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CHAPTER ONE

- - . [

'
.

- INTRODUCTION

GENERAL AIMS: : '

~s

Miniatures and silhouettes héve often been overlooked in the

- 1}

study of early Canadian art foné\s, even though they provided unigque
- g ! o ‘
forms of portraiture during the one hundred years, from 1760 tq 1860, ’

when the portrait predominated. The miniature appeared as an art form,
just after the English conquest, the silhouette nearer the turn of the .
~ 1Y

century: Both were supp1~anted by photography by 1860. It is the aim ’

©

.

of this thesis tq trace the history of these arts, by studying‘their

I

« “ . N ) . a :
development in one major colonial city -Montreal. Who were these

v

artists, how did they live and work, and what types of portraits dig,
A . . -7
they create? The answers come from primam‘( sources: ’letters,
o
.
journals} sample books and local,collectipns of miniatures.and silhou-,

ettes, as well as -from secondary sources: newspapers, periodicals, |,
3

N i}

v -

books, ‘et'c:. : . , .

. O '
- o .

3

THE NEED FOR THEGE ART FORMS:

«

Portraiture was‘ a new luxury in the second ha_lf‘of the eighteenth
century, even for the wealthy, ‘having tg'een virtually uwnavailable to

earlier generations engrossed in their 'itrqule for survival. The ~

.

large oil portraits that graced the walls of manor house and merchant's

home were proof that this struggle was indeed past and that a li.fe of

civility had been attained. But hulbler forms were desired as well.

[ ' '
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’ (’Hjls 15 reflected in two early }\1ncte(‘nth century aocuments.  The o

.
! .

"first, from the Dec. 23, 1805 Montreal Gazettg,‘advertlsemént of

Scottish miniature and portrait painter John Thomson entreaf!s all
. I :
... who are defirous of trangmitting to pofterity a _ - 1
likeness of themfelves or families, or on parting with
their velatives or friends, and wifhing to take with |}
‘them or legve behind a valuakle remembrance...

A momentary reflection on the great uncertainty.
eof life, will naturally excite in the breaft of affectiohy
a defire to'preferve a memento of a departed relative
or friend, in which the furvivor may, with a fond ’
rerembrance, retrace thofe fweet times in the painéing> 5
that had fo often 1mpreffed the heart with the tendereft
fensations in the oriGinal. This 1S too often néglected,
till the object of their affection is forever gone

'

- . .

The second is’ a letter written in 1808 by Robett Coffin, the son o

. L

of a colonial official. It accompanied a silhcuette he was sending
8 ¢

Al “

to a friend {£figs. 93a, b):

.
‘
»

. - ' Y, . 3

I send you this to remind y™u of me, in the '
first place + in the next when you happen to cast your
eye on me, that you may not forge‘t to write me. , N

«

- Keep this at Cambridge this thought to be an
excellent ‘likeness. . "

(1808) ' *  Your friend

P Robt Coffin

. There was a demand, then, for portraiture that wa(“in/ore intimate

than formal - the memento that would excite "fond remembrance” or the

E) < L

_ urge to write, rather than family pride or self-esteem, Sma'll'size"

~

would be most convenient for such a keepsaks -and modest price.an

‘

advantage. Stated briefly, there was a market for portraiture that

was persondl, portable and moé'e‘stly priced. Miniatures on iyory,

- .
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silhouettes sand small paper portraits ecach satisfied one .or more of

these needs in ways thafAfull scale portraiture could not.
1

P

- CHARACTERISTICS OF THE MINIATURE:

LM N
The miniature on ivory §7Tered a full blown portrait in small

scale. It had, moreover, an/air of preciousness and intimacy incom-

patible with its larger coupterpart. Being small, the miniature was

the ideal vehjcle for the portrait of a friend or loved one, something !

'

to be cherished. and  carried with one, perhaps even worn. Most were

" painted from life'yin three-guarter view, bust length, though copies of
. Lo r )
‘large oil portraits were not uncommon. Justice Debonne had William
Berczy paint both full size portraits of himself and his wife "avec

. . : el
' * lequel ils vegut augmenter 1'ornement de son salle de companie”  and

’ . -~ 13

miniature copieg for personal use. The miniature copy was also' ideally

Ja, bY.

-

suited for use as a memento mori (figs.
. - ‘ ‘

The portrait style was straigptforward, tending to the forgal

and factual, though very sepsitive portrayais were created within this

.

idiom. Probing analysis of character had little place in a portrait

l »

. worn as adornnment.

. -
S\ .

The preciocusness arose from the use of ivory, a l sﬁ%ous_materia}

5

demanding a skilled hand. The small ovals were minut#&y painted in
\ N
water colors, the delicate and translucent -ground pregcluding overwork.

‘Ivorg's susceptibility to strong light and to changef in humidity

made protection a necessity.
o

e}
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+ Frames bgth enhanced the miniature's special characteristics

of preciousness and intimacy, and afforded protection. Finely
wrought dold cases enclosed the ivory completely, with the portrait

appearihg under glass. The feverSe might be‘ engraved or qléssed like

'

the front to Lcontain a plait of the subject's hair.or his ipitials in

seed pearls. Most were deSLghed as jewellery, primarily lockets,

v

such as the one’worn by Mme. Trottier dite Desrivieres in her 1793

portrait by Francois Beaucourt (Quebec Museum], though the study

dncludes one miniature set into a brooch, another set into a bracelet

and a third adot%ing a snuff b‘cax.2 Many had their own satin lined

. leather cases to protect them from light when not on vie’w\‘t‘\lot sur-

prisingly 'such“ a miniature could equal the cost of a full scale
| .

-
’

portrait. "

o o
v
CHARACI‘ER.I‘ST,IC-‘% OF THE SILHOUETTE:, X \

- T
The silhouette offered a simplér form of portraiture, presenting
A} * ‘
the person in the profile alone, be it of head and shoulders or the
full figure. This distinctive profile might be painted, cut from

black paper dr cut hollow and mounted over a contrasting background.

The cutting might-be b# hand or machine, with details of hair and

dress added in paint. -~ «

v
. -

The silhouette lacked the "preciousness™ of the miniature on

-

ivory. It was created from paper to be hung on the wall or pasted

-

into an album. Frames were of composition and wood, not gold and 4
N .
leather, and inscriptions in ldnghand‘:not seed pearls. The artist

1]
- B

q
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3 .
rarely signed a work, though occasionally he affixed a label or
& <

stamp. Cutting techniques made it as easy to cut/two profiles as

. J
one'and many artists made duplicates as a matfer of course.

-

In its favour the silhouette had speed of execution, cheapness

"and novelty. No portraitist in miniature or oils could offer two

-
. B
‘

likenesses for 1s 3d4, and the work of a brief minute or two invar-
iably astonished by its capacity te summon up a liv'ing p;rcsence with
sUch humble artistic means. In fact, the cutting o(s"\wouettes wasg

often billed as entertainment and more than just Master Hankes, who

visited Montreal in'1827, charged admission for his galléry of papler

~ i

‘cuttings. 3

" CHARACTERISTICS OF THE MINIATURE ON PAPER: { . f )

There is a third category of smail portrait, influenced by Loth
the miniature on ivory and the silhouette. Scme are handled in ‘ 7/
pastel, others in water 'color and a few in pencil or ink. All but
two are on éaper. While the subjects appear in either profile or
three quavrter v‘lew, their features are fully detailed in contrast
to the solid black profile or the silhouette. Some, esjbecial‘ly the

profile views in ‘water color, were drawn with the aid of the,

physiognotrace, Others, like the pastel portraits by Berczy and

.

derr.ift Schipper, while drawn freehand, resmemble the style of the

. . . e . ;
French pl{ysiqgnotrace portraits. Most date from the nineteenth
¢ - .
century. Fer simplicity®s sgke they will be referred to as miniatures
3 . -

on paper. It';eould appear that they, and not the miniature on ivory,

.
i

. . e . “
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qualify as smaller cheaper versions of the large o1l portrait. In
t.heir history as in their techniques they participate at fimes with

the miniature on ivory, at other times with the silhouectte.

~ v

é C W S
MINIATURE HISTORY :

.

To appreciate the forms and developments seen in Montreal it 1s

use ful to see each art form in a broader hkgtorical\ context. The

LA

first miniatures were created in the eérly sixteenth century. Their
emergence as an independent art‘ forn was foster'ed;by homanistic i/nter-
est in the individuaT. Materials, techniqués and even the name
derived ffom manuscript illuminat:ion.6 These earliest 'mir'liatures,\

©

g /usually cixr@Mur in format, were painted on parchment or vellum in

, the clear opaque colors and minute brush technique of the illuminators.

-»

The portrait appeared against a flat background of ultramarine blue

frequently inscribed in gold around the circx.{mference. While the

H
N -
miniature originated about the same time in Italy, France d&nd

t

S

-~ _
-~ . .
Holbein's miniatures of Henry VI&RI and his court remain unexdcelled.

; “

~ "In the seventeenth century oil painting began to replace illumin-

\ ation aé i:he dominanpt influence on the miniy:ura. Modelling ir'nproved

and the clear blue:backgtoun\d gave way to drapery and tloud effects.
- . ' .
The oval format became popular. Though the art gaised adherapts

»

throughout Europe, it remained the special domain of the Engflish..

L f} - -
’ B
.
. <

/

England, it was in the iatter country that the art truly flowered. “»

-
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u\\\\ .. . .The use of ivory dates from about 1700 wifen the Italian,

- ¥

\Rosalba Carriera, began toﬁealnt small miniature portraits in

. -

gouathe on rather”thick pieces of ivory. This material was
quickly tdken up by artists all over Europe, but it took several
decades before they fully appréciated its potential. The, miniatures
% ) of thé first half of the eighteenth century were very sp’ﬁéll (less
than two inches in height) and the' ivory used so thick as to be
opaque. Only around 1760 was it realized that a very thin pjece of
A . -
J'xory would provide a tr.gmslucent g‘round capable of very delicate
[ effects and that transparent water colors would allow the lustre of

. p 7
: ,? the ivory to shine through. Flesh tones especially could be based

on the lustrous ground itself. Other changes followed - broader, "
fred% brush techniques (the "broad'style"), a general lightening of

the palet{e and larger ivori?s. While the oval remained standard

. format in England, French miniatures were more often circular.

, . N ‘ N . ’ L
o, . o The ye#rs from 1760 to 1800 span the great age of-the miniature. &
[ v oy v N .
, It reached® maturity amidst a rococo aesthetic which de'lighted in
- . 4 ) "‘ ; ¢
) ° . ornament and preferred the deft and delicate to6 the planned and . 'MLM
- i . t - e &

RV

~u

. 3 , .
. ponderous, the m‘ti\mé‘t'e to the grandiose. In England it was Richard\j
¢ 5 ' - H

Cosway Vﬁ\o introduced the broad style and' more seg‘rf's'i’t;ive approach to

A 2 ' ‘ivory; in France this role'was carried out by thei"Swede, Peter Hall;
" . ‘ : ' ‘ &and in Austria and Germany by Heinrich Fuger. .
: .- - Provincial rip l;zs of this European wave were felt in North
: ; ' ) ] dperica. 'I‘iie‘ Amepican colonies saw «their first miniatures abont 1715';,_ )
‘ ’ ‘although it was 'n’\id-ccntury 'befor‘e the art form was trfly ;astab;ished.
’ C . . : - .
:"A - - . .. - ]
—r . —_—
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While the earliest practitioners in America were foreigners, local
\
portraitists like John Singleton Copley, Charlfs Willson Pealé\and

'his brother James soon mastered miniature techniques. Their minia-

tures were small, mingtely painted, acvomplished but conservative

examples of the art. B& the turn of the century, however, an American

school of genuime distinction had emerged. 1Its guiding lights were

.

Edward Greene Malbone; Charles Fraser, whose career extended almost to
the civil war; and Benjamin Trott.

¢

While the niﬁeteenth century brought matﬁgity to American minia-
ture painting, in Europe it spelled decline in quality. Demand,
fostered by the greit age and the lengthy conflict of the Napoleonic N
wars, had never been greater; in satisfying iﬁ, standards‘werc'relaxcd.
The new demoq;ggié spirit encouraged simpler Empire fashions and a

)
desire for modest, factual portraiﬁufe. Loc§§‘2333;~%as stressed
more than the éelicate tonal harmonieg of the r#toco artists.
American miniatures made a virtue of this restraine&"}eﬁubliban
style. After 1820 ivories were 15rger, this deveiapment f?cili;atea

” . "

by new cutting techniques, -and more often rectang&iar.‘ Attempts to

’

approximate oil technique obscured the ivory ground. Paper was also

L

introduced as a painting surface. Less and less were miniatures inten-

ded as ornament, more and more they were designed for.the wall. 1In

~e

short, the miniature was losing its distinctive characteristics of
f ) . ~ AY
smafl size and preciousfiess.

¢

- ¢

These develfpments méant that the miniétutg'had undergone sub-
; t
stantial change evkn before the advent of the daguerreotype. The

létteq event was' the ultimate blow. Minjature painters could not

l hY
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compete.with thé low p;i es chafged for the‘new portrdlts: Nor could
they c£allenge the speed of execution or the faithfulnesg of the like-
ness. In trying to compete tﬂey relinquished their last loyalties
to the miniature art. By 1860 photography had won out. The minia-

ture's decline in Europe had been a gradual one, in America it was
Ya ,
more precipitous, being telescoped into a'shorter period, between

n
)

1835 and 1860. L ;

g‘ ¢

SILHOUETTE HISTORY:

Silhouette history is much shorter than that of the miniature.

Silhouette cutting originated about 1700 and was quickly taken up !

by amateurs in England and on the continent. By mid-century a

e

Paris newspaper could report .that U

- Our ladies are all drawing the portraits of their
friends on black paper, cutting them out, and even
giving away their own fmrtralts without that being
thought i1l of. This”useful invention produces
sweet faces everywhere‘7 ;

'

These French profiles were dubbed ,silhouettes after Etienne de
YO \ Silhouette, the finance minister whose unpopular econmies- had attached
. & , o
his name to anythlng cheap and skimpy, from the pocketless breeches

«

with no place for money to the little portralts cut from black paper.

¥

- The name became current in Europe but remained unknown in England till

. . ! J
the nineteenth century. There they were known as "black shades" o™ * °

Ky

"profiles". It was this latter term which was used in Canada.

.
.

The silhouette gained. new respéctpbility from the %heoriés‘of

'Johgyn’Caspar Lavater (1741-1801),.a Swiss theologian and primitive

N\

B e ek e e e e P e gt e = - . e A et i



He claimed that

Silhouettes have extended my physiognomical knowledge
\‘ more “#han any other kind of portrait; they have

exercised my physiognomical feeling motre than the

contemplation even of Nature, always varied and

nevér uniform.8

v

’
These theories were expoundéd at length and profusely illustrated with

v '

silhouettes in his Egssay on Physiognomy for the Promotion of the 4

Knowledge and the Love of Mankind éublished between 1775 and 1778 and
an immedjate best‘seller.9 Lavater's thearies fostered a positive
,craze\for silhouvettes, particularly in Germany yhere Goethe ‘was one-

of the keenest supporters.

While Lavater had designed rudimentarf apparatus to,facilitate‘
accufa£e proffle taking, it was a F;enchman, Gilles Louis Chrétiegf
who designed the first silhouette machine in 1786, which he called the
phygiognotraé%. Based on the principles of gpe pantograph, the :
physiognotrace was a simple device which allowed the artist}operator
£0 transcribe the profile méchanicaiiy. Chrétien's engraved pqrtraits
taken by physiogpctracé’wefe an immediate success. éompetitors sprang
up, ;he“first a student of Chretien's named Quenedy, the second a
talented artist; Gonord, who soon had a workshop buildiné silhouette
ﬁacﬁines for a waiting market. The‘engraded gprtrait was quickly
joined by versions }n ﬁggﬁt and pastel, on paper, wood andoiv;ry .

ranging in detai} frbm the simple outlipe to the,"silhoggtte a l'anglaise"

. which elaborated the hair and costume éﬁd the "silhouette' colorié”, .

»
°

» ! ‘ v
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really a miniatpre portrait in profile view. , With its echoes oﬁ

Greek vase painting and Roman portrait medals and its more democratic

4

, means of production, the silhouette was ideally suited to the

& .
Neoclassic age. It flourished throughout the revolution and empire, °

ane even beyond. ) : . * :

s
v

British profiles of the late -eighteenth century were rather
.

elegant affairs with a lingering rococo air. Painted more often than
cut, they ranged from the Spornberg profiles paihted in red on glass
against a black background (painting on glass was quite common); to .

the cut and, later, painted profiles of Isabella Beetham, their

elabgrate coiffures and costumes ‘transposed into frothy confections of

o wa n

' { gray and white; to the cameo-{tBe profiles John Miers painted on
A . o~

composition or on ivory for jewellery which he desiipéd himself; and
L\

N

finally to the wmore unusual ‘military portraits by John Buncombe with
' . i

their uniforms and headgear detailed in glowing c?lor.10 It was a

minor art developed to a high degree. The advent of machine cutting S e e

u

. . was a rude shock.

. . .

The first American profiles were created in the decade before

their revolution. As with othey forms of portraiture the silhouette - .
. . ‘ \ A A .
was eagerly welcomed and soon Atinerant profilists tramped the roads .

from Boston to Philadelphia and Charleston. George Washington sat for

¥ a dozen different profilists before the end of the century. Machines '

, . made thei; appeérance early with the result that cutting gpthhr than
4 . ! . . .
. painting became the standard and hollow cutting (dependent on machines)

' b 5 . .
cormonest of alf. Alice Van‘Léér Carrick treats it as the most typical

}\mericantform.ll
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Both Britain, and America saw a return to hand cutting in the

. PN

C o
1820's, and a rejection_of mechanical aids., Gilding and full length

;
views accompanied this- development. Two-major talents, Master

Hubard and Augustin Edouart established successful éareers in Britain
before making ;heir extended tours of phe Uﬁited Stateg. William
Henry Brown, a native Americqn who equglled Edouart in skili, workea
on until 1860. Where the m;niature was i;'decliné durinq this period,
ihe handcut silhouette achieved.considerable excellence. - &et, like
the miniature, the silhaouette had no defense agairst photography.

¢ ) [

F
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“teenth century. Writing in 1808, Berczy complained that ‘ .

Vs ” >
‘CHAPTER TWO
THE ITINERANT ARTIST AND HIS PATRON w

L

.

More than fifty miniaturists and silhouettists practiéed their

arts in Montreal between 1760 and 1860. Surprisingly, none of thiﬁ‘

" group were Montreal-born. They arrived from across the Atlantic or

from the American colonies and established, themselves for va;y;ng
periods of time. Despite their differing skills they had in common

, " ‘
the wandering existence of the itinerant artist. Why did they travel;

where did they come from; how long did they stay in various centres;

o enas o ! v s . Cys
what was their training and level of skill; what was their life style,

both in general tgims and more spe¢ifically during one 6f their ce

stopovers? (Appendix C provides some of these facts in chart form).
“ 1

The itinerant travelled through economic necessity. No colonial

centre, not even Boston’or Philadélphia, ‘tould offer constaqt employ-

ment to miniaturists or silhouettists. Montreal, though growing Sf

. o e

rapidly, had only nine ‘thousand inhabitants at the turn'of the'hine—

v

“ '

« even in the besL times- (his talent) could not .
;- for a long time find sufficient nourishment in Co
a town like Montreal wMich'is to (0) insignificantl .
and yet to (0) little fof a considerable encourage-
ment of the fine arts and 'scientes.

r .

Americans were the most-numerous of the v1&gt1ng itlnerants, o

\

accounting for over one'third of the tdtal number. As one would expect,

~ -~
1 - - L4 ’

many of these were from the northern New England stgtes.“ The British v

. ‘ -13~ ,

[y - ‘\

o e n eto—— e i - - - - -
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were next, with the English most frequent followed by the Irish and
Scots. Continental artists included the Frenchmen Louis Dulongpré,

C.G. Crechan and Adolphe Ernette; the Germans Berczy and C. Schroder,
~ L) -
the Dutchman Schipper and the Italian Gfuéeppe Fascio. Canadians
. 3
oy 3 w
' )]
v were in a distinct minority with three men ~Joseph Moran, Jean-Joseph

Girouard and Antoine Plamondon from Quebec City and a Mr. Parker from

St. John, New Brunswick.' When we break this number down according to

. ' the two principal specializations practised by these men the minia~
tqrists out numbered the silhouettists by more than two to one, but

the national ratios remain almost constant.
. \ .
Most artists stayed only a few weeks ands at most, only a.month or

-

o
. two. A six months' sojourn was unusual, A few settled in Cinada

city. Miniaturists

.

permanently, but continued to move from city to

. of British and European origin'tended to stay longest and several

B - 3

. finally established permanent residence. This left the Americans’ and

1 the silhouettists as the true itinerants, none of whom put down roots

in Canada. '

t
v [

© '.\. o ' ¥ .
- Their artiktic backgrounds were varied.. A few had received sub-

{

stantial art training. .John Ramage had'atténded art school in

¢

. o ' publin, Mr. Cromwell's advertisement read "Portrait, Miniature and

v

s Profile ﬁaihter, Pupil of the Celebrated Artist (Si;)-Benjaﬁih West,

Loﬂdon"z and Schipper announced that he.had "studied his art under the

tuition of eminent masters in Eurdpé".3 Here in Canada the youthful'

Moran served a five year apprenticeship to Dulongpré, and Plamondon

folléwed apprenticeship to Joseph‘&égaré with four years of academic

4

@ ! -

training in Paris. .

. ’ a

@
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Most of the itinerants, however, probably learned their cr&@éﬁ%

3 .

in haphazard fashion, gtudying on their own and taking a few lessons
from a fellow artist when the opportunity arose. William Dunlap,
having misspent his apprenticeshié under Benjamin West, recounts

'how he started painting miniatures following his bankruptcy in 1805:
I now turned fny attention to miniature-painting
and found I could make what were acknowledged likenesses.
I was in earnest, and although deficignt even in the
knowledge necessary to#prepare the ivé?y for the reception
of colour, 1 improved."4
' L]

.

- He set out on his travels and was fortunate in meeting Malbone in
Boston shortly after. That brjilliant young miniaturist generously

spent a morning showing Dunlap how to prepare his ivories. Thfoughout

% o

the rest of his career Dunlap was quick to learn from the other artists

i
A

that he met. . . .

A similar account by the Vermont artist James Guild records his

-

. » ’
start in silhouette taking with a laconic "Here I went to cutting

a

e .
- ."z‘:‘ . 5 . . s . o s
profile likenesses". His ghift from profile cutting to miniature

~

.painting was only slightly less abrupt.

> Now I went to Canadagua. Here I went intec a painters
shop, one who painted likenesses, and I my profiles

’ looked so mean when I saw them I aske%rhim what
he would show me one day for, how to distinguish

_ the colors and he said $5 and.i consented to it

aﬁd-began_ﬁy paint.® v .

The avoidance of any reference to art training in the majpriﬁy of
advertisements is undoubtedly significant. N

Versatility was the mark of the itinerant artist. This was -

3

especially true of the miniaturigts. Remarkably few of them advertised

-

solely miniatures. The majority identified themselves as both portrait -~

and miniature painters and were willing to take a likeness *from as

RN e e il """'""W
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smatl as to sé£ in a ring to as large as lif¢"7 and in whatever media"
the customer wished. G.eDame offered "Likenesses in Miniatures .for

15 dollars, and Portraits on Canvas, 20 dollars;‘or small size on silk,
10 dollars? 8 ‘Joseph Moran kgpt up with the times by advertising to
cut profiles by physiognotrace, but noted that he “execute(s) &%

usual, church paintings, takes likenesses in oil colours and crayon

A
. - . . . 9
on canvas, in miniature on ivory, (and) in profile coloured on cards".

Other employment ranged from gilding and sign painting to the produc-
. . . K ‘ '}
tion of embroidery patterns and painted floor cloths. Several artists

painted portraitg or. landscapes for reproduction as engraved or litho-

graphic prints. Two were themselves skilled as engravers. But the

most common of all sidelines was that of teaching art. Fully one quarter
. . ¢ . : - 3 <

of; all these artlists were willing to tutor a few students or even to

open a full fledged drawing academy. The silhouettists were notice-
ably more specialized, more than half of thém advertising profiles

alone. However, some offered varied styles of profiles. Metcalf

f .
f

specialized in‘hollqw cuts, bbt was equally pr:;;xed*to paint the
- & v )
profile and even to paint it in gold on glass{ The ingscapable con-
N ~

clusion, from noting all these sidelines, is tﬁgkﬁno one was making a

r

lot of money.

© . . - .
Biographical information on these artists is scanty. For many’

'

the sole record of their existence is the few lines in a newspaper /
: " ~O
announcing their profile or miniature skills. The rare diaries and

» .
' o~

>, .
lettexs recount pjcaresque tales of hardship and resourcefulness.

@ e * . N
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Most lived in precarious financial conditions. There was money

enough to pay the hotel bill, buy supplies and Look passage to the

next town, but not much more. Where James Guild was happy to earn

, : ) 1o .
si» hundred dollars in nine manths, his contemporary Erza Ames

' < ' \
needed more than that just to pay his annual household expenses.

Ramége and Dulongpré died 1in poverty, ‘Berczy $pent time. in debtors
wff"‘ | ) ) V
priso;\nﬁmmgh for debts contracted in land settlement schemes)

=
and an aging Dunlap received éharity from his friends. Fasciao was

never able to make enough to return to Italy.

Yet it was not altogether a'life of privation. Many artists

were of a gregarious bent and thrived on £Ebyopportunity to meet new,

B Al

interesting and often infiuential people- all potential patrons. Where

one week might see them in the cramped lodgings of a tavern with little
[ . ®
to eat but bread and beer, the " next might see them as house guests of

a judge or wealthy merchant. °

X
The 'search for a livelihood took some artists amazingly far
afield. Proof is contaiqag in the sample book of Mr. Boukerlz, who

visited Méntreal in 1807 or 1808. 1Its fifty-nine profiles document

seven years of travel (1807-1814) ranging from the provinces of British
-

North America to the American deep south. Bouker's assertion in

N “

The York Gazette April 29, 1868 that he had "practised in New England,

L]

through New Brunswick; Quebec, Montreal etc. having in the tour taken

some thousands of likenesses" is borne 'out by profiles from St. John,

¢

Fredericton, Montreal, Kingston and York. He went on to warn that his

stay would be short as he intended "going by way of Niagara to Detroit"

Between 1811 and 1814 he visited ten-different .states from iouisiana

[
to Vermont. -

f
s .
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Not every grtist travelled as far as Mr. Bouker. The Canadians,
in particular, stayed closer to home, but even they madg perindic

visits between Quebec and Montreal.

v,u‘?( &\
- A\

Most ;t&ng}ants‘arrlved in Montreal, a major port, by water.

Europeans sailed up the St. Lawrence. Americans made their way up
. B P 4

-

the Hudson River-Lake Champlain route or, alternatively, crossed tne

3
border at Niagara or Detro{t and travelled down Lake Ontario and the

.
rd

St. Lawrence. . .My

Once in town an artist's success often depended on how well dnd

.
3 1

hoq_quickly he established himselfl His first task was to find rooms,

. N [ . ¢ N . .
in a central location, where he might stay and f§€é1ve his clients.
— .

The large hotels like the Mansion House and later Rasco's were popular
feeting places, but expensive. A boarding house along a main street
provided a cheaper alteindtiva. Publicity was the next requirement.

Samples placed in, a shop or hotel window would attract the pa§serbya'
v Ve . +

4
»

an advertisement in the local newspapers guaranteed a broader coverage.

¥ {

Artists often came equipped with letters of introduction; a few even

had subscription lists prepeared beforehand. ' !

. ) ' . 7/

The beople’who responded 'to the adJertisbments. who stopped to

'

view the samples, and who' commissioned their miniatures and profiles

L 2

. comprised a distinct segment of Montreal society - the elite. Despite

the relative cheapness of a mipiature, the ten or fifteen dollars -(and

up to thirty or forty) ,still deterred the working classes who made up

-~

the 'bulk of the population. Perhaps the less affluent had money for a

e S s S -
~ B L e Y SV PP,

f,—“




i

e e

- 19—

2 " , {

.

profile - but cvenx&here the sapg gencral reluctance prevailed.

Miniatures and profiles were not popular in the scnse of catering to a

mass audlence as would the photograph. They seemed the preserve of the
' -

—

middle class and above, those:with money and position, the prosperous
. merchants, lawyers, bureaucrats and seigneurs. Patronage by the more
affluent is again reflected in the preponderance, of Anglo Saxon names.

Just over sixty per cent are English, just less than forty per cent

are French. This reflects not the numerical ratio of the general .|

¢

population, but of the dominant strata of society.

.
% "

For most of the period Montreal remained a small intimate'community."*

» . . . -
Many who sat for miniatures and profiles knew each other. They were

!

business associates. We have a miniature of James McGill (fig. 10) and

’

a profile of his partner Isaac Todd (fig. B4). HanRes cut silhouettes

f Thomas Porteous (fig. 108), a wealthy contractor, and one of ¢

e L}

the original shareholders of the Bank of Montreal; and of Robert’
~

Griffin (fig. 98) the first cashier (manager) of that bank; and of

their sons-and daughters who intermarried Rfigg. 100, 101, 102, 103)'.a ’
\‘dxﬁey s®rved in the militia together. Almost all the men portrayed who

were between the ages of seventeen and fifty (or older) at the time of

the 1812 war can be found among the lists of offécers. Many must have

served under Col. James McGill (€ig. 10), commander o% the Montreal

>

-~ Batalion®of the Lower Canadiah Militia until his death in 1813. Other

staff-officers included Charles William Grant (fiqg. '16), Jean

fad
Marie Mondelet {(fig. 18), Charles Louis Roch de St. Ours (fig.” 9,

~

Pierre Aubert de 'Baspe (fig. 89) and the hero of them all, Charles de

N ‘
‘
. N
o
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Salaverry L}ig. 45) . They also livdéd along the same streets.  The

v

Montreal Directory of 1819 shows Robert Griffin at 34 5t. Jasqdes .
. ' L]

Street and Sir James Monk (fig. 31) atﬁnumber 36. Both had thear

portraits taken. They also int¢rmarried. The Griffin-Porteous
e ) alliances have been mentioned. Another couple,]lJane Mason (fig. 69) .

and louis Flavian Berthelot {fig. 613)  sat for different artists some

T

time before their marriage. ‘Four miniatures dating from the late (k\\\

a

eighteenth to the late nineteenthwcentury show Charles Louls Roch de

14

W St. Ours (fig. 9), his son-in-law Pierre Dominlque Debartzch (fiq.KGO), %
his grand-daughter Rosalie Caroline Debartzch (fi1g. B0),(daughter of
N | .
Pierredﬁ%minique) and her son Frederich Debartzch Monk (fig. 81).

The latter Monk's grandfather: Samuel Wentwor'h Monk (fig. 110) appears
. |
~ih a profile. We come away with the sense®that all the sub)ecds Knew
Y . . ‘I
\Q * each other. The catalogue of works begins te resemble a famil? album,

or something larger - the portrait of a class. ‘ o s

y*o’“these general observations about the itinerant fartist's

J
— a experigdce come to life in extracts from Williap Dunlap’s qiary13 .
A detaxll ; his ten week visit to Montreal in 1820. ‘;2£son#; records of .
minor;ﬁrtlsts are .rare, the most common belng the acco book or list o
) - of clients. A full diary account is most unusual ‘and &% great value to W
) a study such a; th%s one. The narrative béqins with[his departure
i . from New York: AL ' k Jfﬁ : .
- o t ,th S

New York Aug~ 9 -1820 Wedy afternoon 4 oclock- leave home .
’ for Montreal in the Steam Boat gichmond. : T . .
A Y

Auq 10 From Hudson to Athens they have opened a

. . passage or canal, through the Low Island which y
Interven'd. The Congress Steam boat ledves .
“ !,f .
. - [y 4
. <Y
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whitehall every Wed” & sat’ at*2 pM - passagr 9 dolldrs

® St. Johns. 1 arrive at Albany at 1/2 1 oclock, and s

' /; took up my quarters at Fobes. .
// ‘ +
[Augt]. llth At 4 ocloék proceed by the same route
as in 1Bl6... Arrive at WHitehall about 9 oclock
in the Evening. T ’

[Auqt] 12th Whitehall has grown- new houses, Stores

, & Inns built since 1816... Take my passage for .
St. Johns... Embark at 2 P.M. The scenery at this
. . ¢ '
' ) place still pleases me ... Have a view 0f Crown Point.

The scenery of the lake about sunset was beautiful.

~ , [Aug } 13th At sunrise I find myself between,Tumbetland
Jand Chazee, a poor villagg. The mornd. cool. We pass |
—_ T e / Rouse's point wherg the 0.S5. have expenéed $300,000 in ¢

fortifications & now find them within the Eng. line.

All is now new to me... We I’ar;d about noon at St. Johns,
a neat village & taking stage for La Prairie pass over
an extensive plain; the farm houses extending almost

. all the way, 18 miles... La Prairie is a large French

of La Chine to the W & Montreal to th hea,
nobie expanse of water between. Battgaux &
boat in waiting., C;:oss in the Steam bdat
in about 40 minutes#™= 9 miles.

Y, "bntreal. Here the same style of building prevgils,
e all is French at first’ view, but the Epg/llsh soldiers iiw
. and other persons of that natién, & Americans make a/j -
- . " medley, all .appearing to rétain their own dress and ’
« manners. Visit the parade and watch over part of ,
- . the town. ; " . Y

. 3

. e . B /
4 . .

Dunlap“lost no time in establishing himself in Montreal. fie -

. . . took a room at the Cith Tavern on St Paul Street and went out to
C-g 4 , ' . ' - ' { .
* éxplore the city in the remaining daylight hours. The next day,

»

»
. 2 Monday, he v151ted the Cathedral and called with 1ette1:s of intro-

——

\ duction on two men, Thos. A. Tumé‘r, president of the Bank of (;anada’
3
7 and Dr. Paine. 1In gach case he was "pleasantly received". At Dr.

'

Paine's he“mét Mr. Samuel Barrett, a hardwire merchant. He also
P .- — . . / .

u o

‘
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stopped 1n at Cunningham's Book Store & Reading Poom, a congenial
spot for someone of Dunlap's liggrary interests. These cqntiyts mdde
in the first twenty four hours of his stay were to prove particularly

fruatful. Barrett was to provide his first portrait commission and a

R

friend of Cunningham's, Frederick Griffin, his only miniature.

The first requirement was a painting room. The City Tavern

apparently had none, and even worse, it was located under a noisy

-

-~ Masonic Lodge. By.Friday Dunlap had arranged for a painting room and

'

Qoard at the Mansion House, a "splendid hopel" located in the former

: ‘grand residence of Sir John Johnson.. 'His own room was not available
4 .
. z} .

il

till Saturday and the painting room not till the followinq Tuesday.
Unfortunately it was expensive. Within three weeks Dunlap had moved
to cheaper lodgings with William Annesley. The diary entry for

Tuesday, September 12 reads: \

"Rain. Leave Martinant's Mans' Hotel & breakfast
at Annesley's... At Mr. Annesley's (who is a frame
maker & picture &/Look9 Glass dealer, and a
Batchelor) I am to live and paint at $5 per week.
At Martinants it has cost me $13, both exclusive
of washlng & extras.

Attracting customers was the next priority. On August 23rd Dunlap

N L, &
placed the following advertisement in The Cdnadian Courant and Montreal

Advertiser:

WM. DUNLAP - . ‘
N PORTRAIT PAINTER ’
From New York
Will exercise his profession_for a few weeks in .
Montreal. Specimens of his painting may be seen at

the MANSION HOUSE HOTEL, from 9 o'clock un three.’
August 23rd, 1820." ' .
S . -~ i - !
. | .
* ’ -
. ‘ =
< -
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The advertisement was repeated August 26. . Dunlap's move to Annesiey's

v

was announced in both The Canadian Courant and Montreal Herald and '

repeated in each issue till his departure. X .

Dunlap, like most itinerant artists, performed a wlriety oﬁy

artistic tasks d%ignd his stay. Having prepared his colors at Dr.

Paine's he was ready to commence work on August 22nd yhen his painting

room was finally available. As Mr. Barrett did not arrive at his first.
- 5

sitting as scheduled, Dunlap begen a portrait of the new menarch,

o

”George IV, working from an engraving. Mr. Barrett's portrait he began

5

the next day. A week later he was engaged by a Mr. Moffat to copy a
friend's portrait. From William McGillivray came a commission to
"expunge a figuré from a group and paint another in its place... his

©

“y : . TR
figure in full length." His lone miniature portrait was that previously

mentioned of Frederick Griffin, the young solicitor of the Bank&of ‘

\ L , .
Montreal. - The last of his Montreal portfﬁits was of Reverend John

’

3
2

Bethune, pastor of Christ Church. At Cunningham's drging\hegproduced
¢ - * v

a second portrait of the king. Two enquiries led to nothing.

»
While Dunlap's commissionts kept him busy they did not prevent -

him from enjoyiné his'stay. A man of broad culture and gregarious : 4.

nature, he made many friends arld had soon evolved a pleasant daily
. > p

v

routine. A typical day might begin with his reading at Cunningham's

« ¥ ’
before breakéas;, followed by the morning and ofyen the afternocon as
. &
well spent'painting,ﬂwith a leﬂgthy wglf or visit to a place of interesé
and,_almos; invariablf, dinner or a v&sit with one {of his new friends.
\ B s,
Two déys in September may serve as examples: ‘

[a}

gl
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Sth

1820. Very warm weather this two days.
Paint on my two pictures of George 4th. Drink tea with
Miss Smith: Her friend Madame De Lauverniere with her,
the Scotch French Canadian lady born in Schenectady. A
very warm night.

Tuesday §ept:r

[Sept. ] ,Gth Wedy. Very warm. Walk. My friends

Barrett & wife and Cunningham come hither (to the Mansion '

house) to board, B: having broken up Housekeeping.

Making an arrangement for another painting room. © 3

Receive the portrait I am to copy for Mr. Moffatt. Rec.

a letter from my wife dated 30th Augt. Mr. Griffin a young .- - . ; -
- gentlemen introduced to me by My. Cunningham calls & -

engages his miniature, Mr. Gerard of the housc of '
Richardson, Forsyth & Co. calls & talks of a picture.
Paint on the King. Walk over fields out of town &
return thro the -- suburb just at dusk. Arlong “
closely built street of French houses with such . \
casements or windows as we see in the flemish pictures, ’ . |
and with the swarming population of peasants a scene ‘
totally unlike America. . ! : !

. While Dunlap's visit_ to Montreal seems to hanve be;n guite a,
.  pleasant one, it was hardly a great financial succes;s. More than
'five weeks after his arrival his diary notes:
Friday 22d Septr 1820 Very Pleasant. Finish Griffin -
& receive 30 doll”, The first money I have recd
since I left home.
For the first portrait o.f George 1V, request;ad by Joseph Bouchette,
%urvey,or General of the Canadas, Dunlap finally a::cepted two: etg of .
Bouchette's maps (worth seven guineas each) and "an order (unpaid bill) -
on James Thompson. of N.Y. for $16 due for a set of maps" which Dunlap
- wo'uld‘ have to collect wherd he returned home. The secopd he placed at
Cunningham's Reading Room foér sale.'. While it appears /t{_o have been

bought during his side trip to Quebec, he left home without full payment.

v

The McGillivray commission was also contentious, the fur baron refusing

.

to pay the full fee of $120. Negotiations were carried on by Annesley.

+

v o
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Finally.Dunlap wrote to McGillivray "
produce my money will at least make him feel his inferiority”.
letter worke;d‘
the picture telling Annesley

next week.

*

Paint at Montreal

-

N

---Mr. Barrett --—— ‘?\?*pd‘. R
Mr. Griffin . 30 pd. (
Mr. Bethune 30 pd.
Mr. McKenzie 50 pd.
' Mr. McGillivray 4 q
Prince Regent for [which] I rec™ Maps inst aof

, money promi sed. d

p° p° Sold for 50 by Mr. Cunningham.

Expenses of*Journey to Canada brot forward ¢« 196.7 1/2

Voyage to Quebec ......civevineinnnns 10...
At Quebec ........ PP 4...
Steap- boat Quebec .. ...... .. i i, 12...

DO ...va..n g 2.50
Mr. Annesley .......... chesesiecaecaina . 15...

and  an order on Cunningham for $22.25
from the proceeds of the Klngs

picture
octf 17th Expense{ to La Prairie & ¢ ....  1.25
18th pd. painters ......................‘ 3.25

A r

His

-

in a manner that if it does not

The day before Dunlap's departure McGillivray sent for
A
to call for payment of the full sum the -

That same day Dunlap totalled up his receipts and expenses:
Y X

v

His ten week trip had produced less than one hundred dollars in profit.

It is weil to note, héwever, that Dunlap left Montregqgh according to

¢

_previoustplan, not because of lack of work.

' ' ”

séem typical of most itinerant artists.

"
i

While the account itself is unusual, the experiences it records

f}
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” . . ’ CHAPTER THREE *

o MINIATURES IN MONTREAL

. A. MATERIALS AND TECHNIQUES o \

What was the miniatu;e painter's equipment? As he sat down with
his subject, the miniaturist likely had before him his painting box,
a small wooden vqliée like affair with a collgpsible easel and
“ shgllow drawers. CharlesWilﬁaxxPeale has left Qs a picture of h¥e~ .

brother James at work on a miniature,ywhich shows the box.set up, an
¥

ivory affixed to the easel's slanted surface, drawers slightly open

v ‘

' ‘ below and the artist with ‘brus’poised‘l Such painting boxes seem’

to have been standard equipment.2 They usually contained a few

4 ivories or suitable paper, the artist's colors, a china or ivory

» -
’ >

palette, a selection of sable or gamel's hair brushes and such

items as gum arabic, glue, pumice, a sponge, a mortar and pestle and

» . K |

iﬁ pefhaps a needle. N ' -
"~

s % The colors in the.painting box ranged from transparent to opaque -~
x .

most artists carrying fifteen or twenty different ones. Lists of

colors for miniature painting suggested in 1831 by Arthur Pargeya,

a British miniaturis€;'in 1834 by T.S. Cummings4, an American; and in

1852 by Eharles W. Days, also British; were reﬁarkably consistept both

. " in number of‘colors and in tﬁeir choice. Cummings recommended the

. following for opaque colors: constant white, flake White, vermilion,

Indian red, yellow ochre, burnt umber and lamp bla&k. * For transparent
. . :

colors he suggested: gall stone, brown pink, lake, carmine, burnt

C s o
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carmine, vandyke brown, Sgpié, indigo, Prussion blue, ivery black and

burnt madder. Semi trgnsparent‘cdlors concluded the list of twenty '
~two: burnt terra de sienna, Indian yellow, ultra marine and cobalt.
. A . l" N
\

"Most of the_miniaturist's materiais were avéilable in Montreal.
.

. . .
Establishments such as ngis Lyman & Co. imported from England their

. ) . ) _—
stocks of "Drugs & Medicines, Painters Colours and Dye Stuffs". ‘ .

Their 1805 advertisement lists in addition to sixteen ihdividual

colors, "Reeves colours complete, camel hair pencils, ivory pencil

sticks and“racks, complete setts.crayons, red chalk pencils"6

In 1829 the stationer and book-binder E.C. Tuttle had drawing paper
# . ' N .

of different_sizés, “"Ivory and Bristol Drawing Boards" and both sable

. ’ ' ; o ‘ . '
and camel's hair "pencils". In 1840 even prepared ivories were for. i

salee. Miniature lockets and frames might be carrjed by a jeweller

s

such as Arnoldi & Come9é9(1807)9 or the Looking ,Glass and Paint Shop . -

- requested "a few doz. Ivories for miniatures, about 3 Inches by 2 1/2

: v A
run by William Annesfeylo where Dunlap had lodging. Nor surprisingly
- A

it was these merchants who sometimes displayed miniatures or silhouettes
pd
in their windows.:
\ - . J
. Miniatures were painted on ivory or Bristol Board. The ivory

-

_came sawn in thin sheets about the” thickness of a playing card.' The | .

height might vary from an inch and a half to four or five. Dunlap .

or larger of best quality & not East India‘Ivory".11 He added that

“the best is unpolish'd and free from veinsf. 4

2 . —
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The ivo;y ‘had to be prepéred to recqive color before commence-

ment of painting. Géntle rubbing with powdered pumice and water
“ ' . -

removed the saw marks and the natural™polish of the 1vory leaving it
with a slightly rough finish or "tooth” which fostered the adherance

of paint. The ivory was then gompletely washed, dried and, if any

yellowness was present, bleached in the sun. Finally it was attached
with -dots of qum to a.stiff white backing which would discourage

3

warping and prevent the reflection of color through its translucent

¢

surface, ;

The painting proceeded with care as ivory does not tolerate over-
work. First the general outlines were drawn using a neutral tint.,
Then tr{e main shadows were blocked in, and the underlying tones of the

features and complexiof. Once the tones of the face had been estab-
. § | ) N §
lishep, the drapery and background were added, building up a harmonious
)

color scheme. This preliminary painting was broadly handled, similar

)

to the application of a water color wash. Only in the final stages

\

was the miniature given its characteristic minute finish. T.S.
Cummings identified these various techniques of hatch, stipple amd
wash according to whether ' .

"the appljcation of the *olours... partakes ofthe 1line,
the dot 6r smooth surface... In the first named, the
colouy”is laid on in. lines, crossing each other in
various diregtions, leaving spaces equal to the width
of the line between each, and finally producing an P
evenly lined surface. The second is similarly ,
commepced, and when advanced to the state we have
described in the line, is finished by 'dots placed «

in the interstices of the lines, ufitil the whole

has the appearance of being stippled from the

1

PP
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commencement. ‘The third is an even wash. of
colour, without partaking of either 1line or dot,
and when properly managed, should present a

. . uniform flat tint."12

With Canadian miniatures, the stipple seemed by far the favorite

wr

. means of‘finishing the face. It provided an ideal means of blgpding T

® differences among the underlying* Wwashes évnd, because of the dots of

color placed side by side, gave a remarkable freshness of colar.

The occasional blunder could be lifted out by needle ox lancet and

> »
the area restippled. Hair and costume were usually handled in broader

fashion, though still articulated with care. (Fashionable dress,
jewelery or military uniform served to establish the subject’'s social

station). The background, usually blank or of generalised ‘clouds,

-

: might be treated in either hatch, large stipple or wash. -
* 4
-

® £l

The miniature on ivory was neither very quick nor inexpensive
|

to e'xecute despite its small size. Several examples spahning f£ifty |

Al

years of Canadian miniature peyag point this out., Baillarge's

jmu‘nall3 for 1790 records thé miniature of Mme. Pincston bequn on

January 21 and finished a month later on February 20. Another of M.

™ ) '

Baby of Detroit, however, was completed in five days.l4 In 1808
Berczy. cievoted the best part of two months to the painting of three
\
J portraits and three min:latures.15 Dunlap's diary records work on the |
] Griffin miniature on no less than twelve different daysIG, though‘ he
- . spent orrlf\a week producing the oil portrait of Mr. Barrett. Ewven in

1848 Fascio took ten days to complete the miniature of J. Bte. Gedin

l

(fig. 66). Whi;e it is obvious that these long périods of time were -~ \

not devoted exclusively to' the miniatures in question, neither could

’ . . . - 3 _‘3‘ 7% S : 5 ) . : X LA -
;‘; A S, 3 il -y " - ~y A:;:.wmmw L j‘“‘j
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N 1789 Baillargé had charged 2 1/2 quineas for a framed mi.niautre, ‘and

.-

_]0_

1 Y

- ' ‘., . : - - o
they have been the work of only an hour or two. Two or tfiree sittings

o
f , -

B ’ »
would seem the very minimum neede aint &h accgptable miniature.

' - The miniature on paper,. by contrast, made a virtue of its .

N .
modest cost and speed of execution. T.H. Bell advertised a colored

v

profile taken in one sitting and wvarranted striking for only two

’ 17
dollars. . e : ’
o .
' I\.l a ¥ !

Prices for miniatures reflected ,ghe time and skill involved.* In

in ,(].791 one guinea for a miniature on parchment.18 In 1809 Dame

> . 19 X 20
wanted f¥fteen dollars for a miniature on ivory and Schipper twenty.

Fascio, vying against the,daguerrectypists, offered his miniatures at

. 2
the bargain rate of three dollars.2
! -
« ) X r
~ ‘ 9

B. MINIATURES AND MINIATURISTS IN MONTREAL

- R

i760—1800. Miniatures appeargd‘jir; Montreal in the 1760's. The

return of peace and stability which accompanied theo'cessation of -
hostilities and ésFablishment of the British administration fostered

the arrival of this art form. The influx of British and/.Amerii:an

merchants énxious to exploit the opportunities of a new colony brought .

3

rehewed prosperity. They, with.the British bureaucrats and local

seigneurs, soon created a demand for portraiture. It is hardly
surprising that this demand wag met in part by miniatures as these o

social and political developments coincided with the great age of

miniature painting. ~ s




' L

) These early miniatures were among the' finest the country would
see, Following eighteenth century fashion, the iverics were small
(less than two anches in height) and oval. Colors were rather dark,f
completely obécur&ng the ivorf’qround. The faces were fine}y stippled,
sometimes the Backéround as we;l; hair and costume received broader
treatment. Theﬁg tiny portraits were enhanced by beautifully crafted

' ' gold settings complete with convex glass. Most were intended to be
worn as jewelle;§. They contfibuted a noée of, rococo elegance to

colonial Montreal.

’ o

Two of the earliest miniatures in,this study were probably

painted in Montreal. Though the artist remains anonymous, the portraits

of Louis Joseph Porlier—Laﬁarre'(fig. 1) and WiB&iam Nelson (fig.'2)
<

’

‘ gsuggest the same hand. Porlier-Lamarfe was Wdrn irf the city; Neélson,

. a British born pralist, arrived from the United States during the

. ?

Yevolution. (His son, Dr. Wolfred Nelson, was to be one of the Patpiotes °
= . —_

1 s of 1837). Both miniatures, are typical of thé eighteenih century in
their darker tonalities, very small‘size (1 1/2 x 1 3/16 in. and 1 5/8 ,

, x 1 3/8 in. respectively), and framing under convex glass. They date

23

L] .
’,/' . between 1760 and 1790. The hand of this artist is evident in the

t ,
distinct stipple ,used for the face {(its flesh tones a light orange

e
with shading in gray), the longer curving strokes of the background and

- ~ .

. common treatment of hair, coat collar and jabot. Both portraits have
é ’ i R
r .

'g strong sense of immediacy. : . o

f )

. _ The origin of early Canadian miniatures is frequently in doubt.
While we can safely say that the foregoing miniatures were éainted in

Montreal or at least in the province (given two works by the same artist

\
' . i <,

-~
-
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1

~
and no record of the subjects' having travelled), this 1s unusual.

Portraits of public figures are particularly Qi:ilemaflc as they are

often ‘copies or were cxecuted abroad during busiless trips or family
&
visits. A case in point is the tiny miniature of Sir Guy Carleton
» .
(fig. 3), lieutenant governor of Quebec from 1766 to 1768 and governor

from Y768 to '1778. That of the AbbZ Joseph Marie de Lacorne (fig. 4)

Ad
is almost surely European as he lived in France after 1750, except for

-

a lengthy trip to England to negotiatéAthe appointment of a Roman

Catholic bishop to Quebec. A

— ¢

The three miniatures of the abbe's elder brother, St uc de
Lacorne (figs. S5, 6, 7a and b) pose difficult questions of dating and
attribution as at least one, and perhaps all three, are copies.

Probably they are based on the oil portraits which Lacorne had painﬁed"l

’

in England dying visits there in 1763-64 and 1778.24° Only the small

damaged miniature afy the Chateau de Ramezay (fig. 5) seems fresh

's
: »

enough to be an origin .25 The other two are rather stiffly handled
though embodying';ore detafl. The Montreal Military and Marife Museum

version (figs. 7a, b) is particularly interesting as it was done as a

memento mori. A second ivory backing the portrait depicts fate mourning

’

at Lacorne's tomb, a few strands of his hair attached to the foregwround. -7

.
Pl

The portrait is signed swith the' initials "E.v." It is very close to Fhe e -
. N
Mcgkrd version (fig. 6), though it omits Lacorng's cordon rouge. '
4
. ..ﬂ ! . ;’/)‘
Two distinguished jewellery miniatures portray members of the St."

#

Ours fémily. «The,larger one showing Charles Qujinson de St. Ours (fig. 8)

i

could be worn as eithen;a locket or brooch. The smaller one, designed

as a bracelet, shows an older brother .Charles Louis Roch de St. Ours

" . —— - e Sym—
il A & e b % S bt  (D $r e A Y iy sl S A P et i bt Mot 7S
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8
(fig. 9) whoge public career included seréﬁce as Carle

e >

m's airde-de-

P
. - .

camp, lieutenant colonel of the militia and ledislative |councillor.

Both are noteworthy for their fine stippling and sensitive

€ %
¥ Charles Quihson is portrayed in a cocl harmony of silvery gray and)blue;

\ Chgrles Louis Roch, with his alert and kindly gaze, in livelier con-
. v
trasting tones of red (his uniform) and blue green (the background}. N

The latter, an excellent miniature, may have been painted in 1785 when .

’ +

St. Ours travelled to the courts of Englénd, France and Russia. His
L age,’howéver, suggeststa date in the 1790's. Might this be another

v example of the work of John Ramage? ., . !

, .
P

«

Definitely by Ramage are the two fine miniatures of James McGill

(figs. 10, il). John Ramage {c. 1748-1802) was an Irishman, trained

° N
as both miniaturist and goldsmith, who hdd worked in Halifax and

e o g onmes TR

p :
' Boston before settling in New York about®1776. His work there was of
4 * 5 u
a high order and his clientele prestigious, establishing him as a
, . ‘ ; .
major figure among early American miniaturists, Financial -and marital

s

\t::?\ difficulties prompted his move to Montreal in 1794, where he applied
« for land as a Loyalist. He remained in the city till his death eight
. t ’ - . R '

yearsﬁiater. His portraits of McGill are both dignjfied and honest.

Composed in varied tones_of gray, both miniatures exhibit short blended

o ' \
s brushstrockes Tbx\t?e face, rather longer ones for the hair and bacﬁl ¢
'ground and a flatter treatment of the clo;hihd. They are detailed, # .
. s » .

but not unduly so. The existence' of two}yersions of the portrait is

riot upusual for this artist. Twice previously Ramage had provided ) ‘
N 26 ‘ '
duplicate miniatures for clients.
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Jrom the ac.ofplished miniatures of Ramage we turn to the di stinctly

2

provincial portraiture of an artist named Crowe. Crowe has left us

only his name and mihiatures of two women, Mrs. Hoofstetter (fig. 12) ,

) ! ]
and Mrs.. Birnie (fig. 13), the' first painted in 1782, the sccond nearer

7 . . '
the turn of the century.? Both portraits are patnted in dark opaque

’

colors on a larger than usual rectangul@r ground. Crowe's earnest

: - v & .
avoidance of flattery has left touching portraits of two quite ordinary
. v- ' T »
women.

'\
Early newspaper advertisements inform us that two other miniatur-
\ ‘

ists worked in !lontreal in the last years of the~century. The name of

~, -

Monsieur de Milon appears in The Montreal Gazeite on June 4, 1789. He
s a8

had just opened a school for young ladies where his wife taught‘ e;r”oid- ' |

ery, reading and arithmetic. Inm 1794 the well known Louis Dulongpre

4
-

(1754~1843) advertised as a painter of 'portraits, miniatures and

28 . , . . . .
. pastels. While none of his miniagtlares are known, his pastels are
] , ) . . ‘

. . , 2 c i . . s t,
guite common in Montreal collections. ° This indication that Dulongpre *
painted miniatures opens the door to speculation that other early T . ¢

-+ . . , , -
portraitists, such as Beaugourt and de Heer, may have dorfe so as well,
M.iniabpre painting was a common sideline to por{raiture. " o »

]

: 2

\ ¢ LI

- 9

Miniatures of the 1790's are the first to reflect the new appreci-

1 1 N E

ation of ivory. Backgrounds lightene;i as mini’aﬁufists stopped hiding
their lustrous ground under layers of p#int; sometimes the ba‘ckgroun.d. Ja

was left almost-bare. More important, ivory fprgvide‘d an idealtbase

and natural.flesh tones. The brushstroke v v

v - f -

for the creatio;x ofadeiica‘te

changed as well, becoming longer: and freer - and the ivory grew to: -
N . .

. accommodate it, Miniatures two and a half to three dnches in height ’ %—&
- R Y= "2

o
“ N
x A L4 ~ b
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. for her cheeks and lips.
N . sac BB

/

beedme the standard. The lighter tongs and larger ivory ,size are M

a

3

e T

[

the characteristics most readily apparent in Canaaian works.

-

approach usually remainéd coqtrolled and literal.

ne

L

.

<\

»

Libera-

tion of the brusﬁ‘storke was less frequent. The provincial artist's

.7, Good examples are provided by the portraité of Thomas Rcdgaéé

P

de Lacorne (gq.v:) and, by a second marriage, wife of Jacques Wiger,

Montreal's first mayor. ' The blue-eyed Mlle, Laccrne, paintged in the

Ve

-

—

-Maunsell (fig. 15) arfd Margucérite Lacorne (fié. 14) , daughter of St./Luc

eafﬁyJ1739's‘ appears in a white dress against a pastel blue background,,

soft masses of dark brown hair framing her face. ,Her fair complexioﬁ

*

t

baées its ,tones on the ivory itself, with light touches of palést red -
. , i . . 3

'

treatéd

grouﬁ?

*

"
.

.

-

Though Matnsell's face is stippled, his ﬁair“and'clotﬁing are

with ‘a breadth that suggests rat¥er than details. The back-

i

-

is only sketched in. Almost three inchés in height, this

o

ivory is seﬁ into a locket frame that h¢lds plaits of brown hair and-

B

Maunsell's initiéis in gold. Purther éxamples are provided by the

-

glagce‘back at the miniatures of Ja

1

¥

v

. Longueuil’ (fig. 16) and his younger brothe} William (fig. 17). A

¥4

throw these worKs into gharp contrast.,

'

) foptﬁful portraits of Charles William Grant, later fifth Baron of

-

mes McGill or Mrs, Birnie would

~
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> 1800-1815. As the nineteenth century opened Montrealers had an

_36v

L%

‘

ety

L

unparalleled oppbrtunity to have their portraits taken. Miniatures on

ivory, on paper and’silhouettes -all were available from the more than /

.

dozen artists who visited the city before 1812/
these arts be available in such profusion. . The flurry of actfvity

reflec®ed international trends:
. .

¥

-

spread novelty of machine cut silhouettes.

so few yg;kg/have survived from this period.

s -

-

1803 the miniature painting of Jona. Purinton.30

generation of New York based artists31

Lake Champlain route

An artist Purinton may have known in New York was John Thomson, ‘a
Scot who worked in tkat ¢ity from 1803 t» 1805. :-He arri
late in.the fall of 1805 and étayed a year, one of the‘longe

- /

of any artist. .As mentioned in Chapter Two, Thomsgn's versatility wa

unsurpassed. He produced portraits and miniatures of all sizes and

~

to Montreal.

.

-

s

vigits

~

Never again would

an American miﬂ%ature art reaching

The first advertisement of the new century announced in August

who followed the Hudson River-

¥

s

. maturity; the British art flourishing, though in de¢line and the wide-

. . .
The great surprise is that

He was one of the new

in Montreal

oY

media, landscapes, ladies' embroidery‘patterns and also téught drawing,

3

when he moved on to éuebec in Oqfober,bf the next year he added /

profiles to his list

v

One of bgnada's
moved- to_ Montrgal in

trained as an artisg
¢
1]

u

of accomplishments.

-

~

late 1804 .or early 1803. Born in Saxony and
/F ‘y N

Everseas,\éhe many—:alented ﬁerqzy had been involved

" +

wA

f

\

.

-

w

finest early artists, William Berczy %1744—1&;5),

-

3
]
]
;
!
{

-~
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for a decade in attempts to settle German immigrants near Yoik.

Endless litigation and.mountin%fpcrsonal debt finally forced him to »
. \ R & .

abandon the scheme. His few remaining ycars werc spentsin Montreal

trying to recoup his losses. Portraiture provided his main source of

revenue, though he had several architectural commissions and %as try-

ing to publish his Statistical History of Canada at the time of his

death. Berczy painted portraits in pastel, water color, oil, gouache,

and in miniature on ivory.
o

We can glean some impression of the‘éxtent of Berczy's miniature

painting from peferenceskin:¥hg letters he wrote to his wife from Quebec

between July 1808 and July 1809,.32 His first request, only a doqﬁh . .

.

after his argival, was for miniature lockets. Shortly after, he reported A )

®

a commission, from Justice Debonne and his wife for both full size por-

traits and miniatures. In FebruaYy he described two more miniatures which

12

_had been taken back to Montreal, urging his wifg'to see them. He also

. :)
mentioned proudly the help their son William Jr. had givenvin the paint- -

“ .
ing of three of these (significantly all copies). From Berczy's

Quebec commissions it appears that miniatures were a regular, if

/
minor, part of his production. ~ Many more must haye been painted in

~
’

Montreal; either a19ne or with the assistance of his. son. Possibly some

miniatures -are’ wholly his son's work.
. ’: .
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To date, the sole miniature on ivory attributed to Berczy has

‘ ) - '33 .
been that of Governor Simcoe. There is one, however, among the -

anonymous portraits of Montrealers which maf\bqiggg to his hand. It

is the portrait of Jean Marie Mondelet (fig. 18), born at St. Marc sur

Richelieu and a notary and member of the legislative assembly. The

best comparisons are provided by Berczy's water color portraits of
Y ‘

Isaac del Gray and Alexander McDonnell.34 Sobriety, precision, fine

stippling in the face, similarities in the treatment of the hair,
eyes and fullness of lip- these are the features that link the latter
three works. The high degree of accomplishment evident in the Mondelgt

miniature would be no discredit to the German artist.
[ 4

- ° E

. s . ' . .
Berczy's pastel profiles are, on the other hand, numerous and

\
3

weli known., According to John Andre most were done duririg the winter
;f 1798-99 in'QUebec,35 and between 1809 ;nd 1811 in Montreal.36
Quickly executed, they provided ready cash through tﬁ%géslean years.
The stgndard format is rectangular (about 5x7 in,) containing a bust
length profile inscribed within an ovai medallion. In many a didgonal
shaft of light throws the back of the héad and shoulders into relief,
while the face is set off‘fgaiﬁst a dark bﬁckgrouﬁd.‘\The outline of
the profileyis always Clear;cqt ang convincing. They provided an
inexpensive version of the ourrently fashionable Neoclassic po}tfait.

. !
It is no wonder they were so popular with Montrealers. Two fine,

examples are the portraits of John Gray and William HulEEjm?7

o~

puring Berczy's absence in Quebec (July 1808-July 1809) four

itinerants vied for the portrait trade. The likeliest challenger was

J

.
{
1
i
'
.
!
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plagiarized for an engraving published in Montreal on October 31, 1810

‘colored mezzotint to be printed in London.

ames

. o T

AL

Gerritt Schippef (1770-1825) a Paris trained Dutch artist who had, ’ '

PN

spent several years in the United States. He first visited Canada in

jég? when he made a trip to Quebec. The next three years saw his
time divided between that city 4nd Montreal. On Octcber 31, 1808 The

Montreal Gazette advertised his likenesses

"In Miniature painted on ivory price 30 dollars.
Coloured crayon

_ Water colours (suitable for locketsy ‘
breast pins, etc. 3 -
_ o Black crayons 1 "

A month later he announced a "new wethod of painting in crayons"

~

‘ offering likenesses "in small size" and warranted "not to fade or

w

e 4 [
change their colours as he (had) prepared the Crayons himself".‘38

While this advertisemefit stated his intention of leaving the city within
s

days, hgdstayed on intil late May of 1809, when he inserted a note of

thanks to Montr%aiers for the “"zeal with which they (had come) forward".39

We have no basis on which to compare Berczy's and-Schipper;s
miniatures on ivory sipce none of the latter's have been identified.
Their miniatures on paper, however, must have been very compétitive.
Both meén produced pastel portraits of the governor general, Sir James

. ) ; . 40 . 41
Craig - Schipper in 1B07 ~ and Berczy in 1809. Though both show the
profile within an oval medallion, Schipper's handling is significantly

different, being much softer in outline, detail and mien.

A curious footnote concerns Ehe Craig portrait. It was apparently

by John Turnbull. Schipper protested publicly, offering to prepare a

42 Though Schipper left for
f o B
P

P
' e ‘' .
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England in 1810 the project was never completed.

Joéeph Moran (1786~1816), a native’born artist and former appren-

~

tice to Dulongprg, was obviously piqped by the foreign competition. On
. ?

December 5, 1808 he reminded Montrealers that he "continues to exer-
cise his profession.at the room he occupiéﬁ in that large house

facing the new market in St. PaﬁI\Street". HE offered "church

. <
paintings... likenesses in oil .colours apd crayon on canvas, in
t
i

®

miniature on ivory, in profile coloﬁred on cards" as well as the lategt
novelty'-profiies cut Sy physiognotrace. Just after Christmas, adver-
tisementst4 appeared briefly for the profiles of Mr. Cromwall:(see
- Chapter Four). ée was identified as a portrait and miniature painter ©
‘who had studied under Benjamin West. A third artist, G. Dame, joined

' 45

Schipper and Moran on St. Paul Street in February, 1809. He charged

o

fifteen dollars for a miniature, twenty for a portrait on,canvas, and ten

-
\
f \ .

for a small portrait on silk. Dame must have claimed a corner'of the
' []

market as he rémained throughout March. No works by these artists are

known. ,

Levi Stevens, a miniaturist and engraver, may have settled in
Montreal as early ds 1810. That is the year he is thought to have

engraved a portrait of Sir James Craig- probably Turnbull's. Adver-
46

tisements record his presence -in 1811, 1815 and 1819 - though later

o

he moved to Toronto. ‘ »

Among the crop of vigiting Americans was one of exceptional ability,

calléd by 6unlap “the Rest jpainter in Rew York in 1811“.47 His name

v [

}:*mwwm.
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©

was Anson Eﬁggiﬂi:? (1779-1852) and he spent at least part of 1811
s . ‘ ’ ‘
" in Montrcal. Among his list of clients’ For that year age the fur

barons "Mr. McTavish, Mr. McLeoud, Mr. Yeoward, Mr. McGuilvery (sic)?48'¢

.

The Connecticut born artist was still in the early stages of a long

f

successful career. Based in New York he travelled throughout New o

A
England exhibiting gt the American Academy, the National Academy, the

Pennsylvania Academ& and the/ Boston Athenaeum. There is some specu- °*
)] /' - H 5

lation that Dickinson marfied a Canadian girl.

he returned for sever

on'paper are by far the most nuﬁerous. The pastels belong largely to
t : .
Berczy, with one definitely by Schipper. Of khe unidentified works,
' th;ée'witér color profiles, all by the same hand, exhibit miniature
technique in the stippled faces. Thegé are potential examples of
Schipper's "wate;.colours (suitable for locketg, breast pins, etc.)"
or Moran's "profiles coloured on cards". Nor should we rule out

o

Thomspn who advertised miniatures on paper; Dame, who produced por-
traits in a variety of media; or even Cromwell, who might well have
used his physiognotrace to outline the profile, coloring~in the

$ &‘fggéﬁ?és later in the French manner.

Thg first of these.water color éxofileﬁ sHEWs.Magx McCo?d'(fig.
27) in a tonal study of delicate greens,,EPe color of her dress repééted
in the backgrougd. nThe two portraits of John McCord (figs. 28, 29)
differ only in the tints af the §ﬁadows and background, fig., 28 using

green and géay and fig. 29 gray and blue. Their prefiles are identical.

-

o e

o —

JE—

43 Whatever the reason, J
lengthy visits between 1820 and 1825.
Of the works that survive ﬁiom this period (1800-15) the miniatures
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A A rectangular miniature on ivory from about the turn of the

.

eentury shows Sir James Monk (fig. 31), then chief justice‘of the Court
of King's Bench in Montreal and membe; df Both legislative and executive
councils. It is a conservative work presérying the darker tonality of
the preceding century. The soft handling, which blurs all details

» ' and contour lines presents a flatteringly youthful Monk. The portrait
of John Galt (fig. 30), by contrast, is crisp and colorful. It was
painted in Britain and signed "P. Paillou, 1806". Peter Paillou, Jr.

(c. 1757 d. after 1831) was a miniaturist of some note. He had ( ] ’

studied at the Royal Academy Schools and exhibited there from 1786-

1800., He worked iH Scotland for some time after 1800. This miniatuore

e Tarid

- is an excellent example of Paillou's style with its fully modelled

p—

. face and fine stipple techniquc. Galt is shown against a coiorgd
a\ . .
’ sky of dark blue, rose, white and yellow, the sunset background

-~

favoured by Paillou. Galt, a Scét, was a novelist and founder of
Guelph and Galt, Ontario. His portrait provides us with a good example

of British craftsmanship against which'we can measure our colonial

creations. ' /”\/ 0

‘

~ The outbreak of war in 1812 prompted much portraiture!both’fulli

r

size and miniature. -Families 'and friends wanted likenesses of those who

would be risking their lives. Most of these poitraits-were painted as
-~ . i

the men passedVMthrough major centres. The realities of the battle-

',  field were, for the ti&%\beinq, reaséuringly remote. They picture the

young officers, proud in their scarlet uniforms, and confident in
, L] ’ . )
their cause. .
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Typical of miniatures from the campaign are those of the AMaunsell
brothers (figs. 34, 35) of the 486th Regimqat‘ and another unidentified
'ybung officer (fig. 36) by thé same anonymous artist. The 1ab01.—1red
treatlment of'thg fe;ce, articulation of each lock of hair, and dark gyes
. o , and e’ye'browsjdistinguish his particular style. Did he perhaps specialize

3

in military portraits?

\ s
‘

f . " Alexander Clerk, a fellow officer from the 49th Regiment (fig. 37),
I 4 .
sat to a different-artist. The portrait of young Captain Benning Monk

[

\ of the 98th (figs. 38a, b) is the most pleasing work of the military
' R 4 -
portraits, showing considerable delicacy of handling. By contrast,

» .
i

those of his commanding officer, General Rrthur Lloyd and his wife

(figs. 39, 40) seem uncomfortably stiff and illoproportioned.

\ . A.much more revealing side of war is shown in the miniatures by
. !

Jean Joseph Girouard (1795-1855). Girouard paipted his fellow militia-

men in 1813 while stationed at Laprairie awaiting the American offen-

sive. 5Sober, steely-eyed, poorly shaven and, significantly more mature,

the three officers of the milice d'élite (figs. '41. 42, 43) look' very )
x\« N . A "b P
/ * much the seasoned soldiers. Girouard's handling of the faces in

rather coarse short parallel strokes seems somehow appropriate, as does

the predominance of grey. The likenesses are believable.

LU
2y s

»

Girouard wag only eighteen when these' portraits were painted, his
.- ’ i artiqu gained from his cousin Francois-Thomas Baillargé -

- & ' and G.F. Baillargé. In later life a lawyer, member of parliament and . - \

active Patriote, Girouard was among ﬁﬁose; exiled to %emuda in 1838.

‘
. . . .
s e ; . * 14 ' s ‘
. . 4 ’ .
. .
. N

* A . , .
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There hg once more filled the time By phinting portraits of his

companions.

-
v

1815-1825. American artists were not long in returning to Canada

‘

‘following'the'war and, in the next decade, would dominate the Montreal

scene'. Their presence yas a natural reflection of the current popu-

larity and excellence of miniature painting in the United States. The

period around 1820 was the busiest with five artists vying for com-

-

missions. Two of them, Dunlap and -Dickinson, were artists:of most »
> ' ,

acknowjedged ta;ent. .

] ' .
The first American to visit was the Connecticut miniaturist .

George Freeman (1789-1868) yho worked briefly in Montreal in 1816 and

1817 before heading off to England and a successful career. C. Schroder

v Al v
»-(gometimes Schroeder), a German artist based in New York, was the next

~

to'croés the border. He painted miniatures in Montreal through September
of 1819 and in Quebec the following month. November found him back in
Montreal wiéh a proposal for an engraved portrait of the governor

. 50 ' Y .
general, the Duke of Rlchmgnd, a recent and rather sen ional victim
of rabies. He returned to both cities a decade later in the winter of
1830-31. Schroder's short visits were followed by the much. longer one -
) -

" of Robert McNaughton,'whose advertisements for portraits and mibiatu:es

appeared weekly in The Montreal Herald from mid-December to early June

of 1820. No examples completed on this lengthy visit have been found.
’

4

Later referencesw]ocate him in New York. 0

s
- R Y

.
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Competition to McNaughton was announced on February 2, 1820:

-

e

-

PROFILE MINIATURE PAINTING ) .

MR. BELL {rom England respectfully acquaints the Ladies
and gentlemen of Montraal, that he purposes remaining
here a short time.

M;:iature5‘coloured, the likenegs taken at one
'sitting and warranted s king; 2 dollars. Mr. B.
is possessed of a Paternt Physiognotrace made by an
eminent Optician in Londen, by which, from its
unerring-principle, he is enabled to deline?te the

utline with Mathematical accuracy.

P

T

— '

A ' " - !

2

At Mr. B. Shaw's No. 72 St. Paul Sﬁreefﬁl the smachine Bell‘was
using was ‘one patented by Schmalkaldetr in 180652 and quite different

- from the standard physiognotrace known to Montrealers. Besides the- :
- 4 U j
"profile miniatures" (presumably miniatures on paper) the 1aﬁ%r offered

rd
"extra sized" ones for four dollaf§“and full face portraits for five.53' !

/ :
His first visit lasted about four months. He returned in September of

3 . 1820 and April of 1821t

*

) . ¢ .
. .
Two important American miniaturists arrived in Montreal in the fall
- -~ . I3

Ry, of 1820, William Dunlap in mid-August and Anson Dickinson about a

.month later. Dunlap's ten week stay has been detailed in Chapter Two.

. . 4
JQ:) While Dunlap's fame rests primarily on his historieMof American
‘ . . f’,"\

v

theatre and visual arts, these works were still ahead of hinu/ At fifty--

o

four he had had a varied career as dramatist, theater manager,” itinerant .

miniaturist and postal official. He was currently occupied as-a
L ~ . :

paintet of portraits and religious pieceﬁ.‘ He did, however, paint one
t ! . ° . A
. - miniature in Montreal. - . . ..

— 3

;"W ) ‘ <3 .




had been slow and painstaking, spanning twelve days. Griffin appears

' ' ‘ B . vn
) -46~ - \

- !

N

This miniature portraying Fréderick Griffin, youthful notarﬂ of

the Bank, of Montreal, is one of Dunlap's best (44a, b).' Its execﬁfion
) :

as a finely featured young man, his fair complexion delicately handled,

the stippling almost invisible, the tendrils of hair curling at his
forehead typical of Dunlap's work. An inscription on the reverse

reads "Novem 1820/Anno Aetatis/XXII/Dunlap Pinxif". Despite the minor

!

/ »
inconsistency of the date (Dunlap left for bomé Q&tober 19} the work

is clearly his.

.
\
1

" Dunlap's account is strangely silent about Montreal cofpetitors,

Y
particularly Anson Dickinson whom he had known since 1805. On September
23 the Montreal newspapers carried notices of Dunlap's Eemcvéﬁ to
v N 1
Annesley'554,'Dickinsbn's arrival>>
/4

, \
Bell's profile painting.s6 Dunlap's di;ry entry for September 20th

teads "De Lampre (sic) &‘Berczy.éff/;hé/;;;nters who have precedeé me

1 3
here, the first has been to see me, he now declines painting portraits,

and thé continuation of T.H.

& paints large Historical pictures for the R.C. Churches at 100 dollars

" Y . ‘ *
a piece, the other who had some little merit as a painter is dead.
- . ) &
There are two others here beneath notice".>’

Dunlap had surely not yet heard of Dickinson's arrival. The

latter miniaturist was eminently worthy-afzggtigg and was to make

»

pj;ﬁgps the most significant contribution to minigfure Qéinting in

A

Montreal. Dickinson's first visit of 1811 wé have afkeady noted (see p.

© e m———

40-41).. Between f?éb and 1825 he spent twenty seven months in the -
i province, much of this time in Montreal. He established himself in
: \ ) |
V- . ,

. \ g .
- . N . . 3 4 ® h ! ’
. \ - e
A:' L R amn ey e e
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. Montreal in September of 1820, remaining until late the next spring.

v

June and July he wdrked in Qgebec,)thoudh h; returned to Montreal for,

September, moving ogvto Three Rivgfs later in the fall and back to‘

. New York in the new year. Eight months later h¢ was back, again to

. spend the fall in Montreal. An absence of two vears followed. He
was in Montre;f in' August of 1824, in Three Rivers the'fallowing May

and in Quadpec by June. His tally of miniatuggs for the period exceeds

S
one hundred.58

’ Dickinson's miniatures display a fime sensitivity to character.

Wehle remarks upon his "rare talent for reveallng the genuler aspects

~
.

P ‘ . of his male sitters without making milksops out of them"gg, and cites
\ S C
- a "love of almost monochrématir‘color" as bhis most notable character-
‘ ), - ! “

istics. These features are well il)}wstrated in the Superb portraits’
Yy . . ‘ .
, - of the de Salaberry family painted in 1824 or 1825. They show the hera

o

. . ‘ o
- of Chateauguay (fig. 45); his modest and attractive wife, daughter: of

the seigneur vf Chambly (fig. -46); and his distinguished father (fig. 47).
. . - ' . . .

All three miniatures are cemposed in the low key harmonies' of pink,
beige gnd black, The hﬁndling is exceptionally free, with only a

, - 5 ;
light application of paint and the brush strokes so Well blended as
. . S , :
to'be almost invisible. The ivory gleams thrQugh to create complexions
4 . - . .

® ’ -y

o 4 . g A ;A
* - .of remarkable freshness. Dickinson's painterly approach sets him apart
. . p

’

. . from most of his contemporaries.

Dunlap's and Dickinson's established reputations and existing

. miniatures should not, however, lead us ¥ underestimate the anonymous
\

talents who worked in the city. Among the unqttrlbuted minlatures of

s 4
.

-
?
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" this period are several which merit attention, though each in a

different way.'sThe miniature of' COme Seraphim Cherrier (fig. 48) 1is
. M ‘ + . » v s . .
<J' remarﬁaply lively and colorful, the tiny but distinct dots of its
R N , ‘ - . . . . .
flesh tones accentuated by the blue of its” shadows 'and yellows of .

- . . its highlights. The unidentified young man from the Public Arcﬂiveé

collection (fig, 49) has great poise .and eleganée, the Friend of the T

- ' . .

‘Clerk Family (fig. 50) arresting naturalism and thzee\dimgnsionality.
~ . " N
o N And there are few‘ggtter exanmples of the range of skill than the "
A , .

portraits of the :Cugnet descendant (fig. 51) and‘t‘e unknown Young
2 4 ' " ; -
. Man_from the Harper collection (fig. 52), the forner well modelled,

’

. s ghe laft;r flé& and.linea} -in short, primitivg.‘ pr unusual works °
'ﬂaré.the sgall oilonrt;aits oh panel owned £y~the VaﬁdﬁeuiiiMhseum
Kfigi 54) and Johnﬂﬁﬁsgell (fsig. 53). Both”show profile views, thé( ’
'
« ! . latter of Pierre Aubert de Gaspe, the fbrmeraunidentiffea. Certainly
g ‘ they shqfe‘a common a;thorshgg; tﬁeir great simila;ity almost suggests

~

..3 common subject. It dis unfortunate to lack the cglues linking Eﬁe

' . . foregoing works with the names of Stevens or Freeman, Bell or McNaughton,

. or other unsyng itinegrants.

t s ) ? f " . ’ . B N - -
L 1825-1840. British and European artists outnumbered Americans .
between 1825 and 1840. Where the Americans had been itinerant, this
i 4 . ’ ~ . = N
: , - new crop of artists were more offen immigrants, or at least tentative

- N ® ) .
btnes committed to a stay of a few years. They were part of that great’

o - N . 4
! ~ T . wave of immigration to Canada that began in the 1820's and swelled

. ’ ;
.." - ~ PR v S NI ., j < “ o
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through the next two decades. From the large Jdrish contingent came l
J -4 )

two noteworthy men, »Robertlsgroule and James Duncan. ,

» < '

13 v N

A
. While sproule and Duncan settled in Montreal, many other artists ;

%] .

chose #o establish themselves in Quebec. In the 1830's the provincial

capital superceded Montreal as the centre of portraiture, led by the

3 . . : ) '
Jbrilliance first of Plamondon, then of his pupil, Hamel. Many of the

";5 . ‘Q R

_artists who visited fgaontreal during the 1830's’ and forties did so

7
‘ from their k?ase in Quebec, rather than New York.

.
. e . ~

3 kA

The miniature was_ changing as well. ' Patrons were more and moxe -
1 : '
likely to be members of the middl@; not the upper class. Ivories were
']

-

gradually growing in size. Less and less yere’they intended for jewellery.
. . L} ’ A g
Paper continued to be gopular as the ground for cheaper portraits. —The

chgnge was gradual, but the direction can always be seen by referring
L

back to the tiny,finely crafted miniatures of t@e eighteenth century. .
. ‘ . ..

i
Towv

Robert Auchmuty Sproule (1799-1845) arrived in Montreal mid-decade. -

He advertised first as a miniaturist, n% notice in The Montreal Herald
» . , "
stdting thit he had "studied under the best masters in London and Dublin".
: ®

He was still described as a mixlﬁiatureapainteir when he married a local’

, . - . L 4 * h
"girl in 1831,61 though he had alread“)'( begun the seri7§ of. views for \
/‘ .

r 14 [N

.,  which he e‘.s bea-t.:?ﬁbwn. His views of Montreal were pﬁblished in 1830,
those of Quebec in 1832. A Sprouie portrait of Paffineau, engraved in
London, was published in 1832 as well. He left Montreal about 1840

" and died five years later in March in Ontarip. Considering the excellence
[ e )

of his Montreafﬂviews, it is particularly unfortunate that none of his .-

miniatures have been identified. = . .
. ' - 4

60
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Like S?)roule, James Duncan (1806-1881)'is better remembered for

his landscapes, but he too painted miniatures. During his long carecr )

.

in Montreal (from 1827 till his death) he also taught art, painted “

portraits and practised both lithography and photography. o
i A

’

5 P e ~

s

His eaﬂliest miniatures are from the 1830's. Most were painted in

v v
‘water celor on paper -he was very deft in this medium--but he also
> ! // !
painted in miniature on ivory. In the water cof¥or portra{it of Jane -~

Davidson koss ca. 1830-35 (fig® 55) the “cloge stippling of the. face

gives w\ay-\t‘o an admirable breadth of handling in the hair and -even

.

more’so in the flamboyant lace headdress then fashionable. The

miniature on ivory of Eliza Ross (fig. 56) may alsc be by Duncan.

C

There is the same use «f a dark red drapery background and a similar )
= ' 1 * : ' -

¥

description .of eyes and mouth. . The i;/ory ground would encourage the - &

finer brush stroke evident in the second work. ‘.

«
t

During the 1840's Duncan painted several water color portraits

*

for the album of his friend Jacques Viger. Most were copie‘s~of por—‘

- traits of local historical figures. . The one contemporary pgrtrait

¢

shows Alexandre Vattemare (fig.\“S?) , founder of the short lived

13

Institute de literature, des sciences et des 'arés de antreai} {1841) . s

It is & freely executed but competent water color. The lmonochromatic

»
/

water color portrait of ‘Thomas McC:)rd (fig. 58) was painted about 1850.

As in Duncan's other miniatures we notice the careful stipple of ‘the
, . , ‘ )
face axgd more summary treatment of the clothing. - ) -7 .

‘ &
‘
$

N X - . - »
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Similay water color portraits were painted by an Englishman,
\
probably known\to Duncan, William Lockwood (ca. 1803-1866).. Lockwood

exhibited several\miniatures at Toronto's First Exhibition of Artists :
-

and Amateurs in 1834, He spent the majority of his career, however, v

in Montreal and Quebec. He was in Montyreal in 18421, when his portrait

» 2

of Governor Murray was lithographed; in 1852, when he painted Mrs.

.
Bostwick; and in 1861, when he was recorded in the’census‘. When he
[

N died in Quebec in 1866 he was described as a "peintre de talent".s2
- ¥ i * \

' His small portrait of Mrs. Bosiwick, signed "W. Lockwood, 1852%

(fig. 59) is, -like Duncan's, in water color and *oval format, “though
1 \ . the handling is much tighter and the detail relentless. The portraits

of Pierre Dominique Debartzch, ‘Hated 1809 (fig. 60), and an anonymous

army officer (fig. 61) appear to be cop‘ies by Lockwood of miniatures \\&' oo

painted forty years earli"er.G3 . A °

"

«.In May of 1830 J. Wilson opened a drawing  academy on Notre Dame [

Street opposite the*Gazétte office. He offered to teach figure draw-
- ing and landscape, the latter category including perspective, archi-

tecture, marine stibjects, flowers and fruit!‘s‘1 A note at the bottom ’
5 his advertisement announced that he would also paint portraits and

., miniatures. His advertisement ran until early July.

4 . ., , R
The ne%t January saw the return visit of C. Schroder, the German

x

artist who had worked in Montreal in 1819. N
. ‘ ' 5

-

F AN

Apart from Duncan and Sproule, who were residents, the other art- - *

. at

ists who visited Montreal in the thirties were all Quebec based. The

most important of these was undOubtediy Plamondon. ’ ' '
. fz ' )

K
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Antoine Plamondon {1804-1895) was 'just coming into his own. He

had returned from Paris in 1830, where he had studied with the
)
respectable neoclassicist Paul Guerin. In the next two decades he
6 n
would paint his finest portraits. These, along with his numerous

religiouys commissions, would establish him as the foremost Canadian

arti(t;\of his day. '

Plamondon spent at least two summers in Montreal, 1833 arfd 1836. ,

¢

At his departure in the fall of 1836 he thanked Montrealers for their

'patronaqs, of fering his regrets at being unable to fulfill all their
- 1 .
\‘requests for portraits and promising tq return at the first opportunity.
‘ e
The possibility of other visits is thus strongly suggested. '
' ‘ . }

L While Plamondon is not usually credited with miniature work, two

* examples in the Maurice Corbeil collection challenge this assuxﬁpt:‘pn.

* The small ivory portraits of Montreal lawyer, Louis Michel Viger and .

his wife:66 are dated 1833 and carry the initials "A.P.“. Like Plamondon's
13

A

full scale portraits of the period they show the subjects in half-,
length three qu;arter views which fill most of the picture space. The

dark backgrounds of his oils, most inappropriate to the ivory medium,

*

are abandoned in favour of a flatt®ming green for M. Viger and brown

v

for Madame. A fine stipple is ‘used for the fgces, a much broader one

for the backgrounds. The existence of these miniatures by Plamondon
r
[
opens the door"to the possibility of more.

-

\

. .
Angther visitor from Quebec was the portrait and miniature painter,

Henry Thielke. Thie'l\ke wag probably British, having’studied at* the
Royal Academy Schools in London. He painted and taught in Quebec City i

X i ' .
' “ ’ + ! i X . (.




Ll-fart he travelled first to Three Rivers, then on to Quebec in 1835.

intermittently from 1832 to the early 1850's. Like other Quebec

artists he was denounced by the jealous Plamondon.' While his 1835

" advertisement in Le Ca.nadien67 states that he had worked in Montreal

’

the pre’:ise date is not known.
N i

The Mo'ntrea;l Gazette of July 11, 1833 announced the visit of Mr.
WOod'ley whose "Miniature portraits... from eight to thirty dellars;
Landscapes, Views from Nature, and a large collection of drawings"
could be seen at Mr. Bruce's Academy on ﬁcGill Stregt. He brought

with hif "testimonials of highest respectability from Quebec." This

’
¥

Mr. Woodley appears to be the Londoner Charles Woodley (b. 180172),
architect and "a miniature painter, who had entered the Academy schools
in 1822 and exhibited at the Academy from 1817-27. He is known to

L 3 . .

L)
have been in Quebec in 1830, 1832 (when he helped Legare decorate the

» -

new Theatre Royal) and 1834.

N
¢ 3

The young Italian miniaturist Giuseppe Fascioﬁ8 (ca. 1810-1851)

arrived in June, 1834 anpouncing that he had worked previously both in

-

Europe and New York and that his prices were/m“odest.69 Like Mr.
Woodley he took rooms on McGill Street in the newer part of town, and

stayed about a month. : :

One of his contacts in Lower Canada was Moses uart"of Three

Rivers, whose miniature he had painted in New York. Encouraged by

70

o

He returned to Montreal for the month of 'August in 1836, offering to

I \

o i e e

-
)

teach drawing and miniature painting to diskerning young men and women. 7

» .
N ’ .

©
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Hle seems to have established himself in Quebec, however, devoting
more and more of his energies to teaching after 1843. Life was diff-
\ .
sy

icult for him there. He suffered reverses in two fires and in r

February 1848 he announced his intehtion of returning to Italy.72

He reminded Quebecers it was their last chance for his modestly priced
miniatures. A sad note in October of the same year explained that he '
“had been wyable to return to Italy and would remain in Quebec one more

. 73 . - . .
winter. 7 His miniatures would be reduced even furthexr in price. . He
: Y

did move finally, but only to Bytown, where he died in 1851.

Fascio's portraits have an ingenuous directness. ‘His middle

class’ patrons have clearly taken their aportr‘aits seriously'/. They

have dressed w.ith care and pdse somewhat selfconsciously. In his

turn Fascio has véecorded their appearance with painstaking attention

to detail. Each lock of ‘,Ihair, each fold or\pleat is carefully Sutlined.
Faces and backgrounds. ‘e;re treated in a rather large stipple, while hair
and clothing receive a flatter treatment. Occasional misproportions

are inadvertent.

~These characteristics may be seen in such portraits as that of

the youthful Louis Flavian Berthelot (fig. 63), Marie Joseph Harwood,

Seigneuresse of vaudreuil (£ig. 62) or those of Michel Paquet (fig. 64) ' |

and his wife (fig. 65). The most accomplished was likely the latest

- done, 1848, a portrait of Jean ngtiéte Godin (fig, 66) , at that time

a merchant in Montreal. There is a greater sense of reserve and dignity,
*while the hair and eyes are spared excessive linearism. It is also the

best documented. An inscription on the back reads:

\

i
1
|

P o Do dads s oaad
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Mon portrait fut commencé le 7 mars e terminé
le 17, 1848, par Signor Fassio.
~J'avais alor 22 ans et 8 mois.
J.B. t¢ Godin, commis marchand.

Mars 1848.

)

The anonymous miniatures of this period once again vary greatly

in quality. Jane Mason (fig. 69) anducharﬂﬁge Mount (fig. 70) must
have been painted about the same time,a;stheir fashions in hair and
dress are almost identical, even to the painted combs in theirﬁﬁair.
Yet where ghe Mason portrait has a doll like quality, with its overly
large eyes, full heart-shapéd lips and bodice that telescopes to an

.

impossibly tiny 'waist - and must be labelled naieve - Charlotte Mount

’ ' ~. . . - : .
has "an ease and substantiality that is entirely natural. The propor-

tions are 'correct and there is delicacy and considerable skil& in the

&

handl%ng.

v

The miniature of Patriote, Dr. Wolfred Nelson {fig. 71) painted

[y

during his exile in Bermuda, provides the solitary referenge to the

caéaclysmic events of 1837-38. Both color scheme and h dling resemble

v

oil rather than water color ‘and suggest unfamiliarityg with miniature
» / '

¥

technique. There were two artists among the eight eféles, Jean Josgseph

)
<

Girouard (g.v.) and Robert Shore Milnes Bouchette.

Bouchette seems most plausible as Bouchette was fientioned on the

A >
»

inscribed backing ~ and because the style doeS not re;emblg'Girduard's,’

attribution to

either in his portraits of the militiamen of 1813 or his pencil '

sketches of the Patriotes. ﬂ, . )

G
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1840-1860. The next decade was an ominous-.one for miniature paint-

ing. The daguerreotype arrived with Halsey & Sadd in September of 184074

~ . .
and immediately began to encroach on the miniatures. Thg two media were,

in fact, competing for the same market, producing small scale porgraits

-

at modest prices. Like miniatures, early daguerrwotypes were small in -
*

size and fragile in nature, requiring the protection of glassxﬁ&d light
proof, usually leather, cases. They.were, however, still monochromatic.

The daguérrcotypists stressed the similarities by regularly referring

. A 7
to theli)products as miniatures. > The battle escalated when the

tinting of daguerreotypes was introduced by Dr. L.M.. Cyrus on Novemberx

30, 1843: ‘
-~

prés un travail de cing ans le Dr. Cyrus est
parvenu i completer ce qui manquait aux portraits
fait en ce genre, tant dans le couleurs gqgue dans
le douceur Qd'expression, les sicns sont "autant

de miniatures que le tems ne peut alterer.76

"

Prices were competitive as well, In February, 1844 H.E. Insley of the
. , , .

"Daguerreotype, Salons de Miniature" on Place d'Armes arrived back from

N
New York with the latest improvements and announced that:

-

. His pictures are taken on splendid Electrotype

- Plates, Coloured, and put in Morocco Cases for
FOUR DOLLARS ‘and duplicate Pictures will be given
gratis to those who apply immediately.77

C. Severin charged from three dollars to five.—’8 For the same three
N

dollars one could have a miniaturg by Fascio, but only after a lengthy

sittidg and with questionable accuracy.
]

Ironically the miniature responded te these threats by assuming

some of its enemy's traits. Ivories became 1arger79"and the rectangular

L RTANM R N by
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format mcre common. The bust length view was extended to half or cven

three quarter length and the poses of the photographic studies began

[

to appéar in paint. Miniaturists, 1iké oil portraitists, discovered

. ) ) &
it was easier to take a likeness from a two dimensional photographwn

L.

than from a live sitter. A few succumbed to the obvious temptation and .

.

4

',
]
{
{

painted over the daguerreotype itself.

/’ We can see the larger rectangular format used to advantage in the

striking portrait of the Hon. John Fletcher, first provincial judge of

- 8t. Francis (fig., 72). The judge appears with steely gaze and florid
face, his bulky blocklike figure reiterated by the marked vertical
- ( '
“ stroke and rectangular format. From 1842 we have the rather large

(3 3/4 x 3 iﬁ.) oval portrait of Jane Redpath (fig. 73). It§ completely -
of Jane redpatnh y

‘ ‘

frontal pose is uncommon and gives an uncompromising air in keeping

#

R with the firmness and precision of the drawing. The artist's initials

. . 3 .
"B.W...." do not reveal his identity. Another female portrait (fig.

\'

74), showing a woman with her daughter, includes an interior setting

- "

similar to that found in full scale portraits and photographs of the
|

period. ’ ' !

“
| ¥ <

\ [ E
The impact of photography is even clearer in'the miniatures of
P.F.C. Deslesderniers (fig. 75), his wife Amelia (fig. 76) and (possibly) 5

-\ .
© - his younger brother William (fig. 77), the latter dated 1847. Common

“to all three miniatures is a stippled green background. The face of the

‘ : elder brother, P.F.C., is shown as if in direct sunlight or strong

studio light, dark shadows falling.across the right side of.his face.

a
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+Such lighting is unusual as most miniaturists avoided cast shadows

whenever possible. His wife is shown seated, her.elbow on a table,

~ ¢

in one of the stock poses of the daguerreotype studios. This trend

5

culminates in the portraits of Mr. and Mrs. G. Ross Robertson (figs. 78,

-

79), painted in 1857, which would seem to be based on photographs.

Mrs. Robertson is shown, seated at a table, in both photographic

L] . ,
pose and photographic treatment. The miniaturist, like the unvaryihg - NPY
§ 5
eye of the daguerreotype camera has treated all aspects of her figure
and setting in equal detail, breaking the long precedent of distinguish- .
« . .
L]

ing between face and figure with varied brush stroke.

. ~
- * i
v H

The daguerreotypists soon outnumbered the miniaturists. Between
¢ s v
1840 and 1850 there were seven miniaturists at work in Montreal and a

dozen photographers. Not only were the 'latter moré numerous,; they

were much more visible. Advertisements for daguerreotypes can be found
in‘any newspaper of the decade. Th;:se for miniatures are rare indeed.
SO(on the photographers'.ceased to be itinerant and set up permanent

v

establishments, something few miniaturists had ever been able to. do.

A survey of 1844 reveals several of the beleaquered miniaturists C\_/

trying to maintain a livelihood. William Lockwood was having his

portrait of the governor engraved. An art teacher (and former
£}

‘,professor at the courts of France, Russia and Italy if his publicity is

—

-

&
to be believed) Adolfe Ernette announced new discoveries in painting

. 8 , - .
and drawing. 0 He had painted minlatures in Quebec and may have done

s0 in Montreal. Charles Crechan was also trying to make his living as v
. . , o

-~ N
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: .. 81 . o .
an artist. In 1847 he advertised his willingness to paint portraits

. and miniaturés, do engraving and lithography or give drawin'g lesspns
i either at his lodgings (between Bleury and the hay market) or in town:82

P Ve

/ Nis range of activities is a sure sign of difficulty finding work.

v

A

There were also two New Yorkers in the city, William Hillyer,

v a portrait and miniature painter who had set up shop on St. Paul Street 3

and Henry ‘Colton Shumway (\1807-—1884) who arrited in late Nm/ember.84

v

If they had come seeking less competition from the daguerreotype, they

’ s
- - ‘ .

must have been disappointed. Shumway's prese‘hpe is somewhat sUrprising
as his Newdork ‘p‘ractice was both lucrative and prestigious. His
clientele included Henry Clay, Daniel Webster and Governor Trumbull.

! He was himself a member of the National Academy. In the opinion of

F.F. Sherman "His late ivories of the 40's and 50's aré the best. of

f t

those produced in the North at the time, and with Fraser's in the South

represent the best of the final period of miniature art in this country"'85

3

As such he was probably the last miniaturist of note to visit Montreal.
Unfortunately, no works have been found to record Shumway's short

stay.

-
{ e

»
Fittingly, the last miniaturist to be recorded is a Canadian,

Robert Parker, Jr. (d.ca. 1865) of St. John, New Brunswick. He »

. 14
exhibited miniatures in Montreal between 1848 and 1850, wheh he left

B

for England.

-

i .
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During the 1850's most of the miniaturists capitulated.— Some-took -
to photography itself, many more 'to tinting photographs. James Duncan

followed the first, and probably most lucrative alternative, jdgking
’ -
in 1856 the partnership of Young & Duncan, photographic artists and

ambrotypistis.86 About the same time Parker, back from England, fook a
job painting photographs at G. Dionne & Co.8 William Lockwood offered
to teach miniature painting and "le dessiﬁ photographique".88 The

New Yorkers suffered similar fates. Hillyetr was absorbed into the
firm of Miller & Hillyer, Photoqraphers?9 and the once successful

¢

Shumway reduced to tinting photographs.go
. \

¢

the minjature did .not die out completely. Artists trained in the

techniques performed the occasional commission. A superb exampBe of -

" such exceptions to the generél decline is the miniature of Rosalie-

Caroline Debartzch (fig. 80), which glories in the art of painting;

its brightly colored stipples creatinq an impressionistic effect.

Near the end of,the~€aasffz\§i:re was a revival of sorts (see figs. 81,
82) but the vit 1it§'had gone out of the art forp long, long before.

v

‘a o ’

»

-

ey

.
i it

.
v -




.t

-

- h

CHAPTER FOUR ' N :

.. SILHOUETTES IN’MONTREAL

'

)

A. MATERIALS AND TECHNIQUES .

it

There were three basjic types of sithouette: : the painted, the cut
P& N .

and the hollow cut. 6 With eac¢h were associated slightly different
, . ‘ p

. *

materials and techpiques.

3
Silhouettes were painted through all periods of the art's history.
B ’ . s

Most.were drawn freehand, though a few artists used mechanical aids
; v ' N \
in tracing the outline. The simple profile painted in black onm paper "

was naturally the commo_gesé. While eighteenth century elaborations

to this bla;:fc profile were added in gray or white, the nineteenth-

century preferxed "bronzing" (reaily 4gi'llding). and it was thi$ latter

'form that appeared in Canada. Occasionally profiles were’ painted in
: .

- P

gray or brown (figs. 108, 109,‘ 110) .. " In r:ire instances rthey were
0 ' ¢

dressed in colored coétumel or painted in gold on glgss.z
. ¢ , '! , . - ’ L

The profilem‘cui? with scissors fwom black pa’pér and mounted on a
' . . . ¢

‘white back_grounid was popular in the eightéenth century aﬁd aftex 1825.

Those cut in the later periocd were freque,néi}' bronzed. While machines
. . \ ’ . / ) I ) ".
would seem a logical aid, they were rarely ‘used [for this form. "

| (.4

¢

Machines, especially. the physiognotrace, were associated with the *
o ) 4 - ‘ .
hollow cut. Most machines were used to draw the outline of the profile,

which was then cut out by'hand. Some machines did the cutting as well. °
SN

-

a

[
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\
This type of profile was cut from,whité paper and mounted over a

.
'

contrasting backdround of paper, $ilk or even velvet. locks of 'hair,
J '

N

gibbons, shirt or dress fromts were usuallysadded in black paint on' the
o . - )
white paper surrpund. The hollow cut was particularly popular in North

* .
» ’ e -

America. .

’ ~

-

The dependance on mechanical devices was so common to silhouette

art, particularly in America, that it warrants closer attention.
. . 3
The pantograph, known for ceniurieé, must have been a standard

¢ . |

- ¥ ,
%id.. Based on the idea of a movéable parallelogram, it enabled the
- :

artist to enlarge or reduce a‘d‘i‘awing in exact gcale. A life sized

profile traced from a shadow cbu'ld be reduced to the threé of four

mch height of g standard frame or even to the Jewellery sized proflles

mentioned by Metcalf. It could also be used for copymg proflles.

o
“ P P

- '

~ The profile machines invented by Sarah Harrington and Lavater

PR

. . ‘ \
~about 1775 consisted of little more than a system of supports for the
A o . . '

subject (not unlike those used by early photographérs) combined with

’

a n\oveable vertical easel for-the artist. While the subject sat

limoblle in a chalr equipped with head and back rests, the artist

[3 +

‘ftraeed the llfe sized prohl’g through the tranglucent’ screen of the

- ' v

e.mel The proflle was then red\med t.q small size wlth a pantograpln

4 . - '
.

b4
Hhile Lavater s Treatise ws,th 1llustrations of his devite was, ava.llable
= i

in npntréal' in .18t)44 (and possibly before) ‘there is no record. of its

l‘- . . g .

4
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A simple machine which may have been used in Canada traced the
N - o~
profile qulte llterally
1. e
- fulcrum with a pencil at one end and a small iron rod at the other.
4 3 o
As the rod was'[ﬂover the face,the pencil at the other end trans-
cribed the profjle which was later filled in with black. William King
a . 4 i ' N .
referred to such a device when he advertised in The St. John Gazette
. . Lo . o
Seaﬁember 28, 1807 stating "Persons not detained over five minutes, nor
incommoded by anything pa551ng over the face.
) .
A more sophistiqateé versiqn of .this device was patented inyLondon
in 1806 by Charles Schmalkalder and used in Montreal in 1820 by T.H.
' a8
SBell. Schmalkalder described it as ¥
A delineator?’cépier, proportionometer, for the use
of taking, tracing, and cutting out profiles, as? ‘ '
also copying and tracing reversely upon copper, brass, .
hard wood, card paper, paper, asses' skin, ivory and
glass, to different proportlons, directly from
nature, landscapes, prospectS, or any ObJeCt standing .
or previocusly' placed.perpendlcularly, as also pictures,
Jdraw1ngs, prlnts, glans, carlcatures and public
Gharacters.§ /_ ,
The illustration (dAppendix C,fig. 1) that accompanies the patent appli-
. e

B {
cation shows the artist holding a longshollow rbd with a steel tracer

at one end which he -guided over the subject's features. A System of

,gearé at the other eﬁd supppzteé the rod and determined the size of -

the profilé.' The machine could be set to produce various sizes. from
+ M 1 . \‘
. Profiles wére traced or

. AN
pne eighth to three duarters of life size.

g -
cut depending on whether a pencil or sharp steel point was mounted at

[N b ' - '
the end of the rod. The apparatus was moveable and could be a%tached

«

to & table or partition by a screw clamp. Using this device Bell
s ) , - .

s ' <! - .
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‘claimed "to delineate the outline with mathematical accuracy”.  He
LA

» added the features later in color.

B

The machine that was used most in Canada was the physicgnpotrace.
~

!

, . - Invented in France in 1786 it was in common use in America within a

3

3

, decadde (Peale and St. Memin were the most famous exponent#&) and in ’

\, »

Canada within two décades. Several of the profilists who worked in

1

- i Montreal referred to it by name. Theemd

5 -
K
- ! " . /
I . / . . ¢ .

w . To undarstand ité’bperation we can refer to the\ machines of C.W.
, . ' . ’ -
* %. . . NP . -
eale and Moses Chapman, no longer intact, and to Chretien's own

¥

«

| , . drawings (Appendix c, figs, iii, iv, ii). Le Dictionaire des Beaux
; . - : =
[ A

: ’ rt§ of 1806 'states that "the physiognotrace 1@ a pantograph placed

f
[P

'Yertically, plus a moveable sight attached to a ho izonpal thread

!

whereby the point of vision may be rebulated at wi }."8 A modern ¢ ’

.

exﬁ?&nation supports and amplifies this: , . y

PO * "Le physiognotrace était fondé sur le principe bien " .
\ . . ’ connu du pantographe. Il s'agissait d'un systéme dé

» " patalldlogrammes articulds susgeptibles de se égplacer . ©

dans un plan horizontal. A l'aide 'd'un stylet sec, ‘ .
! s 1l'operateur suivait lgs contours d'un dessin.’ Un . - T
, " stylet encré suivait les deplacements du premier ' ) -
; stylet et reprodujisait le dessin 3 une ®chelle géter- ' v+

minée par leur- pg§1tlon relative. Deux points -
‘principaux dlstlngualent le phy31ognobrace. Outre
‘ : . sa grafidev¥ peu commune, il se'q€p1aca1t dans un -
|
|

4 g e e

plan vertigal et it etait muni d'un visier (nous
. L . dirions un viseur) quwi, remplacant la poxnt seche,
. coL permettait de reproduire les lignes d'un ebject
. ’ non plus a partir d'un plan mais de 1l'espace. Apres g - N
/"J ' avoir placé son moddle, l'opératdur, monté sur un
La escabeau derridre 1'appareil, manoeuvrait en visant,
d'ol le nom de visier, les~traits A reproduire. , La .
. distance du moddle a l'apparéil, ainsi que la
‘ : Y position du stylet & kracer, pi%Tettalent d'obtenir
’ - une image aussi bien en grandeur-naturelle qu'a une
échelle/quelconque."d ‘ T : -

“
°

fp
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" The eyepiece or, visier seems to have been equipped with two crossed .

' suggest-a machine made anonymity. It was surprisingly sensitive to

g ' -65-

N 4
-

threads, likg™a qun sight, as a further, aid to accurate focussing. i
The physiognotrace was,‘then, a simple machime - light, portable

and easy to oﬂ‘réte. Claims of its mathematical accuracy should not

C et g -

the hand of the artist. The profiles of Metcalf or Peale are as i
N -

-

individual as any freehand sketch.

’ R : ) 1 \ ] -
Because of their simple execution profiles were often produced

in duplicate. While there was no way to copy a miniature except by

repeéting the whole process, profiles could be cut two 0T more at a
\

(PPN

time merely by folding the paper. A double thickness was often easier
' !
to handle. Edouart, the great scissors artist, invariably cut in

duplicate for this very reason. Many of the machine artists of fered !

two profiles for \a fixed price. Nor was duplication limited to cut

work. Painted profiles could: be readily copied by pantograph.

13 [

This duplication of profiles made the compiling of a sample book

[

an eady matter. The diary of Elizabeth Russell, March 28, 1808

records the methods of a silhoﬁettist visiting York. From her acdount
Ty ﬁ "
he was producing hollow cuts. . .
. The price (of) each profile framed and glazed is six
shillings but without the frame, you can have four
profiles for each person, viz, two shades and the
" blocks that come out of them for two shillings. He
gives you three and gqquests to keep one of the } . |
blocks to show he has taken a great many people's
: 0 . .
likenesses since he came here.

Mr. Bouker's sample book was likely compiled in this way.11 -Edouatt;s”
collection of duplicates,'even after the majority hHad been cost, ran

to fourteen folios.




There was no Qempérisqp between the time needed to produce a
e . . * . ‘

miniature and a silhouctte. While a profile carefully painted and

¢ bronzed myght take an hdur or even longer, most were the work of a few
minutes. The label of Eliab Metcalf stated that his profiles were
Ef} ., "Dra¥n In One Minute With The Patent Physiognotrace". A competitor,

N Mr. Cromwell, claimed to have reduced this time 'by Half. In speed and

b LJ
- o -

mechanical facility the machine cut silhouette was the predecessor of

¢ the daguerreotype.12 ‘ -

Prices were correspondingly low. The most expensive silhouettes

advertised wéfe thdSe of Edwards (50¢ to $5.0Q) and Bell ($2.00) but
¢

both men profiuced an elaborately painted profile. The great bargain

was Cromwell's ofger of four profiies for one shilling three pence "’

complete with a money-back guarantee$ Twenty-five or fifty cents was

i
the common fee.
' -~ " N R
£ , 2
As we have seen, the silhouettist's simpler techniques meant that

depended.on mass production.‘ Both Bouker and Metcalf claimed to have

P _ created thousands of profiles in a matter of months (1807-1809). Two

T ‘ decades later Hankes was obviously very, very busy. Probably no other '

2
- N -

artist matched the 100,000 created by Edouart.

(P c,
Not sufprisingly the profilist wa¥articularly transient. .No

-

-~z . -
N - weeks. None settled.
-

they worked faster for smaller fees. Survival, not to mention successA\\

silhouettist remained in Montreal more than two months, Most only a few
. + . ” .

/
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B. SILHOUETTES AND SILHOUETTISTS IN MONTREAL
1800-1820. The profile'arrived i? Montreal rather late in its
history, with the machiné age well advanced. The delicate eighteenth
J ] .

century confectionas on glass and composition that had made the English

art great would not be offered along the St. Lawrence. Nor would one

see the more elaborétely painted paper profiles/;uéh as the*portréit of
h?s late wife brought to Canada by Bishop Inglis of Halifax (fig. B82).
Most: Canadians of the early nineteenth cenéur; would be introduced to
the profile13 as a marvel of mechanical ingenuity - often as a simp{sﬂr

black hollow cut dressed and coiffured with a few deft strokes of the

pen or brush. Silhouette machines, especially the physiognotrace,

’
[$}

. , . .

were at the height of their popularit¥ and had largely taken over the

field in North America. While profiles continued to be painted, p - i
. .

machine cuts predominated till 1825. The decade of their arrival in

Mbntreal, 1800 to 1810, was to be the busiest the city would see.

‘
Al

Luke Xent, "Phyfiognotréce from London", was the first silhouettist
- - 24
to advertise in Montreal. His Dégémber 26, 1803 note in The Montreal:

. x
Gazette informed Epe public that he had taken rooms at Mr. Tate's,

Notre Dame Street where H% would take "profiles in the most exact
manner in the fpace of ten-minutes, at Two Dollars each perfon, frame .

.
-

and glafs included." While the ten minute sitting time was,unuéually

L g

iong for the physiognotrace. Montrealers were likely unaware of that
\

r~

fact, this being their first opportunity to view the mechanical . X
oA i ’ ‘

curiosity. . , ) T g :

S
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His visit was just the beginning. By the egﬁ\pf the decade it

would be rare to walk along St. Paul-or Netre Dame street$ without
passing the rooms of a miniature painter or silhouette cutter. The
‘peak ye:rs were 1808 and 1809,

- TQat indé}é%igable travelley, Mr. Bouker, v%si;:s$§uebec and
Montreal betwéen 1807 and 1809. His sample book (Coll. Metropoli%an
Toronto Central Librarf) holds some of.the "thousands of likenesses"l
he claimed to have taken as part of his tour of New England, New
Brunswick and the Canadas. Cut from black péper they show considerable

B

generélization of detail in the wavy lines of the men's hair and the

L .
zig-zag treatment of their jabots. The portrait of Isaac Todd (fig.

3,

84) , a parther of James McGill's and one of the merchants active in
x
. ’ 5
the English cause, 1llustrates the oblique angle Bouker occasionally
ed '
chose for his profiles. Bouke¥'s further travels, detailed in Chapter

Twa, took hiw back to the United States. Profiies of Mr. Jonathan

Bouker and Mrs. A. Bouker taken in "Gerry" (Gary, Indiana?) .may provide
- S .

a clue to his oriyins. : , .

-
.

Rather more refined profiles c;me from the hand and machine of
Eliab Metcalf (1785-1834) a Massachussetts born artist.- Best knoyn as

‘a portrait amd minibéure péinter, Metcalf begah his career as a

£l
.

sjlhouettist, visiting Canada three times in ‘that @pac‘ity. Fortunately.
o . W s
his numerous advertisements document these visits and his methods of

work.

S

; . _
Arriving in Montreal in early Septbmber of 1808 he "respectfully

inform{ed) {he Ladies- and gentlemen of Montreal and its environs... tHat
° ” N . - - .

.
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he had taken rooms on St. Nicolas Street" and would "by means of a new-
. . A

invented Patent Physiognotrace... cut the most Perfect Profile Like-
nesses on a fine woven hot-press paper, and dress them in a Superior

' . A , 1
style according tp the prevailing fashion of the day." 5. These pro-

files were hollow cu?~aQE dressed in India ink. Curious horizontal
. . K73

. , , . J‘ + >

bars below the shoulder area make them easily recognisable. While e

1
B

hollow cuts comprised the bulk of his production, Metcalf advertised 5
other, more %pphisticated forms of silhouette art. He offered to cut
miniatﬁre sized profiles for lockets or to paint themx;n gold on glass.16

Both forms are rare in North America.,

On October 3 Metcalf anncunced his move to the house of Mr.
Prov;ndie, opéosite the new market, and a substantial reduction in his
hours of work.l7 He may have been bothered by a récuérance of the lung
ailment éhat plagued him through his life. Certainly he was busy. 1In

March of the next year he would announce that he' had taken five thou-

A

. . o . 18 -
sand likenesses in the previoms six months.” . Many of these must have
S . [N

been from Montreal. Metcalf departed mid-November, likely returning

to his wyjde and family in New York b?fore the onset of winter.

\

Metcalf made a successful three month visit to Quebec City the
N 1

[ 4
next spring. During this time he cut the silhouette of the Hon. ¥

Pierre Ignace Aubert de Gasgé_(figs. 8%a, b). This bust length profile

-~ \
)

in circular format, complete with its original label, is now in the

Chateau 3? Ramezay collection. The Hgllow cut profiles of Louis Ignace

"Irumberry de Salaberry and his wife (figs. 90, 91), though unsigned are
) L]

- B -
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clearly by Metcalf as well. Liké the profile of Aubert d£fGaspe they

e

;"§how the separate cutting of the head and bust areas and the horizontal
N\

bars under the shoulder.

Metcalf's third visit saw him in Halifax through the fall and

19 4
winter of 1810-11. ' A ‘

Metcalf set the pace for his competitors. About a month after

his departure The Montreal Gazette printed a ﬁialntive reminder from

. %
Quebec artist, 3%seph Moran, that he too would cut profiles on fine -

vellum paper by means of a physiognotrace.zo Likewise he coujd produce :

P

N

likenesses "elegantly coloured or enamelled in gold and handsomely

dressed in the fashion" or cut in miniature for lockets. Even the word-

St e A o

ing had a familiar ring to it. His career as a silhouettist was shoft-
lived. The May 25, 1809 announcement of his return to Quebec —~ where

Metcalf had been getablished since March zkmgntions neither profile

N s
’

cutting nor machines.21

: -

Even before Moran had left gontreal, Mr. Cromwell (g.v.) "Portra?@,
Miniature and Profile Painter, Pﬁpil of ,the celebrated.Artist (Sir) , . ‘
. - .
Eenjahin West, L;‘ondon"22 had arrived flim Quebec. He rented "the
ﬁooms Mr. Metcalf formerly occupied, opposite the Theatre® and adver- 57
tised profjles by physiognotréce. He took onlj half the time of his e
predecessors’, _four likenesses for the price of two and offered a

money back guaréﬂtee of satisfaction., Despite his claims to excellen%é,

his stay was short. No works are known. .

The last profilisg of the decade was B. ‘Lyon whose modest adver-

tisement ran in The Montreal Gazette from August 4 to October 9 of 1809.

H ' °
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He encouraged customers by of fering to attend them in their own homes - .
. (His machine must have been very portable!) and by being available from
seven A.M. to seven P.M. Lyon's machine cut and pencilled profiles

-

‘would provide an interesting ‘comparison to those of Metcalf, but
. .

, . unfortunately none have been identified.

The -experience of these four silhouettists proves the importance °
4 - .
‘ of getting well establisheé. Metcalf came to tgwn with excellent pro- //q
\files and aggressive advert;sing'and ocbviously thrived. Moran - who
\
may have been there all the time - w;s forced to imitate his methods. i
Cromfell, arriving just after Chr}stmas,‘brashly claiﬁeé to outd; his |

competitors in all respects, but his t;ming was poor and the market
p X .

3 ) glutted. Lyon, after a respite of six months, was able to do better -

¢

. ’ again. e . . ;

It was four and a half years before another advertisement for |
y . .
I . prof}}es appeared in the Montreal newspapers. In the interval ‘there
. v <
occurred the war of 1812 -~ an event which stimulated minaturists to a

burst of activity, judging from the number of existing works - but

-

cera .

which seems to have had a reverse effect on the silhouettists. Perhaps

L4 ¥
>

the youhg sqldier in his scarlet tunic shunned the simple black profile

r

— e - .\ -~

in favor of its colored counterpart. A more lfkely explanation may \

. be that most profilists were Yankees. . \

e <
-~ ?

By 1816, however, hoapilities were long past. In January Montrealers

were invited to the Museum of Peter M. Choice where they coyld‘have their

profiles cut by means of a "grand machine" or painted "as natural as

~ M v

~

T B S —— e e
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’u)llfe . P.M.C." presumed his works would give satisfaction "as 'he
had followed the branch for a number of years." His stay was short.

Few fruits of this "branch".remain from the first two decades of

the nineteenth century. The Metcalf hollow cuts best satisfy the full-

+

some claims made for the physiognotrace. The profiles of Mr.and Mrs.

[

Lafohtaine (fig. 96}, 1820, hollow cut and mounted over black silk
reveal a pedestrian level of craftsmansﬁip. The Bouker profiles may

or may not be machine cut. There are two anonymous painted profiles:

the portrait of Robert Coffin (figs. 93a, b) dating 1808, and that of

Mrs. John Fletcher (fig. 92), its gilding faintly visible. The painted

) portraits of Captain Charles Aujustus Forneret and his wife (figs. 94a, *

" .
b, ¢, 95), dated December 1818, are"unusual in several respects - first, -

L4

their uncommon size (larger than life size); second, ﬁhe.handlinq of

their dress in color; and third, the inclusdion of an apparently

. ' W -
umprelated schedule of work (fig. 94c) on Forneret's self portrait.

- -

. » .
* ,-1820-1840. Scissor cutting returned to popularity in the 1820's,
" having been neglected since the eighteenthjcentury. While the profile
machines did not altogether disappear, their use was distained by the

new generation of artists. The likeness cut "without drawing or

machine"24 became the desirable norm. This new style was popularized
|
by men like Masters Hubard and Hankes, Augustin Edouart and willk‘p
° 1]

Henry Brown. . .

/ o

1y

Several changes ensuedx\\ﬁ?llow cuts went out with the profile

machines. The "newer" hand cut profiles were almost .always of the cut
i .

5

and paste variety. Bronzihg, which for some reason had never been

|
k
i
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associated with the hollow cut, now became common. Even painted

) : .
profiles of this period were lavishly bronzed.. Full length profiles

and conversation pieces reappeared. And, to distinguish thesc works
from the mechanical taint of their predecessors, the term silhouette

was revived as well. ‘

-~
.’

These ‘trends are exemplified in the delightful full length profile

.

of Sergeant Robert Morris of the Royal JMontreal Cavalry (fig. "97f. It

was cut by hand and bronzed in either 182qmor 1824, preéumably in

Montreal. The young sergeant is shown in a rare back view, with his

head turned slightly to the }ight to reveal his/profile. His uniform®
is detailed with care a#d obvious pride (from thé tall shako with horse-
hair plume to the curved;sword and scabbard). The cavalry troop, a
volunteer one tomprising many of . Montreal's young bloods:,e5 could be
called out to pat;ol duripg election disturbances orvact as ﬁpe governor

general's bodyguard.‘

The silhouettist who maée the greatest impression on Montrealers
was Master Hankes (b. 1799)1 who visited the city with the Papyrotomia
or Galler%/éf Paper Cuttings in‘ngust of 1827. His~ghree week stay
was att:endte.‘@by.constant"p,ublic:i.t:y,26 and judging from the'number of

his peofilqs in existence, must have been a resounding success. The'

. / ' ) f

following advertisement announced his arrival:

- - »

WILL OPEN TOMORROW NIGHT, at half past SEVEN c¢'clock -
the PAPYROTOMIA, a GALLERY OF PAPER CUTTINGS, ,
executed in a style which has astonished the first
artists in Europe, and attracted’adnxrlng crowds
in all .the principal cities in Great Brltaxn and
Amerlca, will for a very short time be exhibited in
the BALL gOOM, at. the MANSION HOUSE im this CITY:

J P L T TR B e R e RS SRR e TP R e I
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The Cuttings are Trecs, Flowers, Landscapes,

’ Perspective views, Architectural, Military and //f’
Sporting pieces, Family Groups, Portraits of dis-
; tinguished individudls & c. & c. o .

r—)

Admission 2s5.6d. Children half price.

Each visitor is presented with a correct likeness,
‘ cut.in a few seconds by Master HANKES, a boy who
possesses the rare talent of delineating every

* object in nature or art with a pair of comman , ‘ .
scissors. 27
Montreal, 20th August, 1827. a
{

What Montrealers did not know was that the "boy who possesses
the rare talent of delineating every object in nature or art with a o X
pair of commeon scissors" was nearing thirty and that Papyrotomia was

. ~
. not of ‘his creationp28 The show had oriéfhated around the precbcious

talents of a'young English boy, Master Hubard.® After five years o%’ \- . «1
o i touring in Britain and Ameriéa, Hubard had tired of his rcle as youth-
- T ful prodigy - and exploitation by Mr. Smith, the show's manager - and
o had left for more serious axt study. Undaunted, S%ith merely found a

replacement, the first of.several, as the show was to run ancther
Y

’

decade. ,

His replacement, Jarvis Hankes, was a typical itinerant - born in

"
.

New York state, a boy soldier in the war of 1812, stuaent again briefly,
S/

then followiné a move to Virginia with his family, a sign paihter and L

-

school master by turns. A visiﬁ to Philadelphia in 1823 inspired his

2

advance into full fledged portraiture. MHe is thought to have worked
in Cincinnati in 1825 - 26 painting portraits and cutting silhouettes.
o I . N Lo
' He made his firsf appearance as Master Hankes with the Papyrotomia in .
. ‘ . T .

York, Upper Canada’ in July, 1827.29 Billed as an Englishman there, this

pretence was dropped before his arrival in Montreal.

1)
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Hankes, likc‘uubard, cut bust length profiles which were

>

frequently bronzed. The cutting is forthright, ouﬁlinfnq,the features

distinctly but without excessive detail. Many of his male portraits
are cha}acterised by somewhat pti;f;S:ng chests and a base line which

arches in a single. curve from the ﬂpper back to the lower chest.  The

-

base line os his female portraits curves round from the back, swings

. I

~

upward to indicate the sleeve and falls to a sharp point beléw the bust.

The bronzing was liberally applied: Occasional profiles are stamped

. ! , ‘ .
on the reverse "Gallery qf Cuttings / Cut by/ MASTER HANKES, / with

Common, Scissors" (see figs. 106b, 107Db).

Standin or not, Hankes filled the bill. An appreciative account
¥
published two weeks later records Montrealers' response to the show and

- A «

to Hankes' skills: T

The PAPYROTOMIA continues to present fresh attractions; -~ =*
and,we are happy to learn that its ingenious owners

are reaping the abundant harvest which their talents

richly merit. We have seen full length figures of

fédies and gentlemen of this city whigch have been

executed in a beautiful manner, and which we récognized .
at first sight. The artist makes use of an ‘enamel in ' - '
the process of bronzing which.gives hi¥ figures a very

rich and beautiful effect. 30 . .

r 2

Contrary to the above account Hankes bust length profiles appear much

more common-than full lendth views. ihe best examples are ptoYiQed by

the progjle;‘of ggprqezﬁg}land Arnoldi (fig. 104), law partngr of

Benai1p,cibb, and the individual portraits of the Griffin family.

R\
Robert Griffin, the first manager of the Bank of Montreal is shown with

~

. P .
his wife (figs.,6 98, 99); his two’ sons who also held positions with the

bank (figs. 100, 102); and their wives, both daughters of Thomas

- - >
. %

-

¥ e 40
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Porteous (f§gs. 101, 103) All six works are well cut and lavishly

PR

bronzed, each characterxzatlon distinct deqplte the common style

N -

2! The proflle of Thomas Portcous (flg 108) may be one.of Hankes rare

full length views. Like the portrait of Dr. Edwargd Holyoke 1llustrated ’ ) N
. . " M s . ]
\g . " in Alice Van Leer Carrick's Shades of Our Ancestors it is "in plain . ,
R i . A N
M . : 1 , v

unrelieved black with a gray-washed ' foot qround‘"3 The fact that

S LR
F
-

s Porteous’ dauqhters had sat to Hankes lends cred;blllty to thls

. A
, . ) attribution. ’ )
, ‘t ) ': ' ’ fl
. : . After closing in Montreal on September)lo f‘k\qhow mpved on “to
3 P N Quebec for .a month and the§\§?;9rned south of the border. Hankes ‘
[ ' . . " ~ ’ . . }
i N later reappééred with the Papyrotomia in Halifax from mid .December of - ~
. 3 . N . : L . & »
f ‘

: 1830 until'eafly January 1831, where he won the patronaée of Sir
N &

i

Peregrine?Maitland. ’ K
s i ! 4 . \ -
- . o i N . . '
t : ¥ . . ) .
.He probably left;the show about }hat time,° returning to New York,

- : .

where he#worked till about 1835, advertising'himself first as "portrait

EY

; paintex" then "paxnter" and flnally “51gn painter™. 32 He was last heard

R s . . \
o .

of in Cleveland about 1852. ‘

. ’ ~ N . . " h >
In September of 1828 painted profiles "in.coloursxand;BronZe"33 .
5 ~ -

"were displayed to Montrealers at variodﬁ?locatiohs around the city.

3 o
-

- They werq the works of.Mr. Claxton, a European by his own account. wﬁen

. -+

. ‘ his origznal lntentxon of v151t1nq Upper Canada w}k changed, he pro-
' ~ L3
. L
. longed hms stay in Montzeal till the’end of October.3@ While ﬂiﬁe of
~
. ‘ Claxton s works have been. 1dentified, it is tempting to ascribe to-
. -+ ’ . ° R} : '

him the fine painted profile of Peter Rutherford {fig. 109)7 A Scottish

\ .
.\ . v
f .
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-military“ngineer who had been sent ‘out to rebuild.Fort Lénnox after . \

N oo

A . ) ) a
of g3 They were created by the -Londoner,_,Mr.-Seager, who

. :
} db’# One Year

- return the. next si:ring tells’ thefs)story:_‘ . '
* v R N »

V.
(

5
>
.
—_ et s

-~

B : v

, ’ : . J . ~
the 181‘2 war.\ He had made his home in Montreal and worked on such

. i
' .. , .
>

projects as the Lachifie and Ridc;au Canals. His full length profile. ' ‘ !

. .
is- unusually precisewand telfing # its characterization. The
- ¢ -’ / o . . R N [

detailing ig crisg$ and the bronzifig supm\io: to that of Hankes. <

b 3 4 ./

.o © e , . . '
"Bronze Profile Likenesses"3 were again-available in the fall ’

L / i

-

Erobably
- & A
arr1v€d from overseas that summer. ' Short advertisements mark hls

progress up the St\( Lawrence. ! They show he was in Québec in 1ate \
» . 1

July ,L in ‘Montreal in October and'in Toronto the following"June.vj

. 4 ¢

}

His ﬁrofiles‘wei;e m_axlchine ‘cut and cost a dollar. An American example ; - ;
i

{

of his 'wor){w" exhibits a base line resemﬁhng‘ that of Hankes, though
.y P . ) .
the* facial profile is morg sensitively handled. Seager was in New ‘ A

. ' s . . '
Bedford and‘Salem.'Massachusetts in 1834, and in Halifax in 1840, when'

N
. w ot .’ . I

he added po'_xjtra'i't and miniatu}e’;ainbing, and teaching, _to his profiler
-~ ¥ >

cgf:ting

LY "' v 4

. - Lot : \ .
\ // 3 ) ) | \

* L 4
. - .

r
-

l\ver, in October bHEf 1832, proflles and colored llke-
. o, e !

D 4
nesses were advertlsed by ¢rtlsts who,” rather curlously, chose to remain

]

anonym‘ous. ' Presumably they were British. The announcement of their

( . * .

&

* +

' )vHE ARTISTS AGAIN; - : S ,
(i‘ * - ‘ g

-3

¢ FOR a 11m1ted period, at Mr. Luckin's Notre Dame
Street, in the rooms occupied by Mr. Alexander. )

' a ° N
‘ o .

‘ L4 ) N ix]
r LIKENESSES .o S :
i - . ' - ¢ . ¥ g ‘ s !
"+ in their’usual neat style, taken in.a few .
minutes, - o
“ f .

- a
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F \J - -
FOR HALF A DOLLAR,

N . Likenesses of superiér finish, proportionably
- Jacdllerate. Neutral Tint Drawing and Painting,
which obtaimed the Isis Medal befqré the Society
) af Arts, LONDON, taught in Six Lessons. The Five \
- . Orders of Classical Architecture, taught on the , \

same principles. Particulars known at the Rooms. '

. "Separate Apartments: . ‘No Attendance until TOMORROW

+ % March 6, 1833.3% " ~ —

L R i ARy by o

s
.

The Artists' advertisements” were carrci;ed__imMontreal newspapers until
. .
early April. ‘ o )

3 \
. - ) h
a v Not all the silhouettes of Mon#realers were created in Montreal.

o
’ -~ .

R

Those fortunate enpugh to travel oftefi had their portraiths taken
. r ~ o . /" P o .
) while visiting er, cities. Two groupg of such works came to light
LA

": -
-

a ‘ in the courgf of this study.

&

- AY

.

& . L Three particularly fine painted silhouettes appear to be by

| -

-

‘ Bostonian Thomas Edwards. Portrayed are Samuel Wentworth Monk (.fi:g.
. \ ~ .
’ 110), .and John Samuel McCord.(fig. 111), 'both,Montreal lawyers and
1; , B
| 2 Susanna Wise (fig. 112), a youné w\om'an' from Quebec.‘ F(Slle_wing E;dw_ardJ s
T L. ‘ N . !
| - p’::act_i_ce40 they are painted s,n slate grey with e:;tensivg detailing in

- -t

-4

v blawshings of gold in the,hair and sensitive handling of the
. ~ 4

. v
.

N N 'y &

= At ——— S

pears out this attributicn.. Costume, hair style and the subjects' ages
. a

- suggest they were.painted btheen 1830 and 1835.

»

f ¢ ' T ot
. . Edwards, who worked in Boston from 1822 to 1B56, was more than a
- a2 - b
. v . . ) < -
" & R ;silhouettist. He was alsé" a portrait and miniature painter, Iitho-
‘ » § » . ‘ , . ‘;
F I grapher and drawing teacher, and regular exhibitor at the Boston .
. ' - ' - 3 -
Athanaeum, His silhouettes are quite rare. While it is likely that

b L. : ‘ ) § 3
1 . s ﬁ 'v . L -

: . . ' . , : y . 41
' , facial profile. Comparison with Ed)ward's portrait of Stphen Salisbury

amrgoadag Py

b

[

.
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Edward's Canadian subjects sat for him in Boston, the possibility

PN

2\

of his having visited Montreal jshould not) be ruled out.

-

More than a few Canadiarie sat for that master of the silhouette,

the Frenchman Augustin Edouart (1789-1861), during his ten year sojourn

“ »

in America. Eight-of them were from Montreal (figs. 113-120). .Their

sithouettes were found among the duplicates in Edouart's sample folios R
. i : o
salvaged fram shipwres\k in 1849 and rediscovered by Mrs. F. Nevill

~

Jackson after the turn‘of the century. Photographs of these works

‘were dcquired from her by J. Ross Rebertsorl and are now a part of the

. ‘ ) . Lo \* . )

Metropolitan Toronto Central Library collecti?n. ) y .
r w o

Edouart was already a celebrity when he landed in New York “in
L 7

UAué}ust», 1839 In -the preceding fourteen years he had cut the

1

silhouettes of notables throughout the British Is s? Not for

¢

. nothing did he sltx;lé"hj.m‘self "Silhouettist to tBe French Royal Famil3; s
: . 4
* (thé exiled Charles X) and Patronized by His Royai Highness the Late

Duke of Gloucester and the Principal Nobility of England, Scotland ang -
Ireland." Through his e'f,forts;):he term "silhouette” had been revived

A3

\
. ‘ < 2
as a means of distinguishing hj‘.ls hand cut portraits from the machine

. -~ .

cut profiles which he,so despised. Ha was, in, fact, the major
P ¥

v |
" theorétician of the art since Lavater gnd had published a Treatisé on
S Al /i\ irEarise m
"' silhouette Likenesses in 1835, ~According to Edouart the silhouette ~ <

-

must be hand cut of a uniform black

’ .; ',\ i) !
Profiles with éld hair drawn on them: ‘coral R

earrings, blue necklaces, white frills, green ' »
dresses are ridiculous; the representation of | ]
'+ .a shade c¢an only be executed by an outline. Y !

-

4‘ ‘and fun\ length as qniyf this complete- forn could captfure‘ a subject's

\.trku'e character. As he said:

A o ¢ ]
v
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The fit}ure adds materiaﬁy to the effect agd ) ,
combines with the outline'of the face to
render, as it were, a douwble likeness.43 ‘
q 1 %
. The general size of his full length silhouettes was seven and a
A =
" half inches, with adj’ustmgnts'made according to a subject's actual

. height. He would cut busts, but only reluctantly.. Conversation

pieces were a minor specialty. His silhouettes were invariably cut
» b}

in duplicate, foldel paper offering a more stable cuttiné grouﬁd. -

. . -
d One went to the client; the other was pasted intd Edouart's folio and

« -
‘carefully labelled.” Proof of his remarkable skills lies in the fact

> .
/{ ' that Edouart, who arrived in New York only weeks ahead of the
*
L9
_ . —~daguerreotype process, was able to work steadily fop,the next decade
’ . ‘ i

7. despite the American craze for photography.

~
-8 ' ™ ~—

Most of the Montreal works were dome in. Sératoga Springs where
. \ s . i

;; N N ' ’ \ -

Edouart returned late each summer. It was a popular sga and, inciden-

[

7 \ i . L ’ *
Three of the eight are exceptional for Edouart i that Ehéy carry
{ ‘ ' '
‘pencilled detailing of hair and costume, an abgrration found among a

) . ~ tally, _the r;z-fuge of many of th‘e‘ ﬁaftriotes of 1837-38. '_I‘he'Montreal v
! Q | - ciienfé‘:are s\een in full legmgth‘ silhouette, the stance and upper part
[§
| of the figure giving the characterization, the feet impossibly slender
» : '

{ oo , and' pointed, Theﬂz have the a‘_scsured bearing t}’mat Edouart managed to
E’ﬁ\ ‘ " impart to all his subjects. ‘*’ ' ’ -
4

t! J"‘ . ) ,
i ~ - . very small4number of his Ame rican [silhouettes. Peter McGill, then
’ N ‘ . , 7 ? N
b . B
. president of the Bank of Montreal and member,of €he executive council,
» 2 ' .
’ % =~ Wwas poirtrayed in this manner (fig. 120). While such detail seems
. 1 _ i
A . ' R .
’ integral to the profile of Peter Rutherford or the works of Thomas
N . . - . -
) Edwards, Edouart's ilhouet%:es do not gain from &, 'His. elegant por-
B - P34 .
. @ % S ’ ‘ o
A i trayals are better unembellished. ‘ ‘ .
A . . o .
/ S g v AN - - « I
R - . # AN PR “ Y 14 )
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a After all, who would choose a simple black profile over a photographic

PRI T s S Ly o mup/x 7T Bt e (1R o Ao gn PR T
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1840-1860. Few silhouettists fared as well as Edouart. For

* »

most of them the daguerreotype spelled disaster. Whatever Aaydvantaqe .
7 ‘ ,

the s1lhouette had over the miniature in speed of executiony,cheap-

- C T -

ness and novelty was lost when it had to compete with the dagﬁer'reotype.

»

¥ actors
likeness if all otheW factors were equal? The proof is found (or

ra%er not to be found) in "the newspapers of the 1840's, which are bare

- of silhouettist's advertisements - with the lone exception of" Saunders
. )

a B o
Nellis'. : . .

Q
»

Despité the presence of daguerre.otypi”séj,.in their city Montrealers -

RN

-

.
¥

flocked t@e the amazing performances“of Saunders Nellis who cut

. ’ P ‘:
silhouettes with'his feet! He gave shows nightly in the long hall above N

&
S.J. Lyman & Co. on Place d'AMmes from September 17 to 27, 1845 with/

. ” I
spetial matinees on’ Saturday for the children. A lengthy eye—catching

&

notice in La Minerve explained that Nellis had been born without arms
ELMRX LAY . A

and actually illustrated several of his remarkable feats.44 Hatdbills °
) .

of a similar nature were posted around the city.

. &

8
Nellis opened the show with a demonStration of his paper cutting.

o et e Nt

Holding'éhevscissors in his toes he cut first birds and animals and

-, g ' oy !
then did profiles of members of the audience. He went on to write !

with a pen, open and -wind a pocket” watch, perform card tricks, fire a

N 1

' .
pistol and play several musical instruments. So popular was, the enter-

A »r

. , ‘ ) 2
tainment, tglﬁt it was' Eeld, over an extra four days. . » v.
o |

° . AU
g , ‘- \ \

Families wishing‘profiles were ‘invited to apply to Nellis guring

the day. While'none of his _profile portraits has been identified, the * N

ﬁ*‘i
. Al
‘ . r s - |\1’

. - ) > =

. : : ‘ ) A ‘ ' \.#
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*a Montrecal collez:tion. 3

-82-

Hunting Scene which he sut for Denis B. viger (fig. 121) is still in

Nellis was probably an American,/though neither the date nor place
2
of his birth is known. His Montreal advertisements mentioned success-

K

ful travels in the United States, the British provinces and the wa

‘Indies. ! '

o~ F

A circular stamp showing a lion passant above a crown identifies a

group of profiles dating from 1850. There are eight profiles cut
\

’
»

from shiny' black paper, all but one carrying traces of rather coarse ’
Eronzing. Four carry the stamp. The three male profiles (figs. 122,
123, 124), bust;iength and distinguished by a sharp triangular base
line, are the most successful. " Two female profiles (figs. 125, 126)

, £
now appear armless as the bronzing of their limbs has faded or dis-

W s bm—

appeared. The very square cutting of the baseline and the rude spips

. ‘ -~ \ #

of the collars add to their awkwardness. ‘Three delightful childréﬁ's
. * \ -

silhouettes complete this'group. Those o¢f Robertsand Hannah Burrage

~ -

! i
(figs. 127, 128) are identified and dated 1850, the soft curves of their

‘.

childish faces contras‘:(ng with their fixed poses. In the b'gst silhouette i

r

a very young child stands, holéing two flowers in an’impossibly sn&ll

hand (fig. 129). The legs and feet are equally tiny, yet somehow the i

~
effect is more touching'than awkward.

'

| , . P
(\

' \
Two silhouettes remain as a postscript to this study. Cut in 1887,

~
'

they show Ml\}?aomi' and Mabel (fixﬁ. 131, 132) daughters of John Thom‘as

v

Molson, a businessman and member of one of Montreal's oldest families. A

7 R - . '

-
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The girls are seen full length, their profiles cut from black paper

]

. ‘ S
outlining their jackets, the folds of their skirts and their high

buttoned shoes. Such work would have been commonplace fifty years -
1] . (b o
eaxf;iel‘:. In 1887 they were surely novelties amidst the universal
w o ..'.",hr ‘ .

pogu‘larity of the photograph.
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CONCLUDING NOTE )

/ o -

Miniatures afxd silhouettes in Montreal - and, by extension,
<

o

Canada ~ dfd' not achieve the status of indigenous art forms, as they

]
“

did in the United States or as oil portraiture did in Quebec. They

rehmaineahin the hands of the itinerants. Berczy ha'd been. correct in’
judging Montreal "toco little for.a considerable encouragemént of the
finie arts”. That was in 1808. By the 1830's and z{"s‘when' his
‘assessment had alos& its validity, miniatures and'si ouettes were
already in decline. Throughout most of their hundred year history the
calibre of these arts depended, not on any local level of achievenment,
but on whom the boat:s and stagecoaches delivered.  From Crowé to” ll!amage,
and from Fascio to Dickinson, talent ranged t:{st :'my one time from the

N . . . . ;

primitive to the sophisticated. American influence was probably the

strongegt and most up to date because of close proximity, but British

and Eurcpean influence is apparent as well. Final analysis of these

stylistic forcej‘dis def 'cu;ft as so many minjatures and silhousttes
' L

-

remain unattributed.
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1. Letter from William Berczy to his wife, Sept. 21, 1B08. Quebec,

Archives Report 1940-41, p. 49. ! '

2> K Prench miniature portrayirigthe French Canadian legal authority

Francpis Joseph Cugnet (1720-1789) ,&o}}. Chateau de Ramezay.
& ’ ' I A .
3. Miniatures were signed.occasionally, either on the front with -~

.

9 >
initials (f\i_g_s. 7a, 49) or' the full name (fig. 30), or on the paper "
%ackinq to the ivory .(fig. 44b). . S

4. Advertisement of B. Lyon Montreal Gazette, August 4, 1809. ) ¢

a

5 Miniaturists considered no aspect of their art as entertainment, i
I ¢ A
neither the process of creaticn, nor the end proauct.

L

}6. ’I‘hes;e early works were kno%\as limniné"s'/or portraits "in little", w L
the, term miniature becoming current, gnly in the seventeenth century. {N .

& - . .
It derives from minium, Latin for red Pead or vermilion, the pigment ., -~

¢ ™ ' C

used to paint* inib,al letters in/manuscript illumination. Grad-

ually the miniature Lﬁecame identified not by techniques o\rmgg.‘um

(oriéinally gouache on vellum) but, by its small size. By the b

[N

nineteenth century all portraits small enough to be held in the
. ' ’ o
hami(,\ regardless of medium or technique, were known as miniatures. g
C N )] 1 M . r &
i
{

\

7. Cited by A. Hyatt Mayor "Silhouettes and Profite Portraits" Bulletin

. L4 et .
of the Metropolitan Museum of Art vol. 34, March 1930, p. 51. ¢ 2
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.

8. Johann Lavater. The Whole Works Of Lavater on Physiognomy translated

tzl George Grenville &;.!‘ (London: Printed for- W. Butters, no ‘ , .
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date) »~ p. 163. . ’ .
— .

v ' |

- N
. . - e




e e X

O T2 e

L RN s e b e oy gk . -
o . ‘ -
.a -~
. -B6-
. 4 " n . . .
9. In England alone it went through four separate translations in
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- twenty years. The first American edition was published in 179

10.

11.
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The Chateau Qe‘ Ramezay collection tiolds a Buncombe profile of
] 4

Canadian born Antoin’e“Duperron Baby (1779-1850) Acc. 2521.

4.
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Alice VanLeer Carrick, Shades of Our Ancestors (Boston: Little,
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Brown and Company, 1928), p. 5. \
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" / . ' ’ FOOTNOTES

; ‘ : ~ CHAPTER TWO
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1. Letter from Will'iam Berczy to Fitch-Hall, May 22, 1808. Berczy

. a ¥
Papers (mg 23 HII6, Volume 4) P.A.C. b
» B 1
2. Canadian Cour?&t and Montreal Advertiser, Jan. 2, 1809/ p. 3. ]
> ~
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3. Montreal Gazette, Oct. 31, 1808.
. . |

4

B

- 4. William Dunlap, Arts of Design, Vol.-1 (Boston: C.E. Goodspeed &#
AV ’ Co., 1918), p. "268. , v

% . 5. "James Guild: Travel Diary". John W. McCoubrey, ed. American Art

; : . . 3
L 1700-1960 Sources and Documepf.g {EMglewood Cliffs: Prentice Hall,
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! Inc., 1965), p. 28.

1

; N 6.’ Ibid., p. 2\9.‘ S . . |
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- 7.° John Thomson. flontreal Gazette, Dec. 23, 1805, p. 3.
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Lo 8. Canadian Courant and Montreal Advertiser, March 20, 1809, p. 1.
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* 9. Montreal Gazette, Dec. 5, 1808. \

_~ 10. "James Guild: Travel Diary", McCoubrfay, p- 32. : o
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o CHAPTER THREE '
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" v N
§ 1. "James Peale Painting a Miniature"; by Charles Willson Pcale; c. §
! ] ) .
t'. 1789; o0il; 30 x 25 ing; Coll. Amherst College, Amherst, Mass.
i & ' .
E reproduced in Harold, £. Dickson Arts of the Young Republic (Chapel;
— ‘
‘- , . |
g Hill: University carolina Press, 1968) plate 62. ' |
R} 0 . 1
ke
i;” 2. See Basil S. Loné"’Miniamrist”s, Their Desks and Boxes" Connoisseur i
. . b 3
vol. 83, pp. 322-7.
}\ g "{~3. Arthur Parsey The Art of Miniatur&?ainting on‘Ivog')(;ondgn: -
. ¢ .
; . Longman, Rees, Orme, Brown and Greer/, 1831) pp. 52-57. ‘s v
3 LY /g\ '(
@ ) i
4. T.S. Cummings "Practical Directions For Miniature Painting" Dunlap
N . "The Arts of Design vol. 2 (Boston: C.E. Goodspeed & Co., 1918) .
) . “ . -
R oL ¥ {
P pp. 10-11. = , oo
_Kj a5 ’ bl 'l ’ . i
«ﬂ'_/ ' . N s
. - 5. Charles W. Day The Art o# Miniaturé Painting (L&mdon: Winsor and
! Newton, 1852) pp. 15-18. ~ "
;' . g ; " '
- *6. Montreal Gazette, June 22, 1B0S5. ’
. [ 4 o - ’ ’
3 . _ |
‘ 7. Vindicator Qct. 20, 1829, p. 4. . . ‘ o ) '
- - ’ - (. " l.. ' ' N ,
c * ) : 8. Advertised at Armour & Ramsay, Montreal Gazette July 18, 1840. ¥
H 1 B -
» ’ B s L4
* 9. Canadian Courant, May 11, 1807. . ' . ) . .
! ~ . N
'10., Montreal Herald, Warch .2, 1820. ' o .
h \s © . - ’, r-\ o
T 11:‘ Diary of William bunlap, vol. 2, p. 405. - _.
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12. Op. cit.T.S. Cummings, pp. 10-11. | _ o .
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25. Membership included John Molson, Samuel Wentworth Monk (fig. 108)
' .

William Fofsyth, William Bidgely and Thomas Cuvillier.
[ ' . " C e R
-, ‘\ R
26. See advertisements Mohtreal Gazette, Aug. 20, 23, 27, Sept. 3, 6,

18275 La Minerve, Adg. 25, Sept. 6, 1827. . .

-

27. Montreal Gazette, Ahg. 20, 1827.

28. Comparisen of Hankes Aug. 23, 1827 Montreal Gazette, advertisement

N .
’

i with the list of Hubard's subjects quoted in the 'article by Mabel
i

'

Swan/ "Master Hubard, Profilist and Painter" Antiqueg, vol. 15,

June 1929, p. 500 proves tﬁat Hankes was using Hubard's show.

- - ¢

29. United Empire Loyalist, July 28, 1827.

30. Montreal Gazette, Sept. 3; 1827.

‘.

31. Carrick, p. 100. ' ; 4
32. "Profilist's Progress’ Antiques, vol. 33, March 1938, p. 150.

33. Montréal Gazette, Oct. 23, 1828. ' . \

”

-

- v

34. Aboveiadve;tisement-repeatqd‘ch. 27, 1828.

35. Montreal Gazette, OGt. 8, 1831.

.

36. Quebec Mercury, July 26, 1831.

37. Courier, June 6, 1832. .
Courier 3 .

? 1
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38. éee silhouetéé of William Mack of Salem r p;pdu;cd p, 116 Carrick."

'3§. Canadian Courant, March 6, 1833.

40. carrick, p. 82. 4

-

'41. Carrick, "Novelties in 0ld Americ

Oct. 1928, p. 323, * i




42.

43.

44.

ited pp. 4-
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Emily Nevill Jackson, Ancestors.in 51lhountteo-

(Lg\don:” Jorf* Lane, 1921). S

Cited p\ 106 Dcsmo?/ Coke, Thc Art of Sllhouottc (l913~ rpt.

Detroit: \51ng1nq Tree Press, 1970).
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La Minerve, Sept. 18, 1845, p., 3
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. Carrick, Alice Van Leer. Sh;des of Our Ancestors. Boston: Little,
Brown and Company, 1928.
R o Carrick, Alice van Leer. "“Silhouettes, Black Paper Against a iight
Background”. Antiques vol. 6, Aug. 1924, pp. 84-9.
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L1l 3
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Chamson, André. "Physiognotrace Profiles”. Antiques. vol. 9, March o
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’ Methuen & Co. Limited, 1938. ‘ s
) Jackson, Emily Nevill. “Silhouette Technique"s Antiques. vol. 11, May
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Robinson, 0.C. . "Ezra Wood, Profile Cutter". Antiques. vol. 42, Aug.
) 1942, pp. 69-70.
' Rutledge, A.W. "William Henry Brown of Charleston". Antigues. vol. 60.
Dec. 1951, pp. 532-3. ’ . P
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Newspapers checked: §
Canadian Courant and Montreal Advertiser. vol. 1, no. ), May 11, , "
1807-vol. 28, no. 24, March 22, 1834. .

R AN

&%hé Montreal Gazette. vol. 1, no. 1, 1785 - vol. 75, no. 160, \

July 5, 1860. >

The Montreal Herald. wvol. 1, no. 1, October 1%, 1811 - vol. 16, no. 18,

December 30, 1826.
’ \

1826 - vol. 27, no. 46, becember

La Minerve. vol. 1, no. 4, November 9,
29, 1854. * , . R

The vindicator and Canadian Advertiser. vdl. 1, no..1l, December 12,‘
1828 -~ %¥vl. 9, no. 10?: Octeber 31, 1837.
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Miniatures: o o
; I ' . ; .
1. Louis Jbseph Porlier-Lamarre (1732-1802); Artiot unknown; ca. 1755- EEN
65; Miniature on ivory; 1 1/2 x 1 3/16 in., 3.8 x 3 cm.; Chateau o
» - N - + |
de Ramezay'Acc. 1485. -
Porlier—Lamézre lived and died in Montreai, cerving as liecut- |
h:d B
enant-colonel of a local militia batallion in 1801.
2. William Helson ({1750~1834); Artist unknown; ca. 1780-90; o ' . LR |
K B - ~ ,ﬁ .‘:'
Miniature on ivory; 1 5/8 x 1 3/8 in., 4.1 x 3.5 cm.; McCord ‘ o
. , \ ' ™ e : ”}
Museum M22339. . . - "y
. . A p
°o, §
William Nelson was a British born naval-officder and teacher, cousin
/8 ‘ 3 -
to Admiral Horatio Nelson and father to the Patriote, Dr. Wolfred
: « A B
:Nelson. He. settled first ig the U.S.A. where he married kut fgved
to Montreal at the time of the Revolution. )
o . Cen )
3. 8ir Guy-Carleton (1724-1808); Artist unknown; ca. 1765-85;
Miniature on-ivory; 1 3/8 x 1'1/8 in., 3.4.x 2.1 cm.3 McCord - * Jj
. . . . E
Museum M459. ' - o : ,

For biography, :see Wallace. . ' -

N . ] .
4. Joseph Marie Lagorne de Chapt .de’'St. Luc {1714-1779); Artist unknéwn; N

"

’

ca. 1755-65; Miniature on ivery; 1 13/16 « 1 I/2 in., 4.6 x 3.8 cm. ;

McCord Museum M22335. , % T , -

Abbégde'Lacorqe, younfer brother of St. Lutc de Lacornef(q.w.).was - 3' ..
- . - \
both priest and diploma®. In'1763 he was sent to England to & ‘

v
v A -

- . '
1 N .
P . R . ‘
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.
[

negotiate the appointment of a Roman Catholic bishop to Quebfc.

He died in Frarce. <
/ L4

f

. '5. St. Luc de Lacorne (1712-1784); Artist unknown: Late 18th c.;

Miniature on_ivory; 1 7/16 x 1 3/16 in., 3.7 x 3 cm.; Chateau de
i N -
Ramezay Acc. 5267.

- For biography see Wallace. ,

6. St. Luc de Lacorne (1712-1784);-Artist unknown; Late 18th c.;
Miniature on ivory; 1 3/4 x 1 3/8 in., 4.4 x 3.5 cm.; McCord

Museum .M22334. ; )

.
.

7a. St. Luc de Lacorne (1712-1784); E.V.; Late 18#h c.; Miniature on -
ivory; 1 5/8 x 1 3/16 in., 4.1 x 3 cm.; Inscribed lower right

"E.V."; Montreal®Military and Marine Museum.

*
" ¢ =}

B

©

' F
7b. Memsnto morj; Artist unknown;,Late 18th c.; Mipj Ure on ivory; -

19/16 x11/8 in., 4 % 2.9 cm.y; Montreal Mifitary and Maine Museum.
- » PR . d .2 \

. L]
v , ™ A

A few strands of hair are attac

- N

The gold locket case containirfg 7a and b is inscribed “Chevalier de

.
e

Lacorne St. Luc Mort leféremier d'Octobre 1784 Age'73 Ans". \c:

- . ’ T
. -
'

8. Charles Quinson de St. Ours (17G001790); Artist unknown; ca. 1780-

90; Miniature on, ivory; 2116 x 1 5/8 in., 5.2 x 4.1 cm.; McCerd:
' - - -

-

Museun' M966. 70. 2. L,
Ny
<
. 9. Charles Louis Roch de St. Surs ¢1753-1834)s Artist unknown; ca. 1785-

-

1800; Miniature on ivory, 1 9716 x 1 8/16 in., 4 x 3.3 cm.; MeéCord

Museum M966.70.1. , .
» ' . ] .

O the 'lower edge of this ivory.

For biography see Wallace. . ' - v v
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10. James MCGLL (1744:1813){ by John Ramage; ca. 1794-1802; Miniature)

~

' on ivory; 2 5/B x 2 1/8 ih., 6.7 x 5.3 cm.; McCord Musecum ML1150. °

Y s Y Y
%y | [

7 e

For biography see Wallace.

. . 11. James McGill (1744-1813); by John Ramage; ca. 1794-1802; Miniature

on ivory; 2 1/2 x 2 in., 6.3 x S cm.; Department of Rare Books and

T ROTE o e g e

Special Collections, McGill University Libraries. o

. ‘ . -
12. Mrs. Susannah Hooffstetter; by Crowe; 1782; Miniature on ivory?;

EAP L APV

36/10 x 3 7/10 in., 9.1 x 9.4 cm.; ‘McCord Museum M742.

T Rk ttere et

Inscr;SEd on the back of the frame in modern hand "CrOWe Pinxit

. MDCCLXXXII". .
, e . M
4

‘213. Mrs. Eleanor Birnie (1756-1837); attributed to Crowe; ca. 1790-99; ’ §

Miniature on ivory; 3 1/10 x 2 1/2 in., 7.9 % 6.1 cm.; McCord

R E g e

Museum M9561.
o * R
» Mrs. Birnie was born in England and came to Canada shortly after the’

W

: conquest. She was the second wife of -Judge Arthur Davidson of
\

g nen

‘ Montreal. They were married in 1799 and he died in 1808. The

IV

following year she appealed to the government for financial assis-

tance and her case was taken up bylgov. Craig. 1In the end she

3’;

was granted land rather than money so as not to set a precedent.

’\\\ e : . : v

nﬂ’ ‘ }
14. Marguerite Lacorne (1775-1845); Artist unknpown; ca. 1790-1800; i

Miniature on ivory; 2{& 1 1/4 in., 5.2 x 3.2 cm.; McCord Muséum M22338,.

P

N ' Marguerite was the daughter of St. Luc de Lacorne (g.v.). In 1794 '

1 ., ¢

'« she married Col. Lennox, son of the Duke” of Richmond. They moved to
e g

the West Indies wherg he died in 1802. ‘- Following.his death she went

» ,

-




- ! N M
' ’ ‘ - \ -
~ 0
' to England, then returhed to Montféal, latcer. becoming the wife of

; ’ . ¥_
. the city's first mayor, Jacqgues Viger. . . - !
3

ﬂﬂ@nﬁ'

15. Thomas Redgate Maunsell; Artist unknown; ca. 1790-1800; Miniature

.

on ivory; 2 3/4 x. 2 ﬁn.; 7 x 5.3 cm.} McCord Museum M8308.

t 4

ot The reverse contains plaits of .brown hair and the initials in gold

“T.M.R.". Thomas Redgate Maunscll was the qrandfathér of lLetitia

k " Chambers, the wife of David Ross McCotd. -

. .« " 16. Charles William Grant, Fifpﬁ,ﬂaién oﬁ-‘gngueu1l (1782-1852) ;
Artist unknown; ca. 1790-1800; Miniature ‘on ivory; 2 3/16 x 1 9/1¢

. .
§ in., 5.5 x 4 cm.; Chateau de Ramezay Acc. 2119. "

Charles William Grant was the son of Capt. David Alexander .Grant
; N, ' ) : )
’\ - and Marie Charles Joseph de :la Moyne, Baronne de Longueuil. He . B 3

[ .

served as a staff officer of the Lower Canadian Militia during the

1812-14 war and a member of the legiglatiVe counbil from 1815. He

assumed the title of Fifth Baron of Longueuil in 1841 upon the death
. - ) » . v

of his mother.

A long‘inscription attached to the back of the frame details its

- . - provenance. ‘It is signed "Phileas Gagnon, Quebec, 1883" and reads
. , : )

T Y dn part: .. ' ‘ ' // ‘ g
. PR
"J'ai en 'ce portrait, peint sur ivoire, de Madame
Jean Malouin, maintenant agde de 96 ans qui 1'avait
L eu, en présent, de la baronne de Longueuil elle-n@m
dont elld etait 1'amie intimc. Ce portrait lui fuy
donn&, un jour qu'elle partait pour 1'Europe, afin,
dit elle, qu'elle pensa a elle et ses enfants chaque fois
qu'elle verrait ces portraits."

.

» o
v
y - R
s
- - » L
L A
. - o - R
Froem oo ey eriars - e s w0 ey 5 v P AT DTN a0 o M AP
[T .




o oo -113- . : ' : ¥

17. william Grant (1785-1807); Artist unknown; ca. 1790-1860; Maniaturoe | -

on ivory; 2 3/16 x 1 9/16 in., 5.5 x 4 cm.; Chateau de Ramezay

Acc. 2120, - ..
William Grant was the younger brother of the Fifth Baron of s, )
- Longueuil (q.v.). ' .

¢ 18. Jean Marie Mondelet (1772-1843); Attributed to William Berczy; ca. . '

1805-15; Miniature on ivory; 2 1/2 x-2 in., 6.4 x 5 cm.; CHatdau de

»

Ramezay Acc. 1692.

3

This miniature is set in a gold locket,  the back of which contains .

- plaits of brown hair and a plaque on which there were ohce likely

initials.

+
Jean Marie Mondelet was born in St. Marc¢ sur Richelieu, the son of a

s doctor. He began his career as a notary in 1794 and ten years later
¥ ‘ . - was elected to the Legislative Assembly for Montreal.- He became a,
s . .
magistrate in 1810, President of Sessions Court in 1821 and aEFEd as

~King's Counsel from 1821-27. During the war‘of_1812-l4 he served as

a major and lieutenant-colonel in the Lower Canadian Militia. Married

S

4 to Charlotte Boucher de.Grosbois in 1798, they had two sons,

Dominique and Charles, both df whom became egdnent Jwdges in the

€

. . N : 1
rovince.
. . P PN N < .

1 ‘ [S

19. Dr. George Selby (1760-1835); Attributed to William Berczy; ca. 1805-

13 Pastel on paper; 8 3/4 x 6 11/16 in., 22.2 x 17 cm.; Chateau de

- 4

Ramezay.’

b . . ’ v \ . . l
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Dr. Grorge Selby was born in No;thumberland, England and cducated at
. y

St, Omer in France. He came to Canada at the age of twenty-one,

AR - et
B O

-~
'\xx{««‘

settling in Montreal. 'During the War of 1812-14 he scrved as surgeon

of the First Battalion (Montreal of the Lower Canadian Militia. He . .
. ~ .

was @ne of the origin&l shareholders of the Bank of Montreal in 1817

-y

s s,

’

and became seigneur 8f La Salle in the county of Laprairie,in 1829.

‘ e . C . ‘ o
\20. Joseprte Dunbar Selpy (1766-1812) ;" Attributed to William Berczy;

1 . ¢

(cal’ 1805-12) ; JPastel on paper; 9 x 7 13/16 in., 22.9 x 19.8 cm.; ;
- Chateau de Ramezay.

i

- Joseéhte Dunpar-Selby was the daughter of Major William Dunbar aﬁd'
& .

4
[Py S IO

oY Therese Fleury d'Eschambault.” She married Dr. George Selby in

1785. ‘TL\

. .

L3 v

.

21. Lt. col? Joseph Francois Xavier Perrault (1784-1854); by William

Berczy; ca) 1805-13; Pastel on paper; oval 7'1/16 x 5 in.: 17.9 x

"12.7 cm. ; Chateau de Ramezay Acc, 3282. -

‘ b4

s

Lo

Joseph Francois Xavier Perrault was born in Montreal. ,Though

traired as a lawyer he spent most of his life as dreffier de la 'AL\‘ ]

paix, During the ﬁﬁ! of 1812-14 he was a captain in the Canadian _ Lo

- Voltigeurs and took part in the Battle of Chateaugquay. Later he

v

ma{gtained.his contact with the militia, reaching the rank of lieutenant-

colonel. .

' | ) o I |

- \
22. Catherine Chaussegros de Lery (1771-1547); by William Berczy; 1789~ ~~
99; éagtel on paper; oval 6 13/16 x 5 1/@ in., 17.3 x 13 cm.; Chateau

¢

de Ramezay Acc. 3282. :

/
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-
- ! Catherine Chaustsegros de Lery was born.jn Juchec, the danghter ot {/
. . e
b Joseph Gaspard Chaussegros de Lery and Louls® Martel de 1 ouuadge. \

P

Her grandfathef,“caspar, had designed the first church of Notre Dame

in Montreal. Her, father, also an engineer, was responsible for the -
Al

+veonstruction and improvernient of key fortifications under the I'rench

PR

o > . -
regime. %ﬁ:;ater sg;xed as Grand Voyer for puebec and was appointed
g , e —

- ~
to the first Legislative Council in 1794. Catherine likely sat to

B

Befczy during his winter in Quebec 1798-39. She was Ti;[ied at
s \

L b ke S iz = PR Sz N

Vaudreuil in 3802 to Jacques Philippe Saveuse de Beaujeu, a deputy

-

‘ - to the Assembly for Mongreal East and after 1830 a member of the
hd !

legislative Council.

¢

23. Young man; by Willjiam Berczy; ca. 1805-13; Pastel on paper; 9 x

.
s
B R e A G O < S Rt ¢

" 7°5/8 in., 22.9 x 19.4 ‘cm..; Coll. J. Russell Harper. , ,”

Swarn

24. Gentlemen of the Meredith Family; by William Berczy; ca. 1805-13; .

Y Ay ape oy,

# pastel on paper; 8 3/4 x 6 1/2 in., 22.2 x 16.5 cm.; Coll. John Russell.

25. Louis Dulongpré (1754-1843); by William Berczy; ca. 1805-13; Pastel

el 3 Fi Lo oL

i on paper; 8 11/16 x 8 ‘in., 27" x 20.5 com.; Vaudréuil Museum X973.18h8.

. . , ]4. R {
For biography see Harper Early Painters and Engravers.

B ' A . )” . / ) j
Yo 26. Young boy; Attributed te William Berczy; ca. 1805-13; Pastel on

" paper; 9 1/16 x 7 15/16 in., 23 x 20.2 em.; Goll."Alice Lighthall.

N .
‘ 27. Mary McCord '(d. 1845); Artist unknown; ca. 1800-20; Water color on
- -
cardboard; 2 8/10 x 2 4/10 in., 7.2 x 6 cm.; McCord Museum M9554.
28. John McCord (1747-1822); Artist unknown; ca. 1800-20; Water color on
cardboard; 3 4/10 x 2 7/10 in.,-7.7 x 6.8 cm.; McCord Museum M8318.
nd ’ , . . a

.
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29. John McCord (1747-1822); Argist unknown': ca. 1Q400-20; ater color.on

cardboard; 2°8/10 x 2™3/10 in., 7.2 x 5.9 cm.; McCord ‘tuseum (2553,

P 1

-

. 30. John Galt (17%?—1839); ig‘Peter Paillou; 1806; Miniature on 1vor§;_

2 11/16 x 2 3/16 in:, 6.9 x 5.6 Cm.;'bigned and dated along left

side "P, Pai1llou 1806."; McCord Museum M973.49.30.1.

-

The fMeverse of this locket contains a lock of hair on a mother of

: ‘ ’ pearl base with a plaque of deep Llue edged with seed pearls ard

s
x

i <3
. 1.

, For biography see Wallace.

]

carrying the initials T.G. or J.G.

v

31. Sir James Monk (1745-1826); Artist unknown; ca. 1800; Miniature gﬁ

ivory; 3''1/8 % 2 3/8 in., 7.9 x 6.1 cm.; McCord Museum N22340. .

oat

t

+

)

i A =
. !

For biography see Wallace. P

’
I3
4

~¥

iy

32. Cuthbert Thambers (d. 1870); Artist unknown; Early 19th c.; inia- ]

[ .
.

CN ture on ivory; 2 3/8 % 1.7/8 in., 6.1 x 4.8 cn\.; McCord Museum

' . A M8307. ’ -

33. unidentified boy; Artist unknown; Early 19th-g.; Miniature on

~ e
ivory; McCord Musetim: - s -
. ‘ A . T » : ? 4

™ . : s
~—~~"34. Member of Maunsell Family; Artist unknown; ca. 1808-15; Miniature on

' ivory; 2 7/16 x 1 7/8 in., 6.2 x 4.8 cm,; McCord Museum M10138.

The 49th Regiment was stationed in Canada bétween 1808 and 1815:
big A

-
+ -

. o o 35. Mefber ©f Maunsell Family; Artist unknown; ca. 1808-15; Miniature 2

o
- L ad .

T on ivo:x@ 2 7/16 x 1 7/8 in., 6.2 %X 4.8 cm.; McCord Museum M10137. .
s 3 . : s

[ ™~ - ~
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36. Unidentificd young man; Artist unknown; cd. 1810-20; MlndeUfO oh @

. : 2 .

. ivory; 2‘3/16 x 1 15/16 in., 6.5 x 4.9 cm.} Public Archives of g
%

3

) - Canada Series C #3. . '

37.°Lt. Col. Alexander Clerk; Artist unknown; ca. 1810-20; Miniature
+

-

it s 4.

on ivory; 2 1/16. x 1 11/16 in., 5.2 x 4 cm.; McCoxd Museum M1300.

l . *

38a. Capt. Benning pMonk; Artist unknown;'lali;)Mlniatnre on ivory; 3 1/8
{ . .

' ] 'x 2 3/8 in., 7.9 x 6 cm.; McCord Museum M22341.
1 ‘ ’ ' N ! v
| A . - , (>
38b. Inscription on paper backing to M22341 "Captain ‘Benning Monk./ .

1817". : v
o e L

««f ' ] ]
, . : ! . 3
' 39. General Arthur Lloyd (d. 1851); Artist unknown; ca. 1810-20; .

v

Y ’ = Mini‘}ure on ivory; 2 5/8 x 2 in., 6.7 x 5 cm.; McCord Museum M22344.
- 4 P
N . . % ,i .
Arthur.Lloyd fought in the war of 1812-14, later settling in March,
. / i

« ~
‘ 4

¢ -
Upper Canada in 1819 with .his» brother-ifi*™law John Benning Monk..

£

D ' He returned to England before his degth.in.lBSI.

)
v

)

40. Mys. Arthur Lioyd; Artist unknown; ca. 1810-20; Mipiature on ivory;
‘ , N i & - g t
‘ 2i5/8 @ 2 in., 6.7 x 5 cm.; MGCord Museum M22345. !

i . ‘ -

M }. Arthur Lloyd was born in Windsor, N.S.Q;phe daughter of

\ : Cagtain\Georgp Henry Monk and Elizabeth Gould and sister of John
Benning Monk. : ‘ ’ . )

. v
i

4l. Major Piefre René Boucher de la Bruydre (1770-1855); by Joseph

.

. 2 ' .
i . Girouard:; 1813; Water color on paper; 3 11/16 x 2 Q/yé\in.,.9.3 x

6.5 cm.; Inseribed below portrait "Pinx J. Girouard 1813"; Archivés

™ . :

2

Nationales du Quebec N176-4. !
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\ N Majsr Boucher dexla‘Bruy(\:re, a native .of Bouchervillce, we', stationed \
) foa at Chambly with the 2nd Batallion of Elite Militia when this portrait ’
R was painted.'. He disstinguished himself at the baf.tlc of Chateauguay 4”’
and was later promoted to the rank of ‘Lieutenant-Colonel. .
y ' T o N . ‘ -
' L A - .
o . 42. Captain Louis Joseph de Beaujeu; by Joseph Girolard; 1813; Watler -4
" » ‘h‘ A v ' . “J
color on,paper; 3 11/16 x 2,9/16 in., 9.3 x 6.5 cm.; Inscribed below 3
portrait "Pinx by J. Girguapd-lBlB";.’Arci;ivcs, Nationales du Juebec.
) A . N176-5. R . . R . R B
. e . Lot T =
. L T .‘.' . [ ) g
' 43. Major Ignace Des Rivieres—Beaubien (d. 1818) ; by Joseph Girquard; ’;
. , L . LN ., v -
. g . ) ' A
, 1813; Water color on paper; .3 11/16 x 2 9/16‘ in'. 83 %06.5 cm. ; .
. o 7 ' .
. ', Lnscnbec below portrait "Pinx by J. G:.roua.\:d*1813"; Arcglves Y
) v . P . ,/ o -.
— B ) .
' Nationales du Quebec N176 6. L } . ' R :
44a. Frederick Griffin *(1798-1879); by William Durlap; 1820; Miniature -° . i
Y LA . P . . R . ' ' ' L L {
I ; o . ‘on ivory; 2 7/8 x 2 3/8 :in., 7,.’3 x & cm.; Diiscribed on reverse _‘\‘ o o {
© C, “Frederick Griffin/of Montreal/MNovem. 1i820/Anno Aetatis/XX1l o {
o ‘ 70t N / /¥X11/ " !
. - L. . L : , £
’ o punl_ap ?inxit"; Bank otf‘ Montreal Archives,. N . :
SR _— L ‘ 4’ - ’ ST ' . a v
For biography see Wallfe. .- o L
: . - LI «
Y ._’QM B PR
. , . I’ ", oy R "' . g o
44b." Reverse of Frederick Griffin portrait; Bank of Mdntreal_Af.gHives.,
) ! ’ ! I ‘i . .
. , SR 45. col. Charles Mlchel d' Irumberry de oalaberry g1778—-1829), by Anson - a
. > ‘ . e . ’ .
. T ) chkmsén,41824 ~254 Mlmature ‘on 1vory, 3 1/16 X 9/16 in., 7.8 Lo ' z
zf .. v * x -6 5 cm., Chateau de Ramezay Acc. 1360. ; ' . -
i Gy e T, Wt . s , .
v, For biography see .Wal’lac'e"ﬁ . 2 T ,
.4 ' - e . - . ’ o . .
o . <y L et A * et

- 46. vMad,amc dé S@Iaberry (1788—1855) by Anson™ chklnson, 1824°25; Muua—- Ny

‘. \ . \ B - " 9 H * h * '

. e " . ture on 1vory 3 1/16 X 2 9416 in., 7: 8 X €.5 cm., Chateau de . A .
N o » 3 ) i [ . ’.' -, ) . ) ’ — - .
v ; oy
- 3 b - o PR . S e
L ) . .y ' . " X ) () . - : . ’ : 4
" Lo e e ' ' - ’
- | e T I S S Scicns RPRVERIRE S L
- « w , A P P , & ‘ ! * « ' -
P M ® *‘s‘f;v’r&“e""}l “,‘ ’. [N M4 * b
o e e ol e o
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Ramezay Acc. 1362.
'

Maric Anne Julie Hertel de Rouville was the daughter of the seigneur

.

of Chambly. She married Charles Michel d'lrumberry de Salaberry : é

r

in 1812.
¥

G

47. Ignace-Michel Louis Antoine d'lrumberry de Salaberry (1752-1828)
by Anson Dickinson; 1824-25; Miniatufc on ivory; 3-1/16 x 2 9/1¢ in.,

N 7.8 x 6.5 cm.; Chateau de Ramezay Acc. 1361. 5

L
For bibgraphy see Wallace.

48. COme Seraphim Cherrier (1798-1885) ; Artist unknown; ca. 31820-—30;

- .

Miniature on ivory; 2 1/4 x 1 3/4 in., 5.7 x 4.4 cm.; McCord \/

Museum M22336.
=} ' . .

For biography see Wallace. . ] -

. ’ 49. Unidentified young man; by T.H.; Early 19th c.; Miniature on

Cen ivory; 2 15/16 x 2, 3/8 in., 7.5 x 6 cm.; I’nscribed lower left "“T.H.";
* . + . \ - .

Ct <" Public Archives of Canada Series C#l.-

50. Friend of the Clerk Flgmily; Artist unknown; Early 19th ‘c.; M'inia—

ture on ivory; 2 7/8 x 2 1/4 in., 7.5 x 5.7 cm.; HcCord l\iuseuni M1301.

.+ 51. Descendant’ of the Cugnet Family; Artist unknown; Early 19th c.;

.

[N i t

" ‘ _ﬁin‘iature on ivory; 2 5/8 x 2 1/8 in., 6.6 x 5.4 cm.; b%:(:(')rd

o Museum M15561.‘ ' '

n

. 52. Unidént;ifiea young man; Artist unknown; Apfil 1815; Water color o

paper; 3 1/2 x 2 7/8 in., 8.9 x 7.3 cm.; Inscribed om paper back-

- -

L . .. ing "April, 1815"; Coll. J. Russell Harper. ~

‘ - . .
- s

T N .
} A " - ~ __,_J'./ . \ ;\3\ \
;. . . . .
o . . B . . . . i '
i } ) ; . )
|4 . - 3 n . - N -
4 . . . .
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53. Prerre Aubcert de Ga’spé; Artist unknown: ca. 1819-20; o1l on wood;

51/2 x4 1/2 in., 14 x 11.4 em.; Coll. Jbhn Rysscll.

Pier;a Aubert de Gaspé was a surgeon at St. Jean Port Joli.

14

"

54. Unidentified man; Artist unknown; c. 1820; 0il on wood; 5 1/2 x

4 3/4 in., 14 x' 12 om.; Vaudreuil Museum ¥973.964. 3

55. Jane pavidson Ross (18032-1866); by James Duncan; ca. Y\lBZ&O—AO';_

Watgr color on paper; 4 x 3 3/4 in., 10.2 x 9.5 cm. ;- McCord Muéqeum
MI5S56, ‘ :

1 , ‘ b '
A handwritten note' attached to the back of the frame identifies’the

-

subject as- Jane Davidsop,' daughter of Judde Davidson of the
Mont real Court of King's Benchg She married David Ross ~(d. 1837),

T k‘.c' and farst advocate general of Montreal. The portrait is

described as "a'water color by Duncan~/ formerly a well known

-

Canadian/Artist"..

.

‘ I -
56. Eliza Ross (b..1810); Attributed to James Duncan?y ca. 1830-40;
Miniature on ivory; 3 3/10 x 2 8/10 in., 8.4 x 7 ¢m.; McCord .

Museum M3555. ' g . B
’ ! 4 /\
o

] B ¢

Miss Eliza Ross was the sister oi Anne Rosp, wife of J.5. McCord.

. +

57. Alexandre Vattemarre; by James Duncan; ca. 1839-5(; Water color on
[

paper; 3 13/16 x 3 in., 9.6 x 7,8 cm; Inscribed lower right
"Vattemare"; Viger Album, Montreal Municipal‘Libra'ry. .

o

Alexandre Vattemare was a widely travelled French philanthropist

L4 " .

who foynded the short lived Institute de Litterature, des sciences et
’ et
des arts in Montreal in 1841, . @
- o
" »
’ Y ' a F'y
\

%

e
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58.

59.

C

60.

6l.

62.

-121-

Thomas McCord (1828-1886); by James Duncan; ca. 1845-55; Water color
» r

and pem,‘il on paper; 4 15/16 x 3 3/8 in., 12.5 % 8.6 ¢m.; Inscribed

lower right "J. Suncan"; McCord Museum M9779.

For biography see Wallace.

Mrs. Bostwick; by William Lockwood; 1852; Water color on cardboard;

6 13/16 x 4 5/8 in., 17.3 x 11.7 cm.» Inscribed lower left "W.

v v

Lockwood i852"; Coll. Mrs. Stewart Wood.

.

Mrs. Bostwick, a Montrealer, was the great, great grandmother of

George Ross Robertson, The Montreal Directory of 1848-49 lists wa

v [

Mrs. Bostwick at Belmont House on Lagauchetiere.

L
[

Pierre Dominique Debartzéh (1784-1846); copy by W. Lockwood;

Original painted 1809; Water color on paper; 8 1/4 x 6 1/4 in. ,

»

<21 x 15.9 cm. ; Coll. John Russell.

L

'
For biography see Wallace.

Officer in Red Unifform; Copy by William Lockwood; Original painted
early 19th c.”; Wafer color on paper; 8 1/4 # 6 l/i in. , 21 x 116.5

cm.; Coll. John Russell.

Marie Jescphte Harwood Seigneuresse de Vaudrewil; by Giuseppé
Fascio; ca. 1830-40; Miniature on ivory; 2 1/4 x 1 3/16 ih'.;, 5.7 x
4.6 cm.; McCord Museum M9i38.92.7.

N
Marie Josephte Harwood was the daughter of Charlotte Murro de Fowlis

and Hon., Eustache Alain Chartier de Lotbiniere. She was left the

k4 *

seigneury of vaudreuil in 1821 by her father. In 1823 she married

s

i




e g 3 Y

2

9

¥

!

h . *.122—

o

the Hon' Robert Unwin llarwood who was appointed to the legislative

council in 1832 and elected to the legislative assembly in 1858,
’
) .

63. Louis Flavian Berthelot (1815-1893); by Giuseppe Fascio; ca. 1835-

1
" 45; Miniature on ivory; 2 5/8 x 2 1/4 in., 6.7 x 5.7 cm.; McCord -

.

Museum M22346. T
. : '

Louis Flavian Berthelot was borfi in Quebec and worked most of his
life for the department of crown lands there. In 1839 he married

Jane Mason (g.v.). As birthplaces of their ten children range from

£

Quebec_: to Three Rivers, to Montreal (18?;4, 1846, 1849) and Toronto

the family does not appear -to have maintained permanent residence

L C

in Quebec.

1

‘ o

a

64. Michel Paquet; by Giuseppe ‘Pascio; ca. 1840; Water color ontpaper7

45/16 x 31/2 in., 11 x 8.9 cm.; Chateau de RameZay Acc. 4844.

(
Michel Paquet was a Quebec merchar}t.

r L3

1

65. Marie-Joselph° Badeau Paquet; by Giuseppe Fascio; ca. 1840; Water color

. . ,
on paper; 4 1/4 x 3 1/2 ih. , 10.8 x 8.9 cm.; Chateau de Ramezay Acc.

4845,

fas’ »
-

¥ '
Marie-Joseph Badeau married Michel Paquet in.St. Roch de Quebec on

May 15, 1837. <.
»

*

66. Jean-Baptiste Godin; by Giuseppe Fascio; 1848¢ Height 4 1/2 in., 4

11.4 cm.; Sociaté historique de Saquenay, Chicoutimi; Photograph

provided by Inventoire des Oeuvres d'Art, Quebec. i
: . -

The reverse carries two inscriptions:

\

> Ao




67.

68.

69‘

70.

4

Jane Mason ,({(d. 1879); Artist unknown; ca. 1830-20; Miniature oms - ;

, ) . \ . g
ivcry;@ 1/8x1 1/2 in., S.4\x 3.8 cm. ; McCord Museum M22347. ¢
*Jane Mason was the daughter of Scottish immigrant William Mason and ;

« I 4 ’ *
Emilie.Turgeon. She married Louis Flavian Berthelot (q.v.) in 1839. 1
l:' . . ¢ (

Charlotte Mount; Artist unknown; ca. 1835-45; Minjature on ivory;

-

‘123—)‘ . ' /

. \

'_ N 2o ! Lt N
"Ce portrait a ete reconnu par toutes les '
‘personnes qui l'ont wu; ce -qui prouve son
exacte rcsse.mbiance. 3.Bt€ Godin, 1848".

"Mon pori_ralt fut commencé le 7 mars et . ' LN
termind le 17, 1848, par Signor Fassio.-J' avals
alors 22 ans et 8 mois. - Mars 1848. - J. Ble
Godin, tommis marchand." x O
Jean Baptiste Godin was a yound merchant in Montrcal at the time of

v
' .

this portrait. He later established a businéss in Chicoutimi,

- [
. N N
-, . '

John Stewart (1814-1833) ; Artist unknown; ca. 1830; Miniature on\
\ “ {

.

o
ivory; 3 x 2 3/8 in., 7.6 x 6 cm.; Coll, Mrs, Stewart Wood. . o

Inscribed on the backing "Born 29tk Jan./1814 &t Slave Lake/ Died | .

.
"
o . . t

_at’ ‘Murcheson/Scot’land 1833", y ' .

! @ - N / ' ‘ "-h

Alexander Stewart' (1818-1835); Artist unknown; ca. 1830; Miniature
. . Fi . .
on ivory; 3 x 2 3/8 in., 7.6 %x 6 em.; Coll Mrs. Stewart Wood.

1

Inscribed on the backing "Borh .29 Dec./lSlB‘aﬁ Slave' Lake/ Died -

\
. PN

'
: T i

o * o
o ~ »

19th June/ 17 yr. & 6 months.”

213/16 x 2 1/4 in., 7.2 x 5.7 cm.; McCord Museum M968.92.8.: -

i ) '

Charlotte Mount was-thé daughter of Christime Munro de Fowlis and
col. and Fr. Philip Mount, She married twice, first to Francois
I
Louis Genevay in 1823,.then to the Hon. Louis Lacoste, member of the - +

Quebec legislative assembly and later Canadian senator.

.
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N 71. Dr. Wolfred Nelson (1792-1863); Attributed to Robert Shore Milnes ’ ,
o

-Bouchette; 1838; Miniature on ivory; 2 7/8 x 2 5/8 1.

.~

Rt R

6.7 chh. ';.Public Archives of Canada 209-81-4.

Inscribing on backian_ "Df‘ WQlﬂf’red Nelson / during his exile in

L4

Bermudd / which lasted three months / in the company of Mr. Bouchette - s

\
and six others - eight in all / in the year 1838 - for th-\/ part .

. .
.

~
»

-

K he took in' the / Troubles of 1837-"

v
N

[ . ., .
: 3

For biography see Wallace.

Tt

w4 AR e R,

72. Hon. John Fletcher (1787-1844); Artist unknown; ca. 1840; Water

: " - color on paper; 3 5/16 x 2 9/16 in., 8.4 x 6.5 cm. ; Pubii\‘: Archives

.of €anada Series D#7. '

, o : . \

L RO N L

- For biography see Wallace. . s
73. Jane Redpath; by B.W...; 1842; Water color on'?; 3 3/4 x 3 in., ] !
. , P ! ’ Ve «
) 9.5 x 7.6 cm.;.Coll. John Russell. '

a
i

o 74.” Woman' with young daughter; Artist unknown; ca. 1850; water color on

\ ‘ . ?; 6:3/4 g;%—I/2 in. . 17.1 x 14 cm.; Coll, John‘Russell‘ .
. R - . ‘ 7 » .
L : 7‘5. P.F.C. Deslesderniers (1794—1854}); Artist unknown; ca. '1,840»50;
s o 'Mk\niature on i-vog:y; 2 13716 X 2in.; 7.2 x 5.2 ch.; Coli. Mrs. . )
. ‘Stewa}'r‘t‘Woogl. L R .

Peter Frank Christian Deslesderniers wag the son of J.M.C. Deslesderniers
2 ’

. I

““who came to St. Anne de Bellevue from Windsor, N.S. in 1795. The

family, French Huéuenots,'had been one of the early. famidies of Nova
Scotia. , ' . /

’
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¢76. Amelia Deslesdernicrs (1B07-60) ; Artist“unknown; ca. 1840-50;

It

Miniature on ivory; 2 3/4 x 2°1/16 in., 7 x 5.3 cm.; Coll. Mrs.

Stewart Wood. ) ' '

) . W Yo .
Amelia Riée was the daughter q’"f(:' Abner Rice, who came from Mass-
. TF

e g b

.achusetts in 1794. She married P.F.C. Deslesderniers in 1824.

Coll. Mrs. Stewart Wood.

The frame carries the label of W: Sétt and Sqﬁs, Montrcal and the
‘ /

'
.

. pencilled date "1847". | .

4
A

/ ’ C
William Deslesderniers was/:he brother of ,/P.F.C. Deslesderniers,

«

¥

1

K
78. G. Ross Rohertson; Artist umknown; 1857; Miniature on ivory;

r

2 11/16/x 2 in., 6.9 x 5.1 cm.; Coll. Mrs. Stewart Wood.

2

Engraved on reverse ofﬁhe gold frame "G. Ross Robertson / 1857"..

i

Géorge Ross Robertson was *a Montreal lawyer.
) . B

\ \
79. F. Robertson; Artist unknown; 1857; Miniature on ivory; 2 11/16 x

2 in., 6.9 x 5.1 cm.; Coll. Mrs. Stewart Wood.

Engraved on reverse of the golé frame "F. Robertson / 1857".

1

r 80. Rosalie Caroline Debartzch; Artist unkmown; ca. 1850-65; Miniature

4 . . o
on ivory; 3 1/4 x 2 1/2 in., 8.3 x 6.4 cm.; McCord Museum M22343.

\’ + F

“ Rosalie Caroline pebartzch was born at the Manor House, St. Charles,
daughter of Pierre Dominique Debartzch (q.v.). shé marritd Samuel
Cornwallis Monk (1815-88), sone of George:Henry Mohk angd nephew of

A

Sir James. )

P
s, ¥
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> Bl;j‘rederick Debartzch Monk (1856-1914); Artist unknown; Late 19th c.;
2 il .
» Miniature on ivory; 13/16 x 11/16 in., 2.1 x 1.7 cm.; McCord Musecum
M22342.
) [ ]
Frederick Debartzch Monk was the fourth son of Samuel Cornwallis
. N \ .

Monk asd Rogalie Caroline Debartzch (q.v.). For biography see -

Wwillace. ‘ , -

. o
.

£

~ 7
82/ Josephine Mount; by George Delfosse; 1879; Miniature on ivory; -

11/8 x11/8 in., 2.9 x 2.9 cm.; McCord Museum M22348.

> .

Engraved on reverse of gold brooch case "18 JM 79/ by / Geo.

Delfosse!

»

ey o
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Silhoyettes: a
21oYeLrtes

Sy

83. Mrs. Inglis (d. 1783); ‘Artist unknown; ca. 1760-80; Painted™

silhouctte ;44 x 3 1/8 in., 10. 2 ’x‘7_.5 cm. ; McCora'Museurﬁ'M749.

‘ [ ) , B
Mary Crooke of Ulster County, New York state was married to Charles 4
- AL o f
A . 2 \\ v .o k
. Inglis, an Irish born clergyman who fled-to Nova Scotia in 1783 b
» -k
’ g
after his church was burnt and his property confiscated. In 1797 ¥
he was appointed first Anﬂglican bishop of Nova Scotia with Newt:éund— '
-~ ’ ~ {-g
s - . 1 4 ]
land, Prince Edward Island and Quebec added to l‘qis charge,  Quebec 4
. i d : ¥
became a separate diocese in 1793. © 4
[ / ) ‘ . 4
{ 1S ’/ [ ‘ 1" - :
j ,-.84. Isaac Todd; by Mr. Bouker; 1808-09; Cut silhouette; Metropolitan -~ & v,;
o ; :
Toronto Library Board 905-1-13. °

- a
‘=

3 »

Isaac Todd of Montreal s a parthner of James McGill. He belonged
%. g

’ to the group of English' and Amerijkcan merchants who protested the
. . ‘ o
passage of the Quebec Act in 1774 and who wanted a return to - f

»

hd ks

English ciwvil law and the establishment of a legislative assembly

K
ki
2
s
"

«

in yhich they would play..a prpponderant role.

85. Lt. Col. George Johnstone; by Mr. Bouker; 1807; Cut silhouette; :
O\‘ - «*

Metropolitan Toronto Library Board 905-1-9.

ey LTI I TN

b ’ Lt. Col. Johnstone was sccond:in command of the New Brungwick,

in 1807. .

\ Fencible Infantry when his silhouette was cut in Fredericton
g ' X

a

86. Dr. Thomas Emerson (1763-1843); by Mr. Bouker; 1807; Cut silhouette;

P SR LIO NS S

Metropolitan Torpngo Library Beoard 905-1-10.
T Dr. Emerson was surgeon to the New Brunswick Fencible Infantry. His

silhouette was cut il Fredericton.

¥ R . ‘ . . ;
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87. Rev. John Strachan (1778-18067); by 'Mr. Bouker; Nov. 1807; ful s1l-

houette; Metropolitan Toronto Librawy Board 905-1-1. v

L]
For biography see Wallace.
88. Miss McLean; by Mr. Boukgg; 1809; Cut silhougtte; Metropolitan *
Toronto Library Board 905-5—3. "
Miss McLean's silhouette was cut in York.
»
, G
K 89a. Pierre Ignace Aubert de Gaspé (1758-1828) ; by Eliab Metcalf; 1809;
Hollow cut silhouette; 3 in., 7.6 cm. diameter; Chateau de Ramezay
. Acc. 2520. )
For biography see Wallace. Roy Fils de Quebec Vol. II, pp. 121-23.
oy ] . 4
‘ . . . " 2
89b. Label attached to back ¢f frame inscribed: "The Portrait of / Gaspe
Pere / DraerIn One Min.~/ With The / Pater‘l\t Physiognotrace / By / v
E. Metcalf, / No. 20, /. Buade Street / Quebec, 7/ 1809". e
-, 90 Ignace-Michel Louis Antoine d'Irumberty.de Safaberry (1752-1828); by Eliab
) Metcalf; 1808-09; Hollow cut silhouette; 3 11/16 x 2 11/16, 9.3 x
$ ' . . ¥ - ’
6.8 cm.; McCord Museum M972.81.21.2. ) .
For biography see Wallace. See also miniature by Anson Dickinson
- R . ' ‘_ ' ,j) B
. .- Cfig. 47,
# » W h 4 ‘:

. 4

-

. i
: f &
|

91. .Francoise-Cat'her?gne Hertel de Pierréville (b. 1752); by Eliab

; ) . Metcalf; 1808-09; Hollow cut silhouette; 3 11/16 x 2 11/16 in., 3
9.3 x 6.8 cm.; McCord Museum M972.81.21.2. , K
"i Francoise-Catherine Hertel de Pierreville married Ignace-Michel Louis
. . ]
Antoine d'Irumberry de Salaberry in 1778.
. ) ..
>
L * . ‘J
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92. Mrs. John Fletcher; Artist unknown; ca. 1810; Silhouctte, gilding

faintly visible; 2 13/16 x 2 5/16 in., 7.1 x 5.9 ¢m.; pPublic Archives
~

e e -
A S ey e

of Canada Series D #3.

v

Mrs. Fletcher was the wife of the Hon. John Fletcher 450@ Fig. 14),
AN s

appointed first judge of St. Francis, Lower Canada in 1823, The
£ y

resided ¥rr Quecbec before that date and in SherbYooke afterwards.

[y

93a. Robert! Coffin (b. 1780); Artist unknown; 1808; Painted silhgucttce;

4 x 2 3/4 in., 10.2 x 7 cm.; Inscribed above portrait ¥Robt Coffin

\\ ’. . . > ,
' Son of Sir Thomas / Aston Coffin-Commisary of / English govt at

Canada/ Born about 1780"; Coll. John Russell.

E

o Thomas Aston Coffin, the subject's father, was a Loyalist from

~ .
e .

-

Boston who served. as private secretary to Sir Guy Carletéﬁﬂ%yom

[

1783. buring the latter's governorship of Canada (1786-94), Coffin

. was civil secretary and comptroller of accounts in Lower Canada. N

- -

, . He died in London.in 1810.

R o e s

t

93b. Letter written o e;érse of 95a;"Thomas / I send you this / to

¢
$

remind you of me / invthe first place” & / in the next when you / N

happen to cast your / eye on me thdt you / may not forget to\V '
C .

'write me. - Keep / this at'Cambridge / this thought to be an /

' excellent likeness ¥ 1808 Your Friend Robt Coffin". < &
94a. Capt. Charles Augustus Forneyret; Self portraiﬁ;'lBlS; Painted R

- <
"silhouette; 22 3/8 x 18 1/8 in., 56.8 x 46 cm.; Inscribed lower_, >

-

g ) right "C.A. Forneret" ;sMcCord Museum M1569.
1 ) ) o : L
Thesge silhouettes of Capt. Forneret and his wife are larger than o

life size. His haig is handled in brown and the facial details in
' . Y : L

. .
. .
. A .
- 1
. . - -
. . . + <
1S -
e . . ok T R o,
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white. His coaf 1s dark blue with gold buttons and the dfaperices

are red. A four day record of Forneret's working hours is found in
‘ . o 2 '
- the lower left corner.

'
.’ ’

94b. Detail of signature "C.A. Forneret"'fbun@ lower rig éﬂ

94c. Detail of schedule of work found lower left.
‘ [}
¥ R

95. Mrs. FPorneret; by Charles Augustus Forneret; 1818; Pdintcd\fllhouette; .
) ¢

¥
22 3/8 x 18 1/8 in., 56.8 x 46 cm.; Inscribed lower right “C.A. .

.

Forneret del® Dpecf 1818"; McCord Myseum M1570.

» «
Mrs. Forneret wears gold and white combs in her brown hair. The

“ -

° .other details of her face and costume are in white. The draperies

are red.

v

e e i

‘96. Mr. and Mrs. Lafontaine ,(born 1765 and 1775 respectively); Artist

. unknown; 1820; Hollow cut silhouettes mounted over black silk;
' - N N . . - .
4 14
5 5/16 x 3 7/16 in., 13.5 x 8.8 &m.; Chateau de R§me;ay Acc. 16P0.

. [} . '
Inscribed on paper backing to frame "Profil de MY & Madame / Lafontaine

- >

Ne / en‘17i5 & 1765 / Portrait prit. / en 1820 / MI Lafontaine - en 4

L]

s

1765 / Madame Lafontaine 1775."

97. sgt. Robert Morris; Artist unknown; 1820 or 1824; Bronxzed hand cut . .
- . , 8 ,

. . ) :
~ ’ silhouette; 11 1/8 x 7 in., 28.6 x 17.8 cm.; Angenteuil County .

- Museum.

2
»

. . Inscribe&*aa\qsfting “Royal Montreal Cavalry, 1824". A lengthy

B . . »
inscription by the subject's son on the backing refers to the mork .

as a "silhouette likeness cut out of paper with scissors in 1820 of

..
" the late Robert Morris in his uniform as sergeant of tke Royal

l ~

H .
i r , Montreal Cavalry.". : .
- : ' ' » (m

- -v'-v.u,;*%rw«_\y—,—-—‘m =y Y i
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The Royal Montrcal Cavalry was a small independently organized

{1812) troop, 1its members providing their own uniformyg and horses.-

>
»

L . ‘
When "called upon they acted as boc%y gquard to the governor or

patrolled the streets during election disturbances. Among its

members were Capt. John Molson, Lieut. S.W. Monk, Capt. J.S. McCeord, R ‘
] g . ' 4

<

1]
and Troopers Wm. Badgely, Robert Armour and Thos. Cuvillier -

\ about thrity-five in all. . . 7 ;

31/8'x 2 3/16 in., 7.9 x 5.5 cm.; Bank of Montreal ArGhives.

‘ 1

: l\\
3
AN

Robert‘(;riffin was cashier or manager of the Bank of Montreal from

R .

its founding in 1817 to 1B27. He lived at 34 St. Jacques Street. ' #
o \ bt

99. Mrs. Robert Griffin; by Master Hankes; 1827; Cut and bronzed sil-
\ . houette; 3 1/8 x 2 3/16 in., 7.9 x 5.6 ¢m. ; Bank of Montreal Q .
Archives. - ) -

! ‘ ’ ' Mrs. Robert Griffin was a daughter of John Cam:, auctioneer.

100. Frederick Griffin; by Master Hankes; 1827; Cut.and bronzed silhouette; .
31/8 x 2 3/16 in., 8:.x 5.5 cm.; Bank of Montreal Archives. , -« . : .
- ’ . ' C

B4

. Frederick Griffin,‘ Q.C., was the first solicitor of the Bank of

*

, Montreal. He was the son of Robert Griffin (see also miniature by
o, " - “ g -
Co . 4 - ¢
,bunlap, fig.44a).
v ‘ v A3

o

101. Mrs! Frederick Gri#fin; by Master Hankes; 1827; cut ahd bronzed:

B
4 ’

. i [) \'1 o . ' .
-~ i o Silhouette; 3 1/8 x 2 3/16 in., 7.9 x 545 cm.; Bank ‘pf Montreal
Archives. _ - : . ¢
¢ ‘ ‘

. Mrs. Frederick Griffin was a daughter of Thomas Porteous (q.v.). )

}




‘ v . <
R LT s 2 ' i
g o . [
hd - ' . . oo . "‘ *5!
' ' 102, lléf\ry Griffins by Master ftankes; 1827; Cut and’bronzed silhiouctte; ) d
. o : « - : : ¢
, 31/8 x 2 3/16 in., 7.9 x- 5‘..6‘5:m.,- Barnk of mMontrcal Archives. . . 1:‘,
.r . . o, d
’ . o (\L . o
¢ Henry Griffin, alsa son of Robert Griffin, was the first riotary of. .
the Bank of Mantreal. ’ B . s -
L . - . ‘ . I - . s * A fg,
- 103. Mrs. Henry Griffin; by Master Hanke’s,- 1857{; Cut'and bronzed sil- R g
- houette; 3 1716 x 2 3/16 in., 7.8 x S.S"cm.';-,Ea‘nk of Moptreal B
12 ! . ’ s
" Archives. - ' o - . : i
= # - ’ . { ' - . %
‘Mrs. Henry Porteodus w.is a daughter of Thomas Porteous.
. - 4 /
. » T . )
- . 104.'George Dorland Arnoldi (1801~1836) ; by Master Hankes; 1827; Cut . : i
a6d bronzed silhouette; 4 1/8 x 2 1/2 in., 10.4 x 6.3 cm.; McCord ° N
‘ . o , ~
. Museum M508‘2. . : :
¢ L ) "
George Dorland Arnoldi, the son of Dr. Daniel Arnoldi of 4 Place T
. o . - :
N d'Armes, was a natary aajid *senjdr partner of Bemaiah -Gibb, N.P. \ ‘
- . . . - . . " ) . . ]
ot of Montreal. ) o
LS . i " . '
i M -
) ¢ . ’ 1
: 105. Deuw Kittle Lighthall (1790-1856); Attributed to Master ,Ha.nkfes:; 1827; - ‘i .
Cut silhouette; 4-1/8 x 3 1/4 in., 104 x 8.3 cm.; Inscribed below o 1.,
o ‘portrait "- Lighthall"; Coll. Alice Lighthall. o A
Douw Kittle Ligh‘tha}l, born in Schenectady, N.Y. was connected to the. v
i - v , : . coay , .
1 s ‘Schuyler ‘and Van Rensalaer families. He came to Huntingdon about
ﬁ - g . ) . v " s . } -
3 . 8(/,4 1820, becofing Registrar ‘of Beauharnois County. As land agent for
» . W ] . : .
C / L 6thc government and Seigneury ofsLacolle he encouraged the settlement
s’ *  of soldiers in this Porder area. ,
| - C . . .
N not ’ a ’?’ ' ) ¢ "
o - -15)6:1. Adele Berthelot, Laéi Lafontaine, (1813-1859); by Master Hankes; . ¢
T 1827; Cut silhouette; 4 x 2 9/16 in., 10.2 x 6.5 cm.; Inscribed
4 Ll o ) "
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\ ) " i
. /
below profile “Lady LaFontaine / neé Bortheldt". “Stamped on .

—

—

reverse "Gallery of Cuttings / Cut by / MdSZO[ Hankos -/ wrth Common .

-Scissors"; Coll. John Russell. -

’

Adele Berthelot, daughter of Arhable Berthelot of Quebed, was

married to Louis-Hippolyte Lafontaine in Quebec on-July 9, 1831.

{
. They made their home in Monireal.

\

106b. Reverse of Adele Berthelot silhouette with Hankes stamp.

¥ -
107a. W. Mattocks; by Master Hankes; 1830; Cut silhojétte; 3 x 2 3/8 in.,

7.5 x 67cm. ; Stamped on reverse "Gallery of Cuttings / Cut by / .

Master Hénkes~/ With Scissors"; ﬁcCord Museum M7509.

J .
The backing for this silhouette is cut from a pfinted invitation
. . ;

addressed to W. Mattocks for.a fancy dres$ ball to be held at the

®

villa Bel-Air on January 19th, 1827. On the reverse of this card

are the initials "W.I.P.M." and the date "Dec. 1830".¢ There is
. )
X )

also attached a paper inscribed "Cut Dec./ 1830/ W-M". The ’

B

December 1830 Biii/cbrresponds with Hankes visit to Halifax.

3 o

"107b. Reversé of W. Mattopks silhouette with Hankes sﬁamp.
) Lo »

N\

-
‘

108. Thomas Porteous (1774-1834); Attribluted to Master Hankes; 1827;A

2

- . silhouette; 10 1/5 x 8 3/16 in./ 26.7 x 20.8 cm.; Chateau de Ramezay
. : /' . . ) a .

Acc. 536. o / 2 i . .

%
a

Thomas Porteous was a Montreal merchant and contractor responsible P
- (2 ‘ \ ¢

v for building the bridges at Repéntiguy and for improvements to the

‘ Montreal water works in~1819.’ An original shareholder of the Bank
. T . " co L3

of Moﬁtreal,/fpréeous' daughters married the sons of Robert Griffin,

° %

/ the first manager.
. L 3
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109. chcr Rutherford; Artist unknown; ca. 1530-40; Painted and

> ¢ ) -
bronzed silhouette; 10 3/4 x 7 7/16 in., 27.3 x 18.9 cm.; Coll. )
Alice Lighthall. .
} . Peter Rutherford, a,Scottish military engincer, was sent out to '
’ « L. o t ‘
| ’ Canada to rebuild Fort Lennox after the 1812 war, later wbrking on
both the Lachine and Rideau canals. He lived and died in Montreal. A
His house was known as nystal Springs. ¢ §
o d ’ 6 i
% 110. Samuel ?entworth Honk‘ (1792-1865); by Thomas Edwards; ca. 1830-35; 3
| ; N4 . . . \
\ v ' . N . . i
Painted and bronzed silhouette; 4 x 2 9/16 in,, 10.2 x 6.5 cm.;, X ‘
. Coll. John Russell. ¢ ’ -
. ¢ For biography see Wallace. ' ‘
v -~ . \Q\ 4 ) {
-~ 111. John Samud’l Mcéord (1801-1865) ; by Thoma® Edwards; ca. 1830-35; ° - )
3 - ' . '." - .
Painted and bronzed silhouette; 4 1/8 x 2 7/16 in., 10.5 x 6.2 om, ;
' McCord MuseuﬁiM10ll6. ’ ,
~ ' * 0“ a‘)l - Lt
John Samuel McCotd, born near Dublin in 1801, was a distinguished
. member of the legal/profession in Montreals He was admitted to the
2 . . 9
bar in 1823, appointed judge of the Circuit Court in 1844 and °
. @ . -t .
Superior,Court judge 'in 1857. He lived on St. James Street wheré
. . his son David Ress McCord was born. " .
(T 112. Susanna Wise (18I4—1883);Lby Thomas Edwards; ca, 1830-35; Painted
b ° )
% ”n -

~

and bronzed silhouette; 4 9/16°x 3 in., 11.6 x 7.6 cm.; Coll. John
« 3 . . e - i
Russeld. ,( . ; .

a4

<

LN

Susanna Wisd was the daughter of Joseph and Susanna Wise of Quebec. ~
4 ’ . ' R . ’ .
She married John Racey in 1833.

) ' N

a
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<71 ' ' 5
Jules La Moite; by Augustin Edouart; 1840; Cut s1lhouette; J. Ross
’ 2

Robertson Collection, Matropolitan Toronto Central Llbrary B13-142.

Jules La Motte, a ﬂpntrgal lawyer, had his silhouette cut at !
) ..

-

- Saratoga Springs on July 16, 1840.

114.

115.

1lle.

117.

J.B. Beaudry; by Augustin Edovart; 1840; Cut silhouette; J. ROSS

Robertson Collection, !letropolitan Toronto Central Library BI13-143,

J.B.. Beaudry kept a dry goods store at' 82 Notre Dame St., opposite

~

the waterworks. His silhouette was cut at Saratog@ Springs on

July 20, is4o.

Edward Way; by Augustin Edouart; 1839-49; Cut and pepcilled sil-

houette; J. Ross Robertson Collection, Metropolitan Toronto Central

Library 813-1447 . .0 * ( -
- Es

Edouart's folio of subjects lists "Way, Edwd., of England; Montreal
{Saratoga)", Edwara Way headed a firm of Montreal merchants with

offices at 9 St. Jean Street. e

n

Edward Dowling; by Augustin Edouart; 1840; Cut silhouette; U. Ross

B13-146.

Robertson Collection, Metropolitan Toronto Central Library
N . b ( .

Edward Dowling served‘with'the colonial administration in Montreal.
v . ) | -
voon
His silhouette was cut at Saratoga on September 1, 1840.
v

~

Edward P. Le Prohon; by Augustiﬁ‘Edoﬂart; 1842; Cut silhouette;

Y

J. Ross Robertson Collection, Metroptlitan T¢ronto Central Library

B13-148, & T - ' .

’
"

Edward P. Le Prohon of Mo;tseal had his silhouette cut in Boston on

January 26, 1842,
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¢

118. Louis Mesail Rebe, by Augustinbiﬁouart; 1840; §ut silhouctte; J.
~ .
Ross Robertson Collection, Metropolitan Toronto Centrxal Library

B13-151.

Louis Mesail Rebe, Vicaire de Ste. Jacques 1'Achigan & St. Antoine

P

%E?viére, Chambly had his silhouctte taken at Saratoga on August 17,

. 1840. ! ' ‘ ‘

o

119. Johh Boston;' by Augustin Edouart; 1843; Cut and pencilled silhouette;

J. Ross Robertson Collection; Metropolitan Toronto .Central Library

B13-153. e . L
7 K] <
. . ’ N
John Boston was sheriff of the District of Montreal and his o .
. b ;
. . silhouette was cut at Saratoga on September 1, 1843, . . H

120. Peter McGill (l789—1860)¢ by Augustin Edouart; 1841l; Cut and pencilled
silhouette; gl Ross Robertson Collection, Metropolitan Toronto

CentralﬁLibrary J.R.R. 3399. . ;

For biography see Wallace. .

121. Hunting Scene; by Saunders Nellis; Cut silhouette; Inscribed "Executed
o ’ v .
for the Hon. D.B. Viger. By S.K.G. Nellis, Born Without Arms’/ :

Montreal Sept. 27th 1845"; Coll. John Russell.

! ‘ 122. J. Scuby Patmer; Artist unknown; 1850; Cut and bronzed silhouette;

. S 1/16 x 3 7/16 in., 12.9 x 8.7 cm.; Inscribed below silhouette
{ . ‘ .

"Yours Respectf’* / J. Scuby Patmer"; McCord Museum M16655.

- . " -
v

'123. Yourlg man; Artist unknown; 1850;¢Cut and bronzed silhouette; '

5 3/16 x 4 1/4 in., 14.8 x 10.7 cm.; Mcford Museum M16654..
~ .

{*W R ad paniinilasned e
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124. Young man; Artist unknown; 1850; Cut silhouctte; 6 1/16 x 3 15/16 in.,

15.4 10 cm.; In lower left corner a circular stamp showing a lion

.

wh
passant above a crown; McCord Museum M16651.

125. Young woman; Artist unknown; 1850; Cut and bronzed silhouette;

x
R

-

[ .
v 6 1/16 x 3 7/8 in., 15.4 % 9.8 cm,; In lower left corner a circular

+
stamp showing -a lion passant above a crown, also faint traces of a

‘name and the date "1850" along the béftom edge; McCord Museum MI1EG52.

e gk r“.

i

<126. Young woman; Artist unknown; 1850; Cut and bromzed gilﬁouette; 5 11/16

x 3 15/16 in., 14.4 x 10 cm.; McCord Museum M1665CF . ;
¥ ~ .

i - A s
127. Robert Barrage; Artist unknown) 1850; Cut and bronzed silhouette;

6 1/8 x 3 3/4 in., 15.5 x 9.S'ch.;'1nscribed below silhouette

0
L

"Robert Burrage/1850"; McCord Museum M6258. y
i \\ Lo

TN P e 3 S SIS,

. Y28. Hannah Burrage; Artist unknown; 1850; Cut and bronzed silhouette;

6 1/16 x 3 7/8 in., 15.4 x 9.9 cr.; Inscribed lower right "Hannah D

Burrage/1850"; in upper right a circular stéhp showing a lion
)

P

! passant above a crown; McCord Museum M16649. :

+
! *

y 4 )
129. Little girl; Artist unknown; 1850; Cut and bronzed silhouette; \ ~ '§
2

« 6 1/16 x 3 13/16 in., 15.4 x 9.7”cm.; In upper right 'a circular stamp -

“

showing a lion passant above a crown; McCord Museum M16653.

130. Caricature of a Qoman; Artist unknown; 1868; Cut silhouette; 5 7(}6

‘

X 4~in., 13.8 x 10.1 cm.; Pencilled in below the silhouette the date

““1868"; McCord Museum M10610.

- . . Sy

131. Miss Naomi Molson; Artist unknown; 1887; Cut and bronzed silhouectte;

3

10 1/4 x 6°3/8 in., 26 x 16.2 cm.; McCord Museum M17988.

v
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'

Naomi and Mabel Molson were the daughters of John Thomas Molson of

Montreal. J”'\—p ' . ) .
. N ' ”

»
$

Miss Mabel Moldson; Artist unknown; 1887; Cut and bronzed silhouette;

10 x 6 1/4 in., 25.4 % 15.9 cm.; McCord Museum M17989. R
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1ly Nevill Jackson Silhouette; Notes and Dictionary.
L]

Methuen & Co. Limited, 1938.
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(ii) The physiognotrace invented by Gilles-Louis Chretien in 1786.
| Taken from: 'Giséle Freund Photographie et sociét&. Paris:
. Editions du Seuil, 1974, p. 10. ‘ - ‘
- ! ~N
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LIBRARY OF CONGRESS

q T~y
(iii) A physiognotrace used in 1808 by an'operator at the Peale
Museum in’ Baltimoére to cut 8880 profiles, for which he charged
*eight cents apiece. '

Taken from: Marshall B, Davidson. The Artists' America. New
York: American Heritage Publishing Company, 1973, p. 56.
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. , .
: PROVILE MACIHINE USED BY MOSES CHAPMAN, A SILIOUET-
x , ’ TIST WO WORKED IN EXSEX COUNTY, MASSACHUSETTS,
. . IN THE EARLY NINETEENTH CENTURY. COURTESY .
/ " OF MR. GLENN TILLEY MORSE '
{ i . ‘
; . .
} .- ‘ .
; . / - . , \ -
| (iv) Taken from: Alice VanLeer Carrick Shades% Our Ancestors.

., Boston: Little, Brown and Company, 1928, p. 7.
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S MUREMENT INTERESSANT
LT UNIGLE, ,
S, K. G, Nelllx né Ny bras |

‘ & K. G NELTIS, avance rogpeciticusye
TRy mentaw publis, qu'd o'uffacenrs do plave,

nen @ instruise e0n Awlryire, piir Jos plue Btonnane
PXFREICEN AVES LEO PP L0, Qt 4 P L SIOMENT SAMAN b1 °

1aprde le patrensge soversel dust M. Nzrtie
» 416 Monocd pesnlent sre reyszes dans leo Rinte-
t iy lew ¥ ovwems Lrianeyien, ot bos fuds ees-
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INDEX TO ARTISTS ’ : : t

"The Artists". p. 77-78

Bell, T.H. pp. 30, 45, 46, 63y 66

a ' [

Berczy, William Sr. figs. 18-26; pp. 3, 5, 13, 14, 17, 29, 36-38, 39, 41, 46, 84

|
¢
]
1

5

Berczy, William Jr. p. 37 .

Bouch;atte, Robert Store Milnes fig. 71

Bouker , Mr. figs.. 84-88; pp- 17, <18, 65, 66, 68, 72

Choice, Peter "M. p. 71 o | . ' L -
Cl&xton, Mr. p. 76

Cre.chan (Crehan), C.G. pp. 14, 58 ,

Cremwell, Mr. pp. 14, 40,’41, 66,70, 71 N

. ‘ /
Crowe figs. 12, 13; pp.v34, 84 /

\
a0
s i LAl < e

i)ame,.c‘;‘. Jrs pp. 16, 30, 40, 41

Delfosse, George fig. 82 ‘

De Milon Pp. 34 | .

Dickinson', Anson fig's: 45-47; pp- 40-41, 44, 46: 47, 84 - ‘ .

L .
pulongpre, Louis Pp- 14, 17, 34, 46 . \
{ o , . ‘
' Dpuncan, James figs. 55-58; pp. 49, 50, 51, 60 | )

“

Dunlap, William fig. 44; pp. 15, 20-25, 27, 29, 44, 45-46 )

3

‘ Edouart, Augustin figs. 113-120; pp. .11, 65, 66, 72, 79-80, 81,

" y

Edwards, Thomas figs. 110-112; Pp. 66, 78-79, B0

[

[—_
[

_Ernette, Adolphe (Victor) PP. 14, 58

Fascio {(Fa$sio); Giuseppe figs 62-66; pp. 14, 17, 29, 30, 53-55,58, B84.
Forneret, Capt. Charles Augustus figs. 94"; 85; p. 72 , o

roe -

'Freeman, George pP. 44 . L

- . s Girouard, Jean-Joseph figs. 41-431 pp. 14, 43-44, .55
r : :
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Hankes, Jarvis (Mas'ter) figs. 98-108: pp- 5, 66, 72, 73-76, 77
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Hertel de Pierreville, Francoise-Catherine fig. 91; P. 69

Hgoffstetter,'Susannah £fig.m12; p. 34
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v N . b 1’ LI T * i
" Maunsell, two members of family figs. 34, 3%; p. 43

- e

o e | ) i . .
'+ mccord, John figsM‘a )
. +  McCord, John Samqu fig. 1l11; pp. 41, 78

L t

McCord, Mary fig. 27; p. 41
FARERIN -

McCord, Thomas fig. 58; p. 50
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P.98

P.99°

. Francois
. rasmemble

. Guerin

P

. L
" son salle de companie

dite Desrivieres .

¢

econmies co-
chretien

prepeared

col, James McGill
Cith

PrussiLyff
J. B, Godin

] miniautre
- abbe's - t
" Dulongpre

storke
Mausell brothers

.young officer

unidentified young,mﬂn
Cugnet descendant’
Institute de literature,
des sciences et des arts

de Montreal (1841)

army.officer

naievé‘

le couleurs

alterer

Mr. and Mrs. G. Ross
Robertson '

"1t etait

remplacant la poiRt seche
cost
aubegt de Gaspe
Museum s
Mr. and Mrs, Lafontaine
base line o8 hig female
Robert and Hannah Burrage
Naomi and Mabel
Musée de Québec (13)

a (15)
note 14

Benzit .-

Bitaud, thimililn Le
, Pantheon
Bosqorth, Hochelagor
Brumath, Montreal

Le -jeune, Louise

>

ERRATA

should read

"

1"t

~4

sa salle de compagnie
dit pesriviéres
Frangols

ressemble

economies -~
Chrétien

prepared

Col. James McGill
Ciey

Prussian blue

- Jean-Baptiste Godin

miniature *

abbé's S

Dulongpré - N
stroke '

Maunsell brothqrs

young officer
unidentiffedVyoung man
Cugnet descendant

Institut de littérature, des '
sciences et des arts de-Montréal
(1841)°
army officer
Guérin

erin
naive

N

‘les couleurs

altérer
Mr. and Mrs.. G. Rnss Robertson'

i 'était 0

templagant la pointe séche
lost.

Aubert de Gaspe

"Museum" . L.
Mr. and Mrs. Lafontaine

‘base line of .
. Robert and Hannah Burragé

Naomi and Mabel

Mugée du Québec Y

3 ' ,

note 49 , 1S
Bénézit
Bibaud, \hximilien Le Pantheon
Hochelaga ’
Montréal )
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P. 100 Morisset, Painters should read; Peintres .
P. 100 Roy, Quebec " " 4. Québec and p. 128 no 98a
- P. 100 Sulte, canadiene " " canadienne

P. 100 Baillargé, Musée de Québec " " )ﬁ%@; du Québec
P. 100 Bazin, americain " " américain 3 Montréal
P. 100 Berczy, Letters 3. @& " " Lettres .., &
P. 112 note Iﬁ”kﬁwai en\\ T » " " "J'ai eu R
P. 114 note 22 Lery’ " " . lLéry . . L

. . ¢ P. 117 note 41 Archives Nationales " " * Archives nationales du 3

‘ du Québec : Québec | .
v P. 118 notes 42 and 43 " " oo " "o " ;
P. 130 note 97 Angenteuil " " Argenteuil ;
+ P. 131  note 97 thrity-five " " thirty-five
"y P. 131 note 103 Mrs. Henry " " - - Mrs. Henry Griffin was
b ’ Porteous was .

! P. 149 Girouard - Baillarge "o, o" Girouard - Baillargé
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