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ABSTRACT

The Stained Glass War Memorial Windows of Charles William Kelsey

Shirley May Baird

Charles William Kelsey (1877-1975) trained in England and emigrated to
Montreal in 1922. His stained glass designs can be found in England, Australia,
the United States and in over sixty-eight churches in Canada. This thesis focuses
on his war memorial windows commissioned between 1921 and 1956. Forty-two
windows were studied: ten memorials for World War |, twenty-two memorials for
World War |l and ten memorials for both World Wars. Research is divided into
three main areas: how Kelsey developed his reputation as a stained glass artist
in Canada, the influences of the English stained glass revival of the late nineteenth
century that are found in his designs and the choice of themes incorporated into
his war memorial windows. Since his main patrons were the Anglican and United
Churches, these windows also provide examples of the prevailing taste in religious
memorials and demonstrate the variety of accepted and recognized symbols and

subjects for war memorial windows.
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Charles William Kelsey in his studio

Figure 1



INTRODUCTION

Canadian Protestant churches at the end of the nineteenth and the
beginning of the twentieth century had strong ties with Great Britain. Stained glass
window designs for these churches were often chosen from pattern books,
completed by unknown artists and rarely signed. These prefabricated, uninspired
patterns did not take into account a specific need or site and as a result the same
image often appeared in different churches. Artists who were trained in England
and then emigrated to Canada brought the expertise to create original designs in
the manner and methods of the English stained glass revival.

Charles William Kelsey (1877-1975) (Figure 1) trained in England and
emigrated to Montreal; he was a stained glass artist who designed windows in
Canada from the 1920s until the 1960s." Although stained glass window design
was his main source of income, he also painted in oil and watercolour and made
illustrations for books and magazines. This thesis focuses on his war memorial
windows commissioned between 1923 and 1958, a period of thirty years of his
career. These selected windows include those designed for individuals,

congregations, and war memorial halls. Since stained giass was still mainly an

LAl references to Kelsey's stained glass pertain to glass that was coloured chemically while in its
liquid form (also known as pot-metal glass). This glass was then painted and stained according to his
design,



ecclesiastic art, his main patrons were the Anglican and United Churches. Forty-
two extant war memorial windows, designed by Kelsey for Canadians who fought
or participated in World War | or World War |, were studied and researched for
this thesis. Ten windows were commissioned as memorials for World War |,
twenty-two for World War |l and ten as memorials for both World Wars. White his
war memorial designs represent only a small percentage of his total work
(approximately 50 out of a possible 300 window designs), they do given an
overview of his design capabilities and a cross section of the accepted subjects
for memorial windows. Destroyed by fire, several war memorials exist only in
Kelsey's albums of designs and as window cartoons. While in some cases the war
memorial windows were made obsolete when congregations joined in one building,
an effort was usually made to install the old windows in the new location.
However, complete windows or sections were sometimes eliminated because of
space restrictions or design incompatibilities.

Kelsey's war memorial windows can be analyzed according to the various
influences of the English stained glass revival as seen in his work methods and
designs, and according to the categories of subjects, each an individual and
original work of art. His war memorial window designs are unique because they
had to meet the requirements of the clients, be approved by the governing boards,
and satisfy the war memorial committees of the churches. Through realistic,
allegorical or symbolic figures in historical or religious narrative designs, these

windows include references to World War | and/or World War il. They present an



opportunity to study the relationship of symbols and figures within these designs
to Canadian nationalism, church liturgy and client specifications.

Kelsey's stained glass work has not been presented before nor has there
been extensive published material on Canadian stained giass for this period. Both

Contemporary Stained Glass, A Portfolio of Canadian Work {(1985) by Joel Russ

and Lou Lynn, and Verriers du Québec (1989) by Guy Simard, refer to the more
riodern work of glass artists in Canada after World War ll. Although articles have
been written on Canadian stained glass, they have not concentrated on war
memorial windows and often have only focused on the windows within one
building. While entire issues of Canada Crafts (Vol. 4:1, 1978) and Continuité (No.
48, Winter 1990) were devoted to stained glass in Canada, references to Kelsey's
work were either not included or were incompiete and inaccurate.

Concerned that the history of this Montreal stained glass artist would be
lost, Rosaiind Pepall (who was then doing contract work for the Montreal Museum
of Fine Arts) contacted Phyllis Kelsey, the daughter of Charles William Kelsey.
She advised Phyllis Kelsey to donate her father's papers and books to the McCord
Museum, Montreal? As a result, in 1983, the McCord Museum received the

extensive archival record of this stained glass artist who had worked in Montreal

In the early 1970s, the National Gallery of Canada had asked for a list of the stained glass
windows done by Charles William Kelsey. However, they were not interested in obtaining Kelsey's
archival records. The department of the prints and drawings of the Montreal Museum of Fine Arts was
also considered. Since Phyllis Kelsey had worked for McGill University, she was pleased thac her father’s
archive would be connected to this University through the McCord Museum.

4



from 1922 to 1967. Included are Kelsey's reference books,* several work journals
with entries of designs, records of disbursements and credits, and a box containing
newspaper clippings and reference materials. (Appendix A is a list of some of
Kelsey's books in his personal library.) Most helpful for research purposes was a
scrapbook Phyllis Kelsey had organized containing a list of some of the windows
Kelsey designed, newspaper clippings and articles written about his work, letters
to and from clients, and photos of some of his windows. The bulk of archival
material is now part of the McCord's database (1,072 entries). Over three hundred
entries are for Kelsey's two window design albums; the remaining entries refer to
his stained glass cartoons, drawings he made during his training, and examples
of his stained glass work and oil paintings. Figures 2 and 3 are examples of
drawings from his design albums.

Besides the archival material at the McCord Museum, information on
Kelsey's work was found in the archives of the City of Montreal, Concordia
University Archives, McGill University Archives, and the Canadian Architecture
Collection, Blackader-Lauterman Library of Art and Architecture, McGill University.
As well, records from the United Church Archives in Montreal and Lennoxuville, the
Anglican Church Archives, Montreal, and files kept in individual churches were

studied. The artist files on Kelsey at the Art Gallery of Ontario and the National

*Three of Kelsey's books were sold to the Library of the National Gallery of Canada in 1970.
They are: George Somes Layard, Tennyson and His Pre-Raphaeiite Tilustrators (1894), Alexander [Lenoir,
Museum of French Monuments, Vol. 1 (1803), and John Flaxman, Compositions by John Flaxman,
Sculptor (1807). A 1902 paper by Mrs. Eleanor F. Jourdain, "A Study in the Symbolism of the Divina
Commedia” (South Devon: The Norland Press), was also given to the National Gallery.,

5



Gallery of Canada provided additional data.
There has notbeen extensive research on war memorials in Canada except

Robert Shipley's To Mark Our Place (1987). Although more than 1,200

monuments were part of his research, stained glass war memorials were not
discussed. However, this book does provide details concerning the values and
symbols portrayed, and the reasons why war memorials were commissioned.
Also, its glossary includes the meanings of symbols most often found in war
memorials. Although the origins of the most common symbolic forms of war

memorials is presented in Alan Borg's book, War Memorials From Antiquity to the

Present (1991), he too does not discuss in detail any stained glass war memorial
windows.

Chapter 1 of this thesis presents information on Kelsey's education and
early work experience. Inciuded is how Kelsey interacted with the Montreal
community, the contacts he made and how he developed his reputation as a
stained glass artist. Relevant aspects of the changes in the stained glass industry
in England and how it affected Kelsey's work method and window design are
examined in Chapter 2. This chapter also includes a brief explanation of how the
stained glass work in the United States and in Canada was affected. In Chapter
3, Kelsey's war memorial windows are analyzed according to theme, their

piacement in the churches, and reasons why they were commissioned.



CHAPTER 1

DEVELOPMENT AS AN ARTIST

Charles William Kelsey was born on 19 April 1877 in London, England. He
was the son of Charles James (a stone sculptor) and Ellen A. Woodward Kelsey.
He married Louie Coulshaw (1883-1983) in 1907, and they had three children:
Sylvia (1908-1990), Charles (1910-1993) and Phyllis (b. 1918). Kelsey was
brought up in a religious family. However, his decision to join the Anglican church
after his engagement was not met with favourable approval by his parents.
Kelsey's daughter, Phyllis, believes he joined the Anglican church to increase his
career opportunities and provide a sufficient income for his family. This was
because the Church of England was in the process of reorganization and stained
glass windows were part of the interior decoration of its individual churches. Also,
preference was given to stained glass artists of the Anglican faith.

Kelsey's artistic ability was recognized at an early age. He started to draw
at the age of five and received excelient marks for freehand drawing at Burghley

Road Elementary School, London.* At the age of fifteen, Kelsey entered an

"Documented information on Kelsey's education was obtained from his daughter, Phyllis. Kelsey
received a certificate from the Department of Science and Art for excellent freehand drawing of the first
grade, at the Annual Examination of Children in Elementary Day Schools, 1887,
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apprenticeship program with the stained glass firm of Clayton and Bell and trained
in this firm from 1892 until 1906. In addition to this stained glass training, he
attended the Camden School of Art from 1896 to 1903. This art school was
under the direction of the South Kensington School of Science and Art, and from
1903, the London County Council.”® The Camden Schooi of Art was founded in
1881 and, while Kelsey attended, had a high standard of training under the
direction of F. Black. Keisey took the art courses on painting taught by J. Proctor
and model-drawing courses given by J. Huskinson.® The South Kensington
School had been established for the purpose of training designers rather than
easel painters, and so lectures on classical literature and art were combined with
technical training in the crafts of book illumination, bookbinding, embroidery, wood-
carving, gilding, general metalwork and cabinet-making. Kelsey also attended
lectures at the Royal Academy on anatomy and perspective and studied the
antique holdings at the British Museum.

Kelsey received a three-year Artisan Art Scholarship from the London City
Council based on drawings he entered for the examinations held in March 1896.
This scholarship allowed him to visit France to study stained glass. For his stained

glass design entered in the 1897 National Art Competition, he won a National

% He won book prizes from the Camden School of Art in 1891 and again in 1893,

rarts & Crafts, A Review of Work by Students in the leading Art Schools of Great Britain and
Ireland,” The Studio, (Autumn 1916), pp.6-7. Peter Cormack, of the William Morris Gallery, London,
and who is also researching Kelsey's stained glass work, supplied this information to Phyllis Kelsey.
Similar details were also given to Ross Hamilton for his book Prominent Men of Canada 1931-32
(Montreal: National Publishing Co. of Canada, 1932), pp. 393-4.
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Book Prize and a bronze medal from the Department of Science and Art, Camden
School of Art.” After completing his apprenticeship with Clayton and Bell, Kelsey
worked at the London stained glass firms of Turner and Lords (from 1906 to 1907)
and at Burlison and Grylls (from 1907 to 1911).

In 1911 Kelsey and his family moved to the United States. From 1911 until
1919 he worked in the glass paint department of the Gorham Manufacturing
Company of New York. VWhile mainly a manufacturer of fine silver, this company
had from the 1880s hired many craftsmen and designers from England. It was
also the sole agent for the British firm of Heaton, Butler and Bayne, makers of
stained glass windows, mosaic decorations and painted panels for churches.®
While working for this firm Kelsey designed stained glass windows for the Newark
Roman Catholic Church in New Jersey, for Christ Cathedral in Salina, Kansas and
for St. Mary Magdalene Church in Fayetteville, Tennessee.

In 1919, now aged 42, Kelsey returned to England to work as a freelance
artist as well as for stained glass firms such as Burlison and Grylls, and John
Underwood and Son. To promote his work he entered a stained glass design for

the 1920 Roya! Academy Annual Exhibition.’ In 1921, he designed his first war

Other certificates dated from 1898 to 1903 extol his excellence in examinations on design, drawing
from the antique, model-drawing, drawing in light and shade from a cast, perspective, geometrical drawing,
memory drawing and still life,

8 . A . . . . .
Catherine Hoover Voorsanger, "Dictionary of Architects, Artisans, Artists, and Manufacturers,” in

Pursuit of Beauty: Americans and the Aesthetic Movement (New York: Metropolitan Museum of Art and
Rizzoli International Publications, 1986), p. 433.

9Roval Academy Exhibitions 1905-1970, Vol. I (Wiltshire, England: Hilmarton Manor Press, 1985),
p. 174,




memorial window for the firm of John Underwood and Son. This World War | four-
light memorial window, for the Memorial Hall in Ferth, Australia, depicts the
cardinal virtues of Justice, Prudence, Temperance and Fortitude; it has the Arms
of England, Canada and Australia as part of the design. Kelsey included a colour-
code working drawing for the artists in Perth who completed the window. A letter
dated 2 February 1923 from John Underwood and Son to Kelsey remarked, "The
window you designed for Australia has given great satisfaction, our client writing
that everyone considers it beautiful."® Although his work journal lists cartoons,
sketches and paintings for 1920-21, there are relatively few entries for stained
glass designs. The devastation of World War | on London and the loss of contacts

in the stained glass business made it difficult for Kelsey to acquire commissions.

Move to Canada

Unhappy with the quantity and type of work he could find in London as a
freelance stained glass designer, Kelsey decided to move to Montreal in the spring
of 1922. His thirty years of experience in working with stained glass for English
and American firms provided a basis for his employment and artistic reputation.
Until he found an apartment he stayed with his brother, Leonard E. Kelsey (1883-
1975), who worked as a commercial artist and had moved to Montreal in 1909."

This was not Kelsey's first time in Monireal; he had visited Leonard on several

"®McCord Museum, UAPT 1097 scrapbook.

"¢.S. MacDomald, A Dictionary of Canadian Artists Vol. 3 (Ottawa: Canadian Paperbacks
Publishing Led., 1971), p. 620.
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previous occasions while he was living in New York. He brought letters of
introduction to McGill professor of architecture Ramsay Traquair (1874-1952) from
architects Sir Charles Nicholson (1867-1949) and Sir Aston Webb (1849-1930).
Nichoison was known for his Victorian interpretation of the Gothic style and had
been made a Fellow of the Royal Institute of British Architects in 1905."2 Webb
studied the medieval architecture of Great Britain; he was the President of the
Royal Institute of British Architects from 1902 until 1904 and the President of the
Royal Academy from 19189 until 1924."* These letters of introduction from well-
respected architects in England helped to provide a foundation for Kelsey's
reputation as a talented and respected artist.

In 1922 a neighbour and friend, Peggy Prain, introduced Kelsey to Canon
Allan Shatford of St. James the Apostle Anglican Church (1439 St. Catherine St.
W.)." Based on the approval of his drawings for war memorial windows for St.
James Methodist (now United) Church (463 St. Catherine St. W.) and for St.

George's Anglican Church (1101 Stanley St.),”® and with the support of Shatford,

1;"I(elsc:y made a painting for the Sir Charles Nicholson Lady Chapel, Kensington Church, London
in 1890. McCord Museum, M984.219.484, 485,

Pwalter H. Godfrey, "Sir Charles Archibald Nicholson,” in L.G. Wickham Legg and E.T. Williams
{editors), Dictionary of National Biography 1941-1950 (London: Oxford University Press, 1959), pp.627-
8; and H.S. Goodhart-Rendel, "Sir Aston Webb," in George Smith, Dictionary of National Biggraphy
1922-1930 (London: Oxford University Press, 1937), pp. 900-1. Nicholson's brother Archibald K.
Nicholson (1871-1937) was also a stained glass artist.

14Pllyllis Kelsey, interview, 30 September 1994, Peggy Prain moved to Ottawa and joined St.
Barnabas Church. She was Kelsey's contact for the windows Father Browne ordered for that church in
1947,

Py 1922, Kelsey painted "The Last Supper” for the reredos in St. George's Church; he also worked
with the Montreal branch of the Bromsgrove Guild for the woodwork in this church.
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Kelsey decided to make Montreal his perriranent home. Shatford even went to
London to convince Louie Keisey to move to Canada. As a result, in the fall of

1923 the family joined Kelsey in Montreal.

Contacts and Reputation

Kelsey was listed in the Lovell's Montreal Business Directory under "Artists"

starting with the 1924-25 issue. Only one example of personal advertising could

be found in other sources: The Montreal Churchman printed Kelsey's

advertisement, "C.W. Kelsey, Artist, Expert in Stained Glass Memorial Windows,
Studio 136 Clandeboye Ave., Westmount, P.Q., Phone WE. 4166" in November
1940.%® Instead of costly advertising, Kelsey relied on personal contacts and word-
of-mouth recommendations for his commissions.

As was the practice in a family of stone masons (in Kelsey's family the
occupation of statuary stone mason can be traced back for four consecutive
generations),"” Kelsey visited the offices of architectural firms to introduce himself
as a designer and stained glass artist and to become knowledgeabie about their
present and future projects. Architects were excellent connections; they were privy

to future expansion plans of the various churches and often recommended artists

**The Montreal Churchman, Vol. 28, no. 11 (November 1940), p. 11. Anglican Archives, Montreal.

Y1n a leter dated 26 January 1995, Phyllis Kelsey provided details about Charles Samuel Kelsey
(1820-1889), C.W. Kelsey's grandfatber, who is listed in Rupert Gumnis, Dictionary of British Sculptors
1660-1851 (London: The Abbey Library, 1951), p. 224
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whom they found to be competent and accommodating to specific needs. Also the
architect's approval was needed when a new window was placed in a building. In
an interview for a newspaper article about his work, Kelsey mentioned specific
architects who promoted his work: Percy Erskine Nobbs (1875-1964), David
MacFarlane (1875-1950), J. Rawson Gardiner (1866-1956), and Alfred D. Thacker
(1879-1938). Examples of firms who helped and encouraged his work were
Edward (1867-1923) and William S. (1875-1952) Maxwell and Gordon Pitts (1886-
1954), A. Leslie Perry (1896-1982) and Morley C. Luke (b.1901), and Alexander
C. Hutchison (1838-1922) and John W. Wood (b.1885)."® Special notation was
also made in Kelsey's work journal of Robert Findiay (1859-1951) for the
Westmount Town Hall windows (1923}, the Maxwell brothers for mosaic panels at
the Unitarian Church of the Messiah (1925) and Percy Nobbs for seven panels in
gesso and for heraldry at for the Seigneury of Boucherville (1925).'°

Because the church was the main patron for stained glass memorial window
commissions, Kelsey made himself known to the clergy in the nighbourhood.
While Canon Shatford was one of his first contacts in the Anglican Church, Kelsey
visited other denominations. As a result, his windows were also commissioned by

Presbyterian, Congregational and Methodist Churches.*® Whenever the Kelsey

"*Undated newspaper article titled "Charles W. Kelsey," McCord Museum, UAPT 1097, scraphook.
Phyllis Kelsey affirmed these names of architects she remembered as giving ler father work.

'® McCord Museum, Box 33 UAPT 5048, work journal,

20n 10 June 1925, the United Church of Canada was formed by a union of thest Churches, A few
Congregational churches and about one-third of the Presbyterian Churches voted to stay out of this union,
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family moved to a different Montreal neighbourhood, they became members of the
nearest Anglican church. They were members of St. John the Evangelist (137
President Kennedy), the Church of the Advent (4119 de Maisonneuve W.), the
Church of St. Columba (4020 Hingston), St. Stephen's Church (4006 Dorchester
St. W), and St. Matthias Church (131 Céte Saint Antoine).*’ Phyliis Kelsey
remembers that clergymen often visited their home;® they were usually Anglican
and visited the Kelsey family because they shared common interests and friends
in England. These contacts proved beneficial for Kelsey's business; he was
chosen as the artist to design memorial windows for Archdeacon John Ker (1935,
Montreal Diocesan Theological College, 3473 University), Rev. Ephraim Scott
(1949, Ephraim Scott Memorial Presbyterian Church, 5545 Snowdon), Rev. T.W.
Jones (1952, Calvary United Church; window moved to Westmount Park -
Emmanuel United, 4695 de Maisonneuve), and Archdeacon A.P. Gower Rees
(1955, St. George's Anglican). In addition, Bishop Jamés Carmichael of Montreal

commissioned Kelsey to design a memorial window for his son (January 1949, St.

21Kelsey‘s first apartment was on Staynor Avenue; in 1925 they moved to West Hill Avenue: in 1928
to Dorchester St. W.: in 1934 to Western (now de Maisonneuve); in 1937 to Clandeboye and finally in
1948 to Metcalfe Street. The Western address was the former home of the Rev. Gilbert Oliver (of St.
Matthias Church). When they lived on Dorchester, they were close neighbours of the Rev. T.W. Jones
of Calvary United Church. Jones later became the Interim Moderator of the United Church of Canada,
from 1946 to 1947. The Kelsey residences indicate a general upward mobility, an increase in size and the
desire to remain close to the Westmount area.

Zyisitors to the Kelsey home included Canon W.H. Davison (Church of St. John the Evangelist, then
at Cntario and St. Urbain Streets), Canon Gilbert Oliver (St. Matthias' Church, 131 Céte Saint Antoine),
Mr. Combe (St. Jude's, 2390 Coursol), the Rev. H.M, Little and later the Rev. Canon Sydenham Lindsay
(Church of the Advent), and Mr. Elton Scott (Churchi of St. Columba). Information provided in a letter
from Phyllis Kelsey, 28 October 1994, Another good friend of Kelsey's was the Right Reverend Ernest
S. Reed, Bishop of Ottawa. In a letter dated 18 Decemixer 1957, Reed wrote: "Writing to you brings back
pleasant memories of our associations together in Montreal." McCord Museum, UAPT 1097, scrapbook.
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Alban’s Anglican Church, also known as Bishop Carmichael Memorial Church,
760 Saint Zotique; now burnt), five windows were commissioned by Father Herbert
W. Browne (April 1947, St. Barnabas, Kent and James St., Ottawa), and one
window was ordered by Rev. Dunn (December 1946, Bergerville, Placiencio,
British Honduras, now Belize).

Not all of Kelsey's valuable contacts were architects or clergymen. The
Secretary for the Montreal Masons, W.W. Williamson, was a friend and neighbour
of Kelsey when his family lived on Dorchester Street. Kelsey became a first-
degree mason of the Mount Royal Lodge on 3 February 1928, a second-degree
mason on 3 March 1928, a third-degree or master mason on 4 May 1928 and a
life member on 19 November 1948.2° Membership in the Arch Masons of Canada
provided a constructive introduction into the Montreal community because of the
prominent community leaders, architects and artists who were members. For
example, architect A. Leslie Perry and Rev. T.W. Jones were masons. Rev. Jones
was also the minister at Calvary United Church where the Montreal Masons heid
their services. Also, Canon A.P. Shatford, who encouraged Kelsey to settle in

Montreal, was a mason.** Kelsey designed a World War | bronze tablet for the

®Information provided by Ken Aldridge, the Grand Secretary of the Masonic Temple, Moatreal in
a telephone conversation, 22 November 1994, Mr. Aldridge staied that between 1928 and 1948 the
membership records read like a "who's-who of Montreal."

?4Canon Shatford served in World War I and was a member of the Royal Albert Lodge. Se: A Short

History: Centenary Celebration 1864-1964 (Montreal: Royal Albert Lodge A.F. & A.M., No. 25
G.R.G., 1964). p. 25.
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Grand Lodge in October 1922%° and from February 1951 to February 1952, with
Scottish muralist Adam Sherriff Scott (1877-1980), painted murals for the Masonic
Memorial Temple (1850 Sherbrooke St. W.).*°

Kelsey continued working in Montreal during the harsh economic times of
the Depression and the Second World War. During the fough economiic times in
Montreal, his early technical training proved to be beneficial in supplementing his
income from window commissions. He gave drawing lessons in his home, made
book illustrations, illuminated address books (such as the one for Governor-
General Baron Byng in 1923), and designed certificates for the Royal Arch Masons
of Quebec.?’ In 1925-26 and in late 1939-40, lack of commissions forced him to
move back to New York to work for the Gorham Company while his family
remained in Montreal.

Because of his reputation, Kelsey was asked to give lectures to the

**The dedicazion on the tablet reads: "As a tribute of gratitude and honour to those brethren within
the Grand Lodge of Quebec AF. and A.M. who in the Great War of 1914-1918 endured hardships and
faced dangers and death that they might serve their King and country in the fight for right and liberty. To
hold in loving and perpetual memory those brethren who died on the field of honour that others might live
in freedom and peace. All they had hoped for, all they had they gave to save mankind. Themselves they
scorned to save. Their name liveth forevermore.” McCord Museum, photo of tablet, Box B 302.

**The new Masonic Temple, by architects Charles J. Saxe (1870-1943) and John S. Archibald (1872-
£934), was completed for a special ceremony on 10 March 1930, On 2 June 1951, Saxe and Archibald
visited the Kelsey studio to approve one of these mural paintings for the Masonic Temple. The murals were
titled: "John, Duke of Montagu, Grand Master 1721, Places the Constitutions in the Hands of His
Successor, Philip, Duke of Wharton,” "The laying of the Foundation Stone of the Wolfe and Monitcalm
Monument," and "The Lodges in Wolfe's Army Elect A Provincial Grand Master, Quebec, November 28th
1759." McCord Museum UAPT 1097 scrapbook. For more information on freemasonry, see J. Ross
Robertson, The History of freemasonry in Canada from its introduction in 1749 (Toronto: Hunter, Rose,
1899).

Fvarious examples of drawings for these certificates for the Royal Arch Masons are at the McCord
Museum, Box B302.
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Women's Art Society on the history and art of stained glass on 22 February 1927
and 26 November 1940.%° For the 4 December 1951 meeting of the Women's Art

Society, Kelsey was again scheduled to give an illustrated talk:

On the 4th, at the Museum of Fine Arts, Charles W. Kelsey, who has
recently completed three large murals for the Masonic Temple of Montreal,
will give an illustrated talk on The Art and Craft of Stained Glass....Before
coming to Canada, he designed many memorial windows for churches and
cathedrals, notably one in Windsor Chapel. In Canada he has designed
several war memorials. Among his Monireal windows are numbered the
Legion Memorial Hall and McGill Memorial window. He is also well known
as a painter of historical subjects and murais.?®

In January 1941 he gave a talk on art and music to the Mechanics Institute.
Several talks on stained glass were aiso given in local churches (such as
Westmount Park United Church on 14 May, 1954 and St. Matthew's Church on 22

November, 1961).*°

In 1840, The Montreal Churchman, the Anglican Church periodical,

published Kelsey's three-part article on the history of stained glass.® With the
installation and dedication of a memorial window, Kelsey's name as artist and
designer was mentioned in the relevant church bulletins and in newspapers and

periodicals. For example, The Montreal Churchman featured Kelsey's memorial

*The minutes of the meeting of 22 February 1927 read: "At the moring meeting on February 22nd
a most interesting lecture was given on the 'History and Art of Stained Glass' by Charles W. Kelsey. Mr,
Kelsey had many illustrations to show the members and also samples of glass used in the construction of
windows.” He gave a talk again at the November 26, 1940 meeting. Minute Book, General Meetings of
Women's Art Society, 1927, p. 158; 1940, p. 227. Minute Books are at the McCord Museun.

29 Art Society Plans Program,” The Herald, December 4, 1951, Artist file, Art Gallery of Ontario.
**Note from Phyllis Kelsey, November 1994.

*Charles W. Kelsey, "Stained Glass Windows: Their Origin and Purpose,” The Montreal
Churchman, Vol. 27, Nos. 1-3 (January, February and March, 1940).
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windows for Lewis Brown McFarlane (St. Stephen's Church, Westmount) and Mrs.
Taylor (St. Paul's, Knowiton) as cover illustrations.® Since Kelsey was well-known
in the Montreal area as a stained glass artist, when an article appeared in

Saturday Night in 1952 describing the work of local glass artists but not including

his name, a letter was sent to the editor listing Kelsey's qualifications.*
Although known for his stained glass windows, Kelsey also became a
respected member of the art community with his portraits, landscapes and historic-
religious scenes and stained glass drawings. These were exhibited at the Jacoby
Studio {1500 Bishop Street), the Arts Club (2027 Victoria Street) and the Art
Association of Montreal (679 Sherbrooke St. W.). He entered selected stained
glass designs and paintings in the annual exhibitions of the Royal Canadian
Academy from 1922 to 1947.>* His stained glass designs were also exhibited
through the Canadian Society of Graphic Arts in Toronto from 1924 to 1927.*° He
received favourable reviews of his oil and watercolour work, as is evident in press
reaction to his 1954 exhibition held at the Arts Club and featuring almost 100 of

his works done in oil and watercolour:

*2The Montreal Churchman, Vol. 33, No. 10 (October 1945); Vol. 34, No. 10 (October 1946).

*paul Duval, "Mediaeval Craft Canadians Revive Stained-Glass Art,"” Saturday Night Vol. 67, No.
27 (12 April 1952), p. 13; and W.R. Vogan, "Montreal Glass Artist," Saturday Night Vol. 67, No. 37 (21
Jung 1952), p. L.

34Ev:‘:lyn de R. McMann, Roval Canadian Academy of Arts / Académie royale des arts du Canada
Exhibitions and Members 1880-1979 (Toronto, Buffalo and London: University of Toronto Press, 1981),
pp. 218-9,

3sl(zelsey is listed in the catalogues for four exhibitions: January 1924, February 7 - March 2, 1925,
April 1926, and April 2 - 24, 1927,  Archives, Art Gallery of Ontario.
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They are expertly painted. Mr. Kelsey is noted for his work in stained glass
and he is at his best, | think, in his figures and groupings. The same careful

workmanship...goes into his landscapes, into his tidy little group of Montreal
water colors.*®

For his historic paintings, note was made of his detailed and accurate research:

his work was compared to that of Sir John Millais (1829-96) and Pierre Puvis de

Chavannes (1824-98):

Comme les maitres anciens, M. Kelsey reconstitue volontiers des scénes
historico-religieuses. Sa maniére fait songer a John Millais....Comme Puvis
ce Chavannes quii évoque par moments dans l'aquarelle toute en
colorations assourdies 'My heart is like a singing bird' d'aprés le poéme de
Rossetti, Kelsey recourt a des arrangements stylisés et scrupuleux.®

Kelsey was described as an eclectic artist who was able to adapt his manner

according to what was required, for either religious decoration or private

ornamentation:

Il est principalement dessinateur de vitraux, mais en méme temps peintre
decorateur ayant démontré, par des compositions importantes sa science
parfaite et son godt trés sdr. Il puise volontiers la source de son inspiration
dans l'oeuvre do nos maitres verriers ou miniaturistes d'autrefois, mais,
sans les imiter, il les interpréte et adapte & notre esprit moderne la
richesse étonnante de leurs harmonies coloristiques. Souvent, aussi, il fait
oeuvre entierement de notre siécle, construisant les vitraux sobres et

harmonieux, de structure légére qui font chez nous, la célébrité dun
Gruber.®®

*®Undated newspaper article on Kelsey's show at the Arts Club, April 18-23, 1954, McCord Muscum
UAPT 1097 scrapbook. The Gazette, 10 April 1954, also reviewed this show.

*"pierre Saucier, "Charles W. Kelsey au "Arts Club'," La Patrie 15 April 1954. Kelsey's library
includes a copy A.L. Baldry's Sir John Everett Millais: His Art and influence (London: George Bell &
Sons, 1899), McCord Museum, Box 3 UAPT 5046. As part of his reference materials, Kelsey kept
illustrations of work done by Puvis de Chavames. McCord Museum, Box B302.

. de Cordis, "Le Vitrail," November, 1926. Clipping in artist file, Art Gallery of Ontario.
Francis Gruber (1912-48) was a French painter who exhibited at the Salon d' Automne, Paris (1944),
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For more than forty years Kelsey accepted commissions for stained glass
work in public and private buildings in Montreal and the surrounding area. He also
designed windows for several churches in Ontario and the Maritimes. In total, at
least sixty-eight churches in Canada have examples of his stained glass designs.
Many churches have a large number of his windows; they include St. Matthias
Anglican (1910-12; George Ross [1878-1946] and D. McFarlane), Montreal West
United (1925, 88 Ballantyne; Hutchison & Wood), and St. Matthew's Anglican
(1930-31, 4940 MacDonald; Hutchison and Wood). Kelsey designed windows for
private residences (for example, the Birk's estate in St. Bruno and the Bronfman
house in Montreal) as well as for secular buildings (Canada Cement, Montreal, and
Chateau Frontenac, Quebec City). The exact number of Kelsey's windows is not
yet known, but Phyllis Kelsey is working on a more complete catalogue of her
father's designs.

Kelsey's reputation as a talented stained glass artist was based on his
expertise in creating window designs that satisfied both the client and the church
patron. His choice of colour, mastery of glass painting and careful consideration
of the architecture were directly influenced by the recent revival of stained glass

that took place in England in the latter half of the nineteenth century.
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CHAPTER 2

INFLUENCES FOUND IN KELSEY'S WORK

During the latter haif of the nineteenth century the medieval mosaic stained
glass window design, with its painted details, was revived in England. The mosaic
method of stained glass used pieces of coloured glass surrounded and connected
together with lead cames. Painted details in a brown-black enamel or with silver
stain completed the stained glass design. Fascination with the architecture and
art of the Middle Ages and research into the quality and technique of medieval
glass helped to renew the stained glass industry. The Pre-Raphaelite
Brotherhood, the William Morris firm, and the Arts and Crafts Movement further
stimulated innovative stained glass designs. When Kelsey emigrated to Canada
in 1922, his thirty years of training and stained glass experience were related to
the English stained glass revival. This can be observed in his use of symbolism,
choice of colour, manner of painting on stained glass, and the originality of his

design work for his war memorial windows.

Fascination with the Middle Ages

A major catalyst of the renewed interest in stained glass was the Gothic
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Revival. This extremely complex and multi-faceted phenomenon involved writers,
artists and architects who alli became involved in literary, historical, artistic and
scientific ways in the revival of Gothic architecture with its medieval mosaic stained
glass windows. Increased knowledge about Gothic architecture was a direct result
of the publication of books, journals and articles.*

Key advocates of the investigation of medieval art and architecture were
A.W.N. Pugin (1815-52) and John Ruskin (1819-1900). Through their writings and
lectures, they proposed a return to the old English parish church with appropriate
and symbolic detailing and decoration, and a return to the guild craftsmanship of
the Middie Ages.* Both Pugin and Ruskin countered the dehumanization that they
saw as having resulted from the Industrial Revolution's separation of art and
labour. As a result of the rekindled interest in medieval and Gothic architecture,
by the late 1840s in England, the Gothic Revival with its mosaic stained glass
windows had come to be regarded as an English national style.

During this early period of the Gothic Revival, the Oxford Tractarians (1833)
and the Cambridge Camden Society (1839) were also influential. John Henry

Newman (1801-90) and other Tractarians advocated the introduction of the

3%Ror more information on the Gothic Revival, see Kenneth Clark, The Gothic Revival (Londen:
Constable & Co. Ltd., 1928) , Henry-Russell Hichcock, Early Victorian Architecture in Britain Vol, |
(New Haven: Yale University Press, 1954), and Paul Frank!, Gothic Archirecture (Middlesex: Penguin
Books Lid., 1962).

*0Examples of their books include: A.W.N. Pugin, Contrasts: or a paralle] between the Noble
edifices of the Fourteenth and Fifteenth Centuries and similar buildings of the present day... (London:
Pugin, 1836) and The True Principles of Pointed or Christian Architecture; set forth in Two Lectures
Delivered at S. Marie's, Oscott (London: Henry G. Bohn, 1853); and John Ruskin, The Stones of Venice
(Sunnyside, Kent: Goerge Allen, 1886).
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Catholic, pre-Reformation tradition into the English Church to bring colour and
emotion back into religion through architecture and symbolism. Starting in 1841,
the Cambridge Camden Society (from 1846, the Ecclesiological Society)*' printed

its monthly journal, The Ecclesiologist, as a guide for all aspects of Anglican

worship and to promote church architecture based on the ritual basilican
arrangement of nave, transept and chancel instead of the neo-classical temple
church arrangement. The Oxford Movement was more occupied with religious

theology while the Cambridge Camden Society, through The Ecclesiologist, was

more significant in the revival of stained glass. In 1843 J.M. Neale and B. Webb

published an English translation of a thirteenth-century treatise, The Symbolism of

Churches and Church Ornament, by William Durandus (c.1230-96), Bishop of

Mende, supporting the idea that correct symbolism was essential to Christian
architecture.* As part of church decoration, stained glass was seen as a means
for emphasizing and articulating the divisions of the architectural layout through the
use of specific religious subjects. George E. Street (1824-81), an active member
of the Ecclesiological Society, believed that stained glass should be subordinate
to, and in harmony with the architecturai plan of the building. He admired the
primary colours and mosaic method of Middle Gothic stained glass, and opposed

the nineteenth century's use of both perspective and unnecessary shading.

*Founding members of the Cambridge Camden Socicty were J.M. Neale (1818-66), Benjamin
Webb (1819-85), A.J. Beresford-Hope (1820-87) and the Reverend T. Thorp.

%2Als0 kaown as Guillaume Durand, he wrote a general treatise on symbolism of the litrgy:
Rationale divinorum officiorum (c. 1285-913.
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Street's preference for stained, mosaic windows over enamel-painted windows was

repeatedly echoed in The Ecclesiologist.*®

These two societies (the Oxford Tractarians and the Cambridge Camden
Society) were powerful in their approval of architects’ work and church decoration.
Their influence on stained glass designs was still evident when Kelsey took his
training in stained glass firms and later when he was designing windows. Kelsey's
interest and research into symbolism, medieval stained glass, and Gothic
architecture is apparent by the books in his library that he used for references. His

books on symbolism include A Dictionary of The Bible {originally published in

1863) and A Dictionary of Greek and Roman Antiquities (1848).* His copies of

W.R. Lethaby's Mediaeval Art From the Peace of the Church to the Eve of the

Renaissance 312-1350 (1904) and Stained Glass of the Middle Ages in England

and France painted by Lawrence P. Saint (1925) further suggests his interest and

research into medieval stained glass.” He referred to passages in Lethaby's book
for his lectures and in his three-part article on the history of stained glass (1949,

The Montreal Churchman). These books provided information on how medieval

438ee George E. Street, "On Glass Painting," The Ecclesiologist Vol. 13, no. 91 (August 1852),
pp. 237-247.

“phyllis Kelsey provided the titles of these books, letter dated 26 January 1995. A Dictionary
of The Bible refers o antiquities, biographies, geography, and natural history and has numerous
illustrations and maps.  The Dictonary of Greek and Roman Antiquities (1848) contains many wood
engravings,

“>W.R. Lethaby's (1857-1931) book was a general, but very personal view of medieval art and
its role in church architecture. Lethaby admired the work of William Morris and Philip Webb and in 1394
was the first principal of the Central School of Arts and Crafts, London, founded to train designers and
crattsmen.
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glass was painted, the symbolism within windows and how the colours of the glass
were combined to create an overall atmosphere for a religious building. For
details of biblical figures and their symbols, Kelsey could also refer to his copies

of Legends of the Monastic Orders (1891), Historical Tales for Young Protestants

(1893), and The Saints in Art (1924). His reference books on medieval

architecture were French Cathedrals (195-) and Rambles Around London Town

(19--). VWhen given a commission, Kelsey was often asked to suggest suitable
subjects and their relevant symbols. This was the case for memorial windows in
the St. Lambert United Church (85 Desaulniers). In Kelsey's reply to a letter dated
8 November 1955 from the Rev. K.G. MacMillan, he provided a list of suitable
subjects as well as where the related stories could be found in the Bible.*®
Kelsey also had to take into account which biblical figures would correspond
to the work and personality traits of the person to whom the window was
dedicated. This significance of symbols and figures is demonstrated in Kelsey's
1952 design for a memorial window to the Rev. T.W, Jones (1877-1951) (Figures
4, 5). Although not a memorial window for someone who died during the War, this
three-light window does commemorate Padre Jones who served in both World
Wars, and who was the minister in Calvary United Church for thirty years, the
moderator of the General Council of the United Church of Canada and a chaplain
of many crganizations. His work in the community was well known and held in

high esteem as evidenced by the large number of acquaintances who attended his

48 etter dated November 15th, 1955 to Rev. K.G. MacMillan. Church records, St. Lambert
United Church.
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funeral on 12 October 1951  This three-light memorial window was
commissioned by the Gyro Club of Montreal, the Cailvary Church Women's
Assocation and the Calvary Church congregation. Because Jones was a charter
member of the Gyro Club of Montreal and founder of the Padre Jones Cigarette
Fund, Kelsey included a symbol of a gyroscope and the words "Fraternity of
Friendship" in the light donated by the Gyro Club of Montreal. The central and
right lights were donated by the Women's Association and members of the
congregation. To illustrate specific aspects of Rev. Dr. Jones' life, Kelsey chose
three figures. The figure of the sower was to "illustrate how Dr. Jones spent his
life sowing the seed of goodwill and understanding among all with whom he came
in contact."® The central figure of Christ with open arms and the words "Come
unto Me ali ye that labor and are heavy laden," represented the years Rev. Jones
ministered comfort and hope to the bereaved of the congregation and community.
In the right-hand light is the figure of Dorcas, a biblical figure symbolic for
charitable works and deeds. This figure referred to the many charitable
organizations and societies of which Jones was a member. Thus with the choice

of these biblical figures, Kelsey incorporated symbolic references to the life and

47" Hundreds Attend Funeral of Very Rev. T.W. Jones,” The Montreal Star, October 12, 1951.

48Rirst established by the Gyro Club of Montreal at Rev. Jones' instigation, the fund distributed
21,800,000 cigarettes to servicemen overseas during the Second World War, under the auspices of Gyro
International. "Stained-glass Church Panel To Commemorate War Padre," The Montreal Star, October 24,
1953 and "Memorial Window Unveiled, Window Panels Unveiled at Calvary Church,” The Montreal Star,
2 November, 1953,
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