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T ' ABSTRACT '

ARTISTS OF THE CANADIAN PACIFIC RAILROAD : 1881 -~ 1900

-Dgnald Allan Pringle T

Mt v

. r

Tﬁis thesis is an examination of the, 'thent and - Y

ramlflcatlons of Canadian Racific Rallway“s promotlon

.t
O e IVRD b RIS 7 SRS ot g 1

t . a.nd patronage of Northwest landscape painting, its causes,
"a.nd William Cornelius Van Horne's 1nfluence on Canadlan art

‘and artlsts.‘ This is accomplished by .a detailed study of .~

' business correspondence between Van Horne and the artlsts,
t?y ‘evalyating Van Horde's direction of the C.P.R.'s free
pass program;, his p;‘rso,nal aesthetic pre\fe'rences‘and his

| commission ‘ins’cructio s to painters, .. Canadian art

acquisitions by th Company, its dlrectors and its

associates lar/e/noted. The subJect matter of the palntlngs

.
P A

" s

~

pfoduced under Company 'sponsorshlp1 and its contribution
to the development of a uniquely Canadian (ie. national)
. art statemenﬁ\ 1s assessed Critical reviews describing

the receptlon ‘'of these paintings are 01‘ced

The paper is a study of the pictorial side of a

phases; -1881-85, the C.P.R. sought a scheme to draw world
attention to the opening of Canada's Northwest and

prominent Dominion artists sought a theme of 'national'
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H significance; 1886—88\, the C.P.R.'s free pass progranm )
L ‘ \ « .
: drew a flobd of R.C.i. members and international artists
westward believing Rocky Mountain landscapes to be the ‘ . 1 "
; long-sought -'national' theme; 1889-1900, the—G.P.R. 0/
3 L . . . - TN
J . . severely restricted its sponsorship of artists but ~——"". '\
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\ the Selkirkes, 1911.

X u;al&ert Bier.l,tadt The ILland‘ 1889, k
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John Kammond, Above Ae Clouds, ILake Louise, 1892,
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 faltered and failed,’ A11

ARTISTS OF THE CANADIAN/ PACIFIC-RAILROAD : 1881 - 1900
™~ A

.
X

___\J'

The Railroad and the Doginion: “Parly Promotion and
National Enthusiasts

In all but the very ea¥liest.vears of railway
planning and building in Canada two aims have
been dominant, One has been polltlcal the desire
to clamp together the settlements scattered
across the cqntinent, to fill the waste spaces
and thus secure the physical ‘basis for national
unity and strength, The other has been. g
commercial, the desire to capture the trade

and trai‘flc oflan ever—expandlng and ever-
receding west,

‘/“\

¢--~ Between 18472 and 1879 Cdnada saw/a flurry of railway"

construction and' speculat '\ve-activity spurred on by

- government policies offering liberal subsidies in cash and

- land. Unfortunately, many \Qf these ralwlwav ventures

efforts to induce capltallsts

-

I
1 Oscar D, Skelton, The Railway Builders: A Chronicle

of Overland Highwa s (Toronto: Glasgow,. Brook and Company,
19207 p.78. : ' / - .

2 William C., Vean Horne, Letter to G.M.Dodge, July 1888,
VHL, "Voi,26 (Nontreal: C.7P.R. Archives, n.d.,) p.455,
The idea of a railway from the Atlantic to the Pacific, in
Canada, was first expressed by Major Carmichael Smith, a
Brltlsh army officer, who in 1847, embodied his ideas in a
letter addressed to kr.(Judge)Haliburton, author of
Sam_ Slick. In 1848, Najor Smith enlarged upon his ideas,
puBlisHing a pamphlet on the subject, complete with a map
of the proposed route - a map, which followed almost
‘precisely the path taken by the C.P,R. 1line when it was
completed some thirty-seven years later,

5 Skelton, Railway Builders, p.55 and Plate opposite
p9920 .
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to undeftake the ipfercolgnial project proved unsuccessful.
Governments were\swept in and out of power wholly on the
issue of the neéd for a completed transcontinental route.4
For a great many Canadians the concept of a completed
intercolonial railroad had become synonymous with nation-
hood, Without the ra;lroad British Columbia threatened to

5

leave Confederatio and there was a mounting danger that.

the Americans would settle the lanitoba Territory first, -

_crushing any hopes of an unbroken link between Canada's

Fast and West. Public pressure for national unity demand-
ed positive governmént action.‘

Final}y, on October 21, 1880, Sir Charles Tupper, on
behalf of Sir John A. MacDonald's Dominion government,

signed a contract with the newly formed Canadian Pacific

4 Numerous political scandals resulted from efforts
Yo complete the transcontinental route, and clouded the
careers of early Canadian politicians such as Sir Allan

- MacNab, Sir Francis Hincks; Sir John A, MacDonald and

Alexander MacKenzie, For detailed accounts see Skelton,
The Railway Builders or Walter Vaughan, The Makers of
Canada, Vol,10 (Toronto: Oxford Univ, Press, 1926)

> Wwhen British Columbia entered Confederation in
1871, its ten thousand inhabitants(native peoples not )
included) made construction of an overland railway link,
between East and VWest, an indispensable condition of union.
The Prime Minister, Sir John A, MacDonald, accepted this.
condition and declared the road would be built through
private enterprise aided by generous government incentives.

P |
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Railway Syndica‘l:e.6 In exchange for a guarantee of the

road’'s completion the Syndicate was given the seven hundred -

and ten miles of alreadv laid tr&Ck and roadbed, twenty-five
millir;n dollars cash and twenty—five million acres of
selected land from the fertile ‘oelt.7 The C.P.R., Syndicate
was allowed ten. yvears to fu}i‘il its promise - a steel rail
from sea to sez,

The construction of a railroad over Northern Ontario's
‘ r ) ] ,
Precambrian Shield; across one thousand miles of prairie,

then through some of the world's most rugged mountain
terrain was no small feat. To accomplish the task ’ch‘e
'C.P.R. Teguired the services of an experienced railway
builder with superior rﬁa.nagement abilities, Fortunately,
Jan?es Hill, one of the original Syndicatec_incorporatc;rs,
was abie to persuade his friend and fellow American,
William Cornelius Van Horne, former President of the

Chicago, lilwaukee and St. -Paul Railroad and consultant

)
{ K]
.

s

6 Skelton, Railway Builders, p.141., Original
incorporators of the C.P.R.>Syndicate included: George ;
Stephen, -President of the Bank of Montreal; Richard B,
khgus, General Lianager of ,the same bank; Ja.mes J. Hili,
a prosperous American capltallst and rallroad man; John
S. Kennedy, a New York banker; Duncan McIntyne, a Montreal
merchant; Martin, Rose and Company, a London investment
firm; and Cohen, Reinach and.Company, Paris bankers., Later
Donald A. Smith, Chief Commissioner of the. Hudson Bay
Company joined the group. . &

f - L
1 Skelton, Railway Builders, p.1l42.
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for the Union ePacific transcontinental line, to undertake

.

8

the challenge.  In early 1881, Van Morne took,up residence$

in Montreal and commenced His duties as Gemeral Mana\ger of
- . Yo A v ?
- the Camadian Pacific Railroad. ' )

Van Horne was prompt to realize the need for an
efficient, large-scale, promotional scheme to attract world

attention to the opening of Canada's Northwest, ~He knew:
’ . ~ ’ )

that the economic survival of the C.P.R. would dépend mpon

_the successful settlement and commercial development of the

Y

vast open plain between Portapse la Prairie and the Rocky

] . v A, : .
Mountains. The demand for freight and passenger service
.frzm the existing Western centres along the proposed C.P.R.

route (Vancouver, Calgary, _Wifﬁnipreg) would be insignificant

in relation to th‘g huge capital outlays required i\‘or‘ the.

S -

4

' : {
building of the road. SeY{tlers?and the traffic }h_es'\r\

presence would generate was\ desperately needed. ~ :

-

Guided by Van Horne's foresight, the C.P.R., with

assistance from the Dominion government, assumed a leading

. 'feLh role in the p-rc;motionn of immigration to the Canadian west.

In the autumn of 1881 they launched an advertising. campaign
in Great Britain with the p#bliBationf a séttlement guide

ol

T - ra - ’

. 8 Jalter Vaughan, "Sir William Van Horpe" in
The Makers of Canada, Vol,10 (Toronto: Oxford Univ: Press
1926) n.p. I : . )
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"entitled, The Great Prairie Provinces of Manitoba and the
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Northwest Territories.9 By 1884, the Enigratibnlpepartment

~,support of the 'wriﬁten' promotional material promising

. R4 ‘ ,
of the Canaliian Pacific Railway in Great Britain and Europe, :

under the direction of Alexander Begg,10 General Emigratdon

F——

Agent for the railway, was distributing folders, maps and
pamphlets, in %en 1éngusgés; to thousands of agencies in
Britain and over tyo hundred centreés in lorthern Enrope.11

As a prominent art connoisseur/collector and gifted
améteur artist, Van Horne was most csncerned nith the -

‘In 1881, he °

pictorial side of the' C.P.R."'s campaign,
borrowed photographs and watercolours of Northwest Bcenery'
from his friend Sir Sandford Fleming, the former Engineer

v : . : s

in Chief of the early transcontinental survéy expeditions.

" Van Horne established exhibitions that began Circulating

throurhout Great Britain to prov1de visual 'evidence'! in

N ‘. 12

- new beginnings to prospective emigrants.

( ‘ S

. 9 James B. Hedges, Building the Canadian West .
(New York: Mackillan Company, 1939) p.Y4. o

10 Alexander Begg reported directly and regulérly to ’ |
Van Horne in liontreal. . :

11

t

Hedges, Canadian West, p.95. - ‘ ) <
/ .
12 Hedges, Canadian West, p.101. ' These exhibitiolis

were held at various agencies, mechanics institutes, hotels,
reading rooms ‘and agricultural fairs. . ¢

P




e mw e e -._W..("\ - S .

e ¢ - —— ot o1 = o

T

/

~opening of Canada's Northwest,

.National Gallery of Canada, 1979) pp.145-59.
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. It was Sandford Fleming who first realized the
potentlal o?‘v;sual images ds a means of promotlng\the
His employment of photo—
graphers‘Charles Horetzky and Benjamin F. Baltzly in 1871,

Alexander Henderson commencing in 187 and wa%ércolour-

ist William Armstrong in 187714 launched the C,P.R.'s

"future as an art patron. The work of thesggﬁen provided

1nsp1rat10n to many young artlsts in the new Dominion. ,
It proved to be the invitation to artistic adventure that

helped draw many artists into the service of the C.P.R.

]
g

during the 'Van Horne campaign,'! o
/ . ‘

A3 pennis Reid, Our Own Country Canada (Oftawa:
Fleming -
gathered the work of these three photographers into a
portfolio of one hundred and twenty plates, Three sets
were produced, One was deposited with the Department of
the Interior, one became the property of the Department,
of Public Works, and the third remained in Fleming's
possession, Copies of photographs from the‘latter set
were distributed among Fleming's friends, published in
various periodicals and loaned to the C,P.R., advertising .
campaign. oo

14 J. Russell Harper, Early Painters'and Engravers,
in Canada (Toronto: University of Toronto Press, 1970)
p.10. he C.P.R.'s possession of William Armstrong's
Otter Head Island, Lake Superior, 1872, watercolour on

_paper, 26,4 x 45, 7 cm,, suggests that the artist may. have

had an earlier involvement with ‘the survey partles and '
that his association with the transcontinental rbute may
have- continued after the incorporation of the C.F.R. .
S%ﬁd@gate. (Ref‘ C.P.R. Archives Photograph File # CR .
16-53
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. One of the cleverest and most interesting aspects of
Van Horne's 1881 publicity plan was the adéption of a
policy offering free transportation to the .west coast and

return to any artist-illusfratpr§ whose work would serve
. i Y -
the promotional interests of the Compa.ny.15 This scheme

was intended to produce a'large number ofrfirst-hahd
accopnts and sketches which would’ point out the abundance
of opportunities (eg. agricultural, commercial,'touristic)
.in the Northwest., Favourable articles and accompanying
illustrations published in journals of Great Britain and
the Unitea States endorsed ﬁhe C.P.R. 's advertising
campaign by providing apparently objective accbuhts'of
the- Northwest's potential prosperity and the railroaé's
efficiency. Nén-commiés;oned writers and artists lent aﬂ

air of credibility to the Company's often boastful and

perhaps over-stated advertisements,

\.]

- 5 y.c.van Horne (Montreal), Letter to Edwin A,
Norberry (London, England), April 21,1886, VHL, Vol.l6
(Montreal: CPRA), Microfilm, pp. 278-9, ReTE?ring to the
C.P.R.'s free pass program active since 1881 Van Horne
states: ".,. in all cases where we find an artist
(illustrators included) of acknowledged merit desirous of
making sketches along our line, we(the Company) take
pleasure in affording him all the facilities in our power
"(this included free passes letters of 1ntroduct10n and
occasionally accommodatlonj

&
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Van Horne's decision ‘to éponsor the 'special artist'
(illustrator) was by no means a novel concqpt., In the
years 1853-54 six intercontinental xgilway survey parties
were sent to the western frontier of thé United Sgates in
search of the best possible routes for what were to become
the Union Pacific, the Central Pacifié, and the %grfhern

Pacific railroad lines. All expeditions were accompénied

by illustrators taking advantage of varying degrees of

corporate hospitality16

ranging from free transportation

to all expenses paid/full empléyment. Following the
completion of the first Pacific railway line in 1863 the
pictorial exploration of the American west became extremely

popular, Harper's Weekly and Frank Leslie's Illustrated

Newspaper regularly dispatched artists weatward.17 Both

the magazines and the i1llustrators capitalized on the free
' \

pass pri#ileges offered by the railroad.

[}

16 Rovert Taft, Artists and Illustrators of the 01d
West: 1850~1900 (New York: Charies Scribner's and Sons,
1953) pp. 1-8.

17 Taft, 01d West, pp.36—176. Among the better known
illustrators to take advantage of free passes from American
railways are Joseph Becker, Paul Frenzeny, Jules Tavernier,
Henry Worrall, John Mulvany, Harry Ogden, Walter Yeager, .

"William Allén Rogers and Mary Hallock Foote. During the
" 1870's the Union Pacific, the Northern Pacific, . and the

Chicago and Northwestern railroad companles all offered
free pass pr1v11eges to illustratorst Between 1880 and 1893
nearly every issue of Harper's contained a& full or double
page illustration by Charles Graham, & recipient of

‘'sponsorship' from most major American roads.

1 0 g A R
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events of the Marquis de Lorne's® three month, trans-

v - :
Among the first to take advantage of Van Horne's " P

free -pass program was Sidney Prior Hall (1842-1922), an o ‘

English illustrator, who was dispétched by William Luson j

l,mhémas' London Graphic magazine in 1881 to illustrate the

t

contineﬁtal; promotional tour of the western provinces.19 }

Between August 1881 and February 1882 more than one
hundred of Hall's sketches recording the white man's
peaceful encounters with the.North American Indian were

published as wood éngravings in London Graphic.’O These . . i

provided a valuable visual account of the last days of
the great Indian tribeg and:promoted the Hiéh-Victorian
concept of an ever-expanding Empire. Stories of romance -
and adventure in a new frontier sold news&apers in Great
Britain while fulfilling the promotional needs of the

'Canadian Lobby' for immigration. ) )

\ ¢

- 18 Sir John Douglas Su%herland Campbell, the Marguis
de Lorne, was Governor-General of Canada between 1878 'and
1883. . :

'

19 Paul Hogarth, Artists on Horsgback: The 0ld West
in Illustrated Journalism 1857-1900//T0ronto: General

ishing . Lompany, 1 P. .
\
20 Yaro1a and Peggy Samuels, Tﬁe Illustrated
Biographical Encyclopedia of Artisg¥sof the American West
(New York: Garden City Press, 19/6j p.202.

’ : ’

;
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“William Dangel Blatchly(1838-1903) and F.W.Cuzzon|n.d.)
1} / 3

' Villiers(1852-1922) with Lord Stanley's 1889 tour; Melton

. 0. ] . | | .

‘ / : , f
Lsos . N\
Other Hall studies portrayed the day-to-day activities = \
,\}
. & .
of the Governor-General, Princess Louise, and their

entourage of prominent journalists, army officers, ~ -

21

politicians and men of science. Many were used to

illustrate Lord Lorne's Canadian:.Pictures published in . i

1884(London). The text was an account of Lorne's travels

in the Dominion and intenled as a guide book for

e . 22 o
prospective emigrants. :

Of the many illustrators who received pass privilége

827
¢ . .

v LIS

7/ See Sidrney Prior Hall's "Canada 1878, Northwest
y & sketchbook in the collection of the Publjc
ives of Canada, Ottawa. For a complete list™of Hall's |
Northwest studies see Hogarth, Artists on Horseback, .
p0275—77- N ‘ . {
0o’ /.

Hogarth, Artists on Horseback, p.270.

s
’ -

. e3 For a more detailed account of the many .
illustrators involved with the C.P.R. free pass program
see Hogarth, Artists on Horseback., Among the more note-
worthy of these 'special artists' were those who reported
on Royal Tours and important historical events -~ Frederick

Prior(1845-1910) reporting on the impact of the C.P.R. in
opening the Canadian west in 1888 and accompanyirg the

Duke and Duchess of Cornwall and York' tour in 1901;

Inglis Shéldon Williams(1870-1940), Richard Caton -Woodville
Jr.(1856-1927), and Sidney Higham(active 1890-1905)
reporting on the progress of settlement in 1887, 1890, and
1904 respectively; and Charles E. Fripp(1854-1906), Julius I ¢
Mendes Price(1860-1924) and R.C.Woodville Jr. covering the

1898 Klondike Gold Rush. ‘
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were the most ﬁidely published.24 They accompanied the

Middleton Expedition, 2 militia garrison from Kingston,

~11-

which was rushed to the Manitoba Territory to put down the

1885 Louis Riel Rebellion,

illustrated reports,

A -
international magazines.
3

benefit to-the C.P.R.'s tamphign.

Blatchly *and Curzon's

citing the swiftness*and‘success of

+the police ac{ion, were picked ﬁp and carried by most
\ . .

‘This proved to be a substantial

Vlorld-wide, people

.read about the efficiency and reliability of Canada's

[

transcontlnental rallway, tested and proven in a crisis

\
sn.tuatlo_ni

Vould be tourlsts or 1mm1grants vere assured:

» that %hey could place their security-in the able hands of

the Cd?adlan military and Northwest Mounted Police.

The work produced by C.P.R.

"'sponsored' illustrators

was of m?re historical than artistic importance. By

\
Yacademic!

standards their drawings and engravings-vere

crude andhunSOPhisticated, but they were significant

histo;icalfx for two reasons., First, because they were

for néwSPap€$s and magazines they did provide an accurate

pictorial acc?unt of incidents that occurred in the opening

24 Harper)\Early Painters, pp.35 and 81.

\ .
\ .

Blatchly =~ . .°

and Curzon were originally dispatched by Illustrated
London News and (anadian War News respectively.,
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0of the Northwest frontier - episodes for which there were ///

no other forms of visual reéord.25 Second, C.P.R;

'sponsorship' of the 'spec;al artist! occurred during a

period of sharp decline in Canadian i}lustrated journalism, :
The growing popularity of the photograph was rapidly {

phasing out the need for illustrators and a C.P.R.

-
'contract' was, therefore, among the final assignments
of a last generation of 'special artists.'
On November 7th 1885, five years ahead of schedule, ° *

¢

the 'Last Spike' was driven homé by Sir Donald Smith at’

\26

Craigellachie, British Columbiea. The ceremony marked

‘the completion of themlongest railway line in fhe world -
the last great transcontinental'rodte blazed by mankind.z'7
Nationhood, hational pride and the railroad were now
inextricable, After the aforementioned, highly publicized
Riel Rebellion and the 'Last Spike' ceremony, the C.P.R.\\
had no difficulty in attracting artists whose wark would \\
‘sppport the Company's promotional efforts, The free pass
program continued to act as an inqentive, drawing a flood

25 Except for landscape photography and engineering
analysis(ie. photographs of trestles, rock cuts, roadbeds)
the photlographer was rarely employed in the Northwest.

26 Two construction crews worked on the C.P.R. line,
One started in Vancouver and worked its way eastward; -the
other commenced in Northern OQVArio and proceeded west
across the prairies, They mét at Craigellachie,

2T By 1885 both the United States and Russia had
already completed transcontinental railway lines,
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of artists to Canada's western frontier over the nex; o
twenty year period. \

Commencing in the summér of 1886 many of Canada's
most impor{ant landscape painters began to play an active
role in the C.P.ﬁ. campaign. The reasons for their sudden
interest and involyement are numerous and complex. When
Confederation politically'united Upper and Lower Canada in
1867, a wave of national pride swept the country. To a

~

great mény Canadians, the untamed bearing of this country's
R . .

huge tracts of relatively unchartered and undeveloped 1and7

began to take on a spiritual meaning. 1t creéted a mood of
optimism and promised opportunities for séemingly unlimited
economic giowth and prosperity. Several Canadian artists:mT4
principally the landscape bafhters, promoted this

association between the 'land' and the flourishing spirit -

of 'mationalism.' Just four monghs before Confederation,

1
their demands for a uniquely Canddian art gave rise to the

creation of the Society of Canadian lrtists.28

This
Montreal based organization sought te-establish a national
identity in Canadian art thfbugh the exhibition of paintings
by exclusively 'Canadian' artists. Landscape subjects by

Dominion artists(those reésiding in Canada) such as Otto

28 Reid, Country Canada, pp.iOl-Z. )

Pav—
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Jacobi, Charles Jones Way, John Ar hur Fraser, William
RapHael, Allah Edson, Aaolph Voéf
dominated the S.C.4.'s first two éxhibitions in 1868 and
1870. Though iargeiy unsuccessfui frox an ecqpomic point
of view, these showvs were a valuable fixst step in the

establishment of a truly 'Canadian' art gyement. Their

~
~

" importance and contribution did not go unrecégnized. On

lay 12th 1870, less than three months after the close of

its second exhibition, the, Society of Canadian Artists was

incorporated by an act of the Dominio'n“g'overnment29
officially acknowledging it as Canada‘é'only art

association aimed at expressing a 'mationalistic' interest,

During this same session of parliament, the Manitoba Act ___

was passed annexing the Hudson Bay Companyﬁs Manitoba
" 30

3

Territory to Canada, creating a fifth provfﬂ:e. Thus a
ge

okthe

‘group of Canadian painters became linked, al
~ o

coincidentally at this point, by date alone,

political aspirations'of the federal government and to its
plans for western development. »

When British Columbia entered Confederation\in 1871,
the city of Toronto replaced Montreai as the future ‘

~

30

Reid, Country Canada, p.143, -
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economic centre of Canada. Due to its geographical
» l .

location, Torohﬁo‘had for years attracted the exchange

 interests of both New York and Montreal.>l With the

~

promise of an intercolonial raiiroad{ the 'Western Megtro-

polis' began to rapidly expand its commercial and indust-

rial base in preparation for becoming the trade centre and
frans—shipment sitet%wr the expanding hinterlands of the

Northwest.32 ‘This growing prosperity caused an increased

interest in the arts, which in turn, inspired John Arthur

]
]

Fraser and Thomas Mower Martin to break with the S.C.A.
and join with five other Toronto painters in the creation
of the Ontario Society of Artists(June 25th 18'72).33 The

principal goal of this new society was the establishment

S

of a permaneht collection of paintings by Canadian artists

¢

to serve as a basis for a‘;Nationalj gallery.

\ ( In September 1873 Wall Street collapsed and Canada

5

\ was plunged into a depression, In lontreal the S.C.A.
beased its activities., Most of its members either left
the city or temporarily pdstponed exhibitiéns. In Toronto
the 0.S.4. was seriously affected by the economic crash

31 Reid, Country (anada, p.196.

52 Reid, Country Canada, p.199. /

/

53 Reid, Country Canada, p.199, Landscape painters
Marmaduke Matthews and Robert Ford Gagen were among the
original members of the 0.S.A.

LN
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but it was able to carry on the promotion-of a 'Canadian’
school of painting as initiated by the S.C.A. When the
O.S.Aa‘held“its first exhibition’in April 1873, its two
newest'memﬁers, frederick Arthur Verner and Lucius Richard
O'Brien were sipgled out for highest praise in the critic's
reviews.34 Fo;\the balance of the decéde Fraser, Verner
and 0'Brien were considered the most accomplished painters
in the Dominion. Their work'set a stangard fér Canadianb
landscape painti’é35 that attracted other landscape artists
to the O.S.A.(He£

ry Sendham and John Hammond joined in

f

1874, and Forsh%w Day in 1879), creating a solid foundation

from which %to build the much talked about ‘national' school

T
4

of apt.36
Feeling the time was opportune, in 1879, Canada's

Governor-General, the Marquiéﬂde Lorne, suggested the

establishment of a Royal Canadian Academy to feﬁresent‘the

'national"aG?irations of all artists active in. the \

54 Reid, Country Canada, p.204.

35 Reid, Country Canada, p.204. -

36 wRev, of 0.S.h. Exhibition, 1875," The Nation,
Vol.2 (Toronto: lay 14, 1875) p.226,
. ""Howland's 1876 Annual Address to the 0.S.4.,"
The Nation, Vol.3 (Toronto: June 23, 1876) p.294.

I
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Dominion. ! Initial Academicians were selected from the
membershipp of the Art Associatibn of Montreal (comprised.'
largély of former S.C.A. aftists) and from the Ontario
Society gf Artists. Considering the popularity'of land-
scape painting throughout the 1870's and the emphasis its
practitioners placed on delineating Cénadian subject matter,
‘there was little surprisé when the Dominion's most prominént
landscape artists formed the core of ‘the Canadian Academy

in Karch 1880, (It was given Royal assent that July and

was thereafter referred to as the Royal Canadian Academy.)

L.R.O'Brien was appointed by the Governor-General to serve

‘ -
gs President and Marmaduke Matthews was to serve as
38

|

Secretary. Of twenty artists nominated as A;ademicians“
at that timeﬁ fourteen regularly painted landscapgs (other
than O'Brien and Matthewsgfhe most notablg;were Fraser,
Martin, Day, Edson and Jacobi), five prospéctive members
confined their work to portraitufe, and one genﬁigman was

an architect. The organization was clearly oriented towards
advaﬁcing the landscape imagéuas a-symbol of national art.

‘l«‘ N 4 v

3T Reid, Country Canada, p.224. ) A
38 .

g '
Reid, Country Canada,qp.285
Ned
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Following the incorporation of the Canadjian Pacific
~

Railroad- Syndicate in Octpbér of that same year, Canada's - 1
\ ‘ N [ ]
focus of attention turned more and more to the Northwest.

So too did-the interests of the Royal Cénedian Acéﬁemy{

As the R.C.A. was officially viewed and charged with
representing Canada's m§tionalist interests in %he afts,‘ <
more than ever its members were in.need of subject matter S
that would be\lnterpreted as uniquely - 'Canadlan' by its B

-~ -

pg&ggns and the bomlnlon government., In particular, the
landscapé.painters were in séarch of a ne#, 1a£ge1y
apolitical image which would not be associated with the
'nationalistic' interests and philqgophiés of either.rival.
parent.sociéty,'tﬁe 0.S.A. or the S.C.A. /A A M, ,éhe Rocky
Mountains ideally fit the bill. Being beyond the ‘
geographlcal boundarles of both former Upper and LoWer
Canada, the painting of Rocky Mountain vistas could ndt be
seen as partisan by Zny party concerﬁed. As tle most’ “

foreboding physical barrier between Canada's East and the

.populated centres of British Columbia,.the rugged a%piﬁe

terrain symbdlized the struggle to unite the Dominion and ca
the strength of that bond. To a 1arée'portion of the'
Canadian public the Rocky Mouhtain$ had airgady come to

symbolize natienhood. The C.P.R. lgne'would allow the T o l

Royal Canadian Academicians to readily explore..and exploit )
this fervent and growing national theme, - L
5 Yo . . . ,“i :;‘
/ , ‘ : - o0
/ u v " . ' i .! :7
2, o ' A o
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It woula be less than honest to gtate that. L
Academicians looked to the Northwest for wholly aesthetic
or patriotic reasons. Granted, it is true that new,
unlquely Canadian subject matter would have created a
vital and stlmulatlng atmosphere at Academy exhlbltiond
whale at the same time promoting the federal goverpment's
plans for western settiement and development. It is |
équally important to note éhat following nearly a decade

of depresse& art .sales, the artists were 'hungry.' They

hoped that the presentatlon of Northwest scenery, and in

partlcu;;?ggacky Mountaln landscapes, would prove as

commerc1a11y rewarding as it had been in the United States

* two decades earlier for artlsts such as Bierstadt, Moran,

Keith and Kensett.

~

¢

' While the transcontinental rq&fway lines in the United

States 2lso opened the western frohtier to American land-

‘scape béinters, the railway companies themselves were for

: . !
the most part unprepared to offer fine art patronage beyond .

the 'survey' stages of their operatiens, Albert Bierstadt .

accompanied the Pacific Coast RaMway survej'in 1859,39

. 4
Frederic Remington and Charles-M. Russell followed the

lizabeth Lindquist-Cock, "Stéreoscoﬁlc Photography

Qu terlz, Vol.33,n0.4 (Winter 1970) p.363.

s b P
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. and H W. .Hansen was commissioned to paint three canvases .

Northern Pacifi¢ Railway expeditions in the early 1870's,

for the Chlcago and Northwestern Raiﬂ_road during the course

of its constructlon in® 1879.40

Though many other' »
testablished' American landscape arfists ventured westward
over the railroads to‘ paint there is no evidence that
indicates they were recipients of corporate 'hospita}ity't.
Thus the extension. of freg\}pass privileges to Dominion |
landscape paintens by the C.P.R. was an act unprecedenteds

in scope and generousity. \ . .

The C.P.R.'s a.nten‘c to sponsor Academicians and other ..

'landscape artists of reputatlon was dual-purposed.. Its

officials attemgted to 'publically! Justlfy their
substantlal expenditures in the area of flne art patronage
by claiming the works of art served as part of the
Company's advertising campaign to promote immigx;ation to
the Northwest. It is dubious, howewer, that the worxrk of
sponsored R.C.‘A. and ,O.S‘W.A. members had any direct, impact

.

on the influx of settlers to the Canadian West. MNost
pioneers of this country's prairie land were land-poor -
emigrants from the agriculturally sterile regions of = . :

Eng]\and,\ Irelémd, Scotland, Sweden, Germany and the

¢
40 rart, 01d West, pp. 177-79 and 235.

>
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Their only exposure to work by.prominent Canadian painter

~2}-

. Ukraine. It is doubtful that they moved in the 'rlght

by

circles' to attend or patronize ibitions.

would have been through the wood and steel engraved
reproductions appearing in penny magazines and in C.P.R.
proﬁotional Brochures. Furthermore, & visual image would
have ¢ffered little inducement to emigraie when compared
to the promises made‘by the C)P.R. and the Dominion
government for free or inexpensive farm{and.

It would be more realistic to speculate that fine art

7

patronage was principally aimed at serving the vanity and

L]

aesthetic tastes-of the C.P.R. directors and their
business associatés. Exhibitions by C.P. R sponsored
artists tended to promote the Company's 1mage as 'nation-
builder' and contributor to the development of Canadian
cultural affairs (ie. a 'mational sﬁhool' of art). Though

some paintings were utilized in the C.P.R. advertising

| campaign, many more found their way into the priivate

collections of Company officials and their friends.
Founding members of the Canadian Pacific Raiiroad ‘
Syndicate, George Stephén, Richard B.‘Angus, Donald Smith
and James Hill, %ogether'with William C. Van Horne '
(General Manager of C.f.R. construction), Charles Hosmer

(General Manééer of C.P.R. Telegraph), Robert Reférd

.(President’of-Dohaldson Steamship lines - a company working
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art colleétors and patrons in North America,

. . —22_ ‘ \

- : N \“.
closely with the C.P.R. in its immigration efforts), and

Jafnes Ross (President of the Dominion Bridge Company - the' ‘
firm which, constructed most major bridges and trestles for

the transcpntlnental rallroad) ranked among the foremost.

41 Profits :Ln

the hands-of these railroad magnates and corporate leaders
went into the building of private art collections not to
be surpassed even in Europe.

-~ It was Van Horme who often influenced his colleagues in

s

matters of aesthetic taste., His art purchases included old
and” recognized m'astex‘s,42 as well as works by Courbet,
. . o

N

41 Observatlons from various sources 1nclud1ng

R.H. Hubbard European .'Paln'bln s in Ca.nad:ran Collectlgns
(Toronto: 1956) Vol.,l pp.XXII and XXIII.
Vol.2 pp.XVII through XXII.

Arcadia 1 no.21:453-54, Mr 1 1893 (re: Angus and Smith)
Tanadian liagazine of Politics 1 no.2:156-62, (re: Van Horne)
Tominion Illustrated 1 no.l:94 Ag 1888 (re: Angus)

2 no,41:227 Ap 13 1889 Ere Angusg
-2 n0,42:252 Ap 20 1889 (re: Angus
Toronto Saturday Night 8 no.47:9 0 12 1895 (re: Angus) :
9 n0,19:9 Mr 28 1896 (re: Van Horne)
9 no.23:9 Ap 25 1896 (re: Van Horme)

~ 9 no.31:9 Je 20 1896 (re: Ross)
‘ 9 no.34:9 J1 11 1896 (re: Stephen)
o 9 no.37:9 Ag 1 1896 (re: Stephen)
42 Martin Conway, wgir William Van Horne's Collection

_in Montreal," Conn01sseur XII (July 1905) pp.l135-142,

The Van Horne collection included Rousseay, Velasquez,
Rembrandt, Vermeer, Maes, Hals, Ruysdael, Cuyp, Van der
Helst, Van de Velde, Corot, Daubigny, Delacroix, Constable,
Goya, Tiepolo and Zurbaran.

. ekttt e
-




Daunier, | Pis'saro, Cezanne, Casatt, Ryder, Toulouse-Lautrec,
and E1 Greco before other collectors had come to ai.)prec'iate
their wor‘th\.43 His convictions on .the 'subjec’c of art
proved so strong that even his c;os‘est f;‘i.ends i‘eaz)ed to

advise him, 44

Van Horne became the C.P.R. 's guidi\ﬂg light., In 1884
he wgs promoted to the Vice- Presmency a.nq with this
appointment came the responsxblllty of seléctlng those
artists who might best serve t}}e interests of the Company
and its 'friends.' It was a task fox; which he wag
'particglarly well suited beoause, as s\ésn..n amateur artist
\himself his sketching‘compa.nionshincllided C. J. Vay/ Jd.
A, Altken George Horne Russell, John Hammond, William
Brymner, Robert harms, Homer Watson, Horatio v\’!alkei-, L.
R. O'Brlen a1‘1d Frank Darling. Thrm-zgh these associations,
Van Horne was kept abreast of themost recent de(velopments
in Canadian art, allowing hin to make  shrewd judgements
concerning artists potentiélly mo;t valuable to the C.P.R.
. 'cause, ' -

Thus, when the C.P.R. began its 'full serV1ce'45

LI

43 Hubbard, Canadian Collections, Vol.2, p.XVII.

44 Hubbard, Canadian Collections, Vol.l, p.XXII.

R . \
45 Full service included regular and efficignt
Passenger and baggagge serviCe to Vancoeuver and return, as
well as modern hotel facilities en route.
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~ operations in the summer of 1886 there was a vell-informed
a}ct lconnois’seur' at the helm of the Company's i;;e;;;; ’
p?ogra.m, a large number of organ;.zed, professional artigts
anxious to seek 'fame and fortune' in the Northwest, and a

promingnt groﬁp bf art collector/patrons ready and willing

to offer their -'corporate'! hospitality to the gst_, gifted

pain%ers‘. The stage waé set for the beginning of the most

-

extensive corporate patronage of the fine arts in the 7

history of this country.
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The Artists
1886

The awarding of free passes or comnissions to artists
was part of Van Horne's daily business activities. A4s ‘
such, an examination of his business correspondence

curxjently”bound in volumes entitled Van Horne Letterbooks

(e.P.R. Arch'ives, Montreal) provides many references to art-

. ’ ’ 1
and artists, Unfortunately the record is incomplete.
Several volumes have deteriorated to the point where they

46 The responses by artists to Van

can no longer be read.
Horne's l'étters were not preserved intact. Some may h{ave
been redirected from the office to Van Horne;s personal
residence, Most have been lost or discarded. Dué to a
shortage of paintings by C.P.R. sponsored artists available
for study in public institutions and the inaccessibility of
private collections, the scant remaining documentatioh
becomes indispensable in the study of Company patronage.’

It provides valuable clues as to the C.P.R.'s 'real'

contribution to the development of Canadian art, . :

46 Van Horne (or his secretary) wrote on very thin
onion skin paper with highly -acidic ink, The' ink has eaten ' |
through the aged and brittle paper. Today his 1letters
literally disintegrate at the touch, Fortunately a large
percentage of these letterbooks were microfilmed before
the deterioration was too severe, Two copies of the
microfilm exist, one in the C.P.R. Archives, Montreal, and ,
the other in the Public Archives, Ottawa, .
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From the outset Van Horne was discriminating in his

&

. selection of artists. First among the Royal Canadian

Acadeniicians to receive C.P.R. 'sponsorship' were ILucius
Richard 0'Brien(1832-1900), the country's most prominent
lanhscape painter and President of the Academy; John Arthur
Fraser(1838-lé98), O'Brien's closest rival; and John @61 in
Forbes(1846—1925\), O'Brien's favourite sketching companion.
Aside from theAiJ;’ membership in the R.C.A., it was most
probably their:lprevious experience in sketching and painting
Northwest landscape scenery that influenced Van Horne's
ldecision to 'sponsor' them. O0'Brien, Fraser and F5rbes
werej the only three active artists in the Dominion to have
shown interest in Rocky Mountain subject matter prior to
the completion of the tra.nsconti:_rxental route in 1885,

L. R. O'Brien first visited the Rockies in 1882,%7
completing sketches for engravings to be published in the

' monumental, two-volume Picturés:gﬂﬁ‘é Canada (1882) of which he

was art editor, Regrettably the -publishers devoted too

much space to illustration of Canada's eastern provinces

resulting in the omissionnl of O'Brien's Northwest scenes.d'8

47 Dennis Reid, A Concise History of Canaaian Painting .
(Toronto: Oxford University Press, 1377) p.88.

48 L. R. O'Brien(Toronto), Letter to W.C. Van Horne
(Montreal), October 21, 1885, C.P.R.A.C.F.(Montreal), MS,
#11189.



Despite this oversight, O'Brien's sojourn to the west was
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'
most significant for it brought him to the realization that -

he sﬁould motivaf,e other R.C.A. members "to seek a
supportive 'spirit' in the environment, which would express
the new federal ideal of a nation linked ‘in common purpose
from sea to sea."49 He believed that powerful portrayals
owm Rocky Mountains' legendary grandeur would stimulate
the growth of Canada's landscape 'movement' and would serve
as a basis for a truly 'national' art. "
In 1883, J. h. Fraser ventured as far westward ,as

Calgary via the incompleted C.P.R. line.50

There appears
to be no dogumented reason for this trip but it may have:
had much to do with OVBrien's search for a ' supportive
spirit in the Northwest environment! and Fraser's desire to

steal attention away from his bitter rival. Fraser was at

v

least partially successful in ‘'challenging' O'Brien as two - -

of his 1883 paintings, The River Kaministiquié at Fort

VWWilliam and On_ the Prairie near (Calgary, found their way

43 Dennis Reid, "Our own Countxf'y Canada," Journal
Vol.?l, (Ottawa: National Gallery of Canada,November 214,
1978) p.b6. . .

50 "Affair with the lLand," a review of Dennis Reid's .
"Our Own Country Canada" landscape exhibition, Weekend -
Magazine (Toronto: November 25,1978) p.ll. >
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into the private collections of Van Horne and of C.P.R.
‘bga.r;i member Richard B. Angus, respectively.51 These
sales paved the way for future C.P.R. 'corpc;rate'& |
qomfnissions.' ’

Uniike O'Brien and Fraser, Forbes did not wview the
Rocky Mountains 'first hand' prior to 1886, Working from
Notman 'and Son photographs, he painted a number of
impressive Rocky Nountain 1émdscapes which were exhibited
in Montreal as early as Ap‘fil 1884.52 A critic for The
Week described one oil painting of a "rockslr canion in the
rockiest part of the Rocki‘es" as being "...sufficient to
attract much attention ... remarkable as being étriking."53

Encouraged by the critical success of these early landscape
‘ (

o1 Kathryn L. Kollar, "John Artur Fraser, 1838-1898,"
¥.F.A, Thesis Concordia Unlver51ty(hxontrea1) 1981, p.75.
Kollars paper gives a more detailed account of ‘che events
leading up to Fraser's 1883 western tour and discusseés in
detail many of the resulting works of ar’c (pp 70-78.)

be "Notes on the Montreal Art Exhibition," The Week I,
Vol.22 (Toronto: May 1, 1884) p.345. —

53 "\Notes on the Montreal Art Exhibition," The Week I, _
Vol.22, p.345. o




'\1 Mty |

3

Alexandey Manning, Mayor of Toronto c.,1885(exhibited in
\Cgari_es gﬂI's “wo Found a National Gallery" exhibition,
\ Montreal Museum of Fine Arts, Nov,-Dec. 1980) indicates

-29-

efforts,54 Forbes continued to produce and exhibit photo- 4 ‘
inspired Rocky Mountain scenes throughout 1885, Mount
Stephen on the line of the C,P.R. (location unknown) and

VAN
y N

Nount of the Holy Cross(location unknown)’, 25 both oils

were shown at the combined A.A.M./R.C.A. exhibition which

opened in Montreal that April. Liount Stephen(perhaps the

same painting) and Colorado Cafion (1ocation unknown), also Y

in oils, were praised by Sir George Stephen during their
‘&isplay at the-Parliamentary Library in Ottawa that May.56
-

54 Hector Charlesworth, "Canada's Oldest Portrait
Painter," Toronto Saturday Night (Toronto: July 28,1923)n.p.
J. C, Forbes was principally a portrait painter., Some of
‘~ his important commissions included Sir- Wilfred laurier,
Sir -John A, KacDonald, Sir Charles Tupper, Sir Oliver
Nowat, Edward VII of England, Queen Alexandria and
Governor—General Dufferin, His siriking portrait of

he was. -highly accomplished, quite possibly at™ the peak
of his'eareer when he began painting Rocky Mountain
landscapes. He was very much in demand, particularly by
New York state politicians and busine‘s‘sﬁg‘n throughout
the 1880's, His paintings of Northwest landseapes were
therefore more patriotic than economic in insp}ration.

- . \
5 4.A.M. Exhibition Catalogue (April 1885) n.p.

56 J, C. Forbes(Toronto), Letter to Sir George Stephen
(Montreal), May 22, 1886, .C.P.R.A.C.F.(Montreal), Ms,
#13224. ° . L
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- The artist's decision to exhibit views of Mount Stephen

in both Montreal (the location of the C.P.R.'s head office)
and Ottawa (at an exhibition to which Sir George Stephen
wes invited to.attend) probably had §omething\to do with
attracting C.P.R. assistance for future exhibitions by
flattering the Company's President, Forbes was fortunate

enough to receive exhibition space for MNount Stephen on

the Line of the C.P.R., Mount of the Holy Cross, and

Colorado Canon at the Colonial and Indian Exhibition which

opened in London ﬁn lay of the following year.57 1t was a
show in which the C.P.R. played a considerable
organizational role.58 )
Yet another reason for Van Horne's interest in Frasef,
Forbes and 0'Brien was undoubtedly their close ties to
American art. In the early 1880's both Fraser and Forbes

were regular.contributors to and members of several art

societies in the United States.59 O'Brien had painted with

5T wgolonial and Indian Exhibition," catalogue (London:

4 l'ay 1886) n.p.

58 see discussion under Fraser section of this paper

29 Fraser belonged to the American Watercolour Society,
the Salmagundi Club of New York, the New York Watercolour
Society and the Boston Waterclour Society. see Kollar,
"Praser," pp.70-80. Forbes exhibited in Philadelphia and
New York prior to his involvement with the C.P.R. see
Harper, Early Painters, p.122., "Art Notes," ISN, Vol,6
no.21(Toronto: April 15,1893) p.l15; Vol.6 no.?23(April 29,
1893) p.15. and Vol.6 no.24(May 5,1893) p.14. TFraser took
up full-time residence in Boston in 1885 and Forbes in
New York in 1893.
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famous American artist Albert Bierstadt:- in Quebec City in
1880 and had worked closely with Thomas Moran on his

60 As .an

illustrative work for Picturesque Canada in 1882,
Americanj citizen, Van Horne would have been well aware of
the impact that the Rocky Mounta&n 'school! had had in the '.
opening of the western United States. In Van Horne's mind, >
a sound knowledge of ,this American landscape ‘movement’
(an 6ffépring of the Hudson River Scheool), was a valuable
prerequisite for his earliest sponsored painters.

The success of J. A. Fraser("syléBB t.rip'shecured him
the first C.P.R. 'commission,' In November of 1884 Van
Horne was in correspondéncé with Fraser suggesting that he
undertake illustrative work for a proposed‘ Company guide
book.61 However, it was not until October bi‘ 1885 that

Fraser agreed to engage the assignment. 1In a letter to

60 L. R. O'Brien's Royal Canadian Academy diploma
picture, Sunrise on the Saguenay, 1880, oil on canvas,
+87.6x125.Tcm., in the collection of the National Gallery

-of Canada, was painted in the style of American 'luminists'

Bierstadt and Moran, It was a style that O'Brien
continued to use throughout the 1880's - a style that
would have much pleased Van Horne,

o1 7. a. Fraser(Boston), Letter to W.C. Van Horne
(Montreal), October 12, 1885, C.P.R.A.C.F.(Montreal),
NS, #11071. ' . ‘
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Van Horne the artist ated:
'\ © ' @

I could/prepare many oi‘ the drawings and cuts
durirng-the winter using any photographs you have
and- arrange for work ®n the field in the' summer.
Will you klndly favour me with an early
communication stating yolur views which I hope to
be dble to meet and oblige., 62 .
An agreement -was reached and Fraser was sent’a series of
;bhotografhs by Alexander Henderson to,supplement his
collection of Notman and Son scenes.63"Documentation does
not reveal the title of the proposed guide Yook and
further reference to 1’c does not appear in Fraser-Van Horne
correspondence. It can only-be assumed that Fraser
complei:ed his contract, 64 + as his business relations with

the Company’ continued. : ) ‘ -

62 3. A. Fraser(Boston), Letter to W.C. Van Horne

- (Montreal), October 12, 1885 C.P.R.A.C.F. (Montreal),

MS, #11071. .

63 Fraser had previously been Notman s Toronto-based
partner.

64 W.C. Van Horne(Montreal), Letters to T. H. Lee ~ .
(New York), March 18,1885; May 21,1885; June 9, 1886 VHL
Vol.l1l, pp.153 and 633, Vol.16, p.935., The C.P.R.
publlshed a British Columbia gulde book (possibly tltled
Golden Northwest) in November 1886, The Herald printing
company of New York was authorized to print one thousand
copies on June 6,1886, The issue measured eight and one
half by eleven 1nches ahd included electrotype illustrations
from photographs, four woad engravings(the drawings
-presumedly by Fraser) and sixteen pages of text equivalent
in qgallty to that found in Picturesqués America or
Picturesque Canada. The four wood engravings were views of
Castle Mountain, Canmore, Mount Stephen and the Kicking
Horse. Pass. Van Horne instructed the engraver to add a :
railroad line and a train to the foreground of the latter
image which was used as the cover design. Unfortunately a

R - . . /
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In & note to A. Piers, Van Horne's personal secretary,
|

v

dated November 25th 1885, Fraser offered the Company the
&

use »f his three watercolours, Rock Sl&de - Debris Great

Glacier(location unknown), Bast of Yale - Near Sunset, and

Last Kiss of the Sun on Mount Stephen, a1l painted- from

photographs and all shown in the Montreal gallery of A. J.
.Pe11.65 'Last Kiss bears close resemblance to a photographic
;magéﬁénd/has been described by Dennis Reid as having "an

openlgﬁap-shot—like composition, with no evident framing

" devices., The sense of space in it is determined 'by the

changing light values throughout the scene, and the contrast

betweerl shadow and light is heightened, in certain areas,

66

to an extreme degree," Ann Thomas. states that Eagt of

Yale also shows influences of thg photographic aesthetic

t

65 J. A, Frgser(Boston), Letter to A. Piers(Montreal),
November 25,1885, C.P.R.A.C.F. (Montreal), MS, #18830,

I velieke Mountain Lendscape,Yale,B.C., n.d.,, watercolour
on paper, 45,7x66,0cm., in the collection of the National .
Gallery of Canada is the painting Fraser referred to as
Eagt of Yale - Near Sunset, Judging by the tree line in

_~ the National Gallery plece, the righthand side of the

-picture is the south facing slope, therefore we are looking

"from east to west, The lightened area of sky to the upper
left of the composition and the mountain slopes facing the
viewer cast in shadow indicates that the sun is behind the
mountains., If we are facing west at Yale and the sun is

low in the &ky directly in front of us, we are indeed

BEast of Yale near sunset, . ‘

The Sun's Last Kiss on the Crest of Mount Stephen, from
Field, Rocky Mountains, British Columbia, 1886(sic 1885),
watercolour on paper, 43.8x67.jcm. Beaverbrook Art Gallery.

66

& »

Reid, "Our Own Country Canada," Journal, Yol.3l,p.7.‘
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and adds: ".,.thé looser brush technique suggests a
deliberate attemptnon the part of the artist to inject
vitality into the work and deny a mechanical quality of

outline and surface that is frequently associated with the

_photograph."g7 Both compoﬁitioﬁs also sadly lack in

naturalistic colouring. - ¢

¢

Van Horne, as a gifted amateur artist himself, was
well aware of the problems of working from a secondary
source and was wiliing to overlook the‘ghortcomings in

»
Fraser's paintings, so much so that he purchased another

watercolour titled Fraser River and the C.P.R. Line for

68

his private collection, . In January 1886 he proposed

'that Fraser undertgke-a second Compdny commission writing:

ey

Nr. Stephen, our President, is anxious that some
large watercolour views of our mountain scenery
should be exhibited at the Colonial Exhibition,.
which is to be held in London next May. We have
a guantity of photographic views here new ,ones,
which I presume would have to be depended pon
‘for material,- as nothing could be done other-
wise at this season of the year and Mr. Stephen
will undertake to buy the pictures hlmself if
no better sale is made before the Exhlbltlon

a closes, 69

»
4

67 Ann Thomas, Fect and Fiction: Canadian Paintin
and Photography: 1860-1900 (lontreal: kcCord Nuseum, 1679)
P. 98, ‘

68 Reld Country Canada, P.394.  According to Reid
Fraser River and the C.P.R. Line, 1886, watertolour on

. paper, 46,5x6b.8cm., Art Gallery of Hamllton, was once in

Van Horne's private colleetion,
-

69 W. C, Van Horne (Montreal), Letter to J. A. Fraser

(Boston), January 6,1886, VHL, Vol.l4 (Montreal) p.857.

5
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Fraser did not he§§tate to engage the commission, 'Ah

opportunity to exhibit paintings in Engiland and a

guaranteed sale was an offer very few artists would refuse."

Once more Fraser was supplied with a collection of photo-

70

graphs, this time by PrdTeggor Oliver Buell as well as

~

by Hendersoﬁ.71 Fraser promptly prepared,qné Buell photo-

graph of the Mountains at Leanchoil for an engraving that
12

was published in the February issye of Century magazine.

Later that spring another Fraser sketch of the Beaverfoot

70 W.C, Van Horne (Montreal), Letter to J. A. Fraser
(Boston), February 12,1886, VHL, Vol.1l5 (liontreal) p.338.
Professor Buell's photographs were not, as a rule, .o
commercially available. He did not sell his work as a
livélihood but was involved in photography for purely
zesthetic reasons. In return for pass privileges in 1885
and 1886, Buell was obliged to sell the C.P.R. one complete
and one partial set of his Northwest views, (VHL, Vol.19,
pp.224-27)s A complete set was framed and installed in the
C.P.R.'s London office. A portion of the partial set was
forwarded to Mr. Stewart Cumberland whﬁ}required illus-
ration for his text dealing with the C.P.K. He received
twenty-five images. The balance, eleven photos in all,
was sent to Notman and Son to be fitted with advertising
frames as specified by Van Horne(VHL, Vol.19, p.489.).

71 Reid, Country Canada, §.385. Fraser received ten
‘Henderson photographs; From the Summit of the Selkirks,’

Mouth of the Beaver near o~Mlle Creek, Down Stony Creek, . .
Wist of Mount otephen, Devill's Ciub on Tote Road - seikirks,

AT Bearpaw near Leanchoil, Near Summit, Kicking Horse Pass,
Summit Lake - Rockies, and After Rain - Mowt Stephen.

72‘W.C. Van Horne(Montreal), Letter to J. A. Fraser
(Boston), February 12, 1886, VHL, Vol,l5 (Montreal) p.338.
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‘Mountains appeared in the same publication.73 It too was

based upon a Buell photograph, Illustrations of this sort

l ) served as advanced publicity for the artist's pafticipation
’ in thé upcoming Colonial "Exhibition. i
5 ’ ' By March 24+th, Erasel hea completed three major water-
i“ - colours and had placed them in the-hands of Williams and
: é .  Everett of Boston for framing and .fitting for a packing °
L EP\N\, ‘case, 14 ﬁarly‘in April they were shipped to Montreal for

Van Horne's inspectipn.75 Fraser valued Van Horne's

: . . expectations, writing: "... there will be plenty of time

g P -

to make any alterations that you may suggest on seeing

4 4 them."76 The three views sent to receive Van Hornels

+

approval included Summit Lake, Mount Stephen, and Mount
Hermit, the former two painted from Henderson photographs

ahd the latter from a Bgeil. - Their creation as mere

v b [

N . "3 w.c. van Horne(Montreal), Letter to T. H. t
(New York), November 26,1886, VHL, Vol.1l9 (Montrea ) p.357.

4 5. A, Fraser(Boston), Letter to W.C. Van Horne
(Montreal), March 24,1886, C.P.R«A.C.F. (Montreal), MS,
#11977. -

5 w.8. van Horne (Montreal), Letter to J. A. Fraser
(Boston), April 2,1886, VHL, Vol.15 (Montreal) p.983. =

, 76 J. A. Fraser(Boston), Letter to W.C. Van Horne
' ~ (Montreal), March 24,18863 C.P. R A.C.F. (Montreal), NS,
{ #119770 .

criticism highly and was most anxious to met his aesthetic’

:
o~ %
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interpretations of a photographic image had caused Fraser

a considerable degree of difficulf&. In correspondenee

with Van Horne during their execution Fraser had expressed
a concern that the photographs he had been obliged to draw
from could not prOV1de him with aqequate Ainformation to

palnt 'true to nature' renditions of the scenes:

I am treating the Summit Lake v1ew as a sunrise,
the mountains illuminated, the west in shadow
and I am keeping the 11ght in the same direction
as in the photo - and am anxious “to know if such
treatment is consistent with fact,

The sky in the photo is printed in from another
negative and I think the view was made when the
light was low while the sky negative was made
about midday or afternoon, 77

Inconsistencies presented in such 'composite' images
furthered Fraser's difficulties in exactitude of detail.

Provided with Henderson memos referring to atmospheric

conditions existing at the time the photograph was taken, - —

JFraser also learned that Henderson used a wide angle

1ense.78 The wide .angle lense gave the impression that

"the mountains were less grandiose in stature, therefore
g s

less imposing than they would appear on location., This

77 J. A. Fraser(Boston), Letter to W.C. Van Herne’
(Montreal), February 16,1886, C.P.R.A.C,F. (Montreal), s,
#11977. ‘ .

8y, C. Van Horne (Montreal), Letter to J., A. Fraser
(Boston), February 19, 1886 VHL, Vol.15 (Montreal) p- 410,

(4
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dilétory information did nots advance Fraser in his efforts,

v

He wrote: .

I am sorry that I did not know that the vig; was
taken with a wide angle lense as the picture is
about half done and of course my labor is lost.

I see nothing in the other views to indicate that
such a lense has been used and 1 certainly hope

I am right for the pictures are well along on the
proportions shown in the photos and I must ask
you to learn, how that is, in the case of Nr,
Henderson's view of Mount Stephen - the time of
day and. aspect of the mountain, as regards point
of the compass (I have somewhat raised the
mountains, here, above the proportions of the:

- print). I am certain that the view of Hermit
Nt. was not made with a panoramic lense and I
have given the same treatment to the mountains.
By the way, can you remember whether the
impression you got of the purple color was due
at all to having seen it at, near or after
sunset or sunrise, and I would like to know how

these mountains face also., 79 »

Despite further Henderson notations forwarded by Van Horme
and Fraser's most sincere attempts to utilize them to his

advantagefSummit Lake (location unknown), kount Hermit

(location unknown), and Mount Stgphen,Bo_suffered from
£

M
many weaknesses that can be attributed to the photogiaphic

source., In liount Stephen the 'filled ,in' areas of :the

79"3. A. Fraser(Boston), Letter to W.C. Van Horne
(Montreal), February 20,1886, C.P.R.A.C.F.(Montreal), MS,
#11977. . g

80 Mount Stephen(near Leanchoil, Canadian Paéific
Railway), 1886, watercolour on paper, 66,0x91.4cm.,
Collection of Mr. and Mrs. Douglas Baxter, Montreal,

B



-39~ . LT

£
N

~—— ) : ' 1Ty

— >

néarground are particularly distracting, the result of

= .
- .
'Jt

moving from a small scale phogograph to a large scale

"hand drawn sketch without sufficient 'detail' to

incorporate into the enlarged views Nonetheless, Sir

George Stephen was enough impressed to purchase all three ]
81 moere

paiqtings prior to their departure for London.
In a note dated April 15th 1886, Van Horne -alerted

Alexander Begr that the paintings were on route:
These paintings which are the property of the

President have been sent by him for Exhibition
at the 'Colonial' and I have had them consigned

you in order that the proper care of them may
beyassured and sc that they will receive the
p@sition in the Canadian Gallery of Art at the

Exhibition which their merit entitles them to.

I mention their being hung in the Art Gallery
particularly because to place them with the
exhibition pertaining to the Railway would give
them the appearance of an advertisement an
possibly detract from their success. 82

Bege arranged with Sir Charles Tupper to have these

paintings properly hung in one of the best positions in

81 ¥W.C. Van Horme(Montreal), Letter to J. A. Fraser
(Boston), January 1,1893, VHL, Vol.42 (Montreal) p.455.
Mount Stephen, Mount Hermi¥, and Summit Take were installed

in the dining room of Sir George Stephen's London residence
following the close of the Colonial Exhibition., There they

remained for several years despite pleas by Fraser to .
borrow them for various touring shows. :
82

W.C. Van Horne(Montreal), Letter to Alexander Begg
(London), April 15,1886, VHL, Vol,16 (Montreal) p.l72.
Fraser's Landscape, 1886, a watercolour the property of
R.B.Angus was also sent on loan to the 'Colonial!’,
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' thé Canadian Art Galle“ry.z33 Van Horne was cautious, He

was determined that Sirtﬁeorge's paintings should receive

maximum exposure, He further advised Begg:

Ny

Mr.(John William Hurrell)Watts(1850-1917), R.C.A.
of Ottawa has been appointed by the Government to
superintend the hanging of the pictures in the
Canadian Art Gallery of the Colonial Exhibition.
I understand that Mr, Watts is a disciple of
O'Brien whose pictures he will incline awards as
regards the selection of good places and being a
discfPle, as I said of O'Brien it is fair to
suppose that his teachings will have prejudiced
him against Fraser's work. (Though Van Horne had
been in correspondence with O'Brien by this date
.concerning the possibility of painting on behalf
of the C.P.R., O'Brien had not yet produced any
paintings to favour Van Horne's 'promotional'
campaign. ) ‘

It will be necessary for you to keep'a sharp
loockout when the day arrives for arranging the
Gallery and see that justice is done to our
pictures. 84 «

Begg replied that though Mr., Watts had caused "considerable

-trouble" and had been "somewhat meddlesome all round," the

situation was well in hand. Sir Charles Tupper had
instructed Mr, Watts to follow his hanging directions to

the letter. 82 Watts, however, proved to be obstinate., He

83 A. Begg(London), Letter to W.C. Van Horne (Montrezl),
May 1,1886, C.P.R.A.C.F.(Montreal), MS, #13080.

84 y,c. Van Horne (Montreal), Letter to A. Begg(London),
April 27,1886, VHL, Vol.16 (Montreal) pp.410-11.

85 4, Begg(London), Letter to W.C. Van Horne (Montreal),
May 15,1886, C.P.R.A.C.F.(Montreal), MS, #13080.

i
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disregarded Sir Charles Tupper's personal interesf in the

-

exhibition and chose to hang two of Fraser's watercolours
on a screen and the third in a position which according to

Begg was "neither prominent nor befitting the character of

the picture."86 Tupper was forced to intercede again and

3,

sei}up a meeting between Begg aﬁd Watt{s which resulted in

mofe satisfactory positions being afforded Fraser's works

7

- "better élmost than those of O'Brien."8 . Eéch of

B

Fraser's paintings was awarded a cenfral wé;l position.

At the close of the exhibition Begg hiﬁ%bd at the
favouritism shown towards Frasers watétcolours, not because
of outstanding artistic merit,:but ecause of the influence
of the C.P.R. and its shareholders in the organization of
the show, With reference to the fine lddgement that was
ultimately given Fraser's pieces, Begg wrote: " ,..Fraser
has to thank in large measure, the fact that three of his
works have been painted for the President."S® Furthermore

it appears that the C.P.R. played a role in soliciting

86 A, Begg(lLondon), Letter to W.C. Van Horne
(Montreal), May 15,1886, C.P.R.A.C.F. (Montreal), MS;
#13080. ' o

87 Begg to Van Horne, May 15,1886, C.P.R.A.C.F., MS,
#13080,
88
#13080.

Begg to Van Horne, May 15,1886, C.P.R.A.C.F., MS,
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- favourable exhibition reviews for Fraser. J. E. Hodgson,

Professor of.painting at the British Royal Academy, was
'commissioned' by Canada's Governor-General Lansdowne to
complete a report on the standard of achievement in the

89 Hodgson was probably

Canadian section of the exhibition.
chosen for his bias towards a Ruskinian concept of 'truth
to nature,' thus favouring the landscape art of Fr.s@;‘and
O'Brien ovér that of other Canadian painters who/gid beén
trained in Paris and who exhibited prgdominatély figﬁrative
subjects. It is significant that Hodgson's critique was

published in Sir Charles Tupper's general quorf on the

Canadian Section of the Colonial. and Indian/Exhibition
\ ¢

appended to the Report of the Minister of Agriculture for

1886.9O Tupper's bartiality towards C.P.R. related subject
matter was well-known. Since signing the C.P.R. contract
on behalf of the Dominion government in 1880, he had become
a close friend of W.C. Van Horne, Remember it was Tupper
who was responsible for Fraser's paintings receiving
‘exceptional' exhibition positions and he had already
procurred C.P.R. passes for O'Brien's 1886 summer tour of

~

»

89

Reid,; Country Canada, p.382,

¢

90 Sir Charles Tupper, "Report on the Canadian Section
of the Colonial -and Indian Exhibition," Report of the
Minister of Agriculture (Ottawa: Dominion Government,1887)
Pp.61-8,
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the Northwest. It was the Governor-General and the-.
Ministry of Agriculture which. principally assisted ;he*p.
C.P.R./Canadian loWey for immigration. The Tupper/ ’
Lansdowne/Hngson/Fraser association can therefore be seen
as largely C.P.R. orchestrated to assist the Company's
promotional scheme,

Predictably Hodgson's report served as a contra-
position to more avant-garde reviews such as the one by

R. A. L. Stevenson of The Magazine of Art who praised the.

younger Canadian painters, William Brymner, Paul Peel,

L]

Robert Harris and Percy‘Woodcock.91 Hodgson only briefly

mentioned the work of these men, then hailed 0'Brien as a

"very con51derab1e and accomplished artlst"g (an adequate
introduction to the artist's future work for the C.P.R.),
and singled out Fraser's Rocky Mountain landscapes for

highest praise:

o1 R. A. K. Stevenson, "Review of the Colonial and
Indian Exhibition," The Magazine of Art, Vol.lX (Montreal:
May 1886) Pp.516-20. )

92 J. E. Hodgson, "Review of the Canadian Art Gallery,"
a part of Sir Charles Tupper's "Report of the Canadian
Section of the Colonial and Indian Exhibition," Report of
the Minister of Agriculture (Ottawa: Dominion: Government,
1_887) PP-66—7- . ‘.'3
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(Fraser) may appropriately be called the pioneer
of a new School of Art, He seems to have gone
forth into the wilderness in search of the
picturesque ... he shows some daring spirit in
’ the subjects he chooses and the natural effects
he tries to represent., ... lir, Fraser's drawings
«se have, to my mind, more of the world in then
than anything in the Exhibition ... I thoroughly
applaud Mr, Fraser, painting his own country and
to the manner born, in hisg effects to grapple
with the artistic dlfflcultles of such atmosphere;
. if He is not thoroughly successful, and if a
certain rawness is observable in hlS pictures,
"~.- time and practice will, I feel certain, bring
ultimate triumph. A more serious 1nd1ctment to
be brought against him, is carelessness in the
matter of form ... (and) colouring ... harsh and
exaggerated., 93

<

Other than the non—natqralistic éolouring glready criticized
in Fraser's earlier C.P.R. commissioned paintings, Dennfs
Reid points out it was the 'focus' that Hodgson found most
objectionable.94 Had Hodgson been aware of the photographic
sources for Fraser's watercolours hézwopld have understood .
the artist's difficulty in producing naiuralistic effects,

Had he known about the artist's_true sources of 'inspir-

- . -y

"ation' it is doubtful that he wculﬁﬂhave been persuaded to

o

write such a favourable review, Fraseﬂ's 'arbitfaiy' B

g

colouring and his failure to complete %tudies 'frém/hafg;e'

|

93 Hodgson, "Review of the Canadlén Art Gallery,!

Report of the Minister of Agrlculture (Ottawa:1887) p.66—7.

94

Reid, Country Canada, P.383.
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would have placed these paintings outside the boundaries’
of the whole Ruskinian aesthetic. Fraser's 'deception!
pas;;d as a well kept secret shared by the artist and high
ranking C,P.R. officials.a
Fraser's 1886 summer éﬁjourn to the Rockies proved

. _only slightly more productive than his winter's painting
from photographs as his 'venture'“was plagued with hard-
ships from tﬁe outset. In early June he departed from
Bostongswhere he had-taken up residence a few months before,,
and travelled straight ghrough to Burrard's Inlet on the
West Coast Qhere it rained almost continuously during his
stay.96 Near Vancouver he manaéed’to completé studies for
his 0il painting, Mount Baker from Stave River, at the

C‘\

» Confluence with the Fraser on Line of C.P.R., 1886.97 It

should be considered the highlight of his seasoqs's
activities, bearing many similar compositional elements

to his earlier masterful oils September AfternoonLEasterﬁ

]

3

5 . A. Fraser(Winnipeg), Letter®to w,C. Van Horne
(Montreal), June 16,1886, C.P.R.A.C.F. (Montreal), MS,

#13452,

96 J. A. Fraser(Lytton), Letter to W. C ‘Van Horne
(Montreal), July 20,1886, C.P.R.A.C.F. (Montreal), MS,"

_#13815.

97 Mount Baker from ‘Stave River, at the Confluence
with the Fraser on the Line of C.P.R., 1886, oll ox canvas,
56.0x76.8¢cm., Collection of Dr. G. W. Archibald,

Woodridge, Ontario,

—4\ '
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Townships, 1873, and Leurentisn Splendour, 1880.°C The

mountain is set back in the distance, the details of its -
rocky face Visible through a slight haze and reflected in
a tranguil body of:watqr in the mid-ground. The sharp

| S

focus; of the vegetation in the immediate foreground 1daps

towards the eye of the observer creating a strong three-

’

dimensional effect in the near distancp‘ - a typically

stereographic comp051tlona1 trlck/ Dennis Reid notes that

. Mount Baker was completed in Fraser s Toronto studio that

N0vember99but the extremely naturalistic colourlng and the’;
1ntense detail could only have been achieved by care{ally
utilizing his 'field' skétches:

By Mid-July Fraser was working his way inThnd. A4t
North Bend bush fires began in earnest;loothrough the

irritating smoke only rare glimpses of the_superb-mbuntain

1S

scenéry could be viewed. Accommcdations weére, according . -

-

to Fraser, "abominably filthy, bad and expensive,"

transportatlon was 1rregular afid nearly impossible to

I'd

attain, free telegraph service was, denied and the C.P.R.'s
& .

r

98 september Afternoon, Eastern Townships, 1873, oil °
on canvas, 16.5%152.1lcm,, National Gallery o¥ Canada,\
Accession #18.159. Laurentian Splendour, 1880, o0il on
canvas, 48.9x95.3cm., National Ge Ifery ol Canada, Acce381oﬂ
# 12. . ‘ .

P 99 Reid, Gountry Canada . 406

100° J. A, Fraser(Lytton), Letter to ' C Van ‘Horne
(Montreal), July 20, 1886 C.P. R A.C.F. (Montreal), MS,
#13815. : , ‘-

H
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Western Division representative, Mr. Eagan, was reluctant

101 g e ¢

to assist the artist in his work, Consequently Fraser

' 3
returned to Boston in‘:fe fall with little in the way of

'finished' paintings. >

g

-Once more he was obliged to rely on photographs in the
~

preparation-of three C.P.R. advertiging illustrations for

Century magézine. Mount Stephen,. Mount Sir Donald (the

, namesakes of Sir beorge Stephen and Sir Donald Smith) and

Syndicate Peak were épawn and engraved under the poignaﬁt

supervisidn ofYVan Horne himself. Oﬁ%e more Fraser
. -

N i
‘ ‘ Lo N 3 S~
encountered difficulties. In referring to the preliminary \ g

4 sketch for Mount Stephen, Van Horne wrote: ;
-
/ . The black and white sketches will hardly answer |
our purpose, the mountain not being sufficiently, o
, . . imposing. I made last night a rough’ sketch in | :
: ... lamp-black which will illustrate my idea:' it is ' .
~ made mostly from memory and 1 have taken a great
, N . deal of license but Iedo not think that any one
g “ going to the spot without picture in hand to
; ‘e . compare will ever accuse us of exaggeration ...
! . M You will of .Course be able to make a great many
o improvements on my sketch, but I hope you w111
i . ‘preserve the scale. 102 L3P o
_é In;respohse Fraser praiged Van Horne's conception as a . ;
! p - " . s \\ - - ) }-‘ ) . ) \
Lo 101 AN
J. A. Fraser(Lyttbn), Letter to W.C.~YVan Horne
’ . (Montreal), July 20,1886 P.R.A.C.F.(Montreal), Ms, -
#13815, .
102 y ¢, Van, Horne(Mongﬁgalﬁw Letter to J. A. Eraser
(Boston) December 8,1886 , Vol.19 (Montreal) P.445.
. Y
rd \\\ M’.
. - X RN
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Ty P~ -

-~ -

FER——— ]

-

I o i b e i

e s e ity aeen ol

PO are e et o gty e o e o
4 : -
v

—48-

[ >

‘
4 4

"grand one" but stressed the dirfidulty in accomplishing

Van Horne's exact design "on account of the great mass of

moéhtain without anything to contrast against 4,103 ks

a solution the image of a train was added‘to the fore-

ground of the sketch, lount Stephen, Mount Sir Donald

and Syndicate Peak were scaled for reduction to a six by
four and one half inch block and were published as three
gquarter page i}lustrations in eafly 1887. é
Thgnkingr%an Horne for his valugble assistance in the
5

" project, Fraser wrote: }3..though you are the hanager of

¢
the greatest reilway in the world, Art has lost an able

p%acﬁitioner."lo4 After further reflection, Fraser came , L

- to the realization that Van Horne's contributiop to the .

drawing was significantly greater than his own:

K}

I fear that in my anxie®y to get away the Mount
Stephen I mecHanically and without due thought
signed it with my name. ., .
If so it was a mistake as whatever credit is
due, is to you alone. I have merely interpreted
" your idea for the engraver. 105

1)

« »
4103 5. A. Fraser(Boston), Letter to W.C. Van Horne
(Montreal), December 22,1887, C.P.R.A.C.F.(Montreal)? MS,

#15295. \

104 J. A, Fraser(Boston), Lettef to W.C. Van Horne
(Montreal), December 23,1886, C.P.R.A.C.F.(Montreal), MS,

#15295, ~

. 105 J. A, Fraser(Boston), Letter to W.C. Van Horne
[ (Montreal), January 8,1887, C.P.R.A.C.F. (Montreal), Ms,

#5295 L ey ‘ B
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\ ther studio compositions executed by Fraser in the
\ - . '
fall of 1886 show improvement over those painted prior tq
hié}vié t to the heart of the Rocky Nountains. The
! . ; v
beneficial effect of 'field study' is apparent, . Unfortun-

at§1y somé»weaknesses attributed to the photographic -

i

soche remained, ,In the watercolours The Peak of Sir

106

anald in the Selkirk Range- and Roger's Pass, and an cil

version of the latter, all.dated 1886, thé details of the

. mounbain pea&s are shagp}y‘d@fined, the play of 1ig§t

across the rocky faces is capitally rendered., Regretably

the forest .in tH@ mid and foreground of all three pictures
t \ o,
is lacking in fo%us and naturalistic colouring.
’ \

it woulé

appear -that Frase return5% to Boston'with a oollection

of stydies’of mountain facades then incg¥porated them

. into compocition 1afgg;y drawn from photographié sources,

Furthermore, when comparing the watercolour of Roger;s

Pass to the o0il] it becomes evident that Frasii's artistic

temperament wag better suited to the oﬁaque oi

paint

medium. \

106 qp) peak of Sir Donald in the Selkirk Range,B.C.,
Taken from/the Glacial Stream (Near its Source) Called the
lllecillewaet, 1886, watercolour on paper, b6,0x44.4cm.,
Collecfi;ﬁ of Dr. Donald A. Grace, Calgary, Alberta, -
The Rogey's Pass, 1886, watercolour on paper, 38.1x66.1lcm.,
Na¥ional/Gallery of Canada, Accession #14.578,

The Rog¢r's Pass, 1886, oil on canvas, 55.9x76.2cm.,
Nation
(after/the watercolouf) by Sir Edward Watkin, former

President. of thg Grand Trunk Railway.

Gallery of Canada, Accession #4227 was commissioned

A
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. One can assune that Fraser's preoccupation with the

1
‘

watercolour medium durin% the period of his career in which

she painted Northwest landscapes had little to do with his
personal preference, None of his Rocky Mountain water- !
‘~colours can favouresbly compare %to his masterful oils such

; as Nount Béker, September Afternoon, or Laurentian

' Splendour, all already mentioned, or 4 Shot in the Dawn,

107

1873, and llorning on the Beach at Percé, 1881. Fraser's

reluctance to put a great deal of effort into any one

-

: Rocky HMountain piece undoubtedly had much to do with the
i ‘'commercial' nature of his dealings with Century magazine
y

and the C.P.R. Both parties imposed deadlines/on the

, ~ artist and demanded a substantial quantity of dréwings at

N the expense of quality. Watercolour was a rapid and | .
( » . 108
{ portable medium that enabled him to f41fil his 'contracts.’

. 107 4 Shot in the Dawn, Lake Scugog, 1873, oil on  *
canvas, 40,6x76.2cm., National Gallery of Canada, ,Accession
. # 6938, ° MNorning on the Beach at Percé, 1881, o0il on
canvas, 63.5x15Z7.4cm., Metfopolitan Toronto Library,
Accession # B13-155, ~

108p ancis K. Smith, Daniel Fowler(Kingston: Agnes -
Etherington Art Centre, 1979) p.189; Reid, Country Canada,
P« 405; and Kollar, "Fraser," pp.l100-101 and footnote 12.
Watercolours by Daniel Foitler, F. A, Verner, C. J. Way, ;
L. R. O'Brien, and Allan Edson in Fraser's personal 3 1
collection suggests he admired those artists who were % 4
technically more accomplished than himself in that medium. / j 1

e e e i A TR s A e S8 N

Fraser exhibited ten Rocky Mountain watercolours at the
Queen's Hotel in Toronto in November 1886 - The:Great N

Y Glacier, Mount Baker, Mount Field, Peak of Mount Field at ) ;
Sunrise, Ross Peak Glacier, Summit of the Selkirks, Mount ‘
! ' Sir Donald and Mount otephen were among those shown, o
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~ C.P.R. patronage of Fraser between 1884 and 1886 came
very close to what some seventeenth century Italian wrlters
referred to as "servitd partlcolare.“109 The patron, in
this' case Van liornc, was very much invelved in the prod-
uction of tﬁe_artist. Not only did Vén Horne commission
Fraser to complete illustration for specific purposes such
as guide books and magazine advertisements, but he provided
the artist with photographlc source material, detailed '
suggestlons as to comp051t10n and format, free transport-
ation to the west coast and return, free accommodation
where Company hﬁtels gxistéd, free telegraph service,
1gttbr iptroductions to C.P.K. éuperin%endents instructing
them to assist the artist in every wa§ possible, and
promises for purchaée of completed paintings. Furthermére,
Van Horne arranged for the exhibition of Fraser's work,
supervised the installation of those paintings selected po'
be shown so as to allow then pa;imuﬁ’exposure and solicited
favourablé critical reviews, d.P.R. sponsorship of Frdser

-

was exceptional. No other artist was-to receive such

"extensive assistance.

Q

103 Francis Haskell, Patrons‘and‘Painters: A Study

in the Relations between Italian Art and Society in the - .

Age of the Barogque (London: Chatto and Windus, 1963) p.b
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) 7
L. R. O'Brien's 'call to service' came in October of

1885 when Van Horne learned from Sir Charles Tupper that
the artist was contemplating a seéond western tour, Real- "~
izing that few artists in this country held aditudes on’
art more closely eligned to the interests of the C.P.R.,

Van Horne was >prompt in extending the full hospitality of

110 0'Brien, hbwever, reluctantly

concluded that it was too late in the season to start

westward w1th "the hope of palntlng anything satisfactor-

1y"111 and postponed his plans untll the next spring.

On April 29th 1886, O'Brien wrote to Sir Charles Tupper

requesting that he correspond with Van Forne on his

t
1

behalf to finalize arrangements for procuring_“the necessary

documents. "My object,” he wrote:

«e. would be to paint a series of pictures illus—.

trative of the different phases of the scenery
for Exhibition in London next year, If I can do
this successfully I trust I may rely upon your
influence and support in bringing them before

the English publiec, s
No doubt the pictures would excite much

interest here in our provinces but the London ¢~

public would be most important.

110 . ¢." van Horne(Montresl), Letter to I. R. O'Brien

(Toronto), October 19,1885, VHL, Vol.14 (Montreal) p.998.
’ 111 L. R. O'Brlen(Toronto), Letter to V.C, Van Horne

(Montreal), October 21,1885, C.P.R.A,C.F.(Montreal), MS,
#1189,
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e+e I should have to take my tent and a man so

as to be able to camp whenever desirable and in
that wild country we would be entirely dependent.
upon the Courtesy of the Railway officials. 112

resulting communication between Tupper and Van Ho¥ne

113

the departure; date for June 1l4th even though Van

Horne thought that date was a 1little too early in the

season to start.lM He further advised 0'Brien that he

should seek & camping assistant en route, instead of

the

bringing "e men frém Ontario" who would be unfamiliar with

Northwest territory.115 Van Horne fulfilled his

commitment on June 12th:

- S

]
|

Enclosing herewith a trip pass to Calgary and .
: return ahd a station toestation pass between

Calgary and Sananas Ferry, the furthest point

to which I can at present issue free transport-

ation, You will see that I have made the station

to station pass good until the 31st of October.
' I enclose a letter to the General Superintendent

j
&"’{ (Harry Abbott, Vancouver) and the Superintendent

\\;" of the Pacific Division(R. Marpole, Donald)

’ ('ﬁ\

Tu

b
f
1

which may be useful to you while in the mountains.

112 L. R. O'Brien(Toronto), Letter to Sir Charles
er (London), April 29,1886, C.P.R.A.C.F.(Montreal),

113 Charles Tupper(London), Letter to W.C. Van Horne,

(Mohtreal), May 11,1886, C.P.R.L.C.F. (Montreal), MS,
#13224. ’

(To

114 y.c. van Horne (Montreal), Letter to L. R. O'Brien

(Toronto), June 7,1886, VHL, Vol.16 .(Montreal) p.900.

115 W.C. Van Horne (Montreal), Letter to L. R. O'Brien

<

ronto), May 25,1886, VHL, Vol.l6- (Montreal) p.777.
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If you have not secured one helper by the time
you reach Donald, Mr. Marpole, I shall say will
be able to assist you in getting hold of a good
man to serve as a camp assistant, There is so
much in the mountains that is uniformly magnif-
icent and grand that it would be a difficult
thing for me to specify any particular points to
which to pay attention, but I think the neighbor-
hood of the Summit of the Selkirks and the ‘-
surrounding peaks is probably about as fine a
range of scenery as could be found anywhere in
the world. 116

Despite the most careful planning, O'Brien's de.parture
for the mountains was ultimately delayed by final prepar—
ations requifed "by his fellow artist and travelling comp-
anion, J. C. Forbes. TForbes had received the same pass
privi.leges and letters of introduction as O'Brien as a
result of a letter sent to Sir George Stephen in May,117
at the time of' his Parliamentary Library exhibition in.
Ottawa. In this same 1etter‘For‘pes had informed the Pres-
ident of his desire to complete a number of Rocky Mountain
s}:etlches to serve as studies for a series of large canvases'™

"destined for exhibition in Europe" sometirie in 1887.118

216 W.C. Ven Horne(Montreal), Letter to L. R. O'Brien
(Toronto), June 12,1886, VHL, Vol.16 (Kontreal) pp.998-99.

117 J. C, Forbes(Toronto), Letter to W.C, Van Horne
(Montreal), June 19,1886, C.P.R.A.C.F.(Montreal),Ms, #13224,
The artist was permitted to travel free of chapge_bu’g he
was required to pay freight on his camping and painting
gear. Despite the fact that Forbes' work would serve the

_ interests of the railroad, the C.P.R, sought to maximize

its profits in this bizarre and tight-fisted manner,

118J. C. Forbes(Toronto), Letter to G. Stephen(Montreel),
May 22,1886, C.P.R.A.C.F.(Montreal), MS, #13224.
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O'Brien waited five days fér Forbes, gréw impatient
and departed alone on‘ June 19‘5:h.t Forbes followed on the
26tn’1% and met 0'Brien in the mountains the next week.,
They passed the months of Jﬁly and August sketching in the
vicinity of Glacier Hotel, l

The SubJeC‘t matter found in L. R. (/Brien's palntmgs

, can be related to the sketching carried on in the region
'of the hotel that summer. In a letter published in The
'ail, September 4th 1886, O'Brien related their (Forbes

and his) fascination with the scenery:
s/u

We have been unable to tear ourselves away from
these- lovely mountains of-the Selkirk Range., All
we have done in the way of moving is to shift -
our camp three miles west to where the Glacier
Hotel "is being built. The interest of this
scenery is inexhaustible, not only from the
varied aspects it presents from different points
of view, but from the wonderful atmospheric .
effects. At one moment the mountains seem quite’
close, masses of rich, strong colour, then they
will. appear far away, of the faintest gray. At
one time every line and form is sharp and disg~
tinct; at another, the mountains melt and mix
themselves up in the clouds so that the earth
and sky are almost undistinguishable, Now the .
mountain sides are of the softest velvet, and

- presently they look like cast metal., The fore-
grounds, too, away from the desolation made by
the railwey cuttings and banks, are rich and
luxuriant; large-leaved plants and flowers

f

119 J. C. Forbes(Toronto), Letter to W.C. Van Horne
(Nontreal), June 19, 1886 C.P.R.A.C.F. (kontreal), MS,
#13224. ,
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clothe the slopes, The trees, where the timber-
men have not culled out the flnest are most
plcturesque. 120

It was Van Horne who suggested that 'the artists, first of

~sfine their sketching activities to the area

imme:::¥tely surrounding the hotel. The C.P.R. had taken
.gi-eat care to strategically locate Glacie‘r House so as to
take advantage of neighbouring natural attractions. "The
Big Glacier" was situated Jjust to the right of the hotel
entrance, "Syndicate Peak" was directly in front, "Rogers'
Pass" wz;s to the near left, and the "Valley of the
Illecillewaet" was to the extreme 1eft.121
O'Brien closely followed Van Horne's instructions.
In a letter dated November 22nd 1886, O'Brien invited Van
Horne tq his Toronto studio fo review the results of his
summer's efforts, and to discuss a series of black and

122

white drawings completed near Glacier Hotel, It was

‘pr‘obably during this visit that Van Horne saw a mono-

chromatic wateréolour of a bridge spanning the Kicking

Horse Pasgs, The artist had sketched from a vantage poin'i:

o 38

120 phe Mail- (Toronto: September 4 1886) quoted in

"Reid's Country Canadﬁ, P.397.

121 4. c. Vé.n “Horne (Montreal), Letter to Harry Abbott
(Northwest Territories), August 23,1886, VHL, n.v., n.p.

122 L. R, O'Brien(Toraonto), Letter to ¥.C. Van Horne
(Montreal), November 22,1886, C.P.R.A.C.F,(Montreal), MS,
#13224, O'Brien returned from the mountains in September,
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. as far 'back from the trestle crossing as the confines of
the valley: would allow. From here he drew a vista of the
valley .with two steam engines labouring to pull a train up
a steep incline, a foaming torrent of water channeling
far belowv and mist shrouded mountain peaks pressing in-
from above. A battered tree stump in the foreground and
the diminutive proportions of the irain in comparison to
the gigantic scale of the mountgin‘landscape seemed to
représent man's triumph over staggering odds in bringir‘lg
an industrialized civilization 1;0 the wilderness. Van
Horne was so impressed by both the masterful technical
execution and by the 'symbolism' that he commissioned a

large, full-coloured watercolour to be 'worked up' from

the study. Bridge - Kicking Horse Pass — Second Crossing

was completed in the early months of 188'7123 and was

forwarded to Van Horne in Montreal, It begame a banner
. B '\4'

piece for the C.P.R.'s advertising campaign and was

-prominently exhibited throughmﬁ: Great Bri’ca{in until as ..

2
late as 1892.1 4 Van Horne also purchased six black and

[

123 Bridge -~ Kicking Horse Pass - Second Crossing,
: : 1887, watercolour on paper, 103.0x69.2¢m. , Collection -of
? . Mr, and Mrs. F,-Sgheffer, Toronto. It was titled
Through the Rock ountains, a Pass on the Canadian Highwa
in Relia‘ TOur 5%5 Country ("Eanaaa“ landscape exhibition

and appears in Qountry Canada, Plate 169, p.415.

124 Van, "Art and Art:.sts," TSN, Vol.6, no.13
(Toronto: February 18, 1893) p.15.
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white watercolour drawings from O'Brien, These included

A Bridal Path -~ Valley of the Illeéillewaét, Glacier ﬁouse

and the Great Glaciers, Mount Sir Donald, Glacier Mountains

from Summit Pass and a rendition of Roger's Pass (locations

of all unlmown).125 Further details of this purchase were
not disclosed, and the precise utilization of these

sketches is unknown.

\\ Mountain Scene - Loop at Glacier, 1886,126 a small
N ;onochromatic watercolour presently in the C.EF.R. Archives
\\Ebtiecii%n, may well be one of the previously mentioned
/' studies rbtitled. .It shares several similar compositional

elements with Bridge - Kicking Horse Fass - Second Crossing.

In this instance, not one but two trains are beiﬁg hauled
up steeply inclined gradings by locomotives, to the

- extreme left and right of the horizontal format and male
and fémale horseback riders have been sketched into the
near foreground., They create a ro?aptic image of lovers
standinguat the gateway to some exotic paradise - a
tsublime' nature reminiscent of earlier American landscape
'styles! s%ch as that of the Hudson River School., It is

a picture that would have doubtlessly much pleased Van

125 ¢ R. o'Brien(Toronto), Letter to W.C. Van Horne
(Nontreal), March 10,1887, C.P.R.A.C.F. (lontreal), MS,
o #16131.

126 Mountain Landscape - Loop at Glacier, 1886, water- ’

colour, 35.6x54,.6cm,, C. PJR Archives, Montreal.
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From a commercial point of view O0'Brien's involvement
with the C.P.R. proved most rewarding, even more profitable
than for Fraser. It seems that Company officials could mot
resist the purchase of‘an O'Brien watercolour, In early

1887 Sir Donald Smith acquired lountain Landscape,l/27 50

nearly identical in size and’ cofnposition to Bridge -

Kicking Horse Pass that it is inviting to speculate

both paintings originated from the safne 'field' study. On

‘April 12th, O'Brien extended an invitation te Ven Lorne 1o .

ctiend the opening of the R.C.A.'s 1887 exhibition held in

128 Eleven full-coloured watercolours by O'Brien

illustrating the Canadian highway through the mountains

were on display. These had been painted for ‘exhibition at
the Dudley Gallery, London, England, an institution to which ‘
129

the artist had been invited to contribute works.

Encouraged by Van Horne, ‘Sir George Stephen purchased all

127 yountain Landscape, 1886, watercolour on paper,
101.0x5%,3cm., Fontreal liuseum of Fine Arts, Accession #
27.355. A gift of Lord Strathcona(Sir Donald Smith), 1927.:

128 1 R. O'Brien(Toronto), Letter to W.C. Van Horne
(Montreal), April 12,1887, C.P.R.A.C.F.(lMontreal), MS,
116838,

) 129 1 g, 0'Brien(Toronto), Letter to W.C. Van Horme
(Montreal), April 12,1887, C.P.R.A.C.F.{(Montreal), MS, _
06838, . K
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eleven paintings prior to their deﬁérture for Gfeat'Britain

late the following month,>>0

The sale netted more than two
thousand dollars for O'Brien‘.131 O'Brien was much pleased
that his Rocky~Mountain landscape paintings were gaining
acceptance and he was 1ndebted to Van Korne for his
generous support In an act of appreciation Q'Brien
nominated Van Horne as honorary member of the Royal

132

Canadian Academy, finally establishing a strong and

" lasting link between the.nationéiistic aspirations of thc

C.P.R. Syndicate &nd those of the Academy of art, .

In sharp contrast to @'Brien's, critical and commercial

success, John Cglin Forbes failed to exhibit afsingle Rocky-——mf—

Mountain landscape at the A.A.M.i 0.S.4A,, or R.C.A, shows

in the years that followed even though he had remained in

the mountains 'nearly two»months Eonger than O0'Brien,

There is no evidehce available that indicates he actually

[

230 Sir, George Stephen sold the bulk of his Buropean
gt collection in 1884 to invest in the C.P.R, project.
The near-empty walls of his Montreal and*Londen mansions
cried out to be filled with paintings, Sir Gesrgetcovéred
them with Canadian.art - predominately C.P.R. briented.

" The eleven U'Brien watercolours weré probablyginstalled in -

his London residence after the close of the Dudley Gallery
showing and they remain in England today.

131 Reid, Country Canada, P.410.
. 132, L R. O‘Brlen(Torcnto), Letter to W.C., Van Horne ?F‘"
“ (Montreal), April 12,1887, C.P.R A C B (Montreal ), MS,
#16838. . C L
* " : . :h‘ \ ‘\9
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painted his proposed series of 'large canvases or that he
" exhibited Rocky Md‘t%ntain lendscapes abroad despite m”hat he
" had said to Sir George Stephen. Perhaps he was preoccupied
with his profitable portrait business that enabled hin to
purchase a large house and studio on fashionable College
Avenue in Toronto in December of 1887.13> There is mno

" further reference to Forbes in C.P.R. business correspond-
LN

ence. He simply,y vanlshed from the 'picture.?
S Other artists granted pass privileges in the summer
of 1886 were hess stringently tied to the C.P.R. promot-

ional program, William Brymner(1855 1925) was provided
+

with a list of proposed painting 51tes but otherw1se was
~ LY

giveﬁx{ree reign over his sketching activities. In 1879
he had been one of the first Canadians to study under
A. V. Bouguereau and Tony Robert-Fleury at the Académie
%ﬁb Julian, France. ! He returnedvto'Cahada in 1885 much
¢ influenced by 'grand manner' naturalism and'by the paiétte

of the French Impressionists. Wheh Van Horne learned that

¢ o

133 wprt Notes," TSN, Vol.1,10.2:10; Vol.2,no.79:7;
Vol.6,n0.21:15 and VolTno 24:14 (1887, 1889, 1893)
The O S.A.'s 1889 exhlbitmon was the first time Forbes
publically exhibited paintings after his four and one half
month visit in the Canadian Rockies, (He remained in the
— mountains at least until NoveTber 15th 1886.) He showed
~only two insignificant still lifes, Bananas and Peaches,
) 1893 he sold his Toronto home and 8 entire Canadian \
chllection(one hundred paintings sold through Dickson and
T¢vnsend Co,, 22 King St., May 2,3,4) and moved to New °
k State. There may have been Northwest vie in "that
a 3. N - . -—a
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" knew was ideally suited to the publicity® needs of the

/
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William Brymner/ﬁas anxious to paint Northwest scenery

with hopes of attracting buyers in the East, he did not.
™ 7 :

_hesitate to offer the artist free transportation to the

"Pacific and r turn.'l34 Van Horne 'was keenly aware that

Brymner's French traininngsoffere@ a valuable opportunity

9
to add a new/ dimension to landscape painting in the

Dominion. [The depiction of breathtaking mountain vistas ..
alone produced an overpowering sense of 'wild' that did not
readily attract homesteading types. The inclusion of’iumén
figures in ;he wilderness setting was required for good .
promotionai art, Brymner's long-time involvement with
portraiture and his passion-for landscape painting Blgnded

»
to create a genre-like flavour in his work that Van Horne

Company.
In early May of 1886 Brymner arrived at the Blackfoot

Indian resegvation at Gleichen; Alberta, in the heart of
136

LAY

the Selkirk Range.

&
sketches portraying Indian domestié¢ life and the native

Here he undertook a series of

¢ ) .- Y
! 134 ‘
[ \, The p%alse heaped upon Brymner's paintings at the

Colbnlal and Indian exhibition by R.A.K.Stevenson could;
hava'prompted Van Horme's generous offer.

135 Janet Braide, W1111am Brymner (Kingston: Agnes
Etherington Art Centre, 1079 p §¥ ?

136 Braide, Brymner, p.33. Thanks to His father's
influenfe, William Brymner was granted special permission
to remain on the reservation(North Camp) with the Anglican
min%ster John Tims,

>
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people's interaction with the white man, The notational
style of a number of these drawings137 indicates they were
intended only as 'aide-mémoire' for future studio compos-

.itiohs. They were artistically far removed from the mag-

nificent oil paintings that resulted. Giving Rations to

138

‘the Blackfeet Indians, N.W.T., 1886, is a prime example

-

-of Brymner's o0il paintings dating from hig stay on the (
reservation. Unlike Sydney Prior Hall, who five years
earlier painted the Blackfeet as a proud, ceremonial people
adjusting well to 'civilizatidn,' Brymner showed them.as
sullen—faced, docile and pathetic in pose and down-trodden .
in spirit -~ the shattered remains of a oncé mighty tribe,
Regrettably the latter's interpretation was probably closest
to the truth.‘ Brymner referred to them as "comical" and
“"painted sévagés;"l39 His attitude‘was typical Qf nine-
te?nth century white map's opinion of native pgoples.

Brymner exhibited Giving Rations at the A.A.M. in

April of 1887 along with two other 'genre-like' o0il

.

137 The Art Gallery of Hamilton, Ontario, presently
owns the Brymner sketchbooks he used during his 1886 visit
to the Canadian Nort%yest .

+ 138 Giving Rations to the Blackfeet Indians, N.W,.T.,
1886, oil on canvas, 67.1x81.9¢cm,, Art Gellery o? Hamiifon.
¢ 139 Wllllam ﬁrymner(N W.T.), Letter to Douglas Brymner
(Montreal), May 12, 1886 , in Braide, Brymne®, p. 33. )
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paintings of Indian subjects in the landscape titled, Yale

in the Morning, 1886,14° and Along the Bow River, N,W.T.,

1886 (location unknown). All three works were well
received despite some prejudice against subject matter and
the dominance of 'pure' landscapes in the shbw. Yale and

Giving .Rations were purchased by Sir George Stéphen during
141

the course of the exhibition,

The only other Brymner painting known to exist dating

from his 1886 tdur of the Northwest is lount Cheops from

Roger's Pass, Selkirk Range, a large oil landscape

considerably less impressive than his Indian 'document-

;142

aries. Though not inscribed with a date Mount Cheops

has been ascribed to that summer's work. In September,
Brymner had written to his father stating his intention @
beat his "artkins" who had been sent out by the C.P.R. and
mentioned he was working on a palntlng exceding four feet

in 1ength 143 Unprecedented in scale and unique in subgect

140

Yale in the Morning, 1886, o0il on canfas, 66,.0x
.81,3cm,, Collection ol Nr. quland Webb, Vancouver,

141 Braide, Brymmner, pp.33-4.

142 yount Cheops is in the collection of the Robert
McLaughlln Gaiiery, Oshawa, Ontario.

\

¥

143 Braide, Brymner, pp.34-5.
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matter when compared to the remainder of his summer's pro-

jects, Mount Cheops was probably a C.P.R. commission. In

Mount Cheops the human element for which Brymner was noted

has been entirely overpowered by the grand scale of the

mountain peaks and the prominehcq of the train. VWhere the

locomotive in L. R. O'Brien's Bridge - Kicking Horse Pass
biﬁds the cémposition, Brymner's*train distracts from the =
whole., It gives the work a 'commercial' quality - the
overall impression of an advertisement poster, Mount
Cheops was not exhibited at the A.A.M. and there is no
mention of it in the literature referring té other Brymner
shows. Presumedly it was presented directly to the Company
or one of its officials for purchase as it hung in the
dining room of the C.P.R.'s Royal Alexandria Hotel in
Winnipeg until'the hotel's demolition in the early 1960's.

ﬁpon his return from the Selkirks in October of 1886,
Brymner took up the position of Master of the School of Art
at the A.A.M. There he remained for many years, his .
teaching activities and the need for a steady income,
preventing him from returning to the Rockies on behalf of
the C.P.R. until 1892. -

Less is known aB%ut the work of other artists who were
involved with the C.P.R.'s western tours in 1886, The
Scottish painteri, Jeamea!Alfred Aitken (1846-1897), for

example, visited the Rockies as a result of a personal

[
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,}
invitation from his long-time friend W. C. Van Horne, 144
He was provided with free food and accommodation at,fhe
Glacier'Hotel for the entire -summer, and transportation to
and from the resort, 1£ is believed these expenses were
underwritten by Van Horne himself. '
During his stay in British Columbia, Aitken was supp-
lied with a series of thirteen photograﬁﬁé taken by Prof-

145 In what way these views were util-

ssor Oliver Buell.
Ezed has yet to be determined as Aitken apparently did not
exhibit in Canada, His sponsorship by Van Horne,‘insteag
of by the Company, 'indicates his studies may have been of
an intimate natyre, intended for private use only. He did

however strike up a friendship with Fraser and O'Brien and

returned to the Rockies ‘to sggtch in the latter's company

the following summer.146

George Robert Bruenech(1851-1916); like O'Brien and
Brymner, became involved with the C.P.R. immediately after

his successful participation in the 1886 Colonial and

144 Bone, When the Steel went Through, p.125.

145 A, Piers(Montreai}, Letter to Professor Oliver
Buell(C/o R. Marpole, Donald, B.C.), November 16, 1886,
VHL, Vol.19 (Montreal) pp.224-27,

146 1 R, 0'Brien(Toronto), Letter to W.C. Van Horne
(ﬁontreal), May 12, 1887, C.P.R.A.C.F.(Montreal), MS,
416812. |
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Indian exhib;tion. This indicates that the show may have
served the Gémpany not only as a display case for Rocky
Mountain subject matter (ie. the watercolours of Fraser)
but as & 'testing' ground for future artists worEhy of
sponsorship.

Incomplete documentation ellminates the possibility
of determining Bruenech's precise relationship with the
C.P.R. It is known that he introduced himself to Van Horne
in a letter dated June 2nd 1885, and. invited Van Horne to
visit his Toronto studio and view his sketches taken along
the St Lawrence River,,;he Upper Ottawz, on the Muskoka

A
Lakes and in Nova Scotia and Cape Breton.%é?

These were
probably the studies for the paintings Bruenééh exhibited;\
at the R.C.A. exhibition in February 1886, a selection of
which were forwaréed to the Colonial »show in London. The.
next ‘existing' correspondence between the artist and Van
Horne dates frbm November and December 1886, and refers to
a proposed, Company financed British Columbia exhibition

for which Bruenech had already completed the paintings.l48

g

147 G. Bruenech(Toronto), Letter to W.C. Van Horne
(Montreal), June 2,.1885, C.P.R.A.C.F. (Montreal), NS,

#9846,

148 The C.P.R. Archives Letter Index cites letters
that are now missing, File #8663, 11131, 11331, 11790,

10458. Vague referencegis made to a B.C. exhibltlon held

in Sherbrooke in early 1887(File #13524) and another in
Toronto around the same date{File #13285) One or both
,of thqu:>ay have involved Bruenech,

4
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Bruenech and his paintingé were granted free transportation

to and from the site of the exhibition, the location of -

which remains unknown. Nothing else is known about this—¥———~—4**

1886 C.P.R. commission.

Not all artists drawn.to paint in the Rocky Mountains

a

in 1886 were professionals, Elletr Elizabeth (Elsie)

Spragge was both an author and amateur artist who produced .
. - s .

several articles and watercolours thematically related to

the C.P.R. and the magnificent scenery along its line, She
is said to. have been the first woman author to 111ustrate
her oWn writings.149 rs. Spragge was in correspondence w1th
Van Horne in May of 1886 outllnlng her intentions to publlSh
a series of illustrated articles on British Colgmbia.lSO
She was very much concerned that despite the C.P.R. advert-
ising campaign, infqrmaﬁion about the VWest was not readily

i
wrote: o
... N0 such books are to be found in Toronto. I
have made every inquiry as I wished to procure
facts and statistics ... I have seen no sketches
or-pictures\q; phdtographs ever of any part of

159 J R. Harper, Early Palnters, p.295.

150 w C. Van Horne(Montreal), ‘Lettdr to E. Spragge
. (Toronto), May 27, 1886, VHL, Vol.16 (Montreal) pp.B806-7. !
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the Rockies or B.C. through which the line
passes ... 151

L)

b

~

The offer of her services to undertake a publicity project -
and her subsequent request for free transportation was
refused by Van Horne, He informed her that a great many
requests for transportation had already been granted and
that a large number of articles dealing with the C,P.R.
were in progress.

Referring to herself as a person of some public spirit,

"determined to do good for her country,"152

Elsie Spragge
undertook the voyage westward at her own expense. She
travelled via the C.P.R. as far west as Donald, BE.C. making
notes and sketches en route, She remained in the mountains
until late October sending detailed notes of railway activ-
ities and vivid descriptions of scenery, on and off the

line, east to Week magazine in which they were published.

In November Mrs. Spragge mailed Van Horne two large

‘\\black and white sketches of the mountains inh the hobe that

tﬁe\pompany could utilize them in some way. Once again she

N
AN
AN
~\,

AN
151 g, Spragge (Toronto), Letter to W.C. Van Horne
(Montreal), May 30, 1886, C.P.R.A.C.F.(Montreal), MS,
#13393. .

152 g, spragge (Donald), Letter to W.C. Van Horne
(Montreal), April'13, 1890, C.P.R.A.C.PF.(Montreal), Ms,
#28205. -

§
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was disappointed. Writing on the Vice-President's. behalf,
A. Piers informed Mrs. Spragge: ’

Thanks to the good services of a photographer and
several kindly disposed artists we have already
.on hand a good deal more pictorial material than
we shall be literally to make use of for various
plans and such being the case he(Van Horne) would
not feel disposed to incur any more expense in
that particular direction, Reproducing pictures
even by the patent processes which are now in

use I find to be an expensive job, 153

In response to this letter Mrs. Spragge decided to have a
number of her watercolour skeiches chromo-lithographed in
England and would arrange for their publication herself,
Realizing that he had a most determined and dedicated
promoter of the C.P.R. on his hands, Van Horne made
arrangements to facilitate Mrs., Spragge's travels during
the following four seasons,..The Company's investment
proved most worthwhile for Elsie Spragge became one of
Canada's most prolific authors on the subject of the C.P.R.

and its related activities. Her numerous sketches and

articles in penny magazines. such as Week, Dominion Illus-

trated, Century, and Vancouver World reached more people

than any of the paintings executed*by members of fhe Royal

¢

153 4. piers(iiontreal), Letter to E. Spragge (Donald),
November 11, 1886, VHL, Vol. 19 (Montreal) p.177.
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Another artist to volunteer assistance to the advert-
ising campaign cafe from the ranks of the C.P.R. itself,
By April of 1886, bradley Herbert Lewis, a Company lake
topographer, had completed a series of twenty watercolours
showing the railway line aé it passed through the Rocky
Mountains.155 These attracted the attention of Van Horne
who arranged to have them displayed in the C.P.R. section \
of the Colonial and Indian exhibition, aiongside the -
Northwest photographs of Notman and Henderson. Lewis'
works were greeted warmly and Van Horne’purchaséd‘several
for his private collection., Encouraged by this'initial
'success, Lewis passed another year in the employ of the

'C.P.R. using all‘'his spare time in.the study of art. In

December of 1888 he resigned his position to dedicate all

154 By April 1887 Mrs, Spragge had publiéhed a little
book 'entitled From Ontario to the Pacific. It was later

. rereleased in Great Britain. She contributed -some thirteen
*articles and fifty sketches to Dominion Illustrated in
° 1889 alone., She received no renumeration for her efforts

from either the railway or the periodicals. Her selfless
dedication to the cause of the C.P.R. was second to none,

155 g, m. Lewis (Winnipeg), Letter to W.C. Van Horne
(Montreal), April 20, 1886, C.P.R.A.C.F.(Montreal), MS, .
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His efforts to pafﬁting and if possible further his service

156

to the Company in that capacity. Apparently the trans-

ition from part-time amateur to full-time professional was

too much for him, as Bfadlex_Herbert Lewis, 'Artist,' has

3

faded into obscurity.

-

156 B. H. lewis{Donald,B.C.), Letter to W.C. Vanfﬁorne

¢

(Montreal), December 14, 1888, C.P.R.A.C.F.(Montreal), MS,
#23033,

!
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1887 : Interest in the Northwest Landscape Peaks
At
The summer of 1887 saw a much increased flurry of art -

activity in the Rocky Mountains with C.P.R. sponsorship ?

’reaching’its peak as many artists put demands upon the. .

Company for free transportation, Certainly the success’of
the 1886 Colonial and Indian exhibition and the world-wide
growing popuiarity of mountain landscapes also influenced
the migration of artists westward. O'Brien, Forbes, Aitken,
Fraser and Spragge returned to British Co}umbia that summer,
In addition, Forshaw Day(1837-1903), Frederic Marlett r
Bell-Smith(1846—1923), Marmaduke Matthews(l837—l9l}), and
Thomas Mower Martin(1838—l934Qan11 of the Royal G;nadian
Academy, made their appearance on the scene, French «
'marine' painter Gaston Roullet and English artist/illusﬁ—
rator Edward Roper (1857-91) received free pass priiiléges.
John Arthur Fraser spent the early months of 1887 in .
a crusade*to give;Yan Horne a 1asting favouraﬁle impres;ion

of his form of artistic expression. He forwarded numerous,

selected critics' reports on his work to Vén Horne iﬁ‘an o
effort to secure C.P.R. finaﬁcial backing for proposed
exhibitions both in North America and abroad. Referring to
Fraser's works in a New York exhibition the critic Gath of
World had written: "... they gre the finest things shown' '

here imn years, all worthy of careful study and a few such

v -

-
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in the next watercolour exhibdbition would be an
e uéation."157 One: Mr, Richard, a New York«gallery owner,
‘was also quite 1nterested in Fraser's painting?\ comment-

‘In’g on another New York showing by the artist:
! | ol

e oee they(Fraaer'é watercolours) are first rate '
in every respect and I know no man who could
’ have done as much with these large subjects ...
. “ the colour is splendid, the technique ‘superd ...
I i (the) details ... masterly ... I cannot imagine
AT ' it better dome, 158 :

Van Horne was 80 pleqsed’with the receptioﬁ given Fraser's
N . *® .

paintings in New York that hé ventured to underwrite the
expenses of the latter exhibition. In a letter dfted \
April 17th 1887, Van Horne expressed his appreciation to

v Mr.uErasTeed Wiman, owner 6f the Broadway -Avenue gaflery

| o

. - 157 g, A Fraser(New York), quoting Gath in a tele~ '’
S\ graph to W.C. Van Horne(Montreal), March 19,1887, C.P.R.A..
C.F. (Montréal), MS, #15835, Fraber was exhibiting seven

oils and thirty-aix watercolours at the Canadian Club, New
York, March 1887, The oils were all Northwest scenes - The -

Summit of the Selkirk Rang e, Westa Peak and Shoulder ol
. Nount Stephen Trom the Kicking Horse Fiate at Fieid, The
» ¢ Hermit Range - Farly Afternpon, Al Hastings - urra.rd"ﬁl'et,
Flogting whari on Burr 0£. Hainy Afternoon on the
.+ Hermit elkirks, an ne Figsh ol ournset on yheé Ross reék
ar:Kgg. Among the watercolours were una on.
)

» 4%

.S

vara:lty, 1981,) . .

. '. 3 158 T As rrner(ﬁev 'tn,rk) Le'bhr xn w.c. qua
2 'emm), Narch 29, 1887, c.y.m.u.r, (mmn), ;a7k 4
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We(the C.P.R.) feel under obligation to you for
y r kind assistance in the exhibition of Mr.
7{ 8 pictures which I think will result in a
deal of good in the way of making our
* magnii‘icent Canadian scenery known, i
I trust that you will send me an account '
_ concerning your expenditures in the matter; it
" is something we should pay andﬂno you, 159 -
'/X

!

~

..C.P.R. sponsorship for Fraser during 1887 proved extensive. -

\ .
In April Fraser travelled to London with another exhibition,

N ,
He was furnished with letters of introduction to Harry

Moody, the\C.P.R.'s overseas promoter; Mr. Boissivain, a -
prominent art connoisseur/collector living: in L’é‘fﬁdon; ~and

Mr. H, . Koekkoek, a sueéessful art de;aler.lso

Together they
made arrahgements for the display of his paintings at ToQRs
in Picadilly. Here they were g;eeted with the same‘enthus-
iasm aw-they had received in Néw York, and in Boston ‘before

that. Critics for the London Dajly News praised Fraser's

Horse Flats at Field and Peak of Sir Donald from the

dilecillewaet as: v e PR o

159 W C. Van Horne}hion:breal )y Letter to Erasteed Wi:{
(New York), April 16, 1887, VHI., Vol,21 ‘(Montreal) p.156.

16? H. Moody (London), Letter to W:C. Van Horme . : b
(Montreal), May 19, 188?, C.P.R,A,C.F: (Montreal), MS,

v T

&

‘Western Peak and Shoulder of Mount Stephen! from Whe Kicking -
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0ot remar}able for the truthful impression they ’

d ifve one of the height, broad shadows and curious
effects of mist ... lr. Fraser handles water-
colours with a bold, free hand, and is apparently
a studious observer of the transient effects of
light and various aerial changes that constitute
the charm of landscape beauty. 161

] £ ,
The- London Times'described Fraser as:

... an artist of abjlity ... his sketches which -
do not differ in character from the work of many
of the Scotch artists of the day, are vigorous

' and truthful. The scenery that he paints is
magnificent; indeed, like the Alps, it is almost
too much for the 1andscapg .painter, 162

Van Eorne and Moody went to great lengths fb ensure that
all the 'right' people viewed the show. Maqy prominent
politiciang, dignitaries and me&bers of London's Q;gh'
society we;é invited and attended the opening. Améng these
‘were Sir Edward Watkin, Lord Burham, Count Gleichen, Lord
Lorne, Lord‘yéméeley, 1dbd Revelstoke and Sir Richard “,

Temple, alT of whom held a key interest in the activities .

gf the C.P.R. and encouraggd the g;pwth of the Canadian
163 . . '

# : “ .t

161 “"Rev, of John Arthur Fraser's Picadilly Exhibit-
ion," London Daily News (London:' May 31, 1887) n.p.

162 npey. of John Arthur Fraser's Picadilly Exhibit-
'ion," London Times (London: June 2, 1887) n.p. Fraser
forwarﬁe& Van Horne clippings of the reviews from both
London newspepers on June 8, 1887 (C.P.R.A.C.F. ﬂi?lBO).

Northwest,

163 W.C. Van Horne (Montreal), Letter to B. Hboﬁy
CLondan). An;;l 16, 1887, VHL, 701.21 (ﬁgntrnnl) p.144.
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A study of Van Horme/C.P.R. business correspondence

reveals that the assistance awarded Fraser went beyond«

Morganization of his Picadilly.exhibition. In April Van

P
Horne advised Harry Moody:

«ss in so much as the Company will profit by the
success of his (Fraser's) Exhibition as an
advertisement, it is most desirable that we
should do what we can to contribute to his
success ,.. ours is to seek through Mr. Fraser's
works prominence for the attraction of the
Railway, but beyond a sum which I have agreed to
contribute towards the expense of the journey’,
the Company must not be at any expense in

I effecting Mr. Fraser's desires., 164

Fraser, however, was not satisfied with Van Horne's
personal sponsorshlp and pressed Moody for further funds,

. insisting the Company should pay his expenses in full so
1ong as he served their cause. In an unprecedented move’
Van Horne placed Fraser on the temporary payroll of the‘
C.P.R. Records indicate that no less tﬂan three vouchers

* for one hundred dollars each were made payable to Fraser
in late April gnd early May of that year.165 Incomplete
documentatipn ellginages the possibility of tracing the
duratlon\ of| these weékli payments but funding was, sufficlent
to haye %ra er's name pleced on the 1887 employment rqle. .

1

164y . Van Horne (Montreal), Letter o H, Moody
(London), April 16, 1887, VHL, Vol.21 (uontreal) P.144,

165 A, Piera(ﬂogtreal), Letter to J. A. Fraaer
(London), April 22, 1887, VHL, Vol.21 (Iontzpal) p.202.
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Fraser's summer sojourn in the Rockies, which may have
commenced in mid-July, alseeproved rewarding to the Company.
By ihe end of September Van Horne had purchased six watef—

colours from Fraser, These included A Glacier Stream-on

Mount Stephen, Beaver Foothills -\Morning Mist, Hermit Peak

afier "Snow Storm, Near Vancouver(Showery), Rock Slide and

166

Debris from Glacier, and Sunset on Mount Stephen. A

sketch of a Siwash - Klootech Man forwarded to Van Horne in

a»

the same shipment was complimentary. The liberal financial

. backing afforded Fraser in 1887 was exceptioﬂal. No other

artist was to be so fortunate. The C.P.R.'s generosity
towards Fraser did, however, set a mood of prosperity and

optimism ﬁyat paved the way for many more artistic ventures.,
s ‘

¥

166 J. A, Fraser(Boston), Letter to W.C. Van Horne
(Montreal), September 24, 1887, C.P.R.A.C.F.(Montreal),
MS, #.8477. Both Reid and Kollar contend that Fraser did
not visit the Rocky Mountains in 1887, I believe he made
the trip westward for several reasons. First, why would
iraser go. to the trouble of keeping Van Horne posted as to-’
is every move if he did not wish to continue his associa-
tion with the C.P.R.? Second, a letter from Fraser to Van
Horne dated June 8, 1887, makes reference to preparations

' already underway for the "summer's campaign" in B.C. Third,
" by late September Fraser has forwarded Van Hoirne seven

watercolours, all of them new titleswfwxeept for Rock Slide)
+ pubjects not previously appearing in the artist¥s oenuvre,
They were sent from Boston., It is dubious that Van Hozme
would place Fraser on the C.P.R. payroll, let the artist
abandon his summer's sketching activities 'in the field,'
then purchase studio. works (either from 1886 sketches or
from photographs - remember the weaknesses of thése works)’
for his personal collection, .

({ ~
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L. R. O'Brien proved to be the focal point ’.arm'md
which mgcﬁ of this artistic enthusiasm evolvéd. Though
Company economic favours benefitted Fraser most in 1887,
it was 0'Brien that Van Horno&entrusted with matters of
aesthetic judgement. On May 2nd Van Horne was in
correspondence with O'Brign:

I take the.liberty of senéxng for your opinion
in confidence, the enclosed two letters from

Misters Thomas M. Martin and Forshaw Day res-
pecting facilities for paying a visit to the

Northwest, You know what we desire to accomplish.

by assisting artists to visit the mountains and
you can readily understand that we do not care
to do so except in the case of Artists who have
attracted the attention of.the public in their
works,

In sending you the enclosed it is right that
I should say that I know nothing whatever of the
gentlemen in mention, 167

On May 3rd O'Brien responded:

<+ Both(Martin and Day) .are artists® of good™
repute and regular contributors to our (R.C.A.)
?xhlbltlons. I think theéir work will be atiract-

ve and quite justify your granting them facilit-
ies of travel vu the grounds you mention, Another
artist, Mr, Watthews, late secretary of the
Academy, would like to go also, ‘and I am anxious
that he should. If he does he will be my guest’
', in the mountains and paint with me, -

I think you will find his work quite as ’

attractive and useful as that of the artisis
whose letters-you send me, 168 oL

t

167 ¥.C. Van Horne(Montreal), Letter to L.R. O'Brien

(Toronto), May 2, 1887, zgg, Vol 21 (Montreal) p.328, .

168 1 g, o'Brien(moronto), Letter to ¥W.C. Van H r:ne

(MoxitTeal ), May 3, 1887, C.P.R.A r.(lontrcal),ls, l&ﬁ

]
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The following week O'Brien ias once again in)contacf

with Van Horne, this time enquiring about C.P.R. boat trips

169 .

leaving Victoria for Alaska, was promptly provided

with a promotional brochure published by the Pacific Coast

170

Steam Company. Further correspondence indicates

O'Brien was dinterested in completing a series of sketches

in the Mount Baker(Victoria) “vicinity, then move northward

up the coast combining images of mountains and water.17l

the R.C.A. exhibition (April 20th 1888) to which Van Horne

: . was extended an invitation.T'? In need of further funds
. N . ‘\

to finance,his summer's studies, O'Brien enclosed a ;

memorandum of six drawings which had been sent to Van Horne _ -

.in March, quoting the prices- given Harry Abbott earlier -

that year.173 According -to the artist's studio journal

he received paymemt from Van Horne in late May, a cheque

\7

r

*
Q

169 1, R. O'Brien (Toronto), Letter to W.C, Van Horne
v (Montreal), May 12,1887, C.P.R.A.C.F. (Kontreal),MS, #16812.-

170 y.c. Van Horne(Montreal), Letter to L. R. O'Brien
4 (Toronto), May 13,1887, VHL, Vol.21. (Montreal) p,486, (I
: , VHL ‘ |

171 1, R. 0'Brien(Toronto), Letter to W.C. Van Horne .
(Montreal), May 15, 1887, C.P.R.A.C,F.(Hontreal),Ms, #16131.

172 G1prien to Van Horne, My 15, 1887, 16131 .

. 173 L. R.. O'Brien(Tbrontb)} Letter to W.C. Van Horme
(Montreal), March 10,1887, C.P.B.A,C;y.(?ontrea@);msg#1613iu

.‘;

Such work was to be included in the Montreal opening of .

o
[ SRS
—
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for two hundred and forty dollars,l’4
By May Zth, O'Brien and his sister Loo were in receipt
of their free passes and special instructions had been
igsued all C.P.R. baggagemen to handle the artist's traps

(photographic equipment) with care.>’? Van Horne was

advised of O'Brien's proposed itinerary and had agreed to

pass on the schedule-to his friend J. A. Aitken, so that he
might meet O'ﬁrien in the mountains at his earliest possible
conveﬁience.l76 0’Brien had engaged a camp assistant by
the name of John\Simmons177 for whom a second class reduced
fare ticket was issued, Victoria and return, for the sum of
thirty dollars.i7® Obviously O'Brien intended to make his
summer's expedition as comfortable and as productive as

possible; his personal needs tended to by servant and sister,

his sketching ac%ivities intellectually stimulated by the

174 Rpeid, Country Canada, p. 410

175 A. Piers(Montreal), Letter to L. R. O'Brien
(Toronto), May 27, 1887, VHL, Vol.21 (Montreal) p.706.

176 L. R. O'Brlen(Toronto), Letter to VW,C. Van Horne
(Montreal), May 28,1887, C. P.R.A.C.F, (Montreal) MS, #16812,

17T 1, R, 0'Brien(Toronto), Letter to V.C. Van Horne
(Montreal), May 29,1887, C.P.R.A.C.F.(Montreal),Ms, #16812,
This is the Johnny referred to in Dennis Reid's Cdintry
Canada p.410, , i ,

178 ¥.C. Van Horne(Montreal), Letter to L. R. O'Brien 5

(Toronto), May 28,1887, VHL, Vol. 26 (hontreal) p 40, *

P . 1 . o
B
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company of Miste"r“; .l{;i.tken, Mattfxews, fBell-Smith, Forbes,
end Notman, and his leisure time spent taking photographs
on a cruise up British Columbia's coastline, '
O'Brien and party le,i‘t Toronto on June 8th and landed
by steamer at Port Arthur June 10t.h.//179 By June 13th, they
were in the small village of Banff, on the Bow ';Ziver just - -

180

below the Kicking Horse Pass. Vatercolours executed in

and around Banff that summer varied considerably from the

previous summer's work, Two large pieces now simply titled

181

View of the Rockies are characteristic of that years

painting. Mountains have been péinted in greater Iqrea{dth
and the misty atmospheric effects of the 1886.works have,
by in 1arge', been rpp/laced by crisp,clear renderings of e

the mountains. Most 1887 compositions contgin a human

’element in the form of people or trains., Overall there is .'

a sense of serenity not evident in the previous summer's
painting, It may well be that Van Horne suggested '0'Brien
paint the more 'clivili’zeq‘_" aspects of the Northwest front-

ier feeling it would be better suited tol promotipnal

17

17 Reid Oountry Ca.nada, p.410. BN

180 Rezld Country Canada, p.410

. o © 181 yiew of the Rockies, 1887, o watercolours on -

" peper, 47.8x70.4cm, and 94.0x75.3cm, , both in the collection
of the Public Archives of canada, Ottawa. )
4 ‘ - . N “ ' b_l -
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By early August, 0'Brien's party had moved camp up to

Laggan at the head of the I'{;'Lcking Horse Pass,102

Here it
is believed that O'Brien met and painted with French artist
Gaston Roullet, a gentleman who was commissioned by th;e
Marine Department of France to paint the scenery of French

and other colonies., In a letter of introduction dated

L

July 29th 188%, Van Horne requested that O'Brien gre’et v d

Roullet and provide him with some helpful hints about

painting the Canadian Roc:kies.la3

on July 3Gth, It is assumed that he 'caught up with O'Brien

in early August .184

v

182 Reid, Country Canada, p.413.° In a letter publish-

.ed in the Toronto Globe August 27th stated his fagcination -
for the region surrounding Laggan "on account of its conven-
ience of position at the head of the passes ... six miles
to the west begins the descent of the Kicking Horse Pass
(rising) in a mountain lake and (rushing) down'a precipit-
~ous gorge in a*foaming torrent ... the railway (clings) to
the slopes in a serpentine path ... Mount Stephen and
gathﬁdral 'mountaa.n rising seven thousand feet above the

rack ... ‘

183 W.C. Van Horne (Montreal), Letter to L. R. O'Brien
(Laggan), July 29,1887, VHL, Vol.22 (Montreal) p.558.

: 184 In the fall of 1887 Gaston Roullet gave a.modest
exhlbitlon of his work at the A.A.M. An examination of the
catalogue titled L'exposition des oeuvres de M. Gaston-
Roullet reveals the majority of his watercolours and oils
were of European(ie, French) scenes, No mention of Rocky
Mountain views was made. There were however a number of
drawings and photographs presented without titles. These .
.may have been the result of his western excursion that
sumn!er. ' .

.

Roullet departed Montreal .

[
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By the middle of August 0'Brien and his party were S

moving westward, sketching
and along the banks of the
they had reached Victoria.

British naval o¢fficer, one

B R o L T S OO O
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in the area south of Kamloops

Fraser River. By mid-September
Here O'Brien made @ sale to a

Captain Acland and on the return . |

trip through Vancouver he sold another, again to an

Englishman, the Earl of La‘chorn.l‘s5 Dennis Reid assume
. the artist would have roughed in large watprcoloﬁrs on
location, then with the aid of pencil sketches and thei

colour notes he would complete ,the works in his studio.

O'Brien's correspondence with C.P.R. officials indicate
! , he also made extensive use of monochromatlc watercolour

2 B drawings whlle in the mountains.

O'Ei‘ien's Toi‘onto studio journal noteé that };he Earl an

e e s 5<% iy b e o e

the Captain were sent their works on December 27th 1887

s

T
186

) 4

Many sketches must have

been well advanced in the field in order to interest buyers. ]

d

\\ ‘ a Kicking Horse Pass for the former and a Kicking Horse
Pass and a Mount Sir Donald for the lattexj.187
. . ® ~ KR t
185 peid, Country Canada, p.417. o
- 186 Reld Country Canada, P 417, s -
187 REld Country Canada, p.417. )
° P —
. }
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A letter from O'Brien to Van Horne dated ‘January 17th 1888,
confirms the artist's use of ‘'detailed' preliminary field

studies:

I send you a black and white sketch of the
Kicking Horse Pass which I hope you will accept
as a memento of'e very interesting summer spent
in the mountains,
It does not pretend to be literal but as an

endeavour to convey the impression made by the
" scene upon the artist., I used it as a study for
a large drawing I have sent to the Dudley gallery
watercolour exhibition in Picadilly, which opens
at the end of the month,

" I call it Through the Rocky Mountains, A Pass
on the Canadian Highway, The watercolour ol the
same place, which you saw in my camp, I sold to
Lord Lathorn. In that the point of view was from
above the track and it did not so well give the
ascending grade, 188 .

Returning to Toronto from Vancouver, via Roger's Pass, by
mid-:October, 6‘Brien was prompt in executing commissions,
He also began preparatlon for his winter and sprlng
exhlbrtlons. " March 1st through 3rd ,1888, he held a showing
of his Rocky Mountain and Pacific coast landscapes at the

A.A M. The critic for The Week praised O'Brien's efforts:
. S

-

188 L. R. O'Brien(Torbnto), Letter to W.C., Van Horne
(Montreal), January 17,1888, C.P,R.A. C F. (Montreal), ‘MS,

#19481.
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If literature and politics have so far failed

to awaken in Canadians any lively national spirit,
surely the pictures of all that glorious land, a
veritable promised land, that is ours, must send
the blood tingling through our viens with wild
enthusiasm and wilder hopes. Patriotism in all
its depth and beauty and passion ,.. 189

- P
The perception of O'Brien's watercdlours as 'nationalistic’

“in spirit doubtlessly much pleased both Van Horne and Sir
George Stephen for it was preciseiygthe timage' that the

C.P.R. sought to project. Of the seven works at this

showing, Van Horne purchased one and Sir Ceorge two.190 At

the annual spring exhibition of the A.A.M. which opened in

April, O'Brien exhibited seven more Rocky Mountain viewg}?l

selling three., Again Sir George Stephen acquired two.192

At the combined R.C.A./0.S.A. exhibition the following

month in Toronto, O'Brien showed fifteen more Northwestern

" scenes. Once more he:rsold three.lg3

189 "Rev, of A,A.M. Exhibition," The Veek, Vol v
. (Montreal: March 8 1888) D. 233.

, © 7190 Reld Country Canagdz, P.413.

. 191 wp A.M. Exhibition CataTogue," April 1888
.The seven watercolours exhibited were Yale,B,C., Railroad

and River in the Fraser Canyon, O the Caribou Road, The
Gate of the Canon, Fraser River,: gﬁe National Park,
Vancouver Harbour and An October Day:.on the Lower Fraserb
Reid states that O'Brien exhibIted&eight pleces, . .

192

Reid, Counfry Canada, p¢4l9.

193 Reid, Gountry Canada, p.419,
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The pass privileges offered by the C.P.R..in the summery
of 1887 proved to be the opportunity of a lifetime for one

recently elected Academician, kFor Frederic Marlett Bell-

. /
Smith an excursion to the Rockﬁf Mountains was the turning ¥

point of his career as an artist, After dedicating twenty
years to art relate;i activities in Canada sush as teachlng,
colouring photographs, doing illustration for Ganadian

Illustrated News and occasionally exhibiting with the 0.S.A.

‘ a
and the R.C.A., Bell-Smith had failed to gain a reputation

as a painter.>?% His admission into the Royal Canadian

195

Academy* in June of 1887 was little more than a 'poli'be

nod of recognition., He was desperately in need of a fresh * .
approach and new subject matter in his work. A fleld trlp

to the Northwest to sketch the Rocky Mountalns was 'bhe

o rr

gtimulus that finally set him on the road to success,

-

194 William Holgate, "Artist Records Clty Events,"
S ectator (Hamilton: July 15, 1946)

John E, Staley, "The Premier Painter of the Rockies,"
MaclLeans, Vol.XXV, no.2 (Toronto: December :2, 1912) ‘
J. K. Harper, Earl Painters, pp.26-T, Bell«-Smith was
employed by James Ing%is!ﬂonfreal ) 1867-71; L. Eckerson ,
(Hamilton) 1872-74.and 1B79-81; and Cunningham a.nd Bell- .

Smith (Toronto) 1874 - &ll photographic firms.
Roger Boulet, Frederic Marlett Bell-Smith (Vic‘boria.
Art Gallery oi‘ Greaﬂ:er vlctoria, 1§7’H \ ' .

)

195 Wha.te Head, Portland, Maine, 1887, 0il on canvas,

81, 6x152 4cm., National Galiery of Canadd, Accession #139
was Bell—-Smith's diploma piece i‘or entry into the R.c A. i

,/ 5",4-‘"
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On May 16th 1887, Bell Smlth w3§ in gorrespondence
with Van Ror requestlng free transportatlon to the mount-
ains apd retufn, Two days later he was issued & round trip

ticket to -Calgary and a station to station pass between .

Calgary and the Pacific, valid until October 3lst 196 The

¥
trip was the fulfxf%yent of a long-time dream for Bell-

Smith. In his own words: v

\ e @

One of the dreams of my early manhood was to
visit and paint the Rockies, &@bout whose magnif-
icence all travellers raved., 1 dreamed this over
and over again until the.vision took the form in
finding myself, very early one summer's morning,

3 , at 'The Gap.' Never.was a mountain peep-show

- -more approprlately named., Right across an
iridescent reach.of the Bow River - gold-shotted
by the reflectiohs of the mirror sky - stood out
boldly the vanguard sentimels of the mountain
"host. Displaying the glint of their glacier
accoutrements, they beckbned the enraptured
pilgrim %o explore their/ mysteries and” their

shrines, 197 % J

. /

Bell-Smith left Toronto in late June and by the second
weék of July he\was in the Rockies. So awed was hevby this
first encounter with the mountains that he later wrote

about hi; experience in the Canadian Alpine Journal, \\

=

published in 1918:

1

6 ‘ > L
19 W.C. Van Horne(Montreal), Letter to F. M. Bell-
Smith(Téronto), May 18,1887, VHL} Vol.21 (Montreal) p.608,

1917 F. M. Bell-Smith, in Staley 5 "Premler Painter
of the Rockies,". MacLeans, n.p.
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’ It/is impossfble t9 recount with any degree of accuracy
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ees the first impression llves(y&th me today..
I had =errived in Banff in cloudy weather with no
~ mountains visible, but while sketching a bit. of
the Bow River. the cloud lifted, and Cascade
-~ Mountaifi with its crags d gullles vhite with

fresh snow appeared as, I have never again seen 1t

and my ,sketch provoked ‘the remark from L. R.

o! Brlen, president of the Royal Canadian Academy
1 of Arts, that it was .the first time that he had

seen 'Cascade’ - 1ook1ng interesting. 198
¢

the -evertts of Bell-Smith's sketching tour. He did not keep '

a travel journal as did O'Brien and very few of his drawings
. ; . )
appear to have survived. It is known that much of thew

geason Bell-Smith painted in the ygompany of 'O'Brien and

"the photographer William licFarlane Notman, Bell-Smith

boasted that he brought back enough studf%s to keep himself
busy in the studio for the next two or three years., Tour-
ists who viewed his sketches in the field had given him

orders for in excess of three thousand dollars worth of

plctures./99 lee o Brlen Bell- SWlth‘S sketches must havet

been well advanced on 1ocatlon to solicit such an enthus-

iast buyer response.

Ve

(S
f;

198 . u. Bell-Smith, "An Artist's Reminiscences,"

Canadian Alpirne Journal (1918) n.p.

139 “"Nountain Sketches," Manltopa Free Press (Winnipeg:

October 18, 1887) reprinted in.Boulet's bell- Smlth pPp.19-21.

(_% | . ; " /'J
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200 Boulet, Bell-Smith, p.21. o
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During the gonths 'of November, December and January,
' Bell-Smith kept long, strictly scheduled studio houre. The
result of his labours was a series of exhibitions in the

'
early months 6f 1888.2 In®*a show opening Februeary 27th in
the Art R%éms-of A, J, Pell, Beaver Hall, Montreal,‘Bekl- \
Smith displa&ed thirty-five‘watercolours of splendid Rocky
Mountain'sceneryq The exhibition catdlogue entitled Scenes

on the Canadian Pacific Railway and Mountain Wonders and

Glaciers of British Columbia divided the watercolours under

three headings; The. National Park, The Kicking Horse Pass,

200 One can assume by such categories

and The Selkirks.
that Bell-Smith thought these aréas'of_study wo%ld prove
most commercially rewarding. No cOastéi Viéwstgf the
Vancouver—Victoria viginity were included indi?ating his
stay on thewcoast was brief anf 1é£ge1y uneven%iul.
Bell—SmiEh'é major exhibition in the ATt Rooms of A;
Je Péll perhaps \:»est‘illustraﬁes the influence oi; th_e C.P.
R. on the Canadian art market at the time. K Bell-Smith,
like Fréserg O'Brien, Hatthews, lartin énd Forbes, was a
Toronto based artist(in fact Bell-Smith's studio was in

FLondon, Ontario but Toronto was the exhibition centre for -

his work) yet he chose to hold his most important show of

o
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the ygai, perhaps even of his cari?r, in Montredl, The

reasons for this are many. First; it would be naive to

believe that Bell-Smith did not intend to impressg?ié’c.P.R.
patrons. The artist was dependent upon Van Horne's appro;al
and .generosity for another seasgn's free passes to tﬂé
mountains. ’More importantly, Montreal offgred better
opﬁortunities fox the sale of,his paintings. By thisﬁdate
Montreal had replaced Toronto'as the art ceptre of Canada,
Toronto anq'Montreal we£e apprbxiﬁately equal- in pd%ulafion
though slightly more than‘one'half of Nontreal's populace
was French Canadian, known to be not particularly interested
in the cémmercial promotion of art,. Yet, Montreal was able

to support two successful sale galleries, A. J, Pell's and

William Scott's, as well as the Art Association qf Montreal.

L 4 -

Toronto comld barely finance the Ontario Society of Artists. -

(whose exhibitions almost always ran at a deficit) let alone

. . . 20 '
patronize a single commercial show room. 1

lMontreal prospered as an art centre due largely to thex

C.P.R.'s stimulation of the art market. Previously mentioned

\‘k : . _

201 ;immie Rembrandt,."Notes on Art in Toronto," TSN,
Vol.l, no.l (Toronto: December 3, 1887) p.10. “The 0.T.K.
could not generate enough interest to justify paying freight
and insurance fees(approx. $300,00) to bring Jules Breton's
The Communicants(in the collection of Sir Donald Smith) from
Montreal to Toronto for exhibition.,. Rembrandt also noted
that Torbnto's last ¢ommercial gallery was obliged to close
its doors only a few -days earlier due to lack of support
and no 'educated'. clientele. Vo

/



Company officials and their ﬂﬁsinéss asspcia‘,tes‘?o2 were
among'tﬂq}foremost art collectors in Korth imerica, their
purchases Ppt only ingluded the work of Eurobeén,masters

but paintiégs by mgiy\cag?éian artists, C,P.R. officials
involved iﬁ the A.A.N., thg R;C.A.,'and the A.A.C. promoted -

the development of a uniquely*Canadiaﬂ\ift\bgge& upon the
( -

Northwest landscape. R. B. Angus and Dbnald A. Sﬁi%h, who

.Iéat as board members of the A.A.k., were influential in

drawing attention to C.P.R. sponsoréa\értists and were

'mostly responsible for the dominance of Rocky Mountain

/
subje ct "*ter at that spring's-exhibition, By 1888 the

Northweet landscape had become synonymous with the

'Rallroad' and 'Canada.' - e

1l ‘

Bell- Smlth ethblted six watercolours at the A.A, m. in
Lpril 1888 and ten more watercolours and two oil palntlngs
at. the combined R.C.A./0.S.A. held in.Toronto that kay.203

On both occesions all subject metter was taken from fhe

\hehrt of the Rocky Moﬁntaihs, thdugh those paintings shown

%

202 Other prominent lontreal art collectors/businessmen
included J. C. Abbott, Georgé Drunmmond, E. Greenshields,

Je. Law, J. W. Tempest and John Tnomas hllson. All profited

from the presence of the C.F.R.'s head office in MNontreal.

203, The two 0il paintings wvere tltled Sunset in the

“Selkirks and Ross Peak, Valley of the Glacier, D.T..

Neither have been located for study.



. “ - . —_——

a direct interprétation of a Charles Macmunn photoéraﬁh.

e .
-,

in Toronto were less impos:.ng in scale emd execution and
they commanded con51derab1y lower prices “than those sélected
for liontreal. The artist's emphasis on liontreal as an’
exhibiti'on centre reflects":\a\oth the 1n1”luence of the C.F. R
in that 01ty_ and the sorry state of the ,Toronto art market,
Four Bell-Smith landscapes, located by 'Roge\r Boulet for
his comprehensive, Bell-Smith exhibition catalogue, show - '
influences of the ar‘t.ist's choice of fravelling companions

that summer of 1887, 4 watercolour of Albert canyon?®4 is

205

Havn1g workeu with photographer \J:Llllam M. Hotman in the

mountalns, Bell Smith was aware of the shortcomlngs in .
utilizing a photographic source and was thus able to avoid
the pitfalls, creating a fresh and naturallstlc view of

Albert Ca.ny.on?06

/

204 11 pert Canyon, n.d., watercolour on paper,
48, 3x33.7cm,. , ATT” GaTIery of Ontario, Accession #2842 has -
been attrlbuted to Bell-Smith's 1887 tour of the Rockle

205 poulet, Bell-Smith, pp. 36-0 and 66, - C.P.R.
business corresponaence indicates Macmunn sold photographs
to the Company, Whether or not Bell-Smith acquired this
view of Albert Canyon through Van Horne or through personal’
contact with the photographer is not known. o

206 poyiet, Bell-Smith, p.66. Boulet found Albert

Canyon sp naturalistic in colouring that he found it hard

to believe that it was in fact a studio composition, Bell-
Smith's, colour notes: must have been extremely detalled .and
accurate to attain such studlo results,
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" Two-watercolours, Fall, .1887-90, and Vernillién L]akq, 1

and an 011 palntmg entltled Cave of the Great Glac;ex}t,

B, (f., 1888, show an :mfluence of Luc;Lus O Erien's -

presence upon Bell-Smith's work during the 1887 sketching ‘
-~ t ’ ‘ N
The closeness of the lush vegetation to the.

viewer and the lack of a discernable background (except
for the thick tahgle of foliage)‘)j:n Fall renders much the
‘same’ claustro-phobic atmosphere as in QO'Brien's masterful

208

i British Columbian Forest ccmpleted in 1888, The

C

narrow confines of the composition and the lack of thrust
»
into depth was unlque to Bell-Smith's peuvre.

< 1887. -

_-cem, (sight),

The shatter-
&8 tree stump in the near-ground of Fall is conspicgouély
absent in‘ all other d:).cumentned Bell—Smith paintings from
this ‘period.\ It was a com¥ositiona1 “device mor.ev gharact—!
eristic of O’]érien and can bé found in nearly all his

Northwest landscapes dating from the summers of 1886 and’

Subject m'at&er and framing were not the only
. . A (‘ .
o 0 - &
- ‘\
207 Fall,1887-90, watercolour on:paper, 25.4x16, Scm. | ’
Collection oI‘ Mrs, Kargaret Bell-Smith, loronto. .

Vermillion.Lake,1887, watercolour on paper, 35.0x50.0
Glenbow-Alberta Institute, ,

Cave of the-Great Glacier, B.C., 1888, o0il on canvas,
75.0x100.0cm. , .Collection of Lr. Pelham Bell-Smith,

“Toronto. \

208“A British Columbian Forest, 1888, watercolour on -
paper, 54.1x76.4cm., National Gallery of+ Canada,-
Accession #1599« \ . o

w
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‘1ot and gave out a contract to build a studio.

o/ 95— | -
elements borrowed/ from O'Brien.- Bell-Smith's Vermillion-
« f . , - T —————————

LQ e ils s0 much /1ike-a.n O'Bi‘ién/sketch in technique and -

" colouring that one is invited to attribute the paifiting to

O'Brien at fir;st‘ glaﬁt} . Vermillion Lake bears an uncanny

resemblance t6 O'Brien's two View(s) of the Rockies, also

of 1887.209

Cave of the Great Glacier “completed in Bell-
Smith's Lond

ny Ontario stydio in the early months of 1888

is one of the rare instances where people appear 'in his

landscapes, The inclusion of & human element was a scaling

device 'mo_st often employed by C'Brien throughout the
summer of 1887, '

+Bell-Smith's precise sources of inspiretion nay ever
Le _knbm;l. It i'®, however, a certainty,that though highly
imp;‘éssionable, the artist did manage to turn his summer's

efforts into an artistic success, He was 50 taken with the

landscépe surrounding the Banff afea thet e purchased a

210 He was

to return to,the Rockies to paint on many more occasions

as we will see later,

3

-

203 Considering the fact that Vermillion ILake is one
of the mnearest scenic gttractions to Banif, and it is
known that 0'Brien's View(s) of the Rockies were sketched
near that resort, it can be speculated that the two artists
worked sitting side by side and possibly drawing from the
same palette, T

210

Boulet, Bell-Smith, p.20.
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Marmaduke Matthews was less fortunate, His C.P.R.
pass good .for stopovers between Canmore and Vancouver was,

issued on the 28th of June, 1867,211

By early July he had
arrived in the mountains and sketched for a time in the

company of O'Brien., He appears to havey had some difficulty

‘i
~

in applying his painting skills to mountain subject matter,
'Lilitqa‘ Fraser, Matthews was betier suited tplthe slower o0il
'paint medium., Unfortunately sketiching ir; 6ils in the rug-
ged mountain terrain was extremely impractical as the
drawings would almost invariably become smudged and he was
forced to attempt to adapt to the watercolour technigque.
The results were something less 'éhan satisfactory. He
tried in vain to infest his watercolours with as much
detail as one could )expect to find in an oil painting.

" Dennis Reid describes one wateréolour entitled Hermit

12 as being brittle in

Range, ‘Rocky MNountains, 1888,2
quality and obsessive,in detail, It was a weakness that

marred the majority ¢f his watercolours dating from 1887.

/

211 W.C. Van Horne(liontreal), Letter to M, Natthews
(Toronto), June 28,1887, VHL, Vol,22 (Montreal) p.Bl

212 peid, A Concise History, p.7l. Hermit Range
in the collection of the Art Gallery of Ontario possesses
the same weaknesses (largely technical) as Lake Narian
and Roger's Pass both watercolours dating from 1887,
in the collection of Trent University, Guelph, Ontario.
Trent is also in possession of the Narmaduke Matthews
papers, the artist's letter correspondence dating from his
earliest involvement with the R.C.A, in 1880.
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Matthews did manage to é‘onlqte three large oil
- paintings by elaﬁb‘rating on his 1887 field sketches,
[ Regrettably these are unavailable for study. In a letter

addressed to Van Horne dated June 4th 1888, the artist

made reference to a Park of the Glacier prominently show-

ing Mount Sir Donald(&1x54 inches), a lLount Louise near

sLaggan (40%x36 21nches), and a View Down Licking Horse Pass
213

(40x36 inches), 21l complete, and all ready for sale,
~ He lfurther informed Van Horne that due to an illness that
incgpa_citated him during the spring months, he had bheen
unable’to tend to the business.of the szle of his work,
lie was thus ﬁ.repared to offer Van Horne his three oil
paintings, plus several smaller pieces, at much reduced

rates from his usual Academy catalogue prices. Matthews

hoped that Van Horne would choose to hang his collection

in the C.P.R.'s principal offices and hotels (he suggested~ -

Banff and Vancouver) to compliment the pho{ographs al-
ready dn display there, .

213 1. Matthews (Toronto), Letter to W.C. Van Horne
(Nontreal), June 4,1888, C.P.R.A.C.F. (liontreal), MS,
#20644 . lhatthews'! three, above mentioned, major canvases
of the 1887-8 season corresponded exactly with Bell-
Smith's subject divisions for his Scenes on the Canadian
Pacific Railway ,.. exhibition at A. J. Pell'Vs - Mount
Sir Donald from "the national park", liount Louise from °
the "Selkirks" and the valley view from the "Kicking
Horse Pass," DPerhdps Matthews and Bell-Smith painted
together in these regions, agreeing on the best possible
vistas to paint. Matthews may have also been aware of the
success of Bell-Smith's lfontreal exhibition, chosing to
present similar themes to Van Horne. .
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Van Horne declined Matthews' offé;', and due to

stricter pass regulations for the summer of 1888, was

" only able to offer the artist reduced. fare tickets to the

mountains.214 Lpparently the C.P.R. was not inclined to
be generous ‘with artists who lcould not manage their own
financial well-being., An impoverished art}st who was not
selling pictures nor receiving adequate exﬁibition cover-
age i‘rom‘ the press, seemingly did not warrant Company
§ponsor§ﬁi’p_ in the interest of railway promotion.
Natthews was in grave financial difficulty. He was forced
to give up his King Street West studio at the end of June
end was unable to i‘ais'e sufficient funds to pay for even

215

a reduced fare ticket, In another letter to Van Horne

dated July 18th 1889, Natthews referred to his 1887 Rocky
216

The collection he had offered to Van ‘Horne \Qas sold

“elsewhere at extremely low prices. :

.

1]
v

214 v ¢, van Horne (Montreal ), Letter to M. HNatthews
(Toronto), dJune 12,1888, VHL, Vol,26 (liontreal) p.245

215 . I.latthews(Toro:l‘ttl(o), Letter to W.C. Van Horne
(llontreal), June 4, 188/8/,‘ .P.R.A.C.F. (Nontreal ), MS,

. #20644,

216 M. latthews(Toronto), Letter to W.C. Van Horne
(Montreal), July 18, 1889, C.P.R.A.C.F.(Montreal), KS,
#24994, liatthews showed Evening on the Pipestone River,

"at_TLaggan and Eight Thousand Feel Above the Sea, Rocky

Fountains at the A.A.li. in the spring of 1889, Both
pieces dated from his 1887 tour of the Northwest.

~
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Little is known about Thomas Mower Martin's 1887 trip

to the Rockies as he kept no known studio or travel journal i

'

and most of his paintings are undated. | Furthermore, he S
appears to have corresponded with Van Horne through his

residence because the CG,P.R. Archives has a record of many

more outgoing queries from Vaq Horne than incbming responses

from Liartin, Martin, unlike liatthews, was apparently befter
organized for the exhibition and sale of his work and

therefore did not suffer the financial difficulties of his

brother Academician.,

In i Concise Histor& of Canadian Painting Dennis Reid

referred to Martin as an artist who "constantly sought to

21T 4 fine example of this

reach the art buying public."”
self-promotion was his A.A.N, showing in April of 1888,
Of five paintings exhibited three'bofe the names of top
C.P.R. executives, The most ambitious of thege were two

0il paintings entitled Mount Sir Donald from Glacier Road,

ahd Mount Stephen from the Kicking Horse Pass. The three

- other works were watercolours, titled The Van Horne Range,

Glaciers of the Selkirks and Mount Field, B.C,. The

present location of all of these paintings is unknown,

artin's flattery of C.P.R. officials proved advantageous. . .

217 Reia, A Concise History, p.70. -
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Oveé the next\twenty years he was the reéipiehf of no
fewer than ten' free passes to_the west coast and.feturn.
After F. M. Bell-Smith, lartin bé%ame the most prolific
of all C.P.R. sponsored artists, |

Forshaw Day's involvement with the C.P.R, was éhorter .

/

and quantatively less fruitful. He was first in contact
with Van Horne on May 28th.1885, enguiring about Company
pass privileges. On this occasion he was offered 0ﬁ1§
.‘reim$ursement of funds spént on railway transportation

" should his art ventures prove beneficial to the C.P.R. Iﬁ

Van Horne's own words:

=

With the opening of our line and the easy access
furnished to a vast extent of country of extra-
ordinary attractions, but hitherto unknown. to
. artists, you may fancy that we are overwhelmed

! with applications from artists and others for
gpecial facilities in consideration of their
services in illustrating the line and making it
knovn. So numerous have these offers -been that
we have been obliged to say to all alike that i
such cases where we find the material collected
- be it in the shape of paintings, photographs
or literary work - is likely to be of some
practical use and benefi¥ to the Company we will
be glad to réfund any railway fairs paid on our
line in connection with the collection and make
satisfactory arrangements for the use of the

v particular article, ,218

- - .
. ' L]
Day was unwilling to travel westward under such restricting

«

218 W.C. Van Hor e(Montreal), Letter to F. *Day
(Klngston), June 9,1885," VHL, Vol.1l (Montreal)' p. 857.
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condltlons and cbnsequently declined Van Horne's offer.
.Instead he sketched 1n>and around Kingston, Ontario that
SummeI‘. L . j \

A ) .

By 1887 C.P.R. pass restrictions-hadfbeen'relaxed and
following Vag Horne's consultation with O'Brien, Day;s
reapplieetion for. Codﬁeny assistance was approved. ' On
May 25th, Van Horne granted-“the artist free transportatlon
to Calgary and return, ‘and station to statlon passes

_between Calgary and Vancouver.219 A perm;t authorizing:
bagga%emen to handle the artist's luggage up to two hund-
red pounds was elsgxdESﬁatched. ' ' T

Prior to his Heparture Day was advised as to the best

locations to sketch by ﬁan Horne's @ecretary,‘ﬂ.‘Piers:
. ;

On your way West you may look for fine effects
oh’ the lorth Shore of Lake Superior between
Heron Bay and Port Aypthur where we sklrt ‘the P
Lake,

In the MOuntalns the entire Valley of the
Bow River, Banff, Devil's Lake({9 miles from
Banff), the Beaverfoot Range near Lesashone(?)
and Mount Stephen should be born ih mind in the .

. Rockies,
In the Selkirks Mount Carroll, the Hermlt
By and Syndicate Peaks and Mount Ross will attract

you. Aurther west the,Schuswap Lakes and Fraser
Canion from the North'end of Yale are worth
spending some time on, 220 ..

»

-

/
219 A, Plers(Montreal), Letter to F. Day(Klngston),
May 25, 1887, VHL, Vol.21 LMontreal) pPp.661=2 -

220 piers to Day, May 25,1887, VHL, VoIv2l, pp.661-2,

-
3

Y
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e . .Clearly C.P.R. officials had in mind a‘formula for present-
IR ‘ ing Northweste;p scenery that would prove commercially most
.il practical»to the Company. Their récommendations to aréist
newcomers corresponded clbsely with the routes and vistas
| / aiready explored by earlier p;rties such as Fraéer and

O'Brien, or photographersllike'Notman and Henderson. The

C.P.R. sought artists who would continue to expreés estab-

© ]

‘/ - lisheg and critically .accepted subject matter,
, )

propos€d itinerary as no Northwes%chenes executed by Day

It can only be assumed that Forshaw Day‘followed Piers!

are presently available for study. Upon his return from

the west, Daj was not extended the patronage of Sir George

)

Stephen whose collection of paintings\by Company sponsored
' 222 '
artists rivalled all others. Day's sketches were

favourably received by Piers who recommended their inclus-

223

ion in a soon to be publighed C.P.R. guide book. Regret-

o ‘““ . tably no C.P.R. guide books datinf frem 1887 are known to
exist,. It is therefore extremely difficult to accesg the

artist's contribution to the C.F.R.'s campaign.

N\ 221 ;. R. Harper, Early Painters, p.86. Day was
 professor of freehand drawing at Kingston's Royal Military.
College from 1879-97. He was formerly an art teacher in
Halifax, liova Scotia. He represented Eastern Canada when

f ! he was nominated to the R.C.A. in 1880.

222 4. Piers(Montreal), Letter to F. Day(Kingston),
November 24,1887, VHL, Vol.Z24 (montreal) p.79.

223 piers to Day, November 24,1887, ZH;, Vol.24, p.79. -

<
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Day did exhibit one small oil and three watercolour
Yaintings at the ADril 1888 exhibition of the A.A.N. The

0il sketch entitled Junction of the Bow and Spry Rivers,

N.W.T. 'must have been very small judging from the modest
asking price'of fifty-dollars. The watercolours, Lake at

Laggan, llount Déville Range, and Fralls at Leanchoile,

Rockles, were' more ambltlous as they commanded higigr

prlccs. He showed lount éheops, Glacier Mountains, Hermit
»

Glacier, and Rainy Weather at the R.C.A< in May.

In anticipation of the need for another season's
- .
passesy, Day sought to stay in Van Horne's 'good graces' by
forwarding him a sepia drawing entitled Cathedral Lountain,

224
1887 (location mnknown)., The ploy was not entirely success-

ful. On Apr1¢ 24th 1888, Day was informed that due to Van

Horne's dlfllculty in "draw1ng the line between those who
i
feally are artists and those whd would be," he would not be

granted a free pass for that season.225 He and his wife
were offgred reduced fares of seventy-five dollars each for

pass privileges similar to those recelved free ff charge in’

226 ’

1887. Somewhat insulted by Van Horne's high- handed -

[

224 A, Piers(llontreal), Letter’ $o F’ Day(Klngston),
January 25,1888, VHL, Vol.24 (montrealf‘p.606 o

225 | tiers(lontreal), Letter to . Day (Kingston),
April 24,1888, VHL, Vol.25 (liontreal) p.619.

426 A. Plers(Montreal), Letter to F. Day(Kingston),
June 12,1883, VHL, V01¢26 (Montreal) p. 245 1/2.




~"'
.
\
\\

 =104-"

« » . ; @

- 4

_manner and lack of apprec1atlon for & glft Day failed to

Q»

take advantage of the offer.

Day travelled throughout Great Britain in the summer

.months of 1888 then returned to h1s Kingston studlo in the.

fall and- worked his 1887 Rocky liountain sketches into a
series of large 0il paintings. One study taken from the
foot, of the great glacier with the torrent of the Illecill-
ewaet in the foreground, was used to complete the 0il

entitled Ranges of the SelkiTks, 188922/

It was offeref

to Van Horne at no cost if he chose to pliace it in a C.P.R.

228

hotel, such as that at Banff, 'The'painting had already

been exhibited in public galleries in Kingston and Ottawa,

whére according to the artist it had received favourable

229

reviews from the press. The result of Day's generous'

‘offer is not known and there is no record of Rangesﬂof the

230

Selklrks in any western C.F.R. hotels today. Nor is

there a record of Day exhibiting Rocky MNountain %ubgect
mattef‘at the A.L.M., the 0.S.A., or the R.C.A. about this

R

221 F. Day(Klngston), Letter to W.C. Van Horne
(Montreal), 4pril 22,1889, C.P.R.A.C.F. (liontreal), LS,
#24067.

228

Y

Day to Van Horne, April 22,1885, #24067,
229 pay to Van Horme, April 22,1889, #24067.

230 This is not to say that Day's painting is not in
the C.P.R. collection., For unspecified reasons the C.P.R.
does not want an inventory of -its art holdings made.
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ﬁime; Living and working in Kiné%ton,-Day‘had isolated
himself from the mainstream of Canadian art activities,f

English artist/illustrafor, Edward ROPQS' also took
a@vantage of free pass privileges to visit angjgketch thf
Canadian Northwest in the summer of 1887. In'a letter
dated-March 4th 1888 he informed h. Piers that four Rocky
Mountain views(among them a watercolour of Nount Sir
" Donald, 7lx530m., location unknoWn) were complete and had
been sent to Scott's in lMontreal for Van Horne's appralggﬁ.
He further advised Piers that he was engaged in his studio
in completing an "ambitious" piece of‘Northwest scenery,
presumedly an oil painting, also for exhibition and sale.
The precise titles, the utilization, and the location of
these works remain unknown.

1887 is also significant as the year the famous
Lmerican artist, Albert Bierstadt, first expressed an

1nter%st in visiting the Canadian Rockies. In a letter

dated June 13th, the artist introduced himself to 'Van Horne,

referrlng to one General Sherman who had often spoken about

the beautiful scenery along the Canadian Pacific 1ine.232

251 B, deer(Sutton England), Letter to A. Piers

(kontreal), March 4,1888, C.P.R.L.C.F. (Montreal), MS,
#20331, .

232, Blerstadt( Hew York), Letter to W.C. Van Horne
(Nontreal), June 13,1887, C.P.R.A.C.F. (liontreal), MS,
#7240, .. '
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Bierstadt reqﬁested‘maps and photographs:of the Northwest -
so that he migﬁt begiﬂ preparation for a proposed tour -

" commencing/sometime in August, Van Horne was delighted

-~

- and respohded:
i /

I will take pleasure in providing you with the

//' necessary transportation and with letters of .
/ “introduction to our officers in the 'west which '
! will secure to you opportunities that would

. . otherwise be out of reach.
‘ ‘ /, I may add that you will‘have no hardships to
/ . endure as there are very comfortable hotels in

/ " the most interesting parts of the Rockies, the
Selkirks and in the Fraser Canon and I think
we will be able to make it pleasant wherever

\ - .you may wish to stop between these hotels, 233

, . . )

While most artists were offéred only g;ee transpdrjatipn
in the 1887 sketching season, Van Horne was prepared to be | .

more generous with the widely acclaiméd ierstadt. Van.

13’\ ¢ ¢ M
[*?ﬂ\of correspondence between these two gentlemen, On July
¢ ‘

29th,.Bierstadt informed Vah Horne that/ a group of friends

(zan unspecified number) had arrived from Europe angd théy,

-

élong with Mrs. Bierstadt and a maid, /wished to accompany

etter to A. Bierstadt
2 (Montreal) p.l2,

233 W.C.rVan Horne (Montreal),
(Jew York), June 24,1887, VHL, Vol.
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him on his western excursiqn.234/ In an unprecedented act
~ / ’

of generosity,'@hn Horne offered all members of the party

free transportation and accommodation, He was anxious that
Bi;rstadt make/ the trip regardle%s.of expense ‘%o tﬁe Comp=
any. ~ o ‘
A1l d1d not go as planned On Augﬁst 2nd, Bierstadt
wrote to Vaq Horne statingt hls wife would be unable to make

the Journey/and he would be accompanied by only one

friend. 235/ Somehow this plan also failed to produce results Qb-

because bﬁ/ﬁugust 24th, Bierstadt-was in Lucerne, Switzer-
land, suggesting to Van Horne by post that the C.P.R.
should build a p;anoh line to the centre of the A%askan
goidfﬁsh. Studying the maps and charts he had received

from Van Horne, Bierstadt advised:

- A road over the mountains near where the horse

, trail is could be constructed by the first of

‘ June, This could be done in the winter as well
ds in the summer as an abundance of-timber is
there and .small steamers could be made and sent
over by this rail ... 4 variety of cars and

- engines used here(Switzerland) could .. be sent

around Cape Horn. ' I am sure your road would do
a big business ney% summer with this branch road

234 K. Bierstadt (New York), Letter to w.C. Van Horne
(Nontreal), July 29,1887, C.P.R.A.C.F.(Nontreal), MS,
#17586, . ‘

235 4 Bierstadt (New York), better to W.C. Van Horne
(montreal), August 2,1887, C P R.A.C.F. (mOntreal), MS,

#17586.
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\ which would pay for itself in one season., 236

In ﬁls own mlnd Bierstadt couId justify his audacious o

‘behaviour for he considered himself an expert on anything

to dd with mountains, Afterall, his study of mountains

had made him one of the wealthiest and rost 1mnoruunt

‘

palnteﬁs of mid-nineteenth century America. Cn several

\
occasions he had been involved with American railroads,

such as ﬁhe famous 1859 Pacific Coast Railway Survey

during whkch he completed the studies for his large masgter-

)

work simply titled The Rocky lountains, 1863,°°! hailed
238

today as'%.%andmark in American landscape painting.

0}

Everywhere Bijerstadt travelled he was entertcined by the

v
<

-'well—placed'\and the rich.,  Among his social contacts in

Canada he had been invited to Ottawa in 1876 and 1878 by

. Governor—Generéﬁ Dufferin and to Luebec Cify in 1880 to

. : \ ~ ’ B ,
meet Canada's succeeding Governor-General, the karquis de
\ .

Lorne and his wif?, Princess Louise. He revisited,

the Torne's in Ottgwa in September of 1882 and iay of 1883

-

; \1
\

236 4. Blersta&t(Lucerne), Letter to VW.C. Van Horne
(liontreal ), August 2*,1887, C.P.R.L.C.F. (Iiontreal), kS,
#83201, \

237 Elizabeth Lindquist-Cock, "Stereoscopic Photography
and the iV/estern Paintihgs of Albert Bierstadt," Lrt
Quarterly, Vol.33, no.4 (Winter 1970) p.363. The™
Rocky liountains is presently in the collection of the
lLetropolitan Museum of Art, New York.

)
238 Gordon Hendricks, Albert Bierstadt (Fort Worth:
Amon Carter Kudeum, 1972) p.lb.

4
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2 and @ketched in the company of Princess Louise.239

Afmerican VWest had begun to lose favour with the soph-
ibkticated ‘American art critics in the East, these same
paintings held a stfong appeal for wealthy and powerful

industrialists who viewed the grandiose images as repres-

S—

entative of an ever-expanding and prospering Empire. For
this reason Van Horne was not disquieted by Bierstadt's

/.  bold business advice and his casual postponement of the

= v s st b

C.P.R. tour. Bie€rstadt's suggestions on the subject of-

. G.P.R. business served as an as%urancé to Van Horne;that‘

.the Canadian Rockies would receive the undivided attention

- of the artist in the very near future.

—~—— ~

a | 239 Reid, Country Canada, pp. 290-1.
P ' . _- * ) . (

Although by the 1880's, Bierstadt's huge canvases of °
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1888 and Beyond: A Sudden Decline in the Popularity of
' .Northwest Landscape Painting
L .
Mountain 1éndscape painting that highlighted American

art throughout the 1860's and 1870's finally gained crit-
\ |

. ical acceptance in Canada in the 1880's and had reached

reviewers of the joinf R;C.A./O.SfA. exhibition began to

voice their objections and impatience with mountain land-

~

scape subject hmatter. One critic wgzte:

In the watercolour section the mountaineers
monopplize the wall, The admissibility of the
mountains as” a pictorial element, is associated
with art in its infancy. New York has outgrown
Bierstadt, as Paris has long since outgrown
Calame., The pictures before us however 'striking'
the scenic effects may be, have all the faults
of mountain pictures, They contain too much and
insist on the most maplike composition, There
are over fifty pictures of mountains, and,

~ excepting that Mr., Bell-Smith displays the most

A facility and does by far the better work in the .

scenic line, they are all pretty much alike, the
same. rocky formation, the same trees, and all
possessing the peculiarity of that 'mounting'
‘described by Artemus Ward 'the highest part of it
is .the top' as Sam Weller's pieman, to suit the
taste of his customers, could convert a 'weal’

into a 'am' or a 'am' into a kidney or all into a

v mutton, when really they were all cats, There is
as much variety in the peaks and gorges of the
Rocky Mountains named and designated to suit the
inordinate vanity of the directors and projectors
of the C.P.R. 240

!

[}

240 wgey, of the Spring 1888 Exhibition of the R.C.A./ -

0.S.A.," The Week, Vol,24'(Toronto: May 24,1888) p.4l7.
3 . - p
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It ié remarkable how accurately the critic's comments
reflected the turn of events for landscape painting in f
Canada. Rocky Mountain views at the height of their pop-
ular appeal in 1887 fell sharply into disfavour in 1888.

The critic's disdain played ohly a small part in the
changes that were to occuf.‘ Dominion landscape painters
were observant enough to acknowledge 'too much of a good

thing' - they could not all economically survive in an art

their attention

market choked W};? Roeky hountain subjects. kost turned

0 other projects and only occasicdnally
exhibited Northwest subject matter during the remainder of

their careers. Other economic factors also influenced

In 1888, Van Horne was promoted to the Presidency of the
C.ER.R. which was by this date the 1eéding transportation
system in the world, managing large shipping fieets in
both the Atlagtic and the Pacific as well as several mining
and smelting operations across the country. It was a time
of near crisis fox the C.P.R, The Company had spread
itself far and thin, Every possible dollar was invested
in corporate projects., Van Horne found himself under

considerable pressure,especially because of the growing

rumours of a western wheat strike and fears of another

-nationwide depression, He was obliged to cut back on all

unnecessary expenditures. Though his artist free pass
! . i
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‘progPam taxed the corporate giant to an insignificant

.degree, Van Horne placed severe restrictions on the

extent of C.P.R. 'hospitality' offered to painters, largely
/

d

as a ?éesture'~to emphasize the need for austerity. In

- the future the C.P.R. would offer reduced fare privileges

to a select few artists. Free passes would be extremely
rare. T (yf‘

John Arthur Fraser, who at one time had thrown himéelf
whole-heartedly int? the C.P.R. project, séw that it was
time to withdraw, He painted in England and Scotland ‘in
1888, and was never again to return to the Canadian North-
west., He did correspond from time to time with Van Horne
and was engaged in a few other minor C.P.R. commissions.241 E
Fraser rarely painfed or e;hibited Rocky Mountain subjects |
after 1887. Even though h;F Northwest landscapes were less
technicélly accomplished than his earlier 'academic' oils - '
or some of his later European subjects, they represent an
important phase in the development of a uniquely Canadian
statement in painting. As such, they might be congidered .

the highlight of this Canadian painteér's career.

. ' ) h
241 J. A. Fraser(London), Letter to W.C. Van Horme
(Montreal), January 26,1889, C.P.R.A.C.F.(Montresl), kS,
#23354. In this letter Fraser thanks Van Horne for the
fifty dollar cheque in payment for the sketch of "the pool."
. Archer Baker(London), Letter to W.C. Van Horne ,
(Montreal), May 1889, C.P.R.A.C.F.(Montreal),MS, #24431.
Ven Horne authorized Baker to undertake the publication of ~
a French language pamphlet with illus®rations by Fraser.

+
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L. R. O'Brien's activities as an artist paralleled
those of Fraser. His paintings leading up to his involve-

ment with the C.PNR. were formally structured and refined
w

in execution and detai¥. Paintings completed after the
c;est of the C.P.R. campaign were predominately of English
subject matter following an 1889 v;sit to Great Britain,
Unlike Fraser, O'Brien made one last voyage westward under

the reduced fare system. He responded to the growing dis-
\ ?

content with mountain vistas by altering his travel routine.

242

left

In the second wesk of June 1888, the artist and his sister
oronto,

and trave}led straight through to
Vancouver on the Pacific coastline. They did mnot stop to
sketch in the Rockies., -Instead they passed the better ,

part of the‘summer working and sailing in the general
\

vicinity of Howe Sound, just north ©f Vancouver.
In the late summer a letter he wrote to Toronto's

The Mail was published recounting his season's activities:

I \\/f'
Ever since my first visit to the mountains I
have had an increasing desire to see something
of the fiords and inlets of the Pacific coast.
So this summer, resisting all the fascinations
(.4

242 W.C. Van Horne(Montreal), Letter to L. R. O'Brien
(Toronto), May 24,1888, VHL, Vol.26 (Montreal) pp. 30and40.
" O'Brien and his sister were issued reduced fare passes at
the cost of $30.00 each,

P,
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of unexplored places by the ;hy, we came straight
to Vancouver by rail, and engaging a Chinook
cance and two Indians went up the coast wherever
sail or paddle would take us. They might easily
have taken us much further than we had gone, but
as my object was to paint, and subjects of inter-
est abound, we find ourselves lingering weeks _
instead of days.at each successive camping. 243

~

O0'Brien found the climate more tolerable than in the heart
of the Rockies and praised the Cascade Rexge which ran

i L
along the edge of the ocean as even more beautjiful than

244 He returned to Toronto in

the Rockies or the Selkirks.
early September with a large collection of sketches.

These wo¥ks demonstrated that O'Brien was'retuthing to 2
ﬁore simplified style of compasition siﬁilé: to that used.

by Frederick Verner in earlier decades.245 The serene

. quality and 'dreamy' atmosphere of A Nook in the West

CoastJ Howe §ound:’B.C.k§888,

\

24613 more reminiscent of

”
r

243 |, R. 0'Brien, Letter to Toronto's The Mail ‘-

. published August 16,1888,

244 Reid, Country Canada, p.419.

245 4 common compositional"tgait often found in
Verner's paintings throughout the 1870's was the linking
of tranquil sheets of water in the foreground to heavily
treed rolling hills in the background by a human elemenfﬁ
usually canoeists, in the mid-ground.

1

246 4 Nook on the'West Coast, Howe Sound, B.C., 1888,
watercolour on paper, 27.9x22+Pcm., Provincial Archives
of British Columbia, Accession # pdp 215w,

o
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his own 1874 Fighing Party Returning Home 247 than any of

his other Northwest landscapes dating fror previous summers, .
) b B ' -
Clearly 0O'Brien was attempting to break with what the

eritics had come to view as the 'monotonous' and donvent-
-.‘ ) g ‘

ional Northwest landscapes by returning to past proven

formulas of ' composition,

<

O'Brien's search for a di?%erent approach to Ndrthwestil

i

subject matter is well illustrated by his masterfully

i

executed watercolour entitled A British Columbizn Forest,

1888, 248

Here the artist has eliminated the distant vista
so common in other British Columblan 1andscapes, and Fon— «

centrated all h1s efforts in producing a.claustrophobic

™ <

and intense view of the lush vegetation on “the interior
\ Co . ‘

of a rain forest. He sought to depiocf a New Eden, an ' -

) . . _
exotic symbol of paradise that would evoke ‘& much stronger .

" viewer response than previous scenes of cold, inorganic

masses of rock. ~ o : v

It should be pointed\ouf that the criticél accebtance

of O'Brien's A British Columbian Forest in 1888 had mﬁdh td

do with the politicdl climate and the activities of the

’

2

-
B = N T
-

J

241 Flshln% Party Returning Home, 1874, watercolour on
paper, 24.1x45.7cm., Private Collectlon, Toronto.

248

paper, 54,1x76.4cm,, National Gallery of Canada, )
Accession #59 (Purchased 1889) . .

A British Columbian Forest 1888 watercolour on o ' Ly
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C.P.R. O'Brien's fellow Academician, Allan Edson(1846-88)
had exhiblted forest scenes very slmllar to A British

Columbian Forest throughout the 1870's, Edson's Autumn

For&ést I and Autumn Forest II, both circa 1874, and his

249

"R.C.A. diploma piece, Trout Stream in the Forest, c.1875,

are in 'fact superior to d'Brien's work, in the dep}ction
of the vibrant forest environment. Nonetheless, Edson's
péintings passed largely unnoticed by the art critics and
buying public. Subjectivity and technical competence were,
therefore, not'the prime contribﬁting factors to the

succéss\bi;gbBrien'é A British Columbian Forest. The

4

completion of the C.P.R. transcontinental line and the

.4

enthusiastic entry of British Cqlumbia into Confederation '

created a nationwide mood of optimism ﬁhat resulted in '
western landscapes being interprefed as syﬁbol?c‘of the

&oung Dominion's potential. The C.P.R. Had set the stage

for the applause of O'Brien's painting. It was purchased

by the National Gallery of Canada in 1889, !
~ a * .

249 Autumn Forest I, c.1874, Watercaiour on paper,
37, 9x30,7cm., McCord luseum, Montreal, Accession # M971.
161 1 . - l

¥

. Autumn Forest I1, c.1874, watercolour on paper, 38.5x
27.6cm., licCord luseum, Montreal, Accession # K971.161.2.

-Trout Stream in the Forest, ¢,1875, oil.pn canvas, ‘

“59,7x46,4cm., National Gallery of Canada, Accession #

131, (R C.A. Diploma Piece deposited 1880)

/
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In the fall of 1888 the C.P.R. commissioned O'Brien
to furnish Toronto's Globe with a bdlack and white illus-
tration of the Vahcouver ficinity.‘ He was paid sixty
dollars for the draw1ng. 250 Two other sketches of the

trees in Stanley Park, Vancouver were sent to Van Horne

251’

for his approval and disposal. These may have been a

personal commission from Van Horne as there is no record

of Company payment for th%p. 1 \

O'Brien exhibited the bulk of his 1888 Western pict-

‘ures in a special éxhibition by Canadian artists celebrat- "

ing Montreal's Winter Carnival. The show -opening Fébruary
4th 1889, at the A.A.N. galléries prominently displayed
twenty-one watercolours by the artist. All but two of
thesé works were subjei&sctaken from in or around Van;ouv-

er, O'Brien had the catalogue especially appended to

[

250 1. R, 0! Brlen(Toronto), Letter to W.C. Van Horne
(Montreal), October 22,1888, C.P.R.A.C.F. (Montreal), NS,
#22038,

W.C. Van Horne (Montreal), Let'ter to L. R. O'Brien
(Toronto), October 26,1888, VHL, Vol.27 (Montreal) p.676.

L. R. O'Brlen(Toronto), L’%Ter to W.C. Van Horne
(Montreal), January 21,1889, C.P.R.A.C.F. (Montreal),MS,
#23220, When the 111ustrat10n appeared in the Globa in
January 1889 its interpretation by the engraver very much -
displeased §'Brien who noted the foreground was "espegially
Spoiled. "

251 L. R. O'Brlen(Toronto), Letter to W.C. Van Horne
(Montreal), January 21,1889, C.P.R.A.(.F.(Montreal),Ms,

T #23220,
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indicate the proximity of his views to that city.2’2 That
April O'Brien exhibited .three more Northwest watercolours .
at the spring exhibition of the A.A.M, These included a

rather 1arge‘Mountains of the Coast Range, 1888, The

Lagoon, 1888, and Nook on the Coast Range, 1888 (all

locations unknown).

On April 17thii889, Carter H. Har;isbn, a Victorian
author/adventurer, published the accounts of his world
tour in a five hundred and sixty-nine page volume

entitled A Race with the Sun, featuring two wood-engravings

of" Northwest landscapes after L. R. 0'Brien - Kount

Hermit, Summit of the Selkirks and Great Glacier from the

Road.253 Both drawingt were supplied to G, P. Putnam's
. Sons Publishers by Van Horne and the four hundred dollar
charge for their interpretation as woodcuts was paid by

the C.P.R.254 The latter sketch had the distinction of

N ) : ¢
[

252 L. R, O'Brien(Toronto), Letter to W.C., Van Horne/
(Montreal), January 21,1889, C.P.R.A.C.F. (Montreal), MS, " .
#23220, v

253 G. P. Putnam(New York), Letter to W.C. Van Horne
(Montreal), May 22,1889, C.P.R.A.C.F,.(Montreal), NS,
#23760, - s

. 254 W.C. Van ‘Horne(Montreal), Letter to G. P, Putnam
(New York), June 1889, VHL, Vol,30 (Montreal) pp.l1l08-110,

i

-
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3
being selected as the frontpiece, Originally O'Brien's

Gréat Glacier 'and Glacier House had been intended for us;a

as the introductory illustration but it was switched at
the last moment because it had alré#ady been published in

a C.P.R. 'Tourist Guide Book' (circa 1886).255 Van Horne. -

did all that he could to facilitate the sale of Harrison's
book in Canada as it contained one complete chapter on the

Canadian Pacific route through the mountains which admir-

ably suited the promotional needs of the Comp_any.256

257

Urged by Van Horne, and encouraged by the accept-

I

ance of his 1887 watercolour In the Canadian Rockies:

Footprints of an Avalanche(location unknown) at the Brit-

ish Royal Acac‘iemy?58 O'Brien decided to hold a major

ca . J

' 0
255 G. P. Putnam (New York), Letter to W.C. Van Horne
(Montreal), May 17,1889, C.P.R.A.C.F. (Nontreal), MS,
#23760.

256 V.C. Van Horne(liontreal), Letter to Carter H.
Harrison(Chicago),.August 9,1889, VHL, Vol.31l(Montreal)

—

p.209. The C.P.R. section of the book included four photos

by lotman and Son(Montreal); one photograph by Boone and

May, landscape  photographers(Calgary); and one photograph

by C.S.Barley (Winnipeg). All photographs were selected by
Van Horne and the half-tint process to prepare them for
‘publication was paid for by the C.P.R.

251 L. R. O'Brien(Toronto), Letter to W.C. Van Horne
(Montreal), February 12,1889, C.P.R.A.C.F.(Montreal), MS,
#23220.

258 Reid, Country Canada, p.423. G'Brien's In the
Canadian Rockies: Footprints of an Avalanche was exhibited
at the B.R.A. in November 1888,

/7
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exhibition of his Northwest landscapes in Engiéﬁd. His
showing consiétingfof twenty-seven Rocky lountain and

West Coast scepes1opened at the licLean's Gallery, Hay-
-'market on June 22nd 1889. 253 lee the Fraser Picadilly
show two years earlier, gll aspects of the project smacked
of C,P.R. promotion. Again the guest list was most -
impressive.’gDistinguished dignitaries atteqding the .
opening includeq/the Marqﬁis,dé porne, Princess Louise,

260 all

Sir Charles and Lady .Tupper, and Sir Doneld Smith,
involved with the C.F.R. during some stage of its public-
ity campaign.

, The news of O'Brien's good fortune in Great Biiyain
reached Canada. Journals.such as the Nontreal Daily

ﬁhe Toronto Saturd@y“Night(Auéust

Witness (August 13th;

\

ver Daily World (August 27th) all

L

carried flattering +®views., The Vancouver readefs were

particularly enthusiastic 'because bf the 'hometoﬁﬁi\gubdeél ;
'

matter of most of the plctures.261 Thls was the last

17thY), and the ¥

major effort by O'Brien on behalf of the C,P.R. He -

. 13
[N

2539 Reid, Country Canada, p. 423,

260 "Rev, of O'Brien's Haymarket Exhlbltlon " TSN,
. Vol.2,no0.36 (Torento: August 17,1889) p.6 Of thiTteen
palntlngs s0ld during this exhibition two were acguired by
the Colonial Secretary and his wife, Lord and Lady Knuts-
ford, and Indian Summer,1888, was presented to Princess
" Louise as a wedding gift , v

! > )
261 peiq, Country Canada, p.423f -
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. Treturned to Canada from Great Britain in November of 1889

L

*to face radically changing views of Canadiag’art. —Young

€

Paris-trained painters-like Paul Peel, Robert Harris, and }

George Reid were returning home with themes based almost

262 O'Brien

entirwly on the study of the human figure,
reacted by ceasipg:to paint Northwest laﬁﬁsca es. The
artist's 13st known public showing of a C,P.R. related

work was his Kicking Horse Pass -~ Second Cfossing, 1887. .

It was loaned by Sir George Stephen to the British Royal
Academy in 1892.263 ‘ ™ ’ ‘
Curiously the one artist tocay whose name is synony-
mous with Northwest subject matter was a relative.late-
comer to the C.P.R. program, Frederic Karlett Bell-Smith's
first puﬁlic exhibition of Rocky liountain sceAery Jas that
‘poorly received R.C.h.70.S.A. show in the spring of 1888.
The negative reviews of fhe exhibition marking the begin-
ning of the end of Northwest landscape painting for
'geasdned' artists like FPaser and O'Brien (their work wés

referred to as 'repetitive' and “passé“) in fact éignélled

the commencement of Bell-Smith's mature and ‘inspiredL

' -

262

Reid, Country ‘Canada, p.424,

263 yan, “irt and Artists," TSN, Vol.6,no.13 (Toronto:
Febtruary 18, 1893) p.15.

-
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period of work. His masterful rendéring of mountain
L

vistas allowed him to over-ride the growing public prefer;
ence for "Paris-—inspiured figurative painting. _
On April 23rd 1888, Bell-Smith wrote tc; Van Hormne
’ requeﬂsting his second annual pass over the transcontinental c
line: - |

The President to whom I wrote asking for the use
~ of a private car, has referred me to you. My
proposition was to pay for°the privilege in
pictures of the mountains.

If you can entertain the. idea, and will name
the cost of such for say two or three months
from July 8th and will state the style and number
of pictures which you would expect as an

- equivalent, I will sign an agreement or contract
in accordance with the same,

If, however, you cannot think of it, still -
will wou grant me a pass similar to that with
which I was favoured last year?

The favor of an early reply will oblige as I
am leaving for a short trip to England in a_ few
days. 264 -

Bell-Smith's iroyage to England was undertaken primarily to
attend the hay 1888 opening of the British Royal Acadenmy, -,

Bell-Smith had been granted the rare distinction and

privilege of exhibiting his 1887 Otter-Tail Valley, Rocky

Mountains (location unknown), The President of the Royal

264 § 4. Bell-Smith(Toronto), Letter to W.C: Van
Horne (Montreal ), April 23,1888, C.P.R.A.C.F. (Montreal),
MS, #20209, ,
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Canadian Academy, L. R. O'Brien, was not so honoured until

six months later when he also was invited to show a North-

west scene. C(Clearly this early critical attention suggest-

ed that Bell-Smith was destined to 'outshine' his Canadian
cplleagues in,painting Rocky Mountain subjects., .

Due to ,the seVere restrictions placed on Company7
spending for the 1888' season, Van Horne was unable to
provide Bell-Smith with a private coach. The artist was,
however, granted a free pass over the line.265 The
C.P.R.'s faith in Bell-Smith must have been considerable;
remember, even O'Brien was obliged to pay partial trans;
portation fees that summer. On June 8th, thé passes and
the usual letters of introduction to Company representat-

ives in the Northwest were issued.266

They were waiting
for Bell-Smith I%t his London, Ontario studio when he
returned from England on the 28th of June.267 He departed
for the Northwest shortly thereafter, ™~
While 1ittle% is known of Bell-Smith's activities in

the mountains, his hectic exhibition schedule throughout

265 \1 ¢ Van Horne(Montreal), Letter to F. K. Bell-
Smith(London), May 3,1888, VHL, Vol,25 (Montreal) p.678.

266 W.C. Van Horne(Montreal), Letter to F. L. Bell-
smith(London), June 8,1888, VHL, Vol,26 (liontreal) p.226.

267 p_ . Bell-Smith (London), Letter to \i.C. Van Horne

 (Montresl), June 28,1888, C.P.R.A.C.F.(Montreal), MS,

#20209, ,
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summer's study. He exhibited eighteen Rocky . Mountain
v watercolours (only three less than O'Brien) at the special
Montreal Winter Carnival/A,A.M. exhibition which opened _on

-

February 4th, He showed Canyon of the Fraser River

(location unknown) at the A.A.N, in April, and twenty-one
.more Worthwest scenes at the seventeenth exhibition of the
0.S.a. lateér that spring. At the R.C.A. show held +that
year 'in Ottawa, he exhibited eight westefn vistes,

Of all these works, only a few are availzable for

I L ST u-»ervwm~w RN T T A S
.

study in contemporary Canadian public collections. Three

small watercolours titled Indian Fishing Place by a Rocky

Mountain Stre. 1, 1888, Fraser Canyon, B.C., 1888, and
68

Rainy Day in Fraser Canyon, 1889,2 indicate his brush

strokes were tighter and more precise, and greater
attention was paid to -detail than in his previous year's
! 'sketches, Some critics found this new approach disagree-

: \
/ AN able. A reporter for Toronto Saturday Night referred to

, the artist's hand as:

268 Iﬁdian Fishing Place by a Rocky Mountain Stream,
1888, wacvercolour on paper, 24.2x53.7Tcm,, Confedération
Centre, Charlottetown. Accession #69.3.2,

Fraser Canyon, B.C., 1888, watercolour on paper,
34,3x26.0cm,, London(Ontario) Art Gallery. Accession #
T4.A.11. . ’ '

_ Rainy Day in Fraser Canyon, 1889, watercolour on
paper, 2§.2x4§.ﬁcm., ATt Eal%erx of Windsor.

.
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the winter and spring of 1889 indicates he had a profitable  ,
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««o DOt vigorous enough to bring out the strong

character of scenes which must be stupendous in

their grandeur.rather than merely pretty as we

see them in many of Lir, Bell-Smith's pictures.
. ~269

\

. 1
+ Apparently the art buying public as well, was unprepared
to support Bell-Sr}xith's efforts. Despite the prolific
number of paintings exhibited, relatively few were-sold.s

A coll}mnist for the Guelph Veekly liercury and Advertiser

répor’ced:

F, li., Bell-Smith, the well-known artist, who has
resided in London(Ontario) for the past six years
is about to leave for France where he will

reside in the future. To this step he has been
"led by the success his pictures have met in
Europe, compared with the lack of patronage and
want of appreciation in this country. 270

‘Undoubtedly the honour bestowed upon Bell—Smith<by the
British Royal iAcademy the previous liay and the "rumblings‘
in Canadian art circles abogt the excessive quantity of
N\orthwest 1andscépe paintingkhad much to do with his
‘decisipn to continue his studies abroad.'lBut before his

departure, he was determined to make one last trip ‘over

269 wRev, of* 0.5.A. 1889 Spring Exhibition," TSN,
Vol.2,n0,79 (Toronto: June 1,1889) p.7.

N 2:70 “"j,ocal News," Guelph Weekly Mercury and
Advertiser (Guelph: May 235,1889) n.p. )
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the C.P.R. line., In correspondence with Van Horne on ‘

June 10th 1889, Bell-Smith stated:

In consecuence of the much more ready appreciat-
ion of my work in England than it has met in
Canada I have decided to leave this country and
live and study abroad; but before doing so I
would like another opportunity to secure sketch-
es of the scenery of Brifish Columbia with the
viev of holding an exhibition of watexrcolour
dravings in London, Eng,. next winter, ,,.

I would like to make a series of about fifty
skeiches illustrative of the scenery over the
whole system of your line from Halifax to

I Vancouvexr ,,. and submit the same for your

inspgetion before I publicly exhibit them, “
which I will not do without your approval. o
eee it is the opinion of my brother artists and
critics generally that I have made great
advances in my work and my intended sojourn in
France is strongly endorsed by Mr. Woodcock and
others who have been there,

I do not kxnow whether you saw the watercolours

I exhibited at the Art Gallery in Montreal this
spring but I think they were quite in advance of
last season's work, 271

While Bell-Smith's 1888-9 studies failed to receive the
critical acclaim of his 1887 works, he did not abandon
C.P.R. subject matter. Instead he sought out new markets

in Great Britain and endeavoured to improve his painting

skilles by intensifying his studies in England, France and

.

2Tl p_ ). Bell-Smith (Parkdale), Letter to W.C. Van
Horne (Montreal), June 10,1889, C.P.R,A.C.F.(Montreal);
WS, #24571.
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Holland. By such a stategy he laid the base for his future

s&ccess as a landscape painter,

On June 20th, Bell-Smith informed Van Horne that his
proposed London, England exhibition would appear with an__ .
illustrated catalogue including a full description of

Northwest scenery and prominent mention of the C.P.R.272

Van Horne could no% have organized a betjter promotional
exhibition himself and was impressed by Bell Smith's
determinism, ©Passes were issued in favour of Bell Smith
on July lst272nd th;\gftlst was on his way westward by
mid-month.\ Haplessly his venture was plagued w1th diff-
iculties from the outset. In the mountalns.ﬁéavy smoke

from bush fires made sketching nearly impossiblé‘and

'Bell-Smith noted that he had the unique opportunity of

travelling from hontreal to Vancouver without seeing a
single mountair}.274 He made the trip back and forth three
times in as maﬁy weeks,275 and finally by his third passage

(early in the month of August) he was able to continue

sketehhing in the region of Lake Louise.

272 p, 1. Bell-Smith(Parkdale), Letter to W.C. Van

Horne (liontreal), June 20,1889, C.P.R.A.C.F.(Montreal),
S, #24571, The location of the show remains unknown.

273 W.C. Van Horne(Montreal), Letter to F. M. Bell-
Smith (Parkdsle), July 1,1889, VHL, V61.30 (Montreal) p.562,

. 274 p, 11, Bell-Smith, Alpine Journal (1918) n.p.

215 F. li. Bell-Smith, -Alpine Journal (1918) n,p.
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Years later Bell-Smith reminisced:

Somé of my pleasantest recollections are of the
early days at Lake Louise, My first visit to
that charming spot was in 1889, in company with
Mr. f1bert Bierstadt, of New York, an artist
very celebrated in hlS day. There was no hotel
there - not even a trail to the lake, so we
carried blankets etc., and ¢amped on the lake
shore -at the very“spot where the main entrance’
of the hotel or chateau now is. 276

p——
n

Two beautiful watercolours of Lake Louise dating from this

1889 tour are available, for study today, Lake Louise -
277

- : 1
Summit of the Rockies and Lake Louise, Early Morning.

The loose handling of pigment in the former piece gives
a sense of immediacy*'found in many of Bell-Smith's best
field sketches, The more controlled application of the

medium in Lake Louise, Early Morning suggests a studio

rendition. The human element conspicuously present in

both paintings adds much to the success of the work by

providing scale and distracting from the 'untamed' bearing

of the rugged lahdscape vista; the latter a most desirable

- characteristic in Van Horme's view,

-

276 Bell-Smith, Alpine Journal (1918) n.p.

27T 1,ake Louise - Summit of the Rockies, c.1889,
watercolour on paper, 30.5%49.2cm., Collection of Mr..W. E.
Gale, Vancouver,

. Lake Louise, Early Marnin c.1889, watercolour on
paper, 44.4x59.4cm,, Glenbow-Al berta Institute, Calgary.
Accession # Bef 59 34.7.

———y——
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Bell-Smith also managed to spend some timé 'in the *

\1 7 vieinity of ljarrison Lake that summer, In a small water-

' . colour entztled Douglas NMountain - Harrison Lake, B.C.

2L . ' 1889K~2'78 the artist dlSplayed hls i‘ascsgation for the way

A . of life of the SlV{aSh “Indians by carefully painting the
image of one‘of their large fishing craft as it was-’
'dragged' across the surface of the lake. This watercpioﬁr

- , was probably used as a study for his sn;éll 0il painting,

Siwash CanoesL Harrison Leke, 1889, (location unknown)

573 . .
Montreal in 1890, Nine other Northwest landscapes were
L - 5

shown at ‘chg same time. Bell-:Smiﬂl diépiayed fifteen more

Northwest scenes with the 0.S.A. that spring. They were

generally well received from the press., A Toronto Saturday

Night critic reported:

: . : Landscape pictures largely dominate 'as they must

- : ’ . + ' in this country for some time to _come, The great
number.of* these and the ITack of individuality

1 " they present to'the average onlooker, makes the

b - exhibition seem a series of repetitions to the
. person who does not take the time to look at the’
i 4 pictures somewhat crltlcally. 279
© 278 ’ j

Douglas Mountaln - ‘Harrison Lake, B.C. ’ 1&89,‘
watercolour on paper, 1b.1x32,0cm,, Colf[qcti on of Mr, W. E.
Gai\; Vancouver, ' .

273 wpev, of the 1890 .S.A: Spring Exhibt#tion," TSN,
Vol.3,n0,27 (Toronto: May 31,1890) p. 7

’

o which was exhlblted at the R.C.A.'s eleventh annual show;z in ..

3
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The/same reviewer referred to Béll-Sm;th'slwafercblour
titled Ross Peak (location upknéﬁn) as "ahsfrong bit of
mountain sgenery," but reserved his Highest praise for the
Rocky Mouﬁ%aln subjects of Marmaduke Matthews.,

Matthews made an extremely competent show;ng despite
his dismal failure in painting Northwest landscapes two
seasons before, 'Somghow he\managed to raise suffivient
funds to pay for a C.P.R. reduced fare ticket (gs"offereé
'by Van Horne) and to cover the cost of his food, accommod-
atioﬁs apd peinting supplies for an 1889 tour of the West.
Phe results weréﬁ;urprisihgly successfui. Bystander's X -

art critic referred to Matthews as a “strong exhibitor"

and ‘cited the watercolours In the Fraser Canyon, The Hermit

Range of the Selkirks and Head of the Illecillewaet (all
280 The River's

locations unknown) as "very admirgble."

Birth, also a watercolour (loca%ion unknowﬁ), was hailed

aé a "masterpie'ce."'281 Toronto Saturday Night stated: -

c
]

*  Shadow Valley, Selkirks ... represents one of’
the surprises in which the scenery of the Rockies
abounds., The colouring is almost startling in

L3

280 "Exhibition of Ontario Artlsts," Bystander

(Montreal: June 1890) p.301.

281 wpynibition of Ontario Artists," Bystander
(Montreal: June 1890) p.301.
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its transitions and might well be doubted did it
come from any other place than where nature's
scheme of colour is prepared on the grandest and

* most majestic scale., ... Source of the Illecille-

waet, though %omewhat wooly, 1s a strong
picture, 282

’l
Be it because of thls new-found competition from.
Natthews or because of the warmer receptlon afforded his ‘
own work, Bell-Smith postponed his proposed visit to Europe.-

In the summer of 1890 he was once more drawn to the Rocky

Mountains, receiving the sape free pass privileges as in
’ P §Y

283

the previous two years, Mist, Rocky lountains, a water-

colour dating from the summer of 1890, is an early example

~ of Bell-Smith's interest in the ever-changing light and

i
’

atmospheric effects caused by migt, low=1lying clouds and

284

sudden thunder showers, It was a preoccupation that

would occupy his time more and more in the later years of'!

his career. . .

During this same sketching season Bell-Smith seems to
have started a move away from providing detailed accounts

of the actual location of his studies.

.

‘Titles of his

A + \

282 "Rev, of the 1890 0.S.A. Sprlng Exhibition," TSN, \
Vol.3,nq.27 (Toronto: May 31,1890) p.7.

283 Mist, Rocky Mountains, 1890, watercolour on paper,
‘32 Ox47.1lcn., Hart‘House, University.of Toronto.

284 poulet, Bell-Smith, p.70.
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paintings tended to become less specific as to the.precise?

landmark observed by the értist. MistL;Rockm Mountains,

Cascade near Glacier, Glacier Stream, Selkirks, B.C., and /

3 s

A Snow Clad Monarch of the Rockies,'all dating from his
1896 toﬁr are exapples of this,fy@ical _vagueness.285 This
thus indicates Bell-Smith was becoming‘less concerned

with the illustrative, informative quality of his drawings.
He began to complete iptense,\depailed studies of.land-

scape phenomenon and its surrounding atmospheric condit-

- ions,” Bell-Smith sought to capture the image of a mount-

din or a stream. His changing attitude was not a total -
traﬁsition from perceptual to ;onceptual, but rather
somewhere in between the two.' He strove to perceive as )
sensés, bgt the painted image was intended to represent

the univefsal and monumental 'concept'! of a ﬁountain,
landscape. .It was this approach, for the most part
'borrowed! from Albert Bierstadt, but unique among Canadian
Northwest painters, that allowed Bell-Smith to dommercia11y<
,survive when nearly all other mountainscape artists were

fading.

285 Cascade Near Glacier, 1890, watercolour on paper,
48,3%x66,.0cm,, National Gallery of Canada. Accession #161.

Glacier Stream, Selkirks, B.C., 1890, o0il on canvas,
38,1x54.0cm,, Glenbow-Alberta Institute, Accession #63.77.

A Snow Clad Monarch of the Rockies, 1890, watercolour .
. on paper, Collection of Frederick R. Hume, Toronto.
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On December 17th, 18th and 19th Bell-Smith held a - -
large exhibition and sale of his'British Columbia subjects
in the art rooms of M. Hicks and Company, Montreél.286 The
invitations informing perspective viewgrs that this was
one of the artist's last Canadian shows before he departed
for Europe proved somewhét of an'understatem?nt. At the
spring exnibdition of the A.A.K. in 1891 bell-Smith showed
five of his largest,hocky Meuntain éatercolours as well as

a smaller work, 287 hAgain it should be noted that the

showing of moré ambitious paintings in.Mohtreal had much

to do with flattering his b.P.R. paﬁrons, especially when
they sat on the board of the Art kissociation. In 1891 Sir

Donald Smith served as President of the Society,. Rg B.
Angus remained an active member of the Advisory Council,
and Robert Reford and W.C. Van Horne joined the Gallery

Committee.

286 ponlet, Bell-Smith, p.23.

* 287 pe1l-smith showed, A Snow Clad Monarch of the
Rockies, Gorge of the Illicillewaet, iount MacDonald,
Roger's Pass, Jln~the Fraser Canyon, A ROCKy Mountain
alley, and A ValIeZ in Gloom., The largest Northwest
Tandgcapes exhibited by Bell-Smitk to this date were images
of mountains named,after top C.P.R. officidls. Mount
Sir Donald and the Great Glacier of the Selkirks was ‘
exhibited at the O.S.A. 1n 1889, and Liount Stephen at the
institution the year after. . They were priced for sale at
two hundred and fifty doé}ars each, the highest price ever
asked by the artist for & watercqlour.
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{ Bell-Smith was also an impertant contributor to 1891's
0.S.A., R.C.A., and Toronto Industrial exhibitions., All’

paintings shown were Northwest scenes. liost were the

s b e i e

result of his 1890 summer sojourn to the Rockies. 4

N

reviewer of the 0.S.4A. exhibition cited Bell—émith's

On the Fraser River, B,C., a large watefﬁolour (location

unknown) as "a fine picture," and went on ‘to state that -
»
288

{

"its only serious fault was its monotonous body tone."

Two smaller watercolours, Wharf, llurray Bay (Location.

unknown) and On the Bow River, Banff (location unknown)

‘Once more Marmaduke Matthews managed to down—stage‘

Bell~-Smith., The same art critic summarized the show as

follows:

There are some fine watercolours here, however ;
the principal being no.214, by Matthews entit-

led Looking Down Goat Pass. It is to be sold

for the benefit of the building fund and

should bring much more thawx, the catalogue price

of $150. ..» On the Ottertail, by the same <
artist, is also.a fine picture, 289 o

Y

There were also negative comments for liatthews' paintings,

288 had, "Rev. of the 1891 0.S.A. Exhibition," TSN,
Vol.4, no.28 (Toronteo: June 6,1891) p.7. ]

289 Ghad, "0.S.A.," TSN, Vol.4, no.28, p.T.’
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criticisms thatlkould follow hjim throughout the remainder '
of his career. The artist was either unwilling or unable .
to give the surface appearance of his works a polished or
finished presence., During previous years the term 'wooly!'

had been used to describe the 'cemplexion' of his paintings.

In 1891 his pictureé were said to be "mamed by a roughness

290

of texture," and in 1893 his best efforts "seemed té

require even more care than they already'had received

291

before they could be thoroughly satisfactory.“ Matthews

continued to show Rocky Mountain landscapes at the 0.S.A.
until well into the twentieth century but he was never

agqin to surpass Bell-Smith in praise from the crities.
After 1892292 there is no record of any further correspon-

dence between Matthews and Van Horne, The artist's last

®

showing of any particular interest to Van Horne or the
C.P.R. was his contribution of three oil paintings to the
Chicago Worlds Fair in 1893. Three was the maximum

number of paintings allowed by any contfibutor and all of .

4

e

-

230 Ghad, "0.S.A.," TSN, Vol.4, 10.28, p.7.
291 "Art in Torontb," Arcadia, Vol.l, no,20 (Montreal:
February 15,1893) p.430. '

292 -
3 M, Matthews(Toronto), Letter to W.C. Van Horne
(Montreal), June 29,1892, C.P.R.A.C.F.(Montreal), MS,
#71894. . .
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Matthews' were Northwest scenes.293

In the summer of 1891 Beii—Smitg did not return to
the Nortﬁwest. Instead he sketched along the banks of the
Saguenay River,294 then departed for Eurgpe sometime in
late September after the close of the Toronto lndustrial
Exhibition., Little is known of his activities abroaa.‘
As earlier proposed he did study for a time in London,
Paris and Holland. It is believed he met and painted

295

with American artist Thomas Alexander Harrison and he

may have been exposed to more progr;ssive movements in
painting such as Impressionism, For unknown reasons his
planned sojourn of several years was shortened to one

year, as he was back in Toronto by November 18392 preparing
for a series of 189% exhibitions including the 0.S.A.,

the R.C.A., the World Columbian Exposition in Chicago, and
a major "retrospective" show held at the Toronto Industrial
Exhibition that September. The latter project entitled
the 'Bell-Smith Collection' consistea of one hundred and

twelve watercolours and oil paintings, representative of

his career as an artist - landscapes from the VWhite

[

L -

233 wehicago Worlds Fair Selection,*% TBN, Vol.6, no,8
(Toronto: January 14,1893) p.14. Matthews showed Glaciers

of the Selkirks, Mount Begbie at Revelstoke, and Liftin

Mists, Kicking Horse River, all in oil (locations own) .

294 Boulet, Bell-Smith, p.23.
295 Boulet, Bell-Smith, p.23.
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Mountains, the Maritimes, and the Rockies, as well as
é‘recent subjects f}om England, France and Holland.zgé It.

served as a vehicle of-self-evaluation for Bell-SmitH!

whicﬁ“f%sulted in a sudden and dramatic change of subject
matter. Commencing the following year Bell-Smith largely K
abandoned 1angscape‘painting and began a long series of

grand-scaled documentary oil paintings which included

\ Lights of a City Strees, 1894;297 a portrait.of Queen
Victoria in 1895; numerous works commemoratiné Queen :
Victoria's Tribute to Canada, and the Death of Sir John
Thompson, both in 1896; and in 1897, ueen Victoria's
Diamond Jubilee Celebrationé in England.

The importance of these paintings is mére historical
. ) than artistic, and even though Bell-Smith cgnsidered these i,,

works to be among his best achievements, they did not
display his talents as eloqﬁently as many of his smaller

watercolours and oils,298

particularly those painted in
the Canadian Rockies. Bell-Smith's léfge historical pieces
sadly lacked the vivacity and freshness of colour, the

296 Boulet, Bell-Smith, p.23.

297 1ights of a City Street, 1894, oil on canvas,
132,7x200.0cm,, Collection of Simpsons, Toronto.

298

Boulet, Bell~-Smith, p.29. ~

-
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1
freedom and spontaneity of brushstroke and, the beautiful -
.renderings'of depfh and atmosphere found';n his best
'Northwest vistas.

. When Bell-Smith finally returned to landscape
painting, it was 1898 and he was at the.height of his
career. i} returned to the Canadian Rockies and from this
point in time forward, a westefiy excursion over the C.P.R.
line became almost an annual event for the artist.299
Between-1898 and 1921 he made at least twelve trips to
the Northwest, painting prolifically and exhiﬁiting these
‘souvenirs! of his travels at every opportunity with the
R.C.A., the A.4,l., the 0.S.4., and at 'the Tgfonto
Industrial Exhibition. 0

In 1904 Bell-Smith was elected President of the 0.S.A.,
and in this capacity wrote a letter the following year
welcoming Canada's new Governor-General (Earl Grey) to the
Dominion. In this letter Bell-Smith spoke of the develop-
ment of a distinctly Canadian art based upon the 1andscqpe

- a national art. Bell-Smith:

292 poulet, Bell-Smith, p.29.
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Our Land ... supplies the sculptor and painter:
with unlimited material for ‘the exercise of
their artistic skill, and our Country is ripe
for the development of a distinctly Canadian art,
which if intelligently recognized should result
in master works comparable with those of older
lands. 300

~

In this same letter Bell-Smith went of to emphasize the
inspirational beauty of Canada's "wooded slopes, mountain
heights, éhining glaciers, inland seas and mighty streams."
Nowhere was this 'national vision' better epitomized then
in the Rocky lountain landscapes of Bell-Smith himself.
When the C.P.R. sponsoréd drive to promote the HNorthwest

landscape as 'National’ in character faltered in the late

{
1880's Bell-Smith took over as the principal instigator of i

Palnter of the Rockies. n301
As previously mentioned, the only other Canadian

artist to make a career-long commitment to painting North-

" west subjects was Thomas kower Martin, His approach was

8lightly more ‘commercially' oriented and as such he

failed to attract much in the way of critical attention i

300 F. M. Bell-Smith(Toronto), Letter to Earl Grey ‘
(Ottawa) 1905, Correspondence File, Ontario Society of Ty
Artists, Department of Public Records and Archives,

Toronto, Boulet, Bell-Smith,p.31

301 John E, Staley, "The Premier Palnter of the
Rockies," Macleans,:Vol.XXV, no.2 (December 1912) n.p.

-
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during his lifetime, To this day Martin remains one of
nineteenth century Canada's most underrated landscape

palnters. o - ‘

Ny

Martin's ten302Lgr more) C.P.R. sponsored tours of the .

Canadian Northwest resulted in the production of a large
body of competently executed watercolours and oil paintings
presenting a wide range of subject matter, Unlike other
artists who confined their studies to one or two aspects

of the Horthwest, Martin attempted to paint & comprehensive

"picture.f He created several series of small-scaled

watercolour‘drawings showing the 'traditional' landscape

'vistas along the C.P.R. line (eg. Illecillewaet Glacier,

Lake Loﬁise, Rogers Pass, the Selkirk Range, Fraser and
Bow Rivers etc.), the life style and mythology of the
Northwest Indians, Vancouver harbour scenes, Rocky Nountain
wildlife (eg. 'big horn' sheep, mountain goats, buffalo
etc.) and flora., Few of these watercolours are to be
found in public collections today largely due to the lack
of significance placed upon Martin's work by art critics
and historians in the past. .

One way to at least partially retrace Martin's activ-

ities during his(C.P.R. sponsored western tours would be

302 Harper, Early Paihters, p.217.
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!
to analyse‘his writings, 1In Septeﬁber\and October ‘of
1889 the arxisﬁ published his early impressions of the
Rocky NMounftains in & series of letters titled "Artist's
Letters fyom the Rockies" published in Toronto's Week

303

magazine. These published letters would have certainly

-
assisted Martin in the sale of his work., He also sought

fp reach further perspective patrons by lecturing on his

- —

landscape painting activities at 0.S.A. meetings,iﬁﬁ and

at bi-weekly gatherings of the Versatile Club, a private

305
'gentlemen's' club, held in his studios throughout 1893,

He assembled his Versatile Club lectures intc one volume ,

entitled Canada from an Artist's View which was published
in 1895. He also illustrated Wilfred Campbell's Canada ..
in 1907. 5

In Canada, thirty-six Northwest watercolour drawings
by Martin have been ppotomechanically reproduced in

colour. ‘Leafing'! through the book is a simple method

of forming a preliminary evaluation of Martin'svcontribut-,

- ion to early Canadian landscape painting. The

i
303 T, M. liartin(Toronto),Letter to W.C. Van Horne
(Montreal), December 10,1889, C.P.R.A.C.¥F. (Montreal), MS,

#24994. lHartin offers Van Horne Illecilléwaet Gorge,
near Revelstoke, a watercolour skefch.

304 "Northwest and Rocky Mountain.Scenefy," TSN, Vol.
6, no,19 (Toronto: April 1,1893) p.l2. -

305 "Versatile Club," TSN, Vol.6, no.9 (Toronto:
January 21,1893) p.l14,
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colouring of the reproductions is fairly consistent with
original sketches that have been viewed., The illustrations
cover a widg’variety of interests as alreadylsgated, and
presumedly date from several trips over the C.P.R. line.
Martin rarely dated his Qorks. I1lustrations such as

Great Illecillewaet Glacier, Source of the Beaver, The

V¥lley of Rogers Pass, Mount Sir Donald in the Selkirks,

From the Foot of FEagle Peak, Ross Peak, and Mount Cheops

in the Hermit Range (211 in Canada) can be considered

characteristic of Martin's horthwest landscape coﬁpositions.
Forest and grasslan®s reach out to embrace and coépliment
the gigantic mountain masses. A harmonious méeting'of
organic and inorganic creates a strong sense of serenity
surpasging even that found in the best of O'Brien's

'"dreamy' 1888 west coast watercolours,

Other Martin watercolour drawings in Canada such as . =

Pacific Coast near Nelson's Island, Coast near Sechelt,

North of Howe Sound, Olympic Mountains from Coast near .

Victoria, Siwash Village - Pacific Coast, and Burial .

-
Grounds of Siwash Indians testify to the artist's keen

interest in the life style of the Indians. 1In these works
* o £

the colouring and decoratives motifs of housing structures,

totems, watercraft and customs are accurate in detail and

faithful to native symbolism. As such they provide.a

‘valuable pictorial record of almost forgotten Indian
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*

cultures, Some of these watercolohrswwere employed as

preliminary studies for a series of large'oil paintings

~ ‘ [
which date from the mid-1890's., West Coast Indians

Returning from the Hunt, n.d., can be considered the
' ) 306 |
culmination of his Siwash Indian studies., It probab1§ Y

belonged to the same series of oil paintings. as Blood

Indians Moving Camp, and Blood Indians Returning to Camp,
- 507 ' ’
both undated. All three paintings are herizontal in

-

rorientation and -identical in size. Both Blood Indians

as well as a slightly larger oil painting entitled

308

Indians Returning from _a Raid, ¢.1895, are bathed in

the clear sunlight of hiéh altitudes cﬁgracteristic of

Martin's mountain watercolour sketches from thé‘Rockies
i

and the Selkirks, ) !

Another large oil painting titled Train in the

309

Mountains, n.d. is one of the rare instances where the

. 306 §est Coast Indians Returning’from the Hunf; n.d,,
oil on camvas, 88,9x17U.2cm., Glenbow-Alberta Institute.
Access’ion ﬁ 56.27.8. - . T

1l

pod‘Indians Moving Camp, n.d., oil on canvas,

g8,9x170.2cm, , Glenbow-Alberta Institute,Accession #56.27.5.0

/
P

l .

i
i

Blood Indians Returning to Camp, n.d., o0il on canvas,
88.9x170,.2cm. , GlenBow—AlEerfa Institute,Accession #56.27.6."

‘ 308 Indians Returning from a Raid, ¢.1895, oil on
canvas, 165,1x127.,0cm,, Glenbow-Alberta Institute.
" Accession #55.23. :

302 1rain in the Mountains, n.d., 0il on canvas,
35.6x55.9cm,, Glenbow-Alberta Institute. Accession #62.3.
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image of a train has been successfully incorporated into /
2 mountain landscape. Throughout the 1890's and' the early
years of the twentiefh century several Canadian artists
were commissighed by the*C&P.R. to paint 'trainscapes.'
Most of these efforts were failures ag_works of art
chause too much emphésis was placed on the image of the
train itself. Martin's Train was more subtle; like in

O'Brien's Kicking Horse Pass - Second Crossing, the

presence of the locomotive adds drama to the oomposition,
Martin's Train-was ﬁi‘obibly é~Company commission,

. Several other large Rocky Nountain oil paintings
"which have been located in private and public collections

1ndlcate that Martin was the most prolific C.P.R. sponsor-
310
ed artist worklng in the medium, Combining his large pro-

L
duction of watercolours, and his time consuming work in

-~

oils, Martin would have rivalled even Bell-Smith in the
total number of hours devoted to C.P.R./Northwést subjects.

Suffice it to say hle contrlbutlon to Canadian landscape

31%

painting remains largely understated and unexplored.

-
-

510 qpe Great Glaciers, 1905, o0il on. canvas, {134.6x
9l.4cm., Montreal Museum of Fine Arts, Accession §937.660.
Coastal Range with Indians in Canoe, n,d., o0il
canvas, 91.4x1l52.4cm, (sight)’, Dominion Gallery, Montreal,
Mountain landscape, n.d., 0il on canvas, 182.8x152.4
cm. (sight), Private Collection, Gananoqué, Ontario.

- 31
311 Martin was the first Canadian'salnter to return
from the Northwest with an extensive collection of fauna
studies - a topic for research in itself, M

-
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Agothei Royel Canadian Academician whose work
warrants further study is Forshaw Day. Very little is -
known of h1s 1nvolvement with the C.P.R, after his initial
trip westward in 1887. He was offered reduced fare passes
for the summer seasons of 1889, 1890, 1892, 1893, and

1895.312 There is no evidence that indicates he completed

1

tours in all of these years., The C,P.R. Archives micro-

f£ilm index to the Van Horne Letterbooks suggests the

3

existence of & series of large o0il paintings coﬁpleted by
Day sometime ag%er 1892313 Unfortunately most of these
letters have been lost, One letter, exfant, refers to

.Day's proposed projecti:

-

As a member of the Council of the Royal Canadian
Academy of Arts I am desirous of having a seriés
of paintings in o0il and watercolours of points
and incidents of .interest along the route of the
Canadian Pacific Ry, for exhibit¥on at the

- Worlds Fair Chicago .». At the Paris Exhibition
Art Galleries I was disappointed in not finding
anything illustrating the beautiful stenery of
the Rockies, and it was only in another depart-
ment that 1 found a few photographs. There was
also nothing of the flora which I am alxious
to collect and paint, ... I would on my return
(from the Rockies) submit my entire work to
your critical acumen. 314 y

512 W.C. Van Horne (Montreal), Letters to F. Day
(Klngston), May 12,1889, Way 13,1890, April 5,1892, June
17,1893, June 12 1895. VHL, Vol.30,p.176, Volr, 34,p.507,
Vol. 40,p. 302, Vol 44,p.T and Vol. 49 o 201 respectlvely.

313 See.Appendlgc #1 , \
1)3:1;4 F. Day(Kingston), Letter to W.C. Van Horne (Mon{:-‘
rea

April 15,1892, C.?\R,A. C.F.(Montreal),MS, #71166,

-
4
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It is most probable that Day made this 1892 trip as
other letters exist referring to the preperations. On May
22nd he requested to carry his tent and ca‘J(nping equipment

215 Jay 30th Day wrote that he intended

free of charge,
to travel all the way .to the coast (Victoria) collecting
draviings, papers and photographs of the flora for submiss-

ion to the Botanical Societies of England and Ireland and

‘to a certain Professor Lawson, an eminent .botanist of the

. 316

Re added that no accurately

. recorded collection of the flora of British Columbia was

317 Ona June 22nd the artist informed

then in existence.
Van Horne that he planned .‘Eo take lir, Arthur Shaubenzee, <

. <3 ;
the sons.of the Adjutant General of Kingston's Royal Lilite

ary College, with him as an assistant for collec&\ing the/

318

- /
samples of flora. Their planned departure was set for

July 5th,° 12 | S /

| 2.

315 F. Day(Kingston), Letter to W.C. Van Horne(ﬁlont—
real), liay 22,1892, C.P.R.A.C.F.(Mentreal),NS, #711?6.

316 F. Day(Kingston), Letter to W.C. Van Horne/(lv'ont-
real), lay 30,1892, C.P.R.A.C.F.(Montreal),Ms, #71166,

T 5. Day to Van Horne, May 30,1892, #71166/
/

518 F. Day(Kingston), Letter to W.C., Van Horne (liont- .
real), June 22,1892, C.P.R.A.C.F.(Montreal),Ms, #71166.

319 p, Day(Kingston), Letter to W.C. Van Horne (lont—
real), June 9,1892, C.P.R.A.C.F,(Montreal),Ms, #71166,

3
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The results of Forshaw Day's 1892-3.work will most
probably be found in the botanical journals of Great Brit-

N
? ain and Canada, Flora studies would not have been well

received at the R.C.A., the 0.5.4,, or the A.A.M. Through-
out t@e 1890's, Day's paihtings drew him closer to science’
than to 'fine' ért affairs. As such his contribution to
. Canadian art institutions was minimal during this period.
The C.P.R.'s partial sponsorship of ﬁay apparently served,
science bétter than art. I
4 Forshaw Déy 0il painting entitled simply The
Selkirks, n.d. (1oqation unknown), was exhibited at the
~meipion of Canada Industrial Exhibition, inuﬁorqnto, 0
"August 27th through September 12th, 1903. Day had died
only a few months before, The selection committee, unde

\
the management of the 0.S.A., must have deerfed The \

. Selkirks of significant importance in the artist's cagﬁgrl

to favour its inclusion as representative of their demised

colleague's talents. At the time The Selkirks was owned

by the 0.S.A., quite possibly a beguest by the artist,
In the spring of 1889 Albert Bierstadt's dramatic
masterpiece The Last of the Buffalo, 1888-9, was rejected

&

by an American selection committee for the annual Paris

520 The humiliation enshrouded him, his

Exposition,

320 Hepdricks, Bierstadt, p.37. The Last of the
Buffalo, 1888-9, oil on canvas, 181x303cm,.,, Corcoran Gallery
of Art, Washington, D.C.

/
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" would attract new buyers and regain the momentum of his

pass privileges and letters of introduction
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paintings were no longer selling in the United States or

Europe. Feeling abandoned by his countrymen and h

Canadian Rockies, hoping that the chaggs/of 'scene

career,
By late summer Bierstadt was at last in the C dian
Northwest painéing in the fegions of Banff and Glgcier
House with éubstantial C.P.R. 'éupport.' Othep” than free
o C.P.R.
western representatives, the artist was also provided with
first class reservations at‘the Compahy s Banff, Glacier
and Vancouver Hotels, exclusive use gf a caboose .car to
use as a studio, a hand car for shért excursiong along,the

321

line, and unrestricted train 's¥opping' authority. In

a letter dated November 12th, the artigt“informed Van
Horne that he was still on/the Canadian Pacific "finding
' i 322
1]

-

the grand old mountains full of interesting study. He

was anxiously awaiti the arrival of Van Horne for his

appraisal of a large oil painting entitled Mount Sir

321 W.C./Van Horﬁe(Montreal), Letter fo*A. Bierstadt
(New York), Auly 30, 1889, VHL, Vol.31 (Montreal) pp. 20-2,
and 33-7. ,

322

A.,Bierstadt(N.W.T.), Letter to W.C. Van Horne
(Montre#l), November 12,1889, C.P.R.A.C.F. (lontreal), MS
#26035
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own words it was one of his "finest pictures." Van Horne

was Helg&ed by business and was unable to make the trip

‘westward to meet Bierstadt. ‘

In January 1890, Bierstadt forwarded a bundle of his
Rocky Liountain eggravings to the C.P.R.'s Vancouver
superintendent reduesting he place them in various Company .
hotels.324 The artist received no payment for these works.,
They were intended as a form of self-promotion, attempting
to familiarize Canadians with his activities in the hopes
of attracting cbmmissions. o Canadian requests were
immediately forthcoming but word of his renewed enthusiasm
for painting panoramic mountain vistas reached New York.

In a letter dated February 27th 1890,‘B%erstadt referred
to the recent sale of several of his mountain subjects.325
With these profits he was venturing to invest in New York
state country property and in stocks in the C.P.R. In

this same letter he reminded Van Horne of the completion

of Mount Sir Donald, which he again praised as the best

i
}

525 Nount Sir Donald, 1889, oil on' canvas, 146x212cm., -
New Bedford public Library, New Bedford, Massachusetts. '

324 A. Bierstadt(lew York), Letter to W.C. Van Horne
(Montreal), January 30,1890, C.P.R.4.C.F.(Montreal), Ms,
426521,

. 325 4, Bierstadt(New York), Letter to W.C. Van Horne
(Montreal), February 27,1890, C.P.R.A.C.F.(Montreal), MS,
#6035,
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" piece of mountain scenery he had ever executed. Bierstadt

was holding the canvas in New York for Sir Donald Smith's ‘ .

‘pefsonal viewing. . . /
By, April of 1890, Sir Donald Smith had not yet seen \

his namesake(the painting), In another letter to Van

Horne, Bierstadt spoke of the opportunity to sell kount

Sir Donald but was delaying the transaction hoping Sir
Donald would want to purchase the canvas himself.326

Lake Louise327 of approximately the same size had just

3

1
been completed and was also for sale. There was no
.:response from either Van Horne or Sir Donald Smith as
both gentlemen were apparently out of Montreal on business

trips.

On APpril 26th, Bierstadt readdressed Van Horne ,
rIx ¢ ‘ ) 5
suggesting|Lake Louigse, Mount Sir Donald, and his most
) .
recently completed Northwest scene, sunrise from Glacier’28
‘ ’ I

Station, bq exhibited at the Art Association of Montreal.
§

A tone of impatience is evident in this letter. Bierstadt

. i

was becoming annoyed with the lack of response %o his
(

L .

A.&Bierstadt(New York), Letter to W.C. Van Horne
(Montreal ), April 7,1890, C.P.R.A.C.F. (Montreal), NS, |
#26035, Mount Sir-Donald was offered for purchase at the ,*
price of ten thousand dollars. ’

326

Haussner‘'s—Restaurant, Baltimore, Naryland, .

328 A.|Bierstadt(New York), Letter to W.C. Van Horne
(Montreal), April 26,1890, C.P.R.A.C.F. (Mtl1l.), S, #26035.
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Canadian Rocky lMounteain subjects:

"I do not wish to bore you or your friends with

my pictures, I can dispose of them here, but

the exhibition of them is of some importance to

me and especially if they were sent to Europe.

| 329
No immediate arrangements for the exhibiti’on of Bierstadt's
raintings were made, - )
On llay 20th, Bierstadt ‘reoffered the same three

\ paintings for exhibition and sale. He had learned that
Sir George Stephen was to entertain Princess Louise (the
artist's former sketching companion) during her lLiontreal
visit and suggested that the exhibition of his Canadian
landscapes would be appropriate for the occasion.330 He
hinted that -Van Horne should use his influence to secure
him an invitation to exhibit at the A.A.K. This prompted
an immediate response from the C.P.R.'s head office, Two
days later Sir George Stephen was in New York visiting

Bierstadt's Broadway Avenue studio.  He was very much

impressed by Sunrise from Glacier Station and managed to

charm the artist into giving it to him, free of charge.
q

329 A. Bierstadt(New York), Letter to W.C. Van Horne
(Montreal), April 26,1890, C.P.R.A.C.F.(Montreal), MS,
#260735,

330 4. Bierstadt (New York), Letter to ¥.C. Van Horne
(Montreal), May 20,1890, C.P.R.A.C.F. (Montreal), MS,
#260735,
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Bierstadt referred to his being under some obligation to
: :

Sir George Stephen for his repeated invitations to travel
\;che C.P.R. line, hence the gift of Sunrise.--% A tenta-
ive agreement was also reached for the display of Mount

Sir Donald and lake Louise during the Royal ‘l:our.332

"Upon his return to lontreal, Sir George Stephen

praised “Bierstadt's rendition of Nount Sir Donald and

pressed th‘é original Sir Donald to purchase it.333 He also
commissioned Bierstadt to p‘aint him another HNorthwest .
Alandsce}pe.BM On June 11th, Bierstadt -informed Van

Horne that Sir Donald Smith had failed to f£ind the time

’

331 A. Bierstadt (New York), Letter to W.C. Van Horne "

(Montreal), May 22,1890, C.P.R.A.C.F. (kontreal), NS, .
#26035, Sunrise from Glacier Station,'1890, oil on can-
vas, 75x105cm,, Mount Stephen Club, Montreal. Sunrise
from Glacier Station is the painting referred to by
Dennis Reld as Sunset with Railroad (Country Canada, p.436.)
It was not a commission as stated therein, Sir George
Stephen's carliest commission given Bierstadt was Mount
Baker in 1890 (completed in 1891). Sunrise was crated
and shipped out of New York on Nay 23,1890, It arrived
in Montreal the following day and was promptly installed
in Stephen's Drummond Street residence (presently the
Liount Stephen Club).

352 This agreement was cancelled by Van Horne when
Sir George Stephen returned to Montreal, Van Horne wrote
to Bierstadt on May 25th stating that kr, R. B. Angus
would consider the matter (VHL, Vol. 34, p.548.). The
subject did not come up again. R

&

333 W.C. Van Horne(Montreal), Letter to A. Bietstadt

(New York), liay 25,1890, VHL, Vol.34 (lontreal) p.548,

334 A, Bierstadt (New York), Letter to W.C.."e:.it;a.n Horne’
(Montreal), June 11,1890, C.P.R.A.C.F.(Montreal), MS,
#26035,

'
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to wview Mount Sir Donald before departing from New York

for Great Britain that same "day.335 The artist reluctantly
concluded that Sir Donald was not interested in buying his

namesake and therefore offered both NMount Sir Donald and
3%6

Lake Louise to Sir George Stephen. Sir George could

not make use of Mount Sir Donald owing to its size and he

did not fancy Lake Iouise. Neither work was acquired.

Bierstadt then offered Mount Sir Donald to the C.P.R.

in exchange for stoqk in the railroad., In the artist's
own words he would have liked "to be part owner of some

of the finest scenery on the con'tinent." 331 Again no deal '
was struck. Blerstadt was becoming desperate. On July
2151: he suggested to Van Horne that the title of his

Mount Sir Donald painting could be changed to A View in the

Selkirk Range, "as Sir Donald seemed reluctant in calling

0338

to see his namesake, Van Horne responded that Sir

335 A, Blerstadt(New York), Letter ‘to W.C. Van Horne
(Montreal), June 11,1890, C.P.R.A.C,F. (Inon'treal) MS
#26035,

336 Bierstadt to Van Horne‘, June 11,1890, #26035.

337 Bierstaat to Van Horne, June 11,1890, #26035. =

538 A. Bierstadt(New York), Letter to W.C. Van Horne
(Montreal), July 21 1890, “C.P.R.A.C.F. (Montreal), MS, -
#26035,
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Donald would probably take offense by such an ac't:i.on.339
The title remained temporarily unchanged.340 V/

In }ate August, Bierstadt was again seeking Van
Horne's‘advise, this time concerning the subject of his
commission for Sir George Stephen, A photograph and a.
series of colour studies of lount Stephen as viewed from
the edge of the lake at its base were forwarded to .
Montreal for Van Horhe's appraisal. 341 flgain Bierstadt -
sought to flatter a C.P.R., official by painting his name—

sake. On this occasion Van Horne was opposed to the idea

\

and was very specific in suggesting an alternate topic:

The photograph you enclosed would be open to one
. of the objections Sir George made to Lake Louise.

There is too much water in it and besides it is
somewhat lacking in interest, the particular
mountains shown being comparatively unimportant.
If you come back by the Canadian Pacific and

) paint Mount Baker from the first 1little bridge
west of our Stone River bridge 1 em very sure
that Sir George 'would like that, - so suxeg that
you might feel entirely safe in stopping there
to paint it., ... under favourable conditions
the view is so magnificent that I am sure it
would be well worth your while. I think i‘t( the
finest natural composition I have ever seen, The
point indicated is the nearest one on our line’

339 W.C. Van Horne(Montreal), ILetter to A. Bierstadt
(New York), August 30,1890, VHL, Vol.35 (Montreal) p.406.

340 The Smithsonian Institute's Inventory of American
Paintings currently lists Mount S3ir Donald as Rocky lNount-
ains in the Selkirk Range near the (Canadian Bordexr. Who
changed the title and when it was done remains unknown,

e

341 A, Bierstadt(Néw York), Letter to W.C, Van Horne
(Montreal), August 22,1890, C.P.R.A.C.F, (Mtl,),MS, #26035.
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from which a good view of Mount Baker can be had.
The Fraser River, very broad here, stretches away
toward it, the centre cone of Mount Baker rises
apparently directly from the river and is freq-
uently reflected in it with great distinctness.
The bridge I refer to is, I think, number 118,
veo if you can find no suitable accomodation at
Mission nearby, (wve) will probably be able to
provide some kind of car for you in which you
will be comfortable. )

Would ‘it not be best for you to use our line
in going to California, stopping to paint this
picture on your way out, The rainy season some-
times sets in by the end of September and the
mountains may then be hidden for weeks at -a
time. 342

Bierstadt acknowledged Van Horne's recommendations as.
""good" and arranged to depart for the Northwest, via
Montreal,‘sometime during the second week of Sep‘cémber.”‘3

Predictably, he was delayed by numerous 'business engage=

ments' and did not manage to leave New York until the 15th

(;yf October.M4 He visited briefly with Van Horne on the
~ 16th and was'on his way westward later that same day. .\
Bierstadt was fortunate enough to capture the image of \

Mount Baker on a clear November m:orning.. His field sketch-

es were utilized in the execution of a large Mount Baker

s

542 W.C. Van Horne (Kontreal), Letter to A. Bierstadt \

(ew York), August 23,1890, VHL, Vol.33 (Montreal) p.343.

345 A. Bierstadt (New York), Letter to W.C. Van Horne
-~ (Nontreal), August 28,1890, C.P.R.A.C.F.(Montreal), Ms, -

#29725.

_~ 344 , Bjerstadt(New York), Telegraph to W.C. Van
Horne (Montreal ), October 15,1890, C.P.R.A.C.P, (Montreal),

MS, #9725, L
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" 0il painting which was "well under way" in his New York"

studio by January of the following year.345 On January

21st, Van Horne.-requested that Bierstadt inform him of the

completion of Mount Baker. Sir George Stephen had espec-

ially asked Van Horne to appnove the composition before it
was shipped to him in Lon¥on, Englaﬁd.346 This is a fi(n,f

example of Van Horme's control over a C.P.R, related

commission, Not only‘'did Van’ Horne airange the commission
onA‘the behalf of his colleague, but hé instructed the
artist as to ‘che’prec}ise topic and va;ftage point, he
scheduled the artist's trip, arranged for free transport-
ation and accommodatian, and ultimately judged the result,
allowing or disallowing the transaction. All this despite
the fact that Albert Bierstadt was the mos:tlrepu‘table of
all Rocky Mountain landscapé Yainters and Sir Gelorge, was
himself, a connoisseur and 'pa‘cron of fine a;-t.

On January 27th, Vdn Horne.visited the Bierstadf _
stud10.347 Mount Baker, for the most part complete, must

have met with his approﬂ'aél as it was shipped via steamer

545 p. Bierstadt(New York), Letter to W.C. Van Horne
(Montreal), Jamuary 6,1891, C.P.R.A.C.F. (Montreal), MS,
#9725, .

346 W.C. Van Horne (Montreal), Letter to A, Ba,erstadt

(New York), January 21 »1891, VHL, Vol.36 (Montreal) p.533.

347 y.C. Van Horne (Montreal),letter to A. Bierstadt
(New York), January 20,1891, VHL, Vol.36 (Montreal) pP.583,

°
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Jrom New York to London not later‘than February 21st.348
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A

Sir George Stephen was once more impressed by Bierstadt's

efforts. Shortly after the arrival of Nount Baker at his
' 349

"London residence he commissioned a companion picture,”
Further cérresp@ndence does not reveal the subject of this
second painting'though it méy have had something to do

_with buffalo, The C.P.R. Archives had provided Bierstadt
with photograﬁhs of buffalo skullg %hat Japuary. Bierstadt

referred to these images as truly "the.last of the buffalo"

I T

7]

v

and incorporated them iqto a large oil "painting entitled
i

The-Buffalo Hunt, 1891.350 In Oq}ober the artist forward-

ed steel engravings after the 'completed' Buffaloc Hunt
351

to Van Horne and Sir Donald Smith in Montreal,

o~

. :

348 4, Bierstadt(New York), Letter to W.C. Van Horne

(Montreal),.February 15,1891, C.P.R.A.C.F.(Montreal), MS,
#29725- * . K

349 4. Bierstadt(New York), Letter to V.C. Van Horne
(Montreal), n.d,, C.P.R.A.C.F.(Montreal) MS\‘#29725'

350 h. Bierstadt(New York), Letter to w;c. Van Horne
(Montreal), January 6,1891, C.P.R.A.C.F.(Montreal), ‘MS,
#29725. The Glenbow-Alberta Institute presently owns

_three small undated buffalo studies in o0il, Théey appear

to have no relation to his Last of the Buffalo, 1888-9
or to ‘'earlier khown works, They may have served as ppe-
patory sketches for The Buffalo Hunt,1891. Buffalo
Studies,n.d., oil paintings, cm,, 36x48cm,, and 36x
Zﬁcmf, Accession #62.43, 13,12 and 11.

. 351 J?C. Van Horﬁe(Montreal),/Letter to A. Bierstadt .
* (Néw York), October 12,1891, VHL, Vol,38 (Montreal) p.696.
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' canvas,) 69,5x43.5cm,, Pioneer Museum and H
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There are numer&hs small acaleq Albert Bierstadt oil

paintings of Northwest subjects deting from his 1889-91 A

4 o 3
involvement with the C.P.R, available for study in public
collections across Canada and the United States, A few of

these works such as Indian Boats on the Northwest Coast,

View_of the Rocky Mountains, Canadian Rockies, The

Willamette River at its Junction with the Columbia River,

Lake Louise, Canada, Mount Baker, Washington from the

Frazier(sic)River, and“Meunt Sir Donald - Asulkan Glacier,

served as studies R;r larger canvases, the latter three

for Bierstadt's 'C.P.R.' cdmpositions.352 All of these

paintings have a loose.sketch-like quality suggesting
they were utilized more as colour studies than as topo-

graphical notés.

- Indian Boats on the Northwest C ast,n.d., oil,.
34,3%%49.5cm,, Kennedy Galleries, N.Y., N.Y. g
© View_of the Rocky Mountains,n.d., dil on cardboard,
7.7%12.3cm,, National Gallery of Canada.

Canadian Rockies formerly titled Rock%;Mountains,
Colorado, n.d., oil on paper, 36x48cm,, Boston MNuseum of
Fine Artis, Boston. .

The Willamette River at its Juncti with the Columbia
River, n.d., 011 on paper, 5bx48cm,, ark University,
Worcﬁester, Mass, )

Lake Louise, Canada, n.d., 0il on paper, 35.6x48.3cm.,
Wickersham Galleries, N.Y., N.Y.!

Mount Baker, Washington from the Frazier(sic)Fraser
River, n.d., 0il on canvas, 56.2x49.9cm,, Brooklyn

useum, N.Y.
TMount Sir Donald - Asulkan Glacier, n.d.) o0il on
gin Gallery,

Stocktoy, California.
L/ -/
{ o :
. N\
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Other Northwest canvases by.§ierstadt'5uch as Park

at Vancouver, Victoria Glacier at Lake JLouise, Rocky

Nountain' Sheep on a Hill, Bow River Valley, Canadian

Rockies, and The Island,353 are executed in the highly

'finished', meticulous maﬁnér characteristic of the
& a e
artist's early Dusseldorf training. The Island, formerly

titled Island in Princess Louisa Inlet, though modest in
\ -

size, is the most detailed aund dramatic of all Bierstadt -

Northwest landscapes. Completed in the fall ofi1889, it‘~\<f

is khe highlight of Bierstadt's art activities in Canada.
Desbiﬁe the success of many of these smeller canvases

Bierstadt could not attract any further Canadian cém;iss-

L4
ions., His sales in the United States and Europe were

scarce. Sir Donald Smith never did purchase Mgunt'Sir

‘Doﬁald. The artist went deeper and deeper into debt

353
Park at Vancouver, 1889, o0il on canvas,?48.3x33.0cm., -

Kennedy Galleries, N.Y., N.Y. ' :

Victoria Glacigr at Lake Louise, 1889, o0il on canvas,
40.5x53. 3cm., Adams,Davidson Galleries, Washington,D.C.

Rocky Mountain Sheen on 'a Hill, c¢.1889, o0il on canvas,
36x48cm., Elenﬁow-AIBer%a Tnstitute, Accession #62.43.14.

Bow River Valley, Canadian Rockies, 1889, 0il on
canvas, 48.3x68.ocm,, Ccincinnatl Ari Museum, Cinginnati.

The Island(Princess Louisa Inlet, B.C.), 1889,‘cil
on canvégtﬁ73.6111l,épm., Art Institute of Chicago,
Chicago. { In a lettér dated December 29th,1983, Milo
Naeve, Curator of American Arts at the Art Institute of
Chicago,informed me that past efforts to associate The
Island with Princess Louisa Inlet have proven unfounded.

He states that the painting actually combines coastal
topography and vegetation between southern B.C. and Alaska.

' He has therefore dropped the phrase "Princess Louisd® Inlet"

from the title of the painting. I disagree with his views,
. LI T.
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trying to maintain his high standard of living until he was
finFlly forced to declare personal bankruptcy in 1895.354 )

R
By this" date Bierstadt was in poor health and had given up

a railway car he was building in his New York studio,

active public exhibition and sale, He remained in corres-
pondencé with- Van Horne until as late as 1897, consulting
with.hiq on métters of financial investment‘and discussing
355
It is not probable that he painted any other Northwest
1ands;apes_during his last years. He died in New York in
1902,

{The C.P.R. had provided hospitality to Bierstadt in
the hopes of rekindling some of that o0ld Bierstadt popular-
ity among those of pioneering spirit, romanticists who
would see @ new beginning and a prosperous future in the
glorified 1§ndscapes he painted. Unfortunately, Albert
Bierstadt, once hailed as the foremost painter in North
America, failed to solicit much response from any quarter,

C.P.R. 'sponsorship' however, resulted in an impressive

- seriés of landscape compositions - the last, efforts of a

great American painter,

354 Larry Curry,."Albert\pierstadt: The American -
Wilderness," American irtist, Vol.40 (January 1976) p.102."

355 5. Bierstadt(lNew York), Letters to W.C. Van Hornme
(Montreal), January 9,1894, February 7,1895, and December
19,1896, C.P.R.A.C.F. (MOntreal). #76430 78782 and 82199.
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'in the summers of 1890 and 1891 another New York

based artist, Canadfan born(Bosanquet,Ontario) wildlife '
sculptor Alexander Phimister Proctor(1862-1950) was awarded

C.P.R. pass privileges under the pretense of wishing to

1356 'He was

introduced to Van Horne through their mutual art dealer/ -

friend, N, E. Hontross, in the spring of 1890.°°/ It lwas

during this meeting that Proctor was convinced to travel

to the Northwest and was promised a station-to-station

pass between Quebec City and Vancouver, His definition of
"scenery" proved to be animal studies which were utilized

in the creation of life-~size sculptures in bronze and wood, -

Proctor's liountain Lions, Bison, loose, and Elk all won

medals when they were exhibited at the Chicago Worlds Fair
in 1893, Proctor was granted free C.P.R. pésses on several
occasions in the years that followed. His last known

excursion over the C.P.R. line was in the spring of 1911

- when he completed some landscape studies,?58 Proctor-is

hailed as "the greatest American sculptor of western

356 y.c. van Horne (Montreal), Letter to H, Abbott .
(8.C.), June 5,1891, , V01,37 (Montreal) p.T746. .

ctor, Alexander Phimister Proctor:

Sculgtor in B ‘
},p' . / P
358 Byron Harmon, Great Days in the Rockies (Toronto:.

* Oxford Press, 1978) plate, n.p. N
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wildlife,n329

—— --Starting—in—the early 1890's, it was-more-common-for—mm— o ————

the C.P.R.- to commission artists to travel westward and

paint specific topics for use in advertising or exhibition
in Company Hotels. Except for Bell-Smith and Martin, very
few Canadian artists received the annual station-to-station
pass so popular throughout the 1880's, Painters selected
for commission were increasingiy of the 'new! Paris‘school. )
In these changing attitudes Van Horne played a significant
role, o |

In the spring of 1892 the C,P.R. seemed to be running ;
relatively efficiently and the corporate pressures of the

Presidency had declined dramatically. Van Horne found more

[ RS S

leisure time to pursue his own interests in painting and

became a founding member of the Pen and Palette Club,
centred in Montrea1.| During the épring and summer of that
year (and for several years to follow) Van Horne directed
his train engineers to shuttle private railway cars to '

picturesque’é?diqgs\igdggprontrgglzggebec City region,

e

These cars were used as sketching ;helters for club members
which included, among others, Homer Watson, Horatio Walker,
Frank Darling, Maurice Cullen ana William Brymner. From
these distinguishéd artists, especially the two latter,

1 X

359 vivian A, Paladin, Proctor, introduction p.XV,

L] .
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Van Horne learned about the progressive (Paris) views on
art, From this point in time forward his choice of

Company commissioned artists often reflected his associa-

tion with the club.

After his 1886 involvement with the’c.P.Rj, William
Brymner was predictably ;ne of the first painters awarded
a commission by Van Horne. On May 30th 1892,tthe Montreal

Gazette reported:

The Canadian Pacific Railway has sent Mr. William
Brymner RCA, the well-known artist of this city,

to the Rockies for the purpose of painting

several large pictures of the beautiful scenery
through which the road runs. It is the intention

of the Company to send these pictures to the

Art Exhibition of the Jorlds Fair(Chicago 1893) y
where they will, besides being good testimony to "
the progress of art in Canada, give hundreds of
thousands of visitors to the fair an idea of the
wonderful scenery to be found in the Canadian

Rockies ... lir. Brymner will be absent about

three months. 360 S .

Brymner,.in the company of John Hammond, A.R.C.A. (1843~

®

1939), departed ilontreal in late May.361. They were well
advanced in their studies by the end of August, A letter \
addressed to Van Horne by Brymner sheds some light on their ﬂ

N
360 wgn Important Commission," Montreal Gazette (May
30,1892) n,p. . )

361 W.C. Van Horne(Montreal), Letter to W, Brymner
(Montrea%), May 21,1892, VHL, Vol.40 (Montreal) p.625.
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appointed activities. Dated August 31st, from The Chalet

(Pishing and Hunting at the Summit of the Rockies), Lake

Louise, Laggan, Alberta, the note read:

P

I have not so far reported to you as there seemed
nothing in particular to write about. I will be
able from the materials I have to paint, beginn-
ing at the west - iount Baker from the Stone
River, (A View at Sunset with the moon rising at
the same time.,) One of Yale, 2 different effects
from Bridge 291 above Yale. Rogs Peak at the
Glacier which I have done on a large scale. 60x

" 42, Three or four different pictures at Field -

one 60x42 at Lake Louise and one the same size at
Lake Agnes., Besides I have materials for other
subjects with the help of Photographs. This
afternoon Hammond and I found a view of Mount
Lefroy from a place about three miles east of
this. The intention is to go on from there to
Castle Mountain ,.. from near Stephen Station,

i There is anything that you would suggest that
should be done I will be glad to know, I need
not tell you what a very bad summer we have had
for rain and mosquitoes, Hammond has about as
much work as I have. W/hat had we better do?
Return now and work up our material? This place
is as fine as. can be, I have never seen anything
much more beautiful in my life or difficult to
paint, I hope what we have done will prove
satisfactory although I must say I have been very
blue about it often., 362

Again it is evident that Van Horne-was supervising every

phase of®the 'commissions.' Apparently he advised Brymner

362

iy

[ Brymner(Laggan), Letter to W.C. Van Horne o

(Montreal), August 31,1892, C.P.R.A.C.F.(Montreal),MS,

#12583.
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and Hammond to' remain in the mountains a little lonéer as
the two artists did not return to Montreal until sometime
after September 14th,°>They both immediately set to work
in their studios to finish their large canvases. In
November an art critic for Arcadia magazine published an
introduction of what was to be expected from these two

artists in the months that followed:

Ve

Mr. Brymner and Mr. Hammond's trip through the

_ Rocky Mountains has borne much fruit, which, as
their work is, we believe, destined for the
Chicago exhibition, 'for all the world to see!
may be of patriotic as well as artistic import-
ance; giving a suggestion of meagnificence and
grandeur of scenery upon the great C.P.R. route:
which can hardly be surpassed. 364

The 1list of Brymner paintings exhibited at the A.A.M.,

“the R.C.A., and the Chicago Worlds Fair in 1893 is long

365

and the present ownership of a very few is known.

Mount Baker at Sunset, 1892, (location unknown) a large oil

painting, was purchased by Van Horne in March 1893 follow-

366

ing the close of the annual A.A.M. exhibition, It was

o ' »
36? A. R. G. Heward(Monéreal), Letter to W. Brymner
(Banff), September 14, 1892, VHL, Vol.4l (Montreal) p.689,

364 wprt at Home," Arcadiz, Vol.l, no. 14 (Montreal
November 15,1892) p.28l. ( N

365 Braide,‘Brxmnef, P.39.

366 Braide, ng&ner, P.39. ‘.

N
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the identical view Van Horne encouraged Albert Bierstadt

to paint in 1890, the vista, Van Horne praised as "the

. finest natural composition" he had ever’seen«.367 Notman

and Company purchased Brymner's Lake Louise, i892, from

the same A.A.M. show (location unknown).368 Toronto

Saturday Night art critic described the composition as:

A broad and powerful painting of an early morning
effect of one of the most impressive views in

the Rocky Mountains, the deep tone of th¢ sky

and the gloom of the shadow below giving intense
brilliancy to the sun lighted slope of the
Glaciers. 369

The artist also exhibited Lake Agnes, 1892, (location
unknown) which was said to possess a "bold, clean cut

stylé."37o Lake Agnes was reproduced as a black and white

etching in a C.P.R. portfolio of mountain scenes entitleéf

Glimpses Along the Line, 1894-5, The artist's Mount Baker

was also illustrated in this publication.

" In the summer of 1893 Brymner returned to the Rockies,‘

this time with fellow artist, Edmond Dyommet, a close

367 The Montreal Museum of Fine Arts presently owns an
0il study for Van Horne's Mount Baker, 1892, o0il on
bevelled panel, 15x23cm., Accession 943,822,

368

Braide, Brymner, p.70. ™

369 Van, "Rev. of 1893 A.A.M. Exhibition," TSN, Vol.6,

no,16 (Toronto: March 11,1893) p.li;rd//r ,
370 "Royal Canadian Acadenmy," adia, Vol.l, no.21

(Montreal: March 1,1893) p.449.
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friend of Van Horne. They sketched together at Field,
Glacier and Gleichen.371 After their return to Montreal,
D¥onnet exhibited two small oil paintings entitled Yale,
B.C., 1893, (location unknown) and The Pacific Coast at

Victoria, 1893, (location unknown) at the A.A.M. spring
show of 1894, He next exhibited a Northwest subject at

the R.C.A. in March 1896. The small oil painting, In

Caribou Road, B.C., n.d.,(location unknown) was described

in Toronto Saturday Night as having "some beautiful

effects of sunlight on the whitish cliffs ..., but as a

w72

whole the picture is not interesting, Dyonnet is not

known to have exhibited Rocky Mountain subjects at any

. other time during his career, He was principally a

iportrait painter,

Like Dyonnet, Brymner also showed two minor oil

paintings at the A.A.M. in 1894, These were Hell Gate,

Rocky Mountains and Illicillewaet Glacier at Sunset, both
undated (locations unknown). It may well be that some of

Brymner's best Northwest landscapes were purchased by Van

~Horne directly after the artist's return from the Rockies,

31 Braide; Brymner, p.39.

572 C. Doyle, "Rev. of the 1896 R.C.A, Exhibit-
ion," TSN, Vol.9, no,19 (Toronto: March 28,1896) p.9.
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legving him little to publically exhibit. Van Horme is

known to have acquired Wood Interior Near Emerald Lake ~
373

and The Black Canyon, presumedly both oils and dating

from Brymner's 1893 tour, Brymner's last known involvement
with the C.P.R. was his large 1901 commission titled

Kicking Horse Pass.374 Regretably the loose, almost care-

less handling of the oil paint and the emphasis on the
train track in the near foreground gives the overall
impression of a hastely ﬁaih&ed advertising poster.

Other than Van Horne, C.P.R, associates James ﬁoas
and R.fé. Angus were long time friends and patrons of ]
Brymner, Their generous sponsorshiﬁ assisted the artist
on numerous occagions throughout hié‘art career. In i
return Brymner's paintings served the promotionai interesté
of the Company well. The C.P.R. and William Brymner were
indebted to one another,

John Hammond, Brymnér's sketching companion for the
1892 commissiong, had long been‘involved with C.P.R. relat-

ed activities. 1In 1870 he had crossed Canada on the first

successful survey party, mapping out the proposed route of

313 Braide, Brymner, p.70. The location of both
paintings remains unknown,

374 Kicking Horse Pass, 1901, o0il on canvas, 137.2x
266,8cm., Corporation of the City of Toronto,
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375
the transcontlnental railway through the Rocky Mountains,
At this time he was employed as a photographer working
376 '

with Benjamin Baltzly. ‘He also worked on the Union
and Cenﬁral Pacific Railrodd‘surveys in the United States
during the 187O's.377 In 1871 he was employed by Notman
and Son Photographers as a painter err photographs,378
and would probably have worked on Northwest spbjects. He
held that position until 1882219 e

In 1885 John Hammond left Canada to study with
Charles Storm de Gravesend and J. M. Whistler in Hollangd,
and with Jean-Frangois Millet the Younger in the Barbizon
district of France.380 He was perhaps the first Canadian
artist not only to come in contact with the 'Butterfly'
but at the same time, be sympathetic to his“approach.381
Hammond exhibited at the Paris Salon and the British Royal

Academy in 1886, and at the National Gallery of the United

575 Harper, Early Painters, p.246.

316 Thomas, Canadian Painting and Photography, p.94.

* 37T p. A. Nesbitt, John Hammond RCh: A Short Bio-
graphy of Canada's Oldest Artist (Montreal, Ogllvy s Ltd.,

1929) n.p.
nooe 518 Harper, Early Painters, p.l44.

/

379 Harper, Early Painters, p.l44.

380 Harper, Early Painters, p.144.
581 Happer, Painting in Canada, p.247.
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States in 1887.°8% He returned to Canada in 1887 but
remained preoccupied with/%histler's teachings on oriental

art, Japanese prints in particular. Between 1889 and 1901

- he' travelled extensively in the far East, participating

in the Chinese Boxer Rebellion and painting in Japan;383

Several of his trips to Japan were sponsored by Van Horne
as promotion for the new C.P.R. éteamship conﬂections,from

Vancouver to the Orient. He was the only.artist so -

a

sponsored.

o

In 1892, when Hammond took up the position of Director

of the Owen's Art Institution, Saint John, New Brunswick,

he was relatively unknown in Canadian art circles despite

his nomination as Associate of the R.C.A. two years earlier,

~

Painting canvases that were purely studies of subtle

- variations in tone and colour(like the style of Whistler),

he was easily the most "revolutionary" artist wdrking in -

this country.

5

John Hammond's 1892 exéursion to the Noithwest was the
first occasion on which he seriously attempted to paint a
large series ,of canvases dealing with a Canadian subject.

"

382 yegbitt, John Hammona, B.D.

583 Harper, Early Painters, p.l44.
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Hie Rocky lotmta.in works proved both art:latically and

commercia.lly succesdsful., Van Horne was so impressed by

o | . Ha}:g;nond' Rocky Mountain o0il paintings that he purch‘aaéd
| | se'ventegn#_'s‘c’engs on behalf of the C.P.R. and arranged for
, - their exhibitipn at the 1893 Chicago Worlds Fair.®! mmis °
wag the largest sixigle purchase of paintings b}* -any one
i ‘artist, at any one.time, in the history of the Company. , . ¥
| . ‘ . I'f: ?ao‘represented the 1argest collection of paimtings

exhibited by & Canadian a.rtist in Chicago, Other painters
- sponsored by the R.C.A. were permitted to submit a maximum
. of three works.385 . ' R 2
! o _ ' The Hammond collection vas dispersed for installation \

: in various C.P.R. hotels aftar the close of the Worlds

. Fair. The present whereabouts of these intings is ~
, S ‘unknown. Above the Clouds, Lake Louise, 892,78 aia hs;ng; |
 in the lobby of the Royal Alexandra Hotel until its ,
. " aeholition'in the 1960'6.%%7 above¥tne Clouds ena his

o ’

L BB oy Hem\nonﬁ * artist file, C.P.R. Archives,
SR, -(Montreal) n.p. }

Lo T R “chicago \Vorlda Falr, Seléetion," TSK, Vol 6 i

SN na.s. (&oran‘bo‘ January 14,189 ) pgls. - , - i
:,‘AJ D ) . 1 . i

t
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The Three Sisters, also an o¥1 painting dating from 1892 )

(location unknown), were reproduced in the afore mentioned

C.2.R. mountadn sff el portfolic, {limpses Along the Line,
1894-5. These prints reveal that Hammgnd's approach to
ssubject was simple and his handling of pigment waf broad
and vigorous. His prime"éoncern was with the ¢ffects of
lighn and tlie reflection of mountajns in bodies of water.

erifica were surprisingly sympathetic to Hanmond's
approach to painting, considerlng its revolutionary sense

in an extremely conservatlve art market, The reporter for

Toronto Saturdqx\Nzght at the 1893 R.C.A. /h.AM. exhibit-

o

ion noted that Hammond’s large oil paintlng The Great

I11icilIiwaet Glacier (location unknown) pdssessed "quite
“%""““"“"““' "

a different spirit " it was "a ray, poetic rendering of
5

"scene not less remarkable, and'in 4t and others ... he

Snatibame.

ives evidence of a power hardly suggested in his previous <
ork," '388 It was considered the highlight of the show.
rcadia reported that despite the enormous :mfluence o? .
Mr, Ruskin (‘hruth to nature), ur, Whistler (and his follow-
lexe) were finglly beginning to take ‘c’heir préper rank,’8?

: 3“vm Ww.ﬂl@B&.LMAM.hMMﬁm,M
.TSN, Vol.6, no.16 (Toronto. Harch 11,;893) P.15, .V

. 589 wart in Toronto ggga ol.1, 00,5 (nonxrodl"
| Jnly 1 1892) P90 ’ ' " -
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Hammond's C.2.R. Staton in the Rockies, 1901,%C va

algp a C.P. R commission, this time based,upon a photo-
graphic image. ! Tts straight forward, illustrative
quality, varying distinctly from his characteristic
'atmospheric' works, suggests the painting was complééed .

following strict instructions as to composition and styie.

The poor framing and the over-emphasis of the railway

‘track is the result of the artistically restricting

4

’ guidelines enforced on C.P.R. commissions after 1899 when

‘mhomas Shaughnessy took over the Pfesidency of the Company.

d
»

s ¢

Its 'promotion poster-like' format and its near identical
p L]

size to William Brymner's Kicking Horse Pass of the same

year suggests it was intended as a companion piece,for
installation in a C.P.R. hotel"dining-room or lobby.

" Hammond exhibited only & few very small oil paintings
of Northwest scenes atthe A.AM. during Shaughnessy's
directoréhip; and €gése coincided with the addition of
C.P.R. agsociates to the Council of that art institution,
Hammond displayed Blackfeet Encampment 'n, d (1oeation

unknown), and: dfount McKay, n.d. (location unknown), in.

{ e )
390 o.p.R. Station in the Rockies,
152, 4x243.8cm.,mnn1peg Art Gaﬁery. :

391 Thomas,
and Flate #$62%°

¢

1901\ 0il on danvas,

Ganadia:n Painting and J?hotog_:gaghx p.94 DR
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1901, the year in which James Ross first appears on gxe

Council role; and Mount Baker, Oak Bay, B.C., n.d. (loc- ¢

ation unknown), in 1903, the season during which Charles
Hosmer joins the Advisory committee.392

The Canadian Pacific Railroad helped put 'bread an(i
butter' on the table of John Hammond for more than a
quarter of a century. ‘ The Company's contributiorr to his
survival and development as an artist should not be under-
estimated. Jhe fact that Hammond was able to earn a
living as.a painter despite the stringent art markgt \
situation in the late nineteenth ar;d early twentieth .
century Cenada is a credit to his devotion aﬁdttalen:h as

an artist and to the generous patronage of the C.P.R,

4

392 the addition of Hosmer and Ross to the A.A:M. \
Council rekindled the hopes of a C.P.R. commission for. :
Marmaduke Matthews who also sought to' flater his C.P.R.

patrons by the exhibition of Looking Dowvn the Goat Pass,
Main Range of the Selkirks and EFenlsng, Warion Lake, all .
In 1901, He showed Flats of the Kickin orse and Bow

River Pass, during the next year. These exhibitions were

The fTirst occasions on which Matthews had offered his /
|
|

paintings for sale in Montreal in nine years.
ammond's flattery of C.P,R. officials 'paid off.'
e was commis/?i'oned- to exegute six large murals N

‘

In 1905
for the Canadian Pacific Building at Trafalgar Sguare,
London, They were completed and imnstalled in 190
("John Hammbnd," artist file, C.P.R. Archives, Montreal).
Their present whereabouts is unknown, , .

There is no recerd of Metthews receiving any

commission.

e

-
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s The C.P.R.'s previously mentioned portfolio,
Glimpses Along the Line contained®welve: Rocki Mountain
views, all photo—engrayed reproductions of Company
commissioned paintings. Aside from Brymner and Hammond,
the work of only one other artist can be identified,
that of George Horne Russell(1861-1933), His contributich
to the publication is easily the most impressive,

As early as 1889 George Horne Russell was colouring
photographs fof william Notman and Son, in Montrea}]_.393

In Zarly Painters, Russell Harper notes that Van Horne

was somehow influential in persuading Russell to emigrate
from England to take the position in that year.”4
Russell pagsed many long hours labouring over C.I.R.
commissione ghotographs in the Notx-nan studio, Certainly
by the summgr of 1892 or 1893 (possibly both) when he
finally gained 'the opportunity to view the magnificent
Rocky Mountain scenery first hand, he would have been
well aéquamted with the images that Van Horne preferred
He ‘was commissioned by Van Horne to travel westward- and

sketch in the region of the Selkirk Range. "His field

""'\; w\ ¥

393 phomas, Canadian Painting and Photograshy, Flate

#65.,p.94. Nammoth 3pruce Tree

T e

phiotograph coloured

394 Harper, Early Painters, p.276,

.2}

i Eé’ ‘(

by Russe

~
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' Notman
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| studies were then worked into large compositions for

installation in Codbany owned insfitutions. Beaver

Valley, Selkirk Mountains, €.1893 (location unknown), and

The Hermit Range, C.1893 (location unknowﬁ), were two such

works which were purchased by the C.P.R. and illustrated

in Glimpses Along the line, In boEP cases, the railway

track running in the near right foreground has been
cleverly incorporated into the compositions so as not to

give the 'gauche' impression of a cheap advertisement
395

poster, Glacier House and Station, Selkirk?Range,
another lagge oil painting dating from 1é93;’was only
slightly less successful, The framing and for@pt is
identical to the above mentio;ed landscapeS'exéept this
time Russell stripped away the trees in the near foreground
to better emphasize the image of the train' to the left and.f
the hotel to the fright. The scattered boulders and the q
forest debris in the foreground‘illustrates man's ravéze ‘ k¢
of nature. In 1898, Rﬁsséll compensated for this harsh

rendering of a landscape when.hé prodncéd another version
| . 396

of The Hermit Range, Selkirk Mountains, again in oils.,

395 Glacier House and Station,. Selkirk Range, 1893,
0il on'canvas, 153.1x214.5cm., ¥innipeg Art lery. o

.. 396 pne Hermit Range, Selkirk Mountains, 1896,
‘0il on canvas, 153x§IZcm., UoncoFEIgAIEE Eii}sry, Concordia
University, Montreal. o ) - , -
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The actual image of a train has been totally eliminated.

LI

Only curls of smoke and steam coming from the steep

.embankment on the right hand side of the composition

ingeniously hint at the presence of a locomotive and the
rpilroad. This too was probably a C.P.R. commission as
Russell and Van Horne kept close company throughout the
1890's, sharing the small village of St. Andrews, New
Brunswick as their choice of locetion for summer retreats.

Russell's chklng Horse Pass, 1900,397 was his last

known commission for the Company and like the 1901 C.P.R.
works of Hammond and Brymner, it shows a sharp decline in
quality from earlier Rocky Mountatn can\ratses.::’98 It
pos}aesses many weaknesses already ajttributed to ’workiné
from a . photographic source‘as well as nearly non;-exiatent
foreshortening.

George Horne Russell's contribution to, the develop-

ment of Canadian art was small.\He was neither an

Q
d

391 Kicking Horsé Pass, 1900, oil on canvas,
97.5x50.5¢cm,, Glenbow-Alberta Institute.

398 The reason for Russell's, Hammond's, and ‘Brymner's
poor quality, post-1899, C.P. R. commissions i presume hag.
something to do with Van Horme's departure from the Company
and Shaughnessy's appointmént to the Pregidency in 1899,

We know that Van Horme was very demanding of his €.P.R.
commissioned artists and that he would not hesitate to

‘refuse a painting if it did not meet his expectations.’

Perhaps Shaughnessy (not an "art. connol\sseur) offered
1ittle money to- the artists and demanded emphasis qn the

" image 0f & train., The artists were w ling to sacri:tice

. quality in the interests of a 'quiok d ma.n,buck. T \
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innovative nor prolific painter, His C,P.R.

*

commissions

of the 1890's were easily the most ambitious and accomp-

o

lished compogitions of his career, They are fine examples -

of Northwest landscape painting in its maturity. In f
their gfand scale and sense of drama they are not unlike ' |
the ionumenfal Rocky Mountain masterpieces of Albert , s

Bierstadt at the height of his powers and popularity,

&~ -
.
! ’ ;
{
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Portrait Commissions

- .By the early 1890's\the C.P.R.'s promotional
campaign to encourage immigration had begun to prbauce
modest resulhts. The demand for freigh‘t.a/.nd passeflger
gservice in the Canadian West in‘creased ‘annually, Conpany
Directors were confident that the railroad would not fail.
Feeling a great sense of pride and accomplishment they
decided to commission a number of painters to complete
their portraits, The task of these a;tist;a was not to
contribute to the gigantic C.P.R. advertising scheme, but
to preserve on canvas, for the sake of posterity, the
dignified images of the railway men “who helped shape this '
country. | '
. Robért Harris(1849-1919) was among the first tc: win

a C.P.R. Director's commission.>?° In 1892 he was invited

/

339 Robert Harris had-at ledst one earlier.'dealing'

-~ with the C.P.R. His 1886 o0il painting entitled The Studio

Boy's Private View (Confederation Centre, CHarlotTetown)
was a commissioned work for the Hon., George MacKenzie

" Qlarke, Chief Solicitor of the C.P.R. In the background

of Private View, there hangs an unidentified mountain .
landscape which Moncrieff Williamson ‘believes! to be a
¥illiam Brymner, possibly an Eastern Townships subject.
Due to the rugged mountain peaks(rather sharp and untreed

‘for Eastern® Quebec) seen in the.landscape and the fact 3 -

that Brymner spent the summer sketching in the Northwest,
remaining preoccupied with Northwest subjects throughout

“the 1886-7 studio season, the 'dackground' mountiinascape - ' -
is more probably a Rocky Mountain vista, _Whether or not
Van Horme was involved il this commission resains mnknown. .-

.
-

{

)
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Montreal. 400

It was decided a1; that meeting to celebrate
Queen Victoria's Birthday(May 24th) by taking a sketching
trip along the Jacques Cartier River using a C.P.R. coach,
Here Harris met and painted with Van Horne who arranged

for a portrait of Sir Donald Smith, 1892 (location unknown).

In 1897, Van Horne was again in contact with Harris, this

time commissioning a copy of the artist's 1864 historica;].“

piece, The Fathers of Confederation, to be installed in ~

the lobby of the C.P.R.'s MacDonald Hotel in Edmonton (the

copy is no longer there).401 v

Another important C.P.R. executive commission was

awarded to Wyatt Eaton(1849-1896) who painted a second

Sir Donald Smith with Lady Smith (location unknown) and an

R. B,  Angus (location unknown) in the winter of-1892-3,
402

and a VWilliam Cornelius Van Hofne in 1894, The 1ifg-

siﬁe, three quarter length portrait of Van Horne presently

.hé‘:ngs in the executive offices of the C.P.R.'s Head Office

©

Mount Stephdn, c.1894, by George Agnew Reid(1860-1947).

400 Williamson, Harris, p.150,

) 401, wWilliamson, Harris, p.188. Harris continued to
paint C.P,.R. executive portraits well into the twentieth
century — Chaerles Hosmer in 1905, R, B. Angus and another
Sir Donald Smith both in 1907. = .

-

402 parper, Early Painters, é.lOl. 3 '
. P , o L

-
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Two later portraits of Van Horne and George Stephen (both

undated‘)‘by Robert J, Wickenden(n.d,) and George Horne
Rﬁsse11(1861-1933) » Tespectively, have also been located
for study.a’o3 ’ ‘
C.P.R. busi;less correspondence also hiﬂf@ at port-—
rait commissions awarded to John Wycliffc; Lewis Forster
(1850-1938) , Charles MacDonald Manly(1855-1924), william
Alvert Sherwood(1855-1959), and Frederick Sprouston
Challener(1869-1959) during the 1890's.%%% Incomplete
documentation eliminates the possibility of de}ermining
the precise nature of these assignments. In 1891,
Forster was granted a free pass over thg C.P.R. 1line as
partial payment for his"commission' and both Llanly and
Sherwood are known. to have painted Rocky ilountain land-

scapes in watercolour, 405

As part of what appeared to be
an ongoing C,.P.,R. commission, Challener was awarded a J
contract to execute eight large murals depicting early

western Canadian pioneering scenes for the Alexandra -

403. Willian Cornelius Van Horne, c.1898, oil on
canvas, 58x63cm, (s1ight), Dy Robert J. Wickenden.
Collection of the Canadia.n Reilway Museum, St, Consta{xt.

Sir Geor§e Sté‘phenéMount Stephen), c.1896, oil on
" canvas, cm. (818 N . Russell, Collection

of the Canadian Rgjlway Museum, -St. COnstant, Quedec,

404

. see Appendix #1.

v

403 W.C. Van Horne(llcntreal), Letter to J. W, L.
Forster(Toronts), December, 4,1890, O.P.R.A.O.i‘. (llontrenl),
Ms, #30752.
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406

®

Ay
Hotel during\ the early years of the twentieth century.
While these C.P.R. commissioned works in portraiture
cannot be considered major accomplishments in the history
of Canadian art, they were important for the financial
benefits awarded the artists, In the late 1880's Robert
Harris expressed his frustration in attempting to compete
wifh portrait photography: ) -
The trouble here in portrait painting is one
which is (common) in all mnew countries; they
(the art buying public) think pictures aré¢
better the more they are like photos, so it
is hard to get people to sit. 407
If anything the competition from photography was even
stiffer throughout the 1890's, as its use became more,
widespread and accepted. C.P.R. commissions gave_‘af

small measure of support to portrait painters during a

time when it was increasingly unpopular to do so.

406 Challener's eight murals were complete and .
installed in the main dining room of the Alexandra Hotel

in 1918, They were presented to the Winnipeg Art Gallery

before the demolition of the hotel in 1969. (C.P.R.
--, Passenger Bulletin, #119, December 1,1918)

407 pobert Harris quoted in Williamson's Harris,

p.78.

't




~

~183-

* 'Potboilers and Curiosities

In any popular art movement there are inevitably
'followers' who financially gain by emulating the subjects
and styles of the original initiators gf tpe movement,
Such is the case with Northwest landscap /painting. So
very many artists producec{ “Rggky Mountain\ sybjects in the
last decade of the nineteenth century that it has become
difficult to distinguish between those who were directly
involved with the C.P.R.'s '"promotional' campaign and ,
hose whon chose to paint Northwest scenery for 'commercial’

benefits oOr aesthetic reasons,

~
N

Painters, Henry J. de Forrest(1860-1924), William
Cruikshank (1848-1922), Percy Franklin Woodcock (1855-1936),
Maurice Galbraith Cullen(1’866-1934), John Blair(n.d.),
Norman Gardtier(n.d.), John Douglas Woodward (1848-1924),
Charles Jones Way(1835—191.9-), and A:':th,urﬂPhileman Coleman
(1852-1939) all made at least one excursion westward be*.fo:qe

408

the turn of the century. Their. preclse agsociation

with the C.P.R. (if any) remains unknown. C. J. Way was

A
[ 4 ' e '

408 Harper, Painting in Canada, pp.201. and 339,
W.C. Van Hornemonfreéﬂ, TLetlers to W. Whyte(wj.nnlpeg),

H. Abbott (Donald), and Marpole (Donald), June 15,1888, VHI.,

Vol.26, (Montreal) pp. 280~2, -
J. Blair(Montreal), Letter to W.C. Van Horne (hlontreal)
August 26,1891, C.P.R.A.C,F. (l(ontreal), ‘NS, #28539. .. .

N. Gardtier(renganc;e?). Letter to ¥W.C., Van Horne(Mont- - |

real), J’une 6 1892 \e P.R.A.C.L (uontreu).IS, #50'747,

\‘\
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a personal friend of Van Horne, In 1898, when he 7,

received a free pass to travel ‘the road, he was six‘ty-
b
three years of age and no longer partjicularly active as |

a painter., His trip may therefore have been more of a
vacation than a business en.gagemen‘t:."’09 A. P, Coleman -
was an artist/geologist who completed numerous C.P>R.
sponsored scientific sojourns to the Rockies commencing

in 1888.%4° 7They resulted in the production of a J
hd

substantial collection of watércolours of B. C. scenery
exhibited at annual O.S.A. shows until as late as 1905.

Still other artists c¢apitslized on Northwest land-
\ i

scape photography made popular by C.P.R. photographers,

Notman and Henderson. The abundance of Rdcky Mountain ‘ !
photographs appearing in the penny magaz:x.nes of the ’
1890's created a demand among the less 'sophistlca'ted'
members of the art buying public for small-~scaled,
inexpensive landscapes. Unlike portrait photography, ~ |
landscape pho‘l':ography,‘ 8till in its infé.ncy, was held in \
suspicion by a majority of the population. Thus, painters /
such as Thomas. Harrison Wllklnson(1847-1929), Farquhar = . 3,

! . !

McGillivray Stachan Knowlesw(1859—1932), and Robert Ford

. ) N e o

September 17 1898, VHL, V01.55 (Hon‘treal) Po401-‘ Way_ ;.

410 y 0. va Horne(llontr/a il
(Toronto), Jmt; 1888, vn::., Voi.

. 409 Heward(Montreal), .Letter to Ci J. way(nontrealh RO }

— =
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a'pétboilers', singularly uninspired British Columbian

landscapes drawn 'loosely' from photographic sburce5d41}
“Even an aytisj the calibre of Otto Jacobi{1812-1901) 412

became invéived in these 'commercial' sidelines of
‘ . -

Northwest landscape painting. . ,
Despite the critips' and art connoi:;eurs' dis-
enchaﬁtment with post4&888 Northwest landscape painting,
and as axtistically insignifiéant as these 'potboilers
and curiosities' may have been,;they were fine iﬂdicators
of the general publics acceptanqe of ﬁesténn subjects,
pgrgﬁcularly mountain vistas“'aé ng}ionalistic in
character, They served the}promotioné& interests of the
C.P.R. by appearing on streét corners#and in shop wirldows
remindﬁng the éopulation of the Company's contribution R
t6 'Coun£}y', even though the artist's had not beeﬁ', &
directly involved in the 'campaign.'
1 _ ~ AN
411 Observations from éommérbial galleries, private

collections and art auctions over the past ten years.
Few sketches by these artists have found their way into -

- public collections largely becayse of thelr very poor

quality. Gagep's Evening in the Selkirks, n.d., water-
colour on papér, 25x36bcm,, in the Glenbow-Alberta coll-
ection is the exception. It segms the institution would
prefer to own a very poor work by one artist than to
have no pieces representative of that painter.

41? The C.P.R. once owned Jacobi's Mountain Land-
sdape, 1894, watercolour on paper, 20x28cm,, possibly a

gift - certainly not a Van Horne commission.
L A ’
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The Canadian Pacific-“Railroad's free pass program *

‘and Jits art commissions and purchases were so successful

in attracting paiﬁters_to the Northwest that by 1887,
only two yeaxs after the completion of the transcoﬁtineng-,
alvlide and the ready accessiblity of the mountains %o

artists, Rocky hountain landscapes dominated Canadian art,

So many artists reserved their best works to’/flatter thelir

A

‘A

C.P.R. patrong in qutrealithat the city displaced -

Toronto as the Dominion's most importanﬁ art centre, The / 4 @& ,

C.P.ﬁ.? Canada's largest and most powerful pf}vately .o

owned corporation, brought substantial economic advantages

to Montreal allowing the city's bﬁsinessmen/art collectors ~

to continue their patronage to a core of 'established!

I%ndécape artists while fostering the growth of a new . \

generagipn of Canadian paipﬁérs, predominately Paris-

trained. . ) ‘ ‘ 5
Befgre the turn of the twentieth century, the C,P.R.

issued free passes or reduced fare tickets to not less

than thirty-three promlnent(le. regular contrlbutors to

R.C.A., O.SJA., A.A.NM., R.B.f}.j exhibitions) #rtists on



.Stephen and Smith, acquired a minimim of forty-eight

therefore, reads like a near complete lisﬁ of "Who's WhoV
% N 1

. N
t 4 ' . \
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‘more, than one hundred occasions.413 The Gompany commisg~

ioned and/or purchased at least fifty-six landscape paint-

d. 414

ings, in this same perlo Its Dl;ectors,'Van Horne,

works by C.F.R. pass recipients for }heir private collect-
ions. At least fifty other Canadian artists were awarded
C.P.R. executive commissions) -began to préduce Rocky

Mountain 'potboilers':or had become involved 'in some art

¢

related activity with Van Horne. A record of Dominion

artists directly or indirectly involved with ‘the C.P.R.,

in late nineteenth century Canadian painting;4l5»

- -

»

A3 These figures do not include free passes awarded -
to the vartists' families, friends and servants, nor do
they indi tate the number of photographers, gournal ts,
writers, [scientists or dignitaries involved in ské¥fching
activities, \ . ’ :

414 Fifty-six is the number of documented purchases
eﬁaluated at approximately twenty-five thousahd ‘dollars,
this does not include the cost of framing, transpartation,
en%;av1ng or publlcatlon.

415 The very few artists active between 1885 and 1900
who can be excluded from such a role are omitted, primar-
ily, for one f three reasons -"they either chose to live
and work outside of this country(eg.Allan Edson, Henry

Sandham, F. A, Verner, Paul Peel), they were regionalists/

isolationis® (eg.Daniel Fowler, Homer Watson, Horatio
Walker), or they were young French Canadian artists(eg.
Ozias Leduc, Henri Beau, liarie-Joseph-George Delfossey
Joseph-Charles Franchére, Marc-Aur2le de Foy Suzor-Coté)
neither invited to,nor interebted in, painting Northwest
1andscapes.

. —1877 _ . ( , L



g-las- | . -
'-' ' . .

Not only did the C.P. R offer financial incentiv;s
for artlsts to paint uniquely Canadian sub%&Fts but it
promoted the Northwest landscape as 'national' in charact;
er by sponsoring major exhiditions in Europe and the

United Stétes. The - Company 'backed';one—man shows by

Fraser in Ricadilly and jfNew York(both in 1887),

[4

by O'Brien
at. the Dudley Gallery(London) and in Haymarket (in 1887 .
and. 1889, respectively), and by Hammond at the Chlcago
Worlds Fair (1893) These were the first instances in
Canadian art hlsﬁory where Dominion artists featured
exclusively Canadian subject matter in solo—exhiﬁitions
outside of this country. |

The historical{ie. national) importance ﬁlaced on
Rocky Mountain landscapes during tﬁéif heydey was well
illustrated by ;he British’Royal Academy”s acceptance ‘of
Northwest scenes by Bell-Smith and O'Brien in 1888, and by _
the dominance of former C.P.R. sponsored arfists at tﬁe

1903 Dominion of Canada Industrial Exhibition. In this

N Qlétter show the western works 6f FrasefZ-O'Brien, Day,

r~ . .
Martin, Matthews, Bell-Smith and Way were highlighted .

. despite the fact that all of these artists, except fowr

Bell-Smith, were either deceased or had ceased to play an

active role in the mainstream of Canadian art, .

< ?
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- While the C.FP.R. 'art phtronago' program may have .
made no significant.or direct contribution towards inducing
immigration (its_original 'angd 'alleged’ funotio?) it was
. extreﬁely effective in bringing about the first "wide-
spread acceptance in Canoda of myth of the land as a basis ) -
for a national art, n416 c. P R. sponsored Northwest land-
scapes domlnatiné the A.A.M., the 0.S.4., and' the R.C.A.
exhlbmtions during the last years of theK}BBO's must be

considered to represent the foundation of" thi&tirst
1

unifuely Canadian school of painting - a t ‘national

¥ision! Vhlch served as a touchstone for futuré\ggngratlons

2

of 1andscape artlsts in this country. .

il

0}

s

© 416 poid, Country Canada, p.6. k
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Spragee. Lletter .t‘g Van Hefne.‘ﬂ ’2 ‘June 1892.

Spragge, Letter to Van Horne, % Julyk189é.

Spragge. lLetter to.V Horfzé; 24 Liovember 1892, —

Spragge, Flsie. (Torﬁnto ' Letter.1to ¥. C. Van Horne.
(Montreal) 24 December 1892, C.P.R.A.C.F. |

Spragge. Let?er'to Van Horne. <6 February 1893, '

Spragge. lLetter, fo Ven Hprne. 20 Pebruary 1895,

Spragge, Elsie. (Revelstoke) "Letter to W. C. Van Horne.
(Montreal) 24 November(‘l89u3. C3P.R. 4. C.F, ‘

Tupper, Charles. (;qndon, England) ietter fo W. C. Van
Horne. (Montf;a;) 11 May 1886, C.F.R.AsC.F.

o
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The following bibliographical references represent

. Van Horne's outgoing (ie.originating from his C.P;RL/

6
Montreal office} art related correspondence studied in

preparation of "Artists of the Canadian Pacifiec Railroad:
- [-J

1881—1900;". All letters appear in the Van Horne

* Letterbooks, C.P.R. krchives, Montreal, In Van Horne's

absence his personzl secretaries, A. Piers or A. R. G.

.t

Héward, would respond to enguiries, Letters cited have

" . been arranged alphabetically by recipient.

Van, Horne, William Cornelius. (Montreal) Letter to
Harry Abbott. KVancouver) 27 May- 1886. VHL.
Van Horne. Letter to Abbott. 12 June 1886.

Van Horne, Letter to Abbott. 4 May 1888, 3

, Van Horne. Letter to Abbott, 15 June 1888,

Van Horne,. Letterqfo Abbottn 31 July 1889,

!VénnHorneJ Letter to Abbott, 5 June 1891." :

Van Horne, W. C: (kontreal) Let#er to Alexander Begg,
(Léndon, England) 15 April 1886. VHL. '

Piers, A, (Mantreal) Letter to Alexander Begg. (London,

\ England) 6 January 1887. VHL.

uPiers, Aa (Montreal) %gtt?r to Frederic Marlett Bell-.

Smith. (Toronto) 18 May 1887. VHL.

. Piers. Letter to bell-Smith, 9 June 1887, o

s
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Van Horne; W, O (Montreaf) Letter to F. M. Bell-Smith.
/‘ (London, Ontario) 3 May 1888. jggf
&an Horné, W. C. (Montreal) Lletter to F. M. Bell-Smith.
_ (Toroﬁto)a 9 June 1888, VL,
Heward, A. R. G. (Montreal)- Letter to F. M. Bell-Smith,
" (Toronto) 11 Juhe 1889. VHL.
Van Horne, W. C: (Montreal)’ Letter to F.»Mﬁgﬁell-Smith;
(Toronto) 1 July 1889, . VIiL.
Heward, A. R G. (Montreal) Letter to F. M. Bell-Smith.
(Toronto) 10 July 1889. VHL . K
Heward, k. R. G. (lontreal) Letter to William Brymner,
(Banff) 14 September 1892, v VHL,
Heward, A. R. G. (Montreal) Letter to William Brymner.
* (Montreal) 6 March 1894, VHL. "~ i
Fiers, A. (Montréal)’ Letter to frofessor Oliver Buell.
(Donald, B.C,) 16 November 1886. VHL
Fiers, A, (Montreal) Ietter to Professor Oliver, Buell,
(New York) 20 January i887. VHL.
Van ﬁorne, Ww. C. (ﬁontre%l) Letter to WﬁgR. Calloway.
(Toronto) 26 October 1888, VHL, o ‘ o ‘
Van Horne. Letter to Calloway, 29 October 1888.

Van Horne, W. C. (Montreal) Letter.to Professor Arthur

Coleman, (Toronto) June 1888. VHL

s Van Horne, W. C. (Montreal) Letter to Forshaw Day. .

(Kingston, Ontario) 9 June 1885, = VHL
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Piers, A. (Montreal) Letter to Forshaw Day, (Kingston,

"Ontario)
Piers.. Lettgr
Piers, Letter
Piers, Letter
Piers., Letter
Piers, Letter
Piers, Létter
Piers. Letter

25
to
to
to
to
to
to

to

May 1887. VHL.
Day. 27 May 1887,

Day. 24 November 1887,-.

Day. 25 January 1888, o
Day. 24 April 1888, S -
Day. 27 April 1888, - %
Day. 2 May 1888.

Day. 14 June 1888ﬂ

Van Horne, W. C. (Montreal) - Letter to Forshaw Day.

{(Kingston, Ontario) 21 May ,1889. ' VHL,
Van Horne. ‘
Van Horne.
Van Horne,
Van Horne,
Van Horne,

Heward,  A.

Letter to
Letter to
Letter to
Letter to
Letter to

Day.
Day.
Day.
Day.
Day.

R. G. (Montreal)

'\q\ jKingston, Ontario)

(Kingston, Ontario) 17

Van Horne, W. C. (Montreal)

- Heward, A, R. G. (Montréal)"

(Kingston, Ontario)

Van Horne, W. C. (Montreal)

(New York)

13 May 1890,
5 April 1892,
31 May 1892,
10 June 1892.
25 June 1892, N
Letter to Forshaw Day.

 June 1893. VHL.

Letter to Forshaw Day.

June 1893, VHL

Letter tP Forshaw Day. '
June 1895. VHL. \
Letter to F. W. Doubleday.

31 January 1888. VHL. '

P e
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" Van Horﬁe,'w. C. (Montreal) Letter to John Colin Forbes.
(Toronto) 27 May 1886. VHL.

Van Horne. Letter to Forbes, 12 &un;\&886.

Van Horne. Letter to Forbes. 22 June 1\8,86.~ o

Van Horne, W. C.M(Montreal) Letter to John Arthurﬂifaser.
(Boston) € January 1886. VHL. . ‘

Van Horne. Letter to Fraser, 12 February 1886,

Van Horne. Letter to Fraser, 19 Febfuary 1886.

Van'Horne. Let%er to Fraser. 24 February 1886,

"Piers, A, (lontreal) Letter to John irthur Fraser.
(Boston) 1 March 1886, VHi.

Van Horne, W. C. (Montreal) Letter to John Arthur Fraser.
(Boston) 2 April 1886, VHL.

Van Horne. Letter to Fraser, 13 May 1856.

Van Horqe; Letter to Fraser. 26.May 1886,

Piers, A. (Montreal) Letter to John Arthur Fraser,

/ (Boston) 28 May 1886. VHL.

Piers. Letter to Fraser., 25 June 1886,°

Piérs, A. (Moﬁ%real) Letter to John Arthur Fréser.
(N.W.T.) 27 July 1886, VHL.

Van Horne, W. C. (Montreal) Letter to John Arthur Fraser.

\ . .(Boston) 8 December 1886. VHL.

Piers,)A. (Montreal) Letter to John Arthur Fraser,

. (Boston) 11 December 1886. VHL.

I
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‘ Ven Horne, W. C. (Montreal) Lettér(to John Arthur Fraser,
, (Bostoq) 5 January 1887, VHL: '
Piers, A, (Kontreal) Ietter %o John Arthur Fraser.
'(Bostoni 22 April 1887. VHL.
Van Horne, . C. (mOntfﬁél) Letter to John arthur Frase&.
(Boston)" 1 January 1593. VHL. ‘
Van Horﬂg, W. C. (lontreal) Letter to Charles Féipp.
(London, England) July 1888. Vi, o .
Van Horne. Letter to Fripp. April 1889,
Van ﬁofnez W. C. (iontreal) Letter to Theo. H;*el.
(Quebec) i7 November 1886, VHL. ’ - .
Van Horne, W. C. (Montreal)l Letter to John Hammond, \
(Saint John, N.B.) 13 May 1892, zgg./ '

Van Horne, Letter to Hammond. 1 TFebruary 189

- Van Horne, . C. (mOntreal) Letter to Carter H. Harrison,

(Chicago) 9 July 1889. VHL.

“ Van Horne, V. C. (Nontreal) Letter ﬁo T. Hay. (fchreiber,

WW,T.) 4 Mey 1888, VHL.

Van Horne, W. C. (Montreal) ILetter to éheo H. Lee,
(New Ydrk) 2 Fébruary 1885, VHL.

Van Horne.. Letter to Lee. 18 March 1885

Van Horme. Letters+to Lee. 21 May 1885,

Van Horne, Ietter to Lee. 25 November /1886,

‘Van Horne, W. C. (hontreal) Letter to /J. W. Leonard.

i

(Kamloops) 4 May 1888, VHL.

-~
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* Van Horne, W. C. (Montreal) ILetter tolﬁ. Marpole.

\ *
-
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{ (Donald, M.B,) 27 May 1886, VHL

Letter tb'Marpolé. 22 Jugef?BBG.

Van Horne.
Van Herne.
Van Horne,
Van Horne,
Van Horhe.

Van Horne.

Van Horne.:

Hewarﬁ,‘A. R.

e e

Letter to Marp?lg. 17 Segﬁeﬁher 1886,

Letter to Marpole. 1 October 1886,

Letter to Liarploe, 27 May 1887.

Letter to larpole, 4°'May 1888,

Letter to NMarpole. 15 June 1888, -

‘Letter to Marpole., .9 June 1888,

G. (Montreal) Letter to K. Marpole.

(Donald, B.C.) 15 July 1889. VHL.

Van Horne, W.

C.” (Montreal) Letter to R. Marpole.

v

(Donald, B.C.) 31 July 1889, VHL.

Vaé'Horne. Letter to Marpole. 5 June 1891,

a
Van Horne, W. C. (kontreal) Letter to Thomas MNower

rfartin., (Toronto) 5 lMay 1887, VHL.

Van Horne..

Van Horne.

Letter to Martin, 22 June 1887,

Letter to Martin, 28 June 1887.

Van Horne, W. C. (kontreal) Letter to Thomas Mower

Martin.

Van Horne, W. Cs

Martin.

’

(Toronto)

( .
(Banff) 13‘Augusttf887. VHL.

(Montreal) ILe

’ter to Thomas Mower

25 July 1889, VHL.

Van Horne, W. C. (Montreal) Letter to Marmaduke Matthews.

Y

(Torqan) 28 June 1887. VHL.

— "~
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Horne., Letter fo Matthews, 12 Jun; 1888.

Horne. Ietter to Matthews, ' 25 July 1889.

-Horne, Lettér\VO Mattﬂgws. 7 ﬁéy 1894,

Horne, W. C. (Montreal), Letter to Héfry Moody.
(London, England). 16 April 1887. VHL.

Horne. Letter®to Moody. 14 Jung 188?.

Horne, V. C. (Montreal) Letter to J. Niblock,

(Medicine Hat) 24 May 1888,  VHL. '~

Vaﬁ\Ho}ne. ‘Letter to Wiblock, 5 June 1891,

Van

horne, W. C. (Montreal) Letter to Edwin A,

Eorberry.‘(North Wales) 21 April 1886, VHL.

Piers, A, (liontreal) Letter to Notman and Sons.

(ﬁbntreal) 30 January 1888. VHL.
\ »

\ . )
Piers, Letter to Notman and Sons. 25 February 1888,

Van Horne\ V. C. (Moptreal)‘ Letter to Notman and Sons.

Van
Van

Van

" Van

Van

Van

Van

Van

(Mohtreal) 5 March 1888.# VHL.:
\

Iy

Horne. \;etter to Notman and Sons, 10 March 1888,
Horné.. \etter to Notman and Sons., 29 March 1888,

Horne. , L%tter to l'otmen and Sons, 4 May 1888,
Horne. L€¥tef to Notman and Sons. 2 April 1889.
Horne, V. 8\ (Mont}eal)‘imettér to Lucius Richard
‘0'Brien. (Toronto) 19 October 1885. VHL.
Horne. ;gttér to 0'Brien, 25 May, 1886,

Horne. Ietter\to 0'Brien. 7vJune 1886,

Horne. Letter to O'Brien., 12 June 1886,

., /
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Van Horre. letter to O'Brien., 19 March 1887,

Van Horne., Letter to O'Brien., 2 May 1887,

Van Horne., Letter to 0'Brien. 5 May 1887.‘

Piers, A. (Montreal) Letter to Lucius
(Toronto) 13 May 1887. VHL.

Van Horne, W. C. tMontreal) Letter fb

Richard O'Brien,

Lucius Richard

"0'Brien. (Toronto) 28 May 1887. VHL.

Piers, A. (Montreal) Letter to Lucius

(Toronto) 7 June 1887, .VHL.

Van Horne, W. C. (Montreal) Letter to

O'Brien. (Donald, B.C.) 29 July\1887. VHL.

’Piers; A. (dontreal) Letter to Lucius

(Toronto) 15 May 1888, VHL.
Van Horne; V. C. (llontreal) Letter to
‘O'Brien. (Toronto) 24 NMay 1888,
Van Horne. Letter to O'Brien., 28 May
Van Horne, W. C. (Montreal) Letter to
.(Montreal) 4 May 1888. VHL.
Van Horne, V. C. (WMontreal) ® Letter to
- Proctor. (llew York) 14 May 1891.
Van Horpg, Letter to proctor. 5 June
Van Horney W. C. (Montreal) ZLetter to
(New York) 20 April 1889, VHL.

Van Horne. Letter to Putnam Sons.

Richard O'Brien,

Lucius Richerd

2

Richard O‘'Brien.

bucius Richard
VHL.

1888, (

Melton Prior,

Alexander Phimister
VHL.
1891,

G. Putnam and Sons.

8 June 1889,
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Van Horne,

Van Horne.
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Letter to Putnam and Sons, 17 July 1889,
Letter to Putnam and Sons, 27 August 1889,

Van Horne, V. C. (Montreal) Letter to Gaston Roullet.

(Quebec) 5 October 1887. VHL.

Van Horne,

-~

W. C. (ilontreal) ZIetter to William Scott and

Son. (Mohtreal) 25 November 1893. VHL.

Ven Horne, W. C. (Montreal) -Letter to Elsie HKolson

_Spragge. (Toronto) 27 May 1886, VHL.

- ’ Piers, A,

(Montreal) Letter to Elsie Kolson Spragge.

(Toronto) 11 November 1886, VHL.

- Piers., Letter to Spragge. 5 January 1888,

Piers, A. (liontreal) Letter to Elsie liolson Spragge.

(Donald, B.C.) 5 September 1888,

Van Horne, W. C. (Montreal) ZLetter to Elsie Molson

Spragge. (Toronto) 24 May 1889, VHL.

Van Horne, W. C. (Montreal) Letter to Elsie Molson.

Spragge. (Donald, B.C.) 5 June 1895, VHL.

Van Horne, W. C. (Montreal) ZLetter to W. Whyte.

(Winnipeg) 4 May 1888. VHL.

Wan Horne,

Van Horne,

Letter to Whyte. 15 June 1888.
Letter to Whyte. 31 July 1889,




e e s e g

P St i e e

A P TRt AU ety b @ 8 o i gk ) wa S a4

-208-
Anonymous 'Periodical "Art Notes"

Arcadia, 1 no. 14 (November 15 1892) p.281.
1 no, 20 (February 5 1893) p.430.
1 no. 21 (March 1 1893) Pp-453—4;

L4

Bystander, (June 1890) .
Canadian Magazine of Politics, 1 no. 2 (1892) pp.156-62,

< Dominion Illustfated, 1 no. 1 (August 1888) p.94.
2 no. 41 (April 13 1889) p.227.
- . 2 no. 42 (April 20 1889) p.252.

€

The Nation, Vol. 2 (May 14 1875) p.226.

!

Vol. 3 (June 23 1876). p.294.
Toronto Saturday Night, 1 no. 2 (December 3 1887) p.10. !

s no. 36 (August 17 1889) p.6.
no, .79 (December'1889) p.15.
no. 27 (Nay 31 1890) p.7.

no. 28 (June 6 1891) p.T. }
no. 9 (January 21 1893) p.1l4.
no. 13 (February 18 1893) p.15.
no. 21 (April 15 1893) p.15. j
no., 23 (April 29 1893) p.15. |
no.‘24 (May 5 1893). p.14., *

no. 47 (October 12 1895) p.9.

no, 19 (March 28 1896) p.9.

BV B Vo R e s JRNE o AN’ U'e '« NURN'e A G G R RN X

no. 23 (April 25 1896) p.9. v
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Toronto Saturday Night, 9 no. 31 (June 20 1896) p.9.
9 no. 34 (July 11 1896) p.9.

9 no. 37.(August 1 1896) p.9.

~
JPhe Week, I Vol, 22 (May 1 1884) p.345.
II Vol. 13 (March 8 1888)-p.233.
II Vol. 24 (May 24 1888) p.417.

(\r .

_Art Exhibition Catalogues

Iy

5 L

Art Association of Montreal (Montreal: 1880, 1881, 1883
1886, 1887, 1889, 1891, 1892, 1894, 1895, 1897,
l 1900, 1901, 1903, 1905 and 1906) Annual Spring Exh.
Colonial and Indian Exhibition (London : 1886)
Dominion of Canada Industrial Exhibition (Toronto: 1903)
Ontario Society of Artists (Toronto: 1889, 1890, 1891, ’
1892, 1893) Annual Spring Exh.
Royal Canadian Academy (Toronto : 1884)
(Montreal : 1885, 1888, 1893 and
1896)
b .‘ : (Ottawa : 1886) Annual Spring Exh,

" Winter Carnival (Montreal : 1889) :
. ]

a
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Toronto/Montreal: McClelland and Stewart Ltd., 1972,

- e o o e o . The Last Spike. f . .
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A
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i
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\
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Burpee, Lawrence J., The Oxford Encyclopedia of Canadian
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’ Appendix # i

L.

~

As letters to Van Horne arrived at his C.P.R./
Montreal office they were indexed according to sender,

‘annotated as to the nature of business, assigned a number,

and then filed in the Canadian Pacific Railroad Archives
Correspondernice File (C.P.R.A.C.F.) after Van Horne was
through with them. Unfortundtely the storage system was
poor. Many letters have been either destroyed or lost,
however the index still exists providing only fragments’
of information concerning the C.P.R.'s art advertising
Eampaign and Van' Horne's involvement with Canadian- art
and artists, A typicel entry in the index would appear

‘as follows: . ‘ s

Hammogd, J. #72937 Re: Paintings ready for criticism.
Oct. 24 1891,

The following is @ list of artists or personé inﬁolved
in art related business who wrote to Van Horne and whose

‘files(letters) are either incomplete or-missing.' Names

appear as entered in the index:

Abbott, Harry
Adam, Edouard
Ahearn, M.
Andrews, G. H.
. Armington
Armstrong, W.
Beker, A. ‘
Begg, A. ' a )
Bedard, T. 2.
' Bell-Smith, F. M.
Bengough, W. '
Bierstadt, A.
Blair, Johh ’ . N

v ”
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Blatchly, W. D.
Bourne and May
Bromley, V. W,
Brymner, William
Buell, Prof,
Challener
Coleman, Prof.
Collings, J.
Cruikshank
Cullen, M.
Cuneo, Cyrus
Curzon, F, W,
Day, F.
Enson(sic) Edson,
fbrbes, Je. C..
Forrest, H.

' Forster

Fowler, Déniel
Fripp, Charles
Fraser, John »
Gardtier, N.

'Gastin -
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Allan

Governor of Belgiunm®

Hall, Sydney
Hamel, Theo
Hammond, J.
Harris, Robert
Highanm,,S.
Jefferys, C. W.

Kidd, Benjamin

Lee !
Lighthall
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Martin, Thomas M.
Matthews, M,
MceNicoll
McTavish
NMoody, H. - '
Nesbitt, Hume
Norberry .
O'Brien, lLucius R,
Prige, J.

" Prior, Melton - ~

Proctor, 4. P. / ‘
Rogers, Ayder

Roper, 'Edward

Roullet

Russell

Sanders

Scott, Sheriff

Smalley '
Spragge, E. Molson 7
Walker, H. o
Watson, H.

Viay, Charles

Wood, Staﬁley
Woodcock, P.

Woodville, Richard
Woodward, J. A. '
Wright, Henry -
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Illustretions" (Chronologically)

1. John Arthur Fraser, Mount Baker from the Stave River.
at the Cohfluence with the Fraser on Line of C.P.R.,

1886, oil on canvas, 56.0x76.8cm,, Collection of

Dr. G, W.

¥

Archibald,

#oodbridge, Ontario,

2, Iucius Richard 0'Brien, Bridge - Kicking Horse Pass ~

Second Crossing,

a 69.?0"1"; ]
Toron‘bo,

1887, watercolour on paper, 103,0x

Collection of Mr. and Mrs, F, Scheffer,

Ontario .

(

3. Albert Blerstadt The Island, 1889, o0il.on canvas, /
73. 6x111 1cm., Ar:E Insflfute oFf Chlcago, Chloago. -

4, William Brymner, Lake Agnes, 1892, o0il on canvas,
.152,4x106,.7cm., location unknown,

5.- John Hammond, Above the Clouds, Lake Louige,

1892

oil on ca.nvas, 282x21bcm,, Tocation unknown.

-

7

" 6. George Horne Russell, The Hermit Range, ¢.1893, oil on

f canvas, no dimensions,

location unknown.

7. Thomas Mower Martin, West Coast Indians Returning from

Hunt, c¢.1893%-5, o0il on canvas, 88.9x170.,2cm.,
Glen bow—-Alberta Institute, Calgary. . 3

-8. Frederic Marlett Bell Smith,
Selklrks 1911,
National Gallery of "Canada.

o0il on canvas,

lMists and Glaciers in the

84.1x125.7cm. ,
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