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\/ . ‘ABSTRACT

.o iii

- Creative Contexts: A Feminist Socioliogy of
- Canadian Women Radio Dramatists

Margaret Caroiine Fothegygill

The intent of- the thesis was 'to "dis-cover" the

. -
activities of Canadian women in one particular practice of

~ L

the arts, radio drama. The thrust of the thesis was'to
illuminate the biographies and careers of Engliish-Capadian

“ . — ¥
women who wrote original radio drama for the CBC during the

approximage time frame of the  golden age~ of \rédio

. N .
(1935-1961). The objective of the thesis was to analyze the
relatiopship between individual biographies and®™ the
cregtioq of original CBC radio drama, in addition to other
artistic and literary practicés.

The theory framing ghe ,researéh evolv?d frem thrée
substantive areas in Canadiaﬁ socioiogy, i;é. women, art
and literature, énd‘raéio drama, with additiohal direction
from the:digcipline of women's studies.

In ghe analysis is 1included ai,typology of career

L.}

patterns 1in three sectors: 1) literary occupations; 2)

‘radio occupations; and . 3) -other occupations. Five

interviews were conducted to further elaborate the process

L

~of establishing the ~ ¢creative contexts in which these women

worked. The dnalysis has reveaied the significance of the
voice of women in radio drama present from ‘'the earliest

days of the golden age of Canadian radio.

]

.
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Chipter I: -Introduction ' ‘,~ o ‘ ' v
R . .

The  impetus , for this ' Lhesls : emerged 'froh‘ a

-

seif-conscious. interest in Lhe ro;e and condlL;on of, women

in Canadian sociéty. As. a contemporary member of ’Lhe f

.socio¢bglcaL'category of Canaaxan w0men, it has been a: mcsL5‘

‘en}oyab;e, ‘if oftentlmes, *aborlous task Lo carve ouL a

piece " of research: Lhat wou+d address 1Lse;f Lo a moie

\ “

':bpofound unagrsténdlng of thisg gnoup. As an av1d reader of

fiction written by women,.espec1ally Canadlan women,A-Lhe-

1dea of examxnlng the role of Canadlan women ‘in the arLs-—"

as’ creators of Cu¢Lure—-evoLved as a worthwhlLe and lee;y'

3
BN ,
~

scho;ar;y pursult. o ‘

Currently,’ “Canédian: women's . ficpionu has become
. profiinent and important to the literary scene " (in Canada
 anq abrpad). The names of Margaret Atwood, 'Margarep\

Laurence, Alice Munro and Gabrielle Roy, Lo name a select

s
-

few ' have Been'well—known,to‘ mény Cahadians, ahd have
. achieved a celebrity sLaLus 1n—Canad1an literature.

Aside from Lhe,arti§tic and entertainment value of the
fiction pé Canadian women writers, in the body .of their
work are contained the Leslimoniés of expegiénce of women
living 1in -Canadian society. 1In ptﬁén words, what has
;urfacéd‘on_the ’Canaaian literary scene are a number' of
' ' K

female "voices" carrying ~varied perspectives and life .

experiences. :



C - ’ - . . Fothergill 2

13 B

‘Contémporary ;1Lerary critics, like Ellen Moers, in

‘Literary Women, are -convinced of the important social’

ramifications a ryoice" carries for the cultural life of a

sociéty Canadian CriLic, Robert Kroetéch has ‘written'

-
about "Unhidlng the deden,' an appeal 4o Canadian wrlters

Lo pee; away Lhe Layer$ of Amerlcan and British inf;uénce,~

to "dis-cover" and “dls~C¢ose" the essentla; Canadlan v01ce

(21). The imp;icatlcns of disc;031ng Lhe voices of . Canadlan

;1Lerary women, for Canadian soczety hdas been. perrfu¢ in_
terms of LransmiLLLng varled 1deo¢ogxes Lo a .mass audlence'
of gomgn,and men.’ Mdgeover, Ganadlan women wrlters*have;
“‘aefved,lif dnly in an indirécp'aenae,, as'.rple'mOdeIa of
women- be. habe' enLered and succeedéd« in ‘a ‘Lypicaliy.
maLe domlnated occupaonn. How Canadlan women have achleved~‘

a "maLrlarcny" in Canadian the;atuye, ‘has' not been;'

addressed in.:thls the51s, nevertheless the visible and

- votal presence of women in this public, reailm is . an

interesting social phenomenon. ,
_ There 'has been in existence at Concordia University,

for. the past’ several years, a Radio Drama’ Projgct;l

currently expadGed and . ' renamed as the Centre for

Broadcasting Studies. The project, initially concelved and'f,'"

motivated by the untiring .efforts of Howard* Fink, has

brought to iight thousands of original - Canadian plays for
' \ « o ’ ' .

‘radic that weie'broadcast’ over tne Canadian Broadcasting
Corporation (CbC)lfrom'approximaLe;y 1933-1961. Fink has

identified Lhisrlarge, but neretofdre‘ fqrgditen, bbdy of

)




¢
¢

. iﬁdigenous writing asi éhe'fleééling “Céﬁadian. ﬁ&tional
‘3\ - Theatre 65 the Air”--thé"begipning"of a truly Canadian
" theatre, cpmpésed; of ' Canadian writers, ‘producers, actors
‘and’ techn;giads, wlthln a Canadlan 'cultural inétitutiop,

' ther CBC. .

A number of the wrlters of ‘these ofzgxnal radio plays

weré~‘ ganadlan‘ womeﬁ, ‘yét their-,names-wene generally

N

lﬁnf&ﬁiliar, only ‘a few recognlzable as well-known lxterary'

women, Thls pro:ect prov1ded the opportunxty and challenge'

-~ P

ko design' research that would\”dlgcover anocher type of

1Cénadiap womahfwfiﬁerl-thg.rédio dramatist..
The reseérch',on “this éheSis haé been stimulating in
that the opportﬁnlty for explorlng crlgxnal mater1als and

~research1ng :elatively unknown xndlv1dua15 was avaﬁlable.

1

... The, S thrust _of the thesxs was -to‘xllumanate; as -mu¢h as
o , S

_HpQSSLbTe glVen the temporal and flnancxal limitationé of

":_uwomen radlo dramatlsts wha wrote for the CBC durlng the.

-

e "spgéifledugm;me perlod. Thé-ﬂobjective of the thesis,

“ﬁ,ﬁoreoﬁer,'ijas‘:.to' analyze the “relationship /' between

,¢ﬂ 1nd1v1dual bxographlés and the 'creatibn of original CBC

‘;g; rad1o ﬁrama, ani add}tlon to other artlstlc and literary

fkp;actACES. ' . .
°' e A \" - . . [

m,ﬁh,\li r was the ;ntentlon' in: writing- the thesis'. to .

AR

‘ contrxbute to a body of research:in the sociology of Women

] and culture in Canada. . The 1itetatute_reviewvincorporaped

1n thls thesxs has hddfesséd some of the cu;fen; issues.

v . | © .. - . 7 Fothergill 3

‘ research the blographles and caneers‘ of Englxsh -Canadian -

s
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v rg}ated to this partiéuiar soconOQY. notabiy rtheoretical - '
. and methodo!bgical problems.drhere axs nO"pretedents in the T .
! ,..: N ”“ - LA 1"
socioiogiéalflitetatﬁfe on how to stu&y Canadxag women BT
O writers of tadio drama. vaen the sdbject ma;ter. cpl;ural - '
o activities undertaken by women ‘Lq a parglcular perxod in o
Canadxan hxstory, Lt was neaessary and relevant to draw on .
the theory and : meth lcgy 6f’ Such fxelds ‘4s women's -: o
o L ' " ot N ‘L = .,
‘ - - . L Ao . Y. s e -
' studies and literature; as well as sociology. ., . ' o LY
. | “ﬁL, .
. £ P
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. :”
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w ' 4 o ‘- | s
o ‘ L
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Chapter II: Review-of.the Literature and the Research ~ .3
Problem - - . o .
LT . o . . T . -

- P

- - . -
) N , . W

The specific _cultural practice to which ‘subsequent

< -,

- analysis’ refers 15 ‘that of women radio‘dramatists. Prior to -

, - . i ~ . /
- stating the Tesearch qguestion, it will- be ‘ necessary ..to.

- M

review the' theory and methodology " of D) feminig}'\
“approaches in Canadlan soc10109y, (2) the socxoLOgy of art .
and llterature,ln Canada and (3) the’ socxology of radlo and '
. radio drama 1nCCanada;' ‘ ' i

v A !
! : ’ "

-The ﬁollowing literature réview was not meant £o~be an

= extensxve‘ review of "’ the above—mentloned flelds, but of

sxgnlflcaﬁt works that;illustrate the most 1mportant issues

-

that“were useful’ln deueloplng the research problem and,

ultlmately, some contlusions fgﬂ”further dxrect1ons for -a

"y

’ -

“*Thé\?eminist;{magfnation,id Can

Wian Sociology
. o : - ‘

- > W= '

In the past lS O~ 20~ years, ' feminist schorars have

-

begunl the monumental task of understandlng the place of X

PRI

women “in Canadian soc1ety._ /These scholars were indeed -
. pioneers 'faced .with mapping the broad territories of .- .-
> - - « . - >

‘subétantive‘issues and, 1n addltxon, developlng approprlate]

theoretlcal framewokks and methodologles. T o ‘: "2~
-The teCent,‘sthe of the art” a;t1c{e/;9x) sociologist -

Margri: Eichler . has.,identified some historical talbeit e

b3
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- N ' . -
recent) Lren&s 1n the socxo;ogy of women in English Canada.
The title oE»Lhe articile "And the wOrk ‘Never Ends has
.aptly summarized both ~the recent emergence of - this

sociology and the mammoth work on .wonién “in Canada. that
R v ' . . N

remains to be Home. Part of.whaL,reméinéhto be accémglishéd
in Canada. Strategiesufor'qntéfing into such research may

>
v

be " derived {in part frém, existiqg studies on women in

-
.

. _ Canada, the most pertxnent directions hav1ng emanaLed from
the' scholarship .of Eichiler, Dorothy EC Splth =andA.Mary

5 L
.

Q'Brien.h - . o - .
. i N N R . ) ] , . L0 ’ 1 .
N ¢ ' " Eichler's "And the Work Never Ends” identified - four

- )
PR . . . -

sLages in " the h1sLar{ca; developmenL - of femlanL
\ .

.

conLrlbutlons -to Canadlan ang;ophone soeio¢ogy They are as-

- -
? 1. . - ; .
N - [

 foliows: o

L

_ ! RS .
- 3 .- ~tY) "a focus on women; (2) a focus on sex roles
o - (genhder _ roles, gender relations); (3) the

- - ’debehopment of a feminist approach; and (4) a
. focus on epistemological concerns (620).  -* .

In addition to these stages, at the heart of this
“ ¢ N ¥ . , ) ! Y
scholarship were (wo ‘recu¥ring themes: "one.is a criticail

attitude towards sexism in sociology itseif,. and an eifort

to exbose and 'overéome ths biasN\by‘"Lransforming the .

P

d1391p41ne itself" (620) ’ ;

" ' " . The deye;opment of a ‘feminist—approach in'' sociology ..

‘has piaced a degree of emphasis on gtwo \Lheoretical'

4

'wpositiqu: ethnomethodology and Marxism.. Ethnomethodology

. L e,

- ‘ . . y — - 4
- i.

o

is a corpus of° research on women and the arts and cuituré r
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’ .

.has 'been particularly useful for feminist scholars in
understanding -women  as . it k"éllows women to speak for
themselves", (623). Thls approach‘ 1ends credencé to the .

validity ' of women's 11V€d experxences ‘in the world and
.allows for " a socxology in wh1ch the,voices\of Canadian

s

women can be heard Marxxsm has been meortant in feminist

[ .

: materlallst perspectlves, -however, some commentators are'

\

crltlcal of ‘the male orlentatlon in Marxlsm (623)

- N

* Eichler. has underscored thls tensien by descrlblng
Mary O!/Brien's attltude towards Marxism that 1svboth a

_feeling of 1ndebtedness, but at the same tlme her work 1s. ‘
%

not a "Marxist" analysis in  the orthodox sense,

-

for I _want to squest ‘that-Marx's metathéory
. o -’ - N

cannot make -sense of the”oﬁpression of 'wbmeng

'

;which "clearly transcends class, even though the
{

Whgory d1d aopear to make sense wlthip‘*the

N h15tor1ca1 boundarles within which Marx woykéd -
\ .
(6239 . o . T
*.  There continues 'to bea "creative tension,"” among

feminisﬁs who anestlgate the applicabilify of Marxlst -

O

thought to an analysms of Canadlan women, (623).
These ten31on54ﬂ' among theoretical Orientations

ubscrlbed to- by ‘varlous_'sociblogists have led ‘po ﬂthé{

1atter stage»'xn~ the deVelopment of Canadian feminist’

oy

thought, i.e. a focus on eplstemologxcal concerns. what is

- apparent from Eichler's‘ researqh hos been "the need for a

]

new epistemology” (624);' : R -;5
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-

: * This new epistemology must "take sex into account," in
. P ay X 11

a
- -

.'boﬁhjyihg theory and practice of Canadian .sociology.

” 9 - .

4

24 . . . w u
Sociological ‘models that have not encompassed female or a

" 'combination of male and female experiences are sexist, and

thus iqaéprdpfiate for continued application in¢£h§ social
world. According to Eichler,

Al . . . . 5‘ .-
Identifying and criticizing sexist ‘elements in
. ., _" h . *
the existing literature is therefore an important

-

aspect of feminist work.. OnSé a critique has been

.- achieved, and basic 8ata have beed;éoflected, new

ébncepts and models are created, either. to

express female experiences or 'to °"encompass’ the

experiences of both sexes' (624).

" A wholesale rejection of traditional sociological -

.

paradigms would not be a reasonable or desirable course’ of

'

~ °

‘action ln feminist research. What is required is research
‘that is based .upon af oscillation between "distiplinary and
sub-disciplinary boundaries" (624). 1In this early stage of

development of the new epistemology, Eichlertﬁas offered

four basi¢ propositions: ' ‘ ¢

n

- * 1. -knowledge has been so far, constructed by some

men for the benefit of men;

- 3

2. the dominant ideclogy, including the dominant -

. approaches to sociology, bolster and maintain

patriarchy; e . N

3. social science in general -has so far been the -

.- handmgiden of sexism;

4 N
[

'
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1.

’

society stemming fiom theif diffé:ent positionéd

-

3

- ’ ' within that society and which will continue to be
. . “ ,
crucially significant for ras long "as a sex
e

structure cqntinues to b rucially importaht to

a society. - -Women, therefore, have _their own

(v

perspective which is of at least equal value -

R v

Lo and“argQably of more value than the corresponding
. L I . - . .

male perspective on the same issue. 'This is -so

. “because those in an . inferior position tend. to
. » ‘ . M

have keener insight into ‘socigty’s workings than

" those in a superior pesition, as has been arqued.

for the workiwp ciags in the' Marxist tradition

)

1
i ' ® 3

(630).

4 ' >
* The significance of Eichler's article for this thesis

onulé "seem to be éelf—evidept. That is to say, _xhat an
v °

examination of Canadian women radio dramatists from a
_consciously non-sexist perspective would assist in closing
up the  "lacugae" in -Canadian feminist sociology.

Specifically, Eichler's work has identified the value of

developing a female perspective in sociological research

v

that draws upod, but is not -limited /by traditional

sociological paradigms ,such as positivism, Marxism and

ethnom@éngology, ) ,

Future' directijons_ for the feminis imagination in -

”

Canadian sociology must be wundertaken with a new
. N ' N Al \ ' l N
perspective that is grounded in the female experience. A

\
1%

/

S

4. womén and men have a different perspective in *

¥ 3
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further discussion on how_ this imaginatiop can be Trefined
i | B o, T
' te understand the women in thif study, Canadian women radio
. . . . j . . .
dramatists, is presentg@ in subsequent diséuss;onSW;nwtﬁﬁs

™ ) -

iliterature review.

N 4 .

It is somewhat ironié that Eichler's most recent work

echoed in pért the tone of two earlier works published” in'

+

1975 and 1977 réspéctively, that is, the need for ﬁoré work‘

on the sociologyﬁéf women in Canadé. In her 1975 article in

the Canadian Review of Socioiogy and Anthr&pology,\éntitled
"50ciolo§ical ‘Research on Women in - Canéda," ‘Eichleg
.commented that the majority. of reéearch on women in ganadé
has beehi‘directed towards "working women, especially the
pgofeésiona;‘women" (474;. However, Lhege’and ‘subsequeqt

. studies have not been reievant for this research, despite

’

T n

the categorization of the writer as a "non-traditional

W

occupation for women: ‘ P

1

’ Most. of these works take the form of statistical
1] 3 .

anaiyses of salary differéntfals between women
and men, of the plaéement differential of the
sexes in higH‘sLaLus and low sLaLug occupations,
of .attitudes of employers towards female
\emplo&ees, and, 6ccasiona11y of differences in
work careers (474).

e Two years later, in an American Jjournal, Signs,
‘Eiéhler articulated Lﬂe necessiiy for Canadian ’women to
reCreaLe'.Fheir own history, given their particular so;ial

»

context. Canadian feminist sociological ihought, Eichler

L




\ f,//" o ‘ ' . Fothergill 11

.
.

TR
5

Vi

M i . \——‘:‘l M . n\ *
', sociology. - In her article, "Women's Perspective as a,

~ ¢

asserted, must overcome a double dependency: "a view ©of the

.wqtld which 1is not only androcentric (as it is for women

glelsewhéré%;buﬁ American as well" (412).

© Smith = that: critiqued the androcentrism of orthgdgk

*

Radical Critique‘ of Sociology #" ‘Smith‘ called For “*a’

! L 4 N \H
sociology for wemen, a new sociological paradigm, as early
as 1974, “-that * would be capable of penetrating and

.

understanding the experjences of Canadian women,

According to - Smith,ﬂtﬁhis new paradigm would be’

(not-excluding men sociologists) who have been socialized

by. this sosiety, anq thus, know it ~ as women, from direct

v

experience: : -
the only way of knowing a socially constructed

.
world is knowing it from within. We <can never

A

4=

stand outside ‘it (1l1). AR ’

Smith believed that the new paradigm of a sociology .

for Canadian women -would be primarily inductive and

phenomenological. Also, it' would not dichotomize the

subject a#d ob?ect: of knowledge, such that it would

v

ultimately verify the ,-experiences ‘of the sbciologist "as a
mode of discovering or rediscovering' the society from
within." (11) . b g
With respect to the particular problem of

‘

undérstanding; the relationship between women and radio

, ®

°

© . It was primariry the radigél scholarship of Dorothy. E.

T4

. especially wellfgxecuteq by Canadién women sociologists "

¥,
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drama, there ‘'were . three art1c1es that were more directly

appllcable. -One.. was Dorothy E. Smlth s 1975 article

) entltled- "An»AnaIysis of'Ideological . Structures and How
' wOmen are Excluded Considerations for Academic Qod_grivThe

’essence of the argument presented 1n thlS artlcle, is that

women have been$\}arge1y excluded from rthd process of

shaping and ‘controlling ideological structures in society.

[ 4

More spec1f1ca11y, what was meant is the follow1ng

7...,women _have been 1arge1y excluded from the

o ﬁu -'WOrkiof wprodGC1ng the forms of thought' and ‘the

"images end,symbois in which thought is, expressed
/ aﬁo-ordered (354) T S )

According to_ the art1cle, "F ur Theses on Ideology,"

»

“ertten by Anthony Giddens 1n 1983, 1deology is the?codcept

which refers to the point at which systems "of meaning

intersect with systems of power (19). Inherent im Giddens'

L
Iy
o

definition and approach to ideology was the necessity of

understanding the complex relationship between the twin
spheres of meaning and power. Giodens does not subscribe to

a "dominant ideology' thesis"; he was more concerned with

.theor{zing~a way in which the subtleties of domination are

intricately bound in "concrete, day-to-day practices” (20).

This view og_ideology is particularly appropriate for this
research on women, as it is applicable to the female
experience, in which "the personal is political."

An emphasis on ideological analysis is also important

i

for the following two reasons. First, it allows for (a) a

ﬂg%#
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sociolodical analysis of seemingly .ephemeral -phenomena in

the realm of ideas, themes, and images; (b) a*socio}ogibal

analysis of significant peppie'in‘the social 3ercture who

i

produce these phenomena; (c) a sociological analysis of the

institutions in which these phenomena are produced. Second,’

P
€« A

L)
within Smith's analxsﬁs; is a way of seeing how women have’

N

-+ gained only 1limited access to what may be described as a

male hegemony in the production of.systems of“meaniqg (i.e.

.1deas, . images, éympols, themes and knowledge).;WOMenf Smith=<_

asserts, in "An Analysis Qf Ideological Structures and How
- . " -G N . -
Women are Exciuded...," have been -denied access -to the
n 1 b

circles" of men  who create and recreate sociely in their.
own image:.’ . 2 . . /' ' .
- There is a circle effect. Men attend to and treat

as significant only what men say. The circle of

N . .. R L. [}
men. whose writing and talk'.was significant to

each other extends backwards in time as far as

.

our records reach.... The ‘themes, probjematics,

¢

‘

the circie 'of those present draws upon the work
of the past. From this circle women havé been Lo
a large exLth exciuded. Theylhave beqﬁ admitiedﬂ
to it on;y by special licence and as in@ivfduals,

II L * . h .
not as representative:of their sex. They can
share, in it only by receiving its terms 4&nd
relevances and these are the terms and relevances

of a discourse among ' men (354). .

assumptions, meLaphors, and images are formed as .

>
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Although Smith was not advocating a .theoretical

position of male conspiracy.against women, the consequente

»

of the ncircle ef fect” has been the relegaLion of women to

. o . > .. (“]
the margins in ideological and cultural production.
Furthermore, tHe analyses of the role of women . in

ideological and cultural production has been missing as a.
L ~ ; B N . A

tegult of

. ‘analyses

‘'society.

'
.

4

. Mary

_Abstract:

recurring

"This is why in Englfsh

corner _called women

L I .

the role of men in organizing and controlling .the

of ideological ahd cultural production in our

- ’
t

t - ‘ ¢ .
literature there 1is a
i

-in

noveiists or the likKe, but an over-all critical

approach Lo'literaLUFe which assumes-that itcis

~

. written by men and perhaps, even largely for men

(366). - : e :

SOéiqlogy -of + " 'the. "status of

4

" women

in

«

'

» In her conclusion, Smith asked for the beginning of a

ideological

... begin an examinationt'and\‘critique of how

§ ! & - -
women are constituted as other in the ideological,

formations which establish the hegemony of male

consciousness (367).
4

s

;o

O'Brien, in a paper entitlied “The Tyranny of the

Al

Structure, State and Patriarchy," underscored the

theme of a, frustration wiLh'chtemporary research

on women and ideological and cultural production. She, 1

v

Eichler and Smith,:is concerned with the social

s

process

ike

of

literature or women .

s
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cﬁlta}ai‘ prodaa}}on aqSJ the loﬁéevity"of patriarchy.
Despite:a humber of femLﬁésL treatises- on theé sources and

) @i pO$sibia aissolution oféﬁgirlarchy no oﬁe has c;mg close

- eﬁohgh. Lo, uncover Lhe *social processes ~of -cultural

reproQucyion"\ (16);“L Her program fo; research into this
'p;oceas is Lérqu "relational analiysis": - .-

‘, . T ').. whféh is understobd as the demonatrationl of

‘9“ = the wq;kingé (and structure) of those social

Cy s '22_ relations in which .meanings are éanonizad and

. “;‘5M . ' resourdes apportloned (17).~ |
- ’fhis zpfocess " would uncovef the ”soc1a;. processeéiuof

cuLturaL reproductlon. -

1o v
1

In" Lhe preamb;e to thé formatlon of Lhe research‘

K
i . s

prob;em, guxdance on how Lo approach the dlscovery of the

+

of. cu;tura; reproductxon Wil

]

lnterdlsc1p;1nary sources.”

"SOClaL processes~

<

Prior to ths dlscu5510n,
. %

1t is’ 1mpoxLanL to covet~some reLevanL dxrectlons

'.from

from the

A - -

AR oc1oLogy , of art’ and szterature in Canada, ‘and the

“ “hascent"'sociology of radio drama in Canada.
- «The Sociology of Art and Literature in Canada

) K '
s \ . v

¢

. . ~
i v
. t ‘

. . There ‘wereb two. fecent articles on the tépic_of the

1

:soc10;09y of - arL and Lhe soc1o;ogy of literature in Canada,
that. may be appLxed Lo Lhe~study of Canadxan/ _women radxo

. dramatists. R A. Sydle s discussion of the former wil

L)

be drawn -




%

the stage, novels, and poetry

. *. Fothergill

addressed first, and then John' D. 'Jacksoﬂ'sidiSQuésion of

the latter will follow. : ‘“( L *

[

"Within "The State of the Artr SOEiolog} of Art in Lﬁe:

Canadian Context," is described the neglect of a stﬁdy of -
i ' “’ N i
the arts by English-Canadian sociologists. R.A. Sydie's °

evaluation of -the more active involvement of PFrench-
Canadian sociologists in the study of  their art .forms

. ERE . o A '
began with an examination '~ of -their ' .theoreétical

orientations: T ' - ..

«

The interest of French Canadian sociologists,id_
the area may be accounLed for, in pary,\By a

closer ‘rapport with European_'fsociological

v

traditions in which the -quesLioh of the social-
roots of knowiedge and-“the mannér in which “tﬁé'
social is manifesL in’ cuLturaL forms have been'

‘subjects of . exten81ve debate (15).

N o
i !

For the English;canadian sociologist 1ook{ng ._aL

literature, Lhere have been ‘a number of daffxcu;tles giVeﬁ‘

. the current paradlgm of - the sg/)ology of art in North'

\ v

Amerlca. For the study of radio drama as a popuaar cultural
form one. of the dxff1cu;t1es has been the relegatxon of
bgpular cuitufe "to an 1nslgn1ficant status vis-a-vis the

more elite high cu;tura; forms, e.g. traditional drama for

' Both Sydie. and ‘Jackson, in the preceding analyses,

note ' the lack of a solid background of socio;oglcal

’

t

literature --in popular culture . in Canada. Thls ‘has posed '
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'ZmétﬁOGB;Ogrga; approaches’ Lp ‘Lhe soc10¢ogy Qof arL, Sydie

M‘nldeO¢oglca; ‘ ‘éxclusion of women * (24) from .the

- Fothergxll 17 .

'3Lhéoreticaih and meLhodouoglcaL problems £or researchers
ﬁ

approaching the sLudy of" Lhe arLs an Canada.\ Haweyer, over

the ;ast fxve yéars. 1nterest has ' xne:easéd 1n Lhé area o£

popu;ar cu;Lure. The pérlodlca; Boraer ines xs an éxamp;e, ‘\:\'

and aiso some artches in Lhe jou:nax,xéanadian Socxé; and

teo
s’\ LY

Po;1L10a¢ Theory. 3 R ,!T~\ f ;1;ﬁ‘ - 1w; .
These dlfflCU;LleS would. . be helghtened, Vif a commén.{’”'w(
approach to Lhe socxo;oglca¢ study of Lhe aris ;n»Caﬂada Lo

. T
‘

wouLd be aLLempLeﬂ "‘Aggording Lo Sydle, ‘a’ ¢0mﬁon approaph _~‘
'wOuld ‘not . be: possib;e "at Lhe meLhodo;oglca‘ aéve“ﬁ (23)
A*Lhough a"’art must ‘be approached from Lhe standpoxntvof
'given sociaa context, Sydxe has warned :'agalnst a, ’ {
dl;ettante atthude of the " cu;tura; unity ‘of - a ari?f

o

Lhat is assumed Lo ex;st w1n parL1¢u¢ar perxods 1n hxqtory .

(23) In cLher WO &s, one musL riot approach Lhe sgudy of a-.

soc1o¢ogy of. ;iteravure in a reductionxst mannet, LhaL is,.
a
as xmaglnatxve works that mene;y ref;ect Lhe social wor&d

¢
>

Iﬁ‘ C°n51derin9 ’apprOprlaLe LheGreLLcaL and’ ",

- N -

has‘pbinted”pb the inferéstxngf ‘chaii epge that the study of

‘ A‘Lhe femaae artist‘raises in the debate: In‘her‘argiélg,

5 ' -
4 N v

Sy&xe quotes Dorothy " OE. Smith's  argument on - the

‘maie- domlnated .and controiled reaim of “ideas, images and
Lhemes as a ‘'guiding: ~-light' to English-Canadian * ‘

socaa*ognsts. Co e . Lo ;
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Smith's ' comments in e;ation to aquas 1deo;ogy
ahd the arList—as—soc{aL bezng refer '3Lhet

.socxology ‘of art to its basxs in Lhe soc10Logy of
A know;edge.... Tﬁé? epxstemo‘oglca* isspe of Lhe /L
nature of. know;edgexand LLS determxnpnts and Lhus ;
the, qJesonn of the constructxon of SOCLO;OQIC& L

3

know;edge are 1ssues LhaL must be consxdered ;n ‘o
the deveLopmenL of a soc1o.ogy of art, In Lerms’
- “of the sorxoéhxstorxca; experaehCe of Canadlan e

men and women (24-25) S ':, ‘:'x‘ -

e

.

In conciusipn to Her summary of Lhe sLate of a

@

‘Canadian .sociolegy of the: a:Ls} Sydiey ca¢Ls £or future
‘ ST SN -

directions that .wouid koéus:‘on the role. of. Lhe artlst
Cy . :

{including wf@ters) ‘in arLisL;éllqi. ¢1Ledary) productlon',
(26). . . . - N P

- ’ LT . > 7 . ’
», - - ’ ’ P ‘

John ©D. Jackson's "The ‘Séciology of theraLure in"
d@nada,“ was originaily - published . in French as "La,'
Socioiogie de thterature au Canada Ang;als.' ’Thls article.

e} I

4

‘is-introdu¢éd meh the 1nstruct1ve remark Lhat Lhe study of

iiterature by ang;ophone soc1o;oglsts in Canada has beenj'
minimal. A-~recurring theme, ‘that’ is- a rexteratlon of/ .
stie's<posiLﬂpp mentioned above. As a resuit of Jaqkéon's

reséqrch, be” has found that in order "to . find an

~End’iish-Canadian socioiogy of literature, one must _turn to

v

literary criticism” (1). é ' ,

-The approaches to a “gocioicgy of" ;iteratu;é. in

" English Canada :Lhag"do exist may be organized, into_‘threelw

a
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separate categorig’s .as ' follows: - (a) first, _are  the

"sociological 4ware studies of literature"” in which - the

_content  of- a piece (or pieces) of literature is used as a
- i A ‘

"sociological datum," and analysed for the ways.in which

iiterature, as a mirror,‘refleéts the social world (1); (b)
second, is. tLhe Lybe of study referred to as "the social

[ A N '
genesis of literature" research, where the social origins-
- of ‘Canadian writers are scrutinized in order to under&tand

7 ¥ ).

-the content of - their writings and how it promoteg. or

sustains parLiduIér'ideologicél systems in Canada (4), (c)

r

‘third, Lhe last type of study is "that corpus of work ! whlch

takes therature as social pnactxdes whxch support and

dppose ‘social }Jtructurea whl;SL emalnlng relatxve;y
.auLonomous" (5). “ These ;aLLer sLudxes are bu1;L .upon Lhe
‘50010¢og1es of s;gnxﬁlcant European and Brxtlsh 1nd1v1dua;s
and ' schools oﬁ Lhought, for. exampie’ Lucien Goldmann

{(Towards a Socioiogy of the Novei,. 1975); Raymond‘Wiiliamé

(Culture, LSBl)} Terry Eaglelon . (Marxism and Literary

v

Critjcism, 1976); and the early Frankfurt School. )

.This final category of research (see above) was most
conducive Lo research on radio drama, as radio dramd is not

considered to be .a part of thg traditionali domain of

.

literature. Rather' than' lapsing into Lhé‘pontgoversial trap

-~

of categorizing Tradibv drama as more-properly belonging to

the domain of "high Culture™ or “"popular cuiture,” the

above\mode of analysis would circumvent Lhisciargument and

r4
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“

o ,iiteréture,‘.oné that ' examines the - relationship between v

*

Fothergill 20

" allow for the sociological analysis of radio drama as a

.lcq%tuéal praééfce" (5r€f.~' Lo { B

,fCitiR@ the work of Grayson and Magill (??81), Jackson
co;siders tﬁe-domina;t soéiéIOgical paradigm of positivism
\aﬁong. English-Ca;adi;n '~séc£oiogﬁsts' asl':ihe primary
r;tidnalé for the "paudity\ofam§terial”‘in thg“soc;ology‘df

S
'

literature (13). .Furthermore, B ® ~

-” . The epistemological and methodqlogica{ base of
- ' +positivism ’simply’ does not lend itseif to, a
- " 'sociology of iitereture which, at ‘d~‘mihimum,

requires a hermeneutic and historical orientation

! ! . - ’ £

:413). ) T

v

[ -

. ) . . 1 ,
. In his conclusion, Jackson suggests that what ' is

‘
-

:requifeﬁ is a more‘dialeéiical~appfoach to. the sociology of

4 A

"cyltural, pblitical -and eéonomic elements,” - such. that
. .o 4 - R

~

-literature is no longer analyzed as existing outside of the'

e

-social. and cultural realm, as an autonomous. form, or as a

‘E mirror reflection of the life of a.society, (l?i.

>

1

e

SV

~
.

The Sociology of Radio and Ra&@o
. R " - ) . N . .

.

The Sﬁbloiogyfbbf _radio’ and -radio drama has only—

'

-recently: been estgblishgd'in.Canada; generally through the

scholarship "generated b? ‘the

§

a ‘ . . v P ‘
ﬁrbadcastiﬁg~$tudies{\ .In the '‘past seven years, an attempt

. : . ! . . "y o~
_has ' been, made to: broach an  understanding of = the

v
[N

Concordia Centre- for

dDrama in Canada O

\

-

1

-

-
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' s

‘relationship between Ganadian radio'drama and the social

context in-which it eﬁerged. Attention has been focussed

on "the golden age of _ radio id'the‘CBC, from

approximately 1944 to 1961, as Howard -Fink abserved in-‘his

. article "Canadian Radio Drama and the Radio Drama Project.”

. This -time ~beriod.in parficuiarr and iddged the study of

—

rﬁd}o drama in g?neral,_ wés"'most‘ interesting for
spciologicél and literqrylanély§£§;i The foli;wingkpASsage;
quotedyaf length, sﬁcéinctly.éﬁtﬁbiishes the significancé
of an inquiry intO/Canada’s'VNatgohal Theatrg on thé Air?:;
.CBC= radio ﬁfgm&'hin the g&}éeﬁ age was -an

important influence in the direct line of our

1]

.+ ' Ccanadian theatre history.. It was in its time a

o

- . .most powerful ,support for Canadian nationalism

1 ’ .

when professional theatre in Canada generally .was

!
mainly colonized. And its importance extends

beyond the aesthetic and cultural. In its heyday,

N
CBC radio drama in 1its .major national ahnd

¢

R fr;egional series was an active influence on’ the

/

" opinions of its thousands ¥f lisﬁeners‘regarding

N what are clearly among the crucial social and

, . times of admitted' upheaval "and change. These

4 - -
1

; -

".v . - . <¢lear'influences stand as a. striking example .of

’ N )

. clearly the most social - of the literary genres.

. ‘ rfhgre was, of -course, a congcious intention to -

“
.
:

L)

. political issues of the forties.and fifties~-

:,ﬁhg-'didac;ié power’ of‘fghe dramatic, medium, ,
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aim at such effects, at least in the major

series. Andrew Allan makésﬁ clgar, both in his

g/autobiography and in his\text;, that oné of”his

radical new soc1a1 1deals and crlthues generated

1

‘ by the great Depre531on and by the second world

n

war 'in his generatién of Canadians (19) .-
Sociological and literary .investigations into this

dramatic practice has focussed ‘on gertain men and,womén who

\

were instrumental in ‘fashioning a cultural product with a
A

A

11f1ed how the CBC provided an opportunity for Canadian

. producers, writers; actors and technicians to learn and

éracticé their‘éfaftﬁ. An analy51s of Certaln scrlpts has
prbvided evidencé to sﬁpport phe, hypothe51s ?f the.soc1§l
conscience and'natianalistié diddcticism of Canadian radio
drama.l : l'. S o x.‘ t “.
Certain men have been singléd iout in thé’résearbh of
2 for their leadership in. shaping the

medium, via tlieir partgular social and cultural contexts,

, and'théir‘individual‘philosophical, artistic, and political

. .
orientations.

Some of the most recent research carried out by

sociolbgists) Rosalind Zinman and John Jackson, especidlly

in their papérl "Social Formations in Media Production:

Pre-1960 CBC English-Languagé Rddio Drama," ' continues this

probing analysis into " the relptionship' amohé(siéhiﬁicanp

} , e, , N ]
. A ‘ \
‘

major goals was to articulate the relativeiy'

~

uniquely‘ "danadian" style. The tone of Fink'"s article
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'indiv}duals and .the practice of radio drama. Using .a

thgorétiqal approach to the study of culturad -practiées

propoged by Raymond Williams, they attempted to understand

. - . how the relationshipﬁamong people in the artistic proce'ss

and éhé cultural materials they produce can be applied to

' the specific case of Canadian radio drama.

A ‘jnu'Culture (1981), Raymond Williams he?efgpeé a

"+ © concept of "cultural formations".that is an attempt to get
7 .

- closer “to’ an wunderstanding of : how people organize

.théméelvesﬁ in partigular ways, that dinevitably have the

]

most immédiate and profound effect on cultural production.
T e However, Williams' ﬁefinition of a cultural formation seems

to me to be deliberately inconclusive. One must deduce . a

I'4
14

definition from an _ assortment of possibilities,; and

’exambiesl With hesitation, therefore, a cultural formation
~.is a type of network, or group of people, with common
‘interests and/or goals, and - in;g ved in cultural

,production. .

Will4ams has attempted pé refind his idea of ‘cultural
formations by identifying two impdrtgn factors that define

the existence of a modern cultural formation. They are:

"the internal organization of the pgrticular formation; and

its proposed and actual relations to other organizations in

the same field and to society more generally" (68).

ClasSifications of  possible types of internal

, ‘ organizhtions are as follows:
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(i) those based on  formal membership, with

varying modes of formal membership, with varying

R ) mode's of internal authorfgz\ or” decision, and of

-~ . 9

. : constitution and election: .

N N - '~

. ~ , ~ ’ ':/ ) i
- -, (ii) those not based on' formal membership, but

-

otganized around some* collective public

A
b 1

manifestation, uch as‘an exhibition, a group

-

4 . press or perlodlcal, or an exp11c1t manlfesto,
(iii) those not based on formal membershlp or any
‘ ' sustained collective public manlfestatxon, but in
which there is consc1ous a55001at10n or group

- ) LI 4

N ' o ldentlflcatlon, either 1n£ormally or occa51ona11y

N g

< o ' - maniféested, -or at times limi;ed to . immediate

t

working or more general relations (68).

Williams has  also. provided a .provisional

classificatibﬁ of{types of external relatlons «in cultural

13
*

- formatlons as follows- - ‘ | o

t - »
‘ . ’ (a) specializing, as in the cases of suﬂtaining
: ’ or promoting work in a particular medium or
- Vi . . -

v branch of an art, and 1in some circumstances a

particular style;

( ' . -
45 . ~
. - S

* (b) alternative, as in the cases oflthé provision

(U

- “» of alternative  facilities for the production,
i * ' " Y

*  exhibition or publication of certain kinds of

I

work, ‘where it is belleved "that existﬁng

"institutions exclude or tend to exclude these-

.
A .

.
P
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_ (c) oppositional, in which the cases represented

by (b) are raised to" active opposition*’fo the -
. . established institutions, or more generally to
| the conditions Wi@hin which these exist (70).
?PartLCUIar éultural foémations, in Williams' view,
like the iBlcamsbury Group, the Futurists and the Royal
‘ Societ}' of TPaintékg, Etchers' ané Engravers manifested
fya;yihg inxerna; orgaqizations and external relations with
‘ﬁhe sgciéty at large (70). These variations indicate the
éomélek :efétibnship between . cultural ptoducers and

.

'cqltaral production in particular ahd the more complex and
illusiQQ gélationshipkbetween art gnd society in generalu”

'“%adio dfémﬁ, as a cultural_p;actice, according to é
Williams“ perspective, could nét be conceptualizéd as a

static, Gcultural object to be 'examined and understood..

9

Rather; radio drama would be viewed as a cultural practice,

‘/éreated p} writers, produceré‘ and aodrors working in a

-+
’ .

state-controlled institution, the CBC, living within a

)
H '

\;

‘particular period in Canadian history. The creation of

radio drama, therefore, could only be seen as a dynamic

.

interplay--a process.

Zinman and Jackson's paper using a Williams' analysis

-

is focussed in the abstract on the "role of intellectuals

.

" and their expressing ideas," and in the concrete on "the
social formations of artists -and their 'expressing ideas’
within the Canadidn Broadcasﬁing Corpeoration’ as, an

institution in the domain  of «cuyltural practices" (3),.
— A ‘ o

. .
-
. (.,-. . -

*

»
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zZinman and Jackson, as part of their research ~towards a
e . s

; scffbiogy< of radio drama, argue for- the usefulness of

Williams' approach, as follows: 4

~

A cee the role of intellectuals and  their
4 2éxpressing ideas" has-been largely ignored. The
" " dominant paradigm in Information Theogy has

. .

focussed in the main on the flow of messages.

Theotetical concern is reduced to the formulary

y expression: "who says what to whom where and

when." Attention is on the form &nd on

o

“circulation. Messages circulate , or "float

ad

around,” so Lo speak, without ﬁecessary iinkages
. P :

to social, poiitical’ and ecqnomic processes. "The
5 .

importance of semantic content and human agency

I Ay
tends to be obfuscated (1). no , .
Their findings illuminated -~ two distinct social

.

v formations in CBC Engiish-languagé radio 'drama: one- headed
by (;e ‘National ‘Supervisor of} Drama, Andrew Allan in
"Toronto, and the other .headed by producer Rupert Céplan in

gathered .around them a

- \

' writers, actors,  musicians, and ‘technicians, - who were
. .

regulariy employed in the broadcast of radio drama over
2 L4 ' N -

Montreal. Both men circle of

many years, Zinman and Jackson found a dissimilarity in the

L 4

predominant world views represented in the radio drama’ of

producer.

iy

each The content of the corpus of Andrew Allan's,

‘radio plays could . be characteriztd as representing an:

- - £

) : , _ .
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"$mergent" mode of ideas and values, that were essentially

critical of Canadian society (23). In contrast; Rupert ~

Caplan's radio plays represenged the “dominant" mode of
ideassand values in that they were not critical of Canadian
society. "Caplan's orientation ‘was towards the modern
movement with the purpoge of drama as a mirror to show
'hﬁmanity how it is'" (23).

Both Andrew Allan and Rupér@ibaplan had disparate

. ’
social backgrounds. and life, experiences, that Zinman and

Jackson posed as having a profound influence upon their
. \
, # - At
activities in radio drama.

These twod producers were/able, by virtue of their

-

positiond in the CBC,. to hire writers who were

intellectyally and creatively compatible with their social,

- ———

political, and economic gensibilities (26).

R

In conclesion, Zinman and Jackson's study of ecultural

formations in CBC radio drama hinged upon the pivotal role

of the producer in developing a particular circle of people

"—-a cultural formation--in the process of creating radio

drama, that in Both cases were different in terms of their

1

"expressing ideas." The authors of the study were also able

to define two distinct cultural format?ons, with different

)

"eXpressing ‘ideas," yet maintained within the same

organizational context of CBC radio drama.
[ ! "
To review, the above analyses have provided some

theoretical and methodological insights into an examination

of the role of women writers in the creation of CBC

-

1%
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English-language radio drama. It waé discovereé that there
has Qeen very little development of sociologicélhtfeatments
for “the study of English—Caqadian art and iiégrature in’
Canada, Sydie and Jackson, indepeﬁdently, have concluded °
that the sociologicaldparadigm of positivigm, démi;ant in
Engiish-Canadian sociology, has not pioneered, either -
cénceptually o}‘methodologically,-é way of abbroaching the '
study of literature and art. ‘Indeed; one must look to the
European and B{itish ’ models, like our Francophone
counterba;ts, Qho have @”'yell-dgvelqpéd sociolsgy of
French-cénadian literature. A sbciolog& of Ehglish;C§nadian
literature must aiéd be dialectical in ;hééry and practice,
in order to .address the“hyhamic }nterplay between cre;tivg

people; and the social, political, an§ cultural realms in

which they exist. The concept of radio drama_as a "cultural

,

- practice" embodies the idea of the creation of radio ayama

as a dynamic process, carried ocut by people, and also leads
;way from the arguﬁén;s in defiﬁing radio drama, as bothlé
literaéy ahd‘mediaﬂaétivity, @nto éither‘thé:“ﬁigh_éulture“
or "popular culture" catggo}ies. ” )
Both Sydie's, ) d Zinm;n , and ‘jacksoh's _reseérch
articufated the importance of ‘focussing -én the‘ role of-
significant ihdividua}s in artigtic production. Sydie'

remarked on the role of the artist as an interesting point

. . T
of - departure in understanding the complicated process of

- - & . Q
the’ construction of art '/pnd meanings, and the

"socio-historical experiences of Canadian men and women"




e . Pothergilil 29

_(25). The emphasis in these works was upon the artist as an
"acting" person, creating literature - within .a particuiar
.. ., 'social, political, and economic climate. Zinman ' .and -

qacksdn, in their empirica} appiication. of Wiiliams' theory
' - i
b i R 7 . .
of cultural , formations, illuminated . the important

» - ) - 13 - ' ' Q + ) o
.inter-relationship between* the biographies -and: social
‘backgrounds of significant individuals (in ’Lh}s case
‘producers) and their activitiles in CBC radio drama.

i . ' |

Ve . - .
. + Ao . )

Formation of the Research Question: Literature Review from
Interdiscipiinary Sources ‘

i
I3

From the preceéding literature feviéw, the point "has

' been made that the study of women as_'ar@ists and cuitural
Qroducers’ in the socioiogy of women in . Canada, and .the

‘sociologies of art and -litepature,, and radio drama in
panada‘ remain +to be'éxpioped. One - of Lthe difficulties

. : L \ !
inherent in.pursuing this research is developing a design

from aJ theoretical ' position that' ié',not sexisi; .and
Lhe:efore; can vélidly probe and describe the p;oéeés\‘of
women's cultural pracﬁicéé. \Th; research désigny accogdipg
;Q'Smith; Eichler; and O'Brien mﬁst atiempt Lo/bridge Lthe
’gap between Lhé 'subject' and object 6: knqwiedge} in Lhis‘
ca§e between the soéiologist~ qnq'the:Canadién' womég\\xng

‘wrote original radio drama. .Of necessity, any sociologica

+ . / . \ , ) v . .

. research ‘on Canadian women radio dramatists must be
exploratory, not _definitive. - The 'focus . would be on’

) . ’
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developing a theory and methodology from the dialectic of
, . . .

exploring the experiences of these dramatists, not an.

attempting to  impose theoretical and methodological

frameworks that do not adequately "fit" the’' cultural

'practices of Canadian women radio¢ dramatists.

3
At this. point it must be mentioned that an American

sociologist, Gaye Tuchman, has directly addressed. the role

of women in the arts in,an'artié}e entitled "Women and the .

Creation of Culture.”" Her 1n51ghts into the sociologlcal

B B
, -

analysis of women in “this realm will be offered in' the

upcoming discussion. . S

Some general theories aboﬁt women and culture, gleaned,

from feminist, literary, and socxological litetature can

offer some insights and clues 'from an xnterdlsCLpllnary

source that may have application to the- development of a

\
soc10109y of women and culture--specxflcally, writing radlo

have hlnged upon the. notion of gender dlfferences, that 1s[

outnumber -women. Another way of percelvxng this phenomenon

: is-,thafrwomen h;e. excluded from the creation of culture.

This has been Dorothy E. Smithfs point of view, and the

following are supplementary explanationd# as to how this .

ekciusion has oocurreo They are presented here separately(
for the sake of coherence,, however, ln the xeal worﬁg the

factors overlap and confllct. .

v

drama. Most theories about women and cultural productxon‘

researchers ' have dlscovered in the tradltxonal ,artistic.

o occupatlons {(writing, palntlng, and composing) that men
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‘

'A) Innate Abllitles/Blologlcal ‘Factors (Reproductgve Cycle)

Cynth;a Ozlck, in an a;tlcle entitled” "Women and
. @ R v ~ , ) T ~
Creativity: - The . Demise o&f the Dancing .-Pog" cited Dr.

Johnson, who‘ubon hearlng a woman preacher, once remarked
- T ‘ B
_"she reminded him “e of ‘a dog dancxng on- Lts hxnd legs,

one matvels not at how well 1t is done, but that it i1s done

)

at all" (415). P ' .

‘ - L
+

.

o , °  Dr. Jobnson'é _attlitude has tepreeenfed .i/ bopulaf
. . ' A 1 <, ' ’ ‘ ) ' . ' . . :
, belief - that women, as -a'resu}t\‘of their physical and
T \psychOIOglcal make up,\are incapable ~of being creative.

Gaye Tuchman, in her art;qlg,fﬁWOmen and~the,cfeaeidn% of
:Cnlture relterated the. popuiérl nos;rnm, . "men create
IO :”j‘f:i EUitﬁre; womenh transmit 1t“ (171) ‘WMen create culture;
";“ -;‘[:‘T kdﬁen E p}eate“bables ::tsl enother popular nelief that

“i:‘v:‘ fémihiste; ﬂike‘Ozick" haVe cr1t1c12ed in~ thelr struggle E

--L'{' fer gender egalltarlanism There has been ipme questxon in

i . N 5 . A

the popular conscxouSness as .to'“whether \“wbmen Ehigkl

‘

i : , deferently than .men as a, -resulﬁniéf ﬁheir reproducﬁ;ve:

[ '

blolpgy. Thelr creatlvxty lS categozlzed as fragmen;eﬁ,
‘I - ’ “ ., ' ﬂ ' o

‘ o " inferior, ... and part;cularlzed 5,Moreover, ;the* femalg -
) ' . . B L . » LAY i . .
T imagination is. charged with addressingrissues that are'notlig‘- .
v ! universaI" to the’ human‘}onditlon.,'

e - . o . *
. . ,

B) Soc1a1;zatlon Factogs T ) T

- .~‘A4~‘ o .

C .
‘n' ‘e

e In our socxety, women are generally less educated than ‘

y
‘

.\ men. This lack of education 'hqs deprived_women of the

vl ' R h .

development of the fundamental reading and writing gkills
_essential to creative (especially’ Iiterar?)‘ activities. - . -
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M . - . . -, ] s ' ) ’ . N .,
Education  for women as a .valued activity has beéen a very

recent phenomenon in-‘western éqcietyf',Ae certain points in ,
‘the history of women, entrance to -Speéialized)schéblé has -

-4

been propibited; Answerlng the qpestxon, 'Why Are There. No.

Great Women Art@sts?! anda Nochlln replxed that the féult

o

1ies not in the bﬁblogxcal factors of fem;nxnxty, but
our - instxt@f;ons and our eduéapibn (483),‘ tﬁe soclal s
fActors of art;stic achievement Ap< example., women,

painters; until the _1ate nxneteenth century were, forbldden‘w
»‘to ‘paint from a lxvel nude model- at art schools. - This
prohsztxoh was particularly debilxtatxng for women as thig’

activity was,qpnsxdered to be essentlal to the’ tra;nﬁng ef

fevery ybung artist" (494). In “»France,, women’ ‘we i
effectxvely barred from the apprentxceshlp system ,Ehe

route to prestxgxous palntlng academxes ab:oad. Nochl;n -

-

quoted whjte " and thte as sayxng ‘women .artists. werel not

acc%peed‘ as, profe951qnal palnters in n1neteenth centqry

7

France,_ although'this. was a  country aw;th a'~veryﬁLarge: o

proportxon of them" (Sp@). — ;. ~ "l‘. c ‘:! LB
,3"‘~ Other . social factors .which: intér?éne’,id!'womeS's.F

particiﬁasion\in ihe arts %aye,been traditional'éender-;o;e}f

e*pectétiens; Lo "Z- - v | 13"
It is preciéeiy(the\linsistenee upoh,a mbaesf; i_

proficient, self-demeaning level - of amateuriSm,
the looking -upon art, like needlework or
_crocheéting, as a suitable 'accpmplxshmehtﬂ. for

t ‘the-wellfbfoughtgup yohn@ demen,; whb7ghatgraili‘

&
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- Exploring Gender ‘Relations: a Canadian ' Perspective,

'C) Structural Factors - -

. - -~ \’.
access to the circles of ‘'men who create and recreate

-
~

M

, o wouLd want to''direct her majorsattention Loward

* e
P . ;
» K} A

~. the welfare, of others--family dnd " husband--that

“..“ militated, and still militates today, against any S
~ o ‘ v
o real  accompiishment, on the “ part of . women L
- ‘ [ ’ a - I ‘
Ty (497-498). - —_— - v et P
R . 4 * .

e . \
SNy

In the language of the.sociologist, Marlene Mackie, in -

o« ' . * cr
v

gender-roie expecLaLioné may-be termed as women being more "
- ’ > . .

- ” v D
] . ~
.

committed to "expressxvel functions” (priority to the.

- K

famlLy, dependency, 93551vlty. non- compeL1L1ow etc.), with = -
L \ .
men | beirg more\ committed 'Lo "instrumental fuhctions"

.
- B !

(priority ~to their - wark, . independence, competition, . - B

: R . o R A ' o, '
aggression, etc.) (34){'.In iliterature, women's dedication’ . oy
' . o ' . , » y ey )
to. their traditionak. -~roies as wife and mother has' -
“ E) . . .

pre -empted their iiierary productlon These -"silences," as

D \ r

. wrlter and ¢1Lerary cpitic, Tl;;le Olsen, hés defined the Y.

had

1oss of women's voice in Ll&erature, were greater for women

o - ‘ —

‘who maxry and have chilidren. She further said "In the last :

i .
‘. & M o L]

cenLury ? and Ln -ogr century“untl ‘very recently of the '

o

women whose ,achxevements endure for us in one way or .

L
- . " . -w,

anoLher, nearly ail” never marrfed..." (16). N o .

Y

- LN
- - - 2

Earlier, in.the-discussion ofdideology, refererice was
- -

. - Y /
made to Dorothy E. Smith's argument that” women are denied .« .

RS

culture in their own image (354). On one level, she was_-- '

“ referring to the phenomenon of men as “gatekeepers"™ of -

AN
W
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culture (3%57). In a recent volume on Women in American

Theatre, the e@itors”H.K. Chipoi and L.W. Jenkins described
the inherent dfffieelffee for women playwrights:

s Playwrighting ‘has always been . viewed as tmen‘s
“work, and the women who' have tried ‘to intrude
have found the 901ng rough Mqier c;ie%gs and
big;time producers have said it straight out:

women can't write first-rate plays (129)..

Thxs is a very tangible reason why women have appeared as

playwrights for the theatre in negligible numbers.

i

In ‘an - article entitled "Women and’tﬁe Creation of

Culture,"” éocioleéist Gaye Tuchman stated that different

4

arts have provided d;fferential access for women across

time and épace 1175{: Since the eighteenth century; novel

writ@ngihasﬂfbeen the traditional mode of creativity for

o .

.11terary women, given the {:jxpensive and ready,
ava11ab111ty of pencxl and paper. Moféovef, hovellwriting

could be achlevedm in. the privacy of one's_ﬁheme—-the

2 ¥

domestic sphere--once considered Eﬁem\"ppopei" sphére for
women . Playwrlghtxng,‘as the traditional prov1nce of men,

"ecduld also be attrxbuteﬂ to the correlatxon of drama and

the stage with public dlsclosure,‘yhzch is antithetical to

i ha
Y.
~ »~

the traditional ideals of femininity.

N ’ t

Birth into a family of artists was an absolute

necessity for the success of 'female painters, at least

A v

prior to the twentieth century (177). Moreover, upper-claée

family posztioﬂ has also provided opportunitles for women

~
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te - crééte, v1afthe freedom from ‘economic encumbrances and

- '

“the socialhcontacts attained through a highaspatus position

(178). “Under certaln c1tcumstances economic need has been

’

9

an impetus for creatxve act1v1ty in.women. TuEhman gave the
example of early- Amerlcan feminist authors who wrote for .
publléatlon “because they needed the money (175).

One of the most recent theqries about women and’

culture, mentioqed earlxer wlth reference to Dorothy E.
Smith, has “been that .women have not, been creaiive as a

i
.

result of their uninvolvement in (or exc¢lusion from)
« . ]

‘professional artistic networks. H.K. Chinoy and L.W.

Jepkiné'believed that this . has been  -especially crippling,»
A .. " . ¥
. for women playwrights: : ‘ o

T Pl&?Wrightiné is a skill that can only really be
“ learneg-as~pqrt of a group working together in a

.highly technifal physical plant, and they know

N

;hat women have not usually had access to. the:

i i camaradetle of . the production process‘ or the
complex instrument of professional theatre (129).

In summary, the link between women” and the création of
B - P i P

culture has been delineated' within' three ovérarghing

- . -
I3

p%:spectives. The; latter * perspectives, relative tb
" sotialization and structural féciﬁrs, were the most
_v

« \
AN . [

interesting given a socxologlcal mode of inquiry. A
résearch”question pursuant to these factors, and the issues s
/ - . :
raised earlier in the analysis of the socielogy of .women in

Canada;« the sociology of art and literature in Canada, and

<

nea
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the sociology 6f radio drama in Canada'is the fdpus of the

c foklowing section. verl ) .

‘/ﬂxhe Research Question4' . . e

- w/> One way ﬁof formulating a'research‘question that would
probe several of the socializatiqn and structural issues
i | . which are summa{ized above 1is: what 'weré the‘cbnd!tions
under which .women ‘were able to create original‘radio drama
for the CBC from 1933-19612 It should be noted that
:‘alihough Fink, in the article "Canadign Rq&io Drama and the
Radio Drama Proj%ct,?,has established £he time period of
the dgolden age of radio as ‘' starting in "the ‘early
nineteen-forties™ (15), Canadian 'women were writing

original radio drama as early as 1933. T
The research guestion was posed such that the creation
of original radio drama would be dependent upon certain
"conditions” extint during a particular period in Canadian
history. ‘To suﬁmarize, "conditions" here ‘refers to the
issues raised above: (1) -overarching social, economic, and
poli;iﬁai factors amenable to women's participation in the
creation of cultural produgts, ; e.g.: gender role
expectations, _garitél >restraints and organization of the
art form, and (E) particular professional contacts and

&

networks organized by women in order to facilitate their

Vs

'participaéion in the arts. Thié latter condition followed

from the theory of cultural formations described by Raymond

~

S ’ v

]
.
Al
>

"y . « ‘
o -
2 . '
ﬁ-’é’b -
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Williams in )Culture,- and alluded to earlier, via ~the

research on radio draba of Rosalind Zinman and  John D.

=~ Jackson..’. ‘ .

v~ . The work of Raymond Williams wag “relevant, s to this
’thesis)‘in that he has recently articulated a sociological
pg{fpective that attempts to identify the social relations

of cultural production. His concept‘gnd mode of analysis of

»”

. cultural formations has been previously‘discussed in the
> R

’

literature review on the sociology of radio drama.

a0 - By looking for networks or "circles" of Canadian women
raéio dramatist§) a more gene}al application of Willihg§'

J notion. of cultural formation would complement Dofoth& E.
Smiéh's theory that women are somehow exblﬁded from the
circles 6f men who create hegémonic ideological structures

via theirt cultural practices. 1In this way, Williams' work

h
can be a useful adjunct in the ‘development of a sociology

that attempts to understand the role of Canadian women in

radio drama. The work of Smith and O'Brien has been useful
in providing the broad parameters of a way of seeing- the
role of women in the creation of «culture, however, they

. 3 L) i3 - ¢ *
have not provided the incisive theoretical or

methodological guidelines to uncover the nebulous "gocial

relations of cultural production." Hence, the exploratory

s

nature of the research question, given some clues from the

~a

general sociological. literature on women, the work of
women's studies -scholars and literary critics, and the

utility of the British cultural theory of Raymond Williams.

\
.

bl
5

3
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In conclugion, the research question has focussed on

‘the “notion of "inclusion"” rather than the "exclusion" of

women and culture. .This was a matter of deliberate

s 1 ]

sémaﬁtics. Both Tuchman and Smith would argue thst an
important fact to bear in mind 1is that women ave.always
Qeen includeéfip the creation of cu{tufe. Th; ssue is that
women havé‘participéted in different ways at differént
times, that‘his to say, the Spportunities to create vary'

across time and space. Secondly, and“finally, the question

has steered’ away from the. bioloéical and psychological .

theories, that have not- been resolved in the 1literature,

4
although the predominant psychological theorem, advanced by

“ Mébcoby and Jacklin in The Psychology of Sex Différenceq .

has':statgd that there are no gender differencés vis-a-vis

intellectual or creative abilities.

3

~

« ’ N
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Chapter 11Is An Approaéh to Canadian Women Radio

Dramatists
- , ' ‘
, .

JIn this chapter, I will describe the procedures used
Lo collect and organize the data base for the first probilem

of compiiing a list of.Canadian women radio dramatists, who

wrole for: the CBC dver a 30-year peridd, approximately

+
~

-~

1933-1961:

A

1

The Search for Canadian Womepn Radio Dramatipt§

4
’

The search for Canadian wemen radio dramatists began
with the primary data source, Howard Fink's Canadian

National Theatr on the Air, 1925-1961: CBC-CRBC-CNR Radio

Drama in English, a Descriptive Bibliography and Union

List, (hereafter referred to as "The Bibliography"), Lhe

mosti coﬁprehensiée and authpritative bibliggraphy (in five

voiumes) availiabile.
*

~

,The Bibliography has information on individual authors
that includes the following: ’ titles of plays, names of
producegs and proérams, cities Qregioﬁs) where they were
broadcast, .1e;gth and date of bfoadgast, in additign to
other -archival information. Approximateiy 1,3Q6 entries of

individual authors or co-authors were listed by name, but

demographic details of gender and Aational identity ere

not itemized.

}

™

..‘.'
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"In view of creating a pa;is {gf cqmpatison'for futﬁre
research. pfbﬁects on the role of “wéhen as c}eatogs of

culture, several decisions were made about the composition
- . ) Y,

ofu the lisg. First, it was decided that the 1list be

confined QBLCi?adian women dramatists, who had at least one’

) 'originél' Tadio - play produced, without sharing the

v . .
. &\%::jthorship with another individual (male or female). This
ecision to include gnly individual women dramatists, who

. o , . .
\. had written original ‘plays was made to compare the results
g pilay :

A -
of this study in the future with: (1) other research on

\ Canadian women novelists, and (2) otier ongoing research in

- the Ceq;re_ for Broadcasting Studies on ‘male radio

dramatists who wrote original radio, drama, e.g. Len

¢

Petersen, Lister Sinclair, Joseph Schull, Mac Shéub,’etcﬁf
Thus, the enumeration ‘has not included women dramatists who

co-authored radio plays only, nor.does it include women who

.
L

4 wrote adaptations only. (This exclusion did not 'radically

réduce the number of women dramatists in the final list of

E

" i names,.) "

¢ ' fwn o,
- !
. . -, 1 ' v

e v -. . VY Te R R . a4 R N N ’
.-« .. -.Sources of Verificatigp: Identification of Gender
v i b

Given the absénge, of information on gender in The

. Bibliography, another decision requiréd, a scrutifly of every

name ambng the 1,300 entries of authors and co-authors of
- ¢ %

individual plays. ldentification:of gender (male or female)

was_initially and primarily made on the basis of first or

B ) . Cg

I ¢
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‘ given named, those on appearance that are 'conventionally

attributed to ‘one or the other dénder.’ Thus, people with

the first names of Mary, Patricia, Della, Isabel, Iris,

'

Doris, Nancy, Elsie, ' Lillian, and Dorothy were considered

N

“to be female radio dramatésts. Conversely, people with the.
first names of Brian, John, Len, Harry, Charlies, Alan,

Robert, Patrick, Mark, and Joseph were considered to be

male }Fadio dramatists. After a first examination of The
. [
Bibliography, a listing of approximately 250 female radio

dramatists was produced, in addition to a 1listing of 120

dramatists whose gender was not readily identifiable. This

LS

latter group inciuded people with the first names of Lyn,
. ° ¢ ) c
Shiriey, Joyce, Leslie, Merritt, Jay, Burke, ‘MacCallum,

Alix, Bale, Wesley, Gil, Marion and Salisbury, that may be
attributed to either gendér. Also included in this list
) : . as A
wefe authors whose given names were indicated by initiails.

Being aware of - the somewhat arbitrary ‘practice‘ of

identifying gender on the basis of first names, three other

availallle sources were consulted in an effort to make the

4

list of women dramatists as-comprehensive and accurate as

possible. First, several of the radio scripts filed in the

-
A

Archives of the .Centre for Broadcasting” Studies were
I . . 4

examined. It was considered most expedient to start with

scrfpts written by authors in the gehder;unknown groyp

~

mentioned above. . ) !

In previous research it has been noted that in the
- .

introduction or conclusion to particular dramas, an

v

’
A
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announcex.would mention tai dramatist, and occasionally use
— ." =

the pronouns "he" or "she" in reference to the éuthor{s

‘

gender. After a - week devoted to ,this activity, it was'

abandoned, as it did not prove a very fruitful enterprise.

» Upon examination, of the scripts, other problems about
dramatists' names became apparent. In one case, it was

noted that two dramatists Shirléy Suttles and Lesley dbnger

n . . B
* had the same Vancouver address. This infermation could mean .

that two dramatists were simply sharing (or living at) the‘
o~ . ‘ “

same address. However, it could also mean the Suttles was L

actually Conger, and thé author ‘was using a - pseudonym (or .
indeed 2 pseudonymé). There was a problem, /thereféré, in.

not only iaéntifying gender in the compilation of the list,

but In ‘identifying possible pseudonyms.

'

.

The practice of us%ng pseudonyms, or noms de plume was
well-known in the artistic and literary worlds. Néiablyp
given‘the context of this éhesis, women writers, eépeciélly
Epe \pfolific novel¥sts of the ninetéenth century, often

adopfed male pseudonyms, viz.' the Brontes, George Eliot and

George Sand. One particularly puzzling Pseudonym, indicated

Ay

in The Bibliqgra!ﬁy was the ‘author Chris Deane, whose

pseudonym was Christina Donaldson. It was difficult to tell

whether the author in this instance was a majle .adopting}a’

female pseuéonym or vice versa. Chris Deane was the ‘pnly
\

o f
author encountered in The Bibliography identified as having

a pseudonym . It could very well be that there were mdre,

i '

. , »
¢ s

. (There have been rumors that authors occasionally used -



pseudonyms— ih an efforL Lo geL their work “at ﬁeaéti

con31dered by cerLaln CBC emp;oyees, Lhe ugatekeepérs" Lo
s y Lhe production, and broadéast of radio drama.)

Thus, 1L{3Was‘ perhaps impossxb¢e to. know 'how many

~

‘~dramatists in The Blb;lography ‘were listed twice under
’ ’

different namés, /perhaps w1Lh a fema;e flrsL name in one

‘instance and .-a malg (ar’ unlﬁentlflabLe) first name in
another. Verification' of: this information, given the

{
Y

Broadcasting Sludies was highly improbable..

. »
\

It has since beébme’apparent through conversations
t, ’ ' i .
‘ with Howard Flnk that 51gnif1cant 1nd1v1dua¢s may be .able

J

Lo,shéd some ght on the verification' of authorshlp of

. o : g L4 \
particular radio dramas. It has come to Fink's attention as
a result of his reseirch and contacts with people ‘engaged

¢ * ' w

in ' the golden age of radio, that in “some instances, wives
7 “ .

of certain male radio dramatists had written ‘original radio

DU R f‘ - I pot.he:gxlnﬂ

available ' anci}lary  resources of “Lhe( " Centre for-
5,

drama for which their husbands were indicated as the

authors. Therefore, at some future point; these éllegations

.

could be 1PvesL1gaLed to obtain a:"truer" picture of the

- number of women who- acLua ly created original radio drama.

Relatively few files have remained detailing the

4

negot;atlons between dramatist and producer, ieading to the
evenlua; broadcast of a piece of radio Lheatre. Until more
research has been done on Tanadian radio drama, crude

~

. . decisions in the research process on these materials must

ue
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’/' ' ' be _made, as in the context of thiS‘gtddy, in order to ,

¢

answer the research question guiding- the thisis.
" /

rmation was old

/ A second source of verification of inf

ftanadian radio and television yearbqok§ and directories, as

< suggested by John E. fwbmey'in his -paper entiiled "Canadian

- o

. Broadcasting History Resources; Critical Mass or Mess?".
- \ !

Canadian writers! directories, referenFe books on Canadiani
literature and literary\- figures, and the reference
‘ .- s
l'ibraries of the CBC (Montreal and 'I‘or.onto),1 wdre also

o . - . . %
Ce consulted. These were the most useful of the three sources,

as it was not only possibie to identify certain authors as

male or femdle, but also to. begin to collect a '£i1q of

[

information on particular. women radi¢ dramatists..

- 4

. In the process of checking dramatists' names against

names in directdrie& and reference  books, there'wéé not

only, the. problem of identifying gender, but also 65

. : . Lo
matching the radio dramatist as the perso? of the same or .

similar name in- a particular directory listing Canadian

‘ A B 4 . . “’ I i3
% L - writers, ' playwrights, or radio and television personnel.

-

Lo . . | f
- " For example, it was discovered that Margaret Grant the

5

. , . L.,
radio dramatist was not Margaret Nowell -Grant the radio

» _ continuity ™ editor K described in The Canadian Radio-and
' ' )

T Television Annual 1950. Margaref Grant, the Qadio dramatist

~

had a play broadcast in 1939; Maréaret Nowell Grant, the h

continuity editor‘\was born in 1927, ;i therefore, she ‘would
b ,

have had to accomplish the unlikely. feat of writing and

-

having broadcast.a radio play at the age'of 12. Frequently,

i ¢ .




.discovered under the name of Marian Waldman Forer, -'in The
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~

- a reference 1nd1cated LhaL the perscn being descrxbed was a f

writer,l yeL less frequently Lhat .Lhey were specxficalgy
wrlters of drama for radlo. For examp;e, in the pub ication ,
7Dlrectory of Canadian P;ays and quxwrxghts, by anywrxghhs"

Canada ‘(designed 'to .list Canadlan pxaywrlghts and Lhe;rf'

<

work, and thereby heighten the -Canadian cgésdiousness about

its own theatre and drhmaLisLs), mention was made of ‘Lhe

- ~ . M L4 L ) . '
radio drama of piaywright Patricia Joudry, but no reﬁerence

~

was made of the radio. drama of Eiizabeih‘-couflay,j BeLLy

\

Lambert, Gwendolyn MacEwen and Gwen 'Pharis Rlngwood

>

Also, there weré. problems in ideniiiying people wiih
“ . - ‘ . ' v
first initials only, in'relation Lo-pe%p;e wth fxrsL names-

incorporating the :same initials and Lhe same ;ast names1
e.qg. Qas A.,'MacLeod, ‘the 'radio dramatlst,‘ and A*staJr‘
M&cLeod the writer, Lhe same persbn. Women and last names

have posed a particuiar problem. Lhe convenpxon of changfngl
last names upon marridge., By ghance; Marian Waidman  was .

°

'

Canadian Radio and Television Annual 1950.' (Ms, Waldman was’
5 ' N > v ;

the ‘widow of the Canadian writer Mort Forer.)

The third source of verification of information wgg,*

"
H

particular, people, who  had been actively involved' in the

creation of Canadian radio theatre. There were precious’ few
of these individuals available for consuitation. One of -
them is Alice Frick, former assistant to Andrew Allan, the .

. i
Supervisor of Drama. for the CBC, respon51b;e for producxnd

the most prestlglous drama during the go;den age. Frick was.

.y
- ' '

B -
- . -
. . [} ~ .
’
° - ' H * *
. ! .
s oo B f .
“
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‘helpful wit

h a

part 6f the 113t ident1fy1ng cettaxn people

,soéﬁeigiqlpaé DA

as either male or female, also whether. they were stlli
alive,'dﬁd, in certain instances,_she provxded addrésses of .
key women dramatists. hnfortunately,/ ohe, of these keyﬂ’ J )
i&for:;nts, -Gwen Pharis Rxngwood dxed «in the spr1ng féf?}

for radlo,

She was. con51dered

but drama

‘

as one of

1984. Ringwood not only wrote drama
for the traditional stage.
Canada's foremost

¢ e

playwrights--one who'was a staunch and

early advocate of Canadian.theatre--in ad§ition tu.béipg'an

observer of the role of Canadian women in’ the arts.. . ..

Other gssues in Identification:

2N

The question of gender

issue of identification,

~

required attention.

that the drama written and produced during the gofden ;

at the CBC was carried out by Canadians.

verified by the

Studies, that thi

cases. However,

research .

I's

«

-

1
ident
that of

A premise of

was indeed

in some instances,

and Americans, was produted over;

‘same sources employed for the. verification, of gender.

women’ xdentzf;ed

i.e.

Catherine Shepherd, ‘a New ZQalander.’ ;' :i'~‘ B

' ¢
‘ Ry

vt

as

I

Britons were

.Mabel Constanduros, Uréula

National Idéntity

of the Centre

-
=1 Ly '
w

H

, ,
‘ N >

! )
5

ification aside,

»

national.’

It has slncg/been
" for Breadcastxng

true in the majority of

;

drama written b Bnitdns o

the CBC. Tﬁus, u51ng the

Blo&# Monxca Marsden and

< some.,

another’
identity, also
The B?biiograp@y:has“béeh '

)age .

excluded from the llst4 e
Ly
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There remains an unresoived guestion about the

citizenship of six{ women who, in addition to theit radio

T

drama produced for the CBC, aliso wrote for American radio,

-

i.e. Elaine Carrington, Deris Halman, Priscilla Kent, Nancy

lﬁMoore, Dena Raed, and Kat?erine * Seymour, and about whom
: : : b : . ’ .
ilttle eise was known. It was nol impossibie for Canadian

3

14

' women to write for American radio, the most notabie example

of this [was Patricia Joudry, who at the age or 23, wa$

co-author .0of the populiar American serial The Aldridge

Family.

Another unresoived . ' mystery involved Lwo radio
= - S 3 ! » \ . )
- - dramatists whose scriptss on file bear the stamps of a

-

A T .o .

- British ;i[;rary;agentu Their names were Elizabeth Dawson
s v - - “ oy -

~_~ and Anne Francis. ,.There was some specuiation that Anne

wooy

Francis could in~Tfact have " been Mrs. Florence Bird, a

- o

former'broadcaéLer with the CBC and the Chairperson of the

ot - ,

Canadian Royal Commissiqn ©6n the Status_ of Women.  Mrs.

-

C.Bird's ﬁseudonym'waS“Anne Francis. It was decided in the,

"End that Lhe names of the six women who wré}e for American
radio, as well a%rDawson and Francis should remain on Lh?
list until a positive yerification could be made.

In terms of veniffing the gender’and nationality of

+ A N ) -
all the dramatists in Question, it was not feasible to

¢

v -

_approach ény individual or institution (i.e. the CBC) with

two lisls of approximately 400 names and expect positive
. Y ; _

1dentificqtions. Alice »Fri¢k, the aforementioned Script

. Editor,in Lhé drama department of the CBC during the 1940s

Y]
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and 50s, was unable to identify several of the individuais

on a short list of approximately 30 names. Frick's memory

[

has proved to be excelient, and it was assumed that if"she
was unable 6 identify certain pebple, perhaps many others
‘would have Lo bé contacted in orde; to proddce a deiniLive
iist of Cénadian women writérs of radio -drama. It was
decided not to take -the indefinite amount of time necessary
Lo compiete this task. Many of the pe?ple invoived in the
.goiden age of raxdio are scattered acress the country, have
.
”Q}ost to&ch wiLhmBne another, were never acquainted with one

another, or have died. - o \\«;

3

These were facLs; to be faced fepeatédiy throughout

k4

the process of this research.  €anadian_ literary and

»

dramatic history has not kept track of its radio theatre.

One of the implications of this oversighl was the Pproblems

“

it has pdséd for the researcher. There Ggrg few secondary

sources on Canadian radio dramatists in the form of

1

scholar;y articles and theses. Therg,qéré no texts on the
Mt
sub ject. Librarians at the CBC Montreal and Toronto

‘facilities have admitted little knowledge about the goiden

age of radio -and its participants. The CBC Montreal library
aiiowed short-~term acéess (one week) to their materials,

and a CBC Toronto librarian kindly forwarded information on

vr

file of 10 women radio dramatists. “ *

- . The time required to put together as comprehensive a

e

list as possible of Canadian women radio dramatists, given
“ el

“the difficulties,vyas approximately three honghs. Each step

~~

.,

<3
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was timeoconsum}ng ﬁnd laBorious. Yet, the researqﬁhwas not
without its satisfactions of uncovering'heretofore'dnknow;
details. In the final .analysis, the ligt was arbitrary; bgt
ié represents a first attempt to document the Aumber and
names of Canadian women who wrgﬁe original radio drama for
the CBC from 1933-1961. The names of these women are
attached as Appenaix A. Thére were 250 of them, and‘there

remains a list of 120 dramatists whose gender is still

unﬁnown (attached as Appendix B).

Sampling

The - task of compilation yielded a list of 250 women .

radio‘ dramatists out of all ¢the possible women radio
dramatists in The Bibliography. As noted above certain
items’of information.were established for each of these 250
radio dramatists, 1i.e. gender, nationality, . number of
individﬁal plays, and dates of broadcast. The next step was
to search'for other information about each of these women
‘in order to proceed with' the research problem. The research
question required that something be known about %ach of
.these women as follows: their career ﬁtt%vgties;'fimiby

background, educational backgrounds, marital status, family

size,.-date of birth, career activities of family members,:

. r
etc. '
/

The search yiélded sufficient information on 70 of the -

250 women, to proceed with _an analysis. Henceforth, these

70 women will be referred to as ~"the sample”. The data

R
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éathered on each dramatist was not equal in either qﬁantity

A

‘or quality of content. _

» ' Before proceeding with the discussion of information
gathered 'qn these’ women from Gther sources, The
Bibliography provided another' piece of information

pertinent to the analysis, i.e. patterns of participation

4

in ‘radio drama. 1In other words, the JSumber of original

plays (defined earlier in this study) written and produced

by the CBC were quantified’ for each of' the 250 women

l(including those in the samplé.f

-

" The following table 'demonstrates tbat of the 250
dramatists, 153 wrote only one original radio play, and 37

wrote only two original radioplays, that is 76 per cent of

]
. the total wrote under two plays per person. The following
» A

-

table represents the ° statistics on the 250 women

.

dramatists. .

" | | )
. . ' \ .
.

N




) ° Fothergill 51
Table 1: Frequency of Number of Originél Radio Plays ‘by
. Number of Radio D_ramatists’
Number of Radio Plays Number of Radioc Dramatists
- per Radio Dramatists
1 » l'.'b‘
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The table demonstrates that the overwhelming majority
of women who wrote original radio drama for the CBC during

the golden age were not proiific radio dramatists. In other,

‘words, the typical woman wrote only o¢ne or two orﬁginal

radio plays. The implication of this fact for the field of
radio drama was that most women radio dramatists did not

write original radio plays as a full-time activity or

.career, during the golden age of radio.

In the sources referred to earlier. in this chapter,
there was only a minimal amount of information availablé
for 45 of the 70 individuals. All that is khown about some
of these individuals is that they were play&rights for
theatre (their names “and the titles of " . their plays
appearing in published bibliographies such as those

compiied by O'Neill and Brock). .- It was also.discovered

through The Big Broadcast by Frank Buxton and Bill Owen,

that some women wrote “for American as well as Canadian

radio. In one instance, Alice Frick identified Gladys

Vyvyan as the wife of radio dramatist Fred Vyvyan, and in

another case, Ingeborg Woodcock was idgntified as Canadian

writer George Woodcock's wife, through her photography in

his Canada and the Canadians. Also, CBC Reference Library

Material identified Peggy Green as the w;fe of radio-
dramatist Aubrey -Green. : o

Some dramatists are advertised in the 1970 edition of
the Assoéiation of Canadiéﬁ Television and Radio Artists

(ACTRA) Face-to-Face With Talent, a§ actresses and writers,
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i.e. Corinne Langston, Sylvia Lennick and Marian Waldman. A
photograph of. the dramatist predominated this type of

advertisement. However, an address and phone number was

included, and subsequent contact was made with Marian

- o

Waldman in Toronto.

For ghese’ 45 ‘- women, the most detailed data has been
derived from the raé&o xéarbooksyof the ~l§Fe\19505 and
garly 1950s. Information contained in .these yearbooké\on a
particular individual was condensed into a 1 -11/2 inch
space. Thus, ahqurso}y attempt was made in these yearbooks
to outliné the dramatij;s; careers in radio, including
their non-dramatic activitieé, e.g. occupations as a.
contiduity writer, commentator, etc. Often marital status
and the number of children were included and, occasiopally.
postsecondary and universify qualifications. . ‘Subsequent
;nfoémation on these women's biographies and career
activities since the ldte 194Qs to the early 1950s wgs not

found. These dramatists seem never to have never appeared

again in library and archival documentation.

&
o -

In marked contrast to the information available on
these 45 women, there are approximately 22 women
dramatists, who Pave become figures in other areas of
Canadian writing, and about whom relatively more
information is ;vailAble. These women were recognized“for
their contributions to CZ:adian fibtidn, poétry, the

traditional stage, children's literature and theatre, and

Canadian folklore. Some havé achieved Governor-General's
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0y

. ' awards: Dorothy Livesay and Anne Marriott for their poetry,
and Laur§4poodman'8a1versop for her novels about Icelandic
immigrants, This latter group of playwrights may be
considered Smong Canada‘'s major contemporary 1ite£ary

talents.
2 . {
It appears that the.information discovered, was written

. - ,

for purposes other than"a sociological inquiry. The context

”

for Lﬁe data, in most cases, was a ¢"Who's Who" tLype of
presentation, wherein a thumbnail profiie of/a dramatist's
(T>life and career was presénted. In others, a more expanded
versibn, in the form of a cu:riéulum vitae of a dramatist's
life and career was presented. In a“ﬁinority of cases,
detailed information about a draﬁat%st's work, careér %?d
- iife experieﬁ:;s were available. Yet, inevitably, the
details corre§ponded more with a liter;fy examination Sf a
dramatist's work in' other 1literary genr%s.. Thus, for
examplie, there were detailed secondary materials on the
.poeLry of Dorothy Livesay :and the stage drama of” Gwen

Pharis Ringwood.

Q l
Supplementary Methodological Approach: Interviews -

’

In addition to the analysis of available library and

»archival information on the 70 women radio dramatists,

]

interviews invoiving five of these women were conducted. It -

‘was necessary Lo interview some of these individuals, not

only because of the lack of secondary sources, but more

Sy

~
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A

importantly to gain a perspective on the procéss of their

'

léves and careers‘with EEEPQCt to the creation)of original
radio drama, ~that éah.only' validly be interpreted by. the
women themselves. This‘ approach would follow from the
emerging Canadian feminist éarad&gm aqd élso the
" phenomenological theory on culture of Peter Berger premised
on the sociology of Schutz and Merleau-Ponty as discussed

in Wuthnow et al. in Cultural Apalysis: "to account for

social reality from the point of the actors involved" (73).
. It was anticipated that thé women would be able to
give a hore accurate, integrated, and fluid account of
their radio drama careers and the Qariety\ of social
conditions that may have intervened in the process.

The term "conditions" has been heretofore broadly
defined as (1) overarching social, economic and political
factors amenablénto women's participation in the.arﬁs, and
(2) particular professional contacts and networks organized
by woﬁen in order to facilitate their participation in the
arts. In other words, "conditions" would refer’ rather
broadly to the role of socialization, and the role' of
structural-relational factors in ) influencing women's
opportunities to create radio drama.

There were two components to' .the notion: of
socialization: (1) education, and (2) gender-role
expectations. By edqcation was meant the usual definition

of the availability of ‘secondary and. postsecondary

education, as well as the specialized education 'in the form
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of tréining; or sponsorshié, that would have‘served as the
preparatory routes for learning the art of radio drama. By
"gender-role expectations” wés meant the evidencel of
attitudes_ or behaviors\ fhat would signify a woman's
traditional ‘domestic role to be incompalible with a career
in th”pubiic sphere’ '

w

The 3 definition of "9onditiéns” also included
structural-relational factors, described as follows:

(1) the possibility for women to access both the art form
of radio érama _;nd the cultural industry, i.e. the CBC.

This . possibility would have heen indicated by: (a) the

number of women who wrote radio drama vis-a-vis men during

the golden age of radio--the underlying question being -

‘'whether or not a proportional imbalance would indicate some

difficulties for women in gaining access to tHe medium; (b)

*

career patterns, i‘e. types of ' addit.ional oécupations and

fuil- or part-time wparticipation practices in these

/ .

‘occupations; (c) attitudes and behaviors of significant men

and women involved with radio’ drama and _the CBC towards
women radio dramatisis--the underlying question being

whether or not women radio dramatists were helped or

& M 4 ‘ 4
impeded by overt or covert sexism? (d) piacement of women -

in the hierarchy of the CBC, ile., were there any poliéy
guidelines for the hiring of women? (e) the status of radio
dram; as an art'form;-given the Lradiiiona1'§tétus‘of pigy
writing'as a "maq's‘fieIQ”; i.e., was it diffiéult for:

women to participate? (a more specific question than (c¢)
- g \

LN
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[

“above); (f) the status of drama as a public art form;i.e.,

»

was it difficult for women to participate as a result of

3

the traditional equation between writing drama and public
disclosure? (2) the economic versus the aesthetic impetus

for writing radio drama. Given Lhe'economic context of the

time period of the.golden aye of radio, were women writing

radio drama to earn a Salary, or, monetary considerations

aside, for the, purposé of creating and sustaining the genre
t " - f
in Canada? . (3) the class position of women radio

dramatists, or their being , born into artistic families or

into families associated with the CBC. Were women who wrote

[l

L3

radio, drama somehow --aided, either intellectually or

professionally, in their practice of the genre as a resuit’

of +the -influence or the intervention of their relatives?

(4) " the personai or professional networks of ;omen radio
dramatisté. How did . friendships‘ orl involvement in
-professional associations facilitate wbmep .in Lﬁ?ir
practice of -writing original radio drama?

The five women interviewed for this study wé;e:l Rita
Greer Allen, Edith Fowke, Lyn Harridéton,’ Claire‘Mqrrqy,

/

and Marian Waidman. , These women were not chosen at random,
but because they were aill 1iving‘re1atively ciose to
Montreal, in Toronto, a distance both acceésible; and
affordable, A random choice of individuals from the sample
was not possible for the.following reasons: (1) maturation

of the peoplie in the sample, - i.e. the fact that this

research was conducted on a 'situation that took place in

-t
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thé.past, meant ‘toat many of the individuals have either
"disappeared” from public record or have died, and (2)
there wefe some‘eritegs in other parts of the coantry, e.g:

\ Elsie Park Gowan 1in Edmonton, Dorothy Livesay and Anne

-
4

Marrlott in British Columbla, but, as mentioned above, for
reasons of expense and time, it was not p0551b1eeto conduct
interviews with radio dramatists across-thefcountry.
Contact was made with Fowke, Harringtoﬁ{ Murray, anad
Waldman by letter and by phone before the intefviews:were
‘arranged. Riia Greer Allen was contacted, on the advice of
* Claire Murtray who has kept in touch with her, living0close

by in Rosedale. All of these radio dramatists were very

,‘willing to.be interviewed about their participation in the
golden ‘age of radio, =lthough, (excluding Allen and
Waldman) they were uncertain as to whether or~not their
stories would serve, a useful purpose in the research.

_The hesitancy on the part of these radio dramatists as

EE

to. the value and validity of their stories to this

+

/

- research, seemed somewhat ironic in view of the time and

¢

eneérgy devoted to the investigation of every bit of
information that would help f£ill in the gaps about their
lives and careers 1in the golden age. It was assumed,.aty
that moment, that the hesitancy was perhaps oue to a sense
)pf humility about Itheir creative accomplishments.- It was

< ’ later 'made abundantly clear, however, by'three of the five

dramatists, that the. term "radio dramatist” did not

1
»
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p adequately ‘characterxze *or describe\ either” éheﬁn
- ¢ self- xdentlty or thexr life's work. | ) y
( ’ Before the 1htérv1ews were cokducted, an;’interv;ewf
. f;; - schedui}e was desxgned lncorporatxng. questxoa 'proceediﬁ§
Cae T PN 3 .

L ) from the theoretical framework . for this reseachf

Y

ot essentially based upon the issues ‘raised ’ébove under the .
LN 0 N ‘

discussion of "conditions" whereby women were able to' write

~ B N A\l
N .

.+ _radio drama for the  CBC. Also included were” stapdard

R +
Yo, ,
T

. . .

1), questions  on date and place .of birth,. marital  status,

[

R ‘number of chxldren etc."" e o W

-~

one withJMarian.weldhan,“wﬁo,preferred ﬁdt to be ‘tapeh at’ 7

the time. Notes were also taken by hand as a. backup measure

to the tape recorder. The 1nterv1ews were conducted in the

N u

,homes of ‘the alnd1v1dua§5,_ and lasted for approximately

.1 1/2 houts each on the average.[ theY'were termipnated at’ a
1 a N o i s ..
.. point ~when’ it. was considéred discourteous to . the  woman

; o0 ."belng 1nterviewed to proceed any further. It Has been the
ool 1ntentxon Jof - the Centre for Broadcastlngy‘Studies to
'establxsh a good rapport thh " ipdividdals invelved in the

arrgnged“xn future, and the research may continue, After
3 “f‘ly T tﬁe,f1nterv1ews were conducted the tapes were transcribed,

i . v

v dn order to Eac111tate the analysxs of relevant detalls.

< . -

h -vgolden age of radlo, /S0 that -other interviews may ;béf

The lnterviews were all tape recorded, excebt=£or«tbg

,

e
<

LI ]
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'Chqbtérfzv Fxndxngs~— A Typelbgy o£ wOmen Radxo * ,
. Dramatxsbs o T.,Kta‘\ L ?.’:’. A
nr'l'l' . Vo ."’ \‘ ‘l . ) : v 1' . 3
IO ' C el B .
7 .- A8/ teviously,:stated, the' bulk of information

- avaxlable from printed
o minori;y ofiwomen‘radxo
was 'gathere'a

{ollowing heaéxngs-

gsources was only descrlptxve of a

! 14

‘dramatxsts. Information, however,

?

for  different radio dramatists

e

under ‘the:

: (1), date of birgh” '
‘:. !2)\-ma;;ta1.status ¢
16‘1;13)"hdmbfr of children ,
’ ;r ;"i4£ education ‘ '
o (5Y reéiog \ R o e, -
.i (6] sbbiq& class ; .
.. .f; f‘(?)‘Yparebr'aéiivities 7_ YR T
> N Rl s - . ' o ~
. (8) citizenship/nationality o
:1) ﬁ. (9) ‘familf’members invél&éd in 1iteratu¢e§uthe
‘ arts, and/or the CBC "[ .
. ' {10) pfxor hxstory thh the CBC 't/? )
B ? ' (1{) writing for American radio )
g The ‘most’ compiete information available on- the

majority of women was obtained under category seven: career

’

activities. It was remarkable to observe the scope of these\\\

-

dramatists’
literatyre,

chiadzgn's

)

and i{nstitutions. -.

Y4

career

drama

actzvities in such

-

and the arts; radio

fields as Canadxan

. and. television;

literature; and teaching at a variety of levels

e
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Rl

The  information was organized in a particular way such

Y

that patterns began to emerge in terms of various career
. "¢

activitiés., It became apparent that these dramatists were

invoived in particuiar types of occupations, for example,

By

(@) literary occupations, i.z. traditional occupations in
writing novels, poetry, and short stories for publication,
and writing drama for performance and publication; (b)

radio occupations, i.e. employment with the CBC and/or

other radio networks in Canada (n.b. including information
from cateqgories 10 and 11 mentioned above{,“a§nd (c) all

other occupations, including other activities in writing,

(i:e; for magazines and newspapers, etc.) and in
radio-reiated fieids (and other media), as welil as other
activities in the arts, e.g. painting, musicianship, -and,
finalily, teaching occupations.

Althoudgh information was avaiiable on the types of
occupations in!which various women participated, the data
was not sufficient to pinpoint their occupationalb
invoivement in terms of full- or part-time participation.:
One problem with interpreting the types of occupations and
occupational involivement of the radio drdmatists in ufie
sampie was that of being ever-mindful of the established
time frame of the goiden. age of radio, aéd of career
activities L?&L were encompassed within that moment in
history. Many of the dramatists became more diversified,
prolifié -and famous after the goiden ége, and it was
pétessary Lo avoid “including such developments in this

{

-~
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category. Thus, “the category was descriptive of the career

activities of women radio. dramatists-at approximately th

- - A an /

same time’ as_tﬁeit writing of radio drama for the ‘CBC

during the late 1930s,-1940s and 1950s.

wer

= Given the two_ most compiete categories of information

- e

available, .(1) .career activiti&s and (2) patterns of
participation in radio “drama, - the reséa:ch question was
4

addressed by organizing the’ data in order to" make

*

comparjisons between non-proiific (less than two plays).and'™

§
proiific (more than two plays) writers of original radio

PR

-

drama. .

The‘,prolificacy of Lh; 50 women was not exactly
representative of the general-non-prolificacy of the total
250 women radio dramatists. Of the 70 women, 45 wrote one
or two piays, a proportion of 62.4 per cent, while 76 per
cent of the total 250 women wrote the same amoust. The
smalier proportion of non-prolific women in the group of 70
woulid evoke the issue of wﬁich radio dramatists have been
left out of the sample and for what reésqns. It has been

difficult to efficiently gauge how representative the

sampie 1is of the career activities of the 250 women who

wrote radio drama\\Tor the CBC du;ing(the ‘goiden Age. To

answer with' certainty who has beefi left _out of the sample

and why couid very well require anc her lengthy research

o

inquiry. ' - -

/




b

.
is -

A

> Fothergill 63

-

L]
-

Comparison of Non-Prolific and Prob}fic Radio Dramatists

and their Career Activities ' {

-

’
r

Two., tables have beip devised to illustrate three
different types of ndn-prolific and prolific radio’
‘dramatists. These types have emergeé as a. result of

examining the typical pccupational patterns of both
prolific and non-prolific radio dramatistg?n It was
charactegistic of these women to be involved 1in one, or a
combinétioﬁ . of two or all three, of the following
occupational categories: (1) literary occupations, (2)

radio occupations,* and (3) other occupations. These three

categories have been described 1in the previous. section.

el X
!

Thus, .a woman .could have combined her radijo drama

activities with traditional writing activities, or radio

activities or other activities, and/or a compination of all
. . N .. - .

4 “*

three together,

Intluded 1in the -analysis of the three'éypes was
another dimension évailaﬂle from the information on the
career activities of the radio dramatists. An indicatidn of
the approxi&ate iiming of the writing of the radio drama
was determined by mgans of the daée of broadcast recorded
in The Bibliography. This cdéte of broadcast was compared
with that of other career activities on the part of the
radio dramatists in the sample, to arrive at an approximate

sequencing of the radio drama versus other career

activities, In this way, an attempt was made by the

.
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juxtaposition of these activities to acquire'a sense of the
place of raggo drama in the context of what would become an;
individual's 'wﬁolé” career. N\ ’

The following analysis, categorizing groups of °women .
radio dramatists into "types" was necessarily em§loyéd
givgnﬁﬁhe exploratory nature of this rese;rch. ) It' has
already ) been noted, that there have ’beeﬁ ﬁo previous’
studies conducted on tthese Qomen as writers of original
radio drama for the CBC during the golden age of radio. The
derivation of types of women radio dramatists waé employed
as a prelimipary step'into understanding their role in the

. - .
creation of one facet of Canadian culture, radio drama.

Irving M. 2Zeitlin, 1in Ideology and the Development of

Sociological Theory, has described "ideal t&pe" analysis "as

defined by Weber as essentially heuristic, a tool useful in
the early stages of soc{ological analyses of phenomena
whereby hypotheses may be generated for subsequent research
activity (119-120). Moreover, the ideal types described
below cannot be conslrued as an exact accounting of career
patterns, but as models or, patterns of soﬁe characteristics
common to the sample of women radio dramatists. A next step
in future resear.n would be to apply the iﬂformition
garnered from the anaylsis of types to the actual
biographies of individual women radio dramatists in order
to find out whether or not thé analysis illuminates the
conditions under which women were able to create radio

drama.
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* An Analysis of Non-Prolific Women Radio Dramatists

.

¥ ' : -

Table 2 is attached as Appendix D. This table is a
list of '43 of the possible 45 non-prolific radio
dramatists, and .an 1illustration of the wvariety of
activities within the three occupational types mentioned in
the previous section. (Appendix C is attached as a List of
Abbreviations of Headings in Occupational Categories for
Tables 2 and 4.) Peggy Green and Ingeborg Woodcock were not
included in the table due to a lack of infofmatipn on their
career activites. For similar reasons, not all of the 43
women included 1in the table will be discussed 1in the
proceediné analysis. ’

The., first type included 16 of the possible 45

non-prolific radio dramatists. These women were
representative of radio dramatists who were involqu in

literary 'Bccupations only. That is, other than writing

traditional literature and drama, these women did not

pursue career activities in the new medium of radio, nOf%
- did they pursue other occupations in the arts. ,Iﬁfappears
then, that writing radio drama was an extension of, or ah,
adjunct te, their literary careers. Moreover, 13 of the 16
women were playwrights; thus the bridge between the
dramatic form. of traditional theatrgi and the new genre of
radio drama was readily accomplished (to a degree--not in

terms of gquantity) by these women, who were essentially, in

. terms of overall career activities, dramatists (unlike the



4

Fothergill 66
others who attempted a different literary form altogether.)
Seven of the 13 playwrights were playwrights of tﬂ; 1930s:
Dora Smith Conover, Marjorie Price, LadyQ Susan Charlotte

Tweedsmuir, Janet McPhee, 1Ida Marion Davidson, Lillian

P
W,

Beynon Thomas, and Gladdis Joy Tranter. The fo?mer three
had radio drama broaa;ast in the lata 1930s while thé other
four had their radio drama broadcast generally in the
1950s. It.would §eem from this evidence, therefore, . that
the career path to ghe writing of radio drama had its
beéinnings for these women in their ability to write and

have published traditional drama for the stage.

The 1930s was a particularly creative period for

Canadian dramatists. The second volume of the Literary

)
History of Canada has documented the role of the Dominion

Draha Festival, and of the publishiné firm of Samuel French
Limited, in nurturing and encouraging Canadian drama,
through the institution of prizes and the promise of
publication respectivelyﬁ Likewise:
various associaﬁions and little theatres
continued “to encourage writers through
competitions and prizes. Martha Allen, L.
Bu110ck7Webster, Raymond Card, Mary Farquhgrson,

Elsie Park Gowan, Madge Macbeth, Isabel MackKay,

Janet McPhee, George Palmer, Marjorie.Price, W.S.

Milne, Lois Reynolds, Lillian Thomas are a few of

the authors who grappled with the medium.

(emphasis added--all radio dramatists, 149).

-
¥
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[

In terms of quantity of'information on this category
of non—prolifiig:dramatist, three of the women ?bout whom
more 1is knowr, Mary Lyle Benham, Elizabeth Gourlay and
Elfreida Read were radio dramatists of the, latter phé;e of
fhe golden age of radio (i.e. 1late 195Q0s, early 1960s).
Sin%e writing for radio they have become comparatively
well-known and/ér prolific in other literary fields. Their

-

literary éareers‘have biossomed since the late 1950s, and

'it'was their wofk in radio drama that gengrélly marked the
beginning :of tﬂése careers. Moreover, given . their-
relatiyely recent suécess, in terms of Canadian cultural
historg: somewhat better records have been kept of their
biographi?s and careers.

The second type of non-prolific radio dramatist was

represented by 15 of the total group of 45 non-prolific

L]

radio dramdtists. Their career activities included radi'o
c (

occupations only. That is to say, that other than writing,

. or otherwise being engageda in a career in radio, they
neither wrote traditional lii:rature and drama, nor did
they pursue other occupations in the arts. It appears that
writing radio drama was a slight extension or an adjunct to
career activities in radio. Six of the 15 women in this
category:' Elaine Carrington, Doris ' Halman, Barbara
Hotchkiss, Priscilla Kent, Nancy Moore, and Dena Reed were
involved ‘in American radio as writers .of comedy or drama

serials. It was very possible that the majority of these

women were indeed Americans. However, as explained earlier,
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there was no evidence to prove or disprove this
possibility. For these women, it could be that writing
original radio drama for Canadian radio was .supplementary
to their radio writing careers.' One woman, in particular,
‘Elaine Sterne Carrington has been recognized 'by. Irving

!
Settel in A Pictorial History of Radio, as "one of the

early writers to develop the 'soap opera' form in American
radio..." (116). Not ohly w;s~wri£ing for Canadian radio a
supplémenﬁ to their American radio c;reer,'but it was algo
‘a subsequent;activiﬁy, that is ﬁo say, it appeared - in the

later stages of their American radio careers. Most of these

women had their Canadian drama broadcast in the »epriy,

1940s, whereas their writing for American radio began in'

-

the mid-to-late 1930s.

The otHﬁr nine women participated in Canadian radio
throughl a variety Sf activitie;, as writers, producers,
continuity writers, actresses,.commentators, announcers, in
the women's deparément, continuity editors, researchers,
and stenographers, in aéscending grdef of rates of
paréicipation. Given the constellation of activites--
writing, producing, and acting--these were the primarx
activitfes of the women dramatists. Moreover, the majority
of these women, at some point in their radio . careers were
most frequently writers. Therefore, it would seem
reasonable that their skills in writing for the new med;um
- of éadio would warrant an attempt at the‘new genre of

original radio drama. Also, their skills in acting on radio

"
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would have provided an %nsight ‘into the special
equirements of a radio p{sy\eyitable for Broadcasting.

Insofar as the time seauence ofl radio drama versus

other activities in radio is concerned, in six out of niﬁé

, [
women's careers, it was clear that writing original radio

drama succeeded their stéff&id“;gbio. Thus, it was also
apparent that the writing of origina} drgma‘for ‘these women
‘was neither a major portion of, norwalpreliminaiy route to,
their careers in radio. |
As previously mentioned, in thig;latter.g;oup were the
individuals whose radio careers were ;;capsulated in the
radio yearbooks of the late 1940s to early 1950s. Only one
member of this group, Dorothy Jane Goulding, has been
reported on in Prpfiles, a .more recent reference source.
She has been profiled in this publipation by the Canadian
Library" Association, as a result of her actfvities in
writing children's literature and drama. Goulding has been
very prolific post-1945, siace” the ' broadcast of her
original radio drama, both within the CBC "Kindergarten of
the Air," and more receﬁbly (circa 1970s) as a drama
. consultant and editor.‘ For this radio dramatist, at least,
the commencement of a radio and literary ;areer coincided
somewhat with the broadcast of her first, ,and only,
_original radio drama. ' -
Only one raaio dramatist did not fit into either of

the above categories--although her teaching and di:ecting

activities are very much related to the former, literary

y—
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category. Joy Coghill, although not prolific as aléritef of
radio drama, has[become a réhowned Canadian drama teacher
and theatre director. Prior to her radio drama, she was nof
only a teacher, but an actress as well, Aotably at one
point with the Dominion Drama Festival (1947). At the time
Coghill wrote her radio drama in 1952, shelwaé in the early
stages of her career. Moreover, in 1952, she was very

active, according to Creative Canada, vol.2, as a director

and actress both with the Tenthouse Theatre, Rhinelander,
Wisconsin, and with the Players' Club. In terms of a career

in radio drama, therefore, the evidence from Coghill's

. mini-biography depicts an individual very much otherwise

engaged both pre- and post-1952 in the traditional theatre.

s

The final type of non-prolific radio dramatist

represents a somewhat disgparate collection of 11
individuals whose activities span.at least two of the three
occupational categories 1in vafious ways. Several key
diffgrences were noted among the radio dramatists in this
final type. Tﬁerefore,'three sub-types or "clusters" were
identified and the criteria defining each "clugter are

described belaw.

In the first cluster of this type are assembled:

Barbara Villy Cormack, Laura Geodman Salverson, and Ethel

Wwilson. These women have had literary occupations, and

other occupations, but no occupations as previously defined

in radio. All three ha&e .comparativély more information

published about 'them--especially Salverson and Wilson.
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13
'

These women .have been acknowledged as holding an honoured
poéition in Canadianl litexary‘ history,unqtablj for their
novels and short stories. From the inPn{mation available on
these -women, it appears that kheir /various %riting

5\

B ' * .
activities were concomitant!, inasmuch as ‘their radio-drama

was broadcast at the same time as the publication of their’

other works.

<

As a footnote’ to the combined research of the Centre

for Broadcasting Studies, one of Ethel Wilson's ma jor

works, the novel Swamp Ange}, was publighed.in 1954, the
same year as her radio drama waé broadcast. This .novel has
been resurrected by cohtempqrary Canadian feﬁihiQts for its
controversial subject matter on the status of women in
marriage. Whether . Wilson's novel, - which . deals with
contemporary marriages of her day, reflects the thematic
content of her radio drama is not known. Unfortunately,
vthis play was one that the Centre for Broadcasting Studies
has been unable as yet to locate. However, some other plays
dealing with marriage, sébaration, and the independence of
women had been broadcast earlier (sé%cifically, Lister
Sinclair's "Hilda Morgan" in 1949, Alan King's "The Way
Through the Wood" in 1951, and Patricia Joudry's "Mother is
Watching” in 1952). It would be interesting to pursue in
subsequent reséarch, the relationship between the broadcast

of Wilson's radio play and the coirespondence of

sensibilities between he;.-novel and the content of her '

radio drama.

AN
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Unlike the others, Barbara Villy Cormack's radio drama

& !

came at the end of her literary,,career, yet within thé
du:égion of her subsequent’career ;s a teacher of’rethrded
children. Ethel Wilson was also.a school teaéher iﬂ‘thé
early part of her 1life, for 25 years, at which poink‘shg
margied aqd beéan ;_ litérary career (approximately 19305;

Prior to her radio drama, Wilson wa$ also an editor for the

Red Cross Magazine (1940-45). - Laura Goodman Salverson, in

the years separéting'the broadcast of Ber two radio plays

(1936 and 1948) was also an editor for the periodical

‘Icelandic.Canadian‘ggarter;y (1942—43)£_ .

-In the second cluéter of this final type are six

individuals: Edith Fowke, Marjorie Leete, Sylvia Len idk,

Corinne Langston, Marjorie Purvey and Katherine Seympur.
] A

These women have 'had radio occupations, and other

occupations, but no literary occupations.

Their predominant occypations in radio were, in  order
/ -

of frequency: writers and actresses, in the top positions;

‘'with producer, commentator, singer, researcher, and

acéivities in Amgrican radio sharing one frequency'baéh. In
térms ‘of other oééupations, television actress aﬁa
television- writer shared two frequencie; " each; with
schooltéaéhing; teaching of radio arts;hbwner, school of
radib draﬁa; textbooﬁ author on wfiting fo£ raéio;
television singer; and finally magazine editor sharing one
frequency eacﬁ; These latter occupations were in most

! .
instances radio-related, 1i.e. teaching of radio arts;

\

o
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l

owner, school of: radio drama; textbook author on writing
¢ . 7 R

i

. - for radio; or media-(television) related, i.e. television,.

. actress, writer and singer, or.writing-related;, i.e.

.
<

\ \ .
magazine editor. Indeed, with respect to .the latter
. ‘writing-related ‘activity, some of the activities included
[ " v -'
under ‘radio- or media-related activities are also

: writing-related,m_ i.e. textbook .author and television
Fate oy .
writer. Thus, there appears to be, among women dramatists

A4

in this group, 'a commingling of radio and writing

RIS ocgupations. -

R

Where the timing of -radio drama versus other “career

activitiés  is ﬁconceﬁﬁéd,~ fér Edith Fqowke and Marjorie

o

Pu;veyq.writiné'radio drama came during their radio career.
« }' . R 1 4
] h -
, ‘Before Edith FSwke became involved in radio’ in 1949, she
- © e Y i :

had already had somé experience in schoolteaching and

magazine editing. Marjdfie Purvey started in radio in 1934,

3

S ‘and it has not been estab{iéhed at’ what poimt in her career

o ¢y d

she owned twe schools of radio drama: - ona in Toronto, the

other in Hamilton. It was also possible that both Katherine
R A - ,

Seymour -and Marjorie Leete also wrote radio drama during

their radio and 'radio-related careérs, however, the

N . -

information available has set the date of their ‘radio drama

(1943 and 1953 respectively) after thebe'otherx activities

(for Katherine Seymoutr, her, writing for American radio and

.
% £

textbook on radio writing--for Marjorie Leete, her speech

lecturing with the Academy ‘oﬁ Radio Arts). In. any éveﬁt, ‘

4

-
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. ' - - N +
-~ their radio drama did not precede their other career
Ty : . : v .-
Y , P D
. activites, ‘

v ' «

> The final two radio dramatists in the ciuster,, Corinne

.\

Langston and Sylvia Lennick, as actiesses and singers, have

e v

been active‘both in radio and television since the .golden

&

age of radio. .Lennicﬁ ‘has aldo been a writer -for both
> ‘media. She became well-kndwn to CQC television -audienc&s as
a comedy actress .. in the heyday of the "Wayne and Shusterf

- program. She is -still active as an actress in CBC radio

¢ - ’ -

< drama," having berfdrhéd'mbst recently during the week of
. . . \‘: .

e May 6-18, 1985 on ‘Hdrningsidé." . ', . ’

oy, ‘ -
+

i ' ~ In terms ‘of t;ming of radio- drama and their careers iﬁf‘

* "radio and television, ,ig may have been that for both

Langston and Lennick, th cadcast of ﬁhéir radio plé}ﬁ

A .
fiarced - the commencement of cheé; careers in radio and

«

télevibxon. Howegér,.no other i1tnformation was available to
unequyivocally support this claim. Lenéick‘s ragio plé?;

”uere broaacgst_in '1949'and 1961, while Langston's radio

‘ﬁplay was broadcast in 1960. For ﬁhesc two wom;n?\it appears

that the bridge begween media (radio anq television) was

readily accomplishéd, while “maintaining what appears to

- . " have been theif primary occupaticns: actresses and ainge?s.

Jean M. Gow and Marg  Hutchison were the two

.individuals who made up the third and final cluster of this
PR 3 Q 0

.. ZLinal “type of non-prolific radio dramatist. The
significance of these two women's career activities were

.

-
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that they have been active in different ways in all three

-

of the occupational categories. . ! A

el

I3
T

1§38,@ nd she was a researcher for CBC radio from 1951 to

" D
1968. She has” also been a book illustrator; one of two
o ~

women 1in the sample to undertake activities in the

_traditional "artisti&" (graphic arts) realm (the other

1

being Rita Greer Allen). Marg. Hutchison was a novelist and .

a poet {(published 1957), and, in addition, was ecmployed by
the CBC at one point to write radio plays for the School

, ~ . : C

Broadcasts. Her other occupational activity was teaching
<y I

. , ~ Ve

school, children in British Columbia.

e s

4 D .
Insofar as the timing of these women's radio dramas
. . P

4
~

_vigs-a-vis the scheduling of "the rest of their activitics is

N W
kd

‘Hutchison, the data 1s imcomplete. Only two dates are

¢oncerned, for Cow, her radro drama was broadcast during

' .
{
-

her- stint as a Affsearcher. with the BC, while for
: j :

available for Hutchisan's activities; the broadcast of her

-

radio ‘drama in 1949 and the publicétion of her: novel in

)“. - 4
19567. It would seem, :therefore, that the start of

Hutchison's career activities was commensurate with the
broadcast of her radio drama.

‘In conclusion to this final type of non-prolific radio

.

m~ : ;
Gramatist, several statements may be made. The first

statement reflects the typicality of this final type, and

) v Pl .
this may be found in the category of “otgér occupations."

The women in the first cluster were not engaged in radio

?

~

Jean Gow wrote a travel book that was published in ~

Il

L33

A
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»

¥ -
occupations; the women in the second cluster were not
engaged in literary occupations; but all ‘" three clusters of
women were somehow engaged in the "other occupations.”

The type of occuption these women -were most frequently

involved in was teaching, schoolteaching, and the teach%ng
v 7

of radio arts. The second type of occupation these women

-
e

were most frequently involved in was writingy-related

occupations, i.e. magazine editing and textbook writing.

‘

! » I3 3 s . I3 .
Occupations in television, i.e. actress,.singer, and writer

3

were thé next most frequently-involved activity. Artistic

occupations and radio-related occupations share the last

fcategé;y as" the "~ least-involved activity, 1i.e. illustrator

!

"and owner, schools of radio drama. As a footnote to this

section, 1if radio-related occupations were redefined to

~.

include occupations included in teaching and writing above,

-i.e. teaching radio arts and textbook adghor on radio

writing, this. activity would share second most-frequently
involved activity with the writing—;elpted occupation’
delineated\above.

A second statement reflecting the typicalicy of this
final type may be found in the category of radio
occupations. Two clusters of women, the majority of this '
final type were engaged in radio occuéationsl The most
frequently engaged in activities were: writirg and‘being an
actress at the top of the 1list, with activities in
research, American radio, producing,  commentating, end

announcing, sharing one frequency each.
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A third comment about these women categorized in the
final type involved the timing of their radio drama versus
other career activities. For all three clusters, in
general, the broadcast (and probably, therefore, the

s

writing) of original radio dramés"follzwed the commencement
of career activities in radio or writing literature. The
significance of this pattern was that the writing of radio
drama was not necessa}ily a first step. or a preliminary
route ?6;€he1r subsequent caréer activities, nor did this
practxce form a substant1a1 part of their career activities
on a full-time or long—term basis.

A final comment about this type of radio dramatist may
be made with reference to the type of literary ocrupations
held by<€:§§%¢66men. As may be derived from 'the above,
these occupations were 1in the minority. Nevertheless, an
interesting comparison may be made between ihe women who
held lliterary occupations in this final type of
non-prolific radio dramatist versus the women who held
these.bccupations in the first type of non-prolific radio
dramatist. As mentioned earlier, the primary (lxterary
activity of A this first type of radio~3%ama§ist was drama.
For the women in the final type\ their primary literary
activity was not drama, but novels, with poetry, short

stories, and travel |bopks making jup the full compiemént of

writing activities. J
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Summary

g

The information from The(Bibliography has demonstrated
that the "typical” woman radio dramatist was not a prolific
writer of original radio plays. From the sample of womén,
the .data has illustfated . three separate types of
non—prolific radio dramatist. These three types, in rank
order of%lnumerical’ superio;ity, could be generally"
characterized as follows:
(1) The first type was the "literary” rddio‘dramatist,‘ who
most often was a published playwright. Her radio play was
broadcast, and probably written, after the publication of
her play(s).
(2) The second type of radip dramatist was a radio
station/hetwork .employee most often"engaged as a Griter,
and, secondarily,.as an aCtress and producer: Her radio
pléy was also usually broadcast, and propably written,

after the start of her career in radio. '

(3) The third type of radio dramatist combined a radio or

literary occupation with activities in other occupational

categories. Mo;t frequeﬁtly, she was either a radio
station/network write? or actress, or a novelist, wng was
also teaching school or editing magazines. Her radio play
wﬁs also usually broadcast, and probably written, during
the period of her combined career activities.

The concept of radio drama reflects what had become

during the golden age of radio;‘a syntﬁesis of traditional

AN | LN
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literary form: drama, with. a modern elecéronic medium--

radio. Consequently, and not surprisingly, ‘therefore, this
. ’__[ 13

04

new synthesis also rgflects what had become in reality an

t &«
occupatijonal possibility whereby these women could fuse .

¢éither their 1literary skills gith the new medium of radio,
or their newly-acquired 5roadcast skills with the
traditional meéi&m of drama.

. Many questions remain after. this examination of
non-prolific women radio dramatists--specifically, the fact
of their non-prolificacy. \The following analysis of
proliific radio dramatists will attempt to shed some light
on why ;hé cccupational "possibility" of writing oriéinal

radio drama remained almost exactly that for the majority

of women radio dramatists.
g

An Analysis of Prolific-.Women Radio Dramatists '

As noted above in Table 1, of the women radio
dramatists for whom information was available, thgse who
wrote three or more pla{s were a minority, 24 per cent, to.
be exact. '

The following table demonstrates the tftaimnumbér of
radio plays written by women dramatists in each category of
pfolificacy (prolificacylﬁs previoﬁs}y defined byanumber of

plays per dramatist)}.
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Table 3: Total Qymbet of Original Radio Plays by éa;egory

= of Prolificacy:
No. of Radio Plays No. of Radio ' Total No. of
per Radio Dramatist Dramatists | “Radio Plays
1 f © 153 153
) 37 74
3 18 54 .
4 8 32
o 5° 6 30
6 " q 24 -
7 4 ' | 28
8 s ' T 40 ’
9 1 9
10 1 10, -
12 ] 2 24
.13 2 26
15 1 15
/- 16 Y 16 ‘
17 ‘ 1 17 T
18 ‘ 2 36 ,
19 1 19
. 23 1 a3
27 -t 1% : 27
40 1 _40
250 . 697 f

VLAY . oA e e
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Total number
Average numbe
Total number
Percentage
dramatists =
Total number
Percentage of

; dramatists =

of dramatists =250

r of plays per dramatist = 2.8

of plays by non-prolific dramatists = 227

-

of total plays written by non-prolific

32.6 )
)
of plays by prolific dramatists = 470
total plays written by prolific

vs

67.4

Average number of plays per non-prolific dramatist = 1.2

Average number of plays per prolific dramatist = 7.8

\

a

The tabl

e above describes the total number of plays

" written by all of- the 250 women dramatists as 697. The

average number of plays per

4

dramatist was 2.8--a statistic

: )
that attests to the general lack of prolificacy of this

group. The

mean statistic of 2.8, as well as the modal

)

statistics of one and two plays per radio dramatist were

ultimately helpful in carving up the sample of 70 women

inte two groups, i.e. th5%§ described as non-prolific and

prolific writ

>

ers of radio drama. It may seem illogical to

* describe ark individual(yho wrote three, four or even' five

plays as a* "

»

within the c

writers were

prolific" writer of radio drama, nevertheless

ontext*of this population of writers,

¢

indeed prolific.

these

In the previous discussionr of non-prolific writers, it

was mentioned

that the number of prolific women

¢

"
3

in the
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sample proportionately exceeds the numbe; of,prolifié women
in the total group of 250, f.e. 37.6 per cent in the sampig
versus 24 per cent in the total grqQup. Moreover, judginglﬁy

R the average number of pfays written by all of the prolific
women--7.8 plays per dramatist, against the average number
of plays written by prolific women in the sample, 11.2 per

~dramatist, the women in the sample were also more prolific
than the average profific woman in the group of 250. This
was seemingly the result of finding data on women rédio
dramatists who ranged along the' uppermost end of‘ the
prolific continuum (see Table 3). In other words, the
sample included data on such women as Elsie ParE Gowan (40
plays), Marian Waldman (26 plays), Christie Harris (23
plays), Mary Grannan qnd\Patricié foudry/h?la plays each),
F. Marjorié Jordan (17 plays), Helene Winston (16 plays),
Rita Greer Allen (15 plays), Poppy McKenzie and Cynthia
Wilmot (13 plays each), and Betty Lambert (12 plays). Thus,
of the 14 women who wgote 10 or more plays, 11 have been
included in the sample. -

On théilower end of the continuum of érolific women
draﬁat sts, those who wrote from three to nine plays each,
‘only 14 of the 46 women have been included in the sample.

Table 4, attached as Appendix E, has been formulated
aﬁgpg the same lines as 'Tabfé 2 on non—prolifid_ women, in
order to draw cgmparisons between the two groups of radio

'dramafis;s. This table is a list of 24 of the possible 25

prolific radio dramatists. Gladys Vyvyan was not included
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in’ the table due to a lack of information on her career
activities. The career activities of women dramatists, in
this case the prolific ones h;ve been examined along three
occupational dimensions.

Foﬁkgg}ng the generation of Table ‘4, there were two
eminently noticeable factors concerning this collection of
proiific radio dramatists. - First, the third occupational
dimension "other activities,” was more that doubled by the
addition of a variety of activ%tieé in teaching, Q:iting,
Fhe theatre, the media, the arts, women's traditional
professions and occupation§ {social work, _1ibrarian, and
secretary), as well .as one non-traditional occupation
(tourist resért operator). The second most noticeable
factor was the prevalence of individuals who ﬁade up the
third tybe of radio dramatist. Sixteen of the L 25 prolific
women in the sample were engagéd in one way or another in
at least two of the three occupational categories.‘Tﬁis was
in direct contrast to the configuration of the non-prolific
group, in which radio dramatists of the third type were in
the minority.

Prolific radio dramatists of the first type, who were

involved in literary occupations only, are represented by

four of the 25 wémen namely, F. Marjorie Jordan, Isabel
LeBourdais, Poppy McKenzié and Floris McLaren. Both Jordan
and McKenzie were élaywrights, but of°, different decades.
Jordan, like many of the non-prolific women of this type,

was a playwright of .the 1930s. The broadcast of her y7

&

B

2
;
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radio pramas succeeded the publication qf hef play, and
spanned tﬁe early decade of the golden age of tadio
(1939-1949). Unlike Jordan, McKenzie's play for the theatre
was published in.thém 1950s, duning'ghe Eeriod when her 13
radio dramas were broadcast over the CBC (1947-1955). |

Isabel LeBourdais has been a Writer of non-fiction,
who, especially in recent years, has become known for:hér
work on the Caﬁadian' “Sgephen Truscott case."” Her three
radio plays were broadcast in the early 1950s, prior to her
involvement in other literary activities. Floris McLaren,

the only .poet of this group, has been recognized by the

Literary History of Canada for her contributiﬁp to the

poetic art form. McLaren's poet?y was published from 1937
to the 1950s, during which time@;er four radio plays were
broadcast starting in 19{?.

It would seem that playwright Jordan and poet Floris
McLaren, both writers of the 193Qs, started their
activities in writing radio drama as a rgsult of theit
earlier literary successes. While, from the scant
information available, it Qould geem that LeBourdais and
McKenzie both began their literary careers with thevwriting
of radio drama. ;

Insofar as ihsights are to be gained from comparisons
drawn between prolific and non-prolific radio dramatists of~
this first type, a first comparison would indicate a
disparity in numbers. Among the non-prolific women in the

~

. < R M «
samplg*T radio dramatists of the first type weré slightly’

-
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more é%evalent than the other two types. This was not the
i iy

. case among the prolific women. Two explanations were

forthcoming for this discrepancy. First, as already

1

mentioned, the greater number of prolific radio’ dramatists

‘were of the third type. Second, the greater proportion of

the first type of‘non-prolific' radio dramatists were made

i ]

‘up of laywrights of the 1930s. Only one of the prolific

-

.involved in radio occupations only.

radio dramatists was a member of this latter group. The

radio dramatist was F. Marjorie‘Jordan, the oﬁly playwright
of the 1930s traﬁﬂtioﬁ to truly adopt the new dramatic
medium as a carée:ﬂ-acti&ity. Unfortunately, supplementary
deta}l on her life and career has Aot been found. Indeed,
little 1is knpwn about any of the prolific women in this
first type, since only véry limited * biographical
information has been uncovered. Even Poppy McKenzie, a more

recent playwright of the 1950's has remained an enigma.

The second type of prolific radio dramatist was the

least prevalént of all prolific  radio dramatisés,

representing only two of 25 radio dramatists who were

“
L

Given that there were only'two women of this type,
Susan Fletcher and Betty Lambert, it was very difficult to
render cohparisons with the non-prolific women. Indeed, if
one were to éiamine the whole of Lambert's career, in {ts
early s:ages in the latter part of tﬁeg golden age, she

would not have beeéen inciuded in this category®“at all, but

in the final cluster of the tﬁifd type. 'Lambert, until her

]
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Qntimely death of cancer at 50 in 1983, had been -
acknowledged mainly for her literary career as a dramatist
for the staég and children's theatre, and as the author of
a controversial novel. While not abandoning radio drama
‘(for which she won a Nellie Award in 1980), her mofe recent
caree; had also inéluded the writing of drama for
television. Up to the,timé of her.death, she was also an
Associate Professor of Greek Drama;‘ Shakespéare ‘and
Linguisﬁics at Simon Fraser Universiéy'in~sritish Cplumbia.

’Both Lambert and Fletqher were employéd as writers for
radio, and Fletcher's radio " activities also included
occupations as an’ actress and a tpmmentator; Thus, these -
activities do correspond with the primary activities of the
non-prolific women of ithis type. 1

Insofar as the timing of radio drama activities ;efsus
other activities in radio is concerned, }t has already been'
noteé that, for -Lambert, the writing éf 18 radio dramas for
th; CBC from 1958 to 1961 marked the beginning, not only of
her career in radio, but of her later literary and teach}ﬁg
careers. It was‘the’opﬁoéite for Fletcher, %hose five radio
dramas were broadcast ‘in 1955, 15 years after her firgt
association with radio. Thus, for'this dramatist, at least,
. the tihing pf'her/radio drama and other activities in ;adio
corresponds to that of the m#jority of noﬁ—prolific women
of this type. 1In other words, Fletcherfs~radio dramaigid

not :represent a major portion of, nor a preliminary route,

v
-~

to hér radio career. !
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The thzrd txg of prolific radio dramatist was the

sample. » Of the725 wdﬁen characterized &s prolific in: ehe'

. RN

'samplg, 18 have had career act;vxties thq; includezay leaqtff”

two ,of the three occupational categories.‘ A& thh the"y}'

héqrprolific women of this type, there have emerged amang"

the'brolific women;ﬁthree'sub-types or.. clusters. depend;nq

-

upon the varxatxon in- occupational categorxes. ' . E “g,,ﬁ

In the fxrst cluster of this ., third type, ;ncxden; ally” ..

the smallest of the’ ‘three clusters, were \four wgmen. Bépdﬁ’

Morrit;_gameron, Lyn Harr ngton, Dorothy L;vesay ﬁand Anne'

‘Marriott. These women H?*"e had 1itezat1 occupatxons .and

¢

PN ”TT
other occupatxons,wbut-no zadxo occuppt;ons. All four of

.

these women, eépecxally the - lasi two, have gained

recognition in lxterary ,cxrcles, and their -<career -

biographies have been décumented in . various Canadian
gl 2 : .
publications. These “women also have Mad /in common. an
~ V)
approximate equivalency of radio dramas to their , credict

(three, six, five, and five respectxvely) The: s'mxlarxtxes

among them are even greater 1n that all four have ha&kﬁery

[ -

productive writing careers, three have been poets: Cameron

!

and, most nogably, Livesay and Marriott. As " mentioned
earlier in this thgsis.'ﬂoth Livesay and Harr}ott have\won‘
Governor-General's 'awa;ds for their poeféy. Livesay won
hers in 1944 ard 1947, and Marriott in 1941. Incidentally

Marriott's Calling,Adventurers for which she won the award

'

was fxrsL produced on radxo, as choruses for “"Payloed,” on

. - . |

’
PR
.

ot »
¢
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a

the CBC, Novembér 8; 1940, before being published }in book

. . ' . ~
form, Marriott was the firsg-woman to receive a Ggvernor-

>

- General's award in Canada.

>

e

Although Liyesay established henmrepgtation as’ ; poet,
her literary %grger'aléo included some short story writing.
bf‘ the three others in this cluster,  only Marriotl has
* limited her‘l@perary activities to poetry. In addition to

poetry, Cameron has written novels and non-fiction.

e

-~

has "'authored many travel books and children's and

juveﬁile‘s stories. It was interesting to note that despite

the variety in these women's literary activities, not one

has been a playwright’for the stage.
Their . traditional literary:careers aside, all four

. [ 3
o women have pursued writing-related activites. Cameron,

Livesay and especially Héfﬁington have written for

magazines.- (At last couﬁt, Harrington has published 2,300

articles 'and texts.) At an early point in her career,
Marriott was .an editor of the verse column for the Victoria

Times, (1940-43), as well as a writer for thé National Film

Board of Canada (1945—49).H Incidentally, Livesay and

~ [l

o Marriott's mutual’interést‘and expertise in'poetry have had

a long history that not ‘only included individual -careers

and 'honours, but culmipated in their joint establishment ‘of
{ .

o ——

;hé poetry magazine Contemporary Verse in 1941.

Other activities on, the part of these women. have

o -

comprised teaching, and participation in two other fields

-' ad
l“‘-‘ ‘ "

¢ .Harrington's literary work has not included poetry, but she
. 1 % B N ' . ~
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‘traditionaily held by wemen. As “befits éne of our

outstanding literary figures, Livesay has had a long and’

s

somewhat diversified career. .Early in her life, she was
trained in social work during the, ‘social uph%gval of
Canada's Depressibn?’After public recdgnition of her poetry

— A

in the early-to-miﬁ¥19403,, she began to teach creative

‘ writing which she pursued from the late 1940s'to the late

.1960s. Besides Livesay's social wérk, the other traditional

~

wémen'a occupation referred to® abovel, was held = by

Harrington. <1In hér younger years, before she embarked on
her writing —career,. Harrington had been 'a children's

1ibrarian. ‘ Harrington was: contacted ‘for a- personal
ingerview and mor;.specif;c details of her career, as it
related to radio’draﬁa, will bé forthcoming in this thesis.

Onif one of these- four individuals" radio drama
preceded ‘her literary work andgbthér occupaéions. Cameron's
three radio plays' were broadcast at the beginning of her
Eqreer'in the- early 1960s. Harrington's five radio play;,

.

spanning“thé time period of 1953 to 1961, succeeded the

" 'publication of a' travel book and a novel fh{\juveniles, and

were subsequéhtly. intermittent with other literary
publications. Livesay's ' five radio dramas bridged an-

eightfyga} peried, Erom" l§46 to 1954; ‘after the reeeption

- Il ‘u \ . v ,. )
of her first Governor-General's award, while she received a.

second in-1947, and finafly duringlﬁhe'early stages of her
tegching career. ‘Marriott's five radio dramas were

1]

broadcast earlier-than any of they others, from 1942 to

’ ~ . .
. .
a -
B . . {
- . . . N
- “ .
. ,

v
L
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s

1945. The broadcasts occurred towards the end of her term

] .

as the verse column"editor, after the establishment of the

poetry magazine, but before her 'stint a¢ a writer for the

!

Natifnal Film Board. ' It would seem,' therefore, that #or

Harril gton,_Livesay and Marriott, writing 'radio drama was

™

ond [ facet. of already . established, diversified, -and

ultidately, distinguished writing careers.

In comparison to ‘the non-prolific women of the first-
- - t

[ 4

* cluster, there was a correlation with the proliffc-women

.Cynthia - Wilmot. - ~This cluster was the largest among the"

'as containing

with réference to the time sequence of radlio.drama versud$

other career activitieéj‘Vin that the majority in_ both

instances had their"radio, pléys broadcast within the

duration of their literary and other =~ occupational .

|i . _—— .v)l‘
activities,. ' = . . ,
i ‘ AN '“t
- oo . ]
'Eight women were among the second cluster of the final
1 ’ ’

‘ﬁzgeé Rita Greer Allen, Estelle Fox, Kay Hill, Claire

Murray, Audrey Piggott, Johanne Stemo, Marian Waldman, and

" three of the third type of prolific woman dramatist, This

4

"was.cﬁntrary to.the data for the non-prolific women of the
‘third type, where the first cluster represented the largest
. . o~

‘contingent of individuals,” with the second cluster’

’

‘foilowing in .second place. The second cluster was défined

A

dramatists who have had radio occupations and

..

other occupationsh'but no literary “otcupations.
4 .

'y

‘Like ~‘their non-prolific counterparts, the primary

occupations of these women in radio have been as writers in.

-
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- the first place, and actresses in the second place. 1In

‘addition to these activities, there was one singer in the
- .

§}oup, Fox, and one musician, Piggott. Unlike their

non-prolific colleagués, there was a limited involvement in

a variety of F;adio occupations on the part of these.

“

prolific_women, yet they were very much. more active 1in a

..

variety of "other" occupations. v

All the individuals in this cluster were involved in

?

at ' least one of the categories listed under ‘other

occupations as follows: teaching; writing-ﬁelaﬁéd,

theatre-related and media-related activities; the a;té;

and, traditional and non-traditionallyomen's fiélds:
~—

Prior to the broadcast of her 15\ radio drama% from

Y

1944 to 1956, Allen ,had been a painteg and a university
teacher of fine arts. Allen was oné of a few women radio

Qramatists to have been involved in a non-writing realm of

[} bt |

the arts. Yet, prior to her radio career, and at intgrvals
between painting and teaching, she had also béen active in
. amateur dramatics--"little theatre"--as an actress and
director. ~for Allen, radio drama marked her entry not only

vinto radio, but also into a writing. career that has

extended to the present day. 1In her early years as a radio

dramatist, she was also a scriptwriter ‘for various other

N

dramatic programs and serials, such as the School
Broadcasts. _After radio, Allen applied her writiag talénts
to the burgeoning field of television. Allen has been

interviewed for the purposes of this thesis, and her gcareer’

~ .
Fs e
-

- -
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in radio and radio drama will be explored further at a

later point.

£

Estelle Fox came +to radio early; yearbook information

has dated her careetr from-1925 to 1946. Having already

, *

accomplished another career as a concert soprano, it was
through her singing that she was to establish her career in

radio. In fact, on CNRA Moncton's first Canadian broadcast

to Britain, in 1925, Fox was a featured éinger.u'hcting and

then writing succeeded her ongoing “singing career in radio.

ey
'

Two of .her three radio dramas, of which the date of ‘one

broadcast is unknown, were performed in 1939, 14 years

after her illustrious beginnings in radio.
Prior to Hill's start in radio as a scriptwriter\_ih

1946, she had occupied a traditionally-female field as,a

v’

secretary:. After a short period og preparation} she began

to .write original radio dramas, eight,in all, that were to
be bgoadcast .over a l2-year period, from 1948 until 1960.
During the latter part of this period, Hill was alsg

writing drama for television. Thus, writing for radio and

radio drama marked the beginning of Hill's 1long career in
/

writing, as she has becomg %n imporpant:Canadian writer for’

children, especially since the 1960s. Like Lambert,,

described above in the second cluster, °'if the entirety of

Hill's career activities (her more recent children's books
- ! .

and plays) could have been taken into account for this

analysis, she would more properly have belonged in the

third cluster of this final type. Neverthelsss, with
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résbect'td the sequenting pf radio drama within the context
of hér writing activities for radio and Jtelevision, the
radio drama may be chéracterizea as féllowing ""on the

\

heels" of her scriptwriting beginnings; but both activities
succeeded her short period as a secretary.

Ciaire Murray ywyas the a;thor of five radio plays from
1941 Lo 1945--after the inception of her career in radio as
an actress and writer in 1940. In addition to her acLinéd’
for radio, she - was also an actress for the stage, in the ///
}ate 1930s for amateur dramatics, and later in her Eareer, |

for professional theatre. Murray was married to the great

radio actor, John Drainie, unt}l his eariy death in 1966.

- - —Murray was- aiso-a freelance radivactress, and it ~was {hig
activity, more than writing that enguifed and sustained her y

long career in radio. At one point in her career she tried’

<

‘television acp%né, but did not take to the medium. Murray's
radio career will be explored at a later point in this

thesis, as she also has been interviewed for this study.

With reference to . the matter at hand, Murray's ortginal’ .

radio dramas were produced soon after her start in radio as

o .

am actress and writer, but they remained within the context

»

of an acting career that extended beyond the 'goiden_ age of

\ ‘ ’ :

Audrey Piggott was the oniy musician discovered in the-

radio.

samplie of women dramatists. As a cellist, Piggott had
'.played 1in recitals over the BBC in her nat.ve England,

before immigrating to, Canada in 1947. _ Her. career in \\\~/

,
.
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Canadian radib.BeQAn in 1950 when she -again performed in

cello recftals, and 1n addltlon, dld’some scrlptwritiﬂé '%y

1953'/she not only had a 'radlo career as a mu51c1an Andf

; . /
wrlter, but‘'she was also performing with the vancoltver
. [ . '
, . . ' /
Symphony Orchestra. .This same vyear, she began to write
v . g " /

i~ .y a ! : . T
plays for the .CBC "Children's Hour." Her eight Oﬂlglnal

radio dramas appeared afiger these activities, havy h? been

broadcast bethen‘phq \years 1954 and 1957."It)is not now

‘ //Symphony
contiﬁued over this period, since details ' about her
subseéuent activities remain undocumented.- Whéz‘was known

x

be?ond the above, was her' involvement in . teaching the

celyo, and some’activifigs with CBC televybion, .in 1958.
B . * - ]

. / .
Thus, Piggost's radio plays were broadc§ﬁt following her-

beginnings in Canadian radio, and prior to her other

activities in te€levision and teaching. / ;

/

L S

~.

in 1949, at approximately the same ‘time as she decided to

9‘ /

pursue writing .as a career option/. During this flédgling

period as a writer from 1949 ‘to 1953, shg;\fiso wrote

Y

articles for various types of maAgazines. In addition to

these activities, Stemo was/ the © occupant .of the only

\ /

unusual non-traditional career activity held by 'any of the

women in the sample—-she was a tourlst resort operatof' ip~_

British' CoJjumbia. The elght radio plays authored by Stemo

‘were é;z;:adcast from 1952 to 1961, after both the

. / y ., N
commencement of her cgﬁeer in radio, apd the publication of ;

\ - N
4 <
. . . .
- s ’ ’ \

Johanne Stego began in radio as & short story wtiter

t

i

s -

-<
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many of her ma?azine articles. Additional information as to
the continuation of Stemo's activities was unavailable.

Marian Waldman was the second most ,prolific of all

" women radio dramatists (next to Elsie Park Gowan) in the

group . of 250 women radio dramatists. * Her original { radio
dramas numbered 26 and were heard over a l4-year period,
from 1947 to 1961l. Waldmahfs career in radio began at a

precoéious age, first as an actress in 1939, tHen, not long

"afterwards as a writer in 1942, One of aﬁ infinitesimal

. number of women during the golden age of radio in Canada to

make writing radio drama a full-time occupation, Waldman's .

remarkable career has continted on to the. '1980s. Her
creativity' has not only been applied to the medium of
radio, but has ~extended to writing and acting for

»

television as well, For Waldman, therefore, the path to -

‘writing radio drama proceeded from her beginnings as a

[y

1
radio ,actress and writer. Other activities mwere :not

-

’apparent from the - scant details” afforded by thumbnail

!

brofiles-on Waldhan;é career. Given the. super—proliﬁicacy v

of her -altivities in radio and television, it was later
R . N 3 A Y

,deﬁerﬁined through personal contact, that her time and

-

‘enengy'dene'devoted almost totally to radio and television

activities. Waldman's career 1in radio 'will also be more

3

‘ DY
unfortunate 1lack of information on Canadian writers of
R ! 1

! ‘.

Waldman's calibre was once -again made evident. Such
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"information might never be recovered, in.spite.of its-value

to posterity.

Cynthia Wilmot, the last writer of this group: had 13. -
radio dramas _broadcast over & -éomparatively,shért period

from 1947 to 1951. This .'dramatist, unlike many of the

others‘mentionéd aBove, “had several radio plays 'to her

credit prior to her raﬂio'career,'as a scriptwriter for th?

v Séhool Broadcasts, and her seriés of short stories (in 1950
and 1951 réspectivel?)l The 'year 1950 was a‘pFOAuctive one
.fér Wilmot as she #lso undertook then to be a newspaper

writer,” a newspaper radio critic, aq'editor for a women's

wear magazine, and a teacher ofukmoaern dance. Very little

else has been determined about Wilmot's subsequent career

’

activities, . as she and her husband Fred moved to Jamaica

s ' E N A . . . . '
in, or around, 1958."- For - Wilmot then, her ‘radlo drama
marked the beginning of her fadio career, and from the .
( o ; T } .

~informatioﬁ_abailablg, her other ’Writing careers. Yet it
,must: also be noted thaﬁ 'Wilmot:‘undertogk ghe vérious
abqvg-ﬁehtioned activitiés dJrindvthe_ latter stages of the
period in which her radio' dramas were broadcast.

In conclusion to this second cluster of this final ff

.

type, for the majority of., these radio dramatists (Fox,

’

.+ Hill, Murray, ﬁiggo;t, Stemo, and Waldman) the squencing

of radio drama was sfbsequent to their careers in radio and

‘their other career activities. - This.finding was, comparable

to information gleaned from the non-prolific women of this

' cluster and type.  For the noqurolific wormen, there was

"y .
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occupations. As mentioned earlier, thig hds not .been the’ '

" case for the prolific women, . as they were involved in

. numerous activities that c;bssed occupational boundaries.

In the third and final cidsteE; are assembled six
women: . Elsié' Park Gowan, Mary Grannan, Christie'Harris, 
Patricia Joudry, Gwen Pharis angwood, and Heléne Winston. *
These women were siénificant amon; éfolific and
non-prolific women for a score of reasons. perhdps most
siépificant was their collective 'éverage number of rédid‘

'

dramas: 19.8, the highest when compared to the average of'.

' .
cluster of the third type: 6, the second type: 8.5, and

;/“”’f“’TJ‘1:“;he second cluster of the third t&pe: 10.8, the first
finally the average - of the .first type} 9.3.’CUmther'
'siqnific&nt.~fact0r, was the abunéﬁnce of information
évailab%ér on these  women, indicaﬁive _of their fame,
achigved 'genéraliy by participation in a . variq}y of
artistic endeavors. oo - |

. “The tharacteristic that hés united them all were their’
. a ,

"

- " previously established as the criteria for the basis of the

third cluster.. Elsie Park Gowan, alphabeticaily first in

name was indeed the premier woman radio dramatist of the -

.
1% -
N

golden age of radio, a distinction she earned by authoring
40 original radio dramas, Trom :1939 to 1959,. which
" essentially bridged the golden age time period. From'the

A reference sources available and .described’ earlier in the

J e
)

-

F. .

.
, w
‘ -
e WO
'
>

activities in all three of the océupational categories;ﬂﬁ
— A

4 " also a strong correlation between radio and writing -

<




Ty

/i

S ~ ' Fothergill 98
thesis, dgwgn was ‘the only career radio dramatist. t6 be

- \

' fully -acknowledged in Canadian letters.for her work in

radio dra@a -(Creative Canada, Vol.I). Gowan's' writing.-.

‘career in.radio began first 'with her association with CKUA

radio in Edmontob;in'1936: Having spent’most of her adult

life "~ in - Edmonton and Alberta, her first and last career

‘activities ' were teaching high school in  the Alberta

educationai sysLém\from 1930 to 1933, and finall} after the

al

broadcast of her'lasg,original - radio drama from 1959 to’
' 1969. Her expertise in writing radio drama - was another |

skiil she was able to teach in courses’ on radio writing at

° -

Qdeen{slunivérsity in i94€ and at the. Banff Schqdl of Fine

- - o~ -

Arts in 1947,
The focal point of Gowan's career has indeed been

drama. In addition to her radio vareer, she was an

executive with the Edmonton Littdie Theatre for many years
(1933-»948), and also an/editor for. Lhé pubiication Stage
. Door, from 1947 to 1948. Her writing activities extended
‘also to the traditional iiterary realm, . where, not

surprisingly she’ was a plavwright, her plays having been ,

published for aduits and for children. Gowan has also ...

‘

contributed articles for - secondary school textbooks and —

magdzines.

-

The term "prolific" has been well applied in the
p B %

depiction of Gowan's career in writing radio drama.

o Segihﬁing in the early years of the goiden age, her

- -

‘original radio drama followed closely on her first years of

4

. , J
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‘writing for radio. kbyever; in terms of specifying the

~

-sequence of ‘events in Gowan's career activities, her radio’

¢a;§er was p;éceded by both her teaching and her activities’

L3

with the Edmonton Little Theatre.

A

.Mary Grannan was another radio dramatist abtly

identified as prolific. Grannan was the creator and;wfiter

"for the Just Marz and Maggle Muggins radio and ‘television

-

serxals——programs that had been endrmously popular with CBC -:

.years, from 1939 to ‘1962.1 Alfhough her origLnal: radio
dramas numbered aprespedtable-ls;mthese;wefe minimal when ' .
compared to the appfokihately 4,000 radio .and .televiéionf‘

scripts for the Just ‘Mary series, the 12 volumes  of-

-

. <agd1ences of chlldren and adults alike for approxxmately 23

collébted, "Just Mary" storieés, 14 books"abodt~~“Maggie "

Mugginé"y and three , adventure books -on .another set” of

'chérac;ers,"ximfgénd Katy"” almed at an older children’'s

» x

audlende (CBC' Times, June 6, 1962)

Mary Grannah was a member of a rare breed of Canadlan

-

_cultural hero--she was. a, true celebrzty;r A dosslen
~-¢ollected by theé CBC'Reference Llptary in Toronto was by'

far the largest of ahy dossxer on the-ﬁ?amﬁtasts requested:

~

bulk of the file; a’ chronlcle of Grannan' s-successful
~_ .

career from the early 19403 to the‘»obituqries announcipg

her death.at 73 on January 3, 1975. In summary. fashion,

these clippings have 1recorded the following aspects of’

Grannan s perSonallty and career., her diligent creativity, .

'for this thesis. Masses of newspaper cllpplngs made up the

[ U )
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her 1love for childréh"and storytelling, . her eccentric

costugt, her spinsterhood, the fan mail, public recognition

on the street and ocean Iiners, and perhaps a detail most
coveted by Canadlan wrlters-nlnternatxonal recognition--by

her eledtlon to the prestigious International Mark Twain

/
g "

. .
During the Second World War, Canadian soldiers carried

Grannan's books with them in their kit bags. According to a
Daily Star report, by Lotta Dempsey, on the occasion of
Grannan's gétirement from the CBC, she was one of Canada's

leaaing'literafy‘ figures, "her books having sold in the

»~'Quhgréds of'thgusands. During the decade 1940-1950, her

pocks, in edibions of 120 000 copxes, had overvhelmingly
9

_‘outsold both Hugh McLennan s and Bruce Hutchinson's at

"48 00$ copies each (Dally Star, Feb. 20, 1960).

“

Mary Grannan began her radlo' careet, on a part-time

@asis, in Frederlcton (CNFB) in ,1935. * She was' hired in

-

‘ Tqrcnﬁo, on a full~t1me basis, as mentioned ‘earlier, to

"wriﬁe her children s gérials in’ 1939 Prior to her radio

]

‘acéreer, she had beeh a primary schoolteacher, her efforts

R

to teach children deveioped her storytelling.skills. For-

f.éfannan}\therefcre, her"le original radio plays brecadcast

- from 1913 to 1950 were sxmultaneous with her extraordxnary,

. £
radio and lxterary successes. Although the dramas first

"éﬁpqareq eariy in her career, -she was still four years into

" her full-time occupation as a serial writer for radjo.

- -
4 &~
. -
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- fantagies,  and »plays-aall dlrected at- a variety of. age~
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Christie Harris, like Mary Grannan - ‘above, . had a

special talent for writing for children. Her work of recent
. “

years especxaily has been acknowledged for its contrrbutxon

to ’tné__nealm of Canadlan cirildren's llterature. _ The

simxlarxtaes between,,Harris and Granhan contlnue, in that

o

Harrxs-*was also ah elementar schoolteacher before shep'
Ia:Z

o “careers (from 1925 o -

1932). ertlnq chlldren s. storles and humorous sketches for .

E

the women's pages)of newspapers was the next step, “in

Harris' career peth (from 1927 tg lQJS)., ln 1936, _she
started in redio on ‘-a long "freelence,, wrxtxng and

broadcastlng career, that was to contlnue unt11 1964 In"w

_addxtxon to’ her 23 orlglnal radlo dramas, she ‘was also

nesponsxble for hundreds of other radxo scrxpts of varxous"

types: taris, humorous’ sketches, adventure serials, musxcal

) .
groups and audiences. In other words, HarrLs wrote for .

e
¢

adults and juveniles, as well as for children.", T

i

The first of Harris' 23 original radio:dreﬁéé éppeared“~h

- - td

shortly after her first years in. radlo, ”and."others "

contlnued to be broadcest untxl six years befpre tbe end of
e
her freelance career (1938 to 1958)t buring " the

early-to>mid 19505, ﬂarris. also took .on thé“lwomen'g
'editorsnip of a B. C weekly newspaper (1952 to 1958).

the late 19503, her radxo career was wxnding down, 'and it
was dur Ag this ﬂ?eriod that her flrst .book appéared Ln:

1957. {Rimed at a younger ehdienCeiﬁthie ,book”,entftledﬂ
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Caribod’Tkatl, was based*on mater1a1 prev1ously written for

o ﬁ‘i,Sghool Broadcast§. The publlcation of this book marked the

' ;‘. ' "béginning_ of an gxtensive ‘litefary career that ,wou%d‘
o . encompass  numerous bpoks of legends and fiction for
. .‘ : “ T ~ .
RN . children and juvenile readers.,

- . . .
. “ . /
< " a

) ‘For Harrcis, therefore, the sequencing of her radio%

-

‘ drama‘vérsus dther'caréer activitLes was similar to -that 66" d
-the ma]orlty of women described prevxously in this thesgs}

7/ .

N . That 15,,.the origxnal radxo drama was attempted after her
L beginnxngs in radlot Harrlsncrgated many radio plays .then, -

‘that were ~wr1tten' and broadcast intermtttently‘yith her+ °

other “scriptwiit}ng;and broadcasting activities., and the.
final decade of her ’iadio baﬁ/ér was. capped with_ her -

%

. ‘ ‘ edltorshxp and the publlcatlon of ‘het - EZrSt book

B . ‘e - )

b ! Patrxcxa Joudry was not only ;- prolific radio.

1

ary . talents and
N oS and

her a reputation

’

dramatist, but . one with extra@rku

) - i

A capabllltlgs. Her stage plays have earr

. R as one of- Canada s major playwrlghts.‘ Yet ‘it -was her

. o~

4.initiation in. radlo, as .a- writer and actress during the.

-

late.i9305 tciéanly 19405,Jtnattwas,tp.develqp and hodne her‘ L
’Hramatlc craftsmanshlp, .Joudry -ofjiqiai}y beéan’héfltadioi;.
career, -actlnq, and~~yr1t}ng:fér JCBCt Montpeal{i‘in 1935.
v 3 .Shortly‘aftef,‘sné noved 'ta Tot?nto,andzbecaﬁe an actreas'

’ and serlal wrlter, agaln for ‘the .¢BC from b940 to 1943. Her

autbb}ography, Spirit River’ to 'Angels. ROOSt, desprxbed an . -

. offer to write \tne Aﬁetxcan fadio seriak/mhe’ﬁlériagé “"
Family. 1n 1945 as a. lucratxve and prestigious opportunity

* . . . o~



~

.in 1958, IR

~subsequént Lo an ll—year preparatory perlod of wrztlng and

~ N N

,
“ - N -
——

. she simply could not xgnore. Joudry was ‘not to remain in |

the UniLed Staies. After approx;mateay flve _years of work"

» ke
v

lnn Lh1s serial} she reLurned Lo Canada Lo do'"serious"

-

- wrxtlng and acLlng for the th from l95l to 1957 .Her. first

orig}nal radio drama_gms\brpadcasgIin'1950; 17yoﬁ her plays'

~

were aired prior. to her retirement from radio drama writing

+

- .. PR

N .
!

PaLricia Joudry}s reputation” as a Lalented‘dramatist

»

* was, iusther esLabllshed when ‘one of her sbage paays "Teach

-

Me Bow to Cry" wés‘ deemed S0 extraordxna;y, Lhat 1t was

v

adapted for te;ev1sion, rad;o, and u;tlmaLeLy produced as a

ywood movxe. Indeed, accord;ng Lo Rubxnf and‘Cranmer~

Byng, "this. drama . in 1957 was “Lhe,\flrsL al —Canadian:-

productlon to run: 1n London's West End” (98). The year 1957‘

> A -

may be-descr;bed as Lhe ,zenlth of Joudry S career, ‘as, in

’ «addltlon to the London pnoductlon of her ptay,"she was

-
a7

named Lhe "Woman of the Year (a;ong wah Gabrle le Roy)\as.

Canada,s outstandang.yoman {women) ln iiterature and’ art.

Throughout the 1950s and 1960s, Joudry was'to continue

'

wriging drama for Lhe sLage and for Lelevision. The year.

. -

1957, in addition to 1Ls other‘cnedlts, was Lhe time Joudry-*
“was to-move Lo Eng;andtkwhere she would ‘contlnue to write

plays, novels and" autobiographies. Joudry has since’

-
- -
-

‘retu%ned\to Canada (1973), and alihouqh somewhat "it'inerant

N

'was-aast heard to be ¢1v1ng and wrltlng in Saskatchewan.

e "

. The lelng of -Joudry's orxgina; radxo dramas\ was

t \

N
v
v , . . ¢~

- -
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ot actlng for Canadlan and Amerxcan radio serials. These radio

. dramas were written immediately prior to and then
v -

SLmultaneous w1th her celebrated stage plays and drama for

., telev151on

, - . - Gwen Pharxs Rlngwood was another radlo dramatlst to be
\ . voos .
acknowledged by Canadian 6 critics ° as - one. of our
' \ hl
dlstingulshed and prollflc playwrlghts. 0f * all "the women

- " radié dnamatxsts (and playwrlghts) in .the sample, Rlngwood[

" and Joudry Were slngled out (along ith three other women)

by Canadian drama critic ‘Anton Wagper ast"Womeanidﬁeers"

\ ‘ S~ in Canada'e theatrical history Unliﬁe Joudry; however;

)

Y .Ringwood ~wag' not : as prollfxc wrltlng drama _for radio,

hgving'written,a\total of four of&glnal radlo\ plays“fromM

N

1953 to 1955.

'

? 1,

”

in Canadian theatre started in 1935 and ended 1n 1984 .with

L]

2, N L4

attend unlversity in l93l, and shortly after graduatxon she

'

" had her flrst play produced at Banff in 1935 wrltlng

scnlpts for CKUA radio 1n Edmonton began in l936,wfollowed ,

by “the acqulsltlon of a master s degree, (the thesis ‘a

.+ full-length play) in 1939, followed shortly"after by a
stint teaching play ‘writing at the University Z¢f Alberta:

.until 1953--a focussed and energet1c start to what. was ‘to

become a remarkable career. e ' e

’
’ | ~t

Taoe v vy . . .
Despite Ringwood's few’'origipal. radio dramas, she was

- N

. T to participate in radio intermittently.: during the decades

Fothergill 104

-~ her death. A native Amerlcan, Rlngwood moved to Alberta t0‘

A

As a profe551onal playwrlght Rxngwood s actlve careerfw'

N
AN
B



,

v occupatlonaL acL1v1t1es—-a movement away from the medium of

©

.
\

e

< -
N -

P
AN

of” Lhé‘ 19405 to ‘1960s by wflting " various serials,

] W

educational scripts, and shortf‘sgpnaes. ' One significant

i
"

- point to bé madé Vis-a-vis Ringwood's ofiginal radio drama

and- the resL of her career actlvxtles, was Lhe Atiming of

the broadcasts. In 1953, thgwood ieft her Leachlng at the.

v

University of A;berta because her husband a physician

moved the family to W1;¢iams Lake, B.C. All -'her original
N \ N N \ , ) .
radio -drama waslproduced‘immediiLely after. this move and it
} .
was. contained within ‘a two“year period (1953-1955). After

£ -

» %

. bégan to write short stories and nbvels."Althou@h' she.-

“..continued . to write stage plays throughout this’ period,. it.
Y g A

r

. : y .
would seem that she had. reached a transition in her

radlo to a diver51f1catlon in literary acL1v1L1es.

ye
| N

({ o . .
Although the dates -have not been recorded, Ringwood's

©
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. Y . e o
1955, Ringwood stopped writing original radio drama, and

activities in the past have also'inqluded phe.adjudication

©0f various speech and drama festivals. A strong . advocate . of

B

- Canadian - theatre and women's contributions to Qanad%ah

out her days jin ihe Canadian West. . In Alberta and British. .

e

‘local theatre-groups, and her contribution to these small

centres was recognized in 1968 with her. name being hssignéd

= L8

1o the civxc theatre in WlLllamq Lake, B. C., her home for:

30 years., 1" E - L

theatre, the American-born and raised Ringwood was to live

Jqoluhbia; she had been a writer, teacher, and director for .

R

'
< .

[N
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For Ringwood, therefore, " 'her four original radio
¥ ' . “ ? * .
dramas’ succeeded. an estabiishedjca;eer as a playwright and. .
- ' - n . " . ~¥ .
N teacher. Moreover, she had .previously be€n suceessful in
f A ” -

' . the 1930s .and, to 4-lesser extent,'in;;ué 1940s as a radio

sqriptwritér.svfﬁe broadcast of’ hgr radio' plays in the
19565, precédédta more varied caree; #n the yiferary'r;alm.-
Writing original . radio -drama for Ringwpéd . was not,,
fthgregpre,,a.abriméfy occupdtional activi£y; nor was it ;ﬁe'
route to her spaée writing career. " | N
The”iast:iwbﬁqn undé? goqéideraiion in this sectipn of
the thesis is the radio drgmatist, Helene Winston. Winston
has\bégn‘better kn;Qn to-cqntemporéry Cahadian television
- . aqdieﬁces as Larty King;é ﬁ;é%er on’ CBé Eeiévision's. King

- . ' of Kensington comedy .series. Before her appearance on

)

televisian, -however, Winston was already -a well-known

. theatre agﬁreéé) having appeared ‘at Stratford and on other
' ' v
Canadian stages both in Winnipeg and Toronto.
In Contrast to most of ‘the other individual

‘mentioned.

above, the commencefient and duration of Winsto 's writing

and ' acting )caree}s in radio was coterminous with the
broadcast,bf her 16 original radio dramas (1947 1958). From

:1947 to approximately 1957, Winston was frequently heard as

. - an actress on’ the €BC Farm Broadcasts an in’ various

serials, while at the same time she was'writing different

\

. 5 - .
types of radio scripts and original radio drama. '

The 1950s was an extremely.busy.deéade for Winston, in

H

" that this was the ‘period in:whfch she was not only.involved

~ . i HEN .
. » B ¢ < T - . .

Soov ' \ h NERT I



. period. Furthermore,

N . 1
! . -
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in radio and appearing as an actress on stage, but she also

»

L] .
Las the writer and director for various musical revues. 'In

the latter part of/;ﬁis decade, she began her televisfoﬁ

agpearanceé for the CBC; this ‘actlvity being coincidental
" + i ' P - -
with the demise of her activities in radio. a

In the early 1960s, Winston was lured south where she

appeared for many years as an actress on the ' American
A o

stage, and in films and_televisioﬁ. In 1979, Winston was
N

‘still woxkiﬁg'és an actress, in both Canadian and American

milieus, although she had, by that time, -made "her home in

California. From the information available, it would appear

. that | Winston's literary output was confined ™to her radio

ﬁcriptwriting, radio dramas and musicals ‘Fomposed during

" the fertile period of the late 1940s to the late 1950s. ' “

"To. repeat, in terms of time sequence, what has already
been stated of the* components of Winston's career
-

broadcast at the

activities, her original radio drama§ were:
LE A

'same moment that she started her writing and acting for

radio. As the appearance of her radio dramas marked the

. , , .
.beginning of her activities in radio, so the cessation of

her radio dramas, in 1958, signalled the end of her writing

and acting for this medium. This was a time in which

Winston was active in a number of occupations in drama, and
e . ~
thas it may be referred to as her artistic “formative"

the writing of radio’ drama- and her

other broadcasting activities assisted Winston in the,

P .
»
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/

B ‘/' . i .
s ppepiyatapn for a successful .,career .as a noted Canadian

actress. - o i ) . p
, . \

// Hélene Winston was the ‘only woman in this cluster of

/éadio dramatists to haﬁe had. her radio dramas broaécast ats
rg M

/ the beginnifg of her career in radio and, ultimately, at

the beginning of her longstanding career on . the stage,
’ 4

television, and in films.' Each of ' the other five rédio
dramatists within this cluster had their radio drama

broadcast within the context of already established careers

’
L]

in radio and/or the theatre. : T

In conclusion to this discussioh of: the third'f}pe of ‘}F

prolific radio - dramati$t, thére were several relevant

- ~ -~

patterns to be ébserved.’lt has already been noted that the;

' « . S~ » 3 A ]
typical 'prolific woman ‘radio dramatist wag of..the third .

. type, having career activities that crossed at least two of

the defined'occupational boundaries. Like the ‘non-prolific¢ .
“women of . the third type, all the .prélific women were
somehow engaged in _the <~ thirad Aoébupétional category

deéignated“as "other." Unlike the non-prolific women of the’

5

third type, the prolific women were active in many more

wr

"other" occupations. \ o .

3
PR

The types of ogcupdtioﬁs these prolific ‘dxamgtists'

were most , frequently involved with were ‘writing~related

N
v

éétivitieg,'foilowed’ in order of frequency by teaching, ~

media~- and theatre-related -activities, traditional .and

.
v

nonxﬁ}aditiénal, women's occupations.and, finally, artistic--"~

activities. This was a . significant fihdrn94§f.that the ’

. +
? - *

..J‘

L4

°
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first -and setond primary act1v1t1es of the prollfxc women

"represented a freversal ‘65 “the first and second prlmary

I

'activitiés of the correspondlng non-prollf;c women. The

most ° Erequently recorded occupations. for 5the nonﬁprpliﬁxc‘h

t 4 .
women of thls“ Eype were primarlly teqchlng end then
AN

- it

'wrltlng related act1v1t1es, ﬁollowed by medla—‘ artlstlc—

*. and radlo-related act1v1t1es. , leen this rfindlng on the

Fr . 7 ~
~ *

writlng—related activities of the prollflc.women, 1t would

.

seemw feasonable to assume that there was ‘some’ relationshxp

for these dramatlsts between being both prolific in their
. . * A . ’ ' “’

(A

creation, ~of radio..drama and active,in writing for other
. X . . . 3

P -

&

milieus. ,
. Like *the non-prolific women of tLis.third ’tybe,;'the
prolific-women were more active in radio occupetions than

;

in literaty occupations. Individuals grouped under the

second -and third plusters were most frequently writers for '

P ~- =

radio and then actresses, followed by‘infrequent activities

KR »

in American radio, in the women's: ‘department, as

commentators, singers, and musicians. ' In comparison to the

i Ve '

non- prollflc women, the radio occupations of their prollfic

v v

.. counterparts were in essence, a duplication in_termS'of the

v

types of activities and patterns of-involvement

o

As for the literary occupations of the prOllflC women

-of this type, there were also some 31m11ar1t1es with those

- +

of the 'non-prolific.group. Fltst of all,” the llterary

pee

occupations were ,in, -the mlnorxty position, inasmuch as

participation in these act1v1t1es on ' “the part of the

-
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prolific ‘women was &the ‘least . frequeht of the three

hY

‘occupatlonal categorles. Nevertheless, there was_ somewhat\ .

,more participation from the prollflc women in these

| act1v1t1es than there was from the non prollflc women. The

prolific women of the first and- th1rd cluster were most“

:freqpently engaged in equlvalent levels of partxcxpatlon in
,theﬂfollowxng literary occupations: -play wrltlng, poetry

"and children's literature. Novel writing was;next in the

Y

hierarchy .of activities, with writihgxactivities in the

following fields sharihg ‘ohe‘frequency each: children's

plays, short stories, travel books, non-fiction, musical

revues, and autoblographles.

[

’

In the 1light of this information on/thé "literary

Ay

activities of the prolificﬁ women of the third.type, there

s

".were two comparisons to be made: . ,one with the prolific

¥

women of the Elrst type, and another with. the nonrprollflc'

~

women of the thlrd type.: Beglnhlngﬁ wrth the former, the

3

prolific women of the- first type, their primary h@terary‘

’

A
activities were play wrztlng, followed by poetry writing

and the. writing of non-fiction. The play writing activities
oftf this first type were ., comparable to the overall primary

literary activities of the third type.u”More specifically,

e i .
however, the play writing activities of the first type were

most comparable in terms of primacy with the third cluster

of the final type. o
This point -illustrated a discrepancy between the

primary literary activities of the first.and third cluster,

I'd
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i.e;; play writing belng the prlmary 11terary activity of
the, latter, and poetry being the primary llterary actxvxty

of the former. 1In addltxon, 1t was noteworthy that play

“writing had not occurred as an actlvxty among the flrst

rcluster, neither had poetry occurred ~ as an act1v1ty'among

the third clustéd of . the final type. ° Siénificantly, the

>

poets’' of the first gluster were not among the most -

prolific of radio dramatists, whereas, the playwrxghts -of

/

the third cluster, and the playwrlghts of the flrst type

were - indeed' amon§ those at <«hé’ uppermost end of the

ps

prol;flc contlnuqm .

’ -

+ -

The second comparlson ‘to be- made was relatlve to the

primary literary actlvlty of the. non- prollflc women of the

- third type—-noVellwrltlng. This activity was not dlrectly‘

comparable to _ the. primary 11terary actlvitles of'their

,prolific counterparts, who part1c1pated egually in - play

wr;tiné.hpoetry,and‘children's literature.

o

Flnally, some mention must «.be made about the second

~rfaci'to‘r traced among the career activities of the sample of’

‘drama broadcasts verSus other occupational act1v1txes "For
'the prple1c.Women of the thmrq type; 1nclud1ng,the "three

.clusters, their original' radie dramas were usually

womem-dramatists-—the issue of timing of orlglnal radio',

broadcast not at the moment of-' commencement: of - thelr ‘

-

-varlous careers, but- at some point during the evolution of"

what would ‘become -a caréer composed of a collectlon of

A

_occupational activities, ‘The timing for the prolific women

s ' ) . ,

i

i
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b

of this type was’ comparable to the sequencxng dlscovered~

among the activities of tﬁav ngn- proltfic women Qf th;s

P “-..

G N~ . 4 PR

Thus; it. would appéalr; that elthodgh there were

similarities between the prollfic and non-prolific women'of:

thls third type, there were distinct 'éiSSimilarities that -

may have dellneated in some, way the'dlfferences between the

v

;two groups of radio dramatlsts “that would help explaln the<

~discrepancies in creet1v1ty vis- a-vxs ‘the medlum of radio

:\'»

i N

= . . >

vSuF'\‘mary . .y M N
e root “ ¢ , AR

s . w ;o
* , ‘

9".h-As mentloned previousiy‘ “in ther suﬁmary' on” the

t " A s,

noh prollflc dramatlsts, the prolaflc woman radxo dramatlst

was 1ndeed ‘an "atyplcal" flgure among the women dramatlsts )
* J1’ ° .I

who w:ote radlo plays forC*the CBC .- The three types ' of

prollflc dramatlst -have been preV1ously dlscussed in

*_detaxl thus the followmng represents a summary sketch of

"¢ * v
. . . 2 1

‘

. .each type°h‘ CoL N o ‘

s ' ‘ : £

"1.- The flrst type wasﬂthe~"11terary" radlo dramatlst-~most

-

voften a publlshed playwrlght A gene:al statement about the,

broadcast of-her' radlo play relatlve to her other career:'

qctivities wash not possible. (Of ‘the four women ‘assembled

: |

.in this category, two, at would seem, had - thelr dramas

|
3 \ %

hroadcest at the beglnnlng of their careers, while the’

other two had their dramas .broedcast ‘after - the start . of

o

L
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thezr career actLV1t1es ) Among’ the- three posslble types of

/

- S prol;fic radlo dramatlst, thls type wag- second, after the

i

; ' :»: third type, in rank order of numerical superlorlty
I 2. The-second type was the last type in’ the hlerarchy of

’ prolific radlo dramatists.-. Thetewpwere .enly two _women
represented in this . cetégory: _—fhereﬁore} the 'only-

- generallzation that te;‘ be attemoted about th19 type was:

the fact that, typlcally, thlS radlo dramatlst was employed

AR ! as a wrlter for radld.,
. 3: The third type was the typlcal proliflc radlo dramatlst

s This individual most often combined radw (/or lxlterax:y'

, occupations W1th a ‘namber = of activities in’ othei.”'f
occupatlonal categorles, Most often she wms exther a radlol

'statlon/network wrlter'or actress, or a- playwrlght, poet or‘f

writer of‘chlld;en s. llteratureL and,'ln add;tlon,A was . a
s magazine or newspaper wtiter or editof.- Her radib dramas'
. © were’ usually broadcast (and thus probably wrltten) after

. . ' "
. . the commencement: of ‘-her literary, r@dlo or ﬂother?
~ A : o~ o v . "' e .‘: ! . T ') :
activities.” . ) . v o AR S
- ) . . ’ " v ' ' / : N v ¢
Earlier, ~'1n’ the -~ conclusion to the section on..

' non—prollflc women dramatlsts, the 1ssue of prolelcacy whs

raised as a-preface to the above 'section on prollflc women-

' 3
~ Y «

- '; > = dramatists. This issue has beén addressed‘ thus far by
S Tw L e - o , ;
. «"  deldeating the factors comman . to’ prolific ~women‘:gdlo '

b .dramatists, that were not common -to non-prolifi¢  women -

il o

radio dramatlsts. To 1llustrate- the compétiéons hbfe

- .schematically, ‘the following table represents.the broad"

N

.
K. st : X AUV
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'fl}f w /"; conclusmohe'“Lelready — provided 'ih the thesis. the
;“ﬁ;i“i-if;:\nbn-pfoliflc and prolifiC‘rad;p éramatiets are described
7,L@5j§:";;51¢a559541ng tp;_&ef typdcality amomng, all the women dramatists
M‘;j:i'li}‘t %Pf»tﬁe.saepi E~gh)j“the ‘rank’ Qrder “off xﬁe three types,,
"lf:,: .i?{f 5etefminedwby the nuﬁber of radio dramatists represented in
"ufxii;;gxr: each ﬁype, (c) chéfeeterlstlcs oi tge f rst type, i.e,; (1)
"w;‘: “iéfua: rank “erder vis-a—vls ether¥ typee; (ix) prxmary occﬁpation’
;.a"r}_ca"ﬂ,iii}“i)f, .timiﬁg-j of 'wradib ar'aéaa, \zepgus ~other: cau:o.{-eg~
. #j“;;i:;(ii?e8§ﬁvities\’(d3tcha;eeter ebies of the second t}pe, as Jin

‘ggjaabeveaﬁéndﬂ(e)

characterxstlcs~of the thxzd type as 1n
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o producb1v1ﬁy of the prolific3w°hen were to be .found among

type. What was coezfﬁ to -

ype were their activxttes '
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in at least two of the’three‘occﬁpatienal.catééoriee, i.e.

a

iterary, rad;o, and, other occdpétions: Thus, these women
were not\only actzve in the productxon of radlo érama, but.

' s

active ''in other occupat10na1 endeavours as well. =~ * -

l ’l’

N Moreover, the %hxrd and then the seeond clugﬁere' of

the final type had the hlghest average ngmber of radio’
- R . ’\ 4

dramas per person overall, Factors ~‘common 'to the third

.
- . - . - Lgd

cluster,. ‘therefore, ,would beiespecially instrhctive in

1 -

gaining ' some insight into -this_.question of prolificacy.
- - \

.

When examined at-close range, a logical pattern has emerged

o , that  would seem to Qemonst;ate why,the opportunity to

’

f « - » . »
J“,Freate radio drama was more than Just~-an occupational

“pbssxb;llty for’ the prollflc women jin the éhird\blusﬁerﬁ

)
P

of the th;rd type.‘\\‘ . PR L

‘ o These,)women‘ were.ho; “only” relatively prolific in

o’ Con . - 1 . . .-

creat;ng orlglnal rédio"drama; but prqlific'yinl”other

" i v ’

: wrxtlng-related actlvxtxes as well, : ’‘including radio

\

. scrlptwnltlng. They were also mosﬁ offen.playdrights. The

skills, therefore, acquxred by he practxce ofTwIitihg‘

1

generally, and vmore

craftsmanshlp derived. from writing for the theatre,-and“

i IR /

moreover ’the,”ear" acqulred from employment‘ in- ‘the new

\

-medxum of radlo -must” have prepared them threefold,for the1f

’

sqqcesg in geinlhg~the opportunity to Create radio drame.

v

spec;flcally,. the . dramatic,

)

~

e
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) . N . . . .o . v N ‘ - . N ' . y L
s’ whereby women -who wrote radio' drama . have \gifé‘ been
' - N . ¢ . . . , K , -
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clear-cut route for women .to enter as writérs into

:

genre of radio drama. Second, there have been ideh;ified

v o 3

_two major
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- , A

. éhapter Ve Findings: Play. Writlng in Action

. Ty
The rationale for the, undertaking of these interviews

s determined by the theoretical  framework and the

esearch question guiding the thesis. The péucity of“'(
ecorded ,o;iprinted data available on toe sample of- eomenf
redéo dramatists made it, impossible to construct a clear
picture of all the significant factors ‘impinging upon the ;:
grocese whereby these ‘wqmen came to wfite,o;iéinal‘ied@ov\
ama for the CBC. Certain fragments of the -picture hevebf
bled as -a ‘result of the lengthy analysis ~above,,

i.e, thé variety offodcupational routes undertaken by toese‘
‘womeo and the numbers‘of‘otiginal iadiO‘dtamas that wohid

1nd1cate thelr practlce in this medlum. \

: " The fragments of lnformatlon ‘obtained proved useful ‘as’

! -

broad 1nd1cators for the 1nd1v1duals in the total group ofA‘

‘250 dramatlsts and as llmlted 1nd1cators for all the women =’

LS
- dramatlsts in the sample. However, as, it has already beenl

. mentioned, these‘fragments of informatlon can still - be"
defined - only .as hypotheticel construots - needing

‘e - ‘ L3 . )
Ve verification and, ' most especially,, explanation . by

. \application . to the lived experiences of women radio

V‘ s .

dramatists At the outset of the the51s, factors intrinsic
to an understandlng of the whole plcture or process whereby

women came to write original radio drama.for the CBC were

broadly defined as "conditions.! All the "conditlo?s“ have

not been addressed or resolved by the previous analysis.

>




\

ENS

v

lndeed-Lhe research quesLion. demands that the method0¢ogy

- personal reasons, the interviews were conducted in order to

-

empxoyed for tﬁ/; ‘thesis be*dlrected Loward the gaLhering

’ El

of information about these conditions which were conduc1ve

' .
. 1

Lo’Lhe writing of radio drama by women.

,

The information obtained from the interviews of Rita
..\‘, N ! ' i . K - s‘ \/
Greer Allen, Edith 'Fowke, Lyn. Harrington, Claire Murray,

and Marlan Wa;dman cou;d not be Laken as representatiVb of

[y

Lheﬁsgmpfe of women 'radio dramatlsts who wrote for the CBC. -

[y i

. during the golden age of radio. However, the -data has.

served to illuminate some . baekground features and processes
R LT R ~ .

by which five' individual women acLua;;y came to. wrlge
. Vo B .

A3

£

i

.were heuristic in quality; useful for, the generation of

.
e - . . . \

Hypoﬂheses and directions for subsequent research.” For

3

[

satisfy a piqued curiosity about thege anonymous -

individuals. After months of research and cgncentration on
. N ‘

Fothergill 120

Ta

. original radio drama fof"Lhe'CBé. In ‘this way, the flndlngs‘

faceless names on a page, it was.most interfsting to meet

gnd talk with these dynamic people who became 'more than the

1

unidimension subjects of this research. .JL was .a genuine

.

pleasure to conduct ‘these inteéerviews. ALl of these women

’

1

_were intel cLually curious, articulate, and accompliished,

N

in certain cases despite the hardshipﬁ that time @ﬁﬁ,

_iliness have exacted. They were the antithesis of  'the
S 4 : N

r

~%

rved  for our senior..women citizZens. - - .t

N - -

I . - »

4o

5

R

"‘\3;::etypal "crone," the image that our .culture has usually
; : : : Loy

.

- .’-
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-.+ " Their- memories of the‘golden‘age, the soecifics of

their back unds and upbringings‘were not"perfeot. When

\
s

. ~ )
0 remember events datlng as far back as 30 years at’

, , “ :
st, _some of the surviving .women felt unable to recall. a 2

particular event or berson(~and they«would admit to this

- ) O B Y . » / ¢ . A v
readily. One /of the issues in interviewing, that became
acutely sensitive for the interviewer was the‘ethics of
probing ihto people's : past 1ives. 'The respondents were

S

being; asked to recall what ‘were ln many cases pleasant'
: \

memories, but perhaps also pa1nful memorles. Both Murray; - "

and Waldman have lost husbands who flgured prohinently‘?p
) : N

durlng thase tlmes of thelr lives, iie, the golden age of

\

radlo.,, In other instances, frlends have dled or have lost f‘gﬁ

r i . ¢

o "~ any -particuldr order, however, as mentioned above,” an "

e

touch w1th one another. Perhaps, _most of'all, they may have.

~ “ " - Al v . ~ Ry
. -been--these memoriés——a néstalgic reminder of their more: )
. EY -9 ; : ;

13 T

v1gorous and youthf"T pasts. . L 5

"

. The Sub]eCtS to be 1nterv1ewed were not approachid in

-

- interview: schedule was prepared in'order tliat‘each persoh.\

» t. -

coqldﬂ be approached following the same pattern of

R ouestions. In. the , final outcome, not one interview
~"‘ proceeded in the same fashlon as any other.'Thls was due in

L2

\

part “to the epcentr1c1t1es in personal styles of +the

.

indiﬁiduals xnvolved MoreOVer, each woman had her own

-y

Lt «

+

s reallty lee composed Qf,na complex of 51gn1f1cant R

" events, circumstanCes and people. Thus, it was not possible

. -
" '

. .
- - -
- .. . , : ¢ B
.

]




rr

“

]

w ¢

PR

)

-

. ' . , oL Fothergill~ 122

S Vs

to ﬂimpose and rigiduy adheré ‘}p the structure of the

- .

xnterview schedure. ' ' s

3o
K
.o’

L

4 ! ’
S In terms of prolificacy, four of Lhe five® women were

3

con51dered ‘to be proiific accordlng to the deflnltlon fov

N

ths research The f0rrow1ng 1nformatlon, Lherefore, has

m \
i--u Lrated in various ways what four prolific’ women radlo

dramatrsms were' 11ke -- given the context of this thesis..

3
5 -

'Edith‘Eowkerwas the non-prolific woman interviewed ﬁ?r this.

' o
¥ B N

research. 'Tt would have -been more appropriate for the

5
-\ -

purposes of' generalization +to ail 250 women radio

dramatlsts Lo ‘have 1nLerv1ewed more'non pr0r1f1c women,‘but
the reasons for lelted contact with 'any of the women radio
dramaLrsLs in Lhe sampre have already’ been_explalned.
‘Aslmentioned,previously,'Fgwke, Harrangpon, and Murray
were initia%l; hesigant aboui“xhe contributions they couid
make Yo Lhis research. They' did not fully coﬁbeivéd‘of

themselives as "radio dramatists"; their seif—perceptiop and

definition was as non-prolific radio dramatists. Fowke was
"‘ " s .

.+ especialiy and jusLifiably firm about her 'identity - as a

folklorist. Fowkeé has recelved many honours for her career,

"since” the 19505, researchlng Canadian folklore. “In’ her

“

v1ew, her conLrlbutlon to, Canadlan .culture atd .societj'has

v .

been prlmarlry ‘as a forkrorist, noL as a radlo dramatist.

¢ o\ - « i

Waidman and Allen were  especially willing. to

. \
' . :

_,contribute ” to the research ‘These women (Waidman most

particularly) had been  very prolific in their’creation‘of‘

y b
R

’orlglnar radio drama. For Wardman, her contrlbutlon to ths
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~

3
“ [XS v

resea?ch'/yau}d’?};present ‘the printed recordirig of .:her
actf;e'/and siénificaqi‘ participation in the "Canadian
§ati6nél Tﬁéatfg on the Air."‘ For Alien, her yeafs ‘spent
writing:'sériais and original radio drama ;epfgseqted the
sﬁiuggiing reorishtation of her cfé;tivigy ﬁ}om painting to

writing. Moreover, writing for radio, television, and films
. & ‘ > g .

would become Her\life's sustaining dareer. Thus, the term

,.by their self-definition. . .

"radio® d;amqti§t" for these two Qomeq was a'suitaple and
comfortable identigication. With thismperspective in mingd,
therefore, their biographies: were meaniﬁgful to the
research, inasmqqh és their activities have’beeé‘influence¢

-~

Before discussing the interview findiqgs, it would,

‘perhaps be in order to give a bf{ef.ﬁescription of each of

1

the five radio dramatists to establish an image of thesé

women, the evoluq}on of their biographies and careers,

especially how they appeared on the days of "their

interJgews in° October, 1984, 20 yeérs . subsequent te the

L

decline of the golden age. of radio.

Al

¢

. Fowke was the first of the five women interviewed. As

)

i a
mentioned earlier, she has become the Canadian authority on
' 4 .

Canadian  folklore, having an  impressive list  of

publications-on the subject to her credit. Fowke has spent
. ~ ., . . N .'4'

the .better part -of her career devoted to researching and

-
PR

writing about ‘Canadian folklore, starting in the 1late

. 1940s-early 1950s and - continuing to the preseﬁt' dai. In -

l§7i, she wds zjawarded a 'teachingl position with York"

)

IS
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vUniversity in Toronto. Fowke now has the distinetfon of

being Professor Emeritus with the Engllsh Department at
York, - and although retired,’ still teaches a course on
Canadian folklore, in addition to guiding the work of

graduate students in her field. e

1

..

Fowke was interviewed in the evening, at her home--oné_

hour squeezed into her busy schedule. She was in’the midst
v s

-

to an American: folklore conference in California. Fowke was
on that day 71 years of age, her abunhant energy, quick
’ L

intelligence and professional behavior was not indicative

.

of someone who has been retired from an active life.

Harrlngton was 1nterv1ewed on the next mornlng at her

-

heme. Shef 1mmedlate11 askeé 1f she could provide tea and

then lunch Harrhngton S manner was warm ‘and gentle,. she

—
~

was the epitome of . the rafchetypagﬁ children's writer and
Iibrarlan. both act1v1t1es hav1ng formed a substantial

portlon of hEr career./51nce the 19505, Harr;ngton has ‘been

% LR . . 4

a vigordus: freelance wrlter, with an 1mpre551ve last of
* . 1

LA ™ -
S Y ) A\

publications, over 2 500 artitleé and~books.p At the’ same
. o .

tlme ‘as she’ pursued her wrltlng career, 'she‘ also became.

lntegrally 1nvolved w1th the Canadlan Authors Association,

about Which eheﬁtalked at length during theapnocese~of the

] 3 o L KR
- - ey 4 M v . -

3 v

Haffington,“at 73, was the most sehiqr' of the'five'

‘ I

women interviewed. Witnessed by the paper in her typewriter

W

arid her own admission, Harrlnqton has th retired from

" of packing her suitcases'for ~é trip the foflowing morning- "

*
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writing. Although physically not as nimbl& as she would

>

like to Pe, her writer's mind has remained articulate and

v

precise. While listening to her talk, she .would search for

the exact words she needed to convey her meanings--picking
. i _ _ »
them out of the air with a gesture of her fingers.

Murray was the next woman interviewed, and indeed, as

-

a former actress, gave the quintessential performance of
them all. Murray was living in one of the' fore exclusive

sections of Toronto, Rosedale, whereléhe makes her home

with he}.’ third husband, Nat Taylor, and eev,eraf‘ of her six

'

children. Murray served tea at approximately four o'clock’

e ‘-

n " her elegant 51tt1ng fOOm. bespite her luxurious

‘surroundings, Mur ray \Qas' very much the unassuming
& . 7

' chatelaine; descr bing‘berself~ as very domes;ic, happiest

when seeing. to e 'needs of her large and expanding

" -
-

éxtended family. oL S

‘Her earlier career as a *radio .actress had subsided

A

during the early 19705, she was “not. 1nterested in adaptlng

Y

‘her actlng for telev131on. Murray was able to-describe how *

I

[ _ \

it was during the early days~Q£\fadlo with her Iate husband=
the

frlendshlps as well .as the

A

John Drainie-~the ‘activity,

st;ugglee‘ At‘Gﬁf Murray was a vibrant, gregariousJ and

affable woman. She happ1ly remxnlsced about the golden age,

'with a cxgatette 1n her right hand and her feet propped up

on the‘coffee table. y a " , ) -

Waldman was interviewed the folLow1ng mornlng in her.

-gpartment. At that momant, Waldman was feellng the phy51ca1
" : ) ‘

v . o ’ .
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"feel -up to
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hemotherapy, and 'therefore,"in v1éw of 'the’

of herself les élprofessional7actress dld not
being taped. As mentloned earller,rWaldman had

ially 1ntereste3 ‘1n ,contrlbutlng to- ‘this
o 7 ' ' ‘ R Y ’ l "'

he had spent the better part 'of her. 1ife,\at
e o ¢

rs, writing'and acting for‘Canadian radio ahd

-

,Totally *‘immersed xn the fleld of’ radlo drama

r;y 19495 unt11 the early 19805, ledmanﬂ had

§

truly” prollf1c and  self- gdentlfled - rddlo

. -

he .was most de51rous of hav1ng her contrlbutxon

drama,l,radlo, and teleV151on documented 1n

- o v oy &

e- zmportance of he} work therefore,,would

s

3
é‘
®

.

in print, ‘rather than lost g n Eﬁe‘alr.

1

sked her date“of blrth, Waldman,"ever :thé'

- - '
(an o ar

qliqedf to anSWef,( assertlng that she dﬁd'not

ronological’ number to her, age The Canadlan

leulslon Annual; 1950,uhae,regorded_ her-blftﬁl

in the“year

Allen. was’ the last person o be 1nterv1ewed, a”ﬁosp

,interesting

flttlng end

, - . “.w o, B ‘ .
1925 * , . : \:’..‘ . [ -~ C

. B
* »o ' o
- . P

. N SR
and charlsmatlc woman, her story;provxded a

'.

~

tb what had already been a -“heady para}e “of»

people, lmages, and 1nformat10n. Allen vxrtually cohducted

the interview hersélf- 1n 2 rlvetlng storytelllng fashlon'

that was a s

rpeople and

"~ intuition,

Far

“as

teady and thoughtful chronolpgy,of;smgplﬁle _e

circumstances. in , her 1ife. " Seemingly ' by

she knew what was needed from ‘her--what was

v

.

!
F3
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woman., ' Allen has néver taken the easy way out“ she'hqs'
’broacned new gareers from her, orlglnal palntlng :end‘
teaghing'of" flne qrts, to- wrltlng tdrame,3€o7

‘Allen struggles thh heavy metals

,. schedule, and

-t
s

" bronze
- .-Interview ‘Findings

“result of:

dramatists

i@portant-pwith"f liftlep'

/I

uebtionlng, N .

I

bfomptiné i

[

o Allen was prepéred to publicly (Lna

[
~

w111 be 'a public document,‘and members

i
Broadcasting Studles may choose to laste

4 \.\

disclose certhln 1nformat10n, integral t

- her b1ography and career, tﬁat cqpld o

prxvate or 1ntxmate. For this alone Allen Was a courageous .

+

the

appearxng as

telev1sxon, and flnally her latest

fllmmaker, She has éven found the time

“o1

er ' but not aé‘a palnter--as a sculptor
ci

: ‘A
sculptures, that“not

\

endeavors have been successfully recexved

v . .
’
s 3 €
~ f N ’,

t « 7~ t .
> . f >

N o LRI
.

- . ' * ’
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Various themes. ﬁave evolved

' R I

(1) - answers to quest;ons

from

during the course of the in

1

already'been provided. .

’

a, panelxst on teleV1510n,

unllke her_

(2)x 1nformatlon volunteered by the

S

- Fg;nefgill'l27H"

VU ol A
n. “the ''form  of
' , W \ . a' —

smuch as the thesms'

of the Centre for

n to the 1ntervzew)\

-

the evolutlon of

nly be deflned ‘as .

,redlo

.to.writing  for
\/'( . « " T
,_pgofession as

to rethfn to, her

. At the age of 66,
&

-~ +

f1r1ng

othe;~ creative

b .
a

3

the 1nterv1ews ,as. a~

from the 1nterv1ew

)
A

terv1ews~‘ Certaln

< [

1

Therefore,_the followxng represent&

a,

lnto.'he:,ﬁ

-radro,-

I
i’

w .
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2

"
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oy,
.

.
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pieces,df~lnformation on the flve women intervxewed have /' LT
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‘in summary fOrm 1nformaL1on recesved along particular

F:° Lhemes or dlm&hSlonS Lhat were pertxnent to tbls resea:ch. ‘

-
o
“ ¢
il

- N

" Factors Related to. Socialization:

L3

“‘ . - ~
économic"means, they were from

| 20

Family Environment.
A . ) ‘a“'-
A

.The five.women iﬁterview?d.were of famiiies of modest -

Lhe' working ’ond. middie

c¢asses. Thelr pa:ents were not wel —educatedfin Lhe-sense

o

g
’

was tLhe. hxgheSt academlc achievement obtained

'Howevet, iL

Lhéixuxury of money or . academxc credentiaLs, there Was a,

home env;ronment very much- conducxve to ‘Lhelr dahghters'

* -

1nLeL;ecLua* oE creatxve deve;opment.

;. ;ndxreqt means,. by their parents'

-

N ‘
t, N
-

Loy - o

- the'women as: chL;dren Learned Lo,

-~

additlon Lo vatxous other aersLxc pursuxts'

ty, [
a .

[

aLLiLodéé and bohavioth;

va;ue readxﬁg and wrmLLng

- )

- 'oﬁ EormaL SChQO;l g 1n most cases a high- schoo; educatlon

" was made .clear, Lhat although Lhexr parents did - noL havpry

.Through diteggvénd,

e

C;.a;re O

Murray s fathér‘ haa ¢o sLop schoo; “aL the aqe 'ofi'ltrinf"

-

order Lo supporL hxs famlxy, buL hxs 1nLe ectua‘ cdtiosxty

was. not . stopped

"pf641é10u5‘ readerdna;ways at, Lhe lmbrary

-

. arents'also were great readers
pa

Mhrray dsgcribed her ﬁaLher a8 a

‘Harzxngton s'

.

whxch she désctfbéd as |

bexng vefy unusua; for hard-workxng farm famx;iésw A¢1en

spoke of her mach&nxst. father who took great pride in - hxs

o

craftmanshlp,- and in hef v1ew wou;d have been a -greaL

qrplst. ~Her mother she descrlbed as hav;ng—a br1 ianL

bUSlneSS mind, and, moreover, she

K

was "funny, dramanic, andﬂ:.

4

«f

3

T
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’ ¥

a wrﬁter."' Allen beéame ~An artist before her career 1n

A M

radio drama, and by inference it may be suggested that her

parents' creativxty was borne out -by thelr daughter_g

’ DN . R 7
. N

4 ' O . .
, artistic careers. B N B S w

were: encouraggng oﬁ thear creativity;' and/or career’

. .
- .
o ¥ "

When asked Vhether . or ﬁot',rheir,barenps or ﬁami}ies,””

.
’. 7

v

actxvxtxes in the arts, in general the respbnse came that.

for

ihe

the -most. part thexf parents were encouraging, and fat

Very ‘least not dxscourﬂglng Waldman descrlbed her‘
S

-~

father as a gif;ed storyteller and poet' he would help her

bY
wﬂpctx
and

|

xnfl

crxtxquing her» early poe;ry ‘ Her mother paxd for her -

-

ng lessons, a SLgnlfxcant gesture, glven thexr means

the depgeSQed economy of the 19305 Allen described ‘the’

’

uence o§4 her- family 'isi both ~encburagxng and

dxacouragxng. she remarked uponf her' impressxon' of her*

mother's (Fw Lstfulness },aboet her (mother s) 1ack ‘”pji-

" 4

L

educatxon and dxssatxsfactmon w;th the chores of belng a

~

4'&

.

; housewzfe. Allen's brethers had already staked out certa1nﬁh

\ .

o .’

artxetxc Joccupatlons,, thus it ‘was’ dxffxcult for her to

dete
be.

cues

" *'her

o

rﬁine what her dxstinct occupatxon and . ldentltg mighe

Allen \see}ed very self d1rected, plckxna up varxoua

from her famlly lee that were Lnfluentlal bu; not

*creativxty and intellectual curxosxty . Fowke also

.remarked rhat her parents, although encouragxng, did not

play‘a qignlficant role in her aspiratlons to be a wrxter.'

. 3 K .
° ' . < . . “ °

o

determining in her decxsxon—makzng about the d1redtion‘3$}"“
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of her mother. ,
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One interesting -note to this. sectjon ‘was Murray's

v ’ 0 ) R ,.“"' . ’ - ) '
. account of how her  parents. encouraged her writing and

. -

actor John Drainie; they ‘were a little concetned that- his
PR -~ .
occupatxon would not allow him to support a wife. Thus, in

. hd = 4

the 'case of:Murray s famxly, it was suitable for a woman to

‘pursue a créative qdreér..because it wag not’ expected that"

- 1+

she wéuld eventually have to be~econom1cally lndependent‘ﬂw"'

s

or the major breadwxnner in a family

1] - ¢ -
\ . ‘

. oo .

.t o ’ i . ~ S - ¢ e
-~ . . - . . -y v
; v -

Factors Releted“;o Socializaiion: .Education -
? N ﬂ’ -, ! . ,/ : ) 1 ° s ) ”"_' PN

)‘ -

. As dgsbribediapéie, education in tﬁé‘ihfpfmal ‘method
of readihg“ and.t%e acqﬁisiiion}of partic&lér skills was
valued by all of the ' women‘s \faﬁiliés. ~There§pfe,fit was
not surprlsxng tq have found tpaﬁ ‘three oé the five women

-

;ﬁdesctlbed xhemselves as good students" in school. They

(B
-) el

, were not only led ;eaders, but received good grades.

Formal fschqplxng at .both~ the prxmary and secondary

1

- M “

' Yet both Waldman and Murray left sgpool early, Waldman to

‘acting carebrg but, when it came to her wanting to marry

~id§titutiops was theoretically available to these women. .
¥

pu:sue her studles in radlo drama and -racting, ~and’ ﬁurray to -

14

‘_carry out*the domestic chores at home,- due to the~11;ness

' 3 [P

.
4
h

_Courses of study at -the university levelfﬁére followed

by Fowke, Allen-and Hérrington."Foﬁké achieved the highest

level by ber acquisition of a Master of Arts degree.
o . i - \,r .

k) \ ‘
o~
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- ‘

quipusly,'theré~ was an interesting contradiction to be

observed' bétween wfhe: level of education of the most’

4

prolific,woman dramatist, Wald%an, and the least prolific

27 A

woman dramatist, Fowke. Clearly,  higher -levels of formal
< . s . : . « . .

“;education for -the prolific Qomen;‘were ,hot a necessary

brecond;tidn to fheik,productiv{ty. | Tge"ca§§ of waldaan
ﬁay appeai to”have:peen an anomsly, yet when the QniVersipy:
trakning ”ofv‘thé next ,;;st prolific womaA,» Allen Qéﬁ
examined, her iraiﬁ{hg had beén in the fine .arts. - ase

mentioned earlier, her .creativity was channeled into the

”ﬁireétion’of writing, only with a great‘deal"of difficulty

¥

¢,

and sustained effort. . CLn R
- What was -more uSeful from the point of view of the *

acquisition of skills for the creation of original 'radio .
. . . .

Eed
B

drama - was the informal or specialized traiping ‘for writing

o;'gcting thﬁt‘thesg women were  to pdr;ﬁe[ .The .following
examgle5°r§§resent the role péren;s, schobis{'nbwspapers,
and .theatrical orgénizatioAs had in fosppriné and:shaPing
tﬁgse young ygmen's ffééile crea£;§ity. It,has alréhdy been °
mentioned "how Waldman received - guidance on writing poetr&
from her father, while her’ moiher wéuld happil; listen to
her "improv's."™ Four of the fiQé women started to write at

a very. early age, three/of the five submitting their work

to contests available to children and juveniles in school

and/or the children's pages in magazines. and neﬁspapers.
In .addition to Waldman, Murray started to learn the
art of acting very early. Murray described how the desire

. -~
. oo -

y




$e

“to- act was plqued by the arrlval of 'thé “Chatauqua"

-

travgllxng sbows. She took elocutxon Iessons and necxted at

»

school——she 1augh1ngly described - how she’ was t child.

¢

usually chosen among all the otheérs at school to re01te, to

p

"show off% the school to outside v151pors, Allen started to

act at the age of 15 or 16 in school, and carried on into

“amateur theatre when her 'schoolddys: were over.

0 &

. Amateur dramatics or "little theatre” was the route

whereby both Allen and Murray wgre,"té hone their

e ., o+
7 ., —

performance 'skills. Waldman' was theé only woman radio -
. e p ’ ', ;
dramatist to have taken, some . specialized training for

.acting ii radio drama at the Winnipeg School of Radie

Dramatics, where she 'was taught by Beth Lockerby, thé wife

)

of the Cpg‘rédio ‘drama producer Esse Ljyngh. Harrington

» L

de'scribed herself as a'séi'-t;hght' writer, who practiced
from an early age, and ’thZLe point where she decided to
alteiﬂggg,nriting occupations, spe« would read "how to
write? articleéior books. N

Given the lack of institutionalized and specialized

training for writing radio drama, these women learneq by

the traditional method of frial and error. 1In terms of the

-
A \ o

prepar torytroute ‘to wr1t1ng orlganal radio drama, Waldman,

Allen, and Murray had training and experlence as actresses

first in radio and theatre, before trying their hands at

writing.

o, L .« ., Fothergill 132"



EC TR

Py

'

l I Fothergill 133

/ Factors Reiated Lo Socialization:. Gender-Role Expectations

L

r

i ’ . N
. .q;,ghformation re "gender-roler expectations" was acquired
- .- by ?ifect‘ and indirect methods, that was ultimately
.. revealed thrqugh the interviéw process as a whole. The

issue of gender-roie expectations,will be addressed in

[

différent.ways in subsequent sections of the discussions. onY

interview ‘findings. With respect to the interaction of
. N Y Y
, gender-roie expectations, socialization, and education, the

* N L ) B . . ".
five women were asked whether or not it was unusual fqr a

woman to receive university and/or specialized training at

the Lime théy werelearning. The Lime‘period, generaily,

Lt ~

for these women Lo learn in their youth ‘was athe late

Depression--eariy Worid War II years. )
. ’ re

These women replied Lhat_explicfi gender expectationé,

i.e. ;he idea that women do nolL need an edqcatidn for

ractitivities in;their :proper” doméstic sphere, was not an

"issue that impeded Lhé pursuit .of higher education or

. specialized training. For Waldman and Allen, the obstacle

for further edﬂcation, given the financial status of their

-

parents, was the cost, It has already bden mentioned that

Pl

Waldman's mother managgd tq overcome the obstacle by pd§ing
for her daughter's training in radio drama, while Allen was
to eventually pay for her university courses with money she

earned. Allen remarked that being the only daughter in a

family that 1included three sons had some difficulties ,for

her. She was exceptional not only for her gender among her

st
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siblings,
N ‘ ’ . -
only one Lo pursue and receive a higher 'education.” It was
[ ) 4 o N :‘ r N

her fééling then, that she had -to behave in. a somewhgt
‘q’ *

but also +{hat despite her'gqnder,'éhe .was the

"

demure aﬁd'passive manner with her brothers: "to be quiet

about mysaccomplishments, 'my achievements--I still Ifave™

x
~ .

it--so as not to invite their her brothers-  envy,

TR , ¢ . : -
jealousy, or whatever." This was another "obstacle" she had

’ s

to overcome, as she stoically added, "I've tried +to

v ‘.
’

overcome Lhem, the best I can.”

\

One interesting :and unforeseen (on the ' part of the
. [ c < o
interviewer) obstacle to two of the women's entries into

university, was the religious orientations of their

h

parents.  Allen and .Harrington both described their

Protestant parents as suspicious of the ideas propagated at

o

A3

- . . . ‘
universites. Harrington summarized her parents' attitude

~
o

about universities as "hot beds of infidelity." Thus, it

-

was "daring-and peculiar" for her to attend library school,

,,' L
because of her parents' religious orientation, but also
. because it was more acceptable for women at that time to
. . 13
NS

attend "normal schooli” (teacher Lraiﬁing)ﬂ Harrington's

year away from home at the University of Toronto was

scrupulously scratinized by--the family with whom she lived,
‘as their religious values matched those of her parents.

° v

"For  Fowke, neither religion nor finance pliayed a roie
_'in her attainment of a university education. She described

her parents as "moderately well-off" and, given her

L4

scholarly inclinations, it was felt that she "ought Lo have

’

>
"~ 1
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én"education" beyond the high school "level. - Fowke did

admlt, however, “ that because .of her predilection ,for

LES

. readlng,'she was considered "a little pecullar. It was_not

clear from her responSe whether thls was due to her yender,
or to her Saskatchewan envxronment, which she "o 'sidered

- 0y

not to be 1nte11ectua11y stlmulatlng

. - . w

AY

Allen,.dn her dlSCUSSlOH of-her aspifationswto attend

‘4 . : - .
univer8ity, touched upon an issue--the role of : her

Tu

husband-<-that was -to- become meaningful in' defining more

pérticularlyh the "conditionps! . under which not only‘Allen,

was able to be “a prollflc radio dramatlst, *but the ‘other

-
v

interviewed prollflc women'as well. Allen descrlbed her .

husband - whom she marrled before flnlshlng unlveralty, as

. i
very encouraging of her contlnulng educatlon.

—

Tradltlonal gender-role expectatlons in ‘terms of the

v

1nterrelat10nsh1p of marrlage,u motherhood,vand career were

-t

explored by asking related questxons dlrz\kly Given that

all five.of these women were married at’ -the “time they were

i “
P !

vinvolved in writing original radio drama, they -weye asked

™
about the nature of their husbands' occupations (at the

time of the golden age), and whether or not their husbands

were supportive of their career activities outside the:

home.

The general scope of the questions elicited a variety

-
w .

‘of interpretations and responses from the women who were

Ml

directly asked about these issues. One of the most

interesting themes to surface has been alluded to above--

A
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Lhe role of husbandsr—ln encouragxng or fac litating their 7.

wmves Sareer aSpiraploqs. ‘The first™ plece of- interesting

\

data to- iIluerage ;Lhis' Lheme " was " the congruence °‘of

> " o . o
husbands' - and wives! career 1hterests. Fowke was the only

. . . . ; . -
Ay ARy - N : . 1

WQman;iwho did not have‘a~husban whose aclivities were not

in sbmé -way'assddiateéu'with w 1L1ng and the arts as .a
- " é N
,wrlter, an acLor or as i Lhe case of Harrington's husband,

‘a phoLogourna;st FoWke s husband was an engxneer. Indeed,_ ,V

the mosL pro;iflc radlo dramatists, Waxdman and Allen, had -

. > .
husbahds who were wrlters. . s .

B . . .o,

r " . PN v o

1

”,I Marlan Waedmaﬁ and her husband,‘ Writer MorL Forer,
";ace;y worked ué%ether, ' desp?te‘ their parallel career

1nterests. .Thelr :élationship did not include a, working - @

N
o

LN

paanershlp becalise .as Waldman expmalned their styles. Qf ’

creat1v1ty and composxtlonvyere very dirrerent. Forer had

Ta

~some experlence wrltlng,“for' radio, and he ‘and his wife

- N RS

co;;aborated on two orlglnal radio p;ays in Lhe mid- 19503,

buL this was the extent of Lheir radlo drama partnership.
Nevertheless, Waldman remarked that they did have a type of
us !

working relationship that she affectionately characterized

7

as one of ‘mutual support:

' e

2y

I helbed him with some of aie ‘revisions, I was
-good,at it! I read everything of mine to Q;m:-
when he was gone she has been recently widowed .
there was\n& one to bounce ideas off of. He

- encouraged me.
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what 'was most revealing in terms of the anal&sié-of

wbmen dramatists’ prolificacy was the interrelationship
’ : N \

" between marriages ‘and careers in radio drama. - It has been

mentioned previously in thi's éheéis that Allen was not
ihitiafly é writer, %ht a painter and teacher of fine-arts.
Her huspand, ‘prert Zkllen - was the writer in the
reiai%%ﬂéﬁip, andAthe cﬁ;ngeover éo wrfting for Rita Greer
Atlen came about as a fééglt of é series of pivotal events
in her marital relationghip. éhe (described three factors
khat transpired ﬁo evoké'the changeover?: (1) her painginé
;and ﬁis “‘wéitipg‘ were getting in  the _waym of their

rélati&nship; she characterized the differences  between

-

' their interests and activities as creating a "wall" .between

them, "and (2) she had heard an original radioidrama written
_by Fletcher Markle, . that she (and her " husband) both
considered ﬁq bé "marvelous", and (3) she felt it was more

1

éossiBTe for her to "enter his world"; i.e. writing, as she

had done "rewrites" for him, than for him to enter her

‘world, the world of painting and fine art.

4

‘f—Having acted in a adio play once previously, Rita

‘:'Gree; Allen knew what' a fadio script "looked like," ‘and

Robert Allen had the makjngs of a radio play in a novel he

.

had been writing;“ The resolution thén_‘of the cbnflict

‘beéween Allen and her husband was perceived by her to rest'

¢

in their collaboration in writing . radio plays. She had
decided that she  could not be both a professional painter
and a professidnal writer at the same ‘time. Thus, writing

-
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to B ' ‘ R .
radio plays wag a means for her to bé creative, to have a

.

profession and, most importantly, to transcend. every

barrier in the relationship with her 'husband. : . v

4

Harrington also mentioned that her writing was

“transformed- from writing primarily fiction to non-fictivh,

so that she could collaborate more with hér husband's

£

interests. It has already been mengiQped that Harrington's

husbanq/wgs a photojournalist. . She decided to travélzwith

f . N
him and write the text to accompany his photographs for-

publication. Harrington laughingly ' remarked that her

H

“husband was supportive of her .work, '"yet he is not so

A

interested in my fiction because he's not a ﬁart46f it.%

A

. The point must be’ raiseq théf‘éerhab% both;uailen and

i « v . A "
Harrington Hhagd- their creative directions coopted by .their

husbands in one way or\anotber:,For Allen, perhaps this was °

‘ 1

an added factor(iﬁjQér _prolific participation in writing

.
H L

orientation away from writing fiction-<fundamental in her

r , , . ‘|~, L
mind to writing drama~-was a factor in her reduced
[ . .

7

prolificacy in writing originaf radio drama. It must.also

be mentioned 'ét the saﬁe time, ‘that there were advantages

] 2

‘original radio - drama, 'whereas for Harrington, her

to both women in the collaboration ~with their” husban&s,,.

Allen learned to becohe a fine writer, and -Harriné;on
travelled the world and has publisﬁed hpndtéas of articles

and books about her travels.

Murray described the relationship between .her work

%ife and home life as a wonderful butihectic blend. During:

.
N

v

e



...theatre togetherhfor 20 years.

‘f‘:

. actress

.W1th

however,

v
s
4~ [

[

- -t )
) Q ’
. 2 \
P
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‘the golden age of radio, Murray was 1nvolVed in radio .as an

and writer, in addltion

-

wife and the mother of thelr six dhildren.

w

Radio actory

Drainies had been Murray's second husband. During the

'd1§solution of her fxrst marrlage, she det -and fell in love

Draxnle while

Vahcouver Community Playhouse, in the early. 19405. They

were to continue their careers in actlng for: radxo

e

+

that Drainie's radio career was primary in their

+

relationship--in effect, he was "the star" in the family.

He was not only a gifted actor’, But his career garnered the -

major:source of income for the family. This

o '.

_Suggest that Murray was not also a flne actress

was not to
conmitted

to her career, but she was equally commltted to taking care

. of' her husband and household Ultlmately, Murray gave blrth

to 51x bables, and thus,? her.radlo career was eclipsed by

'her domestic activities. N ‘
The Murray~Dra1n1e household became a

4

for the' c1rc1e of . dﬁople 1nvolved in the prodnction of

various CBC radio drama programs in. the 1940s. Thus, it may

N

be suggested that the separateness of work and famlly life,

the- boundarles between publlc and private spheres, w@&e

transcended in the context of: Mhrray s life experlence. The

nature of the work, acting and wrltlng for radio, was

b

i.e.

such that a portion of it courd Be carried out at home. Por

LY

’
\
v

o, being John Drainie's

they were -both’ acting together at the

and the

meeting place

AN

Murray gave the 1mpression,_'




examp;e, she descrlbed Lhe process of a Lyplca* ‘day in the

productlon of the Jake and Lhe Kld ser1a;. a

Their

s

peopie (a
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~o

4
* r’u

Rehearsa¢s in the.’ mornlng—-then everyore would -

N '

come Lo our house and Lhen back Lo Lhe studlo in. -

1t_he evening - for- the® broadcast coe B11;y Mae\

("the - kid")" .and I, Wd“wd ‘maKe .mountains. of -

sandwiches--this ‘was oufﬁbgeak--we didn't go to a
restaurant--then back to the studio and did the

shoz-—this was our routire. ,

’

< . ‘O , ) ,
friends were also "in the busihess,"  these- . T
. R y ‘ , e =
ctors, writers, prodqcers, technicians) were . '

-
' - . '

lalways in and out of .the -house."  Thus, not only did the

work tran

~.but the fr

of entert

friends, and "stay up all ‘nlghL argu1ng about actlng

. -
Some

dynamic

simultaneo

collaborat

—

middlie of

the first

\

however, m

scend: the traditional publiic/private dichotomy,
iendships as well. Murray and Drainie. "did a iét

aining." They would have pdrties with Lhese

(R}

statements Murray made‘typifled the hquyc but

i

interplay of woérk and family- 1life, . _.e.g. .
usly ironing and learning her 1lines;

AN . '
ing with Drainie on writing, "it wouid be in the

.

cooking and taking care of the children." When
/ e

,'og the babies came along, -she continued to act,

-

aybe not “coincidentally, she stopped writing

< ', >

original radio dramas in the-same 'year, 1945. She continued

v

U ) v

to do’ some writing, for example, "a whole series for Heinz

bahy food

domestic

,? but her attention was being focussed on her

xroles.,\By this time, she had had five children,

) .
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‘and  could 'on;y find the timed‘to write' "after the last

Y A . .
feqéing, I would sit down and write, ‘then, fin ally, I~gaVe

/
it’[&rlting] up. Not surprlslngly,,her acting ‘and wrltlng.,;

careers took second place' "I wasn't that hedicated, it was
- \
someth1ng I dld I wasn't actressy,' 'theatrical‘ or the
- Yy

‘artigtic® type--not 1n my nature at all,": v

. Besides Murray, Waldman was the only other Hrenatist

. t6 mention children. Harrington and Fowke have'hot had. -

chlldren, and Allen was not asked - about chrldren ‘{and no‘

mentxon of them was made in her 1nterv1ew) In contrast to

!
Murray s biography, -Waldman's chlldren were adopted at a’'
later point in her career in the late 1950s and » this 4id

not intervene in the first 15-to-20 years of her writ%ng“

.and acting -fprfradio and television. °Shé admitted that,

after the arrival of he‘ 'children, she'"probably "didn't

write as well--w1th the two of us EWaldman andﬂ Forer] and - .~

without the chlldren, when 1t was my t1me to lete 1 dould
lock myself in and d; it." Thus,’not only her energy wes‘
dlverted .to‘ her chlldren,“ but the creatlvenlrocese ‘was(
COméromised as well. It must .be mentioned heie, that the .-
f was - not “é'

hindrance or encumbrance to their 1lives, but a welcome

arrival of children for Waldman and Murray

addition. Nevertheleéss, in abstract and etructurel terms,

’

maternal responsibBilitiles intervened in Waldman's career-

and most,especihll » Murray's career. | .
. . 1 . .
- Pertility, theréfore, was a factor ‘in two of the four

N .

prolific women . dramatists' lives. Fowke, the onl
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. non prollflc woman dramat1st of the group was not a mother.

. B
* . ) ‘
+

'.ihxt wae-noteworxhy,-tha; only two of the,flve marrxed women
C .. awWere mothets‘ Thus,' what may be surmlsed from this

- '~f;;' -f"1nformatlon As that, motherhood as an aepect of tradxtional

LTSN .

S female gender~role expectatlons dxd .not translqte into

Col ’ three of the flve women s blographles. As fer aa what might

’ -

be saxd about prollfmcacy versus non-prolezcacy 1n writlng

. or191nal radlo drama, the two women‘ who wer° mothers were

> ' M

. - .also pIQllflC radlo dramatists.. Yet, 1t,muet be added that

4 @ ' ' "

I

A ) oA

productive wrltlng career 1n radlo drama.; Looking,beyohd
these women as radlo dramatlsts; ,1t would be easxer to

.o ‘Hformulate an equatxon between Chxldlessness and ur;ting in

{

- [ f - -

¥ T . . ' e

w:xter.' S N S

. » . .
' oWt . - v

\ s, K

VR A _f; Of the flve wodenw ‘four (Waldman MUrray, Harrxngton

ay

and Fowke) ,reported that the dlvisxon of tasks in- the

. ' '
. . - N

household pan along the trad1t10n31 gender lxnes, .as they
IR } performeﬁ the prlmér}'caietakxng and domestic actxvxtxes.

~
R - -

Waldman mentloned ﬁhat, at a later 901nt in her mar;xage,

' -
- PUREN . [

R .'j' her ﬁush&ng volupteered to take ovex some of the iaundyy

N -

;“ﬂ,‘ e ‘ﬁnd cooking ~chores,»when he.be&amp sensitLVe ‘to the igssues
> ,,}“' . " ' “ : ) ! ‘
S of . egalxtarxan housekeeping p:actxges. g C°"Ver8ely'

R . Harr1ngton welcomed the manual chorea, 1ndeed she Eound the
1} - ~, I :’\‘ e |

* _—— “_Jbreaxxng of str;des' ﬂs advantaqeous to het writing.

. " . R . - -’
35 1 ¥ 1 N . .

- v -~ . .
N = ~ . oo .o
- ’ noge ‘ . . ,
- - . .
. \ . I3 - ‘ .
* - s i ., R 1y
. . . .
. R “
, M '

dlfflcult to form an equatxon between chlldlessness and &

R ]"7general: Among the ' fxve, Murray was‘ the least' prole}c

Waldman s chxidren came later 1n hera'careeq,'dhd Murray's"

Chlldren effectlvely haltgd her wrlting "Thus,iit would be.;

3

A
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"consider herself to be a “"full-time writer‘of actress

" were also reflécted by~ Harrington and . Fowke. .Fowke -
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.oa

. o
\”Routine jobs don't require mental efforts-~1t xe ; “good

change from creative actibxtie&,whlch can}leave you Eifgd
. e : :
and drained.” ~ o P e

\ v - ,
- « Jer

Oof the five women~dramatfsts,” onfyﬁ'Murray idid~n6t\

1

7

throughout her career. Waldman anq Allen stated that they’ R

[

have always worked; and felt thg 'responsxb111ty to

-

contribute ffnancially to the household Thesé feqliﬁgs”

P

»

mentxoned that her “housewxfe 'role 'was not ‘the pridﬁ%y;.

role. "™, Indeed, unlike Fowke' s husband, fﬁéf'othéf' four -

I

husbands had all been ' “freelancers.”: All five women- had . -
b

Lo

been freelance wrlters and actresses~as'well - Therefore,
there was always present, the risk not only bf bexng out of .
monecy at any one point, but out of a career as well ;f the

job market in acting and writing drxed up s - -

)
© e g . A

Structural-Relational Factors

Leaving the questions of socialization dnd gender-role

expectations aside, the discussion ,will proceed with ar

" analysis of the,'stfucturalorelgtional factors .defined

\previodsly &é:‘(l) the possibility for wohén té‘access both ';
the, art form‘of radio drama and the culﬂ&tal industfylbfx
the CBC (see previous “se;gxon  for a “breakdown - of
sub-fac£0t8 1nvbivgd ih ’phis q;;;tién)}"(zj the 9conomié
versus che'aés;hetiéfimpét§§ fﬁﬁ‘wgiping' radio Q;éma;,l(sﬁ

: t . ’ ‘
- , . . . s
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,the class positionkof ‘women radio dramatists, ' or their

‘

:beings born into artistic, families or into, families

_associated with' the CBC; and -(4) the personal or,

-
Eh

‘. profeseional networks of women radio dramatists.

2 . a
£

4 . . . . A . . . M
The five-womeén interviewed were. queried directlly using

a'vafiety of questions intended ‘to probe the issues raised

. ;
above. With respect to the first factor, it has already

. been mentioned that men radic dramatists .did in fact

outnumber women ‘radio dramatists by a propertion.. of

,approximateiy five-to-one. It was aliso the case, that

than Lhe mosEJp:olific women radio dramatists. There were
¢ ) . ‘ L ?
scores of radio plays authored by éhch men as Lister’

Y
f .

., Sinclaiee, Fletcher Markle, Len Petersen, Alan King, Mac

«

Shoub, and Joseph Schull. In an effort to further

'* understand the imba%ance in male and female proliificacy, as

5

LR}

well as the imbalance in the number of men and women who

[y
}

. obtained the opportunity to create original radio drama,
the five jinterviewees were asked to describe how their
ffrsp association with CBC radio drama came about .

The ageneral impression iven b waidman, Allen and
Q g )

Murray was that there was a great deal of "work"™ (writing
fadd'acting) available within the CBC. These<yomen remarked
- that there was plenty of drama production, both in Lhe7

individuaj and serial formats, most especially during the

1940s and the -early 1950s. Therefore, there were indeed

o

-

LeEe

ot

significant male radio dramatists *“sjere much more prolific -
“ Fe '

'

.

‘-

-
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genuine opportunities for fien -and women to wrlte for and

-

act in CBC radxo drama productlons.

The "way for Waldman was via hex radio actxng in

e

Winnipeg. thle performing with Beth Lockerby s group from
the Winnipeg School of Radio Dramatlcs, :adio producer John

Kenowen 1liked her .worki,and offered her‘ ‘a letter of

|
»

introduction to radio’ drama'broducer, Rupert Caplan, who

was at that time Natlonal SuperV;sor of Drama in Toronto.

7

Waidman made her way ko Torqnto, was auditioned by Caplan,

and he was the one to‘giVelhere "the break" she needed into~™

full—tima, acting fon the CBC. The - tré&nsition” to\{adio

ot

wrltlng came a few yea:s later= ‘when Aﬁdrgw Allan, , who

0 g
=*succeeded Caplan as Supervxsor of Drama in Toronto, heard

’
P -

of a series waldman had- ‘wrltten, for the '"American CBS

,network. Allan asked her to’ adapt the«serles on Huckleberry

Einn for CBC broadgastlng,‘and subsequently impressed by
her style, invited‘hef to write an original radio play. The
drama was entitled'u"This' Man’ Waa My Father", a ﬁithy

innovative and successful radxo play, ‘that- starred actors
Lorne Greene and John Dralnle. . In retrospect, Waldman

belxeved- that wrxting "This Man Was "My Father" was her
xnztlatzon intg,'a prolific and successful career writing

orxgxnal rad;o drama. - ‘ : R

lthough Allen has a.,brother, Ron Weyman, who was*

-

N .
involved with a chlldren's radio series for the CBC, this

A

was not "the impefus_ﬁhat led. to her first association with

.. radio drama and the CBC. That story has been told

\
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. v

previously, and when she and her hus&and, Robert Ailen,

decided to colilaborate on a radic play in 1944, Lﬁéy simply

%
‘1

mailed it off Lo Drama Supervisor, Andrew Allan. They soon
received a phone call from his assistant, Alice Frick, who
7 was delighted with ‘the quaiity of their work, and

immedjately asked them to write more. . Frick’went so far as

s -

to’ meelL with the Ajlens, and spént a weekend . with thenm,

socializing and talfing about the worlid-of CBC radio drama.

s

7 ,s Rita Greer Allen remarked: oot
vy rer T P
. It .was véry exciting and extraordinary to finally
: . ) ‘ : . e - S
A : Hive.fhg door open-~to-’ have sOomeone Lo say, we
" - ‘Want'éhatever you can give |

us.
Murray, like Waldman had . been an actress for radio

ey e £ * ‘ . .
first, before she became a writer of radio drama. .- Unlike

‘Waldman,.- however, Murray had also been a stage actress ih

v
‘e

.amateur theatre in Vancouver. Her husband ('then boyfriend),
John Drainie, whom sheu met in the Vancouwver Commun}ty
Piayhouse in l§38,.wa§ at that time an announcer with the
CBC. Befére acting en the CBC with Andrew Allan, who had

’ o, . ‘e .
-, not yet arrived in '"Vancouver, "they" (Murray, Drainie and

-

“others) were performing on a rival network for. .Fietcher

- ‘.

. .Markie. -For their labour, they were receiving no financial

fenumeration, but invaluable renumeration in terms of radio

-
~

s i N o 3 N .
~,. and acling experience. 1In addition, Murray and her friends

were hhving a great deai of fun, "time meant nothing to

" us," she recailed. There was the excitement of being

’ 3
..
\\\ .

~J
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o

involived in, and in fact creating, a brand-new medium,
q :

radio.

v s

There were two additional factors in the early days of

the golden age of radio, first, there were  few people

available with any radio experience, and second, there were

great .expanses of air time to fill., An anecdote from

Murray's experience captured the sometimes frenetic

i

- atmosphere of radio in the early 1940s in Vancouver. She

spoke of one of the radio programs that was essentially a
radio transcription of scripts from Hollywood movies. While

the actors were "on the air" performing the script, a’

friend of Murray's who was also a t pist, would be handin
Y 4 g

-

the actors the pages as they were being transcribed,
straight from the typewriter.
Ciaire Murray remembered that her «circle of acting

friends were all very excited to L hear that AndreQ Allan

"this marvelous person"” was taking over as head of drama at
/

CBC Vancouver:

-~
e

... we ai% auditioned for him. We all-had radio.

experience (as a result of] our year with

» é
Flietcher Markie. There was reaily no one elise Lo

.1

call on. In Vancouver, we were in at the very

i

beginning of radio drama.

As a result of their previous experience in radio,
-
acting, and then of their ' subsequent experience and

friendship with Andrew Allan, Murray and her husband,:

— e s
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Drainie, also began to wrife origfnal radio piays for him.
Murray stated ii'simply as "Andrew needed the scripts!"®

Murray ailso refleéied Lhét} when the centre of radio
dramg ?roductign shifted Lo Toroﬁfd, Andrew Al}an aiso
moved, ahd in his wake followed a huge infiux of radio
people--writers and actors from Winnipeg and Vancouver.
According to Muigay, thfe ﬁés a welcome lack of co?flict
with radio personnel I; Toronto. She was making specific
reference to their integration inpo Lhe'ToronLo milieu of
ra%iolﬁriters and acyors. She. attributed this lack of
conflict to the abundance of rqdio Qork for everyone wgo
de§ired it.

Harrington was alfeady a writer before she began -

writing for radio. Through a .contact made through her

X

~

association with the Canadian - Women's Press Club,

Harrington approached CBC Radio Talks Producer, Marjorie

! o
McEnaney, about submitting a script for radio. The script

LY

was written by Harrington and produced by McEnaney, as a
"docu-dramaf;gntigled "Footloose in Kilimanjaro." This was
Harrington's,%pitiation into Lﬁe world of scriptwriting for
CBC radio; she was alsp. to write scripts for children's

serials, in addition’ to her scripts about her worlid

‘ravels. N
Fowke gained access to the CBC in much the 'samg way as

~

Harrington, through contacts and information-gleaned about’

"who to see in ‘the CBC" by her association in the

Co-operative Commonwealth Federation (CCF), the 'Women's
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International League for Peage-—and Freedom, and also
"through people I knew 1n the ;éulﬁ education field." The

person to see, according to her contacts, was Harry .Boyle:

Y

I didn't know Harry Boyle--but I knew who he was

g

at the CBC. I called him and went to see him with .

my idea of doing a folksong program for radio. He
was quite approachable, and he liked my idea.
Fowke was, therefore, firstﬂ{iﬁéglved in organizing a
radﬁo proéram called "Folksong Time" prior to her first
attempt at wrltlng radio drama. When she @ecided to try
writing orlglnal rad;o drama, she, in her straightforward
’manner, approached J. Frank willis,nas "he was the person
in charge of producing drama." i
Thus, only one of these women initially began thelr

[

association with the CBC as a writer of original radio

drama, she is Rita Greer Allen.‘ It would seem from the
above discussion that the o?portunities to write were
available, gender notwithstanding, yet some apprehtiqe§h}p
either in'writing, or acting for radio was a necessary
prerequisite to the writing of original radio drama.

Waldman, the most prolific of ‘the five dramatists

»

under discussion, and the second most prolific of all the

dramatists in the ‘'sample, began her writing career by
writing adaptations,‘and then co-authoring original radio
drama with John Meyer in i944. Allen remarked in her
interview that initially the bulk of the writing--the ideas

and the format--were the brainchild of heqrhusband, who was

Al

e
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the original writer in the partnership. When Robert Allen

¥

was sent-overseas for military service in 1944, during the

first years of their collaboration, Rita Greer Allen was

n

overwhelmed by the responsibility of not only carrying on

" the writing they had launched together, but the

still-weightier responsibility of carrying on ‘aé\\the

calibre of their "enviable, country-wide reputation." She

remarked that. it was a "very tough" experience: "I went’

'‘down to 87 pounds--I worked day_ and night--I wrote and
wrote." The working collaboration had hinged on the basic
material coming out of Robert Ailen, who always wrote the

first draft. - !

In an effort to understand the career -activities of .

o

the five women during the- goldénlage of radio, they were
asked to describe their relationsﬁip to radio drama as an

.
» 3
occupation.

’
4 * s

\‘ Waldman defined writing radio drama as her primary
occupatlJ% but, w1th some, regret In retrospect, Waldman
felt that she had trad?d earning a 11v1ng by writing in
radio and télevision, for the status and rgéognit;on of
being a wr%ter»in thefﬁraditional mould:

R Alasf yes,"I wouldn't do it again. The ‘work
vanished iﬁtoiénh abyss. - A handful of people in
Canada cohéider me a writ%/:‘mést don*t knoQ £hat
I exist. It's frustratxng because I think I'm as

good as the others. I made a ‘choice’ to make

money. 1If you had a, family, you could _make a

§
P

%
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living by writing ‘for radio. I couldn't starve by
welting novels and poetry. 1 .

Allen's t;?nsition to writing for radio has élreédy

been described. During the late 1940s and equy’1950§} she

was preoccupied on a full-time basis both Qriting/original

" radio plays, as well as dcripts for other radio programs

1
L3

Both Waldman and Allen not only- wrote original radio
drama, as previously defined in this thegsis, but also radio
Q)
scripts for various programs and serials. The definition of

original radio drama was problematic in the interview

situation, as Waldman commented that ,all of her scripts

A

were original cgppositions. Furthermore, she felt thaththq§

77 original radio plays attributed to her did not
‘ !
adequately refleét.lwha; in actuality was a very large

corpus of her “originally—concéived radio a&d television

scripts.
Thus, for Waldman and Allen, their radio scrippwriting

was not only reserved for producing original radio drama;

.but for othey programs and media as well. In ﬁhis way, they

1

consxdered themselves to be fully employed 1n'wr1t1ng ‘drama

'fdr radio. Allen also co-authored a number of original

radio plays.with her husband Robert Allen. Moreover, both
Waldman and Allen wrote adaptations of other texts for
radio, that not only supplemented their income, but

réquired artistic craftsmanship and radio drama expertise.

Indeed, Allen' adapted ‘Hugh MacLennan's Barometer Rising

A

v

.
Y
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into a five-part dramatjizatioh for radio, that MacLennan
later acknowledged to her was the best'adaantioh he had.

-.heard.

,Radio acting was Murray's primary cafeer, not writing
original radio drama. Moreover, Murray's writing was only

“

one facet in the diversity of . her participation in the

L

. ' , L4
golden age of radio. The practice of writing was in some

ways easy, but in other ways difficult. It was clear from
Murray's responses, khat writing was nogvhgr "metier":

I .always, wrote in longhand. 1 wasn't a gbod

typist. I ”wa; ‘a_ good dialogue writer--l

discovered this--I dién't know it until T did it.

Nobody: had to change‘my lines, as an actress, I

e kﬁew a natural line. I hated writing prose--I

would try io get John [husband] to do it.  They

e AT ¥say the art of writing is rewriting--I kﬁéw

. 'that's why . I'm not a good writer--1I can't

rewrite! Andrew Allan used to laugh at me,

1 dén't have to change anything."
”ﬁarrington ‘did not ~describe herself as a radio
dramétistu Writing radio drama was only one part of her’
writing carber.  She ‘remarked that “there “wasn't  the
éihglemindedness devoted to it, because of my other writing
activities." wgen asked, she confirmed the theory that, in
order for her to have a full-time career as a" writer, she

had toﬁlwriteyfqp many media. During the period of the

-

~because he said "lucky, you write a tight script,"...

%)

4
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mid-to-late 1950s, in which she wrote her :original radio’

A

dgpmg, Harrington considered nhérself to _be primarily a
magazine (non-fiction) write;.
| Fowke, as ‘the non-prolific writer in the group,
‘described her relat;onsﬁip Lo' Lheaoccupation of writing
radio drama - as "peripheral." Her ptimé}y interest was in
* developing her radio progﬁéﬁ? using'folklore and folksongs.
She frankly stated that aer- single original radio d;@ma,
ané the seveh adaptations, were written to augment’ her
meagre income fr&m her radio program.
R ) In summary, it seems obvious that only two of Lhe Five‘
women have described themselves as fully occupied with

i

creating original radio drama for the CCBC, during a

particular time.in their careers. By the mid-1950s, both'™

-

Allen and Waldman were moving into, the medium of

.television, as the demise of the. goliden age of radio was

v N

imminent . Waldman and‘Alien'were Lhe only;ones Lo haveﬂbeen
motivated L6 w;ite original ;édidi drama as_a full-time
occupation, and to have been successful in having‘thé piays
received and pfoduced by Lhé’"éatekeepe;s" to the medium.
Iﬁ boLhw cases, Andrew Allan and/or his assistant, Alice'
Frick, were the "gatekeepers,"_ghe ﬁ%o‘pegsops who not only

encouraged Waldman and Allen in their creativity, but also,

paid them for their work.

1

In contrast to the full-time participation of:Waldman

>

-

and Ailen, Murray, Harrington and Fowke only participated

marginally in writing original radio drama as’ a career

‘

’
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activit&. These three women simply had abiding interests

"phat lay .elsewhere, i.e. acting, magazine writing. and

6fganizing a radio program on folklore, respectively. The

1

impression was that there were no barriers to two of the

three women's participation in writing radio drama, in any

[y

‘form, be it gender discrimination or impenetrable

!

bureaucfatic procedﬁrés, Emposed ' by the~ CBC Yor its
personnel in cha%qeﬁéf the productioﬁ of original radio
drama.

The question of whether these women we;e ,helpgd or’

tmpeded © by overt.-or covert sexism on the papt of

significant men or women involved with radio drama and the

‘CBC was. not directly addressed to the five women. Given

that the issue of sexism on the part of significant

individuals, did not surface in the interviews, there was
the impréssion thaf it either did not exist, or if it did
exist, it existed in a form that was either” not obstructive
or destructive to these five women in their activities.
Harrington did raise the,issqe' of sexism, but iﬁ response
to the organization of the CBC, and Fhié m;tter wr;l: be
dealt with in the subsequent discussion. Allen was the only
one to volunteer the question'and then answer it, with 'an
anecdote based on he; post-radio ‘careef .in telebisi&n:

Allen emphasized the positive 'encouragement. and support

during her radio career, by producer Andrew Allan and his
&)

_assistant, Alice Frick. 1Indeed, Andrew Allan was a figure
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VR .uﬁanimously’loved ana respected by the three women who .had
worked with him, i.e. Waldman, "Allen and Murray. ’
’ The question:of whether -the placement of women in the
hier;rchy of " the CBC, and the policy édidelines,gfof the
- hiring of women, had any implications.for these women radio
dramatists was not dirgctly applicable. Ali fi@e”§omen in’
—— — -their employment relationship with the CBC wéie freelance.
writers, therefore, they'were Knot_subject to the -policy'
éuidelineé .for vCBC gtaff members. Allen recounped the "
history of gertain married women, on staff> with the CBC in
the“19405, Qho wefe asﬁed to give up their jo?s for the men
whe were coming back from overseas-at the close of erld'

’ War II. Frick was one Sf these married women, and sth in
collaboration with McEhany (with the Talks ,and Public
Affairs~De§ér£ment{ had a sgruggle‘ to retaia their. jobs.

! McEnaney was an impbrtaﬁé'figure tomthe radio drama careers
of ' both hiién'and Harringt@nlk McEnany was identified by
e glhl}en as one of hér mentors (in.addition to-Frick aé&
‘ 'Anérew'Allan), and the person ts g}ve Harrington her first
! radio sgribtwriting opportunity. #Thus, in terms of the 
meptorship,“;f by the hiring guideliﬁes of the CBC, it h;d‘i
succeeded in firing Frick and McEnany,’ ph;s ﬁaylhave<had
o serious implications Ifor the careers of both Allen ,énai‘

-\”'Hdrringbég.
. ° .~ N

In conclusion to -this section on the factors:

influencing’ the possib{lity for women to access both,“thq“

art form of radio drama ‘and the cultural industry of the
- { . ' .

- - N s
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CBC, the five;wpmeh were asked whether the practice of play
writing or acting in the theatre (and thus radio theatre),

as a traditional domain of men, or the practice of theatre

] ’ .

] Lo # 3 s J’

as'public, therefore, unfeminine display, had any impact on.

their lives and careers. ' B .
R Waldman %eplied that she had *never encountered any of
thé above practices carried out-in either at;itudes‘of

behaviors, by men or women in her life experience. Simply

N

stated, it ‘was her feeling that women worked like men (her

+  .mother had always worked) and there were no diffetences’

between #he sexes: ’ -

y

other working women. -I just had different hours.

s People thought it was glamoprous) but it wasn't--

©
'

: , it was hard work. > o
. r L ' . , . .

- I thought of 'myéelf as a'"working_ waoman’ like -

Allen was not asked this question. Yet at the end of .

the(-inteibiéﬁ, as mentiéned above, she did volunteer to

.yjf :- .. .dnswer- the followlng questxon- "One of the things you: did

'not ask me, and I think ‘is pe;txnent~1s whether in ‘the work
¢
L “4foeld as a. fgma1e4w;iter-;what were my male associates’

3 x

,'feelxngs“° Her Tesponse to her own questjon was as

“prev1ously outllned above, that §he had“ﬁéver encounteted

.

ahy sexlsm except for "two minor 1nstances + (1) with. a

N v
L]

REEE newsman xn Vancouver, who thdught she knew nothing about

1] s

X . the news and (2) an incident much latet in.televxsion. .

o

LT Murray responded in kind, as she "never felt put down

N .

R pecause I -was a\§homen. As a matter of fact, I alwayé&

~

>

€
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i

received a lot of encouragement——[people thought] 1 should
be yriting. Murray was -also able to deflate‘ the xdéa of
M tne ’glamourous ‘1mage ofg_a¢ring qnd tpeatrg with "the -
following words. ' T ‘ ’
- i Evenybody knew about my éctiné' : ﬁy mother's
frrends would come to see me. To this dayf people
- think 1t"i§ qlamourous It's not--it 5 hard work, - v
énq aisc not'knowing,yhere ypur next -meal §S‘
coming from. The’ season used to end in ‘late May{ : T
and not . start unt11 Septemberr For many years,'
) ' when Séptember came,vwe wgre down to léurl”laé;- <
S;h, or Qé were 6y§rdrawn; | |
Hatrington whs'ﬂtheconly writer ”tO"requndn in  the"
;ffirmative; to the question of hér -experiences in
1tengounteringxattitd%§s and:'prattices ofvrne medrum.'ﬁsjthev ‘
traditiondil domain of_hen.,Harrington spoke at 1éngthrabohr°
her early- ann/'lqng—perm~ invo;vement'Qirh the' Canadian
ﬁutnor's: hséociatién; for, the organization'é 'si;tierh
anniversary,‘shéiyne tne one to write its.history entitled,

Sylrhn;es of - Reéorﬁed Time: The  Story of the Canadian

Authors' Association, 1921-1991.': In her remarks, she

referred to the implicit’ sexism in tne.attitudes of spch-' \\&

>

well known Canadxan literary flgures as Louis Dudek and

‘ F.R. 8cott in their earlyncondemnation of the Canadian

-

. Authors' Association for fostering and nurturing Canadlan
. writers. F. R Scott's famous. poem “The Canadian Authors

. Meet™ sumg up his early attitudes tpwards the orQanizatxon,
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‘ in a scathiﬁg'“ critique ’thaé-‘at;?cks ‘tﬁe women, who
according ‘te'L ﬁarriﬂgtgn,' were  the .backbone of the-
o ‘ ‘ . ‘ , . -
organizatfon:'gf L

,?he women in_ the .Capadian‘Authoré' Association
Qére :the nurturers]—the organizers, and the

séuffeﬁ§- of_envélopel; They Lthe .womer] were

-

"+ there from the .beginning. Also, the women were

3

..~ the writers to a great extent, although they were

" . not necessarily among the best writers. They [the

. ”woménl'héé'been,dispegarded so often. a

'

. *Thus;,  accotding - to  Harrington, the ' organization's

3*bibdra§her, the Canadian Author's Association was an early

and continuing attempt not only to foster and support

Canadian writers and literature, but to a.very large extent

to nurture Canadian women writers and their literature as

well.

Harrington< was the.only writér in the group of five

women to encounter difficulties in her associqtion with the

i

CBC. As a writer, who was not a consistent member of any

CBC niliet, she implied that the organization of product}on

- . -

was such that it was not only a hindrance to her employmentU‘

opportunities,, but to other women as well: )

K You ﬁad{tO'be tripbed over to be seen--you had to

-

be ‘déwn\‘in\thé ‘lobby. to be seen ... - not veryJ

VL K ' convenient when <you -‘had other activities to

pursue ..: not convenient for a housewife ...

t

k = 'when.preéénting a:stoiy idea, you had to be there

- <

5
A
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for at.least two interviews, and this was only

' the beginning of the process. -

w

i-: As Harrington was writing for the CBC in the latter

years of the;gdlden'age of 'radio, she was aware that 99 3

-
—-——

_ {7 writer forvchildr;n,‘there was beginning to be very (lictle

e forqchildren'éh the CBC. The available programs werp'blosed

.~ M 5

to freelancers, e.gq.

¥

"The Friendly Giant" which -had a
. Fregular staff of writers. These problems, Harrington

+

v characterized as being particulhlly difjicult for her as. a

"woman" writer, because of her housewife aptiQities, and\
- her expertise in writing for:children. .

JFowke mentioned that she was {very much aware ~that
‘women have been excluded from cert;in professions in the
;pubkiéirealm, Qut in her case "I have-never been conscious
'jgf anything keeping me from doing anything I wanted to do.ﬁ’
) It has already been made clear, that the five ewomen

.

_+. ~wrote radio drama to earn money. During the golden age of

radio, both wWaldman and Allen derived a full-time income
from this activity. Waldman, A}lenﬂ angd Mﬁrray mentioned in
> " 'one instance or another, that the new medium of radio
provided a seurce ofrwork and income for their talents and
f:u abilities that was more aifficult toQ acq§ire elsewhere: For
Murray, Harrington and Fowke, ‘the mo?ey“ they received
writing radio drama: was oﬁly an occasi n§1 supplement to
their incomes froh other sourceé. The imoney available in

radio could also have been somewhat of a trap for certain

other individuals. It has al}eidy beén mentioned that

t,
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Waldman felt that she had sacrificea her sLQLus as a bona
fide writer, because ‘she chose to write drama for radio and
televis{on, rather than for the print medium.

AELhough' these wémen were writing to help earn a

living, they were concomitantly writing with the integrity

of both their individual creaLi%{Ly and the medium of radio

.

drama in mind. Waldman asserted her belief that she Avas
contributing to- the "literature and stage of Canada,"* and
that in her efforls "she had done her damndest." This
remark was representative of the ambivaience she felt about

¢ "‘ .
her work 1in-radio drama: that it was meaningful and

. important, but dissipated and devalued because it had not

been bound between 2over§i From a fieid note made on.the
termination of the interviews, it was the impression of the
interviewver that ail of these women were not writing radio
drama simpl.y to make money--as Fowke remafked she couid?
more easily have earned money working as a secretary--but
Lo test both their writing skilﬁs and the medium of radio
drama.

Both Waidman and Allen were able Lo express their
creativity in interesting - ways that have made original
conLribuLions to the medium of° radio draﬁa. It was
Walidman's impression that she was the first radio dramatist
to write an original radio drama about a Jewish family in
"This>Man Was My Father." %XS a woman of Jewish cuitural

origins, she was abie to draw on this background, and adapt

some of the cultural aspects to her production of original

Y
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radic drama. For ' example, she predatéd "Fiddler on the
Roof," by creating original radio p\?ys orf - the betrothal
‘stories from “the old country." Waldman believed this was
"the first” time this was done _in Canada."™ Waldman also
remarked that the plays she wrote for the School'BroadcasEs
were also "very satisfying- things," as the writers had
"carte blanche."

) Allen was initiall} attracted to writing' radio drama
becagfe she was impressed by Fletcher Markle's ofiginal
radio plays produced by Andrew Allan. Prior to hearing.
_And¥ew Allan's productions, it was her impression )that
“"radio befofe this was just junk."” The fact that two very
creative people, Rita Greer Allen and her husband Robert
lwere attracted to the medium and combined their talents to
"Create radio drama, spoke well for the integrity of the
genre, especially the work produced by Andrew Allan.

Rita Greer Allen, in_ the interview, spoke very
eloguently of the intehse personal struggle that
uﬁdetscored her creativity in writing original radio drama.
It was'noﬁ only her attempt to learn thg craft of writing,
and to maintain a reputation, but to probe her personal
values and "various moral aspects of the society" such that
she could communicate them publicly to a listening audience
through radio. Allen's most personally satisfying and
exciting work came when lshe "started- to write out _PE
myself--myself as- seeing the world fhréﬁgh ﬁy own gréwing

child's eyes,;"” in the mental health series As Children See
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+ Us, produced by Esge W. Ljungh' for an adult listening
audience. Allen's commitment to quality and authenticity in
creating original radio plays also carried- over to her
P

adaptations ‘of other * people's work, notably Hugh

MacLennan's Barometer Rising, in her attempt to retain the

essence of the original author's creation in the radio
series.

"It has 'already been noted that Murray's app;oach to
her work in writing and acting for radio was never that
"dedicatedL" Nevertheless, it was her choice to devote her
time and energy to the medium, when making a 1living at
these actibities was risky business. Both she and her
+husband were never certain of a contract from one season to
the next, and they were careful with the little money they

had. ., Murray ' spoke fohdly of her participation as the

character "Ma" in W.O0. Mitchell's radio series Jake and the '

Kid. Indeed, it was Murray's personality that helped create

the character in Mitchell's mind:

Bill Mitchell said to me, he didn't know how to
write for women very well. We had. to audition,
[ and] after he heard me, he said "You know,
Claire, after I heard you then I knew ﬁow to\
Qrite it. I could never figure gut.ha's part

until you, créated her, then it was easy.”

«

* The Jake and the Kid series was a very popular
program, "a cult show," according to Murray, because it was

"a coredy, so different. from the 'usual tragedy [that
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characterizes] Canadian literature.” Insofar as~her writing
of radio drama was concerned, she remqfked on the
popularity of one of her original radio plays, a Christmas
drama called "Santa Had a Blackf Black Beard,"™ that was

rebroadcast four times over the CBC. The: reason for 1its

¢ S

popularity, Murray wryly explained, was best described by
Andrew Allan's aésessment, "Claire's' not afraid to be
corny!" . '

Murray herself was not personally preoccupied with the\
ponderous task of creating a Canadian National Theatre on.
the radio. It was essentially Andrew Allan, the producerx
who inspired her about this issue: "He inspired evérybody.
He made us want to do something. We all tried our best."
Harrington remarked that her radio drama was "largely
entertaiﬁment with a gram of education."” As a writer of
magazine articles, writing radio plays was a chahce for her
to flex her "fiction muscles." Harrington remarked tha£ her
original dramas "had a freshness and knowledge--and a vigor
of prose"--skills in craftmanship, that were proudly
‘remembered.

Fowke's coqtribution was primarily through  her
adaptations of original stories, including some Canadian
stories, for radio drama. This work in writing adapéations
was reflectivé of her primary identificatioﬁ as a
folklorist, whose concern was with acquainting Canadians

with their folklore. Therefore,  her work in radio drama

represents this preoccupation, as- she wrote only one
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originafjradio pl%;; and several adaptations. Fowke's

"heart,” however, s not in writing or adapting stories

for radio drama, but in her research on Canadian folklore

’

for her own radio program:

I didn't think my dramas were that important. T _.

simply fodnd a story I liked, and if it could be

-

dramatized, I would try’it.

+

The question of whether or not the -class position of

women radio dramatists, or their birth into artistic

families somehow aided involvement in the medium of radio

drama has indirectly keen answered in this thesis. Firstly,
not one of the women were born into the privileged classes,
moreover, these women vividly réﬁembered the difficulties
their' pare5£s had in trying to‘make a living during the
Depression of the 1930s. Secondly, not one of the women was
born into Martistic 'families," where one or the other
parent was actively engaged in literary or theatrical
occupations. It has already been mentioned that the family
envirponment was conducive to their di;ghter's creativity,
but in an indirect way’), -their parents neither encouraging
nor obstructing their reading, writing or acting.

Aside from the nebulous influence of Allen's brother,
Ron Weymen; who was active in radio, none of the other
women were born irfto families whose members were involved

in any way with radio or the CBC.

What was significant, however, was the role of the

"five women's husbands in encoékaging their various writing

1
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L3

activities. In fact, from what has already been described

* -

in the thesis, all of the women except Fowke, married into

artistic relationships, wherein the ‘couple's occupations

were somehow linked to creative activities. The husbands of

» . ) - R
the most prolific. women radio.dramatists, ,Waléman -and

b4

Allen, had literary careers as writers. Three of the most

prolific women writers, Waldman, Allen and Murray had
husbands Qho; at some point in their careers, were actively
engaged in writing or acting for CBQ~radio dfama. Thqg, the
point may be raiséd, ﬁhat Waldman, Allen, Murray,h’and
Harrington chose husbands who weré like-minded in terms of
creative intereias'éndzaspiratiogs, and, thereby, created a
supportive foundation from which :the couple's\ mutual

talents and creatiwity could be sqstaiﬁed.

Four of the five (all except Allen) were asked about

their personal or professional networks of people, and

whether any of their friendships or involvements 1in
professional associations facilitateé their barticipation
in writing original radio drama. It was digcovered that not
one of the;e women were invqlved in a group or organization
that wés founded either by women radio dramatisté, or
,organizea specifically to address their particular needs.
They were also not aware of any such type qf organization,

for either women or men radio dramatists.

Nevertheless, two of the five women, Harrington"and

Fowke gained access to the CBC through their contacts made

through various political and special interest groups.

~

A

Y




’

Pothergill 166

- Harrington met the CBC's Marjorie McEnany at the cCanadian

vote '

Women's Press Club, while Fowke found out ;Ebout the CBC's

Harry Boyle through her contacts in the CCF, the Women's
International League for Peace and Freedom and other adult
education organizations. Also, Harrington was actively

involved in the Canadian Authors's Associatioh, a group

~

dedicated to. . the fosterage of panadidn? writers and

literature.’

What was perhaps more -significant was the combined

- .
personal and professional networks of friends and

-

co-workers in which ~the three most prolific women radio

Lt

dramalist$ were invoived. For Waidman, Allen and Murray,

Ltheir » husbands and their mutual friends were involved in

~either the literary scene or the CBC. Thus, their contacts

«

were not oniy doubled, but the guaiity of the contact wés
enhanced at a profeséiqnal ievel and aL“a persohal level.
Murray's description of the producer Andrew Allan lounging
in her liv%ng room, casually remarking that he neeéed
someone to w%ite him a rédio piay-for Christmas, to which
Murray casualily offered to reéibrocate, characterized +*the
unstructured informality in which an original radio drama
couid be commissioned. It has aiready been des;ribed that
Allen's first contact with Féick evolved into a friendly
professional relationshiél Allen's husband, Rébert,
continued his activities in radio after the war, and then
as soon as Lelevision stérted he switched to Lhat»med;um.

All of their friends were involved either in radio, or

L8

»

L 4

.y
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later in television. lAllen, herself;“ later moved into
television wgén she fel£ she had ﬁfinished her work in
_ radio. For Allen and her.huéband'ﬁoberi,\éotﬁ frick and

- Andrew Allan were described as their early mentors. lu-|

3
" -

— T It was Murray's memory that 1linked many of ;he*

familiar gameé of the golden age of radio, including two of

~

the writers interviewed for this thesis.. Her meﬁory of the

foliowing;peogle,fﬁt least from her time in radio, was that .

"we all worked and wrote together:" : B . "
. Patricia Joudry, Dorothy Jane;&oulding, Mafian
Waldman, Babs Hitchmén, Roxana Bond,. Robert
"Allen, Rita Greer Allen, Rﬁth'épringfofd, Alice

Mather, Lister Sinciéir, Len and 1ris ﬁetersqn
and Alice Frick. ‘ e )

v e 1

“t

e o -t
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Chapter VI: Conclusion

This %hesis was writyen in order to "dis-cover" the'

/
activities of Canadian women in one practice of the arts,

CBC radio drama. The discoveries. included séme description
of the “"creative contexts" for 70 of the 250 women. radio

dramatists. By the term "creative contexts"™ is meant the

™~

combination of "conditions" whereby particular women come
to write original radio drama for the CBC,

. ' : I3 .
The research into womeh as creators of culture

-

involved an investigation of three substantive areas 1in,

Canadian sociology, i.e. women, art and literature and

”

radio drama, with additional-direction from the discipline

of women's studies.

[

It was conciuded that as many as 250 women wrote radio

_drama. The analysis attempted to describé the . variability

of women's productivity, by a juxtaposition of non-proliific

t

and prolific radio dramatists, via their career activities

‘in relation to their radio drama.careers. A Lypology was

created to describe the typical occupational patterns of
both prolific : and non-prolific radio dramatists in three
generai areas: 1) 1literary occupations, ° 2) radio

occupations and  3) other "occupations.-. The typical

"

non-prolific radio dramatist was . of the first type, that

I3

is, she -was primarily engaged in writing traditional
literature, most often for tLhe stage. The typical prolific

radio dramatist was active in all three occupational areas,

€



' occupations. The timing of their radio drama activite

were disclosed.

“
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that is, in addition to writing original radio drama for -

«

the CBC, she was also engaged in: 1) writing traditional
literature, 2) writing or acting in r&dio and 3) writing or
editing for magazines or newspapers. Generally, women radio

dramatists began to write original radio after their

1

involvement in one of these three occupational categories.

The fullest information in terms of understanding the

’,

] . .
creative contexts for - Canadian women came.from the five

" interviews. All five women'we;e of .the third type, that is,

s

in addition -to their radio drama’  they had combined

activities in radio (and literary) occupations, and other

)
N

followed their involvement in these other occupations. The
b ]

interviews provided a mdre profound ané personal inqight’
into tﬁé process of participa£ion for~ these women. The
spééific conditions”for‘ their creativity in radio drama
were uncoyeredQ—those that haq‘not been clearly shown in.
the éénefal analysis. It was 6n1x through the interviews
that the full' impact of socializqtiqﬁ .and gender-Yole
expectations, the iqﬁéirelptionship' between marriage,.

motherhood and career, and struétural-relational * factors

Lt

Especiaily illuminating was the discomfort Edith

Pgwke;‘Lyn.Hérrington and Claire Murray felt with the label

*radio dramatist.” The interviews; moreover, revealed that
. - ' - i

‘these three women were not conscious of their having a

significant "voice" ' in their contribution to 'radio drama.

IS
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‘The research has proved that ‘for . Lhe majorzty of radio

dramaListg,"«this is true, since,’Lhe‘:r proﬁificacj was..

limited to 1 or 2 piays béf person, - However, tLhe Lhe&;y,

framing the ré§earch has focussed on the "inciusion™ rather
- . . R - . ‘4
than the "exclusion". of . women as ctultural producersi"vhe
° » .

opportunities to bglcreativé,have varied across. time and’

space. Therefore, . the _contéxts for participation were

 important to p}obe, analyze and.uﬁdetsxand in order to gain

- P

an overgli 1cLure of women' s acLivxLles in radio drama

. “The fxndlngo | poxnted to ‘certain aspects of

gender - roLe expectaur//_“‘ A the

e

anerreLatxonshlp of marrxage, moLherhood and careers, in

1
ar S

add1L10n to erucLuramire.abxgaaA' factors, ,qhxch were Lhe

-

. principal conditions’ whereby these women -came.to write

wn

original radio drama. o 1.,,"’. o ;- o

‘o

It should be noted that one °of- Lhe major:implications

A

a e
%
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ofdthls research 901nts Lo ‘Lhe necessty of uncoverxng the .,

1

complex “of . practlces in which’ 1nd;vmdua¢ creators are

&

simmersed. IL is generaL&y accepLed ihat any tomplete study

of creative wprk must’ Lake into consxderaonn the mode of

B

organization of the art, Lhe ermhLions to. which .Lhe
att;éts belong, and the products or “texts" ”;hemselves.

This research adds yet another- dimension; it cails fqr a

'necééséry examination of the artists’ day-Lo-day'personalf

1

<

sibuaLion' with éespect ,.Lo*_'soéialj familiai, and

~ -

occupatlona;/caree: ob‘xgationsm

S




clear.Ly demohbtrated in. tha Lhésxs‘ AN cT

‘eariy radio drama.

A . Fothérgili 171

- - . ) '\h
L §hou‘d be ac$

=4

sLronger conLribuonn Lhan wou;d appeat vom a cursory

giance at.the list of 'femlnine haﬁea..’Marxan wé‘dman, in

a

particuilar, was anxious &hat ber, radio. drama shouldﬂ be

acﬁnowledged for iLs doﬁtriéutxo go Canadian Cu+Lu{@. The

-

exLenL and im on.ancD of women's creativ 1Ly has been
ot : TR

-

N
¢ A

'1t=follqws Lha(_ futute. resea:ch in- this Qreﬁ coulid
eiabordte considerably on .the achvxLzes of Lhé\ women

dramalists. . For exampie, our undersLandxng wou;d be

dnhanced if Lhe,plays written by Lhese women wera.to be

.analyzgd 1n terms of their  iatern structures, and in’’

terms of Lhe¢ particuiar CBC prqqra“ over whiqh,lhey were

~ . . . . . ;
aired, elg.,” drama series, docuMenLary series; pubiic
&

affairs, eLc.'Fhthermore, a comparatxve s!udy with respecL

Lo men drdmatisgs fo;.owxﬂg a‘ong the same iines as this

P
h

rescarch wouid provide a comp‘ete underntandinb of radio

"
<« ! -

drama practices.

‘For myself, I was surprised and -imp;essed‘withlthe
» - ' ' . - x" '
extent and-the importance of the  work of women writers. I

L ' vy g 3 . o .
hope Lhis Lhesis will ‘encourage others Lo valiue and expiore

further the pioneer work of the Canadizi women invoived in

LR 3 ’ -
. ) .8

nowiedded .LbéL’wohen "have made a

M
L]

4]
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Appendix A:" List of Canadian Women Radio Dramatists*

,Sllan, Dora
Allen, Iris \
Allen[jNancy B.
Allen,‘RiLa Greer
 Anderson, Elsie | " c%:“'
Andrews, Lillian o T
Bagg, Catherine
Bakalyar, Florence
o Baker, phyliis r. - -
Bas&erf Aileen
L Barnhouse, Dérothy P.
Barrett, Paulin: S
" Beaufort, Aiieen -
Belfrage, Prances , . : N "
Benham, Mary L.
Bethune, Jessie’
Blair, Margaret S. .~
" Bourne, Ruth
Bragag, Beﬁty ~q,v
Brampton, Joan R o R
‘%rowé, Dorothy - .. e ‘L
Brownhill, Catherine

¢ . -

* List compiled from Howard Fink's Canadian National

Theatre on -the Air, 1925-61: CBC-CRBC-CNR Radio Drama in

. Engilsh, a Descriptive Bibllography and Union List.
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Bruce, Nancy Lyle
Buékle‘y,”f.‘:qnnie

Burns, Katherine

Wt

" Butts, Grace Q. S

»”»

Cameron, Hope Morritt

Carrington, Elaine

-

Casel, Joannes T \

Chambers, “Ruth

Ciements, Murifﬂ- L e
Coat_es,'l‘ifleanox.: T
Coghill, Joy ‘
Coleman, ;\udrey e .
Coleman, Peg _\;

Colman, Mary Elizabeth ..

Conover, Dora Smith

Cook, Charlotte . E 4

x

Copithorne, Margery

. Coriey, Ruth

Cormack, Barbara Villy
Cox, Dorothea
Creighton, sally
Daughen, Catherine
Davidson, Ida Marion
Dawson, Elizabeth

De-Graff, Rosemary

' peakin, Dorothy

Deeder, Peg

=]
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Dixon, Janet’ '
; t’ ﬁrgce, Jeanette . B . o ff;;}
N Duffies, Maureen B o C : .
_Edwards, M. KAYL h '
Eggléston,ﬁMégddléna , f’ . T - - e
‘Essipoff, Mar;e!l — o ' o t B “
Fine, Libby E | ’
, *éine,“Vivian %;i . . Lo i S )
2 . - P ’ - ‘ '
Flavell, Anne o e ‘
- S Exgpchék, Susan | - \?* "';“ " Lo :
: Foss, Delia o | ) , '
St “Powkey Eith - T . o
pk S Fwﬁé, H. Shirley L - o » . )
o | ?oéie;, Dorothy o ‘ ' . -
7 pox, Eiizabeth’ - L
) Fox, Estelle : 0 -
wFranq;s, Anne
0 " Freeman, Mary Wilkins . . ‘ .
T Fékﬁdh; Helen e SRR s '
. ;re;bley, Margaret, . . ‘
; R . %
Frizell, Margaret o e . - '
Gibson, éauline_ S B
Giirandegs, Betﬁ e B ';' - ,“
. .Glaspell, Susan SR e
5 Glaze, Harriet B
’ 'k - Goodirne, Patnicia‘ ) )
’ . ”,Goulding, Dorothy-Jane S ! )
. R ' ' g ' 4 -
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Gourlay, Efizabeth ) Co
Gow, Jean o
bean.lslsig Park.
.G:inha?,.nary E.
Grant, Margaretl

Grantmyﬁe, Barbara

Gree;: Peggy : "o
Greeﬁe, Kathleen . P
Haiman, Doris I ‘
Hannah, Olive T.
Hannant, Jean ..
Harding, Peggy
Harrington, Lyn
Harris, Christie
ﬁarris, Eileﬁ
Harris, Marcia - S o
H;rshmdn, Belsy Southgate.
‘Head, Patricia .

Heine, Narncy . \
Hewitt, Viréinia

Hill, Kay : ,/

Hinds, Jean Lillian

Hitchman, Babs

6011and' April D. ! [

H)od, Margaret Laidlaw 9\<\
Hotchkiss, Barbara

Houghton, .Gabrielle
, . -

t -
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- . .* Jaquays;,-Constance . 7
Y o ot ) it . . , o i ] ,.."
A : . Johnson, Audrey' St. Denys
~'t . _ 77 Johnsony Vera * - . .«
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R Jones)” Calherine . ...
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-2 ™ 7 TKnex,.Olive. . 7 O~
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AR .. -Laidiaw, Margaret H. -
S ‘ g .
Lamb, Mildred . T
! " ‘ ‘ 3 / N
: Lambert, Bettiy. -
Lo ' Lane, Myrtie ° S
Ly .
: \‘ Lang, Margaret - '
oo
) " - Langston, Corinne . ..
) o Law, Margaret E. ' .
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+ LeMaster, Catherine

" Lean, Kathleen
Leete,"Marjorié

\sLenﬁick, Sylivia
Lewis, Therese
Liilicg, Eileen
Livesey, Dorothy

Low, Jean

Lysenko, Vera,
.

MacKenzie, Laura Hunter

MacLaren, Pegqgy

MacPherson, Margaret L.

Maddox, Diana

r

Marcuse, Katherine

Marr, Kay

-;'

Marriott, Anne |

Marsden, Esthef'

Marshall, Vailda

M%;ven, Ruth \

McAipine, Mary \

McDougalil, Roberta

. ¥McFadden, I5obel
McGarvey, Rita

McInnes, Joan

- McIntyre, Pegéy Green

McRenzie, Poppy

McLaren, Floris

o

o
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, - McPhee, Janet . ' .

: ' McPherson, Beryl S " N

- (S ’ 4 < \ «

McRae, Kae' a : . —
McTaggart, Effie
k)

Miller, Alice Duer .
.o . AR . R
Moore, Charlotite ,

! Moore, Nancy: ) , — \

Morgan-Jones, Elizabeth ' . .

Mulcahy, Joan . e e
) ' -, .. ! , .-

. Murray, Claire

' - . v ‘. R

“ - Newton, Elizabeth - S '
~

-

Newton; Gloria — - -
Nicholson, Saliy”

O0'Connor, Mary

»

Orchard, Jean B o | - -

Ormsby, Margaret A. . . : K o

Parsons, Ruth
v . ’ Pattison, Mary Rogers B " :

Pearce, Diana e L.

Petter, Angela 2 ' \

Pl
1 ’

R} . v

: - ,Phiilips, Dorothy Sanburn \\
’ ’ .phil-lip-S’ Sallie ' * R o" ,

Piggott, Audrey -, . Ce
' 4 °

-~ - Pilchfr, Winnifred pavid’ A 7 O

N \ s
. - Pinney, Gladys Wagstaff NS S . .
. . . LN an - o 1 " ' . -
_Polson, Philipp - S U s
—~— P ra ! . . ‘ ~ \ .
Powell, R. Janet ! , h
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' Price, Marjorie / . :
Purvey, Marjorie’
» o

. . Quinan, Dorothy Cheney CoL e

. Quinie, Charlena = :

A 6. Rant, G. Muriel . . co
° “ :
Read, Eifreida ’

™
. N e o

. , Reed, Dena

Reid, Joan ' ' ' .

\ - Ridge, Antonia . .
: - »” - o N

Ringwood, Gwen Pharis . A .

o - Rivers, Claire ¢

. ) vRobbi Do;othx_E. : ' .
- A ' ) Robertson, ﬁi?een & e

Robinson; Hazel -
. ".Robinson, Irene . . . P

Rofhe, Lucille ’

Rpss, Dorothy
P ‘e.Rowlapd, éeryl ’ |
- ' 'Rian, Josephine ' -

Ryerson,'Flérénce
o Salveréon;'Laura Goodmaﬁ .

Sandbrook, Elizabéth I

Seymour,'KaLherine

) ?hepherd,'Jean o —_
' éimmons,’SLella
q Sinclair, Kay

Sleigﬁ,“Barbara

- « « '

3
-
'
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T Smith, ﬂtcille ' N
Speirs, Ann K.

~ ‘ S Sprigge, Elizabeth

. Stemo, L. thgn;e
S ' ,Stgddart,fMorna Scott .
y . "ELOLL, Mary Dale
. L. v SLuari, Miranda
Sutherlénd, Maxine
Thomas, Liilian’Beynoﬂ
Thompson, Marjorie . o
Thornton, Dorothy R
Tooke, Rae h .

~ Townshend, Elizabeth Myrison

Traile, Millicent . ‘

Tranter, Gladdis Jay. \

N . Tremain, Barbara

, :
L4

. Turnbull, Winnifred H.

* Tucker, Mary

Tweedsmuir, Lady .
Urbanek, Sheila: I
Van-Dyke, Ina
' - Van-Siller, Hilda _ « .
Vyvyan, Gladys o ‘ ..
Wade, Kathleen - -

Waldman, Marian R

Warren, Phyllis Haynes

Whitelaw, Virginia =~ . -

»
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Williams, Mar§ _‘
Wilmét, Cynthia
‘wilson, Adelaide
Wilson,‘ELhel
Wilson,ers. G.M.

Winston, Helene

Winters, Diana

Woife, .Barbara Alice’

Wood, Nora

4

Woodcock, Ingehorg

N

" Woodworth, Nancy

Wynter, Sylivia
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Appendix B: List of Canadian Radio Dramatists--Gender -

fnknowp*
Allen,‘Me£r£LL P:.
Arnaud, Bonneviere
Arnold, ‘Lyn N
Banks, Sh;fief

*Béﬁfrage, JoYée
Bennett, Jay

. Bett, S.G.
Bird, J. -House
Blatt, M.

Block, Toni

Bonaccorsi,—A-

Boyce, Burke ; T Ty -

Brauer, V.T.. ) o ! ' ‘

Breen, Meiwyn' ' S

Brown, G.C. A v I
Brundin, Maj

' Buckerfield, E.H. ’ . . i L
»Buliock, MacCalluﬁ - , .
‘gzrcﬁ, E.T. ' e R >
Bury, Alix ) — ‘ : ‘ ,

Butling, G.A.

. S K
«* List compiled.- from Howard Fink's Canadian National

Theatre on the Air, 1925-61: CBC-CRBC-CNR Radio Drama in
En§zzsh;‘a Descriﬁtive Blbiio§ra§h§ and Unzon List.
Byrne, Stafford :

]

'
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°Campbe1;,'Jah . 1 .,
Charles, B.D.

- 3

Coady, B.J.

’

Collins, Dale
_Qonger, Les{gy
Coppard, AIE.

Cox, Wesliey J. 4 ;_
Cram, J.M. ‘
D'Eas;m, Lille

Dane, Clemence

Daniels, D.S.

Deliston, Vernon

Diamgnd, .Muni

Durham; Lyn

- Fates,; Gil J

5

Ferguson, J.A.,
ﬁgeld, Salisbury
Flsher, Ameel

Fraser, Hermia Harris
Fraser, 1.S.F. '
Froﬁberg, G.

Gamblie, H.E. . .

Garberry, Evelyn L ' ) -
Garstang, Tremain

,
2

Giddy, Horton . , : ' .- - ‘ ' /”i

Gillis' D.’J. 3 - ‘-(

e



>,

foe

.

.

~ "Matheson, A.H.

1

; Greene, F.L.
‘Guttormsson, R.
Harvey, Aaron
Herbért, Marion
Hi’l, Fitzmaurice -
Hoﬁard, Sidnéy
Jamés, R.S.
Josiin, W.L.
rgéan, A.D.
_Kenyon, R.F,: A
.’Klenming; Maj-Lis
-.pgmbertl J.O.
Lambertson\Q}L.

Laurence, J.D. x

Lucas, E.A.

MacKenzie, A.B. .

MacLaren, D.H. :
MacLebd, A.M.. - .
Manners, J. Hartley
Marcoqrﬂ,‘Lee

Marsh, F.W. -

Mason, Drury ’
(4
Mason, T.H. ' |

McArton, Sidney .

. " .McCaffery, M.L. " .

{

McFadyen, A.B. .

‘
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v L
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* Munro, E.V.

Nielsen, Leslie

~
)

Mcliroy, Kimbgll
McLaughlin,. R.N,
Miller, Maridon

Miller, Orio

" Munro, C.K.

~ 4 v
.

Newman, ¢.J. = °
Nugept, Lilo

Orde, gulian
Patrick,, Q.

PaUI' D‘.Kl

) i’each, L. DuGarde

. Pedrick, Gale-

J .
Phillips,')A.L.

-Price, Evadne

Rahmel, Fern

‘Reman, Elohim '

~

‘Rennie, Hamilton

Robinson, Berton E.

Robinson, Meredith

'

Sandier, Jesse ..

Saupders, J.A. .

. Schacter, Lee

13

_Slater, Clare

Smiley; W.F.

Smith, Robinﬂ

VA

Y

¢
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' ; . Stanwood, Shirley ' ’
| Spe;n, Sandy. : ' T '
. Street, A.B. : ' "
. Strong, L.A.G. .

‘ §Suitlé§, Shirley ‘ , ‘ - g

' ’ © Sweet, H.C.L. ' Lo
fayior, Marion A o -
Thompason, Aimee

Thompson, ' Burke ,

Turolla, G.P. o °

—% w walker’ J.AOL. ~‘ ) -’ R . °, ' ’
- . LN

T ’ .
¢ . weIIWbeé, So . ’ : ~

* . Whatsley, Alwyne . ' © «'fk

- 'Willecock, R.W. ., - ° "o

. . . s - ¢
VoL . . f
. 9 LY » . bt
. - Williams, Emiyn o
. . ) . , . ) ) - i
. . 11 . -
R Wiilis, Terry -
- - »~ i LY . r
Lo . . A
« Woodman, ' I.G.. -
) & -
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Apphdix C: List of Abbreviations of Headings in .
' ' g Occupational Categories fpr.Tableé 2 and 4
LiLe;A;& Aciivities‘
Playw. - Playwright .
\ Pia;w.c. -~ Playwright for Children
, *Novels . - Novelist . .
’é% ,Hist.ﬁ} . - Historical Writer .
- _ Poetry ] :—‘Wriﬁer of Poetry
S.Stories - Writer of ShorL Stories
Travel - Writer of Travel Books
Chilé.LiL: - Writer of Stories and Novelis for
. — 'Chiidren and Juveniles )
N-fiction - Writer of Non-fiction
- Mus.Rev, - Writer of Musical Revues for the Stage
Autobio. - AuLobiog;épheg
Radio Activities - ”
) : Amer .Rad. - Wriiét for American Rédio
Writer -~ Writer for Radio (includes generail
‘ and/or unspecified writing activities
' ) in radio -
1 , . Cont.wéiter - Continuity Writer
. © -Script.W. - Scriptwriter N
S.Story W. ‘- Short é{ory Writer
Actress - Actress
N ‘ Producer - Producer - |




© Comment.

[y

'Wom.Dept.

Announcer
Singer
Steno.
Musician
Cont.EQ.

Researcher

Other

- Media-related 'Activities, and Activities‘in.thé Arts

Schoolt.

4

Drama T.
Radio A.Tﬁ

; Radio D.T.
glayw.T.

“Creative T.
Music T.

‘ Art T.
Dance T.
Mag.Ed.
Mag.Writer
Poet.Mag.F.
News.W.

News.C,.

News.Ed.

Activities

- " ‘Fothergill }552

Commentator

‘Unspecified-Activities in the Women's

L]

"Départment
Announcer .
Singer
‘Stenographer -
Musician
Continuity Edito; "_" o oL
Reéearcher S ‘ x

h

Y

({Teaching, Writing-, " Theatre-, -

Schoolteacher -

L3

Teagher of Drama o
Teacher, Academy of Radio Arts

Teacher of Writing Drama £or Radi

Playwrighting

Teacher of

P R ] ;o
Teacher of Creative Writing

Teachet'of Music’

\

Teacher of Fine Arts/Painting

Teacher of Modern DapceA

Magazine Editor ¢ - ol
Magazine Writer S,
Founder, Poetry Magazine

e

Newspaper Writer
Newspaper Contributor ’ S :

Newspaber Editor

[




WY

s

News'.Rad.C.

'.Texi.w.

/

, Fl&m W

0wner.'.

f%eat Dlr.

Theat Exec.

Theat Actﬁ“

) T

P;ay D;r.*'

-~

3@;«&,’% Canada

D

. T. V. Actress

T;V.Write;

T.V.Singer

Musician

Painter

Artist

Singer

S.Worker

‘Chjid.Libr.
_Secretary

"Tourist,

|

£

Artist (Book Ili

Fothergill 197

Newspaper Radio Critic
Textbook Writer )
Owner, School of Radio Drama

- - . »

Theatre Director '
Theatre Executive -

Theatre Actress '

N

o

ﬁiresiér of Plays/Musical. Revues

'Qvgﬂf erier for Natioral Film Board of
f .

N

- Te¢ev151on Actress

Television ‘r iter

Television §inger

Musician -

Painter in the Fine Arts

ustrator and

N . ﬂgf

&

unspecified)

‘Singer (Concert Soprand) ,

L.

Social - Worker
Chiidren's Librarian
Secretary (stenographer/typist)

Tourist Resort Operator

P
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