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o ) ' ABSTRACT

~ E.L. Doctorow as Historical Novelist'
A Lukdcsian PerspectiVe

’

S Elsa Carmen Abelleira o

-
o

\The preéent sfudy concerns  itself with E.L. .
‘Doctorow's view of American society as rendered 1in

X Welcome to Hard Times, }Ihe Book of Dan;el. Ragtime and

Loon Lake, and will aréue‘fhat‘these works belong in the
tradition of the historical novel.//

The enquiry will begié with a description* of
Georg iukgcs' model, which will serve to organize our
discussion of Doctorow as an historical n;velist. W&yhin
this fré@ework, I shall deal extensively with Daniel so ’
as to demonstrate how Doctorgw manages to capture the
-inescapable interrelatedness of individual identity and o
the density of higtorical processes. Emphasis will“® be - R
placed on the appropriaten@}s of creating a conv?}uted QN
and fragmented narrative a§ an inner requirement Qf .they
material on hand. I shall then go back 1in time to puint

out themfledgling elements in Hard Times which explode

in the expansion of historical consciousness. achieved in

. Daniel. I shall finally attempt. to deﬁ?nstrate that

/
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| Doctorow's grasp of the historical novel weakens {n

Ragtime and Loon Lake and skall explqre the implications

Qf my COﬁtention, docating as well the causes that seem

-

. , ‘
to have. eroded Doctorow's power as an historical
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) Introduction

. v

Contemporary 1iteré}y criticism makes much of the
"fact that tﬂ% prevalence of phenomenology and ‘relativism
in modern thought has been progressively shifting the

balance from "empirical™ ‘' to Mictienal" modes of
1

narrative. Although the so-called "non-fiction novel"\~/>

does not go unacknowledged as an experimental form, the_ 'b

bulk of criticism concerns itself with theorizing about

such” phenomena as fabulation, metafiction, nouvefli roman
and surfiction. Any enquiry into the hature of these

developments will ultimately have to focus on the

essential question of the writer's perception of reality

N {
and outlook on life,

The present study deals with E.L. Doctorow's view

l
N

of ° American society as - rendered in
o - 2 3 ‘ 4

Welcome to Hard Times, The Book of Daniel, Ragtime and

5

Look Lake,

tradition of the historical novel by approaching them as

a single narrative unit which portrays the totglity of.

Aﬁerican social de(elopment'?rom a-spegific historical
perspective. The consideration of the four novels as a
uﬁit will ihvolve reaﬂranging chronology. On the one
hand, alteration of the composition and puﬂlicaciq?

sequenées will occur to ’adjhst it to historical

© <

and will argue that Ehese works belong in the‘ﬂ‘
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succession: Doctorow's "U.S.A." starts out with the
)

sgttling of the West in Hard Times, moves to the days of
America's rapid industrialization and emergence a\
world power in Ragtime, and describes {ngﬂijeat
Depression in Loon Lake, to follow, finally, the
“Tﬁ??%hacigs gyf ‘the Cold War and the eﬁént§ “of the
sixties 1in Daniel. On the other hand, historical and
literar§ reasons will determine the order aﬁd depth of
treatment_of the four novels. I propose to concentrate
{ '

on Daniel 1in order to explore the modes of awareness

-

(ways of knowing%contingent reality and the reality of
\J/;Bk- self) and the fictional strategies 'and Jeviees

‘ (fh ough which 'Doctorow articulates his vision of
“'History (first and second éhapters). I,‘shall later

g indicate those aspects 1in the other. novels that
foreshadow, qlualify, extend and/or contradic{\the socio-
ppolitical and aesthetic animus behind this major work
tthird chapter). This variation in the methodological
perspective-~-dictated by both my own ‘critical interests
and the nature of ,the novels--will lead us to examine
the relation between history and fiction, exposing, in
the case of Ragéim’ and Loon Lake, what I sense to be
cru;ial blindspots in the ﬂ;rratives. apringigz from a

conttadiction on the part of Doctorow in the handling

and transformation of historical material.
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Tf? striking thing about the te}m "historical
nével" is that, except foy a few cases that prove the
rule, it is bestowed injudiciously on any narrative
about the\ past that happens to incorporate actual

fhistorical personages into its cast of characters. It

follows therefore that a clarification of what is meant

~—_by "historical' novel" will be’requirad before exploring -

Doctorow's work.

4 /

My perspective and metﬁSdology will be derived
frqmﬁ;the first systematic and foremost theoretician of
th& \historicgl novel, the Hunéarian philosopher Georg
Lukacs (1885-1971). Although the classic formulation of

his theory appears in The Historical Novel, first

published in Russian (1937) and translated into English

s ,

from the German in 1962, I shall also draw upon other
1)

-works by Lukdcs in expounding his main premises.

Lukacs' theoretical -framewérk @epresents a
dialectical synthesis of Hegelian. idealism and the
materialistic intérpretation of histdry. More

‘explicitly, Lukacs provides a Marxist-Leninist grounding

(mental ‘products are the reflection in consciousness of

socioleconomic formatiphs) for some of Hegel's aesthetic
ideas ("totality," "the concrete universal," "the world-

historicql: individual," etc.), whi&h he applips to thé«

S



thought:'

1

study of literature. L .

In his egsay'VArt and Objective Truth," Lukdcs

brieflf‘ defines the epistemological foundatigns of his

e

Th basis for any correct cognition of
reality, whether of nature or society, is the
recognition ° of the objectivity of ‘the .
external world, that 1is, its existence ]
independent of human consciousness. Any
apprehension of the external world is nothing
more than a reflection [Widerspiegelung] in

- consciousness of the world that exists
independently of consciousness, This basic
fact of the relationship of consciousness to
being also serves, of course, for the
artistic reflection of reality. 6

*
b

This gremise governs all of the general ~and specific
aesthetic principles that I shal}’atteﬁ;t to bring into
focus in the discussion that follows.. | |

If the purpose of literdture is to furnish an
artistic representation of the i;ws oﬁ/\ object%ve
reality, the writer's ability lies in grésping the
objective necess&fy and potential of the historical
process as well as their co;fespondence with the inner
requirements of aestheti; forms. As it is impossible to
render individual and social life'in all its!intricacies
and \ infinity, the writer has to convey 7an "absolute

appearance of the relative image of life." This means

that what art lacks in completeness it makes up for in

concreteness, vividness and concentration.

f



}development" (p. 106) 1in society by pqrtrajing that

Lukdcs' concern in The Historical Novei is _t

fashion a Marxist theory of as might be

expected, does not r on, urely“formal categories.

) 8

Drama and the epic, fhe two genres Lukdcs singles out,
<.

share the same refresentational aim: v

Both drafia and large epic, to give u faithful
dmage “of human life, must reflect correct /N\“\L//
the /dialectics of freedom and necessity. s

Both, therefore, must present man and his

ctions as bound,by the circumstances of his
activity, by the social-historical basis of
his deeds. At the same time, however, both .
must portray the role of human initiative, of .
the individual human deed within the courgse
. of social events. (p. 172)

But the dramatic and epic representations of socio-

historical forces in the 1interplay of contending PR
"concrete human beings- and concrete human destinies" *(p.

126) differ 1in their relation to history and tﬁeir

¢ -

compositional requirements. Whereaé tragedy“ténds to
reflect "the totality of m?vements" of life itself, -the
contradicto#iness of social develdpment by sg}pctur ng :
all manifestations’ r?und the tragic collision an \:\tv/ ’
subordinati;g all socfal, human and moral movements "to ‘

this vital core, epic reflq;t§ the "totality of

objects,"” "the totality of "a stage of historicél

sta;e in all its breadth and depth, ing the emphasis

on those institutions and customs that -~ "mediate” the



.

‘relations between individuals in social?&ife." (p. 1%3)

Another'fG}mulation of these,différences‘bétween tragedy
and epic would be to say that the formef expresses the
general historigity'of the central cqllision, whereas

the latter reflects "the concrete historicism of all

ud »
the details." (p. 178) } v

As demons;ra&sd in most of ‘his critiq;aﬁ} Lukdes

o
-~

qtresség that the reflection théB}y (that 1is, the

—

presence in a work of art of the external or %ocio—

historical and the internal or subjécti;éhpsychqlogical

realities of a particulax stage of deve%opment) should
‘ 3 , | (

not ' be mistaken for -a mechanistic, , simplified
. :

sociologism. Even if artistic forms originate in social

teﬁdgnq}es, they Kﬁge their own inner ,dynamics. An

A

example will make thig concept clear. The "world-

9 2

histondcal'"individual"ABbjectively stands for a \person

-

£ :
who consciously grgﬁps the dialectical contradictions of

ing a step

a given epoch and acts upom his awareness, m

_Yb;ward or  backwards, thhs}éqacting the uneven nqture of

5 o

_ progress. Drama as the genre portraxing individual and

éngiak‘ antagonisms at the moment 6f collision requires
<

that, gthe "world-historical tndividual"-  be the

protdhopisé; the epic'as the genre that ‘'presents the
L . : -

. growth of events, the gradual change or gradual.

revelation of the people taking) part in them" (p. 144),

- e

~

’
I4

|

L

e

/
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- e - -
s ' h\ places ordinary persons at the centre and treats the
T A '{f' "world-historical individual" as a minor character that

appears oniy'to fulfill his ‘historical mission. W?re
King tear. which reflects the moral movements stemming

from .the dissolution of the . feudal fémilywa to be ..

L ™~

s' ~o» transformed into a npvel; Edgar'would become tﬁg central

- ’

, . ) %
figure ‘and the genesis and evolution of the social and
individualyfrénds would take centre stage, the collision

being shown as the climax to this development. N
co \ - v ~

, , ) ‘
N - ”  As genres,-drama and the epic also di;fer in their
- , .

) ‘ . evolution. Because of the natural facts of life ‘*5

o refgecﬁs, drama has proved to be a much more enduring

-~ * ﬁ_
form than the epic; yet, the develdpment of tragedy has

g

bean phnctﬁated by.peaks and .troﬁghs. by short periods -
of:exqellénce followed<5y long barren periods. An?'again
the causes‘of these phenomena are to be éound in socio-
economic factors. Although Eertain facts are always
ﬁresen; in social reéfity, they have to occur in the
specific manner thaﬁ requires a dramatic representatioé.
‘To make his point, zykécs singled out "the calling to

account”" theme and fts ‘treatment in Everyman. This

i & —~__J
medieval play has the outward trappings of drama (scenic ¥
presentdation, dialogue) but "lacks its true elements

S . (individudlized characters, portrayal of thélcollision).

That 1is, although the play deals .with a fact of life\y///

a . -\

o , . s T L
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susceptible of dramatic treatment’, the historical moment

was not propitious for it, since*it was written in the

death throes of feudalism when class antagonisms had

&

diminished in intensity, Lukécs'explains.

ﬁy con;ghst; the change ®f the old ebic-intd the
"great e;ic? (novel, ‘dnd Novelle in the German sense)
was very marked. The’birth of the ﬁovei, Lukécs States.

issues from the s8socio~economic developments brought

v

"hbout by capitalism. The novel is the. bourgeois genre

¥

)

par excellence, a conclusion most Anglo-American readers
L]

—
-

‘are familiar with from Ian Watt's classic The Rise of

‘the Novel (1957). It should be stressed however that,

élthough key notions’ such aé ,r?alism, historiqism,
capitalism, middle-class, diJision of labour, ete¢.,
appear in the works of both Lukdcs and ,Watt, the
premises underlying them provide diveréent meanings and
valuations of £he concepts described.

As England was the first éountry to experience ;

bourgéois revolution (1688), the prehistory of the

historical novel, asserts Lukdcs, may be traqed to the

-

social novels of eighteenth-century England. Swift,

Fielding and Smollett contributed _ a realistic

representation of their pilfeux and a sharp portrayal of

contemporary mores and characters, but lacked a clear

congscious perception of h&story as a process marked’ by

5 ' ' | l\

"\

P



antagonistic contradictipns. y
. P H

The' social base for the rise of the historicai
novel: is to ﬁé fqgnd in the first great Dbourgeois
revolution of 1789Ain France. ‘Tﬁts popular uprising
triggered off a series of momentous events (overthrow

of the old ré§i€é, seizure of'political power by the

bourgeoisie, The Terror, rise and fall of Napoleon,

revolutionary wars), which created the objective

/

coﬁQitions for the growth of historicism. A clear

understanding of what Lu%écs means by this concept is of

the utmoét importénce for his analysis of tha nature and
development of the historical novel: |

...We are gpncerned not with an 1internal

.affair of history qua science...,but with the

mass experience of history itself, with. an

experience shared by the widest circles of

bourgeois society...In' the .same way the

awakening of a more -conscious sense of-
history had influenced the experience and. R
ideas of the broadest masses without their
necessarily knowing that their new feeling
for the historical connexions of ' life had
produced a Thierry in historical science and
a Hegel in philosophy etc. (p. 204)

S

Historicism entails then the consciousness thaF

.the three dimensions .of time form a continuous .process

and that events taking place thousands of miles apart:

may be interrelated. For the first time across the
Eucopean continent, the nads of the population 1in each

country participated in the wars- 'of 1liberation and

¥
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- ) . [\ ,
became aware of the major inflpénce of past developments
in the construction of the present, as well as of the
role of men as protagonists of their own ,histor; and
puilger; of their own countries. On another, yet not
unconnected level, the fact that the spread of the
Napoleonic empire wiped out the lgét vestiges of

B

feudalism showed the interaction between, political and
‘ - - -

i kK

sotio-economic conditions.

Accordi&ﬁa to»7Luk£cs, it was Sir Walter Scott's
great achievement to have arfistically rendered the
historicity of soc£31 life for the firsf time. His best
historical novels -uncover the totality of the \social
determinants wunderlying the ' great crises of English
history. Scott (1f71-1832) acknowledges the tragic
necéssitf“ of the decline of "gentile" societies
(écottish clans) in the name of prégress and sees the
process of English:history as a middle ground force that
asserts itself between two extremés, the ©best-~known
pattern being theé compromise between the aristocracy“and
the bourgePisié achieved by the "glorious revolution” o}
1688. |

Scott's contributions as a novelist ensue from

this perception of the laws of objective reality. « Thus

the need to represent the two contending factions led

him to create a very special kind of protagonist, which



Lukdcs calls the "middle-of-the-road" herp.“Because this

young man ~does not have very - strong political

preferences, he can interact and share values with both
. parties. Scott's handling of historical figures 4lso
merits Lukdcs' praise. As explained earlier, the

representational aim of the novel rules out the

possibility of "the—world—historicallindtvidual" being

the focal point of the novel. Through ahﬂintuitive grasp
-of the Hegelian concépt of "world-historical individual"
as the epitome of his age, Scott avoided the pitfall of
.hero-worship on thé level of ideas and, composiiidnally.
made the éreat figures of history secondary characters,
who briefly appear on the scene aé élimactic moments,
meaﬂt to foreground their objective historical mission&
(i.e., to give consciousness to popular demands for some
historical change and translate them into deeds). Séott
also extended the meaning. of "world-historical
individual" to apply éb‘"semi-historical or entirély
ﬁon-historicar persons" (p.':39).v such as Robin‘Hood in
Ivanhoe and Vich Ian Vohr/in Waverley.

-
1351) to be the true heir of Scott 1in the English
language, while Pushkin (179941837). Gogolj(1809—1852)
and Manzoni (1785-1873) carried on with the tradiégon in

Russia &nd Italy. In the second half of the century,

i L

Lukacs acknowledges James Fenimore Cooper (1789-
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ﬁTolstoy (1828-1910) deveiongd a form of the classical
historical novel rooted 1in the dynamics of Russian
gociety withlno direct influence of Scott.

The bourgeois social novel represents the second

great phase of development of the historical novel. The
/ .

fact that the bourgeqréie objectively stood for all the

democratic forces bent on doing away with the remnant;
of feuddliém created the material base fqr ghe writer's
close kinship'_with popular life and a strong sense of
the past as the shaping'force of the present. By keeping
alive Scott's historical spirit, Balzac (1799-1850)
transformed Ithe historical novel into a dialectical
portfayal of contemporary life. His novels reflect the
cop;radicﬁions ®f the French bourgeois society of his
\time, and the.people are shown to be the real agents of
prpgressi Balzac ‘surpasses Scott in the psychological
depth qf his characters, as well as in the_concretgnéss

and unity of his portrayal of history, achieved through

the conception of the Comédie humaine as ,a cycle of

novels. ‘

-

The ' pattern of Tolstoy's career, exemplified in

-the shift from War and Peace (a classical type of

’

historical novél) to Arnna Karenina ("the artistic

history of contemporary bourgeois society"), parallels

Balzac's development:



e

™ et

}\.
War and Peaée; by broadlyw depicting the

economic and moral life of the people, raised
the great Tolstoyan problem of the peasantry

and how different classes, strata  and
individuals were related to it. Anna Karenina
presents the same problem after the

emancipation of the peasants when antagonisms
_have sharpened still further: the present is
made so histdrically concrete that the novel
surpasses all previous Russian literature
-~ in the same way as Balzac's picture of
French . capitalism surpasseds , its
.predecessors. (p. 100) L

e

The time 1lag separgting Tolstoy's achievements
from those of Balzac stems from the fact that 'Russia

was a backward country in every sense; hence the
- s . .
necessary conditions for the emergence of similar

+

literary phenomena appeared belatedly.

¢

Once .the "historicized attitude" to life born .of

‘the French Revolution is undermined due to the outcome

of the class striiggles of 1848, the bdurgeois social

novel begins to [decline. The year 1848 was a turning-.

- point in Europe n history, which ,eventuétqd in the

~triumph " of bourgeois 1ibera1iém. Both - objective

.conditions and the subjéctive factor worked against the

v

chances of success of popular wuprisings, and thg

willingness of the bourgeoisie to compromise with feudal

4

;bsolutism and play off - sections of the proletariat.

against one another turned bourgeois rule into a

reactionary regime and weakened - the workidg-clqss'

movements,

13
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This political . retreat permeated all spheres of
culture and became increasingly marked as. time went by.

Philosophic and scientific <constructs as well as

literatJre lost the main features that pervaded the work

of ¢th best representatives of bourgeois democracy.

’ Lukgc:z\anaiyses in detail the development -of these

:‘tendencies in several countries and a gogd number of

thinkers and writers. The‘boint he stresses throughout,

however, is éhat the novelist's estrangement from

popular iife and its corollaries had a strong bearing on

the histprical novel: whether subjectivized, modernized,

made exotic or abstract, listory became a background and

the Beople and their &esfiny progressivel} disappeared
_from the world of the novel. '

Lukdcs' theoretical examination of the historical

: novel’ closes with "the hymanist literature of protest"

represented mainly by the anti-Fascist German- writers

Lion Feuchtwanger (1884-1958) and Heinrich ﬁann (1871-

1950) and '"the gr;at humanist" Romain Rolland (1866~

1944) . In spite of the ideological advance their

- "hiétorical novels represenls, there are still aesthetic

‘wellknesses to overcome: the lack of focus on the

concrete social and economic roots of the developments

of the time (e.g., the rise of Nazism), and the one-

- sided picture of historical trends seen either from

ey
v.‘@
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"above" (upper spheres of power) or from "below" (1ife
of the masses). .

The Historical Novel was written in the heat of

the FdePIOgicgl battle waged against’ Fascism, the
hegeﬁgny. of which constitutes for Lukdcs the most
barbaric form spawned by capitalism in its dimperialist
ﬁhase. Lukdcs' hatred of Nazism, combined with
contemporary events such as theKStr;ggle for a new
democracy in Germany, the triumph of the Popular Front
‘in Franc:&\gsd the heroic resistance of the Spanish
people in the Civil War, ' led him Zo miscalculate the
outcome of historical events. In the preface to the
English edition written 4in 1960, however, L:kfcs
acknowledges this mistake but concludes that both hi.;ai
Erit{cal-positive and critical—negativé the%retical‘
conclusions have étood the teét of time:
Thus, although my politicél perspective

Qof the time proved too optimistic, this in no
way altegs ~ the ‘significance of the

theoretical questions raised - and the
direction in which their solution is to be
sought., (p. 10) E S <

* % % % % %

Both és a supplement to and a-summary of what has

‘been said so far, some of the major concepts that inform

o«
The Historical Novel and Lukdcs' other writings on



literature krequire a more theoretical formulation, to
which‘I now turn. : ‘ 4‘
. Lukdcs' aesthet;cs' rests on certain major‘ ideas
) fh;f/ have to bé understood as categories in a
dialecticalrmaterialistfsense:‘ categories are ‘concepts
that reflect the géneral cghracteristics of objective
realit} conceived a; a process of formation, devel&pment
.: f . and resolution of antagonisms.“‘Since‘Lukécs' aesthetics
5 ' constitutes a close%yikhit system, 1solatidé categbries’
‘QL:Q\ a viéw to explaining them is a highly artificial
procedure. It must be borne in mind, 'thereforeT' that
61//~/ X | categories define one another, in the}r interaction,
! o _ | It . should be recalled’ that Marxism—LeAinism
-_ explains thbught and knowledge according to’ the
reflectiOn theory, art being ‘a particular mode of
reflection. In order that the complex dynamism of sécial
' . reality may ,be faifhfully reflected,  asserts Lukdcs,
litegggy‘ works must be anthropomorphic (in the senéﬁ of
*being concerned with human intﬁfaq;ion in tHis' world,
'as opposed to a transcendental world), must appea{\‘tb
the inner being of man by evoking emotions as well as ka
* ' senshous’ and repliétic portrayal:of the here and néw of
the milieu,l and ,must bring self-knowledge or s&&fe
awareness which, as man is a social being."necessari}y

implies knowledge of the world.

L AR -
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"Totality ;g;got only the true category of realiiy;
but also an eiggéﬁial characteristic of éreat art.
Achrding to Lukdcs, totality stands for the rich

historical complex of'déterminations and ‘relations of

the sociﬁl process, as well as for the whole, integrated
o .

human being, conceived in Marxist-terms:

The materialist—dialectical conception of
totality means first of all the concrete -
unity -~ of interacting contradictions...;
secondly, the systematic relativity of all
totality both upwards and downwards (which
means that all totality is made of totalities
subordinated to it,” and also that ' the
totality in question is, at the same time,

. overdetermined by totalities of a higher
complexity...) and thirdly, the "historical
: relativity of all totality, namely that the

totality-character of all totality is
changing, disintegrating, confined to a
determinate, concrete historical period.” 10

As poihted out earlier, the actual determinations

and interactions are infinite in nwﬁﬁé%, and their

a

artistic ' refléction demands thg' selection of the

essential and ‘the significant over the accidental and

‘the irrelevant. Again, these concepts/are not static and

absolute as shown, for inggance ‘ig the difference
between "the intensive 7otality" (historical
concentration of socigl antagon%@ms) of tragedy q&gk"thg
extensive totality" (gradusl /risé, development Qnd
resolu;i;n of social cqntradfctions) of the epic. ,

The representation of totality in art is achieved
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through speciality, —a categﬁ&y which stands at the

. . 1 ‘ f
‘centre of Lukdcs' aesthetics and is concretized through

l : -
the typical (the typé, ther specific) in the 1literary

works Since art is sacial and develops historically, it
must of necessity reflect the human essence. (the
un%versal) not as abstractions but meddiated through the
social 'reiations men enter into in the process .of

L. g
living. Now for this portrayal of the totality of socig}

e

1ife to attain to the status of the distinctive form of

consciousness that art is for Lukécs, the writer has to

J

select from the myriad of personal variations (the

{ . .
individual) the most important and characteristic

>

attitudes in order to ~create ully realized

personalities in the héra and now [of a definite

Yo

‘historical period (the typical, the type, the specific).

In Lukdcs' view, art aims at rendering totality thouéh

N

typicality in a sensuous tangible fashion that mobilizes

Y

the _reader's emotional and intellectual resources. By

demonstrating’ through' the creation of concrete
‘ 11 ‘
personalities _.and ' destinies that the "innermost

~ L

conflicts" of his charac¥ers grow out of "real

-

historical conditions" (p. 269) at a particular tiﬁe,ﬂin

\ . -
a> particular place and within specific social contexts,

the writer gives evidence of the obj%étfvé working of

socib~-historical forces by means of the heightened and

y

PRV
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highl"yo,COmplex mediatigh pf art. o

)To recapitulafe the foregoingﬁmay be rephr.aée.d in

the ifiiom of philosophy and aesthetics. Lukacs clains
b that antinomies such as 'abstwraction,an;% fact'uality.. ‘and .
the general and t\e private}y  accidental, should. be
. resolved through a dialgcticgkl process of tr:arnscendence,'
through the recc‘ikncilia’tion‘. of \antinomi;l ﬂ*apposites
"(Aufhebung). Thus, ;otaiity thr.o’ugh, typicality describes
\ - the synthetic‘repoluti'on' of the universal and individual

r Y

moments of the dialectics. Formulated this vay, the work

of art sublates the universal (Allgemeinheit) and the | “

individual = (Einzelheit) ¢ into the - specific

(Besonderheit). It 1is a question not of the u?lity of

opposites, jas Hegel noted, but rather of Yan identity of

. identity a ‘ginon-identity."' That is, the contradictory
' )

<

and incompilete aspects of the two moments are c%:ncelled

‘ » but the true oned are preserved and interpenetrate,

A

. thereby becoming & higher, Fticher unity, a concrete

/.\/ " totality.

v Tk Rk R kX

b

-
b »
-

'Y

1 have purposely delayed addressing Lukdcs' vieus

.on realism and modernism, two questions capable of .
. R .

Y -

ruff1ing the composure of the most phiegmatic critics of

8 aesthetic’ system. Having, explored the Msrxist-
. . . ..

. .
- ' N *

-" " T B T ‘ - ' W'h-;i‘ﬁ%.‘
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Lenin)&t roots of Lukdcs' theory, we are now in a better

» 4 ¢

position to understand his defence of realism and his

14

rejection of modernism. &

Theé scope. of the concept of realism goes well

beyond questions “of technique or style. Actually,

realism in its broadest sense is synonymous with I the

r

conception of artistic reflection: <

%

The Marxist conception of realism is realism
in which the essence of reality is exposed
perceptually and artistically: . This
represents the dialectical application of the
theory of reflection to-. the field of
aesthetics. 12

4 : .
It 42lso tranScends the boundaries of genres, since
Lukdcs' pantheon of. great 'realists is inhahited not only
by “the n;neteenth-century writers so often mentioned in

»
v -
The Eistorical Novel, but also by qu%f (f1.. 8507 B.C.),

Aeschylus (525:156 B.C.), Sophocles (4@6?-406 B.C.),

Dante (1265-1321), Cervanées«(1567—1616), Shakespeare
R .

(1564-1616), and Molieére (1622—1673). The faithful
re&sesentafion of socio-historical trends does not
involve a photographic repfoduction of details or. the

s;&’ﬂsedly exact rendering of actualrevents and average

individual (i.e., naturalism), neither does it preclude

the free blay of the imagination:

!
+.+.the -Marxist conception of realism is not
to be confused with any photographic
reproduction of daily life. Marxist
aesthetics simply asks that the writer
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v

represent the reality he has captured not
abstractly but as the -reality of the
pulsating life of phenomena of which it ' forms
an organic part and out §f whose particular
experiences it evolves. But in our opinion it
is not ° necessary that the henomena
delineated.be derived from daily lifg,or even
from life at all. That is, free play of the
creative imagination and unrestrained fantasy

afe compatible with the Marxist concepti of
realism. 13 . J));V/-

a
.

Lukdcs cites the windmill episode in Don Quixote as

‘ oo 2
"among ‘the most successful and typical [scenes] ever
14

created, though scarcely imaéinable in ordinary life."

Since Lukd¢s™ aesthetic premises are an integral

'part ;f the materialist ihteépretation of history,
perspective, that is, what points to the. stlation
(Aufhebung) of social conéradictions. occupies a crucial
pbsition in the artistic configurationvof a Qork:

...in any "work of art, perspective is of
overriding importance. It determines the
course and content; it draws together the
threads of the narration; it enables the
artist to choose between the important and

the superficial, the crucial and the a
episodic. The direction in which characters
develop 1is determined by perspective, only .
those features being described which are
material to their development. 15

' w The possibility of realism...is bound up with
' that minimal hope of a change for the better
offered.by bourgeois society. 16
At this point, it is relevant to stress what
, Engels oalled "the triumph of realism" 4n Balzac. When

it comes to reflecting the dialectical syntheses ?f

©

¥

e

.
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\ I :
social 1life, artistic perception takes precedence over

ideological interpretations of historiiiii;,jxcee*

. S
Although Balzac's views on French g’sbciety were

reactionary, the writer seldom erred i his _artistic
" / -

rendering of the objective hisﬁor@sal trends in the -
. PN .

period* 1789-1848, On the other haﬁd, the possessioh of
: i

an enlightened outlook on’ the world does not necessarily

4 5

img&y the Qrtistic cgpakity’to uncover thg o;?ecﬁive
dri#ing forces :of histo;y.. Political coﬁgkiousness
therefbre plays a lesser role than artistic perception
in reflec?ing the tofa%lfy‘of life. '

Two bé&tes noires inhabit  Lukdcs' 'aesthétic

. 17
universe: the so-called proletkult and modernism. .No

¢

matter how strongly one may oppose his arguments, .ﬁﬁe

case Lukdcs makes against moaernisé cannot be easily
dismissed. Lukdcs showé that avant-gardism arose out of
the ideological position of the dominant class at a
particulart stage iﬁ its development. x

In the first_ half of the nineteenth century,.

bourgeois society increasingly loses 1its progressive

-~

character, and 'its period of detay sets in with the
failure of the 1848 revolutions in most European

countries. Tﬁege ‘socio-political factors trapslate in

1

literature into the gradual disintegration of critical

’

realism into successive "isms" (naturalism,
- ' . " o’ Q
1
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iﬁpréssionism; symbolism.\ expressionism, su;;ealism.
modernism), which Lukdcs often calls aéaht—éardfsm. By
tu;ning away from critical realisﬁ. £ﬁese tendencies
unintentionally depart. from the dé-reifying ‘and
humanizing functions of literature, and foster poliéical
and sqcial quietism. ( |

> Lukdcs' objecgions to avant-gardism stem . from

ontological and aesthetic premises. "Philosophy," says

Lukdcs, "distinguishes between abstract and concrete (in

Hegel, ‘'real') potentialifx «...5een abstractly and
18 N ‘
subjectively,”" potentiality affords an infinjte number

of possibilities, *but what,defines man historically 1is
"the limited number of'possib;lities that .human beings

actualize by interacting in specific social coptexts.

The Aristotelian zoom politikon (social animal) becomes

in Lukdcs a "responding being."’Confrontqd with choices,

man turns abstract potéﬁtialities Into concrete. ones,

’

his being emerging thus as a complex tissue of

subjective and objective components: "Abstract
potentiality belongs vholly to the realm of

subjectivity; whereas concqete'botentiality 1s concerned

with the dialectic between the indfvidqal's subjectivity.
. c 19
and objective reality." .

To different degréés and in diverse ways, avant-

¥

garde _writers focus Fheir attention on symptoms. That

f\

L
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is, instead of penetratihg ‘to the socio-eco;i@ic
. determinants of the dehumanizing effects'that obtain in
capitalist society, they remain on the level of
appear;nces " and raise them to the category of
metaphysical essences. 'In this way, man's alighatioﬁ is'

made 1into the static, wunalterable condition humaine,

; and hqun -agéicy is reduced to meaninglessness and

ﬁ\\\\;mpotence. This ahistorical vision manifests itself in

-

- '\ grt-as abstract objectivity, abstract subject}vity and

all the gradatioﬂs—in between: !

'

But inasmuch as abstract objectivity 'is
counterposed to an equally abstract
subjectivity, the result is the same, merely
"with the signs changed. Whether it is a
.question of the fetishized powers of external
life, .or exclusively of the spirit, 'in both
cases the conflicts of real human 1lifg are-
eliminated from the literary work. 20 "

While traditional critical realism transforms
_the positive and negative elements of
bourgeois 1life into 'typical' situations and
reveals them for what they are, modernism
exalts bourgeois life's baseness and
emptiness with its aesthetic devices. This
tendency began with Naturalism, and has since
.-+ - . " become widespread, both as regards
' progressive reduction of content and
increasing technical refinement. 21 '

"The 5ld:l.ssolutﬂion of personality,”" "the negation or
attenuation of reality," "the disintegfation of the
world of man," "the 1liquidation of history," '"the
unknowability of external réality}" "the reduction of

time  to a subjective category," "the petrification of.

i
.
-

cee

4
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forms," are some of the eloquent phrase Lukacs uses to
describe the major ontplogical \hnd 1epistemological
hsspﬁptions informing most of Eonfemporary bourgéois
1iter5tufe.

Thus in, Lukdcs' judgement "“the 1ideology of

modernism" has had a devasting effect on great or

critical realism; it may be noted in fact tHKat avant-.

A

°

gardism consists in tﬁe neéation of realism. For Lukéacs
the &4im of art is to- grasp the reality of <class
antagonismé and the contradictory nature of progress, as
well as to enlarge the historical horizon by pointiné
towards future popular developments; and realism is the
"structure of consciousness"zzcapable of disclosing the
socio-~economic foots of the essence/phenomena dialectics
;%d simultaneodsly. portraying typ;cal destinies and
their organic link with the problems of the people. From
this totaliziné perspective then, it does not seem so
difficult Lo understan{ wﬁy_Lukgcs accuses modernists of
offending against historical and artistic truth. |
Fully awfre that Lukdcs' premises draw strength
from thgir manifold aesth?tic and ﬂhilosophipal
connections, I should likefﬁﬁhnetheless, to disagree on
two 1issues concerning which his thinking é;inces a

negation of the dialectics of historical development.

There seems to be a split between Lukdcs' correct

- \

n
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theoretical formulation of Fhé evolution of genres and
lucid analyses of the effects of‘the division of labour.
and the enqying alienation in advanced industrial
societies on the one hand, and the demands he places
upon cogtempbrary writers on the other. In so'far' as
literature is socially determined, it reflects the
patterns of behaviour and the structuée of feeling of
specific groups. in a particular historical situation
from which new possibilities and means of expression.may
arise. Conversely, a"writer'é experience grows out of
the occurrences that correspond to his time and social
conditioné. So' how <can those writers see through ‘the
appearances of historical processes, when the overall
thruét 6f the culture is towards phgnomenology, itselg a

maﬂifestgtion of the alienation that affects the
consEiousness of éIl‘member of society? How can those
writers mgintain close links with the life of the people
(a slippe{y concept in the context of late éhpitalism),
when tﬁeir very location in the class structuge involves
an obscuring of social connections? How can those

writers make progressive popular movements the focal

point of their nove ’1 when proletarian class
R .

consciousness is at a‘' low ebb owing to complex

-factors, such as '"the integr&ting power of advanced
. 23
capitalism" and the displacement of the class struggle

P .
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from organized labour: to militant  minorities in

industrialized countries and to "the external ©

24 :
proletariat™ in the satellite countries of the

capitalist metropoles? In asking contemporary writers to

conform to the perception of the world and "literary

o

practices of critical realists, Lukdcs ignores what in =

theory he formulates 8¢ lucidly when he describes '"the

historical relativity of all totality," i.e.,  the fact

that  "the totality-character of all totality is

'changihg, disintegrating, confined to a determinate,

concrete historical, period" (see note 7). And 1in

. /‘ﬁ
.pronouncing avant-garde 1literature decadent, Lukdcs

surrenders historical and categorical complexities to "a

. 25
particular image of the~desirab1g)" It is 4instructive

at this point to quote .Bertolt hrecht, a Marxist
theoretician and writer who strongly opposed Lpkacs'.
condemnation of modernism:

It would be sheer nonsense to say that no

weight should be attached to form and to —the——

development. of form in art. Without
introducing 1innovations of a formal kind,
literature cannot bring new subjects or new
points of view'before the new strata-of the
public. We build our houses differently from
the Elizabethans, and we build our plays
differently. If we wanted to persist in
Shakespeare's method of building, we should,
for instance, have to ascribe the causes of
the First World War to the desire of an
.individual (Kaiser Wilhelm) to assert
himself, and that desire itself to one of his
arms being shorter than the other. Yet that.
would be absurd. In fact that would be

~
F

e
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\ - formalism: we shouhijmg refusing "to adopt a
new point of view‘}n a changed world merely
- in order to maintain a particular manner of
\ building. That being so, it is as formalistic
to force old forms on a new subject as new
: ones...It .is clear that spurious innovations
. must be resisted at a time- when the most’
’ important thing is that humanity should rub
out of its eyes the dust that is being thrown
into them. It is equally clear that we cannot
return_to things of the past but must advance
towards true innovations. 26

’

It. will be noted that,. althoiigh open to formal

experimentation, Brecht suggests that the value of

technical innovations depends on the way tﬁey are used;

a caution most relevant , to my criticism of Loon Lake.
The question of perspective also becomes
problematic when' one 1is confronted with the actual

};;;;TBR\\pf literature in advanced capitalism. Rather
than dep;eciate and dismiss the lack of a forward-
looking stance, as ﬁukécs does, | criticism should
acknowledge that whereas some writings ma} help to

5 \EEESEE/EgglieyT’Ufﬁ€?§”thy such possibility.

For the purpose of this study then I shall be

-

appropriatin%_LukJﬁs' model with these proviéos. First,
o formal innovations departing from the, ' techniques
ordinarily aaZLciaﬁed with realism*iq its narrow sense
will not be discarded off hand on thé wrong assumption

that they necessarily divert attention from or blur the

. focus of the historical novel. Henée the emphasis on

4 5
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"Daniel as a postmode:nisﬁ work. Second, historicism
defined as the portrayal of popular movements will ' be
analysed in ‘'the light of the objective trends of the

period under consideration. I shall otherwise retain” the

. Lukdcsian categories‘éxamiqed in this section.

Several specific reasons acc ug} for the
importance I have ascr}bed to the theorexical frame of

reference utilized in this study. Lukdcs-is a highly

controversial thinker ' and, not infrequently, the
poip@ics " surrounding his work arise ' out of
: ,‘:K(l v

misunderstandings and distortions of his ideas. If

»

5 .
reflection and perspective, for instance, are often

i

simplified.in a mechanistic direction, . realism and the

t§pica1 are handled in such'a way as to 1ignore the

- significantly different mehnings Lukdcs attaches to

them. Not that I consider Luk&dcs' caonstructs without
. /

blemish, I simply oppose the_tendency to wrench

Y

categories from a complex system in order to pull them

to pieces, when one’ lacks a thorough knowledge of the
totality (Marxist-Leninist philosophy of histor;, vhict
Lukdcs would prefer to call Marxist ontology). On the
other hand, given the pno{usion of "marxisms" that have

issued in tﬂé twentieth century, I have taken pains to

follow Lukacs' own argumentﬁﬁgg explaining his general .

[

8
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aesthetic prinéiples.
e Regarding the central topic of this study, I have

observdifl that, although Doctorow's works-~particularly

Ragtime--are dealt with as historical novels, not a
, . 27

single critic defines his terms. In this 1light, I

thought— it crucial to establish a solid theoretical

foundation; I believe I have found in Lukdcs' model a

valuable

erspective from which to survey the

four Doc orow-ﬁoveﬁg that will éngage ourfattention in
' [s)

the following chapters.




" Chapter One: The Search for Historical Totality

]
o
\

\

Several reasons justify'éalling Daniel a central

<

novel. It represents Doctorow's most comprehensive and
successful attempt to ormulatthis vision of America,
a vision which also iﬁfu;ms his subsequent writings.
Even if Ragtime and Loor’ Lake are lqter nove%s, Daniel

. - & o~

‘addresses the period that is most recent in t . And “as
an historical novelist Doctorow is concerned with the
past as the prehistory of the present, that is, he is
interested ;ﬁ the network of forées thaé over the years
has shaped the history of his country and has determined
the / particular features of conte@porary American
reaiiZ}. In this ‘sense, the events narrated i". Daniel
neée;;arily result from the historical tendencies
manifested in the novels that cover pretious periods.

From a narrower standpoint, Daniel operates as a
counter-model to triditional historiographical trends.
Inforﬁation overload and undér-explaining. of hidden
connections are criticisms Ifrequently levelled at
American historical scholars;iplsthis attitude springs

MAfrom an inability to ground abstfactions, from an'
incapacity ¢to see social pﬁeﬁomena as constructions

. .

historically produced through humgn‘ activity. Daniel

addresses these criticisms quite openly. Tg analyse and

*

/
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explqin,'tb establish connections are paramount concerns

-0of the narrator, who® is significantly a ‘doétoral

student.\ Daniel’'s "dissertation" " practises what it
preaches .by 'stressing that: i&eas, far from being
divogted from events, have a éoncrete socio-histor; al
substratum, Daniel also‘chéllengeé the~relatiyism and
subjectivism pe;meating A@er%gyg"historical tH;ught.
Despite the strong emoqional resonance the pasﬁ,.holds
for him; Daniel.iries to be pﬁjectiyqain reconstructing
it. H: examines various sources (;:oks, defence“files,
interviéwsx his own personal exper;ences and memories,

and talks with various people invoived in the trial of

his parentsf and carefully weighs opinions and facts.

of

>
Finally, if the . available ~ evidence does nof"

unambiguously make the case for his parents' innocence,

one incontestable fact remains: the Isaacsons

(Rosenbergs), Communists and Jews, were tried and found

guilty on sl}m evidence at a time when the WASP"

Establishment sought to convince public opinion of .the .

reality of the "Red menace" in order to engage'in fuld-

b ‘
scale militarizatidn as a persuasive fou¥gation for its

~

ecoﬂomic. political and ideological expansionism.

« Before examining Daniel in the light of Lukacs'

model; a few general remarks on my interbfetatiéu of

the novel - and .some of its formal complexity, “to be

T

e
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developed 1in detail later, aré required as a frame of

reference. ' - N

N

Daniel

resembles a verbal collgge “composed of

poignan and cruel memories, %gful visions  and

s

qigﬁfmqrés. bitger invectives and sardonic observations.
The jux aposif;:p,‘ overlap}ing«hnd embedding of these
elemgnts mimic the . complex,' functioning‘ of an
individua}'s mind }ntept upon ;ppfehending . the’

interaction - of historical -determinants (necessity) and

S
: w
l . ? N
In lorder to engage the reader's attention and
| ! '
l
l

human pur ose (freedom).

pers ade 'him to share the interpretation of \experience

portriayed. 1in the novel, Doctorow' uses “seemingly

i : o
unpatterned verbal arrangements which place the reader

I

in a position quite similar to that of Daniel. - TIf the

act of telling the story requires Daniel to establish -
) | . :

connections, to analyse and iq;erprétt‘” the sane

faculties are called for in the reading proFesg} Whereas
.has to grapple with the elusiveness,“ the
ambiguity and terrors su&;odnding hisg paét and present,
the reader must put together the fictional fragmenis.
must identify tﬁe ’s ifting narrative  focus™, and
sghuéqyially orPanfiﬁfthe different temporal planes “on
whiéh the narngﬁ&ve:operates. In oéher“worde; the verbal

arrangements function as a structure of perception, and

'
Pl 4
.
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v ’ the word '"perception" intdmates some of the most
, percep niinate :

important motifs of the book. Observing, establishing
} ‘~. ' connections enable Dapiel and the reader to analyse,
¢ interpret and draw conclusions. In turn these processes

'yielﬁ' perceptions and visions which, once recofded,

.. : become’ Daniel's Book for the harrator and Daniel for
P i‘ . Doctorow and the reader. '
PR - Much of the expériential and historical richness

of phe:novel emanates from a subtle and complex handling
e of pﬁint of Qiew. Metaphorically we can acfually speak
of two authors: Daniel Isaacson Lewin and E.L. Doqtorow.
Daniel's Book is embedded/in Daniel, which overléps the

- N

former and providég it with a symmetrical beginning and

/ N »

. ’ ﬁi}oshre cpat unambiguously state Doctorow's views.

- . . . Daniel's Book‘is complete in itself, but the syntactic
di}ference between the two titles (dse,of inflected.and
non—%nflected genitives) and the fa;t that the beginning

~ and the end of Daniel are set off from Daniel's  Book

. " (the beginning as epigraphs; the end by the use of
/ italiés) formally signal the contrast'gnd thematically
reinforce the historical dimension of the novel within

. the ndve}. I'd father be repetitive than obscure. Daniel

is . made up of four books.: which I have chosen to call

. Daniel's Book. ~These four books are preceded by three

epigraphs and followed by an italicized quotation, drawn

3

e
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from three different sources but-themgtically related.

”~

A brief commentary on’ the main strands of the piot
will serve to clarify the time scheme which is purbosely

jumbled. This can be illustrated as fo}ﬂows:

°

YICTION., MST PICTIWAL Foecendt
I Nw § * Demadt | * B, 48 Penlel Buasa’e BN, Suen’s Mertster’s
: (b )y srese, trief, Baelle  f(warel Lenda [} icide) (wnel  presma ' -
aplgeaphe - o [ S T Sivlies
1 ' queiation
DEL'S MK - =7

. : 2 wx ov s,

Legend; .‘mlur dromatte tncldénts
% Climsuas of the tue main merrative lines

L
The different narrative strands centre upon the
relationsﬂip between <certain characters and their

interaction with the milieu. The story lines intersect

‘continually, enriching and counterpointing one another

according to the dictates of Daniel's * consciousness.

This narrative strategy a&along with the sustained
~

dialogue between the two sides of the protagonist,
"Daniel Agonistes and the narrating Daniel."29 impart
such - immediacy to the novel that it creates "the
illusion of Eemporal %imultaneity and the'sense that. the

memories are being acted out in the present,.

-

- Since Susan's.attémpt at suicide sets the plot 4in’

—

N

-
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motion, it will be co sidé?ed as the pity{/or point of

*  reference for the f:ctive present, whiip/comprises ‘those
'events taking place either immediateﬂ} before or after

the suicideuattempt. Chroggzsﬁitel the fictive pr;;ent
covers the period between ﬂemorialiDay and Chrietmae

f ) (1967), as well as those flashbécks recoenting incidents
that have happened a few years earlier. The fictive past

: o, spens almost five decades and encompasses events that
constitute distinct narrative units. The %mportance of

‘ ‘ the . crucial ‘facts takin§~ place in both - temporal \\\\
.

“dimensions should be noted (@ N).

x ok %k k k * .

Let us turn now to the major socio—-economic
‘as;umptipns and Ehe conception of history tlhat inform
! “Doctorow's novels generally ane Daniel in pari}eqlar.lv

Lukdcs explains the mediocre, easygoing, rether
phleg@atic nature of tﬁe.Scott hero as embodying the

"steadfastness of English development amidst the most

/// terrible crises” (p. 37). American history can hardly be

described in those terms. It is true thaé there have

\ been social upheavale and armed conflicts, and millions
Americans have dgsd as a result of them. Nevertheless

measured against Europe -- scqurge& E@Ee than once by

" the Four Horsemen, more ﬂgcently in the fornd® of

| T «
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concentration and death camps and the bombing -of
heavily populated cities and industrial facilities -~ )

the American experience appears as a chronicle devoid’of,
massive wartime déaths. especially among civiliaq;¢ Only

the Civil War, scale ' of

perhaps, comes near to the
European suffering.

The socio;political-circumstances surrounding the

o

the colonies accofftnt not only for the

relatively undramatic character of American history, but

also for the rabid growth of the country. The bulk of

thewﬁgfopean colonizets came from Great Britain, where

capitalism, the economic system in the ascendent, had

reached its most advanced stage of development. Because
I3

of its ﬁrimitive character, the ’‘indigenous form%aoP' 5

A \ b
produc¢tion encountered by the settlers inqéhe NeJ\WorId

was doomed to be destroyed by the system grought over
from Europe. ‘Unhindered by the ab@ence of compeging
organizations of the productive forces and aided by. the
richngss of natural resources, the hvailability of

fertile land and the abundance of manpower and capital,

first the colonies and then the nation entered into/

phases of unprecedented economic expansion

-

which,'despite periodic recessions and depressions, have
‘extended to this very decade. ,/

In. short: wunlike Europe, where behind the . rise of
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capitalism lay millenia in which different antagonistic

soclo-economic formations contested with Yeach other,
‘American histpry started under the aegis of the most
progressive economic system then known to man. The
ﬁorges that dictated the development of the United
éCates have undergone marked changes -~ from the
1aissei—faire of the eighteenth and nineteenth centuries
to finance <capitalism ;nd neb-capitali;m' in the
twentieth. These changes, however, ha:z been effected
within the basic pattern‘ of ' liberalism;l broadly
understood as the socio~political worldview sustained by
the class which owned and has continued to own the méani
of production~and exchange.

Against this background, it is easy to understand

p‘; .
Lukéacs' assessment of James Fenimore Cooper. It was

Cooper wﬁo. in the Leathe;—Stocking tales, p;werfully
captured the-contradictiong‘of human progress réflected
in the annhilation of the less complex Indian communal
o;ganizations at the'hands of.a colonizing power that,
algng with a higher «civilization, also brought
corruption in its wake and caused the moral and human
disintegrétion of the Delawares. This "world-historical
tragedy" 1is heightened, Luk&cs J;harks; by Cooperﬂé
porjrayal of Ehe situation through a gharacter' who
objective}y belﬁags to the tfiumpying class but who,

7

.
e
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gwing to his simple, plebeian values and aspirations,

spontaneously develops a strong ,emotional yet

contradictory bond with the"Redskins' This is Lukdcs on
. : .
Natty Bumppo and his creator:

It is true that his moral attitude on the
whole remains that of an European, . but his
uncurbed love of freedom, his attraction to a
simple, ‘human 1life bring him closer to these
Indians than to the European colonizers...In
this simple}, popular figure who <can only
experience his tragedy emotionally, but not
understand it, Cooper Mortrays the enormous
histdrical tragedy of’tﬂose early colonizers
vho emigrated from England 4in arder to
preserve their freedom, but who themselves
destroy this freedom by their own deeds in
America. (pp. 71-72) :

Our historical outline also helps to clarify - why

~ ’ & b 5 ‘ .
socio-economic antagonisms dd ndt form the backbone

*

of the American novel. Rather, conflicts centre round

the individuals' physical and moral struggles in pursuit

of the American drean, or pit human beings againsg

natufe. religious and metaphysical valdeé, and the

demands of society. It is no accident that a good number

.

of characters end up "lighting out for the tef}itorj".or

making their "separate peage." *

‘r

Because the American Constitution embodies the

N

ideals of democratic.liberaldsm and because the economic

system fegulating'social relations swept forward almoatéi

unfmpeded for many decades, there has been a tendency in

American historiogrgphy'to exalt the progressive side of

-

"

ble.
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capitalism (feduction in prices due to the mechanization
of préduction;' expansion of the markelt, available
purchasing power, rise in living standards), and the
pfedom%pance of pluralism qnd individual freedoms.
Broadly speaking, this is the vision presented by the,

progressive and consensus trends in ?ﬂAmérican
B \ 30 ]

'\ historidgr;kaléhmi:;the early nineteen sixties, another

group of scholars, J?yally referred to as rg;;;ngisp or
New Left historians, radically shifted the focus‘ by
stressing the antégonisms inherent in the system.
ithout den}ing the benefits of capitalism, they sought
to demonstrate that a system poyered by“competition and
buiit on - private property and free tradg necessarily
entails the freedom to exploit and deprive others, as
well as "a strateéy of empire." William Appleman
'Williams uses this phrase to explain that economic
growth may be sustained so long-as surplus production is
sold abroad, ; éu;pose that cannot be achieved without
fore;gn markets and the penetration of wégker national
4‘ .+~ economies. This %p turn'fhciligates the use of trade and
credit 85 1natruQEnts' of political pressure and
dominance. ' . .
Revisionist historians thus stress the fact thaé

the social cbnsequencqs of the economic order, such as

poverty, unemplojhent. marginality, etc., are a function

9 . . M s

- | .
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of the economic system rather than a function of
laziness or sin, and oppose the realpolitik of American

foreign polMcy. Although often lumped together under the

"label of r¥visionism, these historians share various

concerns .but alsgo have”varying berspectives. It would' be
a mnistake to consider ‘them: Marxists preaching the
overthrow of the bourgeéoisie by force. Rather, theilr

impelling motives stem from a desire to see the power

€lite respecf‘and implement the spirit of the American’

Constitut{on' or from the realization that only
structural changes can‘alter a system that perpetuates
social injustice,k and divisivedéss.

A similar paséion seems to motivgte Doctorow.
Rafher than address the:er of historicél events that
has made for his country'§ greatness and proape;it{}
Doctorow dwells on those aspects! of social énd econonic
history which ﬁédéfﬁine the optimistic vision of
America. He suggests that these are facts that havé been
ignored or distorted in prevalent historiographic
éccounts, which resulted - in the myth of a g;herous,
innocent, idealistic and energetic people, forging its
manifest destiny in An atmosphere of freedo& and
tolerance.

Interestingly enough, the historian William

Appleman Williams interprets "The Pit and the Pendulum"

.
YN
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- in a manner that seems to bear out the affinity between
Doctorow's vision and tﬁe revisionist assess?eqt of the
American experience. He <claims that Poe's story "is
perhaps the most subtle ye; devastating fictional attack
on ~laissez faire ever w;itteﬁ,: and adds that thro#gh
his literary practice "Poe stuckl-pins in the

utilitarians and the .wild nationalistic ’
31 ‘ ' ,
expansionists." A similar symbolic role is assigned to

Poe in Daniel. Reviewing names of Americans who have
been stigmatized as traitfors by historians, Daniel
notices that the latter have failed

to mention the archetype traitor, the master
subversive Poe, who wore a hole 1into the
parchment and let the darkness pour through.
. This is how he did it: First he spilled a few
drops of whiskey just below the Preamble. To
this he added the blood of ...Virginia, whon
he had married and who hemorrhaged from the
throat. He stirred these fluids...with the
extracted tooth of the dead Ligeia. Then
added some raven droppings. A small powerful
odor arose from the Constitution; there was a
wisp of. smoke which exploded and quickly
turned mustard yellow in color. Wh Poe blew
this away through the resulting aperture in
the parchment the darkness of the depths
rose, and rises still from that small hole
all these years incessantly pouring its' dark
hellish gases likegg®ot, 1like smog, like the:
poisonous effylgftge of comb ion ' engines
2 - : ) over Thrift and¥#t ue and Reason and Natural-
' Law and the Rifhts of Man. It's Poe, not
those other guys. He and he alone. It's Poe
- who ruined us, that scream from the smiling
- face of America. (p. 177) :

The association Daniel establishes between those

r’ l 1
. R ;
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who dare to point to aberrant,  subterranean forces and

v

. treason constitutes the core of the novel, On the other
hand, the imblied need 'to embrace the whole, to
understand the parts, relates to Lukdcs' view that a

truly credtive 1literary.work represents a recovery of

the totality of being. >

" In Daniel, conformity and dissent, normality and
madness, innocenc§~ and guilt, loyalty and treason,
commitment and detachment, essence and appearance serve

4

to delimit from various angles the arena where

individuals and groups‘fight.their battles. These issues

do not take on the métaphysical connotations that they
often have in American literature. Rather, tgey are
e*plored through ironic arguméntations firmly grounded
in history as the wellspring of human motivations. This
relates to Lukdcs' claim that the maéters of the

historical novel derived their. gift of reflecting

N
totality through typicality from the historicism

informing their visions. 1In reading Daniel we are made-

to feel the strong link between past and present. Not

only does. the past appear as a force shaping the '

present, but the present is portrayed as history. The

¢ -

characters and trends depicted in the novel are shown to

be socio-historically conditioned, and yet there is as
» .

_much emphasis on individuals as "responding beings" with

o

w~
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"téT;;;:gical projects" of their 9nn. In the vocabulary

_jr - .of The Historical Novel, Daniel enacts the dialectics
of necessity and freedom through socip-historical types.

! Thus the <characters possess both specific ' social and
personal dimensions, and their traits grow out of their

concrete ’ resp&nse ﬁo the historical and individuh}
’m‘;ﬁgestions‘posed by the book. - . ‘ . ¢

. . j In what fo;}ows, the comﬁlexity of the issues at

) stake in Dgniel and.phe implication of~the speculapigg;

advanced will be pursued with specific reference to the
ideological horizon of ca italist society, first in the

\

pnlitico-militéry sphé?ﬁj(post World Wafsfiénd‘ II, the
- ‘//~ nineteen sixtiés), then in the.broader field of cultﬁre
, (DISNEYLAND AT CHRISTMAS). The historical trends and

' ‘ individuals portrayed as typical‘ﬁz/ga&%el\yill allow us
to draw certain conclusions ip terms of the ethics of

politics, angd the transmutation of experience into the

novel prop;; will provide the occgsion to comment on the

handling of the categories ;f the‘ﬁistorical novel that

emerge from Lukdcs' model of this particular type of

fiction.

From the vantage point of the sixties, Daniel

focuses. on  the ‘petiod par excellence in which "the
*H \

- 44 )
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darkness qﬁ, the depths r?se," as body politice and
government perceived with different degrees of awareness
« the stresses and strains of‘Lhe social struct%&g‘in the
period following World War II. The fear of losing post-
war prosperity and the spread of international qumunism
/loomed large in the minngof Americans. Politicians; big
business, the military and the press seized on gheﬁ&
‘fears‘and harnessed them to their own interests, which
at this time happened’to_consist in silencing and
harassing those who dissented from the \iﬁcreasingly
right—wing 'militaristic policies that had been evolved

TN

‘to steer the course of events after' Roosevelt's death. In
5 A

«80oing over the causes, means and ends involved in the
‘creation of the pargnaid atmosphere of the fifties,
Daniel keéps cutting back to post World War I to
underscore the typical pattern of intoierance, violence’
qnd persécution that American society develops-to cope
with trends thatlseem to challenge basic beliefs and

ideological positions. ‘

In the section AN INTERESTING PHENOMENON (pp.23-

25), Daniel 1ironically recalls the aftermath of World -
] . . A } .
War I 1in the arena of political, labour and social

)

relations. To be specific: 1irrational partisanshfp

combined with the rebirth of intblerance; the connivance

)
\

of government and big busines%’led to the arbitrary use-

N -~
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of the long arm of the }aw to crush fair labour demands
and stifle radical p011£?251 ideas and éction{ﬂﬁﬁeprived
of ordinary channels of expression and repressed by tqe
police and the milI?éry.. the‘sécial unrest surfaced 1in
terrorist attacks (p. 24); legislation 'ma counter
espionage and sedition was passed; the press played on
the pﬁblic fear of alien ideologieé and soon.Rédsebecame

the selected scapegoats; political iniolerance

3nowballed into racial and chauvinistic¢™ violence. The

u

‘then recently formed American Legio& actively entered

the scenevand, in the words of the narrator:

The Ku<%.lux Klan blossomed throughout the
South and West. There were night ridings,
floggings, public hangings, and burnings...
New immigration laws made racial dfstinctions
and set stringent quotas. Jews were charged
with international conspiracy and Catholics
with ¢trying to bring the Pope to America,..
And the stage was set for the trial of Tﬁhx\
Italian-born anarchists, N. Sacco and B.
Vanzetti  for the alleged murder of a
paymaster...{(pp. 24-25)

‘In the wake of World War 5}; a more complex

H
Py

. 8cenario of internal stress ~and external  threats

elicited the same patterh of respbnse on the political”
‘ . . LN

and ethnic levels, The fifties witnessed}the concerted
and - coordinated effort by the three branches of the

govérnment and some' federal agencies, notably the FBI,

b

to enfonce.conformftf'and curtai! individual- 1liberttes

-

fthrouéh pressure tactics. A wave of ldyalty oaths,
? .

- . by

?

<
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probes and purges éwept throughout the ‘country. The

"media. once again abetted the public fear of Communism.

Daniel probes into tﬁe'etiology of the Cold War
and concludes »that it exemplifies a most arbitggry,

unrestrained and tragic manipulatioﬂ'of power. In his

_analysis, America .was an active participant  in,

fashioning. the Cold War , atmosphere. The ohﬂéctive
R ' [

@
+

conditions  surrounding the United States and the

-
~

U.S.S.R. 'towards: the end of 1945 favoured 229(,formEr.'

The losses sustained by 'the Soviets' were staﬁgeringf'

. e tr
Russian industries ha%jbeen ravaged bys the Germans and

o

.the whole economy was in a shambleg. By contrasf, the

United States 'emerged from the war with its enormous

-

productive potential undémaged and its econo%g

-

strengthened by the sale of war supplies and other

commodities to the devastated European countries. The’

fundamentgi point Daniel makes is that his country ‘had

the choice of ‘standing - up - for humanity {peaceful

N
coexistence) or for 1its own narrow econonmic and

politicall‘blterests.. Both these opposed 'views had

supporte@s within the government, but in the end the'

hardliners gained the upper hand:

As is well known the senior man in the
cabinet, Henry Stimson, believed that the
diplomatic use of a temporary bomb , monopoly
to ultimately change conditions in Soviet
Russia was a terrible ‘miscalculation that

- 03
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.

could lead to disaster. (p. 232)
v
, Of Stimson the suspicion leaks through that
¥ he has lost his usefulness to- us, Instead of
" : hinking of our interests he's thinking of
humanity. Let him get Joe Stalin to think of
humanity. (p. 234)° ' .

\ . _ “Daniel portrays Truman as an unsophisticated,.

' E . ﬁean—spirited man and ascribes to him the thoughts just
X - * "2 % quoted, when considering a memo sent by Stimson (1945).

] . He [Stimson] wants ,°to negotiate a

’ treaty directly with Russia whereby we would

impound our bombs, cease their development

provided she (and Britain too) would do the

. same, and that the three nations ‘would agree

i : ' not: to use the bomb unless all three decided
N . on that use. (p. 233) :

- . But Truman turned a deaf ear to Stimson's advice

-

and gave in to other opinions:

-
.

* .#¢ _Diplomacy in the formulation of Truman,

‘ . Byrnes and Vandenberg, is seen not as a

Vo ' means to. create <conditions of peaceful

‘' postwar détente with the Soviets, but as a

) L * means of jfamming an American world down
- " Russia's throat. (p. 234) ‘ . /

x—

Despite the fact that the "Russians are portra&ed
B as aggressive, devious,’ untrustworthy, and brutally
singlé-minded“ (p. 237), Daniel points out that,

according to W,A. Williams, Kremlin officials were’

e ] divided between those that favoured détente and those

“who pushed for expansionism, a power struggle'that was
' o !
eveptually (1947) decided in favour of the latter.

This happens about the time Henry Wallace is
fired from the Truman cabinet for making this

- ———
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statement: "We should be prepared to ‘judge
Russia's . requirements against the background
of what we ourselves and the British ‘have
\ insisted upon as essential to our respective
security." (p. 237) '

- Daniel presses the point that Amer%san foreign //

)

!
policy was based on a tragic "failure of analysis"; even .

worse, on an unscrupulous abuse of power eaimed at
manipulating American public opidion:

Secretary of State Acheson will testify sonme
N ears_afterward that never in the counsels of
he Truman cabinef. did anyone gseriously
regard Russia as a military threat * -- even
- after they. got their bomb. Bipartisan ~
Senator-Statesman’ Vandenberg tells how the
trick is done: "We've got to scare hell out
of the American people," he says. (pp. 237-
-~ °38)

The same newspeak rationale lies behind other

.

postwar measures: . -

The Truman Doctrine will not be announced as :
a policy of providing military security for -
- the foreign governments who accept our
investments, but as a means of protecting
freedom-loving nations from Communism.. The
. Marshall Plan- will be. advertised not as a way
. of ensuring markets abroad for American goods
but as a means of helping the countries of .
Europe to recover from the war. (p. 238)

In brief, the postwar world was anything but the
—\ .

unwgnted outcome of "unintended purposes; the role of ‘the
United States anything but that éf a responding victim
to Soviet pressﬁreé

Russia has had the éffrontery ﬁot to

collapse. We are faced with an international
atheistic Communist conspiracy of satanic

\
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/dimension. Which side are you on? Russia
moves into Rumania, Bulgaria, East Germany.
/ Russia rolls over Czechoslovakia. Here -is
o NATO. Here 1s the Berlin Blockade. And
/ behold, it , came to pass, just the kind of
! world we said it was... (p. 238) -8 ’

It is in this context that the Isaacsons' ' trial

and execution are presented.

>

At this point reference must be made to the

Rosenbergs. Probably no other political ‘- trial has

-

engaged the intellect and passions of so many people
around the world. The literaQUke on l'affaire Rosenberg
‘ ‘ ~ .
is _ voluminous and controversial. HoweXer, it is’
>

LA

fﬁhaterial fbr.my .purpéses whether, like the Schneirs,
f deem Juligs'and Ethelahosenberg {nnoce;t or, like
Radosh’land Miiton, pronounce %hem guilty. This is not
the issue at stake in Daniel. This étudy aims st
eludidating. Doctorow's visjon of American h&story; and,

M [
as I have argued by prqviding textual evidence, Daniel

traces the patterns of behaviour in those periods when

"American society was undergoing ‘"reconversion." The

facts seem to indicate . that wunder: stress, American
Y

political and economic institutions tend to toughen and

act’ with more ruthlesnegss than might be expdcted in a
democracy. The rationalization un&%rlying these moves

consist%) in a Manichaen vision of a free, Adamic

©

America pitched against the dark forces of Communism, as

N

&
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if the dynamics of history could be confined within the
limits of a struggle between good and evil.
On pondering over his parents‘ actual

responsibility in the alleged spy ring, Daniel,mus; own

-

to being unable to decide, on the evidence gathered,

yhether the, Isaacsons were guilty or innocent. Upon
l v ' ‘

reflection, he remembers that they acted guilty, only to
' , ' dispel or qualify this half-formed judgement thusj

. - Of couise, there is a slight oddness in the

- way they reacted to the knock on  the door--

as if they knew what was coming. But they did

know what was coming. And so did everyone

| " " else who lived with some awarepess into that

. ‘ time. There .were certain convictions that

American democracy would no longer permit you

to hold. If you were a Jewish Communist,

anti-Fascist; if you cried Peacel! and cheered

o Vito Marcantonio ‘at the Progressive Party

, - rally in Yankee Stadium; if you were poor;-if -

. you were all of these things, you knew what

- was coming. (p. 130) ko :

The American Commuhist,Party'iJ&certainly not cast

-

v Ql':l.n““"‘a\iood light. Daniel states that the'ParEy left the
‘. ,Isaaésons to their own resources and _his foster father

" ' +

s v,/ =]
points out that it tried to profit from the qcase,;/éfﬁe

el 7

public opinion had mobilized ;n support of the accused.
b The 01d Left is condemned for adhering‘tQ theﬁ Stalinist
dogma of the Party as asurrogate suyject of the
revolution. Let us recall that MarxismwlLeninism accords
'ﬁtimacy to ;ork}ng;class praxis; 'th? Party provides

- . L ideological' articulation. for this praxis but it can




never replace it. Party members are shown to be
: : 33

dogmatic, what Doctorow calls "programmatic radicals.”

»”

. The longest exposition by anyone of them occurs at a
meeting at the Isaa:sons' (pp. 95;87). An unnamed 'but
apparently important individual lectures. on . the W\
operation of the government and the deep causes of the i
Cold War, and Daniel, the narrating child, dislikes‘his
"show-offiness." Interestingly enough, the substance of K
what the speaker says does not differ significantly from
the ;nalysis discussed above,. which comes mucﬁ later in’

. the novel. It is mainly the rhetoric and self-righteous

tone  that jar the ear. ("It is all part of the Wall

b}

Street coﬂspiracy, it is the reflex of capitalist
imperialish trying to shore . up® its rotting

foundations.") ' / ‘ <
f ’ ' ‘ A
Daniel also perceives the.Isaacsons as dogmatic

1 L

and resents the ideological training he ;as subjected .
to 1in his. childhood. However, ;he sting of his
criticisms and ironies is :softened by the warmth and
‘affection that Jjoined the .family together. Daniel's

objective evaluation of his parents' politics appears in

- \
the following+#paragraph:
Gk

&

s}

I remember Radio Town Meeting of the Air. He
[Paul] used to turn that on at home. It would

» make him furious...The strong speaker was
always a right-winger.,."What are you eating
your heart out for? Pauly. You know who owns .
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the stations. You know it's all rigged...'%"
‘Her [Rochelle's] contribution to his self-
esteem was in warning him that his
sensitivity could ruln his health. Who owns
the airwaves? ‘Who owns the American Press?
Who rules America? Like Du Pont dealing with
I.G. Farben. Evidence, there was never enough
evidence. He swam in it...You ate your heart
out to keep the revolutionary tension, But
Rochelle didn't have to do that. She didn't
%pwe to go to the primer again and again...’
n her way she was the more committed
radical. Because, look, the implication of
all the things he used to flagellate himgelf
was that American democracy wasn't democratic
enough...Why did he expect so much of a
system he knew by definition ‘could never
satisfy his standards of justice...Lots of
them were like that. They were Stalinists and
. every 1instance of Capitalist America fucking
up drove them wild. My country! Why aren't
you what you claim to be?...And it was more:
than strategy, it was more than. Lenin's
advice to use the reactionary apparatus to
defefd yourself, it was passion. (pp. 39-40)
i

s
4

Totality through typi€ality also manifests itself

in tHe“\immediaté past, since the socially' essengial
movements or countermovements of the sixties come alive
in the intense portrayal of Sternlicht hippiedom, drug-
a;dicted‘ gulture), Susan (N?w Left) and the nlarrator
himself.

\ ' Co
" Daniel's visit to Artie @ternlicht at his Lower
East Side haunt -allows us to get acquainted with a kind
of radical reasoning and vocabulary (pigs, heads, spics;

. T

spin'oﬁt the shit, dig, e;c.) designed to foreground a

life-style which differs sharply from that of the 01d

Left. The megalomania,- buffoonery and hippie "bombast

™
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contained in the scene have a douhle edge. For _one

4
thing, they are typical tactics Sternlicht employs to

1

shock listeners and, supposedly, the enemy. For another,

"new consciousness" and

they are meant to debunk the
- "Revolﬁtion" which Artie believes he incarnates.
g Although he jeveals considerable ‘insight into the
| shortcomings of '"corporate capitalism," the abstract
rhetoric - and mégic thinking govérning ;is radié&tJ/
lecturing OQ\‘how the gystem should be overthrown (the
revolution is described as a happening!) ironically

—— -
- .

underscore ‘the - ideological im&aturity of the movemwr’l‘t:y

and hence’the historical feasibility of the undertaking&’
(geé STERNLICHT RAPPING, PP- 136-140). Sternlicht's
iconoclastic criticism of the role of thz 01d Left and
the American Communist Party, and, by implication, of
the uéelessness of the Iéaacsons to - the revolution--
excebt as a source of funding——pchipita;es Susan's

decision to kill herself (pp. 150-152).

/ . Susan's thdughts and attitude as described in the
Christmés scene-(pp.% 81-82) bear the imprint of{the New
Left, whose rhetoric. and practice Daniel obviously
. dislikes. On this particular occasion, he judgég Susan's
‘M:i::éeousness harshly and with charactetistic irony,
partly because he is provoked into anger by his sister's

perception of him as a coward, partly because he

//,..-\ . o
\ - ]
N

)
/
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associates her speech witﬁ their parents' dogmatism. Hé.
changes his mind when, after his\ conversation with
Sternlicht, he realizes Susan has beenmconsidered as an
expendable pawn ‘in the revolutionary games of the
sixties. X

Daniel ‘ himself represents a bundle of
contradictions arising from the conflicting versions ©of
'reality he has imbibed since childhood. He criticizes
both the Isaacsons' Communism\and the radicalism of the
sixties; yet hid8 perceptual disposition, as shown
earlier, is undoubtedly leftist. The targets of his
attacks coincide with some of the issues that unffied
the heterogeneous voices of the New Left (opposigion ‘to
the military-industrial complex, the draft, the Vietnam
war, etc.), as well as with the questions that rallied
the- 01d Left thether (economic exploitation, the arms
race, the machinations -of the power sErUCture to
neutralize dissent, .neo-colonialism, etc.). We can go
even further by pointing out those areas in whicﬁ a
Marxist interpretation is openly proposed by Daniel,
notably his suggestion that corporal punishment is the
basis of all clgss distinctions: ’

Classes are created...énd maintained by

corporal punishment. The authoritarian head

of a society derives his power from the

support not of the masses but of the wupper
classes or privileged bureaucracy which funds
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his government and divides its rewards. By
contrast the: loyalty of the masses is
maintained only by mwsteants. physical
~intimidation. As societi endure Yn history
they symbolize complex gystems of \corporal
punishment in economig terms. Thatiis why
Marx used the word ":}avery" to define ‘the
role of the working _class under capitalism.
Slavery 1is the state of absolute submission
to corporal punishment. In times of
challenge, ° however, the ruling classes
restore their literal, unsymbolized right of
corporal punishment upon the lower classes,
usually d4in the name of law and order. The
crime of someone in the lower class is never
¢+ againdt another human being but always
against the order and authority of the state,
(pp. 129-130) : ' i

R;aders of Daniel know thaj the "unsymbolized right of
corporal * punishment” ié excercised by the state in
electrocuting the Isaacsons.

The ambivalence that determines Daniel's view of
respectable 1liberals ("that sentimentality for radical
action to which liberals are vulnerable--an abstract
respecg for the dangerous politics they thémselves are
incapable of practicing" p. 79) may help to adumbrate
his own contradictions. Unlike ﬁost young pedple from

affluent families and \ro doubt due to his lower middle

class childhood, Daniel is fully aware of the advantages

_that money, clasfhand Ivy League education can provide.

But, the strong Lewin component of his outlook cripples

. the radical impulse in him. Locked thus in thef liberal

ideal of personal fulfilment, he is unable to articulate

e
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thought and action into the Lukdcsian sense of outward

o

destiny, understood as the integration of individual

-~

!

hnderstanding of social reality does not necesserily

the will to transform it, 18 prefigured 1in

Mirx's eleventh Thesis on Feuerbach ("The philosophers

. “have'onny interpreted the world; the point is to change

@

it." p. 194). This reference occurs in the section

FALﬁYQG (pp. . 193-96) which describes Paul's and

Rochelfb's meeting and falling in love while attending'

‘C.C.N.¥> Daniel's mood is one of supercilious mockery at
this coug}e of lower middle class romantics who ﬁaively
>think that, their college activism is changing American
A@ality (i.éh, they are weak on int;rpreting the world).
Whereas his pharents' behaviou; tips the scales in favour

of action, Dapiel's response represents a swing of the

pendulum towards detached exegesis. [ shall return to

the correct ‘interpretation of the eleventh Thesis and

its relevance to our understanding of Daniel at the end -

of Chapter Two.

\ ! .

It may be argued that Daniel's record of personal
tribulations as they 1intersect antagonistic social

trends constitutes a unique indictment égainst the

malfunctioning of the American system, more powerful and

ey,

)

) ' N
%?Urpose and social necessity. The fact that a 1lucid .

ironic, albeit mistaken interpretation of,
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effective than any direct political action might be. I

‘would be the 1last person to deny the profoundly

disturbing nature of the novel as a carrier of political/

and moral judgements on the quality of American life. M
/ N '

/ﬁgin 6bjection in this respect is that the broad canvas

{
|

/ J
of the book seems to be perceived only rarely. Most cri-
v : Lo

tical e ays on Daniel usually privilege the emotional

and ‘intellectual struggles of the protagonist to come to’

terms with his familial past and individual identity. It
is as if the historical dimension were bracketed off or,

at best, " considered as a ‘static backdrop. What

interpretations of Daniel as a Bilddhgsroman or, more

36

specifically, as a Kinstlerroman, neglect is that the-

reification pervading advanced <capitalist societies
blocks from consciousness the perception of the stark

side of American culture--fragmentation, homogenization,

vicariousness.

Early in this chapter I showed that the narrator
berceives -ﬁ}th acuity how economic goals dictate
politico-military moves; hils discernment is no 1less
sharp when carried over into the reified sphere of
culture. Towards the end of the book, the unrayelling of

o~

the plot takes Daniel to an area of the United Stages

4

wvhich, _"on?e only orange.groves" (p. 263), has tfirned

into "the country of strontium children" (p. 264).

rd

A
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Beside establisﬁing ggz/’::;;:ficant fact' that™ the

\_\ J’/ <
Mindish family, which has cut off all Aies with Yhe past,

has settled here, thé setting < this portipnﬁgg thg
novel in the heart of the miliftary-industrial ’coﬁplex
affords Daniel the poésib?l}ty of ju;taposin? it;
visibility ("Everyth%gg in tﬁé open in the wide spaces
and bright light of Californig" p. 264) with another key
American phenomenon, Diqéeyland, as conspicuous as the
former. as a twin.symbol of the ggpntry'é positive and

~

negative accomﬁ%ishments,” What Dépiel does 1in the

‘Dispeyland passage approximates to Lukﬁcs' method of

’
H

cultural critique, in the sense of_dah attempt to examine
the most mediated patterns of meaning and purpose of -an

entire society. - ' L

Disneyland, 1located "somewhere between &uchenwald

and Bélsen" (p. 285), 1is construed as the ep&tome of a
society in which the manipulation of the ebﬁfuming
masses becomes the overriding concern. DISNEYLANB\-AT
CHRISTMAS (pp. 285-291) exposes the primacy of material

. v
profit, its relation with culture, politics and

<
consciousness, and the mechanisms employed to create the
conditioned reflex (pdrchasing) sought by Disneyland
patrons (corporations). The whole section is a ferocious

diatribe against the vicarious exptriencing of an

abridged and distorted cultural heritage to which
. !

v

-

o
W
3

I 1 ,:.'a‘..‘ﬁ
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visitors (cugtomérs) are ‘subjected until "the Pavloviam
(%

process . of symbolic transference to the’fidel consumer

moment may be said ;o ‘Be complete." (p. 289). The

~politica1 implicatlons lie in that: . //5 f
L) . What Disneyland proposes is a technlq/E: of
. abbreviated shorthand culture for the}masses,
a mindless thrill%. like an electrig/ shock,
3 that insists at the same time / on the
\ recipient's rich psychic relati to .his
coghtry's history and lan agg and

literature. In & forthcoming timge of "highly,
governed masses in an oyerpopulated world,
this technique may be exf?em&ly'useful both

as a substitute ‘for .education and,
- eventually, as a substitute for experience.
© o ' (p. 289) . , 4 {
Given the complexity of the issue of ‘reification,

o
-2
I shall confine myself to drawing attention, as Daniel

does, to the distinct aspects of American reality which

facilitate the kind of polltical manoeuvering that has

o

been denounced in earlier parts 6? the book, as well as
L)

to explaining why, within the framework of Marxism,

Daniel's "individual choice" responds to " his class
‘affiliation. o N

Disneyland 1is shaped like}a womb (p.’ 28&), an
irenically befitting sbeol for an institution that
genefates syng%etic cultural life twice removed from the
original pfbducts—-lieera;ure ;nd hisfory (genuine

product > animated cartoon > emblematic ridé). On

accgunt of their reductionism and distortion of ideas,

»
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these increasingly spurious transformations successfully

vie yith the aesthetics of totalitarianism (pp. 287-88).

While. the accuracy and advanced technology diéplayéd by
machinery aﬁd other meéhanisms,take one's breath away,

the flora, fapﬁa and inorganic iife’;;ZQeticqély Betray

their unreality. Nonetheless, ample evidence exists to SL
| .

?prove that, despite these ..obvious  aberrations,

/
Americans--mainly dffluent whites--continue to flock to

’
A

"the amusement park, so much so that fotr Daniel "its real

achievement...is the handling of crowds" (p. 289). "The

.problems® of mass ingress and egress seem to have been

solved here to a degree that would light_admiratiog .in
o ‘ \ -~ B .
the ‘eyés of an SS transport officer." (pp..289-90)

Although  enough has" been said ‘to deflate .
o - - .

Americamg'* proverbial confidence in their freedom . of

choice and individuality, the pun "the collective uncon-

sciousness of the communitfkof the American Nailve" . (p.

287) encapsufptes the most caustic

obserQation.b In
» .

. Jang's system the collect%xg,unconscious px the major

component of the psyche, a kind of upiversal reservoir

of the rich archetypal experiences and modes of thought ————

handed down from generation to generation since mankind

appeared on earth. The saiond component of the pun

translates as class consciousnegs, a Marxist concept

referring to the awareness thdt the proletariat has to
-~

n | \: ’/
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.achieve regarding ‘their role in the production

. - . P)

- ' . process, 1in order to be able to overthrow the system

.

of private ownership. Both analogies speak for .

themselves. Thé‘ 'richness ipherited s through the

collective ugéﬁnscious "has been ' drasticaily reduced.

~f

; . Aiienation. as a basic . oﬁjégtiYe feature L(cf.

| \,;>ps§chological ’categorl, éxistentigl‘éngst) of a system
based on exchange values, -is so ovénpowering'that it haé
piecluded middle class Amesicans from realizing that the
appearance of f;eédom they enjoy is strictly confined‘to‘

functioning within the well-oiled grooves of a society

A
) primarily mobilized by the production and acquisition of

) N o
> . superfluous, commodities..

s
I
t 4

The social composition of the Disneyland visitors

connects with Lukdcs' contention that a writer's

pﬁgtrayal of totality consists in artistically A

"disclosing ‘the intimate link hetween -spontaneous popular

reactions and the Pistoricg consciousness of" leading

. \,,' , personalifies. The presence of fhe masses is nowhere ‘to
be found in DanielF‘ The closest it comes to -showing
popular ®movements are the Paul Robeson concert in
: C Peekskill in the fifties and the Pentaéon March‘in' the

sixties. Should Daniel be dismissed as an historical

Y novel because the concrete massY"world-historical

"‘.:1 individual®™ is lacking? The answer is provided by Lukdcs

., .
. . . ‘
v
a .
: .6” . g
phii ' : -
.
.

‘
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\ o
himself when he identifies "historical rélativity" as

one of the defining characteri%ﬁics of totality igEe
; 18

s

p. 17). "Relativizing" totality implies describing what
thé category signifies in the concret#*historical moment
of a specific society: the bulk of the populafion in the

United States ,is middle and upgpger cléss, and it is their
N\
needs and prejudices the go%ﬁ;nment caters and panders
' ~
5
to respectively. The high standard of living has drawn

part of the labour movement into the middle <c¢lass. And

if poverty‘breeds revolution, material security favours
- ﬂ .

\}
conservatism. "The other America" does e bt and it

numbers millions. But it is a social malaise ‘the system
and mainstream America can afford to ignore as long as
this section of society remains submissive.

The two sets of connections\that play sdéb a major
role in claséical historical Povelg do exist in
Daﬁiel. The %ntergction oé past and. present appears as
vaidly‘ as in Balzac or Tolétoy and is far more
distinctive than 1in Scott or Cooper. The other set
(masg/"world—historical individual™) has been altered

because the «concrete circumstances have changed: -

above/below has become above/middle. This explains why

v

"the typical collective response to crises already

discussed involves the middle classes. We get glimpses

of the people’ at the bottom, especially in the
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twenties. But because the novel focuses mainly on

World

War II, 1labour unrest and racial violence are
]

developed. <Yet the subject is touched upon here, hi

at there. Much as Paul's "lectures" may have scare

bothered Daniel, there is more than a grain of trut

them:

Since

~—~—

-

He told me things\I could never find in my
American History about Andrew Carnegie s Coal
and . Iron palice, ,and Jay Gould's outrages,
and John D. Rockefeller. He told me about
using imported Chfnese labor like cattle to
build the West, and of bree?ing Negroes and
working them to death in the South. 0f thei

torture. Of John Brown and Nat Turner...fle
described to me the;working conditions and
wages of the steelworkers, and coal miners,
in the days before' the unions ~-- how men
would be crippled for~life or buried alive
because the owners wexe so busy draining

every last penny from their-worky “that they |

wouldn't even put the most primitive safety

64

post
not
nted
d or

h in

measures into effect. (pp. 34-35) S

Doctorow himself is writing about conditions

revisionist historians seldom address in this light

taken

topic

-

" do not think he would quarrel with Paul's account.

If we look at Daniel's notes for "subjects to
up" (pp. 16-17), it may be observed that the t

listed. whose treatment is interspersed 'throug

the first boqﬂ. deals with two types of individuals

instead of humanizing themselves by their labour,

been

’ ~ RN

non~

.

be
hird
houﬁ
who,

have .

driven to drinking (Williams)  and mental

derangement (grandmother ; see BINTEL BRfEF, pp. 64-68)

&

IS
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through no exclusive fault of their own, but mainly-due
to their 6rigin and living conditions.

3

Because Doctorow e}plores the role of political
and economic interests andlfinds a cleavage between tﬂé
facts and theb rhetoric, the "world-historical
individuals" cannot play the role of conscious bearers
of historical progress, as they did in the classical
historical! novel. Let us refer to thr;e of them. Truman
and Stimson are the ;tandard-bearers of two
contradictory tendencies within their own class.” The
formerﬁs attitude éqd deci;ions c;nstitute the epitéme
of the military-industrial complex that actually governs
the country (see LOVE“IT OR LEAVE IT, p. 264). The
latter symbolizeé the rational call of democratic
humanism.> And ghe-\}osenberéa — Isaacsons, either as
political and ethnic scapegoats or as victims of a
flawed trial and unduly harsh punishment, spotlightN an
unsavdry trend in American society ‘which forms an
undercurrent deeplyirooted in the past.

~If the purpose of studying history is to learn

q

from past errors, 6octorow's retrospective glance af
both postwar périods intimates that Aheficans have not
been wise. They went through two Red scares  and,’
judging from the enthusiastic response to the, Reagan

Administration's propensity to Manichaeanism, the fears
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abetted by the fbrcps of reaction are taking-~root once
again in the American soil. Doctorow's declarations in

1983 on what ,Reagan represents seem to confirm the

.
/

/
insight dramatized in Daniel...with a twist:
The great pokitical contests 1in this
_country since Franklin Roosevelt have beken
between the ‘center and the right. So inplthat
sense Reagan is not an aberration. O the ¥

other hand, there is something new about him:
the abandonment gf the liberal rhetoric by
which we've alwafgs disguised our grubby
aytions from ourdelves. This president is
sagying the conflict between our .democratic
eals and our real political self-interest
8 over; that the conflict between our
constitutional obligations and the
expediences of economic capital ?eality is
over; the crackling contradiction between our
national ideals and our repeated historical
abuse of those ideals is over. It turns out
after all we were not supposed to be just a
- 'nation, but a confederacy of stupid murderous.
gluttons. So there's a terrible loss of the
energy you get from self-contradiction, from
the battle with yourself. If there was a way
of taking a national EEG, you'd find that the
brain waves have gone flat. That's new. The
religious fundamentalist and. the political
right have made explosive contact, and in the
light of their conjunction it says
Armageddon. 35 ‘

Let us examine what h;s becéme.of the protagonist
of the hiatoriéal no;el. How does Daniel compare with
the nmiddle-of-the-road hero ‘deSC?ibEd by ﬂﬁkécs?
Doctorow follows in the steps.of qaoper regarding the
increased tensions’ and cdnE;adictions'that beset the
central chhrac;er. The changed socio-political

’

_ circumstances require the creation of a many-sided
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character endowed with analytic and imaginative powers
enabling him to grapple’j?kh the more complex gquestions
at issue. The typical "middling" Wa;erley or }Ivanhoe
gives way to the volatile and c?mﬁanding Daniel. The
function of the hero is modified accordingly. He still

° -

° ¢ b
stands at the centre of the plot and lis character and

circmmstances bring him in ¢ontact with the contending’

historical trends and individual destinies portrayed in
th; novel. But his 1is no longer "a genial, pliable
presence th;t smooths out and recongil;; diffefences.
.0n the‘contn‘ry, Daniel addresses historical periods

~when the contradictions underlying the Ameriagﬁ ‘system

have sharpened and therefore have had a strong impact on

the ' people -- if oﬂiy through the shock of éwafenesp of

what lies beneath the appearance of.political normalcy.

It is true that in the énd‘Danielaacquiesces; as most

"+« Americans have done so far. Nevertheless, before he

returns to his political lethargy, Daniel does show a

fight both on the level of ideas an as a "Pentagon
' Weekend" political activist. It is a measure of

Doctorow's graép of the historical horizon of the times

that he does not turn Daniel into a 1960 version of the

Byronic . rebel; rather, he keeps his character vell
. - 36
within la conscience possible (Lukgcs' concept) . of

the uﬁpér middle class, that‘is, the class~-bound limits

L4
n
b

-“
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of the individual's social praxis.

Lukdcs contends that hiatgrical‘fidelity /consists
in the\faf@ifu% reproduction of the objective dynamics
af séciety and not in a rigid adherence to particular
facts. This distinction allows the writer scope for

'""a concept first formulated by

"necessary anachronism,’
Goethe and developed by Hegel. On the whole, Doctorow
\

alters individual facts so as to embrace the totality of

"social being as much as possible, as well as to enhance

the 1ironic and dramatic quality of the novel. The

material circumstances and education of Juf&us Roseﬁberg

-are changed (middle class scanﬁard of 1living, ‘engineer),

[ .
which . brings Paul Isaacson closer to the bottom and

poverty. The main accuser, Ethel Rosenberg's brother, is

.turned into a Party member, and the Communist lawyer of

3

the Rosenbergs becomes the liberal Ascher, probably the

most humane, generous character in the novel, and the

-

main instrument - for gayging the accuracy of Daniel's

_reconstruction of the past. And Robert and Michael -

Rosenberg metamorphose into Daniel and Susan. This is a

crucial change from an artistic point of view and

requires analysis. | \ ‘ - . .
The relationship between Susan  and Dan;el‘

enéapsulates _the convergence of the personal and

historial dimensions of experienée. The tragedy of their
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parents marked the children for life. 'In the dark days
of their "orphan state," brother and éister sustained
each other and developed a strong symbiotic ©bond. When
they became the Lewin children, Daniel and Susan never

a
talked about ‘the Isaacsons, although the vacuum left by

-

. their death 8till haunted them. If 1life with their

foster parents "was unbelievable good" 1(p. 62), it also

" meant adjusting to a life-style and an ideology that

differed significantly f;%h the children's way of 1life

with the Isaatsons. Confronted with this situation, both

children tried to cope with their past through similar
: 4

defénéé mechanisms. Their feelings towards the
Isaacsons came to be 1invested with increas’ing
ambivalence: they isved their parents and regretted

their death; but because they felt they had been

-‘abandoned, anéer became ‘an important affective

component, and this feeli;:>in turn created guilt. The

ambivalence -‘grew stronger when they were adopted by nQe
Lewins: Y

Embarrassingly, Daniel and Susan adjusted
to the rise in their fortunes...Their new
parents never shouted, life didn't beat out.
that rhythm of «c¢risis and training for
crisis. There was an absence of ideology and
relentless moral sentiment...There was an
assumption that constantly surprised Daniel,
that  took getting used to: It was all right
every now and then to enjoy yourself, and
have a good time. ;

And so Susan )and Daniel Lewin slipped
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Buf although wunspoken and banished to more or less

into the indolent rituals of the teenage

‘middle class. In order for them to do this,
. there had to be a dialectic of breaking free:

you asked yourself why live in faith or

" memorial to the people who had betrayed you.

For obvious reasons this too was unspoken
between them. (pp. 62-63)

unconscious regions of their mind, Daniel and

0

could not escape their original identity:

If, in their prohd,‘ snotty, tormented
adolescence he and h sister tacitly came to
the conclusion that Paul and Rochelle

‘Isaacson were not worth their loyalty, there

wvas, however, nothing they could do to
squander ' it, 'The decision was out of their
hands. Whatever they did, whatever view they

took, it was merely , historical process
operating. And even faithlessness in their
hearts, real genuine bitter-brewed

carelessness of spirit, could not dissolve
that. Under one guise or another they were
still the Isaaegon kids. (p. 6%2

At one point ng*ﬁl came to his senses

o

‘
-] L4

—
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Susan

23

and,

realizing that his childhood .was real, tried to make
contact with Susan again. It was too late. Their old
affective bond had been, if not weakened, distorted by

the silence with which they’had tried to seal their

Fated”” with the nascent civil unrest and political

. \ / ) . - .
" milttaficy ushered in by the sixties, brother and sister

‘sfty. got married and kéﬁt aloof from the  f1l

radical movements. Susan, by contrast,

‘diéergqnt paths.- Daniel entered Columbia Univer-

’

dgliﬁg \

joined the New

¢
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Left,. persuaded 'that this movgmenf pr$@ gﬁ continuity
to ‘the idealg the Isaacsons had died for. Susan's
changéd attitu&e to ‘their original parents and the
siblings' different views on the new socio-
politicaﬁ circumstances, as well aé the deterioration
in their relationship sharpened by her transformation
are dramatized in the Christmas sce&é, - where the

Isaacson Foundation is discussed:

"Don't worry, Daniel. You can forget the
Foundation. It doesn't need you. You have
all the political development -of- - &

retardate...~Y

— l

"Go back to the StaCRS\\g::};l’ he world

needs another graduate stud

o "Well, I don't have to go out and get
beat up to justify my existence."

“"No, you'd rather jerk off behind a
book." ) v

"This must stop,”" the mother said. "You
are  ruining my dinner."

"Susan, I don't think you're handling
this very well." ‘

"Oh yes she is, she really is. She's a
Revolutlonary' $he's got all the ansvers,
She's been to the barricades!" '

- "Oh Jesus," Susan said, beginping to cry.
"And you know I blame you," she said }o\\
Robert Lewin. "I blame you all for the pi7ce
of shit-this brother of mine-—

"Susan--"

"I mean what did they do it for? What did
they die for? For this piece of shit?"- '

"Susan--"

"Leave me alone, Daddy. You lei him sit
»there and twist everything I say. My mother

and father were murdered -- why do you let
him sit here and do it again!" (pp. 81~ 82)

—

-—

£

The next time ﬁiother and sister meet is 1in the

v N 3
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psychiatric hospital, after Susan's attempt at suicide.
/
The contrast with the scene quoted above is startling.

Not looking at him, she lifted her arm, her
fingers dipping toward him, a bored, humorous
gesture, one that made his heart leap; and he
took the outraised hand in.both his hands
thinking ‘Oh honey, oh my poor honey, . and 1
kissed the back of her hand, thinking It's
her, 1it's still her, no matter what she
does...(p.8)

Daniel must have sighed. Susan reached
out and patted him gently on the back.
"They're still fucking us," she said. "Good-
bye, Daniel. You get the picture." (p. 9)
Although Daniel does not understand' her message
({Z% shall return later to this qﬁ'xationj, he

experiences it ag the_re-establishment of communication

- N with Susan, as a summons to stop.running away from his )

e g et

9
.

past:

. B <
...Susan hadipodmunicated*with me; just -that;
_ -and _if _now  in our lives only extreme and

dangerous communication was possible,
nevertheless the signal had been - sent,
discharged even, from .the spasm of soul

that was required - and that was the sense of
summons I felt sneaking up over the afternoon
like a blanket of burned space around my
ears. Susan and I, we were the only on

- left. "And all my life I have been trying ,to-
escape from my relatives and I have Jeen

--.. intricate in my run, "but one way or other
they are what you come upon_.4Tound the
corner...-(p. 30) C

On th; same day, Dagig} finds a qu r n had mailed

[EE—

to the Lewins' address. Referring to_ pHe Christmas.
, 3

scene, -she states:
- . »
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You couldn' t have come on that way unless you
believe the Isaacsons are guilty. That's what

. I didn't want to understand at the time. You
think they are guilty. It's enough to take
someone's life away.

Someday, Daniel, following your pa?getic
demons, you are going to disappear up your
own dsshole. To cover the time until then,
I'm writing you out of my mind. You no longer
exist.'

S.I. (p. 77)

Let us remember that when Daniel sees the envelope ‘he is

! » -

seized by fear. From then on, he becomes a kind of

twventieth-c ry Orestes hounded by the Erinyes for the
shedding of kindred blood. Symbolically, Daniel has not

only committed matricide and patricide, but has provided

part of the impetus for Susan's suicide. And his release

from persecution can only come about once he has decoded
("interpreted") his sister's message (p. 153), has

explored his feelings towards.the Isaacsons, and has

come. to terms with the Isaacson side of his identity,

all of thisQ\;n the light of the historical forces

-

impinging upon the characters. -

In sketching out the relationship between Susan

3
and Daniel, I have tried’/to suggest that Susan is the

"keystdne in generating the dynamics’ of the plot. In the

next chapter, I shall discuss how she provides one . of

the main sources of structural unity. Because the

writing of Daniel's Book spans the time between her'

n \‘
P N

\,i‘f"
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aftempted sufcide and her burial, we tend to perceive

>

her as a passive character. I insist, neither the role

she plays in solving the jigsaw puzzle of the. novel nor
her personality as evoked by Daniel justifies such a
pérceptt%n. Until the end of Book Three, Susan is the
force behind mos® of Daniel's acts, as well as the
person whose approval Daniel geeks to gain. .

I indicated earlier that in making the younger

Rosenberg a girl Doctorow had used historical
anachronism to his advantage. Perhaps a brief

consideration of\\er will pave the way to a better

understanding of the relationship b&tween brother -and’

sister and the unique quality their gender difference
lends it.

In all Doctorow's novels sex plays a distinctive

"role. Daniel draws upon'sex for mahy of his ﬁetaphors

and links it with life and death, less ofﬁen with power.

"His mind spontaneously speculates on other characters'

sexuality. The Isaacsons "§made] the whole house rock...

'Thgy\kg}léd all the time" (p. 42). As for the Lewins, "I

have the sudden intuition that their Livés have become

too sorrowful “for sex"™ (p. 217). "I am glad my wife
e

never met Sternlicht. He is probably a champibn fucker"
(p. 152). While locking horns with Linda Mindish over

their respeétive parents' participétioh in the spy ring

\

’

[N
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of the fifties, Daniel "imagined her in bed! (p. 275).

as

f

destructive as her experience with drugs;\One outlet for

Susan's own engagement in free sexual re&ldations is

. ‘Daniel'g pathological traits 1is his sexual abise of

.Pﬁ}llis.' Whether healthy or unhealthy, the p;ecéding

o

examples” are confined to sexuality as intercourse.
With regard to Susan and Daniel, we enter another
dimension. The sphere of incestuous relations must be
»

ruled out entirely. At one" point -in*\the narrative,
. R 4
roon )

.—= Daniel” describes their relétionship in térms of Susan's
T— -7 ) Rttt

“"being. taught and taken care of" until she reached

adolescence

.« D

re wére certain needs and expectations for

life that could not properly be filled by

your brother or sister. That was normal....

: That experience of total dissatisfaction with

> the closely related....  Except.with their

parents not available for tha® kind-of self- ‘ /
Moning, that sharpening of independ€n¢e, he
/ was the strop; the mother, 'the father, the

brothe;, the family. (p. 62) <7

. , /
‘ AN ~
=~ What Daniel renders through the imagﬁg. wggrﬁfﬁoning"

L ~

\

jand "strop" corresponds to what ,'soﬁe -psychoanalysts
/ ‘

a
3N !
N

conceptualize ;g? the second separation—fndividuation
37 ) : , ¢ .
process.” For our purpogses, it should be underlined -that

this process is.preceded by- the partial resolution of

Ve

" , —
the .various phases of development, the’ partial
gy T : -
. regblution being effected "in interaction with .’ the
P I > '

wfamilial and socio-cultural environment. For the infant,

v » P “::‘
2

' . ‘ ; %
. . . it
, - - . . . N . S el
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E ' to ' be able to establish a healthy relationship with the
. AR ' - ' . «
' Q\L\ . mother -- which will ‘become tPe model “for later ones --
h ? o 3 the latter must be capable of both empathizing with the
% ‘ Ve - e
' in t's needs and showin affection emotional or
SN f‘aﬁ.i - \ 3% /8 ( \’
N 4 . & }ibidinal _ .support). In adolescence,. the overall
: \ .
. develgpmental \ ’g;owth climaxes' 1in the second
i 1ndi{iQpation f. process, whiich hinges on the
S ‘ f ( : % L
{ N ,“ ' ,kjflinquishmment of fémily dependencies ("self-hoaing"). ¢
- P > We“may now turﬁ to‘Danie1 in order to explore the
t , . ' . » .
. . causes that led Doctorow, most probably - quite
4)/ a T .- N y L ] ¢ . . , ‘
ot fﬁtuitive}y,’ to portray the Isaacsons as brother and
;o -t R, ‘ slsfé?i As' soon as their parents were’ arrested, both
) chil@ren .manifested" symptoms, of emotional upheav%i
;o v - . ) : ‘ '
’ - v h(SuQan = enuresisy Daniel = hysterical behaviour): ..
} PEE N What -was life come to as I lay: now with my
6 \ leaky sister ih the staleness of . Aunt
LA ) Frieda' s bed... (p. 157) T\
<« K e . { * .
5 . I found that when I couldn't breathe well
o 4 oo ' J became manically active. I did not speak, I
: R screamgd.ﬂ I did not walk, I ran. I couldn't
. - keep still? (p. 159) .- - - ,
] . . -
- " N The Isaacsons were separated from their children at a
. . 1Y \ s . ‘ a, ’ A -
N - crucial m%ment‘~in Susan's, psychoéexual development,
Ch ' which explaing why she is the more, disturbeo of the two. -
» - 3 3
o ' f'a’_ . At the shelter, for instance:. ’ 9
- , ’ LY
R - ...she did not ingratiate herself. ,She was e
" not cute. She was terrified. Her Hair was -
o4 -black an& dirty and her blue eyes kad ~sunk
_ into her cheeks. She laoked like & D P She
*‘ J'\’r "." - . R SRR
L ] , \ A + , . .. ‘gl Iy ]
I‘L X s T LIS ~ “
B - SE A
{ TEOR
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bit the girls' supervisor's hand one day and
was slapped. Then she kicked the supervisor.
She was a problem down there. Whenever we saw
each other she clung to me. (p. 164)

, . ‘

- " . Being five, Susan was in the midst of the Oedipus phase,
that stage of development in -which gender identity 1is,
defined , by bringing the ' father. into the ‘family

s

éonstellagion: the dyad (child-mother) expands into a

Daniel becomes the main vehicle for Susap's development,
at a time when the focus of the child shifts, .or has
§§ ﬂ ‘alreqdy sﬂiftéd. from_the mother to the fqther as .Qhe
m;in- developmental partner. A deéper reason for S@aan'&
clinging to\DtheI, nheregore. stems from the fibidinai

IR | attachm;nt \to the father -- £ther substjitutexin this

_case - wﬁich' a healthy resolution of: the Oedipus
complex $ece§’(ateé at this age.

. There are some suggestions in the text toL wvarrant
the red?ing that the close and tense involvement between
Susan and‘Danigl may spring féom patholégical incestuous

- . feelinéé. Ddbérstein.‘Susan's psyéhiatflst, asks Daniel:

" 'Why;do you resepf‘anyoqekwho.pries todpelp Su;an?' He

looks”‘Eeenfy at me as befits his question" (p. 28),

~Daniel ironically remarks. /Howeyer,'qmds is what Daniel

-

g kconfessés while he vatckes Susan's 1if& slowly gbbfng
.t .\ ) i

|
I
ay: .'\. Mj ,‘ lo -"
.U Ty -«
L .
, | S\\\\; \ . | ! _
c e e — - ot
A I “"\ ' “ —~ -:-
Yy NN ® . d
\ . b
o Lo Y o 0
. o ) g ¢

L% 1 ‘ .
triad (child-mother-father). ' With their parents absent,
A . -~
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More than once I have asked myself . if -I'd
like to screw my'sister... But in our history
I don't think I have ever wanted that. My
involvement with Susan has to do with rage,
which is easily confused with wunnatural
passion. (p. 208)

I_‘think that the - Qev%}opmeﬁtai parameters ‘mentioned
'abovi” allow us tq take Daniel's words at their face
value. More importantly, the historicai thrust of, the‘
novel tends uto .‘emphasize Ehé»intérdependence of the
asdgial and’ individual .spheres .of 1life. Daniel's
inéerﬁieg with the psychologist of the Bronx Shelteé.

(pp. ' - 164-167) foregrounds the child's mature
: - /

"understanding of the social forces disr&}ting his and
Susap's 1lives, in the light of which"his, sister's
disturbed behaviour should be examined. Despite the fact

that his new role burdens him with responsibility,

\

-Daniel'intﬁitively g}asps his siter's needs and does not
" begrudge her the deep emotional Eee'dback she requirés.
Daniel teens with rage, fear,' violence, guilt Qnd,

" anxiety; yet Daniel*s rare outﬁuqsts of tenderness are
- P r ® - T
in response to Susan: . . . )

When ' I picked Her up there was no weight
; to ﬁerx.. Her arms hung down from - the .
shoulders, her skinny.legs from the knees...
Her head 1lolled back as if her neck were
broken. Susan, in her ear, Susan, wvhispering, .
: usan hugging her bones and her ' dry
weightlessness, Susan kissing her eyes. Only
the warmth of.her bones told me she was not
dead (pp. 209 210) o '




N

E

s ' .

Daniel may have been brother, father, mother and family

to Susan. She is the "feminine voice"™ that frames !"the

<

edges of my vision" [My own emphasis] (p. 209).

The sFeneQ at the sheiter are main{y designed to
make the reader fgél the impact of the parents' arrest
upon the children. Had the Isaacsons been two boys, like
the Rosenbergs, the dramatic charge and poignancy
éonveyed through their seclysion would have diminished
considerably. Susan's terror and tantrums tak; on added
inte?sity bécause she is left to herself, as tmg‘rules
egtablish that boys and girls should be in separage
sections. Although Daniel's fantasy of reunion with his
pareats prompts him to engiﬁeer the escape from the
shelter, Susan's plight finally impels him to take such
a bold step.

Th%nking back on the changes made by Docto}ow. ‘it
may be concluded that the liberties he takes with
particular details of tﬁ&( historical material faig

within the pattern of "necessarf anachronism." "The

inner substance of what is represented remains the same,
-

"but the developed culture in represgnting and'unfolding.
y \ :

the substantial necessitates a change in the expresssion
38
and form of the latter." Whether Doctorow ever

heard of Hegel's concept, or Lukdcs for that matter,

4

is mere speculation. Nevertheless, the historical

Y

-

L
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operation of his consciousness seems to have responded

4 most successfully to this }articular formal requirement

)

-+ >

of the historical novel. e (
‘. . |
< In this chapter I have sought to bring out the
richhess and complexity of Daniel as an historical

novel, with the aid of the model described in the

" Introduction.” I also indicated there my reasons for

. N { .
dfsagrifing with Luk&cs' prescriptive view of avant-
) .

gardism or modernism. ’

In the next chapter I shall focus on the operation
of language in Daniel--use of narrative strategies,
recurrenf imagery @nd tropes,. and point of view--;n

order to demonstrate how Dggporow succeeds in "[re-

individualizing] the general" (The Historical Novel, p.
105) by exploiting postmodernist techniques. n other

words, I shall explore the manner in which the
. . -
historical concretization and typicality, “and the-

evécatioq\ of the relative totality of the social
developments analysed in this chapter are heightened by

means of compl%& vequl configurations.

-

A , N . I , ' )
o . .,
. _ L »
\ . .‘
. .
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4
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Chapter Two: Meaning;pl Totality Through Fragmented Form
‘ - . <.’
. )

T’In seeking to support with explicit internal

L]

"evidence the arguments advanced in Chapter Two, I have’

cited those passgges that articulate Danfel's gision

L

most clearly. In the process: I may have unwittingly

°
&

conveyed too uniform an impreséion of the artistic

rendition of the raw material. I should hasten to add

+

that Doctorow's coricern with history is asvital as his

interest in generating new forms. The foregrounding of

language as the specific medium of literdture has loﬁg
been recognized as the major hallmark of modernist and

o~

poséﬁodernist prose-writing, ~and textual reading ' has

w

proved to be a most Bppropriate tool to didentify and
\ : ;

describe the wealth .of nafrative’ strategies and images
e

a .

" with which experimentak writers operate. In this'chaptp;
I -~ shall explore the variety" of technical resources
Doctorow deploys to crgate: the 1inguis;ic texkure
"mediatiné the zntg;fzcking of characters and ‘histoéicmk
-téhdencied. The gpidélines systematized .by David Lodge
in Language of Ficéion will serve to ggar xith the novel 5

"as essentially an- art of language."

Lodge's method krecognizes tvwo .Qariants - tﬁe
>

textural and the structural, - T’Esformqr concentrates on

an



5

" the closeé analysis of one or more passages selected by

the critic; the latter  consists, in '"tracing a
) linguistic thread or threads -- a cluster ofkimages, or
value-words, or grammatical constructions -- through a

‘ 40.

whole’ novel." These "vérbal arrangements should be

‘“ -
%

o undérsgood in a broad sense, encompassing the grammar of

3 - »

p d ‘ EAN . the paragraphs and the overall text as well. - &
) é; : o “An‘ important methodological point should be made .
’ . é? hepe. I shall not att?mp§ a comprehensive study of the
R eompendium of rhetorical devices displgyed in Daniel,
.o .. bBut concentrate on those that articulate the vision of

history discussed in Chapter One. Since the first book
N .

incorporateés most of these verbal arrangements, I shall

S ‘ :
undertake a texﬁural analysis of key passages in Book
One: Memorial Day. I shall subsequently trace the
. .. ) . , i

development of the mé@or~linguistic patterns in 'the

{

remaining three books according to Lodée's procedure,

leaving the questions of peint of view and unity of the

- «

novel to be*addressed last,. ..
' : \.’J" - ‘ a (\ ' -~
‘ . . . <
. * %k k %k ¥ *

4
4

» ;. On opéning Daniel's Book, the reader finds the
following passage: ' 1
) L. | i On Heqérial Day in 1967
Daniel Lewin thumbed his way from Neﬁ\x;rk to =
. Worcester, -Mass., in just under ‘fiv ours. .
’ - R )

' . «

L2}
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With him was his young wife, Phyllis, and
their eight-month~old son, Paul, whom Daniel
carried in a sling chair strapped to_ his
" shoulders 1like a pack. The day was hot and -
overcast with the threat of rain, and the
. \\~f;// early morning traffic was wondering ~- I mean
. - ‘ the early morning traffic was 'light, but not
{/r* many drivers could pass them without
. wondering who they were and where they were
’ | . going
-/ - This 1is a Thinline felt ¢tip marker,
7/ : black. This is Composition Notebook 79C
- made in U.S.A. by Long Island Paper Products,
Inc. . This. is Daniel trying one of the- dark
coves of the Browsing Roomn. Books for ‘
browsing are on thg shelves. I sit at a table >
with a floor lamp at my shoulder. Outside )
this paneled room with 1its book-linggvathves .
is - the Periodical Room. The Perlodical Rqom ‘
is filled with newspapers on sticks;—
magazines from round the world, )and the
droppings of learned societies. Down the hall
is the Main Reading Room and the entrance to
the stacks. On the floors above are the
special collections of the various school
libraries including the Library School
. Library. Downstairs there is even a branch of L
the Public Library. I feel encouraged to go Q&‘
on. (PP. 3-4) ’ ’ '

The first paragraph reads as a straight third-person
narrétiveé’until we get to "woqdering," wh;cﬁ of course
' e doeﬁ‘ not make sense when applied. to traffic. The
| - unexpected word and the dash conspicuously drq&‘
. ) ‘ attention to &Pe shift to first- pergpn narrative. A
! . certain amount. of.informat;on is furnished through .a
- ‘T - balanced number of coordinate @nd suborﬂinateTsenten%es,;;// )
.and expectations are created by the last two embedded

B ’4‘ ‘clauaeg.Fﬂjﬂﬂot.f "overcast," 4nd "threat of rain,"

¢lus

components of one of the recurring semantic
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start io;;ahhdowing an oppressive atmosphere that will

A
be asq{ciated throughout with unpieasant circumstances.
= . ‘\ﬁotice \the lack of punctuation at the end of the

pkragrapk/ (‘T__, ’\‘ N o
The e to say the

Second passagesis disconcerting,

‘.

and "Daniel," the reader f£inds no clear clue enabling

him to make an unambiguous connection. For all he knows,

"I" and "Daniel" may have two diffe&ent referents. This
disjo]ntednéés is expresseu éf tactically  through
paratactic, 1ndépéndent, sentences. Significantly, the
only sentencéslwith'lexical verbs have the some subject

("I"); It is as if the voice repeatedly articulating the

structures "There 1is.,.," "

the existence of the surroundigg

'if this.were a means of keeping a 1d on «reality. The

equéition Daniel = I: 'suggested'in the first paragraph,

is slightly reinforced by .repeating the sequence

"he-I" inp the same plgce (on the road; in’'the Browsing

.. ~ Room). A pejorative element colours the fecal metaphor
- *

”the droppings of learned sozléties." which together

-with the- singsong monotony of the rituai namin&_ of

least.” No causal link is provided gnd, except for "

is is..." were asserting

objects and places, as

oL "Daniel—I"' (Daniel Lewin-I) and by the presggggwgi__ﬁne'

—

*

_“__.__a——~ﬂ—***“"’ﬁjecta.' conveys an 1ronic nuance to "I feel encouraged

to ga on."’ b ,

1 v

.
- M ¢
oo 1 J.
.
. . . .
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a

) : o . | .
The third paragraph (p. 4) relatgs Ao—and
. )/ \\1/
continues the first one. Daniel's and Phyl /iooks are
R . »

e;plicitly associated with two 1s£orica1 periods ‘and
life-styles ("A cafeteria co&miq," nineteen thirties;
"flower girl," nineteen sixtieg). The detached, neutral
tone of the passage, relayed in ghe thirq person,
strikes a discordant note in "Let's égce it." Its effect
is to shorten the dig}hnce between narrator and reader;

4 .
at the same time, it seems to promise information of a

more subjective -nature  than that pfg;ided so fat.

-Actually this is anticipated tn”  the ad jectives

. immediately preceding the sentence quoted (“more. self-

predominate, our expec

™

1
-

v \'7‘ .

poésessed and innionate&V), whiq‘ﬂzﬁ\tg;n r?fersF gdck
to the last sentench‘of.therquhd paraér?%h ("feel").
Althoughithe object;ve ration of actioqf continués to
//::?ions are partially fulfilled:
"As a matter of principle she liked to talk...","he was
glad -he relented." "He nqticed" introduces Daniel's
ohiéctive :pérception ;f cars ("big and wide and soft"),
and his subjective generalization regarding drivers'
attitudes towards "young American kidsuﬁ‘ -
’ The ﬁzxt paragraph (p. 4), short and‘referentiqL,

discloses the destination of Daniel and . his family

(Wofcester State Hosgwjtal) and introduces is  foster
L

. -~

father. The transition to the first flashback although .




fd impliéit 1is quite clear. This retrospect

stands out “for several reasons. It

. The highly critical reasoning and the sardonic tone

well as Daniel's jargon are emphasized.

the bizarre description of Phyllis

somewhat jarring pictutre of Daniel's psychological make»/

up and of his Qayubled relationship
—_ ’ [ N

Y]

being described imagistically:

' . The road was jammed in -b4th directions, and

. . a blue -haze of exhaust dnifted through
) heavy air. Daniel imagined\it curling around

[ and finally
throat...On the downhill sjde of the
drive-ins,
parlors.

. his ankles,{«-hid‘.waist,

were gas stations, .dry cleaning
car washes, package storeg,

/, ‘ ' American flags were every

- . '* Fumes are 'to be added to t

7 ¥ © " exhaust is so dense and‘éuffocating‘that’Daﬁiel invests

. _ ) it with a concrete corporality whose motion,

’;; " and effect recall a snake wiﬁding up a
| "’ 'taliﬂqudy) Feqdy ég kill by choking (throat).
R literally, ,“the aze éf exhaust descrifes the
eavironment of American city Traffic jams, "gas

stations, pizza parlors, etc., add to the negative urban

S ;

paragraph entirely told by Daniel in the first person. I

The\tone

both his

exhaust

. parents and his wife.\\__N\\he y | ‘
. ) " Images characterize t next paragraph,

pizza
ere.,(p, 5)

" .images or \5alue-words,

~correlated w;ﬁh unplewsant situations.

progress

(Daniel 8

polluted

/

e

e

-
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e, . ) .
description, "which is ironically clinched by the flags
ésserting nationhood. The ‘pejorative' image of the
American landscape is sharply elaborated in the segment

of the novel that takes place in Southern California

(pp. 263-64).

~
-

The third paragraph starting on page 5 (pp. 5-6)
is conveyed through one of the typicai verbal strategies“
-of the book: only. at the end do we 1learn their
destination is a mental hospital. However,‘ after a few
referential séntepces, the depiction of "the weird
people" works powerfully and clearly towards the climax.
The parallel W¥ith a flock of pigeons brings out the
helpless, mind1e§sr frigthtened condition of the
patients, \The exclamation in capitals given a paragraph
to itself ("SO THAT'S WHERE THEY WERE GOING!") reveals
the importance of tﬁe destinapion, whereas its delayed
disclosure and the euphemistic phrase "a public facility"

“Tor the mentally 111" carry an ominous overtone.

Although long, the next paragraph to be analysed
& N

~ ¢ . . |
ﬁﬁst be quoted in full, because it excels in conveying

the kaleidoscopic operation of Daniel's consciousness

>

and hence the narrative texture it is capable of °

creating: ' : ‘ 5 ' o
The  way to start may be the night before,
Memorial Day Eve, when the phone-rang. * With
Daniel and his child bride at sex in their

I . ]

- ™ ' .
V .
s ! . .
P . ’ . . 4 .
' \
.
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- 115th Street den. The music of the Sgbhﬁﬁ

"pounds the air like the amplified pulse
erection, And I have finally got her-
on _all fours, hanging there from her youth
and shame,,.The phone is about to ring. The
thing about Phyllis is that when she's stoned
all her inhibitions come out. She gets all
tight and vulnerable and our lovemaking
’ .degrades her. Phyllis grew up in an apartment’
© in. Brooklyn, and her flower life is adopted,
it 1is a principle. Her love of peace is a
: - " principle, her long hair, her love for me --
N - all principles. Political decisions. She
) N smokes dope on principle and that's where I
. ’ have her. All her instinctive wunprincipled
. ! beliefs rise to the surface'and her knees
lock together. She becomes a sex martyr. I
think that's why I married her. So the phone
is " winding up to ring and here 1is soft
Phyllis from Brooklyn suffering yet another
penetration and her tormentor Daniel
squeezing handfuls of soft 'ass while he
probes her virtue, her motherhood, her
vacuum, her vincibles, her vat, her butter
tub, and explores the small geography .of
those distant island ranges, that geology of
gland formations, Stalinites and Trotskyites,
the Stalinites grow down from the top, the
Trotskyites up from the bottom, or is it the ’
other way around -- and when we cannot be
.« many. moments from a very cruel come that is
oo . 7 when the phone pings. It is the phone
' ~ ringing. ' The phone. I ©believe it is the
phone. (p. 6) . |
The first sentence 1is utteféd\ by a self-ﬁgnsclous

— Lo ” narratar in search of an appropriate beginning for his
N : . .

story. The ' transition from Daniel to "I" via "my"

[ 4 -
confirms our surmises as to t%e identity of the two

}g‘ - ’ , narrative voices. What follows serves, to point forward
SR, to/ the way Daniel was raised (the Isaacsons also lived ™

' :" . oy ’ / . - . -‘f‘. -

L h on.(principlear and the adult Daniel resents this fact); \\\\\\

| ‘ to develop the relationship between Daniel and Phyllis
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-

—~ as much as-Daniel's contradic;or} feelings and tortuoys
T éﬂ mind; and - to introduce the political Juestion. Sex is
depicted ., 1in terms’ o; aggréssion/aubmission (sado-
masochism) and 1is linked to a particular ‘life-style
(hippies) and £6 politics (power struggle, persecution,

poiitical murder). Daniel'?‘diction brooks no euphemisms
g ’

. and his mind indulges in a rhetoric that 1is at once

palpable ("geeﬁly squeezing handfuls of soft ass") and

abstract ("her  youth and shame"; "her virtue, ‘- her

-

qptherhood")@ Towards the end, his language approaches

the metaphysical conceit (Did Doctorow have iQ mind

. 41
Donne's "Elegie XIX"?): 1lover's organs>distant .island’

ranges>geology of gland formations>Stalinites and

: Trotski}tes. How did Daniel get to theﬂfourth"startiing

comparison? Literally the descriptioﬁ of Stalinites. and

- Trotskyites corresponds to stalactites (phonetically

very close to étalinites) and stalagmites. Politically

£ )

the geological top and bottom translate as beang 1in

pover and having been removed from power.» The "%

f. _-'\‘\d{\"
L -

repetitions with variations in the lgsé sefiPEnces show

\

the rational powers in abeyance in moments of, sexual
o . transport. ' ‘ .
A quotation from page 7 will serve to show anqther

facet of Daniel's verbal formulations: .

[P e e s - JFURPSIGI U .

;The old hospital was ﬁut up around the turn

s e - - . — - — -9 — -—
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\ f the centdry. It was designed with the idea.
v ¢ . ghat madness might ‘be soothed in a setting of
. architégﬁple beauty. It is darkly Victorian,
& 4 « vwith arche doors of oak and mullioned

windows. One other fact of considerable
interest 1is ‘that 'contrary to the popular
belief this is one insané€ asylum that is ot

i ' -~ - overcrowded. In fact it is, upon Susan's

nooc e ‘ arrival, half empty. That is ?ecause‘modern
“ o ‘ S ‘msghods of therapy, .including tranquilizing
, +dfugs, . do away ,with the necessity of

L ' .~ * incagrcerating every nut who happens to 1live
) . in Worcester, Mass., or environs...The theory

, is " that the person's normal environment 1is

'y o » -t ‘therapeutic. The theory is that the person
wants to go home. (p.-7) o , “

rac g ’

.
o

On “the sﬁrfaée.. this reads as a denotative- passagé
'4 .

exbressing general facts concerning modern ‘psychiatric

. practice (fact, .idea, belfef, theory, methods of therapy

hrebrall impersonal subjects). Two extraneous elements,
however, disrupt - the dissertgtion-like—flgy of 'ghig

" passage ("upon Sasan's arrival”; "nut"). Do these

9 ~

elements betray carelessness on the part of the writer?

- <

. v 7 .

By now we should know the answer. "Upon Susan's arrival"

y~’*/ﬂ\‘ ; functions :as a;sgandard dethéd for casually introducing
. o I C -

- ' characters, topics and images of great import, whgch are

* -

A ~" * tov-be .developed’and elaborated as the no;zl unfolds.,
. Both - elements also sgrvé to rehind the réader,ttft “the
aymamics of the narrative ‘largelj relies - on’ the

'sustained dialogue between the narrating\ Daniel and

s
'

- ‘ Daniel Agonistes, an exchange'that involves different
. ) S e |
/e » degrees of tension and distance. Moreover, the ragfg;f

o

}}1 "t .
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¢ with the reader cagnot be dismissed, given the important

- -

. . [
role hé 7plays 1in "diosing/yhem circuit." Hence the

A} deliberate selectibﬁf~pf clues strewn aloﬁ& dissimtlar

Y

v ' passages meant to aid him in the reconstruction of the

novel.

. Let us go back ‘to the paragraph in order tgq
P f

v

” - qualify the foregoing stakements. Although 'its fopic

'(madness) 1leads us back to the passage on "weird

people," the ~ verbal strategy, ref}ing on understated

itony, differs in that it does not zoom ih of the inward

v = .
condition of the "weird people"” #ut focuses on

societi's att}jmde towards them, Actually, Daniel. is
.7 , .seathingly\ criticizing the deinstitJtionalization of
psychiatric patients. If the asylumlis half empty, it is
ﬁot for lack of deranged people but because
."nondanger&ik"\\Patients are--to use a diction in line

. 5 ' .
with "nut“——dopEd\ and dumped. Andi yet, despite the

/

emphasis on the institutiondl. ~we sense that -insanity

troubless DanieL/at a more perﬁpnal level, ‘an insight
* I3 N k]

that is confirméﬁ when he meets Susan and is ovérwhelmed

;

- by tenderness, dread and guilt. Later he frets and fumes
over the obstacles engountered to release her from the

psychiatric hospital, If?ﬁ?f*a speculative cast of mind,
. 7 2 M ’
and unexpected, diction--usually drawn from colloquial or

an

vulgar’ language registers--have- come by now to be
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strongly associated with Daniel; " the reader cannot fail

to rgﬁbgnize hifljverbal signature, At the same time, .

1

'speculdtion and coolness as- wellb as attention to
peripheral details (seel description of the staff
attendant and commentaries ‘;p Dick a:d Li; in the
following "parag}aph; pp. 7-8) ‘Aperaté as defensive
mechanisms ("In times of crisis I am always sensitive’tp
people on the periphery," p. 148). That 1is, the
detachment conveyed by the narrating Daniél.deflects the
anxiety and checks the outbufst; of raée and* pity Athat
threaten « o overc;me Daniel Agonistes when he 1is faced
with paipful.and ambivalent'sitﬁgfions. As the following

passage shows, meeting his suicidal sister in a

psychiatric hospital -is a disturbing experience’ for

Daniel. This would not be in itself so remarkable, 1f.

the cool, calfbus, calculating side of the protagonist
had not been particularly emphasized in  -earlder
paragraphs.

- For ten minutes Daniel sat next to her,
He was hunched over and staring at the floor
while she sat with her head back and her eyes
closed, and they were like the compensating
halves of a <clock sculpture that would
exchange positions when the chimes struck. He
thought he knew what it was, that sense of
‘being overcome. You suffocated. The calamity

_of 4it., He had had such spells...You didn't
know what to do. Something was torn, ‘"there
was a coming apart .of intentions, a
forgetting of - what you could expect from
being alive. You couldn't laugh. You were in

§ 4
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 dread .of you;sélf an&'it vas dread - so pure
that one glance in the mirror scogched the
h . heart and charred the eyes. (pp. 8-9)

Let us )isblate the main elements fused in this
N\ o paragrabh. The 1image of .the compensat%ng halves qof a
éloék sculpture with its Qynéhﬁdnous motion gramatizes
not only the emotional interdep;ndence“betﬁeén brother
and sister, but also the quality of their relationship:,
their inferactioﬁ has both the solidity pf a sculptﬁre

N‘\\\“\v/ (affective. links strengthened b; shared traumatic

experiences) and the” delicacy of 9ya clock mechanism

(communicatisn /th;eateﬁed* by.differ%nt roads taken 1“;A
escence). By attempting suicide, Susag has acted out
an impulse that Daniel recﬁgnizes as his own: his
? ". | sadistic tendencies are a means of warding off the
" .énsladghts of self-hate by directing the aggression- onto

others, whereas suicide represents the most extreme form

of hostility against the self. The iterative imagery of

H
o

fire ("scorched," "charred") 41is "one of the many
‘metaphors for death and suffering.
" Next I would like to take a close look at the
- Bukharin passage . We are still at the insane asylum.
Daniel and his foster fathér talk,.while Dr. Duberstein
is trying " to have Susan rgle&sed from the hOSpitali’;

Daniel's mood has changed; he has .relaxed and 'is

enjoying the afternoon weather. I will quote the last

~




L

sentehce of the, ffaragraph precedinh the one I want to

examine:

The afternqon grew festive --

. Bukhar was no angel, of course. In the
course of his trial he spoke of condoning the
murder of Whites 1in the heat of the,
revolutionary struggle. Going down before
Stalin, he felt  obliged to make-.. the
distinction between murder -~ that was
politically necessary and factional
terrorism. In 1928, ten years before his
trial, he criticized Stalin's line of forced
industrialization and compared Stalin ’
personally to Genghis Khan. ,In September,
1936, a meeting of the Central Committee was
called to consider the expulsion from the

- Party of Bukharin, Tomsky and Rykov for
leading a Right Wing-Trotskyite conspiracy.
Bukharin, said that the real conspiracy was
Stalin's and that to achieve unlimited power

‘ Stalin would destroy the Bolshevik Party and

that therefore h§ Bukharin, and others, were
to' be eliminated and that was the source of
the charge against him. The Central Committee
o accepted Bukharin's defense and voted not to
expel him. The conspiracy charge was ‘dropped.
Within a year, ninety-eight members of the

- Ceptral Committee were arrested and shot. (We

N learn this from N. Khrushchev in his address
‘ to the 20th Party Congress.) Then the charges

were reinstated and Bukharin was put on
“\_trial. (p. 15)

‘This piece of writing might have been drawn from a

history book. ‘A1l grammaticélllinks are ' logical, the

reasoning follows a clearly chronological cause-and-

effect pattern, and even an auéhoritative source |is

mentione&. No verbal ifony\is ﬁsed(and.the same language
s

register is maintained throughout ("was no angel" would

be a borderline case). ﬁow does this paragraph connect

»

/
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4!/d’wit:h the co}pué of the novel? Is  Daniel still the

narrator? I noticed earlier that Daniel's. p‘gsonaliti
is a mixture o?l violent,. }eqder. ‘guilty, self-,
depreciating tendencies that coexist in  permanent
tension. T alsb pointed out the unusual intrusion of
"Stalinites", and "Trotskyites" ét é:;omenghof intense
emotional excitement. The passage on Bukharin develops
the motif Qf political power .struggle and the - devious .
means ﬁsedoto wipe out dissidence. A mdst important }dea

is iﬁtroduced ("murdey, that vwas politically neﬁessary")'

as well as significant value-words: trial, conspiracy;“

12

cbnspiracy cﬁarge, defence. Beside revealing the .°

speculatfvefside of Daniel's mind, this “pasgage operates
on the socio-political level by recreating the climat‘/|
of 'StZIinist persecution as a kind of analogue for the
situation prevailing in the United Skates when the

Isaacsons were tried and finally executed in 1953.-

Furthermore, Daniel _ makes an immediate connection

- N - .
between Susan's act and his reflections on the disposal
of dissidents in the U.S.S.R.:

Actually, there are separate nysteries. to
. be-examined here. Why do the facts of Russian
national torment make Americans feel smug?
Why do two state cops, finding a young girl
bleeding to death...,take her not to the
nearest hospital, but to the nearest public
insane asylum? On second thought these
mysteries may not be unrelated. (pp. 15-16)
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. v & i
Daniel associates the tortuous Soy&et political scene,

<

-

of these "not unrelated mysterigs" will become centgpal
—concerns of the novel. It shou;h be noted, on the other

E‘ hand, that the description of the McC?rthy era and the

‘ étalin regime " in psychopéthologicgl terms “(mass
hysteria, pgychosis, paranoyé, etc.) is a commonplace in

" the literature dealinglwitﬂ/post World War II. "The end

of ideology" in the fiftiég involves the repression of

agﬂ the displacement inéo abstract moral principles of

/

///N\ otherwise readjly identifiable concrete political

issue%. Daniel fuse# all these elements 1in piecing,
together the genesié of the Cold War and recreating the

atmosphere that le /to his parents' execution.
T «
An alternafive reading of the Bukharin passage

‘ ight (underscoge contrast rather than analogy, by
. ; .
,;b’///T:::?} g the ifonic gap in the Isaacsons' opposition to
/ .
<

the Américag/system and their support of a totalitarian

/

regime whicylexacts utter submission to the party 1line,
t / ’

™

or else d@bortation to concentration camps and death. In
/
y .

my view, the ironic parallel relates to the fact that,

in timgé of crisis, the United States' exercise of pover

/
tends/to deviate from the'system of checks and balances

4

of 9Emocracy and_falls into a pattern of unrestraint and

m;ﬂ&pulation that differs only in degree and subtlety

/o >

4
American smugness, death and insanity. The unravellxﬁ%%:
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from totgliéarian regimes. esides, the thrust of the

criticism 1in the book foecuses on what 1is wrong with
Americans and American institutions, as the analyses in
chapter one prove. Furthermore, confirmation comes from
Doctorow himself. En 1981, he spoke before a
subcommittee of the House Apprapriations Committee about
the Reagan Administration's*?planned budget cuts
concerning the National Endowment for the Arts. His
argumet was that, given the government's intention of
. slashing social programmes, the funding of the arts was
irrelevant. It 1s remarkable that once :again , Doctorow
had recourse to the same analogy he had used in. Daniel
over ten years earlier:
And so in my testimony for this small
] social program' I *am aware of the larger
- picture and, really, it stuns me. What I see
e in this picture 1is a kind of sovietizingp
of American Life, guns before butter, the
plating of this nation with armaments, the

sacrifice of everything in our search for
.ultimate security. 42 (My own emphasis)

THE NATURE AND FUNCTION OF GOD AS REPRESENTED 1IN

THE BIBLE —-- the last paragraph I want to discuss -- is
a plece of exegesis very much in keeping with Daniel's
theorizing and mode of making se;se of experience. A°
ldhood memory regarding Susan's undgrs&anding OF God

("He'll get them all," that is, God shall punish those

who had killed their parents), and her commitment to
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radical politics 4in her adolescence prompt Daniel to
speculate on religion:

Actually that's what God does 1in the
Bible -~ 1like the little_girl says, he gets
people. He takes care of them. He lays on
this monumental justice. Oh the curses, the
- admonitions; the plagues, the scatterings,
the ruinations, the strikings dead, 'the
renderings unto and the tearings asunder. The
floods. The fires. It is interesting to note
that God as a character in the Bible seems
almost always concerned with the idea of his
recogrniition by mankind. He 1s constantly
declaring His Authority, with rewards for
those who recognize it and punishmght for.
those who don't. He performs fancy tricks. He
enlists the help of naturally rig ous
humans who become messengers, or carrie of
his miracles, or who deliver their people.
Each age has by trialxﬁto achieve 1its
recognition of Him -~ or 'to put it another
way,. every generation ‘has to learn anew the
lesson of His Existence. The drama in. the
Bible i3 always in the conflict of those- who
have learned with those who have not learned.
Or in the testing of those who seem that they
.might be able to learn. (pp. 10-11)

~ . |
I think that the place of this passage 1in the,

grammar of - the novel, ‘the'mocking way of deséribing
God's role and His being considered a fharacter (L.e.,,
fictiticus) provide enough evidence to warrant a
metaphorical reading. ) ”‘1‘ |
Societies regulate collective and individual
cﬁstoms ﬂand behaviour by enforcing certain rules tﬁat
derive their binding force either from religion or .legal
_systems. I am arguing that Daniel places both these

institutions on the same footing and views them 1in a

‘ 1 _ }

98 ",
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negative light.” The law as applied (will be applied, in

) t
the time‘seqdence of the novel) to the Isaacsons was as

arbitrary, tricky, destructive and implaéable: as
Daniel's description of God's-"ﬁonume;tal justice." The
biblical world is implicitly conceiveé-of as a play
wh;;e protagonist seems bent e}/iiﬁgrting his authority
(notice the mock style used in énumerating instances of
God's justice). The Isaacson tria} isvalso considered in
theatrical terms. .American laﬁ.and. magistrates also
enlist the help of righteous humans (ironically, Ascher
and Lewin), and even Paul Isaacson believes "You cannot
put innocent people to death in this country" (p. 249)v;‘
In short, Jjustice, here satirized as God's concern fo;
recognition, implies coanrming to Ame{y¢an 1nstitution;
ind prevalent idéblogy. Moreover, Paul, as a member §f
the U}merican Communist Party, is‘als; manipulate& and,
to a certain. éxﬁent, subjectedl.to the Party's

A
"monumenFaI justice." ey

This sampling of rgpresentatiVe rh£:::icél
structures aims at providing c;ncrete_examples of £he
wayé,'in which the data dra;n wfrom experience are
transposed into lité;ature. A realler unschooled in the

-

.o -
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lasyrinthine ways of contemporary fiction may well
describe'naniél as a’verbal imbroglio, breathinguall the
elementary rules of narrative succession and causality.
This surféce disorgaq;zatiﬁn may be ac;ounted for
easily. Several reasons justify the sinuous charactéer of

the narrative and the creation pof such a complex verbal

texture. If the original situation geherating Daniel's

"Book is considefed. the most obvious explanation is that

the ,pace and:structure of the novel depend on the ebbs
and flows  of th; narrator's 'cqnsciousness. . On
ideological Kah&’ aesthetic grounds, a straightforward
zraditional narrative would have been a most ineffectdve
vehicle to convey 'the disturbiﬁg and contradictory

aspects of American reality the novel addresses.

If we think back on the paragraphs previously

analysed individually, we may note that two major:

narr;tive strategies stand out. First, a more or less
arcane verbal eqclave is planted in the*. middle of a
paragraph ("Stalinites and Trotskyites" being the
typical example). Secondly, a topic is introduced aﬁﬂ
treated briefly and then, cut’ off abruptly in prdefxto.be

taken up again farther on. In both cases we are dealing

with a protracted unfolding of the plot, designed to

"shock and seduce, or otherwise provoke the reader out

43
of. his habitual stupor",. much in the same way as
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.. ‘(0 . ' -
‘ ‘ - Daniel's faculties have been mobilized by the events

that set the novel afoot. Thejsurfacé fracturing of the

narrative, with deftly eptaﬁliéhed . connections

-underneath, also. proves; appropriate to embqu the

<

failufe to apprehend the submerged' links = between

economic interests, . political'mqves, ﬁnd middle class
L ) . Uvalues,.and cohesi?%, syﬁptomatic of American society.
"Needleéspto say, the delayed and multilayered recountih%
of events fulfils the standard function of éreating
- ' susbendé and expectations. . ' »
“The application of Lodge's textural prbqedure' has
: .* thrown  into relieé the diverse and disconcerting
arrangements the reader is coqfronted with when‘tackling
Daniel. However, cogjumction ‘has sooner or lapér to
éffset disjunction in order to avert narrative chaos.
. ' This end is partly achieved through an;ther .linguistic
means, namely by lacing'th; text with c1u§%ers of value-
words and images. Their éxamination1w111 constitute the

‘next task. .

v Y, ~~

. e Lo

! ‘ *x &k % % % % °

-

In this section, .I "shall apply Lodge's stfuctura¥/
procedure with two ends in view: to provide a more
. rounded picture of the g;ammar of Daniel and to show how

the differences of verbal emphasis complement and

—
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‘ writer . corsciously or unconsciously uses as,'&hedatic
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clarify, each other. Our attention wiKvabcus Jp&n .they_ - \\

: L

imagery that defines and carries fﬁrwa:E\the'narrative

climaxes ~ (the execution of ‘the Isaacsons and Snaaaiahg-——"”

7 —
urning points ¢in Daniel's psychological
\ » ’
e two funer%ls)g
o _
lad . .
Images very often 'coalesce and 'interact in a _ .

dgath) and th

N,

4
i

marked crescendo, -as much as+t the story-r‘néé do. I Hope
\ N *
that my isolating and grouping them for the sake of

analysis will not prove too distorting;/’I-hﬁ;;“ag)yweli °
3 N - i . / ;
that the examples chosén will underscore-the high degree -

of overlapping dinvolved aﬁd the extent to which the ,

impact of the book depends on ré&urrént imagery.

o

We may notice, 4in the first ﬁlace. wﬁatu Lodge °

calls "value-words," that is key words or leads that a.

& . . LY

03

pointers. Doctorow artfully weaves .this

aniel

vocabulary into the texture of the narrative and' often
& ‘1 A

éxpands it into metaphors. s

Fear is the prevailing emotion im-the novel; most
. . , N 4
characters are seized by dread at one point or another.

It ranges from the "dread of oneselff (p. 8) qdoted in

the first  section, through the almost permanent
te;rifiéa‘ state of Daniel and-Susan as, "children of

trials,” to their parents' horror of persecution: and .

death:/ . >

L}
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»
I looked first to my mother sface, then
w 'my father's, riding the current - between
then which I imagine now g8 blue television
light,  a' rare element of heavy sorrow and
blinding dread [Mindish had just been
arfested] (p. 103)

He [Paul])] recognizes the feeling, a cavern

. opening inside him, a cavern of fear, and

closing his eyes he sees into 1its darkness
and it has no bottom. [Paul at the courtroom]

. 185 \
(p ) <

Image most often stands for the spurious nature of

- peopf§§mnd things., In thig respect, it is relatediﬁo the

> ' revolutionary like Artie pfoposes to use this ifistrument

- of capitalism to overthrow the Establishment.. In

L' cases

A

it serves“apparentiy opposite social purposes

'I *[Daniel] worry about images.” Images are
., what things mean. Take the word image. It

connotes soft, sheerrflesh shimmering on the
air, 1like the rdinbowed 'slick of a bubble,
Image cdnnotes images, the multiplicity being
an image. Images break with a small ping,
their destruction 4s as wonderful as their
being, they are essentially instruments of
terture explbding through the individual's
E%,loused capacity to feel powerful

differentiated emotions full of longing and
dis$atisfaction and monumentality. They serve
no social purpose. (P' 71)

The.t .media need material? Give them:

ve're going to

maﬂéglal...Next month
he Pentagon. We're

Washington: and exorcising
gonna levitate the Penta
incantation and blowing horn
magic invigibilities at the Pentagon walls.
We're gonna Iift it up and let it down. We're
gonna kill it with flowers. Be there! We'll

and throwing

be on televisiopn. We're gonna overthrow the
. United States with -images! (p. 140) '

. ' , da&aging image-making gowef of the mass media. A pseudo-

1

.both

/

.

®

n by prayer and
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An image grew of my father as a master
spy...He was being transformed before my eyes _
D and he wasn't there to p. it ~ from
happening. If he'was in jail maybe he was an
‘atomic ringleader. The operations of my mind
-+tried to conform my life and my relationship
o« e on ) with my father to the words ‘of the newspaper.,
N (pp~ 160-61)

— .
) ) Four main‘ uses of the semantic ‘cluster rite-

L 4 ) ) ' “ Py ¢
ritual-myth may be isolated, the first three bearing
resemblance to the concept ,bf image. The, cluster <§‘

“descr{sz a compulsive or an empty act performed for
—,’v X ‘ N f : ~ n ’ B
Lo purposes alien to '‘the act itself or for unfair purposes.
® o Frem a political standpoint, rites and myths A support
) repressive poﬁer_ structures--the forms of executions
- : Y .
Y , . ~
2 describgs in 'differenthéctions of the novel are .the
* ) * - . major examples of fitual practices dsg}gned to eliminate
- dissension.
G & i
People were aéLused, investigated and -
fired from their jobs without knowing what ¥ |
< v the charges were, or who made them. People -
- : . were blacklisted in their professions, Public
- confessions of error had become a national
o - rite, just as in Russia. (p. 11@) '
\\ In her mind it is a ritual defense, a ‘ . S
N ; ceremony. [Rocﬁélle thinking of the trial]
(p. 200) . ’ ' -
In other contexts it signifies a fabrication
spontaneously arising from a naive perception of facts: °
- ...the. immense contribution made by the
American Communist Party to its own -
' e destruction within a few years after the wvar.
: \ They had all the haighty, shrewd inBtincts of

a successful syicide...no wonder that a myth
would spring out of their awe for someone

\/ | 7 ¥

N "

wdd
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* 4 ’ ‘
) t:::;~;}tent. It is ironic that such a myth

would arise without planning or intent fronm
their 1laboriously induced collective mythic
self. (pp. 278-79)

LY

.The "1ndividual's impotence to shake off an identity

assigned to him by force of circumstances indicates

still another gense of the rite-ritual-myth cluster:.’
Whatevegr they did, whatever view they took,
it was merely historical process
pperating...Under one guise or another they

" were still the™Isaacson kids... They were
like figures in a myth-who suffer the -same
fate no matter.what.version is told...(p. 63)°

Finally there is the use of the cluster which rgfefé to
an ancestral body of beliefs that fulfills’ genuine

social and individual needs: .
"Or perhaps it .is that I recognized in you
the strength and innocence that will reclaim
us all from defeat. That will exonerate aqur
having lived and justify our suffering."
¢ "Now that scares "me more than anything,
Grandma." , ‘
"You're  fuckin' right, Dan. Just

remember, though, this placing of -the burden
on the children is a family tradition. But~
only your crazy grandma Qad the grace to make

a ritual of 4it., Ritual being an artful @ - -

transfer of knowledge." (gp. 70-71)

-Heart has the wusual meanings of the seat of

emoqioéﬁ and the core, vital part of something;

A
Y

passdgés, no examples are needed. See pp. 293-94 for
"heart rejection, ejection and dejection."

Inqaﬁifz applies both to the private and public

consequently ityis connected with life, ‘death. madness,
" ' . l . . .
and (emotf&qg}//conflicts. Since it appears in other
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Lo

world. Indi:zﬁhally. mental illness has haunted Daniel

since childhood; socially, it relates to éuggestion as .a
- o " -~

factor ih inducing mass hysteria and scapegoating:

. The meaning’ of the picture is in the thin,
diagrammatic arrow line, colored red, that
runs from Grandma's breast through your
mama's and into your sister's. The red 1line '
describes the progress of madness inherited
through the heart. (p. 71)

My father paints a picture: our -house 1is
completely sSurrounded by an army of madmen.

- )/%> [F.B.I. Officials] (p. 109)

He- [Paul] tells reporters that the charge
against him is insane. (p. 121) )

The yalue-worfs : -betrayal—-treason-treathery
- A

reverberate through the novel. They apply to . events

a4

writing of the law:

* "You're the kind of betrayer who betrays for
., Do reason. [Daniel talking to himself in the
library] (p. 16)

) S .. He [Daniel] felt for a moment that he and
: ~* . Susan had been betrayed and that the great
\ . mass would flood over them and carry them

away. (p. 22) R

..,yo; asked yourself why live in faith or
memorial . to the pgople who had betrayed you.’
[Daniel referring to the Isaacson] (p€.63)

i \ The treachery of that man [Mindishj will
' haunt him for as long as he lives . [Rochelle .
talking] (p. 124) . . ' '

TREASON the only crime defined " in tﬁe,”
Constitution. (p. 167)" ' ‘ .

" The whole paragraph beginning with the 'last sentence

A

- ' , ) :
ranging “*fom individual and collective ‘'acts to the
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quoted, -elaborates bn.the constitutional formula;ion of
t}easop and its.political and legal imp}ications.

. I shall next mention those valué-words and images
that‘ point specificaily ’\the I'saacsons' trial and
fate. It should be recalled that they were ch;rged with
conspiracy, tried for éreason and electrocuted. ﬁoctorow
resorts to twd main strategies -- foreshadowing and
iteration.

Drawing and quartering (pp. 73-74), s@oking (p.
108), knouting (pp. 128-29).and burning at the stake (p.
129).‘ the four forms of punishment discussed by Daniel,
climax in the electrocution of the Isaacsons. The first
Bukharin passage (p. 15) .and the beginning of the second
one (pp. 52-53) éoﬁstituée a different instance of
prefiguring, tbe stress being laid on contr;st, .in the
sense that Bukharin's defence was conductgd astutely; he-
even tried to turn the tables on the accusers by
éuggesting "...that -he and Russia as well were being
victimized." (p. 53) The irony, and the similarity with
the Isaacsons, is that he too was eventually executed.

The most concent;ated example of iteration is
providea below. At one of the trial .sessions, Rochelle
is keeping tabs on how many times the prosecuting
attorney uses the cluster: ’

She [Rochelle] hands to Ascher a piece of
. L 4
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. paper with some words in her own handwriting, '
and behind each word vertical pencil gtrokes,
crossed .diagonally every fifth stroke:

traitors

traitorous

treacherous

treasonous

betrayal : .
treachery (p.- 201)

The suggestion is that, although the Isaacsons have. been
charged with conspiracy, the prosecution is- obviously

hammering into the jurors the issue of treason. As

Daniel puts it, "Implications of treason are fed like
cubes of sugar to the twelve-headed animal which Aiq

. Justice." (p. 201)

Fire always symbolizes death either as punishment

(veiled references to the persecution of Jews 1in

©

‘Czarist Russia or Nazi Germany; three of the four forms’

of executions described by Daniel involve burning) or
self-immolation (Buddhist monks). Draft-card ﬁurq}ng is

a means of putting pressure on the government to \stog

¢ 2

the Vietnam war, a death-generating machine: v
As the novel progresses, "treason" and
"electricity" become more and more fréﬁuent. The

- micro-text  that takes the form of a riddle on

electriciti/(pp. 225-26)’resemb1es the macro-text in its
allusiveness, its grédual accuﬁulatibn of appare;tly
irrelevant information, ‘as well as in its serious play
with verbal forms. o ‘

3
N +
»
-
‘.
f . -

@
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Polysemy characterizes the images \that crowd
Daniel's - head. Thus electricity is the metaphor of
fire, but it aygo stands for sex and death:

Technology is the making of metaphors

.from the natural world. Rlight 1is the

- metaphor of air, wheels are the metaphor of

’ water, food is the metaphor of earth. The
metaphor of fire is electricity. (p. 224) .

«..it is not clear if they saw each other the
night before their execution although it 1is
coffmonly believed they did. And possibly they
did, ~ for a dance before death, a
reconciliation in heat and love and terror,
while the jailers fled the corridor and the
stones groaned and the bars rattled; and they

rippled and spasmed and shook and trembled as //
if electrocution was sdomething people did /
together. (p. 282) ,

/
" When the current was turned, off my,

father's rigid body suddenly slumped in the
chair, and it perhaps occurred to §h¢
witnesses that what they had taken for fthe
shuddering spasming movements of his life for
God knows how many seconds was instead a
portrait of electric .current, normally
invisible, moving through a field of
Yesistance. (p. 298) C. /
Olfactory, and weather and thermal . images

: (hot/cold): create an atmosphere of impending doom or
describe disagreeable; patnful experiénces:

* Her apartment [Aunt Frieda's] had an
indescribable smell. It was the smell of a
withering, unloved body...It was the smell of
no pleasu#e to be found around any corner,
down any ‘hall, in any closet. It was the
smell of a stranger's drab home, where I
didn't ‘belong. (pp. 144-45) :

He was frightened of the way he felt. The
cold hung 1like. ice from ‘his heart..,He

\ -
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shivered and ice fell from his spfﬁe. [Daniel
after his father's arrest] (p'. 115)

I felt the flesh with my fingers, with the
tips of my fingers down my temple and cheek
and it felt like dead flesh.,.It wa cold,
like clay, which 1is to say not c¢old but
without warmth. [Daniel's dream prefiguring
Susan's death] (p. 209) :

o

He [Daniel] put.his arm around her [Susan's]
shoulder and tried to regain his ,sense of
direction. The heat was unbearable.azp. 21)

A hill, a long hill rises from the valley
of 125th Street, in the darkening and cold
compact of clouds coming ingllkg fleets of
Hindenburgs over New Ybrk,,'hnd they are war

" clouds drawn by the bourgeois ~cartoonists,
clouds too heavy with rdin of death and fire-
for the thin taut- umbrella °§g Neville
Chamberlain. (p. 193) '

The numerous quotations provided above are a
palpable proof that Daniel largely '&epends for 1its
effects on figufative language. Here I shdll confine
ﬁyself to oxymorons, synécdoche, and(puns; since these

tropes dwell on aspects of the novel that have been

foregrounded throughout.

IS

A oxymoron' yokes two incongruous words or

-

concepty into a ugi;, hence its usefulness in conveying

mény . of the métifs of the .novel: psychological
ambivalence and duglity,‘ ontological elusiveness, the
disjunction between beliéf and real%tj,é}he Aupligi;: of
power, the advertised versus the actual mogivations of

political\;manoeuvres.(l have underlined oxymorons for

’
5

c
¥
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clarity's sake.) . g
In the meantime there was d}ama, a sweet
fatality, a recharging of the weak diffused
impulses of giving a shit. (p. 15)

.. .with her loud. and intelligent and
repugnantly honest girlness. (p. 9)

He took a peculiar kind of bitter joy from
them [capitalist perfidies]. (p. 34) .

I hated his accent, and the merry death 1in
his oyster eyes. (p. 227) :

But I could not forget the calm ferocity of
his decision. (p. 52) .

Synécdoche proves to be a most appropriate figure

of speech in a narrative that centtes on feelings, on

perceiving and establishing \cOnnections between the

parts (individuals), the partial  units (groups,

institutions; present, past) and the whole (American

e

society and history):

~Daniel tried...to 1loosen the ring. of - pain
[=Asher's hand] around his wrist. (p. 17)

Daniel 1imagined its career in Boston and
Cambridge, the <collegiate recklessness...A
reckless <car. A car in character reckless,.

(p. 55) .

What is actually signified here is the speaker's

[

recklessness, which will be enacted a few minutes later
vhen Daniel drives at breakneck speed under a heavy rain
without using the wipers, risking }is wife's and child's
lives. To say nothing of the "humiliation and pain

Phyllis is subjected to by her reckless husband.
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[ ]
A mouth smile&‘@t nothing,.¢and wunsmiled,
smiled and unsmiled. A head shook in vehement
denial. (p. 5)
This 1is Daniel describing the "weird people" near
Worcester state hospital, where Susan had been* taken
after her attempt at suicide. On their way to the prison
where Susan and Daniel will see their parents for the
first time since their separation, the children are
assaulted by photographers and Daniel comments:

I am tired of describing things. We are

clients of a new law f£irm, Voltani, Ampere,

and Ohm. (p. 240) ’
Obviously the names stand for units used to measure the
potential and resistance of an electric current, the
physical phenomenon (cause) that will directly kill the
Isaaésons. Actually, the sentence involves a series of
synecdochic representations where: volt, _ampere, ohm =
electric current = electric chair = deathﬁﬁk

- :
Glancing at his dying grandmother, Daniel |1is
<«
struck by the pallor'of her skin; she appears to him as
"a whiteness" and this reminds him of Williams. The
initial identification of a person with the colour of
A g ‘ .

her body yields to the contrast of the two races:

She was very vhite and h~r hair was combed

out on the pillow...Lying on the bed naked

while the doctor listened to her heart. He

saw it just for a second as he walked by her

door into his room. A whiteness.
He thought of Williams. (pp. 89-90)
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Kenneth * Burke counts synecdoche among the four master
tropes and explains' that "thg perfect paradigm or
prototype for all lesser usages, is found in
metaphygical doctrines proclaiming the identity of
'microcosm' and 'macrocosg‘.j.A}similar éynécdoc?ic form:

is present - in all theories of politicél
- ) . 7 4 4
representatiod." Daniel formulates a political theory

of his own "in which, It think, Marx s distinction bet%een

"ecitizen" and "

man" is given a . more sinister
connotation:

‘The final existential condition .is
citizenship. Every man is the enemy of his
° own country...Every country is the enemy of
its "~ own citizens...In war -the soldier's
destruction is accomplished by " his own
Commanders. It is his government which places "
a rifle in his hands, puts him up ,on the
front, and tells him his mission 1is« to
'survive. All societies are armed societies.
All citizens are soldiers.” All Governments
stand ready to commit their citizens to death
in the interest of their government. (pp.

\\

72-73)
. Tﬁé use of sypecdochic la}ering shquld be noted oncei
- o m;re. _ B
. The infellectual faculties required to understan& |
- ipuns are similar to those called forth 1in reading

. Daniel.-

...we must say: no revolution is betrayed,
only fulfilled.

\

Thermidor.
' Daniel Thermidor found considerable play
- v ¢ in... (po 54)
) o
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Thermidor: name for the eleventh month of the calgndaf

adopted by French revolutionaries/«>1n terns ' of 1its

,etymollgy [fr. Gk therme = heat + dorom .= gift], it

r‘/_-l

mewas hot-weather period' politically, it 18 usually -

aséeciated with the fall of the Jacobins (a betrayal of

the promises of the French Revolution, according to the

Marxist interpretation) in 9 Thermidor, year II (July

27, 1794). On the'adgiogy of French history, Trotsky '

applied Thermidor to Stalinism,\meaning the conservative
phase éf the October Revolution., When Danijel’ calls
himself Thermidor, .he is coﬁpéring Susan's radical

commitment with'his owﬁ indifference.
_ In September 1967 Daniel I Lewin wrote a
letter to his foster father Robert Lewin...
(p. 154) , ) ’ r

|

Readlng the novel for the first time, :one would probably‘

overlook the absence of a period after “I". And yet this -

v o . L.
omission is quite’ significant. First the

A 2

objective/subjective attitudes éonveyed through third-~-

and first-person narrator (Daniel/I) merge here as, they
) )

never did before; secondly the pun on "I./I" reveals a

L

step forward in Daniel's conflict of identity as the son

. . 4
of the Isaacsons/the son of the Lewins.

The noyel as private I. (p. 269)

:In " this case the paronomasia relies on the Jomophones

eye/I., The pun is-functional in a twofold sense, since

. 4 "

¢
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< & o . . v
the novel is_éboﬁt Daniel's struggles and this sentence
6ccurs at a moment: when Dﬁniel is acting like a

X AL
detec;f@e in his seaith for Mindish; besides, Daniel's

-

comings andzjgoings are concerned with collecting

evidence from differen; sources sSo as to establish the
, .
Isaacsons' innocence or guilt.

‘ Why do we need it? What do you do in it?
What 1is it you're supposed to use it for?
What is so valuable after all? What 1is it
that is worth désiring?

A foundation. I desire a Foundation. (p.
171) '

The Ucapital serves td identity the Isaacson Foundation,
-

while the small letter  shifts thé focus. from
?endowmgpt" to Daniel’s need of a firmer basis on which
't5 build his ch;nging identity.

Finail} I wa;t to juxtapose two sets of .scenes

thatb»deﬂcribe\ differen Bpisodes thf0ugh very similar

»

rhetorif. (The underiingd phrases are my own emphasis.)
? \ .

Set I . . ‘ ~

(a) The other big smell in the Shelter was
the smell of vomit...Kids were always getti
sick. «nd throwing up. 'The janitor cahe
around with his cart, a big broom, a shovel,
and a bucket of sawdust. He covered the vomit
wvith sawdust...Then he'd mop around with a
solution of ammonia... But for the rest of
the day the area smelled faintly of vomit. In
its fainter essence it was mysterious and
frightenipg. The smell of the insides of
bodies. (pp. 163-64) g

(b) The executioner threw the swgtch My father ~
smaahed into his straps as if hit by a train.
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He snapped Fack and forth, cracking like a
whip. The l¥ather straps groaned and/ creaked.
Smoke rose rom my father's head. hideous -
smell compounded of burning flesh, excrement (.
and urine filled the death chamber...A pool
of urine collected on the cement floor under
the chair. (pp. 297-98)

A

A  few minutes after my father's body had
been rembved on a stretcher, *and the floor
mopped, and the organic smell of his-
death masked in the ammoniac scent of the
cleanser, my mother was led into the chamber.
(p. 298) :

Set IT .

-

(a) Somehow the young man had gotten it ‘ in his
head that his sister, a patient {7 the
sanitariumn, was being considered for “shock
therapy. A strong electric current is
applied by means of electrodes fastened to
‘the scalp earlobes ~ shoulders nipples
bellyti{;tton genitals asshole knees toes and
soles of the feet, to the nervous system of
the patient. (p. 206)

(b) A guard came %ver, dipped his fingers into a
jar, and with a circular motion rubbed an
adhesive and conduction paste on the shaved
place on my father's head, and then kneeled
down and did the same . for the place on his
calf that had been shaved. Then the ,
electrodes were fixed in place. (p. 297) -

of 4

Not only do the earlier scenes (a) foreshadov the later

3 €

v &«
oneg (b), they also heighten both'the emotional charge

and the dramatic intensity of the latter. The overall
s ,

emphasis 1is. on loss —- temporary (childr'en at the

'shelter separated from their ‘parents; Susan's starfish

silence) or irretrievable (father's death).

Lodge's structural procedure has allowed ug to
. .

“o

-
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‘analyse another facet of Doctorow's verbals resources.

Recurrent semantic clusters, images and phrases not only =

‘

-develop the major themes, but: also ptévide structural
A

unity to a text in which narration seldom flows smoothly

‘from‘oge incident or kvent to another.

4 .

-
-~

Thq examination of point of view will serve as a

transition between the discuqsion of rhetorical devices

-
-

and the unity of the novel touched upon earlier. I woald
ﬁ . . /' .

like to take up the distinction I proposed in~:Chap£er

Two between two authors\(Daniel, Doctorow), . so as to

expatiate upon the handling\ of point of view. From this

perspective, . Doctorow ‘4s the prime mover whose "second
self" writes’Daniel and creates the dramatized narrator’
' : 45

I‘through‘ whom Dgniel's Book is presented. This .method
. N :

allows both authors to ' enter ' into intricdte
P

relationships with'eéch other, the characters and the

s . > -V
reader, as well as to subtly control the 1latter's

response (sympathy, judgemght) through the varying

- degrees of irony, tension and . distancing employed
. ‘ ’ < .

throughout. '

In. Daniel's Book-we are faced with a dramatized

» J

N\

narrator who, pslﬁimplied author," -exhibits omniscience

to the extent that he is privy to the other characters'

H ) o '
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thoughts, feelings and motives, roams freely in time and

place, and switches unexpectedly from "I," to "he" to

-

"you." Furthermore, the dramatized narrator of Daniel is

, <
the teller of the story (narrating Daniel) and the main

=]

character (Daniel Agonistes).. The events are sometimes

filtered through the child;f tonsciousness (Danny), ﬁost
often, relayed by the twenty~five-year old "writing, his

dissertation. The branching out of the narrative

consciousness does not stop hé;;;//Therg is an. added.
preoccupation in Daniel's mind, ich hg explores in his

capacity as self-conscious narrator, commenting on the

technical difficulties/poéed.by the very composition of

‘ /
the book. Y N

The protean quality of th! point of view 1is

reinforced by‘ the fact  that. the narrator .is not

consistently reliable. For'onE*thing. the perspectives

" of the child and the young manynot only do not always

mésh, but they often coalesce in the same paragraph. For
another, the agonist 1in Daniel is torn apart by the
struggle withip him between his ambivalen& feelings and
his rational resolve”to interpret and analyse correctly.
anally,- Daniel now and then fhdulges in ‘hiétriqnics.
which reveals a more.playfully. wicked  side’ gf t?e
multifarious narrator. A

The elaborate structure eﬁerging from the handling

ok

o
L
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of point of ‘view .and the many masks Damiel wears
notwithstanding, the voice is recognizably his,, becausé
" of the co;sistent patterns of thoughts and diction whitﬁ
'goverh his changihg moods. In addition, the initial
~situation of:Daniel writing his thesis in tﬁe‘librarj is
:constantly brought to the reader's attention. Whether
‘Daniel is @shbwlng“ or "telling" about.other ch;raqtérs,
‘or enacting the tense rqlétion between himself as the
writer of {hé thesis and himself as a bartieipant*fh‘the
drama, or engaging the readef's\itteq}ion. no mistake. is
‘{ - possible about the author og Deniel's Book..
. ﬁOW' is the reader expectéd,'to react in his

encounter with the novel? Contrary.td'whatﬁ}broppunders

-

S

of the reQQer-respoﬁse trends in contemporary criticism
Qouldiidentify as the "indeterminacies" of the text, I
believe that, despite freqdent references to elusiveness
and confliﬁting interpretations, both 'aqth'rs, Daniel
and Doctorow, in&est their work with '9ertain
objectivity. , In his attempt to integrate he
‘con;radictory sides of his identity and recover ghe
repressed or hidden éBpial_identity of his country,
Daniel sets out in a”quest‘which firét appears to be
‘. doomed to failure. Early on his journey he declares: "Of
' £

one thing we are sure. Everything is elusive. God is

elusive. Revolutionary morality is elusive. Justice is

.
' JER 3 «
s td L o - A
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elusive. Human ‘character.”" (p. 42) However, in his

remembrance and réconetrgction:of thingé past, he wiil
be huided by his  highly Jdevelopéd faculties of
perception ("But this describes just a moment's

oversensitive! perception by the little criminal’ [{i.e.,
|

Daniel] of perception." p. 34) and analysis. by his

power to establish connections between heaps of "brdken”

images." For Docté}ow. like the Eliot of The Waste Land,

thinks that images are the daéa; writers work with,.
Discuséing authors' strétegies to set standards of
beliefs and judgement designeq to elicit the expected
response from thé'reader, Wayne C. Booth comments on a

"particular device of objectivity" used in

Light in August:

This'novel shows Faulkner as & master of the
. conjectural description which is really not
conjectural at all, He is always saying that
nobody could tell whether it was this or
that, whether the motive was such-and-such or
so-and-so, but -both of the alternatives . he
suggests convey the evaluation he intends:
they establish a broad band of possibilities
within which the truth must lie...But morally
the  ‘effect is still a rigorous control over
the reader's own range of judgment. 46
P

In Daniel's Book, this rigorous moral control 1{is
achieved - through narrative | perspective and
inderstatement, with irony often being a major component

'in both cases. Since this study abounds in examples that

m&y easily-be reread in this light, " a few outstanding -

, <
'
i

o



i

bail on p. 120, as well as Lewin

121

cases will suffice here. The reader may woﬁder if Daniel
is not being fallible in interpreting the doméstic
socio-political atmosphere of the Cj%ﬁ War in termsg/of
America's monopoly of ihe atom bomb; ‘or in assuming that
the pervasive“paranoia of the early fifties called for
the compulsive search of scapegoats (i.e;, Reds); or in

agserting that the trial of the Isaacsons was unfairly

con&ucted, mainly on account of the breach of the Fifthe

‘and the Eighth Amendments. Because of Daniel's deep

emotional involvement, the reader is certainly entitled
to entertain doubts about the narrator's accounts. What

might appear as Daniel's "conjegtuifs" are confirmed,
'

P

how;ver, by characters such as Ascher and Lewin, whose
reliability is above suspicion (see Ascher's letter to

Robert Lewin, pp. 204-205, and the passage on excessive

's comments on p. 222

and. his assertion that the déath séntence itself was
: : 47

used as an investigative procedure, p. 223).

The exampleswof understatement I have selected .

» ¢
¢

reveals a masterful touch in the use of this trope,
combined with irony and narrative voice. As shown in the’

section .dn textural analysis, Book One: 'Memorial Day,

"carefully 1lays down the groundwork for the «closely

entwined developments of the historical and individual

dimensions of human existence. \The book closes with
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Daniel tgying to decide "Qhat other David Copperfield
kind &f crap" (p. 95) to recount. He settles for his
memories of the war years: what he did, what he saw,
what impressed him. These memories, introduced casually,
are preceded by a piece of absurdity: "We moved there in
1945 when I was four years old. Or may be 1;‘1944 wheh I

was five years aold." (p. 95). Then a series of

‘remembered details, seemingly selected .at random,

follows: things a child might be interested 1in, of
little consequence or irrelevantly conneéxed. or. not
thoroughly wunderstood by a boy of four or five. For
instance, on 6 August 1945 (the date, of course, is not
provided in the novel):

It was a warm afternoon and I had scraped’

my knee on the sidewalk. My mother came out

to tell me that an atom bomb had been dropped

on Japan. I looked up in the sky over the

schoolyard, but the sky was clear. I listened

for the sound of the bomb, but the sky was

quiet. (p. 96)
The horror of the event comes home to the reader
precisely because conveyed through the naive perception
of Danny and 'its contrast with our own adult knowledge.
Now these are the closing lines of a paragraph that has
been carefully constructed. Let us examine the writer at
work: "I remember In Seventy-Six the Sky Was Red, The
Bombs Were 1ng8tin8 Overhead, and 01d King George
Couldn't Sleep in His Bed, and on That Stormy Morn - 01d

Uncle Sam Was Born." (p. 95) The ironic implications and
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associations of this ballad canﬁot be ’iost' on the
reader, even if he ighoreg that the quatrain belongs to
the then éopular "Ballad for America;s." The perceiving
consciousné;s has. shifted from Danny to Daniel. We‘are
obliquely told through‘the~$aliad that in 1%76 a new
counfry, celebrated in "The Star-Spangled Bannerﬁr was

born and the loss of part of  England's overseas

possessions robbed the king of his sleep. The quatrain

.carries an irreverent undertone in the echoes from the

national anthem ("And the rocket's red glare, the bombs
bursting in the air," fifth line, first stanza) and the

equation O0ld King George = 0ld Uncle Sam. A few .lines

“further and just before the first passage cited, Daniel

remembers

the Red Army Chorus singing Meadowland, a
virile hypnotic song simulating the canter of
horses. 1 remember studying the picture of
the Red Army Chorus on_the 78-rpm album, the
smiling, deep-throated soldiers of a valiant
ally. I remember the horses coming out of the
distance bolder and bolder in a rising
crescendo of militant brotherhood, storming
my heart -with their cantering nobility. I
remember standing on the porch of our house
on Weeks Avenue. (p. 96)

The last sentence leads straight into the atom bomb
passage. There 1is a sharp contrast in tone and feeling

with respect to "The Ballad for Americans.” We are back

™

within Danny's consciousness. The fallible narrator is

most probably - parroting his father's "lectures"™ in
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ass%séing the n Red Army's heroic qualities,
although nobody familiar with Russian singing would
-question his judgement on the excellence of the musical
rendition. Be that is it may, ¢the Red Arnmy chorus

- *
passage links wup Uncle Sam and -the atom bomb, the

bindiﬁg eléme;ts being music, militancy, bombs. .The
suggestion 1is that, whereas in 1776 the colonies " used
‘bombsg to wiA independence, the droppin&;if the abom
bomb represents a rising crescendo 6f militant
destructiveness: the sole possegsor of the '"deadly
secret" (along with Britain) in 1945, Uncle Sam was born
as the superpower dnquestionably capable of dictating
to weaker nations in the world how to conduct their
(affairs;,~Yis—5~vis the U.S.S.R., Hiroshima and Nagasaki
represent the point of no return in the arms race.

Epigraph; hate long been recognized by critics qnd'
used by writers as means to encapsulate the central
meaning of a piéce of writing and~direct the reader's
moral response. As I remarked‘ earlier, Doctorow's
"other self" compo;es the portion of the novel that lies
outside the boundaries of Daniel's Book, that is, the
epigrapﬁs”and the biblical quotation at the end.

In the Book of Daniel — the biblical source of
fhe first epigraph -~ the symbols appearing in the

‘dreams and visio;s (animals, objects) are emblematic of
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kingdoms or kings that will rise and fall until the time

wvhen a "Son of Mai" will establish an’' everlasting-

kingdom. Nebuchadnezzar, king of Babylon, has had a
golden statue érected as an object of worship. This god
is in keeping with Babylon's reputation for materialism.
I am suggesting that in the novel 'the golden image
stands for what - lies at the basis of America's
supremacy, her economic étréngth; and hence for the
. United States itself as a neo-colonialist power that
keeps maqy"nations and languages unde; its sway. Daniel

himself develops this interpretation, ironically

.

juxtaposing the following passage with-an allusion to

~

Churchill's "iron curtain" speech:

A MESSAGE OF CONSOLATION TO GREEK BROTHERS
IN THEIR PRISON CAMPS, AND TO MY HAITIAN
BROTHERS AND  NICARAGUAN  BROTHERS  AND
DOMINICAN BROTHERS AND SOUTH AFRICAN BROTHERS
AND SPANISH BROTHERS AND TO MY BROTHERS 1IN
SOUTH VIETNAM, ALL IN THEIR PRISON CAMPS: YOU
ARE IN THE FREE WORLD! (pp. 236-237)

The suggestion bec®mes more and more explicit as we go
from the first to the last epigraph. The lines quoted
from section 18 of "Song of Myself"™ strike an optimistic
note as Whitman, 1in the true spirit of democracy,

\ attempts to embrace the whole man and the totality of

~

;}American reality -- the smiling surface and the darkness

beneath. A century later, Ginsberg's lines reveal ‘how

L
//) '

N
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much disappointment, guilt, anger and fear the path
taken by their country stirs in some Americans. Béth
Doétorow and Daniel seem to identify themselves &ith
Ginsberg'églfeelings as well as with 'ﬂis view of
kmerica..;and his language register.

To conclude, then, the three epigfaphs gﬂd the

quotétion from the Bible at the end provide the novel

‘with formal symmetry and underline the fact that there

is no ironic gap betw the two authors' historical

o

vision of their country.y~XIn this way, Doctorow succeeds

niel) an extension of the

c

in making his views (b

narrator's assessment of the insanity of hontémporary
- »

-

history and, .. specifically, of the pattern of

deterioration Eof American 1life; as well as of Thi
failure of dissenting ideologies to provide realistic
anﬁ wellmstructured‘aiternatives to iﬁprové\;;d humanize
the American systeh. Dogtorow's pessimistic perspective
on the futu;?,is conveyed tthugh the biblical quotation
drawn from Daniel 12: 1-4, 9-10. This section, called
The Time of the End, anticipates destruction and death
caused by countries at war, But whereas chariots,
cavalry‘ and a large fleet w}eak havoc in the world of
prophecy, ;he A-bomb, the H-bomb, tze neutron bomb,

LY ) N ’
nuclear missiles, or any other sinister weapon that the

superpowers may 'develop in their frantic race for

<

43
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suéremacy, hang _over humankind 1like the sword of

Damocles. . : fg? ///°‘

¢

Now that the harmonious integration of vision and
_'foim between Daniel and Daniel's Book has been
aqg ut established, 'let‘QS'take“upqagain the question of unity
in the latter. I bhave already pointed out some of the
binding elements, but have also emphasized diglocati%n.
heterogeneity and fragmentation. Do changing styles and -
narrative foci, abr;pt transitions and the bleAQing of
past and present into one experience endangér the

1 4 ’
. . cohesion of the book? If not, what are the magnetic

forces that bring the fragments together? ¥

First and foremost, hiséory is the cement that
binds all the disparate elements into a totality. And
this holds .true in a double sens=2: if the nature and
significance of individual and collective ﬂestinie; are'

‘r .explained in relatioﬁ to history, it ié npt less true
tﬂat the characters ‘and narfﬁﬁi e sequences adumbrate
the historical process. The major racters' identities
appear deeply'.iﬁbricqted wit the socio—po}itical‘
.movements, and others would be irrelevant as portrayed
~(William, Grandmother, Sternlicht), ‘should the

I oW historical matrix not be central. Likewise, the segments

of the plot shot through with socio-political passages .




and allySions would lose functiopality were the novel

-

to be primarily considergd as a Pildungsroman centr{ﬁg
‘on the inward learning ﬁr;cess of the protagonist. It‘i;
well to stress that Daniel defines himself in antithesis
to. -the past aqd the present, perceived as historicizgd
dimensiqns‘of American reality. *

It| has beet mentioned earlier that the dynamics of

the action rests to a certain extent on a puzzle-solving

N\ ' .
strfategy mainly generated by Susan, to which Daniel has'

) . ’ .
to find " the solutions. The uestion-and-answer '’ A
ij c
configuration functions as a means of providing

structural unity as well.

s Let us examine the first _puzzle. Susan says: -

" "They're still fucking us...Goodbye, Daniel. You/get the <

picture." (p. 9) The unknowns here are "they" and
"picture." A few pages later, among "subjects to be
taken up," Daniel writes:

Remember it wasn't until you got into Susan's .

car that it really hit you. They're still. ¢ °
fucking us. You get the picture. Good boy, -
Daniel.

5. Just as long as you don't begin'to »

think you're doing something that has to ‘be
N,
Daniel has decided that Susan meant "good boy" instead \\\X
of "good-bye." Whereas Daniel has made some progress 1in -
his research, the reader is not allowed .4into the ." -

thinﬁing process; - therefore he 1learns of  Daniel's

.
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‘ \ _conclusions but not of the causal 1links through which he .

rd

[ arrives~ at them. Without mentioning any of the puzzlea

.words, the paragraph quoted below cen&teé on the urgency

of- éolving the riddle to put an end to Dani 1's

struggles, as well as on his need. of Susan's,approval. .
. L4 . "

-

The split narrative voice (séeakefélistener) brings into
| focus the tension betweenféhe agonist_and éhe narrating

baniel; Addressing tPe latter as "yout"‘thé former takes
.‘ Daniel to task for using the tragedy in his life to- shunm

fesponsibilitiésf’A . o

. There " 1is na cheap use to whi&h you would not "~

put your patrimony. ., You're the kind of
betrayer who betrays for no reason. Who would
sit here and write all this, playing with
yourself instead of doing your work -- what s
do you think, Professor Sukenick will come to .
see if you're really.working? Do you think it~
matters to him? Or are you just locdking for

- another father. How many fathers does one boy
need? Why don't you go out and get a job? Why
don't you_ drop something heavy?  Why not
something "“too heavy? Why not sopéthing to
shgw Susan how it's done. [My emphasis] (p.
16

Susan's act functions as a catalyst to make Daniel-aware
that . his "planned recovery from the life of" Daniel

(7Isaacson (p. 275) cannot work because he is Mas
locked into [his] family truths"’(p.a 275) as Susan is.

His sister has had the courage to understand that the

il

fpast. either in its 1n&*g}dual or social dimension,

Y is the prehistory of the present, a force

v

N

(
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(/%onnect;ons " between her ideals and the socio-political
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| . Wﬁ/’*\ - "\ .
that determines “"the present, a force that has to be

»

reckoned with. Susan is crushed, partly becauae-of‘hé;

Y

If Susan had only had a small portion [of
willingness "to wuse our sad 1lives"]! 'But
‘nothing Susan did ever lacked fhnocence: no
matter how loud, ho§Vdemanding, how foolish,
how self-destruétive, nothing Susan did
lacked innocence. (p..275) " )

integrity: - .

Also becausghshe, like Paul, faids to make the proper

reality. Susan 'dies  that Daniel may 1live, .that the
"young man trying to'interpret and an&iyze sthe awful
visions of .his head," (p. : 205) may exercise his

intellectual acumen so as to- .probe his ' familial
\ %*
afflictions in "terms G6f the clashes of historical

o

forces. v

The next reference to the picture - fucfing puzzle
4 ..

" further entangles the problenm: -

Oh, baby, you know it now. We done played
enough games for you, ain't we. You-a smart.
1il fucker. 'You know where it's at now, don'
you big daddy. You -got the picture. This the
story of a fucking, right? Yéu pullin' out yo

> lit-er—-ary map, mutha? You _know where we:
goin', right muthafuck? (pp. 22%23)

The position of this paragraph in the grammar of the

book® aheds«lié t on-its meéning. It comes right aftler

the account of the demonstration asking for the release

te

. of the Isaackons, to ‘which Ascher takes Susan apd

2

Y 4
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Daniel. This scene clearly establishes the identity

ot

between the children's parents énd the historical event

'Daniel is portraying ("he and Susan were transfixed by
: ’ A ' . .
the...oversizedd 'pictures of their mother and father

evéryuhere above the crowd," p. 22).° Moreover.‘ the
children 1live the ,experience.as_a kind of betrayal

(fucking) and feel 'terrified. The diction of the
ﬁaragr;ph just ‘quoted ;mitétes a slack usiné "dirty"
language, and, throﬁgﬁ thé double meaning of fucking,
serves ‘to 1néroduce a member of the minority

) traditioﬁa}ly exploited, persecutedﬁnand denied the
elementary human rights in American society. This
aqegciation 1inks “up the paragraph with thé AN

INTERESTING PHEﬁOMENON sect}on (pp; 23-25) in which the ‘
socio-political circumétances surrounding tﬁe Isaacsons'
‘deéﬁiny is suggested (see pp.45-6 in this study). VR

All of the following citations include the
k. :

r

~signifier “picture" but the signifieds ar not

identical: e ¢
- s
On the other side of this wall, Susan had
opened her veins and stood over the toilet
until she fainted. He tried to get the
picture [ = mental image .of an event].. (p.
. 28).
Daniel walked between the rows of parked
cars. He found the Volvo...Through the window
he saw on the sgeat...the celluloid and
cardboard wrapping for a pack of Gillette
Super Stainless blades. This describes the

-
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picture [=scene being depicted]...before

Daniel got the picture [=poster of Paul and

Rochelle Susan intended to give Sternlicht].
(p. 29)

The successive displacement of referents’leads to the

FIRE SALE! EVERYTHING MUST.GO! Sect%gn (pp. 30-43) 1in

which, via a bitterly ironic consideration of the poster

itself, Daniel starts, exploring his life with the

A

Isadcsons.

€

The Christ\as scene and Sﬁsan's letter to Daniel

pound the guilt motif into Daniel's mind ("his loss to

the cause"; symbolic executor of his_ parents and Susan)i
N

As a response to Susan's summons, Daniel not'onlyﬁhg\

starts "his search!|for the solution  to the riddle, but
sets out to do "what has to be dsne." Needless to say,
both lines of action overlap. Daniel refers ironicalli
to ‘"what has to be done," gignifyiné Susan's, and
implicitly the radical movemeht's! expecéations
concerning his politzcal commitment. It should be added
that it also reflects a ;ersonal need to prove to Susan
he is not a coward, a¥ well as a necessary hurdle he has
to 1ea; over--if ‘only to.decide that activism is not for
him. It is"also a way of atoning for his guilt-provoking
political 1lethargy. is decision to b come Susan's
guardian, to devote |the Trust money to éhe Paul and

Rochelle Isaacson Foundation for Revolution, té change

his agbearance and behaviour ("the beard, the climbing

\

-
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downward of my hair, - ‘the newest recklessness of

attitude" p. 219), to panéicipate in the March on the

Pentagon, "~ should all be seen 'in this lighti One single

~ac't:fDaniel performi.bgtrays his emotional involvement in

"wvhat has to be done": he tapes up a poster of hinself
- .
on the wall facing Susan's bed in th: sanitarium.

The poster 1is a ... photograph of a grainy
Daniel looking scruffy and militant. Looking
bearded, looking clear-eyed.. His hand 1is
raised, his fingers make the sign of peace.
It is a posed photo blown up at & 'cost of
four ninety-five. (p. 211) :

The visit to Sternlicht enables Daniel to decipher

L)

the first puzzle: , ) o 4

THEY'RE STILL FUCKING US. She didn"% mean
Paul wund Rochelle. That's what I would\have
meant. What she meant was first everyone e¥gse
and now the Left. The Isaacsons are nothing
to the New Left. And if they can't make it
with them who else is there? YOU GET THE
PICTURE. GOODBYE, DANIEL. (p. 153)

"Picture" here means what is actually taking place, -the
socio;political reality. Susan's message, theﬁ, directs
Daniel first to her car, where he finds the Isaacsonsy
poster, and late;\to Sternlicht'§ houée, since his name

was written in the poster's container. Daniel's contact

with Sternlicht serves also as a structural link b%pween

-

"what has to be-done" (WHICH SIDE ARE YOU ON? p. 154) .

and Susan's remark in her letter about Daniel's guilt,

All these motifs come together in the Pentagon Week-end

' \
- é/
. -

.
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scene. ' \ -
> : .

. Others in the crowd are invited to add their
own [draft] cards. Many do.' I make my way
through the crowd, and drop my card into the
pouch, and say my name into the microphone.
Daniel Isaacson, although the card is in the
name of Daniel Lewin. My ears glow from an
inner surge of righteousness and fear. What
a put—qn. But I have come here to do whatever
is be done. (p. 252) : ‘.

On the second day.'."Daniel drank his own blood..." He
swallowed bits of his teeth... and he was busted on

Pentagon Saturday Night." (b. 256) But he hardly shares

- in the - heroism and c¢ommunal feeling , that other

participants may experience;‘ Susan and their parents'
past.are in his mind: ' -

And I will tell now how one boy 1in “the
big cell in the grand .community . of
brotherhood bust, how this one boy is unable
to share the bruised cheery fellowship of his
companions...; but sits in the corner, unable
to stretch out full 1length, a spasm of.
wariness bowing his spine, knotting his
fingers sto his palms, his knees tg his
chest...He cannot enjoy such places. They are
too..familiar. He knows how far they are from

' home. He . cannot ‘$rvive such places 1in
careless courage... e sweats in a chill of
possibilities knowing now what it means to do
what is being done, and sweats every minute
of just one night ... a twenty-five~dollar
ten-day suspended trip INNOCENT, I'M
INNOCENT I TELL YA, eyesight skating up and
down the walls like flies, interpreting the
space .between the bars, and Daniel discusses
the endless reverberattons of each moment of
this time, doing this time in .discrete
instants, and discussing each ipstant 1its
theme, structure, diction and metaphor with
her, with Starfish, my silent Starfish girl.
(pp. 256-57)

A
LN
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The heading THREE ENDINGS might mislead us into
believing ‘that they represent three g}ternapives.
Rather, the three actions described Qtructurally blend
pa;t present and the pesspective on the future and,

psychologically mark the necessary stages 1in Daniel's

.mourning process. He has to acknowledge that the hougg

where he shared the happiest moments of his life with
his family is no longer his house: ,

"For reasons Daniel cannot explain, a week
after he's back in New York he returns to the
0ld neighborhood 1in the Bronx... Behind me,
across the street, is my house... I would
like to turn and ask the woman if I can come
in the house afid 1look around. But the
childrep gather up their cards and go inside”
and their mother shuts the door. I will do
‘nothing. It's their house now. (p. 299)

The merging of the Isaacsons' and Susan's funerals

#

i

simultaneously brings to a close the mhin story lines
occurring in ;he fictional past and the fictional
present which revolve aroqq% the losses Daniel has
gradually coée';o accépt. The cinematic technique of
fading in aq%«out faithfuily reflects the coexistence of
both events in the timeless dimension of the psyche.
Symbolically, the funerals also merge in the world of
outer reality whenh Daniel asks the prayermakers to pray
not only for Susan but for his parents as well.

Surrounded by dozens of old Jews wrapped up in "their

singsong rituals" (p. 302), Daniel 'is seized with‘a‘kind .
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‘Marx, I should like to make a Few
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of manic impulse that makes him “encourage! the

[}
. prayermakers, and when one is through I tell him again,

thié time for my mother and father. Issacson. Pinchas.
Rachele. Susele. For all of them." (p. 302) After this
ex;rcizing "ritual," Daniel winds down and: "I hold my
wife;s hand. And I think i am going to be'able to cry."
(p: 302) %his”beautiful. understated sentence indicates
that the mourning of his ‘parents' and sister's loss,
even his grandmoﬁher's, is the prelude to a significan;
p{jchological change. Holding Phyllis' hand is the first
ioving‘gesturé\pe has- made towards his‘wifg; N

The third ending openly discloses what had kept
Daniel -busy in the 1library and puns on the word
"liberate." The catharsis produced by the writing of the

dissertation ~(Danie1's Book) has freed Daniel from his

individual emotional bufhens. To conclude the study of

the novel, I shall turn now to the political

connotation of the Marcusian term "liberated.'

.Having suggested in Chapter One that Daniel (and

‘Doctorow, I would add without*hesi ation)‘hisinterprets

bservations about the.

nuch-maligned . eleventh Thesis

’
a*

/on Feuerbach. .Daniel

suggests that his parents engaged in unthinkfng’

activism, supposedly as preached by Marx. All too often
people collapse the " eleventh Thesis into a call to

& \
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revolutionary actioﬁ, without understanding the internal
logic of Marx's formulation. To grasp it correctly the
dialectical perspective hai to be restongg:\\In this
light, Marx advocates a qonantinomial kind of regﬁectio

vhich  aims at the transcendence (Aufhebu;g) of
individual conceptualizing and individual activity b

raising them Eoth to the higher level of praxis. This
concept signifies the iqterrelatedness,of collective

self-understanding and @he class-conscious

' \
Xt~mi::;;#entation of that understapding in the social world
itutions. T ‘

Although Daniel lucidly exposes the entrapment of
ranie’l

human beings in the reified relations prevailing in
advanced industrial societies (see discussion o;
DiSneylﬁnd), Daniel remains  locked :‘in a more
sophisticated, 1less viéible form of alienation, namely
Mthe speculaque world ‘of the  actually isolated
in;iividual,"48 thus maintaining the distance that
sepafates man from community under capitalism. The

realization of  the total human Being "necessarily

implies ‘the reintegration of individuality and sociality

in the tangible human reality of the social

49 . S
individual." And this integration cannot be effected

within a system that thrives on fragmentation and

separation: of man from nature, from his labour, from

other men. These considerations allow us to conclude

that the ethics of politics enacted in the resolutidﬁ’Bf

>



138

tﬂé novel points to contradictions in Doctorow's socio-
political thinking. For, although highly aware and
critical of the gap between the ideals of bourgeois
democracy and the facts of capitalist socio—econpmic and
cultural 1life, and faced with an explosive‘ social
situation, Da;ieliis made to choose withdrawal into the
private Ephere. This point bears emphasis not in order
to digparage Doctorow's historical vision, but s; as to
establish where it stands: weli within the spectrum of
the non-Marxist American left.

From a literary'point of view what really matters
is that Doctorow. ﬁas managed to create a splendid
historical novel utilizing modernist techaiques to
convey the complexity of the significant questidns it
raises Foncerﬁihg the interaction of objective necegsity

and individual purpose.

The extensive generic and verbal analyses of

-Daniel have unde;fcored its status as an "aréhetypal"

historical novel. Having established the validity of the
model set up in the Introduction, I shall now attempt to
identify in the rest of Doctorow's "U.S.A." those
aspects‘that either foreshadow the integration of vision
and form achieved in Daniel or fail to «convey the
concomitance or political discourse . and artistic
resolutions, .thus marring the concrete and typical
reflection of the individual and social dimensions of

human development.
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Chapter , Three: Intimations and Attenuations  of
Historical Consciousness. ‘ ' - '

All - societies indoctrinate their
children. The marvelous Mrs. Goldstein 1in
total innocence taught us the glorious
history of our brave westward expansion: our
taming of the barbaric Indians, our brave
stand at the _Alamo, the mighty
railroads winning the plains. Thus I must
understand the nature of the conspiracy
against me: it is mounted in full faith and
righteousness by the students of Mrs.
Goldstein. (p. 187)

. This passage from Daniel, with its ironic comment
on the role of ideology and its insight into the.

idealized vision of the conquest of the West, provides a

" convenient entryway to Doctorow's first novel. Strictly

speaking, Hard Times does not in itself fall under wy

characterization of the historical novel. However, it
containas in embryo elements that will be realized at a
much higher stage in Daniel. .Thus the setting of the
novel in éhe West towards the end of the nineteenth
century, the portrayal of the rudimentary social
éircumstaqces_under which the action unfolds, as well as

the treatment of the western,shadow forth a critical

- attitude. and literary skills that will come to fruition

'in Daniel.” On the other hand, \jthe meaning that

Hard Times posits broadens its significance when read in

conjuc @¥vwith the oﬂﬂég.novel. For the reader tends to

’

" beconme much more aware of the . germs of the
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demystification process of popular' beliefs and

~established historiographical trends that lies at the

core of Dgcfbrow's vision of history. My' analysis will
centre tﬁen on this double operation of foreshadowing
and retroactive association whereby both novels throw
light on each other. | ’

Because the western as a subgenre feeds upon the
myth of the }West, any attenmpt to sﬁatter, the formél
conventions entails subverting the <cultural tradition
that leﬂés them legitimacy. Doctorow 'himself has
acknowledged this to have been the impulse behind the

. 50 .
creation of Hard Times. The ‘juxtaposition of

expectations and shattered hopes, the contrast between '

the myth‘éﬁd the reality of the growth of c¢ivilization
in the wilderness, and the way :in whicﬁ all this 1is
accomplished ( a_ tightly — knit plot, vivid
characterization ands a style that combines accurate and

sensitive descriptions, a racy dialogue and poignantly

reflective  pdssages) place Hard Times above 'western

exotica. On exploding what Jay Gurian calls "the Romance

of Democratic  Settlement” and "the Romance  of
. 51 :

Lawlessness," Doctorow sets out on his quest for the

actual America that 1lies ©buried under a heap of

fictitious historical accounts and subliterary westerns.

The Romance of Democratic Settlement designates

-

140

PN
rh o ey



141

the idea of the West as a virgin land ~.where,
unconstrained by the rigidities of the 0ld World, Adamic
individuals can freely develop ’their selves and
construct a societ%/accessible to all men: The hero of
this romance is the self-sufficient, honest yeoman-

farmer who achieves economic prosperity through hard

work, lives in pastoral "harmony with naturél and

‘contributes to the expahsion of the nation within the,

framework of an egalitarian community. The Romance of

Lawlessness, by contrast, extols #ioltnce and other
frontier)exc;sses; equéting them with virility. This is
the world of the Wild West where tﬁe’ggro outwits his
foes--man or beast-- disposes of them single-handedly

and is forced into killing, either in self-defgﬁge or to

[ 1

‘ protect those who have Peeﬁ wronged. His explofts take

52 .
place in "rip-roaring hell towns" and provide occasion

to the writer to describe violence and death as positive

values.

In Hard Times Doctorow  works within the
conventions of the western but handles the stock-in-
trade of this kindhdf fiction mainly to deflate the myth

of the Wild West. This is done by presenting lawlessness

in a value frame that makes it repugnant. The

dramatization of the vision of the Garden operates

through absence of what the myth involves: none of the

T
9
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;ettlers attempts - .to work the wind-swept, ;un-baked
land and they could not care less about nature. The
town's - life is parasitical and deéends for survival on
c&!ering to.the miners' basic natural driv;s--hunger,
thirst and'sex. As‘David_Emblidge puts it, "Tﬁe novel is
dystopian, the story of a faildd, sterile Eden."53

Whereas Hard Times has none of the semantif and

formal intricacies of Daniel, the same impulse to find
out how and why things happened impels the narrators “of
both novels to commit their memories to writing. "Wha
I'm trying. to do now isgccount for the

went,"' éxplainé Blue (Hard Times, p. 108).

\

‘'said that in Hard Times Doctorow seems to hav§ come upon

an organizing frame fof the narrgtive that he ‘yas to use
again in Daniel. .in both novels, the redder encounters
. an introspective narrator caugﬁt in an extreme situation
and simultaneously recording his account under unusual
circumstances which are fully .disclosed only at the end

(Blue on the' brink of death writing 4in the ledger;

Daniel confronted with his sister's suicide composing"

his dissertation). ;

1 Next, T shall briefly consider our claim éha;

Hard Times takes on added significance when placed in

the larger unit we havé_;alled Doctorow's "U.S.A."
e

The novel recounts the story of Hard Time's

-



Hard Timescloses. Following the conceptual framework set

~

annihilation by -~ the Bad- 'ﬁan from Bodie, its .,
: A '

resettlement, jllusory bonanza and éubsequent
destruction unde;léimilar pircuﬁ%tan&és. Gurian is not
the oniy critic to read the noygl as "a parable °f5§°°d
and evil which explores the magnetism of violence." And

indéﬂf there are passages in the book' that seem to

warrant this interpretation. Moreover, Blue and other

characters think that evil inheres in the West and that

man is powerless against it:
Truth is, if the drought don't get you -
and the blizzards don't get you, that's when
some devil with liquor in his soul and a gun

in his claw will ri®e you down and clean you
out. (p. 29) :

Bad Men from Bodie weren't ordinary

,8scoundrels, they came with the land, and you

cquld no more cope with- them than you could

with dust or hailstones.  (p. 7) ‘\\

From a hastorical’perspective, more complex causes
than the milieu and individual failings account for the
landscape of defeat, derhngemeﬁt and death with which
fortb in the introduction, I shall search for phe rootsI
of the tragedy that Egﬁalls the town not in the forces
of evil mystically emerging from the land and .emﬁodied
in a mythic outlaw, but in history. In describing

.
Lukdcs' model and in analysing Daniel, emphasis has been
. ——fe——— : —_——

placed on the fact that being exists as becoming and

..

;’} . R
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that becoming takes place’in the” historical . process .

through the socially produced -world of institutions. A
cemetgry, a whorehouse—saloon, a windmill, a grave-like
dwelling: these are the foqddatioﬁs of thd second Hard

Times. The .settler's' -behaviour is mainly powered by

3

self-seeking motives, and relationships are-variations
» 4 ] - ‘

of the cash-nexus. More importantly, when Eﬁrnprospgcts

Ve

of roadbuiIding~attract strangers looking for jobs, the P

property owners grab the money spent by fhe newcomers o
. - ; LU

without giving a thought to the perilous . ctnsequences.
1 .

that are bound to ensue. In short, the architects of

Hard Times find themselves in !(’rhrld they have made and
Y

"which isfentirely responsive to their selfish design for

it. The Bad Man is a fictional device: that servee,: o

T

L N [
dramatize‘the individual greed and unconcern for gener }:

“

welfare tﬁgt ultimately causes the town's downfall. A

A historically-minded approach al%o brings to theg

fore elements that, although present in qhe novei, ag?:
John Bear (the’;ndian), ‘the lodes up in the mount4in

ranges with their fhiners and maragers, and 'tgé\\

stagecoﬁ@% run by the Territory Express Company a *more \\\ g
rounded pictpre emerges . John Bear is the énly person i
. . | )

;ho lives on the produce of the land that he fertilizes

through the winter with his own dung. After being struck
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from behind by one of the founders of Hard Times (Zar,
the -saloon-kteper), he ,refuseg to indulge in the
blesbings' brouéﬁi by c¢ivilization (whiskey,_ ;hores,
:;nned f&od) and keeps to himself, practising. the‘
customs of his ownd geople to the last ("In front of the
bar lies .the Russian, scalped expertly...he must still
have been alive when.JoHn Bear reached him," p. 214). He
only ‘Bpproaches the townspeople when his efficient
docéoring is needed ("I will say tﬁis, vhatever else .vas

to happen John Bear was the best doctor I ever&\saw,

white or red: he had a true talent for healing and it

4
s

must be owned him." p. 94),

-
)

It is clear from the beginning that thé survival
of Hard Times ultimately depends on the profitability of

the ore deposits};n the mountains. _And it is the East,

where the mine owners live, that decides the, fate of the

‘town. The same goes for the stagecoach company and the

projected railroad. The miners are laid off at the last

minute, although the owners have known for a long time

[

that the mine will not be kept in operation.

@
From a ©broader standpoint, the notion. of the
Frontier 1links ﬁp with the so-called expansionist theory

oﬁhﬁmerican histor&. Even before indepedﬂence, the dream

of empire stirred the imagination and eﬁgaged éhe~:

v
energies of many Americans. The dream soon materialized
? - ¢ '

©
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in the overland westward expansion. Once the Frontier

closed. around_;he'éighteen nineties, the United States

undertook expansion abroad. In "Aggressive Libe%alism,"

-Howard Zinn provides a’  blitzkrieg account of the

process:

. After 1980, we moved out into th

Caribbean and the Pacific, as far as the
‘coastal waters of China. That story is togo

. - well known. to recount in detaik¥: the '

"splendid little war" with Spain; ‘the’
annexation of Hawaii, an® the Philippines and
the ugly _war of extermination against the
Filipino rebels; the taking of Puerto Rico
and the establishment of a protectorate over
. Cuba; , the 8Shrewd creation of a Republic of
Panama, pulling the site for a canal from
under Colombia; the waves of marines.into the
Cagibbean--Haiti, the Dominican Republic,-
Nicaragua; the bombardment and occupation of
Vera Cruz; in the meantime the concern with
profit and influence in China and Japan by
the judicious use of gunboats, dollars, and
diplomacy. With World War I we became the
banker of the world; with World War II we’
spread military bases onto every land mass,

S every ocean in the world, intervened openly

or stealthily in Greece, Lebanon, Guatemala,
Cuba, the Dominican Republic, Korea, Vietnam.
By 1969, the Japanese had to protest the use
of their former island, Okinawa, to store
déadly nerve. gas ° for American military
use, 55 '

"Zinn has taken us back to the world explored in- Daniel.

On this reading, Hard Times impliéitiy es;ablisﬁés

3

disturbing rélationships between the saga across the

continent and the national character: it probes into she

-
o

mythic past and alerts readers to the dangerous™legacy”

L
of a dominant ethos that glorifies economic and military

>

- 7

P



power, as well ‘as material profit over genuine concern

for community, at home or abroad.

Adhittedly, I am extrapolating in two senses. ®

First, both the socio-historical .basis of men's deeds

and the role of individual good purposes are fogged over

in'

Hard Tides. Secondly, the‘imperialistic motivation

behind territorial expansion does not appear because

[

Doctorow's main interest lay elsewhere, but also because.

N .
the conquest of foreign markets was not as yet dominant’

-

in American foreign policy at the time when the action
of the novel takes place. However, if Qe go back to the

paragraph quoted at the beginning of this chapter, and
' .

” -

remember the passages on the Marshall Plan and the
Truman doctrine in Daniel, it may be right to affirm
that the-ydriving éforces of history as tangentially

/o .
depicged in Herd Times will, of necessity, lgad——and

[4

1

have led--to what Daniel openly exposes.

* |

- }//AF * K K Kk X B

Whereas there is agreément as to the brilliance;

the rapid pace of the narrative and the stylistic

»

virtues of Ragtime, negative comments on the ‘novel

b .

: . ~
stress. its fraudulent conceits and distortions,
ultiméteiy traceable to vhat reviewers consider
Doctorow's outragé%us manipulation of American

56 , ~
I shall attempt to demonstrate

2

socio-political history.

rY r/o‘—/. N

-
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. .
that- the veaknesses of Rggtime stem from wunresolved
contradictions that encumber Doctorow's. use of his
materials and hence cast doubt dn his judgement as an
historical novelist.

I have remarked on several occasions - that

»
-+ ’

Doctorow's narratives centre on those unsavoury aspects
of American reality seldom acknowledged.-in the non-
reviéioniét historiographic tradition. Althoﬁgh the
deﬁyth{cizing process 1is also at work in Ragtime, it
operates 1in an entirely differeﬁt fiteﬂgry vein. Gone
are the anxiety, bitterness and poignandy of the former
novéis; no central character engages in tortuous
cogitations about the intersection of hugan purposé and

larger soéio-politi!al designs. Instead, the story is

relayed through qgr omniscient narrator who, in

artiéulating his vision, modulates his voice 1in the

.

.
direction of mildly deriding, good-=humoured satire (cf.

Daniel's searing'ironyuﬁgmhe prime target 'of the satiric
impulse in Ragtime ,is the romanticization and
idealization of the past as ‘learnt at school (Paulis
"marvellous Mrs. Goldstein unconsgiously indoctri;ating
their;children" should come t; our mind), as well as thé

trivialization of events and scandalmongering practised

by the press. Both forms represent more simplistic and

~

distorted versions of tLe' then current- progressive
T '

v
‘
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interpretation of histqry. For Ragﬁiﬂe is debunking and
" reductive both iwm form and content. The situations are’
obviously contrived, "the three fictive families suggest
allegory in their namelessness (Father, MothEr; Tateh,
Mother's Younger,Brother)vor grouping (WASP, immigrant,
black), as well as in the lack of depth of individual
characters. The Stereotyping of~bistorica1 personages
and the wild,‘pathetic or implausible feelings, thoughts
and behaviour attributed to them; the choice of period
details (architecture, painting, different fads guch as
.food con§umption, dieting, spiritualish, Egypt;mania),
and the sweeping generalizations ("Patfiotism was a
reliable sentiment in the early 1900's," p. 3; "The
value of the duplicate event was everywhere éer&eived,"
p. 111; "Guns were going off everywhere," p: 159) are
all to be construed as paro?ic in intention. By sburring
ug. on to read rather th:; by‘inviting meditation, the
jagged, simplified st;le'prevailing particularl;‘in the
first half of the novelf reinforcepjthe spirit of bantér
that' presides over the book. And here, in my oﬁinion, a

/

serious compositional problen arises.

-

From my’ perspective, .Doctorow's patent lapse as
an . historical névelist \consists- in his 4£failure to
realize that sustained parodic satire works best\ when

J?g the second term of the antithesis, &hat is, the

(o]
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principles 'held up aé moral’ standards, - are }mplied
rapﬁér thau‘ openiy stated. Two examples will help to
clarify this contertion. In his attempt to "mockingly
unmask the turn—df—the;éentury myth&iogy ("That was the
style, that was the way people lived.;. There were no
Negroes. Th;re were no immigrants.," pp. 3-4), Doctorow
often has ;ecourse to counterstatements that smack of

crude propaganda: "She happehed’ .once to meet Emma

Goldman, the revolutionary. Goldman lashed her with her

tongue. Apparently there were Negroes. There were
immigrants."  (p. 5) The tacé&c extends to whole

‘paragraphs:

H

That evening White went to the opening
night of Mamzelle Champagne at .the roof
garden at Madison Square. This was early in
the month of June and by the end of the month
a serious heat wave had begun to kill infants
all over. the slums. The tenements glowed like
furnaces ang‘\the tenants had- no water to

drink. The ink at the bottom of the stairs
wvas dry. FatWers raced through the streets

v looking for K ice. Tammany: Hall had been

destroyed by reformers but the hustlers on
the ward still cornered the ice supply aand
sold little chips of it at exorbitant prices.
Pillows were placed n the sidewalks.
Families slept on stoops and in doorways.
Horses collapsed and died {the streets. The
Department of Sanitation sent drays around
the city to drag away horsés that had died. .
But it was not an efficient service. Horses
exploded i§ the heat.Their exposed intestines
heaved with rats. And up through the slum
alleys, through the gray clothes hanging
listlessly on lines strung across air shafts,
rose the smell of fried fish. (pp. 16-17)

/“T\
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This passage follows an account of Stanford White's

o b
(X4

exﬁloits as the derivative “genius of housing for the

rs

: b .
wealthy. The unnuanced pattern.recurs so often that one

'wonders if what is said should be taken at its face

value. It occurred to me that Doctorow might be

parodying Michael Gold's Jews Without Money. Probably
not, but the inference is plausﬁble,in that in confining

ol
himself to schematic characterization and a series of

snapshots of milieux, Doctorow, like Gold, -evades

historical concretization. This and stﬁiiyr deétripéiohs

function as local colour -- what Lukdacs would call the

picturesque or external use of history. The distinction

becomes more difficult to establish when Doctorow deals
o

with characters who are meant to arouse the reader's

sympathy, the most obvious example being Emma Géldmaﬁ.

k] : . '
Someone remarked thattﬂbldman's function consists in

expressing unacknowlédged reality. I would concur but
add. thatl most of her appearances are tacked on so
carelessly to the élot and her comments phrased so
dogmatically that they gdhnd like a takeoff on the

anarchist's incessant lecture tours and impassioned

!
speeches.

\ .
My argument may gain’' strength by contrasting

Ragtime briéfly with the” works of two other no;eltsts

~

who share Doctorow's major historical concerns. -‘Robert

,

%
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Coover's The Public Burning (1977) dramatizes the
. .

\

Rosenberg case and Mcé;;thyism as ‘ collective
maniféstations of a society gone berseérk. Although
Coover 1is deadly serious in his indictment, he never
sQerves from the‘ outrageously farcical and zany
treatment he devised to convey the théme of a hysteria-
' crazed country and, despite some excesses, the novel
d:succegds. By contrast, John Dos Passos' fluid handling
‘0of distance and contrasting tones in U,S.A. (1937)
reminds me very much of Daniel and not, ironically, of
Ragtiﬁe -~ the novel that would invite immediate
comparisoﬁ—-bpcap;e they both present a panoramic view
of the ;ransformation of America at the turn of the

centurya(aﬁtually, Ragtime covers roughly the same time

span as The 42nd Parallel, the first K volume of the

>

trilogy).
In brief, I am making the case for either a novel

organized as a sustained humorous assault on the targets

\
of satire (The Public Burning), or for a novel that

¢

modulates the tone and the style so as not to .blur the

goals the writer is striving for (Daniel, U.S.A.). If

the Comédie humaine represents "the triumph of realism,"

=2

Ragtime reflects Doctorow's confusion between two

Weltanscﬂhﬁungen - his~"c6nsciously formulated stance"
: ) R e 57
and his "artistically configured views." I shall deal

. -
farther on with the genesis\Qf this problem. Let wus

A
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proceed with the examination of the handling of the’
material within the framework of the historical novel
and of how its categories operate in Ragtime.

The failure to "concretize" history, that is, to
dramatize the encounter of objective social tendencies
and individual destinies, also accounts for Doctorow's .
trivialization of hisforical figures and the central
rqqle they play in thé narrative, until the moment
Coalhouse Walker enters the novel. In his recreation of
real-life charécters, Doctorow relies on what Hégel
calls the psychology of the ;alet -— a kind Sf
trafficking in the trivia tabloids abound in?8 I should
be at no 1loss to discover examples of this kind of

PO

proEedu;e. How do Freud's ruined stomach and bladder

{ ;
throw 1light either on the scientist's breakthroughs

in psychology or on the impact of his findings on the

development of American society? Does saddling Houdini

-

with a evere Oedipus complex add to hig assigned
historical role of a p&%r immd grant who partly fulfills
the American Dream 1(success and wealth. through
strenuous work) on the one hand and, on the ‘oéher,
fails to realize that his attraction rests on his
continually enactiné the public's unconscious fantasy of
escape from bondage, and‘thét this very fact explaihs

why his art has no appeal for the upper classes?

¢
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léome critics have faulted Doctorow for including
Emma Goldman ahgng the historical luminaries,  since she
played an insignificant part in shapiﬁé‘ Ameri;an
history. Hd;ever, beneath the progressive veneer, the
prosperity and consensus of the period, this was also an
era. of quickening social and labour protest. Wobblies
and anarchists sought to raise claés consciousness and
generate a free space where working-class demands could
be debated and activities organized. Oh these grounds
Goldman's career could have articulated the objective
role “dissehsion played in the politicél spectrum of the
times and how the system dealt with 1{it. Unfortunateiy,
Doctoréw concentrates on anecdotal aspects of Goldm&n's
public and private 1life and has her establish
implausible, not to sai absurd.‘relationships with other

ey

people in the book. Chapter Eight comes to mind as

a concrete instance: of narrative and descriptive force

marred by the spuriousness, ludicrousness and bad taste ’
of the situations <concocted to bring a group oﬁ
characters together (Goldman, Nesbit and Mother's

Younger Brother). By 1lapsing 1into trivialization,

Doctorow not only drains Goldman of her‘ historical

4

siénificance © but subverts the socio~political

. . /

configuration he set out to portray. For the novel

itiil; should manage to convey the sacrificdial rvle that

,
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‘Doctorow‘~believes rhgicals have played in American
history.59 I do not see how sporadic references to "Red
Emma" being detained "as a matter of princible" whenever
public order is disrupted, or the remark at the ‘book's
close that "The anarchist, Emma Goldman had been
deported" (p. 270) can .suffice to put the idea across.
In Doctorow's view, the corollary to the victimization
of radicals is that, as time goes by,their principles or
proposéls ar; appropriated byléhe liberals to achieve
power (Daniel,p.140) and incorporated in the system that

destroyed or broke them:

A clear example is Emma Goldman's feminist
stand on abortion and contraception..., which

was strongly part of the reason for her
deportation, ‘I think -- as much as her
anarchisn. Of Deb's endorsement of the
radical idea of social ' security, which
Roosevelt picked up twenty-five years
later. 60

Making Evelyn Nesbit the main target of Goldman's
proselytizing- was the ©best way to ensure that the
anarchist's ideals would fall on deaf ears. As was
suggested earlier, Doctorow's portrayal not only
trivializes the human and historical aspects of Goldman,
but also\at times verges on caricature,

Similar inconsistencies and ambiguities occur in

the delineation of fictional characters. If Houdini is

unaware of the socio-political pattern of his career’

L
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(ch. 5), ' Tateh undergoes ' a conscious process of

idéologicalx‘accommddation by willingly dissociating
“himself from the working class ‘and striving for nmiddle-

class aggrandizement: "Thus did the artist point his
/

[

life along the lines of flow of American energy."  (p.’

111)° Frqﬁ an _historical perspective, Tateh's story
signgls the attractiveﬂgss and ‘possibility of
concrééizing the American dreae. Some critics view this
.denoueéént as an’ ironic comment, since\ Tateh's

- accomplishment happens through sheer luck or chance.

Care should be taken not to overemphasize the writer's_

subtlety. I 'would argue that Doctorow is having troublg'
riggnciling the fate (co-optation) he has ordained for a
character heé obviously loves and the overally ¢onception
of hiétory presented in the novel. "

In order to clafify this contention, we ‘should

" pause briefly at the portraits of Ford and Morgan:
. : .

Henry Ford had once been  an ordinary
automobiler manufacturer. Now he experienced

an ecstasy greater and more intense than that
vouchsafed .to any American before him, not
excepting Thomas Jefferson. He had caused a
machine to replicate itself endlessly. His
executives and managers and assistants
crowded around him to shake his hand. Tears
were in their eyes. He allotted sixty seconds
on. his pocket watch ‘for a display of
sentiment. Then he sent everyone back to
work. He knew there were refinements to be

- made and he was right. By controlling the
speed of the moving belts he could control
the workers' rate of production. He did not

—

-
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want a worker to stoop over or to take more
than one step from his work site. The worker
must have every second necessary for his job
but not a single unnecessary second. From
these principles Ford established the final
proposition of ‘the theory of vindustrial
manufacture--not dnly that the parts of the
finished product be interchangeable, but that &
the. pen who build the products be themselves
interchangeable parts. Soon he was producing
‘three thousand cars a month and selling them
to the multitudes. He was to live a long and
active life. He loved bdirds and animals and
counted among his friends John Burroughs, . an
old naturalist who studied the humble

4

187

crebitures of the woodland--chipmunk andﬂgg

raccoon, junko, wren and chickadee. (pp.1l12-
13)

' He ‘had sensed in Ford's achievement a’
lust for order as imperial as his own. This
was the first sign given to him in some time
that he might not be alone on fthe planet.
Pierpont Morgan was that classic American
hero, a man born to extreme wealth who by
dint of hard work and ruthlessness .
multiplies the family fortune till it is out
of sight. He controlled 741 directorships_in

1 corporations. He had once arranged a loan
to the nited States Government that had

.

saved it \from bamrkruptcy. He had single-
handedly stopped the panic of 1907 by
arranging for the importation of one hundred
million dollars in.gold bullion. Moving about

" in private railroad cars or yachts he

crossed all borders and was at  home .

everywhere in the world. He was a monarch of
the invisible, transnational kingdom of

capital whose sovereignty was everywhere 1

granted. Commandipg resources that beggared
‘'royal fortunes, 'é&“ﬁﬁﬁ‘i‘?ﬁvvtwttvﬁtsc who
left to presidents and kings their territory
whik: he took control of thedr railroads and

"shipping 1lines, banks and trust- companies,

indidetrial plants and public utilities. For
years he had surrounded himself with parties
of friends and acquaintances, always
screening them imr his mind for the personal
characteristics that might indicate 1less
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regard for him than they- admitted. He wasg
invariably disappointed. Everywhere men
#%gﬁenred to him and women shamed themselves'.
~"He knew as no.,one else the cold and barren
reaches of unlimited sucecess, _The ordinary
" operations of “his intelligence and instinct
‘over the past fifty years had made him
preeminent in the affairs of nations and he
thought this said little for mankind ¢p. 115)

These two archetypal Americans, " who helped to develop a

neh‘ phase of capi;alisﬁ*b&rough a further diviston of

labour g financial concentration, . are shown fo be
. ' . | ’

despicable bigots who despise hum;; . beings

("mongoloids," "Vermin," for Morgen: "too dumb to make a

L ' ’ ~

good living," for .Ford, p. 112). The other prominent
businessman, Father, exhibits as many prejudices.‘ ag o
’well as meanness in his dealings with people and lack of:"hS
moral ~ scruples” in the pursuit of | wealth. 'The
reverberation of these nega;ive images throughout ;heb
book ‘cannot but reflect unfevoufably upon a worker
turned movie tycoon. ~Using Doctorow's me;aehor of the
business pyramid. It may be arguee .that the., system
'admitq of only twolﬁigurati;e locations in {t} at »the'
4;ottom, in which case one is "a cog in the wheel," or tn

: TN .
the direction of the t&p. where ;ge architects of the

» ’ -
system and its beneficiaries (Father, Ig;eﬁ) find their

MY

———
place%’"izcyorow unwittingly emphasizes Tateh's split -

»

.level mentality when, in the closggg pages, The writes:

\"He said I am sg; a baron, of course. I am a Jewvish

4.
g,
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-Socialist from Latvia." [My emphasisj (p. 269) Now it is

cledr- from the reversal in his life. that the former
Y e o '
socialist just pays® lip service to his ideals.: Bit Tateh

VA ,
goes even further in his betrayal: the fact that he
’ L4 ]

. i
"made a good deal of money producing prepageiness

-~

sergals" (p. 269) involves much more than acquiescénse,

y
“&t actually robs Doctorow's character of all moral
dredibility. especialﬁ} when one remembers thé pacifism

running through Déniel. Had Tateh lived in the age of
f X

sponsoring ;nuclear weapons' (from preparedness to.

deterrence!). For the turn-of-the-century breakbhrougﬁs
in°’science ‘and technology ineluctably hastened the
proliferation of atomic arsenals. It mighé weil be that
Doctorow has ghanged his views from "bread to arms"
since wrifing Daniel. " There is both internal and
external evidence to disprqu,this suggestiop: Father's

»

characterization and Doctorow's own declarations in
v 61

.recent interviews. The strongly sympathetic creation of
Tateh bétrays a dissonance between the ironic political

discourse of the novel and certain artistic resolutions.

w

The fact thgt Father/'s and Tateh's behaviours -are 50,

¢

similar regarding their participation in the promotion
of wvar materiel would logically call for the same

response. However Doctorow's ambivalence  (moral

"'I‘herma]."~ Pollution,”" he would have produced serials-

by,



objection to- Fat?er;§énia1 apblogetics of Qi;ih) not v L
. ‘ ) \ . ‘

only ignores poetic justice, but also overdoes‘the Happy .
-~ . 13 » a
ending, when Tateh envisions a film about: ' :
‘ A bunch of,childggn who were ©pals, white
: black, fat thin, rich poor,sall ~kinds,
4 mischievous fittle wurchins who would have 1

funny adventures in their own neighborhood,

a society of ragamuffins, 1like all of us, a

gang, getting ' ifto trouble and getting out N\

again. (pp. 269-70) 62 :
By now, the original*ironic impulse has been diluted
with ‘sheer sentimentality hardly attributable ,to the
author's . iﬁtention to mock the turn-of~the-century
nostalgia or justified as pért of the co—ogtation
phenomenon.

In- the Coalhouse—Sarahﬂétory. Doctorow seems to
have hit wupon a situation pable of redirecting his'
narrative along the lines of the . historical novel;

since the 1lovers' fate is firmly grounded in socio- .

political circumstances. Unti&bthis story begins to

.unfold, the reader is kept busy following the brisk pace \

of the narrative wﬂth its constant shifts from public \

§cene§ to private-ones,' and the independent story lines \

are’ made to -converge through coincidences. Except
for a few.arcane, extraneous touches, the recountingeof
the 1loosely-knit blot recalls the gtraightfo%?a;dness
and accessibilitf of chronicle. Thig assertion'iﬁplies

my disagreement with those <critics who identify a

8 a

-—
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particular character -- the Little Boy -- as the angle
63 ‘ \
ofékvision of the tale. Barbara Foley, who has studied

Dos Passos' influence on Docto>bw, attributes similar

. functions to the narrative voice in Ragtime and the

Camera Ey¢: '"both respond with almost excruciating
sensitivity to the callousness of their historical
worlds and thys furnish a naive but clear-eyed sgandard
of ethical jﬁdgment."64The voice I hear as I read along,

however, has the qualities of oral narrative and

~~ :
,// establishes the "primitive" casual links of a

[

. :
storyteller more interested in amusing the audience and

mocking the ways of™the world than in registering/their\ .

deep moral significance. I do ngncede Dos Passos'
seminal influence but not exactly at' the structural
level. Rathgr, I would stress the impbrtance of U.S.A.

as a quarry of histoxrical topics and particulars,
.

traceable also in Daniel.

A more direct influence coming from. "far away and

long ago" operates in-Ragtime: Michael Kohlhaag written

in 1808-10 by the German romantic sto}yteller and
playﬁrighg Heinrich von Kleist (1777-1811). I° shall not
- “ 4

rehearse the parallels already detected by Walter L.
65 -
Knorr and John Ditsky. Instead I - shall explore the-:

changes that the reworking of Kleist's Novelle bring to

Doctorow's work. I find "it significant_ that in

<
¢

- . N




i~y

N 162

The Historical Novel, Lukécsﬂsingleg out Kthhgas as‘one
of the best forerunners of historical fiction. |
Paradoxicqlly;r~by narrowing his focus td one- of
the storgﬁs;. Doctorow expands ° the éocioéhistoricgl
horizon. “Put differently, Kleist's material allows
Doctorpw to ancho; hisifocio—political critique, 80 far

expressed in an abstract and:programmatic manner, in a

solid historico-literary subject. For aside from Father,

Coalhouse Walker ~is the only character built as

: f
a manifestation of the "concrete universai," /that is,

"the typical™ resulting from the interplay of histérical
: A
trends and individual purpose.

Doctorow has.,acknowledged that he hgad %fng ‘been

interested din wutilizing Kleist's "idea of a man who

cannot find Jjustice from a society that claims to be,
: 66 )

. just." In transplanting the German story =-- which 1in

turn.\yas‘borrowéd by Kleist from a chronicle based on a
.(x ~’ﬂ ' »

real—iife case -- Doctorow shifts the emphasis from

class struggle to racial conflict. .In examiﬁiné how

<

Doctorow handfgs the details of Kohlhaas, 1 would like

-

to underscore oncé again a phenomenon that manifests

itself throughout .Ragtime: a dual tendency in the

artistic resolution of the material on hangd.
At times, Dogtorow shows a remarkable gift for

grasping history as a tomplex process and ttanplatgng

.

{
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it into superior fictional form. Witness his creation of

an ap;Popriate parallel to the main "world-historical

.individual" of Kohlhaas. In Kleist, Luther tries to

o’

perSuade the honesE/porse—dealer into turning the odther
cheek as every good Christian should do, 'no matter the
injustices done to him. The same function galls to
Booker T. Washington (1856-1915) in Ragtime. Both men

are ﬁighl% respected by the "outlaws" and both use their

4

\\~-h6fa1 ascendancy in the interest of the powers that be.

The iron; in Ragtime cuts deeper in the sense that,
éontrar& %x)other militant black leaders of the time
(b.E.B. Du Bois, for insqénce), Washington advocated the
"advancement" of his piéple in strict subordination
to the will of whites. Thus Carmichael and Hamilton put
their finger og,his historical role when they call Dhis
practice "fgg_polﬁtics of deference” and associate him
with th: "Negro Establishment," that is, those blacks
c;—opted by the white power structure.67Washington“s
poverty of _awarenesé is further thrown into relief by

the fact that Coalhouse possesses a skill (he 'is 4 rag

pianist) ' and economic independence, . the two

accomplishments sine qua non that, according to 'the

great - educator," would automatically earn blacks

political and civil rights. In scarcely four » pages,
Doctorow manages to composé " what I, consider

to be the best chapter in the book
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(pp- 203-07). The scene brings. dinto signifiégnt
confrontation the two characters' 'divergent rhetoric
and dissimilar visions of Negro dignity and rights, thus
dramatizi]F the collision of two opposing historical
trends by means of imaginatiyve ficglonal wituations,
subtle touéhes of humour and caricature, and ‘'satiric
sﬁing. I hope Lukdcs does not turn'in his grave were he
tqﬁlearn that the meeting took place in the church-like
atmosphere of the Morgan Libfary‘foqued in: ... 19241
lkfhe time frame of'Ragtime is 1902-1918.) |

Doctorow has been <charged with a more serious
breach of ﬁistorical aﬁachfbnism, which consis;s' in
having smuggled the ethos of the nineteen sixties under
the skin of a turn-of-the-century Negro. This suggestion
may be easily dismissed if we keeé in mind that Doctorow
inherited the story from Kleist. My critique will
proceed, thereforé, from the premise that éhe American
writer failed to avoid some of the pitfalls inherent in
reworking the litefary material.

Kleist embeds higq tale firmly in the climate of

0
P

the first half of the sixteenth century. At that time
the German states, governed by electors or princes, and
\meﬁbers of the Holy Roman Empire, had been recently
shaken by, momentous religious and political movements

-~ the Reformation (Luther's Wittenberg * Theses, 1517)

7,

e
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_aqd the peasant war (1524-25). From a broader historical

perspective, it was also a periqd of transition from the
twilight of ‘the Middle Ages to the dawn of modern times.

All these complex factors operate in determining

- . .
# Xohlhaas' behaviour. Kleist creates his character in the

image -of a medieval freeman whose honour and generosity

in carrying on his trade earn him the respect of the

1

community:

Until his thirtieth ycar this extraordinary
mép could have been considered a paragon of
ciwil virtues. In a village that still bears
his name he owned a farm where he peacefully,
earned a living by his trade; his wife bore
* him children whom he brought up in the fear
- of God to be hardworking and honest; he had
not one neighbour who was not indebted to his

generosity or his fair-mindedness...
: (Kohlhass, p. 114) 687 ¢

Endoyed with a strong sense of social justice and deepl;‘

religious faith, Kohlhaas humbly honours his rulers,

whose relationship with the people he still conceives in

Jnedieval terms. The story hinges precisely on the ‘clash
. AN

between & dying form of the state, based on personal
. i
bonds of loyalty and reciprocity, and the emergence of

the much more ‘abstract modern form which culminated in
!~ t‘ l N .
the European absolute monarchies:
At the same time another equally praiseworthy
feeling began to take ever deeper root in him
as .he rode along, and heard, wherever he
stopped, of the daily 1injustices committed
at Tronka Castle against travellers: a
feeling that if the whole affair had been



deliberately preconceived, as it certainly

. appeared to have been, it was now his duty Go
the world at large to exert all his powers in
securing redress for ' the wrongs aldeady
perpetrated and protection for his fellow
citizens against such wrongs.in the 'future.
(Kohlhaas, .p. 121) ’ 7

But who shall describe the tumult of his
mind when he saw the proclamation, 1its text
accusing him of injustice, and its signature
the dearest and most venerable name known to
him; that of Martin Lutheéer! (Kohlhaas, p.151)

Returning to his chair, Luther asked, 'What
do you want?' Kohlhaas replied: 'To prove
that you are wrong in thinking me an -unjust
man! . In your proclamation you say that my
sovereign knows nothing of my case: very
well then, get me a safe conduct to Dresden
and I shall go there and put my case before
him, "...Who do you say.has cast you out
from the community of the state in which you
have lived? Has there ever, so long as states
have existed, been a case of anyone, no A .
matter who, becoming an outcast from o
society?' 'I call that m outcast,'
answered Kohlhaas, cle t, 'who

is. denied the protectfon of the law!\ For I
need that protection Af my peactful trade 1is -’
to prosper; indee t is for the sake of that
protection’ €hat I take refuge, with all the
goods I have acquired, in that community.
Whoever withholds .it from me drives me out s
intod the wilderness among savages. It is he -
‘how can you deny it? - who puts into my hands
the club I am wielding to defend myselfr
(Kohlhaas, p.”ﬁSZ)

But if‘ Kleist bares to the very bottom the arbitrary
“absolutism of'the petty states, * the decadencé of the
| Junker class;"and the collusion of’a reformed religion,

he also makes it clear that his character has a flaw --

a ' tendencv to obduracy that under baleful and

[ 4
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‘unfo;tunate circumstances hardens into "diseased and
deluded faqaticism." (Kohlhaas, p. 143)

T;rning to Ragtime, we may observe that Doctorow

hasa borrowed almost wholesale the chain of events‘

‘without duly connecting some of them with the -SOCiO;

political ubstyatum of twentieth -century America. I

' — shall confin yself /;n/the most sgerious weakness.
Coalhouse /Walker' 8//}é/ter§\paralle1 Kohlhaas' edicts,
"

which are issueﬁ_nn he authority inborn in him," in a

clear reference to Lu%ﬁer's doctrine. of ‘the. priesthéod — - - -

of all believers. 1In his second writ, Kohlhaas "called

' . <

’ upon, the country to withhold all aid... from Junker
Wenzel von Tronka, against whom he was engaged in a just
- war..." (Kohlhaas, p. 140) Aftef having set fire with

. his army to the Junker's castle, parts of Wittenberg and
three sides of Leipzig, Kohlhaasg issues a third writ:
s § . .

...he styled himself ‘'an emisary of the
- Afch¥gel Michael, who has come to punish
with fire and sword all those who shall stand

‘on the Junker's side in this quarrel, and to®
. chastise in them the deceitfulness which now
. enfulfs the whole world'. From the castle at
; Litzen,...where he had entrenched himself, he
‘appealed to " the people to join him in
- establish®ng a better order of things; and
the writ was signed, with a touch of madness,
'Given, at the seat of our Provisional World
Government, Luzen Castle'. (Kohlhaas, p. 148)

Coalhouse's second’ letter reads:

. One, that the white excrescence known as
Willie Conklin be turred over to my justice.

-~

I

4
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, Two, that the Model T Ford....be returned in
its original condition. Until these demands
are sg$isfied, 1let the rules of war prevail,
Coalhouse Walker Jr., President, Provisional

— American Government. (p. 187)

" Coalhouse seeks redress for personal grievances -- which
no doubt have seen inflicted on him on account of the-
colour of his skin --‘and,never makes himself the bearer
of popular claims. This explains\ﬁhy his proclamation
Snd the guerrilla overtones attached to the signature
lack substance. As far as Qoalhouse's band is concerned,
the }evolutionary connotations sound even more spurious.
Mother's Younger Brother's story has been unfolded so as
not to ailow of ény ambiguity: his unrequited love or
infatuafion is the <catalyst that springs him 4into

action. The young blacks make their appearance as

deux ex machina, 4dnd "the irrational bonds that bind

théﬁg_zaﬂnﬁbalhouse;‘ as well as their ritualistic
behaviour and identification with the pianist perilougly
bespeak of a fascist potential in them. |

To conclude, it may be said that both Kohlhaas aﬁd
Coalhouse are noble men sinned against b;r sélf—seeking
individuals who handle the machinery of the state. Both
trust the system and resort to violence once the legal
~ - ———option **hﬂVé‘“bEéﬁ“éxhhusted. and both take personal

responsibility for acts which ﬁltimately result from the

v socio-political conditions of their time. They differ in

1

R . . 2
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that Kohlhaas' armed rebellion 1is rooted in the
historical context of the qixteenth-cen;ury German
states, whereas Coalhouse's terrorist activities do not
mesh with the chain of events that lead to tgeh.

Critics who think of Ragtime as a successful

. historical novel argue that the ;entimental ‘tone

pervading it is meant to mock the nostalgic recollection
with which mainstream America ‘'views the turn-of-the-
century period. Granted, although the sentimentality is

not always satiric in intention. Counterpointed to this

ton€, some of them also detect "bitter irony," wielded

69
to debunk the misremembrance of the "good old days." As

John Clayton puts it, «"in Ragtime history is flattened
70
into myth only to demolish.gghe myth." I have strongly

suggested in the preceding analyses that the difference
>

.does not appear to me to be so clear-cut. ‘I would argue

that, afEFr a false §E;rf/in vhich hxg, atfempt to
explode ‘the myth of social harmony and widespread
prosperity translates into a zestfullyet outward and
schematic overview (first eight chapters), Doctorow
loses his‘bearings as an historical novelist. My ask
will consist in maréhalling evidence ts demonstrate that

the artistic disorientation stems from the rather

confused ontological and epistemological premises that

,’/
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inform his beliefs.
Novelists should not be expected to articulate

their thoughts in the form of lucid,“logically construc-

-

ted reasonings unless, 1like Sartre, they claim for

{
\

themselves the title of philosophers., I do not intend to
pick on Doctorow's weaknesse%fhs a~.th1nker; but to
single out those aspects that generate dissonance and

inconsistencies in Ragtime as an historical novel. I am

referring to questions that have engaged the human mind ’

from time immemoriai, such as realism and idealism 4in
philosophy, tﬁe limits of knowledge, and the mimetic and
anti-mimetic nature of literature. These seem:to be big‘
words and unmanageable issues; ’however Doctorow _has
either discussed or alluded to them in o;e seminal early
essay, as well as in several interviews which ;estate(
the formulations advanced in "False Document:s."71 I
shall try to put the main assumptions in a nutshell.

| Doctoroy claims that "fiction and nonfiction
interpret “contiqgeni Feaiity through language, and at
"one point places both on the same ontological footing by

levelling them out as narrative: "I am thus led to the

I

propbsition that there is no fiction or .nonfiction as we

commonly understand the distinction: there 1is only
72 .
narrative." In ‘keeping with this contention, he seems to

deny the existence of an objecfive reality outside ° af‘

:

" . .
L4 -
\ ; .
Y R o
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. ' /
consciousness ("reality is amenable to any construction
73

that 1is placed upon it." ), dlthough his concrete

-

analyses of the historical process contradict this
assertion. So does his belief that storytelling is a
privileged way of . thinking that leads to the
apprehension of the truth: "we novelists have it in us
to compose false documents morenvalid, more real, more
truthful than the 'irue"documents of the politicians or
the zqurnalhsts or the psychologists."74In our society,

the novel has been demoted to the level of "fiction"

becaus® the universe it creates cannot be corroborated,

wvhereas "empirical fictions" enjoy the prestige accorded

> X .
to %i;;fiable facts in a pragmatic world. Doctorow

" disagread with the high authority currenég; conferred

iy

upon the semantics of politics, journalism, social

sciences and historiograﬁhy (although he uses tﬁ% more

‘ambiguous - word "history"), preferring to emphasize the

wiédom and ‘acuity writers are endowed with by-viftue of
their openness to. life, their embrace of totaiity and
their willingness to wrestle with ambiguity in order ton
attain the Fruth. These goals, we may infer, are best
éccomplishé§ by writers like Philip Roth who do not give

up on the mimetic function of the novel,‘ no matter how

arduous the task ﬁay‘ have become at a time when
. 75 ' ;
antinovels are fashionable. -

-
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Consistent or not, the views outlined so far seem
- d

to spring from somegge who hds done some serious, if not

very pfbfound, thinking. Lgt me now quote what Doctorow
replied to Paul Levine's question whether novel writing

conceived as composition of "false documents" placed a

’ burden on him?

—

I don't take a vow to be responsible. I'm
under the illusion that all of my inventions
are quite true. For instance, in Ragtime, I'm
satisfied that everything I made up about
Morgan and Ford is true, whether it happened
or not. Perhaps truer because 1t didn't
happen. And I don't make any distinctiop any
more -- and can't even remember -- what of -
the events and circumstances... are
historically verifiable and what are not. But
I . suppose that if you were to say to_ me,
there's a danger in this sort of thing, I
would have to agree. 76 - '

.

Confronted with pronouncements such as these, one cannot
help but ﬁo observe that any attempt at writing
historical novels on this assumption is bound to founder

the way Ragtime does.

.

To conclude, then, “the gdggsdmilam nature and

-

t oy R
quality of Daniel and ‘Ragtime stggafﬂbm the primacy of

discordant factors 1in the writing process. In "the
, \ . .

earlier novel, Doctorow seems to have been well aware of

the questions discussed above and have spared no pains

,to produce . a work in which his own fluctuations

~regarding the composed vs. objeétive nature of the’

1
/

historical proéess become an integral part of Daniel's

g
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4 efforts to elucitdate the paﬁand' its \(:onditioning of
" - the -<present.- Déspite all the doubts and confusion,
- Daniel's probings bring to him an|apprehension of the

° complex and contradictoty character of his couyntry's

N E

history. What evép?ually triumphs is fiction as a form

Ts
of truth, artistically articulated as a  concretey
x

typical tot¢lity. | AN
For all its fast pace and mobility Ragtime, by

T

// . . contrast, conveys a shallow, external repdition of the

N 2 N - .

‘ . : histog;cal progess. Except for'some{MOrtions df the book
. . . ’ : ot

AN ’ . -+ devoted to Coalhouse Walker, the informing premise -~

- Y . ) , 3 .

-~ ‘ “Juxtaposing the American myth of social harmdﬁpﬁ

v oy

* , political idealism .and -widespread welfare with théf

a ;manibuiative money-oriented basis of téchnoiogicq}'

B h . . ‘ / . A

development and economic growth -- never comes alive as
v o ! ‘1 -

the fully -~ textured typicality of ¥the past. - By

- S - commftting himself . too much to aeéondary, external
o aspects: (fast pace,', linguistic gambits, whimsical
¢ , “ te ® b

fabrications .gbéut world-historical figures) Doctorow

. ' . impoverishes the representation of the objective
w - ¢

- ' . - “significance of the period in the overall life of the

.

United States. The substitution of hiﬁabgicismo for

° . A 5 . ‘{ .
' ' o historical pageantry places‘Ragtime in thé sphere. of
. C . ' 0‘ " L
sho% business rgther than'in the exacting category %f
’ o . v R . .1 X .
+  historical fiction, . * ' ‘ 1"

- - — 4~ -

{3 , . + .. "
: ' ¢ ’
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Whereas Hard Times explicitly addresses the theme of

- . b

-

r ,' .
horizontal mobility (westward migration), Loon—Lake

.

‘deals with upward mobility in its most popular
‘variation-—the rags-to-riches story of a self-made man.

The first motif also figures prominently in the 1later
( .

novel, given the fact that motionlthrougﬁ space 1s often

i

associated with a shift in status. Moreover, the role

. K}
« -Played by ‘the picaresque .pattern in Joe's
characterization and the episodic structure of the whole

accounts for the journey from Paterson to the

Adirondacks, to'the Midwest, to New Mexico and back taq

o Loon Lake, as well as for the contact with differing

v 8Social realities.

1

"yt as geologic landslides reveal the deposits
' 77 a N

r// on earth layers,”" so do economic slumps lay bare the

gaps between the rich %ﬁf the poor in class societies.
Doctorow has chosen the Great ﬂep;ession as a ,béckdrop
‘aéainst‘which the action éf Loon Lake evolves, with some
' of the flashbacks covering as far back as 1910, As"

. b;rtains to an historical novel, ;he'atmosphe:é of the
period 1is evoked through feelings‘(aense of personal

inadequacy, anguish, loneliness, rootlessness,, fear,

meagreness, ﬁrétence)(Erd eiewte_(miserable lives of the
' >

-
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poor, life-style of the r¥#h, association of ﬁig
busine;s with strike- and . u?}dn—busting gangsters,
unemployment, eviction of jobless workers) which enact
the dialectics of self and society iﬁ 3ny historical
moment. As the novel progresses, however, this

interrelatedness is either broken and consequently the

individual and the social factors start operating non-

dialectically, “or muted to such angextent that the '

!
individual becomes the focal point of the novel. In this
Vel

" section I shall try to establish the causes of this

'displacement and its effects on the novel as a whole.

An appropriate way to start is to follow the
fortunes and examine the attitudes of the two
protagonists. The socio-economic background to their
character forpation ‘is éketchgd-so’ as to highlight
éidilarities and contrasts in both psychological . and
historical terms. Neither Joe nor Penfield feels at home
in the working-class ehvironment in which they wefe
born, although their perception of the world and their

horizons of- ekpectation differ entirely. Feeling

‘rejected by his parents, Joe experiences existence as'

exclusion and despises both the minimal 1ife led by the
Paterson m Wworkers and the workers themselves, as if

‘they had willed the misery attendingvtheir class. By

2y

contrast, he “wus(keen foi\life"z(p. 4) and at fifteen
\ | ) )

* A}
) . [ Y K

~
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had already settled on his future goals and how to

achieve ' them: "I felt I could get by make my way
vhatever the circumstancgs ...I would steal kill use all
my cunning..." (p. 9)

Penfield grows up partly "in\cQgtact with the
circumstances of his life" (p. 39), sonsim{lar to.Joé'a.
The viéﬁimization of the minqré, 'howévef, elicits
outF;ge in him and imprints his mind with the 1idea of
revenge. On the other side, \ Penfield's' family
constellation and ggrsonality contrast with Joe's.
éossessiné . few endoﬁmen?s, . he does not find the
reassurance to . boost his ego.in his well-meaning bﬁt

tactless father, nor in hts mother's idealized image

Y

of himself:

‘I  note ' the boy Warren., Penfield's-
relentless faculty of composition. Rather
than apprehend reality he transforms 1t so
that 1in this case, for example, 1in" the
eviction of the striking miners from the
Colorado Fuel Company's houses, the ,pitiful
pile of his family's belongings on the wagon
bed 1is represented as a vision of high
-~ civilization. No wonder his father is angered
by his constant daydreaming. Jack. Penfield
perceives it as mental incompetence., How he.
wonderg will his son survive the harshness of
this ‘1ife when he the father an she the '
mother are no longer there to proteéct him? As '

‘* to book learning, Warren can do that passably

well, but as to plain good sense the

character of his mitid is not reassuring.

Neda Penfield takes s different view but

N not without some irritation that the boy

doesn't give .her more support for it. Her

view is that he is a rare soul, a finer being

1.
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either than herself or her husband. By some . °
‘ benign - celestial error he was born to thenm
| ‘ and to their life of slag who would wmore
. properly have been the child of a wealthy
. family . going to the finest schools and with

every material and intellectual advantage. He

gives her qualms of course but she nourishes

K ' a private and barely articulated conviction
that he is not deficient only 1latent, that

his strength is there put still wrapped up in
itself still to unfold in its fullness when

- . the time is ripe. (pp. 37-38) .

Loon Lake is the crossroad where both chanacters

e
\h * converge as well as the crossroads that determines their-

¢
A

fate., Impelled by ;he memory of Ekfjminers' suffering,
) . - Penfield makes hié way to Loon Lake to kill its owner,
T { the ;ﬁan-who as an officer of'the Colorado Fuel‘ahd Iron
Qompany in 1910 had shown no respect for the victims of
a work accident, so engrossed had he been iﬁ putting the
Q\h ' mine back in operation. Unresponsive to anybody's'plight

but h#s own, Joe chantes upon Loon Lake when running

after "a vision of incandescent splendor" (pp. 3&-32)--

<

Bennett's 1lit-up, private train with the naked Clara
inside. Both receive the same weleome (theyrare attacked
] . by ‘a pack of wild dogs) and hospitality (Bennett

instructs the country doctor to“minister to their wounds

and his servants to put them up until their recovery),\

A

and the allure ?f the,mountaie retreat and its. owners

| , ' ?roves 80 o#efpoweriﬂg that both eventually settle in
A Loon Lake. . - ’ : b .

. : ' . \

SRR C . Belng the older man, Penfield has been living. on

% Lo / .. ' "

o8 . - t
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the 'Bennett ejgate as "poet in residence” for a few

years when Joe arrives as "injured intruder," soon to * ¥

&

" become "sole guest" and eventually master of Loon Lake. i&b

For my purposes, " what matters is th?c Penfield in 1929

and Joe seven years later go throﬁgﬁ the»éame process

J// - of secondary socialization . that " demands the
: N ) : ‘

internalization of a counter-definition of reality, with

R & 78

Bennett as the mediator or ~significant other.
Penfield's backgrounﬁ9 of emotional 4instability and

mental disturbance; his unsuitability fqr action, as

-+

well as hiﬁ remnants of social awareness and moral

L]

qualms prevent him from "successfully" adjusting to the

world Bennett‘\representsg Sinking .ever deeper _into
- , .\’ \\ . ,
« alcohol and mysticism, he becomes a posturing poet

. "sloshing in self-pity" (p. 113). By contrast, Joe's

J—

\

resolve  and - manipulation of the weak—-?gnfiel?f’w
included--reward him with an adoptive father and tﬁe

| s ‘ -»
| Co power and money that attach to a Bennett,
. ' ¥ ' '

”

Such is the bare outline of the major story. ‘ The
, 1

plot .however unfolds through‘indireclion and ambiguity,

c

., ' ,with’ the existentially separate stories (and

— F e

' personalities) of the two protagonists continually

- X ",

mee;lng and parting, intersecting and fusing-. gf

" Loon Laké starts, then, in the oppressed and

- ¥

oppressive world of mill Eﬁd mining toqu (Paterson, New '
Y . _ .

»>

-
. v © . N !
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-Jersey; -LudLoy,‘gColbrado) as perceived by two children

of the working class. As the novel progresses, the

socio-economic horizon narrows and the narrative,
concentrates on Joe's deliberate break with the past,

his adventures as a h®bo and an unskilled industrial

‘'worker in a Bennett plant in Indiana. The book ends 1in

the world of industrial and corporate wealth to which
masters of Loon Lake belong.

An entirely ironic reading of Loon .Lake would

assume that the shrinking of "the historical factor in
- . 79 ’ 4 N

human 1ife" is of a piece with Doctorow's debunking

‘strategy, consisting 1in “portraying the myth in the

making ‘through the consciousness ‘of the protagonist

himself. We might wish to conclude then that the Great '

, Vepression recedes into the background in order to

A

underscore the premise. of individual -‘ominipotence that

inflorms the legend of the seff-que man, The irony, would

2

be "reinforced by the fact that the rise to prominence
comes abBut not .through industriousness, honesty and tﬁé
: #

unexgecggd reward that results from having rendered a

¥

-’7 t'
service to a wealthy man (i.e., the Horatio Alger

pattern),  but ,f;hromfghg ruthlessness, ' dgception and
. - . & i ~ ;
corruption. Joe's ability to slip in add out of roles
~ Id ' .

with manipulative control ©f other human *beings, his

cunning to, get  away with murder, hidg{_emdtipnal

; o

LS : ' : . ! 5
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i . .
.resilience and moral inconsequentiality would all 1lend

credence "to the tactic of the self-exposure of an
: ) N >
"i;telligent crook. Nevertheless different assessments of

the protagonist . have been propounded. In spite of

sharing assumptions similar to mine about the historical
nature of Doctorow's fiction, some critics view Joe as a

sympathetic character. John Clayton, for instance, goes

.as far as to say, "Who is it who knows Power so well,

80
sees oppression so sensitively...?" Others place Joe in

the company of Huck, Ishmael and Nick Adams, all of them.

archetypal ingénus. It is worth noting ghat if these
rgadings distort the character in various directions.
the one-sided interpretations echo dissonaﬁcéa in Joe's
treatment which in the end manage to make a&) artistic
failure of Léon Lake.

\‘In analysing Ragtime, I argued the case that the

\w;itar's relationship to the historical material, be 1t .

events or the record of events, 1is of vital importance

to_ an appreciation of the significance of a work. I

PR, — — -~

think that a similar approach can be applied to

advantage in this case too. As with Ragtime, the broéd‘

~outlines of the vision expressed in the novel correspond

with Doctorow's "consghously formulated worldview." 1In
Loon Laké, ambiguity creeps in in the ‘delineation of

some characters, the introduction of mysgip/touches, ‘the

AN e  m sl
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frequent collapse of irony into sentimentalism and
melodrama. An added complication results from the
complex fictional textufe. I must admit it 1is hard
to tell which 1s the causal f;Ctor. Assuming that an
experiencgd reader's insight has some validity, I would
N argue thaé Doctorow became so engrossed 1in technique
! that his subject mattér and historical approach were
soon rendered a by-pfoduct of his formal expectations.
— We are left gﬁen with a ;ork that may be technicallf
inép@ative but has no formal depth. From the standpoint
of the historical noyel, Loon Lake focuses on
individuals witbout escribing the social conditions for
the emergence or appayent primacy of individualism. Th?
social space ig brougﬁt into the novel only when
required as a device to open or close épisodes in\ the
prétagonist's saga. Put differently, Doctorow draws the
dialogical system of.class antagonism into his field of
’ representation not as, an integral part of the
ché;acters' lives, but ghen the plot demands unexpected
twists.
'Since 'Loon Lake centres upon Joe, I shall '

Y

’ ¢
confine my analysis to his¥characterization; If Joe's

~ - motivations appear to be contradictory, tﬁhs‘has little
to do with his youth, or with the baffling discordant

++ realities Daniel, for instance, had to face. Rather,

;x' . y

-
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they reflect his creator's failuré to fashion a pompfex
character Qho would require concomitanﬁ novel forms to
express the shbtieties orn confusion of his
consciousness. We may distinguish ”th}ee uneasily
coexistent . but disconginuous identitias in‘ Joe's
pe;so;ality: the derelict hobo, the dubious quasi-knight
and Joe of Paterson. Not that we are dealing with a
further development of the Jekyll and Hyde case; these
are only three avatars of the Qfﬁaro. who underlies and
provid?s consistency to the other fitful incarnbtions;

%ntil the final 1déntity is achieved (Joseph Paterson

Bennett),

- o

poctoro;' introduces Joe as a rogue-hobo who knows
what he .is like, what his abilities are,- and what he
_wants to-pecomef He prizes energy,llife and' force, 1is
awed by w?alth and class ("gtyle"), and iongs for power
and .fame.  He loatheg péverty. pretence and self-
delusion; ) and the "béstiary. of human ’vi;tue and
excellence" (p. 18) does not arouse his pity nor does {t
generate understanding, but awakens his contempt and
anger:. As the preceding description may ‘indicate, téﬁb
side of Joelis‘economicaily but fully realized ‘and is
éonveyed through an energetic, sensuous style tinged
with self-mockery and'froqy.’ 1f Doctorow had proceedei

along these 1lines, the novel might hg%e been : a
; b

- * ~
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4 o >
successful historical novel of the Depression, initially

. , : cast 1in the picaresque mode and probably becoming more

~ ahd more ironic as the rogue-hogo~-turned into Joe of
Ty . . '
‘Paterson~--bids for the highest material spheres.

However, the fault-lines in characterization already

[y

'appear in the opening section when Doctorow, without

quite changing his course, endows Joe with highly /

y
/{i—\\\‘j

er anyone's name, I dofi't
the gang members were, I don't
remember e names of my schoolteachers, I
was alone/ in all of it, there was sone
f being alone I was born with, in
o the noise of life and clatter . of tenement
) war, my brain was alone ip the silence_ of
observation and perception and wunderstanding,
- that true @ilence of waiting for conclusions,

' of waitifig for everything to add up to a -
Jjudgment, @ decision, that silence worse than

the silence of the 'deaf and dumb. (p. 5)

suspicious faculties:

I don't reme
remember wh

Just as couragé, skill, stoical endurance and
undgpstatement individualize the ﬁemingway hero, so d; ‘
observation), . perception, qnderstanding and

generalizations distinguish ghoge characters  whom

\) : Doctorow (intends the reader to identify withr - Unlike
- . Daniel, Joe does not seek self-knowledge and meaning in'

the social fabric of his country, nor does he wrestle

.with opposing ideologiés in his.attempt to comp;ehend

the purpose of history and make‘a life for himself érom

\

this underséanding' and his intellectual and moral
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honesty. The logic of the pattern Doctorow has chosen to
satirize -tells us that, 1in order to become Joseph
Bennett,) Joe cannot but be’guidqgiby the ethic of sélf-
iqtefeét, wvhich leaves 1little :room' for existential
broodings, conflicting social ideals or deep-seated
emotions. It 1is clear from the book that the Bennetts
of this world amass their wealth by exploiting ~qukérs.
preve;ting the latter's organization by illegal means
and, failing this, by co-opting "the leadership of the
- unions" who become "watchdogs of management."séhe first
‘compuier printout on Bennett reveals that he had
participated actively 1in the /:onstitution of great
corporations and promoted the penetration of foreign
economies by the creation of mining monopolies, thus
controliing the coﬁntry's major natural resources (pp.
56-55). Joseph Paterson Bennett's ca;e;r dqés not differ&
greatly from his father's in this respect (p. 258). 1In
fact, Bennett Sr. is a fictional negative-valenced
"world-historical ipdividual" ("he was of hls genefatio;
and refletted his times in his person,” p. 161), bearing
'a strong rgsemhlance to Morgan both in hi; implied
financial wheeling and Aealing and in his outward sign
of 1life or mortality ("fasg-growing mole on the side of
the nosg;' p. 161; Morgan's, "skin disease that had

colonized his nose and made of it a stravberry,” Ragtime,

LS
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Moreover, endowing Joe with Daniel-like qualities
dissatisfies the reader because they remain detached\

outbursts of consciousness never integrated with the,

" figure of the rascal that has been firmly planted in the

.reader's mind from the outset; and it is precisely this

figure that fits smoothly in the Bennett pattern.

Similarly, Joe's isolated quixotic frenzy in the Fat
82 . ' .
Lady episode Jars as much as his knightly craving for

\
and submission to Clara with the unprincipled, energetic
rogue who quickly seizes on the carpe diem motif of

83
living 1life to its utmost intensity ("I knew my 1life

and I mdede 1t work, I raced down alleys and jumped

fences a few seconds before the cgpé, I etole what I
needed and went after girls like prey, I went 1looking -
for ttouble and wvas keen for it," p. 4; "he was not
unmindful that his life since leaving Paterson had been
a picaresqhe of other men's money. and other men's
women," Py 238). Apart from ‘being diseordant, these and
similar éeaultorj'compopents undermine the satirie and
ironic pattern and ruin it with Rwhin’ing sentimentality
("It is the whispering return to my body of my derelict
soul. Oh, my derelict soul of the great depression!“ PP.
208-209). , -
I do not wish to'convey the‘ mletaken impression‘

that an upstart like Joe or the vealthy in general are

!

-
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unable " to experience inward conflicts or' are totaily
lacking in humane traits. My aim is to bring out the

’ [
‘contradiction between -the overall debunking strategy,

v

designed to_stand the self-made man myth on 4its "head,
. L '

' and the eleme:EQ that un counter to the larger . pattern

NN ‘ ~ .

of the book and ‘mar Joe's characterization. Even if, in

my opinion, the doubling of cﬁaract?rs (Joe - Penfield)

‘serves mainly as a ploy to generate formal complexity/‘

-(apparent multiplicity of point of cvieﬁ} interloéking
narratives, mixture of seyles), Penfield is a better
realized character than Joe beeause‘his "life farcically
set in Fhe pathuof historiial and natural disaster" ‘(p.
97) 1is recounted obliquely and mockingly thrdugh his
aiéer\ ego's consciousness and" comes tQ’[him wJoe] as

entertainmentﬁ‘(p. 97). In fact, the relaying of the

narrative through the protagonist militates against the

global gatiric intention ' and _\accounte - for the .

unconvincing sensitivity*® thrust at times 'in the

structure of Joe's character. Placing Loon‘Lake‘ in' a
ligkrary * historical perspective may.shed light on this

failing.

~

>

The Horatio Alger, nggpla of hitt{ng it rich has

a significant genealogy in serious Ame¥ican literatug .

‘The ironic treatment of the pattern ‘becomes widespread

'in the fiction dealing with 1mmigrants who, once in the
: h o el

o



United States, do not realizeé the dream bu®d realize that
[ ] ‘e

. it is a dream few can accomplﬂsh or if it comes true, i

it usually involves a moral downfall either because of

the corrupted menhh employed to achieve the end. or due

" to the betrayal of the higher values brought over from

the native land. A thoroughly American approach to

the myth, 'and.perhaps its most illustrious formulation,

occurs in The G}eat Gatsby (1925), where Fitzge}ald

transforms the theme into an elegy for the lapsed
° 84 4 '

American ¢ream 3 innocent success.' 7
.

Joe and Gatsby, both self C?Seted achievers of
. wealth, resemble each other in their status - as

antiheroes, as pnrvenus who accomplish their goals

?F—#;pRSUSh .dubious -means. Grénting that the two :}iterq'
: ‘ , ‘ .

dgisiols of American history differ, probably Doctorow
would have partly avojded many a pitfall had he selected

an obser er 1ike- Nick Carraway to interpret the meaning

of Joe's .cafeer. The narrative distance would. have
* B LI .0 ! ‘
allowed _him enough leeway to iron out the

\
inconsistencies, mute the sentimentalism, and re-

establish  the totalizing' function of the social

oy -

dimehsion of" the-noved. . . e T -

As it stands, Loon Lake wavers betweeén two visiona.

insufficiently fused to create sustained conflict, Yyet
. *
obtrusive enough to diSplace & at least blur the

rd

)
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: exﬁloding Bf the myth by dehistoricizing it: One vision

proposes a world of human homelessness &and helplessness

(Joe, as derelict hobo and quasi-knight); the other a
naturalistic universe in which only thgse/vith ‘cugping
and Arenergy can win (Joe of Paterson). To this uﬁsgable
alliance Doctorow's dem&thologizkﬁh“of American 'Eistory

has been reduced. The dvindling of the social Hhorizon

parallels the sapping of the satiric pattern and the

ironic tone. Indeed most of what transpires be¥ween

Joe's s\f::\irst: and second"foming to Loan Lake has a

tangential connection with the travesty of the "American

4

dream. As thé book draws to a close, the theme‘takeg the

foreground again, and what I have indicated as
Doctorow's major weaknesses manifest themselves fhé more

preposterously because the writer seems to flaunt his
3

literary ,prowess, ﬂg he discloses Joe's motivation to

Fa

vengeance: 9

..+l know what to do abou this pompous
little self-idolator [Bennett? I'm going to
put the fucker where he belongs I swear oh my
Clara I swear Mr. Penfield I swear by the
memory of the Fat Lady I know how to do
it,...and I have the courage to do it and it
will be a beautiful monumental thing I do I
will testify to God that he is a human being,
that is how, I will save him from wasting

. avay, I will save him from crumbling into a |
plece’ of dried shig, into a foul eccentric,
you see, I will give hﬁm ‘hope, I will extend
his reign, I will raise him and do 1t all so
vell with such style“that he will thank me, ¢

./‘

LS
stay 1in Loon Lake and the nature of his "sacrificialﬁz/
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v
thank m:N;or growing in his heart his heart
bursting his)sgn. (p. 257) '

And then the’ surprise ending: the compuffrized biogr;phy

of Josep? ‘“~P;£e:§gp" Bepnett (née Korzeniowski).

Mutatis mutandis, this is the framing device I

4

suggested Doctorow had turned to good account in

Hard Times and Daniel. Because Loon Lake as‘ a whole
does’ not succeed, the "tour de force" has become a

mannerism incapable of pefforming the synecdochic ‘role
*that record-keeping and/the dissertation have in the
earlier novels. Instead of portraying the process of

Joe's metamorphosis or the iﬁblications of - such \

-

”

trangformation in‘the course of the narrative, Doctérow
has chosen to understate them fiatly in a few lines. But E
a computer printout of Joseph Paterson Bennett's file
cannot restore. the debunking perspective'aé the last
minute, nor ‘can it establish a substantial connection
bétween past and present.

Doctorow's conviction that "The novel has to -

constantly recreate 1itself by assaulting 1its own
.“ L Q'
'traditions, the form has to be abused somehow in order
' 85"
to be re-invented each time you write a book," may be a

valid’ claim provided that the experimental .daring be

matched by( substance. In Daniel, for instancé, the

meanderings of the plot, the abrupt shifts 1in scene,
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.tense, voice ang/ﬁi;;;‘replicaté the complex impact of
/

-~

-

an objectiyé / contradictory reality 'on subjective

experienc?. Loon Lake, by contrast, reads as an
inconsequential narratige "in which Doctorow shows off
hi; rhetorical and formal_pyrpteqhnics.. The closer the
novel is examined, the morelarﬁitrary the post;odernist
elements seem 'bol be in relation to the work as a
vision of life. I insist Doctorow should not be;blamed
for sloppiness; formally, Loon Lake 1is ‘a carefully
thought - out novel. Nonetheless, the wrenching of
chronology and logic as attempts to break the fetters of
linear translation and conceptualization, ’and the
élnematic transitions (cuts, dissolves, ‘fades in’ and
fades out) have no objective correlaﬁive in the life of

the protagonfst nor in the perception of the world as

articulated through thgse strategies. On\the other hand,

.the denial of’'continuity in time and thé identity of

being \;hroégﬁ"\§bnge and time ("the same man with all
men, the one‘maﬁ%ia all events," p. 9; the trinity of
the Ludlow girl [1910], the Japanese girl [1923] and
Clara [1930's]) --metaphysical outcrops in 'a down-to-
earth . Darwinian landscape--do not go beyond  vexing

allusions, or‘appéar at length in the excerpts from the

works by Penfield, acknowledged in the novel)itself as a

" failed poet. Because of the 1lack of dialectical 1link

: v
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i
with . the characters' experiences, Joe's protestations

o

qpﬂcerning the social and 1labour - scene sound as
. [ :
gratuitous as the thematic montage and as hollow as the
‘ .
metaphysical flourishes, The same applies to ahe

-

straining after rhetoricai gffécts.
< I do not wish to sligﬁt Doctorow's story-telling
and styli;tic virtues. There is ample evidence, even in
Loon Lake, to prove'thag he can be imaginative and make
the best of his talgnts. -As I;-noted in Ragtime, it is

Doctorow's judgement'ﬁhat lends itself to criticism, and

his devolution from Daﬁiel to Loon Lake casts doubt
, N . J

about his quality as an Hist%rical novelist.
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Conclusion , '\

¢ ]

A Wit the heih\of Lukgbs' theoretical constructs

o i -
‘ and préc#ical analyses, f sought to assign a precise
] (’/ h

~ meaning to the concept -"historical novel” to be utilized

in the .study of Hard Times, Daniel, /~ Ragtime and

Loon Lake. The historical novel was characterized.as a
N particular form of narrative which attempts to
compreﬁend both the complex of socio—polit%cal ces
that shape events in a specific histo;ical period nd
the manner in which the individual characters' lives ar
> - " inseparably conjoined with the concrete historical

circumstances of Jtheir age.. By embedding the fictional

story in the social eubstraium, the historical novelist
S ,

— . is capable of portraying the different 1levels of
N . : o

3

Y
individual response to diverse historical trends, thus
achieving the representation of "the totality of

. objects" in a given epoch-and its connections with the

I

. present. S N

The purpose of this study has _been to elucidate
Doctorow's attitude towards history ag well as to
explore and assess how this attitude operates
aestheticall} in the four novels. In order to facilitate

this task and work from a global perspective, n
intertextual narrative context was created ("U.S.A,"?Fi

in which the individual pieces enter into a relation of

.
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193

;toge;herx these works throw into sharper relief no
Doctorow's historical vision, but also /KIQ artist
strengths and weaknes¥es. While the Wxiter s overall
view of the American past and his conc 4n with technical
expenimentation hold the four) novgls togethbr. the
lindivi&ual worﬁs are® uneven in concs tion, impact, énd
thematic and formal signif;canceﬁ As the preceding
analyses Jhave’tried to demonstra;e. the central 1issue
. ~

turns on a question of judgemd&nt, an aspect that
ultimately dete;mines the balgdnce betweén theé vision and
the concretization of the vigion in the actual piece of
writing. & // ! .

Briefly stated, 'Déctorow agserts a numbqr of
socio~political and gconomic views that evoke thd
interpretation of Ameyzca which started to take shape in
the writings of revf/&onist historians in the “early
nineteen sixties./ This position basically consists 1in

/

foregrounding se%ﬂents of American reality that had ‘been

played dowiﬁ// or ignored by the prevailing

historiographi‘gl orthodoxy. Thus on the domestic scene,

_the stress /éalls on the disgu ed class nature of

/
American society, the persistence of poverty in a
. S
vealthy ountry, the continued victimization of racial

N oL

ﬂ ‘//)

concerning Doctorow as an.hist%{ical novelist probably.

pJ
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hinoritiea, the indifference to ecological issues, the
suppression of dissenting radical ~ movements, ‘the
collusion of big business and government, and the
manipulative use of power and the mass mediam\Inlforeign
policy, the i&sues attaéked range from the conception of
national welfare as the result of:both warfare and a
succession of new frontiers (territorial, economic and
military expansion) to the identification of American
;elf—interest abroad with genuine democfacy, and the
escalation of the arms race. To these concerns shared
with revisiénist historians, Doctorow adds his own
criticism, and ‘ perhap? repudiation, of radical
ideologies (0ld and New Left) and of the immaturity of
the revolutionary sixties, which he tends to présent as
either martyrdom (Susan) or gself-dramatization
(Sternlicht).

But since "[a writet]-thiggs narratively and comes

to . jJudgments: through stories," my attention focused on

<

the nove emselves. Starting from the assumption that:

Daniel represents Doctorow's best achievement as an

historical novelist, I made it the pivot of my study
and demonstrated that it fuses almost to perfection
Doctorow's historical consciousness and ' - his

craftsmanship in the sphere of postmodernist techniques.

Daniel reveals a 1lucid gfasp of the 1interaction of

-

/ \ ¥
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historicahmiprocesses and extreme personal situations,
and achieves 'breadth and depth in the artistic portrayal

. ¥ . . ,
of social tendencies and 1individual destinies. I

suggested that Hard Times intimates Doctorow's vision of
history - and becomes much more significant when embedded
in the total fabric of "U.S.A." Perhaps because Danfél}

represents such a  quantum jJump in relation to

Har& Times, the nerls on turn—df—the-century America {Iy
and the Depréssion come as a disappoiggment. bfheo
regreséion occurs mainly in the distancing of the
political discourse and the fictional plotting 1in
Ragtime, and in the defective characterization and the
uncertainty of focus in Loon Lake. I located the sources

of the deficiences in Doctorow's owms contradictions ‘as

to the objective/composed nature of reality, the

function ofw"empiricql and nonempirical fictions", and
the urge to "assault" realist narrative teéhniques.

To conclude, it may be said that in terms of mym‘a‘
understanding ‘of the historical nevel, only Daniel led
to significant-art-in that i£ yields thef full complexity 4
of socio~historical and individual processes through‘ a

N

form that grows from the material itself and expresses

it convincingly. I sense that Doctorow's strengths as

an .historical novelist are brought out by real events

capable of evoking in him deep and serious feelings. In

[



Q/eﬂk . <. (\i
, Yy . .

‘ 196

!

o

the absence: of an intefnally developed bond  with

history, h%s narrative talents seem gravitate {nto
the constractioq of spurious fictions (Ragtime) or into

hollow formal experimentation (Loon Lake). —

o
. !
'§ '
.o
* N
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* The Nature of Narrative (New York: Oxford UP, 1966), for
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k\\E.L. Doctorow, Welcome to Hard Times (1960; New
" York: ﬁ?ﬁtam,' 1976). Further references to Hard Times
. . oy
will be made parenthetically in the text.
3 .
) Doctorow, The Book of Daniel (Toronto: Random,
1971). _Further references +to— Daniel will “~be made
‘ )
parenthetically in the text.
- - 4 .
' ) . Doctorow, Ragtime (Toronto: Random, 1975).
- , . ) .
\}G;€;:: . references to ' Ragtime  will be made
»
parenthetically in the text. !
5 L4
“f" Doctorow, Loon Lake (Toronto: Random, 1980).
Further references to Loon Lake( will be made

parenthetically in the text.
v a

6 - N
Georg  Lukdcs, "Art and Objective Truth,"
Writer and Critic and Other Essays, trans. - and ed.

“Arthur D. Kahn (1970; New York: Universal Lfbr;ry-
Grosset, 1971) 25.
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7

Lukdcs,. The Historical Novel, trans. Hannah and =~ =
4 — N
Stanley Mitchell (1962; Harmondsworth: Penguin, 1969)
104. Subsequent citations'will“z;ﬁhade parentheticaily

in the te§§.

g '
Lukacs' uses the words "drama" and “tragedy"
~— ‘ .

almost 1interchangeably; to a certain extent, the same’, /f

%

appii?s to "epic" and "the novel." Actually, the novel ¢
.‘ (Fb the characteristic genre of the age of prose, as b‘
%eggl * noted. Hence uniéﬁs quécs is hgpecifigally
referrihg to the primitive epic poems, "epig . o
representation" and similar phrases are used for‘dgjﬁ{

| bourgeois epic, i.e., the novel. ‘f:\\ o N
v 9 ‘ . Co o
S < Lukdacs takes this example from Otto Ludwig,

Historical Novel 149-50,

/\/ | 1o

, . ‘ ! ..
Dialectics (London: Merlin, 1972) 63-64. Emphasis in the

Quoted in Istvan Mészdros, Lukacs' Concept df

Ve

J

original.

11~ -
Roy Pascal, "Georg Lukécs:_\The Concept of

. - Totality,"Gquge‘Lukécs: The Man, His Works and His
ed. G.H. Parkingon (London: Weidenfeld, 1970)

« Ideas,
S ——— \.\ . .

151, Commenting on the fact that pukéﬁa’ first published

(S

book 1includes "destiny" in its title, Pascal explain§




\
, N
that this . "is a term he [Lg&éﬁs] contipued to use ;:\

. ' " \
- By indicate the dialectical 1law that.fmbraces teleology and- \
. ' ) U . | N
causality, individual purpose and choice, and ‘social and
ngtdral law.M . =

\
12¢ ., Co. . ‘
’ Lukacs, Writer and Critic 79.

4 ._ . . '
13 | e _ ~

Lukéﬁs}JWriter»and Critic 78.

Z 14

'Lukgcs. Writer and Critic 158.

. , 15 . : ]
'E\w Lukdcs, The Meaning of Contemporary Realism,

. trans. John and Necke Mander (London: Merlin, 1962) 33.

16.Luk5csﬁ Meaning 68, d . ‘ - .
17 ' T .
) Clear indications of Lukdcs' valuation of both
) .tend;ncieé ‘is proﬁided'by this excerpt from ?Critical
Realism and Socialist Realism":"Conflicts of allegiance
in lrt%natur? are‘likely to be more complex than in the

practi;al fields of politics and economibs.-Curiosity. a
. delight in novelty for novelty's sake, a romanfic
anticapitalism, may lead an extreme modernist to accept
socialism. He méy believe that this 'revolution ‘of
forms' is identical with socialist revolutidn. even its
tru; . expression. Again, .sectarian _communist

intellectuals often fall for the dream of a 'proletarian

culture', for the idea that a 'radically new' socialist

L ¢
- @
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L . . , q, .
o ’ culture can be produced, by artificial insemination as
gl v ‘ - , ’
1t/’were. independent of all traditions (proletkult).
: ] .
.Meaning 105« h
. . 18 , 1
N R Lukacs, Meaning %1.
’ VS (R -
. ‘ ) P _ i
\\“3‘ : A . Lukécs*\Meéhing 23-24. B
. 20 & o~
& ‘ . Lukacs, Essays on Realism, trans. David Fernback
v éda Rodrey Livingstone (1980; Cambridge: MIT P, 1981)
. ¢ a . y
- .ISiéZ.‘, _ . : . ~
21 , -} o ' . !
' Lukacs, Meaning 68. ' ff .\\
22 - - ‘ LT ;
:, oRodney leingstone, introduction, Essays on
—— . ) ’ -
, gealism, by Lukgés 21. . , >
€. T L 23 . ' ~
Herbert Marcnsf An Essay on Liberation (Boston:
:\-“,,< a Q0 ‘ \
Beacon. 1969) 52. ’:g c . o
EEYRR ¢ﬁ, o ‘ ﬁ .
. ‘ . A Marcyse. 80. i;:‘ - . ,i\ -
. ~- -~ 25 ‘ N ‘ —\\\&\ o
Raymon& Williams, Culture and\Society: 1780-

0 (1958 Harmondsworth: Penguin -Chatto, 19%61) 114,

26 s
Quoted by Ernst Fischer, The Necessity of Art:

’ A Marxd Apé&oach,’ Trans. Anna Bostock (Baltimore:

Pelican-Penguik, 1963) 113-14. e N

s

t,

¢ coL 27 : )
\&Ng. To £ est of my kn%wledge, Barbara Foley is:
‘ - N ' . \\.-‘ v . . . k9 .
e ’
2 \\‘ ; [} g
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"the only critic who discusses theoretical issues and

. *

proposes an interpretation of contemporary historical

o N
.

fiction in relation to Doctorow.. 0See "From U.S.A. to
4

Ragtime: Notes on the Forms of Historical Congciouaness

in  Modern Fiction," Essays and Conveboatlons. ed.

=

Rlchard Trenner (Princeton. Ontario Review P, 1983) 159-
W

. 1
»

178.. ‘ .

g o .
28 < ’ a
Gene Wise, American Historical Explanations.vZ d

K

ced. Minngapolls: U of Minnesota - P'J/B980) " See the

~

< cLc, 2: 140.

foreword and prologues to the 1973 and 1980 edioions.
for. a ‘critique of Amenican'historical scholarship.

29 ~ d&
Joseph Modes, "To Impose a Phrasing on History,"

-

[
+

30 . . ‘ .
?nWisg, Historical Explanations. On the bamis of

n

Thomas S. Khun's concept of "scientific paradigms," Wise

' -
discusses the three "explanation-forms" which constitute

the main histofiographical trends in American history--

1 - .
progressive, counter-progressive or consensus and ' New

Left. -
31 ~)%%*

William Appleman Williams, The Contours of

American History (1961; Chicago: Quadrangle, 1966) 273.

32 - :
Theo Pinkus, ed., Conversations with Lukdcs

(Cambridge: MIT P, 1975). These concepts are closely
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éonpected with the. Marxist interpretation of freedom and
necessity. Thus Lukdcs says: "So I arrive back "again at

Marx's conception: men make their own history, but not .
p - - .

< Y

~in circumstances of their own choosing. I formulate this
. . .

how in the theé®is ‘that man is a‘:ésponding being.' This

2N . .
‘means that he regcts to alternatives that the objective

!

reality puts to him...In reality  there are causal

relationships which are set in motion in a specific way "

by a teleological initiatfve, while preserving their

P

causal necessity. Now I believe that, arising from this, . Q\\\’/

the reIationship of freedom and necessity is als6/\posed

dn a new way, in a concrete form, which does not abolish
freedom, but rather makes it concrete." 131-32,
33 N
Richard Trenner, "A Conversation with _E.L.
. FN . . A

oy

“

-

Doctofow," Ontario Review 16 (1982): 15.

‘
B3

34
Susan E. Lorsh, "Doctorow's The Book of Daniel

~

as Kiunstlerroman: The Politics of Art," PLL 18 (1982)::
boee

T~ »

e
384-97. ~=- .

35 . ;
Trenner, "A Conversation with E.L. Doctorow," 15-

16. .
36 o | T i
This concept of the early Lukdcs was further
elaborated*and“iiaely‘ﬁsed Sy his. former student, Lucien
*Goldmann. In English, it is usually translated literally

" ' .

-

~ L

bl
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4

as "po8sible , consciousness,”" which seems to me

inadequate.

Y 4 c' 37 )
In current psychoanalytic literatufté,  the

biological and psychic growth ,of human beings is,

~

e;plaineﬂ encompassing successive and complementary
developmeﬁtal phases, known as psycho-sexual and
separation-individuation processes. This progression

3

starts as soon as the baby is born and involves, at the

.

- minimal stage, a subject (infant), -an object (mother)

and the libidinal energy or impulse‘ which 1is directed .
towards ~the object. Aﬁ?th; beginning the infant ha; no
independeﬁt identity; it perceives itself as one with.
the mother (s;mbiosiﬁ). Biopsychic growth consisté
precisely in .starting to perceive the self ‘and the

mother’ as two distinct entities (self-object

'differentiation), which is‘é precondition for thgugelf—

identity and ego autonomy achieved in later phases of

the- individuation process. These ea}ly transformations‘
cover roughlf the first seven years of life.

‘38 o -

Quoted by Eﬁkéhs, Historical Novel 67.°
Kvn
39 -

-~

David Lodge, Language of Fiction (New York:

’Columbia UP, 1967). ‘See 78-87 for a'brief statement of

his methodological appraach.

e
‘ol
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40 :
Lodgé, Language of Fiction 79..

k4

41 -
I am particularly referring to lines 25-27:

Licence my roving hands,. and 1ét them go,/Before,

behind, between; above, below./ O my America! my new-

found-land... ' ’ o
42 N ) .
" Trenner, "A Conversation with E.L. Doctorow,"8.
- 43
- Doctorow, "False Docqments," AmericanReview 21,

ed. Theodore Solotaroff (New York: Bantem, 1977) 230.
Doctorow uses this phrase‘'to describe what literature

does to "the human mind."

?

44

Kenneth Burke, Appendix h,lk‘Grammar of Motives
(Berkeley: U of California P, 1969) 503-517.
45 - |
I am obviously borrowing the concepts.wprked Qut
by:gooth iﬁ Rhetoric.

. 46
Booth, Rhetoric 184.

4 Radosh and Milton confirm that the bail was
"prohibitive" and that the government had recourse to a
"lever"'strategy or tactic to "break" the accused (e.g.,
prosecuting Ethel, demanding the déath penalt;S. They
furt&er ;emark that "the execution of an individual

convicted of conspiracy as opposed to the more serious

[3

N
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, . » ..
charge of treason was unprecedented in U.S. history."
142. o o
48 o
Mészdros, Marx's Theory of Alienation (Pondon:
Merlin, 1970) 263.
49 ¢
: Mészdros, Alienation 269. ,
50 N
Larry McCaffery, "A Spirit of Transgression,™
"Essays and Conversations, ed. Richard Trenner, 33-34.
51 .
Jay Gurian, Western American Writing (DelLand:
Everett-Edwards, 1975).
52
Gurian 46.
53 {
David Emblidge, "Marching Backward into the
Future: Progress as Illusion in Doctorowrg.Novels." CLC, v
2: 143,
, <
54 ; A
Gurian 130.
55 ‘
Howard .Z%nn, The Politics of History (1970;
Boston: Beacon, 1971) §62-207.
e 56 ~
Excerpts of reviews appear in CLC 2: 140-145.
57 !

These phrases describe two of the threé senses

-~

that - Lambert Zuidervxirt isolates.in Lukdcs' concept of

worldview as used in Meéaning.

< '
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" 58 | ,
. Referred to by Lukacs,Historical Novel50.
59 o ) e
Trenner, ‘ed., Essays and Conversations 44~45;
" 60 -

Paul Levine, "The Wriﬁs;#ﬁs Independent Witness,

"Essays and Conversations, ed. Richard>Trenner, 68.

61
Trenner, ed., ' Essays and Conversations 13-15;

66-69.

62 - ' ‘
Doctorow must have had in mind the Our Gang

comedy series.

,
¢ \ )
b

63 -
Arthur Saltzman, "The Stylistic Energy of ENL7/

- s
Doctorow," Essays and Conversations, ed. Richard

Trenner, 95; 97. : o .,

64 -
Foley, "F;om U.S.A. to Ragtime" 159,

v

65 : o
See their respective essays included in

Essays and conversations, ed. Richard Trenner,

66
McCaffery 44,
4,
67 A .
Stqker mCarmighael, and’Charles V.. Hamilton,

Black Power (Harmondsworth: Pelican-Penguin, 1967) 130-

. 152.

e
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68 ‘ :
Heinrich von Kleist, "Michael Kohlhaas,"

The Marquisge of 0——<Harmondsworth: Penguin, 1978) 114-
213)

ﬂ69 ' o
See the 'studies by Saltzman and David S. Gross,

Essays'and Conversations, ed. Richard Trenner.

70 T >

Clayton 116.

71 . )
See note 43, " A
T72 ,
/ "False Documents" 231. ' .
73 -

"False Documents" 232. !
74

! "False Documents" 232.

°

v 75 - ‘ ~
- Doctorow expressed himself on these  issues in

his convergg}ions with McCaffery. Interviewer: Philip

Roth suggested back in the early 1960's that it's more

. difficult fof contemporary writers to create realistic

fiction because '"reality" is 1less realistic, more.

'

extravagant thdn any world the writer can hope to.
‘ N 3 R ' & +

create. .
’

Doc?orow: Certainly the clatter, the accelerated rate of

N criéis, the. sense _of diffusion of chafaétgr. the

¥ N

disintegration of belief or social assumptions ‘are

reflected in the novelists who find the novel itself n6

K
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longer convincing and also write anti-mimetic novels

essentially about how it's impossible to write. That
view~-- doesn't explain Roth, does it? Fortunately, he

keeps trying. Essays and Conversations, ed. Richard

Trenner, 41.

76

Levine, "Independent Witness,"

Essays and Con-

versationéw ed. Richard Trenner, 69.

+

77
Leon Trotsky, Literature and Revolution (Ann

Arbor: U of Michigan P, 1960) 61.

78
Berger and Luckman have developed these concepts

in their book on the sociology of knowledge. See Part

III' "Society as Subjective Reality," 119-168.

79 -
‘Lukgcs; Historical Novel 42,
» §0
Clayton 116. - : .
81

Doctorow thinks that the labour leaders defined

their role in this direction in the nineteen thirties. )
. |
Essays and Conversations, ed. Richard Trenner, 67.

a

- Although I have not done any research into ‘it, I
osense that Doctorow draws upon J.D. Salinger's work in
several ways. Th;re are explicit and implicit references
to it in Daniel and the Fat Lady appears in "Zooey." The

character itself is a creation of Seymour, the eldest of

4
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the Glass children. Zooey says that the first time

209

Seymour mentioned the Fat Lady to him "I° didn't know
what the hell he was talking about." He later concludes
that "Seymour's Fat Lady" represents mankind ("It's

Christ Himself."), "Zooey," Franny and Zooey (1961;

Harmondsworth: Penguin, 1964) 43-157. I also susﬁect
that Penfield's forays into Buddhism have something to

do with Salinger's interest in the subject.

83
,fﬂg didn't need intentions, plans, the
'specificity of hope. Presenting his heart [to Clara] was
enough," .84; "But how she felt was of overriding
importance to me, how she felt!=-then and every moment
after--wvas my fgemost concern, what I lived by," 85.@

#

84
Leslie Fiedler, Love and Death in the American

‘Novel (1960; New York: Dell, 1969) 314.

85 .

Jonath&p Yardley, "E.L. Doctorow: Mr.

'Ragtime,'" Miami Herald 2} Dec. 1975.

86
The narrator describes his mother thus in "Lives

of the Poets," Lives of the Poets +(Toronto: Random,

1984) 118. , S .



®

hd .o, R \(}

\ N . \\
. b)
t Works Consulted &

Alter, Robert. Partial Magic: The ngﬁl as a Self-

Canscious Genre. Berkeley: U of California P,

1975. ‘% .
Bahr  Ehrhard, and lKunz;r, Ruth Goldschmidf. ggggg‘
7 Lukﬁcs; New York: Ungar, 1972.

Berger, Peter, and Luckmann, Thomas. The Social Cons-

truction of Reality (A Treatise in the Sociology

of Knowledge). Garden City, New York: Doubleday,

- 1966.

]

Bernstein, Barton J., ed. Towards a New Past: Dissen-

ting Essays in American History. New York:

Pantheon-Random, 1968.

Bisztray, George. Marxist Models of Literary Realism.
« { ¢

New York: Columbia UP, 1978.

Booth, Wayne. C. The Rhetoric of Fiction. Chica&o: U of
Chicago P, 1961. ’

Bradbury, Malcolm. The Moderh American Novel. Oxford:

Oxford UP, 1984,

-~=~, ed. The Novel .Today. Glasgow: Fontana-Collins,

1977.

Burke, Kenneth. Attitudes Toward History. Los Altos,
» California: Hermes, 1959. ‘

Carmichael, Stokely.: and Hamilton, Charles V. Black

A
-



. , 211

e ™~

-\\, . " . 2
N
[ e erd

Power: Th® Politics of Liberation in America.
d— .

Harmondsidrth: Pelican-Penguin, 1967.

Contemporary Literary Qf&ticism. 34 vols. to date,

Detroit; Gale, 1973 - . 11: 140-45..

Dmytryshyn, Basil. USSR: A Concise History. 2nd ed.

'

New York: Scribner's, 1971:

.Doctorow E{dgar] L[awrence] . The Book of Daniel.

Toronto: Random, 1971,

-~-. "False - Documents.". American Review 26. Ed,

Theodore §olotaroff. Toronto: Bantam, 1977: 215-

'

232.
. o

---. Lives of the Poets. Toronto: Random, 1984,

~--~. ' Loon Lake. Toronto: Random, 1980.

~--. Ragtime. Toronto: Random, 1975.

—--. Welcome to Hard Tines. 1960. Taronto: Bantam,

1976.

)

Feenberg, Andrew. Lukacs, Marx and the Sources of Cri-

tical Theory. Totowa, New Jersey: Rowman, 1981.

Fischer, Ernst. The Necessity or Ar%ﬁ: A Marx;st Appro-
ach, Trans. Anna Bostock. Bgltimore: Pelican-

Penguin, 1963.

' ) ' | ,
~ Fleishman, Avrom. The English Historidg; Novel,.
” o

" Baltimore: John Hopskin P, 1971.

Fraser..John.' Violence in the Arts. New York: Cam-

r=’

bridge UP, 1974. : ’

-

g
PR

oy



TG
»
.
[ ]

- ' : . 212

' ‘ ‘ . v . -
B ° ——
Goldmann, Lucien. Pour unez%ociologie du roman. Paris:
- ‘ ' gt

Gallimard, 1964. '

’ )

Graff, Gerald. Literature Aﬁkinst 'Itself: Literary

s .f- .Ideas in Modern Society. Chicago: U of Chicago
) P, 1979. = R
- ’ Green, Martin. "Nostalgia Politics." Rev. of Ragtime,
\Q N ,'by E.L.‘ Doctérow. American Scholar 45 (ﬁinter
1975-76): 84145, - .
-

Gurian, Jay. Nestern American Writing: Tradition and

’ ’: Promise; DeLand: Evefett—Edwards, 1975.
- Halperin, John, :d. The Theor} of tﬁe Novel: Ne@
Essays. New York: Oxford UP, 1 4. ’

) Hoffman, Daniel, ed. Harvard. Guidz to Contemporary

| American Writing. * Camb'ridge:LABelknap—Harvard up,

. 1979. o ’ k '
iJamesqn. Fredric. Marx?gm and Form: Twentieth-Century
- . o Dialectical'Thegries of Literatyre. Princeton:

,/// , * Princeton UP, 1971.

~~~. The BHlitical Unconscious: Narrative as a éociallyr

Symbolic Act, Ithaca:.Cornell UP, 1981.

L Y

Kermode, Frank. The Sens@~of* an  Ending: Studies in

e the Theory of Ficfion. New ¥ork: Oxford hP, 1967.

Kiralyfalvi, Bela. The Aesthetics of Gyorgy Lukacs.

-

Princeton UP, 19?5.

Kleist, Heinrich .von. The Marquis%‘ of O-- and Other

~

e
f
»
/

/

-



e Stories. Harmondsworth: Peﬁngu‘in, 1978.

K.n,irr. Walter, L. "Doctorow and Kléigt:{\:lohlhaas' in

Ragtime.” Modern Fiction Studies 22 (1976): 224-

227. ' .

Kraft, Quentin G. "Against Realism: Some Thoughts on

Fiction, Stof"y. and Reality\.'"" @‘ llege Englis‘h 31

(1969) : 344-354. _ LT
Kramer, Hilton. "Political Romance." Rev. of Ragtime,

o 'by E.L. Doctorow. Commentary 60 (1975): 76780.

Lasch, Christopher. The World of Nations: Reflec -

, T
tions on American History, Politics, and Culture.
& ‘

:%New York: Vfntage-Random, 1974.

-

Lifshitz, Mikhail. The Philorsophy of Art of Karl Marx.

- ~

., Tgans. Ralph B. Winn. 1938. London: Pluto, 1973.

Lodge,clavid.,/Language of Fiction: Essays in Cri-

ticism and Verbal Analysis of the Englisk Novel:

.
New York: Columbia UP, 1967,

"Lorsch, Susa‘n‘ E. "Doctorow's The Book of Daniel as

Kunstlerroman: The Politics of Art." PLL 18

(1982): 384-397.

Luka’cs, Georg, Essays on Realisn. 1980. Trans. David

Fernbach., Ed. Rodney Livingstone. 1980. Cambridge:
MIT P, .198l1. ‘

3

~~~, The Historical .Novel, 1962. Trans. Hannah and

Stanley Mitchell. Harmondsworth: Penguin, 1969.

1 - .

B
v o
Eoug

e NG



[ *
L S *
3\
J
~ 4
o
' e
|
.
7
Ll
, ®
+
v “
L 4
\
'
<y

,..
8.

- o ' - 214

u

LY
&istory and Class Consciousness: Studies in Mar-

xist Dialectics. 1971. Traps. Rodney Livingstone.

Cambridge, MIT P, 1971, \

--~. Marxism and Human Liberation. Ed.u-Eg San Juan,

Jr. New Yoék: Delta-Dell, 1973.

~~~. The Meaning of Contemporary Realism. Trans. John

End Necke Mander. London: Merlin, 1962.

. ) ‘
~—==~. Solzhenitsyn.  1970. T{ans. William David Graf.

f bambridge: MIT P, 1971. ‘ *

~~-, Studies in European Realism: A Sociological

oo Survey of the Writings of Balzac, Stendhal,

.

. Zola, Tolstoy, Gorki and Others. 1950. London:
Merlin, 1972. . |
B |

--=. The. Theofy of the Novel: A Historico—-Philo-

“ gsophical Essay on ‘Ehe Formé of Great . Epic

Literature. Trans. Anna Bostock. Cambridge: MIT

A

*p, 1971.

-~—=, Writer and .Critic and Other Essays. Ed. and

trans. Arthur D. Kahn.. 1970, New York: Universa;

R

Library-Grosset, 1971.° -
{ . .

# ’ ’
Hgﬁ:il. Ernest. Revolutionary Marxism Today. Ed. Jon

Rothschild. London: NLB, 1979,

Marcuse, Hef?ertl An Essay on Lijberation. Boston:

3gacon, 1969.

”

. +. Marx, Karl, and Engels, Frederick. The Gernan

!

.\V‘A‘ \ ) /‘__,'/\.\



-

o s

v

Ideology. 3rd revised‘ed. Moscow: Ptogresé, 1976.

. o 7
Mészaros, Istvan. Lukacs' Conce%f of Dialectics. -
London: Merlin, 1972. ’ i -
——=. Marx's.Theory of Alienation. London: Merlin, -

1970.

Milton, John. The Novel of the American West. Lincoln:

A

U of Nebraska P, 1980. ‘/////
: o »

Parkinson, G.H., ed. Gedrg Lukacs: The Man, His

" Work and His Ideas. London: Weidenfeld, 1970.

Pinkus, Theo, ed. (Conversationsg with Lukacs. Cam--

brige: MIT P, 1975.

Poirier, Richard. The Performing Self.. New.York: Ox-

ford UP, 1971.

wi=. A World Elsevheme. New York: Oxford UP, 1966.

’Radosh. Ronald, and Milton, Joyce. The Rosenberg File:

A Search for The Truth, New York: Holt, 1983,

Reinitz, Richard. Irony and Consciousness: American

>

Historiography and Rinehold Nieburhr's 'Vision.

London: Bucknell UP-Associated UP, 1980. ‘

Schneir, Miriam, and Schneir, Walter. Invitation EO' an

Inquest: A New Look at the Rosenberg-Sobell Case,.

% New York: Delta, 1968.

SHaw, Harry, E. The Forms of ’*Historical Fiction:

\Bir Walter Scott and his ‘éuccessors. Ithaca:

A

Cornell UP, 1983.

v



4 —

‘216

" Spilka, Mark/ ed. Towards a Poetics of~ Fiction:
- Essays from Novel: A Forum on Fiction, 1967-1976.

- Bloomxogtoo: Indiana UP, 1977, ° ) e

4 |
n. Rev. of Welcome to Hard Times,_ wy E. L.

Doctorow. New Republic 6 Sept. 1975: 25-

Ste&ick. ilip. The_Chapter in Fictioﬂr<r Theories
- of Narrative: Division. Syracuse® <§yracuse UP,

\ 1970,

T e

~—-, ed.. The Theor[ of 'the Novel. New York: Free,

1967'
Tanner: Tony.‘ City. of Words. London: Jonathan Cape,

3 b

1971.

Todd, Richard Rev. of Ragtime, by E.L. Doctorow. Atlan-
‘ ‘ ‘ " tic_ Monthly CCXXXVII (1976): 952%6

Trenner, Richard. ed. E.L., Doctocow. Essays and don—A

zg;sations. Princeton: Ontario Review P, 1983,

Williams, Raymond. Culture and Society: 1780-1950.

- ‘ 1958. Harmondsworth:,Penguin—yhatto. 1961.

Williams, William Appleman. The Contours of American

History. Chicago: Quadrangle, ' 1966.

4
1 ~ Wise, Geoe. ‘Amefican Historicél Explanations: A Stra-
- tegy for Grounded Inquicy. 2nd ed. Minneapolis:
. ’ U 6f "™inessota P, 1980.
Zinn,\H%¥ard. The Politics :of History. 1970. Boston:
-~ Beacon, 1971. . |



FRFYR

re

- Zuidervaart, :Lambert.

~

¥ ©

."Method

Marxist Aesthetics:

Symposium{_ Concordia b,

1

1985. o

13

Daniel L. Cuckoo's' Nests

217

L4

ological Shadowboxing in

Pukgcs and Adorno." Lukacs

-

Montreal, Oct.

[
o

a

and Jée ﬂcCarthy:

10-12,

Sanity and Madness in Contemporary Fiction.
. Diss. Emory U, 1978. Ann Arbor: UMI, 1979.
7901480.
'Q o N
L] l - 1]
f\g;‘ k‘, ‘ ’
et
Ld C . \
.
» ‘é-}
. E : .
A Y s o
£ ’ e R )
f~ o
. N ¢ 3 ' .
1, "

a



