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F. Cloveland Morgan and the Decorative Arts Collection
in The Montreal Museum of Fine Arts
Norma Morgan
F. Clevolm) Morgan (188 1-1962) and his activities as Curator of

Decorative Arts from 1916 to 1962 are the subject of this.thesis. Morgan's
cducaﬁon his oxporienee gathering his own collection, his assodatas in

Montreal and in museums in North America and abroad areallonmincd in .

ofder to demonstrate how he acquired the knowledge, judgement and skilts
that prepared him for this task. The original concept that inspired the

~ establishment of a museum at the Art Association of Montreal is studied and

the collection itself is analyzed. This, combined With an examination of

: Morgansoonespondence and‘diarios,ro'vealodchangeslmmeooﬂocﬁon’~

policy during that period. The decorative arts collection, or Museum as it
was originally calied, was established as an Industrial Gallery containing
specimens of different crafts as examples for designers and craftsmen, but it

gradually changed unti! its main purpose was to demonstrate the history of
. art by including articles collected mainly for their value as works of art

£y
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-t PREFACE

"In spite of the fact that a visitor to The Montreal Museum of Fine Arts’

might {ind the name F. Cleveiand Morgan on the donor card of many of the
articles displayed in the museum, particularly in the decorative arts section,
few Know today, the immense contribution this man made to the "
deve ent.of the museum, and in fact, to many other organizations in
Montreal in the first sixty years of this century. A few articles were written
about Morgan at the time that the museum mounted an emibiﬁon of some of
msdonaﬁonstothemuseumon theoccasionofhise:ghtiembtrthday and a
bust-(ill. 12), sculpted by Ivan Mestrovic (1883- 1962)2 was commissioned
bythemuseumin lQS?mdstoodatmeheadoImemmnsmirsatmeﬁme

1"Anniversary Exhibition in Honour of the 80th Birthday of Mr.
Cleveland Morgan,™ | December 1961 - 7 Jdnuary 1962. =
. " “Dr. Morgan Gets Credit For Fine Art Collection,” Montreal Star,
Undated clipping, Private papers, Montregl.

Paul Dumas, “A Montreal Connoissedf and Benetactor Capadian Art "

. vol. 16 (ebruary 1959), pp. 10-19.

P

“An Exhibition Honers Mr Moijgan Unidentified cuppmg. Private

pers, Montreal. -

_ Anne MacDermot, 'Montréal ostsoncnatoau, Vie des arts, no. 25

ver 1961-62), pp 25-33. '

ZMestrovic, born in Yugoslavia, smaiodinViennaandinPansmm
Rodin. He became a naturalized American citizen in 1954. Thereisa
Mestrovic Museum in Split. The Art Gallery purchased a monograph on
Mestrovic in 1920 (London: Williams and Norgate, 1319), Dr. Peter H. Brieger
of the University of Toronto lectured on Epstein and Mestrovic™ and an -
‘e mmblodbyﬂwﬂaﬁonalGalleryotCamdamheldatme ,
gallery Decomber 5-31, 1951. Morgan travelled to South Bend, Indiana in
June 1957 to sit for Mostrovic (Travel Diary June 1957, Private papets
Montrnl)
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. of Morgan's death in 1962.5 The decorative arts were Morgan's love and he,

as the first “curator” of decbrative arts almost single-handedly butlt up that
collection: for forty-six years it was "his” musedm_ From its founding in |
1916 until Morgan's death in 1962 the decorative arts collection grewto, ~

P

 over seven thousand objects. And yet, in assessing Morgan's contribution to
& ~

the MMFA, it must be remembered that it was made in his lefsure time: his
career in his family retail business engaged the majority of his efforts until
in 1ater years he spent haif of each day on Museum affairs.

Over a period of time, 'pbudes of museums tend to change. There

_ were changes in the policies of The Montreal Museum of Fine Arts ddring

Morgan's period of influence and there have been further changes under
various manaéemenbs since. The size of the collection and the extreme
shortage of space, combined with these changes in philosophy have resulted
in certain segments of the decorative arts being relegated to storage.
Fortunately, the collection s gradually being examined and catalogued by
eTperts and publications have béen issued on ironwork, Greek and Roman
ooins, ancient oeramlcs of Central and South America and chairs. Particular

T

,treasures have been exhibited in the 'wgnugms of the Collection™ series and

the decorative arts have been featured in some of the exhibitins prepared .+
by the Extension Services: Much of the Quebec furniture dollection was

exhibited at the Calvot House in a?ld Montreal from 1973 t0 1964 The | »

articles on Medieval, Islamic and Far Eastern art and on Quebec furniture in

the-issue of Apollo published in 1976 were the first to appear about’me )

deoorauve art collection, except for the odd notae in me museums M

‘ magazlne@

T‘Clevoland Morgan Dies in 8 lst Year,” Umdontmed chpping, Private
papefs, Montreal \ -

I B
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The original proposal ior this thesis incluged the-intention to prepare
and analyze a catalogue of the donations of F. Cleveland Morgan to The
Montreal Museum of Fine Art\s\ges“earcn in the Archives of The Montreal

Museum, however, made it apparent that a oatalogue of Morgan’s donauons H

‘would not be significant, As will be established in this paper, Morgan was in

fact the curator of the decorative arts section of the museum from the time i
o! its Ioundxng until his death forty-six years later and his influence touched

a vast majority of all the works in it. Not only did he make almost all the
purcnases during that period but many of the works that were catalogued as
betng donated by others were in fact purchased by Morgan Invoicesand
correspondence in the files of tne museum demonstrabe that when several
articles were purchased from a dealer by Morgan, one might be purcnased
from the general funds raised by Morgan another might be paid for by a

. specific donor and yet another by Morgan, himself While Morgan donated a.
significant number of yery valuable works to the museum, especially after

about 1940, there was a period in his life that he did not have the funds -

available to make the kind of contribution to the museurn that he obyiously

wanted to, and so he persuaded others to make it for him. Consequently it
has been necessary to study. the entire decorative art collection of the o7
museum in order.to establish the extent of Morgan's influerice.

The material pertaining t{) the decorative arts from 1916 to 1962 in A |
the archives ofThe Montreal Musehm of Fine Arts was studied. Every card
file for that period was examined in twenty-six categories of decorative arts
(twelve craft or material and fourteen anthropological) and brief notes made
of the accession pumber, source (including dealer and purchase price when \
xnovm), material, country of origin and date. In addition, the files containing
any further documentation or correspondence relating to these items were

e e e ———
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| " read and further notations collected When pertinent. This fast in!ormauon ‘
— . was espedany impoftant in documenting purchases fnade by Morgan wnen
L * the object is attributed to another donor. . ) é
 *.T . While everyeffort was made to’ensure that the data accumulated
r | S were as accurate and complete as possible, there may be some errors or
N { < | omissigns among the more than seven thousand entries con¥idered. Some
v h, . articles have transferred {rom ox’xle mt.egory to another in the past; in |
o this case they have been included in the second as it was not always possible -
¥ 7 toascertain thex l category. Soe items have been de-acoessioned for
6ne reason of anot.ner these have been included if the inrofmatioh was
.’ o available. In some cases the only information on the card was that the item .
#~ . ¥4 . nadbeen stolen; these have not been included; in statistical analysis. n
o = some diwsions thie accession numbers are not ednsecuqu;‘no a&empt was' &
\— ' made to ascertain if the missing numbers pertained to articles that had béen
DT transferred, Stolen of sold. The total number of objects in that category then, \
) $qualled the total numbet of cards in the file. .
v / During the preparation of thé material for analysis a number of charts
: | ’ and graphs were prepared for each of the different categories of decorative
' arts and it was intended to mclude them in the paper, but it was found mat
many of them, by memselves were not particularly enlightening. A major
- problem in the analysis of the material was the fact that over the years
changes in the system of cataloguing have resmnéo in similar objects bemg
catalogued in dmerent categories. Luristan brdhzes for msunoe were
catalogued in both Dm, Metalworpaqd Ea, Persia While there is a cat.egory
Dt, Textile, textiles are also found in almost ev culmrel or geographical
+  category. It was impossible therefore, to make a/statistical analysis of each
4 . of the categories as catalogued in the archives that would have any meaning.

~
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Morgankeptacamoguootms‘pumoouecﬂonoonm?dmtm
ledger books (ill. 1). Arranged chronologically by acquisition date within

" different categories, some groups contained a parucular material and others

woruromoneoo\mtry‘ Eacntntrymmeataloguewasmuﬂedby
material, colintry of origin and date. The gdate, place and price of purchase
were dimost always included: The price was entered in code 5 Further
notations were made, almostalways%ted of any oomments made by

visiting experts that saw his collection. Also included we comparisons with

slmllar,amcles seen at sales, museums or atalogues. Sometimes a small
‘ {

‘sxetcnotmearucleoradetanontmmademmemargmwmreme
.loamnolmeamclewasummnynotedespodaﬂylormcni

furniture Pnotogmpns were sometimes included Any aruaes
were noted: “to Museum- of’ ‘toMcGﬂl or gutto --"

*Morgan himsetf has said. "It should be remembered that the progxees
of me Museum should be measuxed by ttie quality of the additions and not

byt:nequa;.uzlty"s Tmssnouldbetmowolnmeastmngtnequam:yotme

oonmmluon that Morgan made to The Moﬂtroal Museum of Fine Afts.
Unfortunately such an amement of the articles in me decorative art.
collection of the museum is beyond the scope of this study. Rather, this
thesis will deal with the pnnos'opny underlying the aoauhulauon of those

i

tamgoms in Morgan'’s catalogue were: B a Bronzes; b Sword Guards.
C acCoins, b Medals. E Egypt. F Furniture -G Glass | Japanese a Prjnts,

b Paintings. L a Laquer, b Jade, ¢ Seals, etc. naneousOlons"

etc, ‘b Etchings. P Porcelain, Pottery etc. a Ja M«!ast,’

. ¢ China, d Egypt [transferred to Egypt], e Classical, IBuropean

g American Native, h Eorean. R a Rugs, b Fabrics, ¢ H«dlem )
S Silver, Plate. T Gold. .
SNotanofmeoodehasboenmurprotod What is known is:
I=-—-,2=]|,3=U,4=9, 5=0,6=2 77 8=¢, 9= ?O-C
 SAAM AnnuaJReportfor 1920,p. 19.
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‘of the art gallery that housed the decorative am collection.

6

articles. It will examine the forces behind the creation of the decorative arts

‘section of the Art Gallery. It will show that the original purpose reflected

the aims of the Arts and Crafts Movement's philosophy by creating an
Industrial Gallery with a collection of examples for designers and craftsmen,
and that a different philosophy gradually emerged; one of acquiring works
that would demopstrate the history of art and the evolution of design in

“different civilizations. It is hoped that the information gathered here could " ~

be the foundation on which future researchers might build. Particular
articles of different material in the collection described in the body of the
paper 4o not reflect any quanmtve fudgment but have been chosen - |
lndisfnminately -

In order to avoid confusion in terminology, in this stydy the
institution will be called the Art Association of Montreal (AAM) while

'writing of its activities before 1949 whien the name was changed. Thereafter

It wilibe referred to as The Montreal Museum of Fifie Arts (MMFA). The
term the Art Gallery, the gallery of me museum may also be intefchanged
with either of the above. The room at tne left of the etitrance which was set
aside for the display of objects m 1916 was refefred to as The Museum and
wdssodestgnated with a sign over the door of that room. There wasa .

* Museum Committee untll the name was changed to the Decorative Arts |

Commimeattne same time as the name of the institution was changed. The o
mrd "Museum,” in quotations, will be used in any discussion of the actmues '
that fall under the ]unsdicuon of that oommmee and to designahe any parts

W

., "
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INTRODUCTION ‘

L]

In December of 1916 it was decided by the members of the Coundil of

the ArtAssocmtaonofMont:ealon Sherbrooke Strnttosetasidcmeroomto ’

the left of meontnnoetormopurposeo(disphymgob)mmatmndbeol
use to craftsmen. ThisMusﬂm,asmoroomwascalhd,.mam
departure: since its founding in 160! the Art Association bad been

primarily interested in collecting and displaying peintings and a few pieces

of sculpture 2. The first chairman of the "Museum" committee was

_F ClovelandMorgm Heoocupiodthatpodﬁonforrbrtyusixymunmms
. deathin 1962.

Thexdeao[havmgamuseummuontrmwbnngrommduany
for severafyears before its founding in 1916. It is very likely that the _
establishment of the "Museum- at the Art Association was inspired largely

. by the Arts and Crafts Movement in England and the South Kensington

Museum which embodied it. This could be expected when one considers the

. 1Thoﬁrstp«min0ntgan«7 inabundmgonpnmipsSqwo opomd

. 'in 1879.

?rheeaﬂyooﬂecnono(mwmmdoupmgﬂytrommﬁons
. from the city's private collectors. The first decorative arts items the gallery

. received were part of the bequest of William and Agnes Learmont in 1909.

(E. H. Turner lintroduction], The Montreal Museum of Fine Arts (Montree!:
MMFA, 1960]) A South American church vestment and an image of Siva in

wood were donated in 1913 (AAM Annual Report for 1913, p. 6). Interest -
hadboonshovmindmauveaﬂsasnnyas l&blmuoanombiﬁon

b
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close ties that Montreal had with Britain at that time.S First as a colony and
later a5 a member of the British Commonwealth, Canada l}md’mmed‘many
times to England for guidance and modeis for its institutions. The -
embodiment of this British influence was the Governor General. 'He and his
‘wife attended most important functions and officially opened exhibitions.
Lord Duferin, Governor General from 1872 to 1875 had encouraged the -
Ontario Society of artists to become a national body--the Academy of Great
Brita'ih began pretty much like this society™¢ he toid them. His successor the
Marquis of Lorne has been credited with being the catalyst for the actual

 establishmerit of the Royal Canadian Academy of the Arts, and he and his

Wife, Queen Victoria's daughter, Princess Louise were the first patrons. They
omdany opened the new buudmg of me AAM in 1879, Just as the Amdomy
had been inspired by its countérpart in Britain, the At Association of
Montreal nac earlier turned to England for assistance when it was !ounded
in 1860. .

Atthe first meeting of the Coundi, 18 February 1860 the members.
passed the following motion: ‘

)

3"Jealousy and fear of the American, that estranged and too successful
elder brother, lies in the very origin of the English-speaking Canadian, but
for Great Britain he has had all the affection of a child for its mother. . .. For
both Canadian peoples, the British connection has been a constant concious

counterweight against the power of the magnet to the south. To the English
Canadians, it has been ‘emotionally heightened by the concept of Empire:

they have pictured themselves as part of a ruling race, whose mission it was -
- %o carry British and Christian civilization' (in the late 19th century the two
- words were equated) to the ends of the-earth". In 1943 the Prime Minister

of Canada said "I do fiot believe the British Empire is an accident. . . .we have
a divine mission to rule the worid." (A R M .Lower,

- of Capadg [Toronto: Longmans, Green, 1946, pp. 441-442). .

4Dennis Reid, Qur Own Country Canada (Ottawa: Nauonal Ganory of
Canada, National Museums of Canada, 1979), p. 278.

S e e s
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'Resolved that the secretary shall write to the secretary of the
Department of Science and Art, Kensington, London to ascertain
- whether any assistance may be obtained froni the home authorities >

/Although there is no record of the results of this reqqest, it is indicative of
the high regard in which the colony heid the opinion of the “home

authorities” . - - . . ,

Pﬂnoess Louise an artist herself, also gave enoouragement to the

' decorative arts in Canada. She was patroness of both the British Lady’s

Needlework Society and the Montreal Decorative Art Society ¢ This British f
connection was further reinforced by events such as lectures. Oscar Wﬂde

. Visited Montreal in 1882. and delivered his oelebmted tectures “The

Decorative Arts” and "House Beautiful,” instructing Montreal women how

they should decorate their houses. One of his sponsors was Dr. W.H.

Hingston whose wife was President of the Montreal Decorative Arts chiety.'i
" The Canadian Handicrafts Guild was another organization with close

associations with England. An early history written by one of its members -

notes this influence of the Arts and Crafts Movemont

In its early days the Canadian Handicrafts Guild drew inspiration from

the crafts revival in Great Britain started by Willlam Morris and his
associates some years before. This 1ed to great interest being taken in

_the Guild's work by English people from the start. In fact, itis
recorded that even before its incorporation in May 1905, an exhibition
was sent by the newly-formed Canadian Handicrafts Guild to the
Home Industries and Arts Association, Royal Albert Hall, London,
England in care of Lady Bruce$

TMMFA Library, AAMMinutz Books, Mocnng of 18 Fobmary 1660.
6Kevin OBrien, Qscar Wilde ada stie

(Toronto: Personal Library, 1982), p. 67
7Ibid., p. 57.
ean Archives, file Amium Roports
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As late a5 1922, more than one-third of the members of the Council of
the CHG (possibly an honorary group) lived in Britain $ Given these close /-
connections with England and the colonial attitude of English-speaking
Motitrealers at that time, it is not surprising that the philosophy of William
‘Morris and the Arts and Crafts Movement were well known. Their influence
can be seen in many of Montreal's associations and thetr activities and
emibmbns. In 1892, only four years after the founding of the Arts and
Crafts Exhibition Society in England, the Art Association of Montreal held an
exhibition of the works of Walter Crane, one of the founders of the Sodety 10
The Association of Architects of the Province of Quebec also espoused
the concepts of the Movement. In 1396 they held an exhibition in the
galleries of the Art Association designed to be of special interest to the
craftsman. It consisted of “(a) Architectural Drawings, (b) a loan collection of -
Antiques of all kinds, and (c) examples of thodern Industrial Art n fts |
application to Architecture.”!! The annual report of the Art Association of
. Moptreal noted that the exhibition was:

of groatvaluotoan interested in art and especially art craftsmen, as
they were thus afforded an opportunity of studying good exampies of
utworkmthdrvaﬂousbfancheso(mdusu’yandgivenasummusby
comparison of their work with that of others to aim at a higher

' standard of excelience in design and technique 12

Nine years later, Percy Nobbs (1875-1964), a professor of
Architecture at McGill University, was the first to call for a permanent
exhibition designed to as§ist craftsmen. Nobbs, a Scottish architect and
follower of Morris's Arts and Crafts philosophy, had come to Monu'eal via

~

%HG Archives, CHG Annual Report for the year 1921, p. 5.
10MMFA Archives, Exhibition file, August 1 to October 5, 1892.
11AAM Annual Report for 1896, p. 7.

12[b4d.
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London in 1903.13 A lecpure he delivered w'me Art Association in
November 1905 oumned the reasons why he mougnt a museum was

. necessary, and is or particular lntgest because it was probably the genn of .

the 160! that would eventually é ow into the "Museum-™ at the Art’

,Amodaﬁon of Montreal. The Montredl Witness quoted some or his speech:

"Art on Downgrado Canadian britklaying is so abommably bad that
polite language cannot dgecribo it”

This was the opinion oxpressed last night by Prof. P. E. Nobbs, of
" McGill University, in a lecture he lL)arM to the Art Association on
“The relation of art and industryil~ p

Protes&eor Nobbs went further He said the execution ¢f joinery had
not improved with the introduction.of machinery, and plaster work
was daily growing more q%:my in the same proportion as it was
growing more expensive. | :

"What is true of the building trades is 0ié of the industrial artsin -
general” he declared. “Unskilled labor is continually combining with -
mechanical devices to drive skilled labor out of the market. A -
(lydesdale mare will never produce a Derby winner, and it is idle to
suppose that afi unskilled generation will on the-morrow ngo btrth to
an industrial popmat.lon ‘

In order to smy this deplorable tendency, he made an earnest appeal
for. the establishment in Montreal of an art museum on the principle
of those of ttie Old World, which have done so much toward ~
developing the latent genius of designers and craftsmen.. A museum
of this nature wouid, he thought, 46 more to sumulate home -
producuon than any artificial tariffs 14

I3"Nobbs had worked for the L CC. [London County Ooundl Arcmtscts
Department|] Fire Brigade Branch in London which had just come under the
leadership of Owen Fleming and Charles Winmill, two Arts and Crafts
idealists who had previously inspired the Housing Branch with their
enthusiasm for the architecture of Phitip Webb, Morris’ close friend and
associate.” (Susan Waggmmg_mmw Montreal: M¢Gill-
Queen’s University Press, 1982], p. 6). ;

14'Art on Down Grade,” MQML&. 24 November 1905,

)
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memmmq headlined its story ArtMuseumShomdBe A
" Established in City" and noted that it would be for the encouragement of art,

bricklaying masonry and the industrial arts in general 15 A Montreal Star
article included Nobb’s description of how the museum should be set up. In

" addition to having paintings, photographs and efigravings, it would have two
“ivisions: architectural drawings and models, and industrial design and

_Perhaps ifi an effort to get the support of business men , Nobbe pointed out

b

A}

examples. Tno description of the industrial aeslgn division called for the.
inclusion of:

specimens of good industrial work, such as furniture, textiles, cameos,
enamels and so on. At present a student couid not go, as in the days"
of Cellini, to a rich man’s house and examine his works of art and
measure his furniture. What would one of our wealthy men think if a
poor designer of furnitiure came to measure his Chippendale chair?
All these advantages, the advantages of seeing the good work of the
past should"be open to the artisan. . . . Prof. Nobbs stipulateq that it
should be open on Sundays, as that was the only day that
working-man could profit by it and there should be no free days as all
days would be free.16

the economic advantages of his propoced museum: -

Could anything be more absurd, than for our Government to {
industries by protection and then to neglect to.furnish the n
industrial education 217

mmmmmsmwospd!kuwm«mouummmmud
World’ Nobbs would pattern his museum after:

Anyone who knows the mianner in which the South Kensington
Museum is used by the people will understand the utility of such an

T5"Art Museum Should Be Established in City,” Montreal Herald, 24
November, 1905. . |
16"Professor Nobbs Lectures on Art,” Montreal Star, 24 November,
1905. - ,
17]bid,

A i{"."‘f-"
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institution. It is to be hoped that it will somseday before long be
realized in Montreal ! i
It was some time before there was any public response to Nobb's
' challenge, and then it came from his father-in-law, Dr.F.]. Shepherd. !¢ As
president of the Art Association of Montreal, Shopherd announced at the
annual meeting in 1909: '
itwasmomunuonormomundltoemnt mescopeolme
Association by having Industrial Galleries new building
which to show the best exampies of ucnmm work, to be aooessmow
the general public; and by opening free to the pub’hc on one of More
days a week 40
But in spite of this announcement, when the new building on Sherbrooke

Street was opened in December 1912 there was no mention of Industrial

Galleries in contemporary accounts?! and it was not until 1916 that the (

Subject was brought up again at the annual meeting cxmwsly'uwis the
Honorary Treasurer, W._R. Miller who made the proposal. |

He then suggested it was desirable to to acquire a cotlection of -
models in metal, wood and plaster, of all of objects of artistic
value, iron work,‘architectural casts, etc, toserveasenmplestoour
artisans, to which they should be given free access, in order that they
tmemeirplaoeam the skilied workers, and advance in

work instead of { hind in artistic acmovomont, and
becoming the servant of others, instead of their equals and fnasters 22
\ ' ) ‘
18]bid.

19Nobbs married Mary Cecelia Shepherd, daughter of F. |. Shepherd,
Dean of Medicine at McGill University and President of the Art Association, of
Montreal from 1906 to 1910 and from 1918 to 1928.

20AAM Annuat Report for 1909, p. 18.

. 21A dewspaper article a year earlier had noudmtmoganery to the
left of the main entrance in the plans of the new building was being
prepared to receive ‘case objects.” (The New Mon Art Gallery Designed
in Simple Classic Style,” Montreal Star g Decembef 1911). It is possible that
this room contained objects {from the Learmont Bequest and other
miscellaneous objects that had been given to the Art Association of Montreal.
" In any event it was this room that eventually became the Museum'.

22Minutes of the Annual Meeting held 20 January 1916, AAM Annual
Report for 1915 pp 26-27.
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" Less than two weeks later, William Brymner, President of the Royal
Canadian Academy and head of the school at the Art Association of Montreal,
added his voice to the campaign in 2 speech that received wide-spread
coverage in the Montreal press. Speaking ata dinner heid in the Windsor
Street dining room of the Canadian Pacific Railway at which he was being
honored by his fellow artists on the occasion of being made a Companion of
the Order of St. Michael anid St. George, he called for the founding of a

_museum in connection with technical schools 23 '

v

Art {s not merely a picture, but applies to furniture ang articles of
evorydaznuse, and all the manufactures depend on it. This was not
realized until the Great Exhibition oI'1351, when the English
people saw that articles produced by skilled labor brought better
" prices than those made d by men who wefe not artists of
eir craft. The foundation of the South K Museum was the
' gult, andt est%bmt g{l Muse\éxsnsfvﬂm dse same objectt
oughout England follo ousands of pounds being spent on
these Institutions yearly. . .. The money is Aot spent to encourage art
but to put the citizen on the same basis as other countries. . . the great
need was the establishment of museums where the artisan could see
exhibits of the articles he was trying to produce 44

Brymner, too, stressed ﬁxe economic aspect of a museum: its; establishment
would enable manufacturers to compete with other countries, otherwise “we
will have to content ourséives with being hewers of wood and drawers of
water to our neighbdrs.”S . ' |
"+ These different voices being raised to propose the establishment of a
museum at the Art Association of Montreal all st;w the same- purpose: -
industrial galleries to support the craftsmen. They proposed that it should
contain specimens of industrial works, models in metat, wood and plaster,
and architectural casts. Both Nobbs and Brymner specificaily mentioned the

Z5"Artists Dined, Honored Confrere,” Montreal Star, 7 February,

241pid. - .
25Ipid, S

1916.
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mnm Museum 26 As a result of all these proposals, the-

uusoum'op'onodinnooambér lqlomi'umunauormmm"

ltuamomcnmmmtmammtlonsw
- Council decided in 1948 to change the name of the instl om the Art .

: mmammmtbmmmammu

rg

ﬁimammmmuwmwwtom

. Victoria and Albert Museum in june 1909.

1TBoth Evan Turner (became Director MMFA 1959) and Morgan

.himpeif stated that the establishment of the "Museum™ had been Morgan's

~ idea. mt«mr«mmmmmmw

38"1n common Englisti usage, a distinction is drawn betveen the word

© “gatlery”--meaning a building used to show paintings, and the word")

' . “museum”:-which implies a collection consisting of different categories of art’

works. (MMFA, Collage. vol. 10, No. 3 [April 1985)). muwumcommituo

*  became the Decorative Arts Committae in 1949, s




v’*x. FREDERICK CLEVELAND MORGAN =~ R
. T . A . ./

When the Council of the Art Association of Montreal appointed ’
| Cleveland Morgan as Chairman of the new "Museum" committee! they were
selocting & man weil qualified for those times. Although Morgan had o .
formal training in the arts, a brief biographical sketch and an examination of
his development as a connoisseur will show that he was an enthusiastic
collector; he understood classification, care anddisplay of obj?cts;he was =2
knowiedgeable about other musetums in North America and abroad; and he -
- had akcedy acquired a considerable ooﬂocuon in the decorative arts lnmsell
Morgan bad joined the Aﬁmnon of Montreal in 19072 and had been

appomtadtome(:oundlasa mcmbero(meﬂangmgCommxunm 19193
Aswoshallsoehemvodonsp_voralcommxmesintheoommumtyvdm
- othér men active in the Art Gallery (appendix B). He was'a man interested
and qualified to be chairman of the 'Museﬁm‘ commiittee at ;he Art
A@aﬁon of Montrm | N

Frederick Qeveland Morgan was born,xn Montreal 1 Decemnber 1661 4
' 'son of James Morgan, Jr. (1846-1932)5 and Aona Eiizabeth Lyman (1340-

i{:torgans name fm:tappoars as Chairman of tho Museum Committeo -
. on the fist of officers and committees for 1918 (AAM Annual Report for
-1917, p.1), but his name appears as Chairman in the Museum Report which
includes a "Complete-List of Donations, Purchases and Gifts to the Museum
from its Foundation December, 1916--Deoember 31st, 1917‘1nmesame !
AnnualReport,pp 17, 18.

2AAM Annual Report for 1907.

SAAM Annual Report for 1914, p.26. .

4Interview with Lorraine Markey, Montreal, 23 juno 1961

5“James Morgan Passes Away in 86th Year,” Montreal Gazetté, 20 May
1932 o , ,,‘ {
' | 16" K
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1929)¢ (appendix A). He had two brothers James Douglas (1880-19724 and
Harold Matthew (1882-1940).7 His early education was probably with a
tutor.# In September 1895 he and his brothef§ went to school in Eggland at
Hill Houée St. Leonard's by the 5ea.® He was at Dover Conege in Dover,

England during the academidwyear of 1897-1898.1% He may have attended -
school in Switzerland from the fall of 1899 to spring 1900. 1
In September 1900 he entered Trinity College, Cambridge,'2 - =

graduaung with a Bachelor of Arts degree 23 July 1903.13 Aftér graduation,

he returned to Montreal where he obtained a Master of Arts degree in
Zoology at McGill University in the spﬂng 01-1904.14 He has said mat

®Hedwidge Asselin, [nedits e John Lyman (Montreal Bibliothéque
nationale, 1980), p. 65. ~L

nterview with Lorraine Markey, Montreat, 1l February 1985,

8Mr. Clay, a tutor accompanied the family to Europe when Morgan was
twelve, in December 1894. Morgan's motifer wrote of “the school room” in
their house in a letter when Morgan was at schoo! in England, (ALM to FCM,
9 January 1898, Private Papers, Montreal).

Correspondence, 15 October 1895 to 14 May 1897, Private Papers,
Montreal. \
10Correspondence, 20 0ct%?o1 1897 to 11 May 1898, Private Papers,
Montreal.

11Morgan’s biography in the Canadian Who's Who, (published jn nisr \

lifetime) states that he attended schoot in Switzeriand. ({Toronto: Trans- *

Canada Press, 1957], wol VII, 1955-57). While most of his letters written
from school abroad haye survived, those from the fall term of 1899 and*the
spring of 1900 have t.h the exception of one letter written to his .
brother Douglas at c;% idge (29 October 1899, Private Papers, Montreal).
Written trom the Hote! Mont Fleuri, Territet, Switzerland, he notes “only six
weeks until you come.” As he appears td'have spent an extended length of
time in Switzerland, it is possible that he attended school or studied with a~.
tutor there. His mother had suggested earlier that he shouid try for a
scholarship to Cambridge in June 1900, "and you would probably have to
have some especial coaching better than what Dover College could give in —
Science.” (ALM to FCM, 9 October 1898, Private Papers, Montreal.). »

12FCM to ALM, 30 October 1900, Private Papers, Montreal.

13FCM to ALM, 22 June 1903, Private Papers, Montreal.

14FCM Diary, 26 April 1904, Private Papers Montreal.

ks
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' _ although he wanted to pursye a career in natural history he was advised
9 ‘ xagamstubynxsdoctm Hehadlostmesightotaneyewhennewassevon
,  yearsofid and it was felt that continued use of a microscope might be
_ Barmful to his remaining eye.13 As g@gesult, when he graduated from McGil
in 1904 Tie entered the family business, Henry Morgan and Company where _
~ P he wo’rked until his retirement in 1952.16
| . On March 5,1906 he married Elizabeth Marcia Shaw (1883-1963). .
xnown‘ o family and friends as Bessie, she was the daughter of Charles
Thaxter Shaw, President of the Anglo-Canadian Leamér Company, Ltd. of
) Montxeall" and mmem Garman Shaw.!d Morgan's wife Elizabeth, attended
-Dana Hall in Bos'wn Her intenuons to continue her education at Wellesley
‘ J Conege were {nterrupted by her marriage.!9 Cleveland and Bessie Morgan
- ‘ ) had tnree children, Ian (1906-1981), Lorraine 1909- )and James Bartiett
S oLy o e
In addition to his duties as chairman of the 'Museum oommitfee ‘
Morgan served on several other committees and was president (rom 1948 to

<

. : T5°The ﬁﬂeman That Does Not Want To Have His Nameé Mentioned".
An unpublished typescript; an autobiography in fictionalized form, Private ..
. Papers, Montreal. I
v . ed in many areas including display, special decorations,
renovations, events, etc. (After 1947 he visited suppliers and agents
. _ ¢ 'when he jas abroad). He was Vice-President when he retired and a Director
s of the store until his death. ‘

. ' 17William Wood, ed, m_mmmmm (Toronto:
Dominion Publishing Co., 1931), pp. 251-2. .

. 18Elizabeth Garman Shaw was educated at Vassar College,
Poughkeepsie, New York where she was valedictorian. President for three
terms of the Ladies’ Morning Musical Club, she was a musician herself. She
was aiso a member of the Womgms Capadian Club, the Women's Art Club and
the University Club of New York. (Ibid.and Lorraine Markey to author,, 11
February 1985): -
. 19Lorraine Markey to author Montreal,, 11 February 1985.

( " 20]nterview with ]BM Montreal, 15 January 1985.
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1956 of The Montreal Museumn of Fine Arts (AppendixE). He was namedto
the board of trustees of the National Gallery in Ottawa in 1952 by Prime ' ,
Minister St. Laurent and resignedin l95933aprotestagamstmwranwd - /
interference.™2! o N . |

In 1954 Bishop's University honoured Morgan with a Doctor of Civil .
Law degree22 and McGill followed suit in 1960 with a Doctor of Laws.43
Morgan died in sennevmé 3 October 1962, at the age of 31 years.

Cleveland Morgan's passion for oollecung began when he was a boy
and continued all his tife. His early interest was almost entirely in natural |
history. Soona!ternelostmesightinmseye the other e7¢ became infected
andhewgreablack bandage for six months. Duﬂngmispedodotdartnem
his mother read stories “which fed his imagination™24 and bis father brought
mmmanynnngstoamuseancpromblymedumemm Henassaldmatne ' o
loved especially to feel the dﬂrerent shapes of shells and the first mmg that ‘-
he wanted to see when the bandage was removed from his eyes was his
shell collection 2> “Never in his life would he romet the overwhelming ]oy in
discovering their manifold beauties 26 With the enoouragement of thelr S
parents and probably a tutor, he and his promm began their own museum
called the Evergreen Collection 27 The collection was mounted and N
displayed in a special room set aside for this purpose. A photograph (il 2) _
of the three brothers taken when Cleveland Motgan was abdut, eight, shows a

: ﬂmm_um,vol XLIV, no. l(Mnter 1962) p.57. Soepp 68- 70tor s
background to His resignation. o
22 nterview with Lorraine Markey, Montreal, 2 1 June 1961
23McGil] News, vol. ILIV, no. 1 (winter, 1962), p. 57. :
. 24The Gentleman Who Does Not Want his Name Mentioned.”.
Vo 25]pid.
26Ibid.
27Interview with Lorraine Markey, Montreal, 23 june 1981,
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butterfly collection mounted and framed hanging on the wall, trays of coins
and a larg¥ museum-type chest with shallow drawers to hold their collection. *

- The Evergreen Collection seems to have consisted largely of natural history

mat»eﬂal At the age of fourteen and at school in England, Morgan wrote his

" father that he had collected eleven hundred stamps, sixty-seven differenit <
sortsoreggs crabs, seaweed, mosses and shells,2 “partorascull (sig)ora
man taken from some caves in Jamaicy (sls;) wildflowers and ferns. 29 He
even started a oollection of “stones from castles. “30~Not only did Morgan

dearn to collect and display his objects but his iriterest in administration

began in those earty days too. He wrote his father from school ‘

4 Wohavoagoodmany moommgsmourschoollduseumsomoo!mom
- rather nice but not nearly as good as our own. We have a committee
_'with a president and secretary. 1 am presidend (ﬁs;) .1 have been -

president for 3 terms3!

| Even at universlty he added to his collection. He collected molluscs of

. the county while fie was at Cambﬂagesz anid this interest resulted in his'

being elected to the Natural History Society. He wrote that he was "deepin
bones™33 having bought skeletons of a rabbit-and a gannet. ‘During his spring

¢
.

RFCM to JM, 3 May 1396, anate Papers Montreal. .

. 29FCM to JM, 13 November 1896, Private Papers, Montreal.
J0FCM t3']M, 8 January 1897, Private Papers, Montreal. :
3IFCM to JM, 27 December 1896, Private Papers, Montreal. (The letters

indicated that there were three other members besides his brothers).
3FCM to ALM, 28 May 1901, Private Papers, Montreal. °1 have had
introductions to a lot of scientific men lately & both.Carr (pres. Nat. Hist. Soc.)
& Shipley have taken 3 lot of interest in my work. I have beenelectedto ~
_ the Nat. Hist. Soc. & asked to continue collecting the Mollusca of the county I
have managed to collect some forty odd species & on Sunday afternoon am
to take those I cannot identify to a oonchologxst namod Brindley who has
promised to help me.” ‘
33FCM to ALM, 23 October 1902, Private Papers, Montreal.

v
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_ / *" vacation tn Switzeriand in 1902 he collected 250 specimens of things he
. wanted for a type collection. %
. © Itis quite possibie that having coliections was the fashion amongst
"* - schoolboys at that time. Morgan spoke in his letiefs of trading material with
friends and also purchasing from others.35 Notwithstanding, Morgan was an
enthusiastic coliector as-a chiid: his enthusiasm was maintained through
university and for the rest of his life. It was an enthusiasm that would
eformously effect The Montreal Museurn of Fine Arts
 Not only ‘were the boys collecting for the Evergreen Collection but they
were learning to classify and mount theif specimens. Morgan wrote his
brother from Switzeriand describing the way he was mounting sails
accompanied with a sketch and asking him to bring ftore piates ¥
. Morgan's mother wrote him: ‘T must tell you something I saw this
morning, that is, a new way of mounting bumes for a collection. I saw
them in a window, 0 I bought two for-the Klection 37 \
The boys were apparently encouraged to arry their activities further:

\ %F(M to ALM, 6 April 1902, Private Papers, Montreal. /
35FCM.to M, 24 November 1395, Private Papers, Montreal. "One of me
boys named Haskey collects insects so we had a grand exchange one day.”
"+ .FCM to JM, 8 December 1395, Private Papers, Montreal. "One day
Poyer, one of the boys, told me he wanted to sell his collection of eggs so we.
bought them from him for fifteent shimngs which is very cheap because
’ © - there are sixty-seven different sorts and two of almost every kind.”
: 8FCM to Douglas Morgan, 29 October, 1899, Private Papers, Montreal.
“Snails are plentiful here & 1 have made a collection of about 3 doz species
" already. | am mounting them gradually in this fashion. Take a piece of
cardboard 2 in. broad & 3 1/2 long. Cut about half through the card at
boarder (gic) 1/4 in broad. Cut at the corners & bend the boarder up to form
a tray." In the sketch snails are identified -
“Planorbis/Territet/Switzeriand /Banks by Storams/Common.”
37ALM to FCM 13 June 1896, Private Papers, Montreal.
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¢ Harold is painting some lausormomsvmicnnodoossplmdidlyand
ramgoi%to abou themsowewmhaveabookofoufown

Dougtas s takin xgtsuctgr;s“sg we ought to add some new 1ides to the
Through the Evergreen Collection the brothers learned to collect and to
research, classify, mount, display, and even to write and lecture about their
collection. | | o o
. Morgan continued to pursue mis inherest in Natural mstory
throughout school and university. Although he studied Latin, Greek, French, -
Geography, Roman History, Script, Mathematics and Science at Dover
College0 it was Zoology that interested him most and that he wanted to

‘study at university. His momef%esud several different career
. po&s:blities but she eventuany agreed with him that he shoutd study sdenoe :

‘At Cambridge, he studied Geology, Practical Zoology, Advancéd Embryology,
Botasy and Practical Botany 4! But in spite of his determination to study -
natural science subjects, in January of his graduating year (1903) his father

received a letter from A. S. Shipley*2 advising him that Morgan should go

into business--He is much interested in science but is not strong encugh in
my opinion to do great things at this even if he devotes his whole time to
it."43 Morgan's mother wrote that McBride had also advised that he go into

-

business 44 .

J5FCM to JM, 24 January 1896, Private Papers, Montreal.
ISFCM to JM, 1 January 1901, Private Papers, Montreal.
40FCM to ALM, 4 November 1898, Private Papers, Montreal.

"41ALM to FCM, 30 September 1900, Private Papers, Montreal.
42possibly a teacher, see footnote 32.

Y WAS shipley to JM, 8 January 1903, Private Papers, Montreal.

“4ALM to ACM, 25 January 1903, Private Papers, Montreal. McBride
was a professor of Zoology at McGill. See note 72, p. 30.
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Morgan apparently was resolute. After grabuaung with a third from
Cambridge,* ranking fourth in Zoology,4é he went to McGill University to
study for his Master of Arts degree in 2oology. The subject of his thesis was
cell lineage. Possibly because of his problems with his eyes, when he left
McGill in 1904 he went to work in the family firm4? and abandoned his L
study of natural history except for a life-time interest in botany 4

It was $00n after this turning-point in Morgan's life that he began to
senously collect the decorative arts. It is more difficult to document me
sourceor Morgansmtereswmme arts than his interest in nagural history,

o 1or there are very few letters after his return from school abroad. He

himself has stated

I foel completely self-oducatod in this work of collecting. Although as
a young man [ was taken to Italy to study the arts I really had no
formal training in this field. I was brought up to consider the |
quotation that "a thing of beauty is a joy forever,” and it has certainly
. bden a magnificent experience for me. I think that quality has been
the guiding point in my collecting 49
Morgan was oconstantly reading and studying and he learned from

everyone with whom he came in contact 0 His eartiest influences were his

-
45ALM to FCM, 19 June 1903, Private Papers, Montreal.
6Cable, FCM to ALM and JM, 19 June 1903, Private Papers, Montreal.
. 47Diary 1904, 9 June, Private Papers, Montreal. : '
"/ 48Interview with Lorraine Markey, Montreal, 11 February 1965
Morgan was interested in the dissemination of rare seeds, and developed
two varieties of phlox He designed the gardens in front of the Partiament
Mdings, Ottawa. He was appointed the first President of the Royal
- Horticultural Society of Canada in 1940 (FCM to Ramsay Traquair, 7
December 1940, MMFA Archives, file Traquair Silver, 1939°) and was a
Vice-President of the Royal Horticultural Society, London, representing
- Canada on their Council from 1944 until his death (Ignmm_ﬂgm
. vol. LXIX(1944), pp xxii - xxvi).
49°Dr. Morgan Gefs Credit for Fine Art Collection,” Unidentified
chpping, Private papers, Montreal.
5°Interview with Ruth ]ackson Montreal, 9 ]anuary 1985.
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parents and his mtor At school and university ms trionas were also .

mmrostedmmeartsand visitcdmusoumswlmhnn In later yéars he had

- interesting and informed Iriends in clubs and assodaﬁons in Montreal and

.. eventually in most of the major museums in llorm America and London.

Morganstamer James Jr. wasbominSoouandandnadoometo
Canada with his parents in 1852. His grandfather, James Sr. had come to
Montreal to;ommsuomeruehryuozmmmommomenrymrmana
. Company, situated at 240 Notre-Dame Street West. James Jr. worked in the
family firm, serving as president from 1906 until his death in 193251

Although a business man, Cleveland Morgan's father was interested in
‘the arts and encouraged young artists. James Jr. was a member of the Art
Association of Montreal He sketched and painted himself. His letters to
Morgan when he was at school often included small sketches. He frequently
mentioned in mom going painting or sketching, sometimes with the artist
Ben Foster 52

>1°James Morgan Passes Away in 86th Year,” Montreal Gazette 20
May 1932 -
32Ben Foster, born North Anson, Maine 1852, landscape painter and
art writer. Student of Abbott H Thayer, New York and Morot and Merson,
Paris. Society of American Artists 1697 and Naﬁonal Aademy, 1904,

mﬂ_ﬁngmm [New York: Can 1965], p 125). V:sitod Morgan on several
occasions in Senneville where they painted together. Writing that his
pictures had been hung “on the line” in the center of the wall at the .
exhibition of the Society of American Artists--"1 don't believe 1 should be
weak enough to bore you with all this egoism, were it not for the fact that
you have invested in me and may find gratification for your perspicacity. . .
(30 March 1896). The next year (5 January 1897) he wrote to thank james
Jr. for the cheque which made it poesible to pay his rent. Private Papers,
Montreal. James Jr. gave A Country Hillside by Ben Foster to the AAM in
1909 in exchange for Misty Moonlight which had been given by jJames
Morgan and the artist in 1898. A Country Hillside was sold to Dominion
Gallery in October 1945 for ten dollars.

%
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As a partner in the department store Henry Morgan and Company he
assisted several artists. The store bad its own Art Gallery which sold

engravings, reproductions, posters and original works. In its 1902 catalogue
it stated: ' . |

Notspanng any pains nor expenses to provide for every taste, we
have always in stock the avowedly largest selection of engravings and’

etchings of every description, embracing all possible subjects, such as:
landscapes, marines, sports, portraits, views, genre, allegory,
mythology, religion. etc., all by the best known artist-engravers.

Original water-colour paintings by well-known artists are always
- shown in our art gallery; their prices range from $10.00 up to
$5,000.00.53

James Jr. was responsible for me store giving an atllowance to Georges
Chavignaudi‘ and Clarence Gagnon55 in return for pictures to be sold in the
store’s gallery. He collected paintings and sculpture® himself and had a
 coisiderable Gagnon collection. As has been noted he also financially
assisted Ben Foster from time to time. James Jr. corresponded with

4

53Colonial House Catalogue, Private Papers)Montreal.

‘ >4Georges Chavignaud (1865-1944), born and died in France. Came to
- Canada in 1884. (Colin S: Macdonaid, A Dictionary of Canadian Artists, vol. 1
{ottawa: Canadian Paperbacks, 1967], pp. 127-128). James Jr. signed
contract similar to that signed with Gagnon with Chavignaud in 1902.
Chavignaud studied with Jacob Smets in Moll in 1903. (McCord, Morgan
folder 6). Chavignaud sent pictures to James Jr-by Smets and Alexander .
Robinson. Contract with Chauvignaud discontinued in 1905. (McCord,
Morgan folders 2, 3).

53Clarence Gagnon (188 1-1942), born and died Mogtreal. (Macdonald,
vol. 2. pp, 244-248). James Jr. signed contract with Gagnén whereby he
agreed to pay Gagnon an agnual salary in return for a certain number of -

peintings and etchings (letter FCM to Clarence Gagnon, 25 March 1907,
contract 7 August 1908, Private papers, Montreal). This contract continued
untii about 1909 and énabled Gagnon to live and study abroad.

S6He purchased a Carrara marble statue of a fisher boy at an Italian
exhibition in London 15 August 1888. Private Papers, Montreal.
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Alexander Robinson5? and Jacob Smets3? the former asking to be “taken on”
 in the same way as Chavignaud. James Jr. aiso visited a Mr. Ranger to see his

work ¥ Amongst james Morgan jr s donations to the Art Association of

" Montreal was Wyatt Eaton's Portrait of Artist at Seventeen [06.258}and

Autumn Pont de I'Arche by Gagnon [09.561.

It was probably Morga}l's father more than anyone else that

" encouraged him to collect. It was he who brought the young Morgan shells

and things to amuse him when his eyes were bandaged, and he was

probably responsibie for the cases and other equipment that were used to

store the Evergreen Collection. (A case in the photograph of the collection
shows a container for spools of thread, probably brought from the -
department store) (ill. 2). Although his father did not write as often as his
mother when Morgan was at school in England, the correspondence between
the father and son dealt often with material gathered by both of them for
the oollection. One letter in particular shows the father's interest in the
collection and the way he encouraged his son to consider himself a collector:
e e ot ey o

been added to the collection sunda articles donated at Noel to the
“Evergreen,” Frederick Cleveland Morgan, curator thereof, to wit.. %0

 Each of the new acquisitions was sketched by his father and Mduded:b:rd,

shells and a goid coin.

5TMcCord, Morgan folders 2 and 3.
®Ibid. - L
5%robably Henry Ward Ranger (1858-1916), born and died USA.

" First painted in Canada in 1882. Spent five or six springs and autumns
. peinting in Berthier-en-Haut, PQ. (]. Russell Harper, ‘

Early Painters and
Engravers in Capada - [Toronto: U of T Press, 1970], p. 259). ALM wrote FCM

" that James Jr. “had gone to Mr. Ranger’s studio to see his summer’s work”
. from Berthier. (20 August 1897, Private Papers, Montreal).

oJM to FCM, 9 January 1898, Private Papers, Montreal.
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Morgan's father encouraged him in the arts too, and gave him what
was perhaps the first object in his collection of decorative arts. During the
trip to Italy when young Morgan was thirteen years old, his father's gift for

his birthday was "a beautiful piece of a marbie {rieze on which is carved - -
Apoilo with his Iyre and near him a goat and satyr dancing. ¢! This was
apparently the-only time that James Jr. accompanied his family on a trip to
Europe. While Morgan and his brothers were at school their mother joined
them for thétr holidays and together they travelled during each Christmas
vacation, usually spending Christmas in San Remo. Morgan's father
femained at home. It was mainly during these vacations that Morgan
corresponded with his father, and his letters often told of the history of the ,
places they were seeing, of museums uiey had visited and of purchases he
* had made. In 1901, his father wrote him that a trip to the Nile was his
Christmas present and that he expected to be brought “a Ramses mummy of
a sphinx 82 Morgan wrote of his purctiases to his father:
Today we 161t Assiout in our rear but during our stay I ed to
' procure a couple of alabaster vases from some natives, found in the
bs near by (The vases | mean). They are fair ens but are
.not such ‘finds’ as | made in Abydos. Here 1 saw a couple of scarabs--
lovely specimens & which [ bought for 0/- the pair. They are
Fronounced as real by our Dragoman, who values them at £3 at the
owest. One of them the cartouche of Amenhotep the third (13@
g )Bs'meir colour is almost as good as when first put on--a lovely
ue.
It is interesting that Morgafi's father did not suggest any career
options to him in his oorresponde\noe as his mother did. His only reference to

Morgan's studies ws an appeal to him to work harder "and say as my

\
| "

-

5Thiary 1894, 1 December, Private Papers, Montreal. -
62]M to FCM, | Decembe? 1901, Private Papers, Montreal.
63FCM to JM, S January 19Q2, Private Papers, Montreal.
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paint:r Triend Cnauvignaud(stg) wnen his pictures were rerused at me
accademy(gic) By gosh I will succeed” and he hast4

| Morgan's mother, Anna Lyman Morganon the other hand, wrote him
woeny vmen he was at schoohand at umverslty and made many dmefent
suggesﬁons !or a career. She was the daugmer of Frederick Lyman o!
Montrea! and Julia Goid of Connecticut 5 Her brother, Frederick Lyman was
the father of the artist john Lyman (1886-1967) She gave her son every
encouragement to follow a career in the arts and even suggested that he

should becofiné an artist.” She wrote him {fom London: N
1 think you could be a good artist if you liked - This would not *
prevent your study as a pastime and pleasure of Natural History for
instance. It would go along with an artist’s life because as you studied
sea & sky and wood & field in general, you could study & even paint
its smaller beauties such as plants or birds or insects as well--Itisa

" beautiful life that of an artist, living so much among the most lovely
scenes & working to reproduce on can e most beautiful things. It
would not tie you to any one town or coun It would allow you to
spend many years of your life in the most boauulul parts s of the world,

* out of doors all summer making sketches, and in your studio, o(thor at

. home in Montreal, or where ever you were needing to study
in the winters. Of course, after a first course of study in the

" principles of art, you would choose the particuiar style of work you
would try to excel in & then keep principally to it--I hawe thought so
much of -this in looking at pictures this year because | have seen 30
many that seemed to me in the style that you would appreciate & |
believe in my heart could learn to paint as well as any of the great.
artists. You & I must come up to town some day next fall & look at
these pictures & see if they do not make you want to try at some of
them. They are not those great big pictures of Madonnas. & Saints of

T, : 4

%4]M to PCM, | February 1903, Private Papm Montreal.

65Thieodore $. Gold, mmmmmmmgx_mm (np:
Hartford Press, 1904) p. 421
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" which you saw so many in Italy & France but sweet iittie bits of .
country or home life 66 i ,

A career as an artist apparently did not appeal to Morgan. Probably N

~

- he was aware of his limitations: just a few years later, he wrote from Rofe

b

1

that he wished that hé could sketch well enough to make good drawings of
some carvings 67 Everi if he did not want to become an artist, his mother
continued to encourage him to study: ' '

- Jot me remind you that your talent for drawing & coloyr is too good to

bontﬁlnacudsolho you will get in some sketching\essons 5o that

you wili be able to do some pretly bits during lidays in the

sunny south®s o ~ *

~ The next week she wanted to be sure he understood: | o
What you want is gkel :

‘ = ing generally means
casts etc. n ,Nin "

. dra from obj
watercolours v

SALM to FCM. Letter dated only "Monday evening," Private Papers,
Montreal. It was probably written sometime in 1§97. Morgan had decided
to study Science at Cambridge by 1598. In the letter, Morgan's mother told
him that she bought Jubilee stamps. Queen Victoria's Jubilee
oeicbrations were held in Junie 1897 and the stamps may have been issued
at that time_ It is difficult to say what the “sweet little bits of country or -
home life” were. The Tate Gallery opened that summer on 21 July. The
artists noted by the reporter for the [nterpatiopal Studio (vol. 1, no. 4, june
1897) included John Millais, G. F. Watts, W. Q. Orchardson and |. W.
Waterhouse and Lord Leighton Earlier in March, The Royal Academy had
held an exhibition of Lord Leighton's work at Burlington House and G. F.
Watts had been given a one-man show at the New Gallery (International
Studio, vol. 1, no. 1, March 1897). The June edition also noted that Paut
Helleu's work at the exhibitioni of the Royal Society of Painter Etchers was
“delightfully human and true to nature” with "quaint littie domestic
incidents” and “scenes from the life of our times.” ‘

67FCM to JM, 1 January 1901, Private Papers, Montreal. Precise
watercolour sketches of tea bowls made by Morgan are in the collections of
m;mbors of his family .

S3ALM to FCM, 16 October 1900, Private Papers, Montreal.

69ALM to FCM, 25 October 1900, Private Papers, Montreal.
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Mt there could be some as yet unestablished history of artistic tradition in

-
e

. his mother’s family. ']ohn Lyman was Niorgan's cousin (his mother’'s

nephew). It is interesting that both she and her brother enoom'aged their
sons to become artists. Lyman, five years Morgan s junior, appears to nave
had little particular influence on Morgan, rather, any influence between
them was more likely to have been Morgan's over Lyman. 70

Lr} spite of Morgan's predilection for natural science, his mother
continued to suggest different careers. While he was still at school she ~
suggested law.7! However, she wrote him in 1898 that she had met & Mr.
McBride, a professor of Zoology at McGill from Cambridge who “was doing

just the work you want to do.” He was “wonderfully clever and interesting”

and apparently convinced her that a career in zoology would be syitable for
her son. He suggested ’t:nat Morgan should switch from Roman History to
Chemistry in order to prepare to go to Trinity, Cambridge?? to study 200logy.
She %t;immea that *... i, after all, you enter this path, although it may not be
quite what your mother would have chosen for you, ... “73 she would

70Morgan visited Lyman in Europe and advised him concerning the
possibility of Lyman having an exhibition in Montreal (Letter 5 May 1927,
Asselin, p. 221), and attempted to sell pictures for him (Diary 24 May 1927,
Private Papers, Montreal and Asselin p. 35). After Lyman's return to
Montreal, Morgan attended his Thursday evenings' (Asselin p. 106)and
introduced Lyman to Goodridge Roberts (Asselin, p. 107) -

T1ALM to FCM, 3 July 1898, Private Papers, Montreal. «

T2ALM to FCM, 9 October 1898, and 16 October 1898, Private Papers,
Montreal. Ernest William McBride was born in Beifast. MA. St john's
College, Cambridge, DSc., University of London, LLD, McGill University. At
McGill: Professor Zoology, 1897-1901, Strathcona Professor of Zoology, 1901-
1909. In 1937, Professor Zoology, South Kensington. An authority on
eugenics, heredity and evolution. Author and contributor to Encyclopaedja
Britanpica (McGill Archives). He became a memnfber of of the AAM in 1903,

. T3ALM to FCM, 9 October 1898, Private Papers, Montreal. -
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support him. While he was at university however, she still made mor& '
- %T _ smesuons ) - I - »
gy o o T o L,
v m;’:u%fggg %?n fnto%dg rorG ﬁx{’é’ é?n --ltisa lovely
occupation as also that of Arcmtect-- L )
- Another time she had thought he might teach at McGHILT>
Notwithstanding the number of Morgan's mothier's lotters that have = -
© .y SUrvived, very little of her own interests has been revealed. Although she
attended the conversazioni at the Art Association, there are no indications
e tfat she belonged to any clubs or associations such as the Women's Art
Soaeavﬁ 1éfters werétnoseoﬁ a-cultured woman of the times occupied
" with her home and family. sne sometimes joined her nusband and Ben—
Fosterdm their sketching outings and she had learnéd to develop
. pnotograpns I printed and r.oqeitwo of your photos. 7 She once wrote
Z_. ' 'him that "your Mummy has sometimes done a little scribbling for pﬁnt"’"
but no further reference has been found.
As already noted Morgan's mother suggested that they should visit
galleries together in London, and it is very likely that they often did. A -
Jetter that Morgan wrote during his honeymoon in New York in 1906 about a

~ visit to the Metropolitan Museum is such a detailed description that is

Al
.

Y

e . A
. 74ALM to FCM, 29 December 1902, Private Papers, Montreal. -
TSALM“to FCM, 27 April 1902, Private Papers, Montreal.
T6ALM to FCM, 10 October 1900, Private Papers, Montreal.
TIALM to FCM, 3 July 1898, Private Papers, Montreal.
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_ mmmewxoranﬁamsts(ne
menuoned and mat such a discussion between them was not unusual.?8
i Morgan s letters to his mother from London and Parts in 1908 wefe
\ . *  alsofilled with descriptions of What he hiad seen in the galleries and
\ . criticisms and comparisons of how the WOTks were hung. Although she
. never discussed wWorks of art with him in her letters except when she was
T suggesting that he become an artist and comnfenting on the Dutch pictures
h . a4 (see p. 35) she must have had a certain amount of knowiledge in order for
' her son w feel that his WoTds would fall on a sympathetic ear.
In zddit.ion to his parents, another influence on Morgan's developméntv
" in his youth must have been his tutor, Mr. Clay.” Clay accothpanied the
- family in 1894 on the'trip to Italy wq;re Morgan has m;d he was taken “to

D

2 L . . .
. 'y 78FCM to ALM, 3 March 1906, Private Papers, Montreal. The
‘ Metropolitan like most galleries on this side is a quaint mixture of rubbish
» and gems. One thing struck me most forcibly &that.was the number of
‘ . second rate examples ¢f the Vanderbilt Collection. A most exquisite Turner -
. — &a lovoly Bupré-- ’rroyons --a fair Daubigny & a dear little Diaz--1 am
,o afraid me many examples-of Mejssonier did not appeal to either of us--
, Among the other pi es a fine oollecuon of the English School. Wilson--
Gainsborough--Consta --Cotman--Crome. In the portraits a good Raeburn-
-bely--Hoppner & the usual 3 (Romne ll etc.) well exemplified. A fair -
* collection, though small and incomplete, of Early Dutch & Flemish. Good"
Franc (gic) Hals etc. ‘A lovely group of 3 truly magnificent pieces by.the
American Wyant--otherwise the school very badly shown—A gem of a
‘ ' Henner & a fine Manet--the only impressionist there. A large 1Hermitte & a
B Bastian (gic) LepAge:’ Two perfect Mauve's & a poor jacob Maris were the,
: sole Dutch artists of today we could find. Enough!i”
v '7$Morgan’s mother mentioned Clay in many of hef letters while |
~ .- Morgan was:at school and university. Clay took his examinations fof\@l. in

1898 (ALM to FCM, 19 Aprit 1898, Private papers, Montreal). Clay lived in a
~house that Morgan's father had purchased at 730 Sherbrooke Street West
o « While it was being renovated in 1902 (ALM to FCM, 27 March 1902, Private -
- A ~ papers, ‘Montreal). In 1904 when Morgan was at McGill he met Sam CQlay for
L w tunch and dinner several times (Diary 1904, Private Papers, Montreal)
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study the arts.”0 |t would seem probable that CIay had been the brothers’

tutor for some time 161 although the boys went to England to school the .
Iollowing year Clay continued to be a&eodatad with the family at least until
'1904. The little mat is known about Clay comes from a note of Morgan’s

written in 1959 reminiscing about his tutor: - -

Our tutor Mr. Clay was a keen classical scholar & invariably travelled °
with a Virgil or Suetonius in his pocket--He was a little man of 5°'3°
with dark complexion. He had endeared himself to me by having
collected butterflies in Switzerland & by giving me a zinc collection -
box wWhich I valued. On this trip [1894] he was so excited atthe ~ °
thought of visiting the scene of Roman history that on reaching the
Forum he seized me in fiis arms & shouted “boy we are in Rome” --81

During this trip in which he cslebrated his thirtéenth mmay Morgan

kept a diary, probably an exercise 9ot by his tutor. Almough ee oftén

 quoted statistical information apparently taken directly from a guide book,
he also described in some detail his visitaguch as one to the Carthusian

monasteryofSanMarﬁnoOlaples)- BN
7

" A guide showed us a collection of china, or rather of Maiolm made in
the 16th century, which is not very fine work but interesting to look
at, some beautiful carved ivories, old chaits and books illustrated by
the monks, some pretty figures of Capodimonte china. . . some
gorgeous old uniforms and silk embroideries. . 82

Clay was apparently tmning the thirteen year oid to 1d%nu(y what he
‘ "msseemg and to judge its quality. It is particularly intefesting that Morgan

paid special attention to the cosmmes‘aqd fextiles, an area that continued to.

. interest him all his tife. During this three mqmp,meywmmd

\ .
1
S

%Diary 1694, Private Papers, Montreal. Dr. Morgan Gets Credit for

" Fine Art Collection,™ Unidentified clipping, Private papers, Montreal. . -

81Travel Dxary 8 April 1959, Pﬂvatn%pors Montreal.
Ozmary 1394, 18 November 1894, I:\rivahe Papers Mont:real
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Florence, Venice and Pompeti amongst other plaoes and spent cnnsnnas in
San Remod3 (ils. 3,4). - g -
This trip to Italy made an important fmpression on the young Morgan.
When he returned to Rome in 1901 he wrote his father that he found he
‘ 'rémembered the details better than expected. He visited the Colosseum and
.the arches of Titus and Constantine. 1 had forgotten the latt:er were in such
! splendid condition & only wtsned oould sketzh well enough to make good
dravﬂngso(someormecarvings .
Itis mteresung to speculate how instrumental Clay was in the
. development of me Evergreen Coliection. The fact that he shared the boys '
interest in butterfly collecting suggests that he may have been one of the .
msugawrs of the collection F/or atleasta propongnt. Itis easy o belleve that
the Evergreen Collection could have been primariiy-a teaching tool used by
meir tutor, and encouraged by the boys parents. :
Clay was a classical scholar and his enthusiasm Ior the antiquities of
" Roine must have influenced Morgan at that time. The fact that he would
| /, remember Clay and fote it in his diary (the only. aside’ in any of his travel

+ . \‘

T

diaries) when in Romé more than sixty years later, suggests that Morgan was
" considerably influenced by the man. It is unfortunate that we db not know . \
~ more about Clay and his interests.
~ While Morgan was at school and umverstty in England from 1895 tp
1903, he travelled regularly to Europe and the Mediterranean. His letters to
his father describe his visits to museums and a few purchases that he made.

o

—— | T "iThey also visited Naples, Genoa, Capri, Castellammare and Sorrento’
- (Diary 1394, Private Papers, Montreal).
" #FCM to M, 1 january 1901, Private Papers, Montreal.
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The family spent\Christmas in 189595 m@w {n,;a‘n Remo, in 1895

visiting the Louvre and Notre-Dame Cathedral®? en route. In 1398 their

* holiday was spent on a cruise ship in the Mediterranean 8¢ Morgan visited
the museum in Algiers, the cathedral and museum in Carthage and Malta
and Messina. The next year at Christmas he was in Egypt. His personal
catalogue notes a purchase of a red clay lamp at Luxor 99 In 1900 &e
Christmas vacation was again spent in Italy,9 in Rome and Naples with visits
to surrounding areas It was during a cruise up the Nile the next year that

Morgan wrote his father about purchasing the alabaster vases. In that letter
he included a description of the temple buiit by Ptolomy 119!

While he (ns at Cambﬂdge Morgan spent his spring vacations at

: Montreux, Swit:a»:»rmnd‘i2 and in Belgium, where he visited the Wiertz
Collection and the Nationa! History Museum 93 He probably visited Holland
oo for his mother wrote him: °I think you will like the Dutch school of
pain'dngs seen in their native ha\gus <At the Hague and Amsterdam mey
are wonderful %4 ,

| Morgan's vacations during the period he spent in England were part of
his education. He added to his na history collections and he visited
museums, art galleries and historical sites Morgan's appreciation of the

0FCM to [M, S January 1986, Private Papers, Montreal.
%FCM to [M, 27 December 1896, Private Papers, Montreal.
87FCM to M, 24 January 1896, Private Papers, Montreal.
8FCM to M, 5 January 1899, Private Papers, Montreal.
0%FCM Catalogue E 10, Private Papers, Montreal. It also notes that
Curreily of the Royal Ontario Museum declared it genuine in December 1913.
9FCM to ]M, 1 January 1901, Private Papers, Montreel.
91FCM to JM, 25 December 1901, Private Papers, Montreal.
. 99FCM to ALM, 6 April 1902, Private Papers, Montreal.
SIFCM to JM, 13 April 1903, Private Papers, Montreal
#ALM to FCM, 1 April 1903, Private Papers, Montf@al’

D> | 3



museums he visited must have been enhanced by his an experience
mounting and displaying objects for the Evergreen Cotlection. .
Morgan's friends at Cambridge shared his interest in collecting and he
visited museums with them 95 An acquaintance he Wisited in London hada
house that "was full of relics from past travels: heads, ivories, cning, '
butterflies, etc."9¢ Tntu sphere of collecting was broader than just patural
history and included decorative arts and antiques  He described one friend:

He is a very decent fellow & is interested in all sorts of anttthes--
pictures, coins, etc. otc.97 :

. In 1901 he wrote his mother about another:

¢

The other day we were looking at some lovely Doulton china &

admiring it--one piece especially--a pale pink ground with pale blue

. flowers. When I got home at night I found it in my rooms. A birthday

present and he thought I might have it now as well as then. 9%
These attributes that Morgan admired in his Iriends must have reﬂoctod
some of his own interests at that time. Although his pre(e«ence was still
mainly for natural history he was becoming more interested in and
knowledgeatle too about decorative arts objects such aschina.

Morgan's early exposure to the arts and to the enjoyment of conecung

came in some méasure from each of his parents, from his tutor and from his

9FCM to ALM, nd. March 1902, Private Papers, Montreal. °. . went up
to town on Thursday instead of Friday, so as to have a good time at the
Museum. . . We had a grand time at the South Kensington.® '

96FCM to ALM, 3 November 1902, Private Papers, Montreal.

9TFCM to ALM, 27 November 1902, Private Papers, Montreal Maurice,
Herbert, Towneley, 3rd Baron OHagan (1882-1931) lived at Bury Sst.

onds Suffolk and 16 Eaton Square, London. (Who's Who 1935, [London:-

. A&C Black, 1935]).
9FCM to ALM, 25 October 190 1, Private Papers, Montreal. Morgan is
. ‘writing about Willie Hoggan who was a friend at Cambridge and mentioned
occasionally in his letters. In 1904 Hoggan visited Morgan in Montreal and
in 1908 Morgan and his wife visited Hoggan at "Rosebank " Largs, Ayrshire,
Scotland (FCM to ALM, 31 May 1908 Private Papers, Montreal).
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. Iriends and associates at university. Wnen he returned to Montroal and
graduated from McGill University he made me declsion to abandon a career

. {n natural sciences and to enter the business world. In giving up a full-time
oocupauoninnamralnistoryhemsinasensealsogmngupanimpomnt o

ouuet for his love of collecting. It perhaps may have been this more than.
any other thing that prompted him to begin his collection of deoorauve arts.

~ Morgan entered the bustness world in 1904, was married in 1906 and
plunged into the affairs of the community in 1907, joining clubs and starting
others. Interestingly they were all associated with the arts. e

Morgan joined the Art Association of Montreal in 1907;99 joined the

HangintCommithee in 1915 and became Chairman of the Museum Committee
in 1916, and during the course of his fifty-five years asa member of the
assoclation, served on all of the acquisition committees, on the Executive
Committee annually after 1940, and was President {rom 1948 to 1954

i,

99AAM, Annual Report for 1907. - o
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(appendix E). Morgan wielded a considerable amount of power atthe art
gallery, e¥n outside of the decorative arts collection. 100
At the time of his appointment as chairman of the 'Museum

oommitteemlgxb he was already a member of the Arts Club. Hewasozie -

of its charter members, and served as secretary at the first moeung 16 May
1912.101 He was one of {ive members to apply for its letters patent the next
year 102 He was also a member of the Archeological Institute of America
through an affiliated society {n Montreal.!o3 In the first few years that . -
Morgan was chairman of the Museum® committee, he was also president of
the Canadian Handicraft Guild (1918-1925),104 presiqént of the Arts Clu_b -

lvl
p D

100Even before he joined the Executive Committee in 1940 he was
actively searching for a director for the Art Assocfation. In 1937 he wrote
Mabe! Moison in March that he was going to Boston to act as a Judge: “In
Boston, I have an appointment to meet Dr. Souers who [ hope will be able to

. accept the position .of Director of the Art Association (this is in confidence).

Should this be arranged satisfactorily, much eise shauld foliow, and the
Children's lectures, etc., will certainly not be overiooked™ (FCM to MM 4
March.1937, MMFA Archives, box of miscellaneous papers). A week later,
‘Eric Brown of the National Gallery wrote to Morgan that he had heard from a
Mrs. Philip Plu that the Art Association was hoping to get a Director, and to
tell him that Professor Constable was leaving the Courtauld ln&tj%tﬁ the
following September (Eric Brown to FCM 12 March 1937, Special

Rare Book Department McGill.University Library). Morgan must have
written Paul . Sachs of the Fogg Museum for advice for he wrote Morgan:

' “Constable jf you can get him" but if not, that Dr. Souers would be the best

man (Paul | Sacks to FCM 27 March 1937, Special Collections, Rare Book
Department, McGill University Library). It was another ten years, however,
before a director was hired. It is revealing that Morgan used the pronoun °1°
in his letter to Mabel Molson, and mat Brown wrote to Morgan rather than to
one of the executive.
101Leo Cox, BQﬁmLLLG!DMontreal 'I‘heArtsClub 1962) P- 0. &
102]bid, p.9.

103Private papers, Montroel Membership certificate, datod 1 February
- '1909. ‘

104CHG, Annual Reports. - ’
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(1918),105 and "busy planning spending at the MGl library "% He joined |
the Pen and Pencil Club 9 November 1918.167 Records show that he wasa

member of the “re-organized committee in charge of the McCord National
Museum-1¢'in 1925 and he had made donations to the McCord as early as
1921.109 ' | |

" In Montreal at that period the charitable-and non-profit organizations
of the English-speaking community were supported and administered

. entirely by the members of the community. In the arts community the same

| names orben appeared on different boards. Some doctors from the Royal
'Victoria Hospital and McGill University were active at the Art Assoclation as
were architects and the chief librarian from McGill University. Aftists who.

were members of the Pen and Pencil Club and the Arts Club could'be found
on the Hanging Committee of tﬁe Art Assoclation (appendix B).

Tt {5 very likely that Morgan met Ramsay Traquair 10 through one of
these ofganizations !1! Traquair joined the Pen and Pencil Club in 1917 and

105Cox, p. 20, shows a table, FCM vice-president 1918 and president -
1919, but letter FCM to ALM, 8 April 1918, Private Papers, Montreal: ’l have
been asked to become President of the Handiéraft Guild & was elected
President of the Arts Club a short time ago.”

166FCM to ALM, 18 December 1920, Private Papers, Montreal

107The Pen & Pencil Club. 1890-1959 (Montreat: 1959), ap.

108McCord Museum Archives, McCord file, Report of the Committee of .
the McCord National Museum, April 8, 1925 Morgan also served on the Sub- _
Committee on Administration .

109McCord Museum Archives, McCord file.

110Ramsay Traquair (1874-1952), Born Edinborough, died .
Guysborough, Canada. Som of Phoebe Anna Moss, (1852-1936) "a leading
artist craftswoman of her day.” (Pre-Raphaelite Era, p. 151): Came to Canada

" in 1913. Architect, Professor and head of School of Architecture, McGill for

twenty-two years. Retired 1939. (Who's Who in Canada [Toronto: .
International Press, 1937]p. 1402 and McGill News; vol. 34 [1952-53]p. 53).
Published mmmmmm 1940 and The Oid Architecture of

Quebec in 1947.
111Traquair gave a key to the Museum in the first year, 1917.
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Morgan in 1916 12 Almougn it is not known when either man joined the
Canadian Handicrafts Guild o when Traquair joined the Arts Club (Morgan
was a charter member in 1912), records that do exist demonstrate how very
closely the two men worked together at least from 1915to 1936. They
served together on the executive of the Arts Club in 1918 and the Canadian
Handicrafts Guild at least from 1918 to 1925. They each served on the
committee, when the other was chairman, of thie ‘Museutn” and Library '
committees at the Art Assoctation from 1919 to 1936, They were both on the
Gommittee of the McCord National Museum in 1925.

In 1921 and 1922 Morgan commissioned Traquair o design Wood-
block prints of Views of Morgan's house and garden at Sennieville which
 Morgan used for his Christmas catds. Morgan and Traquaif sharedan
enthusiasm 1or Japanese prints. They bot.'n donated enmples to the Print
section of the Art Association and they each had some in their private )
collections.13 - o .

Morgan assisted Traquair in his search for funds to publish his book
on Quebec architecture. He noted in a dtary in 1943

uatr had wntten me that he had oompletnd his'MS
on Tne Hlstog rench Canadian Architecture in the Province of
bec & could I get some help locally towards its publiation I saw. S
Marunl esident of the A) & Princi Pau:mes .
Umversityl & put the case to mem--urging

Oct. lSTra \mrnascometotown &istullo!graumdeasMchnas
ven 000 [ urged him to include a chapter on French
dianFurniture & crafts to justily the Art Gallery something
also & we will provide illustrations from our Collections. I saw Martin
again&gsked a token grant of 10000114 :

L N

112The Pen and Pencil Club, 1488-1959, (Montreal: nd).
113Traquair's prints wer McGill University and hang in tho
~ Faculty Qub.

114Djary 1943, Privaté papors Monl:rul
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| Earlier, Mo?gan had arranged to have the Art Asoqauon provide the fundg
" to publish Traquair’s book The OId Silver of Quebec.!!3 Itis quite ‘
remarkable how very much control Morgan and Traquair had of many
English-speaking cultural ofganizations in Montreal in the period
immediately following 1918, -

Although ?ercy Nobbs was not a member of the Councl of the Art
Association it is almost certain that they must have met at least by. the ume
that Morgan became chairman of the 'Mﬁ’se‘{m either through Nobbs's

1:” father-in-law who was president of the Art Association or through Ramsay
Traquair. Nobbs and Traquair were both members of the faculty of
Architecture at McGill. They would have been able to give Morgan a first-
hand accourit of the Arts and Crafts Movement in England and Scotland.
Nobbs was an enthusiastic supporter of the concept as he demonstrated in

" his lecture in 1905 Traquair, while not o demonstrably a follower of the
movement, was the son of a “leading artist craftswoman of her day,” !¢ and
working with Nobﬁs, as he didg, it wouid not be surprising if he agreed with
" Nobbsopinion.

The men who proposed the establishment of the "Museum™ saw it as -
an example to craftsmen reflecting the ideals of the the Arts an%! Crafts
Movement. Morgan, when he was appointed chairman had already
demonstrated that he too was a follower of that concept. His house, "Le
Sabot,” built in Sennevme in 1912 was decorated in that style (ills 56,7.8) -
The stairs were carpeted with catalogne The floors were tiled and the
fireplaces and library walls were decorated with Dutch and Spanish tiles. A

Hﬁlntervxew with Ruth Jackson, 4 June 1985. The frontispiece reads, .
“Published under the auspices of the Art Association of Montreal.

116Phoebe Anna Moss Traquan' (1852- 193 (Pre-Raphaelite Era.
p 151) '
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fountain at ofié end of the gallery was built with tiles said to have come from
the Alhambra in Spain. Designed by David Shennan (1830-?) the housd
followed many of the idéals of the Arts and Crafts Movement and was
described by Percy Nobbs in 1923- | ,
" asplendid example of the real Canadian type of architecture. In it are

combined the best elements of early Canadjan architectural tradition

with the most modern developmen in domestic architecture.}1?

Morgan was associated wlt.n at least M organizations that (ollowed

the Arts and Crafts concept. In 1913 the Arts Club (Morgan was secrewy)
.. purchased a house on Victoria Street for its rfeadquarwrs The interior was -

designed in the the Arts and Crafts tradition by the architect, founder and
first president William S. Maxwell: | . S
Even its benches, bookcases, and chairs and the great nreplaoe mantel

were ed by the versatile Maxwell andma by the then
oelebra Bromsgrove Guild which, in its-day, ontreal’s finest
binet shop. The plans pfovtded for. .
& ses on the ground floof for ronttng w suitable tenants
o est 1ay in the arts and crafts.113

The Canadian Handicrafts Guild as has been noted “drew mspuahon
from the crafts revival. " Working with the assistance of Professor Percy
Nobbs, they gave in 1906, prizes to the Architect's Sketch Club of the
Province of Quebec “for designs for summer cottage rooms furnished with
our goods."119 The next year their exhibition at the Art Association included
a four-room cottage furnished with Canadian Handicraft goods “illustrating in

117Nobbs, Percy, -Some Developments in Canadian Architecture,”
Country Life; vol. XLIII, no. 3, p. 39. David Shennan (1380-?) was born in
Scotland and came to Montreal in 1906 and joined the firm of Saxe and
Archibald. He was a member of the Arts Club by 1931 and joined the Pen
and Pencil Club in 1940. He also designed the Manoir Richelieu, Hotel
Tadoussac and the Thousand Islands Club for Canada Steamship Lines. (Cox,
p. 19, Woods, p. 495).

118Cox, p: 9. E. L. Wren was a member of the Arts Club and head of
the Bromsgrove Guild which had its shop on Victoria Street.

"~ 11SCHG Annual Report for 1907
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 the most effective way their artistic utility "129 ‘Tbé society urged ts -
membets to decorate their summer cottages with items from their shop and
eonunued to promote their purpose of “encouraging, retaining, revivmg, and
developing Canadian Handicrafts and Home Art Industries, providing
~ markets rdr the same and facilitating and spreading habits of home indus’u'y
and thrift "12! | ‘ ‘
It is not known when Morgan joined the Canadian Handicrafts Guild,
but his father was a member at least by 1910 and Morgan became president
in 1918 so one might assume that he had joined gnucn earlier, perhaps about
the mme' um'e as he became a member of the Art Association (1907). |
. Nevertheless one can infer that he was in support of their concepts including
. mét of the Arts and Crafts Movement. Yet in spite of this lnterest in the Arts
and Crafts Movement, the majority of the pieces in Morgan's own collection
of decorative arts was rrom the middle and far east

MORGAN'S PF.RSONAL COLLECTION
When Morgan became chairman of the "Museum” Committee in 1916,

he had already been seriously collecting decorative arts himself for over ten

years. He bad, in that time, begun to learn about different types of objects

* from many different cultures and made connections with important deaters

in New York and London. A brief examination of Morgan's persopat

oollect:on gives an mdmhon of Morgan's stature as a collector and his

qualﬂtcabons 1o be the curator of the "Museum " It shows the areas that

partlcularly interested him so that his collection as a whole can be seen in

. relation to the "Museum" collection: |

120CHG Annual Report for 1908.
121CHG Annuat Report for 1910.

\
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Morgan’s collection can be divided into three distinct chronological
sections: the first from 1904 to 1929, the second from 1930 to about 1945
and the third from 1945 until his death in 1962. The main differencein ..
these three periods was caused largely by world events: the second section
was defined by the world Depression stafting in 1929 and continuing atmost
through the thirties and the World War ,(roxﬁ 1939 to 1945. Morgan
collected almost nothing personally during the thirties and tiis purchases
were limited during the war. Concurrently there were aiso cnanges an%,
trends in his collection tnat could hawe been the result of his activities in me
"Museum. As will be discusseds he ceased to collect Japanese and Korean
_material about me same time as he became chairman of the ‘Museum
. Committee. Dunngme third period, after the war, Morgan's purchases
parallelled those that he was making for the 'Museum He collected very .
utr.le for himself nowever most of. his acquisitions went dgeetly to the
“Museum " - ,

~ During the first period Morgan began to collect pottery and porcelain,
bronzes, textiles and embroideries mostly ffom the middie and far east
After his mamage in 1906 he began to purchase anuque furniture, rugs
domestic porcelam and sflver. , | .

With the exception of Canadian antiques, very few of Morgan's |
purchases after the first year of two were made in Montreal. A study of his
travels fs interesting therefore, not only in relation to his private collection

“but also for his development as a connoisseur and the growth of-the

decorative arts at the 'Museum Correspondence and diaries have snown
that Morgan visihed London and Paris in 1908.122 purchases of furniture in

TTZFCM to ALM, 24 Apnl 1906 and 24 May 1906 anato Papers
‘Montreal.
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England in 1920 and 192 3 have been recorded and he was abroad again in
1927,123 1926134 and ?29 125 travelling via New York, spending much of
his time abroad at dealers and galleries. X

The crash of t.he stock market in 1929 quickly altered Morgan's

" fortunes. Byt133 1, profits at Henry Morgan and Company were reduced to

such an extent that the directors of the store ¥oted to reduce dividends and
salaries. In 1932 salaries were again reduced and dividends were =
abolished.!26 This resulted in a very major reduction irf income for Morgan

and caused him to stop collecting. It was at this time that Morgan sold many

of the treasures in his coliection to Mabel Molson who donated them to the

Art Association and McGill University (p. 84, 85). Morgan's only purchases
dunng thre tmru?s were a few pieces of silver and several pieoes of French ,
Canadian pine furniture. He ceased in effect to buy for hi$ own collection ]

{ during the decade of the thirties. By the onset of the war in 1939, the

economy had recovered considerably. Morgan began to purchase agam

 travelling to New York in April 1940!27-and perhaps visiting New York
. regularly during the warl years. It was not of course until after the war that

he returned to Europe.
_ After the war, Morgan collected for himself and for the "Museum " at
AV
the same time. His interests at that time were largely in material from non-

“TZ3FCM to Philip Means 27 October 1927/MMFA Archives, file
26 Ad.1-20. “purchases made this spring whén abroad

124FCM to HK Monif, 20 June 1928, MMFA Archives, file 28 Ea 45,71 am
just back from Europe.” P

125FCM to Marjus Barbeau ‘14 May 1929, National Museum of Man
Ottawa. "I will be in MontreaJCuntn the middle of July when I leave for
Europe.

. R6McGill University Archives, Henry Morgan and Company, Minute -

Book, No.. 3 (8 July 1929 to 22 April 1936).

127MMFA Archives, file 40Ea.3-273, "going to New York on Monday
and will be at the Ritz Cariton for a few days.” = -

BN



- Eurépean countries and as his personal pmcnases were given directly to the
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‘ "Mdfeum they will be discussed later. - U

A brief examination of Morgan's personal collecuon indicaws nis

' interest in the decorative arts and tne experience he already nad in t.he ﬁeltL

of collecfing when he became chaifman of the “Museura” Committee in 1916, d

Emmm : o
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Morgan collected both antique and contemporary ceramics. His first -
purchases in Montreal in 1904 were two oontemporary Ruskin bowls made
by Howson Taylor.12¢ In 1906 he vnsxted New York and wrote about an -
exmb:uon of glass and china at Txffany s. ough he was obviously loolung | e

| -atit with the eyes of a merchant, it is evident that he liked it very much

himseéif: ‘ ‘ T .
f‘

They carry quite a number of fine chmas--DelIt, Co en, Ruskm ’ S _
. Lancastrian &a fine lot of Rouge Flambé.- The man told ‘me the latter . :
were selling very well indeed. A very beautiful new potterycalled =~ -- TN
(Syracuse) with fine effects was especially taking & I .
a small specimen for our collection. The new Co; en with
deoorauon is exquisite & were it not so spensive (gic) T would:
have indulged there too.129 .

Morgan collected English anuqne chma probabiy both as donwshc chma and s

asdeoorat.tvepteoes!ormshome . .
'g“ Ca “
~T28This purchase demonstrates Morgan's interest in-the Arts and

Crafts Movement at that time. Taylor's father was Edward R. Taylor,

headmaster of the Birmingham School of Design. Burne-Jones and Morris

had visited the school in 1888. Taylor potlery was near Birmingham and

they had changed the name to Ruskin in honor of John Ruskin Howson

Taylor's work was inspired by Far Eastern ceramics and was finished with

special glazes. They won their first major award that year (1904) at the St.

Louis exhibition.- (Rowland and Betty Elzea, The Pre-Raphaelite Era, 1848-

) .1914 [Wilmington Society of Fine Arts, 1976] p. 204). o f

129FCM to ALM, 7 March .1906, Private Papers, Montreal. N A
K‘_‘ ‘ 3 " l S TN



T mmespnngo! 1902,132butMorgan uldnothaveseenitashewastn

" It 'was perhaps the far-eastern shape of the Ruskin bowls that
appealed to Morgan, for about the same time (1905) he began to oouect |
]apanese works with a passion. He started te%muvely wlm six jJdpanese L.
vases and bowls purchased at Henry Morgan and Company. These were |
apparently not of great value: one was questioned a few yefus l.atnr as
probably contemporary and none was given to the "Museum™ as were most

. of the rest.of Morgan's Oriental collection. The next yéar (1906) he

purchased three Japanese prints fromR. J. Wickendenm of Montreal. In .
1907memstpieoeorwnatwaswbeoomeamg/eouecuworteajars)és‘ 'l '
purchased. Morgan had collected 122 by December 1913,

In 1908 Morgan turned to more speciauzed dealers, buylng mostgt
his Japdnese tea fars and bowls from Bunkio Matsuki (of Boston and Tokyo) :
and Tamanaka and Company\Y New Tork. 13! There had been an exhibition . -
of the Bunkioc Matsuki Collection of japanese oeramm at the Art Assodauon L

England at that time, It would appear from some of Morgan's catalogue

- entries that he may have purchased some itéms from Matsuki in Montreal.

MamnmustnaveseenMorgansoollecﬁonrorMorganhasreoorded o /’
Matsuki’s comments on most of his japanese material in his catalggue.*' '
Morgan did not necessarily rely completely on Matsuki’s opinion. He noted

130FCM Catalogue, Jal1,15,16, Private Papers, Montreal. Propably
Robert J. Wickenden (1861-1931). Painter, lithographer and art critic,
known as authority on Corot and Daubigny Painted portrait of Sir William
Van Horne in 1906 (Harper, p.331). Works in the Musée du'Québec.

8ic. T Curreuy\caned Yamanaka and Co. "the great firm~ (C.T.

, Currelly, d_mm;musm [Toronto: Royal Ontario Museum, 1956),

p. 254). ' oL
132MMFA lerary Exhibition File, B. Matsuki , mmuonzzApru- ; Y
3 May, 1902 | , A o
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'gnnlsamlogue entry for a sword guam that he had purchased from Matsuki
in 1913 ' ' .
U e e e b2
T 4w . collection but not one IS equal to this Rubbish 10/12
..+ -FCMJ! 1have seen Mr. Mansfieid's Coll 133
. | At the same ume Moxganwasoonunmngtoaoqwe ;(panese prints.
- ""'Hewrotaaarenoe(‘mgnonmlom -
e e T e
" . youhave made some study of their emquisite prints--I have been -
o somewhat vaialy 1o pick up a few 1
R Heapparenﬂywashavmgagmaalofduﬂcultylmdmg]apanm
\ " prints to purchase His catalogue shows only one more added that year to
his eartier purchases and during the next four years he purchased from eight
different deaters in Montreal, Toronto, New York, London and Chicago, and .~
rromadeaxerwonaaoouecuopmusmsermany 1n 19oamerewasa -
‘ L loanembmonatmeArtAssocnuono!ZOO]apaneseprmtsrromme ‘
% " "g;couecuono(MrECol'onnaotTorontomutEFRnouoagaveahcmre .
. about-the coliection Morgan, dtmngmenenrmynrshsablew o S
‘purchase several works from that collection, noﬂnginhisatnloguemtmey
- wmmnmtomuuoqmmmmmnout;omusa
- . fine example Nofganscamogmnstsrortymeplmtsanmmo
. purchased before 1913 By 1915mmmp\ucnucmm o
~ paintings mmngmsameponoammnmwcqm nde bronzes
. andmdguardstohis&ﬂ«don Hewasmgymudmm*mmgs :

* Japanese.

PRI I lmutbbzlaanatoPapersuontrm i N
: R 134Pcutoaxmﬁtgnon lb)anwleMPnnbhp«s :
: lss'japtnosecotorpmts wslhnmry 1905 | S

"L . . s .
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' Ruw Jackson 13 has said that it was Sir William Van Horne's interest

in tea bowls that started Morgan's interest in them. Van Horne sketched all
his tea bowis and some sketches by Morgan of his own tea bowis are in the -
possession of his daughter It has not been established how Morgan became
acquainted with the much older Van Horne Van Horne and Morgan's
father, James Jr served on the l(oard of the Canadian Handicrafts Guild
together between 1910 and 19141 and may well have known each otner v
eartier Morgan himself knew Van Horne at least as early-as 1904 when he

. noted in.,msdiary that he had called on the Van Hornes on two separate

occasions '3 Van Horne gave Morgan severaltea]arsin 1910and 1911

Morgan and Van Horné must have met regularly to examine each other's

oollecuon Morgan dated most comments in his catalogue but Van Horne's ,
oomments were not, which might suggest that ne had seen them before they .

" were entered in the catalogue

A§ Sir William Van Horne was such a major collector of Japanese

pottety it is quite possible that the dealer Bunkio Matsuki came to Montreal

espedcially to see him It 1s also possible that Van Horne introduced Morgan
to Matsuki ' * |
. The only Japanese material that Morgan purchased after 1915 was
pﬂnts He stopped buying tea jars and sword guards completely in 19 15.
Several different factors may have contributed to this. L{organ S major

138Interview with Ruth Jackson, Montreal, 26 August 1982. Ruth
Jackson first began work, at the MMFA as a volunteer in 1954, and after.
working as Assistant Custodian of Records, became Custodian of Records in
1960 She was appointed Curator of Decorative Arts after Morgan died in

" 1962

{37CHG Annual Reports.
* 138Dhary 1904, 31 August and 3 September 1904, Private Papors

R N
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source, Matsuki, had been in Tokyo in 1912 Although he was in New York

in 1915, he is never mentioned in Morgan's catalogue after that date, and

may have been no longer deallng m ]apanese artifacts. Possibly more
significant is that Morgan’s oolleague and 1nspirauon for oouecung Japanese
material, Sir William Van Horne died in 19 15.138 Morgan bought an Inro

from Matsuki in March 1915 and wrote in his catalogue™ , '

I showed this¥piece to Sir William Van Horne a short time before he
died--it was the last time [ saw him. He was most enthusiastic about
it and offered me $100.% {f [ would part with it 10

. Also s@nﬂcant may be the ract that the next year the "Museum opened and

Morgan's enthusiasm was directed to\wjards it.

Eorean Collection - ‘ N

In July 1910, Bunkio Matsuki gave a Rorean bowl to Morgan. Morgan
bought a jar from him that year and then twelve more p:eces of Korean'
ceramics in 1912. He stopped purchasing Korean ‘matesial even earher than -
the Japanese: his last purchase was in' 1913, again from Mabsukn Some of

these specimens were later declared Chinese by experts.14!

. U "139After Van Horne's degtn Morgan was apparent.ly asked to -
contribute to an obxtuary “I am sending under separate cover a copy of my
letter on Sir William Van Horne. The article which will be written by
Vaughan is coming out in the February fio. of the Univ. magazine. (H:M to

- ALM, 25 November 1915, Private Papers, Mottreal).

140FCM catalogue, Pa 122, Private Papers, Montreal.
141Morgan noted comments of visitors and comparisons wmx items in

" other museums and illustrated in catalogues. A celadon. bowl purchased in

1910 as Korean of the Korai period was noted in 1918 in his catalogue (Ph 1).
"It is difficult to say whether Korean or Chinese as bowis of this type are
found in both countries. Some’are certainly Chinese °- Bosch Reitz. Morgan —~

. changed to Chinese [62Ed.29]. The catalogue entry for another bow!
purchased as Korean 12th century was changed to Chinese, Ying Ching, had a

comment dated 1925, ' saw an almost identical bowl which Mr. Maya said

> was Chinese (Honan)" (Phg8). It is catalogued as Chinese, 12th century

(32.Ed.1]. FCM Catalogues, Private papers, Montreal.




51

. .
Cleveland Morgan was an early collector of ancient Chinese om:nms
Hebegdncouecungm 1910 soona!termewesternwoﬂdbeameaweo(

4 »

these treasures from Cmna

Our knowledge of China was pathetically smail. .. . In 1909 the first
Chinese exhibitiont was held at B House, and caused immense
- enthusiasm. The place was packed the time, and the wonder .
* seemed to grow at t.hexmxrvelsotanartwmchlmdtmmaomnmgl
discovered. The earlier books had quoted Chinese. writers about the
wondersorme ang and- Sung periods, but I used to think of these as
Ma’Pnuygoldenage suchaseverympedreamsormitsown
Est ow here it was, much more ‘won mmananyo(thebooks
d ever suggested 142

"mereisnoevidenoemathlorganmsm London in 1909, butneswm -

purchasing Chinese pieces from Yamanaka and Company in 1910. In 1912
he puxcnas‘édam;ar--umg maybe Sung"143 and in 1913 he 20ded two
Sungbowmjﬁisﬂrst'rangpieoemsaddedm1923almougnnehad |
purchased T'ang tomb figures in 1917 and 1913 for the Museum .~ (See
p 113) Unlike his Japanese collection he oontinuedmoollect Chinesework -
until 1929 Most of these were purchased n New Yort, many frofn. |

Yamanaka
K

Probably the greatest authority in Canada on Egyptian material when
Morgan was beginning to collect was C.T- Currelly oI the Royal Ontario
Museum in Toronto Morgan knew him by 1913144 and may well have ‘

- known him eartier Currelly had introduced himself to Van Horne in

1908,145 and Van Horne could have introduced him in turn to Morgan. In

142Currelly, p. 165

143FCM Catalogue, Pc5, Private papers, Montreal.

144FCM catalogue, P47, Private Papers, Montreal. Morgan noted
Currelly's commcnts

145Currelly, p 162
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January 1915 mrrelly and Morgan lunchod at me van Home home 146 and
(mrreny and-Morgan lunched togemer again the next day. Me%m years
Morgan's senior, wlth his expeﬂence collecting material in Egypt, his
.oonsulmuons in London wltn such men as Skinner of the Vlcboria and Albert
Museum and his accounts of his transactions ‘with dealers!47 ’mignt easily

have impressed Morgan. It is perhaps not surprising tnen that Morgan
began adding to his Egyptian collection in November 1913 with a blue

faience mppopotomus of the X1 dynasty Morgan duly noted in his mtalogue '

the comments of both Van Horne and Currelly:
(’ Dec. 1913 Sir W. VanHorne. Really. remarkable

Dec 1913C.T. Currelly--"A v rare &ﬂnetnmg ldonotknownow
it got out of Egypt."14 s

Morgan added another dozen pieoes to his collection dunng the next
ten years Currelly was a regular speaker at the Art Assoc:atxon 149 and as
wm be discussed later\ms vrews\may have oonmbuted to the trend of the

collection poucy of the 'Museum

Y

. Morgan wrote from Paris in 1908: Did'I tell you of our visit to
~ Kelekian's--the famous Persian expert--& of how good he was in showing us

. : o BN
" his splendid cdllecuon of antique Persian bowls and Rhodian plates--7"150-

\

T40FCM toALM 31 ]anuary 1915 Private Papers, Montreal.
14%Currelly describes these experiences in his book Lﬁugm_t;ng_gg@
Home already cited.
. 140FCM catalogue, P47, Private Papers Montreal.
149September 1913 "Sculpture and Painting of Egypt,” MQDE&LSI&L
17 September 1913. October 1920: "Graven Images and Black Art to the -
Women's Art Club”, Montreal Gazette, 19 October, 1920. October 1921:
Certain developments of Chinese Art,” Montreal Gazette, 23 October 1921,
150FCM to ALM, undated letter from Paris with lotms from trip to
Paris May- 1906

!

/
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Morgan bought two of those bowls from Kelekian and they were the
beginning of his Persian collection. Morgan purchased 1amps bowis, jars and
tiles yearly until 1929 and added several more pieces in the nineteen fifties.
" Morgan collected Persian bronzes too. In'1912 he purchased a bowl |
from Mrs ColonnalnT onto (tnenbemgusedbynerasaoontamerror
ferns). Morgan gave\mat bow1 to the 'Museum in 1917 [17Ea.1] and it has

been described as:. N '
R e e o e e et o,

basin one of the most ou tanding emmples of tmrteen -century

. Syrian metal-work 15! o
Morgan's Persian pieces were purchased from many different dealers, most
of them in New York. ‘53 '

151Hayat Salam-Liebich, "A Little Known Collection of Islamic Art,”
Apollo. vol. CIII, no. 171 (May 1976), p. 382. This bow! was the subject of
an exhibition "Highlights of the Collections: The Sultan’s Bowi,” at the MMFA
from 20 June to 29 September 1985. “Long recognized as a great -
masterpiece of Isiamic metalware by the few scholars who have seen it,
during the last year the bowl has been the subject of detailed research
-carried out by Guest Curator Dr. Hayat Salam-Liebich. An independent grant
from the Social Sciences and Humanities Research council of Canada has
permitted Dr. Salam-Liebich to compare the Montreal piece with related -
works in museums in New York, Washington, Paris and London.” “The bowl
was made for at-Malik al-Nasir Sala al-Din Yusuf, who ruled as Sultan of
Aleppo (from 1236 to 1250), and Damascus (from 1250 to 1260). He was
the great-grandson of the famous-Saladin, founder of the Ayyubid dynasty
("Highlights of the Collection: The Suitan's Bowl,” Collage, vol. 10, 0.5 (]une
1985).

152Morgan’s first Persian purchase had been from Eelekian in Pans
(Pb1). Later purchases were mostly from Kelekian, New York and from Kahn
Monif and Kevorkian in New York in the twenties. A few tiles were
purchased from Scott in Montreal between 1908 and 1910 (PbS, 13 14 15).
FCM Catalogue anata paperts, Montreal
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Manuscripts and Cylinder Seals
- Mérgan was extremely interested in manuscripts, especially Persian,
\ . collecting them from 1917 to 1926. Most of these were given to McGill .
| Library whose Rare Book Division has an important collection given by
Morgan from his own collection and purchased by him especially for McGill.
. Morgan also collected cylinder seals including pre-dynastic Egyptian seals,
" and a bronze seal of the Sth dynasty, believed to be one of two in existence,
the other being in the British Museum,!53 and these too were given to the

McGill Library. ° , '
<

1

Morgan p&chased antique furniture after he was married (1906),
first for fis house on Peel Street and later (1912) for his house at Seaneville.
His taste in furniture was largely English, seventeenth and etghbeent.n
century, with a few Spanish and Italian pieces. They were purchased in
Boston, New York, London and Montreal. Any time that he questioned the
authenticity of a piece he quickly gave it away. The resf, with the exception
o pieces including a French sixteenth century credenza, a French
Renaissance cabinet, an English chest of drawers, ca 1660 and some. chairs
that were given to the "Museum" in his bequest 162.01.3-111, are sl in the
possession of different members of his family. .
In the late thirties Morgan purchased several pieces of early Quebec Y
'pine furniture from H. Baron and the Eagle Antique Shop (S. Breitman).
Theee were purchased soon after he had begun to purchase this materiai for

me 'Museum (seep 126)’
N

TSSFCM 6 Ef Borowski 6 Decomber 1954, MMFA ARchives, file Bl /\
Borowski, ROM Department of Archeology. ‘
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Morgan started in 1912 t purchase antique silver, much of it English
of the Georgian period. He added pieces to his own collection and purchased-
silver for gifts all his life In 1928 he acquired a bénétier and a goupillon
fnade by Salamon Marion [S 83 and the following year an ecuelle by jean
Amyot [S 84] and three cups by ?ing;anoois Landron [S 85), Joseph |
Matlloux [S 87] and another silversmith MG [S 86] These were purchased
. Iroxh H Baron and suggest the possibility that Baron was introducing Morgan
to these early antiques as they came on the market The purchase of an
gcuelle made by Ignace Frngcois Delzenne {S 64] is unfortunately undabed,ﬂ
“butitis plaked in his catalogue between a purchase in 1924 and another in
1925. It was purchased from Jenkins in Montreal and had belonged to the
de Salaberry family as had some of ms European silver Morgan’s eldest son,
Ian, was a collector of Quebec silver and wrote a pamphlet, mu_(;anam .
" sllver Marks 154

Morgan donated Egyptian, Japanese, Persian and Chinese pottery and
textiles and English silver from his own collection the ¥ear the "Museum"
opened. Most of his other regular donations over the years were objects that
he had purchased especially to give to the "Museum ~ At the time of his
death aimost all of the important pieces left in his collection were included in
his bequest A few pieces were left to the "Museum™ with the ;Sroviso that |
they could be kept by his son Bartiett (who inherited his house) during his
lifetime. ' .

134(Montreal, nd ) There is a copy in Montxoal 'in the Library of the
Henry Birks Collection of Canadian Silver (Robert Derome, Les Qrfévres de
uouvelle -France [Ottawa. National Gallery of Canada, 1974), p.232)
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Fine Arts
While Mofrgan’s ooueg;ton consisted almost entirely of decqaﬂve arts
material, he was also interested in the fine arts, and collected watercolours,
' prints and minjatures. He was also a member at certain times of the
painting acquisition committees of the Art Gallery and a brief examination of
his own wllécﬂon and of his relationship with other members of the Council
while serving on these committees are reveanhg, not only of his range of |
knowledge in the fine arts but even more of his inclination to act single-
handedly. This latter attribute, it shall be demonstrated, was a major factor |
in the development of the "Museum,” but it is probably best demonstrated
through a series of letters concerning the purchase of paintings in"London by
Morgan
While still a student at Cambridge, Morga‘n purchased two
© watercolours by‘David Cox (1783-1859), and his diaries and letters show |
that he included exhibitions of paintings in his visits to galleries and dealers
While Morgan's comments in correspondem}é'nd letters show that he was
also interested in oils of old masters and contemporary artists, his own ‘
~ purchases were almost all watercolours, pencil and chalk sketches and
prints--etchings, engravings and lithographs; his choice possibly being
determined more by expedience than by preference. He seems to have been
particularly fond of Auguste Rodin (1840-1917): he ound a very good book
on Rodin !5 while on a trip %o l;ans and London in 1908, and in january of
the next year he purchased a pencil drawing by Rodin from Alfred Steglitz’s
“Photo Secession !5 It s interesting that Morgan was so aware of the curtent
activities in the art world. Arnason notes that it was between 1903 and

o

155FCM to ALM, 16 April 1908, Private papers, Montreal.
1S6FCM Catalogue 0a20. Morgan left this study to the MMFA in his
bequest [Dr 62.155]

P Y
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1917 that Stieglitz held his exhibition$ of Works by Rodin, Matisse, Rousseau,
etc.!57 Stieglitz wrote Morgan about the Rodin drawing: -

Upon the request of Mr. Sidney Carter [ am sending you the {framed
Rodin which Mr. Carter says you are desirous of having for yourself.

The drawing is one of those chosen by Rodin himself for the exhibition

at the Photo Secession last January. [t was mounted and marked as it
is and put in the frame by myself so as to keep the original intact as it
came from the hands of Rodin Of the 57 drawings shown at the
. exhibition this one was undoubtedly the gem of the pencil sketches. It
© is by mere accident that it was not returned to Paris with the others
1ast spring. Rodin will be delighted to know it is in good hands.1>®
And Morgan had apparently attended the New York Armoury Show. .
He noted in his diary in 1951 that the Academy of Fine Art in Lisbon was "a
very dull little gallery with ndthing of interest exfept Rodin’s bronze of a
young man & Bernard's Girl with a water pail which we last saw at the
Armoury Show in NY "159 A ' g
Other British watercolours he purchased were another David Cox anid a

John Varley (1778-1842) in 1905 from Henry Morgan and Company's

Colonial House and a Thomas Miles Richardson (1813-1890) the same year

In 1909 Morgan purchased a Richard Wilson (1714-1782) landscape from
the Colonial House which his father James had bought at Christies, London

~ about 1399 for forty pounds Morgan left this painting in his will to the Art

Gallery in memory of his father {62 1362] 160 Morgan purchased three
Thomas Rowlandson (1756-1827) watercolour sketches in 1908, and others
in 1911, 1924 and 1928 In 1951 he purchased two volumes by Thomas

-

157H H Arnason, History of Modérn Art (New York Abrams, 1975),

p 421 .
- 138Quoted 1n Morgan's personal catalogue, 0a20, Private papers,
Montreal _
159Travel Diary 8 March 1951, Private papers, Montreal
160Morgan noted in his catalogue, “Dr. Constable thought very good
and-asked for photo Listed & illus by hin in his book 1953." (FCM
Catalogue 0a23, Private papers, Montreal)
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Camille Corot (17

>8
Shotter Boys (1603- 1874). “London as it is" (26 lithographs) was given to
the Art Ganery 160-74] while the other yolume, Picturesque Architectiré”

he had framed and gave some to his family, to L. V. Randall, two to the
McGill Library with the frontispiece and two to the’National Gallery, Ottawa.

 He bought more Boys watercolourd in 1354, 1956 and 1358. Almost the only

oil he purchased was a Devis (1711-1787) in 1955. He bought a Richard
Parkes Bonington (1802-1828) in 1957. The next year a watercolour he

~ purchased at Agnews was described in his catalogue:

chased by Geoffrey Agew with a number of other dra
Thos Shotter Bo is so like a ‘gf t on
receipt of it | wok ft out of its rrame & on the back was written

Bonnington (gic) "3487.710!
' Morgan\a?wed several works from R. ]J. Wickenden including a

6-1875) etching in 1905,62 a Corot oil on paperin
1907,163 and a chalk Daubigny (1817-1378)in 1916.164 He was also
interested in old masters, buying a red chalk Parmigiano (1503- 1540) in

© 1911165 (he later noted that Sydney ] Freedberg of the Fogg Museum | e

doubted it was by Parmigiano) and prints by Martin Schongauer (ca.1430-
1491)m 1917, 166 two by Albrecht Direr in 1918,167 aRembrandt(lbO6- :
L] h_\ .~

161FCM Catalogue 0103, Private papers, Montreal.
162FCM Catalogue Ob 13, Souvenis d'Italie, 1865
163FCM Catalogue Oa 15, a landscape.
- 164FCM Catalogue 029, a landscape. ‘
165FCM Catalogue Oa 25, Vepus. Exhibited in ’Flve Centuries ot
Draw\ng Catalogue #48, MMFA 1953
FCM Catalogue Ob 39, Christ Scourged. Tmswas jeft to the MMFA in |
Morgan's bequest [Gr.62.238]. '
167FCM Catalogue Ob40, m_q_&gg;gm and Ob 41 a work from the
Littie Passion Series

>
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1669) someume berore 19 la 165 and in 1929 he auded a- Lucas Crapach
(1472- 1553).068 *
. Morgan did not collect very many Canadian artists. He of course
.owned several Gagnons, 17 purchased a James Wilson Mortice (1875-1924)
sketch in 192517 and in 1934 acquired two Goodridge Roberts (1904-1974)
bn;sh\éraﬂngs one a purchase and theSther a gift.172 In 1924 he had
simﬂarly acquired two Edwin Holgabe ( 1692 1977) woodcuts. 173 “While
' Morgan did not purchase many works by Canadlan aLrustgrl'M ne knew many
‘ of them and entertained Some in his home 175 ‘
At the same time Morgan was also purchasing miniatures, manuscripts
and pages. from an antipnonary his collection. - Some of these works were
egduseum of Fine Arts by Morgan and stitf =

evenmally given to Tﬂgl Montr .
others were purcna y for the gallery. In all he QOna;ed fifty-six

I68FCM Cataiogue 0b43, the “artist's mother. —
169FCM Catalogue Ob29. Ecce Homo. ' iy _%" .
{70Morgan owned'four oil sketéhes: Oa 10 Reading, Oa'l1 Street |
. . Tangiers, 012 The Storm, and Oa13 Sea Coast, and four etchihgs: Ob 25
' Landscape France, 1905, 0b26 Granada, 1907, Ob27 Grand Canat Vegg\g,
1906 and Ob28 Mont St Michel, 1907 '
: 171FCM Catalogue Oa 30, Mounted Troops in Flanders,
172FCM Catalogue Oa42 Mgg Sundg;g eading, and Oa43 M

173FCM Catalogue 033 Nude and 034 Nu au bord d'un lac.
1740ther works owned by Morgan included: Varley, Roadside inn, A H

.. Robinsoh, sketch of winter scene of Lower St. Lawrence (Morgan noted that
the sketch was for a painting in the NG®), Emily Coonan, First Communion,
- Wyatt Eaton, Haystacks George Holt, Ma&ﬁgnﬁm and afwork o
by Her Raine. .
' 175Morgan had his guests scratch their signatures on the of the
windows of his house at Senneville. Among them were: A cyﬁﬂ?e? Louise
* Gadbois, Clarence and Lucile Gagnon, Mestrovic (he sculpted Morgan's bust),
Robert and-Pat Pilot, Roym and Doreen Watt, Herbert Raine, ]. G. and Corinne
Lyman,W.H. Clapp, Wm. Brymnar, Gmger [A. Jongers], L. Torrance Newton; ~
and Percy Nobbs, Rmy Traquair and Wm. Carle&e ) , o

[y
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prints and paintings not including his Japanese prints. If this donation was
not overshadowed by his gifts or decorat{ve arts it could lfe considered a’

major contribution. -

v

In addition to managing the ’Museum Morgan apparently vms
involved Et various imes in the acquisition ox painungs for the An Ganery
and some of these purchases have been documented Morgan began serving
on the Acquisition Commjthee in 19 16 and after tne Iormauon of separane

. painting acquisition commitnees in 193& “he. serv’ed on at feast one of mese
committees almost every year, and was’ chairman of all three during part or L

his presidency. In 1943 he séemed 1o have a-considerable amountof =
influence on decisions to purchase paintings according o a note in his diarj

Some of Pierrepont (Sgoedl gictures have recently been offered
ers in :

to the Art Gallery b -Y They include a very fme
Hobbema some superb Frans (gic) Hals, a CuyB & some Engli '
It was decided to my ef to lp&buy
e Hobbema I hope to balance this purchase with a fine

Cesanne (sic) even if we exhaust allour f REL

No fu{ther evidence exists until 1947, the year before he became
presxdent when he began writing his travel dtanes They include many
descriptions of paintings he saw in galleries and at dealers, sometimes

comparing them to works in the MMFA collection: “To Wildensteins to see

s

Y
Rembrandt show. Our two pictures stood up very well."!7? He recorded
purcna.ses he made for the gallery' To Francs Edwards where I ordered T.

Shotter Boys 1839 Views on Continent for the Museum~!78 and “To Lefevre
Galleries where I bought a Dufy (1877-1953) watercolour (Avila 1949)
f,lSO,"m Morgan's purchases for the gaﬁérypqralleued his own to some

176FCM Diary 1943, Private papers, Montreal.
177Travel Diary 14 February 1950, Private papers, Montreal,
- 178Travel Diary 1 May 1950, Private papers Montreal. There is no-
fecord -of this purchase in the files The purchase may have been cancelled -
1791 bid

Ry
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© extent. The next year (1951) he bougnta Roylandson for the artgauery

However at the same time, in London, he made other purcnases mat caused
considerable consternation among the members of the Qouncu in Montreal ;
His diary notes ) 1

To Frank Sabin where | conﬁrmed the purchase for the Museum of the
Agnolo Gaddi & the Barnoldo Martorell s¢n) | also bought a fin

watercolour of Rowlandson Christie’s Auction Room’ for £200,/Total tor
Musm lTotal is scratched out, “self” and “for musm” were added later] 160

It was hearing o( this purchase that prompted ]euet who macéng
presndent in Morgan's absence, to write: N

When we read the minutes of the last meeu.ng none of-us thought that __
t.ne one dealing with your idea of buying pictures in Englan :
Tesented exactly what had taken place. I enclose a copy or the
uteassubmitted to us and the one which we substituted for it, all
esent being in agreement, The t is the basic that we
did not think- mat you nad asked definitely for autheri make ,
urchases in Engiand, and that the statement in the min\ite as drafted
the effect thal no objectton had been raised constitu
authority to go ahead.  We all remembered that you had sh
coloured illustrations of the two pictures and hagd also sho
the Council, that you had arfanged to have them held until/your
arrival and that you inpénded to look 1nto their condition ¢tc, 1n
London We thought that when you had got this you would send the
iculars to us and that the information” would dealt with .
a meeting of the appropriate Acquisition Committee The meeting
felt that ou should no have made the purchases but were, of course,
disarm your wnu% that you had acted on your own
reSponswﬂx | have little doubt that when they arrive in May and - -
are considered by the Acquisition Committee they will be acceptable
At any rate, let us hope so '} ‘

.-The len.er went on abotit the problenis of buying in London They

apparently did not trust Morgan and wanted the opinion of expefts;

It any case, the meeting felt that you should make no mofe purchases
" on this trip unta you had-submitted full particulars, supported by '
expert recommendations to the Executive Committee hefe and they ¥4
had had them pased upon by the Acquisiion Commuttee and word -

sent to you . .

I am afraid all this will behvery ai to- ou You are,

fortunately for. the Museum, an enth ou hate to see money
available for purcnases lymg idle when good mzxgs can be b-ougnt

~ 180Travel Diary 16 Fepruary 1951, Private papers, Montreal
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pardcmarl the moome from stch funds is alsp avulabte for
purchases cannot be used for maintenance

Jeliett then added a postscnpt that the committee had met agam

\I ramer athered that the feeling was that we should definitely bu
Gaddi of which you had showed us an illustration and that
mey would all hope to take over the others which you have alread
bo t when the Acquisition Committee has seen them in'Montr
All favoured bugng pictures in d but we did not work outa
solution of how they couid be bought on the judgment of one man
even when su by the opinion of an expert on genuinen d
condition | the feeling was that if you saw any more in
while you were abroad we shouid like to have you send us
pho phs ano if possible, ooloured h th su;;‘1
course, by the opinion of an expert on Commi
could decide whether or not the plcture was or a scnool and type
which the Museum would like. to acquure

As soon as the p hot‘%aphs and coloured prints arrive [ shall call a
meeling of the Aoq tion Committee to consider the situation
further 18!

Morgas had sent photographs of a Pater, a Holbetn dravmig a Cezanne

} r

watercolour, a Renotr landscape and a Rubens and’ Jellett next wrote that the

. ’ . . )
Acquisition Committee had become “very much interested 1n the Rubens,~!82

ahuch was priced 4t £20,000 183 He had written for a coloured picture of it

. and told Morgan that they had set up 4 new commxwee to consider
procedures and by-laws . ’

Morgan wrote back that he was keeping the Martoreu and that he

' . 'had other fish to try Hxs 1etter reveals not only s unpaueuoe but ms

ifterest in ¢ oonecnon of me art ganery Part of 1t read

I am dlad you appreciate the dafficuity of bu d Itisbad
‘enough as we know from long experience, to ge an o chon Irom an

Acquxsmon Commuttee on a picture from New York can be sent .

wlbob jeﬂett to FCM 24 February 1951, MMFA Archives box of

| mxscellaneous papers

142B5b [Jellett] to FCM 30 March 1951, MMFA Archives, box of

miscellaneous papers |
183Travel Drary 13 February 1951, Private papers, Montreal To Frank .

Sabin Co where Mr Sidne® Sabin showed us some remarkable pamntings A

_superb Rubens Peasants Dancing from hus own hand & late manner £20,000



. proval No dealer is g to hold his most meable ctures
. md initely and dealers know e uncermn of Commi reactions

anynow. Another difficuity is the e 2 picture vetted
‘wmchacommmeema mmdown acommxss:onfor g
» jon just like angfot.her professionial man ony| Blunt asks '
7 1 Xif cmresare t to the Courtauld lnsutube or

enmination and 10% if m cture is found by the Institute. The
. mnoney 15 used for sending Scholars abroad for study.' Toronto uses
. him in this way butou.am pags an annual fee.

- I am sorry if 1 exceeded. .my authority in buylng the pictures, but'|
felt, and still fee] that I was.acting in the best ifiterest of the ‘Museum. .

‘The Committee need not about the Spanish Annunciation by
. Martorell - it is not available, ught by my wife on
' _receipt of your first letter 1| mougn 1 was doing the Museum a
favour by mg it the first cance and nearly got into trouble with
her for so

As for the Pater, the & e is char and definitely one of his best.
I saw another at. Wil (London) which I.did not like as well,

- though very important and with a good ,and they ask £20,000,
* S0 the price would seem to be 2 ble. y mind t,represents

. this period of French Art to § jon - supremely decorative and : SRR N
inherperauve (ﬁg) of the 1cxal life of the time. - o

The Metropoutan are said to bave paid $250,000 for the Watmeau s
ladded in ink ) “Lute Player” . My |15 based on the extreme
mmobamntzaot our ever owning a Fragonard or Watteau and yet that
we ought to have the penod represented by at least one pxcmre

I did not lxke to go to the expense of having the Rubens vetted before

‘ -betngasure that the Committee would even consider it. Of course, | can
ask Sabin to provide all the evidence he can before going deeper mnto

the matter but | am not gom[g nang around London waiting the

.Commuittee’s pleasure when [ have other fish to fry Therefore, 1f

serously mwrested Please cable me to proceed .

1 am 5o glad you are ha NMMWMeIaJam as
muchasmlareahsemwxg%goMmIamanergxcwmemandly : . _
" -appreciate how wearing you must find them But amplity anddonot . o
' oomplmte any new by .laws you may enact :

| P'S 'l have just been to see Sabin _He tells me that the Pater has,been *
soid - another tragedy for the Gallery He tens me be cabied youf\

accordingly ‘ ,
The Rubens.1s still there but | wall not do anything further about it
You have its {or the Commitiee to pondefr over Sabin says it

" would take weeks to get'a colour plate made All I can do 15 to assure
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you that the colouring is enchanting and its condition emepuonal Ths.\
on wood, but wmch has been cratg;gd 124 .

g Morgan ?épt the w by Bernardo Martoren (act:ve 1433 -54) and

loaned it to the Art Gallery.in 1960 and finally left it in his will [62.1363).

In 1953, Chandler Rathfon Post wrote in the History of Spapish Painting:

Emergence of a hitherto unrecognized work by this principal Catalan
exponent of the most typital ts of the international movement is
always an event, particularly when other pieces had already been
discovered. Such is the happy truth about an Annunciation belonging
to Mr_F. Cleveland Morgan at Montreal, every element of which

aktg Malrggrell s craft at one of its loveliest, presumably early
momen

It was later identified as part of a large altar -piece dedncnbed to the Vtrgm

commm:oned for the Franciscan Monastery of Santa Mana de Jesus,

Barcelona, '3 and it now hangs 1n a place of honour in t.he Medxeval Gallery,
When Morgan returned again to London that year (ne aiso visited. .

¢
- Italy and Switzer};nd) he consulted with Anthony Blunt about the Rubens

They examined it accompamed by Dr Johaanes Wilde of Vienna, ard deqded
agamst acqumﬂg it 187 Morgan wrote sardonically “1 have seen several
other fine things but I shall do nothing about them - The responmbmty is too .
great, and 1 would prefer to share the burden--! ' '

connorssmsmp S )
Morgan has been descnbed by Denys Sutton the editor or ‘Apollo
magazine as One ol the most pegoeppve connotsseurs .o( his day in North -

[ 4

184FCM to R P Jellett 16 April 1951, MMFA Archives, file 62 1363

185Chandier Rathfon Post, Hm_clmm (cambridse
1953) vol.xi, p 378, 1ig 156

186David G Carter, 'ASpamshInnerary Apolio. vol CIII, no 171

 (May 1876)p 374

187FCM to R P Jellett 30 Apm 1951 MMFA Archives, box of -
xméconanoous Papors
o 166lb16

B 1
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America “169 This connoisseurship is reflected in the decorative art
collection at The Montreal Museum of Fine Arts Ruth Jackson!% believes
© that "o this day the finest of almost anything, right across the board, is what
he bought  The Six or eight new curators found when they unpacked the
crates before the opening of the new wing [in 1976] that the best in each
collection had been given by Morgan ~19!
~ Jackson felt that Morgan had an instinctive feel for the best An
' inberesung anecdote demonstrates that he had this instinct even as a young
man of twenty»seven .
Tnen 0 shop with Wune who took us to see a coliection of Oriental
. pot etc I prcked out & lovely vase- ?Iendnd red--old Chinese &
' --40 shillings So | bought it without delay & off we
. mtch at our bargain While waiting in another shop--in
<ame our friend all of a trouble to say he had made a mistake & in
cking the vase noticed the price was 40 pounds! Would | take back
my money? Of course I did but only had the consolatipn of having
spotted the real mng 194
~ Morgan reinforced m\s\m,stinct with constant study He read wadely
and consulted with dealers and other museum curators and administrators
From hus first wisit to Italy in 1894 hus travels added to his knowledge As
has been noted, Morgan spent his vacations 1n Europe and the Mediterranean
while be was at school and university in England, and he visited London and
the continent in 1908 and several times 1n the twenties After 1945, Morgah
spent at least three months each year travelling Even on his trips, thoughts
of the "Museum" were not far from his mind, and the places he visited and
people he saw were all related to his continued study of the arts Morgan

maynavexept“aocounts as hus titor had trauned tum to b, o(aﬁtnslnvels

: 189°A TndmonofColhcnng, Apello vol CIlI, no 171 (May 1976),
p 347

190]ntervew wath Ruth Jackson, Montreal, 9 ]anuary 1985

19!1ted

" 192FCM to ALM, 31 May 1906 Private Papers, Montxeal A

|

-
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but none has been found dated:before the yearly diaries that begin in 1947

with a.four-month trip to Switzerland, Paris and England. Every year after

that except 1949 and 1957 he returned to Europe by way of New York,
always visiting London and touring different parts of the continent. The
diaries record his visits to dealers and galleries, noting objects and paintings
that interested him and purchases that he made for himself and for the
‘Museum © ‘

These trips of /Mbrgan S were really study tours. Travelling through

~ the continent he would visit churches and any historical sites en route,

commenting on their architecture, sculpture, stained glass, étc. [n museums
and galleries he would 100k for objects similar to any in his own of the
'Museum collechons to compare them. 193

~ Further, Morgan studied catalogues and read widely. In 1929 he
wrote to a friend at the Museum of Fine Arts in Boston that he knew nothing
about Stamese art “beyond what I have read in Salomy's book and a few 0dd
arucleé"‘% From 1916 Morgan contributed regularly to the library of The

“Montreal Museum of Fine Arts and amassed a considerable collection of

rerer ence mateﬂal in the arts himself. Most of these books were given to me

ubrar; at The Mont.real Museum of Fine Arts at his death (appendix K).

Morgan graduany became acquainted with more and more people in |

" the museufn, field (appendix C). He was corresponding regularly with

curators 1a the major museums in North America. In London, there were

193Travel Diary 20 April 1955, Private Papers, Montreal. “Calied on

-E@wards of the Egyptian Dept. to talk over my Vb Dyn. copper cyhnder The

museum has only two of the type and one badly corroded.”
' Travel Diary 26 April 1958, Private Papers Montreal. To the

| V&A to study the silver & Metal Coll.”

194FCM to Coomaraswamy, 11 December 1929, MMFA Archives, file'
29541
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fiany such men With whom he consulted éach time he was there 195
Amongst others at the Victoria and Albert Museum he visited Sir Leigh
Ashton, 196 ]onn\ Pope-Hennessy,!9” B.W Robinson,!9 and W G. Archer in the
Indian Museum 199 At the British Museum he visited the Ethnological ‘
Department where he discussed purchasing their duplicate specimens 2% He
also visited the Wallace, the Tate and the Nationai Galleries When in Itély

he called on Bernard Berenson at | ' Tatti 20! and when he visited Amsterdam

in 1953 he found on his arrival “lettefs of inl:roducﬁon to many of the
Directors of Museums from R. P. Hincks of the British Councu "202 When
different experts visited Montreal he solicited meir opinion and his personal

catalogues note many of their comments on particular entries. Each time he

was in London from 1950 to 1959 Morgan met with Afithony Bluat, *
sometimes dining with him 203 Blunt was at the British Museum when

' . ’

195Travel Diaries, Private papers, Montreal. |

19%6Travel Diary .1 May 1950, Private Papers, Montréal. They had
travelled from New York to England on the Queen Mary together. Ashton
lectured at the MMFA 22 September 1953 on the “Victoria and Albert
Museum” (MMFA Annual Report for 1953, p 23)

197Travel Diary 3 May 1954, Private Papers, Montreai .

~  198Travel Diary 16 April 1952, Private Papers, Montreal. Robinson

was Keeper of Metalwork in 1970 (Anna Somers Cocks,

°

The Victoria and
' umumns_mmmmm ILe:cesw .Windward, 19001

p9l).
199Id
200Travel Diary 19 April 1950, anate Papers Montreal. To British

" Museum where I saw Mr_ Braunholz and Mr Digby of the Etnnologial Dept re

buying some duplicate Benin pieces.”
201Travel Diary 22 April 1954, Private Papers, Montreal.
-203Travel Diary 27 Aprif 1953, Private papers, Montreal.
203Blunt visited Morgan at his fiome in Senneville and scratched his
name on a window: Unfortunately Tew of these Signatures are dated. This

was perhaps in 1955-56 when Bluntlocmrod at the MMFA (MMFA Angual |

Report for 1955- 56 )
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. Morgan first met him and later at the Courtauld Institute. Blunt advised The
Montreal Museum of Fine Arts about a possible purchase of a Rubens.204

. Morgan also consulted with Blunt205.about a puschase of some of the
Lichtenstetn Collection of paintings being contemplated by the National “
‘ Gangry of Canada while Morgan was Serving on its Council. Morgan met
regﬁlariy Qi'm Geoffrey Agnew of Agnew's each time he was in London o
discuss this acquisition. 1n 1954 he noted he had “examined three of the
pictures bought for Ottawa from the Lichtenstein Coll,"2% In May he talked
with Agnew again and noted “Seems to have gone off well We are now on
the next round "207 He wrote Dr H 0 McCurry, Director‘ of the National
Gallery of Canada, a long letter about the pafhtings he had seen 206 The next
_ year he visited Agnew again and while in London met Alan Jarvis who had
just replaced MoCurfy as Director of the NGC nln 1956 he noted To Agnews
& had a long talk with Geoffrey He had recently been in Canada with the
Lichtenstein pictures we had bought for Ottawa "209 But by 1958 thefe were
problems On the tegjn of May he noted “Agnew phoned & asked me to talk
over the Ottawa situation re the National Gallery - some hitch over voting
the funds, | suggested he stick to the terms Jarvis had dictated over the

phone Jarvis is expected in England shortly "21¢ The curt entry in 1959 To

y:

¥

204Travel Drary 26 April 1951, Private Papers, Montreal “Anthony
Blunt and Dr Wilde to see the Rubens etc at Sabins.”

205Travel Diary 3 July 1953, Private papers, Montreal.

206Travel Diary 19 February 1954, Private papers, Montreal. They
were Quentin Mattys, Crucifixion + Patiner, Memling, Madonna with donor,
Guard: - Yepetian canal etc A Beham portrait and a Nicholas Maes, Qid

Woman at Table were being cleaned '

- 207Travel Diary 3 May 1954, Private papers, Montreal

208Travel Diary 1954, draft of letter after 25 May, Private papers,
Montreal '

209Travel Diary 5 May 1956, Private papers, Montreal

210Travel Diary 1958, Private papers, Montreal

4
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Agnews to talk on the Ottawa situation™21! tells us little. That was Morgan's
last visit to London The Lichtenstein paintings were not purchased. In

1959 an election was held and the government changed Morgan resigned

from the Board of Trustees 2 October 1959 and was quoted as saying tms
resignauon was -2 protest against unwarranted government interference {n
appotnting a chairman without any reference to any of the trustees -2 12 In
his letter to Prime Minister Diefenbaker his resignation appears to be a form |
of protest against the cancelling of the purchase of the Ucntenstem pictures

Tne Trustees, though they felt the whole matter of the repudiation of
urchases authorized by them in good faith, to have been bad!
led, both by the Government and the Director, 818 understand the

Governments teluctance to spend money during time of National '

retrenchment We looked for better times and a changed atmosphere

On the contrary. they have become steadily worse. The Trustees,

however, have never been ¢bnsulted on an{n bject, let alone the

dismissai, thinly veiled as a resignation, of the Director, Mr Alan

Jarvis We were in the position or naving no Chairman‘andno

ector--and this in the midst of a move to the new gallery <!3

Morgan had been a member of the Board of Trustees since 1952 He

had recetved a mble 2 May 1952 while visiting'London that he had been
) appomted to the board of trustees of the Natxonal Art Gallery in Ottam A

newspaper-article notes, “the move expands the board bo nine members in
line with a recommendation of me Ma&sey Commission on Arts and

~ Sciences.”2!4 Morgan, with Robert Tyler Davis, Director and Arthur Lismer, =

Art ‘School Director of the MMFA, had presented a brief to the Commission 1n

" December 1943 The ‘brief supported the position.of the National Gallery on -
e"the need for the estabhshment of a separate department to admxmster it, for

a new buﬂdmg to house it, a sepa.rat.e portrait gallery and the re- . '

2TTTravel Diary 21 Apnl 1959, anate papers, Montreal
:212°Morgan, Diefenbaker Emhange is Revealed M

. 27 October 1959.

213]bid.
o ZNlhndent.med chppmg, anate papers, Montreal

id
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, establishment of an Advisary Arts Council; In addiﬁon it suggested that
: oolour reproductions and pampmets and books snould be made available to

schools and the pubuc that the possibilities of Uvely broadalsts on art
subjects be-explored and that fitms on art should be produced It also
suggested that the central body should maxe avauable o smaller museums a

' ‘technical laboratory and that personnel be trained that could act as |

consultants along with lecturers, t.eachers and experts. "who would be invited .

‘not for a single lecture but for a series or lectnres meeuq,gs discusslons and -
. consultations 215

Mucn of t.ms report may have been the work of the di.recwr Davis, but

Morgan s own views were expre&eed in his diary’

1 nad a-talk with McCurry yesterday who was on his way tnrough
from W n to Ottawa He agrees with me that though the
*‘enquiry may be of value that the Government is not going to hand out "
ts 1o the numerous bodies sub:m briefs {rom one ¢oastto
another 1t would be better to sup Eort a useful & ca&ble central :
there develo school for

body such as the National Gallery

executives & technicians upon wnom we could spread
themselves thin upon a series.of loo‘allnfr ojects which ought to.be
suppomed by t.netr own people & m dpanues 410

,Many of the dealers that Morgan knew in New York and London
became his personal friends. He would call on specific people at antique
shops21? aﬁd art dealers, often the owner 2! Morgan always dealt-with
reputable dealers and undoubtedly would rely on their expemse He would

have'learned from them and they apparenuy respected his know&edge One

215Montreal Museum of Fine Arts Submission to the Royal

" - Commission on National Development in the Arts, Letters and Sciences,

Public, Archives of Canada, RC-33/28; vol.22 ~
\ o
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dealer wrote mm about a sale in,New York, 'mere was not one amongst
them that I would have dared to offer you at any price 219
MOrga'n"s ‘travels and mendsMps with people in the world of the arts -

~ "added o his intuitive knowledge, enriched ms expenences and contributed

to me quanty of his lifeasa connoisseur
" Morgan dxd in the tourse of forty-six years buy a few rorgenes andit .

. is perhaps surpﬂsing considering his lack of any formal training, me state of

comioi'seur.éhip at that time and the nﬁmber of items that he purchased, that

_be did not buy more Some of these he recognized himself and returned Yf/ :
the dealer wmle omers have only been reoogmzed in recent years- An

. example of one which he r'ecognlzed v.egy quickly has been described-by

Ruth ]acxson , ,
oo ltwasaﬂimteaxe[probably 0-51Dm 19] And nebo t that from
oL aknoginngdealerl mmgdon lmtwasbronze-:(t’lookedm:réhke -
some or com wool in a way-- and then the
'blade -- a real nasty instrument dp;% oftgliggé -green patina to
it. So we putiton, or he B?utxton display in an upright case ([ can see
it yet) in the-area of Hittile and early Syrian And he walked -
around that tm&ror a week or ten days (I have Torgotten the | '
. of time now) always the head on one gde and a frown and finally said .
~would. 1 have it nowgra hed, both sides He said to send it to s
professor Some t.off the top of his head he gave me the -
address--someone {n Oxford--one of the colleges there And in the
fullnéss of time the answer came back and the man said 1t 1s our old
friend, and there was a name for it -and you have every right, Mr

M bo return this axe-head to so and so who would not knowingty .
dec u | think he got a Chinese bronze in encnange He got
:another andsome obyect’, I know

. Something bothered um He kept sa somemmg wasn't ust night
1 said was it the patina--lack of it of too much of it or the colourtng
was wrong? He said there was something of that to it. But it just
didn't seem to balance--the whole ob)ect worried him He never.did
put it into words 440

"

219M Komor to FCM 30 january 1950 MMFA Arcmvesf e 49- .
50Db 1 : \ ;

. 20Interview vnt.h Rut.h Jackson 9 ]anuary 1985 The axe was .
returned to the dealer :
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Morgan cast a critical eye on some of the gifts to'the Museum" too.
When he examined the objécts that the _'Muséum‘ received.from the Van:
Horne bequest he said that “certain Chinese paintings .. . now bear labels
that won't bear scrutiny "22!. Another Van Horne gift that Morgan‘ ‘
questioned was a Tanagra [44Cb 1] He wrote for confirmation of his doubts
about it and another possible donation: “Personally I feel they are far too -
elaborate for Tanagras & are probably Italian productions of the 18th or
even 19th centufy "322 The Van Horne Tanagra is maxked "forgery” in the
Museum files A gift 6f a Ming horse he rec&n!zed as a fake and wrote to a
dealer for confirmation {SSDP 13) B

Morgan had an discernmg eye for quality that he nurtnred with study

. and consultation His difrerent actlvmes as a student and a young man

added 1o his knowtedge His experience in couecnng mountmg, mtalogumg
and displaying his natiiral history specimerts prepared him for similar tasks
in the 'Museum His n!e abroad whife at school and his travels mt:odpged
mm to durerent museums and thi - i

<

the proces of establishing his own personat collection he studied a variety of

. objects from different countrjes and established contacts swith mportant .

dealer%.\n New York and London Through his associations in other clubs and

) sogieties he met many people wno would become his friends, supporbers and
‘ -.'benetactors When the Art Association of Montreal decided to establish a

museum they probably could not nave round any man better suxted to
become tts cuxawr '

L

TITFCM o A W. Bahr, 1946 MMFA Arcmvos Tile' 4633 9 .
222FCM to Stephen Bourgeoxs 4 December 1?46 MMFA Archives, fue
44Cb1 :

collections and methods of display In N

)



. ll MORGAN AS CURATOR OF THE 'MUSEUM (/\

When Morgan was appomted chalrman of the jMuseum ‘in December
1916 ne became in effect the curator of deooratlve arts at the Art

\; Association! As chairman he was responsible for ralsmg mon%y for new
acquisitions, accepting and reluslng gifts to the 'Museum, requestlng loans,
purchasing new material, pursuading the Council o allocate more space for
the collection gnd arranging its display. Morgan developed a system to
collect material that he used for almost fifty years. He solicited his famity,
friends and relations and members of the Art Association for material and

. money. With the lnoneyph,é raised he purchas;ed items that he wanted for
the "Museum.” He arranged loans either of entire qpllectlons or of individual
pleces which he gatherad together to form an exhibit. Many of these loans
were later donated.2 With the exception of perhaps a few items acquired in
the last few years before his death, almost all of the purchases mtalogued
between 1916 and 1962 were made by Morgan himself (see pp. 76 78).
Most of these are documetited in the archives with invoices and
correspondence addressed to Morgan. Still other purchases are confirmed-as
being made by him through his travel diaries, where he noted his visits to _
dealers. In addition, it will be shown that many of the donauons made by

IMorgan was actually referred to as curatordn me AAM Annual .
Report for 1924,p.5, . -in the absence of Mr. F. Cleveland Morgan Curator
of the Museum, ..~
2Some of these are the Norton glass [53.Dg.3- 1621 loaned in 1927 and
,donated in 1953, The Adami porcolam [24Dp.10-13] loaned from 1817 and )
part of it given in 1924 and the Smith coflection of glass [40Dg 1-65] loaned
in 1932 and donated in 1940. *
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different members of the Assodatiou were actnany purcnased by MM
and paid for by the donor. lt is not surprising that he referred to it as "his™
museum3 and that by the time*he became president in’1945/ithough he
was still working at Henry Morgan and Company, he was spending half of
each day at the'gallery 4 - - '
Probably the major reason, aside from his personal interest, that
" Morgan acted in'all the capacities of curator was the fact that except for
mainhenanoe and security, there was omy one employee at the gallery wnen
. the “Museum" was founded, and it was not until 1947 that the first difector
was appointed.’ For the ﬁrst thirty /years that Morgan was-chairman, there -
" were never more than two employees to ook after all the tasks of ninning

¥ the gallery including the records and library (appendix D). In 1947 Robert

Tyler Davis was appointed director of .me gallery and professor of Fine Arts

3 at McGill University. At the same time a secretary assistant secretary and a

. membership secretary were employed Morgan beatﬂ)e president the

-1 onowlng yeq but he gonunued to oterdse oomplet» oontrol over the

'Museum : ‘ N , -
Mmgm appears to have been entirely responsible for raising funds

" for the "Museum.” He sent, circulars to members of the Art Association-

¥
e

3"Sybil Stern brought me a collection of oid lace as a gift to my

museum from her sister and herself,” Travel Diary | March 1950, Private-

papers, Montreal. "l.had a letter this morning from Mr. Angus enclosing a
cheque for $300.00 towards my mu - (FCM to ALM, lb December 1920,

. Private papers, Montreal”

4FCM to Mifzi [Mrs. Ha:qld H Sxmsl 15 November 1954, MMFA»
-Archives, file 55Dp.13.

5Morgan wrote in 1940: 'Alltheworkot planning & arranging &
oollochng is undertaken by amateurs who give what time they can spare
‘from thieir own affairs.” {FCM to Lapder Bruton, 26 October 1945, MMFA.

e Archives file 40.Dp. 24) \
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appeanng for funds and donations® and approached friends for parﬂcular
purcnases (see PP 80-85); but almost every anmm report laments me lack

S oﬂunds ln lQZlheappoaledroracommmtforanmnwmm

Not ha anEndowmentFund itnash«etotoreboennomryto
couect?eg dollarbef chases couid be made; and your

committee have Irommisdistastonntasxbymdmgout

s~ adircular Jetter to membersofmeAssoaat:onukmgoran

annualdonauon T

. A oonsldenble nnmbef close to fifty, people respondcd to his appcal and

subsaibed yearly QOO&UORS of amounts Irom five to twenty-mre dollars
Some of these oonunuqd well into the thirties ) . '

) Conmwwhatbestatadin msreport,Morgandld notalmysoollect
the money befode he made his purchases A letter to a dealer from whom he
purchased Peruvian tedtiles-in 1927 iliustrates one of many examples

TherehasbeenaFedmtedChaﬂtyDnveonmxsmek&lamwamng

/ for some of my friends to catch their bre&th again before starting a

o(myowwmﬂea(orpmchasesmaderame
Museum spnngwhen abroads

- '\gdorgan\was almys Short of funds and perhaps used that ractto ms

advantage he\\ﬁsrban adroit bargamet y )
I'am afraid you will think 1 am to drive a hard bargain’ but

" indeed such'is not the case. You must understand that the Museum
. has no endowment Fund and every dollar has to be coliected from

friends--an increasingly difficult task 9
Supsqﬂpuons were announced i the Annual Report each year, and
‘ the value'of material donated was included in the balance sheet. These

PR

= A circular has been issued by the Chairman of the Museum Section

Mr. F C. Morgan asking for aid by donations of kind.” ("Saturday is La [page

torn]", Montrealm 31 ]anuarly 1917) -

"~ _ 7TAAM Annual Report for 1921, p. 53. .
SFCM to Philip A. Means, 27 October 1927, MMFA chives, flle : -

26 Ad.1-20. ™
. 9FCM to Mirs. Beasley, 11 March 1940. lFor‘énother example of

_Morgan sskﬂl in negottating a pﬁce see appendxx Fl. ° \
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amounts were added'to the book value of the "Museum’ eoch year. In 1947

mmispracuoevnsdisqonunuod motommotso(me‘uusmm were

.3254964astzaablegmounuo:onemntocouoctmaspaoeo(mnyym ‘
(appcndix;) Aﬂﬂuaganbéamepnsldentmlﬁbmemmonorum«

appealsfornmdsinmemwwpono(me‘uuseum
‘ RumjacksonhassnidmatltmnxecnﬁsmswnenM«m
ret.umod from abroad ¢ ‘Morgan purchased from mote than sixty-dealers

over me_ course of the forty—ﬁvg years that he was buying for the "Museum.~

Almost half of them were located in the Un
fourteen in Montreal abd at least ten in
Before 1947 thefe were no acquisition

States, mosty in New York,
@»@mﬂ L

0" detai, 12 but after
that time (perna'ps at the instigation of the new director in an attempt to J
control some of Morgan's influence at the Art Gau;ry) all purcnasos and
donations for me "Museum” were required to be agproved by,a oommittee 13
It would appear that Morgan continued to be as independent as ever,
however: He wrote a dealer in New York in"1951: -

We are so hard up at the moment that we cannot afford more than
onegeoeotmeﬂwstsale I have a fancy for no lfzmtismgood

f T

LI

e

His travel diaries (1947-1959) nobe many purchases made abroad. In -

1950 for instagre, he made many purchases in New York and London:

Called on Tozzi--saw some ﬂne textiles & 1aid aside a Lucca XIV &
Palermo 13,600.

L)

r

19]nterview with Ruth Jackson, 9 ]anuary 1965

HInvoices and correspondence with these dealers are contained in me ,

intervigw with Ruth Jackson, 27 July 1982.

documentation fges in the archives of The Montreal Museum of Fine Arts.
3The

ative Arts Committee was formed in 1949; presumably the

. Acquisition Committee approved those purchases before that time.

MECM to R. Stora 30 November 1951. It was purchased: Htspano-
Moresque plate [5 le 70] MMFA Archives, file 51.Dp.70. A




APbonodFrencntoooncmoo cnaseotqm lsﬂuarrhgﬂ'apestn-
350 Parker Fund. pnr v ,
Ig Wclb«@tafrmtplatmemnmo(s‘m
' Mustumvmorelawm munnoltzmdur Digby re
mwam
where bomtabonodnb(mere)ltzrorf.ls
i ’roA WebsWtomNZ&Oonmcmatcrmmmoumum

E Lg!evre Galleries where | bought a Dufy watercolour (Avila 1949)

To Berkeiey Galleries & here | bomtsomemmsror ttie Museum
- To Burney's to pay for the crucifix .
&mtggum 1 ordend T Shotter Boys 1639 Views on .
ToPmnpsonbondSt tobuyatincpairol l?'tmdusucxs!orme
Ord«odsomeresearcnbooxsrorumeumumryx> | -
, uwasatmsnmemtuorganspur_cnasosor peintings in addition to
hts Museum" material aixsod friction with the Council (se¢ pp 61-65) The
vice-president wrote to him in London "Mr Drummond [chatrman or me .
committee for Aoqumuon of Paintings (non-Canadian)} wrohe me a pote
saying that the procedure in this case brought up the question of why the
Aoquisiﬁon Commiittee exists at all."16 Morgan very likely would have
preferred if there bad not been any
Morgan seems to have had a relatively free hand in the "Museum:” He
decided ot acquisition policy and made the purchases, in spite of committees
and dii'ectors that in later years might have wished to have had mofe
oontrol _Morgan considered it "his” museum and he wanted to admimsw it .
himself |

. Morgan solicited gifts’ from rriends tm?y relations and membets of

" the Art A&eodatxon The nineteeti persons that made donations to the

"Museum- in the first year"fncluded Morgan’s father, JamesJr., his cousin o
Major H. . Morgan W. S,.h.'iax'«iell"arcmtectl of the Sherbrooke Street

15'rravo1 Diary 1950, Private papors Montreal.
16Bob Jellet to FCM, 28 February 1951, MMFA. Archives, boxér
mxsoeuaneous.papers




. daughter 10

entertained at dinner, persuaded his hostess to donate to the "Museum,” and

. 78

building and co-founder with Morgan of the Arts Club, Professas Ramsay

' Traquair, friend and member of the ‘Museum~ committee for eighteen years

andamstswmxambrymneranduaunoetunen bomo(wbommodwlm

: MorganonmeHangiggCommmeem 191517 Brymnernadboenoneorme '

men in meoommunity who had called for meestabushmentol the .
"Museum " (see pp 14,15) Two companies also donated mahmal. Henry
Morgan and Compainy and Barott and Blackadet, the architectural firm who
woluld design the addition t the Morgan stofe in 1823 Subscriptions were
received from three members of the Angus family (R B Angus wasa past
president-of the Association and was a neighbour of the Morgan family in
Senneville), from Morgan's uncle, F G Lyman, and Morgan's mother-in-law

'Mrs ¢ T Shaw Many of these people also made loans of various objects to

help fill thé pew "Museum - Morgan, himself, donated several pieces that
first year and his name was found on the list of donors every year In later
years he often hsied‘some of his donations iﬁ the namé of his wife, sons or
<
Morgan was apparently continuously loolung for oblects for This.

~ museum.” Some of the articles in the collection were pieces such as vases or

lamps that he mignt'navg seen in a friend’s housé while he was being

[

S

ot . , : .
<3 (\ . “ /\_/\'> ,

[?Cullen (1886-T934) had) been mng outdoor classes for the AAM
since 1911 (Sylvia Antoniou, Kingston: Agnes Etherington Art
Centre, 1982) and Brymner (1855- 1925) Directof of the AAM school,
1886-192 1 (Harper,'p. 50). N

18Travel Diary, 94July 1953, Private papers, Montreal. “To Phillips where |
bought 5 pieces of silver for the Museum (gifts.L& B) [Lorraine and Baruett]

2
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taken home with him 19 Morgan apparently never lost an opportunity to
petition for more donations. He wrote Daviffwho was vacationing:

 1went andanodonninnrmns'rmrrommmadem
was edatmsa%mmoeashohulostm«nbk

therefore at once get to work on his

museum so that he could have efunofm%

unnﬁ«ant'm.g obAgx:‘odw?gwmm?gsp& value rtfom h.lra‘lgo calied on
, Morganspcrmm&vopomrsweusounmdwmm«s. There -
are many examples throughout the collection of a dealer making dopations to
the “Museum® (appendix |) It is unfortunate that we do not know the °
circumstances of these gifts and whether they were the result of astute

bargaining on the part of Morgan. |
| Not all gifts proferred were accepted, however and others were
accepted with reservations. A Japanese vase with a damaged neck was
acoepted with the explanation to the donor that it would “be used only for. -
student study in the reserve cases. ™! -
~ There were also many donors who had gathered mportant"ooliections

and later given them to the "Museum® such as Harry Norton who was
particularly interested in Greek and Roman glass. His collection was
originally on loan to the “Museum " Among other collections wmcn |
supplemented Morgan's acquisitions were Lady Holt's glass, Miss Ofive ~
Hosmer's snuff boxes, David Parker's collection of lace and a portion of the
Van Horne collection | '

‘8

P

9Interview with Ruth Jackson, 7 December 1932. Morgan, while a
guest at dinner, persuaded Mrs. Algernon Lucas to give him a pair of silver
wall sconces [50 51Ds 9] for the "Museum.”

19FCM to R. T. Davis, 29 July 1949, MMFA Archives, box of
miscellaneous papers .

", 3IMMFA Archives, file 46Dp.14.

-t
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~_Another donor, L. V. Randall was a friend of Morgan's. His obituary
 stated: “In connotsseurship ainong Montreal collectors his great rival and
mond was F. Cleveland Morgan 22 That they were rivails is evidenced in a
" letter written by Randall to Morgan

T up the challenge which you threw down to me in front of the
19th falcon (and which | gesumo you remember) | herewith
have pleasure in off asa the Museum the Chinese Wei clay
ligure (not Tang) | 8‘ J and the little wooden fifteenth century
Italian crucifix, 11 which have been on loan for some time

I must admit that had the falcon [53B.2] been mine I' would not have '

been as generous as you were 23
~ Randall did not mke up all of Morgan s challenges, howevef, for although he
; had a fine medieval collection he gavo vory little to the "Museum 24

Many of the items catalogued as gifts to the "Museum" were articles
purchased by Morgan with funds provided by "benefactors and fairy
godmothers" especially for that purchase 2> In 1920, for instance, Morgan
“began to acquire stained glagh and purchased three pieces. One was donated
by R. B Angus, another by Hy Paton and the third by subscription from W. J.
Morrice, T. S Gillespie afid W. B Blackader '

More often, Morgan made purchases wlm the hope that he would be
able to raise the funds "I can always remember the three Hispano-Moresque
textiles he brought back and he hadnt a clue if he could get Mabel Molson to
pay for them or Mrs. Lucas or one of those. . 26 In 1920 a London dealer
wrote Morgan:

22°L V Randall 1893-1972"M15. vol. 4, no. 3, p-3.

23L.V. Randal to FCM, 12 February 1953, MMFA Archives, file 53Ed.1.
-Minterview with Ruth Jackson, 26 August 1982.¢ .

25'Important objects cost important sums. We cannot make bricks
without straw. We need benefactors and fairy godmothors FCM Speech
“The Museum" 1937, Private papers, Montreal.

26[nterview Ruth Jackson, 9 january 1935. .-

! ’ \ ‘ - w
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You certainly have collected the funds in short order, which means

that you have been very busy and that the friends of the Art
_,Associaﬁou are pleased with what you brought back. £/ ‘

] W McConneu supplied the funds to purcnase a Ftench fifteenth
~century Madonna and 'g: [36.Dv 81, Miss Elizabeth Fisher covered the

payments for Scytho-Mongolian and Luristan bronzes (30Dm 45| and*Mrs.

Markland Moison paid for a piece of brocade [20Ee 1 21‘ These are but a few
of the many donations which were actually purchased by Morgan Funds .
were supplied ror other purcnases by Mrs wW Cnipman I.ady Drummond,
Dr C.F. Martifi, Dr. F. McLennan, Henrymrks andmany many more.

Ruth Jackson has called Morgan a 'pirate" and he certainly did his
‘utmost 1o persuade people to give to me 'Museum and to give generously
In 1939 Morgan wrote a New York dealer

. Amendofmine Harry A Norton and a staunch sup mer

the Museum i is going to New ork shortly and I have given him your

name.

' I»hspnncx mt&restsorarhasbeenm(}reekand Roman
. and Persian ies of which he has presented us with some very
. E\ ow | am to interest him in Italian Majolica and 1n
: Vases. Will you, erefore show him not only the two Greek
- vasos I looked at but give him a g eneral 1dea of what you have.
Let us hope for good resul \

Morgan noted in his next letter to the dealer, "Mr. Nortonhaspromised the
money for the two Greek vases ™29

A letter in 1920 asking Gillespie for $135. for stained glass windows .
asks for “more if you are ‘real rich."3% Many of those to whom Morgan

turned for funds were personal friends: a note mclgging a cheque to pay for

~ T7Dudley James to FCM, 4 December 1920, MMFA Archives; fite .

. 20Ee2." i

28FCM to ]oseph Brummer 13 January 1939, MMFA Arcmves nle
39Cb.1.

29FCM to Joseph Brummer, 30 June 1939, MMFA Archives, file 39Cb. 1.

3OFCM to T.S. Gillespie 22 December 1920, MMFA Archives, file
20Dg.4-6. ,

'
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a Paul Lambert ectielle 132.s.15) favited Morgan for cocktails3! aad his

: lettarol thanks for a cheque to purcnasea Spamsnsimentn-oenmry church

bench (29.D1. 3}emnded an lﬂﬂtlﬂon to the donor to play tennis 32 -

The one person that came to his aid countless times and allowed him
o acquire the pieces he most wanted was Miss Mabel Molson 33 Molson did
not support the "Museum " from the beginning. It_x _1919 she was recorded as -
donor of a collection of Indian baskets that had actually been.gathered by
Mrs. Markland Molson It was not until 1922 that she made her first”
donation; two dollars.” But that was just the beginning of what was to
become a very major contribution to the Museum.” She was listed as 2

1

* subscriber again in 1923 but after that she gave her money directly to

Morgan .34 He established an account for her called the "Molson Account” at
the Morgan Trust Company from which he paid for his purchases and sent
her statements (ills. 9,10,11). Molson was hesitant to have her name appear -

- “31Mrs T. McG. Stoker to I-‘CM 12 ]anuary 1933, MMFA Archives, file

32Ds.15.

JFCM to Mrs. . W. McConnell, 14 July 1930, MMFA Arcmves file

729D1.3.

33Mabel Molson was the daughter of john Thomas Molson and Jennie
Butler. She died 30 September 1973 at the age of 94 [born 1879). A -
spinster, she fived at 1720 Cedar Avenue. She was a generous philanthropist
supporting, as well as The Montreal Museum of Fine Arts, the McCord
Museum, the McGill Library and Christ Church Cathedral "Mabel had an
extraordinarysense of civic duty and would travet all the way from Métis
Beach to Montreal just to cast her vote in a civic election.” (Shirley E. Woods,
Jr., The Molson Saga, 1763-1983 [Toronto: Doutleday, 1983], p. 326). Atthe
death of her father in 1910, she shared with four brothers and two sisters an
estate of four million dollars, probably inheriting about $250,000. [the
brothers’ shares were three times that of the sisters’). (Woods, p. 206).

34Molson was listed once again as a subscriber in.1929 for $2,000.

.
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| .‘asadonorss andmanyo(me amclosrorwmcnsnopamwunmodas ~
i purcnasos Morganrocogmzodmismonoormsannualroports
LSS I RN
B e R ST T e
- Molson s kindness 3
, ‘ And another year "Miss Molsort has’ again shovm her genefosit,y by
: supplying funds."37 Morgan also made purchases from. this fund for the
McCord Museum and the McGill Library. A regular correspondence
oonunuod between Molson and Morgan until the mid-ﬂ!ties when their
) ‘-oomespondence almost ended (see appendix’ G for examples of Motgans |
| solicitations of funds from Moison). g
Most of Molson's money was paid into the fund in response to
' MOrgin'g suggesnons that she might buy a specific item. When the fun
" dwindled to a few dollars he would again suggest new purchases 38 Her
payments seemed to be limited only by the axpounf of money she had

. .
N . .
P ’ l-
} ; :
. . . .
. s

“(.

35MM to FCM, 4 January 1931. “Would it help others to give if $200 or -
$300 of my contribution were put in on the nst of subscribers in my name,
the balance being left anonymous.” '
oo MM to FEM, 23 December 1933, °I stinhaveahornbleteohngot my
nime going with them, but I can see how it helps.” MMFA Archives, box of
. miscellaneous papers. .
' ¥MMFA Annual Reportior 1932,p.12. - ‘ .
' JIMMFA Annual Report for 1934, p.12. : ‘ «
. ¥FCM-to MM, 31 December 1934, Note enclosed with Molson's
‘statement: "Do you still want e to continue to collect material & to what
. oxtent? [ already have a foew pieces in sight which I would like to add if you' .
feel so inclined.” MMFA Archives, file 'French Canadijan Fumimre-

photographs and m.formatxon




84

avaﬁable ané me demands of other chanues » Onoe however, she told
Morgan matshedid not want her nameassodated wmxa purchase 40
- In addiuon to. the funds that she suppued for purchases for the
'Museum Molson alsb donated het own furniture and china and was orten
pressing donations on iiorganﬂ that were sometimes politely declined. In
the latter cage sne someumes sold her furniture and gave the procseds to
the ‘Museum."42 After having sent two pieces of furniture “to the

. warehouse” and a chair and some silver to the ‘Museum" she wrote:

I ammostqratelulwyou &itissuch an easy way for me to giveto

the funds of the Art Ass. 1 think [ should be almost happy to be left

vmnbarenoors & packing cases™3 = -

In 1932 and 1933, during the deepest part of the Depression, Mabel
Motson showed her friendship for. MorganA She purchased many of the

treasures in Morgan's personal collection and gave them to the Myseum. In

" the letter accompanying her cheque she said:

[

39MM to FCM, 11 April 1939, I would rather give my surplus to the
Art Association than anywhere else, but hav@é to hold on.to myself, not to get
carried away. There is dire need in so many -other places.” MMFA Archives;
file 38 Dt5-14.

40MM to FCM, 26 October 1931, MMF A-Archives, file 23D1.13. Molson
did not like “the Copenhagen things™ and asked that he not put her name on

it. [Probably 31Dp.5-8]

'41MM to FCM, 5 July [1924), MMFA Archives, fite 25B.4. 'Would’you
come and see my Worcester china - “Hoping you will find something you '
think worthy to put in the museum.”

MM to FCM, 27 Decemnber 1936 MMFA Archxves box of

‘miscellaneous papers. °I spoke to you, too, about some things 1 had, which. I -

t.pougnt you might like for the museum, the walnut washstand or wig stand;
a'corner cupboard wh. Mrs. Fairbanks always spoke of as a.special museum
piece, some silver, & bits of china Perhaps you are not very keen about .
tilling up your limited space.” \
42MMto FCM, 18 May 1946, MMFA Archives box of miscellaneous

pers. (

l‘3MM to FCM, 9 August 1946, MMFA Arcllives, box of mscouanoous
mws’ . . V .

™
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Your letter came and f you miﬁkmesemingsmnbewloome
addiﬂonstoMch&mo
- They sound inter Inopelmayseememsoon It is too bad

ou have t.o with them, but you will always have tiem at the
many more people can enjoy them **

Morgan duly noted in his personal catalogue each of the items that were sold

to Mabel Molson and ms catalogue number and aoqmsition information are .

included on the cahlogno cards of The Montreal Museum of Fine Arts S
' Unlike so many other donofs to the "Museum,” Mabel Molson was not .
a close personal friend of Morgan, perhaps because she was eight years older
{than he. They always addressed each other as Miss Molson and Mr. Morgan.
" She sometimes visited Morgan in Senneville to see his garden He often gave

her flowers from his garden which she appreciated very much-
When you spoke of lilies I thought of 2 or 3 ys,butsucnan
enormgus asggm took my. ugaway ;&r‘a would Montreal do~
; without you to educate em in Art Assn o
s

,Almougn her assistance was almost entirely monemry 47 Mabel Molson was

probably the most important benefactor to the "Museum" aside from Morgan
himself. Her infportance is not due entirely to the magnitude of her financial .

support, but also to the lack of restriction she placed on her funds. This

. enabled Morgan to have a much Ireer rein in his purchasing policy and to act

’quickly As he wrote to Molson: o

a

~

4“4MM to FCM, 25 june 1931, MMFA Archives, me ZBDI 13.°
SAlthough Morgan used a code to record the price he paid for artipes
in. his collection, it has been partially decoded (see Preface, note 5) and it
would appear that Morgan cnarged Molson the. same amount that he had
paid for these articles.
. MM to FCM 6 July. 1041, MMFA Afcmvos box of mxeoonamous
papers.
. 4TMM to FCM, 23 December 1933, MMFA Archives, box of
mistellaneous papers. “A friend of mine last week asked me how I had
learnt so much! to be able to pxck up ‘such t:easu:es - I enclose my cheque

-tor 3100000 o

Ass. | shall be most pleased to give them.

3
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1t will give you an idea of the variety of the objects | have been able
.%o pick up at a moment’s notice without having to refer to a committee
‘which so oﬁcn means losing an opportunity .
Morm was always very appredauve of Molson’s assistance in his lemw
her and he ptobably summed up his debt to her when he wrote in 1945,

Please rememnber that a great deal that | have been able to do for the

Museum has been due to your constant help and encouragement s - .

It was not only his friends but other associations too that Morgan appealed
io_ ' ‘ - . ' ’ . . .

3 Anothen benefactor of the Museum" in its early days was the |
Canadian Handicrafts Guild Morgan himself was president of the Guild from
1917 to 192450 and Ramsay Traquair serveéd on committees at m:gm |
time so it is not surprising that the two organizations worked closely
together. , |

The Gund like the "Museum" had also grown out of the Arts and Crafts
Movement. It was formed in 1905 as a result of the Montreal Branch of the

‘Womensmmociauon ofCana(Qa being “unwilling to incurthe (-
responsibilities . . . arising from the growth of the Handicraft Movement and
our Handicraft Shop.. 5! The Canadian Handicrafts Guild was formed as

a benevolent association for the p of encou.raﬁing, retaining,
reviving and developing Canadi ug:seaam and Home Art

5.
40FCM to MM, 10 July 1931, MMFA Archives, file 28D1.13.
‘9FCM to MM, 2 August, 1945 MMFA Archives, box of miscellaneous

papers. ' - .

' 50There are no records oI the officers for 1917. When Morgan

resigned at the anpual meeting 15 January 1925 he stated he had been

- president for seven years. (CHG Anaual Report, 1924, p. 8).
>1General Meeting, Montreal Branch-, Women'’s Art Association 20

December 1904. ., - . | Co

*» .
AN
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Industries, providmg Markets for the same and facilitating and
spreading habits of home industry and thrift >4
The founding of the "Museum" with the express purpose of providing *
é;amples for craftsmen in Industrial Galleries must have been welcomed by
" the Guild. The Museum's” collection would serve the mn;:\e workers that the
Guild was encouraging to develop “Canadian Handicrafts and Home Art
Industries.” o - |
This similarity of purpose and the fact that Morgan was presidént of the
Guild and chan'man of the 'Museum at the same time resulted in the
Canadian Handmrarts Gmld giving tangible support to t.he 'Museum of the
Art Assoaahon Thefv&ild s first donation was made in 1919 and Morgan
noted in ms report as president of the Guild that it was made at his
' '. suggestwn The first few years the Guild's donations to the 'Museum were
o North American Indian artifacts, but in 1922 mey donated '

ironwork--all of which should be of greatise:to our desxgners and
craftsmen >3

“~

:I:he Guild's donations for the next four years were mostly of the same type.' ‘
Again, it can be shown that these donations from the Guild were
chosen and purchased by Morgan. In his reports to the Art Association he
referred to Guild donations: The Canadian Handicrafts Guild. . . have recent.ljr
advanced funds for the purchase of .. "4 and “Thanks to the generosity of - |
- the Canadian Handicrafts Guild we were able to purchase . . 55 An
interesting letter to a dealer significantly shows Morgan's modus operandi: i
S2CHG Annual Report, 1910, p. 11. . L
53CHG Anrual Report, 1922, p. 8. ‘

HAAM Annual Report for 1920, p. 19.
55AAM Annual Report fore1923,p. 15.

. 4
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Ata otmeCamdianmndlau!s da;
afternoon sthe Guild decided to purchase the Poovs oxule !
wnicnlplckedoutandmchyousuunold New York

‘letter of April 22nd, nett price $200. alsowmtakothepiooe ‘

vmchltookamywlmmo #1390--nett 3000
Morgan's dual responsiwiues resuited in co-opcndon between the

" two organizations that materially improved the Museut” collections.

Motm resigned as president in january 1925 and the Guild was without a
Y

president that year. Henry F. Armstrong became president in 1926 and
Morgan was convenor of the Permanent Commiftee, a position be

held until 1930. Nineteen twenty-six was meTast year, however, that the
Guild presented objects to the "Museum .~ The reasons are not clear, but in

* beefl donated by the Guild to the Ethnological Department of McGill
 University (see also p. 108). From that time the Guild began to build up

* their own permanent coliection of articles chosed ffom theif shop. In 1931
' Morgan was repiaced as convenor of the Permanent Collection Committee of

 the Guild by E_L Judah, but both he and Traquair remained as members of

the committee. ‘The Canadian Handicrafts Gifild and the Art Association
‘continued to have close associations. The Guild had been holding its annual
pnze oompeuuon and exhibition in the Lecture Hall of the Art Gallery since
1921 and these were continted until- 1937.57
~ Morgan looked after arranging the display of the material he oouected
sometimes designing the casés. He had been training himself for this task

N

55FCM to H. K. Monif, 1 May 1923, MMFA Archives, file 23Ea 5-9.
STMMFA Library, Exhibition file. It is possible that the CHG Annual
Exhibitions #8d begun much earlier. An exhibition was heid at the "Montreal

- Art Gallery™ March 2 to 16, 1907, (CHG-Archives, Report of the Honorary

Secretary, Cybil W. Lighthall). The CHG arranged a selection of Canadian
Handicrafts in the 64th Exhibition of the RCA hgid at the gallery in 1943,
M Annual Report for 1943, p. 18). , ”

4’l

' 1926.the Art Association transferred the Indian and Eskimo articles that had |

AN
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dmmmsmom«mwmmmmmmmmms |

hmmnmmmmmmm«mpommabommaspuy

uu«smtbemotetomsmom«lrommmmmmbem

tvnnty-sixoommenudononomhqtnl.ondon .

justice to the British

Yesterday we went through the Wallace Coll. enjoying the memory

" almost more than the actuality as we have f W much

rubbish is crowding out the really good things--and they are many
tho’ they could be 0 hung as to improve them tenfold--The house is
50 well adapted that it is a great pity something isnt attempted >

During the same trip he compared the Louvre and the National Gallery in
London.

)

We paid a short visit to the Louvre too, saw the Thiery gift of modern
French masters some exquisite Persian pottery & roamed around the
picture gallery to get an idea of position for future use. Whata
glorious show could be made with discreet weeding but at present
some of the rooms resemble shambles where they slaughter--or try
to--the Select few--Imagine the wast atrocities . . half the time [ was

SO oppressed b mesenseonn &aommgthatlnardl
knewpvrmat to . But we ucotg‘uglty A y

Then to the National ﬁ‘" ery which | enjoyed hugely. Let me say in
tion that tho' they may be inartistic they take
excellent care of what they possess. When in the Louvre I sometimes
wondered if m memory could have played me faise--the pictures
there so Wiretchedly hung overcrowded & needing attention in the
worst way:-The Gallery here on the contrary is really splendidly .
arranged & evety pnccuro made the most of--A very grand treat.®0

~ Morgan arranged the embm himself anh the cases he designed were
made at the Morgan Factories He was asked several times for the design of
‘ his cases. The director of the Detroit Institute of Arts wrote him in 1949:
37

I liked yo! tatlation so much that | wonder if I could beg from you
a rough dr with dimensions of the case on the north wall of your
Japanese , which | remember as a very well thought out case

and one that mtgnt oﬂer us a solution for a problem that has been
trouJblmg us here b! > 3

SBFCM to ALM, April 1908, Private Papers, Montreal.
SOFCM to ALM, 26 Apfil 1908, Private Papers, Montreal.

- 60FCM to ALM 18 May 1908, Private Papers, Montreal.

61E. P. Richardson to FCM, 15 March 1949, McGill University Library

Rare Book Department, Special Collections.

<
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His diary from a trip to Europe in 1954 oontzms three sketches of cases that .
he saw in museums there. Two are from the Landesmuseum in Zurich; one a
metal object case and the other a metal frame for phots of prints, and a
m ﬂgﬁre for textiles or pﬂﬂts was seen in Barcelona 62

‘Morgan very often spoke in his correspondence and annual reports
about the“Museum" being a teacmng collection and many of his displays
were arranged to assist smdent;. It is also likely that special exhibitions of
decorative arts and the experts in different fields that gave lectures at me-
museum were all thosen with this end in view. Morgan however, does not
seefn to have prepared very many special exhibitions himself, rather he
arranged for travelting exhibitions to visit the museum or exhibited already
oﬂsﬂng private collections. .

During the forty-six years that Morgan was Chairman of the ‘Museum”
over seven thousand objects were added to the collection, more than one
hundred per year, hence as new material arrived, Morgan was constantly
rearranging the display. A purchase of an important coliection was given a
special exhibition such as Hispano-Moresque and Persian Textiles {rom the
Association’s Permanent Collection” which was held in the summer of 1946, a
few years after the purchase of the Elsburg and Byne collections. The
travelling exhibitions were from the National Gallery or {rom other countries:
such as the British Arts and Crafts or Danish Am and Crafts. Many
exhibitions were of a particular coliection ongmg to individuals or
companies such as the Coverdale in 1941, the Canada Steamship Company in
1955, a collection of samplers in 1936, English porcelain in 1963 orthe
Chinese collection of A. W. Bahr in 1951. There Were of course each fall the
~ exnibitions of the Canadian Handicraft Guild and the students.of the McGill

%2Travel Diary, 1954, Private papers, Montreal.
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School of ‘Architecture also exhibited their work at the art gallery. Aside

from those there were probably more textile and costume exhibitions than

any other. The one area where Morgan was most active in preparing
exhibitions was for the arts of French Canada berore he set up his pefmanont
model rooms (se¢ pp. 132-134).

It is difficult to say if Morgan publicized his ‘Museum"” or how he trlod
to attract visitors to it. In 1922 the Art Association opened on Sunday for
the first time, after forfeiting the'Orkney bequest that was conditional on it
remaining closed on Stmhéys; This was apparently done so that the gallery
Would be accessible to a broader range of the public. Whether the Council
had in mind the designers and craftsmen that the industrial gallery was ‘
meant to appeal to and whether Morgan was instrumental in making that
decision is impossible to day. The Gazetle reported under the heading.
Thirteen Hundred Visited Galleries, Right Class Attracted:”

B e e B e e o
e Art Association had parucumnymmmdmmy decided to

mrow the galleries open on Sundays LA I

Morgan prepared a lecture entitied “The Museum- in 1938 which he
delivered to sovgm different organizations in the city over the next few

years In the early days of the Museum" the speakers on decorative arts -

" wefre often drawn from.the faculty of McGill University. Traquair spoke

frequently. Curreily and St. George Spendiove from the Royal Ontario
Museum spoke on different subjects ranging from Chinese Art and Indian

Art to English and [rish Glass. After 1945 there Were more speakers from

abroad such as men from the Victoria and Albert and from the Courtauld

‘Museum. Sometimes lectures were arranged in conjuction with exhibitions.

+ SMontreal Gazette, 4 December 1922. -
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Marius Barbesu gave an illustrated lecture at the time of the exhibition

“Canadian West Coast Art, Native and Modern in 1928. Dr.G.R. Lomer,

" Librarian at McGill University lectured on Islamic Paintings to augment the
exhibition “Islamic Painting Illustrations and Book Bindings, 13t to 19th
Centuries” prepared by Redpatn Library in 1942; and professors H. Spence-

Sales and John Bland from MoGill School of Architecture lectired in
conjuction with a National Gallery of Canada exhibition heid tn 1943 at the

. gallery, “Canadian Designs.for Everyday Living a Survey of Design in Canada

 of Manufactured Goods for the Home and Offics, etc.* Nonetheless, it would

appear that Morgan's vocation was more as a collector than as a teacher.
It is difficult today to imagine the Art Association as it was in 1916
when the Mussum"~ was {irst begun: an organization run by a relatively
group of amateurs with mo assistance of one protably untrained man
acting as secretary-curator. ltwasmmssomngmtuormmm to
sccumulate whiat has become the decorative art collection of The Montreal

Museum of Fine Arts. Seen in that context, it is not 80 difficult to imagine

that he did in fact administer all facets of the "Museum” in the beginning and

that once established in that position he continued to'do.90 for the rest of his
life 64 It was undéubtédly "his museum. -

S¥The first official” Curator of Decorative Art was Misé Ruth jackson .
. who was appointed by the Director, David Carter after Morgan's death. - -




" 11I. THEDECORATIVE ARTS COLLECTION
PART 1. ARTS AND CRAFTS IDEOLOGY

In order to understand Morgan's aims and poticies that characteized
" the collection of decorative arts and how the focus changed whife he was
chairman, it is necessary to study the collection itself. |

The men who proposed the "Mdseum" were all in accord that it would :
take the form of an industriat gallorywlthmodelsfor craftsmen. As we
have seen (pp 10-15), both Nobbs and Brymnor oonsidored this conooptto
be its main focus and Shophord s promaturo announcement in 1909 -
specifically used that term. The openmg of the 'Museum itsolf was
described by the current promdont, HV. Meudtm

BT L4 Mo Secn e b o

embroidery, textiles, glass, and in fact all objects tending to the

education of the designer and worker; and a gratifying has
been made me purchase of a fine collection of antique iron work
and other objects.!

The origirial industrial 'gauory, and still the foremost decorative art
museum in the world, is the Victoria and Albert Museum i London and
there are several reasons to suggest that the "Museum,” at the time of its
founding, was patterned after the South Kensington Museum as the Victoria
and Albert Museum was known then. lfs purpose and collections were well
known to Montrealers, it was specifically mentioned in two of the proposals
for a new museum and its classification system was reﬁoctod in'the early

"Museum" collection. ‘ e

1AAM Annual bportlor 1916, pp. 5-6
‘ 93
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As has already been noted, the first Council of the Art Association of
Montreal wrote to the Secretary of the Department of Science and Art,
Kensington, London for assistance in 1860, and it would not be surprising it
that contact had beén conunued over the ensuing years. That depamnent to
whom the Association wrote was responsible for the South xensingtog’f
Museum and fts Secretary was also the Director of the South Kensington
Museum: the renowned Sir Henry Cole. /‘

" Inaddition, many people who were influential in the Art Ganery
milieu were admirers of Willilam Morris and his Arts and (rafts Movement
and of the South Kensington Museurh which was an outgrowth of that
philosophy. Indeed, both Percy Nobbs and William Brymnef/rererred to the
South Kensington Museum in their respective appeals for the establishment
of a museum in Montreal. /

Finally, a comparison of the South Kensington Museum and the
"Museum" at the Art Association of Montreal shows t!{ét there were many
- similarities in the purpose, the material collected and the system of
classification The original name of the South Kensington Museum was the
Museum of Manufactures? and the connection bemeen art and manufacmres
was stressed by its founders. In 1909, the year that Shepherd announoed
the establisnment of a Museum in Montreal the South Kensington Museuf

'nad just recently moved % its new bundmg begun in 1699 under its new

//

“2First calied the Museum of Manufactures, it was renamed the
Museum of Ornamental Art in 1852,and when it moved to its new galleries
in South Kensington in 1857 it became the South Kensington Museum. When.

" Queen Victoria laid the cornerstone of the building that is known to-day 17

May 1699 1t was renamed the Victorla and Albort Musoum (Anna Somers
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name The Victoria and Albert Museum. That year it published A General

Guide to the Museum, In it the purpose was set out:

Thoprimary'objoctofmoloundgnonhoumoummmproﬂdo
models for, and otherwise to aid the improvement of such
manufacturés and crafts as are associated with decorative dosign in
other word, to assist craftsmen and others to study the methods, - .
processes, and tastq, which have governed the arts agg cratts of past
ages.) '

This purpose is so similar to the proposals of Nobbs, Brymn«,(moptmd and
Milier already quoted, that it would mggost that they were well aware of the
purpose of the Victoria and Albert Museum. .
The methods of classification were very likely similar too. The guide
described the system at'mo Victoria and Albert Museum: ‘
Tho quostion of classification, which might best serve this purpose, has
ys been a difficult ono but the balance of expert mﬁ'ﬁ‘.’?
&a mmtavouro gm by industries, on the grounds
ts would thus ob' groator facilities for their researches.*

The collection of the VaA therefore, was arranged under the following .

 departments: q -

Architecture and Sculpture.
Ceramics, Glass and Enaniels
Engraving, Illustration and Design
Library and Book Production
. Metalwork
painting
.. Textiles .
. Woodwork, Furniture and Loathor Work

_With the exception of those ihmsmtwoanndy puto(meArt
Assodaﬁonanditsubruy theclassmauonsaresimﬂutommofmerm

3A General Guide i the Collections (London: His Majesty’s Stationery

| Office, 1911 lfirst printed 1909]). The name of the South Kensington Museum

was changed to the Victoria and Albert Museum in 1899 and from this point
mmispap«itshanbommodtoasmovmmmmuunum
iIbid °
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acquisitions of the "Museum" as they were Listed in the Annual Report. -
Morgan was apparently not particularly concerned about the method of
classification for objects in the "Museum™> but this is not so surprising when
you consider that roﬁardloss of their classification, all the material on display
in the eaﬂy years was in one room vmereas at the vastV&A the
classification would dotermino which mat»rlal was dlsplayed together.

At The Montreal Museum of Fine Arts today, the decorative arts are

\

'malbguod under twelve different craft or material categories as well as

fourteen non ropean cultural or anthropological categories. However,

.early classification was probably by material, that is by manufacture. From

the beginning new acquisitions were nstad in the "Museum"” Annual Reports
groupod by material, and it is very ukely they were catalogued that way in
the early years. In the 1938 Annual Report, donauong were no longer listed
by category but by donofs and it was announced that the entire collection
was being relabelled and recatalogued This must have been a majof project
for it was still not completed at the time of the next Annual Report. It is
possible that 1} was at this that the geographical and ethnological

tegories were mtroduoodz“:m some entries being transferred from

1| categories | ‘ |
Consequently, when Morgan was appointed chairman of the “Museum"

it must have been made very clear to him that it was expected to be an
industrial gallery and probably that it was to rollow the pattern of the V&A

‘We can assume then, that he must hage set about trying to collect as wide a

variety as possible of examples of the major crafts. With no funds at all
eXcept those he could raise himself it would have been a major task,

“SRuth Jackson (Intrview < January 1985) and Robert Little (interview

- 15 January 1985) have both stated this. Robert Litte is the Curator of

Decorative Arts at The Montreal Museum of Fine Arts.
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“ It appears that he looked for already existing collections to borrow of

purchase or gathered together loans from ;ndivid&mls to make up a< '
collection. Each Annual Report until 1926 gave a list of names of those who
had made major loans to the "Museum,” but unfortunately rarely did it
mention the articles loaned. ’

Morgan first purchased a collection of metalwork, arranged for loans
of two pottery collections and borrowed enough siiver for an exhibit. He
began buying collections of textiles in 1926 In gla&s he relied again on loans
of existing collections although the first loan recorded was not until the late
twenties. The rumitnre collection grew most slowiy; mainly by individual
donations of personal furniture. Small groups of architectural elements and
carved woodwork were purchased as were a few pieces of sculpture in wood |,
which also was included in this category. 6 ‘

Some other collections acquired in their entirety were the collectton of
North American Indian baskets from Molson’ and a type collection of Gree&

. coins dating from 600 BC to 200 BC. donated by Morgan who had bought -

them from Percy Nobbs [22 N.1-48).

As the president noted in his Annual Report, the first purchase of
antique iron work was a gratifying beginning. Morgan raised $505.8 that
first year to.buy 133 pieces of locks and keys, hinges, bosses, fire dogs and

SThese purchases and loans will be discussed more specifically in their
respective sections.

7"Collection of about two hundred examples of fine baskets, blankets,
carved wooden articles, etc. North American Indians © MMFA Annual Report
for 1919, p.24. These were apparently among the articles transferred to ‘
McGill University in 1928 and are not included in the catalogue The baskets
are now in the McCord Museum.

8A fan light window was also purchased with that sum.
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.. backs, door knobs and knockers and balcony railings9 from France, Spain apd
Germanyl 16Dm. l 126]. Simﬂar articlés were added graduaily until 1924
when Mm may have relt the metalwork collection was complete. The )
only other significant acquisitions in this category were donations of
* collections from the School of Architecture, McGill University in 1948
(48 Dm 7-19} and the Coverdale Colle;:tion in 1953 [53Dm.7-92].1°
In acquiring models of pottery and porcelain for craftstneti, the
“Museum™ took over the collection that had been donated to the Art
Association by Agnesand W |. Learmont{16Dp.1-171] and Morgan
arranged a loan for two years of “over 100 pieces of Wedgwood and other
China,"!! from Mr's‘ Hamilton Gault and Lieut. Col. Adami. The Adami
collectidn was partially bought [24.Dp.26-51] and partialiy donated
'124Dp.10-23] to the "Museum™ in 1924 and a small collection of Mexican
pottery was purchased [24.Ac.1-8]. Most additions in this category were
established collections. A number of tiles were loaned in 1928 and donated
in 1940 [40 Dp 5-231, and a collection.frém England was donated in 1934 ~
- 134Dp.55-1 131.‘ The only purchases of Pottery made by Morgan it the Iirst
twnty years, aside from the Adami coﬁcuon were a few oontemporary
Scandinavian pieces [30Dp56 8 ggd 310p5- -8]and eaﬂytanadnan pottery
{34Dp. 45, 49-52). Arter 1934, many of the major additions were from the
Neat and Far East (pp. 117-122) The study collection of chjna included ~

~

L)

9These were purchased from Paul Beau (1871-1949),'a practitioner of
“the Arts and Crafts Movement.

10Acquisitions of Scytho-Mongblian and Luristan bronzes and ]apanese
- swordguards which were ctwoguod with metalwork will bo dxscussod on
pages 114, 119, ‘ .
=B 11AAM Annual Report for 1917, p. 23.
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drawers filled with {ragments of bowls showing different techniques and-

other fragments with a small piece of design® : 5
" In the silver section Morgan again apparently was able to borrow
specimens He wrote in January 1919 '

The Museum progresses but I have not nad time to get up the silver -
. loan collection as yet !3 :

He must have acted fairly quickly because in' 1920 some fine pieces added to

those prevxously lent formed an interesting exhibit 14 Henry Birks loaned
some of his silver collection to the Museum"!5 in 1926 and may have cartier -
and Morgan puréhased objects for the Birks collection which were dtsplayed
at the Museum."16 .

In the field of textiles Morgan again bovok advantage of ready-made
collections In 1923 he acquired, with funds from the Canadian Handicrafts

- Guild, a collection of Persian [23 Ea 5-9] and Indian [23Eb.2-3] textiles. -
Duplicates from that collection were traded-with the Royal Ontario Museum

for a collection. of Coptic specimens [23Dt.6-17). In 1926 he purchased a
collection of Peruvian textiles [2 6Ad.l—20]; In the thirties he added a
variety of different individual samples *In 1935 Morgan purcﬁased

Peruvian textiles paid for by W. Gilman Cheney [35Dt.6516}, in 1938 Mabel

Molson gave him funds for a collection of pre-Inca textiles [38Dt.5-14] and
he acquired additional Coptic mafiérial [38 Dt.17-25,27-29] from general

I2Interview with Ruth Jackson, 9 January 1985. i
1JFCM to ALM, 8 January 1919, Private papers, Montreal..
14AAM Annual Report for 1920, p. 20
* 131nterview with Ruth Jackson, 9 January 1935
M to Henry Birks, 4 June 1940. “Dear Henry, I enclose a receipt
from H. Bron for the Ciborium recently purchased for you ($153.00). The.
Museum will be glad to have it at any time you care to send it up.” MMFA

| - Archives, “Silver, General Information" file. There is further correspondence -

concerning FCM purchasing Canadian silver and whether it should belong to
the Museum of to Birks.
,1’ Oy
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funds. The next year David Parker donated his lace coliection. Morgan noted

-

in his report: TN ' -

Mr. David Parker has presented us with a valuable collection of ~ %

laces especially chosen to illustrate the history and development of

- that art. It tllgs been carefully arranged and labelledat‘)Iva . Parker
and housed ifi.new cases so as to be made readily available to
students !/ :

At the same time, again with funds from Molson, Morgan purchased
the Elsburg collection of Hispano-Moresque textiles [39.Dt.8-17]and the ‘

' Arthur Byne collectipn of Spanish textiles [40Ea 3-274] By 1941 Morgan
N -, .
reported that "Nearly all of our textile collection has now been framed and a

small students’ room with cabinets has been arranged for them "1

David Parker lefta bequ‘é‘st of $50,000. for the purchase of textiles
and with it in the early fifties Morgan added some 1mportant pieces to tﬁe
collection. The study room for textiles was equipped with special cases that
Morgan had had made at the Mgrgan company factories patner‘néd after ,
some he had seen in Europe. They were glass topped with botn‘snallow and
deeper drawers, some having as many as 36 drawers. “Visitors would come
with low folding stools and some would sit there all day and study

textiles "19 There were rings on the frames of the textiles so that they could

be hung on a raij that extefided all-around thé room in order to study them.
Altogether thefe were tefi cases of textiles. The collection also included
hemming \clamﬁ, tape measures anli other sewing equipment -

In the furniture and woodwork department it would have been more
difficult to acquire already established collections. This division therefore
grew more slowly. Different people donated pieces of their personal

v,

TTAAM Annual Report for 1939, p. 16.

18AAM Annual Report for 1941, p. 16.

19Interview with Ruth Jackson, 9 January 1985, describing the textile
collection when she joined the staff in 1948. B

Y
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umimre and Morgaii purchased some pieces, but most of the early

K purchases. were architectural elements. In 192 2, he purchased stair rails,
% wall moldings, panels, doors and shutters [22.01.1-5, 7-91, and in 1929 his
purchases included a collection of mirtym fifteenth to seventnbnth oenmry
English panels lzg/zﬁ 81. In 1936 he reported, “Some delightful bits of
English Gothic woodwork-have been purchased mrougn the generosity of Mr.
and Mrs. Southam fid these shouid phove of value to designers and -
woodwfvers"[:s D1.7-15)20 In 1932 Morgan began to collect early French
Canadian furniture (p. 127). ,

Morgan relied on loans of collections for examples of glass %0o0. It is
possible that there were earlier loans, but the lirst tecorded is Harry

.‘4 | P

X

' Norton’s collection of Greek and Roman glass w!ncn was o@awd in 1953 but =

. had been on loan since 1927 [53Dg.3-182] The Smith oonoctnon of seventy
etghteenm and nineteenth century drinking glasses was loaned in 1932 and
eventually purchased in 1940 [40.Dg.1-65] and in 1947 the members of the
Holt family gave a collection of 125 pieces of British glass in-memory of Lady
Holt l:i7Dg.4-l 10]--"one of the most important gifts received by the Museum
in many years™! o '

Aside from arranging these loans, MOTgan's major interest in the glass

“Soction was in stained glass. In 1920 Morgan persyaded several members of *

' the Art Association to pay for the purchase of ed glass windows

[20Dg 5,7 and a collection of French and English fr ts aﬁanged !
chronologically [20.0g 6], also persuadmg the dealer from whom he
purchased the fragments to donate another prece to the€Museum’

/ -

“ZOAAM Annual Repert for 1936, p. 11, v
* 21AAM Annual Report for 1947, p. 16.
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[21Dg.1122 Several more peces were added in the next fifteen years.

o Pmlippe Verdier has written about the stained glass collection:

é;e the emm&les of stained glass in public or private collections.
l}ut Montreal Museum has enoygh im t fragments among its -
jnoldmgs to retraoe.me main evolution of the Gothic period 43 ) [
This was undoubedly Morgan s purpose and it fits in with the concept
of providing emmples for students”He Iumseu stated that the fragments

datmg from the ttnrteent.h to the seventeenth centuﬂes were "so arranged

\ chronologimny that the evolution of design and technique may be easily

rouwed '24 Morgan was also interested in contemporary glass.

Following the Arts and Crafts ideals, Morgan ad(Ted few specimens of -
work by contemporary craftsSmen to the Museudf™\ge had
in oontemporary work, part.icularly ceramics, for some time: me st objects
purchased for his private collectjon were from an important arts and crafts A X -
pottery (p 46, note 128). H‘e felt contemporary work could be useful models
lor local designers . . J

l:‘inaily 1 \bb‘md like to call atten on to our growing couecﬁon of |

contemporary art. Many pieces made today are quite equal in artistic

merit to the productions of other ages. As our Museum is essentially

one of Design these modern pieces are welcomed so long as they come
up to tne necmry standarcr‘ { emeuence “o .

L K |
T7The dealer was Grosvenor Tnomas Morgan gave The Grogvenor
Thomas Collection of Staiped Glass, New Tork: 1913, to the AAM Library in
1922. , .
23Ph111ppe Verdier, "Monkey Business in a Norman Suuned Glass -
Window,” M 13, vol. 4, no. 1, (June 1972), pp. 3-5. -

M4AAM Annual Report for 1920,p.19.
25AAM Annual Report for 1932,p.12.

- . . -
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In 1926 Morgan purchased a plate and three tiles [26.Dp.6-9] from
Bernard Leach 26 Morgan had apparently asked for phowgraph&and the
plate that he had ordered “The Pagoda in the Hitls, “'was included in the Arts
and Crafts Exhibition at Burlington House. Leach replied that he would ask
the secretary of tie Exhibition to mark it ‘not for sale’ Morgan must have.
commented to Leach in his next letter that he preferred Leach's English
designs to his Oriental ones as they were ‘almost too good.' Leach apparently
did not appreciate the comment (o'f he replied that he was born in the East

"and never copied 27 , A '

‘/'fne Leach powery purchase is another example of Morgan being
aware of new developments in the collecting field. Leach had only just set .
up his pottery in 1920 and Morgan had written to mm for photographs
before February. 192 6. The V&A also "bought some of his rough, homespun
pots iff'the 19205 and 1930s.728 | :

When he died in 1979 at the age o( 2 Leach had become, like Morris,

a legend in his own lifetime He had’done more to interest the public
at large in pottery than any other man, by his work, teaching and

3%"Bernard Leach, like William Morris, was one of those protean
figures who is almost more important for what he represents, than for his
actual productions. Bormrin 1887, much of his early life was spent in the far
east. After his early studies of the making of stoneware in Japan he
returned to this country in 1920 and with Shoji Hamada set up the famous
pottery at St. Ives. This workshop was based on an attitude to the
craftsman’s role that echoed Morris's views, combined with a sensitivity to -
materials that came from the traditional Japanese potter's search for
aesthetic purity of form. For spme time he continued to produce stoneware
in the Japanese manner, before turning his attention to the English slipware
tradition ~ (Lionel Lambourne, Utopian Craltsmen. The Arts and Crafts «
Movement from the Cotswolds to Chicago [New York: Van Nostrand
Reinhold, 19821, p.207). :

'27Bernagd Leach to FCM, 22 February 1926, Speaal Collections, Rare
- Book Department, McGill University l.:bfary . N

- 26Anna Somers(:ocks he : 166
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b?oks&gin particular nis guide to the practical and aesmwc experience
of po & Potter's ook *9

, Leach" s book was published in 1940, and Apollo published an article about

him in January 1943. Morgan was in the avant-garde of Leach’s admirers
and was so impressed with his importance that he kept his 1926 letters and
deposited them in the Rare Book Department of the McGill Library.

In 1930 there was an exhibition of Danish Arts and Crafts at the art
gallery. Morgan donated himself, or purchased for the “Museum" nine
Danish pieces in the next three years. Interestingly, one of Morgan's
donations had been purchased from the Swedish consul in Montreal in 1912
[31Dp.12], 50 this was not a new interest for Morgan, Morgan bought ‘o
contemporary work by an American, Thomas Inglis, Doulton ‘Marqueterie’ ‘
and Flambé' and Wedgwood china and modern pottery from a Neopolitan -
tiving in Rigrence. In 1944 a British Arts and Crafts Exhibition was held at
the Art Assoaanon through the courtesy of the National Gallery of Canada
Morgan purchased a ¢ider jar [45Dp.9).

yfnough Morgan retied mainly on collections for the glass departmenf

-of t.he "Museum,” and puxchased very little glass for his'private coflection, he

did donate a few contemporary p:eces. two Lalique glasses and pieces {rom
Swederi [28.0g 1] and Vienna [31Dg 1], The Latique glasses|28.Dg 22,2b] had
been part of the “Selected Collection of Objects from the International
Exposition of Modern Deéorative and Industrial Art in Paris in 1925 which
had toured Museums in the United States in 192 630 He bought two more
pieces for his own: collection from Lalique’s, Place Vendome when he was in
Paris in May 1927 Morgan did not appreciate all contemporary work, no

" matter how popular. He noted in his diary in 1950:

29Lambourne, p 207.
sorcu Catalogué G 28/ 29 Private papers Montreal.

‘ s
. . .
< : ' e
S e = o ———— s & o T2 e . vt e N
. .
v
N . .



105

To Wartski's on Regent St to seean Exh_ of 'Fabergé ecesamaztng
technical skill on tiresome toys. Someb:ru@ngil ideas.3!

At the same time as Morgan was building up’ his collections there were
lectures held at the Art Assocmtnon with authorities speaking on different
subjects such as silver, pothery etc. The. oouecuon was also augmenbed by

regular exhjbitions

While Morgan did not collect architectural casts as was suggested in

- one proposal (p. 13) he did collect specimens of woodwork The students of

the Department of Architecture of McGill Umversxty used the "Museum- for
sketching classes and exhibitions-of their work were held regularly at the art

_gallery The Moptreal Star noted that the importance of the exhibition heid

in 1923 under the joint auspices of The Quebec Association of Architects, the
Canadian Handicrafts Guild and thie Art Associstion was that the craftsmen's
names would be on their work: “the man who makes the curls in the
wrought iron gate will have his name bracketed with the man who drew

them "32 This was one of the exhibitions held while Morgan was president of

the Guild and chairman of the “Museum® and indicates his commitment to .
the Arts and Crafts pnuoéopny and to the importance of industriaf galleries
at that time o ’

In summary then, an examinatioti of the uéﬂy collection of the

Museum’” indicates that Morgan was committed to making the ‘Museum" an

mdustnal gallery with a collection of amcles that would serve as examples
for designers and craftsmen. Morgan gatherea it together largely by y

- borrowing emst.mg collecuons and subsequently purchasing them if he could

not persuade the owners to donate mem to the 'Mnsoum Contﬁmporary

descriptions of the display of collections such as ceramics and textiles

3TTravel Diary 1950, Private papers; Montroal
32*Craftsmen will Share in Honors," MQMSBL -28 July 1923

v
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indicate that it was similar to the display of the study collections of the, ”
Victoria and Albert Museum as they are even today. That, together with the

similarity of the purpose, collections and system of classification suggest that

the V&A was the basic model for the "Museum.”

While the Victoria and Albert Museum remained commmad to the
same goals until after the second world war, the ‘Museum- {n Montreal
gradually changed ‘This change began in the very early years;' witha P
gradual evolution of the collection and display poticies until the Muséum"
became a museum of decorative art reflecting a different purpose.

From its incéption Cleveland Morgan saw the collection of decorative
arts at the "Museum- as a teaching collection. The decision of what to coliect

and the form of the display would, in effect, change the didactic message of
the collection and the public to whom it would appeat. On the one hand,

there is the acquisition of material to build up study collections for designers

and craftsmen--industriat galleriés as were proposed for the Art Association
and established by Morgan.' On the other hand, a collection of objects of
different materjals dlsplaygd chronologically according to'emnoiogial or-

.v - geographical divisions would teach the history of. a people and the evolution -

of its craft and art éxpression This teaching of the history of art would have
| a much broader appeal to the community. The two different ultimate
- purposes are not tnuﬁ:any exclusive, however, and can exist side-by-side,
wim one naving precedence over the other. In the early years of the
“Museum" the mdustrial galrenes concept was the main goal but over the
years objects’ vme added*to the coue<ﬂ0n that did not necessarity augment
this purpose and me method of display was changed to focus more on
. material wmnn separate geographicai dmsions The "Museum" evennmly
- bemme a museum of decorative arts while at the same time maintmmng the

- . )
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study collections of crafts. While Morgan. was probably working towards this
goal (whether conciously c;r not) from the beginning, it appears to be
sometime in the thirtiés that precedence was given to the acquisition of
objects for their intrinsic value and from that time the collections grew in
that direction This trend can be identified from the beginning. B
Some of Morgan's early gifts and purchases seem to have been chosen

" more for their valye as works of art than for designer’s models. Neither the

~ purchase in 1918 of a third century BC. Greek rhiyton in the form of a duck's
head [18.Cb.2] and a collection of Tangpynasty pomry tomb figures
[18 Ed 4-24], nor the purchase of two sixwenm century Persian miniatures in
1920 [20Ea 5,6] would appear to have been made for local potters or
printers. The sum fequired fof these purchases would have made possible
the acquisition of a probably much larger group of more directly useful
specimefis.

/. The addition of North American Indian artifacts does not it mw the

éoncept of industrial galleries either. Speaking of the Molson donation of

Indian baskets in 1919, Morgan said:

These examples wre thered man ( ago and admirably show
tlgrel high %uahty of na ve traditi Jes:gn untouched by European
uence .33

Unless these baskets were aoquired with the intention of displaying them as

qnmpks for Indian craftsmen34 they must have been welcomed as
representatives of a culture. _ |
It is possible that Moréan did noj; have the support of the Council

when he acquired works that did not fit into the scheme of the Arts and

TAAM Annual Report for 1919, p. 24.

J4The CHG was encouraging Indian crafts and they could oonoeavably
have had this purpose, but they might have been seén by more Indians at -
the CHG than at the Art Association, : :

L
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Crafts purpose. In 1927, writing to a dealer in New York, he said that “the

. Council is fighting me at every turg "35> Morgan was writing about the

purchase of a French, mirtn cen Limoges Champlevé ename] Ciborium
[27De.1]. If the Council was still committed only to the narrower approach

of gathering examples for l6cal craftsmen then they might wel] have balked
at the expenditure of one hiindréd and eighty dollars for the purchase of

" _sucha piece. Dr. Shepherd was serving his se\:}ond term as president from

. -

1918 to 1928 and as the champlon of Nébbs's proposal he probably felt that
the Art Associdtion was only committed to the idea of industrial galleries.
Nevertheless Morgan purchased the ciboritiin with funds supplied by his
benefactor Mabel Molson It was & thK\same time that the North American -
Indian specimens were transferred to McGill A few pieces of Eskimo work |
as well as some Mexican and South American pottery were also moved at
this time. It may be that this transfer was alsg duetoa aégwkent

between Morgan and the Council Interestingly, there was criticism of the

- "Museum" in the Mciitreal Herald in 1926 that it suffered

... greatly from the very varus [sic] attempts to mingle the dry-as-
du:z%r reug of bygone :gs ‘with the true livEng art of yesterd%%and to-
day. The Museum on the ground floor poaches in parts upon the
preserve of the David Ross McCord Museum 30 o

. 35FCM to Stephen Bourgeois, 10 December 1927, MMFA Archives, file
27De.1. : ’
36"Montrealer's Diary"~ Montseal Herald, 16 May 1926. The agticle.was
also critical of a mural in the Museum ° “The name of Charles W. Simipson -
seems familiar to me although I cannot place this artist whose extraordinary -
example of near-art graces the'Museum part of the building in the shape of a
mural composition entitied St Columba Bringing the Elements of Celtic Art to’
Scotland, 563 AD.” The mural was painted by.Simpson (1878-1942) as part
of a program sponsored and paid for by the Royal Canadian Academy who .
also decided on the subject matter. ,"Mr. Morgan was frothing at the mouth™" .
according to Ruth Jackson (Interview 4 June 1985): he wanted a Northwest

 coast Indian theme. The mural was removed in 1943 and is now in Trinity /

College School, Port Hope, Ontario. ",
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There are no further references in the files or correspodence to

interference from the Council or transfers out of the "Museum.” Morgan
probably continued to collect very much as he pleased *During the early
thirties many of the additions were Molson pu}é;ases from Morgan's own
collection and these fell more into the broader concept of spreading the
k;lovnedge of art. So too, did such additions as examples of Luristan bronzes
after their discovery in tombs in Mongolia. The additions to the collection

 that he hightighted in his Anaual Report for 1933 would seem to indicate
Morgah's inter_ésp in works of art for their own sake:

A very Im&geglé Vase of the Black Figured type of the early 5th
cen C.

A Mesopotamian Plate from Samara--gth century AD.

A charming Gothic Scul&ture in stone of a Kneeling Angel--
Burgundian-- 15th century. Y

An Ala on of unusually lovely form and material--Egypt, 2oth

A 15th cen’ﬁxry" Persian Miniature of great delicacy--a battie scene

" An important Bysantine Miniature of a0 Evangelist painted i
im e e of an e in

onstantinople in the 12th century.

A rare Torgb ]a%ie rom China, being an astronomical instument known
as “Suan Ki~ g .

Some interesting pane of early Canadian make, and other/pieces of
French-Quebec origin 37 y : ) . “{’/pi

.That this dual purpose for the "Museum" was Morgan's deliberate

intention at least by 1937 is indicated in a speech that he wrote-and
delivered at that time:

- The aim and object of the Museum is to give pleasure to all - not
merely to the jaded dilettante, but more particularly to the artist

craftsman who heretofore has had to rely on his photographs and text

books for information - if not for inspiration. A more ambitious

scheme will develop as time goes on for we hope, as our collections
ow o so arrange them that the of Art can be taught.

. Alexander the Great's conquests bro Greek art to the gates of
India, and Rome was clothed in the silks of China. The inter-?lay of

" influence brought about by war and trade on the evolution of design,

forms one of the most fascinating studies imaginable 38

.

STAAM Annual Report for 1933, p. 12. ,
38FCM Speech “The Museum” 1937, Private papers, Montreal.

.
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_ When.the new addition was opened in 1938 giving more space to the
"Museum,” Morgan noted that it "had enabled us for the first time to arrange
the collections in something like historical sequence”39 confirming this shift
. away from the industrial gallery concept. He added that it would be
necessary to fill the gaps that this revealed “if we-are to have a teaching
collection worthy of the name "40 ‘ Y
It was at this time that the entire collection was recatalogued and
relabeled, possibly reflecting this new direction by changing from
classification by material to include classification by geographical area. He
also by that time had the support of the Council. “Your Committee would like
to express its grateful appreciation of the encouragement it has received
from the Council in general and from the President in particular.™!
Five years later in 1943 Morgan was able to say that the arrangement
in historical sequence v
has enabled us to form a sipgle room of our Gothic material and we
are, therefore, now able to Show in a very skeletal form the evolution
of art expression from the twelfth to the nineteenth century in a
pro%essxve uence. This is only the beg of what we started
out to do twenty-seven years ago. It is true that the gaps in the
ign are still more obvious than the plan itself but a plan is there
for those with eyes to see and it will be our aim to fill these gaps as
funds and opportunities offer 44 '
By this time the display of the "Museum" material had expanded beyond the
room to the left of the entrance and it reflected this new philosophy of
v .
showing the evolution of design (ill. 13). Instead of being grouped by

material, articles were now grouped by, country %ﬂgm French Canadian

$9AAM Annual Report for 1938, p. 16.

0Ipbid. -

41The new president that year was Dr. C. F. Martin whose wife had
donated fifteen hundred dollars in 1928 and who was later to-donate some
of the Louis Carrier collection of silver to the "Museum.”

42AAM Annual Report for 1943, p. 12. -

T
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furniture was considered separately from other rmme,43 Oriental rugs
were displayed in the downstairs hall 44 By 1943 all of the installations
described in the Annual Report were based on geographical division:
European decorative arts in Gallery I, Oriental or Far Eastern in Gallerielfsl X
and XI, African and South American collections downstairs and an
installation of early Canadian rooms also downstairs. :Greek vases and a
small collection of Egyptian material were displayed in the entrance hall and
in another section was “gathered such éxami)les as we possess of Indian and
Cambodian exhibits 45 Most of these exhibits apparently were of different
materia1§ from each country, for the report, in calling for special attention to
the Peruvi‘:n and Art of the Americas coliections noted that the textiles in
particular were outstanding. Textiles, then, were being displayed with
msfanaﬁons based on geographical division while at the same time there was
a room set aside especially tor students of textiles.

Several divisions of the couecuon corroborate this mterpremuon of his

~ statements. Much of the collection is now divided on ge&agrapmml or

ethnological basis, and it includes many objects chosen undoubtedly to help
show the nIsbory of art expression rather than purely as examples for
workers.

43In 1938 it had temporary qdartus in a new storeroom and in 1940
Morgan was still looking for permanent quarters.

4“AAM Annual Report for 1942, p. 15.

15AAM Annual Report for 1943, p 12,

«
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[11. THEDECORATIVE ARTS COLLECTION )
PART I1. HISTORY OF ART ATTITUDE

Tmsgndualsnmo(membjnfocustrommat«hnmhdtothom
andcnltsmovcmonttoob;octsaocummaudwdisphymemstoryofutis
evident in the changes in the collection. In the early years of collecting

~ exampies of design, the great.majority of works included in the major : A

materials, that is, glass, pottery and porcelain, textiles, furniture, silver and

: motalmemropoan,empt!orsomemmm«iahu:ﬁksandchmm'

porcelains. While Morgan collected a certain number of objects that did not
fit into meaugayorw}m' models right from the beginning, it was in
the thirties that the shift of focus became more apparent and after 1945 that /-
the acquisition policies were directed altmost entirely toward the broader
pm‘poaeofd‘volopmgadeoorahveartmmm mxsmnd«o(mmcstts
mmtonlymachangemmetypeolmatemlqolhdadbutmmtactmt
most of it comes from non-European countries. Thy'&dditions to the
coflection beginning in the thirties were more interesting in their variety and
in their quality: they were not necessarily exampies for workers but
treasures chosen as works of art in their own right and objects to show the
historyofadvﬂizaﬁonandtheovoluﬁonofmmuum;gsm”

" bronzes from Luristan and Scytho-Mongotia, goid from Peru and Pre-

Oolummtorraeomtxgwesand Haida masks, Nowhalandm«q%nda

nineteenth century coverlet from St. Urbain, Charlevoix County, Quebec.
Morgan's methods of acquisition were consistent whether he was

collecting for the arts and crafts gailery or for 4 decorative arts museum. He

-
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took. advantage of any existing coliection that he was able to borrow, always
with the often realized hope that it would eventually be donated. He tried
always to purchase (rdn dealers who were experts in their field and he
oonmuted often with aumorities at other museums.

Ruth Jackson believes that Morgan pioneeted in the collectioh of
Luristan bronzes in this country.! He first bought Luristan and Scytho- -
Mongolian bronzes in 1930 [30.0m.1,4,5]. In his report for 1931, Morgan )
recorded .. the acquisition of a number of items of first class importance to

the collections. | 1N
In recen ears éome im t finds of early bronzes from Mongolia -
have e market. Last season other cemeteries

were disoover iﬁshuristan Northern Persia. Through the kindness
of Miss Elizabe er [31.Dm 2-4), Miss Mabel Molson |13 purchased
: without a donor's namej and Mr. T. S. Gillespie {31Dm 5] we were able
to secure an important group of these bronzes. including buckles,-pins,
bracelets, ceremonial axes, horse trappmgs etcy
Thirty -two more pieces were added tomeoonecﬁondunnguomansyears
‘of inﬂuenoe thirteen of them gifts from Morgan. He apparently was
fascinated by them: Time and again he would take up a cheek bit or
sotizﬁng and say, ‘can you imagine that when it was new?' .
Having been askod by the Fogg Museum in 1954 to loan some of his
- material to them he replied: ’] have been looking over my !.urist;n bronzes
and do not consider them of sufficient importance . . . aﬁ my really good
¢ . .
"pieces have been donated to the museum here ™
As has been noted, the textile collection-Served both purposes. -

simultaneously: it was a study collection and at the same time could be used

laterview with Ruth Jackson, 9 january 1935.
2AAM Annual Report for 1931, p."13.

™

SIbid..
41nterview with Ruth Jackson, 9 January 1985. ,
L. < SPCM to George M. A Hanfmann, 6 July 1954, MMFA Archives, ﬁle N,
% 4 ‘ 62Ea.1. , | :
» A , . -
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" to teach the history of art. Morgan purchased the Byne collection of textiles
- in 1940; ’ - | \

He [Byne] built upa oollection whefe you can see now the trade came
&h the middle passed through the Arab countries to the 6
toeorl y, worked its 7 on up to Lucca and those other areas, and
Mr. Morgan alwgys.wanted to put on an exhibition-- it would have: _
been an ideal didactic show here--td show the Silk Road as it was then
as opposed to the Chinese--the Oriental Road. . . He [Morgan] knew all -
that--retained all that--it wasn't a case that "I must have a piece of -
Lucca silk,” but it was going to be part of his story ®

‘an exhibition of different Peruvian materials in 1948 included textiles
that had been purchased from Philip Means (26 Ad.1-20] who had writted
several books" on the art and civilization of Peru. While collecting his ,
_Peruvian material Morgan had been studying by reading Means's books. I
Acknowiedging the receipt of two of them Morgan wrote to Means in 1937: '

* 1 am also looking forward, to receiv g the other volumres and when I -
have wleotig my course dgr mﬂ s vmeatseur I evgltlg probably know a :
great more than you do y on the subj
Aside from textiles, Morgan only began to collect Central and South

American material after World qu I1, and it may be that he started then as

L
the result of his friendship with John Wise 9 It is not known how they met; R

SInterview with uth Jackson, 9 January 1985. )
7Philip AinsworthiMeans (1§92- ) had been Director of the Narional \\'“/\

Museum, Lima Peru. to MB, 17 AuguSt 1926, NMM Archives). Books by

Means in the MMFA Li e . |
A Survey of Aggzzgt Eﬂgvm Art (New York, 1917) <

MMLMM_MA@_MM_
(Int.roductxon by Joseph Breck) (New
York, TQ&D) )

(New York, 1931) ' .
Amﬂm:mmmmosm 1932) »

0-1780 (New
- York, 1932)
SFCM to Philip A. Means, 25 October 1937, MMFA Archives file .
'26.Ad.1-20.

9John Wise was a New York collecwr of pre-Columbian art, Intorvxew o
with Ruth Jackson, 26 August 1982.



. S 115
- .

. , it may naveboon tnrough dealersin Nowtorkworitoould naveboen
ﬂough Philip Means and their mu terest in Peruvian texules Wise's
; name first appears in 1947, when Morgan lunched with him and “speat the
" " afternoon looking at his Columbian goid & Peruvian textiles."1! Wise wasa
;  collector of South American material and Morgan purchased a certain
number of pieces from him. Wise also donated pieces to the "Museum™ and
he would “tip-off~ Morgan when he heard that some special object was
available--ysually gold. 12" He and Morgan together built up the South °
- American coflection at the Museum.” In the period from 1947 to 1962, of -
the 208 acquisitions in the Mexican and South American categories, only .
tmrteen were donated by others.!$ The balance were purchased by Morgan
* of were dogations from Morgan or Wise. Morgan often met Wise when he
' , Wasin New Tork and the} would visit galleries together;!4 they met in
"““"""“”"“‘*1 London where they visitéd the Etnnologicm Department at the British
. Museum, 15 presumably to study their South American collectiogi, and they
travelled togeth# to Peru and Panama in 1955 where they visited an
archeological dig.!6 It was on this trip that Morgan bought the gold jaguar
Ahat he first lcaned o the "Museum” in 1957 and later donated (1960)

- - )
[60.Ad.1]. It was ofie of five that were known to exist, and one of two that
A . .y ) ‘

Tolnterview with Ruth JAckson, 9 January 1985. They both were
~ . .  Iriends of Emmerich and Komor. Jhey all lunched together in New York.
_ !1Travel Diary 16 January '1947,; Private papers, Montreal.
. 12]nterviéw with Ruth Jackson, 9 January 1985. -
" 13MMFA Archives, Ac and Ad file cards.
(' \4FCM Travel Diaries, 20 April 1948, 8 March 1949, 17 May 1950, otc.

e 15FCM Travel Diaries, 26 June 1953, 28 April 1959.

1"FC¥ Travel-mary 10 to 30 December 1955,

¥ °' ' *
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had rattles.!? It was exhibited at the Museum of Fine Arts, Boston, the.Art
Association of Chicago and the Virginia Museum in’ 1968 and 1969°

No decorative art museum would be complete without objects from
the Far East and they are well represented at The Montreal Mus;an of Fine
Arts. Morgan built up the Japanese collection in the same way as he did the
material for workers’ models in the early days, by either borrowing. buying

~ or arranging for donations of exisuﬁg groups. The Japanese holdings mme.w

the "Museum" mainly as donations of existing collections. Morgan started

very sloMg for he would surely have known that some of the Van Horne
collection was coming to the ‘Museum !¢ and probably always intended to -
inctude his own in his bequest . He gave fourteén pieces from 1917 to 1920
and, considering how he augmented the collection in the early days with

loans from collectors it is very likely that most of his own holdings of

Japanese material were at the gallery on loan, from the beginning. 'I‘heré ‘
were also in 1916, sixteen pieces of Japanese porcelain from the Learmont
bequest [16 Ee. 1-16]. In 1927 Lord Strathcona donated a large collection of
china, pottery and bronzes [27Ee.1- 1211, in 1944, there were eighty-two
pieces in the Van Horne bequest [44 Ee.1-82] and in 1960 Joseph Simard -,
donated over 2,800 incense bozes, porcelain and pottery [60Ee 1] formerly. .,

' the property of Georges Clemenceau, the French statesman. Aside from

prints, Morgan purchased only fivé Japanese articles during his forty-six . .
Y R " ’
- 1TInterview with Ruth Jackson, § January 1985. The jaguar was later’
stolen. ‘ '
18Morgan very likely expected to receive even more of the Van Horne
collection. He wrote in 1943, I received a letter from the Royal Trust
authorizing me to begin dividing the Van Horne collection into 4 parts one of
which is to go the Art Gallery under Addie's will. ... Itisgoingtobea
tremendous job & it is sad to see the disposal of Sir Williams (gjc) hopes and
ambitions as I know he wanted to see the collection kept together.” (Diary
1943 [between 5 and 17 March], Private papers, Montreal).

P
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‘years as cnairman of Morgans own collection, Mabel Molson purchased
~ from him and donated to the 'Museum a collection of sword guards in 1932
[32Dm,12-38), and Morgan left in his will the remainder (105 pieces) of his

' Japanese pottery, porcelain [62 Ee.5- 1091 and prints that had not already

been donated. . \ |

]apanese prints were shifted from depamnent to department over the
‘years, bemg parto! the 'Museum at certain periods‘ 1 1916 the report of -
_ the lemry Committee included the statement, “Itis the intention of me

- Committee to include Japanese Prints.™19 Ramsay Traquair was chairman of

the Library comittze and Morgan was one of two other members. The next

¢ year Morgan donated two books o japanese Prints20 and a Print Room

‘_

v \ .
W.S. Maxwell. Mixwell had kindly consented to be curator of the Print

report incorporated with the one of the I.ibrary noted that ten Japanese
prints had been purchased, one had been donated by Morgan and another by

Roomi 2! That same year there was an éxhibition of Sir Edmund Walker's
oollection of japanese prints at the the Art Association from 26 Feb'ruaryl to
12 April 191922

" The only other ]apanese acquisitions in the Print Room wefe two
wood -blocks, with four prints from one of them, donated by Morgan in 1922
and apother donation in 1923. That was the last year that there was a Print
Room report and it would appear that after that the Japanese prints were

19AAM. Annualv?Report for 1916 P 22

204jroshige (New,York) and William Anderson, Japanese Wood.
Engravings (London, 1908) (AAM Annual Report for 1919, pp. 17-18). -

31AAM Annual Report for 1919, pp. 22-23.

~ 22Walker was tHe benefactor of Currelly and the ROM. Currelly had

heiped Walker with his collection. They had been in London together in
1909. °I took him to see some dealers with whom | had made contacts.
Through one of them he bought a large number of [apanese prints for his
collection, . . * (Currelly, p. 183). x

-
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included in the "Museum " collection untit they all were eventuaily

_ transferred to Pﬁnts and Drawings. Items catalogued in 1920 in the
" "Museum" coliection [20 Dv.4-7] were transferred to the Prints and Drawings
section in 1973. Morgan purchased prints in 1944 [44.Dv.1,2] and in 1945
{45Dv.3,10,-12, 15-18] His bequest also included twenty-four prints since
transferred to Prints and drawings (62 Ee 81-103].

As in the Japanese collections there were a number of pieces from the
Learmont bequest in the Chinese category [16 Ed.1-24] when the "Museum”
began. Most of these pieces have subsequently been discarded. The first
year Morgan and R. B. Van Horne each gave several items. Van Horne, Sir
William’s son, was on the "Museum” committee the first three years. If

"Morgan chose him as a member of the Committee in the hope that he would
be a generous benefactor to the "Museum™ he must have been disappointed
for R.B. Van Horne's only donations to the "Museum™ were during that first
year. Morgan purchased eight Chinese pieces in 1917, including four Sung
cups and bowts [17.Ed.13,15,16,18] and a T'ang camel [17Ed.1). The next

. year he purchased by subscription a collection of twenty-one T'ang pottery

tomb figures [18 Ed 4-24]23 In 1921 he bought several Ming, Ching and

Yuan watercolours with the Tempést Fund [21Ed.2-4,6-7]. The collection

 grew slowly until 1932 and 1933 when Mabel Molson gave eighteen

(32Ed.1-4,6-11; 33Ed.1,19-25) piece_&*i‘rom Morgan's collection. At least

twenty-;ine ﬁieoes24 were reoeivéd lrom the Van Horne estate in 1944

[44Ed.1-27,32.33] "

4

«

25Two of these [18 Ed.14,16] were traded with S. Carter in 1950 and
another [18. Ed.19] has been declared a forgery.

24Two unidentified pieces were exchanged with the ROM,
[44E4.28,29).
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In keeping with the shift of interest to the history of art expression,
during the thirties mere wre two lectures on Chinese art held at the Art
Gallery. Currelly from me Royal Ontario Museum in Toronto gave an
illustrated lecture "Chinese Art™ on 7 December 193225 and in 1939, F. St.

fo&ge Spendlove, also from the ROM, spoke on the “Principal Pefiods of
Chinese Art.” In 1947, Mme Vandien Nicolas, Professor of Oriental
Philosophy at the University of Montreal spoke at the Art Gallery on
Chinese Art.”2

" In 1951 an exhibition was arranged or Chinese Textiles, Costumées,
Rugs and Furniture from the coned(on of A. W. Bahr. Norgan had purchased
material from Bahr in New York in 1921 (two of these pieces were dopated
to the "Museum" by Mabel Molson [32Ed.2; 33Ed.19]), and Bahr himself had
donatedsome watercolours and sculpture to the "Museum" during the few
years before the exhibition [46Ed.9, 48Ed.1 4, 49-50Ed 15]. Some of his
material had been loaned to help fill soine of the obvious gaps in the Oriental
Galleries in 194827 At the time of the exhibition he gave another four
pieces of T'ang, Han and Chou pottery{50-51Dp.3-6]. This is another case of
Morgan persuading friends, associates and dealers to gi;re to his "Museum”.
It would appear that Morgan knew Bahr at Cambridge. Although Morgan did
not mention Bahr himself in his correspondence, his brother wrote from
Cambridge, "Bahf of whom you have doubtiess heard Cleve speak took 4
subjects & quite expected to get a first--"28 [t may be that Bahr lived in

" Montreal at one time. A. W Bahr was a consultant for Chinese Art on the
"Museum"” committee from 1948 to 1952, and Morgan wrote I{om Montreal

25AAM Annual Report for 1932, p. 20.

26AAM Report for 1947, p. 21, 18 February 1947.

27AAM Annua] Report for 1948, p. 22.

28] Douglas Morgan to ALM, 23 June 1903, Private papers, Montreal
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that he had called on Bahr in 194929 (see p. 80). Bahr gave four more pieces
in 1958 [S8Ed.i-41. A donation of Chinese porcetain is another example of
Morgan's friends helping him establish “his Muéeum': |

ﬁur' the war friends from d left in our care some Chinese

mples lg{)vs (m2°7 g%h?é 40,40 tﬂ.agveem :orwmb?;:%o&%l to the

Museum by Mr. and Mrs. George Warre of London.3¢

Morgan was also building up his decorative arts museum with

,’additions such as a medieval alabaster Christ Visiting St Catheftine in Prison

[27Dv.3]. In 1933 he purchased a fifteenth century Burgundian limestone |
}!oraldic Angel [33Dv.5], and in 1937 a French carved ivory wing of a
dyptych of the Crucifixion [37Dv.3], purchased by Morgan in 1937 was
donated by Mrs. ]. W. McConnell. In 1945 he added a thirteenth century
French marble capital from the Cloister of St.-Pons-de-Thomiéres [45.Dv.6].

It was hot only the medieval period that interested Morgan. He
bought a fifth century limestone relief of the head of a guard from
Persepolis, Persia [51Dv.7] and a wonderful wooden figure.from the
Egyptian Middie Kingdom [51B.1]. The same year he noted;

Our classical sculpm;ehasalwaysbeenmk and 90 it is a pieasure to

have been able to purchase two char examples of Hellenistic

marbles largely from the Townsend Fund 3!

Morgan had been gradually addmg a few pieces of Greek Material

each year since 1929, and in 1948 an anonymous donor had loaned “two

39FCM to RT. Davis, 29 July 1949, MMFA Archives, box of
miscellaneous letters.

39MMFA Annual Repoft for 1951, p.29. Morgan noted in his dxary
"Heard {rom Mrs. Warre that she is donating 3 pieces of early Chinese
porcelain to the Museum. . " Travel Diary 24 April 1951 Private papers,
Montreal.

JIMMFA Annual Report for 1951, p. 29.
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cases of Greek vases and a superb series of Groyk coins. . . [which] greatly
enriched our exhibits of classical art."32
Aside from a few textiles Morgan purcnased only one piece from
India: a piece of sculpture in 1923 [23Eb.1]. Most of the sixteen Indian
pieces that he donated himself were also textiles. Interestingly, there were
. from 1934 to 1942, five different lectures on aspects of Indian art, and in
1942 there was an exhibition “Islamic Paintings, Iilustrations and Book
Bindings from the 13%to 19% centuries.” '
In 1940 Morgan purchased, with Molson funds, a bronze Benin mask
[40F. 1] which began an interest in the primitive arts of Africa and the
Pacific. From 1942 until his death all but one of the acquisitions from Africa
were gifts from Morgan and his brother Dr. ]. D. Morgan except for three
purchases made by Morgan. One of these, a seated Dogon figure he said he
Tell 'completaly in love with it.. . . To me it out-Moores Henry Moore."$}
[60F.1.) .)
Another primitive culture in which Morgan shared an interest with his
brother was that of the Pacific. It was not until 1946 that Morgan evinced
an interest in Pacific art, but from that time he and his brother were
responsible for the entire collection except for three items purchased by
Morgan and a gift from Julius Carlebach, a dealer from whom Morgan
purchased two pieces. A large part of the collection was purchased from
Berkley Galleries in London. After 1936 Morgan was able to purchase some
of the collection of 1. M. Beasley. | '

32AAM Annual Report for 1948, p. 22. - N ; X

33FCM to Perry T. Rathbone, Director, Boston Mt um of Fine Art, 17
November 1959, MMFA Archives, file 60F.1. Purchase, ey and Annie
Townsend Bequest.

%
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Morgan was a friend of the famed Professor Beasle m and who
had one of the finest collections of tive art in d and then
after his death . . Mr. Morgan still kept in touch with his widow and-
odmn he would return to England and he'd have a magnificent
ece with him (when he returned| because Beasley took in all
ofwha t call the Pacific Rim and one or two gieoeswe
have-- t rom the West Coast are Beasley's.{50.Ab.1 an
58.Ab.1,2] But the Maori are beautiful. We have things so rare such
as a funnel-feeder carved in whoris {58.P¢.5). .. We have an overdoor

(56 Pc 4] that has been lent to some of the to -mght primitive art

~ exhibitions -- all Beasley. All Mr. Morgan's J
Morgan described a visit to Brighton in 1956 “to call on Mrs. Beasley to see
her wonderful collection of Benin- Chinese- South Seas, etc. etc.”35 Two
years later he wrote: "Motored to Brighton where we called on Mrs. H.
Beasley--went through her collections which are quite extraordinary &
which she is much more annous to sell this time. [ picked out 10 items of
special interest & shall make an offer as she refuses o seta price."3¢ He
wrote her with an offer the next day and on the ninth he notad Tletter trom
Mrs. Beasley agreeing to sell 4 objects to Museum (£165).37 These were a
Northwest coast Indian dagger and headdress [58 Ab.1,2) and a Maori carved
wodden head and canoe bailer [58.Pc 451, L]

As has already been discussed, the purchases and gifts of North
American Indian material neither fit into the Arts and Crafts concept nor
were they apparently acceptable to the Council. After the transfer to McGill
in 1928, nothing further was added by Morgan until 194634 when he
purchased eight West Coast Indian pieces from the L. C. Tiffany sale in New
York [46Ab.1-8]. Of the thirty-five additions to this depqunent in the

following sixteen years, ive were individual donations, sixteen were Morgan

34Interview with Ruth Jackson; 9 January 1985.

35Travel Diary, 23 May 1956, Private papers, Montreal.

36Travel Diary, 5 May 1959, Private papers, Montreal.

3™Travel Diary, 9 May 1958, Private papers, Montreal.

WFive miscellaneous pieces had been donated from 1932 to 1945.
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donations and fourteen were pufchased. It is interesting that the majority of
the purchases were made by the directors: five items were purchased by R.
T. Davis in 1951 [50-51.Ab:3-7] but were sold in 1356 (Davis left in 1952),
three were purclza‘/sed by Edward Cleghorn in 1957 [57 Ab.1-3] and another
by Evan Turner but approved by Morgan just before he died [62.Ab2]39 -
It was only after James A. Houston visited the Arctic that any more
Eskimo material was added to the collection. Morgan purchased three pieces
of sculpture from the Canadian Handicrafts Guild and donated them to the
“Museum" in 1953 [53.Aa 1-3]. “James Houston made the initial trip for us
IMMFA] and the Guild of Crafts™ according to Ruth Jackson 40 Houstéw
published “Eskimo Sculpture” in The Beaver -in June 195141, It is consistent
with Morgan’s acquisition policies at that time that he viewed the Eskimo
sculpture as works of art: S
I have examined the collection of Eskimo sculpture which was on
did:g:g :st % Hkasng!iﬁg Guild and definitely foel that they should be
They should certainly be of interest to museums and educational
institutions Indeed, | am prepared to purchase some for this
MusSeum 44
Morgan donated one more piece the next year. Although not many tﬁo’r; ~
pieces were added during Morgan's lifetime, most of the purchases were
again made by the different directors. ‘
Morgan first became interested in material from Africa in the early
forties and actively collected it for the "Museum- after that time although he

purchased only a few pieces for his own collection. After the war he often

" 39°] have discussed this with Mr. Morgan and he {eels very strongly
that we shouid acquire your piece.” E. Turner to Mathias Komor, 19
September 1962 (MMFA Archives 62 Ab.2).

“]nterview with Ruth Jackson, 9 January 1945.
410utfit 282 (June 1951). '
42FCM to CHG, 25 August 1953, MMFA Archives, file 53.Aa 1-3.

—
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visited the F.m:lologiql Department of the British Museum to study their

_ collection when he was in London. He did not collect any North American

native people’'s work himself, but he purchased some important Indian and
Eskimo pieces for the "Museum-” 30 also for the McCord Museum. It s
interesting, however, that North American Native material was really the
only area that he did not maintain complete control of acquisjtions: in later
years the directors made many of the purchases -

The French Canadian Collection is one that Morgan gradually built up
over the years. It may have grown outof the Arts and Crafts movement and
the ‘Museum's™ association with the Canadian Handicrafts Guild, and objects
of each of the different materials--furniture and sculpture, silver and
textiles--could be o&nsidered as exampies for craftsmen. Morgan, however,
saw it as a separate collection and wanted it displayed together and not by
material. The first exhibition in 1936 and the period rooms later prepared
in me'.'Museum' surely had an historical focus not necessarily part of the
Arts and Crafts movement. |

While Morgan may have been one of the first collectors of early
Quebec furniture in Montreal, interest in preserving the crafts of Quebec had
begun there as early as 1900. 43 An undated memo handwritten by Alice
Lighthall and included in the rﬁt the first Annual Reports of the Canadian
Handicrafts Guild describes tms{irst interest:

llﬂmbers saw w@’ﬁ%’ﬁ?ﬁﬁ%&dﬁ‘ gg trre;«lullt:’ of

" Eaton's Mail Order Catalogue. Farmer's wives to be ashamed of
being "old Tashioned.” Were hiding their looms & spinning wheels, (&

. . @ /
43At that period too, thé Numismatic and Antiquarian Society of
Montreal had a mrmshod Habiuat Room in the Chatoau Rammy (Thomas

O'Leary,Ca nezs SOU
[Montreal: Numismat.ic and Anuquarian Soc:ety 1901])

-
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even breaking them up) in ravour of immuon silks and such bought

by mail.
Home dy vnmvegga ble dyes, was the first art to be given up and
lost, mer never y mog P

v%mmx orally from
daughter embers of this termined to combat tms
trend. Those with country houses in the lower St. Lawrence--Murray
Ba Meétis, Cacouna, etc.--gathered the work of their Habitant

bors, and heid local exhibitions in their own homes. This
encoumged the farm women to continue their crafts.

Oon home to Montreal these ladies determined to ize a
large exhibition of general craft work --not only Canadian. Their
committee threw themselves into this work immediately, and their
first exhibition was held in the autumn of that year in Montreal .+

That first exhibition may have been held at Heary Morgan and Company s

Morgan's mother wrote in 1900:
There is an exhibition now going on of the "Ladies’ Association of Arts
and Handicrafts,” Dad having loaned the large new Art Gallery of the
Colonial House to them for it. This aftomoon dy Minto was mere
and Dad gave her and about twenty other ladies tea in the new Dining
ey say there was a great crowd last evening & likely to be
tomght o
Poesibly beginning in 192 1, while Cleveland Morgan was president of
the Canadian Handicrafts Guild (which had grown out of that first concdfr.
the annual Arts and Crafts Exhibition was held in the Lecture Hall of the Art
Association every fall until 1937. Gradually this interest in preserving the
dyeing and weaving crafts expanded to include furniture and silver too.
. Morgan seems to have been in the vanguard of collecting early Quebec
furniture, just as he was in such areaé as the Leach pottery, Luristan bronzes

and Chinese ceramics. It is difficult to determine with precision what person

~ or event sparked this interest. Morgan had been corresponding with Marius

Barbeau at least as early 3s April 1925 about paintings of Indians by an

. -
44CHG, mo Annual Reports.

4SALM to FCM, 25 October 1900, Private papers, Montreal. Henry
Morgan and Company was called Colonial House at that time.
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artist named W. Langdon Kihn (?-ca1957).4_Barbeau had also wntten
offering to sell sculpture by J. B. C5té (1834-1907) and Louis jobin which ge*/;”
had found. Barbeau first-mentioned furniture to Morgan in January 193147
but’ Morgan was apparently not oonsideﬂng the acquisition of early Quebec
furniture for the "Museum- for he replied that the McCord Museum had
efhausted its funds and could not consider it 46 Morgan must have been
anxious to purchase the furniture however. When he wro Barbeau agaifi
that McGill Univershty had cut off all funds to McCord for chases®9he
began collecting furniture for the "Museum,” although not from Barbeau

The next year (1932) Morgan pought sev of Oqebeé
eighteenth century furniture for te "Museum" arid in the ndxt sif years he
was responsible for the purchase of { é?-eignt more pieces. Mrs. T. T. McG.
Stoker [33D1.2) supplied the money for a buffet, and Mabel Molson's funds
bought many more pieces, the balance coming Iroin general funds. In the |
thirty years !ro%m}z until Morgan's death, one-third of the 316
acqulsmons in the furniture division were from Quebec or Canada. As more

4Kihn was an artist who painted Indian subjects. In 1926 Cleveland
Morgan arranged for Mr. Southam to purchase a set (more than sixteen) of
Kihn's "Canadian pictures” for Canadian institutions. Some of them went to
the Victoria Memorial Museum, the McCord Museum and the Strathcona
Museum at McGill University and the Art Association of Montreal. Sixteen of
these paintings were later used to illustrate Marius Barbeau's book The
"Downfall of Temlaham (Toronto: Macmilian, 1928). Kihn may have been an
American: in 1952 he had an art schoo! with Guy Wiggins in Essex, :
Connecticut. (Correspondence between Marius Barbeau and FCM in the
National Museum of Man Archives, Ottawa and the MMFA Archives).

47MB to FCM, 9 January 1930, NMM Archives, Ottawa. Although dated
1930, the letter was probably written in 1931. Morgan in his letter dated 15
January 1931 writes °I took the phot@aph of the furniture to Mch to-day ‘\
and &lso your letter of January 9th.
4SFCM to MB, ‘1S January 1931, MMFA Archives, box of mxsoollanoous

-
=

lei;wrs
49FCM to MB, | October 1931, NMM Archives, Ottawa.
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- ‘@Vpeople became interested in the field, there were other donors such as Miss
I.C McLennan (40D15,7]. "
Finding money to purchase Quebec matenal when ne first bemme
interested in it in the early thirties m the depths otrﬂle depression must
have been a formidable task and a letter to Harry Norton exemplifies
Morgan's dilemma: '
I mgently need $250. to save some interesting Canadian doors & wood
oa] DASground. for 4 Canadian ERIDILat some futare date, Dt the
pomtxswemustsecurememnowl,}sm 1)50 ,
Morgan’s purpose was apparently to gather this material together to W
demonstrate the life of a people. The next year he noted that Molson’s funds
had enabled them to purchase eighteen pxeces of "0ld Quebec furniture
ilustrating early life in the province. 51" This furmmrg had come from Les
-Eboulements, St Charles, Beaumont and St. 0urs52
' _ In spite ot his awoaahon with Barbeau Morgan did not purcnase any
[ furniture from him but bought all his Quebec furniture from H. Baron and
the Eagle Antique Shop (S. Breitman) in Montreal 53 Barbeau's offer of A
Quebec furniture tnay have awakéned Morgan's interest, but it would appear

that Baron and Breitman were ahead of Barbeau in their interest in Quebec

SOFCM to Harry Norton, 9 June 1933, MMFA Archives, file 33.Df 1.
- Norton replied they were “bad times™ but he would contribute half and his-

wife half.

51AAM Annual Report for 1834, p. 14.

R2Ivid. .

53There is a great discrepancy between Barbeau's price and that
charged by Baron and Breitman. Barbeau offered a Bertrand side-board and
table, which I saw in'Montreal recently and mentioned to you. . . The owners
would sell these two beautiful pieces of furniture, made about sixty years
ago, in Montreal, for four or five hundred donars\ Barbéau, 9 January.1931.
Morgan paid Baron fifty dollars for an eighteenth\century armoire in 1932
[32D1f 6] and the buffet he purchased for one hundred dollars [34.D1.5] was
the most expensive piece noted that year (MMFA Archives).
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furniture, for Barbeau and Jean Palardy, the author of The Early Furniture of ~
French Canada seem to have begun to s;nously study Quebec rumiture only
after 193254 < r |

Just a few years later, Barbeau recogmzed the importance of the
" Quebec collection at the Art Association in Montreal. When he was selecting
materials illustrating handicrafts and folk arts for a display m%me Canadian
buhding at the World's Fair in Paris in 1937, he wrote Morgan:
, 1 am writing to you instead of the Art Association of Montreal,
¢  because | know that you are vitally interested in the collection of
Canadian furniture and architecture there. . . The Art Association of
Montreal has some of the best materials, when it comes to old-

fashioned furniture, panelling, doors, etc. We have already borrowed
some of these materials, as you will remember, a few years ago.»>

-in the correspondence between them, Barbeau offered many pieces-of

. sculpture to Morgan, but research did not reveal any purchasés definitely

'linked to Barbeau. It may be that Morgan purchased some pieces for the
McCord Museum as he was also buying Indian material from Barbeau for the
McCord Museum at that time 56 Morgan did buy two sculptures by J. B. Coté
in 1938 from Baron, with funds from Mabel Molson's account [38.Df. 1 1-12’l.

N
54In the preface to Palardy’s book Barbeau wrote;"Aq artist in his

earlier days, Jean Palardy used to paint during the summers in the region of
Baie Saint-Paul, on the horth shore of the St. Lawrence, sixty miles below
Quebec. I first met himin 1932 when I was collecting folk songs and tales,
being engaged in research for the National Museum on the folkiore of the
very picturesque region of Charlevoix county. I was so impressed by his
intelligence and powers of obsarvation that I invited him to become my
assistant in the study of the arts and crafts of the district. (Jean Palardy, The
Early Furniture of French Capada {Toronto: Macmillan, 1965]p. 11) -

95MB to FCM, 2 3 March 1937, MMFA Archives, Box of miscellaneous
letters.

56Marginal note in FCM handwriting “Taken by McCord Mus” (letter
MB to FCM, 11 October 1930, MMFA Archives, box of miscellaneous letters).

/
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| appreciation and knowledge of the arts of Quebec:

L 12 .

Although thdre is no record of Morgan purchasing any other Quebec

sculpture for the “Museum,” his comments in a letter to Barbeau reveal his
R

egarding the illustration of one of the Four Evangelists attributed to
, Paul Labrm and bel g to Paul Gouin, I have always doubted
that these figures were Canadian and indeed I told this to Mr. Gouin
who informed me he had bought them as central European but that

& ' Mr. Gouin felt they were Canadian. I may add they are charming-

pieces but in my opinion, have not the character of Canadian
, ‘carving.>’ -~ :
) . "

The only acquisitions of Canadian pottery in Morgan's time were a few
plates and"bowls that he purchased from Baron's and Breitman’s in 1934
{34Dp 45, 49-53] and a jug he donateq in 1948 [48.Dp.16/] that he had
purchased from Baron in 1935. He was not without interest in it, nowever
In 1941 he wrote Bei}«beau T

Thank you for sending on your pamphlet Mmmamgns I
smcerelnl?lgge ou will follow ttus up with further research an
articles a the work of these various potters.

It would %s desirable to obtain discards and broken pieces
from the various/sités of the kilns so as to finally establish just what

\  was made in Canada and what was imported>s

Morgan purcnase\me first piece of Quebec silver for his own
collect:on in 1928 and and he bought tywo important pieces for the "Museum-
in 1932 and 1938. The first, an gcuelle by Paul Lambert (32 Ds.15] was
purchased with Nds from Mrs. T. T. McG. Stoker and the ‘second, a
proceﬂmonal ¢ross by Salomon Marion was paid for by Mabe] Molson
[38Ds. 2] Molson may have prompted the purchase of me Cross. Sne wrote
Morgan m August 1938: ) . e ~.

I was in Barron's (gj arewdays &hehad;ust urchased some
more old Canadian s, & 1 won eduyouwoul be tempted with

. DTFCM to MB, 18 December 1957, MMFA Arctnvos box of

msceuaneous letters. °
RECM to MB 20 December 1941, NMM Arctnves Ottawa.

H
y
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an ottnem They fascinated me, & [ thought perhaps some of them
mxghtbeunusual 9 e pe

"Molson had donated a considerable number'of pieces of furniture that

Morgan had purchased at Baron’s by this time, buta letter from Morgan
suggests that the cross was one of the items that Molson was writing him
about Morgan wrote her a few weeks later that ‘Baron has reserved the

1}

4

procewonal cross & 1 am only waiting to get Prof. Traquau' S optmon
before oompletmg the purchase 60

There were a few individual donations in the following years.
(Morgan'’s son Ian donated several spoons, mostly from the Maritimes), byt' "
Morgan did not add any more Canadian silver to the collection except two

»

pieces he donated himself 6! This perhaps was again because he had been
able to arrange loans of existing collections and expected them eventually to
be donated to the Museum * Some #f the Birks Collection was on display at
the Art Gallery and Morgan also expected to r%ceive asa gift, some of the
silver of Ramsay Traquair who had begun collecung at least as early as
193462 P .

In 1946 the Lowss Carrier Collection of silver was e{xtnblted at the Art
. Gallery and the next year Dr. and Mrs C. F Martin purchased mnety-eight

~ \\ r_ | 4 .
. N \ .

S\MM to FCM, 21 August 1938, MMFA Archives, file 38 Dt.5-14.

60FCM to MM, 12 September 1938, Archives, file 38Ds.2.
61Morgan sold a Pierre Hugu t dit Latour ciborium [48Ds 3] which he

ted in 19448 after a duplicate ‘was given by Ramsay Traquair

Morgan also gave a Salamon Marion cup in 1949 [49.Ds.7].

62Morgan wrote Barbeau in 1934: ~ .. the collection of photos which
you took away are the work of Professor Traquair and that all information as
to marks, etc, therefore, belongs to him and you will need to get permissiion
from him direct to make use of them He has intended for a long time to

write an article on the Silver of Canada,” (FRCM to MB, 13 December 1934,
NMM Arcmves) i
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pieces of it and gave them to the "‘Museum” i471)s.3{- 100]. Traquair left his
Quebec silver to the Museum " in his will [52Ds.19-62]

Ruth Jackson has recounted how Morgan was offered a large amount
of church silver, but that the purchase was voted down by the Council. It
was purchased by Henry Birks and Gompany.

. We were offered two suixds/es full of early Quebec silver--mostly
religious silver--church silver and it was a lot of money then which
we didn't have--wouldn't-be now--and it was voted down and so of
course Birks bought it and then they let us have the whole original lot
1in those two suitcases back on loan Well then, we closed for
temporary renovations before the big one and I sent the silver back
for safe keeping and when I went back again they said [ could make a
choice of anything I liked 3 \

It is possible that rather than the purchase not being approved, that Morgan
. decided not to purchase it fimself 'He probably knew that Birks would buy
it and then loan it to the "Museum” and expected them to eventually donate
ité4 Morgan was not necessarily daunted by things being voted down by the
Council but seemed to be able to purchase most things tihat he wanted to, if

" not with the general funds that he raised then through the generosity of

‘0

Mat?el Molson or other members and friends. . ,
Morgan was very interested in textiles and he was responsible for
several acquisitions of Canadian material in the twenties, but few after that
time When he was president of the Canadian Handicrafts Guild, the Guild
gave the "Museum" ceintures flechées from L'Assomption [20Dt 4-5] a
coveriet [25Dt 3] and a hooked rug [24R 10]. He himself donated some
catalogne [25Dt.23-30] Morgan wrote Barbeau in 193755 enquiring about

some bed quilts that were illustrated in a Barbeau article about Ile aux

S3Interview with Ruth jackson, 9 january 1985. :

64Much of the Birk's collection was given to the National Gallery of
Canada in 1979. L - : —

65FCM to MB, 4 January 1937, MMFA Archives, box of miscellaneous
letters C ’ ‘

~



. 132 ot

Coudre'.; and some were sent to him on approval but théir purchase does not
appear in the catalogue. He may have been purchasing them for another
museum. Morgan's wife was the donor of an important coverlet from St.
Urtain, Charlevoix county, purchased from Jean Palardy.[58Dt.10]. There
were other donations of small items such as ¢eintures flechées in mvute
fifties.

Although they were catalogued with other items of the same material,
Morgan saw the crafts of Quebec as a special division with all of the objects

" of different materials belonging to it rather than their respective material
categories Tm$_; wt'as evident in his wish to display them together in special
exhibitions .

Morgan was not the first to organize an exhibition of French Canadian
handicrafts 66 The Art Gallery of Toronto organized an “exhibition of the
traditional arts of Old Quebec™ which“wag held In January 1935 and was
exhibit.éd in the National Museum of da in Ottawa in February 1935
Both Morgan and Traquair loaned silver %o the exhibition,$7 but it is not
known what other'crafts were inqlu@ There is no record either, whether
an exhibition of French Canadian Handicrafts held in May 1936 on the fourth
floor of the Henry Morgan and Company store included materia from the
'iﬂuseum’ of not but it is very probable considering that the exhibition was

66The Numismatic and Antiquarian Society of Montreal had a Habitant
Room in the Chateau Ramezay in 1901. The arrangement of this room is
also the work of the Woman'’s [gic] Branch, and represents the living-room in
/2 Canadian farm house, having the sime style of chairs, bed, rag carpet
(mtalongne [s;g]) ebc etc usually seen mere (Thomas O'Leary, Catalogue
12 rait Gallery [Montreal. Numismatic

and Anuquanan Soaety 19011, p. 124).

E7FCM to Mr. Baldwin [Director Art Gallery of Torontol, 20 December
1934, FCM to R. Traquair, 20 December 1934, W. H. Collins {acting Director,
National Museum of Canada] to FCM, 29 January 1935, MMFA Archives,box
of miscellaneous letters-, P

b
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* almost certainly arranged by Morgan $ An “Exhibition of French Canadian
Furniture” held there two years later did. The minute books of the store
recorded: - .

It was announced by Mr F Cleveland Morgan that arrangements had

been completed for the Art Association of Montreal in collaboration
" with MoGill University to hold an exhibition of French Canadian

4

Furniture in our Auditorium. This was confirmed by the Meeting, the

expenses if connection with the Exhibition to be borne by Henry
Morgan & Co Limited ©9 y

By the next year (1939) an exhibition of Early French Canadmn
furniture was held in the Art Association gallery throughout the summef
and was "designed more especially to interest visitors from out of town. ™70
The following year there were arts and crafts from McGill and American
Handicrafts, but in 1941 the summer eghibition was again the "Arts of Old_
Quebec ° The annual report noted that they\were indgbt;d to Marius
Barbeau and Paul Gouin for their assistance.” The same year there was an
exhibition of Historical Canadiana from the Wm. H. Coverdale Collection:
Some pieces {rom that collection were fater donated?2 to phe ‘Museum ’

' Barbeau coopbrated again with the Art Association in assisting the Detroit
Museum of Fin which "gathered together™ an exhibt\tion, “The Arts of
French Canada, 1620-1870" which was seen at the gallery in 194773

88McGill University Archives, Hudson Bay Company, Reference 2443,
Henry Morgan and Company Minute Book No. 3, 15 and 22 April 1936. «
Morgan was responsible for such things as display, decoration, wmdow
dr and special events.

69McGill University Archives, Hudson Bay Company, Reference 2443,
Henry Morgan and Company Minute Book No_ 4, 13 July 1938.

70MMFA Annuat Report for 1939, p.10.

7IMMFA Annual Report for 1941,p 21.

./ 7350-51Df 12-18, [12-16, decoys, have since been catalogued as
American], and 50-51Dm1,4, 8-11,16-17, 24-27 (these have all been
declared non-Canadian) and 530m.7-92. -

73MMFA Library, Exhibition file.

) .
1
I . X ]

e s —— - W



y ;
134 e

By 1948 Early Canadian rooms wefé set up downstairs “with suitable
furnishings of their respective periods."74 They were still there when Ruth '
Jackson came to the Gallery in 1956. She described the three rootns: one a ,
countrysitting room, one a weaving- work-room and the other-a drawing.
room of a town house. °It was Mr. Morgan's idea and very popular. The
curtains were made at Morgan's store--there was a lsletgh in the center of
the room “75 After these rooms were prépared, the only French Canadian
exnibiﬁons were of other collections. “The Arts of Early French Cariada” was
lent by the Canadian Steamship Lines in 1955 and the next year "Les Arts du
Québec™ was organized by the Festival of Montreal. .

Ruth Jackson suggested that Morgan often purchased Quebec antiques -
to prevent them from being sold to Americans.”® This thought may have
been in his mind when he wrote:

}sﬁv[;rrm?girn; g:sb%{elng:getor a long time to write an article on the

persuaded him to hold back for a while

until it was listed and known to the Authorities. An article now t
set the dealers oing and the Parish Priests have apperonﬂy unlimf

control over th posessions L4 -

L L4

~~—s~, Whether it was from the Americans or not, he was anxious “to save some
interesting Canadian doors .at Chambly when he wrote Norton in 1933. "6

r

74MMFA Annual Report for 1948, p. 21.

Tolnterview with Ruth Jackson, 9 January 1985.

71nterviews with Ruth Jackson, 14 June 1982 and 9 January 1965
TTFCM to MB, 13 Decomiber 1934, NMM Archives.

T8FCM to H. A. Norton, 9 June 1933, MMFA Archives, file 33D1.1.

*
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CONCLUSION

Morgan's‘important acquisitions eventually were quite far removed
from the concept of the Arts and Crafts movement There could be several
explanations for the change in the collection from models for designers and
craftsmen to examples to demonsirahe the history of art. The Arts and Crafts

~ movement had passed its pea)x(:f importance by the time the "Museum™ was
founded, the philosophy of the purposes and methods of display ﬁa&* been

changing from the early years of the century and these influenced the
direction of the "Museum," and finally, it is possible that the decorative arts
museum concept was Morgan 'S p{eference, even from the beginning.

The exhibition of the Arts and Crafts Exhibition Society at the Royal

. Academy in 1916 has been called the "apotheosis of the Society's activities."!

With the end of the war, the pledge that soldiers would return to ‘a
land fit for heroes to live in’ rapidly became a bitter jest during the
depression of the 1920s and 1930s In such a society there was no
place for the incorporation of craftsmanship into the structdre of
industry 4

In the United States, too, the mov‘ement had reached its zenith-

The end of the Arts and Crafts movemen} in America, like its end in
England and Europe, can be dated at 19106, the year which saw in New
York City the opening of the Armoury Show, the major landmark in
the beginnings of modern art, with its important abstract works of
Brancusi and Arp, and the appearance of the final issue of the :

Craftsman magazine These events aptly symbolize the passing of
ILambourne, p. 61 ,
21pid. p 202. . N
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the old order and the beginning of the new. A year later America
entered the first world war 3 y

* Itis ironic that the demise of the movement shiould be marked in both |

England and the United States at the same time as the opening of the
"Museum- in Montreal. With disrupted communications during war-time,
and the general lag behind England in fashion and ideas in Canada, it is
perhaps not isurprising that the founders of the "Museum"™ were still
promoting the Arts and Crafts concept in 1916 Dbut presumably they too
gradually ‘became aware of the changing v1ews in England.
A second important reason for the smtt in the aims of the "Muselm" is
. that it very likely reflects a change in the thinking of men in the museum
world a new system of display and classification was being discussed even
before the "Museum" was founded Museums had formerly been "aimiess
collections of curiosities and bric-a-brac, brought together without method or
system.. "4 In 1898, Sir William Flower in his w
(London, 1398) defined the “new museum idea.”> It was paraphrased in
Lord Belcarres's article "Museums of Art™ in the Encyclopaedia Britannica of
1911
" The first aim of public collections shail be education, and their second
o o st ol Tl migeun arrangement and
It was this arrangement and classification that was being treated
differently in different museums, the possible systems being by date, by

SIbid,p 162 While Lambourne errs by thrée years in his dats of the

New York Armoury Show his point is nonethetess well taken in relation to
the beginning of the modern movement in the United States and its probable
effect on the Arts and Crafts movement

4Lord Belcarres, F.S A, MP. "Museums of Art Encyclopedia Brittanica,
11th ed. (1911).

5Ibid. (London, 18938 ) -

61bid
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material or by country of origin. The archetype of arts and crafts museums,
the Victoria and Albert, was arranged entirely by material and continued to .
be until after World War 11.7 Lord Belcarres pointed out that other
museums in other countries were illustrating the growth of their domestic
arts and crafts according to classification by date -
Examples of this classification in Munich, Amsterdam Basel, Zurich
and elsewhere afford excellent lessons of history and art, a series of
rooms being fitted up to show in chronological order the home life of
our ancestors 8
Morgan regularly visited myseums when he travelled but it is _
impossible to determine if he had become aware of this development (he
had visited Amsterdam in 1903). He had, however, met Currelly at least by
1913 (p. 51,52). Currelly was definitely aware of this system of display and
very much in favor of it. He had visited a museum in Munich in 1905 which
he described in his book. '
When | went to Munich | saw in the War Museum objects exhibited in
evolutionary order, the first instance I had seen of this in an
grrcheol ical m;x um, agd there [ also ti.;law, IInor the {irst time, teachers
inging their cla and giving them their history lessons among
objects illustrating the per%d under discussion 9 :
Currelly intended to use this system in the Royal Ontario Museum-
That whereas we were to follow the full evolutionary pattern in the
development of the crafts that we wished to display from the
countries where we would obtain the material, the arrangement would
be by country, rather than, say, bﬁubject‘ For instance, Greek
ceramics would be with Greek material and Chinese ceramics with
Chinese material, unlike the South Kensington, where all clay products
' are shown together 10 :
° The Royal Ontario Museum with Currelly in charge, opened 14 March

1914, two years before the "Museum" at the Art Association-of Montreal.

o B
Gy

“TCocks, p.14
SBelcarres.
Currelly, p 125.
10[bid p 184.
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1

Currelly obviously had decided opinions on methods of classification and
display It would be tmpossible to believe that Morgan was not aware of
Currelly’'s ideas or that he would not have been influenced by them.
As the Museum” grew, this influence became more apparent until b'y
1943 the display in the Montreal "Museum" detailed by Moréan in his
Annual Report (see p 110, 111) was similar to the evolutionary pattern
arranged by country that Currelly had desc{p-ed, and the “rooms fitted up to
show in chronological order the home life of our ancestors™ of Belcarres could
be a description of the display of the French Canadian Collection. '
Twenty years after the "Museum " began Morgan, while still
maintaining’the purpose of assisting the artist craftsman, was suggesting
that the Museum™ might have a "more ambitious scheme.” He hoped’ "as our
collections grow to so arrange them that the History of Art can be taught."!! I
This had been a major interest of Morgan's from the outset In December
1916 at exactly the same time that the "Museum” was started, Morgan
7
prepared a lecture that illustrates that he was interested in teaching the
history of art even as he was accumulating examples for designers Using
slides to illustrate his lecture, he discussed the development of china in
Greece, Egypt and the Middle and Far East Noting 1n his introduction that
his lecture was more history than pottery, he explained-
As a mere hstorical record pottery is invaluable for from it we may
Eather all sorts of suggestions regarding the people who used it--the
ome life, the forms of religious belief, the costumes, furaiture & often
through inscriptions, something of the language itself . .. 1 will now
outline the main features in the history of these countries with special
reference to Art--& to pottery in particular--tracing, where possible,
the influences which each received from the other In this way we
will soon discover that no country is so self centered but that it

constantly swaps 1deas with its neighbors--that no branch of art is so
independant (sic) but that it borrows & takes from other arts 14

T The Museum - 1937, Private papers, Montreal.
12Pottery--A Sketch,” December 1916, Private papers, Montreal



139

Dunng the first year of the "Museum's" operations there was a loan
exhibition of Antiques and Decorative Art held at the Art Association.
Morgan perhaps reveals his feelings at that time about his own aims for the
"Museum” \

I have a busy month ahead of me with various committee meetings in

connection with an Exhibition of Decorative Arts which is bei

which I %‘a%%e&i‘n%?&%’&}.?i&?%?;i'x’;ﬁ‘%“%“ to it it all the

help possible & it will serve to give my museum added impetus-!3
The Montreal Star described some of the objects in the exhibition-organized
by the Queen Mary's Guild of Needlework which included General Wolfe's
dish, historical relics, laces and jewels, a-collection of fans, antique silver and
minjatures Morgan loaned an eleventh century Mesopotdmian water jug !4
Few of these articles would seem to be the type of examples that Nobbs had ¢
in mind when he called for a flruseum to be used by indu;ztnal artists aﬁd
craftsmen If 1t was the sort of collection about which Morgan had "been
preaching for years,” one must assume that his preference always had been
for a decoratuve art museum

Morgan did, undoubuedlyl, as has been &emonstrabed, support the
concept of the Arts and Crafts movement, and 1t may be that from the
- beginning, he saw the collection serving both purposes. While he was
collecting material for the craftsman he was aiso purchasing, and donating
articles himself, which would be of little use to the designer

From the thirties, references to craftsmen in the annual reports
became fewer and fewer, and morg emphasis was given to the geographical

or ethnological divisions--Ortental Galleries, Pre-Columbian and Egyptian

-y
13FCM to his parents, 30 October 1917, Private papers, Montreal
14"Unique Exhibition at Art Gallery,” Montreal Star, 26 November 1917
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Collections and African and Ocganic material, to name a few. By 1952

Morgan noted in his annual report.

We are sometimes asked if we have a planned pr. e for our

CRfient Tunds to rry 1 ot systematcally - Our objective IS to have

gggzeéf:st?give groups of first class material of all ages and

And yet, the same year, an exhibition was held at The Montreal
Museum of Fine Arts of _Bn’t.isn Industrial Design exhibits from the Feétival of
Bri._tann,16 so that the idea of craft examples had still not disappeared
altogether at that time Apparently both concepts were there all during
Morgan's years of inflyence, at least 1n his mind In the early years one had
preference over the other and this gradually changed until the situation had
completely reversed and the decorative arts had precedence

Morgan gave to the "Museum™ more than one thousand arucles,17 and
was repénsible for the purchése of more than one thousand more 18 He had
a discriminating instinct and a broad knowledge of the decorative arts that,
combined wﬁ:h his insatiable desire to collect fine specimens, resulted in an
important collection at The Montreal Museum of Fine Arts. He was

interested 1n obtaining only the highest quality. ‘As he noted in his diary

after seeing a room of pictures from the K_ress.Conectlon in Tucson, Arizona,

'Ho{v much more one can learn from one good example than from a room full

of second and third rate stuff "!9 In addition, he had the same commitment

I>’MMFA Annual Report for 1952, p. 14
I6MMFA Library, Exhibition file
17Morgan donated 896 items 1n his own name. A further 262 gifts were
made by members of his family. o ‘
18This includes purchases made by Morgan but éatalogued as a donation
from others such as Mabel Molson, and purchases made by Morgan with
money from funds such as the Tempest or Parker Fumnds of with money
raised by subscription
19Travel Diary 22 Apryl 1957, Prigate papers, Montreal
\\
\
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to the betterment of his oommunity as had so many of his rorebears that had
established some of the educ&tional heaith and artist.ic institutions in the
< city. His views expressed to fhe Massey Commission were that a strong

1

A

central body should be formed rather than spreading themselves too thin on

- local projects “which ought to be supported by their own people &
~ municipalities 20
On the occasion of ms receiving an nonorary degree from McGill o

;

University, Dean HN Fleldhouse said: »

» . His discriminating gifts to the Montreal Museum laid the basis of its
collections in the field of the decorative arts, and the Rare Book
+_ Collection of the Redpath Library is similarly in ms debt but behind
. ' these acts ¢f generosity, have been his unflaggin, port of the arts
. -in Montréat and in Canada, and - his steady, unse sn and unresting
work, with hand as well as with head for the cultural enrichment of
the life of this city during the past nall -century 21

o

40FCM Diary 1949, Private papers, Montreal.
. 21°F. Cleveland Morgan,” unidentified clipping, anate papers,
Montreal )
. 2 . ,':} <
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Women's Guild, Christ Church Cathedral, March 1938. .

Junior League of Montreal, 30 May 1938.

Fortnightly Forum, Erskine and Amierican Church, October 1938

Women's Art Society, 10" January 1939.
Maritime Women's Club, April 1943.
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Women S Art Society~ 25 January, 1944,
"The Man Who Did Not Want His Name Mentioned.” Aimost oertainly , -
an autobiography in fictional form. )
“Correspondence

Five books contax_mhg the catalogue of Morgan s pnvate collection. /

Ottawa. National Archives of Canada.
Montreal Museum of Fine Arts Submission to the Royal Commission on

National Development in the Arts, Letters and Scxences RC 33/28,
vol.22.

Ottawa. National Museum of Man. . . \ : .
- . Marius Barbeau Papers. , ' C ot

ongrapmcal Scrapbooks.

Toronto. Art Gallery of Ontario I.ibrary . " L
Cronin, Fergus “The Great Toronto Crusade, The Story of. the Art : . .
Gallery of Ontario * (Mlmeographed) nd. - . b

nterviews | [ | ' o "
- L - .

Drinkwater, Granam Former manager Antique Department, Henry Morgan o .
and Company.” ¢ May 1962 . .

]ackson, Ruth A. Former Registrar and Curator of Decorative Arts, Montreal

Museum of Fine'Arts. 14 June 1982, 27 July 1982, 26 August 1982, A

7 December 1982, 1 February 1983, 9 January 1985, 4 June 1985. - A
Little, Robert Curator of Decorative Arts, Montreal Museum of Fine Arts ‘

15 January 1985 ” *
Markey, Lorraine Daughter of F Cleveland Morgan 23 June 1981, c

11 February 1985° : v
‘Morgan, ] Bhrlﬁett. Son of F.Cleveland Morgaﬁ. 20 February 1983.

N x
$ ° !
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Books and Catalogues | L

Antoniou, Sylvia. Maurice Cullen ngston Agnes Ethermgton Art Oenter
1982 .

\ ”
Arnason\l-l. History of Modern Art New York: Abrams, 1975.
Art Association of Montreal. Annuaj Reports, 1900-1948.
Aslin, Elizabeth The Aesmenc Movement, Prelude to Art Nouveau. New

York: Excalibur Books, 1981 o~ J '
Asselin, Hedwidge. Inedits de John Lyman' Montreal Ministére des Affaires
culturetles, Bibliothéque nationale du Québec, 1980. \ ‘

Baker, chtona lmgges de Charlevoix 1784-1950/Scenes gr Charlevoix .
: 1784-1950 Montreal«Mont.real Museum of Fine Arts, 1981.

Barbeau, Marius. Downfall of Temlaham Toronto Macmillan, 1928
'Ba!beau Marius ] Have Seen Ql_l Quobec -Librairie Gaméau 1957

| Benson, Elizabeth P Céramiques es du Nouveau onde/ Ang gg

Ceramics of the New qu _ Montreal. Montreal Museum of Fine Arts;
1983

Bonython, Elizabeth M&mmmmnmmm :
18608-1882 London Victona dnd Albert Museum, nd . .

¥

Canadian Handicrafts Guud . Annual Reports, 1919-1926, 1928, 19301931

Cocks, Anna Somers The Victorid and Albert Mﬁseg,@gﬂg&g_q&
Collection Leicester Windward, 1980

Cox, Leo. Portrait of a Club Montreal Arts Club of Montreal, 1962.

Currelly, Charles Trick | Brought the Ages Home Toronto Royal Ontario
Mugeum, 1956 N\

Denis, Paul and GroutDerek Monnaies Grecques et Romaines/Greek and
Roman Coins Montreal Montreal Museum of Fine Arts; 198 1.
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b
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v
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Darby, Michael et als. M@M&E&Mw London Pmnp
Wiison, 1963 ’

' Eizea, Rowland and Betty The Pre-Raphaelite Era,_1844-1914 Wilmington
Defaware Art Museum, 1976

Gold, Theodore S Historical Records of the Town of Cornwall, Litchfield
County, Connectaicut n p Hartford Press, 1904

Harper, ] Russell Early Painters and Engravers in Canada Toronto
University of Toronto Press, 1970

Journal of the Royal Horticultural Soclety London Royal Hormulmral
- Soctety, 1944 - 1962

Key, Archie F Beyond Four Walls The Onigins and Develop_t_ng__nts of
Canadian Museums Toronto McLelland and Stewart, 1973.

Lambourne, Lionel Utopian Craftsmen me Arts and Crafts Movement from
the Cotswalds to Clucago New York Van Nostrand Reinhold, 1982
"y

- Little, Robert Chairs 400 Years of Soaal and Stylistic Changes Montreal
Montreal Museum of Fine Arts, 1962

.Lower, AR M MMMAM Toronto Longmans,
& ' /(@ Green,. 1946 \\

Macdonald, Colin § A Dictjonary of Canadian Am Ottawa . Canad{an
Paperbacks 1967 -

¢ ' .
- Mont:eal Museum of Fine Arts Annual Reports, 1949-1965.  ©

Montreal Museum of Fine Arts mmm%
Traditional European lronwog/___;a&_gsemm et duTerr )

Setrurerie traditionale européenge Montreal Mont:eal Museum of
Fine Arg, 1978

Montreal Museum of Fine Arts m_cgumm

. Paintings /Pewnture européenne. Le Canada collechonpe Montreal.
. - Montreal Museumof Fine Arts, 1960

Moatreal Museum of Fine Arts (atalogue of ‘the Loan Collection of
Decorauive Arts Oblects, Bric-a-Brac efc etc Montreal Montreal
Museum of Fine Arts, 1881
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Montreal Museum of Fine Arts. Upe collection Montréalaise/A Montreal
Collection Montreal: Montreal Museum of Fine Arts, 1983

Montreal Museum of Fine Arts Eighteenth Century Art of France and
England /1 art en France et en Angleterre au Dix-Huitiéme Siécle
Montreal Montreal Museum of Fine Arts, 1950

Morgan, lan C. Early Canadian Silver Marks Montreal nd

OBrien, Kevin. Oscar Wilde in Canada an Apostle for the Arts Toronto.
b Personal hbrary 1962

O'Leary Tnomas
Gallery Montreal Numismatic and Antiquarian Society, 1901.

The Pen and Pencil Club 1890-1959 Mosntreal, nd

Palardy Jean The Early Furniture of French Cana da Toronto Macmuillan,
v 1965

Pepall, Rosalind mmm;umx-ms) Mont.real Montreal Museum of
FmeArts 1982 .

Pope-Hennessy, Sir John (Introduction) mgmmm London
British Museum Puchat.tons 1976

- Post, Chandier Rathfon. History of Spamish Paintypg Cambridge, 1953.

Reid, Dennis Our Own Country Canada Ottawa National Gallery of Canada,
197¢

Rosenfeld, Myra Nan et al mwmmmmmn
Montreal Montreal Museum of Fine Arts, 1978

-

\ )
Saamen, Alilne B The Proud Possessors New York Random House, 1958

Salam -Ljebich, Hayat The Sultan’s Bowl Montreal Montreal Museum of
Fine Arts, nd [1985]

Samuels, Ernest mmmmnmwmm
Cambridge, Mass Belknap Press, 1979 .

Spendlove, F St George Collecggs Luck. Toronﬁo Ryerson, 1960

Tomkins, Calvin Merchants and Masterpieces The Story of the Metropoljtan
Museum of Art London Longman Group, 1970.
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Traquair, Ramsay. mmg_mygmmm Toronto. MacMillan, 1940.

Traquair, Ramsay. "The Oid Architecture of Quebec. Toronto: MacMillan,
1947.

Turner, Evan (Introduction) The M_qgt.real Museum of Fine Arts Montreal:
' Montreal Museum of Fine Arts, 1960 ,

Victoria and Albert M.gseum ng_e_}g_thg_(;gnggngn London Vnctona and
Albert Museum 1905 1906 .

Victoriaand Albert Museum General nge to the Collections (with plan)
London His Ma;esty s Stationery Office, 1909 )

Victoria and Albert Museum The Sam&,gouxnon London His Majexty’s
Stationery Office, 1911

* Wagg, Susan. Percy Erskine Nobbs Kingston, Montreal McGill-Queen's

University Press, 1982

‘Wood, Wiltiam manQMmsg_Qme Toronto Dominion

Publishing Co., 1931 /

Woods, SmrleyE Jr The Molson Saga, 17’63 1983 Torontd Boubelay 1%3‘
Who's Who Toronto. Trans Canada Press, 1957 S o c
¥ho's Who 1 Canada Toronto-{aternational Press, ez e i

¥

Who's Who 1935 London A &c Black, 1935
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Articles .
"Artists Dined, Honored Confrere * Montreal Star 7 February 1916.
R ' »

"Art Museum Should Be Established 1n City " Montrea! Herald 24 November -

1905

"Art of Many Countries And Times ini the Museum of the Art Association.” .
Unidentified clipping in the MMFA Ut),rary Scrapbook Number 5,
1903-1929 [February 1938] '

"Art on Downgrade.” Montreal Witness, 24 November 1905

" Ayre, Robert "Art Association of Montreal ~ Capnadiag Art, vol 5,no 3
(Winter 1948), pp 112-119.

Belcarres, F SA;MP, Lord, "Museums of Art" Encyclopaedia Britannica,
11th ed,, vol XIX(IQII) pp 60-64

Bordes, Maryljnn johnson. “Decorative Expression in the United States -
Canadian Collector, vol 13 (Jan/Feb1978), pp 25-29

Carter, David "A Spamish It.merary Apollo, Vol CIII, no 171 (May 1976),
pPp. 372-379

“Certain Developments of Chinese Art ~ Montreal Gazette, 23 October 1921
“Craftsmen Wil Share in Hot®rs ~ Montreal Star 28 July 1923
Dr F Cleveland Morgan * McGill News, vol XLIV, no ! (Winter 1962),p 57

“Dr Morgan Gets Credit For Fine Art Collection * Unidentfied clipping,
Private papers, Montreal,

‘ “The Doors That Must Not Be Closed -~ Montreal Gazette, 27 January 1955 -

. Dumas;'?aul "A Montreal Connoisseur and Benefactor * Canadijan Art vol
16 (February 1959), pp 10-19

‘ ‘ Dumés, Paul’ “Les dons de Madame Elizabeth Morgan au Musée des Beaux-
Arts de Montréal * Vie des arts, no 31 (6té.1963), pp 10-15

Dunington-Gruib, L A The Allurement of the Rock Garden,” Canadian
Homes and Gardens, vo! 3, no 1 (January1926),p 18
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“An Exhibition Honors Mr Morgan * Unidentified clipping, Private\papers,

- Montreal

F Cleveland Morgan Store Director Noted Authority on Canad:an Art”
Toronto Globe and Mail, 4 October 1962.

Fulford, Robert “The Edifice Complex " Saturday Night vol 98,10 6 (June
1983), pp 5-10.

“Graven lmages and Black Art to the Women's Art Club ° Mgg_t;___ggggg,
19 October 1920

-ﬂ

“Highlights of the Collection The Sultan's Bowt " Collage vol 10,no 5 (June
» 1985)

International Studio, vol 1,no 1-4 (March-June 1897).

Jackson, Ruth A “Traditional Furniture from the Province of Quebec *
Apollo, vol €111, n0 171 (May 1976), pp. 402-405.

‘James Morgan Passes Away in 06th Tear * Montreal Gazetie. 20 May 1932,
“Japanese Colour Prints - Montréa] Herald, 31 January 1908

Knott, Leonard L "Morgan’s of Montreal " Montrealer, vol XIX, no 5 (May
1945), pp 22-27

"L V.Randall * M5, vol. 4, no 3 (December 1972) T

MacDermot, Anne‘ “Montréal est son chiteau * Vie des arts no 25 (hiver
1961-62), pp 25-33 \ Q

“The Martiet Flies High on Mt Royal ® Umidentified clipping, 30 May 1960,
1yate papers, Montreal

o

"Mr. Cleveland Morgan ~ The Gardener's Chropicle (London), 24
November 1962

“Mr Cleveland Morgan - Times (London), 8 October, 1962.

"Montrealer's Diary - Mogtrg; Herald, 16 May 1926

"Morgan, Diefenbaker F.m:hange ls Revealed ° Montrea] Star, 27 October
1959
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“The New Montreal Art Gallery in Simple Classic Style ~ Montreal Star, 9
December 1911 \

Nobbs, Percy, “Some Developments tn Canadian Architecture ~ Couptry Life,
vol XLIII, no 3 (Japuary 1923), pp 34-41

"One Hundred and Twen\ty\-rm Years Ago or a Short History of a Great
Museum * Cdllage vol 10,n0 3 (April 1985).

“Professor Nobbs Lectures on Art ™ Montreal Star, 24 November 1905
Prominent Merchant Passes * Toronto Mail , 10 April 1929
"Ramsay Traquair, 1874-1952  McG1ll News wol. 34 (1952-53), pp. 53-54

Retirement of Canadian Connoisseur ~ Unidentified British newspaper
chpping, MMFA Scrapbook number 5, 1903-1929

“The Rock Garden of F Cleveland Morgan Esq at Senneville P Q° Country
Life vol XLIII, no 3 (January 1923), p

“Salam-Liebich, Hayat "A Little Known Collection of Islamic Art~ Apolio, vol
CIII,no 171 (May 1976), pp 380-383

“Sculpture and Painting of Egypt * Montreal Star, 17 September 1913

“Simphicity and the At.mdspnere of French Canada ~ Canadian Homes angd
Gardens vol 3, no 4 (April 1926), pp 33-36

- Sutton, Denys "A Tradition of Collecting _A_pouo‘ vol CIII, no 'l7l (May
1976), pp 346-349 '

Swann, Peter C “The Timeless Quality of Far Eastern Art" Apolio, vol CIII,
no 171 (May 1976), pp 368-371

Thirteen Hundred Visit Art Gallery Right Class Attracted.” Montrea] Gazette,
4 Decemnber 1922 '

Too Much Interference * Montreal Gazette 28 October 1959

Turner, Evan H F Cleveland Morgan - Canadiag Art, vol. 20
(January /February, 1963), pp 30-33

“Unique Exhibition at Art Gallery * Montseal Star, 26 November 1917

v
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Verdier, Philippe. “The Medieval Collection.” Apale, ol 11, 0 171 May
1976), pp. 358-367.

Verdiex, Philippe. . ‘Monkey Business in a Norman Smined,Glass Window.”
M13, vol .4, no.1 (June 1972), pp 2-5.

“Works of Many Civitizations Described to Guild By Cleveiand Morgan."
Montreal Gazette, 7 March 1938. '
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+*  Montreal, 29th Feb. 1936.

Clr. F.C. xorgun‘
' o "Molgon AccoUnt" @ '
IN ACCOUNT

WITH LDRGAN TRUST COUPAUY
n 1455 UNION AVENUE

Jan,. 2 Bal. $4.47
Cash L " '$1200.00
' H, Bafon < 3112 20
(Ar{: Acsbciatlon Canadian Furnlturo)
‘ ¢
LI T U %o Monif - $350.88
PR (LecGill berary for Poersian ulnlature)
Fob. 5 ] . .  Du Lory Lacdonald 250,00 ' o
‘. / *+ (MeCord L.u.:eum) CT y
" 20 " MoGill Univarsity 50.00 .
T - (XecCord luseum) e
1 ' cash . . . 81650.00
N Balance 2091,39
oo 82854,47 ?2854.27'

0 a 55;4 21r*” /thr/; T

Fig. 9. Mubel Molson's Aecount w1th Morgan Trust Company

[y
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ADMINISTRATONS aND EXECUTORS ©OF USTATES
Crerial INSUHANCE BROKERS
/ . Sasgry DErOsiY BOXES — STORAGE WARI MOUSLTS A%ND VauLYs
s . PACKENS, MQOYIHS 4D SHIPFERS OF HOU HOLD FURNITURE.
PUMIGATION OF RUGS, FUKRNITURE, ETC,

A‘ontrcal ); —ZML- 19446

- d //L/"“ é“"*-r“— 7»—‘ !
I f,ﬁﬁ?,”m MORGAN TRUST COMPANY
TT"“"ZZ'.'; /,, D *“ I s

| S ) V2 RTS D ‘ o
S I Y N A
y;/\a,djz //{,..,wc,,_.,u# Lv=olos St
-Z—b'l M vV7ole o ) ' ’ '
/ ]« d, u—m/v . . /5'/*0 [ ° b‘ "

)

L l “
| S
t ‘ |
! | ‘
i ! h .
|
| o o
v Fig. 10. 'Mabel Molson's Accourt with Morgan Trust Compnqy - o
' 160 - e o
1 ' L !



"\

February 16th, 1940,

F.C. vouyM, 180,

rFe
MOLSON_FUND ACCOUNT B
1939 '
Jan., 1 ~ Balanoce - 10.85
* ‘24 - , . Cash o 1,000.00"
May 25 Miss Lardner [ELdL . 500.00 ™
L Rate of Exchsa 8e 2.50
© W pg Cash’ 1,500.00
Tuly 19 - H,A. Elsbirg /(,,QZ:&,, 500.00 S
. Rete of Lxchangse .25 .
Oct. 24 Estate Elsbdrg Jept.d,,1,350.685 - 7
' Rate of Exchange © . 14B.59
. . Expense , « 36
Nov. 24 } casn , 500.00
. SR Balance ‘ 507.10 .
2 - o .
.- $3,010.85 83,010.85
Vo . . .
—_— —_— e
1930 ° '
Jan. 1 Balanaoe 507.10
g 5. Brigtman %@Mzﬁ FJord 12,75
" 10 - Cnshj 30.00
—I9 " - o . 20.00
" 26 Mre. J. Baker 5}//2/72«.700/ 50,00 b?'
Febd. Cash 600,00~
Balance 5 1,094.35 :
o © $1,157.10 $1,157,10
.

Fig. 11. Mabel Molson's Account with Morgan Trust Company

161
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Fig. 12. Tvan Mestrovic, Bust of F. Cleveland Morgan™
MMFA 957.1174 ) B
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APPENDIX B

COMMUNITY MEMBERS OF ARTS COMMITTEES AND CLUBS

o MMFA 2 >

' [ | 3 T 5

. = o 2

c 2 % 3

L o 'g = =

=] B 5 2 £ - 0 —

e 85 2 ®o = 5 3

£ & 3 &€ &§ = § H o ©

= - O < 0. a < = =

Dr. C. W. Colby * . . . *
T. S. Gillespie * *
L ] *

Elwood B. Hosmer, _ ;
Dr. W. D. Lighthall - . *
G. W. MacDougal -

Dr. F. McLennan
Dr. C. F. Martin
F. C. MORGAN
Percy Nobbs
Ramsay Traquair L.
Sir William Van .Horne ’ .

* " B *
»
»
. " B &
T e & 8 e
*
£ =
»

ARTIST ME{I/BERS OF ARTS COMMITTEES AND CLUBS

-

™
*
*

William Brymner

Maurice Cullen .

Edmonc Dyonnet . -
Robert Harris

Henri H%,ert
Randolphi™S. Hewton
Edwin Holgate
Alphonse Jomngers -
Alfred Laliberté
"Arthur Lismer
Albert H. Robinson
G. Horne Russell
Charles W. Simpson ~
M. A. Suzor-Coté A
Robin Watt .

=
~

R P EERESR
*® B & & 2R x

e »'n.nn

V'{

LN
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, APPENDIX C

" WG Archer 16 Februar*y 1952
Indian Museum
[travel diary, Private Mimpors Montreal|
_ [Victoria and Albert Museum ?} ,
Sir Leigh Ashton 5 March 1950
ictoria and Albert Museum
ltravel diary, Private pa rs Montreall -
Bernard Berenson 22 April 1954
© 1Tatly, Italy
Itravel diary, Private Papers, Montreal]
Robort Laurence Zon 1926
' partment of Prints and Drawings
Brmsh Museum _
{Catalogue Jab, Private papérs; Montreal| .
Anthony Blunt 5 May 1950
British Museum and Courtauld Institute
[travel diary, Private’papers, Montreal] .
Boschreitz 8 May 1918
lCatalogxe Pc1b,Private papers, Montreal )

Mr Briailtfgol c;?ll)“e pri 1950t
partmen
‘Britash oﬁluseum

[travel diary, Private papers, Montreal|
Gerard Brett, Director 25 November 1950
RoTa Ontarlo Mace . Rare Boo Departm
. niversi f are Book ent|
Eric Browp: 12 March %3 .
- Director (1913-1939)
g&gg&aJUGanery ofLC‘%n e Rare Book De
. nversi { are Book ent|
“FitzRo n thg-'ebrum 1918 partm

nl talogue Ob 19, Private papers Montreall '

Herbert Cescinsks 27 October 1920
London |author on furniture|
lCatalcgue F4, Private papers, Montreal|
Eenneth W X 2December 32
. New Testament Department
P}%ullj xlxjxversityty Lib: Rar Book De ti
niverst '¢ 3 en
Ratph T Coe 1955 A parta
Curator of Paintings and Sculpture
Witliam Rockhill Nelson Gane of Art
and Mary Atkins Museum of Fine Arts.
Kansas City, Missouri |55 Ed. 1}
Dr. WG Constable 1939
11952] Curator of Paintinge .
Boston Museum of Fine Arts .

166
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e 0a23, Private papers, Montrealj
Peabo(fu Museum |36 Ac “pe
Jonn Coolidge 17 March 1955
Fogg Museum
Harvard Univefsity
C [McGill University Library, ‘Rare Book Departmentl
Ananda Coomaraswamy 11 December 1979
reg;;‘v for Research in Indian, Per31 and Muhammadan Art
11932 ‘
Boston Museum of Fine Arts |2 9£d 1}
John D Cooney 1949-50
" Department of Ancient Art . SR
ent of Ancien . : \
Brooklyn, Mass. [49-50B 4] o o .
Trenchard Cox 21 February 1952
Itravel diary, Private papers, Montreal]
g:rector City Museum and Art Gallery
Digh 11{;? ltlxalxgsgn gland {1948, MMFA Annual Reportl
r
7 Ethno?
R;lt:stiduseug te M t.r all
avel di Iva pers, Montre
Kenneth Dingweal{y5 Ma 19%32
‘ lCatal iyate ga 1S, Montreall
Ferdmand Ec dt Duector 1 ]Pee 1957

lMcG niversity Library, Rare Book Departmerit|
Edwards 20 Aplr)le} 195 ot : .
tian Departmen
Ft.rrms% g{useulz)n} te Montr all
avel di iva papers ontre

- Dr. Cyril Fox 1937

National Museum of Wales

Cardiff |Catalogue Ga23,Private papers, Montreal]
Sldneyl‘J Freedberg nd _

ICa use%gxzo Private papers, Montreal|

‘ N ‘

Yvonne Hacfggbrocn 29 May {9 Pa ?e

Hart House

University of Toronto
. IMcGill Universi lerar?' Rare Book- Departmentl
Chauncey Hamlin 28 May 195 .

mncéalll?ll}duseum Lib Rare Book Department] -

niversi rary, Rare en
R P Hincks 27 April 1953
. Britssh Council ‘ -~
[travel diary, Private Papers, Mont.reall IR
Horlo 16 e Pala?{gpr te Moantreal]
e iva rs, Montre

Major orstoﬂ 15 May 1913 pape .
1 tal e P11, anate pers,tMontreau

ent
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National Gallery of Canada '
IMcGill University Library, Rare Book Departmentl
Dr. Berthold Laufer 18 December 1918
. Field Museum, Chicago -
ICatalogue A 1, Priva 8ers Montreal]
Douglas Leechman 4 January 194
Division of Archeol
G R —
[ niverst rary, Rare Book ent
[Catalogue Ba ls%nvate papers, Montreal|
John E Lodge IQFebruary 1918
‘Curator Astatic Art
Bosotn Museum of Fine Arts
|Catalogue Pc 1b, Private papers, Montrealj
Alfred A Longden 7]anuary 1944
Director of Fine Art
&36?1?3511 Count;u Lib Rare Book Departm tl
niversi rary, Rare en
§ K Lothrop 30 September 1948
[McG1ll University Library, Rare Book Department)
O atalogue Ba 17 Private papers, Montreat
e 1vate papers, Montre
F.R. Martun o&%y 1922
. Victoria and Albert Museum
" [Catalogue F82, anat.e pers Montreal
Harry Orr McCur 25 May 1954 ~
Director (1939-1955) AN
National Gallery of Canada
Itravel diary, Private Papers Mont.reall
] Arthur McLean . 1929
Curator Ortental Art |12 February 1934}
Toledo Museum of Art
; {Catalogue ]a3b, Private papers, Montreal |
- Philip Means 25 October 1937
. . author
. Theophile | Meek 1943
) Semitc Scholar-and author
University of Toronto (43B 2-5]
JM Menzies b November 1942,
Royal Ontario Museum
lCataJ Bal , Private ga&ers Montreall
William M ector 30 October 1947
lclt?cvcilllmllld Museum&r)Art Rare Book Departm tl
niversi rary, Rare en
CR Morey 15 May 1919
) Freer Gallery
Princeton University

[Catalogue 0e3,anabe 1pazmers Mont.rea*\

- Agnes Mor: an 2 November

useum
H(;%%ord University

Professor Morse b]anuary 1918
' lCatalogue Pa45 anane papers, Mont.reall

-



- Alan Priest 12 Janu 1955

mi)

Charles N 1 Director, 8 February 1951
| lrird?:%m 3 Museug Lib R Bo-ok De
niversi rary, Rare pamnentl
Dr. th Nelson n]do pr Montreall
eA ivate papers, Montre
john G pmm°§su 25 Au st 19?a
‘Associate Curator ‘
Renaissance and Modern Art
Metropolitan Museum of Fine Art, New York
, {49-50Dp b) ‘
. Garrett C Pier 20 December 1915
: archeotogist, author of Pottery of the Near East Po l?l
|Catalogue Ph13, Private gapers Mont.reall
Arthur Upham Pope [4b.Dm 8]
Director, Iranian Institute, New York 119401
{Catalogue R117, Private papers, Montreal|
IMO&EY_QLMM
John P%pe-}{enness 3Ma& 954
toria and Albert Muse
Itravel dxarz Private ggpers Montrealj
Chandler R Post 25 September 1348
» Fogg Museum
Harvard University ‘
1McGill University Library, Rare
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K Department|\

Curator, Far Eastern Art
Metro u?outan Museum of Art, New York .
IMcG Umversﬂ:rg Library/ Rare Book Department]
Perry T Rathbone 17 Novem 1959 .
Director
Boston Museum of Fine /Arts |00 F 1}
EP Richardson, Director 10 July 1947
“Detrort Institute of
.4 IMcGill-¥niversity Library, Rare Book Departmentl
B W Robinson 1t February 1952 '
[Keeper of Metalwork 1n 1970}
K}C“’rﬁ and ;})lrberthuseum M treall
avel di iva rs, Mon
Paul Rosenberg arl%tig pape
Museum Harvard University s
‘ [D1ary 1949, Private papers, Montreal|
Henry P Rossiter 19,0ctober 1930
i Museum of Fine Arts, Bostonl
IMcG1ll University Library, Rare Book Departmentl
Hon Steven Runciman 16 December 1952
|Catalogue B39, Private papers Montrean
. Paul ] Sacks 27 May 1937 )
: %Museum Harvard Umvermtgoo
: ill University Library, Rare k Departmentl
Mr Lawrence Sickman 1955 .
- Director
William Rockhill Nelson Gallery of Art
Kansas Cxty Missourt lSSEd 1 '
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Gertrude Townsend 5 October 1957

Curator of Textiles

Boston Museum of Fine Arts 156 Tap. 71
Alfred W.Tozzer 1930

Division of Anthropol ' S
Harvard Umversxtgo &7 ) «/(,\
Henry Trauber 1959 .

Royal Ontario Museum, Toronto -

-{Catalogue Ja41l, Private papers, Montrea]l
Langdon Wahr{ner 193H1 U ity v
useum Harvard Universi

iCotaion

e Jab, Private pafers Montreal) ’

S. He Wassen 13 December
urator )

Ethnographiska Musset

Goteberg, Sverige |40 Ds. 3}
Gordon B. Washburn, Director 20 August 1947

Museum of Art ~y

Rhode Istand School of Desxﬁn ot .

[McGill University Library, Rare Book Department|
Mrs A.C Wetbel 194G-50 "

Curator Emeritus of Textues

Detroit Institute of Arts . ’ S
Dr. Johannes Wilde 30 April 1951 d

Vienna - '

IMMFA Archives box of migcellaneous papersl
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BOTT °*

. Curafor Secretary
‘MISS MUIR -
berany Assistant »

ETHEL M. PINKERTON
Lzblary Assistant, Librarj an ,
Assistant . Secretary, Secretary
Custodian of Records
*ELIZABETH RUGGLES',
Librarian :
-'OLIVE LE BOUTILLIER, -
ibrarian s I
.MRS. A. M. GRIFFITHS }
” Secéretary L
E. B. JOHNSON
-Superintendant of Building -
MRS. R. A. 'GLASER' -
Secretary :
MRS. E. T. ALWARD
-Membership Secretdry
" VERA_J. PAIGE .
- Secretary’
" ROBERT, TYLER DAVIS
Director . . -
MRS. A. M. MILLER %
Secretary | ’
JUNE HAY . /
Secretary P
LORRAINE CUDDY ¢
Membership Secretary . ., .
CHRISTINE MITCHELL
« . Staff Lecturer
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’

Secrctary >
DOROTHY STEWART .
- Assistant Secretary /'
EDWARD 'CLEGHORN '
Controller, Assistant Director
Associate Director‘(‘ o
_JAGQUELINE OUIMET
" . Librarian
MLRLE J. PEDEN
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- Assistant to Director , . sans
JANIS BILKINS _ ’ e
Librariap  ° . YT L
RUTH JACKSON ¢ .
Assistant Custodian $f Records sars
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_ Director R T
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APPENDIX F

'Mor 'S Nego'

-

Two purchases Morgan made 1 1936 with funds donated by Mabel
Molson demonstrate Morgan s ability to negouate the price after having
obtained a committment for the funds”

13 July 1936 Morgan wrote Mabel Molson telling her that he had seen
while he was away a French sixteenth oenmry cabinet, price $1500 and a
tmrteenth century stained glass panel from the Daguerre collection priced at
$850 '

15 July 1936 Mabel Molson wrote Morgan agreeing togive um two
thousand dollars '

17 July 19 36,,ng§n thanked Molson and told her that he would see if he -

. could get a better price He then wrote the dealer

{
| have not had much luck as yet, but a friend has-offered one -
thousand dollars, 1f | can get the French cabinet for that price l
realize 1t 15 quute a cut, but 1t will be cash

24 Jualy 1936, Morgan wrote the dealer again

Smce I recetved your lemer acc t};ugém y offer of $1000 cash for the

cabinet | have been try. friends 1n the stained glass -
el | have been promxsed sufficient support to now offer $500 for
e glass--cash

AAM Annual'Report for 193?'

Miss Mabel Molson has agatn shown her interest by preséntung a _
remarkable French Renaissance Cabinet 130.D1.1] s is polychromed

- and gt walnut and bears on its carved panels the Salamander--the
badge of Francis]. Through Miss Molson's kindness we were also able
to secure a rondel of French Stained Glass dating from the 12th
Century |3b.Dg 2}, which greatly enfiches our sefies of panels.

\

"l‘h?e letters were found in file 36.Df.1 in the MMFA Archives.

t 174 ‘




. direct quotation *

APPENDIXG ' j

‘ an'’s Soliciti U or Purc I
Y ‘ .
Exchange of correspondence between Mabel Molson and F Cleveland
Morgan illustraung Morgan's methods Briel excerpts only, not a]mjrs ar-

]

378/53 FCM-MM = When 1n London, | saw a silver tea kettle with ~
ivory handles most anxous to obtain 1t for the Museum 1f [ can find

a donor
5/8/53 MM-FCM how much for silver kettle
7/8/53 FCM-MM not much [letter about books]
' .

8/8/53 FCM-MM  Kottio £1,000 (about $2,900) It 15 very kund of
you to make the suggestion of presenting 1t but I will understand of
you find 1t more than you WlSh to give s

.9/78/93 MM-FCM price ashock  bought an adjorning farm at
Dunham

24/&/53 FCM-MM | quite understand that the suver kettle was more
than you cared to give but | am writing about a paur of Greek S
- bracelets Please do not think“that | am houndmg you but | ‘
thought you might be tnterested

13/9/53 MM-FCM | am glad | met you this pm & settled about the
armlets [ shall have to get the money some how, & cut OV on other

things
“55!9/53 FCM- lﬂl\ You have, once again, stepped into the breach ata
crucial moment & I am duly grateful  $500 , /\,3

4/11/53 MM-FCM My well of dollars is filling up again, so I am
sending you 400 for that young chap 1 don' like to think of his
waiting . He may need the cash—’ The lamp has been in a cupboard
for years o« . T

*These letters were found in file 53Db.4 in the MMFA Archives.
. 175 -
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S/11/53 PCM-MM  1am giad to report that I think I shall be abie to
make up the $100 frofh the sale of the pictures &lamp ‘which you sent
in!orustodtsposeof

/' MMFA Asnual loport for 1954. [ should call your attention, in

‘ particuiar, to a lovely pair of silver and goid bracelets of early Groek
ip, which we were able to acquire through the generogty -

of Miss Mabel Molson (53Dv.4]). , .

i
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APPENDIX G

¢ Morgan's Skill Soliciing Donations for purchases 1

Exchange of correspondence between Mabe! Molson and F Cleveland
Morgan regarding purchases of two textile collections with Molson funds
Brief excerpts, not always a direct quotation * .

16/ 12/30 FCM-MM enclosing copies of corres dence with Mrs Byne
e purchasing the Byne collectxon of Spant xtiles |Morgan had
oIIered $2000 , $1000 this year, 31000 nextl

l?l 12/38 MM-FCM textiles sound rascmaung I don t like to promise
an definite [ could help quite a bit towards them if , or as the
yments don't have to be made atonce 1 can think over it, & let you

oW again Iamtrymg mseltbackaslnavebeens
too much - But that t be put oII 1 can't resist things for glend.mﬁ
19/ 1739 FCM-MM  Mrs Byne accepts offer of $2000, $1000 February

1939, $1000 Februagy 1940 I am writing to ask if you would care to
\\donate this collectioh on these terms to the museum

23/1739 MM-FCM, Cheque for SIOOOaEleased to be able to help on the
growth of the collecnons of the Art G ‘

25/1/39 FCM-MM  and thank you a thousand times for your cheque
for $1000 toward the Textiles Would you like to guarantee the
balance for next year? I blush when ] ask this, but do so because I
hope that you still be uiterested 1 1940 and would like you to
have the fuill credit for the entire collection We don't want the money
until February 1940 or even later

I don't like to order the collection to be shipped
here until I am sure of the total sum Hence this outrageous
. suggestion, which p\ease forgive

26/1/39 MM-FCM Iam sorr{etéo have caused you ext.ra work by my
carelessness [ took for you were counting on the $1000 next
year You may count on lt 1n jJanuary

27/1/39 FCM-MM thanks for promise of nooo"ror next year

A

*These letters were found in files+in the MMFA Archives: 38 Dt.5-14, 39Df.3,

40Ea.3-273. o a |
. | o y
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“ e

[Morgan apparently decided sometime between
(t:mlslz titxlne ?nd April to buy the Eisberg Collection insiead of the Byne -
ollection ‘ -

.10/47/39 FCM-MM / My understanding of our conversation of this
morning is as {oll That you are prepared to donate to the ,
Museum the collection of early textiles {rom the Elsberg collection, for
which | have been negotiating. The cost to be $2590 As | already
have $1000 of this money, ] will not require the balance for another
three months anyway

As | explained to you, my reasons for changing
from the Byne Textiles to the Elsberg Textiles is that the latter are of
exceptional rarity and that they were obtained at about one quarter
thetr normal market price loriginal price $9150/

v :

) - I am still most anxious to buy what. we need of the
Byne Textiles and shall write Mrs Byne to try and induce her to sell
these to us She has 1n addition a lovely 15th Century Cope in New
York, which | am most anxous to buy (see enclosed letter) and
perhaps we may yet be able to dicker with her

11/74/39 MM-FCM wmm% to confirm my offer to add $500 to the
$1000 | have already sent you to purchase the Elsberg Textiles . |
am most interested 1n the enclosure from Albert Morse . 1am
hoping but very doubtful if | can send you a donation towards 1t

26/5/39 MM-FCM I am enclosing 2 cheques of $1000 & $500 towards
the purchases for the Art Gallery of m:?hmgs you mentioned Use

the money for whatever you think most pressing -

29/5/39 FCM-MM  $1500 now completes the Elsberg textile purchase
But | may be able to use part of the cash to secure that portion of Mrs
Byne’s collection I really wanted

[ 1 have written her making an offer of $500 cash
. and will take the risk of rmdiﬁgame money when really needed for
final payment to the Elsberg Estate

30/5/39 , MM-FCM It was a great joy to smell tivat generous bunch of
lilies of the vaueg pleased that you trying to get the Bines Isic]
things. Itis taking the risk of cash turning up I am always
hoping to lay by more for you to spend.

23/11/739 MM-FCM  Can you use this check now--put into cases or
where you need it (3500 \

24/11/39 FCM-MM  thanks for $500--more than pay for textiles . . .1
hesitate to even speak to you about next year, but in case Mrs. Byne
writes me, I feel [ must iave an answer ready. As I told you I have
tentatively offered her $500 for some of her Spanish textiles & $1000
for her magnificent cope.,
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13/12/39 MM-FCM  will contribute $500 for textiles.
16712739 FCM-MM  thanks for promise o#$500

10/2/40 MM-FCM encloses cheque for $600 $506 promised for
bextil:sed & $100 to do as you like wath--put 1t into new cases if they
are needed . a

12/2/40 FCM-MM  thanks for 3600 towards her Museum account

21/2/40 FCM-MM, statement of your Museum account: credit
. " balance of $1,094 35 This will enable me to do some bargaining
~ with Mrs, Byne when and 1f she writes me , : '

17/4/40 FCM;MM  acceptance ffom Mrs Byne for Textiles ind Cope |
sale - $1750 US funds 8 :

18/4/40 FCM-MM just sending you statement when your t‘Eenerous‘»
&I:que for $900 came in  more than meet my needs at the present
e

1316/40\ FCM-MM  Byne collection now $1750 g;
¢

¢ ssiont to Morse | hate to keep coming to you fog more

money like this but on the other hand the purchase/is an outrageous
bargain and | don't like to refuse the poor woman 'sjrequest
dont need any money until january,

" 16/6/40 MM-FCM wll pay . 1 am bewildered with
impressed with what he 1s doing .

18/6/40 FCM-MM  thanks for promuse to pay extra $175 \

26/5740 FCM-MM Byne cope has arrived  sends statement
nothing required before Jahuary 41 : ‘

A2/9/40 MM-FCM - will send cheque for $690 02 1n January or earlier

27/9/40 FCM-MM Government has refused to refund war tax - $110
she owes 3800 02 ,

23/10/40 -FCM  too bad to have to pay extra  will send cheque 11

$175 US

/

Janu R
n : -
27/11/40 MM-FCM I shall feel immensely relieved when I get this
cheque off my mipnd 3639002 .
29/11/40 FCM-MM  thanks for $690 02 "now only remains $110 he
wrote about. ’ P

e

26/12/40 MM-FCM  lovely violets a gréat surprise . I have been sucha
nuisance with my stupid mistakes over the cheques. ,

s

\

?~
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16/1/41 FCM-MM Byne textiles and co in full . .-cope {ramed
and in position. .crminherspedala%zopﬁgol $41.13. pe

MMFA Annual Report for 1939 Miss Moison has been helpful in many
ways and through her generosity we have been able to acquire a
, 'goup of early Euro textiles of unusual interest. (Elsberg
' lée?gzg)u Dt. 8-17] other pieces were given by Morgan in 1939
an : ‘

MMFA Annual Re for 1940. The outstanding acquisition of the year
. is the large collection of Spanish textiles made e late Arthur Byne
of Madrid. This purchase was made possible through the generosity of
Miss Mabe! Mdlson and constitutes a very valuable nucleus to this
growing section. The examples range {rom the }4th to the 18th
century and number about 360 pieces A selection from this collection
has been mounted and framed and is now on view in gallery No.11. A
. ficent velvet co?e of the 15th century is also on display in the
. hallway. |40 Ea 3-273 . . ,

F e




s

AB
AK
AL
AS
ASR
AV
AWB

BG

‘BM

CHG
Cov
DGK
DJ

'E

EAS
EB
ER
ES .
FuCo
FCF
GH
GLL
GSpP
HB
HG
HKM
HMCo
IMB
1M
JB
JC
JG
JJK
JR
JW
KB -
LC

~

Lip

M
MaW
PB
PIW
SAG

SaA

SB
SC
SH

APPENDIX H DEALERS

AN

Arthur B)ne Madris, Spain

A. Khayut New York

Adolph Loewi, Los Angeles, Caleorma
Acton Surgey, London

“ Arnold Seligman, Rey & Co., Paris

Arthur S. Vernay. New York

A. W. Bahr, New York -

H. Baron, Montreal ‘

Berkley Gallerjes, London

Bunkio Matsuki, Boston and Japan

Collona Collection, Toronto '
Canadian Handicrafts Guild, Montreal
Coverdale Collection

Dikran G. Kelekian, New 'York

Dudley James, New York . "
Elsburg Collection

Eagle Antique Shop (S. Breitman), Montreal
Dr. Elie Borowski, New York and Toronto
E. Rokhsar .

E. 8. Segredakis, New York

French and. Company. New York

Mrs. F. C. Fajrbanks, Montreal

Guatemala Handxcraft;,

G. L. Lamartine, Méntreal

G. Schmidt Pizarro, Lima

Henry Birks and Company 2
Heerumaneek Galleries, New \ork &
H. K. Monif, Persmn Art Galleries, New.York
Henry Morgan and Company, Montreal

Mrs. I..M. Beasley, Brighton, England

Ian Morgan, Montreal -

Joseph Brummer, New York

Julius” Caricbach, New York

Julius Gans, Sante Fe, New Mexico

J. J. Klejman, New York

John Russell, Montreal

John Wise, New York . '

Kerckin Beshir, 'New York

Louis Carrier, Montreal -

k. J. Phillips, London

Meltzer Gq,\ler:es New York

Mappin and Webb, London

Paul Beau

P. J. Woolf

Spanish Art Gdllery, London '

Stairs and Andrew, New York

Sydney Burney, London .

Sidney Carter, Montreal

Sumner Heeley, New York
v

1
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SK

.S&T

Stora-
SteB
TC

TL
Tozzi .

APPENDIX H

Fred Skull, London

Stora, New York,

Stephen Bourgeois, New York
T. Crowther and Son, London .
Thomas- Lumley, London -
Piero Tozzi, NQw York
Yamanaka Co., New York

‘DEALERS,

Stuart and Turner, Newbury, England -
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1926% oo 1,266 $51547
1927 ) 2,136 ... . 34,525, 54,861
1928, 6,,200.............................6,525 .......................... 65,355
1929 4644 8,605 ] 54,861
1930 oo, 4502 .o 7,425, 92,908
1930 1,73%. .. 110,082, '104,363
1932, e OT0 6,207, 111,613
1933 oo 1O b3 LY A 117,179
1934y, 3908 24,322, 141,981
1935......... R % ¥ J 790 145,089
1936.......... % C 5 S— 4,402 ... 152,999
10 K Yy 1,906................. e 1,650 156,870 °
1038 ] 681 4565 . 162,179
1939, 3680 . 17668 183,392
1940............ S 2,832 3,972, 190,487
1941 e U3 2,866................... 194,549
1942 ..o S 2 S 1,813 .. 197,113
1943 .o 400......... R 5,298 202,441 -
1944 ... 6,999 . 10,627 221,049
1945 ..o 495 ..o 3,836 225,760
1946, ..o 5,500, corerreveeenn 3,940 .o 235,685
1947 oo o \ ............. $254,964

1Subscriptions: Cash donahed to‘the "Museum”

Donations: Cash value of objects donated to the “Museum™

3Assets Museum: This figure was first published in 1926. Presumably it is
.the cumulative tota) of the cash subscriptions and the cash value of
the articles donated. Figures do not always total.

Source: Financial Statements in Annual Reports.
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' APPEND!I X ’ \
BOOKS DONATED TO THE MMFA LIBRARY BY F. CLEVELAND MORGAN®
1916 Pesel Louisa.
Pesel Louisa. Stitches {rom Eastern Embroideries London. nd.

 Rovorkian Gatleries. Catalogue of Sculpture. Painting and Drawings of
Ancient India. New York, 1918. _ “

1919 Hiroshige New York, nd.
1920 Société de Reproduction de Dessins.

-

Charles, C]. mzanemmxmnm

nmenmms&mmmm 'New York, 1913.
1925 Laufer, Berthold m‘w

'Books are listed as they appearod in the Ansual Reports and the Library
Accession :

189 R .




1929

190

Rouquette, L.F. m,mmmm illustrated by Clarence Gagnon,
RCA

Potrie, M. M. P. mmmmm. Edinborough, 1923

. Rackham, B. and Read, H. English Pottery. London, 1924,

Koop, A. J. Early Chinese Bronzes.

.Benwelpcmnﬂ_mg_lm_m

Museum of Modern Art. mmmm New York 1929.

'Vﬁmlwz_gm

' Rowlandsop, T. Famous,Watercolours.

" 1930

Smith J-R. Masters of Cojour Prints.

Opprescu, G. P_gw}_m_gggmg Studio, nd.
Macquorie. Age of Qak | -
Macqudrie. Age_q[_ﬂ_amm | )

| Macquorie. Ag of t_agm

1932

1933

Herrmg,] F. mmmmm;mmm

Carré, Louis m__m_ol__zzmm '
Mmmmummg_mw London, 1931.

Modern Masters of Ftching--J: Penpell. Londen, 1931,

Modern Masters of Etching--R Fligt London, 1931.
WMV&. 2. London, 1932.
Modern Masters of Etching--C. R, W. Nevinson. London, 1932. .
LM&LLMM London, 1932. -
Leighton, C. _Qunmmmm London 1932
Stannus G. Qtunsn_saasa
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Drake, M. W&Lﬂnﬂﬁm Exeter, 1920. ,
Matejcek, A.and Wirth 2. Modern and Cont. Czech Art. London 1924,
Ginori, R. Ceramiche Moderne d'Arte. Milano, nd.
Strange, E F. nggg_ug_qug[ New York, 1926, ;
193{ Weale, W. H.]. Van Eycks. London, 1912-28. ,/'
Hartmann, 5. History of American Art, /
1936 Longhurst, N. H. w London, 1926. /
Bossert, T.H. Peasant Art in Europe. Berlin, nd. /
Seconda Quadriennale D'Arte Nationale. Roma, 1935

1937 Démotte. Catal
conturies. /
Means, P. A Study of Peruvian Textiles. '1932/. J
| mﬂmfauarwly) 1936-37. /
. 1939 Hayter, trans Mmg_ﬂggg_mm; Paris, 1934,

QISLME_MMQIIQ Sotheby Cahlogue/ London 1932.
Old Italiap Maiolica. Sotheby Catalogue London, 1938,
Bazin, J. mmmm_mnmm_mm:s New York, 1938.
Rewald. Gaugin. New York, 103& |
Lassargine. Daumijer New Yor)t 1938. |
Reinhardt. Holbein New Yovk 1938. J
" White, Wm. mwmm Toronto, 1939
Casson Mggm New quk 1939.
Charles. ﬂm&mm London.
1940 Waugh. mmm New York, 1937.




1941

1942

192

Designs in Glass-- Steuben. New York, 1940.

Sources of Modern Painting. Boston 1939.

Deux ceqt ans d'orfévrerie chez nous Quebec. 1939.

Boswell, Hazel. French Canada. New York, 1938. . . T
Richmond xggmgg_gx_mmmmg london, 1931,

Hispanic Society. msmmm \wa York, 1936. _
Riefstahe, R. M. Bmmmm New York, 1923. |
Picasso. Blue, Rose Periods. New York, 1936.

Brearley, H. nmg_mung_]jnx_qugnmﬁs. New York, 1919. -
Hobson, R. L. Chinese Aft New York, 1927. o
Brown. Story of Kaleka (Freer Gallery, Washington) vol. 1. 1933:

Brown, Smmn(l‘rm Gillery, Washington) vol. 2. 1954

Iacksgn mwammmm_mmm London,
n

Buckley. Art of-Glass. London, 1939.
Whitacker's Almanack. London, 1941, . .
Ancient Scotsish Weapons. Edinburgh, 1881,

Q,

@

+1943. Collection of 40 Catalogues.

 Applied Art in Finland. New York, 1939.
Finish Kalevale Trinkets New York, 1939.

1945 Archduke Eugen. Arms and Armoir. New York, 1928

Tikkanen, . ]. Modern Art in Finlaod. Helsinki, 1926. o

* Clouet and Morris, Painted and Priated Fabrics. New York, 1927

Stafford. Poracas Embroideries New York, 1941.

F S
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Taylor. F. Babel's Tower. New York, 1945. -
Honey, W.B. Chinese Porcefain london: V&A, 1927. 4
O'Neate, L. Textiles of Highland Guatemaia. Washington, 1945, -
Kjersmeier, C. Centres de style de la sculpture. Patis, 1935.
1946 Wmmggm Steuben. New York, nd.
Anngnmm;mm;. Steuben Collection. New York.nd.
Semple, Cocilia European Pottery and china. London, 1944,
Collection of Chas. Hailand. Paris 1927. |
me Paris, 1927,
Collection of Exnile Javal. Paris, 1627. -,
1947 Champreton, F. Faiences Francais primitif. Paris, nd.
. Coramaces de Antique Peru. Buenes Aires, 1935,
,' m_mmgm 2urich, 1947.
Bury, A. Richard Wilsori London, 1947.
1948 Combe, J. H.Bosch. Paris, 1946. "

Fernald, H. w Toronto 1946.

WM_LW
1949 Puyveldé. Flemish Prints: London, 1948.
. Mextco. 1946.

~ Baur,P. Collection of 8feek and [talian Vases New Haven, 1922
1950 Aagtique Jewellry and Precious Stones. New York,nd.
Crucifix of Cellini. New Yoik, 1934. . o,




o)

-

*

l962HallHR Aggm_lggz London, 1925. L

1951

1952
1953

194

Boys,T.S, Bicturesque Archilecturein London 1339

Byne and Stapely. Decorated Wooden Ceilings New York, 1920.
Cachot. Paracas Cultural Flements. lima, 1049,

Oakes. M&M_LM@M NewYork 1951

Sabin. mm_mm London, 1933

Sunglia Collection of Chinese ATt and Architecture. New York, 1930
Imorom Picole industsi Sordi. Rome, 1928. '
Rodin Paris, 1900. . -
Gaudy. The Alphabet New York, 1918. \
Exhibition of Victorian and Edwardian Dresses. New York, 1939.

" Benstead. Useful Details of Several Styles. London, 1912.

‘Sichart. Practische Kostumkunde. Munich, 1926.

Sichart. Practische Kostumkunde, vol 2. Munich, 1926,
Bailey. Polynesian Venture NéwsTork, 1939.

Hughes. 'Dress Design. London, 1926.

Focillon, ng of Forms in Art. New York, 194§
Twelve Irish Artists. Dublin, 1940.
ggggt Art from Costa Rica. 1953.-

Lane Guide to the gon_e_c_ggn of Tiles. Londqn, 1939.

1958

1959

Boenm Modes and Manners o{ the ;Og_ggnm 4 vols. I.ondon
- 1927,

MM_M_LE_M New York 1942,

Gardener, E. A. M_&& London 1925




- 195

'Humzu gzmmmnoswn 1901
£

Richter,G. M. A

Museum. New York 1940, T
Statham, H H. A Short Critical History of Architecture. London 1912.
Havell, E.B. Igeals of Indian Art New York, 1911. |

; ‘Havell, E.B. mmmnsmm. London, 1908. -
* Baiie, ]. The Sea Kings of Crete. London, 1910. '
smith $.C.E. mmmmg New York, 1914, _

Burrows, R M. Discoveries in Crete London, 1908.

Uxhull-Gyldenband, W Graf. von. mmmmm
Berlin, nd.

14

'Weber, 0. D&Luns&_dsx_ﬂgmm Berlin, nd.

Coomaraswamy,A The Dance of Siva. NewYork 1918.
Pierce, H. and R Tyler. Byzantine Art. London 1926.

Fairbanks, A. Am_gmmv VI New’York 1907.
Evans. A mmm:s_mmnmmm London 1906.
Anmmmmmxmmm 1929.

Salmony, A. Sculpture in Siam. London, 1925.

Macfall, . Renaissance in Central Italy. Loidon, nd

Al

,/\
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L

Wams H rgzw London, 1596
) Baud-Body D Peasant Art in Swilkeriand London, 1924. )
~ Holme, Ch. Peasant Art in Russia London, 1912.
Macfall, H. Repaissance in the North, London 1911, "
Wallance, A Old Crosses and Lychgates London, 1920.
Coffin, L. A etc. Small French Buildings. New York, 1924
Bahrami, M W Cairo, 1949
Loo,C. T. andCo mmgmg_m_sc_qx_gg_mm New York. 1942
Albrignt AG. ummmgs Buffalo, 1935
Oppé, AP Sandro Botticelli. Torento, nd
Maspero, G. ngmm_mm New York, 1913.
Rustafjaell, R de. M_Lm; London, 1909.
. Aldred, C MMMM London, 1952
mmmmmﬂw Tokyo, 1930.
Henderson, H.G. wm New York, 1939.

. Seidlitz, W. von. me_et_lém_cgl_um ?mladelpm 1910.

Pier,G. C nmm&m NewTork, 1914, . \

Strange, E. F. Japanese Colour Prints, second edition, London Victoria
and Albert Museum, 1908

Cram, R A" WW New York, 1905.
‘@“ﬂey R M__ﬂ__m_ I-Yon 1953.

Emmm C mmumg Bertin, nd.

Mew E. w l.ondon nd

. w "‘-3
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Easter Art: a quarterly, v. 1,1-4 ‘Philadelphia, 1928-29.
Easter Art; a quarterly’~w-2. -Philadelphia, 1930

Pier,G. C. Catalogue of Pottery, Porcelain and Faience Metropoutéfn
Museum New York, 1911. . '

Anvarl Suham Lugn_x_g@gp_u_, bed by | V. §_Wilkinsobh. -
., London, nd. 4

British Museum Guide to the Egg ish Pottery and Poroelam t.tnrd
edttton London, 192 3.

Metropdutan Museum Handbook of the American Wing New York,

1924
Nagel,C American Furmture London 1949 \

Okabe-Kakuya. Lpanese Sword Guards. Boston: Museum of Fme Arts
Boston, 1908

. Hill, 6, F. Gude to the Extubition of Medals of the Renaissance.

London Brmsh Museum 1923,

* Shaw, H. Dxesses and Decoratwns of tne Middle Ag es, v. 1 and 2.

N

London, 1943
Pantorba, B. de Museus de pint. en#Madrid. Maariaflgso.

Bodrona, | D Exp.codices minados esp. Madrid, 1929.
Burges, F. W Chats on Old Coinis New York, 1913.
begéhnart,rs Pisanello Wien, 1941,

Delmcqua G. A PisaneMo Milano, 1952

“Burr, G H. Hxspamc Furniture. New York; 1941.

Dean, B. Handbook of Arms and Armor, New York: Metropolitan
Museum, 19 15 .

Ars hispanica v. [11 Madrid, 1951 (de}ccesswned 1974) , ,

Ars hispanica v. IV. Madrid, 1949. {deaccessioned 1974)
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Hussey, C. Engnsn_cgunm_ﬂp_uses&mnmgmm New York, .
1953. -
Hate, P. L. Y_ezgls_eL Boston, 1937. , | \ Q B
Byne, A. 'Spanish Ironwork, New York, 1915. .

Hobson, R. L Borcelan, riental cont. Bt London, 1906 -
= Dillon, /F/Porcelam London 1904 |

Furnival, W.]. Leddless Dﬁaﬁve 'mes Stassordh,, 1904

Denio //ﬂ Nicolas Pougg New York, 1899 .
Valentiner, W H Arto: the LowCountries. New York, h914

Duret, Th. Mmgmmgmm;nmmm pnnadelpma 1910,
McCarthy, M. __e_mg_e_me_ New York, 195,6

Eddy. A’ ]. Recoliections and Impressions of & Whistler »
Philadelphia, 1904.

SMind, C. L. Adventures Among Pictures London, 1904.
Exhibition of Chinese Bronzes, Metropolitén Museum. New York, 1938. N

Getz, ]. Catalogue of the ‘Macomber Collectxongf Q,ngg Pottery.
_ Boston, 1909

Pope-Hennessy ] memngsgm New York, 1923.

mebmon of cht.onan and Edwardian DrM, Metropolitan Museum.
New York, 1939.

Capart, | L'art égyptien, 2e série. ParisP?‘ll. ,

Lehmatn, W. The Art of Qld Peru New,Tork, 1924.

Saree, F. [slamic Bookbm London nd.

Migeon, G. Exhibition of Moslem Art. Paris, n&). ’ |
/ Maggs Bros. A_Sglggggn_q{_ﬁmx_s, 550th(catalogue. London 1931.

Rijksmuseumn, Amsterdam. Béurgondis::he pracht. Amsterdam, 1451.
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“ -
" Waugh, W.T. James Wolle Montreal, 1928 .

Bradley, A.G. Canada in the Twentieth Century. Westmount, 1903.
mﬂ_emm 1950. London, 1950.

W E. W&W New York, 1941.

Ente Prov. pér il Tur of Venice Venice, 1957.

‘Asia Institute Indopestan Art. Loan Exhibition New York, 1948,
Guiffery,. Hist gén. des arts appt. & Tapissefies. Paris,nd.
Cortissoz, R. ‘Personalities in Art. New York, 1925.

Carrick, A. yan Leef Collection luch in Fr.  Boston, nd.

- . 9
Dyer, W. A. The Lure of the Antique New Terk, 1910. )
Monier, P. Venice in the Eighteenth Century. ,1910.

Cnavance R. Ixssg des XVie et 1yme s Parisnd. >
Pottier, E Cagaligge des vases ngm Louvre. Paris, 1896.
Wharton E Italian Villas and their Gardens New York, 1904.

wper 1955.- Wien 1955. . ' o

Ritchie, A. C. Charles Demuth, Museg;g Modern Art New York,
1950.

Halle,F W Alt-russische Kunst. Bertin, nd.

Newberry P E. Scarabs London, 1908, ° .
Arnau, F Three Thousand z;eargof mm.'l.ondon 19Q1.
Mack. G. Architectural Details of Southern Spain. New Tork, 1928.

Kurth, J. Der chinesesche Farbendruck. Plauen, 1922
Male, E. Rome Pans 1936. " )
Hobson, G. D. Maioli, Canevari and Others ‘London, 1926.
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Hobson, G. D. English Bindings, 1490-1940 London, 1940.
Bossert, T. Alt Krota_ Barlin, 1921 ‘ :
_Mosso, A The Palaces of Crete. London, 1907. %

ripps, W ]. Old English Plate, 10th edition London, 1914.
Cripps, W ] Old French Plate 3rd edjtion London, 1920.

Boston Museum of Fine Arts Amerxcan uxch ilver. Boston, 1911

Bovxm G. Ancient Monuments of Ravenna Milano, nd.

Salmman L F Wﬂm&ﬂw Oxford, 1923
Cles-Reden, S.von The Buried People London, 1955.

Stark, F. Seen in the Hadramaut London, 1938. &
Morey C.R East Christian Paintings Freer Collection. New York,
1914

Tqunn Club [taliano, Roma, v 1 Milano, 1941

Club Italiano, Roma, v.2. "Milano, 1942.
Wagrxr;, C. Medieval Sic:i'lz~ New York, 1911
- L /Amour de 1'art Parures et Bijoux no. 8-9. Paris, 1947
Hill, G F. Portrait Medals of Italian Artists London, 1922,
Maallard, L Etudes A Rodip statuaire Paris, 1899
Ferguson, ] C Qutlines of Chinese Art Chicago, 1919.
Fouquet, D Contrib a1ét dela cér or ‘LeCaire, 1900.

Fenoloosoa, E F Epochs of Chinese and Japanese Art, vol. 1 and 2.
Londen, 1912 .

Le Coq, A von. Buried tr. of Chinese Turk .London, 1926.
Hill, 6 F Select Greek Coins. Paris, 1927. |
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Beru‘ebe, A ge. y_gzngm London, 1906.
' Brinton, ¢ Modern Artists New York, 1908,

Bushell, 5. W. (_:gtalggg; of the Morgaﬁ Collection of Chp.,
Metropolitan Museum. New York, 1907

Sitwell, S SM London, 1950 -

Gaugtn, P. Letters toG. D. de Monfrgx London, 192 3
Jeffroy, R Le trésor de Vix. Paris, 1954.

Gookin, F. W. Japanese Colour-prints New York, 1913,
. Stapley, M. Popular Weaving and Embroidery in Spain. Madrid, 1924. |
“Barber, £ A Mexican Malolocs.'New York, 1915 ’ ‘.
Barbe»r E.A. Spanish Maiolica New York 1915

) Barber, E A Hispano-Moresque Pottery. New York, 1915.

&, Barber, E A. Catalogue of Mexican Maiolica New York, 1911,

'garber, EA Spanish Porcelains and Terracotta. New York, 1915: _ ‘
Fattorusse, ]. Wonders of Italy Florence, 1953, |
Burroughs, A ArtCriticismngom alab. Boston, 1938.1

Joyce, T A. South American Archaeology. New Yok, 1912,
Porter, A K. Bevond Architecture Boston; 1918.

Hanson, L and E Portrait of van Gogh. London, 1955. -,

Poore H.R. The New Tendency in Art Ne:vYork, 1913

Shmidt, A Buchaeinbaenxde . . . Darmstadt. Leipzg, 1921
L'lliustration Noé! Patis 1913, 1928-30, 1932-39, 1946, 1948, 1950
L Tliustration, mai 1938. Paris, 1938. '

Stuyterman, £{ 01d interiors in Holland The Hague, 1908.
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 D'Ancona, P. Miniature italiefne, Paris 1925

Cladel ]. A._Rodin. Bruxelles, 1908.

Warner, L. wmmgmgm Cleveland, 1923,
The Kokkam v. 18-24, 1907-1914. o

Davis, W.S. Life on a Medieval Barony. New York, 1923. -
-Andlent Monument Society Transactions. v. 4-9, 1956-61.

Holme, B.|. Q1d Houses in Edigburgh. Edinburgh, 1905, i
Ecke, G. ﬂm_ﬁ_s_&g__g_ Honoluly, 1954.

Kraus, H.P. mwmmwmm CawOSﬂe
88. New York, nd.

Maggs Brothers. Catalogue no. 500. London, 1928.

Evans, A. J. Wﬁgﬂﬁ Geneéve, 1934
Colson, P. keammmmmmmm London nd.
* Alte Pinakothek Munich, Official Catalogue. Mumch 1936
Oriental Art vols. 1-6, 1955-60.

Die Weltkunst vols. 30-31, 1960-61.

Revue desarts, 1951-52, 1957-60.

Antque Dealer and Colictor's Guide, 1954 and 1955.
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