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Id'The Confidehce;Man'i His Masguerade. Melv1lle explores

the relatlonshlps among:fact*-what man knows, flctlon~—what
" ‘man creates, and falth--what man bellevesq and emervestw1th

a new view of reallty—-what man is. . ~ " o

»

. Man perqelves reallty 1n terms
3

experlences, and knowledge., Bec

'f.his individual needs,
e his perceptions are
* limited, ﬁuch of what he accepts as” fact, or accepts on faith'

may be‘fiction, that“ié,~fictitious. In the absence of‘veri— SRR
b .

flable truth man ereates the flctlons by which he livesy ' - | _—
but 1n a world characterlzed by 1nconS1§tency and amblgulty,

in a world in .whick good and ev1l co- exmst, any flctlon based
5 .ot ) .
' upon -absolutes is dangerous. ?;j o ’}X

Confllct arlses among the various absolutlst modes of

perce1v1ng reallty, and 1s reflected 1n the dlSlntegratlon .
., ' \ . 1Y
.of soc1ety and in’ the debasement Of language. "The unfortunate

51tuatlon 1n which man flnds hlmself lS the resulf of unfor—

N

tunate flctlons. Vevertheless. by portraylnv the Confldence
_-Man as one masqueradlnc character playlng'many roles, Melv1lle

forces upon‘us the awareness of : the commonallty of man and of

. man a@ actor--Qne whose: actlons are all There 1s ev1dence

'to suggest that Melv1lle would endorse’ the actlng out of

ARY

"thls basic klnéhlp as the most des1rable flctlon in the

face of the unknowable. ‘; . ". : s ;. - : =

a..

N T




Lot . - “ [N » .

aVld ‘Ketterer - N e

.

4 erpioe sy,
%
v
.
o
.
N
'
)
i
f
° .
£
.
"
Y

* A0k e g 1 et
-

. i .
° N v R . .
SN . . . ‘ . ) . . . - u . . e
. . . N i 1] . « . » N . ) ,
. B . . . . PR ' . . # o , . S ) BN
3 ’ ’ M ‘e . . . N . . . s
' . - ' . .
. t . R :
v B - ¢ , - . . . . L
‘. . [ X R . ) ) . )
) ’ ' N ~ ~ B )
' ° ‘ ' ' ' T * o , N . ¥ . v v
" ’ * C ? *.' ‘ '.‘- .‘ - U ".,v Te N K N M -~ ' . ]
< ’ ' T '(l ' R ‘ v ‘,-‘,- - . ' ' P . . [ A
" ' ’ . . . .
N \ ' N - - . o . R Lo
‘: . « L . “ . , . . . x .,
\ ! ’ . . ) ' - ' ’ o R J : AN
‘. 2 " . . - ' \ ey, . .t * § N . Lt ! . ) [
L« . [ . “ . . . s N o
- .o .
~ - .
e ) - . K o PR .
, . - . . . ,
: P - . ! .
« . . ) N .
‘., * . . N > . .
I ©os - .t .
e w . 'S .
ta . 4 . Y
.. RN .
' . X S .
e * L. Y N
N N 1 ’ 'l
. L N .
. . “ - . . +
R e B3 N
‘-'& o . . i 3
. - ', . "
. * “Q‘Ax\,\ . f L .
R R 4. e
' e ‘ et
‘ g n. . ‘ A !
N : . N - \.
. [ * ¢ -
}r . Al 1 ~ .
i ‘ e Oy
! ! ‘ "o .
. N . Vo
. " k . ..
ca g % hd - , & LS
* P L ., L
f x .
: . R Ky




.

A
.

,

N

.
'
B

N

L

iR

J o B
“ 'Y' .
- C
, » R
(‘ ‘ ‘. ’r ' 4 M \\'
. | t ty ‘. d ' ;0.‘ ‘l .
. | 7. CQNTENTS

%,

CHAPTER
I 1

p
IV

»

a3
/ ‘
a
.
- v
’
R
-
e
N .
" ooe
.
. ’
S
Yy ;
M 3
* 1
i 8
.
‘o
b +
oo
. .
,
-
.

J

INTRODUCTIOI\..‘ e e

THE WORLD OF THE CONFIDENCE—-MAN

-

] . Y e

THE ~LANGUAGE oF THE CONFIDENCE ‘MAN C o

.

FACT. FICTION AND FAITH '

) N .  t 4 1
A RN

SELECTED- BIBLIOGRAPHY " . . . . . .

. .
“
“ 1
LY > L. N
. v - ]
. »
. .
A
‘ - 1 -
1 N '
B .
4 N .t .
- , n ‘ .o
. .
- N\ *v a
' + x"l
‘
0 \ .
. B .
L N [N
» ;
. [
..
' ~. . .
.- - .
)
f ’ \‘ . e
~ [ o Ll . "
- . . v «
- v . . »
. .y 0N
9
.
. | . .
. ~
e, »
. . -
T
L FN
' \J
‘e .
A .
- . . .
v 13
v « 5
B 0 7~
) 3 B
L4 N LY .~ A Y
t .t / LAY . .
- [ -
v @ . B
) . e <, - o
' | s
’. y .-
v NS
5 -,
) - A ’ ]

CONCLUSION e e e

Al
.
]
N
a
;

S
v
i
A L} . ‘
.
»
0
. - . L
- .
.
.
“
B
-
1
"\
.
1
.
D . .
»
A
»
+
. N
i
"

s j [
. -,
. »

LN
.
>

-

.
: ¥ 4
- Ty .
." * -
.
. f
- X . .
y L4
- .
v da [FRCI
. .
. Sy, -~ . °
r." ot s N
N
id .
.
. Py

T o

.
: ]
. . ]

N 8
) i
. p "ti
N S
\' *
. ¥ '
0 i
o 4
. i
L 4
' !
. “ |
.
N : .
. .
., -
. “ L
. . 1
. N |
. .
N . 1
» v
R ~ . R LI
,
\ IR
2 - ¥ .~I , ‘
S ™
& ;
L .
; , \
. ; . R
St {
.‘l - ' i |

. '
T :
3 / [ Y
. . .‘l‘
. . .
: |
\ .
1 em o
. - '
PN N
'
.
eos
LN
w
LR i
-y < f
N P
we e ':Q-.
(RN . i
[ \ "t
- { t
.o N
s
¢
i
N ~-




—~

» ‘}q:‘"

po
« ‘\..

" an allegory of . the human~cond1t10n, and. our - 1nterest here 1s '

' w1th Melv11le s larger theme of man as COnfldence man."

_ prompted by his awareness that Amerlca 1n the 1850'5 had. " - -

,,They placed falth 1n sc1ed¢e1 1n nature,dln buslness, and

| perhaps most dangerously of all, in an absotuiely benevolent."

q . ' . s

e mivemi e A eekmERG S SONTPT AARS eraed t dne e cem P K R

A . . : . .
N 1 '

CHAPTER T o
INTRODUCTION
’ \ : ’,' K i . . N ,‘n

‘In its simplest terms The Confi&encé-Man:' HlséMasquerade*

oonslsts of a series of eplsodes ‘wherein passenvers on a,
'~ . N ! , -

Shlp called the Fldele are varlously conned. Thls shlp can

be viewed as a mlcrocosm of Amerlcan SOCLety, or more generally

‘of human, 5001ety. with its passengers 1nclud1ng “all kinds of

)
that multlform pllgrlm specles man. }

.

an presents & satlre of clearly nlneteenth -century American

, While The Confldence-

N ' . x

ins tltutlons. bellefs -and personages. 1t is at the.same tlme

: . ~ s
4 . PRI

Me1v1lle -8 concern w1th man as confidence man was- © N

~ ’

‘

embarked on a perllous ]ournéy 1nto darkness. ’A confldeht '
€ T LT

c

‘tlde was, sWeeplng the natlon yet. 1n Melm;lleds v1ew, thls

tlde threatened to destroy ;il-who Iay in its path. - Encouraged.h
my a prospering economy. a steadlly 1ncrea81ng populatlod.f .
and a~mealth of new sclentlflc dlscoverles, many of Me1v111e s
contemporarles were bllndLy optlmlstlc acout the future. ) : N

l‘ / ~

Y

and one m;ght say. Amerlcan God.{ The'easy.optlmlsm of the:

«

L3N

. . < .
1 . et
&

1 Hig Magquerade,/ §

Herman Melville, The Confidence-Man:

'edl H..Bruce Franklin (New York, 1967), p. '14.. Subsequent
‘ references will.be to this edition. L . ’ ‘
Y ' v : ‘

Lot n

— e




P e

_ - popularly held bellef that Amerlcan procrress was dlvmely

'.an'y nation the world has ever séen.

. Wall Stréét%z\\@as ins‘inue;ting itself into all.avenUes- PR

o‘f‘"life,'inclu ing charity and religién, and it was a

sanctloned As D. E S. Maxwsll pomts out, "the dommatmg
!

1mane in the 1ntellectual lll‘e of mid- nlneteenth century

Amerlca Was 'that ofq, the American, \Adam. a flﬂure of heroic

mno?engé ard vast poten’clalitles. pomsed Qt the start of

. ) . |
. a»new,hlstory. Surrouﬁd#d by . . . evidences of T s )
. . f . . ‘,3

" merit réwarded~'Amer1cans believed that . ... fo'lj:_i;he

centuries tb come the United States twould be superfor to |
| 2
vd_

P
1

B‘ehind this Edenic

- ’

_ mask of supreme assurance, however. lurked an obtruswe, : NP
. ‘ . ’

AT _'J.ql"f‘) 'w

' helllsh reallty H Bruce Franklm tells (fs' in Hls Introductlon

e v TN T
. o :[‘ha, Consff‘dence—Man. o

“America in the 1850's was a jungle ip which .,
all kinds of hunters pursued their quarry. ... .. . e
American troops had just seized almost half
of Mexico, were now busy exterminating Indlans '
'\fron;, Florida to.Oregen and were preparihg to - -
attack the Mormons in Utah. Slavery had |, I g
. alrgady caused much blood to flow and ‘the N ‘j '
v natlon was on-the -brink' of . ¢ivil war. \Bands _ .
A : killers roamed almost at will‘on both : -

51des of the Mississippi and far to the .° ; \ -

"+  West. . . . Violence came from thg Gold Rush, . .
: land. claims, co peting settlements, economic Co S
-catastraephe, obscure feuds, racism and plaln o

"blood~ lusts (p. xiv). .- L X

]

P

-‘ ~ t
Unable, then. to see, man as Ada.m. Melv1lle chose rather taq

it it
5 -

portray hlm as a less than 1nnocent confldence man preying .

1". . - -
* N ' - {
. v . b
a . . . .
o - LR

.uz m E. S. ngwell Amerlcan Flctlon (London. 1963). L
p 1 l v . ) S . o ’ ' . 1
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on others, and sWarmlng the decks ‘of “the Fidéle ‘are

%,n' o representatlves of all typeé of trlcksters. agents of

-

/’ " o ,stock co anles and’ of ‘charitable 5001et1es. herb- docters.

N

S .1; - peddlers be ars, and M15513$1pp1 operators _sf ' .
: : . . The term "confldence man" was a popular one in Melvllle s
H o r o, ,

. g R tlme. .In 1849 Evert Duycklnck Melvxlle s close fraend and

"_lmterary agent,. wroﬂe an artlcle in The therary Jbrld

.entltlemﬁﬂme New Specles of Jeremy“Dlddler.“ and lt

) . y

concerned the arrest of a "confldence man" as. reported 1n

. The Vew York ﬁerald - The operatlonrof thls szndler c;osely
b&q"" V s’
resembles tha; ofhseﬁénaIWof Melv' le s con men. ' S

¢ ] RUPRTL w,«*

-

] [ﬁls Confldence?Man - would ‘o up to a
E \~l_l__;BgL£Q§f stranger 1n the street., and being a
,%!? man. o genteel appearance would easily. command
..y - an interview. - Upon this interview, he would. -7‘

~ © . \ + ‘say, after some 1¥t¥le tonversation, 'have you, b

' oL confidence in me ‘to'trust me with your watch .
until tomorrow;' the stranger, at this novel” .
_ request. supposing him to be: some’ 0ld acquaintance,”

~ 1 + " not at the moment recollected, allows him to

' : take tRe watch, thus placing 'confidence' in 2

, . the honesty of the stranger, whe walks off
VL laughing, and the other, supgos;ng it to Qe -
i . a ]oke. alloWs him so'to do.. a |

In a recent artlcle, Helen P Trlmpl mentlbns that
N <
~there was a t eatrlcal farce entltled The Confrdenceﬁnan

01ven 1n New York at W1lllam E/éByrton .8 Chamber\gireet

- Theatre 1n the summer of 1849‘at a tlme.when Melmglle w

was stay;ng 'in MNew Y%;k. Melville may have: seen the

«“ . “ : o . : : o e
. | i . )
_3 “Arrest of the Conflde ce ‘Man,".New York Herald T - t -
Vo ~(July 8, 1849), Tpt. in Hershel Parker, ed., The Confldence- |
' Man:,6 His Masguerade, Norton Crltlcal Edition (New York,
. '1971). p. 227. '

L. vt

Ca e e TN LT S P T ot by JPH S Gy PN e
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performance, althoush MlSS Trlmpl ‘admits that there is as-
. ) / -
ye?:\e.eﬂeu‘bstantlatlnCr ev1dence.4 ) L ‘

As a llterary figure, the confidence man has. en]oyed'

a ionc hlstory. and\ds a betrayer of trust he may'be
i -
recognized 1n such characters as Chauéer % Pardoner or

- Lo

.+ Milton's Satan. It 1s, however. partlcularly in hlneteenth-
B * . »
¢ f.century American figtlon that/the oonfldence mah has found‘
- hlS fullest expre331on perhaps. as Susan Kuhl%%nn 5qvgests' o

thinks of as hav1nu "opened up" the, United States. Amonc~
e 7
~these qualltles may. be noted "superlor w1t, sklll 1n the :

use of resOurces, :a nomadlo and bachelor ex1stence. ; '; L

adaptablllty. enthu51asm. and a contlnual de51re to better

- - lone 8 condltlon n5 In. Mlss Kuhlmann s v1ew, these trar;s «

o are the. sub)ect of a w1de ranve of nlneteenth century

”

Ame ican wrlters. 1nclud1ng Hawthorne 1n The Bllthedale

o

Romance, Howells in The Leatherstock;gg, Mark aln in A

V Hucéleberry Finn and« A Cg_ﬁ;ectlcu keé m Kln,? Arthur & (‘
, Court, and Henry Uames 1n The W1ng of the Doue. Co

While the concept of a masqueradlng confldence man’
’has no direct antecedent 1n Me1v1lle S flotlon, ‘the- portrayal

- st - \. .
. ’ - .v

- 4 Helen P Tr1mp1. "Harlequln——Confldence—Man The .
. " sffjric. Tralitions of Commedia Dell'Arte and Pantomime in ° =
Mglville's The Confidence-Man,". Texas Studies in Literature .
arid Language, 16, No. 1.(Spring, 1974), 156. C e
. .
5 Susan’ Kuhlmann Knave, Fool, and\Genius (Cthel Hill:.
‘Univ. of North Carolina Press; 1973), p. 6. See also Daniel
G. -Hoffman, Form 'and Fable in American Fiction (New York,-
1961) on the trickster type. ‘ ™ ~

"

- 5\ - - because” he'sha?es qualltles w1th the type of character one .
" )“l_ ,p‘ . /~
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of ev1l masqueradlr’u:r as good 1s not. new to Melv1lle As

o I3 ‘
o - . several CI‘lthS have remarked, the confldence man has a- <

-

‘ s oertaln resemblance to Bengamn Franklln in ,Israel Potter, .

. .. '

~to the salesman m The lerhtnlnv-Rod M‘an. and to Ba®balanja , S

g . . R 1

' m MardJ. The\re ;(s a’ later smllarlty to Clagﬂart 1n Blllx o "
. . ‘ ] ! \ . ; . - .

" +In comparlson with the acclalm accorded to, soxe of - P

!
\ Lo Me‘!v:ﬁle s other fiction, hewever, The Conf1dence~Man has & é
T A RN ' [3) ' ' .
. ' ' fared qulte poorly From the tlme of' its pubhcatlon in

1857. J,t has been regarded by most crltlc\:s and scholars - /-
) . P -

o ‘ L as a dlfflcult work, and up until. the early 1950's, the

general view was that it was an "unflnlshed ru1n."7

o "abortlon."8 a "ﬂreat dlsappomtment."9 and "hopelessly - el o

obscure.'flb\Nevertheless, w1th Rlchard Chase s Herman

Melv1lle A Crltlcal Study 1n 19&9, there has been an S

. o ] A \' - 3
o awakened mterest in The Confldence-Man. alt.n“ w1th a oo o

growmg recognlfi?on oi‘ Melwlle s achleveme t. Chase\

!

N ’ 6 See Ray B. Browne. Melv1lle 8 Dr1Ve Yo Humanlsm ' -
: (Lafayette, Indiana, ‘1971), B. 30%; Richard Chase, Herman- ' .
‘- Melville: A Critigal Study (New York, 1949), p. 262: .
" - James E. Miller J¥., "The Confidence-Man:. His Guises," .

© 7+ PMIA, 7k (Warch, 1959), 111, oL

d ) T ‘ ' ;.~..;‘
. ) . -5
S 7 Ronald Mason The Spirit Above the Dust A, Study o]
. .. of Herman Melville (London, 19519 ‘p. 201, - ‘ - - \ .

. 8 John Freema.n, ‘Hé @ Melv1lle (London, 1926) ’ p lh-l. Vo
. A &

9 Newton Arv1n Herman Melv1lle (New York 1950), p. 211,6

o Freeman. p. 1&2 . ) \',.

“%




praises The Coﬁzlfidence—Man',as\Melvi"lle" s "second best boek" >l . SO b

-

" and sees'i,haé important social critici'sm,.with the "title .

\

character a compos1te flzrure drawn from myth, the Bible, ' . ~— "

and,yAmerlcan folklore In 1954 appeared Ellzabeth Foster s
1 »

ma;]or annotated edltlon 2 prondmc cons1derable commentary ‘

partlcularly on Melv1°lle s satlre of. the optlmlstlc phllosophies L

o <!
. of nlneteenth century Ameriga, and on several of the book's. -~ \ .
\ .

sources such as Rl,chard Burton's The Anatomy of Melancholy, ‘ ' S

Bunyan s Pilerim's Proﬂress, CerVantes Don Qulxote,\Mllton s o .§' A

[}

Paradlse Lbst, Shakespeare s plays. ‘and many of Hawthorne g "

storles, notably "The" Celestlal Rallroad".._ Amon:r other ‘ ) °

semlnal studies of The Confidence-Man may be mentloned

H. B@ce Franklm g The Wake of the Gods (Stanford Callfornla

\
Stanford Un1v Press, 1963) whlGh emphaSJ.zes the multl-mythlc
‘\\ nature o_f the hook, R.: W .B. Lewig’ Aftgword to the Sl"rnet ‘
edition (New Yo'fk- l961l) wh;ch places it 1n ‘an apocalyptlc |

?

."trad.ltlon, and Edgar Dryden s Melv1lle 5 Thematlcs of. Form- S '

The Great Art of Telllng the Truth (Baltlmore, 1968) which
. " -
includes 1ns1crhtful comments on the digressmnary chapters, .. .

the. narratlve technlque, and the’ general form, determlned S

: accordlnrr to Dryden, by Melv1lle § need to reveal a "maddemmr

r L e

-

truth', . | - - R &
Crict:fcis?n of The Confi%ncé-—Man in recent years has . ; ,
) L . co ) . S S
. been diverse, and modern scholars have congerned - themselves 5!
. R -._. - ' . ) r. - i
11 Cgse. p. 185. . ' ) -~

w - ' Ll
+ 12 Ellzabeth Foster, ed., The Confidence-Man: His - :
' asgl_l}rade, by Herman Melvnle (New York: Hendricks House, .
195‘*) : . - HN e

4"};{ r

’




L : “with v1rtually all aspect® of the work. Theng have beén,

T . / for example, useful eommentarles by Danlel Hoffman. Carolyn B .
I D . o
‘ _ ~ Lury Karcher. and Roy Harvey Pearce on ;the 1nterpolated talesr
. ”. ' o by Egbert S. 011 Hershel Parken and Harrison Hayford

9 ' . H
. . R

on the portralts of MelVllle s cgntemporarles, and by

¢ : S
Ceo}&1a.ﬂlch1 and Wllllam-Bysshe Steln on languageé and - o

7
13

style. Although the ﬁobscurlty“ of The Gonf1dence4han e

r \ il ' ‘ ,
thas been cons1derably dlmlnlshed there is stil 0 real '._' o ,
/\‘ i . . "Jl
° agreement as to 1ts meanlng or unde'rly1nrr v131on.~ It has e

e generally been held to be a pe551mlst1c, despa1n1n§#’h1h111st1c.
- béok, w1th the Confldence Mhn‘seen as. a totallyddlabollcal N o .
A figure, yet certaln afflrmatlve elements have been detected o :
Yooy Warner Berthoff R. W. hﬁ Lew1s. Paul Brodtkorb Rlchard
Boyd Hauckp Ray-B. Browne, and Paul McCarthy ;
Qur concern here is with the naturé of the Confldence,
Man and w1th Melv1lle s v1ew of reallty as revealedmby hls . .
*presentatlon of the relatlonshlps among fact-—what man kmé@é,'f o )
’ flctlon-~what man crdates, and: falth—-what man belleves. IS
Man is a\caqfldence man-not only. because hé sw1ndles others .
_but'also because he deceives_ hlmself as tg the nature of .
freallty: In his fiotlon. it was Melv1lle s aim’ to tell . j;
"thé truth, a-truth.wh1ch is both good and evll and to .

. \ £
present even more reallty than life 1tself is cagable of ™
— .

D!

show1ng In The Conflaknce—Man, by maklnv ﬂg aware-of the ,?>._

'flctlons by which’ we live, MeIV1lle forces. us to re- examlne
‘our concepte\of man and’God.and of what constltutes the

truthil.Central‘to onr~discussion~of'MeL{ille's’view-of;
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.~ _ varjous guls}s "of. thenConfldehce Man,” tﬁe"languaﬂe of‘this ‘ ﬂ-.-;[

,\alternatlves bpen to its ‘members. . »f- .-
< fI have' in this thesis often a331m11ated previous fd

I
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. .

rea 1ty are the three dlgress1onary chapters on flctlon and

(t\\‘~ the several lnterpolated tales. Also to be explored are'

o the attrlbutes of the SOCLety aboard the Fldele»and tbe

O N

... society as ah express1on of its 1nstab111ty, and the Varlous ’
{

M r
. ’ ’ Y
L e g it Bt i e i

crltlcal materlal for I. belleve such an approach is warranted

'1n the consr}ﬁratloq of a, work such as The Confldence—Man..

Although@thege are a varlety of 1nterpretat10ns, the cr1t1c1sm
" hoe’been at the same timeg- progres51ve and cumulative, and
h 'serious study affords additional 1ns1ghts- As Michael:
| Millgate has wrlf/gn. "To 1gnore Co what others are_ '
Ssaylng, or have sald ln the past is ‘hot merely to be o
redundanta 1t is to deny the very pr1nc1ples embodied in _

.. R \ . e
the terms schoLarshlp and crltlclsm and to undermlne all

.p0331bility of ratlonal Slscuss1on and 1nterchange w13

I have fpund partlcularly Valuable Professor David Ketterer/§/~\

14 —

" New Worlds -for’ Old whdch examrnes the book in apocalyptlc

terms, Wllllam Bysshe Steln s "Qulcksands of the Word"15 which -

has suvgested "that a close textual analys1s w111 yleld

* ' N\,

/-4 D
meanlncful résults, and Franklln 8 The Wake of the Gods T ' . i

) ' o , \.. v 4
: 13 Mlchael Mlllvate. "Faulkner." n‘kmerrcan Liierary '

Scholarship 1971, ed. J. Albert anbl (Durham, North Carollna~
Duke Univ. Press, 1973), p- 104,

14

N

New Worlds for Old (Vew York Anchor Press. l97h)

o

L}

PR

vo15 "MelV1lle s The Confldence-Man Qulcksands of the ¢ ik
Word," American Transcendental Quarterly, No: 2k, .Part 1°'- = - o

(Fall, 1974), pp. 38-50. L ‘ ]
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_ -CHAPTER II ..~ .
¥ .. THE WORLD OF THE CONFIDENCE-MAN

The Qonfldgnc _ag bevlns with the "advent" on board

the- Fldele of a deaf-mute, "lamb llke" man ‘who in many ways

’told "hls cheek was falr. hls chin downy, h1s halr flaxen.' b

his hagpa whlte fur one, wlth a long fleecy nap. He had .

\
nelther trunk vallse. carpet bag. nor parcel!  He was .

I3

’ unaccompanled by frlends" (3) We are also 1nformed that

L

‘“he seemed already to have come from a_very lonc dlstance" “
. and-that hls~aspect was‘"at once-ﬁentle and Jaded" (9) © On
his’ slate, thls "stranger" traced a series of messaces for
" _the crowd from T Corlnthlans 13 ~'"Char1ty thlnketh no evil," . .
';"Charltx suffereth long and 1s Kind,™ "Qbarlty endureth all

‘thlngs," "Charlty belleveth all thlngs.? and "Charlty never

A )

&alleth " Because he is "slngularly %nnocent."'he is taken
%

for a 51mpleton, somehow "1nappropr1ate to the time and

place" (7). arid he ‘ig Jeered and Jostled by~ the crowd. In.f

47

'contrast to thls message of the mute strancer, the 1llum1nated

pasteboard sign of the barber. readlng "No Trust"'is consldered

5
qulte in th;\wonted and sensible, order of thlngs“ and 1t\d1d

not provoke 1n.§?e.crowd "any,correspondlng derlsion or
e

surprise, much less indignation"'(8) There,ls,.further. 1n

'thls Opehlng scene, a thlrd s1gn for the passengers perusal
Ta placard "offémncr a neward fgplthe capture of*a mysterrous .1j

"~1mpostor, supposed to haVe recently arrlved from the East" (4)

’

‘o . . Y . _ o
. * R - N N . * * * ' * LS * .

N

‘shows a resemblance to Chrlst. Among other thlngSq we are\ v )
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" Man: TheSe polnts have been noted by Franklln and are here
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The slghs of the-deaf-mute andhthe barberfvthen; introduce

the conflict that is ‘to be debated during the course ‘of the f
voyave—-Trust VF No Trust--whlle the placard alerts’ us to '
the possibility- of the presence on board of a mysterlous

Gonfldence Man. The/fact that ihls poster purports to give . -

a careful descrlptlon of the 1mpostor, but that the narrator

nevertheless does not share this descrlptlon with us, 1ndlcateS" §

13

moreover that we must take this trlckster as we flhd hlm. ,p

’f" SeVeral crltlcs. among them notably R.\B; atters, . ~ L

$‘ « Pa—

“R. W, B.: Lewls, Ray*B. Browne. and Ellzabeth Foster, notlng SR

the inniocence’ of . the lamb llke man and his assoolatlon w1th

v

dlfferentlate clearly between, the -

whlteness, take him /to be the true SaV1our, and malntaln
that Me1V1lle meant

"deaf-mute and the Confldence Men who follow. There are,g
»however. ‘madny 1ndlcatlons to suggest that thls lamb blke :- N o

Chrlst flgure represents the . flrst appearance of the. Conf1dence

*~ summarized as follows: ' S o S ‘
. . » . t Lt . ' o . i
1.cTne 'advent’ (3) of the’ lamb-1like man is o '.§~'

descr;bed with great mystery. and he forms = -, . i

* the centre of interest 'in the first iwo . -

" chapters. . This, introduction would encourage .: R

the reader to suspect that he may be the ' b

Lo title character of The Confidence-Man.

2 After the lamb-like man falls asleep in. - L
. - a retired spot on the forecazfle, Black
' Guihea; the first undisputed Cdnfidence " -
.o Manz appears in the very same place. The
. . white fleece cap of the lamb-liké man now.
..* -~ -Dbecomes the 'black fleece' and 'bushy wool!’ : o
: ' (15) of Black Guinea. Later, .the,word . PR A
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‘fleece‘ ‘becomes one of the puns hssociated

‘with the Confldence Man. :

. The first of -the typically compllcated

“sentences in The Confidence-Man bezins by
describing the lamb-like man and ends by
poxntedly not repeating the 'careful

. ..descrlptlon"whlch ‘the reward poster vives

. (‘i
s
4 13
-,. '\
. 3.
¥ \
b,
L. ‘-‘ .
\ .5:
£
6.
[ .
After
Coﬁfidence

crlppled Negro bevgar Black Gulnea.

‘Iboth'are descrlbed as a ‘Caffre’

of -a mysterious impostor; supposed to haVe
.recently arrived from the East. Then ‘we
‘learn that the lamb-like man looks as if’
he had been 'travelling night and day from

The last character to be 1ntrod‘ped in
the book, the mysterlous boy, smbo

and a steer~ (15, 3%3). .Like
Iike man, he has no place to_sleep and he

is dressed in 'the fragments of an old linen
coat bedraggled and yellow' (33%9), which is -
presumably all that' is left of the lamb-like

man's cream- colored clothes. ° N

The lamb like man's mute scrlptural message

is, the text by which the later Confldence /f
‘Men are able to operate. ‘

The lamb Tike man is. quite llterally and
genulnely a 'confidence man', that is, his -

message stresses the, nfcess1ty for confldence

in God and in manklnd.

v
~ Qa

the dlsappearance of the lamb- llke man. the

-Man, ‘as has been noted,\assumes the form of a

_called into questlon by another crlpple._Black Gulnea

produces from.memory a llst of.gentlemen.who can vouch

. for him, thereby lndlCatln”

‘ Confldence Men: a man w;th a weed, a man in a-gray .coat

J
. £ .

1

Franklin, The Wake of the Gods, pp. 155-56.. _

' . -
t
LI - .. .

q

.’ K .
\ .

Whenohls honesty 1s

. some far country beyond the pralrles (9?.,U.M/

ostensibly all of \the remaining

*
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\ Men is their protestatlons of phllanthropy and optlmlsm,'

' make‘their‘appeals on the basis of.the.Qhristian doctrineé

of\feith “hope and charity. ~ For insfanoe. Black Guinea,

hope of good health " the Cosmopolltan, not mentloned by

; foughly1into.fwg groups:. those who are dpped by the Confidence

. v ' S . o N A
\ gl N . N .

" and white tie, a man with a big book, a hefﬁidobtbr, a man f.,

in a yellow &est. ‘a man w1th a brass plate, a man 1n a S _— - -\"
v1olet robe, ‘and a soldler o K : ) o R
A3 . !
What. characterlzes all of these apparent Confldence N no
e ’ '

t

tovether with the demand that thelr v1ct1ms ‘place complete
confldence_ln whatever product. cause or_creed they happen . R

to be'promoting.' ln gehéf%l, the Varldus Eonfidence.gﬂh

Mr. Rlngman (the man with the weed)‘ and the Agent for

4

the SemlnoleQW1dows and,Orphans Asylum (the man in the S

gray coat and whlte tle) use the ploy of. chaq;%y to relleVe

{thelr victims of their money. Mr. Truman, President of the

Black Raplds Coal Company (the man w1th the | pook), ‘and - the o e

herb- doctor are both hawkers of hope——hope of rlches. or

Black-Gu1nea, but undoubtedly the flnal representat1Ve of:
the Confldence Man, gulls his v1ct1ms by means .of faith or
confldence:- falth in the benevolence of man, nature and

God, and confldence that ‘the world hag no dark side. - L L : ~{‘, )
- |
The rema&n1ng characters in tne novel2 apparently fall

{
a Although The Confldence-Man may, strlctly speaking, RS
be considered-a romance, for the purposes of simplicity I ) B A
shall refer tp it as a novely whlch may b }deflned as a . o :
long prose narratlve
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R o -Men,‘that.is, the victlms~or vcils. and ‘those mho‘are not
o ' duped, that is, the cynlcs, or those who malntaln the barber's -

. n;u : : pos1tlon of Nb Trust i{' ;‘ a ‘ *'_ o “

‘ Severz& of the men llsted by Black Gulnea can be ﬂound ‘
a.ccordlnrr tc hls descrlptlon of" thelr exte;Qals. We can | |
eaSLly~locate, for example, a man w1th a weedy a man w1th a
b1g-book and 2 her doctor. “Yet others on the llst-- o
gentleman in a yellow vest and a gentleman who 1s a soldler-—
cannot be tracked down in this way. Also, Black Gulnea

.

concludes hlS 1lst by saymcr that there are "ever SO’ many

2
o

' \
v -vood klnd henest, e mmen. more aboard what knows me and
w1ll speak for me, Goq YBress ' (20). Franklln has taken

) thls conclus1on of. the list to sug gest tﬁat there are more-

a

f.{.';ogulses to the Confldence Man than those: spe01f1callyvenumerated

R E by Black Gulnea. He - also demonstrates how many of theﬂ .

» S

: descrlptlons can have more than on! appllcatlon. “For example,A

concerhlng a "werry nice vood ge'mman wid Arweed" (20), he

. ~ remarks. Ny - - : Lo :
o .. 7 . .The first listed- Confldence Man' seems easigst - -..
" t0 find. - John.Ringman appears with a long '
.-weed on his hat' in Chapter 4 and -then is: -
‘ referred -to in "the tltl of. Chapter 5 as 'The
‘ v, . :Man With the Weed'. But to establish this '

) ) 1dent1ty we must gssume that, the author sticks
. o . to Guinea's terms. ... . We mlnht, as. one .
‘ . o alternative,..take Guinea's weed to mean tobaccd, -
'2 L maklng each -of the two ‘confidence men ‘who force

. g clgars on jthe other in Chapter 30,.a man'with-.a
S /ﬁ// weed; one of. them, Frank Goodman, &he Cosmopolltaéj,
. 3 ‘ 15\certa1nly a 'good man wid de weed' to use .
ST - Guinea's very words. Or we could take Another
Co | common meaning of weed, "A covering; that which.

~
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R 'covers, spreads over vest or vestment, cLothlna,
.or garment' (Richardson' s 'Dictionary, 18ulyy, -
, ., and see the first of. Guinea's listings. to be as
equivocal and far-reaching-as th®=last. We may .
~create  this_form of the Confldence Man wherever -

Ta e e

Pl L we see him.”. . SR - LA
;\*f\\biéi' Frankiln goes on #o shaw ‘that thisg amblvulty applles to .
‘ f\\\#\\\fmost all of Black Guinea's descrlptlons. ‘Tt is lovlcal..

. ¢ el ‘
b T L therefore. to assume that no character is above susplclon,
;\ ' ; R and that any charac r may in faot: he a Confldence Mar.

That thls assymption is valld cah be demonstrated by

1

[ o

R a R ' examlnlnc the- thiee, ba31c typeé of character found in the °
. novel- “the confldence man, the cynlc, ahd the du;e. At |
th& outset, in Chapter 3 concernln# the true Ldentlty of

, Blacm Guinea, we are offered a representatlve Qf each type "
; . -;’-' oy Here w; sgg,ihe/gongldence man in Black Gulnea,btge dupé‘

: éif*;arlety ﬂn the members of’ the crowd who toss hlm pennles.

Fnd the cynlc in the man w1th the wooden leg., There ‘are .

) certaln s1m11ar1t1es to be,found among these three apparently
v - .

B ' dlfferent types of character. i , \},
. . "+ The "gimlet eyed" (17) Fan with the wooden leg has’
*some'inslght He 1ns1sts that b}ack Gulnea 1s not who he

. -says he is, and he ‘denies that anK af Black Gulnea 8 frlends
) Co { .
e R are .on board As we later d1s00j9r he 1s both rlght and

wrong. Black Guinea 1s 1ndeed an 1mpostor, but thqse who

.nwiil vouch for "him actually are present. The man with the

.

. . . .

N . .
. " * N
¥ . .
t . A .

i .. PpP. xxi-xxik. . . . ,

-
9

Pl . -
,

3 Franklln, "Introductlon" to The Confldence—Man. ] i




R T e IR IE

B LA
N

N\

15 . .

¥ -

wooden leg ig not only rlcht and wronv in this 1nstance,

- but he is also, as will be demonstrated below, both. cynlc . v

. . \ . . . .t ' ‘
and.honfldence Man.. . . R e fer . ‘

fh this chapter, Black Guinea 1s described as a "black . (-

\ ' =t

steer” (15), a "aoo"' (15), a "blaek sheep” (16), and an

3
"elephant" ‘(17). Reference is aﬂso made to hlS "houselessness" " é‘

-

(15) The fian. w1th the. wooden lez is described in strlklnvly / .
similar terms.. We are toldxthat he moved with a "writhing" . ' o
(22) motlon ‘and that. he "croaked" (i? 20)=-a croak beincr

» ce Y

the: deep hoarse sound of a frog or raven, a sound- forebodlne

ev1l We - are also told of his "houselessness," that 1s,”he Y
mlght be "some dlﬁgharced custom—House offlcer Co suddenly
strlpped of convenient means ;T support"‘(l?) This description”\
~1s sugge ve o Satan s expuls1on from heaven, as .is the

fact that the "black sheep." Black Guinea. 1s "der doe w1dgnt

massa ~(15) The animal’ 1mavery similarly can. be seen as

havmcr Satanlc connotatlons, for the focal point of this 5. o

£renerallzed 1magery can be found in the’ repetltlon of - the

snake. metaghgr—aqd 1ts famlllar dlabollcal a33001at10ns . IR

&
.

Further. the several references to Gulnea spe01flcally as a o s
dog subtley llnk him W1th the p031t10n of a cynlc. whlch
tllterally means "dog -like," from.the Greek word for dog,

t

"myon,vkynos". Thus Blackjﬁu1nea. the apﬁﬁ’Ent Confldence —~ '

. Man, gnd the man with the wooden leb3 the apparent cynlc.‘~ * . b

iR .may in fact be different‘manifestétions of the same person.

Both are houseless crlpples, anfi both are descrlbed in terms

of Satanlc anlmal lm;§ery

. —_——
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f thls pattern of Confldence Man/Satan There appears fo‘
be an obv1ous way of discerning if Black Gulnea is honest

or not, and the man, with the'wooden leg says he'knows 1tf

’ He"maintains&that Black Guinea is "some white operator. w

betwisted and palnted up for a-decoy" (20), and "tp prove.

hls alleged 1mposture oﬁfthe spot“ (18), he would strip him- °

and then drlve him away. But Just as man is prevented by

" 3 .". ‘ P | T :
It can ‘also be shown'that\the apparent dupes' form part

i

B T i el B LTI

the trlckery of "the Confldence Man from vettlnv at the truth,~

+ 80 the man with the wooden lecr 1s prevented by the crowd

from strlpplng Black Gulnea. " The story of Thina Aster sheds
further llvht on- this. p01nt In the story,~Aster~s ruln ;s

1n1t1a¢ed by a man called Orchls who urges h1m to have -

‘confldence that he will make a grea fortune Orchis is by

I
trade a shoe-maker, "one whose calling it-is to defend the

understandlnvs of men from naked contact w1th the substance

of thlngs" (292).. Thus it becomes clear’ that the. cgpwd the -

dupes whp want. o belleve in Black Gulnea and enjoy’ t0531ng

r &

" him pennles. are also Confldence Men_ for they. will not all§y

the man with the“wooden leg to get at the truth. That the
are, also Satanlc in nature is suggested by the reference

to the "hlsses" (23) of the crowd.

~

We have shown that the Confidende Man, the cynic and. d:

the dupe are all manifestations of one character- and all
naVe Satanic;~animalistic atfributesl Yet if we keep in

mind that the original Confidence Man,.the lamb:like man,
Lo ™ .

- was describeds in Christ-like terms, we see then how Christ *

-‘.
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N 1 too becpmes a part of thls pattern now expanded to Confidence
©
|

- é
.

Nan/c ynlc/ dupe/Satan/ ChPl st
. There ig' certalnly much ev1dence to 1n£cate that 'the

ponfldence Man is not a man at all, but rather a supernatural

’
-

‘being. 'Me‘lvill'e's-sgbtitle, "His Masq{zerade,\"‘ points to-the
fact that the. Coni‘idence Iﬂan is but' one creature appearinf

in a series of dlfferent masks, and.as Ellzabeth Foster has -

L%

. remarked,""No mere dlso'th%:?ses could achleve the Confldence

Man's extraordlnary chanves in appearance and also w1thstand

the scrutlny of hlS many v1ct1ms. some of whon see hlm in
I

; ‘ . " more than one phase "& . The- only character in fva)et to notlce

to the P. I 0. man: a8 the "cousin- german" (160) of the herbr
.doctor Later, when he\eets the Cosmopollt‘}s he beelns to |

- K

suspect the true/PﬁQjean nature of ‘the trickster says,

".Somehow I. meet with the” mo*st extraordmary metaphySJ.cal

ig nofion 'of.‘ the superh,'aﬁur'al nature ' of- the ‘Confie’e‘nce’ Man
re references to the everlas‘tmg fort@/ (241) hade.’ by
‘Mr. Truman, who'se trade is "a secret a mystery" (102‘) » and .
.whose two 1nterests are the New Jerusalen. and the ‘Black Rap1<;s
Coal Company, suweshve of heaven%?hell respec;t;wely
Whlle Mr. Truman is apparentl'y very 1“nterested m the payment

of cash in return for stoc(s in h1s companles. it is: clear

A Q,' o X h\ K :
3 . . . \ , . . N v
L4

,.-Eii"zabet‘h Foster, .ed., The .éonfi'dencefw_arj. p. x1lviii, |

. s OO ‘
N . . i . . N

~ A - . . e <
9 ‘- . . .
PR . L R
.
.

- S

scamps_ today. So_rtgof v1s_1tat10n of them" (192). Supporting

Ty v

d

. any resemblance amonn' the Confldence Men is Plteh, who rei‘ers C

0

w

s
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thetlthe,reai'motiVe-of.%he'Configence Men is:not money-
getting. For example, Pitch ruminating.on his duping by the
':P. I. Q. man thinks, PWde\ihe man a trickster, it mugt be

"+ more”for the ldve than the. lucre. Two or three dirty‘dol}afe

the motive to so many nice w1ies°"'(182) These thoughts
I ”T" .
o echo the words gﬁithe wooden legged cynic who had sald'
i‘l‘ =P

' earller. "Money you think is the sole mot{ve -to palns and
. hazard deceptlon and dev1ltry 1n fﬁis world How nuch money“‘~

dld the devil make by gulling Eve?" (48). Then later. we see

L)

that the Coemopolltan, althduch hephad in h s possess10n LT j

‘ flfty crold crownsn did not~ refraln from att mptlng to

.

borrow a ‘similan sum from Charlle Noble, no
X& .

to con a free shave from the barber

from trying® .

" The Cosmopolltan, penhaps moré than the other avatars 5\/// o

v,

of the Confldence Man, stronle evinces hls superhuman
nature.‘ In his flrst encounter w1th the .barber, the latter, o

half asleep. is greeted from behlnd with the words pronounced
L

1n tones "nat unanvellc". "BleSs you, barber'" (312) Tbi a

hlmz the v01ce'seemed "a sort of splrltual manlfestatlon "

it

and.turnlnv round to cdﬁfront the Cosmopolltan. he says,
"Ah' Voo 1t is only a man then." To this remark the rep1y~-

of ‘the Cosmopolltan is at least suggest1ve~' - o
{ , Only a man? As if to be m wepe nothing. o
.. . But don't be too -sure wha B2 You call
me man, just as the townsfolk called the” - "
angels who, in man's form, came to Lot's :
house; just as the Jew rustics called .the: . /.
- devils who, in man's form, haunted” the
tombs. You can conclude ,nothing absolutel K
from the human faorm, barber (313) ML ’

a - -'.~ -
. A <
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Flnally, perhaps the most telllng and the most amusmDr
testxmonlal in thls connectlon ig the adm1s31on of the‘

Cosmopolltan that he loves "that good dlsh man" sefved
é o ¢
up "a‘la‘Pole, or a la Moor,ﬂh la Ladrone, or a‘la Yankee" .

\
-

(186). Like'Satan. however; whose favodfite dish. is man, -
l\ A
he never has to deal with the consequences of such a dlnner.

: /
As he tells the old man in the flnal skene. Show1n7 hlm a.

ubrown:stool W1th a curved compartment underneath, "I don't

L ¥

...
fpretend to know muchoabout such thlngs. never using them

.myself" (349"

SR

If the Confldence Man, a5 we ' have shown} is more than
L4

human and partakes of the nature of both Chrlst or Goa and
‘ Satan, conversely then, Melv1lle seems to be 1mply1na that

God s1m11arly‘partakes of the nature of Satan and of the

.

Confidence Man. Desplte what the Confldence Man would have

1

hls V1ct1ms believe,’ there is an "1nscruﬁable mallce" ht

[P

A

:lamge 1n the unlvense. and thls ev;l-ls 'well documented in
‘jthefnovei, particularly in the four major inberpoiated‘
fstpfiesf‘ééTMerlmnlﬁowen n?s~noteda,.Briefrm‘pummafizéd,
;Bomen.interprete'thESe stories es'follgwszy |

l. The story of the Unfortunate Man»shows i o
. us +that there is ‘an born and motiveless
' -deprav1ty in some people that delights in,

R .‘.-caus1nv pain, finds its convenlent 1nstrument 2.
.. in society and the law, and easily overthrows ‘
.9 - . the good. R

g,
2. The. story of Colenel Moredock demgnstrates
‘that this. almost wniversal malignitTwmay
be held at bay (though never flnally
.defeated)\throu:h vigilance and an -
. uncompromising hatred_of evil,

o iy vt




“"makes a,

.suctiéh sdarce. tﬁ\fremofest chip of the'auilty race“may‘

‘ 'settllng his temporal affalrs w1th the solemnlty of a

" The Confldence—Man." Studleswln the Novel, l (Wlnter 1969),

so o ffom e AN BN et et

3.  The story of Charlemont sucrests that o
withdrawl and an apparent mlsanthropy -

‘may prove at times the only{nefudg Bl
a man who would continue, in the fa ~
of evidenCe; a lovélr of his kind. '
/ .
4. The story of China Aster makes the point
that a.sinzle-minded optlmlsm -however
warmly encourabed by the blgndishments .
yof* earth and heaven, is almost certain. ‘ -
to prove .deadly.
The story Jf Colonel‘Moredock, the ;nqianehater. merits o
e v,
furth r elaboration in this respéct. Althouvh this tale {
1ike the others is grossly equlvocated, a p01nt whlch é
w1ll be dlscussed further in a, later cPapter, it perhaps ‘
1llustrates best the eV1l present in the world, an ev1l whlch
“1s apparently condoned by God, the Decelver Supreme. In thls”
‘story, Colonel Moredock hav1ncr had his entlre famlly _ e
3 e e .
massacred by.a certain trlbe of Indlans, vows to be avenged §
& . o 1
upon the whole race While Colonel Moredock is’ onsidered .
to be a "diluted" Indlan-hater. we hre glven a portralt of ) s

h i i A s N Y

the Indlan hater “par excellence" in the chapter entltled

5 o e -
"The Meta hysleé'of Indlan hating". ’ Such_a creature first : \ !

s

“ ; !

C%w. the hate of which is a vortex from whose _ . :

reasonably fee{}secure E Next ‘he “declares hlmself. and .
Spanlard turned monk, takes leave/bf hlS kln'" Lastly, ;

Tt C‘J\\\..‘ . . -t N
TR * 4 . N ..
.

[}

5 Merlln Bowen,“"Tectlcs " § Indlrectlon in Melv1lle s

. 410

> .

ot
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did the crowd in Chapten 3. and Orchls 1n the stdry of Chlna

. Cg . . . HN
4 Y 2 g €1 ey e KR 5 Ll el v + B T v
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‘he “commlts himself to the fqrest prlmeVal there'. \ .'to

aot upon a calm, clolstered scheme of strateglcal, melacable.
and- lonesome vengéance (212) . Then, in the next chﬁpter R
dealing directly with the exploits of Colonel Mpredook,

. . N . o -.v(ﬂ . , ‘ . )
we are’told that "nearly all Indian-haters have at bottom

i

‘loving‘ﬁearts"ﬁand that to Dbe a consis%ent Indian-hater.involves

"sacrifides” \and "renun01atlon of ambltlon, with 1ts obJects--
t‘ \ .

" the pomp§ and glorles‘of the world." Charlle Noble, -the

narraQ??ibfL he story, continues h§ explaining that “since‘
religion. pron uncing such. things vanities, accounts it merit
to renoun;e them; therefore, §0 ﬁar as/\hls ﬂoes, Indlan—

1\ ‘

hating .~l.. may be regarded as. not, whol%y without the

efflcacy~of a devout sentlment" (218}22Q

Whlle Indxans are here and elsewhere 1\\the\nOVel treated

,as a symbol of eV1l and the IndLan-hater s attltude tOWard

v

" them can be percelved s -one of hatred of evil, Colonel
) -Moredock is nevertheless con51dered by Melv1lle*3 narra&or to

) be "a man of estlonable morallty" as he is calied 1n ‘the .

1)

title to Chapter 27. Hls God is a Gogd of both love and hate,-,\

5

and a God who sanctlons the, "shootlng of human belngs" (219)

This God, then. who llke Satan 1s permlss1Ve of ev1l
3

‘and who‘hldes this’ ev11 beneath a mask of good, A/agwbetrayed
© mdn!s, falth 4n HlS goodness and 1s thus a Confidence Man. By -

'belng so masked and remalnlnOr a mystery, He prevents man, as

R

\ <

';-Aster, from. oomlng into naked contact w1th the substance of ' ')

"
thlnns. The truth about the un1Verse remalns essentlally

. . ’, N - "o, N o
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> unavalla le to mari, dnd Melv111e did not share the bellef of’
the Tran cendentallsts that‘Whls truth could éver be percelved.~
While an pprehenglohf6f metaphy51cal reallty is: beyond man g
reach Mei 1lle saw the unlverse. in human terms, as, pos51hly
a cruel practical joke., w1th«man s day on earth as April,
Fool's Day. | '

The st%ry 1tse1f takes plaoe on a single day, bevlrmlngr <h

at sunrise on‘Aprrl lst, and ending shortly after mldnlghtr ) Q

“April Fool's Day i‘*strédifior{ally 'a time when nothing is as
r 5 °
it seems and people are gsent on “fool's errands" or "wild -

aoqge chases“ There are in fact three specific references
» - to wild goose chasee‘ln the novel In the flrst .the wooden

. legged cynic croaks, "Wl%d goose chase!" (20) when ¢he young'

' Eplscopal clereyman eays that he will go to flnd one.of the .

' men on Black Guinea's list, Later, the o0ld man, testlnv the

: counterfelt detector whlch was glven %o him by the Juvenlle
peddler. is unab;e to flnd the microscoplc figure of a goose
-on hlS blll, although the/%osmppolltan, 1ns1st1ng that the o

' money is good, says thé% he sees: "a perfect 70§Ee. beautlful:,

: aoose? (346) . He further urges the old man “to*have confideace
and to throw away the detector. with the words, "Don t you
‘see what a wild goose chase 1t has led you’" Also in thls‘_

oo

J L
sc e, the old\man and the Cosmopolltan, in porinv over

.

" the Apocrypha, are»speaklng rather loudly and, they awaken’
. .,

several of the passenrers.‘ One of them crles out in a

s

' - brogue,. "Arrah, and is't w1eggﬁ"¥he two geese are’ gabbling

\ - about all thls whlle. .To. bed with ye. ye lellS, and don't

. , \ © ;
e L, o : - o . ' . . 'S o

N . . . S
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‘_ in the world of The. Confldence-Man. =10} 1t is. .

‘ 1n D'ray does not go dlrectly to the Semlnole Wldows and

L\by their externals, their "v1sage and varb" (lh), and Melville. ‘o
' externals ls perhaps one of' the- reasons “that all of the ‘ N

' another" (21), but 1n The Confldence—Man facts are based on. p‘ B N

be after burning your flncers w1th the ﬁakes of w1sdom"

-

(338) ' He is 1mply1ng. of course, tha};the search for

' w1sdom is a wild goose chase, and. as Melville shows us.

.
g e

Nothing is known for certain. We. never even really
dlscover 1f the apparent COnfldence Men are sw1nﬁlers at ' -

all. How do we know that. the money sollc1ted by the man : j.

Orphans. or that the money handed over to the Pre81dent of

the Black Rapids Coal Company w1ll not be duly 1nVested angd. co !
k i

& . - . :
Yleld a. flne prof1t9 : ' O

Al

Great attentlon is eren in the novel to appearances.u

el

The passengers on. the Fldele try'eo flnd out: who people are

1n fact, punnlnﬂly entaties one chapter, "In 1ch a Varlety_' ' b

of Characters Appear" [}tallcs mlneJ Thls rellance»upon

- ' A
. ) \

' ‘passenéérs are referred to as st{ancers. ) o . "3 4

\ . ) 4 . |
It may be trte that "looks are one thlng ‘and. facts , I

r : ) . I

1 ks, and these facts. in turn tend to become rlgldly S Ao

Tlassified. We are toid in Chapter lh that when the duck— AR
» . o !

bllled beaver of Australla was flrst brouaht stuffed to- ' f

‘.Envland the naturalists, "appeallnrr to their cla851f1cat10ns, W¢\

malntalned that there was, uﬁ(faﬂl{y, no such creature, that
e

*"the‘hlllzon the speciman must heeds be, in some way, artlflclally_ ‘ ; \

. .
k]

-




in terﬁs of known "flxed pr1n01ples" (97). and what he would

e s ik e s . s e
¢

stuck on" '95)' Man,'it'seems, is\prone-to‘interpret reélity .

.accept as prdﬁfs are not proofs at all The ¢rowd on the
Fldele. as noted abové, 1nstead of strlpplna down Black
Gulnea to see if. he really is an 1mpostor, is” content merely
‘to qJZStlon hlm They ask him if he has any dogymentary
'proof, any plaln paper about h1m attestlnar that hls case{}sj
not a spurious one" (19) Black Guinea has 1one of" these
;"waloble papers" but he can rattle off a last from memory,
and the crowdclndlcates that upon checklnv his llst they
W1ll be content +that he is speaklng the: truth., Black Guxnee sf
1lst. though, can\be endlessly’ equlvocatﬁa“\ They ngver do
find out the truth based on thls kind of ev1dence. and of
course nelther do we 1f we rely solely upon the llst as
lglveg

It can also be shown' that man's experiences are equally

»

“.}v'

inadequate for an accurate interpretation of the world ‘ A

y . ~

-

about him. "Experlence,f observes the sophomore in hlS N
encounter with Mr. Truman, "1s the only teacher" (70)

yet the sophomd'e may nevertheless be duped when he entrustq-
el

Truman with a’ sum to 'be invested ;n his cqal company. Pifch,
having had unfortunate eiperiences with thirty-five boys is

'Stlll able to be persuade@ to experlence another Moreover,
g
even if one were able to be safely guided by his own experlences.
- S
~~how is he to deal w1th matters that fall beyond the scope of

“u -
‘these experlencesO As in the c%se w1th the class1flcatlon of

-

' -'
the duck bllled beaver, the narrator notes.’"Experlence is

” . P

J" .
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thé only vuide here; but as no one man w®an .be coextensiVe

with what 1s, it. may be ‘unwise in every case to rest upon '

t A

1t" (95). In 11ke°manner. the merchant remarks that "from :

-the gzay spectacle,before them. one would llttle divine what

Py,

other quarters of the boat might reveal" (79), and he then

-

- proceeds .to cite’ three contrastlng scenes as illustration.
-, Similarly, man's'memory is shown to be a less than

I

rellable redlster of experlence. ‘It w1ll be recalled that

Black Guinea's llst was recited from memory, a fact no doubt

~contr1but1ng to 1ts ambiguity. We are told that hls memory,
"pefore . suddenly frozen up by codd charlty, as suddenly .
thawed back into fluidity at the first hlndly‘word" (19)
The efficiency of his memory, it would apgearg is heav1ly

" reliant- upon ‘external stimulatlon Later ‘we observe . R

" that the m;% in gray "forrets" that he helped Black Gulnea N
ashore (&47), and that this same character comes close to
conv1n01no Mr. Roberts, the country merchant that they
had. enjoyed a prev1ous acqualntance. When Roberts cannof

recolle £ such an encounter, the” man in gray offers to

shpply’t "vord" 1n his memory wlth the appeal that "those
Who}haVe falthless memOrles should v hafe some llttle
‘confidende in the less falthless memories of others" (29)
yhiie“we know that the man in gray had plcked up Roberts
buginess card which had been dropped and convehlently
covered by the stump of Black Gu1nea, and from it had culhed
enough 1hformatldn to fabrlcate a story concerning. thelr

former frlendshlp,‘lt is clear enouvh that man remembers

[ s -

. . @8 . o

Eoar s



_modern psychologlcal terms, what he wants of hls past o

' on the Qa81s of prev1ous experlehce -of hav1ng been’ trlcked by

.thls type of character. Yet because of some partlcular

N

- o

I3

what he wants to remember, nd forgets. or represses in-

\

efierience. ThlS progess would explaln Pltch s dupmrr by o
the P; i. 0 mpn, for layhls eaver des1re to try a 501ent1flc

experlment he temporarlly "foruets hls.earller unforgpnate
S . ~

experiences. . « !

-

s This forvetfuiness simiiarly accounfs for the means

whereby all of the other vmctlms are vulled by the Cenfldence

Man. " They all mIstrust the Confldence Man at flrst. presumably

10 -

~e o,

desire, weakness or ereég they are nevertheless vulnerable. .
to a partlcular klnd\of Confidence Man. qﬁgenSLbly then they

ignore ‘their memories of past experlence\ln order to satlsfy

H

some inner need. The Confldence Man 1s~most crafty in 7

learns that Pitch has had. some dealirnig in .bo;ys. Phus, in

;Tﬁj;n§xt visitati&n he appears in the guise -of the P."I. O.

man. who 1n\reply to the puzzled Pltch s query, "How dld you

corie to dream that I wanted anythlng in your line, eh”“, he

. . . . . ) S
.whines,."Oh sir, from long experience, one vlance tells me

the crentleman who 1s 1h need of our humble SeerCeS" (158)

An old miser is even duped tw1ce—-once by Mr Truman and hls

fpromlse of trebling his mlserly'sum, and aggln by the. herb—

£

- doctor and 'his alleged cure for his "churchmyard" courh

Another ’sick man, although at first wary\of the herb- dootor, ’

.

i

_ferretlne out the need to whlch to. make hlS appeal The (<\"\*;/j\’

herb- doctor, for example, is unsuccessful with Pltchd yet



. . . . " eb : L e
"could not accordlnn to hlS llght con501ent10usly dlsprove
. . r’ L)
e what was. sald Nelther P g&d he seem over anxious to do -
. S \ A
Ty st (112). Thig need, then, of the dupes is Ilke some* 1nner

o

“'§\ ‘”11*ht" which wh\n 111um1nnfod bv tho Conlldence qu, makes
A . “

them forrmet thi e p:u*b expérience .u\d !n« unu wil Llrv' vic Lim(h

g e

@

Any 4light" or "constructlon" based on any glven need

.

L o e -
bl

may be put on matters, and,anyﬂone of. these May.be used’ to -

jersa

‘interpret reality. There can be a “sinister construction"

- o (72);fa "ffégh gnd[liberai conétruétidn“ A76) or a-“;haritable ”
constructlon" (él) to name a f;w spe01flcally mentloned in

..the novel Thls problem is well put by Pltch who. con31derlng
the doctrlne of analogles, reasons that it is "a fallacloué

enough doctrlne when w1elded agalnst one s pregudlces. but

..-...,

1
. )
p

in corrqboratlon of cherlshgd susplcloqs, not without

‘ , s 1ikeliﬁéod"l(183); Expériehce is most feeble compared to

man’ s constructlons derlved from need, As the- country

£l

K S 'merchant. anxious ‘to have hls name 'inscribed in the transfer
% e
‘book gg the Black apids Coal Company, asks, "How'%y examlnln%
K ‘ the book should I think I+ know any more than T now thlnk I

do; since "if it be the true book, I think it so already; and

ra
s

P . -.slnce if it be otherw1se, ‘then T’ have never seen the true one
‘ ~and don t know what that ought to look like: ?8)

;;. . BeqauSe God is a QOnfldence Man, tgere is finally no

» to . available truth by which to test the \ver}acity. of these

-constructions or 1igﬂ?§ or interpretations.. .-The drama in

4 - . * i - e o
SRS S k the novel ‘arises from the conflict among these various modés

‘ e - ~ of perceiving realit&,/aﬁd this conflict'is‘rgflécted inrthe

(S “

el YR




.
. L} \
K1Y ' N ~

Although the characters are thrown together in the communal

51tuat10n of the VOyave. we find llttle‘ﬂVLdence of fellow- -

; ',, crew.6 Yet all of thg charactexs are seen in societal

ﬁyﬂd R ' elther sleepy. as the barber or the lamb llke man. or else

;?5:‘ : %w melancholy. as the man 1nA§tay Solltude 1s‘shown to be a <
most untomfortable state. and the Indlan hater for example. '
must ‘make éreat‘sacrlflces to pdrsue hlS lonesome path.~ As \m

-

is S ‘. . Pitch asks the Cbsmopolltan,."How came your fellow~creatdre.*

R

- "1”‘.v solltary confinemenﬁ”" (193). 1In this debate about‘the soc;al

‘¢ vs. the solltary man. -the Cosmopolltan concedes that whlle .

'd

"men are social as sheep aregarlous." in being’ SOClal "each

) }gg', - mhn has‘hls end" (193) Thls end, as Pitch*has correctly f
;wi\ ' eyaluated. is usually a purée. : B
i , L '
g \ :  Piteh is right here for frigndship does not seem to
b3 . 0 . . . N .
: 4 - ' 'Q§
{ . . -~ stand a chance, at least not on the Fidele. 'Here, no one -
‘%f B t}‘ has‘any friends.. Chima Aster is betrayed by Orchis; Charlemont, -
? )
5 6 Cecilia TlChl. "Melv1lle s Craft and Theme of Language
! . Debased 1n The Conf1dence-Man.7 ELH, 39 (1972), 648, .-
| ; T
{ :
» . . . SR
! Lo e .? ‘ : /

e " general 3151ntegratlon of the’ s001ety on board the Fldele\

) feeling or of: cooperaﬁizn among them. Indeed. as Ce0111a
Tlchl has remarked this is the- only one of Melv1lle s "shlp" .

»

f

£

’i. AN novels where there i§ no 1ndloat10n of a harmonlously Work1n° 2

‘,s1tuat10ns. &n fact, most of those o ‘are left alone are

. . Cain, after the first murder to go and bulld the flrst 01ty?

A And why 1s 1t that the modern Cain dreads nothing so much as’*'
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Because frlendshlp is impossible, the eharacters remain e \:\

strangers to each otﬁer. and their 8001ety is thus a sﬁurlous. R
Cone. - . v /

S T**is'a‘society dominated by the spirit of "joint stock- . ‘j v

_companies and free and easies" (251).‘and_this—spir2ﬁ even

v

N ’
-4 ™ c . : L e e ey e rrmie @ el S 8 A = S Lo [ 4 e Are e
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fearing the . derision of~his friends dl'u"in‘cr his bankrubtcy.\
'flees until his fortune 1s restered, the mlsery of”the ' :
Soldler of Fortune begins when, not ha:»f].nfr any frlends, he. /\

cannot obtaln bail; and the old miser Cann\b/éet up out of f
bed because .he too has no frlends. Alil friendshlps in thls

He '

soclety are motlvated by monetary concerns. and all are /;

. aborted for the very same reasons. Witness for' exampie the o

bobn companions Charlie Noble and Frank Goodman, each Of/
-/

7

whom4§s trylnv to get the other drunk for hls own galn

contaminétes religious practices. Christianityhis resented
here as free and easy. optlmlstlc and comfortable. It”is
well symbollzed by the man in gray's Protean Easy/bhalr on
Which "the most restless body. the body most racked v
the most tormented conscience must somehow and omewhere

find rest" 55) - In this soc1ety[-char1ty has egenerq}ed-

\;ntd a business, and when the herb-doctor wishgs to -donate

=

some of his proceeds to the ﬁqor (perhaps to fegain the

cénfidence of the passengers.after the unfertunate incident:

with the Invalid Titan), he asks, "Is it to/be believed that

‘in fhis'Chrisﬁian”companyJ there is no one charitable person?

. - .
I mean, no one connected with any charity

"o(126)) ;Charity
\ L J - . *

.Jw
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Foster p01nts out that the clothes of thls peddler whlch "flamed ,*

et e e L VR
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to be’ sure ihas become s0 aorjgahiae'c that the"x'r_l,an in gray, a._ ’
"retail phi‘lanthropist"'hao issue-d 'at the WOrld' s-Fair his
prospectus for the WOrldvs Charlty, the a,:Lm of whlch would
be - the "methodlzatlon of the world's benevolence" (57) .

would qulcken mlssmns w1th the "Wall Street’ splrlt" ‘and

would "let out on- contract the conversron of the heathen" (58);

On?he Fldele. charlty is not only a bus1ness. but a .,
\ .
gaine as well Wheh the 1nterest of the crowd in Black
e
Guinea began to 1ag. 1t was revived as they dlSCOVeI‘ed "a:

singular temptatlon at once to dlvexﬁslon and charlty" (17)

e

‘by tossing pennies .lnt.o his mouth .which became “at once

taréet and purseﬁ" As both a business-and a crame. charity |
in p<ract1ce leerses w1dely from the lamb-—llke man s 1n3un\ctlon.
"Charlty never falleth " Charlty in faot does fail, - .Some‘of‘
the crowd toss buttons 1nstead 'of /pennies to Black Gulnea.
and thls crowd ‘tolerates 1n its mldst the presence oé a "p'é'Ié"

pauper boy" and a "ravged Juvenlle ‘peddler". Ellzabeth R

| about.hlm 1like the palnted flames 1n the robes of a v1ct1m 1n

v

auto —da—fé"' (339') remlnd us of "the crlmes that have been

- _ comm1tted ln the name of Chrlstlan faith jin the past," and

that "the ragged houseless Bo\rerty of a child “is a no less

3

“ironic testlmonlal of Christian brotherhood in the/_present w?

”Far from being charltable. many of the passengers are downrlght

\

N

.'7 Fostér, p. lxxvi/ "

S
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cruel. - They treat Black Guinéa as a "curious object (ldli *

and they jostle aside the lamb-like man and flatten his -
fleecy ﬁat down upon hi’s- head. - . _" ' o

® 4
There is much . 1mavery of 51ckness and disgase in the

novel, and thls 1mavery may’be read as emblematlc of Melv1lle s
 view of the dlseased soclety of nlneteenth-céntury Amerlca.
&

. 3

. The herb- doctor no doubt was able to do a brisk busiress

. what with a bandaged man, a miser with a couvh. a smck man.

N
and 5 wounded Soldier of Fortune. This dlseasé 1magery 1s
also expreésed 1n‘the multltude of characters who are lame.

~

who llmp, or who walk thh.canes. /&he p01nt Melv1lle 1s

’ maklng via these crlpples 1s best expressed by the narrator

'who when the wooden legged cynic ‘is intent upon exp051ncr

Q

Black Gulnea, says,-"@hat a°cr1pple should rerralnufrom
plcklng t0 pleces a fellow- llmper d1d not seem to occur to
the' company" (17) A | )

L Clpsely allied w1th Qghese physlcal crlpples is a

\groupqof verbal crlpples, or those characters ‘who stutter,

stammer. and are venerally quite iharticuiate. They too are

both the products and the authors of a 81ck 5001ety. for as-

Ce0111a-Tich1 brlnvs to our attention, Melv1lle was qulte« }3_ '

aware of’ Arlstotle s v1ew of man as a creature prlmarlly

'

of‘the word and was sympathetlc to his bellef that “"reasoning.’

powers and the lnculcatlon of'ethlcal norms are correlatlve'

&

' ﬁgggt}ons of language in the social body."8 *In the corrupt
. . . A Y ‘ . ' L] -
5 - e A

Tichi, p. 646,
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Q.soc1ety of the Fldele, where there are varylncr "constructxons“
.

of reallty based upon varying needs. 1anguage has become_

debased. and communlcatlon 1é virtually 1mposs¢ble. Ih the

folIOW1ng chapter we shall fogus our attentlon upon the.

lanvuage of Ehe Confldence-Man. T J°
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Fidéle tend to'beba.rather inarticulate group.' The man °

" turn., She began twenty different sentences and left off

'at the flrst syllable of each"‘(63)

CHAPTER 1Ire L

N

THE LANGUAGE OF THE CONFIDEN AN | 3

. v v /
o .
'.\ *

The,G/\n\fldence—Man\i begins in silence w1th the advent ™

of a deaf~mute. t ends in 31lence a8 Well when, after

.

'all of the passengers are asIeep. the Cosmopol;tan klndly

leads the old man away. . In between, however. pasgba
. . \

succesgion of extremely gllb, garrulous. and "wordy“ men.

Yet, .in spite of their loquaClty,tthe passengers on the

with the weed, for example, about to ask Mr. Roberts for a
, » 3
needed shllllng. "made one or two attempts to speak but

words seemed to choke him" (31). In the follow1ng scene,

“the man w1th the weed 1s“fluent enough ‘but now the sophomore

o

can "hardly speak" (Ul). In- fact throuohout thelr ent1re

‘

- [ . . R
encounter,  he is able only to "ﬁtammer" a few words. .«
' S. ' : ¢ . :

- S&milarly, when the charitable lad&'ﬁs asked for‘a charitable

-

contrabutlon by the man in gray, we are told that she "sat
[ .

1n a sort of restless torment 'know1ng not which - way to

1_-
Besrdes thls genefal lack of mastery over/thelr speech,

many of the characte§s have rather harsh or unpleasant v010es;~“

Pltch "growls" (151) and the herb- doctor thlnks he is sufferlng”

from a sore throat. The v01ce of Charlle Noble has a ”latent

7

$queak" (225) to 1t _the voice of the miser ig "dlsastrous

wlth a coug " (lOl), and.that of “he s1ck man is "as thq

2
R L T DA g
.
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. sound of obstructed air gurvlln7 through a maze of broken

4 ) v - .
S ‘/"héﬁey,éombs (151) ' The voice of the Invalld‘Tltan seems . ’ -

' "deep and lonesome enough to have come from the bottom of
.§t"“ ‘ . an abandoned ‘coal- shaft" (ll9), a rather s1n1ster sound - - - i‘
?:-' o conslderlng the hellish a53001atlon with Black Guinea' s - i ‘ e
. ‘ "coal sifter. of a tamborlne" (15) and the Black Raplds‘ . : C
' ?‘ . S Coal Company. ) S, .~ ‘ - \‘.‘ : T . }
'é .- . mhat the sounds uttered by the passenuers on the g;ggg%' ' :x R
are frequently fragmented,. unhealthy. and anlmallstlc subgests' |

qulte strongly that- éhe verbal exchange amona this often AR G '

e

vocxferous ‘group is less than effectlve.' It ig- clear that

A Y

o the general malalse in soc1ety finds 1ts expre531on in a

]

lack of exgress1on, the collapse of clear: communlcatlon
e among. its members. \ For example, whlle Mr. Truman of the ‘

¢ ' » Black Raplds Coal Company is sollcltlnc bothrconfldence‘

3
P T o it - N
B e e I

g

y " " and-cash from the oif mlser, about all the latter can manage
is "ugh, ugh, ugh?f) -Further, when Truman happens to,ment1on .
that he can treble the misér's ;proefits, We'are'toldkthat he

"fell back, sputterinc into h

'1 previous glbberlsh but it o
(103). | |
(Q;i‘ In Chapter 35, another inty

the narratdr. this time between the Cosmopolltan and. Mark :f‘.- ) ' i

o’ N

B

- took now an irlthmetlcal turn

C

han‘F seems 1ncoherent “to .

oy

© a
-, .
'

'<.W1nsome, ‘but it does .sh'ed some llght on the ppoblem of T

; communlcatlon. The conversatlon takes a labyrlnthlne turn

, u: . when Wlnsome, in attemptlna to dlscredlt Charlie Noble.—says.

M congecture h1m to be what, among the anblent Egyptl
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'perceptlons of reality based up0n his own needs.

-

v

was called a --*

(272) . Then;

¢ ‘.

.
/’

"coming out with a sentence

of-Greek." he proceeds to eiplajn that "a ----1s what ProcluS)f

defines as --- ---

“in a little note to hlS third bogok on the theolovy of - Plato.

." The Cosmopolltan, professlng not to

comprehend Winsome's meanlng, replles w1th the request "If

.

you could put the deflnltlon in words suited to perceptlons

like miné, I should take 1t.for é favor..

with thls entreaty, Wlnsome malntarns .that he does not

Far from complylng

4

%
uﬁderstand the word "favor" as employed by the Cosmopolltan.

4

The key phrase here @gs "to perceptlons 11ke mlne" for Melville

t.

belleved, as we have shown, that each man. has hls‘pwn

Wlnsome.

accordlnv‘ to hlS perceptlons does not und*tand rfavor,"

and- the,Cosmopolltan. a¢cording to his, dpes not understand

L
" ”

-, Hence communication breaks down.

v

»

Because languave

is”tied to the 1nd1v1dual s perpeptlon of reality, when this Ty

perceptdon is stronvly governed by self- Interest .or by greed.

<

as 1tfls in The*Confldence-Man, language ceases to, _be an o

kY

effectlve instrument in the free exchange ‘of ideas. \ _Q:~

WllllaAE%ysshe Steln,‘ln hlS 1mportant article "Qulqksands v

"of #he Word,” sé€§ all words in The Confldence-Man and hence

" all communlcatlon as rooted in the body

. \ -

\

He belleves that

_What 1s sald or thought remalns tethered to 1nst1nctual .

llfe. and that all perceptlons thus-have a stronc phy51ologlcal

and sexual blﬁs

1nfluenced by Sterne and Sw1ft.'"explo1ts',

characterlstlc of languave. the tendency of ¢

s
-

* Aceording to. Steldx Melv1lle strongly.

a common‘

osnates to
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.polafize in meaning ﬁith parOdicijpupder;“l For gkaiple;
concerning the word "charity," a word much bandied about .
° . ) ‘ . T oy
- _ in The Conﬁidence-Man}'Stein writess e ?

. 0 ‘ . . . - « . \l.‘
its etymolog;cal nomadism charlty travels ‘
from the Latin, 'caritas' (lovg). through the’

rench, 'charité'.to the Enzligh, its radlcle
form alWays charged with the notion of desire.
: . Ih its Germanic route the word retains and - '
é " .emphasizes tHe sensuality, the cognate 'horaz’
: " (one who desires or adulterer) eVOIV1ng into
- . the"01ld English 'hope (whore) ‘and finally
v AN © the Modern English 'whoYe'. In‘effect, the .
theological.and sexual bifurcations of meaning
. provide the artist-narrator w1th the verbal
- ‘ artifice to. orchestrate the 'discordant flow
! of his controlled lezerdemain. On the overt
. level of the narrative the antithesis emerges
. _ . in'his fironic paralleling of the thirteen '
‘ - verses Paul's hymn to 'charity' (I Corlnthlans,
0 w " 13: 1-13) with a foreshortened excerpt of the '
first'thirteen of Bén Sirach's hymn to 'treachery
. ‘ , from the 'Wisdom.of Jesus, Son of Sirach'. The
! ; contrast between the mute's or Paul's exhortation -
o *to trust the ‘word' and Ben Sirach's monition
N . to distrugt the 'word' betrays the absolute
e 0 inadequacy of language as a means of spiritual
‘communiqgtion, for the auditors in éach.case
respond what they see .or hear in a wholly
. R ~ .subjective manner, with thought. subservient -to -
oM e .. - feelifigs of resentment. Prostututed by the
. : desire embodied in 'charity', the eye and ear -
of the mind inescapably wallows in a cgnfuéion-' o .
of tongues.' The.body makes the mind. ‘ S

~r

N

e .
Whlle Steln‘s readlnv of The Confldence—Man 1s an orlglnal‘.

- lone, and his approach that of close attentlon to etymolovlesk

e e

.has opened up whoLe ‘new v1s¢as of 1nterpretatlon, to ‘his VLew
that lanvuave 1s rooted solely in phy31olovy and sexuallty

' l " might be added that much of the. lénguage in the novel flso

\

.

. ; S ‘; . ST

- § o 1 William Bysshe Steln, "Melville's The Confldence—Man"
- - - . Quicksands of the Word," American Transcendental Quarterly,
No. 2L, Part l (Fall 1974), P 39.

2 Ibidog p- Ll‘3. : . ) ) R ) .
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- . springs from secondary des1re5\€niy 1nd1rectly related tq
the body, such as! the de31re for rlches. for power, for

: \<;\§Pleasure. Vevertheless, it is qulte,clear that tanzuage.

has become severed from any moral base, and there‘is’lixsle e
RN '\. correlation between the word and‘whatawe call reality. ~

This "meaninglesSness" of words is suggested‘hy the

~

s s
<+

' ’ narrator S obserVatlons of the orentlefnan w1th the gold

-

: osleeve buttons. He tells ?‘ here, "Con81der1ncr that goodness

is no such rare thing among men--the world famlllarly knows

- * - . . —tey '
A ) & :
~ /the noun: a common one in every language—-lt 'was curious L
. : A . . T

cthat‘what S0 sivnalized ﬁhewstranver +¥“. .. was but the

S ‘ : express1on of SO prevalent a quallty" (SQ) As one reads Lo g

°

~

throuvh thls sentence, one begins to realize that the word
! - : “doodness" tells usrnothlnv about the crentleman "Goodness"
may be a "comm n noun," but the fact that we haVe a word

ﬁ; ' ' ’ M 4
R : . for thls'quallty'does not mean that we know what.{t-ls, nor

’

e . T that it actually’existsr There is of course the implication g

that the vood man is not’ gpod at all, for we are told, "There
"would be some chance that the ventleman mrght after all be'

qulte 1nnocent of it"- (52) " The narrator begs the questlon

/o

- ‘ Y{)ﬁg T
Y T T A
<

when he tells us' that the. gentleman "expresses" goodness,

- V

for he explalns that thls expr9551on is nothlng but a

Db

N L " wholesome acc1dent ' His good luck has kept him, llke Voo |
: ! ;. Pontius Pllate who Xnew how to keep his hands clean, unspotted ‘

A " by the world. What his good luck has done is to protecx.hlm.
] . . “ . R i . ,
oo like the shoes of Orchis, from coming into “naked contact

¢
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'w1th the substance of thlnvs" (292), and allowed him to be,

LN

‘1 in-effect therlotlm of a con game of his. own maklng' -When

[

. very good luck it was to be a very good,

. qurte likely that Melv1lle means to

_the narrator tells us that he was "1n a word. orie whose

"'(52). 1t is
un with the phrase

"1n a- word".for whlle he is’ say'ng the overt level that

"in summary" the man s nroodness was. due to 7ood luck he

4

;s also rem1nd1n=r us that goodness is, after all, just a -

-

word. Later. we see that Ngood words" also have nothlng

to substantiate them, for as Mr. Truman says, "If by words,

casually delivered, in the soc1al hour I do any*good to right

“or left. ‘it is but 1nvoluntary 1nfluence-—locust tree sweetenlne

the herbage under.it; no merlt at all:;mere~wholesome accident’

of a wholesome'nature"v(?7); ok

Given this $ituation where words are rooted in. self-

" interest ‘or in the body, such as "charity" in desire, where

needidetermines-perceptionSu and peroeptions determine

) vocabulary. words often obleotlvely mean nothlng. and 1t is.

\

" -no wonder that the characters experlence dlfflculty in

comprehendlnv one another The Soldier of Fortune admlts

to- the herb doctor, "Don t know much what you meant, but . L .

it went off well" (136), and the Cosmopolltan complalns to

the barber, "You talk like an~oracle-fobscu§ely barber.
obscurely" ( 20) When, however, the herb doctor confesses
to Pltch. "T pretend not to~d1v1ne your meanlncr there“ (152).“

our.susplclons soon become“arous d. "Pretend" can, in this',

)

\
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AT ) context siﬁnify both‘"assert" and "feivn" and both senses
\

! ‘would be approprlate here, for elther a venulne or a spurlous'
'lack of understandlnv would functlon as effectlvely in'
‘breaklng down the conversatuﬂl ~F0 return to the exchange
between W1nsome and the Cosmopolltan mentloned above, it

‘,1s quite likely ‘that when the Cosmopolltan requests the )
phlloSOpher, does understand the word "favor," but pretends
not to, for as he says; the word strlkes Hlm as "unplea31nvly

o 31gn1f1cant 1n veneral of 'some poor, unher01c sumeSSLOn of |

belno done good to" (272). whlch submisshon is, of coﬁrse.

. dlametrlcally opposed to hlS phlloSOphy of Self- Rellance ‘

_ Less llkely but certalnly\worthy of our conSLderatlon is

K a ’ the péss1b111ty that the "Cosmopolltan," the c1t1zen gf the

world, underst\hds Winsome's Greekﬂ bu¢ is’ reluotant to” | ¢
' w

; o "« . hear any dlsparaﬂfmcr remarks. about Voble Here, Wlnsome and
the Cosmopolltan are about’ eVenly matched, but in general.
whenever a Confidence Man encounters a w1lllng vlctlm, he
understands well the perceptions of thls v1ct1m and 1is abQ“d
" .‘ e to.manipulate the oonversatlon ;n such a way as to prey upon
L wem o N4
We have seen, for example, how Mr. Truman was able to
" direct the glbberlsn of the miser toward an "arithmetlcal
‘turn". - This skill of the Confidepce Man -is acain.apt1§~

exemplified in the scene between Mr Truman and the sophomore

\as,noted by Ce0111a_Tlch1. When the aVarlclous sophomore
. X

N ¥} N LS ap - L 0
e v . N . ‘u\‘

"favor" of a sultable deflnltlon for the Greek "‘-—”, Wiesome, . .



Y

L MRS IR PR SR S D e e

-

T TR e a0 ST

-

‘Conﬂldence Man shrewdly replles, "Hence am I your pupll

: merchant, was "not entlrely unmoved" (32) by a fellow human

Rdintdie o i3 &3 Mt e D el e el i et e % P v ety oa

Lo -
~ fn\ “&,

observes that experlence 1s the only teacher, the cunnlng

for it 1s only when experlence speaks that I can endure to

listen to‘speculatlon"-(70) Falllnv neatly into his verbal

‘wrap, the sophomore ever voVerned by greed‘\oontlnpes by. A

saylnb, "My speculatlons, s&r .« e hape been chiefly governed .

ey

ox the max1m of Lord Bacon. I speculate~1n those phllosophles
whlch come home to my bu51ness,and’bosom—-préy, do you know -

of‘any good s£ocks9" As Miss Tichi, remarks, "Within a brief -

-

jspan, the word speculate' has shlfted in meanlng from

‘phLlosopthal congecture to’ financial investment. Flattered.

1

theé sophomore never divines that he has been manipulafted."3

While.‘es we have nofed.-the passenvefs on'fhe Fidele

" seem to exﬁerlence a gredt deal~of difficulty in speaking

well it seems that thls dysfunction applles only to the
v10t1ms. whose speech 1s 1nsp1red solely by need, and to the
cynlcs, whose gruff.speech is 1nsp1red solely by their

misanthHropic "one-sided view. of humanity" (23). A closer

examination of the situation reveals that the Confidence:

" Men are actually in perfect. linvuistic control. Even the

mén w1th the weed, whom we noted seemed to choke on his. words.

no doubt con51dered such a. tactlc ‘the most efflca01ous under

v

the c1rcumstan0e, for. hls vietim, the humane but. gullible
* >

«in such a v181ble and audible state of, dlstress. In general,

- = %

4

3 richi, p. 655,
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howgver, ‘the ConTidénce Men téﬁd to ingratiate the;aelves : -

eir-victims by their plea51nv voices and their flatterlnr

The herb- doctor speaks' "so gllb,-so pat,- so well"'

and the v01ce of the Cosmopolltan ig "sweet asta
©(183), ¢ | |

In the final chapter of - the book, this particular o

LS

talent of thfmu\nfldence Man is made explicit. Here, in

‘ N

attemptlnv to qesolve his doubts about certaln passaves in

“

the Bible, later shownqto be from the Apocrypha. th?ﬁl (l
Cosmopolltan explalns to the old ma@. '

¢

I have7confidence in man. But what was told
« me not a half-hour since? .I'was told.that I
‘ . would find it written--'Believe not his many X
P words--an-enemy speaketh sweetly with-his .lips'. »
' . + I could not think it; and comlng here tok,, . =
,look for myself, what do I read? Not only just
what was quoted, but also, as was engaged, more
to the same purpose, such as thisg: 'With much .
. communication he will tempt thee; he will smile
: . upon thee, and speak thee falr. and say What
e . wantest th&u° (335 6) o . '

. N . \i N '
Vo .- . SR T
One of the.passengers. half asleep.and overhearing these’

© S

words, calls out, “Who's that describing the confidence-
man°" The sleéber here; in ﬁis dreamy state, has jumbled -
Tthe words "I have conflde?ce in man," with the Apocryphal
'warnlng. and has come up with an accurate definition of
“the "confldénce man"
| The Cosmopolltan has above related a summary of Verse
'34 13 of Eccle31astlcus 13. 'If, however, we look at\the

exact words of Verse 11, even more is revealed:

-

./ ‘
¢




" Affect notjto bée made equal w1th hlm in
talk, and ébileVe not his many words: for
‘with much communication will he tempt thee
‘and’ smiling upon thee, w1ll get out thy
secrets. '

A commenf by %he P. I. Q._mah'explaihs furthes the frﬁe
.funotion of the ponfidence,Mah..:When Pitoh accuses him
~of‘he£hg a ?word&"»mah.\he replies, " . . . whaﬁfis,then
éreatest‘judge,.gishop, or piophéf}‘but a talkihg man?
“He talks. talks It isothe'pecullar vocation of~a teacher
to talk. What's wisdom itself but table—'talk" The Ybest |
wisdom in this world, and the ‘last spoken by its. teache;
did it not 11terally and truly coh; in. the form of table-
.talk°" (173)' By thls reference to Christ's Last Supper.‘
the P. I.QO man is not only exaltlnv his own whlnln! |
dribble (effectlve nonetheless on Piteh) to a Christ- llke‘
- level, . but he is also debaslng the w1Edom of Christ.
Neverthelegs.\it is also clear from thls comment that'the
role of the Confldence Man is that of teacher, or, as wag .
,-tmat of Chflst Enllghtenment Brlnger Although he 1llum1natesi
ooly to clearly lead the way into darkness\*by hlS talk

he brings to light the secretS'orkthe latent weaknesses ‘of

hissdupes ' Even when the Cosmopolitan'appears to be

" unsuccessful with Charlie Noble,_he still manages to expose

~the latter s hypotrisy. A master of masks hlmself his
.functlon is, to unmask his v1ct1ms, and to force upon the
reader at least a new awareness tha% thlngs are not.as . \
they seem. If he does ln fact betray the .confidence of

" his v1ct1ms. a llkely supposition con51derfhv the book ends

\ : N -
, *
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in. darkness, then he forces pon his victims as well a very
real awareness of ev1l, an wareness whlch Melv1lle felt was

sorely lacking in the easx‘optlm;sm of nlnebeenth—century \

s,

Amerlca. ’ \¥*k
The . verbal control of the Confldence Man over hls
vicplms 1s descrlbed aS'mavlcal.' In the chapter entltled
'"Ver& Gharmin " we see that the barber Was/"lrre31st1bly
persuaded" to try the experlment of trustlnv man when the
Cosmopolltan addressed him in a_ manner "sort of magical;

in a benlgn way, not wholly unllke‘the manner fabled or

otherw1se, of certaln creatures in nature. whlch have the

4
power of persuas1ve fa501nat10nw—the power of holdlncr another

creature by the button of the.eye. as-lt were, desplte the-

serlous dlslncllnatlon,land‘indeed,‘earnest protest of the

'v1ct1mf (323) . Later, we are’ told that the barber afterwards

.spoke of his queer customer as the "man charmér--as certain

'East Indians are calied snake charners" (328). Elizabeth

Foster has uncovered an earller draft of the tltle to. thls

chapter whlch reads. "In Whlch the Cosmgpollt( . . earns.

the title of the man—charmer but nof in the Same sense that

certain East Indlans .are ca led snake charmers et pretty
L

The snake of

-~

course was the - orlglnal Man(klnd) charmer, w1th hlS many

words tempting Eve to- eat the forbldden apple. and thus

much in the same rank with the snak(e) "

H
]

_{ uaFoster,_pz 362. . N I . SR
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acquire a'knowledve of evil. 'By his‘charm, the Confidence

1
Man teaches, hlS Vlctlms not the wisdom of Christ, but that

i

- of the serpent that 1s, knowledee of ev1l.

Mavlc is to be expected from a Confldence ‘Man who has

both Chrlst like and Satanic attrlbutes, but there is really\

"nothing mysterlous about his powers if we con81der how
strongly the v1ctlms are motlvated by self- 1nterest and
how eager they are to belleve in the ;enevolence of man,.
nature and -God. Nﬁ}ll the Confldence Man has £o do is to

determlne the nature of hlS V1ct1m s w1sh and then appeal

. %o him to haVe-confldence that 1t w111'be‘grat1f1ed.'/ln

‘thls respect, the narrator remlnds us of Socrates v1ew of

harmony—— . « + the sound of a flute in any partlcular key
K

C.will, it is sald. audlbly affect the correspondlng chord

of any harp in good tune within hearing® (54). The herb- -

dootor. it will be recalled has a "flute llke voice" (}MS)

The Confldence Man has simply to flnd the rlght key\and hlS

v1ct1m w1ll soon start v1brat1ng in tune y

¢ :
se words are separate frem a common ethical

.by which the Confidence .Man can manipulate‘his victiﬁ. For

example, Pltch remarks to “the old mlser after the miser has

~purchased some of the herb- doctor s med1c1ne. "He diddled

you with that hocus-pocus, dld,he?" (146). Hocusipocus is

a juggler's trick, the magic or sleight of hand performed

" by jugglers in order to deceive their viewers. . From "hocus"

[y

we get the word "hoax" which is, of course, -what The

N

e

e s e oy \ -

\nexus, i is Yot difficult to comprehend the‘"hagical" process.

» \.‘ .

e ek




.Juggles his words in order to elicit‘the desired(résponse
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. Confidence-Man is all about. The Confidence Man merely

]

‘from his victim. The'worQS "hocus-pocus" are ' themselves

a corruption of‘the'ga%hoiib sacrament changing bread into
&

the body of the Son of *the Lord: Hoc est corbus £ilii

(This is the body of the[ son).” Perhaps we are to “take
tranéubstantiation'and._hrist's feeding of the mu}titude

with five loaves‘of'Bread as ‘a hoax, but also a hoax is the

L]

emptiness of words in a society in which all communication
. . ’ \ « Ll .

is baséd.on self-interest. As in the Catholic sacrament,

bread has been traditionally a symbol of susténanqe. 'In

.The Confldence—Man. however. the word "bread" ahd those

k]

words ass001ated w1th 1t have come to meari quite somethlng
else. The barber is “crusty looklnv“ (8), the P. I. 0.

men'is ﬁbakep-knEedW (lSB),\Goheril 1s'poSsessed by a

<
quarters are "Procrustean“ (99), money is " gough” (14),
Black Guinea, an oute?st ‘ig left. to’ sleep on "der floor of

derAgood baker's oven" (16), the baker. belng the Lndlfferent

”r
Sun who leaVe him to freeze in w1nter. Thve "mlser", from

the Latln "mica" meanlng "crumb" is one who gives out bread -

L4 .
not plecemeal but crumbmeal Much is also made of the

‘WOrd "companlon" in the~novel Orlglnally meanlnv "bread—-

sharer." it has come, to mean "fellow" or "mateﬂ.‘ The

v -L_

-

5 Joseph T.. Shipley, chtlonary of Word Orig Lné (New.
York, 1945), pL 181. Shipley adds that sometimes the magic
formula is givhn as "hocus pqcus filiocus". See also .

Barclay's English Dictionary (Mecclesfleld 1800). . °

[y
i

- "calm, elayey; cakey devil" (85), the beds~ in the emlgrants'ﬂ

°
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characters in'The'Confidence-Man are indeed "feflows" for .

they share many s1mllar1t1es, but these°3lmllar1taes\be1ng
masked, they remain stranvers rather than "breakers of bread

together. Bankrupt themselves, words have become the

-curbency of sw1ndle ' ) ‘- . T

Py
2

In The Confidence-Man not only have words become

o corrupted but it is qulte often dlfflcult to determlne who
jls speaklng them For example. in Chapter 30, "Poetlcal
Eulogy of the Press,! a rather long, extended dlalogue
between Frank Goodman, the Cosmopolltan, and Charlle Noble
beglns‘ylth the lntroductlon,-"'There,. said the stranger"
(240). Thls conversatlon contlnues for several pades, and
althouﬂh the. speakers are from tlme to time - 1dent1f1ed by '
name, it is ‘nevertheless & problem to dlstlnculsh between
them because of the laor of 1nd1v1duallzing tralts At R
ohe- p01nt Frank Goodman even Says to Charlle, "Why,

bless.you Frank . ,'. you musn't be so touchy" (2&9)

Franklin cails thls an "apparent mlstake" (249. n. 18), but "w
oonsiderlng the already ex1st1ng caonfusion, 1t is not.

unllkely that Melv1lIe means to confound us even further.-

It should also be noted here that most of" the lnterpolatedi
fstorles are told at second hand. a fact whlch serlously )
,throws into~ questlon their vera01ty As a- preamble to
his story of China Aster, Charlle Noble, allas Egbert, says.

NI will tell you about Chlna Aster, I wish I could do so |
in my own words, but unhappily the‘original story-teller -

) .
- «
LYo . . .
« P . * .
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‘ 'no bent of heart or turn of.thought whlch any man holds by.

. y{hat I say" (162,‘1.75).

\:.."
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" here has so tyrananfzed over me that it i& quite impossible

for me to repeat his incidents without elidiné into his

It is too bad that any;intellec?;pgepecially

in so small & matter, should have sich. power to impose.

iﬁself,gpod’éndther;'against ite”best exerted will foqﬁ

L]

Thisg same character later remarks, L there is,

v1rtue of an unalterable nature or will, , ..~. As partlcular

‘ .
o

food bevets partlcular dreams, so partlcular experlences or

/
boqksx partlcular feellncs or. beliefs" 6309) These

observatlons, taken together, argue strongly for the potency

of @artlcular experlences in fashlonlng a man s beliefs.

<G L]

,or perceptlons ?nd'hence his vocabulary. For example, on

[

two occas1ons, Pltch, in attemptlnu to ward Off the advances

) Nt \ ‘
of the P. I. 0 man. says, "My name is Pltch I stlck to

He' obvlously does hot stick %o what .

1 he.seys.at all, ‘but laper'we find that Charlle Noble,-who N

admrzs to-ﬁeving'had a "little ekrimmage“ (196) with Piteh:

*(am encounter not reconded in the nOVel unless the "skrlmmage" ;

“occurred when Noble was in ‘the guise of the P, I.0. manf'

/

says to .the Cosmopolltan,‘"l stlck to what I said". (248) : i

Y ALl people of course are 1nfluenced by thelr experlences
w1fh others,’ but the passenvers on the 1dele, respondlnc . ©
only to what satlsfles thelr own selflsﬁ ﬂnterests. are
unable to eValuate these’ experlences. They thus allow’

fkéﬁ§31yes to be manlpulated, and in so d01ng they abandon -

\
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° o ) The Cosmopolltan recoonlzes the 51tuatlon as such when

any real. c@ntrol éver what. 1ssues from ﬁf@mr As we hame
‘seen in tpe\examples of the mlser and the sophomore, the -

~Conflderfge Man, by .the process of the "soc1able chat" (182) .

" .' T . './’

and by ?sleek«speech" (183) is able lltenally to put words L -

'-1qto the mouths of hlS victims. They become in effect

ventrlloqu1sts‘ dummles

"he says to Charlle/Egbert. "Oh, thls. all a@ong, is not.

. Yyou Charlle, but-some ventrl}oqulst'who usurps your- larynx{’

Tt AP bl e WA amanfn s et ee T
. Lo . L.

‘It is‘Mark Wiosome thatfspésks, not Chariie"7(28§) 0bv1ously

S

1t 1s neither Charlie nor Wlnsome who is speaklng, but the

words of Wingome have 50 "tyrannlzed" over Egbert that 1t o )
. .1s 1mp0551ble for h1m to Speak 1n his own\words. As the\ V.‘ ’ : o v
narrator notes, Eabert even looks like'a Ventrlloquist; i' : .
dummy, for as soon a§ W1nsome departs, we are told that “he
seemed llxhely to shoot up erect e llke one ‘of those g

.wire men from a toy snuff-box“ (281).

<

, SRR
Pltch protestlnv to the P. I..0. man, summarizeg "' i .

- - K T N
s the s1tuatlon s follows, ] : P

. ! ' o . . I

L v . ‘ . . .
e o : Gammon' You don't mean what you say Else
: you are llke a landsman at.sea: don' L know }

. o-

. the ropes, the very things. éverlastinzly
. pulled before your eyes. Serpent-like, they
- zlide -about, travelling blocks too subtle _ s

~ : for you. In short, the entlre ship is. a . ' T Y,
' riddle. Why, you green ones wouldn't know IR
if.she were unseaworthy; but still, With - ’ T
.- thumbs stuck back into youy arm-holes, pace : o o

‘ - the rotten planks, singing, like 'a fool,: - =~ . . = - g i

e words put. into your green mouth by the . = . . o ‘
s cunning owner, -the man, Who, ‘heavily insuring ' ’

o i, sends hls ship to be wrecked (165) ‘

- ” n,“ N N

-
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'These remarks accurately describe condltuons oh board the
:Eigglg, The entlre ship is an enigma, an- Aprll Fool's" Day»
..“ L riddle to Wthh no answer is forthcomlng It 1s a, "ship . - . _ .
| of fools" (22) populated by a “"flock of fools" 31ng1ng forth

it N : - - 5“ .

the praises of falth hope and charity, words put into

v
—

R o thelr mouths by the crafty Confidence Man, the "captaln.pf

.
.

1’: ’”/—'\\ ffools" on the Journey toward darkness. .Serpent—llke, “the

iruth is too subtle to be apprehended o T N
I BN In the llvﬁt of the' above, a commeﬂt by one of the ‘

} o . characteré\ﬁn Chapter 18, "Inquest inté the true character i
. N " R te B RN
’: " of the Herb Doctor," assumes new s1vnfflcance. Hereu a new

ettt o A A AR S e gt

-

L ‘ - Larrival on the scene says that he 1s SUSplClOUS of thevltg
'nﬁ , : herb-dootorﬂ.'"l shrewdly suspect hlm .o for one of {
.thoge Jesult emlssarles prowllnv all over our country. Tbe
' p', bef%ertto accomplish thelr secret desmgns, they assume. at
:u‘hf B tlmes,.I am told the most 51ngular masques. sometlmes. 1n'

o ‘ gﬁppearance, the absurdest" (128) "Absurd," from “the Latin

PR

"surdus." orlﬂlnally meant "deaf"“ It was then e&tended to L e

- " N T " mean \"mute.'f and 'also‘ "inaudible ,or 1nsu'fferable ‘when heard' .% _

L ‘ *, ,W1th "ab" as an untens1ve, thls becamé the Envllsh "absurd"f'

L R -"contrary ta reason. 1ncons1stent w1th the truth 6

. . R v
The . . =

.a*

- .‘.3 " new arr1Val's susplclon of the herb doctor not’ only relnforces f
B 'our own earller 1mpre551on of . the lamb llke man as an 1mpostor.
' . L 4

C .4 - -for as a deaf mute, hls "masque"‘us l;terally absurd,. but

. . . Lo Lo R . . z s .
t . | . . . . ) L N

brcrsn : T
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it also ihcriminateS‘virtually all of the passengers«on
the Fldele, for they are all in a sense ventrlloqulsts

dummles or, deaf-mutes.

There are many refenences in the novel spec1flcally

to deaf-mutes. We are told that the miser "lay mute" (lOl).

kept the unfortunate man dumb" (86), the Methodist Minister .

"mutely . eyed the suppllcant“ (25), the sick man replied‘with;

"feeble dumb-show of his face" (106), and'Chaper 6 is

entltled "At the outset of whlch certaln paSsengers prove ,

.deaf to the call of charlty " The v1ct1ms can cer?éinly .

be cons1dered mute for the Confldence Man 1s able to control o

their words, and when they speak thelr sounds are often
: -4
"1nsufferable," that 1s, "absurd". .They are also at least’

partially deaf for they hear oniy wha't they want to hear.

For example, in respondlng to Charlle Noble* '8 1nterpretat10n

of” Polonlus advlce "to hls son, the Cosmopolltan comments.

V"To be frank by your 1ngenu1ty you haVe unsettled me there,

. to that decree that were it not for our colnclé’hce of B

oplnlon in gegerai I should almost thlnk'ﬂmat 1 Was now :

T .at length beginning to feel the 111 effect of an’ 1mmature

N

‘mlnd too much conSortlng w1th a mature one, exceptron the
" ground of first principles.in common" (245). aBelleVAng
'~h1mself to be. compllmented, " ith a kind of tickled modesty\

‘ and pleased concern," Noble crles out '"'Re ly and truly '

&

Whlle the words of the Cosmopolltan are here equlvocal, it

\. . u . . o e .
b | “ [P (XY ¢

. the herb-doctor was "mute a moment“ {111), self-respect "long-

¢ .

S e en et




"

" is-unthinkable’ that 'he would refer 'to his own‘mlnd as:’

7§immature."’cdnsidefin¥ his Vanlty, ovartly revealed when .
~‘pleas;ngly preposterous a pass1on" (315) Also, when Noble
‘qulte 51mply. "I believe

. and unable to communlcate effectlvelyy Miﬂpllie is clearly

1nd1cat1na that man's powers of speech and hear1n0 are

' into questlon the sheer poss1b111tx~of clear thlnklncr

I S T TR SN A et “ e 4 adant o t 3
v b g P Y I e SRS e e commrage & s

uo,

is llkely that he has dellberately couched his 1nsult in

amblvulty in order to av01d offendlng Noble dlrectly. LIt ‘ -,

H

he cbnfesses to -the barber that he could never entlrely free

- E

hlmself from "so harmless. S0 useful, SO comfortable, so

,.
U, SR

. ~

AN

prot%sts that hls 1s "an understanding too weak to .throw

3
”

ut grapnels dnd hug anosher to it,;™. the Cosmopolltan replles

you, my dear Charlle" (245) . ]
By opening his novel w1th a deafvmute. and by haV1n# ‘

most of hls\other characters unable to heai what is said

- | , g
deflclent 1nstruments for arr1v1na at the truth. That the'* ' '

27 et s e

Confldence Man is a smooth talker suggests only ‘that - g;\

e e s, s

languave is- an effectlve vehlcle for swindle, but not for

':express1ng the truth Truth is 81lent.~ Man cannqxespeak

it nor can he hear it. All he can grasp of the truth is

F‘\
absurdity——lnsufferable sounds, contrary to reason} Indeedf .

as R. W. B Lew1s has noted MelV1lle s a1m ‘is to "brlncr .

-

nt .[‘ L . " b

1tself—-of know1ng anythlnﬁ P

.Thls 1nab111ty 3 words to express a ba51cally ineffable

reallty is well relnforced by Melvrlle s technique of ' .

FEEAN cL ' ’ . . . .l :

| g 7 R. W. B. Lewis, Trials of the Word (New Haven, 1965), = . |

, -
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‘ haV1ng “the story told from the th;>ﬁ\gerson point of vifw .
by a narrator who is in a sense himself. a Confldence Man. '
From thls narrator. we recelve/all of our 1nformatlon, and
from thls p051tlon we - can ea51ly be seduced lnto seelgg

thlngs as he does, and 1nto acceptlnv as €act the 1nformation
"\‘.w1th Wthh he presents us. Yet to cr1ve our confldence o

' S

the narrator 1s to 1nv1te confusion. For example,‘there

"are roughly thlrty-31x(pharactérs in The Confldence—Man.

and the entrance of each is heralded.by an elaborate
descrlptlon of his phy51cal-appearance, clothlng&and

'accoutrements.'IOften. though. it-is difficult to fetrieve”

we are told

. He was neitpeg. tall nor 'stout, neither . R
- . shorifnor gaunt; but with.a body fitted,

S as by measure, to the service of his mind.

, . For the rest, one less favored perhaps in "
Q. his features than his clothes; and of these,.
.the beauty may have , been less in the fit . oo

~ than the cut; to say nothing of the fineness L R
.. . . of the nap, seeming out of" keeplnd with T a
<« something the reverse of ‘fine in the: skin.

S But. upon the whole. it cobld not be,

' fairly sald that his appearance was .

unprepossess1n ‘indeed, to the conoenlal .

it would have been doubtless not uncowgenlal ST .

(196).

te

I . ‘ - Ny Lo .
Similarly. as we,haVe.shown in the preceding chapter, - ¢
"because most "if not all, of the characters are aVatars

in some sense of the Confldence Man. they are often
described in o 31m11ar~fashion. Mr. Truman, for instance, -

A .
. . . °
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quicken into focus. . L y

‘ 51gn1f1cance behind them.

LI

\.‘ SN -

has a "tasseled travelllng cap," whlle the, Cosmopolltan

The cumulatlve effeot of the passages

L

underc t with necatlves and of the recurrence of certaln

has a "Adsseled plpe .

detailk which tend o confuse us as to the identity of
le character in questlon. is to leave us, in essence, with
The narrator glves us much 1nformatlon

descrlptlon at all.

out many characters. but somehow thélr Teatures never qurte-
“ N \“ N .

In generai ‘the narrator comments merely on the
appearance of thlngs, 1nV1t1ng the. reader to con51der the .~ -

Notln for example. the drfferent

'reactlons of the Cosmopolltan and Gharlle Noble to .an

’anecdote-told by the former, he tel;s us, "ﬁs after fLreoraghers.,

there was a pause.\bothwlookimg downward~on-the.ta§le as if

,mutually sﬁru&k by,the bontrast'of exclamations,'and pondering

upon its significanoe. if any:

~

So. at least. 1@ seemed.

I but on one side, 1t mleht have been otherw1se" (23@) ' .

,replete w1th-1nd1rectlon

On those occa31ons when he does delbn to give ug some

N

"1nterpretatlon of the surfaces of -things, his exegesis is

1vocatlon and quallflcatlon.
]

Id commentlng on the anlmatlon of the man in gray, he says-

.+« ..which anlmation. by the way, might seem”

- more or less out of character in. the man in
Lgray, conslderlnd'hls unsprightly manner when
first 1ntroduced had he not already in certain
after- colloqules, ‘glven proof, in some degree,
of the fact; that, with certain natures. a
soberly continent air at times, so far from

arguing emptiness of, stuff, is good proof it

it there, and plenty of it, because unwasted, . e

.- and may be qsed the mpre‘effectiyely. too,
. \ . . . « ’

e (L T g e
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when the opportunity offers. What now follows ?
on the part of the'man in gray will still
~ further exemplify, perhaps somewhat strikingly, ‘ ,
_ the truth, or what appears to be such of this = . o ‘
. remark (54,°(italics mlnéj ) ) | ' . -
. ° * ‘

. ~ o R | ths;peséage is typicel of many Q?her such lgng,'g .
'domplicafed\and qohvoluted sentehceslwhich‘ueceii élowly - . ~;
- " away from our grasp, eludlng our expectatlon of avallable

\l .sense. The narrator is, of course, the mask behlnd whlch s,

Melv1Ile, the artlst~conf1dence mand is perpetratlna hlS

llterary hoax on the reader, and betraylng hlS confldence .
A

j—

T e e s B IR Ar e .

in the acce531b111ty of’ meanlng throuvh words: -The narratof

canngt.glve us the truth, but by his 01rcumlocutory fechniques
. one \ C : ' . N
can on)Xy suggest what to him "appears to be sych, more.or

les in some degree and;w1t ertaln natures." o
: deg h.c¢ ~

-ford 1%_not to be trusted for 1t can mean dlfferent ) xi
‘ -5 4 . . :
thlngs to. different people, accordlnﬂ to tﬁelr varying %
t
perceptlons.: To conclude our discussion of this squect;

let us look finally at twq conversations involving the

Gosmopoldtan towards the end of. the book. In the flrst
after the COSmOPolltan has persuaded the ‘barber to remove N

. - hlS sign of "No Trust,? and, the agreement hav1nv been put v

Y-

' _in "black and Whlte"z(323)..assented to insure him against

[N

L4

. loss, the.barberiasks.fgr his cash:

. ‘ * N I3 ‘
\ Why, in this paper here, you.engage sir, to ‘
: " insure me agalnst a certain loss, and- '
} v .

L s sttt o

'Certain? Is it so certain you are going to .lose? :

. ‘ ' Why, that way. of taking the word may not be aﬁieé,
"+ ' but I didn't mean it so. I meant a certaln loss, - %,

[}

o
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 you understand, a CERTAIN loss: that is to say e
.a certain gloss 6327 . ) : . o

~
N

"Certain™ of course can mean both "spec1f1c. partlcular"‘
or "sure'" ~Both qf these deflnltlons are. at. work when, . L

1n the flnal scene the old man, turnlnv ‘the paves of the

L

. o Blble explams 40 tr}“cOsmopolltan.

. I '
- Look, sir,- ‘all this to the rlght is certaln b )
<+ " truth, and all this to the left is certain .
> truth, but all I hold 1n my hand here is L, .

apocrypha . o

&
2
e

Apoprypha° e N
Yes; and there s the word in black "and whlte (33?)

L}

| The "certaln truth" may "be “partlcu%ar truth dr it g “J \1 f\“,
may be "sure truth " If it is trutg. though, why‘doee it- ' ‘ |
"_requlre an act of confidence or faith? -Further..if:itpis | L
; truth how can 1t .be any less than "Certaln"° Is ‘there ‘ }
_such.a ﬁhlng as "uncertaln truth”" Apparently, the word

in *black and white” is no more to bBe trusted than the ‘ o g
blabk:and whife:agreement between the Cosmbpolitaﬁ end the - - ’
bafber.: In thls chapter, we have examined the spoken word ' g;:

as the stuff of. sw1ndle., In the followhg chapter, we shall =

160k ‘more closely at the wrltten word, or at the relatlonghlp {

L - between fact and~}1ctlon in The nggldenceéMan.
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CHAPTER v . -
FACT FICTIOV AND FAITH

s

i [ ™n The Confidence-Man,. as we Rave seen, any "light® .
or "codstructidh" based‘on any give ‘need may be used to

'1nter’T%t reallty " The conflicf ih the ngfel arises from

the various modes of percelvmrI reallty, and is reflected '

both in the aeneral dlSlntevratlon of society, and in the
*) -~

debasement of language as an effective means. of cdhmunlcation.”

An examinatiog.ofpthis language fuﬁtber reveafs that there
. is&nO'essentiEl cqhneetion between the.wqu and aeteglity
.er'fact, and that ﬁan's‘poWers of speth'ane hearing are |

deficient‘iﬁstrumenps for transmitting and receiviné the.

%ruth. If man, then, percelves reallty in terms of hls.

needs. much . of what he accepts as faot. and by 1mpllcat10n..
‘.ﬁuch of what he belleves or accepts on faith, may be fiction,

that is, flctltlous or_lnvented. Hls various "constructlone"

are merely various flctlons. How then is one touvet at the
truth? Does the Blble present “certaln truth"9 Should one

have confldence or not? . Whlle Melville does not give us a

i

.clear-cut solution to these pfobleme,‘he%dees explore them
in his three digressionary chapters on the art of fittion
and in the eeVeral interpelated "fictions" or stories told

by the chéracters

.
“

In the flrst of these sectlons, Chapter 14 entltled

‘WWOrth the cons1deratlon of those to whom 1t‘may prove

worth considering," Melv1lle deals w1th the questlon of '

) e . ‘. L 4
t’{ )

o \__ O L

.1
& m e v b it 4 T

et g Pt L et e -
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" 7inconsistency—ln fiction. That thls problem was worth the
N B B
: serious con51derat10n of Melv1lle 1s attested to by the fact N

that,'accordlng to Ellzabeth.roster 'the chapter "passed

P
, through at leasj three and poss1bly six or more vers1ons

\

"~ before Me1v1lle achleVed the text: that he allowed to be

publlshed "l _ ‘i' _ ‘” , o .
1, _ . 3 On the. surface, this chapter pﬁmports to be an apoloay
for the appareﬂtly 1ncon81stent behav1or of the merchant

who. earller shown to be optlmlstlc and cheerful. noy- reveals
’ . ‘a "depth of dlscontent“ in-his statement. "Truth will not be
comforted" (94). This "mad d1sclosure." however, hardly

warrants a four -page apolovy con.s.lderlnT the merchant'

‘earlier observatlon of the contrast prov1ded Xo the vay Co

:bectacle before him by'the orry condltlon of the’ mlser,'

]

K B the Nevro crlpple, and the m w1th the weed. In addltlon,

CT other instances of 1ncon51st ncy have, by this point in the

L, e narrat1Ve, begun to make thepselves felt. “Our attention' * - R
has been drawn. for example, to the ﬁchanved air of-tne

‘ - ‘ -man w1th the»weed who *. . . seemed almost transformed 1nto

anotheg belnv" (37) and to lr. Truman who, llke the "brave

~

Amerlcan savan, " was capable f both ]aunty levity and of S

.
R

phllosophxcal and humanltarl_

‘by discussinv the inconsistenc

dlscourse (88) Nevertheléss,

.,

of the merchan$, ‘a flctlonal

a

WY A T
s

uities of'the natural

WOrld and of the cohtrasts of divike nature; Melville is

rs e

l.Foster, p. 37h.
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' forcing us to foéus:our attention- upon the relationships

L ? , -

among. fact‘“fiotion and“faith.'and ﬁpoh the re@ationship
.of each of these to the truth o S
o Flctlon based on fact -the narrat r 1nforms us, should

never be contradlotory to 1t. and 1nw}eal llfe, a conslstent .

-

character 1s rare. Melv1lle s flctlon then. 1t would seem,
. is true to fact. for hls characters are 1ndeed 1ncons1stent )

Two characters who admlttedly guide thelr actlons accordlng

to the principle'.of 1ncons1stency are Mark Wlnsome and hls

d1501p1e,,Eébert' "To the Cosmopolltan s charge that wlnsome s

/

doctrlne of trlanvles is 1ncon51stent w1th hls doctrlne of
1abels. Winsome replles, "¥ seldom care to be cons1stent“
(271), and later, when the Cosmopolltan expresses his shock
"and'amazement at Eabegt's 1ncon51stency, the latter replles.
"Incon51stency, bah!" (310) ThlS dlstaste for: con31stency
of course - “recalls the words of Ralph Waldo Emerson who in.
"SelffRellahceft(lSNlX wrote, "A foolish coh51stency is the
hobvoblin of little minds. .. . . Wlth con81stency a great
* mind ‘has 31mply nothlnv to do" (271, n. 18)." Sevefal cr1t1052
have p01nted out certaln 51m11ar1t1es between Emerson and
v MeIV1lle s-portralt ofdﬂlnsome.iand Have argued somewhat
}ess convincingly for parallels between Thofead’%hd Exzbert.
Eliaabeth Foéter{s position} however, that\Egbert instead

-

) 2 See Egbert S. Ollver. "Melville's Picture of Emerson
and Thoreau in The Confidence-Man," lleze EnzMi sh, 8
+ ' (November 1946), 61-72; Sidney P.-Mdss, "'Cock-A-Doodle-
Doo'!'. and Some Legends in Melville holarship,” American. -,
Literature, 40 (May 1968) 192-210; Elizabeth Foster,
Introductlon to The Confldence-Man, pp lxxlllex1x
= " . . oo )

P—
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.moral danger to manklnd.ﬁu, oo ' ."

,ob]eotlfles "the practlcal half the” practlcal appllCatlon‘

of Emerson s phllosophy,"3 seems. more accuratelz;io correspond

'to what actually takés' place in the novel. According to -

Miss Foster, the overt spllttlncr of Emerson's phllosophy
1nto its abstract and praotlcal aspects has enabled Me1v1lle

to dramatize a dualism in Emerson and "to_say.very earnestly -

N

" Sthat though‘the'metaphysics might be dismissed as moohshine,'

“

the practical ethics were operat1Ve and were charved with

L)
L™

'Basically, Emerson’E‘dogté}ne of self'reliance\is

.,founded upon the bellef that "all nature 1s the rapld efflux ,'

of goodness executlnor and orvanlza.ncr itself and that the
1nd1v1dual therefore shares in the self- ex1stence of Delty "5

Whlle thls phllosophy dees recocnlze-the ex1stence of eval, ‘ o

1)

- it urges self- rellance "in splte df the ev11 1n the Napoleons ‘

of the world."6 Through Wlnsome and Egbert however, we

9 .

" see the 1nhuman1ty of this phllosophy “When, for example,

‘the haggard beggar approaches, Wlnsome reveals hlS lacg/of

A

fellow feellng, and we are told that he sat "more like a.

~

+ cold prlsm than ever-—whl}e an expresslon of keen Yankee

“rcgteness ,', . lent added lcches to his aspect"‘(Z?h) We..”'

are forced here t8 admlre-by contrast, the "klnd and considerate"

-3 Foster, p. 352,

‘4 Ibid. , P. lxx1v. i. A Lo -'~.‘ , L
2 Ibid., p. lxxv1. - -.\ o ‘f;)?b“

6 Ibid., p. lxxva. U '}1
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, Chrlstlanlty must be a cheat and a dream, for the d1sc1ples.
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cresture of the Qosmopolltan. It 1swg~phllosophy whlch turns
3‘1
out "a head kept cool Jby the under ice of the heart" (jll),‘af

g) T ———
" and it'is reduced on the practlpal level, by the "practlcal

, q3801ple" EVbert to "the folly, on both 51des. of a frlen%rs

helplng a friend" (308). - j
Althouvh Wlnsome and Eabert do appear to be heartless.

t is nevertheless true that protected by thelr philosephy -

.lof 1ncon51stency and self- rellance. they are the only two

Q

characters who are ®ble to w1thstand successfully the advances'

'of the Confldence Man. It would appear then that thelr C e

phllosophy has passed the "test of truth." for we are told,

"Any phllcsophy that, belnv in operatlon contradictory to

<

the ways of the world, tends to produce a character at odds

w1th lt, such .a phllosdﬂhy must necessarlly be but a cheat

and a dream" (278). Thls statement, of course, 1mplles that -

of”the mystlc master MArk Wlnsome are perhaps better sulted

, 'to\llve in thls world than the d1s01ples of Chrlst Certalnly

4

the. lamb like man, whether sgen as, 5hrlst. a ddsc1ple of

. Chrlst, or s1mply a Christian is "1nappropr1ate to the tlme

and place" and is "in the extremest ‘sense of the word a oV
stranger." Because Winsome' S-phllOSOphy "tends to the same
formation of charac ter with the experlences of the world" o

T

(2?8), that is, his phllosophy corresponds to the°actuallty .

of the world described in. The Confldence4Wan. then his UU

ﬂphllosophy must be true. *But how true are "the experlences
»

~of. the worId" 1f much of: what we know of the world is

TN
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‘ correspond to the experlences “of thé’world but what ‘we A ?

. the orcanlo unlty and abstract Value pf the universe. "7

. a con81stent character is rare,@pd that “flctlon based on j

. be "contradlctory to the ways of the, world " Therefore, f

. o S * to AT I e ek g o A O WA R TR g A 10 oG T S W e Sk
L T L - - ? AR
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fictitious.or made up? Inzcmapter 14, the. narrafor implies

that the natural world 1tself is 4: flcflon, for our understandlng

of i£ is based on experlence, ClaSSlflcathnS and fixed :

@r1nc1ples. To comprehend the natural world, man relles‘-/’{/

.on hls experlence.’and thls experlence 1s,s1mply 1nadequate .

for—a_true conceptlon of reality. "It may be unW1se in every

, case. to rest upon rexperlencé7 the narrator warns us, as .-
k

‘ he cites the case of the naturallsts ndlsmlssal of the duck- . .o

billed beaver, s1mply because "no one man can be coexten31ve

' w1th what 1s 95) . ) X : : .

‘Man’s classlflcatlons thed’are flc§1ons and do not

. . N
AN M .- ’

necessarlly describe reallty Wlnsome 's phtilosophy may. ° - ', ‘ ;
understand of these experlences are merely flctlons As - ’
Richard Boyd Hauck has pointej out Melv1lle 31mply dld not

belleve that' through experlence man could "dellberately

attune hlmself - to some omnlsq1ence and thereby percelye\

We have been fold that it is a fact that in real life = .o

[ ]

fact should never be contradlctory to lt " $h§&efore,-

fﬁotlon must haVe 1ncon31stent characters.. Similarly, we °
have been; told that a phllosophy should not, in operatlon,

oA

( LY Al . . * . %
a phllosophy that is not to be- a-cheat and a dream must T i

\. ) vy

et % bl A

—

7'Richard Boyd Hauck, A Cheerful Nihilism: Confidence.
‘and "The Abdurd" in American Humorous Flctlon (Bloomington
Indlana.‘l97l), p. 11L. . N -
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produoe incon-sis-tent- :characters;. ‘But the fact or experlence

of 1ncon81stency may yet 1'tself be Jus’c another flctlon. '

- (\)

. invented to accoun't for a phenomenon we do not. fully
O ’ N » ,\
compreh'erid.‘_ We cer,’calnly do not know all there is to

o : ~ N
.know about inconsistency. Paul Brodtkorb Jr. , ' for examplef

dlfferentlates amonrr the VaI‘lOU.S types of character

} A o 1ncon31stgn01es found 1n The Confldehce—lvlan. He dlstlngulshes'

< among irrational mconmsten(:y‘, such as the rhapsodic )

s <

: pessmlsm of -the. optlmlstlc merchant, r‘atmnal 1ncon31stency

T D, [ e N

".such asy that of Cbarlemont and the 1ncon51stency of those o

.

who have been led by a Confldence Man in premature .

L. revelatlon of theJ.r ‘own 1rratlona11t1es. s h ag Pltch and

-

i the old man ln the flnal scene.8 That thex‘e hare mdeed .
} . . . . s
: ’ ' dlfferent ‘dypes of 1nconsistency is sungested by the narrator

< K s . in Chapter ll& when he says. "’I‘hat author who draws character. . / .

f St even - though to cdmmon view. 1ncon<rr1?ous in 1ts parts,' as ‘t:he ) ]
\‘ | ) flylncr squIrrel. and at dlfferent _periods, as. much at
: ‘ varlance w1th itself as the buttsrﬂly is w1’ch the caterplllar

Dfrom whlch it changed may-yet, in 80 do:.ng. be not false

but i‘althful \to facts" (95) Thus, in the natural world, L ' .}
- .+ ' there.are accordlng to the narrator, ‘at’ least two types - . . 4 .
i A o L

of 1ncons1stency There is a temporal metamorphosm as m ' :

o  the caterplllar-butterfly. and a constant 1ncongru‘1ty as.
\\‘ ) . "x * o }J . .
N - 1n the flylnﬂr squlrrel“ N o P S

L

— . 1. . , ., o . .
. K * ' o PIRY . R L -‘ -3 te '. ’

B Paul Brodtkorb Jr. ' "The Conf1deace~Man 'I‘he Con— o
Man as Hero," Studles J,n/he Novel U (W:Lnter 1969) L23-24,

'
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ﬂhere are,: further. two conflxctlng reasons 11ven for

e

1ncon§L$tency. and these are presented in terms of the’

T WS

.

aterplllarrbutterfly me%aphor eqplbyed by the narf‘tor. o E
“1In trylnu tc convince Pf%ch that a- bad boy may arrow up e

to be a géod man, the, P I. 0. man argues. "Would you V131t o .

upon the butterfly the 51ns of the caterplllanQ In the ;i C -
natural advance of all creatures, do they not bury themselvas '

pver and over: agaln 1n the endless resurrectlon of bettef}

)

* " and better¢" (l72) The response of Pitch.is 1n \rect ‘ N ; .
X [
opp031tlon to thls stance, for he replles. "Was the caterplllar

» N | v i .,

\7.on£ creature’, ang is the butterfly‘another° " The butterfly e P
'1s the caterplllar in a Uaudy cloak._strlpped of whlch.
! there lles the 1mpostor s long splndle ‘of a body,. pretty

. - much worm~shaped as’ efore\ 1?2) Is 1noonslstency then _ .

'.. \‘:"‘ / " - ’ J.)-1 N I
. an advancement or is 1t an 1mposture‘P ‘Both of ‘these vi@ys. Dt ol
P ' - ' ‘ *

would seem to be appllcable ‘to the novel's‘most 1ncon51stent

¥

oL

) -\ chardcter, the cunnlngQConfldence Man .who eventually evolves T S .i
o | into. the colorful Cosmopolltan, ye; these dlstinctlons are "‘ ‘

- l\rrelevant 1n the case of W1nsome and Egbert who dellberarely ; ' G
and openly OPT to be 1ncons1stent. In.their oase? 1ncon51stenc; S

-

° nv'_.'ﬁ ' »1s a chosen mode of behav1or and does not neceSSarlly 1mply

’ '}:‘r. : “e N ; : "‘ / .
A o : elther development or decelt. All %ﬁ these man;faﬁtatlops o -~ |

_of 1nc0ns;stency 91mply p01nt to the fact that the truth is.

. - . . -
',\,—....,N,. - eI -
- B

d.

: paét\flndlng out.n As the narrator reminds us: S (' T ;“

. -.-,\‘ \ ‘K . ' s

"QUpon the whole, it mlvht\be rather said that ) -
he, who. 1n‘v1ew of -its inconsistencies, says ) ' 3 |

. . of human nature the same that, in view of its =~ =~ . 2

K L ; -contrasts, is said of the divine nature, that' o '

- ) et : r B ' : '

-
0. el

1
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because he is sp excessiely mutable. whether he chooses . E
to be or k. | 0n the other hand, the narrator carefully R *
"Fyﬁerves.JPThe grdnd points of human nature are the ‘same | . %
today as they were a’ thousand years ago. -The only Varlablllty T
. in them is in expression, AB% 1n.fsature" (97). As we‘nqted o I ;
earller;lthe expre551on of human nature, that is, man s’ ‘ ‘ | ;
behaV1orrand speech.'ls largely dependent»upon hls needs. ) .
perceptlons and experlences, and w1ll thus changealn accordanoe
- w1th these va%;ables.. We are oapable of seelng only the | L .
"expres31on.? the gutward manlfestatlon, the mask. We cannot ‘,‘ri
) L\séé the inner being, nor cén we determine Whether th “ 3' '\ Yoo .3;'
observable 1ncons1stency is d&velopment decelt, 81mp ,ﬁ N 7;
'change. or aii three at once. Beyond evolut{on .or- dece tieh, : L
the 1ncon51stency of Me1v1lle s characters must be V1ewed as
chahglng "expre331on" or. nask ‘Also, as we havegremarked
eariler, mosr of the characters rn The Conf1dence4Manlare ‘ .-
~'descrtPed in. 51m11ar tenms. and 1t ié llkely that the apparent )
_Confidence Men, cynrps and’ dupes are all e ernallzatlons of ‘ \ l
»one masqueradxng charadter who expresses qualltles of both L
‘ Chrlst and Satan, these qualltles formlnlr part of the common: Lo .

0
o ta

AU

it 1s past flndln” out thereby evindg a - o
better appreciation of it than he who,,by -
always representing it in a,clear lizht,
1éhwves it to be inferred thay he clearly
knows all about 1t (96) .

“r- . i

g'-.

" humanity, or as -the narrator puts i@ “the grand\p01nts of

e . -
- human nature. " Alegbert/Char;le'remarks, UThe dlfference a

- . N N . N .
f N . . .
. . .
N . . ’
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between this man and‘that‘man~is not so great as “the
' . \ ) B ’ . ) ‘ . . ‘a
" difference between what the same man may be today and what

he may be ‘in days to come" (309) In'any given‘situafion;‘

Pl character may wear the . mask of Confldence ‘Man; in another,
" he may- wear the mask of cynlc or dupe ’ . All anre 1nvolved 1n |
o role—playlng and the express;on of the- Satanlc/Chrlstllke ‘
humanlty Varles accordlnv to the mask worn. . Thls same role\.x
: . tor mask sw1tch is true in actnallty as well and weg' know from -

Q Melv1lle s letters t%at he belleved 1ncon81stency ani/mutablllty

& N
~ -

to be baSlC characterlstlos of human ex1stence. In a leﬁ%er

. to Hawthorne in WdGEmber 1851 MelVllle wrote,\“Thls.is a’ 1

+

1onﬂ letter. but y u are not at all bound to answer it.

y Y

R P0551b1y, if you dg answer. 1t and’ direct it to Herman MelV1lle,'
“you w1ll mlssend At-- for the very flnwers that now guide .this
) pen are not pre01sely the same that Just td‘k At up and put
SR 'lt on thlS papers; Lord.‘when shall we- be done changlng‘7"9l

) S We may change masks more slowly than the Confidenc Man
- o a
. does, but change ma§ks oraroles we do. There 1s a masquerade

at work and’ ﬁhls masquerade or role playlng appears tQ be

the fundamental human condltlon. To the woqden le ed cynic,

.z*To.oq }s to act; so all doers are actors" (47), and to the -

- Cdbmopolitan, "Life is a pic-nic en costume; _one. must %ake

a, part, assume a character, stand ready in a sen31ble way to

\ l

‘play the fool™ (187). Thls concept of life as acting or

9'Eleanbr Melville Metcalf, Herman Melville: Cycle
and Epicycle (Cambridge: 'Harvard University Press, 1953),
- p. 129.° ' - - .
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role playlnv 1s well illustrated lnlthe scene 1n whlch "the

§

W d1801ple Egbert unbends and consents to act a soc1al part"

(281), thus making hlmself and the Cosmopolltan "the

7 ... hypothetical frlends". Here Egbert plays the soc1al rolg.of
¢Charlie Nobie. and- is thereafter referred to by the narrator

¥

as -such. When.the hypothetical bond of friendship becomes
ruptured the Cosmopolltan departs in scorn, "leavinv'his
companlon at a loss to determlne where exactly the flctltlousg

character had been\dropped and the real one if any resumep"'

A

-~

(311) He ‘wonders if. there is any real character, because
there occurred to him as he crazed after 3he Cosmopolltan

the famlllar llnes. - . \

o Y

{ o .. ‘ ‘And all the men ahd women merely players.' “
: . Who have thelr exits and .their entrances,
O SIS . ' And ‘ene man’in his time plays many parts (3119.

The nevel itself, somewhat remlnlscent of a Ben Jonson

L 4
comedy of humbrs is centered around the metaphor ‘of the world

O

as a stave. as Edvar A. Drydenlo has remarked. thh nume%ous

T . references to costumes. transformatlons. disguises and

dramatic performances. Helen Trimpi in a recentVStudy further .

i "sees The Confidence-Man as within the -satirical tradition of

the Commedia Dell'Arte, the "improvised comedies performed
-, 11

(8

. by troupes of Italian actors during the period 1550-1800."

MCads A g o i
.

’ Vs

] < s lO See Edgar A. Dryden. Melville's Thematics of Form:
‘ - The Great Art of Telling the Truth- (Baltlmore. 19637. p. 151.

11 Helen P. Trlmpl. "Harl quln——Confldence-Man: The:

Satiric Traditions of Commedid Dell'Arte and Pantomime in
- Melville's The Confidence-Man," Texas Studiés in Literature
and Language, 16, No. 1 (Spring, 1974), 150. . .-

L] s - \ : e, ~
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All the world's a staVe. o .
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and of nineteenth-century EHglish Pantomime. . One of the
major‘masks waé that. of Harlequinq and'in'Pantomime. "Harieguin
-_had the power w1th -a tap of his bat upon the stade to
metamorpthe a character, obJect; or entlre stage scene-
from one appearance to another.~ and as Miss Trlmpl p01nts ‘ -
‘out, "Melville alludes to both the act of transformation and -
to the %any colored patterned costume df the Envllsp Harlequin,
‘0of which the Cosmopollian s partl—rued and rather plumagy . ’ .

12

aspect seems to be an Amerlcan varlant " What is espe01ally . .

releVant to The ConfldenceJMan is the fact that in Commedla

-

Dell'Arte, "a flxed troupe of actors who speCLallzed in

-

uthese comic types or jasks*\perfOﬁEed all the parts of the
play. sometimes appear nz in more than one role representlnv

rd

the t _yp_ ni3 Acc dlng to Miss Trimpi, "in the hlstory of :the ’

art, the famous actors time and time again became 1dent1f1ed

\w1th the masks they played. . .O. In this theatrical tradition; '2.,'
what is playlng and what 1s real lose thg%r dlstlnctlons.' -

- In The Confldence—Man. there is similarly this lack-of -

distinction betweén what is playing and what is real. The
world is a stage in.a state of flux, as represented by the / \i>,
L K : . ~ . ‘
constant motion of the Fidele, in which the actors are-engaged

in acting a play about a’ group of aotors acting a play, ad

' 1nf1n1tum ang. perhaps ad nauseam in the Sartrian sense. for R
o ‘ -
. l - \. ) ‘ - v
% Trimpi, p..159. o .
Y 13 1vid., p.o152. . o )
lu"Ibid.. p. 162.. - : ‘ . S i ""

~a
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j o . ' f b%yend the. play there weuld appear to,be‘ddthing. There is
F o .:1 . . no.available meaning behind the ‘magks.” Apparent 1ncons1sten01es

_of ‘character are derived from.the playing of various rolesr

3, RS and the fact or real llfe to whlch The Qonfldence-Man as

°

rflctlon is true, 1s the fact of 11fe as an enattment of

1 sy

rolesg a drama. a flctlon.. The narrator concludes hlS

’

dlscuss1en of 1ncons15tency in. fiction w1th pre01sely this

thought, as he says, “Nothlng remalns but to turn to our B

4
. L,
Taneam T TS W s gn

eomedy. oglrather to pass from the‘comer of thought to~that

Cof action® (97). . - . * o
In his seCOnd dlgress10nary chapter, Chapter 33, entltled

W . ' ‘-“Whlch may pass for whatever it may prove to be worth." a
C | U title which in tone echoes that of Chapter 14 the narrator.
! ' :prompted by a VOLCe he thlnks he hears complalnlnc that his
: l ‘Cosmopollfan is an unreal character, discusses the problé& '

) of reality in fiction. Here, he maintains that in'fiction,

a, work ‘of amusement, severe fldellty ta real life should not -

f ' . _ .be 1nsrsted upon. He finds it stranﬂe that "any- one should

3 . o / A
-~ IS BEE .&:laqor for the thlng he is weary of: that any one, who, for : S

any.cﬁéﬁe.-finds real life dull, should yet demand of him who .,

- : &
7

A e i

' ig tp divert hisfattention from it thaf he‘sheuld be true te . }
o ; ) . ~that dullness" (259).. This posxtlon,»on the surface, appears ai /_ "
| ~—to be the reverse of that taken in Chapter 1k, wherefthe : ;
,narraﬁer urged *that flctlon based .on fatt shoqld never be o
dohtraeietory to it. Yet the two comments do not cenflieh ' o
“at all, for if ‘inconsistency is.role-playing as we have seen,
Lk L L then real life parhakes of the characteristics of fiction.

LN

L
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as. nobody exactly talks, act as nobody exactly .acts" (259 60) e E

T
, explalned, no man can be coexten31ve with what is

~and thus his pergeptions‘of'reality are limited in furn.

bihdia Al Ll

b Ak
o _C BIRRLYY: N

ey .

.
Py =

"In real llfe," the narrator contlnues, "the proprletles

wlll not allow people to act out themselves with that

¢

unreserve permltted to the stave. ‘g0, in books of flctlon

.. they léok not only for more entertalnment buty at’ bqttom.

even for more reallty, than real life itself can show. . . .

~
T

In &his way of +thinking, the people 1d a fiction, like the

people 1n a play, ‘must dre'ss as nobody exactly dresses. talk

Fiction is able to show even 76?E\reallty thah rbal - .

-

" life can show because in flotlon role-playing is not hindéred ‘

) ' . ' .. . )

by the same restrictions limiting the actions of .real people.
.The rapid changes Sf costume and mask, ‘for example, made by

the‘Confidence Man;Would not of course be possiblé i% real
x. . i

l*fe. but these changes are nevertheless based on fact., for o -
7 .o B

we' do change our appearance or behav1or or outlock on llfe. ¥

only at a dlfferent pace. ‘Further, if as the harrazir has

en the

number of experiences he can have is of.necess1ty limited,

A

Through fiction,. one's perspectives can be broadened--one
can encounter new people, new experiences, ahd_see reality’

#h ways different from those afforded by the limited

experiencessof life. As Eric ﬁentley in The‘iife of fhe

Drama has wrirten, "[in dramé] there are-many subjects that . .- '

\

‘can enter 1n§but whlch do not enter ln as often as they do

in real llfe or we shall be bored. Washing one's hands for - A
s . o2 ; .
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"<a)carhplca"’l5 Other'subjects..Such‘as'birt and copulation
‘ e

are unlikely to enter dlrectly into stave drama, but whlle
they cah and do enter into prose fiction, they often do so o
"in proportlons dlfferent from those of life." This. method,
Bentley goes on to say, "produces a d‘?ld which’ operates én
partly dlfferent prlncmples from the world we k‘now."16 It |
‘_is clear then that‘if real }iféﬁis based on ﬁictions and
presents only a limited, rigid vieweof.reaiity, then fiction.
whlch 1s based on fact, but fact "unfettered, exhlllratpd
IR . transformed” (260), can’ present even more reallty f
than real life itself can show. Flctlon. accordlng to Melville}~
g sheuld not be concegned w1th actuallty, with everyday \
experlences-—"the ‘same. old crowd round the custom-house
‘counter,. and the same old dishes on ghe boardlng ~house table"
(259), for actuallty is 1tself a fiction, and a rather limited
one at that. Instead Melv1lle was 1nterested in realltx*-
that whlch "lies beneath the surface. the meaning of the ‘
! .' | surface, the meaning of life, or as much of it as.the wrlter
can apprehend.“17 . N .

The. two writers whom Melville most admired were Hawthorne,

C - Ya contemporary‘ofjhisj and. Shakespeare. What Melville s0

R + »

N

37 5 Eric Bentley. The Llfe of the Drama (New York 1966),
P- ‘ _

Ibid., p. 39 ' ‘ - ' .

l _ .

7 Allan Hayman, -"The Rea%aand the Orig lnal. Herman
Melville's Theory of Prose Fiction," Modern Flctlon Studles.‘
.8 (Autumn, 1962), 221, . '

)
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hlghly revarded in Shakespeare was "those deep far away

things’ 1n him; those occa81onal flashings forth of the

1ntu1tlve Truth in him, those short,. quick problngs at the

w18

very'ax1s of reality.” In Hawthorne.,lt was the "great

power of‘blackness 'that Melv1lle most esteemed. ih'his

two-part essay, "Hawthorne and his Mosses" (publlshed'ih

The. Literary World on August 17th and 24th, 1850), Melville "

wrote of Hawthorne:

This great power 6f blackness in him derives
its force from its appeal to that Calvinistic
sense of Innate Deprav1ty and Original Sin, N
from those visitations in some shape or other,
'no deeply thinking mind is always and. wholly -
"free. For in certain moods, no man can -
weigh this world without throwing in somethlng.
‘somehow, like Original Sin,. to strike the

uneven balance. 9 "

- -

It is 1n this "blackness" ~that Melv1lle saw an afflnlty

between Hawthorne. and Shakespeare. for to hlm, they were

. "bdth masters An the "Art of Telling the Truth," a truth

which is evil as well as good. "As he wrote, "In thls

world of lies, Truth is forced to fly like a scared white

"dove in the woodlands and only by cunning glimpses will she

reveal herself. as in. Shakespeare anﬁ other masters of the.

- great Art of Telling the Truth--eveh, though-it be covertly

and by snatches."20

. T . \- o
tell the Truth’, and the way to do so, as he wroete in

¢ ' . <

18 Hayman; p.‘216. \ * ' - /
A9 113 PP - B

Ibldn’ p. 215- * * ’ .
20 h ‘

. Ibidn) p- 216.
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‘Melville's aim in his own flctlon was to .
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" .a story ﬁe thought suita

the famous Agatha le

‘fulness and veins and beauty."
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¢
A

sending Hawthorne material for

e for HKim to write, was to take
. . ' & -

a "skeleton of actual reakity" and to "build about it with.

21 'Thig skeleton of actual

\ -

rreallty 1s most likely what Melvxlle is referrlng to in

Chapter 33 of The Confldence—Man w1th the statement, "It

1s w1th flctlon as ‘with rellglon: it shou d present another

,.world, and yet one to wthh we feel the tie" (260) -

One way 1n which we are offered thls skel on of actual

reality, or the world to which we feelvthe tie is in Melville's

~

' féequenféyse of actual people or places as models in Ihe

N

P oA

"Confidedce—Man., Paechel Reeves hés'commented . for example,'

that the idea of a deaf-mute 1mpostor was suvgested by a

,certaln stranver who in 1850 v151ted Samuel W. Tllllnghast,

22

cla;m;ng té be a deaf-mute Hermao Melville, and Edwin
N 9

‘QFﬁslel ﬁes“hdted that there was actually a westérn steambqat
. named "Fidelity," which was listed in James Hall's Statistics.

of the West (Cincinnati, 1836) significantly as "destroyed".g3

Most. strikingly, however, this "tie to the real werld.'x'(~

"is effectéd'%hrough.tﬁe presence in”ﬁhe‘nbvel'of several -of .

: < .
Melville's contemporaries and of certain historical personages.

21 Metealr, p. 1l

g

TRz Paschal Reeves, "The 'Deaf-Mute’ Confidence Man:

_Melv1lle s Impostor in Action," Modern- Language Notes, 75

(Fanuary, 1960), 18, . ‘ N

23 Edw;n Fussell, Frontier: ‘American Litergture and

tAe Amerlcan West (Prlnceton, 1965),. p. 307.

Iw

&

°
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of Dlstrust 1n~Man" had’ been‘%aken for the fmoonstruck
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On occas1on, they may appear ‘under their .own names. such .as’ '

LY

'Colonel John Moredock or Judgé.Iames Hall but more often

. they are in dlsgulee or masquerade, as are the flctlonalqi

passengers on board the Fideéle. We have already‘commented

-

'upon the "tie" between Winsome and Emerson and pcssibly

_that between Egbert and Thoreau. In addition, Edgar Allen

\ /

Poe may be seen masquerading as .the haﬁgard,_craz& beggar

peddllng a rhapsodlcal tract to W1nsome and the Cosmopolltan 2l

:Wlth hls look of "plcturesque Itallan ruin and dethronhement,

helghtened by what.seemeq just oné gllmmgglng peep of reason"‘\
| (294), Ethie beggar,‘or Poe, is here debicted as both a |
gentleman and a madman, a flgure which recalls the earller
portraft of the "geq/}eman-madman" Charlemont as wel as B

the reference "to - the character whose "Ode on the Intlmatlons
a .,

- production of some wandering rhapsodist"” (74)ﬁ‘“Goheril,
. the wife of the anortunatevMan, may be a caricature of the

" actress Fanny Kemb‘;Le,25 while Pitch is possible modelled

T - 26 ¢ . .
on. James Fenimore Cooper, a reference to whom is again

_ suggested by the menkion of "Pathfinder" (205) and o N

"Léatherstocking" (212) ln*the preamble to the story of

Colonel Moredock. Hawthorne s presence as Orchis 1n the

\

) 2k Harrison ﬁayfbrd, "Poe in The Confidence-Man,"
Nlneteenth-Century Fiction, 14 (December. 1959), 207-18.
("\
23 Egbert S. Oliver, "Melville's Goneril and Fanny

Kemble,f New Envland Quarterly, 18 (December, 1945). 4,89- 500,

-

6 Fussell pp 313- 19.
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siory df Chlna Aster has also been detected by Fussell who .

\ : ‘,
sees thé stdry as "q rather transparentJallevorlcaLagarody _ |

"

“of Melv1lle s dlsastrous llferary career and its relation .

to Hawthorne s."27 Hawthorne, w;o had been "dlsmlssed ‘ -
) abruptly from the. Salem Custom House in 1849" (17, n. 6),

may also be llnked to the wooden levged nic who; as we ﬂ:‘

\.‘. . » ' __i‘.
L are told. 1s poss;bly some "dlscharved custom house offlcer .

S

17) By 1ncorporat1ng these "real peopLe“ 1nto hlS flctlon,

Melv1lle ig offerlnv us. a world to which we feel the tie, ¥ ‘ ;

but is also 1Llustrat1ng at the same “time -that the. boundary - ;
line between the‘flotlonal and the actual is a-very~f1he.-/' '
one,lndeed f : ,' . . ‘ . .

David- Ketterer has remarked that "each of the varlous

B

1dent1f1cat¢ons as1de from th/,more extended oases of

. , Thoreau and Emerson, ‘either oceurs. or 'Tles in w1th .one

! " "28

of the four 1nterpolated\stor1es. ‘Yet, whlle Gonerli

may ‘be a carlcature of Fanny Kemble, she 1s at the same

tlme ‘also "tied"- to her namesake, Lear's daughter, relnf%r01ng .

*

: the notlon that. the world to which we.feel the tie i% ltse1f e
iy, .

\a flctlon. Indeed-all of the‘four»sjorles are based by

thelr narrators on a flctlonal world—-the world.- of The

- Confldence—Man. The story of Charlemont is tled to Charlle

‘ Noble. the story >f the Unfortunate Man td the Invhlld Tltan,

the story of Colonel Moredock to Pltch, and the story &S

o . ’ . [ -
L ' | . Lo - P

*" Fussell, p. 314y mote 11 - L I

‘ 28. Dav1d Ketterer New WOrlds for Old (Anqhor Press: . ' A | 3

New York, 1974), p. 282. _ . S

¢

9 * . . . q\'
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Chlna Aster to. the Cosmopolltan.as the "hypothexlcal friend,"

Frank. Because Chapter A4 on 1ncon31stenoy follows shortl;/

after the’ story of the: ‘Unfortunate Man, while Chapter 33
on reallty in flctlon comes dl;e/mly before the story of‘
Charlemont, it would appear that these tw gre331onaryj

& '

\\ .
° chapters have a partlcular relevance to the four storles

_within the story. S T

Each of the stories, as we have noted earller, may be ‘
K 8

seen as exembllfylng the pbesence and power of ev1l in

the world.' Both the story of the Unfortunate Man and the.l
story of Colonel Moredock 1nclude characters who, find =
happlness "1n the very easy way of s1mply caos1ng pain- to‘
those around them"‘LBM) The storles .of Charlemont and-
Chlq& Aster deal more w1th anan01al ‘concerns ‘and h;ve'as “

thelr theme the 1ncompat1b111ty of frlendshlp and charltyi f
All .of the storles involve 1ncon51sten01es to some degree;
Gonerll has a ”bactus llke beauty" 83); Colonel Moredock ;
1s a maq of love and hate; China Aster S good frlend Orchls..‘
1n1t1ates or at least contrlbutes to his ruln. and Charlemont
turns full 01role from aﬁfable to. morose and back aga;n.;
Generally, thls 1ncons;stency empha81zes the problem of

- human 1nscrutab111ty as elsewhere 1llustrated in the novel.
Whlle Charlemont's mot1Ves may be understandable
hls frmy they remain al"mysterg"‘ 263) and Zhiha "

Aster is at afagss to comprehend *“that strange’ klnd of

‘:?{ -capriciousness" (302) lately character1z1ng Qrchls.. We

. are told that Gonerll was 50 "anoma10usly v101ous" (82) ﬁhai -
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\ LI . ..
dé% it woulda"almost tempt a metaphysical lpver of our specres ; ‘ .
o to d%:pthwnether the human formdbé»lih‘all cases, conclusive ‘ :

. . . ', ‘_ . - . o
n - evidence _of humanity.." In short Gonerll’s strange nature

" remained an_ "enigra" (SSP, a sentiment Wthh reverberates

@

through the account of the Indlan-hater par excellence, e

[

|
i R whose career, we are told, has the "1mpenetrab111ty of the

L SV

'fate o¥ a lost steamer" (213) Thls metaphor ns partlcularly
L ey ) apt to descrlbe the s1tuat10n on board the: Fldele. a s;eamer e

: " whose destlnatlon 1s not reached in-the novel, and wh;dh is -
S populated by a group of passengers about whom. ﬁlnallﬁ. we . ’
¢ n/f" . . % ‘ " N i

et s know very llttle. . . - :
Al ’ . ' L] \y

ERd
PR PO N

T It‘is sivnificant.that all ofithe stories are distanced
"f‘~" i 'from personal experlenc;{ whether in thelr conceptlon, :,~ ) j* .
L ‘narratlon or both. The story of the Unfor\\date Man ig o |

o —.Partlcularly renoved from 1ts orlglnal teller?\ Inltlally o f‘ﬁu

b }told o the merchant by the man with' the weed.(it was then"~ L ;

-

;"conflrm%d and‘fllledaput by the testlmony of a certaln man.

in a-gray cqat" Blf\ On nelther dccaslon was, the reader >

-

When we flnally do. hear

1nv1ted to 301n 1n the, dleﬁce.‘

'tOI', " : . . N B.S the

Nt .
o -~ .
-
L IR - o 5t s
»

. " the story, we are told by’ Melv1lle“"

‘ , good merchant cotld perhaps. do better Justlce to the man B
. ' . - i i .
than ‘the story, we shall venture t0”tell 1t ih other words“g"‘;

LY
[T U

~L& than hls. thouvh not to any other effect"' (81)." The story '
'ofﬂColonel Moredockols_told from an "rmpressible memory". * -
(éOl)‘by Charlie Noble in the words of Judée James. Hall.:

" in actuallty the author of Sketches of Hlstory. Llfe, and

Manners 1n the West (thladelphla. 1835). and Egbert tells N “; L,

q'.’ s . o N
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'ords of the orlglnal

story tellera as we have notedh bove. rmnally. althouah

, the Cosmopolltan does tell/ﬁhe story of Charlemont 1n hlS

]

©

L
own words,_the expergenge 1§ not his own, and he denles the
o, ‘\ N

veracixy of "the story.. As'he explains to Chaflie Noble,

"It is a story which I told w1t the purpose of every

F J
story teller-—to amuse. Hence.’lf it seem strange to you,

e

t‘at strangeness is the romance. it is what contrasts 1t

A

: w1th real lrfe. 1t is the 1nvent10n in brlef the flctlonu

as‘opposed to the fact" (28& v

} )
! Because these stOrres are elther told at sec%?d hand

or are otherw15e removed fqom personal experlence. they ¢
N » » . :

"are not ,accepted as truth by thesq'to whom they are told.

‘Mr. Truman, on hearlng "the sad "touchlng# case of Gonerll e

‘and the Unforfunate Man, does not as, the merchant entlrely

s

y sympathlze with the. U ortunate s pllght but ra'ther holds

% \ s
than b lanced by larg‘kVLrtues. and one should not be hasty .
rn Judglng" (90). The response of’ the Cosmopolltan to Noble s,
il ]
story of Cplonel Moredock 1s one- of sheer dlsbellef "That

story strlkes me w1th even more 1ncredullty than wonder.'

To me. some parts don't hang together If the man of hate}
0' § .

how could John Moredock be also the man of dove?" (221).

‘\

Charlle Noble 1n‘turn considers thé&Cosmopolltan s story (

\

?f Charlemont "a very stranve one" (264) and doubts

v

* whether 1t is -true. . Flnally, the ‘)osmopolltan in the ole , ‘
of Frank finds he can "no way approve" (308) the moral of .o
L4 . A& b
‘.‘v v v . . [ .
’ { L .

: : y s
. . : : o
1 “/
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e the fo;ly of a friend's~helping'a friend in-the s%ory of
Chlna Aster told by Egbert in the role of Charlle.. |
\Ehese express10ns of 1noredu11ty are 51m11ar to the

) o )

response of the herb doctor who, upon hearlng the story of

* the Soldler of Fortune. exolalms./"I have cons1dered your '
story my fr;end, d strove to con51der 1t 1n the lloht of .
a"oommentary on‘wiit I believe to be the systen of thlngs:‘
-but it so Jars w1th all, is-so lncompatlble w1th all “that

. you must pardon me, 1f‘I honestly tell you, I cannot belleve

P ‘
. ,1t" (135) 0bv1ously, whenever an experlence is recounted,

it is told from a certaln p01nt of v1ew whlch hlghly

flnfluences ‘the effect the stgry will have upon its llstener.
1 \ .
‘Equally true, however. 13 the fact that the llStBﬂ%; brlngs

' to .the._ tale a p01nt of view Qf his own, based upon whatever ‘

»

'.need, perceptlon or role of his 1s dominant at the timev
" One is tempted to conSLder what’ the response of Gonerll,

for example, would be if the Cosmopolltan lep us say, were _:
to tell her the story of ghlna Agmer. What to her_woogd be
-, the "tryth" of the story" o o f S
‘\“‘ In general ~all of the~ responses "to the stgzles tend
to undercut the themes of human 1nscrutab111ty as thereln
X:-expressed for the ilsteq!gs are clearly more gomfortable w1th

[,
a simplified version of human nature!and experlence. In

fact,” 2t hardly matterd what the story is about for each’
]

1nd1vidual tends to respond 'in a manner compatlble with

.-

» s

his own "system of things." As the Soldler of rortune s ' CL




¢ o T 31T PN S T[T P T T T T TP . e U vt somnne s e Era s e,
)

e o

. y .‘ - ) .., | ]
admits to the herb—doctor;”"Hardly anybody believes my

- story; and . sd to. mdsp I teﬂl a different one" (135) Vo ','
He 1s however, perhaps closer to the truth’ of his. experlence

. than he reallzes, for the truth is not contalned in one

* story, but several. ' A'comment by Melv1lle in Pierre, Book
XXV, hap;er III. further explains: "As a statue, planted

'on a evoiving pedestal shows now this 1imb, now that, noe
fron ;' how back, now side; contlnually chanﬂlnd %Jo its
general proflle. S0 does the plvoted soul of man when turned ® -
by’ the hand of Truth Lies only never vary "29 ﬁuman
experience, because "tled" to one 1nd1v1dual w1th his
own partlcular needs, perceptlons and limited roles, can
tell only ohe story. Flctlon, on the other hand, be%guse
distanced ffom persohal experience in.that ippshows the

_experience "unfettered, exhilirated . . . transformed,"”

_shows mefe.cleariy the'aﬁbieuity of existeece and thus A

'écomes closer to the zfuth ' When personal experlence is cL A

. s1m11arly dlstanced from the 1nd1v1du;l as in the ease
when it is recounted at second or third hand, it too bEéemes
<open;to interpretation ‘and ehulvgcatlon. In this way, it‘ﬁ
is as flctloﬁr\ahd.ls thereby able to show even more of - T
reallty than real life, that 1s, the orlglnal actual

v

experlence, can show. Ultlmately then, as fdr as Melv1lle s
\

‘readers are cancerned,‘pur response is the same to admltted
\4 ~ . - , g
R o Y . » r “‘

¢ /

.29 See Hayman, p. 223 ,

a ‘ PN . . . - .
. . ¢ - .
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world such as Goneril to King Lear, while others are themselﬁes

. fiction is based on fact, flctlon may 1n turn strongly
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. \
flctlon such as_ the storles of China Aster and Charlemont, )
to the true account tw1ce removed of an actual ‘historical °

‘character such as Colonel Moreﬁogk, or to the true account

-~
!

“twice removed ofya fictional character such as the Unfortunate

Man. .All are clearly flctlonal and all present even more |

reallty than real life 1tself can show.

-

In The Confidence-Man, reference is.made to charaoters
from other fictions such as Autolycusland Polonius, mythical.
characters such as Manco Capac, rellglous figures - such as |
Chrlst, and hlstorlcal characters such as Diogenes and
Socrates.‘ In addltlon,"some of the flctlonal characters
hay be tied to Melville's contemporaries. such as Wlnsome
to Emersoh. some seem to stand on their own such as the

miser or. the sick man, some are tied to yet another flctlonal

:'created by other fictional characters such as Charlemont by

the Cosmopolitan, o

As Tharlie Noble rightly asks the
. oA __—
"Say Frank, are we not human?

\

Cosmopolitan, Tell me, yere

‘ they not human who engendered ns. aswbefore heaven, I believe

they shall- be whom we"shall engender?" (250) . Fictional

characters are indeed human 1n the sense that-although all
“\ .
In- the story of the wooden= :

)

influence fact or actuality.

leg&ed cynic, for example, of which we are given, 1n01dentally,

" a "vood~natured" (45) ver51on. a certain Frenchman of New

Orleans who, influenced by the character of -a falthful w1fe‘
dramatlzed in the theatre. "as’ there represented to the o

7
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11fe" (45) éubsedueﬁtly decid%s‘fo mafr& \Art‘may be an
imitation’ of life, but s1mllarly, life is’ often an attempt

'Eo imitate art, or flctlog. As Mr., Truman askg‘ln reference
o a.glbomy man; " . . . and do you kngw Whgnce this SOrf

‘A.éflfelloﬁ gets hié‘sulk? N§t frbm life; .": . No, he gets .
‘ iffffom some of thosg~old plays ﬂe seeg on the stage, or '
.s&me of those old books he finds up in gafrets" (69). It.;.'
»soon becémes cleér that the reality ofrCharlemon% is no

more nor less real than that of hls author the Cosmopolltan,

%u‘that of his author Melville, or perhaps of Melville's

. author God All we know~of reallty are Varlous flcxlons and’

these in turn serVe to shape our concept of reallty 3

This point is well illustrated in the story,of_Charlemont,
\é.fiqtidn which indicates the relationship 5e€ween our
éoncept of God and fiction. and“which thus shows even mbrg
reallty than real llfe can show, 'Carblyn Lury Kéréher”s
~‘1nterpretatlon of the story is partlcularly releVant in

‘this context and may be abbreVLated as follows: P

%

‘ In the course of the narrative the details
of Charlemont's career become inéreasingly more
reminiscent of the .details of Christ's career.
Luke 3:23 tells us that when the holy spirit
descended upon him 'Jesus hlmsii: began to Dbe
about thlrty years of agze. ANo reminiscent
of Christ is Charlemont's resurr@ction in the
sprlnv. . .
‘ : \ ‘ ' \
- Nevertheless, degpite all the similariti’es
S between the histories of Christ and Charlemont,
: thére are a sufficient number of details |
-inexplicable in this connection serlously to
" - call 1nto questlon any unequ1VOca1 identification.’

[
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Ty Whereas Melv1lle is the narrator of The

: i
- the flctlonal representatlon of human reality with the

Obviougly by being collated, the story of
Charlemont and the .story ¢f Christ redefine
each other. Not only does the ‘analogy '

" elevate Charlemont to & literally'Christ-
: like figure, but it adds significance to
“ the otherwise whimsical detalls of 'his
: somewhat bizarre history. The reverse is’
alsostrue, howegver. The comparison of
Christ with 'a young merchant of French
descent' cannot but diminish the glory-of
th Son of God.

aq

Confldence—Man, the Cosmopolitan, his own - .
creation, is the narrator of the Charlemont

:> eplsode. With whose concept of fiction, then,

are we to 1nterpret the Charlemont episode? o

Qﬁf 'The ultimate irony is that it doesn't matter. -

Since the story of Charlemont fuses the °
fictional history of 'a young merchant of
Frefich descent' with the mythical history
of Christ, if we accept the Cosmopolitan's
evaluation of his narrative, we reduce the -
Christian 'myth,-along with the story of S
Charlemont; to 'a story « + . told with the’
- purpose of every story-teller--to amuse'.

If we accept Melville's evaluation, once s
again, since fiction is fused with myth, '
the mythical history of Christ, howeVer

” " - 'trué' becomes ultimately neither more nor . ‘-

‘ - less significant than the fictional history
of Charlemont. 30

+ Miss Karcher's point is that Melville, "linking .

mfthical representatlon of d1v1ne reality is implying that
our religioug myths are fictions."3 This link between
-himan and divine reality is aléo carefully stryctured'in

~

the‘thneg'digressionary chapters 6n fietion. "'In Chapterblb,u

30 Carolyn Lury Karcher. "The Story of Charlemont
A Dramatlzatlon of Melville's Concepts of Fiction in The ‘
Confidence-Man: His Masquerade," Nlneteenth-Centugy Flctlon
21 (June, 1966), 73- P '

3 Ibid., p. 73 poe -
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~of divine nature: " In Chap%er 33, he maintains that "it is

L
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it will be recelled, the narrator impliesla connection ‘
between the incensistencies of 'human nature and the ephtrasre

. . . \
with fiction as with religion: it should present another

.world, and yet one to which we feel the tie" (260), and

1n Chapter Y4 as we shall see, he compares the orlglnal
character in flctlon_ylth the founder of a new religion.
Because this asgociation of humaﬁ'reality and divine reality
is suggested ip terms‘ofoiction and the reaiity it presenfs,-
the result is to raise serious doubts about the.assertion

made by the old'man at the end of the novel that the 01d

and New Testaments of “the Bible present "certain truth".’

The truth found in the Bible is neither more nor less certain

L3
" than the truth found in_ other fictions. As Nathalia Wright

"sees it, "Melville . . . read CScriptureej with the same

kind of attention he gave all books. As he disentangled

1ts truth from dnga, he percelved it as akin to all other

truth in ‘the world - AQd as he probed thus beneath the

surface, he arrived almost inevirably at what was for him the
true reiigiousdsignifiqance of the Bibie:‘:its mytnology or
its allegoricel representatien.of:metaphysice; fruph."Bz'
In its myths, Wesfern religion, or'Christianity in’

this case, is based on differehces, categorizations and-

classifications: good vs. evil, God vs. Satan, heaven vs.

3

/ 32,Nathélia-Wri§ht. Melville's Use of the Bible
(DurHam, 1949), p. 1b6.° ‘
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hell, and trust vs. no trust. Given these divisiong\of
sets of opposites, man would(have oons1stency God is
absolutely good and Satan 1s absolutely ‘evil. Man's."
penchant for conSlstent characters 1n fiction, Melv1lle °
suggests, arlses from hlS "perplex1ty as to .understanding
them" (9&) By ampllcatlon. our aver31on to an inconsistent
delty orlﬂlnates f;om the same source. The Cosmopolitan,
for one, 1n31sts upon cons1stency As he says. to'the
arber, "Don't you think consistency requires that you,
ghquld'elther say 'I have confldence in all men.' and'takd
down your'ﬁétification; or élse say ‘I.suéhoct all men' and

Y

kdep it up" (318).

‘Because of this need.for consistency, this.need to see
God as supremely zood, ‘man ié i1l prepared to cope with the
very real pnesence of evil in the world: To the passengers

4
gn the Fldele, ev1l ex1sts apart and separately from cmod.

and it would .seem, because they believe themselvwes to "be

* created in God's image,. this evil likewise exists apart and

separétely from themselves. Evil is obgectlfled in the "other.

and 1t is not 1nc1dental that the truest Chrlstlan in the

book is the Indian-hater.. To hlm,,all evil is focuséd in
\ . : ‘ o :

the Indian——an-external enemy--and he fights his foe with

the dﬁvoutness of a true Christian. ’ Hatlng his enemy w1th

a "r15hteous hate." he fails to recognize his common humanlty.

with the Indian and he fails to recognlze the evil withln

hlmself Bgcause he 'sees evil as apari; f‘rom ‘himgelf ayd‘
from his God, man-is not equipped to deal'with it, -and

U

R T Lo L
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_ belha one of optimism and confidence, it doés f%nd itse%f

dad L g

T

" %hus allowintﬁfull reign. Evil often operates through

vood, or to use the metaphor of The Confldence-Man, evil .

often wears the mask of good,” as good may wear the mask of

evil, Contrary to the vrslon of the Cosmopolitan, the~day

of the "vehial misanthrope" (253). and the "surly philanthropist"

lSoHOt in the "process oﬂ -eras" but in the tlme at hand

Baséd as it is on a segparation of good and evil, Chrlstlanlty,
h -3
‘Symbolizing the good, is open to evil committed in its name.
] . . . . .

- As the Protean ‘easy-chair with its "endlessly changeable

< ' . . £V .
accomodations of back, seat footboard and arms" (55)‘”*’

,Chrlstlanlty will accomodate many of man s nefarious sohemes—-

Indian-hating, autos da- fe, and of course all confldence
games. 7 X »

As myth, then, dhrlstlanltylls a particularly unworhable
flctlon, not-as Winsome would have 1t because ."it tends ‘to

produce a character at odds with the world" (278), but -

‘because it produces ;‘%orld in whloh the characters are at

Rl NN

odds w1th themselves and with others. Chrlstlanlty. 1n
operatlon, is not contradlctory to the ways of the world
+» . '(}

Rather, the ways of the world are the result of Chrlstlanlty

and what man has made” of 1t As in the case of the theatre-

¥

A
goer who decided qo marry, or the fellow who got hls sulk

from reading glooﬂy books, manklnd s sorry condltnon as’

&

représented on board the Fldele is a consequence of the

opératioﬁ-of Christlanlty. Chrlstlanlty of course does not

“teachethat man must trust bllndly, but the American Dream

3

k)

A_\\ . , o
.
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easily tof such an lnterpretation. |
' Chrlstlanlty also accomodates itself easily to the
Wall Street spirits as we have ‘hoted earlier. On the Eggglg.
both the Bible and Mr. “Truman's transfer boék are referred
to as the "true book" (326 78) and both are a orned w1th
gllt.' It is 1mportant here to red%vnlze that he stock .

market operates on the basis of. fictions, and that according

1
N .

to Truman, the depression of his stock had bedn caused by
hypocrltlcal bears, "hypocrites in the 31mula ion of thlnvs
dark instead of bright, souls that,thrlve les upon depression,
than the fiction of depression, professors ofl the wicked

art of manufacturing depression” - (67). ‘It is a particolarly'
potent fiction, for the effect on the market/ is ldehtical,
whether there be'an actual depressxon or thel fiction of *
depression. This situation is similar to tJe one created

by the Confidence Man~only in reverse, for he is a.hypocrlte

- in the simulation of things bright to the exclusion of thiﬁgs

dark. The word'"hypocrite“ interestingly derives from the ..

£ a part on a’ stage, a

Greek hypakrites, one ‘who pla%

dissembler, and the Confidence Man as an actor or masquerader

‘is a soul that thrives less upoc faith, hope, charity and

" confidence than on the fiction of these’sgme Christian \
tenets? There is' indeed evldence to suggest that the
Confldence Man himself: lacks the trust h% preaches., The

herb doctor, for example, says "to Pitch;/ "Yes, I think I ”j)
understand you now, sir. How silly I wls to have’ %aken \

you seriously in your drqll conceits, too, about hav1ng no.
- . \ . .

- X
, .
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‘at the conclus:Lon of the novel, the-Cosmopolitan says. to

c! terfelt detec(and llfe preserver,' "In Prov1depce as

.'e‘nouc;h for Melville' s, time, but never\’chele‘ss a dangerous one, -

scéne the old man is readlng the Bible, he says to the -
. Y 5 |

© <at me so eager

"r.eplies, "And so you have r-rood news -there, sir--the very

- ‘commgnting on Noble's abpearance. the narrator remarks,

un

»
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confldence in nature. In reality, you have just-as much

as I have" (148). . Ironically, he may be right. Further, ’ L

the old man fortlfled with money belt, traveller s lock,

L
ir.

in man, you and I equally put trust" (349},

Gonfldence. is merely a flctlon, cofivenient and corfnijo'rtable

s f

for it shapes a world in whlch all men, are stranvers. the

society in whlch they llve is crlppled, and wunlcatmn

among them is v1rtually impossible. When in the final °

COSmopolitaﬁ"anx'iously awaiting his turn for the book,
"One would think . : . I had a newspaper here with great

"news, and the only copy to be had, .you sit there looking .

" {334). The Cosmopolitan, eyeingz the Bible,

best of good news.” Overhearmrr thelr conversation, one - . \/

of the 'sleepers in the berth cries out prophetlcally, "Too ,

-

good to be true." And it is in-fact too good to be true. .

\ ) B . N ny
.We are here reminded of an earlier.occasion in the novel
. - .n *

in which these self-\same' words were used. In Chapter 25,

"And, these - same

Eracmus rcrltlcs—] mlcrht have hlnted that they were too

good to be truei or rather, were not so good as they might

tthough his teeth were smgularly o‘ood

be: since the best false. teeth are those made with at

' .
\ . v . -
rd . .
4 ‘f‘_‘
.
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‘g%ed'as it might he.g The truth %n the Bible is no more

\resembles, nor than that in‘the newspaperfwith which is it

,'the worthy barber always spoke of his queer ‘customer as the - -~ o |

. AN ORIGIVAL " The last three words appear to apply to the . . ¢

Papres .\.,-,,,.‘,.r,.,.«...;l"..«mgﬂmwmpng.r R R Bfoveres A RN 4 RO S mrirm Ay dprrnessnn v A g Cage e s )
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least two er three blemishes;sthe more te ioqk like.life“ j
:(197) - Whlle admlttedly. to speak of the Bible in terms l
of teeth makes for an unllkely metaphor, it 1s nevertheless . ‘u ‘
true that for Melv1lle the-best flctlons. like the best false |
teeth, shoul; have a few "blemlshes," that lS, they should

allow for the exastenpe of e&l as paft of" the good. . . !

Obristianity is too godd'to_be'true and yet,not.quite as‘

certain than that in the transfer book which it qutwardly / .
: ) . g

confused. Christianity is.as comfortable as an easy-chair, . /

~

but, as we have been reminded, "Truth'will not be comforted®

(92). ?pfb of course is the "mad disclosure™ or revelatlon

for flotlon, yet for whlch Melv1lle flnds 1t—necessary to ;‘\

apologize, 1t belng so. abhorrent -to man.

The thlrd and final dlare551onary chapter on flctlon,
Chapter L, is a dlscourse upon the theme of orldrnal -
characters in flctlon inspired by the last three words oé

the previous chapter, "QUITE AN ORIGINAL" (328). It will

R 2 l ‘ ‘ o
be recalled that these words form the conclusion of a

P

sentence coneerning the barbér and the Cosmopofitan- "But

in after days, télllncr the night's adventure to his frlends, . ‘\

man—charmerr-as certaln East Indians are called snake—

-*

charmers--and all his frlends unlted in thlnklng him QUITE

\

v .

X

A - * N \
. \

|
|
14
of the merchant 1n his lapse of 1ncons1stency, 50 essentlal
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: as an "quvlnal genlus." and thJ.s impostor may, as we haVe

" later suggested as being applicable to the h%flb—dectof (12~7) '.‘

“copies of the other Confidence Men are formed. 'He is, by

* but fedefete\s\, 'in heart as in costume, something of the -

: various, gallantries of men under various SLlI’\lS'.' '(186). . The VN

\ * .
~the Mississippi eperator Noble, we:cannot but admire hig/ %

o
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Cosmopolltan, whose "charmlnzr'* quffﬁ’és we have already . -

o

noted, but because of the dublous syntax of the- sentence. Co- w .

" they may apply also fo the barber. The word "orlvlnal" L 3

.gs descrlptlve of a character first ogccurs at the beglnrunff

of the novel when the mysterloue impostor is represented _ '

shoWn,_ first appear .as, the lamb-like rrfan. "Thege wgrds are
\ .

The recurrence of the word "orlglnal" thus serves to. llnk
the mysterlous 1mpostor, the. 1Lamb- llkwan, the herb- doctor. . N
the barber. and the Cosmopolitan, and to lend support to B /T
the premlse that’ the varlous Confidence Men 2re one.

\' 1t is perhaps the Cosmopolitan, as the most resplendent Y
of tl'}e‘ Conj.‘idence Men. who is the erl‘glnal upon whom the )

A

his own ‘desqription, "a cosmopolitan, a catholic. mani who,

beintg such, ties himself to no narrow tailor or teacher, -

Cosmopolltan differs somewhat from the Confidence Men who\
precede h1m. not only in that he makes hlS appeal larvely
to faith or confidence rather than to hope or-charlty, but
also . in that he promlses n&thlnv--not health wealth, nor

reliable .boys. His message is trust man and the Creator

who made him. Also, in comparison with the several scoundrels - . v= |

with whom he comes in contact, such as the cold Winsome
B R . \ . ) \
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shrewd 1ntelllvence, his coﬂpa851on and 8001ab111ty

rd

Y, . is, however, 51mllar to -the prev1ous Confldence Men nn

' hlS insistence that the world: has no dark side. . The WOrd

s

'"cosmopolltan" suggests "c1t1zeq of the world" and "harmony",

and. in his nature, he embodles many of - the apparently

- -

' confllctlnv and 1@cons1stent tralits demonstrated by the
¢ v

R earller Confldence Men and thelr v1ct1ms. He 1s the human

embodlment of the "dashlnv and all-fusing spirit of the

& /

West, whose type is the MlSSlSSlppl-1tself,~whlch, unltlnc”"v;

the streams of the most. dlstant and opp031te zones, pours

Al

them along, helter skelter, in one cosmopolltan and confldent
tlde" (1b) . The word "cosmopolltan“'ls also etymolog1cally

Lﬁnked to. the word "cosmetlo " meanlncr "Skllled 1n decoratlnv |
X " both words ‘sharing.the common root 'of the Greek "gg§mé§" ; 'i - rf'i
The Cosmopolltan, w1th hlS "part1 hued and rather plumagy

aspect" (184) is, of ‘Gourse, the masquerader par excellence

The word “cosmetlc" becomes dlrectly a83001ated with the
Gosmopolltan when the barber in attempt‘ncr to defend hlS P
dlstrust of manklnd, protests to him, "Can one be forever
éeallng in macassar 01l halr dyes, cosmetlcs. false

-

moustaches, w1gs and toupees. and. stlll belleve that men . !

are wholly what they look to be?" (3219 . The Cosmopolltan

Confldence Man then is the Orlglnal Man in the sense’ oﬁg,

?

iEveryman, forﬁhe personlfles a w1de ranvéﬁ%% confllctlncr

& characterlstlcs and is at the same tlme hlghﬂy skilled in

eop

) conceallng his” true 1dent1ty or-nature. .
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The word'"od&gihal." however, has y!* another 1mportant

meaning in reference to The Confidehce-Man. As Franklln
1S A RS
points oqut, "griginal" derlves £rom "orlrl" mea.nmJ "to rise,’

» v

the root'word'of "Orient" (4, -n. 10), and -because it 1s
4 A \

*ré&ats& in'this way to the sanxse and\to the source of

S A ’

illumina‘tion, it thus asswnes an addéd siznificance. ’Thej

novel bezins at sunrlse. when‘there appears, "suddenly as,

\ ,_&z
Manco, Capac at lake Titicaca, a man 1p qreamicolors" 3)

Maneco'@apac, 'an jncarnation of the sun;;first,appeared in ’

the form of‘a mysférious stranger', and we are\later-toid

.

-that the mysterlous 1mpostor for whom a reward is offered

.
A

is supposed to have recently arrlved from the East" (h)

According to the narrator, the orlvlnal character "is like

: a%revolv1nn Drummond- 1ight, raylnv away from 1tself all

-

1~ound4,1t-—every‘chlnrr is 1lit, by 1t. everythlncr starts up

to 1t :.. (o) that, in certain mlnds, there foliows upon

v

the adeduate conceptlon of/such & character, an effect; in

v '

1ts Way, akin to that Wthh in Genesis attends upon the = ~

beglnmncr of thlnds" (330). Further, we are 1nformed that’

3

an original character in flction is “almo§t~as much of. a prodl y

there, as in real hlstory is a new law-slver, a~revolutlomz1nmr

’

phllosopher,uor the-founder of'a newyrellvlon" (330). These' .

twa passaﬂes well descrlbe the Cosmopolltan Confldence Man.

i h 4

‘for as. EVeryman 1n hlS varlous guises, he is orlslnatlve.
R

sheddlna hls llvht oh a w0rld created by hlmself He appears

1n shapes or roles which are evoked by theapassenders' varlous

needsaz/To the srck man he\appears ‘as the herh- doctor, Yo the

s mu'k(t':- -]

~
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© greedy he appears as the. Pres1dent of the Black Raplds COal -

~an artlflclal llght but the problem of dlstlngulshlng

Company. Shape shlftlng hlmself he.: lllumlnates the amblguous
53

e ture of man. As the originator of a new reilglon, he | ™

makes us aware of a world created in the image of God as

'(Confldence Man--a Mysterlous Impostor Who is at once Satan

K;md Sprlst. good and evxl. and ‘Who 1s hlghly skilled in

‘¥
oonceallng His true nature. There €an, Qf course. as MelVLIIe
says. be only one orlglnal character to- one work of anventlon.
/.
Two. would qonfcht o chaos" (331) It is 1n the,wgrk of

our: 1nvent10n, -that is, in our confldent and op 1mlstlc
- S~

Chrlstlan fiction, that we have two or1g1nal characters-—

? -
> . . .

is clearly ‘chaos. o [ S : ‘ '\ -

~

The Drummond llcht, or llvhtfof the Confldence Man, is

[

'1 between the true Ilght and the art1f1c1al llght soon becomes

&

:‘ irrelevant. Chrlstlanlty may be referred to as the "true

. light" (208), but then all concepts, experlences. theorles.

.ph;lospphles and-bellefs‘may be seen- in a nurber of.dlfferent’

lights. We have airead& remarked that the'miser could not
"accordlng to his llght" dlsprove the words of the herb-
doctor, and later we, hear the Cosmopolltan say to Noble, "Your

suggestions have put thlngs in such a strange llght to me

. as in fact -a llttle\to dlsturb my preVLous notloh . .'".. .

(245)., ‘On another> occaslon,‘ln dlscus31nv the press, the
Cosmopolltan explalns, "In the press as in the sun, resldes
i ouna dedlcated pr1nc1ple of beneflcent force and llght.

< * X t .

»

~ God ahd Satan. The result, as exempllfled on board the Fldele,‘

.

o Dl A ® ot sttt R e} =S T
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‘For the Satanic press by_its‘ooappearance'with the aposﬁolic,

P

© it is no moré ar’aspersion to that than to’ the frue sun is . g

?. - the coappearance°of the mock one. For all the baleful—.
. o ‘ \
B ' .. looking parhelion, vod Apollo dispenses ‘the day" (237)
A parhellon is & mock sun produced by ice- crystals rei‘rac‘l:mcr

’ * - K “ o ! ‘1 : ' <
' the sunls rays. A mock sun, howeVer, can appear only 1n . . .
T the'presencé'of the true sun. It derlves 1ts existence -

_from the true sun. By 1mpllcatlon. the "false llght" or

Satan, derlves 1&5 existence from the, "true llvht" or God. . ;
" -~ Seen in thls way, Satan is called 1nto be;nv through God NN

and ‘iz one of His many reflectlons. "‘:'°' -
We are told,also that the orlglnaltcharacter is born.
not in the author’ s, 1mag1natlon, but from the "eg?“ (jll)
: that 1s, from llfe._ Comihg thuadfrom llfe, the Cosmopolltan '
!Confldence Man w1th his artlflclal light.may be a "baleful-
/- looking_parhelion." but~he‘iélneverbhelesg a'part of the.
. true light.‘ An author "picks up" an- orlvlnal character
from 11fe, or- to use. Melv1lle 8 words, from a’ "man- show"
'6529) In this frame of reference. the Drummond. ll”ht lS ;
partlcularly pertlnent for the’“new rel1ﬂlon." dis it is l ,
| 1.esse@tlally lr llght—-"an»lntenSe whlfe-llwht produoed by Y |
. .focu51n0 1dn1£\; streams of oxygen and hydrOGen on a ball e o
of llme ", It 1s thls llvht whlch is used in the theatmi

"lrmellcht" belncr that part of the stag@ upon which the ‘

limelight is cast, usually where the chlef‘actlon is." 'The . . A T

o s . ) t . ) N Lo .‘ R 2
- world to which' the Confidence Man directs out attention is, -+, SR
N el : R i : L T \

~ . appropriately, the'world as a.stage,'with each man playing




.

' qualltlés not only of Satan, the’ deyll but also of Lu01fer,

"Lu01fer recalls that of -China Aster, whlch as Danlel Hoffman

lmornlng star.33 His éraft is suitably that of candlemaker

S or 1llum1nator—;"a kind of - subordlnate branch of that parent;'
lcraft and mystery of- the hosts of}heaVen 40 be the means,
\.effectlvely or otherw1se. of sheddlm7 some llght through

, the darkness of a planet penlghted" (291).

‘ mdrals. afd. the Cosmopolltan says of‘ﬂlm, "Thereqappears to

- at once enllghtenlng,and_mystlfylng. Now. ‘T should be afraid
"to say what I have soﬁetimea fhought'thaffhidden sun might
“be" (246). When‘Nleg‘inQuireslx"Do ydu.%hihk it was the

“or evil of his humanmty. The, new rellglon ig one of i J

. .
——, “‘

. ' v N e, - - - P O ) Ve fv e .
R . Serups ) nE Mo N E w s weed Nﬁ“«-\’n~bh.‘rp‘—rw. ey v R Al oy R
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many roles and each role expresslnﬂ a dlfferent facetr\good

lightness and darkness both, w1th'the dark slqe gf humaﬂity3
‘ ,
flnally recelv1ng_1ts rlghtful recognltlon.

. As an orlglnal character. the Confidence Man has

the llght—brlnger.. Lucifer is the name which the Romans

gave to the morning star, and which according to‘Miltoniinl

Paradise Lost ié the former name of Sdtan. The name.

p01nts dnt suggests Star of the Orlent--the rlSln” or

- Another subofdinate’branch”hfythié“barent.craft-of
illumination is that of'writfnﬁ fiection. ~In. Cﬁarlie Noblé's

v1ew, Shakespeare opens people s eyes and corrupts thelr

be a certaln-—what shali I call it?--hidden sun about hlm,

°

. Tetud i ) e ST o S

NI K]
- [

°

i

23 ‘ g : L
Daniel G, Hoffman, "Dhé Confldence-Man. His . ~ . .=

Masguerade." in Melville: A Collection of Criticdl Essays, Lo

ed. Richard Chase (Englewood Cllffs, N. J., 1962), p. 138 Sy : . § |

-
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" has vot to be a kind of delty " As Melv1lle sees ity

: through thelr flctlon are able to . show even more reallty than

.real llfe can showéxco not corrupt morals but 1nstead open -

"supported by Max1m111an Rudw1n who 1ﬁ/h1s ook, _h_ Devil - I

- to hlm -and hls consequent downfall he replled in- Justlflcatron ' ;

.'dev1l is regarded as’ the 1nventpr of the dramaﬂ and that
psecular dramatic performances were condemned by the early

.Church as "pompae dlaboll w35 Books too were c0n31dered

:‘apparently."have the;r 1nfLuence in formulatlng the ideas

. [

[ i -
/
f

'
i

’ /

.
e A

3

true llvht°”, the Cosmopolltan replles. "I would prefer to f o ¢

decllne answerlng a catedorlcal questlon there. Shakespeare

Shakespeare, and other authors of orlglnal characters 1n

:flctlon. such as Mllton or~Cervantes. those authors who i T

X A .o .t
‘men's eyes and enlighten. them by illumipating their benighted L

morals, and the ambiguous "mystifying" character of creation. - :
° g Y. S
a oo . . {

The image ‘of the writer as Satanlc or Lu01ferean is’

v

1n Leﬁend and therature wrltes._“The German mystlc Jacob

-

.Boehme. as far baczgas theoseventeenth century relates that
d

when Satan was. ask to explaln the cause of God s enmlty

of ‘hisg act, ‘I -wanted to be .an author '"BM In ‘a footnote,

Rudw1n adds thgt the word’ "author" 1S°used in thls connectlon

v ’. .

in 1ts current meanlng. Rudw1n p01nts out further that‘the

[} N Yy

t

"tools of hell," for 1mag1nat1ve works of llterature BT

(IR
.

~

*

RN )

N . T Lo o ', S ,‘..o ' - . :?‘ :
o 3k Max1m111an Rudw1n The Dev1l in Legend and therature T }
B (New York 1970). p. 8. o . , . o
. ) '\ £ t. . N i i ¢ ‘l . . ) R
@35 Ibld'4 P 259 SR . | T , ~ l‘.e‘ | ' ' ‘ ' ‘v'
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. looks "as if travelllng nlght and day from some‘far country a
’beyond the prairles, 'he "had long been w1thout the solace of . N
o o
. a bed" 19); Black GU1nea ig "der dog widout ‘massa® (15) and

'raference is made to hls houSelessness. the wooden legged

[P R N L S TEUR AL VRGN R |
i ! .

i L - . . N " . } . [
™ . L i " ¢

N Y * - - . et
¢ o . : L R

"‘jand 1deals of the reader and. to thls extent. authors stand

~

The word "genlus ,also_has_ ' ' .

1n the serv1ce of Satan "3

Satanlo overtones, for ‘as Rudw1n.expla1ns. ' -
. » ; ' . ,, . .‘ . . ‘\.J‘
The word " demon': (from Latin daemonlum, daemon)
meaning’a 'knowing spirit' originally had a
: compllmentary connotatlon. It signified in’
pagan Greece a benevolent deity, but came to
mean in Christian lands a malevolent beln
Coleridge in his lee of the Ancient Marlner
© (1798) and Emerson_in his essay Demonology
© (1877) -1ikewise uge the word 'daemon' as a .
term for- genaus.B ‘ ’

: The‘Original genius then'ls the’demonic\shapér of new - a g;‘ﬁ
flctlons.‘ . . “T - :“ L “‘ . - |
As ‘a fallen angel ’Luelfer the llght bangerals ., CL

‘expelled from heaVen.“hls home, and thls'"homelessness""'% «: , lk/}

applles to v1rtually all of the travellers in The Conf&dence- o

“Man. The Cosmopolltan the most ublqultous b all forever

"roams ... . the gallant. globe" (186) the Unfortunate Man . -, -

is an "1nnocent'6utcast9f(87) the Indlan hater par. excellence -

is "good. as gone to hls long home" (212), the lamb llke man

4
p < ! .

3

cynlc may be "gome dlscharged caston—house offacer" (17), Jf; LN
the guvenlle peddler has "no alloted sleeplng plaoe"“(339)u. ‘AN :i%
\ 36 Rudw1n, p. 260. ",‘: : ) : .4" o ‘,,‘ o f :",) i
37 Ibld.. p. 26 S N D
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v‘eelllng, and whose shade of Ground glass was all round

.'lamps, barren planets, whlch had eLther gone. out from

M . M
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" the InValld Tltan bosrds the boat ‘at a "houseless landlnd"f *ﬂ-ﬂ ,

A
\

v(ll?), and the: Soldler of Fortune is "drlft;ng downstream "
‘11ke any other b1t of wreck" (135) They are all w1thout :

a home, allenated éxpelled. Thelr "true llght" or rellvlous

o bellef has made them Gfs001ety of outcasts and strangers,

and thls :light is finally extlnaulshed by the Cosmopolltan, L
in the flnal chapter. marklng the demlse of Chrlstlanlty
Here. the Cosmopolltan enters the ventlemen's cabin

]

lnﬂﬁhe m;ddle “of whlch burned "a solar lamp. Swung from’ the T

.- fan01fully varlevated in transparency, with the 1mage of >

J

a horned altar; from whlch flames rose. alternate w1th the |

flvure of a robed man. hlS head encxrcled by a- halo" (332) .“ o

AS Ellzabeth Foster has noted thls lamp "represents the
”lldht of the Old and New Testaments, the horned altar .o

standlnv for, the Old. and the robed man w1th a:halo for = T,
,

the New "38 There is the suggestlon that thls solar lamp .\

A

as emblematic of tha Blble lS not the "true ll’ht " but may -

"be another mock llaht or parhellon. Thls lamp is "the last :w,:‘-

!
X

.survr@or of many." and we are told that "here and there.- <
- *
.true “£6 - thelr ﬁlace but, not!to their. funct;on, swung- other '

,v

‘

AR "

' exhaustlon, or been extlnculshed by suoh occupants of Berths

as the lleht annoyed,,or who wanted to sleep, not see" (332-3)...

‘_It~Ls s;gnlfloant that.thls“lampghas Blbllcal images "in

1oy 3°

P
]

: 38‘Foeter,‘p. Iwxiv, oo ot R

LY 3 A e » » ‘ » - y
. . .o b SECE ‘ . \
. - . “ . v . M » 4 . -
' : . . L \ - ‘ .
- . N L

. . N .
ot ) . - - A . LY



. . > - . . 9 . . . . K a, 3 . C ‘
. . ) . n . . P . . E
L T L S, LS ST s o S irmepemen s —w:v*hmnr-v\"ﬁ? A WY is'm-‘,v I L e e T S U e IR R P
\ . A t . - - .
N . ) . N o
Ll [ N . : - - ) i *
, . R _\ . R B . . - N
0 4 N . . R . >
. ce e o3, o - ' .
N : / { s . . . !
° * : ‘ . ‘ » -, “«
. . . 3 . \ . &
toe ‘ - . v ‘ -
N . L . - . : L “
. » . . g

7 . B [ - .
. . . .

. transparency," if we recall the narrator s words in Chapter A o
14 where he admorighes most novelists for representing . o
human nature "not in obscurlty but transparency" (96)._.gm~
»addlng that those who represent human or d1v1ne nature,in . i " o

"a clear light" are those who do not ev1qce a true apprec1at10n o
of it._ It has been observed moreover by Dryden that "the . | .
lmaves are ‘not: the source of the ‘lamp's light but merely | o
'yu'~~ fllters wh1ch refract and oolor 1t‘as 1t passes throuch the | E
To chagge/the quallty and meariing of ity 1llum1nat10n, one ‘

has only to change the shade. w39 ‘ L w7

T e

Present in the ‘cabin with the Cosmobolitan is a "clean,
comely old man" who is: readlng the Bible. Thls old man 1s
clearly a Chr1st1an. yet he resembles somewhat several of‘

- . ‘u‘"

the earller Conﬂldence-Men, spec1flcally. the "rich old _' © S

1.

“ farmer 300) who loaned ‘China Aster the dried up llvestock, . L

a.‘.. N

for the old man "seemed a well to do farmer" (333) and also D At “;"'

o A 3 ‘ c.
- the gentleman w1th the Uold sleeve buttons, for the old man ’; y

L]

5 ”ﬁ;;{-' ébemed'"untalnted by the wordd because 1vnorant of it" ( 34)
'$ . urthermore. as a man with a&book he may be one of those“

-{‘ speciflcally enumeraﬂed by Black Gulnea. We are'told also

) ’ that he had a "countenanoe l;ke that whlchalmaglnatlon K

3 o

ascrlbes to the good Slmeon. when} havlng at last beheld the

Master of Falth he blessed hlm and departed in peace" (333)

L \ t

- . Franklln has annotated that “1t was prophe31ed of Slmeon that
39 Dryden Melv1lle s Thematlcs of Form. p 185 o
.t LN . . * . ‘ e v
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.he should not seé death before he had seen the.Lord" .

1 - C
.

Here. Chrlst 1s represented by .

L}

Thrist" (333, n. 5
the Cosmopolltan, "red Lent from the barber's shop, as any ' B ;-
brldegroom trlpplne to the brldal chamber mxght come" (33&), ‘i. C
‘ the brldegroom beuyg a tradltlonal de81gnatlon of Chrlst A
- (Matthew g 15) e K | t‘i} L .‘""hf
'. The old man and the Cosmopolltan are enaaﬂed in a |
dlScuss1on/g})the Apocrypha. when a v01ce crles out from

the berth, "What' s that about the- Apocalypse”" (337). Here, BRI

N\

_the Apocalypse. or that whlch is revealed, is confused w1th
lts opp031te, the Apocrypha, or’ that Wthh 1s concealed

o The."certaln truth" is confused with “somethlng of- uncertaln
" 4

Cfedit" (397) NB Dryden remarksA "Not only does "the Blble = : xﬁ ‘L gée
| i ee Qe FEL B

have . the true and false ‘bodnd up together, 'but the names -
‘,.« ?ﬁ;gf .eagh- parf“are351h£l;; enouvh to becconfused EVen more.j

- ‘terrifying 1s the reallzatlon that the names ‘may héye been . ‘\L
" orlglnally mlsapplled."qo . ;t 1” ,f~ e i.

foe
o [}

The’ apocalypSe, or the destructlon of the WOrld as. .

‘ created by the béﬁlef in an absolutely benevolent delty 1s I
shortly to. take place and is now attendant upon the arrlval h L
; : A S
ot of the Anterhrlst here most 11kely represented by the e }q‘
- |

Juvenlle peddler whosé "appearanci betokens Hell and flery

destructJ,pn."41 lee the. old man, thls peddler is also .‘ o
- .

e remlnlscent of those whom~we‘have\encounjered.earller. ‘eé

. . . . 4 . . . . .
3 \ . " . . . \ . .
.y . . . . . ! . . o N 3
: N N .
' \

¥ . . ‘e “ . . B .
b . . : . . . . . . C '

e %‘ —— ' u.‘ T N Lo
: : - 40 Dryden, P. 187 P \7 1 . ‘ S ' ‘\
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o . : hl Ketterer. New wbrlds for Old, p 294 "i f':,~ T
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has a certaln resemblange to the drled up old mlser who
has "the .stature of a Poy of twelve" (140) and to the

pale pauper bo ~(232) _His clothes, the‘"fragmenfs of an .
old linen coat be aegled and yellow" (339) recall the .

lamb=like man s cream colors, and- hls'"rags of a red flannel

a v

.shlrt" brlng to mlnd the: rec1p1enﬁ'of the herb doctor s

'charlty, "a man with the aoyearance of a day laborer . b o~

*

who had been Sﬁgtlng in his red flannel shirt sleeves (226) .,

- Further, like Black Guinea, he has the "air of a yound

¢

. vp v ? e MR e

bR

Caffre" (343). and his face wears "the pollsh of seasoned

grlme so that his sloe eyeS<§parkled from out 1t 11ﬁe BRRTY

R R

LY

lustrous spanks~1h~fq€sh oBaI'A(339)' an l& Afhlna Aster?

I3
v

Rlnallyf becauseahe 1d bus1ness 1n

) Clncannatl. he may be>one of the boys o¥f the P I 0. man,

/
who had there been in bu51ness foxk"no small perlod" (165)

l I

- Both the old man and the peddler seem to ‘be reflected

- P4 .1

"\

robed\man. the old man's "snowy" head would appear to be -

en01rcled by the 1light, for he sat dlrectly beneath the‘

lamp "whigh llchted his beok on the. table" (333) The

’ _peddler, on the other hand, 1s represented by "the 1mage of .

a horned" altar from’ ‘which flames rose.i,{or we' are carefu ly
nap .

-.told, "he scraped_ back his hard foot on the woven-flowers of '

the carpet much as a mlschlevous steer in May scrapes back .

Y 3

“his horny hoof in the pasture" (343), d "L the rags

:of the flttle fellow s red flannel shlrt mixed w1th those

of h1s yellow coat flamed about hlm llke the painted flames g

'in the 1maﬂes on the solar lamp.u lee thq flgufe of the = — .

-
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sacrifice

" 'sacrifice:

.
. . ’
! \

“nai
',v, As Anti Chrlst. the Juvenlle peddler/%s Just another .
: ) \
form of the Confldenoe Man, for by encouraalng dlstrust .
.‘ . b

w1th the Cosmqp?lrtaa, for we are told that he t1ppe$?h1m

- Crea‘cor )

'traveller

'The animal,g

(339) .

at tbe horned altar have become 1nstead human

in the robes'of‘a'vlctim in auto-da-£é"

4 o _

and the haloed Ohrlst has become a confused old

/ : /
) |

man, eas11y uped ¥,

he urges one to: belleve solely in thé dark side of man.

There 1s. further, the suggestloﬁ“f/at/he 1s worklng together-

"a w1nk. expre551ve of a degree of lndeflnlte knowlngness"

(4.

Antl—Chrlstllke peddler’promotes dlstrust, and ‘the aged

L

\ «
The Chrlstllke Cosmopolltan promotes trust, the e

‘ 3
Chr stian, Seelng them as' opp051tes. lS hopelessly confused

As does the Cosmopolltan, he professes trust 1n man and the
' N
et he 1ncon51stently arms h{mself w1th the peddler s

Jlotk,. . money belt and counterfelt detector.. There

e

N

is ultlmately no .re l confllct between bllnd falth and blind
dgzmrust \ Apparent opposltes amount to the same th1n0—~a
grand sw1ndle. The Cosmopolltan flnally extlngulshes the
already wanlng llﬂht of Chrlstlanlty. .and the old Chrlstlan.
s /at flfteen" (334) is left in the dardk,

SN
blunded by hr“’falth in a one- 31ded God.

"fresh hearted

c ¢

masquerade ‘is frow, over. and Melv1lle s conoludlnv'

TJG
senten e "Somethlng further may follow of thls Masquerade

may be read as an expressed hooe that a new "leht“‘w1l&
replace the old——a recognltlon that life 1s 1tself a
\ .

~

.
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masquerade, and that man, created in God's image, is a .

'iTIYS'teribu‘s impostor, -at once good .and:evil, whose essential o,
2 ~nat’u-re"remainsv “apocryphal" or. concealed. ~ = ° b
o NV S ‘ Lo i .
.. e . L ‘
> . PR ‘ b - - ‘ *l '
' PO N ( ' ) 0 i

. \ ' . '
. ’ T
' I * - }
+ . -
Sy | |
. " . ’
. . . ‘i
* N ‘ z.
~ 4.1
AN R, . i 1
4 . . l |
! * *
B
> / X |
\ N ‘\
v . ‘
E] " ‘
. ‘ .
. : . Vo, — ;
Al . T ‘.
. i ) . “
' . s
c\" -~ ‘ }
) i ) *
. . ! |
v Al f
. 3
. . R ‘ .
L "
¢ ' oo i _
L - \ .
R . -
! . - XY “
N !
Y/' ' . i
-‘l' -~ - . . ::
' | o . i
© . Q ' ’l'
[ \ . .
5
f \ o "
\ .y
\ Y . . 8 ! N
d .
by ' N
Lo 3 ‘ - “~/ L4
* AY - .




PN el T TN Y WIS SRR ¥ At IS e v, e e . . ERN ")
N e L .A "o "', Ratila et LR o) T eewte b o v [N . CE) N
.
e
. .
103 . ' . ’
= RS . . . -

. N ' = . . . . .
. . . .
& . ’ t F] At
.~ N : . 3

.CHAPTER v S . ' ”';;U_
~ CONCLUSION ' 3 i B [
..Ig‘trgth';stindeed, as Melville sees it, elusive and ~ . |
'aﬁbigaoos..if'God does appear at .times to be caprioious. if R |
_hnoﬁ{malieiops. how then is man fo'snrvive? wnaf~options | __'
‘ are available to him? \Should he have confidence or not?i ;?K \"~ iy
: | "p : In Keiterer's view,'the‘four interpolated storres<may be

»

-~>,ﬂ %@é ' ‘seen as presenting alternatlve responses to the ‘world of' o
e ‘ | The Confldence-Man- the’ story of Colonel Moredock 1llustrate3'

, * the response of d Ilance, the story of Chlna ‘Aster the ‘ .
o . v .
R - reSponse of the dupe, the story of the Unfortunate Man ithe

: L responsqjof aping® the Oonfldence Man, and the story’ of

*f : ) Charlemont the responsg of self*lmposed 111uS1on, that' | "d

L { ) o is, of dlsr‘e:c’ardlncr one's awareness of God’imallcnlty

féx : '.vg .ket%erer does acknowledge. however, that "no s1ngle one of . y o
; L o ’-the.four possible attltudes thaifMelv1lle 1solatas:rs , 4}1’ ‘

necessarily better than any other.". It isclear that .~ . ..

.~
those who have confldence and belleVe in B%pght Future,;‘

l e

China Aster ] smlllng and radlant ‘angel, are mlsled, while

-

those who pess1mlstlcally have no trust are - s1mllarly\no -

¢laser to the truth for as we have seen, the wooden legged
* ) ‘,

’ cynlo, like all of the passengers pn the Fldele. s unsuccessful

P

PRONMDPIIMEILITAC e peais o PEAR IR B et e
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n ‘ _1n resolV1ng’whether or. not Black Gulnea is. "what he\seems .fg
8 : 4o be ,4;) ALY of these pos1tlons are unsatisfactory for 7 o
3 s N ' T _ . . . =
P . . S ; : - " - 4
K : : T ;.Ketterer,.pp, 288:9.' . .t SRR o
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}m/.: ‘ T < %hey are self-delcdia , one- 31deg. or.tend to oerpﬁ:uate
’ ' the sdtuation. ' 3 _ . . ot

" In orger to deterﬁine Mélville*s own poairion regardiagn
REE ' his‘oharacters, it is-%érhaps us&ful o réturn to the = -

placard whereln a rewayéf:; offered for the capture of a o
- »
"mysterlo/f~1mpostor" who is "qulte ap original aenlussz/
. v 7
in his voCation" (4). - It will be recalled that on this ’

' placard there followed "what purported to be a’ carefu¢l~gn . ' -

% .
deSCpiptlon" (4) of this 1mpostor, but that thls descrlptlon :
B .
= .was never imparted to the reader. 1% was of caurse not [
poss1ble'for MeIVLlle.to have dlvulged any partlculars,

ﬁ'cfoqlthé.mﬁsterious impostor is erery'passenger on the Fidele, -
. A fide-e, -
. . \ ’ . - - * . I
and by implication, all,gf humatkind. Melville endorses A
. ) . !
1

neither the ﬁosition of ind faith nor that.of cynical'

distrust, but instead demands of the reader. an aq awareness
’ such as that whith he ‘is called upon to brlncr to the {ad
readlnv of Black Guinea! s list. If we keep in mind that ' ///
Blzck Gulnea 8 llst affords/a.mult1p1101ty of meanlnvs. |
Awe can dlSCOVer tQi omnlpresence of the Confldence Man _d_ - : '

If we: now éxamlne thé&wanted placard w1th the sape awareness,

we can perhaps uncover or unmask hlm.,, \ N
. <

An 1mpostor ‘is- deflned most 1mmed1ately ‘as "a decelver, . RN

y - )

.sw1ndler, cheat + » . one 'who- passes hlmjflf off. as somgone !
other. ‘than he is" (Oxford Infernatmon ictionaryepf the . o '//> ﬁg
: . i

“Engljsh L nzuage [&oronto,.l95dwf\ The’ Conﬁadence Man, or

man, because be ‘is 1nconsrstent and hls llfe involves the. /

“ . -enactment oﬁ many rqles. "passes'hlmself offﬁ in a variety R
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of ways, and withip ‘the context of the novel, it would seem

- . »

*  that th}stlmposture has as its aim the 'swindling of others, = - '

7
“«

. by betraying their trust.' As an impostbr,rman is of necessity
‘; mysterlous, for if he is eVer rolerplaylng. we obv1ously ' .h,[ e

.cannot know exacxly what he is. As Winsome asks, ,"What are .

-

you? What am I? Nobody . knows who anybody is. Phe. data”

which life furnishes toward forming a true estimate of
* -
any belng are as 1nsuff1c1ent to that end aSJln veometry,

— one side would be to.determine the trlangle“ 271) . Man's

PR P SRR ..-.:«u-'~ - .
.

nature then is mysterious in. the sense of "gomething that - R N

5

\\\\Ne——* has not been. or cannot be expla;ned- somethlnc beyond human
v comprehen51on. The word "mysterlous." whlch derives from

the Greek "mxste "——"one 1nlt1ated ln‘mysterles," means
, further. ‘on a llteral level, "closed—mouthed,“ the root word
' L

belng\"mxg;_,“w-"to close, be shut (the. l;ps“or eyes) W an 5 :‘ .
, cognate with the, I'ndo- EurOpean word "mu" fgom\whmeh;yiiget ,..‘xz‘
our word "mute“. The flrst meostor that we encounter is”
31gn1f1cantly the deaf mute 1aA% llke«man, and as we have - {j . 2/”\'
Pl : .

[

seen, all of the rather 1nart10ulate passengers on the Fidéle
. mayube con51dered deaf-mutes or closed—mo;thed. for they K : ) .'l
- 4re 1ncapable of speaklng or hearlng the truth Thus, ‘ “
"mysterious" -meaning "closed mouthed" and "beyond human * | e )
.comprehghs1on" is 1n.a sense synonym;us w1th the word "absurd,"

4+

c L whlch as ‘we have noted earlier means "deaf~ te" and &eontrary

e

‘Yo reason"._
A

N

4
1 l

The absurd v1ew of the universe as expressed 1n Camus

.‘ e ’ ¢ ,s\ .
o’ . . s ,“
. -~ The: Mx of Slsgphu has prOV1ded seVeral modern crltlcs L

I N
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w1th a frame of reference 1n Wthh to read The Confldence—

Man..'Rlchard Boyd Hauck. for one, deflnes the absurd as' _

-~ - . '
"the'sense of meanlnglessness_experlenced by the man who . .

a has no abstract’faith "21 This view would appear to be ' - -

. ) o releVant to The Confldence-Man whlch 1llustrates that _ . -
. .

c - truth cannot be 1ntellectuaily known, and that men therefore

’ . . ~

s
~
3

llve by flCthQSn It follows that if we are to functlon >
“.at all, our u%pers;tandlncr of reallty demands falth or ‘ . : )

. confldence in whatever flctlons we choose to llve by

»

One example oﬁ the neces81ty for confldence Ais prov1ded . -
‘ \\ by. the herb doctor who conV1nces the 31ck man to purchase - Y

hls med1c1ne w1th the words, -"the mind so- acts upon the.

body, that if the .one have- no oonfldence, nelther has the -

Y

PV

.Qother" (111) Admlttlnv to his patient. "A radlcal cure - ”
TR . . as should make you robust, such a cure Iﬁdo not ‘ -
and cannot promlse,f the herb doc tor oommlts himself only‘ ;
e'to|bsome eVentual result of vood " %Clearly, the 51ck man'

- i‘cannot be cured if he belleves hlmself 111. and although B
' ﬂu ‘.: ‘.%‘_ he may yet be 111 eVen if he belleves hlmself cured.\lf

)

‘he does not place hls falth in, any medlclne at all, he

1971) 1 p Xl L u. M s x .

-;\ N ’ - U. £y .: .‘_E\.
-”;.‘.r, ,! ' cannot be Cured at\all ) "Hope."'the herb doctor 1n31sts.'"-f_\ ' % i
‘.§« T "1S'proport19ned to Confldence N - ’ AN Ik
oon . a‘ ! ’
i That confldence 1s essential is. also held by the o °
= Pl'I. O. man who‘explarns, "Confldence_is'the'lndrspensible o fﬂ
g\ \ ) 2 ' - . ’ ' P ‘ . *.‘ : . X -
f - —~ Riehard,Boyd Hauck, A Cheerde'Nihillsm.- Confidence -~ . I |
% : . < and "The Absurd” in Amerlcan Humorous Flctlon (Bloomlngtonrﬂ- Lo
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basis of ail'sorte.of,bdsinesé3transaotions; without it,

" commeree between man and man “as.between country and country

or the-stock market, as we'have-seen,

“

would, like a watch, Tun down and stop" (

178) 'Commerce,

and the,depr9331on of a. stock may" ea81ly be caused by

"hypocrltlcal bears" who w1thdraw thelr confidence ln 1t

a stock will rlse/%r fall

o

Cogfldence then 1s,necessary, yet Pt is alse 1rrat10nalj'

Ve

Y
e

or absurd. for man always funs ‘the rlsk of belng duped and

{

has no means whatsoever of ascertalnlng whether or ‘not his

confidence‘ls warrantéd.
mysterloue Impostor who must haVe falth

Orl;&hal genlus

-who creates the flctlons by whlch he llvesa

-

\

Man.

.

however,

is more than a

He is also an

in. the sense that he is an orlglnator

Man may ‘be

A-“an actor in, the theatre . of the absurd but ‘he 1s also the

\orlglnator or author of the. play, and the director. ' He

-

dec1des what roles are to be played, how they should be |

played. and then he acts,_

As the originator of hls own 11fe, man is a ﬂenlus.

deflned ag "having extraordlnary capa01ty for 1mavlnat1Ve

o2

?

o creatlon, orlginal thouvht. 1nventlon or dlscovery.

b .

[}

':meanlng "trlbe or raee," and of "gentllas," meanirig "of'

the same clah".

1nherent 1n the word 1s the notlon of a common humanlty; for

r\/

Man is a«cenlus. a creatlve force, but

4

'The"

, whlch 1s also the root word of the Latln "zens, gentls."'z

N

is based on flctlons.

It is confldence or- the laok of it which determlnes whether

o

i

X

word "venlus" derlves from the Latln "glgner "o-"to' beget," .

N
*
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dﬁat ean'man begét but a human~creation."Also inherent

A

‘1n the word lS the notlon of the demonlc as “We have noted

earl;er. Althouoh the narrator wonders whether "1t should

not °. QV be held for a: reasonable ‘maxim that none but the ..

e .

good are human" (82), Melv1lle 1llustrates thatrbotnlthe

"good and the bad are human. and that where most, of the

o
A}

characters in-The Confldence—Man go.amiss is in thelr v
' g

-

narrow perceptlon of the human race . T a “;“
. 5, - FQ LAY *
There has been a w1de range of crltlcal opinj

‘\b’ 3

to whlch character finally emerges*as repreSent ':\

) s

Melv1lle,s own p051tlon. ‘yet none of the chara'ters can

™

- be. cons1dered as such for all fall to recognlze thelr

,afflnlty with others of thelr own spec&@s.‘ James E. Mlller

Jr., for example, sees Wlnsome and Egbert as Melv1lle s heroes.

\
clalmlng that they alone "understand the nature of. eV1l

'-suff1c1ently to cope with-it w1thout vettlnv hurt or duped "

'and addlng that if they do at tlmes seem 1nhuman. it 15;”” ‘

=

J"because they know they cannot share human sympathles wﬁth
' the nonhuman, w1th the dev1l hlmself "3 ThlS v1ew, however,

'-‘1s bas1cally s1m11ar to. the one held by the Confldence Man N

who‘1n51sts that eVll exists apart from humanlty ‘ John

0 ¢

w Shroeder. malntalns that the "her01c adversary" is Colohelf

“~

Moredock who #hated Indlans llke'snakes;" for'in Shroeder's

;‘opinion,'"hatred of'the'snake amounts_fo a'ﬁositive virtue

.

2 JameS-E Mlller Jr., “The Confidence-Man: His '~ " @
. LT 3 r

Gulses." pp 109~ llO.

- -
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3 t e 1n the ccsmos of the Fldele "% This position is likewiSe7
S u,ﬂ‘ ‘ “untenable for it top*sees evil or'Indians as nonhuman. T
. Alternathely, both Seelye and Fussell5 cons1der Pltch :‘v ,“'

to be Melv1lle s sav1or——"'good“because vulnerakle and

: y . 'wise' because partly successful in rebufflng the Confldence
| L., ‘ "M.arr."6 Whlle admittedly Pltch 1s one of the ‘most carefully

~

and sympathetlcally drawn characters in the book, 1t 1s

| S nonetheless clear. that he is veerlng toward a. rellance on o
c S machlnes rather than men.~ When the Cosmopolltan hints. thatg”l
the surly and. vruff Pitch may aotually haVe some respect for '
the human' race. Pltchzweplles thit he has some respect ‘for |
; E hlmself The Cosmopolltan then 1nqu1res astuuely, "And. | fa
| ' o what race may you belong to?" (190) Pltch tOO,slt seems.}, -
: ; " must deny h1s humanlty to avoid, belng duped. ‘ 1df

1

Like Wlnsome and’ Colonel Moredock Pltch has found 1t

N\

e T necessary to secede from the human race ln order to protect
4 L \ e hlmself lee the Invalid Tltan, he has become°"lost to
B o humanlty" (122). ‘as indegd- have nost of, ‘the other characters.

g g ' . LY e v
r \ '
»

, . _All are stranders "in the extremest sense of the wdrd" 3),

<R . o that 1s, on the outs1de, and as outs1ders, they are, able to

have only, "hypothetlcal frlendshlps" (283) the hypothe81s :

e .belng that one- man, can’ ,dupe* another We have been warned

: > -
- s o
] , 2

e

TE - . T. b Johh W ~Shroedér "Sources and Symbols for Me1v1lle s
~ .| Confidence-Man," PMLA < 66 (June, 1951), 376.. DR
o oo

: c 5 See Edw1n FusSell, rrontler, pp. 315 16

[
34
v

g John Seelye, Melv1lle. TheWIronlc Dlawram (Euanston,
1970), P 127
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‘that "in beiné“social, each man has his eodf (193) and © . o
‘althouvhf'as'Pitch Has observed this ehd”is often.a ﬁurse,-
‘there is a deeper 51gn1f1cance fo this sort of 3001abrl1ty
Man s end 1s frequently nothing but self—rratlflcatr?n at .
the exgense of other men,-and toithls end, he treats other ,
human beinvs as objects..-To‘the browdf"for ekaégle, Black
: Gulnea appears as a curl{ys objecf" (lé)} ano toey amuse - N
themselves with him by'means of a "game of charity" (17) | '“

It is charlty, or "the act qf IOV1ng ail men as brothers ".‘

because they are sons of God" which ‘has suffered most in' .: v

Melv1lle S v1ew.: The herb doctor for .one. trles to flnd an =

[

' "obgect of charlty"- l?é The man in gray 1s~1nterested
"in the " ethodlzatlon of the wordd" s benevolenge" (55) and . L,

says, "I am for doing good to the world once. for all ané

]

.haylng done w1th it" (58) ... One act of charlty for h1m will
sufflce Does thls mean that upon its qpmpletlon he will.
no longer love hlS tf‘ellow man? For the _ventlemarfwlth the
gold sleeve buttons, charlty was - "in one sense, not an

‘ effort but a luxury. avalnst too vreat 1ndulvence in Wthh
‘ hls steward a. humorlst had sometlmes admonlshed'hlm (53)

|
Charlty can 1ndeed be a luxury. for L Erlg Bentley explalns

’

regardlng plty. "Bacause we feel that our plty 1s Vlrtuous.

we bealn to‘enJoy-lt. Then,we start to look for potential
ll?

o

obJects—:idour pify ’These obJects become our victims.

Bentley bservatlons are of course equally appllcable to '
! 2 : 1w
. N &

7:Eric Bentley, The Life of the Drama, p. 283%

AN S N
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‘ : }--’fthe luxury of charlty oo . . g o
i1 . - . . & :
Man often appears to be "1nhuman" because "he has lost .o
. touch with what it means to 1nteract‘w1th other human belngs., . r

-~ <
I g Thls p01nt 1s well 1llustrated by the dream 1ike quallty

:,Aw o . of the entlre novel.- As Joel Porte has noted when the ’ ‘:ﬁ
‘ lamb llke man ls gradually overtaken by slumber, he "phts !
? IR ‘A hlm;elfxln the attitude necessary for the productlon of the
a ”,'1, : ‘book that follows."B I'n ‘the last.chapter‘ the Cosmopolltan st e

\notes that "someone talky in hls sleepy" to which remark

. A\ ’ T
the 0ld man. replles, "] nd you—-y u seem to be talklng in- ar ;o
dream" (334-5). This dream- llke state, Po;te belleVes.}

. "defines the condltlon of . the passengers on board the

: Fldele."9‘ We are also told that the "daedal" boat "speeds

o LA 5 -~ Tty
{' \.t " as a‘dream" (105) - "Daedal" Slgnlfles somethlnﬂ "lngenrously

~fof§ed or created, an artifice". but what Ls most 51dn1f1cant
. A \ .
o . here is the fact that in a dream, the dreamer creates all\ \

the characters. The dreamer’ dae§~not lnteract with other , o

‘ human beings, but: rather, the other belngs are creaturesA

) the dreamer s 1mag1nation. Seen 1n thig way, man may be

- : f'an 1mpostor 1n that he- hlmself blays many roles and decelves ; ‘ '{
. , - . ;

L . others, but he is’'an 1mpostor also becasse he 1mposes roles . Co ‘%

P

3{  -on others and decelves hlmself o passengers on the

{upper deck for 1nstance.)the sleeping lamb like man appearSr‘

.among other thlngs, as an’"odd flsh," "Jacop dreamlncr at ’. . ;,

ERAR 8 Joel Porte, The Romance in Amerlca (Middletown, o
¢ comn., 1960),p. 157, o

v v e A R e
-

- 9 Ividl, p. 157,

-
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K T _ ‘ '.Luz¢"'"Moon Calf " and "Casper Hauser" (p. 10- ll) The:
herb doctor sees the Soldler of Fortune as sklpplng for

o joyy . and when reminded of the latter s lameness, he confesses ‘uﬁr
."Pardon; I Iorgot the crutches. My mlnd figuring’ you after
;rece1v1nc the beneflt‘of'my art overlobked you as you stand
RETE ‘ ‘before me" (138) - Thus also in hls‘so'called waklncr state,:'
'~§J : man, often treats hrs .fellows 31mply as. obJects of h1s own °
greation. '7: o .\;f g N
. ) To be human is to be 1nconsmstent and to play varlous
" roles, both good and bad but man 1s so caught up’ "in hls =
‘ _ " - v . prlvate melodrama that he loses s1vht of . the fact that the

W - other characters in h1s[play are other human beings. Man s N

ad .
« - ﬁnature may be myste 1ous, but there 1s ‘some eVLdence 1n
;; . .. .
T AN 'the navel to sggé:sETXhat there is at least -a. common humanlty.

that man may be "multlform" (14), but he ls of a common ‘ 7

]

-

- . . species Wlth'other mens -Ag Melv1lle wrote in his revlew .o Ky
_of The Oregon Trail:' . e / . :
° . . -~ ‘\‘ . N . , N

...+ " We-are. all of" us——AnVlo—Saxons. Dyaks and et s . to
J : _Indlans-;sp;cug~d from one' head, and made’ in. S -
oo . /" one imag An¥.if ‘we regret this brotherhood.

, now, we shall be forced to join hands hereafter.
T A misfortune-is not a fault; and good luck is ,
o .~ . not meritorious. The savage-is born-a savage: ST e

* and ‘the civilized being but ‘inherits his. L R

», . . s civilization, nothing mpre.lo o S Loy
o ‘ S % I ' Wk
... - % In The-Confidence-Man, much of the natural fmagery-* ' =~ = 3
. o , malis _ : oL oo
implies this idea of unity manifested by variety and a'link® T
10 \ y ' - A
See Roy Harvey Pearce. Melv1lle 5 ‘Indian-Hater: o 3
A Note on the Meaning of zﬁg Confidehce-Man," PMLA 67 ' R 1

'(DeCember, 1952), 943

. . . - c
ot N e
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bbetween man and nature is forved early 1n thevnovel in the

‘ ' passage whlch 1nforms us that "the passenvers attentlon

1

foe T ‘\was soon drawn away to the rapldly shoot1n7 hl’h bluffs and
: .

) shot towers on the Mlssourl shore. or the bluff looklnv

, . Mlssourlans and towerlng Kentucklans among the- thron*s on the w
. _1 decks" (12- 13) We are later‘told that "as plne, ‘beech, o \

| . birch, ash. hackmatack hemlo%F spruce. bass—Wood. maple.
. . {

.interweave their follave in the natural wood, S0 %hese

» varletles of mortals blended thelr varieties of v1sage and

~ A
 garb" (18). - BeCause man is lost 1n.the.woode he'does not

see thdt all other varieties of men, are similar To himself.. -

k3

4 . Also, 1n "The Rlver," Melv1lle s manuscrlpt fravment whlch

is belleVed to have a strong relatlonshlp to The Confldence- .

N Man, we are told: - | K i
- . 2 . . ' : , _’ v %
- e . - As the word Abraham means the father of.
’ - a great multitude of men, so the word,

' Mlsslss1pp1 means the father gf a great
¢ multltude 'of waters. . . L _ ~\

Under the benlgn name MlSSlSSlppl, 1t
is . ..-the Missouri that ... . roills- to ) '
the Gulf, the Missouri ‘that with.the shows .’ &
from his solitude freezes the warmth of the. _ : '
genial zones.. . . thé Missouri that not! a- ,«{/'
. trlbutary, but an undermine enters the sea,
C R “ long dilsdaining to yield his white wave to
' ' the blue (354- 5) - . ~

) N N
EE B A '
~

The 1mpllcatlon here is that as all waters are lnextrlcably

3 . ~llnkedw all men 31m11arly have a common ancestry lThe

A

MlSSlSSlppl may be warm* and benign and the Mlssourl fpeez1ng

and mallgn, yet they are one. In the MlsSlsalppl, the

o .streams of the most dlstant ahe opp051te zones are unlted
' 3 . : ,

.l‘ ’ . V4 - [ 4
a N . . s .
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‘ 7 ine an 511 fu81nv*sp1r1t, and on- the rldele, all men are’
"ambassadors of the human race." forming an "Anachar 1s f""
I Y ’
Cldots convress“ 14), "mute representatlves of the tonvue*'

“n

tled natlbns of the world" (14, n. 16) . ~,~.-' ,'\

-

Thls oommonallty of manklnd is. most strongly - suvgested

- of cdurse by the fact that all of.the Confldence Men, cynlcs, *'

) ) . . L)
. K and dupes are desqubed 1n similar terms, and that it 1s,' o )

e \ N

often dlfflcult to dlstlnwulsh éﬁ%ng ‘them, A1l can be seen -

as different ma 1festat1qp€ of one masqueradlng character,
/

- . .' and all- are at/once Confldencé Manq eynic and dupe.: All

°

=y

' are dlstrustful of others, and as Hauck has’ remarked?)?ﬂen
> / /

are so SKeptlcal that they do not belleve their eye7
Altmbugh he is’ tw1sted and def&xned and glVeS a 11

E; of
S ; people who can vouch for him, few peOple belleve th m ﬁlack' \

’GUInea is in 1e€ltlmate need. "ll The~herP doctor has m*ab .
"adop d precautlons" (114) agalnst those contrlvers who Lt -
e - woyld pa v1als purportlni’to Dbe hls,\and the COsmopolltan, )

1aoking rust in Charlre Noble, goes to great légéths to

R expose him, Al1l; are Confldence Men as well, in one sense’

. of .the word at least for all have falth in their own ablllty
to,determlne truth.” The ‘mistake” ‘they make, however, and one

oA . « . - N . .

. co " which makes‘victims of them all, is in th¥ir beliefrthat p,“

3
: . truth can be" rationally demonstraﬁed be it by the doctrlne
: < .
_\ \ of analogles or by a Iist of external desorlptlons ‘such as’
.‘. . ? ~.
& N )

] . . R . o 2 ) .o i i ' - \
‘ . .

Y Havck, p. 117. - . e

. . , . . . .
N - . ., B
" ' . . . .
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,that furnlshed by Black Gulnea.

Klerkegaard when he wrote, "If I am capable of grasplng ‘

' cobdltlon..and this. acceptance 1n3olves "absurd reatlon}"'t~“' °

. féndlng out" (96)

’amblgulty Man cannot kriow - the unlverse because He. cannot \

‘be co- extens1ve w1th “what 1s" but he can, nevertheless.

eyt

LRl dad ""‘“"me

N :
BecaUSe truth cannot be.lntellectually undefétood, man -

-

must bellevek and Melv1lle woalu\most llkely agree with-

God obgectrvely, I d&—not believe, but pre01sely because\‘

R 12

-1 cannot do this, I mpgi belleve." . If man understands-k'“ . “ﬁ ‘

the Blble as "certaln truth," that is,.gure or proven truth,

“then he does not. accept it on falth Cd:%ldende is necessary,?~

¢ A
yet‘Melv1lle would not have afie embrace Ca

!

_Yea," abandonlng reason and leaplng towand hope.

"Everlasting

Wha%’is

needed is an acceptance of man' scabsurd or myste ious”

-or as Hauck- puts it, "the, special faculty of man to 'do

7 .
his th1ng'"~13 The universe may appeat as. meaningless to
man, but thls 31gn1f1es only that it cannot be apprehended B
f reason. The mysterlous lmpostor or:man w1ll never be o

"captured" pr apprehended by reason. and all that Melv1lle R

Wlll admit is that human natﬂre and d1VLne nature are "past 3'(

*Phere may or may not be a ratlonal

explanatlon for the un1verse-~1t 51mply 1s, in all: 1ts

1 *

creaie a part of "what 1s" ' As Klerkevaard has written, )
BRI 12 Regis Jalivet, Introductlon tb Klerkeeaard trans.’”' . o
- W, H.. Barber (New York 1946), p 98 o . f T
13 Hauck p 6 . “' , w;': .‘?T oo L
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"It is in no way EET?301enh/to know the truth, what matters

above all 1s to be the truth There 1s no truth for the
[} M ‘
) 1ndxv1dual except in S0 far as he creates it in himself in

4 ‘ o

jfi' _ his actlons."ly In Melville's view, man is.dn @ctor--not
o S N . - o R
.. . simply a~masquerader, but a doer—;one whose actions:are all,

What actlons then are appropriate for man° Melville

N

adv1ses us-&t the clOse of The Confldence—Man when he tells

> us, ", ;fi the cosmopolltan kindly led the old man away"

oo : L
r ' (350) ' There is o evidence at all to suggest that thls is -

other than an act of klndness.}ah act whlch con%rasts sharply

to,the pushes and punches accorded the. 1amb llke man, or - _ ..
' ; . 12

"le o to the action of one "1ess kind than the rest" (7) who
N . \'
o -+ . flattened 'his fleecy. hat upon his hegd. ‘Rhe;word Skind"

‘ w7 . derives’ from the 0ld Engligh "cxnn" meaning "kindred, one's

own klnd, people or race," whlch ‘is a cognate with ‘the Latln
. / r :
. word for trive or rabe,,"gens. g;ntls“" whlch. as'weuremarked R
\ . u\ 13 . N s h
earlier, shares a common root w1th "gen;us“ A kin act is:

. ~"
T a klndred act, and as a" genmus. or the oreator of hlS own

o

Ve
. . o PR

| }, s gﬁ - realltYs man must be. klnd. Ly }
R CN i . . ., »u - .
- o There are. many other acts of klndness to be found in

The Confldence-Man.' The herb—doctor "would faln do the A .

frlendly thlnv" (138) by the Soldler of Fortune and offers\,,

¥y
‘him med1c1ne free of charne. The Soldler of Fortune 1n LA

SR turn 1nslsts upon Paylng. recoﬁn121ng that the erk-doctor . . L
S UL PR SRR}
\.;.. - | 14 J'Oli‘Ve't,:p. 9?' ‘ R : N ‘ . . »
. . .t o ',’. 3 o R - Ny .- \v ' \ |
ﬁ ) T AR N
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+» bas "borne with him like a good Christian, and talked to -
oy - ‘\ him as such"” (139)r The Cosmopolitan, addressiné’the.'

‘haggard beggar ‘in "tones kind and con61derate" (274) purchases

L ) - N
e -+ hks rhapsodlcal tract.\ Mr. Truman fetches a’ g;ass of water

~

'for the helpless miser, and the herb doctor later phys1cally

ts this same miser, gthough he dbes urﬂe him not to

-lean gquite s0 hard. Most,of these kind acts are on the part’

of the appar?nt Confldence Men. and may concelvably be
.- L preludes»to v1ct1mlzatlon, but we have no "conclusave
T " év1denceﬂ,that this is so.. Beoause‘we,cannot truly know a .
) /! man“.rmotiéea or ihtentions, g; must considef:nim.by his | "
actlons. d S -u o | ‘ " oo
. L . _ L

“ o o What is needed is confldence-—not 1n the benevolence

of man, nature aﬁﬁ God, and oertalnly not in the smooth

»

talk of a subtle trlcksﬁer, but a confldence whlch 31mply
°acknow1edges that mankind shares a common fate .or ex1sehnce. e

'Certalnly, the “dlfference between thls man and that man 1s

~ .
\
e Ten SN st Aol B i P 437 T
.

+

. not so great" (309), fo we have ln common both—1nconsxstency . L

. : ; . m A
and the genlus g‘create our. own llves Charlty is not L
‘merely alms glVl g nor the Wall Sfreet splrlt. ;t,is man's . . .

agtions whlch matter, and the‘truly oharltable action is the - :

Pal L

eéncounter between, two human beings. We are told that ‘when e f"ﬁd
Mr. Truman asks the sophomore 1f he has acted. the part of- ‘

the brother to the Unfortunate Man, . the latter. concg;ned 3((

e
' . -
v e T RN TENE T T
9
=
»

.only w1th hls own flnances, réplles, !&et the unfortunate o

IR man be nis own brother" (69) Man‘has the ch01ce of charltably
. Lo ‘ . R
W ‘ actlng the part of the brother, or of uncharltably refu51ng

v N ¥ - s
. . . . s ' . ‘
W * . - A

. . .- e .
o . . . « - . N X
0 f a N
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1 ‘to acknowledge him, and Melville deplores the situation

wherein man lacks, "a little sympathy in common misfortune”

‘e

-(18) Witw.ﬁis "fellow-liMpers" on:the rough terrain of

.- @ meaninglessness. .,

-, ’ v T -

S Obviously a man must be cautious for thére will always
‘be “those who ac’t unkirdly but a man deceives ﬁﬁmself if e

o hey does not rebdgnize that, b&“his,actioné. heicreates his
| . 'idﬁn reality. 1QObd ahd'e;il are human distihctions, and
M T the;e is in a}ifprb bility\no‘intrinsiqzily "gzood man" as“
. | Meiville suggesté by fis portrait of the gentleman with'

' © the gold sleeve-buttofs, nér an ieffinsigal;y "bad man", -«

‘ . “E A true«ﬁan is, as Mr. Trumahawith ﬁis conﬁectieps ine both
thevBlack Rapids.Coal. Company and the New Jerugalem, an y

B or;g;nal blend of botﬁ There ‘are, hOWever, klnd\xg Akind

actions, and if man unkindly manlpulatea/others as obJects

e

'ffor his own galn; he will have to'face: an unklnd wérld.

-

B - Man is at once knavikﬁfool and‘venlus, but as-ls said .

of the herb- doctdr 'he 1s not wholly at heart a knave .

among whose dupes\ls hlmself" (125) Man\ls a fool, on
K ~. C .o

a‘shlp«of fools. on'Kb{ﬂ}/Fool's Qay; because he.is not

-

e aware that 1t is in his own self- Lnterest to act klndly

-

‘- Man is dece1Ved not by a Confldence ‘Man bht by hlS llm}Led :

perceptlon of h;s own. ex1stence and his fallure to recognlze
B -
that the human achlevement in the face of the unknowable 1s

e X T

S
v

’

»to act out one s life with the awareness of klnshlp to other

-~ .

. human DEanSs SN T N S
< T Y ) . 3
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