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GAYLE WADE
AN EXAMINATION OF THE THEME OP
ILLUSION AND REALITY IN SHAKESPEARE'S PLAYS.

An exemination of the use of illuaioﬁ in Shakespeare'swplays
reveals a definite progression in its treatment. This
progression is both technicél, dealing with thé method of

oreating illusion, and philosophical, dealing with the

oonsequences of misapprehension.
7 ’ ’ . .

Technically, the method for creating 1llusion ﬁrogresaes
from a simple, alapatiok device,. suoh as the use of look-
alikes, whfgi oreatea misapprehension of identity, to the
use of’physioal disguise to hide identity, to behavioral
disguise to conoeal true nature.

'Philasbphically, tge effects of misapprehehéién}afe
?réaénted in a comic mode, 1n’a emi-comio vein, end in
the tragic realm; The effects BZQ more calemitous as the '

%

motives behind the creation of illusion are more diabolical.
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In éﬁelyzing the-theme of illusion and reality it
has been neces snry to naxrpowly define my approach in
order to kecp ‘the. subgect within workable boundaries.

The subaect has been riven attention by many scholars
but always with o dlfferent focus than the one I have
chosen. Most studies have dealt with the theme from the
point of analyz1ng the resolutlon of the problem, not
the complication. I ‘have choeen to address myself to
the reasons for the ‘develovment of the problem of Wisj

apprehension. This approach nzz:jj:rily eliminntes the

-

incorporetion of the previous dies into my paper since
I prefer to offer an o?iginal enaly is rother then simply.-
collate material.. Accordingly, T have elected not to
trespass on some areas thrt have been well traveled
before me, . C

Conspicuous by . their absence in this paper are certain
playe and characters that would aeem to lend themselves
to such a study. For instance, I have chosen not to
‘include X _lgg Lear, Troilus and Creseida, or Macbeth
* because they have received a great deal of attention by .
others who huve approached,them from a w;der field of

consideration., - - . ‘

I have included: Hamiét .even though it must fall into
the same category as King lear etc., because the element
of feigned .madness is ¢rucial to the. development of the .
progression. I am,documgpting. ~However, within the play
itself I pave chosen to concentrate on the major'charactérs
end leave out those such as-Rosencrantz snd Guildenstern ‘
because they are not necessary to the development of my

" theme at that particular point. Their type of behavioral

practise is examined elsewhere. -
I have mentioned Opheliawonly in reletion to the

'contrast between her true madriess and Hamlet's feigmed
- condition. To further explore Ophelia would not be possible

without. ¢he introduction. of. materinl beyond the scOpe
of this etudy. . s ‘ - o
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Likewise, .in |Much Ado I have chosen to delete two
major characters, Beatrice and Benedick, in order to
keep from thfowing opén the way the enormous emount
of literature written about thefi. Insterd I doncentrate
‘bn:the inecreasing complexity the use of physical
. disguise in relation to Hero and Claudio.
These deletions on my part do not prevent the. emergence

: L]
of a pecoéhizable progression in Shakespeare's use of.
illusion and therefore do not constitute & major obstacle
in the development of the thesis,
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) This paper deals with the preBentation of 111usigh
" and reality in a nuiber of Shakespeare's plays. The topic

itself is by no means a povel one, and 1t might best be

left to provide todder f:;>quergraduate term ‘papers,
-, . i

- except thet ite reaurrection—here can be justified by the .
- . . -~

fact[that its examination suggests a definite progression. -

The nature of this progrkaaion 1§ both technical and
’phildsophioél. Tebhnicéﬁly,-the creétion of illusion
progresses from a simple, slapstick device such as look-
alikes which causea miaapprehenaion of 1dentity, to |
physical disguise which hides 1denttty, t0 behavioral
disguise which conceals true nature. The‘metﬁod of

. oreating illusion beoomééaincreaqingiy cqmplex. Phiiof
sophically, the effépts of the illusion afd.conséquencea of

. miaapprehpnsiyn are depipted in the comic realm, then the
more serious and finally the fragio realm, each stage
retlecting Shakespeare's‘cﬁhnging attitude and darkening
world view. S . ;
) \ . I have chosen ﬁlays rapreaentgtivé of‘paoh of

' Shakespeare's tour“ﬁajor periads wh}éh show hia‘uaé of
illuaipn:' Many times the same basic device, such as

_behaviorai disguise, is used firet in a 3qn1o vein and -

'11atef in a tragio one, Obviously, the theme 1taelf is

& |
. one which can be adapted 'to sult the drematic needs of the o

'« ° . Dlay whether those needs: are comic or tragie. ;/have -

2

.ohoaen playa which illustrate this u{\ tation. .

.., A
.

“ o The problem iteelf, around which illusion can boxi
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created, is the inebility ‘of thé senses to determine truth,
The insbility 15 caused by the limited natura of sense
perceg\}on: it apprehends only outside appearancee. Thia
'11mitation is a fact of life, the ékistence of which has
been recognized by Shakeppeare, and which muét be dealt
with by everyone. Shakeepeére showq/zll the poseible
effecta of miaappreheneion and faulty judgementa baaed on
inoomplete information as provided by ‘the qeneos: Tho
outoome of this presentation &oﬂu ronlisat!nn bg the
audience of the axploitnbtlity of thie bumen weakness by
tho#e who make use of deception to further their own ends.
, The progression of the theme is not a linear onme
but ; cycliqal one oorrespondihg to thq pxplicél pattern
of Shakeapeafes.dramatio modes. It begins at thé high
point qf comedy, ﬁovea toéérd the aefiaua, descends to the
tragio and fe—ascenda to the comicy It viewed in relation
to the cyclical patternlof time, ~the comic can be said to
represent morning, the serious afternoon, and the tragio

-

niéht, followed again by morning. .

-

. .
‘This chapter examings Shakespeare's use of illugi&n
in four early plays. From the simple, slapstick device of

miaﬁgken~identity in Comedy of Errors, the illusion is
complicated in Two Gentlemen of Verona to include dsliberate
disguise. In The Taming of the Shrew, the 11lusion is

extended - to inoludo the audience in the wcrla or
misapprehension, whilo in Love' Labour'a Lost there is an
'oxamination of the conaequenoes of trying to create and

)

it .4
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liwr_g in a world which denies the true nature of things.

Tharefpye, ﬁiéﬁin the scope of these four early

A~

plays, we can discern the begir;nings of a gradual
development of technique and application. The movement

; is from the ,‘re,lativ'el; unsophisticated visual
mis’apprehension conf:lned only to the éfxaractera, .-‘&oward a.
deliberately deceptivb behavior which expands to 1nc1ude

the dudience as well in 1%8 misconceptions.

) o v N
) Comedy of Errors

Comedy of Errors exemplifiés 'misapp.rehension‘

working on one level, theat of mistaken identity. Th

misapprehenaion is brought abbut by having two sets of

identical twins\in the same town, each unknown to the

other. Therefore,)\the possibility of mistalen identity

is inhérent in their reel physical make-up; There is ‘no—

necessity for the aesumpti‘on of disguise by a character

to effect 9; mistake in apprehending his true identity.

' Jﬂ / / The audience from the outset knows of the 3

A ‘ existence of two sets of twins and also ;;hat one of ea&h
- pair ie unknown to the other. We, ‘therefore, begin with

r a logice exp anation for the’ ensuing con.fuaion. The

2 ~

audience\ simply observes and is not drawmn 1nto the .

situation‘as victims of ﬁeception. From the firsat

encounter of @ member of one set of twins with a member

7\33 the other, everyone's trie ident:_lty is fully kmown to

: - the audience.




' | L
e . Although the plot gf'Comedx of Errors is well

xnown, 1ts complexity might justify a bfiefl sumary. The
situatio‘n'is thus: . Aegeon's wife gave birth to- twin ﬁoyb.
, " The cou})le then bought another set of twin boys, born at

the same timec to a poor coupie, to serve as gervants te

g their own .sons. As children, the two eéts of twind were

‘ g | . in"a shipwreck. Each of Aegeon'®s sons was paired —off
| - with a serv‘ant alnd’ cast ggrift. Each pair of boys was

1 saved by different people and ( us was aep;ar'at.,edﬁfrom the
| ‘other pair. Two of the boys, :ga own son and his son's ‘
E / serva:nt, were saved with Aegeon. 'Thus he has told them )
‘ E " of the ‘é;istenca of the other two boys. The second set

l )

. of boys was seperated from Aegeon's wife at the time of
rescue and thus hed no one %o tell them of the 'exiétence(:
\,of che_:lr brothers, ‘Th‘ere:rore as the play opens, both
pairs of master and serva.ntJ:r/e accidentally in the same.
- " " town. Each pair, obvioushly has a‘different backgroun&.i/
. , The conflicting backgrounds, or historiea, interfere with
the ability of each man to desl with the problem of
. mistaken identity in that they provide different '
L~ ' explanations for what is going on., The problem is
' 9;‘ further oomplicated by the fact? that the boys who were
\;; . . saved with Aegeon have taken their brot}xer ¢ names in fond
remembrance of them. This oreatea. for all intents and

. purpoaoa,( two Antipholua' and two Droul”ioa, alike in name

' and appearance, but not so in persons?® knowledge and

P . background, - .. e e e

<\
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Antipholfis S. end Dromio E. .This encounter provides the

t‘alking at cross purposes to +the other. 'The direction

the nis%aq:en identity is going to take becomes obvious;
. it is ;oing"to' prbvide comedy built around puns end lsck

of lcnowledge ooncerning what the other participant is e ‘

for 1nf0rmation about the thousand marks he has given

L

Antipholus S, is in the position of not being able to -mesh
whet he knows with Dromio's mctions. His senses tell

him that he 1s talking to hiywov}n elavg because the .
physical appearance iq the same as the Dromio he knows,

. .But the actidhs are incongruous and Antipholus S. can not

Q

Ot AT I St 5P o Bt gt

saying.

firi_st o mgny?hilarims conversations with each character

Por 1netanoe, when Antipholus S. presses Dromio. E.

Dromio S., the exchange -is as

Dromio E. -~

Ant.S -

" Dromio B. -

Mtos . "'

1 "
Hardin. Crai‘g ed,, The Cougleto Yorks of
Shakes eare (Glenview; 8001’:t, Foresuan ompany) .
er quotes will be from this odition.“

-

he" first case of mistaken identity occurs between

I have some marks of ,yours

upon ny pate

Some of my mi tress' marks”

upon my shoulders, N

But not a thoupand marks

between you both. (I,1l1, 82-85)

They nistress' .marks? what

mistress, slave, hast thou? - _
Your worship‘s wife, my o n
ristrees at the Phoenix; '

She that doth fast till you

come home t0 dinner ‘snd prays

that you will hie you home

to dinner. *
Vhat, wilt thou flout me -thus

unto my face, Being forbid? (1,11, 87-92)

k]
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explain the incongruity. He has - no;ﬂfason t0. doubt hiﬂ

S~ , .
§ S Ayt aenses, after’ all/ physical evtﬂence is. sound. Therefore,
g“ ' he searchea for an explanation within the béhavior, aniﬁ% ‘
. . ‘ arrives at the following conolus on:
5\ a L e Upon my 11fe, by some device or ether )
A - . “Phe villain is o'er raught 'of-qll my money .
b ~They say this town is ful “of cozenage, -
BRI o T Dark working sorcerers that ohange the
s ' .mind,  (I,11,55-99) e
. ' ™ He attributes the incongruity of Dromio's behavior to
.g"" a ’ i ey )
. Tt sorcerers and magicians. The only explanation Antipholus
& ) N , ’ ‘
;? o can give is one which removes the blame for 'the
) \\1ncoqs{etency from® himaelf. ’ , " Iy .
. . If’Antipholus would doubt ﬁis senses he, might then

‘be able to penetrate the illusion of mistaken identity.

o4

.., 7 77 In effect he cotld work backwords from the incongruity ana .’

i v Sk ATt

reason that: the slave does hot act like Dromio S., e

A
therefore, it must not be him, therefore, ny eyes are /

¢

deceived by his &ppearance. The poﬁht is, however, that 1t

? 39

* 48 not the hu&pn condition to proceed in such & menner,

B e B K M . et it
v

. but rather to bolieve in and trua* what. our senses tell us.

-&n‘ 1?

N ﬁgtipholus S., 11ke>all of us, is under tha ‘impression

~ that what he. perceivesto be B0, is.so, . >

v

Antipholue repeatedly demonstratés hie propenéity )

. to truat his own appraisal. ;;gfter dining with kg‘wa, the

‘wife Of Antipholus E,, he eays&" }
; ) To me she speaks; she moves me for her theme:
: What was I married to her in my dream?
oo ., Or Bleep I now end think I hesr all this?
&
What error drives our eyes and eans
- anis 87 (n 11,183-186)

)
4
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Still be%ﬁg unable to reconcile what he sees with the
behavior of thosJ near him,bhe is.willing to extend his
conclusion that megical forces are at work‘controlling’
actions to include the psssibility that all of what he
sees is sn illusion. Rather than.aoubt the infallibility
“of sense impression, Antipholus S. would attribute - ‘
incongruous behavior to dreams, another phase of awareness.’
Instesdfof logically proceeding from the fact of Adriana ]
» strange behavior and working sackward to the possibility
| that her senses are deceiving her, he attributes the
behavior to a product of his mind. Nothing happens the ¢
‘%ay Antipholus thinks it should, therefore, what is amiss
: mist be beyond his control (magical). Strangely enough, at
h this point, Antipholus comes near yhe mark. By admitting
fhe possibilgty that he 1s dreaming, he implicitly ‘

.i

acknowledges that.some of his assumntions might not in fact
admission is his all too human faith in his own perception.
Let us shift our nerspectlve in order to consider
“the other cheracters dhuﬁtheir reactions to the problem.
After the dinner with Antipholus S., Adriane ahd Luciana
discuss what has transpired. Antiphdlus S., has acted
incongruently to‘whaf*%hey would expect if he werefg;uly
~  Antipholus E. He has made advances towar .uciana, who ie
supposedly his sisteg-in-law. The women are as unprepared
to doubt their senses as is Antiphglus 3. Their syss tell
them that he looks like Antipholuéf

E., thereforeKhe must
’ - «

>\

be true. What prevents his following thqyugh with this -
& -

)
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Se him; Tﬁey reach the oniy conclusion th;}r.assumptione
will permit, that he is mad. In order to rectify this
condition they p;Ocure‘a'conjurer and’ the three of them
go off t; apprehend’ the madman. They encounter not

tipholus S., but AnfiphO}us E. in the street in the

“custody of a jeiler and confront him with their story.

) What follows is & conversation so confusing to all of thém

that no one c¢an work his way out of it and the result is

that Antipholua E. 1a bound.,

. There happens here an ‘interesting bdéurrence.Workiug

paokword from the assumption‘that Antipholus E. is med,
- [ ! \
Inciana's senses are tempered By this conclusio:L As he

struggles against the men binding him, she observes:

Ay me, poor ; bow‘ aléfgnd wan he
looks! @iv,luy ‘
Luciana is in faq? seeing'éomething which oaﬂnot be‘presén%
because.: in truth, Antipholus E. is not mad. Thekauést;on_
being posed here is one eoncerning the limite %f the senses,

Are they so fragile and easily"ﬁeceived that they can be

- trioked into seeing what we want them to see and not what /('

really is? If this is 80, how helpless and susceptible to
mistake and 1ntrigueswe are. If what is being" presqntpd .
here is true, that is) if our senses are incapable of
perceiving beyondvappearancea and if we reach a faulty i .
conclusion based on this miéaPprehehaion which in turn can
1nfiuanca our senses, how‘oan we ever conclude oqrre?tiy,j'

except by chance? ’ - ’ . . .

~ Al
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//the situation. The mental processes fail because they

- - 9 -

Thie euggeetion of perceptual - conceptual
‘inadequacy is played with again in a marvelous parody of
ecientific deduction on the part of the Abbese. She hears
what Adriana believes‘to be the true story of the évents, .
ending with her eohcluaion‘of Antipholus E's. medness. The
Abbess proceeds to link all Adriana's actions toward her
huebaed in" a eguse-effect reiationehip, confirming the
conclusion of madness. She says:

It seems his sleeps were hindered by
thy railing,

- And thereof comes it that his head is

. light.
Thou sayest his meat was sauced with- thy
upbraidings: > - )
Unquiet meals make 11l digestions; , . %
Thereof the raging fire of fever bred; - L
And whbt's a fever but a fit of - <

madneee? (v,1,71-76) , —
This is en example of an illueion being justified in a

BT el o AR K i S u o e R £ Ly I A S 0 - I 3 St o Ty 1
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1ogical manner. tWhat is evident 1s that the Abbees at no
time queetions the malidity of Adriana 8 etory, in a}l its "
incongruity. Like everyone -e1se, Bhe has implicit trust

~in her own, as well as other peOple'e, sense perceptione;‘

If Adriana ee;e her story is true.why queetion it? . \\\\

Therefore, .there is a failure of the logic to scrutinize”

" the validity of sense perceptions. We are presénted with

the inadequacy of the senses followed by the inadequacy =

of the mental proceeses to determine the true nature of

aocept the’ falee conclusions derived from benee perception.

Thie perception is ggéﬁegrate because it perceives only
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appearances. whicqy obviously, can be misleading. In this .
manner, the characters, trying to disoover a logical baeie
for what they eee, 8ink deeper into the 1;lueion, and the
situation becomes totally bewildering. ‘ ~

The ﬁﬁke resolves the dramatic action as wefl as
the confusion over what is happening. The il&usion must
be shattered, otherﬁiae no ‘one would realize that the

(f‘? N .
misapprehenaion was the 'result of accepting as truth the

conclusions based -on eensory peroeption. The Duke happens
to be paeeing by accompanying Aegeon to his executior.

. Thua, -an accident of circumstance reveals the true nature ‘\

—

of thinge. . : . . a
. ' \\- N X
The key to th;e revelation is the knowledge that

Aegeon has of both sets of twins. He thus re-unites the
"\ \ separate histories of ’he twins by making the complete story:

4,‘?‘

known to.all parties,,He frees them from the.ipflueece of
o . 'appearanoes and faultyilogio and forces each of them to
| ' ‘come to sterms with the fact'that sense perceptions are an -
unreliable baeis to form judgements on because they can
perceive only aa'much as they are shown. They are
1ncapaﬁle of discerning the true nature of'thinge beneath )
appearances if the two are contradictory. The senses are
one dimensional, and oftea that is not enough‘to know the
truth. o \ \ ) )
o Thrcughouy the piag‘the audience has becnrﬁn a

poeition of enlightenment as to.the true identities of the

characpere,“beoauee from the outset the audience has -
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- posgessed the knowledge necessary to know who the person
was behind his apnearancea. This key of course,.was fhe

% S =

story of the shipwreck and separa@ion as told to us by
Aegeon in the first act. Because of this knowledge, we

are not subject only to aprearances and are therefore free

fpbm the misapprehensions suffered by the characters. The

audience does notéuccumb to their fallacies nor does it

participate 1n their delusions. " When masters beat the
‘wrong slavea, when a word said in earnest can be misconetrued

bécause it is spoken unknowingly to the wrong man, when the
.o ‘ N . . )

women berate or meke advances to the wrong men, we can
.laugh or pity them because we ére in a position of exalted

perspicacity. We know the tfuﬁh'and the characters do not.

The cqnfueion is comic because wé know the real identity ‘g
oflthe speaker and his non-relationehip”to thé other §
‘ charaoter. Were 1t not for the knowledge of the true ~ ’ §
identities of the characters and their relationships or é
lack of them with the other oharacters, the comedy would
) "not-work. If we too were subject to misapprehension, the .
‘-comedy would tage on a serious aappct because once we are - %
deceiyed by appearancea we would no longer possess the ‘ ::
‘seourity, false as it may be, ‘that 119p in the cartainty of ?%%
the raliability of our- own conclusions. Then we would' - \ﬁg
have-go admit our own perceptual limitations and»dﬁr ‘ %%
aupbriﬁ;ity would vanish. The fact thaf'af this poinf in %g
Shakeapeare 8 use of 1llusion the audience 18 still . 'Sf
uninvolved with the problem makea this a completely comio
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. In this eerly plaey, faulty pereeption and Judgemente
lead to comic eituatione and controntatione, made funny by
| g , the fact thet we, - the audience, oan enjoy them withoutﬁ
i _ participeting in theo. We remain undeceived by appearances,

, 88 we possess the omniscience neeeeeary to be able to laugh

Ot e T

whole-heartedly at a group of characters fumbling around in
the darimess of an illusion brought on by their‘limifations.
< The effects of the misapprehensions are limited to -

the play itself and can eimplm be :jjoyed for their comic

-

results. In Two Gentlemen of Ve na /these effecte will remain,.

,i . but already the problem of i11lusion and renlity has been

In the comeqx of Exrors the limitations of the ¢

enses have been presented: they perceive only what 1e §
senses cannot penetrate beyond the S

obvious physical facade. Therefore, when Judgemente are :
fased on sensory perception, ~they will be faulty 1quhat is é‘

réal contradicts whdt is shown. The converse is also true; ;

o if a raulty Jjudgement is reached, the senses .can be deceived
into eupporting 1t by peroeiving what they are wanted to *
perceive. The theme is developed and expanded in Two

‘Gentlemen of Verona. ) 2

»

Iwo Gentlemen of Veronsa

:é - E In Two Gentlemen of Veron ,the method of oreat1n¢
o illueion is developed in two ways, JEye which show'a slight

. development in teohnique, JIllusion, or appearenee in
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eontradietion to reality, is created by deIiberate disguise.

The disguiee takes two forue, physical disguiee assumed to
conoeal identity and personality disguise assumed to'hide

‘v. a true nature. This technique differs from that used in
The Comedy of Errore in that ‘the cauee or misapp}ehensioe‘
is here purposely assumed by the chafacfers. Misapprehension
of othere is the?efore, within fﬁ% control of those who . . -~
assume disguises. Misappreheneion 18 thus created and
controlled and Qpeen t just fortuitouely happen es it does
. with the coincidence of look-elikee. What we can not fail
- to realize is the serious implication of deliberately
‘assumed dieguiee, it is available to anyone. These two
methode of creating illusion, physioal and pereonality

dieguiee, arehthe two major methode for dealing with the *

- R . -~

. creation of misapprehension and yill berused repeatedly in

the following plays.

Let us first examine the chargcter, Proteus. It
is he who assumes a behaviorel disguiee to eonoeal hie true
neture., He is presented at firet ae‘a loyal friend to ’
Valentine, and a true and devoted lover to Julia, His
soliloquy which attests to his love and devotion to her
presents & picture of noble, honorable manhood. He says:

I leave myself, my friends and all, for love. -
Thou, Julia, thou hast metamorphosed me.(I,1,65-66)

- Thie is the statement of a man whose entire being is
centered around the woman he levee. Thd&e is no reason to \‘u

doubt the sincerity of his feelings, indeed. at this point

' : . -
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. this aberration of love. .

) Silvia are aberrant, but at the same time ‘Bhows hia

As_Proteus sees the aituatioq, ‘he must bé true to his own

. Teelings, whatéver-they hdﬁﬁen to be at.tﬁoynomedt; He

=}

3 -
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they are true. But this picture of Proteus sharply . . 3'

qontrasts with that presented after his first encounter
\ ( \

" with Silvia. _ e

Even as one heat another heat expels,

Or as one nail by strength drives out another, e
So the remembrance of my former” love
Is by a newer object quite forgotten
(11,iv, 192-195) f

' Thie later soliloquy demonstrates Proteus' true Tature

"«emerging. He is inconstant, not fhithful, and his loyaltie58215e

are easily re-oriented. All of his swearing of love and

loyalty does not meke him so. -Impor@antly, ?;,:Q<:gnizes

»

' If I can check my erring love, I will: - s «
If noty to compass her I'll uae my '
' skill.zII, iv, 213-214)

~

Proteus expreaaes his knowledge that his feelings for

-

ey T,

determination to follow them throughs_He is perfectly

willing to use any means within the powe 'ot(his'cﬁnning
I

to bring about the auooesa of his deeires. “Xhis pessage

’ demonatrates his. inconstancy as well as an evil streak /

within that unc&hatancy. This evil part of his true nnature
is amplified in another aolilo?uy in which he mathodically

convinces himaelf that his new course is a Just onez , 3
]

~

Julia I lose and Valentine I lose:

If I keep them, I needs must lose myself;

If I lose them, thus find I by their loss
.Por Valentine myself, for Julia Silvia.
- I to myself:am dearer than'a friend, (11,vi, 19-23)

SRRt e Sares
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can allow no prewioue 1oya1tiee to interfere with his -

4 r,,

preeent desires. The ohanging of hie affectione frees him

. from honoring prior commitmggge.'gThus,he reasons, finally

~concluding that: @“ ¢ .
.«I will forget. that Julia is alive,
. Remembering that my love to her is dead;
And ‘Valentine I'll hold an enemy,
Aiming at Silvia ag a sweeter friend.
. I cannot prove constant to myself; ..
\ Without ‘some treachery used to- .
Valent‘ne. (II,vi,27-32) S e

_ e .IL‘A S
Vi - d

th this rinal eeolution, ‘both eidee of Proteus'

pereonality becer blatantly obvious. On one hand he is
" a seeningly loypl: i?riena, while on the other he is a
disloyal eohemer who will stop at nothing to bring his
deeiree to fruitioné t is apparent that the former
personality is the means\ to implement the desires of the
latter.. The. presentation of himself as a true friend and
oqevoted‘lovcr. 1eavee Proteus above auepicion, and thus ~
~ frees him to effect the desires.of his true nature. whioh
" are opposed to those expressed by his facade. In this
manner and for theee purpoeee, he assumee a behavioral
dieguiee. He pretends thert he is still a loyal friend and
lover for the expressed purpose of being a disloyal one.
To bring about the success of his diabolical plene it is
necessary. to remove all obetacles from hig path, therefore
-he informs the Duke of the elopement}plane, taking care to
' preserve the pretense of loyalty. The maﬁder in whioh
Proteus Juetitiee his behavior to the Duke revesls his

! treacheroue nnturo:

(’N\/ S 4 K \
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My gracious lord, that which I would discover
The law of friendship bids me to'conceal;
r . But when I call to mind your gracious faevors
, Done to me, undeserving as I am, , T
" Thy duty pricks - me on to utter that \
-« Which else no worldly good should draw
, from me, (III, i, 4-9)
Here the personality disguise which 'he has assumed is =
implemented. Proteus proclaims that his loyalty to Valentine
is subordinate to his affection for the Duke. This
proclamation is perfectly in keeping with his true nature
which dictates his actions. It 1s an outright lie,
falsification, just like his honorable demeanor. ' Proteus

, ¢
pretends to be oné thing when, in effect, he is quite

another.’- His pretense to loyalty hides his disloyalty.

"Proteus really has ulterior:mptives for his actions which -
~ are not alluded tq. The reasons that h; professes compel
. him t0 betray his friend have nothing to do witl his real

motives. The betrayal of Valentine is recognized for what

it is, a diabolical act, but {t is not considered to be
‘ consequentipl. The fagade is aucoesafui, however! ang the
- Duke as well as everyone else iA taken in by the.appearance ' .
Proteus gives of being nobly motivated. His true. evil
nature is effectively hid&;n.
Proteus continues the charede with Valentine, who

~

-+ at1ll believes that:what he perceives about Proteus' nature

N S
Jig o

| " through nis behavior, is true, Proteus convinces Valentine

of his continued loyalty and help in & scene which is

witnessed by L&uhce, Proteus' servant. After tﬁey exit ,

Valentine confident in his friend's loyalty, and Proteus

S
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confident in ‘the success of his feigned friendship, Launce
expregeee an insight into [the true natu;e of things:

° I am but e fool, look you; and yet L.
I have’ the wit to think my master ‘
is a kind of lmave: (III,i, 261-262)

Froteus is a knave, but it is still a well kept secref.

The Duke continues tonbe influenced by what he perceives

t0 be Proteus' true nutare and plays right into Proteus! .

hands, allowing him to woo his daughter‘on behalf of
Thurio.. In grénting permission, the Duke cites“Valentine'e
evaluetion of Proteus' nature:

. Because we know, on Valentine'e report,
You are already love's firm votary

And cannot soon revolt and change -
your mind. (III, ii, 57-59)

Valentine, like everyone elee, has been deceived by Proteus'

‘facade and his - ferrono?stayement points out how great

the dieparity between the Assumed personality and the true
one is and, therefore. how far off the mark anse;aluation
based on 'what ig shown outwardly and perceived eeneorily
oan be. Bven a nature completely antithetioel to, fhe‘one

shown ocan be concealed.

It 18 at this juncture that the technique o

'phyeicel disguise is introduced. Julia, Ppoteue'lover. has

9

dieguised‘hereelf as a page and has assumed the name

" Sebastian, her purpose being’to tra§e1 unmolested to Billan

in orde» to be with Proteus. It was necessary for her \to
¢y b
disguige her identity. not her oharacter, indeed Julia'

character remains constant throughout. She never censes

< 0
.
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to love Proteus or to be truebfo im. But upon arriving

in Milan, her disguise assumes a?éthe% purpose. It:enablea ‘

her to discover Proteus' true nature, She sees him woo .

3ilvia and, therefore, 'is privy 1o _the information that he

is not true and loyal. ‘ _ |
Pfgteua,‘a master at deoepti&e apﬁearancéa, is

himself deceived gy Julia's disguise. He fails to discern

her true identity behind her appeareance. Because of this

<eny

failure, he is opeﬁ and'unguarded 1ﬁfﬁ6r pressence, thereby
subptantiating what she suspects %? his real ngture."
Préteua emﬁioya her in his efforts: to woo Silvia, Whén he
does this, the audience knows that he is cutting his own
throat and is onlx too happy to watch him bleed. )

The physioal disguise creates an illusion of”a.
different and, thérefore, falee identity. The ;mpbrtanoe of -
this deception lies in the effect it has on the other
;haractera. Unable t6 discern the mal identity behind the
aséumed one, characters revéal their true naturge. Because
they trust their senses to supply thém with truth 1natéad
of merelé appearance, the characters are unguarded about
revealing their true peraonalitiea. ?hey act honestly
according to the dictates of their real nature, aaauming_

they are safe from the detection of. their facade.' They .

“have no reason to masi their true intentions or natures

because there is no reason to hide‘anythihg from the person

1]

they think they are dealing with, Therefore, the oharactera

act as their own foil beoauao they themselvoa are dooeived.

L N e
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The characters are unable to make the cg

ectﬂGﬁ

that what seems.-to be real?}s not always 8o’ 1 {;;?hoir
mistake is pointed out o them. - To accomplish this~tgsk, )

1t iﬁkneoesgary to expose the disguise and return to

reali y. This exposgure 1is nerhéps the most important

" function of the physical disguise. With true identities

revealed. the éharacteré\realizaﬂthat their perception has
been incomplete. They have taken in only appearances and
accepted them as being representative of the true natiire ’
beneath them., With this pgalization,ethey then are able to
understand that what appears to be trﬁe‘ia not nooeseérii&

s0. When appearance contradicts true nature. it is not

possible to unquestioningly eccept aense«perception.as tguthf

The senses are only capable. of teking 1n the illusion. The
oharacters must finally admit their own faulty perceptive
oapabilitiesvand learn to doubt their own sqneopy input.\

Throughout all this deception there is a figure of
constancy ahh‘ooneiatenoy. Silvia is the constaﬁf, true
léver to Vala\l{l)

tine and, ‘although the two women have never
met, the trul{friend of Julie.’

This portrait of a character oonaiafont in terms
of appeerance and true nature aorvee to emphasize the
disparity between the appearance and raal nature of

Proteus. These two characters act as 111uminat1ng devioea

for each other, Bilviaudrawinc attention to Proteus' false

appearanoea"throuch her leok of them, and Proteus
emphasiging gllvia'; admirable nature through the .
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revelation of his evil one.  8ilvia ie exactly what she

appears to be, 8 loyal, noble young woman. unswayed from -

P
. "her devotion to Valbntine by Proteus. She rebuffs .
. Proteus’ attempts to win\her love and rebukes him for his
- unfaithfulness to both Valentine and Julis., These two
2 . : <
polar opposites, Proteus and Silvie, are set off against.
one another in a soliloquy_py Proteus: \ /
Already I have been false to Va entlne .
égg now I must be as unjust to Thurio.
‘Under the colgur of commending him, .
I’have access love to prefer: ’
. But Silvia is [too fair, too tr™ue, too holy,
To be corrupted with my worthleas gifts. .
- When I protest trume loy&lty to her,
- She. twits me with my falzehood to my (riend'
. . When to her beauty I comnend my vows, :
S W - She bids me think how I have been forsworn Tl
- In breaking faith with Julia whom~T
: love: (¥V, ii, 1-11) A\
" Proteus® trpachery is blatantly admitted to by him., _He has
' betrayed everyone who trusted him in an.attempt tozrhrtheg\
. hig own ends. Silvia, on the other hand. refuses to be . -
« deceived by his behavior or corrupted by his true natu?e.
She remeins aloof end unirffluenced. .
L] \ "
: It 13 obvious that Proteus has miscaloulated Silvia's
. true-nature. , Instead of realizing the futility of his efforts,
' he continues to try to woo her and win her Yove. Perhapa

f others by his own standards. ‘Unable to maintein &

Proteus, a man who knows the disaimilarity between the-

~taoade he aaaumea\Zna the real nature behind itpmgudges o

1

'oonaittadby between his appearances and his real nature,
¢ Proteus is, also unable to recognigze one., ° )

v
- -
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\It is ieportant to note that in the presence of
the disguised Jﬁlia, Silvia reveeie the same peregnelify
as at other times. When she is unguarded. her beﬂevior ”
remaine coneistent to nature Just like the other charactere,
"but in her case there ie no change in behavior.

Silvia then, is a character in which the perception

by. the eeweee of Her outwl?{'behavior provides an accurate

evaluation of her true nature J]nfortunetely, Proteus cannot

reoognize theffact that her behavior reveals her true nature

“because. he -himself. lives in a world of deceit, where
‘eoneisteney between ahpearence and real nature is non-
\ ~— .

existent. She serves Qg 8 reminder that sometimes what

.1s perceived in outward eppearance can be trusted to reveal

‘truth. It is striking.because her fype of inward and

outward ooneietency ia rare. She serves to illuminate by

0 ntrast the faet that when there ie a contradiction '

A
een appearance and true nature, we 8till have only our

)/4g—re1y on to perceive, end they can perceive only
appear: ’ce. R | > 1

In thie play, we have seen & progreeeion in the ‘
method used to create illusion or. misapprehension. The
.technigue has e&ployed the use .of two kinds of dieéuiee,
behavierél and physical. We, thedmniecieq&haudienoe hawve

beeﬁ allowed to watch the characters fqpble around under

. the epell of the illusions and it has been éntertaining.

- There 1s qe reason at this point to guspeot that the ,

a
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stage. The mood has been light, the effect comic, and our
attitudes remains one of detached superiority. In The
Taming ggxt@e Shrew this bgéiscienpe is forfeited and we
find ourselves incorporated into the illusién, auffgring

the malaise of misepprehension' just like the characters.

THE TAMING OF THE SHREW

V]

/

LY

In Teming of -the Shrew illusion is employed in

o .

several ways. In keeping with the already familiar method
of ‘personality disguise, Katherine and Bisnoa have assumed
Sehavioral postures in contrediction to their true natures. -

They have done 80 for specific purposes. Katherine has

- e

asaumed the behavior of a shrew 1n order to prevent\her :

‘ marriage, whﬂe Bianea haa aseumed a docile, sweet (

demeanor in order to facilitate her own betrothal. |
. Physical disguise is again employed i-order to ﬁidgva " .

true ident;ty and thereby allow the perpetrator of ;he

disguise proximity to the'pers:u he desires, without

londangering his cause through knowledge of who he ia.‘

r

Finally, and perhape most aignifioantly, in Sly, there is
an example @f a. man. who throggh the sheer force of sensory
input, abandons his reaeqe and accepts and participates in
the 11lusion orested tor him,

This practiae perpetrated by the Lord is important
because it is through the audienoo'a ‘attitude as a result

of the deoeit that we are made susceptible to the
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Katherine-Bianca illusion,” and thue the problem of
dietin&uiehing reality in a world gf appearances is extended
beyond the perimeter of the etage 10 include real life.
Beoause of tpe pfe-requieite nature of the audience 8 -
attitude deyelopedwthrough the practise played on Sly,.I
, will deal with the Induction scene first. - -
A In the Induction, a deliberate_bractise is
‘perpetrated on an individual ideally eui;ed to ‘succumb to
it. The practise eoneiete of the Lord and his men enacting
a series of feigned eituations on Christopher Sly. The
eituatione all have one thing in common, they rely on the /
3\ appearance_of't;Lth to be oonvincing. ihe enly way they . 3
can succeed at convincing Sly that they are true is i? they
engage.his senses in apprehending the trick for truth and
thus for:e hin to-admit that they must be true.. Toward

<zj that. end elaborate instructions are given by the‘Lord
Ny J :

deseribing how to manage the presentations:

. Some one be ready with a costly suit
. And ask him what apparel he will wear;
: Another tell him of his hounds and horse,
And that his lady mourns at his disease! v

w Persuade him that he hath been lunatic; -
o % And when he saye he is, say that he dreanms,

. Por h? is nothing but a mighty lord. Induotjon,

L , 59-65 .

.Obviouely, the success of the praotise relies on convinocing s

Sly that what he sees is real. He must. be made to accept

' the appearances being presented to him as truth, even if
Qi;y/ it’oenYEiote with everything he remembers of his true life.
' His objéctions have been dnticipated and provided for.
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This world of illuaion, constructed only on !
rappearancea‘wi;h not even a shred of truth te: support 1t,
ia the world that Sly awakens to from his dranken ‘stupor.

I His first 1mpulae‘ia logical enough. What he sees does not
tally with what he knows to be true, therefors, he doubts.
the veracity of what is perceived.

I am 6hristophero Slys call me not 'honour' u

nor 'lordship:’ (Induetion, 11, 5) .

The men persiat in their praotiae and the Lord urges Sl;sto,

Look how thy servants do attend on thee,
(In®uétion, 11, 35) .

Sly is told to use his senses to determine the truth by the
Lord, who knows all too well the discrepancy between those
.peroeptibld&appearancea and the truth that they obsoure.

Sly, who can find no faultﬂwith the logic of this approagh

“is compelled to follow the .Lord's .admonitions and he-
* "finally abandons all his reason and knowledge of the paat
and sayss

Am I a lord? and have I such & lady? :
Or do I dream?.or have I dreamed till now?
I do not sleep: I see, I hear, I speak; ’
I smell sweet -savours and I feel soft things:
Upon my life, I am a lord indeed
And not a tinker nor Christophero- 8ly.
(Induntion, i1, 70-75)

-

e

Sly thus moves from considering what he percaivea to be an

11lusion (dream) to considering that maybe his memory of

a different existence is the dream and what he sees now is

the tryth, or reality. The basis for this shift in
pe%speotivp is the 1n{ormatién he is receiving through his

R /
senses. : !

-

ro.
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R § seé} I hear, I speak;

I smell sweet savours and I feel soft things
(Induction,ii, 72 73) ¢

Sensory input then, 18 the criterion for ascribing vali-‘
aityf that which 3ly can sense is, for him, true. He
reoognizes'that this sensory input Goes nof tallylwith his .

memory, and’' the concluaion he reéches is thet it is his

’ memofy'which is funotioning incorrectly. He abjurés ‘his

memory on the basis that his senaee provide a contradiction.~

Therefore, what he perceives senaorily, he trusts. His

. sensual perception tells him he is being preateq Eike‘a

:lord, ergo he must be one. He relies totally on sensory

3

‘11nnut to determina reaI}ty.l When the ‘conflicting situations

are arranged in tarme of sensory ve. intellectual

information, Sly opts for the validity of the sense °

L}

‘perceptions with nevep a second thought. With thp decision

made that he is & lord, .he alters his behavior accordingly.

. N . '
" He begins to play. the part. issuing ordera and taking

charge in an appropriate nanner. The practise fﬁnctione ’
perfeotly, the senees are made tb apprehend an illusion,

and on the basia‘oi “this apprehernsion and the trust in it~

to reflect fhé'truth; a judgement is made in oontradiotipn‘

to.reality. SIy is completely deceived and caught up in ,
‘the 1llusion. |

Here in the induction is & situagion in

‘which the human tendency'toﬁtrpst sensory perception to

reveal truth is exploited, to the utmost. The audience is

' allcwedAto~lau¢h at'31y for his ineptitude in deﬁerpiﬁlﬂd'
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= what is real and for his blind aliégiance to his senses.
Our attitude must be one of a&dofnese. Sly 18 stupid and
deaervea what he gets, but it could never happen to us.

. Watohing and laughing at Sly has given us a sense of false

security, because as we approach the play proper with an
attitude of detached aasurednese in our own ability to

perceive truth, we. succumb to the same sort of

misapprehension that Sly 4id. Our miaappreheneionvia in

. ‘ relation to the true natures of Katherine and Bianca -

What we so0 oonfidantly také to be their real natures turns
out to.be illusory and for the first time, the audience
| ! is forced to admit that we too are susceptible to deceptive
- ' appearances, 4
'Kafheripe and Biance are the characters about
) whom the central emphasis of illusion and rqglity operates.
It is through them that ‘practise is worked on the
; P : audience és well as the other characters in the play. The
| ' | illusion is created b§ these ;;;ep, each of’whon brojec%s -
a persona11€y which is in contradiotion to her real nature.
Katherine haaﬁmes the gppearanée of being a shrew, while ,\
‘Biafca" pr;teﬂds to belawéet-and docile. ’The mis-
: w“a;:‘px'ehez?e:ton by thguauﬂience and characters alike, of the

s Y

"\}' women's true ﬁatures is based golely on the behavior éach

presents to the publio. Théretore, the determination of
truth is vased oompletoly on what is perceived through the

‘senses. In this play there ara no soliloquies to reveal the

hidden, true personality beneath the facade, therefqre.
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only that information which is available to the other
charactere in the play, the actual,'unqualified behavior
6f‘the women, can be used by the audience to form a private
judqemeﬂf. In this manner, through the absence of‘extra
information to the contrary, all"éré subject to abpearances.
The problém of misapprehension is introduoced with the
presentafion gf 'Katherine and' Bianoa. .

. The t%o women are conirasted in their behavior from
the beginning. The first encounter with the principals
leaves no doubt as to the definﬁt}ona of their personalities,
When Baptista gives permisaion to either of Bienca'sd suitors

)

to "gourt" Katherine, Gremio replies.

To cart her rather: she's too rough for me 1.
{1, 1, 55) . -
Hortensio follows withs g

«ee. no mates for you, n ;

"Unless you were of gentler, milder
mould (I,1,59-60)

>

" Katherine estaﬁiishes her volatile, acerbic behavior

witﬁ her reJoinder:'

" I''"faith, sir, you shall never need to fear:
’ . I wis 4t is not -half way to her heart;
L : But if it were, doubt not her care should be
. Po comb your noddle with a three-legg'd stool
And paint your face and use you like
a fool. (I,i, 61-65)

This acrimonious display of Katherine's 1is sharply contrasted—  —

.

with the comment made about Biancaj

But in the other's silence do I see
Maid's mild thaviour and sobriety (I,i,70-71) .

This aeparate presentation of the two a?:tere is completed .

¢ ' _ )

>
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by an exchdnge between the women themselves which even .
> Q |
more expliqitly defines the polarit: of' their personalities
through direct confrontation. B ' '
Kath - A pretty peat! it is best
Put finger in the eye, an she knew why. .
Bian - 3Sister, content you in my discontent. .
3ir, to your pleasure humbly I subscribe
. My books and insiruments shall be my
- campany,.

Om them to look and pra,étise by myself
- (I,i. 78'83) N )

This exchange is important for several?easqna. Pirst,

- obviously, it directly contrasts phe two personelities,
one shrewish and cynioalj; one submissive and sweet, Second, .
it provides the basis for determing these personalities as
1llus\ions ;.t the en& of the play. Here, Kathefine makes

a remark then can be consgtrued as a rib_al}l one, since in

Elizabethan terms, the eye’ was oequated with Yémale gsexual
orgé.ns.z Bianca does not reply directly to this rivala

pun, but rather ignores it, thus demonstrating a g

reluof.a.pce to engage ;r; J‘ggeﬁﬂe &iscuasion. Third, Bianca's ',\
reply includres an ip‘teresting _ugé of the word "préctise";
Since this specific Wword was used by the Lord in the
Induoction to describe the't:‘rpe'of joke played on Sly,

perhaps this reference can be construed as a clue to what

is real and what :'La simply appearance. As we shall see,

N\
] I}ianca does indeed continue to pretend her patient,

acquiescent demeanor until she accomplishes the objective
for which it was assumed; marriage.

7
’ ¥

2Eric Patridge, Shskespeare's Bawdy (London:
Routledge and Kegan Paul ;9%5; p.i42.
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But. narriage ia not only the agent for Bianca's
reversal of" behavior in aocordance with her true natura,
it serves the same purpose for Katherine. This becomes
evident 'at the marriage feast after Bianca's wedding to.
Lucentio. It is in this scene that the illusion created
by personality disguise becomes apparent/ as such and thet
true natures of the twa women s;.rface, dispeiling the
;llusi'on that their previous behavior created, -

The feast opens with some quick witted ' -;jeafing

N

between the characters, and during this, the widow insults

Katherinet

1 , ‘ Widow - Your hu,sband, being troubled with
, a ahraw‘,

Measures my husband's sorrow by

his woe. (V, ii, 28-29)

:Katherine replies with an insult of her own and it is
apparent that she has dost nothing of her hot temper and
quick tongue. But it is here that a more signifioant reply

{s made by Bianoca , who says,

T
A e Wil sl Vo AT e, s 5, Z et Mo

‘Head and butt! an hasty-witted body
Would say your head and butt were
head end horns! (V, ii, 40-41)

. This statement is a.n‘ obviously ribald allusion to cuckoldry
\ . and it is quitn:,e unexpected from Bianca , the heretofore )
: model of aocile'wémanhood’. It is the firsat clue 1:'h/at she
‘ and Katherine have, in effect, switqhed personalities. |
Biancal, who previously aen}lured Katherine's bold jests in
: silénce is here.inaugurating some of her own. Convereeiy,

- 1t is equally conspicuous that here Katherine's repartee
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ie devoid of all such puns and douﬁle entendres. .

JWheﬁ both women are summoned and only Katherine
responds obediently, it becomes obvious that what is
expected to be Bianca's behavior is exhibited by Katherine,
and vice-versa. Again, their demeanors ere contrasted, for
after Katherine dutifully follows Petruchio's order to’
throw off her hat, Bianca and Lucentio have a heated
exchange.

Bian. =~ Fle! What a foolish duty call you this?

Lue = I would your duty were as foolish too:

The wisdom of your duty, feir Bianca ,
Hath cost me an hundred crowns since
suppertinme,

Bian. - The more fool you, for laying on my

. duty. (v, 1i, 125-129)

With this presentation of unexpected behavior,
‘everyone, 1nciuding the3audiencé, must finally realize that -
they have been deoaived:into having expectations. Every-

thing ‘we saw and heard led us to believe that Kytherige

was shrewish and Bianca docile. Now, with a contradiction

between what .we expect from them and what they sctuslly do,

" we must atiribute the discrepancy to our faulty perception

of what was true. We expected certain behaviop,rfon each
of@phéh because we based our judgement on what appeared to
be their true natures. The outward facade of behavipr was
accepted as being consistent with the true nature behind .

it, In fact, the behavior did not reflect the truth,it

.
!

obsocured it. The audience experiences with the

charaoters’thia ultimate realization of the limits of

senaory perception, and in the process extends- the problem
. 2 .
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of distinguishing 11lusion and reality from the stage to.

the entire world,
\

- There is one character, howe\'rer, who, unlike the

others, is not euacep)tible to the illusion created by
behavio;al aisg\iiae. This, of course, is Pet:ruchié,

because he- disdains outward appearax;ce. He considers

outward appearance to be of no consequence "angl, therefore, ¢
is not subject to its misleading effectp. Because hq doesn't

. _ care for appearances, preferring to relate to whateirgr is

A e kT N

behind them, he disregards them when making judgements,
Thle disregard enables him to pierce whatever illusion

is oreated and discern what is true behind the outward show,

As far es Katherine-is concerned, Petruchio is

PR IS S -,

the only person capeble of realizing her true nature. He A
does not go about creating. desireable qualities in 3

| :
. Katherine, This is not*the effect of the "taming of the \

—shrew";—instead;—hegoes—about—allowing the truly tame — — j’

' nature of Katherine.to surface, As Ceoil Seronsky points N N

- ,out in his article ‘"“Suppoaee', as the Unifying Theme in the . .
Taming of the .Shrew", Petruchio.imagines qualities in her. ' |

‘which turn'out to be true. This. statement implies an

—TT element of ohance which I do,not believe is applioa.ble. \\\

-1 suggest that Petruchio doepnt 1magino, but rather dis-

cernu, ,through the facede, the presenoce of oharacterintios

B SR e S el

o
- R

the.t Katherine truly pomssesses, but does not show.

Petruchio then fashions their relationship to allow her to

see the folly of her pretense and let her true nature come

S
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%o light. This unique ability to ignore the facade of
appearances created by her behavior and discern the true

qualities of Katherine hidden beneath, are obvious

L]

througheut the play. Petruchio's attitude toward

.appearanee and its effect, or lack of it, on him are
presented repeatedly. .After their first vitrioliec
encounter, Petruchio says to Katherine: .

. seeess I find you passing gentle.
Iwas told me you were rough, and coy
and sullen,

And now I find report a very liar;
Por thou art pleasant, gamesome, paseing courteoue,
But slow in speech, yet sweet as spring-time
flowers: (II, i 244-248) F

LN

Certainly nothing in Katherine's behavior could have prompted
such an appraisal. Petruchio is here eteting what he D‘ s
perceivee to ee true underneath the facade of her demeanor.
Heﬁie not expreeeing a desire for these qualitiea to be
a—attaine&~or~E‘ﬁ6§e that they exist but a reOOgnition of
. their existence. He seas Katherine 8 shrewish deportment ae

a ruee when no one else has been able to. He says to &

Baptistas e

Father, 'tis thus:\youreelf and all the world,

that talked of her, have talked amiss of her:

1f she be ourst, it is for policy. (II,1,292-295)

" He o¢learly sees her behavior as "poliecy", an outward

disguise which hides her true nature from view. Once the
appearance has been thus peroeited,~it follows that~the
trus nature must confliot with the disguised behavior, . It
is 'because of this ability to consider and'dieregard the

behavior of Katherine as & disguise to obscure her true

AN
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peraonality, that Petruchio can perceive what oonatitutea

the true nature ahe hides,
8,

His disregard of appearances and his regard for
what Aiea beneath is demonstrated most conspicuously by Y

: hia manner of dreae and subsequent moralizing on his

G

wedding day. Patruohio.eooffs at the adjurations of
_ Baptista and Gremio' to qhange’into.more appqppriqte

3 0

apparell:

Good s&“th, even thua; therefore ha' done °
with words:
. Po me ghe's married, not unto my olothess

Could I repair what she will wear in nme,

"As I can these poor accoutrements,

"Twer well for Kate and better fon

myself, (III,ii, 118-122) A

" Here we have Petruchig's philoaophy sucoinctly presentod.
AppearanoWB. to him, are of no consequence. °'.I'hey are &

_dressing, a8 faoade. and an unimportant one, ' What mattere
is what lies beneath the outward picture, beegggi this is

the true aubstanoe of reality, the true nature of“the peraon.

What he does not say ig that this true nature may or may
__not correspond to the’zppaaranoeportrayed. If it does,
then a Judgement bgsg§_on what is shown ocan be correct,’
but 1f trutﬁ'and .appearance are in contradiction;then a
i Judcanant based on the appearance will be faulty.

Unfortunately, it 18 not the human aondition b 1) aepnrate

the twb. and therein lies the problom or faulty Judcnmont.

The sensee are relied on to peroceive tho truth and in faot

what they can peroeive i only the appearance. Patrhohio,

by usually eliminating the value of appearances frou his

.
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eriterion for jﬁdgemegt, has almost completely overcome

' the problem., He does not confipually rely on his sensory

-

input to .supply hgm\with truth., He recognizes the lim-
. AN | S

1tations and easy‘eésoeptibtfity of such an_ approach,

% He re-emphasézes this philosophy in his admonitions

-

_to KaFe before returning to her home for Bianca's

A\ ~

yeddipg. He saya. .
/ ' Welly come, my. Kate, we will unto your father's

, Even in these honest mean habilimentss

" Our purses shall be proud, our garments poorj

For 'tis the mind that makes the body richs

- And as the sun burste through the darkest clouda,

- 30 honour peereth in the meanest

| bpabit, (II1,14,171-176),

Petnghio has net only pierced the illusion‘d‘aappearancee
and dgspelled the idea of their importance, he has
rbroaghgd 8 subgect of great importance whic@ will be
develoéed'further elsewhere, ;amely, what constitutes true

nobility. Do .the abéoﬁtremqnts of honor guarantee its.

prepence or is it contained elsewhere,. within? If appeaf- .

ances constitu?y honor and nobility then it 1is available to

only a few who can ‘afford to adopt ite accoutreménts. But

i . -

" if 1t lies beneath dppearance, in the true character ot the

person, then 1% is %vailable to all. The obvious corollgry
to this aesumption is tght those, who purport to be
honorable and noble as pignified by their appearance, may
not always be so. ¥his: facet of the pggflem of perception

15 dealt, with in Richagd 111 , but for now Petruchio has

toﬁbhed upon it and opened. it up for exemination. A% % |

any rate, Petruchio's 1néight‘ia provqg accuratg_iﬁ the

.
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" Abbess in the Comedy _g_{ Errors, provides a logical
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end when Katherin , who has bein made by him to see the
i

folly of maintaining her shrewilh behavior, ceases o

continue her “char de,;, and exhlbits the docile demeanor %

"
C

9,

ises in this play 18 of

\

Hortensio both don disguiaes and assume felse 1dentities

e use of, physical dis
v

minor importance, Berving largel’ to demonstrate the

susceptibility of ersona to deoce tion\ Lucentio and
in order to allow them proximity to Bianoa. They are . )
successful indece ving her father, who, unable to diecern
their true identitfies, allows them access to his daughter.

It is intenesting to note that within the . 4
maohinationa of thia plot Petruchio too 18 fooled and thus
even the seaeming exception proves the Tule., He is unahle
to determine the real Vinoenggo. sucoumbs to the
disguiae of the Pedant and in the erroneous manner ﬁf the
ezplanation, 1ogical that is, if the first premise Were
oorreot, which of courae it-is not. ot realiziqg that

the ‘Pedant is olaiming t5-be Vincent o,\Petruohio interprete

) hia generoaity as owing to his newl§ developed affection

D)
Lor Lucentio. But vwhen 1dentities are 1aid claim to,_

Petruchio reaots in a manner which 1ea&s one to believew

that his unique perceptual powers have been euspende& .~

He turns to Vuicentio anq\éayéx ‘
¥hy, how now, gentleman! why,

this is flat knavery, to tako upon you . .
another man's neme. (V,1,38-39) - - S
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\This is the only time that Petruchio's ability to ignore

appearances and perceive truth fails him, but it is enough
toﬁﬁéggnstrate thétfévén he 1s not entirely impervious to

the powers of 1llueion. If Petruchio can sometimes be

foreed 1nto misapprehensione by relying on his sensory

~input to determine truth solely through an analysis of

&g\

¥
physioal evidence, how stisceptible the rest of us are who
almost exclusively- rer on appearances to nglect truth.

Therefore, in the Taming of the ﬁhr&w, the illusion

<&
has been deployed in two ways, through jpe use of phyeical

disguise to hide identity in order to achieve a desired
purpéée..and through the usg of behavioral disguise assumed
to hide true nature. There has ~also bee ’lxj;ple of a
unigue character, one who has been able, for the most part,
to d\EfIﬁguiah between appearance and truth. The
unreliability of outward appearance has been stressed by
Petfuohio. But most importantly, in the presentatiod of
Katherine and Bianca solely on a bhyaioal, perceivable basis,
without benefit d} revealing poliloquy, the audience has “
vedh incorporated into thé misappreheneionﬁrndvthe problem

of true perception has been extended beyond' the confines

.of the play house into the real world. When, at the end, ¥

e diecover%that Katherine is by'nature docile and Bianca
shrewish, we are forced to re-evaluate our critefia for
judgement and admit the limitation of our senses in their

ability to perceive beyond appearance to reality. -

.
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In this play, tﬁe mood is still comie.. Our
-inability to perogivé_true natures has a119wed for a
eurppiee ending to a lighthearted play. Our realization
that we too have been féoled is nbt.particq}arly iqportant.
for the consequences presented havé‘been comic in nature.
At %hia point, 6ur‘1ack of truth perception has been a
,3bke on us and an adjunct to enjoyment. Eventually, as the
theme moves out of the comio realm, this inability to
oorreotly perceive will take on more serious ramifications .
But while we are still in the totally comic ‘realm, the

problem of illusion and reality can be dealt with in yet

another form, in Love's Labour's Lost.-

s

Love's Labdﬁr‘e Lost . !

I do not wish to deal with the comp%:x problem of -

assigning Love's Labour's Lost its proper pdgition in the-

order of oompoéition of Shakespeare's. plays.
‘ 7
" with an increasing complexity in_his use of illusion and given

I am dealipg

that standard,LoveLg_Lébour's Lost follows the Taming of the
Shrew.

'S

Love 8 Labour 8 Lost examines the oonaequencaa of

trying to construct an illusory, or artifioial wgrm in
direct oontradiction to human nature and the real world as
it aiready exists. The struggle to o}eate and 11ve in an
‘artefioial world is undertaken by the King and his lorda.
They'reoognizé the real world{aaﬁifmis. but attempt‘to

withdraw from it. As Bobbyann Roesen has noted, the men .

surround themselves in unreality by e;tabliahing a world

T
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of Ertificiality.3 ’
This unreal, or illusory world, is one of ascétic
denial of the basic components and desi%ea 6{ human 1ife,
_consisting especially of the denial. of love, It 18
in;uxurated as an ideal world where éll energj iaﬁ:ireéted

toward the pursuit of intellectual enrichment. The intellect

and the body are seen as warrin élementa, one needing to- o

_be deniesd in order to allow the otker to flourish. This

"ascetic world of denial is illusory that it 18 in

.cahtradiotion to the facts of existence. To deny reality ‘

\i
v ., 18 to live an illusion. Whatever the merits of this

LN

’ médieval’bonpeption of the Eg}tle of body and soul, in

Love's Labour's~bost_it becomes absurdly impossible to

E
g
@

/ ’
deny the reality of ‘love. Love is an integral part of the

reality of human nature and the desire for it is a fact of

O Ty

; . , existence. -The real world of Wavarre, is full of the .

opportunities afd demands for love, indeed love is the most

-

conspicuous attribute of reality as it exists in Navarre. .

- ':—-‘;_rxwg' Fogr - v

' ‘., When illueign and reality are opposed, one must
eventually give way to the other, they osmmot exist in
= symbiosis. The King and his lords think that reality ocen
be temporaril§ ignéred or denied, and attempt to do ®o. -

O o g o T

The outcome of this yypa:oﬁ conflict, between 1illusion and
reality, or the ideal and the existing, is that reality

\
. N
el o o SR B

'3B. Roesen, "Love's Labéur'a Lost™ 3 espeare ;
Quarterly . (19535,-P.416-426. ) _ ) ‘ i

/

L




S i e e o e e e o s ey g
. . R
. - 39 = q
- must finally win. The nature of reality may not be denied
or ignored. It may be tempqrqrily/élrcumvented, but it
: will always re-asbert 1tself. *

In-Love's Labour's Loet there 1s also a use of

physical Gisguiee, when the’ lords masquera&e as Russiana.
The purpoae is the same-as befoﬁ% to hide Ldentity in order
to gain_groximity to another person, but the ?ffect is more
~then that. In this case, disguise is {sed to illuminate
the different pendenoiea.bf the partioipénts téwarﬂs the
real or the 1mgginary d
The conflict between illusion end reality will here
_be examined in relation to the opposing viewpoints of the

major characters and their eventusl vindication or defeat.

" - The King and hies lords represent the illusory world, while.

the Princess anfi her ladieb‘reprgsent the real world.
“ﬁithin thlé pllateral division of,warring gppositea,.therev
are tﬂree salient positions to p;naider. ,
Pirst, ther; is the King of Navarre. ft 18 he who
initiates the oreation of ~she illuaory world of aeoetio
denial for the purpose of intellectual pursuit. .He repre~
sents the attitude that reality ,0an be denied, ana is, of
'course,/proven wrong. Second,’ there is Biron. He ie a .
.Aparadoxioal character 1g th"yhe is skeptioul of the chenoes
to sucgeed in denying reality but he participatoa anyway.
Hies skepticiem 18 vindicated in the'end. Third, there are
the lﬁdiea. They are the embodiment of thé rgal world in ’

" that they represent the ever present emotion of love, which

/

o7
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cannot be denied. They are characters wholly rooted in
reality and realize not only thﬁt the men's ﬁenial of reality
must fail, but also why it must do so.
The King of Navarré is the main proponént of the
»ascetic life of intellectual pursuit. To reach this end
he has devised rules to be followed in order to effect his
purpose. They are, as described by Biron, as follows:™
As not to see a woman in that term,
And one day in a week to touch no food . .
And but one meal on every day beside... A
——And-then, to sleep but three hours in the night,
And not be seen to wink of all the day- (I 1,37,
39-40),42-43) _
'The King clearly believes not only in the necessity k\td
9£ﬁgeny1ng these basic needs, but in the possibility of
‘ doiné so successfully. He has forsworm three of the basic
human needs; food, sleep, and love. He insists on -
following this line of behavior ang forces obedience on
‘_ '
his subjects. s

Disorder ﬁezina immediately with the arrest of

Costard for ;onéorting with a woman. ' This first act of
disobedience to the King's ﬁroclaﬁation,begins the process

. of chipping away at Navarre's world of deniel, and 'in an
attempt to keep the‘g;tiffcial world intect, the King
punishes Costara But thia first evidence of the ewentual |
crumbling of the illusory world in which he chooses to live,
%ﬁly makes the/King more determined to suocceed at his plan,
He says: D '

s

And go we, lords, to put in praotiée that
Which each to other hath so strongly
sworn. (I,i, 308-309) .




that he has succumbed to the temptations of the world and

" possibility of success in prolonging its existence., The

. -
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The King's inability to see the ultimate defeat
gf his proposal is here coupled with his determination ?o
Mmke 1t work. In this case he is convinced thet men of
high calibre, such as he and his lords, c&n succoed in
maintaining loyalty to their oath when lesser men cannot
keeP from succumbing to temptation.

~ But the King and his lords are as quickly affected

by the natural tendeooy for love as Costard was. Upon
their first encounter with the women they are smitten.
Boyet observes, |

If my observation, which very seldom lies, 3

By the heart's still rhetoric disclosed

with eyes,
Deceive me not now, Navarre “is infected.(II,1i, 228 23&)

Indeed, after the direct confrontation with the women, who g
personify love and the natural inclinations of the Teal

world, Naverre's attitude changes. He is forced to admit !

to abandon the precepts ofifhe illusory one. He admits |
*
his love for the Princess. ' |
With this admission, reality has, in effect, won

out in the confrontation with 11lusior and éliminated all

Kingthas been forced ¢ 1nterna}ize the conflict. and pit

‘his ascetic desires against his natural ones. He has had

to deal with the confrontation.on a completely personal

basis, equating the illusory with his own desires for - g

asceticism,and reality with his natural inclinations

towa?i“lé?éfinbvioﬁsly, his natural impulses have
|
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overcome his unrealistic desires. Nature, or reality,‘has
re-asserted itséif and claimed {ts just victory. ‘The n
world of love which the King tried so hard to deny has
triqmphed over the world of denial which he tried so.hard
to establish. . , | ‘

g * One must assume that this t:iumph of reality has
come as a shock to the King since at no time did he exhibit

any foreknowledge of the eventual outcome of his attempt

3

to live in an illusory world. He did reﬁlize that the life
he was proposing was a harsh experimengﬂand he did impose

a time.limit, but up until the tieg reality forocefully
re-aaserted itself upom him, the King believed in the
.possibility of success for his program of asceticisn, w1tﬁ
the re-entry into the world as it exists, in this case full

of love, the King has made ‘a sudden sbout face. This is

4
it S U s, Vi e it i

not the case for Biron, who, although he agreed to

participate in the 111uaion on a point of honor becauae

e AT o

he had already pledged hia support before the particulars
‘were made known, realized the inevitability of its defeat
o {

from the very start,/ : ' )

. " After agreeing to join the King and others in their

pursuit, Biron' states his eveluation of the schenme.
/

Neoeaaity will make us all forsworn
Three. thousand times within\gria three
geare' space;
or every man with his affects is born,
Not by might master'd but by special grace:
If I break faith, this word shall speak for mes
_ I am forsworn on 'mere necessity'. (I,1,150-155%)

He sees the denial of natural demends as an act which is in

IO } S , , ™. -




Y ) S

-43- .
contradiction to nature, and thus doomed to failure,
The natural inclinatione that the real world imposes on
humans cannot be ;gnored. Tﬁ;y will-not'diaappear because
a8 person wills them to.. If 1ﬁdeed thgy disappear at all,
N it is through the intercession of 'special grace". He

-clearly. sees the attempt to deny the tendencies imposed
on humans by nature, or reality, as fooliah. His presence
in the group of 1ords offers a foreboding of their ultimate
failure in maintaining the world they are striving to
. oreate, ﬁ
. Biron's skepticisem ié ~vindicated when he and .the
other lords fall in love with the ladies and are forced to
abandon their ascetio world and return to the real one.
.lWhén th%s happens, Biron restates his reasons for expeoting
it to ocour. \ .
N / Consider what you did first awear unto,
To fast, to study, and to see no womanj

Plat treason ‘gainst the kingly i
state o#eyouth. (IV, iii, 291-293)

, He explains the folly of acting in contradiction to the
{ - . o ;
facts of existence, When reality is denied, it will
always re-assert. itself. To deny one's own natural impulses
is treasqqﬂagainq? reality and, therefore, cannot succeed,
, ' "He further implies that it is immoral to try to make it
succeed. One should follow one's own natural inclinations
8ince they refleot the reality of ekistence.

The two figures, the King and Biron, as well as

the other lords are set up in direot'ogpoeitibn to the

& . . ‘;
¢ .
.
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Princess and her ladies. The ladies are thoroughly in

1]

tune with reality and realize the folly of the lords'

%

attempt to deny it. In tlhie exchange between the Princess
and the King, it becomes apparent that she realizes the

inevitable failure of his waja.

King - Hear me, dear lady; I have sporn an ‘oath
-Prin.- .Our lady help my lord! he'll /be foresworn

\ King - Not for the world, fair madsh,

. by my will,

Prin,- Why, will shalI{break ity will and
nothing elss.

King - Your ladyship is ignorant what it is.

Prin,- Were my lord so, his ignorance
were wise,
Where now his knowledge must prove
ignorance. (II,%, 97—103)

Here the Princeas states exactly the problem and ite

golution. ‘It is here that the two differing positions are
most clearly defined. The King says ﬁa has sworn an oath,
. t0 which the Prinoeaa replies that he'll be forsworn, “He

then. atatee his view aucoinotly; he will remain true to

-his oath because he willa it so. She, of oourae, like

Biron, reelizes tﬁat the wg;; to deny qugza.in no way
insures the success of the attempt., She responds that 1t
is preoiaely,hig will, or natural inolinatione,whioﬁ'will
overcome allegiance to an illusion. At this‘gbiﬁt though,
the King is unable to know this outcome,he is still caught
up in his illuaory world. She knows that in timo, what he
believes to0 be true will be proven false and he will return
to the reality she embodies. A

The Paincess. obviously. has the ability to see

the reason for thﬁ_King'l inevitable change of mind. She
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‘!\\

recognizes the undeni?ble compﬁlsionkto answer our natural
inclinations. These inclinations must be responded to and
;atisfied. They will be the agents for the downfall of the
world of illusion the'King insists on pursuing.

'This difference of attitude is further developed
in the disguise scene when the lorde present themselves:

’ Yo the ladies, masked as Ruesiana. They come to woo the
women, each of whom has receivad & token from the iord wh;
loves her, Realizing the men's proolivity ,to function in

r illueion, the women take advange of it and ‘exohange fa&ora.

This causes a situation in which the diaguiaed men do not

know to whom they speak, while the women know the true

identities behind ‘the disguises. This lack of knowledge
on the one part contraated with the posssssion of true

knowlédge on the other part re—emphasizes the two sides of

illusion and reality to which each group belongs. The

men, who embarked upon & plan to deny reality and to live

in anailluaory world are here forced to mct under the power
R of 1}lﬁaion. The& miaapprehénd true identies just as they

' misapprehended the limits of fheir own capacities for deny-

ing theiéytrue ﬁatures., The womén. meanwhile, who have |

from the start known the inevitability of the triumgh of

reality over illusion, have created an illusion which

perplexes the men but doesn't affect them. They'remain in

é world of true knowledge and peroception.

. . This scens illustrates the confrontation between

1llusion and reality. It is important to note that the

A}

\
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women, who have opted to remein within the oon%iqgéAof\\\\;\
reality, are in complete control of the situation. They ‘
thoroughly exploit the lords' inability to péroeive and
In thia confrontation ?etwgen
the embodimente of the illueory and real worlds, the womeén
prevail. They foroe the men to abandon their disguises and
return to their true 1dentiee, juat as the reality of their
natural nroolivities has forced thom to abandon their
illusory way of life and return to reality. In tRls manner,
thgduee of physioal diaguisea here hes served to illuminate
the two conflicting entities of illusion an? reality, and
also to parallel.the evemtual outocome of the greater
oonfliot, | . u

‘ Therefore, in this play, the pro?lam of 1llusion
and feality~has been presented in terms of the.two opposing
The consequences of such a confliot

N
have been examined. When reality and illusion, or the
real world and the ideal world are set off against one
another, it muat lead to Z;g‘dafeat of the illusory and the

triumph of the real, In his case the 111usory, or meke

.believe, world was one in which love and other patural -t
human tendencies were denied. The real world was one in
wgach love was the &ominant operative foroe. Eventually,
this force of love could no longer be dogiéd. It
enoroached on the illusory world until it finally hed to
be allowed access. The real world as it exiats can be

temporarily ignored in the pursuit of an ideal, 111uaof$
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‘;né, but ulfimately it myat be returned to nn& therilluaion '
must be dissipated. It is impossible to deny reslity and
oxist outeiq; of it for very lqp;. ‘ o

-In this seotiog, dealing with four of Shakespeare's
early plays, we have been able to see a'proéfeseive
complexdity in Sh;kespeare 's use of 111uaion. Thia
progreqpionxﬁﬁe taken the form of a change in the technical
preeentgtion of illusion as well as the philosophioal
attitude. The technique has developed from one relying
on phyaioal reaemblanoe to cause miaapprehonaion of true
identity, to the aaaumption of'phyaioal and behavioral
disgulse to obacure tr;;\ngpure. Pinally, tﬁg oonsequenooa
of trying to live an illuaiaaxﬁaa been examined. The

philosophic effect has gone from the innoououa, one which

4 does not concern the gudience, to one-in which the audienoo

is forced to admit its own propensity for misapprehension,

Pinally, reality is seen to be an undeniable foroe

) which ocannot be &iroumvented. -
The system for breaenting the problem has baaﬁ

defined in thea; early works, IWhile the techniques remain

easeniially the’ same, the philosophy changes. The more N

-eriéua consequences of misapprehension are examined in |

'later works and we will see that indeed, the comic | A

L
consequences presented here are only one facet to the ) ) \

problem of illusion and reality.

- .=
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% A & O In this section I will examine several of
%

-+

v N Shakeapeé&e'e plays mhioh show a further progression of )
the use o

the theme of illusion and reality; Richard III,

LA Romeo and Juliet, Much Ado About Nothing. and 1 and 2

’ _gggx IV. These plays demonstrate the same techniques as
'feéen in eaélier plake, disguised personality and idenfi%y.
to causg mieappréheneion, the pitting of illusion and
. ‘reality dgainst each o@her, and also one othetr twist,
pereonal mieappreheneion or lack of self knowledge. Aithough

i T - i
o

e "; ‘ the techniques remain virtually the same, ﬁhoqgh perhaps, = . --
"'ﬁ, . o vw;th increased gomplexity,‘the mood behind them changes.

r; With theee plays, Shakespeare begins to probe the serious
' g/: 5 slde of m}eeppreheneion. Here, the movement out of : the o
' purely comio‘ﬁntd the‘tmagio beg\\E. Basiocally, each of
€  these. playe exoept Romeo and Juldiet\ends on a happy noﬁe,

\Lbut wigpin theoplays themselves, grave complications arise.

Riohard IIF examines the consequences of having a pegeon in

# o {

;‘9 lpower assume 8 personality disguise for his own diabolical »
. N ‘ o
(/ « purposes and fhe problems caused by the failure of moetAof Lo
. ;. - .
o e ' the other characters to a¥prehend h;s true nature beneath

"his facade. This play also deals with the question of trué

e ' ‘nobility as touched on in The Taming of the Shrew. It is
. . , . ‘ . o
infereeting to note thht in this. play, the eame failure to

Judge true neturee that bringa about Riohard's succesas,
~'1eml|!| to his downfall ﬂhen he himeelf suffers from the ¢
'_indbility to peroeive oorreotly. Therefore, pereonality

ﬂieguiae ie shown._ to nge eerioue roeulte when aaeumed §or :

»

A . 4




. a8 opvosing -forces. The exieting’world is one of‘hatred

‘is reversed and the technique of pitting illuaion and ¢
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m “\
Romeo and Juliet is in a sense a sequel to'Love's

" \

fvil purposgs.

Labours Lost in that once again illusion and reality, or

the ideal and.the existing, are pitted against each other

in which/the Capulets and Montagues are‘violently

feudi with one énother. The illusory world is one of
pekcé and love which Romeo‘nd Juliet try to conatruct for
themselves in spite of the real world whioch surroundq/them.

Again, as in Love's Labour's Lost, reality wins ' out and

defeats the world of illusion. In this case the result
L ]
is tragac because of the naturd of the real world; it id N \

N

£§aught with hatred. When hatred and violence dtfeat love

aﬁd peaLe the effects can only be death and destruction. ; |

Therefore, the optimistic ending of Love's Labour's Lost

N v

reality against each other is brought 1nto the tragio reglm

[ A

in Romeo and Juliet. N

In Much Ado About Nothing the mbv?ment téwapd
tragedy is continued beoéuse thére is the use of physical,
net behavioral disguise, for diabolical p\llrpoeee. The
practises worked on the characters %hrough these idontity
disguises have sgrioua undertones.\ This play, therefore.
points up the possibility of tragedy when an unsuspebtinc
character is deoeived into misteking true identitiee by an

unscrupulous one. Also in this play the problem of

_misapprehension is extended to inolude lack of self
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. » knowledge, or personal misapprehension. This technique ’

;nvﬂives Dogberry and‘the effects are purely comical. ‘
In 1, 2 Henry IV there is the sequel Jz‘Richard IIr -

' in that the play again employs the technique of a peraonality
' disguiﬁbmassumed by a person in power. This time, Powever,
the‘aisguise 1s not essumed for diabolic%} purposeg and’
thus leads to stabii@ty, not destruction. Here too, is the
- - examination of the consequences of lack of self knowledge
_ 1h the oase Qf,Falataff, with a more serjious result than
> in the case of Dogberry. |

In this section, techniques already ex&minedqgor

their comic effects are here presented in a‘different light.

Therefore, the progression is primarily one of mood, not

" method, and reflegta Shakespeare‘s world view as it was

darkening.,

Richard III . .

~

Richard l1II presents the consequences of a person

13

V- PN ot S T 2

in power,a?suming a pereonalit} diskuiae for hie ownﬁf,'
diaboliocal purpaeses., In this play the theme of illuasion

and reality takes on serious ramifications. Richard assumes
the appeara;ce of being a loyal, trustworthy, noble.man
iz order to ascénd to the throne through‘deception and ‘l'l
murder. The réauits of the success of his pracfiae are

. chaos and dgétruotion for all goncerned. The technique

.. used to presént ﬁia true nature is a series of revealing

-
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‘ Prinoe, Hastings and Bu&ﬁ&ngham. A olose look at each of
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soliloquies or dimlogues immediately juxtaposed with his
aotiohs. He progresses from bringing about the defeat and
destruction of.others through his almost impenetrable,
facade tg his own defeat and destruction when he téo‘fgils
victim to mieapprehénsion of true natures., Importently,
those who perceive Richard's true nature i.e. dueen'. :
Margaret,are helpless to prevent his actiong/and those who
are victims of his disguise are oft;n very willing to be -
deceived because they want to believe him for their own
purposes, as in the case of Buckingham. _ "

It is known that Shakespeare took liberties in
develgping the charaéter of Richard into that of an arch- .
fiend. The offect of this development has been to

emphasize the inabilify of the senses to determine true

G

nature'throughﬁapnrehending appearances. Richard is .
presented as a dual personality, one aspect of which he }
aho%é the'wéfld, and another contradictory one thoh he - g
hides. TheBe two facets of him are consistently set off
against one enother for emphasis. Richard's developme;t~
°oan be'examined through hia‘}elationahipa with the main
characters who misapprehend him anad thus briﬁg about fheir

own destruction. These characters are Clarence, the young

these and his dealinga with Richard will yield a clear “ -

picture of the consequences of thelr mieappreheneion of

his truigyature.
he opening soliloquy gives Richard's own

o v —
» o -
. .
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assessment.of himself as an évil man. He says:

I am determined to prove & villain (I;1,30)
And later } B

L4 s

Plots have I laid, inductions dangBroua, _ '

by drunken prophecies, libels and dreams,

-To set my brother Clarence and the king -
) In deadly hate the one against the other:

And if Edward be as true and just

As I am subtle, false and treacherous;

This day should oclarence be mewed up. (I,i,32-38)

This revelation of him treachery in having Clarence/ o
imprisoned is followed immediately by his encounter\yith
Clarence on the way to the Tower and Richard's promise to
come to Clarence's aid. " ’
Well, your imprisonment shall not be long;
I will deliver you, or else lie for you:
(v,1,114-115) / ‘
« Pollowing Clarence's exit the real intention behind the
facade of faithfulness emerges, .
; - Go, tread the path that thou shalt
ne'er return, ‘ :
Simple, plain Clarence! I do love thee 80,
That I will shortly send thy sould to heaven.
\ ‘ (1,%,117-119)

{ " Here is an obvioui example of Richard's method of
operation. He pretends true condern and loyalty whilp
actually meaning the exact opposite. Clarence's inability

p S ' .
to perceive past Richard's appearance of loyalty leads to
~his death. The consequences of misapprehension have become
quite serious indeed. They continue to ve. so. Richard
works the seme sort of practise on the young Prince of

Wales. Richard states the problem of perception to him

¢ A}

and ﬁqua it to his own advantage.

. 3 - a
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Sweet prince, the untainted virtue of .,

your years

Hath not yet dived :into—the=world's deceit:

Nor more can you distinguish of a man / e

Than his outward show; which, God he kn0wa, /o

, Seldom or never jumpeth with the / S
S heart. (III, i, 7-11? ; ’

/

Richard is fully Qwara of the neoessity of an/agdeptable
outward ah9w, because this is all that is used/ﬁa a basis
for judgement, He is oounfing on this trutﬁ to iﬁaure his
own successful ascension to the throne. The problem, as
expléined heré, accrues not only to the yo/ £ prince, but

t0o almost éverxone in the play. The malaﬂznof
misapprehenpion based on appearances is é'ubiquitoua one,
‘and gne wﬂich can be manuevered with ¢re£t success, Richard

notes the dichotomy of appearance and true nature but no X

one is capable of applying this knowledge to his own case.

By oalling the, prince's attention to the outward show of
othera, Richard calls it away from hig own and the ///

dichotomy between his appearancea and true nature goes

N g B -
e Fruee E R V EIr 0

unmarked. .

Of course, tnis inability tq apprehend Richard's ' f
true nature has dire consequences,for the ybung pringce {
15 duped into trusting Riohﬁrdﬁgho in gurn orders the
prince's death. .

,But the inability to discern Richard's true naéﬁre
beneath his behavior extends also to a ﬁah who prides
himself on his powers of apprehension. Hastings, who has
been sounded out regarding his aﬁpport for Riohard'p cause

and who has shown ocontempt for the plan, is disposed of

v
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by Richard. His help w&uld be beneficial, but hise non-
support is a hindrance which must be eliminated..

Therefore, he is duped into’going to the Tower by

Buckingham who is acting for Richard. Once there, Hastings
attests to his own incredible lack of perception as well
as his tofal dependence on his perceptual faculty for

,forming judgements.
Hast, - I think there's never am 1nl
Christan dom
That oan lesp hide his love or haxa than
hes
For/f:y his face straight shall
%6& know his heart. .
Derby - What*of hiqqheart perceive you in
.~ his faoé-. >
- By any liklihood he show'd to-day?
Hdst - Merry, that with no ‘man here is he
- offended;
For, were he, he had shown it in his
looks., (III,iv, 53-59)

5 s

. Hastings' baa;o assumption about Riohard'a talent for'
hiding his %rue nature is false, thersfore his logic
breaks down. Instead of seeing Richard's affable behavior
as & ruse to hide his real intentions, Haet;pgs'éggggit as
a reflection of those intentions., For this reason, he
f;ils to discern the truth beyong the appearances, and
once again, the oonsequence for this failure is death:
This scene enphaaizee,ﬂaetinga‘apd everyone's inability
to correctly perceive but total willingness to rely on
their perceptions of external show to reveal truth. It is°
important to note that Derby ia*%ﬁo man who is privy to
this evaluation of Hastings' and also to its results,’ for

it is he who practises the same sbrt of disguised

-
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behavior on Richard and bringa about Riohard's downfall.

There remains one more character whose deatruotion
is brought about by, his misapprehensio of Richard's trPe
nature, Buckjngham. Buckingham is prijy to Richard's
plans from theé very beginning and is a central participant
in bringing them to fruition. He, therefor's, knows the /
discrepancy betg:?n Richard‘'s outward show and his true

nature. What he fails to recognize 1is that the show is

' performed for hie benefit as well as everyone else's., He

has the further advantage of being warned of Richard's -

pretense by Queen Margaret, the only person who peroeives
Richard's true nature and evil intentions. She aays to

Buckingheam: R " .

e

‘Look, when he fawns, he bites, and

when he bites,

His venvm tooth wjill rankle to

the death: (I, iii, 290-291) ’
Unfortunately, Queen Margaret is not in a position of power
t0 be able ‘to stop Rioh;rd heiaelf, and in the nature of

Cassandra in Troilus and Cressida is ignored by those who

can. Buckingham dismissés her advice, preferring to rely
on his own. assessment of Richard's bharacter.: He continues
18 , :

believing that his friendship and loyelty ere refurned by

“Richard and only realizes differently after he has pluoed

Richerd on the throne. Richard turns egainst hin, denying
him the reward he had previcusly pronieed, and Buokingham
is foroed to flee for his life. Again, the oconsequences

of misapprehension of Richard's true nature has had serious -

¥
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overtones.

But it is‘also true that although Buckingham's A
ﬂe}lure to recognize Richard'a true nature has caused his
downfall, Richard's failure to recognize Buokingham's true
nature starta the beginning of his defeat, Richard, who

JEI

has relled on the dieparity bgtween his appearances and
true nature for his success, is now subject to the same
sort of—miaappreﬁonsiqp sufferred by his vioctims. "He takes

¥

Buokinghem's hesitation about murdering the young princes
4
as a sign of dialoyalty. In doing this, Me miesudgee the
only truly. devotad friend he has and the propheoy of Queen_
Margaret begipa‘to be fulfilled, for she has cursed
i 14

Richard with the following: .

Thy friends suspect for traitors

while thou livest,

And take deep traitors for thy

 dearest friends ! (I, 114, 223-224)

In the abmsence of Buokingham, Richard turns to . <7

Lord Stanley for support‘,, Lord Stanley, howewer, has

seen how Richard operates and is himself working. the.same
ggrt of praotiae on him., Stanley is giving the appearance ¢

‘>f‘

of loyalty when in actuality he is working forx Riohard'

overthrow. .
N\

Again, Richard fails to recognize- Stquley's behavior

- as.an aot and instead takes it to reflect ‘his true nature. J?‘

It is ironic that the oharaoter who B0 oompletely mastered

t&o teohniquo of aaanming behavior in ‘contradiotion to his

real nature is himeelf so completely duped by the msame

T T O M x m
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sort of praotise. H%ﬁ reliance on Stanley and Sganley'a
failure to obme to his aid brings about Richard's defeat
in battle and his fall from power. Onoe again, the
failure to distinguish true naiure from appearances has
led to destruction. .

S

The result of this final destruction is to restore

—
—

said to be a creative one., But in the course of the

the monarchy to a man of honor, so the end result can be

presentation of Richard, the question of true nobility has
been answered. Richard poesessed all the outward
appearances of true nobility. He seemed tb‘be loyal,
oourageou;; trustworthy and Jjuat. In facot, he wasa not.

The obholuaion_which can be reached from this is that true
nobility is not a matter of appearance, but rather’a matter
of inner character. If the outward show of hobility is
inconsequentieal, then the attribute 1s available to a;l.
regardleas of their accoutrements,

In this play, the consequences of misapprehending
thertrue, evil nature of a per;on in power has‘led to'death
and deatruotion. Thia rattern was repeated ﬁn each instanoe
when a character failed to pqroeive beyond ntoharﬁ'a behavior
to his real intentions. It ooourred again when Riohard
himeelf was guilty of misapprehending true nature, afa

e

directly led to his*eventual downfall.
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Romeo and Juliet

In Romeo and Juliet illusion and reality are again W

pittpd against each other as different modes of exiatence

in confliot. In this case, the position of love is reversed

from that in Love's Labour's Lost. Here lovg belongs to

the illusory, not the real wéfld. The real world is the )
. ‘world of Verona. It is a world in Which hate mbounds. The L
twb famiiiea. the Capuleﬁs and the Montagues, are involved v /) !
in a violent feud and their hatred for each other dominates
their relationship. This hatred and its ensuing violenose
are the aéliant features of the facta of existence in | .
Verona. The illusory, .or ideal world is one which embodies
love and peace. This wo¥1d is illusory in that it does
not exist and mugt be created iﬁ spite of ghe influence of »

-

. the real world. This world of love is represeunted by the

love between Romeo and Juliet and their attempts to ,
establish it as a viable altermative to reality as it exists.
They try to oreate, in denial of reality, a world of their ‘
own based on their love for each other. in whioh that love

. oan flourish. ) ) ,

kocording to the.formula established in Love's

Labour's Los%, when'reaiity and illusion, or the real nnﬁ
the ideal, conflioct, illusion may makes small advances ‘
toward success, but eventually reality must triumph and
defeat illusion. Reality can only be tgqpqpnriiy denied
or ignored, it always re-asserts itself in the end.

Therefore, the two opposing worlds, one whioh is.
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real and exists and whioh is marked by the hatred and

violenoe 1t containa, and anothfr which ia illusory in that
it does not exist and its main feeturee of love and peaee —
.oontradiot known reality! are placed in confliot. Within
this conflict, or rather to bring it about, physical
dieguiee is used. The assumption of disguise by Romeo and
his men hides their identities and thus allows them to
attend the Cap&lete' ball. In this manner the situation is
created for Romeo and Juliét to fall in love uninfluenced .
by the lmowledge of each others' true identities and the “
animoeity\wh}oh must qocompliahlthat‘knowgfdge, €lven the Y
etete of affairs that exists between their families,

The conflict is 11@pminated'by Juxtapoaing'the two
worl&e in rapie aueeeeaion throughout the play. Eaeﬁ time
the lovers enaot‘a plan tq circuavent the faots of their
-existance and enable them to funotion within their omn
world of love, reality immediately raises its ugly heaa and LJV/“S\\
thwarta them.

This' pattern of confrontation andjoonsequence 1; .
established foroiﬁly in the first aot and eontinued
throughout the-'play. Tho two worlds are defined by their- \
;epreeentat1Vee, Romeo and Juliet embodying the illueory_

™ world they strive to oreate, and Tybalt and 0ld Capulet
repreaenting the real world ;Bioh already exists.

The two sides of the eonfliot are colearly defined
as the p/py opens, Tho riot between the two households g{
Hontague and Capulet begine over a trivial metter. An

-
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attempt by Benvolio, to reatore peace is fruitless, It

- is quickly supressed by Tykalt, thus denanatrating how

&
pervasive and foroceful is the quality of hate-in the real

world. A voloce of peace has no ‘chance against the roar "

e T, e

¢ A \ - L
of hatred. Also olearly demoﬁatrateq pere is the ,contagion ;
of the existin& hatred. To 3fo;it.ia useleas, anyone f

5 do s0 is defeated and drawn 1nt% the battle,

who attempts t
Nothing haa power or holds sway except the hatred iteelf,
and it is omnipotent. This is the world of Verona as it

exists, permeated with hatred and violenoe. ‘The expression

\
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of these two components is the 6fﬁer of}the day.
This portrayaL‘Qf’the real wérld is juxtaponeg with
the presentation of Romeo and Juliet.' Romed is a men
conoefhed with love who has no heart fbn the battle: Juliet
. is young and innocent and does ﬁ.‘ibelong in a world of.
violenoce. N . ' , -

The two conflicting worlds of reality and illusion

v+ are thus defined. On the one hand isa fhe‘ggpkneaé and
power of hatred whioh permeates the world as it exists,
Afepreaantod by the violence of thé “riot. Oz the other pend
is the wofld‘permeate& with innocapog and' concerned with ’

N

love, represented by the two young lovera. Thpira is a

world unspoiled by contact with reality, The union of
these two 1overa through their love for ‘each other plaoea .

them in direot ‘confliot for survival with reality in an
attempt to bring their love toqtruition,‘ "

¢

Their union is brought about through the agenoy of
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physical disguise. Romeo conceals hEB identity and thus
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the two lovers are fyee to reapond to each other’

- SR

unenoumbered by political loyalties. By the time they

™ each discover who the other one is it is too late to turn

)

b
%
B

B kit
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‘ ‘baock, = Their natural impulsqd ie to love and by following it~
- . ]

\

they -must oonfliot with the/ facta of their own existenoce 1n

a world of hutred, beocatse thie natural 1mpulae ia not in

harmony with the real wgrldraa it was in Iove's Labour's

"Lodt, it ie in direct contradiction with the hatred Romeo
. and Juliet are expected to teel for eaoh other. The real

world allowa no flexibility to inolude love in ite pattern

e DR A T S, 1T

of existenoe. The only emotion preaent between the twbd ’

famiIies ia hate.

Like Biron in Love's Labour g Losat, thev know they
a

are steering an untrue course, untrue in the sense of being

disharmonious with the demands of the real world, and they

I

have miagivings about the poaaibility of suooeeding in

defyigg~that real world. . X % AN
Jul., -« I have no joy of this oontraot
to-night:
It is too rash, too unadvised, ,
too sudden; . -
&/_ Too like the Irightening, whioch \ X
doth ceame to be -

Ere one oan say 'It lightena.'(II 11,117-120) - !

J— -
i ;
&

The optimism and exuberance they feel in aoknowledging their

love 1is pempafbd by the faot that in order to follow it . Y
through to 1%8 natural ending, they must for ahwhilo{
. : . v {

: - - operate in the mneal world. In detianoce of the mqnao{ng !
{ ' .

" world of'hatreg whioh promiaes to preﬁent their suoocess by

]
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- encroaohing Qn thefr hopes, they try to circumvent reality
»  und establish .their own world of love iln which they cgn be
'huppy. To this end they are married and briefly their goalg
is accomplished; they are united in s world of their own
oreation, a world definod by their love, in spite of the
‘ probles posed by the facts of their existenoce. fhey have
suoceeded in dcfying'reality and cveating their own
. stnndard of existence based on love, 'but establishing it
permanently is another matter, f;} ,oofding to ‘the .
established formula, reality cannot be dénied'for\very ‘
_long. o |
Reality re-asseris itself in the form of Tybalt, | ;
who acting within the dictates of reality and motivated

by hatred And a desire for violence challenges Romeo %o a

r duel.' 4s fha repifition 6f the ?ﬁrst con;rontatioﬂ, Romeo
pleéde for peace ‘and is ignored, eventually being dragged
into'the fight himself. With this re—asséntion of the

_supremacy of hate over loﬁe, the advances of love are

i negated. Romeo is banished and thusi the marriage is | -

meaningless eince he cannot partioipate in it.

) . . The two worlde have here claehed and reality hae

triumphed. The impoepibility of'permanently constructing

. j .
. a world in defianoe of the faots of egiatenoe has bYéen i

‘demonstrated by presenting the attempt to do so, followed ' \\ .

by its nogation. * R o ‘

Romed says! - B ‘ ) , \
; . 0, I am foftuno'a fooll (III,1,141),bo . ’

-
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This statement may be the ultimate expression of reality

if a wor1d~dom1na%éd by illusion because Romeo's world of
ve is destined to be orushed by reality and he along with

it. At any rate, it is hio destiny to glave\away at his

1mbossible task; to permanently defy reality and oreate a

wogld where he'dan live unaffected by the real world as it
M !

already exists. The impossibility of doing this is being

proeé/y

nted and re-emphasized.

: But it is still Romeo's plight to labor at his task

and thus he steals one night with Juliet Sefore he must

flee. Their departure from each other illustrates their
position in the world of illusion and the recognition of

ite lmminent destruction.
Jul. - 0, think'st thou we shall ever
> mept again?
~—~--Rom. - I doubt it not; and all these :
_ woes shall serve ' ’
- : . dor sweet discovers in our time
to come. (III v, 51=53)

) ghia passage eignifiea.their illusory hope {or the * eventual
Jtriumph of their world of love. This hope is expresased !

even after the world of reality has enoroached upon their
illueor;\WOrld and partially deatroyed it. The marriaze
they hdped would 1nsure their triumph over the world of

g hatred, has itself beenxmnderodineffqgﬁive in the struggle.

| 5till, the lovers refuse to acknowledge and»aooepghdefaat.

They are still vérw muohnin the world of illusion they have
Q
created, enough s0 to think that the eventual conolusion

"

of the gconflicting worlds will be resolved in their favon..

N
5. v cons - .
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They. still believe 1n the possibility of illusion winning

out over reality. But at the same time they have been foroed

to reéognize the possibility of their defeat and their

confidence 1anundermined; They have misgivings about the

future even in the midet. of their hope. Reality is forcing

them to recognize-its{gower and it will eventually foroce

them to yield to it.

» Jul,

Rom.

9

- 0 God, I have an ill-divining

soul!

Methinks I see ‘thee, now thou art

below,

As one dead in the bottom of a

tomb: &
Either my eyeaight faile. or thou ‘
look'st pale. »

And trust me, love, in my eye so do
you. (III,v, 54-585

They have acknowledged the possibility of their defeat and

- have .even approached a knowledge of the price for their Nl

I

-attempt to defy reality.

At this point, reality forces itself further into

their world, this time'repreaented by Caﬁ%let who has

arranged for Juliet's marriego to Paris., This action sets

the gfage for the final confrontation between the world. of

1lluaion and the world of eality.

fhe confrontation is brought about through Priar

Lawrence's plén to prevent Juliet's marriage to Paris' and

to reﬁnite the lovers.  During the prooeaa~of &naoting this

plan, Juliet, and hence tﬁe world she emboaiea. become even -

more clearly déiineated and isolated. Her nurse, who’has\

previously been her ally, deserts heﬂ cause and aligns

ot
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herablf with the faction promdting marriage to Paris,
Therefore, in the final confrontation, the world of illusion
is reduced to singularity and pitted against the over-
vwhelmingly inclusive world of reality. The results of a

' 1 g2 T
el
R Y
ur v g TR PRGN Cala e .

.oonfrontation so clearly unbalanced must be decisive and ’
final. ‘

" The outcome is quite conclusive and the two lovers
b °
lose their lives in a lost cause, for it is impossible to

permanently construct an illusory world in contradiction to

) reality. Thus, the logical result of an attempt to create

¥ 4

- & lasting world of love in defiance of tr facts of existence

which embody hate 8s a salient feature, is the obliteration
of the illusory warld of love, The prioe.of the attempt is ///
) " death aﬂﬁ destruction. The order which the lovers tried ’
to create and live in is defeated and reg}agid by chaoé.
Death runs rampant throughout the real world leaving no . -
/

, i
faction untouched., The result is, ae;tho Prince says,

++« 811 are punish'd. (Vv,11i,295)

Here is presented a different effeot or/%ﬁzuolaaﬁ
between reality and illusion then that prese fed 1n Love's
Labour's Lost, ‘although the result has been de game. The
; ‘ basic prem;see have been alike, the attempt 0 construot ’

a world of illusion which denies reality as it exists, ‘ j
followed by the ultimate failure of that"atfempt with the
triumph of rea;ity._ Rea;itf-iuat eventually win out in ’ é
the conflict, but the effeot of that triumph depends on the
nature of the reality, or the attributes of Fhe facts of




T
i

- %66 - .

existence., In Romeo and Juliet. the facts of exietenca

< ’

wore tempered by the presence of hatred and violenoe, thus "

their re-assertion brought about tragedy in that 1t
defeﬁtéd a world of love and replaced it with its opposite,
accompanied by death and destruction.

By coomparing the effects of this resolvement with
that of Love's Labour's Lost, it becomes apnarent that the
mood of the theme has changed drastically. ErOm an ending
which resulted in a basically comio wvein, the resohrcion
has heen altered to express -Shakespeare's darkening world
view as he progresses from the realm of comedy to the realm
of tragedy, ’ ‘

Prom the examination of the serious consequences of

a confliot beiween illusion and reality, we move on to the

_presentation of the serious nature of using physical

disguises to hide true ddentities. .

Much ‘Ado About Nothing

In Much Ado About: Nothigg. there are three. typea
of illusion, or ﬁ!bapprehenéion that I shall examine.
Pirat, there is the miaspnrehena;on'orka oonversation, *the
malfunotioning of’theceenaeé in deéermining what has
aotﬁally t:agopired. Jeoond, there-is the use of physical
disguise to hide true idenf;tipu. and also to reveal tiue
natures. ?hird, thef& is %ho misapprehenaion of self, in

the oase of Dogberry, who ovai‘atinntoa his own value.

-
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. Except in the oase of\ﬁogberry, the failure to perceive
. oorreotly has serious overtones and thus we continue to 4

‘ movquout of the realm of comedy into the more serious side

of them problem of distinguishing illusion from féality.

The misapprehension of trﬁ%h occurs first in the
failgre of Antonio's Servant correctly to determine the
pl&ns of D&n Peéro and Claudio concerning the wooing of -
Hero. The plan is, of course, for Don Pedro to digguiée
himeself as Claudio and woo Hero, then turn her over to
Claudio when she is won. Th; servant miaconetrueq the
conversation to the point thgt he reports that Don Pédro
will woo Hero f;} himself. The plans are also misconstrued
by Borachio who reports to Don John that Don Pedro will
woo Hero for himself and then give her to Claudio.

The misapprehension of the plans oreates a chain of *
confusion, with éaon successive viotim adding veracity to
the miateke; Although the servant obviously has failed %o
perceive correctly thrdugh his aenaée,‘the poasibility/of
this happening is never oonsidered by those whom he tells

what he has overheard. The tendenoy to trust the ability \

—of the senses to funotion éorreotly in determining the truth
-~ j Al

is too strong to leave any room for doubt.
This proclivity for trusting the senses is further -

| exploited through physiocal disguise. The first ‘instance

of using physiocal disguise for evil purposes ocours
between Don John and Claudio at the masked bull.t Each. _

person has assumed the identity of another. th Pedro,

[N — ” s
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under the disguise of Claudio, is wooing Hero, and the ~

regl Claudio is dressed like Benedick.Don John, who knows
the true 1dentity of Claudio behind his disguise, is able
to manipulate the situation for his own purposes. Peigning
to believe that Claudio is Benedick, he reveals that Don
Pedro' is in love with Hero and will marry her the same
night. Claudio with complete faith in his’apiearanca to
obacure hié true identity believes Don John to have spoken
the truth since he thought he spoke to Benedick., Because
of this, he believes him and despairs at his own atup;dity

for tfﬁhting Don Pedro. Thus he is led to abjure his

knowledge of the real situation for someone else's
evaluation of it on the basis of his faith in physical
disguise to hide true identity. Claudio, pretending o
be Benediok, thinks that everyone is fooled by his disguise.

‘He lacks the awareness to realize that Don John has pene~

trated his appearance and is setting him up. In doing so,
he showe us an important facet of his nature, he is highly
susceptible to the practise of an illusion. Clsudio relies .
heavily on appearances to provide truth, ,)

\ Therefore, he is the perfect subjeot for the
prectise which follows, DBased on physioal diéguiaa. he is
led to believe that Hero talke to & lover through her open -

. window, Claudio sees two people in disguise, but true to u

his nature never questions that their appearance might
hide their true identities. -Instead, he completely believes
what Don John wants him to believe, that 1t is indeed Hero
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at the window, and that she is indeed unfaithful. The
consequences of this plot are spoken by Borgchio.-
+«es.t0 misuse the prince, to vex

Claudio, to undo Hero and kill
Leonato. (II,411,28-29)

—

. These\resulé;’are successful almost to the letter, for

Claudio, on the basis of what he has misaprrehended,

B - o
denounces Hero bvefore the entire congregation. He is
perfeotly willing to replace his previous evaluation of her
with one based solely on what he has been able to peréeive

&

sensorilv. He never questions the cae;bility of his
senses to perceive the truth. He doesn't recognize that

what appears t0 be true may not be so. He reveals thé

incapability to distinguish appearance from truth when he -

LS
e

seys,
" She's but the sign and semblance of
her honor. (IV,1i,34)
and latey,
eeee Would you not swear, )
All you that see her, that she were a meid,
By these exterior shows? .(IV,i,39-41)
and finally, ‘ ’

Out on thee ! ‘ Seeming ! I will write
against it: (1Iv, 1.53? , B

Claudio is perfectly capable of realizing that appearance

. can ohscure true nature, but he is not oapable of

separating the illusion from the real nature. His
oapqgilitiea 40 not.-extend boyondythe'hbility to recognire
the problem, He ocannot resolve it. What he here takéa for

“aehblanoe" is actually true, and what he takes for truth

g
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is aétually-aamblanoa. " This is an example of a person,
through the use of physical diagﬁise, being led to believe
that another person has assumed a peresonallty disguiae
when, in fao®, she hasn't, Hero is a person whose

appearance and true nature correspond, but Claudio has been .

. duped into believing that they conflict. Beocause of

Claudio's susceptibility to appearances, he isfincapable
of judging the evidence of Hero's unfaithfulness as false

and is thus deoaivod by a man who has man@pulated physioal

disguise for an evil purpose. The consequences are serious,

beoause\hia subaequ#nt aotiong destroy his happineas and
slander an innocent girl.

‘There is another conspiouous preseniation of
misapprehension in Mugh Ado, and that is by Dogberry. He
has illuaiona} or mieoono;ptiona, about his owm value. His

misconception 1s entirely self-generated., He sayar .

! . \(‘

1 am a wise fellow, and, which is more,
an offiocer, and which is more, a householder,
and,. whioh is more, as pretty @ pliece of flesh
as any as is.in Meseina, and me that knows the
law, go toj and‘a rich fellow enough, go tog
and a fellow that hath had-lossea, and one
that hath two gowns and everything handsome

This is a high

y inflsted self imsge, ihtlat;d in the sense
of the value he attributes 1o the‘qualitioa he anumerates
and thus i1 the importarice he asoribes,to himself| for
posagaaipg them. The total image ies not one which coinoides
with what is presented of Dogherry in fho’play. His ,

misapprehensions parallel the misconceptions of the other

e e e e ———. L
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is aétually-aamblanoa. " This is an example of a person,
through the use of physical diagﬁise, being led to believe
that another person has assumed a peresonallty disguiae
when, in fao®, she hasn't, Hero is a person whose

appearance and true nature correspond, but Claudio has been .

. duped into believing that they conflict. Beocause of

Claudio's susceptibility to appearances, he isfincapable
of judging the evidence of Hero's unfaithfulness as false

and is thus deoaivod by a man who has man@pulated physioal

disguise for an evil purpose. The consequences are serious,

beoause\hia subaequ#nt aotiong destroy his happineas and
slander an innocent girl.

‘There is another conspiouous preseniation of
misapprehension in Mugh Ado, and that is by Dogberry. He
has illuaiona} or mieoono;ptiona, about his owm value. His

misconception 1s entirely self-generated., He sayar .

! . \(‘

1 am a wise fellow, and, which is more,
an offiocer, and which is more, a householder,
and,. whioh is more, as pretty @ pliece of flesh
as any as is.in Meseina, and me that knows the
law, go toj and‘a rich fellow enough, go tog
and a fellow that hath had-lossea, and one
that hath two gowns and everything handsome

This is a high

y inflsted self imsge, ihtlat;d in the sense
of the value he attributes 1o the‘qualitioa he anumerates
and thus i1 the importarice he asoribes,to himself| for
posagaaipg them. The total image ies not one which coinoides
with what is presented of Dogherry in fho’play. His ,

misapprehensions parallel the misconceptions of the other
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characters and yet he stumbles onto the aolgtion that
untangles the’illua4ona. What is conspiouous about the
finding of the key to the solution is that it is an accident,
a fortuitous ooourrence over which he exerts no conscious
oonjrol. His aﬁyidental encounter with thf solution and
the procedure he followa in QQtarmining'Just wggt he has
found are much more in keeping, as an evaluation, with
Dogberry's later atate@ent; N

0 that I had been writ down an ass! (IV,1ii,88)
Dogberry is a perfeot éxample of comic mirth which oan
be ﬁoaoiibed as being evoked by the sight of self-
ignorgnoe or aelf—oonoqit in a person who is powerless
to infliot hurt on others. 'Dbgherry keeps the play from
moving out of the realm of comedy despite its serious
overtones .and consequenoces.

Thersfore, in Much Agg, we can discern anothor
elight shift of mood. The teoﬁniquo of physiocal disguise
has now been examined ;n a serious vein, with the

oonsequences of the misapprehension caused by the disguise

becoming dire. We ocan certainly disocern & more

pronounced movement away from the oomioc, & ohange which

is marked by a darkening comic vision and which will

subaoquenily be replaced by & trogioc one. This movement

is noted by the preaoqtation of the problem of distinguishing
illusion from ro;iity anq the increasingly serious results

of & failure to do mo. There remains one more presentation

of thé problem with serious posaibilitiea, but which remains

@
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essentlally comic, and that is in the Henry IV playe. v

= -
PARIR

1-2 Henry IV . L

I have treated the Henry IV plays as a #hole
veoause many of the illusions oreated in the #iret part
are not diépollod until the second. The, techniques for
oreating illusion are pqpaonality disguise, phyesical 4
disguise ‘and personal misapprehension, or lack of self

b

Almoast everyons in“>the play, at some timé, pretends

- %o be something that he ia not. There are &8s well several

~ minor instances of 111uaion\gng misapprehension which

)

parallel the central one, whigh concerna Hal and Falstaff,
Hal aasumes a'poraonality Qiacuiao to hide his true nature,
while Palataff misapprehends his own value.

Prinoe Hal pretends to be ; wanton in order,tc'

inorease the value men will asoribe to his true nature

* whén he.finally exposes it. The fact that his actions are

a pretense is established in his firset soliloquy, in which
he reveals his plan. <

" Yot herein will I imitate the sun,
Who doth permit the base pontagious olouds
To smother up his beauty from the world
That, when he please again to be himaolf.
. Being wanted, he may be -more wonder'd at,
. By breaking through the foul and ugly mists
02 vapours that did meem to .strangle him
' (IH.IV,I,11,221-26)
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Thie ‘vassage is important because 1t explaina why he oonaorts

wit)men such as Falataff and Poina; 1t provides a cover

for his real nature, but more 1mportantly, thias etatemaﬁ%

(oaﬁabliahea that it-1s his real nature which he will

—

! / = .
sventually expose. He doean't plan just to replace one

~illusion with another when it is expedient to change his

image. When he throwa off the‘faoadé qﬁ sourrility, he
will replace it with his true neturew ’

The purpose of his personality diaguiae ia not to
enable him to effeot evil intentions, {natoad. it is

politically motivated to inorease the respect of his

subjeots when he sheda it in favor of his real nature. He

-

And like bright metal on a sullen ground,
My reformation, glittering o'‘er my fault,
Shall ahow more goodly and attract more eyes
Than that which hath no foil to amet it off.
(I,11,235-38)

Hal firmly pelieves that if he gives others cause to '
doubt 'his posagasion of a royal natur?, they will -
aﬁpreoiate it more when he proves himself to be truly
noble. If others are allowed to take for granted that he
will be a noble, competent ruler, they will be less
appreciative of ii; royal qualitiéa. ) ‘ ﬂ

Hal's disguise is auoooaaful. as hia true nature
is misapprehended by all. Everyone believes Ral'a aotiona
refleot his real poraona}ity, not obscure it.- Therefore,
he ia thougﬁt to be degenerate, lacking in courage.x

loyalty and honor. :This miaapprehénaion ia3démonatratod
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in re;ation'to the King and Hotaspur, both of whom . ' \§

F ' lpiaaéptahend Hal's ‘true nature. Both baée their evaluationa . \\¢§

% on senase peroeptioﬁ. Thoy believe what they «see of Hal'a

i : X aotiona to indicate his real self. They trust their senlnea

f t0 reveal the _truth when all they can apprehend afe

\ ’

§ ' gppoaranoea. Thus' the King says of Hal that he aeesf;w

R T I 2

+.+ riot and dishonour stain the brow :
Of my young Harry. (IH,.1v,I,1,85-86) J ,

- Of courae thqae attributes do have that qffeot in the King'a

viewpoint, for indeed Hal 1s engaged in riotous and

dishonorable activitiea, But what is apparent is that the )
King is unabla to make the distinction between the' ;

e TR REIPER T2
[ T

appearance of riot and dishonor that Hal nas' chosen to
- assume, apd hia royal nature which his facade obscures. -
The KingAaeea appaaraﬂoe and redlity as one and the ‘same.
Beoauae Henry accepts Hal‘a‘nppearanoe of wantoneaa aa
« truth, he miajudgoa Hal's loyalty. Reasoning ;pat Hal's
aotiona reveal nis true nature, the King believes Hal to
be a wanton. Thgyefore. Hal muat nom'bemtruly”nob;é. : .
therefore, he mu;%~be‘aialoyal. An tgia mﬁﬁhen‘ the King

§ 3 -

“reachea a false conclusion about hig’aon'aféﬁaraoter and

» ' thus mlsaudgaa*hie integrity. The result of thia
miaapprehena%qp~¢a a laok of faith in Hal as a aupnorter.,

)

In ord:[ng ari al with himeelf against the rebels, tha

o ]
" ,t ' ‘%
King makes a ploy to qvoka Hal's evmpathiea' He sayai
v
. T Why Harry, do 1 toll thee of my foes, ,
Which art my nearest and dearest enemy?
-~ Thou that art like enough, through vasaal toar.
Base inolihation and the atart of apleen,

°
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To fight against me under Peroy's pay, '
To dog his heelas and ourtay at hia frowna, -
~ To show how uuch thou art degenerate.

\ (I, H.1V,1I1,11,122-48)
Tﬁp k%ng'ia voicing his avgluation gf Hal'a loyalty bhased '
on hig judgement of Hal'a true nature. The King believaa
that :§§~acouaationa might indeed be poaaible and 1a
attempting to prevent~tham from happoning by confronting

Hal with them in the hope that Hal oan be diaauaded f%om

3

joining with- the rebvele.

B E ¢ 0 v

. The ploy worka, and Hal is perauaded to foraake @
little of his faoade and awear his loyalty to"hia father.

L Do not think ao; you ahall not find it sot
» 1 (IH.IV,IIT,1d, 129) N
{ w oL “\
What is apparent here is that alxh?ugh Hal deola gh_that
hia loyaltiea are with hia father,-he doesan't abandon hia . f

behavioral dipguiao completely, It is atill not expedient
to do. 80,. and he continues to amaoociate with hia Eaatcheap v

friends. And, although thé King must trust him, he
continues to have doubts about Hal's true hatqro. "When,

p ih the midst of the ‘battle, Hal aavea his father's life by’
vanquishing Douglaa. the Kinc 1a genuinely aurpriaed. He
says to Hal: \\ , - . 4

B
Stny, and breathe awhile: L

Thou haat\xgjoeu'd thy loat opinion,

,.MJ%\. LI

i

. Hnd akow'd ‘thou makeat .aome tender of my life.
" In thia faix\ reacue thou haat brought to mc. L
o . 3 (IH IV V' Iv 47"‘50 . e

The King reoogniaea fhat hiq\srovioua apinion of Hal'a .
loyalty was inaoournta, but he '1a atill unnbli,¢ :
ay, Hal ia -

dctermino why. He olnnop work backwarda and

’
S 3 . 5. o e ST 5
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- | And rotten times that you ghall look upon ’
.When I am sleeping with my ancestors. .°
N Por when- his headstrong riot hath no ocurb, g
L When rage and not hlood are his counsellors, - ‘
When means and .lavish manners meet together, ,
0, with what wingas shall his affections fly:
.<«Towards fronting peril and opposed deocay.
(21LIV, IV, 1v,5866) .
- The Kins is still unablq‘to diacern an)alament of true
‘ nobility in Hal and thinka,t&gt Hnl 8 teign will be
characterized by. debauchery. nia failure to ascertain Hal's
real charactor tempers his 1nferprotation of all his eon's
.. ) ! : \ . 4
actiona. This influence is eapecially evident when Hal,
& ‘ . » - k N
thinking his father dead, removes the orown from his pillow, .
. Henry's reactfbn is to think that Hal is anxious for his o
?eavh and hin own subasquent abcension to the throne. ' The ;
‘King uwax I v ' i A o 3
. 1s ha a0 haatv that he doth 8uppose . B & g
. My sleep my death? (1v,v, 61-62) t?v \
\ )
" ’ s , - 2 \
aﬁ' . ‘ Py B % \
» ! v
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loyal, thorefore ho must be truly noble. thereforg his

\

dezenerate behavior is a facade. : \

N
-y

‘ Inatead, the King continues so believe his faulty
evaluation of Hal as an unnoble, incapable ruler, and
triea to mitigate the poaeible ramifications of endowing
auch a man yith power, The King tells Thomas of Clarenoo . /
to aerwe as a mediator between Hal and his other brothéts, 0
’1nfluenoing Hal toward Juet rule and curbing his sogrrili;y.
But wheq’ﬂnnry finds out that Hal is dining in Eastcheap
he expressfs his worst fearal . , 0%

»>

g )
. The blood weeps from ny heart‘when I i )
do shape . ‘ Y

% In forms imaginary tho unguidad days .

*




. * L ‘

- . Henry goes on to attest to his faulty eval#ation of his

son's nature when ho sayst " L

0*f00lish youth!
Thou seek'st the greatness that will
overwhelm thee. (2H. IV,1V,v, 97-98) s,

Henry oclearly doubts Hal's abiliyy to rule judiociously.
The King goes on to.‘Puoh r_the problem of perception

wherl he saysi

Thy life did manifest thou lovedat me not,
( And thou wilt have me die assured of it. ‘
— (2H.IV,IV,v 105~0g)

Henry 8 miptake has been to take that manifestation as truth
ingtead of the aot it ren;ly 13. /Ho goontinues to adhere |
. ‘to his opinion thapgh, and aayg in the manyger of a

nrOpheay.
) ’ For tho fifth Harry from curb'd license pl&%ks
' The muzzlé of reatraint and the wild dog
Shall flesh his tooth_.on every innoocent
4 X . 0 my poor Kingdom, siok with oivil blows)
. g When that care oould not withold thy riots,
k{ What wilt thou 4o when riot is thy ocare?
—- Oy thou wilt be a wilderness again,
Peopled with wolvgg, th{ 0ld inhabitantal
. . ' P {2 H. IV| IV,V.131-38)

Beoauae Henry 8668 no diﬁforenoe between Hal's béhavior

and his true naturo, he aees no change. for rafer. The —
&
only effect power can have on Hal ia tg/inoreaaa his
4 5

/oapaoity for unsorupuloua behavior %i/removing<ull ahaoks .

/

F, o on his appetite. L , S/

'S ) /r Vd -

, Hal awaara hie love for hia father and exblains

hia aotions aaying that if whl‘ he Luya now la not trug.

d «

‘ v » o let me in my ‘present wild@rness die
) o ‘ And never live to show the if¥yedulous world,
. Lo The e ohange that I have purposed.,
. f‘“m “ O Q} p (2“0 xv IV,V‘153-55)
’ : ¥
30 LN , o
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.Mhe King believes in keeping himself hidden from publio

- debagéigls value by aurfeiting the public with his presence,

-

Therefone, Hal deolares his intention to change his image,
and oconfesses that it has been his

plan~éll along.
What is 1ronic is that the disguise that the King
has failed to perceive in Hal is one based on his own polioy.

The King fails to see his own philOBOphy regarding publioe

relations being put into prectise by hie aon. As Henry

explaipa to Hal, if he had been so expoaed to the common

men he could never have gained their respect whidﬂ enabled
him to ascend to the throne.

L R 4
Instead, he saysr

1
By being seldom seen, I could not stir :
But like a comet I was wonder'd at:

(IH. IV III,41,46-47) ’
And latPr.

Thus 414 I keep my person freah and new; .. ?
My preagnoe, like a robe pontifiocal, -
Ne'er sebn but wonder'd at: and 89 my state, f
Seldom but sumptuous, showed like a feast

And won by rareness such solemnity. (IH IV,III,11,55=59)

> 3
view, allowing only ocoasional glimpses of himself, Thias," (ﬁ ‘A

he thinks, enhances his worth by meking him a rare, not a
M N

_‘ocommon object.

To allow himaélf to Ye seen too often would
‘N/

and thus remoying any aura of diatinotiog. This is extotly

the precept that Hal follows 1n'h1ding hie true nature

under a behavioral diaguiae. When his neal,parapnality ié

exposed, it will be better appreciated if ite-oxistence had

veen doubtful. Thereforé, the Kingy who kmows mell the

g
value of oreéﬁing an 1nprcaaion rai§% to'rooogniao the . . {
. ‘ N, .

~ 1 ‘ 3 i
'
. .
* N
»
>
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“same polidy being 1mplemented by his son, and thus falla to

perceiva Hal's true nature. .

The King's mieaybrehanaion of Hal is based on an
innability to perceive where hia loyalty lies and an inability
to determine his capacity for Judioioua action. This type

w6‘1‘ miaapprehension ia'alao applied to Hotepur. Based on

BT AR T L S ST R v-(lt'l-“vm" .
¢

<
-

;Hotapu;'b aofiong in battle, the King determines that he

ise ; %ruly noble,wloyal man. Hotspur has defeated Douglas
and taken prisoners while fighting for the King. In hearing
of these exploits, the King says: R

Yea, there thou mekest me sad and mekest fme ain
In envy that my Lord, Northumberland

Should be the father ‘to so blest a son, -

A son who is the theme of honour's tongus, .
Amongst a grove, the very straightest plant: e

. Who is sweet Portune's minion and‘ her’
pride. (IH,IV,I,4,78-83)
4<\ . As in hib estimation of H?I. Henry assumes that behavior

defines oharacter. Hotspur's aoctions signify valor and
| loyalty, therefore he is valorous and loyal. It is true
\ " . that Hotspur is a valiant wafribr, just® as it was true that
Hal was engaged in sourrilous activities, bt the King
repeats his mistake of oonsider{ng loyalty to go hand in

hand with outward show. Jggp as he assumed, Hal's 1oyultiea'
f - to be against him, he oonaigerafﬂotepur'a to be with him.
* ‘ Indeed, they are with hip,jﬁut not to the degree that the

King velievea. Because he niaj&dgéa the degree of Hotspur's
. loyalty, Henry takes it for granted that it wili not 6han¢o§

‘He makes too many demands of Hotspur and thus aiienayoa,hin.-

The King sends tér.ﬂotaiur to explain why he has.
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~~" . not .given his prisoners over to the King. Hotspur's

. ~ are acceptable, but the King still questions Percy's request
for the King %0 ransom Mortimer. The King oalla Mortimer
a traitor Qnd Hotepur comes to hié'deﬂenee, citing his |
brave actions in battle againet Glendower, the King's onemy.
Finally, the King oversxépu himself, acousing Percy of
lying for Mortimer. Henry then demandes

But, sirrah, hencefqrth

Let me not hear you speak of Mortimer v
.4 Send me your priaonora with the speediest
, means

‘Or you shall hear in such kind from me
As will displease you (IH.IV,1,111,118-22)

The King has made the mistake of thinking Hotapur's loyalty
unoconditionally rendered. He has erronabualy assumed that
Hotspur will remain hies constant ally no matter how much .

he ie abused by Henry. The misaporehension is not oreated

M"by ﬁb#epgi. he doesn't deliberately try to deceive anyone,
The fault lies with Honby and his inability to peroeivo
tyue natures, The fact that Peroy was a valiant warﬁior . 4
on”%he King's behalf wae Joonstrued to mean that he would
alwaya be 80,
. ’ | " Hotepur's roaotion to the King's dgmand is ‘
\ﬁimmudiate and passionate, proving the King's estimation of

/ ' ',
his loyalty wrong, and aotting in motion the events ..

ltading to the oonrrontation between Hotspur and Hal.

An if the dev&l come and rour for them
I will not send them. (IFV,I,iii, 125-56)

Hotapur. like the King,,iu-& viotin of

He nianpprohonda Hal‘a true nature, firet

miaapprohonaion.
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like the King does, équating:i%havior with character. Thus
he dismissée Hal's worth as

opponent. This mis-

apprahenqion leads to anbther, perhaps morehdire one, -

' Hotapur over-estimates hié own chances for success., Because

he disregards the value of ﬁal as a warrior, Hotspur'beoomés

confident in his own abilities to achieve victory. Based

on they false conolusion thua réaoheé. he is op%imietio,

believing in his own eventusl victory '.po matter what e

obut§9Ae surfaces to mitigate his,dﬁy/ooa. Maintaining the «

‘idea of hié osrtain success, Botapur nterprets each: aot-

back ds a sign of viotory. He is inoapable of adjuating

“;I;’vision of reality to comply with the faotaaaxherefore,

when the facts no longer support his bontention of viotory. -

he refuses to relinquish his vision of qpcoese and what

migh% once~have been a reufity; now becomes an illusidn. ’
- /ﬂThiu proclivity to‘miainterprat the facdts and reach
an unsupportable oonoluaion is evident when Hotspur 1earns“/
thet his fathor will not join forces with him, * At first

he r%oognizea the effeot on possible viotOry that North-

¢

- umberland‘'s absence will have. S ' ’

Sick now! droop now! thie sickness doth infeot ..
- The very life blood of our enterprise. . ,
P , - (IH.IV,IV,i, 28-29)

Then Hotepur begins to offer  interpretations of the setback

L \

as an omen of suoccess,

A periloua gash, a vory limz lopp'd off:

And yet, -in faith, it is notj his present wént
Seems more than we shall find it: were it good
 To set the exaot wealth of all our states

All at one cast? (I.H.IV,IV, 1 43-—47)




.armies available, for then, %f‘théy were defeated it would

be final, He finally oonoludes that:-

“Hoﬁbpur has reasoned 1naoouratoly, niaintarpreting the faots

refuaea to abandon his dream of victory and sees Northum-

utterances. This belief brings about his eventual defeat

not arrived and othews are #ired does not deter him from

L TR S N e 2t A i U L Rt T S oo
v
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Hotspur reasons th‘t it is best to keep & rescrve force

rather than to venture into battle with the entire limit of

.
. rather of his absence make this use:

t-lends & lustre and more great opinion,

A largoer dare to our great enterprise, !

Than if the earl were havej for men must think,

If we without his help can make a head

To push against a kingdom, with his help

We shall o'erturn it topsy-turvy down.,

( (IH.1Iv,IV,1,75-82)

to ‘suit his own needs, Inato}n\of recognizing the
imposesibility of sucocess withont Northumberland, Hotsp

berland'a ahspnce as enhanoing the viotory he will nohiave.
Therefore, Hotepur is 1noapab1e of diatinguiahing reality
in terms of what he knows of the facts, substituting an-
111udor§,dreap, clinged to0 despite evidence of its

3
1
1
!
;
H
-
9
4
i
+
.
(4
{
i

imgbesibility. After manipuleting the facts by interpreting
them to suit hie ownﬂnéada; i.q. fo support his original
contention of viofér& even though 1t is nd‘longer_possiﬁle.
Hotspur makes the £inal miataﬂe of bql;efing hies own

because he insists in going into battle inadequately

supported. Once he has accepted the inevité?ility of hie
victory, Hotapur disregards further setbagks and refuses

/ , : -
to adjust acoordingly. The fact that many of his men have

launching into battle, He becomes blind to everything

L

o
A
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- except his unfounded belief in his ability to succeed. He ¢!

9

g The 1mpoeaibnuﬂr éonv‘ert'\i-ng that illusion into
replity oooyrs when Hotspuf meets Hal and- they fight, Still
P AY

t becomes a slave to his illusion, , : T

believing in his evaluation of Hal's lack of ability and
oouigge in battle, Hotspur pontrontsltho Prinoe assured

of victory and'conoerned only that tHers won't be muoch honor

. ¥ ,
. xgd defeating a known wanton

for the hour is oomo .
To end ‘one 'of usy and would to God
Thy name in arms were now as great as mine!
“\" (IH Iv V, i\!, 68"70)
° \
With Hal's. viotery and Hotspur' 8, 'death the misapprehensions

’

by and- about” these two men are made apparent. The man '
thought by all to be :Zvoid of noble honor,” courage and

loyalty defeats the man thought by all to possess these- .

-qu&litiea. Thoquo;ei 1m'1§ established that Hal truly®

S . , Qbea possess & royal nature. Hotspur's misapprehension of

‘ } Hal's nature results in his death, and that death diepols

/h‘ éhyilfhgering illuaion abéut victory for the revels, The

‘unfounded corfidence and optimism which gave ;%30 to

‘Hotspur's actions are shown to be 1iluso§y. d1£h6 folly .
. of bending the facte of' reality to support 4 false

oonoiusion is demqnetrated; Hotspur mee é his death

because-he iz a viotim of both appearances and a belief in
‘ his own capabilities which is not ve ified by.the facts,

| ‘ ' ‘There are other 1netanoea/pé characters pretending
' to be sdmething they are not which should be noted.
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Northumberland seemg to be a loyal father and oouragbou;
k " . devotes to the rebel cause. He {ls among the leaders of the
rebel troops and his support is infegral to them. But when
. "the’time ocomes fbr him to lend more than hiq verbal aubgort'
tohHotapur'e group, he renegoa.  He sends a iettar excusing
/pimeelf on the grounds of éiokngeo. That this siockness is
" a pretense becomes evident in the remarks of Hotepur's
widow when Nonthunborland is prepéring to lgad hia troopa
to give aaaiatanoo 10" Arohbishop York. The cbontent of her

remprk is foreahadowod by Rumour, who sayss

\ seees 0ld Rorthgmborland
. Liea orafty-oiok: (2H.1V, Induotion. 36¢37)

¢

el

Lady Paroy says to Northumberland: : ' } -
€
0 yet, for God's céke, go not to theso wars} ;
The time was, fa} er, - that you broke your wird,
When you-were mdre endear'd to it than now;
When your own Peroy, when my heart's dear Harry,
Threw many & northward look to see his father
Brin% up his powers; but he did long in wvain.’
hen parsuaded you to astay at home?
‘Theré were two honours,lost, yours and your souls,
: (28.Iv,1T, 111 9-16)

Ovviously, he was not siock when he retuagd to go to hia'aon'n
aid, He failed to keep his word and pré%ed hingél?“dia- ,

_mmw

honorable and oowardly. He, of oourae, faila\again by «

rofuainc to go to the Arohbi%hop 's aid. Tharofore, North=-
_unberlend's semblance of oourage and honor is g.fao;do that
'pf d dops not gorrespond td his r@ul nature, %oonnquonou

for failing to distinguish between Northumberland*a
appearances and his true nature have heen defeat for his
allies, markqd also by their death.

)

i
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At the end of the battle with the Archbishop,

Lancaster and Westmoreland deceive Haatings and Mowbray

-by pretending to be'aomothihg they are not, Inncaster and
.,Waatmqreland felgn a restored friendship with the rebvels. -

Lancaater agrees to redress the rebel'sgrievances and
implores them to diaperse their troops

Lanc, +os I this may please you,
Disocharge your powera unto their aeveral

Al

) countiesa, ’
> Ae we will ourast and here hetween the
armiea

Let's dArink together friendly and embraoe.
. ghat all thoir eyea may bear thooe tokens
ome

of our rautorad love and amity
(2H.,IV,1IV,14 60—65) )

Hastings and Mowbray acoept this adjurationrpt face value
ahd dé"t consider the poaaibili%y of an ulterior motive
for the Prinoe'a inastructions, Becanse of this faitﬁnin'
what they perceive to berhis 1ntent10n6}Jthmy dismiss their
troopa and leave themaelves vulnerable to Lancaater's
reprisal, Left with no defense, Haatinga - and Mowbray are
executed. Because they havo failed ‘to diascern the real
ui%@ve behind the appearance of friendahip, they forfait
their livea. , .

' The battle with the réhels provides yet another
twiat on the uae of physical disguime. Blunt and several
others have diaguiped]thamaolvea as the King in order to
proteot the ranllﬂonry's 1life. ' The rebels, coming upon
them in battle, fight with then in thebellef that théy

are fightiné the Xing. The rebels are unable to perceive

‘the true identity of the-disguised man and are thus drewn

y

\
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into vattle with the wrong onponent.( But for Blunt “tho
N consequence of assuming the dlsguise is death ‘at the handa
of Dghglaa. Theretfore, although the motive for aauuming
.iéhtdiaguiae is a noblo one. to proteot the King, tho
consequenco for it 16 death. Death is the penalty for
sucocesafully deoeiving the repels 1nto believing the illusion

oreated by the disguimse. The disguise does nqt afrord
physical proteetion for the wearer, but placea him in

Jeopardy. Therefore, ita success, not the failure of the

T

,mdiaguiae:¥o hide true identity, haa dire oonhoquenosa for
the perpetrators, ‘ | é

Efyy The introduotion of Rumour at the beginning of
2 Henry IV serves to re-emphanine ;ha miaapprehonaidno which

are ocduring on all levela of tha play. Rumour is the :
0 Y epitome of illusion. Rumour creates miaapprehension by 5

substituting what ia falao for the truth, Through the use

of rumor. truth ia obaourod and ralao reports are believed., -

R ve- e

The ubiquitous, auooeaa of Rumour to ocompel bvelief attesats
* to the overwhalming tondqnoy of humans- to accept at face
value shose thinga c;fforrod to the sensea for perception.
The humen condition is not to delve past the aurface and
clean the truth behind 1t. but to accept the outward show

'll reflecting, not obaourina that truth,
Obviously, almost ovoryono in the play is involvead
in deooptign and misapprehension lnd Falataff is no exception.
His misapprehenaion takes two forma, Like everyone elae,
ho'ninupprghondd Bﬁi*ﬁ true nature and, like Hotspur,

[
i
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| But Palatedf ia aleo guilty of overeatinating Aia own

) ' -87 -

therefore overestimates higfown value in relation to Hal,

value in relation to himself. Falat%{f'a picture of himself,
like Qoéberry‘a. is one that does nqslooincido with what

_oan be discerned of his trué nature. “He sees himself as

veing a valuablqémembor of Hal's entourage, indeed an !
indispensable. one, At tha game time, he protenda to poaseaa
qualitiea that he ia, in faot davoia of, auoh aa oourage. -
Falataff flaunta thoae,oharaqtoriatipa he does not possess;

ho brags about his courage when, jn faot, he isn't

}

oourageouu. Palataft 15 an 1mpoatar. Therefore, the nature
of hia praotise 18 to pratend to posseas non existent @
qualitiea, Thia practise makea him a oclassic alamon
character., A ! . | R ;

A8 haa alroady been diacussed, the nature of Hal's

t practice is to assume behavior -which is beneath hia atature

and thua to hide his good qualities under the guime of ]
aoﬁ?rility.‘rThia self depreoating practiae makes Hal a

.~ o0lassalo eiron character and thuo aeta Hal and Paiatair

in oppoaitigp. , 5\\\\\\$ ‘
In olaaa}oal drama the self-deprecating figure and
the 1mpoator figure formed the basia far'tha oomic action
as they atruggled for dominance, This 1a‘tha";aae betwaen
) Hal and Falataft. The result is the dominance of Hal, ’
This atr™uggle }a in diroot relation to their powers of
apprehending truth, and oan be examined in this light.
Hal ia able %o pierce the illusion of Falstaff's

2

-
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! believes Hal's behavior to reflect hia true nature, He

b
%

assumed practise and know him for the coward he is. Hal.

is not deoceived b& Palataff'a appearancea, therefoere, he

e

18 in touch with reality. Falataff, on the other hand, “»

suocumbas to the illusion Hal haa oreated and thuaria not
in touoh with reality.’ Beocause each man basea hia actions

on his pérqeptron of truth, Hél 1a eventually asucceasgful

-

o -
R it ™ e I

and Falstaff ia not, bocause uliimately illuaion ia dispelled

2

and replaced by reality.

%]
The final oonfrontation between the two oooura in

1

" 4;* Saioedh b St S W

the raaeotion aoene.) It is here that Palstaf! ia at hias
moet inflated, and aléo where.he in moat aubhjeot to his
miaapprehenaiona, Hig misapprehenaiona have taken the form
of helieving Hal'a bhehavior to correspond to him real nature,
Thua Palataff miscaloulates his own importance to the

! 2

Prinoo. He reamons that since he has besn Hal'a mentor

" “n wantonnaaa. “he will ocontinue to oxiyt influence on him,

He oannot asee tha poeaibility ‘that Hal's reign as King wilr
be Aifferent from hia previoua behavior, In his typioal
way, Falataff ham made oxtravagant)prOliaaa with the

thought in mind that Hal will ¢rnnt hia every wiah.
Therefore, believing that thinga are aa they aeem. to be,
Falataff approaches Hdl.ﬂuat after his coronation. Hia 4
mode of addreaa ia raﬁiliar. reflecting his apnraisal of{tha
aituation and their rolaﬁionahiv. and Hal waat’a no time

in lotting‘ralatuff’kpow thﬁt ﬁbin;a are not what they .

seom 10 be,
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I knov thee not. 0ld mant fall to thy, prayeraj
,How 1)1 white hairs‘ become a fool and jester!
I have long dream'd of suoh a kind of man,
S0 aurfeit-awell'd, eo old and so profanej
But being awaked, I do deapiae my dream, '
(2H.1v,V, v, 91—55) ' :

The King refers to hia proevious relationahip with Palataff

b & A el ]

aa a dream; something not real.. Hia preaent condition ia

H
i

like an‘awakaﬁinp, a return to -reality. Hal haa not.aagumad ’
another behavioral diaguise, Je haa, aa he aaid he would,
o -

% revealed hia trueenature. He continuei& g " %,
a \ ‘ Preaume not that I am the thing I waai

' . Por God doth-¥mow, mo ahall the world perceive,
- . That I have turn'd ny former aelf
: g L - 2HQIV .V.V.GO—G?;
| i : (N

= He 18 saying that no one ahould beliave that he tritly ia

what he seemed to be.‘ Hia vrgy}uua p;havior waa oqiy a o,
;ngtanae. and doesn't correapond to hia true nature. Agein,

Hal ia re-stating that what ia ahown now in hia haehavior

is hiz true nature,

"Preaume not} that 1 am the th}gg }I‘;' 60)
AEAL

This can he paraphraaed asa, “don't baldeve thgtv-i

R wy true nature correaponda to the pretenae I ahowed,"

\ Hal carefully controllad the miasaporehenaion Jf his nature:

-

and now it 1a’n€5§aaary'to rgveal'ihat‘taot. Falataff,

: hdwavcr.‘can not comprehend tha faoi that what 1a°paat ‘ v

L, Ay
et

' waa an illuaion, and hia relationahip with g%%'waa the

' AN produot of ‘hia own aind. baped on hie nlaanprehonaion of

\\:?o situation, : T ‘ . p
. N Therefore, Hal, a character who haa been in touoh
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with reality throughout the plays, emerges from the ,con-
frontation vicforious.' Paletaff, who is 8 victim of \
I

miaapprehension aboqt both himeelf agd others, is enable to -

\
penetrate the iLluoion thus oreasted, and 1is defeated, \

.

The problem of distinguishing illueion from reality .

has been presented 1n these playe in a eemi-comic vein,
Like Richard III, Hal aaeumcd a pereonali?y Qieguiee fer
,basicelly politioel purposes. The ‘difference is that
Richard had a nature that was truly eviizunder 8 facade of
admirable actions, while Hal nid a basically edmirasble
nature undern a‘guiee of deplo;able behaviorg
is not Hal's EBath that reetores hobe and-order to England,
it is hie shedding of his disguise. Again, the problem ~
of the feilure to perceive true natures and intentiona has
brought death anglrdestmction, but those who heve died were
those who would Aepose the King end thue ‘prevent the reign

of Hal.. With Hal’s ascension to the throne, the words of

Vernonarezwelized: ¥ ‘ ) , .
.If he outlive the envy of this day,
L Fnglend 4id never owe so sweet a hope,
30 much misconstrued in his wentonnees.
“é‘ ,(IH.IV,I’11,67-70)
Prom this semi-comic mood, Shakeepoare.movee rapidly into
the realm of tregedy, where his darkening world vision
 becames evident ‘in the treatment of illusion. .

-3

Therefore, 1t
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o111, In Hamlet, Othello, oimon of Athena, and Cymbelins,

" the prnogression of ehe toéhnique of oroating illusion is
extended to inolude the aesumption of an.aberrant behovior;
not just to hide tfuelngtgro,‘but to give the eppearance
of insanity. The behaviorai Aieguise becomes then, a
psychological diaguioo, oreating misconceptions about the

. mental atate of the perpetrator' not just misoonoeptions

about his nature. Another twist to the problem of self~- °
misapprehension 15 fha extenaion of the mioconception tod

include not faulty evaluation of oharaoter, but & lack of

. knowledge of self-idontity._

The movement into the tragio realm noccssarily
implies cooplotoiy devestating ooneequences for the failure

to perceive truth. Shakopoearo'S”detoriorﬁying"3Zr1d view

" . is quite evident 1in the examinatiom of the particular theme

of illusion and reslity, Prom the optimistic presentation
of the onrly oomodioo, the mood sinko to one of despair at
man's limited capabtlitial in dotormining truth. In Pimon
of A _133__ the problem is not just one of sonsory doooption'
followed by its consequences, The charaoters in that play

* deal with the realization of both the limited oapabilities
“of the senses to determine truth and the posaibility of

vest differences between what appears to be so and what '

really is. Tho play deals primarily’'with coping with the

knowledge of human ouooept;hility to illusion, %}th the

: , . L
‘admission of the problem of'diotinguinhins-roality,.thq_
oooa aooomplnying thet edmission ioos tromctrggnay.oo
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- the treatment of 1llusion is ag ina 11ght one and the

€

 despatr. L

. %o the realm of aomedy and a return to the optimistic es

. s g
ultimate resul’c is a rosol ution\ conducive to happinese of

_illusion revolves around ‘Gl_a.udius and Hamlet. Claudius

rgtiontl, séne powers of doduotion nnd covers: up the. faot

» -
R ’ . -

" e

- 2 -
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‘Prom the depths of-despair, ‘the’ pnood;again,rifseé

results of ma'“pm‘ehqneion are basically amusing. The -4 .-

the complications brougpz on by miaconeeption.
. HAMLE? =~ A .
. \ - " . )
In Hamlet, there are two major and two minor
dinplays of behavioral diuguisé. claudius nud Hamlet

afe the most importent oharactera who assume disguised .
bohavior, and the Queen and Laertea provide examplea of the
same sort of disguised actions on a less important level.

/J

The central problam of distinguishing reality from

" adopts the femiliar pattern of p.ssumixig_ admirable behavior '

in order to hide an evil naturef Hamlet, on the oﬁﬁar
hend, displeys a behav:bor moant to reflect madnoos, The
purpose of his disguise 15 to oreate the miaapprohonaiﬂ
in otharu that he iu 1nuano. In this manner, he hides his

tha\t he is conduoting an investigation of claudiul. It

is, therefore, as ‘important for Hnlot'- utionn to be .

asoribed to madfiess as it is -for them to just ba observed.
‘Olaudius 18 introduced sa & oonéorqod, loving

t
o .0 =
. »"
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to tind out-the oa?se of his 1neanity, In doing 80 the

L hiding it throush s facade of admirable behavior in. an.
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father-figura, worried about Hamlet's protracted period of

L4

mourning for his father. He urges Hamlat tos

throw to earth -

This unprevaili woe, and think of us -

As of a father: fdr let the world take note,

Yop are the most immediate to our throne;
with no less nobility of love

T that which dearest father bears his son,.

Do I.impart toward%you. (1,14,106~12)

Claudius does not euspect at this point that the reason’ for
Hamlet'o melangholy is the hasty marriage of Claudius and
Gertrudez All he can do is recognize a pattern of pehavior
and asqribé,ita oauae‘inéorrootly.. When Hamlet purposefully

" alters his behavior more drastically,. the King.is at. e loss
to piplain‘it. Thsrefore,lhé becomes intent on findiné out

the cause of Hamlet's madness. Claudius continues to show

concern for Hamlet, uending for Roaencrantz and Guildonstarn

King expresses his eValuation of Hamlet's behavior and his .

~ own sﬁggqptibility to the deception,

Jomething have you heard

0f Hamlet's transformation; so call it, g

Jith nor the exterior nor the inward man
Resembles what it was. (II,14,4-7) - ST

The King has obeerved Hamlet's actions and has believed
them to refleot 1naan1ty. Claudius, although 1nvolvoq in
proaenting.talae.appoargnoaa himself, does not recognize

them in Hamlet. ,
Claudius reveals ‘his guilt and his practise 1n

aaido artor a oommont by Polonius.

ot
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o The devil himself.

\observing Hamlet with Ophelia, the King naye:

'He also suspects that Hamlet has knowledge of his guilty

"

a ,
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Pol. 'Tis oo much proved-that with devotion's

. visage
And pious sotion we do sSugar o'er N

King 0, 'tis too true!
) How smart a lash that speech doth give
my conscience!

-The harlot’s ocheek, beautied with plastering art,
Is'.not more ugly to the thing that helps it \
Than 4is my deed to my wost painted word: o

. (I11,1,47-53)

Obviqualy,.Claudius‘.concern or Hamlet and the rest of

his honorable behavior is an act aéaumed to hide hia'ay&l

nature. .

The King moves from this admission of his own. ¢
behavioral disguiaerto the rooognition of Hamlet's. After-

' Love! his affections do not ‘that way tend; -y
Nor what he spake, tho 1t lack'a form a little,
Was not like madness. ere’'s somothg:f in his soul, -
O'er which his melaucholy sits on br S,
And I 4o doudbt the hatch and the dieoloao
Will be some danger: (I11,1,170~75)

Therefore,‘01audius recognizes Hamlet's behavior for what

it is, an act, deliberately assumed for & specific purpdse.

deed and fears what will happen if Hamlet's suspiocions are
cénfirmed. Because of this, Claudius nakes plans to send
Hamlet to England and have him killed upon arrival. He -

,
g

covers up his real plan with the exprensod purpose of the
trfg being for Hamlet's own good. '

‘Haply the seas and oountrioa diftoront S

> - With wvariable objecte shall expel ° )
This something-settled matter in his heart, .
Lwh.roon his drains still bodting puta hims thus .

¢ 4 P A ‘
. "v L I B A
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Prom fashion or himself. (III,ii, 173;93)

a ~95 - . R \\

So, still fetgning concern for Hamlet, but reslly fearing

his om peril, ‘Claudius ploys Hamlet's‘doath; When the
plot fails, the King is Apt deterred, he slﬁply‘mgkes

another plan. This plan, of course, is to ha&ei§aérte;
and Hamlét fence and either heve Ramlet pricked with a

poisoned sward, or drink from a poiséned ‘cup.

‘Strangely enough) Hamlet, who has long since kmown °

the King's true nature: doea@ﬁ; suspect any foul intent
.behind the King's arranging the match. He goes into it

-fully believing that all partlee are as honorable au their

word., The result of the King's plan to kill Hanlet is
wholesale deatruotion. leaving all the principles deed.
- 3afora I draw any: cOnclusione about the final
réeuit, let ue turn our attention to Hamlet. At the
beginning of tho play, Hamlet is melancholic over the
marriage of his mother to Claudius. He does not’ know of
hies father's murder, He 1s unable to express,hls '
disapproval of the marrisge and thus prétends that his’

behavior is due to mourning. He reveals his preotise in

‘ari exchange with his mother. She states that everything
" that lives must die and %hat Hamlet kmows 1it, therefore,

Q. Why seems 1t 80 partioular with thee?

- Ham. Seems, madam! nay, it isj; I kmow not ‘seems.’

. P18 not alone my inky oloak, good mother,
Nor customary suits of solemn black,

. Nor windy suppiration of forced breath,

. No, nor fh fruitful river in the eye, .
JNor the dejeocted ‘havior of the visage,
Together with all forms, moods, shapes

of ¢riof, s s

\
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; ~ That can denote me mrulyzaiheee indeed
seem,
: | : Por they are actions that & man might -
I . . play: '
. ggt I have that within which passeth show; ’
ese but the trappings’and the suits of \<\\\\°~—

Qe woe. o (1, ii 76-86)

Hamiet enumeratea)all the outwarg appearances of mourning
' which he has .essumed and then exposes th:m for‘what they :

\\ ‘areﬁ an aot.. He says' that the assumption of them does not
truiy denote his feelinge or real nature. He recognizea
the|differanoe between seeming and being., He admits to
working a practise on the members of the court in his
bethior. He has assumed a pattern of behavior that hidea

his true concern. He haa forced the others to asoride his

melancholy to his father'a death instead of his mother's
marriage. T ' T
When the- Ghost raveals the truTth about his murdar

! ' to ﬁamlet, the Prince realizes that Claudius 1s not what

" he deema to be. He is not a loving uncle and king, he is

a murdbrer. Hamlet oxpresses his recognition of Claudius'

practise and his true nature when he says of the King:

0 villain, villain, smiling, damned villain!
My tables, -~ meet it is I set it down,

d - That one may smile, and smile, and be a villain;

A : . (I,v,106-108)

- Realiging completely thg value of a behav;oral disguise,
Hamlet knows that it ie his knowledge of thé orime and nis
ensuing 1nv;stiga¥ion for substantiation of the ghargoa
whioh must be hidden. In order to accomplish this
deception, he must cause dbubt. sbout his rationai -gégﬁ;tiea; ”

1

Therefore, hé.aeqynpa the appbaranoé of madness. Hamlet
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o expresses his intention to 4o this when he says Ep Horatio,
,Hére, as before, never, 80 help you mercy, .
~ : How strange or odd soerer I bear myself, \
As I perchance hereafter shall think meet
To put antic. disposition on,
. o That you, at such times seeing me, néver shell,
O.......l.l'..'...%i...0.’0..0.0'... o e 00 0

coe to note
That you know aught of\me' (1,v,169-173, 178-79)

Thie deception will afford Hamlet the protection from
suspicion that he needs, while buying him time and allowing

him proximity to the court. ] T

The decepf;on is quite successful for 'a time,
convinoing the King, Queen, Polonius,. Ophelia and 01;1191'8/?//‘w
thathe 1a mad. Howevér, they are obsessed with
pinpointing a .cause for it. They believe their evaluations
of his nature baeed on the apprehension of his behav;§§

- Hamlet acts mad, therefore, he must be 80, therefore, there

. must be a reason., While everyone is busy trying to
,determine that'reaaon; Hamlet is free to -act according .to
his plan of investigation. Other characters, like the
Abbess in Comedy of Errors, are engaged in substantiating

‘ T e madness that &oes not exist. As Polonius says:

t and now remains

u ‘ That we find out the cause of this effect, _,

o “Or rather sey, the cause of this. defect, *

Por this effect defective comes by cause,
(11,11,100-103)

Polonius comes close to 1denti:ying the problem, but works

9

"\

from 8 false’conolusions If he were capable of doﬁhting
his own senses he could reoognizc the effect as a disguise

2%

and doduoe that thero nuet be a rea on for its. daaunption.

PO y
,
N .
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He. cannot ‘douhbt‘wh?at he sees as being true and ﬁhue must
stumble around trying to logicelly explain an iilusion. .
An example of this procesa at work is offerred by Poloniua
who observes that Hamlet's responses to him are not

altogether irrational,. He says:?

" Though this be madness yet ‘there is
method in't (II,if, 208-09 v
And later,-

. How .

pregnant sometimee his replies are! a hapiness that
: often madness hits on, which reason and sanity

could not so prosperously be deII ered

of . (II,11,211-14)
Because Poloﬁuis has already assumed Hamlet 'Eo be mad, he
sees all of Hamlet's actions as supporting that.assumption. ’
Therefore, instead of reasoriing that Hamlet's replies are
too oogénf-for a ‘madman's capabil.itles, Polonius préfers to
attribute their cogeﬁcy to madness. ﬂ@his is a@aaa where 8

’ - . . ’ N .

foregohe conclusion tempers what is péroei% d to serve as
substan‘tiation. : L .  J

It is within the efforts to detemine the cauae
for Hamlet's madness that the King discovers that it is an

" act. Claudius reasons differentlyn in bhis .;;lnatanoe from
. Polonius. He hears Hamle-t’;'s.remarks and realizes that a

" truly mad person could not utter them.. Therefore, once

M : o
reaching that decision, the King re-evaluates his previous
conclusion. To him the e+}dence of Hamlet's comments has
contradicted his firet conclusion, thus he alters the
a o - + -

conclusion to fit the facts, not the reverse, as does

.op
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" Dby the others' practise.

‘murder.

',1n thair confrontation, death and destruction.
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Polonius. o

8 This realization by Claudius, that Hamlet's
madness 1s a facade, places the two in confrontation. Their
behavioral disguises are at- oros purposes. Claudius'
‘hides his guilt,‘while Hamlet‘a diaguise enables him to
discover it. Therefore, in order for either to succeed, tho
other must be exposed und‘eliminated. The method*is for"
each man to continue to act as though he is still deceived

\ If the other person remqiha seoure
in hie~know1edée of the success of his gasumed appqarépcas,
he will be unguarded ané_can be further deceived.

To this end, Hamlet arranges for the éiayers to
re-enact tﬁe murder scene and‘éiaudius plots Hamlet's h
Hamlet's device worke and,01étdius reveals his
guilt, but Claudius' first attempt at.Hamlet's, death fails.
Undetterred, he tries again. As has already been noted,
Hamlet fails to auapect foul play by Claudius and Leergés.
Perhaps -the resson is that he still believes that his
maQneee is accbpted as real, siﬁce he offers it as excuse

torLaertes. Whatevor the reaeon, Hamlet accepts the °

invitation to face off with Laertea.

" The result is the death of all the prin;iple
oharacterg and the loss of the kingdom, in that it is taken
over py'rortinb?as. Two characters, Claudius and Hemlet,
‘ briﬁérabout

The

eaoh of whom has assumed & behavioral disguise

i

cpenetration of the diaguiae of each man- by the other hasg

- [

L)
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brought calamity along with ‘the realization that. - .
appaarances do not always oorrespond to truth.

The Queen and Laertes orfer examples of appearances

K]

g.mportance.' { Their deceptions are not:central to the theme

-~ ’

of illuaion, but gerve to emphasize those  deceptions s
perpetrated by Claudiua and Hamlet. TheyQueen is not the
doting and true wife to*Hamlet'e father that ‘she appeered

o

to be when,

She would hang on him,
As if increase of appetite had grown
By what it fed on: (I,11,143~45) .

but rather an inconstant woman who marriqd her husband's

brother within a month of his funeral.’ The Ghost describes,

. her ass

14

. ..y most seeming-virtuous queen.(I,v,46) '
Her virtue is a facade, an'akct. Althou:gh it was perhaps true °
at the time, her love andc dotage were proven false b‘y her
subsequent ‘aotions following her King 8 death., The
behavior she -dieplayed did not correspond to her true nature
Whj‘éh’was reve'élad after her husband's death to be not (
virtuoua, but deplorable in its inconstanoy. \

Laertea 15 a lord, a iful son and loving brother

wheh he’is introduced. He/is c ncerned that Hamlet is

J!iaing-Ophel;[a ‘and toiing ith her, He warms her" to

" disregard Hamlet's advances and protests of love. When he

™

refurna from Prance after his father's death he 1is desiFous

0 e k‘

of revenge, and when hie sister dies too, he grieves .

~

' . Y » . -
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o heavily, indeed distractedly.

of Hamlat's feigned madneas just as Silvie dbrved as the

.nonsensical songs.

!

.
- .
+

But in contrast to the

picture of lasrtes as thé loving end \onox;gb;é son and‘

. br_other,' is the agreement he. makes'with the King to ﬁuz;der

'When the two duellers meet, 'Laertea maintains his

D

gentlemanly demea.nor and aﬁceﬁts Hamlet's apology. Under
S

this guise of friendship ahd honor, Laertes murders Hamlet

-

Hamlet.

with 8 pbisoned sword . “
Ophelia serves to emphasize tha ‘nature &nd oxtent

"

means to demonstrate the inconstancy of Proteus by contmt.
with her constenocy. Ophelia truly goes mad. Her %cti'one do
indeed reflect a diseased mental étate.. . She 1s totally
irrat:ional, meking incoherent ét'atenrent&g and aifzging
Her behavior contrastse with the pointed
rejoipders of Hamlet while ia pretendingimndnose and
se\i'v-e 10 'emphasize that n(h:ehavioz" is s facade. His
actions give the appearange of madness while obécuri'ng the
sa;xé reasoning he is engaged ,:m.“ Ophelia‘s actions Hide
nothihg,' they only demonstrate her’truly insane state of .
mind, “ “ do f oo

In Hamlet there is no final sense of hope or
happineas. Phe reeults of deception and misapprehension,
Bre tragic am{ final., The main characters have both assumed
behavo‘ﬁal disguises and suooeeded in penetratiug the one

aaaumad by the othor. The consequances of the pcnetration

,have been tragic. In Othello, the auooeptibility of man’
to :lllusion 15 qnphaaized with tragic connquenooa enuuin‘

Boeos & R ¢
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" on the susceptibility of humans to deception .through the
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fron the inability to dotermine true naturs from as-umsd '
behayior. ', : i

g In Othello the technique for creating illueion is
the assumption of 8 personality &isguise to hide true
. Q .

nature, laego pretends to be loyéf ‘honest when, in fact,

he is a'diabolicalqaqpemer. His praptfce,is'the only pné

'in the pley and therefore. the emphasis of the play is .

\

reliasfce on the senses to pravide truth, The suoocsz of

!

Lago s appearances 1n evoking trust while he is 1nvolved
-in double orossing those who trust him 18 frighteningly
averwhelming. o )

‘ Iaco astablishea his nathod of oporation 1mm0410t91y
in 8 disoussion with Rodorigo. He auya of Othallos

I follow him to serve my turn upon hims
(1,1,42)

Iago expresses his intention to work his evil plens on.

)

" Othello, He further comments on the neture Gf some

servantss

Others thors are -

Who, trimmed’ in forms end viseges of dutii ¢
Keep yeot their hearts attending on themselves, :
And, throwing but shows of service .on their lords, '
Do well thrive by thom and when they have limed

. their ooats ’

Do themeelves homages these fellows have _

some soulj

And such & one-do I profess nyself. (I,1,49-55) -

. .
° . R
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bbvibuely; fago not only admiraq?thoée servante‘who pretend'
'loyalty whiIe working against their maateqp for their own

4

gratifioation, he aligns himself with them. . He exgggds op~l_

In following .him, ollow ﬁutfmyeelf: -
Heaven is my Judge, not I ,for love an@ duty, - \\\\

6

his -own poeition by addingf/
4

But seeming soifor my peouliar ends .

Por when my outward action doth demonstrate - . <.
'The native aot and figura of my heart )

In compliment extern, 'tis not long after o
But I will wedr my heart upon my sleeve

FPor dews to peck at: I am not whet 4 am. ~

v (1,1,58-65)

4

Therefbre, the nature of Iago'é digguise 1is qumeratéd.

\He intends to feign loyalty and honesty to Dthello, while
v

. he seeks revenge from him. His asgumption of admirablq‘ ) }/
- appearances is for his own purposes, purposes which are
evil, As he qtages,.it is npt fit?ing or prudent f;r him i
to have his actions reflect his true nature, He mus
‘appear to be that which He is not. , Je
Afterathis admiasion of hie praotise, he goes
abou; imélementinp his plans. He reveale to Brabantio '
the marriage of His daughter tf Othello. Iago then goes
, to Othello.gnd assumes hie facade of being his loyal -
ancient, Iégo says of Othellot ‘
, Though I do hate him as I do hell nains,
'Yet, for necessity of 'present life, ' . .

I must show out a flag and -sign of $9v
8

,/ s Which .is indeed but sign. (I, 1 15 ,

: Iago leaves no doubt as to the authentioity of hieﬂloyalty
to Othello. It ie L total fabriocation. His true teelings

for Othello are those of hate. but his aotiona lead Othello

to believe in Iago's love for him, Knowing that Othello 19
7 ‘ | ' ‘
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~—
. - R -.a—“ , .
! o S
.
v




<
e, e -

o e ST
'

- - e

- 104 -

Bub ject to'his false sppearances of hénesty, lago realizes

his potentiacl power over hiu master. Ho sayss
@ ' " He holds me well; ~

The better shall my purpose work on him.
(Iv 1111 396'97)

Obviously, Iago realizes that the greater Othtllo's trust,
in him, the more raﬁote_is the chance of suapicion and
thue the degree of suebeptibility inoreasen. As long.és
Othello doesn't auaﬁeot Tago's motives afe different than

the love he expresses, Iagé oan make him believe what he -

~ wants Othello to believe. He evaluates Othello in this.’

_ manners

3

The Moar is of a free and oper naeturae,

That thinks men honest that but seem tqQ bhe so,
And will as tenderly be led by the nose -’

As asses are, '(I,111,406-08)

Iago jjdges Othello to be a man whose appearances denot‘e
his oharacter and who thiqke’that it is the seme with all
men, If thie is so, lago will “Begﬁ‘ to. his advantage Py |
manipulating Othello to serve his OWI,PUrposes .

iago's purpose is to Bbtain revenge by putting

© Othello .. = ‘wm,

-~

At least into e Jedlousy so strong .
- That judgement oannot oure. (II,1i,310-11) y

To this end he_gonvincea Othello of'Deademona': adultery

"with Cassio, He does this by re-enforoing his own position

in Othello's eyes whioch lends oredence to his remarks about
Qg}demona and Caessio., He professes that it is love for
Otﬂglid which compels him ﬁ; expose them, when in faot,

it is his hate for thells/which compels Iago to invent

— ’

L4
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the slander. He <pretends a reluotance'to divulge his

3

)
knowledge of the situation, but he does s0 in a way whioh

" will pique Othello's curiosity and caise him to press Lago
nto telling him what he supposedly knowa. '

/
It were not for your quiet nor yourfgood.
Nor for my manhood, honesty, or wisdom,
To let. you know my thoughts. (III,iid, 152-24)

>
o S

This feigned reluctance does two things, It_increaaee

Othello's trust in Iago, and it lends weight to what Isgo
2 . .
eventually tells him,

Iago very ole#erly uses the uubatanco of his own

mothod of deception to oonvinca Othqllo ST\caaaio'a and .

Desaaména 6 guilt. At the same time, 1ike %1ohara II1I, in
pe

oalling attént‘iﬁ to the poneibility of false appournnoon

= ey L 1n others, he gﬁlla it eway from himco;f. Ingo says of
#“ ~ Cassior  ~ o ’
» Men should be what they seem;
. or those that be not, would they might seem -
, none! . (III,114, 126-27)

This statement convinces Othello that Cassio! a appaaranoi
! of innooence substantiates hie guilt, He says of -
Desdemonas ' A e

L. 3he did deoeivo her father, marrying you;
) And when “she seem'd to shake &nd fear
your looks, .

” -

She loved them most. (III,iii,204a06) o -
g And laters ,
' ™ Why, go to than;
" She that, so young, oould give out such
a seeming, .

A

To éoal her father's eyers ufxg%ozziugognta)'

o .o~
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By adherinéﬂto’hie behavioral dieguiee and pretending to be
loyal and honeﬁt when in reality he is dieloyel and diehoneet,
Iago oonvincee Othello of his truthfuqneee and love and
makes him believe tho lie about Capseio and Deedemona.

. But 1t 1e'0thello s own proclivity‘to deoeption

that enables Iago's practine to be successful, Othello ie -
= : a man who judges othere by his own standards, As lago has

; _ oboerved, Othollo equates appearance With truth, Othello
relies on whet he porceives through'hie senses 10 reveal
what is true, This reliance makea him. particularly

I

vulnerable to deoeption beeed on presenting false appearanoee,

beocause he 1e unable to recognize the disparity between

- outward ehow end inner truth when the two don't correepond.

>

+ Othello 1udgee Iago to be exrctly what he appears

P

Thise Judgement is a 1ogioe1 one beeed on what Othello has »

to besr™ MR ~ ‘;
- i

A men he is of honesty end trust:. (I,111,285) . - 3

{

!

5

peroeived about Iago through Iago's actions, Unfortunately.
in basing hie Judgement on actions, “Othelld reaches a relee -
conclu#idn because Iego'e behavior oontroote with his true | o P
] . : neture. Onee the conelueion 1a reached, however, Othello
.is incapable of ohanging it because to do that he would

have to doubt hie own basis of judgement, seneory input.

) Othsello not only ¢annot doubt the validity of sensory
- apprehension, he insists on 1t as a eubetantiation of truth.
| When Iago oasts aepereione on Deedenonn'e /?1delity, i
. " Othello eeysz "
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'Iagoknowathe possibility of misapprehension of phyaical

‘ of the-allegations. Othello co-operates by demanding:

His downfall is that Iago provides him with exactly what'

. proof of Desdomona's 11licit affair with Cassio. Never

"is finally revealed to him, through fhb eiplanation of

— AES - C e P et v e B ghmad e sl W Ty

. . &5
: L -7 - : i ) g;

I'1l oce before I doubt; when I doubt. | f

prove; '(III,1if,190) b ;

Tego responds by urging Othello to . \ . %

Look to your wife; observe her well
‘with Cassio; (III,111,197)

, . v R ,
- '
¥ ,

evidence and thus urges Othello to depend on it for proof Co

Villain, be sure thou prove my love
a whore, o :
Be sure of it give ‘me ‘the ocular . .
proofs (III, iii 359-60) ' . L 'y

he domandé; hysioallj appfahendable evidencbf, The fact .

5

hat the proof is an uneubstantial manipulation of events
1 Yl &
ia unknown end unknowable to. Othello, who believes what he

-t

4
8e0s and truuts his aenses to determine truth. To Othello,

if it looks true, 1t is truo. He is completely reliant on

P e i

sensory input as & basis for judgement a8 is clearly

'
-

demonatrated. Thereforgh Othello accepte the evidence Ilago

presanta to hlp,‘rflimey ead ciroumetané!hl gs'itqla. as

- ! t
once does he doubt Ingo s honesty or the validity of whet

he. approhenda. Othello 1o a man at the merdy or~hls own
limitations . 1n deteminmg truth. The result is that he
believes Desdemona's #uilt end kills her. When the truth.

-

evgnts by Emilia and the oonfenaion of Iago, it 18 too

‘late to etop the destruction caused by his miaapprahansion.




A

: behavior and sayss

- Casaio is drawn into lago's diabolical seheme by believing

"he accepts and delivers jewels to Desdemons who will

- nurder, tinally stabbing him himself.

.,;nfidelity, Emilia refunga to volieve him, She knows the

"It 1ie only Tago's admiseion of guilt that forces her o

[] -
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Byt Othello is by no means Iago's only victim. His
deceptive appearance 15 belfbved by everyone he deale with.‘

-

Caesio evaluatesarago's nature as beinp reflected in his

L

"+ 1 never knew )
A Florentine more kind and honest, (III,1,41-42)

that Iago is trying to met thingq right with Othello. 1In
fact, lago has arranged for Caseio's dismissal and plots
his murder. Cassio, however, is unaﬁle to dimcern the |
true 1ntontiona of lago and thus falls vioetim to hie evil
aoheme. .

Roderigo is deoeived}yy Iago into believing that
) - . ) )
supposedly take Rodarigo for her lover, 'The truth is that
Tego has stolen the jewels fér himself and plots Roderigo's

‘Emilia oompletely belioves that hor husband is the o

true and honest man he pretends to ve., When Othello tells
Her ‘thaet 1t is Iago who haa told him of Desdemona’s

truth ebout Desdemona and thus cannot believe thet Lago
would deliberately lie. She says to him _ L F

: Disprove this villain, if thou be'st a man:
He says they t0ld'st him that his wife was falee:
I know thou didet not, thou'rt not.such’
a8 villains (V,11,172~74)

I4

believe what Othello hom %old ber. Enilia too has taken
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Iago's appearances as truth.

. - The result of everyone's miaapprehenaion,.wi;h the

© exception of Cassio who is only wounded, is death. The

realization of the limited cépabili}ies of the senses to

determine truth and their reliance on the ‘senses ﬁq provide

truth is truncated before it can be put to use, Most of
the characters are killed'ag a result of their mis- |
apprehension of\Iago's true nature. Only Caebio‘esoapes
the fate. PFor the others, their complete relianoé’on the
apprehension of appearanoes to determine truth has made
thenm susceptible to the evil praotise of Iago; Thi“
eusceptibility, the tendenocy of humans to act as these have
done, is emphasized by their total deception t6 Iago’s
practise., The consequeﬁceu ere complﬁtely tragio, reau}ting.
ip death for most of Iagé}a innocent victims, )
The posdibility that misapnrehena{ap oan ‘have |
devastating reeults has been preaented along with the
unfortunate tendency of humans to misgpgfehond. The mood
behind the use of illusion has sunk to a low point-of
pessimiem ebout the humen capability of determining truth
and the results of the failure to do so, There remains
another presentation of the theme in fhe tragio realm in

Timon of Athens i .

h

In Timon of Athens false appearances are created by

t
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behavioral diééuiae.’ But here the disguise is ﬂot assunmed .
by & main character. " F4mon is-only' & victim - of mis- R
apprehenaion. The decevption and recoanition of 111ueion¢ § "
‘ocours early in the action. Therefore, the discovery of the
difference between illusion and reality is not the
Q resolution of the play,” it is part’ of the complication. _
?he'dhphasia of the play is the reaction of Timon to the
kmowledge that what aﬁpeare t0:be sé ien't really.true. In
‘ ' his reaction, Timon is contrasted with two other characters
who also recognize the gap between gppaarancee and truth,
, Apemantus, and Alcibiades.. ’
\ The'decéptiQh itself is perpetrated by the'iords

" who take asdvantage of Timon's generosi@y. They feign true
friendship and iéyaity when in fact they are motivated by
greedoand selfishness. The duality of their existerce is
demonstrated by their contrasting actions when they them- .

‘ melves are receiving gifté from Timon @nd when they are
u asked to give financial eid  to Timon. S,
While they stand to .gain from Timon's favors, the
» . lorda are almogt obsequious in their thanks and praiaee.‘
Lucilius says on receipt of a large gift:
: Humbly I thank your lordehip. never may
That state or fortune fall into my keeping,
Which ie not owed to you! (1,1, 149-517

When Txmon bestows presenta on. other of the lords gathered

et his house for'a feast they replyt §\
Second Lord -~ With more than common thanks "
: . - I will receive 1it.
e : - Third Lord = y he's the very soul of bounty! - .

1 . (1,11,215-16)
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ﬂ'pPirstcLord ~ We are so virtuously bound - ...

Sec. Lord -~ 80 -infinitely endearpd -~ .
First Lord - - . the best of happiness,
' Honour and fortunes, kecep with you,
\ "Lord Mamon! (I,11,232, 3%, 36, 37¥

S
Timon acoepta these replies as evidence of true love and

friendship. He respondez e
. - S
. I take all and your severadl visitations
S6 kind to heart, 'tis not enough to give; .
Methinks, I could deal kingdoms to)my friends,
And ne'er be weary. (I,11,224-27)

A truer evaluation ¢0f the pledges of love made by the lords
1e’offerred by Apemantus:
" 0 you gods, what a number )/’—\\\
of men eat Timon, and he sees 'em not! It \
grieves me
to see 80 many dip their meat in one man's blood;
and all the madnessis, he cheera them up .
too. (I,1;40-43) .

Apemantus sees clearly the disparity between what the lords -

. appéar to be and what they truly are. He also sees Timon's

inability to discern their true natures and his péliéy of
encouraging'the{r gréed with his generosity.

~ Timorfs belief in his judgement of the l‘orda' /Q
friendship is evident in his trust in their help when he is
in neecd. He says to Flaviua:

yhykdost thou weep ? Canst thou the conscience
ac
e To think I shall lack friends? Secure thy heart;
. If I would broach the vessels of myt love, -
And try the argument of hearts by borrowing.
Men and mon's ortunes could I frankly use g
As I can bid thee speak. (II,11,184-89)

- [

And later,

\
see You shall perceive how you :
Mistake my furtunea; I am wealthy in my friends.
(11,14,192-93)



S

. B . - i
I e e da i e
* a

o £

- 112 - - . .
What actually becomes annarent is not thé true friendship '

the lords offerred but the emptiness of their caths of love. i
Those vho couldn't praise Timon's generosity. enough when

1; vas profitabie to do so now respond with the_ following:

Lucullus - «ss good boy, wink at me, and - .
' ~ say thou saweut me not. (III,1,47-48)
. Luocius - ese tell him-this from me, I

count it one of my greatest
afflictions, say, that I cannot
pleasure such an honouraple
gentleman. (IIXI,ii1 61-63)

‘ Sempronius - «ss But now re%urn ' “
And with their faint reply this b
answer join; : i

Who bates mine honour shall not T
know my coin. (IXI,i11,24-26) °

Their resvponses are all negativé, and with thé hearing of
them,’ Timon is forced to admit that he has misapprehended
‘the true natures of the ysrde. Their previous exolamatione
.of .friendship are meanihglesa since they‘are not backed up
© by aqtibns. Timon's mistake was to base his judgement on
outward show, taking it to signify inner nature. In truth,
“ the pretense of 1rve was just a facade to hide the true
natures of the 1ord; for the purpose-of greed. -Tiﬁon must
¢tonnect the former actions of the lords to his generosity,
and admit tﬁat his misapprehension has allowed him to be
used. Once _this connection is made, Tjmon must live with

*
the fact that people can be deceived into believing 1llusions.

.

What appears to be frue is not necessarily so, and

furthermore, the gap between appearances and reality can be

e

immense. , o~

Timon rescts to this knowledge with a diaillusionnant

1
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in mankind which plunges him into bittermess and despair.
Bgt he is not the only character who recOgniies the disparity
that is possible between appaaranoea énd reaiity, therefore,
his reaction can be viewed in relation to theira.

Apemantus disillueionment with mankind is present
from the beginning of the play. It is he who chides Timon
for his participation in a society of fiattererS'by allawing
them to take advantage of him. Apemantus recognizes the
féléenese of the lords' friendship and despises them for

it. He says:

++¢ the fellow that sits next . /
him now, varts bread with him, pledges the bdbreath-of

. him in-a divided draught, s the readiest man
to kill him: 1t has been proved. (I,11,47-50)

Perhaps the greatest ev;@ence for Apemantus' belief phat

nothing should be trusted to be what it seems to be is his .
grace before meals: o L

Grant that I may never prove so fond,
To trust man on his oath or bonds

‘Or a harlot, for her weeping;

Or a dog, that seems a-sleeping;

Or a keeper with mi freedom; .
Or my friends, if I should need ‘em. °
I. .11 N 65"?0)

Apemantus’ reaction to the knowledge of disparity between
appearance and reality -is to rail at society from'a5positidn *

He refuses to belong to the

sooiefy'he condemns, and makes no pretense to.cover his:. -

feelings. His reaction is one of scorn and alienation.

Another alternative 15 offerred by Aloibiades. He

is forced into reoognition of falee appearancesnby the

<

[
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being sble to discern eny <ood. His conviction in the
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whom he pleads for. Their refusal brings him to the
realization that they are not the great men they seem to
be. He degsires revenge for their actions. 'His reaction

is one of anger and rebellion.

o

Still another pattern of behavior is displayed by

Timon after he comes to realize that thinga aren't

v..a

neceeearily what“jypy appear to be. Timon does not hav

i

the saving grace““? & superior attitude like Apemantue,
& desire to carrect the situation as dpeaC41cib1adea.

goes from not being able to discern evil in men %o no

evil of mankind is expreseed when he says:

. veoee Al ds obliquy;

There 8 nothing level in our cursed natures,

But direct villeiny. Therefore, be abhorr'd .

All feasts, societies, and throngs of men!

His semblable, yea, himself, Timon disdains: N
(Iv, 111,18-22) .

His aoerbity includes himself, everyone he knows and the
whole univerae,whioh he views ae separate elements at war
withone enother in a parasitic order parallel to the one
he belonged to. Timon's reaction to the knowledge of the
differende between appearanoe and reality is bitterneas and
desbair. His despair finally overwhelms him, ‘and Timon
eoeka releaee in suioide.y

In this play, after the presentation of tragio

conaequenoes following a failura to determino true nature,

- the '‘theme has been extended sto include an oxamination of the

results of living with the. disillueionment that must attend .
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+the realization that things may not be-'what they seem to
be, and that humans c;; easily be fooled by apnea ances,
With Timon's suicide, the mood behind the theme of illusion
~and reglitylis at its most tragic. The result of\rqalizing
the limitations of quf senses to determine truth through
apprehending oﬁtyar@ ahoY es well as the reliability of
mankind on thet appreheﬁ%lon‘as the‘bgsis foﬁ Judgement,
‘has been & despair so oppressive tha% the onlj escape has .
been ; willing refuge in death. But:Timon‘a 16n't tﬁe only
reaotion‘in the play, or even the final one.. Out of tHe. '

three poseibilities pgesentedtas reactions to disillusionment,

alienation, rebellion, and despair, the play ends with the

triumph of rebellion. Alcibiades returns to Athens
victoriously, and the play ends on a note of hope,

\ Perhaps Shakespeare chose rebellion es his own'
answer to'living with the problem of deceptive appearances,
beoéupe ﬁzﬁleaves the tragic realm with its dire consequences
for misabprehensioﬁ and hreturns once more to the presentatim

of the theme iﬁ the comic realm,

[

]

CYMBELINE
In ngﬁglin there is e return to the eeaentially
oomic in that, in the end everything is happily raaolved
There .are tha much used methods of noreonality and
physical disguises to hide true nature or identity, T well

as a new twist to the technique of ceausing miaapprehansion.

K
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| - This developmept involvee Guigerius and Afvirague,who are

kept ignorant of their own identitiea. o

The nersonality disguises are p esenteélby peiring
each perpetggtor with a highly euecpntiﬁle victim. The
Queen peceives Cymbeline and Iachimo deceives Posthumous,
The Quecn assumes the appearance of a loving,
sympathetic mothaf figﬁ}e intent on helping.the two lovers,
ag well as the appearance of & loving, faithful, loyal
wife. Her facade is only impenctrable to Cymbelire, Tgi '

lovers see through her false appesrances immedietely, as

4o othur charaoters., . To I'mogen she -saysi ' ‘

’ No, be assured you shall not find me, daughter, s
Aftcr the' slander of most step-mothers, _
Evil-eyed unto you s+ (E,1,70-72)

And to Posthumouss\.
eeso4 Por you, Posthumous,

30 soon as I can win the offe ded king,
I will be kn your advocates (I,1,74-76)

~They'are not deceivedﬂby her pretense, however, and are thus

‘not susceptible .to her evil intentions. Their knowledge

hature protects them from being made pawns in

. of her truc

her plot. ﬁ
. A

v

fpen calls her
1L.. a step dame false;K(I,vi 1) . .

Other characters discern the Queen 8 true nature heneath

her appearances. Cornelius saysz

I do not like her, She doth think she has

3trange lingering poisons: I do kmow her spirit,
N And will not trust one of her malice with

A drug of such damn'd nature, (I,iv, 33-36).

" " - One of the lords of the oourt calls hers ) .

u
)
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. g . cesr 8 crafty'devil eee (IIpi,57) _
&é%~”"' A . And goes on to desocribe Imogen's situations’
3 P N ' _Alas, poor princes, - ‘ o
y Thou divine Imogen, what thou enduraet,
i N Botwixt 8 fathor by thy step-8ame govern'd
. A-mother hourly ocoining plots, (11, 1 61-64)

[

Importantly, those oharscters-who correctly puroeive the
.. Quann's true naturo nre thus able to m%ﬁigato the power she
"oan exert~in'bringing about her evil\plbt. Imogen flees .

~

\ ! A
from’ﬁpn sphere 6§ influence and Cornoliua substitutes sleep
0

induoing drurs £0 harmful onea, ‘But tha lord pinpointﬂ
\
the major sucocess of.the Qdeon 8 practiae' all that she does

is believed by Cymbelina* He takoa her actions at faoe

) ¥

-Q value;dahe cects 1oving and loyal, théﬁéfore she iB. This
accoptanoa lanvoa him vulnornble to her 1nf1uenco since he . ' 3‘
must beliove her motivation is his best interest, Hg follows %

A\ ) 3

» her advice and brings about war with the Romans. He. doean't '
: * pe o
\-‘peroeive her true nature in time to prevent the carnage

“whigh eﬁsueé, indeed he -has to have her practise poiﬁted'oﬁt\
i\fo him.by the Queen herself in her dying worde. That
Cymbeline is suscoptible ﬁo apnearance is evident, but 1t
ig emphatlcally demonstrated by his: resppnse to the Queen's
dying oonfesaion of fe;gnad love., He says: o
. ® ’ "She alone Fnow this

And, but she spoke it dylng, I woul&, ot . ,'
Belicve her lips in opening it., (V,v,40-42) ,

:And ygtar, 9 3
Mine eyes
' v Viere not at fault,‘for she was boeautifulj
Mine ears, that heard her flatteryj nor my heart,
. That.,thought her 1ika her seeming; 1t had beéen - -
. vicious |

.‘»:‘




[y
[

Harrvan 4 S e ot

XTI

12

v

- - 118 -~

To have mistrusted her: yet, O my daughter!

That 1t was folly in me, thou mayest esay

And prove it in thy feeling, (V,v,63-69)
Cymbeline, in this last pansage, gtates the problem quite
acourately. The failure was not of his sensea to correctly
peroaive,‘they funotiqned properly, toking in all they were
capable qf taking ing appearanooa. To "doubt the Queen's

manifestations of love would have been to distrust

-appearances. Cymbaline was inoapable of this distrust.” He

relied on his senses to provide truth and their capacity
for doing s0 is aovorely 1imited.‘ Only when true nature is
reflected by outward behavior oan they reveal truth. Wheo
th:re is a oontradngtion ‘between apnearance and reality,
the senses onn perooive only the apuearsnce, leaving reality
effectively obecured and safe from view, Unfortunntely, 1£
is a rare ocourrenoe for e nerson not to depend on sensory
input to provide a valid basis for Judgement. This is a
fact reoognized by every suooesaful villain ,and that brings
us to }aohimo.

, Tachimo pretends to he an honorable nobleman, and
succaseds in coovinoing everyone, eepecially Posthumous,

that he is. Posthumous trusts him to oonduoct the trial of
Imogen'e virtue honestly,'which he no doubt intended to ab.

However, when Iachimo fails 1o win honofablyrn%he~t§aat

Posthumous has in him énablee him to insure his vigtory by
foul means without auffarinp suspiocion. Since Tachimo
has oonvinoed Posthumous of hia/honeaty through his

appearance of being so, ho knowa Posthumous will aooept
-




- 119 -
his word as tho truth, Posthumous' tendonoy to mcoept things

to be what they apnear to bo is emphasized by Iachimo's
success in cpnvinoidé\zim of Imogen's adultory on the basis -
; of oiroumstential, physiocal &évidence. He provides a

phyaiodl descrintion of Imogeq‘a bedohamber, which Posthumous

admits could have beon acquired through hearsay,. and a

BT T ORI
N

bracelet, After only a token argument, Postﬁ?mous gives in

and admite ImogeQ'a guiltte
1 0 no, no) nol 'tie true, (II,iv,106),
Philario ohallenges lachimo's ansertions and for a hrief )
moment Posthumous half heartedly Jjoins 3im, but relents with

Tabhimo's revelation of the plecement of Imogon's mole. At

'this pisce of shabby but convinoing evidence, Fosthumous

v
b p relonte entirely and sdmits Iachimo's victory.\Q?ogthumous

. =% P . { .
* oan't bring himself to disbelieve what is being shown to = %
him. ‘ '

4

Iaohipoguwprabtiao is Bucosseful beosuge Posthumous
15}1noapable of reoosniziﬁf the disparity beiween Iaghimo'a
show of honor and his evil nature beneath, He is equally -
1 uhab{y to deny the otedibility of senme perception as a
L ’ oriterion for. judgement and thui'rooognize thé flimeiness
| of Taokimo's evidence, Powthumous is totally susceptible’

\ in all areas of deception and im thus & perfect viotiﬁ.:l N
Like Cymbeline, nothing bup Tachimo's own confession can
convinoce Porthumous otherwise of the judgement he has reached
about Imogen. “

In addition to thie perfeot viotim, there are two

1




- 120 ~’ »
otler oharactora who are completaly»deooived. but ina 't

manner which furthur‘stroaaqs the oxtent of human
ﬂuacepfibiliiy. Guido;iua end Arvifagua"are kept “from
knowing their own idontitieak Their misapprohenaion about
thom%elves oonaiata of the faot that they aimply don't
know who they are. This treatmont illubtrates two things,
firat, .tho oxtont to which poople ‘oan be fooled by

_appearanooacaand suoond. the power of true nature to assert

iteelf. The ueoond treatment 1a @ continuation of the theme ‘\\
\touohed on $n“Richard III and 1 2 Henry 1V, namely, what
- constitutea true nobility?

A &he truth which is being kept from the boys ;g,that'
they are oﬂéipyal birth, sona to the King, not to Belarius,
Everything fﬁey have ovor known hes told-them that Belariue
is their thre father and that they are peasants, Yet their

actions do not elweys cerrespond to whet they are supposed

”»

to do. Belarius sayss

How hard it ig to hide the sparks of naturel :
. These boys know little thoy are sons to the kings '
1' the cave wherein thoy bow, their thoughts do hit
The roofs of palaces, and nature p ompts them L 4
'Y In simple and low things to prince it much
Beyond the truck of others. (III 11;,39-80 83-86)

Their true naturea, whioh, obviously oorrespond to their

true idontities as princeg, assert themselves in their
behavior. Thoy oxhibit qualities of nobility naturally,
even though they are not apovropriate to their lifestyle.
Obvioualy, nobility is not a quention of outward

appoarances, witness Cloten who ie & men with all the
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noooutremonts of Lonor and nobility and none of the qualitias

themaelves. True nobility, pheregore, Ates wiphin, it ia'
not defined or gu;ranfoed_by ite vestigos. As has been
nreviously aaserted, ‘true nature‘gannot ‘be denied forever, .
it mupt asgert itself, and thus the fgoade‘the tyo Soya

aren't even aware of begins to orack under the ;dvaﬁoe’of e
their true selves. ’

w1th ‘the manifeatation of*tho inherently poaseaaed

qualitien of nopility. Guiderius and Arviragua 1ay blaun

to thei; rightful places in the qade; of thingu..The sotual
assumption‘ofthosemiaoeg,is brougﬁt ebout at the play's end
and is ﬁrecipitatod by the umse of physical disguime, ©
Physioﬁl disguise in Cymbeline ig of Bsocondary
importance to thO'prgaaqtafion'of illusion., Imogen poé;a\'

. .« { .
as a boy, Oloten masquorades as Posthumous ahd.Poathumoua »

disguises ﬁimaq}r'da a aoﬁigﬁzgiqizz. The disguises .
_succeed in hiding the identity of ‘the wearer, Imogen is

’brougzx into contaot with her two lost brothers who believe

-she i the boy Fidele. Gloton is aaaumed by Imogen to Ve,
Poathugbua, but ironiocally, it is his doad body that deopivol

hd
N

Perhapu tho most important feature of the phyaionl
#1dzuiaea\ia that their oxpoaure in tha end and the

!
!

onauing d%acovery of everyone'a true 1dentity illuminatoa

‘xho problem of - diatinguiahing truth from apnearanooa and

thus foroces the oharaotera to rooognize their susceptihility
yo deceit. Importantly, the discovery of truth restores

¢

s u “r
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happiness, peace and good_will and thus resolves the play
X ¥ note,
@Sn & happy no e . .

' In this play, Shakespoare has risen from the gloom
of despair to demoqatrate a8 faith in humanity to be sble to
deal with the problem of distinguiahing reality from illusion.

anh time an evil character assumed Talse apoearances to

true nature in time to mitigate tho effects of the deception.
» -“* Neither the Queen, nor ciotan, nor I'achimo was alloﬁod—to
- twreak total’havoé. Perhaps the message is that when ngality
\13 finally filtered out of illusion, it will have been done
\sq ip time xoleave qyreelvue”from”f’%al destruction.

e : )

Y . . . ‘ ,,/‘\. ﬂ"

aid his or her evil plan, someone discerned the perpetrator'u.

@
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This paper has demonstrated a nrognosaion in
Shakeepeare 8 use of 111uaion and reality. The exemination
of’ the theme has centered around the basio problem of
diefinguiahing realigy from illusion, or truth froml
appearsnces. The nature of the difficul?y rests in the
limitation of the senses 10 pérooive truth. The aenaee.
. by’ their very nature, apprehend only -appearancess only what °
is visible or audible etc., Thoy cannot discern what lies

neath. the appearences; real identity, true nature,

specifioc motivation. Because 6f this inability, the senses

are incapable of determining truth if that truth is not -
refleated in outward show, When there is ardincrepnnoy;

. between what appears to be and{what really is, the senses
apprehehd only the facade of épﬁeafanoes. Thusy judgement

" based on this sense pqréeptioﬁ°willinot"be aoourate since.

it will be based on something that is not true but only

appears to be 8o, Unfortunately, and -this is the salient

point’revealed in this atudy, humens all t&o often raly on

g what they apprehend sensgorily to determine truth. Beoausell
of this tendenocy, people are highly susoeptible to“illuaiah,
or appearances whioh oontradiot faoté.. ‘

— This euaoeptibility ia what is developed in-the

35 V ﬁlays here examined.‘ The development is noted in two forma,*

technical and philosophical,

In the first ohapter of this paper, the most .

prominent techniques for oreating illusion were established;

L
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physical and behavioral disguise. The method for oreating
1llusion end thus oausing misapprehension, began with the
relatively simple, alapatiok device of look alikee whioh
was entirely beyond the control of the oharacters. The
device was expanded to include deliberately aaaumeq physical
disgulses which hid'identi?x; and purposefully assumed
behavioral disguiee which concealed ‘true nature; The two
methode were entirely in the control of the characters who
'adopted ‘them.

The effecte of thgﬂb devices were to caueé
misapprehension’bn the part of other chara&tere. Thus in
the ocase of the deliﬁérhtely agsumed dié&uisee. the viotima
of the'misappighensipn were to a great extent‘manipulated/
by the perpetrator of.tho disguise. )

Within this%eection there was also a move to. ' i
_incorporate the audience into the illusion by making them . §
eusoeptiﬁl@ to‘éppearances. With the recognition by the
audience of a'aueoeptibiliiy to illusion, the problem of
distinguiahing the real from the unreal was extended
beyond the oonfinea of. the atage to inoclude the whole . .
' world. | N ' .

Another perspective on the problem was examineq by  m
pitting illusion and reality egainst each othér as opposing
forqes. thus demonatrating the folly of trying to copstruot

and live in an 111uaory world, or one that denies or

ocontradiots the faots of existence. But the total effeot

was oomio, no dire. oonsequences rgsulted from a failure to
&
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correctly perceive truthand the plays ended happily.

In the second chapter, fhe techniques for creating
illusion remained essentially the same, physical and . .
behavioral disguise, with the addition of eelf-miaapﬁréhension
or lack of self-knowledge which resulted in an inacourate
aelf appraisal. However, the tone behind the use of
disguise and the effects of miaappreheneion took on aerioua
ramifications., Behavioral disguises were assumed for serioqa L
purposes, as with Hal, and evil purposes as with Richard.

Physioal disruises were used to bring about serious

"consequeﬁoes. ‘ .

_ The susgeptibility of,humans to deception was
emphasized &ith the possibility of the fesuléé of the
deception belng serioue.‘ Howeve;,~although a move toward the
serious was made, the plays remained essentiéily'comic in
that the grave consequences of misapprehenéion were -short
lived. Eventually things were set right again and the plays
ended optimistically. ‘ '

The one exception to this rule ﬁés in the case of
Romeo and ggl;gg, when ance again illusion and reality
were pitted against eaoh other. The folly of yrying to
create and perpetuate an;illuaory world wes re-entablished,

but the results of the triumph of reality were death and

destruction.,

In the finsl chapter the techniques for oreating
1llusion remained the same, physical end behavioral

dieguise used to produce mi;apprehdnsioh. but the tone
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behind the use of the disguises altered. Thie alteration

.+ . took two forms. The motivation behind the assumption of
disguise became evil, and the consequences tragic. The

failure to nerceive truth resulteﬁ in death, destruction,

4 chaos and despair, The task of living with the knowledge

| of the disparity that is possible between appearances and

| @ruth was faced up to and dealt with, the ultimat?'anawer
being suicide. The problem of illusion and reality reached
] its lowest possible point, dbut it waé not a point of no

return.

¥ ‘ ' After teking the problem to the depths of tragedy,
Shakespeare returned to the point from which he began and

; - presented the problem in a comic vein. The misapprehension
A} . .

; ' ~ of truth in Cymbeline created-complicafiona, but not

‘ - grave ones. Ultimately things were righted again and the

effects of misapprehenaion ‘were baeically happy. 5/

'This examination has established.one facte

humans rely on their senses to determine trufh_and these

senses are inadequdte to do so, The sensea can perceive

. e T . e T T o, e s
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only appearances, and appearances can either reflect or
obscure truth. If there ig“a discrepancy between _
appearanoes and truth, our ability to pergLive only
appearanoéa place us in jeopardy by making us susaeptible
to deception. '

wfthin the consquences of suocumbing to deception
are & numper of possible effects. :Tho‘efféota oan be

innoouous or very grave. If we acoept the faot that they
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will be grave most often, then we must fdll into_ despair
.. at’our incapabilities. But if we opt for the possibility

of the effccts being truncated before they become tragic,

by forces within or beyond our immediete contrel, then

we can accept our inggpabilities and function in spite of

them. ‘

' With Shakespeare's cyclical return to the reslm
qf oomed&, he has come full circlg in his presentation of
the problem,land seems (note the word) to have opted

for the 1attér ﬁoasibility.

-

T

At B A i s i oo

" IR S
ot TSR VR T R




Foakes, R. A. Shakespeare: the dark comedies to the last S

I“rye, Northrop. Anatomy of Criticism: Pour Faeaya. Princetom

. Lee, Sydney. A Life of W lliam

, -128- ' .
A SELECTED BIBLIOGRAPHY

Craig, Hardin, ed. The Complete Works of Shakespeare.
Glenview: Scott, Foresman and Tompeny, 1961.

Dorsch, T. S., trans., 2nd ed. Aristotle, Horace, I.ong;nus:
enguin

“ Classical Lite Crit¥clen. Widdlesex:
‘ Books ‘o 9 I§§§.

B‘vana, Bertrand. Shakespeare's Comedies. Londons Oxford
Univ. Press, IQEU

Elralg: rom 8a H‘e o celebration. Charlot¥esville:
v. 'ginia Press, .

Princeton Univ. Press, 195].

Prye, Northrop. A Natural Pers eotive: the Development of
Shakespearean Come an oo. New. York:
Equm'SEa UnIv. Press, 10

i’rye Northrop. Fools of Time: Studies in Shakesbearean
~ ' Tragedy. Toronto: Unlv.” of Toronto Press, 1

Holskneom,t}(arl. J. 'I'he Baokgx_'_o unds of Shakes eare'a Plays.

New York: Amer. can ompany, . p

Hunter, G. K. Shakespeare: The Late Comediog. Lonaor{:
. Longmans, Green a.nd"CE., 1962.

" Kaufman, W. Prom Shakespeare 10 RBxistentialism. Garden City:

Anohor Books, Doubleday and Co., Inc., 1960.

Knight, G. Wileon. The Crown of L ifg. London: lethuon
and Co. Ltdo 'V’l

®
a

Knight, G. Wilson. TheWhe f',riro"Lond_om Methuens and
' Go. Ltay, 1SAgAoed O Eire .

Knights, L.C. Some Shake

earean Themes. Stanford: Stanford
Univ. Press, '

° = v - 4

Shakesp eare . London t 3

Lewalski, B, ' "Love, Appearance and Realitr Much Ado
About Something” SEL, (1968), p. 235-51.

Nagarajan, 3. "What You Will" Shakespeare Quarterl
, 10 (1959), P.61-67. 9"""'1'

Sm ith, m—r' an Oy




o}
L . 2% H s §r 'y,
e i G
.

S =129~

Parrott, Thomas Maroc., Shakesperean Comedy. New Yorln
Rusell md Ruﬁﬂell' Ino., 19630

Partridge, Erio. mﬁkeagiﬁg e Bawdy. Londons Routleaga

and Kegan Faul, o

Quinn, C.M. “Providence in Shakespeare’s Yorkist Plays"
Shakespeare Juarterly, 10 (1959). 45-52, -

Righter, Anne. Shakespeare and t Idaa of the Play. ,
Middlesexr Fenguln Books, in association wI¥h ) .
Chatto and Windus, 1967. . -

Roeser, B. "Love"s Labour's Lost" Shakeageare Quarterly,’ -
' 4 (1953) p.411-26. '

Jeronsky, c. "Supposoe as the Un:lfy:lng Theme in.The Taming
oi’l;hgoShrew " Shakespeare Quarterly, 14 (1963),
p. ~iUe - ¢

Spurgeon Caroline. Leadin llotivu in the I_ng gﬁ f
§ aske =

Shakeageare 8 rgge Y. New !"'"lc_ﬁ ouse
.’ ‘
Spurgeon, Caroline. Shakespeare's oryt And What It Tells
Us. Cambridge: Gam%r!lge Un?vora*t—'?rees, 1958

Stiriingé Brents. Unity in Shakuperean Tragedy. New York:

' ordian Press, Imo.,
Traversi, Derek, An Approach to Shn?._k' 'eeggare. vol. I.
- &arden Citys ng\oh'or Bo"k's, oubleday and Co.,1969.

* Von Martin, A, Sgoiols gg%;zgéoe. Kew Yorks
Ba.;'por ﬁﬂow. shers, .




