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S “"’ IrOny and the Par%rayal Qf Immigrant and o
T T s Ethnlc Protagonists in - . ;,y;j S e e
SO R Canadian Ficticn,l‘ O ;,wn' A

[ L v . N B RAEAN §

; - ’fr. B i;‘: LT Keria'Crget}na,Iaffapeeece «"f-fi‘lf‘j:-u.A R S
EooT T e oo : o ‘-,”°f« P TS P
_; . le!, ’{;”, Thls ﬁhesms éxamines the uses of irony 1n‘the por- Nﬁﬂfl. - QA | 'l
g. ‘ *&rayal of 51x.iﬂmigrant and ethniq prctagonlsts and their 33.;::‘,?§5f'1‘ )
“fi ;‘:;'. _ Q‘ relatiﬁn to sqciety.: The discusszon of The Rlch Ma%? The 1,flff-f-gl
e 7"'Luck of Ginger Coffey, The A;Iaprentic‘eshin ot Duddy Klavits S
. f":; 1 E*and Under the Rlbs of Death focusés On the dlvergence I'ﬂfem' ‘ ”‘:
/ ‘-‘;‘:; ;betWeen the ;uthor 's perceptlons and the protagbnlst's.u,iﬁe fe,;;:“;:}‘ ”'
lu_~;;k‘w ‘?(’“;analy51s of Son ox a Smaller Hero and Peace Sha;;_aestroy _f“ };-ﬁ;jiif‘%f"
fro o] ' RN

P qnﬁﬁ”.k :M x centres on the diverging V1ews of the protagonist‘end j“.f?‘p -
s N e, "1‘“"‘, W .' “ t ,‘/‘ P

":;=§;.ﬂ¢“'if Vihis llmiting environment‘, The pairing of the novels eorreSa o

e T <¢}.‘ponda to a progression in the attitude of the protagonists . “:’dﬁi‘!fff{

Gl "which permits the eiaboration of ! an integratiVe vi51on.1n .‘fi;xixlﬂ‘g'f

A . [ u

ythe last two novels analysed. d-f‘ fﬁ' ,_“‘ e

-
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“Thls thesis focuees on a group f 51x novels that

These works Were written in the post  ar years between.19u8

“and 1962 “In the Literary History Jf Canada this period is

characterlzed by Hugo McPherson a. a period in which '

llterature reflects the need fOr greater awareness of the ”

Canadlan 1dent1ty, and exhlbits he impulse towerd self—_
discovery.l The Rlch Man by H ry Krelsel The Luck of
Ginger Coffey by Brien Moore The Aporentmceship pf Duddy

Krav;tz and Son of a Smaller Hero by Mordecal Richler, Under :f;

the bes of Death by John

jrlyn, and Peace Shall Deetroy

QMQEX by Rudy miebe, share"this tendency and chart a territoryx

that had not really been explored before. This'allowed
certain members of‘the (anadian society to see themselves
neflected in fictlon hat had‘hitherto 1arge1y ignored them.

At the same tlme éhe e novels reveal unlvereal concerns

thveu h the presen dtion of the protagonlst s 1nteractlon ;fiﬂ {jﬂ:;
A W1th the seciety round hlm. ..‘f;_l - ' "

3 Thé PPO aganlsts' experience in these works is s

viewed on an ironic nlane. The-protagonists are all self-

lHu 0. McPherson "Fiction lQuO 1960," Literarx
History of Lanada, Second Edition, .vol.2, Carl : Iinck ot-

als. (Torogﬁo Unzvers1ty of Toronto Press, 19?6) p. 219,”I}N.\;f*
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deluding in one way or another, and to various degrees.,-In o . 'l‘ 7

. ‘The Rich Man Kreisel explores Jacob Grossman § erroneous

self—perception as the rich man of the novel's tltle., Egé'

Luck of Ginger Coffey reveals the contradictions in Ginger 8

' puse Y1 adventurer and souire. Both Duddy Krav1tz in The
~

JApprentlceship of Duddy KraV1tz and Sandor Hunyadi in Under . ]‘~-43"
"the Ribs of Death, believe they can acquire identity through ‘

-materlal success. Noah Adler in Son of a Smaller Hero per—’

ceives hQ:f:;f as a lone crusader and thlnks that he can =

totaliy doNeway with his past.y In Peace Shall Destroy Many,
;Thom W;ens 1s loyal to a dlminlshed concept of brotherhood,<
when the need for a broader view 'is evident With the ex-f".V ,
) 3ception of Duddy and Sandor, these protagonists rinally o }L
{ real1ze that they must change or adjust thelr pérceptions L

’and vlsion in order to belong to. 5001ety.

' N o

" o L ‘f~ Irony is generated in theee novels “by the dlver—x 5‘~'“>"5~n
S gence betWeen two realities in our fictlon. ‘that of the f‘-g“'~j;.j;\ L
ﬂgrotagonlst's perceptlons and that of the author's, of the'\'yzla\"“'

,”protagonist and his environment ne Ianhe Rich Man, The‘

Iy

Luck of Ginger Coffey, The Apprenticeehip of . Duddy Kravitz‘ L o -

3 - f—“ffhland Under the Ribs of Death the focus is on the tension ‘.; o eU}. e
‘[between the protagonlet's viewpoint and the author s. This ‘;,fo(;*—p:fﬂrﬂ

| L a '*,tension revaals and c0mments upon the protagonist's 1e',f:\~;':iﬂ gift:f'“

o L LT ‘perception of himself and his interactlon with society, ;gie° —

%‘showﬁ that the protagonist through<en erroneous"or'limltedf.--‘

| ’5‘. 2John Mos#, Pattérns. of Is ‘lation (Toronto: MeCleli- -
'and .and Stewart 1974) D. 198‘ ':\\ e
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:what can potentlally brov1de a positxve thrust to hlS devel-

Opment Jacob Grossman 1n The Rlch Man, is 1solated from

his fam1ly. Kre1se1 suggests that this 1soiation and Jacob'

lack of understandlng of Such characters as. his brother in-'

‘:law Albert and- Albert's friend Koch, 1s a measure of the )

Lpr°ta§?”15t's allenation from his surroundings. Ginger
I

in- The Luck of Glnger Coffey, is also alienated :

from his famlly., His selflsh posturing prevents any signl- o
?flcant c0ntributloh to the society that he has elected to
"come to. Sandor, in Under the  Ribs of Death,’ and Duddy’ in |

T%e Apprentrceshlp of: Duddy Kravitz, isolate themselves

from tre peoele that most care about them through thelr

: single-mlnded attempts to gein financ1a1 success.~ ThElP‘
/ ﬁinteractlon Wlth soc1ety is 11m1ted because it is hased on’ l ‘
"a suoerficial interpretation of life. n. regectlng the .
\ values of the older generation, Sandor and Duddy "grasp at- .+ 7

‘Z‘the most superfic1a1 and 1east worthy aspects of .the new

ieﬁv1ronment in order. to gain a sense of belonging."3
| Although some criticlsm is aimed at the prota-;u

gonlsts in Son’ of a. Smaller Hero and Peace Shall Destroy

'3‘, gz the main focus of these two novels is a cr1t1cal

a'—'& ‘ ‘,AJ«:"‘ ‘J

' §resentatlon of the enclosed worlds of the Jewish ghetto

- and of the Mennonlte COmmunlty. Irony is generated here by“

the divergence between the protagonlst's growing awareness .

i t

S 3Ruth McKen21e "Notes on the Imnlerant Theme,"
Canadian Literature ? zW1nter 1961) 24- 33.

"«o-

’,3,,,’

. self—conoépt and V1slon of the world isolates h;mself from '\:



e >
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\f;:‘i“ “qugo McPherson, "Flction' 1940 1960 " b. 219 1if'

of the need for/ireedom and a w1der V1sion and his env1ron- :

:“ dup11c1fy anj/contradlctlon that protect ‘the pr tagonist's

¥mited environment. It.is through this process .

protagonlsts/achleve understanding. The key to th1

1

Block in. Peace Shall uestnAy Many‘

. Thnqugh the use of 1rony, ‘the authors, while not
neglectin; the soc1a1 and- ethnlc factors that 1mpede thevl
protagonlsts prbgress, reveal that. 1t is essentially the’ -
protagonlsts' own obstructed vision that 1mmobilizes them,
ntrapped in erroneous percentmons’of‘themselVes or in
limitlng views of life and soc1ety they are barned from
meaningful contact w1th others.
A statement that Hugo McPherson makes in’ referencex

to fiction written between 19@0 and 1960, 1nforms the dis~

"}} cussion of the eix novels that.w1ll be analysed in this;'”

_‘thesis. "Each-of the works Speaks less for. a region orr'
group than for‘;ndivzdual and  communal consc1ousness."“‘u,ﬁ_"J
Krelsel Moopi: Marlyn, Richler and Viebe, focus on the. need
for self~awareness ggd its necessity in self-development
Communal consciousness can be ‘achieved only through self—

Y

knowledge and interactlon with others.' These authors pro-

‘?‘

;o
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v

protagonists from ;nowlng themselves and their world. Their Q,,l

novels show us, whether it be thrOugh the flnal nealization

of the Qrotagonist himself through the examﬁle of life-

affirming characters or through the unmasking process that “

a 3

. irony provokes, that it is both possible -and necessary fér -

‘the protagOnists to p%Ject their 1solat10n, and to embrace

life and the world I L e

1

This thesis analyses The Rich Man The Luck of

Ginger Coffey, The Apprenticeship of Duddy Kravitz, Under

the Ribs of Death ‘Son of a Smaller Hero and Peace«Shall

Destroy Many in an . effort to reveal the uses. of irony in -

~ the portrayal of the 1mm1grant and ethnic protagonists and

thelr fragmented apprehension bf society. " The pairing of

"the worxs anc the order or discu581on correspond to a

shifting attitudinal approach 1n the protagonists them& t<

- B v

selves‘ ‘

¢t

'l/’ Chapter I, entitled Delusmons of Grandeur, examines

/
The Rich Men and The. Luck. of Ginger Coffey 1n light of .

Kreisel sband Moone's deflation of the - protagonists" y

illu51ons and mistaxen self—perteptions.‘ Reality is some-- "

thinr to hide from for the protagonists in these novels.i

Chapter II The Urban Jungle, v1eWS‘the condemna-‘

tion of materialistic values in The Apprenticeship of

Duddx Kravitz and Under the Rle»Of Death in the. context of

what mlght be referréd to as the urban novel. The prota- L )

gonists in these two nOVels try to find a place in society

- . . -~ ' . PR .
' -~ . : R N
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W T plicity and the dlstancing of the pratagonlst f moa. i

S consc1ous searcninv and questlonlng of both themselVes and o cin T

1
s . o s
v

. ’"5"',“g‘ Chapter III An Apocalxpse, eXplores the unveillng - 3/2[ : :"

Sy, e T
o .ffl 1t1ng env1ronment in Son of a Smaller Hero and Peace B 7'.3;1'
SRS Shan Destroy nam}. Both Noah"and Thom effect e'more " . - '-'fu C e

. . ) ! .

N ‘ [ y 4

:Lf: theif restrlcted mllieu.

B




e

< . : - t
< . ' Chapter I

*

.. ~Delusions of Grandeur: The Rich Man and

'Tﬁe Luck“of Ginger Coffey ’ CN
' 18 : ) ‘ . ..
A ( ) , , ,
~In T%e ?1ch Man and The Luck of Ginger Coffey the —

i /

v

‘\Eprotagonlsts su@fer a belated adolescence. Their approach
'to 5001ety s talnted by their 1llusion; of prestlge and
Isuccess. Both Jacob Grossman and Ginver Coffey see them~
| selves as they would llne to be and not as they really are.

Thelr ex1stence is a precarlous one in which r/;lity can,

“'\ never llve up to expectatlon.g The 'Riéh Man' is really a

poor man for he is” lacxlng in the elemental knowledge needed

' ':to enrlch his life. GfﬂBEr Corfey 1s‘un1ucky because his . ..

' v1sion is clouded by dreams of grandeur.

Both Henry Krelsel and Brian Foore reveal the
1ron1es llelCIt 15 their protagonlsts' disguises. A

‘strlpplng away of

LY

v

self. In- both 1nstances a- dramatlc event triggers a pain-
,ful awekenlng of the dreamers. In Jacob'e ceEe‘it is the.
fdeath”of his brother~1n-1aw. In Ginger's;case it is the -
Ahumiliatlng experlence of jail and the courtroom. Through
: Lthis awakening the protagonists are brought back into thé
'mainstream of life and sOclety and finally abandon their
'childhood and protective dlsgulses,vahey,haVe entered the
*;tiadult‘world and are ng longer alqoex'“l. ‘ e

. - - . C
m . w . ta
. o o L 6
- r ' “ + - v
(o N . T N
.
.

R

1lusion provokes a confrontation ‘with the'
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past allows him to understand hls presenf. In returning to'

EIMrope he gains an awareness of the 1mportance of community
‘and the need for involvement Thle is achleved through his

_ JOurney from innocence to knowdedge and from selfodelusion

[ .

‘to self-discovery - In dlecussing the novel ;n an- inter-'

view pdbllshed 1n Sphinx, Henry Krelsel says, "In’ The Rich

: Man T tried to relate the Canadian experlence to the « N

European experlence by tak1ng~an immigrant ba\k to Europe

1l

and thus gaining a double new.'5 By explorlng the two!

polesof Jacob's" experience Krelsel reVeals the ironies of J

a~

hisg protagonlst 5 existence and sélf—perception.' Jacob is

an uncertain gulde to both worlds for he views one through o

Y
a“ romantic haze and. has chosen to isolate ‘himself- fron‘the

» '

"other. The dlscrepancy between dream world (Jacob'e defences,

hlS romantlc and 1dea1 view of hlmself and. Vienna) and -

W’ i ¢

.~reality g the actual facte of hlB llfe and- the impendlng

v - - .

‘Utragedy that w111 engulf EUrOpe) is central to’ the novel.

It 15 sdstalnedgby various ironic juxtaposit}pns that point

Ato Jacob's lack of self—awareness and support the need to ﬁ\y//

part of ﬂlfe and the world as they are. T .
C e .
3;.,' The thnme of the imprisoned spinit that Krelsel ?'

,
'JBA K

5ﬁenry Kreisel, "Certain Worldly Experiences: An

Interv1ew with: Henry Kreisel," by Felix Cherniavs&y in L A
Sghlnx 7 15. o ; : A

In The Rich nén; Jacob;Grossman'e{confact‘With the - '{




fconsiders dominant in prairie, writing and illustrated in

Y [

novels such as As for Me and My douse, The Stone Angel 4‘.‘\."

A -Jest of ¢ Sod, Ballad of a Stone Picker, and in Freder1ck|
6

Philip Grove s and hartha Ostenso' worx, can also be found

in his own novels. In The Betrayal a history professor

distanCes himsglf from the 11fe around him through his !

academic "and 1ntellectualized V1ewp01nt .In The Rich Man,

Jacob is trapped by hlS 1llus1ons and his self-defen51ve
.pOse. he is ‘immobile, when everythlng around ‘him is fluctu-
ating and in movenent .
©, Jatob's escapist tendencies are discussed in an

- article by Robert Lecker entitled "States of Mind." "The

,l more we follow Jacob in his movements at home- or overseas

= £

the moré'we realize the'extent to which he has either
denied his env1ronment, or coloured his view of 1t g0 as to
réinforce a cqptrived sense of security."7 ThlS is apnarent

from the very beginning of the novel when we observe Jacob'

- methodic and ritualistic preparations to gp to work In

'"~ﬁ endlessly repeatlng the same ges»ures Jacob is reassured by

the routine that he goes through every morning, a routine‘

that leaves no place £or the unexpezted The routine is

not chenged even though thag particular morning he isA

preparing for a special day--he must ask his manager'
' . 6Henry KreiSel "The Prairie. A State of Mind 1 in
"~ Contexte ‘of Canadian Critic1sm, ed. Eli Mandel "’ (ChicagO° -
Tﬁe University. Of'ﬁhicago Press, 1971)," p. 2654 Y

) “:”’. 7Robert Lecker, “States of Mind: Henry Yreisel'
hovels," Ganadian Literature 77 (Summer 1978) 115500
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that -are 1nconven1ent or unoleasant.

) or the Waltz.‘
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permlssion to 1eave for Europe.-
The thene of the 1mpris0ned spirit is 111ustrated

in Chapter One, as in the rest~of the novel by . Jacob'

tendency to shut out or 1gnore those aspects of reality

\ 1

As he shaves and \
prepares to Leav; for the factory, the radio plays a' (
recOrdlng of "§wing Low, Sweet Chariot " Jacob does not \

pay much attentlon to 1t and only’ tunes in when "The Blue l~ . ,_f~“~

Danube" 1s belng played. o . R . f"“_‘ L

1 ~ L .. . “‘ - '—“ ﬁ’l\\. . . . - o ; o s
. The Negro song is in .fact much morjisﬁite&ito Jacob o C
. ~than the waltz--the méver=changing/ form of his employ-"—" > . -. .- -

ment.amidst 'the steam of the Hoffman presses. and the = .
sweat of hundreds of workers' marke him as enslaved'to

a sysgem 'tha't redudes men “to strlctly mechanical activi- -
ties' L o v ( ' . . . L i

F] s . -
i [V . Pt Voo
! . ' T ‘ . 2 o [

i
. ¢ . N LN
N - . T , ‘ . . 4 \

Jacob prefers to colour h1s view W1th the romantlc strains P

The radlo then presents a news bulletin ‘
- o col
AmOng other 1tems, Goering 5. paradoxical contentlon that S

rearmament ig- Germany s greatest contribution to world peace : :

Al

sets the soene for what wlll await Jacob in Europe, but f~ﬁ‘

RS
Jacob is no 1dnger 1istening to the radio._ He is much too ﬁ’ 'fn\“
absorbed in his plans. Kreisel sets up one of the ironic ’?q [ i‘ni\
Juxtaoositions that are frequent 1n the ndvel Jacdb is in\‘ o L\
hls dream world while around him reality and tragedy unfold.,;. Eé,:;iQfJ
The Blue Danube Waltz 1s a; recurring elehent in the ; ?ignf;‘v 1} ‘

novel end serves to underline the dichotomy between dream .‘J’qﬁﬁr, G
h‘l' f H a7 . /.

\world and.real world;‘ While Jacob shaves, his favorite tune Py

" 8Robert Lecker, "States of Mlnd " p 86 Sy



\

- DS RN S e e
. Lo,

R Y R it il g

is being pIayedlon the_;adio.~

” of his. 1nab111ty to grasp the, scope of the evedts that are

) truth about theh Reuben explalns that street 51ngers andl

| s

It was & aazz versxon of the oid tune, hammered out . . -
very fast and loud, all brass and drums. Jacob loved e
. the waltz, but not when it was played  like that “He e
; zted a 1ot of violins, 'hundreds of them, §he way it
wak always dohe in movies about gay Vienna.,

N : . “,‘.~
It ‘is hlghly signlflcant that even in Vlenna Jacob will

never hear it played the way- he prefers it Jacob's verSion ‘1 IR -

belongs to the fantasy world of Hollywood fllms. The ,.‘:ﬂ

, Vlenna that he visits, as he must dlscover, is the theatre S , .

& f .

of some very real and tragic 1ncidents.ﬂ Jacob's 1nabillty

to- comprehend why his ‘version is never played is indlcative o

. i
oL !

taklhg place.

-

In Vlenna Jacob encountehs street musncians and isﬁ 'iJfl e
enthralled by the posé‘hllity of seelng scenes already@ad— -
mired in romantlc mov1es. Krelsel shows his naiveté and TS ARTRN

blindness by hav1ng his brother-in-lav Reuben disclose the

mu51cians abound in the c1ty but they really do not play for ,: 1k,§:”

pleasure.n Some of them are not even real muszc1ans, Just

-

‘poor ?eople who -are trylng to Aake a few.pennies., It is:

Just another form of begglng.' They are really Just a_part

R

of “the dlsintegratiOn of soc1ety that is taking place. ,', PR o,

. Later durlng hlB sojourn,,Jacob agaln meets a - IS

L :

" enry Kreisel, The Rich Map 1948; rpt. (Toronto: '~
McClelland and Stewart, 1961), p. 10.. ‘Further referen es to . L
this edition will be in the text followed by ‘the p e - y
number, o _ o ._"~ C ’ ;~(7

" " a <y

L




_ group of. mu81cians with another brother-in-law Albert,
o = , Shaendl's husband‘e ‘This tlme he specifically requests that
they play "The Blue Danube" for hlm.‘ ’ . " ‘. Qﬁl‘»

The musicians broke off the piece they had been .
playing and started the waltz. They. were trying to
- make up the harmony as they went along, and ‘the piccolo T
.was always just a Iittle ahead of the others.
T , - ~ "Tam tarum tam tam, pom pom’ pom pom,", Jacob hummed.
'(. . ' . Albert stood there, feeling. uncomfortable. He was
A . . . sorry for the three men. They were not éven pretending
to play in harmony any more. Each man played the tune-
- - himself, as if were playing a slow sqlo, but all -
' o threé were obvidusly keeping Jacob's order in mind for L
they were tryjifig to outdo each.other in slowness.
. ‘God, Alb€rt thought, it sounds like a funeral march.
s . . 'What are they trying .to do, bury the Danube? ( )
i e 3 ' th

P e LI
P

r E
> * it

?‘,; N i"' The lack of harmony, the fact that each man is playing for’
e = , himself in ‘an orchestra that must pldy in tune to be har-
- menious 1ron1cally comments on Jacob's own ‘lack of harmonyl
with reallty and with the people he relates to, His insis~""l
_tence or hearing the piece performed as 1t is in his fantd:
gsies leads to a discordant and fragmented result, just as‘
his belief in illusions léads to his own isolation. Albert,
L who is a deSperaterut lucid character in the novel, fore-
’} ‘ " ~ shadows the events that will’oceur in his city ane be}haps
_his own death, when he thinks the performance is like a
“ffunerel march, Jacob, howevef is oblivioos to all tbis and
can oniy remark that a weltz must be played not too siow And
not too fast.}
' The white.suit that Jacob wears for his trip symbol-
‘:’izes the approprlation of a false identity to impress his

relatlves. It serves at the same time as an ironic comment .

it



()

his relat1Ves in order to sustaln the 1llusion oﬁhrlchness Tt

on hls innocence. Throughout the novel reference xe made

to Jacob's chlldlshness and bolehness, 1nd1cat1Ve of the

s

fact that he’ refuses to ‘see reallty.\ Vhen he'buys glfts for':3

5 o
‘ i

he sees ‘himself as a "merchant arr1V1ng after 1ong traVels

3

1n forelgn lands, hearlng great glfts." (Zb) He takes

pleasure in thls pose often, and unW1llln”ly surrenders 1t
only at the very end v |
Jacob's encounter w;th Ta551gny on hls voyage out

prov1dec anotherilronlc juxtap051tion and ln51ght 1nto

Jacob's illusions. Jacob deliberately cultivates the ol

 artist's acqualntance 1n order to seem 1mocrtant to the'

T

/

‘other pa§sengers on the trlp. He buye e palnting by the
artlst not because he lixes or understands it but to show
that he can afford it: Jacob starts to appreciate the

\

palntlng for it gives h1m a false sense of power and

wealth, 10 &,

. he fancied that w1th the purchase of the
painting he had become not only Taselgny 8 equal but even
his supérior. He felt his ego grow and become 1nflated like
a balloon. For was he 'not row a patron of the arts?" (40)
Ironically Jacob acqulres a portralt that 1s an unflatterlng

ureflectlon of hlmself.

+ " The palntan is entltled 'L Entrepreneur' and =

accdrdlng to the artlst deplcts ‘a man "whao has somethlng to '

show off and he shouts and screams so oeoole w1ll hear and

come and pay to s€e. .:. . And what do' they see, Monsieur?

- . Onobert Lecker, "States of Mind," p. 87.

"

Lot
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,Q; . They see nothinv. A few cheap eghsz151ons. (36)

ng" Jacob is 1ndeed an exhibitiOnlst and a: poseur. Throughout

.1‘1 ,:/ ﬂ. ,

the novel he is. very muCh aware of Fhe 1mpression that he is

the 111Us1 n. Upon arriving at his mother s hone, "He paid:

SERMENEEINS the drlver slowly anb wzth de11b¢rate, almost St“dled

'f¥ pozse, consc1ous of thé 51lent eyesethat were on him,

GOhSClOUS-Of the great sensatlon he was causing. He 1iked

1t» He 1lﬂed it very much." (51) Later, when he announcese

KT.'V that he has glfts for everyone; he ohce agaln acts w1th

Lo dellbeTate slowness in order to uhderllne hlS power. His

small nephews derman and Bernhardtr see hlm as a mag1c1an.,

.\‘ :

He is 1ndeed someone Who' creates and believee 111u31ons.‘

Like the 'Entrepreneur"Jacob only proclhims and never . 2

\,

. /
dellvers. 'L‘Entrepreneur' is. a symbol of Jacob's emptihess..
. /.
“..': The 1ron1c Connection petween Jacob and the palnting
’ st

1s ampllfied later in bhe novel when he shows the painting

AESY

. to hls relatives ano trles to reveal 1ts merlts. As é self—

\ appolnted orltlc of modern art he is less than succéssful
but he does succeed in UnW1ttingly descrlblng himself. "Men
11xe h;m ‘have mo heads.\ And why° BecauSe everythlng is
only hullabaloo that's the reason whyo From this type of x
_man only empty words come out. Only hocus pocus. Fe shouts

< so 1oud, you thin it is- the truth and you belleve him." (78)

‘ Jacob has just descrlbed himself Lmke the @aintinu, Jacob

\' has oo‘realmfaoe. Extolling the virtues of an expensive 1 |
v y'péinffng‘ﬁhét wes;aoquired for the frlvolous sake of" ShOWlng’

~ ) S AN o

. creating 7bo he is careful to do hlS best 1n order to sustain
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X Coff anc hot for any true un&eretaﬁdlng of its eeanlné," e P

. "{'becomee doebi\ 1ron1e when 1t 1s done‘ln an enV1ronment léf"f'j‘ﬂki‘f %,
 ¢!,'3 where money lS scarce and one must struggle to have the bare:f‘;,ng: ‘

| ki'necessitles. Jacob's asssciation w1th Tass1gny p01hts to f'" ) | é

:ftWO contrastlng attltudes to: llfe. '“hrough hls art Taselé;y B ,

\ %h“ {exnlores reellty and hElps to reveal what is hidden. Jacob - ?;

L ,on the other hend, masks what is- real and hides eehlnd ”:f":f \ fl:i %1\.2
L ;;. 111u510ns.\ L C{' < ~l*jf‘i“,;' ?“ . ':;ﬂ~%;f wa'4t%~{yu.'f}fﬁfx'%
“}l. *3\_‘ - 0ther~juxtapos&£ions in'the novel serve,to 111us- | ; S

“:\: . trate the dlchotomy of reallty and dreNm world. Jacbb' :f\ng*.f ‘ij, ;ﬁ

‘Jﬂpretonce 1s diametrlcally opposed tO hl° famlly 5 Senulne . 1‘;,“1'\'.‘

—struggle to surV1ve' Jacob belleVee that hls ‘sister ,j’ ‘5', . - )

L VShaendl is unhappy because her husband Albert is not success-ﬂ.iiﬂf" !
| \ﬁ.fulg‘ Albert owns a small bookstore and salls mostly: used “‘ B

Because Jacob has accepted the

\ \

g}ew that success must be measured An, méterlallstle terms

booxs to poor students.

“. 3 he’ cannot understaqd Albert's life. Albert however, demon-

f:strates ‘a deep understandlng of the condltions of the real

'worid.. He 15 much more in tune wlth what 1s hapoenlng than

N

\.Jeoob Who sits 1n the b00xsh0p and does not understand a - ' f o
word of the conve:satlon taxlng place between Albert ‘and | L -‘1}“
;hls friend Koch, a journallst who is wanted by ‘the nolice. I . .

“Albert and Koch are. dlscu531ng the situatiOn that GXIStS in

‘~Athe1r cbuntry. e -
SR . BRI - | - .
Wl e Albert cbntinued. "I see man involved in a moral ‘ 3

‘erigis which soes to"the deepest roots 'of -his being. } Ao
‘Hitler is only the worst symptom.of ‘a disease which i8 SR SO

.

A g décay-of” human and spiritual values, of all the things - . = .

N &*.'that have made Western cLV111zat10n great, and the tragic R
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soohical analySis &e hides hisg friend Kogh in’ the back room,j

. l’

J

O
14

, is 1ncapable of action. f AN o o "ﬂ\‘f.

"' thing iskﬁhettfeﬁvpeopie_feally cfre,."
AR G

t

, Albert's statement refers to Jacob's own’ 1ack of spiritual

values ang . interest in the'world he lives 1n.( Jacohﬂgévsn't
hold him in very hlgh esteem and yet*Albert's 1nvolvemeht

1s much more meaninbful than Jaoob's empty posing..,

Albert‘s involvement wmth society goes beyOnd philQ—*hv

cof his bookstore when the 1atter must flee from the police.‘(f‘\7

Jacob can only think of the danger involved in such an enter-
prise, whereas Albert responde with comoitment to His

friend's need ' "A man's life vas in danger. The llfe of a',

friend, after he had fought a- good fight and 1ost. I didn t.

think.about the police when I saw him sitting bhere, not
knowlng whét to do next " (135) Albert acts by respondihg/
to his friend‘s dilemma. Jacob thinks only of himself and\W
Jacob is also JuXthOSEé to hoch in the novel. ‘Ih '

order “to earn a liv1ng Koch must now work as ‘a clown in an

g amusement pafk. Kac s disg se is the resh;;>b£_his real
concern for people an commitmeht to soc1ety.. He- must;f

hide because he is very much 1nvolved with actual eVents.r

Jatob hides to escape from the real world.

Koch prOVides an 1ronic and biting commentary oh ‘WQL.'J

Jacob's attitudes when he describes the potential tourist

or foreigner who VlSltS the city.‘ It 1s the best way to e

e V1sit the c1ty for one need only follow a guide book. ‘ ,3
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until tﬁe flnal eXOlosive effect of Albert's death towards

: back . :vf S S y -

)

Mﬁever look to the right or the left, always straight ahead.,,ﬁ’:

This enables you 1o see the palaces, but Speres you the»,f

sight of the hovels.? (130) Jacob makes an ideal tourlst

for he certalply laeke peripheral,vislon. Koch resumes hls

portrait of ‘the tourlst ano indicates that to be’ successful

the tourlst nust on no account 1nvolve himself with the

peoole he meets.'«?.g "to enjoy" himself thoroughly, a man

should come alone: and.have a great deal of money _Nhat goes

on in the world must not concern hinm. He must be selflsh-—

defmnntely not his hrother's keepeé " (131) The image of

-the tourist who BuperfiCially surveys the. clty he v151ts and
,then leaves without any real understanding of the soc1ety he"
l~f1nds 1e a’ flttlnv One for Jacob's attltude to life. - How~

ever, the forcefulnese of reality will succeed in shatteringi S

‘Jacob' s 1llusiOns and flnally maxe hlm a citizen of the ’

'\‘world imperfect though 1t may be.: " _"'1 N

Reality slowly intrudes upon Jacob's consciousness

/ the end of the novel ceuses him to aWaken., Qn the train
;Jtrlp to Vlenna Jacob 5 compartment 15 searched by storm

' guards Whose unlforms bear the insignla 'of the two crossed
bones and death's head The image has a. chllllnc effect on
‘.Jacob At his mother's.apartment When the diSCUSSlon ' M

_'.‘about polltlcs it the dinner table gets too heated Reuben

gets up to close the wlndow fearlng that someone mlght hear

'what they say., Again Jacob feels a shzver runnlng down his-

P

e
: . .

' LS . o
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- % Jacob e.merlences yet arothrr startllnv bruem wn.th 2o

: reallty anrn Pe v1swts hla nephews' secret cave

air seemec to hcve been cut off. .

*borner.

Qa.confrontatlon with himself.w

§A,81b;y,.

' ”Back home.

N -

The caVe
i an 1macn of entrannent and "reoresenus hls ovn need to e
51wultaneous1y sub-

stltutlnb for e;te"lor reallty an artlflcial milieu Wl it

hide from thc out51de world’at will

' 15 also 1n31cat1ve of the stlfling consequences of thls sort

~‘he refuge turns 1nto a nrlsoq when both Jacob

‘"All th@

of V1e1301nt
‘and thc chllcren are baited by some young thugs.
It wa~ almost llxe belng
small W1ndowless room, pressed a&alnst a narrow R 'X
(118) '

Jacob beglns to reullze that Vlenna is, not/
the ronaﬂtlc c1ty that he 1ma01ned 1t to be, the c1ty that

in &

a.

he 1nsists oh seelng even though evldEnce n01nts elsewhere.l,
Albert's death at the,end of- the novel preclpitates

In keepxng W1th his. nrotectlve

sﬁance, ‘he’ first r~act° to ‘the news selflshly and irresﬁon- f:l

He wonders Why thls had- to hapoen on his ViSlt

“urthermcre, once ?euben as&s him to help

’ °haena1 out by paylng her debts he wvlts as long ‘as posélble:f

nbefore revealing his’ true'situationw }owever he finally

reallzes that ‘he. cah ho 1onger avomd the, traglc eventé that‘
are occurlﬁ . 734 o e {‘”

: fThe illuSIOn, the wonderful 111u51cn of the past four
‘ weeks had sudaenly come £o & shattering, pelnful ugly
..+ end. " He was an’'insignificant poor pnesser again. , . .
. .- and all the grandiloguence, all the splendour, -and all
the 1uyurlous nretensions had now qulte fallen away ,

N ~r.1¥36hérth§cger,awﬁtaﬁés:oifnind,v @;;35;~-‘_ L e
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“‘should have bEcr at’ the’ very begmnnlng -back to famlly, back

B e

2 ﬂatlve, te

*de'lifé.’

&

and from the rececses or the past mocxed at his pltlable‘
axedness.‘ ; . [
o ’. L \‘ g:t. (177)

Thls humolln‘ eXpermence brln&s back the focus to wherg it

He th1n4s of Shaendl, who has’ forglven him and

to pesple.

~‘for her famlly.

His Iast thoughts are not about

hlﬂaelf. They are of’ her, of Albert and (och a group’ of
- I'd .

pecple who’ nave 11ved thelr 11ves~1n 2 way that was,d1a~

metrlcally onnoseo to hxs own. Jacob flnally recognlzes

hlmself in the 0ortra1t of the" 'Entrepreneur'
and flinglnv aWay the’ plcture he destroys the lie that he

has been 11v1ng.« Lhrough -this act he return= to ﬁhe real

world “”hls tlnm he 1s 1eav1ng forever not h1s famlly but:

hlS chlldhood. Ke finally comes of age as an old man in an

.‘Jorlc."12 ‘x"T P f'l -

) -

Through the use of 1rony 1n The RlCh Man Henry

0l4d-

&relsel 111ustrates the need for man, whether 1mmlgfént or

actively 1nvolva hlmseif 1n llfe.- ﬁe hlmself

g;so feels thls commltment and has demonstrated 1t in hls (
,ris.exnerience as & 1mmlgrant, writer: and -
adminmstrator has permltted h1m to contrlbute to the country

1n whlch he ﬁet@led..__ S '.‘"” SRR _~“1ff

12Janet Sitton, "The Candidian *Ethnic' Novel: The

. Progjgonlsts' ‘Search. for’ Self~Def1n1t10n" (H A. Thesis, 1('}; -
o Un1var51ty of montreal 1971), p. 75. : o T

In destroylng

L T e

“
4

B |




T would say also that mx involvement 1n university
_— .affairs is,. in a’way, a perso¢a1 response to my earl
o ﬁeellnbs of. allenatlon,and exile.. In a sengey I alw
© felf the need scomehow tg make a contribution to the -
- widersociety. -I: wasn't content simply to be a teacher:
- -or, an .tsolated. wrlter. 1 felt the need also to involve
nyself in ithe affairs.of the: iountry whlch.had recelved
me and to Wnlch I'nm grateful v

< . -
o * -‘ L) - . 1 \—"

. . “ ) ; )\ . ’ ' ‘5;
! “Thxs VléWﬁOlnt 1é 111ustrated in The °1ch‘Waq where the need

to 1nvolve o ce1£ 1h 11fe is also Ielt through the comment-
—ary tnat isi% de on Jacob Crossmaqis illuSIOns and thelrr

N

1solat1nb cdnce uences.‘ :*a
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In The Luca of Ginger Coffey the protagonlst sets'“

. eut on a search for fame and fortune 1n the New World. Inv
The procéss he dzeeqvers himseif. Glnger Coffey sheds his
I 'j i RS eelf-delusicns aed comes. tapg to face with the sad impostor
| “ that greets him every time he 1&2&5 1n the. nirror and is
' the 1mage of hls true self. His 1nf1ated hOpes fade aeey
o f: e at the end of the novel and are replaced by the- reallzatlon

‘7'of his 11m1tat10ns. _As in The Rich Man, the protagonlst

e finally assumes the resnon51b111ﬂy that is needed to _grow:
- 1 ) e .
o out cf “the 1nnocence Ehd bOylshness that have prevented hlm

-

values that he theught were the key to success in the New
V"".‘ ~ '; “lVorld by the phlloSOphy of love, hé breaks hlS isolation‘

"the struggle of the 1nd1vidua1 to commlt himself to life,

1';5' to - abend0n nrotectlve dlsgulses or self-deceptlons; and

';'llke“'a arop of water Jblnlng an ocean‘ embraCe hbs humanlty"

’51nger learns that in order to be part of llfe he must
' Ystart thlnklng of others and’ stop attributing value to un- -
T M. ﬂrealistlc dreams ‘that will only 1solate him from the people
) o around him. ' . | P ‘~ ‘
. I“’; , Tlred of an. unfulfllled existence in’ Ireland and of
.;}‘.:: S the confinlng effect of’the importance of rellglon in h151
‘ ‘ home town, Glnger emigrates to Canada hODlng that hiswkays
i}'f’éﬁkx\ - i y 1uHUgo McPherson,x"Ezction. 1940-1960 "'p. 230

.y . Al
. L B

from deallng w1th reality. In renlac1ng the materlallstic ,'; .

and enters the real world. In the n0ve1 Brlan Moore deplcts :

1y
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. of belng a glormfled secretary are over. Hé;ié'fﬁiilﬁi'"f
""Optimlsm that he W1ll succeed in thls new 1and. Moofé ' T
. comments on this attltude in an interview conducted by
Robert Fulford | SRV S jl»‘“, S
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xli And I thlnk a grea many people came to Canada -
_‘buoyed Up wlxh ‘sort of\ridiculous hopes about the
future .- . o In’ fhe. immediat

who,weren't doirig very well at_ home ‘came-out’ here, -ang-.
g0t 'a 'terrible shock because, they met a sotiéty that
,really wanted-<you, know--work’ for money.. And you had
to know how to do something.1§ P

. ' .
Y B » N

s @

te post-war. period Candda: ...
was  painted’ as. a.land .of promise and- plenty. and~neople-~ .

o7

o P te

Glnger does nct know how to db something._'ln comlng to ,3'

Canada he hopes to. achleve fame and fortune but he does not

A

reallze that h*sllnadequac1es w111 not suddenly dlsappear.‘;‘

In order to flnd a place 1n the new society he must do away

wlth the aneallstlc imqge he has of hlmself and wHich 13

w / "‘r7>r

psgventlng any real contact with people. .
S In the novg} Moore ironlcally Juxtanoses Ginger‘

1nf1ated hopes and hls view of hlmself with the actual imaSe

TR

he JrOJGCtS to otheﬁ?& At the beginnlng of the novel Glnger E

atmrlbutes to Himsei;‘the romantxc role of the adventurér
who has coue to gééﬁuér“new lénds.
an aqventurer, a(mah whﬁxgambled all on one horse, a horse

colored Canada, wh1oh néﬁ by honk and croek, woulc Carry hlm

] RCR e

to fame andyfortune°"l6 For-Gxnger.,comlng to Cangda 1$

'%asn't he at 1ong last

'.“i-r L,

;:- . i -4,/“, ,"-- I T ‘
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rian VOOre ?Robeft Fﬁlford Intervlews Eriah
Moore* Tamarack'Reviéw 23; 16

T b Meove s The Luck: of (et Euftey 1960"rpt
‘(Toronta' McCYelldnd: and Stewart, 1972),. P--ll.,Further N
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‘ﬂ:c0nnectec with, hls boylsh dreaus of Succéss‘and‘advénture4-~
: paudllng.down the rmazon or cllmblns a- peak in leet sail-,
) 1ng from Galway to,zhe est Indles. zlnger is trvlng to

Qlescape fron hiﬂself but 1t Ais pre01se1y 1n the new world _
that he Wlll find klmself. ‘There w1ll be no romantlc adven-- : X

i

'tures for hlm here,only a, reallty that W111 ultlmately force.

-ihlm to acnnowledge his tnue self.i ~

'
.
va

, L ) ' - i N . .
o . o - Ginger con51ders hlmself a hanosome felLow, well , - -
' S ,tdressed and self-assured 'He carefuIly nurtures 'his image '

= B butﬂlronlcally he proaects one that is not very flatterlng ‘ ‘ o

L e Lhe fsrc1cal elements of his appearance and a_ctlonc serve to R
) ) A | B ' o .

hlghllght his delusions. l‘ ’ o ‘g.\

.

4

T Now in his prlme he considered hinself 3 fine big o SN

P A fellow with a. soldlerly straightness to him, his red Co L
7 . - 7- . hair 'thick as everjand a fine mustache 'to voot. And an-': S

o T other thing,  He belleved that clothes made.the man and . . RSN g

% = .y - . the'man he had made of himself was a Dublin squire. . . . .

oL e . Sports. clothes too§ years off him; he thought ano he IS

B I always bought the very best of stuff. . ‘ ' (6) IR

) ' - ~ . “‘ ‘» - N e . N -, Q ‘ ' ’ . ‘

o ',,' mnatlve land. The 1mage has nothlnr to do w;

- O » - '
- . - e t
. 1 «

BT Glnfef., rurthcrmore his contention th

- A’ L. -

AETR ‘ﬁj"j} man“_reveals a: ‘highly superflcial v1ew of life that keeps

fo' ;m;f”j::k fGinger from acknowledglng the truth about hlmself. When
l "fl]fjf 774::Glnger {s interviewed by a‘prospectlve enployer, %he latter 0 '
wheoeT. L, . :
- thinks . that Ginger should know better than to dress llke a

T )
j”’ PSR '—college bOy and he concludes from his appearance that he is: "’ ;%,;
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Doy 1 K " , R ey e
l:/ ' (’ : ] / 3 - “ ¢ i/ ' ~ ! ""21’ M !\x 1‘,
: ” AP AR I'”,*';‘I' SO . A I \ ’ “
T “a nobody,’xhe-very opnosite effect’ that &i ﬁger wants tc T,
A . achleve. -QfOtt ’the émdloyer'thatifiﬁally,l lllﬁg to e Y
“ ; iy = L.
~ glve Gln Er & chance 1n ‘the d;aper serV1ce cbmpany, sees{him,; Jr ey
s as a’ "burleycue" éoneclan and. wonders whethor he ica - I A
N e Y - S
rm¥ n uln"e" dces not reallze that the 1mage he promects I; . L
1s alawetriCally' pdsed to his 1ntentlons a‘d reflects hls L
T . B .. . i ) R ) r,“/ s N . ;,. , , : ' ’.;—rf'
' shortconlngg,f SR o T e “f o o e ;
M “ ’ ' T ' ; - A vsA: !
o cn “rlan uoarc 1ron1Cally suostltutes another un1form o T
L. %hat lS morc sultea to alnger than tha squ*ne sult he thlnks R A
f U '
- L {

1cent1f1es hlm.ﬁ uhen ulnger takcs pn q Secona wob at trc y e

} - K o " i K
; A s 115 Gnes diaper serv1ce hlS alleﬂed 1aentity as a sodlre is‘ ST ]— »

'»shcc'a 5¢ hi.as sumes the 1dént1¢y of a Se“Vlle and anonymouat Loy

-/ : u ‘ v -
:”errora boy, the verv tyne he Wanted tc ltave behlnd him o l“i_‘.
. forevc; "Ofﬁﬂvent h1 Tyrolean hat, his hacgih* Jacuet ‘nf“;<f' lgkl'
g . ,,{ hlf\*rey tweec trcu*ers and suedg bocts. “on tue bench thev 3}‘ -
. e Ty m i -
;‘(”;ﬂ“ 1a~; the'last remalns of alnrer uoffey.f On Went the, uni-- :ﬁ g ;3:
Uib/;. “form, anOnVﬂOLS ara.humlllatlng . :7\ “he ﬂnlform fltted o |
}_‘.;'; 'erfec»lJ. (li') [Jln “ervis latgr hu*lllﬂtec by thls uni- . . it ‘
;"” 4};::Lorm when in, the course of hlw roundg he e;coungefs a. ,“ L}., L
\l.\ ‘w0nan’u1;tl e,dnen LE Ireland., The uanorm fite perfectly Lo )
;rf ? bCCcUievlt b; ter aaheres £ ulﬁ”er 8 1iﬂ,uat10ns ané ' L ’
: , ST IR
? sncrtcOmln £ than, for eXamp;e, the cOVeted role of 30urna1-' , ‘, ' R
L fiet mhlch rcnreeents hlS sel{ delu°1ons. In tHe context of \ \ L
‘ ;';‘j,lthe novel ant lP Hoore 5 vmew, as=001at10n w1th the olaﬁer‘ o |
- :;pllserv1ce lS‘nOt huull atlng or negatlve fcr ;t 15 the"e tbat" 4‘3 &_~j EORE
\5¢ uinver wwll fﬁnley be foered a cknwce’to contrlbute ¢0\h15‘ S ﬁ
PEENNE N , .
‘s}j;ﬁa} socitty. “He -re f uges & b"omctlon st f":r.r.y Ones apd bllndly o :  ;?1"f
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_gqis his faith in the'newspaper editor MacGregor, -who has ro! o ;2' .

" intentign of maxing him a journalist.v He is only interested = %..

7ing° with HacGregor at the newspaper. In fact it is because ~ @

1’n§vsr core. The veitress at the restaurant where Ginger

Lost.' (217) ulnger s immature outlooa prevents hlm from BN o

'them:and_With himself. 'Vera, his wife, renroaches him" for

- ' ! , . [ .
in- etploltlnr ‘him as cheap 1abor. , ‘ 1" T . ‘ CL o

V
Al oo

aln er sees hlmself as strong snd sold&erly but the
peovle ardéund hlm aetect his vulnerablllty and boylshness. . ;, "f .
His %png;ng shows clearly on hlS face' np matt er how bu51nESs-‘
1ike'ne.wculd like Fo'appea:; TniS'is evident in Hig deoal- -

- v [ . ) oy S ‘ . Lol .
or singerfe vulnerability that the. editor is eble to exploit W

. '
- * A

. B’ . .
h&m.l Wfe turned towards MacGregor, his face a child's in 9 . '~ . -

its lonslng.“ (191) Giﬂger expects 5 promotion that will

o : .

gets . drun‘ at the end .of the novel also glimpses mhat is | 7

bcnlnd the faCade. "Behlnc that 1arge trenbly dlgnlty, ”'f .

i

~.behind that mllltary facade of mustache and nlddle age,?- ) I '{

" Rose Ailma sav ﬁls true face. Like a boy, she thouaht : o

2,00
¥ TR

'

assdming personal&and famlly re5p0n51bllitles. ‘
L \A'Llne z chlld,,alncer blahes soneone else for hls : o
nroblems and 1s unable to face up to the consequences of . "Aal, C -
his actlons.‘ 4e allenates hls famlly not because he seems J
unable to make a liv1nv but because he' is not honest w1th

hls selfish att 1tude. Glnrer contlnually comes up wltn
excuses to mxtlgate his errors. Kis search for a mythical‘ !
" job thet will f1t hlS erroneous self 1mave pulls hln away

frcm hlS W1fe‘ano chlld o ", ‘f’

1
,
A



his true 51tuat10n. Throughout- the novel he continually

' . outlook ‘and his 1nab111ty to. 106k souarely.unon Wﬁat is

neecs to-succeed in the new world. Gi ger

&void questioning himself.

o | 26

R Isn't the—Job you're in always a burden to you, L

dsn't it zlways no gopd according to you‘7 And isn't '

‘there ulnajs a crock of gold waiting- for you in ‘the -next
‘ -job you're going tc get? Ginger, will you never learn v
C anythlnr’ “111 you never face the facts. X

T T , CTTL (533&

. e ' « . - . W
o - - 2 . - N .
. . . .o [
.

]

Lo ’ , \n
Vera realizes that.Ginger ‘con tlnually decelves hlmself about .

{._his—prospects,fhle 1centity, and about ‘the, values that he

ieves that hlS o

ife. hxs left him because he 'doesn't have ero gh money. “hls

is znother way of aupiding féspousibilit anothcr way to .

Ironlcully Glnger s boylsh obtlnlsm blinds him: to,-‘

coaxes himself on and he is forever g1v1ng hlmself pep

tal«sﬂ Ex“resclons such as, "chln up," "maybe today his , .

<

: Sth would come 1n,‘ "he s5till had hopes" reveal" Ginger*s"

happenlng. se nroaects his hopes 'into’ the future in the

'Vhopcﬂthat,they will somehow be rea;lzed. ”hen hlS friend" .

ot

Grosvenor sets up an intervie&jfor him at the newspaper
and he ends up,with‘the‘job of proofreader- rather than

editor (a jobfhe'is obviously“unqualifieddfor) he thinksw‘

"Maybe HacSregor would promote hiui in a week' or s0?

Probably would." (63) ‘He tries to-convince himself thét
this will indéed.hanpen-for he,islunable;td cope.with a -
possible deceptlon.,'At‘the end of "his first night's work .

he had "oy his habltugl process of rat10c1nat10n conv1nced

)hlmself that tne day Was not a defeat but a v1ctory. A’

\’ . " ; v



little victory." (78) Thi's pute off any poesibility of

e analy51s or goubt, - . - T - fﬁaf'”\ S ]

C e " _;«; . : Gln"er g potential dlslntegratlon 1s reflected in ’ s

e Moore 5 1ron1c pbrtrayal of the nlnor character uarren K S
T .hllson., ulnver meets him at the _.M.V.A after hl° V1fe ‘

3aﬂd e A ughter have left hlm and he has had to Eive up the -
:épartmen¢,,'mllson is- the one that tells Glnger of the S T
Rndiaper serv1ce.aob4,lwllson has glven it up for he is.on L

- his way up: Ie 15 : specia11s£ in corresn0ndence courses

.0 /

.

S ' _ and. has taken everythlng from prlvate detectlve to TV repalr

B " but, he has never eyerc1sed alnrofe551on.' F’ is forever

R * =

Lot wuntlnb to becoue’ somethlnv but never achleves it for his .

EE : Lot
- )

' . energles are d15$1nated 1n too many dszereﬁt directlons o R
.«;m. o “that do not really lead angwhere.. «arren bellevee that | T
| "o, you got to xeep moving, do whatever comes along.

(lll) Ho rever - he hlmself lS really headed nowhere for he is

on his way to a job North ai Blind ?;ver., Glngerdcons1ders
' thlo man a. romantic flrure but he As bllnded to the pathetic
S ) .

lack of focus that ean'be his ownilf he does not straxghten

- L his ﬂrlorltles. B o

- . , N
A

ot -f‘., : As 2 proofreader at the. newspaner, Gin@er meete a . TN

i

ol . group of men that havc oacr*flced thenselves for money and N

y ~ 4

oo T ,'almighty aollar. If Glnrer stays-at the newspaper he may

W very well end up: 1n the same Hell.- The proofreaders are ,
AT ,cut off from tbe malnstreaw of the nevspaper. workers just s
vt AR q Lo . o
‘ . . . . . ‘ . R . .. - . o f
: .e. X R ) ' ! - . 4 : N
, "” . n R \ N : - R ) -
N [l ‘ ’L\ . .4. . S ,
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4 . . . N N . . . A
s wlnger is- cut off from the mainstream o; llfe tﬁrough

\

Khis bllndnesc anc self deluslon. - :\: ’: ‘f

In the novel the prOTFGSSIOn towards self—awareness

.is athieved throuir the use of the nlrror who is a teller
‘of truths.l? To: Ginger, 1t presents hls true face and not
the one that hé tkin s he projects to the'rest of - t

worla.; The migror lu usually 1ntroduced after a moment of

_CTlSla and s;owl the 1ron1c réver al of Glnger S mask. It is

g_ppesentea.f:r -the fxrst,time wnen Grosvenor admits his-love

) . . ’ R
for Yera and Singér pudches‘hih.

Ee sat down on the bed in large trembllng dlgnlty.

Mis iaage in the dresser mlrror looked ‘at him:: large,
trembling. Loox at him, would you, sitting there with-:
"his great big r“:Lng;er mustache, in the hacking jacket he

+ spent hours plCilnL out 1n Jrgfton Street, with the tle‘ﬂ

to match, . . .

Ee looked at him. ‘A stupld ‘han, éressed up like & .

PDublin squire. Looked at the frightened, childish face.

- frozen now in a military man's disgulce. He hated ‘that.

man in the mirror, hated him, Oh, God, there was a .
useless bloodJ‘nan, coming up to forty and still full .
+ of & boy's dreaus of ships coming ln, of .adventures and
escapee and glories still to be, R

Gingen is e‘"sad imoostor" who~con¢inually shies aWay from .

the mlrror s truthh untll the flnal reallzation of. 1ts
ver301ty The mlrror 1mage punctuates hls actions and
brlngs out- the less flatterlng aspects of his self. "He saw,,

1

hls face in thc window pane. The sad 1mp05tor considered

}«ﬁim:i he con51dered tre lacm of dignity in. the actlonc of

thet graceless fool. (169) Tee mlrror‘auxtaposes reality

-
-

ature 7 20

S

‘

o

17Jacxfc Ludwis, "4 Mirror of lioore," Canadian Liter- ’



\
L}

and fabrication.. In order to mature Ginger must reslize -

‘the “truth that the'mirror brings. He'is onlj able to do ...

"this at.the.very end of the novel whén

really is. - - \ - . v
Moore comments on the confrontation with the. self .
4

.

in his nqvels{

When I wrote most of my novels 1, was 1nterested e e
in presenting the -mcment in a person's life, the crucial
- few weeks or months when one suddenly confronts the
- reallty or unreallty of .one's illusions because that to
me is what the drama of “the novel is.18 .

[

4
\2

”In The Luck of Ginger Coffey the nrotagonlst flnally faces

ihlS illusions sfter he has: been put‘ln 3a11 for 1ndecent
,exuosure. Ginger‘s refusal of 3rott's genulne offer and
his attenpts to cllng to the false pronlses of MacGregor
wprovoke the flnal crlsls of the . novel when the editor
flnally admlts that heils not promoting Ginger. r;na}ly—/-.
'\str;pﬁeéfbf‘all his illusions Ginger-realiZes.thst he has
been deceiving himself.  Once again ‘the mirror serves as a
"dEVlCG to revegl the :truth, In the jail cell W, hs séw
1\hls own .face angled in the reflectlon from the tlass p;ne.
rﬂe StaPEd at that hateful stupid man . . ..Hs knew something

'now, somethlng hclhad not known before. A man's life was '

nobody's fault but his own. ot God's, not Vera's, not even

]

C?nadéﬂs-//ﬂii\giz'faﬁlt.' Mea culpa." (223) Once he can:

‘ 18 ~uoted in David Ctalnas, "ObserVance wlthout
Belief," Canadla therature 73 21. .

\ . \

e
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TR the 1mportance of ‘love an d human relathnshinsI’> And al- .- l?lﬂ SR
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The Urban Jungle.\ The . Apnnentlceshgp of Duddy

o o ‘f:' o KraV1tz and Under the lea of Death

" . Al . ’ - ‘(
]

. *\g < ; The App;ﬁntlceﬂhln of Dudcy KraV1tz and Under the

] ﬂlbs of - Leath denounce the dehumanlzang 1anuence of the

protaeonlste' pursult of identity thrmnﬁrnwterlal Wealth.
Both Dudcy and Sandor strqﬁale to belong to society but they
, "have grown un believing't at somehow a large ban& balance'

‘ 1s what they chlefly need to enable them to hold thelr own

and to Golve thelr 1dent1ty CPlSlS and - thls 1s what they

¢ Lo Sf;‘ attemp%/to acquire."ao These characters' unchallenged

-~ Cot

acceptance of the validity of such & v1516n bllnds them to

T 'fi}, the 1nherently allenatlng consequeqces-of their pursult -

H /
1

of the novel he is alone, reduced to 1Wmob111ty 1n a, rat-
1nfested basewcnt Dudoy, though he galns hlS land,’ ioses
»'” ‘hlmself and 1s estrenged frOm the only peOple that reelly '
ﬂ#?.m”ﬁ;‘cared for hlm.‘ In these tw0‘novels the reader wrtnesses '
{_"ﬂ :”thn traglc 1rony of a V151on that was 1ntended to redeem £,7

L Loy but conquered 1nstead nel Too great a falth 1n a v1ew that
R A SR

‘ 2OAlllson r1tcham,‘"The Isolatlon of Protestlng :
Indiv1duals Hho Belong to Mlnorlty Groups," .\ ascana ReV1ew

IR N R

y
Ao : -

alJanet‘Bitton,;"The Canaﬁien'Ethﬁicf novely" p. 132,

) . P X . . . "
¢ . . . ; : . e T
o . o L !

uandor falls both ec0n0ﬂ1cally and splrltually. At the eﬁdiﬂf"%
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Ma N : R s - " - V4 . -
) ’ " n h Tt , o - . - N
T e T REPRI s e .
S o T : i
PR . "fulaces materlullsm over persohal and c0mmuna1 awareness N .
1eads to 1 olauloq and defeat.- S "
. . Both r’he ﬁpnrentlceshlp of Duddj raV1tz and Under -
. ﬁhe R1b¢ Uféﬁeath are referred to ‘y T‘. . Maclucllch as “f‘ '
- eanples of the urban novel. "The Urban examlnes llfe 1n. B i
" . 1arge metropolltan centres, and often presents the conseuuen—‘ ‘
; RS
> _ ces Qf pursulng the Amerlcan dream of materlal success, ' !
v . et
. S ,'. The Unban studiee the consequences of accenting the
IR nublic philosophy - of sutcess which pervades the uorth .
oL 2 o
Amerlcan pOpular 1deology." Marlyn and Q1ch1er ﬁresent e .
“ "meterlal SucCese as a threat to moral value M 23 The‘
. - ’ exploration of thelr protagonists' experlenCe and perceptlon -
L ' 1s bzsed "on this Opp031t10n.~ It 1s the basis £or the
r TA ..4 ' —
. 'structural lronles of i arlyn"c plot in Under the D&‘bs of o
r - ) “oa
i Death and for ﬁudqy's lronlc progre531on 1n The Apprentibew e
PO ‘°h1n of Duddy AraV1tz._‘ - 2 \‘,"'~ . o .
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, and posces= 1and %S an attempt to belonb to soc¢ety but 1t

f

7.

‘ﬂi‘ _ In hlS portrayal of Duddy as & boy in Part One'of

- f
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In The_ Apurentlceshln of‘“udcv hPaVIuZ Duddy s
: N A

progress is observed w1ﬁh»an 1ron1c eye. Duddy s dream ‘and ™.

drlve towards °uccess are ultlmately tested analnst hlS - _\ ,

commitment to others. .dls single minded m1c510n to flnd

is alqn a clstortl n of his grandfather 5 spiritual and '
wythlc idegly, Duddy 5 v1ct0ry a%i;he end of ‘the novel - -
unaerllnes the perver51on of His search. Throughout he has |
been interested 1n the economic dlﬂénSlon of his struggle )
onIV.r fe hac becn unable to transcend this dimenemén to
galn:g sreater- understandlng of himself or hie. rnlatlonshlp c ‘ .
" to others. ﬁls fast'WOrdv in tue novel:;,"Yog see,"vironlc- |
ally SpeaA for hls bllndnes 'ée'aé;c not see that his . S
actlons have made hin into a r@pllca of tne Boy onder. '

Tke portrayal of Luddy, however, 1s not totally negatlve. ’ ‘ﬂﬁ
hS 1n "Son .of .2 Sﬂaller Hero, xlchler's sense of the ambi-

K

guitles prespnt 1n4both the ghetto and 1n llfe 1nforms the ?

'

nortrayal Duddy, as lS/rEVéaled in his uncle Benay 5
let er 1° two p90;1e'ﬂ Mg s"heminr‘llttle bastard" anc “a
flme, 1ntelllgent boy." Fls apprentlceshlp will be com- S

plete mhen hé has chOSen whlch of the two he Wants to be.’

V’ .

-~ -
-

thc novel, Richler establlshes the two poles of Duddy s ~£\ e

character.' Duddy.ls harsh, crude and a troublemaker. He
/
often leads hls frlends 1nrattacks On teacher=-or other

'
; - . o . " .
- - - . ' . * . c A




- - . .
. [ ' - . i

v, .;"' ‘shabby treatmeﬁt 6f°Vir"il'a£fthe end of the_novel.Japuddy's

. . . T4 e . ' L PR ' -
T o 4’ anonymous call to hacphcr on leads to his invalid W§§§as ‘ C

,z’go‘faf Rravitz! also

x;{~;'; }T)/ﬁ "3 death Ianherson s lPOniC'"

| ":~ : l poznts to the-jf egative direction of Dudcv's quest. TAt the
v sarie ’ tlme, howevér, we dlscover that Duddy does not have a .

‘ 1':” "33' mother ‘and-that ke ofter thlnAS of her and wonders whether

( she ioﬁed ﬁiﬁ. Duddy's fatheriﬁak;”isﬁa ﬁiwp ‘end he seewms

to- C¢re more for%hlc son Lennle, the medical student, than

'~“_ . ;or Juddy. mo cnmoensate for tth lack‘of affectlon,‘

@
*

Duddy 1nvents an. 1mar1nary brother named Bradley.

. Lo e Ze had run avay to the States at flfteen, lied about his
o T S lEgey 301ned the air force and sunk three: Jap battle~ .
' ... ships in .the Pacifice They were 'going to make a movie

* -+ about his life, maybe. ~After the war Bradley had res- /
., 7 7 cred an Arizona millionaire's berautiful dagghter from ‘
L crownlnﬂ .uarrled ner, and bought-a ranch

T S Rt S : “‘-' RS .
‘ "”hls ramantic_portrayal, reveals Juddy s Heed for attentlon

- *' “'4",12 as w;ll as his neeq to 1aent1fy Q&Ejflf W1th a.successful B ~“.'

a

"

~;  i‘ai,“T\'“ -flgure. 1~s hlE uhcle BenJy reallzes much 1ﬁter, Duddy is -

B ”tWO'peOp &: one’ is & ruthless and conn1v1n" pusher and the - -

Kf,': . g ‘other a 13n51tive boy who loves his” family and deeply wzsses o ' .ff~>$,

;}'1~ :,t thelr reSpect .and. 1ove.

business sense is foreshadowed through h1s

> : many Ventures. R 'staan }%;lectlng bu51ness, dlrty comic
boors, steallng hocxey sticxs during .a team s practice ‘

L e e T /»j . 59551ons. SuCCesslis 1mog&tant for him at any - cost Duddy
LT RN e - s ' / S o o i o e e
B \.(:"7\2 o ,?h.orqecal ?1chler, The_ Aoprentlceship of’ Duddx oo
DR . 'Kravitz 1958; ‘rpt. (Tobonto: McClelland and Stewart, 1969),>j°
" .~ . P, 16. Further, references to-thls edltlon will be ip the - -
o T Chext, . LT, T SO T -
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- young boy,

proflt 1t will brlng him.

is preparing to reallze‘h1° dream. ”ﬁls dream is,

ing force beh1nd‘a11 hls fevcrlsh act’ons. “Vhe
Puddy's grandfather, -Simcha KraV1tz, tell= hin:, |

"4 man without land is nobody. Rem@mber that Duddel " (49)

For thequandfathsr, this is a qua31~myth1ca1 dream of peace

in the promised land, the dream of the immigrant who wan;s-

a place where he will belong. Dﬁddy; on the pther hana,

translates this dream into a very practical and down to

lqarih schene-~he must own ‘a piece of land and turn it into *
., = ' R ‘, i. ’ ‘. / ! +
some sort of fashionable resort, —

Honey is the most 1mnortant thing in Duddy's world

and it is easy for ‘him to misunderstand his grandfather 8 :“”1

saying that a man without land is 2 rnhody.  The old
o . man of two. ghettos, one in the old and one in the new
- . world, dreams ineffectually of a pastoral world, verhaps
(as in Kléin's Zionist poéms) of Israel.: Duddg dreans
instead af. deVelqueng and exploltatlon and a‘valgar
but lycrative resort 2 .

T ~ R s a'

g_‘ EVery tlme he thinks o: hxs 1and he thlnas of the
The granufather 5 view. aad

Duddy X v1ew are continually JUYtaposed throughout the novel

; "ﬁe coula watch tife 1a¢e over hls shoulder and in hls ﬂind s

:of %hoce p1ne trees I can peddle at Chrlstmas t;me;“ (212)

[}

»eJe 1t wac not already hls but the chlldren svcamn arig the)

ek

hotel were already coming up.' (99) VLerng hlS'land~1n

winter he obseq‘és,x"It's lovely, he thought and lots jgﬁl

25Tom marspall '"Third SOlltHde‘ Canadlan as Jew," R
The. Canadian Bovel hére. ard zow " ed. John MOss (Toronto: :
thress, 1978); DN 149 TNy >

ks ! .. ‘ T, ST . . ST, iy
ey . PP Ll . KRN
. - R "

Duddy 1s unable to transcend the purely econommc aSpect of ' \SJJ~
PN .
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f@is:qubstg 1he land is not a meuns té. an end._ It 1c Juct.;'

° an‘end« ‘"ﬂe as devoted Hls energj to ac@u1r1nb nrooerty,P

he has done notnlng to°develoo hingelf."?o Duddy translates:'

the w1sh to be a éOmebody 1n ourely mqterlal térn %Hé oo

'dog= not cee thot 1t a1¢o 1nvolves a p051t*ve rec“onse in”

’ I B ,4" .

.»hls relationship to others, S ;'.?5' '” R

“ . o :yA.
- : i

1735}}' vDuch's dream is fnom.tbe verJ beglnnlng aSSocaat@d

wlth the roy Wonder, Jerry Dl_oleman, for it is through ;ts
reallzaulon thot he wishee to emulate hi's . 1dol Duddy w111
acou re the la d ard be I somebody, anothpr :oy Wonder,
perhapo Duddy's ch"ldhood has been nurtured thh the legend
of the Boy voncer, a 1e"end that 1s kept allve by Imddy's
futhar ,ax Krav1tz. ax Has transformed Dlngleman 8 1ife ’_

into & kwthiCal and romantzc story.‘ In thif dlutortEd system

:{ of values the reprehensible becomes adrlrableu ”he'goy

P

R}

P ) LN

'ﬁu‘;nonder s devmous mtthods are praised aod reflsct “uddy s.

~

Plchler denonstrates the Yollowness of the "yth of

the :oy “onaer, anc hence the hollowness of the myth of”

materlal cucce s, by hls conic a*d grpteSch descrip&mon
of. tqe czaracter, The outer dlstortlons reflect the 1nner

ones." - .;{h‘ ;;f},'

o dls shoulderu and chest’ dévaloped enormously and his .
"o legs dv1ndleﬂ to thin body sticxs, He put on lots of .
weight. Everywhere he went the Zoy \onder huffed and .

- puffed and “had’'to wipe the sweat frorn - the. back of'his . -
‘'rolled hairy nedk with a handkerchief. 'The bony head - -
-geemed massive | . . Eis curly blgck hair had dried.

‘
~

B .2"6llc 'R. BGV ‘
Duddy hravxtz, P

r

-

I o W,

;:"Infrqddction,",Tﬁe'Abnrentipeshiﬁ of .

’

LS ]

o
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‘for_a<long~tlme. Duddy maxes his acqualntance and though  “.'%
' aigt'fir st rebuffed " he 1s later used by ‘the Boy ¥ onder ta
; cérry'drugs;- Dlngieman sees that there is a lot of naivé%e
- in‘Ddddyt_ o fDon t worry,"* Dlngleman sald 'The boy is
.Duddy reallzes that the whlte powder in the coffee tins was ﬁ

’Z:to enllst his. help but ‘the Boy Vonder is <interestecd in f fV !«3

: at the end of the novel is set in a hlghly ironic context

; Dudcy unmasas the Boy %onder and reveals what he really ;s..

. hlm off his land, Duddy has in fact taken hlS place, fér- he‘?f Ny . Ly

'”'walter one sumwer Duddy is 1nvolved with -a group of college~

The mouth began to turn down sharply at the cor?ersi ‘ ]-i‘: ) RN
: Co-) 133 i .
{

[

x', L \ ‘ -

-
P

PO

z P

This groteSoue flgure also symbollzes the- inVerted ‘values

tﬂ%& Dudd} hss, adopted The Boy'londer remaine kls idol .

R
HRRN

inoocent “He's psrfeot romo(138) It is only much leter that

-

' orug Duddy tfies to use thls information later in order f%' ﬂ‘

3

’f:uuddy s lanc Limself, Duddy’ s ‘victory over the %oy Wonder . ﬁ -

s

I
"¥ou two- brt dope-smuggllng crlpple'" (314) By cha51ng R '

hastusea methods. much_like Dlpgleman s to acquire hls'land{

Another onf of Duddy's victories is.alsp set‘in'an-

ironic context. “hile working at the Rubin resort as a- ¥y

boyp. These boys do not share his background They are , (

.all- frov more’ prosoerous famllles. T%eJ reJect Duddy from . e

the very‘beglnnlng and play all sorts of trlC&S on him. . -

‘.'Thls lead to a cllmactlc scene where Duddy acts as a banxer -

for a roulette game 1n which mdst of the\bus1ness men of

"

’,ihe resort partlclpate, \Du¢dy s ‘fellow waiters hsve rigged



" B the raﬂe anu Dudoy loses ‘all h1s money. However he’ gets :
+ back almost tw;cg tne amount for the walters Eive hlm back

N

the money. = |
Th?ough this episode Duddy érititizeé’énd eprses'
his co-wofkéfs‘éréléallé'them thieves far‘all.their‘collegé

'educatiOn. nurthcr.ore, he also reveals the hypocrlsy that'
chkracter 2es, tnelr lives. ' ... .. . ‘,_ L
.. A ."‘J‘ e \ L E "\ * . \ . . . .
uaybe I ve never been to Par1= and 1° don't know a' .
, bainter from a horse's ass. 1'¢an't tlay tennis, like .
' the other guys Here, but I don't go around spilling
; - zetchup-in other guys' beds e;tner., I .don't trick guys',
; . into cra;y pronmisesg when thej're drunk. I don't epeak
co - dlrty like you either. -You make fun of your fathér., .
N You con't like him.. Tough shit. 2ut. he esends you to
{ Europe” and Fexico ahd who- pays for those drlnks 1n -the -
I afternoon° o . '
e . e o S ‘ \(94)

: . . ¢
' LS

" Dudcy w1th all h1 pushln” and schemlnb, seews here less
lhypocrltlcal than thls grbun. Pe doecg” not care for appear— .

anceo in a world where everyone is hlding behind:superf1c1alj*

27

rules. nowever,awlcbler undercuts th}s by having Duddy

. 'say, "Cheatcrs never nrOSﬂer - 'I hope thls 11 be a good

re

lesson for you. I hope you‘ll proflt from it in the
C ,V future."'(93) Com ng fron hlm this 1¢ a hlghly 1ronlc

remarx and reveals his bllndness and lack of self—analy51s._

., 27’I‘his view is presented in Varren Tallmaun's inter-’
. ..+ . pretation of Luddy in his essay Wolf in the Sfnow (Canadian -
o *  Literature 7: 41-48.)"Duddy has ceased to care for appearances
ang this 1nsouc1ancé releases him from the nightmare, All of
the other people in .the novel cannot posaess themselves. i
because their vital energies are devoted full-tire to main-
taining the false appearances in terms of whlch they identify.
.- themselvee." Thisinterpretation of Duddy as.a crusader, and
- a charactcr affirming life, shows only one asnect of hls por=

trayal. - It falls to account for the 1ronlc conclus1on 6f the
novel.
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e T ':’39",
Duddy w111 cheat his frlend Virgll, ‘and he Will. thlnk that -

'he has prospered

#

- Frlendshlp 1s measured in materlallstic terms,
Duddy ex0101ts his frlendshlp W1th Vlrgll to get‘h;s land.

Duddy also -shows no qnalms about;selllng the contents of

.-. "the -house Uncle»Benjy:left him. "My.oncle's dead, I've got

tovgo‘on living. When Ifve. got the money we'll’Turnish the
. home accordlng to our tastes. Xt (300) Uncle BenJy had left
“him the house as a trust Duddy s desperate need for money

" must come before any con51cerat10n for othere.' Duddy does

- not understand tne meaning of tru$t he is forever wary of

.

o

N everyone around hlm, lncluding Yvette._."Duddy must both

eytend ‘trust and- be. extended trust before ‘he! can achleve
recognlzable adult status."ag, ﬁuddy, therefore, does not
connlete this asoect of his. apprentlceshlo, for he betrajs
alnost everyone who Has genu1nely cared for hlm.‘

Duddy does: however show that he. is capable of

'1oyalty- and love. These sentxments are reserved for hls.

'"fo~ilv ' Through0ut the novel, even at the helght of hls BN

planning, Duddy alvays thlnks of his Frandfether for whom he -

has a genuine love. When his brother Lennle, getv in trouble‘

) because of nis attenpt to perform an abortlon on. ¥r\ Gald- <

er's. oaughter, Duddy does not hesitate to' traci dovh his

brother in Toronto and bring him back. Ironi/;lly, fre 1s '

»

much more efficient than his brother Lennie wzth all

~ | L
a’illlam E. New, "The Apprentlceshlo of Dlsoovery,"ﬂ

Canaalar nlterature 29 (Summer 1966): 21, '



' med1ca1 scholarshlps and knowledge and arranges thlngs so

that he can return to - school.

~

f s -
- ¢

Duddy demonstrates the sate concern.when his uncle |

_Benjy is‘dying of cancer., He goes to the States to brlng

back BenJy s estranged W1fe{“IH\\\\£E}hough he hlmself had g

not gotten alonrr W1th ‘his un&le, Duddy shows compassion.

When hls aunt 1n51sts on explaining everything that has gone

) .  ' ‘ , wrong W1th thelr marrlage,‘he says "He»s your husband and &;

‘ | “he's dylng. So”" (238); and later, "Llsten, he's got cancer.
I don't know what conollcations there are, but--Please lets

'go:l Auntl Ida?" (239) ‘He understands that his uncle needs

, them all at thlS tlme and he is w1111ng to put a81de dlffer-

\

:‘{ v encesfto offer ccmfort Duddy is’ potentially capable of

e

glvln" his apbrenticeshlp a’ more sp1r1tua1 dlmenslon, but he.

{y .

. ‘\T . “pust’ acxnowledge thlg aspect 1n hms llfe.‘

At

- i'hf . \f ‘His' uncle Benjy is aware of this and hls 1etter to
Duddy offers an 1nterpretat10n of the portrayal of Duddy
and’ the. novel's endlng. Ac&nowledglnv his m;gtake in

\ Anltlally hav1ng mlsJudged Duddy, Bengy wrltes, : N

-

o e e . -

N g Thefe's more to‘you than: mere monéy—lusty.Duddy, but. -
T o T'm-afraid for youli You're two people, -that's why. The
) ' ., sctheming little bastard I saw so easily and the fine,
- V. ~ ~intelligent ‘boy underneath that your grandfather bless
“ ’ B C ~ him saw. But you're coming of age s00n and you'll have
- .~ + - to choose. A boy can be two, three, four potential
o ... . + people, but a man-is only ane, He murders the others.
B There's a brute inside you, Duddel--a regular ..

' , L behemoth--~and this being:such a hard world it-would be .

o £ 7. . the easiest thing for you to let it overpower you -

oo, .2 .  Don't, Duddel. ‘Be a geatleman. A mensh. . :
' ‘v SR N .o . .. (280) ;e

R N - ' ‘
) ‘Duddy's_responsé:to the letter will be geen in examining

,_.,,;
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hls relatlonshlp to Yvette ang: Virgll and the endlng of
“the' nOVel.v N I RN

-

When Duddy flrst neets Yvette at Rubln 'S resort

' where she is worelng as a ohambermald he sa«s to a fellow
"

waiter, "Aw,.Yvette. Those ‘are a dlme a. dozen.? (803 ‘He 18
more’ interested 1n Llnda Rubln who enes up swlndllng him by
‘ joinlng the group of Walters that mame Duddy lose his
money.l -Duddy! s relatlonshlp to Yvette is from the beglnnlng
. based on his selflsh needs.; On an outing W1th Yvette, Duddy
first dlscovers the land that he will later make hlS own

" In an exchange between Yvette and hlm, Rlchler 1ron10ally

(Y

juxtaposes Duddy s’ materlallstlc intentions and Yvette'éﬁi

.
A

romantlc Ones..
"Have you ever brought anyone eISe here tefore”"
. "His expression. alarmed her
© "Answer me!" ’
" "You're -jealous,' ‘she said
He stiffened against her ‘embrace.

. “That's nice," she said softly. "I'm glad

Duddy realized that they were both nude and for the'

¢ first time he was embarassed. -

’ "You fool," he shouted. "You little fool. ‘I'm not
jealous, But you've got ‘to téll me. I want the'truth.:
Have you ever been here with anyone from the hotel?"

land‘for* e wants to protect h1s 1nVestment In calling

/

Yvette a 11tt1e fool he demonstrates hls dlsmlssal gf her L;

"feellngs 1n faVour of what Wlll become his obse551on 'His

' crude. gesture 1n hlS later offerlnp her f;fty dollars to , ,L

N1 ety AR

tell ‘no one about the place betrays his- values. He thinas“y

| ,
: that_loyalty can be'bought He does not know that mt Must

[ '

T N .,(9a)~;‘.4;‘

trying to flnd out 1f anyone else knows about the C

1
al

T

'y
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be earned. -

Throughout the novel Yvette 1s the recipient’ ofu,

Duddy 5" 1nsen51t1v1ty., however, nerhaps because she ‘senses .

"

that behlnd his brash and harsh exterlor lles another dlmen- y

sion. to Duday, she dec1des to stay. W1th hlm and help hlm*ln

his venture. . She’ even comes un w;th some money that 1s

1v

: needed to nay for the land” and 1ntervenes When some of the“

-owners do not Want to Sell to Jews. ‘The papers are in her
name for Duddy is not yet elrhteen. Yvette suoporfJ’Duddy
~W1thont‘askin;,for-anything'in.return. Her gradual loss of

faith in hin beCOmes the reader's own. L1ke Vette, we are'

'witneseef to Duody S wheellng and deallng, to hls relentless

I

L

Duddy has eready befun to let the. orute ovornower hrm.“~The”

driVe towardo his goal. The, flnal breach comes when Duddy
nlstrﬁptc Vlrgil the epileptic heqhad met in the StateC and

who had mede the journey to bring the plnball machlnes

’ 0 . /

Dudoy h‘s bou ht there. o ' . o L

Duddv lS Virgil's idol " He adminee him imnensely.

and when ' Juddy glves him a, JOb dellverlng movies for hls

connany,“vlrbil ic even more spprecia ilve. For Duddy,

however Vlrgll is a person he dnows can be trustec and qne

N . g , .t . ).
[ .

he coesn t have to pay very" much - He 1S'an,er“and bovZWho'

~

will never cheat rlma; Because of thls gob Virgml hds an /i'

4cc1\ent end is: cbnflned to a wheelchalr for the rest of hlS
‘ B ~
”11fe.,~Undle BenJy'e*letter cones after ergll‘s acc;dent

- - . ',‘-.

prOcess 1e cownleted when Duddy forges Virell' 1:nature to

3

[tt the rema;nlng two thousand dollars he need= to flnally
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‘ . \own tht‘ian Duddy)has made hls final ch01ce. He has
L A éhoseg materlallstic values, not loyalty to. human relation- ;

Lo sh1p$»~ He is now’ abandOndoned by those who cared for him

v

" most. o
\‘a‘I L . '

The 1ron1c conc1u51on of the novel is a forcef “5 ‘

[

v

/'conmentary on. Duddy,andwthose who, 1ike hlm, use the people

!,around them for - personal galn. Duddy thzn«s, MThe land is

s

(316)
Through hlS false victory he has -

',;,frbm ydu;u You’ pay a nrlce The prlce that Duddy

oay= 1s 1ndeed enormous.
allenatec not only Vlrgll and YvetteW but also his. grand~~
father, who knOWS what Duddy has done to get the Land. Hei.,’

'Y

,sees that Duddy intends to use him also to ease hls cond - ~-f¢
sc1ence.t "] ¢an see what you haVe planned for me, Duddel.\

You'll be good to me.s You d slve me everythlng I wanted*

And that would settle your cons01ence when you went out to'

ﬁw1nd1e ‘others ! (315) The person that. Duddy wanted most

to impress has seen through his deceit. Duddy remalns'
alone at the snd of thp novel . ‘:' C -
';“ pﬁ~ e
St Duddy is alone--he leads hurts and confounds those
. close to him but he is not one of them . . . He works so
obsessively to belong, to be accepted that he’is ex-. . .
. ¢luded from either world and he has not the capacity-to
. realize it to understand_that ln galnlng his coveted
land he himself is lost

., s .
M v

He has chaSed the Boy Uonder Trom hls land: only to

take his place. !ax had already begun ‘to mythologize hls

;'ZEQJth Moss,fpafterns £ Isolatlon, p
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son's lIfe as he had done'for bhe Boy.»?onder. ST

SV ‘"He Was born’ oh the: wrong 31de of the trac—ts w1th a;
B “rusty spoon. in hi's-mouth, so .to speak, ‘and the spark :
SR ,of rebellion'in him, A motherless boy," he'said, -
S A poundlng the table, "but..one:who' thrived, on: adversity’

S R ”. ’}{_ou could.- t;ee he was slated for fame apd fortune"’!
. ” C Duddy has become a'l,eger‘xd)ary figur and the f:mal con”se-,l';‘“?‘”
“\' R cration is the wa:.ter's offer to mark h’ls tab. ’?hg‘-"you
| . ‘see"‘ that enflsl-the "novei:',‘ rinv“s’ Ouvt as‘a cmndemnation for
':' Lo Duddy does not Isee what he- hh'as done.,‘ ,\He “haa* ‘Seen\~pnab1e tq
N ~ ) “- ;"‘t‘lria;z,écend the physa.ca,l and 4gxaterzi.al 'é‘ilmei;sir\on of hi‘s d»ream. "
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“

R with belng Enghsh rlch aﬂd -successful
| “more deternined to cony their lifeatyle. AU e

the appearanCe that Sandor accevts as fact and .r*eality., \

*'””'1th th¢ Denressmon and the econommc crash the irony, of

., * -

In Under the ~<1bs of Death Sandor 5 accebtance of

the drea of m:zterlal success and 1’cs 1solat1ng consequences

xs contrasted to h:Ls i‘ather 5 hu'nanist,ic nhllosoohy w1th 1ts

‘o

emphasls on tolerance and aCCentance.

the son 5 view and ?he father's 1s the éource .for 'Iarlyn s
1ron1c\ treatment ofL Sandor and the 1fon1c re\‘vei'joja;s ﬁ:'n the
nove:{,; ihe fathe,r 1s more aware of the nlurallstlé nature
of Cunaalan soczety ’chan hls son, who eQuates belng Canadlan
‘ 8o

"andon 5 I_‘;Lrst-:

o -

result in g deslsre ‘to afflrm h:.'nself., It rather makes hl*n

‘ .
i N

> a0 -
" K
\

’Y’Qroughﬂut the‘ novel uIarlyn revaals what lles behind

I..A/

B
3 W.,

fatefbm.ngs all Qandor 5 str:.vn.ngs to naught--the values :

v that he had so ferociously clun& to 1n order to succeed
cau‘se hn.s ¢ownf%11. Although Sandor does aef;un_re s measufé

of understandlm :m belng emotlonally ,reconclled wlth his ,I.

Y »41/

NN father, he remalns tranped '.m his acceptance oi‘ the: phllo—

sophy oi‘ *naterlal success. It is rather characters like

-1 ; .
I \f,

Sandor s i‘ather, and Sandc)r g uncle Janos, thét demonstr,ate

the 1mnortance of t:hc .co'nmunal values necessafvy for Survival

Ganadian soc1ety. VL S —_  ..’* R
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e . kS - ki C

in the

!v‘\

o

In an 1nterv1ew accor&ed to Beverly Ras‘noi‘ich Harlyn

The dlchotomy betWeen‘ E

o .\hand encouhter with. the preJUQlce of the English does not :_

-

‘e

vy
- . sy

TN




-
- LN
fyoe
[
i
-
‘e
)
’
3 .
Lt

o

/

N .

'
t
',
N
oz
4 ;

- ' . v

4 i '\--

) UAIEIN

N /

- “ ’

' .

N PO

. [
NN
"

\ o
o
ooy

N :

i G

g
'
IRy
)
. ;o
<
KIS
[
"
¢
“
N f -
[
, ot

thc brothurhood of Man,4tolerance, enu the heed formgoirlt—_

v oand to remayn ignorant’ when ‘the opportunity for 1 rn-'
‘ gre

i -ing/is-so0 at here. . Dut to be ashamed of your. nate -
S ‘becsuge you_ are Hungarian :and pdor! .qhen you grow up.
,13,‘ you. u111 laugh to' think thet such - things. ever trbubled
s you el

LT I vy s .« . ‘ - e
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Sana0r s QXLStenCé‘lleS 1n thc fact tbét

‘v,

1he traglc 1r0ny/of

bc é npt uncer tand thls. He cannot accent the enlv‘l

‘

: f?* 3G’J‘ohn Marlyn "An InterView W1th John'u,rlyn " b

Beverly %asnorlch in Canadlan Ethnlc Studies 14 (IQSz : 7

C 31thn Varlyn,\Under the Ribs of’ Death 1057 ,rpt
) (Toronto' chlelland ard Stewart; 1971), o, 25, Furthrn :
f'refér;ncesf 0 th .3 edwt;on w1ll be 1n the text.,, o “ﬁ'
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':’,'yanaéivn 5001ety.. The father's humanlstlc vaew 1° basea on _‘“'

Lo you unoerstand Sandor”" CA !

—f\‘-‘Tv .;‘ T e D o _ - .'ﬂr‘\';

o IR ’ E ., - "

. “ L . ‘.~ ',:' ' ' . R T - .,

. \ 5y . ' : K . | . - , e 1;6 ) N
'3% says &he followlng about hls’goexJ.."The ba51c conflmct is. =
" ’tne phllosoph1ca1 dlchotomy between the father and the son, ¢ - \f

ff Sandor, between huwanlsm and blatant ramwant COmﬂGfClallsm‘"Bo
ﬂ:They are two attlfudes, two ways of 1ook1ng at reallty and - }

‘ f;‘ual valnes. He feqls that "not survival o \ the flttest butj  u‘;
5 }; ﬂutu;l amd we s«the dec1d1nv fac%onu“sl Sandor's phllosoﬁhy' .
e {'7 olatésgneoyle vhlle the fathbr & brlnrc then to ether. o

‘(ff hen hlS son returns'hoﬁe»;fter hav;nr fOubht.“lth ‘the.
Lnrlléh boys at school, Huq§§d1 exnudins that 1t *s’

g ’3‘1 wronD to flﬁht and that aundo£1sﬁﬁu1u have trled to reaSOn c
. '5}5 wmth the ‘boys. . In ‘his home hé denon trates his‘ad erence - k
V}\;;f t& the concé“t of mutual aid by help;n‘ “the boarders th«t are:
, \' llvin* uncer th roof To Sandcr s, bltterneés éver th91r ‘d;j 3 ‘é
. poverty and'lﬁd"arlan ormgins he regnohds’ 7:ff’t‘~\‘57:::’”yf .,

f;“lfﬁ‘f '"It is. chameful to be -a money-chaser, to be dlsh 1‘:;:#.:';



LT redeenlnb,vis1on that wquld ensure his salvatlon.’ ?Qr ;"?!§ »
’ '
- \Marlyn, as for the “suthors of the other works analysed in S

thls the51s, denlal of one s true'self lnhiblts partic1pation
... in soczetJ. For ‘the father, the pursult of Anowiedge and

splrmtual values would lead to a greater awareness of one-

self and of one's requlon to the WOrld, whereas a pre-

occunatlon wlth _money and maferial succeSS leads to" a dlmln— -

w

- L )

‘ 1shed cOncent of self g - \

. The father's v1ew is also basec" on an acceptance Qf

~

. the relatlve and tentatlve nature ‘of the apprehen51on of
reallty, Throuvh hls readln& and 1nterest 1n nhilosophlcal
questlons Fr. Hunyadl believes that there are no: absolutes,.:

. just dlffering 1nternretatlons of reallty.‘ Thlngs embody ‘
moré than just thelr annarent characterlstlcs. One»must ‘go
P fbeyond appearances bo acquire understandlng. in a discu851on ;1’

abOut bhe nature oL reallty he says, N the table 18

~ . . -

S not what ;t apwears to be from a commonseneégv1ewpo nt rFOr\;x“ﬁ

r , e
\a - v

. -
exawole, 1f a number of observars ait around and examlne 1t,_

; each .one, dependinor unon his p051t10n w111 see 1t dlfferen%ly; f}"\. L

e N N

Each cne sees a dmfferent table.' (126) The noVel presents

A ' 2

y thls V1ew w1th 1ts recogn;tlon of varlous v1ewboints and S

A RO 1ts understandlng of the plurallstlc aspect of Canadlan'-':

(- . g -

soc1ety as a contrast to Sandor 8 narrow and 1solating

l

o conceptlon ‘of & SQClety that only strlves for,materlal ,f'ﬁ‘*'“

success "and 1s based on the supremacy df one ethnlc groun. ERERREON
Y \ :". ’

v P When asked by hlsufather's frlend to explaln hls bellefs,

3 e ¢ . /
N . )’ R [
: : ) h1c concent of realxty, Uandor answerS' "I just belieVe inﬂ SN
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1i; , 2,'f thlngs the way they are . ,1. the way thlngs are is all

Y — ~ [T, LN

'“f,:« rlght w1th me.ﬂ (128) ' Sandor accepts thlngs at face value R

’

e and does net question appearances.A He is unaware “that thingé';‘

. are not always what they seeﬁy' The dream. of ‘material success’

'ﬂkx,»_ T~ils accented as hls own and as the only way of succeeding

) f”y,and deflnlng~h1mself.

/

’f/‘fi“;“ ~\‘x " Saﬁﬁqr 1nterprets reality in terms of the commerc1al—

l'~~;?“flsm that he 1dent1fles Wlth the Engllsh As a boyi ‘he en-

‘ \?ters thelr priv11eged realm by. taklng a summer job mowing
'and cleanlng lawns. When Sandor enters Mrs. Crelghton 5 _

l -UhOme he 1s Qverwhelmed by its luxury, and thin{s,,"This is

it ; . . the real thlng.l Comfort, wealth and beauty." (68)

'}The "real thing" for Sandor 1s/money and wealth Hendreams

R a future fllled with thlngsﬁto possess. ‘
N LL_{) Sandor - fxrst c0ntact with the Engllsh nelghbourhood

e“;ﬂ};f ftﬁsﬁ he wor&s Ln 1s full of enchantment. It 18 an idyllic

~t

S ﬂ;i?ffgbl-&iew connectec with chl%ghood fantaSy' ‘It is a dream world‘lp o R

T fhet sanoor internrets as. real.- o . o R o

- . ;e PRGN I . N . . . Y ‘. . -
s AN . oo o : T P . S
e ‘. ] 2 ,

R A : It was astheugh ‘he had walked: into a’ plcture in ome ..
“'< Y of hig childhood books, past the .printed margin to a - -
R . 1anc that lay. smiling unpder a frlendly spell, where the -
LN sun’ always shone, and 'the clean-washed tint of sky..and. -~ .
S child and: garden—woulu never fade; where one could walk et

oo T. T Dt butoon: tip-toe, and look and look but never touch,- and R
el qnever speak to break the enchanted hush. L Ll e

v 5o N / " P N

N - . . | . . s ’ P . . .
- . , v - ‘vu A PO [ ' L , A S H e,

‘“f,lh thlS world the ladles are SDlendld There are toy= on ‘ff:‘t':

v, . 7
' e

L the lawns and the children are hanoy. Tere Sandor meets o ;Z:fhi“f g

\f f‘“"'ﬂ;f'rlc, a boy Who has everythlng Sandor would 11ke to have.,»
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»';:On'tén‘t"* #e likes' to f:L'x thlngs--blcycles and clocxs--but

' 1n vlnnlﬂeg.y‘ Fe reveals that oné of the moe’c perva51ve

| T A
Marlyn reveals the illusive “hature of’ this vision. .
Yirs. Lreighton 'nirh"é s’ée'm a splen‘di'd.' lady, 'bu"t she is no’E s
above gettug down on her haunchgs and scrutlnlz&ng tne lawn B

on all four comers to set 1f Sanc‘ior haS done a gooc gob

Th;Ls 1s for the bac:c lawn.‘ On the . front lawn she merely o '
wéld" about to :mspect it, thus 'nalntamlng decorum in front'

of the ,ng‘lghbours. "Eric, ‘the hapby, rich boy, is far fro'n

thzs is K‘rowned unon by, his oarents and frlend.., for thej s
feel /it 1 na}t proner behav;our‘ Sandor cannct understand '
h he could poselbly be unhan Jy llv.n" in a rlch house ) . | 5
mt’h a naid avxd tov " He does not uncerstand the illu$1ve ' o

natur@ of the vaiUes that he has adonted andc that soclal

. status uoes not’ necetsarily g;).ve one .a. sense of nurpose. C e

, Sandor s &ncounter with the preJud:Lce of some of B RN

the other menbers of the com'nunity imnlcally strengthens ke

h;,za resolve to 1mtate thew Ways.,, In an ax;tlcle entitled ‘. J

"rorelgner.. The Immlgrant Volce m The ‘Sacrlfmg and Un deg

B
e e, \
. . .
' .

A e, Lt

the 91b° of Teath, Pobert Thacxer exa'nines the novel in' oo T

terms of 1ts reflectlon of contemporary soc1a1 conditn.ons SR

attltudes towards 1rrmigrants at the time wae the: rratiustlc

'AG

attxtude--—h ser:ée of distrus‘e tOWard the :melgrant because ff"i

v e

he was "forelvn" and a corresponding wish that he assim:.late S P

to the Anglo Saxor way of lzfe. ‘ 'I‘hls view is fcund for ' “ L
C A - . e TV e / KB

;{obert Thacker, ":orelg ..

' (I‘he Immlg\rant V01ce. in
g‘he Sacnfﬂ.ce and Under the Ri

," Cariadlaﬂ Fthnic - -ﬁ. SRR

Studxe& Volume XIV, A 19827, 25*35.. o
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- 3f-ab111t1es. ‘ ndor reallzes that this is Jjust a more refined

oot
Sl
K

f; relnvents hlnself on false”premises In hls de51re to

.'mcre 1nterested 1n Sandor s Tanily and: connectlons than h,

‘.has 1nternallzed ) negative view of nlmse‘f

uljt - Because he has accepteduthic view as truth he

.. eXamHle ln ?alah Connor's novel The rorex«ner and J. 3.

aoodsworth'f stad' of the 1mmlbrant smtuatlon in Stranﬁers )

1wl

" thln Our Cates.:fV

T,

In the novel Sandor is faceo wlth the nregudlce that
‘he flnds at. school and later on in the buclness world where
1t ik tynlfled by & prospectlve employer ‘named Atklnson. At
school ndor 18 almost daily beseiged by a gangdbf Englls
:boys who balt and chase him. As a younﬁ man he seers em-“

'ployment and i5 rebuffed by Mr. Atklnson. _The latfer seems

Vd »

'version of the name calllng that he had to endure from the

En liéh boyu at school. mhrough these COnfrontatlons Sandor .

hesitatee to identify hlmselr when uCOple ask his nawe. At

.school he i5 embarassed when he must repeat anu spell hls

i

néne for thc schoot nurse or. the llbrarlen.. When Mrs. 3 ‘f"i :‘”‘:“‘i

Grelﬁhton as&s hzm hzs name he ¢h anger it to Alex HUﬁparey

begause, ‘ Cooo T IR

' A . .o A . B ’
4 N
- g I

to ta11’ her now: was.suddenly 1mpossib1e. She would- e

e smlle and there~ﬂ0u1d begin again the familiar, terrible’

’v ‘ritpal of mouthing it, and there would ccme over hinm
,,agaiq/ﬁhe feelang;that he -was exposxng somethznc naked

; ?and usly to the wOrld's gaze. ) . ‘iﬁagis{
T T e L (65 es>

- * T “ O
\ PR N

He gIVEthlS na%e as AIex umnhre;, a name he feeis 1E mOre

genteel dnd fits in hetté?’with hxs new, surroundlana‘

a2l



w
W

i attituce,-he accents

T Volume XIV 1 (1932)

less "fore*gn" he 1ron1cally assumes a name that is foreign

'

to hlm,' Furthernore uandor vecms to confuse urs. Crelghton 3

p0551b1e unf mlllarlty with Pungarlan names W1th conteﬂpt

andor s head

N

In this case here, the, contewot is only in

- Although Sandor is 1ncensed by Fr. Atklnson g o

i

it without ouestron. Instead of guest- -

\

1on1nr thlt viewsoint and seelng‘lt as just one way of look—

- i

. :: ing at reullt/ as- hls father is able to do, he accepts 1t

,as truth ‘and-allows zt to rule h*s life.

"_~1n th1n¢s the way tth are, "he docs not challenwe the or;gr

of thlnLS, he acccpts it as ndtural then struggles to ben
hlS llfe to fit 1nto it, "33 In fact Sandor thlnks it S0 l
natural that £ e Engllsh haVe a contemptuous attltude H
towards forelgners that ‘he cons: cers that there must ‘be

sonethinf wron" w1th LaWSon, an Tnglish frlend who treats
hlm as an equal S - "f,ﬂ‘\'_A". S t
Pa— . Ly ! .. v . - - - T

- And what WaB worse, 51nce he had not found a vestlge of'

'}nreaudlce against forelgners in thls ‘man, was that he

“-hed actuﬂlly .coneto believe that Lawson was in ‘some
1ndef1nable way imferior to-those who harbouréd suck
“feelings~-as - though ths mere fact.of Lawson 5 friend-".
ship with someone foreign-born was. z flaw 1n his charac-

L ter an “indication of weacness.

S e j’ L (175>

ST e - ©

PR
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Sandor crltlclzes Lawson fcr exhlbltlng, llke hle father, ar

broader uraerstanalnf of. relatlonshlos and humanlty¢‘

*:iE»'w T andor 5 v1ew of the Engllsh nelghbourhpod and the

-
’ v v + 4

33John ’oberts "IrOny in'.an Imﬂlgrant Novel John
Marlyn ‘s Under the Rlbs of Death," Canadla“ Ethnlc Studles

Becalse- he belleves
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ystem of leues that it represents is fragmentary. It is

tlnteo arc pleasantly amctorted as are the ima vec that o |
Sandor observes tnroufh the <alelcoscope that his uncle Janos

‘offers him as a gift. - The kaleldoscope 1¢;a sywb 1l of

illusion in {heAﬁGVel.341t reveals the deceytlve and unstable
" ‘noture of Sandor's values gnd;viéws of reality.
- - o R \. . ,

o R "Warn'it " his uncle sald R
’ . He turrea 1t. ITherel was a clicx, and 'behold, & new ¢
,  world. ~Ahother. turn and another in & riot of color,'

. Yo llAG a sgllntered\ralnbow' cool, deep- -green gens; and

.- R frlvolous plnﬁ ones, water-blue and orange jewels in : ot
i - triangles and. °quaﬁes anc crescents glittering. and '
R v flashln" befOre hms eyes, ever changing, eVEr new. (82) Lo

T ( . = 82 R

L \ N < v

T J N

“ o, "'r . »‘ . . iy . P ‘. . K
. ‘Ihe/riot of colours that flash# and glitters before RN
f; Séﬁdqffs eyes dazzles himwwith its promiseuof‘beauty.

. : , X . . r ) )
o , " - The. kaleicoscope with its splintered but fentastical

.

T vVlEion is symbolmcally linxed to Sandor's view of the Engllsh

'nelzhbourhood throu gh Yarlyn's renetltlon of colour 1marery.

' & . ) -

P U“on his first vieit to the nelghhourhood Sandor is im- o N

S f?.roressed by the beautiful tint:of the sky and the aardens. , o o
hcn Szrdor iz invited to drink 1emonace with FEric, he
;obeeryes—colour patterns very similar to those }haf he sees ‘ ’ '

© v+ ' through fhe;keleidoscope. g -

- . v
f B ‘e
RS

L e e e Pe gazed up at the sungzéht in bars of gold and green
. ' and pranse.shining through the fabric above kih, and °
J . -~ looked beyond the horizon of the umbrella rin,- and knew - -
©7 i.+ - that as long ¢s he lived he woulé.only have to close ' A
.. & - his eyes anc tnis would all come bacx to him. . , . N
e o . - (71

: .', :‘.'/ o 3‘4’1'6‘1(1‘5 p# 41 "«ﬂ o . ) SR : . Co '.: .- e




- of the kepleicdoscorpe.

v
Sandor's vision.is

[
h

ation oﬁ,rCQllty.
bing Mr}\hagx, oando
,woulb-likc to em

" Sandor adzires:

T

-~

<

'
i

"

1

~

'

's childhood idol

@ 'becsusc he resembles the Englisk

‘¢
N

as unstab&e as th e ever changing 1wages

B

V- Jus st as ope can turn a kaleldoscope and behold a-
new- worlc, Sarcor can .adjust his aersoectlve anc shlft any
1unde51rable vercet tlons thet co not’ sup uort his 1nter3ret-'
hlS is 1llustratec in a naasage descrll

,\the man- that he,

that

[P [ -
I

. Then ur. Nagy appeared, a palli& little man—-W1th a ..
AR mouth, Sandor now ‘recalled with sudderf indignation, - - .
.. which Mr, Schwalbe once said reminded- him of a toad.
v 1 That's because he knows Pa don't llxe»!r.(\agy, he ' R Cl
% thought. ©Hut st the sdme time he was com»élled to «
acdit tnet there was' soqe truth in: Schwalbets sneer.
: ‘ thatvMr, Nagy looked custyl e hcd the ‘feeling 'that \ .
. ,or o if o vr. nag ;svere ever to go out in a stronc wmnd he =/ . b
. -%  would comc back_clean, except for his nosé. ‘There, the ' - -
. dust seened to have settled permanently in 1little v
’ nodulcs under the s4in, making it knobby anc ‘shapeless, ' o
Sut that ¢idn't natter very. much sincé, Mr.“.ary always C |-
= .. reminced him, when' looked at from the.side, .of ‘that B
! . picture of .a loman emnperor in his Lzatin reader. Side- . RS
- ’ , ways, his noce lookec fierce ant c?lendld o ' Y
C ’ ' - Vi 27)
D Sandor conveniently shifts hiS'point of,viewlsoﬂthét ir. .
S . .\.,\, . *
a"y becomes the enpodiment of th 1dea1L, | blceways,hls !

L / -

nose 10qxed fierce and splendid. ?ather t?an acxnowledge T :

. ‘the ‘true picture of : Iagy,:Sandor bUles 2 flatterlng R
R 1mare that.is only an appearance. |’e 1bno res Hr.'ﬁag}'s' .
r ' ‘ t = // . -

dustiness whlch is symbollc of the dec Ly of the materlallstlc

) ‘.

Lo world. For Sandor, ir. .agy 5 offlce is the seat .of wealfh L -

and nower.. In reallty,\lt is a Orlson thut 1solates its

1 ALY
inmates frém any meaningful contact with eociety. -.Mr. Vagy .ok N

’ . co . . - . . .
. - N . , . Lo A Lo T

] . ‘ . * v, - L) ’
/ . . Il -

Poa
1
3




‘mever lcaves hic office. #e-sleeps in a tihy back room that -
. . R e . 4 R

is tomblike a.d suffocating. Sandor, through his pursuit of
matérial 'euccess, will remain tra-sed-in t&e saméfoffice:

when he coes to work: for Mri' kagy as a younv man. ERRE R

v
. A

Sandor's relatﬂoqshln to Uncle ‘Janos 1llustrates

. .7 oncé agzin how Sandor adjusts his persoectlve. Uhen Sandor's

‘;j . fz‘ uncle first steps off the train in Yinnipeg Sandor associ-
F f.‘i“.A ‘ ‘7':' ates hlm vitl tue M&ES - of forelgners that he feels. contemnt .
b &'i for.' "Onxel Janos, Sandor thouvht W1th a svnklné heart ~
e was un=haven, he wore a collarleas shirt and a green.h
Jacket that looked as though it had been part of a unlform. Af
- f" (78) Uncle Janos is unacceotable because Sandor jud¢es h1m
SR by the c70thes that he .is wearaqg. However, once his cle
+l .\ | o 1mproves hls an~earance, qandor ;¢ 1ﬂnressed by hlm. :ge
) was téll and elegantly dregsed. There was dn air of distinq—(
“tion about him. . .. It"wag a c&mplete transformation. His |
: uncle was a foreiggér“no Tonger. He remindgdeandor of the
men in the hotel lobby." (79) Saqdor can-now admire his

al, uncle for he looks lixe an English millionaire in his new

v ’

suit.,

, Sandor's propensity to avoid any warning signals /|

that xisht perturb his views is also demonstrated in his ..

@

attitude towards Frau nlelﬁholtz, the rich widow @hat hle

uncle marrrés. Sandor's pragmatist overrides any feelinéé L »
+, of revulesion that -he experiences toward her. le finds ou£ .
R ' :éth enough, like hi's uncle, that he must vplacate her in

order to benefit financially. Like lr. Nagy, Frau Klein-

d




, ) ’: " Lo ‘ . | , . ‘e I N A'., A N “."‘ . As_s
S i
heltz ic & symbol of deca« ana thn death 11 1€ imagery e

¢
I

l
connected w1tb her reveal the aridwty of t“c vglues she re-
presents. “iie 1ma51ned that Frau \IEIBhOltZ d d;ed a%d

- i

been-burled;Jbut*had SOﬂehow reV1ved and set up hOUaGFEED—

© ¥

“ing in her ‘tomo.™ (05) Frau lelnholtz is forblddlng ah @Jy -

. | . [ i,
,’dnngerOUS. ’ s - . :, \‘: ’ -, . . Lo K \:‘;r )
: " ) . el . - ) Lo ’ T
N . - ) - .

. . [ ' . ¢

' 4'x,rrom the corners\\b her’ mcuth two deep‘furromc ran vert-
' dcelly 68k her chiin. -And this part of her face, between-

7.“the furers‘ﬁlwa»s ‘reminded: hiw - 87 a trap.door, ‘hinzed
¢ at theobottom and likely to s»¥ing open at any moment to
e:voce a ghllct that WOuld SUrllOW him.wh31lly. A

- ! - . ¢ J : . ﬂ' (’)Lt)

ues"lte his 1n’t1al iy e551ons, vdudcr web=ua5 Frau hléin-,
‘7v‘ ) L oy
kcl;z to buy . Lagg:r aLency and tnur does 1nueed becore.
trzpped. Lo \

Larn voh'@ uncls

-

'm:terial‘sﬂccess,ls l ,tréﬂber bj ?rau ulelnholtz. "The .

cplrltlcss and oLatructlve e’fects of his assoc1 twcn Wlth

her are illustrste u b thc transformJt;ons that tafe nlbce

a i

A

in nic creracten. Jeforc te wac 1arriec‘to nrau Kleinhdltz

) : - . N

incle Janos was'a llze-lov1n5. wars and spirited incivigual -
. , . - . 1 .

- v

_'voice. After his surriggé, ans through his
sssociction with hie powerful witeh-liac wife he loses his

zestful azd'yohﬁhfdl<out100k and Becomes a dcb111tated

72 s

v1ct1m who ta drlnALng in orﬁer t' escane his tragic-
51tuat10n. uendo“ au. b often rescue hlw durinr Fis drinking

s N o

- .ot

“bouts, Lo . R L g
ios T ) - ‘ .s
L ) . . .
., Fe lod&cd up as his unele” stagrered in, Only ye%ter-
da it Teemed, he h'~ seen him l4t}Q ano.buoyan% his
LR i ‘. . - L ‘
. 7 ~ , "f’:‘f“ /" ) ) - .
. } N .
o LN :\ L -
- r W PRERYY " . ¥ v

!
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j;
._’dreadful fate antlelmates Sandor $ own Dright at the end Of

most trivial’actions invested with inimitable grace:
he sat . there, a fat, ungainly man in a drunken’ stuoor,

- -
" .\\ oL

L}

Frau Klelnholtz 5 aestruct1Ve power is flnally unleashed

' hls e"es dull and empty, his features bloated

| <
s ‘. ;
Lt
/

I

the novel for both men sacrlflce themselves to the same:

T -’ N
-‘SJStem. : '

l

for‘the future are t:engthened and confxrmed by the QOratlo

o,
SandOr beglns hlc adult Qife’ in Part II of the

| ’
t
N K P -

. nevel. At the ‘end 4f- Pért 1 he feels that hls asolratlons

Alger story he flndc unuer the t01let's floorboards. . He

feels gratlfied that he should be proved right by a bOOA..

Al ;1

The 1rony here 1s that the book nr vades no, orOof
whatsoever. It is s5imply.a sentlmenta

Now

“ .
.

Puritan fantasy

about the material rewards that accrue to honesty and |

1

In Part IT of the novel Sandor works hard. td: eucceed and to

become a member of ‘the ellte bue1nesé fraternity.

L
R

‘Alex Hunter.' The ‘name that had caueed him such pain and

-

active and doanatlng role that

B ‘351bidz,:p.‘n6. Lo

To begln hlS newlllfe Sandor changes his name to

(131)

K ISandorTe uncle when in a flt ‘of anger over hlS mlsmanagement

\
K

athr would 11ke to nlay.

o

[
¢t

¥

of her funds, she ‘throws a pot of lye 0} h1m. Uncle Janos‘ -

- hard labour. Sandor drinks.in the. 1llusion because.it .-
. © ", ." promises- success. . . .. Ironically. he is "subtly and
- -, deeply'" satisfied 'by'.shallow rhétoric., ".A book, ‘a’

" “traditional symbol of ‘enlighteniment and the search for
truth reinforces Sandor's-old illusions and str

gngthcnsiu
hlS resolve to. succeed 1n a suoerf1c1al world

L embarrassmcnt &b 4 boy is replaced by one that symbollzes the

\



. ‘ 1

5 -

o ) L . ;

1 . o But glVlno up the: namc of Hunyadi is, deeoly 1ronlc o e
w AR Because Runyadi was the name of two Hungarian héroes, |
- R father and son.  Janos Hunyadi was the leader of th®&
.-~ Christian- forcq that deﬂeated the -Turks in the Battle
-of -Belgrade ‘in 1456. . Eis.younger son, . Matyas, was
elected King of dungary in 14584 As Matthias Corvinus
he begame the embbdiment’ of the ?enalssance ruler,
proteétinp lesrning and sciepce and establishing “the
Corvina," .one of the ‘finest librairies in Europe. So . .
Sandor's own surname is rich 19 her01c and royal c0nnot- o
ations wnlch are his by rlght.16 : ‘ :

.’."‘ 3
. \

- 4 v . - B . . . S
. . - s . . . i

<4 J s SR o ' A
N e ~: By regectlng hlﬁyname-Sandoruregects his herltage and thq’: v

T B humanlstlc values dea 2T to hls father. By dlsregardlng thls DM

<o

e T " part- of himself he denles hlﬂseif the: opportunlty to. ev01Ve e -

as é comalet€ be;ng. ”e adorts the Vulue: of the »orld‘of :1'ﬁ": y S
_}%f tl 00mucrc€ anc assumes a false 1dentity _'33 lﬂ,d - ﬂ’f ;-‘ /%»”‘

‘ , The narallel structure of t1e two parts of the novel ““ E
--1@:1~ﬁr‘;f ’ 1s uoea to expose the 111u51ons that Sandor uphéldst’ AS‘U' g ;~' 'j Ll .

3
e

e 7 . . (R
P H

,

P¢rt Two unfolds, everythlng that Sandor has put his falth o
"in crumbles. The onlv thin‘s that survive in the chaos that - } B  §'
ifrﬂil_x;‘envelons hia.at the end of the novel are the thinss he has

SRR C C
SR P .scoffed at ang. are here renresented by his father's faﬂlly .

e
I~ -

.and-Uncle JanOE. ThlE 111ustratec thc 1mnortance of hls . :

"fafhcr'é’humanistic vision and the,icolating consequences
of Sandor'e adhéfence‘to ﬁaterialis&iclvalues} Symbollc of.
the v1tallty of the  father's view is the red 5eran1um that
flourlshes agalnrt all odde in the. grln surroundlngs of .- ' 'f: iff;"

‘ nenpy Avenue. The portrayal of'henry;Avenue in thg nqyelz‘ o

© ' reflects the dichotomyﬂbetween the father's view and Sandor's .. :
o ;o . . . - : | o o /o A

i . C s ' | ' , . M ~/ h,
’ s - 36Ilqlko de Papp Carrington, "From 'Hunky' to Don ; CL e
- o Juan. The Changing Hungarian Identity. ln Canadian Vlctlon B '

Canadlan therature 89 (Suamer 1981): . 4 s s '» .




‘idol.: ln Part Two Sandor goes to work for hlw and learns

,fate as ‘a V1ct1m. .

view. of life. ST

Totally conv1nc1ng in its own right, it 1

revealing the v1ta11ty of community and the sterility .
of organizatien. In the context of the novél, Henry .
.Avenue, blighted though it may be, is the garden of life
while the paralands and towers of commerce bear only

the, fruit of. death. 37, : .

In tie flrst half of the novel Hr. Nagy 1s SandOr s-

S~;:‘much from hls ewnloyer s methods Gf d01ng bu51ness. He
:erroneausly aS§UﬂuS ho*ever ‘f%ht ‘he WLll be e, agy's
\he}r. The old man - has contemptuously dec1ded to sell hlS
“bue$ness w1thout eny regard for Sanwor. The 1magery,used to

"dcscrlbe PaCJ 1n thls part of the’ povel announces Sandor' g

A
©

. dut t'ere‘wac SOMetklng about hlm, ig. tg; way he sat
there, his body -tensed- as though ready to snrlng, his

1

also profound-
ly symbolig, a paradox1ca1 inversion of olr normal vision, -

“ hands with their thick yellownails, half-closed’and ¥

’ twitching on his knees--something in the moist red lips.
; and the white glistening teeth that reminded him of an
©_old, lean and hungry wolf. ©One could almost hear those .
,"\teeth gutting through bone and tissue, and hear them
' -‘gruneh as thew b;t into thelr v1ct1m. s

;Sandor hs s, been able to keep Hr. hagy s bu51ness by managlng

~\1t for hls rlch auht e Once he learns of the crash and. 1ts

!
'

; detrlmentel effect on’ the bu31nes he tries to find Mr.

"‘,hagy ahd seex his. ad1v1ce., Hr. Nagy however is dead and he

13 s i
v

- 37B11 handel "Introductlon," Under the Rlbs of
'Deéth P 15

s
! -

«
S

. v,
[T -
f A '

‘has left all his money td reallze an ambltlous prOJect On -

3



‘viéwing\thé:blu rln»s of tnls oroaect Sa dor ulsta&enly

; ' :¢edﬁces,that \ary ha§ 1eft hlS ﬂOuE“ to buﬂld .a cFurch.’AI
A rabt'fhe'mone; is to bc ueéd to bu&ld an extravavant mauso--

~leum in hoénor of h;mself. iecause of' tne-econcmlc crash

= et . N K 3 . AR . '

' g

:°y¢' _bU1ld the uéusoléum. ‘novever it'is the lavygr hlmself whoif

gy\ o ﬁ*ll dec¢cate hlo life to thls eatrrprlse. Sandor s’ .;i\~‘ C -
( - \‘:«_desperatlon Drevents him from recogn1z1hP thn cruel 1ron/ off e

hd o~
[ ) r o

h1= sxtuatlon. Lven after death hxs mentor vict~ﬁizes and

'\r

. f rlciculeq niw. Sandor pays reav1ly for th ass 3 atlon wlth’

N 1
L : NN

.ff.thlc flgure of decay,lj ‘ —” i R : R

v

e Sandor's ldyllic V1ew of. the Engllsh neighbourhood

‘ "-»15 shattered in the. s econd part of the nove L The harsh

\
i N « ' \

e rEulltj of tkc economlc crash. has net spared- the peonle that ::f;»-.f,,

W H

“."few dollars for his wife and.son, Sandor returns to one of.’:

o ) . N . . s , s N

the - homes he worked “inm. =~ . I e . o .

N

- . . A . ;e .

v He saw it agaln, emnty and deeertec, its w1ndows liAe et Cew
P R . darx emoty_eyes through which the sririt had flec, R
o= . © " .-.gaping with the vacancy of death; the £arden .in the - ..~ - .
' L " o - back chosec witn weeds grown strong wlth life they drew
‘ SENE ,’from thc flowers rotting below. Lo :

- v . N .
e S : . | cel (21})
’ ° . I s [ .
) * ’ A ‘ ' RN .
¢ . .,\ 4 - . 1 i ' . ’\,“

s

I3

SV . ,aﬁd q€sertaq place. ‘ f ' v ’»af\ P C
. ‘ e s, e .

g ‘ The same fate 1c reserveq fonloanaor 5 Engllsh-

' ! ,, ;o ‘o

Canadlan busmness ascociates. At the end of tne novel he: ..~ ;j‘

; flnds £h61 aruna ang hudcled together in the. b01ler roow of

- vt
- t

O thelr bulldln&, contemnlatlnv thc1r defeat . "The mgn;beforey fl’”f’~'

' LR A

4 - N Lo ) . . .- . R . g -
- i . . Co i L .

xséndor“ironicglly pLaadé with xr. Nagy‘s lawyer to 1et hlm'~ e T

I \ Sando; used to work’fqr as a be;’ Selling baﬁkets tngarpgau ,‘l«;’~5”

. 0 Lo o “. L N
:' 'The’paradice'that andor once adm;red 1s now a 1ﬂfcless e T



N A . ’
. N [ . .
' . ! ' . .
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~ k )
. . v . . . -
v - . . P v

' ,hlm were slttlng on stuffed burlan bags, he notlced, and

4upon peerlng nore ¢losely he san that tney were fllled to

overflow1ng W1th dlscarded 1nv01ces and 1etters, soiled W1th

:,'damp-and duet ~and faded at the edbes." (204) "Sandor has

ccme full c1rcle. As a young boy he was acquelnted

,fthe b011er roow hls father worked in and was filled w1.
_revulsion at hls father s connectlon w1th it. He VOWS to
adopt trc ways of the Engllsh to escape thls humlllatlon.\,At
the end of the nbvel the Engllsh end up 1n the ver) same
‘placa whereas Sandor's father manages to Surv1ve. -

The values of brotherhood and communlty that .'.fqv~

"

"-to hend down to hls 500 have helped him to surv1ve the,:

"“‘economlc crash whlle uandor is reduced to 11v1ng ln a- rat-

T 1nfested slu'n with ms Wlfe and cmm Sandor has refused

ﬁ.lv? to adopt his father's attmtudes nd whenever he has felt

’}the sllghtest sympathy for people in hls bu31ness deallngs )

:, he haS done his best to stahn out whet he considers a 1f

v oL
s . { . - N

kﬁ?5°"‘ Coe ‘j«f A

riSuddenly and uneXpectedly a wave Q{hfnty came” over hlm. :
. -knd this.was not the flrst time in “kis business dealings
that he had felt it. Something soft within him that-he
had tried again and again to crush., He had 'never felt
it 8o strongly: -From my blood, he thought wildly. ’ .
Where else? Not from my head. He had heard about such

: San/z/}s+f/iher has upheld throughogt the novel and has-trled

' “things. ~Eis father's blood in his veins, carrying this -~

weakness--hig father's. Ilfelong concern for people,‘
handed on -to hlS son. ,
: ‘ (179):

Sandor s dread concerning hls father' pr1nc1ples beEZg

transmltted to hlm is highly 1ronlc fOr he cons;ders ln a

;-

w
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“we

°

~h

N ~

nesatlve llght concernh thut are pocltlve a“c llfe-afflrning

A

arcor QOCo not f:ll becau=e hc 1c .an 1mmlbrant's son Ve

.

“fails: bfcauee hf 1« too full of 111ue10ns and putv His. falth

‘ . ———

-

in what CGn only brlug destructlon.

"
i

father' VlE'éanQ °andor’u They® are dlametrlcally onposed.

» ~
¢ ’

ather reiterate$ his’ v1ews on buylng and celllng. To,' <

v

qancor s "wqat'a “yrong Wlth buy:i.ncv aro sellln*”" he answ@rs; '

.
LI A
' '

_ancé nécessery thing. .- But only a small thing in a man's
:‘Hllfe-—not his whole existence--not an ‘end in: 1tsel£--not
" a waypof life or a source of one's bellef'u.u knd this
is Whot it-hag bec0ﬂe. A tragic Joae to ma{e a religlon

" of 1t L [ . L -
S Lo X '(?16)‘

For the father tulS phllocophy leads to- sv1r1tual death

Sandor is. its vlctim ‘and’ he has suffered not only splrltual

;fallure of t*e systeﬂ that has betrayed hlm. re is not

enlm”htened at the end of tne novel for he etlll ¢11n*s to .

hls materlallﬁtlc phllosophyav~

’

P ;hls way of life bls father condenned. had taken th‘
to the very threshold ,of ‘evérything he had ho»ed 'to Z
aciiieve. ‘But. how could he exslaln, how- tell hig' father
that without. it there was nothing. left to him? He ‘hagd:
started with nothing at-all but the belief’ that this’
‘could be accompllshed and if he-had: not succeeded the.
fault Qay with him and not with what he bclleved 1n."

, - . - ) _4 . e y

- . N ' \
LA v .
- R

The noval houever, aoeslnot -end on this negatlve note._>It;

offers hopc tqroufn ~avmor's son 'no mlght ner aos serve as‘

Thére 1u no 00851b1e reconc111at10n between the L

when, au the end of the novel, Sandor is left nenn11e=s, the -

<. " hothing . . . in 1té lace, not‘.:mg at all, & simpl‘é.,

“ceath but. economlc fallure also. vancor Wlll not adu-t the_:ﬁt

x R ) C

‘.
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'.COnQLders then to oe in SurV1va1 vnIn dlscu°51ng the novel

';,uhabie tO'learn.'.Uncle Janos, thGUFh hes hae flirted wrth . . f;f'

., --gentle old-world ethic he himself believes in; and that -~
of his Unkel Janos, whp 5ells Nis .soul by werrying a- - .0 ..
<., . rich old 'woman he cdéesn't love anc-who’ mutilates him . o, i
> . literally. ieither of these failures is as great as-

',llfe-afflrmine characters ano tne; offer a pos*tlve and fﬂl - :;:}

N '“ PN . » .
. , U 62,
LI ) * h

L ,’ﬂl .(‘11‘ , i A , '
a nediator between "Sardar and hiS‘fétherF, T can't leave

‘

; tay flctlon~w;th eﬂatﬂneso; it doeé i sat;sfy re. ~In'Sandor o

‘, Hunyadl you hove a ceformed father, but tqere 15 hope in the

n38 . \

son, in tae néxt Genev tion. ‘ o C L

: : o . A -

“mere is hope also'in the example.or;Sanoor!s_father -
, S o ) w
aod Uncle Janos. *he" are’ not t & fallures Vargaret Atwood

e '

she ejuates th.n w;th Saxdor, thoué .on a lesser scale,

Two other fallures oar“1191 LlS: that. of hls fQEher
who 'feels Sandor can achieve "success"--wkich for him is” -
~ intellegtual or‘spiritual .success~--without abancening the . - .|

* * ' Sandor’ s--his father retains his iytegrity- ‘though he -~ -~ = - -
‘resains poor, -and ‘Onkel Janos breaXs away. from his evil- ...
- ' wife and attains hatvpiness with anokher Woman (though TV
' -he. too must remain poor) 39 . e o IR

- . .:“'~ P - 3
- - I . . [ - ' - '

e o , - , LT Y

-Thééé two figures are'noé‘failufes:ih’ihe-novél: - They are :- 'f’ A

freoemotlve vielon that 1s the lesson that Sandor ha= been

aestrucvlon, uas-manaved to llberate himself from ~rau {1e1n~ S
et ' ‘ - T )

o holtz.‘ He regainS'tne energy.-and verve he formerl ‘had, ‘.*5/ S

o L 391/

,Sandor EERS . him vor&lni?at the nelghbourhood theatre.
" b - ..,‘ . . ‘ . ‘ o N , .
He Joked and 1aughed and the - customers conmng in- :-; RS
‘laughed .too, nerhaps at hlS accent, verhaps at his'™ .. ' 7 .
gestures' but ‘ah, my wod tne nalve, loud snlendour of

s

38John Jarlyn, ”An InterV1ew w1th John 4ar1yn "‘o 40

arbaret Atwood Surv1va1 (Toronto. nnan51, 19?2),
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effects 0f ugnd'or's v131on. A s TR

: i : o M ‘(‘ :." e ' j,“,l'l)”:.\' 63 ' “. . ‘/' i«.-. )

7 him as he: stood there, his eyes flashlng,?hzs éreat v01Ce T
_’jy; ‘booming, ~the flangés of his nostrils .quivering;’ and. all IR ‘ ,
R “ln pass1onate ‘enjoyment of what?" -Merely.of: liV1ng,‘pf - e IR
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i' Th;s image of Uricle Janos enJOyln llfe, ehJQth& the : ,-,«fg ;;4'33’L‘1“;a_-
o company of neople 1s one&that remalns w1th us“for a long T "'('flg .
' tlme. ‘Both he and hlS brother-ln law offer us. a p051tive ,7” 27:1'12‘, .

:L Viéion th t counterbalances the ne¢at1ve and ;solatlng '\ffﬁ ;;"9— [
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enllghter.ﬁxent to -..ot.x axd a“’lo"lc h:.;: to ccnc}ude hls search.r

So}:h churacte"s are essentlally observers, “but through th

‘4

—Fe"s‘ult. of the rracess 0f self-discovery are released irto




an

. . N . . : « " . .
oL L e ) ,‘ § <

) ‘Son of a °ﬁa11er %ero rélates lloah Adler's étfehﬁt’

to def1WG hlneelf by leaving the Jemlsh bhetto of Kontreal ] “:%*
'nexex crlences ?uch 1nper confu51on and -doubt for' he does
"HOt\pgsse:s a clcar cut itea of how to achleve‘tnls. ileah © T . —‘
haé Pa V1tal longlrg for a clear 1dent1:zwwh-c‘ Will freéA_: L Y/Ax
h‘i"u fr:om inneg anxiety &na do\ubt and reconcile hlm to the -

[}

two funaawentql facts of - nls ex1ste“ce-—born a Jew ‘and

o
rrov ng.un J.n\,anac:u.f!f+

.

In t e novel «oah v301llates'

‘between the Jewish and eqtile wSrlds. Richler uses the ‘ L T

o e

prota#onlct to reveal tné ten51on, hygocrlsy and du01;01t1es,.. - -

thut ‘lie benlnc the a varent resnectabll*ty in’ botr tVese‘~ e

H -~
~

Tworlds, . v - . Lol R .

b

=, 'ine. protagonist is at cdds with his environment, but -

at ‘the sane time hc sees thét he ‘cannot- define himself b&ﬂ

‘51mply leaving t .e cnetto.n Tke author's awblvalent attit-

uces of irony ana affection towardu the ghetto are shared by

.

. Y

woah and help hir to-gain a sense of self . Woah is

:cqntlnually draWn to and pulled avay from the‘gﬁétté in a ﬂ ’ . .
'patte:n th@t~iﬁ;ev1d¢nt in.literature aepicting‘fhe Jewish
ghetta. . - , A P
) The’ centrlpe+9‘ and ‘centrifugal forces on -either side’.
“' of theoghetto walls are matched by pulls toward and , .
away from histdrlcal roots zs well as by contrasting . Co -

N s

WOz, . Zirbalsingh, "Mordecai Richler and the Jewish. = 3

Canadian lovel,'" .Journal of COmWOnwealth Literature 7, no.l
(June 1972): 7h. ) , , .
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oL poth hoan Adler e ~&c 1er w UlL‘llie to achieve.

c o

- -

‘/,'

Irony oern;ts the cwstanC¢ng neceséurj to effect dlccovery
hffectlhn pCP%1t° reconc1liatipn ww@b Ubalt“ve elewents. On
one level, thc g‘etto v garhﬁson/for those wno Jet 1t -
“ ; ;proﬁecﬁ NG detcrmlne tHezr attltudec and ways of seélnul On 

' "Vanother ?evel,;u\ca e tréﬁscenﬂec ﬁna lts 3051t1ve ele“ents

. : f~'“us&:'ﬁ*7a morc 1ntc,r5tive vie on. ‘t is* the latter that

, ,. - :aorthrob rye s garrlson metathr can bé used to
oL derc t e 5hetto*1n tu- nOVGl "“rye g Cl°°91y Anit and

L o foeleasuerec c‘og::uet,, W1th 1tc unguestionable "oral ancd soczal

} .

o e — N

’ ""\

3

"- . 2\»
W r'l.zle:r.lu

L3

v, v

‘ T confined and stifled within the wg%lé of the cage.’

(g ;
\ : .

TR

bl .
. ' . . . )

.
> «

L uaIblG., p. 121 - ‘< -

references to this ecltlon will be in the text.

(

I

- . vulue° also characterlzés tb( ghetto nh2 . In Son of a Smaller
| nero &hﬁ garrlson ‘contains the members of .oah's fanlly and:.
'15”2?) . conﬁunlty. It is an enclave that pessesses its' own rules of
a )' ”;f fscliéarity anc fierce loyalties anc deternines behaviour.
‘ouq s eJes ‘hie grans ctrer, Jelech Acler, is thre embodixenz
. ) Lo of the 5arrlson that hé\hust escape. Melech rules ﬂis family
“Ul}h ﬁn iron’ hand ang is respected, tﬁgugh not loved, in the".
/'\'.,"péﬁfunity. 'he fauily lives in a cage anc_!‘glech ié their
At fanily meetings his wqfd is law anc no ohe

S " dares confront him openly except his son Max. Nogh feels

T :ichael Greenstein, . "3eyond the Ghetto and the
Garrison: Jewish-Canadiian 2oundaries," Yosazic Volume XI¥,2:

hEhordecal Richler, Son of a Suoller Hero 1955; rot.
“{Toronto: McClellsnd and Stewart, 1969), ». 36. Further



.he fecls hercon true et,

. ;atr;archtl'stancc.

" Rer hards to ether when she dance (35)

. joai’*ﬁ. elech B favorlte brancson, the only ‘one RS

the onlj one 'he would 1eave money to.

”;ﬁ}A.;Ea had aoﬁroached Noah, the fmrat @f his grandchlldren, T

-

o . N

ﬁi@h kihdueuu;ﬁ‘ oaq had redoonaed by attaching h1 e‘f ta. Jﬁ

v 4

his gruncfdthervllfc a shaoqw leaning dre&amily befcre him ‘ :

dov( tnc vﬂreet anc allow1ng no othcr to carry his prayer

o

shaw "’fI”) “This idyllic, relationship is shattered when
! >

Noah, at thezage of eleven! discovers his grandf:ther's Foooeo

o

metdocc'of acing’bu51ne_u.‘rﬁoab‘stather an¢ an emrlayee’ «

+
[ EN

. 5 . ! ’ . .
ChTge e fem SéCﬁs of scrap metal and jioah, not understznding , '
. 'LM. . - N 'L;.

thet he is requirét ‘1o keep silent, tells his grapdfather in ™ ./
L . ' ¢ w ’ Lo ' -
. the rresence of the man -who brought them. - Becduse Yooh has

.0‘94
«

s

tiorned "the unwritten 1aW’ cf t%e hcito,
| 5,

rejected by rlc grandfather and a growing tenslon comés el

S§poien,-ind hos- suc

he i

n

to charactcvlze their, relatlonshl doants §ct1ve de51re to »

seex his place in & wider world cowtrasts with Melech s rlgmd
! > .
>

EntrencHed bé hind t“c w“llq ‘8, the SN

ghetto, lelech 01strgsts the “cptlleo whon he fecls are ., ..t

Lo ¥
. Co . b K

;ncroochlnb u-on his” terrﬂtory

- ‘, «

. . Ironically Xelech 1° not the nlllar of stréngth ‘and

respectabiliby that the cogsunity sces. Behihd the' facade L "*‘}»', &

> ' ‘ - T Y

liesr the mémory'of‘his youthful infatuation with a gentile,

girl. '”~elga has blond hair and wdlbs straight.‘ She claps™
- - ¢ {
Helech does not .-

R

breax with-traditicn for he listens to hi's. father and gives

Y

up Helga. ioah has an affair with e gentile woman apd thus

! o Y . L »



Ly

.

~ M3
[N , v N R ¢ K -
S S . . ‘ - 69
“ W ) ‘ . L P
VR > . N '
AN . B N -, o . -
N 4

‘% Fexperieﬁee does not create a-.bond-but rather a rift between

grandson and’grandfether, for Melech uses his righteousness

as én armour. It is this 1ntractab111ty that pulls Noah .

away. from hls famlly and the ghetto.

[
+,

The garrison pro%ldes securlty for those who accept i
its rules. hoah 1s reJected by his famlly because he refuses
to follow bllndly the dlctates ‘that they have 1ived W1th.
As a yaung boy he runs away from home and later marches in .
p011t1ca1 demOnstratlons. -According to his father this is’ o
something that is'ﬁof‘done by Jews. During the war he tries

to enlist and even threatens to deno €\ his relatives for

war profiteering. His relatlves understand how one Jew

Y
‘ ?

.

could 1nform on another.
Noah feels that he does not want to llve his 11Te by
~adhering to these clannish rules. "Noah‘realized that he
-had come to the end of somethlng, and that he and the fawlly
coeld not meet “again except a5 strangers suep101eus of one
’ another.“ (37) Noah cannot be somethlng or serve something
he nc longer believes in. He had experlenced this same

feeling of alienation Qhennattendlng a meetlng of theeloca1' i
yOJth group and the speaker, a Polish Jew, spoke~about
Israel. Noah does not stay till the“end of the meeting and

'.when the groun beglns to dance, expre551ng its solidarity

and unity, Noah is unable and unw1lling to .keep” step. Rather

thanustay and be stifled he slips outs;de. This actlon - {
. .-

Pl
3

anregeals Noah's need to explore the wider wotld around him,

' - e < .
the need to'-have the freedom to search for new rules or new
s a4 - -, X
' '

rhe




’ ways of seelhg.\ o ;V«; ~ e o ‘.1
‘a\\ Ry h " Noah leaves the ghetto and goes to live on his OWH-

His sojourn w1th the halls is short llved but very slgnlf—

Hall's attention because Theo 1ntroduces him to the worId of

- v AT booxs and music to which he dld not have access before. "He
SR saw.iheo -as a kind of he;o. His talk drugged hlm.”,(AG) How~
o ver Theo's motives are not purely altfuistic. He is not -
satisfled w1th hls teachlng Jjob and his attemnts to edit a -
11terary magaz1ne are not ;ewarded with success.' Richler de—f

{ . “ ~flates his preten51ons.by saying that among spart people hls

' é
o mamazine (Dlrectlon) was known as No Dlrection. Theo 5 attl-
Nk At

. ' ST patronlzing and Noah often feels that he is belng dlsplayed as"
| a specimen. Theo tries to get hlm to talk about. his famlly
‘Qg? | ’ for he thlnxs 1t colourful.‘ . . ‘}' : ‘
; ‘i‘ ‘;~- Richler's 1ron1c “tone in” describlng and talking about
. Theo revealr the character I3 medlocrlty. Thene is\no
spontanelty in Theo's llfe. He . keeps sheeESzof paper taoked
£5 his desk indiéating what he hust do: ‘the books he mhst )
® “ ‘read, the music he must llsten to. He does not have tlme
. -for unscheduled pleasures. Thls rlgld compartmehtalrzed
ex1stence contrasts wmth Koahls uncertalntles.. Theo is
really a nov1§1ate.g "Hls smile was, wan, condescendlng, like '
the smile of a novitiate showing a. group of:peasants through

5t. feter's." (42) Theo's assumed role as Noah's guide is

o lcant for Noah learns that this Gentlle envlronment can be as ~

N stlfling as the Jewish one he left. " Noak ‘is thankful for Theo-ﬂh

Vo

v ' .o tude towards Noah. whlle on the surface frlendly enough s -



71
ironic §or Theo does ‘not know much about the world.  He is
much too wrapped up 1n ‘his own circumscribed concerne and -
unaware of h1$ lnadequaCLes.\

George Woodcock comments on Miriam s.role as catalyst

l “:1"1n the difficult process of understanding his env1ronment

y jano thereby understandlng and liberatlng himself."hh It ig
b through %iriam that hoah enters into . the world of\fhe Goyim*H

L ihen Theo dlscovers that Noah and erlam are having an. affalr,

r

"Noah galns a further insight into the new: world he has

l,sentered by observ1ng Theo's, as well as Miriam 8 reactiOns.,

'Both try to hide what has happene& and camouflage it wltﬁ a' .

-l1e. Noah refuoes to play the role that 'is ofreredwhlm, fa

Noah faced Theo firmly, refusing, beforehand, t

play the role that was: belng offered.to him &0 blatanfly.'

".. To apologize, agree that they had.been drunk, .an? then,

. 'afterwards, to go ahead -with a surreptiticus affair. |

MYou may make.love 'to my wife as long as I. don't see yout
and you.don't tell." He sensed that Miriam and .Theb
were united against him in the. same way as Melech ‘and

' Wolf had joined- forces much earlier.  Wplf had said: . .

"You can go without a hat.  Eat ham. ‘But not in front Y
of Zeyda." Perhaps, Noah thought - €ating ham was not
so unimportant after.all.  Surely this society has as
little veéracity, 1f more novelty, than the one I have
sprung from. Coe L A
- o v - . (105 106)

s - ) . \ ' . ‘ [ .\ s . _' . ‘ E
] The two societies are not as‘diamétnically Opoosed«
4‘7‘as ioah mlght have thought When he" flrst moved Out or ae {

P
the members of the ghetto also thlnk when thej continually

o :criticize the Jentlyes. Both soc1et1es elaborate rules and.

" _tacades to sidestep- the truths that are ‘too~ dlffipult to

\_

o

““George Woodcock Mordeca1 ?1chler (Toronto: 4célell;x9

.and and Stewart 1971), v., 22

4,



be ac«nculad:cd "yxrufnihf‘away‘from'%hé ghetto Woah &oes‘

o not rur 1nto a readv -nage world 1n whlcF there is a "1ece

» i

" for hinm. chhlcr crltlcmzes what 1 wrong w1th both the
Jewmsh and -ertile worlds throu i Ioah' gradual gwarewess.

.1r1aw aleo serves to rcveal certaln asdectc of

’ - : X
. . .

' Woah'é character.r In the way he treats lelqﬁ we d1 scover -

tnut hc ‘can be. a; rufhlesg as hc fefls 1c necessary 1n hleff

™

' scarch,'anc that he i~ not only tqe victlm of 0“pF85810n.

AccordlnL to irlém, J%e seemed to move\from one exberlencéf

v ) o -

te another assuradly'l@avinr what Wu. no 1ongur'useful berlnn}\
*\h;m mlthout rcgret or: sentlment W (123) She . also ‘accuses -

him o;_behavlnb badly " towards his: pﬁrents.- 1n- fagt hls

)

father, 7olf Aclcr, is OULtG aware of his son'g low obdinion

t

Cof him.' Lis mother, albeit a very‘posseslve woman,” does

. indeed ‘have a heart condition an&,”ko'¢ ltav1n5 at the erd

.

of “the novol prec1“1tatcs her_qfath A ‘ SRR \¥  .

) -
'

Sch101me idler, hoah‘v uncle, 1nadvcrtently reveals“

Vo

':fpf‘ " an ‘assect of bl" ciar ctcr that tles hin to the ghettO«

_'Schloime 15 2 netly thlpf»and 15,rGSponslblegfor‘the,br?gﬁ7
in at Panofsiy's store. ‘In his handling of thelsituatiﬁn

“ané his rejection‘oflSchloime, Noah iréhiqall& d;sﬁlayax
tue same contempt and rigﬁteduanss‘that'ié.éharaqtepisﬁié
of his grandfather. ";ffsd kﬂoﬁ what, ' Sbhléime’éaid‘getting.
;} © off- the bed.‘ 'You\remindlme’of Paw.{ Noah.staréd‘at’him
“hofrified “‘(Sh) _ Koah bénndt accept this siatementff@r

Melech reuresents everythlncr \oah would like to escape - from. o

“-He doés not r@éllze here that he cannot really ltave every-




o
~

Yook is in manv.wayS‘Richler's soomec an-anﬁ reflcctlon.w

[ . n": " ’ - ‘
SR | o ’f 73

‘. thing beling. . His uncie‘Séhloimé is"éJSO'a rebel, but he isg’

1

- vcry.destruct*vé. It is throubh h1 thirst for revence ‘that

).

ths’fathcr‘ﬂ offlue ie burned and. that h_h brothcr dles._

\
I

to destro,. STt is necedSary to By yes to somethlng. (20)

oun s attltudb to thc gnetto is: ahbivalent He haS

A

left ft_bug he is cont;hually dréwn back«toﬁit either through

memoriisfor by actually returning there when he is workinc

Unlixe Loah hc Coes not set that M"It's not enough to rebel, .-

as & tuy1 driver. The. ghetto regresents both oppreésion and.

N Co . - s
sechr ty 1o h1:. '"his reflectse ?ichle*’s oun attltude for

vThistrenSe of attrgctlon and repu 151on cﬂn be found 1n ‘the

exvericnce of Jew: sh wrlters\ip oﬁh€r culturee. .o

.

iTﬁe th reat w1tr1n the hcttol)alls, whlch “like laws,
are meant to e 'breached--may he as devastatlng as out-
cice denzersg and the arfict, ‘thi individual pﬂr ’

crelagion that places grect value on the community both.
.- throuch worsiin and uOCldl conrtitments. ‘Jewish life is
wit veptle, but art requires a .room of onﬂ's own.
snce, the. freaucnt sense of rebellion ‘and amblvaleggn‘
lova h&tC relat: orsnipsg fo‘qd in tne JeW1sh writer.

' uaar eyperlenCec this iﬁ the novel and lthough he is npt

& urltcr h °'1ntcrc=t'in literature,ahu hio leavrrr fbr

“’*urOpP parallcl Qchler's oevaloawcnt an\ we can ‘thue aSSU“G

that he ,111 bc lnvolved in svﬂe tys€ of artlstlc act1v1ty

anoﬁghout tae novel there is a scnce of symoathy anc com-

t‘wfbassion towarcf the inhabitants’ of t“c rhctto even whlle

‘ GarniSOp, p. 123,

they are bcn:L setirized and rld“culed

liicdeel Green¢t61n,_ﬂne oné the Ghetto and the

145

excellence, stnnos against the ghetto's suffocation' in a .-

s



7l

Cnce hc hos toved avay, Hozh seems fo'seg the ghetto.

in'a éifferent lig ht.- It loset 1t° hcrshnesc and rigidity
when contenplztec from & éist anCz._’, C o .{;“

\

Seen frcn a LlstanCe it seenmed full of. tencer n0551blli-

ti anachrenistic but beautiful., Melech, at worst vas
a 4&¢*cated.dan, oot without love for. his fanlly e
e ‘house on St uomlnlc Street stifline és he had founc
, , s also rich in warmth arc humour. All the dictums
fof the ghctto °eem@d quorthy of contemnt in retrospect
I ll’ﬁl t‘ e, be thoubht \ .
! e L A NE (29)

v . :
- ~ A 3 [N

1

The, ouctto is ﬂOt onlJ

:
Y - [

Tthat 1t hzsg als o nurtured and protected hlm, und glven hinm

warht* and love. - Hisg memorles of 1t are not all negatlve.’
C e remembe rq fonalj his escapades Wlth bls frlends. ‘He:

 reﬂe*b§:¢ trmv Soent at the beack and .hn réucous behsviour
'f of the Jewmcu fcbple &here anc the comblalntc 0f the French

~e i

Carnadians. 'eellnu loncly and a =tr?n er 1n h1< nev worlc

~

‘."J
).—L

)

ﬁhc ;@ ov T to the ghetto aqo tranped down the streetc.
) of his'b&sﬁ; lo'oxf.rnU 1ntc poolrogms‘anu fTUIt stores._. ;7;

'ﬁe/wa"té&,‘dll'at once, to.SQueeZe uelech, nolf anu Leah,

‘Bgﬁof 2¥; xbx, to hl?'“Pc&’f a"c consu"e th:w wi tn ris love, "

(97) Unl Les ych101my, Woa s rebe“lio" is not cestructlve.

uenblmentallty, hghever, is not an aCCeptable 5atewa rto

.
.‘L \\‘

‘.

S unaerqtahclnn unu analysls‘ ﬁ*.

Ror"o echler's spoxeSﬁan, 1rony becowcs a shleld

" against scntlnent lltysuo The’ceniral-ircnic incicent in the

T“_,-novel 1s Nolf ,gler cOnsecrat;on ag 8. hero.. Thiq\enables

N
t

N oah to effectuate

N

ffhslbid;;‘:.f129: \3'_‘  o \‘ * coL T

\

S

final assesaﬂent of h1= gbetto world and

'

K3

e

C

source of o"*rceslon. iogh realizes .



/‘
(#’\(

permlts 2 further dlstancino. uclf idler s ceath s the ;3“’-

R . ot , Y
3 ) -

R RO central 1nclaent whlc expoces the wnolc wattcrn oT prlvftE’ N

CeN L ;“‘:K' rebelllor thut h- s snreaﬁ 1ts rootc throu*% the llfe of

v ‘ "3 o t

e - Aaler fcx'lly W6 '1elech is 1051“& his PO"CI‘- i

: fr‘i{ ‘ﬂ{‘ “’_“Qchlﬁlﬂe Lav GuUSEd tke fire thau AlllE ‘olffA'H‘
AP T S ' . - R
; o Iua ha s bﬂen ope niv deflant to aras hwn.' oa " h

! < .: A - Lol .
Lrieat ththﬁtrhl : hthly 1ron1c anﬂ Cerveq to cemonstrate ’
i 1 - ' ,. ,': ‘u," \‘"" ’ "_ .y .‘
e the npatterns Of ¢e e it thrt r"dslc the hctto o ‘

: 2 A i " Th- fgthcr of th departec,' elech hdlcr, is. WQll L
T '\-_,HJ:Laware of' t.e neegd, of God.! ‘|, devout. Jgew,. ur.«ncler hAs‘~~-
RN SR $2.3,been a. pmllar of the\uomnunlty for: m“ﬁyaycars.' This ig
D ot Y A sad day for- hlm, but -a-.proud . one’ toé: He ‘hag dbrought
R Y L up ‘hig childrep in the tradition of-the Tqrah ana oné ;H'

o ARV T T R g§of tﬂem, the olﬁest,,h¢s dléd for the\Torah E
. $ e e

S T T T 3fm, Lo "\#fff Jﬁﬂ7\\ RCUERNPR N \ﬁ- S

tl. AE&Q flfjtf;f;iﬁ; *he PEacéh anows' that. elecﬁ hag creaﬁe& Cod in. hlﬁjﬁ‘tmw
f:;g’i.ff7f«]téﬁn:iéé g€, &8 is O’tEﬁ repeated 1n the novcl “arid h'§ L
., i~'h;§): Jn‘iﬁtgaﬁedfbghiﬁﬂf'h s to Ju¢t1fy ul” rlﬂhteousness ;ha hls i\;\
‘5_":V';ﬁ{qgij:fjéqwéﬁﬂlif 155 1q\ﬂi relatiensh;\ Tlth Nbah and Helra, tﬁe "

'ff;ff,y’i'ﬁw f'épgﬁiic o1 rl. xno uf\tve reasbn° thct ne cannot accept "oa

f:ﬁi;lﬁ“that‘the) stier hfs sbown more courage 1n aS"Mﬁ1E¢ his

‘5,::jEin 1 icah§lét1o“V ahg L 8, refuced to ﬂlav the deceitful gﬁmes th t
T hlde the truth‘ «olf his son;. naq.dica for mone;, not: fqr
”ﬂ}‘:fkéi~ i‘ thc ”orab «15 gesture exnoses Melech'”t=mcret.’ It Lé
‘”\“17?‘”:”r v tﬁrouvn tac cpnterts of “thebox for wh:Lc~~ ’olf dles tnat
: ;f':%ffg?\§5;¢‘ {oah dls"over* the trut* about his graﬁa’ather. »:,‘ P
L e Lt . ' o R ‘

\ Jl\x‘\‘ o ‘A ) " . ‘ ) N , t . .,*‘ L ',1 . .‘,,'
W C LT ‘ hJCeorge qoodcock, dorcdecai Richiler, »n.23.. -




o

-
:
-
;
.
3
~
4 L4 -
| ‘
P N i
N
.
i ]
" '\ "
- ' s
r - ! ‘
] L
ARy
/. \I N
‘r [N . -.I'l
‘ .
e t o
| .
] € . 'I
N o
. - A
VR B v
O " .
o K
Y '
A \‘ )
M 1
.
\
\
| ' .
R ’ N
\
.
w A
4 M "
A D
\'r ’
Y

R

'

[

uhen allve,{wdlf\Adleh’hgd ooeo a meciocre andoin;o
effectual man,_ Not'succossfullliko hiS'other Erothers;'he'
dreamg of the day he wxll take over hls father s bu31nes

The 1ron box that hls father so gealously guards is the object

of hls reverles. Wolf often lcans back in his chalr to

brood about ho',wuch monev ig in, the box for he feels that

smnce hl' father lets no one see it, 1t must contaln -mon e J.

The fact that he is proclalﬂed a. hero 15 doubly 1ronic" for

he is too 51mnle—%1nded and 1n51gn1f1cant to be choven as a

N
v,

hfro, anu he onlJ went 1nto the fer to ‘save the box because

v

he thouvht 1t conta;ned money, not the Torah ”oa“ dlscovers

Ju t how'mnsxgnlflcant h1° llfe hvs been when he flnds Wolf’

1ary. It records sucﬂ v1ta1 thlngt as the number of steps

ho taaes in a day, the amount of tlme wasted on sleeplng or

. < \

in the toulct \f,,r S . S \ v

.

Juxtano ln” thl° orlvate tragedy and’ hdeen tputh 1s

Y \

a very publlc

- .

and cbmlc appronrlatlon of Wolf's death Thé

ha search\for hlc bodv amld the dehrls becomes ahn event attended

R

by/crowds oI onlookars that the- oollCe qust survey. Rlchler s

/ tpeatment of the scene is comlc, and hlghlights the. folbles

o

of the 1nhab1tant= of the ohetto.

the local store is maklnp Voah s, .-

& v

«uncln Itz1k 1s only concerned about apnearances and hanas hlS

‘money by sellinf coxes.

nephew ‘a s&ull Cap.

ing people 1ndulfe in small talk hhew the body 15 found
Noah Opens the box and removes some 1etters ana, nlctures.

Because there'are a. few scroll= in the box,.a rumour 15 start—

- . ‘ - . . s

’
s

It 1s a very hot day, and o

Since nothinv exc1t1ng seems to be happen-

y

e
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' ~‘.have no oualms about annroprhating Wolf's death for thelr‘

' “*truth* The father seemé to be devoted to all.the rlght “{jJJ”

v Y
. . 'R

“ed that is spon ecceﬂted as truth.' Wolf Adlérgdie@'foﬁ_the“l

> . N -4 . 0 -

'"Torah . .;.‘ <A~j3 f‘(,ﬁW; AU L

The funeral 1s attended by a crowd of mpurners that

own ends, esoe01a11y Vax Adler Wolf‘ brother whe plans to ?

'use it ‘in his camnalgn to be elected as member of narliament.
:Max goes as far as to pay off .an: emoloxee who knows the truth

?abbi Fishman mekes a, speech nralslng Wolf and hls family

b}

'1 and we dlSCOVer thot Max has payed for thf sneech and that .

o

5y

--"elshman was smncere out of neceselty.v, e belleved in God ,C'

ae an 1nsurance salesman believes 1n Prudentlal

PR v

.

his mother S 51de of the famlly, the Goldenbergs.; Thxs -

- e . L
\ 1\,“'{ T

fanlly, who on the snrface seems a nonmal and upstandnng o

Ve

fCanad;an famlly, also has 1£s ways of sldestennlng the ’{.ﬁ“'f

(s - P

'..,- N . ‘-/', .
'Q:, Rlchler yeels aWay layer upOn layer of decelt .After,f'

e LA RS S o

hls father s déath Noah snénds‘scme tlme W1th relat1Ves 6n b":'

' f causes but he apnears tp be collect1ng p01pts.'~Noah”sJaunt L ‘ .
- ~Rache1 1s a model w1fe,,but she secretly reads pornbgranhaé 'i:; . “

'gﬂw; llterature’ The sOn,xHarvey, as Noah dlscovérs 1s a- re- . ;‘Lﬂﬁf o

. pressed homosexual Although the family knows thls, they 3‘ Lo
,frefuse,to réally face 1£ Whey Noah'brlngs 1t out 1n the *,~ﬁ;\‘ )

-::x . l - t ) »'.'l,‘ : : i R
o onen the famlly 18 acandallzed and he is éllenated frﬁm the% R
:4 The'defense mechanlsms that'Noah had w;tnéssed wzth the Halls {7 e
S are'in~ev1dence here also. f’,fﬂfﬂt=ﬁ't;' Tg“f“?~'7jf_ 35" ﬂ”'}z!

}ﬂ? _"The box reveals the truth abgut Noah*s grandfather;:, LT
‘In n ’*Ioah flnds old phot’o/ravhs oi‘ “lelech Wa.th 1 1 ,‘as RIS
' ' . . . \'«”“ o ‘L g N ‘ ";_ N . Lo ‘
Dol e S ’ oL S
v :,‘ " . \}" “ ) H ‘\ ¥ ) . ’ .”i
s ’,'~ . "~-,';-"i.’ ; , - 5”1 . I: ,_', “t ,
T e P e
??‘L o e B .’ L.t A
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‘ this t\\?lmself all thls tlﬁe.i Melech also gives Noah P
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well~as lettere that have been wrltteh and\not pOSted One

. . .‘-@

-of them wae wrltten as recently as three daye before fhe 1§ i;«*"f

flre._ Noah comes to Understand"that hlS grandfather has alsb
Do - \ .

- ysuffered. and thls rendére hxm more human ang accessxble.

.

jlin th& box but‘he dld not know ahout the other thlv

"Oh, ' Melech, hoah thoeght - Mm’noor sufferlng Zeyda. (160)

Noah reallzes how hard lt must haVe been for Melech to keep

glft Beforé going to EMrOpe, Noa& returns the box and ascs

hls grandfather if Wolf knew yhat wa= 1n 1t Meleqh rebelsr,

agalnst the .idea- that Noah will comc to resoect Nolf a .man

who had dled for a casq box

c “

Hm&er, he, 1.1es £ot. Noah' ; ,,,,‘j.‘ :

o LT

‘""1.,

4

. Y
N - L

< Noah takes one of his grandfather s scrolls.h This .hal :
’ gesture indlcates thet Noah understands hlS c ltural past ’ﬁ %’
: ahd he no longer con51ders 1t a, burde&! L ”3!? ‘~%1K;g

i

Lo hoah's dec;pxon to leave for. Euro e, is not‘an .

eséape but -a Way Of further w1dening h'

-~ "'4“1‘ N

. to Janet ?1tton & analy51s, "leavinf tne family is a. recol}ing

v -Sﬁ{é and tells him tnat‘his father” knew that he hao scrolls ,wf""f'

T AR

ﬁ. &‘

from'all structpres, and herefore; from all society "“7

[T ‘ ta

NOah however, realize

that though he may 1eawe the ghetto

~

haS become mnterna:,zéd,a d will forever be-a

an

and his 1dent1t/// "I am going aﬁd I'm not going I can no

part of hlm

mbrealeave you, my mother,*or my father 5 memory than I can 't.
renounce myself. (203) At the sane tlme Noah feels' he.can v

‘no longef stay and be a part of the deception he has séen.

M . #7 ; ~’ ‘ . . J"‘ ' ., .
Janet Bitton, "The Canadian 'Ethnic' Novel," p.-65.., "
9 ! - . ' ' S
$ ‘5 ' o '
1 ”0{_ . . A ‘
~ " _
: ’ 4
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. . v N - * . . -
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f; the ghetto world

e Richler belon s 1n soc1ety. ‘ - ' | ",’- :

ﬂ process of dlscovery

- B roah‘s leav1ng manlfests a dynamlc and ongolng . .

- - \] .

Noah 15 stretchlng hls v151on to R

1 i 2

1nclude the arger. world he is not rec0111na from soc1ety
“ [ 3 |

Thls ms Opposed to hlS grandfather s statlc p051tion, who

rhough he seems to have forglven oab retreats defen51vely
behlnd the oartlarchal attltude thet 1s dlsappearlng even in
"Each mgn'creates God‘?n~hls own image.

Melech's God,‘who was stcrn, sometlmesﬂjust
out’mercy, woqld reward hlm and punlsh the boy.
coulc count on that (205) Noah can venturc out 1nto the

Vg, Tt

‘ world for he has faced hlmself and come to terms w1th hlS

5

v N
cultural nast maklng it thus a part of hls future.j Thel/‘

i, F

novel's €ndin° sunoorts Huvo McPherson s contentlon that

.
.
)

“r
f

R .Richler 5 SDlrlt resembles that of the .. .\ "angry"
young Engllshman and the- "beat wrlters of.-the’ great .
sAmerican- nlght"- but though, like them He strips .away
' the world‘'s pretences, ‘he . does not end as an outsider,

.+ 'in alienated or intoxicated freedom-Richler belongs (as »

., "+ -Brian Moore does) in society and he has ernough verve to

. refuse allenatlon 48

L . k4

.,"

\
- ,‘

Noah 1s not rec0111ng from soc1ety, he is recoiling fronm

l the ieolatlon\th t a prolonged soaourn in the ghetto would

“bring. "l -&4‘~ T - ‘ )

-~

W . )|\' . -,‘\ﬁ\ . .’

p.‘225.1l°

\

~

AY .
and always wlth- o,
Melechv ,,,,:j

1
E)
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/- /Thom . 28 the leacsm

.

3

. Peace Shall uestroy Mazy nresents ThOm W1ens' quest

for truth in the {ennonlte communlty of vanltl ' "To see

v,

character of the book is esSentlal td ;:'.
uncerst ndlng it.s Wlt.Out th t the*book is a study of dls-ﬂ '

1ntegratlon, Wlth 1t a quest for truth wherever it may be'"49
Thom slomly dlstances hlmself frpm his restrictlve eommunlty.
Hls oueet is.a genu1ne ouestlonlng of recelved values and

bellefs ' lee the Boox of Danlel from whlch the quotatlon -

: that prefzces the novel is taden, Peaqe Qhall Destroy Many

is an apocdlynse for it uncovers or unvells the truth,
Through the alslntegratlon of Deacon Block's relgn over the
danltl community,. Thom learns the true meanlng of ‘peace, \
Block'° concept of peace leads to the 1ronic results alluded
_to . in the tig¢le of the, nOvel 1he ironies revealed through
Block's prominent’ nlace in denltl polnt out to Thow the true

meenlng of his Chrlstlan falth

+

Pt

"The novel's theme is as much freedom and brotherhood.
as peace, but thece are all asoectc of the same thing in

Nlebe 5 Chrlstlan Myth "50 .By the end of the novel),. Thom dls-

1

covers that these}coacepts canhot be practised in the isol-

ation that both Block and the community have advocated" They

W

49Rudy Wlebe, "An Author Speaks “fbout Uis Novel," in
A Voice in the Land ed. V. J Keith (Edmonton: Newdest Press,
1981), p. 6D. .

5OPatrlcia Mortey, The Comedians (Toronto' -Clérke,
Irwin, 1977), p. 70.

>

i

b )
Ll B .
- . . L



‘/ﬁ?ﬁith%and discover the true meaning of peace.

‘ 81
must be glve“ form by an ooenlng—up of the community to the f

people that 1nhab1t the lana that haS sheltered them from the

"oppr6551on they once knew in RUSSla. For Thom thls means

<

"that the Métis thut have becn 50 mlstreateo by Bloox must

be included in an 1nte~rat1ve vision of peace and brother-
hood. To live his faith Thom must go beyond interpretations
of tradition that Block has !IVen to the community. It is

through Christ's actual teachings that he can affirm his

. The quotation that vrefaces the novel is taken fron

the Boox of baniel and alludes to the\cﬁarécter of Deacon

- a <

Blocx in the novel.

And in the latter time, a mlng
shall stand up.
4nd his power shall be mighty
. and he shall prosper. - .
And he shall.magnify himself in his heart, ‘ '
- and by peace shall destroy. many 51
But he shall be bromen'Without hand

It points to his status in -.‘Japiti (a king), to the effect

of hig appropriation of power (shall destroy many), and to

" the conseguence of his actions (shall be broken without hand).

Through his narrow concept of peace and the penressive control

he exercises over the Vennonltes Block causes the exp1051ve

f [

scene in tha barn at the end of the novel and is’ broken by

the contradictions that have characterlzed hlS llfe. T

It is also significant that ‘the quotatlon ‘is taken

. 5lRudy Vilebe, Peace Shall Destroy Many 1962; rpt.
(Toronto ‘McClelland -and Stewart, 1982), p. XI. Further
references to this edition will be in the text.

N
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1 1

I

from|{ the Book of Daniel for.it offers the context for an

interpretation of the novel.

. The Book of Daniel,‘llke The' Revelatlon in the New

Ty Testaﬂent iscalled an apocclypse. . Apocalynse means

unvelllng Nhen.wickedness seemed sudreme in the” w0rld,
and evil powers were comlnant an anocalypse was given:

to show the re.l situatio behlnd that which vas.apnar-
ent, anc to indicate Bhe eventual victory of rlghteous—
ness upon the earth, -

-

.
7\_ .

b

The novel, then, is an anocalypse in the sense, that it

N

reveals what is hldden behind the aonancntly oeaceful and,'

e

Chrlstlar facade of naDlti. In\the novel the COWﬂunlty has ™

N

strayed from Chrlst'Q orlglnal message of peace and brother~
hooc. It has elected to follow a pa551ve 1nternretat10n'

through a virtual Yﬁgigtlon., Through Thom S ouestlonlng,

1

. more vital and actua1/§9nse of His méssage 1s arrlved at

fBlock's power with 'its wicdeg manipulatipn of others is

e

‘broken and renlaced by an obening-up of thefdomﬁupity to

\
t

the outside world. ' AR

.

At threc becinnins of the novel Thom's harmony with his

[y

comaunity and its bzliefs is synbolized by the pleasurc that

he taites in nlowing the lancd, an occup®tion:'thzt -has charac-.

-

~ N .
terized the lMennonite way of life for hundrede of years.

! “ 1 ‘
1 v

Puiling his feet up ‘hard with each sten he sensed within

himself the strength of his forefathers who hac¢ plowed
and suboued the carth before hin. e, :like the=, was
working out God's promise that man could eat hic brezd
in the sweat of his face, not pushing a button to watch
a diV1neNcreat10n blaze to earth,

-(12)

" 521ntroduction to the Book of Daniel in the New
ccofielcd Reference ﬂlble (New York: Oxford University Prese,

1907), b. 89€ v

LY
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This elémental need for cbntact with the land is connected
to Thom's need £o~f§el himself a part of ‘the -tragditions and
beliefs of his people. He considers his beliefs to.bé the

LQE vermons that are delivered at church services. These

sermons-profess the importance of spiritual love. It must
0 §

be proferred to everyone even those who hate or who are in-

alzferent. Thom admires the strength of Peter Block, the

]

.~1oneer of the ua01t1 community. For Thom he is a ''rock in

I \tnc wunirlpool of the, Canadian world." (Zk) It &s Block -

Rl

B ﬁhg aus established the community and it is he that is its

l¢aer. | o ‘ ; i
' N L} 1 . \_ﬁ\

‘:“ . "~Wapiti is a garrison for .the Mennonites. The} live
. secluded from the outsitie World-and, do not associate with

“the Enélish who‘livé'far away or the Métis, whom tie; call

halfrbbeeds, andhwho live closer to them, The lMennonites
\‘v "',‘ Y \ : .
have tried to recreczte the society they had in Ruseis.

- . k3
H

"'+ - Unlige immigrants to the Tnitsg Stétes, which exists
by virtue of an historical caesura, newcomers, to Carada
‘ émre neither abzolved nor:relieved of their nant1c1natlon
" %\ in"the world they .left behind. . . , They have come with
" - " their memorics_cnd they have tried to reconstruct the
. rast, an‘alien.past;,as it should have- been rather than
.Y . as it _was, and often they have cone so.without regard.
'*. .for the Capadicn‘placé where. they  have relocatec., 23

4
N . 4 [

. : . N N ' S . R
e ~hen Block had .founced the rebtricted Mennonite settlement

‘: ih‘the,l930fs?‘in order to flee the ghds%s'andfdbsessioné .

~f that hauntgd:him in Russia, he had bought out the Enrlish

) aﬁd‘ten“yearé laterjghere are only four Métis familiqﬁ 11,
z P 5% . . : .
_ Join Moss, Patterns of Isclation, vo. 80.

v
B
o R L4

only true way to cOnduct one's llfe. He firmly adheres to . - -



L NG
The use of German among the hennonltes also servés to 1solate
then from the peonle around thew . The 1solption is main-
tained by Deacon Block who ?gf%hi only one who venturesﬂout
of the éomﬁunitj for business réasons. Fthe inhabitants of M
‘\Hapiti fely on. hinm for/thelr'interpretation of a world un-
known to themy "The ﬁen agreed on alllmatters; their
opinions on any ocCufence‘outside their own community jbeyng .
formed in general surveys of one Mennonite Germag Qeekly

and by what Ceacon Block told them.™ (29) Thom's gradual

questioning of Block's position accomnanies his coming into
B 4

\
\

-

manhood and unveils the truth.

Though the community is isolated, thé'oupsidé world’
still ﬁékos its presence felt. Wiiebe establishes thié«ih\[
~the very first pages of the novel by presenting the two |
,asuectu of. the w1der world that Thom muet deal w1th in order ';\
to strengthen his faith and counter Block's restrlctlve ‘
tenets These two qsoects are¢ - the war that Canada is in-
volved in and the Dresence of the Métis near ”apltl.‘ Even as
Thom plows the fields, '"the yellou'planes oassed overhead
svlftly and in thunder." (11) 1In addltien to this the radlo
" renorts what is heppening in W¥ar- torq Furope. Between tpg
weather and cropn revorts are blurfed the statistics of the
‘veople who are being killed.

For Thom and the Mennonites this a;pect of the out-
side world is symbolized by -one of their own--Hank Unger.
The latter is,a‘Hennonite Wwho has completely refdsed the

Ménnonite pacifist stanﬁe. He is a pilot who delights in



- “telling how he shoots down enemy coldiers. ":hen I shoot’

o : , N\
down & llazi pif, it's strictly fun for me, only one question ' -
J B

. crogses my mind, watchin' them make that slow loop down, as

; around him Hal does not see any dlstinctlon between his 1:'

: Lennonlte and Métis friends. The rest of the comnunlty' _ ‘ '

‘t11€ &nd recelved very few v1°1t° bacause of his sfatus as a

Vbrothcr, ic cnjoying an outing to capture turtles with his

bus.ness reasons. They are not allowed to attend ‘church ' .~ :

Tnom is aware of the contradlctlons 1nvolved 1n the way the

they blaze. 'ill he vlow or fry?" (223). Unger's coli,oquiail
& z i

style as'well as his crudeness demonstrate the rift that

seoarates h1m from Thom and the rest of the comnunlty.

’

LAt the beginning of the novel Pal ihom & younger” . ‘,1 ‘ ;fji.;

. Métis friend Jackie Lambert. ' This introduces us to the , R

‘obhsr'aspccf of the outsice world. UnliKe tre 5rownuns o ' e R

T

xeeps thew at a distance and only deals with them for - , oo
sérviceé. When one of the Mennonpitesy Herman-Petkau; S
marrles a “oonsonln £irl, the whole conmunity is outraged oy

and th1¢ . becomes the subgect of a communlty reunlon. While/

\
'

denronltcs treat .lerran (he "hed llVCd by hlnself for a long f
* .

-bastard son of a MennOnltL woman and 2 ,Russien man) he cannot - e L

~

‘accept tke 1dea that Tlerman has narrled outside the- church

- : co . . ¢ - - N
Though hlS reason could formulate small; argument why a
man, as good as avoided by his community for fourteen

" years and never visitpd except by accident, should not -
return the affection of a woman who, -once aﬁe heard
clearly accepted. Christianity ancd whose keenest delight
after thirty years of squalor was to learn more of what
Chiristian' living eptailed, his conscience reared, viol«

a

ated. Herman said, noting his face darken, 'We drove to . -
Hainey when the storm let up aud the J. P. married us.
\ ‘ - . .
. v \ . ' )
- \ . v
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that 1s‘d1fferent from the tradltlon; that have been estab-

‘

Youtre the only Mennonite in hapitl ‘who knows o
N ‘That had exceeded all limits. To czall himself a .
— Chrlstlan ‘and be married outsice the church. "His  think-
K ing' had bogged, blind to its own 1lloglc. Even now his
mlnd rebelled bllnaly . . B

>~ At this point Thom is unable to draw conclusions

from tné contradictions that he is beginninﬁ to see ithhe'

ehclosed world of'ﬂapiti. His perception of the world is .
:still governed ohc filtered through the 'interpretation of’
" Mennonite teachin’rr ‘that is operant in ~‘;.'apj,ti.' '-Niebe con-=

“trastc the very sincgre efforts of rermaﬂ's Vetls v1fe to

1

learn and live by uhrlstian teachlngs to the rlgid and un-'

«

benalng rules that, Thom is a victiq of. In order to mature,

Thon, nust face ‘the contradlctlons and not retreat when His

eyes and mind apprehend them./,l : \  | l
Pre51d1ng over woplti is. Deacon Block, the man who

nterorets the Vennonlte bellefs anc establlshcs the rules

of conouct«for the comnunlty The descriptions of plock-ln

“

~the novel connote his 1ntran51gence in matters of faltk and

the enotlonal arldity 1n his resnonse to the, neonle around
him: "1ron nglr," "eX0r9551on1ess as granlte,ﬂ "sharp and
clean as.a knife," 'he was as stcel 1n/everytnlng he dld

de blocks any attempt to questlon or see exnerlcnce in a way

v

1%¥shed in the cownunity Contact w1th the outsxde world is

-frowned upon. for it would 1nvolvb a aucstlonlng of 1nher1teﬂ

behaviour. The outsxde world 'is seen as evil. nLf the

children could be|tanght ju?t enougn to Know about:the

world's evil, they would be happy to remain in theif seclusion."

'[T ' [N b
: s .

v

N

.

.- ~
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. (?70) When‘the,Mennpnite teacher,'doseph Duecky threatens

-

'this~seclusi0n and breaxs with tradition by fiolding a meet-

ins in Engllsh in the nresende of: the Metls, .Block, 1s

t

Joseph has‘queStioned the commuﬁity's stance on

v

'"1solat10n and pac1f1sm,,but even more reprehen51ble, he has
:crltlcmzed the Mennoni te Church in front of the Metls. ”Can
':-ong’even grasp how unbellevable it is that anyone in thls '

.church should make such. accusatlons before--lnd1ans°" (61)

Block's attitude towards the Métis w111 be a major element

’ ,1n the process of dlscovery that' Thom has undertaﬁen. Thom B

‘w1ll experlence Block‘s dlspleasure whEn he de01des to glve

Bible classes to the'Metls. Joseph Dueck raises the %ontra—)"'

‘dlctlons 1nVo1ved in profe551ng love for strangers 1n

1

ﬂCOuntrles far away in the.context. of the war and the refusal

5to extend love to the Metls who 11ve next doon. Joseph

st

cannot reconc1le the contradictlons that he. sees in Wapltl
and dec1des to leave .and to join the medlcal service corps.f

Block's relatlonshlp to his daugbter Vllzabeth symbo- .

'llzes the debllltatlng effect of. hlB supremacy over the

,"._communltyi Ellzabeth is 11feless. She has lost all zest

for 1life, her only purpose is that of beast ‘of burden on her

father-s\farm; Me v she wor<ed always the hard drudglng

Sy

,”.labour of men,"> yet work never seemed to interest her beyond

the point of 1ts 1mmed1ate nece851ty. As far back as Thom

could recall, sne had appeared exactly as- now, dumpy, unin-

volved oddly wasted ” (25) Block has ruled over her exis-

’.‘ 'tence and prevented her from llVlng a llfe of her owWn.

R .
[P ) N -~
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dhen younger, she' had been forbldden to marry Hernan Petkau..
Block's cruel and heartless treatment of Herman reveals hlS

1ack of true Chrlstlan feellns ano forglvenes He reveals,

to Herman that he 1s a bastard and says, 'he. would never 1et

h1s daughter marry the child of a slutty Mennonite and a hea-
EY)

then Ru551an farmhano." (115) Hls treatment and reJectlon

of herman 1ron1ca11y foreshadows his reJectlon of Elizabeth

T at the end.of the novel, for Elizabeth dies trying to give

_birth- to the bastard son of a farmhand Block's treatment

©oof Elizabeth is hls treatment of the communlty. If his

]
‘

supremacy 1s not broken, Wapiti too Wlll become as lifeless
. N -
as Ellzabeth R

Block's status as a religious leader is ironic for

[
1

’fbenind.the.granite facade are nidden the memories of some

’ vefy unchristian actions; As a young man in Russia, and in

Y
- /’

the turm011 and starvatlon of the 1920's he hides surplus
graln from ‘the others ‘because he selflshly thinxs only of

- his son'"Work for his son was the only religion." (127) He

cares‘;ittle for his neighbours and their children wha might )

die of starvation. "When his grain is nobpea'he\kills the

ltnief in a fit .of furious‘anger. Feeling repentant he is

1 driven-to work for his comnunity and decides to leave Russia

-,

" and found a new community in Canada. From the beginning,

"then, his leadership and authofity are tainted with equivocal

motivatlons. "A man ghat'has always selfishly worried about

'hls own needs determlnes what concepts of brotherhood w111 be

1

followed 1n the communlty.
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The rlgidlty of Blook's preceots causes the death of :\ 
hls daughter. “The dedxcation to work so fundamental to Block '
does not redeem Ellzabeth's llfe. His blindness to Eliza<
beth's state is hls blmndness to the contradlctlons of his 0
~Ayfl.:tfe and his profeSSed bellefs."mhen Ellzabeth dles 1n -
chlldbirth, carrylng the ‘child of Louls Moom$on1n* the Métis
' farmhand that worked ‘on the Block farm, Block is 1nsensit1ve
to Ellzabeth's_orceal. He thinks only of hls son, Pete, whq
must ‘never know what happened. Tne 1n01dent must alsc be i
'; Fidden from thejcommuntty Bldck arranges to buy out the .
'Moomsomlns for n~ tOWel-wrapped bundle on a chalr was g01ng<
to ﬂreck h;s separated communlty." (145) Hls communlty is ‘”.t :\H:éo o,
Alndeed a- separated communlty and he hinself is the agent for”l- (”tj;gha
this negative state which he trles to malntaln, JHe is in a ) “\‘Ev \E‘,
sense respon51ble ‘for Ellzabeth's death In order to mature ‘ | |
‘Thom must confront Block)and release hlS bwn con501ousness
-and perceptlon of the communlty . - g ﬁ

Thom!s gradual aﬂhdenlng and his personal attempt
to strengthen and Understand his faith begins W1th the Blb16° .
classes he gives to the Métis chlldren.54 Contlnulng the - g"jf_ | |

. o . . .

51"Thls human 1ntevraction :1s necessary 'fm‘]us‘t <o S

as.it is necessary for Rudy Wiebe who is a teacher as well ae

. awriter. In an imterview conducted by Brian Bergman enti-

tled "Rudy Wiebe: Storymaxer of the Prairies! in A Voice in
the Land, ed..i. J. Keith (Edmonton: NeWest Press,1981), .

.p. 169; the authortsays, "I can't imagine just holing my-

self up'in a room and. just writing. writing, writing. Then

I -would dry up. You need ‘the kind of stimulus and . human
interaction that teaching can give vou.'" For Thom interaction
with' the Métis provides stimulus and opportunitiés for '
growth. It permits him to find the true meaning of brother-
hood and .allows him to test his beliefs.
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: ' the Indians--a’ people 'living in nearly half. the worldu-.'

'\understandlnb.
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work that his:té¢6hef Jbséph Dueck had bégun, he discovers -

 the 1ncow31stenc1es of Blo¢xk's and the conﬂunlty S siance

w1th regards tq thelr nelghbouru 'On onc level he quest- ;.

T

ions, the Separstist 1oeology that Block inszsts on malntain~',

Ming, and sée&s to redefine the concent of brotherhood ,on

/

another level xhom WlGEﬂS hls understancing of Canaua : o

throug,. the hetis.?s E |
e S ] ‘

lhere are sbacas of EurOpean hlstory boolks: to read, vet

[
e

.lived here for thousands of years, and we don't know a

sln,le ‘thing that ‘happened ‘to them ‘except some old .~ i

legenm/muddled in-the memory of .an old crone. . A whole
world 1ost o T T T
SRR e ~ R (83)

teoo- v"; ' . ' - '

e xhom shares this-dlécovery of his country 's histony

v § ’.
w;th Block's son. Pete.‘ However, the 1atter is nct on.the

gl S «

;samc wavelength as Thom and responds by saying that théy

gaare not mlsélng much by not knowing the Vetls for they are

ﬂm'just a bhnch of tbleves.' Thom 1s 1ncensed by Pete s lack of

!
K 4 t

}1 "‘.4
\ o

o . ?elax .as\ he would Pete’s callosity crept gver ‘back -

. 1into.conscioysness, . For a deep look into a unlquenessA
. of the Canadian world to be, blacked out by conventional

Ctriviality! -/ So they were missing five chickens! Any silly

hen could repalr ‘that, Ir seemed to Thom'he‘had offered

\ -

55Thom parallels Wiebe's own view and provre551on

from” deplctlon of the restrictéd Mennonite community to an
.- exploration of the wider society thnough the depiction:'of the

pative peoplp and Métis of Canada in The Temptatlons of Big
Bear ‘and The Scorched Wood People., - .
- In terms of.the novel and Viebe's own vrogr8551on" i
there is "an expansion from the history of his own people to
the history .of his land from a formally Christian to a tech-.
- nically non*Christlan but none the less visionary and all-em-

bracing view of the world." W, J. Keith, The Art of Rudy Wiebe -

!‘ T ' oL T

a

(Edmonton: Unlver81ty of Alberta Press, 1981}, »p. 13 ‘

4

Lot

RO



“"“(.\ ‘J’: . '; .- :ll" L ‘ .:('): - AP ‘ . ""- ’-,, ~.H' : .1 . . " !,‘, r/- C lo

LR v REE 4

:":‘Jwvfrr a. w1de neW‘world they. could explore togethen and hlS ', PR
ST fnlend “had- WOrse .than 1gnored 1t.. Lo e P
~,‘,u'jf,ﬁ‘_;_ L e T S VS :...',"‘,w : (84) R A

o

B I .‘i: L e T e T VR oo
S Tbom wants to eretch Qut and w1den hls horlzons and Pexe o ) {: ; 5’
fx-;j}; keeps brangzng hxm back w1thin the narrow con}ines of Wapitl K :i <. 5; x{7
f;ifﬁ~ cohventzOn.. Thelr gradual estmangeqent parallelg Thom s , {; { o
‘ (,J:}?G#élscatwsfeeélon w1th Block. Unllke Thom,.Pete does not quest— : ;':} 0 Ve

R .lon Bloc< =3 rules._ &ben esaed to exnlain.why he has dot yet 1}—J,.¢g'¢'m

'{;;:" enrolledtln the arﬁy'ﬂe x”eli;e‘ats what ‘his’ father has samd on f?ﬁf}i;:ﬂ.»"_il
;~ifj'l the subaect Thom-reollees that thls 15 not en;ugh "wf hae aq‘v,:oﬂ;”;w{:
x; :L;ft} go bevond the mere teachlngs o& the fathers," (177) Thom Qvff,: ?-:;‘"
(:}.{QF;" 15 beglhnlng to have mersopal responseS/to lssues and feelg ' ,[{“xi ) ﬂ‘
i;V oo that one must go bac' to’%he teachmngs bf Chrlst, ;ot stOp ' f; . .
.1_;1,‘ at the Ioterorefatlon 51V9n 3y the fathers,,lm ' ‘:-&' f:,?u H?‘“} 4
T " \.i,. He has appiled the same-prlnciples 1nrhls w1eh‘t6 " :?/’ ffﬁ g‘ ;'w
,V:m{f_ share £he lele W1th the Metls chlldren.' Block's negatlve.'jgz?‘irﬁ}f - K

\y“"J\; reactlon to thls ﬁ15510n and hlS w1sh to put an end to 1t 'Qﬂ-:*‘

"
L

P f“ opens Thom,s eyes tq the Deacon's methods.~»ps a result of \,'t.~“~ -

Ellzabeth's "wea&ness" Blocx has decided to'buy out the f:

v ‘ T e
Metis. Thom reallzes that Block was Jus \Uretendlng to go' ,'zf-" .
‘ ' e by St ! o, r, x '; J‘,‘ Y ~ -, PP . 'f ' .A ’. S ) - ; g
Y along w1th him.,r,—" '1“u.“" R ;. fi Y
P ; . ',.. -~ .'d~'.“,. » ».‘.-‘,\ - ,"‘,'\ \ . oL
) ) N A ~‘ . PR . Yo . " s

- 0 LR

’ B the yeap had nxned at hls bellefs. Hls eyes on the " o
L e Deacon .§ labouring back, he. tried to c¢lamp rigid-his * .. .. o
I P tlghtenlng anger.. “All thesé, months Blo¢k had delgned T e '
' w0V 'no mention of his. plan, thigs man handled: everyone, A
“'Mennonites ‘and half—breed, as if- they were pleces of T
e machinery; each pawn.had a partlcular ‘gpot in his scneme- .
; . and. each ‘was. told what to believe and, what to.denounce. | .7 K
.~ ., ‘Each had shall significance beyond- coverlhg his spot. * , v T %
.. .. You there, and you there' gﬁhd someone merely be ordered B
K . Bellever I ; 4\‘ o '; ;-~ .
. : : ”\_ 4?{ L BT (207)

A . ' . .
- B . . .

N
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One cannot be ordered to merely believe, thinks Thom.. There.: _3ﬂ;'jf
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must be a. personel interaction with the beliefs and they

must be put into action.-

Thom! s understanding f Block's methods leads him to

. question his mother about Ellze eth's death. | He sees that

.
&somehow thls is vital to unsnar] his confu51on.

\
-

=  To this point. he has ungonsdiously prov1ded contlﬂhlty
' .for the substrvience of his father and his forbears to
i arbitrary authorlty. The struggle now begins in darnest,
) deep within _him, which has been goirng on for some time
,at surface 1€vel and by which his 8Wn roots are esta*
bilished within the Canadian-soil.?

-
*

Once he finds-out why Elizabeth died, ihom finally -‘breaks ,

N Y
away from Block's powerful hold. He no longer feels that
Block can be a worthy leader.

'y - ly break awdy from the communlty by enrolllng when the call
" comes for him, He feels that he must act to'counter the

influence that Block had on him. “Behind all this bush, do

. % we have to be the rats of Block and our forefathers? When-

ever they jab us, we know what to believe? We don't: owe -

" them our souls!"_(ZlS) Blindlyfaécepting-someoﬁe elee's
Tules without question can lead to very negative results.

The answer ‘does not lie however, 1n leaV1ng for, war.

®

On the night of the Christmas pageant Thom finds.the °

+path he must follow to affirm his Christianity and his new-'

‘foﬁnd manhood It is not by}going off to war. ' Hank Unger
‘has demonstrated through hls brutality and cruelty that his

. is not the way. "While he necougts hls explblts Thom eees
A

56John Moss,. Patterns of Isolat;pn, P. 95:

. - ‘ t
¥

4 7

7

¢n the light of his dlscovery .Thom wants to complete- '

-
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uAbove Hank's cropped head, on either side o? the stanred'
tip ofy the trees, 4 . . thegangele' message in bold red:
Peace on Earth, Goodwill towards Men. " (253)° Thom must
discover the meaning of peace and he wondershere the truth
iles. 1Is there only thed Block or the Unger,way? Block's

wgy of avoidance and suppgession leads go defeat as it is

osymboliied in the harn scene,

e
LIS
I «

In the barn, Block's son finds Razia Tantamount, the:
school teacher, with Hank Unger after the concert. Pete

~ hits hinm, the repressed feelings that have'been smothered by

his father's stern relgn come to the fore. A similar

: response ig 111101ted from Thom when he too strikes at some-

“one to come to Pete s aid. Thom exnerlences flrsthand the B

ironic results of Block's dogmas. ", . . as into the void

of spllntered dogmas v1olence surged to brute strength " (235)

'

. Razia sums up the ironic 51gn1chance of the.scene when she -
) ; : . g

says, " . . . all these loving Mennonites smashing.!" (236) -
When Deacon Block sees wnat”his son'has done in'response'to
his own impulses and not accordlng to what he had taught hlm,

he is finally a bereft and.broken man., His reign over

—~
)

_Wapltl comes to an end
Ironlcally 1t is through the v1olence of the barn
scene that Thom is led to understanding. In- thinking over
what has happened he finds tne answer in «the Christmas play
at the pageant. Jackie Labret, Hal's Métis'friend, peinte
the way to the Christ child and to the Three Kinés. This =~

Ay

actnties together the social and religibus themes of the ’

.
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novel. It is significant that it is a Métis boy who shows
Thom the way for he comes to see the necessity of the inclu-
sion of the Métis in the concept of brotherhood and communi-
ty. The boy points to Jesus and Thom must feturn to the
teachings of Christ and not the interpretatiogs that Block

has institiuted.

Then Jackie Labret, bending down to lead the way to the
manger, stood before hime ¢There must.ljie- the way., Not :
the paths of conscienceles¥yyiolence of one man's mis-
guided interpretation of tradition. They brought.chaos.

. But the path of God's revelation. Christ's teachlngs
stood clear in the Scriptures; ... . -And seeing Jackle
again, a long-forgotten statement by Joseph rose 'in his
memory. "We are spared war duty and. possible death on ™ -
the battlefield only because we are to be so much the
better witnesses for Christ here at home." . .

No. If in supnre551on and avoidance .lay defeat' then
v1ctory beckoned in pushing ahead. ' Only a conquest by
love unites the combatants. And in the héat of .this’
battle lay God's peace.

Co | . C(338)

1

This concept of peace through action is Wiebe's concept of.

peace. - S " . o T ’

‘As‘Joseph exnléins‘ip his lettef‘to Thom, it is noi-
the reace that has come tb be accepted in Wanlfis7 Accordlng
. ‘tu the Wapiti defi>nition one is \'.a't 'péacé when one does not
question or, fof examplc, ir the sense of keeping one's

peace,." a state of restfulness whlch 1nc1udes 51lence.“ (162)

/

This klnd of neace leads to desbrﬂctlon. Thom has witnessed
the 1ron1c results of this "slothful peace'" in his communlty.'
i
It is‘not‘outwardngace put inner peace that permits a more .

s . . . X
. dynamic communion-with what lies outgide for it gives the

57H11degard E. Tiessen, A Mighty Inner River: 'Peace'_

. in the Early Fiction of Rudy Wiebe," in The Canadian Novel

Here and Low, ed. John Moss (Toronto. Ne Press ,1978), P. 173,

T

LN



] i _-strength to traﬁslate-Chziip’s teachings in practical agtions.
| ' : L ~‘Thom‘has discovered the truth he was seeking by uﬁcovering
. d what lies behind the appeérances;in his community. "Through-
. “K:j‘ ut Wiebe's work is a strong sense of community--a sense of
man as part of a larger context, even<¢hough his protagonlsts

L often spend. much of’ thelr time trying to establish their
B . o 58

.fdentity either within or inepposition to their community.

Through,fﬁis procéss\ofhdiséovery he has matured and\gained a.

not isolation or avoidance but a closer tontact with tRose

LN

in the outside world, where faith

n'thus be tested and

NCN

-

~_strengthened through a-more génuine exyloration of life. .

s D

M '
> e <

o Ganadian L;terature 77 (Suﬁmer“l9?8) h2eooe T

b : clearer vision of his own and his community's place in Canada--.

X.

Sl T 58Francis Mansbrldge Swiebet’s Sense of Community," -
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CONCLUSION
4

In the novels examined in the first two chapters of
this thesis the isolating comsequences of the protagonist's
approach to society are revealed by exploring the divergence

':befween the author's perceptions and the protagonist's percep-

-

". tions. Jacob Grossman and Ginger‘Coffey are blocked from

trge par%icipatioﬁ in society and an understanding of them- "
selves by delusioﬁs of grandeur and erroneous self-concepts.
'Sandor Hunyadi's and Duddy Kravitz's attempt tombelong to -
sbciety leads’tﬁem to define themsglves and others by the
rulés of the urban jungle. rThey téo isolate themsel%es from
ieéningful confact with others.

In the novels- analysed in ChaptefrThree Noah Adler .
aﬁd Thom Wigﬁs share their authors' concefn W¥Lh participa-
tion and integration intoc the, wider society. Their revela-
~‘£ipn of the inconsistencies in their restrictive environ-
> men¥é 1ead$‘t9 a”better undefstanding of themselves and the
worlé, ‘We witness here a progression in the approach of the
pfotagonists;—frém complete denial of dne's environment by
the protagonlsts in Chanter One, to a falled attempt to
belong by the ' protagonlsts in Chapter Two, to a final 1ntegra-
tive v151on by the protagonlsts_ln Chaptgr Three. '

 The protagon;sts in the novels discussed in Chapter

. Three articulate best what Eli Mandel référs to és "double-
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ness" and identifies as the ethnic “yoice" in Canadian

PN

writing. lioah and Thom come to identifyfwith'this doubleness
through their exploration of the two worlds they inhabit.

William H. New clarifies this position when he talks of Paul

Tallard in Two Solitudes.

o

’

His own identity involves his consciousness of both
together, and this 'new' identity, if he is not to fail
as his father did, he must defend, for it is the only
way he can fulfil himself and let his past bring forth
a future,
. His problem is one of solving an alienation from
“two worlds. When denial of either will not do, an
-affirmation of the validity of both (in relatiggship
to each other, that is) becomes all important.

Koah, 'unlike the smaller hero his father was, resolveé this
‘problem by his acéeptance of his culturzl past and the
certitﬁde thag he must find a place in the wider world.,
'Thom'also, unlike his self-effacing father, finds meaning by
redefining his pas£ and entering the world outside the
confines of the garrison. This doubleness is presented in a

" more satisfying form in Peace‘Shall Destroy Many for it is

7

articulated within the spatial and temporal ,dimensions of
the novel. Thom Wiens concludes his search and has found,
to use wWilliam H, New's phrase, his own "private world" as

well as a strategy for integration. In Son of a Smaller

Hero Noah gains understanding but the search continues beyond
the hovel's spate and time and is defined in vaguer terms

than in Wiebe's novel. a

59’.‘Jilliam H. New, "In Defense of Private Worlds: An
Approach to Irony in Canadian Fiction,'" Journal of Common-
wealth Literature 10 (1970): 135




>

' E1i Mandel provides a further insight into these

‘novels and helps to interpret the progressi?n noted in the

novels in Chapter Three. ,/
‘ /
. ’ ' [ '
If life in the ghetto is impossible Yecause illusory,
but to leave it is to be an "other" ﬁnd to deny one's
own existence, where then is homne, ow is authentic
- human existence possible? - Noah's décision not to define
.himself in opposition, but by remalfing himself--not by
being a goy, but a man--appears heroic, although every-
thing that follows in Richler's wgrk suggests it may be
sinister. For the dialectic of self and gther may .,
generate not humanity, but mopsi;ousness. §
] ’ /
Ffor Koah and Thom the renaking genf}atés not only humanity
but wholeness because it is bas%%/on an acceptance of their
/
doubleness. The dialectic of self and other produces
monstrousness in Sandor Hunyad@/;nd in Duddy Kravitz because
the remaklng is a denial of the self. For Jacod Grossman ‘ o
and Ginger Coffey it produceé/grotesqueness because it is
a camouflage of tne self. ;These protagonists are alienated
from society because they/are alienated from themselves.
The potentially/Aihilistic and absurdist view that
may accompany irony is/hot evident in this group of novels.

A statement made by Ud%n Roberts in connection with Under .

the Ribs of ueaE//;sfa&se\appllcable to the rest of the
WOrxs analysed/;n ﬁhls thesis. "The absurdist position 1s

i 4
based on a total/dack of faith in both man and God; there is

neither order nd; purpose in life. Undtlgihe Ribs of Death

whi denouncmng false gods, leave fan more or less 1ntact

60;}1 Mandel, "Ethnic Voide in Canadian VWriting." In
Identities: The Impact of Ethnicitly on Canadian Society, '

ed. Wsevolbd Isajiw (Toronto ﬁiijb Martin Associates, 1977),

p. 60. //

/




There is hope."6l There is hope in the other five novels also.

Irony is used to deflate pretensiogs, to reveal contradictions
and to effect1reversals. At thé sane time it points to the
possibility that the immigrant and ethnic protagdnist can
embrace life and become pért of thelworld. '

In the novels this is translated by the redemptive ¥
and integrativé’vision that is presented or suggested as a -
countervision to the isolgtion éf the immigrant and ethnic

protagonis In The Rich Man and in The Luck of Ginger

Coffey redemption is possible through: the protagonist's
final attainment of self-awareness and the realization that

he is part of humanity. In Undef the Ribs of Dedth it lies

in the example of the lifedaffirming characters in the novel _

-ie., Sandor's father and Sandor's uncle Janos. In The

Apprenticeship of Duddy Kravitz it is hinted at through the

-unmasking process that reveals Duddy's ironic progress. An

integrative vision is presented in Son of a Smaller Hero

where it is shown that it is* possible to internalize the
positive asvects of the ghetto while wanting to be part of

the wider society. In Peace Shall Destroy Many an integra-

tive vision is manifested in the protagonist's realization

that the concept of-brotherhood is diminished if it is only

applied to a restricted Mennonite community. The true

meaning of the term must be understood through action and by
_Epplying it to a much Qider context--inclusion and not ex-

clusion. ‘ : N

”

N 61John Roberts, "Irony in an Immigrant Novel," p. 48.
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