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personal philosophy of society aﬁq his critical attitude

. . . v ® ﬁ‘. N . -

ABSTRAGT . (N

MARRIAGE AS METAPHOR: THE SOCIAL FICTION
OF GALSWORTHY, FORSTER, AND FORD

-

] . « B N

g : Judith M. Cofle
e

This thesis éxaminés thfee fictions of society: John

Galsworthy '8 The Marr of Property, E. M Forster 8 Howards End

and Ford Madox Ford's Parade's End. The atudy of the novels'
- I
themes and methods seeks to demonstrate how the novellsts

moral concern for the condition of middle-class society is.
most clearly’represented in the metaphor of marriage, the

-

commmon literary.device each author uses to dramatize his

»

towards® it. The kinds of marriages they create are emblematic

aof the socxal Forces that were in conflict within Edwardian

_ society, forces expressive of the changes affecting England as.

.she was“moving out of the nineteeth century into the modern

world, b4 s .

p e n

————
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. Libera] Imagination
" p. 222.

It .is to Lionel Trilling that we owe the classic
liberal statement Joﬁ the fe’létionahib between fiction and

society: ,
. The novel's] greatness and its .
- ' ‘practical usefulness lay in its
’ unremitting work bf involving the 2
: reader himself in the moral life, '
’ inviting him to put his own motives
under examination, suggesting that"
-reality is not.as his conventional
‘ . education has led him to see jt.
' It taught us, as no other genre
: ever did, the extent of human
variety and the value of this -
variety. "It was the literary form
to which the emotions of
forgiveness and understanding were
indigenous, as if by the definition
of the form, itself.

For Trilling, man's ontological’ 'beihng is socially structured,
and thus, in hig view, the writer of social fiction should use
acn ahistorical approech that is, his field of research i'e.
soc1al reality and hJ.s focus of‘ concern is social
understandlng. In th1s way, by emphsslzlng the esaentlally

social nature of self‘, by 1llum1nat1ng those forces that

cond1t1on and mot ivate men as social beings, the novel can help

ll

nners, Morals and the Novel," in. The

TLionel Trilling, !
ew York: Charles- Scribner' s Sona, 1949) ,

I e
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us tp see how it is‘pOssible to refine.oué motives and to
ghape our lives as besf we can.

* Trilling's 1dea of the novel as an "effective agent of °
the moral 1maglnat10n"2 is, to be sure, a non-Marxlst view.
Whereas Marxist critics belleve that any relation between
literature and soc1et§ should be politically relevant and
. functlonal 3 Trilling, as a l1beral human1st cr1t1c, believes
in the practlcaL and social function of the novel to

- N

contribute to the brocess of personal and social growth. In

his view, culture is continuous and evolving, thus the novel,
by conveying thé nature of ordinary human experienée énd‘w
ogdinary'spciél reaiity, can fulfil its essenti?l wofk as "an
kind of summary and paradigm of our cultural life."a'.

The liberal hope for the progressive development of
humanity that lies at the heart ﬁ% Trilling's theory of social

fiction is d1ametr1cally opposed to the' rad1cal hope of the’

.Marx1st literary theorist that llﬁerature can play an active

t v

2Ibid. e

BSee Wellek and Warren, Theory of Literature (New York and
London: Harcourt Brace Jovanovich, 1977), p. 94: "Marxist '
critics not only study [sociological] relations between
literature and society, but also have their cleary defined
conception of what these relat1qns should be, both in our
present society and in a future 'classless' society,"

—
% ionel Trilling, "Art and Fortune," in The Liberal
. Imagination (New York: Charles Scribner's sons, 1§Z§$. p. 266.

&

%m@f‘ﬁﬂ;i R ~



——,

‘navel can help Him.to realize his full potential: he can use

| . .
‘-iii" . ¢ @

rale in influencipg the coepee ot htstory. In ﬁafxist
thought, individual exis?eﬁce is no loneer consciously - ;((b
determined; ‘on t%e cont%ary, it is determined by objective - |
historical and social conditions. ~Thus any attempt to

comprehend and reallstlcally render the external world must

. reflect the totality of the hlstorlcal process, thereby

providing man with a new sense of hlstorlcal involvement.

- Central to any discussion on Marxist literary theory

is the figure of Georg Lukfics. In Lukfcs' aesthetic, the

novel, as a self-contained whole, acts' as an instrument of
social change by broadening Tan'e perceptions about the true
nature of his reiationehip to‘tﬁe worid. Thus, for Lukﬁbe, X
the literatufe_bf realism must objectively reflect éﬁé fullv'f W
"process of life in metiori"5 by dialectiéally &rawing together e
in a’"concrete dynamic context"§ all those divisiée'capitaliet
netions that, eyﬁuoit and elienate man, By so d01ng, by
™

ralsrng man 's’ c0nsc1ousness about the totallty of _society

1tee1f, by stripplngraway‘h1s illusary v1ew of reallty; the

v

<

his experiential knowledge to transcend his specific
historical self arid to actively participate in the process of

change of which he is a part.

5Georg Luk4cs, "Art and Objective Truth," in Writer and
Cr1t1c (London: Merlin Press, 1970), p. 37,

«

élbid.' o e ) ‘ ‘
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_Lukécs theory that the novel can link or rewnite man.

to the social whole through ‘a literary depiction of. sensuously

realized characters inhabiting a recognizable world is

NI , A-dépendént on the "recognition of the object ivity "of the
y external world, that is, its ex1stence independent of human ’

conscmusness."7 In truthfully dep1cting the/obJectlve nature ’ :

- ‘ of reality, . . . 4

Ty .o in bringing to life the greatest
L possible richness of the objective
conditions of life as the
‘particuler attributes of individual
S S 1 people and situations, [the artist] ,
‘ ‘ . makes his "own 'world" emerge as the i U
Lt o ref.l?}tion of -life in its total S .
v . motion, as process and totality, in ,
. A that it intensifies and surpasses i
: in its totality and in its. . o
particulars the common ref‘lectxon . . K -
of the events of ll\Le.8 B :

_ I - o . The crumal distinction between the critical theorles
. _ T < of Trilling and Luka'cs is 1deologlc)ei» perspectlve. While
| - Trilling seés somal fiction as a positive cultural f"orce f:h‘a.t
L : o ‘ ‘ can dontrlbute to the 1ntegrat10n of Lhe self w1th1n the o . "
ex1st1ng soc1et.y, Lukacs, sees hterature as 'a positive °"‘ S ¥
historical ‘force that csn lead towards an understanding of a. s
) d_iff'erp_htly structured world. Yet"._ as R\aymond Williams points -

out in "Realism and the Contemporary 'Ngvel," each perspective’ e L

- v ~ LEEN -
. . . . [T X . -
. - \ . N . -

.o Tiid, pe2s, T S

L S Bpida, pa3e. e T

.
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leads to the creation of a methodology that "tadlcally affects :

the whole- concept of realism."?

" What Willisns arques is that the notion’of typicality,
éhe fle;hing out of the‘mosé trul§ tyoibal charecter and
sitoation that will illuminate the éeneral essence’ of the

human'predicament moves xne realist novel away from its

traditiodal intention ta reproduce observed reality and it

reality. For Williams, reality "is that-which human beings

make common, by nork’of'language11 and social fiction ean
. [}

.contribute to this cantinuous and interactive process by

broadening man's perceptions about the nature of the world in
which hev}iveé. The yritee needs to actively respond to the

material Qorrq-and pchoqmunicate his personal perceptions of
socially reoognizabl%Aanterns. By this oet of perception and

communication, by "this practical interaction of what'is

-personally seen, 1nterpreted and organized and what can be

i
A RY

soc1ally recognlzed "1Z g new 1ntérpretat10n of real1ty is

éstabllshed and cultural development 19 promoted'

1

L

~ 91n The Long,Revolutlon (London. ‘Chatto and Windds, 1961),
p. 276, . . .

10151d. o C
¢ ". 'R \ -
Mibid., p. 288. '

V21bids .

Y

becomes, inetead, "a principled and organized selection"10 of

fo Y
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This is human growth, in personal | e
terms, but the essential growth is
in the interaction which then can .
oceur, in the individual's effort

~ to communicate what he has: learned,

- to match it with known reality and -,

by work 'and languege to make a new -
reality. Reality is continually

established, by common effort, and ~ , _— .

art is one of the highest forms of
this process.13 ‘ , s

Elsewhere W1111ams has wrltten that since .

"

\"consc1ousness is social its exploratlon, its rendering as @
3 . b c

.pfdpess, is connecting, iﬁevitabl§;"14 This idea. that harmony

and community as viable and vital social goals can. be

LI N . ! ) " / g

fictiona;iy realized \is the underlying VieWpoing of the

autﬁoys-with whom fhis thesis is--eoncerned. "John Galsworfhy,

1

A'-E.M; Forster, and Ford Madox Ford 511 shared1a historical

no

"moment and as part, of the domlnant culture of that moment set

1
out to write social fictions whlchlwould 1maglnat1vely ccmvey(\L
a personal v1s1on of integration and connection.

Galsworthy} Forster, and Ford were writing in the

oo /I
early years of the twentieth century, a transitional time in

'EZPJish history whén economic changes, scientific di%cover}es,

and new intellectual theories were disordering man's basic
7 ’ '
agsumptions about how best to respond to, social. change.

4
©

13Raymond Williams, "R&llsm and the Contemporary Novel "in

The Long Revolution, p. 288.

¢
»

14The English Novel from Dickens to Lawrence (En&i‘q{
Granada Publlshlng Ltd., 1974), p. 110,

R
\
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:?\\ . In order to realistically appfehend the confugiohs and

contradictions inMerent in this process of change, the authors E

-

usé the-téxture of society in q4precise temporal and spatial
frame, showing how an alterea;publié life radically af%ects
the qual&F; of thedinner life in such a way thaé incrqasing
anxieties and pressures ;;e broughtﬁto bear on the individual
about how to rationally and Fruitfully dir;ct his life. And,
if as Williams says, the)slructural tendency of social”fiction
is "connecting," then the éuestion of these authors'
perspective is imp}icit ingthe form itgelf: the forces which
haﬁper change‘and growth can be overcéme not by radically
aitering the essential composition of society but by working
towards the amelioration and improvement of the existing .

=& /

Qe has

society.

Just as the idea of connection is implicit in the form'

-, of 6onvéntional ;ealism sg too ig the mid&le-clasé liberal

-

outlook implicit in‘the ideological roots of the réalist
, ) .
traditiqd. Thus the values' and sucial patterns which

Galsworthy,oForster, and Ford use to describe and reveal their

" fictive society are a product of their mlddle-class liberal

sengibility and are the basis :for their social vision. The
4

question tSLbe answered in each novel is how best to lead a

proper 3°°1a{_J7?

towards;a mare human_and Jjust futur€.

ral life within sac1ety, haw best to work

To éég%asize how the individual, by using his awn

resources, can creativ ﬂé respond to the social order and

-

rﬁi@ﬁaééoﬂ‘?.J
N
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‘_Forster, and Ford works of litetary rea‘hsm whlch of fer .

L

t -viiji- . -
\ ‘ .

4

effect change from within, Galsworthy, Forsten,_and Ford use

the metaphor ‘of mai*mage as the llterary dev1ce most able to

express their liberal obJectlve of contifuity and change. /—In

. ' -

thelr metaphoric use of marriage their social Flctmns achieve
3

a balance between the claims of the individual self and the

demands of the sacial self, a balance wh.ich,' in Williams'
« Nom

view, rightly apprehends the nature of the relations ‘between -
individuals and society.I The requirements -necessary for this-

klnd of achlevement are present ‘in tl’t\e fictions of Galsworthy,

. a valuing of a whole way of life, a
( society that is larger than any of . -
the individuals composing it, and ’
at the same time valuing creations
of human beings who, while
N belonging to and affected by and
helping to define this way of life,.
are also, in their own tepms,”
- absolute ends iw themselves.
Neither ‘element, neither the "
ociety nor the individual, is = | ©
there as a priority. The socie
is not a-background against which .
L the personal relationships are c "
~ studied, nor are the individuals ™
- mer'ély illustratidns of aspects of
“the way of life. Every aspect of
,personal life is radically affected
by the quality of the general life, N
yet the genperal life is seen at its '
most importént ih completely - . «
personal terms. We attend with oqur
whole senses to every aspects of
<’ the general life, yet the centre of -
© value is alwayg_ in the individual _
v ) human person-not_arfly one isoplated . o
person, but the many persons who
are the reallty of the deneral .
~ life.,15

\

- ~

I

15Williems, "Real1sm and the Contemporary Novel " in The
Long Revolutlon, p. 278-9. . R

-
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. " It is to these fictions of society, particularly in
their elaboration off the marriage metaphor, that this thesis
now turng, offering' an examination of Galsworthy, Forster, and -
, « ' . / .. ) . . . )
' ’ Ford's fictive depictions of a human society that can be
- > 7 < - T
. . N . - ' . P s ’
investéd with meaning and significance, despite the, presence
i . of* irrgcohcilable forces in.the world. : .
. , ) :
. . The appendices which appear at the end of the thesis
provide a brief- overview of the critical discussions on each
3
author's metaphor’ic use of marriage. \
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Chapter 1
\‘ [] Y
THE CIVILIZING CONVICTIONS OF EDWARRIANISM
. T .

T

Every age, as it lives, regards. itself as an age of

\chahge, an age of transition, although often the sensed change

may‘be more illusory than real, As England was moving out of

“the tradltxonal nlneteenth century world 1nto the twentleth »

century modern age, she ynderwent a perlod of lranSLtlon, the

\effects'of,ghich werg béyond‘quéstion: by 1900 the 'new'

society had already been formed--"the patterns of industrial’

«

,democratic‘capitalism were firmly set in Enbland“1 so that

1ndustry became the centre of national endeavour and the c1£y

s

- became ‘the new cultural frpntlerJr The soc1a1 and sc1ent1f1c

ramifications of this industrializing process had the effect

of disordering the unrty and confidence inherent in the .

_ Former, relatlvely stable soc1a1 system, thereby crejting, by

the turn of the century, a palpable'uncertalnty émong mert ‘as

they *came toarethinklgheir cqnnection to é fragmented and
urbani;eﬁ society. The "New Age"Z had dawned and T

. @

2

TMalcolm Bradbury, The Social Context of Modern Engllsh.

L;terature (New York: Schovken Books Inc., 197.1), p. 45.
2 iy

Edwardlan.wrlters ‘refer to these transxtlonal r
“New Age". See C.f.G. Mas;erman, The' Heart of
4“w(London T. Fisher-Unwin 1901), a collectxon of
essays, m#hy of which Masterman not only edited but 7also -
?roti, addressing "the prevailing problems of the New Age"
p.v). . , ]

v . Y
v

7
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e 0 We find the man in the street, at -

the beginning of the twentieth century,
pitehforked into an environment utterly
different from that to which successive
! generations of his ancestors had adapted
themselves, and one that made incalculably

t* . more exacting demands upon his own powers
of adaptat10n.3 ‘

To the fﬁhardian( the solid Victotian wqud seemed to’

have given way to a state of affairs in which the familiar

religious and, melioristic faiths could nd-ionger support his

‘e

desire for securiti and fulfillment, and consequently new
pressures were brought to bear on him to direct himself -to

4
create a more fruitful existence. The world was his for the

traking and because the old patterns of perm1391on and restra1ntm,

were no longer operative in a modern industrial soc1ety, he

-

ébuLd use any Means avafiéble in the pursuit of his dreams.

Yet while there were morej opportunities for self-completion and
self-definition, the individual was subject to increasing ‘
anx1et1ei abdut how to cope with an unknown and therefore
digturbing env1ronment The soc1al relat1onships of communlty

-

llvmg, a "Gememschaft‘ social order, [where] men act and know

]

one another through 'a series of,facg-tp-fsce contaptg [and

where] they'share a mqrq'or less common culture or body of

[

values,"4 héve‘been ‘replaced by theé new living patterns of a“

1}

- JEamé N1ngfleld—Stratford The chtnrlan Aftermath

" (London: George Routledge and “Sons, LEtd.,-1333), p. 10. See

also p. 18 where he writes-about "the unmlstdkable gigns.
[pointing to] the national .temperament hav;ng become for the
first tlma definitely neurotic." .

-

'aBradbury, The Social Context, p. 9.

-
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city-oriented soéiety) a""Gesellschaft social -order [that] is

heterogenous in its social mixture and secular in its

disposition:
/

-

[A] modernized society is a community only
. ndmlnally, people appear and disappear in it.
T It depends on a multiplicity of. relationships,
. _ and its relatdonships are' made less thrqugh
face-to-face contact than through written
contracts. Its economic structdge is not
‘s readily visible, because of its complex

~

; " . - patterns of trade; its family structure is

not easily discerned-because its families’
are split. It encourages socxal mobility

and it offers its members a variety of roles
" and status.”

‘

As the new generation was initiated into this machine

age, it underwent a cultural crisis -- for "the time seemed one

of. those phases in histdry when the past no longer might hand .

on its vision to the present."® 'Faced with the problems of .

adaptation and\integration, confronted with the fact that

bhangeé conditions. reduire new beliefs and new Habits,

. it becomes possible for fen to feel that
society's reality yis not theirs, and hence
the social process can become phantasmagoric,
unreal, an impersonal gocial tontract, while
satisfaction is sought within terms -of
personal consciousness; personal life, intense
and immediate satisfactions. But this.in turn
leayes men with d weakened sense of objective
reality, -or a feeling of deep division between
theif nature and the historical process.’

3Ibid. p. 9-10.
61bid. p. 60.

7Ibid. p. 11412.

£l
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The death{ in 190&, of Queen Victoria, intensified this
fegeling of dislocation, for the end of her long relgd'31gnaliéd

the passing, finally, of the old familiar life and heralded in

a new, but uncertain’phase of Engliéh history. It was no

: A
wonder then that "the new century was troubled with nerves"8 as

Edwardian man, "Wandering between two worlds, one dead,/ The’

»

; othep'powerlesé to be born,"? approached his moment in history

-3 . —_— .
lost and confused in a world of change, anxiously wondering

where ia‘it\all‘ledding?' A first hand report sums up the

A

cultural mood .of the times:.
" It was a cliché of the time that it
was one of transition. K But this rather .
"implied that there was somewhere to go,
‘whereas all that was reelly certain was
that the old order of .things- had been
Ydefinitely left behind.
. No one, surely, who remembers that tlme,
- ..-. ° can have forgqtten, unless he is abnormally
insensitive, the apprehension, never very
"far below the threshold, of some approaching
peril-, . . ‘destined to-break the continuity
oo of the safe and prosperous life of those who
. -| could afford to live it.10 /
If the dominant mood of the Edwardian age is one of
. - . . o/ .
"apprehenaidn of some approaching peril“ then the'dominént tone

of Edwardisa llterature is one "of social awereness and anxious

‘concern"11 ag the minds of thoughtful men tried ta grapple wlth
!

s v

Bwingfield-Stratfurd, The Vicforian Aftermath, p. 43,

The lines are from Matthew . Arnnld's poem "Stanzaa from
the Grande Chartreuse" (1867).

10Wingfield-Stratford, The Victorian Aftermath, p. 155.

11Samuel Hynes, Edwardian Dccasions: Essays on English

4 .. Writing in the Early Twentieth Century (Londan- Rodeedge and,
"~ Kegan gauI, 1972), p. 8.

-~
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the uncertainties; doubts, and problems attendant on an age of

tgansition. As human nafure had to eccommodate itself to a.

‘e N »
b

secular and industrialized age, there came into being a body of
literature peculiarly Edwardian in shape,'difﬁerent from "what

. ' : . ¢
went before and what followed,"12 which addressed itself to the
. 1 ; . ’ . .

significant .changes in human relationships and human ; . o
consciousness ‘that were occurring under the stress of . S
gnansition.

In the Edwardian 'decade, something seems s

to.happen in the career of a good mapy '

[writers] which may perhaps be regarded . .

as characteristic of the age;,. . . 1t . .

// belongs” to the age, and may, without . ' ' "

fanEasy 'or ingenuity, be connected

with other manifestations of the age - .
with "its politics, for example. . ThaQ%
prosperous age, so rich in its .inheri-

tance, so stable in its possessions, had - 0
neverthgiess a strong inclination to go Cn

forward: it was not only progressive, it St :
was even adventurous - but all the .same it

meant to keep what it had.. !

In the time between the turn of the century and the'

First World War the Engllsh writers’ espec1ally were conseloua

of the fact "that they were living in a transitional period"14
| I . * . co

P B
2 . . °

V2bid.y po 1.,

13Lascelles Abercomble "L1terature," in Edwardlan

.England A.D. 1901-1910 (London, 1933; reprint ea., New Vork-

Bodks For L1bra1r1es Press, Inc.), 1968), p. 186-7. "

\44Hynes, Edwardlan Dccaslons, p. 9. See also A.P. Newton,

‘M.A., D. Lit., F.5/A., Rhodes Prefessor of Imperial History in

the University of ‘London, "The Empire," in Edwardian England

A.D. 1901-1910 (London; 1933; reprint ed.., New.York: Books.for -
Librairies Press, Inc., 1968), p..139: "Edward VII‘s reign was - b
eMphatlcalLy ‘a time of transition in the history of the . .

- Empire. ‘It saw the closge of one great epoch and the openlng—ﬁf“'”

another." . . . . - 3

-
-
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and that these uncgréain times palled for a new #ntefpteéatiah
about how best. to reaponq'toilife; for while t%e "Ed;aqdiaﬁ
writer granted that the world was ;ecqlar;‘[he] saw nb‘Fﬁéébn
to add thst i€ was irrational or meaniﬁgless.“15"Thepe'is '

therefore an inner belief pervading their writings that earthiy

‘salvation is boasible even though one lives in an insecure and

0
" fragile world.

The actual condifion of Edwardian society "balanced
uneasily between fwo great periods éf change"16 is best

anhiyzgd by Cngrles'Masterman in his book The Condition of -

England (1909), a social study which is "an attempt to estimate
some of the 'realities' in the life of Contemporary England:"17

Masterman was an active Liberal politician18 whose anxious'

a

concern for the social meladies that plagued industrial England

o

-

15Richard Ellman, "Two Faces -of Edward," in Edwardians
and Late Victorians (New York and London: Columbia Unlver81ty

: Press, 1960) , Pe 197.

5

16charles Mastermen, In Peril of Change: Essays Written

in Times of Tranquility. (New- York: B.W. Huebsch, 1905), p.xii.

17Charles Masterman, The Condition of England (London:
Methuen and Company Ltd., 1909), p.v. Hereafter cited as (COE).

18Masterman was elected to Parliament in the Liberal
sweep of 1906.. In 1908 he was made Parliamentary Secretary of,
the Local Government Board, in 1909 he became Under Secretary
of State, and in 1912 he went to the Treasury as Financial
Secretary. In 1914 he was appointed Chancellor of the Duchy of
Lancaster and was. a Cabinet Minister in Asquith's war .
government. Masterman was. instrumental in devising and
planning the Natlonal Health Insurance Act Program.~

A
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- ‘-led .him to devote his entire career to ‘diagnosing and
interpreting its problems, which h§ sought to réaolve through
broad and continuous social reform:

The 'Condition of the People' problem mow
occupies the dominant position. Every
political party has realized that Social
Reform, on broad and generous lines, is

an inevitable condltion of future progress.19

While Masterman 8 llberal middle-class V1ctor1aq
background helped to shape his abldlng falth in orderly .
.hlstorlcal progress, his rational reallstlc approach to the
nature of contemporary society made him aware that soc1al

hiscontent can lead to sudden national feversals. Though he

writes about this reaiity, he, at bottom, refuses to accept

such a verdict of "retfogression", and to emphasize hls faith

-

. -

in progress he writes a New PreFace to The Condition of England )

‘whereln he tells his readers that though they may detect "a

2

note of optlmlsm [and] a melancholy oqtlook" in his writing, he

himself is not "pessimistic as to the future of this'Spectred

| Isie':

Who could be pessimistic who had traced:
the history of .a hundred years,, and

¢ compared the England. of 1811 with the

. ‘England of to-day’ I believe there are

+ ' possibilities as yet undreamt of, for

‘ the enrichment of the common life of our
people, dhd that in another century men

- and women - and children - may. be rejoicing

in-an experience better than all oyr dreams.
I am not pessimistic, but 1 am anxious as I .

. they realize the Forces which are making -
- _ for decay.20 . :

19(CUE viii)
2ﬂ(cos 2aa--v111' v11i)

1. ‘ - '

..+ believe all thinking men ‘are anxious, when. -

-
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Masterman's anxious concérn over the prevailing social
. . cone .

and secular decay leaves him with an ambivalent.Feeliog about

the New Age. Whilej on the one hand, he geeks progress, on the

other, he finds that the gore soc1ety progresses, the more it

loses a chance to return "to a 11fe based on the old ideal" of
metaphysical purpose. Mechanical inventions and scientific

advances can‘improve the lot of human society, yet they also,

-

as Masterman says, cannot furnish "a cure for the more

I

deepuseated maladles of the soul "21 Even at the beglnnlng of

'the _century, Masterman correctly apprehended whét the nation

was ldsing ag she was advancing:

" Here is a civilisation.becoming ever
more divorced from Nature and the ancient
sanities, protesting through its literature
a kind of cosmic weariness. .Socliety which
. had started on its mechanical advance and
the aggrandlsement of material goods with
the buoyancy of an impetuous life confronts .
" a poverty which it can neither ameliorate
" " nor destroy, and an organized, discontent”
o _ which may yet prove the end of the western
' civilisation. Faith in the invisible seems
' ‘dylng, and faith in the visible is proving
ot "inadequate to the hungéer of the soul. The . .
city-state,-concentrated in such a centre
as London, remains. as meaningless and as
impossible to coordlnate with any- theary

or spiritual purpose as the law of grav1tat1on '

itself,22 .

A similar‘theme characterizes The'-Condition of England,

¢

expressing the view that as the age progresses and more'soeisl

upﬁeavals dand class divisions are appareﬁt, the nation must be

IR

- »

‘ v ———————————a——

.27(coE 1803 180)

22Masterman, In Peril of Change, p. xii.

]
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infused with-a new»'spiritual,pm‘pos‘e if she is to move out bf

' this "arid time.of transition" better fit.and more ele t¢

withstahd any future peril-s. At the heart of Masterman'& ,
* concern is hrs reallzatmn that as the old Engiand was

transformed into the new Plutocracy, the break-up of the

Engiﬁh Landed System effected the dlesolutmn not only of -
w.——‘ l- X
whole»e'Iasseg‘of men but also .of ways of life that once
') . ! s

'pfovided a healthy intellectual energy vital to the future of

‘o

the' race, As he witnesses "rural England erunbling into ruin®

.and as he sees "hastily’created industrial centres" apringi‘ng
. up round the nation, he finds that this new society .is so cut

‘off from the distinctive salutary spirit that helped to shape

& -

"a oncae 'great an& spléndid past’, that men ar,e now motivated by‘

. economlc values that do llttle to promote "a trad1t1on of

¥

Kindliness,’ duty, and courage before life’s lesser ills "23

1

While he sees that there "are m_any ‘who endeavour to

. keep their heads in this confused tumultuous worl d, who still

. cherish an ideal of simplicity, and upon exiguous income will
- g . .

maintain .a standard of mennérs and 'intellige‘nc,e"', “more and more

!

-

it sppears to him

Tthat] these are destmed to capitulate° -
tq be compelled to 'give in' and accept

- the new expendityre, or to be pushed’
aside as outside the. main current of o
successful llf‘e. The .vision of this new - .,
Plutocrat:y appears to be dri ﬂ:mg steadily

’
I

© 23(C0E viii;.335 88; 20; 63)-
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away from the visien whlch, at any historic
‘time, has been .held to ‘justify the endowment

. of leisure and comfort, and the control of

freat fortunes, as a trust for the service

. of mankind.

Given this condition, he therefore anxiously wonders

how a 9p1r1tually 1mpover1shed natlon can neet 1ts moment in

hasg fissyred into a thousand d1ver31f1ed channels," with no

unifyiné made of thought and no comnon sense of direction, a

(

.~history when "the one s.1ngle system of tradit ional h1erarchy

..

state'of "affairs, he warns, that will make. -

éhe future of progress doubtful and
precarious. Humanity —, at'best -
appears but as a ghipwrecked crew which
has taken refuge’ on a narrow ledge of

" rock, beaten by wind and wave; “which

"cannot tell how many, if any at gll,

will survive when the long night dives
place to motning. | The wise man will
still go softly allhis days; working
always for , greater etonomic equality on

the one hand, for understanding between : -

. estranged peoples on the other; apprehend-

Y

ing always how slight an effort of"

‘stupidity or viglence could strike a
‘death-blow to twentieth—century cxv1.11-

sat ion, and elevate the ‘forces of
destruction trlunphant 0ver the ruins’ of
a world. .

In The Condition of England, Masterman is seeking a

generation of 'men who can reverse the process of degeneracy®

that: is plaguing the nation. Because he sees the

I "Enpire;buiiders" ,

‘
A |

2‘*( COE 43; a3)

25((:05 20; 249)

the ones who sucessfully rode the wale of -
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the industrial storm that passed over England, as the new
ruling class, it is to these new inheritors of the ¥and that
his study is addresged, for it is their secure economic base
that can ensure the continuity of the cﬁstomafy shape of
Engllsh saciety. Thus while he berates this "conquering race™
for the‘lWﬁ‘ﬁ/ﬂ:y and complacency, he lgoks to them to
initiate change and reform, a task he belle,ves they are equal

to as long as they set their house in order. But to'do so,

says Mgaterman, they must Enderstand the grave crisis the

~ nation is Facing -5~ the threat tHat, unless the "superwea‘lth of

England” is distributed in a more just and equitable fashion,
England might be "compelled to face the end of \its customary
wor 1d": |

Delirium would seem to be the fate ’
of ‘all societies which become cogtent ¥
in secured wealth and gradually forget '
the conditions of labour and service
" upon which alone that security can be
, maintained.

-—

Masterman's reforming liberal spirit wants to give "the
labouring populations" a future stake in the .country, thereby

proving to them that the voice of democracy speaks with more
caring conviction- than does the Utopian gospel of the

. o »

Socialists who have yet to convince the masses éhat they can

‘"make a'better job of it than the 'boodlers' and 'blood

suckers' whom they denounce so f‘ervertly."26

1

E While Masterman insists on addressing this problem qf

proletariat discontent, it is typical of his political

¢ —
26( coE 593\.55; 32; 21; 345 223 131)
- N .
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temperament that he seeks to allay the fears of middle-class
men -about the rise -of "Marxian Socialism". To show his
cohtemporaries that it is, in fact, "farther _eway in time than

many ardent Socialists suppose,”" he devotes a chapter to .

del1neat1ng the spirit and temper of the English working class, -

explaining why, .in England, "the poorest are often impervious

to direct political or social appeal." His arqgument rests on

r )
his belief that in times of depression the worker is more.
» . 3

interested in-food and shelter than he %g in the persuasng
rhetoric of a "new gospel" that uses "swqated womeﬁ and
starving\bhildren as materia}‘for inflamigg to pity and anger."
=Suffering, says Masterman, can only be.alleviated.by

employment and security, not by thase "who dispiove God or

attack socfety . + . or study the exploitation of the working

"man." .

Yesterday or to-morrdw men may cherish
the dream of a transformed society.
To-day the-.question is merely the
continuance of such work as will
prov1de for immediate food and shelter.
. That is why Socialism has grown %n
times of prosperity, and withered in
- times of decline. It is the 'Tariff ..
B Reformer," and not the Socialist, who
gseems likely to gain in days of trade
depression. In those days 'work for .
all' is a more persuasive appeal than
tJustice to the worker,' or 'State
ownership of all the means of production.’
Man, fallen to bedrock, and’ fighting for
his llfe, has little inclinationto tupn
. to vigions of universal juatice in a
’ , kedeemed Society .

8 . -

27(coE 127; 61; 129; "128; 130; 1295 130) .
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if, as Mastermaa prediats, the future fate‘pf Eﬁglana_ :
lies in the hands- of the powerfully wealthy, then they must be

made to sée how a "life that hurrlea to be trlumphant in the
r"' ¢,
supremacy of material things" blipds tham to the real ,issues:

Facing the nation:

[This.society] will pass - if it passes- -
because it is mistaking abnormal and
insecure experience for the normal ‘and .
secure, because an unwillingness to
,e face reality is gradually developing a
. @ confusibn between reality and illusion; .
because in its prosperity it may be
. ' stricken with blindness to the signs of
‘ the times.

‘In order to effect a change in.their myopic attitude, Masterman“

calls on "certaln contemporary wrlters"za to help him in his

task of reveallng to this class that the goals of natlonal

stablllty and‘human well-being are dependent on their be{ng

1

morally fit to.lead the nation and to carry out reform.

,

»

It is "Masterman's. V1ew that’ "publlp penury [and]

pr1vate ostentation" are'the heart of .the problem, so that 1f
Jh

3

, thls standard of yalua can be raplaced with a scheme of, life

-

ST L] . : .
that-will advocate principled conduét and moral'action, then.

- A

perhapa claas selflshness will give way to soc1al parflclpatlon,

P4

and progress will be the wave.of the future. ,In t1me§ guch as
"theae, Maatenman belleves regeneratlon and 1mpr0vement are yet.‘
' v ]

p0891b1e, and thdugh his study ends 6n an uncentaln nota, it

rlnga with the poa%lblllty that natlonal salvation is: w1th1n
< . s '

3reach . o ;'

Y

: 28(COE 176 63; 194)
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g mmon

~

at

s,

< hope'for soc1al progress,

/ 29(coE 305 249-250). ¢ - -

-.We are’ uncertain whether c1v1llsat10n
' ig- about- to blossom 1nto flower, or
. wither in tangle of dead leaves and -
.faded" gold. We can find no answer to

the inquiry, whether we.are about, to’ L
' . .- plunge into.a new period of tumult and
—— upheaval, whether we are destined to  _ < -

an indefinite prolongatlon of the *
] present half-lights and shadows, S
o . whether, as we sometimes try to . I
B ’ ‘anticipate, a door is to be suddenly e
.opened, .revealipg’ un1maglnable L
. . glories. T ‘
. <%, In the face of such ‘uncértainty, ‘

" - ,. . the verdict is often one of cr1t1c1sm .

%nd despair.'. ., i . e
S Co Such a verdict, however, pays« . .

Jlttle heed to the effort of those - ' "

- . .‘t - whose unregarded labour,.. now in ;

: " patient. adherence to. duty, . ».o.hag - . - -

v, *. brought thé good things whlch are the .-
common heritage of to-day: a . - . ot
wxdespreadvcomfort opportunities for’ )

S happlness and content.,, .freedom which Ca
. "is always. but hardl; won and but o
f hardly ma1ntaxned. - -

. Maeterman 8 approach to amerioréting society's~ills

B

unltes h1m to a group .of Edwardlan wrlters who 8awy as he dld,

e

that soc1al\prob1em$ are resolveble w1th1n a moral framework
Taken together, thls generation of oen, born llke Masterman, in
the later yeats of the nlneteenth century and bred by a |
‘lxberal mldd}e-w}ass culture, share¢ an equally opt1m1st1o
As they temperamentally allled

themselves to thQ main tenets of V1ctorlan 11bera11sm ‘with its

rellance upon the innate good nature and reasonableness of men ‘

Ve

.

R 8



[ P S U Ve

-

RN

\

t

_considered to be important. ° b ) e

@ ‘

s

to promote the graduel merovement of l1fe, they used the novel

as a means of providlng ‘the necesﬁry cultural stxmulus to

v q -

-aﬁ1mate the men who could initiate the changes which they

It ig to three members of this group that this thesis

. r.wilb address itself,, ettemptingfto show how, despite their,
)dlfferences in talent and-technique, the spirjt that unites

these‘authore‘is Edwardiah'in sensibility and liberal in temper :

as they responded to the cultural cond1t10n.of English. eoc1ety,

b L

as she was caught unea31ly between two great perloqs of change.

~

John Ga}sworthy (b. 1867), E.M. Forster (b. 1879), and

Ford Madox ford (b. 1873) belonged to a communlty of wrltere

who were convinced that the Fortltdde of men and women and the
strength of tradition could help,tO‘support the nation ‘in, her

time of crisis. | Their conception of ‘the novel as a cultural

force ledﬂthemﬁto nrite in the social tradition,-a:tradition‘

LN

which-yas cohcerned with evaluating the nature of society and
M ~N . ' K s .

ﬁith finding ppssihilities for individual growth and cultural

- synthesxs‘ -It is th1s klnd of fiction that Masterman was

¢

abkrng for when he called on writers who,q"from a direct

experlence of some . partlchlar class of, 3001ety, [could] prov1de~‘

under 1;6 form of Fiction something 'in the nature of a personel
Y

testlmo " an effort‘that "would advocate q scheme of llfe '

whlch w111 1teelf prov1de a consolatlonﬂzngthe losa of the

older faiths, and redeem mankind from a mereﬁanimal atruggle

'

ot

re -
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‘

for the apparatus of material pleasure."30

Whereas this kind of f1ction is related to the
V1ctorlan 'Condition af England’ novel in 1te concgrn with the -
changing pature‘of society and how the lives of morelly-minded

-

men and women can best be intégrated~inbo the 'new' eociefy, it’

i

13, in.the hands of the-Edwardlans I am examining, more modern

in outlook intheir approach to the relation between gelf and’

15001ety thelr prlmary concern is with personal growth and

L

J

) fulFlllment an emphasis that implies that full integration 18

. not always possible.

The ordinary Victorian novel ‘ends with, . <
a series of settlements, of new . '
engagements and -formal’ relatxonshlps,
. -whereas the ordinary twentieth century
) ’ novel ends with a man going away.on
B : his own, having extricated himself R
from a domlnat;ng sxtuetlon, and found
himself in so doing.

‘ «In the novels I have.chosen to examine, The Man of

*
R

'broperty, Héwarde End, and Parade's-tnd each of ‘the eutﬁofs

[ °

(two of which, Galsworthy and Ford, were Masterman 8 great

frlends), set out to.show that the.moral llfe is ‘the llfe af

value, and that the morally enllghtened 1nd1v1dual, in hls

ability to choose thaﬁ'life! stands alogne as an example of how

¢

R

30(coe 17. 178) - L.,
.. 31Ra ond Wllllems, The Long Revoaution (Londbn‘ ‘Chatto.
- and WlndUﬁ 1961)," p. 286.
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" the elemental virtues of tolerance, compassion, and sympathetic

. understaﬁding caﬁ,lead to new avenues of fulfillment and new

vistas of* hope. And while ébday, the problems and the o

‘presshbes are seemingly insurmountable, and once again the
‘future is “still doubtful and precarious" 32 perhaps it is, as

Masterman thought, a godd idea not to give in to "blackﬂbss and

despalr" 33 rather to turn to storles about people viho sought.
to change what needed to be changed ip order to make thelp

journey a more palpable and more meaningful experience--for

: Qhatever changed times do briﬁg, thg human potenbipb"fof

constructive creativity always repains.

v . . $

'In their sttempt to apply the tenets of liberdl belief -

to'the ills of cqntémbbrary soqggtx, Galsworthy, Forster, and

:'Ford‘¢reated patferns of marital relationships that would be:

.
' . . A

‘emblematic of the social forces that were in conflict within - -°
‘Edwarﬁian socigty. Through these relationships Ehéy
] demonstrated how the resolutxons of such confllcts preserved

‘the essentlal un1ty of 3031ety., Since the middle-clags was,;he '

dominant class and the domlnant'cultufe in Eqwandian\E:fland
and since each of these ﬁovelists roots atem from ‘tha class,

Galsworthy, Forster, "and Ford's metaphorlc use of marriage is

the lxterary mode most able to dramatize their common . bellef

_that the 1nd1vidua1 by properly dlrectly his or her own natlve‘

32(coE 249)
3B(coE viii) . !
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\ . goodness, can help to change or modiﬂf"y' the social process; and - o

" thus contribute to'wardé the reconst"ructioq of a society that

" would provide a more humane life, - g i

.o @
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pefsonaily rather than socially derived, results in hié_beihg

Chapter II - .

* " 'THE GILDED CAGE OF FORSYTEISM

Young Jolyon, first cousin to Soames Forsyte, is a man

Qithouf p;opefty, which in Galsworthy's scheﬁe of things,

" implies that Jolyon's social worth is to be justly measured in

! . -
terms of spiritual rather than material assets. However,

L

. because these assets are a rare commodity in a Forsyte world,

that crassly commerdial,philiéﬁihe world that Galsworthy's
novel seekd to examine, Young Jolyon's true worth is”not
properly estimated{ and his mode of vision, which is

[y

stripped of his rank and status. Disinherited and disregarded

. by tﬁe Forsyte majority, this énlightened,man of feeling
. ‘ & - o

‘ nis looked down upon as a "lost soul",1 an anti-forsyte type 7 -

whose value is beneath con31derat10n.

In The Man of Prqperty (1906), Galsworthy s first -and

""most trenchant bbok of social cr1t1c1sm“,2 a social outcgst

s " ~ - P -

* 1John Galsworthy, The Man of Property (London, 1906 ;
reprint ed., New York:-Charles Scribner's Sons, 1949),
p. 167.. .All further refeérences will .be to this edifion and .
will be included parenthet1cally in the text. ‘Hereafter cited
as (MUP)

“Samuel Hynes, The Edwardian Turn of Mind . (New Jeraey

Princeton: Un1ver91ty Press, 1968), p. 83.

ot
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‘ '}ecognize the social validity of any idea nor the sociai worth

cw

is emblematic of the ideal social being, and as such is

identified with the author's voice. Young Jolyon's ability to o
extricate hihaelf from the claustrophobic'corridors of moneyed

‘life and his désire to live by precepts of his own’choosing

make him the moral agent among vacueus Forsyte men, an’ . -
exemplary individual wﬁo, in his thoughté and by his actions,
knows best how to properly enrich his life.

In a strictly controlled social environment where the

accumulation of wealth is the dominant force which gggulafes

,
I . ’ .
.=

behavior; the name of Foréyte is emblematic not only of a

dlstgnctlve soC1al class but alsg of an-attitude that is

1nst1nct1ve to this class the idea that since conformxty and

cgnventlon lead to securlty and comfort, material success has . -

far greatér value than individual fulfillment. While the

" effects of thls attitude have made the Forsytes,.as a clasg,

socially well- entrenched, it also creates a 91tuat1un where T g i

solidarity breeds sterility, for true Fgrsytes are not Tt
disposed to changing a mode of vision that has helped them to
rise to the top of their ﬁcommérciaily Christian worid" (p..

211).

Iﬁithis powerfully wealthy society does not have to - ) 3

of any 1nd1v1dual who does not cqnform to Forsytean standards

"L of living and thinklng, the questxon arlses how can change ‘be. o ;

4

-wrought7 Or, as the ironic title of Galsworthy s novel

;mpllea, can the moral presence of young Jolyon be seen in its

1l

proper light, sufficient to effect a spiritual change in '
. \ . -
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.. them and the nation Lnfluentlal

which ‘Galsworthy -- a liberal thinker and a humanltarlan

-
. a—
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'ForSytean life? -

Doubtless, it is thls necessity for splrltual change

<

writer -- addresses when he sets out to enltghten‘the material

-

hearts and practlcal m1nds of the, commerc1ally prosperOUS

-

Forsyte class, For Galsworthy, Forsytea are. the economic-

foundation of a stable 90c1ety, and, as the bualders of the
. ; . :

“warld of. actual reality, they play an essential role in

English life. Young Jolyon, who, because of -his, alienation,

.becames "well aware" (p. 192) of what it means td be a .

~

Forsyte, obJectlvely -sees that although they have "no o

pr1nc1p1es" (p. 196), it is'their economic power that has made

It's their wealth and gecurity that
- .makes everything possible, makes
your art p0991b1e, makes
literature, science, even rellglon,
., possible. Without Forsytes, who , c \
. believe in.none of-these things, : ‘
< . but turn them all to use, where
should we-be? - (p.:196) °

"‘ Yet though‘they~now may be economically-étrong, the

Fereyte breeq,is an endangered'shecies for it suffers from a —

crippIing social dieease -- myopic vision -- a condition wiich' ~

£ oL
renders them 1ncapable of eurv1ving in a changed env1ronment ’ .

The Forsytes first entrenched themselves and prospered at a

' 'tlme when their cultural env1ronment nurtured the 1dea1 of

ecdnom;c power above all else, but as the social ram}flcat;ons



. strength, was'r"ir‘s'_t established when, in the early years of the
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K Lo ' : ; o
of this ideal affect the consciousness of a "younger
generattfn" (p. 163) of Forsytes, there arises the need for- a z

more 1maglnat1ve commltment to llfe, one that'ls nourlshed

* less by economigs ‘and more by persanal Fulfillment one that '

¥

will show this class how to properly responq to char_lge and
thus ensure their safe passage into the néw age,

Y .
. In order to emphasize the fact that economic

- complacency breeds social gterility, Galsworthy's novel «-

satirically exposes the effects of Forsytean vision, an -
exposure that is "'inétructive" (p. 3) in-its &im es it Teveals
how & relia’nce on an outmoded view of reality brings about a
tragic fall. o , . P

As G'alswérthy‘a s;nalysis penetrates into the heart of
"Forsytelsm" (p. 209) -- that social and moral system that

made ‘them such "a form1dab1e unit of aoc1ety" (p. )) -- it

_reveals the system's most fundamental dlstqrtmn: underlymg

_this society's emphasis on duty, order, and ‘propriety is the

desire to protect the organizing pr.inc@ple of Forsytean li,fe,
the law of property.

It is through this law of property that Forsyte
centu'r'y, Superior Dosset Forsyte made his way ‘into. :a_n
e.Xpanding economic world. This enterprising’and innovative

man, a gtonemas'on by trade, had, towards the end of his life,

. left -his small farming village - in Dorgetshire and moved to

London. Sensing the economic pypse of the growing city; he
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' hired'out his talent for building heuses: His labour and-
persistence were ‘justly rewarded, for at his death; his net
worth exceeded’thirty thousand pounds and his Famil& name
. became a force to-be reckoned with. |

This first urbengorsyte; in so far as his bank f
deposits shdwed,:wes truly a credit Fo:his famil}l Allhough

his ten upstart children take no pride in their father's -

. yeoman heritage, for as Galsworthy sarcastically comments, the

"only aristocratic trait they could,Find~ln'his character was
a,hebit of drinking Madeira® (p. 16), his six sons owe to this
. unréfined han their start in life. Ha?ing inherited their

father s competltlve 1nst1ncts .along wlth his cash legacy, the

3

Forsyte men all set themselves up in respectable profe331ons,

from tea-tasting to book publlsh1ng, and increasingly became
a e

establiéhed, secure, and.respectable. o TN

o

-

At"the tYme of the novel's setting, 1886, these six
Forsyte beethers are well into their seventies and eighties;

yet, ‘there they 31t, on top of 'their world, a plcture .of

health and v1tallty, enJoylng relatlve ease and security. old

Jolyon, Swithin and James,_Ruger, Nicholas, and the younge t

Timofhy are, '"in full blumaéeh (p. 3), well-preserved

. specimens 9f the-sdccéssful'evelution of the'Fofsyte‘breéd

from lenant farmer to pillar of the state. Purse-proud,

cerrlagerpreud, én& Church-proud, this groep of elder Forsytes
“

with their houses, their property, and their possessions make

a fine display of mddel citizensfwho, haviné.been taught to

-

o a
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assess life in terms of money, have never lost sight of this
. - : . - -
"cherished view. It is this material outlook that leads them

to reverse g biblical injuction and ta use it as the rationale

k .
¢ . L fof their self—preservinglworldl As the sarcastic Mr. Scoles
80 wittily expfessed;it inone of his Sunday sermons, those
- . * l‘ o
weekly sermons that the Forsyte hend'Flock to hear but fail to
. understand, "'For what, "he had said, shall it profit a man
) if he gain his own soul; but lose ‘a}ll his property7‘" (p. 43)
"Forsytes have commltted themselves to-the protection
< . of the slaw of ﬁrgperty, central to which is the institution of
marriage. For Galsworthy, the symbolrc representatlon of
’ ‘marrlage becomes the crltlcal mode of 1nvest1gat10n’1nto this
. economically- motivated socmety that 1nterprets for ita members
R how to respond to life. Young Jolyon Galeworthy s Spokesman, .
" reveals the impoftance of . this ingtitution to propertied
CoT Victorian England when, "in his ironical voice" (p. 32), he
H » .
' -explains that.the central concern of the-Victorian Forsytes is
to ensure that
N the decencies were observed - the
sanctity of the marriage t1e, the
common home, respected. . . . The
advantages of the stable home are
. visible, tgngible, so many pieces’ ’
of property;. there is no risk in
the "status quo. ... .
L ' T . o - To .them it .is "the sanctlty of
- ‘ ’ L . the marriage tie"; but the sanctity
' A of the marriage tie is dependent on
N ' the sanctity of the family, and the
' ’ sanctity of the family is dependent
on the sanctity of property o

(p.'19?-20).

y.

- a



In a social system. built upon acpumu}ation”anh .
inheritance, marriage is seen as the highe9£ ;ogial good, the
most advantageous way of properly fulfilling qae's social’
goals. And, because thid institution can hélp to secure “the
eﬁﬁpench;ent»of an entire social class, there is attgched to
it ‘a system of rewards and punishments: any meﬁber‘who‘htrays
from this path of social virtue is found guilty of treason,
"treason to his family, his prinéiples and,éféfélass" (p. 31);
while those who _make proper marital ;rrangéments and make sure

. . u ’
"the decencies" (p. 199) are observed, can reap the benefits

of a honey économy by enjoying the comfort and privilege that .

issue from rank and wealth. .

"These sacietal checks and controls on an indjvidual's

-
-

. emotional life, devised to ensure th perpetuation of the

property principle, are, for Galsworthy, emblematic of how the’

s 2 : [] » 3 6
restraining power of society serves to narrow individual

choice. - In The Man of Property Galsworthy's maiﬁ focus of

concern is the individual and how he can achieve maximum-

: self-fulflllment w1thnn his 8001ety. And, as he exposeé and

plllorles the materrallsm and soullessness oF Forsytean .

>

.'society, e "finds that this system, by regulating "the whole

pol1cy“ (p. 221) of its members lives, draxns them of "any

private feellngs" (p. 199) and so prevents them from pursu1ng'

any personal goals: Forsytelsm, by sacrificing the souls of

men to the God of Property, turns 1ts followers into

Unthunklng men wlth unseelng eyes and unfeellng hearts.

.
I3
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- _Tﬁis state of affairs is exemplified most drematically

by the relation of Soames to Irene.. Soames is Galsworthy's

3

representative "upper-middle class Englishman in London with

any pretensions to taste;" (p. 62) and thus is Forsyteism
V . . B

incq;nate; He is unyielding and unsympathetic, unable to give
{

uTﬁ§31f up, body and soul, to anything that does not promote

9

his own selfish interests\.° His implicit fa%Fh in the lgw of
possession makes him self-confident and selfiassured,‘smugly
complacent about his ability to always get what he wants,
When we first meet him; his ;dopted gentility énd his
"gecret self;impo;tance" (p. 14) make us see that he has
ipdeed cultivated a charagker "in accordance with the laws of

e

rging capitalist type, .

competition" (p. 60). Soames is the €
the arrogantly active but emotionally retice an of business
who knows how to turn a situation to his good use. Materially

P

secure but-spirituaﬂly deficient, his lack of imagination does

not Hinder his success in business law, but actﬁally works "in
his favour" (p. 142) as it gives his clients, all of whom are
of the same ilk, o

the impression that he was a safe
° man. And he was safe. Tradition,
habit, education, inherited
v aptitude, native caution, all
" joined to form a solid professional
/ honesty, superior to temptation.
* from the very fact that it was
built on an innate -avoidance of
- risk (p.-142). ﬂ

Soémes spends his day in the City where, ‘at the head



‘his prized possessions, however, there is bne that does not

3y
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of Forsyte,,Bustard, and Forsyte, (a Flrm begun by hlB Father)

he earns a profltable income wthh hevw1sely 1nveats, and theh

returns home, "general ly after dark," (p. 51) to enJoy the

[

"frults of his labour: his wlfe his plctures, arid ‘his obJets

d’agt . « ."the Persian rugs,}the silver bowls, the rows of-. ) LT et

parcelain plafes arranged along the walls" (p.'309). _G? all’

. .
M

yield-g good returp'-- his wife.? - -+ . s e

. Out of his other property, out
of gll the things he had collected,
hi€ silver, his pictured; his

.« houses, his investments, he got a
-7 secret and intimate feeling; out of
her 'he got“none (p. 62) .

That this exaspepatlng.condltlon should exist is a =

A

‘  constant dource of irritation to Soames. His mind never

departs from the property principle and .from the rights”

inherent iQ this principle, and therefore he finds it - ‘ .

\ [}

impossible'€3‘ecnceda that this should.be so., "And.this is

Y

reagonable," cpmments'Galsworthy{ "for‘upén thé accufaéy of

hié estimates fﬁeﬁwhole policy of his life is ordered: If He.:A
cannot rely on'defipige Yaluesqu progefly, his compass ié ’
amiss, he is adnifi_qpon'Bittég‘waters without a helm" ;.
(p. 221). : But, "dontrary to the law of boasessioh" R

. R
A - - Y

(p. 62), Soames § life is in turmoil, for. the woman whom he
hadoconquered, married, and’ made hls-own, leavgp h1m troubled, .

Frustrated,‘and unfulfilled.

3

|

Soames's aching heart animates him to try to get to
the bottom of his marital ‘problems, an investigation that is,

N ‘¢
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‘love him and could not love h}m," (p. 50) was certalnly, to

. . v .
’ . A8

of course, conducted along Forsytean l1ne of reasonlng. As a

‘ loyal subscriber to the soc1al 1deal comprlslng the man's - .

right and the woman's duty, Soames thinks their marriage "ig o

' quite fgirly'syccessfu{" (p. 199): they had "a nice house

(rather small) in an excellent pbsition, no children and no:
money troubles" (p. 40); he, as an exemplary man of property

who fulfills "the laws of his great class" (p. 54) is upright,

:anourable, and healthy; and she, though she has no momeyaﬁﬁ

-

her own, has angelic beauty, "the secret of her valueh

“{p.. 56)

. Well-schooled 1n th% practlcallty of hearth and home,

-this true Forsyte can do no moré -than lnterpret his 81tuat10n

through "all the preJudlces and beliefs of his class" (p.

-‘199); and, since he can find no-visible or tangible- reason for

Irene's "subdued aver31on" (p. 50) Soames "was forced
therefore to set the blame down entlrely to his wife” (p. 50).
Soames's business temperament, "developed to the

neglect of everything else” (p. 76),-prév§nts’him from judging

'principied conduct. Thus the idea that Irene's "cold and

dublous" (p. 46) attltude is caused by her reallzatlon that

"she had made a mlstake, and did not love h1m, had tried to

him, an unimaginable thought. Instead of soufid moral

Judgement he substitutes vague sentimentality which he relies

‘on to set his life in order. As Galsworthy writes:

LY
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Like most novel readers of his

generation (and Spames was a great

. novel reader), literature coloured

. his view of life; and he had )
imbibed the belief that it was ‘only .
a question of time, In the end the
husband always gained the affection ‘

-of his wife. Even in those cases -
a class of book ha was not very
fond of ~ which ended in tragedy,
the wife always died with poignant
regrets on her lips, or if it were
thé husband who died: - unpleasant
thought - threw herself on his body
in an agony of remorse (p. 63).

- Until such time when lifé is a story-book ending, Soames is
:quite prepare to settle for a peaceful‘truce. |
~ Soamgs's cens;ring attitude towardé'lrene isﬂ
reinforced by his father's belief that "there was no reason
why Irene shqﬁlqgnot be happy" '(p. 46). When James, "tﬂe.

least remarkable in mind and person" (p. 70) of the elder

Forsytes, sourly reflects on the family rumours that Irene is

3
»

_— askind for a separate room, "the extraordingry
| unreasonableness of her disaffection". (p, ai) strikes' James as
pitiful; "She'd a good home,.and everything she could wish
%far" (p. 37); why wggia”any fighi-thinking woman ﬁang‘to th;oQ
- " this good life away? James, who in his own time had never had
| any trouble with women, thinks Irene has had "too much
liberty" (p. 215) and seés her exposure to new ideas and to '

the wrong sort of people as-the root cause of all this .

nerve-wracking business:



She had taken up lately with June;
that was doing her no good, that
was was certainly doing her no good.,
She was. getting to have opinions of

her own. He didn't know what she - ‘ / L.

wanted with anything of the sort .
« « He felt that her friends ought

_to be chosen for her. To go on
like this was dangerous (p. 47).

James, and Soames, want Irene to behave like a

dependableiForsyte wife, meek and submissive; but Ifgne,‘as‘an

enlightened member of the younger generation,‘is na longer

a¥epared to ‘accept "her duty as a wife" (p. 286) and she

‘ considers her alternatives. Well-aware of her misjudgement,

she knows that to be true to herself she ought' to leave the

man whom she is temperamentally incapable of loving. Yet as

the wife of a Foréyte she is a%go aware in what manner this

A

petrlarchal soc1ety deals with a woman who chooses to leave

the shelter of the home and. she, Mgoft and pa331ve" (p.. 222)

&

does not have that inner strength necessary to live an exlled

life,

Y

James, who senges this rebelliqus spirit in Irene sees

it as his family duty to.brutally remihd_her‘bf the

consequegpes of "having opinions of her own" (p. 47): ""You'll"

have nobody but yourself to blame,'“ he warns ter, “'and

what's more, you'll get no sympathy from anybody'" (p 218)

'Irene, too afrald of being alone w1thout money and without :

support chooses to remaln inside: her gllded cage, keeplng a

:"brooding sxlence" (p. 47) as she thinks about the

consequences awaxtlng her ifshe were to violate the system.'
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. out, has "no nonetary value°an§ (so is] properly ignored by

'the Forsytes" (p. 3). But Jam

e R I

C It ielJanes's self—preeerving fnstinct, 8o higﬁ?y
developed, that makes hin recognize, in Irene's attitude,
"gomething strange and foreign" (p. 73). James, petty and

» . .

small-minded as he is, is not qualified to make psychdlogical

aéseiemente of people, éor'this talent, as Galsworthy points

8's love of conformity makes éf‘}

,“hlm 1nst1nct1ve1y reco1l in the presence of any person or

thought that does not 1mmedlate1y reflect his own' accepted
.view of things. And Irene, whom some family member "had once

cchared to a heathen gcddese" (p. 9), exudes a disturbing

. sensuality-that no self—cespecting Forsyteeycman could have,

3

The only qtger time this "recognition of dangert (p. 7?) came
cver James was at his first meeting with Bosinney, that other
artistic pefson whose. arrival an ?ocsqte turf ceused'Jamesl
and all the other Forsytes, to ha&e “misgivings".(p.y7) about
his non-conforming mannep and appearance.

” The family uneasiness in the presence cf Bosinney
_arises from thelr being in contact "for the first time" (p. 4)
w1th a representatlve of the new age. Bosinney,“though a o
gentleman at birth, neither dresses nor livee-likelbne. Hie~ .
"Bxfonic"'(p. 85)-fatner, a practising country poctot, had
encouraged his-youngest‘and best-lfked son to deveiop ank
independent spirit’ and to lead a fclfilling life.: Bosinney,
with thls kind of nurturing, was, in hls formatlve years,

never SUbJéCted to the conflnlng tradltlons af the lexsured

.
r‘ +
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class. He becomes, therefore, what he chobses to be, an

architect, a profession that brings him a very meagre income .

and a“very un-Forsytean life:
His rooms in- .Sloane Street, on
the top Floor, outside which, on a
plate, was his name, 'Philip -Baynes
' Bosinney, architect,' were not
“those of a Fgrsyte. He had no
sitting room apart from his office,
but a large recess had been
screened of f to conceal the
necessities of life - a cpuch, an
eagy chair, his pipes, spirit case,
novels ‘and slippers. The business
part of the room had tHe usual
furniture, an open -cupboard with
pigeon-holes, a round oak table, a
folding wash-stand, some hard
chalrs, a standing desk of .large
dimen ons covered with drawlngs
fid desyigns . . . -

Bosinnéy' role] in the novel is two-fold: On a

-

- symbolic level he represents, as I have stated, the new, the

strange, the "dangerous" (p. 7), the foreign invader,againéﬁ

‘whom all Forsytes must unite to protect their common

1nterests_ Although the Forsytes do not have the. imaginative -

capacity to understand what it actually is about this

"'alf—tame leopard" (p. 8) that provokes the1r "subcon801ous
of fensiveness" (p. 4) to him, and intuitively'rgact to his

hat--"a soft grey hat, not even a new one, 4 dusty thing‘

with a shapeless crown" (p. 6)--the1r predatory instincts

are soon Justlfled when th1s splrlted artlst thelr

o
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symbo 1 of "common perll" (p. 7), strikes a blow at the very

heart of the1r system, endangering "their two most prlcelesa .

, possessions, the pocket end the hearth” (p. 304).

That this "very singular-looking young man" (p. 8) h

sucessfully penetrated the'Forsyte ahell of circumstance and

property by becomlng engaged to JUne, 01d Jolyon's®

granddaughter marks a dramatic change in the Forsyte famlly

fortunes, demonstrat1ng the lesaennlng of Property s strangle-

- %

- hold on the younger ‘generation. June's W111Lngness to give up

security for love. shows how the Forsytean emphe91s on material

-

well-being is no longer sufficient to inspire the new

generation. Yet becauser the obtuse and myopr‘nature of the

Forayte temperament makes the Family ineapable of facing up tq

"the cold hard facts behind June'a actions; they create a -
‘perfectly logical excuse Nthh enables them to live
‘comfortably with her defectlon. The famlly dec1dea that June,~
‘as the orphaned daughter of a run-awey father, would naturally

' develop "the hablt of champlonlng the unFortunate" (p. 47), 80

"\that Just as they blame "June's urgings™. (p, 47) for Irene 8

dxsaffectxon w1th Forsytean l1fe, they blame Young Jo's habits
for his daughter 8.
To effectiyely.dramatize the. social reality

aurrounding'June'e defection, Galsworthynchooses to open hig -

'nove} with 01d Jolyon 8. At Home celebration of her

‘¢ngagement., If her fiancé, 8031nney, would have followed in

the path of his_threeveldeat brothera who "are all dqing .

]

-

LT
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dapitL11§ in the Indian civil® (p. 85), then this occasion
would 1ndeed have been a festival to celebrate‘\fi?)urlshmg'
Forsyte strength. But, as Galsworthy informs us, the fact
that he‘ha‘s' not, makes this moment "the prelude to their‘
drama" (p. ‘lt) Old Jolyon‘s mansion, with it's rich browr‘l
atmosphere, a most f'1tt1ng home for "the representative of
moderat ion, order, and the love of property" (p. 34) becomes,
i.ronically,. the setting where Forsyte supremacy ig challenged.'
' .0;1 another l:avel, B.osir’.me)’l represents, for Galsworthy_,'
the exces‘ses of individualism gmd how the search for ‘
self-fulfillment, if/not tempet'ed \'vith proper judgment,'ca-n
lead to a damaging narcissism.. Bosinney' is so self-absorbed,

so selfishly motivated, that he forgets to consider the

t"éellings of others. Engaged to June, he courts I'f:ene, and

" leaves- June vmndering'a'nd waiting, with no explanation about

his sudden unavﬁilability. , June only finds, out about the('
lovers through family -gossip and then, hoping to confront Phil

with the situatipn, she goee to his‘rooms, finds Irene, and

‘ sees for herself that she has been betrayed.

+ . _Bosinney's 1nsen31t1v1ty is reflected in his work as
well. leed by Soames to build a country house that Nlll

within a definite budget, identify, Soames “ag a gentleman"

’

| (p. 90), Bosinney is more interested in his owrf atchltectural

dream than he, );,g in meetmg the needs of his client. The cost

;,-

g<when 1t 1s finally flrushed has 8o greatly

.exceeded the original sum agreed upon, by the two men, that
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3091nney ] blatant dlaregard of Soames s wishes besults in a

law suit taken out agalnst h1m -~ Forsyte. va, Boalnney, and :

naturally Forsyte wins.

When confronted w1th problems, Boslnney 8 responge is

-

Yo escape reallty. Instead of confrontlng Jdune, .he 1gnorgs.

her; insteod of discussing the cost over-runs with Soames, he -

builds first and then presents the bill; and even when the . .

court case is heard in Chancery, he is not ‘there "to give-'~

'evidenCe"‘(p. 272). Bosinney, a little too fearful of the

Forsytes, is a moral coward.

Yet it.is 8031nney 8 p33910nate temperament that
;aptoeots Irene, a woman "born to be loved and to love"
(p. 50);;and although their paosion'has disas@pous

consequences, it- is 'these consequences that reveal the tragic

:effecfé of an ill-adjusted marriage.

. As Soames watches Irene's niddon'sensualityrflowe; in

.

" the -hands of his-architect, he begins to lose'hdpe.o? ever

owning the key to her heart. When ho has conclusive proof

that Irene and Bosinney are, in faet, lovers, Irene's "act of

-

revolt" (p. 2&2) her wanton v1olatlon of -the eacred

llnstltublon of marriage, 8o 1nfur1ates Soames that he finally

'bursts out of his shell of cultxyated gent111ty and behaves

w1th pr1m1t1ve cruelty. Frustratedvln his attémpta to please

this woman, driven by a vital need to be a strong and

‘successful husband dnd aroused by love, hate, jealously, and

neglqct, Soomes fo;ces ‘hisg way 1nto Irene 8 blosed‘domaln
. . NS f . ,/ -\ s s 1

-
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' where, foT a fleeting moment, he experiences the joy of

poséession.‘
. jSoémes}s rape of Irene, an act which, on reflection;
he regards "as the first step tpwards‘rqconcilfat%bn" (P,
259), becomes the act which precipitatesihié«fall. ﬂhile he
believes that "he hadEdone his best Fo sustain the sanctity of

the marriage tie," (p. 259) and that by asserting his rights

dutiful wife, the unexéeéte& turn of-events leaves him baﬁfléd
and cénfﬁsed. Irene leaves him for Boéinnéy and the house
that Bosinney SUiI;, the house at ﬁq?in Hill,l"finished though
it was, remained ampty'aﬁd owner}Yess" (p. 228).,f .
_To Soames, Robin Hill NJ:’tO be the place which would
secure his position as a genteel man of property who .
un&erstands'beauty’aﬁd.as a strong and successful husband who
. ce . 4
updqrstandg his wife. When he Had‘initially-viEwed th:ﬁﬁ.
beautiful but profitable piece of land, he was Qo moved by the
idea of pbséessing beauty that'hé made a spontanecus
dqcisioﬁ. Fearing that he might lose this first-class site, °
ﬁé_hastily decided to purchase it witﬁout co;sdlting either
his father or his family about the souqdness of his \
invéstﬁent.ﬁ Soames's character wqakhess, his excessive love
of properiy, is wgll-accented,as Galséorthy p}ovides.g

pastoral description of the wilderness that has attracted

Soames, and juxtaposes its beauty with Soames's response:

o

<

and acting like a man Irene will turn over a new leaf and be a
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_ The sky was so blue, and the sun
so bright,, that an eternal summer
seemed to reign over this
prospect. Thistledown floated
round them, enraptured by the
serenity of the ether. - The heat
danced over the corn, and pervading .
all, was a soft, insensible hum, ’
llke the murmur of bright minutes
‘ holding revel betwen earth and
- - heaven,

. Soames looked. In spite of

‘himself, something swelled in his

8 breast. To live here in sight of

~all this, to be able to point it

out to his friends, to talk of it,

to possess it! (p. 58)

. Soames's sense of propérty makes him instinctively

understand that keeping up with the times requires a move back

_into the cbuntry and that this move will augment the value of

the Forsyte name by obliterating all traces of the family's

rustic and humble origins. However, his fear of’losing Irene

causes him to forget hlS guilty feelings abaut the actual cost
oF estab11sh1ng himself as a country gentleman. Even his
father, whHo regards this venture as frivolous and unForsytean

~--"Buying land - what "good d'you“suppose I can do buying land,

building houses?‘L I couldn't get four percent for my money."

'(b. 45)'—- agrees with his son when Soames points_out that

country living will bring Irene back into the folds of

>

-

' To get Irene out of London, away
from’ opportunltles of going about
and seeing people, away from her
friends, and those who put ideas
into her head! That was the

thing! (p. 52) :

N
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That his plans are never broughf to fruition, that the
'buiidihg of his dream house has robbed him of that which He
set out to possess, beauty and gentility, is, to Soames,
inexplicable: "How could he fall when his soul abhorred
circumstances which render a fall possible - a man cannot fall
off the floor!"™ (p. 142) Soames's Forsytean belief that
reason, prudence, and training can prevent any misfortune is,
for .Galsworthy, "Hoames's subterranean tragedy" (p. 232) as
his blind faith in Forsyteism as a way of lifé;will always
prevent him from fulfilliﬁg his own true self. Even when
Soames knows "for certain" (p. 307) that Irene loathes him,

r
that she had loathed him for years,
1\ that for all intents and purposes
they were like pedple living in
different worlds, that there was no
hope for him,- never had been;
(p. 287)
even understanding all thisy and knowing that the only reason
she has come back "o the cage, she had pined to be free of"
(p. 307) is due to Bosinney's death, he still is incapable of -
expreS&ng that which "he longed to cry:
- Take your hated body, that I love,
~out of my house!- Take away that
pitiful white face, go cruel and
doft - before I crush it. Get out
of my si?ht; never let me 'see you
again! (p. 307) ' .

Soames's inability to break up the marriage when there

is nothing left to break up, his inability to free himself and

¢
Irem and to grant her her~Freed0m and to-begin a new life, .



stems from his subeonscious fear of of fending higvﬂburgeois
order} To s Forsyte, the grim visions of a life without money -

are too unbearable to think about for ”méney was his light,
. 4 ¢

his mediem fgor seeing, that without which he was really unable

to see" (p. 46). Thfs mode of vi;}oh makes a Forsyte. immune ~
- fféﬁ)expe;ienéing the spiritual benefits of life's jéurney,ﬂl

for peeperty, while it fills}:;p his life, en‘l;zies his soul and

makes h1m ill-equipped to face up to the ‘modern realities of
life. This Forsyte deF1c1ency, this lack of moral vision,

leads Soames, in his quest for beauty and gentlllty, to crave

¢« only its physical manifestatioﬁ so that even when he is left,
" at the novel 8 end, love-starved and house pgqg, he st111
canngt recognize his own respon31b111ty. “'Why is all th137
'Why should 1 Sdffer so? Whai have I done? It is not my : ﬂ, -
.fault t (p 307) )

While The Man of Prqperty,was published three years A

before Masterman's The Cond1t1on of Eggland (1909),.

Galsworthy's picture of a ph111st1ne gociety that breeéds smug, /}; :

-obtuse, and myopic tipes like a Spames Forsyte is.similar to
Masterman's depiction of the island Pharisges who dominate

"the world with a certain supreme confidence in the justice of

& .
their supremacy. . .

U

They are the children's children of
those rather cérude exponents of
complacency and pride. They reveal
: - no ostentatious complacency and
. pride. Their attitude is rather
- one-of acceptance. [t is not that
they thank God that they are not as

N ) ) . o
. N ) ) - i



40~ . , ‘ o

B

other men are. It is just that

they can imagine no universe which
could make other men as themselves;
or themselves different. They are

enterprising, but they shun B
adventure. They are kind, with no A\
real possib111ty of syﬁbathy (COE

54-55). .

[” . - . * v \
Yet, as both writers clearly see, the energetic -

individualism of these economically motivated men is a

definite asset.for the’future health of the nation; 80 that if ‘;
their supremacy is to be challenged, a ne% leader must be.
aware of bgth the spiritual and matériaI)ﬂimensions of lifé. 7/;/(”
Eonsequently Galsworthy aims for the séme gocial objectives of

continuity and change in his novel thataﬁésﬂbbman later posits

in The Condition of England. His challenge to forsyte ‘ 3"‘

domination, Like Mastetman's critiguegdf "the classes who have
_conquered and attained" (COE 60), calls for a moral ~
refurbishment that will set the Forsyte hbuse in order. |
In order to accomplish t;is ideal Galsworthy .

reestabllshes the connect}on betwveen, property and true - o 'i
gentlllty by making Young Jolyon the fit heir to Rdbln Hlll. '  . | d
In the novel's scheme of thlngs, if Soames were to succeed in - ‘ |
"his quest "to be the pioneer leader of the Forayte army ‘
R advancing to the civilization of the Fountry (p. 58), then his .
6wnership of a country house built for a gentleman by a
gentlemén'would mark a decrease in ;he~v;Iue of England's

heritage and would make a mockery of the civilizing attitudes

.associated with true gentility. ﬂTolerance, kindliness,
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sympathy, and compassion;the eleméntal virtues of a :

® "tradlxlonal life of value are born 1n‘€he country and lost in

the city, hence they are,lnlmlcal to Forsyte values. Thelﬁﬁ
. . [ .
ways, born out of their competitive and urban spirit, are.
- gharp, decisive, parochial, and practical, and while these

. : * characteristics enabled Forsytes to succeed and to secure
- Lo \ ) y
’ ‘their status in a moneyed society, this ‘economic z:?pér has

rendered them deficient, in spiritual dimensions, unable to

&

restore a Fea}ile system,of‘values to a life that "had gdhe(
sterile" (p. 38). - .
' é;ames went affér that "on which he had set his heart"
(p. 245), Irene ;hd.Robin Hill, as only a Forsyte cquld, and
instead of being justly rewarded, he is socially disgraced: by
rapxng his wife he-loses any hope of establlshlng his status
as a- qua81-country gentleman and thus he loses credlblllty as

- o

a frue and tenacious man of property "who always gets what hé

~

. wants. \
e , T
‘ If the pathos of Forsytean sterility is dramatized in
Soames s lack of . perceptlon, then 1ron1cally the possibilities
for fettlllty derive from-0ld Jolyon, the famlly figurehead
"whg chooses to punish Soames-and so dethrone him from hlsu

\. "
poaltlon as "a sure trustee of -the family soul" (Q. 15).. Old

For8yte of them all, had moved with the tlmes" (p. 249&, He
had alwa;s had "a ph1losoph1c vein" (p. 28) and an_ "eye far

men" (p. 24); but with the years h1a orthodoxy had dropped

Jolyon "was a man of most open mind, who, more than any .

~
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. f

(p. }01); & more tolerant and compassionate view of life. His

. ' Co
changed outleok, "so uncharacteristic of a Forsyte," (p. 28)

¥

with the family governess and to wonder "whether,he‘foo

- o

been a little to blame in the @atter . ..

K

To have approved his son's conduct
in that crash was, of course,-
impossible; reasonsand training -.

‘that combination of potent factors

which stood for his principles - told
him of this impossibility, and his
heart cried ou The grim g
remorselessneds of that business had
no pity for hearts. There was June,
the atom with flaming hair, who had
climbed all over him, twined and
twisted herself about him - about

‘his heart that was made to be the

plaything and beloved resort of'tiny,
hellpless things. With characteristic

- ingight he saw he must part with one,

or with the other; no half-measures
could serve in such a situation. " In
that lay its tragedy. And the tiny,’
helpless thing prevailed. He would
not run with the here and hunt,with
the hounds, and so to his son he had
said good-bye (p. 26-7). '

had

" 'These speculations of an old end lonely man and his

son back into the affections of his heart.. Thus, after

fifteen years, "a new vista of life was opened'up, a promised

< - -

Y

. fatherly yearﬁing% for the company of his only much-loved.son

lead Oid Jolyon to finally take the first stép to bring his

\

leads him to reexamine his own censure of his son's affair-~$‘

L]

land of talk" (p. BSj, a new beginning for this father andxhis
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son and his grandchildren.

v 14

N 1 -
01d Jolyon's ‘inquiring mind makes him an authorially

’approved observer of life and men. His first impressions of"

his son are therefore to be trusted:

To 01d Jolyon-it seemed that his
son had grown. ' 'More of a man
altogether,' was his comment., Over
the natural amiability of that
son's face had come a rather
sardonic. mask, as though he had
found in the circumstances of his
life the necessity for -armour. The
" features were certainly those of a
Forsyte, but the expression was
more the introspective logk of a

4§,1 student or philosopher. He had no

doubt been obliged to look into*
himgelf a good deal in the course
. of those fifteen years (p. 32).

s igjhat Young Jolyon,'had, in fact, in the years of his

fiourished as 'a human being, ﬁbtivates his‘father to hhke a
rest;tution to hisison, a"?estitution which "appeared to him
véguely in the light of a stroke of ﬁuniahment; levelled at _
that family and tﬁat Society, aof which James and his son

' seemed to him the representatives" (p. 254), -

In Forsytean society where Mammon is Go&, money

- becomes the sole medium- of exchange between men and their

world. Thus 0ld Jolyon's insights into’fhe nature of his
. c;ass make him see that any form;“of.retributive Jjustice"
., (p. 254) must be ‘visible .and tangible if it is to have-any
siénificance. And to Foraytes,l"a gentleman's Houee“

(R

alienation, "not gone to the dogs" '(p. 30) but had grown énd‘ .



o E—— S e

(p. 298) is adequate proof of rgstituti n. Y?ung Jolypn, once
regarded "as a'boor, penniless out st" (p. 295) is now-to be
justl& looked on ‘as a true man of property, secure "in his :
proper position" (p. 295) as a Fitfing representative of his

'class.

By taking from Soames that on which he had staked his
career and by making "a man of property of Jo" (p. 295), 0ld
Jolyon has taken revenge against all  that disapproval that had
- been bestowe& by Forsytes on his son. No longer a social -

pariah, Young‘Jolyon's chaiacfer which had animated him in the -

'first place to revolt against Ehé family valueg, is now held
' up as a symbol of "a crowning triumph™ (p. 295) over tﬁe; »

iweaknesées of lesser men. His success demonstrates that the -

promise of Forsytean continuity‘is dependent upon séwé'
.rgawakened gensitivity to overlooked values.

. .. e  Young Jolyon is Galsworthy's "missing link" (p. 196),

i -the vigal 1eader‘that the Forsytes need to help them conf%onf .
the hpw age. 'He has seen life from both sides of the property |
fence and, "conscious of what it meant to be a Forsyte% o
(p. 192) and what it @eant td be master of his own fate, he

)]

can reach out towards men wfth tolerance, eympathy, and

-

compassion, for "in seeing their side of the questién too" -
(p. 199) he knows that allowances can be made and
understanding promoted; This temperament makes Young Jolyon

{ N Co ‘ ﬂffcomprehend Soames's attitudes, for his awareness mdkes him see
’ " that a man like his cousin, a pure Forsyte, could not behave
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any differently. Young Jolyon, as a past worahipper in "the
- . | s

temple of Forsyteism" (p. 210) knows that to Forsytes,. the\
"final renudciation .of pr0perty is almost un1maglnable. Bred

by a possess1ve environment, they are' caught in the meshes of

~the1r own impulses. That he himself had fled his environment

. evaluated his life and-to have acted in accordance with his

" own heart'" (p 198).

he attributes to his own ima@inative abilit9 to have properly -

innermost desires. Whenever he reflects on hlB past conduct,

-

. "the old sayinQQcame back to him: 'A man's fate lies in hisg’

for Galsworthy, Young Jolyon's courageous and

sacrific1al‘a:t\of revolt, his blatant disregard of Forsyte

‘custom and convention, derives from.the "advantages he had

LY

‘ 1ntrospect1ve, is almxlar to Bosinney s nature. Yet while an

receired" (p. 31) as a young aan. The "philoaoehical twist"

(ba é9ﬁ)-in his father's character led him to send his aon to i
Eton and to Cambridge. This.liberal education makes Young
Jolyon "a vli'ttle far of " (p. 31), less of a true Forsyte, for
it fostered a aélf-cr;ttcal attitude that well—prepared him
for his noment ot'decision. ) ' .

» ! 4

Young Jolyon 8 temperament, salf-conscxoua and

D SO

=

“artist hlmaelf, Young Jolyon i8 not. portréyed as .narcisstic or

as aelf-absorbed. He ia more reliable; more dependable, more
aware, and thh his ”1mpersonal eye" (p. 34) he is bettdr able

to judge his famlly. His observationa on the "Propertiea and %

. quality of a Forsyte" (p. 196) make him th£‘r~at fittlng

-

e
[

°
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candidate tbﬁfestore visibn to this breed: .
This little animal, [Young
Jolyon tells Bos;nn&y] disturbed by

the ridicule of his gwn sort, is "o

- —unaffected in his mgtions by the
laughter of strange'creatures (you
or I). Hereditarily disposed to
myopia, he recognizes .only the
persons and habitats of his own
species, amongst which he passes an

ST existence of competitive

' tranquility (p. 196).

Bosinney, unlike Young. Jolyon, cannot face up to the

. consequences of his own actions and it is moral cowardice that

L4 -

- causes his untimely desth. When Irene tells Bosinney the

painful fact that Soames has raped her, he, "under the “stress

of‘viblenf\emotion" (p. 263), behaves like a mad-man and runs

' \Q11ndly through the fog. The ambiguous circumstances o

B eurroundlng the cause of Bosinney's death -- whether his being

run over by an omnibus is intentional or accidental -- is

. incidental to the t that he should have had the presence’ of

mind to preperly evaluste the situation and then to judge what:

‘steps should be taken. Instead, he thinks more about his own

Jealous and vengeful feelings than he does about Ireng's, and
it is ghe who has suffered the mast. He is not even there for
her when she needs him, and his unheroic act leayes her broken
and dejected, wounded and worn. As.Soames looks at hér,
"huddled in her grey fur ‘'against the sofa cushions,” (p. 306)

back in the hateful house she longed to leave,

o~
' -

—
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she had a atfang; ;esehSIaqu to a captive
owl, bunched in its sdft feathers againat the
'w1res of-a cage. The supple erectness of her
flgure was gone, as though she had been broken
by cruel exercise; as though. there were no
 longer any reason for being beautiful, and
supple, and erect (p. 306).

In.a novel that seeks to restore vision to a society
that is "in the dark" (p. 302), there is, as 0ld Jolyon knowsg, ‘
"no justice for‘m;n" (ps 302) who refuse to see that the moral
.liée is thé ‘life of value. Bosxnney is dead June is left
.“w1th broken hopes" (p- 302), Irene is left w1th few hopes,

. and Soames is left with "nq hope" (p..287). His inability to .
bet;ay "the Forsyte in him" (p. 287), to relinduish his ciaim
on propertied living, will keep him fogeverhlockad inside the‘
-gate; of Forsyteism. As a pure.Forsyée,’he is a,prisoner’af‘
his own inherited temperament. thdt Forsytean temperament that
. has emotlonally crlppled him and has bound him to a gllt-edged
life. ’

" Out of-this younger group'of.?o;éytes it is‘only Young
Jolyon who comes out unstlgmat1zed, for he understands how
best to respond to life. This genteel, qu1et1y gqod-humouredl
man, this kind, caring, and creative manlis mo;tiworthy aof .
being ideétified "as a gentleman" (p. 90); and, as he takes
his plaqé as the fitt{ng'heir to Ro@iﬁ‘Hill; a'true man of
"property has returned to the roots of his heritage; a .
.connection that hb~wiil pass on to a new generation of’

Forsytes so that the cycle of good fortune and good healph

will begin anew.
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THE -REAL CONNECTION BETWEEN WILCOXISM AND SCHLEGELISM

. The Man of Property-is bu1lt around a maJor

antlthe91s, the contrast between freedom and conventlon,

between the fru1tfu1 life young Jolyon's 1mag1nat1ve_v131on
bfings and the stulfifying life Foreytean blindnesss

produces. Galsworthy's juxtaposition of a free spirit.who has

.perception and a conforming social being who doesn't, reveals

that the promise of salvation comes from being true to the

~ inner sgelf rether than from unthinkingly fellowing accepted .

social standards. Young Jolyon's eaiqtary'iméginahioh;~

developéd by his upbringing and by his education, ‘guides him

- in investing his life with value and meaning, ansaqhievemedt

"that highlights the Forsyte failure to see beyond their own_

P

cherished image of . Iife. This 1maginative.poverty of the

wealthy class, which, for Galsworthy, arises in a commerclal

age where the pursuit of the good life is measured in terms of .

k)

.‘ worldly success, is taken up and expanded upon by E.M. Forster

in Howards End, a novel which is an Edwardien pesponse»fo

Masterman's plea to study the efficacy eﬁ;nineteenth'century

~ liberal values in a.twentieth century industrialized world.

-

" One of the roles that Forste;.édopts in Howards End is

R ——

[ -
R .
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' that of social historian utilizing the mode.of social
| .documentqtfoﬁ to observe ‘and récorq what one hundred years of -
industrialism has done for the natidn.' England is now a
_modern urban ordef; pagt tﬁé‘stabilities :f a yepman society ,
‘where time was meaéured‘“nog b& a London office, but.by the h

B 54
- moyements of the crops and sun."®1’ This historical shift from

& ‘pre-modern to a moder; order, from a splrltually active
rural life to a mechanlcally active urban 11Fe marks a change
. in human natuqe:~ The d;Fferenca between. these two orders and
the agtithetical kinds of inne} lives they repgesent is summed
ﬁﬁ by Forster when he writes:i"The feudal ownership of land
did bring diénity, whereaslthe modeén ownership [brings]
imaginative paverty" (p. 154). ' . ' .
) Forsier calls the_shapé of this modern society a'
‘Meivilization of luggage" (p. 154), a rootless civilization .
that is "reducing us again ta‘a nqmadicshorﬁe" (p. 154). In
' lhis new urban society, as the twenfigth century “cpazeifor ’

"~ motion™ (p. 329) moves men further and further away from those

véluesvrooted in the past, forster sees that ﬁuman Seings are

©
A

in the process of loslng thelr tradltlonal sources of strength'

and v1talxty, and, as modern nomads logt in a- frenetlc world

1E.M. Forster, Howards End (London, 1910; reprint ed.,’
England: Penguin Books, 1973), p. 315. All further réferences
'will be to this edition and will be included parenthetically -
in the text. . Hereafter cited as (HE), ° .

o
v
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of "motor cars and hurrymg men" (p. 204) they find it
1ncreasmgly difficult to: Beek out new values.
. As men are f‘aced 'vuth "the chaotic nature of [their]
" daily live [8]" (p. 115), as they are confronted with the
"great impersonal forces" (p. 193) that; have mechanized the
. new age, as they iiv.g. in a city that reflects t_;he shépe of: the
new"religio'n -- "not the decoroixs‘reli'gion of theologians, but
anthromorphic, crud’e" (p. 116), they are left, aione and'
forsékén,_ caught in the s-enséle,ss but cr;ntinous flux of modern
life.. The destrsetive realities of this life are
’pervasivg - 'subﬁurban‘sprea'd and rurai'decay, roads smelling
"nore str'onQI‘y of petfol. and more' difficult to cross” (p.
115) ’ bu1ld1ngs "r131ng and fallmg with the restlesaness of
the‘ water in ‘8 fountam" (p. 59) N And, as "the city receives
more and more men upon her 8011" (p. 59) and ‘as these\m;:\.
"heard each'other speak w1th greater dxf'f‘lculty, breathed less -
of the~alr, and.saw less of the sky (p. 115), a.new kind of
" life is béing created, a life. that is "intelligent without b
purpose and excitable v‘vithoqt love" (p. 113), a life thaé is
'as makleshift, t‘emporai, and i‘mpers'ona.l as are the blocks of’
flats being 'qbnstructed to house’ thee.:e. disconnect;ed crowds of -
men. ’ ‘
To Fotster, this and, artlflclal, end mechamcal
‘ hfe, where "telegrams and anger" (p. 321) ‘are supreme, has no
""colour in the da':Lly gray" (p. 328);, no earthly- beauty with

. its.spiritualizing splendours, no sense of human comradeship
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or of human affection, just "panic and emptiness,_gégig_gﬁg
emptiness" (p. 46).
In writing about these dehumanizing aspects of a

modern world, Forster evokes a countérvailing world, pastofal

and agrarian, a world which, with its traditions and rhythms,

s

exercises "a binding force" (p.-257) on men.
Howards End was written at a time when rapid and W
pervasive economic changes gave men a sense of foreboding, a

foreboding which Masterman attributed to a society "baffling

and uncertain in its energies and aims" (COE 248). Though .

Howards é%d is a dramatization of this feeling of impending

dissolU£ion and modern despair,'Howards End ——'the_ancestral
home -- manages to-stand up against the‘"turmoil and horrgr“
(p. 320) of the machine age. Evén‘as "Londoﬁ's creeping"'

(p. 329), the.place offers an image o% quiet resistancg "to

such life as is conferred by the stench of motor-cars, and to

“such culture agis impliéd by the advertisement of

A

LY
i/

éhssion‘while London is "Property and-Propriety” (p. 179), it

¥

anti-bilious pills". (p. 29)., , ‘ , S

In a novel that seeks to bequeath a spiritual vision

to a restless and,uprootea civilization comprised of "hurryinﬁ

" men who connect so little" (p. 204), Howards End, as the place

-where traditional values -are embodied; assumes "terrific"

(p. 108) importance: it is thé,"woof" (p. 134) of the world

while London is "the warp" (p. 134) of life, it is poetry and"

is noble and humane while-London.is decivilizing, it is

&
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culture while London is materialism.

Locafed in Hertfordshire, the county’which ts Eprster
"is England meditétive",(p. 198), Howafdslfnd is one of the
few remaining Enéiish farms where "a feeiing of coméleteness"
(p. 264) is.presentﬁ%a feeliné that li%e does have value;
meaning, and dignity, -and a}feeling that this‘life will
survive. To Forster, this ﬁqaceful visign of continuity and
harmony found in the countryside is England's "highest gift as-
a;hétion" (p. 263) énd, as the visionﬁof‘hope in an uncertain
world, it must be propérly preserved and passed on, °

Preservation is dependent on knowing "about realities"
(p. 106),‘?n\knowledge of an efiduring life that .is superior to
the cultivated cosmopolitanisﬁ‘of modern living, the urban
world ﬁf ideas, movements, and discussion which provide
stimulants without susteﬁ;nce. This other life that cannot be
put down in "black and white" (p. 321) is connected with the
life ofithe gpirit, the life of values, the "unaeen* (p. 93),
dand because thié life is‘har& to ai?cern amidst the welter of
daily demands, 6nly.people with special human capacities can ~f
understand it. :

Mrs. Wilcox, the last member of the Howard line

descended from the yeoman class has this "instinctite wisdom"

. (p. 36), that wisdom to which ﬁprstér gives "the clumsy name

) Y -
of aristocracy" (p. 36), that wisdom which is ancestral and ‘¢

-~ ancient. As a member of that vanishing race of yeoman, that

o
2

"elder race" ﬂp; 26}) which has, as Masterman puts it, "an

-
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older salutary simplicity" (§g§.59), Mrs, Wilcox is in touch

o

yith‘an ordered and harmonious past,'embpdying the ideal of

gbhtinuity which Forster. is intent on‘bequéathinb. He

¥

explains his Mrs. Wilcox to us:

L} i
o

-

be reached through her ancestra]l home and the tree that

To Mrs.

4 ‘
She was not intellectual,' nor even
alert, and it was odd that, al] the
same, she should give the. Ldea of ,
greatness. Margaret, zigzagging v
with her friends over ‘Thought and '
Art, was conscious of a personality o
that transcended their own and

. dwarfed their activities. There

was no bitterness in Mrs. Wilcox;
Egere was not evep criticism; she v ‘ ‘
s.lovable, and no upgracious or ' .
uncharitable’ word had passed her Ce
lipg. Yet she and daily life were
out bf focus: . . . [she seemed]
nearer the line that divides daily \ :
life from a life that may be of ' N .
greater importance (p 86-7) o

o~

Wilcox, this 11fe "of greater importance" may i}

surrounds her home -- "the finest wych-elmkin Hert fordshire"

4

(p."82), that tree which, in its strength and stability, can

offer "salvafg5n“ {p. 188) to each one of us, “male and female

alike" (p. 238):

—

.~
4
. .
[ ] N @ L]

[The tiee] was neither warrior, nor

lover, «nor god; in none of these o . o

Rroles do the English excel. It was

a comrade, bending over the haouse, "
strength and adventure in its" -
roots, but in its utmost Fingera o
tenderness . . . It was a comrade. . '
House and tree transcended any ‘
simile of sex (p. 206). -
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Forsterjs Ruth, who from the outset "knows everything ,
and ii; everything" (p. 305) is the spiritual essence o“f the
narrative, and it is her spiritual‘omnis\ciénce, derived fr;:mb
her sssociation with sn oler but nobler life -- the life
lived%t Howards (:an -- that makés her understand who is most
fit to inherit the house,th enbodi\es the creative spirit of
\ Engﬁand'; heritage. Thus, as the one on whom it is incum‘bent éj
to ensure that "the mild intqllect‘ual light canre-emerge™ -
(p. 43) in a gray and g;‘im wo;ld, Ruth's role in‘ the novel is
‘ to serve ‘as tr_le active spiritual agent who wibeffect a
change within'her society, |
| " As the sengibility pitted agalnst modern’ life, ("She . @)
' seemed to belong not to the young people and their motor, but
to the house, and ‘the tree that overshadowed itiv (p.'36)),
Ruth's death does no? aestroy her validity and strength;
rather it shows "that out of ’Nature's device we have built a
% pagic that will Wen us immortality" (p. 238). Her senge of
' thejsest and her t;ttachmenf to the land will be transmitted,
. For %hat ,mheritor wh;m she chooses: t'mvmg properly - -
understood Ruth's magical powers, will also be animated to

o

carry on her work. .

.In Forster's vision, salvation has always been and

. -

will contin\wb\e"within limits of the human" (p. 206).

The creé'f.iv&spirit which he identifies as aristocratic, that
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" to cope to terms with the threétening reality of this

‘ story by the Wilcoxes, who a:e,'like the city thgt'breeds

A
y ° ) N v
repres%nts "the one permanent victory of our queer race- over

v ~
. o

cruéity and chgps:"?- R X -~ oo oY
‘ Forstér'é rgaiistiq percepﬁionnof the proble& ﬁe séfs 7

out tb resolve, the proélem of how té transmit a Eultural '

t;;ditisn td é dissgpnecteé and unciV;lized vorld, leads him

disjunctive world. He therefa;e sets his novel in London ‘ \"
because London, with its "grimy.treés and the traffic and the
slowly flowering sl;bs of aud" (p. 275) 15 the cuségdian of
the new nomadic civilization‘"wéich is al;eriné human naturé ‘
Jgﬁfprdgéyhdly" (p. 256). .goderA‘industfial living breeds

modern indbsfrial men and it is these men, represented in fhe -

them, the modern force to_be ;eckoned with. As the men whol

are responsible for creating the great "outer life"-(p. 112)

of the nation that has moulded and, civilized England "for

thousands of years" (p. 177), they play an indispensible role
in the continuify of English life, despite the fact that the’

.outer life they create Helpa to destroy the life within.
» . W e
.- Forster's Wilcoxes, like Galsworthy's Forsytes and
, ’ . ’ : 2
Masterman's Conquerors, are members of that new and wealthy

breed of upper middle-class men who, hqving ridden to power

ZE.M. Forster, Two Cheets for Democracy (London 1951;
reprint ed , England: Pengu1n‘Books, 1976), P. 87.
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on the cresi of the Industrial- Revalution, are now "a real
force" (p. 112) in the life of the nation. Their pragmatic

faith in hard work and enterprising efficiency have made them,

a8 a ciass, the economic bulwark of the nation, building her

'Uﬁ and making her'stana strong and healthy as they are, ready
'td‘facé adversitgianh to forge progressively ahead. Without
their‘produétivelbusiness,minda and_energetic imperial spirit
For§ter observes, “lifelmijht never have moved‘oﬁt of
protoblasm“ kp, 1782 and to him, their achievemenps are indeed
adhirable.‘~ ' |

Yet aa’tge men' who are in control of

\industrialization, urbanizgtion, and mechanization, the'

B - * \f" .
* Wilcoxes and their kind pose a grave and serious threat to the
. !

vision that forsté; so,deeply‘phepishes. Divorced from what
Masterman réfers to as "tﬂéiangient sanitiés? (COE 108) of the |
past, reared in aurapagly bhanging-urbpn enVi;Bpment, these

men "whao hope to inherit the earth" (p. 315), have "no.part in

theé??ﬁce nor in any place" (p. 246) and so are unresponsive

" to forces o@he} than the great impersonal nes that have

moulded ;heir cjvilizatibn. ,As'they‘r;te through the country
in.thgir motérs, or as théy cbnyﬁ;t old'farmhouses ipte néw )
w;:L-end retreats, or as they‘play golf on what used to be~
qpen,Fer@i;e épabes, Fhese ?hurryiﬁg,meh who know so mué% and
cbﬁqecf so little" (p. 204)'rehasn "equally indifferent to
uhiatbry, to tﬁagedy, to.tﬁe past, [and] to the fdturq" (p.295. |
Connééte& neither_;n Spifit nar in faqt‘to the rhythms and ‘

1
o
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traditions rooted in rural England,jthey are incapable of’

transmitting a cultural tradition. As the Ffinance capitalists

»

who run the industrialized world a

. It is not their names that recur in
wg the parish register. It is not - S
their ghosts that sigh among the vt
alders at evening. They have swept
into the valley and swept out of
. - it, leaving a little dust and a
little money behind (p. 246).

Fgrater's “Conquering Hero[es]" (p. 246) only care
about the things they'can use and "therefore arrange them in
the %ollo@ing order: money, supremelf useful; intellect,
rather uaef&l, imagination of no use at all" (p. 43). Their
souléppelong to the world- of big business and, "thrilled by
bigness“}(p. 43) they are unaware that there is more to living
thanrwpat change, expaqsion, and. progress can bring. Myopic

and'obtuse, the source 6f their humén failings is the-purely

acquisitive llfe, for hav1ng always been concerned with their

ith their economic

money and w1th their property, they have "never bothered over
the mysterious or private" (p. 165). ax

souls and material-minded gLrsu1ts, Forater 8 Wilcoxes suffer

from the same spiritually cr1ppl1ng dlse;;e that haa etrlcken . v’
Galsworthybs Forsytes, "the inner darkness\1n high places that | ‘
comes with:a commercial age" (p. 322). | " %
HoweQer, when Forster considers. "all tﬁat the business :
minq has done for Engiand“ (p. 184), he chooses é? pay homage \'i

to the redeeming Wilcox, attributes, He therefore endows

Henry, his representative "modern capitalist" (p. 167), the
I o

. ; R .o« . -
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inevitably lead to the future. 'His motto is—“Concéntrate"

. -58-“

man who knows thé "principal hotel by iﬁstinctf (p;.17§)\ with
all those‘admirgale quélit}és that have made the Wilcox type
the source of Enélénd's econamic strengﬁﬁ: "Henry was always
moving and causiﬁngthers to move" (p. 323) as he has to keep
up witﬁwhis investments, his bankers, his business, and his
brokers, all those symbols of his huge financial success. He
is the new é}ganization man, J'restless, impatient". (p. 315),
but sound. At his best "when serviﬁg on commiét;;gﬂ (p. 103);
Héﬁry is oné'of'those efficient and practical fellows who "
"know so well what oto do, w:om to send for™ (p.112), and,
Qiﬁh his firm grip on all aspects of public life, his steady -
hold has made him "chéerful, feliable, and Brave" (é. 188).
Expansion and control are his husiness goals énd yﬁetﬁef he be
"carv[ing] money out of Greece and Affica, and buy[ind],
forestp érom the natives far a few bottles of gin” (p.:2?7),-b
or whether he be solQipg é management problem ag‘home 19
Engiand, his spproach is always the same: lqgical,‘fact;al,
and authoritative. | . L
In an uncertain world where "People lost their
humanity, énd tooé-values as arbitrary as those in a pack of .

‘playing-cards" (p. 320), Henry has that_éne ideal quality that

Forster recognizeefés supreme: "Mr. Wilcox saw steadily"

(p. 165§ﬂ He was sa sure that life is menageable, so sure, .

“that life will go on, so sure that the present can but

¢

t .

‘Kp. 188) and by sheer atrength'of character he will do his

.‘3)



utmoat to justify ﬁis'fairh that it was indeed "a very
pleaéans wnrld" (p. 165) . AWilcoxes dare necessary, "fney keep
England going" (p; 268) says Forster, and their optimrstic énd
self—confldent sp1r1t ‘'must {alsd be preserved and passed on.

IF the novel as a whole is de31gned to bu1ld "a
rainbow’bridge" (p: 187) that 'will connect the economxcally‘
productive wllcox sp1r1t to the cultural spirits rooted in the

! Ty

past to forge new links to "a falrer future" (p. 196), then

“the metapnor of marriage is the most fitting literary device

by which the connections .are dramatized. - The resolution of

the novél will depend on. the quality of the connection for, as

a: metaphor for the cont1nu1ty of English llfe, the marrlage

.must symbolically Embrace all those opp031ng forces that stand

in the. way of harmonious 11v1ng the conflicting ideas of the

4

head and the heart, the dlsJunctlve notions of pub11c 11Fe and

prxvate life, and the«xsolatlng gulfs that divide the

épfr;tual and 'the ecgnomic man; "Only connect," séye Forster .

- "-connect withdut‘bitternees until all men are brothers"

(p. 26&) and soc1al hermony is poss1blq€ "Only connebt'; . e
and human love w111 ‘be .seen at its hlgheet. Only connect, and
{the beast and the monk, robbed of the isolation-that is Bﬁfe
\to elther, will die" (p. 188). . o . '

— . But when Forster tests the efflcacy of his social.

" philosophy the marriage that he initially establishes fails to

: bring forth a fruitful connection. Ruth Howard Forster 8

13

ideal, is JOlan to Henry, "the Wilcox ideal™ (p. 76) and Ruth

. ./.



and Henry breed wxlcoxés”not Howards. The:e~is inpetiai

Charles Colonlal PauI“"end "Poor Little Evie" (p. Zﬁs) who,
| with her grgff voice, downright manner, and athletic build

' "was the best the Wilcoxes could do in the way ofifeniniqe

beauty" (p. 154). These three Wilcox children, who, as Ruth

_claims, "have all taken after Henry" (p. 86), talk and think.

' /¢1n the "neurotic modern way" (p. 193), but 1t is Charles, the

eldest and the legal heir of Howards End, who best exemplifles

" "the quality of men born" (p. 116) when Wilcoxes and not

Howards are the "king [s] of this world" {p. 236) \\N,\_ 3

Charles like his father, is at his best when serv1ng
on..committees and 80 he speaks thh "the language of
hur;yfclipped words, formlegs sentences, potted expressions of
approval or disgust" (p. 116). -He calls Ruth "mater" (p. 31)
“and Henry "pater" (p. 279) and tells atrangers to "}w;it a
‘.mq!'w‘(p. 30) The common courtesies of daily living are not
part of his bbrEezy-Wilcox manner" (p. 84) and, because he is

1nsufferebly pompous and rude, espe01ally when desllng with

‘-“the lower orders“ (p. 34), Charles is even more extreme in

his Wilcoxism than his father. In the following scene begyeen‘

Charles ,and the porter at Hilton, the staﬁion'fnr Howards End, »

the smhg superiority and complacent'insenaftivity 9f~Yound
wilcdx.is well-voibed- '

“'"Hi! Hi! You there! Are you
going to keep me waiting all day?
_* Parcel for Wilcox, Howatds £nd.
Just look sharp!' Emerging, he”
said in quieter tones: 'This
{ " station's sbominably organized:
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As Forster describes Charles "tooling his‘father

" ) ’ . "61'.' ‘ '

IF 1 had my way, the whole 1ot of
'em should get the sack.

*Young Wilcox .was pourlng 1n
petrol, starting his engine...s

A bearded porter emerged with
the parcel in one hand and an
entry-book in the other. With the *
gathering whir of the motor these “
ejaculations mingled: 'Sigm, must

- I? Why the - should I sign after N
.all this bother? Not even got a

I report you to the
station-master.” My time's of
value, though yours mayn't be.
Here' here belng a tip (p. 31).

pencil on you? Remember next\time,

over -

to catch the down train" (p. 33), or as he describes him

hurriedly motoring'through'the country villages impervious to

his most prized motor wondering only "'when they'll learn

wisdom and tar -the roads'" (p..33), we are reminded of

) Masterman'diescription of the sons of the "newer wealthy"

all except."the cloud of dust™ (p. 32) that spdils the look of

(EQE 169) 'who, charging the high roads wifh their "wandering_

°

‘machines, [and] racing with incredible velocity and no-

_apparent aim" (Egg 174)’neither care nor qnderstand aﬁout the

English éopntgyside and her traditions: "You can see evidence

of their activity in the.dust-laden.hedges of the south

‘country'roadé, a gre§ mud colour, with no evidence’of green;

in the ruined cottage gardens of the south country v1llages" '

(CDE 174)

Charles, as a second generation Wilcox, is one of

-
.

those loathesome modern types whom Masterman condemns, one of

¢
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those special breed of men -- those "motoring‘classes" (COE ‘
62) -- who “m their 1nd1fference to common trad1t10ns stands '
almost alone as an’ example of wealth's 1ntolerab1e arroganceé"
(COE 6?).- These men, who think the world is mgde for them and
for their pleasures are driving "th-e' whole of modern life into
a huge apparéfus of ‘waste" (CoE 43) as they abusé and
vulgarlse the meanlng of England's rural tradltions.' Ta ytﬁem,

"the region-of southern Englgnd" (L‘OE 161) is but "a toy and a

plaything" (COE 171), a place which they use for then'_ own ¢

_ self-serving pléasures -- either to live "the life of the

. country gentleman [or to] entertain themselves and their

friends" (COE 171).
) As Forster ponders the effects of a hustling and
hurrying Wilcoxian life, and as he sees that "nature is .

turning out Wilcoxes in this peaceful abode so that t;he); may

inherit the earth" (p. 1B7), he too echoes Masterman's grave

" and anxious concern for the future fate of England, ‘a Wilcox

future which leaves little room for the-kind of salutary life

that symbcﬁicﬁ'ly surrounds Howards End -- that traditional

life of Eﬁglish cdlture to which Ruth's family is incapable of |

'respomﬂg.

-

. v ]
To them, "'Howards End's impossible'" (p. 183).
Charlés thinks " 'It's@ly little place. I wouldn't. touch
it with tongs myself'" (p. 197); Evie only wants to use it as

a picture perfect backdrop for her storybook country wedding ‘

party; and,Henry calls it "'D‘(p. 299); "'. . .
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impogsibly smallf Endless drawbacks . : . picturesque
enough,'" he says, "'but ,not a place to live in'" (p. 141).

Both father and son suffer from hay fevei'when down at the(

house anﬁathough they have iried to modernize it, (tﬁey built
8 garage, Forster'ironically tells us, "among the wych-elm
roots" Sﬁ. 141)), they both find itg’ inconveniences unsuitable
for men qf éheir social ﬁogition. They do-however, out of
respects for 'mater', tolerate thé place; but when 'mater'
dies, s? too does their respect.

_Ruth, who\gnogs that she is'dyiné, neatly tidies up (! .
. her affairs to suit‘a yilcok mind: there were "no legacies, no
‘annuities, none of fhe posthumqés bustle with which some of
the dead ptélong their activities. Trusting-her husban&, she
left him everything" (p. 102) -- eveb&ihing.fhat is, except’
;her ;ncestral home. She leaves athand—written note ‘to Henry
' telllng him that she " *should like Miss Schlegel (Margaret) to
have Howards End'"- (p. 105). The Wilcoxes though bound by
"the rights of property 1tse1f" (p. 317), see her request as
"treacherous to the famaly, to the laws of property" (p. 108)

and so absolve tﬁemaelves from carrying out ‘Ruth's last

" wishes.

.Because the‘Wilcoxea\"neglgct a personal appeal”

(p. 108), Forster, with his abiding faith in personal o

‘relations and the mutually rewarding life human respect can

bring,'sees'that on this issue —- ”The woman, who had diéd did

1]

say to them, 'Do this,' ‘and they angwered,’ 'We will not.'"



-0

that éyen the most sane of all
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(p. 708) -- he must step forward and sort out the matter,
Wheanorétgr considers the issue from the viewpoint of
the "practical moralist" (p. 108), his conclusion is that the

Wilcoxes ought not to have offered their home to Margaret. As

"the average human article," (p. 107) the Wilcoxes are

incapabie of congidering Ruth's request as‘anything but the

last mad wish of an invalid woman, an absurd written request
<

éverage Englishmen would
ignore. After all, as- Forster iroﬁically points out in his

role of "commentator" (p. 107) in-this Wilcox debate,
how did she expect Howards End to
- be conveyed to Miss Schlegel? Was
/ . her husband, to whom it legally
. belonged, to make it over to her as
a free gift? Was the said Miss .
Schlegel to have a life interest in
it, or to own it absolutely? Was.
" there to be no compensation for the
garage and other improvements that
) they had made under the assumption
' that it would all be theirs some ,
. day? (p. 108) B ~ & -
N P ” .

-

[

"'No, '" says Forster, "'the Wilcoxes -are not to be blamed.

The probleﬁ'is too terrific, and they could not even perceive
A

a problém{"~(p. i027q).

Yet if the purpose of t&e'novel is to show "human love
at its highest" (p. 188), then Forstef; as the moral writer
who "strives to look deeper" (p. 108), must judge the Wilcoxes
by stgndards'that can alter "the cgnveﬁtional colouring‘of

- .

life™ (p. 107). By these standards. that set the overtly moral

tone of the book, the Wilcoxes cannot be acquitted. "‘For one
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hard fact remains'", says Forster, "'they did neglect a

persgnal appeal'" (p. 108).

/hﬁ ) o But Forster's ideal standards élearly do not wq?k in ;
Wilcox world."The’marriage has failed. There is no human
respect, no human trust, no reciprocity, and when the reality
A of the ideal is clearly seen, Forster's vision’qﬁhope turns
into s viéion of morbidity: tharles marries blundering |
' " blustering Dolly and they, together with "Chorly-Worly" and
“Porglx—Worgles",.with a third_Wilcox edition expected
shortly, will inherit Howards End. Continuity is threatened -
" at its most fertile source and, as the novglzs title impliés,
‘.\ ) The Howard_biood-line, "England's hope" (p. 314), has been cut
. .  off. ) | - -
Since.the major issue of the novgl, the issue of
" "England's hope"'ép.'31a), depends on the quality of marriage,
then the Forster formula for continuity and harmoﬁy must be
" reworked if harriage is to perfo?m its function as a metaphor
for "a fairer future" (p. 196). The business of the nov&l
must.take on a new shaperanayForster léaveé it to Margaret—
Schlegel -~ fﬁp Miés Schlegel who Ruth rqugnizes as having
superior moral strength -- to explicitly state its.new terms:
= TS ) p "Don't brood too much,' she °
' e wrote to Helen, 'on the superiority
‘ of the unseen to the seen. It's
true, but to brood on it is
medieval. Our business is not to

. : . contrast the two, but to reconcile
.. o o ' them' (p. 112).
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Margaret is Forster's modern spokeswoman and in her,

letter éo her sister voices what Forster considers to be the

_problem inherent in modern living. If life isfto be lived

most fully, ope must mot, like Margaret's idealist father

proposed, (a proposal with which she disagrees), "rent to the

ideal" (p. 55). That way leads to human failure and
- .
"wrong-headedness" (p. 74); rather one must leave oneself »
.

prepared to embrace new vistas openéd up in a changing world.

Thi3vfailure'is illustrated in the marriage between
Ruth cand Henry for Ruth, "though a loving wife and mother, had

only one passion in life - her house -" (p. 95), and this

1

- passion imprisoned her in the past and made her "medieval"

(p. 112). With her lonQ trailing skirts, with her tales of
English folk- lore, and in her‘undying love' fdr "a house and a

tree" (p.°36), Ruth ~d8 indeed as Margaret q?tlces (ﬁa woman of
’\
undeflnable rarlty" {p. 95), but Mrs. Wilcox's rarity, like

Mr. Schlegel's idealism, makes her incapablée .of playlng a

dynamic. role in a modern world. )
"When in London, Ruth was always listless and
spiritless. She "refused to fit in" (p. 89) with the new, the

nouveau, and the interesting. "'There is nothing to get up

“for in London'" (p. 80) she tells Margaret as she broods -in

her bed in the Wilcox London flat. London "moved too quickly
for her"‘tp..BB) and "withered her delicate imaginings"
(p. 84). Ruth was out of focus with daily life and, except

. \ ‘
when bound by ngcessity to fulfill her familial duties, she

~ *



T ’ -
chose to avoid the modern environment. Yet Ruth knows what

she has done and clearly recognizes her inability to connect
_ with her family. ' She therefd;e§sg{pk§:their blood ties to
Howards End. - \'t'i;-'ji
o ) Ik
When Ruth. first meets the Schlegel agsters touring a
; P . .
Rhineland cathedral she is drawn to the elder’s "profound

vivacity” (p. 25) and seéks a friendship witﬁ hér. In
Margarét,‘Ruth_recogg}zes all those qualities that she herself

was incapable of nurturing in her children, and Margaret, who
pursues the friendship, recognizes in Ruth all those rare
gifts that her dead father held so dear. Thus Margaret

chooses to zeveal her innermost feelings to this woman, -

assufed that Ruth will understand: /;'; T
' Life's very difficult and full of
s : surprises [Margaret tells her]. At

all events, I've gotten as far as
that. .To be humble and kind, to go
straight ashead, to love people
rather than pity them, to remember
the submerged - well, one can't do

. all those things at oncé,‘rorse
luck, because they're so
contradictory. - It's then that

. proportion comes in - to live by _

v proportion. Don't begin with
proportion. Qnly prigs do that.
Let proportion come in as & last
resource, when the better things
have failed . . . .

'Indeed, you have put the
difficulties of lifefsplendidly,' S
said Mfs. Wilcox, .'. . 'It is just y .
what I should have liked tofdgy “
- about them myself' (p. 83).

. N a } , . .
! . - i P
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tq be morally deflcxent are to change, they will change

N
H 1

' Of the two Schlegel sisters, Margaret is "the less.

A
-

qharming"'(p. 75) but the more Hbmane.\\ghough they both \,

‘"advanced along the same lines" (p. aa),\a’culturedQ
.upbrlnglng, “an exposure to the 1ntellectua1 11fe at an early

age, and thanks to their Engllsh mother, an 1ndependen2/4ncome

"which allowed each of them to "explore the spiritual resources :

of the world" (p. 134), Margatet has a "deeper sympathy and a
sounder Judgdent" (p. 75), and thus it is she, and not Hel?

who‘reprdsents how best t:;responq to life. These aspects of

'her character lqu)he; e see things steadily as well as to

v - -

.see things whole and because she strives to achieve the true
- - -y - N

".moral life she is the ethicdl focus of the novels. Her way of

seeing and her way of living set the gtandards by shich the

other chaFEhters\aré to be judged, and, if they'who are found )

because Margaret has shown them how to reach "the final
aecret" (p. 196) to living: . L .

* ‘ " The businessman who assugé; that
this life is everything,”and the ,
mystic who, asserts that it is R
nothing, fail, on this side and on
that, to hit the truth., 'Yes, I .

' - gee dear; it's about halfway '

S between,' Aunt Juley had hazarded
in earlier years. .No; truth, belng )

A : alive, was not halfway between ot

il '///’ -anything. It was only to be found
) ' \‘,'by continuous excursions into

v eitherrealm,and tholigh ‘;

-+ © -. proportion is the final secret, to .
ca ' _ espouse it 'at the outset is to . . .
~ + ', ensure sterility (p. 195-6). ¢

u
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[3

While Margaret "means Lo keep proportion" (p. 195)
Helen means "to be thorough" (p. 195) and it is this
difference between them that makes:the elder morally sound aﬁd
the younger "a little unbalanced" (p. i95). Helen is more
like the father, a romantic idealist who sees gither "heroces

or shipwrecks" (p. 44) in life's journey and nothing in’
. . -

' between. These idealists, as Margaret recognizés,'are

gsocially. irresponsible, for they are too embroiled iﬁ the

'battle,betweeh_"thinés.es they are and as they out to be" -

(p. 229) and blind themselves to all that "is actual and .
R ) .
insistent in life" (p. 62). ' . .

Helen's adult moral career is an example of social

i, irresponsibility which Forster uges to show how thosge wﬁsff’

cling to a dream end. up with-a life as empty and as

insubsfbntial as the dream itself. He.therefore opené the

novel with "the Wilcox episode" (p. 44) ~-- "One may as well .

.beg1n with Helen's letters to her sister" (p. 19) -- sipce it

is with this. episode that t4§ sisters’ lives,"wene beglnn1ng

. to d1verge" (p. 42& while “the\elder went straight shead ‘and

accepted an occasional fallure as part of the game" (p. 44),

k]

the younger who "can only entice and be enticed" (p. 195)
. ’ N

When Helen first visits with the Wilcoxes' down at

falla.for their charm. To her, the w11c0xea represent the

"robust 1&ealﬁ~(b. 39) anngecauae she njfda the Wilcoxes and

4

N .
ol

N

’ Howards End, end she is the first sister to do eo, she readily

p



B I ]

TG W e sy A Baans g LF e B4

D T ‘ - . T, 70-

« should draw nearest to the robust ideal" (p. 38).

b
WU, ,
what she thinks they represent "to create new images of beauty
in her responsive mind" (p. 38) she deﬁersonalizes‘them and,
by so doing, loses all sense of judgment. As Forster tells .

us, Helen not only likes being regarded as "a noodle" (p. 21)

" .by them but. she also likes “giving in" (p. 37) to their pat

view of life: : \ ‘

When Mr. Wilcox said that one sound
man of busginess did more good to
the world than a dozen of your
¥ %% gocial reformers, she had swallowed
the curious assertion without a
gasp, and had leant back
- luxuriously among the cushions of
P his motor-car. When Charlds said,
' 'Why be so polite to servants?
They don't understand it,' she had
"not given the Schlegel retort of
'If they don't understand it, I
.do.' No; she had vowed to be less
- polite to servants in the future.’
‘ ! swathed in cant,' she
N t, 'and it is. good for me to
' be d of it' (p. 38).

, ' But Helen's needs go .even Further than emot ional

13

-subjugation.' To her, to fully experience "that abandonment of

personalify? (p. 37) that she so desires, tb’abaﬁlutely become

. b - . .
one with the realm q{ the supreme and the extreme, she needs

14

. -to have gex with 8 Wilcox man. By a process of eli@ination

(Henry was too old, Charles was spoken—for) she choases ?aul,
B ‘ P L

.ancllbeven' before she meets him she began to throﬁ "round the

0}

absent brother the halo of Romance, to irradiate him with all

the "splendour of those happy days, to Fgel that in him ghe .

<

LA
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When Paul does appear, Helen gets yﬁzt shg wants. He
! y .

is reédy JE flirt, she is eiger to succumb, and at their

momentous first meeting a étirring kiss is exchanged. By the

next morning however, Helen "knew it was no good" (p. 39) and

- the fomanqe ends as quickly as it began.

Back in London, Helen tries to explain her affair to

her sister, but rather than admit what actually went%:;png' :
aud" (p.’

"she can only dismiss the whole Wilcox family as "

40). Even when Margsret p01nts out to her 81ster that there
is some good to be found in the Wilcox life "-there s grit in

it" (p. 41), and that perhasps their life should be examined by

‘a more open-minded approach, Helen refuses to recognize the

qualities of the Wilcox force. She is intent on desaﬁsing

them and uses them as a symbol for all she éqngiders to-be

wrong-w1th the world.

Helen's censurlng attitude towards the Wilcoxes and
! (/

the life they represent makes her as obtuse as those whom she

condemns. But, -to Foréter, Helen's obtuseness is of a dfavaﬁ

+kind.. While the Wilcayes with their undeveloped hearts

*

"avoided the personal note in life" (p.. 101) -~ which to them,

did not seem "of supreme importance" (p. 102) -~ Helen, who

knows "that personal relagiona‘ére the real life,.For.ever and
ever" (p. a1)lnonethelesa refuses to "éttempt difficult

relations" .(p, 195). To do 80 Qould be to admit that the

pureuit of perfectlon is ‘an impoesxb&ﬂ\draam, and she would
“:ruther have the drela than engage the reallty. Helen's

N . o <
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inaoility to attempt the difficuit, lo reach out, like her
sigter, with tolerance and understandlng, marks her ‘as a moral
coward. This tragic flaw in her character q§comes most
evident -in her relations with Leonard Bast, Forster's -
representative of the lower middle-class who, while descenged

from Englaod‘s rural heritage, cannot connect to, the battle of

" modern life, the battle "to see ;ife steadily and to see it

whole" (p. 67).

As. the "third generation, grandson to the shepherd or
piduohboy whom civilization has sucked into the town" |
(p. 122), Leonard is the new obligation that must be met in
the new society; yet, because hﬁs anxious and hungry eyes

haunt us "like accusing presences" (p. 122), he is the one on

"whom it is far easier to turn our backs.: The é¢ity as

‘nurturer, as the place of new cultural hopes and new; \

democratic opporﬁunities does not, as Forster realisticall}
perceives, reach down and touch Ehe livee of thaose who live-
"in what is known to‘house-agentsxas'a gemi-basement and tb -
other meo as ‘a’cellar" (p. 60). ‘ There, in his dark and etuf?y
rented furnished flat, a "not unpleasant lxttle hole when the
curtains were drawn, and the lights turned on, and. the gas

-
stove wlit” (p. 60), Leonard lives a gray life with an aging

- nagging prostitute thL he nobly feels duty-bound to protect. .

" Despite Forster 8 dlsclalmer that his story "13 not
&

concerned with the very poor". (p. 58), Leonard 8 Camelia Road

[

—~

1ife was "near the abyss" (p. 225). Yet, leat he get . 7

\ - o
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shbmerged into the sea of' poverty that durnounds him} lest he.
fall into that dark hellish hole "where nothlng counts, and
the statements of Democr y are 1naud1b1e: (p. 58), Leonard
aspires to better hlmself. He therefore spends doney’he can
ill afford; on what are)td him, highly éultupgd‘evéhts; It is
at gne of these events, a classical mdsic,codceft at the

e . .
Queen's Hall, that Leonard meets the Schlegel gisters, who,

- with tﬁeir smart talk anh cosmopolitan manner and West End

»
address, symbbllze to this young clerk the meanlng of
"

culture. Forster reveals Leonard's pathetié¢ asplratlons when
N
he ‘voices the thoughts of his young man who, ag he llstena to

the Schlegels quarrel and discourse on music and art and

literature, miétakenly believes "that one can come to Culture

suddenly" (p. 62) )
< . If .only he could talk 11ke this, he
".would have caught the world. Oh,
to acquire culture! Oh, to
% © -. pronouce foreign names correctly!
v Oh, to be discoursing at ease on
every subject that a lady statted' i
(p. 52) R .

’

When Helen meets Bast, hlS gray 11Fe represents to her

3

all the 1nJust1ces and 1nequ1t1es of a Wilcox world-and,

I3

" intent on proving her case against Wilcox indifference, she
-takes him on. If Paul was "romance" (p. 177) then Leonard is

a "cause" (p. 322) and just ae she used Paul to exercise. her . .-

o
. -
) LI

own self-interests she similarly uses Leonard. e

* ' Informed by Margaret -that the friendshfp between the

- N Y 29
\ ' . Ca ’ v

LR
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Basts and the Schlegels can%?t work, "'We got on well enough

with him in a gpirit ‘of excitement but think of rational
Y

~ intercourse'" (p. 136), Helen turhs a delf ear. Unlike Helen,

Margaret does not "confuse wealth with the technique of

~

wealth"ﬁ(p.~183) and her clear-sighted vision about the

‘economic.isladhs upon which both Schlegels and Wilcoxes stand,

makes her see that thé only way Bast ‘could ever get "upsides

" with the world" (p. 131) is to gain a llttle of it, "'Money's

A

educational'" (p. 133) ahe tells her women's discussion group
when they meet to- theorlze on how to properly 1mprove Bast's
life, "'It's fap more educatlonal than the“things it buys'"
(p.'133); so in order to give Mr. Bast "'a chance'" %heApoints

out,
i '
'Give [him] money. Don't dole
© ., [him] out poetry books and railway
o - tickets like babies. Give [him]
. the wherew{thal to buy these’
. ' things. -When your socialism comes
S ' it may be different, and we may
think in terms of commodities
- instead of cash. Till it comes -
'give people cash, for it is the
) warp of civillzatlon, nhatever the
¢ ‘ woof may be. The imaglnation ought
: t © to play upon money and realize it
vividly, .for it's the - second most’
. important thing in the world., 1t .
ig so slurred over and Hushed up, W
there is so little clear thinkiRg -
oh, political economy, of coursg¢,
but so few of us think clearly
o about our'own private incomes, and
" admit that independent thoughts gre
in nine cases odt of ten the resylt
‘ of independent means. Money: Gi
- Mc. Bast money, and don't bother |,

f';*f'ﬂ, N u'. :about his ideals*' (p. 133-4).
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Helen, however, would rather play with ideals than
admit the disturbing truth about them, and Lednard becomés her
protegé. She lures him under her spell of fancy theories and

fine words and Leonard, eéger to fill the role she assigns to

ahlm, falls for "her talents and her social position" (p. ///

308). He too fails to see the connectlon between the/}deal
and the real -- he fails to see it, that is, until, ubemployed
and penniles, desperate reality intrudes to make-him/finally

see "life straight real" (p. 239):.

-

'l shall never get work now. If
rich people fail at one profession
they can try another. Not I. I

\ had my groove, and I've got out o
it. I could do one particular

particular office well enough to
command a salary, but that's al
Poetry's nothing, Miss Schlegel
. One's thoughts about this and that
are nothing' (p. 225).

While Leonard's perceptions have changed, Helen's have

not. She continues to talk poetry-as Leonard talks reality,

. and she éontinues to blame the techniques of the Wilcoxes as

Leonard blames. the workings of an inequitable world., "'It's
no good'" (p. 226), he tells her. "It's the wholb &orld
pulljng. There always will be rich and poor'" (p. 226). eg:
still Helen refuses to listen and adv1ses him to hold on 8 d )
to "'never give in'" (p. !%ﬂ)

Ironically, it is because of Heban and not Henry whom

Helen blames for Basggs misfortunaa*that Leonard'a 1life

finally does cave in. She who had set oqt to enrich his lifo

A S b 5 en R e
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ends up énriching her own ego instead.

She usesy"her talents" (p. 308) éo lead him on
emotlgnally and sexually and by the time she is flnlshed
playlng thh him, Bast is "ruined absolutely" (p. 308). The
crippling effects of Helen's "perverted notion of '
philaﬁtrophy" (p. 223) are illuséraéed by the insensi£ive

manner in which she ended their affair: Helen, who "loved the

absolute .. . . loved [Leonard] absolutely, perhaps for half an

" hour [and] in the morning she was gone" (p. 308). In her

flight Helen “forg%t to settle the hotel bill, and took their

return tickets away with her; [Leonard] had to pawn Jacky's

bangles to get home, and the smash came a few days afterﬁards"'

(p. 309)." fhe Basts. are evicted for not paying their rent and

'though Helen, to ‘appease her guilty conscience, had decided to

settle a sum on ‘the Basts, thlB sum is nobly refused by

Leonard and he takes up begglng tnstead. The pay-off money,

.hav1ng been returned to Helen is relnvested by her and she,

"owing to the geod advice of her atockbrokers,,became rather

richer: than she had been before" (p. 252). gé
" Clearly the Bast- affair is a social disaster. Helenas

"ethlcs of saivatlon" (p. 229) are self—serv1ng and her lofty

theories are self-defeating. While she was "play [ing] at

ﬁriendship" (p. 136) LeQnard was sinking deeper into poverty,

‘and even as she was sinking, Helen refused to see what he saw .

and she refuéed to acknowledge what he came to know-



-

‘ } ‘Helen]

. -77-

'If 1 could only get work -
something regqular to do.. Then it
wouldn't be-so.bad again. I don't
trouble after books es I used. 1
~ can imagine that-with regular work
[Jacky and 1] should settle down
" again,'.
'Settle down to what" [asked

'Oh, just settle down‘
'And that's to be’'life!' said
Helen, with a catch in her throat.
- 'How can you, with all the
"beautiful .things to see and do -
with music - with walking at
, night-'
' : 'Walking is well enough when a
“man's in work,' he answered. 'Oh,
I did talk a lot of nonsense once,
_ but there's nothing like -a bailiff
in the house to drive. it out of you
« « o« ».I shan't ever again think )
night in the woods so wonderful.' '
'Why not?'. asked Helen, N
throwing up the window. .
'Because I see one must have
money. ' -
" 'Well, you're wrong. -
'I wish 1 was.wrong, ‘but’ - .
. Miss Schlegel, the real thing' s
money, and all the-rest is a
dream!"
'You're still wrong (p. 2}5-6)

To Forster, Helen represents the.impotent liberal, the
"barren‘thedrist"'(p, 240) whose idealisti¢ conceptions mask a

moral hypocrisy. Yet since it is to these irresponsible

-liberals with their unreal grasp of reallty that the novel

‘appears to be addresaed, the whole movement, of the astory to

- its finalnsymbolicgreaq;ut;on thus depends on Helan 8 .view,

If she chn be made.tb see the ineffactivenésa of her appfoach

. and the correctneas of her siater‘s, then ghe can see “that

horror ia not the and” (p. 120).

. .
[P YDA I
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~ mgther she gets her sensible and practical approach and from
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'

Margaret “had too firm a grip of life to make a fuss"
. (p. 185) about “reality and the absolute" (p. 195).. While

‘Helen's "lack of self-control" (p. 254) makes-her life go

amiss, M‘argaret's "steady nerves [regarding] the inco'ngruous
and the grotesque" (p. 179) enables h?iy "to catch the glow

that leads to comfort in the end® (p. 328). Margaret has

L

inherited=the best pf her parents' virtues: from her‘Eﬁglis.h .

her German father she gets the desire to pursue beauty, and
thus she is able to} ;‘espond with her .haad and w;th her heart
"to all that sh}a haci encountered in her path through life" P
(p 25) MCulture had/wr.;rked in her own case" cléimg_ ‘
Margaret "but she had doubted whether it humanized the
maJority" (p. 122).

Unlike HelB‘n who "readily shreds the v1sible” (p.

195), Margaret opens her eyes to the kind of l_ife "a

civilization of luggage" (p. 154) brings. When she leaves her

"golden island" (p. 146) to ex'plore the wdrkings of the world,.

she bécomes’gwqre of the necessity of the Wilcox force and .

'gees that ‘they ex§el where Schlegels afe deficient: - .

.Once past the rocks of emotion,
- " they knew so well what.to do, whom
: to send for; their hands were on -
all the ropes, they had grit as
'well as grittiness, and she valued
grit ‘eriormously. They led a life

L " .. that she could not ettain to - the _.

.outer 1ife of 'telegrams and .
angér', which had detonated wheo

DA : Helen ‘and Paul had touched in' June,

L .« o« « To Margaret this life was to :
. remain a real force, Sha eould pot - o

) R v "
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despise it, as Helén and Tibby
affected to do. "It fostered such
virtues as neatness, decision, and
obedience, virtues of the second . ,
rank, no doubt, but they have ' N\
formed our civilization. They form . '
~ character, too; Margaret could not
* ’ doubt it: they keep the soul from |

becoming sloppy.! How dare : \

+ . Schlegels despise Wilcoxes, when it
takes all sorts to make a world?
(p. 111-2)

]

Margaret also attempts friendship with the Basts but withdraws
when she realizes her efforts could not p0531b1y be genuine.
And knowing ‘that Helen's way of clinging ‘to the "purely
spiritual® (p. 195)"side of life "leads to madness" (p. 117),
she seeks a more substantial basis for her own actions,

XAs a modern city woman, Margaret spends her time going

" to concerts and to plays, to meetings and to dinners, and, as

T §he hurries to and from oné place to the next, she sees that a

life built on "the architecture of hurry" (p. 116) cannot
adequately exﬁress the unseen, There, in that disconnected

-and mechanical life death siﬁply meang death dutieQ, marriage,
ﬁarriage gsettlements, and there, "as we come to care about: '

- ‘people less and less" (p: 136), money does codnt'and'ﬁuman \
love does not. T ) &
- Liv1ng admlst thls modern life of constant change and

flux -~ %This famous buildxng had arisen, that was doomed.

Today Wh1tehall had been traneformed, it would be the turn of

‘Regent Street tomorrou.“ (p. 115) - Margaret sees that her

coamopplitan life is aa_makei/i;;»apd as shallow ‘as the cify

a . ' . L. i

[ .
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itself. And, as she thinks about' the "sense of Flux" (p. 204)

that haunts her she thinks about: Mrs. Wilcox and how that

_woman whose tare.qualities "were lost to Helen" (p. 113),

managed creatively to copé with the ﬁarsh realities of a cruel
world. '"We.are all in thé same boat" (p. 88), Ruth had once
told her, the young and the old, the rich and the cﬁltured,
"the struggling and the submerged" (p. 302); and because we
are all in the e bgat; Margafep comes to see, we are all
capable, egch one of ds, and pach in our'éwn way, of "adding
colour [to] the daily gray" (p. 328).

Thus, while Helen sets out to pursue perfect1on,
Margdret gets out to "bresk loose from culture” (p. 155), and
in her ﬁuest to get more "upsides with life" (p. 150), puts

herself back in touch with all thet is basic and human.

" Mrs. Wilcox "had helped her in her work" (p. 111): .

'haven't we all to struggle agalnst

life's daily grayness, against

pettiness, against mechanical

cheerfulness, against. ausp1c1ork/’17

struggle by remembering my friends;

others I have known struggle by

. -+ remembering some place - some -
o beloved place or tree -' (p. 148).
» ' 'As J said, either friends or the

country- some'-~ she hesitated - = .
‘either some very 4ear person or
some” very dear place seems
necegsaary to relieve life's daily .
gray, and to show that it is gray.
If poasible, one should have _both'’
(p. 150-1).

\.
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, 1ife are justly rewarded. When she meets Henry after a two
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-

Margaret's heroic attempt “to keep proportion" - e

(p. 199) and hef wholehearted commitment to finding the good .

-

year interlude, she doesg -not, as Helen did, fall in love with
& } \
his charm, but she falls in love with "the real man in-him®

(p. 152), that man-hidden behind "those defences he had chosén
to raise against the world" (p. 169). ‘

He struggled for possessions '
K that money cannot buy. He desired
comradeship and affection but he
feared them (p. 168) . . ..
» «» o it was not his habit to open . -
the heart. He might have done it if -,
sHe had presged him - as a matter
/ of duty, perhaps, + « » but the
effort would have jarred him , - :
(p. 169) he

. Margaret likes being with him and when he finally_does‘propose

to her she “examines more closely her.own nature and his" (p.

-

169) to see if a harmonious union would be poss}blé. Even °

when she sees all his faults -- “He's afréid of emotion. He'

-

{
cares too much ebout auccess, too 11tt1e_3pout the past. His °

LN

aympathy lacks poetry, and so isn't aympathy really.” (p. 177)

'—- she still readily accepts him for who he is and what he
N - . . .

offers her:
*° “He was not a rebuke, but a "~
stimulus, and banished morbidity. -
. ‘Some twenty years her seniory he ...

7 preserved a gift t at he had  §: -
supposed herself e alréady . - o
lost - not youth's creative pouer, N\ )
but it's self-confidence and : L

oo optimism. He was so sune it was a:
' ~. very pleasant world (p.Af65)




. there fot his‘taking. And to Margaret this ™did not seem
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The marriage works. gﬁe does not try to change what
"would be #utlle and 1mpudent"‘(p. 170) to change but she does

try, "hy quiet éndications" (p. 188), to make him see what it

" is important to see, . that human love and human tomraﬁeship are

A

. . V . ‘- ' .
difficult ™ . . She would only point oMt the salvation that

<

wgs latent in his soul, and in the soul xf every man.'FOnly
. 1 . - )

connect! That was" the whole of her sermon®" (p. 188).
L 4

If:"insiqgt were sufficent," Forster tells us, "if the

inner life were the whole %§<Iife, tnﬁir happiness had

. -~

been assured" (p. 185)."éut the outer life intrudes on
Forster's couple.
While it is after the disastrous Bast affair that

Margaret and Henry marry, it is over Helen's affair with Bast?

. - "
that Margaret and Henry separate. Up until Helen's 5regnancy

is known, Margaret and Henry énjby a mutually rewarding life.

s ‘.#\ "
On the whole Margarét*sided with Henry over Helen's

irrésponsible display of. childishness when she bréught the
Basts.down to the country to ébnfront Henry with his sdcial
obligations; but when Henry refuses to see the connection

between his past afféir with Jacky Bgst anq Helen's affair

. wlth Leonard Mérgaret sides with Helen: And though at first

"she was unrepentant" (p. 322) —-= "She neither forgave him for

‘his behavior nor wished to forgive hlm." (p. 322) -- Margaret .

-

‘does relent. Nhen Hen.y tells her* that he is "brokig [and]

:ended" (p. 324) ovet Charles' imprisonment For bringing about

B
.
"
. . . .
. ”
. . \\
‘

v
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for" (p. 134).

. .
. .
> . . 4

Leonard's death, Margaret'"did'not see that to break him was

| her only hope" (p. 324), but she did see "what.seemed

e891est " (p. 325) to try to make him whole.

*

Margaret is nolt un¥1e1d1ng and unalterable. She,hés

*

_that one superior quality that moves her 50 humanely forgive

Henry, "thdt quality. that Forster so ad@ires and that he finds

present more in women than in men: *~

!
N

. . Pity was at the bottom of her
_ actions all through this cridis.
- Pity, if one may generalize, is at

- - the bqtto%*gf woman. When men like
S, - us, it is

r our better qualities,. °
‘and however tender their liking we

» : dare not be unworthy of it,” or they Vs

* will quietly let us go. But
unworthiness stimulates woman. - It
) "brings out her deeper-nature, for .
v good or for évil (p. 240). °- .

- WhileﬂHelen'a sentimentaliiing pity brings out “the

"~ ‘worst in her character and cauaes "her to react rather than to

connec&, Margaret's sympathetlc pity brlnga out the best in

1

her chﬂracter and 1eads her” to reach out and to understand.
'.And whlle‘Helen 8 methdd makks her b1tter.and "scarcely sane”

_(p. 272), Margaret's ‘iethod colgurs her life and theslife of

those around her. In Margaret's view, "Doing good- to humanlty

was useleaa: the many-coloured efforts thereto spreading over

the vast area like films and resulting.in a universal bray. .

To do good to'aﬁe” or to a few, was the utmost she dare hope

L

P
©
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.connection--""'You shall see the connectlon if 1t.kllls you,

'caring kindness Helen gets ncured" (p- 32) "'0h, \Meg} you

-84~ '

4

In her determinafion to make Henry see the
Henryl'" (pe 300) -- in her determlnatlon to make ‘him morally -
aware of his respon31b111ty to the Basts of thls world and in -
her determ1natﬁon to make him relate to Helen on a personal
level, "Margaret has succeeded" (p. 27}), and hér success is

emblematic of how it is p0831ble ‘to build that "rainbow

~ bridge" (p. 187) of hope, affection, and truat. . a

ot
In the same wa 88 MBI‘ aret es her love for Henr

\\
"to make him a better man" (p. 240) she uses her love fop her

sister ‘to make her "change" (p. 328). Because<Ma;garet has an

+

1nte111gent sympathy for the people she loves, she an1mates

their attempts to dverCOme their def1c1enc1es. In Henry's

s ~

case his pragmatlc temper renders,hlm incapable of deallng N

w1th the emotional sife of life and, ‘in Heleh's case,.her N

>

1deallst1c temper renders her 1ncapable of facing the fact

&
Y

"that there is no splendour or: heroism in the world" (p. 46): ° .

4 5 ‘- v

' » Helen, . at twenty-five had a Fixed 1deal and react1on agalnst

~ -

it "had eaten intp [the past. four years of]cher 11fe until ghe |
was scarcely sane" (p. 272)

. But through Margaret's patient "goodneas" (p. 306) and

Y

‘ere a person,'" Helen tells her. "'Th;nk of” t ¢ racket and

torture this time last year. But now I codidn't sbop unhappy

if I tried. What a change - and all through youl'" (p. 328) -

., As she and Henry and Margaret and baby’all build up’ a new life"’ e

- 4 .
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together down at’ Howards End, Helen sees how Margaret'a faith

~in personal relatlona have enabled them all to fbrglve and to

forget And though, as Helen saya,'"'I am stlll Helen, I
hope'" (p. 287),. her. hope 13 tempered wlth "peace of the
) preeent" (p. 307) and with what it alone can offer. As she
-. moves, "through the aunlit garden,‘gatherlng’narcissi,

crimson-eyeﬁ and . whité" (p. 321); there seemed to her a “great

- 1 . N . ¢ ' . b
- chance that a child would be bern into the world, to take the.

-

great chances of. beauty and adventare that the world
of férs" Q§f321)' Helen has achleved full knowledge of her~
self and "of'her own tr8gedy™ (p. 300) lhe tragedy of

misguided idealism: = .

v

'One isolates,' said Helen slowly.
'l isolated Mr. Wilcox from the *
) other forces that 'were pulling -

.. Co Leonard downhill. Consequently. I
was full of pity and almost of
revenges'. . . .
. o ' 'Looking back,. . . I am, less '

(p. 308), °: ,

CR . -

Q
As the character with whom the novel begins and ends,

it is Helen who haa the last word_in-the battle between

- "things as they are and as they ought to be" (p. 229), the
eternal battle between "Love and Truth" (p. 228), poetry and
passion,~harmony and diacord that eternal battle whith in the
‘story assumes "terrlfic" (p. 108) importance and whlch is,
s;mbol1cally reeolved through Margaret and her marriage to’

Henry. Aa ‘Helen watches Margaret 10ve Henry "and understand

h1m better daily" {(p. 327), and as she herself learne to "llke

s
.

, . . -

enthusiastic about justice now' X o

>
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-

"Henry" (p. 326) and to appreciate the Wilcox in him ("'I like

Henry because he does wo;ry'" (p. 326)), she has learned how

4

Margaret's kind of love,.the love that spesks of "good humour"

.(p. 1793, tolerant sympathy, personél trust and, above all, J

_sense of "comradeship"” (p. 227) does work and can heal; and.

" Bhe has also learned how the kind of love she was b11ndlyo

. seeking, that pure idéal love that she once thought "'for

v h ¢
‘ .

ot

™

’rl

>

1
*

‘s

,more alienated social 'world, the world 6F:the Basts.

7
good or. evil must be tne great thlng'" (p. 327) does not work

and does not heal. She ultxmately reallzes that "'it has been

itself a dream'" (p. 327). L

S

)

PS

Forster's novel ends-with an image of a "hghlthy—life"'

-(bu 320 ) that his Hominant characters have. been able to carve

/

"out of the turmoil and horror" (p. 320) of twentieth century

living. Thus the answer to'the‘queation that the novel '
can be bequeathed at "all" (p. 101), is confirmed by Forster in

the structure of his book. -The story begins with a picture of

LY 2

two coﬁtrasting ways of life, the wealthy world of the

. Wilcoxes and ‘the cultured world oF the Schlegels, two
tightly-knlt but dlstlnct social groups; yet by the novel's
end, the Schlegels and the-Wilcoxes have left their own N

isolating islands ‘and have learned to reach out with a‘warma

s . \

\heart and an open mind towards themselves and towards an even

4

The islands of isolation have'been bridged,fsoéialiy
and spiritually connected through the exertions of Margaret
. . . N ’ /

) raises, the question of whether "the possessions of the spirit N
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St Schlqdél. Hef moral-career, animgted by her 'desire td "be

humble and kind, to gb straight ahead, to love people rather
than pity them, to remember the subfierged, and to live by
proportion” (p.'83) is Forster's fullest responsge. to

Masterman's plea for a scheme of life that would demonstrate

how salutary virtues can persist in the modern world.

b 4
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Chapter IV )

THE TIME-HONOURED TRADITIONS OF TORYISM

rd

, If the marriage Forster creates in Howards

Margaret and Henry is meant to represent harmony,

vision nor the courdge to hold on and to cennect to all that

is good in ljfe. And\thouéh For tef'e regolution is a protest

fovel is close to despair: LoAdon is creeping, men are

v 18 aElIf\gieaent in Paradg's End, - yet Ford, like Forster, is

able to fihd a vision of human.hope

- -

out of the bloody wreckage

of the Great War that /his own novei impréasion}atically .

N S -
.
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cited as (PE).

¢

gHow; how it is ;tssibie:tb ltve humgnel;land decently with'a
very imperfect and chaotic world. S
a‘ Just as the,HerFordsHirg wych-elm is fot Forster
symbolit of algjthe good thht is to be'found in English life,
Groby Great Tree embodies for _Ford the same source of
spiritual stabillty end strength. But, unlike Forster's

wych-elm, Ford's Groby Tree, "the tallest cedar in

Yorkshlre“ /&é;ghjgll' in Ford's vision, if the- cxvilxzatlon

it is meant to: r;;}qsent has "contr1ved a state of things in
which leaves rotted’by August" (p. 217), then the roots of

that civilization must be ﬂesﬁFoyed if there is t; be any hope '
for the gradﬁal ehergeﬁca of a spiritually regenerated world.
The uprbﬁting of Groby Great:Treeisignals the-formal end of a
way of life and coincides with the reroot}ng of an hongurable
representati&e of tﬁqt way of life, Christopher Tietjéns of
Graby, én "ext}nct animal“u(p. 792) ‘who is forced, by the
machiqations of ; beastly world, to go "underground" (p. 818)‘
éo as to adopt ; new mode of living. )
thle Forster nakes it clear that the future 1nheritor

of England is.to be someone of mixed herltage--Helen

Schlegel's bastard son-- it is‘Ford's view that in a

]

. ﬁFord Madox -Ford, Parade’'s End consisting of Some Do
Not. . . (1924), No More Parades (1925), A Man Could Stand Up
__13926), The Last Pos New York: VIntage Books,
1950), p. 732. All further references will be to this edition
and will be #ncluded parenthetically in the text. Hereafter -

> R
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reconstructed world there areﬁﬁéﬁI;aIVYQEal heirs. The future,
lies in the hearts and minds’of alf good men‘;nd'women who -

know thaE somehow, out of the ruins.pf Armageddon, thef must
little by little, build.up new hebits and new hopes i»f'«they |
are "to keep all on going" (p; 822). Parade's End is about .
hiétoricél change: and as it records the irreversibie shift in

- the life‘qf the nation that occuréed under the atresé of Wofld
War I, it ;lso records an alteration in one maq'g sensibility

as he learns how best to coperith,the destruction of the old

and the emergence of the hew, how best to carry forward what

Forster calls "the torch of England's hope" (HE 315) even S
: o > /
though a spiritual darkness has descended over a post-war @ //
s ‘ : , . s A~
world. : e J
. N

In his novel, Ford aims to give "lessons in history"
(p. 726) about the cataclysmic effééts of widesprehd political
corrubtion and thus Parade's End is a fictjonal representation >

of what Masterman's social stde had prediéted;-- that a

. i . .
nation run by a class who "can neither breed leaders nor N .
o ) . \

3

ideas" (COE 61) discovers, when it is too late, "that it no
. longer ' possesses adequate- forces .of resistance™ (COE 17) to

. effectively et the challenge of social upheavals snd - "

[

’

~“"foreign périis? (COE 17). Corruption breeds collapse and.
decay,‘Masterman had warned, and though his complacent
contemporaries were dnablefto prevent'eilher, they were there

'tp_experienée the results desc}iqu by his prophetic vieion.

1)
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'glory, no more moral1ty, just atupxdxty, vulgarity, and

“"to every level of life.. . o Al,.

conmitted to upholding his code of conscience. In'each

': ‘_'9'1- ' ‘ ¢

In' 1914 "when the shells of the iﬁvader, without warning", R

'(COE p.21) crashed-through'Europe, they‘destroyad the secure

poaltion af a powerful ruling class end sxgnalled their
- inevitable fall, e

" The subjeci,of Ford's epic uovel is & class in the
prucesa’of deracination. In order te. project the full horror

of national corruptlon and collapse, Ford creates a charactep’

" who embodlea all that is hoﬁburable(and upright in the English

“tradition and- draws upon hisjpersonal‘ﬁlstory to build up a .

drmnatic portraydl of cultural ‘decay. In each of the four
books of the tetralogy Ford presents hls main protag'onist2

. 1 .
Christopher Tietjens, in different circumstances morally-

umstance, st home, at the Front, behind the lines, and in

a post-war world, he shows Christopher encountering lies,

" deceits, betrayals, and treacheries, until all of Tiet jens'

i

. experienédsgcontribute to the tatal npveliétic effect whjph'

[ S N ' ! N .
renders a picture of ?,Filthy and foul werld run by a rotten

rulxng class, a world where there is 'no more -hope, no more

&
?

' dupllcity. And, as Ford's Parade's End records the fact that

" the world lacks the moral commitment to hape, honour, and

“
!

glory, it also records the fact that. "there damn well won't"
.(p% 306) be any more traditional moral language, because the

"whole beastiy business" (p. 307) of national decay has ;pread

~

-

|
|
-
|

i
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If the world's "all rottem" (p. 106), uithin this .

,world as Christopher learns, a man of his moral stature

o

cannot assert himself for those who do are. demned while those

who. do not ere embrsced, Yet by relinqdishingohds ties to his ‘

world, by renouncingiﬁis heritage end his class, he finds a
placé where he can live serenely and humenelz) a place wh;re
love is celebrated and hope is renewed a place where.
tPrinciples are preserved and morality counts. Chrlstopher
begins his- Journey as an esteemed and,reppected member of- the
Tory ruling class, and he ends his'journey living in a

A . .
ramshackle house"in bhe country, socially disgraced,

Financialli ruined, and mentally fatigued by war, yet a man

-who has suffered, endured, and held gn so that his integrity

~ -

could remain intact:

. To Chrlstopher, "Principles sre like the skeleton'map j

" of a tountry - you know whether you're ‘going east or north!"

(p. 1&4)‘and he copnts on his principles to help -him live a

P
-

. morsll§ integrated'life. Ae the youngest son of a Yorksﬁire

. country gentleman, he was "entitled to the best - the best

that First class public- officials and first class people could

affbrd" (p. 5) Yet, unlike most members of his -class,

.- T;etJens oF Groby does not abuee the. power and privilege thet

accompany his rank and,stetue. He is a thoroughly committed
‘and enlightened member of the Tory rdling clase, a man who is

devoted to carrying on the time-honoured traditions of the )

-;n‘English,landed gentry, all those enpnbling yegﬁues of good '

t
-

“ .

-
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" work and gpoé conduct that. for centuries made the titled

’

familie§ a ayﬁbol of England's stability and strength.
Feudal in outlook, Christopher believes in the ideal
af service and admirabiy petforms what ié expécted oé him as a,
loyal cztizen and what he expects of himself as an honourable
gentleman. He - works as a statistician in the newly created
Impegaal Deﬁartment of Statlstlcs where he uses his "brlllldgt
m1nd (p. 73) and mathematlcal expertise to work out offlcxal
Figurgsﬁfor the‘use'of'governmeﬁt of ficials. Though his
mastetful.computind brings recognition to h;s office and not
for Wim, Tietjens accepts this ag part of.an English traditibnl

where Tory gentlemen rise to eminence "without ambition" (p.

»

5). And while he scorns public tribute and-careef advancement

for himself; hfpfakes gfea§ pride in the rising stétqs,of his
Qpatért friend Vihcentfﬁacmaster,.tninking it part of the
Engl?sh'way tﬁat:a fellow from a lower statipn should be given ’
his chance to ¥ise in‘socigti." a'

jCﬁfistophé; gee;'h;mself as:"an eighteenth-century
Qroduct" (pf 49@;,fa @qn‘who is obsésseq with a laove- of truth

. t
and a passion for order, a-temperamental affinity that he

_ nurtures by reading through the Encyclopedia Brittanica for

. errdra and by mathematiqally solving problems of a most’

abstract nature. (In his leisure time he thinks sbout the

' mathematxcal theory of waves or the off—theory in bowl1ng )
'Chr1stnpher,s alleglance to the ideal of an ordered life

. Funning smobthly does not however include falsifying

t



-

or -

statistiéa, and rather than'manipulate figures ta cover Qp
wnitehall's mismanagement of the Warr he res;gns Faom&nis
department.. h - ‘ o 4 ‘
As to his'%inahcial af}aira, Christopher iives within
the ﬁimlts of a younger son. Frugal by’ nature, he ﬂneverfbets ;
.and never speculates [and] h13 personal expenses are smaller
than those oF ~any man in town" (p. 195) He wisely invests
part of the legacy e has inherited from his mother by putting
ﬁhe%money‘into Canadian railway aiocks and eighfeentn-century

’

furnitufe and he also buysf=what turns out to be, a very

.
v e
.

profltable flat. Yet for all his careful management his c

"current account is always short ‘because he refuses to recall

" the loans he has made to his vecious: friends and assorted
. Lk ; : >

N

. companions. ‘According to his personal code, it is for him a
matter of principle "to give money to every\(?llow tnat asks

for 1t” {p. 215), while it is this same code that prpvents him

. \-<”" from acceptlng any Groby money when he 1s JAn dire need of
0 N "\ ' . R , )
\\\Enelr aupport. . ' . p :

Tt is, in fact Chrlstopher 8 pr1nc1ples that keep
getting him into trouble for he lives. in a world where what he
' A : !'stands‘for,k"monogamy and chastity" SP. 18), honour and
. fiaality, are no—igggaa valued. He is, as he knowa,."the'last
megathurium" (p. 490) thpus?cihto a beastly society éompriaég\'
of back-biting, gossiping feprobatea who deceive, iie, and
‘ betaay and."are wanking in imaginatdon" (p. 454). And, as
Christopher himsalf says, in thia world wnera the law of the

. ¢
- . . L 4
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‘3ungle op;ZQQes, "the .idealist must be stoned to deatﬁ,' He *°

makes the others so uncomfortable* (p. 237).,

&

- 3 As the good man whoAis abused and misunderstood,

-

Ti‘etjens id the psychological and moral f‘om‘mp of Parade's End,
"the lonely buffalo outskde the herd" (p. 128) who refusgs to.
'cgnfg;m)Zq tnb)ﬁehavi;r patf%rns of his class. Both in his
sympathies and virtues Cﬁristoﬁher is'atypicél, while his
aristocfatic assurance and Tory maéner link him to the class
from which he descends. g

Yet even the class itgelf,is no onger what it once
wast_én.exclgsive club of landed gentry{ titled families, and.
natural aristocrats, those "an the born side" (p. 12) of

»”

class, the Engliah pure-breds. The industrial revolution and

.

—— /

’ -
the fruits of democracy have enabled a new breed of men to

rise, and these men, 'though "unborn fellows" (p. 77) they may
. ‘O . , * ,
Be, now ride in upper class railway,compartments, now sit in

Parliame?t, and now secusg membership in all sorts "of holies
of holies"‘gp. 94), Like a geﬁtleman‘s club or even his golf
course.\ Tietjéhé' frieficMacmaster and'tampion'é <
Erother—in-law'Sandbach represent fhése new gocia%:fypes, Ehe

arriviste and the nouveau mighe, the tyaes whose "quick

!

’
career[s]" (p 256) are emblematic of the new criteria for

<
aoc1al success: ambition and wealth. ’

Macmasger, the son o;&a poor Scots grocer, has rapidly

risen in ‘the ranks due to 5&3 patroaa of the Tietjens'

1 fam1ly.\ Through his frlendshlp w1th Chrissie, he has gained a

FR

. ~
. 4
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"more lucrative distinctions.

and broadcloth" (p. 22). Because’ authorities are also

-

. N 9 Sk
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s

Cambridge educatlon, 8 well-sxtuated London: flat, a social

’vset and a cateer in the Treasury. Yet, for Macmaster, who -

v

'cannot ever forget the-poverty of his early years, these . -

L)

-

achlqvements are 1nsufflclent and he hasyset his 81ghts on

. 3
.

. Y- .
Authority and power are his gods, and in his

.‘appearance, he seeks toemulate the airs and the manners of an-

English country‘gentleman. While Chrlstopher is rather

" untidy, and looks "like a sweep" (p. 22), Macmaster, w?o "had -

-

if anything, to be an authority" (p. 22), wore "gold tie rings

»

éociaily aécepted in the salons of Society ladies, to

congolidate his position with them as well as to impress hi's
. L '

¢ N v

department hqa&, Macmaster writes a book on Rossetti. As. Ford

comically puts it, "his articles," he knew, "had given him a
. *

certain right to an‘austerity of demeanour; his book he

trusted to let h1m adopt an almost judicial attitude. He

LY

would then be the Mr. Macmaster, the cr1t1c, the authorlty"

(po 1‘2') . . » » . i
But Macmaster is all show and no’;ubstance.\ Even as a
l Fl

critic he doesn't understénd the 1ronlcal truth of his own -

q

words. While. for Chrlstopher Rosetti's attempt "to JustiFy
fornicetion”. (p. 17) by a pretense Bf aplrxtuallty is a '

reflecthn of England's own political’ immorality -- "We're"

-

always, as it were," he tells Macmaster, "committing adultery -
like your~ fellow! -.with the name of Heaven an our lips" )

1

P4
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(p. 20) -- Macmaster,.as he writes in his monograiph, regards
Rosetti as "the name gf ane who has pr.ofoulndly influenced the
outward'aspects, the hunan contécts, and all those thinE;s that.

,go to make up the hfe offour- hlgher civilization as we 11ve it -

>
L]

to-day“ tp. 14).

'
A

yacmaster 8 steadfast,determination, what Ford calls.
"the »differénce between the may and the will" (p. 13), has

pushed him to pursue a well-laid plan that will get him what he

v

"wants: "distinctit;n; éecuri,ty énd the 'quiet admﬁration\( t'hosg';-" .
‘arouﬁd him® (p. ¥3). He therefore, of"necgﬁéity; has built up
a'protective armour that h‘e‘ ufses'to ghi‘ela ‘his ;;rivate self

- from a pub];ic that would be-all eégexl tq expose him. He
neither drinks nor gambles, and vﬁhqugh shrewd and calculating

for Shimgelf, he is' always "agreeablesand useful" (p. 12)-to his _
) superiors. His public image is a picture-perfect example of a

3

T man who values status -- down to the gold t‘ie.r'ing he- wears,
" "steel blue speckled with black - to match his eyes" (p. 4).

Yet .underneath his immaculately clean exterior,

N o

Macmaster has vulgar yearnings for "gig'glinq,abig-b‘osoméd,
* ¥ . v . . . ' y
scarlet-checked” (p. 13) shop girls whom he lusts after to

Qafisfy his repressed-.sexual drives. ’ Rl}:hough he knows that‘cy

these ‘women, in.reality his social counterparts, could bring

~_a'bou\t.,his ruin, he still’ finds it‘ difficult to su‘ppresé hig

.physxcal needs' and it is only on account of Chmstopher 8 help

,‘that he has not as. yet been soc1ally exposed, <

AN

-

. Macmaster, however, succeeds in overcoming gven this
A A R

.
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-private need. He falls in love with Edlth/Ethel Duchemln! a
married woman who wants what Macmaster wants, f1nanc1al
security aﬁd social prestige. Edith'Ethel, is, as i@'turhé
out, a perfect choice, ;or even more Ehan he, she is
?Belf-righteoué and prigoish.

While Tiotjens' social set thinks that it is
Christopher who is,car}ying on vith Duchemin's wife éno that it

is he who has made her pregnant, it is in facé Chniotopher;s >

. v 4
loyalty to Macmaster that is the cauge-of his own chiéL
. v (

disgrace. He lives in a 3pr1d where loyalty to an inferior‘is

a gocial taboo, and thus when Tiet jens, hoving been asked by

Macmaster to'ascort’Edi@h Ethel down to the country, readily.

s

'agreeS'to shield the lovefs, his act of Frieﬁdshp is

miéinterpreted' As Mark, the brother of Ford's good man and
“the archetype of all sound men" (p. 127) p01nts out --"IF you -
llve among dogs, they'll think you ve the*motlves of a dog

. What other motlves can they glve you?" (pl 214)

Paul Sandbach ‘is one of the~"beastly socipl sw1pes" .

- *

(p. 76)°who readlly JudgeS‘Chrlstopher and who thinks that th
only feasdn Ch;;stopher takes a poor Scots about is that oﬁ{;ﬁ
men of that rank know how to get one "out’ of scrapes With'the‘
glrls and the Treasury" (p. 64). Sandbaoh' though from s

wealthy commercial - f:ngy, is "a stupid fool" (p 62) who has,

through marrlage to B

-~

promlnent helghts. He is a Conservative MP for his borbdgh and

i

he 13 on the membership committee of his golf club. Though he

- o %
- P . . -
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”useful to those around him, Sandbachfs methqp'is té be'

'signifﬁéantly, there is also a wgékening of the moral fibre
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knoﬁs_how to Aisplay the propef qlhb et iquette and is horribly
of fended when two city'men :ith oily hai;--né petter, he |
thinks, than "ruddy-swine" (p. 76)-- sit on club grounds and
d‘iscuﬁ in loud and vulgar voices who is'and who is not "'ot
stuf f" (p1-58)’in their domestic circle, He'haé twicé‘been
suspendeé from his Parliamgntary duties,'this last ‘time "for

applying to’ the then Chancellor of the Exchequer the epithet

'lying attorney' (p. 56). Yét, Sandbéch,vfor all his bull-dog .

' bravado, is, like Macmaster, trying to cover up his commercial

. background, and while Macmaster's method is to be agreeable and

‘ excéssively rude and arrogadt to anyone whom he ironically

corlsiders to have "not muh class" (p. 66).

His jealnuéy against Tietjens "for being a Tietjéhs.qf

" Groby" (p. 64) drives him to use any opportunity he can find to

¢ -

publicly d?mn his character. When he sees Christopher walking
in the Haymarket ‘with a girl whd looks like a cook-maid, he

naturally attributes his own salacious motives to Tiétjghﬁ' and

anxiously tells Campion and his,own wife that éhristophef is .

again on the make, » . e
. i .

1. In Ford's "filthy picture" (p. 16) of leisured life, it

* is not onlyﬁswiny beggars like Sanégaéh and hybocritical chits

like, Macmaster who represent a corrupt ;uling class world, moré,

. . y
among the born members of that world.

.

General Campion, Christopher's godfather and his

) -] .. ‘ . .
fathet's oldest friend, rfepresents the obtuse British Seigneur .

-~
°

S .
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. General Camplon, will klll all his brothers decently
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who refuses to change with the times. Though a first-rate
general and a brilliae£ strategist, he is incapable of
whoiaheaftedly COmmftting himself to a war withoug the backup
of "soldierirg ih the Ehglish sermse™, (p. 578), the real
soldlerlng like one got 1n*Indla with social events, "good

leather and parades that had been parades" (p. a79)

\

Camplon § honourable reputatlon has been'built on his
;efusal to ruffle anyweolltlcal feathers and he is viewed. as
the trustworthy mlllFary man who can always be called upon to
cleenly carry out the dirty work of the "swine" (p. 62) who run

the country. When he is ordered to suppress the Ulster

Volunteers, Campian, gﬁough he disagrees with the’ government's

uee'of force, rationalizes his aceeptanqe gf the cowménd.by

declaring that if he doesn't' do the Ulster job, "the gdvernmenl

. \ ¥ ) .
©owill put on a fellow who'll burn all the Farmhouses and rape

all the women in three countles" (p. 62) At least, he,
4
.To the Geneqal, a good show is:what counts and so he

insists that members of his regiment and of his class conform

4

to hig idea of English good form4 When he hears the lies

K4

\ Sandbach tells hih'aboutrChristopher'a sexual affairs, he

believes all .the allegations because -in Campion's view, a

‘Qéntléman can't- get on without a little whore on the side.” As

he }egarda‘the matter, Christopher's sin is not the teking of

the little tfoliop,lbut the fact that he has the nerve to do

his whoring in public, pérading up and down the qzymarket with

TR
.
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‘you couldn't believe in and yet couldn't prave anything:

o =101-

‘his little bit arm in -arm. S

‘When he does confront Christopher with thetzilegations

. and when thfistophgr does tell him the truth, that hé was

trying‘to get the woman in question "off a frjend;s back” (p.

72), Campion is outraged that thrietopher, his god-son,.houldr

- demean himself to tell such "a damn fool lie" (p. 72) as that:

"Damn it all,” he shouts at Christ&phe;, "it's the~ffrsf duty

of a soldier -"it's the first duty of an Englishman - to be

able to tell a good lie in ahswer to a charge" .(p. 72).

b

The General has a m111tary man's 1nnate d1strust of

intelllgence and. imag1nat1on and a}though he sees that his

country is run by "a beastly }ylng government” (p. 62), he

‘ Qouidjrather be subject to the schemes of "stupid fools"

(p. 62, than°partake in_the plans of "briiliant fellows"
(p. 62): w1th the fools you knew where’ you were going. They,
at least keep up . the show, whlle the brill1ant ones only

unsettle society and upset the estahl1shed order. Ffor Campion,

Christopher's brilliant’ mind qualifies'him as the type on whom -

society cannot depemd, "a regular Dreyfus - the sort of fellow..

S

[

hgainst. The curse of the world" (p. 75)

At the same time, the General sees Sylvia as a aalntly‘

woman ruined by the devxlish escapades of-Chriatopher.' He, as

- well as the rest of Christopher's set, aétribute the breakdown

of the Tietjens marriage to Christopher 8 unstable .

« personality, (It is said that Christopher not only lives on

.
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he must be prepared to Face.tne retr;putxops of a Juot God;
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" the earnings of immoral woman but also sells his own wife to
. .Tich men at such a ridiculous price that he is still reduced to
///* 'passing worthless cheques.) As the rumours and the gosaip‘

.about'Christooher gpread, the seeds of:which have been planted

1 ' o
by Sylvia as her act of revenge against a husband whom she

,passionate;y hates and obseséively loves, the campaign to ruin

Christophér’grows until open warfare has been declared against

him and oe is indeed regafded as.the curse of his world: a

liar, a womanlzer a cheat, a cuckold, a coward a bastard,

bloody betrayer and "a bloody pimp" (p. 217) In Ford's
_narrative ‘strategy, "the Backbone of England" (p. *107) is

turned into "the ruln of England" (p. 69), a good man becomes

]

'"a marked man" (p 257), a saint is, . regarded as_a_devil.

Yet Chrlstopher st01cally endures all the acrimony that

is heaped upon his "elephantine ‘shoulders” (p. 152).  Cut off:

the social roster of his office, his club, and his set, he

refuses'to clear his .name because gentleman do not defend their

honour: "Mhy if he," [thlnks Chrlstopher], had the need to
Justlfy hlmself what d1d it stand for to be Chrlstopher
TletJens-of Groby? That was the unth1nkable thought" (p. 350)

. At the heart of Chr1stopher s,code of conduct is his a

‘belief, as it is his“Brother Ma{kﬁs,'tﬁat "God disposes in the .

”

'end,.eveo of the Tietjensea of Groby!"’(p 737) Thus, to ‘these

TletJens brothera thh thelr “matchlhg" (p. 635) Yorkshlre

!

sentiments{ a memberhof thexr class may do what' he wants, but

. R .
. ) . N
. ’ ' ' A



S e theamte S e b —

+

. : ©-103-

3

MIf you make mistakes;you must take what.you get for it. You -

shouldn't meke mistakes" (p..727). A true Tietjens then tries

‘not to let his Providence down, he trieS‘to~rémain honourab le-

and honest as he interacts with his world.

‘Obviously; as Christopher and Mark afe’both aware, even
a Tietjens "was not immune” from the sqveﬁ déaaly éins; inlthe\ !
w;y of a man" (p. 350). As Chrisfopher.explains:

One might lie, yet not bear false
witness against a neighbour; one
might kill yet not without fitting
provocation or for self-interest;i one .
might conceive of theft as reiving cattle : :
from the false Scots which_was the
K Yorkshireman's duty; one might fornicate,
' obviously, as long as you did not fuss
about it unhealthily. That was the right
: of the Seigneur in a world of Other Ranks. :
AR ‘He hadn't personally committed any of
these sins to any great extent. One .
reserved the right to do so and to take the
consequences (p. 350).

1f, as Christopher beijeves, one must pay for one's

X v . . \ N
mistakes, then he is ready to endure all aspects of his hellish

life with Sylvia, the whore who had "trépanned" (p. 174) 'him

into marriage. While Christepher 48 condemned for being openly -

unfaithful to Sylvia) it is she who is and _who had been the
unfaithful wife. And it is‘she, from the outset, who_controis
and qominates d useSLChristopher, relying on his‘G;oby code .
to allow. her todo witat she ;ants{without su%féring the
consequences;. :

Sylvia had met Christopher at an auspitious noment

when, passionately invplveﬁ with her married lover Dreke she, . .,

v

e

P
#
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thinking she was ‘pregnant, left Drai(e, ‘ found Tietjen's,‘ charmed

him, slept with,him, and marrled him, all thJ.s, she prides

"herself, without "a breath of scandal %gamst her" (p." 148).

g TletJens, at that time, was well-heeled and well-reepected and -

. though she was. then indifferent to his gpodness and brl‘lllance‘ .

-~ his "actions and opinions seemed simply the products of
caprice-like her own" (p. 153) -- she nevertheless felt lucky

in getting him. 0Yet once her position ir society had been’

consolidated by this marrlage to an Engllsh country gentleman,

Sylvm, who "had to have men at her feet" (p. 150), coolly

_ resumes her 3exual escapades until, deaperately bored with her o

s s

‘marriage of convenience, she runs off to France with that ) L

insufferable oaf Perowne whom, of course, she quickly tires of
and leaves. She then asks Christopher to take her back

because, as she is well-‘awarel, only4as the wife of a gentlema'n .
' f

was "she pr1v1leged to go everywhere one went and to have men

at her feet" (p. 29) . o g '

' Sylvia and Christopher's "disunion" (p }42) is 31m1lar

in its aham to most of the other splrltually empty marnages of

4

- their social set. Though Christopher is dlfferent from the -

' other "f‘althlesa eunuchs" (p. 56) -= he had always been ' e

eexually Faxthful to Sylv1a -= h13 refusal to d1vorce a woman ,"”‘

'.whom he knows "was certamlyaand‘ without m1t1gat10n a whore"

~

(P: 343) and Sylvia's refusal to divort:e’a'man whom she’ wants o
only to’ persecute, quallf‘y them to represent the beastly show .

marriage has degenarated 1ntd among the governlng classes. ,'

. Sylv1a can only be sexually f‘ree and socially accepted a8-a .

e A w8 e
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.., %arried voman and therefore needs a token husbénq, aﬁd RN o
,th;iqtopher, on his part, canﬁét éo what his gentleman's code
prevents him fron doing: to divorce his wife, They both use
the'instituiion ofJnarriagé for tﬁe sake of bociél cbnveﬁienee,
. and by abusihg the vaIQes embodied in the sanctity of the
mqrriagé tie éhey pefpetuéte the cultural decay of a rotten

nation.

_ In The Last Post ‘Mark takes on his brother's role as

"exact observer" (p; 128) of their world and he gees that if

! the country is ever -to return to "some semblance of personal
. T !

i pfobiﬁx)and public honouring of pledges" (p. 746), then all the -

,apiritqally invalid ideals. arid institﬁ%ion; must be once agéin

P

gefrdtraight. Thus; in. a world where marriage.was no longer
regarded "as a sacrament [but rather was] nothing more than a
token that a couple intended to*étiék to-each other"f(p. 748),

the gnly'wéyvlove, honour, and resﬁect can be‘te-eatablisbed‘is
thfdugh divorce. In"Ford's social irony, marpﬁagg is the

-

siﬁbé{ of~decay and divorce is the s&mbpl of regeneration.

v

Sylvia represents a bored society lady, one of those

1~

gracefdlly'slender, fashionablé, and "man-mad" (p.‘da7) v
~.béaufies:whose comings and gSingé aré bbotoétaﬁﬁed in ﬁhe
uhqi-pressed"-Kp. 147) weekly journals}- Like the ;qst of "the
-parcel of silly, idle girls" (p. 42) who were sent off at a
for;atiVe ag; to get educated at an eipensive fﬂnishing achoolﬁ
Sleia léerﬁe&'thé tricks of her:trade and ghe learned éhem‘, )

well. ‘She is'so good st the sacial game.that ell titled and

.respected. ladies must learn to play --.how to keep up a

-
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conversation with 8 man, how to dress up for a man, how to ,

catch a husband. and enggy a lover - that she becomes the top

.

. player in her field: the woman most feared by other women and

the moman most wented by other men., Even Chnstopher admits

that "she was a thorq»ughbréd" (p. }50), a recklesaly beautlful

creature “who knaws hpvb “to use het talents to’ dommate her ~
class. " )
Yet Ford's protrayal of Sylvia charactenzes her as

more than a bored society lady who plcks up men only to drop

them. Sylvia also represents "the special 'temptat,xons" (p. 34)

’thé leisured classes are subject to when boredom decays into -

neurctic sadism. Sylvia is madly vindictive, passionately
cruel, ruthlessly, destruc‘tlve, "a powerful devil" (p. 37) who
uses her wicked beauty to get what she wants.

When we flrst ‘meet her she is shut up'in a recluse at

Lobscheid where she, has- gone -to cleanse herself of* &ll her

’aexual sordidness. Under the watchful eye of her cdnfessor,

Father Conaett, she vows, more "out of capnce" (p. 150) than

- P
shame,. to remain chaste and continent ‘in the future. - She also

vows to discredit Christopher, to pay him back for being sug‘h' a

forg‘iving saint. . ‘ B R .
(, Through¥ut ﬁhéir marriage Chriétopher alway'a ‘u'phre'ld ‘bis

part of their bargain, that he” would glve her cthd hig. name,

that he would off'er Sylvia a 'home', and that he would ahield

N hep from social rux\n., All he expects in return is that they

‘treat each other as "the gallant enemy” (p. 1_74), ‘hghting

4
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their awn mamtal war decently and honourably. "For

v

Chrlstopher o would "rather be dead than an open book™

(‘p~. 343), this means no scenes in front of the servants, and no

pubilic disg;‘aces . Even when Sylvia‘fﬁns away. to France with

*  Perowne he invents-a story that she has gone off to care for

hér sick mother, Mrs. Satte'rthwaite.

Yet t,hough Chrlstopher in his way does not condemn her,

; Syivia needs condemnation: "IF" - ghe screans at Christopher

during one of theif braywls, "vyou had once in our Qlives said to
me: 'You whore! You bitch! You killed my mother. May you rot

in hell for it . . . ! If"ybu'd only once said something like

it ., . about the child! About Perowne! .". . yoy might have

]

- done ,éomething to bring. us together" (p. 172). Sylvia can't

.

forgive herself For her own wicked ways and what drlves her to

-

hate and ta torment TletJens is that his superior silence makes

her feel even more hU{HIll?ted “Don't you know, [she tells

=

: Chrlstopher] "that there 13 only one man from whom a woman

’!

' could take 'Neither ] coyﬁemn thee'’ and not hate him more than

ghe hates the flend!" (/b- 173)

.
But Sylv1a, cre’ptlvely cruel, finds a way to punish *
herself. As Ford explaj\.}S\she trains her rrund to
mvoluntarlly recall that nlgf\t when the brute Drake "had

mapgled her" (p. 149) and by reliving that memory -- the horrid
. \‘\‘ Vi

"agony that there she had” felt" (p..149): o

)

~/

- pain -- she satisfies her~riéed 'to be transfused by the mental



she had only involuntarily to think

of that night and she would stop dead,
speaking or walking, drive.her nails
into her palms and groan slightly , . .
She had to invent a chronic stitch in
her heart to account for this graan
which ended in a mumble and seemed to
herself to degrade her .-. . (p. 149).

Sylvia's obse%iWo deg‘r,ade hérs';l\fa??es her._
A%

to exact revenge oh boring, boorish, adolescent men who lust
after women and can't wait to maul them about. Sylvia's

perversities are simple"fﬁ‘iiheir plan. Sh$e lures these men on,

~
-

teases them and cajoles them, and then comes in for the kill by.
3 .‘

_practising "every kind of ‘turning down on these creatures”

(p. 146), anything from a cold haughty stare to\: violent

strugqgle, as long as the men are lef‘t“in a state of frustrated .

huniliation, impotent and ineffective.

Once, to prove to herself that she has t:‘oth the

physical and mental stamina to pursue what she calls her

" "sport" (p. 149), Sylvia brutally lashed & white bulldog who

was dying of, lead poisoning, a tiréd, silent beast that she

-

. calmly, tortu ed with a rhinoceros whip and then left to freeze

LI Y -

under .a bush(\.

In the same way as ‘Sylvia is auperbly sklllf'u,l in

; onquermg her consuming passions to be "the dommating

o .o

influence" (p. 158) in her set and to ‘thoroughly discredit

Christopher, Edith Ethel is "en_ormously efficient" (p. 159) in

realizing her ambitious desires to be "an inBpiration to the -

distinguished" (p. 158) and to reign over her own lif.eraty

. -
™

.
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salon. And like Sylvia who knows how to adopt "a light vapour

¢

:"ng;hhe airs and habits of the brothel" (p. 150) to ensure her

4

d’,u’gemanding of Valentine "in a voice as hard as a macﬁine'a: Héyué

)__

{

eligibility in the "smooth-papered weekly journals" (p. 147) --
[

"the price," as she Buts it, of her - purely social-daily
bread" (p. 150) -- Edith Ethel too knows to adopt a certain

demapnour to gain entry into her .social sphere: she emulates
Y
the appearance and artisfic air of a Rosetti- type female, and

with her amber beads against ber long flowing, dark-blue silk
-

dresses, with her mahagony furniture and tall silver
.
candlesticks, she succeeds in building up her ‘image of an

"old-faahlqned" (p. 83) woman who values chastlty, integrlty,

and moralxty.

N 1
t

Vet undefneath her quﬁﬁE posture'"of circémspectidn
and rlghtness" (p. 241), Edlth Ethel is hysterlcal and
A\hypocrltﬁfgl ruthless and sinister, determlned and ,vulger,
She chgats ‘on her husband while pretendlng to be chaste, she

refuses to,pay back to Chr1stopher large sums of borrowed
\ ,

-

honey, she tries to swindle her late husband's estate, she

sdreams obscenities at fer lover Macmaster - "things that

-~

.seemed almost/ to have passed beyond belief" (p. 189) when he

gets her pregnant, and she trigs to abort her own baby,

!

do you get rid of a jaby? You've been a servant. You ought to

-

know!" (p.:229)

5 ¢

Edith Ethel marries twice, the first time to the rav1ng

» -

Jlunatic Reverend Duchemin who, during one of his Friday njght

J
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alcohollc flts, "mauls her llke a savage dog" (p. 188) -~ T,
first, Edith Ethel refuses to commit him to an asylum in order e T

to enhance her pos1t10n as a v1rtuous wife who stands by her. T g

v . KR
. .

husband. When he dies, she and Macmaster marry and they borrow
money from Christopher to help support their lav1sh l1festyle.

They set up a literary salon in the clty and they buy a llttle { BN
place in the ceuntry, whleh Ford comically d93cr1bes as . . : 1. B ) -

rather a nice lot of land-gnough to let
. Macmaster know some of the leisures of
. a country gentleman's lot. e
- They were going in for shorthorns, - C
and there was enough land to give ° ‘
them a 'small golf-course and, in the C
autumn, a little- oh, mostly rough! - . Ty
shooting for Macmaster to bring his N e
friends down to. It would just run - a ’ '
to that.' Oh, no ostentation. Merely -
. 8 nice llttle place. As an amusing detall,
the_villagers there already called N Ce L
Macmaster 'squire’ and the women * . T oL
curt31ed to him (p. 243). - '

This "1nf1n1tely common place) (p. 88) woman, as vulgar L
» fa . R R N :‘
» a8 !"a foul whore" (p. 265), along with her obsequ1ous fool ‘of a '

[ .-

ﬁusband " that absurd little chrtvof a fellow" (p. 39) e

1

Macmaster, gre o adept’ at 1mpersonat1ng "k1ndness, tenderness

and dlgn1ty" (p 259) that _even Lord Port Scotho, one ‘of .the

.a

’ ehllghtened and responslble representatlves of thelr world, S oo

sancJ1ons them as "admlrable people" (p. 192). .Though-the V L

L A A}
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preesurea ‘of §0c1al suecesq beéome, for Macmaster, too much to.

A

bear, (he* eventually suffers a nervoug breakdown and dles),

Y

I
\

e Edlth Ethel cont1nues “to en joy all\the Fruits’ «of her labour.. Lo T

ey

i
,
.
.
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.. She replaces Macmastkr with other artistic -types, concentrating
-, _

. her efforts on'thosg cultured men of letters who write of "Lady, -

Macmaster's eyes, arms, shoulders, feminine aura,. . . "

b . (e 788)

*Through ‘this assorted collectlon of "bounders" (p. 94), :

‘"boqdlers"-(p. 236), bltches, whores,r 1mbac11es" (p. 163),_,

- 'hsquité"’(p.‘164) and, "sopiai swipes! (p. 76), Ford builds up

hlS beastly plcture oF a.marally bankrupt world TUn by a’

corrupt gang of dealous, treachetous self—serv1ng fools who

<

" are "true to neither frlend nor foe" (p. 187). Agaxnstwthls

N > ' crumbllng chaotlc world stands Chrlstopher, refusing to talnt

S .. either h13°"body or [hls] braln" (p. 236} by taking part in
dlscredltable affalrs that comprlse his world.
_ But Chrlstopher, who "knows everythlng" (p. 135), knows
that total immunity is 1mp0331b1e and thus sees hxmself as a -
‘man who has, "nothlng to live for" (p. 237). Principled and
‘.' . proud his "consc1ence won't let [hxm] continue any.lpnbeb with
| .’ ’ these fellows" (p.237); and though he dearly cherishes the -
* fand that is England he wodld géiher cut himself loose from,xt

“go underground by su1c1de" (p. 491) than debase - himself and

[N

remain on 1t Thds, for thls good man, for this

"extraordxnarlly unselfish and gentle man" (p.-236), thxs

Con ""thinker" (p. a91) wha calls hlmself a "conscientious objector"
. J

e (p. 237) in an 1mmoral world, war becomes hlS way out, his
Oy U

' chahce to commit, what is, to him; a form of moral-suﬂpxde, by:

' ‘ 1a§ing down his;'life for his country he can die as an ~

.“)~

o

4
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honourable gentléeman d01ng his duty to- the ‘end. Yet "the

h1storyfof his last day: on ‘earth” "(p. 345) never gets wrltten.

G

Hg goes of f to war hoplng to die but ‘as g result oﬁ the war, -

becomes @ mdn hoping to live, so that what gets written instead

A}

. is the histary of Christopher's salvation.

?

. AR N .
While to the rest of his world salvation is measured,in

terms of upward nobiliry, Christopher's salvation lies in his#”
fortunate fall. As Tietjens of Groby there are only two things

that will cure his dejjected and depreseeo sotl and give him a
L] i . " , . P o
willito carry on: a relationship witn Valentine Wannop and a

’
. -

, place in England where he can stand up with, “clean bones"' (p.,

236) again. Although he enlists 'because-he rhinkézeaoh of

. thése wishes %s an impossible dream for a man of his position

and his principles -- "What I stand for isn't.any,more in‘thisg .

norld. What I want I can't have." (p. 237) -- he survives his,

-

- .destructive experiencelanancones out of the trenchea a changed

.Yman: Cnristopher finaliy learns how to save-hinself aﬁd‘by’so

d01ng he is tranaformed from a staunch stlff-lipped Engllsh
Tory "schoolboy" (p. 490) on paréde to a sxmple and prlvate man -
living a serene llfe "wlghoyt “awank" (pw 831)

EA

The agony of war and the beauty of love help

. Chrlstopher to cast ofﬁ;a code of conventlons that 1mpr1son h1m

in the past and that prevent him from fully responding to the

present. As he Tearns.to shed his, public self, he learns to

discard the fraudulent and to embrace the real, ‘to dlstlnguish

' »

the-valid from the invalid, to readaust his moral out look 80 he ’

. N
\ N . - . .

PRI
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" 1mmoral posturlngs of hlS world.

' “how best they'can be carried out 'in a changed world. ‘At the

; m@n who _needs "a holiday From hlmself s o0 s

- . =113- ‘ '

_ can see’ how.\K stand up even though he is surrounded by the

s

Christopher's higtory is Ford's dramatlzatlon d} a

[§

. séintLy man's plow‘and tortuous initiation into an unChristian‘

world a world where 1ntegr1ty and commltment have lost all’

-

meanlng, "a fuslonless and dlShO?eSt" (p. 740) world, 'a

"dlsgustingly inefficient and'venial world" (p..740), the cold,

. cruel, and abysmal twentleth century. . fd‘

TletJens shift in soc1al p031t10n is a shlft in

pgychologlcal awareness of ‘what hxs.responqlblllties “are and

i

" beginning of his story "his large.hulking'body" (p. 237) is sg¢’

: weighted down by social responsibility that Chfistoﬁher is'a

L3

" a hollday From his standards, from
_his convention within himself. From'
clear observatlon, from. exact thought,
from knocking over all the skittles

_ of the exactitude of others, from :
the suppr9881on of emotioms. . . . : )
From all the wearinéss that made h1m, IR
1ntolerabLe to himself (p. 129). "

Yet Christopher needs to hold on to his principles and

to hisféonvénfiohé‘becadae they are an, integral part of the.

4,

persona he has chosen to adopt . For hlmeelf “"an.

1;e1ghteenth-céntu§y bloke" p. 762T who embodles ‘the best of‘thé-'

English tradltlon., Ford provides a psychological explanatlorL,,#

t
of Chr1stopher aelf-consc1oualy achxev1ng this peraonallty

gy o
A

..
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' Ehglish accent to show that he was an English county gentleman://’ﬁff‘)

“(p. 408) are but’ two instances. But Ford leaves it up to

. truthful that he cah't use half of thes" (p. 32).

" Christopher has a "soft aide" (p. 724), which acording to Mark

la- -

In electing to be peculiarly English"
. in habits and in ag much of his temper-
N\ .. ament as he coulq,control- for, though .
" no man can choose the land of this birth
or his ancestry, he can, if he have
industry and determination, so watch
over himself as materially to modify
his automatic habits - Tietjens had o
quite advisedly and of set purpose

adopted a habit of behaviour.that =, .
he considered to be the best in the :
world for the normal life (p. 178)." >

Since Christopher's Yorkshire pride rests on the fact

that_he'"exact}y did the right thing" (p. 408),at all times; ‘ .

. Ford's first country gentléman image bFAQhristopher showé him

Boardihg the Rye train in a charachnistigaliy seignor}al way :

' "byvrunning alonggide it, pitching his enormous kit-bag though

the carriage w1ndBk -and swlnglng on’ the Foot-board" (p. 22).

I..

Throughout the tetralogy Ford prov1des us wlth numerous , N

“.'examples of how Chrlstopher llterally llves up to the dictates

of his code, H1s never falllng courtesy to ladles even as they
throw things at hlm, hxs French when he speaks 1t though ) L ?; '

gpamatlcally correct and fluent,-xs always spoken with-".an .

_Syivia to sum‘up his pefaona: "I tell you he's 'so formal that

hg can't dq,without all'ipe conventiona'thgre are and so -

Yet however much Christopher‘reha;na calm und collected

- Al

on the outside, he was, "at bottom," as hé.knows, a0 ‘ :

4

sentimentalist” (p. 129). Even his brother Mark admits that
- Y
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\' , . . v
k’_#es him "a romantic ass" (p. 733), "a terrific
gent imentalist" (p. 741), that softness that gives him a deep
and 1ntense attachment to the land, éﬁd a desire "to llve in
the spirit of Christ" «(p. 7ai). And though ﬂérk approves oF‘
his brothér as a proper Yorkshireman with all the right \\\
northern "sentiments and resoiutions" {p. 742), he sees
Chnistopher's soft side as a sign that the. Tietjens stock is
weakening.

In Mérk!s vieﬁ Cﬁristépher's love of‘learning was

&

inherited from his learned father while his sengitivity

" derived from his mother and Mark's step-mother, Miss Selby of
Mgl

-Biggen who margied Tietjens Sr. late in life and had only the
one. child. ThES‘woman, frugal and“hardy as well as soft and

'sensltlve, had- been from ‘the south of Yorkshlre' “Soft people

down there" thinks. Marks, " goft woman" (p ' 723).

‘Christopher however was b;oyghp up to be a younger'son, :

and was properly educated at Cliften and Rugby; the kind of
achools thet "arrested the dévélopment'of his sﬁft heart and ‘
promoted instead the developmeAt'oF English gobd'Form. He thus
grew up 1nto the pe fect specimen of "the Engllsh publlc .
achoolboy" (p. 490/, the type whosé mores depend on emot ional .
calm’ and whose honour depends on emot ional ;epr'eséion: ."As
Tietjens saw the world, you didn't 'talk’. ﬁerhéps ydd didn'f
even think about how you felt" (p. 6). . L e

In Ford's view it takes two halves io»méke up a whole

_ man, "two minds that‘wofk side by side, the’one’checking the

other; thus emotion stands.against reason [and] intellect

<o



corrects passion" (p. 87): Christophgr then honourablg and

virtuous though he '‘may be, is, in Ford's.depictipq{ not yet

)

LTI ‘ ‘ ‘.' :

®

wﬁo;e; and until Pe dan achieve a proportionate balance betweeﬁ‘

‘his'mental and emotional sides, .until he can connéct what

Forster refers to as "the prose and the passion," until his .

conscious and unconscious selves .can live in harmony together,

he will remain forever "adolescent" (p. 490), incapable of

wholeheartedly,requnding'to his world.

- The first book continually reiteratps the title's motif

-- the idea that Christapher as an Egglish'Tqry.gentleman does

not do what others do: lie, betray, and deceive. Except for a

———— T

brief moment of self-pity, he heroically remains "unhurt in the ©.

1 >

mind" (p. 188) and so‘realites,big sense of himself aé a man'of

iAtegrity:

!

- However,, because of his emotional immaturity,

i

¥

LY
'

His private ambition had always been

. for saintliness: he must be able to
" touch pitch and not ‘be defiled.

That he knew marked him off as.be-

. longing th the .sentimental branch .

of ‘humanity. -He couldn't help it:

Stoic or Epicurean; Caliph in the

Harem or Dervish 'dessicating in the

sang; one or the other you must be.

And his desire was to be a saint of

the Anglican variety . . . as His

mother had been, without convent, .
ritual, vows, or miracles to be e
performed by your relics!. (p. 187)

£

: Christopher's version of saintlineass is not wholl} genuine, It

'

.ie based on a code_gf”value'that,sacrifices the‘brivate

.

%
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feélings of & man and since Ford reechoes Forster's thought

that it is the “"private 11Fe that holds out the mirror to

infinity" (HE 91), Chrlstopher 8 idea of sustalnlng ylrtue must

be readjusted to take account of his own inner being.

E]

Though Christopher is aware that:a career in the

antiqﬁe trade would suit his temperament, he remains in public

6aervice, and though he is aware that he needs Valentine, he

refuses to realize his desire, and though he is aware that

Sylvia "had never been anything but unfaithful to him, before

or after marriage"” (p. 350), he refuses to divonne\b r. Ffor ,’

I s_//

each of his refusals to do what any good and 1fcent man would

do, Christopher has a rational explanation and taken together
; . A

these explanatiqns read like an ahtiqdéted pfiher on the proper

* i

conduct of an English gentleman as regards moq;y, love, and

marrlage. )

. )’
[Gentleman] are without ambition (p. S).

Gentleman don't earn money (p. 589).

»

No one but a blackguard will ever submit
" a woman to the ordeal of divorce (p. 6).

Such calam1t1es [as B wife's 1nf1delltied]
are the'will of God. A gentleman accepts

Z them. If the woman won't divorce, he must v

accept them (p. 11).

[A) woman who has been let down by one
man [Sylvia's affair with Drake] has the
right - has the duty for the sake of her )
child - to let down a man (p. 174).

L

[A] child born'in wedlock is by law the
Y, TTBther 8, and if a man who's a gentleman
\‘qgffers the begetting of his chlld he
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must, in decency,-take the conaequencee-
v . . . the woman and the child must come before
‘ ~ * the man, be he who he may (p. 176).

- " It was better for a-boy to have a rip of

‘a father than - a whoregfor a mother! (p, 77)

[Married] Gentleman'don't .. . .. [take up-.
with a lady] (p. 138). .

There 8 no reason why a man-shouldn't have "
a girl, [a shop. girl, not @ lady]} and if he
has he ought to keep her decently (p. 213).

1 3

If ChristOpher is to be ford's "symptom that the

.’English were changlng," (p. 740) then he muat do what hlS code

prohibits him from doing, he muet take to trade and sell for

perlt, he must leave Sylvia and live with Valentlne, he must

' shoW‘thet his undevelopeo Engliah heart is a condition of the

paet and that love and sensitivity are the: way ‘of the future.

In,Ford's narratlve de31gn, TletJens personal fate is.

. symptomatic of England'e fate, hlS emotlonal rebirth.ls a 31gn

':'of natlonal rebirth Tiet jens transformed is 5001ety

transformed, he muat overcome 1f England 13 to overcome.
! \
As the symbol ofa- promlslng future, the two women who

-

flght for Chrrstopher are the instruments through’ whxch change

will or will not be’ brought ‘about. On the one hand there 13

K Sylvia, who, weth/her "madness and cruelty" (p. 348) 1e'

’

‘emblematlc of a destruct1ve world, and on the other, there is’
- Valentine, who - w1th her 1ntell1gence and tendernesa is
. emblematic of a "reconatructed" (p. 513) world.' As Chriatopher

himself says: - . c L

- - 1 . -
I T A

2
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- ' i But, positively, she |Valentine) and
' ' Sylvia, were the only two human beings.

: ' "he had)met for years whom he could st
. e : respect: the one for sheer efficiency TN ’
S in killing; the other for having the LN -
constructive desire and knowing |, . Ao
how to set it about. Kill or cure! . - .
the two functions of man. If yau . B
wanted something killed you'd go- ’
to Sylvia Tietjens in the sure fajth -
that she would kill it: emation,
hope, ideal; kill it quick'and sure.
If you wanted something kept alive
you'd go to Valentine: she'd find

o - gomething to do for it . . . . The ’
. , o T ) two types of mind: remorseless .

Co o enemy, sure screen, dagger . e s '
N . - sheath! (p. 128). : . ®

; Valentine Wannop is an intelligent suff‘i‘agette? an: A
eware’pacifist, e; thinking hunahi’st; and a gentli and
"m,wderstanding wo';nan.‘ While ‘Sylvia wants to posses. Chrlstopher
o destroy him, Valentine wants Chnstopher because she
respects h1m,.and whlle Sylvia can only react to Txetjens'

public self‘, it is Valentlne who sees what 1188 ludden beneath e

that x:ole.

She had a clear. view of him.ds 'a man . ) .
L . extraordinarily ‘clear-gighted in the . "
< - _ affairs of othera, ‘in great affairs, ' .o
‘ but in his own'so simple as to.be ) oo T
- almost a baby. And gentle! And et
extraordinarily unselfish! He ~: . - TR
didn't betray one thought of self-. i N
- interest, . . not one! (p. 236)

‘e

As the s}mb;olic counterpart to‘Sylvi,a'"and hér man-mad . ‘ ) i '

. set, Valentine is the new woman. . She has experienced poverty L : 3
T * and suffering, she has had a sound classical education, she has =~ - _" ;5 .
G R T
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‘* never attended a fashlonable girl's school, and she has never .

had the time to be ‘bored- or depreased..

through Tiet jens, is "that of an unnoticeable female who

Our flrst 1mage of her,

- anngﬁnced herself as having' been a domestic servant, ‘and wore-a

' a&pink cotton blouse" (p. 87y, oo

Valeniine is a woman.who knows how to be'wﬁat she

"actually is, "virtuous, clean, and vigproh§".(pt 106).

.even good at déscribing herself:

She was. twenty-threeish, risiné
twenty-four.' As fit as a fiddle;

" as clean as a whigtle. .Five faot"
"'in-her gym shoes. And no one had’
ever wanted to -marry her." No doubt
. that, was-because she was so clean
“'and fit. -No one even had ever tried
to seduce hér. That was certainly °
.because she was so clean-rtun. ohe °

"didri't .obviously of fer - what was

it the fellow called it? = promise

3

* of. pneumatic bliss to the.gentlemen.

with sergeant-majors' horse-shoe mous-
taches and gurglish voices! She never

would. " Then perhaps ghe would neve

marry (p. 513)

r

She is

it 18, of course, not because she was 380 Unapproachable that no

co one, espeelally Tietjens, has ever seduced her, but rather

because she, as, well as Tiet jens, v1ew chastlty as a symﬂd
" not a sexual prudg,xllke "most of Her: advanced friends she

_ promiscuity" (p. 264).

Eallng (sleeplng uhder the’ stalrs with a drunken cook apd belng «

L moral purlty in an uncléan and degenerate world.

Valentlne i

would have &tated hérself.to be an advocate of enlidhfened

¢

However her experiences as a slavey in

of

. pawed px{three overfed men) and hg; dlslllus;oﬁgd friendship

[

o 7
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considered that, far from the world-of Ealing and its county

» . ~ »

with Edith Ethel, -lead her, in the end, to regard the whole

matter, "if not humourously, then at least good-humouredly as’ a_
y
nuisance (p. 265) For, as ford says, "you cannot suffer a
great sexual shock and ever be the same" (p. 231). k -

Valthlne 8 experlences in the real world lead her to

1agree w1th Chrlstopher 8 analy313 "that humanlty was made up of ~

exact and constructlve 1ntellects on the, one hand and on the

other of stuff to fill graveyards" (p. 231); and, like

{phfistopher; she too believes that "high endeavour and "

T4

_sacrifice" (p. 224) are social virtues: "shé had alwéys

»

councillors who over-ate and neighed like stallions, there were

bright'cglonies of beingsi'chasté, beaut1ful in thﬁught,\

altruist and circumspect™ (p. 231). I o

Raised in an atmosﬁhere of advancéd Victorian idealism,

Valentine has had certaln lntelleCtual advgntages; yet, because
-\ R

-

she has also been subJected to certain comstricting

convengaons, she too must learn self-rellance and independence.

Her mother, though an ideal example of a woman's

..intellectual;liberation, (she not only writés worthy books but

dlso ghostwrites her husband's political Baeechea) does .not .

3

believe in a young. lady's sexual.liberation., And her father,

though he togk an active part‘in his cﬁildrén's e&ucation, (he

spoke Latin tq them from the day of their birth and he insisted

they read ﬁhrough the great classics), Has imbued Valentine

" with unsound ideaa on "womanly culture" (p. 510). Professor Wannop,

?

© =121 - ‘ o "éﬂ,\c,},
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revered by his students for being "the greafest teacher, the

®
greatest influence" (p. 532), insists that his daughter develop .
her athletic ability rather than pursue an Oxford education,
his way, as it were,.of giving her "an earning capacity and a
commercidl value (p. 533). Luckily for Mrs. Wannop and brother
Edward that he did so, for when the Professor dies, he has so -
' ‘e i
badly mismanaged his ‘financial affairs that the family is left
penniless and Valentine has to work as a domestic serban} in
order to support them. When they are all eventually bailed out
by the good patronage of Mr. Tietjens, an old friend -of Mrs.
Wannop, Valentine is set free to teach "violent physical jerks"
(p. 534) to middle-class girls at a middle-class school which
adheres to the Professor's theories that a sound moral®
constitution is aéhieved through physical education.
As Valentine comes to learn, her father's famous f
theories are only the feckless ideals of‘an irresponsible mind
and she finally tells Miss‘Manoetrocht, her Head and one of her -
father's most ardent adﬁirers, what sheghctually thinks of the . :
Professor's great mind: , :
,Look here, I disapprove of this whole
thing: of what my father has brought me
to! These people . . . the brilliant
Victorians talked -all the time through PR
their hats., They evolved a theory from
anywhere ‘and then went brilliantly mad
over it. Perfectly recklessly . )
Hasn't it occurred to you that you ’
~ can't carry on violent physical jerks - -
and mental work side by side? I ought AR
e - not to be in this schodl and I ought
: not to be what I am! (p. 534) ) ’ 4
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Y) On Armistice Day Valentine breaks with her school, éﬁd
her break with this dnstitutionalized representative of
Authority and Society fs her reaction against allowing pre-war
mental and moral attitudes to conti;ué.b Hitherto, she had

" never raised her /votce at a school meeting nor had stepped out

.

of line, always there to oblige Miss Wanostrocht's memory of
N .

her dead father. But the declaration of peace* leads her to’

a declarg herself as a new woman. As she listens to the Head

implore the mistresses to keep the girls from actively

ey

participating in the joy of peace and in the, return of the

fighting men, "in fact tg¢ go on with their home-lessons and nat

run about the streets with effigies the Great Deﬂeated"'(p.

510), Valentine undersﬁands the motivations™dehind thfgf;ééd to

\

keep the girls orderly:

If, at this parting of the ways, at
this e¢rack across the table of History
the School-the World, the future
» mothers of Europe - got out of hand,
would they ever come back? The Author-
ities - Authority all over the world -
was afraid of that; more afraid of
¢ that than any other thing. Wasn't it a
possibility that there was to be no more
" Respect? None for constituted Authority
and consecrated Experience?.
No more respect . . . . Faor the
Equator! Ffor the Metric System. For
Sir Walter Scott! Or George Washington!
Or Abraham Lincoln! Or the Seventh i

N * Commandant! . N
’ You had to keep them - the Girls, the ™
~ . - Populace, everybody! - in hand now,

for once you let go there was no
. "knowing where they, like waters parted
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from the seas, mlggtn't carry You.' Ty
:Goodness knew! ~ You might arrive any~ . >
where - at county families taking to ' ‘
trade; gentlefolk selling “for profit!

All the unthHinkable sorts of th1ngs'~ s

(p. 510-11) ~ e

,Valentine's decision to escape her constraining

]

cloist%;, and to free hergself from a repressive'pasi changes -

%
* 7

hér into a modern ‘woman. ‘Having shed her Edwardian

" inhibitions, she is now the sort who could go off and make a

permanent home with Christophery who could bear His child out
of wedlaock and face up to "the beastly stink" (p. 749) her.
. ", ‘ s
& : ,
actions will cause. In Valentine's view, the "pretty gory

,carniValh'(p. 168) of human slaughter that the nation sqFFered~:

was a direct conseqﬁence'of the failure'of social mor;lity."
)ﬁhat prlvate hypocrisy }eads to national hypocrisy is’
Chrlstopher s v1eu as well. In Some Do Not, it is his role,
w1th his "gift for rlght intuitions" (p. 93), to be an "e;;ct ,
obSErver" (p. 128) of his world. He, unlike most, membgrs of E
his goveining class, is not deceived by th; ;ppaf;nt calm énq

order of Edwardian England. ‘While for them, suffragettes

invading a golf course, or the rising voices of the Englrsh)
L) .

S R C.
working class to unionize, or the political rifts caused by the

passing of the National Insurance Act, are no more than
incidental problems which have no bearing on theif own Eowerful
ruling class position, they are, for Chrjstopher, grave signs

of Whitehall mlsmanagement and contribute to the overall

'1mpotency of a class whlch is Fltted neither for governlng a

nation nor_for upholding a standard of personal prob1ty.

- ” - B N
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Yet Chrlstopher, with hls "exact and conatructlve"

(p 231) intellect, knows that this present condltlon d1d not

suddenly surface. He sees that any class who has been "on the .’

wrong diet and. wrong life” (p. 107) for years can bnly

inevitably raot into "a foul system" (p. 224) .run by difty swine

" who are only interested 1n~sat1sfy1ng their own insatiable

appetites for power and prestige. These men, taught to'gbide'[ ‘.

by "the imbecile national belief.that the game is more

T

imp&rtant‘than the player" (p. 305), hasten the dissolution of
:the'ngtion'by faithfully adhering to this principle, for.

Ny withddt‘it they have no ‘means of justifying their‘abusé‘of

-

powef. All the while that these men are, ‘as it were,
"commlttlng adultery" (p. 20), they cover up %helr

‘ doubledealings, betrayals, hypocrlsiEQ, and deceits by

:maéquerading as men who have the ngtional interests of the

country ap heaft. But, as Christopher reglizpa, when éqy hanl'
canbe petrayed or any value can be sacrificed\in'the.npme of‘
éhe gfeatgr good, when individual honour and moral Qirtue.is
held in pontempt;'theq’ﬁthere is no more land of hope and
glory," (p. 106) and ail the parade, all the pretense to uphold
the national 1deal must be stopped 1f -a "man is .ever to do his -

~ duty by his natlon and hls family" (p. 736) agaln.

For Christopher the wer is "the end of the show"

(p. 306) :. "when you got -into the line, or‘near it, there was no

~

room for swank, typried by expenslve funerals. No Flowers by

compu131on « + « No more parades!" (p. 320) Book Two of the

A -~
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‘tetralogy‘shoys the horrors and the "infinities of pain"

(p. 438) men must endure when a world is run by a "crowd of

boodlers" (p. 236) who have neither the heart nor the

. e
intelligence to understand what their plots and deceits have

. set in'motiuq. While in peacetime the political game involves

personal corruption, financial swindlings, international

‘betrayals, all these faiiings are not, in Christopher's view,

as horrific as the same game Eeing played when "millions of

'men's lives are at stake" (p.\258), when oceans of suffering

- men have to undergo incomceivable anguish and unimaginable

'atrocitieé "tblfurtheﬁ the private vanities of men" (p. 297)

-

who rule their world:’

All these men given into the hands of

the most cynically eare-free intriguegs

in long corridors. who made plots that

, harrowed the hearts of the world. All

) . these men toys, all these agonies mere
occasions .for picturesque phrases to
be put into politicians' speeches with--
out heart or even intelligence. Hun-
dreds of thousands of men_ tossed here
and there . . . exactly as if they were
nuts wilfully picked up énd thrown over . -
the.shoulder by magpies (p. 296).

Christopher's first command is to supervise 2994 men

and to prepare them for manouevers at the frontllines,'what he

..calls, "getfing cattle into condit fon for the slaughte;houée“‘

(p. 362). Yet,lfot Christopher, his draft--living amidst these
men, caring for them and listening to them, worrying over _them

and "superintending their'morale" (p. 296) -- becomes but an”

[ A T
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s infinitesmal® part of all "the wet millions in mud-brown'" -

©, Christopher's mind to.’let us hear how Tietjens of Groby, the I ‘ n

C 127-

(p. 297), and the more this group of desperately occupied men
debend on 'him, Christopher.'s morally isolated indi‘vidualism
begins to break down. He no longer sees ‘himself merely as a

'King's of ficer doihg his military duty but he behaves as if.he

.were a caring God sent to look after the whole suffermg lot oF
terrified men: "God-TletJens" (p 356) he calls hlmself odd
though the name ma; be. C o . ' y

e . ‘- ‘
Admidst all the madness and horror, Christopher feels

obliged to give each one of his men some kind of human dignity,
some form of self-respect, even if this involves teaching them

to 'mov~ea smartly back into. their quarters. Asgghe stands, in his

‘pajamas and ‘great-coat, watching his men come round,"'mark'ing

time ‘with the stamp of guardsmen, [Tietjens] said with tears in
his voice:, N

Damn 1t all, I gave them that extra
bit of smartness e e e Damn it all,
there's something I've done . ... .
Seventy per cent of ‘them would never
come back . . . . But it's better to go
"-to heaven,with your skin shining and
master oJ your limbs than as s hulklng ,
Yout . . . (p. 326).

When 0'Nine Morgan becomes "another bloomin'l caspalt);"
(p. 307), the death of this one man so mbve_s,Christopher, that ‘ R
he realizes the poor fellow's name couldn't b'é‘mentioned."in , -

his hearing without his retina preéeni:jng him with the glowing

ir}lage of the fellow's blood" (p.'355), Ford takes us inside

-
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proud, aldof, staunch Yorkshireman is pushed into an awareness
that he has‘a common bond with the brotherhood of man:

e - And at the thought of the man [0'Nine
. Morgan] as he was alive and of him now,
dead, an immense blackness descended
all over Tietjens. He said to himself:
1 am very tired. Yet he was not ashamed.
. » « It was the blackness that descends o
_ on you when you think of your dead . . v . ' ‘
It comes, at any time, over the bfightness :
of sunlight, in the grey of the evening, in
-the grey of the dawn, at ‘mess, on parade; it
comes at the.thought of one man or at the
thought of half a ‘battalion that you have '
.seen, stretched out, under sheeting, the
noses maklng little pimples; or not stretched ,
out, lying face downwards, half-buried. Or at 4
c the thought ‘of dead that you have never seen
' dead-at all . .-. Suddenly the light goes out N
\ ' « +» +» In this case it was because of one .
fellow, a dirty enough.man, not even very ) ’
Sy willing, not ‘in the least endearing, certainly
contemplating desertion + + o » But your dead .
+ + . yoOurs . . . 'your own; As if joined by
your own identity by a black cord . . .(p. 356).

Even Sylvia, whose obsessive need to ruin TletJens makes her - TN
. ‘puraqe him to the Front where she tries to get him discredited
as a loyal of ficer, even‘shé sees that here, right "in the very
’belly of the ugly affair" (p. 438), Chrlatopher 1s a changed

man. And as she sees His’ 1nvolvement in "the enormous -

wickedness" (p. 438) that surpouhds him, she also sees that the

ruléa.of their own game have néw too changed., It is with a
senge of desbéiring.jealéusy that Sylvia_comes to a full

_realization of what a war cen do to one man: . ) , C e
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She had never: aeen Tietjana put ‘his head
together with any soul before; he was
the lonely buffalo . . . Now! Anyone,
any fatuous staff-officer, whom at home
- he would never so much as have spoken to;
- any trust-worthy beer-sodden sergeant, any
.street urchin dressed up as orderly . . .
They had only to appear and all his mind
.went into a close-headed conference
over some ignoble point in the child's
game: the laundry, the chiropody, the
religions, the bastards . . . of millions
of the indistinguishable . . . Or their
- deaths as well! . . .
- She had never seen him so suffer' ahe .
had never seen him so appeal for sympathy -°
~ him, a cold fiend of reticence! Yet he was
‘now in an agony! Naw! . . . And she began .
" to have a sense of the infinitely spreadlng -
welter of pain, going away to an eternal
horizon of night . . . « 'Ell for the Other
Ranks! Apparently it was hell for- the
offlcers as well (p. 438).

Ford's portrayal of war is a,psychological'rendering of

the tortuoﬁs cohflicts and agonizing worries that plague the

minds of the men at the Front while they are subjected to long<‘

hours af interminable waiting.and hanging about. Ferd'drawa‘on
his own war t1me experlence and when he writes about " the
intolerable depression that, in those daya, we felt" (p. 357),
when he writes about "the heavy fatalism" (p. 101) that

. overwhelmed the men who knew they were "the playthlnga of ants‘
busy in the miles of corridors [that make up) the central heart
of oue comity" (p. 357), he iabwritina ahout "the intolerable

~v_v‘eight upon the brains and the limbs" (p.‘557) that soldiers

\ must bear. Ford knows that the soldier is faced with two wara,‘

"the battle of home news” (p. 299) and the battle of Fighting
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men, and with each of these . wars he wages, the. soldier is
powerless to allevrate the pain caused by either disaster.
‘Under such despairing condltlona, Ford saw that one's view of

life and of mankind cannot possibly remain unchangrd, for the

‘trauma of emotional .stress shocks one into a new level of

Tof a different specific gravity" (p. 344).

t e

awareness until one was, "in fact, a changed man. With a find:|

3
4

Christopher is so burdened with worry énd'stress -- his

own personal worries about Sylv1a 8 next move to ruin him, hls

.‘'own physical fear of mud, as well as his respon81b111ty for the

" “enormous bodies of men" (p. 4?4) under his command -—.thag\

even he, Tietjens of Groby,vsound and collected, begins to fear
for his own sanity. He can no longer count on ratiénal logic
to help him make some sort of sense out of ‘the madness and

chaos that surroundsg him. .Out of this despairing.need to find

. 3omé sort of reYisble truth and to gain control of his

7

e "uppermost mxnd" (p. 494), ChrxstOpher "became - 1natinct"

— i

4

4

: life 13 all ab0ut.

Ford explalns, "with a sort of passion_to let his thoughte

wander and go about where they-would"f:L 347) untll the "whrle g

map of the embattled world ran out .in front of h1m - as large
as a ten-acre Field“ (p. 493). And thére, dottlng this |
“embossed map in grpenjsh papier-méché“ (p. 493) are recurring
imagra; "sometimes of things he thought of, somet imes of things
mgrely at the back of the mind" (p. 299), until linked

together, these images bring him to a.new perception of what

[ T

v

R TIRRSEE P



&

‘. ertered his head" {p. 345).
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lhere, in the 'sanctity of his own mind,'ﬁe'éééé the

blood of‘men wﬁpm he cared for, and he ‘temenbers the vaniﬁy of

men whom he hates he sees a shameful c1v1llan populatlon who
wanted soldzers Mo be jade to look llke fools, and to be done
in" (p. 495), and he remembers that "all the men who aren't

hate all the men that are" (p 161) and thds "wanted the war

- won by men who would at the end be either humiliated or dead"

Ap. 495); and he sees "the heads round Whitehall - the civilian

hqads.-'sfapvlng the army of troops in order to-hold aver the .

Allies of Great Brit%}n the threat of altogether abandoning the

Western Front" (p. 358), and he remembers the game is more |

'

‘important'than the player~ and he seés’men who forcpd the idea.

»

of war being horioured as ‘the men who won the war and he’

remembers that "the world's certalnly pretty rotten" (p 305)

~ And still, out of the’ greenlsh haze of his subconac1oue'

comes: an lmage of” Sylvra in "a sheath gown of gqld tlasue, all
111um1nated" (p. 299) hlS own personal symbol of madness and )
"attoc1ous cruelty" (p. 300) sh1n1ng brightly wlth her: desxre

to torment him, and he then remembers Valentlne, WIth her

" steady intelligence and caring heatt, and "the-idea‘had

sudaenly occurred to him that his parting from his wife would"

" set him free for his girl . . . . The idea had till then never

¥ that "he had not been the aort of

fellow who goes lnto hls emotlone" (p. 349), and still has a

-need to check what he calls the‘"excesses of the subconsclous" ".

v
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(p.'363)'a§ainst a-rationai investigation of the facts. He -‘vw

therefore‘puts down on paper, "in exact language, as if he were

making a report For'the use of garrison head-quarters, the

_history of hlmself in his relatlonshlp to hls wife . < el And

to Miss Wannop,. oF course" (p. 345) And again, Chrlstopheu>.

.comes to the*full realizdation ‘that his "obaesslve desire to

’

" shield that whore" (p.~495) prevents him from fulfilling hig - .

fdeep and boundless" (p. 349) passion for his girl.

However, though Christopher is aware that if he is ever’

" to reach his varaion.of."Paradisé" (p. 48}); Yalentine Wannop,

he ought‘td ask Campion to transfer him to a reiatively-safen

Job ‘such as commandlng d1v131ona1 transport when Campion does

[y

of fer h1m the "goft JOb" (p 483), he Flnda 8, perfectly good /~-\g\\// .

Groby-type'excuse to turn him down. He, would, he tells the
General, "rather die" (p 485) than be part of any army plan to
kill off service horses who are’.no longer regarddé as useful

vehlcules to move tranaport supplles. TletJens, aware that the

YOnly other alternatlve that Camplon has is to aend him up to

[

‘the lines, (for Sylv1a has caused such a. acandal that

-

Chrlstopher must be relleved of his battallon), nevertheless

accepts hla new movement orders, knowlng full well that belng

',behlnd the lines means "certain death". (p. 476). 0bv1oualy, he

is not yet ready to shed his Groby self.

" In Parade a End 1t is part é? Ford's aéhlevement that

* he records each pa;nful step in a man's paychologlcal shxft, (Z

each agonlzing psychic confl1ct that a man must undetgo if. he “7\\ :

.



is to reorient himself intqbﬁfgd;o 1d. /é;‘:?ﬁérftn\&§t:ﬁs

L R , ’

-
S

"follow this process Ford alternates between two tethniéa}

" modes: he éitﬁer writes as the omniscient narratqr and tells us

about Tieﬁjens',state nf‘being or'he'wriﬁes as the effaced. ’
narrator and lets us follow the rambling flow of Tietjens awn
thoughts. , The more Ford lets us follow” the stream of Tiet jens'
.consciousness, the more we ligteh to the innermost struégles of
a man tryiﬁg to come ta gripg with his vworld, the more Qe are
movéd_by’the émotiénal triafs bthis mosé extraordinary fellow" :

(p. 471) must endure. ' ) T , ) -

In A Man Could Stand Up-, Book‘Threg, Christopher's » f_

mind is put to the extreme test. At the end of No More Parades .

- Christopher accepts his positiﬁﬂ as second in.comménd of the VI

'éattalion Qondering "how his‘mind'was going to-take" (p.- 486) '

. » * r Wy
the continual bombardment of 'artillery fire, the worry over ° 1%

Valentine, the agony about Sylvia's desire to further disgrace

1

3

him, as well as his own physical fear-of‘being swallowed uﬁ by
the mud.

While No.More Parades is set entirely within the war .

. : . : . T
- and covers a three day period, A Man Could Stand Up- begins and

ends on Armistice Day with the middle sectian being devoted to

" the idea that a man must'bury himself in-the trenches before

the world can enjoy peace, And -just as Sylvia with her- |

omniverous nature dominates the middle part of No Moré Parades,

a book that ié, qn'the whole, inténded to show "the beanfeast .

" of carnage"’(p( 438) that war ié, Valentine, witb)herisaving

e Lt
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sense of order domlnates a book that celebrates the Joy ‘of

peace and a hope for the future. It is in fact Valentlne s

'well—balanced mind that saves Christopher from going under,

from succumbing to "the filthy state his nerves had go into"-

Before he went off to war, Christopher regarded

Valentine as "thé"only intellibent soul [he'd] met for years"

' (p. 127) 80 that against'a‘backgrodnd of blood and mud, if is

her kind of "good, bread and buttet brains" (p. 526) that he
needs to soothe hls battered soul-

ﬁthe exact mind, the impatience of
" solecisms and facile generalizations!
. « +» he wanted to hear her say: 'Oh,
“chuck it, Edith Ethel!' when Edith
Ethel Duchemin, now of course Lady
Macmaster., quoted some of the
opinions expressed in Macmaster's
critical monograph about the late
Me. Rosetti . . .
e " It would -rest him to hear that. She i
" was, in effect, the only person in '
the world that he wanted to hear speak.
. *Certalnly the only person in the world-
R that he wanted to talk to. The only
" clear intelligence! . . . The repose
that his mind needed from the crackling
of thorns under all the pots of the world
« o« o o From the eternal, imbecile ‘
'Pampamperipam Pam Pamperi Pam Pam Pam!'
of the German guns that all the whlle
continued (p. 604).

-~

Down -in the mud of "the ‘trenches, Christopher has nothifg to

do. - As a second in command he must be "kepé idié" (p. 556),.
-for as long as the CO existed Christopher must bé kept out of
any.activé planning duty "until the CO dropped dead"'(p. 556)-:

' =--all this parade faor "Fear he got kudes” (p. 556). But..

Tietjens lS still" TletJens oF Groby, changing but not yet ‘

changed.
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' - *no man could give him anything, no
» - nowan could take anything from him. He
flattered himsgelf that he in no way
feared death, pain,- dishonour, the
afterdeath, feared very little diseagse-
except for choking sensations! . . .(p. 556)

At times, to combat his boredom and to control his
mind, Christopher would try to 'figure out the odds of his
“surviving "direct hits by shells, by rifle bullets, by
grenades, by fragments of shells or grenades" (p. 547); or, at
times, "out of shegr imps;tience" (p. 548) he would force
himself to look out over the parapet of his gfavel pit of a
trench to see if he could exactly count how many beastly: Huns
were out there. This, of course, was impossible for there were

\ .
80 many dead bodies, ‘such a scattered collection of dead lying
on their backs, "t;ubular’sha'pes in field-gray" (p. 550), that
their resemblance to the, living was appalling. )

Faced with the reality of his situatj_.on', with the fact
thét- the Huns were now within two hundred yards and that the

Battalion, helpless targets without any "ddamned Mills bombs"

(p. 566), will be slaughtered within an hour, Tietjens, crammed

+into "a Treeling cellar" (p. 556) of desperate men, thinks that

he is a"ctuallil going méd. And, ag Ford tells us, out of fear
"that his brain wasgﬁoing [Christopher searcﬁes] for some

subject about which to think so that he could prove to himsgelf

.tﬁat he had ot gone mad" (p. 564). He hears a seventeenth

- . century tune being played by .a drunken buglgr and the music

. v - ’ .
moves him to remember the sweetness and the Ight of that era

-- "the cradle of the race" (p. 567)-- and he wonders "what

_chance had it todsy. Qr, stﬁll more, to-morrow,

AR
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. . What chance had quiet fields, °

. © Anglicsan sainthood, .accuracy of
thought, heavy-leaved, timbered |,
hedge-rows, slowly creeping plough
lands moving up the slopes? . , .
Still, thg land remains . . . (p.566).

o

At the same momént that Christophé} is engoying hIs peaceful

reverie, the voice of his Sergeant jars him back into reality-

. ° e \ .
with the announeement,&Qgt in ten minutes the damned bombs will

, ‘ | £
arrive, and, thinks Tiet jens, "They might, in consequence,

¢

" sgurvive . . . . Then what was he, Tietjens, going.to do! Take

-t

orders! It was thinkable . . . (p. 567).
Chrigtopher’'s will tpflive has been,festored, for out

of his dream comes the conviction that even the ravages of war

and the schemes of boodling‘mgn cannot take away\the heart of

_England; "The land remains . . . It remains!" (p. 566) and it

would always "breed true" (p. 814). In the "wetly revealing"
. ~
(p. 566) dawn of an April morning Christopher has come to his

vision of hope and he wants to get there with his form of

paradise, his love for Valentine Wannap:
. ‘ 4

The beastly Huns! They stood between
him and Valentine. If they would go .
. . home he could be sitting talking to her
, © for whole afterncons. That was what
" a young woman was for. You seduced a
young woman in order to be sble to finish
<) your talks with her. You could not -
) do that without living with her. You
could not live with her without seducing
her; but that was the by-product. The
point is that you can't otherwise talk.
You can't finish talks at street
corners; 'in museums; even in drawing
rooms. You mayn't be in the mood when she

N

. ~ is in the mood - for the intimate conversation

» that means the final® communion of your

‘N,

- .
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. qouls; You have to wait tbgether‘— for a
week, for a year, for a lifetime, before’
the final intimate conversation may be -
attained . . . and exhausted (p. 629).
Tietjens is now Acting Commandfng'bfficer and to give

his men the heart to contlnue,,to pass on to the other ranks ¢

-~ the w111 and the hope he hlmeelf possesses, he actually moves

Co

°

P

L

- -

his heavy "meal-sack" (p. 674) of a body and stands up, tall
and stralght, and looks out oveghthe bloody scene of battie

As he cnawls out of the gravel pit trench, show1ng the men that
ghey too "w1ll be able to stand up on a bleedin' hill" (p.

570), one of the brownish mass returns his glFt of leade&sh;p

" and strength by telllng Chrlstopher how all the men regard hims:

"Yéu, sir . . . You're a law unto yourself!" (p. SZU).

Tietjens, knowing that this testimonial, "a vertificate, as far

as it went, of trustworthiness" (p. 570), is the highest honoir

~—

-
an officer can receive, considers himself a member of "the

un-feudal crowd” (p. 555) of men. °

“

Christopher is now aware that he is a changed man. ALl

—the'emotiogal shocks that his conscious self has received, that

he has a strong passion for Valentine ("I didn't know I had it
’ /

in me!" (p. 363), that he haes a will to leave Sylvia, that he

k .
is "a militiaman" and not "a promoted Ranker" (p. 555), all

L]

thege astonighing revelétions lead him to understand who he

reallyl is and where his responsibilities lies

L

Love, ambition, the desire for wealth..
They were the things he had never known .

P of as existing - as capable of existing Coy -
. within him. 'He hed been the Younger . v
. Son, loafing, -contemptuous, capable, ’

. ~ B & \



M

o . .
B e R L et T PPN
: . -

= | e -138-

'
~ . ¢

idly contemplatlng life, but ready -
to take. up the posifion of the Head of
. the Family if Death so arranged mattef&
g He had been a’ sort of eternal Second-in-
Command.
Now what thé Hell was he? A sort of
Hamlet of the trenches! No, by God he
was not . . . \ He was perfectly ready for
) - action. Ready to command. a battalioh.
A .He was presumably a lover. They did
. things like commanding battalions (p. 629-30).

“

\
TletJens of Groby has grown Lnto a an as he has "dhtgrown

alike the‘montalgty and the trad1t1ons of his-own fa ily and

his own race" (p. 752).- He vows to resign From hié‘CIGb,

_ though admittédly he will, as Ford playfully tegle us, miss the
- r v

¢ -

Club claret, and he vows to residﬂ from Groby: \"he was never

goidg'to live at Groby. No mofé feudal atmosphere! He was,

L] .
going to live, he f1gured, in a four roomnattxc flat e e
S+

‘With Valentlne WGnnop. Because of Valentine Wannop!" (p. 633)
But before Chrxstopher gets<ta live his.new llfe, he

has: to arrive at another equaily 1mportant realization._ Up to

:_thls point-in his reorlentatlon,_;e has broken with all the:

impenétives—bf his Groby past, but’ there is still one “defect"™

(p. 244) remain&ng, his notion of:sdivation. He was al;a;s

ready; as both S;léia and Valentineaacknowlédge, to save others

'-- "He saved others: himaelf he could not save!" (pp. 272; 404)

E- but, ag they sitige, his desire aeemed to ariae more out of

1

an official call of duty, "the right oF the Seigneur ina uorld

of Other Ranks" (ps 350), rather than from persanal commitmant. e

L

1nto the "viacous mud" (p. 637), the young aoldier Aranjuez

\ N
. Hhen a German shell hits him and he gets slowly sucked

L2
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imprisoned in the earth with him cries out: "Save me, captaini"

¥ N . -

and Tletjens-answers, "I've got to save myself first!" (ﬁ.'637)

and he pulls himself out. Our lagt'imagelof Christopher at

war, fighting tc'survgve, both for the sake of "his girl and -~

his country" (p. 363) is his succesgful attempt at-#escuing a
s1nk1ng man out of “the 11qu1d mud" (p. 638): ‘

He bent down lower and his hands ..
entered the slime. He had to get
. on his hands and knees.
g His hands were under the slime, and
hls forearms. He battled his hands down
greasy cloth; unfer greasy ckd% . - Slimy,
not greasy! He pushed outwards., The
boy's hands and arms appeared. It
was going to be easier. His face was
now quite close to the boy's, but .
it was impossible to hear what he said.
Possibly he was unconscious. Tietjens
said: "Thank God for my enormous physical
'strength!" It was the first time that he .
hadgever had to be thankful for great
_physical strength He lifted the<boy's
. .arms over his own shoulders so that his
. hands might clasp themselves behind his
- neck. They were slimy and disagreeable.
‘ He was short in the wind. He heaved back.
° The boy came up a little. He was -
. certainly fainting. He gave no assistance.
* The slime was filthy. It was a condemnation
of a civillzation that he, Tietjens, ,
possessed of ehorpous physical strength,
‘ should hever have needed to use it before

P .

Atanjuez is sayed by the strength of a man-‘who willingly

entered into the bowels of the earth so that he Gould re-emerge
with the soul of another. Christophpr, having bﬁen immersed in
the reality of.human compadsion‘and human respongibility;‘ié~
now read& to go Hnme} ’ A
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Nhlle A Man Could Stand Up- demcnstrates Faxth Y

-

p0831ble even in, the most despalrlng condltlons, The Last Post

depicts the.possibility of using one's faith’ to rebuild for the

Future. It is Valentine who now speaks for the war-weary’ and

. oft- times "Forgetful" (p. 757) Chrlstopher‘

‘galvage eighteegh-ééntury furniture and other meaningful relics -

. cleari and decent values that will "keep all on going".(p. 822), -

Y . They desired to Live hard even if it ‘
. . deprived them of the leisure in ‘which ' P

» to think high! .She agreed with
Christopher that if a ruling class

o . leses the capacity to rule.- or the .

. . - desire! - it should abdicate from its .
privileges and get underground (p. 818).. °

Cﬁfistophér and Valentine aﬁd an unborn child conceiveq in love

‘and if hope withdraw from city life to revel in ;EE\$implicity

oo oL
of. country life; and there, as they scour thg countryside to -

~

of the dead-past, they commit themselves to preserving the

essential principles that were part of that ordered lifé, those

~ Unlike Mark, who refused to adapt to a changed world "_

e

and was "finished with it" (p. 756) == he takes a vow of

silence and soon dies from the weary . condition of his heart ~--
Christopher and Valentxne do not mourn ‘the passing of the old,
but rather use what they have to celebrate the coming of the
new: their moral integrity, their love for each other and their
belief that England's "pleasant and green and comely [1and] .
wouId'bréed true" (b..314i. As they both know, a new world is

"indeed the World Turned Upside Down" (p. 511), yet even in his

e »

B
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.turned about condition there are "new symbols of ur. y"

3 (p. 782), new standards_ of proBity, and new sign “of hope: The -

_ promised land is now the countryside, an unsanctioned marriage
is now spiritually valid, and industry and frugality are now
the fdiet[ies]" (p. 818).

The sibject of The Last Post is a world caught in rapid

change.whicp Ford deséribes in terms of Masterman's prognosié:
lthé pawer of‘fhe Tory aristocracy has been rendered impotent bi
their}ipresponsibility.z ' }
‘ Campion, aware that he has outlived his usefulriess ég a
" King's soldier MQulded "in the eighteenth-century traditions"
(p. 664), now "wanted India" (p. 794), for it is, he.knows, the’ > .
" only posgible place remaining whepe he coulé do that vﬁich he ‘
kndws best to do, parading as an exemplary model of an |
.aristocr;tic,general. And even‘Sylvia recognizes that world
bllpeacéVbr§ngsﬁabout a set of new‘conﬁitiéna which has chanééﬁ R /gf%ftf

the ‘rules of her social game:

2In 1909- Maaterman had foreseen that pecause of the Ct
“ultimate sterility" of the ruling class, 4 .
though it has all the cards in '\. . -t
its hands and every ‘material force : '
in its favour - its power may Ty . )
gradually pass and be destroyed; to { ' )
- appear in history as one more - B
aristocracy declining, not through
the batterings of external enemies,
but from the fretting:dnd crumbling -
of an internal decay (CDE 61). . ) ~




a SoETetyuaueen. And theugﬁ she makes one last effort to hurt = -

‘cpuld no Ionger influence him either for evil or far good"

‘ S -142-

\\;;ﬁ " "Her main bitterness was that : .

they had this peace . . . . her’ . .
+~ world was waning. It was the . fact
~ that her friend Bobbie's husband,
Lo Sir Gabriel Blantyre-formerly
Co Bonsenheir - was. cutting down
expenses like a lunatic. ' In her
world there was the writing on the
wall. Here, they could afford to
call her a.poor bitch = and be in ]
the right of it, as like as not! <L
{p. 808-9) B

Sylvia, to wham the-idea of a future without

'.distinction:is ugbearable, even considers'Campion'a offer to be

the wife of a Commander in Chief in India and to reign there as
Chlrstopher by rentlng Groby. mansion to the vulgar American . -
Mrs. de Bray~Pape and by instigating this unsy%pathetlc woman's

plans to cut down Groby Great Tree, Sylvia, "aware that she

'(p; 789);'fiﬁally surrenders by "applyling] to Rome for the

‘ dissolutioh of her parriage"'(p. 807). She, like Campion,

capnot'change and adapt to the new,'and unwilling to chance

s . N

éocial failure "as a freelance ‘woman" (p: 789) she too ngegs

" India to keeﬂ‘her-prestxge. R .VV

: Whlle it ia 1088 of aocial prestige that motlvates

' =
_‘Camplon and Sylvia to sever fheir ties to a post-war England

it is ‘loss oF natlonal prestlge that elso animates Mark to get
out this reéonsbructéd world, a.world that ia, to him, “a world: ..

an a lower plane" (p. 775) S - « . e .
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Mark sees hlmself as a loy al Tory who has been betrayed
by a cowardly government‘s decision "not to let [their foes]
.knqw that remorseless consequences followed determrned actions"
(p.-774) &nd thHus his self-lmposed silence results from his
realization that he can no longer remain 1n a world that
abandoned eVerything he stood for:  logic, pride, patriotism,

g justice. In his view Englamd's refusal :

not to occupy Berlin was to commit
an intellectual sin. The consequences
] of invasion'is couhter-invasion and
. symbolical occupation, as the consequence
. of over-pride, is humiljation. Ffor the
rest of the world he knew nothing of it;
for his own country that was logic - the
. o - logic by which she had lived. To .abandon
: that logic was to abandon clearness af mind:
\it was mental cowardice. To show the world
Berlin occupied, with stands of arms and
colours on her public places was to show
that England respected logic. Net to show |
the world that was to show that England
wag mentally cowardly. We dare not put
_the eremy nation to pain because we shrank
from the contemplation (p. 755).

Mark has become what Christopher-is no longer, an

~3 ; exiinct Jory who insists on the litéral.application of that
elghteenth-century Groby code of justice and retrxbutlon -; "If
you .make mlstakes you must take what you get for it (p. 727)

Ly1ng in & cot under a thatched roof, physically paralyzed but

. 1nte11ectua11y sounq "as sound @ man ss he had ever been"
\v/:;\\\Xp. 756), he reflects on the consequences of England's .

deCis1on, and underatands that by not’ ehow1ng "fellows that if

they did what they wanted. they heed not of necesaity take. uhat

. . ‘ -
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the~got°fpr it" (p. 774) was to set a daﬁgeraag precedent for BRI
} T ' . BRCRN :
- the future: , : ? .
"If the Germans did not experience c o

that in the sight of the world there
‘was an end of Europe and the world.
What was to hinder endless recurrences
of what had happened near a place called ,
Gemmenich on the 4th of August, 1914, at
. 8ix o'clock in the morriing? There . . >
was nothing to hinder it. Any state
from the smallest to the largest mlght “ e
(p. 774).

. The twentieth century has now survived the most
horrific of holocausts and unspeakable atrocities which' ford,
writing his epic novel in 1922, could not’%ave imagined, Our
being W1tness to the slaughter of races, the rapes of ¢
countries, and the ravages of lives that dur world has seen and
.contxnuea to see,.makes still relevant some of the last words
ever spoken by Mark Tiétjens. o '

" When Mark and Valentine argue over the full terms of -
the Armistice, he, whose syMpathies lie with'a Head'paqt, keeps

_r;ferring to the idea of—just puniahment; anﬁ she, whose ) . . %.
" sympathies lie wiEh a peaceful. present, keepé féburr;ng.to the
—idea.thaé th;re "has been too much éhffe¥ing"-(p. 775) -- té
which Mark, émbtioﬁally exhaustéd, replies:
Yes, you are afraid of_éuffering.“l
+ « » But England is necessary 'to the
world . . .o . To my world . . . . Well,
* make it your world and it may go to
rack and ruin how it will. I am

done with it. But then . . . do )
you accept the tesponsibility! (p. 775)
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Valentine accepts; her saving sense of Jorder tells her that the
..6n1y.whf "to celebrate theiaalvatiqp-of the world by seven ™

* %
million deaths" (p. 763) is to continue to fight for the future
"as a symbol® (p._748) that the heroic ¢ead'have not died in
vain, |

Yet, if as Mark says, the end of the war has signalled

\

. @

the fall of the "Governing Classes“,(b. 719) and that the-
future elevation of the country is now dependent on the e
" wholehearted commitmehf of ordinary citizens, then The Last. " o
Post, while it does lament, through Mark's withdrawal, the loss
. of 01d Norld\traditioﬁs, more significantly, it also S
1éelebraﬁes, through Christopher's presence, that "the English
were ‘changing" (p. 741). The time of the Tietjens' is dead,
.but "a real Tiétjéns" (p. 732) has survived better fit ﬁb\carry'.'
on the essent1a1 principles of another age: |
The war had made a man of him! It
had' coarsened him and hardened him.
There was no other way to look at it.
. It had made him reach a point at which
he would no longer stand unbearable
things . . . . He was going - he was
, damn- well going! - to make a place in
it (p. 668).

Chrlstopher has come full c1rcle. That world which he . ‘
had wanted to get out of is now the world where. he wants to be,- i & .Ai
a dlfferenF world but also a dxfferent TletJens.: In pontrast
to his brother, Christopher accepts the soetal and political e .
collapse of his class and is péady tO‘féce, on his own terms, a. PR

new England. ﬂis,reorientation‘dwes a great deal to Valentine,., ) f‘.--é

’
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whose love-anq suﬁport have ‘'sustained Bim.taroughaut hié heroic
-but tortuous ordeals.J Thqif rélétionship, f;ee f;om deception

. Aﬁd bétrayél, suggests th a prigate,iife, built on lovg.and
honesty, can be sought amiést the ruins of a changing world.

‘As they stand, "rooﬁe& to the earth" (p. 713),‘deierminedv"to
?eep all Sn going" (?.282?),'they ;epreéenﬁ Ford's image of the

persistence of time-honoured values. '
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S Chapter V

* NEW BEGINNINGS

In depicting marriage as the "plague-spot" (p. 785) of

8 d;isso_lute' ruling class world, Ford's fiction of society

relies on the same metébhoric device that Forster and

Galsworthy used to apprehend gpd interpret-a changing

Edwardian world. The metaphoric u'se of mar‘riagé unites these '

three novelists as writers of Edwardian social fiction, st the

I
same time gs their varying ‘preseritations of marriage reflect
. . ' ’ 5
their ‘conception of the social changes necessary to regenerate

soc1ety. . o '
) ~ In Galsworthy's Forsytean Np, myopic visio 18" the

social malaise and he uses the blighted "Inarrlage of Soames and’

Irene to reveal how an unthinking allegiance to Forsyteism as

d way of life emotionally cripples its members, rendering theh -

" incapsable of 1iving or loviné without Foréfte aid. Writing at

the beginning of the century when the shifting pattern of
manne@i-_s ana morals was just becq}nir;g‘dispernible, Galswgrthy
uses a‘conventjlonal marriage to challepge the outmoded codes
and fixed social mores inherent to propertied Victorian

England. His ironic attitude towards the Victorian view of

’

.marriage points out the athpidi,tie%d*ahd cruelties of an unjust - .

[8
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and inhumane sbciéti that seeks to regulate the livesofits—

members by promoting, through ma;riage, social solidarity as
the highest social Qood. Since it is Galsworthy's view that
confining social cohesion qgégas steéility, he uses the
rebellion of Young Jolyon to show that w;eﬁﬁﬁhy system

restricts individual choice, that system is undesirable and
'Y -

. must inevitably fall.

Young Jolyon is Galsworthy's enligﬁtened Man of
Property, the perceptive %orsyte whose agiiity to judge
princf&led conduct and rigzt feelings enables him to lead a
spirftually healthy and socially fulfilling life;‘ His su;cess
Jjuxtaposed  against coqsiA Soames's ?ailure imaginatively

conveys Galsworthy's belief that a return to the civiliéing :

virtues of. tolerance, compassion, and understanding is the way .

to change the cuitural complexion of Forsytean life.
In his de31re to defeat QAe claims of Forsyte1sm,
Galsworthy relies on a realistic prose method which reinforces

his characterization of the Forgytes -- that this social breed,

having been conditioned and moulded by an economic environment,

can only assess life in terms of material objectives, Thus his
: r

final picture of Soamegland irehe,.gne an each side of the

hearth, surrounded by their bbjets d'art, far from endorsing’

' matefialism, shows that it is this social objective ‘that has

crejted such a barren and fruitless life.
) (":AI:%S ) .
K Galsworthy s emphasis on the outer life is

31gn1F1cantly dlfferent from Forster 8 emph831s in Howards

3
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End. While both authors seek to restore vision to an

‘ ecoﬁomically hegithy but morally weak class, Forster's approach
. .

to the problem of materialism and culture leads him to broaden

his social canvas by juxtaposing one §ulturally divergent group -

., against the other. By wideniﬁg the conflict. between humanity
and property, fForster's social visio&, unlike Galéworthy's,
posits a differentlsolution to éhe liberal oﬁjective of

continuity and change. As Forster looks at the restlessness _.

9.and r?otlessn;ess of the modern Forsytes--his Wilcoxes--he sees

" that moral refurbishment éan no longer be.supplied from withir
thistcapiﬁalist ¢lass, fgr the world has been fOfmed too much
in their_image. He thus p£o§oaes 6chle§elism asfthe remedy for
clgss gterility, a cure he knows can only be eFfect%ve iF,it is
Ytranéfhsed into the heart of Wilcoxian l}fe.

Forsterzs Margaret is’éhe ideal representative of
Schleéelism and her moral career is emblematic of how to
creatively cope with life. By~reaching out to experience life
‘'she learns how to épproach human Faiiingsmwith an open mind and

\]

a compassionate heart; by recognizing‘that chaos and despair

. are inevitable outcomes -of reckless change without human

control, she remains true-to the quiet demands of the heart's

affections_and she ‘finds a promising.and purposeful life,
: ' ‘ &
On a symbolic level her marriage’ to Henry dramatizes

the book'slcontroliing idea--that the torch of England's past

i

can light up her future; but more significantly, on a realistic

level, the marriage proposes the means for overcoming those

-
-
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social barriers that may prevent us from reaching out to one
another. Margaret'é love for Henry is so genuine in its
affect ionate: understanding and in its judicious spplication of

forgiveness, that Forster's union of Schlégelism and Wilcoxism,

in its vitality’and validity, does reflect how human 5

~&connection, when-animated by good will and good temper, becomes

a realizable aim.

4

- &
Ford, Madox Ford seeks to convey his vision of hope to a
. ' .

violently sundered post-wa{urorld ?ﬁd in_the union of

[

Christopher and Valentine, he squestéJ?dv, even out of the T

most .horrific conditidns, the virtues {f hdmaﬁity outlive its
.o L~

own excesaes. : \

Parade s End records a breaklng p01nt in Engllsh ///

culture when the connecting link to her h;storlca; past --
S
symbolized by the GroBy Great Tree-~has been severed. Yet like

-

the fortunate fall of Chrisf@bher, the felling of Graby Treezis «

' symptomatic of future growtp. g&p a world where the rogts of
Eﬁgland{s past have become tainted by;hidespread pollution, a
hewlpeg1nn1ng is emb&q_’Flc of a healthy cure. Christopher and
Valent1neﬁs unfeudal life, 31mpli and serene, frugal and
fertlle, is the life that w1ll start the cycle anew.

Christopher {; Ford's "Man of Igtellect“ (PE 352) who
has leafﬁéa how to come to ternts emotionally with the full
pay;hologi?al‘reality of modern lif?; ‘The hollow rhetoric of '
his Groby code has beenirgblaéed with a direct {?nguage of

v

commitment and conviction that speaks of ‘his desire to elevate v;' N

T et e
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‘ and Ford sought to convey:

-4

his world to his standard of integrity and t® his idea of

L T )
virtue. He, along with Valentine, will reqki?dle the flame
that even the "damned Mills bombs" (PE 566) could not snuff

out, for it is they who know the true value of England's

ra
heritage. The ghostly traditions have collapgéd, but the vital

o, J ..
ones have survived the ruing. /

Q

\ .
"That Christopher knowswhat to preserve and what to

discard in order to find new be iﬁnings‘ig Ford's legacy to a

troubled modern céntury. Underlying his bequest is the belief,‘.j

Il

as it is Forster's and Galsworthy's, that historical éhange can

be creatively met and that life can remain orderly and

principled. V4

[

In a thesis which has ekamined.how~three Edwardian
novelists relied on the metaphor of marrjage to uncover the
. 0 |
tensions and reconciliations inherent in social change, its

conclusion shoul®-echo - the animating spirit behinﬂ that .

‘metaphor,"the vision of Charles Masterman. His insistence on

. -

“pycllcal recurrence which assures a promlslng future,

symbolizes the hope for regeneration that Galsworthy, Forster,

Y

-

Optimiem and pessimism, in face of
any civilisation in a changing world,
are equally untrue, equally futile. .
All human societies mingle selfishness
¥ and sacrifice, exultation and
. .weariness, laughter and tears. No one
- age is eapecially wicked, especially
-+ _tired, especially noble. All ages are
witked, tired, noble.'" Progress is
always 1mposalble and always
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proceeding. Preservation -is aiways
‘hazardous and always attained. Every
class is unfit to govern; and the

/" government of the world continues.

—Austerities, simplicities, and a common '

ddnger, breed virtuss and devotions
which' are' the parents of prosperity.

Prosperity breeds arrogance,
extravagance, and class hatreds,
Opulence and pride in their turn breed .

. nationsl disas{ers. these .
disasters engender the’dusterities and.
81mplic1ties which start" the cycle

, agaxn anew (COE 250).
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. APPENDIX A

- SELECTED CRITICAL COMMENTS

The Man of Property

=

While it is true to say that the crestive imaginadon of

John Galsworthy does not equal the level reached by Forster and

: Ford, it is also true to say that his contribution to the genre

| .
of social fiction has been vastly underrated. For too long

Gal;worthy's literary reputation has suffered from t,Lhe da;naging
literary lébels allocated to him by Virginia Woolf and D.H.
Lawrence. In her famous essay, "Modern Fiction," written 1n
1919, Woolf abruptly dismisseé Galéworthy (and Bennett and
Wells) as "materialists [by which we mean] that they write of
unlmportant thlngs, that they spend 1mmense skills and immense
1nduatry meking the trivial and the tren31tory appear the true
and the enduring."1 Almost ten years later, Lawrence's cruel
attack on Galsworthy appeared. In his essay, Lawrence harshly C

judges Galsworthy as a sentlmentallst who is 1ncapable of <

creating knowable and vital humaﬁ\hsigze. The gist of

Lawrence's attack is that The Man of P}operty, while it "has the °

eiements of a very great novel, a very great aatire,"z fails tp'

-

TIn The Common Reader (New York: Harcourt, Brace, and World,
Inc., 1953), p. 153.

'20.H. Lawrence, "John Galsworthy" (1928). Repiinted.in The

_=175-
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. reveal an inside view of modern humanity and we are left with

ﬁurely social ‘beings- "...all absolutelyydetermined by money, .

and not an individual among them ... all fallen, all social
beings, a castrated lot."3+ 4 _—
- That recent critics of the novel have acceﬁled and

perpetuated these labels oﬁly adds to an already weak body of

critical material dﬁ Galsworthy. Arnold Kettle, for example,

in An Introduction to the English Novel, agrees with Lawrence |,

iqlcélliﬁg The Man of Property a sentimentai novel, an,
unsustdfined satirical work that "can be read today only as a
museum-piece, not as a 1iving work of art."4
Yet as a writer of fiction who attempted to capture

life as it is lived, in the everyday, ordinary sense,
Galsworthy's delineation of social beings who. exist on the
same level of reality as their material possessions is

ucceasful and memoraﬁle. In his satiric expoaé of |
Forsyteism, Galsworthy emphaaxzes how his’ characters have been
conditioned and moulded by their material’ env1ronnent, 8

method which reinforces his whole point about tﬁe Forsytés:

the idea that in.a Forsytean world personal relaiionahips are

31bid. , p. 66

4Arnold Kettle, "'John Galsworthy" 'The Man of Property' v

~'In An Introduction to the E_gliqh Novel, 2 Vols. ‘(New York:

Harper and‘Brdthera? 1960) 3100,
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Sy & Rk & e 2ma o2y




e

~ . -177- . { '
. ) . 4 )
!

.

——merely an extension.of matérial values. By responding to and ) ‘
reflectind éhe effects of such conditioning, The Men of \ ' "
' Property illuminates the tragic reéults that occur, both
socially and personally, when‘such values are never questioned
but always blindly adhered to.

That Galsworthy's sdpial satife is effectively

incisive to make The Man of Property "a fairly-memorable .

novel-certainl& one of the best to come out of Edwardian Y
England"® is a view held by Bernard Bergonzi./'ln his essay. ) .
"Man as Property,"'Bergonzi praises Galsworthy's satirical ‘
inteﬁtion to expose the folly of a marriage based on the idea

‘of property, a critical attitude that was, says Bergonzi, in

- its attempt to change Edwardian divorce laws, "bold"6 for its o

ol

time.

7 - -

Because. most modern critics appear to have

o ATy

disregarded Galsworthy's literary aim to usé the novel as a

L Ty

'ﬁeans of effecting change and reform, it is &nlightening td vr’ﬁ'fw
#ead two early twentieth century critical stu&ies fhat Qttémpt | ' %
to show how Gélsworthy responded to the social and historical - | 1
mood of his day. “In 1921, Andeé Cheprillon, a French scholar,
wrote a -lengthy asséy on Galsworthy asléoéial critic of the

L4

L 4
. , . —

o 5Bernard .BergoriZi, "Man as Property," in The Turn ofa . o
.Centur (London” and Basingstoke- The Hacmlllan Presa Ltd,, . ' o
: 4 ) p 135' ‘ s ,, : 1A o

3

- .-
V.
( . .

t

‘ Glbid..,',‘p."l’}{t T
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British middle-class., Chevrilldn}s pénetrating aﬁalysis deals E
.with Galsworthy's success in ironicaliy fleshing out the most
typical English middle-class frame of ;ind ;nd metaphoricﬁlly ’
.showind how it must change if this cldbs; "which has sg long '
been the active principle of theipation, determining its —

‘distinctive aspect and character,"’ is to renew itself and s

adaﬁt to modern conditions. In The Man of Property Chevrillon
‘finds that Galsworthy's incisive portrayal.of "the moneyed,
professional class"B reveals a philistirie and commercial attitude

that conflicts with the essential grinciples\of English culture.

gt

:Thig interpretation of Galsworthy a8 an impassioned

observer and critic of middle-class society is present in -

‘ I e
Wilbur Cross's study published in 1930. His analysis centres .

on the pdint that Gaisworthy was attempting to influence the =~ = -

course of society by pqtting‘Fdfth schemes in his social N

+

* novels "for the regeneration of mankindtﬁ? Galaworthy's aiy&

4'says Cross, was always to eliminate unjust and inhumane (*ty
.attitudes while holding on "to what is good in the principles -

.

~ * ’l. \
\

7André Chevrillon, Irois Etudes de Litérature Anglaise: la ©
Poésie de Rudyard Kipling, John Galsworthy, Shakespeare T,
{Paris: 1921), trana. Florence Simmonds (New York: Kennikat . ° " -
Press, Inc., 1967), p. 155. ) . ‘.
. | o L @E\y .

8Ibid., p. 153 .. ¥ . L&

raries Prees, Iica, 1960), p. 118,

velists (New York: 1930; reprint ed., New orks
.. - 5 g 3
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Lt : \ - h ggvérning the aristocracy and }:hé‘middle-classes’,"10' His

oo * reading of The Man of Property comes closest to m'y’ow'n, that .

Yo ' . . is, Galsworthy,uses the metaphor of marriage for ,re@nerétive
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-

SELECTED CRITICAL COMMENTS °

» Howards End
- '] —'-f’-____-

Py

{Unlike the critical meterisl on John Galsworthy, the

- !
scholarship on E.M. Forster is cemprehensive and intelligent.
c. * o s - ! , o a -
Perhaps it is because Forster himself writes so intelligently,

.

1 . »
both as an essayist and as a‘novelist, that.such a sound body of

criticism surrounds his worka The list is i’mpreaaive--l A
R1charda, F.R. Leav1e, Tr#lling, Bradbury, -6nd Crews--all to be
sure drawn to hlS llberal humam.sm but also to his 1m1ghtful )

1nterpretatlon3 of how to. adapt these values :to a modern world.
- v
Howarda End is Forster s 'Condition of England' novel.

'

Both—tolmer and Widdowson, in their recent (1975, 1977)

7
B

. evaluations interpret it as such,,wdesp\ite an underlying

~

.dlf‘iefence in their approach. While' Widdowson treats the novel '

as qn hlstoncal statement about two. interrelated mattera—-how a .
ah1ft1ng cultural altuatmn JAn pre-war England effected a change
1n the Engllsh reahst tradltlon," CO\lmer treats the novel as a

1 t

gsocial statement about the reallzable ideals of' harmony and

connectmn, both in the outer life and in the life w1th1n.

" Colmer's emphasm an Forster 8 preoccupatﬂth "the

\

1In Widdowson's view "the primary ambivalerice of Howards End™
is its uncertainty of form. It is this temgion which confirms
its 'historical' significance, symptomatic as the novel is of
the 'liberal.crisis' - ideological and literary." See Peter .

-Widdowson, E.M, forster's 'Howards End': Fictiog as® Hmtory

(London: ChatEo anﬂmdus, 1977), p. 113, .

. LI ._‘;13'0_( .

a7
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all-embracing theme of harmony...[and how it] is explofed
*43:3 ) through the private \lives of individuals, throng the.canflict
of classes, through the conflict’ of national tréditilons,"z‘ié

° ! " ’my own enphasis as well. Yet where ‘his readiﬁg differs from

my own is in his interpretation of the marrisge between

Margaret and Henry. For Colmer, their relgtidnship is not "a

! B reconciling harmony"3;‘on the contrary, its dependence orf
14 _ ) - \ companionshiparaises questions ahngVFdrster's re;iance on the

’\\
ideal” of heterosexual love as a potent force in the cont1nu1ty

of Engllsh life. In Colmer's reading, Fprster s "visiogn of

-

- ' " 'the continuity within personal relations sppears most

[
apviously in the reunion of the two sisters,...while the
) 3 continuity in the national life aépears most clearly in the
) , Py . o . ' i '
. ¥ n description of the Dorset coast at the end of chapter *19."4 :
. r . ‘

Elsewhele, Colmer discusses’ Forster's failure to use N ‘

» o marriége as a synthesiling and connective metaphor in HowWerds
End. In. hla essay, "Mart1age and Personal Relations in
L4

) . Forater 8 F1ction," Colmer writes that at the symbollc level

. '
. -~ -

the marriage betweeri Margaret and Henryr1§;"the main flaw 4n

the novel" in that the'unipn between these two opposing

1 . ~

2Juhn Colmer, E.M, Forster* The Personal Voice (London and
Boston: Routledge and Kegan Paul, 1975), pe 94.

(Y4 “ [
. .

- 31bid., p. 97. g oy

' ‘ ' albido, po 92- . . R ,’
5In E.M. Forster: Centenary Evaluations, eds. Judith Herz
- ! and Robert Martin ronto: Univ..of loronto Press, 1982), p.
¢ N .
v 120- ." '_‘ v w t
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forces in English society rests on a plct:ure of a broken Henry’

and a maternal Margaret, a fa1led image of spxrltupl ‘growth

; »
. .

i+ This reading of Het)ry as a “brokn‘an a']ﬁ' emasculated man
who is -inct;pdble of éonnet:tihg with‘the virtuous and humane
Margaret coheres vtith"ﬂiddowsq\n's view. Henry's moral
'oth;senesei is broken, says ‘DWiddowson, "by the"logic ‘of the
Wilcoxes awn attltude, not by. the ef‘flcacy of Margaret' 6
Thelr marriage f‘alls to 1maglnat1velyvcon\./ey 8 vision of s

potentla\_‘somal harmony because Forster flct;onally .

manipulates’ hm characters in such a way that their syrrbqllc

significance takes precedent over real emotlonal change and

“Howards_ End as a result of the personal labour of the

growth. Thus, for Widdowson, "what remains, at ’the‘end of

.
[y
°

novelist...is the situastion-achieved Bit unreslized-which is
. , ' .
necessary for the success of the original 'viaion'."7 ,

. « -

<The pomt raised by= these two cr;tlcs, that forster's
‘o

attempt to ef fect a somal\remedy for an unhealthy society

 leads him to diminisp the reality of his fictive. world, is

"taken up by R:N. Parkinson in "The Inheritors; or A Single

History, .p. 106. R ]

Ticket for Howards End" (1979). In his qséay Parkinson argues
that Forster's- anithetical patterning of characters ?dra;ns "the
. !

L R | .
- _ N

& ~

+ 6Widdowson, E.M. Forster's 'Howards End': Fiétion as

o

T1bid., p. 107. .

s
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) ‘reader's attention to important truths"8 about the nature of -

human relationships and human behavior.- By "setting his

chyrabterq in a context -of anithetical patterns,"? by

P

revealing their innermost 'dif ferences and motivations, Forster

@

thus prepares us to accept the idea of how relationships and .

.

’ A . « .
temperaments can change and grow.” For Parkinson, Forster®
. 5 4 <

successfuly reconciles the bysiness of the novel because

Marggref learns, through Ruth, how to keep a proportionate

1 0 .

balance'between the conflicting claims of the head and the
heart. Her ability to reach out\an& to éonhect with the

emotlonal d1versaty of others earns her the right to be

-

" mistress of Howards End

My own readiﬁg of the novel coincides with Parkinsoh's

view that "Margaret's ability to reconcile people and ideas is

s .

what makes her Ruth W1lcox 8 sp1r1tual heir."10 Her

insightful eva;uatlon of Henry ensbles her to find "what wa;
good and worthy in him"11iand she acts upon her knowledge to
reconcile Helen to his values. Henry: for his part, despite

the fact; as Parkinson points out, that "many critics-have

[y . ]
® .
< . @

- [

8In E.M. Forster: A Human Exploration; Centenary Essays, |
eds. G.K. Das and John Beer (New York: New York Un1v Press,

1979), p. 59.

, A\ | L

IIbid. - . :
. 0mbid,, p. 64. - .
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‘been so mesmerised by his moral ob(dﬁeness that they have

-’

Fai}ed to recognize eighe}ahis gpiritual acuteness or his
charm;'apd'heve underrated his common sense and '
pleargightedné;s,"12 does change: he comes to understand
Margaret's spiritual qualities as well as those of -her

sister, ﬂgrster'a vision of continuity is dependent on the

harmonious relationship of -Margaret and Henryband Henry and

7

’ Heien and baby, a vision which is substantiated in the novel's

final image of this extended family--their differences

Iy
.

apparéntly resolved--beginning a new life of harmbny ina
= A
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-condition which promises continuity.

B .
’ - ‘.
+
(I
A - P .
L]
@ .
“ R
d ]
! ' .
- . .
N
hd u L}
.2 i o
a
.
i «
@
P >
s
v . .
f . "
»
\ .
Y "
[
. . -
. .
.
.
L ' % ¢
R
; a
L] ‘1
o . “ ~
¥ -
\
3 . . .
»
ALY A - .
. .
- B @
0 N - .
Ibid. .
' \ ‘.

-
»

°

Lt SRV,
?‘r“&}’:’ ¥

Y
-

EEY

o e

B RN
L]




" 1962 that four full-length critibal'studie%// peared;

three worlds'. His major fictions have always responded to the

'

" APPENDIX C , /T

« " ] .
. : /.

' SELECTED CRITICAL COMMENTS ( -

\
Parade's End

Of the threelwriters, Ford is the most prolific./ Yet as

'thq adthor of The Good Soldier, Parade's End, and over /seventy

other books, (hi¢ canon includes not only novels but 5o

biogrephies, reminiscences, literary criticisms, art/criticisms,

historicél romgnées, children's fairy tales,’suffr gette
p;;phlets,'war pamphlets, narrative poetry, dramaége poetry, and
sociological essays and books) his iﬁpaﬁ£ and irffluence upon the :
literary wogld have been relatively ignored. [t wasn't until
neéﬁrtheless, despite the renewed. interest An the life and work
of Ford Madox Ford thaf these books by Cagsell, MacShane,

Meiinen, and Wiley sparked!, still, todsy, Ford's reputation as
' . . t !

a major smodern novelist has not been established.

Ford is, to borrow from wile 's-title, 'a novelist of

v

particular cultural- shifts that was part of, and whether he

‘be writing about these cﬁangea 8 fﬁay occurred in a pre-war _

Epglieh world or in a post-way international world, his context
is”s&gially relevant and hig’ method is technically innovative.
In Pargde's End, his epic novel that spans a decade in English

history, Ford not only renders the psychological experience of

-185~

H
g .‘
!
H
3
¥
i




_how it is possible to connect with a reconstructed world. He
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each of his major characters (and there are at lesst si*) but .

2
k4

he also records thelpoliticaf and socéial conditions ihaf/
affect the inner sensiﬁility of~§hese ;haracteré?’\lq
dramatiiing the)jmpact of a quli; crisis on substentially
rea}ized_cﬁén;bters, Ford wrgtes as both a realis; and a

modernist, illustrating the chasige in human consciousness that

°

took placé when there was a percepg%bie.ahift in English

‘culture iéithe first qqartef\of the century.

Parade's En mapks an imporiaat change in'Ford's ’

aesthetic. Because of his personal war-t ime experlences and
EXS :

because of the dlssolutlon and destructlon the war brought,

-

' . Ford saw it as his art%?tic responaibility to help illuminate

, \ &
thus relies on the metsphor of marriage to give voice to his

belief in the reality of growth and change, despite the |
chaotic nature of the, twent1eth century. The spiritual wion
of Christopher and Valentine suggestis how a private iife,
built on 1ove,-i;tegrity, and intelligence, can lay the
found;tlon for ,a healthier and brlghter future.

That Ford's poat-war belief in the cognitive power of

I
.

art gives'Parade's End an underlying éocial pdrposé%uis a view

" held by Robert,Green in his most impressive study of Ford.

1
[

” @

© 2Ford himself clearly states this purpose in It was the
Nightingale (London: 1933; reprint ed., New York: UEEagon
Books, %975),,p. 225: "...when I sat down [in 1922] to write
that series of volumes,.I sinned against my gods to the éxtent
of saying that 1 was going to write a work that should have

“for its purpose the obviating of all future wars,"

+
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Green's batk, Ford Madox Ford: Prose snd Politics (1981)
represents the first cr.itica.l work by a modern éritish
scholar;-heretofore Ford criticism had long bo;en the special
domain of the Americans--apd thus is an important begmnmg
for-a changed perapectlve on Ford.

In his chapter "“'Parade's 'Et;d' ," Green.writés that
Ford's emphasis "c;n the educative and therapeutic'pqwerg_ of
love links [the hovel] with the mainstreﬁn of ni‘netéenth
centufy Fiction"3 v;fmile the presence of his commitment to "the
tenets of modernism"4 lifka it to the early twentieth cent::ry
l;todern tradition. In Green's reading of the tetralogy, Ford
is both an annalist and a modex:nist; which combined, ensble ©
him to successfully dramétize the effects of social a'nd‘
political disruptiqn upon individuais.

Ford's success in rendering the psychological
experience of his characters as they, interact with their ’
soGial world makes Parade's Ehd, in the view of Sondra Stang,

¢

“hlstoncally, the most 1mportant English novel to come out of

World &gr I."5 For Stang, Ford deservea to be ranked as one

¥,

Pubhehing Co., 19777, p. 97.

3Robert Green, Ford Madox Ford: Prose and Politics
(Cambridge: Cambridge Univerasity Press, 1981), p. 129

41bid., p. 130

3Spndra Stang, Ford Madox Ford (New York: Fredemck Ungar '

p.3
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of th;a forerunners of mp;:lerhism. His practical q'aplicatioh of‘l_ |
his impressioni‘st principles, his ué® of the time shift, and Y
his ability to render the war experience "in a language .
ad;quate to it and more accurate ths;n the 15nguage inherited
from another era"6 provide the meand by which he works into :‘l
therénce the disordered nature,bf contemporary gxpérienée.d
Tietjens, the central observer of a crumbling world, does |
learn says Stang, "because of Valent;ne',"'/ that,hbwéver
imperfect thé‘ real world is, a al life of harmony and
serenity can be built. ‘ '
' The main narrative thread that binds the fbur-’part :
structu_ré of Pa:lade'a'End into‘ an ordered aesthetic universe

is the love triangle of Christopher, Sylvia, and Valentine.

Charles Hoffman, in his book Ford Madox Ferd (1967) tells us

that the donné for Parade‘'s End was an anectode about an actual

* person's mariage to an unfaithful wife whom he was inceapable of .

. divorcing and that Ford used this anectode "as the central s

-

situation in his {:e},ralogy."B While for Hof;f‘man,‘- the marriage of .

Christopher and Sylvia serves to reflect "the degeneration

. r

TIbid,/ p: 117. . , : .

1y ’ ) . -
8C/arles Hof fman, Ford Madox Ford (New York: Twayne Publishers R

Inc), 1967), p. 95. : o o .

)
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of the social and-moral order of the times"9, it is also his
. view .tthét the union of Chrisjtophgr and Valentiné serves to"
illustrate the continuity of lifé, and thus their s#ory is an
expansi.ve nte,tag‘ahor for how to "survive in the present and

begin building for the future."10-

" Hoffman's reading that Sylvia represents a dead paJst

and Valentlne, preg'\ant with Chrlstopher 8 Chlld belgngs to a

;regenerated f‘uture, is congruent with my own. Ford's response

to a disordered present is a turning tow.ards the future,
towards what Richard Cassell, in his praise of Ford's
a;chievement, catls "? new age of order and splrltual har}ony
v'mich will arrive when the madness has spent itaelf.""

" . Ford's vision of regeneration is essentiaily a morti'l_ one, and
it is culturally relevant today.” More of an .eFForlt should be

unde rtaken to assure his rightful place ih the mai":nstream of

modern writers.-

¢

91bid., p. 96 -

101md., p. 128

. MRichard Cassell Ford Mad'ox Ford‘ A Study of His Novels
(Baltimre: The John Hopklna Press, 19627, p:. 260, - .

"
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