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. necessary unity betﬁegn artist and society.

AR R R S

o Mont.neal | Chapter 2. deals with Klein's early life in ‘the Montreal

-/

. ‘ .
"of kith and kin": A Biographical and Critical
Study of Cultural Influences on the,Prose of

L

A.M. Klein

Roslyn Lester ~ ,
t ¢ P . 14

-

, leei;x's.writing is defined hy his Je;wish experience. His
Judaic culture stands at the centre of all his activitles be they in
lii:eratﬁre or in public life. Klein's Montreal Jewish background
with its roots in the East Buropean shtetl clearly- inspired his work and
life. His prose envisidns man within a chaotic wor;d bounded by éhe
historical reality of the Jewish people fram biblical ti/mes_ormérd.

- Klein's writing projected his ethical idealism as he stressed the

e

This thesis is a biographical and critlcal evaluation of Klein's

Journalism and short fiction analyzing cultural influences of his Jewish
-heritage and Montreal backgmurxi on his creativity. 'Ihe biographical :

Wy b ) e 6 Serte S o 0 Wt 2

elenent of the thesis identifies the autobiographical nature of Klein's
writing. S '
L mapter 1 establishes Klein's litera.ry influences, tracing his

Y

*

East European reritage and the mcperienqas which followed hm\igration +0

Jewish ghetto and his emergenoe as, scholar and writer. The chapter

/ - T,
-
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‘tations of the Canadian landscape. ~

i i,

additionally examines the existing French-English duality in Montreal

at the time of Klein's development. Chapter 3 focuses on Klein's

journalism, which marks’ a large and crucial part of his writing and has

been largely neglectéd to date. The final chapter links Klein's short -

fiction and his novella, "The Bells of Sobor Spasitula®, to his negative

peroeption of the artist‘s plight in society. This perception mirrored f

Klein's own growing fears of victimization and isolation. v
“ At the height of his creative povers, Klein abruptly ceased

writing, wrapping himself in a blanket of silenoe 'For marly- two .

decades prior to his death in 1972 he lived in relative obscurity, cut | '

off  from the minst.ream of life. The tragedy of his last years, however,

" does not diminish his trenendous oontribution to Canadian literature.

Klein inoorporated a Jewish vision within his writing, intecvrating it

with mmanistic ideals and giving voioe to one of the most unique interpne—

1
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. INTRCDUCTION

In the fi.nal li.nes of his poem "AUtOb;‘,l.ographical'",
_ AM. Klein writes: N .

Hence cames my ‘sadness in remembered joy . ' .
Constriction of the ‘throat;

Hence do I hear as heard by a Jewboy, o ' S
The Hebrew violins, 1 :

Delighting in the sohbed Oriental note.

3

\>

[

His distinct nostalgia for a more innocent time is uttered
within the context of a rich culture imbedded within the ancient history

and traditions of his people. It is the core fram which the poet .

i 3 3

reached out and the very foundation of -all his ensuing work. : 3
’ Klein's creativity as a' writer, whether it is in poetry,

fiction or social commentary, stems from an intense Jewish experience.i

He was the fi;rst Canadian poet to express the Jewish sensibility in

English. Previously, as Ludwig Lewisohn notes in 1940, Jewish poets

_writing in English relied heavily on assimilated experience, while those '
‘who wished to express their cultural experience wrote in Yiddish.2 1In | |

i

i £

Ie Collected Poems of A.M. Klein, ed. Miriam Waddinton (Toronto::
McGraw-Hill Ryerson, 1974), p. 273. All further references to this work .
appearinthetextaxﬂtot}ﬁseditimascp. P

!
e

2advig Lewison, "Foreword to Hath Not a Jew", A.M. Klein, Critical e
Views on Canadian Writers, ed. Tom Marshall (Toronto: Ryerson Press, 1970_l,

p. 12. . , SR

“l .
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" his tradition in the general social milieu”".

.
4 AN

an article twenty-five years later, M.W. Steinberq.conéurs that Klein

‘was the \only Canadian writer whose work consciously -focussed on, the vast .’

culture and tradétions of his own Jewish People: "He-was an
intensely personal poet, his awareness and concern with hirﬁself probably
being reinforced by the realization of the separateness of himself and
. . ) -
Central to Klein's distinctive Jewish.heritage is his Montreal
Jewish background with its unique Yiddish llte.rary circle and cultural

:Lnstltutlons. He wad born into an envirorment infusec# with age-old

- custams wrought out of a history rich in lecends, biblical tradition,

myth, as well a¢ the tragic reality of persecut!im and alienation. In

The Second Scroll, Kl'ein.refers to a real incident of his childh'ood, the

retelling of a poarom by twd stranqe;;s who came from Volhynia to his\
Canadian home: "Murder by murder-‘the poqrcn was reconstituted for us by
the paséionate stranqers".4

Klein's poetry and prose weave this backgroumnd together iith
his vast: knowledoe of the Bible, the Talmd and Jewish scholarship. His
heritage flows through the very veins of his work. Always integrated
within hifs wider perspective of non-Jewish life is this intrinsic

h:l.sto;icai knowledge which intensifies his creativity.

" Stewart, 1969), p. 25

7

3M W. Ste:i_nberg "Poet of a Living Past: Tradition in Klein'

P&etry , ibid., p. 99.

47.M. Klein, 'Ihe Second Scmll NCL 22 (Toronto: McClelland a¥d =

—————
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'Ihis thesis is a biographical and critical study of Klein's
prose demonstrating the influence of hlS East. Furopean and Canadian-
Jewish heritace cn his creative emergy. It describes the/ Jewfsh
‘ 1itera1:y and cultural milieu out of which Klein emerged-and his ) v

litera.ry and political aci;ivity durincr the turbulent times of the 19305
N —TTT T

g

and 40s. - : . ' T
Over the years, critical analysis 6f Kie:ifi 's work has iargely ')

concent.raﬁed on his published poetry arxi'the one published novel, The
. Second Scroll. However, Klein, produced an enormous body of published

prose camprised of editorials, essays, short ficticn‘, drama, translations "a

' . L4
and literary’criticism. Klein also wrote a certain amount of fiction - ‘
. - ‘ E

v

which was never published, i.ncludin;r unfinished drafts of novels and one
canpleted novel ' et - A ;
'I'ne thesis concentrates mainl,y on Klefn's stories, stme of his

unpublished fiction, and portions of his journalism which are pa.rticularly‘

. - . bk
relevant to his life ard writi.nq. The “latter consists largely of .

material published in the Canadian Jewish Chronicle between 1938 and 1954.

\Brief reference will be made to his poet,ry, where it clarifies Klein s .

life or the cultural influenc&s which affect his writing. °

’ Klein was a poet who indeed embodied the Canadian mosaic.
He brought to his prose and poetxy a backgmxnd rich with three distinct
cultures. His work progected his strong Jewish identity within the . A 3&
surromding French and B‘xglish milieus, and he related this to- h&
overall theme of the struggle of thiversal Man. Hgnry Kreisel wi'ites:

oy

. « . .
. b -
. -
“ ' N PR
- . . -
. -
s
!
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3

Ed
-




¢ . . R - )

>
Pl
»
-

&

ie

ﬁ;gr-w:vpyw gy «;q;;ﬁ;gg
- 3
v
A
!\
;4
&

-~ ; . I8

Long -before the term gained culturgl and political currency,
EM. Klein demonstrated \in his work the creative uses of multi-
culturalism and showed how the heirs of one cultural traditicn
LS could trangmit the values of the tradition and at the same
L * time pring a Lmiqueiy valuable perspective.to the exploration

* - of other themes and other realities of the Canadian ience
soethat a new level of understandingcould be reached.

+

pd
e —
/./
~

t
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v

&

?
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Kreisel goes on to say that Klein's early contr:bution to
PRl 0
.j_ . nmlti}érahsm has vet to be fully explored. There has not yet been

an extensive quest for the interaction between the different ethnic

- <
tend towards /_e\thnocentrism; while the artistic sensipility usually
y Al ) o -— s
o favqurs its own culture.  Klein's early perceptions of the French in
Quebec derived from his deep des‘;pre to reach out to another culture in |

(. ‘\ ‘Drder to appreciate it;g\ tradltlonal beauty.

Canadian Jewish writers are indebted }lem for pav:.ng the way/

to a literature which could self-conscmusly express Jewish experience
w1thin t}le Canadian landscape Klem [ blending of his BEuropean rooﬁs,
and Canaui:an 11fe became a cruciai influence on a succession of Jewish

Cag?adian writers. ,Hepry Kreisel's own beginnings as a Canadian Jewish
! writer were influenced by Klein's work: )
. . i :
It was A.M. Klein who showed me how one could use, with self-
censciousness, the material that came from a specifically -
European and Jewish experience. , I began to understand that
, . Aidentity was not sométhinc forever fixed and statics» It was
oE ) T ™ NN : '

A d
N ‘

. : 5H. Kreisel, "The 'Ethnic' Wri in Canada", Identifications:

~

i ; s Ethnicity and the Writer in‘Canada, . Jars Balan (Toronto: University . .
i

of Toronto Press, 1982), Py 11, 12, )
4 ) A - . L }
- . Smid., p. 12.

groups and the native people of the Canpdian mosaic.®  Imigrant cultures.

B xe
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" rather like a tree. New branches, new leaves could grow.

New roots could be put down too, but the original roots need N

not be discarded. In the end I thought that I could perhaps - L
use a double perspective that all me to see ‘Eurcpean 7
experience throuch Canadian eyes, ’§o say samething that, _

_however modest, might have some value.

AN i ¢

‘Kreisel's observations are very apt, as we see from the poetry

v

of Irvina Layton and Leonard Cohen, and-the fictions of Mordecai Richler, ’
Nomanle?ine‘and%dele Wiseman.. . . ) -

- In "Heirloom" one of a group of poens under the headinq "Of

Kith and Kin", Klem pomts to hls lineage with this stmnq sense of

pride and identiflcat,lon . He describes h.‘l.S :therLted worth as not being

measured by mater;lal wedlth, but bv an ancest:cy rich in falth and hlstory

-

- The last, two stanzas espec:.ally identify Klem ] enotlonal attachment to

. B 4

his Jewish heritage. It is the centre of all his wrltlng.

-

L 8 \ Vs

"« The snuff left on this pagg, now brown and old, .
. - The tallow stains of midnight. llturgv - , .
, . These are my coat of arms; and these unfold ‘ , p "
e My rnioble lix!eage, proud ancestry! e

And my tears, too, have stained this heirloomed qmmd
- ¥hen readino in these treatises -same weird.

Miracle, I turned a leaf and found ‘
A whité hait fallen from my father's beard (CP 158)

-~

~ Tt was this dense historical awareness which nuitured the young
Klein and which eventually led him’ to pcnde:c his own reality in relatidxi\

to inherited Jewish histozy and to-a secular life within the Canadian

non—Jewish world.

il

sy

"Ibid.; p. 8 o ‘ @
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. An important influence on Klein's writing was the historical
ahd 1i£erary legacy of the Edst-Furopean shtetl fram the Middle Ages
to its demise in the twentieth century. A short summary of shtetl‘
history is -essential to an urﬂer‘st-:anding of his work. From '18'30 until

- 1914 millions of Jews were 'packed into a small area in Russia between
the:Baltic and Black Seas, referred to as The Pale of Settlement.
Wnen in 1881 the Czar of Russia, Alexander IT, was assassinated, the

Jewish population was terrorized by.waves of violent pogran58 The

" result was the beginning of @ large anigration of. East—Europear‘l Jews to-

" North America and other parts of the world. By the end of World War

II all the shtetlach were destroyed dnd with them a -remarkable cultural
===

¢

era in Jew"i/s'li history. _ ~ o ‘

) It was during the nineteenth tury (especially 1830-1881) that
Yidctsh secular culture flmmshec\i‘. " Living sepa.rately but in relative ,
harmony with the surm\mding, often antag(mistic, gentile population,

they were free to develop their oWn religion and culture 'I’ne shtetl

T wor'ld represe'xted a totally irﬁivisible Jewish ccmmmity with strong

religioys ties; _it.marks one of the most vibrant epochs of cultural evolu- y
tion in qewish life. 9 However, life :Ln the shtetl was never easy and,

alt]'xmgh there are stereotyped versions of an idyllic mcurplicated .

- existence, the reality, as Irvinq Howe relates was sanewhat different.

1

8 N

See Irving Howe, world of our Fathers, 'me Journey of the East

+ European Jews' to America and the Life 'IheyFamdandMadeTNavYork
Simon and Schuster, 1976), p. 5.

See Mark Zborwski and Elizabeth Herzog, Life is with People,
Culture of ‘the Shtetl .(New York: Schodcen Bocks, 1962)," P. 34.

~
. . ! , 3
+ « . L or 4
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... Given the pressures from without and a slow stagmation +
within, this-world was boupd to contain large portions of the
ignorant, provincial, and even corrupt. One of the motivating
forces behind the cammumnal and political movements that sprang

. up during the last two decades of the nineteenth century, as
well as of the Yiddish poetry and fiction written at the same
time, was a desire to stir the blood of a society that had gone
sluggish, to cleanse the life of a people that had suffered too
long from isolation, poverty, and violence. N

)

4 ’ Locked J.nto a backward economy, the Jews of Eastern Europe <
* continued to act and think primarily in pre-modern, pre-bourgeo:.s
terms. 10 . ]
. o - ‘ A

~
>

. The continuous struggle for livelihood, however meagre, was

never the priority Of Jewish lifévin the shtetl. Great respect was- e
given to the Talmudic scholar, and women were often the solé breadwinners

' - ., of their families, leaving their’ husp%n@s time for the precious pursuit of

scholarship. ‘“Intense 'study of the Torah was indeed a prestigious .

r

J

occupation, as the intellectil gogl was solely for an intimate relat‘ion*
\ . ship with God." It was the stém for officials, the wealthy, s well as
true scholars to sit at the Eastern Wall of the synagogue near t:he Holy

b Ark. Klein's father ‘was, himself highly respected as a Talmudic scholar’ in

5

of dayan, an arbiter of disp.xtes involving Jewish law.ll

- his shtetl carmunity As Usher Caplan mentions ; he scmetimes had the role\

'3

God was an integral part of daily living The shtetl
mentality responded to"the essence of ritualistic deeds rather than to .
aesthetic things. R 'Iherefore God was a God of deed and not of things. '

u : S
N

mHowe, World of Our Fathers, p. 8. : - !
[ o - L
l:"JSee Usher Caplan, "A.M. Klein: An Introductibp" (Stony Brook-
. State University: ‘of_New York,~Ph.D. Thesis, 1976), p. 3. All further
" «r(gfe;a;nc):e to this work appear in the text referred to as Caplan Thesis =

Lt
< v

< e A e
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There 'were' no ornate synagogues, 'only simple wooden structures.

- The uniqueness of theliturgical music and the aesigns of the Holy

Ark and evenlof praver shawls projected the aclmw_ledgedpresence of

God in daily 1ife.12 Howe cbserves that: "Yiddish culture was a ¢

4

Eulture of. speech, and its God a God who spoke. ’ He was a plebeian

.God, perhaps ifminent but hardly transcendent ... Because the East

. s . : 4 ) .
European Jew: felt so clgse to God he could camplain to Him freely,
13 . .

' and corplain about Him too".”™  The rich Yiddish literature from this ‘

period, .litefatu.re in which Klein was well versed,. abounds with stories

. of intimate cmversations by the comon folk to God.

’

The shtetl stronqu dlscouraqed secular {4earning, seemg it

as an ev1l undomq of traditional Jew1$h life Ratno, the shtetl from '

which Klem 5 parents came, was J.n fact steeped in_'Chassi'dic tradition

and served'its area’as’a bulwark against secularism. ‘This bias against
- N , _ ' ) . ¢ v

_ secularism undoubtedly ,resulted in a kind of inbred narrowness which
".recognlzed scholarshlp as the sole means to a Godly llfs < It was |

. mevitable, mweve.r that t.his way of life would soon feel the encmach—

. ment of the wider secular world as the urgency of 1ts tungoil became

traglcally felt in the smaIl musty oomers of the Beth Hamidrash (House

of ! Study) Co , o ' /

Despite the problems the world of the shtetl remained the

!
. bedrock of Jewish culture in Eastern Europe It functioned within a
‘ ' “ .

12See Howe, World of 0.1r Fathers, PP. 8-11. T .' ‘
3

Ibid., p. 11. U
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colourful and traditional ccmnunities in Jewish history.

. ~ - .. 9. .
. .

hostile anti-semitic envrronment, vhile attenpting flexibility with
regard to the custans of the surrounding non—Jemsh cammnities. )
Yiddish was both a spoken and written langua\ge, whereas Hebrew generally
functioned as a language of prayer and liturgy and official camum.cation. .
Klein often referred to his own childhood as "Yiddish—speaking and |

Hebrew—thinking" (C. Th. 87) . - Other 1anguages were usedjequ to

- cama.micate with gentile neighbours. Outside the shtetl in the larger

cities ' there bega-n a gradual rebellion against the Torah as the only

authority for Jewish life. 'I'he shtetl resisted change until finally the

murdering Nan regime tragically squashed its presence as one of the ‘most .
U

t/‘

In its passing, the shtetl has left a rich reservoir of
literature By the middle of the nineteenth- century there began a '.\ '

fervour of 1iterary activity which developed inito a secular. Yiddish

_ literature, mirroring life in the shtetl. ' It also reflected the stirrings

of new political and cultural nmements mich carpeted for social

. awareness by the_masses. Its major figures were I L. Peretz, Shalczn
. * Aletchen and Mendele Mokher S£orim, writers whomKlein read in the original
Yiddish. * During the late nineteenth-century period of the "Enlightentient”,
N Jewish writing generally ridiculed the shtetl, aeeing it as a stagnating .
a /influence on Jewish progress. - Their fictions usually depicted the shtetl

as an cutmoded place, an impedi:mt to intellectual growth  But tmards

Usee zhorcwski and Herzog, Life is With People, p. 34.
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* the modern Jew, . and lamented the brutal destruction of a people whose

. .
S - C C . c . 10 o
N ’ - N + N

thegi of the nineteenth centuxy and early twentieth, Yiddish writers
returned to a rore traditional or. favourable depiction of the shtetl l
: Klein was intrigued and attracted by a way of lifé which
maintained a gentle balance between traditional ritual and daily
routine. 'He saw that llf; as being entirely ‘centred around synagogue :

-

and home, but always bound by the rea.lity of poverty and persecution.

Many of Klein' s\fstories and much of his journalism detail the folklore ", .
of ‘the” shtetl' His writina is tinged with the nostalgic‘yeamings of .

a vay of life doriinated by religion and tradition. It symbolized for

him an ageless 1nnocence where learning and strict orthodaxy were amonq _‘

life s highest achievements Klem se.nsed its fragile relevance for

rich contribution to Judaism was, larcely lost. He wrote: "The city of ‘ '//
. ) N R c o N ' ) ) . . \
joy and laughter is reduced to an abattoir and a.charnel-house. How is //. '
she fallen, who was %ull“of joy'and frolicking! How 15 she become'a i ‘ﬁ/

'place for the murder of olc‘ men and the stifling of infants, she who - '/ o

once brought back yout.h to the aged and: CvaVe to the child its msdan'"

Klein's parents came frcm Ratmo, 8 shtetl in the province of

Volhvnia, the northwestem part .of the Ukraine Abraham Moses Klein

was-born there on February 1@, 1903, a_nd was brought to Canada by his "~
. T . . - o . :

lSSee Howe, World of Our Fathers, and Joachim Neugroschel, g&_ue; :
Shtetl A Creative Anthology of Jewish Life in Eastern E.urgge (New York:
G P. mt:nam's Sons, 1982), @_gs . _ . -

lGA M. Klein, "’I’he City of Chelm" Canadian Jewish Chronicle,

. Maxch'5, 1943, p. 4. Subsequent references to mironicle wiIl be

referred to as@ :

LI .
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Kalman and Yetta Klein had married in Ratno in 1897 It
was a second marriacre for both of them. They already had five children
- between them and together had two more daughters. Twin sons were born
to them ten years later A M. Klein, one of the twins, survived his
' brother who, accordinq to Usher Caplan, died as ‘an infant during the
-_ passage from Russm to Can(ada

Ratno was a typical shtetl of some two thousand people, where

' poverty and piety braced everyday life ' Its inhabitants were Chassidim,

T r 51stmg the mroads of modernism- which was slowly creepmq into the
.shtetl by the late nineteenth centurv 'Ihey still ranained mmune to
- J 1sh Haskalah (Enlighterment), wrth its socialism and Zionism. '
In Ratno, Ka]man provrded for his family as a pottery merchant
ssitated his travellina to the ‘surrounding tmm in Volhynia,

which| resulted in -long absences fram the hdme.  He apparently was a fine

4\
/

lette writer, as his letters were, lpoked forward to, -and read, by almost -

C-all thé Ratno folk.2® - |

| - ‘Ratno is where Klein's emtional and, Literary attichmerits are
rooted Although he was ornly a baby when he left Ratno and spent his
formative years in Montreal, nevertheless it was what this shtetl stood . '

for that renained an important in{j;enoe on his creative 1ife. Kleih

N : , ‘ . [

Capl writes that there is some ambiguity surrounding Klein's birth
ly's arrival date from Burope. It has been assumed that Klein
was born in Montreal after the family's imniqration in 1909, but Caplan

- See U
(Toronto: McGraw-Hill ﬁgverson, 1982), ™. 1i-i8. R

Caplan, Like One That Dreamed, A Portrait of ;AL M Klein ‘

aﬁiﬁ NPRETE S S
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was, as Caplan aptly states, "a child of two worlds. The first was '
the world of East-Eurcpean Judaism ...  The othér was the New World ..."
Kleir;'s.pamnts came " to Cénada at the peak of a;wave of -
Jewish immigration which had slowly bequn around 1760 and which éventually
established a Jewish cammunal stx;ucture with which this new immigration
could identify and fr;'m whicﬁ it could‘recei've? help. One of the first
records of Jewish immigration to Quebec is that of a Portuguese Jew in
1731. He was a ’prnosperous landowner and was the forerunner of wealthy
Jews who began to trickle into Quebec to trade with the célonies. But
the first sizeable Jewish immigration to Canada., pafticularly to Quebec,

occurred during the time of British rule. In 1760, laws excluding

non-Catholics from Canada were lifted, allowina Jews to immigrate and

legally settle.r Philip Hart, who oriqinated from England, was one of

the most prmﬁnmt Jewish settlers of the time. His descendents later

became very active in Canadian political life. He paved the way for
subsequent 1Jewish immigration from Britain. This. Jewish population was
small and their growth was proportionately slow. They were mainly '
edﬁcated middle class and wealthy people. The men usual{y were
guccessful businessmen and the group ‘generaliy experie;'xced a high'stanc]lard
of Zl.iving with hardly any problems of integrating within the surrounding
non=Jewish sector As Ehgiish was their rrotber—tor;gue, there were no ‘

.carmmicat.ion difficulties, and they mixed freely with the upper crust of '

. Montreal society.

v

Ibid., p. 17.

amase———
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" This period, t,hen, from 1760 to 1840, marked the first
major Jemsh jmmigration to Canada Montreal for most, was the city
of settlement.?’ They _ fomed a small community, always maintam.mg '

their distinct Jewish identlty, ccmpletely devoted to Jewish ideals

‘and traditions. They were the founding fathers of the Jewish Canadian

comunity. The first congregation was ‘formed in 1768; the first

Canadian synagogue was establlshed in Montreal in 1777. 21

The early Jews of Mmtreal allgned themselves to the English- .

speaking rather than the francophone segment of the populatim, moving
up to the heights of Westmount and buyinc mansions next to British '
noblemen.??  Joseph Kage describes ‘this group of Jews as pioneers -in
laying down the foundation for the followine waves of Jewish imnig'?ati'on:
Tt took time until’ the settlement attained a measure of camunity
stability. . This development was of great sianificance for the
future Jewish immigration to Canada. Firstly, there was
established a Jewish commundl structure with which the newly

arrived immigrant could extend a.guiding hand to the immigrant in
his adjust:nent to the socm-ecommic ccmditions of ,the. country. 23

The next significant ‘Jewish ‘immigration to Canada was in 1840,

with Jews arriving from western.continental Europe folloned in the 1ate

/

20See Joseph Kage, With Faith and ’Ihanksgiving (!‘bntxeab Eagle "’
Publishing, 1966), pp. 2-11. ] u . '

¥

'Ibid., p. 8.

22See Frna Paris, Jews, An Account of Their Ebcperient:e in Canada
(Toronto: MacMillan of Canada, 1980), pp. 19-30,

2gace, With Faith and Thanksgiving, B, 8. . °

v
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1800s by a massive tide of Jewish inmidration from Eastern Eumpelz4
It was at this pomt that poctrcms began to hit the shtetlach in the Pale.
of Settlenent w1th much’ regularity; thousands of Jews were brutally
rurdered in one anti-semitic vendetta after another.  Jewish massacres
in Czarist Russia reached their peak between 1894 and 1917. ‘, From
1903, beginning with “the Kishinev slaughter", hundreds of thousands of
Jews began fleeing for their lives. 25 . |
Klei.n s family was a part of this.massive wave of East~European
imnigratlon to North America. They helped form a prollfic cammmity : /
in Montreal with 1ts unlque cultural and religious J.nstitutions " It
was essentlally an orthodox population which generally adjusted to
Canadlan 1ife Bt whose homes still contained remnants of the shtetl
world left behind KleJ.n was. ‘reared in an: env1romnent where ancient
traditions of the shtetl mingled w:Lth the realities of lJ.Vmg in Canada.
Klein's father was Lmemployed for more than a year because he could not _
" obtain employment- which would allow him to be free on the Sabbath
(C Th. 3, 4) .
It was this Jewish' ghetto which nurtured the young Klein and .
provided him with a solid Jewish identity. Klein nostalgically referred ’
to. his childhood as a time when life seemed uncomplicated, revolving around -
. reliqious rituals and a loving family. - " "Autob’ioqraphical"' he speaks

of his youth-when "Never was I more alive/All days thereafter are a

2"l:md. . 14.

.

23\athan Ausubel, The Book of Jewish Knovledge (New York: .Crowri - ‘
Publishers, 1964), p. 345, ,

v ’ . ‘
" . . i '
. : - . ot
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dying off, /A wandering away/Fram hame and the familiaJ;. The years
doff/Their innocence. /No other day is ever lJ.ke that day". (CP 273).
In a sense, 1t is this memory of ‘a pure simple llfe, devoid of the
rush of modern living,. to which the adult Klein clung. Yet he knew

it was an illusion, lost foréver in time, except in the mind's

inaginéti'dq. Kleﬂﬁ"s ~Jemshness, then, lies at the centre of all h:.s )

" @
&

endeavours. I

In order to further understand Klein's artistic impulses,
it is also important to realize the cultural enviromment of Montreal out

of which he emerged.  He was the product of an East-European ghetto
.0

'with-its strong Judaic mflue.nce situated within the city of Montreal,
a mosaic of French and Engllsh cultu.res. It is this layered packground .
. th.ch undoubtedly stimulated his creatlvity. As he began to venture- |

‘out of the ghetto, he took his Jewish eyes with him into the gentile

world. . Throughout his life,‘ Klein always had cne foot in the shtetl

and the Cther in oontet{nrary Montreal. It is this tension that defines
the man and his work. ' | ‘
" The following chapter will detail Klein's early life with

respect to his ghetto mots as well as the socio—political background of

the Montreal Jewish com'nmity In addition, a short discussion of the

existing duality of French and English in Montreal is negessary to
illuminate the city’'s cultural mosaic just at the time of Klein's

~ development.

Y
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"within two distinct societies of wider Mdntreal, the French and the °

CHAPTER 2 ) '
JEWISH MONTREAL - ’

The Montreal Jewish ghetto in which Klein grew up was a
camunity with a rich intellectual and religious life. It developed
its cﬁltural insﬁitutions and synagogues with the benevo)ent aid of an

older and more established Montreal Jewish commmity and it functioned
- r

English. ’

Klein was a baby when his family arrived in Canada in 1910
to settle in Montreal. Speaking only Yiddish, they were amidst
thous?aﬁas of Easf—Europea‘n Jews who wére pushed into "low housing"
slums, bordering the St. Law;ence Street area. 'I'ney first lived at
30 St. Charles HorromSe between Craig and Vitre Streets. Five years ' ¢
later the family moved north to 96 3B HStel de Ville between Dulu/
and Rachel, moving again aftek four years to 1381 Clarke between Richel
and Marie Ajne.  Here they stayed until 1930. (C. Th. 1, 2) N

; Kleins were ameng the many poor Jewish immigrant families

who formed al thriving Jewish Montreal ghetto from the turn of the

I

the early 1950s. Centred on St. Lawrence étreet, "the Main®

L.

by ten citj; blocks square, between St. Catherine and !

PE——
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' Van Horne Streets -on the d south, and St.'Denis and Mount
: ' nort}Pand X - .
Royal Streets on the east and west. \
* - -
. s+ Yetta and Kalman Klein were poor. Kalman was employed as

a presser in the sweat snops of clothing manufacturers. The Kleins

‘were extremely pious Jews and their Montreal hame continued to reflect
4 N _

the strict oi‘thodox Judaism of their previous Ratno life. Kalman _
Klein was reputed to have originated f ’//ltﬁ; line of Chassmim and
was steeped in the scholarly study of the Torah. (C. Th. 3-22)

The eMvironment in which ..Klein grew up, then, was a fransplanted shtetl.

- k4

As a result of this influx of poor Bast—European Jews to

lthere emerged two soc1a1 groups. The nmugrants re51ding

-

in the downtown ghetto became known as the "downtowners", while' Jews ‘
beloncxinq to the élite‘ the n\oré established and wealthy families, were
(/"w referred tq as "uptowners". Many of the latter lived in Westmot.mt, the

/ | most affluent paxt of Montreal, but continued t;o ald their heedy
/

fellos({ g‘ews 2 The distinct wedoe created between the$ two social

\ st.ratas lasted well into the fifties until many more Jews had moved into"

%
western or suburban M:mtreal and the old ghetto was dispersed and

replaced by a variety &f ethnic groups. It is interesting to note that
P‘r

‘ in the 19305( and 40s, Klein functioned between these two areas of Jewish

/society, even enjoying a long-lasting liaison with. the wealthy Montreal( /

V - / ‘ ' . ,
Q lRoberta Lyons, "Jewish Poets ‘from Montreal, Concepts of Histoxy in *

the Poetry of A.M. Klein, Irving Layton and Leonard Cohen" (Carleton
. University, Master's Thesis, 1966}, p. 9.

See Erna Paris, Jews,.An Accgunt of 'Iheir Ebgperience in Canada,
P. 30 ' . . :
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industrialist, Samuel Bronfman. He continued to reside within the

vicinity of his childhood homes, Keeping close ties with that traditional ~

»

comunity, while at the same time adapting to a more secular way of
life pmfessionally and &tistica,lly. !

The ghetto commnity was a “bustling one, crammed with corner
stores and various small bu'si_nesses.' Although it was predominantly

Jewish, there was a sprinkling of French Canadlans. o But'mai_nly Montreal

was a c1ty divided into two distinct mllleus, the French Cathollcs who

-
-

lived in the east end and the E’nqllsh Protestants who lived in the west -
The, Jewish mm_mrants functloned within the context of thlS French-English
- duallsm, makmq it easier for them to resxst assmllatlon whlle allcminq
trm to maintain and strengthen their own cultural bonds. Their
acculturation 'process .was' slowed/ down becanse of the deepdivisions within
the larger society. © The Jewish poﬁx}latlon tended to 1dent1fy more w:Lth
the Anqlo—Saxon segment, many of whom were descendants of wealthy Brltish
famllles They were more.affluent than the French WhOSe entrepreneunal
| skllls were repressed by the Cathollc C'nurch Canada in general was not
‘a'melting’ pot of varlous ethnic groups as in the United States. "It was
made up of a mogalc society ‘dominated by an Anqlo—Saxon colonial- culture.
Mervm Butovsky argues° that before the Second World Vdr, Jews: had to

relate to an Anqlbr-Saxon culture:

g

" The oompar;son between our acperience and the American experlence

‘ fu is relevant ... I think that what Jews faced in Canada was a ¥

much more formidable, coercive notion of Anglo-Saxon culture.

3

. See Caplan, Like One That D{eaned, p. 20.
ra T . y - R
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It was something that they had to join,, smething they had to ‘o

, belong to. nsequence, we don't have a Jewish literary
culture until af er the Seocond World War., When we speak of .
A.M. Klein and/ ’frv:,na Layton as prominent writers, we are Vs

- .speaking of 1950s and 1960s. They had been erting before
tha but they were obscure. figures. 4

- . N [
* - -
. - v M

: freer etl'mic

stic solitudes Rooted in their shtetl ways, they not only

i i 1

; synaqogues, but also organized secular mstitutions

. which r resented Yiddish ‘culture in the arts and letters. Orthodoxy

° .

represented by the synaooque, served more as a nostalglc rem.mder of
_their old life J.n Europe, while 1ts lntellectual life flowered with the
foundinq of a Ylddlsh library, newspapers, sohools, literature and

t}'neatreBG On-the poLitioal 51de, those socialist and Zionist movenents

. K/\WthCh had origlnated in Europe began making thei.r presence felt within

the community. It was the&e ‘shtetl inmiqrants who laid the ‘foundation

' for a dense dew:Lsh culture in Dvbntreal' the Jewish community. there

&

remains one of the largest still functioning in No Amerlca As -

historian David Rome notes: "Insofar as Quebec Jewry is ooncerned,‘the

” 4Mervin Butovsky, "Jewish .Culture and Canadian Culture" The:

Canadian Jewish Mosaic, eds. M. Weinfeld W. Shaffir, I. Cotler (Toronto:
John Wiley and Sons, 1981), p. 319.

- . SIbld /\

6' ”

-

SeeCaplan Lﬂceme'lhatDreaned,p 20.
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first quarter of the twentieth century was ane of the best periods’ in

its history It witnessed the establismmt of a firm and profound

cultural, and hence political alliance between the Jews and the ,

' anglophones to the exclusicn of thé francophones" v

JWhen t‘he Kleins arrived in M:ntreal, its Jewish camunity was'.

© gt the threshold~of growth. The vibrant ghetto environment nourished

the young Klein as, he was grwing up flso derived much ccxrcf.ort from
a carihg network of relatiVes znd hers. “His formative years we,ne

thus spent ina religious hame whe,re life revolved around the daily H

observanc(:es of Jewish custam and ‘ritual. In- his youth, Klein thought of ¢ '
s:tlxiying for the rabbinate, but eventualiy decided agai.nst it. .Alt.hough ’

_in his adylthood, Klein Slowly relinquished most of theé strict orthodox’

habits of his iiphringing, adépti:’ig a more secular weiy .of 1ife . he never—
" theless remained attached to the traditions and Talmudic studies of his'’
“childhodd: It nust be enphasized that it is this reliqious backgmund
with, its strong familial tie$ that informed all his writing throughout
) his life. ' Caplan aiptly assesses Klein as being totally cal‘patihle with
his’enviroment. - His family always ranained a source of comfort f.o'r"him

r

in tHe inévitable st.ruggles of lif'e:

I

4 v

As the "baby" of th? ‘family, Kleir; probably received more ‘than his :

-ghare of acceptance and caring attention from parents and'sisters. .

Growingupinsuchanmvirormntnadehimreceptivetoﬂue
influence of his parents, their values and the symbols of their
culture ... Ore imagines that at an early age he internmalized
their own strong sense of duty and responsibility, and 'began -trying
to live yp to their great expectations., He perhaps saw himself -

' 1
3 . .9 > 8

N

Tpavia Rame, "Jews ‘in Anglophone Quebec", The [English of , from -

Majority to Minorig Status, eds. Gary Caldwell and Eric Waddell (Quebec:
Institut Qu is de Recherche sur la Culture,"1982), p.  170. o
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ds the child who could bring honour to his clan and thus
rescue it from its cbscurity and marginal existence. { If -
that struggle ever became too difficult, he c%.ld always T
. find shelter and renewed strenqth in the familyl's cohesion
and stabllity (C Th 10) -

v

‘This environment is lovi:ngly recalled by Klein in an ,
unfinished stozy written in the mid—19405 8- Its protagmist
reninisces about his ChlldhOOd me that is clearly Klein s own.

&Tney are forever part of me, the cerenonials of my childhood; .
Nor have the days of my childhood really passed; I-am still

. that child who with patriarchs and prophets peopled St. Lawrence

‘Boulevard, and City Hall Avenue; the“big tree on the corner was.
the Oak of Mamre to me, and any day I éxpected an Angel to. stop
; atwy door, to leave same happy message for my father, awvay at
" work. Over the street where I played my 'childhood dames, hiding’
under the legs of staircases when it rained, it was Noah's
Rainbow which shone for me, like the wrapper 'of same new chocolate
bar.” And O ‘the days when I bore the heavy folio of the Talmud
through the streets. * I walked with Tannaim, my-head full of the
subtleties of its most clever rabbis, and of the remance of Resh
ILakish, qladiator tumed scholar, and of Rabbi Akiva, poor, and -
‘sitting on the window-sill of the academy, hearkening' 'Dorah and
». " Rabbi bar bar Hunah. . Time, and thé advent of worthies +from other
. ‘spheres, speakin other accent’s, had not band shed them, :..They
still escort me, 1ike good wishes on my way.g, iy

- y¥a . -
i D -

_ The above passage not only suggests Klein's synbolic relati,cn-«

ship with the i.nnooence and purity of childhood, but it evokes Klein's deep
affinity w:.th Talmudic and biblical scholars It .is no accident that he
. . .

:

14
v . . -~ .
o

' 8ysher Caplan; both in his thesis apd published biography of
"A.M. Klein, pointed.the way to all-of Klein's.unpublished material in ‘the
. Klein Collection, found in the Ottawa Public Archives. He.saw passages
such as this as obviouslys atitd:iograghica],, I cornicur. o ‘.

9A M. Klein, "Stranger and. Afraid", mfmished story, Klein

‘ Oollection, Public Archives of Ottawa, mic:rofi]m 3762.

R - R ' Lo . . -
- L . \ [ o .
. . .
. R . N -
R . . . . " B [
. . , ,
\ . [

1

1

. .o
A ——— Tt -
. s
f



. -
e

L5}

22,

4

‘refers to those scholé;s who erioody 1ifé_'s purest ideals. The "Oak

Of Mamre" identifies Abraham Klein with the biblical Abraham, the
father of the Hebrew nation. The narfatdr then dreams of walking wlith )
"Tannaim", the &lite of biblical sages, who were legal advisors and
representatives before the Rcman civil authorities They were' spiritual
leadérs who additionally were involved with the social and polltlcal
welfare of the Jewish people Reference is made to Resh Lakish, .

"Rabbis BAkiva andbar bar Hunah who were rendwnedmen of txuth. 'Ilhey“

ascended from meagre begimings to the heights of greatness both in

e
scholarship and 1eadership, while manifestmg the -spirit of universalism

10 'Ihe high morals personified by these Jewish -

in theilr teachings.
historical pdtriarchs became part of Klein s ethos, as he strove to e!mlate
tl'nfse_ values within his own life. Eventually the fragile ‘balance: between
Klein's personal ~artistic role‘and his puhlic responsibilities became
skewed'in the face of his unrealistically high standards of pur'i‘tv.' -

Montreal s two school boards, the Protestant
l

‘and French Catholic were the, dominant school boards

~

" ‘at the time Klein began his formal education ‘Th'e'

Catholic sector was generally hostile to an un—c'atholic

.population, 'especially an .immigfant group who 'spoke'neither :

+ French nor English.: Therefore, it"was mainly the

Protestant School system whose task it was to.edugate

s

- loSee Encyclopaedia Judaica, Jerusalem: Keteir ﬁublishing House, ]
1972), vol. 12, pp. 840, 4 8-492; Vol. 13, p. 1441;  Vol. 14, p. 1559,

Vol. 15, p. 800.

!
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hon—Protestants and non-Gat-ﬁoiids alif;e:'ll K'lein~was 'antcmatically -
enrolled into the. Protestant School Board and at five years of age ’
(1915), he entered Mount Royal Elenentary School Wthh was located -
close to-his hcme |
- At the time of Klem s early schoolmg, there were no Jew1sh

day schools._. His parochl_al education began at hame with his father_
be_fore‘school age, supplemented by various 'Ilabbinicall scholars who
, pri;slately tutored him, as .was“the custam o'f'th‘e‘ shtetl. Klein attended -
one of the Talmud Torah Hebrew :s'cﬁools simultanecusly with his secilar
education.  (C. Th, 11) He went fo Hebrew classes after his regular
. daly at school, four Emes d week and on Sunday mornmqs Here he
received instruction in fhe Hebrew landuage, with emphasis upon Jewis/hﬁ
rellcxlous&;bservances and the study of the Bible. The curriculm;\ also
consisted of current events relevant to the state. of affairs in Palestine
at the tJ_me, as- well as post—blblical Jew1sh hlstory ‘Thus Klein
received a strong foundation in the poli'tical and socxel aspectsﬂ of .
Jewish historv, * Caplan reports that there is little knowledge of Klein's
school vears at ‘Mo‘unt Royal, excepf that he was a bright student. More.

is kmwn of his eerly Jewish education. Amcng\l}is private tutors and

t.

Ueee Rome, The z‘:ﬁﬁsh of Quebec, ‘p. 166.
12

See Caplan’ Like One That Dreamed, p. '30.

’ 13SeelouisRosaxberg CanadasJews,ASocialandEconanicStugxf .
theJewsinCanad@(Mcntreal Canadian Jewish Congress, 1939), p. 5. .
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teachers, Rabbi Simcha Garber stands out as being influential in the

" young Klem's.develogmﬁ., The poem "Sophist", cne of ten shert .poems
~ under the heading "Portrait of a Minyan", elegizes Klein's cherished ‘

. 4
. . 4

Vhen will there be another ‘such brain?
© Never; unless he rise again,

‘Unless Reb Simcha rise once more
- To juctgle syllogistic lore

One placed 4 pin‘upon a page

Of Talmud print, whereat the sage

Detlared what holy word was writ

Two hundred paoes under it! -

That skull replete with Eilml tricks
‘o Has long returned to its matrix,
Where worms split hair, where Death confutes.
The hope the all-too-hopeful toots.
o But I think that. in Paradise :
A Reb Simchas, with his twinkling eyes,
Interprets, in some song-spared nook,
To God the meaning of his book. " (CP 121)

In the? first-cﬁépter of an unfinished story, "Hapaxlegomérm",
yﬁich Klein had ‘Bequnin the late forties or éarly fifties, his Talmud .

Torah experiences are recalled in fiction that is clearly autcbiographical.

As Caplan ‘qbs’erves, the writing not anly offers a vi'vid picture of the

young Klein's Jewish educaticn, it also demonstrates Klein's self-

recollection as a precocious student ‘with.an early attraction to langquage

‘and the field of etymology. - (C. Th. 16) \ In the following excerpt;

Wolf i"imont_:el, the main character, fondly recalls his childhood Sunday- .

. morhing Bible Class in which he and his classmates were being grilled by

¢
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' - ; " He was a young boy again, raising his hand in triurr?m.

25,

" the teacher in front of a grcmp of rabbis and prcnu.nent Montreal . —

Jew1sh leaders. . . ' . : " =

Mr. Herscovitch finds the presence of the hanoured campany . v
extremely disturbing; he keeps moving his skullcap back and ‘

' . - ' forth over his head; he smiles, ingratiating; :
© apologetic; and, finally, he proceeds with the t t in Geneéis.
. ’ - The word tzohorazim is reached.

" "Is there any boy here who can tell us why zohorayim means noorn?“

It is Rabbi Glazer himself who puts the questlon «.. There is
. a silence; Same of the boys demonstratively knit their brows in
: concentration. . Suddenly the boy, recently arrived from Europe —
¢ ) " he enjoys in Holy Writ, therefore, an unfair advantage -- is
P waving his hand frantically ...

. [y

1

"From tzoroh — trouble? Because at noon it is very hot?" '
/’ﬂ’ . From the expression ‘on the faces of the elders it is clear that .
S j the answer is wrong. The imniqrant boy falls back crestfallen ...

And he — Pimontel, remembered this distmctly — he hdd rejoiced’
. ’ at his rival's dlscomfiture, so early had displayed itself his
% avidity for intellectual pre-eminence, his corrupting, cursed
' - pride of mind ... He remembered tooc how then, as for many years
latér, the very name of his mother had been an affront to his
' . sense of dignity -- Yenta, the name of a chattering argumentative .
' virago of a shrew —- andhe,thesonof‘ - It had been -- such was
his obsession with words, names,’ descriptions, and the aura which -
- hovered about them — :Lntolerable, intolerable until he had
. discovered that the name came ultmatelv from Ianthe, a classical
o perscnage!

Sy

~
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His mind reverted back to philology in the Kerem Israel where .

‘Mr. Gordon was asserting thdt this last had been a‘'good try, but

' that in tzorch the hai followed the resh while in tzohorayim

. it was the other way around. This, then, was the clue; one must

‘ lock for a word in which the hai was before the resh. Tza'r? -
No, ‘that was with an ayin. Tzir? That was a yud, - Ah tzohar!

.f; \ "Fram tzchar — a window. Because at noon it is very bright."



i)

.+. Rabbi Glazer advances and ‘strokes affectionately the :
prodigy's cheek . ‘The boy's mind wanders off in a rumination
of possi.ble Enclish parallels — window, noon-do, moon-dawn ... 14
Klein wrote the above passage towards the end of his’ career.
Although he good naturedly and humourously ponders the origin of his"
mother's name Yenta, he illustrates here his life-long obsessmn with
words, languaqe and the’ precision .of meaning. David LeWis remanbers.
“"Klein's erudition staggered me when I first got to know him..

constantly produced gems from Greek, Roman and Hebrew mythology. He

-delfghted in quoting from the Talmud, ~a compilation of Jewish law and

custcm with intricuing interpretations by learned rabbis, written mostly

in Aramaic. He sat for hours reading a dictlonaxy WJ.th the same

pleasure that I read a novel" 5 It is also clea.r from the above work

. that Klein's predilection towards intellectual superiorg.ty was very. much

nurtured by teachers who foresaw his creative genius , Apparently

Klein's parocnial school education ended in his early teens. But his -

. fervent interest in Talnud Torah cbntinued well into his adult yaars, with

additional knowledge gleaned from Ehglish secondary sources (C. Th.. 13)
o ' : .

14A.M Klein, "Hapaxleqmenon" unfinished ‘story, Klein Collection,

Public Archives of Ottawa, microfilm 4459-4461.
Bpavid Lewis, The Good Fight, Political rﬁenoirs, 1909—1958
(’Ibronto- MacMillan of Canada, 1982), p..20.

16

Klein renewed his interest in the original Hebrew and Aramaic

“‘languages of the Bible in the .middle fifties. ' In.a conversation I had
with Colman Klein on January 12, 1981, he related that his father continued

studies of the Torah and, upon his death, many-texts of the Bible with
additional oamuentaries, were found in XKlein's, library.

i
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k4
Klein won a Commissioner's Scholarship’in 1922, which -
. allowed him to continue his secondary education at Baron Byng. ) '
F‘ Located in the heart of the Jewish immigrant area (very near Klein's \

hame on Clarke), . its student populatien w,as’ almost entirely; Jewish.
L However, the school projected a British atmosphere, especially during -
Klein's tenure, when a areat many of its teachers and adminlstrat:we staff ‘ .
were fram Bri;:ai.n It was here, in Klein's tenth and elewventh grades,
that a particular Canadian teachér who taught him Latin and Engllsh began
encouraging his creatlve talents. ‘John Astbury taught him to lcve the

17 S

-'thlish poets, whlle instllling a distaste for Wordsworth. In one of

- his later poems, Klein wrote: "Let Wordsworth clutch his sensitive ' oo
o ' bosan, 1eapingM he beholds a rainb;d he can sell". - (CP 106) . ’
It was also at Barori Bypg High School where Klein met Dav:z.d' |
Lewis:  Theéir eventuai close and influential friendship lasted throughout
‘Klein‘s préductive career. "I'he‘I_ewis- househqld was free-thinking and
non-religious, with Strong emphasis on Bm&dist;anti—Zionist ideology, the

camplete antithesis to Klein's hdme. The two young men became” fast

friends despi'te\ their vehement difference of, opinion with respect to

' Zionism. As Lewis warmly recalls: "I believe that the books about
. ‘socialist f:hilosophy‘ which we reaq' together and qﬁless discussions about - .
i ' ' ‘18 - -

socialisgri in my home made an impression on him as they did on me".
' l—]See Caplan, Like One That Dreamed,\pg':. 34-35. B L o %

18] evits, The Good Fight, p. 21. o ol




ad

to the girl wham he‘was to marry ten years later.

-~ o . 28,

s

The friendship was significant in another way: Me s'till in high
school, in 1925, Sophie Carson (Lewis's future wife) introduced Klein
19

The pecple and thachers wham Klein encountered during his
high school years encouraged his growing secularism, lessening hlS
orthodox bellefs Although Klein never really returned to the strict
orthodaxy of his early childhood, he nevertheless kept faithful to Judaic
tradition and ideals. He remained emotionally att_acﬁed to orthodqx
religious observance, while recogﬁizing its limitation. Klein prabably

regarded Judaism less as an institutional relic_jion and more as a way of

. life, one that was deeply spiritual. Lewis cbserved that Klein "...

began to think about the world in general a little more deeply, and to

question, not so much the existence of God and the background in Jewish

religion, as the cbservance; the habits, the rituals .20

-
o

For a more vivid illustration of Klein's changing attitudes
towards orthodoxy, one must‘turn to his autabiographical fiction
"Hapaxlegmmm" 1'.n which the narrator describes the pmtagcnlst s ‘growing

disilluSmment with Jewish Ord'xodox life.

1+ = it was not.long before he realized that the Rabbi's. office ‘.
was not for him. - He did not have a vocatim. ‘ B
The rabbinic discipline appealed to his mind, but his spirit

revolted at it; they were toomanyandtoocnerms the

pmhi.bitions and behests heaped upon the man who would be

3
‘

V1piq.
2")I.:-':wis, as quoted by Capla‘m. in Like One That -Dréamed, p. 36.




/ ' A

religious mentor to his people. The fact was that he was

not good encugh, not godly enocugh, not godly at all. Worldly -
doctrine, moreover, had come to seduce him away from the
arbitrary rigors of tradition ... He had bequn to desist

fram the puttina on of phylacteries; to fail in attendance at
synagogue, both on weekdays and on the Sabbath; ... .

His religion, he had realized, was'no longer his mother's |
) religion, with its s and superstitions; ... but still it
was samething which him was valid, important. He wanted
even now, to justifyfs~ perhaps in a secular way? -- the high
hopes ‘that Rabbi Gldzer had entertained for him; to Fulfill
ﬁh a variant thereof the prophecy with whlch he had blessed
him,

+

Obviously, Klein is articulating his own xmdify:mg view of
orthodoxy However, the above passage ‘is significant. in revealing

Klem s inner struggle between the valldlty of following either a

religious or secular life. The dlchotomy is one with which he —

—

conti.nually st.fuggled. In, the poem "The Crlpples", he expresses his :
envy atnthose who enjoy unswerving religious faith: "And I who in my -

own faith once had fal& like this,/but have. not now, am crippled more

than they". (cp 299)

Critics, reflecting this conflict, generally have been divided

o

in placing Klein'swork within a secular or religious context. M.i_rlam

Waddington maintains that "although the poems ... are not religious, they

are Jewish in the secular sense, and mythologize the traditional custdms

of Eastern European Chassidic life". 22

Marya Fiamengo disagrees, s ing
: gy

!

21

'

22Miriam Waddington, A.M. Klein (Montreal' McGill - QueeQ s
University Press, 1980), p 19.
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AM. Klein "Hapaxleganenm" fnfinished story, microfilm 4359-4461.
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" of his essays Klein wrote:

' without becaming a rabbi.

d
educational development with a strong sense of his Jewish self.

\ .

- \

N A '
v -ﬁ"
o

. i ' 30,

8

"that in my opinion Klein was a deeply religious man. The poet_\" speaks
23 G.K. Fischer perhaps comes closest to .

3

the crux of Klein's angst when she states that Klein is trying "to

as prophet or priest ..."

' rejuvenate in hisywritings the faith into which he was born, to adapt L

3
it, to fuse it with the experience of twentieth-century man".24 In one

4

The fact remains that without a solid basis in the teachings

which have so glorified our past, contemporary Judaism is a ’
make-believe sham, a hollow mockery, a voice and nothing wore. g
Judaism does not exist in a vacuum; it grows; it has sources;

not one can expect to see the tree, splendid with foliage, and

.. at the same time cut out the roots.25 . .

Klein chose, as did his fictional counterpart Wolf PJ.monéel
a path which he would try to f\llflll through a variant of the prophecy:
he would try to celebrate the’ spirit and essence of Jewish orthodoxy
He thus embarked upon the next phase of hi;s“""
Kiein's

university years saw the blossoming of not o:nly his poetic talents but,

-

©

23Marya Fiamengo, "Catholic Rescnances in the Poetry of A.M. Klein",
The A.M. Klein ium, ed. Seymour Mayne (Ottawa: University of
Ottawa Press, 1975), p. 66. .

?

24G K. Fischer, ligious Philosophy in the Writings of Klein“, , -
'Ihe“A M., Klein Syxmsium, p. 37.

‘ 2, M. Klein/ "The Appeal of the Yeshivoth", Beyond Sambation,

Sel Essays and Editorials, 1928-1955, eds.. M.W. Steinberg and Usher
Caplan (Yoronto: University of Toronto Press, 1982), p. 147. " Aall
furtherreferen:estothisworkappearinthetactasBS '
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.idea/»af Jewith-survival within a hostile world.

he was able to observe events leading up teethe Second World War as well
~ . i - .

~i

. : . ' . ‘ 31. ’ P
! v PR ‘ =

};:;s growing av:areness of his mle in the Jewish ccﬁmmity.
| N Even though Klein remained rooted in a traditlmal back- |

ground his act:Lvist nature required" other avenues in which to express

l?is strong Jewish identity. His poetry and prose continued to explore
his spirituﬁl attachment 6 an orthodox background, @e his involve- )

ment in Zionism satisfied his more urgent need to articulate the ]

%

i Cnapter 3 will deal. with Klein's years at McGill and the .
\{,&sity of b#mtreal where he ‘studied law. 'l‘he McGill period is
mtable for Klem s involvanent Wlth the Montreal group of poets
The chapter will, however, focus on hle non-fictional prose wi’ch respect «
to his emergence as journalist, essayist and literary critic. ~ Klein's
jburhlalism@@stimtes a.large and important segment of his writing and
one which has x;ot yet: received the critical"attention it deserves. - s
A dlscussmn/of the history and function of journalism in the Jemsh
3 cammunity is neg\:sary to fully camprehend the nature of Klein s
i‘mmalisrr As he was wrlting durmq the turbulent 30s and 405, v«hen
as during theiaost—wa; years and the estabiishment of the State of »
Israel, Klein's journalism is an important documentation ¢f- a]most a

quarter of a century of ‘Canadian and mrld history

a T
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CHAPTER 3 ' ,

* JOURNALISM

.
o

When Klein entered McGill University in 1926,. he was both h

on the brink of a publishing career and at a point in his'life where

he was' trying to defipe more clearly his religious direction.

' Although he had abandoned much of the orthodox ways of his childhood, -

Klein still adhereé to his traditional background. As he stepped
further away from his' East-Buropean roots, especially within the

essimileted university milieu, he recognized that his developing

, lsecularism would always be mgasured by a traditional Jewish outlock.

At McGill, he encountered a vibrant.student literary

environment which greatly influenced his poetry. He was introguced to

the founding group §f The McGill Fortnichtly Review: A.J.M. Smith,

‘F.R. Soctt, Leon Edel, Louis Schwartz and Leo Kemnedy. It was a

periodg.cal dedicated to publishing poetry which ve}femently rejected the
Romantic tradition in Canadian verse. The McGill W poets,
camonly referred to as "The bbGill Movement", derived much of their
inspiration fram the Imagists, French Symbolists, seventeenthl'and

nineteenth century English and French Metaphysicals, Yeats, and The

Golden Bough. Mythology gleaned fran Sir\ﬁames George Frazer 5

study of myths was an important influence in Kmnedy s work

.

sy
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Klein and Leo Kenne%were great friends, according to
personal testimony and to their correspondence Kennedy describes
the relationship as "very close -- we fell in love w1th each other, in
a proper way of course".l They continued to correspond with each
other after Kemnedy left Montreal. 'Their letters abound with wamm
personal exchanges as well as positive criticism of their. respective work.
" The group's conkribution to the Canadian modern movement in

poetry was deeply influenced by an understanding of the importance of

myth, symbolism and irony,in the modern idiom. In addition, they were §-

responsible for creatinc,x. a vigorous form of criticism addressing the

_ "new poetry" of n‘odernist‘s emeraing in the United States and Britain,

and the social unrest of the times. It was from the work of poets such
as'T.S. Eliot and Ezra Pound that they received mich of their impulse
to creaté their own brand of poetry reflecting contemporary issues in.

a contemporary language vmich experimented with new- techniques. These

“experiment.s took the form of poetry in free .;rerse with unconventional

metre. It addressed relevant issues, and a modern audience. In their

view, many of the:lsr predecessors dealt with irrelevant, outmoded themes. "

 Klein illustrates the prevailing attitude towards the Romantic poets

in ‘one of his poems where he tawmts: "P.S./If you desire English text,
then go/To Rupert Brooke whose bugles always Blow;/Or to Tennyson/who
will tell any son/of Battle's benison!™ (CP-98) Miriam Waddington.

Loonversation with Colnan Klein, Janvary 12, 1981, and yith

Leo Kennedy, April 6, 1983.
~




' re'ally private languade —— cannot be called a success".™

'.sﬁggests that Klein, in this admonishment of the older poets, is

perhaps angrily addressing samething in himself that cannot easily ~

be rell.im;ruished.2 It is a valid point for, given Klein's nature, it

- was perhaps difficult for him to surrender completély to modernism at

the expense of an older and valued poetic tradition. His poems are~

" often clothed in rich Chaucerean and Shakespearean allusiqns, along

with echoes of the Bible.and Jewish legends.
Some of Klein's early poetry was criticized for being too

derivative of the traditional poets. . Klein's fusing of Jewish themes

‘and classical imagery were cited as too cbscure and archaic. Leon Edel

\

claims that Klein's "... use of language is v'aholly Jewish in his search

[N

for high sounding, pontifical words which cunningly erplqyed . is

exciting and exotic, but runs the risk of*surfeiting the reader“.3 Laiis

<&
Dudek writes: "The archaic rhetoric of Shakespeare which Klein'adopted

is intended to suggest the Jewishness of his themes; and in fact it is

possible to think of Elizabethan English as more like Jewish or Latin

than sober Christian Zpe@h; 'but this language experiment of Klein's —
b ( ) 4 However, in a’

letter to Yiddish critic ‘S. Niger, Klein makes his j.nport“ant point

that language is- one of the mdst important caisideratims in writing

v zi'laddj.ru_:;tm, A.M. Klein, p. 43.

Jeon Edel, "Poetry ardl Jewish Tradition", A.M, Kléin Critical |
Views on Canadian Writers, pp. 15~l6. ;

4 ouis Dudek, ,"A.M. Klein", ibid., p. 70.
, ’ | ) )

~
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poetry: "One of the cflief factors in the éreation of poetry is
lanquage; my mind is full of linquistic echoes #Pem Chaucer and
, Shakespeare, ,even as it is of the thought-forms of the prophets; and
if these creep inte the text it': is further to fulfill the definition of
poetry, which suggests but does rlxot say". (C. Th. 88) Caplan is
T A perhaps n;ore co;:rect.in regarding Klein as assixnileting tradit;onal forms .

for his own fmrpose in-creating poetzy:'

AY

In his traditionalism, Klein went agamst same of the tendencies

of the modernist movement. It is true for a short period in 9
* the &arly thirties he tried copying the imagists, and in several

long poems he mimicked Eliot. But these were digressions; his

primary aim was to assimilate classical forms, making them his

own, and to arrive at the point where imitation ends and virtuosity
, . begins. | It is in this sense that one can speak of Klein's experi-

‘ ‘ “.mentation in verse -~ “~"he was not an originator or inventor of

<~ . techniques, but a talented craftsman patiently léarning to perform
the ancient art. (C. Th. 61)

“ .
o .

An important outgrowth of this new vitality in Canadlan .
poetxy was- the formatlon of an organized Montreal group of poets who . i .
encouraged one another and introduced modernist theoxy and practJ.ce to
Canada. They publlsl‘led several periodicals including The McGill

Fortnightly Review (November 1928 - - June 1929) . The McGill. group's

“‘"‘e,cllaboratlm also resulted in an important anthology of poetry called

Ayt e,

New Prcvinces, Poems of Several Authors (1936). Klein was included in. - '

this volume which wab hailed as a significant step in the direéction of

modernism.

- Peter Stevens, in his introduction to The McGill Movement, -

B Ll i At a T PECAFT

; states that Klein's writing is too thematically Jewish to be treated

W i v

.
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together with the McGill group of poets.. His rationale is that

Klein's work be considered "as a separate eﬂtfty".5 But in Stevens'

decision to exclude Klgin fram his study, he is ignoring the very fact

that Klein produced vital. poetry precisely at the time of the McGili
Movgmmt. Klein and the‘gr.oup, as M.W. Steinberg cbserves, defi'nitely
influenced each other;- Klein was indeea, very much a part of the group
of Montreal writers who reshaped Canadian poetry. Steinberg speaks

" of Klein's "role in the cammnity of writers": of his association with

Kennedy, Smith, Scott, et al, and of the influence of this group on
Canadian poetry in the 1940s and 50s. R
Klein was never published in the pages of The McGill

Fortnightly Review because he was a freshman in 1926, He had submitted

a poem for -the final issue; - it was éccepted on condition he alter a
s '

word in the last line. He refused, and thus his,mrk;nev-er appeared in
. ' _ | A
The Fortnightly. {C. Th. 26-27) Klein succeeded in publishing,

‘ 'however, in the shortlived Canadian Mercury, and (_soon after) in the

prestigious Canadian Forum. He enjoyed the latts.r as a magazine which
shared his own broadened vision with respect to the arts as well as

politics. It is interesting to note that hardly any of Klein's Jewish

prose or poetry ever appeared in the Canadian Forum.
>Peter Stevens, 'I‘he/.éGil]_.r Movement: A.J.M. Smith, F.R: Scott
and Leo Kennedy (Toronto: The Ryerson Press, 1969), Introdtmijm.

ST i
GM.W. Steinbery, "The Achievemerit of A.M. Klein", The A.M. Klein |

Symposium, p. 79.
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Eventually Klein's readers were generally distinguished by
two groups —— a mixed readership in Canada, and a distinctly Jewish
one m the United States, where he was read in a number of Jewish
cultural periodicals.’ -

. The fact that Klein continudlly encoxmtered":mo audiences v
during his writing career must have caused him same frustration. He
was often refused by editors for the Jewi%mess of his themes. Klein
ance camplained ‘that criticism of };is work'in some English journals
(as opposed to the Jewish ones): focussed on what Klein called "a narrow
chauvmlsm, a retrbtgressive nostalcua for outmoded tradltlo:ns, a too-‘

zealous remembrahce of things past". ,C. Th. 86) Such criticism

ignored, he insisted, the "volume", the larger concerns of his work as

‘a whole. The bitter remark suggests that Kléé‘n's typical themes, in

his view, were definitely universal ones. 1In a letter to A.J.M. Smith,

" Klein camplained of negative crit},cism by E.K. Brown: "With most of the

strictures ,which he finds in my poetry I may agree; but Lord, O Lord,

why must ... he ... go flaunting my circﬁmcision. I am not a poet

!’

because I'm a Jew; ... it's an adolescent trick -- this whimsical
8 .
opem.ng of another man' s fly". -

S:ane the McGill Fortnightly Review ceased publication while

‘Klein was still a freshman, he began to edit and write a weekly literary

7See Caplém, Like One That Dreamed, p. 55.

85.M. Klein, letter fram Klein to.Smith, 30 November, 1943, "Some

Letters of A.M. Klein to A.J.M. Smith, 1941-1951", The A.M. Klein
Symposium, p. 9. :

i
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coluin which was published in the McGill Daily. The colum, titled

"he McGilliad", should not be confused with a magazine he later edited.

- The column came out every Saturday for eight consetutive weeks starting

on October 29, 1927. After a brief inter\}al, it was replaced (March

' '1930) by a literary magazine of the same name.  (C. Th. 27-29) Klein

had graduated from McGill after the first two issues. David Lewis
4
replaced Klein as editor; the magazine oontirlnued until April 1931. In

N

}'}iS' first editorial, Klein states the policy of the publication which
was directed towards the entire literary oatmity. It is inteworthy

as an illustration of Klein's early approach to the art of writing:

The editorial policy is simply that there is no policy. It

is a desire of the Editorial Board to make this magazine a
representative University publication. There are in our

midst conservative, liberals and labourites, idolaters and
iconoclasts, traditionalists and ultra modernists, religious
adherents and religious skeptics, idealists and materialists,
patriots and cosmopolites. Every opinion and class is ’
represented in our University publication and every .opinion

of class will attain equal and wgptejudiced .consideration .
from the editors. All that the Editorial Board reguires of |
a contribution is that it hdve lite;:ary excellence and be -
devoid of any willful offensivenes

Yearslater, in a' response to A.J.M. Smith's queries regarding .
his cr‘e'ativé motivations, Klein replied:
... You know that such questions elicit only ‘the sheerest of .
arrogant balderdash. What shall I say in reply: . I sing

because I must! —— How phoney! Or that I wish to improve the
-world with my rhyme! ... How ridiculous! Or that I seek to

P, 2.

92 M. Klein, ™

", The McGilliad, Vok. I, No. 1 (March 1930),

o

o s



e «—:*—*:ww

39.

express the: standards of my age, etc. Me. I will have
none of that cant. Sinmply expressed, I write poetry only

to reveal my civilization, my sensitivities, my craftsmanship
This however, is not to be quoted. 10

Klein gradusted from McGill University in 1930 with a strong
béckgramd in the classics, political science’and ecaPhics. He |
proceeded to study lav; at the University of antreal’: In 1934, a'yeai'
after his graduation, he opened a law office with his friend Mak Garmaise.
(C.Th. 29, 34) ) o

- By the tﬁe Klein emerged as a lawyer in the early 30s, his*;
strong sense <.3f 'ci'ultux"al’ identity :sensitized him to other ethnic minorities.

flein deplored racial discrimination of any kind and was continually

pleading for a world in which “all things and all pecple stand equal in

the great and ‘universal desion" (BS 224). In reply to a Time Magazine

article in whi_éh French Canadians of ‘Quebec weré all tatred as anti-semites,

" Klein responded:

This simply is not the truth; and one has a right to question the
motive of such wholesale prosecution ... Anti-semitism is a
danger to the public welfare not because it stems from Quebec or
Ontario; it is reprehensible wherever it lifts its ugly head; and
the geography of its manifestations, unfortunately, is not
restricted ... To use the defense of ane minority, solely as
a means of attack against another, is still to participate in the
dissemination of race hatreds. The struggle for ‘democratic
principles is not a struggle between area; it is a struggle
between the forcés of light, everywhere, against the forces of

. darkness, everywhere. (BS 230-231)

105 M. Klein, letter from Kleih to Smith, 21 January, 1943, "Some

Letters of A. M Klein to A.J.M. Sniith, 1941-1951" The .A.M.' Klein
Symposium, p., 3 _ , _ .
\ | o
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It is significant to note that Klein probably studied lgw at
a French university in order to better understand the French milieu.
" He identified with the problems of trying to preserve French traditions
-amidst an encroaching English society, and was indeed one of the first
anglophones to articulate the‘real cancerns of the French Canadians.

Steinberg caments:

Klein's treatment of French-Canadian society is perhaps almost
as important as his more parochial concern with matters Jewish;
indeed some may argue even more important. His achievement here
is significant not merely in literary terms —- although same of
his best poems are those dealing with aspects of French Canadian
-life — but noteworthy also because his poems express a sympa-
thetic understanding of this life and an appreciation of its
values at a time when it was larcely ignored by the non-French
speaking majority, or misunderstood, or treated with condescension.
. . . ¢

Indeed, his last published’ collection, The Rocking Chair and

Other Poems (July 1948), anbgdies Klein's astute pbseryations ofv French-
Canadian life'and the valﬁe he places on its cultural survival. ﬁe
celebrates a pecple within an indigenous landscape enveloped by uniqu.gg
customs.  This collection, which won the Governor General's award for
poetry’, is significant in Klein's creative development.” For the first
time he' turned away from Jewish themes and concentrated on the more
contemporary issues of his immediate environment. He remarks:

... for an interval I have ahdicated the Hebrew theme which is o

my prime mover to look upon the French-Canadian in this province;

. we have many things in camon; a minority position; ancient

memories; and a desire for group swrvival. Moreover, the French-
Canadian enjoys much -— a continuing and distinctive culture,

.
llM.w. Steinberqg, "The Achievement of A.M. I{lein;_,zq,he"!\,M. Klein

\t .

Symposium, p. 77.
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solidarity, land — which I would wish for my own people. .
(C. Th. 143)
) The poem "The Rocking Chair" persa:;ifies the rocking chair -as
a unique member of a French-Canadian family, the mainstay of culture and .
‘tradition, marking the variance of life with its camforting beat, the
" very symbol of life's repetitious rhythms: "0, like same Anjou ballad,
'all.refrain,/which turns about its longing, and seems to move/to make a
\ pleasure out of repeated pain,/its music moves, as if always back to a
first love".  (CP 296)

In this group of poems, Klein sees his own ancient tradition
transcending racial boundaries and becaming part of the Canadian mosaic,_
engulfed within a powerful and challenging landscape. Tam Marshall
writes: "IiY this he @cpfesses what must became the collective Canadian
consciousness, a tapestry of minority groups, each is its own cultural
garrisgn or ghetto and surrounded by a fast a.r‘}'ﬁ forbidding landscape" ._12
Rather than alqdicating Hebrew themes, as Klein s@gests, one sees that
he is quite consistent with the Lideas expressed in his more Jewis?x poems.,
His non-Jewish poems retain a Jewish spirit as he articulates cm{cerns
'/ ccmnon to both cult:.ures. | i p

éentral to allf Kl 's activities axd writing was }‘gs passion-
ate comitment toZionism. He saw tas an outgrowth o Jewish t;\ra{ditim |
.With its cherished™alues and ideals. He perceived Zionism as a catalyst

to Jewish life, a wnifying force, strengthening its fragile existence within

. “?Ton Marshall, "The Nth Adam", Harsh and Lovely Land, The Major
Canadian Poets and the Making of a Canadian Tradition (Vancouver:
University of British Columbia Press, 1979), p. 57.

-
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L]

an increasingly hostile world. For Klein, however, Zic;nism was more
than a political entity; it embodied the ewvolvement of Judaism as a
Trelevant I:eligion within modern civilization.” Zionism became part of
Klein's faith, a development of his inherited orthodoxy. He fervently

declared: "... Zionism to us is not only a political plan, an economic

solution, or a cultural way of life. " It is also a faith. We are

positively convinced and we firmly do believe that ‘we can no’longer

continue without a country to call our own". (BS 26, italics added)

Klein's official Zionist affiliation began with Yoﬁing Judea, an

international youth movement dedicated to educating Jewish youth in the

ideals éf, Zionism. Klein wrote for its monthly magazine, The Judean, and

became its editor from 1928 -1932. He was soon made Young Judea's

educational director, This enabled him to travel to various other groups

w1th1n the organization across Canada, lecturmg on Zionism and other

related topics. He organised programs for group leaders dealing with the

?

history of Judaism, Zionism and Hebrew literature. (C. Th. 30) He
mgitfntly s/ﬁressed the unifying and cultural principles of Zionism.
the Year%é' k for 1931 he wrote: "For when Zionists achieve their objec

¥
in Palenstine, their efforts do not stop between the Jordan. and the

» Al

Mediterranean; the influence: of the Hareland must then radlate back ag

to every abandoned and far-flung corner of the exile, and produce the

13

soliciarity of Jewry, and the effluorescence of bg;culi:u.re". In tha

sape essay, Klein zealously proclaimed the purpose of Zionism, and tﬁe

L, Klein, "Aims and Ideals of Young Judea”, Yearbook of Young

Judea (1931), p. 9.

*In
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necessity for active involvement by young Canadian Jews in the cause

of a Jewish Homeland in Palestipe:

-

< The time has came for Canadian Jewish youth to take its destiny
" in its own hands, and in a manner fitting the tradition of its
past, to mould its national future. We cannot wait for miracles
’ to 'intervene; we cammot wait for the Messiah to come riding upon
. a donkey that has grown lean shanked waiting for him; we cfhnot
" wait to hear his blast from a shofer swathed sevenfold in{cob- ,
webs; nor can we depend, as recent occurrences have so painfully
illustrated, upon the benevolence of nations whose qoodwill is™
tempefed with'political exigency. We must be the Masters of our
own fate., Jewish life as at present constituted, with barremness,
and emptiness, its utter meaninglessness, its haphazard activity,
_stands as an imperious challenge to Canadian Jewish Youth.l4 |

o

Over the years, these sentiments recur throughgut Klein's
n-any essays and speeches on Zim{sn. But the remarks in-that 1931
article had an urgency which almost predicted the inpexl'nding Hol&.;ust:
aand the post-war uttetances of "never again". Furthermore, Klé:m is
implying \his own Jewish direction. And, acknowledging the importance of
Judaic tradition, he irplies that orthodax ritual is cbsolete in face
of jrmminent catastroghe. Kle:lJ'l felt t'raditional Judaism was meaningless
if it could not address the ccnterporary needs of the Jewish people as

- a4

a whole. ' N

)

Although Klein was no@attached to a specific tenet of zionism -

~ he was attracted to various factions. "‘Cu.ltural Zionism" was ane with

which Klein identified for its inclusion of culture and religion within

the dogmas, as ‘opposed to Zicnists who focussed solely on econamic and
Jpolitical structures. He also mderstmd the more militant Revisionists.

However, Klein was basically loyal to Theodore Hertzl and Max Nordau, - the

14Ibid, p- 11. ' S i’ 4
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- ""idealized image of the poet-statesman". (C. Th. 32—33)
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féunders of Zicnisty, literary men :fmn he' admired for embodying the
highest ideals in Jewish life. Klein responded to what he called
their "close assoc1ation between moral standards and political

activity .{BS 119) . They epitamized, in Caplan's phrase, Klein's

. A decade of freelance ”non-fictional writing frd, in 1937, to

=N,

-Klein's becaming the editor of the Canadian Jewish Chronicle (CJC) '
P

position he held until the rqid—l9505 Requiring extra incame as a /‘\

L]

married man during the Depression, Klein had founH employment with the
Zionist Organizatim of Canada, eventually editing 'Ihe Canadian Zionist,

in 1936 With this, and his earlier experience with The Judean, Klein
was ready for an important ed:.torial position.

'The journalistic side of.Klein helped satisfy both his creative

and community conscicusness.’ Through journalism, Klein sought to spread )

the word of Zionism; to educate and influence his fellow Jews, as did

Y

" some of the Jewish leaders he greatly respected. He also felt it was
his duty to inform the Christian world of the real plniﬁht of the Jewish
' people, news which daii.ly newspapers often neglected to record. He Cited

,two main purposes of the CIJC: "The first was the fact.that' iéserveq, and

serves-as a means of bringing to our Erglish—speakmg population a P

knowledée of the bast and an awareness‘ of Jewish problems in the présent. '

The second, yas as a means of camunicating with our non~Jewish fellow
citizens wbo first learned of the :"eactim of our ccmnunity to current

events only fram its colums”. 15
\ ‘ . -

15A M. Klein, "Thirty Years of the Ganadian Jewish Chmnicle '

CJC' Bhy 12, 1944' p 4.

i 3

B
PO

B et k) e weMOTAS ety s

o}

.

e



45, '

Thus, it was only natural for Klein to ccnbine his law ang

/’
writing careers with Journallsm By entering the field of journalism,

Klein was following in the footsteps of.a prominent Hebrew and Yiddish

social critic Reuven Brainin, who edited the Yiddish daily Der keneder

adler between 1912-1915. In an illtmd.nating.article, Ben st :
L " of Klein repeating what Reuven Brainin had dﬂe before the First
N \
War in establishing Montreal as an :lnportant cultural centre:
/ s
Only this time the writing was in English instead of Yiddish
Klein was more than a pioneer among his younger contenporaries.
" What marked him off from others was his devotion to the idea of
~ rendering his heritage into English, retaining in the process
. its idiomatic flavour He sought to gain universal acceptance
as a poet in the Canadian world of literature by working
undeviatingly within and through his+«camunity. His scholar-
ship in Hebrew gnd Yiddish equipped him for the challenge, and
he felt as naturally Canadian being preoccupied with his Jewish
world as the English dhd French writers were with theirs.16

Moreover, Klein's journalistic writing was very much in keeping
with t.he tradition of modern Jewish writing. The early Yiddish press, both
in Europe and North America, particularly at the turn of the oentury was

. most influential in alerting Jews to social changes, urging them to join .
various political and radical facticns. In North America, Yiddish news-

S \papers were a major forum for Yiddish literatux:e, p\:biishipg many of the

— - ieading Buropean writers. In Canada they not oﬁly«carried local news, but .

‘focussed on relevant Canadian issues, establishing important links between ,

-

) ‘ 65en Lappin, "The Receding World of Abraham Klein", unpublished
essay, 1981, p. 5, Canadian Jewish Congress Archives; a shorter version
of this was published in Vimints, Vpl. 11, No. 4 (Spring 1981), :
mc 16"'29

! &
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the Jewish and Canadian camunities.” ‘A discussion of the socio-

political backgrom& of the Jewish cammunity between the two wars whicl{
/follows provides a context for understanding Klein's journalism.

' ' David Rome writes that the forms for modern Jewish writing
both i’ Hebre‘w and Yiddish are :rezy deepl; rooted in journalism. So- - K;“\
called creative writing usually placed second in importance as an
influence on the Jewish cammmity. It is thus significant to realize
that the main body of literary expression was represented by Jewish news-~

papers, magazines and periodials of the day. Rome continues:

Of that periodical press, we may say in retrospect that it \ 4
carried the first publication of world Jewish classics; that its

_ discussion on current and abstract issues rivalled any academic

“* press, and that the reader who lived on it was as highly educated
and as continuously elevated as any denizen of the world's ivory
institutions of learning.l

4
e *

By the late nineteenth century, there occurred in Europe a vig-

orous revival in uses of the Yiddish language, resulting in a cultural re-

19

naissance which laid the foundation of a more secular outlook. No longer d

- was the Jewish imagination concerned only with religiousf camentaries and
. :

.

t

C Vgee Eugene Orenstein, "Yiddish Culture in Canada Yesterday and
Today", Lﬂ}g Canadian Jewish Mosaic, p. 301.
'18p2vid Rame, "An Essay on Modern Jewish Times", Bernard Figler:
David Rome, Hannaniah Meir Caisemman, A Biography (Montreal: -
Printing and Lithographing, 1962) , p. 452.

198ee Mark Shechnér, "Jewish Writers", Harvard Guide to Con
American Writing, ed. Daniel Hoffman (Cambridge: The Belknap Press of '
Harvand University, 1979), p. 196. - N
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biblical allusions. It began to focus on the universal con%tiorg of

20

nodern mah. As the nineteenth centuxyﬂwas end , Jewish culture

flowered both in Europe and America, finding, expre sion in the Yiddjsh (o

press, fiction, drama and scholarship. Jewish nat:l.onalism and

- existing socialist movements further defined cultural activities.

Yiddish, hitherto an unrespected garbled dialect, was elevated into a

rich .artistic lanquage reflei:’%:ing the many nuances of fhe Jevfish pecple.
Developed over a thousand years ago b‘.y Ashkenazi Jews,

Yiddish was a fusion of different languages. It borrowed heavily from

Y

Mediaeval German, biblical Hebrew and Aramaic as well as frc&s:} )zic '
tongues o form a rich language. Yiddish served the basic cawmmicative
needs of the Jews who lived in areas-from Holland to the Ukraine.

Along wi;th Hebrew, it al;o functioned as a literary medium. However,
Jews in v;lestem Europe who desired assimiléticm soon found it politic to
use less Yiddish. In Eastern Eurcpe, where Jews functioned in more

\s'egregated shtetlach, Yiddish continued as the main language of comwmni-

v L

cation. With the increased pace of social change at the turn of the

A

century, it became the epitame of Jewish atpressicn.zl .

 With the beginning of mass immigration to North America, many
Jews struggled to keep Yiddish culture alive in face of the reality of
assimilation. In the melting-pot environment of the United States,

' English became the dominant language and it was only a matter of time

N %

%1bi4., p. 195.

21See Fugene Orenstein, "Yiddish Culture in Canada Yestéiﬂay and
Today", The Canadian Jewish Mosaic, p. 293 and "Yiddish Language", 'me ]
Encyclopaedia Judaica, Vol. IG, P. 790. :
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before thé daily use of Yiddish was-abandoned. Tts form became ‘
22

limited to artistic expression in literature, theatre and the préss.'
However, the tragic destruction of East-European Jews in the Holocaust
really destroyed the use of Yiddish as a viable language. Yiddish and
alk it stood for virtually died in the ovens with a people whose lanquage
mflectéd tradition ard history as well as the suffering and humour of
daily life. A sprinkling of Jewish writers still use Yiddish for »
artistic expression, evoking Jewish experience that is now lost in the'l
‘vapours of time. .

Jewish literary life of Montreal in the years leading up to the
first World War reflected thé cultural renewal occurring in Europe and the
United States. Because in Canada the pace of assimilation was scmewhat’
different and slower, Yiddish culture was not only established in litera-
ture but in the educational system. Eugene Orenstein writes: "Beliéving
that modernized Jewish education was essential to'the continuity of Jewish
'identity and national creativity, [Jewish nationalists] created the
secular Jewi';sh school with Yiddish as a lanquage of instmcticn".23 "It
was also easier for Jewish national identity to assume greater :Influenée‘in
.Canada because of the Yiddishist nature of the prevailing socialist movée-
ments. In Montreal, the labour-Zionists were i:articularly enrichedal;y
the membership of two leading intellectuals of the time,:Dr. Judah Kaufman,
noted scholar and educator, and Reuven Brainin who wrote in Hebrew and

2250 Orenstein, ibid., p. 294. |

231b1d¢i;‘b. 299, : S

»

[ SRS P U




R ah i Sy

LRV

L

‘ ‘ - 49.

" yiddish.??  1In the midst of Montreal's developing Yiddish culture, the

Yewish Public Library was founded by Rbuven Brainin in 1915 to accommo-
date Jewish intellectual life. It wag and still remains the corner-
stone of Montreal Jewish culture. Klein described it as "answering
the need of the local Je&ish commnity - nai;ﬂy workers and ordinary
folk who, though confined to factory -and shop, still hingered for a - /
glimpse of the. winged word that would lift them above their pedestrian
day, still sought the cultural wherewithal for self-improvement" .25

In 1907, Herschel Wolofsky started Der keneder adler (Jewish

Daily Eagle) , a Yiddish newspaper specifically founded (in Kle:Ln's trans-
lation) to ".. . serve as an instrument towards building up that hometown

_ feeling and cammnal solidarity which' qoes with a local paper ... and at

" the same time answer a crying intellectual need of the cammnity". 26

Der keneder adler represented the grow:l.ng population of Yiddish-

& speaking mmigrénts, many of whom vehemently attacked the prevhiling socialo

conditlons of their new hame and were attuned to~a more leftist approach
for soﬁiing‘ problems. The paper generally-attracted young intellectuals -
who were fervently opposed to being assimilated into an Anglo-Saxon '
enviroment. They were hostile to the ideas exp ssed by the anglophone
Jewish Times, th;,- @y cother” Jwiéh newspaper in btxut:{eal, one which .

- , &
241044., pp. 26,299, ‘
25A M. Klein, '"me Jewish Pecple's Library", (A Radio Address

delivered through Station CFCF) CJC, September 24, 1943, p. 8.

26y wolofsky, of L:I.fe, translated By A.M. Klein (Montreal:
38; P- BY.

Eagle Publishing, 1945),

¢
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‘ represented the oorm)}mity"s more as;imilated véalthy and influentiaf

Jews. Wolofsky's keneder adler published a cont%ngent‘ of bright,

intense writers whose essays and articles expom?gd upon ideals and
losophies, Wl 27-%

philosophies, much emoticnal theatrics.

Klein was quite familiar with many of the Yiddish writers and

after he became editor of The ‘Chronicle, his weekly visits to the Eagle

offices helped consolidate friendships with both Wolofsky and the
paper's Yiddish editor, Israel Rabinovitch. (C. Th. 80-81)
H.M. Caiserman, a prcninent leader in the Jewish camunity and a regular |,

contributor to the adler, described the paper as "... the spokesman of

. the community, the school for its writers and the builder of Canadian

28

' Jewry ...". Stuart Rosenberg, noting the important influence of the

early Ylddls{l press both with regard to Jews and Canadian Journalism,

L]
writes:
1Y

It is a paradoxical truth of Canadian Jewish life: ‘the earliest,
pioneering Jewish periodicals were more virile, creative and
reflective of the Jewish scene than those which survive today ...
They had editorial content and ideological challenge. Indeed,
they were partly responsible for shaping the Jewish milieu ...

" It is in the Yiddish press that Jews have left their most

. important mark on Canadian journalism ... it had succeeded in

producing a special kind of journalism ... it printed many colum's
of interpretation and "background to the news", as well as in
.depth historical analysis. Moreover, it had provided an R

27
p. 31

28 As quated by7Bernard Figler and David Rome, Hammaniah Meir Caisgrman,
A Biography, pp. 187-188. ' .

I

See Erna Paris, Jewy/An Account of Their Egperience in Canada, s
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important stimulus to literary effort and served as a haven

for modern Jewish literature. The works of Sholam Aleichem,
N\ and many other first-rank writers, first saw light in the

colums of the Yiddish newspapqr.§9 {

In addition to addressing a mainly Yiddish éudience, Woloféky
evenﬁually foresaw the need for an English—Jewish periodical which would
speak to a more anglj:cized awdience. CJC was therefore founded in 1914

as the English counterpart of Der keneder adler and became a forum for

Anglo-Jewish literary and political expression. It was published by
Wolofsky's Eagle Publishing Company and was widely read in the Jewish

communities throughout the countrv. ' Unlike its predecessor, The Jewish
. ‘ T =
Times, CJC discouraged assimilation, stressing strong identification with

Jewish tradition and cuiture. Figler and Rome explain:
This press was not only the chronicle ‘but also the pulpit of the '
camunity. It wielded the sense of conscience, loyalty and
responsibility in tens of thousands of Jewish hearts [It] helped

to create a vital and vigorous society which had its own grouwp
interest, developed the means for [its] attaimment and related

Canadian Jewish life to the wider totality of Judaism and of
Canada.30 - ,
The years be the "two World Wars in Quebec addg'.tionally
marked the Jewish commniky socially and politically. ° From within, the

growing cammunity oe!\ent':ed its existing small cultural and social groups
by forming larger important organizaticins headed by The Canadian Jewish
Congress and The Federation of Jewish Philanthropies. The groups

El ~>

Stuart E. Rosenberg; The Jewish Comunity in Canada, In the Midst of -

Freedan (Tdronto: McClelland and Stewart, 1981), pp. 162-163.

30§‘ig1er and Rome, Hannaniah Meir Caisemman, A Biography, p. 187.

’
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L .
advanced the averall causes of Zionism, health and welfare. In 1938,

Samuel Bronfman one of Montreal's wealthy busmessmen and philanthroplsts,

was elected Congress president, a position he held for twenty years.

Klein was hired by Bronfman as his press aid and speech writer in

connection with this organization. In the following years, Klein also

became Bronfman's personal and general business consultant.  (C. Th. 84)
These were the years of rising anti-semitism prefaced by the

Plamondon trials &f 1910. Joseph Edouard Plamondon, a Quebec City

"journalist and notary cited evidence.from the Talmud proclaiming the Jews

to be "Jesus killers". Of course, these bizarre accusations were Squashed
by Rabbi H., Abramowitz, an illustrious Talmud scholar, and in 1914
Plamondon was found quilty of falsely incriminating the Jewish race.

However, elements of a rising French nationalism in Quebec found a use

' for Plamondon's ideas. Anti-semitic feelings finally erupted into the.

neo-fascism of the thirties.’! .

In the 19'205{ the Jewish ccmxunity was involved in a conflict
over the "school question". Althouch various Jewish private sc.hools had
been established since the late 1800s, those Jewish children wishing to

attend public schools in Quebec were generally pushed into the Protestant

school systems. - Jews were basically prohibited from expressing their own
identity and cultural status within that system. Jewish immigrants -

_ protested this situation. They disliked the idea of being merely tolerated
" and desired a Jewish school system under the umbrella of ‘the provincial’

31See Erna Paris, Jews, An Account of The:.r Experience in Canada,

pp. 33, 34.
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goverrment. They stressed cultural rights within a pluralistic

society.3?  Their point, as David Rome explains, was that "Jews should

have the distinct educaitional and political structure which is available

33

under Canada's multi-cultural constitution". However, the more .

affluent and a{ssmilated Jewish sector opposed this idea, urg'iﬁ'g tl';_e/
immigrants to integrate themselves within the existing school board,
where hopefully they would be rapidly acculturated. The inmiérant
population naturally resented being’forced into an assi.milated mode 'of ’
educat:.on ‘and the conflict raged on unresolved A sepérate Jewish
public school systan was never really attained, while Jewish representa—‘
tion to the Protestant School Board did not occur until about 1968.

The problems over the “school question not only polarized

4

the Jewish community, but it fuelled the flames of anti-semitism. Rome

o

writes: . -

In 1930, just as the school problem was finding a solution —
with cammon approval of Jews, Protestants, the leaislature and the *
. courts — the highest levels of the Quebec Catholic Church spoke
up: Under no condition would ‘they tolerate Jews being recognized
on any level as the equals of Catholics. With a heavy handedness
probably not matched in Quebec history, they forced the abrogatiom -
of a new contract and a new law ... Their attitude launched an
anti-semitic movement by Adrien Arcand which, upon retrospect with
the passage of years, is most clearly unprecedented on the
continent, and with few if any parallels west of Poland. Quebec_
Jews were isolated and under attack.34 , .

“Ibid.
33

p. 169
34

David Rane, ”Jews in Anglophone Quebec 'Ihe English of Quebec 0

Ibid., p. 171.
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'I’ne chaotic years leading up to the Second World War were "
\undoubtedly a time of universal social unrest and rising fascism.
Quebes\unhealthy‘(French nationalism began mixroring German Nazi

propaganda. Adrlen Arcand, an editor of three French weeklies, wrote

(on May 1, 1931): "We?uave never hidden the fact that all our syrrq:athles

belong to the Hitler bbvement".35 Thus in 1932, as Hitler gaiped more

/.

power by winning control over a large nmumber of seats in the German

Reichstag, anti-semitism was increasing in the provinge of Q;ebec

. Mordecai Richler, in his memoir The Street, writes:

! .

In the vears leading up to the war neo—fascist groups were
extremely active in Canada. In the United States there was
Father Coughlin, Lmd'berq and others, - We had Adrien Arcand.
The upshot was almost the same., So I can recall seeing
swastikas and "A bas les Juifs" painted on the Laurentian
highway. There were suburbs and hotels in the mountains and
oountry clubs where we were not wanted, heaches and signs that AN
read GENTILES ONLY, quotas at the universities and occasional
racial altercations on Park Avenue. The defocracy we were
being invited to defend was flawed and hostile to us.  Without
a question it was better for us in Canada than in Eumpe, bat
this was still their country, not ours.36

Klein, in-one of his early articles, vividly illustrates the
lurid anti-semitic jourmalism which surfaced in Quebec. He describes

the 'edit‘ors of these newspapers as vicious men who were persistent in

présexving the bigotry of mediaeval times:

35As quoted by Lita-Rose Betcherman, The Swastika and the Maple Leaf,

Fascist Movements in Canada in the Thirties (Toronto: Fitzhenry & Whiteside,
1975), p. 20. .

36Mordecai Richler, The Street (Toronto/Montreal: McClelland and

‘Stewart, 1969), p. 60.
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Acoordingly, out of the museum they dracred the entire panoply
of mediaevalism, and out of the archives a1l the Judaeophobic

of the Dark Aces. Reviving the bigotry of seven
¢enturies of barbarism, thev accused the Jew of every crime in
the criminal code; and when these gave out, invented new ones ...
The Jew sprouts horns. The Jew poisons the envirorment. The
Jew plots the overthrow of the world, and s6 on ad nauseum ...

Jo give it the touch of modernity, however, the editors ... filled~
. their papers with slander as headline, garbled quotation as footnote,
. and forgery as space-filler. The contents of their paces, moreover,
when analyzed, proved that what its publishers could not invent or

ocopy, was supplied to them by a syndicate of anti-Semitic propaganda, -

trafficking in synthetic venom and o3-operative hate. Its head-
quarters seemed to be Germany: when Hitler sneezed, they -caught
cold. Thus,, the pest of Jew-hatred, like the bubonic plagte, was
being brought from continent to continent, through the medium of
rats. (BS 27)

Klein's dep%ction of a somewhat malevolant Quebec reflected the

deteriorating economic situation which, along with the prospect of war,

further fostePed anti-semitism. Ultra-nationalists Armand Lavergne and

_Abb€ Groulx, spurred on by Adrien Arcard and publisher Joseph Ménard, fed

the fires of facism, incurring deep unrest within the Jewish commmnity.
Premier Dq:»less:.s covernment harboured the fascist mova\ent in Quebec,

c1t:|.nq Canmmlsm and Judaism as evil forces to be stamped out. Lita-Rose

‘Betchennan writes:

On March 16, 1936, The Montreal Gazette reported on a meeting at
Maisonneuve Market-hall where Salluste Lavery, the fascist
mayorality candidate of 1934, addressed a huge crowd on the evils
of the Popular Front charginq that Russia and Jews were behind it.
Speaker after speaker followed him (including a former Conservative
MA) with various denunciations of the Jews, not least of which was
a statement that "Hitler is ejecting Jews fram Germany. That's
what we need here".3 L

37

Betcheman The Swastika and the Maple Leaf, Fascist Nbvenents in

. the Thirties, p. 85,
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Klein very swiftly responded to these anti-semitic attacks

in his usual erudite manner, citing mediaeval }Llstory and Christian
theolocv in order to repudiate ridiculous charges. One described the
Jews as a blood-thirsty murdering race: 4 "In vain would we say to Lavergne
what Tertullian said to those who .accused the early Christians of using
human blood in the Eucharist: ‘If vou believe it, prove it; if you

) o 38

cannot prove it, cease to believe In another biting piece titled -

#
"Duplessis, The Postman Who Rings Twice", Klein accuses the Quebec Premier,

founder of the Union National Party; of slandering the Jéxvish race.
Dﬁplessis implied that there was an exist;ing conspiracy against the
government between the Liberal Party and the Zionist Movement. There was
no \évidence to this effect; resulting in the whole case being ‘dropped, but
not before an enormous amount of antagonism was stirred up between the
f Jewish and French commmities. Klein consistently warned that by
continuing these sland%roug tactics, irgéversible damage would be incurred:
"P:or certainly the famous words of Dr. John Donne are here applicable, not
onlv to the-Jewish population which has already been touched, btxt‘ 1so

the French and English populations: Send not to know for whom the bell |
39 -

tolls, —— it tolls for thee.”.

Klein saw the abusive attacks on Jews as a potential danger to

the Jewish .commuhity and warned against silence: "If there was a necessity.

*for action, it is now. This evil'gro'dthxlhich was not nipped in the bud,

1

[y
3

. 381\ M. Klein, "The Holy See Versus Amand Lavergne aic, Aua\!\st 12,
1932, p. 17. y

39A M. Klein, "Duplessis, The Postman Who Rincrs Twice", CIC,
February 25, 1944, .p. 4 (italics Klein's).
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)must be lopped off before it becomes a v_er:itable“,applé of Sodom ...
-

These attacks' are preludes to we know not what". “(BS 28) But with

3

. his typically humanlst slant, Klein viewed Quebec's anti-semitism as

harmful for not only (Te:ws byt also for all residents of the province:
"An irreparable wrdng has been done to the reputation of the Jews of this

province: ‘An indelible blot has been cast upon the VI'IBIIE of Quebec.

_‘ﬁul\easures must be taken; and redress must be done". (BS 29) "Thus, by

the time Klein took up his post as editor of the CJC, " the tenuous socio-

2L
political climate of Montreal, along with world-wide unrest, provided him

}

£

with a densely layered b%ckd:éop aéainst_:_ which he produced hvis\editorials
and essays. ° '—‘L 5
Klein's journalism, like his poetry and fictibr;, _wae always
rooted in his deep tx:aditional and histo;"ical awar'bness. This gave an
urgency to his writing as he commented on the prevailing turbulent times.
Klein, very much a product of Montreal's mique Yiddish literary circle
and the cultural mstitutlons described above, tried to infuse English
journalism w1th the essence of this mllleu. He transferéd as Lappin
states, "the close rapport between Yiddish wrlter and comunity into the

thllsh—speaking world he addressed from French-Canada”. 40 e king of

journallsm which Klein admired embodied the “sensitlve conscience" which

he praised in the \ the" work of Pie::re van Passen. (BS 206) .

o

In 'evalua{:ing the enormous body of prose Klein produced,
/

»
especially during the years he was associated with the Chranicle, e

“408en Iappin, "Ihe Receding™¥orld of Abrahim Klein", Viewpoints,
Vol. 11, No. 4 (Spring '.|.981), P 19. S -
. . " - ~
;.
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cannot help but admire the sheer diversi.ty of subject matter and the
scholatly knowledge with which he app;oachéd discussion on the Talmud,
ewish history and international politics. More than any ‘other' |

Cﬁblicatién‘, the Chronicle published Klein's poetfy, short fiction,

book reviews and literary criticism. The wrifings which Klein published

in this journal constitutg, inberg says "... an intellectual and to
&

)
some extent literary autobioqraphy”of A.M. Klein".‘{l Furthermore, his

. L
weekly contributions to the Chronicle afford a valuable source for

tracing Klein's own artisf:ic deyelopment, illustrating his reading tastes
ais well as seeds of ideas which uZthinatély grew into poems and stories.
Kléin's erudite style of writing, however, was appreciated by very few, as
it was often much above the level of his general readership. Even after
camplaints by slcme of his staff, Klein refused to bow to the pressure of

using an easier vocabulary: "Let them ao to a dictionary and rise to my

level I'm not going down to theirs”.. 42

1 3

MSV . Steinberg elaborates:

His unusual diction and abundant learned allusions, which

clearly reflect his mastery of language and his knowledge of
"Jewish and non-Jewish culture, also suagest at times an unawareness
of the limitations of his readers, or of the fact that they might
be distracted or bored by his frequent use of foreign expressions
or English words tha€ are archaic or pedantically rare. Perhaps
it would be more correct to speak of his ungoncern ~- for he musg
have been aware -- an unconcern that reflects a degree of -

indifference te the level of his readership, an occasional readiness °

to subordinate his joyrnalistic 'responsibility to his literary
impulses. While on the one hand it is to his credit that he never

- . ' 0

41‘M W. Steinbery, “AgM. Klein as Journalist", Canadian Literature,

No 82 (Autumn 1979), p. 21.

a5 quoted by Caplan, Like One That Dresmed, p. 80.

e

. ‘ -
N '., . il ‘,,. . - V\
‘ !
© . . . . . .
. o
. . ' . 4 NI
. , ! ' . [N



T

e e e T

59.

/ N
wrote down to his public and that he tried to be himgelf in his
writing saying what he had to say in the manner that best suited
* and pleased himself, these characteristics of his style suagested
' a measure of intellectual ostentation, and his indifference,
insofar as it existed, perhaps indicates an aspect of cultural
snobbishness, or at least canscious distanmcing, t seems to
" have ‘been an element gn Klein's camplex make-up. (BS xx)
‘ﬂ

Steinberg is quite right,,,.; for Klein's superior manner (which

displayed ‘his profound grasp of 1angua§e and meaning) was ultimately lost
on Qis‘ gen;aral readership. Moreover, it repders a paradoxical picture of
Klein's public persocna. On the one hand heﬁees himself as a pais.ionate
spokesman for his p_gggle while, at the sahe time, his impatience with

mediocracy lends an air of superiority and isolation to the man and his

writing. ‘ b \/

If, at times, his editorialsseemed to be hastily composed, the
more profound essays constitute an impres_sive sense of strong values with
respect to his overall view of life. His weekly editorials and articles
compose a wide range of viewsaand é:pinions, reflecting different moodg:
somber, didactic or humorous. But it is his humanistic approach to)the -
events that marks his journalism, for his p;)igrlant responses Eo existing
evils cmt@uﬂly upheld his i;ieals of hgmén dignity and the goal of
universal 'brotherhood. Klein's philosophy was one tt;at espoused love of
man, "not the olympian love o%, the mighty man ... but the love of man w:hich
exists as between equals, and which manifests itself in the thousand
kindnesses to which human relationship gives . (BS 162)

Steinbérg writes that Klein stressed the necessity fof art to

surpass the inhibiting boundaries of chauvinism, maintaining that there
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was a recognizable symbiotic relationship between art and culture; that

-

one's traditional roots must never be sacrificed for sake of universality.43
In an article entitled "Talénts That Should Have Been Ours, Klein
admonishes those Jewish American artists who in gheir writingk have chosen
to ianore their i.nheri'_ted roots and have thereby campramised their

"creative powers". He determines t.hat "it is noi the function of the

- creative artist to be a public relations counsel for his people, although

it is no disgrace if he is".44 However, referring to the assimilationist

policies projectéd by these writers, Klein poignantly asks:
[ Y

Will the plight of their race, recovering now from an ordeal
whi¢h has cruelly lopped it to two~thirds its size, evoke in
Jews, i.n artists whose trade is sensitivity, a feeling of
one-ness with the persecuted, or tragedy shared with kith and
kin?  Will the inspiration of Palestine banish their sense of
inferiority. Will the superciliocus glaze fall fram their eyes,
as in the light of current history they survey again the -
treasures of their heritage — a heritage which consists not of N
a vague mystique, but of a culture recorded and a weltanschauung
discemible? Will these talents at last come to realize the 45
ajgernative that faces them: that they are ours -- or nobody's?

» i '

Klein was angered by assipilated Jews. Essentially, he
believed that assimilation was the result of a kind okaew‘ish self-hatred

based on ignorance: "When cne considers{me great gifts which our Rabbis
!

’
L

43M~.W. Steinberg, "The Conscience of Art: A.M. Klein on ‘Poet's and
Poetry", A Political Art, Essays ahd Images in ‘Honour of George Woodcock,

ed. William H. §¥ew ' (Vancouver B.C.: University of British Columbia Press,
1978)’ p- 82- : /

4‘A.M Klein, "Talents That Should Have Been Ours", GIC, May 10, 1946,
s . ' ¢ , -
¢ “Ibid. . .

p. 15.
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and. philosphers have bestowed upon humanity, then to deny one's
relationship with the nation to which they belong appears to be not only
a sign of self-imposed disgrace, but also of ignorance".  (BS 23)

Klein's attachment to Judaic traditional values carried into

" his deep appreciation o?Engli'sh culture and literature. In his review

of E.J. Pratt's "Duhkirk" he praised the poet for his passionate '
rendering of human suffering, artlculating the strong traditional back-
ground of the British people, their fighti.ng spirit in face of adversity, .

and the poet's responsibility to articulate truth:

» I

No aristocratic poet, sitting in an ivory tower, can hope to
understand the emotion which agitates a subterrangan bambshelter.
Only one who has caught the spirit of an indamitable people,

one between whom and his nation runs the electric current of
mutual understanding and common endeavour, can hope to express
those folk-sentiments which are of the essence of poetry. It
is also true — and this supplies an additional reason for the
inarticulateness of the contemporary poet — that events have
moved with such speed that many of thepoets——-whoalas, are not
_political animals -- have been unable to keep pace with them.

The third decade of this century was one which was characterized
in its literature, by a too often indiscriminate worshipping of
letters "6f social significance". Too often, indeed, the poets
have been what Mr. Archibald Macleish has so aptly called "the
camp-followers" with the cut-and™dried intellectual compartments
of, the red robin piping social significance.46

-

Artists whose work manifested an "ivory tower" attitude and
whose writing conformed to fashjonable trends were both ‘repugnant .
to Klein's sense of artis;ic"idealgj It vas a feeling he upheld with
regard to his view of universal responsibility for suffering and evil.

He once wrote: "... the great cosmic tragedies ... flow fram the faulty

1

465 M. Klein, "The Decencies Had Perighed With Stukas”,: CIC,
Decenber 19, 1941, p. 6.
]
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relationship between men [sic)®. .. . For the stapistiés of centuries
show that 'th'ee greatest burden of mltxappiness%has came fram-one principle
source: that the amm of every man is lifted up against his brothgr"..
(Bs 198)

. . Klein's johdumalism represents a camprehensive mirror of the
times, resulting in an historical commentary of the remarkable decades

in which he witnessed the depression, rising fascism, World War II, and
the establishment of the State of Israel. Klein's position at “the
Chronicle coincided with one of the most qventful périods in mdem ngish
history. His accounts of world-wide anti-semifism, the horrible )
annihilation of six million Jew‘s and the final birth of the State of °
Israel make for incisive and fascinating reading. He was one of the few
voices to warn of the impending'doan of Hitlg_rism: "There is a lunat;.c
abroad in Europe; and the world had,.bétter give heed". (BS 36) If
;»Bthinq else, his jouwrnalism is one of the first records of Nazi brutality.
He remains one of the first North American writers to address the tragedy
‘Uf‘fﬁ?ﬂolocaust both in his essays and fiction. Linda Perley reiterates-
"In his journalism Klein kindled the first burnina indignation over the
European catastrophe and in his poetry made the first literary approaches ’
in North America to the Holocaust as-it was happening"‘.“ In an article

written in 1939, he voiced his deep concern over the plight of Buropean -

. Jewry, detailing acts of barbarity suffered by Polish ngs:

47Lj.ﬂnc1a Perley, "The Impdct of the Holocaust on Canadian Jewish

Writing" "(University of Montreal, Ph. D. 'Ihesis, 1980), p. 10.
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Over a million and a half Jews in German Poland are undergoing
slow but sure starvation. While rations are being distributed
to the rest of the conquered population, entire towns and cities
of Jews are being left without any sustenance whatsoever.
Whatever possessions were left to them after the army of Huns
passed through, have already been confiscated. Those who are
not perishing of starvation, are succumbing to disease, and those

perchance escape both these fates, usually find themselves
amOAg the suymmarily shot. Executions take place without trial
or accusation; it is an orgy of murder, in all its forms. ‘- Even
wamen are not safe fram the Nazi sadism. Jewish women are taken !
away from their children and compelled to work at hard labour for
periods of forty-eight hours, without cessation. Death releases
them more frequently than do their tormentors.  (BS 65) ;

.
For the first seven years at the Chronicle, Klein's journalism

was marked by his distress and frustration over the war and the events
occurrincj in Europe. His many editorials passionately urged Canédians

to be more vociferous about Jewish suffering in Nazi Europe: - "... it

As our duty in this hour of sorrow, to manifest to the world at large, by

organized meetings of Jew and Gentile and by responsible utterances, that
our brethren in Germany are rB;‘utter]'.y }orsaken, and that not in silence
and submissiveness do we accept the cruel faté that barbarians have

visited upon them". (BS 37) Yet by the end of the war, Klein is more
struck by the profound Jewish historical sianificance of the Holocaust -
than the fact of Hitler's final demise.‘ He fema;ksz "I woniered what
place Hitler and his doings would now occupy in our folk-lore. I thought
about the past years and the words blitzl{r’ieg, lebensraum, festung Europa -

portentous terms! —andhonhenceforthﬂmeymuldsdmdinthevécahﬂary
of civilized man. But of one thing I was certain — these words and their
kindred would never form part of our humour". (BS 238)




i and ... camemorate the cultural universe that was destroyed alang with the
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Klein's point is one that has preoccfzpied North American

Jewish writing since the war. But it was not until the 1970s, with !
the important studies of Lawrence L. Langer and George Steiner, that
the impact of the Holocaust on the artistic sensibility could be fully
discussed.?®  Kiein'was probably the first North American writer to
articulate the idea of a post-Holocaust conscicusness. He clearly
gnderstood ;hé tragedy of the Holocaust and its effect on Jewish Cin:.li-
zation: "Truly the calamity which has befallen the Jewries of Europe

‘ is without parallel in ouréhistory;. not the persecutions ... of the .
Crusades, not the pograms of Chemlnitzki, nor those, at a later cee
have taken so great a toll of Jewish life as have the camps, the -
'medical institutes', the crematoria of the Third Reich".4?

] In an illmninatj;ng recent study, Sidra DeKoven Ezrahi acknowledges
that responses to the Holocaust in literature have generally emerged from a
more Western or secular pe.rsepctive, focussing on the individual's
struggle with surviving in the'.post:,-HoIocaus.t world.  She explains,
however, that there are Yiddish and Hebrew literary forms which perceive
M the Holocaust 4s a coﬁfluénce of pérsonal and collective destiﬁy;

[writers who] ... place the Holocaust within the spec)trmn of Jewish suffering

» ’ ' N . ' /c.

48I.awrence L. Langer, The Holocaust and the Litetrary Imagination (New -

Haven and London: Yale University Press, 1975); George Steiner, Lanquage
and Silence, Essays on Lanquage, Litérature and the Inhunan (New York: -
At?.neun, 1970) . .

49..
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A.M. Kleir{, "The Jews of Burope"”, CJC, Augusty 3, 1945, p. 3.
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50

. people". Ezrahi's analysis views these particular writers (most

of wham were victims of the Holocaust) as responding to the Holocaust

within the context of on-going Jewish experience. For them the horrors

of the Holocaust can only be understood with respect to a post-Holocaust

future, one that recognizeé the values of Jewish faith and historical

tradition. Ezrahi writes:

[

It is in this context that the questions of theodicy and

cultural continuity are raised ... not only the belief in divine
justice but the entire fahric of society and culture which
upheld that faith. Many of these writers draw upon the history
and the social values embodied in the cammunity, and they struggle
not only with the past — the destruction -- of the Jewish people,
but with .ltS future, >l

Ezrahi's response to the Holocaust is similar to Klein's, forty

years earlier. He perceived that the survival of Judaism was dependent

significance for future generations. He w:_:‘dte:

-

upon the cammunal responsibility to Holocaust survivors and its historical

¢

But there is yet another aspect under which the million who

survive ought to be regarded -~ that is, as a totality, as the
means for the maintenance and continuation of our people. Succour
brought to these, therefore, is not an act of charity; it is an

act of national reconstruction. It is under this aspect, too,

that the value of the survivors, as a national asset, 1s accentuated

by the very fact Shat'they constitute so minimal a‘remant of so <.

large an entity.

50

Sidra DeKoven Ezrahi, words Alone, The Holocaust in Literature
(Chicago and London: The University cgf m Press, 1980), pp. 95, 97.

SJTbid-l p- 109. ' .‘ >

52p.M. Klein, "The Jews of Burope”, p. 3. :
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In a moving artic}e called "The City of Chelm", Klein traces
the rﬁythic;al ‘topsy-turvy world of Cheln, traditionally rooted in Jewish
folktales and stories, a c-ity permanentj.y inhabited in the innocent '
childhood world of make—believe He juxtaposes it to the real POllSh
city of C'nelm where the Nazis established their concentratlon canps.
Historian‘ Philip Friedman writes of the extermination camp of Sobibdr
(near Chelm, in the Lublin district), establishéd 1942, where hundreds of
thousands of Jews perished: "Iﬂ addition to Polish Jews, numerous Jews

fram France, Holland, the USSR, and Czechoslovakia died 'there. On

October 14, 1943; a revolt broke out at Sobibdr. After killing a number
of SS men, a group of several hundred irmates escaped; the‘n\ajority lost

their lives under fi:e fram the ca:rp guards or on the minefields surroundlng,

thecamp"53 '” T .

Klein with much bitter irony observes the bizarre appropriateness

of Chelm as a centre for barbarous acts concocted in the minds of men who

dwelt in the world of arotesque imaqination:

‘ in appropriateness in the choice of Chelm as
slawghter-ho asphyxiation centre. Chelm is a topsy-turvy
town. What would be more topsy-turvy, mdre contradictory
of the eternal verities by which -civilized men live, than the

Sodom wickedness and Gomorrah iniquity of the Nazi regime, Here
kindness is a crime and pity a misdemeanor. Here the cultured
city is misplaoéd, and only the jungle reigns supreme. Here the
accents of humanity are foreign, native only to the savage gutterals
of the Black Forest. What is righteous throughout the world is in
German Chelm untighteous and wrong; what is recognized as law and

Yet is there a g

L o\ \.: 53Philip Friedman, Roads to Exctinction Essays on the Holocaust, .
ed. Ada Jmmeriedman (New York: The Jewish cation Society of America,
1980), p.-234. ’ . .
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justice in other parts, in Nazi Chelm is scorned and despised.
The world stands on its head. Chelm is for once literally
upside—down, for man, divine man, is lowered into the cold
earth whilé the beast stalks above, king and master of the

devastated city.>? ‘ i N\

The journalism Klein produced during his twenty year sojourn
at the Chronicle can be roughly grouped under six headings: Zionism,' the
war, politics, Judaism, the Bible and ,literature.‘ He was, however, never
limited to a given subject, for he invariably sought to illustrate his !
points by a host of other topics. ’ /

The burning cause of Zionism was Klein's prime subject during Q
the yéars leading up to the war, intensifyinc until Israel's independence
in 1948. This was reflected by rhetorical articles criticizing policies
which he felt at once misunderstood the desperate need for a Jewish
independent State and the ‘downright opposition of such by the British
Government. The Balfour Declaration (1917) expressed Bfitish agreement-

with the idea of establishing a Jewish homeland in Palestine, provided

"that the religious and politicai status of nomJews be respected. During

the years leafing up to World War II, there was a rapid growth of Jewish
settlements in Palestine under Br'itish Government. Jewish organizations

were. formed, including the Haganah, an underground anny.-55 The Arabs were

4A.M. Klein, "The City of Chelm", CJC, March 5, 1943, p. 4. v

55Klej.n's position on Israel's clandestine defence system is significant
in that he morally ‘approved of Haganah, an organization which "... has
never once committed an act of aagression...“ (BS 272), but was vehemently
opposed to the Irgun or the Stern Gang, groupsiﬁosanetimes employed
terrorism as a means of defence. He wrotet "Such acts run counter to the
entire tradition of our people: they are wicked as they are stupid. they
demonstrate an unspeakable ‘callousness ... towards the fate of innocent
persons ..." (BS 271)
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openly hostile to Jewish presence in Palestine and their opposition to
Zionism threatened the f{agile peace imposed by the Balfour Declaration.
Jewish immigration into Palestine unleashed Arab hostility, forcing
Britgin to re-evaluate the original Balfour Declaration. Thus, in 1937,
the'EéTCaﬁnission passed a bisll sharply partitioning Palestine "into
sovereign Arab and Jewish States“,. a situation which drastig:ally curtailed
Jewish ‘immigration into Palestine, The Ziqni‘sts saw this ag a breach of

56 Jews felt deserted at a time

faith and a surrender to Arab terrorism.
_' of need. But although the White Paper produced by the Peel Cammission
| - was’ oertalnly unfa:.r, same Jewish leaders were prepared to accept its
decisions, ignorant of the turbulence of Nazi Germany and its genocidal
policies. i
Klein was outraged by tﬁigisgeningly ’c'lefeatest attitude and
' railed editorially against the Jews "to wham sufferance is the badge of
‘ @ﬁ their tribe, who adopt a pose of practicability,_shrug their shouldets

and say: we accept. Such an attitude is impossible. It cannot be

sincere”.>’  In the following excerpt Srom theeditorial, Klein virulefftly

criticizes the British and their f’eel Camission for a lack of insight and

1

compassion: | - ‘ .

g wke
R

It thus appeai's that the' Ealfour Declaration, once a headline across
the pages of Jewish history has been reduced to’ less than a footnote.

.ot

*S5ee Bernard Wasserman, Britain and Jews of Eurcpe 1939-1945 . (Qxford:
Clarendon pres;/ 1979), pp. 2-70. )

- 5'A.M. Klein, "Balfour! Thou Shouldst be Living af this Hour", GJC,
my 9’: 1937, 'poﬂ- 2. . “ . ’
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For in 1917, the pramise -— how ironic that word sounds --
envisaged an area on both sides of the Jordon of 45,000 square
miles ... the final area of the Jewish State will be about 7%

of the original pramise. Such may well be the settlement of

a bankrupt, but certainly not that of the British Empire ...
‘The issuance of the report is timed with a sense of the macabre.
Particularly at a time when in Poland, in Germany, and in other
countries where legislation and statistics have rendered our
people a surplus population, thousands of Jews are clamoring

for entry into their Hameland, particularly at such a time is

it cruel and callous to constrict that Hameland to the dimensions
of a strait-jacket. For the Royal Cammissioners have, in fact,
not recommended a Jewish State; it is a Jewish suburb that they
are settmg up, a ghetto on the Mediterranean. 58

Klein's strong editorial coamments on this issue caused the
publisher of the Chronicle to issue a disclaimer: "While the phblisher of
this journal 3;sgrees with most of thé“argtm;ents of the editorial, still,
because of its conclusions, it cannot be taken as the editorial policy
) 59
This was the only time the newspaper took this stance during Klein's
entire affiliation with it. ' .

ﬁle editorial's further significance is in its _iilustration of
Klein's attitude towards the subserviant image of the Jewish people. He
strongly identified with the Zionist sense of self-defence, and deplo)re‘dn ' i
any hint of Jewish obsequlousness. He maintained that the history of L
Judaism was always one of heroism, but as a Xresult of persecution over
the centuries this was transformed into passive endurance. Klein believed, |
then, that the hope of Jewish survival was dependent on a return Qf active
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resistance on the part of world Jewry. - In an article entitled "The
Modern Maccabee", he wrote: '

The tradition of heroism extends fram the conquest of the Kings
of Canaan up to the expulsion of the Jews from Palestine,-
despite the revolutions of Bar Cochba, by the Rofan legions. s
Wikt diaspora, however, courage was not squeezed out of the
Heprew heart — it merely transformed itself fram active heroism
which it had been hitherto, ‘into a passxve one, a heroism of
endurance.

Throughout the Middle Ages, wandering over every unwelcoming

corner of the world, we have bgen a people of mute bravery.

It has been the heroism of endurance, of long sufferimng, of

martyrdam ... no epic wrltte.n in stone eroded by tears, can do

justice to this heroism,'not of the triumphant erectness but

of the bent back, this herocism, not of the victor, tut of the

vanquished. ’I’he courage of submission which scoffed at the ,

faggots of thé priest and scorned the knouts of the Cossack is .
more with the emancipation of our people and with their

~return to Palestine being transformed from passive endurance

to active resistance, from ma.rtyrdcm to Defence — _ggﬂah@_

(BS 10-11)

Klein was equally cx_'itical §f other Jews who were completel
unsymphathetic to the Zignist cause. 1In a 1934 article, "Wit.hin@ioxtism"
Klejn assaults a certain William Zuckerman who had written an essa;\fwhich
was publxghed in the penpdlcal Opinion. " Mr. Zuckerman contended that
Zionism was “too much concerned with petty Palestinian projects, the whole

to the detriment of the interest of-World Jewry". 60 'Klein with much

factual precision redices Zuckerman's pronouncements into shambles,

condemning him in the process as a cowardly "diaspora nationalist".

Similarly Klein's vitriolic attack upon Arthur Hays Sulzberger, the then -

- 603 M. Kiein, "Within Zionism", The Canadian Zionist®(May 1934),
p- 4. ) - . . - ’ A
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.criticizes Mr. Sulzberger for his anti-Zionist speech delivered in

)

. .
LY

.publisher of the prestigious’New York Times, reveals his undying

concern for Zionism. In “The Jew Behind the Times", Klein passionately

e J .

a

England:

It is indeed so easv for Mr. Sulzberqer to be altruistic a.bov%\t

his people's aspirations. It costs him nothing. . He is sp

nicely ensconced in his position that Palestine seems to him

to be but thé fad of a bunch of ghetto—Jews. But.Mr. Sulzberger —

.the ghetto-Jews are many and the Sulzbergers are few, ,In the

concentration camps of occupied Europe, in the ghettos of Lublin

and of Warsaw, it is the hope of Zion,” and not the word of Sulzberger

which brings. strength and endurance in the hours of suffering.

To them a passport to Eretz Israel is conceived of, not in terms

of narrow pationalism, not in terms of anti-Arab feeling,’ ut as

simple unadulterated national and personal salvation ... To

Palestine we came as of right,  and not-by tolerance or quota.

These are facts which cannot be altered, by arguments even of one

who describes himself, as Sulzberger does, .as an American, albeit
-+ of the Jéwish faith.ﬁg -

v
LY

1 -

The concluding lindk of the above article epitomized Klein's

’-—\@assioned dedication to Zionism and- the plight of his fellow man, causes

which he pursued throughout his active lifé. Another of Klein's responises’

has came to be known as the definitive reply to the anti-Zionist attack

62

of Dr. Israel M. Rabinowitch in 1946.°2 Klein repudiated Rabinowitch's

" remarks by reiterating his views of Zionism as'a cultural and historicall

.ﬁroponent of Jewish life and by linking North American Jewry to its roots

-

Y
-

61, M. Klein, "The Jew Behind The Tines”, GIC, November 20, 1942, P- 6.

62Dr Rabinowitch, praminent Montreal Physician, Scientist and McGill
University Professor, had addressed The Canadian Club of Montreal, calling -
for all.Jews to "dissociate themselves fram the 'terrorist Zionist
conspiracy'". (See Stuart E. Rosenberg The Jewish Oamlunity in Canada
in the Midst of Freedom, pp. 35,, 281. » -
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in Eastern Europe. Again, he emphasizes collective\responsibility to

the remant viétims of the }blo'cauét' "There did not em to be, in

) ’thespeech§fthedoctor, a:xrawarenessofthefacttmthaditmtbeen

for the acédent of his father's transatlantic crossing, he, too, like

dlmost anybody on this continent, might have been a European 'displaced . .

person'". ' (BS 281) . /1 ‘ .
Klei.n conceived of Zionism as a means of strengthening the .

already dispersed Jewish mtior and culturally unlting it within its own

land. He envisaged a cultural and splritual renalssance shared by those

of an earlier generatfon, contrﬂgutmg spec1fic characteristics of a

, Jevgisl';a nature to the himan oo:pition.f’} At an early age Klein perceived:

It is to arouse the just recognition of the Jew to his own
abilities, and to prampt him to use it for the creation of his
.own culture, that this Zionism exerts all its efforts. :A‘
cultdre not of one language (for in the diaspora that is an-
impossibility) , byt of one thought, a literature not one style,
‘. but of one spirit, a product singularly’ Jewish and yet - ©ot

‘ :} ™ .renarkably cosmopolitan — that was the dBeam of Achad Ha'am,

that is the goal of cultural Zionism. (BS 5)

L
3

° s Another area which consumed Klein's intense interest over the
years and was regu.‘l.arly published, in the Chronicle was literary criticism.

P >
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63500, M. M. " Steinberg, "A.M. Klein as Journalist", pp. 23-24.
64 cad Hakam, (1856-1927) vas, a pseudonym for Asher Ginsburg, a

prmdmtEast—European 1 whose name means oneofthepeq:le.

He originated the idea of Cultural, Zioniam, believing that Judaism

' continual histarical process, and that Jewish culture, values and tion
wete in'portant Proponents of - ucnian. ) e
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“ As Ira Bruce Nadel notes, Klein is more respected for his poetry than
his analytical vrriti:xg.ﬁs one reason for this may be that his critical
work ooncerqg.ng Yiddish and English literatureg‘and related subjects
‘remains uncollected. It is dispersed throughout the many editions of the
CIC and in various literary magazines of the 30s and 40s. , But Klein
accanpl’i:shed an impressive amount of critical writing'througMut hig »

His, erudite observations Qégntre on poetry techniques, Canadién

a

: " literature, Jewish folklore and the Bible. His complex analysis of the

first three chapters of James Joyce's Ulysses occupied him from 1949 to

- N 13

1951.°° - Nadel significantly observes that "more so than any other .
Canadian critic of hgs time, Klein br:Lvs a background of European
" literature supplemented by a thorough history of literary forms to his

examinatiorf of texts. His criticism is a Balance between an acute sense

‘ g of tradition and a ccxrpellincr desire to show what is new and unique". 67

i
7

w Klein's approach to literary criticism was consistent with his
moral standards regarding life and art. -(C. Th. 112) His artistic

*

sensibility meshed with an overall view of the human condition. Klein

s

L 655ee Tra Bruce Nadel, "A.M. Klein on Literature", Jewish Dialogue
AT (Passover, 1973), p. 4 . I

Panther", Accent, Spring 1950; A Shout in Street", New Directions,’

' Annual of 95T, By the mid-fifties, Klein abandoned his Joyoe criticlam.

Nothing remains of his lengthy notes (C+-Th. 186, 191 192)

4
6"sz Bruce Nadel, "AM. Kletn on Literature, p. 4.
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66uhe oxen,of the Sun", Here and Now, January 1949; * "The Black — - -
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thought that T.S. Eliot's Nobel Prize in 1948 was larcely undeserved:
"... as a poet, ELIot has written extraordinarily little".®® . His , !
main objection, however, was that Eliot, "despite his constant preaching
of the Christian virtues, remains, in his attitué;as 'as revealed in his
work, a prig and a snob".®?  He viewed Eliot's anti-semitism and

" fascist leaning during the war as unappropriate in a Nobel Prize winner.

Wiy
Similarly, Klein condemned the awarding of the Bollingen Prize to Ezra

G A oa w

Pound; "If, then, Ezra Pound deserved the Bollingen Prize, Goebbels

posthumously should be awarded the pulitzer". 0 -

Klein's criticism of the American poet Robinson Jeffers is
quite illustrative of his theories on morality and aestheticism. His
. appreciation of the poet's oi:vious talents was very much tempered by
Jeffers' pro~Nazi ideology:

[ R

+ We must admit bv way of final Word, that we reoret having to
judge a poet's work for the opinions which it expresses.
The fact remains that Robinson Jeffers still remains master
of a peerless utterance, still, from a echnical viewpoint, -
an incomparable poet. Our remarks are prémpted only by a ’ ,
recollection of something we had read somewhere to the effect
that}poet must possess a sense of cammon humanity; this we
sought 'in the writing of Mr. Jeffers; and failed to find.
We a_x7:e angry, thereft?re, not at Apollo, but at Mrs. Jeffers'

l , T
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685.M. Klein, "T.S. Elict and the Nobel Prize", CIC, November 12, X
1948’ po 8. - » .,

$91b1d., November 26, 1948, p. 3, 8. L |

0.0, Klein, "0ld Ez and His Blankets", CIC, March 4, 1979, p. 4. :

7 |

A.M. Klein, "Robinson Jeffers -- Poet-Fascist?", CJC, February 6,
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It is perhaps interesting to note that, forty years lat®g
Polish poet Czeslaw Milosz reflects Klein's ideals of the poet's
relationship to humanity. Milosz cites the democratic and humanistic

quality of poetry, stressing the necessity for closing the "chasm between

t poet and the 'human family"'.72 - Milosz speaks of the apocalyptic

tone of twentieth century poetry which expresses man's al%enation ’
suggesting that poetry should articulate the hopé for mankind. Klein's
idea of the artist's function in society is reflected in his strong
distaste for what he described as poesy. This is defined as "the essence
of effete aestheticism ... It implies that the poet is above and beyond

the battle, a sort of inspired chronicler who records but does not

participate in the deeds of his fellow men".73 Milosz concludes:

The hope of the poet,-a hope that I defend, that I advance,

" is ndt enclosed by any date. If disintegration is a
function of development, and development a function of
disintegration, the race between them may very well end in
the victory of disinteqration. For a long time, but not
forever — and here is where hope enters. It is neither
chimerical or foolish. On the contrary, every day one can
see signs indicating that now, at the present moment,
samething new, and on a scale never witnessed before, is
being born; humanity as an elemental force conscitus of
transcending Nature, for it lives by memory of itself, that
is, in History.’4

.}

72Czezslaw Milosz, The Witness of Poetry (Cambridge: Harvard
University Press, 1983)7 p. 8B. . .

73A.M. Klein, "Bialik Thou Shouldst Be Living at this Hour", axc,
July 10, 1942, p. 4. 4

74Czeslaw Milosz, The Witness of Poetry, p. ‘116, -
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Both poets, then, saw poetry functioning within an ?istorical

" consciousness that linked lthe poet to humanity: Milosz's "family",

Klein's "fellow man".

Among other topics, Klein's literary criticism covered folk

songs, Jewish humour, biblical typology, Canadian writing and "the Joseph

story”. Klein's affection for the Jew‘ish folk song stems fram his deep
attachment to inherited traditions. The songs spegk of the- shtetl's
poverty and ha.rdshlp in addition to describing the joys of a life which
revolved around rellglon, "klth ard kin". He sees the lullabies as
expressions of an intrinsic Jewish philosophy: "No other people ...

has ever expréssed sentiments like these in its lullabies. The German
suckling listens to songs of soldiers on the Rhine; the British infant
is"1lulled, to sleep with shanties about mariners Hraving the foam; but
Israel's child, combining piety with pity, dreams of sage Talmudists

and lugubrious goats". 75

Klein wrltes that these lullabies capture the
essence of the eighteenth and nineteenth century ghettos, when life was
lived with a mixture of quiet resignation and dreams of better times.

In the openingA paragraph, Klein describes the folk song a; an-important

historical document mirroring the life of a people at the threshold of

irrevocable change. It also epitomized an art form which bridged reality

and imagination, the very core of Klein's own artistic sensibility:

Were all tomes and treatises on Jewish life in Eastern Europe
to go up in incendiary or censorial smoke, there still would

v

.
A \

( = b
i
73A.M. Klein, "Jewish Folk Songs®, CJC, April 7, 1944, p. 9.
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. be found in the Bible".

77.

remain in the numerous folk songs which haunt the epic

memory of the Jew, sufficient material wherewith to conjure

up, as by incantation, the phantom of that picturesgue past.

For there is hardly a phase of Jewish life which is not

echoed or mimicked in the vbiquitous folk song ... .
Fram the mind of a multitude they sprang; they found refuge .
in the heart of a people. A song was sung, and as by a

miracle, an entire ghetto, from rabbi to sexton, throbbed in
Jharmeony. In a world of private pro y, oar folk songs were
"the first assets to be nationalized. . :

i

In an essay on Hebrew humour, Klein brilliantly traces the
\ ' &
sociological impact of humour from Biblical times, emapsulating in the,

process the development of the Jewish anecdote. Humpur, writes Klem
G
. spared not the might nor did it jéve compassion on the mean. In

fine, it held up, as the phrase has it, the mirror to life".’’/ For

Klein, the archetypal city of humour is Chelm, "A city whose census is
A
taken under tabulations headed dolt addlepate, numskull, blockhead, and

. 8

. all the other varying degrees of nitwittery ¥

In "'Ihirty Plots and Holy Writ", Kléin hmmmusly illustrates
how the forms of modern literature are rooted in the Bible. He states
that "although of the making of books there is no end, of the number of

‘plots tliere are only about thiItty ... these fur)lda.mental plots, were to

s Klein continues his discussion by describing

"8 mbig. o v ,

77A.M. Kleing "Of Hebrew Humour", @inim,' VI. 1 (November 1935),'
p. 19.

78114 '

79

A.M. Klein, "Thirty Plots and Holy Writ", CJC, April 15, 1938;,‘4‘
p. 36. See Bible Literature, mimeographed pamphlet .issued by
Hadassah . NO date, pp. 1, 2, 9, sim.
Qrigimlly published in April 11, 1941, pp. 8-9. (C. Th. 321)

|
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all thirty plots, categorizing them undert ;pecific headings, alluding
to their bibliéa% counterparts and relating its influences to modern

\

literature. .He ccgcludes: -

%
... the descriptions, the juxtaposition of' facts, the
sequence of events, the depiction of characters are, in
the average story, but incidental ormamentation. ‘The
tricks in the novelist's bag are numbered. >

Nor are they original, yesterday's invention, recent
discovery. All of them have, in the dark backward and
abysm of time, found their place in the first of bocks.

In the beginning was the word; yea, and the thirty
plots.80

More than gnerelﬂr a satiricai treatise on the writing of
novels, the essay accamwplishes a valid critical analysis of the Bible
as an important technical influence on literature. In this respect

I'd

. - . L
Klein anticipates, in 1938 and 1941, certain cbservations of Northrop
Frye's The Great Code (1982) and The Art of Biblical Narrative (1981)

by Rcbert Alter. .
- Althoigh Frye and Alter are writing from different
religious per;pective§, nevertheless, they support Klet'l.n's view‘ of
the Bible as an important literary influence' on Western literature.

‘Frye writes of the Bible's technical influence: ‘ <y

I

There is a body of concrete images: city, mimtain, S
river, garden, tree, oil, fountain, bread, wine, bride,

far

1

e
A.M. Klein, "Thirty Plots and Boly Writ", p. 36.
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sheep, and many others, which recur so often that they
clearly indicate some kind of unifying principle. The
unifying principle, for a critic, would have to be one of

shape rather meaning; or, more accurately, no book
can have a ooh%rent meaning unless there is some coherence
in its shape

Robert Alter concurs, but laments the fact that there has not been of date

much literary criticism‘of the Bible:

* ' It'is a little astonishing that at this late date literary

analysis of the Bible ... is only in its infancy. By .

literary analysis I mean the manifold varieties of nunutely
-discriminating attention to the artful use of language, to .
the shifting play of ideas, conventions, tone, sound,

imagery, syntax, narrative viewpoint, compositional uhits,

and much else; the kind of disciplined attention, in other

words, which through a whole spectrum of critical approaches

has illuminated, for example, the poetry of Dante, the plays

. of Shakespeare, the novels of Tolstoy. The general absence

of such critical discourse on the Hebrew Bible is all the more
perplexing when one recalls that the masterworks of Greek and
Latin antiquity have in recent decades enjoyed an abundance

of astute literary ana1y51s, so that we have learned to perceive
subtleties of lyric form in Theocritus as in Marvell, cagglexitles
of narrative strategy in Homer or Virgil as in Flaubert.

2

Ira Bruce Nadel further notes that Klein's attraction to .the
short story, as opposed to the mvel, is because of its suitability to the
ulﬁﬂitat;on of plot construction. "Thirty Plots and Holy Writ", writes
Nadel, "reveals Klein's comprehensive Biblical knowledge and indicates

"~

8]'Northz:vop Frye, The Great Code ('Ibronto~ Academic Press, Canada,
1982), p. xiii,

\

82 bert Alter, The Art of Biblical Narrative (New York: Basic
Books, 1981), p. 13. .

N
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"his fictional biases at a state in his career when his interest in

prose lies almost': entirely in non-fiction".83

By far the most significant pieces of literary criticism Klein
accamplished were his'two essays on Canadian writing, written in the
mid-forties at a time when he was a prominent figure in Canadian letters.

"Writing in Canada" is an essay which answers poet Raymond Souster's

_questionnaire cdncerning the state of writing in Canada. In an histarical

context, this essay remains one of the most comprehensive analyses on
the literary milieu in Canada at that time. .. Souster's questions,

addressed to Canadian writers, asked whether audience appreciation of

~ Canadian writing had increased, and whether Efnglish or American influence

wal prédaninant. He queried the idea of nationalism, the standard of
Canadian reviewing, the expression ‘of Canadian consciousness and problem
of witérs being neglected. Klein's responses focus astutely on the
various cultural amd geographical changes which have accurred since Worl:i
War II: "Geopolitics has converted our country frcm a flanking colony to
a central st::ﬂ:ef’.s4

" Klein compared the state of literature to the uneven growth of

the human body. "All has changed; our sinews, our muscles, our thinking;

only the voice, as yet is not commensurate with 1:he.body."85 Klein

dismissed specific literary influences, pointing to all writing as

| \

®adel, "A.M. Klein on Literature”, p. .

841\ M. Klein, "Writinq inCanada Aneplytnaouestimire .&Ic,

February 22, 1946, p. 8. |

-
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1
‘ i originaiing from a single entity: "They all stem from the same
: _‘ . tradition though each is’subjected of course to local It\odifJ’,cation".86
v The most interest;ing camment, Wer, is his attitude towards nationalism,
for it feiterates Klein's strong feelings w1th respect to his idea of the
‘artist's function within society and his responsibility to inherited

. / -
, traditions and culture. :

" The writer who is concerned with his writing, and not with his ,
passport neither stresses nor ignores that background; inevitably,
if he is honest and sensitive,'it will emerge in the totality of
his work. This business of indicating lopgtitudes and postal
addresses is a procedure so superflcial that far fram stressing
the Canadian background, it merely caresses it. Not in this way
does one give a literature a national identity .... But it is
what he writes which will interest us in him as a writer, and not *

N the emergent fact of his Canadian citizenship. No need to be any

the less Canadian because his:short story has failed to mentien
Yonge Street or his poem the Laurentians ... The proper study of
mankind is Man — not paysage. Paysage is important only insofar
as it affects the man upon it, but Man, he is the measure ...87

. - \

-

v \n
BTN

" souster's last question dealing with the 1ﬁfappreéiated writer

. "neglected through public apathy" touched sensitive nerves in both Klein's /
amtior;al and creative consciousness. It was a subjec;t of great concern
for him, especially during the years prior to his breikdown, as he

increasingly related to the neglected and alienated artist within society.

Usher Caplan concurs that "Klein's reply was to become his constant-

i ‘ refrain in the years just before his breakdown — the lament of the artist
’& ~. . , who is harassed by sheer neglect".” (C. Th. 81) Compare Klein:

i , 86 mid. : ,

: , -

S 8714,
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As for the neglected - you wring an agony out of my heart —
Aren't we all? 1Is there one writer upon wham the Canadian
. : o " public dotes, wham it delights to honour, whom it laureates and
) subsidizes, while all the others loock on, envious and unappeased?
: There is none. The apathy of our public is general and
impartial; when it abandons that impartiality, it does so only
to neglect one more than the other. . You will forgive me if I
resist the temptation to draw up an hierarchic list of the
rejected. These "pitches of littleness", as gve Anglo—Saxon
purist could call them, are not to my taste.8

. In "A Definition of Poetry", the other essay on Canadian writing,*
1 \
Klein is responding to a question posed by John Sutherland, editor of
Northern Review. Klein addresses the subject by flatly stating his

°’ distaste fér literary definitions:

... definitions of poetry — that is a pegasus of a different * ’
colour. I'll not mount him! ... Definitions of poetry, you
know, have been heard of before; indeed they were no mean persons
N who invented them. And it is when I consider these definitions,
: and note how all of them do either from lack of logic or stint of
sensibility, crumble 88 power, that I must recoile fram your.
arachnoid invitation. ’

. & ' .

/ ' . Klein then proceeds, analytically; to rebut various famous poetry

‘ definitions. Be begins by quoting Wordsworth's "Poetry is the spontaneous
- overflow of powerful feelings", camparing it to similar utterances by ot'her
. poets, including Emily Dickinson, Coleridge, Shelley, Arnold, Untermeyer
¥ . and Sandburg, taking them to task for what he perceives as sﬁperflums
c | efforts. The essay abawnds in Klein's usual wit and vitality and ends
L witb his characteristic agreenm%with Dr, Jcimsm'é remark that poetry can o
AL only be Gefined by what it is not: "Should it be granted me some fine daﬂ\\/

v,h

88).M. Klein, "Writing in'Canada®, CJC, March 1, 1946, p. 8.

g %A.M. Klein, "A Definition of Poetry®, CX, April 19, 1946, p. B. -
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to reduce poetry to a formula, to make the subject as precisa, as let
us say, atomic physics, you shall hear from méa  For the time being,
however, my aéanic prosody has discovered only the perfect oncmatopoeia -~
boam! I'll let you know when I develop the re‘st".90 \

In one of his last maﬁor essays, "The Bible's Archetypical
Poet'f, Klein returns to the Bible as a source of literary excellence,
citing in particular the Joseph story as a paradigm for the function of the 4
poet ard his relationship to society. The betrayal of Joseph's brothers
Klein sees as a betrayal of ancestral heritage, samething for which the ,‘;%
artist (Joseph) is responsible. Joseph is the supreme poet who not only -
dreams and interprets dreams but also "lives and lal?ours withina tradition",
never losing touch with reality.9Q Joseph, humbled and all forgiving,
returns to a reunited fa;nily. ‘Haviﬁg sufferéd, Joseph "has learned
humility not only with regard to his brothers, but also with regard to
himself ... He has, despite antipathy, come to a closer understanding of i
his brothers".”® For Klein, the measure of creativity rests on the
artist's flexibility to exist within society in a,t reéiprocal actipn between .
art and'life.. He perceives Jacob's benedict:}bn -- that Joseph is like a /
fruitfdl bough by a well — to mean that the poet-is not isolated, mot
aior%éi ror self-sustained: '

golbid-, P. 12. . - ) ' ' . . [

5. M. Klein,

p. 4.

‘
x

“The Bible's Archetypical Poet", CJC, March 20, 1953,
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C He lives by a refreshing and ever renewed source of water;,
r - he lives and labours within a tradition ... The e poet

i —— is he who, nourished upon the ancestral heritage, yet -- if
'a " ' only in the slightest deviated therefram. He is indeed,
. . : a fruitfil bough; he springs from earth fed secretly by a

well; but his branches run over the well. Thus are the ‘93
ideas of convention and revolt, of tradition and innovation.

The tragic irony of Klein's life is thgt by the time he wr;>te
these‘ lines he was increas,irfgly withdrawing from society and his own
creativity. Ben Lappin suggests that by the early fifties Montreal
was changing, as was the Jewish camunity. There was a migration to
the suburbs and Yiddish culture ceased to be the mainstay of Jewish life.
The war was over and Israel was a re‘alit.y. The burning issues of ’
yesterday seemed to be resolved. Klein was, perhaps beginning to feel

" like an outcast in his own cherished milieu. "Rather than follow his .
‘ cammunity into the suburbs as an after-voice fram the ghetto, he retreated .
into himself becoming a bizarre expatriate by the iramy of being cne of

the few left behind who remained rooted to his familiar surroundings."24
In his essay "In Praise of the Diaspora”, Klein writes movingly

- about what he considered the impending "death" of the diasgé;a/after the
establishment of a Jewish homeland in Israel. He believed that with the

birth of Israel, the Jewish diaspora could no longer remain as relevant

to Jewish culture as it once had been.  He met.apl'xorica;l.ly2 refers to the

. I . \
E - diaspora as a wandering wiclq. (gf.” tcle Melech from The Second Scroll)

a N N -

3 : \ \
5 ‘ ’

Lo S HMpen Lapptn, "mnpcad;ng‘ibrld?of Abratmnﬂeinf‘,fmiﬁhlidxed o
. ._es_aly, P. 10- | , ; \ C ' . ,
- Lo , o

o e

93Ibid. K/"\ ’ = - ) - ‘\ < . ,:.—

s

e M stitr et t s m



et i€ - e P

¢

VS

centribution to the worlﬁ\as. a result of his varied experiences. It

(. ) a 85,
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who travellea to the corners of the world, learns and experiences mucﬁ, ’
and finally dies. At the funeral, he is eulogized for his great

i

is suggested that? the spirit of this great man will live on in succeeding

&
generations of Jews:

. A -t
It is, then, as of some favourite uncle that one cherishe§ - )
the recollection of the dié‘Spora, an uncle one surely never
thought of as sad Wandering Jew —- unhappy and alone; an uncle
whom one saw rather as the family's most colourful son, eager
and adventuresome — a kinsman widely travelled, easy of manner,
his luggage rich with mysterious souvenir, the very world's 'map
lined and frontier'd on the palm of his hdnd; and himself,
himself ful] 6f anecdote, reminisgence, fancy, the sorcery of
far-off places brought on his lips to make strange and exotic a
long winter's evening. wonderful the trophies he had
garnered, the personages had known, the events, the scenes

-that he had burst upon! Always would one treasure his memory

as that of some daring explorer, an informal raconteur, retailer

. and embellisher of high autobiography, the philosopher peripatetic,

twirling the geographic globe,.darting a finger hither and 3
Here were lions ... Here anthropophagi most ravenous ... - H

philosophy would negate the validity of Jevs remaining in the, diaspora.
He tried to stress to thg Jewish commmity that "the greatest of .the

desert where.we ate mirage, and wem sustained ... Sambation -

here ... [Sic]  (BS 469-470) 3

Klt;dn acknowledges the terrible sufferings of Jews within the

diaspora thfmgh the ages, but at the same time passionateiy recounts the |
- , ) ‘
 important influences of a diaspora which produced many creative and
illustrious Jews. Klein feared that Israel with its nationalistic ‘L .

talents of the ﬁiaspora was its talent for gui'vival". (BS 476) -

As much as Klein believed in Israel opgits crcia) establishment

as a féme for the beleaguered Jewish pecple, he also recognized his own
status as a diaspora Jew,’ a status he appreciited ahd enjoyed, But "In

~

- : - ~

3 -
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Praise of the Diaspora“ (1953) P wrltten at the end of Klein's career,

Klein also expresses anbivalence with regard to his own relationship

e N to Israel. Although at cne timéhe considered anig:g‘ating to I_s;:ae{l,

he. chose in ths end to live \ih\Mcntreal vhere his roots were. Per?méps,

as Caplan suggests, Klein requ?red- thémore cds;topdlitan environment

Of Momtreal. (C. Th. 228) M.W. Steinberg takes Mlein's darker

;~ o - interpretation of the diaspora as a "... sad foxsaxsdwipg of his own

B /Tot too distant withdrawal fram life". % T T
~ As we have seen, Klein' s non-fictional writing emerged from
traditional Yiddish journalism which oocubied a pxestigiousiﬂace within
the Jewish commmrity. His then_\es reflect its typically humanistic and
universal cancerns. He provided a shrewd commentary en contemporary

times, especially with regard to the treatment of European Jews in the ,
~ e v ) -7 N

1930s. He was one of the first to wamlof the dangers of Cammmnism, \ -

and of the evils -of anti—sé{gitisn in Q‘u\ebec ﬁe predates Hugh MacI.etgxan
(Twg Solitudes, 1945) as an anglf';ophme abserver of Quebec culture;. and‘
Northrep Frye on biblical typology. 1In a post-Holocaust world, his /

. pragmatic and htmanitargan focus was oan the needs of survivors. Klein's
short fiction, ag we will see. in Chapter 4, cames out of the same issue‘s hd

. and concerns that he addressed'in this impressive body of journalistic

»

: . :
! <o -

\g\ prose. X - -
i

The fiction, however, is more samber in tone than the journalism, :

‘ ;1\;\. Q\A © often portraying man as a victim in a hostile world. This pattern perhaps
~ , o ,

o

9M.W. Steinberg, "A.M. Kléin as Jowrnalist", p. 25.
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| } ) el - energes frcm K]ﬁin's own mcreasinq feelings of alienation. The
- . E ol
i E -~ foI]:ewing chapter, then, will attenpt to explore this idea of victimiza-
L b ‘ tion in Klein's short fiction, -in light of his own gzwing paranoia .
K i during his last productive years.
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CHAPTER 4 S ; S
¥ ' ' N
SHORT FICTION

———— ,
. Concurrent with his other literary activities, Klein produced

an impressive body of short fiction. Until recently, the stories have . -

been largely \imlmown and virtually ignored. However, Klein's short:.

stories form an extremely véluab e part in the canon of his work, linking -

the themes and values expressed his other writing. As in the

journalism, Klein's short ficticm is efined by a specific Jewish ¢

'experience, but .nevertheless arh?dles his usual scope, including a wide
variety of non-Jewish topics. M.S. Steinberg, editor of the second '

volumé in a series devoted to the‘ collected works of A.M. Klein, writes:

¢

Klein's range of themes and styles in his short fiction, as in
his poetry and in his journalistic writing, is broad. He draws
on his Jewish experience, focusing on legends, festivals, and.
ceremonies, well-known character types, and familiar aspects of L
Jewish life — in the synagogue, in the hame, on the streets. \
Klein wag not limited, however, by his Jewjsh concerns. He.. : !
also wrofe social and political satire ... : :

N

-~
Y
t
~ ‘

While scme of the stories capture Jewish life in the Middle Ages, |

the East-Burcpean shtetl, and the Jewish Montreal ghetto, others describe

L4.W. Steirberg, ed. A.M. Klein, Short Stories (Toronto: University
of Toronto Press, 1983), foremrd, subsequent reference to this edition
will be SS. N
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. a darker vision of a chaotic world in the throes of the Depressichn,

o

. . o ) war, and post-war threats of Cammunism and the.}qarb.q Klein's ba;ic '
' humanistic concems, however, gradually darken in fiction that begins
to portray the artist as victim, perhaps reflecting Klein's disillusion-
. ‘_ ment regarding what he considered a lack of his own artistic recognition
ﬂk&.lring the middle to late thirties, Klein foéussed more on
writinq prose than on poetry From the years 1934-49 he began to .

6 atta\z’pt the short story form, drama and t.ranslatim. His earliest ~

! stories were published in The McGilliad (1930) \)various Jewish (

periodicals, and the Canadian Jewish Chronicle (1929-1937). For the’

most part the stories are thematically Jewish, paralleling the subjects

he addressed in his poetry and journalism of the same period. ~

!

(C. ™. 42, 69)2 By the latter part of the thirties, -the stories ?
broaden to reflect the increasingly chactic world. |

The forties matked the most active years in Klein's career, both

politically and artistically. He entered an intense period of poetic crea-

“tivity in the early to mid-forties, whenhe accomplished his best writing.

His relationship with a vibrant group of poets who founded two important

? literary magazines of the time (Preview, 1942-45, and First Statane_ﬁt, 1940~

\ 45) undoubtedly heightened his tive powers. The results culminated ’

2Klein 's early fictions were often signed by various pseudonyms.
One was Aben Kandel, others were Ben Kalonymis and Arthur Haktani. -
" Ben Kalonymus, meaning "son of Kalman”, (also the name of Klein's father)-
: , is the of a praminent Jewish family who lived during the Middle Ages.
; They ¢ amongst their menbers many poets and scholars. (C. Th. 69)
.o Haktani is a play on Klein's name which is Yiddish for small Haktani
is the same word in Hebrew.

s ' . !
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in his last published collection of poetry, The Rocking Chair and Other

‘Poems (1948). He also became quite'proiific in writing fiction in the

early forties, comcmi:rating on longer works in addition to short

* stories. . -

In 1944, Klein was bersuaded to run as a candidate for the '

OCF party in the predaminantly Jewish riding of Cartier, but withdrew ‘

- his name at the last moment. Between 1945-48 he lectured at McGill

™

University, te\eachingya course in modern poetry as w;vell as seventeenth and
nineteenth century prose and poetry. Klein returned to politics in 1949
running once more in the Cartier riding, but was badly defeated.
Humiliated by this experience, Klein felt bitterly rejected by the Jewish
cammunity. (C. Th. 120-39)- It deeply aff?cted him and prot;ably
,coqtributed to his grmin;; fg’élmgs‘ of paranoia.

'In 1949 Klein travelled to Israel, Eirope and North ffrica. He
kept a journal of his trip which was eventually published as "Noteb;ok of

\

a Journey" in the Chronicle (1949). THe many speeches Klein delivered

about his experiences upon his return were based on bits and pieces from — —
his journal; it became the raw material for his only published novel,
The Secmd Scroll (1951). Although discussion of The Second Scroll is

?utside the scope of tﬁis thesis, it should be mentioned that it is

‘unigue in the body of Klein's work. Major themes and ideals which Klein

expressed over the years came to fruition in The Second Scroll, a minor

& . 'S
masterpiece in the body of Canadian literature.

" The fictin Klein wrote in the early forties (much of it still

" unpublished) is comprised of short stories, fragments of stories, outlines

c
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for novels, unfinished manuscripts and a first canplete novel, "That
‘ " Walks Like a Man" (1945), mé archives reveal a few jpoampleted

manuscripts from the late foftiewahlch ‘were probahyj

The Second Scroll (1951). /‘A portion of nondescript shoﬁ stori_eé
. which Klein also wrote in late forties was published in the Chronicle
as space fillers. (C. Th. 149, 154) Between 1952-55, Klein produced
a novella, "The Bells of Sobor Spasitula", and.an unfinished povel ”'fhe
y’ _ - Golem". (C. Th. 242}/ My focus in this chapter will be on Klein's
| _ short stories, most /f which are ;::ollecte‘d j:he 1983 edition of Short
f the work to be ex will be the important long

)
. story or novella, "The Bells of Sobor Spasitula", apparently Klein's last

Stories. Includ

fictional work. / Brief reference will be made to the spy novel, "That
, Walks Like a Min", to show links between this work and the short fiction:
) writers Klein frequently translated into English were the

Yiddish po7t J.1. Segal and the Hebrew writer Chaim ‘Nachman Bialik, It LI
i . —drawn to their works for both these men, like Klein

/embodied high ideals with respect to art and society. Segal
enjoyed d praminent reputation in D.lrope by the time he arrived
treal >.n the twenties. He was an integral part of the flourishing -’

reality of Jewish assimilation, world-wide anti-semitism, and the role . =
. /of the artist in scjc:l.ety.3 Segal's work 1s suffused with images of the . !

. \\
3

Figler and Rome, Hannaniah Meir Caiserman, A Biography, p‘: 190.
Y

~
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shtetl, the nostalgic realm of childhood and age-old Chassidic
traditions. He identified with the unfortunates of the world and was

fluent in many languages. (C. Th. 78) .In an ei‘ggiac tribute Klein

. ance described Segal as cne who "... enriched the literature of his

peopie; he ;;reserveé, shaped and ~;enewed its lanquage; in his m,
he fashioned works of an enduring worth; in his prose he enunciated .
principles and established criteria that will long hold sway; and in all
these endeavours he stood the unfee'd custodian of a culture". -

] Bialik, too, was endowed with those qualities Klein greatly
admired, and manifested, in his view, the epitcme of the creative artist
within society. Klein, however, related fictionally to Yiddish writers.

He was more familiar with Yiddish newspapers and periodicals, keeping
L 4 . P

Yo
abreast of the Yiddish artistic mainstream. (C. Th. 169) Steinberg

notes that his work is very mch in the- tradition of I.L. Peretz and
Shélcm Aleichem. (SS viii) Thus, almost all of Klein's early stories,
like his poems are thematically Jewish, portraying traditional or
biblical characters. o . , -k v
Many of Kl_ein's early short stories'“ fram the'th:er;ies take-the“
form of character skeffh or fable. (C. Th. 69) . They tend to be struc-

' turally weak. Their significance lies,in highlighting Klein's Yiddish

l.iteréry influences at this time, as w'é}l as vividly capturing a tradi-
tional and ritualist way of life which centred around{the home and
synagogue. - The stories recont the trials and tribulations of a people

4
v

4

&

A'Mo Kl‘ein, "In miam: JcIo mal"' QJC_'I m 12" 1954[ p- M
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wai:pedindense layers-ofo'rthodo:qrandpoverty Whether there is an
innocent child, a bumbling shlaniel fiqure or a village sage, Klein'
characters portray the tensions and conflicts of their bitter-sweet
world. Although the slighter efforts lack strong character or plot
deVelopnent, they nevertheless are rich in descriptio:n, imparting a
colourful view of the characters wi thin their environment. Klein's
th\mbnail sketch of the half-wit S:Lmeon, "Prophet in Our Mldst" is a’
humorous and enpathetic rendering of the relationship between a derelict
and society:

Simeon, 'for one thing, was obsessed by a mortal fear of
blueberries, If you ever wanted to get rid of him, all you
had to do was to show him a bl . Had he locked at the
face of the Angel of Death himself, he would not have been

more tefrified. He also had the habit of tying his sleeves

to his wrist —— he feared that devils would creep into his
clothes, and seek shelter in his hairy bosam. And he liked -~
a little drink on any and all occasions. ' Practical jokers,
possessed by a cruel. ingenuity, would sametimes treat him to

a glass of schnapps but would throw into the red liquid a ¥
blueberry. "Poison! Poison of death,” Simeon would shout,
and spit mightily, leaving his benefactors a reward of choice '
curses. *

he was not dangerous . He was merely a half-wit; doctors
said, . that a great shock at any moment might deprive
him even of the last vestiges of sanity. They spoke about
chronic alcoholism, and prophesied that his brain would weaken.
But he was not dangerous; so, while on a hot sumer day,
wrapped in a mass of rags; his beard falling over a collarless
. neck .and his mouth open for the exit and entrance of flies,
Simeon slumbered away his mad life, Jews passed him by with a
shake of the head and a recollection of blueberries.  (SS 16)

<
[

Perahially nostalgic, Klein savoured the innocent realm of
childhood. Some df his early fiction recalls the whimsical fairy-tale
world of giants, dwarfs, elves, and talking animals — all rendered within

-
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a Jewish context. "The Lost Twins" resenbles ‘the familiar Hansel and
Grettel tald. It chronicles the adveniture of "Obstreperols” twins, <y
Velvel and Esterkah, who becane lost in the woods, stumble upon a .
synagogue, “and are nearly thrown into a raging furnace by a wicked giant.
ot . "The Parliament of Fowles" was originally published in The s
; McGilliad, 11 (Novanber 1, 1930). Set in biblical times, it is a satirical
attack on the preoccﬁpation of the i{ltellectual pursuit of meaning. King
» Solcmon, bored and disillu‘sioned w:;th the vanity of 1life, seeks. to /
recapture the essence of beauty and meaningful existence Since King
\ Solomon can understand the langquage of birds, he eavesdrops o a group of . =
| chirping birds to discover what they hold to be the secret of life. Through
" much erudite discuseion, the birds impart the knowledge that beauty is in
the eye of the' beholder. As King Solc%x excitedly tries to take note of ~
v " this on a piece of parchment for further reference, same bird dropping k
obllterates what he has written. "Vanﬁty ... that isn't the word for it!
o Perfect beauty, indeed!"  (SS 42). Both stories emphasize Klein's penchant
for the Mgﬁadﬁ world of the feiry tale,”"which is echoed in much of his
early poetry. (C. Th. 76) : . . !
"By Profit of a Beard” (1930) is cne of the first stories to !
pertray Kleiri's darkening vision of humanity. In this story of Reb Zalman,
a simple man whose mly bleasure in lifekwa,s the pride of his luxuricus
beard "the 1ike of which Judah hath never known" (SS 20), Klein focuses on
man's lack of canpassion towards his fellownan, When Reb Zalman is duped
into shearing off his wonderful beard, and subsequently ridiculed for his

shameful appearance, it is more than vanity th\at is lost: "His consolation
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had been snatched fram him. The strings comnecting him with. vivid -
life had been snuffed. (S8 23)  Klein is perhaps alluding to the
neglected artist in society, unappreciated and banned into cbscurity: -
"... he raised the collar of his coat and concealed his maimed beard

. behind large lapels... Hisbackwasbent,anmﬂmombm'denheavy

upon itl . After that he was not seen in’ public for weeks.- He sat
forlorn, as one who mourns the bereavement of his kin", (8s 23) .
Reb Zalman is one of a group of }(1ein protagonists who are
victims, A similar story ("Shmelka") chronicles the degradation of-a
pitiful man who is left to boa‘rd with a family. In due course he falls
prey to a cruel joke of theirs and is left in a helpless state of misery.
But the story ends on a more hopeful note as the family is partially
redeemed by ‘acknowledging their shameful act: "A red ugliness which was

‘shame suffused the faces of the Finkelstein family. The fountain of

laughter went Iower, and lower. Silently they locked at one another”.

(SS 96)
In "Master of the Horm", the protagonist is alienated by old
age fram himself and from the ca!mmity He no 1onger possesses the

4

strength to blow his beloved Ram's horn during the High Ho ys. Thus,

“he becames a helpless victim of his own body. The sensitive ccm\mmity
identifies with his ordeal in the intengified praying with which the story

ends: "Towards the conclusion of the service, when the cantor lifting his
eyés towards the Ark of the Covenant, and spreading his tallis-draped

axmsinappea;,Sangmtir;sgobbing\}oice—Ar)dcastusnotasideinme

‘days of our age, at the ebb of our strerigth leave us not -—— the weeping

. . >
) . . .
, ‘ . . “ .
‘ . ' * v
. . .
B*' .
. . N .
,
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‘ s in the synagogue was bitter and long™.  (SS 67) . C D

s,

Two of Klein's more ambitims stories of the early thirties
are "The Meed of the Mimmesinger: A ViVid short Story Based on the . _ _
. Life of a Great Thirteenth-Centusy Poet" and "The Seventh Scroll". .‘ <"
. The first is a fictidnalk account of the real Sﬁskind’ of Trirberg, who
: ciuring the Middle Ages entertained the courts of nobility‘.ﬁ Klein's
qstoxy is of a hqi\re Jewish troubadour who forsakes his family to sﬁxg his .
‘ballads for Christians, His bereaved and pious father begs him to .
return hare, but Susskind shuns his father until he realizes his mistake. ‘
One day after a performance he ‘becames shockingly aware of overt anti-

semitlsm, and of his own abberration among the gentiles. He burns hls

: l manuscript of songs and returns hame. The story is a vivid reflection
J o2 . of Kldin's own intense feelings towards assimilated Jews in the arts and
‘/ ‘ pullaliC life who shun their heritage and traditions for wider rec:ognifcicm.5
I\/fw ) ! Although anti—sénitisxq does not seem to have‘been a personal
o ' issue in Klein's life he was, however, bothered by consistently being

\ labelled a "Jeyish" poet and tended to link this labelling with the fact
that his work was not widely read. Steirberg notes: “"His aim was to

- create a worthy literature out of the amalgam within himself of the two

' i ' cultures, Jewish and Ehtaglish". Steinberg believes that he had succeeded, r
! but acknowledges that Klein was not widely read.  (SS xii)
‘ ! cf. "Sonnets Semitic", No. 5, CP 154 where Klein's ficticnal
1 L couple attempt in vain to escape their heritage. ©

T T R W " - s e R
, g



e A S
. .

- plight. The image of buried E:reatiirity is obvious' fram the follpwinq’
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"The Sevmth Scroll" is a motr'e skilfully written story of
Yekuthiel Geller, a Scribe who is /t.rymg to oomplete his seventh’ and
final Torah scroll,J which he plans to dedicate to the loving menory .
of his wife. Yel;uth:.el and his deceased wife were childless and this
last scroll was to be their legacy to the world prever in his : g ”’“\
loneliness, he is persuaded to remarry. His new wife is a shrew, - ’ | 4
jealous of his work; she forces h:&m to labour j_n her cold and draughty e ,‘ :

grocery. He becav\eg 111 with pnem\onia but maréqes, before he dies,

to ccmpleté thé Holy scroll, The ironic tragedy is that in his delirious ~ 8’

state,hehadnadeanerrormmeof thepassages. Wtoolllto ) «
correct his error, thus renderinq the entire scroll invalid. The scroll |
is buried in the ground with.its creator. "The Seventh Scroll" :anarts' |
a lovely flavour of traditional Jewish life, capmr{ng the customs and

rituals of existenoe in an East-European ghetto. ‘ : o
- ' Usher Caplan makes two important points about this story. .
4 _

Firstly, there is a strang image of the ‘Torah both as loving wife and

offspring.  Secéndly, be notes that. Kle}n scmetimes regeféed the Scribe
as the closest analogue in Jewish ritual to the poet. (C. Th. 70) - o -
'}his story, along with Caplan's observations,\suggeststhat the fiction =~ ° \
symbolizes'xleinﬂs increasing i)reoocupatico with Lthe r;eglected arttst's ‘

excerpt:” : : , "
. _ : / o ‘

When the Rabbi came, he marvelled at the neatness and the ~ ot

accuracy of the work. Genesis, Exodus, and Leviticus had been .

done with the pen of a master. ButNmbersandDeutermaw——

s ' .
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he sighed and was sllent He pointed to a Yud, HaJ., Vav, Hai
Yi.n Deuteronamy. An error in the name of God. The scroll was —
The Rabbi shut his lips fimmly; nullifying adjectives were not °
“to be applied toa work once intended for sacred purposes.

On the next day the body of, Yekuthiel was led to its last .

resting-place. A scroll was\buried in an earthen vessel in his
-

coffin.  (SS 110)
s __— , BN )
.i} ) -
alienation in “Portrait of the Poet as Landscape" (CP 335) show that
@
Klem identified strongly with the neglected artist's fate. 4

~

The 1;:t10n Klein wiote fmm the md-to—late—thirtles generally

mirrored the despairing condition‘of the world in the midst of the

Yekuthiel had laboured for nothing. The images of buri.al‘L and

L

{
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Depressmn and at the brink of war. Where the earller stories were

thematically Jewish, Klein's work now reflected a wider v?orld "Biood
#~and Irop" parodies a society repressed hy fasc1st rule. = Two other st:_ories

of the same period charficterize the bleak Depression years. " In "Friends, .

Romang, Hungrymen” (first published in New Frontier, April 1, 1936), the

image of an uncaring God signifies the hopelessness of the tﬁ%: as well

as Klein's own ambivalent feelings towards orthodoxy:' "as I turned a

stréet corner, I met God. I asked Him for a dime for‘ a cup of cof’x:ee.

He told me he had no small change, but recommended to me a swell flophouse

- ! <
on the Milky Way".” (SS 117) "Beggars I have Known" (first published

in the Canadian F‘on.1minl936_)6 is a wry commentary on the art of begging.

¢

Ay
L RN
~ a
‘\_/6" arsIhaveKnown" Canadian Forum, XVI (June 1936), has been

ed in a recent edition of short stories entitled Voices of
4an Short Stories from the 1930s, ed. Donna Phillips

R s
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‘ «
The nar;ator irmically notes ‘that a lack of self—pity is an important
" asset to blind and crippled beggars, allcminq them to exploit a. society
that sympathizes with their plight. The poorf’on the other hand, are
ignored because they do not suffer from any identifiable disability
except an excess of self-pity: "... I am poor; and that's like being
blind and crlpgled Worse, because you feel helpless without a.ny ’
excuse. ButIcantbecomeabegaar, Icantleamtoétoppitying
ryself". (8s 114) Beggars and the poor are, however, linked in their‘
cammen mlsery of poverty in a society that inevitably rej‘ectS both of

. , "

D"' ' -

their conditions. A . ~ .

The stories reflect a surreal world in which man's alienatiofh
is seen in terms of a disenfranch;l:zed socls_ty: "I went back t? the pafk.
I threw my soul into a thimble which a nursemaid had lost under a bench.
/planted the thing in the earth I spat upon it; I\s)aid: "Let it
grow. And now, nbw I want to die". (S5 119) 1In "No Traveller

Retyrns", the surreal quality of the two latter stories intensifies in a
e

macabre tale where a man becames the victim of a r'elentless t.
is "Portrait of -an Executiocner" is an interes % in which

-
rﬁ

Klein's sense of the artist as victim is juxtapased with a portrait of
a man who is a professicnal executioner. The story is based on a real
hangman J&rthur En{s, wfmose line of work intrigued Klein. Caplan
reports "Ellis was ‘a perfect exanple of the strange type of person to
whom- Klein was attracted — a losnefly, alienated and depressed man,

¥

actually good-natured, but feared and despised because of his profession”.
. ‘ 1 N .

(C. Th. 74) - Thié is fiction based tpon fact. Klein describes the

: )
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life of Arthur Ellis in light of tne hangman's self-imposed alienation.

\\-\,_.
Ellis chose not to have children so\ that they would not suffer ostra-
c1sm and alienation, as he had. (SXG) Klein seemed to empathize

with a man whose estrangement from ty was perhaps not unlike that

of Klein's own: « the unappreciated solitary artist.

One of the longest and most coamplex stox&es that Klein wrote

"in the mid-thirties is "A Myriad-Minded Man". Set in pre-war Montreal, -

it describes the adventures of Isaiah Elle.nbogen, an eccentric Jew who

' (ss 125 The characterizatim is of a chameleon-like figure, who one

»hovers"between genius and madness: " Was he knave or fool? $Sane or mad?
[

i3 / .
Mas he sincere in his idrosyncrasies or only an exhibitionist flaunting

lunacies in thé hope that true genius is to madness close allied?” o

a

moment is an Extellecuzal the next a circus barker, or a writer of

anti-semitic sloganl‘. .. a Jew maliciously slandering his own .. .". .

-~

(SS'150)  Fifially, he joins a Buddhist sect.

A

On one level, the story represents a world which also hovers

 between sénity and madness; on another it brilliantly zeroes in on the

flourishing miliefu of Montreal's Jewish immigrant gi)étto, and how it is
observed by the na’x-Jewish sector In the following segmmt , the Jewish
nan:ator leads his gentile friend God.frey Samers through the bustling
shopping area of the "Main" (St' Lawrerice Street)

There were many, and much of them. Hereandthereanoldand

bearded Jew, a rabbi (even the enlightened Godfrey Somers,
though his best friends were Jews, was still under”the impression

. that all sthe bearded were rabbis, and that Hebrew piety was - v

7
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reasured by hirsuteness) shuffled from the synagogue, his
prayer-shawl wrapped in a Yiddish newspaper, held beneath

. his arm. Bulky sausage-armed Jewesses pushed carriages

holding at least two sons of the Covenant, while their
husbands, in most cases diminutive and cadavrous-locking
hommnculi, walked by their sides. The delicatessen stalls
sent out appetizing and spicy odours from their ever-open
doors; the butcher shops were 16ud with the sound of bone-
chopping, and bargaining. From a gramophone store, shrill
spangles of song, fluttered over the air, as a falsetto-vdiced
singer pronounced to a listening world, oi, the virtues of
her border . .

When thesgywamen walked on the sidewalk Godfrey had to éet .

. off the road to advance ahead of them. . Jewesses were

terribly, fat, he remarked, rolls of fat, unctuous double |
chins; exuberant bosams. ' He recalled. the couplet that he

_had heard in the smqking—roan of the University \

Sadistic Saxons have a pedal use L \

(Jor pendulous buttocks of the Jews ...
"Strange," he continued, "how sloppy Jewish women become |
after their nuit de noce. Just fall apart, 'droop and drip ..|.
Melting pot,’ indeed -~ everyone a melting pot, organic grease
thawing with the heat of motion. See them! Vertical
barrels! And the puny pizzicato the fathers.of these mice
beget mountains. There," he pointed his little finger ... |
"a dwarf pushing the perambulator, a dwarf underfed and over~
worked, and his wife at his side, gigantic, circula.r, flesh-
padded ...

""And the gibbering! How your Jews can talk! ... Their,
gesticulations — a new geometry of conversation. Flip their
words off their. fingers, hurl their phrases, slap down their
dicta, "index~finger their innuendos. The discobuli of wbrds!
v+« Your people are the true masters of the pantomime, only
they overdo it. ‘They add verbal speech. To them the amm is
as important as the larynx in &nversation."

" By this time we had reached Ontario Street. We stopped before

the electric sign which amnounced in intermittent gasps "RKupchik's
Restaurant", and looked in through the. windows. For a while
Godfrey hesitated ... We sat down in a corner, away from the
general crowd where his Anglo—Sax:on features would not be stared
at by Semites curious to know how thisMhadwandered into a
\Jéwish restaurant. -, (88 126-128) Lo - ,

N
*
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'I‘he scene is dense with details which illustrate Klein's
first-hand kncmledge of the /imnigrant oamlunity Godfrey s Anglo-
Saxon view of the encroachinq inmgrant society is wry, almost Jamesian.
Klein's vision of a malevolent world deepens in his stories
of the mid-to~late forties. "Synopsis", an unpublished short work
from this period illustrates Klein's vision of life's utter futility
in face of hostility and alienation. It is one of Klein's poorer efforts,
detailing the bleak 1ife of Picelle, a hopelessly deformed man who suffers
terrible cruelty as the result of his condition. Hefinally mder;:oes |
plastic surgery and is able to lead a more normal life, only to be
plunged cnce again into an oppressed existence, because of a murder he
camits., The story 'is too melodramatic and cliché-ridden to have much
literary merit, but it does serve to underline Klein's growing gallery
of victimized protagonists disconnected from an uncaring society.! . The \

idea of despair and alienation in many of these stories also reflects e

. Klein's sense of a chaotic world: the Holocaust and);he plight of his

fellow-Jews. Although Klein's journalism during the war years was

generally a hopeful expression of overcoming the evils of mankind, in what -

he called "the great and universal design" (BS 244), his fiction
a more pessimistic outlock. The jmmalism'mabled Klein to inform and ,
enomraqe the Jewish commrity at a time of great need. 'Ihe fiction,
however, allowed Klein to vent his real anxieties of victimization with

respect to himself and his fellmnan. Within this pattern, his particular
\ .

'
¢ e

TA.M. Klein, "Synopsis”, Klein Collection, Public Archives of Ottawa,
microfilm 3762. | S . -

\

Cmeain ot dnk . 5T
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never loses sight of his :Lndividuality

emphasis is on victimization of the artist-figure variously intérpreted

Ay
‘as scribe, camposer, executioner, et al.

"We Who Are About to be Born: A Parable" (1944) if about a
cherub in heaven who is well versed in the evils of the world and pleads
with the Cannissioner" of Heaven to allow him -to remain unborn and not

became humans ”'chanyoubesocruel,' he had asked, 'so cruel as to

send me ... intothatdarkvalleyoftheshadow? For I have seen '/A\

my predecessors, seen them returninq ... full of /rfa.rs and wrinkle f)\ N
broken, the marks. of a terrible experienoe upon- them . “. (SS/}!JA) ,

'But his pleas are ignored and the cherub is sent to "dark" pfar(:h to be

born. ' "One More Utopia" (1945) is a surrealistitc fiction with echoes of

Aldous Huxley's Brave New World (1932). An anti-totalitarian story,

pointing to man's futile search for Utopia, its theme also anticipates

- George Orwell's Nineteen Eié;hty—four (1948)." The nameless protagonist

finds himself in a hospital where a plastic surgeon has operated on his

~
)

patients' faces in éhe image of himself. ©Ewveryone is supposedly created ', ‘

equal, :anludihg the fusion of each personality into one. The imposed
eq\uality is, however, presided over by their creator, the doctor, who

/

[

*

Everybody with the same face, all in my image, and all kept
ther/ I thus operated not only ?1 ir bodies, I operated
“on their world. Even the doctor was not intruder, but
one of them ... 'The ego which -looked at /its own face and saw
that it was.the face of its fellows, lost/its personal insistence
itizen-No.. 1 merged his personality with/ Citizen No..2. He,
ked at his neighbour and it was as if he was looking at a-
fndzror. . A1l about him he saw Self; his own face met him

i soc.nfused and

@where. Naturally, all the egos d .

-

N
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naturally egotism soon became altruism, altruism egotism.
I had achieved the first premise for utopia!

"Neat, but how, if I may make so bold to ask, how is it that VAR
you, -doctor, remdin unaffected? Your ego, if you'll pardon ‘
. my. saving 80, has managed samehow to escape fusion." !

‘No plastic surgeon gave it to me. | When I look at myself

I recognize samebody I know from first dawning of
consciousness, but my citizens, my citizens with their /
brand-new faces, they were just born, their old selves have /
died, and their new self now appears for the first time and - / .
in duplicate, in triplicate, in centuplicate. An important /
difference." (S5 221) . /

Klein concludes on a note of anguish as the patients rébel

"True," he sald, "but my face, please note, is really my own, /

aqainst their antiseptic and doamatic life: "'You thought you'd make

. ’

us all one,' a voice was shouting, 'well, here we are, all " ’Aftei:
i
allv,' cried another, 'if we kill the doctor, it's only syicide!'" (§§ 223)
/ .

Klein reveals a world bent on destruction. It is als;.:’ interesting to

note that Klein's image of plastic surgery in "Wnopsis“ and "One More N ,
Utopia is perhaps ane that is rooted in the Jewish legend of the Golem — L
a soulless human-like creature created out of /glay. Both these stories

feature reshaped humans whose demise is signailed by their enpty'exis’tence z
ey : o

" inan alienated‘world. The. Golem legenti -appealed to Klein (cf. "Golem", L '

CP 284) and between 1952-55 he accumulated a large amount of notes for a /
proj'e'cted historical novel, "The Golem". As Caplan informs us, Klein /

managed to complete a thirty-two page manuscript Of the first few -

chapters. (C. Th. 248) .

Two stories from the forties and early fifties continue Klein's
theme of displacement and chaos in the post-war world. "... And It Shall

Came to Pass" (1948) depicts a tormented young man who experiences. an

s s oem
W—
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/apocalyptic dream in which he barbs the world "amq}". _(88,239)

In the animal story, "A Fable" (1952) , Klein borrows fram George -
Orwell's Anjmal Farm (1945) as he satirizes a hypocritical political’ \
system and its quest for peace. The above stories articulate Klein's

real concerns of world peace and the threat of the atom bamb. In his

‘post—war journallsn, he was forthright in proclaiming that peace has yet
to came.” Citing man as an impediment to peace, he wrote: "Blame not

therefore, the atam, but blame that cosmos which, at war with itself, so
’arrogantly calls itself Man".  (BS 266) . ‘ ' .

A Klein's felt anathema of Cammmnism and its authoritarian
government found expression in his journalism and fiction. He Jcon—-
sidered Russian artists as victims of the repressed, Cammnist Gover‘;mnent,’
particularly as witnessed by the horrendous Soviet Show-Trials of the

: 3
1930s and the purges of the early fifties. He also warned, in essays

. like "Soviet Anti-semitism: The Beginning of the End" (BS 430) of

Rugsia's strong anti=-semitic policies.
Klein's mpubiished novel "That Walks Like a Man", written
betwee\ 1946 and 1947, emerges out of his mterest in the Communist
mentality and the 1ntrigue of spying. ‘The fiction is ‘influenced by
the Gouzenko affair of 1945 in which the defectia; of Igor Gouzenko, a

" clexk in the Russian Embassy, exposed a camplex Russian-Canadian spy

ring. ' (C. Th..151)

- Stylistically, the work is bélow Kiein'susual literary standards,
but it goes give us a glimpse into the political climate of the time.8 It
| | |

*

s

82N, KI/j_v? "hat Walks Likefa Man", Klein Collection, Public
-Archives of Ottawa, microfilm 4206-4441.

’
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is arn:&':her autobiographical source and illus;trates Klein's fas’cinatibn
. T with the Communist world.  “In one of his ]flaqé‘)tv;shortrstbries of the
forties, "Letter from Afar" i1949) , and in his novella from the mid- e
fifties, "The Bells of Sobor Spasitula", Klein continues to delve into
the camplexities of Communism and to expiore the theme of victimization
and the persecutea artist. "Letter from Afar", which shows Klein's
interest in the polemics of Communism, is an interesting portrayal of the
eighteen revolutionary victims of Stalin's trials and the psychology
behind their seemingly woluntary confessions to purported crimes. The
¢ . ‘ protagonist-narrator reveals the govgrmment's plot to fake the executions
) of those on trial :m excha{nge for their unforced confessions. The
protagonist, one of the victims who agreed to the plan, realizes the
.+ folly of his complicity. He is shunted into exile and forced into a
\brepgrﬁéd existence.  The story clearly alludes to Klein's vision of
artistic endeavour in a hostilc-% society. 'The artist has "bargained" by
_ ..  copromising his ideals in exchange for a measure of ‘acceptance; the
result , however is alialatio}l, exile and neglect for the anonylmus |
, : artist.
| The fiction concludes as the pmtagoniét seeks revenge by
exposing the lie of his existence and ulti:mately the lie of Commumism:

. < . .
Only one ambition —— the result of conscience or of
indoctrination, I know not which — now motivates me: to

render my last service .to History.

e

It will also unmask the Usurper ...

Thus will the decoys be decoyed; thus in the cold satis-
faction which is mine in mdaking these impersonal revelations

- .
a . i
1 P
, |
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" there will blow also the varmth of personal revenge.
The. static breaks its mould. The c¢ontradictions came to
grips, the enduring struggle begins anew ... Let the .
world's winds rage.  (SS 271) -
Taken_as a shole, the short stories demcnstrate Klein's
fictional range angi his experimentation with different genres. - Some, |
‘of the fiction is notable for the use of str'eet language, a departure )
© from Klein's usual _latinate style, while the stronger efforts employ a
more traditional and richer use of language. Although there are a number
'of humorous and Sﬁtirical works, ; substantial amount focus on a darken:l.ng
vision of humanity, forming a pattern of persecuted and alienated prota-
gonists, clearly mirroring Klej_n's real anxieties. \ A
'Ihe novella, “‘I'ne Bells of Sobor Spa51tula" (19521-;55'), ‘presents
_the story of a Russian composer who is eventually silenced because of his
refusal to .campramise his artistic ideals. The story is nairra;ced by
Russian émigré Arkady Mikailovitch, a Paris resident, reminiscing about
his life in Russia before the Bolshevik Revolution, and of his friendship
iz with the country's leading composer, Vladimir Sergeivich Terpetoff.
-The e then focuses on Terpetoff and his ordeal with Russia's totali-
tarian regime subsquent to the Bolshevik Revolution. It seems that
Terpetoff is J'mpelled to suimit a new musical composition celebrating
Marxian ideals. He offers a work mtitled "Overture Proletarian" which

is hailed as a."tour de force, an illustration of how the tgdmique of

Marxian dialectics may be applied to camposition itself". (ss «299)
It is revealed that the work is actually a revision of Terpetoff's

.

. earlier opus‘13, a_lush c&epositbn he campleted before the revoluticn.’ .’

&
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.until he was gqunned down.
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/
13

He is then blackmailed into 'sulbmission and promises to campose new /,'
music "expressly for the péople". It is theﬁ learned that, days‘/’
later, Terpetoff forced his way through the barred doors of ;thg ‘
Cathedral of the Saviour (Sobor Spasitula), proceeded to its bell ‘tower
and, in & final contemptuous act, began ringing the forbidden bells

It is significant that "Bel}ls of Sobor Spasituia" is Klein's
last work before his final withdrawal from literary an/d public life.

In his depiction of the composer Terpetoff and his cldsh with Marxist

.doctrines, Klein rehearses lifelong ideals ‘régarding art and the function

of the artist in society. Klein related to supressed creativity within
the Soviet Union, and paralleled the plight of the Russian artist to that

of the artist in Western society who is sometimes forced into ddrprmising

artistic values. In an.editorial he proclaimed:

Je

The lot of the artist in contemporary society is mot a .
happy one ... 'If he caters to what his audiences expect
fram him, he is thereby deemed to be no artist, but a mere
graphologist in public relations; if he sticks to his bent
and paints as his own mind conceives and his own eyes see,
. he is dubbed peculiar, erratic, even surrealistic. When,
, moreover, the artist 'labours to please an audience that is
itself divided in taste, he is well on the way to developing
a case of miltiple fragmented: schizophrenia

-
In Klein's own life, these divisions were mirrored by his editor-

ship of the Chronicle, and his role as Samuel Bronfman's ghostwriter:

9A.M. Klein, "Poor Pablo Picasso!", CJC, April 3, 1953, as quoted
by Caplan, (C. Th. 262) ‘ L o
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"But that I.should write it at all. It is humiliation only a philan-

w 10 ~ ‘ .

thropic world makes possib Although the reference here is

apparently -only to the ghostwriting, Klein appears to feel this way
about all his writings other than his fiction and poetry.
In Klein's novella, Térpetoff considered his music as the

itome of artistic purity: "... it was melody that es his major -
musical pursuit, melody and cadence, the invisible pattern of sound
waves, hieratic and unalloyed ... the wordless calligraphy of the soul
inscribed forever on the air ...".  (85.281) Writing music for
Terpetoff was "to perform a rite of commnion®. . (ss 281) But
Terpetoff equally urxierstmnds the dialecf:ical polar:.ty of art, ccmparing

it to the contradictory nature of life itself: o

!

»

Not only does everything have its opposites, but it is "
their very opposition that endows each of the opposites

with force and meaning. Imagine how unbearable life would

be if everything about us was always good, always beautiful!
Imagine 1fonemkeeverymrninqtotheodourofthe rose, -
breakfasted and dined on its petals, went ciothed in the
fragrance of its leaves, used ... its pollen for snuff,
breathed its attar all day long, and at night upon a bed

of roses reposed imagine — what a stink life would be! .

No, stench and perfume, the world must have both. 'Ihesearch
is for the ratio. (SS 284)

Thus Terpetoff's art is created out of the harmony of "Ste:igh
and Perfume”. He believes the essence of man's creativity lies in the

synthesis 6f inherent duality. However, Terpetoff camnot resolve the

Y

10, M. Klein, Jom:nal, Klein C'ollectim, public Archives of Ottawa,
microfilm 3475.
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duality of his own artistic sensibility. , He is inspired by the folk

. _ ,
He is enrai)tured by the simplicity of peasant life and "the virtues of

the proletariat” ‘but is unable to relate to the dictates of proletariat
, .

i

art:

Do you think it compatible with clivilized notions concerning

the dignity of art that the composer should be campelled to

recant his staff-notations ... simply because a politician

wants to listen to music politically? You are trying to
., redice us to less than persons! As for writing music to

order, the very humiliation of that circumstance makes it

impossible! I can't do it! (SS 305)

>4 °
Both Mikailovitch and Terpetoff typify Klein's version of the

tension of opposing forces in art. While Terpetoff’s artistic purity -

racognized the "exciting” ﬁmsic produced by the peaséntry (the qmass) '
P ¥

Mikailovitch disdained its negation of individuality: .!The masses! ...
It's the man'gl\oﬂ) mob, no more, no less, ‘stampedin’g over everything that's
delicate and different!" '(sS 29}, Terpetoff's final irony is that in
 his attempt at resolition he is tragically defeated bv ‘the very pecple
his art is trying _toﬁaddress. His ringing the ‘bammed bells is ét

once a ocourageous act‘of‘ defiance and a plea for artistic purity: "The

ringing persisted. Terpetoff was ccnposi'ngian opus, not a mere exercise

in tintinnabulation ... Terpetoff was not to be silenced. Music for the

people? He was camposing music for the pecplei"  (SS 307). But in the,

end he is forever silenced, ”wilfuliymed" in the amals of

time. . o ™

melodies of the peasant;:y, songs "full of beauty and anguish".  (SS 290)"

—— - =
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Usher Caplan like, myself ' interprets "The Bells of Sobor -
SpaSitula" as thinly veiled autobiography Like Terpetoff, Klein
" was: unable to resolve the oppos:i.ng conflicts of his own life. He,was
deeply attached to his people, but at the same time f_emained aloof from

2
\th?/ His art’evolved cut of his intense relationship with the Jewish

oormtumty and yvet he felt betrayeé by what he considered to be their ot

lack of attention. In his desire to represent the commnity, he

became a joumalist and speech writer for Bronfman, but was frustrated

Yy
"

by .the impingement it made upon his true vocation as an artist. In the

final analysis, he could not unite the warring forcee of his own artistic

‘nature. He was attracted to public life, but resented his perceived

anonymity. In his journal of 1942 he lamented his fate by writing:

Rejoicing and drinks -- the maestro's -- at the planhifg o(.
* . the final banquet of the annual philanthropic campaign.

Everybody complimented by everybody, even me, who am only
the author of its slogans -- the proxy of the poor -- the

carpiler of its sob-letters. p for an 4‘
anonymous poem about the , the charm
of gilded platitude -- prin soavenir-program. .
1/ o - Poor me! Peet parsleyatetoa .
. . : e
‘g M ‘ ] "The final silencing of Terpetoff foreshadows Klein's own eventual
Y

retreat into silence

As we have seen, Klein's prose is actrenely autobiographical,
! emerging out of a strong identification with his cultural heritan

; <
)
\ * 1 M. Klein, Journal, KYIn Collection) Public Archives of Ottawa,
mcrofiln 3475. e R
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" isolated him, leaving him :ln an artistic void

f

© 112,

- was very much a product of a flourishing Yiddish ghetto with its cluster

3

of vibrant European writers and cultural institutions. The socio~

political background of Montreal, bounded by its English and French

milieu, additionally nourished his creativity.

' Throughout his prol’iuctive ljfe, Klein performed many roles.
His literary pursuits were invariably sandwiched in between his law *
practice, politics, editorship of the Chronicle, work for Bronfman and

his lecturinb position at McGill University. He was an elogquent voice

.,of the Montreal Jewish commmity, ﬁespec(ially during times of crisés, as

well as a passionate spokesman for the cause of Zionism. His
Journalistic writings satisfied both his creative and cammnity éo;;scious—
ness allowing him to express deep humnistic concerns. Howeve’r,’ his
diverse interests resulted in a growing inner conflict xyith respect to
his own artistic ideals. o e

Klein's erudlﬁe use of language was( admlrable in its sckplarly
f .

. scope, but it also contr:.buteg to an ambivalent relationshif with'the

~ Jewish commnity. On the one hand, he regarded himself as a poet-statesman

in the tradition of Bialik; on the'other, his lofty manner alienated and
In, the relatively short ‘span of his writ:Lng careér, it can be
seen that Klein was an innovator of important ideas both in literature and
world affairs. He was the first Canadian writer to address Jewish themes
in English, pavi:ng the way for subsequent writers to express Jewish
experience withi.n the Canadian la.ndscape - He was ane’of the first

. peroeptive observers of French Canadian aociety, understanding the need

-~
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for the French to preserve their own culture and language. He was

conscious of the hor\rendous evils of Hitlerism long before the rest of' .
the world took notice and was the first North Amertfan to write of the ‘
MI@mt as it was happening. - He was a star;nch anti-Commnist when :

others were fellow travellers in the 19305, perceiving its anti-

semitic doctrines at a tim'e vhen this vx;s not 'altogether cammon knowledge
His views still remain relevant in liight of present—-day Russian '
dissidentls and refuseniks. His biblical t&pology for 'li}:erary criticism -
predates Frye and his early caments pertaining to the Canadian literary
scene exist as a valuable source of feference for students of Canadian

literature. e o

Klein's last productive years saw him gradually succumb to.

paranoic behaviour. Caplan'é assumptions that "the more ane’examine's

7

.the late writings, the more psychological depths ane discovers" ’ h ‘

{C. 'Th. 228), is espec

ly valid in light of Klein's last works of short _?

fiction. They prdj&t a pattern of victimization and alienation

o '

vision of the persecuted artist in society. Caplan

states: "As he was beginning to lose his hold on reality; Klein's

feelings of faiiure and neglect evolved into a pet theory'that all true

artists are persecuted and martyred by those closest to then".  (C.Th. 260)

By the latter, Caplan implies the Jewish cormunity, not Klein's fami.ly.
From 1952-54, Klein's health pmgressi{rely deteriorated until. N

he suffered a camplete nervous collapse' in 1954, vhich was preci?itated

by a suicide attempt. By 1955 he had recovered enough' to atbark upon a

lecture tour. His spurt of good health additionally encouraged him to

[
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: were rejected by Knopf publishers. Besides fiction, Klein continued
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poetry for inclusion in new anthologies.and for a projected book
entitled "Selected Poems". . His most significant writing of the mid-

fifties, however, was the novella, "Bells of Sobor Spasitula", and

an unfinished novel, "The Golem". The novella and "Selected Poems"

with his edltorlal writing, translations and various projects for

Samuel Bronfman and the Jewish cgmtunity. In 1956 Klein abruptly

q

resigned from his law practice. He sporadically returned to his
¢ o . Ny .

writing, but by the late fifties, he was drrevocably plunged into a

deep depression. On August 20, 1972, after same seventeen years of
inactivity, Klein peacefully died in his sleep. (C. Th. 227-273)

| Almost a half of what should have been the most productive
years of Klein's life was spent in self-imposed silence.” The reasons
surrounding his premature artistic demise still remain mysterious. If
Klein's iilness could be better understood, it would serve as an
invaluable guide to a further understanding of the man and his work.

In the absence of medical reports (these are placed with Klein's restricted

papers), one seeks other evidence. Steinberg doncludes: "Klein's retreat

" into his long-silence, which began about 1955, when he was just reaching

the height of his powers, at least as a fiction writer, may well have been
esponse to a society that he believed did not listen — or

e

" if it paid attention, it did so only to pervert art into prq:aga:ﬂa or

\ commercialism”", | (SS xix)© ' #

One can, however, turn to the writing for clues to Klein's

growing anxieties. It iJ(lustrates his vdilenma with respect to the

s

e‘



w e YT ATt A WA e S e

e o man

\,,

N

5 :
of mankind. He felt his work undermined by an apathetic society, and

~—— N
~\‘

;

£

L ‘ : . N

.

artist's function'in society.and his own frustration at having to, at“::

times, produce work which he considered below his true abilities.
The themee in his later f‘iction show that he increasingly related to
the alienated and victimized of the world and despaired over the evils

%wly beqame entrapped by a maze of inner conflicts., His only escape
was into a coccoon of silence.. . . ‘ %@

} Klejféemains one of Canada's foremost poets. Hlsﬁbxxly
+ published ncvel, The Second Scroll, is a minor masterpiece in Canadian

13

literature. His journalism is a mirror of Jthe times constituting an
in'por)tant segment of his writing. He was, through his journalism and
fiction, a social conscience, alerting people to the evils of the world.
In the process, he managed to convey both'the sublimity and banality of
life. |

1

No matter what form of work Klein was doi.ng, his strong sense

of. history remained at the core of all his endeavours. His contribution

to Canadia.n arts and- letters is characterized by his deep Jewish ties;

these not only defined hie own sensibility but expressed the overall

Canadian experience, ultimi&tely tréﬁsoeming ethnic boundaries.
= ‘Klein defined himself as the drowned poet, who "shines ... like
pl'bspl'nrous " At the bott'dm of the Sea"'.‘ (@ 335) The image fore-
shadows Klein's descent into depression and solitude. Howey@ it is an
ambiguous allusion, for the poet implies both death and life. - Klein
obviz;usly saw himself drowning in a sea of isolation and neglecti,

illuminated by.h;Ls own sense of artistic purity and standards. Although

. e f
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' the poet cannot survive, ‘his art continues to glow as a living tribute

to his artistry and humanistic ideals.

Klein's importance in Canadian literature cannot be'over-
estimated. He démonstrated {;hat writing emerges from and reflects
cultures. Hé stressed that art exists in-a reciprocal bond with
history. Klein's prose is defined by his Juda;ém; by the Canadian

mosaic or human landscape and by the realities of evil and suffering.

His art, a blend of truth and imagination, embraces the plight of .

universal mankind. By celebrating his own Jewish culture, Klein's

' _ work encompassed all people in a compassionate rela'f;ionship between

b

Poet and Society.
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