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'Plastopods' is the title of an exhibition of polyester and

flbreglass sculptures. %The name Plastopod is based on the )Z

biomorphic nature of the image and the synthetic nature of the
‘material - employed. T o . .-
) iy . N R . .0 St

[ a0 . v . . ‘ .‘ -

The work creates an illusion of movement, growth and vitality

' 1 »

in an atmgsphere of eerieness due to the treatment of form and

[}
.

v

the preSentation of ‘the WQrk. - . R L

-

. ]

“ . e

The process inVolved in creating the forms is closely related

l. ' X o

to the type of image produced L
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. INTRODUCTION - . =~ .

This'thesis was produced in conjuncticn with an. exhibftifn

' f"\ - en<ltled 'Plastopods' held at Sir George w1lliams Art Galleries a

from February 26 to March 16 1976, It is a statement by‘the

v

" artist about the concept and aesthetlcs of the work in the show.
Although other interpretations of the work are possible (based on

’. indlvidual sensibilities) this cOmmentary deals wlth what. the |

o 4 . : ; .

artist considers most. pertihent v : T ' ~
”?;; show consisted of a group of polyester and- fibreglass
‘[ sculptures dealing with the concept of active existence, The ’
“.o- ', “name 'gastopod 18 the combiied forn of nggg. (relating tq the A
sculptural character of the work and to the synthetic material
. from which 1t was- made) and ng (frpm podos’ meaning feet and

‘ relating to the imglled mobility of the pieces). The biomorphit;l

images presented in the exhibition are the Plastogods. They are -

representatlons of the organism at its’ most primitivg' quLnt-w
'ﬂ) °
eSSential devel, . e U . C A
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- T - PLA'sropoDs

Lo

*

In dealing with a ’age'derived from a natural source one .

r\.é

must accept some of the limitations of working within that frame-

work. Although the Plastopods are non-specific:(i,e, not: identi»
»
fiable. as\actual existlng creatures) %hey must conform to a cer-

‘tain physiological 'loglc' if they are to be convinc1ng as

blomorphic ipagps. As 8 result they rely on’ the physical nature

’ a generalized subject allows greater freedem of form than when
\

deallng with a specific prototype, many of the. features in a

f Plastopod are, nevertheless, predetermined by a basic anatomical’

-
- ¢ o

Ord‘er. . ! ‘o N .
‘ . -« > \ ¢
With few exceptions, Plastopods: have a more or%%ess defined

head area followedvpx the'masbr part of the body.. They are bi—

L EEY - M

‘~1aterally symﬁftrical as blological entities although, to imply
s stete of mpbility, or mutability, theygare uhown inﬁg.visually

n asymmetrlcal positlon (Plate Iv, v, vI). This‘lack of visual

' symmetry is of. the 2ame tjpe as produced by any animal or. human
when mov1ng as compared to the eymmetrical appearance of these
same subJects whEn standing straight o -

~

1u is visual movement that is a, central featufe of the work

vltality T, e. otate of 'aliveness') 1s~determined The use of
a biology—related image, with its inherent’ implicatlons of l'ife
and growth, in an attempt to deal w1th the concept of active

'aliveness' (ae opposed to passive ex1stence) through visual
» o A ‘f .
L4

@ * .. F
LY

of the animal body as a basic model DesPite the fact that usingn‘

r e

because it is primarlly through mOVement, on some level, that\ b

s i B, St D B PR
.. ~ e o T by

RS
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means, Because of a rhythmic shifting of masses and a play be-

- >

)rtween positive and negative forms (botﬁ\suggestive of muscular

.

activity) the wo Nk takes on an appearance of animation,’ " This

animatlon is an tri§51c part of the image because.it expresSes_"~

3

*  the essence of an active organism (i.e. Olts character and splrit).* ©
“ p e

To further communicate this vital force, the work draws on

the v1ewer's capacity for associative thimking. By dealing’%ith
4

.primary phy81ca1 ’uperiences the work confronts the viewer on . Vi

- \ ‘ y

very immediatenlevel where he/she tends to equate his/her own

physical functioning wilth that of the sculptune.' As a result, '

> the vieWer sees a dlfferent degFee of tensi dn skherizontal TR

Comy iR Y ' ’

, Plecsg: thangin'ﬁ VErtﬁgal one even when t
S

S two are \pery similar
: 1n@r m\(Plate II vs. Plate xn). Becausc “of, the viewen's con- ‘-

ditioning to the force of gravlty (vyich créates»the need for

A 1

greater exertion.to’ produce an upward movement than & lateral AR

- -

- e

one) he/she interprets the horizontal piece as. more relaxed._ The

r 4

definitive factor, in this case, lies not. within the form itself
\ ~
but in the v1ewer's prOJection of his/her ‘Qwn experience onto T
x . N '

the sculpture. T . ’ . -

« * »

Although the implied movement, the apparently pulsating oo

. masses and the® organic,.tactile nature of the forms are- somewhat o
reminiscent of. human characteristics the %elation between Plzsto- : o
B—— and human is on phy51ca1 rather than the more common visual i

grounds, As a result, there is,never a direct abstraotion of
. ' ' ' ' ' . %“' . ) 1 ’
»~ human form but rather a projection of a basic physical sensibili-
ty. The forms themselves are essentialy animal in-ndture.and

'
=

any human attributes are the result of“the affinity hetqeen

-
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or other, barriers, lastonods are’ illusions, portraits of non-

.t

l'

. animal and-human. "

s . B{ creating a complex emotional climate the sculpturee
. &

LB teh s ohe < imb v o o T TR ¢ e ——————

. ot . . R i C .
- e, . ;T .
. !. . R PO . ' . 7./ .‘\)‘
. ; . - . !
2 . ' ‘
e - . ' . i “\ -

Degp pite the almost convincing organicism and- vitality of »

-
the work, the pieces cannot operate in the real world (i.e. with- !

~

(J‘ .
in the v1ewer s space) becauEe th@y are not recreations of life,,
M. -

only manifestations of an es{:cist's psyche., ’I'hey are, therefore,

kept removed from the viewer s world by platforms baseplat'es
kY =
existing entities and can only occ'n.r/in their ovm environment .-3:
Placed directly on mt e flq.or,.,th'e}? would qui-ck;y be reveg das.
AR 4 Li e
i‘@d Iifeless 1umps, By being 1ndefinite (i ‘e. non-specific)

E o

and remote they produce a strange feeling of quasi-reality.

The work is not . meant to be intimate, intended for handl;axg,

the pleasant smooth surfaces and rounded forms ' are, in ract, . .

meant to act as & partial foilfor the underlying tone of the ;‘ . '.

work. " e <
N . B

'Thi' dddlaauality-(the.éombinétién(of pleasant 4nd dis-

turbing) ig’ very_ 1mportant because it= givee the work more dimen- -

4 ‘f I )
elicit a more complex set of reactions than i ere was a . DU (—
single princlple in- effect. - . s e

~ “~ e . .
The absent:e of clearcut definitions :Ls ‘as much manifest in .

the Visual aspectg of the- work as. in its emotional tone. There °
. 3 ~ . .
is often no frontaL, plane no continuous outline; forms;,recede .

. " . . ..

behind other forms (Plate IV, XIV, XV) forcing the viewer around

‘the sculpture in order to 'see what ‘is happening. Since there is . ..

! PFad

: no prlmary or preferred view the pieces function truly in the

round, In some cases .the sculptures 1ie entirely below eye level ., ' L
. ‘ s ) ey

~ ~ ~ N i}




 giving the pieces a verj different appearance from a diotance
s , i ki . . .
. ! - . than .at close range.3. - RN L

~

oo ' . ". Another aspect.- of ambigulty appears in the monochrome )

N B ’
R s 'tube' sculptures (Plate VI, VII VIII IX) where there is a

b

5 ) ‘gradual mutation of form from geometrlc to organic. Ratherﬁthan

N “ '

amorphosiﬂ of 1norganic column or cyllnder into biomorphic -
Ca T *

weakening or confusing thg effect, however, -this duallty of charac-
/\

. " ter’ serVes to reinforce their eerie quallty by suggestfhg thf met-

o~ ‘Plastopod® Unlike tne other ‘tube' sculptures (Plate’ X, XII, X1

\ i ;here there i% a d:stinct ﬁeparation between geometric and or--
ganlc components, these monochrome pieces function as a.single
unit w1th the more passive cylindricaI area trensforming itgelf
or devel oping- into an, active organic forms; In these oculptures
v ) the column.serves_to- direct'the activity (and the eye) to the
} ' * orgqnlc area by cr:Zting an upward thrust in Gemmeh(Plate VII)
,: ' ' 'JJ .and Polypoid (Plate VIII), a horizontal and- lateral direction

\. . : in Variant (Plate VI). The organic elements.seem to rely on the
\

_In culpturcs like Blrth of Venus,: Vertical Repetical and

cyllnder for actlvatloquand draw their. energy from 1t b —~~

.;/‘ " ' Portralt of the Artist the cyllnder becomes more distinct becauge.’

. \ . " " the orgonic section. By belng separat C,. however, the tube be»
comesxt§22lly static, taking on the secohdary role of providing

. contrast to the biomorph and acting as an environmént for it to

LR =

function in, Although the tube is necessary to the concept of

‘ these sculptures, only the organic part is the éhastopod and

qghsequently, all attention’ is focused theré;
. t
N ‘i.‘ ‘0\ "\“. ' ) . a‘

S . 1 “\ . ‘ ’ N .
2 . .

D ' //1t iss a separate element:jﬁiffering in both form and colour from

R

Es

‘\
N
0 ¢

e v e

I T
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' (Plate III), Plastipus Negricus (Plate II) and Gallumphing ‘'round:

S would be inaccurate. o :Se

results fromﬂg difference in the degree and nature>o£ activity

‘ autonomous, capable of greater mobllity.‘ The fact that the bas&

. imagé. . . . . ) s

. sentational and, although they are essential, visual consider~ ,

‘ (E}gte I11) is’ based on physical biological and descriptlve con-
' . siderations as,wo 8 on visual aesthetics_g The pieces all strive' ) \ oLy

to communicate a’ state of 'aliveness' the divergence‘fﬁ the fqrms

» o ’
. b 7 -
[ N , v
N
{ . ' ) . | . \ ( . : - “‘J‘.':‘ "7
.. - This condition also.exists in pieces like Slithy Tove

Coom

(Plate XVI) wheré_thefbases‘serve to define the agtivity but ;fe

visuaxly'd{stlnct from the orgag&c form, Because they. are Sepa—"

rate from the base‘the PlastoEods 1n these works%become ‘more

. -
-

prondes a physical space for this implled movement (forward in

Plastipus Negricus down in Slithy Tove, all over the platform‘ f“ .

[ ‘. ~

in Gallumphing 'round) reinforces the suggested 'aliveness' of c

these‘pieces, Although visually different, on a rsrrative or

\,represehtational level, the bases are consistant wnth/the total

L \.
qpe‘pfgmary concerns in the work are phy51csl and repre--

‘. S e

¥ - o ¢

y
ations are not the only factors controlling the appearance of

_.j/hese sculptures. Because the emotional and phy31cal aspects of Y

'S

J the work play a very important role a purely visual readlng ‘ . :

° &
.o

.
< < oL SN .

o s

Whereas sculptures like Gallumphing round (Plate XVI) and A

bracgng ggg (Plate XV) cduld be interpreted'as pure form : RS -.%
they are nqt 1ntended as such, All the sculptures in the exhibi-
.

1

I

}]

, : .

tion have a biomorphlc origln.,, he variation in form between . - . i
!

i

pieces like Embracing Lumps - (Plate szagnd\Plastlpus Negrlcus

A

4
v

‘o -

. ‘.\ \ : e ]
Lo . . . . L
vy . . -
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- clay areufid un¥1l B deulred quality bcgan to appear. . (ﬁ“ ﬁ o

necesSary “to represent that 'aI&venese’g

stances are dlfferent in each piede the form varies,

BecauSelthe circum-' - b
‘& .

‘The sense of~a£t1vity or mobility in the éﬁulptures is, in RO

B8

part a reﬁlectlon Qfe;ﬁﬁégfocegb used 1n~creat1ng‘the~fenmo. N

The 1mpre sion of mov ent “is partly due‘ﬁo the\}act”thaf.piecés : o

wereamhizpai through 1mprovisat10n, tnfough actually pusn/jé

7 The sculptures were started with only a general coﬁﬁ\ft 1n‘ s T«
mind no spec1f13‘1mnge. Bx éssembllng -a few lumps of clay and o

mov1ng them\around 1ntu1tﬁve}y a general dlryctlon or orgnnic ' ‘ %
mOVement gradua]lyremerged Thowéi‘lt may“have changed in the - : o
proce 85 of ﬁefinlng and clerifying the form, th%L 1n1t1;£Jdi- . ﬁf'-. i‘
rechon provxded tne groundwork “QF nften determined thé bas1c ‘ '

] ) L] .
character of the plece g v : .

The*impov1 atlonal method of worklng,\tngether with the

N
qualltleu 1nherent in clay (4. e. itsupllability and mutablllty),

’

is rc8pon81ble, to'a 1arge degree, for the character of the \ork ,//

Llements

~

only as vehlcleu for reafflrmlng or relnforc1ng the qualitles

l

‘ N t
inherent in the cc}ke% Plastopod . « i
« ‘ N T
- - \ B ~”
: R ’ -
X . Toe, . ©q .
- [ 2 . - . - ,
. o . ' o »t
v, . » ‘ e
< /
- * d N

such as

urface treatment, colour and environment act.

~

~




I aIv1y - . L o
’ s JJaxInuy, ‘4, Teoriadey

-

A +

TeoTdI0A,;, “wSNUSA” 30 UITTE, ,3STIAV 9U3 FO ITEIIIOL,  :2YBTH O3 3357 - MAIA NOIIVTIVESNI




%

e a2y BTN e

oy gt

- B i < S Pt o N o)

. . .o
'
.
-
. D *
. -
-~ . .
N ' A
. .
. s,
, ot
.
., e °
N
“

»
.
R ,
te
.
[
.
. N

‘.
o @
e

. lv

>
. \ .
. . N
‘. -
N -
. ‘

,
. 1
‘l
. .
e
® ‘e
.‘ -
L K N
> . A
L ‘ . .
. \ N

»

. PRl * .
. ..
- M
. i . K -
R .
'
) » . \ N
» '« . . . ~
. L \
. R N y . RN
- - OoN L
N . S
- . . PR * )
» N . ‘ ' '
. : . a ,
R ,
N . *
N N . - M 3 :
e o . . N A
et v . Iy e s ¢
S ShE ' '
Ceo Hed e
K . B N . M
. : A ' - “4
. . . . !
. N .'F L . "
' 3 . ” . Y
» N ’ )
: . [N
. . ) P
. - i’ hal ol
» e 3 ‘ N ' '
» L] . Ol ' . N .
' ' o . N ' ) N . N !
. N : L. .
R . f . ot .
N ' M N
N v ~ “a . N S0 N
Lo [N f : ] '
0y * '
. . o . ] .
. N N .t
- . . .

9 h

e

. ' . -

R S : .
. +'- " "PLASTIPUS NEGRICUS = -
L ¢ lc ll‘%".‘ N ) l

<




~ ) L4 -

- ' - - .
- - - - . -
© et .
‘ - oo * K x! e e n e o e prtem Tl S e o
* - - [ 4 . e - ..
A . . - < . <@ , .
” - , . - - . - . S of
. - PR . : . .. ) . . _ g
. . . « \ . i .
« . . b« .
- . - EN . . A . ™
. - . . .
- . .- B
. 3 . N -
M ' -~ r - . -
- e N .

. « . - N
A . A D = ) ) )
' : v - - ' . . ) ’ . f * '
* - N ~ | . .
. - . . P
.o - : .
£ . s . A |
.t v B . » N
= , . & . . 3 .
- . . -
= . .
g - ’ - - ° - * R
) M% ’ o~ < . . . PR .
m- . » - -
: : vl.u L ’ .W_B : ’ - B ’ AN ’ ’
— - . \
. . K . |
el Hu - R - P 7SS s x ~ .. K
. . . ‘J ; . s .
. . - Q
. 2 «
. CE . .
. - PRI
. - . .
s .
-
.
Dn - ’ - -
. -
.. .
- ~ - . . &
b S - o
“ M . .
.
v .
. .
- s »
. . . .
~e o 0 h -
. .
- A N 3
- !
. > -
L
- .
‘. - ‘
- . -
. - a T - -
N . T
r - «
. . - 3 - . o
* v .
. . , . .
R . - -
. . . R - L
. . Q . - . .o
. . s L. . NS .
" ’ ) . .. .
2 v (s R } Va c .
o R . , A ;
° - - -
- a - i . - .
B .o . . ~
. - . . b -~ ‘
: . . - " o LIPS
. . - . - - L4 .
- . - » * s .
. ; , R
B . .
v - AT o, s - PR . s b N ' N . .. .
. . T g bl ¥ L 3 ¥ B e ae B i O EE LTS LTSI, I RaI o 4« A Ty ot . G T
»o . e 7 - B s s . R - S P g .




R P P e e, R

ey,

-

e in

-

R N :wmmwmww iy
A . -1 . 3 8 y ‘
. .\.\ LI N} . . . | ) )12 . i _
‘. T r ‘o . '
‘ - : ., .
. : . ’ . “ . . ,
hed . © - .
> 5 o N ) ) .
A e ,“ . N
‘ ‘ . N N N .
N PLASTIPUS ELUE o
o SRR T
. ,, R ! .. N ‘ T . :
| . " ° ..v . . -
Ml * o ' ) ‘~
‘ .’ o
: A

. . . B A . ;
¢ . s . ’ . B . . N
e : ’ N . . . .o
) : A N -
' . v v . v -
' - . . . S . ) ; .
. ' . . . - s -
. . . . > . . N s . . .
. . : . . . ' . \ . Ve
! ¢ : ~ e . - oo v, .
. . N N , . .
i A . ' T e » . - v \
vt ' ’ e . " ' . L .
» . - . - . N N . o,
- . N .
o aee N . : ) , ' .
.t , TN , R . .
* [ . P N .o . \
o hd . , ) . A
. . .. 4 . ‘ . s !
* . s, <. B H



sQ Az

MOTIVE SHIFT
.18
R ,

3

PO

¢ e DA o
2




.
#LF

PR R

o

.

K- Y

ST St

VARIANT
14 21nxhin

-

. ‘
~ .. o 5
. 3 -y
St - ’ ..ﬁ.
: “ L
’ .,-h
- [y
o= R
g
« w1
aN
B | :
- . PPN
N .
- 4 »
\ N x...

*
v
-
. .
v .
.
. .
LN
’
.
Y
-
>
“

-




gt e,

e

]

e RPN

5

R S .\.u;a...dgumbm.m‘.ﬁ. L Lanat o

.
bt

..‘
o S R N ek

o

LI

Lr s WS R .km»m%ﬁﬂ?\.ﬂ%a%

¢

PLATE VII

B
B P D




- ) . A .. ] A .
. = ..
. Lo , O v
. ; Aoy g
. . NG =P ¢ ] .
. " LI 1 .o .
* O e i ..
: RS . -
- H o
P .
- H o
. 5 - .
- E i . .
: \- Bt o .
: < %
.. - faN i M
ST . . .
7 oo D
PR .- - .
:H : t‘ - -nl
- T
- - -~ .- . R B D, - o .‘ . e B
- - - ' . - . . . . - . 3 . . - .ot
) . N ] Lo . o . . - . . .o - L. .o . L
O - L= : o, . . A v . .- . i B i -
” . i ‘ ., . ,- L - ’ ) B L o . R . . ‘ s . - " ’ m~c
: - A . - <. . . . . . - . . e .
P ) . ..!.&émé@mg%ﬂzrf BT ,%,fiwigqﬁé}wﬂwfmé}%vﬁiiwi e dE 3 .
. ¥ . ’ : 2 > N N ) S e ; P
.- s . < . R . - R : . . = R o . .




M
. , -

- S TR,
i pal s T

- - : RS RIE

sy

Sttt

»

.Ll*v!i&n.ﬂ.ﬂ? Foriaf mm&.&»n&.r‘”! Ea

L




g - -
o

e ‘ v -

«kﬁzg

.
o -
MR el

%

.

N

BIRTH OF VENUS
‘ h, 60}{«

+

y

- DT P P e
Ty it eon BRI ORI WL K2 O GRS ST -

- .. SER a e e o S o ..
- RS  ONEE N SR R S




LE GROS NORMAND
he 153Mx233Mx1Y

S wern, M e L

oL -
£ . .
. < s M A
Iy .. P
~ X * -‘
T g \
B C
<
. 1 - i
Gl . .
S

.
.
2
. -
. . - - z -
4 o e -
. X
4
. LR -«
B v

i




S M5 e - — . S . T
R M\#-.&%\%ﬂ%ﬁ@ Trr e T ometibtaen . 5 " 4 Pipagtaad L .%»W.dvmﬂ SR -

. o

o

LT .
&
%
NI )
©
=
£+ -
M
< .
5
fxe €
B,
» . >
|
3
[
.
W :
A
- & T
ﬁ , .,
£
Ma .
3
[ i
: )
I
“F

R

\
-
L
5
- - - - o >
. . o - - . - . ) M ) \M . .. .
- e ] - - e - e - ) I s - A TR e, N sy o NGNS o et - .
v PR RT e = R . ww....,,.z..m,.,?iﬂ.\n,m&mr 0 A MR b s




. ) ﬁa;
e - :yl!i%i{%.q%&wlmé.

Tt N

P T ko R AL AN
\
. .




LRaw v . .
) . N . v . . a K ro. &0 I 9
) ) . et B Py - o U WO S, SN I
o, . ) i v s e TR I T si’,.\.«w BEOREE SR Mo
. . . . . " !
‘ , . . * . )
/ o, . . . ‘ * N
) .. .o 22 P *
. .
, . .
)
'
! -
S
1) . . .
v . N

© 'EPIMORPHOSIS -
173Mx26¥Nx1 540 ¥
N i .‘,1 )

N

.

.

(Rt el oI+ DI g w2,




N B

.

[
AR W, dgme e

S,

- l N
SRS

ks




'

- “

-
—

LS

13

TN
" GALLUMPHING 'ROUND

3 . g *

- afy o U S AR

%

" .

P

PLATE XVI'.

IR .
R .

ool i A s e S e T L AT

- . N e,




hadl

A ' ' ' S ' vy S N it st s a'wwz:mw
. . . . N MRS . ,
W. 4 . . . , " ¢ N N + N . \ .
. . . - . *

,\25“

b T .. FOOTNOTES * L .

DN * N B - N ’ ' + ' s
- S o Pt

»

lAs used 1n this thesis the terms biomorphic, organic and

~: organlsm Fefer. to the, detitient being as distinguished from in-

‘oM

animate'matﬁﬁr apg vegetable life, - :_‘:L _ _' \:a
, " \ . 2 A ,
L Slnce the Plastopod is meant to repreaent th% easence.pf

the 11v1ng organlsm the human, being a’ biological entity, is. in~

- ’ h ’ ° "
- * o '
BRETEIILL ity mpammsenrs e n . L . e

effect & Plastopod.’ It is in this senAe, not because of physio--

. %"' ¥ } .
%" logical similarities, ‘that the. analogy between humau aad Plasto-
& ggg occurs in pieces like Birth of Venus and Portrait of Egg;
p Artlst ’ . J: b . . L .
. : ; — 5¢ S

~

)The Shlft in direction in Motive shift is not noticeable '

.

. except rrom above‘ ..

o : : S
Na L fﬂ. +Sdme of thls same. uensibility appears ‘in an earlier work :

(Motlve Shift) where the energy seems to be drayn frog\the smaller

: end ‘through a tubular section, and. into the animated major &rea.) .
. - , . ,pﬂ’

s o S e S S S

. : In thls case, however, the cylinder 1s still a binor element B
7n . . \

":' s actlng as -an intermediary between the two’ organic ends. :: o
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