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The main thests oF this paper is. thét-a Ned—P]aton{c concept"bf Eros as

‘Rec1proc1ty b1nds the thought and act1on of -the’ three Books of Love -

AN

-

5N M * A . N v -

I the first chapter Ficino' s‘"Doctr1ne of Eros" 1s re]ated to both

“fhe structure of the Br1tomart metaphOr and_to the p1vota1 actions of
Books IT1 and IV, rescue and capture. -Chapter two 5xam1nes the.ph11o—

SOphwca1 becquound and the symbo11c tradwt]on with whqch Spenser
A,

1effects the trans1t1on from the myth1c structure of the Books of Chas-

't1ty and Frwendsh1p, to the h1stor1ca1 structure of the Book of Justwce

* > \ ™
%, ) .
' Nd
Al
¢
Y .
~ N
. t
-~
-
N
i ] '!j"
9 "
R o
. A
. N oy .
4 N : ° .
. .
. & .
- ° 4 N ~ -
t ) .
\ N
N -
®
o
9 1 ’ i 9
ry .
~ . )
[ t. v > 5w
“
. . ¢ 4 o 4 s
l Y ! ~
1) g .
” -
e M|
- Y . -
N i - N s
' . \
+ ~
& ‘ . . /
A
3 r . ot

I

o



TABLE OF CONTENTS = T

INTRODUCTION 2...:...;..J.....;:.‘.,.....@..:.:.;.....;fh.:..l-’ a
'CHAPTER ONE: THE METAPHORS' OF- LOVE IN THE FAERIE QUEENE |

+ 1. THE: DOCTRINE OF EROS ......... e 5
1. EROS AND. CONCORE, SR e e B
TI1. THE BRITOMART METARHOR ©....evrnieersnnen it 13 -
. 1 TIntroduction ' ‘ R L
' ;ii. The Archetypal Components’ b
111, Rec1proc1ty and the delineation of characters
" IV, "CAPTURE AND RESCUE: THE STRUGGLE OF 'SIMPLE LOVE' UV VAR
i.. Introduction S
ii. “Capture. : . S ’
- %10 Rescue o S .
V7 RECIPROCAL LOVE ‘.l le sl e 32
'v;a THE. THO ALTARS OF LOVE . ,n..{..h.g,;..L.;%..L.,...;; 34-
"CHAPTER TWO: - EROS. AND THE TRANSITION FROM MYTH TO WISTORY ~ .
L LOvE AND JUSTIGE ..LL..‘ .......... ‘.;:...z;jh.;z;.t..t:f..; .48
1. THE BISEXUAL ATTRIBUTES OF JUSTICE . ...ﬂ.a;,.;.;..;.f. 183
|11, FROM. 'MYTHOS' 70 Losoé' - THE "Just her1tage“ i 6B e

1

BIBLLOGRAPHY .f,.,i;.,.l.i.- ....... ;u..,a..i.ﬂ‘J:..f..L;f.;.‘.. ‘g7 .

A -~ . ‘m ~
) b
. L (
., — o ]
B - N »
< - .
A .
. A - ¢ '
. . - t e . ,
r - : 2 . Y . * N ) » B . . A
- . R . \ . -t’ - . N . . ‘ . . -
T CoL ' R | O : e ~
v L . . N AR 'S . ¢
. .
\ I V7
-
. o
O
A} + FARle - v age M
v > BER e



: . ‘ q
o y ﬁ
- 4
L o . .- ' .
. \ . ot . . . R ~
o .. -t - INTRODYCTION. . B . .-
A I . { L - ' ‘ . - - . B

s B have had w1th other readers, a sense of bew11der1ng vastnesstas

.f\f%n"§t§r1es of The Faer1e Queene unfo]d 1nto the past and futiire wwth L
start] ng s1mu1tane1ty It is a poen rep]ete with such paradox, 'top fu]]'

- of echoes and fragments and thick with hints of cont1nu1ty It 1s a fan-
tasy rooted in the myth1c beg1nn1ngs of European c1v111zat1on yet\mQV1ng
Tn the present and its structure is as spiral- Tike as the ancient pat- -
terns of the. 01} religion'. -~ . - . |
kae the 1nter1aced des1gns which. 111um1nated med1eva1 manuscr1pts, "
Spenser s. poem ut111zes both geometr1c Lnd organic struetura] principlls.

8

In this +hes1s these twd processes dre demonstrated through the cyc11c

[y v . - 9’ . -,

structure of the, myths and the linear progress1on of the narrative. The

super1mpos1t1on of these two structJraI des1gns and the w1de tanvas of

*'1nterwoven themes bestow a leqacy of creat1ve example and demand a. var1ety
"of critical. techn1ques Thus the 11nes of 1nqu1ry this study pursues are
. € .
divided. The first' fo]]ows the 11n°ar act1ons of the nge Ques and” .-

wrevea]s that Spenser s unified vision of Love: and JustTce 1s the centra]

Vpan%4 -in the, 'tryptych‘ of Books III IV and V. The second 11ne of 1nqu1ry
\ - At
'traces the 1nf1uence of F};1no\s amatory theoryaon the concentrlc c1rg1es

of Spenser s metaphor1c structure: and thought

1 ®

v. . .\/

[

Thls paper doscr1bes Eros, 1n the books of Chast1ty, Fr1éndsh¢p and

i Just1ce, as both a structura} pr1n01ple and a ph110$0ph1c truth wh1ch

~

: Spenser expresses through symbo11c var1at1ons of the archetypal truggle

£ 3

of Venus and Mars. For''the first. f fCtTon ofAEros~I‘have sought evidence
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. ¢ ol ) \ . o t
in the“action of the poen and have tried to demonstrate how SpenSer*seEms

to have structured h1s a]]egory a]ong the pr1nc1p1es of: rec1proc1ty im-,

) n11c1t in Eicino’s Doctr1ne of. Eros. For a second v1ew of" Eros I have

°traced the archetypa] 'symboTism through ity progressxons in- the character -

of. Br1tomart who reconc11es the Venus Mars, Love- War conf11 t wlthxn her

Aspects of Br1tomart 11ke E’; fﬁgures of the Venus Hermaphr‘d1te Is1s

and-fwnalty Horus are then treated to 111ustrate the ph1losoph1c and re-

Al

11010us reso]ut1ons wh1ch Spenser roaches us1ng Eros as his- qu1de Perhaps

'

© it would be helpful here to’ note that in the course of reading the three

. Boo&élof Love we meet two bas1c types of hermaphrod:tes, those formed by

sexua] union (11ke the m1ngl1ng Donne describes in The Lanonwzat1on

as e two be1ng one are, 1t“), vthich 1nc’ude-Mars and Venus, Isas and ‘

,‘Os1r1?, and those embody1ng hermaphrod1twsm 1n themselves the 1atter

' exemp 1f1ed in the unfo1d1ng of Venus, Is1s and Natura

,‘ 1 haVe tr1ed to. def1ne the buundar1es of my argument in the f1)St
part of this thesis: There “the d1scdbs1on of tre metaphors of 1ove 1n

The Faerwe Queene and a descraption of ‘the backcround of Figino's"Doc-

- o

“trife of Eros " lead to a compar1son of the ideas of\Concord and Eros “nd

f1na11y’show how- Eros becomes the structura] gu1de to the Br1tomart metal

¢

phor The strugg]e of Venus to overcome Mars and the aspects which 11nk

‘. the attrxbutes of Marssand Cup1d are treated through an ana1y51s of the

"two spec1f1c narrattve actfons Tﬁe capture an¢ rescue of Amoret are

»

~seep as symbo]1c act1ons wh1ch revea1 "the dual nature of Eros first as

F1c1no~s 'S1mp1e and then as his 'Rec1proca1' Love In the- f1gure of

* -

‘/~the Venus Hermaphrod1te these d1v1s1ons of Eros are fully reconc11ed and

the’ focus oﬁ'the d1scuss1on turns to the V1s1onary aspects of the goddess.'

© oA compartson of the two, a1tars of- Love first that of Cup1d and .then that ‘

u. '.La.v R /

t > . ;. . . - ¢
f

o
o
- F
|
; |
A
S
..
-1
i
L]
[
§‘
%
-
}
.l
AR
5
i 4
( +
|
i
et
J 4
. . i'-'
’Ia
] a
. @ -
\-
." F .
N B =
AT
N ) B
: v
,92 © r"‘_ﬂ
N
SO




L}

LI S48 2.9
B

" Ficino's Chr1st1an1zed 1nterpretat1on of P]ato S creat1on myth as it ,

: nart,-Artega11.and Radigund‘in Book V.. This interpretation of the Book

© Erps, the principle of reciprocal flow first elucidated in the work of .. .

_Ficino o ’ "’ ‘ e
'qument as the concept of PrOV1dent1a1 Just1ce overtakes 1deas of fate o -

’{myths (fhe structura] ax1s~of Books III and IV). Through Is1s, Os1rws

\and Horus the transcendent qual1t1e5oof Just1ce are demonstrated and

tion wh1ch d1rects our thoughts to both the and etern1ty i H“‘
A]thouqh cr1t1ca1 observat1ons @n such f1gures as: -the Venus Herma- <N
! \ - R - . A \l " ’ S .
‘ ;phrod1te and Is1s are p]ent1tu1 I' have’ used these symboT1c presentat1”ns SO

) as the core of this thes1s on the- grounds that they pnov1de a f1rm buttress T

‘ soph1c scope encompassed by ‘these fagures has a]]owed the use of such
_terms as 'Swmple and Rec1proca1' LOVe therety avo1d1ng the const1on

. often’ caused by re1y1ng on more trad1t1mha1 ‘terms such as 'Counﬁﬂy Love".

- B . . .‘ ] :
\of Venus, provides' the foundatidn for an exploration of the prophétic . . C o
1mages in.the three Books of. Love - "f’_' : :" .

<

The ph11osoph1ca1 background support1ng cpenser s v1s1on of h1st0ry ;

- .carraes . the d1scuss1on from the arena of myth 1nto that of h1story {) !

v

Spen er's unification of Love and Just1ce is ShOWn to be based upon . "“;-' '

e
i

appears in The Sympostum. Like Ficino, Spenser ass1gns the qua11t1es of o S

a hermephrodite to the virtue of Justice; and it'is upon’ the bisexual -

.
. Gk &

attributes of Justice"that 1 structure. the analysis of the roles of Brito<™ - ., &

of:Justice ¢hows Spenséf*s continued use of the ‘androgyne as a‘symboJ'of'

N

r * .
A

The, Egypt1an wy h of Tsis and (s 1r1s becomes re]evaht to' th1s ar-

wh1ch are natura11y associated w1th the cyc11c aspects of the Greek “-,f
f v .

f1na11y in the f1gure of»Horus we are p]aced“before a symbo] of reso]u-x

to. the’ centra1 arqument that it )s Spenser S v1s1on of Eros as rec1p-

‘

roca] flow wh1ch gu1des the narrat1ve of the Books of Love The ph1lo--

\ q




,or the Petrarchan Convention'. , Neither of'thesezexph6351ons seems to "
prov1de as clear a gu'de to Spenser's use of Cupid and Mars as F1c1no s

'-‘S1mp1e Love'“ the 1atte ho]ds re11g1ous and ph11osophqc mean1ng in

l
‘ " »
;.‘i" b ‘solution, perm1tt1nq us to see, aspects of COUrtly Love and,Petrarchan o

o IS 1nf]unnces w1thout becomi ng enmeshed in Iongstcnd1ng cr1t1ca] arguments :
I ‘ . . N LI )
LT and d1fferent1at1ons K4 R N “3'”'

o, " .o\

‘As my po1nt of departure, I have chosen to deser1be br1ef1y the

‘influence of F1C1no 3 Doctr1ne of Eros upon the aesthet1c pr1nc7p1es

A

o B ' of the‘Rena1ssance‘art1st My debt to F1c1no 1s obv1ous throughout th1s .

o

paper but perhaps Téss eas11y seen is the 1nd1rect 1nf1uence of the vast

-~

&
@? works of scholarsmp by such cr1t1cs as D. C AHen Northrop Frye,

Pau] Alpers and w B. C Hatk1ns, whose works when read and reread tend

. . ,
- B T e i
.. .

Lo to become-part‘of the fabric of “ohe's ent1re expos1tqon I trust that L

T as thevarqument of this. thes1s proqresses!-carrwed by Spenser‘s 1maqes

u

of Love and 1ust1ce the cr1t1ca1 1nf1uences, both direct and 1nd1rect

will be comptmﬁ?ﬁted by my own contr1but1ons To echo both Spenser and
F1c1no. “boldness“ must be the ”foot fo]]ower cf 1ove, not” 1ove of .

i3o1dness“ However as 1 trace Spenser S vws1on of Love I.hope that my .

-

R ;C" understandtng of the. poet S d1ctum "Bee bold” is tempered by his adece .
/5. ;‘ "Be not too bold” and that the equ1tab1e relat1onsh1p Spenser values SO . )
. : L Q’ “\
T ;h1gh1y in Love and Just1ce has béen ach1eved 1r the ba1ance of scholar- »
- & g .0 - i
) N N \\‘\ ¢ . " 'A u.’
W sh1p and cr1ttca1 1nterpretat1on A } o
\4.‘ . . ) . I \~
\ ' " .. \\a' -
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P K CHAPTER-I, . v T .
RO . «The Me aphonf of Love in The Faerie Queene,~. *. . - L g
. ~ , R . X e
. - ' . Y, ‘ . . . ! . . 1
Coe s . L. . h ’ L ) i
1. The Doctrine of Eros e B
. : o 3‘\'
‘,

Ficino's"Doctnine of Erosh 1n 1tse1f a- part of g,comprehenajve

. \ ,
1nte11ectua1 tendency whwch manifested 1tse1f 1n Rena1ssance phw]osoghy,

. and art, 15 1ntegraf’to the three books encompass1ng the stony o? . . BT

‘ Br}tomart S quest for Love and Just1ce Spenser' s Harrative in thé S
f . ooks of Love is susta1ned by myth1c symbo1 and h1stor1ca1 f1gura but | o ‘§3
" draws upon F1c1no S vision of Ero; for both t%e megnwng and the %truc~ f ‘ . é
' ture of the Br1tomart/metaphor. ., N N ot ’ : ! t" :
Axsﬁmong the most s"' Hgant books 1n the'r ena1s=ance was PTato 5. :o“/'u‘i. IL: 1

| | 1

npos Tums pub11shed wwth F1c1no S Latln/\}ans1at1on and commentary

rd

A]though some cr1t1cs feel that F1c1no 5 Commeptary 4s a source of .

enserlan thought was superseded by the popu19r 11 Cortegwno,2 LT e

Robert~E1 dt .in his monumenta] work on Neo P]aton1sm 1n Spenser, . .I‘“,é"
ot demonstrates F1c1no s d1rect and pervas1ve 1nr1uence 3 - . :
. U1]11am Ne]son The Poetry of Edmund S nsen, AfStmdya' ' TS ﬂ . .
ST (New York ColumbWa unwverswty Press . 1963), - 111 R . e
: - ‘ * ot I
g. . 2Earle B. Fowler Spenser and’ the Sy5eef of Courtly'T:;;; . :
" o (Mew York: Phaeton Press, 1968) p. 4, . S e
";' ',f . B IV i N ‘. . L
£ - f 3Robert Ellrodt, Neo- Platonfsn in the Pcctry of Spenser )
.§ . (Folcroft P A.: Folcroft PYess Inc., 1969), eo 112-113 105 212 B
jﬁ"' \ ’ : . ,‘{ - | o “‘A . | V' .f‘ .‘ ‘ . \ ,( | . . :N \ . "“, ‘ i g " ' i '
: o '
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For Spenser the Commentarz was moke than a ph1losoph1c handbook becausp
I

of the ‘éﬁerglai*aEtTvat1ng F1c1no s ent1re presentatwon of h1s Doctrine”

.~of Eros, the Commentary was atso a wellspr1ng of poet1cs in the 16th

4 . . -~ L R 7 rw .
Century . O 1" :; S v

/
=

e Through meo% 1nterpretat1on of The Svmposwm, a rew theod1cy

[
of art arose, An Eros\centeued ph1losophy, basgd on; the un1ty of - 1ove

-betweer God and man, qu1ckly grew to transcend the/dua11sm of Med1eva1
/

der1ng of P]ato ] Eros as the un1fy1ng‘pr1nc1p1e wh1ch is the dynamlc

-~ of the cosmos ’ In 1469, present1ng his new understandlng of Eros to

[

the Florentine Neo- Platonlsts, Ficino wrote.,

' ‘=hherefore...a11 ‘the parts of the wor1d_ because N _
they are the parts of one creation, 1 each, of .v in L -
parts -and essence, ‘are bound.to ®ach ¢ y.by a®c.rtain - »

. mutualfaffection so that it may bé jus.” s said that 1ove

- is a pdrpetual knot and binder of the world, the immoVable

© sypporthQf -its parts and firm foundat1on of the whole .
c eat1on / . .

“This central thouqht 1n Ficino's Doctr1ne of Eros med1ated the
N
harsh po]ar1t1e5\expressed by the anc?ent Herac11tean v151on of f]ux

/

A

. . <
Ernst Cassirer, The Ind1v1dua1 and the Cosmos in Rena1ssance

. Ph11osoghx tragﬁ\ M r1o Domand1 (New York: Harper and Row, 1963), p.L1T}f -

~— } .

<. “TErnst Cass1rer,/The Ind1v1duaT and the. Cosmos in Rena155ance -

Phw\osophy) p. 111
6

ta, 1o~ 2 - " - te

whn

7
Mars1110 Ficino, MarsiTio. Ficino's Commentahy on P1ataas_4ngos1um,

trans. Sears Reyn01ds Jayne ;(Unavers1ty of Missouri, Columbia, 1944), p. 182,

N L o, ' . ;

. * . . v o !
N ~ N . oo ' “
N - . . .
PN

g Plato, The Sy@p051um “trans. W, Hamilton. (Harmondsworth, Middlesex, -
T Eng?and Pengu1n Books Ltd 1966), section 187. ' '

"thought 5 The 1egacy of Heraclwtus o 3Jﬁ“e~/. + v
that the universe and things in 1t are ma1nté1ned O
in existence by.the simultaneous. operat1on of contrary .
tens1on36 | T . .
was. Taid aside by-Ficino" innovative understandtng and symbotic ren- ' ;f//‘ﬂf\

s



L%

, Was now med1ated by the idea that Love was- moved by the "desire of restor1nq

It superseded_ihe 1dea of "balanced tens1on“,'stress1ng 1nstead the f]ow .

r - .
of rec1prqc1ty ' ‘.,

‘Stasis in the c01nc1dence of oppos1tes as suggested by Herac11tus.

0 . 4
“the whotle!" of creat1on 8 In.the Eng11sh French and Ita]1anil1terature

» -

influenced by F1c1no s erL %he med1eva1 d1scord1a -concors topos was

’ . -

changed and adapted to the serv1ceqof a new ph1losophy ' The po]ar1t1es,

expressed by thig topos came to be seen as "not’ an abso]dte bbt a r&l- \

at1ve oppognt1on” ? Ernst Cass1rer w1th other cr1t1cs,1oh emphas1zes

" <the subt]e chande in both poetry and pa1nt1nq wrought by this new ph11o-

' ?soph1ca1 stance: the art1st, as eaqer]y as the ph11osopher, embraced

'the wor]d of appearaﬂte and' u1t1mate rea11ty

the idea of reciproca1 f]ow In F1c1no 5. 1dea of Eros the ant1st saw )

'& ref]ectﬁon of his, own dodb1e-nature and of h1s.own str1v1ng to nn1te
1.

-

Cassirer writes that

for the Rena1ssanee a¥t1st

. The d1fference between the two po]es is only
- possible-and conceivable in_that it 1mp]1es a rec1proca1
re]at1ohsh1p between :them. e

- -

Through‘the condept of ReC1oroc1ty, the art1st a dealer in ap1~\\

Lo

“pearances was in touch with. rea11ty, the Divine, for a]though the de51re

v N
'to return to the "f1rst cause" rema:ns bas1c to Neo- Platon1c theory, now

L4

h '(Snd ¢his was typ1ca] of ena1ssance view of the un1verse) God. S*P1VES

L

O\

' Ph1losophy) p. 80.

; SRR N { ) L~< :\ ‘“@ \

Marsilio F1crro Mars111o Ficind's Commentary on P]ato S SyﬁB051um p. 155,.°

9Ernst~Cass1rer The IndeTdua] #ndithe Casmos 1n Rena1ssance

]OEru1n Panofsky, ‘Studies in’ Iqono]oqy, Human1st1c Themes in the =
Art of the Renaissance - (New York: Harper and Row, 1962), pp. 129-230.

]]Ernst Cass1rer The Ind1v1dua1 and the Cosmos \n Renalssance
‘Ph11osqg_y) p.~135. ° - S !e . - oo
P1s8d. p. 132, A .
. - . , ."'.. .‘ .‘_“f‘ﬂ'

.
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toward man 13 Fwst in the works of the Itahan Neo- P1atonlsts and then i ’»—'¢ ’
in the anhsh tradition of Neo P1atomc thought,* we find that the umty.* y
., .7 "of the universe w,a's_ expressed by artists as ¢ umty ‘which was mamt\uned
by the recipracal flow between contrary tensions: . L - J -
II,. Eros-and Concy ‘ ‘ S ‘. '
o A ros:and Concord | . | . -
~ In the Commentary Plato's description of the birth of Eros is .. .
translated as' fO”O\IS' - - ) . C - S .
_ On the birthday of Venus, white. the Gods were " ’ N TN ,\
fedsting, Porus the son of thought,.drunk with a ’draught ;
of nectar, lay with Penia in'the garden of Jove, and l
from this umon was born Lova. . . . - 9 9
o . / ‘ . \
Concewed 1n the umon Qf Fuﬂness and bant Eros 15 really ne1ther, ' - oo
but "is 1nstead a mixture of contradmtmns whose ‘r’gnctxon is to umfy ‘ B Y
. 1maqe and idea, human and d1vme - o actwe]y Jom the ond of appear-.- o N
' i
ance to theworld of Love ‘ . ', ; |
In the ijm'l in Hf‘nnr’m’ LGVP S}Sanert arknom edging his _debt‘to ' .__
Plato . through F1c1no, describes the birth of lLove: g K 3
. : - .
: " Or wHo can perfectly dec1are . :
.~ . The wondrous cradle of thy infancy, . . B .y i
_.When thy great mother, first-thee bare, Venus, X Coe "
. Begot: of Plenty and of Penury, Y e e A .
Though e]der than thine own nat1v1ty ( 50 55) T .
- - - .
The paradox of d1v1ne Tove Spenser‘ speaks of". P‘ere affects the portra1t of . + . -
human Tove so carefuﬂy dengned in The Faerie Oueene. 16
i ‘ ‘-T,3Er'n's't. Ca‘ssire'vn;‘ The Indi'vidda‘r.and t,[i’e;_Cosmos in_&enaj's_s'ance Philosoghx) :
p. 132 R o S ] o R .‘
o MMarsﬂ'uo Ficinoj C_o_mmen;_r onPlato 's Svmposwm) .p. 152, ;
<o , B y LT "
. 15Ec{mund Qpenser Bpoks T and IT of The Faerie Queene eds "Robert :
,‘Kelloqq and 01iver Steele (Hew York: The Ndvssey "ress Inc., 1965),\ from S Y §
The Hymn*in jpnor(y Love; ' < . . SR E:
' « S . \ . . B A
16Edmund Spénser, The Faeme Queene (London:,  JuM—~Dent and'Sonsr;‘ z
1966) N . IR ‘ ST : :
‘." M % ‘ . ‘ * ' e
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Whether we 1ook at Br1tomart“ *the kn1ght of Love\ through the'pdsitjve
figures: of Venus and Isis or th¥ough the negct1ve f1oure of Mars the‘

amb1guous nature of Love descr1bed in the Hy#n in Honor of Love as o °

% .0 .

Porus and Pen1a, is held before us. This amtwguwty governs the act1ons

k)

" of ‘the Tove auest. " The r der, 1ike the que<t1ng kn1qht must not -
. seeh.stat1c resodutions where on]y f]uctuat1ng,responses m1rror1n§$/'
2

. this parad9§;2a1lgentre of Spensar % vision éf Eros, will be found,

i Il

7 Only in the figure of Coné)rd'hOWGVer does'gpenser create anl

\

-

emblem of stasg‘k a trad1t1ona1 r-’ml;ochmen’c of Heraclitus' anc1en doc-
N
tr1ne The 1mage of Concord 1s an examp]e of stasis in conf11ct.

Concord ”Ho1ds" the “1nv1s1b1e bonds“ of the wor]d >her funct1on 1§"’ IR
]1ke that of a s1ender cha1n 11nl 0ppos1t1ons Uhen we meet’ th1s . R ~

embTeme}1c fygure on the porch of the~%fmp1e of Venus we find in fact
© N . P ) C .
that there is no recingbtaT flow hetyeen lLove and Hate, only CongUnU

as the static “interceptor. ’ Spenser s p]acément and characterization:

‘pf th1s figure does not seem to qugest the\true reconc111at1on that

Y

F1c1no's doctrine of rec1proc1ty 1mp11es a]thouah as 1earneJQond v A///“J

sen51t1ve a reader as C S Lew1s po1nts to Concord as an 1mage of

' ’ / .
o Neo-P]aton1c 'natura unialis” specifying that th1s 15 & m]no imagr -
N » ! L

of reconc111at10n \hJaiba1r Fowler however supports my» understand1ng .

of this jimage po1nt1ng out.the absence of movement SO necessary to’

) -
comp]ete the true. 16th Century meaning of Concord In his d1squssion ¢«
'Professor Fow]er re1ates the caduceus Camb1nels."rod{of peace" (F.Q.

. [}
V 311-42), to ﬁhe/{mage of Concor a Fowler rames the caduceus’ o .
. ey . . [ R ‘ ‘ . .

-—— - ——— S

*]7Andhs F1Pffh0r The: Prophe t1r Moment (Chicago: University |
of Chwcago Pross, IQI1), p. 110. . ‘ . R S

" ]ac S. Lais, snnnrer s Imqges of Life. ed. Alastair Fowler - = o .
R (Cambrwdge Cambiidge University - Pressj‘l967}v p. 43. \ a

.
A -
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- qn the image of Concord Nh1Te the' Ca@b1na ep1sode empha51zes a reaT .

Camb1na 3 rod \V/és is present A8 the movement of rec1orocaT flow.

10

. » .
. \ . . i
b LY
.

Rt

~upon which two serpents are‘“entrayled mutuaTTy 1n TOVeTy lore". (st. 42) as = °

-~

the sonrce df\Tovement wﬁthout which Concord as symbo], is 1ncomp1ete

He.concTudeq that COncord ‘may be an agent of theﬁmovement towards

un1ty but not the symbo] of un1ty 1tseTf The peace ach1eved by

Tt 'x

? . < Gamb1na “one "devo1d of, hateful str1fe“, s in féct not paraTTeTed N

é . v a
L -~ [ .. r..\ .
g
f
‘s

and "sudden change of th1ngs (st 49) “the p1cture of Concord
\Speq§er draws, 1TTustrates the med1eva] view of an eternal cosmiu C o ("

51tuat1on CIn the image of the two mutuaTTy entrayTed' serpents 0n
v - [ N

Concord.however,ks1mp1y maxnta1ns the contnary tensions, Love and Hate. .

L BBz,

‘Heh primary function, we are told, is to contain the course of heaven T
A ’ . . ——— . .

" (st. 33), to naintain thf'CTassicéT vision of the cdsmos - "the world | ' ]

. . . N ’ . N N "i

in state unmoved " {IV-x-35).. L, LI ' \ i

¥ . .é

My understandlng is that in The Faer1e Queene Spenser f1rst ' . ;

. C N ) ‘e N

. presents~the trad1t1onar idea of Goncoro as stas1£§and this image must be . ' ¥

y . o - i

,d1sengaged from tha,Soenser1an 1dea of d1scord1a concors as fTux 3

Th1s Tatter’ pr]nc1p1e he id nt1f1es wwth rec1proba1 fTow, the dynam1c / -g

of the new v1s?onﬁ9f Eros. /" oo S = -

KathTeen U1111ams repretents anether popular approach to the ;

probTem of pTacwng Spenser S 1ma0e of stat1c Conconq 21 Professor ';.' 7‘\, ® i
N v .

K . Co i

W1111ams d1scusses the 1dea of 'Harmon1a' {or Concord) ‘%% the ba&is of 1

; : : J \ e L 3

+19 A}asta1r FouTer, Spenser and the Nuﬁber of" T1me, (London Routledge =~ = ,4

lind Paul; 1964}, p." 166. , T S g

' L . . ‘/ \

20Angus FTEtcheJ, The Proohet1c Moment p G . : ~§

3 4 ¢ .?.i

21KathTeen N111nams, “Venus and D1ana' Somg Uses of Myth 1n . ) 3

The_Faerie Oueene", in _gensor ‘a Collection. of Critical Essays ]

(?anewoothTlrfs, N.g.2 968), p. 97 _ i o

N L B T
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the Britomart metapher, accurate1v perceiving Britomart as a symbol for

relating the ideological background bf Faerieland to myth. Jhe Classi<’

R | . . - _ ‘ ' he :
.«Ca] m‘th‘iC‘ StY‘UC'tUY‘e M‘?SS Williams suggests, \1‘5 the birth Of"Harmoni'a

from the union of Venus, and Mars "This structure is compatible'wjth '

Rena1ssance 1conography, only the narratwve act1on of the three hooks of

the Br1tomart QUest argues dgainst it. Spenser in Books‘TiI and IV

) ‘ descr1bes Br1tomart S movement towards Love as a struoq1e exemp11f1ed in

v ‘
A . the tehs1on conta1ned in the symbolic act1ons-of capture and rescue.

. ¢ The union of Venus and Mars however does metaphor1ca11y describe the
psycho]og1ca1 un1t§ wh1ch preva1Ts in Book V as Britomart prepares to '

\/
accept her Jud1c¥a1.ro]e as sovere1dh. It 19'not the Union of Mars

‘*\A and Venus.but the androgynous Venus,- a symbo1'of Harmpnyxand reciprociﬁf,

/N .who achieves for Soenser\the attributes Miss Wiltiams personifieS'as

'Harmonia’. Spenseredoes not‘wnc]ude an active Harmon1a figtre 1n

K h The Fee.xe Queone but incstead 1eav b°h1nd the mvthwc venus symbo]

.

o and adopts Is1s who .as "Equ1ty" is the ax1s of an 1conography better S
/ , " suited. to express the rec1proca1 f]ow of Eros in the. world The' po-’

.N' 1ar1t1es conta1ned by thws hermaphgod1te so prec1se1y exemp11fy the new’

2

doctr1ne of rec1proca1 Flow through Eros wh11e Concord - Harmon1a,

- -

rema1ns a svmbo1 of the Ctdssical synthes1s 1rrevocab1y bound to the

* o b R

Herac11tean idea of stas1s emerqlng “from f1ux Spenser because he
(:i:\ﬁ ‘ chooses to descend 1nto prov1dent1a1 hwstory, requwres a symbo] wh1ch
can be dﬁvorced from Classical myth to- serve tre narrat1ve demands of

-

Book V. As we, w111 see ater in this. thes1s the hermaphrod1t1c Venus
ds a perfect veh1c1e for Lthe trans1t10n from myth to.h1story The :

N attr1butes of thws symbo1 are. not 1ost when Spenser‘§h1fts h1s focus to

- ;,' Is1s and movwng away from the fixedﬂ!&c]vc patterns of‘C]assmcal myth

P

1ntroduces us to the 11near dlmenSIOH of h1stony

11,

T ey g e
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ter engaged in the -immediacy of the'nar?atiye,‘éeems to indicate that

. androayne,’ a pervasive symbol of the Divine creation, is first (in

the symbbl un1t1ng Love and Justice.

¢ w111 ‘now explore-the actual conponents of the Br1tomart metaphor

Q

As I, noted carlier, 1n Book Iv of The Faer1e Queene, Concord 1s

Q

‘seated_on,the porch of the Temp1e of Venus (IV- x 31) w1thdrawn from

“the tumult of the narrative. Hers is not af gct1v funct1on;'$he s
phoper1y iso]ated from the‘action and rehdered as a static emblem.
She thus-emblemafically represents (rather than symbolically preéents)

v, ) o : \ . B . . o
the force that contains "...all the world in state unmoved..." (IV-x-35).

The ‘poet, depicting Concord as a static emblem rather than as a charac-,

[

his heroine wt11 go beyond the jmage Concard represents to canfront

@

the rea11ty symbo11ca11y oresent d 1n the Temp]e of Venus Spenser

)

sketches many’ Eros fwguyes, ‘each of wh1ch surpasges the emblem of

7 %“
Concord in depth and symbo11c mean1ng A]though Spenser s image of . ¢~
C0ncord has orov1ded cn1t1cs 1ike W1111ams Fowler: and C. S. Lew1sn

with a fruitful source for the b1rth of the® Br1tomart metaphor, in

the Tollow1ng‘pages l hqpe to 'show that Spenser uges Eros and not~

" Concord to demonstrate:recjphoca1 flow 1n‘Britomart. Eros as’

"Vefius) Spenser's péttern for generative Tove, and‘u];imdte]y‘(inzlsis)
22 W . * \

9 i‘

Having cons1dered the ph11osophy support1ng the Eros hypothes1s,. .
and hav1ng<“€fered my resoonse ta the genera] cr1t1ca1 stance on ConCOrd

. : . =Y o o

~
22A1asta1r Fow]e\, "Emanations of Glovy: Neo- PWatnn1c Order in i ST
Spenser's Faerie Nueene," from A Theatre for, Spensor1an<, eds. Judith.

M. Kenredy and Jame A. Re1ther (TorontO“ University of Toronto, 1°7§

D, 511
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"Spenser s wor1d of Faer1e by f1rst understand1ng the attr1butes of f" W

"III,‘ HThe Britomart‘Metaphor .;
% ' ' v et . .
i. aIntroduct1on A L

o . . N o

. . o
L. . . ® . . v o
AN v :

As th1s d1scuss1on of The Faer1e Queene evo1Ves we W111 see

3

that the structure of the Br1toﬂart metaphor 1ntroduces us to the

o

. structure of the poem and that character prov1des a gu1de to the

mean1ng of act1on In short we may approach the complexﬁtwes of o

l * o . e : N -
Br1tomart; hws centra1 Knight of Love .. ) A O e
r. - @ ‘T‘Q"’ ‘\"/ ) . )
It has been rECOgn1zed that Books 111 and Vo€ The © =
Faerie Queene are made up ofhseparate'narrat S each playing a- . :
_&3_‘ e ‘. . . . ’ . . o . i
snart in de11neat1ng Spenser s-concept OFf Eros. These multiple . . B
- narratives descr1be a variety of symbo11c actwons which”a]Tou the - o

‘ the‘ﬂast book of the Love quest,~ Here the h1stor1ca1 d1mens1on Of-‘t - 7.\~*

’ to stress that the structure of these act1onsJ)s a]so represented in" -

and the~¥enus hermaphrod1te sym5041z1ng the reso]ut1on of th1s conf11ct |

Cin Book IV, are abandoned as str;ctura] metaphors in the Book of Just1ce,

-

I should 11ke -

conf11cts 1nherent in the nature of Eros to unfold. 23 ' Tike = -+ -

the f1QUre of Br1tomart 1n whom the dua] nature of Eros is charac-
ter1zed by symbols of conf11ct the mytho]og1ca1 f1gures, Venus and)(
-Mars In Book I(I part1cu1ar1y, th1s archetypal polar1ty descr1b1no

concord and decord in 1ove and War, const1tutes the Br1t0mart metaphor

Both the Venus,Mars poﬁar1uy Wh1ch f1rst character1zes Br1tomart

Spenser S a]]egory 1s pr1mary an1 the poet rep1aces the .myth of Venus w1th L

the sacred h1story of Isis. (and Os1r1s) to 1ntroduce thea1dea of Providence -

0

- . ;
’ 23A]an M. F. Gunn The M1rror of Love R Re1nterpretat1on of - - . -
. The7§omanc~ of the Rose (LubhocL, Texas: Texas Tech'. Press, 1952), e 3
> , CL
24

Henry G1bbonﬁ Lotspe1ch C]ass1ca1 Mytholoqy in the Poetry of

%

‘xEdmund Spenser (New York: Gordon Press Inc , 1965) P 80..
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as-. the nevi. da1mon, who through Eros, Mn:tes human and dnvwne in history.
x S

n, the hetrothal of Br1tomart and Artegal], Spenser p1aces Eros in the

- context of creat7Ve ﬁ1stor1ca1 act1on. In doing.so he 1eads Eros—out

\of myth and romance and into time and historyy he transforms fros 1nto

the ImmanEnt Love wh1ch revea1s the Just attr1butes of the D1V1ne

1
LN \
" L. v s

™

‘ii.‘ The Archetypa] Components‘

<

Because Britomart is the ax1s of the nwthology in Books III and
26

IV the conflicts. of a11 Tove r°1at10nsh]ps are re]evant to the act1ons

x*

.of her quest Thus when we fo]]ow thé .amorous tr1als of Amo@#!’ we

soon knoO\that she. is a 11tt1e Venus -~ & m1cro vers1on of Br1tomart'

e erot1c nature. Sxm1]arly, when ue fo]]ow Belphoebe!s adventures we ~,%'

-

sooh understand that she too 15 an aspect of Love, embody1ng the 1rago

f1gure of chaste D1ana, the fem1n1ne counterpan; of Mars -Spenser

erot1c experxdﬁle throuqh these

k4

ref]ectc the varwetxeq of Br1t“

- m1rrors of love a]1ow1no 3rﬂtomart “In m1rrors more than one her se]fe

® .

to see” (Proem-III, st 5).. . : ) A ,f_

-~
- -

Professor “Tuve's. remarks,wn A]]eqor1ca1 Jmageryzare relevant to.

‘". .

the complex structure of character and act1on in Br1tomartls quest

- She Wrttes L ‘"- Gl : T

- . . .~

L -~ [

: “Events connected by enter]acement are not Juxtaposed
- they are }nter1aced, and.when we get back to: ouf. f.
first charactér he is not where we 1eft him as we' - 2o
f1n1shed his. ep1sode e L U

N . gt
h . e, . S
- - N . . ta

v

O,

RN

.
, .
. .
. \
u

R

- Th1s 1mportant observat1on on the pr1nc1p1es govern1ng the'action of R

- r ] & Ll

‘Romance are’ part:cu1ar1y app11cab1e to Spenser-s character structure. '

V] . TR . L
; - . - ot . . IS

2§AngUS F]etcher The Prophet1c Moment) p 71 ,‘:‘5 ;,3' \ 1- N

26Vath]een W1]11amg4 ”Vonuq and D]aﬂ& Some Uses of Myth in The

Faerie OQueene," in Spenser, A LQJ]edt1Qn ot Lr1t1cal Eqsax§, pp 99- 100

..
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: It 1s my be11ef that in The FaerTe Queene Spenser's cho1ce of the rep-.

L resentatwve character sUggests that through enterIacement of character ‘

wJ

* -

the poet, deflnos narrat1ve events when we return to Br1tomart the

. .n”f1rst character and ast of the entire narrat1ve -we F1nd "not pre~

»

»

- C1se1y what we Teft, but someth1ng we understand d1fferent1y because i

- w27

*. of what we have seen S1nce~ From the var1ety of the surrogates

.‘ °Soenser chooses and the d1verse nature ofzthe many ep1sodes°‘We Tearn '

~

. tRat whether or not Britomart 1s dwrectly invelved 1n the act1on is’ ndt

'S

' rea]]y pert1nent to the maturat1dh of her character L1ke “the reader, W

} " whom Spenser u111 fashion 1nto ”a oent]eman or nob]e person 1n V1rtuou5'

" and gentle d1so1pI1ne"28

Br1tomart w111_]earn by‘proXyo These,obser-.
vations lead me'to conc1ude that S%erer‘iTIuninates the meantnd'of

f Britomart's quest through the

R

both the character, and the:actjon‘

.

a

iﬂ . surrogate figUres as signifiéantlv\as he does Wheﬁ“Britomart\herseIt .

-

f1rst re Ogn1495 hey® dest1ny in the "Venus - .ook1 ng g“ast“ (111 I"S) N

y

A good exaimple of the way 1nter1acement (or spec1f1s\11y, Iearn1nq

-

- through surrogates) wOrks, may be seen in Spenser‘s treatment of Je- " usy
o,

(III -ix= 10) a vice exposed in Book IIT with Par1de1] arﬁyHeIIenore

' stand1nq 1n for Venus and Mars and thus for the tens1on conta1ned 1n the

f Br1tomart metaphor The s1qn1faC1nce of -that ep1sode does not d1rect1y

P

o affect our understand1ng of Brrtonart untw] Book V*canto 6. At that oo1nt '

"

in. her ouest Br1tomart is somehow abIetso overcome her- Jealous thouqht"

2
V.

.the '.c,thoqsand feares that Iove—s1cke fanc1es‘fa1ne to,fynde"‘(V-V1-3).

-
* N

hY -~ '
*

f"l o7 27 Rosenond Tuve. AIquor1ca1 Imagery Sore Nedweva] Books and

.Ihear Poster1jv/7jPr1nceton._N .1 Princeton University Press, T966),
> p. 363 o : . .

: - 28
R Edmund Spcnser A Lettor of the»ﬁythor;s from Books I.and II
of The Facrie ﬂneene eds. Robert hel]ogo and 011ver Sleele (Ncw York

'; _ % The Odysscy Press Tnc. , 1965), b 74,
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BecaUse‘the exempldry ta]es settforth in the preceding .two books have ‘

' en11ghtened her, we soon rea11ze that Br1tomart ‘will notCTaT] victim to \‘4n
®, . [T

Jea1ousy But how d1d chaste Br1tomart absorb ‘the ]esson taught by the

r1d1cu1ous examp]e 6f Ma]becco w1thout be1ng ta1nted,by‘~t7 L1ke the t
s .
X

)
%eader who Teanns through h1s vicar1ous exper1ence Br1tomart 1earns by pro y

-
L]

v i, Recnproc1ty and the de11neatlon of characters

- Yo K

r

L have drawn attent1on to some of the archetypa1 components of the

. Br1toMart metaphor and haVe indicated through the example of Jealousy how )

. .of the poem: ~@ ot "/fl R

~

1] o * “o

1nter1acement of character and act1on a]so re]ate’!o ‘this® metaphor In 3

-2

.the fo11ow1ng pages [ def1ne Br1 Trt's character both through her own

experwence and that of others, spec1f1ca11y through the aspects of Eros

- exemp11f1ed by Bus1rane, Scudamore and Amoret The fescue df Amoret,

K M N

- -
the subJect of . my ensuing.discussion, is an act1on hav1ng symhol1c mean1ng,

(
for. w1th1n the Brwtomarwnmtaphor Venus is v1ctor10us over Mars
; .
S1gn§f4caatﬂy, the pr1nc1ples of rec1prOC1ty in Eros are set forth through

b thws symbo]1c v1ctory w1th1n the hero1ne' and as we recogn1ze the myth1c

'

N
va]ue of each;narrat1ve action we oain an apprec1at1on of.the symbol1c

i -, N - . ‘ -

L. < .
dimension of -narrati e.events Th1s aspect of Spenser s method ‘ows

-us to ‘see the‘wnterd, endence of the-narrat1ve act1on and the a]legor1ca1

or symbo11c meanlng hus rec1prOC1ty, the centra] pr1nc1p1e of F1c1no s

“Doctrqne of Eros" becomes an 1ntegra] part of both the structure and mean1ng
)

The de11neat1on of Br1tomart s chargcter So demonstrates “the. ob-

[

. verse s1de of Ficino' S 1dea.of reC1proc1ty, 'S1mp]e Love represent1ng

" the war11ke aspect of Love and thus’ reca]11ng the Court]y Love trad1t1on,_

.

s made ev1dent 1n the narratwve through the actions of capture and rescue.
N . o - R N
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VL ECnnturejéndiQescue:. The Struqa1e of '51wn1e LoveJ o ‘ o ST
:';ana1og1es ‘xhat he 1nf1uenced both poet1c and p1ast1c art in the Rena1ssanpe, - "é

the fo110w1ng ana]ys1s we w11T-see Spenser tak1nq key quotat1ons and -

P'an account of an equ1tab1e-exchange of 1dent1t1es It is neqat1ve . .o v

~and 1nv01ves the martial- 11ke possess1ng of arother Lo 2." . ‘1?'

Ficino dlréctTy Tocates Tove ‘in Cup]d and aqoresswn in Mars, Spenser, ’

"”'ifies, are'a)igned ds adherents of simple Tove.. Here 11terary'trad1t1on,. NN

L)

e

o have sa1d that the conf11cts of all 1ovc re1at1onsn1ps are relevant

to tho act1ons of Br1tomart 3 quest Scudamore and Bus1rane exemp11fy

the’ obstnuct1ve attltudes wh1ch 11e 1n the way of* Br1tomart s ach1evement. Ty
) , ‘ . N :
: of 'Reciprocal Love.' .. RO Z_‘ e o R

) . .,~\4' .
“i. Istroduction . - .t L. ‘a =(

Perhaps 1t is because F1c1no speaks of 1ove with such v1sua1

H

~ \
it seems natural- then that Spenser, acp1a1med as a v1sua1' poet would -~
repeated]y turn to F1c1no for the 1mpetus of t1s own - 1nsp1rat10n 'In. IR
<

) R
us1ng key conceptua1 ideas which are the core “of F1c1no s discourse .on '
. ™ .
L . ( : ) .y - ' \
ove",n . . . . . . s K] . ) . _—. 1 . \- . A o ' :‘\

In teriqpoca] F1cwno descr1bes the lovers as each g1v1nq
"hamse]f to the other in such a way that each- rece1ves the other in

f
return 29 but F1c1no S descr1ptton of 51m01€ Tove moves away -from e

& - N h}

>

oo thes power-of Gupid dwffers from the force of Marsi- ’ -

+~ indeed it-is.in th4 that military power and. love S
differ: the gereral posses 3 others throuvgh h1mse1f,30, —
the lover takes-possession : himself thrcugh another '

a

"as we\wﬁl see belowf a11gns Cup1d ahd Mars and 1ocates love 1n Venus
‘ ~

Thus,for Spenserg'Cup1d afkd Mars, in thqt they share ¢6§;‘5510e proc11v-
/u . * . N .

PRI

29Marsi1ip Ficino;-Cdmmentary.on“P1ato's Symposium, p.1144},
L Ombid, po e N R
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that 1s, aspects of Cupid in the Courtly Love trad1t1on and in Petrar-

~ chan conceits., - gives Spenser the authority for the substitution. It-is -

Id

;_’1 Capture

.

1mportant to note that - Spénser ratains F1c1no's concept of s1mp1e Tove

ﬂ chrono1opica1 presentation of these events’ (a reversal most approprwate

. g

~ but d1ffers in h1s use of the synbol of Cup1d In ‘Spenser- it 1§1Venus_

) who comes to nepresent freedom aﬂd reche, the u1t1mate attr1butes of - o

!

rec1proca1 Tove, wh11e capture and possess1on are ro1es ass1gned to tmg,

.-Cup1d Mars f1qures Scudamore and Bus1rane Nhen we compare the cen-

tral act1on wh1ch takes pla@b in the House of Bus1rane - ‘rescue - to

that ‘of the Venus Temp]e - capture - Spenserls 1dea1, couched 1n the

1anguage of Court]y Love d1rect]y affects our understanding of Br1tomart s -

. o

role, . B

Atthough'Spenser.high1ightsﬁthis comparison through“a reversed B

toathe dream-11ke aspect of h1s world of Faer1e); we w111 beg1n by

conslder1ng in_ section (11) the capture 1n the Tq&p]e of Venus, 1n

sectwon (111) we w111 cons1der Br1com%rt‘s rescue of Amorct
B . \ .o v. i N .,
. s oL, . . 8 . | R "

. RN .
\ ., . - . + R -

..

Cn the Temp1e of Venus the V1o1ent capture of Amoret is. an act1on ,

t

' Wh1ch through 1magery of war becomes assoc1ated with the f]gures oféMars-'

- *and Cunid. Un11ke Ficino, who, 1s I have sa1d, 1so1ates Cup1d as te{/

and Mars as Nar, 1t is prec1se1y here that Spenser a11gns Cup1d and Mars

T on the s1de of agaress1ve s1mp1e love For examp1e Amoret is referred

“'to as "the g]or1ous pox] e.of beaut1e“'(IV.x 58) 3 she is the pr1ze 1n s

-\
the war of 1ove Scudamore, “Cun1dtsnMan" ?IV *X- 54) d1sp1ays the force

" of a Mars f1qure throughout th1s canto; we are rem1nded that Mars 1s

P

S

T
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i ’ c
<
:c(he patrpnlaod of . 1over kmghts
. »
' veh1c'|e]for the theme of Love as ‘!ar, whbn Scudamore uses hws sh1e’ld :

-

and that Curnd is the trad1t10na1

‘emblazoned with the "kﬂHng bow/ And Crue]] shafts," (1vV-x-55 to-

._effect the capture of Amoret Very c]early tlns k1nd of 1ove{s ag- L .
\~ i ) . " . C 3

at ' oo .oresswe and Fup1d is a ﬁ\qure for annresswon
5 Scudamore s truculent capture of: Amoret is an actmn typ1ca1 L L
o o Jdf thez Courtly Tover, revealing retroaétvveb a new dTmensxon of the Co B g
“(. . rescue in ‘Cantos xi 'and xii of Book II.aI. Through both the rescue and . ‘ 3
. D ) . ‘b ’ o * ' .

" capture sequences we undérstand‘ Seudamore and Busn'ane -1over'and Jaﬂer : 1“

- respectwe]y, as adherents to t}te trad1t1ons of Court]y love, In 6ne °

__— we ;see the aqgresswe norms of the’ trad1t1on
. . [N
'./’ Tho; shaking off a1, doubt "and shame fast feare = - ') ‘
Which Ladies Tove, I .heard, “ad never wonne ‘ ¢
- Mongst.men of worth T.to her. stepped near - L F
And by Tily, hand her laboured up to reare (IV -x~53); '
‘ ahd in the other the tortuous excessk which ‘this trﬂd1t1on maj foster
./ " And. her.before the vile Enchaunter sate - ) \‘ﬂ B :
coe F1%ur1nq straunge characters of his art ' . o }
e . Mith Tiving blood her those characters wrate, C Cre :
Lot T Oreadfully dropping from her dying hart, : . - o
L4 eemmg transfixed with a cruell dart; o | o S
' ARd.all perforce to make her Him to Tove . - .
AR “Ah)who can Tove the worker of her. smart? > \, AR
N - thousand charmes he formerly did prove ]
. . : Yet thousand charmes cou1d not her. steadxzast hd (III—xn 31) ‘4:
‘ ; ord !
Both Scudamore and Buswane, as we see 1n the verses quoted above,
, empﬂoy the power of Cup1d in thew efforts to win Aworet ‘Scudamove . - T - 7§
S does s0 recogmzmg that he must: sbake olf/r/‘T\ﬂ doubt and shamé fast ‘
' ; ' -¢
\}‘ T feare" because these quahhes are 1qnob1e in the trad1t10na1 Jover- kmght N
\ N and he is “Cupid's “Man. Buswane is “an “Enchaunter” a practitioner ', n 4
oL of Vdark magma] '"artQ' bent on subJugatmo Amoret "to make her h1m to 1ove l ‘ ‘ i
' v o, ) Henry Gibhons Lotspe1ch C1ass1£al Mytho]ogy 1n the Doetry of : O
| / o ~ Edmund Spenser p-80 - \ . o i S
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. P " "Both then are Cup1d‘s men and 11ke the’ destructwve Cup1d

d . oo Il
. That man and beast with p0wer 4mperious® *

~o ) Subdeweth to his k1nqdome tyrannous (III—X11 22)

/ both pract1sc the mart1a1 arts of .simpTle Tove, Like F1[)no‘s'genera1,
Scudamore and Bus1rane attempt to 9055 the 1ove obgect C

S - ' Bus1ranefs methods are perhaps the more shocking. HoweVer

beh1nd Spenser quOrtra1tro3 the “V11e Enchaunter“ 11es an 1nterest1ng

-‘rbia"

Ne o- Platonic concept1on ofﬂggbs one wh1ch 1s centra1 to Ficino's

N . ! ., -
. - " dilscourse as well. ‘ : . T ~
Turn1ng to F1c1no S Commentary on P1ato S’ Sympos1u
s

Eros s ro 1onqer Just the 'daimor’\of Diotima's deStms

LA

‘we find" o

tion put has

-

betome a "sorcerer 3
32'

2

- "BecaUSe in 1ove there is a1l the power Of enchantm nt."
A

3_‘ Furthermore, there is a moral emohas1s in F1c1no's su gest1on that:

: _— W
-j) F © " The.work: of enchauntment is the arrrart1nn of |
. ' one thing by anothér ‘because of a certa1n similarity
| in. their nature3d . w <

i Spenser s Amoret the '11tt1e Ve1us‘ may be held enchanted_by the
~ t rces of s1mp1e 1ove s fa1]1ng prey to Scudamore and Bus1.ane because
e she shares in their a11eg1ance to Cup1d and Mars Thus Amoret s sur—'
' fer1ng 1n the House of, Bus1rane 1epends upon her: boridage to the Courtly )
‘f pr1nc1p1es of F1c1no s \swmple 1023' Cha1ned and tortured Amoret isy

in fact no d1fferent than the troph1es whwch decorate the wa]]s of her’

pr1son N L . . ) -

- e _;A\l about the q]wsten1no walls were honq S .

s . ‘ - Witp warlike spoiles and with, victorious prayes <. o

R Of*mightie Conquerors and Capta1nes stronc, - o : )
: e Which were whilome captived in théir dayées™, . I L,
To true]l 1ove; and wroupht thewr gwn decayes

. 32MarSiTio(F*rind, Commentary[on R]ato's.Sympos1um: p. 199,

- -
. o Vibidop: 199, ”
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«'L1ke Spenser S descr1pt1on of th° tapestr1es, uh1ch revea]s the Art

of Court]y Love to be patterned upon the Art of Nar ‘the 11nes quoted
above simultaneously" descr1be Cu01dls ‘spoiles” and trace the essent1al

mora1‘=%m11ar1ty between Amoret and her captors Amoret’s suffer1ng bS

‘re1ated to a1] Tovers who fa11 prey to Cup1d and Mars in their adherence \l}“

N
to the tenets of s1mp1e 1ove
In the Bower of Bliss for examp]e, Guyon must unleash the "tempest

of his wrathfulness" (11-x11-83) to rescue Verdant from the enchantment

‘6f Acrasia. ~Caught in the “"subtle web" of "pleasant sin"“%ql-xij;77)
' Vendant'is mode]]ed in'the image'of the mythic s]eeping Mars "his Warlfké.
-arms" . hung upon a tree,/And his brave st1e1d" ", 'foully rased;

-that none the s1gns m1ght see" (II -xi3-80). A The 1111c1t Tove of ‘?'°

Q-
Aphrod1te and Ares (or Venus and Mars):is the parad1gm for th1s sequence

.and the conf11ct descr1bed here is both echjocd and revcrsed in the |, . = "()

Amoret—Bus1rane ep1sode Acraswa of course, is not a true figure

-for the generat1ve love wh1cb i$ an attr1butc of."the V%pus archetype .

for Br1tomart but the para11e1 between Acras1a and Amoret is c]ose Sy
: Onceshe is caught by that "subtle net" (II-x11—81) the Pa]mer throws, ¥ ‘ i
* the "subtle web" (II-xii—77) of the ebel(ﬂhcnasia{sp1ns is ended. |
As the "reverberating ﬁmages.indicate Aerasda'is deetroyed_by that which
\she.contatné w%thin. Anoreti as I have demonstrated above, is a]sg " \) -
;'the-victim bf'hen own -inclinations; yet Acn€T1a s, breast "bareto C
ready spgﬂ” (I-xii- 78) and Amoretrs ', . brest an naked", de§p0y1ed
- quwgni" III’&11 ZD), are 1mages offered to us for contrast The para]1e1 .~~,‘\

is on1y in the mora1 s1tuat1on, both are to be fau]ted fo*glgft even

.34

Edgar N1nd Pagan Myqter1es in.the Rena1§sance (Midd]esex;
Enqland Penguwn Books, 1967), p. 89. . Cee

N
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" 11ke Guyon reacts w1th Mars-1ike wrath "To give him (Bus1rane) the reward

‘ twon,thiffn1oht of Love must fearn to dlsnense Neither. Acras1a nor

Amoret‘s exoermen

" sanou1ne red her sk1n a11 snowy. cTeene“ (III x11 -20), so too does .

ﬁmpurp]ed her fa1re brest" Amoret S wound 1§h11hked tothe de5p0111ng

pri N . . )

n .
though Acrasia is covered with the sweal of her "Jate sweet to11" nd

Amoret i5 "fresh]y bleeding" 1n defence of her "stedfast hart" (III xii-31).

Although Acrasia exehp11f1es Tust 1ndulged and Amgret overcomes the

' temptatqon of Just,* the* recurr1ng echoes in the 1maqery 1nter1ace the

~ o,

' Bower of” B]wss and the House of Bus1rane sequences, only as Britbmart ab-

stains from murder1nq Busirane, “do we understanH the essentza? unity in the . .

, abs lutes requ1red 1n the lesg universe Guyon inhabits and the abso1u—

Bugiran

Spenser emphas1zes the. need to contro] 1ust to temper in fact a11 the

is destroyed. Both are bound 1n-cha1ns~of adamantwne as

act1ons of Love
e T . . -
iil. Rescué . . C

In the Bower-o: Bliss™and the House of .Busirane we have.seen.

’

‘that when Cupid and'Mars are a11qned; Love may be desooi]ed: bui Spenser, .

otf

throuoh the character of Br1tomart reso]ves th1s orob]em Brttomartjw}1]-

rescue Love from 1ts bondaoe to both lust.and wrath She wxll free

‘ “herself from the bueresof s1mp1e Tave and in so r4o1ng restore 1ove - i

to Venus To effecﬁ'the rescue Br1tomart will not have: to endure s .4

"\ We shall see be1ow that the wounds they éymbo11ca11y

\
share a#e the test1m ny of a shared exper1ence . . |

fn Book III wfanto Xit, Brwtomart's wourd (st. 43) is the symbo]1c . . #’

counterpart of Amqretvs torture Just as Amcret 'S wounds ", dyde in

Br1t0mart rece1ve a wound " ?nto her snow1e chest/ That ]1tt1§>drops L

of her honour (st. 20 1.1. 1 4) as is Br1tomart s' Br1tqmart however,

N . . - . fo
* . * .' N . B ct
) v N - M « o <

LA
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“ThESe tapestries ]1ke the ”d1sco1 ured snake whose hidden snares/
: Br1toma\t may be momentax11y dazed by the sp1endour of the tapestr1es —_—
.‘dep1ct1ons oF Cupjd S conquests in the same way that Venus responds to

Scudamore's theft of Amoret: Ve‘us is w1th “terrbr que]]ed” Q__*Q‘,p 1639~ s

g Daze to- stun,.to confuse, to overpouer) by the 1av15h decorat1on sur—

-l f:,‘./

3 - -
S N .
for such vide outrage dew" (sf. 33°1. 9). Hele she reacts to 1ust s

'woond with' the Hars aspect of her persona11ty, 1ntend1ng to use -

N

vonence in answer to ywo]ence ’ Havnng used this mart1a1:aspect:.
of her character (III-x1-53 o) Britomaht s&ccessfu]iy overcane

the temotat1ons ‘of the Masque of Love, whose f1aures "drown the

| : 23 <

frayle soule iri deepe de11ght" '(II ~xii- 73) Buv 1ow Amoret, as . - "/,

her. name suggests' must m1t1gate Br1towart s martial hnst1n;ts ' g;;///
She begs foh Bus1hane S restorat1on. :Her p]eas dVerr1d1ng Brttomart’s "
fe&odity“(fII-xti434), allow the reversal of ilhe magic spe]]-cast*
byhéUSinane.' o . s ; - Q/// o C

When Britomart assipes Scddamohe's task (thesreseue.of‘AmoretL

She'alsb assumes the mart a] attributes. of hism(ole as-Court1y Lovery.

but she qu1ck1y rea11zes that the va]ue of Cup1d S trap€1ngs are ‘,

‘ ”uastefuil emotwness (III -%i-53) .and in the\decorat1ve tapestries

Wthb ”1oven uith 001d apd s11ke SO close and nere/ That. the:. rﬁhh S,

‘metall, 1urPed nr1ve11y,“ she f1ndc 1cons of dece1t and treachery

A

Through the qreeni\gras his Tong br1ght bdrh1shed back dec1ares-.

a1ert‘Br1tomart to the transfonmatwons of Eros Cup1d effects
Vo

A oL

- but she overcomes her 1n1t1a1 trep1dat1on and reacts to these

'Quel] to crush or. overcome) at the sight obecudamore S shwe]d \

remb]azoned w1th Cuo1d S hera]dry, s1m1]ar1x,Bt1tomart is dazed (0. E D . 457-

¥

round1nq Cdg1d”s empty v1ctor1=s Overwhelmed and yet u1t1mate1y " Y

d1sengaged (IV-x55611.4) both Venus and Br]tomart have perce1ved the R

N "L »

v
-
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vacuousness-of simple 16ve as ‘it manifests -itself in the Courtly
_tradition.

“ \ (]
Because of the expe*wowce cu]]ed from the ent; re protess of
T

the' rescue Britomart abandons Mars and Cupid, and thus - acknow1edges )

her allegiance to Venus and to the pr1nc1p1es,of”rep1procal‘1oye.

£
- '

. In Venus the idea of freedom is elevated over that of bondage,:and henoe,\

the idea of rescue over. that'of.caoture Tn the hermaphrod1t1c Venus

\

figure; the parad1gm for Britomartss act1ons becomes apparent as

-we see the rge f]ow of love estab11shed over the dea of Tove as'
. . . i ' o
i ) '

~ And all about her neck and. shoulders flew -
. A Neck of Tittle loves,... C -
.But 1ike to Angels. playra heavevly toyes,
The.whilest their eldest brothe oS away.
Cupid thejr eldest brother; he oyes

. The wide kingdome of love with .(.rdly svay, ‘
' And to his law cempells all creatures to obey (IV v-d2)..

bondage

I

' Although Cupwd h1mse1f is, absent from the Temple of Venus, it 7s
3 .

the bondage of Cupid's "1aw" which Scudamore enforces by h1s capture
?

of Amonet_ He tel]s us that she' o
often prayed, and often,me besought
Sometime with tender teares. to Tet ser goe. o
. Sometime with witching smyles; but yet, for nought ‘
That ever she td me could say or.doe, :
Could.she he wished freedone for me wooe (Ith~58)

. ,Through this dialectic of rescue and capture freedom and oondage, ’

S
Spenser. voices his trad1t1onal.‘ “-Platonic stance, finally separatrngw-

;‘»*;_”;‘,athe arts of Love and Var by presenting\the'power‘of,Loye.as'a Tiberating’

force-. The story of Florimell and Manine]1 in Book 1V, enforces this -
theme " S ' : ‘ f: . S / : 3
. Florimell!s p1teous\lggg3t to the “Gods of seas..." (IV-xii-28)’
\ . in wh’ h she begs to be de]1vered, "hence out of this dungeon strong,/

-~ In which 1 daily dy1ng am. too long, 15 part of the sequence of 1nter-
. L . ) o . . K . :" ) \

v

©o 24
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. away’ and restore, strength and ]1fe in each other Here we have®

. _1n his beloved . In the words of F1c1no, 1ﬁ—«g

-

_«‘).\ . PN -~ \

1aced ep1sodes descr1b7ng Love whach brvngs suffering (IV-xii—B) and‘

o 1mpr1sonment The story of Flor1me1] and Mar1n011 a1so exemp11f1e&~’

the liberating power of Tove, for even&the prophecy ot;groteus that .
Mar1ne11' "decay shou]d -happen by a mayd“ (IV -x1i-28)., 1s f1n%1}y
overcome ' E]ements of Court]y, or. s1mb1e Tove abound in th]S -
story One of the dom1nant man1festat1ons of Court]y Love w1th1n -
the trad1t1on, in Book IV and oart1cu1ar1y in this story, is the
prox1m1ty of 1ove "to death revea11ng yet another negat1ve aspect.

of the results of: s1mp1e 1ove, . When FTor]me]] s Tament 1s heardtby

S e

Mar1ne11 he becomes "s0 51cke of 1ove“, “that 1enger he ndte stand
upr1qht) But to h1s bed ‘was brought, and layd above,/ L1ke ruefu11
ghost, unable to st1rre or move move" (IV xii- 10) Yet this same .
negat1on of being is turned to a pos1t1ve end when” the lovers, brought

toaether‘w1thout the fear of daath that 1ove ﬁéy create dr1ve death:

another examp]e of recwprota] 1ove .- 1n whwch each takes possbsslon

. of himself. through the 1oved one.’ That s, by dy1ng to h1mse]f

becom1ng "11ke ruefu11 ghost", the Tover comes to’ 1ife once more

.the oenbra] oossesses others through h1mse1f the 1over '
takes possession of himself through anothey, and the farther
each of the Jdvers. is from himself, the nearer he is to -
the -other, and though dead in h1mse1f he comes to Tife ’
againﬁ\n the other.35

P \' . \

~ Thus the bond of Eros .or rec1proca1\1ove, s f1na11y shown to~

be a 11fe g1v1ng force, th1s happy- un1on Tike the marrwage of the

N Medway and the Thames that cu]mwnates 1n Book IV presents a parad1om

for aH the Tovers’ \1n' th1s book as they (ﬂ’m{e anndst blood and death—

35

Marsilio Ficino, Commentary on Plato's Symposium, p. 145.
N
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'phtlosopher, F#ino. There we read that Mars rust fo11owhand not pre-
\

hot 1eve of bo}dness

in7en effort to.separate Love and War angato achieve a natural harmony
and fr1endsh1p. A ' 'f o RN v

Spenser’ accords w1th trad1t1ona1 Neo- P]aton1c conébpts of Eros by '

subJuoat1na Cup1d and h1s ﬂ;gws" and by e]evatxng Love. . I have found -

that pnce more , Spenser patterns hmé nanrat1ve act1on upon'é'pdpu1er .

" Renaissance me%%bhor'which'has 1ts-source in theicemnentary'of thr'pdeta‘

PP

cede Venus: that is, "bo]dness" must be the "foot fo]]ower of love,

36 I th1nk the mottos in Busirane's pa1ace are

s1gn1f1cant1y 111um1nated when we recognwn that Spenser echos F1c1no's
thouqht in. both the narratlve actwon and in th]S 1nstance “in ‘the. very

1anaua0e he uses For examp]e, Spenser a110ws the 1nscr1pt1ons in- j

‘Bu51rane s palace to adv1se boldness (III-x1—49 51):‘yet he—sﬁQC1f1caﬂlu
é.qua11fres this adv1ue bj depicting in the tapestr es the ens]avement i
wh1ch occurs when the bo]dness of Cup1d is v1ctor1ous Thus the 1nscriptipns‘ )
'wh1ch adv1se Qr1tomart to "Bee Dold" (st. 50 £3) , are 1n fact negated |

. by the 1nf0rmat1on symbo]1ca1]y COnveyed by. the tapestr1es 1n the House

of Bus1rane Now we. understand why Br1tomart turns _away from the gtis- -

.-ten1nq gold door towards the "yron door" upon wh1ch is wr1tten ~the enﬁa-:

’

mat1c d1ctum wh1ch der1ves From F1t1no s 0octr1ne of Eros - "Be net too

- X

bo]d" Her freelv wijled cho1ce re;ects Mars and Cup1d mak1ng them

indeed mere “foot £011owérs" of Venus Her m111tan€grts tempered Ey the

il

‘dawn1ng understand1ng of rec1proca] Tove,. rem1nd1na us that ”Conquerors

and Cauta1nes strong 1nev1tab1y brwng about the1r-an destruction by

 their adherence to Cupld*Sacode of "eruell 1ove“"'In'turning“toward,

) Lo \ .
':36Marsilio'Ficinb, Commentiyy on-P]atots'Symposium;>p, 177 ‘H.
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, the "yxon deéor"” Br1tomart p]aces 1erse1f out51de the trad1t1on of rourtly

S

ﬂx]ove and before the steadfast rea11ty of a. 1ove tempe?ed by Venus. Thus

. through Br1tomart S act1on Cup1d 1s d1sp1aced by Venus, the Court]y code .

"L wh1ch—1ns1sts that 1ove re1at1onsh1ps shou]d be conducted as 1f 1overs

) were adversar1es, gives way 1n Spenser to a more, generous and Human1st1c ;

- /

'concept of' Love. Spenser‘steeps h]s narrative in the current of Repais-~*
: . e . L

'sance"Neo-P1atonism thch above all holds that: y

) Lo ) ) , . - '
.Tove is free and rises of its own.accord in free

w111, which not even God, who lecreed that-it shou]d be Co - N

free 1n ‘the very beginning, controls. 37 - Ly

[

Thnough the action oi ‘the rescue | a de11neat1on of character occurs.
The rescue of. Amoret demonstrates the tr1umph of Venus over Mars w1th1n

Q
&Pr1tomart She b1nds°Bus1rane as in the myth Venus bound Nars38

and. in.
do1ng 50 she harm0n1zés the Mars aspect of” her d1v1ded nature with the "
generat1ve Venus w1th1n her ’

A

This- act1on of rescue is 1ntegra1 to de11neat1ng Br1tomart s
character’/ Throuoh heS

/
rescue of. Amoret Br1tomart rescues aberrant
_aspects of herself and achievas Jnner un1ty Spenser hlgh11ghts Br1to-
mart S d1v1ded and conf11ct1ng nature ‘through a. rhetor1c wh1ch supports

the very 'ean1nq of rescue. In shart, the ooet s 1magery of d1v151on 3

‘that we ha a]ready seen; -‘- T B ; - \'
Divish on imagery re1nforces the psycho]og1ca1 1andscape of Bopk
Izi's fipdl act1on These rhetor1ca1 patterns descrzbe and morepver i

ver1fy, the d1v1ded nature of Bri tomart s character and thus persuade the‘

reader to see the s1gn1f1cance of the conf]1ct along the ph11050ph1ca1

T g . ; . . ~O""?"
~¥4\" '37Marsi1io Ficino, Commentary on Platois'§ynpesium, p. 177.- ;'
38Edgars"‘,ﬁnd, Pacan Mysteries ,in the Renaissanceb:p.‘8§,
' ' . . J . '
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-deve]opment of’ d1v1smon imagery. In the fo]]cwwng ana]ys1s we w111 f,

‘of 01lyphant s shown to be an errant course demOnstrat1ng her Mars e

\

~ . . ;

.

the mean1ng carrwed by Br1tomart through the'mytholog1ca1 d1men ion |

of ‘the' narrat1ve th1s symbo]1c mean1ng 1s atso SUpported by the
- v ' .
deta11ed 1maqery ‘of° the rhetoric.” . BRI S : 5

v’

The mean1ng of the encounter‘between Br1tomart and Scudamore\?r~ﬂ; ) 'h.“

= 2 e
for exampie, .may be ver1f1ed'through£¥he nhetor1c sunround1ng the el=—"

.o

couhter Their meeting may seem related ‘to theonescue of Scudamorels e,

‘1ove Amoret throuqh cause and effect but the unity- of the two . B o é

PR

narrat1ve events, the encounter betWeen Scudarore and Br1tomart and the ey

\

rescue of Amoret by Br1tomart, is ach1eved not so much by th1s are ,,”." ~ j' :
N . . T

f1u1d1ty of the narrative' s chrono]og1Ca1 prowress1on as by Spenser s °
L~

. -

- ‘.
AN e e st %,

sge that the reconc111at1on¢’asxc to the symbo]1c mean1ng of the Br1t-,
omartPAmoret rescue sequence (I11- x11) annses dwrectiy From® the o Z. .

¢ e o
1magery,1n3tmated.1n Book ITL, Cantb- S i'? T , L

-

In the stanzas below the imaﬂery of'divisﬁonlzjgysdes the key .

to the meaning of. the narratlve s1tuat1on First, Scudamore! s att1- :‘

tude (both phys1ca1 and sp1r1tua]) is descrlbed as d15301nted and then

we . rea11ze that Br1tomart shares h1s pred1cament Her bo]d pursu1t R "
| : .

.
[

2

i
’ agpect, the str1fe ﬁnth1n wh1ch a11owed her to stray from the path of fﬁ
her quest' ) . ' %
. .. . SRS - . o \/ ?"é
"1t was not Satyrane whome he feare, ~ . o e .- N
But Britomart the £1owre of, chastity; - N » E
* For he the ‘powre of chaste han s might not beare, . : £
- But 'always did their dread enzounter Ffly; -~ : - ' w ]
And now so fast his fegt he did apply, « .. - T : {-é
* That hr has gotten to.a forest neare, ' oo e . %
+Where he is shrowed in security. Lo L e L . A
The wood they enter, and. search everie whore, © L - : : O
+ They séarched diversly, <a both divided:were. ' 3
(111:xi-6)
N y
% ’ : 7’
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3 “Fayre Britomart so long him fo]]owed S
That-she at last came to a fountaine sheare
" By which there lay a knight all wallowed e
Upon the grassy ground, and by him neare [ .
- Mis, haberjeor, his. helmet and his speare: . E
A 1ittle off his shield was-rudely throwne, . S
On which the winged boy in colours cleat® T R
Degeincted was, full-easie to be knowne,s n -
And ‘he therebyf where ever it'in ficld was showne. : . .
. ST (TTLxd; 7 my emphasis) o
: . ' .
Spenser\s 1mages of*division.are 4n the foreground of this

2 - Y

scene. Prov1dang ﬂhe perspect1ve are Spenser s rhetor1ca1 tw1st1ngs

.

wh1ch uTtlmately confuse time and place and contr1bute to a sense of
confus10n o ; s ‘.J s Do

Scudamore has "rude]y throwne" as1de his. armour;. the coat of mail,
-helmet, spear and shield are _1¥1Q§Q fr?m their owner. This d}vested .
“‘att1re symbo11zes his d1v1ded 1nner self, a d1v1s1on whwch we understand
der1ves from me]ancnu1y, since th° "ground“ upon Which he is sp]ayed
(st 7. 3 4) is traddt1nna11y asscc1afed with the me]ancho?v humour.
, :Scudamdréts shield po1nts us to.the source of h1s me]an'ho1y, on 1t
the figure of Cupid is depécted, servwng as-a remwnder of his frustrated
obgect1ves-—-the rescue of Amoret Amoret rawsed w1tn PTeasure the
\daughter of Cup1d and Psyohe, is 11edged tQ\i//damore who 1s "Cup1d S
: M Th1s as§9p1at1on of Amoret and Cup?ﬁ 1s made in the qenea]ooy,
catalogued in the Garden’gf Adon1s (III -vi- 50 53), and here 1t seems to
indicate not bn]y Amoret 3 conneca1on to P]easure, but that Cupzd 1n
_harmony with Psfche (spirit), 1oses h1s negat1ve attributes. As
\Scudamore throws aside his.shield, he symbo]1ca1]y alfandons the con-

- ri1iarorv aspect of the task to whigch he is. pledped His despair ray
Al < \
, be contrasted then, to the "cclours c]eare“ on the sh1e1d their clarnity -

serV1ng as' a contaast to the physical ev1dence of Scudamore's 'deface- ‘;

. \

‘ment' through despair. L1ke Verdant who divests h1mse1f of h1s GVWONV “

A




NP2 N S S O I
' &?h;.it qreec.pity uas to"see/ Him his nobI]Itj so'fouI,deface" (II-‘ . ‘
~xii-Ié§L we find ScUdamore."His ?ace updn the Qround" ", did ghov-'
K eIiné f;' (st 87‘ Spenser stresses 1nner d1v151on' Scudamore groans
‘Yas if h1s heart were’ peeces made" (st 8), erduring a sorroW wh1ch
paraIIeIs Amoret‘s torture Moreover, both Anoret. andﬁScudamore suffer
fram “the sharpe, steeI" wh1ch "dath r1ve her keart in tway" This -ft ,
pattern of d1v1s1on imagery is cont1nued Iater 1n Book III as the !

fire which d1v1des,Scudamore from‘Amohec did itselfe divide..."
C(st. 25) admitting Britogart te che presencé\of°the tapestnies; in
,"themselvesydescr1b1ng Cup1d s tra1smutat1ons and d1v1s1ons (st. 38).
Britomart wanders and is 'd1v1ded' from herseIf and her quest as.
" Mars becones predom1nant in her makeqp/ ‘She becomes Tost even as she P
_jgﬂifgL(III—x175) pursues OIIyphant the homosexuaI (st ‘4 1.4)
:embodiment of “F1Ithy Tust” (st. 4) ) The imagery of d1v1s1on beg1ns Y

.as ané wouId expect, when Britomart Ioses ‘trael of OIIyphunt Srq— “
‘n1f1cant1y, she searches for OIIyphant expect1rg “T'empon her pu1ssance

\(st 4) in the rescue of the young man OIIyphart seeks to rav1sh

Br1tomart 1ntemds to ‘use force td»effect the rescue of the young man,.. w ~

- :

Just as she Iater “will expect to. rescue Amoret thr0ugh mart1a1 power.E

L1ke Scudamore $ deSpa1r, B?1tomart‘s Mars= I1ke aggress1on is’

fy

a d1v1s1ve qua11ty and an 1mped1ment to act1on The symboljc "fountaine

sheare" by wh1ch Scudamore and Br1tomart meet is thus uItIméter rela-

‘ ted to the Iarger metaphor of d1v151on-— Br1tomart—-—1n whom Mars ‘and,

‘Venus, Love and Nar, are~d1v151ve and in whom Mars as conf11ct, is thereby dom1nan .
The 1magery of d1v1s1on seems to proceed from the centraI symbol |

of the fountain divided. For examo]e, since sheare ﬁﬁy mean both . .

d1v1ded and sh1ny or cIear, the. founta1n 1maqe serves to I1nk the d1v1s1on

R N
of-sou]-wh1ch the melancholy humour produces, to the "coIours cleare"
_ S . .
' . 3 / .. : 5 .
. ’) \ N .\ . ‘ . o .



descr1h1ng Cup d. Once more, the im&ge of, the "fountiine sheare®
. "\

reca11s and $C emphas1zes the meaning of the line' (st. 6), "They searched

d1verse1y, 50 ooth.d1v1ded were" Br1tomart d1v1ded from Satyrane
conms by haiard-upon the d1v1ded fouhtawn - for fsheare"’h1so 1nd}cates‘ '

)

a_swerving frcm ones course of action. The fountain image, reinfgrced

. by the divisicw inmges discusséd'above‘ is thus a centrallimage intro-

"o

'ducwng us to t-e inner exper1ence of Scudamote!s despa1r, wh11e ac-

-

curate1y ref]c t1ng the narrat1ve s1tﬂat1on It is n0‘surpr1se to.

LY

f1nd that Sper\er-1n the next stanza de11berate1y reinforces ‘this idea ,.s

¥

o e a2 e N P
. A%{.ﬁ@ﬂ%ﬁfl&'fmpﬁﬁ‘iﬂaﬂ Hy -

‘ -}

_ through kngrr torlc First through rhyme we progress from the 01051n9 ' -
V coup]et of st= za 6, to the "fountaine sheare". -We are then taken BT ‘g

from "the fOL“taiﬂé sheare" to "by him neare" (1. 14), . after wh1ch o

we are 1ed int> the contradwctory phrase "a Tittle off" (1: 16).

‘ - . . , e . L
F1na11y 'Yude' .« throwne" suggesting both despa1r and d1v1s1on, completes
O] A . ’ s ¢ .

the Phys1ca1 ~d psycho1oo1ca] 1andscape : L

e et Tt -

PrE.

As we sg« ear11e?, rescue from "]oves spoyles" is f1na11y

effected thYOLSﬁ Venus and not through Mars. The force which reJects‘

‘ d1v1s1on and r= tores who1eness 1s not Mars but Venus. These'uni-_

o
“D

Fying . attrwbu 25 are symbo]1ca17y conveyed ih stanzas 13-15 of Canto X7, -

)
: as.Br1tomart z-plies "Fit medc1ne“ to'Scudamore'S' rief.’ Qpenser al]ows’g

us a g11mpse f*‘the pos1t1ve character1st1cs which Br:tomart must f
\. '.
cultivate. He momentarily ‘abandons the rhetor1c of d1v1s1on and a]lows

Britomavt's "Tzeling words" 11terat1y to raise Scudamore up, enabling

-

her "to redzes- {st. 20) his sorrow. The restorat1ve grace in her "words"

- : v N - -
R A SIS TOE TUREL 1) Y P T R NS -t L S VO

and in her ”h‘*d" "at Tength persuaded him-(Scudamore) to rise" (st. 2m).

NS R

With these Ver »s-Tike attr1butﬁs in mind, the reader may proceed with

oL

ey

: Bh)tomart to “"e rescue of Amoret Brltomart's empathy 1s expressed

'.best by Scudari-re, who conveys to us the rea11ty of. Br1tomart's p051t1on

L}
Y
Y

t

502 2002 e M b5 YR A 5



Ve % RN SR Yo 0, S

Vg

e . N - . -
- . .
. ]
bl . [N °
. . ' .
[ B < oo .
[

~  +when heQexcleims° ", what cou]dst thou more/ If shee were th1ne and

*

thou as’ now am 1. (I1I—X1-19) .‘ o . -

3

.Y ReC1nrnra1 Love :_‘ ~{> ;
R The fwgure of the hermaphrod1t1c Venus symbo11zes the reso1ut1on
-.of the Mars-Venus conf]lct expressed in the 1magery of d1v1s1on dlscusseq

above for 'the 1ntegrat1on of aqgress1on and erot1c1sm 1t conta1ns

d1rect1y exhwbwﬁiﬁthe unifying and restorat1ve _powers, of 1ove 39‘More-' ~

" over, the exot1c 1conggraphy of th1" Venus, so thorough]y catalogueq ‘

Lo a0

L hy critics, also descrlbes the reclprocal qua11t1es of. Tove. " In

et \
‘Venus Hermaphrod1tos two d1V1ne f1gures of 1ove,rHermes and Aphrodlte

Y

Jo1n i merq1ng ma]e and female attr1butes in the Venus f1gure and
. suggestlng that mutua] exchange of. 1dent1t1es uh1ch F1C1no f1nds

central o' the ach1evement of rec1proca1 love. In this | figure d1V1swon
' \\\
/feognc1led L : =

. -, 1§ thus fully ]
A ‘: . Through th1° Venus therefore we move beyoﬁﬂ P]ato\e\aescr1ptnon '

of the two-fold nature of Love synbo11zed by the Earthly and’ Heaven1y

" Venuses-42” Ficino! s 1nterpretat1on of these Venuses. (the Angel1c Mind

‘ ‘-" d1rect1ng the heavens and the Vorld Sou1 conta1h1ng ‘thé power of gen-

L]

erat1on) s 1nc1uded 1n the synbo11sm of the Venus hermaphrod1te who .

. "‘ '
carr1es both thevsp1r1tua} and generat1ve attr1butes of Love 43

>,

'. 39

A]asta1r FowTer Spenser 1nd -the Numbers of T1me) p 182, ¢
. 40Edmund Spenser '‘The Faerae OueEne) Book Four ‘ed. Ra Hefner L .
from The: Wprks of Edwmund Spenser, A Variorum Ed1t1on, eds. Edwin Gr }aw,,
Charles Grosvenor 0sgood, Frederick Morgan Padelford (Baltimore:” -
‘Johns Hopkins Press, 1935), . p. 23] g

Wy ) L
4]A1asta1r Fowler; Spenser and_the Numbers of Time. p. 163..

42PTato The Svmpos1um, section ]80 ¢, pp. 45- 46

43

Mare111o P1c1no Conmentary on Plato’ s‘§ympos1um p 142;?
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W

. Distinguished by. mythographers as the Cyprian Venus-’(E;jj;~ k

IV-X-40), this ftgure is. siqnificant]y 1inked to the androgynousAI§B _‘_ -
we neet in-Book V.- }t js, 11kely then, that Qpedsen chose this Yen

as the vehicle for the idea of r°c1proca1 Tove so that He cou]f in¢lude

) w1th1n the range. of th1s symbol the sp1Y1tua1 and generafﬁﬁe aspects

of the prophecues 1n1t1ated 1n Book III and fulfilted in Book ) through

the roya] f1gure of Ps1s‘“ Spenser ‘thus e]evates Br}tomart 'S quest

beyond 1ts earth]y goa] and suggests its transcendenta] 1mp11cat1ons

through the Venus hermaphrod1te 0n1y she possesses "The fatall SN

purpose of d1v1ne fore51ght" which she app11es in Yestined descents“ ’ ‘
'(IIIq111—2) Coe . - .' o S :

~

.

Th1s v151onary aspect of the. goddess is 94038Cted by the crys-
ta111ne 1mage qf the altar upon wh1ch Venus rests ‘The a1tar'1mage,,
so clearly part of the 1conograpﬁy of tove Books I1I ahd IV set forth;' ..?

-~

will be contrasted with Spenser descr1pt1on of Cup1d's more opaque

y’

a]tar My contrast wikl provide conv1nC1ng evwdence of the change in
values Spenser h1gh]1ghts in Book IIT as he w0ves from S1mp1e Love to
his concern in Books IV and ‘/£7the rec1proca1 f]ow of Love character-

1z1ng both Fr1endsh1p and 4ust1ce

In the ana]ys1s whlch fo]Tows we W111 see that although Cup1d and
Venus share some aSpects of a common 1conography it. 1s d1fferent1ated \
by its app]wcat1on In Cup1d worldly values a1one are d1spTayed. 1n
Venus there is, a conaunctlon of tempora11ty and eternlty Cup1d

vy Al

b11ndfo1dedaand aCCOmpan1ed by a dragon (symbo]1c of chaos, as @ Book

| 1
III of OV1d ‘Metamnrphose s) whose vision is almost 1rrevocab1y 1mpa1red?
s d1st1£§ﬂu$hed from Venus The draqon cannot‘see at a1t and she -

cannot be seen fu11y for she 1is ve11ed from the s1ght of the profane- and

., has as her fam111ar a serpent (here as 1 w111 1ater demonstrate symhol1c



-

hlﬂ‘
N

f:‘1t symbo11zes) is merely pass1ng ;' that is, 11ke the pass1ng paoeant \

LA e A At A R RS e i e T - AL T ST T

..\ ~ ‘e

of .generation and casmic unity). While both.figures.are’liﬂked .

-

B ‘.. . < . Y . . . .
by these symbolic accoutrements.they are specifically'd1fferent1ated

P

- .by Spenser's -description’of the'altars upon whichathejjrest. Cupid's
,~a1tar,'as we shatt see, isTaccessib1e and easily described, while that
. of Vénus‘defies description (1ike Venus it is thus 'vei1ed')'and'g%ves

_up its mean1ng only when v1ewed as part of the 1magery of transcendehee

'accommodated by the hermaphrod1t1e f1gure Through 1conograph1c vari-

ations, Spenser seems to invite a comparatwve study of Venus and Cup1d

. the pdet1c statement wh1ch emerges fvom the comparison of these two .

‘symbols of S1mp]e and rec1procaT Love respect1vehy,-revea1s not on1y

$penser's v1ew of the sacred nature of generat1ve 10ve, but also its»

* place in the ﬁrophet1c vision wh1ch 1nsp1res Br1tomart 5 quest

v ° K]

The Two Atars of Love

In tne House af Busirane, tne b]lndfOTQed “Image of Cup1d stands

on "...an, A1tar built of Pret1ous stone/ of pass1nq Valew and of great

..renowne (III -xi-47}. L1ke the altar upon wh1ch -he stands, Cupid, as
we have come to expect repzﬁsents on]y passing va1ue' 'passing’ of

course, 1nc1udes the mean1nqs of ooth 'surpass1ng exce]lence and

"trans1§2t both of wh1ch are carr1ed in an 1ron1c sense by the Juxta-
AN
position of value and fame (0.E.B. pp. ]4u2\1443) Snenseg; here

suggests that the value of the a1tar (and the trad1t1on of’ s1mp1e Tave'

in Bu51rane S cast]e‘,1t 1s trams1ent ahd ephemeral At the same t1me
-'

‘Aby the’ c]ose Juxtapos1t1on of va]ue1 and renowne the poet 1ron1ca11y

*

'vo1ces the wor]d]v op1n1on reoardtno this altar's fame and exce11ence

In the Temple of Venus however the "Goddess" ,‘,5:- ’

[
’ '
]

-

34

L]
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d1d stond B o . o/

” 'Upon an altar of somé costly masse, . Lo

hose substance was uneath to understan: . ’633 L

For neither pretious stome, nor durefull“brasse, ® co
Nor shining gold, nor moldering clay it was;
But much more'rare and pretiois to esteeme, )
Pure in aspect, and like to crystall glasse," . -
Yet glasse was not, if one did -rightly deeme; '

' But being-faire and’ brickTe, Tikest g1ass d1d seeme.

(Iv-x-39) .
I Y I

"Venus, unlike Cupid, stands on an unnamed substance which seems t
- surpass all nominal value. Beyond mutable clay-and 1mmutah1e'§01d,
. it is so "Pure id aspect" that even 1n.apbearance,'its purity is,

manffest:_"Pure’in asdect", because bof Venus: obvi ous astronomical

connecttons also carries overtones‘et the‘asthbndmtcal meaning of,\'\
'aspect‘ that ﬁs the way in whhch the heavenly bod1as look upon o
each other c; upon the earth from the1r relative positions. The mean1ng

o

"appearance presented to the "eye" (O . 107) JS ‘the primary one.

»”

The mOdlrler, pure, seems 1o nega,e the 1;1us1ona1y qua1.ty which
‘:'Spenser genera]]y attr1butes to anpearances (a commonp]ace for examp]e,.
in cr1t1C1sm of the Bower of B11ss) The substance "Tike to cnysta11
glasse” has a trans1ucent quality-which may be contrasted tq”Spenser s,
descr1pt1on~ef Cup1d s more opaqua. a1tar The Venus a]tar has a c1ar1ty..
:wh1ch suggests the v1s1qnary aspecc of the Goddess. _ “:
| At thts pownt perhaps we sheuld reca]] other symboTs 1n ‘which

g]ass 1s S1m11ar1y used‘ the "Ven:s 1ook1ng 91Q§s" and the "g]as/y, .
Qq1obe"'of Merlin's deV1s1ng are, 11ke the crysta111ne attar, 1mportant‘ 5

Venus images; they are veh1c1es of d1v1nat1on and are 11nked to the

‘\: generat1ve aspect of Venus. The 1C0noqraphv of the m1rror g1ass

.1mages suggestS\that Spenser S prophet1c 1nte#pretat10n of aenerat1on

_. ' 1s der1ved from the ‘tradition wh1ch ho]ds&that “the réflection of an_

’1mage w1th1n a m1rror is.an"obvious ana1ogy to reproduction!

-,
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For examp]é, in the medﬂeva] poet Jean_de Meun; the mirror jsisynmo]ic
| of‘the chtire generative prbcessl“aS'weli as a symbo] of Tove's birth

in the mirror of the eye". The association of generat1on and proph~
ecy is thus supported by Spenser S use of the glass symbo] 1n thé ftrst
prophecxes-and aga1n in the Venus Temple. Fo1low1ng trad1t1ona1 usage
Spenser 11nks generat1on to prbphetic v1s1on ty contrast1ng 1mages ‘of
51ght and cosm1c unwty to 1maqes of b11ndness and chaos.. Ne remember

that Venus s ”d1v1ne fore51ght" is 11nked to ”dest1ned descents” (III- -

111-2), and recognize the the 1mages of gla .serve as f011 for what
Spenser emphas tacsimile of 1ove, the "Image” of Cupid, :

Cupwd' "Image" doesinot ef]ect’/ 11neage of’ k1ngs, that is, the

"Image"” of'Cupid cannot mirror aenerative Tove. Unlike the visionary.

vehicles which are the property of Venus ard 50 carry her perc1p1ent

1

attrwbutes. Cupid mere1v shtnes “Nith h1s owne 11ght-- a light wh1ch
-..,

.8 compared to Ir1s' "d1sco1oured bow“ The a]]us1on to Ir1s rem1ndsl

'

us that 11ke the Greek Coddess who d1splays tne ra1nbow as her sign,

Cup1d 1s ‘not Lave but mere]y a messenger of Lovc The idea of ref]ec-
t1on 1s aTso 7ert1nent for in nature 'pr1smat1c coJours are refTected’,

by means of a natural 1nter10r 13w, ,Thus Cup1d's “owne Tight" 15;

-

. in truth on]y a reflection of the 1aght of true love and is furthermore

*
0

"a d1stort1on of'th1s sp1r1tua1 111ht— "d1sco]0ured”\suggest1ng a-
‘ _d1VTgNQQ of 11ght‘pr sp1r1t proceedwng, we may q’nc]ude ~from Cupid'
!:'infer1or nature - (0 L.D. p. 516). Frbm Spenser s use of Opaque quht and
Jimpaired v1s1on as metaphors for the Tack of sp1r1tuataty 1n Love, b

“ our thoughts are .moved towands the amb1gu1ty of the p1easures CUpwd holds-.

44Alan M. F Guﬁhiwﬁhe Nlrror of Love A Re1nterpnetat1on of,/
The, Romance of the Rose, pp. 267- 268 :f L

‘Ah




.man remedye." This enigmatic statement warrants consideration as does

L}

To further embhasize the difference between Venus and Cupid,

Spenser{‘as 1 noted gar1ier, places a wounded dragon under Cupid's

1eft foot; the waunds of the dragon are, of course _ in the_ eyes which

are "..:with a shaft" impaired "That no mah forth might draw, neno - ¥

o)

< et

“ the equally obs&ure epitaph beneath Cupid s feet:'@unﬁo‘hhe~Victor of

‘consuder the attr1butes of the V@nus figure, for in Venus Spenser

~stydies of both h]asta1r E0w1en'and Edgar Nlnd quooort the 1dea

fhe Gods this bee".* I suggest-that indeed no man can remedy ,that

B]fndlchaos entwining Cupid's feget; only the "ictor of ‘the Gods.

- can endow Love with order. and visioh - Who is the V1ctor of the Gods?

I will answer th1§uﬁuest1on by turn1ng away from Cup1d to further

‘
-

draws 'Love Victorious' s the Venus Victrix who s1gn1f1es the.warfareM

of Love. This figure is theé Venus’ who-has donned the weapons of her
"opponcntt ‘Dwana, ‘Mirerva and. ,’xars 45 ~¢pen°er in join**his '
mean1n6't0 the Venys hermaphrod1te flnas a f1tt1ng resofut1on to '. -~
the\Mars Venus conf11ct thCh underlies the tlemes of Books I}I and IV 46

. Th1s conJunct1on-oY mythwc f1gures-W1th1n‘the hermaphrod1t1c symbo]

is descrwhed bv Alasta1r Fowler in hig d1scusd1on of ‘Book III as the

.

Book of M1nerva and Venus, thlS study also prOV1des a deta11ed ana1ys1s . é

~

" of the 1Conogranhy of Britomart as Minerva or Venus \1ctr1x, conclud1ng

. that Br1t0mart 1n th1s éggect of her character, ends the destructive

tyranny of‘Cu;nd whwch Ehe drabon symbo1 descr1bes 47 The jconographic -  -.

I have nLt foruard however ne1ther one of th(se cr1t1cs.nas recoqn1zed

N

. how for Spen&er this Venus, who "...1n shape and beauty”)exce]ls "A1] . {‘ :

. -5 o o '
¥ “‘P‘L & . w )

Edqar Wind, Paggn Mysterxes 1n the Rerawssance -pp 91 92. -

’ 46Alastmr Fowler, Spenser ﬁnd the humbers of T1mQ3 pp. 130-131.
47 N :
Ibid. p. 128, ~



other Idols which the heathen aaoré",'is'supeﬁior to thg.mere "Image" ‘

' . . ’

of Cupid before whom: ‘ : - .

2%

...all the pepp]é}tﬁatlamn]e hous T et L ‘ i.~
LN Did. to that Ymaae bowe their humble knee .
- And of t .committed fowle Idolatree (I11-x9-49).

.Clearly the worghip of Cupid is idovatrOUS{ Eut “the worship of Venus
:7 1 ’;' ‘analtherefor ue Love; is-a_;uper:;r purstit. The Ldve she synbo]iiesﬁ h
i¢ spirftual, mo}é refined, qnd as he.desckjbes the T ép]e of venus, 3
Spenser's 1aﬁhuaqe'now indiéatés thig cﬁahge,ﬁ; vg]ués; as he moves
froﬁ simple to raciprocal Love,fffom Cupiﬁ/EB\Venus, épgnser's métd- ‘
phors. draw from.Nafure.aﬁd pointaEOwards festorative gracépk For ex-.
aﬁBTe,'Venus is dpegn.of the seaé, the winJ, tHe abundant earﬁh and
{; [ "  the flowers of desire (IV3.744—4§). As.Goddéss of Love, she Js the
‘ ‘ Qeri;source of Cféat%on, fEﬁe“foot of aﬁl that joyous 1is" (IV-x-47). |
Beiow, I quote in fu?i Jayne~Sears‘Réynold§ on the d}vine‘ .
gréatﬁvity'of(Love.; The impoﬁﬁapce of the creaﬁjbn myth 1h-800k‘fv
is pdrﬁpouﬁt,<riva11ihg‘tﬁe—ﬁ§£ﬁ in'?ﬁe Garden of Adonjs in sin%iffl |

. 4 -icance and foreshadowing SHmcer's use (in-Book V) of. the creation

-

o m&th'from'The Symppﬁig&} Love, asusymbolizép in the hermaphrodite,

L is the"iﬁage of order and unity-ubob which the_poet qj11 build a subtle

.
~ :
"

. definition of Justice: S ‘
RS A S ¢
In order to emphasize the power of Lové as the
creating force ; Fitino breaks down the the Plotinian
process into clear steps in a time order;-describing
for each sphere of being the effect of Love moving = = .
over chaos, and it was from this that the Renaissance -
theory of creation as Love's giving order to Chaos: . . "%
N Yad its immediate source, though the ultimate source,q
. R ‘ is 'of course 'the passage on creation in the‘lj_mggg_s_.

“ S

e ‘From-Spensér‘ﬁ imagery of natural gfowth desﬁribﬁng this:?Great Gog

i

7 ‘ .
R, S ‘ - , e s S .
- v " .

)

'48Marsi]io Ficino, Commentary on Plato's Symposiumg p..126, note 20 .
v . \ T e ' Lo
T wd L : ) * . L, o



- - of men and Women queen of the air,/ Mother C Laughtcr and welspr1ng

of b11sse » WE aro made, aware of the e]ements of creation, earth
j “ ,h‘ ’ ~air, f1re and water as they are gathered 1ntb\one:rep051tory, the
heraphroditic, Venus | ’\ A B | -
Tradttidnalﬁy the andrc?ynous figuré‘is, for tne a]chemist} an
"3 <emblem of afhe fifth element, the quintessénce of~generatdve power,
TheAbhdes phers' stone cdmmonlu descr%bed as a crystal is another
\symbo] of Jhis power.none imbued with the same divine'mystery‘ Like -

the Altar of the Venus hermaphr011tos it is tru]y a substance "Uneath

i ‘ to understand“, hn]ess of course, one‘has achieved the highly inte-

grated state of being the symbo? represents - the go]den sta
A (
sp1r1tua1 unity. Both Venus and the ]tar she stands upen seem to

\ . expreSs “this ancient comp051te oF/ﬁn1ty, Rnown to pract1t1oners of
hermet1c tore as the fixed volatile:

anuughahuc a1cnem1ca| art the male gnd female .
© ‘principles unite. The issue of this marriage -
. is the ohilesophers' sgone, the emblem of manis: '
. nerfection - a hermaniigdite.. This perfection
‘9 is attained by wniting the fugjtive-female with . CoL
the fixed. male.49 3 ; R

The vo1at1Te 15 the evaporat1n0 mercury . rema1n1ng at the bottom of

-,
- 3

‘the vesse1 the reoenc111at1on of the f1xed and the vo]at1le is rep- '

-/; resented by the caduceus. In Spenser and the Numbers of- T1me50

A]astair Fowler discusses at ]ength‘the variety of-interpretive pos-
N siblities for this jmportantfsymbdll'JHis concTusions'support thé -
r ! . : .

“égi R intereretations of the Venus Altar I'have suggested above.. His - '

\
., . f N

. o 49Kurt Selignan, Maqec, Sup naghra11sm and Relwgyg_ (New
- ﬂbrk ‘The Un1versa1 L1brary, Grosse -and Dunlap, 1968), n. s?

3 - : 50

Alastair Fow]er, Spenser and the Numbers of T1me P” ]57'" s

159, p. 23, ‘ - o | T

+ + -

~r




[N
PR L R P N

»

Y arqument sugaest1ng the caduceus as an~a]ternate symb01 fen the her-
maphroUTte a11aﬁts to the eterna] character of’ the generattve process
" Thus, by syub011c expan?1on the g1ass -1ike attributes of Venus Her-
maphrod1te, 1nc1ud1ng the a1tar -carry the same symbo]1c mean1nq
as does the caduceus - s . o a T ' .
Nh11e I do not mean to over]ay the éoetry w1th 1mages of the ;,
a1chem1ca1 process, 1t seems 11ke1y that Spenser refers to th]S sacred .
art as a metaphor for - sp1r1tua1 enlightenment uslng the symbo]1sm
of’alchemy to remind us of the sacred nature cf the generat1ve power,‘ ." .,\'
Venus' A]tar; by both the amBiQUOUS:yet’luminous quajity of its des- ?-‘1
cription, seems'yet another'emblem'of the uh11usophers;.stone- and,
this elusive substance becomes part of the spurwtuat symb011SnL0f
~Britomart's quest 1nc1ud1ng w1th1n its. metonynlc range the g]assy
| globe and the Venus. mirror wh1ch prdphesy the pro11f1c tempora] un1on

of Br1tomart and Artega]t AP - “ . R

o
a

. The aTchemical metaphor -aside, even the beauty wh1ch Venus

possesses must be understood as a compos1te pr1nc1p1e a un; n of

oppos1tes for whtch Venus is the vehwc]e Thus her béauty is a mani-
festatloﬁ of her power to achieve concord or un1on over the var1ety e l" :
(i.e. d1scord) of e1ements in whiz h 11es the or1g1n of a]T th1ngs

P1co della M1rando;a wr1t1nd “On the General Nature of Beauty out11nes

- - the phw]osoph1ca1 meanino of the 5eauty uhtch is at the heart of

: Spensef s portrait of Venus. Hers 1s a brief excerpt containing the:
- essence of hts meaning:, . -_( o BRI

- And since the constwtut1on of created things it
;o 1s necessary in that the union overcomes the.strife
‘ AR othcru1se the thing vould perish because its ele- o
I .. ments would Fall apart} - for this reason it is satd e e
e by the pogts that.Venus loves Mars,, beca Beauty.,’ _ -
“which we call Venus, cannot subsist witho contraniety; : ‘

~ N .~ . e

'
. - - . . N : Q
. ~$ : , '
4 B . .
. . .
N R R
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' - -Bites 1ts own ta11

. 1nstead that symbol” of perfectTOn and etern1ty, the serpenﬂ wh1ch

.\Professor Wind, in the last part of this atotenent ‘refars to the a

patible’ w1th the serpent's cont1nuous presence in the "superce-

R N 3

4

‘ . .
and that Venus tames and m1t1qates Mars, be~
cause the tegper1ng pawer restrains and overcomes

strife and hate wh1ch pers1sts between the contrary =~ .
elements 51 ,

-

§

Not on]y does Venus exce] a1l others in beauty, but th1s-l Lo ' -

beauty may a]so be understood as’a manifestation of her power over

i

f{ime The Just1f1cat1on of th1s Iast 1nfe?qpce 11es in the mean1ng

of the symbo] wh1ch accompan1es the f1gure of the Goddess, the snake

wh1ch "marks Venus as endur1ng wh11e time endures 52 Vénus® com- .

K panxon ‘is not a symbol of: chaos Tike Cupid's wounded dragon; but s ‘jé

-

v

CA serpent's ta11 turn1ng back on 1tse1f is an

image of eternity or perfection.. .Time issues frdm . - o . A
Eternity (and)...the Tinear progression .of the .>. . . R
serpent depends on its ‘attachment to the topmost sphere . : e o
'where its tail c011s “into a circle. 53 e ‘ \ o

idescent of a sp1r1tua1 force show1ng that th1s movement is com- @ .
\ ., . . ?‘x

1est1a1 heqyen".' Th1s 1déa is bas1c to Neo-Platon1sm and is the

PO Y'TT T ST I

‘foundat1on for Miss U1T11ams remark quoted above Thys Venus, the .
T symbo1 of reC1procal flow in Mature,. is enc1rcled %nd f1ved partw-“f 0"\ ' .
c1pat1ng in both t1me and etern1ty @~, ; ‘o \,' ‘ . N f
.both her feete and tegs together twyned o ,g

':h1thoughlbound, he¥ upper torso and .head are free and'responfive

UnJver51ty of Ca]1forn1a Press, 196657 PAEE

were with a,snake, whose head and ta11 were fast ' L.
comb1ned (IV ~X- 40) » \ .

e B e @D

f(st. 55,56) suggesting the: canventional correepondences'betheen‘the

R T W R T e

,S]Edgar~wind, Pagan Mystehies in the'Renaissence, p. 89,
. “ M -

52Kath1een Willsams, §penseh ‘World of Glass (ﬁerkedey{‘

N
at

53

/7
I .
b RSN I,

Edgar Hlnd Pag@n Myifer1cs in the Renaisnance p-\266'

-

= ™

-~ - »> . ¢

) /



.hermaphrod1te S1nce adament" ar d1amond 1s an element hav1ng “con

. ) n ‘
" Inc., 1960), p. 293, R s

B R R T N T ST S AR U SER L pumptsens i £ i gt e e

[

:head, reason and the trad1t1ona;ﬁfreedom of the, sp1r1t Her paesions
_spec1f1ca11y are bound for creat1ve generatwon occurs w1th1n the
boundar1es of time 1n etern1ty Th1s 1mage-comp]eies a. pattern of
b1nd1ng 1magery, the outTines for'which are d1scern1b1e 1n the Bower

jof 87159 (II-x11-77\82) _There Venus-Acras1c; once agawn ve11ed in

" a. "§ubt1e web", seduces- Verdant~Mars (st 80). The sequence ana11y

’

/’ .
shows her as ound-—-oub teTum , First uqder the net thrown by the

“ 'I B
Pa]mer and u1t1mate1y 1n d1amond cha1ns,'"cha1ns of adament" (st. 82) .

v ~ \7

'(Q,E D. p. 20) Mith similar cha1ns Br1tomart b;nds Busirane (ITI-

x31-41) and causes FThose dreadfu]1 flames" c¢f unbridled passion to

-

.be "quenched quite Tike a c0nsumed'torch " The crvsta111ne or -diamond |

. cha1ns of the b1ndwng 1mageny are part of the Venus- Wars '1e1t motif ¢

cu1m1nat1ng 1n th1s fvnaT image of the snake wh1ch eno1rc1es the ‘\ .

4
[y

tradwctory and fabu]ous propert1es“ (Q,E,D/ r. 20), it seems 1:ke1y
that th1s is the g]assy substanc° of both the cha1ns and the a]tar
‘TﬁE*Eaduceus, the a]tar and the ido1 of Venus - 1tse]f are all 1ntr1c-v

ue]y related to the symbol1sm of the. ]oadstone and u1t1mate1y bvnd1ng

~

‘:1maaery too partakes of 1ts mean1ng s1gn}fy1ng,the unity of sp1r1tua1 v

perfectwon o . . Fo. \ L

' Bondaqe by the inake also suggests that the pass1ons are ordered

‘~and¢by th1s 11m1tat1on the1r finiteness is expressed L1m1tm charac~

- 54

ter1st1c ‘of va]ue, de]1neates both order and var1ety (an example -

°

'_may be s1mp1y drawn from the granmat1c progre551on of good- better best)

»
and 15 Cat. th1s pownt in The Faer1e Queene,. a f\t statement, re]evant to

54H1ram Haydn, The Counter Rena1ssad€e_ (New York: Grove Press

&

L
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:f'tuaI) aspects of these ear11er prophec1es, for 1t is Venus who rep-

. for Renaissance art1sts and ¢h1losophers

. 1mpact upon tn° Renaissance. v1ew of art thar in any other ph11050ph-:

pd A o . LM E e LIS peepee erp et S

S
the h1erarchy of Nature as weII as the 1cononraphy of the De1ty who
presents Nature' s processes ; % '

‘ The symboIlc mean1ngs of Venus Seem to. be a naturad evo]utlon
of the prophec1es 1n,Book III The tota] iconography of the herMu- ,

phrodite rewnforces both the WOrIdy (generatwve) and heaven]y (spﬁrw A

A

'-resents the sum of fhe eIements and who has'as her essent1a] charac-

teristic the transcenaAnt\QuaI1ty of cueatwvxty Like Brwtomart she

represents a creative con]unct1o wh1ch Spenser 1n the first prophecy

compares to an arbor vitae: . that Tree Whose big embod1ed branches ,A‘

- sheII not Tin/ TilT they to heavens high forth stretched bee."

L1ke the true nature of tecxproca] Iove the'ndture of Venus
iand the substance she. rests upon are vewIed from the understand1ng

of such as Scudarore. He _may apprecwate houever, that because this

N
-

; f1gure is hermaphrod1t1c, -she Tu]]y embodTes the pr1hc1p1e of recip- ..

s.

.rocaI flow and 1s thUS the perfect symboI of ErOS, the force which

‘reconc11es and resoIves the substant1a1 diversity’
of the elements of .being by lTetting them ke recog-
JDized as subjects and as central: 001nts of one and
the. same dyramic function. 55

Ernst Cass1rer po1nts out that F1c1no s Doctr1ne of Eros had greater

P ‘i

ical sphere. The tenswon which descr1bes the co1nc1dent1a oppos1torum'

’becomes a’ practwca] prob]em for the art1st seekwng aesthet1t harmony

' In Spenser, the creatxon myth becomes a yehlcTe wh1ch expresses the

e

: meet1hg of polarities in.a concrete 1maglnat1ve form: anh‘wn the

0y

-

. . {)" " ~
55Ernf‘t Cass1r0r The Ind1v1dua1 and the)Cosmoc in Repaissance’:
Ph110sophy: p. 133

e

1y
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\')'- : R D o Loy
hermaphroditic Venus. both theltorm end‘its mediafor, éros arennep-' _;‘
resented. BRI /.,‘ R ‘-°. ‘ | |
Shakespeare‘s *mage of C]eopatra as "IS1S" the "serpent of o ]
. o]d Nile" (Antony,and C1eopatra, L v- 26{ end Donne's heroine in | :. " ;

N\

Adescr1bes

‘as the onLy fngure in The Fdeute e_Queene ouannfwed LO identify both

- .The Second Anniversarie part1c1pate 1n thws symbo]1c trad1t10q Donng ‘

.

iy
s

Shee who was such d Chainé as. Fate emp1oues,
" To’ bring mankind, all Fortunes it enjoys; -

So fast, so even wrought, as one would tr1nk, . PR \
No Accident, cou1d threaten any :1ink.56 (1.1 142-]46) . Co ‘

'Thus Spenser, in making Verus a hermaphrodwte creates a- poet1c ngure

for thts central idea of Neo-Platoni smin the Rena1ssance.‘ 5

Because of the comp]ex interplay betweén the ideas of vision f.

‘
"~

and generatlon the Venus who- "Syre and mother is. herselfe alone/

. Begets énd eke concetves ne needeth other none" (Iv-x-41) emerges . o

57

the ma]e and fema]e po]ar1t1es of a 1ove re]at1onsh1p Yet Scud-

L]

, .amore | w1th happy‘eye" 5eeks out Amoret in the heart of the Venus

temp]e. Spenser surrounds ccudamore s capture of Amoret thh a th1ck

- c]uster of eye 1mages (st 48 55 56) to emphaSTze that the capture

"j effected in the name of blind Cup1d represents non recoqn1t10n of

Be1nq Recognttton, 1f understood to mean a clear v1s1on'of the 1over s -

:1dent1ty Or fullness of Being, is an attr1buti w1thout which rec1proca1

[

Tove cannot ex1st As a’ metaphor for Be1ng it ?s employed by Spenser

as a natura] extens1on of the v151onary aspect of Merlin's prophecies.

-

—_— ‘ . o

’ ‘'

56John Donne, The §econd Ann1versar1e from John Donne: Fhe-
Anniversaries .- ed. FranL “ane]y (Ba]tlmore Johns Hopktns Press, 1963),
B p. 96.. . L * [ R . ' ) .
. . . 57 a

Robert E11rodtg Noo;Platonism-in the Poetry of Spenser, D. 1307~
. ; S - T > *
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- . Spenser's idea of Love:howeuer proceeos fror -the meanings discussed in °

reIatIon to the caduceus, the altar and the Venus f1gure, it does not
.o now include Cup1d ‘the poet focuses 1nstead ugon the Venus f1qure, :

a symbol which trad1t1ona11y presents becom1rg and oe1n§ - asnects
N »

o . of the tempora] and the eternal whlIe Cup1d as wer have seen, can

‘ do-no ‘more than 1nsp1re pretence“ (IV -X= 56) Scudamore‘s "claim"
(0 £, D p. 1577) to Amoret as a aossess1on

A ‘. . " The 1mp11cat10ns wh1ch may be’ drawn from the above d1scu551on

suggest that through the Venus f1gure SpenSer returns to the 1dea of

4

an Eros whose funct1on 1s to unwﬁy the human and the D]VIH& thus’

Venus by encompasswng the finite and the eterna] acts as a veh1c1e for
-
the trans1t1on from m}th to h1story A1l her accoutrements ‘share 1n

)

o " this funct1on, even the "gTagsy qubeW-~ wherein Britomar§ .first re-

ce1ves the v1sion of the "Rose" and thus the 1mpetus of her quest,

° . .

1s ”L:ke the-norId 1tse]f” (III -ii-13). The glassy gIobe hoIds a

. as the Venus aItar If we remember these. spec1a] qua11t1es of both

-

the: aItar and the Venus m1rror, we reaI1ze thet Spenser, in these

o Tmages prophes1es both the phys1ca1 and sp1r1tua1 attr1butes of
. -

Br1tomartns Roya] ascenSIOn In the last stanza of h1s 4p1thé]am1on

> *l ‘“

A these same d1men51ons are brought together in an 1nvocat1on h1ch asks

o . ) the "H1gh heavens” to: ' ~,*: )
. “ t

. 'Poure out your blessing on us pIent1oust, ' oo Y
And happy influence upon us, raine, -
That we may raist a large posterity, :
Yhich from the carth, which they may tong possess, N
Hith lastinag happinesse, '
Up. to yolur hauahty pallaces may mount,
And for the querdon of theyr glorious merit

-~

“ - . M .
' S . a -
. - . -
. )

-~

NP

o ',vision_of history yet is deécribed with~the same‘de]iberate'ambigutty‘:

.

45
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_Art of the Renawssance p. £2, footnote 50.

L L T PN

&

\ -l L :
May. heavenly tabernacles there inherit, .4 -
Of hlessed Saints for to increse the count. (Epithalamion,
. . - 11 415.423)
The Venus 1ook1ng g1ass reflects the tenporal 11neage of kings dE-
‘scended frdm Brwtomart while the Ve1\ed sexual myster1es of the herm-
aphrod1t1c f1gure seem to 1nd1cate the u1t1mate'un1ty of body and"
soul, t1me and eternwty
Spenser's use ‘of. these symhols seemsvcomplicateq by the epi-

sodic structure df Books-TII and 1V, In‘fhct,‘i} ue'co11ected all

prophet1c or v1s1onary “symbols we cou1d°easjly see thet-they

" form a pattern of trac1t1ona1 syrbolic meaning. Renaissance artists - -

and ph1losophers 11ke 5penser, perce1ved .the symbolic value of thé )
m1rror to be thHat of an hourglass or clock 23. From Spenser s use of

PN

m1rror crysta1 -glass 1m=ges in The Faerie Oueene we may 1dent1fy

T1me as an 1ntegra1 part of ‘the v1s1onary 1magery and we may 1ocate

“the hermaphrod1t1c Venus f1gure appropr1ate1y enough as- the prfﬁary

symbo11c source for images assoc1ated not on]y with eternal “heaven1y

tabernacles but with generat1ve love and consequent]y t1me and h1story
The ph11osoph1ca1 background support1ng Spenser s use of the

propﬁet1c images may‘ge found 1{ the visiopary experience, of N1co]as‘

Cusanus which' rqvealed to th the re]attonsh1r of history’ to etern1ty,

and enc uraged him\.to rea£f1rm the Platoric beliéf that: . _everyth1ng

v1swb1e is an imaaq of the invisible, whic WQ cannot see except in a

mirror or an'enigma.PGQ ‘ o o S T

— A . o

3.

5

58 Edmund Spenser, Thechitha1amion from Edmund Spenser
Books T and 11-of The Facrio- Queene, ed. PRobert Ke1]oqq and Olive:

Stee]e “(New York: The { Odvssey Press Inc., 1965) p. 482, 11nes ”15442’.
' 59

Edwin Panofsky, Studwos in Iconology, Humanistic. Themes in the .

-

60 Ernst Cass1rer, The Ind1V1dua1 and the Cosmos in -Renaissance Ph11o-

soph x p. 53 .
i \

&
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b The va]wdzty of\Qﬁow1edge referr1nq qymbo]wca]]y to h1stor1ca1 est-

tence is. confirmed through the m1rror or. rlddle both of wh1ch become ' |
N

11terary symbols of a sp1r1tua1 force 1nteract1ng with the mater1a1 s

‘world. Plato's ana]ogy in the TOth Book of The Rkpubltc and the
\\\ . . \
f*“"xﬁ_ufdmous mirror image frqm-?hnst~Cor1nthjans are just two sources for

,the'ana109ue uhieh has provided rich and'pr0vocative oiscussions.for '
centurles The work'of Oﬁsanus ie particuiar]y relevant because his*
ph1losoph1ca1 percept1ons acknow]edge ‘the aesthetic trad1t1on which.

’. grew around the mirror analogy and extend the d1scuss1on beyond art

. 1nto h1story Throuah the m1rror, it was be11eved knowledge of
one's sp1r1tua1 dest]ny was - made ava1]ab1e fer pragmat1c app11q3t1on

Th1s ‘belief is both confwrmed and\expanded upon_ in F1c1no s Commen-

r

tary on The Sympos1tm1%here we 1earn that:
3 C the mirror becausé of qts’ hardriess  causes the. «
) spirit to stop on the 5urface, on«acc0unt of its A
* evenness and- smoothness, it keeps it unbroken; on .
- account of its refléction, it he1ps and 1ncreases v
“the.}ight of the spirit 1tse1f :

n The Faerie Oueene, Love f1rst perce1ved as an 1mage in the Venus
<
. m1rror makes h1s 1n1t1a1 assault on Br1tomart, mot1vat1ng her quest

_But 1n both the quest1ng knight gnd the reader, a trans1t1on occurs. “\

©
[

Both the POideP and questor move from the contemp]at1on of a ref]ectlon

to the contemm1at1on of a sp1r1tJa1 rea11ty fo11ow1ng the path Sug-

L

gested by the quotat1on above or-to use Spenser ‘S: metagpors - we move

from b11nd Cupld to the enlqmat1 s, Visionary Venus T 1‘«

i

~ N LA . R
. . . .
P ¥ M .
.

[

."-ﬁlmarsilio Fiélpo, Commentany on' Plato's Syhposidm, p. 222 v
N A R > R Ay N . . )
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. which breaks ‘the ,bbnds of f1n1tu4e and revea]s to»hwm the 1nf1n1te

:
-2 L.

y | - ‘ .
@5‘.“‘ R o ‘ : C

y . T v - .

. . , . “

CHAPTER 11 o
N ‘
Evos and the Transition from Myth to H%sfory.
1. vae’and Juefice ' .c‘ o o “ b

Most critics agree that the d1a1ect1c of d1scord1a concors s

’ ,1mp11C1t rn the metaphor of love as war62- and also understand Spen-

ser' 'S use of love as a metaphof'express1ng the union of 0ppos1tes 63

Thus far, ‘the focus of th1s d1scuss10n has been the effect 'the 1dea

-

of rec1prOC1ty hadaupon Spenser S hendl]ng of'thxs,theme;“how the

recip}oca1,f10w’bf'10ve is elevated'ébove the tension of coheord and

strife.anq hcwjthrbﬁgh Eros the : waracter of Br1tomart resolves these

Qppositions T

. ™S

As- Ernst Cass1rer has written, Eros "1ends man: the heroic pass1on

3

® .

un1verse 64. These teach1ngs, whxch are centra] “to the F1orent1ne

L S 3

Academy and thus to Efglish P]aton1sm, a]so 1nd1cate that through an

understand1ng of Eros the pr1nc101es of D1V1ne Just1ce may be revea]ed

;7

62§u<annp Murohv. ”ane and Uar 1n Snenser's The Faerie Nuéene". .
-‘ tovan in .ed. Kenneth Atch1ty (Hamden Connf

”3""1‘1:" v

'Anchor Books, The Shoestr1n§ Press, 1972)

~

and Fourth Books of Soenser's Faerie Queene. (Pr1nceton N. J

. Princeton Un1vers1ty Press, 1964) P. b6,

) L 64Ernst Cass1rer [he Elaton1ceRena1qsance in_England, .;ransll.
Jam B

s P. Petlygrove (Toronto Ne]son, 195?) p. 10,

A \

Thomas P. -Roche Jr., Ihe,K1nd1y Flame, A Study of the Th1rd' R

L3
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for it“is the l"power‘-of Tove which creates the seneib]e'wor1d and .

sustalns the wor]d of wdeas In The Facrie Queene we move

““closer to understanding Spenser's idea of Justice.$hrough the unfol-

. l A . . .
ding'of the;"poweh of Jove" throughaut Britomart’s qd%st-' Her pres-
LN
ence in the Book of Just1ce un1+es Spenser's ,i mages of Love to h1s

'S

Jdea. of. Justace

ﬁ!.w111 see below that Spenser presents the union between Love .

“and Justice- as the 'Rose' of Br1tomart S quest . Of course the quest "’

for the Rose has & 1ong h1stovy in Love poetry, but Spenser emerges
X the f1rst Rena1ssance poet to t1e th1s trad1t1ona1 symbol of Love
to a v1s1on of Just1ce 66 The Rose is aSSOC1ated wvth th%>1dea1s of "

)

Just1ce ear]y in Book V In V-i-1, the "gehtle plants” af "those

old times" ave undermined by “the wicked seed of vice™., Virtue .
. - . . . : .

v e

10Wevehz‘“Roée.upP'and inspired with .igk.cous anger and "heroike .he-t",

"éropt the oranches of the sient base". - lere the 'pun of «rose*~spec€-J
\_’ .

f1es Love as the virtue uh1th is [inkcd 1y the her01c.quest for JUStlLE

and in the Tast 1mage,‘"sient" or scvon' reminds us that "fruntfu]

' rankness” is defaced by the’ strength <ontu1ned 1n the progeny of v1rtue

the;QM1c1a1 power[of f1gures such as- Bacchus, Hercu]es ‘and Artegell

-Ihe rosenthén s not the: symbol of the Court]y Love trad1t1qp

&

i

\1t symbol1zes‘was never,quite apphopr1ateﬁih'a‘Chriétian'sdcietx§7

e ' Lo ’ . N e °

—

(R

65

v Ernst Cassirer, The P1aton1c Renaxssance in Enq]and _trans. o

“ James Pe]iygrove ' (Toronto ‘Nelson, 1953), p. 114,

66Alan M. F “Gunn., The Mirror o#‘Love A Re1ntgrpretat1on of
The Romance of the RoSe, p. 71. .

67,

Donald Howard, The' Three Temptations; Medieva]:Man in sSearch

‘of the World (Princeton, N.J,:- Princeton University Press, 19637,
p. 1157 - T .o Co .

,.65 A e

1n the metaphor1c structure of Book V. TLe re11g1on of Venus and Cup1d“‘

49
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“tral sﬂhb011c f]gure in this book.

~ The hermaphrod1te as bisexuaI symtoI p erm ts the- 1dea of Eros (the

u

AR .
“and so*Spenser redefwnes the symboI suggest1ng a-more 'modern' end, to
4

the' Eros quest, an end more su1ted to the 1deaIs of ‘PTudor re1gn.

' Just1ce becomei;the ‘Rose' of the Love gquest to accommodate the

-

contemponary aspect of Book V. I suggest that it is for the same

reasons that the androgynous Is1s f1quhe repIg%es Venus as the cen-

.
-

B

" When we exp]ored the symbolic meah1ng of the’ hermaphrod1t1c :

’ Vedus, we saw how this fwgure cOnta1ned the NaJOF elements of the

pfophecies ipitiated in Book I1I.  In Book V, the hermaphrodite,

vehicle of reciprocal love, foundation of jov and generatTon; takes
A L0 8

on, as Isis, still another tenor and.thus a new dimensiofi of- meaning.
: - . i . .. X . .

3

. This process has oeeh described by Rosamond Tuve as:follows} B

‘It s not tikeness between vehicl a . tenor but
1ikeness between two tenors-conve ~d " v.a single 1maoe'v v
which gives the wehicle its symbo -c awer and makes

.. the vehicle into the StYUCLUIu] 1. stieen the literal -
realities of- Ege narrat1yg and the a' 2gorical )
-translat1on , . s

¢

I -

pr1nC1p1e of rec1proéa1 row) to.-be carri. d 1nto -~ 2 arena of Juss

t1ce.so that’ the pagan symbo] Eros,~1s tgfnsformed,u From Heing

s1mp1y a Christian metaphor for- D1V1uf Los-, Eros grows 1nto a metaohor

which demonstrates the rec1proca1 1hteractloh of Absqute Just1ce,

EqU1ty and Mercy. Spense: thus éIar1f1es his v1s1on f D1v1ne Love K

’

as-it operates through human JustIce The Is%s'symbol wh1ch encom- o

' passes both love and law, helps the poet accdhp11sh the transwt10n

from the: paqan and mythac frameuork of Books III and IV to the Chr1st1an

)

h1sth1ca1 framework of the Book of . Just1ce

L_J'

- ¢
. ’

~
\] '

C’“Roser'mnd Tuvew AI}eqor1caI Image“y, Some Med1eva1 Books and

the1r Poster1tv, p. 302. . . o

i
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" from the go]den perspect1ve of Areek mytho]ogy but the para]]e]s

>

b ‘-'“‘.‘\}f“?’"‘ ‘. mn,....‘, e eam o B o
-]
Spenser mOVGs’bacPwards i time to select the Isfs'hnage; this P

sugqests that he is seek1nq an h1st0r1ca1 symbo1 c]oser to the reﬁ11ty

" of the beg1nn1nq “of - t1me The movement is retrogrcss1ve when V1ewed .

- a0

. Spenser f1nds \n the soo1a1 and re11g1ous structures of Eoypt are_

‘ we];_su1ted‘tg both the ph1]osonh1c and topical aSpects pf_h1s a11egony.

™

. . e ) . Lo \/’_/ . .. .
MoreoVer, through’thg\historica1 veracity of the Isis symbo], the idea

of D1V1ne Love as_ the regulative’ power of the un1verse is made concrete.

P .
’\\ Ben1v1en1 S Ode of Love demonstrates what I be11eve to be Spenser's - -

bias it the Book of- Justwce. _ 3 . % ‘ ,

I tell, how Love from™ ?ts celestial somrce .
In Primal Good flows to the world.of sense, o o ]

When'it had birth; and whence; .o 2 T
.How moves the heavens, ref1nes the 50u1 , gives Taws L

To al1...69 . , '

" Here' the poetic tradition of'Neo-P1at'n1«135§penser's philosophi. -

2N

touchston:, speslis of a wor]d reg lat d ‘ Love (netwithstandinﬁl ’
" the Scholast1c trad1t1on whxch ho ds o ome e;s;ientitic énd 1ntetlec- RN
‘tua1 v1ew of - d\wor1d governed by aw) 70 The-para11e1 vieW'in Th o
Faenwe 0ueene 1s suggested by A]asta1» Foler' s 1nterpretat1on é« the

»

.Eros q&?%t and its re]atlon to the overa11 quest structure of thp,

3
N .« ° ' - v d

poem ) T : S Sy

’ ' BN - . ¢
o . S My

. .the poem.as a whole ﬂﬁy be described as an o .
allegorical expdnsion ef Arthur's quest for .Gloriana. -
- through reflections of her qiory on individual
. ideals or ‘images of virtueé.. In abstract terms, , . : .
this is the quést-af eros for the heaven1y beauty, - . ° . . -«
“and as such it can find no fulfiliment in ?ny good V7 )
shbrt of the h1ghest of a]T, good 1tse1f 7 NI S
. . . ' : \

69h1ram Haydn, The Counter. Rena1ssancé p. 311, oL e

soam v

TOpig o R T

ibid. 'p. 310, .
7]A1asta1r Fowler, 'kamt1ons Qf Glo_y" 1nc1uded in'A Theatre T
-for: Spenserwans pp - 72 73. . B ' N

- . R ‘,.Vf’~
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Ben1v1en1 S assoc1at1on of ”Love" and ”Prwmal Good*" as the\source of

law and Fow]er s assoc1at1on of Eros, heaven]y beauty and "good rtse]f”

‘xﬂh suggest that Just1ce as an "1mage of vxrtue” proceeds from Love

Thus' Eros yearns for Justice as a reflection of D1v1ne Loveu The

'-4.'pattern for.this Ne07P1atonic;sirucFurefi€kdescribed*by Figino in

t
>

this way:

«

But certainly whén we come of- age, drawn by the '
‘natural licht, we do yearn for the divine. and we'© =
all proceed, everyone in his own way, to Lie attainment. .
of it: through Courage those who once received from

the courdge of God that 1ight with the desire for

courage others through'Justice, and others in 11ke\

manner through temperance q '

Spenser 'S v1s1on of Justice expressed through Br1tomart and
Artegall in the equ1tab1e (éqa1) marrwage ,f Love and Just1ce. has -

the d1v1ne androgyne as 1ts paradvgm Even the hermaphrod1;1c

"strufture present in the names of ‘he e \n1qhts'(mode11ed‘opon

the Hermes-Aphrodite con3unct1on) agevst the union ¢f the, Many '

-y

‘ in the One and thus the figurexof he herraphrod1t1c Is1s.

The p1ace’o% the hermapﬁr014te”in‘ti - scheme of/Creat1on 15

re1nterpreted for the Rena1ssanc1 1ma<:nat1on/1n The Commentary o*

-F1c1n0 whose wr1t1ngs, as we shalT sce be1ow eluc1date Spenser s

3symbo11$m in the\Book of Just1ce As Spenser extends the concep of

recxproca] ]ove (Eros) to)1nc1ud° Justice he takes as his nq\els

not on]y the trad1t1ona1 myths of, the M1dd]e East but the Neo P]aton1o
':1maqe of-Justice as. a 'hermaphroi1t1c v1rtue In so do1ng Spenser

~c1ear1y weds Love and Justice attr1but1ng to’ both creat1ve and reg—

u]at1Ve qua11t1es in equa1 measure s LS

e
. : 5 . .
. N
. . * M = + M ’
o . . , . v - ‘ .
BE . N - ‘ .

. . N
» 72Marsi}io Ficino, Commengary‘on Plato's Symgpsium;! p: 160,
. - . b . N 0 !‘ ‘.

" Tt . o N [

I
\
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.11 ‘ihe Bisexual Attributes of Just%dér/f) _ R .

. know]edge th1s aspect of the bwsexua1 attr1butes of Justlce has not
. been dwscussed by cr1t1cs in re1at1on to Book V, yet the paral]e]s an B

\.th1s book ar@aexpl1c1t B15exua11ty whether understood throﬁgh

53 -

. [
o

' : . . . ..‘ g T R ) . t e . . .
The moon as a bisexual symbol apfears’ ir The .Symposium where,
Pt :

through the Greek creation myth Ar1stophanes te]]s of "the const1-

tut1on of man and the mod1f1cat1ons\wh1ch it ras undergone"

Igbﬁhe f1rst p]ace there\mn¥ threg" sexes, not gs . ° o -
us, two, male and female; the third partook of

the nature of both the others and has vanished,. though
its name survives. The hermaphrod1te\was a distinct
.sex in male and female.., The reason for the existence

., of three sexes and for the1r being of such a nature s

X that or1g1naT11 the male sprang from the :un and the

.. female froin the earth, while the sex whick was both .

male and female came from the m909 which partakes of' .
the nature of both sun ‘and .earth.

‘ The 1mage of the moon as/b1seiua1 reappears 1r F1c1no S- gommentary

where now the re1at1onsh1p between Justice and the attr1butes of the~

-

b1sexua1 moon is made speC1f1c .

i “""They had three sexes: Malg born fr m ‘e sun}’FemaI S L -l

.- from the earth and bisexuals fism "e ‘oori. The finst ~~° ' . | . i
type received the -glow of Cod -+ B-aw Y, which is ‘ )
masculine;-others as Temperanc whitl is fem1n1ne
others as Justice which is bi:: -ua: hese three
Yirtues in us are the offsprii’ of. ano heir thrae
which God possesses. In God t.'se thr e are called

Sun Moon ;and “Earth, but in us, 'Ma1e o1sexua1 and Fema1e 74 e

Th1s Chrlst1an1zed 1nterpretat10n of the Greek creataon myth : ‘

qs s1gn1f1cant in The Faer1e Queene for Spenszer, like F1c1no assigns

*the qua11t1es of- a hermaphrod1te to the, v1rtue of Just1ce To my

T

<

oAt SO iy whosie o Lo

Br1tomart and the Mar4- Venus conf11ct, or through Venus who symbolizes

the resoTut1on of this conf11ct, is f1rst used in Books 111 and IV to

5,

LI P . . e "

7 Plato he S mgos1um, . Pp. " 59~ 60, sectwon 1906 . : C.

' 74Margnl1o F1c1no Commentary on- P1ato‘< Sympos1um, p. 156,

-

. . .
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i]Juerate the union of opposites thﬁhugh to"e; and‘rgcigngcgl
\ love thus otcup1es our attentwon unt11 Book V. enser ‘then adds

K'Y “
a fu rther d1menswon to the pervas1ve hermaphrod1t1c symbo]u that of

rec1Qroca1 f]ow in Just1ce We w1T‘ see belcw that the Amazon1an o
.y

cantos (wh1ch centrp upon the re1ut1onsh1p between Rad1gund and
Artega]]) and the Is1s TempTe sequence (wh1cr f0cuses upon the un1on.

of Britomart and Aﬂﬁeqa]]), a]T contrwbute to our understand1ng
& /
~ of that ‘dimensjon.of Just1ce wh1ch is the- reclm of the moon Unt11

<

. Book V the hermaphrod1t1e “symboT 1nforms our understand1nq of
- vree1proca1 Tove;-in th1s book S~ expands the mean1ng of thws

symboi ,Stressiﬁg the para1Te1s between recﬁrrocity in Love :and in
Just1ce f Ce o T

The c]oth1ng 1magery wh1ch Spenser rencers in great deta11
° throughqut the Amazon1an cantos 1s after the hermaphrod1t1c symbal,
the clearest 1nd1cat1on that- Spenser w111 as<OC1ate Just1ce and bi-

.sexuallty. For examplea”haV1ng 1ost both v1ctory and " the he]o of

.

Talus

en took the Amazon th1s noble kn1ght T
‘Left to her:will by his own wilful blame, .. . |- S
.'And caused- him to be disarmed quight ° B a SR
0f all the ornamemts of knightly name, _ ) '
e W®&h which whylome he gotten had great fame
‘Instead whereaf. she made him to beg dight -
- In womens -weeds that. is! to manhood shame | .. Shen
/And put, before, his Tap an.apron white .
Instead of Curiets and bases fit far f1grt (V-v-20)
r
Artega11‘s broken sword: (V- V- 21) and women's dress s1qna1 h1s ini-

t1at10n 1nto the. experwence\of Justice. His w11fu1" subgect1on to
Rad1gund SUPPOFtS this read1na Artega]] w11fu11y subJugates h;mse]f
béfore Rad1gund, a figure repeated]y a]thouqt negatwve1y assoglg;ed
w1th the moon the Neo- P]aton1c symbo] of Ju<t1ce

’
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We conf1rm this assoc1at1o1 first through. the descr1pt1on of
Rad1gund S sh1e1d ", bedeckt/ Uppon the bosse with stones that .
shined wa@‘/ As the fa1re Moone in her most fu]1 aspect/ That to
‘-the Moone it mote be 11ke in each respect" (V-v-3) and then-Spenser
‘descr1bes her face, “L1ke as the Moone in fogg1e w1nters night/ Doth
seeme to be her seTfe, though darkened be her 11ght" (V-v-12) and
%1na11y the recurrence 'of 1mages of Fortune (V-vi5) "chaunce" (V -v-10),
_and »doome" (v- -v- 17) serve to exoand‘the Tink beaween Artega11 as
“the kn1ght of. Just1ce and the moon as a symbo] of the origins of
. * . this virtue. f°‘

Spenser’s emohasfs on Arteqa11's'dress kand Tike 5cddamoreﬁ‘
his need for re- dress1no) "and on Radxqund S appearance as a moon |
f1gure, suggests that the sub3ugat1on he endures 1s 11nked to the

negat1ve attr1butes Of the moon. Fate, fortune ~and- mutab111ty
are the trad1t1ona1 attributes of the moon syroot yet Artega]] S
fsubjugat1on 1s-not rea]ly typ1ga1‘of the fata11sm ne.m1ght‘f1ndi1n
S .'the‘works of th. .issical Greek poets. Although we find hip under, - .
" . the ‘influence of the.'d'en*k\sri'del of the moon, the. “crueltie of womenkynd" »
and of Un1awfu1 sovereiqntv (V-v=25), it 15 w11fu1 subJugat1on y':/;/
nd therefore more like a- tr1q1 of 1n1t1atTon he is made a s]ave
htO"a figure of Fortune and h]s sword fs replaced.by the distaff he :
nho1ds as he -fike Hercules before him, sbins‘tis nay into the egoerienée‘
© of fem1n1n1ty Yhe distaff as a symbol of ferinine authority (0. E D .
Y p. 837), soﬂ::hat m1t1gates the 1mage of Artega11 s "ewne W11fu]
. blame", and the pledge (h1s warelesse word") to serve Radlqund (V=y- 17 20)

However, 1magery squest1ng bondage to the mocn does preva11 as Arteoa]l

;udged by Spenser to-be "justly damned"HGV.v;17), is forced 1nto

-, prison and activitywhich seems to Tink hﬁm not only to Justice but o

/

« ’ ‘

3 o0
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'the Rad1gUnd sequend&s, evok1ng, as we sha]] see, contiguous ideas .

,can be’ traced to Artega11 5 ye ole as Prov1dence, 1maged

. .
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through Radfgund‘to %ate and fortun‘ej~ That shg is an instrument

+

of thé "Juckless stare” (Vev-18).ié gpparent in the hanging of. Sir
Turp1ne whose dest1ny she fu1f11s desp1te Artega]] s attemptsnto

1ntervene ' ”"’, - I

T

The, V1ab111ty of b1sexua11ty as a metaphor for Just1ce is

_estab11shed in Book V by the moon and c1oth1ng symbo]1sm throughout

.
©

of Fortune,‘Fate, Time and ultimately Providence.

~ .

' The pofnted use of the qdes-of will throughout canto 9 and .

. the oppos1twon "Or God or Fortune" wh1ch.appears earlier at “the Judge~

'\'ment of Am1das[and Ph11tra (V<iv-14) suggest that w11fu1 choqce

and not fortune Prov1dence and 10t fate are the values whwch f1na11y

 will be shown to be victorious. We~remember, for example, that

- .
AN
Artega]] s batt]e with Rad1gund is prefaced by Spenser s reference ‘

S1r Turp1ne asks "0x e]ﬁe what other d1sma11 day/ Is falne on '

you by heavens hard d1rect1on?" Sir Turpwne 'S rep]y "But who

.. can scape what h1s own fate’ hath wrought?/ Ihe work of heavensxn]]

- No.

o use oftenf1mes/ To attr1bute their fo1]x unto fate" (V 1v 26, 27 28)

'Obv1ously, "heavens hard direction” is the course of Provwdence wha]e

subJugat1on a]so renders h1m passave, howeyer we recogn1ze that his

' ab1]1ty to wa1t to keep v1g11 unt1T his ' owne true tove" can rescue

F
him (V V- 57) reveals a winning “faith in Prov1dence This pass1v1ty

g

v

'nto fate. the ' work of heavens v111“ as Ar¢raall, at+emot1ng to tree——-' .

: surpasseth huma1ne thought " earns Artega11 s reproach "Fau]ty men .-

:Sir Turp1ne $ fo11y is hws subjugatjon to his idea of fate ArtegaT] '

o

Dbt ol S e e
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“ before these d1v1ne attributes of Jdustice which Is1s repres. 5.

metaphor1zed not as Justice PrOVﬂdence or "heavens hard d1rectlon“

- A — —_— - N free e ear ke ers amee JE . S S N O s Ia { -
. x [ . N T et . X
o A .

- .
- . . s - ¢
. v :

in the crocod11e whosy T1Pe Artega11, is rendered "humbleness meeke"
by the rod of Isis: (V -vii- 16) A X o . ‘

In the second chapteri?f h1s book’on the . a11egory of Just1ce,
T K. Dinseath d1scusses the 1nte}gst1ng problem of Artega]l s

submwss1veness (i.e.: that of the crocodile) in the Isﬁs'Temp]e sequenee.

J

H1s codc1us1nn is that Artega11 fdrst Wrathfu1 and then fawn1nq, ! .
must grow humble before un1t1n§‘u¢th Br1tomart in.an image presentwng
"the un1on of opposed pr1nc1p1es operating-as the. instrument of dest1ny&b
Dunseath proceeds from the v1s1)n in Isis Church where the crocod11e B
swo1ne w1th pr1de of his owwe peer]ess powre" is subdued " . .tuening
all his pr1de po humbleness mee?e“ (v- v11 15 16; At that moment isis

symbalizes "that part of Just1cn whick is Equ1ty”, Arteqa]] therefore

assumes an attltude oF_hum111ty, wh1ch 1 suggestg is a: proper stgnce -

-

The Arteoa]1 c:otod1.e cower1ng befowe Brwtomart 1515 dnd

the 1mage of Artega11 as a victim of Radwgmnd S powers, are two1n— "i D

stances of fem1n1ne super10r1ty The f1rst 1s descr1bed as-un]awfu]

‘.sovere1gnty and as I suggested ear11er \pé?haps is best understoqd as a

tr1a], or an 1n1t1atwon into the fem1n1ne forces of the unwverse )

1

‘but/as the 'E&Iﬁnng_§ d1rect1on" (V-v-26) of Rdl1gund The second

)

‘~1nstance of femdinine super1or1ty, espec1a]]y because Artega11 had o .

. a]ready undergone the> tr al of 1mpr1sonment end SUDJuqat1on, merits

N

further discussion.

75 ’Alastair Fowler, Emanatinng of "1orv"'1nc:§%E34:i:2_jheatre;
for Spenscr1ans pn. 55-58. - ’

> 76T K. Dﬁnseath Spenser's A11ggpgy&9f Jusﬁ1ce in Book Five_ of o

_The Faerie Queene (Prxnceton, N.J.: Princeton University Press,

—_—

.1968), p. 152. footnote 11.. . o o e o

76 -
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As those works re]ated to Renaissance coneept;«;;ﬁdusffqe reveal’y
Artega11 (or Justice Abso]ute) must~be‘fempered by Equity and Meircy;77 ‘
the Jatter qua]1t1es being esnec1a1Ty regarded as’ attr1butes of Divinity.
Thus’ th\\f1gure of. the chcod:]e, or Artega]] in hws (ole as Prov1dence,
is natura]]y abJect hofore thnse aspects Qf101V1n1ty Br1tonart S
sovere1qnsx is a Tlawful ‘one and un11le Rad1qund s tyrannj hev power
_as Equ1ty furthers the. course pf Justice through Prov1denca .
I have sugaested before that the nature of the 11nk between
B onv1dence and Justlce 1s f1rst touched upon when ArIega?l.}s ini-,

° \\‘ ‘,,/\‘
t1ated 1nto that doma1n of Just1ce presided 0ver bv images o1 Fate

.and‘gartune In the Radigund sequences, Srenser re]1es heavw]y for \
his meaning on the comp]ex paaan 1rterpretat1on of the moon .image.
Hhen he approaches the realm of Provwdence homever, ‘he- shows the
cont1nu1ty and progress1on of man's 1dea of predest1natwon by fo]iow1ng
Renalssance myuhog"aphers who transfer the qua11t1es trad1t1ona11y "
’bsymbo]1zed by 'the changeable ripon to those attributes carried by

", 8 In the narratwve of he Faerie
Queene th\s transformat1on s carrwed B r1rago fzgure of Rad1gund

the 1mage of a "Chr1st1an Qun

who 1mposes the accoutrements of bwgexua11ty upon Arteoa]], and thus
) f1rm]y 11nks h1m to the paqan moon- Justnce 1mages From the.1mages
- surrounding her, from her dress and her furctwon in BooL V, we recog—

nize Radigund as an 1nfo]ded Diana f1gur€ In the Gardens of Adonis

~thws archetype for Rad1qund dressed in "silver buskins® (III-vi-28) -

\ h -

. 7 james E. Ph111ps, “Rena1ssance Concepts of. Juqt1ce and the
- Structure of The Faeme Oicene Book V," from Eseent*a] Articles and

" Edmund Spemser, ed. A.C. Hamilton (Handen, Conn.: Archon B8qoks,

1972), pp. 422-473. . ) S

Edgar Wind, Pagan Mysteries in the Renaiseance> p. 549,

. . . o
. \ . .
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. . B . .
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and armed with melting sarcasm is described as, delighted (Tike Radigund

who hunts a "Salvage Knight") "to chace the salvage beast". She is )
i} . N ¢ Yoo
‘called Diana, Phoebe and Lucinaes (III~v1-2] 24 27), and all the

‘ant1que names of’the moon when Venus must seek ‘her he]p, she does
3
so using 5 water imagey the pun on t1de and t1m§ is grounded in D1ana S .

cosmic funct1ons

-

‘ Fa1re sister,’ 111 beseemes it to ubrayd
2 ~'A dolefull heart with so disdainful pride:
‘The like that mine may be your paine another tide
The Diana- Rad1gund figure 11nks Artegall to the moon- Just1ce
symbo1 but Spenser uses this sdme f}gure.to assocmate_1dea§:of fate
.and fortune with the. idea of Christian providence. As the - o
) goddess of the moon, D1ana is g]or1f1ed as a pagan flgure “of fate,.‘
.yet eventua11y\she 15 absorbed into a prov1dent1a] Chr1st1an metaphOr
:From Diana's descrwnt1on in tha _Angl__(fv 511), Rena1ssance mythoqra-'
phers::%cogn1zed th1s goddess as “tr1a virginis ora Dianae". ano ‘saw -

\
in her what Edgar H1nd has ca11ed "vestiges of the Trinity". D1ana

-

is a]so acknow]edged as a Tr1n1tar1an goddess in Horace (Carmwna [11,

7
xXi1) and in the Qvid mora11se 9 - Thus,‘for Rena1ssance 1conogra4
‘\

phers, Diana "foreshadows the triple glory of the Chr1st1an sun" 80 . .jﬁt :

w

Artega]]fs educat1on, bejun by Astraea, is completed in the

LT 4

v

(A

Amafbnian sequences as the Diana-Radigund figure opens the door to - - s
his.o;onidential understanding of his own destiny as a Knight of Jusp%ce
Just as Diana as'a symbo] of fate evolves 1nto a symbo] of the Tr1n1ty,

so too; by a similar evolution (one completed by the death of Pad1gund) ;‘ .%

does~Artega1ﬂ symbolically transcend fate and fortune, to share I o T

~ .

L8

Ldgar Wind, Pagan M¥st;hﬁes in _the Renaissance, p. 249. c S

79
' )

801hid. p. 240,
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(as Osiris) the Christian symbeh‘sm' of the sun. In the Is1s Temple. .
. . N

sequence- this transform)mn 1s verified when we 1earn that

- Well therefore did the ant1‘que world invent
That *Justice was a God of soveraine gracé .
And altars unto him and temples lent :
And heavenTy honours in the: h1ghest p]ace
Ca]hng him great Osy'ms

) /\—W Justest man ahve.'and.true‘st did anpea"rem(,v-vﬁ-z)_;
"‘.and that,"'()syr'ie signifies the‘.Sunne" (V—vg’j—Z), -
Artegall emerges as a figqure of PrO\/idence and as a purveyor

of, the Christian i‘ciea of Ju"stice; ence“Hfte'd, the mantle of bisexuality

which was b‘estowed 1:n the.'Am'az.onian cantq's, reveals itself as ;,mtg'lti: .
leveHed metaohor tor' reciprocity. Like the‘hermaphrodite' Venus: - o
.-ArtegaH becor 2s a reposi tory reconcﬂmg the antmomes which
trad1t‘|onaﬂy lie at the heart of all d1vme attmbutes Just as Chmst

-

is immanent yet divine so also is the Os1r1s-ArtegaH ﬁgure As a
‘ﬁgure of Prov;dence ArLega]: ﬂarrles“ the mysteries of buun temporan .

nd eternal Ju§t1ce He - shares these paradoxmal qua11t1es w1th | .

figures such as Venus and Is1s, transcendmg his functmn -as a mere

nght\of Justice and fu1fﬂhnq h1s quest by becommg a fit consort ', ' . ¥
.‘ for Bri tomart Isis_on two leve'ls As Providence he is the 'hnk between '

human and divine; his. hum7ht/ Before® the divine pr1nc1p1-e, Equw

is. ccnrect. As Justwce hoWever he ri ses to meet Britomart-Isis on . -
'the same transcendent plane, “For that they both 11ke race in equa]'l

Just1ce runne" (V v11~4) - ' ' . s t\

Spenser's argument for Just1ce must touch upon fate and prov1dence' ‘

untﬂ the 1dea of Justice is expanded to 1nc1u3&,rec1proca] flow N AN

b_etween,the o]d mytho]ogy and -revealed religion. Just as the triform
T v .

F : : . ' . 2
inoon -goddess Diana (@nd here'we must Jdnclude Isis-Britomart who also
partakes, of positive moon 'symbolism--""Isis coth the moon portend" , V-‘vj{~4)‘ L

a e

. e . . . ) ) N .
& . ‘\ ' ‘ C



SN

\.—wv«“}

. B . * . +
- . . . AT T L]
s e ST ST RS a2 L T . e A I oA Lin bt AN AT

61

3

o

* foreshadbws the‘Chri*tian sun,'?%wtdo does the andrdgyne contain the‘idea -

‘bi%qodhead 1n its comp]et1on the'biseXua1"hrtega11 is'initiated intd
Justice by assumwng-{he androgynous form of this c0mp1eted v1rtue//)
C?early the v1rago }V vii- 4) aspect of. Br1tomart which we q11mose

as-she wrathfu11y d1spatches Radidund;, also be1ongs ta this 1conoqraoh1c .
trad1t1on. The rescue of Arteqai] follows her ach1evement of‘a “Crowne
of Gold" and as she }ays waste the pagan Diana embodied 1n Rad1gund

: she bn1ngs the opoos1ng Venus Dwana asoects of her own character into j .
a Christian perspect1ve Thus ‘the fa11 of Rad1gund asserts the rule of

3 il

Equ1ty and Providence over the tyrannyfof pagan Fortune and Fate,
Artegall's freedom, wh1ch resu]ts “from Rad1gund-s death assures the
.fu1f11ment of Prov1dence as 1t was. earlier def1ned in Mer11n s prophecies.
_ We understood‘Artega11 S fau]ts from the po1nt of view of h1s f
ro]e as the "SaTvage Knlqht” —'fsans f1nZss", endowed with ”excesswve |
v]r111ty“, on the other hand -we remegmber that Arteda]1.trained'in an Age
of Gold by Astrea,°the'fggaig_embodiment of‘Divine'Justice,sbractises
upon wild beasts to prepare for the redempt1on of a soc1a11v deqenerate .

world 81 C]ear]y he is fashloned for h1s ]ud1c1al task sav1n0 on]y

‘that fauit which w111 br1ng h1m to the “squa11d\weed", the "pattern of . .

d1spa1re., gust as be]1ef 1n “Chaunce” and "m1sfortune" hr1nq5 Sir

Turpwne to the scaffold and to the 1gnob1e death. decreed by ”1uckWess
‘stars"' (V-v—10 18) That fau]t isehis blindness to the rec1proca] nature
of Just1ce the 1nteraction1between the divine and the human Wthh makes (

ASust1ce an asoect of Divine Love. Because the dovernaunce of Just1ce is

X

8]Jean McMahon Humez, "This . Richly Patterned Page" “included 1n
‘Eterne in  Mutability, ed. Kenneth John Atch1ty_(Hamden,,Conn Archon
Books, 197?) p: 82.° .. N B . - -

~~~~~
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' ob]ect of desire and h1s “over' s a tyrant in the Court]y trad1t1on

. T .
I QR P o o~ Hren Trgrr vy herEu s o e e

Love, Arteg}a‘ﬂ must-be injtiated into the unfelding of thi's'v"'irtue‘
. * ‘ . . . .
through Eros. His fault will be rectifiéd through Venus as Britomart-

Isis who"*‘transcends the moon her go1den crown pointing>beyond 1t

/——~ c‘ Lt
The image of Arteoaﬂ bound " . mth such hard bands/ Of‘fW‘\‘*’

\cumpu]s‘ion_ aﬁd‘stre]ght_vw]ence . (V. v—33) and subJec_t to. the unfo1d1ng

of all Clarin's "Subtill nets" (‘J-yf33) recalls tho‘jse’imagesjof bondage ‘

. related ‘t‘o the archetypal' ﬁdures of Venus and Mars These 1mages make -

’ ‘exphmt Spenser 3 admomtmn in:the Proem to Book V that ". most is

k
Mars amiss of all the rest". A:rggaﬂ s experience of f‘em1n1n1ty is
."“g'

82

] Radwgund seeks to "him unbmd/ And bv h1s fréedom get his free goodwﬂ] / »

[

Yet 50, as bound to me he may cont1 : st111” V-v- 32) In the
: context of ArtegaH 3 1mpr1sonment however, the exchange of sexual ro]es

points to the Drevaﬂmg d1scordance.mhen wviolence becomes the too’r of

v personal as we] -as soc1a1 re]at*onshwps The. unnatura.nesc of Artngaﬂ

bondage is foreshadowed on a cosmc 1eve] m the :""

L

G ogical 1magery

of the proem where the di scoYd in- nature 1s c’escmbed
For, that"'same golden fleecy Ram, wh1ch bore .
Phrixus and Helle from their stepdames feares, « , e
Hath now forgot where he was plast of yorc : 83
And shou]dEred hath the BuH ?nch fayre Curepa bore ’

Ar1es the sign of Mars, - has d1sp1aced Taurus the sign of Venus, the god of

RN »Jar "has usurped the place of Love and 1mt1ated a cham of d1scordance 3A

. ) 82Jean McMahon Humez, "This R1ch1v Pattcrned Paoe” “included” n Eterne
]rg M\)ztah1htv- ed. Kenneth John Atch1ty (Hamden, Conn. l\rchon Bhoks, -
p. 82 . : .

83Edmund Spenser, Ihe Faer1e Quecne Book Five - ed. Rav Hefner from

Ihe Works of ‘Fdmund_Spenser, a Variorum Editicn, eds. Edwin Greenlaw. Chavles
Grosvenor Osqood Frederick: Morgan Pade1 Tord (Ta]hmore Johns Hopkins Press .
e . »

1)36), p. 158

84A1asta'1r Fowter, Spenser and the Numbe rs of T1meJ pp,}. ]49; 194-195,

«
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also an exper1ence of the binding- proce\sses of simple 1ove for he 1s the . -

P I
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) Thé position ot Eros (Venos and Isis) must be re-establdshed before
'the gwfts from Love may brwng peace and Just1ce |
e know that Br1tomart Artega®l's "owne true 1ove” will free ham -
..-and JUSt as she earlier lifted Scudamore from despa1r~she will restore
Artega]l to his rightfut ptace; Her Venu311ike mthistrations'again - /)
emphas1ze the Goddess ] restorat1ve ab111ty 85 .Lest“we ?Jaf the

b —

bruta11ty of a universe and a t1me abandoned by Astraea who:

-~
s

here on earth T1ved morata111e N 7 ,

And in the rules of justice them 1nstructed well: (V 1 4)

: . For ti11 the wor1d fror ' is perfect1on fe11 ‘ ‘ 5
5. Into all filth and fou: iniquite, . ' , S
& Astraea here mongst ear.uly men did dwéﬁ] ' . > |

we may with comfort recall that a]thouqh the age of Just1ce is the. Iron w

14

T : ~~'f - Age, the most bas€ in “the h1erarchy of the Ages of Man and the farthest

. ‘removed from the Age of Gold, it TS cons1dered to be the fwnal stage in ' -
,‘r‘.. ’ ‘\ﬂ A

i ‘ " the history of man and an Age of Judgement Artega]1 is. UTth Br1tomart,
‘ | the ]nstrument of D1v1ne stt1ce.' He aarr1es\"§hrysaor? the sword‘

.~§ - . ? which as:Astraea's‘1egacy is ”Tempred mﬁth Adament“;~that'substance

‘ : “uneath to understan" (IV—x—39),:symbo1ic of the mystio fifth e1ement

-whxch brings un1ty and harmony The fu1f11ment of their quest is their

Q

union in Book v, Brwtomart‘s restorat1ve role hav1nq been foreshadowed

&

L

in the same class1ca1 1mages “which in this book descr1be the Aqes of Man
: Britomart's choice in the House of ﬂgslrane Ted her to shun the L
",golden doot (III-xi;Sé) and seek to aocomp1tsh'the‘rescue'§f Amoret by - “?
entering_the "Qroh Wicket", the “brasen dore" @IIIthi—23,24) which held |

'* Busirane and his v1ct1m Throuqh her actions, Spenser'shons us that
Br1t0mart will accommodate the trials of d base era, and that she is destined

Wt
to rescue Arteqa]] from “that iron prison", 1tse1f a macrocosm of "the wor]d” \

N
B

85Jean McMahon Humez, ‘"This R1ch]y Patterned Page" 1nc1uded in- -Eterne
in Mutab131_x, PP, 81,90. ‘ S o
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. represented and are modu]ated by their rec1proca] 1ove.' when in Canto vii

. .
gt o Ter Ay, STEW, Y
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runne quite outqof square" (Proem y-i). The square as a symbo1 of the earth

or as the -focus of a]chem1ca1 attent1on as the sought after 1ap1s or ph110-

sophérs' stone expressed the unian of the four e]ements Thus by

“

‘he four poihts of the compass; the'square becomes a'fit symbo1l for the

+ = .
wor]d Br1tomart 1s dest1ned to regenerate ke remembér that having freed

Artega]] Brwtomart ”cau<ed h1m those uncome]y weeds undlght " she sought

"other raymeq§ and "him anew had c1 ad" before she f1na11y "dwd true

b

. Just1ce dea1e ,/ That all they as a Goddess her adorlng / Her w1sdom d1d

admire, and hearkened to‘her lor1ng (”-v11*42)
As -befits the theme of a fallen age, cloth1ng 1magery 1n the Amazon1an

ep1sodes ref1ects the feminire aqent of Man's 'Fall; ye the bisexuality

h 4

1nherent in the 1magthg of” Artega11 s shame and despa1r S0 relates

back to the P]atonwc not1on of Justwce as a bisexual v1rtue 11nkeﬂ'to the

N

. moon Ne must be ‘careful Lo remember that the 1esson of rec1pgnca1 flow

“in Just1te, Tike that of re¢1proc1ty 1n Loxe, .js taught’ throuoh the "

bisexual symbol.. Because we, understand'that Br1tomart[:as ”Equ1ty"

'-(V—Vii—Bﬂ' now‘embod1es the 'feminine ' aspect of Justwce, Artega1ﬂ may

once‘more appear undisguised and c]dthed‘as a #night of‘Justic‘ In Is1s \

and Oswr1s both the mascu11ne ‘and fem1n1ne polar1t1es of Justlce are

" Britomart exchanqed her s11ver “Moon-11ke M1tré to a Crowne of gold" she

assumed-as welr'tje'ausp1ces of a Justwce conce1ved 1n a dlfferent
< . .

tradition from Radigund"s ‘Through the rescue, Chrlst1an Prov1dence is

R S
set in mot1on and shown to be more powerfu] than: e1ther Fortune or Fate_

Althouqh the: hum1]1ty of PrOV1dence before the 1mdanent goddess of g

T e S " 64 -

’1nc1ud1ng the. symbolism of the four seasons, the four stages of Man's 1ife and °

-
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-~ about the 11near context of Egyptian myth "He se]ects h1s centra1 symbo}s

“ Justice is perhaps "best 1ogtca]1y erlatned 14 ‘the context of Chr1st1an

86, '
Human1sm in Kena1s5ance Jur1sprudence, Spenser‘§ treatment of Equ1ty
.

and Just1cee1s nfore poet1ca]]y cohgfent”when v1ewed through.the veil,of ,
Y a

Is1s ‘and Os1r1s the two Central mythic veh;;]es Spenser. chose Driﬁing

his symbo]1snufrom the Neo-Platonism wh1ch WES h1s her1tage both by
temperament and educat1on,87 Spenser does not hes1tate to dramathe it
with the| povier and-mysteny‘of Egypt1an myth. C \2' S
‘ Br tomart, whose success, w11h determ1ne the hlstor1ta1 dest1nyf

fts us cut of the cyc11c fatalism

of the Tudor Tine (111-11i-22,24),

!
2

)

wh{ch Veﬁﬁs'représents. Venus' a;tr1b teS%andopowers, both earthly and o

P o
Lo S A

. davwne be1onq to the‘sphere of 1nnoce nature~ From the Garden. SN

L
)

of Adonis we recogn1ze herapow

\
" the cyc11c reincarnation and the forebod1ng f1gure of Time® present in

over a]] creatures and a11 matter, but -

these g!rdens, bethey the fata11am whwch pervades paqan myth.- " In Books III .

" and v the. comb1natwon of mythic and romant1c modes stresses the cyc]1c
(R4 / s f
natude of the un1verse Uh11e tTe Venus in IV x, aTTows Spenqer to des- * -

cr1he the dwmg attrwbutes of‘twelgoddess dnd to present her as a symboL-'°
2. o .
e f Ero@ and D;v1ne Love, tb1s Jmage is sp f1rm1y grounded in the romant1c .

structure of-Books ITI and- IV tht to preser?e the ser1ous .social tone of

/

Book V the aoet seeks 3ht Egypt1an sacred htstohy 88 He 51gn1f1cant1y

removes us from the currents of Greek)myth and spec1f1ca1]§ 1nforms us
\#

'y
- - . .

: 86A C. Ham11ton, The Struoture of A]&eqory 10’The Faerle Queéne v
(Oxford Oxford Universi ty Press, 1361), 1.7 185 -

.87

-

[y

Ernst Casswrer The ?1aton1c Rena1ssarce in Eng]and .nn. TT2—1?3 ‘zi' ‘
u Fl

8Jamos k. Ph111ps,‘"Renawssance Concepts*ﬁf Justice and the Struct
: of ha Faerie. Quécpe, Book V™ from [ssont1a1 Ffrticles and deund Spencer Cos
ed. A.C. Hamilton, pp. 47479, - " - . e’

° -



from stor1es‘$0f th¥ o]d Aegypt1an Kinqs that why]ome were,/ With fayned

co]ours shad1ng a true case" (Vivii- 2) fhese 11nes turn the reader 's’

N

attention to the h1st0r1ca1 exper‘lence Spenser is about to narrate. " In Cant‘/g

Br1tomart steps out’ of myth and 1nto history, chang1ng her name from

Venus to Isis, she now .assumes the qu511t1es earth]y and d1v1ne, of
hoth Venus and Is1s Qeqau e of the euhemeristic 1nterpretat1on of this
myth, Britonmrt as an(&sis figure takes~on h1stor1ca1 tred1b111ty More—
overQSpenser demonstrates an acute sense of« h1stor1cat awaneness by |
choos1ng the Is1s Os1r1s myth as the v1s10nary centre of h1s Book of ,
“Justice. Angus F]etcher discusses Spenser s ch01ce P

" Euhemeristic 1nterpretat1on ties this myth to:

actual historical time, preserv1ng the ratie of
the sacred and the profane the c1rc1e and the line."

89
Isis as the centra1 visionary symbol 6f Book- V, is the tangent ‘of ..
the perfect c1rc1e described by the hemaphrod1t1c Vénu? or to_use the

ymbo] Spenser provwdes, the figure Qf 1515 descr1bes the ”square“

~

souqht in the proem (Proem V- v), ,011ect1nq and un1fy1ng the mytho10g1ca1 L

o’ a,

and h1stor1ca1 Jevels of the poem. » oo T ;

- ’ Q ’ ° O\ -
.o The" Amazonlan Cantos may be seen as a'mjrror image of Britdmart's
. . >~ R

1n1t1at1on in Isis Church for in both the temple and 1ts demon1c parody,

the,ﬁyron pr1son R the trad1t10na1 b1sexua1 Qua11t1es of Justnce are

e1ucidated Equ1ty is the pr1mar/ pr1nc1p1e of Is1s sovere1gntv and}\

« 9q

ﬁt is Equxty or inner harmony;wh1eh Artega]ﬂ learns at Ra’10und s hands.

Th1s read1nq su ports my ear‘1er statement that by assum1ng the accoutre-

o

. ments of b1sexua11ty Artenall a]so\essumes those qUa]1t1es ‘of reeuproc1ty

. . o o . \
) 89 Angus Ftetcher The Prophet1c Mpment9 p. 88

.

\
90T K. Dunseath, __Lonser S \11egory of Jusﬂgte 1n Book F1ve of The

?

Faer1e Oueene p. 214 _ .

\
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'_ ba]ance and un1ty first 1dea]1z’d 1n the hernhphrod1t1c Venus 1s qreat]v .

0y
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charecterist?c of the androgyne :'the Neo-P1etontst's soyereign:symbol of~‘
Just1ce ‘.' ‘ A ‘\ :~";a C : .t.‘ B y |

‘ T K. Dunseath's read1ng of the Anazon1an §equence is also relevant
‘to thTs d1scuss1on "Spenser is oo1ng to p1vot the myth of Hercu}es-

3

Omphale neat]y about and make it reveal Artega11 s inner strength instead

of emphas121ng his weaknesses mg . The source of th1s qnner <trength is .

‘Artega11 S dnscovery of self, & reso1ut1on of h1s 1nner“d1scords, that

is, Artegall's exper1ence of tha feminine ro1e tempers h1s entire being. A

%1m1lar1y, the 1mportant capturc-rescue motif (stressed ear]1er 1n this

’ essay to demonstrate the resolution of conf11 in Br1tomart‘s character)

is recogn1zed by Dunseath. who states the 1mpd1cat1ons of these symb 1i¢

actTons in wr1t1ngf6? Br1t0mart and Artega]] " ..her rescue of h1m|we11
'complete an 1nter10r des1gn oﬁ.ielwberate1y ba1anced oppos1tes ‘The

3

dramat17ed in the rescue sequence ‘on the narrat1ve 1eve1 of the ,poem,

_ Br1tomart 5 reseue of Artega]’l afserts the 1n\portance Q the femmme .’ . /

"(‘

aspect of Just1ce while negat1ng those trad1t1ona1 feminine qua11t1es .
ly” e .
Jkually assoc1ated with the moon , w1th 1nstab111ty and W1th fate. 92 L0

U1t1mateTv,,the transcendent aspect of Justice represented in the .

:d1vnne androgyne, Isis, ¥s superior to Artegall-as a figure Qf Providence,

Yet the’ Christiaii paradox in which Providence (ingluding time and history) |

\

co-exjists wttQ;manEs desire for'tranécendence (‘and‘the end of timé), is-
X apperenﬂ'in Spenéer‘s handling of Isis.end trejcrocodileiga )

LY

. —_——
—— e U

91T K. Dunseath, Spenser' s\gllego_y of Justlce in Book Five of
The Faerie Queene, p. 140

-

. 92Angus Fletcher, Allegory:. The Theory of a Symbol1c Mode f(Ithaca; A
N.YL: Cornell Unlverswty Press, 1964), P 5T ‘ Lo
93 i

Pobert E11rodt ANeo Rlaton1sm in the Poetry of Spenqer, p. 70-



. - .. s sy wns 2 maees 1- teams Ot

As Robert Ellrodt descr1bes 1t Spenser s concept of Prov1dence is

A}

o o .‘ "bound up with the Chr1st1an concept1on of t1me not, as-a degraded

o

4 .
1magc of etern1ty but as’a teTeo]og1ca1 process. des1gned by God to

N bring al created be1ngs to their mature perfect1on natura] or .
- ; . sp1rrtua1 with the fu]f1Tment of this des1qn, time itself will be
* . ) _ . brought to an end and 'none no-more change shall see'" (VII 59).?4
»

Proquence must serve D1v1n1ty, espec1a11y that aspect of God we

recogntze as D1v1ne Justice.

3 4 . .
- ¥ . - s - e

LTI From‘“Nythos' t0 LLodns' The'“Just her1tage . (v -vii. 23)

Voo RS In the proem to. quk V Spenser ‘couches his vision of the fallen
world of hmstory in astrodog1ca1°term1n01ogy. _the planets, . N

.doe at randon:rove . . .
Out of their proper places farre away, *
: And all this world with them amisse doe move, '
¢ - And all -his creatures from their course astray,

Voo . Ti11, they arrive at their last ru1n0us decay. - .
. Mo ) A1so mov1ng "at” randon“ in a fa11en wor1d are the questing Lnxghts whose
[ &

. errancy ref]ects the wor1d°"am1sse” Just as the- p]anets stLay from

" their course,»so do, men from v1rtue Spenser s cosm1c metaphor p01nts f

” - = ‘ the para?le] betWEen\m1trocosm arid macrocosm and emphas1zes that d1v1ne
1nf1uence rs felt. through 1nterwed1ary causes. Through th1s metaphor of

th’ﬂstars, Spenser revea]s that the pattern of prov1dence unfolding 1n

“

the world 1nc1udes the Fa11 of man.
' -2 Angus F]etcher, not1c1ng this prov1dent1a] re]at1onsh1p between
Spenser s dark portrait of kn1ght errantry and his redempt1ve v151on of

‘the "stre1ght course of heven1y destiny" (111-91%-24) wr1¢es:
. e : - : - R Y ‘ A

< -

¢ ' 94Robert Ellrodt, Neo-Platonism in the Poetry of Spenser, p:s 69.

o« RN . /
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Each ep1sode of kn1ght errantry adds material §ub<tanre to the .
acdumu]ated argutient.of a hiaher. truth, the revelation of
a provadent1a1 will. Because Spénser is a Christian poet,

g B N -

¥,

% writing in the tradition 1aid down by the Qld and New Testa-
ot . . ment, this higher’ revelation usua1]y ends up. as a v1s1on
Tt . of justice.% N \
' % To reconc11e the steps of a fallen world to the pattern ‘of Prov1dence, ‘

.Spenser fo]lows tradition and dapends upon a Christian ph11osophy of

5, : history moving tqwardg Just1pe. ‘Erich, Auerbach, in M1mesxs, descr1bes

24

. the method of this metaphor‘s'un{ficatibhAby showing how the connection _

’

between two,eventé 11inked hejthér temporally nor causally, may be

96

‘estabfifﬁed He sdggests that thefclassiéaTr cyclic conceptjion of.

g L W, AP

; o ij : , h1story is -abandoned and the tehpor;?\gﬁu causal connect1on of occurrence

| " js-dissalved when a vertical Tink to-D1y1ne Prov1dence (the/source of
Justice~- Spenser'% “rightéﬁus doomq“); is madg. Earthly relat1ons_of
6]aée, timg énd caﬁse cease yo matter "és‘soon ésdé’VerticaW copngctﬁon,'.‘
ascgndjng|from a11”that happens, conVergfﬁq in God" Beéomeé siénificantf97

. ° <«
. JUStice (an aspect of provwdence) is f1tt1na1v rev1ved in-Book V

T gy

B . by a return to the ear11est qods of c1v111zat10n, those celebrated by
; | o - Egypt1an sacred h1story The poet returns to a time before the wor}d was
' /;J!" out of square (Proem v-i), ”Nwth fa1ned colours shad1ng a true case" .
oL ]:(V vii-2), he returns to a pre]aps r1an ‘era and uses the ‘myth of Isis
and Q51r1s to marry hls v151on of Love to a vision of Justxce unfo1d1no L
. dn t1me and "]ed with-eternal prov1dence CA{II-1i- 4) - o . ~7/~
| Spenser fo]lows the sch&\a:sh1p of his twme when he seeks out . ‘

BN ‘~ Egypt as the source fpr~a divinely. commun1cated_structure of justice.
. . ) . ’ 3 ‘ . <N
‘ﬁ ‘ Angus Fletcher The Progﬁet1c Moment p. 44,
¢ ‘ a
\ ' 96Er1ch Auerbach Mimesis, ‘trans. Mwl]ard R. Trask . {Pringceton, - .
N.J.: Princeton University Press, 1953), pN(73 '
Mpid. 'p. 74, ST

.

b

-
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115 Spenser's time the transliteration of Egypt's symbo1s into Christian‘
metgphors was A nopu1ar scho1ar1y pursuwt I8 Just as mvthoqrapheég)

had Chr1st1an1zed Greek mythology, they now made elaborate specu]at1ons _."
on the metaphys1cs of Egypt1an reT1g1on Spenser S ant1quar1an 1nter-'

I . ¢
.

ests are fully treated in The 80urce of The Br1t1sh Chronicle History

in Spenser's Faerte Queene, where examples from the poet's VWiew: of the

Present State of Ire}and demonstrate h1s 1nterest in the new 'science'

“of Egypto]ogy Spenser S fr1endsh1p w1th S1r Walter Ra1e1gh 1nt1mates

" a shared 1nterest in popu1ar1z1ng Egypt1an nyth and culture; the spec- "
'u]at1ve nature of Egypttan stud1es is demonstrated as Spenser muses
_upon such matters as, the etymo1og1ca1 Tink tetweentthe Egypt1an name .
for the god-r u]er, the pharaoh' and "Farr1h"'the war cry of the‘
'anc1ent Trish nation. 9 Neterthe]ess, modern scholarship'confirms‘ ¢ o i é
\Spenser S cho1ce of a hermaphxod1te Isis as an appropr1ate symbo] for ‘
“"Just1ce In this part1cu]ar androgynous figure, Spenser~has 1ocated I
. the two ma1n aspects of God Love and Justtce ‘Kath1een Ni]]iams dn.

Spenser s. World of G1ass notes that Isis in P]utarch s De IS1de et,

"QOsiride (an acknowledged source fon.the,ls1s Church ep1sode) like the.
Vends hermaphrodite;'ds double sexed and (more sjgniftcant to, Spenser's
aruumemt for Justice)‘that'“all divinities erist in Isis. +100 Alastair

Fowler in Spenser and the Numbers of f1me spec1f1es the Venus of

Spenser 5 poem as the hermaphrod1t1c Cyprian’ Venus and po1nts to the B LT

) S oL
- 98D.C. Allen, Mysteriously Meant t(Ba1timore; Md.: The Johns ~ e,
Hopkins Press, 1970), n. 114. -« . Y ’

\
\
Pcarrie Arna Harper, The Source of The British Chronicle’ H1sto_x
in Spenser S Faer1e Queene _YNcw York: Haslel] Housc 1964) | s ppe 184 22.

100

kath]een N1111ams, Spenser s Worid oﬁ(G1assb pp 127-174
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cont1nu1ty of this 1mportant conciliatory fiaure by re]at1ng it to Isis

101

and the goddess Natura of the Mutab111ty Cantps, wh1le Robert

E11rodt a]]ows that the "hermaphrod1t1c Venus “is to be associated w1th

) 102 =

actua]\re11gwous-cu1ts and the Isis myth both of wh1ch are

. c]ose]y bound to Egypt1an concepts of final Judgement and eterna1

adds to th1s history both an 1mned1ate p011t1ca1 and a Chr1st1an

A

" direct interpretation of Nature,

dust1ce In Book V, we may understand Is1s as Spehser S 1dea1 of Dwvwne

Love act1ve\1n the wor?d the image’ of Justice therefore, like that of
N ¥

7
© generative 1ove, has 1ts ultimate fulfilment in Prov1dent1a1 t1me

" The hermaphrod1t1sm‘1s thus‘not on]y a symbo1 of Love and Just1ce but

.of time and eternity. For these reasons, Is1s surpasses all the other:

Eros f1gures in The Faer1e Queene, in both immediacy and importance.

@,

In Isis, Spenser collects the erotic history of ancient myth but also

’

d1mens1on L o . <
. . . ,
Isis, as part of the propnet1c h1stor1crsm of The Faérie Queene

now efErges as both Eymbol and ngura. As gymbo1 th1s f}gure is a -

103 continuing the.symbo11c mode .

. _ , . . v
establdshed by the role of Venus in the mythic structure of Books ;)I.

,-Iand IV. However, we must take into account the histogicity which

is the primery context of Bogk YV, to understand the difference between

Spenser's symbolic or mythic forms and his.use of figural prophecy.

Isis shares withpthe Venus symbol the ability to express and
. - ’ ) I '--{
contain the idea of the sacred, but contributes to Spenser's vision

]O]

Alastair Fdwler, Spenser and the Nurmbers of Time,- p. 163,

\
]OZRobert E17rodt, Neo-P]aton1sm in the Poetry of Spenser,

p. 91. See quso Thomas P. Roche, The h1nd1y Flame, pp. 1)—202.

‘ ]O3A]asta1r Fow]er Spenser and the Numbers of Time, p. 212,

ety o



W e e e mepr e At a0l v un S el S et 5 0 R R U TR “ SRR T

SOy

‘of h1story by being grounded in 11near not cyc11c time. This espect of
the Is1s f]gure a]]ows f1gura1 prophecy (that is, the 1nterpretat1on of

a &erson or event in pr'e Christian h1story as phenomenfr prophemes ;

of” events 1n the New Testament) to enter the allegory’ ‘of Book V. ]04

The rep]acement of fiqura by svmbo] at this point in the poem- refutes

\

a current critical opinion that holds archetype an h1story to be

105

.\1rreconC11ab1e in the Book of JustTce From the po1nt of 'view of .

f1gura1 1nterpretat1on, Books III and IV mgx\be seen as a fabr1cated
-'typo1ogy prov1d1nq an interesting reversa] of -the usual passage of a . .

Y AN

. hero from h1story 1nto the shadows. of myth Br1tomart (VenuS-Is1s)

P

‘comp]etes her quest by stepp1ng out of Greek mxthologx into Egypt1an
sacred hlstorx, the figural form requ1red by ‘the "present days" .

(Proem V- 111) By introducing f1gura] 1nterpretat1on to the structure‘
of meanlng in Book v, Spenser comments on the rea11ty out of wh1ch his

“entire Feer1e1and h&s been created, and 1ncorporates a view of h1story

106 R
as meanwngfu], ordex]y and progress1ve )

In Books III and IV .the 1mage of the "antﬁque" world (Proem V- iii)

N\

. prov1§es the poet with the mygholog1ca] sources for h1s metaphors of

AN

rec1proca1 love. Through the myths of'the Love quest in these books,)

Brﬁtomart ﬁs.initiated into the mysteries of her psyche .and is guided

AN

1 L ST
04Er1ch Auerbach, Mimesis\, p. 73 : -

105 N
anne Craig, "The Image of Morta11t Myth and H
Ihéég;e:1e “Qucene,"  ELH, 39 (1972), p. y539 / nd istory in

6
Robert E. Reiter, "On Biblical Tvpoloqy and the Int
i " 1 er

of Literature,” Colleqe Fnalish, 30 (1968-69), pp. 563- pretation

oo

w
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‘towards spiritual enrichment and se]f—rea]i;ati0n1107“ I believe that =

ber entrance into history~fspecifica11y‘in Book V's Tempie of Isis becomes

the movement from 'mythos to logos ». Trom fate to provudence We Bbserve

the movement from one state of consc1ousness to another 1n fhich self-

108

awareness is newly def1ned as reTat1ve to history. Angus F1etcher

supports th1s descr1pt1on of movement -towards consciousness when he

109

speaks Qf a "revelation of a prov1dent1a1 w111" and-both my view of

an emerqing soc1a1 conscioushess and F1etcher s view of Spenser's re11-

. 910US argument for Prov1dence and Just1ce serve to e]ucwdate the chanced

.hlstor1ca1 perspectlve 1n1t1ated in the Book of Just1ce. ‘Let us now looh

atvthe-f1guresfof Egyptian Love and Just1ce from this point of view:

The genera]ﬂconcern[of-this‘thesis is to demonstrate.recipﬁocal

f]ow 1n the central symbols of Love.” Re”iprocity 1n Book‘V‘occurs’between 1

Isis and O>1r1s as Q de1f1ed couple, cont1nu1ng the kind of un1ty stressed

'1n .the Britomart metaphOr in Book I1I or. 1n the Venus 'hermaphrod1tos

o of Book Iv. wthe the idea of the co1nC1dent1a 0ppos1tonum' and its .

mediant; rec1pronal flow, ‘remain preSent in the f1gure of Is1s Br1tomart s

dream in Isis Church a1so estab11shes the v1ab111ty of the separate

figures of Isis and Osiris as:agents of Eros in hxstory In the Proem to

a

Book V the 11nk between the sovere1gn and d1v1ne attr1butes of Just1ce

" Vis made; Justwce is the royal attribute of God: - Y

, ) ' S

¢ . Y ' T ’ Ve ) “ ‘. .
107R1chard A. Underwood, "Myth, Dreams and The Vocation of Contem- -

.”vorary Phﬂocoph$b included in Myth, Ureams and ‘Religion, ed, Joseph’
Campbe]] (New rk:

E.P..Dutton and Co. \Int., 1970), DD. 943-?44t“

.
[

108

. Ibid. PP 241-242. o . o

Y

. ., ., o ’ L Y .

s N ' ~

]OgAngus F]etcher The Prophetic Mom!nt) p. 44
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. iResembling God in his .mperiall might; - . % = V-

. : ‘ ‘ MWhose Soveraine powre is herein most expresst. .

R (and 1nd1cat1ng the 1deo1oq1ca1 buttress of the E]uzabethan court of
-

" final appeal, the Court of Equlty) Spenser wrutes of Just1ce as:

That powre he also doth to Princes lend

And makes them like himself in.glorious sight,' (Proem-V,]O)

Because. Spenser next addresses Astraea the "Dread Soverayne Goddess,

v 5 o :,v}rwm,-—w o bty A g T

that doest h1ghest sit/ In seat of judgement in the Alkhght1es stead"
(st.11), we may conc]ude that Isis- Br1tomart, represent1ng Equ1ty,
~symbo]1zes Astraea's soverelgn attributes and Jud1c1a] powiers.
When in Canto Vii ‘Spenser relates the at -ibutes of Osiris, .
o . " Justice is described somewhat d1fferent]y as

N ‘ _' ¢¢1s same v1rtue that doth right def1re

‘ For. the hevens themselves. (V,vit,Z) ‘

) o sﬁcre Speraer seems. to suggsst another aspect of Just1ce one removed

P . from 1ts temporal man1festat1ons‘ We have then, in the sovereign and

]

divine aspefts\of dust1ce both a temporal. and an eternal v1ew of

Judgement.. Isis-Britomart, repr°sent1ng Equ1ty symbo]1zes the sovere1gn
N \\
attributes of Just1qe. Divine dJustice is located in the Os1r1s Artega]]

Y

f1gure

v

" The reader cannot he]p4but remark. upon the supremacy of Spenser's

fema]e fwgurfs, and to agree w1th the sudgestion 10

-that«in the fase -
‘of Isis particularly thws-supremacy serves a po11tita1 as well as a

' ‘.‘ o symbo]icignd. We realize that’Spéhser allows Isis a 'superior' pos1t1on
in. the Chuhth episode, to emphasizé the reciprocal (i.e. equ1tab1e) .

relationship between Sovereign and Divine Justice. The reciprocal view,
v i . . 3 - .

»'of\Justice a§ thg'providentfa1_ihteraction of the worldly and the divine .

110

Alastair Fowler, Spensqr and the Numbers of Ti%ga‘=p.:51

o . N .
5 v .

E4 N : [N s ot .
“&' - aes [T . R e o S TRV i R SR EA T
N .

74

Again, this time deschibina the f]ow”of-duétice into the. tempora] §oVere1nn‘

SR R R Ao

P,
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‘ is‘further_dcmonstrated in Canto vii: first in the'nnifjed 1ma§e‘o%

Justice as "a God of sovereiqn grace“‘(st 2)'and then in the image

"Isis crowned 1n go]d "To show that she had powre in things divine"

o
- a

[N

.(st 6). Just as the hermaphrod1t1c Venus presents the paradigm of
é rec1proc1ty in Nature, so Is1s and Os1r1s, un1ted in Love, present
a paradwgm‘of recwprocwty between Equ1ty~and Just1ce, the wor]d]y and
. the- d1vnne. _ . =
‘ ‘ The reasons for Spenser's choice -of Isis ane Osirfs may We11 he
_ the historical aspect of this. myth but the symb011c mean1ng of the *
androgynous Isis is not thereby exc]uded wh1le symb011z1ng Equ1ty
the sovere1gn qua11ty of Justice, Is1s 1mp11c1t1y nghnta1ns the d1V1ne‘
attr1butes of the hermaphrod1te The dream presentat1on Spenser has
chosen as a, veh1c1e for the marr1age suggests this’ 1nterpretat1on and-
the un1ty of the symbo11c strnfture in the thee Books Of.hove seemp to
m- A ’

requ1re 1t

v

If for Spenser Love is a- metaphor1ca1 means of. expre551ng the

5ee1nc1dent1a'opposmtorum ]1?
opposites which strive for unity in Book V. Clearly Equity and Justice

are far from being pelar'epposités 1ike the irreconcilable:figures of

N\

Leve and Hate in the Book of Friendship' Instead, these two separate <

v1rtues, Equ1ty and Just1ce, uhite and 1nteract.creat1ng an ongo1ng

rec1proca1 f]ow of* Justwce manifasted~Nn time. The temporal andilws—

_torical necessar11y do to the work of Pr1v1dence and in th15“rec1proca1

i agreement the order of Justwce 1nc1ude and transcends that of time. -
. ' \

m

. ‘1]25usanne Murphy, "Love and War in The Faer1e Queene” from _’
. Eterne in. MutaL111ty, p. 1729, :

Alastair Fowler, Spensor and the Numbers of T1mg‘ pp 212 213.

.
. . '
. . N .
» . , .
e Co. .
. L - - ~

‘then we shou1d.cons1qer the n!&ure of the =

.
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This last point.is made at a most obvious symbo1ic 1eve1 fOr‘at'ffrst ‘

-

g]ance we-may perceive .that Br1tomart s dream unfolds “a11 her fortune
'ahdA oster1t1e" (V-vii-12); as Is1s (Equ1ty) she accepts the service of
. Do S S
the crocod11e and br1ngs forth "a Lwon of great might" (V- -vit- -16): the'”

issue of.-the phys1ca1 unwon of Is1§ and 051r1s i Horus from whom the

RN
AY

symbo] of t1ne, the hora or: Hours are der1ved R
I would now 1ike fo turn my attent1on to the  symboTism conta1ned
1n the Horus- Hours 1mage for I be11eve that T1me a]ways e1u51ve in -

'The Faerze Queene, here rec-ives the carefu1 attent1on of the poet who

through this 1mage defines permanence and change in an equ1tab]e rela- .
t1onsh1p ' ‘
For Spenser the symbo1lo mean1ng of Horus and the Hours are

-c]ose1y assoc1ated th1s 11nk, strengthened ty a pun, contr1butes to- _
‘our understand1ng ‘of the birth of Horus as the birth of time in V-v11i6.j14

-

,.First. through the. birth'othorus (and by associ&tion, the Hours), .

. Spenser emphasizes the 1n1t1at10n 1nto "p ster1t1e“ supoort1ng Br1tomart S
"v151on On this Tevel the symbollsm clearIy receives support from the .
11tera] narrat1ve To confirm that the Hours have symbo11c Tinks to~
:vth1s part1cu1ar un1on and its offspr1ng however we must Took . 1nto:

' Spenser's use of this 1mage e]sewhere in. his poetry Lo O R

115 are described

-~

The Hours, who in Ov1d are attendants of the sun,
\‘ - . -

Ain the Mutab111ty Cantos as porters- A \
‘ e S ' T '
. . ‘ \ I . ¥ ? o, . [
: T
]]3A Kent Hieatt, Short.Twme 's Endless Monument . (ﬂew York:
Co1umb1a Un1vers1ty Press, 1960) pp 80 111

114 . . ‘ R S fﬁ7'

"Ibid. 'p.m,- . R -5

’ ]150v1d The Metamorphoses:’ “t¥ans. Mary M. Tnnes  (Harmonds--
“Worth, M1dd]esex &ng]and PennJ1n'Books Ltd., . 1968), Book II, pp. 50,53,
. oo : :

¢
s

-k
¢

¢
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“' ‘proceeds. Thé etymo1og1ca] backg und’ of th1s word suggests an entry R

.
{%‘

0f heaveris gate {whence all the gods 1ssued) _ ‘ ' :
" Which they da11y watch, and n1ght1y wake - o < ) -

) By even turns.. . ) o . S ’ :;f
) as guardjans‘of heavenfs gate we wi11dsee that'the Hours“oreside over , //' %§.<
both time and the mysteries of in\tiation into the cosmic order. It - - ,ég '
is from the image of the “gate” off heaven that‘the'idea of 1n1tiation 1-_4 -;azj
~ i

" oor beginnxng.]]ﬁt MoreOVer, Spenser s ude of the Hours as attendants . .

3 g 3
A T
L ;

of the "yirgin" bride in Epithalamion (st. -84) pports this

o S

. 1dea by suggest1ng that these’ three goddesses part1c1tate in the

E,

o

symbo11sm of creative generatton- However the1r c1ass1ca1 genea]ogy”7 -

"
k4

¥

S

d1ffers s]ught]y from Spenser S deSTgnat1on of their: b1rth from the

union of Jove and "timely n1ght" (Mut Cantos 45) Through this change
Spenser emphaswzes the union of the moon and sun 1n the marriage of Isis

| and Os1r1il ‘He suppresses the cla551ca1 triad of (Dike) Justice' t“.

. (Eirene) Peace and (Eumon1a) Order .to point nore c]ear]y to the bdrth o
“.of the- Hohrs in Horus and to join the concept of the b1rth of t1me to |
that of a creat1ve poster1t1e" Whether we understand the progeny of“

- the Isis- 051rls unlon either in the context cf the Hours ot of Horus
the sane end is served. In the context of ‘the Hours symbo11Sm; the |

IS

movement of tlme 1s the pr1mary meaning for tﬁ/ Hours 11ke the suit move .

A

'w1th the f1xed stars, possess1ng in truth "teavens gate ' The pun"on \ oo

: gatt' may now suggest that the rhythms of the cosm1c'order are added to

those of the order of Nature those same rhythms of t1 mp]ﬁc1t in the

idea of Br1t§3§tt”s ster1t1e"~ ‘The lack of equ1ty n the duratton offjt, D

=t1me in %he world”*gh 1s the obvious:: d1fference
S

D ]qur1c Partrtdge . r1gwns (New~York§,'Théﬁmacﬁi]lan Co.,lIQSQ), ‘
p 314, ..~\ \ . '. Voo
: ]17J E. Zlmmerman 15t10nary of C]ass1ca1 Mythology (Nen York: . 5'}
Harpen and Row, 1964), p 85 S

®
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‘;'\ _ . 1in solar and sidereal hours is reconciled in the overview realized by -
“a . ¥ ’ . ) » . ' v " . i
. . % the cosmic order., Like the errant wandering ofthe planets which is

o

compensated for by tntroduc1ng a Prov1 ent1a1 Vtew of Just1ce “the

<

?_ 1nequ1t1es of the tempora1 scheme are reso]ved 1n a fagure who will )
; , symbo112e the redempt1onﬁo# t1me In Horus, we may f1nd the f1gure

? . of -the Redeemer if we remember that Horus, 1n hlS thad1t1ona1 role - ®
E of'Harpocrates, the-God of S11ence,]]8 symbo11zes the ineffable

'mystefy'of Divinity. ; Harpocrates, s1tt1ng contemp]at?ve]y on the

' rose peta]s, his finger placed on h1s 11ps, represents the obverSe

- vamgt

’

side of the paradox of God as ' the Word" Like -the conqept§ of move-

ey

" ment and rest, present in the Fﬁna1‘sténze of. the'MutaBikjtvaantos"
through the- trad1t1ona1 read1nq of Spenser s 1mage of the "Sabboath“

-

‘3 _ o
. o god Horus encompasses the idea of bath time and etern1tv.by prPSPn- ~ ’
‘ i T ting us w1th the poteht1a1 for redeemvng t1me through eternity. The
3 }
: { . moyement of t1me may now be understood as a mov\men;\out of "ru1nous
qf " decay" (Proem V) toward< 11ence rest and pertection.) { !
‘§ ‘ L The priest. who 1nterprets Br1tomart 5 dream conf1rms by Hds
,g‘ i . .
: ?J terr1f1ed response to the v1s1on of Deity th1s‘aspect of mean1ng N
. conta1ned in the b1rth of Hours <‘~ ; o '* N N '
v . M7 which when he unto the end hqd freard .. S e
e . Like to a weake faint-hearted man ‘he fared . - s
Lt Through great. adtonishment of that strange sight; , .

And, w1th 1ong Iacks up- standing stifely stared
' Liké one adawed with some dreadful spright: x e
© - So, fild w1th heavenly fury, thus he her behight. (v-vii-21) .

.-

&

These lines present the 1neffab1e d1v1ne mystery conveyed by the v1suon

"From the pr1est s résponseé’ we rea11ze that the "idea of' Horu5~conveyed‘by.

L P . .

:;, . S ]LgHerbert Spencer Robinson and Knox W1lson, The rncyclopaej13
of Myths and Legends of A1l Mations, . ed.. ' Barbara Leonia Picard |

TLondon Edmund Hard Ltd 1962) p 5.

<« v . e Y . - [} - 4 .
N ‘ < ‘ >y . vt ] ¢
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- for " be1na ht]y wayd " all th1nos Lt . -
! .
W - T
“hre hot channed from their,, fn*st estate « .
"o But.by their chang®%their being do d11hte, . ; N

. ’ . - . . .
‘“ ' 3 N 2 ‘
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the vis{en in I 1S Church is 11ke that of Natura in the Mutab111ty

k 4

Cantos (VIL-13 14). *The 1magery suF’bund1ng the birth of a "Lion

of great m1ght"

g shadews thd sq]ar anq 12onine attrxbutes wh1ch also déscr1be he |

ngoddess Natura

- of the creatlve Word, the Logos symbo]1zed in

4

3

i, (.

&

L 3 e

splendour and ]eon1ne'terror";]]9 T / ‘
[ ) ) - .

A ‘o
- 1 -

. “Q ) :
‘for that her face did Tike a L10n shew
That eye of wight could .not indure t¢ vweu
" But.others- tell tiat §t so beautious was, |
And round about such beames of splendor th¥ew,
That it the Sunne a thousand times .did pass,.

Ne cou]d be seen but 1ike an image in a ngss ’ v
- (Mut Cantos vi,. vii).

\‘l\ﬂ%{ - : . I

C.S. Lew1s whoﬁdraws the para11e1 betwe Is1s Qnd Natura, speaks

79

wr

born from Ts#s and QsTr1s, thg .moon and the sun,,fore-

atura who un1tes ”so]ar

N i)

florus then, Tike .Isis, partakes of the same qualities as Nhtura,:’
. . - e " . N

Y
.

’

f1x1\y and change

- And- turning to- thomselves at lenoth- again,
" Do w0rke their own ﬁerfectlon. (Mut. Cantos vii-58) .

d

This rec1procaﬁ movement which describeé the effect$ ‘of time; etoﬁs

S, L , ] Rt
onfy R ) o ‘é? ' 2 T
T | oW T
‘hen no.more Change ‘'shall be - ..
"But stoadfast rest of all things, f1rm1y stayed /

Uponpthe p111ours of Etern1ty (Mut Cantos viii-2) ",".

.
! - . .l i '

: 119, - ) '
¢ <+ 7C.S. Lewis,\Spenser's Image of Life, p. 15. f
6. ﬁ:p 5 ”/ .‘. , “’ ~ &’ .
o . N ¢ .
! ' t

L a’ﬁigure of the. Logos, reconci]ing.order and muﬁability A In‘the f1gu¥e.'

of Horus, uhwch dcts as a repos1t0ry for the sc1ar and 1unar symb011sm
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The 1nterpretat1on of the Horuq image suggested above is supported by A.
‘!ent Hicatt's readlng of the Hours 1mage The Tine "by even turns s .
is the focus of this cr1t1c s attention; he suggests that the function_--
of the Hours .is a. cecest1a1 ref]ect1on Of the basxc principles of

\ 120

Equity’ Thus Las Kent Hweatt shows in his numero1og1caJ ana1ys1s

of The fpitha]am1on even in his aetronomy Spenser s idea of reciprocity -

o
~

ts'apparent.‘ §im§lah1y the equitable relatiorship of Britomart and

“ﬂrtega]] is mirrdred by Horus, who in turn projects the princip1e'qf

Equity at work in thé‘cosmos.‘ True.Justicel?s~on1y dimly perceived in
- ; . . . ‘ \ N

-

time, for "Short time" (Mut. Cantos viii-1) must indeed be Bvergome by

the long rénge'vieu bf”Etern%ty The, qUestior'of redundancy arises

unless the Horus 1mage 15 seen.as a more spec1f1c 1mage for time than

either Isis or Natura. I po1nted out‘ear11er ‘that in the hxstor1ca1

context of Bdok‘v‘ Isis may be understooﬁ as a 1gura, fareshadowing

E]1zabeth s fu]f11ment of the sovereian reign of Just1ce Becauqe e

@

the 1m§ge of Horus is also c]ose?y re1ated to concepts of t1me, it too
take; on f1gura1 aSpects and shou]d be read in the context of provi-

Gﬁent1a1 t1me “The b1rth of Horus, like that\of Chr1st is at the equ1nox ]2]
This symbo]1c b1rth therefore, inaugurates thé‘]ast stage in the h1story

~of man, that of Judgement True :tanal Justice returns and this return

at the gu1no evokes once ‘more fhe image,of Astraea "the V1rg*h, sixt

‘1n her degree / And next her se]f her r1ghteous ba]?ance hang1ng bee

'(Vf1;]1). ThUS in the fwgure of 3 raea Spenser comp]ements the 1mage of

~

Horus as the male t type of Chr1st. i'. R -
~ 3 |
W, ¢ '
) . L, . ) . . N ¢
ﬂZOA. Kent Hieatt, Short Time's Endless Monument . pp.-J3;31
) ]21A1a§tain Fow1er;-§penser and the Numbers of Time, p.'232.

" " : . <l » N N Al - '
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At the beg1nn1ng of th1s d]SCUSS]Oh, I pownted out, that it woqu T

be- grudent to d1scoVer the nature of the ant1non1es Spenser must recon-
L 4

cile in Book V. S1gn1f1cant1y, in th1s book tho mythnc centre does

not only symbo]1ze the go1nC1dence of op’pos1ter high has as its axis’
[ the ISTS Gs1r1s un1on) but also redefines the |Le1proca1 process of

th1s union. Each attr1bute, whether metaphor1zed as the .sun and mq?n,

. or as Eqnity and Justice, manages td‘retaln a separate identity.
4 :

. Although the union brings forth first on the level of Nature, the Houns;
and second, on the level of Gfaee the fiQUre of Horus; we notice that

each of these symbols describes a pr1nc1p1e of rec1prec1ty within its

s

'respectwve order and ‘thus def1nes the: équ1tab1e nature of the union - ¢

1tseTf . In the birth of the Horus Hours figure,’ t1me is glven form,].22

as Is1s and 051r1s join 1n erotic encounter the1r 1ove provides Horus

.as the figure of Grace wh1ch 1nformsathe stark “present age". 1In the :

Hpruq-Hours\sy%ool, Spenser securns the presence of prov1dent1a1 time agos
- 1 - . .

in the new'reign of Justice.

-

123 4he concept of Osiris

As ‘many-modern critics have demonstrated
’ N

as an immanent de%ty (and here we should note the use of the présent

tense as Spenser descr1bes “the justest man alive") aJso contributes’ to

the immediacy of Book V “T1me as pure present"]24 orders the brisk

. : \
narrative of th1s'book and the contenporaneity of.the historical allegory. 125

\

A

]22Eve1yn May Albright,._Spenser's Cosmic Phw]osophy and His Re11q10n
(New York:- Haske]] House 1927), p. 33.

y

_ v '
N ]Z‘Rosemary Freeman, The Faerie Queene (Berkeley: !Injversity of ‘
*,California Press, 1970), p. 279. D
124

: Pau] Oskar Kristellar, The Philosophy of Marsilio F1C1no, trans.
Y Virginia Conant (New York: ‘CoTumbia University Press, 1943), p. 295.

]25Rosqmary~Frpeman, The,Faerle Queene, pp. 260-261,

“u
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HoW‘different this presentation is from that 1n Bpok IT1. An the'Gar~ x

dens of Adon1s for example time is, cvc11c there the un1on of. form and

v

matter, symbolized by the 1ove of Venus and Adon1s, is at once cq_p]1—

cato and exp]wcato, a gathering in and an unfalding in the presence of

the antique" Xc1e of time. 1%6 For Britomart aﬁa Artegall howeber there .

is also the linear progress1on of time and only through their 1nvolvement
»

in th1s‘p1stor1ca1 reality, ;he realm of d1v1ne-hpman act1y1ty,_do.they

fulfil ‘the prophacy of a love-

-Which shall revive the sleeping menoree

0f those same antique:Peres, the hevens.brood,
_ Which -Greek and Asian rivers stayned w1th their blood
S (1I1-1ii-22) s .

A

Their love, tied to qh;ﬁquity, acknowledges the blood sacrifices‘Which

- history fecofds; but it is significantly free frbom that cyclic repeti-

tion.of fofms which marks ancient hyth, The Book of Justice then, may

be-seen as an explicato: the virtue of Justice unfalding in linear time.

This process, focuses our&attention on the difference between the

complicato, the unfolding patterns of virtues in Books III and IV, and

127

the outwardly directed virtue of Justice. The process of explicato

is péeuiiar to the Book bf'JusticQ and betrays to the reader the\assd~ ’
c1at1on Spenser made hetween Just1ce and Time. v )

Spenser, by naming this a “"stonie" age te]]s?Us that h1s metaphors
for Just1ce w111 be 1inked to the moon, to time apd to the positive .

virtues of change ' ;
. . . \ P . N . ' . \ . ' )

&
126

Ernst Cass1rer The- Ind1V1dua1 and the Cospds_in Rena1f§ange

. Philosophy, bp. 42-43.

]27A1astair Fow]er3~"ﬁnandliohs of G]oyy:: Neo-Platonic Nrder ,
in.Spenser's ‘Faeric Quecne" from A Theatre tor Spensevians. p. 64.

..‘\. . . K ' i \
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1t is iﬁhely thet Spenser fonnd the justification fon {inking the
moon and the idea of "a stonie age?.in Ficino's writings upon aé&rolog—
ical music where ce]esi%a1 influences are associated.nith a.variety of
.eiements, emotions and moral lattitudes. Fieino suggests thet as a vy
resu]t’df Bhis correspondence between stones, metals and the moon, a

(\
"]28 Th1s épithet a‘”ston1e“ age

1 .

"certain celest1a1 V1rtue will arise.
“.has a‘long hrstory in hermeneufics\and now §penser apnropriates its
- esoteric associetions metaphorically linking the.nuteble qua]fties.of
‘ the moon-to the 1ast‘state (that of Judgement) in the Hisfony of Man, ‘
The exp11cato of Just1ce demonstrates the changed perspect1ve of history
in the Bo%y. While Books 111 ani IV are governed by the cOmp]1cato-, |
.~exp11cato patiern character1st1c of Renaissance P1aton1sm, the Legend
of Justice must depend on a more Protean concept of man. Artegall,
~‘]1Le all men, formulates: h1s own h1story Thud history is no 1dngeh
,cont1guous to fate in Book V bu% 1nstead is the total of freely w111ed \
hhman action, gawded on1/ by the sure knewledge that "a]] that- moveth
doth in Change.de11ght“ (Mut. Cantos viii-2). In the Mutahility Cantos
the ‘nuocess10n of t1mes and seasons, wh1ch the Titaness evnects to
,Drov1de ev1dence of universal flux, 1ron1ca11y has an oppos1te effect...
it persuades both the court end the reader of the measured governaunce .
' and d1rect1on of time's course. ”‘225 we see ebove, Fowler's comments
descr1be the process and verd1ct of Mutab111ty s trial as 1t occurs in

the abstract realm of the heavens, but in Book V, the ﬁ\dom of man s

se1f changwng nature is concrete]y L1ed to the temporal rhythms of the

* Q
]20 Walker._Spiritual_and Demonic | Macic From Ficino to Camp-
gnp11a (London The warourg, Institue, Unwverswty of London “1938?"p. 15.

]nglastawr Fow]er, Spenser and the Numbers of T1me, p. 232.

L)
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processes ef Justice. Enmeshed in the mutab111ty of naturdl eXTstence
. Man may by his own action be 11fted above "Short t1me (Mut. Cantos v11—1); N
g'pTung1ng 1nto the m;det of t1me he—must work his own perfect%qn.
| In Britomart_(and’her,cdnsdrt) we watch tﬁe.evo]utidn of this
jdea. F1rst, as a figure. patferned upon Nature Br1tomart presents to
us “the cycle of “her growth Then, graced by the 1n1t1at1on which rec-
ognizes her matur1t{ she wears Isws crown of go]d demonstrat1ng |
"powre inythings divine" (Vvii- 6) ' L1ke the moon and-'the sun, she rep-
‘,'resents the‘equity of the solar and lunar courees., Sﬁe thus acquires
'the‘p0wer foiQErtieipate in a history cqnsecrated by the presence.of ’
D1v1n1ty, actively fulfilling her vis{qn of Love she achieves her
' Just her1t£ge"‘(v-vii-2§). In the Mutabil}tijantos this perspective
dominates Nature's fina}‘judgement. Like Britomart, Mutability, addres-.
‘.sing‘the ”sovere%one goddess" (VII - 1€) Natura, also seeks her legacy:
| .the gods owne principality, = ‘ :”: 7 .
/Nh1ch Jove usurps unjustly,” that to be, - '
My her1tage Jove's self cannot denie. .
.Both Britomart and the Titaness des1re Just1ce but in Mutab111tv
f]1ght we have a reverse image of Br1tomart ] quest Brwtomart ach1eve§l
her "JUSF her1tage by endur1ng the process of dilation Natur? describes
in Ceﬁto VII-59; byt Mutabi]itx breaks not only the laws 0f~Nature'”But

Yy . .
eke of Justicorand of Policy" {Mut. Cantos VI-vi) when she rises to the

c1rc1e of the moon to first present her cha]]enge of "th' her1tage of -
th1s gur sky" (lMut. Cantos VI-xxx) ‘
The arbitration of Mutab111ty s p]ace however, fa]]s to ‘Natura who
soon renders her ! 'righteous doom" (Mut. VIII}; like the Brﬁtomart Isis
‘ tE]izabeth) fiqure, the "Nread Soverayne,Goddess ‘who also "Doest to

i *hv veaple r1ahteous doome aread," Nafura fills the “...seale of =, ¥

. Jjudgement in the Almighties stead" (Propm V- 11) NatUra's attributes

. AR A
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, t1vates hoth the 1og1c and the images of the narrat1ve act1oﬂ% Half

" these figures. we,then comprehend the idea of reciproca] 10ve ’n.a“range5

" like those of Britomart-Isis, are first given in terms of Justice and

then underscored by a physical description: -

»

Whether she man or woman inly were \ v
That ‘could not any creaturc well descry.

These Tines reca]]’the symbo]wc meaninas attached to the hermaphrod1t1c

ﬁgurer ana]yzed 1n the course of ‘reading BOOks IT1, IV dnd V.. Frnaliy,

the 1mage-of Abso1ute Just1ce is a divine hermaphrod1te,and once more
we‘ere provide& with a cosmic para]]e] for the union of Brttomart‘and-"

3

Artega]1 The flgure of Natura returns us to the or191na] patterns of

»

1magery wh1ch 11nk the symbo] of Eros, to Spenser“s concept of Just1ce

« .-

LY

anj/to the sem1na1 thoughts of th1s thest o

In the three books of the Love Quest Eros in diverse forﬁs, mn-

A

human and half d1v1ne, th1s ‘daimon' incorporates the. paradox of diythe

'mysteries . The idea of (eciprocity iqhérent in this dual 1ma§e of Eros

¢

£
funct1ons as, a structural guide to the creat1on of such hermaphrod1t1c

figures as Britomart, Venus, Isis, Artega]W and‘hatura He have seen

and. that mythic f1gures 1en§5the1r power to the mot1vat1ons of Br1tomart

and A;tegal] unt11 finally we retognize the presence of Eros in gach of

g

of va]ues made Wider than.these suggested by the-traditional v ‘.ues of

Chastity, Friendship and Justice. The scope Spenser finds for his meta-

[N
4 .

v

Peéce and Order. These last attributes are of course summed up in the

symbolic hermaphrodites but in the Horus-Horae,image, Eroq the symbol

¢ v

for the concept of recwproca] love "also hecomes the pattern. for*the re-

1at10nshuwﬂ3f Lime and eternlty Thus the Journey ‘which beg1ns with a

i

nhorical use of Eros increases, our own qrasp of the dynamwes of Justice;

0

-i that each form of Eros 111um1nates the actwon of the narrat1ve sequencef '




vision of Love appropriately ends with the poet expressing'h?s-owq desire

[

-

10 parficipate in-the qubst goVaned bx-Eros., Spensér[s‘praxer‘for'

'-ﬂSéBoath;s sight" (Mut. Cantos viii) confirms ‘the power ‘of Eros as a.

o
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