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I interbret the function of the maker. : .

4

-

I define art as symbolic confrontation with reality through

materials.' The maker functions in his situation with the

; - -
- K. ’ skills he has. He is a ééchniqian ritualizing the tirning ° '
, o " . .

"\

points in his experience. This is the significance of

~

making art. This is the significance of art in education.

21 speak primarily as a weaver, from my knowledge of the « )V

.i.’ . technology and the tradition of clothmaking.. I research

Ahsiags

my own makinghwhere I artiéulate the experience of self,

-
g b X

I ‘ sexuality and survival inherent in daily life.

Gt 5 .. SR SRR,

E - ' ‘o R

My structure is mythic. It is a’'rite of passage., I

P .
Eﬁ?transcend the physical universe and am in the world with

new consciousness. . ’ . . .

- '

- My vehicles are the testimony, the 'journey, the dancé} the
E '.hregm.- the activities where I am available to the ‘unknown.'
‘l- \ - . / .

My vision' is androgynous. I present a pattern for self.

aﬂd‘éommuniﬁg which is aesthetic-and ethical.

s
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The following slides correspond to the written
contents of Chapter II,.as indicated in the
text. ' }R\

Y -

Slides {3\\d
1. The Bride, 1975. Natural- yool doublewoven
into nine pockets of whlc the centre three

contain small stones, 24" x 12",
nghtwalk 1975. 'wWhite chalk on black paper,
x .

The Bride, 1975. Torn unbleached cotton

and gauze woven and wrapped, 6' x l'

The Bride, 1975. Detail. ’

The Bride, 1975. White ghalk on bkeck paper,
20" x 26". ‘

The Bride and the Mountain, 1975. White chalk
_on black paper, each panel 11" x 8"~ :
The Bride, 1975. Three bags doublewoven in
-‘torn unbleached cotton containing woodshavings.
The first is a closed container, the second
separates iggo two inner pockets, the third.

i

opens to disfyerse its contents; each bag
16" x 12". -
The Bride Going to the Wedding, 19”5. Bag
doublewoven 1in brushed wool with ribbons and

.. beads, contained by black wood box, 14" x 1l2".
The Bride Going to the Wedding, 1975. Detail.

~La Vierge ouvrante, 1975. Bag doublewoven in
natural wool ‘contajining woodshavings, enclosed
by wood box, 10" x 10", °

- La Vierge ouvrante, 1975. Detail.
The Midwives, 1976. Three bags sewn in rose
crushed velvet, connected with and containing
knotted pink silk cords, each bag 9" x 9", -
Changes., 1976. Three bags'sewn in unbleached’
cotton, containing woodshavings, bound with
white cord, .each bag 9" x 9", .
The Packagg; 1976. Serial work in. twelve‘parts,
four sequences: containment, disintegration, .
separation, integration, wood box 12" x 1l2%,
unbleached cotton wrapping 36" x 36".
The Package, 1976. Detail of part one.

o
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1976.

. [f .
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!

.9 .

f .
Detail of part

two.

The Package, w
. 17. The Package, -1976. Detail of part three.
3 18. The Package, 1976. Detail of part four. .
19. The Package, 1976.  Detail of part five.
. 20. The Package, 1976. Detail of part six. ° 3
b3 - 21. The Package, 1976. Detail of part seven. ¥
§ 3 22. The Packdge, 1976. 'Detail of part eight.
A 23.' The Package, 1976. Detail of part nine.
g 24. The Package, 1976, Detail of part ten. .
- ) .25. The Package, 1976. Detail of part eleven. _
| ' 26. The Package, 1976. Detail of part twelve. .
| ! 27. The Girl Who Came Back, 1976. Three wood ‘
B I boxes, the first of which contains nine *
B : . bones resting in wdodshavings. In the v
; ’ second, the bones are' connécted with .white '
- cords and in the third, the contents are ..
Lo T .wrapped in unbleached cotton, bound with
' ' A cord; each box 36" x 12" x 6". Y
. " 28, The Brides. 1976. Three bags double’woveﬁ ’ :
‘'in natural wool. The first is a closed . ‘
. contalner, the second separates intq/two »
Ca v : . inner pockets, the third opens; 24" x 12"
) . . 22" x 12",. 26" x 12". .
. 29, The .Veil, -'19]6 Three wooden frames w1th '

Tace, and@ unbleached cotton, curtains; be-

neath each, a "window box". The first

box contains fifteen stones arranged in L : )

eanth, the second, a single stone resting - . -

~in woodshav:.ngs, the third, Lithops, -a

, . - plant commonly called "living stones"; .
' - each frame 22%" x 16%" x 1%", each box o

~

N ©T M17%" x 16" x 1 3/4". SN

- "30. The Veil, 1976. Detail of part one. o
31, - Ee Veil, 1976. Detail of part two. .
32. The Veil VeJ.l, 1976. Detail of part three. B . .
.. . 33, ‘The - Shed, 1976. Structure consisting of. e
. three cord members supporting white cotton T
. ‘threads on which knots are tied. Beneath
8 are threads trimmed from the hanging to .
! . decrease its denslty in the lower portion,
: J '6' x 6'. (
N A . Phot graphs ' , . - ‘ .
. o, * 1. Exchanges, 1. The .ParceL. "He' takes . -
~ " -out @ Charm. ... ieieereeersnncanvenenna’ 59
2.

Exchanges, 2.’ The Parcel. . "He takes .
the ungIeached cotton and cord with o o
which the gift was wrapped and tWJ.StS ‘
them together." .,..,

l
?
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3. Exchanges, 1. The Parcel. "He ties
. this fabric liké a garland around
' ' her head.“..-.....-..‘..-.....~.'...'..--....‘ 61
4. Exchanges, 2, The Package, ' \\ '
(1) Opehing. "The playing ;rea."....<.; . 63

’

E ... 5. Exchanges, 2. The Package,” = |
3 4 noe ) 11) Wrapping. "He ties a ring of .
. ) . braided cords arébund her finger."........ 64
. , - 6., Exchanges, 2. The’ Package,
' \J . (11i) Wrapping. "He %wrap$ her up .in
’ the cotton grdundsheet which marks the
. Playing area.”..cccrecesserencstcracssopan 66

| 1 , 7. %xchanges, 2. The Package, )

N . . . ii) Wrapping. "He places her in it."... =~ 67 -

N - 8. Exchanges, 2. The Package, o

- B , o e (11) Unwrapping. "He lifts her out a$

. ) * ' ' .j‘f froma.Cf&dle."-................-.-..,. 68 -
v - 9, Exchanges, 2. The Package, .

. 111) Unwrapping. "He unties all the
S - . . ropes and cords as he tied them."........ 70
. 10. Exchanges, 2. The Package, ' ‘
Iivi‘Blnaing. "She tries to pull the
< . parcel with the rope shefh§g attached
. S to herself.".ccieeeeneneossosseroeoascasnas 71
N~ . 11. Exchanges, 2. The Package, ” ¢
o 1v) Binding. "Shé lies beside the
parcel on the ‘'right, facing away from it,
at the full extent of the rope."....cu... . 72

o : - 12. ‘Exchanges,-2. The Package, o '
! T (iv) Binaing. "She lies on it, tired.".. .14
- ' 13. Exchanges, 2. The Package, . '
T (iv) C?osing.th"They untie. the ribbons

' ' ’ | s . . On.the Coat- 9 9P 80 9 SE T BUEBE LS IPEE EYC LSO A : 76
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'\ . 14. Exchanges, 3. -"The Pack. "They . ,
cotton groundsheet into . . Y
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' S TWO WAYS OF BEING IN THE WORLD - S
: ' " An_Evocation of the Image et s o
- © . Recognition of.Duality v
. . N o The Word o . .
B T —— - N t .
S . There are two ways of being in the world:
. the\way I have been taught and - - !
° ' / , ~ '\ o
- the way. I am learning. ‘ ’ ‘ : . .
) At any instant, I. choose between them. | ‘ '
. ) . ¢ / . .
_ One Way is closed and unresponsive to the present..
‘ The other way is open and regeﬁe'rative. Coa
< * . - . e X . ¢ 3 .
‘. © . ’ ' . . N ’ N . F
oo * At each mpme'nt,- I may move from the one to the other: -~ .
from a way which is known, . _ S ’
. ' to d way which is unknown. * ~ A ;
- ~ ) . ‘; - ( ) ,‘ ‘ ) ' , . ] b ‘
a A Ll . - 'Q \ . rl - . g g ‘
. I am a maker. = . | ‘ . e |
. : . N ‘ R S ' v ’ . ’ ) ’
. I make-an action. =~ . . . ' . - . ..

I recognize the duality. ~ , ' : .

I abandon the 'pa’ét ‘and its attachments. ‘ : '

A confront the possibility of self-realization.

o

’
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. : I choose the unknown way. ~ 1y B o,
f ' ! - ' ) ' . o .
I am available to the moment. . . - . -
\ ¢ .t hd M N ’ . :
. . . ., N o

« A . i * v s - v
. L . . i W . ¢
S I am-in_ 1;h19 context. - . . " .

. ' I accept the whole c;élréumsténce in which I find myself. . S
’ - * . \ -, s - . . N
‘ . . ~ :
~ M * 0
" : " I touch my material. : ~ o . e
B - ’ . . ’ . . °
"L I handle the material.- of my experience. .
," ’ PN R ‘ '
- . . i o ‘ v S
- . I handle the e?erience_ as my material. .ot
] . . W . L N ').' .
} .
1 . ‘ . . .
1 : This action is intimate. - o - o
r . . . N . . . . .
" " I am in contact with myself. - \ { - -
L ] ‘ " - ‘l
- Te 2 q- , o
I repeat. the action. . L
N . 3 i ' ) ~ s ¢
I make it over and over again.’ : . .
1] N ’
u « ) - ‘ » . ’ ‘ e’
. I locate its essence. " ~ . .
‘ - In locate .myself in the essential act. ' CE T e
' . . \ " *
et ' ¢ ' - A
I am in' the flow of time. . "
- . E > ‘ : R
- I am aware of time passing. \ g . s ,
= s . l» . '\""\ ’ K "
- " . "‘ < ? . ¢

L I amin my bpdy. e '~ L ,.

-

) . I breathe rhythmically and repeatedly. , -
I age consistently and certainly. i o, e
\ ', , ")‘ Y - )
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Ihaccept dailynegs and the fact of repéfition,

. Va o . . -
I am hére for the duration. \‘:; S
N ' vy  Pe o Com
* I accept the routine. .~ . .
, o . P - e
. . - . , :
I perform the task.’ - ’
I recollect the past in. it. _ - -
. e
I perform the ‘task. ‘. - ’ ¢
Q“ ° ) l:.
b o . ' -—r . 1
.+ I multiply the activity. L
"I synthesize ihe\hct. ’
5 M ¢ - 'K ’ -
I invest myself in it. 27 '
It returns to me new consciousness.
I am here. : o L, e
N - R -~ S
. This is significant. '
! ‘
. I perform the task:
. (5 b
I function in the present, ~ . ¢ .
. £ .
I make a way. . ."f _ v .
: P R At ’ - ’ P
I make a way of seeing the daily: -
- [ N . l‘ P
I make aj;ay of being in the world. -
\-—-‘w..- ) ’ *» :‘.
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. N a Y ¢
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. ) S : . g
* I am living and making. - . - ° . -
g A . .
.I repeat these actiofis. | \' . Y T
— ’ B N
p I repeat them past the limits 3” hdurance. . )
o ' . - . ) ' - '
I N-stretch'the boundaries- of 'my experience. ‘ : ‘ ¢
’ . ‘ . , A . N :
T fg'.nd a place to break® thyéugh.'" : < o .

. o N . .

”, . . ) R D . " . . .
- A R ‘i’/—s R - ' \' R . N .
o I stand on the thr'ésh'b'ld. | } ' .. o .

, - I confront the particular. o . T ‘-
‘ . LN - - s
I see the glgbal in .it.‘ . . : . )
, ST E 4 L P .
M ¥ < i AU
e . I am making a way. . " - B
d N \ ' - ,N‘ P *
4 . It is the way of the technician. R . ' - S
E o s ‘ | o Lo N B ’ / g
T 4 " I am a teacher. - ) . ' e
a "I make' a contract with’the 3€he’r. B
. ) ) ' - ' - ' ’ - ‘o ¢ ¥
, , I articula;:e the dualities. - '
- ! . . “‘ ’ -
B I". p?e“e.gnq; Didm with tr:e ways of being in the world. ..
. . . |
-/ I confront him with the possi):/ility of self-realization.%‘
S ) ' I.invite him to tr&vel to the unknown. T ‘ )
" Y »
1. present ‘him with my pattern. . o
It is the pat&em of my experience in time &@' space. )
- ” .
) ) f: ! '] , ~
c( ’ . , !
- ‘, =
G' ' ' '
/g *
«
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It is the pattern I transform and renew (in 'daily life.

» 4

It is my way of seeifxg an% knowing.

- ¢ . R

v

i’

live in a world of drastic constrasts. .

4
amijlvi'ng. I a;ﬁ dying.
am present. I am absex}It. |
| .
am in the community. I am alien.-

-

live in a world of the one and the other.

+
- - L] - )

I ﬁam the 6ne. He is the othei:f'

. I am here. He is there.

I experience the oneness of the one.

I' experience ‘the otherliness of the other.

. N ~ ,
— . ~ ’
o ' - A “

I am the one. I am the other.

=

In me they are married. - .

H ‘ A ) .

e A S A e ottt en i it i
’

e ~ "I was born of he and she,

conceived between them, .

- , ' ol
] ' s ingubated by the one,

brought forth to be the other;- o

S I am the other t_c:the one. . A
- ‘ ) g . . )
: I recognize the dual:.ty. ) « . N J
f I take a step Ward the unknown . = A
N\ . make a passage between the one an{iﬂ 6ther.
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2 - . . ’
‘ I make this pattern visibile. e
° y o ;\ ‘
L - ; i : e
r . I make it verbal. . ; ..
R . ) » ) ~ . ;
. o I vwrite it as I hear-it. ’ ..
;s ) P . ot )
g " ‘ - . /*. T . -~ '
2 7 > I make it visual. : .
ke . * ’ L .
s g * (] vy
3 _) .I construct it as I see it. .- /7/ \
E ; ! ) C v .
’ ciatd ¢ -
td
. - I make it actual, , L
. . . \\ * ’ . »
= + I perform events as I experience them. )
. ™ ' o
. - : T,
) I' 1¢cate the opposites in an arena. ) o
oo AN ‘ ’ '
. . L
, . - I dramatize the passage between them.
\ v ! . ~1
. I make an act of witnéss.- o,
g 4, - ‘n' * . ' -
. ‘ 1 make ’estament,to being on the earth.
\ ' : ‘ . .
. i / . R, v
- v - ‘ . q ’ - \»
I am present. =~ * %
“ ’ - * P",'\ . R ! . *
) [+ He is here also, A e .
x : . s

. . . . .
I ty :“ . ‘. ’

I am alot;e.

We are .tc}igethe:. ~
\ .

. 2 : -

. tr . »

. We ismare a common destiny. C e

Death.

~
3
e
’
. o
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He recoilects himself. )

. °

-

v, -v,-w;*~.~if_uurgWS&TMﬂMMrW%Wyew_ax;.um»,,mmmwp, mrw-'s:” 4.:‘ Iy Y ,‘,:,' g '*WM*W‘W‘ ,
' o . “ \
. )‘ t * - )
~ o rd
v ) 7 . ) " .
. X . s . . - ” - - ° -
We share a common action. .o -
' Breath. .° . ) T " oot
We stand on common ground. T .
Earth.- ’
R el '
We confront the changing presént. ' . .
' ' w‘ y 1 X L3 ' hd
‘ We confront what is happening.
’ ! \ ,
' This is the pattern. : -
AN ’ » .
- ,l . ’ ' '
. This is between us. '
+ N 7 ‘ ' ¢ ) —
. +" I present him with my steps. ., - .
L4 - . ¢ .,
- He makes his own way with them. — - -
- . . 4 ' N '
. ' N - R . ) - . ~; -
' He records h\is/imprint on the dailiness of.life.,
-He documents hig*shadow. ' .
Iy o v -
- y . f ‘
- . - . . ) » "
He describes the impression of his head in the pillow. -
. <] R
( " He recalls what happened. . | , .
‘< R vennd \ - . ) ‘-
He was sleeping there. ‘ . .
.~ He telils®his story. . . T B
! . ,~ ) : T ! ‘ s ) - '
oL He speaks of the other who is sleepihg.. .
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. o Hé experiences himself within himself.

° -

CT, . ' . He experiences himself outside himself.
- ' R
. He permits an exchange between inner and duter.

. He describes his presence in the world, N

1 i . ¢ - »
e The shadowmaker addresses‘ﬁis shadow.
The one speaks pf the other. . . o0

' . -- N -:-u'uug . ] 0
‘ He is making things. ‘ v . “u
. R 3 '- . 0
" He is a maker in many materials. o i
4 .

' PREEEAN - .

. N N » L
o , He is a.maker in one fiateriali - - . 5 .

He makes an exchange bgtbééd N o\ \

the shape carried in him and : N .

- © the shape hgld'withoﬁt.‘ o ~ ‘ .

-~ .

. - .
h . ) ' P v - . . o R

We share this experience.

Wefjobserve the excﬁaﬁge. ) s 3 N

& & - -

We see the repetition. : B L ' .

[ 1Y

We are watchful for a pattern .
' " which is vigible B IR L
) _ Wwhich is audible ' oo » X

* in the .routine. N o Lo -
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e \ vt . -
. ’ ¢ nfr’- D “ .
"y ‘ ' o . - ¢ : . :
- . . - . '9 ' e
. ©  We confront -the other, , . . :
I ' « =
' the third person present. '~ * \kj\ D (
. ) . . .
. We face the-shadow. . K

We see the ghost.
f . 1 @ . 4 . . ) (Y

: -~ ' . .
. : . We meet the invisible N ) '
- .. irf the visible. ' . T

. ' ’ We are technicians...__
: s / s L
: o : We interpret our experience. . e N s

* P
N . ' il -
. . - ’ .

3

T . We give form tédthe changing present. - ) ~

We make patterns for transcendence. -

- , N
F) . .

C - - :
I am.a messenger from the unknown. - ‘ :
. \ ‘

oo T I bring news of what I hav% seen., - ,

- I ’ -t N ‘, - ° -, ) : (K "ID

33 . 4./ - 3 . o K

2 . I am new to myself. -~ - , ' ,
< . . . .. R o ) . -
' R I am new to the other.. . | )
- R . I confront him . -
i : S ‘. - with'What I hear, P L B

o with what I see.” ‘ ‘ .
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. . ! . - L3 . . , -
e . : 10 , °, * : .
- - . . : ’ * , -L
) , % I tell my story. 7 . o
' I live my myth. T o . : .
1 N . - -
L - ‘ )
I'am a traveller on a journey. ) ' ‘
) . I return to the garden.
- a , ! ? i '
- T recollect myself as creature.
v o . ! ‘ : <
. v I renew the original contract. '
I . . , S - '
: . :
. , ’ I reconstruct a new world with wood and cloth.
. » . - N
. !
- r -
i , I locate t} ed space on earth. ’
| 1
. . - I maKe it alope., ) v
‘ . 1. I do’'it with the- other. . ‘ o . .
. ' 8l '
N S ' ’ a .
, . ) oA , K . To-
. . I locate the sacred space in me. B
I accept the profane. - : : o T ® -
| ) ’ ) i ¢ . , - . - .
. . I conftﬁit the sacred. , S :
. . J" . re " .
« . M o L ¥
# I renew my experience in the world.
o o I renew the world in my experience.™ -
' Y ° ¢ ; ' 4 ‘k‘,&‘ \
. . L TS *
| . I am a vessel of renewal. )
; . N . \\. ) fP‘ . ~
’ |, - ]
. - - : » R
+ R ‘e ," . .
* ’ - 1 i
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1
I am in the world in ‘two ways: - -
_the way I have been taught and oL
Y ¢ \\ ;3 ,
the way I am learning. ’ : .
. ) 1 ‘ '
I am in the world in twg ways.
A" '
I am a maker and a teacher. |
) ‘3 w
I am in-the world in one way. ~ -
I am a technician. N '
] - ' . L
This is my rite of passage.
1, d N P - '] -
» & = 4 *
$n
N
I o -
N ‘
2
- 4 \
~ 3
\
‘, ° .
) .
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CHAPTER II

) THE BRIDE

a

A Journey from Selfconsciousness to Selfrealiz

ation
-

N Rite of Passage

The Image
RN

L'Histoire de 1a pierre*

3

-

f(had been collecting stones;’
. on beaches, .
private places,
Ghere I could be alone.
I had been working on a large scale,

,fof a long iime, : e,

- ﬁoving quickly,

taking big steps,
everyvwhere. v

And I was tired. . S, E

N
% -9

One day, I_carried in my arms

+ - ‘ t e % .
so many stones /
' I could only walk slowly.
. ¢ %See Slide 1, The Bride. V3

.
- ?

.12 R
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. oo "; might dgbp a stone .
. .. “apd each wgsdprécious., o ’
v ' \ ) K
, . ¢ \
C o This was pleasant. ' . H -
~ I thought about ¢stones, - . |
‘ ~ "7+ how still they were,
O ‘ “how they were grounded on the earth. ]
'I thouéht abquf how inevitablé the stone was,
‘ “how it was changed slo;}y‘?yﬁthe eiéments,‘
by water, .
. by wind,
© and yet, it remained the stone it was.
. I thought aboht‘the others g
and how the}‘had felt about sto?eé,:'
_ when they made zénebqtdens | :
and Stonehengg. :
’
' I arrangéd stonés as they had déne before mé.
o re-arranged them. E
) chers»wbula_see the pattern in my stones
. ‘and would make changes. =~ - '
' _ They,wéuld arranée the stones. 7~
Théy would re-arrange them., '

‘

®
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. ! We were making messages, :
[ f
} i -~ ‘casually., . . -,
* - f Ey . d
. ! [ \ ) )
. This action was not tiring. ' v
, ,! : It- was intimate. : ' ) ’
L . : ST
., ‘ I had begun to weave. - L
- ro I was a very slow weaver. - o
; - I did each step “carefully, ‘
- ) , *1 made time to breathe. . .
‘ } [ ‘They said, "What are you°making?"
' - ' . /’ A "Samples", I said. -
/ N . B @ ) - »
\ l/ i o ' ‘ ‘ R CT . " ’ °
. / ‘ - i s AT
T - . Sample means nothing-in-particular.:’
. I I thought weavipg was wonde¥rful
T - to have a name for'doin'g'-this.
- S o N6 one doubted a sample.’
’ . It was enough to make cloth.
! : Lo I thought about weaving, B
° . %

' about the threads.n my hands, 5

S L I' saw how the fabric changed

o and how it was revealing.
L o .
‘ | . . e
. . oo
|

PR
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.

‘ "When I was anxious and willful,. ’

the material was abused-. , - .

. B ¢ -
A 4 +

. - ’ When I was grounded, : ' R

ey

the weaving was easy.. - . : ’ o

B f ' . ) . -

As I learned. the technique, ‘ , .

. I learned to weave life fibres. o .

e ]
-
L7 "’:?‘ . N

There are two kiriﬁ’“é;l/af fabric I can weave. - .

2.‘,’

. <D * ' . * N
There is hard fabric, like carpet;

_and under it I’ can sweep E
all the thi.n,gs that hurt me,. .
‘ . all my unrealized dreains,

all the things I cannot accept, : . .

1 A the. things I cannot change. . ‘ S " :

o This fabric will become ‘heavy and lumpy

1

with all the dust it has to carry

-

' - and I will always have to woxzry <if.the dust is showing.

- fThen, 'I.can weave sprang, ' ' )

) L4 N B

. a .sprané kind of 1life.

- T : ! )

: ©°  This is a mesh o

I ~  made only from a warp - DN Lo

W

which runs paral;el“to‘ itself T < K
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in rhythmic inte;vals.

‘As oné'Warp'ié‘twisged around another,s
a fabric is woven which is 6pen,

[ , \

v D

"It is not possible. to say - .

3
.

: which eiemgnt is more important, . -
- the twistéa'thread or thetépéces in .between. .
The ho‘les_ in the fabric are the f.abri'c.o
That is Qhat makes it mesh. ;
’ . With thi’s kind of fabric,

I canno£ brush tﬁé'aust underneath.

e

The partlcles move through 1t,

o

all the time, .

oy

with the air I breathe. -

I had found my way.
! Making thlngs has a sacred purpose. ,

Mak;ng ig-a form of yaqic. .
, »© It is & way of seizing power .
,). ] .by giving*fgrm to our terrors and‘qur desires.’
. The made thing is a mediator -

between this strange hostile world and us. o

v
» .
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L Heai'ling-..Event\*

s-but thexe is always-a horizon. . Ca
My drawings qre_pigptwaiks - )
myself and the other . - ’
mQving thrbugh,bggck space in white time. \

P

.

“but as I draw"and as -we walk,

.

~

]

-
.

In my drawings‘the sky‘is dark

@

The scape 'is dark

&

e

.
- . £l -
r -
A -
. . A . ,
.
. .
.

- ¥ , . .
In my draw{;;;nl fing,m@ way on aggmallﬂscéle'

it gets lighter.

through the particular eiperiences I share,

“with the particular people around me, -
“ . . ’ q
‘in a partigular place,
"at a particular time.
A s
. ’ - ' ’ I
On this walk, I’ am healing self and other.
4 - ' o -
*See S}ide 2, Nightwalk. " S '
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"I hear it escape

\}n‘my chest

' .18 :

e Wall

Iam at war - -

within myselff : ¢

-

‘My breath is short.

from my nostrils.
- o~
Sharp contractions

\

pinch - y

‘thg breatﬁ .\

out. "’, A

»”
My anger is- tireless-
pushlng, shoving,

bangzgg against

‘the walls of my body.’

<@

It violaggs my skin.
\ £
It abuses my systen.

~

)

‘Hy angér is a wall

built Hrick,by brick,
\

a boundary line
-

between us.

*See Slide 3 and 4,
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g Y o The Passage s
) ¢ , . ‘ . .
. * ¢ 4,
. T _ ‘ t
- . [
‘ . - ", 1 cannot chpose. - o
, v Either and Or
H
i . .
; ! struggle in me. * v
“ ’1 . - '
= He pull®*pe his way.
] She\pushes me another. .
. - f
I am batter\ © ,
'~ : between them. .
. v .
- ’ t ‘l * l ) . h -
L ' .
' . ’ TWO pOWErs
‘ . : . compete
i . . . B a . .
2 . , . ‘collide.
U . \
[ 4 ' = ? N ' 3
. - . ) . . ’ "ls
‘ . . . I try to soothe them.- : o . :
4 . \ *
‘I try to hold them i
\ - < e ’ f‘:’v
CON ] . . together X 2
. ’ - “in my arms.

- And my back breaks. = ‘
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L . The Arch

P . . L e i

I have lost some thing.
/,u o I have forgotten something. ~

I have lost the kei%tone to my arch, . .

"

I cannot bridge the gap. . ’ &

I cannot span the distance. \ . . o BN

’ | I cannog support the load. | ,’4 A | ) ‘

. " f ' . . { ‘_ X

' . My ;;;; no longer stretch out _ . e,
and hold the air pét&gen then. ‘ o

¢ L)

The keystone has gdne

and -the bricks are falling N

LI

down and around

inside. - : T ) : . ¥
B » o N B . "' R ° . r' \/ . s |
. A4 - . ..

. | i ¥
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» oot
. . The Temple - : » ‘ ’
- _  Temp i . ‘
, \ . ‘
. " . h TS - N -
I must rebuild my houge. .- R
= - I . v i Za . . .
E . I mustereconstruct this temple.

I will start from the beginning.

-
F]

»

. I begin to breathe. . R,

LA - - L I breathe in. I breathe out.
. 1 / M <
'My chest expands.
» h]
. The air moves through.

Thexspace grows larger.

i,
) ., 8 Into this vacuum ) -
- ! .
the struggling.warriors

~

., drift then float. :

They spin

: ‘ locked in combat: - ) : .

v
-
.
s

their turmoil ’

'

e . . . .
their embrace. ' : : ,

They revolve.

L «a'globe in orbit - L

& - ' in the space

, .I‘have breathed o #(

. in me. . . .
. ‘ R - ¢

_ I contain them, ’ AN ;o

- .

Suspended ' © coe s . -

. ’ . o - . -
. . N . .
k' ' ' o ) .
.
.
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’ SR . they reside in me. ; . o

» -~ o . .

]

faf S T,

S
[
‘.

: . ..t am in my house. - O F . ..

. . - 2 4

. ~a . - * ! a : T . . @ “, ’

N - I7am at hbme, . - . . :
. . . o i . , ) .

I have made myself a temple : . .
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The Bfidge’

My arms stretch out. -

I hold the air Eetween ?hem."
I am the bridge. ‘
I span/the.gap.

I s?pporfjthe_igad,' |

I carry the we%?ht of the road on my back.
I?Q;and”iq the river that.runs bené;th.
Thé»éroqnd;is én‘each side of me.

I a$ the bridge that joins_the-bé;ks of the river;.

.. \ o .
I hold the earth together in my arms.

<

. 4

. . : 1Y)
.+ The river surrounds mes
I am in it. A

.

and: of it.
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The Béide* . '
- .
She is_going tp/her own wedding. o

She
She

She is going to the wedding to marry them

~

i

is walking through the pas%age.

is taking ‘the steps of renewal.

is marxying herself to herself.

is, seeing the separations clearly
) ]

A

- the Dark and the LJ.ght

the Either and the Or

— the He qﬁd the She

' the Opposites.” -

‘within her.

@
i

*

She is AIWays going to'the wedding.

\

H AY ’
. *See Slide 5, The Bride.
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The Jourdéx*

She is buildiflg

a bridge

to her past, .
to her childhood, .

to-its enchaniment.

Brick by brick’ ,
she is making

- this connection.

-

This thread\
)

was severed.

She is walking
~ her way back

step by step;

i

EQJ ’
She is linking and ‘joining,

bindiﬂg_the ends,

tying the knot.

1
» .

She is following |
! . P
the thread .
which 1ead§ hérr

to her source.-

v

\

LA
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The Bag\éaée* o - o .
1 * ! B ’ ’
, ' ’ She has tried to leave it everywhere. > ,
i She has sought help inscarrying it.
She has asked others te take it from her .
: o ' _to spare her the load: R
. ) I‘ \ . 'g
) She has longed. to give it up'.}
She has longed for its trc;nn.;.parency; . R
) But it is her baggage. o - " .

.. Anci‘she is carrying it. o " ‘
. y ' she.is a ;voman carrying bagcjége'in her arms .
.. Coe e . »." on her back. :

’ She carries children. .
. she'is a woman living in a woman's body. ™ ¥
Y ) ‘ }-'I"'his is t;he baggggé‘ she is carrying.’ T
¢ - _ Her”‘bag‘gage. Her body. o P )
SR . ~ Her body. Herself. - ) T (.
; v ‘ " : .._‘ i ’ ‘ . [ - ’ , '»‘ B E .
- . | ' ‘ She is carrying herself. ’ | o
. ...  *See Slide 7, The Bride. . L
) N ' . - . . - :
- ) e . a . " . ]
- ” . - , $ v ‘ .
» : ..
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o , The Weaver and the'Carpenter*

‘Y - - ’ . ) . , ' \
Carpenters ¢
oo " are- always busy

- B building,

. making things, - -

.+ . making spaces, -
making containers

to put things in. ; .

Weavers , ) -
- . + "are always

. ; ' containing., . LY -
. ’ They coritain carpenterﬁx ‘ .

- tae ' They are contained by them. ’

. , \ v - '

~

- N S

E . ", He surrounds her oA ‘ »‘ R
) . A | 1

) . ' with his-loom.
She enters it and = - .

R " dresses it with threads.
. s , Y ' : .

- ' f
- ¢ . . B - ’ A

: : ' . -. He enters’her . . = . . . ..

o L e - wiyh'himsglf;

> .
" - . - - L .
-~ CR—— ' N . . B »

o . ".*See 'Slides 8 and 9, The Bride Going.to'the - -
. X Weddihg. : oo '
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She surrounds him, _ T )
dressing him with herself. ~
. : ‘ ,
‘ ‘ 7
o .
She weaves him in. ' . v
She weaves ‘their threads together,'»
weft securing warp. N\\ .
They interlock. . N
They hold eath other fast. - :
'They are making fabric with each other.
—? -
¥
He surrounds her with his loom.
She warps it with her thread. . \
_She weaves him in
. , ) " -
"binding warp with weft.
* She binds him. - ‘ R
She binds herself to him. " _ !
They are. bound. - .

" They contaif each other,

TP REPRT T W FE T Q T T o T e
.
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' ‘ "' She.is the gbddess' ‘ L o ‘ -

.
€
)
.
¥ A R bl e N

\

N ' the mother _ ' C ' ' .

{ the.edrth

.
»
S FE gy %,J_gh'u..\#w.:ﬁa%

¢ . » o . )
. N the -bride. ‘ e oo N
L ' A i “on e - ‘ ¢ N . '
: X He 1s,the god ¢ ~ ' . ]
: . oot _ , 4
T ‘the father o ; S . i
,the divinéf‘ . A ‘ . o 3
Al - 'S . L. N . . ) \ 4
- . the bridegroom. . . . ‘ :
* LY A 2
. . - 'R Y :_ . L . - v _:
. T ;‘1}_ ) o | R ‘ - i “ . _
She'ig womdn. .. _ .~ . - e o )
'« He. i§ man. . ' o z./
Y ' . 4 K ’ r‘\' - \ .
O S PN N Yo N , i 5
She: is the weaver. . ~-. °~ * . _ . i
V', \) L-.: “ :‘ R .~ . ) « . ' * . .
‘Hey is, the carpenter. . '~ = - N
' L : Vo -
. .t F ‘ » ns" ’ - T ) > * 4
She lS the marrlagé of hell and heaven. o
B * ,‘ Al \ 4 .
.u He ls~the marrlage of death andtreblrth. . S ‘
< ' N ® « . . “h . e o
[ . . AL v . .L o " R 'l‘
It is the marrlage of the op9051tes~ , : -
the mystery of ‘the Totalzty“ - 7 )
t s : ) R ' \ . : A . .
*3ee Slides 10 ,and\1ll, La Vierge ouvrant
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o : ‘Birthday*’ ‘ ‘ R

~ s 'v * » N N v
| ., . N ., 2 ) "
0 T . It's your birthday. , = = -
/ 2 Lot * ' .
. . I was remembering.” . .
l: 0 . N - 2 . , " [N ’ “
E . & , . .
? , / . . ., N . »
3 . | I realized how ' , , o e

S some things change and . co _ . o 9

. : o .
K . L [ Y . .
. .some things stay the same. ", . '
3 L. . . . R ‘ o X
. iy ~ .. Circumstances change ' " a
.o \ . . i J
but feelings and experience - o -
i ! . & + : ‘.
o " are what we share in common. * -, &g .
Ever since the beginning .
*  we have made rituals, ‘ . o
' - rites of passage, \ o -
o M 5 " s o\ ] \u' '
1 to help us function in our situation
" . . '
: - : at certain times. ‘ ! ' )
.“l " v * - S . » 4
I n Q- CL ’ ) ’ —’i _ L . . \ . -
S Ll - We have always made ceremonies. ¢ :
, N 7.7 to mark out our time L .
‘e v N ) ;;. . ! .
' on this earth space. oo ’ -
s , - T ' . R s ) . ,
T‘ ' ) . N “4 ! ' ‘
| B o * In baptism and in naming,
- . '*See Slide 12, The Midwives. . ~ = -
y - , . o‘!_ﬂ . ' : ‘ ‘ , 4/‘”_
" g + . ’ ’ ) t,° B -
v . Pt * o ,
* ' -
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we make a "here we are" ceremony. ' . .

. i * s . ".
o ... In weddings, we make =~ S - - X
:. . ] .o R
i _a "here we are together"-ceremony. |, . , - '
. 7/ 4 ‘ ! g

In funerals, we make - -

] v . .
a "here we go" ceremony. : o -
. N ) . \ i & , a
1y ' oo ' . ‘ / e -
' ’ . We are ‘always coming and going
N
from one point in time to another. B .

»

We. are always b o
' ¢ . . )
: . \mov1qg through space ¢
® - S ; ‘a )
] ‘ in time. i ’
2 . o ‘ T . 9
3 . .
And no matter where we are on the journey, . : i
* we share this: . o - 3
oa. . ) h .ot a ' .
o . we are feeling - : ‘ ',
- i . ok
.. what. is happening - - . . . &
N . [] - N - . !

- ) \‘ ’I‘ ®
. to us. . C - .

~ c e
)
' -
. <

e Ly ST,

. . . o ’
. We are experiencing alone. ¢

K We are sharing experience.with the others. » L

g ' a Y »
2, . -t , * -
’ . . We are alone. . 0T B ,
. ' - L " . ¥
. ) We are together. o . e e . K
\ T 2 - ' . . i
s Ce ' " e o Co
LY o - M - . s . ) \
s This is all we have." .- . N A

e

This is all there is. . ° ’ ' -

t L !
. . 'y ) L3 . “ - K \
. \ . 4 . . . . .
° - . \ . -
. N .
v .
- (]
3 e . 2 'v\
2 \ a N ~ N B
R M 1Y
- ] et . d
) v »
. , v By - . . s .
. . . .
, LI - LN ° .
3 . . c * <+



. ¥
- . ‘ Al
N o v' * . ‘ ‘
.ra—&n‘? e e ‘("\r-!‘mpﬂw.ﬂ'f&u’?ﬂ_’:ﬁnqm‘ﬂ:rg—{',q e ,thw 3
B N ke ) Y s | ) -

. 2 N

- o L 2 32 0~ /

This is wHat it means to be human.

. o o
the beginning to the end.
. 0 we make cgremonies. '
14 i . ¢ - . .
% ' oot , e acts of witness. . ”
& % - ? - )
» §_ i . We make.events to say . ¢
’ k “ - - N ]
. N
N _ _ . ,, "Now, I am here," ' o
‘ i > L, . . ! -
; . "Now, you are here with me." - .
| -3 L T ~S M ¥ - . a
; to- (- . 1 ) . v, . . .

o . A : And so, we make birthdays. ’
.~ .+ 7 ¥We celebrate the coming of the other. '

. . ) "‘ . " " ~ )

v We “say, ‘ ST ey

; o " "I amglad.’ | - .
' 1 Co - '

- Y You are here."

e

. ' .

- ‘THis is the ,fouféeentli time

. this évent haa:.\ been witnessed.
' - Once again, we welcome

~ -

- @ur" presence among us.’

L4 ks i N -
‘o .,
i e Ll o e . ‘ﬂ-‘.ﬁ:ﬂr‘ o
~ M :
<y
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4
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-
. L ]
Pl
N
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-
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Really and Always* ) ] A
- .9 <o -~ (

. 2 .

‘n . " ‘ . ot W - )

"Is this it?", I said to hery

Y ’ P4 & \
. : : s 3
"Is this really .it?" T T
. . i

N . S R

You mean, we never settle down.

Nothing'ever iaecome’s stable? - \\ (

L

You mean, we never /te\lly know? oo

L3

And right mow -

where I am Y ‘ ' )
'is always it? ‘ o : R "
I3 - !

Me and 'the others - you mean, o .. -~

. we're 'always moving around, ‘ ’

the r’elatgi.onships are always changing, ‘ -
nothing is e\fr fixed? - ) » T

‘Do you mean that . : R -

because I'm human ¢« . ~ % .
L] ) 2 . .
I'm always in motion? )
because®I'm human . s
I'mhlways loving? 7 ‘ T .
¢ : \ ' ' - ; A - w
i /o .

" #See-Slide 13, Changed, .

P
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&
And all the time from birth to death .
it s the same damn thing, o '

-

worklng out the\10v1ng between all of us? "
" 4
-You mean, b ‘ , .

- there's no rest from this heartbeat, - ' B
. X

v

* this constant throbbing . : L e

.. day in an:i outn¥ : ‘ '

I thought this -was temporary /\/-*
And someday things would c }\e Q)gether..

[ |
\

" I thought that all thése. momentary "togetherness"‘

i
; .
E .
]
LTINS e Jeao SR m
w 3 ki o Rl e ik B et das ot
VSTV, v L st R )
[ N el i

would suddenly add up to make f\ , :
long periods of time of being to¥ether. .
. (,. ' \ v (,

. .- .

‘ ) —T= 4
I always thought that one day '

-
« ol onr i v
-

time would stand still and . :

‘ qevewthing would fall into pJ.'ace‘.
. " And then, we talk

and the whole thing start\s : )/ h

-all 'over again. - - -

‘o ’ .
\ B
. 3 .
] . .
& - - . \ v
. -~
. -y
- -
‘

. Now is .always. : o x

) Isn't it? “
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Experiencing*

My experience oS
{
A expands-, T g
1 . ' contracts, . |

= reaching out to stretch myvboundvariesl

pulling in to protect them.

§ ; ) : The expansions thrill me.

. . ‘ The contractions are scary.

_Here,

: ;\: ' I feel myself withdrawing from the others.
) ‘ ’ ' .
s This is painfui

and péradéxical\

«

N

s

;oo ‘ Here,

¢ - .

my experience is reinforced hy another.

’ ' -Someone reminds me

.- to trust myself to it.

[

-

t

— ! The_pulse of my experience is strong.
b ' Y

: I try to listen, \ , .

A ]

- . —to-hear the sense in it.
. ) P : ‘ R
: *See Slide 14-26, The Package.
0 - N . .
4 e . . - t '

\ . ~ - ‘
» . i
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) ,
f , I try'to hearsthis sound in o/tﬁ_era, / .
' to share'their. experience, \ ) . ’
’ I try to listén ‘ - ‘ ,
) ) but I'm not very good at it. o o ' S
| ,. I find myself always realizing thaf - T~
yesterday | k
I missed,the moment. - X o ’
. 1 ‘v’
1 f;el helpless | N
when I confront myse:llf with this. o
- \
- N 13
g I'd like to re-run the script and change it. A &
' . ‘ ry

/

&,

[

k4

ot
“u

N

N But it can't be__belped.:".

- . -

: - ) . 7 . . K
J At this point T v s
-« i “ ‘l ) N R s
art is my only weapon. - . ' W
) . % , . . o Yo
' a . . ! ¢ ' ' ’:’i
. .7 I re-create the moment on my own terms, o -
A I reconstruct it. ‘ ‘ . ‘
4 . . . - » .
. . R . . &
. 1 * N ' v « !
’ ) s . . oo Lg
. This time I make eontact. S ‘g
' . 4 :‘
. This time I don't withdraw. s
. . ‘ N - £ i‘ji
‘ I ta?ce the risk. i
> ‘s \ . ,_,::
~ | ] ) ¥
w s
N _ L
) R ~ * - . 4
4 ’ . P
. /,.,.-——. .
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A b o | - - .
) . I see my way through the passage.
I see myself through to the end.
Y- oL . .
. . - I meet the other. . e
< - ‘ o ' _ '
. I part from the other. .
- L . L
4 . . , ! - . s,
; . s, e . -~ ¥ -
I make my own action. & . :
_ e - . ‘
- . . ) . .
,I terminate my own experience. o
- ‘ t ' 2 -

/

’

This is what it means "to let go".

' . It means to cpoose my own dying proceés,_ g !
L ‘ S . to choose my own living process. —— R
< ’.~ - ‘f This is the marriage I am making in ' experience,
| \ éhroggh my weaving. 2%’ ' ‘
N A s ) ’ -
"fr Art is my contract. ) - o . ' "
- <, s The made thing is the new contracé I make .
with mysei} | ~ ’ p ’ ’
with the other @~ , ‘, : S Lo
) ’ - . —

'-wiﬁ?.the world. ] : ) ,
gy - ~ . _ .-
— . % v N '
v ' . . )

I tell my owﬂ story.

N - A
I write my own myth.
. e d . o
. .The body is my metaphor. ~° - - -
d'- . R “ ] \ ".
. . . ) o . - .
' ‘ A
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My body is my place and time.
. 4 . \
This is where my experience is.
. . . i
' ) ) ‘;
. ' . , ! ,.J ) !
I embody it.
» 3 ) - ' ' N

o

», I am finding my own answer.

" And it is me.

a
¢
'
-
-
.
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o ®
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t - ~ She is her body. -
\ She §s skeleton and skin,

t

’
i ‘ “
3

Her body contains the opposites: ~ v -

Pt T s s, e

hard structure, . L .
E 7 soft substance, ‘ o

- -
.
'

She never. questions which is more important. . .
k4 .

o

She accepts that they  are there, ° q

L that they are essential to each other.

— - e e e A e

A

* N !

-
She knows each by its contrast, I y

by its difference from the other.

-

She accepts their unify

in the construction‘of'hgrsebf.'/

3

Her body 'is a container.

N
It contains the‘opposites. .
It contains the life cycle. . ' N

It contains the ‘other, - N .

i “. > : )
*Sge_Slide 27, The Girl Who Came Back. . S,

5

‘4 -

.
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Her body is dying. . . ’
. . [
. At this moment. . ‘ T
)}> ' - o . .. N
. Here, . o
B : .- . ]
: . It is happening now as well as later. - *
& It is not alien to her. ’
It has-been with her frém her beginning. .
) Her body is living and dying.
It contains the opposites.
, — . She is here. .
e T L . She is there. - ... e I y -
. D : | , - - ;'
" She containk where she h#% been. ‘ . . L
r
. - And where she is going.
¢ -y N N ' 1?
. ) *
1 S -
- - ° p
r ‘J' ‘ )
~ - [
. 3 l*’ 4 .
t/ # .
* . ,\ .
K N », ©
. Ll " ta ‘ .
h , ) S ’ !
) ) . ’ W'~ .
o /_______.,......v_ _— ~ » . , .
, . . . o
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. The- Maker* ) ,
: ‘ . sj
., ,-tf
. R " B . ¥
. She conceives., . . %
- . . g
, ) She conceives something. B
\ ' She makes.some thing new. ) 4
. ‘- \i
. ' ‘ .
" she nu‘rtur}ei it. N .o { s}
She develops it. . - T
- 4
, She works with it. ;
£ . : It works with her. _ , : A - |
. They play: the thing and her. . ;
- —ewetee . She shapes it., __ ' . cow "k
It shapes her. ;
b .
She is aware of it. X o )
It presents her with itself. -
. - \ - i
They leave each other alone. :

Théy let each other go., )
. ) ~ /
Thag are finished. - '

-

They give each other up to be hersellf , itself.

N . . . & ¢
! . She is the one. g -
-~ s \\
.. It is the other. \ ' . 5 :
", .. *See Slide 28, The Bride, - '
: . .
. " - :
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_ -  Testament*

.

— . This is my answer .
' ‘ to any question ' ,

_you might ask me. , | g

v

—

It is the only answer I have

and, at the same time,

o every answer..

There are no'alternatives.

- B — . o .t et o

Thefeiis only where we are. \

. ’Z\. 5
\

N ' . .
I 'am located here in time and space. -
and from where I stand

I see you, also preseht.,

a I am a technician. .
L - I work with materials. L
L I speak in metaphor. T .
o " I make actions. . ’
. , —' I witness events. _' .
. ’. ' J{ '

g
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. This is my answer, .
~." .to any. question you will ask me.
* "' k]
It is the only lanswer I have
' and, at the same time, - -
, e » . L . J4
every. answer. . =

© . _There are no alternatives.

- Thére is,only who we are.” -

x

1
cnt v
v

I am located here in time and spac

. ~ .

o,

' aﬁd from where I stand,

I see you. ' - ‘ .

b J
v
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Awakening*-

She packed. ’

She set out.’
L\ .
She arrived with packages

-

K

Fhs 4
wrappgﬁ and™tied. -

’

n

She ‘arrived with familiar things.
Shg.arrived on .unknown ground.

She had taken this way and

here she was.

=

It was térgifying.
It was dark. .;
The edgq%Lof the space were impossible to see.

It felt small. - .

4 o N
’

Y

The journey had taken a day and:a night.
Her arms. were tired from carrying.

Her back ached from lifting.

L3

She was tired.

She had no desire to move.

v

" .

*See Slide 33, The, Shed.
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.It.was morning. - S
* ) e ’ : » ) 2
. But in her the night persisted.
e, The dark was inside her.

.

-~ o

)

-~

J

-4+ She was,alien:to the day.

»

\.

-

M } She curl€d up in the blankets,

(3

in the pil}ow.

She: surrounded with her body,

"The sun was alien.

o wmiey " .-

.

The air.was outside. .o
g . .

‘with the .sheets,

<

-
v

-

The walls and the ceiling were far away.

She was'separate from everythiné,

- from the packages,
“ <

\

from the physical space,

.

éhe was a self apart,
still in‘dq;kness,k
wrapped in cloth,

motionless in bed.

[

N

from the life outside the room.

.

~

the emptiness that was inside hexself.



o
. .
.

A( <) '

N -1

~ S5till within her she was travelling

o

from one place to another.

. . J
She was in between

¢ Where she had been and
Ve -
) wherecshe was going. -

She was a self -apart from herself, '

N -
-

_ She wasTying here '

.+ wrapped{like a parcel.

- B

She was healing. °

v

.

She was waiting.
She was 'waiting

. for herself .

) w . .
’ ‘ to" drrive.
\‘ < . l i ‘

v

°

She was behind time -

wqfting td be in it.
/. ) 3 -
» This was' an event of her own making.

It was no-quent at ail. ™
This was a time  of her own choosing.

", ‘It was no-time at all. ‘

»
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_The one who is sleeping awaits ’

. the one who is striving t;\éoﬁé.'J AP -
One awaits the coming of the other. , - o

) - 3

\ & ! -~

‘ She accepts the separation for the duration. ’
N v b3 .

/

’ °

- The routine of living continues.

.

The breath moves in and out repeatedly.

s
'

. The heart beats regularly.
The living"bo’l mahPfaétureé and multiplies.
The'cyéle is rﬁythmic. ’ _' . .

— . K]

° D . !

Waiting is punctuated =~ . )
. ¥ . . ~.
) Q. . at intervals. ‘ ' ’ .

There is contraction. A . .
-~ '~ : . «
There is release. ’

+ - -

s T

. .
- <

- .

7 The pattern of living ‘continues. -

She does not interfere with jt. . ' ' .

N

She is in transition.

The one is resting, . ‘ : .
wrapped by cloth L N
(. wesgped by cloth, . \

enclosed by sleep. . I

.
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"he other.walks in darkness ' . * .
‘through a corridor” ] ‘ L
with baggage. V . ' . !
_1 One dreams. .~
The other walks. ’ - . :
‘ 1 ] . . N

'\:’One sleeps through the dgy.
'\I‘\hea other walks through the night.

- , ’} Y
She' is pgssing from then to now. -
She ie¢ taking steps. =,

’ ) “”
_ Walkiné is repetitious. \
It.is rhythmical. <
It is routine. . S .
She 1lifts. . ., - T NG
Carries. ’
shifts.' i
. L -
. Carries. _ g

She has made packages .

. ¢ 'r .. z

, of everyday things,'
of things which are familiar.”  *© _ ° r 4

\ -
1 .
f
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: " . ' B [} f J ,

Each is significant v ' '
S to locate, her on the scene. C .

| ' o

They carry the daily,

the rqutine, ‘

-~

® : the r§petition .

g g . from place to pldce. : : R
. | a8 L ‘
- They are arranged .appropriately. ;

.
°

There is a pattern to living. ) !
- There is a rhythm which repeats itself |
' : “ from household to household.

. L
The' unfamiliar becomes familiar ’ L

\ ; . in the ordinary contact, ' ‘. < _////

-

fy ' " in the necessary task. . . T &

She carries the ‘known.

Shé confronts the unknown with it.

¢

She brings the thinés-in which - ) . ' ,

“
P P
’

I ' f o
She is carrying her attachments to the.past. . .

. : " gshe has invested herself. .
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They are wrapped and folded,

They are packed in bags and‘Rpxes.

They apé packaged in parcels with cords.

A

;hey are carried in arms.
A Y R .
For a'day and a night {

her arms have not been empty.
¢ e ’
. /

‘The road is wide and flat.

-

There are interruptions regularly. -

There are numerous routes .

.

in other directions.

N

She ‘tries several..

But her baggage 'is difficult to carry.

"It is clumsy and fragile..

She wonders about the others.
.- 4
This dgy might be_interesting.

That way mighi,be.shorter..

~

She cannot leave the bagéqgé’anywhere.

It is what she has with hexr. y

’

/

o e N L
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.

She has left everything élse behind.

She has a destination to realize.

[

There is no end to this road.

M -

It is rigorous and tedious, ' \ .

always walking,
a \ .
never arriving.

- »

. There must be an easier way. .

. She sits down upon a rock. o

.

. / ' It is in the earth.

It is grounded. Still.

-

’-

. e It is not easily moved. , A
+ - - ’ P} i .
L) v )

v ]

d"
< She rests upon it weary of walking. ’ ‘ ) |

. , She longs to stay
’ K like ‘the rock / T _

fixed and located.. - S

v * '

' ' . Its destiny is apparent. L oL B

Her's is so ’far off. . C

For all her effort, it is not any closer. ' \

I . — . !
> . [ I

! A .

. . In the dark she cannot. tell where she iswos S .

- _ . “she cannot see any ending. : ‘ o ) '

o o - N
. .

L T ST A 1 e
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There is no other way: b -
She is travelling on a road
to a place which is far off. , e e
She gathers her parééls in her arms.

She sets out again. ° .

Slowly. ' .

The night is darker.
The road is steeper.

N The baggage is clumsier.

'

‘

There is no comfort. e

ﬂ This way is harsh.

. Her loneliness deepensg .

¢ ‘fhe; heaviness overwhelms’her;i
a _ " . she lays her packages ' :
around.he; like a she}ter.

She lies down among them.

e

+

She can go no further on this journey.

o T She has done enough;




She is tired. R .

" x a

She has no desire to move.

4

Ty

Her eyes open. ' .

-

* L She seeg the'wail and}?he ceiling. .
. . They are white. , ~ -

© It is morning. : : -

\;Ihe light transforms the window. -
¢ . Y
It is everywhere. : .

- - -~

-

The sky is clear.

The- space is new. S,

She uncovers herself. ‘\\ ~ .
She Watches everything.

\

She looks at her packages. o

v

‘ > - She observes their strangeness.

. She confronts each one of them.

" She unwraps them ozf by one. L
< T T ' ) ' . . ) ‘ .
Each is familar and unfamilar. - ’
, N . . - , .'.: ) . ’ “
. Iy * i
+ ) ‘ ’ ’ . i ’
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R :;‘ She unties the cord. L ,
| V% 2y ) She opens the .container. —
i é; A a She removes the ‘packaging. ) . '
ko [ T . w A
t s‘ ’ . 3 ) . ) ‘
} ; ’ ' She takes the contents out. :
-k ﬁ She holds them in her hands: ,
i . , \
B . . o : o
y ; ’ ' She contains them as they contain her. ' 4
. ; - v )
' . Sh® 1ifts-each thing up.
E . ‘ B \ g p S 14
< § : ) It is baggage and gift. . > oo
‘ “‘ Itlis old and new. . - . .
. ‘ » [‘ . p /
— ) -
i 7 She arranges them . - .o ‘ . 4
. . . '
1 ’
o L// - in past patterns s T
¢ .i~ . LY s in present places. e ' ‘ ' , ‘
. > . , . = , ) . . ) . T o |
. ) ‘ ‘ :
" ' fThe Same arrangement is different.’ '
.,f __— s » - She locates them in, the space. N
3 \ ‘ ] . N o7
. Each item in hér baggage has ‘its place.
= i . . ' , LA
The question is immediate.

. : The answer is close &% hand.

. ' . N .
i i ' N ' ‘ ' ' f

te

2

oo A kA L
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-

It is being in time: ' R | R
-

the particular thing, , v o
in a Articular place, ' -

at a particular time, - : .

-

It is mundane. It is magical.

She is unpacking her household.

—

Each package is opened.

Each thing is lifted up.

.

It‘:" is intimate and strange. .

It is herself and itself.

~—

It is as it is.

It is revealed to her.

She sees for the first time

v@atﬁ she has always known.

- R | -

The one is here. The other is here also.

They.are present in her. ) }
. " . ‘A ‘
— N 4 . \ .

She is. creature.. She is traveller.

She is in time in this wa& . .

L
4




CHAPTER III

-

THE WAY OF THE TECHNICIAN W - e ~

. A Pattern for Self and Community
R . Transcendence
The Act A RN B

Exchanges: A Liturgy in Fabric

Yo

~

Presenting Ourselves . S i -
- ——

*  fThis is an event, >
o - »
a series of actions .

which are repeated. _ - ' .

-

We give these acts significance

by bringing our experience to them
- - - f
\ ‘ ¢ as we go through. ST
N ' . '

‘ : We ask you to participate, - L«

by probing your experience, v
by giving them significance ~ , ‘
2 from your own lives. T IR

v ’

' o . ’ We make these actions . j

* * - o M

. ‘A' for ourselves and on your behalf.

. . 56 - . : -
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We are the one making actions ' :

-on behalf of the others. ,

We are ‘actors in the original sense of the word.

~
»




\

L) M . ‘ - .
TR aiie ke PRI L b i el LU '-I?““‘"*'ﬂwﬂ"f?\” PRI R e NPT TR BT ORI [ S S L e ST SR T 2R

‘. o . o ‘L\uﬁ» ‘.: L

e

1. ‘The Parcel "

4 . . 8 ) ~ [
(A square of unbleached cotton marks the playing area.
. .
. In the centre is & table.) L,
He and shg enter from opposite directions. .

) She is carrying a parcel,. ‘ T

(It is unbleached cotton tied with white-cord.) . .

. She gives the .parcel to him ;cfgss the table, , _ -
) ) ﬁelaccepts it, . , i '
- He places ig on the table and opensvit. }
‘ ) . He takes out a charm. . , . :
’ (It ié a nécklace”made from knotted white cord.)
o o \‘ S He wears it. ) | - \ /
YE oo ' He takes the unbleached cotton ang cord with which the. k
‘ﬂ,"' o ’gift_yas wrag?ed énditwist; them E?gefhér. N
- . He ties this fabri'c like'a garland around her head, B ]
i.. She wears it. " ' _.. : ) \ e
. o They enqu each other's gifts. .. h' ‘ é:;
They IeaQe as they caﬂe‘in; \ki . i P : ?
~ : ) _ - ‘ !
. | ) , | .
‘ 2. lTh’exPackaée’ — '
(1) Opening ' ‘ S
: (Two piles are'located in the piaxiﬂg ares. ) .
Lz They are in Qppqsite\sorne;s. - : BN o ,;

One is clothing. The otheWuis -ropes and cords. .

o -

- e A wooden box, like a packing crate, is located .
: s 8y ! "
L along -one side of the playing area.) R

. »
- 4 °

. . . s .
. , .
. -y

~ .
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He and she enter from opposite directions.
Théy walk outside the playing area parallel to -

each other three times. .

-«

P \
They stop, turn and see each other on the diag-

onal. >

" They wAlk one more side of the playing area.
They st;; carefully into the space treading on °
the cloth. |

They c9nfroht each other.

They change places in a c¢ircling motion.

They choose each dther taking both'ﬁgﬁds.

LR e
Wrappihg . ’ %

'
» 1

' He moves to the pile of clothin§ and picks up

‘a long coat.

(It is made.of ﬁhblgached cotton.)

He feturn§ to the centre and’dresseé.her in it.
(It ties with ribbons down the front.)

He movés to the pile ;f ropes.add cards ané one

by one he ties them around her.

He ties a braided garland around her head.

He ties a braided necklace around her neck.

He ties a ring of braided é;rda around her finger.
He tigq\Béaided bracelets qroph? éach'ygést ?nQ |

knots them together. L
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« Exc®anges, 2. The Package, (i) Openigg,
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‘ Exchanges, 2. The Package,” (ii) Wrapping; .
"He ties a ring of braided cords around her ‘ .
. . finger." - . . ' .
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(

He ties a rope belt around her waist,
Be ties a rope around her mouth.
He ties a rope around her limbs.

V4
She ieans on him. ’ ' L

' . .
:He lowers her to the ground. \ o
He wraps her. up in the cofton groundsheet which -

marks the playing area. , .

He ties her like a parcel with rope and knots it.

-

iii)

» He lifts her up and thdows her over his shoulder

like baggéée. ‘ " ' ' L.
He carries her to the box.. . . '
Hé-places her in it. . : . .

He closea the lid. .

He lies down on the box.. L C
He rolls overz-awafe of her distance. ‘

«

. . ¢

.
» , ’
a . *

Unwrapping

4

He gets up on the other side of 'the box to face -
the playing area. ' = T

He opens the box.

-

He lifts her out as if from a cradle.

. Al B . / ) .
He carries her to -the Playing area., . " o,

He places her on the ground. ' - e
i oL T , I
He unwrapse her.” . N . o \.' )

'He spreads the cotton groundsheet out neatly on,, .

a

the floor." . ,




v

.
, .
I R N e L e o e e Lt R GO O L RS

v

'
.

- ‘

9 P ,
Exchanges, 2. The Package, (ii) Wrapping, .- .
. ’ N . ‘
- "He -wraps her up in the cotten groundsheet .-
-~ which marks the playing area."
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Exchanges, 2. The Package, (il) Wrapping, )
"He places her in it." . .

> . « .
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« He unties all the ropes and cords as he tied them.

He 1lifts her up with both hands.
He unties the coat and takes it from her.
He places the ropes and coat in separate piles

as they were originally.

He takes both her hands.

e (iv) Binding - . ) .
She dresses him in the coat as he‘dressed.her.

She binds him in the cords one by one as he

bound her. - , -

- He leans on her.
s <

She lowers him to the ground.

o

She wraps him in the cotton gioundsheet.

; Spe ties him like a parcel with rope. and knots it.
Sﬁe-ties herself to the parcel attaching a rope
to the centre knot and wrapping ;t around her

- - waist. ‘ : E \

‘She knots if firmly.

She tries to pull the parcel with the rope she

~

has attached to herself. )
~ She tries to move it’but'sﬁe cannot.
She?iies beside the parcel on tﬁe right, faci;g
away from ié} at the full extent of the rope.

She rolls ovef. . ‘ . °
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'She unties the coat,. ..

“

73. ' -
She pulls herself closer to the parcel by means \\\\6

¥

of the rope;
She sits up.: ‘ . -

She moves the rope behind her out of sight.
. N ~ . *
She rises and moves away. ’ s

She stops;at the fg;l“extenf'of the rope.

She moves in the only éirection possible makiﬁg
’ . 1] N .
a circle to the other side of the parcel.
4 f

"She f?%s down as before. : S

¢
She uses the rope to pull herself to the parcel.

She lies on it, tired.o. v ’
She unknots-—-the rope which connects her to the
parcel. .

Loosening . “ r\\\

i i -~

“She unknots the rope which ties the parcel.
. . !

gzl

She removes it.

She unwraps the cotton groundsheet and(sgreadé
it neatly on the floor. | - 5

She removes the ropes andfcords which bind him

working directly fgoﬁ limbs to head.

- She 1ifts him bp with both‘hands.

She remaves it. , 4 L

She plaées coat and cdrds in sepaxate piles as

they were origihally. I

L)
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She takes both his hands.

' ; ‘ N ) ‘ .oe

+(vi) Closing . ] ‘ _ N -
o . L ' 3
xSt They sit in the centre facing each other. i
They kot all the ropes and cords in the pilef - é
together. o X | ..
They rise and stretch the full length of the new 4
’ , ‘ .. 'a.i;
« . - rope. , , e . F | E
i B <. "
They tie the ends of the rope around their waists. , §
« ' They pick up the coat together. * .g
* . + He stands behind ]ér.’ Ty ‘ ‘ {
L] ' ) A é;’%
. "o 2 . ' ‘ * W
/ She stands, in front of h'im. ) i
T"y dyess in the coatatogé¥her placing their ‘ﬁ
arms ‘in the sleeves. ~ : %
They tie the ribbons of the cbat together. '%
v o ' — . : 2
K\ They walk tog&€ther taking three steps and find i!
St - ; ‘ ) » o
o it is not spontaneous. - . ' . Oty bk

- She reaches back to touch his face. ' | Y - *

. N A} +
L He yache.stwforward-to touch her iacez). v

e " 'They fin8 tﬁey cannot see each other féce to‘face.

‘They untie the ribboﬂsgon“the,éqat. ‘;

¢

A
.They remove the coat and drop it between them ..
- t . s b

~in the centre." . ) : /7 T
N s . f , ’
. They unfasten the rope around their waists artd :
» . R . - [P ' ' A
* - +
" +drop it on the coat. | - L
wqu, - - . 2 . .
. . " N \ .o : N A
. o 2 \ .
N I -‘ » . )
. ' ¢ & N . -
Ty ' Pid ]
b \ S . ) v
' ' ‘l v t ‘ ‘ ' v * a _‘_.
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- . Exchanges, 2. The Package{%(vi) Clo%ng, ' .
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a
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s "They untie the ribbons on the coat:"
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-
e
.
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.They/wrap the fﬁpé‘gnd coat in the cotton

groundsheet éhd tie it like a parceli ‘
They 1lift the parcei together.
They leave together é&king_it with them.

'
She lets the parcel go.

He catches it. )
' . He th¥ows it to hef playfully. .. .« A
She catches it. ‘ u.; . v
The Pack \ :
Theflenter together caf%&?ng thg paréel. - .
They\unwrap it together. ‘ ﬁ7ﬁ\

¥

They spread the cotton groundsheet out neatly on the
' , ' ‘.

»
i

" floor.
They enter the p}aying area stepping.on the cloth -
without hesitation. ° ' ( .

They pick up the coat and séparate it into an upper -
: ,

and lower part. ' R
He wears the jacket part.
She wears the skirt part. > . ' o
’They pick up the knotted rope and'sep;;ate‘ip into )
" two pieces.‘ . ‘ / , !

: ] 1
They separate tl¢ cotton groundsheet into two parts.

He wraps a parcﬁf’wh#éﬁ;cpdtaf%s'his piece of knotted

. X
§ . - . . * - -

-~ rope. . - e : " *
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! . - . ) .
She wraps a parcel which containg her }iece of knotted -~

rbpe. ' )
He looks up and calls her by her name. '

, She answers, "Yes, that's my name."

. They leave their parcels on the sidée of the playing
» - L

¢
.

- area where they have been wrapbing them.

" -~ They meet each other in the centre taking both hands.

4 1 She calls him by his name. * ' . - “ -

He affirn{s it. !

«

2 ‘They enjoy this moment of knowing who the other is. J
e \_fhey turn around.

~
=)

* ' They pick up their sepafate parcels. e a
. ) oo e e

« They tie theh on their backs like a pack. # o

s -

; 4 They leave in opposite directions as they came in.
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. Between Us,
: - . _ \
° 3 , LN . . . & Q
; -We are he and she, _ - " o ,
. » . N » ' 1 b
: - We are trav;gars' and C{eatures N . R
- on a journey.d# . : ‘ .
. . . . ' |
[N . - ‘. v,
‘ . : o .
A P - B . C e B . . . W
) We learn the ways of packaging experience: LA 1‘
° ' . , ve . L eN )
- * . . . B . '\ -~ . v £
Ce our own expérience, ! ' : O . 3 1
S : each other's experience. ' - N : 3
o . i ; . ]
. 1 ) < &

e We teach ourselves the way - -

‘to let the parcel go. _°

<
e
-
.
IS
i

- .t
. . . »

iy R . . ) ,
z"‘ 4 ° 9 ' . v o ai
Lo¢ "

L% . We share experience. '

. - ” . , We share e moment. : ) - :
. . N * . ‘ ' V A) - _— ".
ot — ' ) . ) 7 e . L
. . . T u te ., ] . N . “ i . .2
‘B o We make a space \ ‘ \ . i
* * ' } S, . , - ) . s
between us. ¢ : ' . ‘ :
. .
: ' 1]
. -3, v " .
] ’ N : ° N N . Y
.o . We act out the grace : o - . .
S N . R . .

- ‘ - i that iives- within u ) ;

. L ,

- . . in it: . . ’r . . , . -, R




