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Ihif is a tedching-aide in the form of a video-tape to be
- ;8 [
used /in introductory art education courses.

o

It consistsg of a v¥§ua1_

documentation and audib discussions of student-teachefs,in‘a praétice
. ) '

~ R . .

- -{ teaching sitogpion. W, e

~

- ' 0y ‘ X

» ) ) ’ o
From the original vjpeo-tapes of the Saturday morning Art -

classes for children -at Sir George Williams-University, an edited

video-tape of fifty minute seminar length was made. This final video-

tape consists of five student-teacﬂérs of art in a p;ﬁticular practice
teaching situation. Audio tapes of these five participating student-

teachers! Eeactions and reflections were_subSequent]y dubbed over
portions of the video-tape., . . . . < . -,
o X . _ . R

- e

.o Y . L.
'The resu]tﬁng video-tape is intended to give the viewing

Eaudience a'mqmentary look 5t the prqcéss-éf growth and stimilation

\that_art student-teachers ‘are involved with at this particular staaé,f
) .t . ]

. * " . sy .
of their professional development. . o
° - . - . : LY
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. INTRODUCTION - A e
: o \ v : .

- ¢ . ‘

. @

: Thﬁs "resehrcher" has made a teachiﬁg-aid in the‘form of

a video- tape to be used in 1ntroductp?y art educat1on courses. It

cons1sts of a visual documentat1on and aud1o discussion of student-

teachers in a teach1ng s1tuat1on.

FJ
[3

Review of‘thq Literature ’

IR

" The “introduction to John Rogers book Student Teaching

begins:

"A student's ana]ys1s of h1mse1f as .a teacher is a
highly personal act, like seeing his own reflection
on a mirror.... 1ike a carnival mirror; it may at

.
t

times distort the image. However, it is not intended
to provide an-image with which the student,- 1ike

~ Narcissus, can fall in-love, and consequent]y be
paralyzed from effective action. Nor is it similar
to the queen's mirror in Snow White, which answered
all questions and stated the ideal. It is more like
the three-way mirror of a clothing store, in which
the multiple reflections are a tool for analysis of
style and fit." 1 :

.

This book was, written to give’ the student teacher a system.of

_analysis and self-evaluation while practice-teéching. The Bpok

»

-

T3ohn R. Rogers, Student Teaching (Buffalo N.Y.: Buffalo
State Un1ver51tyQC011ege Press, 1967)} p.X. '

.
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John Rogers is adamant about the beneficial effects this =
type of critical self- assessmeNt has on the ‘student - teacher But

8 . } Jeanne Nelson Webb questrons in her final report on
[ o . . |
. ’ 'The Effects of Trammg in Ana]ys1s in Classroom - ,
. . Behaviour=in the Self-evaluation of Teaching
et Performance" whether "training in the analysis of
) teaching behaviour ‘affects the self-evaluation of
-*+ teachers who\are given the opportunity to view and

. v . - ‘judge their own teach1ng3performance by means of .
.;J 7 L ')V1deo tape recordings." - R S !
| E Later she conc]udes that this type of self- evaluatmn trammg has R .
' htt]e consequence on subsequent performance t‘nough she does state . CQ
K : * that q ‘ !
| ' ,
. s - ' "v1deo -tape recordmgs can prov1d€ objective data of
Ct , an.individual's teaching behaviour, yet cannot assure .
‘ ) how or if this information will be used in Jthe evalua- . -
.tion of that behavww L .
- - . 2 ‘ ) ) " 3 . ,_ ,
: Y. ‘“Ibid., 8 - o . |

|
|
|
} . , SN 3Webb "The , Effects of” Trammg in Ana]ys1s in Classroom

. Behaviour in the Self-evaluation of Teaching Performance” 58 (ERIC
June 1972) ‘ _ . -

T 4

Ibid., 7. : L
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What qualities does an art student-teacher aspire ‘to ‘acquTre”

“for his or her'professional ro]e?( Edwin Zie#fe]d conteﬁds in his

<

. -" art1c1e "Artlst and.-Educator" that the maJor qua]1f1cat¥ons 6

successfu] art teacher can be groupeg under three headings: those

Q.

. which he must. have as a person, as an educat&} and as=an artist.?s
Taking this generalized statement, the praspective.art teacher‘hasn

many examples andﬁ.i(gé;rgf'whjch to acquiré the basis %o_build’his o s

. own abpropriate image. : |

, ' H1s or her experience as a student 1n the1r part1cq]ar

LY

. . : 'sch001 system is” 11ke1y to: have a 1arge 1nf1uence.‘ Ihe1r later

‘tra1n1ng at an art preparatory schoo] would a]so be a very format1vé’—§\‘\\\\

- ‘ .

experience for them. Edwin Zaegfe1dosays, )

T + * "AN1 training shou]d contr1bute to' the QeVelopment I

- ’ of the prospective teacher 8s a person, for it \

J . “should enlarge hi's dwn visions and powers and .
promote appreciation and understand1ng of man and ‘

ST . -the world." 6 _ . ‘ . _

. -
. . o 9 °
A f

N v

But what exactly are the student-teacher of art's impressions___ .__

LS

of the1r training proceSS°and how do they regard themse]ves when .

2 entering. thi's specialized career? How does\the student teacher view
A L i S
- ¢ ’ » |
\ . : ,' .
T o Zlegfe]d "Artist and Educator". 81 'Art Education UNESCO,
* Paris 1950. / * s N : T e
. - - \ L ' .
: "’nn'd., 82 N o _ y
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- teaching situation. By means of an audial and v1suaﬂ documentatmn

. QUEST IONS AND HYPOTHESIS .. o R . .
., T to ' /. . o . ™

’ . L3 !
B . /

" How does an art student start the devel'opment/ process of

P -

the1r career 1mage as an art- teacher? From whatoexper/wmenh al ' T 4

' 1mpress1ons does he or. she begm to formulate his or her internal ' 4 .

/
/

~

image of this professmna] role? , . D e

. »

‘ The concerns of this video-tape were mamly to capture a .
!y

momentary 1mage of the art student teacher at the p01 nt at wh1ch he

'

~

or she was takmg his or her acqun'ed knowledge and expemence as a
student of art and tr'ymg to tra"nsfer these ideals into a pragmatic
Y . -

pr‘ocess a spec1fic series of _images evoIved of some of the under'-

i v ~

“ ying motwatwns and feelings of the different personehhes that T
chise art:-t.eachir;'g for tnefr career. - The’coynplei:ed prodgef is.al o
portrait’ in time am'i 'of"the envif}oriment that these seunents have.
.been momentari"l'y'recorded: in théi'r deve]opment rand g‘r'ow’th as 'an‘

"art-teacher. . : / IR - '
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DESIGN, INSTRUMENTATION AND »
. DATA COLLECTION - _ - | .\"a T

e ’ . 'Sir George Williams. Uni?lersity offéred a Saturday morning. . - *

>'_

Art - course to school chlldren ranging in age. from four to s1xteen years
;n .. As“part of the reqmrements for the Artvso “Sem1 nar. 1n -Art

Educatwn" each student 1n this course %gs a551gned four to five

chﬂdren of similar age to work with over a fi fteen week period.
Tt is from th1s course that five student- teachers were ;lbnrarﬂy

-y \

. selected to take part W this project. = . " : ' '»
n\ . . ‘ - . *
topt) é‘ The selecﬁﬁn 1nc1uded the he widest range of teaching techniques
‘ l

and persona11t1es ‘among the f1(teen studdnt- teachers A video-tape ’

rec,ord(ng machme_ with a-mobﬂe camera unit was operated by. tv;o B

. .
% . v

from which the final ta
»

the. v1deo tapmg prot dures was made at thefbe‘gfnning of theq course

technicians who taped v:?o -sessions of all the’ student-teachers

was ed1 ted. A preliminary introduction to =  *

and each student teacher has taken part 1_/a taping and- review sess1ons T,
- The v1deo-tape’mach1ne. thus took on “a somewhat more natural position n

the classroom .environment.
1Y . - ' -

Through the facilities of the Centre for Instructionad <

Techpology, these tapes were_processed and edited doewn to a single C )

tape of about an hours duration because the time limits of a semindr -

. § lecture ¢lass are u?’aﬂy of this duration. -




- - Th1s tape was then shown to the part1cu1ar student teachers

_-at wlnch— time a semes of prepared questaons was asked and the 1nd1v1dua1

) answer,; recorded s:mu]}aneouﬂy as the v1deo -tape was being, p‘layed back BN

. - R - .
(; -The questions Were as foHows and were given “in*the same sequence to LT

o each student-teacher; though 1n a more 1nforma] manner,

4 Vo ]
I v "
1.' What is your first reactwp to seeing your own ‘lmage s

ﬂ I on the scr'e%zn? S v

. .
L

; .
« 207 ’

.12, What'kind of a’nteractionido," you try _and astablish with
- . ’ ) " - your students. What kind ‘of"? reaction do they :havetto you? _
. . .. ’\‘ ,,' ‘ ' IR . . . o ‘ ‘ -..
I ’ . \ 3. What are the gualities "that you responded to in previous -

art ~teachers»§ou have“s;t'ud'i'ed Wwith. Dc these past’

e

student expemences. have ‘or hold 1mphcat1ons for ybur ' .

] . 'IS

' . ) -
LS R .. 7 own teachmg style? . '

4. What type of teTCﬁing gityle have you develgped “or do _you;_ E

" hope. to»develop?“ oo R .

) - 5. What do yOu actually teach when. teachmg art - an aesthetnc R A

.- ,awareness, therapy, art as, a. soc1aHy s1gmf1cant act ...? N RN

- DR : . e v P .
-, . 6. Shou]d an art teacher‘ d1rect1y or lndlrectly mfluence or Co '
| ' AN . \\. -
g S . .affect'a~ student‘ . 'morals" or outlook on hfe? SO

- . . : © e i - . -

- ’ .. 7, Does an art, teacher contrinte to society? What do you. think
- - ' N ' . ’ . ) qf’ X
‘o - con the relative status of an.art teacher is in society? t

.
s . N - ¢ - |
, . . .
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s . - . . . , -J ’ ' " . . e
) o . The answers to these“questaons ‘were then ed1ted to correspond .
. " ._ in 1éngth and dﬁbbed on to the origd ‘1 video-‘tape. * Thus the fintshed:
‘ tape +is five ‘episodes of classroom act1v1ty and @ verbal” monologue of ,

_ the five studentstpachers involved. - o - '.
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P | .. SIGNIFICANCE I .

A ‘ Tnis~tape was designed.EpeEifica11y to be used in Art
Educat1on seminars. for prospective studeht teachers who have not as
o ) o yet been 1nvolved in a classroom tquh1ng situation. It was not made .
\7 " as a cqmment on teach1ng styles or effect1veness but as an insight ;

into the present perspective of these student-tedchers involved in- -
‘) ’ .

this process of assimilation and growth.
1 »

v | - It was not meant to be an-ana1ytic deVice‘or mode] for c]ass;
‘ ) ' roBm'behaviour }t is to be a momentary look 1nto the persona11t1es of
" student-teachers. at this spec1f1c stiyge of the1r deve]opment and thus -
| o allowing for an awareness and empathy on the aud1ences part to the
| ’ prob]emsr thoughts, pressures and goa]s\of these\students in the - . . '
.embryo stage of théiriéareers. “
. : ) 4 :
R Budget ' o . . v
,'/ - . The video-tape eeu1pment and one of the techn1c1ans wai/} -
supplied by the Centre for Instruct1ona1 Techno]oby as a. service pro-'
- vided to the'F1ne Arts Department of Sir George w1111ams Un1verstty. o
The magter tapes belong to the Centre's library and may Pe hsed by the — :
University at large. The qther technician(wéé,supplied Ey the course |
- itself and "doubled" as the teaching assistant. The final copy belongs

Q

. to the F1ne Arts .Department of Sir George W1111ams Un1vers1ty

| . -
! R ! .
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L SUMMARY AND CONCLUSION - - \e

L4

This video-tape consists of five edited sections with coinx

S

ciding eudio interviews of five student-te;ehers participat}ng in a
c]assroomsteach{ng situaeion. The practﬁce'teaching was a requirement
for the completion of an Art Educat1on seminar and the following audio’
' ‘dlscuss1ons were concerned with capturing some the1r verbal react1ons . U
and reflections on their immediate situation as ‘student-teachers of
Art. - The video-tape ﬁs;not meant to be a comment on 'styles or tech-
'niqdes but an objective visual record of these sthdlent-teachers' -
~perfornances. The resulting video-tape~{s intendedfto give the ' audience

(future art education students) insight and undersfanding to the

.ambitions and thoughts of arE student teachers at this' stage of their
development. . ,V/) . ' /} .. ‘ '

The,videoefape gives an inteneétiné gnd barticu]ar view of
the five personalities ineolved in this practice teaching exercise. : .
Each one expresses views and'ﬁaeae peculiar to hi or‘nen own expecta-
tions and ambitions and from this two ideas evolve. The firsg is a
realization of the comp11cacy of the needs and sens1t1v1t1es of these
art student-teachers as to their individual persona11t1es and d1fferent
- backgrounds. The.second is an acknowledgement of the_values of practice
teaching opportunities and analysis _by vieeo-tape observation. The

video-tape allowed the ‘student teacher to have a partisant observation

to refer to and_mage later st1f-analysis more complete éne compnehensive.

4 R . o~
» .




The pbssibi]ities for the use of video-tape documen' tion are -

now just beg1nn1ng to be exp]ored and 1t is hoped ‘that future proaects

w111 develop around the advantages offered by video- tape recording in

» i3
the f1e1d/of Art Educatlon. _ e 1 -
‘ . ) »
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