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ABSTRACT ' ;

NI - A Torn Man in a Torn Society:
. John Updike s Rahbit
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This thesis traces a close connection between John Updike's

Rabbit sqries (Rdbbit, Run, Rabbit Redux, and Rabbit Is Rich) and

American history from the 1950s to the 1970s. The trilogy of

Q

novels reveals American modern societi as a problematic one in

which people 1ive with gnnoyance perplexity - and even despair.

The evidence shows that Updike’s attitude toward American reality

is cnitical; he does s not hesitete to oppose_social 'conventione
that result in meaningless and secular lives. He 18 an Ameyican
patriot, yet an 1cpnoclast. Tﬁ; thegis concludes that the Rabbit
novels firmly establieh Updike as a social historian. Even while

his fiction testifies to a love of country, his vision of modern

- American eociety isﬂpro(eundly unsettling.
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SRR :
" (I) - INTRODUCTION

( | / ' ," After the Second world War as America efitered a’ new era, ite
4 literature acted as a- mirror reflecting all aspects of‘ the changed

| . ‘

goélety. It~ developed into a new shape, using ° "modernist or:

- atandard literary, devices to conduct 1its own experiménts’ with
™ human eubjecta"(JoBephine Hendin, . ‘"Enx'perimental 'Fiction,", . 2

Harvard Suide to Contemporary American Writing' 241) . -

Tt.s in such concrete historic circumstances that John
Up'di'.ke standa as a prominent writer and creates- his works, trytng
© to "sound. some major themes—1love , . death  freedom, the burden of
r;demption in, the + contemporary worldl"(Hassan l973,l‘ ,60)2
' Obvi‘ou'sly,_hi‘}s writing is closely related to thHe soil in whicl’é it
e : . h_::\s been culti\}ated. The purpose oi‘ this thesis is’to trace \the . ' -
L ‘ _ interaction between Updike’s works and ~“American reality. |
A : 5 ' ‘
Particular emphasis is placed on the "Rabbit" trilogy of novels. L
At the end of the war and in the 50s, America began to enjoy

v, . - .
12 . A}

the dividends of victory, emerging at“the strongest power in the

».

U .o “world and leader of the western countries. At the same time,
however, it had to . deal ~ with a  number of . problems.

Internationally, the anti-communist idelojlog,y of the U.S.A. dragged;

s

’ ‘.. - it into a complete confrontation‘ with Russia. For the same

reason America miesed a chance to reconcile with Red China, and.

entered into direct rivalry with 1t during the ChineB&&Civil War >

\
' -

T g AT o
N

v
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and the queaﬁ war:

—

oot | . ‘
"Domestically, McCarthyism produced a tyrannical political

atmosphere. Intolerance an anti-communist hysteria came into

fashion. éolitical X t was regarded as {irresponsible. and

’\1gnéﬁént. ,?he fear of communism and the belief‘that"American
socieﬁy,cou}d 'solve its problems‘ without major conflict were
accepted as.ideological Fruisms by most politicians and the social
e}ité. éut this .unanimity produced something quite contrary to
what was’ expected: The.consensué' of public opinion,’was only
apﬂé{ent; on deeper leV%}B a- new radicalism_ was prpwing,' which
would be digruptive to American poiitics later in the 60s and'70s.

Although Americaﬁ chpitglism developed with a promise Fﬁét
poverty‘m}ght soon be found only as a word in the dictionarﬁ, the
flow of urban immigration was reducing that hope. Miilions of

Americans immigrated to the city where they encountered new

problems. They lost their étatus; %hey had to do tedious-work;

they lived in the poor houée*~ To make matters worse, they were
. ) ] ~
also insulted because they were immigrants. They had to-deal with

s

city officials, employers, labour unions and alien nelghbours in a

- - v .
new orienﬁation without any help. while they expeé!ed economic
Vi Sk ’

progress, they experienced instead a sghse of loss and a threat to

*

their 1identities. Their society seemed to value goods and

material wealth over the health and welfare of human beings.

-

America was turning into a mass society with {ts mass

-production system. The. production system manifested itself "in
4 ' »
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. the form of exploitation in the form of authority in the Tole of

poseessivenéss"(?romm 103). People produced goods, sold. goods and
{

enjoged goods. All their actions served the processes of material

broducfion qnd‘ consumption. It seemed that people 1lived for
' L Yoret .
" nothing else but to produce- and’ consume’ goods. As .2 result,

\

° people were divided ihto different groups and ranks .according to

their possession of wealth. In the eOciety, possessivenees became

a priority. . S

In the GOs ‘America faced more challengee. The Cuban missile

¢

crisis, the Vietnam War and black unrest proved that America had’ -

~

not solved either-ips international or domestic conflicts. To
i * .

some extent, it had actually exacerbated them., It was.denounced

as 1mper1alist abroad and racist at home. The assassinations of

President John F. Kennedy and the black leader Martin Luther King

heightened the evidence. of sickness in American political life.'

Nuclear power, coﬁputers, moon landings and scientific development
ehanged people s views of the_ world fuqthep~ P%iple sensed
American power as well as  1tb social" cancers. In the 1960s,
Americans, unlike those df the . 508 ° who generally kept quiet,
:erupted in mady civil rigdes movements. The Berkeley Free Speech
Movement, SDS (Student for a Democratic Society) the Weathermen,

SNCC (Student Non-violent Coordinating Committee), CORE (the

“Tongress Of Raclal Equality), the Black Panthers, Women’s Lib, the f

Gay Liberation Front, Chicano and Red Power, and others all

emerged as parts of the youngg;’generation'e rebellion., The new



~

feminism struggled for equality 1in Jobs, education aﬁd other..

4.
A

social 1net1tutions and even challenged traditional language usage

(successfully

_"éhairpérson").

~

' converting - “chairman,K" for | example, {ito .

\\

\

. . ' \ 3
Femipipts regarded, society as- maaculine—

~ dominated and oppressive te women. The _feminiét' perception

accelerated chaﬁges in people’s view of the world and of human

relationships.

A}

At the same time,

nationalisq\fid;EUJﬁh

in self-determination and to struggle for

blacks were pursuing a. revélutlonary

\

social and academic recognition. ° .

ki

s

A profound cultural transformation was taking pféce. People

changed their code of dress as well as their'manper of speech.

For whole segments of the pdpulation, jeans became de rigueur, and

new‘formg of vocabulary entered the language. Music, as a sjmbol.

of .the spirit of the

t;me was close to the people 8 feelings.

Enlarging the heritage of rock’n roll, the Beatles and the Rolling

Social‘brotesps appeared

Hippies, Yippies,
| generation adopted different ways to wage battle against soclety.’
. The interest in psychedeliéb-and the occult: expanded, and tH &

ecological movement spfead. The 1interest of the ecologists was’

Stones expressed the

exhilaration, fear and boredom of life.

everywhege. The c0untercu1turé of the

Freaks, and Crazies boomed. The  young

to strugple against nuclear weapons and pollution, and to guard

- \ )
the integrity of the world s physical enJironment. -

During the

sixties,

)

-

" America experienced one of the most
i ‘

o

o \

et
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active and chaotic“decades in its hiséori. Some soéia} movements
declared total opposition to the established societY-‘ Indignation
;nd resistance became widespread. The "Great Society', promised by
Lyndon Johnson actqaliy tLrned into a society of strife and
conflict. - ' - J‘ ] ~

. — In the4708, A;erica not oniy encountered social and politicg;
challenges, but .alao"ehpnomic challenges. America’s political
power had been ‘daﬁaggd_by its fafilure in the Vietnam War.: In
order to avoid further decline, Nixoqﬁé Administration pursued a
skillful policy of detente. with the Soviet Union _and the eas®
Euroééan bloc. To balance dnternational antagonisms, Nixon also
offepea friendship to Mao,gnd Chou En-lai, apd their Handhshakinga
.esgabliahed a* new relationship- between Am;rica and . China.
However, Nixon wég not so skilliful in handling the. complex
questions of;the economy. The'Middle @aat War of 1§73 resulted in
an Qil,embargo, and the energy shortage causea serious economic
.'‘problems 15 America. The very foundatioﬂ‘éf the American .economy -
was sHaken. | . o
As for world,trad;; in, 1971, for the first time since 1893,
America experienced a d;ficit(Carroll 127).  Furthermore, the
persistence of inflation deeply troubled the country. In 1973,
‘food costs began “go “climb quickly, and the -price' of meat
skyrocke%ea beyond fhe means of many. Since the energy shortgge
eliminated jobs, the unemployment rate rose. .Taken together, _the
' oil grisis, inflation and 1ncr2?sing ﬁnemployment shocked the

{ ‘

N ' Ly

~
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.nation.'. And the economic crisis inevitably aggravated ‘fhe

. C .

spiritual crisis. With the economy stupbling,%?possimism and
o )

‘ .
&, : .
-
*

disifihsionmeht de&elopqd. 'Americéns could not s8top °ybrry1ng.

about " how' they could preserve: their sﬁaﬁus, and economic

pre—eminence, ‘for it ‘seemed the giory of their country was
‘ h)

steadily diminishing?™ o . .

Thus, the mood 'of America as a whdle shifted rapidly from
confidence to uﬁcertainty, .¥hgpr~to anxiety, and at last to
despair. ‘The spiritual decline manifested itself in expraordinary

ways, as Peter N. Carroll illustrates:

°

>0 ’ Thenundying belief that Americans eould exercise f

hegemony over nature reached its u;fimate absurdity
o . N
in a popular fad of the era ~—the giff of a "pet rock"

!
—

—-an object 8o tangible yet ;p puny as to’provide
| ironic proof of the .impotence of human possessivness.
/(Carroll 135) '

And a@ Edwin Scott Gaustad points out: .
"l.Artisanship gave way to mass Barédlnjng; '
entrepreneurship ta cartel and conglomerate, social
- service to the bureaucratic buck-pass, creativity to
Joyless technology: persoﬁal identity to Orwellian

data banks. 3

2, "Sex" and "soul" no longer sugzested unification
and commonality, but barzier and exploitation,

separation and misunderstanding. The human race

* N R Y

]

L



Mg

was :alling apart, its dissolution being 8canda$ou§1§

.. Palpable in pluralistic America.

o«
L

‘ A ] < . "
~ 3. People feared tbjfeélow, to believe, to.be

o . ) ) :
, ;:2‘ vulnerable once more. \\i o

N
Al

4, "Law and order" was a slogan turned into travesty.,

am——

enticing a: nation tolabse its soul while trying 80

[ . ¢ — -

deeperately to aave gt. .

R 5
revealed, people all inquire into the condition of
society: 1ts inséitutions its aims, its resources,

L its chances for recovery. ("Religious dimensions imr

L American Life Qualities of Life, 86-87) \

In short, Americaps werc facing new probleme and were being 3'

LR
.

forced to .explore now perspect;ves anq optione. - Historically,

P

they had embraced a spirit of frontier exploration; during the:. .

R : F
decades af%er ghe Second World War, they did the samé. They were '

eager tor explore human nature and life. American intellectuals,in

particulqrx dissa tsfied~w1th the political life of the country,

assumed "a political cast,-and often a }agicai rhetpric,", they

tended "to think of literature and\ the arts in political termc"

' (bicketein 57). A néw political conEEiou?ness “thus entered

.

Amerié!h‘letters. In, contént and form‘Americaﬁ writing underwent -

a change. In the domain'of the novel, inquiry-into the nature and

+ !

value of human eéxistence )ﬂmamq the chief_.concern. The literary

’

works ~placed Preater emphasis:on man s inner world and his unhappy

. g t
\
- ’
- - . K -
»

5. With the qnhealty state of the nation so starkly P )

i
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. . environment rather than .Oorf  -general frontier explorations,
. . N o 4._1 . - - *
-
., . ] mysterious regional legends Qr independent family sagas, let alone .

Ay

fhe-pptlmistié, melody of 1ndividuafity as the transcendental
. . ] e L o @ o /
v «writer had dohe. . ' . ’ L6
' r

, Since the end of World War II, the American novel has
. >

:dévelgpgd'inééw"a strong philosophical éx?regsioq of conflicts
omnipresent in reality. As Iggb Hassan ?omment&:
D Moving in\time, the postwar novel also recognizes
the enormous diversity of American culture vieweé at.any'
‘ M ) gi;en moment as a spatial-artifact. Between the B
‘ - . - "appearances of that culture— cliches of mass media or
* technocratic bureaucracy— and its inner motives,
betwsen the normative }maées’bf the firsﬁ and the
/&( ' opposing fgageé of the laét, a huge dlscrepancy
‘ 13b§a1ns. The opposing ?}lf pursuee'beyond
- a . ' dksaffiiiation a new concept-of love or of freedom.

, -

. ) ) The pursuit of love brings men to the threfshold
of mysticalﬁexperienﬁe and the search fdr freedom
brings them to the frontiers of nihilism, thus, ° )

- saintlinee and crime violently/merge in quest of a

\
-

. ' new consciousness. (1973, 24-25) %
/ ' : . Issues new to the American consciousness began to dominate
Lo ‘ the works of Saul Bellow, Norman Mailer, Ralph Eilison,‘ James

Baldwin, Bernard Malamud,‘John Updike and other writers. Marcus

Klein iden;&fies‘these iesues as:- . . -

“ . s

< £
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. é _
the new - nihiliem poetic naturalism radical innocence h
‘a new concern for final matters,-the rule of
o ~'p°rsonality, the dieaopearence.of manner:é,xhe
' , death of dissidence.... (14) |

“The key ® aspect .in the work of these writers 1is their

" exploration of man in a conflicting environment, with ‘a recoiling

- v
- - ;

“from the Promethean extremes of*'modernism and naturalism to take -

refuge "in craft, psychology, gnd_ moral allegory“(Dickstein 37,

s

While-expreeeing dieeatisfaction‘and dieappointment at. reality,
these works shoﬁ alfenation caused by the_conflicte between man

and man and

" and goéiety, man and nature, man and his peers,

himgelf.. , :

r

industrialization ' have

.Economic ‘development ‘and high

eubstanfially influenced 'poe%war American literature, . With

society making more and mofé demands upon individual talent to

2

produce pnofié, competifion among Americans inevitebly‘increased\

Sihce better s8social position and better life were typical

Y

Americen'e ma jor goals, the depression caused by fajlure gave

“birth to social problems. These problems found expression in

literature;7

1
- . ; '
Social injustice, political suppression and economic decline
oortion

impacteéd upon a large of |the 'American people. The

existence of nuclear power, inflaeion and the -

unemployment
" diminution od human value in the materialized society made people

sense daily threats. The conecioueneee of actual danger generated



10 \ :

. \ ) , .
a psyche of uncertainness, fear and confusion. Many writers

“accordingly raised questfons about the ultimate mean{ng of human

&

life. In their writings, the human\sélf became the frontier.

Postwar Amerigan literature p?ésents man as a v@gtim tortured

.by his own perplexty as well.as by his,.environment. Human

S

£

fragllity becomes more: and more visible. with these new

\ -
characteristics, the novel often presents -a labyrinth-like world,

where the protagonist, immersed in a mood of crisis and -liying a

life like a riddle, sees no way out, and senses that his existence

»

is taking placé in a "jagqu,~ roguish, or grotesque" reality,

ha

(Hassan 20).' Fiedler describés this sensation with a powerful

.}

metaéhor:‘ ‘
Our literature as a whole at times seems'a chamber of
horrors disggisea as an amusement park "fun house”,

. »where w> pay to piay‘at terrér';nd‘are conf{ontqd in
the‘innermost'chdmber with a’'series of iAier—reflecting

,sirrors which present us with’a thousand versions of four

own face. (Fiedler 27) . -

“Literature has 1its ,roots in 1life. New social conditions -

. coptinuously forge innovations in literature.>\The form of, tﬁe

novel in:. particular undergoes -t;ansformations. Its. structure

.

becomes complicated. Devices such as  monologue and .

stream-of—consciougﬁess become more important than the plot
itself. The sentences 1in the story stand as suégestng rather

than expressive., In’ mégt cases, the prdtagonist seecms obséured
- : Al - ’ ' ' “

—



11 : . ‘
and the mood of the story is downbeat. Irony 18 a reinfo}cement

. for the expression of the author’s intention.’
i

\\ The new social situationfpof only urges writers to explore

"its essence but also supplies them with pqseibilitieé of 'new ways
to do so.‘ 'The development of science impels peoplé to see the

N N 4 . Yorld frém new vantages. Because paychoanalyais containe. elements"
of a philosophy of art and of exigtence; it has beenyuéed ,as-a

powerful tool to aralyze 6uman natu>e in literary writing. As a

.result, modern American writers adopt"psychological preSegtations

. . ;o.build ﬁp their prog?goniaib} In this, respect;. Freudianism

plays a great -role. As Frederick J. Hoffman - points 'oﬁt,

o

peychoanalysis suggests' a weapon for fighting the sources -of

L ‘repression(Hof fman. 241). .The  characters tﬁat modern American
wflters create are often to- Le understood in Freudian termss-

K unconsciousaeés, repression, and 1libido. Trilling obseéves_ that
' - Freuq's polar extremes of practical reality and neurotkc illusion
~ find wide adoptign in A@qrican 1;terature(1rilling 42) . Besides,
in the form of altenation, with "a kind of hell within.him from

‘.. which rise Jéverlastingly . the- impulses which threaten his-
civilizaéion"(Trilliﬁg S4), the 1ndiv1§ual is depicted\ as an
.idblated and paradoxical entity. Social Darwinism and Lester
- ‘ ' & brapg WQgﬁ's“Fheéry,f which delineate the relafionagip bétween
| emoéion and action, and maké the clear definition of’ emotion as

1 1 4

""wahts, desires, anger, . hate, Jealousy, love ' and somewhat

<

. inconsistenly, lofty and refined’ aenﬁiments"(purit 2495, expand

2

. R v .
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the range wﬁich writers can‘explqre. Tﬁese psychoanalytical fdéas

of human essence undoubtéaly become the impoftant threads witﬁ-

which writers weave the fabric of their characters. .f

a

Reality supplies: writers wi%h‘.condrete models. fhough in

N

lifgrary history the 'pocial noVel? has for a long time ,focused on

6rdinary pedple, not kingg éb knights, as the backbone of human.

communify, the central concern of the recent novel has chaﬁged.

American realistic writing in the lgtﬁ cehtury; as C. Hugh Holman

g ’

° observes, -stresses: -

‘-
‘

9

.
-
]

the Puritan passion for righteousness; a pragmatic

view of value; an egalitarian democratic

soclopolitical ideal; a distrust of tradition, ritual,

(and ceremony; and a desire to achieve objectiéity

*

and'to act with disinterest. .(Holman 7

On the' other ‘hand, postwar literature stresses individual

' misfortune and a vicicus environment. .Hassan wrote:

Thus,uhe pointed out: "The contemporary American novel

-

to man, and that his response must therefore be the

resporise of the rebel or victim, living under the .

shadow’ of death. (Hassan 1981, 5)

o
-

our ‘being"(1961; 3). In other.'words, “being" is adtually an

accommodation between victimization and rebellion.

For . that

reason, a8 Susan §ont§t‘says:'"modern }1teratur§ is the history of

a J "‘“
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a*ignat ;writing' or personal .uttprance"(introéuction,
® tingﬁDgggge Zero by Roland Bar;hes). In'tﬂés way: reader. and‘//
) ’///,protagonist codfa be greatly identified Qith each other.  For
readers, to read 1§ to sBsee what they are EBaliy¢ like themselves.
. {t.is not a . temporal entertainment but a hiéhly psyéhological

de?i’reo Mo i . .oom

Postwar Aﬁe;icén literature develops in a fashion parallei to

o~

. ather ‘cultural fopme; su;h as plays \énd movies. Because new
technological methods have been widely adopted 1ﬁnthe theatfb gna
.cinéma, and because different culturalt forms ‘hafe inevitably.
1nf1ueqced each other, éhe novel . begiﬁa to share some aspects of
play and film. ° ’. e T .
A The novel _is‘ no longer writteﬁ in a l§ﬂ;ar developmégt
acccording %5 the plot but appears as a simultaneous preéentation
of multible pefspectives,"‘wﬁich consist of different'asﬁects of
the autho;:s concerns. lThe common case is that montagé is adopted
; o in novel writing go that ?1ﬁe and qpa;e move back and forth
- flexibly. what tﬁe reader experiences when he is reading 18 a
complex combination gf; the past and present, and the inner and.
~ outer ;orlds qf.\the , character, who \ip' “personified by the  ,
epnv;rginé figures of :be iniéiate and fhe victim" (Hassan 196;,/
RO | ' ' ;o
denerally speaking, the nével becomesl suggestive'fatherlthan '
didagtic‘and it gives the reader more controversy. than\aééertion:

, . The author’s intention sometimes seems éilusivp'.and . even

\ ' . i -
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decgptive, that 1s, it is presented. ironically. In the form of

radox, what is . revealed in the novel is the truth that humans
live in a state of suffering, though they continuously (struggle
for improvement happiness and even perfeotion. Because of this,

modern literary works need our scrutiny.
wWith these factors mentioned above, American 11 terature since
the mid—century is distinguished by . its obvious emphasis on

; criticism of reality. The American writerl"has his hands full‘id

. much of the American reality"[Philip Roth, “Writing American
- Fiotipn " (1961)] Writing has become a mirror to reflect the

"nakedness of -the human essence, in all its misery.

&

Among the noteworthy modern writers, who share the

characteristics mentioned above, John Updike holds a distingushed

o

position. As Hassan ~ argues “in Contemporary American

Literature 1945-1972, lUpdike "shares the 4ironic temper, the
iexical agility, of both Barth and Nabokov," and he writes "in a
érisp, probing idiom, precise yet astonishing in imageh&, stérile
in an oddly poetic way"(60); Updike's-themes are about "subtl®
middieclass characters -who seldom suffer the extreme passions of
their.dax," and about "love, death, freedom,: the burden of
redemption in the contemporary.world—- in the iorms of some mythic
:’resonance"(GO). The important thing in Updike s works, Hassan

thinks, 1s "a fear of chaos and wasté, a sense ‘of the self’s own

) emptiness"(GO). In her.articleé commenting on postwar experimental

7
’

L}

.trying to understand, .and then describe, and then make credible .



. . . . is ". - ’ -
fiction as "a search for ways to deal with the vielence, brevity

and . rigidity ‘of _ . 1life"(Daniel Hoffman ed,’

Harvard Guiée tohéontemﬁgrarQ American Writing, 240), Joséphiné

Hendin ranks - Updike with writers sucﬁ,as Thomas Pynchon, 3ohn

Barth and Flannery .0 Connor, by asserting' that his "épectrum of
, . o talents and abilities is full"(244). John - Updike is one of those
| | writers who devote their works to probing American culture.

Updiké was "born 1h a small town. called Shillington,-

-

Penhnsylvania, in 1932. "He graduated summa cum laude from Harvard

T - 4n'19%4, and won a fellowship to spend one year in Oxford. In his
twenties, he launched his literary career with the  publication of

a short sforylin New Yorker. -

B He is a prolific writer. Up to now,‘he\»has published more

( . s
than” ten novels and hundreds of short stories, poems and critical
W
essays. His novels have raiéed fervent debate among both critics
and ordinary readers, because of the nature of the characters he

creates- and the themes he presents. His first rovel was

The Poorhouse Falr (1959). That book and the its immediate

successor, Rabbit, Run (1960), created a breakthrough in hig
literary career. Subsequently, his third. novel The Centaur~(19§2)
woqeﬁhe National Book Award for fiction iq 19641 Up to - then,
critics had devoted their reviews mostly to praising the young and
powerful writer for his visioq of the world, pleased by his
abllity to discern significance in the 1lives of ordinary people.

The period from the middle 1960s . to the middle 1970s was
! SR

2 ¢

v,;
Eﬁ@ .
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o >
-
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notable for Updike's\\gsiﬁﬁf of remarkable novels’ such

v

Of the Farm  (1965), “Couples (1968), Bech: A Book (1970), .

Rabbit Redux  (1971), A Month of Sundays (1975)  and

Marry Me: A Romance (1976). During this period, his work

attracted considerable critical attention.‘ The first scholarly

books and essays on Updfﬁé were published. Among them: the

- ¢

Hamiltons” The'Elements of John Updike which analyses Updike's

e Y

works in terms of '‘their Christian quasi-allegorist ;Héory: Hobert

Detweiler's John Updike, which is about Updike’s; canon; Edward

-+

Vargo s Rainstorms and Fire, which 18 also based on Chrisb;anity;a

and Joyce Markle's gighters and Lovers, .the most intelligent

analysis of Updike s early works. As for the many other essays on

rd

Updike, a number of critics téok different approaches' via

Christianity, psyqpology and éechnique in terms qf parﬁble,

N

symbol, theme, structure and so on.

Since the middle 70s, while Updike .has continued “to display
' A

his literary ski;laand creative veréatility with hts production of

-

more than 10 volumes of novels, poetry, short stories and proseg

. including The Coup (1978 and Rabbit Is Rich (1981), critics have

deepened their exploration. They d;scusﬁ " the 'religious

q . ©
implications, ethical ques$ions and sexual relationships in his

/
works. ' As before, there is controversy about him ' in the field of

literary criticism. The noteworthy scholarly béokg of this period

are William R. Macnaughton”s Critical Essays on John Updike

©(1982), and David"Thorburn and' Howard ' Eiland’s Johﬁ'Updike:

)
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. A Collection of Critical Essays (1979). The collect"ions contain

“essays by ‘representative critics on Updike such as Alice and

Kenngth H;amiltoq . Robert f)etweiler, Suzanne Henning Uphaus, George
..\)nl. Hunt ‘and. 'Geo;‘ge Steiner. -I't is also worth pointing out that
: ui[:rq and more academic dissertations havé .been devoted to Updike's

works Binc}.the middle 70s. & | ‘

. Among the abundant criticien, the Hamiltons® view of Updike's
work 18 an important one.. Emphasizing " their Christian
qu;si-allegorist theory, tl'ieyl believe that Updike's major
intention 4s to allude to the _hu‘man« choice between a desolating
1dol$t'ry'o'n the‘ one. han'd, and on the other, -faith in the true God

;vho brings‘ the gift of peace. They assert that "Jphn Updike is
one of the most efggant and most éer;:l_.ous authors of our age"(7),

' because ﬁe views the wo;*ld "{n the perspective of Christian
faith"(22). They make great efforts to trace Updike s craft in
presenting "a progressive delineation of how death triumphs over
| life wherev:.r car‘th is not understood in the light of heav‘en"(244) _
‘anc_l fhey believe that Updike has- given an unambiguous answer to
the riddle of "1ife in Christian terms. However, the Hamiltons.
admit that Updjike is not a_ priest or a moralist; they do think
that Ugdilie consistently writes Biblical parables t; ;\sk people to
;riew t;hemselve’s as . children of God. This: later assertion is
debatable. In my opinion, Updike straightforwardly plrovides a
description of the human place :I.r; reality, hg is not urging people

to submit to God’s guidance. .The world in his writing is a world

I4
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, . ’ . \ .
that has been deserted by God, }eaving no hope for redemption.

g ey S d

- Robert Detweller s. Johnz@g’ike (1972) sets off in another

direction. Detweiler calls U;;é;!i;ﬁ;"‘s fiction a "secular baroque,"
which means, :;m _:elaﬂofat'e‘j .texti;re-conscious, .structugjall;
balance&, l"lighly controlled, myj:hi.c;ally resonant ficton"(preface).
.He explains that - Updike “"lfxaas‘wimpressed his readers with' the
’ “intensif:y. and complexity \of mc;dem individual and colleétive
neuroses ti‘u:ough the br?illiance ;nd rightness ;:f his narrative
art"(167). Detweiler 18 so impressed by Updike s a.rtistry, "that

_he goes on to say: " ) -

?
\ . N .

the texture of [Uink;a's] fiction— gf .
. ‘the individual image and phrase —is spectacular’ ahc} o
. .his shaping of s'cruc'curelia so smooth and unobtrusive
that his mastery often goes unf:ei*ceiqu. He 18 an
expert in assigning and developing narrative poirit' <'>f
view, in fashioning dialogue with a minium of
' stage dirgctioﬁ, and in utilizing stream—of

;-consé:iousness passages to convey the t;émper of crucial

.

times and places. He has been successful ,in discovering
ef fective substitutes for traditional formular. fiction.
”T As a stylist, then, he is anything but out of date.
IndeedThé pushes constantly beyond the 91d
. techniques he has mastered in order to mold new
‘ -expe‘rie.nce with new methods. (167-66)

However, Detweiler stops at his assertion that "above all Updike

f

©

¥t

-



4

acrutinizing Upd%ke 8 majcrj thematic lines: '

[y

e

13 ’

"manipu'lates myths toward self-destruction to make the reader
&
rea'

dieintegrating"(lﬁa). . -, -

that the ,-0ld institutions . they reflect are

’

Joyce Markie\in her F Fighters and Lovers takes up the task of

the flight from death; the need for what I called
"Lovers" (characters who can give a feeling of stature .
and specialness to others); evidence, such as

hiand.icra‘ft, of man’s impéct on his world; the

sburces of man’'s sense of 1mport;an'ce; man’s abilities

and .responsibilities in relating to the members of his

soclety; and so forth.(2) .

_Markle does not include much giscuséion about specific historic
institutions, which are important because literature can only be a-

historic literature.” As Trilling point':a'out: . L.

the literary work is ineluc'mbly an historical

fact, and, what is more important that its historicity

is a_ fact in our aeshetic experiencq. Literature, we ,
mag; éay, must in some sense always be an historical
,study, for 1literature is an historical art.\

(175), . L . ’

Clearly, without interaction between the historic background

ahd an authoxj'a sensibility, .there could ﬁot be any theme, ' nor \\

thematic lines. The theme of a work is an artistic incarnation of

P [N

an author’s intention ard it can only be' derived from the author’s

R W%“
Al
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20
experience in an actual environment. To some extent the author 8
theme 18 a product of his exberience,ua:: experience 1r;aeparab1e
from a specific historic béckground.- In oti'nex; \;loxids, ‘the analysis
of a literary work's thematic lines requires an analysis of

related history, because "we read any work within: a kaleidoecope

of historical elements"(Trilling 175) and because ''we are

creatures of time, we are <creatures of the historical

sense"(Trilling 176). The "we" mentioried here by Trilling

i 3

includes both the author and reader. A writer writes his work.™ .

L
4
under a historic influence-and we read the work under it too.l

(&)

as

As for the 1latest criticism on John Updike, Donald J.

.\M\\

Gretner’s books - The Other John Updike (1981) and

John _Up&ike's Novels (1984) mist be mentioned. Greiner secks to

con{gruct a global comment on Updike s works, pevie'wing Updike's‘

poems, short stories, broses and. plays in the first book ~and the

e. In the aecc;nd book, the critic claims
that what he wants to‘ o "19 not to wage a ‘thesis on the canon but
. f):\o‘offer a.n informed and careful reading of the novels in order to
isolate and discuss the qualities that make: Updike a great
writer"(ix). The qualities that Greiner gtgea;es are "the
theology of Karl Barth and the nation of belief 'versus 'buayness"
and the ' relationships between adul tery and fiction, transgressiop
and ‘art"(xiv). Though, Greiner claims that his primary concern 1s
"what [Updike] does"(xv), he limits himself to an _examination of

+" Updike’s phi}o’sophy of art.

~ ~ !
3 .

-
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b ‘original or unique man:er of se.ing ard respondiig to .

‘ 21
® g A -4 : - .

-

Obvibuslg; Sreiner does not go far'enouéh. An author can

" have various qualities. However, the - most important‘ one is a’

quality of intention, .an intention based on the author “s.'approach
to his penvironment. Using an {illuminating metaphor, Trilling

. By _. 7. . '
says: "He [poet/authqr] may be used as the barometer, but let us

not forget that he 1s also part of the weather"(Trilling 181). In

‘this sensc, when he writes - Updike not only 'referb his . art as

disclosure but also " theoretical for?atiqn\ His thebretical idea

must spring from the social soil of his time.

Articles on Updike abound in magazines and journals of

li,tera"y criticism’ and mos4 praise his:talent as an artist. 'fhey
SN
genuraliy relate Updike's “work to human existerce {ithout
a P .- "

ref.r nc. to any specific historic background.®' And as for.
\ - '

American reality, seme say that Updike is obsessed with a "surface
he is unable to penctrate.” Among negative vomments, John W.

. v N ‘
Aldridge s words are pungent. .In hilw essay "The Private Vice of

’
’

John Updike," Aldridge includes-this indictment'

Mr. Updike has none of the attributes we conventionally i

associate with major literary'taient. He does nog

L Have an interesting mind. q?‘dbes not possess

remarkable narrative gifts or a distinguished style.
He does not create dynamic or colorful or deeply /

meaningful characters. He does/not confront‘the reader

- with draqatic situations that bear the mark of an

-

¥ v
. /
. .
. ‘ .

»

v
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experisnce. He does not chalienée'the:imagination,or
. 'stimulate, shock, or educate it. In fact, one of tne , . LA
problems he poses for the critic is that he engages Eho 7

. imagination 80 little that one haa real difficulty

e . remembering his work long enough to think ¢learly about

1t. (1956, 164-65) ‘

Aldridge inevitablj, goncfudes that "Mr. John Updike. has

nothing  to £say"(17b). His ' iconoclastic -assertions naturali&,' §s

. caused a heated argument, and _most readers and critics tock R

-— ’ -
v

excgption'tﬁ his position. The controyersy, however,K raises an

3

intergsting point. Few critics have explored Updike s work from a

v sociol~gica1 ‘per pective: few critics care to confess  the
unpleasant truth drawn by Upu ike¢ about current American life, a
life which is becoming more and more 3ecular. ' .

Updike is an author who resides within modern” Amerdcan

' society, and who inevitably accepts information from the outer.

Al

. world. Roland Barthes has sg’p:

!

o \ ‘ Writing, fre..in its beginnihg, is finally the bormd N\

: which links the writer to a History which is itself in . ,
,' ) . ﬁkhainaz SOCiety'stamps upon him the unmistakable signs B .-;'
' of art so as to dréw him along the more inescapably'in ’
. ' A ite own. process of alienation. (Barthes 40)
Upaike se.s writing as a way to impress his views on the

outer world.' ' His works undoubtedly have a. strong relation to

v ! ~ ' N - N
history and soclety. Further, since writers always "owe their - ”

. e . s . \ o N
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ex;sfence to one identical process, namely the writer’s
consideration of the social usé which he has chosen for his_form;
and-his commitment fq this choicem(BartheB 15),'and since "writing
is essenéially the moraiity of form and the. choice of that social
area within which the writer elects to situate the Nature of his

languabe"(Barthes 15), Updike s works require an_ 1nterpretation

which carn comprehend the allegory he 1intends. Placing his

. protagoniqt in a specific social environment, John Updike greatly

reflects American reality of the moder'n epoch. His best

accomplishment, according to -Hassan, is that "he sees more than

, s
the pretension of society; he se:s its sgiritual yacuity"(HassaQ

~ | ,
63). o o ‘

.

His first novel The Poorhouse Fair not only presents literal

meaning, but also an illuminating connotation; people come to the

.poorhouse  because they have lost their .most valuable

. possession—their belief. They live ag ''the people continued to

live as celﬁs of a body do in the coffin, for the conception

“America’, had died in their skullg"(159). The image of "America"

R

fades and recedbs and increasingly disappoints in Updike 8 novels.‘

In The Centaur, 'UpQ}ke e1~gant}y uses the referunce from

ancient Greck mythology to .portray a moderp man and expose a

_modern life. The present is compared with the past, and fatal

agpects of modern 1life such .ae fear, 1ong1ng<\and death are
explo}eﬁ. ) - ‘

Cougle§! far from being a falsification of American 1life, or

I
-

BN
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a- pléece of. Junk fy 1 of cheap pornography (as some people aa&)

actually reéflects an American. aspect of banality. With the game °

a

.of sex as his topic{ Upd;ye digg into the hearts of people who are

" trapped in unhappiness. In an 1ronicupreaentation of eexual

failure, he reveals the truth that modern man needs transcendental
. \ M

C .
love; otherwise, the fate of modern man is to 1live with sadness

and hopelessness.

-

. In Updike 8 writing, the 1Bsue of death assumek central

" importance. As A. Charles Reich éayS' "America is dealing death,

not only to pﬁﬁple 1n other lands but to 1ts own people*(Reich

. 3). In The Centaur Caldwell fears death from cancer; 1n

[y

. -~ f
Of the Farm, Joey s 'mother dies from angina and emphysema: in

. Couples;, dead 'soulé héunt many peoplei in Rabbit Run Harry s

ribodediedaiindl SN S

daughter is drowned, and Janice is threatensd by death as " she

glves birth; in Rab:it Redux, Jill 1is burned to death; in
. & t:‘"“.'.

’

‘Rabbit Is Rich, news arrives of the death of Skeeter.

The presence of ' death in Updike's novels ! implies a
destruction of human significance as yéll as physigal-destruction.
Updike perceives death acgrdehumanization happening in realityB‘in
.an age of “atrocity. The personal awarencss of death is a
testimony of human suffefing,‘aﬁd individual extinction symbolizes
tﬁe(end of a great dream and acknobledges tpe complex presures of
reality. . \ ) ,

Updike 18' one ;f those writers who are "haunted by the

i

contradictions in man’s natural existence, [and] have 1little

s
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interest in prophecy or utppia'(Langer 32). Furthermore, such:

4
> writers , o ‘ .

- ’ L ¢

' ' _ ~_ seek first to disclose the naked visage of death

~  # '
' in its moBt modern guise, and then to create what \
' ' 7 e

. human balance they can against its ravages in time,'

wi thout 111usioﬁs about man ‘s power to live lqng 1n

what Kierkegaard might have called the transcendental

dimension. (Llanger 32-33)

From this viewpoint, death is a denial of aélf,‘a murder commi tted

}%’ | by sgciety. ‘ |
Updike talks about God quite often; qu@ver the God in his

e

» work is often a  symbol of,ﬂthe wili*/of society-—an institution :

exerciging complusary forfe. Using thie symbol he denounces the

conventional ideological ‘consensus which ‘limits human thoughts.

Py ~

What he -says of Kierkegaard' could also be said of himself, for

Kierkegaard
'; g ! mounted a savage attack,hpoﬁ organizedKChri;tianity;
\\ . l exhgrting true Chriafians to'abstaiﬂ from the sin of
\" | . church worship. (Picked Uglﬁllo) [

'\\ Updike s God topic 48 a disclosure of ‘idéological conflict in

+

t

limiting force in society.

-

P ]

1

In all his novels, his Ccharacters are not pure artistic

- crea?ions but true reflections of people' in reélity, "who are

trapped in the sharp contradiction between inner desires and outer

America in his time. He uses God as a mask to criticize the’
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restrictions. They live like fish pitifully swimning in a course

decided by the stream. Even though they xry to Jump,* dive and

float, they cannot possibly escaps . the restricting  course.
'Ultimately they arpivé?at their common destination—é deathc‘ fhisi
kind of recognition of human existence 1s Updike s preoccupation.

He sec 28 no happiness in modern sOCiety but an ima %ge “of a tomb.

ES

3

With his presentation of obdinary Americans,’ Updike reveals
what has gone wrong in American society. the reality 1is nowhere

near congruent with the dream. He often describes traps ,whichﬂ

’
L]

prevent peoole from ootaining real happiness and value. The elder
people 5 poorhouse Eccles s church, and the couples sexual games
e\suchvt;aps. However he does not describe his characters as
vicious but as captive-people who could, given the chance, live
" more meaningfufflives: Updike s books are sober; they deal in
sympathye Their bleak view of reality serves as a critique of
modern Amenica a ;societ§ deyoted to gain, a soclety lacking
ultimate values and a sense of the trancendent. S
Updike himself is acutely sensitive to history. The historic
‘periods in his works not_only function as 'tenpOfal settings. For. .
instance almost all the important eventg which happened"from the
508 to the 70s recur in the Rabbit series. Without history, there
could be no  fiction: such 1is a' basic Updikean position. He
confesses in an interview that his novels are almost all about‘

history, and says that it is not true that American history is .

normally absent gggm hisﬁfﬁd}k; as someone, has accused(Picked Up,

\

L3
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: 501’) All of Kie 1novels are precisely placed in time during

particular American preeidencies. However history for Updike is

- -

not a matter cf 1ist of declared wars and changes of
..govemment"(P:icked Up, 501). Hiatory\ is the story Jof " social
conflicts and of man ‘;fin‘ding 'nie place* in . reality." Updike's
novels ’are American hiatory ;‘endered int'o art. They. accumately

dramatize the yAmerica‘n dilemma which is contained within the.

incessant disa pointme'nt of Merican reality in relation to the .

-

American dream. Updike 8 writing, in }h"\terminology..of Fredric*-'

_Jamesoh, is "political pncon’s’c_ious. Jameson explains:.

history is not a text, not a narra&ve, master or .

otherwise, but. that,.as an absent.cause, it is
. . , .

inaccessible to us except in textual form, and that our
.approach to it and to -the Real itself necessagdly passes

o througi'l its prior textualization, its narrativization -

+

in the political unconscious. (35)

Updike is not a mere chronicler of events, but a critical

[

<historiah, yh‘o consistently makes judgements on his.time. Barthes

-
Writin'g T..,] is always réoted in something beyond
% - language’, it develops like a seed, not a line it
manifests an essence_ and holds the th;eat of a secret,
’it ie an anti-qommunication it is intimidating. ®
[...] an axiological .writi'ng, [...] 18 given at one

Q

as description and as judgment. (20)

- .
I~ —- -
. . o o
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" Updike himself says:

Ilike a plece of crystal carefully mailed in carboard'

[that] some message 18 intended, wrapped in the story

and" excelsior, is, not doubted. (Picked Up, 30)

A}

Cl’early Updike” s purpose 1s to communicate® meaning within o

. s/

‘ “his stories. - His writing is a unity of the signs in the zones of -

:lnfra— ultra-—langua,,e(Barthes 20) arid could be called "a plinge

’
-~

into reality" (0°Connor 78).

' Updike's realistic’ style

writer -should write about his
R A 2

only. through breseﬁting actual

He says:

J

derives ,from his belief that a

people. and their 'lives,

life éan wr:iting assume

N

-

/
4

-
[l

. We must write wher: wo stand:‘wherevcr wz do' stand,

« there is life; and an imitation of the 11fe we know,

‘however narrow, 1s our only ground. (Picked UE °32),

He clearlg) sees his duty and says!

. Anyone dignified with the name of "writer" should

that most closely co_rrespon‘ds to the tone of life

L]

as it arrives on his nerves. (Picked Up, 16) ,

explorations.

reformer:

a o
the gencral betterment of mankind, and even the

L
! N

< ' Updike thinks 1t is not a writer's

-~

7

duty to f{mction as

Ll

and that

vitality.

d

'strive, surely, to discover or invent the verbal texture

And so Updike writes of ordinary peopie, B'har.‘ing their sadness and

a
. it

~

~

w,
3
'

LU}

\0‘1“‘)':
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‘éﬂgovomﬁ:t/: of social conditions within my own

o

vi‘olently imperfect nation, were not my basic .

fiotivation as a writer. (Picked Up, 30)
. .

Instead, the writer’s obligation, in the realist tradition, ts to
N " . . N 0 )
N ‘aj:eveal reality as clearly and fully as possible:
’ ' +«+88 a writer, for me to attempt to extend my ‘artistic

scope into all thq_areas of my human concern, to substi-
" ' . tute nobility of purpose for accuracy of executio:l,
would certainlyl' be to forfe:ltvwha!;'ever social useful-*
' ness I do have. (f;icked Up, 52)
In his mind, what he should do is to present "social protest, and

. . a hopewof reforn"(Picked Up, 32). He says:

Is not the writer s role; indeed; to speak for humanity,

sy

' ’, as conscience and prophet and servant of the billions
2 . " ' not able to speak for themselves? (Picked Up, 31)

As a matter of fact, Updike s work functions as an eff\ective agent ,

\ . ~——
' ]

~ of the moral imagination, which accor“ds with Trilling s idea aboutw
- writing: ' ' Q
' its greatness and its prattical usefulness lay in \
its unremitting work of ‘involving the. reader himself fn
the moral life," inviting him to put his own motives o
v ; ' . Pnhér examination, suggesting that reality is not as
his conventional educati/n has led him to see 1it. )
ﬁt taught us, as mo other genre ever did, the ‘éxteht of t ' )

human variety and the valuéﬁe of this variety. (209)

r\ . . ' o T
O
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L. \(According to Updike's. own words, he wants to devote himself to

~

writing in such a way that " ...the world 8o balky and resistant

and humiliating, can in the act of mime;is be rectified adjuste

chastened purified"(Picked Up, 35). He believee that in writing.
"fahwsies defeated in. reality .can be fully indulged' tendénciee‘

,' deflected by the cramp of circumetance can be followed to an

——

end"(Picked Up, -35). - In 'effect, Updike is saying that he wants to

4

have a moral debate with -the reader.

e To so;e :xtent Updike s work is a history of rebellion. He

expresses his philosophy without any hesitation. ; ,
Like Harry, I try to remain open. Revolt rebellion
_violence, diagust are themselves there for. a reason,

/

\ , " they too are organically evolved out of a distinct

.reality and must. be conaidered respectfully. '
L]

ol

(Picked Up, sog) . L S
llpd,ike, eeemingly, likes "ana.rci_w"q too,_»becauae i(t is an’ ’
oppoeition to ideologioaI- consensus which - ‘ uld deny any

~ individual option.” With' such an 1nten‘t‘i‘on, Updike juatifies
) ultimate .f“reedom for/t/\umans: | ' ‘ _ - - . ' v.
I try to lo‘ve both the redneok and the flower child,
the anarchist bomb-thrower. People are basically
very ‘anarchistic.. Harry’ s ‘search for infinite
i frecdom— that’s anarchy too. He léves destruction,

who doesn’t? (Picked Up, 503-10)

To expose this problematic reality 1is not his ultimate goal,



31
o4

Updike’s fian'aimﬁla to+ be militant and destructive in opposing

. reality. He writes: ;o '

] - o

we shodld'proceed.in&the humble f‘ith’tq?t, by taking
pains, word by word, to be acgdrate, we put ourselves

- on the way toward making sométﬁing useful and beautifui
-and, in a word, g&od. (Picked Up, 17)

Accordingly, it 18 not surprising to find‘h eimilarity between

him and Norman Mailer? Updike writes. 1in the sape way as Mailer

]

thinks:. u ‘
| Wnat I find most interesting in writing at this
- point is always maging a new attack on the naturélof
reality. Reality has some subtle desire 'to protect

Atself, and.if we kecp going in the same. direction, 7
. . ‘
reality is able to handle us, just in the same way -

organisms become resistant to wvarious pesticides
and herbicides and start thriving among them. Reality
will do that if "you keep taking the same approach to it.

You've got to sneak up on it from' the other side.
% B ' 1
(Ruas’,36)
In Updikean gallery of characters, various models of the

. I
fighter appear. Hog is a literary type and Skeeter is a proponent

of action. Updike himself is a social protestarit; his philosophy

—

is based on the Justification of 1ndiv1dua1 riqpf and 1nd1vidua1

goodness. He thinks man should take control of life and see

-

. . ) /
himself as a person in his own right, and that man should. live by

A%y
-

-

z

»
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his own 1inner power. Moreover, he thinks that man should not
reason within limiting principles imposed by_some outside force or

H institution, but make his own choice, and- act ‘on his own

authority. In a word, Updike emphasizes man"s spirit. His

definition of the "spirit" transcerids reliﬁion; he sees'sbirit as

a weapon with which individuals can oppose social injustice. °

‘e

As has been pointed out, Updike is an artistic historian. .He ’

uses fictional form to record American history, focusing ‘on the
metamorphosis of the, American image. .Updike knows that ‘a writer

is a conduit "who so positions himself that the world at his back

flows through to the ‘raaders ﬂon the other side of the °

page"(Picked—Ug, 38). With the Rabbit trilogy he paints a sﬁeeping

" canvas of American’ reality over the last few decadés,’in\ térms

¢
\

%,

Literature we are\told is vitally engaged with the

+ such as Terry Eagleton” CHE IR .

~

: . living situations of men and women it is concrate e

e rather than- abstract \gieeiazs/lifs—in a11 _its’rich
variousness and rejeots barren conceptual enquiry for
the fecl and:taste of what it is to be alive. (195)
.The ‘Rabbit novels are . the most important of Updike;s books,

because the protagonist is a typical modern American, and because
’

»\ the seriecs covers three decades“/i the modern epoch. Since the
\:

novels function as a vivid reflection of mid-20th century America,

T

and since the& are quintessential Updike, they ‘act as profound

Jkeys to an understanding of the author s method and world-view.

*
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In undertaking a study of the trilogy, these words of Barthes are

instructive:
8

History. .l'(6?) .

o ——
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~

what modem;ty'aiglows ‘us to read in the plurality of

modes of writing, 1s the blind alley which is its own

-

»
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(II) ON RABBIT. .RUN

el tr—— =~

In 1960, John Updike published Rabbit,Run as his second novel -

“follcwing The Poorhouse Fair. The.novel attracted both critics

and ord;nary readers and induced a fervent reaction. Once again,
opinions are varied widely. Some critics accueed Updike of having

nothiﬁg to “say; others saw in Rabbft,Run ‘both  thematic and
artistic ‘achievments. And then thers were tritics who disclaimed
any judgements in favor of  exhaustive scrutiny of the novel” s

2

plot, structure, and even protagonists” nqmee.

sl cerrm—

Only to eay: Rabbit Run has continuously been valued in

2

different ways since it came. out. However, most cpitica like to

——

_ read the novel as an isolated literary. work, and dig into it

painhtakingly; in‘éhis way, the.protageniet is only regarded as a

separated individual who shafes no identity with his peers in

American reality. the novel 18 valued as an 1mag1nat1ve product,

and not as a true reflection of American life. Thle kind of
discussion ignores the decisive effect of eociety on .the author

-

and neglects the author's intention to put forvard certain
beliefs. As a‘”;esult the novel is devalued. Uhen we read a
novel, we should relate it to the ortginal soil 1in which it 1s
cultivated, and, as Fredric Jameson suggests, see that the author,

with a political unconscious, presents his cultural artifacts as

\f socially symbolic acts. Furthefmdre; we ‘eheuld apply Lionel

\v

G
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Tfilling 8 idea that literature deals with man-in eociety(Trilling
263) and that "literature is thé human activity that takes the

fullelt ‘and nont precise account of varioueness poeaibility and

difficulty”(Trilling prefece). An for Regbitlauﬁ our priority in

reading should’ be a proceea "vithin a kaleidoscope of historical °

eleuente"(Trilling 175) to trace the relationship between what is
in the novel and what h?ppenod in American society in the 19508,

the decade that providee the historic settingrfor the novel. And

smore inportant ve muat remember that "™n the novel no less than'

“4n the poem, the “volce of the author is the decisivh

facton"(?rilling 238). By doing so, we can see that in the
cooplex panorama of many-sided 1ife5 the najor protagonist Harry

Angatrom is a modern man hopelessl struggling in the problematic
) , fad

American reality, and that the author holda a critical view of

e

American reality. ' T -

‘The decade of the 19508 aras'a special . time for tfmericans.

}

10

4 :
Their country grew strénger and stronger politically and f
v ¢
econonic&lly, and they believed they would continue living in this
¢

unchanging new era, ‘which had generally been conaidered as a

-~

«Golden Age. : ’ ) .

-
(Barly tn the_second half . /oflfﬁ: 408, after the. Second World

war, America energed as the strongest ppwer in the world and had |

" accepted the responsibility of becoming the leader of the West.

.At that time, American military power, with solid sypport from

k)
its economy, stood at the summit ‘of the world, as Winston

4

. Y
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Churchill described. - Domestically, ‘the war. had unleashed an
v i
'economic leap' forward;' National incd&&, nafional ';ealth‘ and )
. industrial production doubled every fev years. N; other ' country
L\ ' could comp?re with America, - Its induatrialféight wad awesome:
3 . - In 1947, with postwar r?covery under way everyvhere,‘ .

.

, With these,immenée achievements, America became a synonym for

a

the United States produbed about one-Ralf of the

o

world 8 manufacturea. 57 por cent of ite steel, 43 per

cent of its electricity, 62 per cent of {ts otl. It

- » 0

owned three quarters of the world e automobiles and -
N [

. was improving on that show by manufacturing yg&l

over 80 per.cent of‘the new cars built in the‘voiid
[ . . v

that year. The American lead was greatest in prociseiy

those induatriee which contributed to the power to . -

o

wage modern war: aviation, chemical engineering, . S

.lelec%fon;csl_b....], After four years of war boom,

Amperican 1ndﬁ8try, and only Ameriéan industry, had )

money to spend on new plant, new processes, higher

‘ot

produc ivity for the individual worker, large-scale

(and therefore in theory more. economical) production i ¢f‘fv
dfacglitizjf\gnd rescarch and development. (Hodgson . ° -
19-20) - ‘ ¢

magic #n the ;yea of the world; it gave the impression of having

-
—

. achieved a.perfect society, or at least a perfectly happy society.

Godfrey Hodgson comments on this kind of belief in his’

.1‘
*

\ -

3
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. o
America in OQur Time:’

the promise of American capitalism é;emed to be.
that 1t could produce abundance on such a scale that
social problems would be drowned under a,floéd of
. resources. Social copflict Qould‘becém; anachronism.
" :

(18) =

When the 508 began, and America enjoyed uninterrupted

economic progress, most ) 8 benefited from the ™ naw
‘progperity. After the tribulationé of the Second World War, they °

materialism. Cars, TV :_,a/f//d/ A

AN

welcomed economic development.and embraced

¥ .
sets, automatic washing machines—pecple” had to have " thenm.
Consumerism became a way of 1ife. . - 2
, .

Tens of millions looked on a; a Sirthright a standard

of economic well-being tﬁat had been the privileée ) -
of a few only short years before. Persons of a \ 2

ﬁessimiséic temperament stopped wonﬁying about how to .

achieve prosperity, and began to deploré its supposed

Eonaequencee: obesity, conformity, materialism and

N

neurosis. .(Hodgson 48). .

Naturally, the fifties were celebrated as the happiest, most.
stable and most rational period the western world had known- since
1914 (Dickstein 26). Politically, the United States experienced a
‘period of consensus \concorninglnthe genefal principles of

Americaniem: economically, its free-ente%prise system gave promise

of creating seemingly perpetual abundance. ﬁany people believed -

\ . Pt

v
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" that harmony in American society would prevail.

-

Hadley Cantril a professor at Princeton, conducted a aufvey
of thousands of individuals in ten countries in 1960.. The foreign
view was that Americans were the most confident people in the
world. Hodgson agreed with Cantril s findings and concluded that:
At the end of the 19508, ... few of them[Americans]
doubted the essential goodness and strength of
S
American society! (Hodgson 68)

Unfortunately, the overflowing jubilation and optimism .baeica;li

depended on the economic development of  the time and on the

ignorance of the problems which actually-existed in the society.

As a matter of fact, beneath the ocutward sheen of’auccess,.

profound . problems were developing. Fire;ly; peoﬁle became
greedter than ever. Materialism had been justified by the whole
sociefy and ‘had almost killed all other moral standards. There

was more competition among people and, 1inevitably, . while

-

*\coﬁpetition created a paradise for some people, it opened a gate

- human value: apirituaf. aelf—recognition.‘~Victq{y in the ' Second

to hell for others. Secondly, while pegple were placing stress on

\
.

their social and economic position and were indulging themselves

in material enjoyment, tﬁey”were in want of another dimension of

-

World War did not guarantec establishment of spiritual richness

for peoplg. Rapid development in industry did.not completely wipe '

out the, shadows of @nflation and unemployment. Large-scale

immigration created new ‘problenms. Urbanization and

T
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industrialization, while producig material abundance, also

generated social Qphegval'and crime. Racial discrimin;tion still
existed. OptiTiem waé incompetent to solve aﬁ;oyiné daily
problems such as fear; anxiety and the consciﬁusness - of
alienation. Ideologically,— Americaks were in ‘a timé of
transition, ?xpectation, and confusion. QGenerally, th; generation
at the time, spoiled by materialism, was actually, in the w&rds of

Norman Podhoretz, a non-generation". Dickstein, in his

Gate of .Eden, ‘quotep Podhoretz’s sharp commentary on the

)
h S Con
‘a ‘collectiqn of people who, for all their apparent
cémmand of themsei#es,’for all tﬁ;,EI;patch with/yhiéh
they have taken their places in society, for all
' " their Qoﬁhisticaéion; for all the "m;turity", know .
nothing, stand for nothing, belie;e nothing. -
(62) | ‘ ' S )
In short, in “spite of 1its tremendous_'economic success,
American capitalism had not created a society with spiritual
values—and had not eliminated serious social conflicts.
; while many voices praised‘ the ﬁrogree% of American soclety,

and lauded the abolition of social classes and the Qismantling qf'

race discrimination, and while the opinion was general that there

was nothing to worry about except how to enjoy life ever morc\\ T gt

gome writers such as Norman Mailer and John Updike, contradicted

the conventional wisdom-the}’expr;saed hostility to the dominant

i

’
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They insisted that mat%%ial abundance was only

one side of the coin.

spirit of tne age.

The other side was the fact that people

needed something else, namely, spiritual_richneaa and fertility.

_According to Mailer and Updike, human ’achievement.muet be
based on a readjustment of the reiationehip between 4individuality

)
and reality. Human beinga must struggle for spiritual survival as

well as material success; they must engage‘ themselves, ;s
individuals, in an exploration of belief, value and action
separate from material enjoyment. The urgent task, as Mailer and
Updike saw 1t, was to revive a genuine American tradition.

In warning people that the materialized soclety was not good
enough, theae writers placed stress on the themes of
self-realization and self-evaluation in order to qi'vive
transcendental power within. While‘maintﬁiping a perspective of
alienation, they devoted their works to the relationship between
personality and community. As Trilling points out, "the novel is
a perpetual quest for reality, the field of 1its research being
always the social norld, the material of its analysis Being always
‘manners_as the inication of‘the direction of man’s soul"(Trilling
199).

. with the intention of delivering the message.that modern man
had not yet escaped his fundamental dilemma, Updike created é/
story about a torn man, whqv;ggged‘for self location in the new

"historic period of the 1950s. \{t is a story of the times.

Rabbit’s uncertainty, to some extent, is a common aspect of the

N
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generation, and the problematic environment 'around him epitomizes

the society. The original dintention to write such a story is

. revealed by Updike s own words: ‘ ~

My. fiction about,dai!.y doings of ordinary -people

has more history in it than history books, just as .

there is more breathing history‘ ir; archaeoloéy than

a list’of declared‘ ‘wars? a'nd changeé of government.

| '(Picked=Up, 501)

It 'goe.;s withbqt saying that Updike wants tc¢ write a novel in much
the ‘saim'e way’ as an archaeologist wants to illuminate an historic
period. Updike 1is not satisfied with simple fac.ts and a
mechanical chx,‘o;\icle but 4s determined to ° exiaose the s.o.c:lal

v

essence and human essence, in the same way that an archaeolog:[sf‘:

' would trace social history through a small piece of antiquity. He
. ! A

. ‘oreates Rabbit as a representative of the men living in the

specific hiato;ic period ?nd society, and examined 'him under his
soclological microscope. '

The ‘ story 1s simple. Ha{rry Angstrom, generakly called
Rabbit, finds his youth past, his wife dumb, and his family like a
trap, and runs away. During his i‘light he fipds no satisfaction,
whether in the church, in nature, or from hisﬁ sMrtner. In
the w.hole plot which consists of running episodes, though there
are no breath-taking events at all,-the author"i gives us a profound
philosophical discourse.

. In his running and beiné torn in his uncerta_inty, Rabbit

7 .
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undertakes h%s éndless discovery of hopelessness.’ ﬁe‘is a hero of
contradiction: In his activities, he oscillates betwecn opposite -
poles: self-centered and God centered; a wasteland of ng psyche
and n?:\\turalfprosperity:“ tl’;e past? and the present; the Boleer and
inﬁer yorlds; rationality ‘and irrationality; frée will ‘and
'determination: r§ceiver an@ giver; and running and staying. Ina
word, he hesitates to make a choice and says "yes"‘éﬁd "no".at the
same time. He is.a typical modern man built of helplessness and .
hopelesgness, tﬁough he 1lives in:.anl environment- of material
abundance. When he has'an 1mpuls;\to run, external circumstances
.prevent ‘hip from running. " He acts, but seems always to be

ajostiiﬁg.wi%h implacable fate. His rdﬁning becomes a progress
akin to ,crucifixion, but does not achieve redemﬁtioﬁ-;acﬁievea
nothiég. When Rabbit arrives at his final destination, he .is
nothing more thaﬁ a yicti “;%
7

As a member of the ifiddle class ip America, Rabbit does not

o, o

5

which should have suppli®d

need to worry about hi ances. He has family, house and car,

3 |

pim with a cosy nest. However, these

conditions dé not give him spiritual sagisfaction. He encounters

$
“his family with a feeling df\annOYancé and regards his house as &
»
trap. This feeling impels him to get into his car to run.
Running away has been an important topic in Américan

, \
literature. It has been used as a meaningful.mode to reveal

* + alienation from reality. Early in 1834, Mark Twain wrote a great

novel The Adventures of Huckleberry Finn, a novel about running
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away. In order to gain personal freedom Finn -and Jim, the major
characters of the story, escape on a raft. In the coutse of'the
narrative, the ai:s of slavery are exposed and criticized, énd the
natural and healthy instincts ‘of men are }praised; ”'The baok .

becomes a moiai protest against the sinister society in which men

‘are hard, sordid, ungentle, dishonest, oppresive, aggresive and

money-loving. In Twain’s writing, running away in the dnterest of

freedom is Jjustified as a virtue.
A

In 1955, dnother American writer, Jack Kerouac published

’

*On_the Road. It is a story of flight too. Being excited with the

‘great possibility of. riding in - America, Sal, a young writer,

experiences 1ife on the road,. westward. He is supposed to go to

\his "guper" desﬁinations-— fhe West Coast, the Rocky . Mountains and

the Pacific Ocean..'With the end of the 408 as a background the

)

author gives up a picture of young people in a frenetic search for

complete frecdons "Engaging in all—hight bouts, wild parties, jazz

. joints, picking up girls, making love, they drive across America

L] -
as part of the Beat. Gencration. Ironically, their running becomes

~a reaction to the great:American dream. Instead of participating

in building “an abundant society, they withdraw from it and
courageously attempt to create new spaces and new lives; as Sal
;st, to "hear a new call and see a new horizon"(11). 1In ef{cct{
by runiing, they cut themselves off from the postwar American

v F4

dream. . ‘

[

"~ Under the ncw historic conditions as discussed above, Updike

"\ . , :
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draws his story of flight. His protagonist is socially

~ conditioned. Rabbit’s running . takes place in tﬁa nighly

materialized soclety. His motive for running is not for econoéic

gain nor for personal freedom, but for apiritual freedom—-for

LR

‘releaae‘of the self from a restrinting environment. Updike has

- poihted out that there must be some kinds of anxiéty and tension

in modegn life which will impel hunans into an exile. He says:-

"...all of our- institutions—of marriage, the family, your

>
-

driver’s license-—GVerything is kind of precarious and maintained. :

at a cost of tension"(Picked-Up, 509). Updike’s revelation

exposes a basic’ factof soclal tension. His central aoint is: "

anxiety -and tension in modern life are inevitable. The anxiety- '

and tension in . the family are symptomatic of those in soéiety.

" The priority of materials -has changed human moral standards and’

'1ife habita. Humanity ‘1s dissolving in materialization, and

energetic indibiduality 18 wiped out by the qestionabie‘

unification of soclety. Such are the fundamental recognitions of
1 -

L

Updike s stori&
The nroblem is revealgg\\by the contradiction betweenv Rabbit
and his wife. In’ Rabbit B eyes, His wife Janice is dumb now. She
watches TV all day long and cares nothing about their home and
son. The incompetent wife apgears disgusting to him:
.zashe stopped being pretty. with the tiny addition

of two short wrinkles at the corners, her mouth has

become greedy:'and her hair has thinned....

-
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©~ (Rum; 7) .
. ' Deliberately, Updike 1locates the ageing figure in front of

/ - t evihsion set, to dramatize his contention that people lose their
_‘vitality to material manipulation. Aa one of the pervasive agents.

of lmoc'ler_n . fechnology, television MB‘ played a great role in

S ] influéncing_ Am'ex:icana' lifestyle, thoughts, énd persohaulities;
After 1952, "the box" became ava;.labl.e {é{o every home. By 1956,

. two out of'ever.y three.American families had at least one TV, and

by 1960 the figure was wup ::o 87 percent (Jezer 130). Television

.\ has changed people; they 'Bi_t_in front of it fc?r as long as they

can find time. The constant: commercials do not drive them away.

~

-

Thus; while being e_nterta:lr\féd‘, they é\re allso manipulated.
) _Consequ'ently, their tastes are shaped by televisigi and their way
- . \ of life gear’edl to the acquisition and enjoyment of material goods—.

. The mpst unfortunate effect of the "boob tube" is that

c.:ommunicatic')n’ between humans _is replaced* by communication between

t 7

. L

human and TV. !According to the latest survey in 1986, most
Americans believe they get more pleasure from television than from
their family, marriage, food or sex. As soon as TV begins to

dominate people, socliety changes:

Never had so many men\ (and women) been so dependent

 on material goods for tHeir identities. And never -
L ' ~ ) @
- ’ . before has community been so synthetically derived, .

divorced from both collective historical tradtion

° and personal experience.... (Jezer 133)
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Janice Angstrom.is one of those who lose control and become
the v:lc'tims “of TV. The television has 'made her" dumb and
apathetic; it has ;:éptured her ar;d transformed her into a person
without feeling. She 18 a withered figure, a victim of modern

technology, through whom Updike exposes the phenomenon’ of

. identity-loss in the modern world.

The apathetj.a_: wife is not the only negative factor i;vlbzfpelling
Rabbit to -run away. His sense of his house as a cage ie.another
reason. ' In the house ev'erythiqg is in disorder:

The clutter behind him in the room—the Old-fashioned
glass with its cor}upt dregs, the choked aéhtray
balanced on the ‘easy-chair arm, the rumpled rug, the
floppy ‘stacks of slippery newspapéra . the kid's toys
her¢ and there broken and stuck and jammed, a leg off

a doll and a plece of bent carboard ﬁat yent witi\'
some breakfast-box ::utout, the rolls of fuzz
under the radiators, tﬁe continual crisscrossing

A\
mess-—cling’B’ to his back like a tightening net.(14)

The mess consists of various objects from fumituré "to toys, .

v

all items produced by the commercial society. The messy situation

makes Rabbit fezl afraid that he has been trapped and wiil lose

his own personality.

Undoubtedly, Rabbit’s wife and house are closely linked with

¢ ’

modern. material civilization, but that does not produce a

. /
spiritual richness. In this respect, there is no arguinz that

. /

~d



the captive personality and«he mess in the house, he presents
'Rabbit’s family, the basfc Unit of society, as ope full of
.probleﬁ'ﬂ caused by materialism. ABy doing s;, he points to. the -
large situation of society, and implies that people are in danger
c‘of losing their humanity.

According to Updike’s 4dea, though the progress of science
and 1n}dustty'1ncreases social assets, it decreases human value at
the same time. While society worships money, cars and television,
;mman values such as persoﬁality and individual independence are'
completely ignored. As a result, man no 1ong‘exf’ lives\\ as the

'

' \
centre of the Universe, but as a new kind of slave to ma\terials.
i

Therefore, man finds himself incompatible with his env&‘.ronment
N 7 . N \ '
which consists of . powerful material objects and experie\nces a

feeling of loss:. . . ~ \

. |
He does not fecl himself as a creator and centre, |but
as the servant of a Golem, which his hands have

built. The more.powerful and gigantic the forces |are

® himself. He is owned by his own creation, and

ownership of himself. (Fromm 125)

It is this exact situation that Rabbit faces. He fears .the loss -

of his personalitys.he does not want to suffer the same fate as

LY

-

1

oy

f

w
’
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his wife. And so,’ 1mpelled by this fear he runs,

The episode in which Rabbit takes flight 18 also” symbolic of

the fragmentation of -the American family. In modern industrial

and commercial society, Americans have become extremely mobile;

* the famn} has lost its cohesion. Beginning with the 0, the

4

family no longer acted’ aa a shelter from poverty and the outer

worLd. The individual  became part of the maaa aociety:
'fragmentation of the family accelerated. M::.\n,’aa william H.
\\{hyte,. Jr asserts, immerses ~ himself 4n the group &t "the
conference tablé, the workshop, the se'minar, the skull session,

the after—hours- discussion and the project team" .(whyte 46)".

Though, dur:lng the 508, divorce was still a serious.matter and not

A}
Q

. very common, friction within the family was a growl‘" ng phenomenon.

.

'l'he tension between Rabbit and Janice lndicatea the tendency
toward. breal:‘down in American - families a8 communication becomes
more and more d&fficult‘among family momp;ara.

It 'is interesting to note *tnat Rabbit runs away in a car.
This i3 not without irony. America is famous “for 153‘ 10\;0 of i:he
automobile. A product of ) modern fechnology, the'car is regarded
,as a“symbol ofx'A_merican powep, a proud indicator of a high level

of :lndustry, and d sure reward of ‘people ‘8 lives.” In this

. c&nnection it can be no coincidence that the. new "industrial

revolution is summed up.4in the word "automation. The car is ‘the

1

means af transportation to the Amarican drqam.

s N -y

P

W oL,
In.Rabbit.Run however the m is Rabbit 8 means of escape

+
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. from the effect of modern American gociety. The {rony here is

- a2

e . . powerful: the object of consumer society and its most valued
. . ‘possession become the means of flight from that aocietf and bec
0 :‘ ) ™ s . &2.:;'&\
E a source of poterntial fraeqom from the supposed American dream.
. . Coupgring,ﬁabbix's runnizg in a car with Huck and Jim’s

<

, Funning o a raft, we Bec that the development of technology does

not diminish the human striving for freedom. Furthermore, the

‘ fq;théhat Rggb;t's car cannot take him to his ideal kingd;q is a
. ': -symbolic Er;ticisw?of:the materié;iam vhzch has‘g}eatly influenced °
\ people’s 1ifestyle; a materialism -that bring; them neitﬁe?‘
:r'bapﬁinaas,-noy a way oyt of th?ir dilemna. . f ' - |
Since RatbIt’s rupniég is ‘a complex prqceés_\concerning .

) " gpiritual Qovement rather than simple physical movemeﬁé, he often

. oiélllates betw:.n the pagt and ‘thp presént. He especially

4 .
Kk A
"

sentimentalizes the paét when he was a s*rong man.: For hih, the

- . past means youth, beauty and gﬁts{ the present is ageing,

u

. “annoyanée and fatigue. when he encounters the bleakness of the /
. . .

- . present, his mind jumps back to the past, which seems harmonious,

* ' «

He remembers his youth as well as his wife's.
{ .

o Ho,rsyc:bern the days when his wife was an .attractive girl. He

ideal dnd Edenic.

. récalls athletic adventures (such as climbing poles), which are no

, S ] . - _
) N longer possible. : ‘ o

Rabiit s -affection for the past indicates his nostalgia. For

) o .
him, -the clear differcnce betwzpen the past and present is-related
. ¢ sl " ) ' o

* .. to how much energy he once had, compared to the amount of energy
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. Telationship with .materialism.
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he now hag. In the past though, withéut~ma€er1g1 abundance,

_people- had the apirit of the frontier (Rabbit "climbing * the

.

polee"s at present, people are ageing with inertia, depending too
much on material things—-st}ﬁing in front of the ‘television and
dol?g nothing. Here, Updike wedves qw\?ensitive and . lyric

meditation on the human sense of an 1deal past;hwhich is based on

the Biblical Golden-Age and Edeni: entity: a world that has no,

~ -
A

. Much wbraﬂ{ besidés the captivating power of things, Rabbit

s . . -
lives in a community in which a man-ma&e God is worshipped. He is

P

' tprﬁ betwecn self-centercd will and so-called God's will. It
‘gseems to him that God has no’intereats?;n human will but eiercises‘

_ his power to trap.man. So, when Rab:it’s car enters a tyis;iné

road, he prays, but "the prayer s angwer is blinding." -Updike is

\

satirizing God’s 1ndi{;dbencq.

Presenting the situation #n which Rabbit encounters God's

1 indiffprencé; it secms that Uﬁdikq . bravely conducts a serious ' .

13

- debate on refigion. As a matter of fact, Updike imports a new

e

uconception c¢f God in the story. To trace thisg point, we need to

review some facts of the time. Since the Second World ‘War,
because of its militarJ/;;; industrial success, America énjdyeq an
1mage of greatness and infallibility. Notwithstanding its . many

, : f
social problems, the cOuntry, as a whole, knew a tremendous

f .
self—cohfidenccu It tried. to maintain an 1dcblogical consensus

Y oar

uhile devhloping the capitalist production-conaumption systqm in
9

s
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which material is the centre and money is a measure. For most.
~ "péoplq during the 50°s, it seemed that America was a éiant that

would never falter. The famous Teport Prospect. for America issued

at the end of the 508, quoted by . H@dgadn, expreased thé certainty

’

) that: ‘ ' : ' J
p ' _America has a notable record of'reéponding to
challengea and making the mogt of opportunitiga. with
. our growing popuJation our extraordinary record of
. rising produdtivity, thé inherent dynamism in our free,
- - . ) entérﬁrise economy, there i8 every reason to'face the
- : futugg‘with all confidence. (Hodgeon, 76) |

\In other words, the chief 1nteﬂeat of America, the lmplicit '
1deology of America and the actual religion of America are
related to the production 'and conBumption of goods. Updike
wittily describes this belief as one that seems confident but
~- .gray(Run, 79) and associates it with "childish brightness"(Run
86). It 18 pure Americanism as Alan Trachtenberﬁ ‘observes:
) For about twenty years after the conclusion of the D
v ; a war, it was common for Americans_ta read in their
newspapers and journals, and hear and see in the mass
media’, nothing but praise for the "American Way," for
the "American Century," ty%}fied by an ever;rising
Gross National Product, an&dxpanding highway.program,‘
and mushfooming suburban ‘shopping malls. "It was common

S ' . .
to hear America described as a consumer’s paradise,
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a showcase of democratic free enterpriee 1n which the

1

ubiqui tous credit card had wrought a more lasting

revolution against class distinctions than any "foreign"
1deology could offer. "Freedon" feigned ae the

.

rhetorical centerpiece of public discourse. And

deviations from the national consensus, either in

oolit{cal views:or personal styles, rioked'the
chilliﬁg charge of‘"alien " "Bubversive "
unAmendcan."‘ "Intellectual Background " in
Harvand Guide to contemporary American Writing,

v

-.  ed. by Daniel Hoffman, 5-6) . )

However, people found that this society, dubbed the

' MOrganizdtion Society" by William H. whyte, is sti11¥a place "in
which there is a conflict betweon the individual as he is and

-wishes to be, and the role he is called upon to play"(whyte 132).

In Rabbit s case, therc is only one way! to aettle the conflict: to
run’ away. . . 'ﬁ'. .

If. we femembérl that Updike uses a ‘motaphor‘ of God oo
flluotrate the compulsive social will, then we will recognize the
meaning of Raboit’s act as a rebél}ion.agains§ ‘the artificiality
of his soaiety

To highlinht the God-metaphor Updike creates an meortant ,

r
character, Eccles, the priost who acts like Rabbit’s spgritual

, oavior,'but aoays .within the range of banal reallty. with ohe

. |
belief that God rules reality, Eccles painstakingly persuadeo
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Rabbit to kneel down before his maker. , .

Eccles insists that man should follow God, and ;hould grow up
as He indicates, to be a big tree from a 1ittle trée(lOéj and £6
live free of "inner darkness". He. thinks that'man's duty 18 to
serve God, that is, to do things ofde;ed by God, arid that it is
betraying God’s will to seek self advancement. Eccles’s theory of
a God-centered Qérld is analogous, for Updike, to the -
Americanism-centered society; in both, there 18 a éompuléory
authority.. At that time, "the free—enterprise system was seen as

Americanism; social criticism, class solidarity and radical

politics were rejocted as “un-American " (Hodgson' 88). Eccles s

_theory ochoes'theﬁtheofy . of civil religion, which Norman Vincent

Pealé and Billy'Graham promote. They @psisé on faith and take "In
God We Trust" as thé nation’s official motto.. What they favor is
"an uncritical tendency tq give rélizious‘sanction and support to
“the Ameéiﬁan way of life "(J. W. Carroll 6). - ‘

' However, Rabbit’s attendance in church represents  a
denunciation of the false 6od.' In Rabbit s eyes, Eccles appears

distorted during his sermon. Up behind the altar rail, )?ccleé,‘

absentminded and grouchy, remote and insubstantial and stiff,

looks like "a Japanese doll in his vestments." Rabbit feels that
the?e is something disagreeable about the whole Episcopal BerQice,
and he really fecls unc;ﬁfortable: |

In this service he blunders absurdIQ, balked by what

seem wilful dislocations of worshiir He fecls too much
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’ is made of’collectina'the money. He ecarcely'listen;
" to the aermo;‘at all. (236) ‘ S
?o the great extent, Rabbit’s sense of ;hurch as a place of
mqn?y-collecting alludes to the whole society,whichlqpmdres *moﬁey
too much to ‘leave a ‘spécq fo? human spiéitual richness. Under
such circumstances, God s glory. disappears. Rabbit, ironically,
is attracted by the priest’s wife's, '"radiation"(237), ~wh£ch.
implies a kind of tranecendental lcve.coming from huﬁan beipgé bn‘
eart rather from Eccles’s sermoﬁ related to God untouchable. |
Rabbit does not accept Eccles’s idea and thinks that "there
must be somfthing existing there!" besides so-called Goa's will,
ani'fhat man should know himself as,well' ;s otheéa, and even find
his own religion. Rabbi%'s 'perspectibe on God is very Updikean.
In one of his interviews, Updike says: ) S
v I guess ‘the noun "God" appears in two totally ;
different senses, the bod in the first instance being
J the ons wﬁrshipped within this nice white chﬁrch, the
more or less watered-down Puritan God: and then God in
. the second sense means Qltimate-power. I°ve never
really understood theologies which would
absolve God of earthquakes and typhoon;, of
3 children starving. A god who is not God the Creator
is not 'very real to me, so that,ﬁyes; it certainl}

t8 God who throws the lightning bolt and this God

is above the.nice god, above the god we can worship
' ’
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N and el.npathize'with. I guess I'm aa‘:!ying there's a
' fierce God above the kind God and h,:e's the one Piet
believes in. (Picked-tp, 504)
(J) ' As a Christian writer, Updike does not blaspheme Chr:lst:lanity'
' \ ﬁn his religious' discourse, but mocks man—-made worship. In his
view, God 18 not the one who promotes inertia and obedience but
' " the one who has energy. The real God exists outside and above
‘ ‘ everyday 1ife, outside and above the form tha;t men on earth have
grafted onto Him. Updike s idea is close to .the Neo-Orthodoxy of
. Paul Tillich and Reinhold and.H. Richard Niebuhr, who propose a
) situationalist ethic based on an existential ,I tragic sense of life
rather than obedience to a moral code, or tl?e legalism of giving

- evidence of faith in good works. (Trachtenberg, "Inteliecfuql

' Backgr:ou'r;d," Harvard-Guide to Contemporér;,Amarican Uritm, ed.
by Daniel Hoffman 47) ‘ ., - "\'

.J The comparison betwec-x Rabbit and Ecclea also shows a social " ‘
change of the time, descrived as a movement from "1nner direction
N - | . to "other direction" .in David Riesman s terms. Americans, as, a

whole, have become less. assertive and more cénciliatory, attuned

N , to g‘g-oup conformity, accomodating the social :.c.]eals and glemands .of )
A ©  others. As an exception, Rabbit wants to keep an inner-directed
\ character, which is "individualistic 'and greatly demanding on

-

\ oneself -4n defdance of convention.

To do so, Rabbit acts as a spiritual searcher and as a

reprelsentatiye of those who betray reality and long for a new
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kingdom. Though he meets' endless failure and. is m;ntally'
tortured, he keeés running. In this respect, Updike reflects
so;ial facts. In the 50s, the new radicalism began to emerge.
Iéhoriﬁg the 1ideological consensus and taking modern Americ;n

soclety as  a target, periodicals such: as Dissent and

Universities and Left Review, with a desire for social change,>\\\

severely attacked advertising, the debaucheries of capitalist
culture(Bell 313). Their ideas contradicted American social

reality. When America undertook its revolutions in transport and

communiqation 4o bring men 1into close contact on the basis oﬁw .

commercial interests, the new radicalism sensed anxieties and
tried to find a new faith. It sought individual distinction in a

world of lonely crowds and opposed thg idéa of a society that

valued itself through "economic calculabilities"(Bell 22). - -

It is intefesting that Updike gives a long description of -
Mrs. Smith’s garden where the flowers bloom. Qriting about the
garden to give more meaning to the text is not his invention. In
i;terary history, many: writers have takén garden imagery‘as the

incorporation of human dreams and desires, and such imagery of ten

‘embodies an idealized alternative to social reality. Updike uses

Mrs. Smith’s garden in a slightly different way. His descriPtion
of it renders an incarnation of Rabbit s social environment:

.. The flowerbed, boféered with bricks buried diagonally;

" are pierced_by dull red spikes th?t will be peonies,

‘and the earth itself, scumbled, stone~flecked s7horny,

N

\ﬁ\\
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ragcedly patched with damp and dry, looks like the

oldest and smells like the newest thing under Heaven.

(135)
The Smiths® garden 1s a met:;phor of America, which seems thriving
but cannot 'gi\'re ﬁabbit a spiritual rebirth. At last, Rabbit
leaves 11;,_ with regrets. Rabbit’s disappointment with ;1ature is a
disappointment with the land on which he stands. Though Rabbit
ghaa declaréd several times thaf he is a patriot, he cannot- get
along with the éociety_, even though material goods are as abundant
as the bloomiqg flowers in the garden. He is more impressed by

, ‘v
the ragged stone of the garden. .

) Upaike knows what he wants to say and also knows how/é say
3 . N '

Mt., His style btii:omes an instrument of his meaning. Mythic

4

pa'ttern is adopted in the form c.>f the hero’s quest; theme is.
revealed by the protagonist’s !nonologue as well as by his physical
action. Self-consciousness and realization are often emphasized.
Rhetorical devices are not only used for literary effect but also

for thematic focus.

=] -

The quest has been a stereotype of literary form adopteci by a
number of *wr.itere since Greek myth. Fron; Odysseus to Huckleberry
Finn, the heroes usually undertake a quest to explore the outer
world. Their journeys are full of fights betwecn good and evil
‘and betwecn truth and falsehood. Their experiences highlight

r

‘mysterious aspegts of the ‘world. Unlike them, Updike emphasizes

»

an inner reaction, which goes on intensively in his protagonist’s

AEEN
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m:lnd. Unlike heroee created by. other writere in quest etory, who .

[N

go on their way after conquering enemies or overcoming obstacles,
S
1

Updike” 8 Rabbit’ encounters." mental problems and spiritual - -

A v

annoyances which are caused by reality. "Rabbit’s que‘_'st, motivated -

by awareness ‘of something wrong at home, something wrong in
Church, and something wrong in hie relationship with others, takee

the form both of an internal hunt and a critical re-evaluatiqn of

his society. His quest accords with Harold Bloom’s assertion in

"The Internalization of Quest Romance"':

| The 'Linte’rnalization-‘of quest-romarice made of the
poet-heré not a seeker after nature b)uf:%alf_ ter his

own mature pow‘ers,- and so the Romantic pq,g.t tur;ned away,

not from society to .nature, but from nature to what was

more integral than nature, within himself. (Bloom 26)

-

In other words, Rabbit;'s quest is a spiritual striving in a eecial

environment that is alien ‘to such striving. .He is "on the road"

but is far off the main road of American real:l:t:_\,r.

At the dramatic beginning, Updike gives a very strong hint

about the eesent:lal aspect of Rabbit s quest. There are three
paragraphs describing what happens yhen 'Rabbit cfb:nee home affer
playing basketball with a few neighourhood kids. - ’i‘he :l'ni:ereetinz
thing is that the first sentences of the paragraphe communicEte 'e'n
unmistakable message: '

"Run'niz;.g."

"He [Rabbit] pauses in the sunless vestibule, panting."

(f\‘
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) "The door is locked." (6=7)
The messiage tells us that Rabbit’s quest 1s going "in the sunless
veatibule". He feels tired and- the door is closyd: 'there is no
way out or in. The vision seen by him \is a pzcture of 'i)roken
objects. The de'scx;iption of "two wan v)indovis, wi‘de-spaced like

- the eyes of an animal" and the sentence "H{s downstairs neighbor’s

<]

door across thg. hall-is, shut like a hurt face" render: awesome
imagery. At the time when he fits the little key 4into the lock,
"his hand i:remt\:les, pulsing with wunusual exertion, and‘ metal
scratches" (7). Vividly and clearly, Updike ‘ dépict‘:s Rgbbit as a
desperate man in a bro-k‘e.n w;:rld, whose running is in vain. The
picture can be aéso;;iated,with T. S. Eliot’s waateland in which:

| A heap, of broken images, where the sun beats

"And the dead trec gives a shelter, the cricket

. -
. n6 relie-f . - -
And the dry stone no sound of water.
‘ \ (The Waste Land, ‘line 22-24)

» The land ‘Rabbit stands on Fis a wasteland yhere there - 18 no\
‘ . meaningful living, but only a place in which man is trapped as

' ‘ hopelessly aé a caged animal. Updike s ‘uwpo:lnt ia‘o very close to‘\

existentialism.(1) ‘
- ~ In the 19508, despite tremendous economic dev‘elopment, i

(4

serious problems and potential dangers .existed, as has been>
~  discussed. Wars, ‘depressions, national and world calamities, and
' & -«

materialism became threats to both physical existence and

o

ok S aea wsh by o vl s At v a ot _ N [ —
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spiritual wellbeing. Man ’liveq\wiih the inescapable predicament

of isolation, loneliness and vulnerﬁgility in a society’ declared

by C..ﬁright‘ Mills as a great salesroom, an enormous file, an

incorporated ‘brain, and a new universe of management and

manipulation. More and more people eeneed that:
\ \

»

S 1ife presses us so hard, time is so short, the suffering

«?

- of. the world is so huge, simple unendurable— anything

’—that complicates our moral fervor in dealing with
reality 80 we' immediately see it and wish' to drive

' headlong upon it must be regarded with some impetience.

(Trilling 208) . :

+ It i8 clear that Updike holds the eame view- he constructs

his story to show that»hia protagonist is disappointed ‘with hie]

’

environment end invdlyed in endless anxiety. Rabbit tries again

and ag:in to make choicee(hie running, his visit.tp church, his

eojourn in the Smiths” garden and his intimacy with Ruth)-—but,

the culmination of his flight ‘codncides’ with hi# daughter’s
funeral; Such is the\,tefminue of his spiritual search in the
America of his ‘tiine. Rabbit is perplexed. On the one hand, he

realizes that "he must go forth from thig field and found a new

religion"(zea): on the other hand, he is not clear about these -

questions: o

. R T . \
Why does anyone live here? Why was he set down

-

* here, why 18 this-town, a dull suburb“of é'§hird-rate

city, for him the, center and index of a uﬁ}verse that
. \ A
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contains 1mmenae prairies, mountaihs. deserés
forests, cities, seas‘? [...] why am I me? (zaz-ea)
The pnotagoniat 8 perplexity does notfgfase Updike’s Justification
of .individual aubjectivity. Presenting Rabbit’s agony, Updike
does not regard the man-made God as savior of the torn man but as
the opposition to" the man’s“ initial éoodneas; he claims the

importance of the identity of "gelf" 1in the materialized and

manipulaéing sogiety. Updike presents a valuable idea which could:

be explained by M. H. Abrame” words: "spirit may recognize itself,

.

make 1itself objéh&ive to itself, find itself, becomg for itself,

and unite itself with itself"(Abrams 234).

]

while Rabbit adopts rebellion against the conventional God,

and denies the possibility of harzcny between himself and reality, .

1 N .
the éentral theme of the novel is shown: the social influence on
man {8 the kmot which "regathers‘in his chest"(Run, 282) as
‘Updike himself alwaya secs that pain, plaguq and destruction are _

everywhere(Picked Up, 87-887
1 The 1nd1v1dua1 quest during the 19508 therefore secms an
unsuccessful one. At last, with the regret that "the goal 1s an

infinite one which ‘lies forever beyond the reach of man, whose

possibilities are limited by the conditions of a finite

a

world" (Abrams 194), Rabbit comes full circle. His quest falls in

4

Abrams’s’models " ... the Jjourney in search of an unknown or

inexpressible something which _g}aduélly leads _tﬁe wanderer babk

toward his point of origin"(Abrams 193). The very nature of

’ .
3
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"

™ modern ‘Americ‘an life atifj,lea any attempt ,ton rebel. The failure of’

-~ ;

. a- i
Rabbit’s quest leads to his predictable "Redux."

. - : -
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Y ?m'-; yof™s after he wrote Rabbit, Run, Upd;i_ke Published the
S . x« ﬂ"lequol Rabbit Redux. - Q! . T . ‘ ..
' ¢ _The book contigues }abbit'vg story against a background of the
‘ ' 60s, y}uch: was a period full of social changes and c'hao_s ™
' Anerich.  Though Updike writes about; the - same protagonist, he ’
ot )‘,t'ranofers the: t:ocus' fr‘qm the‘ psychological and idefblogical quest
A of ;n " individual in Rabbit, Run to the focus on the political

- S
isgues witnessed in Rabbit Redux. In so doing, Updike depicts/the

, ) .
" . social background wmore substantially and distinctly t'\ﬂ in

t
-

" Rabbiy, Run, acting as a historian and social commentatdr. Y He

& » [

a -, presents what happencd 1in the United States in the 608 and
ot ; concludes that, «despite its achievements at the time, American
- i uocilety was full of conflicts which had exhausted the couﬁtm? a8

o well as its people. ' S - »

¥

-2 : . ’ . .
) . In the 60s, America succeeded in landing on the moon and in

-" making the economy bloom. The dincrease alone of the U.S. GNP in
' Ibho first four yéar‘f‘of the 608 was greater than the entire GNP of
Y N : . T ‘ .
: ) Gorilny‘_in one year, 1964, —122 billion dollars to 100 billion.

&

sach year: The value of New York Stock Exchange investments had

. 48 1lion dollars to 411 billion since the Second
grown from b ‘ ‘ c

:1 L L world !ar, ‘held by some twenty l_iluen Americans, oo that gome

¥ “ " »

) »
About 90,000 Americans were millionaires, with a growth of 500/0’

I e
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people said a "psople’s capitalism" had occurred in the United -

. States(Marichester 1003). Attracted . by a better life and

)’technologicdl innovation, the great internal migration occured ‘and

“made the population of urban and suburban communities reach 75 per

cent of ‘the whole country’s in 1963. There werc 17,000 automobile
graveyara; and 56.4- wmillion TV sets. Radio and other.
communication systems were sof ef ficvient that nobody could 4void

influence from the media. Beneficial legislation was also passed,

such as bills .to fight cancer, heart ailoa;e, stroﬁea, afr -’

pollution, and water pollution. But America faced severc
challenges on ' seweral fronts.  Confronting international

communism, it’was involved in the Vietnam War, which drained its

)

{energy.as well as 1its morale. At 'home, racial -discrimination
éhuaed dangerous tension between the white and black. Black riots -

arid student tumult broke out from time to time, demonatrating.

A

general contefipt for aythority. Disappointed at non-violent ' -

3

reform, militant radicalism emerged. Hostility developed

nation-wide and violence continued to appall the vbole countfy.

In the fieclds of culture “and morality, a wide-open and "anything

goes" movement was ‘under way. In the wave of a search for

-

personal freedom, tecnagers ran away }o find their own lives and

. ' .
Hippie and Yippie communities came up. The feminist movement

I

bloomed and 1t influenced housewives to resist the old morality
’ n
based on sexual difference. A sexual revolution appeared and

changed peoplg's lifestyle. In pursult of temporary %ﬂaasuré,

v
. = * . . N
., . . - . . ¥
o .
~
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"t

drugs were widely used by youtﬁ. InQustrial deveﬁopment produced

heavy pollution as the twin of economic growth. Democ¢ratic life

was threatened as President . Kennedy and the black “leader, Martin

‘Luther King were assassinated. During the decade, no matter

whether America was in the sense of change or chaos, conformity

disappeared. The ifmportant characteristics of the epoch' are

vividly presented in Updlke'n Rabbit Redux. '

Rabbit, now 36, ten years older than he was in Rabﬁt,-ﬁun_\
becomes a witness of this chaotic decade.. Hig 1life 18 related to
the most important social events: the \black uprising{ _the

counterculture movement, the Vietnam war, and the moon landing.

They serious problema’ Rabbit encounters: in aociefy are

hostility and violence. _Reality.is a messy one, as % had been

told.by Mr. Spring, his father—in-law: "Things go bad. Food goes

bad, people go ‘ bad, maybe a whole country goes bad" (Redux, 803}

These words were supported by hostility coupled with :bloodahed,

with "the colored riots in York, snipers wounding innocent

?iremen, simple men on the strect" (Redux. 57).
S —_—

The unpleasant images are not Updike s artificial creations .

A

but a true record of the society. The assassina;ton, riot and
militant confrontation happened there and. then. / \ .l‘;

The race issue had emerged as one of the predominant themé;
of the 608. In the Socuth, Blacks still suffered from legal and
constitutional 1noqua1itios. Living not as ‘&e?icéne but as

aliens and pariahs, Blacks were regarded as "different,” that is,

& . . ' oy

1

’
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"not as good as tﬁe white." Under ségregption, they had %o‘atte::
different schools, use different public rest rooms, and sit in the
backs of buses, or stand so that white people couiaf:ft down. An
invisible wall existed betqfep the two worlds—the white one and -
the colored one. An informal segregation army, the Ku Klu Klan
brotected this wali gith violence. Segregation became one of the
ma jor reasong for millions of black people to move ?o the North éo

look f'or their freedom.

3

when they entercd Northérn cities, Blacks.became produc;;s as
well as consumers and could not be ‘ignored: - .
. f
The blackK man was no longer fqr those white people
who had the power to contribute“to/the Amer@can
! gelf-image mercly a dim, reproacﬁful eilhouette,
glimpsed.in the cottonfields thraugh the heat haze
out the\windoy of a train speedtng~down{to Miagi'qr ng
Orleanq.  For the 1ndpstr;aliat, he uaa:becoming an
' emploiec; for the admén, hg was?an increasingly “ p
aignificant consumer; for the fedcral 6ureaucrat, he
might be the parent of a child at the bureaucrat’s
children’s school. For the New York TV;producer, he
might'be’a neighbor.on the subway or at the lunch

counter . (Hodgson 61)

It 18 obvious that the blacks had become an inseparable part of

the society, linking their intercsts with the country’s. The
Great Society must include prosperity for the black. Otherviae;
' g

(.
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‘it would mean n.othlng, . as Hodgson explains: "The American ideals
- of equali:ty, abundance, and constitutional democracy must \pe
- : extended to b’.lac:k6 people, or they could be guaranteed ‘tor no
one"(Hodgson 62). '
" However, _though theré had been some laws and acts to
. euminate racial Hlscrlmination, 1ike -Enforcement of the .
Reconotruction Acts (186'7)' ‘and Voting Rights Llaw (1565), in
' reality ‘there was another story. Even in the North,:though racism '
did not exist in the form of legal prohibition, and in theory no
one deniad: their equal rights, Blacks could not enjoy equality in
socL;I life ‘as a, fact. The common feeling amonz the white ’
comnunity was such a psychological one as Rabbit felf,that he did:
-not like to take .the buo because there U)el"v.. too many bil'ack people
there. Blacks were stnl geen as the untouchables. They were
obligated to fight for their country as soldiere abroad, but
- returned as pariahs. Black unpmployment rate was double the rate ./
. " ‘for whites. The jobs 'they did were mostly unskilled and
threatencd by the spre.ad of -automation. Bet;-ween 1980 and 1966, in
the cities with pop,ulatio‘ni{ of.one mi\llic;n or more, the pérceﬁt;age
’ . of non-white families living in "poverty areas" remained constant
at 34 percené\(Allon 23). fn this situation, the black’s status in
America was like that of a pure colonial, with the elight
difference that his position was maintained in" the "home" country.
E4

In order, to recover his statua as a humant' to integrate himself

\nore closely into vlute lociety and share equality not only as a

\-
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theoratical right,-but also as a fact and a roality the black

_began to take action.

[

The ecarliest and most significant atruggle was the 38l-days’

bua boycott in Montgomery in 1956 led by Dr. Martin Luther King.

It not only showed that blacks had the capacity to win their

equality, but also demonstrated an important aspect of their
strug;le: non-violence. \
The 1dea of non-violence was based on the recognition that

raclial ESHflict could be settled as long as blacks were 1ntegrated

into the American political arid economic mainstreams and
assimilate into American culture. It seemed a lpn; run solution.
Nevertheless,\ the .black’s f;Auirements for equality were
.chAllenged by the violence perpctrated by racists. For  example,
in Mississippl the murdep of civi} rights workérs was still a
frequent occurence. om 1965 to 1967, more than forty blacks and
white; were lynched or murderc¢d and more than’fifty‘blaék churches
were burned or bombed.

Under these circumstances, black militénts opposed the
non-violent solﬁtion and thought that American democracy was only
a sham which put on a false face ugile acting to cover murder
brutality and exploitation. .They had n? hope for the
socioeconomic system of American capitalism- A black claimed:

" We have marched, we have cried, Twe have prayed, we have

voted, we have;pctiyioned, we have \beun good

little boys and girls. We have gone cut to Vietnam as

-

P
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doven and come back as hawks. We have done every
possible thing to make white moh recognize us -human
beings. And he refuses.'{ﬁ.';..Ailen 3)
According to the militants, non-violenﬁ,integrotion was a failure
:<lsince they could hardly climb up from-the bottoﬁ'of the economic
ladder supplied by the social structurs. Miliunt.:a like tl;\e SNCC
and ‘the Black Panthers viewed black people as an internal colony
. of the United States and thought they had right to wage a violent
atruggla. Stokely Carmichael, a representative o{ radicalo,
-declared at a meeting of Latin American ;evolutionaries:in Cuba in
1967 that:
Our enemy ib.ihite Western imperialist Bocioty:
our struggle is to overthrow thies system whioh
feeds itself and prands itgelf ihrough the economic -

and cultural exploitation of nonvhite non-western

people—the THIRD WORLD. (R. L.ﬁellen 6)

When the promoters of non-violence 1like Martin Luther King

pursued their legal actions and wanted to win over the white
liberals” support, the angry young blacks took their own road of
militant radicalism. The hectic background and radical-spirit of

the young black are clearly shown in Rabbit Redux.

Skeeter, a black and a sixties radical, who reflects ého
profile of Malcolm X, holds a hostile attitude towards society and
regprds himself as. a revolutionary. He stresses violent revenge

on the unjust society and maintaina extremism in dealing with
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social problem, that is, he wants to regk and destroy the system
completély. He declares: "The system is rotten... The laws are
written to protect a tiny elite"(Redux, 207). He wants \to deny

all existing glemente of human society, including law, order,

social authority, worship of God, displine and human morality.

’gill, another charactei in the story, describes Skeeter’s

philosopﬁy in a few lines of her poem, "Beatitudes of Skeetor":
- Power is bullshit.
Love is bullshit. <
Common sense is bullshit. y '

Confusion is God s very face.

Nothing is interesting save. eternal sameness.

N )

There is no salvation, “cepting through Me.

(264) . . H
The capitalized "Me"—instead of Him—is an indication of
Skeefcr;s anarchical 1ntentioﬁ; rather than a hope of spccess;
He fecls that‘h; gshould be a complotely frec man and not have to
conérol himself. His radical iqtentione are expressed }n 'the
slogan: "Do anything for aelf.reason"(212). As a matter of fact,
he 1is a’ 'nihiligt rather fhan a revolutionary, and his
characteristics are defined by Ronald Berman:

Its aims are not limited, and its strategy is not to

a discipline fég119g b;t #o express it with as muﬁp moral
damage as possibie. It has an intense hostility to

whatever public action is programmatic. Its great
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symbolic actions are the manifesto and the riot.
(Berman 97) .

Malcolm X, Skeeter’s original médel, the ideological father
of the black power movement, had put forth his kernel of black,
nationalism in terms of self-determination. He said that black
people shoulh control the economy, politics, and social
institutions of their own communities, and that, since their aims

could not be achieved .- in the American capitaifill system, another

o

alternative was needcd:
Theré are. 22 million African-Americans who are ready
to fight for independence right here.... I don 't mean
any nonviolent fight, or turn—the-other—cheek fight.

Those days are gone. Those days are over.

(Malcolm X 49)
He>c1a1med that there was legitimacy 1in violent struggle. This
decldration not only izzlcated the cont;igiction betwecn the.white
and’ black, but also the 'd:lf‘ferentia'tion amon'g blacks. .
As history'showed, there was a heated argument among blacks
on whether black power necded love, and whether they should seek

domination rather than equality. Martin Luther King wrote in his

Where Do We Go from Here: Chaos or Cohmuhity?

+« «power without love is reckless and abusive and
++slove without power is sentimental and anemic. Power
at ite best is love implementing the dema.ds of Justice.

Justice at its best is love correcting everything that

4
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stands against lo;e; (35) : ’ ‘
Hig ideas were not accepted by the radicals, who had lost faith in
thé.method and philosophy of nonviolence. They insisted that
violence‘was a'psychologically heélthy and tactically sound method

wfoxt thp 9pprgqg9§¥and!AEnNApher,ithq;gg}y thing that would bring

"about liberation. Malcolm X declared:
Bévolution is never based on begsing somebody for an
,1ntegrat%dccup of coffec. Revolutions are never fought
N by turning thé oégsf check. Revolut{ons are never
baged upon love-your—encmy and préy-for—those-who—
apitefully—use-you. And revolutions are never waged
singing "We 'Shall Ov;rcome." Revolutions are based |
upon bloodéhgd. Revolutions are nevcr compromising.
Revaluﬁions are nev.r based upon negotiations.
Revolutions are néver based upon ary kind of tokeniém
.whatsoever. .. Revolutions overturn systems.
And there is no system on this éarth
which has proven jitself more corrubt, more criminal,
than this systen that in 1964 still colonizes 22
nillion African'Aﬁericans, stiilﬂgnsléqgs 22:million
Afro-Americans. (palcoim X 50) ’
Thé militant 'blapk‘ movement eﬁerged b;;ause of aothl
diacrimination_ but its violent struggle did not eliminate that
diacfimination. The étruggle of hate-against-hate cxacerbated

psychological tensions and stirred up all of society: Frem 1964

=

-5
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‘ to 1966’ 101 major riefs broke out with the result that 130 people
were killed and: 3623 injured, the total damage costing 715 million
dollars. T )
Violené; and hostility were endemic in the pursuit of black
power. thg-ehoulé black power ﬁgally mean? Robert Alan Kalich

explained‘fﬁ.The Negro Manifesto:

It is a world, a dream, an unknown igland that the
black man w%il move to and soon inhabit. It is a
movement, a cause, a reason for life. Black power
is pride, dignityj;nd manhood;: It is'the means and
the end, the sum total of assertion. It is respect and
leadenah§pﬂ It is recognifion and mutual concern.. It
is a dialogue, not monoclogue, with you and me and with
every otﬁer re;ponaible citizen. ‘Black power is
integréted housing and great Negro wealtﬁ. (64) '
However, r;dicale-;like Skeetor in  Rabbit, Run——felated black
bower to violence and riot;. The tit-for-tat rebellion ' brought
meaningless dgath. Riots killed and violated the blacks
themselves. Annihilation and ' violence resulted in .radical
nihilism. The unsuccessful strugzle waged by radicals was trag;c,
because it lacked understanding and confidence of love aménglhuman
beings. v
As Ranit sees, hostility and violence exist rin society
everywherc. When helgoéa to watch a bgsqball game, he finds that

he is not enjoying a game of strength and nobility but a game of



h . . 74
madness. What he sees 1s Uistastéful, and the stadium is Just a
réality that "is too big for the child"(84): |
’ The crowd is sparse, thinning out from a cluster
behind the infield to fistfuls of boys sprawling on |
the green seats sloped up from the outfield. Sparae,‘
loud hard: orily the drunks, the bookies, the
cripples, the senile, and the delinque’nts come out to
’tﬁo ball park on a Saturday afternoon. Their catcalls
are coarse and unkind. "Ram it down his throat,
Speedy!" "i(ill that black bastard!" (83)
This is not watching a game, but observing 1ife. There freedom is
in doubt madness prevails, and dax*kness exists. 'rhe uncontrolled
madness happening in his country gives Rabbit a .very sad ;Sortrait
of reality.. What he thinks earlier becomes an ironic critique:
America is boyood power, it acts as in a dream, as a
face™af God, Wherever America is, :tﬁere is freedom,
and whorever America is not, madness rules with chains -
darkness strangles millions. (47) /

' | . Updike “s presentation reflects the historic situation and his
own regret at the mthlossn'esls in tHe society. In his eyes, what
has been gained in the 60s is in gueot;lon. .

Besides hostility, yiolence and militant rebellion, there was
a wide scale counterculture movement. It meant all things to all
people and embraced evoi‘ything. from new clothing and appearances

to politics and 1deology-—includ1nd drug use, unconventional
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sexual valuges and underground media. It was a éulture, as

Theodore Roszak points out, °
so radically disaffiliated from the mainstrean
assumptior;a of our sociot;y that it scarcely looks ’

g to many as a cultyre at all, bué takes on the 'alarming

.~ appearance of a barbarian intrusion. (42)

In American 'hisctory, vhat was r‘egardad as civilization were
work, progress, ocor;omic growtﬁ, lavirig., investment, self-denial,

self-improvement, respect for lav and - order, the respénéibility
’ »*

’

for others and the sanctity of the family. These values

encouraged Americans to be hopeful about the future and pragmatic

about present. But these moral standards changed in the 606.

[

advanced society, the increasing violence in society, the

agsassination of President Kennedy, and the Vietnam War unleashed -

a ‘sense. of frustration and disillusionment.: Furthermore, the lack

of'satibfact,ion in vérk and family ‘life, and the general absence

. of love and care in social relations, gave many Americqns a sense

of loss. As Jill pmclalil_ned, in 'thie' sinister 1life there was not
love but ego. Ego had drO\(nedj the whole world, and because of
this, humanity wae in decline and fighting was everywhere. Undet
these conditions, some people, especially, young people, looked
for new uc?lutions, which developed into a radical divergence from
mainstream véllues‘and assumptions of American tradition. At, this

point, when they strug;led for frecdom as a fact, they looked for

-

H

e
L

In this decade, the rediscovery of poverty in a highly.
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"free" love as . an expression—an anarchical, alfernative‘

lifeaty;é. Opposing American . tradition, they created a

counterculture with the belief that "the méanlhg of 1ife-is herec

and now, in this expericnce, in my head now"(Hodgeon 313). The —~:

preaent-orsenyed ideo;ogy,came in fashion. This ideology denled.
everything but "self." It was also an ideology of open rebellion
and protest. w1§h it-p?ople did whggever they llked to do and
whatever was prohibited before. For them, nothing seemed to be .

scared. Individual satisfaction was far more 1mportgnt than" the

‘American flag =nd the voice of God. In tnia way, a new wave of

bohemianism appeared, and spread in all fielda of -American aoﬂtal L '.y.
life in terms of freedom and love. éﬂ\\ '

Updike mainly gresenta Ahe aspect;\-&h}ough ?he figure »of
Jill, a run-aw.y girl. With a belief in unlimited “action and the
i{mnediacy of salvation, Jill adopts her own lifestyle. .She takes

drugs, conducts sexual gadhs and expresses ideas 'of maintainind

. universal love. Her relationahip with Rabbit and Skeet*r-—in

Rabtbit s house—is ﬁ)based on a model of'a "frec community," - o

which Fherc are no limitations, no heritage ang no future{ Her
idea 18 one of the 60s: "Make it 1f you can; if you can't; die oy

e . ,
gracefully.” Wwhat she is secking is a culture aware of Self and .

Jill's drug use also refleéta a histérfcal fact. According
to a aurvey in Northern Chlifqrnia school districta in 1968, the

percentage of drug users was very high. Almost 50%. of students
: . ) | '
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: h}lrbﬂd expericnce in drug taking. In the whole country, at the

b\ N ) ?X// ' - -t i L

N ,//\ time,K while 80 million: Americans werc alcohcl—ugsers, and %5 to BOl

. ta R o
million Americans smoked cigarettes, millions of Americans were,

, .7 alwmo 1nvolved in using marijuan LSD, heroin and other drugs.
"o Diaillun&oned by ége Vietnam war and urban crises, people turned

A to chemiatrv as a saviour "iand took drugs for the purpoee of
R,

< iﬁ G'escaping froa realié; believlng that their minds could be frecd
b from depression in drug uae. An LSD user said: "when you can sit

"down on a publjc curbstone, drop a pill in your mouth, ... you can

o - o heAr the univeésakl symphony, with God singin; solc and ' the Holy
s ! @
, o .
ER. . 3host.on drums"”(Manchester 1124). This kind of fantasy is an
. P ‘ N
¢ . s ¥ . . .
v . ";lterwd prrcoption which is "typically accompanied by fe~lings of

”\:“ C )ﬂ ego 1-ac- godlike cosjicxingight’ into the unity of all 1life, and
L . p

the unmasking of society as a transparent mystem of games," as

.. ~ » 1 —~—

Shachtmar, quotes Sardner(125).

~d

Lo "
. ) que~aoc1;1 aspects can ' be secn from Ji117s chafacter. She \
/ w’?’;‘a problem te -’nagcr; vhc}\}rung'away from hore and 1looks for P;er'
e ‘ own:fre- do . IShe bacomes a  strectwalker aggfn drug addict. Her
3 f.l !,.1!uffergng makos hcr’f 21 discarded by soéiaty. She¢ says: "I  am
. >

i no man’e daughter, no man-s wife'(172). She {p a miserable
»‘ ’ ’ il

o : .
wvander-r. She: gets conBolation from drugs and fecls she 1is
V. herself under thoir ;nffuence. Hor atory 18 not isolatod. The . %

tuc‘blguect hipvxe parties can® give a rough os;imato or how many

’ ' '
run—av)y to;nn crs thar. w.r in America. (/:y .
. ° ' y

A

. \
' On Mar, 1967, ten thousand bcys and girls assembled in

v .
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Few York Central Park s Sheep Meadow to honor loye. On _.the same -

. day, fiftecn thousand youths in San Francisco cheercd Dr. Leary’'s

Pied Piper spiel: "Turn on the the scene; turn in to what’s
hap#ening; and drop ou{?zof*high school , college, grade school ...
follow me| gge hard way'"(Manchester 111d-15): It was 1mmé§\ately
appareﬁ# that what they dropped out of u;a not only school but the

whole Western intellectual traditipnal béufgeo%p-?rotestant

versior of humanism. In their words, they came t8gethor with the

intention to change tha world, to ‘turn it away from rampant ~

, -
materialism, grecd, destrucétion of the environment, nuclear

weapons and war, and from all human evils.

Ji11 tells the story of her unhappy pag} in a  sentimental

ballad te Rabuatt. o« Using music tollshow their unhappiness and ’,

N

longin_ was a favourite pastime of American youth "in the 60s.
Wide spread . popular m;§ic played an importantJ role in this
respect. Being c;nsﬁicous ané‘butrageous, rock music becade a way‘
to define identity of voung people, which was based on the social
consciousness of being abused by their fellow men 1and
L;rroundings. The gibantic rock festival at Woodstcck ln - 1963,
which attracted 403,053 youths, was a symbol of generational unity

agiins’ the dark side of society, inj}g&ing that their new type of
! _8ide 18 /

culture was based on love rather than exploitatiqqﬂ on peace

a

v

réthor thah violence, and on freedom rather than restraints.
” Updike cxprescér the sex topic through Jill and Rabbit s

-

éxperf‘kcc, the m.ani~g of which 1is beyond plot. The author’s

A}

A\

{
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i'r!tention can be traced from the historical background. Sex w;s a
field where youth explored 1ts‘f1?eedom at the time. From 1564.
gopen sex became commonplace 1r; Amqlaric;a and'sex became the symbol
of:\this generation’s liberation. Having sexual and sensual
pleasures unbound by iegal commitment, becama the model of
freedom. Youth regarded 1t.as a way to be natural and express

unlimited love. People .began to accept sexual revolution as an -

option, an exploration of possibilities to escape from- the

- undesirable climates of cociety. In Updiké'a novel, it is shown

ae%;"new kingdom 1f which individual identity seems ,to be

regatned, and a defeonse agzinst sick. reality seecms to be

-saintained.

In the 608, .though bohemidnism waged a strugile against

American traditional ‘morality and decorum in lifestyle, the most

' vehemunt attack was launched ag.inst social authority; called "the

technocracy"” by Roseak. This ypoint of view is evident in Skeeter

N

and Jil1's declaration and we cannot miss the connection betwecn

{

Updike's fiction and American history. For! instance, the

establishment of the Frec Spe:ch Movement(FSM) in Berkeley was a

_formal challenge to authority. The FSM, at the very beginning,’

was aware that American sacliety w‘as a mass society in whicwno
deviations from the _norm were tolerated, and they declared that
they first- qs‘mn beings, and second as studente, must take
their stand on every vital issue of discrimination, segregation ,
poverty, and unemployment. They opposed the loss of 1ndividua1i

*
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Jddentity and "diploma-ism." In a word,. they did not want to be
simple and mindless technicians, but 4indep:ndent hux'nar‘m'. Their
slogan was: "I am a human being. Do not fold, bend, epindle or
mptiiéte"(Kendrick 194). They expressed hatred at manipulative
society. With the same ideas, RaQ’it and Skect r attack society
heavily, calling it "2 world of ‘hurt"(259).

" As a‘matter of fact, according to Updike, all copntercultdre
actions are intertwined with a 1licence of rebelli;n.' with
Skeet r’s radicalism and Jill's bohemianism, the comwunigy of
Jill, Skeet - r \and Rabbit i8 one that excrcises the Tight of
liberty and suctains nihilism. Howev r, at the same. time, they,‘
perce;ve a ?erious problem, as Rab:it says: "Wwe all got herc o&z;
bad boat"(234). In Rab._it s view, bad 1luck and danger co—exist
with humans, and no matter how they have tried, 1ife {8 rotten.
The swe.t dream has turned 4into poison. This‘kind of lament and
disillusionment was popular in the‘GOs. America seemed to be a
"bad boat", with everything golng wrong. The‘ American armed
forces l;le in Vietnam had risen to 602,000 troops but wap
rewardel by the deaths of 23,009. Student violence crupted in

more than 20 universities, including Berkel.y,, Harvard and

Columbia. There wcre other problems which threatendd poople's
daily life, as Manchester cnumeratcd:
‘ |

One morning you |found a notice in your milk box. No
. | ‘
more milk; the company had\atopped dgliverics.

You had to go’the store. The postal system was a

v
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disgrace. Eéerybody had his horror gtory about th
mails. Waitressec brought you somebody else s order.
Cab drivems couldn’t find your destination.
Your evening paper waan'; delivered. The druggist
filled the wrong prescription. The new waah;r-dryer

! Ry

was a lemon. Deliverymen double-parked and wouldn”t
‘ ~

move. By the end of the Johnson years it was a national

joke. People displayed little signs ~ .
PLAN

+

(Manchester 1135) ! ‘
‘ Rabbit’s personal expericnce. revcals an. important social
' pfoblem of the era, a geographic and spiritual "homelessness." At
f;rst,:he separates from hls vife, Janice, Qhé lives with étavroa

‘ L4

temporarily and feels unsteady. Though Rabbit remains in his
- house, he loses his family centre of gravity and goes around at

// ' . randonm. Then, the house, which ‘bdhds Rabbit, Jill and Skeeter

/
together, is burned. .

Rabbit’s new house should be a shelter for homeless people,
; *P

but it fails in this capacity. The questions raised by the author

are who causes the problem of homelessness and what should be done
[}

»
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, .
to resoi};&tge problem. Updike exposes the fact that the %ﬂblic
is apathetic to:the problem of'hpmglessnesé. His ironic depiction
severcly reproaches .convention, with the witty symbol of fire. In
Greek mythology, fire is Hephaestus s weapon to protect ‘children.
In this story,JJill, a teenager, is burned to Aeath.' Social
convention acts as a destroyer that extinguishes all protests and
rebel}ions. In tﬁis way, Updike uses the s;mbol of fire ¢to
denounce convention as a killer of humaniky.

In Rabbit Redux, to some oxtent, "home" becomes an image .
which symbolizes a refugez camp and a grave for the victim of
traditfonal mopality. A "home" represcnts the aifficult location
" in the dangerous envir;nment fo; Rabbit and his peers. Rabbit’s’
own homg is a broken one i which ther is no wunity, and the

\\ .
apn-unity of Rap.it, Jill and Skect.r i an experimcntal home

which is vehcmently rej.ctzd and finally de;troyed by conventior.
In any mode of home, humans can.ot find a real ideal shelter. The
human becomes a detached particie,thich turns into a cancer cell
since it camot beécomes a healthy one in the social bodi. As a
result, theiimage of home appears'not‘as ‘a happy and deeirable‘

ghelter but an equivalence of a '"tomb\" in 'which people

desperatcly take counterculture actions as rebellions, which are

'8
doomed to fall.

.

Another major event RabuLit witnesses, is the Vietnam War, a
fsymbol of the decp.r 111 of American society. Like mogt \

Americans, he is trapped in the dilemma of whethcr to approve it

5
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or oppose it at the very beginning. . . |
It w\aa during Lyndon Johnson’s administration that ,tiw
‘Vietnam War escalated. According to Johnson s advisers, the aim
in éntering the Vietnam War directly was to protect America’s
-reputation. They thought that if America lost Vietnam, it would
lose other na_\tlons' confidence in the United States as the world
leader. This opinion is reflected in Rabbit’s thought: "Y;au have
to fight a war now and then to show you're wilﬁling, and it doesn’t °
much matter wherc it 18"(47-8). It seemed that the war was .a
necessary demonstration of American ability to have its will in-
the world in the name of Great Power. - ®
The bigzest mistake made by Americans like Rabbit was thetr
trust in "the men ir uniform." As a result,
tl';e civilians were. trying harder to show the military
that they understood the military point of view than the
military were trying to show the civilians that they
understood theirs. (Hodgson 242) ,
The civilians® innocence made thernlaelves think that "let 4its
military power be used as it has always been used in war, to
defeat the cn'my as swiftly as possible"(Hodgson 243). A‘to the
time, the civilian's'model, as Hodgson points out,
wag not war but 't:he‘uimpoaition of the will of the
United. States on people who might frustrate and
humiliate the United States in the sense that a

victin can humiliate a torturer by refusing to obey

. . A\

W
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his will but could in no circumstances hurt the United
States. (Hodgson 243)
"It geemcd that, for Americans, whether to aﬁ{rove the war was a
criteron of whe ther they wer»:. patriotic or not. |

As a matter of fact, their patriotism was wasted in the
battle for an 4llusory greatness. America lost a great deal of
money and personnfzi, and damaged 'Lts international reputation as
well. Worst,. the war changed the thinking of the ma jority,
further fragmented American 1deolog1cal'conseneus, and brought
America o sev.r. blow to its sense of jJjustice and confidence.

At the time America tried to contain communism ~{n Incfochi:a,
it was not so interested in abolishing poverty and achieviné
equality at home. As a result, it was under fire ‘fr'om the twin
crises in Southeast Asia -nd in its own black gheéto;as. ‘AThe
mi&itary draft and the crisics of racial issues had indeed led
milljions of Ameri;?ns to re~cxamine the moral basis of .American
.power(Hodgson 276)-: It 1is not surprising tbat later there werc
more and more people who cried out in opposition to the war.
Blacks, especial'ly, combined the anti-war struggle with the
strugzle for equalit%' in their all-round battle against the
established forces of social authority. In this respect, the

) .
W etnam w{'zr was the pinnacle of a decade of tumultuous upheavals.
Secing this undesirable situation, Americans began to wonder about .

their patriotism, which was.-based on an idea that, as Rabbit says:

"I just can't stand to hear the U. S. knocked."
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American problems dishearten Rabbit, and even the country s
¥ 4

successes can not save him from disillustonment. The moon.

z
landing, which, instead of inspiring him, sets off darkness in

his heart.

In the early 60s, the Soviet Unign had shown America 1its
superiority in space exploration. They 'were first in ort:it, the
first to hit the moon and then to photograph it. DTheir patellite
fl2w around Venuse.and s;nt'back information of the planet. In the
muanned space flight, Russians were . displaying their t_:on{idence.
They had already put c;ogs into orbit and their first vehicle to
pu§ a man.up was under design. Far Americans, what Ruesians had
. achieved represcnted more than problems of national security and
sclientific knowledge. It was a matter of ldsiné face in terms of
astropolitice. A few years later, America finally got 4its space
- exploration under way and successfully’ la;nded on the moon. it
éould t;e a positive oppo‘rtuni‘t’:y rto display American cohfidence and
capacity, as Armsi:rong, the astronaut, said when he landed on the
moom: "That’s one small step for a man, one giant leap for
mankind." However, 1n Rabbit’s eyes, the moon landing does not

, achieve such kind of effect: After v*wing the enthusiastic

landing on TV, he fecls that he is still left on earth-in the

+

messy reality.
with the image of "moon," Rabbit encounters a new perplexity.
When he watches TV, seeing the astronauts landing on the moon he

gsuddenly feclé that he is left on the carth‘ and he gets a dark

-~
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picture of a "clumsy silhouette." It seems to him that there are

pome thoqghts 9f trouble in his skull. However, he 4s not sure

. what it ts. So, he abruptly admits: “As a human being I'm about C
minus,"” and "I know it"s happened, but I don"t feel anything
yet"(100). fﬁe trouble Rabbit is8 uncertain of is the "longﬁempty
Sox in the blackness of Penn Villas"(99). While the astronauts
Buécessfully landed on the moon, nobody could reach the blackness
in Americané' hearts. In this ‘ﬁﬂg;ect, Updike s epigraph 1is
significant. The eﬁi@raph is a few lines of con;ersation betweon
the Russian astronauts. -It indicéées the background of a space
age 1in which: ther: are adventures, tecﬁnological prowess and
competition. To wvie with the Soviet Beegﬁ gpportant for the
United States s intercst in being a leader of the West. However,

what happens at home se.ms more crucial. Updike s whole story

jhstifies Joseph Heller s assertion in his Catch 22 that the true

‘%némy is on our own side. It means that danger, imprisonment and

death result from American sofiety itself, not from external
forces. Rabbit’'s witness of the moon landing does not result in a
jubilation but a gloom.

o

In Rabbit Redux, vivid metaphors and sugcestive symbols are

everywherc. For Rabbit, the dark and empty environment is
dominant. The sky {8 ;olorless: the parking lot appears empty:
the buildings are torn down and darkness presses therg’ This s
not only a natural scenc but also an implication of social

situation. America is symbolized as an old city. The most



87

obvious objects are only "the row houses," which stand there "with
speckled bastar& sidinga and the hopeful small porches"(3). The
city, attempting to revive its dying downtown, has - torn away
blocks of buildings to create parking lots, which does not renew
the streets but leaves "“a deaoiate openness, weedy ;nd rubbled."”
At the time, even "the sky 18 cloudless yet colorless, hovering
blanched humidity.” 1It is not a pleasant and comfortable place in
}whiéh to 1ive, because "Pennsylvania summers, [are] good for
nothing but to make grecn things gr;w." It 18 clear that the

green things are only weeds. , .
Reality is also ' like a bar—for example, the Phoenix.  The
11;uminating deacription of the tar by Updike evokes two
impressions of the country. The outside of the bar is "a girl
nude but for cowboy bocits '1n.neo:"(4). On the 1inside are dim
) walls, wlth‘ "cactuses painted on"(4). Cowboy‘ boots, which
. symbolize a romantic agd endless duest to “conquer, standing as
well for American guts and cour;gelin history, Berve mercly as

s
phosphorescent decoration for the bar. The éffect of their

fluorescent appearance only sets“off the inner dimness. In
. essence, the Phoenix i a metaphor for America in the 60s—a
iy . country,,though with a alick, powerful surface, is deteriorating

from within. . .
) Updike s 1mp11cafiona are also shown in his descriptions of
people 1iving there. Living in the old small town, "man don”t

' even tan; filmed by gweat, they turn yellow." The words “tan,"

» \ ,
. ] “ . \‘
v ¢ .
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"‘"sweat" and "yellow" are associated with the thematic meaning, and

imply that people don’t live a happy life and are suffering herec.

They have less hope, since the wisps of hoﬁe are difficult to

perceive and the end of people’s explératidn can be nothing but a .

"cruel breadth of the light," 43 Rabbit sees. . These presentations
- . 4 N - + .
reflect Americans- inner wor?ds: dissatisfaction, weariness,
incapacity and even lethargy tol "lgt a certain type of things to
3

go unsaid"(5). i - :

When the country re;embles a decaying small town, the
individual’s position in society 1; seen ;s pitiful. Qabbié\lose;
his wife, job and house, one after another. The. worst thing is
that he always fecls isolated. 'RabLit is associated with isolated
objects such as "a TV aerdal, an aluminum clothes trée, a
basketball hoop on a far gar.ge."” Tbese objccts have conveyable
meaningé to set off Rabbit’s identity. The TV aerial accepts
signals from outside without the least choice of refusal; the
basketball hoop is a relic of his_you;h, b;t now he hardly touches
it; the garage is a home of the discarded. They érg all negative
symbois of. Rabbit’'s p}esent 1ife which embraces isolation and
loneliness. Finally, he has to confess that "a weight crushes
him"“(26).

Rabbit’s fecling of isolation in society makes him retgfat
into himself. He does this by burying himself in the workshop.
In his relationship with the machine, Rabbit experi :ncos " his joy

‘of gelf respect. In -the big room of Verity Press, therc is no

~ &
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' "ghadow." With this presentation, Updike reveals the essence of
modern Americane who are disoriented; p;rp}exed, as well as
. distracted. They have found that they can only be idsntified with
- ' the charisma of 4ndivid \10 afd have lost .faith in traditional
| institutions; they.have come to realize that "participation in any
‘fCZ» facet of modern society was meaningless'(Shachtman 145).
Thg disorientation and perplgxity of Americans are alsb shown
in Rabbit s last retreat. Rabbit is standing at the crossroads
A after the house 1s burned down: Jill has died - and Skeeter has
left. Idealism and radicalism vanish. Rabbit cannot return to
pure innocence like thgt of his son and has no desire to go on the
road with Skeet:r. He hcsitates and comes back "home" again, and
avontually reconciles with Janice. They téke a vacation and stay

.;t\a motel. The story seems to conclude with a happy ending.
H a~

N s
hY

1“§0V2Ver, the underlying theme t the author stresses finally

comes‘to the surface. This neaeds our er#discussion.

Updike sugiests that when we read a noyel we should "go easy
-~ on plot summary, and do not give away ¢t ending" (Picked Up,
xvii). He means that the ending of a’'story is important. There
{8 no doubt that we should pay more attention to the ending of

Rabbit Redux. The motel at which Rabbit stays in with hib wife is

named Safe Hoavon Motel. The dironic name indicates the end of
' N Rabbit’s another unsuccessful attempt. The only thing he can do
now is to sleecp. The last words of the story—"He. She. Slecp.

0. K.?"—are implicated. "He"—Rabbit, a little man comes  back;
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"She"--Janice, a housewife who has embarked on her own failed

Journey for liperation, also comes back. :They have no more . wlil
- ” \

P
and strength to strug_ le .and rebecl, and have to settle. For

peoole like Rabbit and Janice, if secms that <he only way out and

to find a hlppf ending are to sle p quictly—to set}}c in reality

~ gocilely—without the leéqt complaint or rebellion. .In this

I

“gense, "0. K.?" can be a quustion asked by Rab it and his wife
' : with a resuntm.nt <o cravetic . Howev r, I also ﬂhke‘tq sc  the

gezond meani z—"0. K.?" can be a question asked by the author to

'
&

urge r-ad:rs to think if it is a real hup-y endingrof Americans 8 .

after th.y giv. uo th ir rcp.llious attemots. s

L AS dr§cu:-ed, Updfke adopts a socicl gical approachH in
writing, a~d his fiction oplaces :tresze on the philgsophical /

|
. persp.ctive toward human life and conditions. In the first place,

Updike justifies the f ng of dis:;atisfaction towards society.
\ ‘ - .

In the sccond. place, h. doubts the possiblity of a way out.” Still

more, he f&gards violent 'strug_.le and countercuiture only as * .
" > l‘,o‘} ' .

reasonavle ways to protest but not as ways to cave both peorle and

society. On the whole, ﬁc draws o pessimistic zongsluston  about

- " bis protagenisty autinst 2n equally péa"imiﬁtic 1nterbrc aio:/:f %Léﬁ .
. . . » n "
the vv nts tha’ occured, and of forces that went at work in -

A}

America in the 1960s. He finds human exp.ri nc to b. fragmentud, . -

irritating, apparently unred. madle . .caus. of 'ﬁclng. ina bdd
’ \ . ' ,
'‘boat. Updike s intentio. is .ot ¢~ rev al :n poc lynt{c terminus

\ . but to diacnoee th- huéanfaltumtlon he cbaerv 3, - T
. . A ’ L
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(IV) ON RABBIT ISRICH /

/

~
-

In 1981, Updike published Rabbit Is Rich, the third book in

L

-

~

As the title suggests: Rabbit is a rich man now and has 'a

~
~

solid economic base. His rféhness is » constitutef by .finanggal

assete and is built in® the shadow of a national economic 47

. recession, and the ‘accumulation of his assets corresponds to a

simultaneous spiritual: erosion and d@clineﬁ Presenting Rabbit’s
changed life in the 70s, Updike exposes basic characteristics of

American soclety of %e time—decline and doom.
— N .

In the 70s, Aﬁerica suffercd’ severc defcats in the milita;y

and econgmic“ ffelds, and 1its. giory faded further. The social
o I . :
detcrioration was obvious.

»

America’s involvement in the Vietnam War had exhausted the

country not only by the fightiﬁg itself but also by the internal

T~

disputééxébout it all over the country. In 1973, the war ended

with a result jthaf 46,000 U.S. soldiers died; 500,000 were |

wounded; and expenditures totaled nearly 110 .billlon dollars.
Moreover, Americans came; back home with a spiritual malaise. As

James Restor wrote, the war had resulted in:

-

)

. . 2
"a decline in respect not only for the eivil authority

S

df government but also for the moral authority of the

schools,. the universities, the press, the’church,

-

EX!
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" and even the family. Something has happened to American Y
1ife —Something not yézﬁunderstood‘or agreed upon, ,
something that is different, imPartant, and‘propably:
enduring:\(Manéhesteg.1296) - @ -

After being involved in a long war, ' Americans became

/

s

‘disheartened. Even Richard Nixon, the bresident ef the United
States, confeq;?d'that' L ‘ ) ‘

- ~the time has passed when America will make every other t ' N
- nation 8 conflicts our own, %r presume %o tell the

/ .
‘people of other nations how to manage their own

affatig. "(Manchester 1298)

To pour fuel onto “the fire of the American dilemma in the
Middle East, most Arab co"cr{;s imposed an oil embargo against '
ma jor Western countries, which they .regarded as supporters of

-

Israel, and this action provoked a severe worldwide oil cgiéis

that badly hurt the American economy. The oil . shortages "
dist;eséed the large oil companies and so;e large pil\coﬁsumers. o,
There worg layoffs in o;Z-related industries. Because .of the \i

increase in fuél-.pricqqh fhe. pricés' of. food, air travel and . g
heating increased. Long lines at tge sefviée,stations~ahd "01],

Sola¥ signs were omnipresent. The U.S GNP for the first quarter

" of 1974 showed a severc decline of 7% over the previous. year.

~ 3

Americans had a g¢old winter. \\The"economy, which -was the

[

founpation.Sf American strerigth, was ‘shaking. . . -

- . . 1
Therc was also fomething wrong in American political 1life.

Vi
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The burglary and bugging of the Democratic national headquarters,

, the events of Watergate 4nd its subsequent cover-ups mishandled by
( .

. the Nixon Administration, became the most Qérious political

scandals in ‘American history; and damaged the image of American

s

dempcracy. With feelings of)ehock, fear and anger people began to

poﬁbt‘the reliability of social authority. It seemed that 'the

o counEfy had beéome lawless in a struggle for the rule of law.
— i v ‘ . N g
There appeared a 'widenihg gap between national political ideals

- and‘social aspirations on tﬁe one ﬂénd.and poliﬁical and social
realities on the other." (Schrag 17)

* The hostage crisis in Iran in 1979 was another nightmare for

“Americané. - The event 1tse1f‘ and the failed rescue attempt

desigped' by Presideht Carter s Administration expoped the

-~

v Jfragility of  American power. vThe . qveBt1on-—“What's ]

" wrong?"-—haunted Americans more than ever. One thing was clear:

. .America was no _longer capable of dealing with its own problenms,

let alone solving the affairs of others. Ameriéa'becamg a trapped /

3y .

giant, who desﬁerately fought for survival, but had nowhere to go-

An  allegorical story, told by .Philip Slater in .his

Pursuit of Lohelineaé, revgals the situation faced by the American.

©

giant: America created its new problems by eliminating the old
_proSlems——it was a viciougpéircle.q Pointing out the same aséect,
Peter Schrag wrote:

There seemed, moreover, to be a new (or, at least,

newly vigible) demonic streak in the nation’s soul, a

o> ' - , /

3 . -

~

.
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, vein pfrmadnees,'thet might be explained but never
'understood. The besf and most hopeful among us were
beins\killed with ah apparent inevitability that could
eaeily be regarded as an expression of some buried ‘
impulse-ln the netlonal wiilh f...there was something ‘

- in eé that seemed@no longer’able“to tolerate the demands

of grandeur and spirit. (Schreg 12)

The defeat in the international conflict had hurt Americans
confidence. Turning from an, aggresive and bullish attitude, they
wanted to pay more attentiom to th;ir own affairs. In readjueting
their perspective of the world, not only President Nixon but also
all people of the country recalled Kennedy s most memerable lines
then: Qiet each of us ask, not just: what will government do for
us, but what I can do for myaelf." Having becn fa{led by .their

country so often, Americans expressed their own understanding of

-Kennedy ‘s words. They adopted a passive transformation and turned

4

inward to seek ‘'comfort in 1neular1f& and renewal in isolation"
(Manchester 1297). Activitlee and goals 1like  home ownership,
poeseesion of consumer durablee, vacation and travel, health and
play, and investment and savingdominated their lives. It is this
aspect that Updike exposes in the novel, wusing Rab%ig as a

vehicle;

. The "aging" was an undeniable phenomenon of the natfon. then.

‘After a series of fruetrations,.exﬁausted‘in spirit, people wanted -

to become quiet, letting times pass by with the sour memories, .and

N f ,
N (.L

L)
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silently turned into the greed for assets.

. With close reference to ‘the historic

ba'ckground Updike

explores a major theme: Energy exhauetion-—the nation running out
of gas and Rabbit running out of épiritual energy. Furthermore,
with the.eymboiic p;opoaition that Anerican mobility ie paralyeed,
and with the subtle preeéntz:tion of individual lethargy,

reveals that the glant’s falling ce~exists with man's banality.

Updike:

‘l To justify his assertion that reality is a bad boat or a ’

wrecked car, Updike 1loses no time
|

world at the very beginning of the novel: )

The fucking world is running out of gas. ... the

people out there are geting frantic, they know the,.

great American ride is endihgy -« People are getting

wild, their dollars dre going rotten, they shell out

like there’s no tomorrow.4(Rabbit Is Rich 3)
This is .aéﬁpicture of a _mess which is triggered by the

deepening crises, both of energy and spirit. It reminds us of a

hard * time and conveys a sense of moral and spiritual loss.

Because of the energy crisis, the winter:of 1973 loomed-as a

grim season.

m.p'h. The price of gas jdhped up 2¢ per gal overnight. Office

heating wae set at 68 - degrees.

Shortagea of oil—related products rangad from phonograph records

Yoy

to penicillin. Leiaure activities from boating trips to night

. football games,. were often canoelled.

D, P . )
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to let Rabbit witness a messy -

Gasoline-short ~service

'

The epeed limit had been reQuced from 60 m.p.h to 50

Schools were cloaed for a month.'

—
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- stations‘we.x“e;.temporarily shut dpwn. The ‘Pec-qu‘om became a chilly .
plage to have bad dreams. In the saddest way, an ei‘ght-'-year-olg
Miami boy told what he had to do in order to save energyt "I walk'.
to school every day. I don’t watch much 'televisign. 'And I try
a‘l . g not to take a-??th." .Traveli.ng would turn’into a nighj.:marre
LR b‘ec-:auae' of iasless Sundays. The wholesale price index in November

of 1973 rose at an annual rate of 21.6%, led by a '19.3%’qupiin ‘

fuel ﬁriées. Limousines and heavy sedans were ‘ t::.\ken awa;} from),

L | every federal official, excebt President Nixon and V:lce" Presideni; )
- Ford., Big 1layoffs in auto, electx;onics, rubber and ald;ninum

3 7 o . . .
industries were undergone. A chill had invaded the temples of

c%%e&-—,—A%utdocr-admttsiWncow ITghts blinked

off e;rlier, and office-building and garking—lﬁt"IIEPTt"sW_darl; l
K - before \midnight. *Many companies reduced” 1lights, . lowé;'ed "
.temperatdx':es, ensured that doors and windows stayed shut,.a;1d 1 f;:

I8 .: . unused space pnheated. Y

&

* Meanwhile, everyoné was\ _'talkingi_a‘bouf:( the worst economi:c'

P o crisis to face the nation since ~ the Depreasion.

SO 1nstruct1ng people how to save energy, how to,‘ y
¥ " properly inflated to reduce ,frict:lo;-," and how, to "resist the lure
' - of l;i.gh horsei:owex:." An;e'r;;oans were urged to buy smaller rather -
big elactrical appliances. Some ’ev.en went so fér ‘ta 'adv:lse ﬁeople-
to replace color TV seta with black and white onea. In promoting a
leaner standard of living, Time gaVe away "A Crib Sheet for

. . Conscientious Savers," which’ :lncluded a recommendation for usihz

2, "
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tw/inkle lights on Christmag trees.
. * SOV
In. order to deal with the e 6 S isis, Nixon ha chﬁnged

his chief energy "advisers 8 in one year. The

Adninistration . vas Preparing B methods - to cfntrol oil -

bonsumption " such ° as- 1ssu1ng" coupons to drivﬁps,‘ and a

tax*plus—rationing eyetem to dfsericoﬁrag’é 011 consumption. People

: "were crying out that it was a time for a new fruga 1ty.

. Though the energy crisis did not last veryiong and did not

.reault in a complete collapse . .of the American

was a \highrtmare. . Its negative effects were predominantly

psycho'logicél rather than financial. When/ Americans began. to’

.
~

doubt the American.dream on which their ‘

‘doubt the reliability of their economic power, they also began to .

f
«

frustrated. - .

© Updike is sensitive to this phenogmenon and reveals 1t through

. r .
his protagonist’s testimony. Rabbit/confesses: "If you can't get
your foot on'e_ven the bottom.run /of‘a'society geared like this,

. ‘I ~ . & .
people are going to lose faith/in the systen”"(25). In a bleak

time, people 1ive sélfishly'z e‘y adopt the' slogan: “"IZ11_ get

mine; and screw you"(s). Ch7 lie” 8 atory supporéa “this view:
' - ...some station oWner and his wife somewhere in the

middle of the aéte were pumping gas for a line and

-t N

N one of the cars slips 1ts clutch and crushes the wife -

agalnst thcy car next in 1ine, broke her hip Ikthink I .

read, ar;d/while'the husband was holding “her and begging

conomic eystem, it

pes were built, and felt
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B for help ‘the people ‘in the oars‘ 1nstead of giving h:lm

any help took over the pumps, and gave themselves free

*

@Boot (7) ' s.'_ : ’ . “ . c'..:’ L3
. The story, 'based on fact, shows that America not only suffers a

decline of economic powei*, and alsé a ;:lecline of people”s noral .

values, . - ' . - : ‘“ 4
As the country is'on its tight-rope, as 'so seen 1o the, nci"vel

Rabbit himself is uncontrollably s8liding 1n physical energy and

spiritual energy, obviously aging with his country. ,He even finds

it hard to turn his head: ' =

; ...at his age turhing his head 19 not 80 easy: ana,-

3

. 1ndeed some days he wakes with pains all through the
. KN
nbck and shoulders £rom no more cause than hisxdead

&I
N

we:ght on the bed all night.(19). L

«
Y

" Worse than that, Rabbit has no more 1ntention- no'r will to run "‘7 . R
from inert 1ife and only likes to 8it.down without any | motion. No
matter what ~you call’ it, "being puritanical or practicél“(dl)

Rabbit 18 used to 1iving without the least rebellion now..

Ten yeare older thaﬁ “he 19 in Redux - Rabbit’s physical

*

fattening, with “gix three and around two ten by now," ang "a
forty—two ‘waist"(6), shows that he 1s "a big bland good guy“(ﬁ) . o

. * ) \ ‘. I l
Wwork as senior sales representative 1is comfortable. He can spend@ ‘ ,

' LY

lots of time playing golf, swimming, Jtalking ‘with woimen and . e

-

‘thinking of money. . "Let em by" has become his motto and his life

has been settled. ’ ' CR . o :n_“.
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' / struggle, in which-he "dodges among more blanks' than there used to

o o . . 99 - . o
) " A , , . ) - . - .
. : ‘Undoubtedly, Rabbit becomes a person without aspiration, who
~ ';' is buried in the business routine: . ' 3 "'l
. . - 1 ‘ A ~
L «++ Bhowing up at the showroom day after day, ' ' ’

" o riding herd on the lpaperv}ork and the payroll,
(”, ‘ - swinging in his clean suit in and out of Service
S " and !fax:ts-'wheré the men work filmed with oil and
>N ‘ look up white—eyced from the built-in enéines' as in
a kind of underworld while he makee- c;)ntact witr\l‘_
. C - the public, the §ommu"nity, the star and

‘ e spearpoini: o‘f all these two dozen employees an;i

- hundred thousand sguare feect of working space, which

N seenm a wide shadow behind him as he stands there up

front. (4) D . ~ - -

The "ghadsiw"' isa symbol of Rabl?i't's spiritual 1ife, his
innér world. Though : he becomes a rich partner of Spring Motors
and sqmetimes feels "as though he owns it a&l"(d), 1ife tastes to
}f‘iim like a "bitter lemon*'(46). He feecls that tP?e only ad(rantage
6f his relationship with his wife is that he gets her inheritance.
He is being cha;Ilenged by Nelson s disobedience.' His own aging is -
) p'erceptible'. On the one hand, he has turned into someone who

. lives Min grey flannel suits," has tasted the fast progress in
business 1ife and has sensed "no great cause, no titanic fatmuloy_ .
/ ‘ between.good and evil, nothing but a scramble for the buck"(Wilson

| 19767 11). On the other hand, he 1s tortured by an inner

N
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f be"(Rich 13). The alleged happiness and wealth make him more
. y
.ﬁ‘pqgadoxical than ever  before. When he indulges himself in h}e
| . ' N ceo - *

material 1life, he senses life as a misery without alternation and

feelssthat "life is a big TV, full of ghosts"(161), and’ "time

© Beeps up thrdugh the b}ades‘ “of . érass like a colorless’

: % . |
poiaon"tl?B}. The recognition of ghosts 1in life is a feeling of
being threatened. It is a kind of fear, a feai of aging in:the

: routine of dull life, which Lasch regards as characteristics of

~
.
~

! "modern Americans.\
‘ Men and women begin te fear growing .old hafore they
even arrive at middle age. fhe so-called midlife,
o , ‘ °\ " orisie presents its¢lf as a realization that old age
‘ . -~i " looms just around tLe corner. Americans eg&sﬁiedce
the fo:ltieth binthday as the@i'r_ming 'c;f th end.
Even _the prime of life thus comes to be’overehowed by
the fear of what lies ahead. (Lasch 1978~ 210)
In this sense, Rabbit feels that nothing can be done ‘to

overcome -hig inner misery but to be lethargic, realizing his life

'1n such a way: ' ‘ ' . o

; . . Life. Too much of 1t, and not enough. The fear
v+ that it wili end some days and the fear that |
tomorrow will be the aame as yesterday (Rich 354)
. Sensing that youth haé gone with its energy, aepiration and
heroﬂ: past, and ﬂat now he is sfanding by, the brink of loss,

Rabbat is tasting the bitterneas of quern life. He 1is trapped in

ie “
. 1 \
. ¢ ' 3

- T
) . .
. .
. . - . N
4 T
. : - B
. . .
‘ . \e ] . - . -
i . :
.
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mood prevalls.

The'ﬁessimistic view‘éf 1ife leads Rabbit to‘ a perception of
permanent nothingness. He senses that his existence is somehow
threatened, and that "the great shining shoulder“ of the ocean
could sbrug immerse and erase all traces of m;n“(3§9). For
‘him, more or less, the world is an empty hole, in which noth?ni is
magnificent and freedom is "a radiant wind," for;iess and elusive.
For him, there is no vitality in life but meapingless passage of
time, a routine, which leads to the ultimate destination— death.

While he 1is getting richer and richer, Rabbif‘Fhinké of

death more and more:. Day by day, he thinks of "“the dead he has

Known, the groaningly many"(47), aqg41aments that our lives fade

behind us before wc die'(47). He 18 conscious of the end of his
owé 1ife all the time. He semses that death is at'hand since "the
earth is™hollow, the dead ;oam through caverns’beneath 1its thin
green skin':(177). He feels so 4incapable and unsafe iga%he
universe. He finds that death of the beetle is an bm;n Sf%'hiq
own: - 5

He spots a Japanese bectle on.a beam ;lant leaf

and with a snap of his fingernail— big fingernails,

with ponspiéuqus cuticle moong — snaps the 1rr1deec9nt

creature off. Die. (48). —

e
Rabbit’s realization accords with Hodgson's assertion that

Y

the griat events happening in the recent decades have torn the

a life without an ul%mafé’meaning. In his heart, the pessimistic
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American consensus to shreds and there appeara a permanent changb
in the way Americane see the future of their society, so. that
‘ in 1ndivi§ha1 lives, there comes a stage when a
. parson has to recognize that deata\is indeed an
gnheniabie fact, and that not everything is possible.

(Hodgson 498) ' -

-

It is because Rabbit has no more confidence in America’s
future that he 1nev1tably feels the approach of death. As "a

result he begomes the kind of person whom he used. to hate-—to be

"smug and satisfied" and "gutless"(317). Rabbit has changed into

]

a person, who, as Lasch says, hungers

not for personal salvation, let alone for the

restoration of an earlier gblaen aée, but for the

o feeling, the momentary 111uBioﬂ of personal well-beihg,
health, and psychic security. (Lasch 1978, 7)

Obvioualy, in Updike 8 terminology, death 1is a spiritual

death, a confession of the inadequacy of modern 1life. As for this

argument, ‘Lasch’s words provide useful footnotes to Upd%ke's view:
", ..the fear of death takes on new intensity in a society that has
deprived 1itself of religion and shows 1little. interest in

posterity"(Lasch 1978, 209). '

L 4
When Updike delineates Rabbit’s spiritual death, his

veiwpoint conforms to other American critics”. A. Charles Reich

has also provided a good analysis of spiritual death. "America is

- dealing death, not only to peoplqm}n other lands, but to its own

. 2 :
P s : .
mant, @ o e o ThasirAs W Mrledies o o W oo -~
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heople,ﬂ_lﬂeich begins his The Greening of kmerica with the

assertion and ’gbqtinuea to reveal a diecouragiﬁg' blcture of

. em—

Americ%: S N >

an individual is systematically stripped of his

&

dreams, and his personal uniqueness, in order to style
him into a productive unit fcrog mass, teéhnological
~ society. (Reich 10) '
This assertion Ras been Jjustified by Updike s revelation 1n’

!

\ ) the novel. American confidence hﬁs fallen to a low ebb with the ’;!‘
’ sure memory of the defeat in the Vietnam w;r, the chaotic .
.,_ : sitpation in the cities and disheartening economic stagnation at
' the‘tihe. People feel hapeless and seniie a crisis'of confidence
themselves. The crisis of confidence‘ fs " more harmful for ‘
Americans than an ene;gy crisis 6r economic¢ crisis. Since they
- have no capacity nor will any more, as Lasch sees, Americans begin
to live.in a way of life with a worship of:
- " the culture of competitive individualism, which in )
1ts decadence hab carried the logic of individualism to
the extreme of a war of ;11 against all, the pursuit of .
happiness to the dead end of a na{cissistic
preoccupation with the self. (Lasch 19?84 xv). -
‘It is the aspec% of "the ﬁarduit of happiness to the dead end
of a narcissistic preoccupation with the self" that ﬁabbit'n .

& character is composed. Rabbit, after making “his unsuccessful

- -~

A

' . . .\ A .
3 . : . .
Bdo. o s . . . .
oy *
; -
e - . 1

imagination, his creafivity,'bis heritage, his . ) ‘o

W
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- . " attempts to look for his own religion, degrades into a philistine.
He no longer'seeke for spiritual value, and his majd¥ wish now is

¢ )?t..' ‘to e, rich while letting everything pass by naturally. He is

;:{holding a new pattern of 11%9 that “ {s delineated by Lasch as '

S o
? psychic self-improvement: . . . .

'

getting in touch with thelir feelings, eating health
. » ) A [ - ¥ - .
/\3 - b " foods, taking les®ens in ballet or belly-dancing,

immersing themselves in the wisdom of the East,

’ o jdggin;“\learning how to "relate", overcoming the "fear !

o

a E of pleasute". (Lasch 1978, 4) -

-

B .
,Now, what Rebbit wants to do is not to stand with the people like

I3

Jill and Skeeter,,buf to make his 1ife for the moment in terms of

-\ seéularizaxiop and matefielization.‘ Earning . and spending money

him as 'an’ essenttal quality. The ehtning gold coin ’bécpmee’his

. . cult. He lives as: T Ve o s : N
* * Y . «

a person witheut absolute or transcendental values:; 'he

.
az .

~

- cennot make e personal judgment; he must accept tﬁe
prq'uses of society ( Reich 74) _ '
Sdetly, ‘Updike writes a great deal about Rabbit’s activities
in pursuit of gold and implies it in_ two eenees. the decreased

American power and Rabbit 8 1ncreaeed eeculhrization.

. American dollars were once supposed to be the most powerful

Yy

“ - . money in the world. At the end of The Second Horl& War, becadee'

of American™wealth, Americqn ‘dollars were honored with gold as the

[ ¢ L

e '
‘ . - v . v *
- » N
n
»

v

come to be his major activities. Ski;l_in business is regarded by"

-




~

reperves behind the money of almost -every major nation in the
5

. world. At the .same time, America pledged its ‘capacity .of

-

$35. " World trade was conducted with such'a commitment. '
- ‘ i ' ’ ¢ s o
To some exient, American dollars were an indication and
) N -t ’ '
guarqntee of American power. America was strong because its

,dollars were strong enough\ to buy anything in the world. The

”

dollars, with the most famous former presidents” images on them,

!

were rarely refused,on the ‘carth.

. . However, because of expenditures in the Korean War and the

\

" Vietnam War, and the revival of European commerce, American gold

reserv.s fell rapidly. The American dollar, lacking its pold

&
(%]

support, fell in _value too. As a result ' of devaluation of the

~

dollar,»the gold price was boost?ﬂ'to $38 an ounce in 1971 and $42

- an ounce-in 1973. Eventually, gold juméed to $180 an ounce in

1925 and by December 1979, the price had soared to_the $500 ievef.

" .In early 1980 gold reachéd an unbelievable pr{ce of $1,000 an
ounce (Bridwell 229). [

‘ 3 .
The influence of devaluat

\
\

ion of the dollar was not limited to
- . s
the economic field. It shook th\e world s Qonfidence in the
American power. Even Americans took a detour to save themselves

* and wanted gold more than the notes. In rescuing h;maelf

economically, every one .took any efforts to hcld precious metals

o
L S
<7 s

redeeming all avallable. dollars with an .ounce of gold }or eveiyi

American dream was glorious because its dollars shone. American

instead. At the same timé,‘the government was trying to save’

Y
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itself by stealing. For example the/éilver content of’ American
coins was reduced \from 90* to 40% andﬂvfhen eliminated «‘
enﬁirely(bridwell 17).

* For the same reason, Rabbii is clearly aware éhaé’ when
inflation runs about twelve percent, it is suicide ie'sit in a-
savings accoulit drawing‘ a mere 8ix per cent interest. "As _the
dollarleinks, gold goes up- ¥ He is’Gilling ;o find the'way "to
" save himself too. Furthermore, because of be;ng plegued by
anxiety and discontents caused by daily life, Rabbit wants to bury
himself into thg material wvalue of gold goins agp momentary
leiBure to gain an asylum. s 3

Af ter Rabbit,quits his spiritual exploration and begine fo '
153u1ge in the pursuit of gold, he aleo changes-his morality. The
following paragr. ph shons how greedy he is now:

Their color is Fedder than gold in his mind had
been. “Gold," he whiapere holding up close to -
her{Janice’ 81 face, paired in his palm, two coins,
showing the two sidés, the profile of some old Boer
on one and a kind of antlope on the other. “Each
of these ie worth aboue three hundred ei;ty dollare,"
he tells her. ‘“Don't tell your mother or Nelson or

. anybody." (215-16) . - . ‘

For him, there 1s nothing more important and valuable than
'gold. He finds satisfaction-in the red Krugerrand. He even

el

regards gold as mpre important than human relations. He does’ not
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allow anybody to ghare his fortune, no mattér who they are i his

mother or son. His J%vious creed is ‘that gold 48 primary. A

go-called solid citizen, holding the golden Krugerrand, Rabbit
L

A )

does not feel close to others any more. His individualism is

total, and 18 expressed in selfish gréed. '

Rabbit’s transition from a spiritual explorer to a pursuer of
\

‘'wealth is an 4indication of .degradztion, in Updike s view. The

Y

“ ’ -
quality and value Rabbit is chasing have no spiritual property but

physical and material dimensions. Eor examﬁle,' he runs for the

* ] v

*~  Bake of health, makes plans to buy ahhouse for possession, and hés

léve affairs with other women only to test and prove his sexual

/ .

capacity. He mercly wants to keep ' himself a healthy man in the

~physical sense.

//-

The more carnal, ' the more cynical. As for the hopeless

»

background, Rabbit agrees with the  pessimistic realization that

" the world ié no longer a safe place(76), and secs the Qorlw’ in

mixed cglors and elements: a boycott éf the 1980 Moscow Olympics,
an invasion of Afghanistan, building of nucleaf plane, spread of:
drugs, invention of aréificial protein interferon, ;frenzipd.
pursuit of' gold(436).  There a:e' sci,e;xtifi\c breakt;\rouzﬁsg
political conflicts, both in international and doméstlc domains.
Neverthel:ss, politics nevef goes with people s interests.
Scientific develophénts al;ays come’ 1in witﬁ,a negative *ﬁﬁpegt to
threaten human life. :No mattér‘ Qhethpr ‘it is a poqsible

N

destruction of nuclear power or a possible replacement of an

| E --
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artificial protein, individuality is 1nsigﬂificant, and the human
\ beipg seems fraglle. Undefhsgc? circumatanceg, like most people,
Rabbit is puzzled, uncertain, and feels that "it is ' cold,.a day
that might bring snow, a day that feels hollow'(437):

The‘feeling was wide-s#read in the 708 when people felt that - -
thé-volcano;-all the forces that could lead to their?demieei—gqqid '
erupt a; any time. A@erican reaiity was in such a situation as:

R Peter Schrag delineates: "Wwhen the language of'consen;ug_—iailb,
cohesion and political success are forged by ;ore devidué

S
means' (Schrag 18). .

In Rabbit Is Rich, the 1lethargic society as well as the

"carnal man are the objects in.the lenses of Updige's sociological

‘bin0cu1arq. Updike does pot praise the rapid’ development ~}.n‘

economy but calls attention to the severe oil crisis; he does not
. o i

[

‘ glorify the accumulated assets 1in the society- but exposes the o

emptiness in the soul. - .

, In Updike s presentation, Rabbit lives a robot’s life in
a A ) 1 2 s . - X ,
which: . . . , o
. >
‘ ’ ! ! " \ "
Y man is deprived of his 3wn being, and he becomes -
/ . B instead a mere role, occupation, or function. The self.
N . . " ¢ »

within him is killed, and he walks through the remainder _ .

s - « of his days mindless and lifeless; -..:. (Reich 129)
] «

The portrait of Rabbit at his ‘prime is a picture of. the

-

middle-classes of the 708 wh6 were gétting'richer“and richer, at

o the same time they became 'morge and'more_perplexéd én& mindless. Z

- + * 0
. ‘ . . a
-

t
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Rabbit’s character ’15 "the model charactpr bf the times. . His

‘individuality';s :moulded by the-sécial background. As Charles

DA Horton Cooley says: "it 1s not -eomefhing'existing separately in -

Ny

the individual, but a group-nature or primary phase of society, a

re}ativeiy simple and gene£a1 condition of the soéial mind" (Curti
241). . ' ) | R o

.What should be pointed'out-is &hat”Rabbit's experience shows

" an important aspect of modern American reality: the priority of

, money. Money, as happens to Rabbit, can dominate all aspects of

for this point, Reich observcs that in America "man’s most  basic

activity was dominated by the most impersonal of masters —money"

(Reich 30).

. ) Opoosing the popular idea of the time, Updike exbresses his

can money‘really do? Can it buy an individual’s happiness? Can
the American giant succeed in his great causes—fulfilling the

s~ - jBo-called American dream--with its dollars? His answer is

- hegative. He does not want to sec the world last long, in which

’ there afe go many peoplé who nevcer know Qhat hit them/and their
lives ;re over before they wake up. _Updike intends to/wake people

' Up.
\ As Updike implies, money is not a guarantee for happiness,

° [ Y
o . material povgaﬁy there 1s a}é&\{épiritual\pover?y on the earth,
' Ny
N

' M .
v
. /

people s lives when they pursue false spiritual satisfaction. As

. own doubts about wealth and money, ahd raises the questidgns: What .

P ‘ and unhappiness is nﬁt only ‘due to thée material poyerty. Besldes

i



The ociety/fgaf 18 ‘eager to' avold materill poverty but ignores .
th¢ spiritual noverty must take ‘its own. blame:
Updike s idea 18 not a new one. In the history of social
‘thdught in America, Romanticism Jand Puritanism have maintained ' a
very strong emphasis on a spir}tual richness. However,. jUpdike
puts the question at 'its most’ urgsqt. Accerding‘ to.his view,
materialism and money worship _may -cause a shortagevof spirit.
Taking Rabbit as an example, life islskilf a "bitter lemon," even
though he holds gold coins. It 1is clear that without spiritual
richness, humans, as Reich*d95cribes them, . -
knowing the possibilities of a rich and varted P’
banquet, are forced to live in deprivation, hollowness,
and despair. (Reich 189)

Inlthe novel, Updike portrays Rabbit as a business man, ' and
emphasizes the three points, that is: a state of exhaustion, a
process of pursuing’ doubtful gold, and “awareness of death, both
nhysically and spirityally. This kind of arranéementAreminds us

of Sinclair Lewis’s Babbitt.

In the 19208 Lewis published his’ novel and presented a story

- )
of a little businessman who loses his 1dentity in the desire to

AV
conform:

He does not rule; he "joins" to be safe. He boots
"and boasts with his fellows, sings and cheers and

prays withi the throng, derides all differences, ,
denounces all dissent— and all to climb w1th/4;;\\\{

$
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N crow&f With the supremacy ;f publfé‘relatfons, he
abolishes human relations. And finally, therefore:
he abolisﬁgs his own hgmangfy. [Mark Schorer,

', afterword, Babbitt, by Sinclair Lewis (New.York: .
A Signet claésic) 352j ‘ ., S | f ’

We can sec that therc isia'similarig§ between Babbltt: and

. Rabbit, which Updike hints at by the sugzestive name. Updike's‘

story about Rabbit’s richness recalls Lewis's vision of the ‘small

businessmen, their empty- lives and meaningiess activities.

Babbitt lacks appreéiation of truth, beaut&, excellence, Joy,

passion and wisdom, Rabbit i§ in want of them too. With sgome '

sentences from Babbitt as one of the epigraphs, Updiké s writing

renewsALewis;s to a great extent, by showing that modern American

~goclety is still creating a person with utter emptiness in the

]

soul. ” .

As in the earlier novels,,Updike skillfully uses rhetorical

‘dgfices to support the novel s theme. The climatic images _ are
& .
efficiently used for this purpose. For éxample, it kecps raining .

in Rabbit Is Rich, compared with the “grey color" in Rabbit, Run

—— e e

and "sunlessnecs" ih Rab it Redux.

The rain draws Rabbit into a mysterious emptiness. When he

lie§ awake and 1ist§ns to the rain, he 4is "not willing to let it

g0"(126). The constent rain drops, the tangible nature phenomena

geem to be the message from his obscure vision of God:

4

Murmurously beyond their windows, yet so close they
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112
might be in the cloud of 1t the beech accepts, leaf
upon leaf shelves and stairs of continous dripping,
| the rain. (125) | '
The dull d?épping imitates the dull life, which cannot nourish the

wasteland in Rabbit’s heart. He is lost, feeling that "there is
f W '

" something I don’t know“(%?S). The rain drops bring nothing

, valuble except a dull sound that is "the last proof left to' him

that God exists"(125). When drops turn into shadow waters on the

muddy ground after penetrating empty air,, they symbolize human

existence.. It is from the hollow sound of ,rain that Rabbit:hears

A

the hollowness of his own 1life once more.
1 , .

The _observation of natural rain is also a process of

perceiving the danger which the outer world force exerts on

humans: . .
e i PR . - /v
Ever since earlier childhood, his consclousness v
7 -dawning by the radiators in the o}d half-house on
Jackson Road,” 1t has been eiciting for Harry to stand
near a windoﬁ during a rain, his face 1pches from
Y the glass and dry, where a few inches away it would

be Wet . (269)
A .
- The author’s eloquence dces not stop here. Rabbit wonders

whether rain will wet all people equally, abking a meaningful
question whether "1t°g going to rain on the Pope"(289). .Efing ‘a
little man, he has doubts about being equally treated in reality

and-feels threatened all the time.

',A"E"Ti.
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While Updike lets Rabbif fumble in.and out of'gold coins and

silver, he does not forget to cast a shadow of the "tomb" upon
him. The 1little stone house which Rabb;t buys has an un;leasant
R history and appearancée: ;. ]

The house was built in th;t depressed but.scrup%}ous

decade when Harry was born. Suave gray limestone

had been hauled from the quarries in the far nonth

of Diamond County and dressed and fitted by men

~ who took the ‘time to do it right. At a later date,
after the war, some éwner broke through-the wall facing
away from the curb and built an’addition of .
' clapboards and white-blotched brick. Paint
is peeling frqm the clapboardg bencath the
Anderson window of what 1is now Janice “s'.kitchen, ’
(451-52) ‘ .
. /‘
The house is a building in decay. It symbolizes Rabhit s
personal life whicﬂ i;’“ageing." Moreover, it 1# kﬁe place now
for ﬁgbbit to spend qhat is 'left of his 1life,. and éé‘-"begin to
learn about history"(453). As a matter ofufact,‘thgk‘higtory he
views 1is a process of rolling himself "into a satin-lined
lcoffin"(375)."
- In the novel, as a whole, the éolden coins ‘do nqé nourish
. | human spirit. As Rabbit realizgs finaliy; the whole world is
"nothiqgness, and in seeking for aseets, "everyone was a clown in

costume"(390). That Iife 1s meaningless is Rabbit’s nihi}isf N

’
'

\
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pbrspect@ib." He regards every step 1in life as.a "nail in his
. . . t o, .
coffin"(467), which reveals that materialism stards together with

nihilisem, s

7

yith his sober view Updike shows. the defector of the time.
A%ter }he fumultuous'decade -of the sixties, Americans, wbndering
i ;hat was really wrong,.showéd no more interest in reform: Both
individuals and society turned td‘ conservative silence. Economic
develgpment became the firsé task of thé country and to be rich
was the. most pépular motivatidn of the people. Enthusiastic '
aspiration for spiritual richness died; the experimental aolut4ons .
of the 60s receded. the encrgy which used to explore social
progress was poured into mad’pursuit. of illusory fortune, which
could be symbolized with a gold Krugerrand. But, as a result,
pgopie felt Ios% rather thgn happy. |
_4 Updike has woven his personal  feelings into the novei. He is‘
disappointed ‘at what happened therc and thén, and realizes that
America ﬁeedg a renewal. In his nostalgia for the American
_tradition of spiritual~explorafion and in his hat}ed of inertia in
reality, Updike 18 trying to wake people up from their dreams.
. Bécause of this, 1t is not surprising that Updike portrays America
‘as8 a place described by Schrag 'as:
a place too large and complex to cﬁmprehend,
’ a place too much loved and too ‘much hated a place’

that people re—spelled for the’ purpose of abuse...

(Schrag 14»
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(V) CONCLUSION o

LY
°

As presented above, we can 860 _that the Rabbit serles, a

*

modern man’s saga,” is a crystallization of Updike’s ?hilosoph'ica’l

perspectives about American reality. It is a chronicle of

.small-town American life that exposes a manipulating environment

'

and the incapacity of modern man. The fiction reveals and

)

eplitomizes an essential decht of a whole aociety," and the

conclusion Updike reaches is startling: a spiritual malaise exists

in the nation, being fed by and in turn exacerbating a host of

“mundane American problems.

The Rabbit series 1s not an isolated entity in Updike's
writings. On the contx“ary, it interweaves tihen;atically with the
other novels he has w‘ritten. it can be “said that the series acts
as a thread to link all the other novels into ~a’cloee1y-re1at'ed
presentation of the author “s critique of Iquem America.n society.

Topics treated in the Rabbit trilogy—-deat':h, mah-worahip, free

will, exhaustion,‘ flight—are explored as weil as in Updike's

_. other novels. In the trilogy, Updike adopts a technique of

synecdoche, that is, he employs Rabbit as a representative figure

to stand for a large process of spiritual decline and c;mfusion, ;
_which, in his view, is the major defect -of "the tihe. In other

words, the Rabbit series serves as a synthetic pr'esentatioﬁ while"

: «
the other novels act as analytic expositions; _they reveal the

/

N
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American modern epoch in terms of " its people 8 unhappiness
hopeless exploration and inevitable despair. '
In Updike's la:cest works, we do not pee him retreating in the
least from his ba‘si‘c ideas on modern America. He maintains a
position similer to Bech’s: "He writes as if he hates it"(Back,
173). When Updike feels uneasy with reality, his me‘asiness finds
outgiet in his works. . J

Upcﬁke,'s recent.’ .works, - Bech Is Back and The Witches

'of Eastwick, continue to probe the depths of people’s ~souls, only

with more cynicism than before, ironically "i.ri,terweav;ng romance

with spiritual turmoil. °

Henry Bech, a writer in Bh;le.Back, seems. to be partially a

self-portrait of the. ‘a'utl}or": he dih:lgys a cynical awareness of

modern life. Bech 'perceives his 1ife as "a matter = of

%
burrows"(Back, 8), and as-a matter of mechanical routine, in which

he has to "wake, eat, swim, sun, sign, eat, sun, sign, drink,' eat,

- dance, sleep”(18). Instead of being happy, he finds that '"the
‘space around. him, the very. air, felt tense, like held breath’(70).

What he is doing is "as if ironically, ta live, to cast shuddering’

ghadows toward the center of his life, where that thing called his

reputation cowered"(Back, '3). With doubt about conventional
’ \

' man-worship, Bech asks the same question that Rabbit asks: "Who is
this ‘God? If he’s so good, why does he permit all the pain in the
world?"(70) Bech’s intention to 4inquire into human-pain 1is also

‘the author’s.
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[

In Tl:\e Witches of Eastwick, Updike, with his brilliant irony

and parody, creates three women with bizarre powerg: Alexandra

Spofford, a sculptress, can create thunderstorms; Jane Smart, a

. N
cellist, can fly; Sukie Rougemont, the local gossip columnist, can

turn milk into cr;am. Updike does not portray them in a humorou;
light, but relates them to American re:-;uty. He i8s revealing an
. impression: aberrant humanity i8” produced by an rnhumane
* ~environment. As.Alexandra senses, there 1s‘an endless turmoil in
her soul— 'pulsing, bleeding, adapting to the cold, to the
ultraviolet rays, to the bloatiné, weakening sun" (Witches,
14-;15), which will into a thunderstorm. '
Updike presents{‘ /)unhappy,‘ perplexed and 1lethargic people
against the backdrop of a specific and concrete historical period.

,~ He is probing an American eociety”j;n which God s mercy 1; out of
reach, social will and force are ' irresistable, individual will
limited, humanity devoured by materialisem. It is a society 1n
which people make different choices; some qhqoac; viole;ncde, and
others choose passivity, lethargy, or resignation. In any case,
for all', death hovers.

When Updike exposes social defects in terms of the spiritual
malaise of the nation, /he is sending out a warning. By so doing,
he writes out of apd continues the tradition of th’e American
jeremiad, which Sacvan Bercovitch de.lineates as |

a ritual designed to join social criticism to spiritual

- renewal, public to private identity, the shifting
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&+

'iigns‘of the times” to certain traditional metaphors

themea and symbols. (Bercovitch, xi) .

¢

Prpsenting his work as a Jeremiad, Updike Jéina those Qr;%ers

whose exhortations andcyarnings form a lasting legacy of Puritan'

,g ’
tra@ition a tradition that 1nsiata on Bpiritual values and fights

”

against all forms of slavery, whefher it be enslavement by man or

enslavement through materialiem.

Updike is disappointed at the current situation in reality,‘

but he does not give up: "he continueﬂfto perform his duty as a

social hi;torian. In order to expose the cancers affecting
aocie;y; :aqd to heal them, he writes. In criticising the
"Americanism" vt)ich' emphasites ’materia‘l‘ism . and  discourages
spiritual ;xplox-auo‘r's, Updike actually uph§1&s the reﬂl Américan

values, which are ?elated to the 1deas of independence, freedom

and wealth—a wealth that 'enriches the spirit rather than

diminishés it. He does as Bercovitch says of theé authors of ‘the.

jeremiad: "... the Puritan’s cries of"gec\l\’e(nsion and doom were

’

part of a strategy  designed to revitalize the errand"(Bercovitch
* i - . .

undesirable reality. ' o ‘ ,
L4 . : s
( . ' - o v L] : \
. Fully aware of his duty, Updiki -says that what he {s

1n£9roated in 18 "a fervent relation with the world." He claims:
~ . - '

"At all times, an old world is collapsing and a new world arising;

.we have batter eyes for the collapse than +the rise, for the _old

, one.is the world ve kﬁow“(Hugging, xix). It is for this reason

.
- . 5
\ B . . *
[
. ,

‘xiv). To a great extent, the errand "for Updike is to assail, -

-,

-n
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that Updike wields his sociological 'surgical - instrument in
f;ctioﬁal operations that reveal defects of realit}.

Undoubtedly, Updike’s work does not stand as mere

ehtertainment, but as incisive portraitufe‘thét exerts a moral

call to action. What Updike 'seeks 18 nothing less . than a .

ﬁransformation resulting in spiritual richness. Though {t is hard

3 - .
to say that higljeremiad writing 1is the best way to reform
W ¢ .

. reality, it is ,far better than a dose of soporific. Waking up

from somnolence to ‘face the undesirable is painful,’sbut it is the '

it 'is well known' that no
" d

Snly way to .lead a real life. Moreover,

. good bfescriﬁtion can be given before a correct diagnosis is made.

The value of Updike s fiction can be seen in this context. He has
not proposed a paazceé capable of killing all social cancers, but
social

has made a diagnosis of soclety. He has found certain

cancers déveloping in his nation. His diagnosis’ 1is the firgtl

necessary step toward healing.

N'otYs): . §’ - i ' . - .

1) Existentialism has been defined as "a type' of
e

-
philosophizing which endeavors to analyse the basic structures of

. human existence_and to call 1n4&viduals‘to an awareness of their

' existence in . 1ts essential freedom"(Molina 2).

ek 3
- Kierkegaard put forth his theqry about human existence. According.

has rapidly spread since the 19thkcentury. N

More than one hundred years ago, the Danish philosopher Soren
[ ’ A

-
¢ M

Exiﬁtentialism’
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to -his thought tho esSence of man was sUbJectivity and the
essence of sub,jectivity was freedom and the responsibility that

attached to freedom. To see freedom not guaranteed caused human

‘anxiety.. Kierkegaard also wrote that only individual existence

that could prove the truth, whether in terms of God or

Christianify. He maintained that having energy was important for

" human to go for his freedom. He assumed that bhuman existence

ehould precede essence and that all meaning in the world depended-

on human aqtion.

<

After the Second World War, the French writer Jean-Paul
. N

reality and action. He paae a detailed analysis of cause, motive

.and end, and wrote that "motive is analogous to a cause in that it

too 1is correlatedowith the: basic project toward a specified - end"

(Molina 97). Most impor‘t‘antly, Satre Justified human freedom and

maintained that man was meant to blereg.
Needless to say, it is essential for existentialism\ to

"eodify the irrational aspect of man’s nature, to objectify

non=being o\{ nothingness and see it as a universal source of fear
. * . ’ ’ "v ’

-

to distrust concepts  and to, emphasize - experiential

%

concretencss™ (Holman 1972, . 213). The .departure point of

existentialism 15 the {mmedfate Sense of awarenesg_that man has of

his situation and the ultimate result is that manim‘ms inward and
finds ‘himself fragmented and virtually destroyed by the exigencies

of 1ife. The essential aspect of Existentialism is the idea of
. N r

- Sartre _delineat’edl his analysis of the relation between i?uman\’,/

1

W

-y
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-

conflict between .the\lmpizlsive\ man himself and his restric‘ting

environment, Frederick R. Karl and Leo Hamalian point out 4n
L4

their The Existential Imaginition that the conflicts can be
the alienation of man ‘f‘rom an absurd world and his.
~eetrangement from nornal society, his recognition of the
vorld as meahingleae or negative his consequent burden

. " of BOul-scarring anxietiee bringing with 1t
- his need to distinguieh between his authentic and
nonauthenltic seli‘, his obBeseive desire to confront
hig imminent 'deaf:h on ‘one‘hand and his consuming
passion to \liv;e on the cther....(9) .

-
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