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ABSTRACT .

DAVID 0'ROURKE

THE DESIGN OF MELVILLE'S PYAZZA TALES

mMM"!‘:I & collection of six short stories which were
vr:l.tt“og.z)y Herman Melville in the period bétween the publication of
Plerre, or The Aubiquities in 1852-and The Confidencecian in 1657,
Five of ;ha tales, "Bnréhby." “B_en‘ito Cereno," "The Ligﬁtninpg-nodv
Man," "The Encantadas," and "The Bnll-rowur. had a pgnred in Putnam's
- prior to 1856, while "The Piazza' was written specifically to serve
48 an introduction and gatha‘ring metaphor when the stories wére:

colzlncud for bookforn, ey,

[ :
m’:heh. axanines The Plagra’ Tales n :h. context of Melville's
\othor chnrt fiction of tho sane pcr:lod ‘and offers an nnalyu/in of each

\
of the \qtorin vhg.ch wake up The Piasza Tales. It argues that the

ccllcctic)m is not/ as strongly unified ;n hu bun thought md
suggests that "The Lightning-Rod’ Man" has more in common with Mel~
_vﬂlp's late short fiction than it has v:l.t:h the other Piaszza tales.
’Hnally, & perce tual t‘iie;:arc}\y As deduced from the ﬁelvill:lnn
ém%v\erli vhich 14 presented microcosmically to the reader in The
m ZTales, rds this end, Plato's _'Lh;_g;ke‘gublig acts as a key *

source of reference, as the dissertation ‘postulates.that its im-

* pact upon t;h.u Tales is of major ligni,ficdhc'e.
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‘Ghaptar I
Introduction

' @
v
+
L4

Between 1853 and 1856 na;nnn Melville wrote sixtaan
-hort stories of vhich fifteen were published with "The
Two Tcnplcn" alone in' the category of being too"’ offnnlive
- to-a certain segment of Fhe public. This turn fron the

hovel to the short fiction genge‘ia,uaui;}y explained ‘n

,,n éonloquencc:o! the negative reviews filtegigg.in,on

fg, gggz'gigg énd Pierre. '%ut the influence of::yo.othdi
spacific factora should alno_ﬁe consideted: th? so-called
bél o “Agatha story" which Melville discussed with H;wthorné;

and the 1dception’3f Putnam's Monthly nagazing, -

N “ Ty

In the cunmar of 1851. while_on a trip ;o Nnntucket

with Judgc Shaw, his fnthor-in-law. ualville heard of the

T

fﬁ a . trngic story of Agatha from s Naw Badford llwyedkﬁcmed

N , John Cliftord. According to the recorda givag/{; thviﬂle.
“’/ CFN

Agatha wvas & prnanant woman who -had bcan desd@:ad by hir v

‘. hu-band and left alone to endure. Struck by che poignangy’
g L § o/

B ; . of the ltory and tho fortituda of Agatha. Mtlville Ve

! : . . o
. . auggested‘to ‘his fricnd, Nithaniel ani:;;pe, that. ho use

|
the s;ory as f/‘gurco of‘fiction. Afte conaidc:able dil-

»

" cussion, uag;hornc remained :elgctantf‘nccordingly

thvillc ttied aonevhnt unauccens}ully to make. use’ ot the

’ \
oo uatcrinl hinoelf. ne cvrntually put\the'thane aside and
wrotc ”Ba&tloby” and "cock-A-noodlo-Do!“\\\Satintied with

- . - . e b s
y <
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\n or #nchintdd Isleh.";

nly B 1m ortant tE an underacandin

Hunilla iQ<fThu Encanta

Tha "Agatha btory

’ot xnlvilla'l short Siction df 18&\-56 nou simply becauae

it is in part rooponlible £ r Melville's ;urn to that \
o, b

ﬁl of the theme

vy his discu

genre, no doubt ltimulatedﬁ\

q S ' with Rawéhorne, but because (the charactef gatha seéms

L

elville's

» : to be the source of a numbé¥

) .hort tiction,«specitically n The Piazza Tnlea» Newbery
f a N N
putb this Iatter oba\rva:ion in pht#@ectivek SN
., AN

, . Thus, 4if Piar'e emp'asiz s man's separa-

. ‘ . focus on - ‘the ienation of man from his.

: £ . own kind, We now t/the lonely, the

¢ R ‘. outcast, the orphaned, and the widowed;
- oo we ‘meet protagonists

o o - Benito, Hunilla, Oberilus, the Dog-King, ‘ N

“and Marianna. To Pan%ic Lacy ("The\ . %

Agatha Theme ‘In Melville's Short Stories, .

Univ, of Texas Studies in English,

XXXV (1956), pp. 96105,

‘“the Agltha skatch and

N Y 0 111-: s.n. vabtry. "The Unit
Taleo‘" DoctoraL. Dioa. Univ, q; nrit -h Columbia 19

p.'ﬂ Do
v ) 4 .‘. ) ‘ '




' The form letters vhi hzﬁcre sent out by Putnaﬁ's.
including one to Melville, to soliéit contributionl for - -
its first hagazine vere dated October 1,&1852. ' The fact
to'return’che Agngﬁa '

\ L B ¢ . . ~ B :
\ - : 1
-

material one month later 'strongly suggests that Melville , . i

, that Malville;aakéd Hawthorn

Ve

intended to publfsh his own Aéaiha story in the nev maga- . ‘
. §

zine.2 That Melville should have wishedfto publish in

Putnan 8 1- not aurprising, as the magazine aeclared

itself to be an organ gf original Amarican work. Parhaﬁl .

L]

{ ) of even more llgniﬁicance, in view of Helvilla 8 choosing‘ »
to aleo publilh in Hafper' s, a masazine of the English
tYadition, was the fact that Putnan 8 pui§7$5 a page,

.*

' 3
whpreulﬂatger'a paid "the . usual #3 per pa;a."

-Insofar %
as M@lville ] onger,ghfka wvere publi.hod¢in Putnam s, f”

\\.

it would see that he took financinl ldvnntage into con-

v

side

in selecting his publisher.,

-

4

In December of 1855, J.H. Dix, the bublirhcr of
;utnan'o, decided that the favourable public racepﬁi:n of ..
gb\\ifln s short fiction in Putnsm 8 mericed a collection
of the five stories. Originally,to be entitled Bonitg

. P
-~ . g . '
A

‘

T
2
A > -
S .
4 » ‘ ~ ! l N .
3 - , j
N +
* \ i N N . K -
8 R . ’ A . . .

\ y ' 2Newb3§y, p.34£ I am in complate agreement in this
N regard. \ o , o

\\\ . ' 3Noruln Bugene Hoyle, "Melville As A Hngaaininﬁ "
- Doc:orul Diss. Duke Univ. 1960. p.212, .

N ‘ i .
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Lal]

sgor ’ "The Piazza. with the r;ault that the collection’

thenis offers un cxdnination of the ltoriel

wvhich ﬂ%ke vp The Piazga Tales. The theuia receival its .
‘.‘. .

-

tit¥e from a chnviction that éheacollaction'in ‘not as
itioﬁgly amified as has come to be ga&ariklgfﬁccap:ngl
Whilé I remain indebced to'Iine Newbéfy:for':hf'exciilenélm v
rn-qarch appnrenc in, her unpublished doctérll dissertation,

— -

"The Uuity of Melville's Piszza Tales,” I.take innua wvith

)

'hcr baaic premiag qf unity. I do ‘not deny that unity 1-
’ frequantly a’charnc:eristic of a work of art, but find p
- U’that often sgholars 1npoua: .rather than dndui;i "? unity“ o,
on a giveﬁ work to fulfill theiﬂ ovn expectltions. or
standard-, of what constitutau a work of art: In tPe casg
éf Thd Piaszza Tales, an argument for definite unity'in ; o
.?'.ubjcct 3 particular scrq;:iny insnfar as th. only cri- — | 7
terion fot tha selection of the’ stories was that they vere

all pgbliahed in Putnam’s prior to the writing of "The . .

"
Piaz:za. ,
‘ % P

I think that & case can be made ;hit the storfes

collacted in The Piizzt/riian are in themielves a good
« . “, -—;-——-—— w .

sample of ;ﬁlville’; short fiction of the 1853-56 period.

—




M

‘hierarchy will be gleaned by way of conclnsi\on from the

be categorized through t:heir behaviour and r’elative acute- -

1

“the fhemu \vhich characterize the macrocosm, What I have

'i to t:he unity establiahed by the four, and a sixth,

_tinguished by a well nigh fixated emphapis on evil, as
' 4

ion. Compreuéd in the microcosm, then, are many of

~

found in my analysis ot The Piaua Talea is t:hat four of

he six ecories are stréngly unified, a fifth fif.s nll

mely "The Lightning-Rod Man," blends only superficinlly \

with, the others &nd, in terms of unity, would bg_ﬁbetta;:\»‘

placad with some of Melville's late, shoi‘t fiétioh (eg. "1 '

|

and Hy Chimney" and "The Apple-l‘ree 'I‘abla," both publiched

in Putnam s after the collecticn). ’ o )

-

Hore'fmportantly. I feel 'that the nfnicro'codam f The
I ]
Piaua 'ralea offers a view to a Melvillian universgle which °*

-

is g_tratifieﬂ by degrees of perception, and’ whi y 18 di\a-.

L

.mmifest:ed in both the supepnatural and natuyral realps.

[
v

To put,, tl\ese findinga in’to psrspective, 'a p\erceptual .’ .

o

universe presented in The Piazza Tales, Char?cters will

|

ness of perceptioh. Thia systen will have the result of

putting the design of The Piazza Tales into s clea
perspective, while shedding ad‘ditignal light upon

Melville's own particular philosopiitcal conception of

» / '
.2 / ] .

the universe. S . ‘Y < oo
P ..' : ’ N B I
~—— - L /,l
- /
a S .
- - " ’
v
? »
. , . 0




Throughout iy analysis of The Piazza Tales, and par-
]

ticulnrly in the‘"ggpzza" nhppter and in conclusion, I

will be uaing Plato's The Republic as a key source of ref-.‘

A

erence, ‘as u:hia theailaia the firs: work to postulate that
the 1npact of The keguhlic upon the Talea is.of major mig-
nLﬁicnﬁce. We know through 1nternalwpvidence 1n Fggg&
" that Malville vae reading The Reppb}ic uhile wurking on

‘that book.é No doubt, Plato ‘was. still on Melville's wind

vhen he turned to short £iction, Barrett [} cqnuenco in his

unpublilhed doctoral diasertution,\"riery Hunt: A Study of

N
Mélville's Thegries of the Artiet,"‘woqld tend to suggest

this, given the fact that oby Dick and Pisrre 1uni§iate1y

PN

preceded the short fiction. - [j
»
No writer, not even Shakespeare,«is men-
tioned more frequently in Moby Dick and
Pierre than is Plato. His name appears
-at least five times in Moby Dick and six
times in Pierre, and the allusions leave
little doubt that Melville was closely
familiar wgth-at least some of the

gialogues. ‘

K

4Herton Miller Sealtn, Jr,, "Herman Helvillc e
Reading inm Ancient.Philoaophy," Doctotal Diss. Yale Univ.
1942, p.96. : _ LN

. . , . . ‘ -

SLawrence Nexseu Bgtre%t. "Fiery nunt: A Study .of
_ +.Melville's Theories of the Artist,"” Doctoral Diss.
Ptincecqp Uniw. 1949, P 281, °

)

3 b
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fn an invgstigation devoted almost entirely o

- e

MelYﬁile's nogel?; Merton,Millﬁf,Seaits, Jr., in his’

/;11ent unpublished déctoral dissertation,
&

elville 8 Reading in Aﬁéient Philosophy,f points out

"Herman

Ahat Melville took issue with Plato's governing 1dea of

.

"the good" insofar as Plato had ignored evil in his hier-_ c

;

archy of ideas:

But Melville was acutely conscious of.
the disguised dualism of Plato's own

- treatment of the problem of knowledge,
A - ~~and in metaphysics he felt that Plato -,
“+ had avoided the dualism of good and
. evlil only by ignoring it. This was \\__\

- the: evasion that called forth his most

contemptuous reference, when ?ierre
hd apostrophizes "ye chattering apes of a

sophomorean $pinoza and Plato,. whosonce
didst all but delude me that the night n
was’ day, and pain only a tickle. Explain
this darkness, exorcise this devil, ye

~ . / cannot,"6® -

At the conclu’si%of the introductory story to The

LS N

Piazza Talest "The\BiazZa," the narrator pminouslf states

‘that truth comes in with @arkness.

This \declaration

unlike Plato, will deal

~

signals the fact that Melville,

v~

with both evil and pain in the subsequent stories., Indeed

Melville does so almost to the exclusion of "the good";

and while he states categorically that -there is a bright )

©

v - , '«*..’ b3
3 ) ’

6 .
Sealte,_g¢104.

B U TES ST

-
T
o

#

"W
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side to reality in "The Encantadasa," Melville's apparent

-

obsession with the black,in The Piarzza Tales makes this

statement appear to be wisﬁful-thinking.

-

) A
From what has been"said, I do not wish to leave. the

impression "that Melville and Plato saw eye-to-eye on.
)
nothing. Quite the oppositeée holds true.7 As Nathalia

-

Wright makes clear in Melville's Use of the Bible, .

Melville's Lelief in a world Heyond the world of sense 1is
eﬂaentiélly Platonic: "Like the Platonists, he did believe
truth resided in the unseen ﬁﬁrld of ideas and conceptions
rather than in the world of material manifestations." 8
Melville and Plato §rrived at different coﬁc%usions, but
Hel;é}leis analyses. and symbolisﬁ are esaentiglly ‘
f% ' Platonic.' Sealts ﬁotes this 1pf1uence as fo;lowa:
o The foregoing comparisoff of Melville's
thought with the doctrines of the
Republic suggests cercain,generaliza-

> tions regarding Melville's reading of -,
‘ Plato. In both politics and metaphysics

» he was in closer agreement with Plato ]
’ as a negative critic than as a construc=. "~
* tive thinker. When Socrates offers ' b
| , Plato's objections to democracy or dis- - ‘k,/r
' - «Cusses the 1llusions of sense-perception, *

Melville approves; when Socretes sketches

-

o 4 7Edw1n Haviland Miller, Melville (Ndﬁ York:George
* o Brazilier, 1975), p.107, notes that in one let:er‘to. o
\Kawthorne. Melville alluded fo himself as "ugly Socrates."”

\
\\ 8Melville 's Use of the Bible (New York:Octagon
Book\w_193§$ P. 154./
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3 Plato's plans for an ideal state or out-

1 lines his metaphysical system, Melville
replies that reason will never govern
man, dispel illusion, or solve the

. problem of evil. 1In shork, Melville . «
)o frequently accepted a Platonic analysis’
' ¢ of a philosophic question but rejected L
, \ its Platonic solution. At the same time,
* ‘ ] his own meditations on the same_ subject

are often colored by Platonic language

and myth, as shown both in the present

chapter and in discussion of dialogues

other than the Republic. The inference

€ is that despite Melville's unwillingness

to accept Plato's thought in its entirety,
k ) he has nevertheless been considerably in-"

R 3 fluenced by Plato's presentation of sone

k 3 . of the major problems of philosophy.

m::h""“jpn +
’ P o .

. o

It The Piazra Tales, Melville is particularly influ-

enced by the "Simile of the Cave" section of The Republic,- .

\\\\\” which explains why it is relatively simple to deduce a
:

[
perceptual hiﬁparchy from thé Tales. Barrett alludes to

this same symbolism in his discussion of Mardi: -

" Though thereiis only this one allusion
in®®ardi, the book 1is full of Plato's
thought. BEven thé idea of the brother-

,s : hood of authors, fifst expressed in ot o
this novel, seems to have found‘-support o™ .
in the Dialogues, if not fo have sprung
from them., It will be remembered that e

| this doctginq\was based upon the premise A <
\ that there is\an absolute truth. and that
it 18 in their common dedication to it

2 : e, that authors fipd their brotherhood. fe

was a truth th<§,ue1ville spoke of as & -

central sun, a ¥ymbol that Plato used in

’ ‘ the myth of the cave. And it will be

} i ’ L ' ' . R
) , 98331:9, p.105, | .
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_—remembered that Melville believed that
all visible things are symbols of that
truth... The world that surrounded him .
_was a mass of symbols, shadows, as it
,were of deeper truths. And shis whole .
doctrine of symbolism, which agcounts .
for so much in Melville's career, was -

essentially Platonic.

{
SR s

S
ety

CR
p

Wit considerable justification, them, I will be ‘ N2
referring to The Republic, and in particular to the myth  §
#

of the cave, throughout my discussion of The Piarza Tales.!
1 « \ \

B
o
kY

%
,

Aiéb, I will be pointing out thema;ic and imagistic paral-

A lels with a view to discerning the degree to-wﬁicq )

Heiville‘dephrted from Plato in establishing his own

philosophical position. To this end, and because it will

serve as ‘a context to The Piazza Tales, Melville's short ¢

P}

fiction \exclusive f the collection will be the object

of attention prior to my analyses of "The Piazz; "

{
"Bartleby. "Beni:oQCerqgg+ﬂﬂ—$he Lightning-Rod Man "

" and "The Bell-Tover n

- “"The Encantadas;

* ’

‘lonaprect, p.282, - Lo
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‘short fiction of the 1853-56 period is

*, . Chapter II -

‘Short Fiction of cher1853-56 Period

In the following pages, & backgroﬁn to, The Piazzg

+

Tales will ba presented in three rather unequal parta,
with the last part meriting the most attention: 1) ,Mel- .
vilje's magazine-writing career; 2) The tastes and demands

of Melville's literary public; and 3) Melville

fiction of the 1853-56" perioﬂ. excluaive of T

Tales. As this theais is not prinarily conce

+

'any one ofthaae three aspects of Lthe litezary

erai understanding of external influen

E‘bgaring on the staqries in the collec

M 4

attentio? because it is marked by Jnany of the same themes

Nornan Eugene Hoyle's unpublished doctoral diiaerta-,-

'which vein the whole of The Piazza ‘Talles.

P

tion, "Melville A; A Maga:inist,“ offe 8 not érly a com~

+

as far as 1 hnve been able to aacertai
A

its gindlz/ a\uurpéiiing fact, surely,

"

Tr

3

“

Melville's

SV ——

phrtipulat

.

‘prehensive tbemtmant of Melville's maga ine yekra but is,
’ tha only work of

1n viey of the

-
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growth in'ingereet in Melville's sho fiction which has

taken place in the last tﬁfee\dé?gieé oE\Helvilliaﬁ

—

echolership. This condi;ioﬂ would appear to be the result

“of a tendency on the part of students and‘acholars alike

to view Melville's interest in magazine-writing as a genre
as secondary to the business of writing novels. While
1
<thie may be the case, it 1s a point of view which ignores T

‘Melville 8 history of nagazine aesociation as well as

nnderrating the influence of the Hawthorne relationship.

Taken’ together. Melville's short fiction 1nc1u§1ng The

'=}?iazze Talee has a consistency in quality ﬁbi¢hld°4* not

characterize the novels despite Helville 8 maeterpiece, .
. ([
Moby Dick. ‘

' I
-

Melville's short fiction career began,.as is the

~ o

case with most writeres, without distinction ‘as "Fragments
from. a Writing=-Desk" (1839) will testify: two short works
which the nineteeq-yeer-old Melville probably enjoyed

wficinﬁ more than‘eidahiecpuplic }ead;ng.z His next .7
attempt, ﬁrhe Deathebtefé," is of‘fnteree:,again only in

teghe c¥ ite’beingwehe work of_e young writer experiment-

ing with a neﬁiatt. Following these early efforts,

i

" - ~ . ] ‘. . . . ‘ '.F ' ' * N \n
- ‘zﬂetnau Helville, “Ftagnedte from a Hriting-neak,
Deuacretic Pree! lnﬁ‘hiaeiqxbnrgh Advertiser. (May & and .
18. i839;. Jre ,I

X3
I'4

P
4
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Melyille}pu: avay his pen and boarded the Acushnet, ceasing
to write until the latter 'forties when he gathered
together his sailiné experlences for the popular Iypee.

r

It was at Wiley and ?uiuan. the publisﬁera of Typee,
that Melville made the acquaintance'of Evc%F.Duyckinck, a
meeting which:blosaome& into & lit;rary comaraderie’’
Through the encouragement énd intellectual stimulus of
Duyckinck, an influence aimil;t to the one exerted by

3]

. Hawthorne in the following decade, Melville published a

3

poaaible&eleven reviews in the iiterarz World,” and helped

Duyckinck and Cornelius Matthews on the Yankee Doodle. :

‘ This second period of magagine activity, beginning in 1847

N

f with the review of J. Ross BroT:E 8 Etchings of a Whaling
Cruise and Captain Ringbolt's Smilor's Life and Sailor's

Xarns (Literarz Worid, I, MathkF 1847), came to a close
with the triumphant "Hawthorne and His Mosses, by a Vir-

ginian S}Qnding July in Vermont," which was ﬁublished'in

the. Literary World on August 17th' and 24th in fBSO and

3Eoy1e 11-ts eleven artlclea written by Helville
® between March of 1847 and the publication of "Bartleby";
— six of these, hovever, are considered .am ”Polsible Maga-
+ 'zine Contributions.,” A twalfth,articlo. “The Authentic .
Anecdotes of '0ld Zack'," .appeared 1n ncvcn installuents

A

P in Yankee goodle in 1867. : : N
» . Y - ' « '
\ * . - !

- ' (’4 )

, .. ' V"
» . T~
~ - s )

4 ‘ “3!“3




_tuated only by a review of Hawthorne's The House of :the,

-14- ’ . o, j
’ - ’ ) ‘ : - I
whlch demonstrated for the first time Melville's insigh:
into not only the work of Hauthorne, but hia own and the B
nature of art ag wéll. Aa Norman Eugenq,ﬂoyle points out, '
’
"The maturation that is clearly observable from the first
review to 'Hawthorne and his Mosses' parallels that }rom

Typee to Moby' Dick."4

Melville then turned his attention ’ i

completely to the writing of Hobx Dick and Piefre, leavingq.

., a gap in his magazing—vriting career which extended until,

the publication of "Bartleby” in 1853 and which was punc~-

e

. are not sutpri:ing considering the fact that "The Two

R T AR AN SR e > 0 7 ol " Woaadt NEOPLST R N A A TR N

Seven Gables in. 1851. , -

P A I )

Altthgh Melville's literary public was demanding,
its tastgs weré\ﬂuqstionable. In his doctoral disserta- ° .

tion, "Literary Influences and Technique in Melville's:

-
S T R B

Short Fiction: 1853—1856," Robert Bruce Bickley analyzes
a number of literary reviews of “the 'fiftigp with a view ‘ f

to discovering what these tastes vere, His canclusiono

Teﬁpleo" was toj@cted‘by Putnam's as being offensive to
certaih wealthy circles and "The Bell-To:;:? was almost .f;r

rchcti& bécguee of -1ts ayn%olic téxturé. Sentimgnta-~ B

Ad

B
,X‘ ) ' | "
n°y1!, p.ll. ' . ’ e

% Ibtd,, pB.177-178,
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lism was still important to the critics, ‘as was "quaint-

neea." "picturesqneness, and myste:y6: in’ his time Mel- -

ville was praisad for these 1a:ter three qualities and the

-~

meaning of his works ignored. Bickley puts :his phenome-

non into perspectivé: T e N
To generalize for a moment about contenm~-
poraneous criticism of the short story at
mid-century, we note two or three -trends -
in the major criticism. The Xit rary

' - public, at least, seems to have been
. interested in descriptive compeétency and
verisimilitude and atylistic artistry =+
before almost all ,other criterial Hawthorne
‘., was commended foF 'his picturesque qualities, .
. Poe and Hawthorne for their use of my-
s . + 8terious béckdropsy, and Poe ard Simms for
C their realism. Character por! rayal was
of nacondary importance to_ thi reritics,

- and plog and form teceived\ev n less con-
sideration; it would seem that Poe'yg cou~
cern for structure and unity was ngt --

) shared :by others. Finally, and thfs will
' be of major importance when we turn to

Melville's Bhort fiction, the reviewers

either did not ‘appreciate or for some

! - Tepson largely chose to ignore the -

problem of greater implications and
aubtletiea7of meaning in the stories
they read.:

oy

>

-QRobert Bruce Bickleyy Jr., "Litebarx Influencas

\ and Technique in Melville's Short Fiction;," Doctoral Diss,

Duke Univ, 1969, p.52, A large partaof this thaesis .
‘appears in BicKley's new book, The Method of Melville's
Short Fiction (Durham, North c;rolineznuke Univ. Press,
19755

I
»

7"L1tgra:y Influeaces and Technique in Melvil
Short Fictiom," p.30. :

\\ . : /,) \"
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fourthly, 3:ructuré receige less emphaaia in te;ﬁ of th

\
amount of space devotéed to them, although, as shal\\ge i&)

seen, meaning is anh implicit part of Melville's consiﬂera
tion‘of\sharaoter and realism.‘s Where Helville did

differ wlkh the ctitics wag in hia theories of allegory

. and aymbol\km. As a consequence of this, both Moby Dick
anJ, particulagly, Pierre were critical foilures. This
fact of lf?k‘ﬁe;\po doubt borne in miod oﬁegkkelvzlle

. ' turned wholehenrcedly to ehoﬁ%-ficcion writtng in 1853,

] b ' The symbolism and levels of allegory which are 1“9115*F in "

: ' many of these stories’ are less obtrunive, or Buried as
i. . e ) landninee :ﬁould be. More 1mportantly. Melville “nodified
. - '5"‘1‘1

[ ;ﬂ s’
make hi'e’points.9 As a redult, Melville's short fiction

~ i . ' . -
. ’ N
ﬂ 4
-

8"Literary Influencenand T hnique 1n Helville 'Y
Short Fiction." p.33. e\'\ :

D , ¢ A -

!&3 Method of Melvilie's Shorfwfiction,:pp.ZI-zz.

«

his rhetoric,“ relying more\\o 1rony and undefsta:enent to

a
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‘met with substantial success, a matter of irony, surely,

inéofar ag the liferary public ip a great many instances

did not understand what, in fact, Melville had in mind. L

For the remainder of this chapter, Melville's short.

fistion og.the 1853~56 period, with the exception-of the /

' stordles found in The Piazza Tales, will be discussed to

the extent ﬂhat“they share cer:ain‘themaa with the.Tales

and are m rked by a similar tgpe and cechnique. ‘While 2.

5
cheae stories ladk the drama .and . aepth of some of The

— Piazxza Tales, they are nevercheless entertaining and oftemn |

provocatiye. They are ‘approached. inithe order that they

wereé written in order to form a chronological context to

o

, /f : s ¢
The Piatza Tales. : . ‘ o

RS

* "CockeA-Doodle-Do! Or the Crowning of the Noble Cock .

:s»’é-‘%’":»

4
_Beneventano" was published in Harper's in the same month .

%&t-,

that the second part to "Bartleby" appeared in Putnanm's,

Dncember of 1853. It may be viewed éeneralli}‘a@ Barrett

4]

sees 1t.=as a natire on the "cheer up old }1n" philos-

,ophy.lq or more epecifically, as Hoyle cotrecnly clainms,

s a "parody of Thoreauvisn tranSchndantalism nll ‘ . '

7

Barrett, p.79. - -

, 11 Hoyle cuggeata that Melville found-"nhe germ of the
story" in Thoreau's "quking ¥ p.103. ,8¢e also ngert S.

s o
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"Cock-A-Doodle Do!" begine in much the same way as

K ‘"The Piazza" wich the narrator sallying "out to’ walk on my

wl

\ ' hillside pasture. His depreaaigﬁ} causgd by a "miser~

able world" in which f{rain crashes are ordained py "the

- . heavens themselves" (P-%ﬁg)._ia liberaéed by a qriﬁmphant
cock~crow.. This cock-créﬁ%ﬁéﬁwu him dnto a fantasy world_'
of well-being}iquite divorced from reality. The narrator's

2 attempts to locate the cock-crow become immedinteiy as
' [ o

§5 R frustrating ‘as those of the narrator of "The Piazza" in

b, DN e
. 4

. . A3 . N
. the latter's first attempts at locating the visual illusion

of Marianna's hopqe.13 ;

v * o

\
;&

0liver's "'Cock-A-Dwodle-Po!' and Transcendental Hocus-
Pocus," New England Quarterly, XXI (June 1948); pp.204-16.

. 3, i v -
3 <::ﬁ;8elected Writings of Herman Melville, Modern
y Library edItion (New YE?E"R&EHEE’H?EE?T‘I§32), p.112, All
| future references to Melville' E\qborc fictiod will b to -
’ this text with the page numbdr appearing directly after
the quotatign cited, The short stories in Selected Writ-
- 1nga were printed from the same plates as. " those used in
] Jay Leyda's definitive The Complete Stories of Herman
! . Melville (New York:Random House, 1949),

13In view of the fact that the cock-crow in "Cock-A-

Doodle-Do!"™ is a source of illusion and the sun in "The
Piazza'das a similar funcgion (with Marianna's housé the
object of the illusion), if ias interesting that Melville's
narrator in "Cock-A-Doodle~Do!" refers to the .cock as

:M% the Sun"(p,129). - .. . .. = ' b

437

A~

T
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~house, like thct of Marianna, liés "in a very lonely part

- 19 - \«— ° . ' ’"
, ‘ X :”J ) ;
Finally and aignificantly, the narrator of“"bock-A-Doodle-

Do!" notcs, i | began to think %here was some sort'of decep-

‘
n » .

tion in this myatarious thing“ (p.135). . ] P
- - Ca C

When the narrator leaves his housg to pay Merrymusk.

for having sawed and split his wood, he is much 1ike the

narrator of "The Piazza" on a q *

whi¢h concludes 9:

Ma¥ilanna's abode. to this similarity, Bickley .
~ ~ 4
states, "!'Cock=-A-Doodle-Do' an

B s

'The Piazza' . are stories

with surprisingly complete ties with the tradition of quest

literature, for‘both contain archetypal ‘elements of the

| ,i.

o

voyage out from the home, the Perilous Paasage, the g'econd

house with its vision, and the return.,” nlé Merrymuak'

of the country" (p%?ﬁB) and is equally depressing. on a
return visit, tﬁc narrator witnesses not only the same ~ °

»

_poverty, but the deaths of Merrymhsk’and his familyy. The

story ends almoat paradoxically with the narrator announc-

[

ing that he has never, since felt "the doleful dumps",

(p.147), apparenﬂly still persuaded by the illusion‘of

-4

well-being - despite the tragic 'scene offered &y “the ..

* s

Merrymusk house and its pombpous contrast, a cock.

¥a * )

r <

- W ®

lh"Literary Influences and Techn#que in Melville's
Short Fiction," p.256. For a further discussion of this,
see The ‘Method of Melville's Short giction, PP. 212-2?.

\ .
§ N\
\\ . N -

‘.

°
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« _ There 13 much in this story which lends itself to g 'g;
Lo . . o , . ¢
comparison with The Piazza Tales. The theme of. appearance, ' ﬁf

or illusion, vefsus reality ‘and ¢he attack on transcenden=-
tal well<being surfaces most prominently. Merrymusk, ag a s
~gymbol of stoical endurance, appears in different foros’

1
|
;
]
throughout the Tales. Like Bartleby, he is sident, but his O

tragicicondition suggeata“a clue to Bartleby's mysterioos ~* ui

past. There is a conaiderable ,amount, qf aexual punning at . 7 §%

play’ throughout the atory, too obvioue to go _into justify- g%

1ng Berthoff's premise that "the :1:1J and much of the . '?‘

ianguage ‘of the narration (loh, noble‘coek! oﬁ, noble re g;

man") fairly flauné a bitter sub—theme of man'; enélave- ‘ v “‘
nl5

ment to the force of aex, rTﬁie sexual punning appears

frequently elsevhere &n Melville 8 short fiction{ fncluding

-

Tha Piazza fales.
. ‘ ol . '
 Also 1ntereat1ng in "Cock-A-Doodle-Do!" is Mel-

ville's stance on'philoaophy, if one can make the nger=-
\

ous aasumptiog t narrator speika n behalf f the

-author in this regrﬁg. Tha~cock is refetred to as "a

philosophic crow" (p. ;27), a "bird of cheerful SOcraten -

the gane-fowl Greek who died uneppalled" (p. 129)._. 4

o
’ . . . °
»

/ 5‘ e ) . . C l‘.
154arner Berthoff, ed., Great Short Works of Herman -
-Melville (New York:Harper and Row,. 19667, 9.75. : o -

“ - *
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%5 T At another point occurs thiavrather mock-heroic descrip-
< » N : o TR
N 4 tion: "Oh, brave cock?’ -~ oh, noble Shanghai! - oh, bird

rightly offered up by the fﬁvincible Socrates, in testi-

% *  mony of his final victory over life" (p.128), That«some
s a .pecuLiar association between the cock and Socrates isa

, . 1ntendeq seems faiy;y apparent, although this is contrast~
ed by the fact—~that Merrymusk lives a Soc£§¥§q, or temper=-

& i * ' ate, life. 1In order to clarify this seem{ng ambiguity,

£ o itis advantageous To make a distinction between Socrates, .

- B {'—' \ ]
, #he man, and Socratic philosophg, as filtered thrgygh the' .

g& ‘i-~ . B .eyeaanp ears of Plato. I thinkjit'is safe to say, that
%i )' R Melville had a prggound respec; for the man, but not for\\
T T _ the philosophy: in a sense, the earliest version of. ;

! e N . E transcénde;talism. Sealts confi?ma th}a in stating thab\\ .
W\ . a : Socrafes was "one of his spiritual heroea"l6 Sealts also
‘ S ) f~" }oints out quite convincingly how Melville reacted to

e C (: Plato's.philospphical system:

Melville's mttitude toward-Plato's  _
- ' " system of thought is best approached
. : . « from the philosophical position of ,

)y o dualism, * Plato's dualistic distinctions
b ~ between body and soul, matter and\apirit, —
b - . sense-experience and spiritual percep~
. . tion, the mass ©#f mankind and an aristo-

' : cracy of ability, all were completely
acceptable to Melville. Plato, as a

L—Q“‘ : N 1683&1:3; p.119. ' o ’ )
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transcendental idealist, states these
problems of early Greek philosophy only
as a preliminary to the comnstruction of
’ ' his own system, which attempts to resolve
the various dualisms into a higher
‘monism, Melville, on the other hand,
was so thoroughly grounded in the princi- . -
ples of dualism that such a procedure
appeared to be merely a shallow evasion.
Though reading Plato at the time of Mardi
. evidently did much to establish Melville
" as a dualist, he felt obliged in Pierre,
after four years of meditation on Plato's
theme, “to denounce Platonism and all 17
other forms of transcendental thought.

"

RN

"The Two Temp{i:ﬁ was rejected by Putnam's in May of
1854, the same month that the third and final part of "The
Encancadap" appeared in the magazine, The cause of the
rejection stemmed from Melyi!lg's attack on the elitist
Grace Church in New York, the sub}ect‘of."Sketch First"
gg&ia subject which the editors ;t Putnam's consider;d too
éontroversial to handle. The di?tych, itself,‘ia a rdther

entertaining and straightforward sapire/on not only Grace

Church and its clientele, but on Christendom in general.-

"§ketch First" outlines the adventures of a poor
doctor who 1s able to -attend service at a church frequent-

ed by th wealthy only by means of hiding in its bell-
t

tower. When he is discovered, he is turned ‘over to the

»

v ' | )
- l%éealta, ‘ ’ S

s P4120, o
</ o\ i ' :




v

-23 -

TN

*ﬁ;&ﬁ?‘ ”f?f

police and made to pay a large fine. In "Sketch Second,"

‘the same American doctor fiida himself penniless in London, f%
England. In contraéﬁ to his recepgioﬁ'in the American '%i
thurch, he is 316;? é warm welcome and finds charlty in an Eg
English theatre. The iromy .implicit in the doctor's dis-. 3?
covery of pea&e in a secular, as opposed to a feligious, | 1:
temple is underscored by the fact that the motif of "Sk?tch o
Second" is ecclesiastical 'whereas that of "Sketch fi;st" is i%
theatricai.ls' . ‘ 2§a

el

kgt

Although "The Two “Temples" is well-written and is

-

G ek
& A A

successful' as a plece of gsocial criticism, it:aoes not have

much in common with the stories which make up The Piazza

&

Tales. Apart from theg?tthck,oﬂ Christendom and the \\\_ [
= . , ’ . ' - ‘
doctor's use of a bell-tover as a point of observation (an gg

nl9 and a locale-

oy
Lt

echo ;of "Sketch Fourth" of "The Edpahtadés,

,
‘i

which appeatﬁ again in "The Bell-Tower') )\ the only other

a

_similarity worthy of comment arifes from a statement of

* the doctor while in the church's tower: "Book in hand,

Yy ; ”

laJohn,PdIﬁ Runden, "Imagery qn.uelville'o Shorter
Fiction: 1853-1856," Hoctoral Diss. Indiana Univ. 1952,
p094o 4. -,
* 19 A O : . " "
+ “’The doctor announces- at one point: "I seemed garing
from Pisgah into the forests of old Canaan" (p.155) re-
"minding one of the "Pisgah Viev from the Rock" in "The

Encantadas." .
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. responses on my tongue, standing in the very posture of
, e
? devotion, I could not rid my soul of the intrusive . !
1% , hd 5
thought, that, $hrough some necgomancet‘eiglass,'l lookegd . ‘

down upon some sly enchanter's Qhow" (p.153). The "sly
. » -

5%

g' 'j enchanter" theme permeates the whole of The Piazra Tales,
1

although characters such as the narrator of "The Piazza" Y -

v and\Delano from "Benito Cereno" are more successful than
X : A g

- . the dodtor in ridding their souls "of the intrusive * .

. N - - . . . ,

thought."

A9

%

. 'Subséquent-tg,;he rejection of "The Two Temples" by
4 ' Putnam's, "Poor Man's Pudding and Rich Man's Crumbs" "\\

;ppeared(in-ﬂarger'a (JL&&, 1854), Similar iﬁ'style to

"Thé‘@wo Temples,”" "Poor Man's fudding?and R;ch‘naﬁ's’

ﬁ k ‘ .Crumbs” 1s comprised of two contrasting sketches, the SN

Ny ﬂ.'}lattef.again set in England.: Also, "Po&}-nan's Pudding | ' b
and Rich gan's Crﬁmbs" is concerned with the ;heue; of

. chaiityzo (or lack thereof) and clas8 hypocrisy.
! , r : ]

By
-

3 ; "Picfure First: Poor Man's Pudding" is the more in- 2
n ' / . s . ’
O -

3 . 'tereating of che'twolaketches in the diptych. Igdpegina .

-

R . > with a satirical blast at the naiveté of transcendentalisny
, \ ‘

{ 3
L with the "Poet Blandmour" as its refresentative. Urged by ,
ol . :

S e D
: zuuoyle, p.122, E .

/ . N
. - i




Blandmour to personally take in an example of providential

nature,othe narrator visits the poverty-stricken house of a

woman named Martha. His quest is “to discovar if "Poor

Man' 8 Pudding“ is as "relishable as a rich man' a (p 169).

His discovery parallels that of the narrator in "The

Piazza."

+ w* : N = i
N

- * L

MartNia is renatkablw like the character of Harianna 2
in TThe‘Piazza., She has .had, anﬂ is. still experiencing, .
2 most trying exiatence° one vhichffﬁ characterized by
endnrance and solitude, Martha, hnrself, states poignant~-
ly: "I am left 80 lonesome nnw; day after‘day,‘all ;he day
long, dear Willinm is gone; and all the damp day long
grief drizzles and drizzles down my, noul" (p.175). Her
hueband William, 18 as Mariknna's brother, an interrnp-"

tion in a depreasing existence.

) < .
The narrator shrewdly notes the moral of the story:.

' o "0f all the prépdsterous aasumptibns of hnmanity'ovef N
ananity, nothing e:ceeds moat of the criticisms made on

* . the Habits of the poor by the well-housed; well-warmed, and

- well-fed" (p.177). This moral echoes throughout 'the whole

" of The Piarza Tales with the isolated protagonists "poor"
: ‘in the sense that their needs, for one reason or another,

‘have not{%een and cannot be fulfilled. ' ‘
- ’ > ' - ) [ ‘
\ "Pictuye Second : Rich Man's Crumbs” is a straight-
5 - P . 3 N : »

\ [
3
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forward pilece of satire in which England is shown to' be as

gu11t§ as America in perpetuating the myth of the happy,

and well-cered-for, psor. In bot§>3j/%%ese sketches,

Melville points out ehe'tragic impoasibility of understand-
'ing'a cohdition which one has never experienced - nor is

= likely co, while eitting on a "comfortable ‘sofa, before a

»

3 o blazing fite" (p 177) ‘ ] :‘; R

' The dext two short etories, "The Bapp} Failure : A,

Story of the River ‘Hudson" .and "The Fiddler," were publieh—

ed in Harger 8 in July and September, reapéctively, of

1854, thus chronologically fﬂaming "The Lightning-Rod Man“

~ »+ (Rutnam's, August,’ 1854). Both ﬁthe.nappy Failure" end
.lk ‘ * ] - i » ) ‘} i
"The Fiddler" are examples of a philosophy ofv"acceptance,"

v the harrators of which are agown to bérsuccessful)%n coping

.8 HER N

~ . with what would conscitnsa ailure" in wost men's eyes.

A L
# N > .

{

"The happy Failure and "The Fiddler" &re also

" closely aligned in that both deal with a "happy: fataure"zr

4

- ) vhich ie probabyy o( autobibs;aphieal significance.: The

-

firet etory«:elatee the experience of a menywhpmis_j;Jeased

"o from a self-imposed burden by eccepting defeat. It may
. .

I 3 P S

/ o

*

il
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'points out, "Thg”story suggests the absurdity of an illim-
. o < " |
itable faith 4n science, ‘technology, and progress, and

g . . ~sat1r1zes the pretentiousness of scientific jargon 22'The
: o N
é o object of the defeat 1s a coﬂtraptjéu which is supposed to

/w

drain’ swamg,. It bﬁcomes asgSiayphus s.'rock to the inven-.

tor over the years until he ironically discovers happineaa“

W RN

in a resignation to failure.

"The Fid&ier“cis a more challenging short story

@

although still subject to cliché. It concérns the narra-

\

.tor's encounter with a sincere, gay_person named,nautbdy;

- N ‘@ t.A - M .
. whose music acte as & cock-crow in raising the narrator's

;Plrita."ﬂautboy is described in a mannér suggestive of
‘the two-sided tortoise in “The Encantadas" and appears to

be as clq;g to Melville's conception of the ideal persdn

-

a8 yoaxible.

.. o It was plain that. while Bautk;;gigy the
' warld etty much as it was, e did

not theor cally espouse its bright LA

- side nor it# dark side. Rejecting all -

) e but acknowledgéd facts, s
What was sad in the world he did not ' RN
superficially gainsay; what was glad in -
it he did not cynically slur; and all
which was .to him personally enjoyable,
he gra:efullv took to his heart, It
was ‘plain, then - ev it seemed at the

-_— moment, at least, t?gf“htzxﬁxcraordinary :

4

o

Hoyle, p.139. .
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'cheerfulness did not arise either from \
deficiency of feeling or thought. (pp.235-36)

e

ﬁhén the narrator disc&vers that Hautbo} whls  a great,
child prodigy, who is happy despite the gondition of being
. forgotten by the same public which had onge worshipped
him, he buys a fiddle, and proceeds to take lessons.
Ihe léssons, of course, wﬂich the nqrraEEr takes from
Hautboy concern how to adjust to the failure of one's no

longer being in the pub;ic eye.

' "The Paradise of Bachelors anQJThe T;rtards ;?hnaida“
is Qeléille'a last diptych of the 1853-56 creative writing
period. It was publiahed in Harpexr's in. Aprfl of 1855, |
five months before the publication of "The Bell- Towet" in
Putnam's, and shares with "The Bell-Tower" a noticeable

degree of sexual symbolism. -

-
-

The first sketch, "The Paradise o Bachelors," traces

A}

‘ ikt
the narrator s visit to the Tenplnra' "Paraati/" for a
dinner 1nvitatiog The scene is a netry. carefreé one

"with/ a distdnct emphpsia placed upon “"Comfort - fraternal,

hgggghgld,nnminxtﬁ4£p1133}Tgi~-The bachelors are all

’ R f . \

‘ 23The "household comfort) which characterizes the
Templars' "Paradise" is not unlike Blandmour's situation:
sitting on a "confottable sofa" (p.177), oblivious té the

need- of others. . . ]

: N N \\ ) i .
) 1‘ \ . ¥ . . R .
B ™ ' ' . . )
o ‘ - A
' B . b . B .
.
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"tive nature only, although one is tempted to draw a paral-

.
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4
» it

"eaay.heartea men" (p.193) who ignore the possibility of
hardship or, for that matter, any exdstence which does ndg

mirror their own:
The thing called ‘pain, the bugbear
styled trouble: - those two legends "
seemed preposterous to their bachelor
imaginations. How could men of liberal
- sense, ripe scholarship in the world,
- and capacious philosophical and convi-. y i
i vial understandings - how could they :
' suffer themselves to be impoaed upon ~ 1
by 'such monkish fables? ©Pain! Trouble! ‘
As well talk of Catholic miracles. No
- such thing, - Pass the sherry, sir. - ,
! .Pooh, pooh! Can't be - The port, sir, g .
! 1f yau please, Nonsense; don't tell -
_ me 8o, - The decanter stops with you,
: sir, I,believe. (pp.l93-94) -

Their dinner®s 1like that of the kings in "Rich Man's~ ~~  ~~

Crumbk" and their attitude is mot very differenp.za The

vario&s courses and rounds of liqueur are "superintended
by a surprising old field-marshal" who has "a head like
Socrates" (p.191) and who, thereafter, is called "Socra-

tes" (§;195). These allusions appear to be of a descrip-

lel etveen the alcohol and food responsible for the

bachelors' immediate state of euphoria and the Socratie

ﬁ o T - %
SN

zakichard Hartér Fogle, Helville s Shorter Talea
(Nornan:ﬂniv. of Oklahoma Press, 1960), p.l4, points out,
"A 'bachelor' in Melville's fiowion is a man who has not
xedded“rcality, a man who sees half of life but not the
whole.
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or Platonic aystgm‘of th&ught which ignores the poisibility
of a primal evil force. The references to Socrates are not

- sufficiently developed so as to allow any kindgaf interpre~
4 K t
tation other than conjecture; they serve, however, as

another indication that Socrates was on ‘Melville's mind

@

op

.

during this peri&iﬁA

Also of in:egest,falthough equally inconclusive, is

the womh-like conditfion of the bachelors. Going to the -

Temple is "like stealing from a heated plain'ihto some ~ ¢

cool, deep glen, shady among hafboring hills" (p:185); it ‘S;
o ! .

.

is a igtu}n to innocence fromﬁthe rgality (din and mud)‘of %ﬂq

. A3

Fleet Street -'where the Benedick tradesmen are hurrying
by, wi;h ledger-lines ruled along their #rows, thinking

P
upon 'the rise of bread and the fall of babies.”  The . N

Temﬁle is described as "a honey-comb of offices. and domi-

ciles"; "like any cheese it is quite perforated :hrbuéh

»

and through in all directions with thé snug cells of
bachelors™ (p.189). Finally, the narrator's desire for '
a return to innocente, "Carry me back to old. Virginny"

\ (p.189), implies, I thini, not only a return to viiginityy
} but also to the sheléeé'éf the womb. _-*
{

“The wonb-fdﬁgery,.like thi\referénces to Socrates,

\

is not developed 1ﬁto a consistent train of thought. It

' suggests ‘a tantglising poaa;pilié“1ﬁhg;,npihiﬁsLdefin1te. : .

o — Runden night well be correct 1n'iQ::ifing.of the imagery.
- Y ) L4

o~
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o

in "The Paradise of Bachelors" that, "Those images having

an anticipatory value for the second half of the diptych
. . ] o
form in themselves no such pattern of symbol and allegory

yul5

as that discernible in 'The Tdrtarus of Maids,

-

"The Tartarus of Maids" is not only an attajk on the

. e
Industrial Revolution factory, it is an incrediblyl complex

d."zs\ Eby, the first to

;ecognize this allegory, éhaae, and Runden, all deal Ehor-

oughly with the gestation theme, so therelis no need here

for me to d piicate their ﬁor§.27 /

~ .
‘ B -

(Y

Beneath the surface of the story, yet another scene
is painted: that Jf Dante's Inferno‘.28 One approaches the
gorge of "Devil's Dungeon™ tq§0ugh scenery which becomes

progressively bleak, until one stands before "a Dantean

gateway" (p.195)., Descending still deeper into the walled
a . N

fod —

/""\ )
25Runden, p.116, '

26n°yle‘|/ p.154.

27See E.H. Eby, "Herman Melville's 'Tartarus of
Maids'," Modern Language Quarterly, I (March, 1940),
PP. 95-100 Richard Chase, Herman Melville:A Critical Study
(New York:MacMillan, 1949), pp. 159-163' and Runden,
pp.102-112, ,

A

\
zarog e haa also pointed out the nignificance of
the Infetn this story, pp. 50-31. . D .

/ ,

ATTPREREIIE
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gbrge!"one arrives at the Dungeon itself, a factory with

" ruée tower" (p;199), beside which "redlj and demoni-

/

cally boiled Blood River" (p.200), the rifet Phlegethon. :

;7et "the very swords that slay them" (p.205). The area ﬁf

7 the Dungeon'is 8o °cold that it freezes the narrator s
. P 4 -

/cheeks, likewiae, the region of Cocytus is Qternal frozen '

cold. The correspondences may be deveIOped fyrther, but
N ,

it may suffice ‘°,EEZ,EEEEiE_EEs,spuf1355_21.;h13_ch3p;e

[

that there is.a Dantean,pllégory in addition to the more
~
overt gestation allegory.\ Moreove:,hthe Dantean allegory

-2 informs the gestationsallegory to the extent that the
girls em;lpyed in the mill gpeeqr not as innocent victims,
buc as sinners suffering for past deeds. Also of interest

’ insofar as the girla are rep:oeeztative of the “Sowers of
Discogg" is the fact that the narrator.xhimself, is “a
seedsmag. The narrator is accordingly impiicatea'in ;ﬁe'

"evil implicit in the Devil‘s Dungeon this helpe te~

explain why the narrator uses the services of thQ paper-

mill even after he has witneased the pitiful conditions

i

w . (% -

'‘Dorothy L.’ Sayers, trans., The CQmedz of Dante
Alighiere:Cantica I:gell (Harnondawo:th Penguin Bgokas e,
1949) p.246. '
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“undexr:which its employees dre made to.work, }

"Jimmy ‘Rose," publighed in "Raxper's in Novembe:; of

1855 (the samne month that the second installment to "Benito

Y

Cereno"” appeared in Putnam's), lacks the complexity of "The

Paradise of Bachelors and.The Tartarus of Maids" but is of

A

interest nevertheless. Jimmy Rose's house, now the pro-

'

< /(. s Vs
perty of the narrator, ex'e”"thplifi‘ea‘ the theme of endurance

" N

so visible in many of the other short stories: "Neverthe-

1ess, in this old house of mine, so strangely spared some

, monument of depagted days survived" (p.241). -4 mmy, him—

"y

TN

se!lf 18 described in a very similar fashion to that of a

number of sorrowful characters in Melville's short fiction o

of this period. He is "1oneLy" and "abandoned" (p.247)

but is able fo maintain his rosey cheeks and a Hautﬁo,y-

<

Frey

like attitude: C .

‘And ‘besides the roses, Jimmy was rich

in smiles. He smiled ever. The lordly
door which .received him to his eleemosyn=-
ary teas, knew no Such smiling guest as-
Jimmy. In h{s prosperous days the smile
of Jimmy was famous far and wide, It
should have been trebly famous mow. (p.250)

. R . R ) ) o
. Also 1like Hautboy, Jimmy is reduced to-anonymity

2fter a relatively-brief flagh in, the public eye. Unable

to cope as successfully with this transition as was Haut-

boy, Jimmy turns to beégiﬁg instead of a career, He

4

ts those houses which he had visited when he vas rich v

" attempt to go back in time. Even at death, .Jimey/

s . . - *

- - P —— e - . -

e
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}flivee in an 11lusion, unable to make the adjﬁstment to 7

- . - . -
., harsh reali£§; he says of the girl n*ising him: /};//f/// b

-

ad old styff? )

\ " '"Why will she bring me this
’ o Does she take me for a paup‘q? ., Thinks
v . she to salve a gentleman's ﬁ%art with . v
. . Poor Han 8 Plaster?', (p.253 ’

r . L . -~ ’ //

" T ol N ' d e
- A YJinmy- Rose“ is the tragic story £ a casualty of - /i:://

7 «

Al

changing fortune. With his former paradisiacai existence/‘ ¢

T A

punctured as though a dream, Jimmy could not.sdjuisff/
. \ .

T

-
N\
"~

what was left,

"I and My Chimney" was published a month after "The
Piazza (Hérch 1856, Putnam's) and, although it was too

_ late to be included in The Plazza Tales, it shares with ' .

the latter ﬁale a nymber of interesting similarities. In
‘. {
this regard, most worthy of note is the character of the 7, ////

g narrator, 'as Berthoff points out: N
\ - . The speaker in this extended monologue .
‘ T is8 of the same moral type &s those in e
'Jimmy Rose'.and 'The Lightning-Rod Man': - N
- ; genial and essentially forbearing despite ) P B!
a rather melancholy old man's understanding ' ’l/
of the world's incorrigible heartlessness R
in {its dealingahyith men {(4nd of human- ,/{//
! . kind's corresponsive folly), but increasn/' . .
ingly inclined to keep "at a safe dist
X from it and ,stick fast to certain offqn—
N\ sive private comfortg. e “

¢ i g
. e . 3
.

v
-

.

.o~ 30Bercnost, pa32t, N Ty,
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FA 20 ‘ Much as the narjator of "I and My Chimney" seeks "to keep ‘

~ N ~y
: © at a safe dL&tdﬁce" from the "world 8 incorrigible heartless-

‘;V— ' ness," the narrator of "The Plazza" seeks to keep to his : >
Plazza which is "a safe distance" ffom the reality exper- ) L
g ienged by Magiahna. The narrator'of "I and My Chimney" »

alsmhas in common.with the plazza-owner a desire for a
. mf,

comfortable Life.

E

- { )

Judgg how to me, who, sitting in the .
comfortable shadow of my chimney, smoking v
ny comfortable-plpe, with ashes hot un- - >
. welcome at“my feet, and ashes not unwel=-
- + . ¢ come all but in my mouth; and who am thus
T . in a comfortable sort of not unwelcome
' W, though, indeed, ashy enough way, remid
~ of the ultimate exhaustion even of the - .
, . \ \“mogt fiery life; judge how to me this :
unwarrantable vitality in my wife must
s, COme, sometimes, it's true, with a moral
" ~and a calm, but oftener with a breeze and
, ‘g ruffle. (p. 385)

e

be o

-

R
. 'N
(ERCE N N

&
=
~

o

"

e

» »

There are other echoes of The Piazza Tales as well,
> ’ ~ Y . R L4
‘The narrator'g light~hearted reference to his wife's

LT

v

S PR
e
i

]

.

schemes Jhst her, ﬁ%& humourously so, into the role of'a

Ba?o: "She is d?sirous mhat’\domeitically, I should abdi-~
.cate; that renouncing further rule, like the venerable
Charles‘V T should ;efire into some sort of monastery" -
(p. 387) The n;rrator s final determination, after some

. \baﬁering,'to dkﬁéngﬁﬂls'chimney from the qgslaughtsiof his
wiée direcfly/p;rafiélsﬁfhat of the amiabI; narrgtor of
"The Lightnin ~Rod Man, who ié called upon to defend both

himaelf and is hdme from the salesman, .

*
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Most of the scholarly debate on "I and My Chimney"

surrounds the meaning of the chimney. The short story is

/

geyerally seen as being autobiographical with the chimney

serving as Melville's alter ego31; in most interpretations,
e ka

’

hy e -
.

the Chim:jj/{; also given phallic aign*ficance.32 There

- 11::%/ houbt,that the chimney appeepsass the narrator's

- other self as it is repeatedly placed in apposition to the

narrator. and given a.peculiar persomnification:

I and my chimney, two grey-headed old

- emokies, reside in the country. We
are, I may say, old settlers here;
particularly my chimney, which settles
more and mdre every day. (p.373)

and later,

But I and my'chimnéy must explain;
and, as we are both rather obese,
we may have to equ%}ate. (p.374)

o The interpretation of the chimney as ‘having ﬁhgllic
significance is more open to conjecture, but is'certainly
'1n keeping wiéh the imagery of this period. _In many tes-
pects, the chimney is reminiscent of the rod inl"TQg

Lightning-Rod Man" and the tower in "The Bell-Tower,"

» \ ' . ’ _,4/
' : :
. y h
o d ‘
* Seé Berthoff, p.327; Barrett, P.75; Boyle. PP.185-w
’ 191, and Sealts, "Herman Melville's 'I-and My Chimney,'"
American Literature, XTII (May, 1941), pp. 162 154,

32For examplen‘see Hoyle, pPp.185-191.
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impote e.33

,éalthowgi\jfyle claims that in- this éaae it is symbolic of’

Y

There 1s one other pbint worthy of mention in the

short atory.\paréicularly if the tale is autobiographical,
™

and "that is the narEatot s attitude toward philoaophy. On
one occasion,: philoéﬁphy qua philosophy is attacked as a
fruitless guest° "The co?sequence was, almost every room,

\‘
8, and systems of rooms... Going

, 4
through the house, you seem to be forever :;;;:_gomewhete,

‘like a;philosophical sysiem, was in itself \an eﬁtry, or

paesage-way to other roo

¢

and getting now@ere" (p.389). t on anothqf odcasion, the

\ narrator paradoxically announces:

Thé truth is, my wife, like all the
« Trest of the worl cares not a fig
for my philosophical jabber., In-
dearth of other philosophical compan-
* donship, I and my chimney have to
smoke and philosophize together. And
sitting up so late as we do at it, a
mighty smoke it is that we two smoky
old'¥hilosophers make., (p. 406D\M

'ﬁink that the apparent confusion in the narrétor'a atti-

‘

- 3

©

33ﬂoyle,‘p.l91; Prof. Hoyle also sees tﬁe chimney as
a "momument to chastity," .
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two 01ld men sitting before a fireplace. The narrator'?
sentiments are obiiously with the latter, although y

his only companion is a chimney.

o

"The ''Gees" appeared in Harper's at'thg same timé as
"I and My Chimney" appeared.in futnam's,ruarch of 1856.
"The, 'Geea" has nothing in commog with the latter story,
howevet, being “more of & aketﬁh of the Portuguese sailor,
; his character and descendints. As a‘ﬁurk of art, its sole
S distinction lies in the quéastionable "insight of a giased

narrator who attacks bigots but, himsélf, describes the

¥
0

'Gees in animal imagery. Consequently; the opinions of
the narratdr are as misleading as those bf\most of Mel- ,

‘ville's nar?‘tofs in this short fiction period, -

"The Apple-Tree Table, Or Qriginal Spiritual‘uani-
_festations,” published in Put’x‘aam's, in May ‘of 1856, is Mel-
ville's last shdort story of this cteativ; wiiting aeqiod

. and, conceivably, the mo;t eﬁter:ai;ing. The apple-tree
table f; taken down fromhthe narrator's attic only to be-
come the source of peculiar noises which the narrator's
family (with the noticeable exception o€ his wife) fear t&
be of supernaturéllorigln. Like "i and My Chimne%;‘the
plot is related tongue—iquhggk‘yifh the narrator, himself,
often the butt of the hhmb&r. Fﬁftherﬁore; he is dominat-
ed by hgé wife .in much tﬁé samc way as is the narrator of

. N + Y
‘"1 and My Chimney," with the results being just as humourous.

A

.

3¢ ) b 5, "‘ v W""‘M
LIS SRR L D 'f;z 5 I A} "4;:"



\':ﬁ .
e -39 - -
There is little symbolismin the ‘story apart from the '
g birth/rebirth theme found in_the resurrection of the bug,

iX2

bty

e

the dctual source of the noise, from the table. Rather,

Lic

w@%ﬂﬁ%ﬁw'

like "I and My Chimney," it is more an introspective work

-

insofar as the narrator's thoughts- and actions (and often

.

reactions) form the essence of the story as they take

shape in response to a rather mock-heroic challenge.

\ e |

"Given, then, that there are numerous similarities N
between Melvi;le}a uncollected short fiction and dhe v

micfocqam of The Piazza Tales, let us now turn igd;viduaily

2

to the stories which comprise the Tales and focus 1q'deta11
upon the universe which is therein presented. Melville's
uncollected fiction will ohcg again merié attedtion in the

conclusion of this thesis when I argue the case for

' "division" in The Piazza Tales.

7 i




Chapter III ‘ A

"The 'Piazza"

= oty i

"The Piaiza;" completed imx February of 1856, is the

< el

title story\gfkThe Piazza Tales an%‘serves as an 1ncroduc-

tion to the coIIection in much the same way as Hawthorne's g
"The 01d ;anse" intfoduces his Mosses 22%2 &2.2&2'52222-
\ Melville had at first discarded the idea of "some sort, of
h érefutpry natte{.ﬁ The fact that he changed his miné i8 of
Qignificanqe. Ilsevs.n. Newbery fointa out in Efg doctoral

diaaertition, "Theﬁnityof yelville's Pilazza Tales," that

the new introduction rgaulted in a rearrangement of the

<

stories which su#gea:s "tha‘g c'omnon'fheme might have pro-

-

posed itself to Melville, which would iqpose'some sort of

3

off:r.qnwxhe_nedlgy of stories."! Bearing this observation

K4

in mind, the themes whith will be discusséd in this chapter

are not only interesting in themselves but, when repeated

o .o .
- {

K
* .

A

1Newbery, p.54, indicates thaty the original collec~
tion was to be. entitled Benito Cereno and Other Stories '
with the tales in the following order: "Benito Cereno, \»
"Bartleby," "The Bdll-Tower," “The Encantadas," and "“The
Lightning-Rod Man.," Ron completing "The Piazza," He1-1
' ville changed the name 'of the collection to’The Piazza
s;ig_“’y«\\\.rales with the stories in the revised order as as fellows:
C ™. TThe Piazza " "BaXtleby," "Benito Cereno,” "The Lightning-
Rad Man,"l"The Enchntadas," and "The Bell~Tower." Both of
* . these arrangenenta differ from the oxder in which the
.stories were published: "Bartleby," "The Encantadas,
"The: Lightnifg~Réd<Hen," "The Bell-Tower," "Bgnito
‘Cerena," and . .

+
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in the subsequent stories, may be assumed to be of an or-

ganizational nature. If the following stories have much in
.
common with "The Piazza," then the collection is strongly

unified; dbut 1if any of the foi&ohing ta;eq_has little in

common with "The‘Pigeza," an argument for unity in The
] e ~ trepn—

Piazza Tales becomes sﬁhpect.

"The Piazga" is a pifable-like story with its roots 1n'A

Plato's’' The Republic. It begins with the narrator in a

V4

state of aesthetic withdrpw;lf "removed into the countr

. and occupying an "old-fashioned farm-house" (p.437). The

surrounding cbupttyqide is deecribe%ias a dpiccure“ and

the first foyr paragraphs allusions to this 'description

e

(e.g. "painting,""picfhie~galleri") occur qine times. The
view. then, from the poa&tion of :he narrator is tantamount
. to a wqtk‘gf art; that is, by Plato's definition, it is a

deception, telling ua nothing about life:

.
.
R Ep e, o T

The artist's representation {is therefore
a long way removed from ‘truth, and he is
able to reproduce everything because he
never penetrates beneath the | superficial
appearance of anything. For exanple, a
paiftef can paint a portrait of a shoe- ' .
maker or a carpenter or any yther crafts-

man without knowing anything iabout their

craft “at all; yet, if he {is, oki&lful

‘enough, his portrdit of a carpenter may, .
at a distance, deceive childran| or simple ‘9 A
people into thinking it is & real carpenter. ;> -
- S PR~ .
- 9 " et e . u
I ’ Plato, ‘The Republic, trans. by D{P,. Lee (Harmonds-
worth: Penguin Booko, 19555. p.37&. : '
1 ).’ | N > | ‘ | - | . '
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The narrator of "The Piazza” 1s vulperable to just

fauch iﬁz::;;éfsi?ﬁﬁe is in "A very pa;;dise of painters"
(p 437) within a "mondetery of mountains" (p.439) where
the beholder 1is "to feast upon the view“ (p.438), The
scene parallels that qﬁ "The very Paradiae of Bachélofs"‘

—
(p.195), discussed in the previous chapter, where the Tem-

plare feast in “quiet cloistera" "down a dim, .monastic

way" (p.185). The narrator of “"The Piazza" may be likened,'

- then, to the narrator of "The Paradise of Bachelqis." The
latter gentleman is digtingﬁishe¢ by a certdln obtuseness
of perqeption’gnd shares with the Temﬁlgla a sincere
regard for a euphoric existence which ignores thé reglities
of "pain” gna "trouble" (p.193). If possessing a similar

Al

ssgate.of mind were not sufficient deficiéncy”in encounter-

ing pictgrialldchpfidh, the narrator of "The Piazza" finds

* himself in a éuphorié fog which can only cloud his perceﬁ-

tions. Once again, much as the Templars' "Paradise" is
"dteauy“ (p.185), the narrator of “The Piazza" is 1ﬂyﬂ
“poppy-béd" with "sleeping neadow“ close at hand, and

b
later in the story is found to be teading A uidsunner-
”

!1335_5 Dream.’ The(chancsggof éither narrator shgking

.
% -

-~

"“i ' 3nick1ay "Literary Influcnca: and Technique in Mel-~
vilie ¢ Short Fiction :.1853-1856," p.225, and The Method
of Helville o Short Ficeian. P. 130, -uggests that the

~\—~‘-A—~.—.m~ -~’\__r‘_, ¢

R L

n A emnnaen




~ ' prefeta “"fraternal, household\comforc" (p.193) while the

N "with pictures ever fading into pictures ever fresh"

. - where he can record the effectu of a euahfric state o{\“f

o

[
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-

hiﬁ?elf free of his 1llusory paradise are unlikely for one

//;ther longs for a piazza which will afford him the "cozi~

ness of in-doors"™ (p.437).

- -’

(rinally, the pilazza is built and replaces the poppy-
bed as the "easy chair" (p.438).. The chair ia "easy"
because the piazza is as a “bowér" (p.440), a comfortable s
retreat‘from reality. The comparison of Qhe plazza to the
pew 1; mosF disquieting, ilthough never q“iFF developgd;'
The~iﬁplic;tion made is that the pew 1is an “ﬁasy chair"

before which a deception unfolds, a fair explanation for

"these times of failing faith" (p. 438).

Seated in his plazza before a "picture~gallery"

3 .
- (p.438), the narrator is essentially in Plato's cave

-

Marianna episode may not be real as the dream imagery

would seem to indicate, I am not in sympathy with guch

an, argument, however, Melville uses dream and enchant- .
ment imagery to create a mood of mysticism which 1is then
commonly shattered by reality, and to construct an arena

>

nind on pdtcaption.
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watching images and shadows play on the vall.? 'This is

o

rather graphically underlined by the following p;saagez

-

and the hermit-sun, hutted in gn
kdullan ‘cave, well towards thé south,
according to his season, did little
else but, by indirect reflection
narrow rays shot down a Simplon pgﬁa
among the clouds, just steadily paint

one small, round, strawberry mole upon '
the wan cheek of Northwestern hills...\\\}

One spot of radiance, where all else
was shade. (p.442; my italjcs)

-~ -~
It must be remembered tﬁat the'nafrator has gone to
great lengths to inform qhe readEfAthat h@a piazza faces
the north ﬁpp.439-440). The passage‘cited above indicates =~
that the sun is in a "cave" directly behind him. The sun
is like the fire in Plato 8 cave; uelville points out that
'1t "kindled a golden spnrklef (p.442) 41in the Pountaigz.
"Just as the ﬁrisonere in Plato's cave‘canéof see the fire
. behind. them, the na;rator's'ﬁouse:standf beQWeeﬁ him and po
the sun, In froﬂ?’qf the narrator, the mountains "ﬁlay‘pt‘
hide-and-seek,” a game of ﬁecepﬁion realized through the .

changing shade. . Under certain witching conditions o!

light and shadow"+(p. 441), however, the narrator spies the

« . - 4 {
. \ I'Plato, pb.278—286. For a more complete understand-
ng of "The Simile of the Cave," the ,reader is invited to *

L read "The Good As Ultimate Object of Knowledge," pp.265-274, g
° add frhe Divided Line," pp.274-278. :

.
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"mole" which is painted by the "hermit-sun.”

discover that this "spot of radiance" is no more real than

L

the false images which have fooled the prisoners in Plato's

cave,
On the morning of His rather. Spenserian quest, the
ngrrator £inds himself disturbed by the thought of his

Chinese creeper.

(ie. the picture of health) of being in bloom, the plant

Teew

kp.443). Characteristically, and a presentiment of what is

to follow,

1,313 thoughts take refuge in the Acadian atmosphere of the

morning and‘he determines at once to seek out "the queen

of fairies at her fairy window" (p.444). As one might
expect of this fahtasitc, somewhat childish,

/
the narrator remains convinced that fairy-land i1s at the

e

end of the rainbow, d

©

Seduced from his bower by the object im the moun-

He will later

‘While presenting the healthy appearance -

'
is being devoured by "millions of strange, cankerous worms

the narrator cannot "bear to look" at the plant.

state of mind,“

tains, the' narrator Cravela through a fairy-tale eetting

which 15 peopled by "enchanted“ cattle and goldsf-rods.

Before long, he arrives at a curious fork-in-the road.

"One route 13 an "astral path" a8 "milky-way of white weed"

S
down thtough which he is beckoned by "wigged old Aries”

. (p.A64). . This path-1s suggestive.of the spiritual or
N 4

philosophie, a&;hdngh the internal evidence to substan-

L1

U
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tiate this is sketchy.5 The narrator chooses the second,

moré fertile path of the "forbidden ground” (p.445) and

~

moves through & time-tunnel of wintergreen, littered by

«

remnants of mankind, to arrive at a lush, archetypal

»
. s, N . 3
paraﬁise.6

_The narrator's inland voyage to fairy-land has thus
far been a promenade into the illusory painting. Pilazza

N .
behind, he bites of the forbidden fruit, one of "Eve's
g r

apples" (p.445), and is given a glimpse of truth, What' he

sees 1s reality: "fruitless growtbe,","barren heights," a’
run-down cottage, and "a 1qggly/gtfffw;§;£ng at a lonely -

e

window" (pp.ﬁi@:A?Tfﬁ//

* ' N

SNewberyhviews it as a sterile path "which would
;ead awvay from earthly goals and an earthly path, namely
the 'green' path... ," p.76. ' < T

. i L
- Ibid,, p.77. Newbery was the first to notice that
"the ascent in the forest becomes a descent into 'time,”
She sees the orchard "with its connotations of "paradise" .
as "the heart of creation.,” The reader, however, must be -
aware that what 1s seen is filtered through the narrator's
mindn i h

' I

7Bickley, "Literary mfluences and Technique in Mel-
ville's Short. Fiction : 1853-1856," p.221, shows clearly
and comprehensively that the "lomely girl" derives from
Tennyson's Marianna poems: "Marianna"-(1830) and "Marianna
in the South” (1833). See also The Hethod of Melville's
Short Fiction, pp.128-129. e
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Marianna appears to be in a cave of her own, similar &

v

to the one which the narrator has left behind. This ' is

K]

exemplified by the illusion under which ghe ;Lffers that .
thé narrator's house is a happ; one: a bélief particula;ly
reinforged by sunse;slwhen tﬂe,su{ is ositioned behind

her (p.539). Her existence is oﬁgféflshadows; a world in
which "shadows are as things" (p.450).8 Accordingly, she
has projécted on them a peculiar sensé&of substance: one

is "Tray," "the shaggy dog" (p.450), while another, the

tning, is lamgntgd .

shadow of a birch since struck by 11

ne"'(p.&51)u In a staxr-~

[l

as having been "the frieﬁdlies
tling echo of The Republic, tgi/naqra;or notes that "deaf~-
ness might have\ggfgot‘itself or else believed that noise- .

less shadow spoke" (p.451).9 ~ ‘

o

As Merton Kf'Sealés points out in his doctoraf’diaaer-

\

tation "Herman Melville's Reading in Ancient Philos¢phy,"

perteption of shadows is "for Platp the lowest form pf
1 . .._‘4

‘akobert Dorset Graves, "Polarity in"the Shorter

1966, p.59, alludes.to this by way of imagery: "From the
moment of the narrator's meeting Marianng, the imagery of

-color is replaced. almost wholly by imagery of darkness."

Quch imagery is apropos for a metaphqrical cave,

o
[

' 9Tha setting_described in this paragraph would sédem
to have been drawf from the following passages of The Ty

S A KA U Mt

%

-
1
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sense-perception n10 That Marianna would seem to.be at

such a low ebb is further underscored by the fact that she

Yoy -

refuses to break”’her bonds and increase’ hef’&wareness,of

- ), 2

her gituation. Shg confésses to the narrator, "The shadows

)

hereaboutq I know - those in the woods are strangers"

o x . , »
(p.452z.p’ ) o
An overal} view of ﬁarienna's position, however, ' .
™ 4 ' '
finds it to be surprisingly ambiguous, Perhaps because
- - ry
Marianna's level is higher than that of the narrator's x
o~ : , . , .
_"Q N ;
kd : & ) ', = i .
"Then 1f they were able to talk to each other,
would they not assume that the shadows they saw were real
things?!: I
"Inevitably." “ "’ ’

"And if the wall of their prison opposite them
reflected sound, don't you think that they would suppbse,
whenever one of the passers-by on ghe road spoke, that the
voice belgnged to the shadow passing before them?" .

"They would be bound to think so.'

"And so théy would believe that the shadowe of
the objects we mentioned were in all respects real." |

"Yes, inevitably."™ -

<

loSealts, p.100, helps put what I have said in per-
spective. "Another instance of Melville's indebtedness
to Plato is his use of shadow imagery... According to
Socrates, visible objects are but the shadow of reality;
the material world of the senses is a realm of shadowy
11}usion, True reality exists only in the world of ideas,
agén by the spiritual ey€ when illuminated by the sun of
reason. 'Oh! how)immaterial are all materials!’' cries
Melville's Ahab., 'What thinga real are there,” but
1mponderab1e thoughta?’“J

’
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4 earlier position, she mentions on two occasion that "The

“« Y

. ' sun is aﬂgoodtaun."11 Her condition is one of "weariness
Pl | . A . ’ -

- - ~ .

and wakefulness" (p.451), a contrast to the nartator's

T

~ \:{Qesmingly pifpetualwifphoric state and a condition which

19

Warner Berthoff calls%'"discouragement and stoical endur-

’ < : .
b ) ance." ?( In this 1:[.ght:j, Marianma is like the "survivor"
e . I N ¥ ’ ,‘ - )
‘Eﬁ, T to which' the narratorx al}gdes early in the story, "an elm,
.‘;’ ’ . " " ) >
Ei_~ ;- lonely through steadfastness” (p.437). | o
UnLiké the ﬁreamy narrator, Marianna is committed to
thought: ;"Thinking, thinking - a wheel I gannot stop"
.. ., (p.452). Her "knowledge" of shadows ‘appears to the narra- 1
‘ tor "like a%econd. sight" (p.451), reminiscent of the
é’ ‘; vision of the mind in the "Intelligible world.";3 More~
K j . . 4
% ' . / over, what are "gtrange fancies" to the narrator but '
»§." Bl ' CAEPS * /1 ) i
3 "refleft the thipngs" to Marianna (p.449), again indicatfng .
g .'p a second sense of perception. Even Marianna's fixation ; /‘ i
- . : /
i . o~
? . £ with the narrator's housé is ultimately considered by‘he; / |
: _ \ ' Y
- s . I S .
r ////////;o‘be a "foolish thought."  Degpite the ®evidence which . 1
;, N o o .4 '.‘ : ;
H X . . : !
¥ . 4 Y
N . - N . .. \‘\‘ . 9
?// [ [ ‘
W } 11Plato, "The Good As Ultimate Object of Knowledge,": -
Pp.265-274, uges the sun as symbolic of "The Good,"
N . e
." ! 12Berth0 —E, p.383. @ '
: 4 ! \\ * ! ’
o 13 ST ‘ s
e +“plato,| p.272. - Y.
1 - ‘ s '
X4 .
. \ / ! '
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suggests Marianna/is 1in a ‘cave of her ovn, one is tenpted
to view her as due who has surfaced 6n1y tp be hliﬂded by

the eug,la Indeed, she 1is in many sensea ltke the prisoner

A
in Plato's cave who, having looked into the face of the ™
Q N B
fire, turns to the accustomed shad&ws:
. 'Then think what would naturally happen
to them if they were released frdm their
bonds and cured of their ‘delusions.
Suppose one of them were let loose, and
ﬂ suddenly compelled to stand up and tunn.
his head and look and walk towards the
. fire; all' these actions would be painfu
and he would be too dazzled to see prop tly
the objecta of which he used to s
shadows., . So if he was tol what he
used to see.was mere illusion and that he‘
g} was now nearer reality and seeing more— -~
/ correctly, because he. was turned towards
objects that were more real, and if on
.-top of that he were compelled to say what
‘ each of the passihg objects was when it
was pointed out to him, don't you think
he would be at a loss, and think that
what he used to see was more real than ~
the objects now being pointed out to him?'
. '"Much more real.'
8 *And {f he were made to look:

' directly at the 1light of the fire, it .
would hurt his eyes and he would turn .
back and take refuge in the things which:
he could see, which he would think really:’ '

A

\ : far clearer thig the things being shown him,'
) 'Yes.
3
'& L4
Bl . - . ‘\
141b1d., P.280. I think it is of some significance . ;
that Marianna announges that the sun "half burmns, and’ U
nearly blinds me... " (p.449). . L
N 15P1ato, Pp.279-280. . ) o S

‘, ?
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As can be séen, Marianna does nq; len}Ahenﬁelf to

categori£b‘1on as easily as doedsthe narrator, not do I

2 1

i ‘think w0u1d Melville appreciate one ‘fitting Marianna com-

. L1l . e 2
PSR e e

fortably into a slot, .Shésseems, nevertﬁeless,'to be

v movinggtoward a. vision ofy"The Good"’in Platonic symbolism;
. - . N L}

o

but until she can look at the sun, she is seﬁténcgd to
:burn in it% purgatorial fires. : : J»:»/’
~The ﬁairat;rmléarns from Marianna's point  of view. -
» He bécomes acquajinted by first-hand experience with the
-_decéptiveness of shadows and realizes that a piciure can

be illusory. But the narrator does nqt‘like the world of

reality, thJiworldlin which the orphan Marianna lives. ,

Like William Blake's Thel;, he retreats to the wor;d'of
innocence, éacrificing the viaion that Marianna will ac¢-

quire through perseverance in the realmanf expérience.

Marianna, like the elm, will gro‘jcloser to the sun.. The

narrator prefers the' safe route aﬂd, in doing so, he dégﬂ'
\ :

N . ,

cends back in his cave. As he could not; bear to look upon

1

the reality of his dying Chinese creeper, he turns his
- ) E L 4

5 back’ on Marianna, “preferring the theatrical "illusion" of . .

his "box-royal" (p.453). But even this "illusion" gives

>




g 5&1{-,‘».‘@?'1 e

—— -obvious although equally important, particularly in view

i L 4
R N P N Y N Py Srwmemy B o

‘ | ‘ \

ST 7‘%“W&%Mw

o« . ANy
- 52 =

way to the truth of Qatknedat a truth which permeates the

following stories.l6 ‘ ¥ |

1

’

In essence, "The Piazza" reveals two rather broad ,

the&ﬁs, 9u€~tj\::f§h concerns the interplaf, and sometimes
o~ o 5

s / .
confréntation, appearance with reality, the second of ~\ -

which examines the terror of human isolation, Thejappeér-

ance theme mahifeéts itself throughout the short story in

v

the guise of a sort of paradisé, accessible through a

3

- A
euphoric state of mind, or through faitl, although Melville '

seems to equate the two, The appearance is then'contrast-
4 . \ .

a

ed with the ﬁeality of a situation with the result that a i
deception is revealed. 1In “"The Piazza," the‘"spot of
) radiance," the scege from thé pew, the Chinese creeper,
and the n%;raéof's own house, all‘appear deceptiyely,before
the narrator and he is ultimately quite satisfied with ‘

. -
Ay

these illusions, preferring comfort to truth,

*® ,
The second theme, that of human isolation, is more

S e RS oo A syl

TRy,

of the stories to follow., Marianna is, of course? the

14

v

- ' . ®

16The narrator's comment that "truth comesin with
darkness" (p.453) suggests not only a pause from the
trickery of the sun but also,, symbolically, that the

truth may be of a demonic nature, or source, or' bleakly

pessimistica

.-
B . .
-~ ' "
. |
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epitome of loneliness; but the narrator, too, by his

e

detached reserve (symbolized by his pfazza), is in a state

of solitude.  Tragically, they do not bond together in com- .

-

panionship, ‘a fact foreshadowed by the hop-vines symbol

(p.452). As the vines “trailed\B}ck whence they sprung,”

N
*

80 do Marianna and the narrator go thelr separate ways.
< .. —

What is worthy of some note in this short story.is

Melville's attitude toward the sun. Whereas for Plato it

is symbolic of "Absolute Goodness;" for Melville it is the

. source of considerable irony. The sun is the painter of -

the deceptive "spot of radiance" which fools the narrator

into believing that a fairy can there be found; it is also

the cause of the -i1lusory shadows. Finally, Marianna's

. comments that the sun is '"good" are followed by descrip-

tions of how it "half burns" her and fscorches? and Vtogp”

the roof. What Melyille seems to have in mind in "The .
Pigzza" is a supetnaturalﬁirankater gsetting "the flies and/ \
-
wasps astir" (p.449) on a populage naive in faith. -

)

B3
ATl

17Newbery, p.87, states that "&he whole cycle (Thé
Plazza Tales) seems to be patternad’ on the image of the
hop-vines. ‘
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.Chapter 1V ; . s

-

"Bartleby, the Scrivener : A Story of Wall-Street"

A N o «

i "Bartleby,” which appeared in Putnam's in November -
and December of 1853, uaa-Mglvilie's first published short :
story of the 1853-56 period., It is cert;inly afong the '%
more hode{n of his tales, dealing with the theme of alienafl
tion in a_capifalistic 6ontext, and rémains with "Benito

|
I 1

Cereno" one of the more controversial. Much of the crit- Py

W:_:'w,

ical interest is centered upon the as of yet unknown

i

PR
ot LA
ks

person from whom the enigmatic Bartleby was sketched; that

. - / e
is, if one can assume that there was indeed one mold” for
F; °

Bartleby. Most critics believe that the scrivener is

.

Melville, although ingenious arguments have been made on

—

i

behalf of Thoreau, Hawthorne and Adler.1 In this chapterQq - lq
. . i,-{

as in the one previous2 and the thesis as a whole, 'I have
!

1Leo Marx, "Melville's Parable of the Walls," Sew-
anee Review, LXI (Autumn 1953), p.603, Richard Chase,

Herman Melville : A Critical Study (New York: MacMillan,

1949), pp.146-48,_gnd Newton Arvin, Herman Melville (New

York:William Sloane, 1950), p.242, see Bartleby as at
least in part drawn from Melville; Egbert S. Oliver, "A
Second Look at 'Bartleby,' " College English, 6 (May 1943), P
PP.431-439, and Fogle, p.20, see Bartleby as Thoreau; and
Leon Howard, Herman Melville': A Biography (Berkeley:Univ,
of California Press, 1951), p.208, as Adler.

2Newbery, p. 64, states emﬁhstically that "the narra
tor is definitely the author himself," but I remain uncon-
vinced at this reading of "The Piazza." While there can

]




- 53 - L
eﬁdeavored to resist the temptation of gue aiﬁk wvho the
characters may be "in réal life." While I|find the exer-
cigse of identification intriguing, it seems, ;articularly 4;
in the case of Melville's tales, to be a sﬁmewhat ufiprod- o
caatslinto

\ :

$iuestion the thoughts and words of all of hia narrators

uctive avenue. Melville's mastery of irony

and most of his characters. Even if one Weée abie to

slice through this ambiguity and make a posAfive-identifi—
cation, which appears unlikely at_;pis pointt the‘disbovery
despite its obvious biographical aiﬁnificanc& would have

only a peripheral effect upon the work of art under exam-

ination.

-
"The‘Piagza” and "B;rﬁleb§, ?ﬁe Scrivener; A Story \k
-of Wall St;eet“_share many curious similarities/ihcluding
those traits which the narrators have in common. They are

both "safe" men : the nar:agb; of "The Piazza" sits in "the

icool elysium" of a "northern bower"; while the narrator of

¢

3
"

{ 1

s

! ' .

be little doubt that Melville's clothes, ailments and
mountainside, are described in the story, to anncunceg
that the narrator is ipso facto Melville is still quite

a jump., Bits and pieces of Melville are in most of his
narrators, "I and My Chimney" and "The 'Gees" serve as -
,examples, but at least to my mind only one narrator comes
close enough to the author to merit identification, that
of "The Encantadas."” ' :

<

-
B
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"Bartleby" lives "in the cool tranquility of a enﬁg

”» . '
retreat." This detached "piazza" attitudt is further en-

[\

o .
forced by the farmer 8 commitnent—tv~a "easy chair" view

of life and_gke latter 8 conviction that\ "the easiest way

"of 1ife is the best" (p.4). Finally, both\ narrators share

: - i ity SO
22 Yn SEAC MGG o i B

one outstanding virtue: prudence. Of what is to be his

new piazza,ipne announces "Upon but one of the four sides 1 é

'toﬁld prudence grant one what I wanted" <439); while the. . %

}‘ - great John 3atob Astor declares of Bnrtleby;; employer that 2
v his “"first graﬁa point" 1is "pru@ence" (p.4). 1t is more %

4

4

than coincidence that both narrators are bachelors. Their
R
similarfties ii\ch%racter, their want of a feeling of well-

. .
being severely hamper their ability to perceive reglity
( s ?

L

for what it is,\rather than for what they wish it could be.
) . The narrator of "Bartleby," like ‘the narrqtor of "The
Piazza," 18 drawn temporarily from his comfortable world to

> S
view a mysterious character in a strange situation. Wheth-

\i‘
er ‘he gains from this experience, oY whether his return to

- »

the hum-drum of Wall Street is aimply , retreat to view life

at a distance behind protective walls, 'is a quﬁftion -
worthy of some consideratipn. To evaluafe whether or not
Bartleby's employer realizes a significant transition, or
\ sense of personal growth, we will view him 1n his surround-
1ng§, paying attention to how he adapts to Bartleby and‘
wvhat 1s said by the narrator about his experience.
. ) . ‘ '
R )

.
r ' .o . : e
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The first and-lasting impression of the employer's
o l'\
environment, a world oppress¥Pye to Ba¥tleby but almost
capitalism. The walls which Bartleby encounters are those
»

of Wall Street, the centre of commerce, and the walls of

the Tombs, aymiol of éoc;@ty at %grge. Stein comments on
this world in "anclqﬂy : The Christian Consclence":

. p As the fAiirrator observes, and more

‘ acutely than he realizes, the perspec-
tive from his chambers is "deficient/
in what the landscape painters call
"1ife." No wonder: the impersonal :
machinery of trade and commerce has
debased ths natural vitality of human

1 existence. : .

o

-

The view fronm t?g narrator's chamﬁers.eignals the '
fact that Wall Street, unlike the mountainside of "The’
Piazza,'" holds no false 111usions of fairyland; rather, it

' is a world where money 1is made 'and where preatige is won

or lost., Bartleby's employer, prdjecting an image of
* benevolence and almost_éanaraderie‘with~the r?a4%g,~pio-
vides us with the only illusions that exist in this short
story: namely, the happy-go-~lucky kind of reality which is
. ) ' - .

filtered through his good-natured eyes. N

w 7

X . 2
E ,
.

3Wi111am Byeshe—é(iin, "Bartleby : The Christian
Conscience,"” Bartleby the Scrivener, ed. Howard P,
Vinceht (Kent, Ohio:Kent State Univ. Press, 1 66), p.106.

/

paradisiacal to the employer, is that it is the world of ..
P

#i
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An indication of this bias in the narration of the
story appaaﬁr early as the employer pajnts the scenario
of the tale. His description of the office-~-routine, and

particularly of Turkef and Nippers 1is, as Berthoff phrékea

4

it, "Dickensian in 1ts lively vernacular humor."  This

humor, 'however, veils the fact that both Turkey and Nippers

are simply neurotic individuals‘who are exploited by an

enployerﬁ The "fatherly" image, which is what the employer

-

likes tof think he represents, is contradicted by the ad-
mission [that he keeps Turkey and Nippe;s around because

they aré "useful” (p.8). Another admigsion, this time in
i ’ ‘
terms of salary, is made with regard to ghe sixty-year-old

A

Turkey: |"The .truth was, I suppose, that a man with so

- small a|salary could not afford to sport such a lustrous

face angd a lqstrOus’coat at one 76d the same time" (p.9).
This remark is pafiigularlﬁ'ssignant insofar as it comes’
a ghort time afteg the employer has 1ndignantiy.dec13%ed,
"I consider the sudden and violent abrogation of the

office of\na:ter ip Chancer;;'by the new Conékitution, as
a‘-'premature act; ;naanuch as I had co%?;ed upoﬁ sklife-

ledse of the profits, whereas I only gecéived those of a

" few short years" (p.4 ). . TN

-

dBerthoff, p.39.

~r

4
g
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Bartleby is hired to help with the extra work which y
comes with the Master's of%ice.5 He appeafs at the employ-
“er's door as "a motionless young man" who is "pallidly

neat, pitiably respectable" and "incurably forlorn."6 %
Sensing a bargain, the employer 1ﬁmedigge1y puts ‘Bartleby

to work on his sidefof the office so, as the employer puts

"")

1

it, "to have this quiet man within easy call, in case any

trifling thing was to be done" (p.11). Friedman, id

"Bartleby and the Modern Exile,"“alludes to one of the

employer's gurther improvements: N
A > To make his ‘enclosure more coﬁ}i&te .8till,
the employer puts up a high green folding
,screen which entirely isolates Bartleby
from his sight while not removing him: from
_ his commanding voice. Bartleby fits ‘into
- - this "satisfactory arrangement" with
machine~like compliance, writing by sun-
light and candlelight. The only thing
that mars.the employer's delight in Bartleby's
application is the fact that he is not
“"cheerfully industrioug" but writ?a on . L
"gilently, palely, mechanically." ‘ . ‘

G < —— T

. . SNo one to date has pointed out the significance of
the fact that-Bartleby is hired to do work vhich is in
essence apparently not neﬁpssary. The Master's office is
later retired and not evefl the employer in his indignation
can come up with a good reason for sustaining 1t. Simply
stated: Bartleby has been assigned meaningless wPrk..

/"

6Both Runden, PP. 18-19, and Graves, P.33, point out

that Bartleby is described in imagery of whiteness, 1so~
lation, immobility and death, \

-

7Haurica Friednman, “Bartleby and’ the Hodern Exile.”L
Bartleby the Scrivener,- p 66.’

: BN
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Bartleby at first performs exceedingly g:ll; but on
the third day his peculiarity begins to show itself.q Wheq%
summoned into the employer's office to do copying, Bartleby

replies with the wmow quite famous words, “I would prefer

not to" (p.13). Robert Dorset Gravea follows the course of

this negativity th;qughoug the tale and finds, perhaps not

surprisingly, "Of the thiity-two speeches nssigned.fo
Bartleby, thirteen contain a version of these words, fif--

teen are otherwise negative, and only three ate free of

w9

words like 'not' and 'no'. On each occasion olearc- .

leby's negativity, the émﬁloyer‘s weakness of character

reveals itself., At first, he thinks that Bartleby has not

-

heard him correctly. When thisgtheory is disproven, the

employer postpones dismissing him using pressing business

o

as an excuse. Later, when Bartleby "prefersnot to" in

>

front of Turkey and Nippefs, the employer ndkes one of his

. . . . oo <

1
b

7 zBarlier in.the story, the narrator mentions “the
advent of Bartleby" (p.5). Here we see Bartleby withdraw-
ing Into himself "on ‘the third day" before "necessity had
arisen" (p.12). This word-play is later developed into a
complex religious allegory of Matthew 25 ‘as pointgd,out

by H, Bruce Franklin in "Bartleby The Ascetic's Advent,"
The Wake of 5&3 Gods : Melville's Mythology.(Stanford:
Stanford Univ. Press, 1966), pp.126-13 6. On this occasion,
it is worthy of note that Bartleby's actions "on the third
day" diffexr drdmatically from Christ's: Bartleby begins -
his descent into the grave, instead of arising from it.

gcrhve&, p.34ﬁ
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few astute comments: "It is not seldom the case that, when

Q -
a man is browbeaten in some uyprecedented and violently

» ' \ “
unreasonable way, he begins to stagger in his own pgainest

‘faith" (p.15). -This is a pivotal point in the tale ag it

" marks’ thesfirst time that the employer 's "faith" has been

-

tested. It is paralled by the scene '{n "The 'Piazza" where-
in the narrator bites of one of "Eve's apples" and is

jdarred by reality from hiolprevious state of euphoria. If I

ﬁa;tleby is aymbolically Christ, as the imagery 'has thus ’

10

far implied, = then not only is the’ employer's faith in

his sense of reality.being tested, but also his faith in

Christ.,

The employer onoe agq"hpoa%fones coaeideration of

the Bartleby phenomenon, continu15g the pattern af finding
&

excuses rather than coming to grips with the situation.

o/ ’ o
Later in the tale, he uses "dinner hour” (p.19), supersti-
v ! . )
tion (p.26), "mervous féqentment" (p.33), benevolence

(p.34), andm"Prieatlei on Necessity" (p.35), to procras- N

éinate in Jismiasing the scrivener. Finally, beéhuse he

he moves his officea, in effect, the employer finally V

)
1

I 13

= .10

See footnote 8 of this ;haptef.
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egscapes ﬂaking the decision as to what to do with the

'mysterious Bartleby. In doing 80 hé, in an almost Pontius -

\ Pilate move, puts Bartleby at the mercy of someone 1se.
7 ) ' v ' I . ‘ .
o That the employer shoyld act in such a way is ‘char-

‘ . 5
acteristic in light of what has been said earlier in this

chapter. The employer is not able to perceive reality for
« A} ’ l : ‘
- what it is. He admits his "blind inveteracy" (p.l1l9) and

;ccordingly can féelfﬁis vay through."the dark," as it

- weée, only throdgh assumptiong. Bartleby'sﬁfefusals‘to
cooperate serve to prick the employer 8 blissful state,

~ disturbing his "easiest way @f 1ife" philo;ophi’and opeh—.
\ing the Géy for)the employer, to, meg:phosﬁcally, see "the

- . light." The following scene, in particular, dramatizes
. ‘ !

.\3 . Bartleby's effortsrto opett the employer's eyes:
L '
1 ]

\ The next day I noticed that
3 oL e Bartleby .did nothing but stgnd at his
winddw. in his dead-wall revery. Upon
asking him vhy he did not write, he said.
“ «-— -2~ that he had decided upon inng no more -

N A ' © writing. . . _
&L “* "Why, how now? What next?"'ex-
‘ . claimed I, "do no more writing?“ -
- o "No more.’

% .
e et 4

M"And what 1is the reason?”
. "Do you not see the reason for
- s . ’ yourself?" he indifferently replied.
. I looked steadfastly at him, and .
‘ L .. perceived that his eyes looked dull and
. - , © glazed. 1Instantly it occured to me,’ <
that his unexampled diligence in copying.
AT by, his dim window for the first few s
wéeks of his stay with me might "have ’
temporarily impaired his vision, (p. 2§) : .

o
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‘$ o . . © Bartleby's empldyer’neveradoes aeez"the‘light." Be~-

Y
' 14 -

‘ cause he cannot make a realistic apptaisal; his assumptions

. Y are,alﬁays 1q error. He is like the prisoner id Pldto's

1 - cave., Adept at predicting the fucure appearances of
% )
t” « o

L R shadows, the’ employer discovers that his predict{ons and
. - f 3 .

assumptions won't: work with Bartleby. The latter person

< ) J i i
is a ahadqw, not of illusion'but of reality. Drgwo out of

- o L
his~@ave, the employer uees reason to cope with Bartleby,

lackin? qhe "intelligence" implicit in the realm of
‘reality.¥l' Because of this deficiency in perception, the

) employer 8 observations %g his dealings with Bartleby are

/ .misleading, as egempl?fied“in the passage quoted above.o
) ' * A ) Ty
In \answer to a question posed in the beginning of
‘ ' ® . -2 " . . e
this chapter, Bért}eby's employer does not experience any

I
.

5

significanh change in perception as a result of encounter;

. . a ‘
ing Bartleby. Whenever on the verge of an insight, he

retreats to the defences of reason. and forms an assumption
. - ,.)' I - A , . - ° ,
R ‘ . ¢ T .

0 ) ‘ A ’V’ - . «
. 111n Plato, p.281) H.D.P. Lee o tlines 1n footnote 2
' the states of perception in "The Simile of the Cave:"
. . Illusion, Belief, Reason, Intelligenceé and finally,
" Vision of the Form ofﬁqﬁné These correspondences to
“ progressive states of petception have been most helpful
‘ toyme in analyzing elville 8 tales, Rarely, however, . do
Mqlville 8 characte all comfortably into one of these
slots;. rather, they often appear to be in a trensitioh\\

period between two of thenm, . ) .
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which is in essence a categorical mistake. Even his final

asgsumption, the deaévletter rationalization, serves as noe
) P

guarantee that light has been shed on the mysterious

’ r

LA N

Bartleby.

.
T

There can he little doubt that Bartleby is, as D.E.S. .

° wl2

Maxwell phrases:it, "a casualty of modern society. He

is alienated by the employer's walled-in capitalistic _ .

\w/) world a realm wherein business necessifties "tyrannize"
13
/

over any othed cons%?eration (p.29).
the "trifling" things assigned to him ﬁnd finally to copy

He,refuses to do "

" altogether. This latter act is a big# of Bartlepy’s com-

‘pPlete break with the empioyer'h world%‘had this break‘not
'S

I »

been achigved, Bartleby would hav(%}7 time become a "copy" s
of Turkey and Nippers. , o .
¢ ' ® ¥
. ; ! ,
According tekPriedman, "Bartlfby'a passiye assertion

ie a dénonstr;tion that he exiats'#s a self," a"self

. f ‘ .
“"which stands without relation to oﬁher‘selves."lh His - .
/ . )

¢ o

-~

o ' . passive residtence mirrors that of Thoreau >and separates
3 ) 1 . | .
2 -4 C, 4 ‘\; , / 2} .

. s
N ' - ' .
4 e sl
u v .tk

]
: ’ 2D E, S. Maxwell, Herman Mehville{ "Profiles in Lit-
. erature" (Loandon: Routledge and Kegan P wb 1968), p.58. =
13 Y
It is interesting to: noté that Plato, pp.335-3635,
. cﬁnsiders tyranny to be the wog t state of an indiyidual,
AT @ . or Q:ciety. J}} ' o .
’ 3 R . ?
Lo 14 ’ / :

Ftiedﬁ%n, p.66., : B

R e T )
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him from the impersonal machinery of his environment,

[y

Bartleby's preferences, hovever, do not seem to be strictly

the result of a confrontation' with this .machinery. His

"disorder" also points "to a source which is spiritual

nl5

! o . ) s
‘ratheifthdh social or autoblographical. In this sense,

o

he sfares with Marianna of “"The Piazza" a number of-strik-

k1

ing similarities.

2 Y /r

Both Mafihnna~and'3artleby haveé been scarred in a'
N )_»‘ N ‘.
brush with reality, the latter being fatally wounded. Tﬁhy

A
are lonely people trapped in confining conditions, with a

&

{ * .
y degree é& vision superior to that of their respective

narrators, "Both are pale-faced and described as spectres:

-

Marianna “haunts" sthe piazza-owner (p.453), whﬁle Bartleby
#s repeatedly referred to as a "ghost" (pp.,19 and 37) and
. o« "apparition" (pp. 21 and 31). Fihally, both Marianna. and 7

»4..

Bartleby are passive in the face of overvhelming forEes;

[

b A . I . l‘
The prison of Marianna and Bartleby is isolation in

‘ S tﬁe'ﬁof}d of experience; it is the terriblf ;cf?qéledge~ ' )
Loy ©  ment of hagsh reality. ABecause of their "1ntelli§ence," '
3 2 1ns:lght and sensitivity, Harianna and Bar‘eby appear t:o
; v ave plerced the mask of appearance -and realized an&
k. I, ‘ . A
) ! - ‘ T »’ .
lsNewSery, p.107. ’
s X
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N o . :
" epiphany equivalent Yo "looking at real things in the world
w16\ 5

outside the .cave. !

) T

4
Unlike the artist, Bartleby will not "copy" superfi-

cial reality, not will he submit to a fraudulent existence. é%
’ ' N
As a result of this nonconformity, Bartleby is sent to \' ks
prison. Plato remarks that this is to be expected: ) A
Nor will you think it strange that anyone 2 1
who descends from contemplation of the N
divine to the imperfections of human life . q
should blunder and make a fool of himself, . &
L 1f, while blinded and unaccustomedgto the ] %T
‘ B surrounding darkmness, he's forcibly put. : E
on trial in the law-courts or elsewhere “\\\ ;@
about the images of justice or their shadows, ' .
and made to dispute about the conceptions X
\ T of justice held bi men who have never seen .
- absolute justice. 7
. Bartleby's situation in the Tombs, or Halls of Just-
ice, is a,ﬁicrocosm of his situation in the employer's \\ P
‘capitalistic world. In effect, it is a descent into the- (
/ B ~
A
- cave after having seen "the light," as it were., His temp- .
&
orary blindness is a result of this trhnaition.l8 Rather
« \ e [N
. " " thaw "blunder and make a fool of himself," Bartleby
v
»
. 16 T
. HsD.,P., Lee, The Republic, p.282. .
17P1ato, P-28B2. "
h keuewbery, p.-125, feela\thaf/hartleby has been blind-
ed by the "white shroud" which blinds the visiters to
Lapland in Chapter XLII of Mohy Dick. In ay Platonic
v 4 ! A - -
. ’ f \ '\
' w e /Q
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"prefe;§"<g;lp§éé. Even then, the grub-man offers

last chance to view life from the piazza: f

'"Hope you find it pleasant here, sir,
nice grounds - cool apartments -~ hope

4 ’ you'll stay with us some time - try
. o make it agreeable. What will you
N s have for dinner today?' (p.44)

Bartleby rejects this invitation back to "step ome,'

[N

him one

as he rejected doing tﬁe copying in the employer'’s office.

-He "prefers not to" take the easy route back to comfort, as
-

-

did the narrator in "The Piazza.” Plato explains this

4 .

attitude in The Republic:

- +

> ) ' "There was probably a certain
amount of honour and glory to be won
among the prisoners, and prizes for
keen-sightedness for anyone who could
. remember the order of sequence among
- the passing shadows and so be best
able to predict their future appear-~
) ances, Will'our released prisoners
\ | hanker after these prizes or envy tliis
< power or honour? Won't he be more
— —__1ikely to feel, as Homer says, that he
would far rather be 'a serf fin the house
of 'some "landless man,' or indeed any-
o thing else in the world, than live and

. -
.

1

B ‘ tive of some primal evil force.

.

N

v 9 .
s " approach, "the light" which Bartleby has seen is very '
e . much the equivalent of the "white_shroud" and is sugges~- '
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and think as they do?"

“Yes," he replied, "he would
prefer angthing to a life like p
theirs." (my italiecs)

.\

e

There are, indeed, honours ?ﬁh prizes in the world

of c;pitaliam,,anﬂhwe have seen through the late John
." ,,\? ‘
Jacob Astor that glory can be won. This 1life does not

3

interestenan¢1$by, however; he would far rather be "any- '

thing else id the wofld, than live and think as they do.

_ Ultimately, Bartleby chooses death .rather than living and

thinking "se they do." 1In the meanwhile,®he "would prefer

. ,
anything to a-life like theirs."

. v . . “t

In The Wake of the Gods, H. Bruce Franklin suggests

quite convincingly that upon one level "Bartleby"'is an

allegory of Mathew 25 and that the procagonist 13 a Christ- “

e
o

figute.zo Added to this, Stein says, "Synbolically, the
fadilure of the letters to reach the addresses parglle%s the //‘

B
failur% of New Testament Epistles... to def#;e the mdhgﬁﬁz’/
and purpose of 1ife. "2l . S

<2
/

Plato, p.281,

19

20p ank1in, pp.126-136.

‘2lgreqn, p.1ll.
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who abandons his sheep, and this is why the narrator-em- \

- 69 -
. '
. Franklin's intetqutatlon of Bartleby as a Christ- . :
figure fits extremely weil\i?to the "Simile of the Cave"

approach to this tale. Bartleby has seen what others have

not. This superior vision has the poténtial to lead others
4 ) N - s 1
from the cave and, in this sense, he’'is their Saviour. Butg

Bartleby rejects this responsibility,,prefqrginé not to. : \

- T

lead others from their state of ignorance. He is a Christ h €

ployer declares, "Ah, Bartleby!, Ah, humanity" (p.lo?).22 g

| ‘"' | /- | .; /
Y N / ‘ }

Chaaej%bnfir-7 this‘tﬁterprétgrion viewing the- N
"

narrator-employer as unredeemed,” Pp.148-49.

+




Chapter V'

N "Benito Ceyeno"

. "Benito Cereno" was published in Putgam'’s in October,

v / November, and December, of 1855, _It _4is ba tipﬁpon the

Narrative of Voyages and Travels in the Nqrthern and South-

ern Hemispheres (1817), which was wr{tten by "an actual

,

Amasa Deldgg,qf Duxbury, Massachuaects. 1L In creating from ’

‘the Narrative an exciting drama and an esrie mystery, Mel-

B
l’ ville succeeds in utilizing the omnipres%nc thiré-person éi
,\ ) narrator for the first time in the tales}of the 1853-56 . ‘ii
period.2 The narrator is uPed to bring éelanq's second- \gg
hand fact to a'plateau'of suspense which|is withod&ﬁequal %
) in Melville's short fiction., The sourceof thevNerative L;
also provides for Melville a foothold, or anchor, in
reality. *?heae elements combined result!‘i think, t@jﬂ"a ' E
i ahort.ééorQ that rivals "Bgftleby" for thémdistinction of - . ;
being Helville's best tale. Indeed, Hoy#e claims it 1is Eﬁ
"regarded as éélville 's magazine mastérp}ece. n3 F%

- +

|
I
|
I
|
l

lperthoff, p.238. §

20! the sixteen short stories that ‘Melville wrote in
this period, only two use the third-person narrator tech-
nique: "The Bell-rower" and "nanieg Cereno. w

-

3Hoyle, p.160. a ‘
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The meaniq; of ﬁBenito,Cereno“ on‘a less supﬁ?ficill P
o .ﬁlane is still a matter of some debate.‘ Ilse Newbery feels
that the histordcal background is set during the reign of
Ferdinand th:aFifth, whereas Stein views the setting as
that of Ferdinand the First.4 On ygt another level, H,.
Bruce Franklin maintains that "Benito Cereno" is the story
of Cha¥1es V's Spain. As belano first sees the San Domin-
ick, it appears as a "white-washed monastery" (p.257), wit?
\N; the blacks,\at a distance, looking like monks. Accordin%/
/ to Franklin, the "Black Friars were the Don;nicans, who, ) o
‘ unbridled by Charles V, became the principalfsponsora of

ll5

the Inquisition. Melville even &raws a direct comparison

between Don Benito and Charles Vs -~ //):

His manu@g on such occasions was, in ~
its degree, not unlike that which may
s be supposed to have been his imperial
‘ countryman’s, Charles V, just previous
l to the anchoritisk retirement of that , ,
. monarch from the throne. (p.264)" C ‘

&

\

When Don Benito later retires ‘to a monastery, as did
Cha;lesvv, the monk replaces Babo as the.represen;ativq‘df
the Church, , In efféct, the whicene 38 of the monastery, Or

[

xship, 1- a deceptive cover, or mask for the“blackness of

Y . L o \ \
- .
w *
4. " . . . "/ .
Newbery, p.168. . .
LY v . / )

. - ’ «S_' T
N ’Franklin, pp.136-150. * . .
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the Church. Frank}in's contention is particularly'ingéni-
ous and one which may kégéglid."yis theory, however, does
not discount othet%possibilitieq for interpretation: In
this chapger, I will be relying more on 1nte£nq; analysis
inlzpptomching "Benito Cereno" than perhaps dogs Franklin,
and I will be relating what is uncovered to th;\preceding

tales and, to a lesser extent, Plato's The Republic. In

doing 80,\I think that the threads which most of the tales

share become more visible, \

Indirectly, the first sighting of the San Domirick

occurs in "The Piazza® ffsn the vantage-point of the

narrator sitting in his new pilazza:. .
In summer, too, Canute-~like; sitting
ere, one is often reminded of the sea,

;or not only do long#Bground-swells roll
‘the slanting grain, and little wavelets
of the grass ripple:over upon the low
piazza, as their beach, and the blown
down of dandelions is wafted like the
‘spray, d the purple of the mountains

is just|like the purple of the billows,
and a still August moon broods upon
the deep) meadows, as a calm upon the
line; but the vastness and the lonesomeness
are so oceanic, and the silenceMand the
sameness, . too, that the first peep of a
strange house, rising beyond the trees,

. 1is for all the world like spying, on the
Barbary Coast, an unknown sail./(p.440)

[ N .. .
The San Dominick is as Marianna's house, a mysteri-

L

'Qué {1lusion at a distance which changes apﬁearance upon

- approach., Originally, the San ,Dominick is a "strange
-— N J N . B

3;11" (p.255). It then becomes a "ywhite-vashed monastery"

Y

t
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(2]

~before the)"appeaxance" is finally "modified" (p.257), re-

. vealing it to be a Spanish merchantman carrying negro
.L~ )slavee. Delano must enter still further into the pi;tnre'
. ’before him to discover who, in fgct, is in s;aierf. The
A people, in Fhe picture are actingrin a play of deception.

Delano, alone, is maskless, as he is but an intruder on

stage: a member of the audience who does not know the'plét.

As Delano's mate informs him of the sighting, Mel-

ville notes, '"Shadows present, foreshadowing deeper
shadows to come" (p.255){’ Whén Dblano\guita his ship;:he

R 3 is like the plazza-owner leaving Pis piazza to discover

what the shadows mean; gé\fé ﬁalﬁing into a movidg-picturg

in an att%npt to discover what truth lies beyond it. This

‘. quest will be nade difficult by he f;}t that Delano does

< not wiah to think of the evil in/ men; in effect, he will be
vigving the picture with one ey closed. The other eye

/ N
yﬁll be accordingly called upon/ to make assumptions and

rationalizations to make up fo

In this respect, \Dg;;gﬂg

léby." Not surprising is the

what 1t cqgggt see,

1s‘remarkab1y like the narra-

”

tor of "The Piazza"™ and "Bar

E : - fact that Delano's ship is chlled the "Bachelor's Deldl ht|

(p-273)- Delano is descxribed as’ being good-patured and |

[
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not quickly moved to "uneasiness" (p.256).. Like the narp%:

¢

tor of "The Piazza,” who cannot "bear" to think |of his

1

Chinese creeper being eaten.-by worms, Delano "s%rove, by

ignoring th%;ﬂmmmoms, to .get rid of thgfmalady?{(p.297)7 '

Like the narrator of "Bartleby," he congratulates himself

s

on helping a stranger:

During this\interval, a sort of
saddened satisfaction stole over 2
Captain Delano, at thinking of the
kindly joffices he had that day dis-
charged for a stranger. Ah thought
he, after good actions one's conscience
is never ungrateful, ‘however much eo
.the bgnefitié party may be. (p. 324)7

Wi

Not only is Delano hampered K from seeifig into the

-

reality of thingsty the "bachelor" mental;ty,'but Mel-

ville strongly hints that he is marked by a certain obtuse-

ness. Accordingly, Delano is presented to the‘reader as

-

"a 'man of such native simplicity as to be incapable bf_-

. \ /
Bachelor's Delig__, Hoylée also claims that Delano s well-
run ship 1s a vemhtable "paradise of bachelors. I find
both of these obsérvations to be of considerable signifi-
cance and supportive of this discussion (i.e. the fela-

tionship of Delano to the piazza-owner and Bartleby's

employer). "Perseverance'" 18 a name better applied to
Marianna, Bartleby, Don Benito and,’ later, Hunilla. : , -
7 -«

Barcleby 8. employer says of his new,employee,
"Here 1 can chepply purchase a delicjous self~approva1"

\Kp 17). '

-— B 13

¢ y
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satire or irony" (p.278).' Thus equipped, Delano will?fidd

. | - | . 1
4 the illusion offered by the San Dominick to be more thaj\l . (/

confusing and will need more provocation thanﬁéould nost ‘

men to. act, \
{

N\

\

’ ' . L
Just as Delanozhas much in common with tggnarragség ' 03

-~ of "The Pilazza" and "Bartleby," Don Benito sharels a number

‘characteriatics with Marianna and BartI%by. Don BeniCO '
®' > . is "pale" (p. 27373 as are Marianna (p.447) and Bartleby
. (Pq12)4 All three are described with,q&zji)imagerys Don . . ;

;ﬁ . o Benito (p.285), Marianna (p.453) and Bartleby (pp.l9 and ' 3

- 57). Finally, Don Benito, Marianna, and Bartleﬁy,_ﬁre all

°

terribly alone in the sense of not being-able to reach but

]

:’ - FF _
and commuéigatq. g, L

i
s

"In p&rticular, Don Benito and Bartleby are alike.
:$, ‘ . Don Benito's mind 18 "unstrung” (pp;263'and'310) off the
- 1 port of Santa Maria,'dhereas_nartléby 18 described as’"a
\51t of wreck in the nid—Atlantic (§.29).“ Don Benito 1is

. referred to as both a "half-luna ie" Lpp.26b';nd 273) and

‘a "lunatic™ (p.28Q); Bartleby 1s "moon-struck" (p.13) and",f:
“1uny“ %p.16); Their ident fleation 1is with the moon |

- »
? which ,8erves to temind us of| the plazza-owner's warning

RS R T

' 2 »
that "t es 1 with datkness." : -
Jﬁgﬁh«c¢m n 18 _ ,j?
- Both Baftlé%@ and Don enito staré,"vécantly“_into o
. snge, and the forsmer's "dead-wall reveries" (pp.20 and ~°~
a 4 N

“

A0 030,51 5, 2o B i 0 SO
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~ , ’

28) are glmost identical to those of che latter (pp.267 and

315). Finally, just as Bartleby attempts to open his en-

§

pl@yer's eyes (p.%B), Don Benifo challenges Delano on a .
- : ot ’

more subtle plane: '"When the two captains met), the Spaniard

ferzently took the hand of the Americaﬂ, at the same time

- < N

’ . céating an earnest glance:into his eyes, but, as before,"
-y P
3 . : ) ] R

- too mych overcome to speak" (p.325).8- Both Bartleby and

-

| ] , C Don Benito are helpless creatures with a vision 1nfo‘the
y : ' . < o .
’ 3 s . > a

reality of things, which is superior to that of the good-

intentioned péople attempting to befriend them. Qpéh ul~ .

~

. (in contrast to the narrators' world of innocetice) and, in

~ = ¥

|
E - A timately choose withdrawal from the world of eiperience

Don Benito's case at least, it should be clear that there
o t . 3 i
s . is an evi%/;n the reality of things which is too horrible

= -
. ’

- have chosen to call "a play of deception," let us:-now turn
. ) to.the plot. 1In doing so, it will be of particular 1nter-

to bear, - p
3 ‘, - ' Having viewed, somewhat, the charactere in what I
|
|
| . ' s ! .
| est to note Melville's ubBe of theatre ipagery.gp Also of

A N 4 .
S ' 4 + *
4

': . ' \ . N ) ‘, , - . ' .
. V N . 8Don nenito does not speak because he is overcome by
. Babo, not enotion as the cliché suggests.
.o » i o . .
N 91 interpfét the'thgatre imagery as. being a very

vi ' ", ' functional aspect of the tale as it describes "realisti-
cally what is taking place on the ship.’ " Rundém, p.174,

. . - .
" . . oo . ' i 4
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. ’ significance is Melville's'utilization of the pun as a con-

. - . .

«©
Lo o v " "

sistent- source for 1irony; as Delano myst pilierce '"appearance

for truth, the reader is called upon jto dihtinguisﬁ‘mean—

.
2

ings which maytbe either superficgg , Or disguisg?."In
_ this sepse, the readif is ;iveﬁ as muéh°;pportudttynés~
s o , ‘Jpelano to @iscov;r the reality "berieath the surface of what
S “ ‘traéspires.‘ . /"LZX . -

-
M
Q

i

| i, ) ' ) |

| N "ﬂknito Cereno" begins on a curious note: Delano-

1 , ‘ .

r.f’ BN . drops” an®hor off a "desert" igle in search of "water" )
. , ) .

RS ‘ (p.255). This is the first\indicaﬁiénwthat an appearance

|

.': , ‘.“. be déceptive.’ “ The scene is painted.in an ambiguous

i‘ .= , N g:ay,lo a presentiment of the ambiguity to follow. Whey

. N v o

i‘ he Deiano takes first” sighn of the San Dominick the narrator
4 v .t . . /

T ’ ' describes .its companion; the sung'as 'one ainipfer eye"

(p.256). Aéain, this remprk is _deft ambiguous and’go'it_ .

- 18 impossible to-.ascertain 1fr£ye‘sup has Platonic, qonnota—'
. ’ . T - . e : . '
g : tions. The "sinigter eye' comgent, however, 1s successful

- B ’! ' i N
’ ) as a counterpart to the "gra%ﬂ'scene in establishing an
k « S \ L .
B + atmosphere which|is pregnant with forgpoding of evil.

s R
° % L » ! b
- . N

! '. @ [N ) o .
. . v B ) . . /
. \ i & / ! 4
K ) . ° : / ’ \ *
sqes its usé mord in terms, f atmosphere "by establishing. ..
' © 4 sense of thé reality of appearances.’. 4 B
v P { ) . . ’ .o
o2 U ’ ‘ " ¢ ' .
- .. ~10"Everyt:hi 8;‘" "the Bky," "fowl,"‘n ar}d "V_apourg" w4
Lo are gray (p.255). . . . , : t
o .'r f ¢ @ "- W ‘ -~ ) “ : ‘d
e . ’ s A
r - , M L -~ - x,\' - [y}
’ r.‘ ' . ! ’ * ' ’ A b \
\ ’ ‘ -9




.

.
R T . : /
AN = TN e 502 vs s s o0 somn svovms 3wy S
.

ﬂ'preserved sigﬁs of fo:iir'state.

Sep pmen
AT - i

v
-

3

N :’ . _"78r_

A
“ f ‘

Dominick in the whale-

As Delano approaches the San

3

\\ . ) ) . LN
boat, Melville strikes an ‘ominous note in alluding to cer-

"

'

. %gin old Spanish ships which "under a decline of masters,

I
‘

He continues by referr-
AN

ing to the,turret.as being "long ago taien by assaul%"

.

. I v '
.(p.258). sThese rather enticling hints of what lies ahead

2

pave the wey°for what Runden| calls
nll

‘"Benito Cerfno

grandeur was the ample oval pf the shield-like séern-piece,

‘the "master symbol"” of

"Buf the principal relic of faded

. L
intrdcately carved with the arms of Castile and Leon,

~

medallioned about. by groups of mythological or symbol%gal

devices; uppermost ahd central of which 'was a dark satyr

in a-meak holding hi@ foot on the

.
' writhing figure, likewise masked" (prp. 258 59).
will appear at various points in the story with different '

[
persons in the ‘role ol satyr, thus adding to the ambiguity

of the tale, At tﬂi‘.!!h Delano

prostrate neck of a

also sees the figure-~

head wrapped in canvas and the sentence, ”Follow your

o

leédet" (p.259), chalked beneath,

The Llogan; "Follow
1 "3‘

T A

; . |
your leader,” will be shovn:fo have a significance ‘equal™

M

o
-

- .
B

v

«

Rudden, p.169,

11

'to that of the "master symbol, " ] e
,"J{

This symbol
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Boarding the sh;p, Delano takes in the "strange

¢

e

i costunmes, gestures, and faces" (p.260) and\is told by all .

~.

aboard the terrible hardship ‘which the San Dominick has ‘ -2

suffered., He ?eetd Don Benito and 1is taken aback by the z
latter's reserve, The ship 18 in a general state oF dis- z
order, but Delano takes heart in "the good conduct of x?
Babo" (p.264), His observation of Don Benito, that he . e .
seemed the involuntary victim of mental disorder” (p.265), ?
A'ia weighted with more truth than Delano is awiire. The %
\‘gpénish captaip is the involuntary victim not only ofﬁ ?
"medtaljdisorder" butlof the scene before Deiano's eyes, ox:S

i '\

Melville remarkaNEf Delano, "the noisy confusion of fheﬁ“

San Dominick's suﬁfering host repeacedly challenged his

' (p.266), yec characterigtically. Délano closea that .
(5 r‘!t'

eye and forms excuses for the behavior of the blacks.

gt

Coached by Babo, Don Benito relates a detailed version of

, whatfbefbll the San Dominick to Delaho, The story is

»

w punctuated by discrepancies, but in compassioh Delano over- ’

4

"slavel I cannot ca This is immediately N
followed by a bit of irony on elville's part: "As master
I . . .

ack upholding the white,

/A *  and man stood before h}d, the

/




w

P Y Aew

3

‘est negress, was his carefully dfilled recrui® in the

‘falling continually, as fro“ﬂa stage-box into the pit"

S
s nm . . o A
Rl s - [ oot gan kSt

€

' - 80 - . . H

. . : B

(p.270). Just who 18 master and who {® man is gaken for '%
. . %

granted by the naive regeer, despite the juxtaposition of , L

-

"master" with "black" and '"man" with "white." Also of'

interest 18 Melville's selettion of the word "spectacle,"”

0

i

implying an almost theatricaififsplay, and the fact that it
is.followed by a description o the actors' costumes

(pp.270-71). Because Delano is 'still oblivious to the grand

\ E

. A S

deception taking place before him, Melville refers to his I
’ ’ A
perceptiveness as "blunt~thinking American's eyes" (p.271). 5.
< . ‘ ;
Later, when Don Berito and Babo huddle together for %5

. .3

another conference, the "master and man" description is k4
’ . N ";1:,

¢ +
repeated (p.279).12 Likewise, the tHeatre imagery is main- 4
- . Lt
tained until the,end of the deception., Delano -asks himself .o e
» " * v !

if a gentleman would "act the part now acted by his hest" . '%

(p.280), He notes, "If Don Benito's story was, throughout,’
\ -
an invention, then every soul -on board, gown to the young-

plet" (p.286). Like the narrator of "The Plazza" gitting

on his "bOX—royal " Melville makes note of Delano 8 "eye

l‘ 0 .

(p.199). d@ongue-in-cheek, surely, Helville states that °

.
w \ P3

A . [
’ lzth "master and man" allusion occurs ‘again ‘during
"juggling\play" scene, and, shortly thereafter, subse-~"
quent: to what Pelano considers to.be a "love quartel" (p. 313)

N i
- s
. N . .
v .
.

L
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‘Delano is amused by "the African love of bright ‘colors and i

' fine shows" (p.307), Finally, with the tale more than half-"
* 1 !

finished, "the idéa flashed across" Delano "that possibly,

master and man, for sohe unknown purpdése, were actiﬁg out,

s

* both in word and deed, nay, to the very tréﬁ%} of Don . ‘

Benito's limbs, some juggking play. béfore him" (p.311).

_— N g
The first appearance of the "?aster symbol" with

} N '
humans as the figures odccurs when Babo, kneels at Don

s Benito 8 feet to adjust a loose shoe-buckle (p 282), it

. ‘ appears once again, according to Runden, during the shaving
J“x..) . M 0
. 13

scene when the role of satyr is reversed (p.308).

Finally, it occgygﬁtwice toward the conclusion of the tale -

¢ Y e

witﬁ,.curiously enough, Delano“in the rolé;Bf satyr, Firsé,

' Don, Benito lunges ove;ﬁoard'ﬁﬁhlling at the feet of Captaip
/ . ’ Cot )
‘Delano" ¢p.326); and then Babb follows suit: "Glancing down

“

at his feet, Captain Delanp aaw the freed hand of the’ ser-

‘i e vant aimfng with a second ddgzer - a small one, before
- SN
-y N concealed in*his wool,:_viqh this he was snakishly writhing

., up frdr the boat's bottom..." (p.3275£14 By ultiqately

\' e ' T r3 ' -

i~

 Prongen, P.169. |

4, » i

14Newbery, P 171,i§hd Kermit Vanderbilt; " f'Benito

Cereno': Melville's Fable'of Black Complfcity,"™ The

ern Review, XII, No.2 (Spm#ng 1976), p.317, also poi

the appearance of Delano in the roleﬂof the satyr in
. scen# : 1)

- >
! »

~

’.,"‘.uft

\
~
ek
-

South=
nt out

this

-\
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casting Delano as the satyr; Melville would. seem to be

© pgpsing judgement as to the moral implications of.one’s

» .
maintaining a "pilazza attitude”": a state of mind unpro-

'ductivdin terms of establishing a real sense of communica-

15 - x

tion between fellows, ) :

v ’ . ;
Another significant d&nd recurrent symbol appearg\to

be that of théfbadlock and key'“ Babo remarks of Atufal's
and - ;Zn Beﬁéto s relationship that,eﬂﬁph slave there ,
c

arries the key"—

(p.278). The-pun on key is obvious on second reading, As

v

carrieg the padlock, but .master her

far as Delano 1s° concerned, Don Benito does in fact héld
[ . o
the secret of the ship% actual condition.” *At the tale's . v
3 Al

conclusion, this is made quite clear for Don Benito's v

' "ﬂeposifionf.is referred to as "the key to fit into the

Iche.?maeter and man" allﬁsions,,and e theatrical imagery, -

lock of the_éomplications“which precede it..." (p.349)%

~ The "padlock and keyWAsymbol; along with the satyr symbol,

~

serves as & unifying device in the story; it is also

another example of Melville's baiting the readex with words

. v .
L d ' -
[

-

1SCharles E. Nnolin, ntlville 8 "Benito Cereno": A -
Study in Meaning of Name Symolism ZNew York:New Voices,

1974). P.22, argu es even further that’ Delg:ﬁ perpetuates
"01d world 1njuaticee“ being "an accomplice” to slavery; !
Nnolim sees Delano as "not the speaker of a new world but,
like' his biblical counteérparts.. am arch traitor in the

cause of:sociai injustice,™ 1

| A
l., ‘+* L
i -

A .
|
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in a way very similar to which Delano is taken in byftqo

v

scene that surrounde him. 1In short, the reader's natural
R - RIS

I , identification with Delano's petploxity is underscoreﬁ;by

the fact that the reader has had as-many, and perhap

»
clues to the mystery as Delano, himself,

’ - E @ * + d
Thi'ughOut his visit on the San Dominick,| Delan

Tt s

refused to soe evyil, and has been protected from that evil

’

’ albeit with some reluctance, by Don Benito. At one\point}

however, Delano comes very close to realizing‘an wpiphany. |,

.

Inside the San Dominick and preparing-to digsembark, he

-

walks through a nanrow corridot, "dim as a tunnel" and des-

. . I
he gives into ‘the & geslion of evil, v;ewing Atufal as a

*

<

cribed as a "subt{iéjnean vault” (1:.323).,h For the time,

Y gsentry "lying in wait"; in doing so, he significantly

betfiyﬁ\:in atheist doubt" of Providence (p 324). This 1%.

sigmificant because he’'ils close ‘to seeing the,reality of
3 ‘ ) the situation mote‘so than at anyvother time onithe ship.:

The iwmplication of lano's, dtheist doubt is thaf a belief

Lo

in Providence is, as seen in the previous tales, a.state

S
Pos

&?of euphoriannite divorced from reality -~ a condition

v identical to that of the prisoners in Plato's cave.

-

"In this _scene, then,'Delano is effeotivély aqrfacing

.

from hi own cave, Melville's comment, "to rudh froi'dark~
/ .

'ness to iight,was the iﬁvoluntary choice" (p.324) is a

N " common metaphor given life in ‘Platonic symbolism. When

v




e

« because the "light" as "white shroud" is too strong, or

. (p.325). This scene ‘mirrors the one ia "kartleby".vherein

B;rtleby aska his employer, "n6”§33”£$1 ;:E the reason for

yOu;;elf?P (p.28)."Neitﬁer Bartleby's employer, nor . &
' o B .

Delano, can see for hiﬂselfz They have to be shown; they ‘ é

have to’be saved : an ided which Bartleby rejects, but one ; s ;E

which Don Benitomatten;tz to realize. | B fi

‘long }\ay removed from truth" as l’l.tjlt;oJ i)ixg:g it,‘:"

- 84 -~ :

[
[N

. ' (
Delano finally does stand in thé "light," hpwever, he

inmediateély closes his eye to evil. This is either

once again "safe." Delano's

o

because Delano 18, in effect,

"charmed eye" (p.324) surveys the sceme and is comforted

by familiar }naiga. .Having failed the‘tegt, Delano begins
#ia geseen; again, but 1s arrgated by Don Benito” This is
the ;olpt of no rb;urn which was referred to previously in’
this c&:pqer. Don Benito ants "an earnest glance into ;

his eyeé. but, as before, too much overcome to speak" ’ (

P

fﬁg harsh reality of evil is so overpowering that

v

Don Benito finds himself with no alternative but to act,%

3

o

Mt SR
s N
S

to asave Delano's ship as well as 'his own. He dives drama-
N L] - ‘ \

tical}y from what has been 4 picture of appearance, "a

R e \ o o
6

into

SN .
P
o -

[ R | T [

- i % . .. . .

.16

Piato, p03740- - - ¢ *
. v - N s




-~
4
Cw
e

-

innocence.17 Hk enters Delano's person=

3

al cavk in order to show him what the shadows mean.

' Delano, confused by‘ this 1pvader's entrance into h:l.s.con-.
ce\ptién of reality, resporfds typically by‘way of a‘ssump—
tion. He does it again when Babo dives into the boat.

o

Irog_ically, Delano has black and white before him, but

v v

E still he does not know thyg difference. Qnsight comes at

the last second, the moment of truth, as it\were, when at
” : .%

: . last he distinguishes what the shadows represent, e
. . . ~.

The aubsequent battle begina as a match between gdod

1, vhite and’ black.. As though sharing his earlier

s—Delano's sailors frequently make mistakes with

3 ‘ Jt;he‘ res that Spaniarﬁs are killed. The battle then .
k ‘ T noves ﬁnxe gray realm of ambiguity‘ fo"re_shadowed in the

"i B opéning assages of the gale. White becom’eﬁ\ evil. 1
‘ Délano's te adopts, t:he blacks' slog’éfn, "Follow your.

leader'" (p. 33‘1), and when the batt}e ia won, the whites

attenpt ai(:citges on \he bla%ks. Whether goodor gv:l.l T

has-won 18 lef¥ totally ambigpqus.

The‘scene then changes to the law-courts where, as

in nartle’by"s'caac,' "men who have neyer geen absolute: . -

‘ N ) . . .

] .(‘ 3 P ! N . . *
" ! '

\ < » . " .

5 . . . B
. ' &-V - .t . .
. -
. i

' ) e '17This act 1is prcﬁigured eariier ‘in the s;a.le by the “
following ‘paasage: "The Spnniard turned, in a sport @f ‘




86, =

justice” rule on "the images of justice or their

o~ . - "18

shadows.- This absurd scene ironically takes place in

<}

> Lima, the city of light. The white tribunal, sensing no

. 1 .
ambiguity whatsoever, identifies the white side 0f the
- A

story as that of the truth, Newbery correctly draws the
distinction Here between fact and truth: ‘

: A " Fortified by the legalistic style and
e \ -+ 41its deposition character it _cannot be
3 ' explained away as a delusion of Don - .
Benito's possibly diseased mind, But . v,
*this doeg not mean that the story '
Jdeaves -us with the "truth" of Don
k' . Benito's view of reality and 411 its
E aspects. I should like to explain this b &
: . by applying to this story Cawelti's Co
previously mentioned &nalysis of The y
. Co . Confidence Man, where he points out . )
that the counter-idea, which in itself
; might be strong enough to destroy the;
] usefulness og?the first clue, i3 in-
s sufficient to provide the basis for
‘L , - a new interpretation. In'other words,
ks . ‘ the facts might be true insofar as
‘ ) ' they describe the dark background
N 2 ' reality of the revolt, but as a factual
: ) . account throwing l1ight on "the negro"
‘ : ‘ they penetrate as little beLow the sur-
face as Delano's inperceptive adherence
; to surface appearances. Both skim the
§ . : su ce - the one of fac¢ts, the other .

A [, 7

A} -

.

v 5 A . - v f”‘“‘s&«mmy -
'

o : 2 L g

-

stooping postute pausing ‘an in‘tant, as one about to
. make a plunging exchange of elempnts, as fron air to
. " water" (p 303). - -
‘ " Lad . » ' . v:’ ol
© -\ - . v ' ‘ :g§~

lpPlato, p.282, ¢ ' ; - -

ral
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of appearances - but in order to -
understand ‘the issue of "the negro" R
and his nature and with it the sig-
nificance of the rigolt pne must ,
( probe more deeply. .
!

" Plato discusses the-mind and vision.of such as Babo
<’ +

‘in "Book ngen" of The Republic: “rheir intelligench"is

1imited, but their sight is sharp enough in matters that

# a /
concern them; it"s not that their sight is weak, but that,

~ & =i
, .they put it to bad use, so that the keener it is the worse
20 1' n the

its effects." Babo is effective even in death,

retreat of the monastery, b;n Benito is figurati‘.ii held

5 ‘ captive b} Babo's agents, the monks. (by In&nef, in parti-
éular) and is hqunt;d by the presence of Babo, still,

N
whose skull 18 turned toward the monastery.

s

If James E. Miller, Jr.;.ia correct in his conten~

- . tion that Babo appears symbolically as Don Benito's double,

21 then evil ha;

sharing the same age andccharicteriaﬁips,
augcessfﬁlli triumphed over good, Hoyle suggests essen-

-~ ’ ]
. 'tially the same thing in his unpublished doctoral disser- '

4 tation, '"Melville As A Magazinist": ', T PN
& J ‘ °

5 B . ,

. 3
]:9-8 ~ St \
ewbédry, pp.187-188, , o -
- : - ‘ Y T . TN

; LJ r : i v zoplato, "p- 284 ." [3 :{ ‘ -« ‘ { .
. 21 o o )

James E. Millar, b 5 2% A Readar s Guide to Herman
Melville (New. Yprk Fnrrar, Sttaus, & Giroux, 1969). p.157.
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When we recall Benito Cereno”s state-

4 ment that the "negro" cast .the dark
shadow on him it becomes apparent, I
think, that the regﬂpence ise to more,
much more, than Bab6. It is his own
blackness reflected in Babo Ehat
causes Don Benito to faint,

7
I1f Babo is interpreted quﬁctly<§§1a person, the
. - , >
result is one of total ambigdity:/he is a revolutioﬁat&
i » 5

who has oveWffhrown the masters responsible for the en-:

' L . l
of his race (Aranda and Don Benito),z3 and he

~

yrant who Eortures and kills mencilessly.?4 When

o is intérpreted as a Eymbol, ambiguity beéina to give

‘way to clarit&.g Babo moves from "Q;ro"’am a, leader in the

-

revolt to being a2 instrument of evil (eg. the torture and
b -
the killings). - By the end of the story, perhaps as a con-

sequence of Lord Acton's maxim, Babo 18 the petsonifica:

tion of evil, his skull haunting Don Benito,

-

o~

i o
B ’

Hoyle, 174, SR N

- -

-22

® ‘23Nnolia,,pp 33-47, Carolyn I, Karcher, . "Melville

.-and Racial Prejudice: A Re-evaluation," The Southern
Review, XII 2 (Spring 1976), pp. 287-297, and E.F,
Carlisle, 'Eaﬂtain Amasa Delano : Melville's American
Fool," . riticism, ViI (Fall 1965), pp 358 61, ﬁupport
this reading.i ° .

281 think ft. is of interest that the semtence award-
ed to Babo for being a tyrant by the white tribunal 1s the
same which. thé blacks had bestowed on Aranda: namely, a

. s 8keleton on a/pole. The whites, however, first exercise

the ritual offthe trial and then kill Babo, as contrasted
by the apontaheity of the blacks.

- - .
L . .
.

-
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osition of -"naive mercen-~ -
”~

f the j%ral implications of

2

Don Benito moves. from
¢

ary,"™ in that he was ignorant

" ' being paid to tranmsport slaves, to "intelligent victim,"

7

ertainly one which would

. ‘ a complete role—reversaltbut
facilitate his recognizing "his own blackness reflected in
Babo." Delano, perhaps not sprprisingly in view of his

- - "Ygafe," plazza-attitude, doeq not move at all in tﬂiJaenae
~ ! 2
g of a transition or personal growth, By the end of the
. v ’ -

tale, he is still thanking "Providence" (p.351). Don

.

'

Beﬁfigfs comment of Delano, "God charmed your life"

reminds one of an earliet passage in which Delano's
"charmed eye" is fooled by anuillusionf(p.Bﬁ%); Benito's
ommeﬁ;-suggeats that God is in fact responsible for

elano's euphoric state., , - .
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A . ' .‘. . Chapter VI ;
- i ) #The Lightning-Rod Man" ° ¢

- "The Lightning~Rod Man" wag> published in Putnam's in ~

Augupﬁ of 1854, 1Inm contgpst to the other Piazza tales, it
is8 a relatively light, satire, written in the same eorf of

‘ amiable vein as that which characterizes "I and My Chinm-
A s - * ¢ ] ./. o
| § ‘ ney." Berthoff claims that this Batire is directed T
' ,f.. . ) ) 3 ‘ ! ‘, ) (I‘ _.:
: ° against "the new breed of huckqte:ing salvatipu-salesman

\ spawned by the breakub of the. old religious consensus,. : o

I e

-

_ ‘ and more generally against. all/ those who would make their

Y 2

livigg by preying on th; natural fears of 6thers."1 The
saléymaﬁ of "The‘Lightning-Rod Man" éah'also be viewed as. R
an agent of Calvinism, "a hell-fire preacher," or, as o o
. ‘ .-

'w Martin Leonard Pops puts, it, "d’conventional religionist, f
a bgllever in a wratﬁfhl, but mollifiable, Deity."2 Last-

-~ RS

. 1y, "The Lightning-Rod Man" may be seen as "a kind of - 0

l
s . ~ ' . \
. < -
\ .

“parable about the‘absurdity of placing one's faith in

} i ) ﬁechnolngy and acquisitivenehs."g Whichever way one/§1qip
$ /7 "The Lightningﬂﬁed Mau," the religious alleéorf is S A
N K-/. : | ) . ) .~\. o ‘?
. ve e e ® ‘ \
B -1 Co L BRIV - ,
 E S 0 L " . .
;, . . . - R 4 - / K ) '\
B i ) o ],"Bert:hof,f, p.1az. / . " ' .
N A . v . , f:{,"]"’.
' 2Martig Leonard Pops, The Melville type- (Ohio:
Rent State Univ, Press, 1970), P. 145. ' a ,
v ‘ .. . ) )
BN 3Boyle, P 167.,. ot . . R . . S
T k‘iﬁ_— . . .. <
P 4 2. . ’ o
1 4 ¢ o
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Udif‘i’ﬁlc tO'deny. Because of the unobtrusiv ness of this

.Thé Zﬁazza Tales, although in spite of the religious / ‘

allegory, the noét:aungdficial in terms of content.

a -

l

The tale begins with the narratorii&nnding by hisg

.firepche and ﬁtaisins the thunderstorm which is raginr - a

all abbut hin.‘ His thoughts are intertupted vith the

- .
visit of the lightning god man who 18 cartying one of his

producte. "It?wde .a polishea copper rod, four feet -loqs,

leng;hwipe attached tp aaneqt vooden staff, by imsertion

into two balls of gréénish glass, ringed with copper

2

bands" (p.214);‘drﬁe”phallic connotations suggested

through thie‘deécription’of a lightning-rod are of signi-
ficance and vi};jnerit close vattention as the theme is

4
developed thrqughont the course of the tale.

fl

' The sale:nan immedlately attempts to take control of
. e

the aicuation and meets with partial success before the’

-

narrator responds with an assertion of his oyn manhood:
¢ - =

»

"y steﬁped back upon the hearth, and thréw myself into the
- . ‘. 1Y F-y ’r‘.
erectest,f proudest posture I could command” (p.215).

This -oveqproduceé a‘vetalemate of sorts between the narra-
7/

tor and the salesman'and sets ‘the stage for a ﬂialog/

)

betveen the two,
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The, saleanan explaina the nature of his business f/ﬁ;g
ks ) in doing so, refers to the rather infe&ior Canadian rods.

Since the lpocation in question is Hontreal, thete can be

' v
1ittle doubt that what the salesman has in mind on an 4
allegorical plane is Catholicism.: This is "emphasized by
the salesman's insistence that “"Mine is the only true rod"

z , - < ]
S T ) ‘ (p.216). When he adds, “Look at it," one is once aghin

" reminded of the phallic thene, although it 4is now noklonger

« , a8 thread by itself but 18 becoming interwoven with the
' : * [) . »
N religious allegory. o )
&

. The narrator is shocked ‘o hear that the ligh;ning-v
rod man avoids "tall men" (p.220) as he, himself, pXaces
¢ gréat valu: in togetherness, or camaraderie, in times of
danéer.a Not satisfied with the salesman's expian#tion, P
o the narrator effectively reveals the natutg %f his counter-
feit claims: - ' . o -

. "You pretended envoy extra-
ordinary and minister plenipotentiary
to and from Jupiter Tonans," laughed
I; "you mere man who come here to put T,
you and ydur pipestem between clay and ‘
sky, do you think that because you can
strike a bit of green light from tgf g

*

.
( ' . a
’

‘
‘ . : \ ¢

' , ‘Nevbery, pp.199 and 215, places more significance
S than I ord this pivotal point in the story. 'ﬂhila I will
.not dispute that the narrator’'s "hearth values" are
n "humanitarian values" (brotherhood, sociality, etc.), I
] . think that to draw a parallel accordingly to the other

.
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Leyden jat,that you can thoroughly, s .
avert the supernal bolt? TYour rod
N\, ' rusts, or breaks, and where are you?
Who has empowered you, you‘Tetzel, to-
peddle round your indulgences from “
divine ordinations? The hairs of our -
« . heads 4Are numbered, and the days of et
our lives. C In thunder as in sunshine, -
”I stand at tase in the hands of my
“God. False negotiator, away! See,
the scroll of the storm is rolled
¢ back; the house is unharmed; and

re
<

A

fu ‘the blue heavens I read in the a
rainbow, that the Deity will not), of _
) _ purpose, make war on man's earth.” (p.221)
\ LS

b

The narrator's comments make the religious allegory
-~

quite clear.‘ Religion, specifically that brand epitomieed
by the 1ndignant salesnan, is attacked as a "Palse negotia-
or" betveen man and*God; the institycion is‘tidiculed for
its phoney "indulgences' and its pretensiona to being able
to avert "the supernal bolt :; The eexual thep@ ai;o cry-
stalizes: the phallic significance of "pipesten between
¢ﬂayan3’eky" is Melville's way of depicting the boast of’
beings who are human}(clay).with aspirations to deity (sky)
and with claims of being able to bridge tfle two worlds

’ P

(ie. the claims of reﬁigion)' The Juxtapoeicion of the

R

sexual allegory w with the religious 13 certainly a source

)

L

*

Piazza tales is to place too much iiportgnce/on a scéne
which 18, as far as I am concerned, egsentially comical.

-




SRR TR TR RN e

'ché.upswing - hence, the‘baiince—of.the short gtory, and

L, . - 9% -

-4

of considerable irdmy for both Melville and the reader,

The satire, then, in "The Lightning-Rod Man" is .

direct. The oileanin, who offers safety, lives in terror
. o 4

-

of the apocalyptic potential of thunder and lightning, the.

Jehovah God, and serves as the only real threat of violence

to-thé narrator. He is first introduced as "t?&t 1}lus-

irione'god;‘anite;~12§§99ﬁ (p.214). With egci failure to
. seduce the narrator from a position of acceptance, the’’

salesman slowly reveals his true, satanic essence. At the

conclusion of the tale, the "dark lightning-king attacka
the narrator with his "tri&fotked thing," is foiled, and

a

tossed out the door (p.221).

,/ 'Throughout the course of the tale, the narrator

‘ assumes & position of tebisience, from tinidity‘to passg«-

ivity to physical response, and :riunph.5 As the light-
ﬁing-¥oq man's character degenerates, the narrator's is on

N

the jpower of the climactic ;ndingiwherein xheirhtole;_havq', )

been reversed from the opening pa}agrnphé.

2

1
¢

\
srhe narrator's ultinate physical response ie’ to[ .
snap the salesman's lightning-rod leaving it "elbowed" -
(p.221); bearing in mind the sexual allegory, the talan— '
man has not only lost a good lightnins-rod but his
erection as well. The narrator s uanhood han triunpﬁed.

»
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A closer look at. the narrator's popition,.however,
reveals it to be ;a questioﬁable ag that of the lightning-
rod ua;; The narrator's absolute trust im the benevoience
.of God "tn' thunder as ‘in sunshine' is both reactionary and
ngiYe in tone. His comnent thdt "the Deity will not, of
p;rpqse,.naké war on man's garthf (p.221) is contrasted by -
the "booms" of thunder which approach }1ke exploding shells
and by thegrain'i attaék‘on his own -home, "like'g charge of
-apeat-points“'(p.ZIS). Indeed, the narrator is. like Del;no
iﬁdthis Fes}ect. Good~-natured and given to trust,.he en- . .
cbﬁnfers;an evil.wﬁich is masked. Throughout the course .
of the tale he comes to recognize this evil for what it ia,—
and then acts. The narrator's a;fion defeats evil in a /

specific situation but 15 not successful in ultimately

des:roying 1:. As Babo' a head continues to plague Don
nenito, "the lightning-rod man still dwella 4in the land,
still travels in stor--tine, and dgives.a brave trade with
the”éears_df,;én" (p;221). ginally, like Delano, théf
narrator's at%iéude.before and dfter the confrontation

with evil remains substantially Ehe same: an absolute

truat in the goodness of Prov denced.
: y

~ Apurt fro- this, however, The Lightaing-Rod Man"

'dealu only -uperfically with the ,hqnen prcyaleuq Zhrough- T e

J'ont tha grecadiug stories of Ihb ?1az:a Iales, TH ]

uarrntor ia a aylbol of passi ve accéptunce of the ways of
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’ God, and of passive resistence to the ways of man - 1in this
‘caae, organized religion.‘ The salesman, like Babo, 18 ‘des~
~eribed with lizard imagery connotative of the devil.6 When .

§
"The Lightning-Rod Man" is analyzed further, however, com-

)
parisons become frite, or tenuous. For instance, ﬁewberj
‘ . . T '
asserts that the story "contains significant Piazza tale
features:"
There is above all the dialectic pattern 3
of two juxtaposed antipodal viewpoints - :
in other words, the so-called "piazza :
attitude" which creates its effects not 3
: . by author identification but solely by :
S contrast. We havé found the pattern in <3
' "The Piazza" in the confrontation of the . !
"day! and "night" view, in "Bartleby" in j
the contrast between Delano and the Dom, )
and we also find it here with juxtaposition ?
of the cottager 8 trust with the salesman 8 .
. o fear.’ . . .
; I believe that Newbery's point coneerning "the dia- »
< N
e lectic pattern of two juxtaposed antipodal viewpoints"
S g . ' !
can be made with regard to a gieat number.of shqrt stories
L
» and, in itself does not diat;nguish "The Lightning—kod
¢- ' xan" as being a Piazza tale. ikewise, her refetence to
other features "which make this’ stpry diatinctly,a Piazza
.96 . " / Uy
- "The salesman 1is, deacribed as a "voén " g "dark N
lightning-king" with a “tri-forked thing" (p.221>. S
A 7 X " e
S ' Nevhery, p 197., *,
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. . tale" seem to me to be questionable in terms of substance,

and‘aﬁpeér to be the result of a premise that The Piaz:za

Tales is strongly unified:
‘. o . There is for instarice thé presentation
' e -0of the underlying outside/reality as
. dark and threatening. . We are never , L
) allowed to forget.that the story action h
, akes pldce during & savage thunderstorm,
1 . hich is described in metaphors taken from
= : arfare., And against thii undeniable
E S o . aggressive threat by what .is understood
to) be some supernal power, the responses :
‘ both protagonists are, like those in - .
\ S ther Plazza tales, inadequate, both ‘
S that which attempts to "mediate between :
: day and sky" through advocating "abject G}
submission”™ and "self-insulation" and
that which trusts so implicitly as to
reject a genuine safety device.g

Unlike Newbery, I do not hold that The Piazza Tales

13 a collection which is strongly unified. To begin with,

. the operating critetion for ghe.selection of the tales to

-

be iqcluded in ghe cqllection was simply that they'be tg'lese
which were published in Putnam's."As it waria out, and;I
think this is apparent, fOurapf che talea are indeed _ . -4
°stron31y unifigd (“The Piazza,? "Bartleby." "Benito
Ceteno;" and "The Encantadaa“) by what were consiatcnt

y _.concerns ‘for Melyille- in the 1853-56 period. An"h“ tale,

~5 [
. .

ety “”’J.j_'z.v';;,: 4.7.1"-:»";, oL
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"The Bell-T wes,“~§1ts well into the pattern offered by an

L3

. analysis of the aforementioned talés, but "The Lightning-

~

| ! ~ .
Rod Man" does not. The latter tale can be tied into the

unity of The Piazza Tales, but one must pull hard on very

few strinés to accouplish such a feat. Even then, as I
think is evident by Newbery's- srguments, the Qension is
great, causiug one to question the validi:y of such ;ﬁ
atteypt.. "The Ligh@ning-kod Man" lacks 1ntens1:y, sragedy,

snd mystery, and continues in ohly the nosc superficial

sense the symbols and "theémes abumdsnt in the other Piszza
_,.)i

‘tales. It is a complete and supcessfuL tale.unto‘igs own

in truth, offering ;tseff’tq fruitfyl cogﬁarison vith only

., . u",
"TheQBell-Tower."9 Beyond this, one dives deeply into

- N -

shallow water. - - s ' ;

i . C

4
i
H
4

\ »
- \ ¢
3 . -
/ ' ~ -
(= -
, ‘ N
) SR < ~df/
~ ° s . P
» 9'rhis colpajildn uu uerit. {lttent;l.gm in the "Bell-
Tower“ chiptsr.‘<j S » AN ‘
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. Ty Chapter VII ’
""The Encantadas Or Enchanted Isles" |

- . ¢

.

} “"The Encantadas Or Enchanted Isles" upped#ed in : %

-

Putnan's in Kafch. April, and May, of 4, und&t thé T

paeudonyﬁ of "s;lvator R. Tarnnoot, In that" period ‘of .
2 4 1 "
f . America 8 literary Iife, 1t was not unusual fo# a writer . %o

.

to’ publish under another nnne. In the case of “The Encan-

L

' tadas," however, Melville nay bayg,had better

Feason than

E . most for wiahin&to be,anonymods% .o~ T

tr -

» '- In Decenber of 1853, quville informed Knrget 8 ;f

-

that he would ?é finished a work on “Tortoises ot "Tortoise ,
E aunting" by’ January of 185&‘ in return, for the righta to

this work, Barger 8 a&vanced him $300, " A few days after

Melville’ recgived his advapge a fire d%%troyed tha Barger

and Bros. establishment. ﬁelvfile thenogaye four ske:éhgs

) " . l"i’” l . ) . . K v \\
- - of "The Encantadas"; to Putnam's-1in January, or early. e
'February. Undetécandhbli, the narget's publiahers becane DN i%‘

= . worried when they first viewéd in March of. 1854 uatarial
¥ - 8
b v whiﬁp appeared to be the same for whiéh they had ndvanced :

Melville such a healrhy retainer, Curiouslyienough,

'~ [

I . L ) although Melville auauted che publishj::/:p-narger 8 that

. ~
' ‘ thége was no prcblem other than delay, 4nd that they

would forthwith tecaiva the "Tortoines" iork :hey nevar




. = | .
<100 - Ve oo ' '

.

d1d"~ land Melville retained possession of'ché“tdvaﬁce,; I :

{
n - /4
4 o . . l e "Enchanted Isles" hrg Che Galapagoa Inlanda > _ - L. i
k: . (). -
3 which Kékalle had viewed in person sometine'between _ 1
R ; . ’ . : Y
- Noyen{er f 1841 and Pebruary of 1842“ wvhile on hoard the y %
- ) oo Acushnat.z His description ;2 these in "The Encantadas . 3
ﬁ Or Enchanted\Isles" is in the form of ten ‘sk@tches which . 2%
abqund,in,eitﬁiz per06u11 anecdotes br 1egends peculiat i o .%
,ﬁ . to pnrticulai 1elands, Nevbery makes a strons and ingen- : 4
. . X 9 . t N
4 S idus case that these sketches havea detinfte structute.3 , ‘
k : : \ .\' x
g © _ " but I tend to agrée wich Hoyle that, although auperb in o,
quality, they lack hnity. a point of view which suggesta , ‘ ]
; _ o . C \ o . L e , . Y » ’
-3 ‘ . - N \\ . . ~ . - ’ 1
p: - ' A . g
p . "I am 1ndeb ed to\Ho » PP 107-108, for his point— B!
ing out of this ntereat(ng epfaode. - v - %
\ , R . ‘ e ‘sk
: v ‘ 2Ib1d., p 110. ' \ %%;;“. L O . . : o
A .o \ ‘ : N . % ] . -
: 3

Newbery, P,249, divides the ten aketchcs 1n€b three .
sectiona, The first sectio; Sketches 1-4, deals vith the )
islands proper; the second se tion, 5~6, focunea upon the : .
vigitors who appear on the £ inges of the isles; 'the final
- gection, 7-10, deals with "some of those who lack the
. protection of belonging," p.253. ‘She reinforces this
f E T, . hypothesis with one of Melville's own divisioas: namely, a
. -t that quotationn from the Faerie Queene preface all sket- :
) " ches but those of aecond section, which.1is prefaced g
3 ~ by quotationa from Spenser's aaq\res. PP.235~ -~236. I find ‘ ya
. C Newbery's sections to be worthwhile divisiaons in dpproach- . ' 8

ing "The Epcantadas," but I remain unconvinced that these
diviaions therefo:e account for some, forn of unity. .
8 4

¢
3
-t o
:
!
.
!

Ly . v . . 4 . ! . ’ o,
- - . . L )




that Melville might have hadkgonathing larger
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y n nind. \
v

The “something larget" which ‘Melville bad in mind vas d4n .
all prﬁbahility“ﬁhe\“Toftoine Book™ for which'nargar'a

g - . . - o ‘ : ;
¢ . . had advanced him the $3§2}/but wvhich Melville never com-.
3 . ;o - ' L

plete&léﬁe taﬁ:ﬂé fire.” 1 o : . L
‘ "The Encantada;" is of patticular 1n§o;tance ;o/éar
. as’ this theaia is" eqncernad in that ‘it sheds fnrthe; iighc
"\;'upon the inc@de;:;iand characters ?f the ptecading>gales.

At the same time, we gain no:e insight into ﬁelvi;ie'q

curiously enbiguous phirbaophi
\

. ‘In the openins parasraph of “sketch Firat The Isles
e , _‘:dﬁ Largé," the Encﬂptadan are 1ntroduced by oonber-con- )
. parisoné to "hgaps bf cinders“ ?nd the.world "after a -
. O.p;:;l éonflagrationy (p.49). They are- further described

- . “ » -

o . ) | S . ~.'_
D anoyle su eata the possib&}icy of "Map allegory of
. patience” giverfthe Spenser influence on "The Encantadas"
- pP.113; I think that "an allegoty of ‘despair" is wmore whlt

'Melville had in mind. ) ;. .
Y f ! “

' SNewbery, p.52, argues’ that since Melville offered
. the: tortofse book again'to Harper's on May'25th, 1854 °
. (and~then again on June 22nd, 1854), it 1s unlikely that
‘ ) the tortoise book and. "The Epcant&daa" are one and the
.o ~same. I disagree with this viewpoint; insofar.  as Harper's
’ ’ ’ npever received the "infamous :ottoinQJbook, it seens to me

that Melville wasg nly bluffing vheh he made theae latter
offers to H E er' C

.
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.
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in terms of "desolateneas" (p.49) and ."solitarinxsa" .
) o

(p. iQ)\P:hg same soxt of imagery which cheratterizee

* Marianna,yBartlebpy, and Don Benito. "Like all else which

.

has!adt once bee_{ees’ociated’ with hupenity, they still

Za

" with the piazza attitude" of the aforenentioned char

Y

awaken 1in us eone thougﬁtx'of s;upathy, however sad"
(p.50); and- thie is ‘indeed how t}(e reedet reects to both

nb !

the isles and the "Isole:oes. Helville later notes,

"thete 18 a' nyhte;‘iougr indraft, which 1treaietib1"y dtavs'
a pagsing vesagel enong the {slesn, thongh not bound toNT'F’
then" (.p 52), in this passage, not only cen the rea&er be
cons_ideted to be the "pasaing veesel" but so can the -
piaz:a—oéner, Battleby's employer, and Deldno, ia the
sense that that. :I.a hov they are drawn to their teepective

isolatoes, ’rh:ls identiftcation of the reeder 8 .poe:ltion

ters

should come ae no gteet surprise:"whatever the teader sees )

is filtered through their eyes, w:lth the consequence that

@

the reader oﬁ:en regcts as they do in encountering

2

61{ E. Watters, "Helville 8 'qulat:oee et PHLA. Lx
(December, 1945), p. 1138, uses the term."imolato™ t o
describe characters who are exiles, "either b ecctdent é
or volition." 1In ghis thesis, I use the texw to descri
Marianna, Bartleby, Don Benito, and Hunilla, in that they -
are tortoise-like characters iselued ia the vorld of

experience. (
[ A

’ -
. e
P o
*
. - Te
-
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mysterious characters 6r puzzling aifuqtiona. C o
" ‘ ;' " A ‘.

Helville also observes,: "Another fenture of these
v -

1sles is their emphatic uninhabitablenesa" (p. 50), and .

“ ' Athis ia what Barg}éby and Don Benito appear: to discover, ’

.

the hard WBYu The “"chief soand of ‘life,.. ia a hins"
- (p. 51) J‘The vegetation is fruitless. The dales are .
v [T : . o .

o . Come ‘ : . L

upainted in the imagery of hell: o “ < - e

: : . . In many places the coast .is rock-

. . o bound, or, .more properly, clinker~bound;

‘ » tumbled masses of blackish or greenish.

* stuff like the dross of an.iron furnmace,
forming,dark.clefte and' cavea here and' ‘
there, iqso which a ceaseless_ sea pours . L
a fury of foam; overhanging thea with a.
swirl of gray, haggird mist, amidst which ° ///
8all screaming flights of unearthly birds :

{ heightening the dismal dia. However calk' - ) "

- . g " the sea without, there is ‘no rest~for

. T N, thgaf svells and those rocks; they lash \

> ) and are lashed, even when the outer ocean
; o ~ 7w is st at peace with itself., On the

j - . ‘.“ fopprZsaive, clouded days, such as are '«

- : C. peculiar to this part of the watery P N
g~ BT Equator, the’ dnrk, vitrified naavea. * -
E ) ° ./ many of which raise themselves among

E | . . white whirlpools and breakers in detached
> . e, *° aond perilous places off the shore, present
. B - a most -Plutonian sight. In no world but .
E . - e ‘ .8 fa}len~ ne could such lands exis&b (p.51) .. .

\ . . -;,;r ,’

Hhen e nar or of “The Piazza" bites of the for-
l

bidden ftuit, he plummets fron a -tnte of patldisiwcal T .
3\ ' 111nuion to the ‘plain faccs bf reality. the Encanﬂadas. *
| ure syubolic of this reality they ara a porttait 7f ‘the

. hell of expetiance, 1ife 6utnide ‘the’ Ehve. au 1t vere, - o
E“”f\\&& Lo :

- . '
o . IR e




-

b4
- 1. S | ‘ .
R s ey g s
) .

-

i . f o . o - 104 - : ‘o
HE )'. o and stafid in éontrast to those perceptions which are -

RN + filtered through innocencq.7 .This 1s the reality that , '
N ® ”‘ AN
e L > Mirianna and Bartleby exist in, and which Don Benito visits

for toovlong; and this is~thg:§3311ty which the pfazza-
\ N ‘“\\ . “ v
a owngf;‘gartleby's employer, and Delano, perhaps understand-

. ! N o

. ably, wish to avoid, .

-,

7

é.. - ) K What is 1ntereating about this reality, this "other ¢

§' ! and darker world" (p.51), 1 that it is "evilly enchadeed t

'.V

‘gropnd" (p %4),{5 fact which ie repeatedly alluded to .

throughght the' ten 3ketchea. The implication of this
. O ‘ .

allusiqn ig, of course, the existence of an "‘vil enchanter"”

§ who has cast & apecial curse" (p.50) on the isles 9pd by

’. ® - " association, the 1s¢1atoes.8 This association, eatabliahed

; ) in the’ preceding paragraphs,,is reinforced by the following e
, ) / . 7‘.‘”’

4‘ ¢ ' ,.' 4
. - ~
The Typee - like palm 1isles westward and southwatd "
qE/Ehe Encantadas are aignificantﬂy described ag "charm- :
ing""and referred to as a’"Paradise (p.51); the“reader
Pl : ahould remember Delano 8 "charmed eye" and <¢uphoric state
from ﬁenito Cereno." The Encantadas, in contrast, are
referred to as "Tartarus" (p.51). The difference between o i
innpcence and experience would therefore seem to be the
difference between "The Paradise of Bachelors" and "The
~ Ta bar@a of Maids." . "

/ \ ° ; ¢ ’ : ‘e L}

- o . : 8il\é1v111e,.suggests this existeni‘.e %oite-explicitly oo [
‘ C . in "Sketch Second," .58, r

[l
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passage in which Melville describes the is1§s: "Like split

. Syrian gourds left withering in the s®Wn, they are crﬁcked\

» ~

. by an everlasting drought beneathﬁa torrid sky." I thiak

that this description 1is highly suggestive of Marianna's
. . -
condition in "The Piazza"; similarly, the gourd symbol is

& e -
quite codparaple to the hop-vine symbol. This being the

case, I suggest that the sug'which:“burné" Marianna and
which I have referred to as a "supeinatural ptaukster"9
) .

the same symbolic sun which burns the Encantadas: " 'Have
' &

is’

mercy on me,' the wailing spirit - Encantadas seems
v . »
to cry, 'and send Lazarus that he may dip the tip of his

) o
finge;ﬁig,ug;er and cool my tongue, for I .am tormented in

this ame' " (p.50). D '.\

i .

-

: , .
\ Suitably enough in this hell created by an ewvil
enchanter, the principal occupaﬂz& of thf isles are fep—

tiles. .Tortoises and lizards top this list, with the

former desceibed as being "otrangely~se1;—condemned" with

."lastigg sorrow an%'penal hopelessneéqr (p.53). With this
description of the tortoise, tﬁ; isolatoes again come to

mind ; particu;:rly Marianna - plodding ;hroughlthe wogld
- .of experience. wihe lizard is reminiscent ofunqbo in

"Benito Cereno."

) R

-

u 4 . L‘-//
See Chapter III of this thesis, P-53-

-

9

.
s
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Melville, having landed on the isles, has seen this
‘world of expprience. As a‘resuit,'he can no longer enjoy

living in. the cavé of 1nnocence- &

} For, often in scenes of social merri-
) wmefit, and especially at reyels held.
by candle~light in the old-fashioned
mansions, so that shadows are thrown
into the further recesses of an angular
and spacious room, making them put on a
look of haunted undergrowth of lonely
woods, I have drawn the attention of

my comrades by my fixed gaze and sudden
change of air, as I have seemed to see,
slowly emerging from those imagined
solitudes, and heavily cravling along
the floor, the ghost of 'a gigantic
-tortoise,‘with "Memento®***k " hyrning
in live letters upon his back. (p»54)

~

What Melville sees appears to be the perspective
' » . -~ v .
offered by Plato's cave: shadows playing on the wall. To

Fd
the other members ofﬁche paréy, the shadows have no signi-~
ficance, a phenomenon to be expected in that they have

« . .

never left the cavey ﬁnt Melville has, and-as a conse~-&
quence can see through the ahadow; ~ through the picturé.
désétibed in "The Piazza" - to qh; gor;ofse,?ﬂarfgnna.
“Memento" is the s;ngeinggmeméry 65 a reality that one can

never escape.

.

s

“' In "Sketch Second: Two Sié;s to a Tortoise," Melville

further elaborates on the tortoise, which becomes a micro-
cosm of the Encantadas, or reality. Melville states
B ‘¥

rather matter~of~factly, "The&tortoiaeais both black and

.




(

- side.

reality:

': " ' 4 ’ , {

- ’ "2 X ! 43\*
! bri&ht" (p.56); in effect, Me

‘that 1f you put them on their backs you

- 107 -

is .a btigh:'side fo ;eality,'aé well ns'the,harsh, or evil

*

»

~ The tortoise also becomes a symbol of hdWw to view"f,a

~

»

Moreover, éevery one knows that tortoises

as well as turtles are of such a make,
thereby exposé theilr bright sides without
the possibility. of their recovering them-~
selves and turning into view the other.

But after you have done this, and because
you have done this, \you should not swear.
that the tortoise has no dark side. Enjoy
the bright, keep it turned up perpetually
if you can, but be honest and don't deny
the black. -Neither should he, who cannot
turn the tortoise from its natural posi-
tion 80 as to hide the darker and expose
his livelier aspect, like a great:October '
pumpkin in the gun, for that cause declare
the creature tq be one total inky blot.
(pp.55-56) . .,

R

”

-

With reference to the excerpt above, the piazza-

;Q - owner, Bartleby's employer, and Delano, are thé kind. of

.characters who "ewear that the tortoise has no dark.side,”

‘effectively denying the bla¥k. 5Hariqgna, qutleﬁy, and

’ » B . i \
Don Benito, by tontrasty "declare the creature to be one

£ . total inmky p1¥c." Although Melville admits the bright

pathies,

I believe. Despite this talk of a "brig

5 : | :
+ the sketches' to follow is on thé.black. So are his sym-

ht side," .
r . L o

1vtlie is declaring that there
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- . . ‘ K . - B -
. .

' . . , - N
he is careful® to point .out that:the "natural posit(én" of

"the tortoise is black. . Do

' J

- ’ . 2 » . » ‘ ‘
In "Sketch Secdnd," Melville also continues to use
. h ) ~ . “

the Cortéise'as~a symbol of the isolato. 'As Marianna,

Bartleby, and,D&n Benito,‘are“‘bcribed with ghost, oi '

{

-

spectre,dénagerf,~so the tortoise is referred to as a.
L] . Lo - 4

"gpectre-tortoise.” 5Coié}rn1ng whaﬁ I have éuggeated in °

!

the analysis of "Sketch Firwt," Helville'st#tes:'"rha
these tortoises are the victima of aqpenal,.Ot_yﬁii
or pethaps a downright diabolical éncﬁantei, aeensfi
ndthing more likely than in that strange 1qfatuati
hOpeleas toil vhich 80 often posaeases then" (p,58), this
paaaage is very much a pivotal point 1;‘the context of the T
entire Piazza Tales as it is the first tine that Helville

> r

\opeuly poinca to the distinct poaaibility of a "diabolical

(%

enchanter,” or as Newbegy suggeats, Mg priual lugra—hunsn !

R b . o /
: force“ of, evil.ﬂo . J’ - T - 0

t L34 b

-

’ Vhat is quite clear in “Sketch Second“ 18 Hclville P

17l

<§,grofound reapect for th& tortoise. ne tefers to tnrtoiaes .

”t\ag "mystic crpatures" (pgS?) and associatgs then with

- IS

*

v : :
. .

.
no i . AR

‘. ‘I ’ . ’ L, . . C v o «*}' S
e 1°Nevbaﬂy, p.223. : , T
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V‘prnhmins (p.SBl;“ He considers their origin to be compar-

able with that of the beginning of time and, in this sqnse,'

the tortoises appear to be emblematic of the history of

. mankind. What most inspires Melville about the creatures °

‘ is.ﬁheit$"dateless, indefinite endurance" (p.57), an endur-

(anééléot unlike that which characterizes Marianna, Bartleby,

.

and Don Benito. "Sketch Second" 1s concluded with a nice

ironic touch when He{égllg announces of the three captured’

N

\tor;oisés on ship that he sat down to "a merry repast,” a

cann1$éliatic aEE Jimilar to Holy Conuunion in that the

tortoiaes have been described in te{ma of “worshipful

—

re

venetableneas.? : B ' : ' .
- ' ’ ' )
” . ld . -
In "Sketch Third : Rock RSdondo,"'Helville,d;scr;bes

v 2 ¥

the huge rock which becomes a point of observation ?h the

- o }oliJwing Lkatch;e The tine is- the "gray of the ﬁorning"

| , {p. 61), twilight, with “gray L suggesting at ‘once anbiguitx
P: f‘ . IS .- ("All yature -eened suplne with the long night vatch, and -
: j; e half-cuspended in the jaded expectation of the sun" p &ﬂ )

‘ol : \ AP y and clarity of viston na a fusfon of the polnrized black- o -

-

-%\\\ ’ vhite ps#ects of real;ty ("The twil;ght vao ju-t enough ‘to .
v N L '
" reveal every atriktng point, without tearing avay the dim

1nveat1ture of vond;r")a Tﬁe sun uhich ncorchen the o ’

’

< * N xncantadaa ﬂuting tho day 13 again given syubblic connota-l

. L2} r

tiona auggaltive of God, or Chriat‘ ”While alonz the éntire
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east the invisible sun sent pallid’intinationsrof his

coming" (p.61):

/ T

‘Rodondo, itself, is described as a ?highmstone tower"’

and gyméared to‘othefa which are'“solitary and al;ne," and
_to a "sole surv;vgr of.some perished castlé.? 'Theseldea-
criptions :;e s;rikinély reminiscent of‘the elm'in‘;The
Piazza," although, 1in keeping w%}h the landascape of the

,ﬁncantaaas, Rodondo is asterile. Again echoing a théme

a

prominent in’ "The Piazza," "Bartleby," and "Benito Cereno,"

Rodondo 1is described-::\t source of 1llusion when spied at

a distance:
@ OO - - 3
It 1s visible at the distance of thirty
miles; -and, fully participating in that
enchantment which pervades the group,
when first seen afar invarifably is mis-
taken for a sail.. avay,
of a golden hazy noon, it spems some
Spanish Admiral's ship, stakked up with
glittering canvas... But.coming nigh,
the enchanted frigate is transformed
R |npace into a craggy keep. (p.61)

: . {,

The life which is drawn to Rodondo falls into two

o

groupa. birds anJ ﬁiah. The birds are described with
spectre 1magety similar to that which . characterizés the
tortoise. Birdlime sEreaks are "ghostly white" and the

a*kdtrosf is’ labelled the "gnow-~white ghost." The percep—

tive reader might then /expect some coﬂpar;son to be made
: . - : ¢ ‘ S
’btheen.the\birhq i:hythn.iaolatbes, and this expectation

- L
L] i L . PR
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13 rewarded handsoﬁél&.. Meiville'a statement of the pen- -
guip'could‘as well apply to Harianh;i ?ks‘if ash#ﬁed of

her failure, Nature keeps this ungainly ;hild hidden away

at the ends of the earth.,.. " (p.63). Similarlfi the revér~ ~
ies of" Bartrﬂby appear ‘in the portrayal of the pelican. “A
pensive race, they atand for hours together without

motion." The comparisons are apropos for as the birde in~

LR R . , ,
habit the Encantadas, the igolatoes inhabit "reality,"

'The fish of Rodondo are vehicles onl} for a Melvill-
.ian indictment of fellow man: "Poor fish of Rodondo! in
your victimihed confide&he; yod are of the ﬁumber %f those
vho inconsiderately trust, while they do not underscand,
{
human nature" (p. 65)\\\\313 condennation of hnnnn nntnxe
&
is continued and enphaaiged with notable exceptions in,the
subsequent skétches, thereby indicating that the "diaboli-
cal enchanter” is not the only villaig of the xncgntadis:
, R . ' \.
The next four sketches are not as substantial in:
terms of symbolic content as the previous three, "Sketch
Fo;rth: A Eisgah View-frgm.the Rock" continues the theme 5
9, - . . . , . : [ .
. * of 1llusion at a distance. The 131é‘ndsfa-rue:i jpears

v

s ,likem"a vast 1céberg driftiﬁg in?creiéndous P e " {p. 67). :

cowley s Enchanted Isle was so named by 00v1ey for, in his

oun vondn, Ste following reaeon‘ "uy funcy led ne to call




T - -

i .
1 : ~

. it Cowley's Enchanted Isle, for, %e having had. a Sight of
t ;t upon several.Points of the\gonpass, it appear'd always
in as many different Forms; sometimes like a ruined Forti-

3

fication, upon another Point, like a great Ccity, etc."

a

. (pp 72-73). Narborough is the ‘most imposing. of che 131@3

surveyed however, being marked by a volcano which is in-

habited by "demons of fire™ (p. 71), a deacription strongly

3 [ supportive of the atmosphere of evii}enchantuent.
hy Y, B

Rewbery conpa:ee the view offered by Rodondo to
'Dente g8 Inferno, with Narborough and Albenarle as the
} ' center of evil, Barrington, Chnrles,.Norfolk and Hood's

A\ -

.Iale, as the second circle, and the outside\world, wﬁiehd

~

1s'leaet influenced by the "demooe'of fire," as the

iih;.ll I tpink’tpat‘there is merit in this' hypoth eiei

insofar as the Encantadas as a whole, and specificaily

. “"gketch ?irst,“\ie peculerli Denteeque in conceptieon.

o “

0f course, the 1rony whieh,ie 1mp11cit in "Sketch
W Fourth A Piegoh View ftol the Rock” ie that "the Pronised

. lend“ %e none other than the Encantedao Helville‘o por-

* -, trait of reoliox\i a ‘sterile hell. .
. . » o .

-'..:'-},‘.:,‘ ® g; L ' ‘ ‘ f' v A | ) ’ “"__ ‘ “ . .

. Nevbery, p.250. For a further diocoooion of Dante's
influence on "The Encantadas,” see Newbery's " ' The Encan-
tadns': Helville‘ Inferno," ggerieog gihetoture. XXXVIII
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"Sketch Fifth: The Frigate, and Ship Flyaway" is only

‘4: iiiv¢ pages in.lengyh, a matter which suggests the-~incomplete~

"neks, or uneveness 1n terms of structure, of "The~fmcanta-

as a finished work. The "gtranée sail" which the

U.S. Ffigatésnssex'encountcra is remfﬁiscent of the appear-—

ance of the San-: Dominick, another "enchanted ship"° but

i‘ ’ unlike the San Dominick ‘the stranger's mystery is.never
': N \ i N ) t N
, K ... solved.. . ‘o L e .

< °
- ‘. f
s -

”Skctch Sixth Barrington Isle aud the Buccaneers"

i

; describes the oﬂe—timc refuge of cut-:hroata and othe:s

j ‘ N | —
: ' o . whou persecution, or adveraicg, or secret and unavenge-

B 1]

RS able wrongs,‘had'driv;n...vfrom thia}ian spciety to seek

the melancholy solitude or the guilty‘&décntures of the

sea" (p.78). Not'\!bo longer than "Sketch Fifth,” i& 1s a
. f B ‘ 1ittie more ihtercéting in that ooth the "brack" and ‘the .
‘ "white" #ide of the Buccaneer is - portrayed. For~;ﬁ§ﬁmoct
yar;, however, the readet haa to rely on the perceptiona of
n,"sentimencalavoyager" and so it'is not surpriqiquth;t )

.

(uarch, 1966)\\p9.49-68, ‘and” Robert C. Albrechc a:"rhe
Thematic Unity of Melville's "The. Encantadas,'" ﬂnxas
Studies iw Language and Litérature, X1V (1972—73),,
-ﬁ'p”46"3-'71. T e ‘ R
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-the "white" side is emphasized.. As Delano is not.given to’

i
soulo, capable-of- genuiae trihquility and virtue” (p. 79) g
The temptation ‘to declare that Marianna; Bo;gleg;;ﬂznd Don - §
'Benito; are among those who have beoff"lriven from - L L. ,é
£htiatian society to seek the melancholy';olitudeﬂ*it {
'therefore negated because of toe unreliable narration.' -

) Indeed, the conclusion sounds like/the romantic 4ndulgence <

of a Bostonian Brahmin fantasizing of t?‘ sea.

Leonard Popa suggests that the aKEt%%gio a parod& of the -

~Revolﬁcionary War vith the ialand, Anabh¢ béing .,

——

' . » ‘ B
o Y e ‘ - 114 -~ .
- LN J Y G '

1ndulging';n alar?a "anynway involying the imputation of . :

s 4 . N s
~malign evil in man" (p.256), so the sentimental narrator \ ey
concludes, "Still,_otrooge as it‘oay seem, I must also ", z
abide hy the morqncﬂ:ritoble thought; nanmely, that anoné\ . ;

these advoncurers vere some gentlenanly,‘conpanionable

*

"Skgggh-Seventh:‘Chaths 8 Iqle and the Dog-kingﬁ is
olso’short in'leogih &udiéonaists of a tale A£o§: a tyrant
who rules his ovn island with .an aﬁ’y of dogs. After a
fierce battle, the tyrant is overthrown vith the reaub
that the isle becomes a."Riotoctacy.“ “the ynaaoa{}ed
1urking~place of all sorts of desperadoea, who im the name

of liberty did just vhat thay pleaaed“ (b 84) . Hattin

. . . IR i,
. A ) * B « %
« R P . . N R N
N N P Lo te 0 . N
— . (R N
A .

TRy .
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12

America. IWh;ie this might very .well be the cdse, it .

t

] . .Beems to me that the sketch is more ﬁniversdlfii'tbne,
) : . e - .
/ a pessimistic comment on Melville's part -about mankind

. N R »

and the role of’}evolution, in particulqr. . .

. The climactic sketch of "The Encantadas" 1is "Sketoh
t LR s

Eighth : Norfolk Isle and the Chﬁhﬁ %}dow," which describesﬂ*,

the tragic plight of Eunilla, ané;vﬁich appears to be the,

) result of Mélviile's fascination with the Agatha sto;y.

/ T ’ : nunilla, ‘her husband and oiother, -are ferried 1 to
N v K
; Norfolk Isledby a French whaler which is to return in four

‘months time to pick up -both thé party and its tortoise oil.
v The French captain fails to keeﬁlhis promise, and Bunilla's

, ot husband and brother die before her very eyea., The death Ad

< o of het loved ones is described froh Hunilla s_geranective'
by way of three illuaionaﬂwall 8 3geative of the "piazza-

}- _“r‘ position. Firstly, the gesture of the two nen uake them
g appeai to\ be inging; MSecondly, the event is a "sham

roo- ¥ /
d - tragedy on the stage" with Hunilla in a “bower" seated on »

b "a'higH baleony" (pl90). Thirdly, the scene is dépicted

- e

as a "piotnre." or painting, “viewed through ‘an "oval frane"—-

A e e e i il A et e e i
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-

with the "pain:ed"”sea as background (pp.90~91). Both the

. . )
theatrical and the painting 1negery are utilized-to a

- 4 R larée extent in "The Piazza" and "Benito Cereno.". What is-
% - a - - R 4 RN ’:b °
- particularly interesting about the painting ¥magery here is

[

N that Melville suggests the ﬂresence'of "the invisible

Y
painter" which seems connstive of a supernatural force. In
- 7
"The Pig&za," the sun vhich torments Harianna is the pain=-

e e T 13
ter; in this eketch;\the "painter" is as cruel to Hunilla

- .
& * The terrifying scene of her loved ones dying effecw”

tively shocks Hunilla from her pinzza-attitude and resul;s

LI [

in her becomiqg-the nostarepresentative isolato. ,She_is

"enchanted" (pi91) iike both Marianna and Don'nenitb,'and

] — . 4

L cannot relate her past to her. rescuers as Bartleby cannot -
reveal his history. She&fs more than any other isolato

"the "tortoise," brought from "unutterable solitudes" (p.57)
* L . , . .

to persevere 1nxrhe world of experience, As ueiville $a-

veaeigates the "ciphers” on the tortoise's bsck, he views

=3 -
’

in the cese of Hunilla "her soul's 1id, and the strsnge

g Py

ciphers thereon engraved" (p.91). ;Huﬂilla is last,seen,

. . :_' Q\ ) 4 * )‘\;:. .;‘,'— - L
T 130ther allusions tp this demonic source occur in
this sketch: Hunilla's husband.and brother are dedcribed
" as "persevering" under "that Burning sun" (p.90); Hinilla
struggles \"as against the writhed coilings of a snake" ,
ST (p.92); and, finally, uelville announces that "often 111
. comes from the .good... " (p.93). - .-

. ¢ - ‘ N Lo ' -

»

kS

- 3
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o

CWrist like, riding "upon a, small grey ass" (p.101); ‘that

"*  the ass ‘is grey is worthy of note:-it becomes the ideal wak;\
. h v )
) to view, and go through, reality - a fusion of black and .
wvhite, = e L e P )
. . ) ) . ‘ ~ o ~ . ) . \’
\__/ . ~In "Sketch Ninth: Ho6d's Isle and the Hermit Oberlus,"

the reader is giveh éubther’portrait of the 11§Ardfvah

s Bartleby is’ figurstively described ae a hernit, Oberlus is

, a.e;« -'

¢ so-painted litetally; the differeﬂ%@ 1s that Oberlus a life”
= ey - .

i8. dedicated to evil. . He is a "devil" (p.lOB) with quali—=

Iner

) ttes which are "diabolical" (p.102). Helville leaves
;" : litcle doubt abodt this eatgnic essepce; Oberlua ,is "a

® oy v . N v -

A Cs -volcanic creature" with “sinister" gestures end‘% nature

b o which is "warped and crooked" (pp. 103310&). He ‘18 not only

a tyrant, which Plato considered to be the uvltimate- de\er-
&%

V —

- ‘ ’1oretion of human nature, but "the noet ingredibie of

& g W 3

s
T
. L .’ ~

tyranta“ (p ;08). - . ' R

himself, 18 a slave to a larger evil whieh is responsible
* for his beconing a snake, “coiled asleep in hie lopely '14‘

vwfiﬁlave da:among ‘the nountaino"(Xp 103) Helville auggesta

4 ——

thet he 13 "the wictin of oone‘aelignent dbrceres;\-(p 103),'
- fo. , ’ ” . “T \ . ) /l oo N L ,;;

\
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the same enchanter who torments the tortoise. ‘Oberlus

[ v )
- ,

has also been dealt his-own brand of Justteepy his,felqu
\ - 4

\.md%% as evidenced in the treEtmﬁgt_given him by ‘the smug-

IS ‘

gler, This is not to make efcdsep for Oberlus's satanic
- . ' 3 ' : “

essence, or to suggest he is yet. another tortoise gut in-

$ . 1

doctrinated with evil., Melville atates very clearly that

"the sole supériorit§J0f~0berlus over the tortoises was
o

his possession of a larger capagity of degradation" (p.104).
. J
Oberlus's identification igq wit evil;_fhe isolatoes'
identification is with endurance. . — ? -
-, L SR A ) :

i
s

i Ciosqgto the end of "Sketch;Ninth&” Melville alludes

to a furtfer history of Oberlus: , // - \
From Guayaquil Oberlus proceeded to’
. Payta- and there, with that nameless - -
witéhery peculiar to some ofythe
ugliest animals,. wound himself into-

. the affectiona of a tawny damsel; -

prevailing upon her to accompany him
S, ' back to his Enchanted Isle; which

: doubtless he painted as a Patadise oo
of flowers, not a Tavtarus of
clinkers. ip 111)

gl
=
. .

- L
O Thia excerpt is worthy ofga:tention for two reasons.

. o . 4

Firstly, the snake 1magety ("wound himaelf") is suggestive

h v T
// o C

“ /
-~

f . ' / .
o ° * S \\\ \ Qx
- , ‘ /1 . . - -\
3 / \\\ . ”
141t is earlier/asserted: "That these tortoises are
the victims of a penal, or malignant, or, perhaps a down~

right diabolical egchanter.,. " (p.58).

i .
L ( ‘ *
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of Satan tempti@g Eve;. and, secondly, as a painter of an
1llusion, significantly "Paradise," Oberlus in all of his
B ’ , '/’ /\\

satanic being is idenfified with the sun of -"The Piazza"

and the "inmvisible painter” of "Sketch Eighth." Melville
: notes that "it is religion to detest" Oberlus (p.112), and
so it is to detest -the devil; the question-is, in Mel-

. , ville's symbology, is God that devil?

. i /
i MSketch Tenth : Runaways, Castaways, Solitaries,

“

}/” - Grave-stones, etc." is largely-a discudsion.of what is

. -alluded to in the title, amd does not hold much by way of’
. symbolic content save for the conclusion. Significantly,
"Skétch Tenth" and, as a consequence, the whole of :"The

Encantadas,"” 1is ended on a pessimistic, indeed almost

e " nihilistic, note. Meliipie refers to the world s "the
¢ - ’

. great %;ﬁ;tal monasﬁi?; of earth" (p.16). Throughout The

o

Piazza Tales, the monastery, as a symbol, ig‘givéq negative

‘connotations: sometimes it is a prisom, other times a
" source of evil (eé. "Benito Cereno"”). The reader has
o '\ seen the 5ffect of a monastery on'bon Benito; by labelling
- ‘ earth as a monahtefy, Melville ‘suggests a similar jinfluence

on its inhabitants, and then immediastely confirme it -

through a éasé-exanple.

&
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Continui;g the monastic symbolism, ﬁelvi é changes
Porter's "Gentle reader" to “Oh, Brother Jagk;ifz\>he epi- i
taph.ls' He leaves the second line alone, with the excep-
tion of = changé in the epelling.ofl"onée". The rest of

the epitaph is altered radically, so much so that it bears

® a

no resemblance to the original version., Two matters are

worthy of note in Melville's new version: one, there }s no é;

suggested hope of resurrectionlé: and two, Melville's P :

“ . .

o . i
15 . ‘ - . ) ‘ 7 .
Russell Thomas, "Melville's Use of Some Sources in -
'The Encantadas,'!." American Literature, III (January, S
1942), pp.442-43, reveals Porter's version of the epitaph as 4
compared to Helville 8: 3
\ 3
Porter \ ’ " Helville i
F ] * \ f
Gentle reader as ydu} ‘f Oh, Brother Jack as you -
, pass by - pass’ me by : :
As you are now, 8o woncé As you Are now, 8o once ' ' N
was I; was I ‘
‘A8 now my body is in the Just 8o game;,azg Just so . 45
dust, " gay . : o 3
I hope in heaven my soul But now; alack, they'vu\w-\wﬁ R
-to rest. $ stopped my pay.
. ) No more I peep out of . my //
‘ . . blinkera, '
’ - ’ . Here I be ~ tucked in with ‘ ,
. ‘ clinkers!
. ’ e ’ .. , : » ¢

16Newbety sees considerable significance in this fact;
she adds, "Thus, by glosing with an image of death which
allows no hope from yond gnd Vhic\ confirme the despair
mottoes from: Spenser, "The €ncantada take on & meaning
which could be described a"Helville 8 inverted Theodicee,
one in .which the ways of God in relation to evil cannot be ' 4
Justified anymore. The only ascertainable‘’reality - apatt ' ‘
from man's hunanizing and ordering’ achievenents - is evil"

p 264, . . . . .
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selectioniand use of the term

M . . ™~

"blinkers."

-

X

In regard to the

' latier‘ufint, 1 suggest that Mglville's. amended version of

the or{ginal epitaph 13 a statemenc on the ¢tansition from.

1nnocence to expetience, the piazza-attitude to the viaion

* and condition of the iswlato.
how reality is viewed in Plato's cave.

the fellow is no longer

\

the Encantadas; stuck in .reality, "éucked in with clink~-.

ers" (p.117).

, There 15 guch_in
that tﬁe»larger work intended for Harper's was to be,epic

in nature, Melville uses the Encantadas as not only em-

"The Encantadas"

~"Blinkers" is a symbol-o{

"game" and "gay," he is buried in

"Blinkers off,"

which suggests

blematic ££ his nineteenth-century wastel-and, but also as’.

a condition which has existed since the bejiﬁpihg of

17

time.- As Runden points out,

-

iiﬁgsry,'he can create the sense of ali times pnst beding
~evoked and brought to bear upon a presewt noment,

James Joyce uses this same. gechnique in Ulzsneaz and, as

.'! : ]

-~ - (e

PR

17

© 18

Ibid., p.129.
. * .

L

"0ccasionally, through.

nl8

4
- . 3

.
{ : :
. .

v ¢

In this respect, it should be remembered that there
is a0, "change” ("Sketch Ope") on the isles and that:they
are described in imagery of immobility and d ath connota~-

‘ tive of purgatory and hell (Runden, ;p.23),

*

i

.
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i

f ' Joyce uses The Odyssey to demonstrate that there 18 nothiﬂg oY

.l'\x“

heroic in modern life, Melville uses the Paerie Queene -as BT

o

a contrast between the idyllic past and the-realistic

present. W/ . “ R ) *

v

\*“\, . "The Encantadas Or Enchanted Isles" contains some of

" - #

b

L .
Melville's most powerful prose, despite the fact that the

sketches are uneven in qualityv(with Sketohed 4 to 7 par- “ ‘1

' ticularly weak). In "The Eﬂcantadas," Helville offers ‘the
reader a close-up view of the reality which permeates the
*Q t /fd

whole of The Piazza Tales, as well ag addicional 1nsight

ifto characters who find themselves isolated in that ~.

- reality. Not oﬁly-an integral part of The Piazza Tales, ¢
. . - 4

T

¥
v

"The Encantadas” is the master-piece of Melville's‘buzzl- )

. ;ng philosophical conception of the universe,
e \ ’

v .

F9




Chapter VIII : -

"The Bell-Tower" '

Forast

"The Bell-Tower," which appeated id Pbihﬁn‘c in
‘ August of 1855, is Helville arciatica117 at his weakest in

-~.§gghriazza Tales. Tyrua Hillway says of it in Herga?

‘- Melyflle: - - o . vy .

"The Bell-Tower”" a somewhat‘melo-
-dramatic tale of a clockmaker . . .
killed by his’ own invention, suggests L _—
* ,the dangers implicit.in _the scienti-
» . fic and mechanical progress “of the o
.. nineteenth cemtury -~ a movement just then
- entering its heydar. This kind of
" . writing, representing~a point bf Cp
wview that was fapidly becoming out- ‘
©» ‘dated, tould add little_ or nothing. .
to his popularity. It made the e
editora of Putnam's, in which the" . g
* stopy appedred, begin to insist that’ -
he put his talents to better use by - )
o- producing, instead of such deep- - .- ¢
wdiving intellectual stuff, anoihgr
"good" narrative of adventure.

*r

g

. , Alﬁhouhh féh people'toﬂay°fegret~Hé16iilé's "deebd
1 -
diving intellectual stuff," most, twentieth-oentury-critics

1

would agree that 1n the case of "The Bell-Tower Melville 8

taLents could ave been put to be:ter uae. In his 1ntro-

ch&}on to the tale in Great Short Wo:ka of nernan Helviile,

Whrner Berthoff juatifiably atatea: v

o D S 2

- ‘ ‘o’

' LT?ruc uillway, ﬂernan Helville (New Yoﬂkzrwayne S
lPub., 1963)' 0137. Rl i . "?“2~ . , m,, s,
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"The Bell-Tower"... is in ‘conception -
the most Hawthornesque of Melville's &
stories and in performance the most f
inept. The writing is arthritically.
clumsy; the Faustian (or Frankensteinian)
pagable is both labored and erratic 'in

S A its progreassion; and the, moral zing -

" . last paragraph makes you w

it might

be prg%ed thgt somebody else was the
t

?real hor,

Neverthelesa, "The Bell-Tower" lived up to the expec-

tations that Melville personally had of 1t by being

antholpgizgd twice 1n his lifetime: in VOlune IITI of

Johnson's Little Classics (Boston 1874-1881), as well as :

'in Stedman's A uﬂbrarz,gi American Literature (New York

1889-1890).

\ " " 1}
established by The Piazza. 'Bartleby,

itualso fits reasonably well }n;b the unity

,"Benito Cerenb,"

and "The Encantadas," echoing many of the themes which -

»appear in theae CAles.

Bannadonna i& introduced as a “meéhanician" (p.335),

-

B * ! " - . . ~ \ ’
rbut .portrayed more asiniffggiciqn"*(At dua.;hiaf: he is

R

compared to Albeét&nagusfs Eib_iqcenfioné are amhounced

as follows:

Berthoff, p. éza. :

-3

3Bickley, “Litetary I
MalvilIi*l*Shurt—Fiction

-2

l

e
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- In short, to solve nature, to steal
‘ -igto her, to intrigue beyond her, to
, procure some one else to bind, her to ™
Ve his hand; these -, one and all, had not - 4 .
been his objects; but, asking no favors
A of any element or any beéing, of -himself,
TN : . to rival her, outstrip her, and rule
her. He Btooped to conquer., With him,
common sense was theurgy; machinery,
. miracle; Prometheus, the heroic name
, for machinist; man, the true God. (gF « 369~ 70)/“\

. {
. Bescribed much like Chillingworth, Bannadonna 1s

. . - L
modern man armed with the scientific ‘method and artist's

¢chisel on a quest”to challenge God as sole creator in ths;;

ﬁ: universe. "A practical materialist" ﬂ\3‘7-369), Bannadonna

nearly achieves this feat, ‘ ’ -

o

The bell-tower is "like f%bel's",(ﬁ.3§5);‘it is-an

~attempt to-br!!ge human being with aupérnatﬁral. This

-

3 ' | "ﬂridge"”bacﬁiééineverl} ciear(by‘way of séexual 1ﬁagery .
e ' [

3 imagery mnot unlike that which marks the salesman' 8 rod in

- "The: Lightning—Rod Man." Melville states that "the

k. . @
?

o

"In the on:?erection, tell-tower and clock-tower were

‘gnited" (py.356-57). Melville also notes thdt the belfry

is Mgroined (p.372).‘ . Lt b .
.y ) a" -
| . - N ) ' - f&; o . o
4%3 S . o 4Chuae, pp 124-25, and H,. Brd&e Franklin, ?utnre
) Perfect:Anetican Science ricrion of 'the %?ncrcenth L
Century y (Naw Yorks Oxrogi Univ. Preni, 19 6y, p 141, also
L . po:l.nt out t:he u:mnl allubry, '5, o L, T .

climax-stone slowly rose in-air" with the consequence that, ’

St
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The creator is equallx as pretentious. A human being,
Bannadonna has aspirations to godhood: "mo&ntingiit, he
- gtood erect" (p.356); ‘Bis work is-considered ;9 be

"nothing less than a supplem;nf to the éix‘pay's éork; .
stocking the earth with a new serf, more uséﬁul than the "
TN ox, swiftﬁ:hfhag ﬁ#e dolphin,f§t¥onger than.t@e lion, more
Lo cunning than the ape, foxj industroy an ant, nozﬂ‘e" {ery ’thﬂan N»
' - serpents, and y;t, in patience, an;ther ass" (1;.'6:8):;J As N
.rival to ;he thrpne, he 1is "God's vain foe" (p.éGR) with a
_— —face which is, to pafﬁon the pun, "Vulcanie" (p.361).
e ' With "ﬁagic metal" kp.ﬂﬁl); Bannadonna, the m;gici ﬁf‘ﬂp’

creates life out of machfhery; and éHen, like the

_~'”__~_____’__ggglgygxlﬁ_txeatmea%—of—ﬂarpizby;‘jﬁéks to rule that life

with a mechanic exactitude: : .

~ e Bannadonna had unpacked the belfry. . /
' "~ image, adjusted it, and placed it v
- . in the retreat provided - a gort of “J~ . N
- sentry box in onhe cormeér of the bqlfry# .
4n short, through-out the night}, and ‘.
ey .for some part of the’ernsuing mofning, ‘ @
y + he had been engaged in arranging every- a '
! thing connected with the domino; the
issuing from the sentry-box each sixt ‘ S \
I .. minutes, sliding along a grooved way, :
like a railway; advancing to the clo¢k-

. its post, there to abide for anothé¢r
‘ : sixty minutes, wvhen the same procegs
vas’ to be repeated; (p.370)

-

N
»
-
*

RS
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"Una," symbolic of Truth, Unity, and P7r§ect{on,

looks on:vkgilﬂﬁatql" smile avpresentiment of what is to

come. Jealous Jehovah fumea from His pedestal ("Hark: is
that - a’ foot:ball above?" [p.363) )aﬁ,eventually to get: His

way: Bnnnadonna s fate is rumoured to be cauaed by "super=~

' -

natural agency" (P-357f§$'Finally, the "stone-pine" ' e

(;.355), symbbl of anti-nature, progress, and phallic as- '
- d‘ . “\ a

’?\pirafioqs. “umbles Bump:y'Dnmptywafd to the ground -
) 3 l. “ - *
nevern to have( feached'perfection, "the figure 1." e
. \ )

Such 13 thg atory in brief, a rather eldborate
”

cliché causing one to wince when the: master 13 “ironically

killed by his own invention. Nevettheleas, despite "its

attiacic drawbacks, "Th2 Bell-Tower" toucggf“upnn many of

Melville g favourite themes in The Piazza Tales. 4

~

The na&‘llne veraion of "The Bell-Tower" began with

the £01101§g§ :hree epigrapba'

Like negroea, these powers own man sullenly,
mindful of their higher naater' ‘while serving,
plot revenge. . ‘ N

The world is apopigctic vith high-living of t. -~
ambition; and apoplexy has its fall. T

\ / . X

\ Seeking to conquer ‘a iar'ger liberty~/}an byt

L extends the empire of neceasity.

Mg e . T fron a pt%va:e MS. . (p.355) , -
~ The epigrapha ‘are- quite siuple and 1ndicate, as Bickley
. puts 1t. "that the st%ry will deal with pride, ambition, -
. + B - . \ . B "
N
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. ) . .
the overthrow of a master, and a fa11,"d The epigraphs

"were dropped in the Piazgza Tales version of "The Bell-

- ‘ ¢ :
Tower," probably because Melville "saw them as Efvealing

2 .
too much of the plot."6 Whatever Melville's rationale, the.

omission 17;Ln improvement gg'what is alieady a melodrama-

tic tale. Por the thposes of this thesis, however, th

firsf epigraph 1s'of gignificance in three respectéi& ;) As

~
1ndicated, it serves as a presentiment of what 1is to

follow; 2) It establishes an atmosphere which is pregnant
5 with the suggestion of evil; and 3) It creates a par&llel

/
between the tale and "Benito Ceremo," the only other third-

-

persoun narrated short story of-this period. X find this

last reépect to be particularly worthy'of attention.7

-
[N

_Talus, the iron slave, fills‘\he role of Babo in

. "Benicd«cereno" with an important twist. Talus is not the

4

embodiment of evil, rather. he becomes the agenﬁ of God in

3

dealing with that evfi, Bannadonna. . It would appear that

N

/’\

snickley, "Literary Influences and Technique in
Melville' . Short Fiction," PP.204~ 05.
~

6Ibid., The Method of nelville'g Short Fiction,tp 99.

7Fogle, P 63, and.Franklin, PFuture gerfect. p.168°
aﬁfo indicate this "Benito Cereno" connéc;ion. «

L

RSO
,‘Q ‘{i ’,‘?‘
-

<ot
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Melville's Talus 1is modeled after a character in ‘Book V of

-

The Paerie Queene; as Bickley astutely notes, "Spenser's

Talus was a ‘half~human creature with remarkable powers:
he could defeat entire armies-of brigands vith/g;;-iron

flail, could swim rivers; and, most importantly, could

+ b ‘. -
"almost automatically tacognize (and would quickly punish)

false and .evil men.“a As Babo's skull torments Don Benito

after death, Talus stands owver Baggadonna in a replay of
.
the "master symbol" of "Benito Cereno,” "as if whispering
> ' : ~ '

some\post-mortem terror" (p.371). * .

Cye
The bell-tower, like the San Doninick, becomes an

‘arena in which a man is depicé?d as being evil; the
'audfince sits on the ac.ff&lding "like sailoxs on yards"
(p 356) watching the events unfold.9 ~The magistrates’, in

»

particular, share Delano's preference for ignoring "malign

€yil" 1in man, as well as possessin{ the commercial

- ' ‘ . ' " . ’ &
L d ’ .
." 5

8"Literary Influences and Technique in Melville 8
Short Fiction," p,209. See also, The uethod of Melville's

Short riccion, p.98. I

1

. 90£ peculiar 1n:ereat i8 a temark, never developed,
pade by the.narrator of "Benfto Cereno"” in describing the

n Dominick's bell, "At this moment, with a dreary grave—:

‘y rd toll, betokening a?flaw, the ship's forecastle bell,
" smote by one of the griztled oskum-pilkers, proclaimed
ten o clock,.. w (p 276;. ny 1ta11cai. )

»

L
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1 ~ \

instiM Bartleby's employer. For both of "these . . ‘

reaat{ns, Bannadonna escapes 'p}:osecutfon for ﬁ’illing a’

a ! 3 \

worker: A - \

The homicide was overlooked. By the
charitable that deed was but imputed
to sudden transports of esthetic passion, ’ \

. . ot to any flagitious guality. A kick . 3
‘ from an Arabian charger; not sign of .
> vice, but blodd. (p.358) (2R .

Despite their "charitable" attitude, Bannadonna nakes

L2

¢ . ‘the nagistrates feel "uneasy" and "stirred" with apprehen—
]

siveness (p.359): reactions identical to those ekperienced

hy the piaz'za—owner, Bagtleby's emplbyer, and Delano, ’B‘ut,
. o,

whereas in the case of the latter two characters a sugges—

b h e 1 s e T
L R A B T S TR 2
X s ettt oot vy 2 T Rt

L N t10£ is ;melied subtly that they- are partners in evil

(the employer as an ‘exploiter; Delano as the satyr in the

A "master: symbol"), in sthe case of the magistrates the

* association with evil is made blatantly. Indeed, the

‘" ‘magistrates, through their réfusa; to punish Bapnadonna

for murder, are ‘accessories to that crime,

- -

' There are also noticeable ’sipilarities between

s
2
:
&

‘,l

.9
ot
s

"Sketch Tl.l:!.td‘: Rock Rodondo" of "The Bncintadas Or‘Enchaqtg- -

ed'IsLes.," and "The Bell-Tower," The interpretation ;g»f the /,

bell-tower, or "‘at’:ona-pine."'u a symbol of anti-nature K

]

- works wpll particularly in- the light that it is’ evencually

ovet’t"‘nown by nature (an earthqnﬂ:e), on another level,

A
.
“ L] . o

however, the Uetone—pine” is ool:l.dly anttenched 1n
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Melvé}le‘s conception of reality. Rodondo is compared to
a "hell Fower" inz{Sketch Third"; a place upon which "her-,
\ mit-birds, which e;er fly alone" (p.62) land. Bannadonna's - . P
-'cre:%ion,ig'agbé;l-tower with the belfry described as a ‘ ? §
- "Qe;allic chéir of birds“ffé}BTQ)Y The "high stone towqrt . %'

2 {p.60) ¥f- Rodondo-offers a panoramic view of theyEncantadas;

[N
v

Bannadonna's bell-tower offers "sights invisiblﬁ from the ‘
‘plain” (p.356). The bell-tower, then, is also a syﬁbol Te

of reality, ld4fe outside the cave, the evil implicit in the

real world. s ' B

- ‘ The god of "The Bell-Tower" appears to be very much

o

like the ‘god of ¢'The Lightning-Rod Man," the 0ld Testament -

*  Jehovah. Aé‘the salesman éeekslto put his "pipestem o

‘ bétwepn clay and sk}" in "The Lightning~Rod Man,"” Banna- . /7x &
N . 4 . 1) ) Af(‘
' } ) i A
’ donna's objfect 1s to.create 'a tower between earth and N i P
heaven. In both cases, pipeatem and tower, the article -7 :égf

concerned is given phnllic significance only to be snapped

to pieces by the tale's cohclusion. In both "The Light- ’ ’ \»;

- -é?fﬁﬂngnod-nan and "The Bell-Tower?“ Jehovah’remains supreme . 1
deapite contgaters to his chrone. Finally, -as ﬁartin :

Leonard Popk\points out in The He!viL%; Archetype, ‘both

" ' ‘ nales conatitﬁt“‘*“ftempts of man to impose hinaelf on

natufh."¥° Iha lightning-rod man and Bannadonna are ¢

N N . N . . #
b D . ® . . . ' M
g - ¥ . . . T g ,
f e B . .

10P°ps’ -p.145.‘ A - .‘ ) \.’ - N b
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o

uaufpera to the Crown,)yﬁbse human attempts at godlikeness

[ E)

e C cast them into the\rolés of demonic beings who fail.in a

.quest to dominate the natural and supernatural realm.

1
1o ) Gontinuing yet another Plazza Tale theme, there is
i ° B

o 7 an allusion to the sun as a source of iklusion in "The
o -

. - Bell—Tower;" Melville{states: .
‘ » {

~ As all’ along’where the pine tree falls,
its dissolution leaves a-mogay mound - .
\ last=flung shadow of the perished trunk;
CoR ~ - never lengthening, never lessening; un~ ’ .
. subject to the fleet falsitles of the
- suny shade immutabple and true gauge .which ~
. cometh by prostration -~ so westward from
{ . what seems the stump, one ‘steadfast spear
: . . - .of lg¢chened ruin veins the plain. (p.355)
. .
: . In other tales,, it will be remembered, the sun was a iymbol

~

of a supernatural prankster. "Fleet falsities of the sun"
v, *

implies a similar sort of Enchantment or trickery, here.

X0 ‘ The noises that the magistrateés hear in the belfry and

| ) : question whether they come from a “footballf,(p.363) are
T . like the thumderbolts in "The Lightning-Rod Man": the

A ) ' \ . .

g@. . : source is an angry Jehovaﬁ§? In this ;i@ht, it is signifi-~

‘o & - cant that the sun’ in "The Belffﬁbwfr" is:also referred to
i L S ;s g'Pfootba%;s (3:395). In :ompfrison to the other‘tafes,
- i . .;~ﬁowé§er, th;‘allusion is not ver} well developed as Mel~
x - “ville is ponteng:upqﬂ focu;ing oni:;'evi} isolated -
- Bannadonra. i ‘ f ‘ “w o

‘ o

o, The second half of the excert quoted. above ("shade

. .o 1mmutable...‘§eins the plain") provides yet another state~’

. R ‘
[ . { . l“‘ . . . m( . . ) '




i

ment of Melville's petsona philosophy. "True gauge»which

cometh by prostration" is the Melvillian theory af vision

In "The Bell-quer,h
—

Talus triumphs ,through perseverancle, at least temporarily
. .

s sense, he may be
. . / ‘\‘
grouped with the isolatoes - all of whom find themselves

vanquishing a form of evil,

compelled to endure. But, as Bartleby is locked up by the

authorities ﬁﬁo know nothing about absolute justice, Talus

\

is, sunk to the bottom of the sea by the so-cafzed "magis—
a2t N F*3 B

trates." -

a3



’

! ' Chapfer IX
. Y . - N .
\<;\\ Conclusion. '

While The PiazZa Tales lacks unity in-action, being

-

- composed of six rather Jistincy plots, it achieves a much
the individual tales befng

"contiguous unity by way,
>

o~ . interwoven by common thr;ghig-or themes, By far, the most
LY I -

visible thread is that of endurance in life~destroying ,

conditioda., This merits attention in all of theé-tal 5,

although to a much lesser extent in "The Lightning=-Rod
. : '§

":‘,' ) . Man. " . B . ¢ ¢ , c(‘

4 ~ : rf‘\\\\h ‘ ‘df#’ .

3 ’ \i\w-/$he motif of enllurance is commohly presented through
. : - N

a character who 1is distinguished by imagery indicative.of
¢ . - . ' .
: solitude and perserverance (Marianna, Partleby, Don Benito,

the narrator of "The Lightning-Rod Man,” Hunilla and

Talus). In most cases, the character is viewed as suffer-

e ing a sg:t of pené%}existence’and is desctibed

P gray, pale, ghost~like, and enchanted (Mari 'na, Bartleby,
. . . - - I
Don Benit®, and Hunilla)., The character in whod endur-

t

erior vigion

ance 1is persoqified is seen as

b}

% ' ‘ which allows him to cut thretgh the deception of appearance
e to the.rfarity of things (Marianna, Bhrt}eby; Don Benito, -

. to a limited éxtgnt -*tﬁe narrator of "The Lightning-Rod.

Ha;," ﬁunilla ana Talus;. As a.consequencéfof the ’

epiphany offered by this reality, the character recognizes

-

{- >
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his condition to be that of a victim at the hands of a

k]
u
{

diabolical enchanter or his fellow man, Nevertheieaa,.the

character éndgxes, plodding his way thtoygh life as the L i\

R AT
LI S et e

tortoise inches hia\wab across the inferno of the Encan-

-

¥

tadas. . : ) .. ' ..
, { :

’ 0 p&aite the character who endures in this inferno ;
is a twi;tV:Ifhough polarized oppouité, character who is

emblematic of evil., This is best exemplified in the cases

\\‘ of Don Benito and Babo (same age and characteristics), &nd

Gl oonaon o RV

Hunilla and the Dog-King (white dogs and black dogs, res-
péctively). Also described in imagery connotative of the
devil ayxe Oberlus, hannadonna, gnd the lightning-rod sales~- v

man, The chatggt&&a in this group ﬁay be categorizadfunder

the heading of "lizard." Not only cognizant of eyil, they

-

dwell in 4t: finding some peculiér‘aitisfacfioﬁ in thelact

of tOrmenting others, Like the tortoise, the lizard exists

as a hermit; but unlike the former creature, it is ever

ready to strike.

Taking all of this in is the happy-go-lucky character
' ' T { L
like the proverbial monkeys, hears no evil, sees no

evil, agd speaks no evil. His is the "piazza attitude"d

% . a detgpched observer, rather than a participant, whose
' : /o : .
+ ironic blindness is a result of a commitment to a safe,

:.o' A \
comfortable, easy course throygh life., .Unlike the

° “ .
© . \\\ ‘v/ i - ‘ .
k‘ ' ' ) , ' )
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tortoise and the lizard, vho are in a very real sense

slugging it out in hell, this character dwells in a para-
. W,
disfacal fog which is quite divorced from reality. He is

Plato's mcn of reason, wvhose %ssumpéiﬁhs and conclusions *
'rarely pierce the truth: a consequence cf 'the c=atcgor1eo of
‘the rational m%n’being inadequate’ for solving problems

such as the effect of evil on the universe. fhiz character
trusts Providence andbdesired a feeling.of well-ﬂcing at'
the expense of vis;on. He is the piazza-owncr, Bartlab}cg

employer. Delano, the viewer of thé Encantadas, both of?

the magistrates in "The Bell-Tower" and, once again, to )

4+

some extent the narrator of "The Ligktning-kod Man." There
is some indication that Melville blames the blind observer
for clinging to his paradise. Bartleﬁj'é'emplbyer is seen
as an cxplciter, Delano as a black sa:yr, and the magis—;
trates as accomplices in a murdet. This 1a,becauee4tbe \
"piazza aﬁtitude" of the blind obsarv;r 15 like a crick' -
vall against which ‘the tortoise-like cha:actcr stac::q

\

aLone,j;ncommunicado, and alianated)

N

o > )
- Another theme promt%ent throughout "the .wholg of The

Piazza Tales 1é'that of appearance. and reality. The biind',

\

observer is 1dent1fied with the forucr condition, while
the Cortoise and the lizard are acaociatad with the lat:er.

Appecrancc implies 111ulion in zg ?iuzaa Tales. Thc

i

blind obsexrvers ucccpt 111u-ion aa raali:y bccaucc 1ta e .“

>

: N v » o .
- - B . . . « CIRTY
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paradisiacal qualities are conducive to their philoéophy

of "éontentment .

in that context” becomés the- diabolical‘enchanter of the.

universe of The: Piazza Tales.
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-

The 1llusion is caused‘b& thegsun, which

\

As the gui 13 a Platonic

symbol of a higher mo‘Iam. 1: would seem that God is the'

-

diabolical enchanter of The Piszza Tales.

In "The Encan-

tadas," however, Melville suggests that there is a bright

good " “This apparent contfadiction may be clarified if
the higher modism of God is seen as having a Manichean
duality of good and evil, as though Zoroaster¥s
and Ahriman vere siad££e twins, Unlike 20fd<:tet, Mel-
ville stresses the 5upe¥1otity of Ahriman (darkneés and
evil) ovdfgbrmazd (1ight and fire).l'nelviy;e d;awa this
doctring\from the nature of the'to;toiae, F{nonisﬁ éitﬂ

s duality of color in which black dominates white.

-

side to reafity:*insinuatiqg the preaence of the Platonic -

/

4

Deaspite thisg rather Manichean conception of God and

the universe, the reality poittayed in The Piazzd Talea 14

an inferno 1n which only evil and auffering sgan bexfbund.

becomes intolerable causing sope to choose death as

-

sense of nihiliun in The . Plazza Tales, from the godleso

.
"Bartleby" to tha pr&%resnively blcak uspect 'of "The’

Nt
i s
P,

past.

v

>

AIn this sense, there exists a strong

e

A -

”The pain implicit,in,this reality,ia so acute that 1life

‘Eacape. and preventing others from révealing the horror
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Encantadas," One gets the feeling that Helville 8 mind

has sketched an inbradibly coZifp; universe in which good

-

‘and evil vie for control, but that- his heart negates thel °

possibility of good ever winning. That Melville's stance

on the nature of God is ultimately ambiguous in The Piazza
; ; AP 228 228822

Tales 18 a reflaétion of the £Qtrusion of his unconscious

into his more rational, although not necepsarily correct,

~state of mindi | ’ .

~ The 1nf1uence uﬂg:;f}arrett ‘and, particular&y, Sealtsl

: claim Plato exerted on Helville has been vetified in the

13

context of The Piazza Tales. Asa rule, Melville 16 1in

agreément.with Plato 1n‘th; latter'b nﬁélyhes of the
problems of parception, the eondition of the state, and
the role of art. Melville uses the symbolism ‘of "The

Simile of the Cave," "The Dividtd Line" and fArtvand .

-~ N
Illusion" frequenmtly to describe these problems, but as*

Sealts pqinté out, Melville arrives at different conclu-
/ . + { v .
sions, At this etgge in his life, not only did Melville

feel that Plato avoided the problem of eyil, but he used
J"’“’ “ -
Plato's own eynbglisn in an attempt to expose that evil

“ )
. »

o

for others. - . -

4

Melville's other short fiction of the 1853-5% period:
echoes nany of the themes which may be found the micro-

cosm of The Piazza Tales. . uarrynuok, Martha,yend Hahtﬁﬁy,

E 0 ~

are al; tortoise-like gharnctetl. The "p z‘t attitude"

]
.

i
.
'e L >
- V4 \

ST,

T %t Stk s
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"ia fOunéiﬁn "Cock~A-Doodle-Do!," "Poor Man's Pudding and

"Riqd Man's Crumb;," "The Paradise of Bachelors and The
Tartarus of Maids," and "I and'Hy Chimney." The theme of
'aﬁpenrance (11lusion) and reality is most prominent in

LY

"CocknA-Doodle-Do'" and "The Paradise of Bachelors and The

Tartarus of Maidé"- and Socratea, Plato's spokeauan,

%E o ' appears th of these talgs.’ Likewise, sexual punning, -

attacks  on transcendenta nd questionable narrators

"% .. : _“characterize many of the stories, With all similari-
‘ties, a case forumity can be made for any six stories of

the 1853-56 period. 1In this light, and only this 1ight;

*

does The Plazza Tales find its unity,

e - ' ’ Given these similarities, unity becomes a question

1

M ' of dengE;.for‘eiinp{e. "Bartleby" has more in common with -

"Benito Cereﬁg" than it-does with "The 'Gees,"fglthough the

P

‘narvators of both "Bartleby" apd “The 'Gegs"‘a:e'unreli-

, . W ] .
able. Using degree of gimilarity both in theme and tech-

nique as a means for eatablishihg unity;nit is Qy-opinio;f

that of all of Melville'g ahott‘ficﬁion in this period, the

+

follpwing stotieé would achieve'most unit _brought

together in aocluster of six: Z"'l’he Piazza," “Bartleby. .
L - YBenito Cerano." The Bncantadas," “COck-A-Doodle-Qg\,"
. ’ ans "The Paradise of Bachalors and The Ti&tarus of Maids."

S Aa far as The Piazza Tules 10 couctrned, this leaves'"Tpe

Bell-rowerm and “Ihe Lightniﬁg—kod Han" 1n the pouition

LA

o . EE .
‘ . ! el . L TN
. s . . PN ! I '
. B - LT
* . 4 B * »
4 - . Nt
. R
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of - having much in common with ea¢h other, but comparatively

less wi;h the other. tales,
Lz e [
"The Bell- Toﬂér.“ neveri%eless, does blend smoothly

¢

into the unityiestablished by,"!ﬁe Piazza,"ﬂ"qutleby,"
"Benito Ce:ﬁno,nd7nd "The Enqantadas. It features both

a lizard (BanndQAnna) and a éortoise (Talus), as well as

!

blind observers in the magistrates. There 1s an allusion
to "the fleet falsities of the sun," as well as a distinct

echo of "Sketch Third" from "The Encantadas." Most, im-~

. . /
portantly, it offers a serious treatment of the problem of
- e'Vilo ) v ) * T

-

"The Lightning-Rod Man," in contrast, lacks tragedy

and at no point is distinguished by an intensity of

\“\ ©  emotiomn. It is priﬁatily a ligyt—heaft%d sketch in which

the lizard 13 a comic figuée and the narrator a cross-
betvg?n a tortoise (11§ing the hermit Lifc} and a bgind
‘observer (who ;ejects a geﬁuine safety device beca;;e he '
believes iu'God's providence). "The Lightning-nod Man"
would be betteg &rouped with "I and My Chimney,' and "The‘
Anple-rree Table": two stories in which the‘parrator is
portrayed as an amiable old man. and in which no evidence

2

of suffering may be found. ' : "x\w

@

—— .

. In the introduction to this thesfs I alluded to a

) . peigagqpqg_higrarchy that could be deduced‘ffom the
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microcosm of The Piazza Tales, it:espective of unity; in &

7§;

order to shed light upon Melville 8 philoeophical concep— %

/ w R "

tion of the universe, This appeq;s ‘on the subsequent page ?

’ - \ =

in thé\convenienc~fu§9ﬁof a diagram. . n

As'may be seen the,characters are grouped under two R

headings: the first of whic ;;\EED.P. Lee's categories of ‘ﬁ

perception in the cavelg ‘and the second jof which 18 Mel- 3

) Qille'a‘cortesponding categq;ig\\i:v:f§\§§hzza Tales,  For %

. \ - v’II.‘(

© further clarification a comparison :Blaﬁe may.be‘help- ,?

) ey B

. ful. Melville's state\qgv;zfl sion! is comparable to the o

child-like bliss found in Blakefz;;on 8 of Innocence. His i

"Blind Observers™ are comparable the character of Thel, -

. « e

vho retreats into inrocence rather than live in reality; h e

: - & A . \ )

they are on tye\periphery of perception, but prefer the °’ B

comfort of the -easy chair. elvfile's "Tortoiseé" ,ég

8 ‘ G

"Lizards" 1live in a gﬂelicy more terrible than the one E

. depicted in Songs g£ Experience; it is MelVille 8 version . 1
of “"the promised land" ("A Pisgah View from the Rock") a

realm of darkneaa and pain whe;n the apparent existence of

fﬁ ‘ \*xgood is negated by the overwhelming force of evil.

. B
s <

Finally, Helville 8 ”Vision" 19 the ability to perceive

ILBG, Thﬁ ke;ubtic, p§.281°82.

]
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. both go, d and evil without becoming obsessed by‘éither: it

is tgé/grey vhich unites the white and black polarized

N ’ views of the universe, Hunilla, aione, achieves it in The
. RO » :
~~_, " Plazza Tales; she is seen, Christ-like, on a small grey ass !

[

at the end of "Sketch Eighth" - .the apparent result of
being able to endure long enough in a totallying bleak sett-
ing. ' As I have aﬁated,nhowever, Melville's conception of
"Vision" seems to me to be more of an intellectual ration-
. " alization than a true feeling. 1 béite;é that 1f Melville

had given in to his subconscious fears, what is "Vision in

- -

J . , , .
th Forn' of Good" for Plato would have been "Vision in the

\

Fer of Evil" for Melville. Instead, one finds in The

Piazza Tales an implied "Vision in the Form of Good and
' . .
Evil." Thie tension between Melville's heart and mind

iﬁterferes with whatever unity there is in The Plazza Tales,
i . .

réaulting in a degreé of confusion and a number of contra-~

! 7
) : 1 . -
. d;ctions. & .

? t
\ ! ; .
. i One more note on the perceptual bieraichy is necess-

o II\I“\—\
. éry. Because some of Melville 8 charactera are in a state

r .ok transition fromone category to the next, I have listed
' A £ 4 o
them. in both categoriea, I think that this works out well |

[N

-
nsofar as such charactera have traits which are common to

. ¢ . ‘ Y
\ .
B -

Jore than one cntegory. One problen still exists in the
\ "
iagram and that. is vhat to-do with ‘the narrator of The
ightning-nod Man." He is listed under twoxcasegnriee in '
\j - ' . p ' . g e
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a

parenthesis to indicate that though he enjoys some of the .
12

-

characteristics of both blind obaerve; and the Eortoi&g, he

q

) :
.18 neither, nor in a state of tramsition, The fact that he 0

is the problematic character in th}b perceptual hierarchy .
» : . .

suggests once more the "The Lightnihg~Rod Man" does not

fit as coﬁfortﬁbly into the so-called "unity" of The

Piazza Tales as it has come to be accepted.'
4

“

° - * 1

In The Plazza Tales, Melville jugglbs éppeafhnce with

reality, representation with the originai: He 1is experi-
menting with approaches to arg, attempting to realize "the

best of two worlds." At the same pimg{_The Piazza Tales .

marks .another step in Mélville's well-known "progress intaes .

silence." It has been ¢ne of the premises of this thesis

that Melville was strongly influenced by The Republic

throughout the writing of The Piazza Tales. COncquably,.

4 .

then, Melville's movement to silence 18 in part due to the

influence of Plato'a theory of ‘art. In this respect, the

following:pasaagesqfrom The kepublic mhy be of conside;—
' . R ! «

able significance:

L4 . y
@

+ - 'Suppose,’ then, a man could produce . '
- both~the ogi&i;al and the representa- >
tion. Do you think he would devote
himself to the manufacture of representa-

tions and make.it the highest object - B
“in lifak' ‘

* e

» -

[
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" ' 'No, I don't.,' ,
o . 7

. '0f course -mnot, If he really kmew
' about the tlitngs. he represented, he
would devote hidself to them and
¢ : B not to their representations; he °
would try to leave behind him the
memory of things well done, and be
more anxious to be praised for his
actiohs than to write poems in praise

e ) ‘of others.'

( .
Having experimented with appearance and reality,

b} '
Melville moved to a position of aqff%t as con-man, and

» Q

., .
then to silence: ‘the recognition of art's inadequacy as

i &,
o~ .

£

<

‘ a vehicle for reaching truth. .

| '

t
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