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Darwinism 1n tihe Novels of

]

."gigg Josephine Elizabeth Shannon

In the following thesis I will examine the effects that Darwinism
had upon the works of Thomas Hardy over a twenty-five year peéiod.

Three novels will be dealt with: The Return of the Native,

The Woodlanders, and Tess of the d'Urbervilles,

This study does not attempt to define or synthesize H;rdy's '
phi]osophy,which was often confused.and contradictory. Rather its
aim is to fami]iaéjze the reader with the sometimes obscure allusions
_to evofution which abound in Hardy's work and to“account for certain
features in his fiction. '

’

The theory of evolution as propounded by Darwin and his f0110wg;s
“profoundly shaped Hardy's workléna formed his attitude both to,]ﬁfe‘énd
human relationships. Fgr the most‘ﬁart his nove1s:point unremittingly
to the strife and pain inherent ?;\¢x1§tence. HelSees that maladaption,
hereditarian determinism, humanity'g heightened‘sensjtivity and ’
the‘forces of natural and sexqél selection combine to confound happiness.
His poetry points to a pain which was -heightened by a loss of belief

in God. For Hardy, there is no congkibus Deity Who mfght help the human'
race f§ withstand its p]igﬁt. (ﬂEﬁJ;nd women are‘effectdvély adrift

in time‘apd space,. their 1}ves played out as fleeting moments in eté?nity,

their dramas repetitions of the same dramas which recur_endiess1y‘throughodt

history.




. ‘ iv

7

While Hardy had no belief in a Judeo-Christian Deity, he valued

religion 1n its simple traditional aspect as a meaﬁs"of bringing people

togéther. Howéver, he rejects those soéietaf precepts.yhich‘pre based
© v - . . ﬁ".
on outworn religious conventionalities. Indeed, his .later novels are

scathing attacks upon Victorian sexual hypocrisy, .

- ' N \ oF

\In spite of Hardy'é sombre view of lifé, he was nof without hope

¢ in society's q?pacity for change. He believed that g]t;uisﬁ was the oneé

hobe of humanity in its'strugg1e with nature. He held that wﬁen wa}s

and self-interest cease people might hope truly to evolve. -Happiﬁess,
was ﬁot, however, a by-product of kindness nor was it necessarily a
prodyct of evolution. Indeed, as Hardy-made clear, the opposite .was
“often the case.  Rather, altruism was a noble ideal which must be
‘culfivated for its own sake. It was the 'golden rule' espouséd'by

]

. r Huxley and Darwin as a moral law in an amoral universe.'

-

43
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A .

s " INTRODUCTION | |
. (N
In 1859, when Charles Darwin and Alfred Wailace startled the

world with their concept1on of natura] selection, most scientists and
}aymen still believed in the 1mmutab1]1ty of species of plants and
aniﬁals- According 'to th1s belief, spec1f1c types of 1living things -
are ‘independently and spec1al]y created by .God: and a]though they
either exist from age to age or become extinct, they never undergo any
significant ;;ysica] chaﬁge. Thex are immutable--unchanged and un-
changeabfe. The theory Darwin inaqurated has been ca11ed "Thé‘ ,

Darwinian Revolut1on"-—a dwsturbance and for many, a destructton of

previously unquest1oned and cherished beliefs.

2N
The Victorian affirmation of the evolutionary pr1nc1p1e together

s

with the formulation of a seem1ng]y indisputable expTanat1on of its
operation,conflicted with the written account of creation as set'down

in Genesis. Not surprisingly,religious orthodoxy was shaken. For
. : 5 *
many of those whose religion rested on a literal fundgmentauigp inter-
¥ . .

«
pretation of the Bible, a secure body of faith had been irrevocably
&

‘undermined. What many considered tp be crass scientific materialism

or even atheism was apparently threatéening to supplant idea]%sm and

* devotion to an omniscient and benign defty. The traditional belief

"in the divine government of human activity seemed menaced by a new

A\

faith in physical natural Jéws--such as those of the "struggle for

. existence" and "the suryival of the fittest"--which nowhere seemed to

SR ~

allow for supernatural intervention:'

\
“Q‘A
aer

s -
' .
. B
~



. - . - ' ‘ . ‘. >
ije many writers and intellectuals of his deneratidn,°

_ Thomas Hardy was deep]y.preoccupied with the questions raised by
Darwinism. *With scarcely an exception, his novels touch on :arjous
aspects of the new and fundamental dilemmas which had come to light
through the theories of Darwin and his followers, *Many of the
Darwinists'Mand‘neo—Darwin{sts conv1ct1ons are manifested in Hardy s

‘ nove]s, not on]y in their intellectual ceg?ent but also in features
0f{p1ot and patterning. For the most part Hardy's characters move
through what might be called a Darwinian worid. It is a 1andscape;‘i
filled with nature's vast indifferent forces in which his pretagonists
attempt in vain to clutch at happiness; to find an emotional niche ihl
which to shelter against the vicissitudes of exigzgnce. In his
greatesf novels they fdil--or sett%e into a kind of.bieak compromise
which f% in itself failure. Nevertheless, many are heroic in their

.

struggle.

‘This study will deal with three novels, The Return of the Native;

¥ 'Y
The Woodlanders, and Tess the d'Urbervilles. These novels span

the years from 1877 to 1892. Each novel deals with obsessive Tove
and the protagonists' reaction to the diminution of this love. In
each work, changé in some form, whether philosophical, as ip

The Return of the Native, or socfdlogica] as in the latter two novels

invades the sheltered world that Hardy almost jnvariqb]y creates.
Although the author's dark vision of the human plight mey be seen to
deepen with eaéh work, in a]] three books, his gloomy view of exist-

ence is tempéred by the deep]y held and unswerv1ng conviction that

altruism is the means by which the human race may evolve 1nto




‘zﬂf/

exbernal orQer. Hardy feels that the‘individual's drives are unrealiz-

S g . .
- b , g
. \
4 v . - “ .-
\ -
. i 3
1 *
something-better:’ . ’ . C .
s Lt . s Cob

Hardy has been almost universally Tabelled as a pessimist. He,
however, preferred to think of himself as a raealist. If we exanine

the intellectual tenor of those thinkers and theorists who most
[ §

~influenced him, it appéars that in a relative sense his own descrip-

tion of himself is entirel¥ justified. %

For Hardy, a chief source of.humankind's misery is its possession
of consciousness in a world which is goverried by an unknown and dis-’
passionate force. If humanity has evalved, it has evolved too far;

it s out of harmony with its own instinctual drives and with the

able; men and women are doomed at birth to a 1ife of meaningless

misery. Their hopes, their dreams and even their reasgnab]e expec-

\‘1

" tations are mocked by reality. They are the prey of time and chance,

of disease, age, death and all other calamities. ‘When they turn for .

relief to others they find 1ittle solace. " Even the love relationship

®

is usually unhappy as a result of disillusionment and natural 1a%i2'

" Perhaps the cosmic and phenomenological perépectives of Darwinism

produced, by reaction, one of the most powerful qualities of Hardy's
fiction, his near-universal empathy and compassion for the individual
Hardy sees fate and societ& from-the individual's point of view and -

finds both to be flawed, -pernicious and cruel. He tends to excuse or

‘to empathize with his characters, even the more defective ones. - The

painfulness of his work ar1ses from the combination of h1s sympathet1c

W

treatment of the 1nd1v1dua1 with his dark view of the human condition.

o
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) " It is, perhaps, because of.this profound COMpéssion for. the human e

~7

dilemma that ‘a centrgi character in Hardy'suuniverSe is both great and shel].

. " J " K L.
»+ " He or"she is the plaything of_Fate,but the judge -of7Treation. Without ¢
} ' \gqptradibtion,Hardy might be termed a meljorist,of the race;but a

Co pessimist of the individual: NG e T

—— 4

1 ! > . ; A
B ' Nl [y . v [

. ! Another of Hardy's beliefs, one Which has a stro%g 1nf1uence on

J

his later work, is~ehe 1dea that since a conscious be1ng has evolved

“out of blind force, there is a poss1b1]1ty that the force wi]] 1tse1f

v - —

realize consc1ousress and be. rendered cogn1zant of ‘the harm that it

has inf]icted on its creations As we shall seh'ﬂater this philoso- N

J

phy is derrved from Neo- Darw1mst phﬂosopmes, rather thagfrom

v ~o

Y. ‘{Darw1n ‘himself. - e ~ « -
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P A

1 THE 'BACkGROUN\D‘fO DARWINISM
w ) . 2 L . .
) Although Darwin Qas the chief proponent and the bu]warf\of the
theory of the 6%igin of species; it becoﬁes clear that mest of the
qlements'hé {até; synthethized in his theory were present in the scien-
tific world by 1818 when Thomas Robert Malthus' controversial- |

Essay on the Principle of Popu]at%on became freely available. In its .

hjftoiicql context,“the conviction of the permanence and wise design of
the ;undémentaligtructures of nature had g]ready been g}adually undér—
mined in the eighteénth and nineteenth centuries as %he evidence of
natura1“mutab311ty accumulated and the implications of the "mechanical”

view of nature had éljuly become apparent. In astronomy, the speculative

temptation to derive the earth'and solar sysfem from a previous state of

'\matter in motjon by the operation &f mechanical laws produced the nebular

h}pothesisr This was outlined by Immanuel Kant in }]55, and elaborated
by William Herschel in the early nineteenth centqu. As the nineteenth
cehtury,progressed it became clear that the static view of nature was
to@terinﬁ. . In spite of this, the imglications of universal mutability
were evaded for a-long time by a compromise Fheory. Tpis pqstu]ated
successive creatibns:sepaﬁatednby geological upheavals. ‘ Although the
elements of .the theory lay at hand, they were not embraced by one
powérfu] and encompassing mind until barwin‘s The Origin. -

When in 1859 The Origin of Species by Means of Natural Selection

" or The Preséryatioh of Favoured Races in the Struggle for Life was

P .
published, Darwin remarked that he. would be satisfied\if the book.

>
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convinced three men; Lye]]- the 1eading geo]ogist"Hooker' the leading
botan1st .and Thomas Huxley, then acquiring a reputat1on as a zoologist.

Hux]ey was called upon to wr1te the Times art1cle on the book. As it

& ’

)happened, he wrote' a wholly -favourable review, but the widespread/'
N controversy emitted by Huxley's article was to prove the first salvo
*in a debate which raged bitterly for about twenty yéars. With charac-

teristic caution, DarWin, himself, in The Origin of Specie§ did not

attempt to appfy the theory of natural selection to.people. Neverthe-

N

1ass, it was evident lo any thoughtful reader,than any law which

affected the whale orgenic world must necessarily .include the human
race. . ' Y : ‘ ‘ -

* -

i

In January, 1863, Huxley, a fr1end and avid adm1rer of Darwin,

pub11shed his first book Evidence as to Man's P]ace in Nature. Here,”

Huxley app11ed the Darw1n1an theory of natural selection to human life,

" . He proved beyond contention that. people could not, by.Virtue of any ) ~C
physiolggical, peculiarities, claim a special position outside of or

. " on 4 ’
2 above all other pecu]iarities1]

]

‘At the same t1me that Huxley s book appeared before the pd511c,

Sir Char]es Lyell's Ant1qu1ty of Man was published. .Sir Charles had N

- or1g1na1]y opposed the ero]ut1og)theory and dec]ared hHis adherence to .

, the idea of successive creations, but in The Aniiquﬁ;y of Man he show-

2 ’ 4

ed nimself a complete though unwi]ﬂing convert to the basic 1dea§ of
Darwin. Lyell's wory ¥g§kﬁoth a consummation and a beginning. Paleon-
.tology and the mgunting evidence of geology and archaeology lpointed
“to the irrefutable fact that humankind dated back, not six thousand ygara,
S h) o ) r

A & . . .
"



but to the extinct quaternary animalsf\ - .

The great significance of théée_neW\ideas Tay in the fact that it
now became possible to apply to human 1i%éxa theory involving variat-
ions in speéies whdse developmept would require aeons. If human be-

“ings had evolved from lower forms of life it f611owed that, their

origin dated back to an infinitely remote time. Lyell's Antiquity of

Man established this.” .

! : G

At this point it is necessary to‘considef those thegries of Dar-

A

win which appeared to,evoke'either the anger or allegiance of an entire
generation. His genius, whether for science‘qr myth, has been seen
as providing the Qor]d with eight great principles which for the sake

of clarity I will list here.
&

The fir§t principle is the ideq_oflthe web of Tife -- the idea of
1inkages,.inferdebendencies and correlétions in the living world, which
will, as we shall see, _have important ramifjcations upon tﬁe wbrks of
Hardy. The second is the famaus concept of the struggle for exist-
ence. This is the inévitab]e conseggep§g~o; the Malthusian idea of
overpopulation. The struggle is both }nter and intraspecific; it may
be a mere struggle against fate.or against hard conditions of enviroﬁi
ment. Thg third is therariabiTity of Tiving creatdres; an idea de-
rivgd from the sFudy of changes of animals and plants under domestica-
tion and of diversit} among wild individu;1s belonging -to the‘&QT?
species. The fourth is the idea of natural se]ec;ion. The fifth is the

vindication ‘of the idea of evolution, in that Darwin was the first to

marshal the evidences in such force as to compel acceptance of this



idea. -The sixth principle is the descent and ascent of humankinﬁ, a

t

recognition of men and womens' solidarity with the rest of treation.

The seventh princip]é/is;the Darwinian libeyation of freely-speculating

\

intelligence in that The ingin of Species, as no single -document bé- .

fore or, since, released the current ideas from the trammels of conser

vatism and dogmatism. The eighth pretept might be.called the ideal
of scientific mood and method. Darwin was the first great evolution-

ist to use the inductive method, that of securing an abundance of

facts and then formulating theories to explain the facts.?

F 2
¥

The most famous o¢ these ideas” is, of course, that of natural
selection 6r “the survival of tﬁe fittest" as Herbert Spencer defined
the idea. This, said Darwin, is the simple method of endowing every
crégture with a necessity to grovidevfood and living space. Thus, by
a process of se]eétion, those enfities are chosen who happen‘to have
some slight aanntage n the ensuing struggle for existence. Darwin
observed: "It is the doctrine of Ma]thusiapp1ied in most cases with
ten-fold force.:..Yearly more are bred than can su;vive;’the sma)]es§
grain in the balance, 1n the long run, mu§t tell on which death\sha11
fall, and Which shall 'survive.“4 It is hardly surprising that natural

selection with its emphasis on unknown laws shattered every convict-

ion and belief through which women and men saw themselves, the uni-

verse and God. Darwin wrote in his autobiography: "There seems to

-

be no, more design-in the variability of organic beings and in the

-
¢

action of natural selection, than in the course which the wind b]éqs.

5

Everything in nature is the result of fixed laws.,"” According to Hux-

ley ‘and Darwin, those animals or organisms who survive do so not be-

-

s .,
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"cause of amy ethical plan of néture; but because they are best adapt.-
ed to their environment. While Darwin had ]itt]e troub]e in coming to‘
terms with this precept, both Huxley and Hardy were troub]ed by its

implications and the writings.of both reflect the1r increasing concern

-

In 1871 Darwin published.again. His decision to do so was hasten-

ed by the English publitation of Huxley's Man's Place in Nature and

Ernest Haeckal's History of Creation, ‘published on the continent. In

the Descent of Man,Darwin dealt not only with the origin of the human

race,but with the process of selection in relation to sex. Dafwin
taught that the minds of men and ‘'women in their lowest stages were
esséntial]y animal minds. The upward progress of the mind was effected
by,natural,éauses. Just as the béaf1y organism shows the capability to
;ary in an indefinite number of ways, so may the mental faculties vary
indefinitely with gertain physic%] changes. More important for our
purposes, Darwin theorized that variabifity occurs in the human race

to a high degree and those jndividuals who by chance variation depart

"profitably" in one way or another from their parents may be best fit-

ted to succeed.g - .

In eonjunction with the theory of natural selection, Darwin also

advanced a theory to account for those often marked differences between

. ¢

the two sexes df. a spec1es which became known as secondary séxual char-

H

acteristics. ?hese 1nc1ude special organs of attack and defence used

by rival males in f1ght1ng for possession of the female. Darwin's

~

explanation of the above-mentioned phenamena--known as the theory of

sexual se]ect%on, postulated that these characters are of advantage in
)



-

" the rivalry .of méting: He gave‘ meyrous examples tg\prove that in )

many cases ‘their_function was to attrach and stimulate creatures of,"

the opposite sex.” . :

_ There can be Tittle doubt that the establishment of the theory of:
. ‘evolution was the great inteﬁ]egtual évent of~the century; indeed, one
mqst go back to tHe substitutioh‘of'}he Copernican for the Ptolema{c
system tg find an app p?ra11e1. I£~1sﬁﬂhowgve}, indisputable that
there aﬁé clear paradoxes ,in the theories of Darwin. The law of gvol-
ution concerns 1iv1ngltﬁin§s'and by analogy implies that thé universe
- * ) :
itself is an orgamism. Insofar as this goes, a "]ivihg“'universe sug-
gests.warmth, response, kinship-—in short--Deity-- rather than a sort
0; automaton. Moreover, it is undeniable that any machine requif%s
a mechanic; whereas an organism does hdt obvious}y require anything
" except nourishment. Darwin's explanation of euo]utioq is Lmechanist1c,"
but without any of the favourable implications of mechanical design.
Natural selection represents not a harmony, but a conflict, and is
effectuated not by the precise mathematical'idéa1ism of invisible
force but apparent]y‘by an 1ndiscrﬁminate‘sorting out of variations by
random environment. Darwin had portrayed ‘the organistic universe of
Schelling, and, as many felt, had documented it at eistically, in terms
of blind chance and purposeless méchanism. Schellfiing, himself had
pointed out that an imperfect universe might be the work, if not of a
perfect and self-sufficient deity, then of an immanent and evolving
intelligence. Many Victorians could believe iﬁ an evolving deiiy but °

not in one who dealt in random variations. They could accept an evol-

ving universe but not a universe shaken out of a dice bpx.. Consequent-
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ly,.as the century wore on, Darwinism fgred poorly in metaphysics. People
were 1mpres§ed less wi'th the achievements of biological progress and more
with the irrationality of a Darwinistic universe,‘with the expenzf iq waste,
conflict and suffering. Advanced thinkers either’ became agnostics or
acknowledged an evolving deity.8 As will be éhown, Hardy leaned towards
eacﬁ of the above views at variou; periodé in his life. B %

Nonetheless,, at the time of The Origin's publication in the mid-

nineteenth century, the subject of natural theology was still in voguew

Indeed, Darwin acknowledged its influence upon.his own thinking. It should
be remembered that the-+natural theology which D;rwin knew was only a remnantnk
of the rich tradition that took its origins from dncient Greek philosophy

and found expression in St. Thomas Aquinas' five proofs of existence. éi
St. Thomas distingdished betwéen-?heo]ogica] truths accessible to human
reason (such as God's existence and attributes) and ;hos accessible only by
revelation, (thé doctrine of the Incé?aation and the Trinityj. In Aquinas'
view thére were five mutually supportinghways by whigh humankind could
arrive at a kn&w]edge of God and His attributes by na}ura1 reason.  His
proofsgwere influenced by a conceptioﬁ of God based on Aristotelean ana
Biblical influences. The first proof was based on the Aristotelean nec-
~essity of a Prime Mqver to account for the mébemenf‘évident in the univVerse;-
the seconé, on the need-‘for a First Efficient Cause of .the existence of
things; the third, on the need to postulate a Necessary Being in a world of
gontingent beings;‘the fourth, on the need to suppose a Supremely Pérfeqt

Being as the cause of the degrees of perfection observable in things, and the

fifth on the necessity, of a Supreme Intelh‘gence.9

By contrast, Darwin explained adaptations in nature, not as an end
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foreseen by an intelligent mind, but as the result of an unintelligent

. process .. Moreover,rhqfvirtua11y abandoned the teleological explanation

-

which looks to the Future, and substituted a genetic explénation which

looks to the*Paép. He appealed not to the formal and final causes of

‘Aristotle, but to the material and efficieni causes instead.  For Aris-

totle, as God is the sum and source of all nature, so He is the sum and
goal o% all purposes in nature. He is the Finalfss well as the First'

Cause. He is not the Creator of the physical world but its erfergizing

form. He moves it not from behind but as an inner direction or goal.
\ .

The concepts set d&@n by Darwin were ﬁmééinative]y powerful be-
cause all their indications did not point one way. Darwin's writings
took up elements from older orders and particqlariy from recurrent
myth{c themes such aé transformation and metamorphosis., It is clear
that Darwin, Lo some extent, personified nature in order to distinguish
it from God. Yet in strict fact, says Darwinian critic, Gillian Beer,

g

his theory had no place either for an initiating or an intervening

Creator. Yet terms like "selection” or “preservation" raise the ques-

tion (at least linguistically), by whom or what "selected” or "pre-

aa—

served"? Natural history was still imbued with presumptions of Godhead

and of preemptive patterning. Darwin was, therefore, obliged to drama-

tise his strugg]é with natural theglogical assumptions within a lang-

uage weighted'towardé natural theo]ogy.]O

Darwin's personification of nature as female was, of course, part

/’ ! .
of a long tradition and his writing retains the idea of natura naturans

and the Great Mother. Beer feels that in the mythologic31 order of |
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Darwin's- 1anguage, natural. se1ect1on appears as an aspect or avatar of

the more general "Naturag" whose maternal order1ng is contrasted w1th

the egocentric one of man.1]

LT - " In the first edition of The Origin both nature and natural se]ect4’
L ipn are gramatically endowed with the function of agents--and, “despite

" Darwin's later exasperation with the issue, it cannot bq'denied %Qat he

~

endowed them in his language with conscious activity. Gillian Beer,
Whi]e noting this, feels that to sope extént Darwin is suffering from

the recalcitrance of human language which 1s permeated with 1ntent1on

°

It is, however, undeniabl e sense of a brooding Presence is

"reinforced by the wa igtinguishes the gender Qzlﬁature '

N

" and natural selection:\ .

N - I;_mdy be said that natural seléction is daily:, ’
and hourly scrutinizing through ut.the world,
o . every vdriation, even the s]ightéét,:rejeéiing
that which‘is bad, preserving and adding up
that which' is good; silently and insensibly |
Workiﬁg,~whénever'and wherever opportunity s
- " offers, at the improvement &f each Qrganic . 4
). " befng in fe]gtion to its organic and inorganic |
\ conditions of 1ife.!2 .
The Lecullar almost s1n1ster imagery which is conveyéd in this pass~
éon imparts not only the suggestion of a consc1ous ent1ty but the idea
that Darwin's discourses were rich in contradictory elements which could
segve as a metqphor{cal bas{s for moré'than one reading of xeality. For

example, ah optimistic "progressive" redding of development could never

-

Gt
L TGP
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quite expunge that-other insistence that extinction is more probable

than progress,”that the 1ndividual life span 1§ nevér & sufficifent re-.
gLster for change\ggi_for the accomp11shment of desire; an insistence

which led one recent critic to ‘characterize the Darw1n1an theory as a

\ y .
myth of death. 13 S " ) '

.

In spite of his professed agnosticism, Hardy, 1ike Darwin, could

-

not suppWESs a tendency to portray a the1st1c concept1on of the govern-

ance of the wor]d {Paradox1ca1]y, however, he inconsistently assented\

to the sc1ent1f1c ideas of his time which stated that the universe was °

s -

a system of unconsctous, blind and u@puEBosivé‘force. Ernest A. Baker .

comments in The History of the English No!e1 that Hardy's inveterate
\habits of mind comﬁeT]ed him to hypostatizé\his %QPCéS of nature, to
déify his Iayer concept of the Immanent Will. He-notes that Hardy per-
ceived a prEdominance of evil and he bersonified the inimical thing by
a sort of pathetic fallacy or an inversion of his theological éonvie-
tions.]4 Perhaps Hardy's tendency to hypostasy may be undebstood in éhe
context of Datwin's own tendency to anthropopathy in the‘latter's as-

- cription of human passions or feeiings to a being or beings which are

" not human. : \ N

-

-~

In The Origin, Darwin writes in detail of the infinite richness of
relationships in nature, which he describes as progressing "onwards in
ever-increasing circles of complexity." Life is disordered, democratic

and subtly interdependent, as well as competitive; essentially a modern

v1's1'on.]5 Stanley‘Hyman writes : i

v

N In the Origin's testament, God the Father )
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may exist, and may even have created the

°

world, but if so he has "long been remote

w —
from it, like the otiose high gods of myth-

'ology'who have tired of the misbehaviour of

' ) «
.

their. creatures and deéerted them,

»

aThe Drigin's first statement on the'subject

_ is that-the idea of the separate creation of

each specie§ "hakes the works of God a mere

‘|
o .

.

mockery and deception." This God is, moreover,

‘unknowable: "Have we any right to assume that

the Cneétor works' by intellectual powers Tike

those of man

S

Nature has succeeded the gods for Darwin, but it is stilf the eahth‘god-

dess or Great Mother, worshipped everywhere under a variety of names;3

Gaja, Ctybele, Isis, and Ishtar.

17

In relation to Hardy's work, Darwin's. "circles of complexity," .

his "web of Tife" or system of interdependencies’ was translated into a

fictive pattern.

This pattern depended heavily upon recurrent coinci-

dences in the life of one or more individuals. Coincidence in Hardy's

plots may at times be seen as his response to the element ¥ intercon-

nections which Darwin perceived in nature. An example of this may be

seen in his drqmatic poem "The Convgrgence of the f&aih" which deals

with the Titanic disaster of 1914. The poem makes it clear that coin-

cidence iswnot necessarily a matter of chance, nor of arbitrarily deter-

N

mined fate. The Titanic, for ngdy, is an example of ‘society's hubris,s

a hubris which must be paid for. . In effect, the poem deals Qith the
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essential moral relationship Betupen cause and consequepce. Each syn-
T 14 . .

chronism is often part of a chain of circumstance which affects the lives

_of every character in Hardy's worid. B.G. Hornback writes in The Meta-

phor of Chance that coincidence is Hardy's fictional convention. Indeed,

it has been seen ‘s the central problem for almost every critic who has

. N
e - e

had reservationsﬁg§qut Hardy's art and this is because coincidence is at

the centre of :?§>;§sion\and technique. Because of his philosophie—s, 5
acceptance d¢f the interdependence and interaction of 511 vital phenomena,
'Hardy'deve1ops the idea of nécessary co-incjdgpts. "Experience," he

writes, "is as to iﬁtens1ty.” It is significantly dramatic by virtue of

the q&ncentrated pasSioh§-aé§ closelyrknit 1nterdependence of the lives"

SO 1ntensi?ied.]8 W.J.,Harvey summarizes the ques{ign of interdependep-

ces in this way: , - '

When we*éxamine our own persohal history énd
experience we can trace the actual Tine we n
pave taken, can iso]ate”whi} I may call the

real trajectory of our fives. But because -

we live in a world whére multiplicity is

ever at our e€lbow we are’ aware that hgd we . — e
RN n made different decisiqns at any given poiht ‘

d%fferent consequences Qou]d have followed. . , 4» “.

our lives follow a narrow line of light (our /}“

knowledge of the actual) through a shadowy

penumbra of possibilities, of might-haye-beens.19

Hardy viewS coincidence in two ways. There are two distinct threads of
. 7 .

fate,-interdependencies or chance which are pulled in order to bring a

[y
“
I3
'
I3
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thematically dominatéd conclusion to his ordering of existence, The
. first strand‘might be called a simple chain of cause and.effecg. This
acts upon the lives of his protagonists in exact accordance_ with the |
decisions that they make. As his characters ' responses to loye are in-
var:'iabltv‘f]awed, their judgements i.nvariabl_y have further ang usually

negative ramifications upon their own and others' lives,

The second strand of coincidence running through the lives of
Hardy's characters might be termed fate, or more aptly, blind force act-
ing upon the world without any discernible purpose. People fall victim
tc; this force in which, as Darwin says, there is "no 'm'orfe design" than

in “the course which the wind blows. n20

t

In later life, Hardy appears to have believed in a First Cause, but
“ the real ‘issue for him was not God's) existence, but the nature‘of the
force which moves all fhingé. He was preoccupied with the proﬁlem of
ev‘j] in the world and fascinated by the refusal of others to see what
the writef oﬁten felt io be obvious, that the Primg‘Mov'er is not necess-

arily concerned with the suffeﬁngs of the wér]d. In The Return of the

Native Hardy writes of the human race that ‘"even while they sit down
ansl weep by the waters of Babylon, [they] invent excuses for the opp-
ression which prompts their tears., "2l he felt that humanity's oppression
“__ does not necessarily come about through the malign intentions of a First
" Cause but through the absolute indifference of the Cause to the suffering or‘

well-being of its creat"ionik For Hardy, the primal force is "loveless

and hateless... which neither'good nor evil knows."zz

”

The problem of design has imﬁﬂications for Hardy's fiction, Ernest.

e
\ .\‘\
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ticism can be traceq back to the 1860's. Thaose yeérs when Hardy began

| — ., 18
A. Bakér statés that Thoma§ Har?y's phklosophy consisted of the .general
conclusions to whjch he had been driven by his reading qf scieRtists;/
their exbositors and annotatprs. It was unfortunate, Eomments Bakér,
that he kept changing.his ground and that the metaphysics underlying °
one novel may not tally with those’of anothér. Hardy was a confused. —
thinker; his-greatness is in his,ability to draw a profundity of mean- -
ing from his gharacters and their histories: He creates a drama in , -
which- they play their own parts, a symbol of humanity at war with the

um’verse.23 . -

§
Hardy's self-confessed and singularly indeterminate form of agnos-

A"
N

his_novelistic career were a decisive turning-point in the intellectual
life of the Tast century. His earlier poems were written about six .
years after The Origin and his first- novel was published in 1871, the

yeér in which Darwin's Descen%’bf Man was published. It is immediately

apparent, even in Hérdy{s early poems and-novels, that his reading of
evolutjon gives little hoquef humankind béing able to control its des-
tinj. his view change& Tittle with the course of time. In 1914, Hardy
wrote C% Nietzsche: ' ' i .
| He assumes throughout the great‘woF?ﬁ intrinsically
of huﬁan masterfulness, The universe is to him a_
perfect machine which onlylrequirés thorough handling

- to work wonders. He forgets that the universe

is an imperfect machine, and that to do good with

/

an ill-working instrument requires endless adjustments

and compromises.24 ) 4
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Tike Huxley. Hardy bé+igyed th&% the human spEC%es' high deqree of con-
‘sciousness is the greatest curse which evolution "had bestowed For
Hardy, humanklnd' "unnatural"” sens1tfb1ty,cou1d not reconcile itself .
with. a universe wh1qh preyed upon its most weak and defenceless organ-
isms. Conseqqent]y, hfs plots are filled with those accidents of fate
wh%ch ébnstantly occur to thwart his characters, who are, in any event,
vulnerable to d1sappo1ntment by their 1nsat1ab1e nroc11v1ty towards happ1—

\
‘ness. Their obsessive search for grat1f1ca*mpn ygua11y takes the form

3 @ G

\I\o

" of a strong phys1ca1 attraction for the obJect of the be]oved tis men

¥

and women will go to almost any lengths to satisfy their impulses, driven

as they are, by a compulsive sexual attraction. Darwin wrote in
X

The Descent of Man that héppiqess is an essential part of the general good.

Later, in a passage redolent 6f utilitarianism he Yremarks:
© As a struggle may sometimes be seen going on A
1, between the vagfﬁus instincts of the TOQer “ P _ ,.
animals, it is not gurprising that there should
~ be a struggie in man between his social instincts,
%ﬁth their derived virtues, and his lower, though
ﬁnomentari]y stronger impulses or desires.26'
In a tone~of admon1t}9n he warns:
‘At the moment of act1on ‘man will no doubt be ¢
"apt to follow the stronger impulse: and though
this may'oc;asionally prompt him to the noblest
deeds, it wi]] more commonly lead him to

gratify his own desires at the expense of

5, .
other men. But after their gratification when

C

.-t

25
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past and weaker impressions are judgéd by the
ever-enduring social instinct,.and by his deep
rega;d for the good opinion of his fe]lows{
retribution will surely come. He will
then feel remorse, repentance, regret, or'

27

- shame.

The instinctive emotions of ‘"remorse" and "shame" which Darwin delineates,
became an enduring fheme 1p Hardy's fictive universe: His lovers yearh,
the union is consummated and torpor descends. Darwin argues that any
instiﬁc; which is permanently %téongé} or morénsnduripg than qnother,
ﬁiveS‘rise to a feeling which we express by obedience to its demands.
Huﬁankind's moral sen:é follows fjrst from the enduring and ever-present.
nature of its social 1Q§tincts; from, its apprgciation of the approbation
, 1 and disapprobation of others th fnom the highwactivity of its ngnia]f
faculties which renaér past impressions éxtreme]y Jivid. Because of this
innate contradiétion, men and women cannot avoid looking both backwards.
and forwards and comparing past impressions; their now weakened past im-
pu]ées, with their‘éver-present social insf{ncts. This §s conscience.28
Implicit in this concept is the idea of a man ar woman as a creature wpo
is at the mercy of two masters: In a Titerary sense“it justifiés the
theme of a schism befween a repressive society and humankind's innately
"7‘1' _ sensual nature, which, in spite of a high degree of sensitivity, is sub-
ject to the laws pof sexual selection. This theme dominates Tess of the

~

d'Urbervilles,

~

. - . Hardy -wrote upon-this subject that he was "convinced that, persons

[}

~are successively various persdk;, according as each special strand in

N

©
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their cﬁanncters’is brought upwards by circumstances."Z? In The Rgturn

. of ‘the_Native and The Woodlanders, the freshness of passion and optihi&w ’

L] r

giveﬂway to cynitism and despair with the passing of time and the con-
sunmation of desire.  Hardy's }dea is parttally.echoed in Tess of the

d'Urberyilles when Tess's passive nature vies with her uncontrollable’

rages which manifest at times; a théme which_wii] be examined in my last = .

A Y
chapter. '
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p ‘ IT THE BACKGROUND TO HARDY'S THCUGHT

Who, then, were the thinkers who most affected Hardy in this period? 4

It becomes clear that there were‘numerou; sources of inspiratioﬁ from

those writers and theorists whose owr work was directly influenced by

Darwiﬁ;s view of the world. EaEh, in some way, contributed to Hardy's
0wn’pecu11ar1¥ eclectic and sometimes self-contradictory form o% Darwin-
ismv. Among their ranks were John Stuart Miil; Herbert Spencer; Thohas

\
Huxley; the’ German phi]osopher, Eduard Karl V6n Hartmann, and Leslie

étephen. If Hardy's views have sometimes been seen as inconsisgent, this
L might be becausgiof his widely-divergent philosophical readin?s. Hardy
subscribed to numerous monthly reviews and periodicals which contained
the current philosophies and ideas of the time. .Much of his indemation

on current issues was gleaned from the articles and essays contained
N . ]

therein,

EY

Although many of the views of the writers and philosophers of the

-, -

nineteenth century are diverse, there are certain speculations which con-
verge to a noticeable degree. For example, Spencer and Von Hartmann's
. view of a First Cause share certain similarities, while Huxley aLd Darwin

adhere to many of the ¥&me beliefs which differ at times oh]y in minutiae.

It is clear that shortly after Hardy's adherence to the writings :

of Darwin, his growing antitheistic convictions were strengthened by Tx\

" his readings of the poet, Algernon Charles Swinburne. Later, the two

men formed a friendship which spanned most of. their mutualﬂlives.‘ One

-

- of Hardy’s favourite poems was the poem Anactoria which revilqs the

deity:_ *-//V“N

)
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Is not this ‘incense bitterness, his meat
" Murder?' Fis hidden face and iron feet
Hagﬁ not man known, and felt them on their way
fhreaten and trample all things and every day?1
Swinburne distinguisheschimse1f from his contemporanies in thgt he was
gxtreme]y hostile to the idea of the Christian deity. . In the poem
Atalanta he exposes tHe ma]ignancy.and non-viability. of the theistic
rationale, thereby attempting a form of ﬁcénoc]asm. Swinburne's drama-
tization of what he deemed fo be a mental construct was geared towards the
annihilation of this tonstruct. He had been inspired in the adoption of
this tactic by Sade, Blake and Shé]lé}, who hadvsanalogously embodied the§\

traditional concept of God in order to negate }ﬁs existghi:e.2 Hardy us-

" es”a quotation from Swinburne "save his own soul he hath no star" as a

motto .to the secohd part of Jude the Obscure.3 Swinburne's influence

is a]go evident in Hardy's early poem "Hap" written in 1866. This poem
Taments nafure'saindifference to the—human race in lénguage ;hiéhﬁgs re-
dolent gf Swinburne: |
’ If but some .vengeful god would call to me
From up the sky, and laugh: 'Tﬁou suffaring thing,
'Kdow thét\thy sorrow is my ecstasy, )

That thy love's loss is my hate's profiting:'

o . Then would I bear it, clench myself, and die,
Steeled by the sense of ire unmerited; c M
HaV¥f-eased in that a Powerfuller than I

Had willed and meted me the tears I shed.

\ ' . ) | - ' e
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But not so. How arrives it 5oy Ties slain, SR , -
And why unblooms the be§t hope e;er sown? ' \
--Crass Casualty obstructs the sun and raiﬁ:’_ - '
And dicing Time for g]adness casts a moan, , . ..
These purblind Doomsters had as readily strown ’
Blisses about my pi]gnimage as pain.4
Thé poem rejects a spiteful anthropomorphic god who delights in humaﬁ N

suffering. *Instead, it subst1tutes a hope]ess v1s1on of what the poet

1

believes to be the reality behind things, a un1verse ruTed not by a god

but by the annown fo;;es of nature. In his pain, the poet longs for

any god, ‘even a tyraﬁnicg] one as an alternative to an empty cosmos. ,
His suffering‘;;\;;;zaz;\ghhanced by the knowledge that but forechance, ’

joy and hope might‘be pos§{b1e. The philosophy here calls to mind_that

Tennyson had 'been similarly obsessed by -visions of a meaningless cosmos

where the stars run blindly and "brand his\nothingness ihfo mal'n."5 The

lamguage summons up Swinburne's evocation of a Deity in which neithéf “
.Harqy nor Swinburne believed. Nevertheless, Hardy cannot react wi;h de-.
fiance to a universe in which “Crass Casualty" and "Dicing Time" are ° .
thec masters of the human pilgrimage. The sepsation of @®mptiness is more |

unbearable to Hardy than the projected cognizance of some Urizen-like

deity »ho wills pain. In his earlier_days as a writer Hardy was not

consistently disposed to belief in a vengefui God, who wished for the .
unhappines§ of the world. For the young Hardy, there was no power which <.
controlled or carBd for Ruman happiness or suffering. He felt, at least i

at this early period, that it was chance or more precisely, unkrown laws

. which make humankind what it is. Perhaps Hardy's thinking was mare in

st
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Jine with that of, the Geyman Zoo1ogi§t, Errest HaecEé], whose works

were well-known to him: ‘ -

The gist of Darwin's theony, [Wrote~Haecké1]

is thi; simple ideé: that the Struggle for

E*iséence in Nature evolves new Species E

without design just as the Mﬁ]T of Man )
produces new Varieties in Cu1tiva§ion yigﬁ_design.s '

According to Haeckel, with the rise of natural selection and the philos-

ophy of actual physizal aescent, tﬁE human being becomeg, é]ong with :':,

all other forms of 11fe "the child of chance." \fhe fixed taxonomy of-.
1ife is an illusion born bf our limited experience. According to this i
system, every 1iving thing is writhing from one shape into another.  QOur

e

long-assumed stability is only. an i]]usion,(prbdu&ed by the tempo at
¥ 2 B {
which we live.’ . \j 1
During the years 1870-1873, Hardy had read the works of the founder
of the system of positive phj]osgbhy, énd precursor of Darwin, Auguste
Comte. Comte, the foundgr of modern sociology undertook to shbw\:Ey

what necessary chain of successive transformations the human race start-

ed” from." Comte cpnc]uded that humanity passed through religion in its

-early history, to arrive via metaphysics at scientific or positivist

-

philosophy which would be the belief of the future, . To the early British

1

positivists Darwin's theory'did not come in the nature of a momentous
revelation, and to begin with, left no- deep traces in their thoughts

about the future. For them, the idea upheld .their concept of life ‘as a

universal process of advance towardssharmony and perfegtion.8

\ :

> | n
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| ;;pe philosophy of Comte was made fashionable in the 1820'5 by J.S§.
M?]l bringing it to th& attention of the British intellectual world. In
!875, Harqy discuséed Positjve Philosophy, encouraged by the man who be-
ca&e his guiding intellectual influence, Leslie Stephen. In 1876, he
made_a close study of one particular section of Comte's philosophical

writings, Social Dynamics, or the General Theory of Human Progress, from

Coﬁte's System of Positive Polity. In the Summer and Autumn of 1876, Hardy .

copied over one hundred and thi%ty comments and remark§ from Comte's

Social Dynamics which he used in nearly all his noxgls over the neit.

twenty yéar§. In the 1890's his novel, Tess of the d'Urbervilles was

hailed by”fgauish positivists as réading Mike a positivist-allegory or
sermon." This is not to say that Hardy was ever a positivist. Even in
his early manhood, he seems to have had doubts about Comte's assumption

of indvitable rational progress for all of human society.g.

1
o * \ |

‘ |
Nevertheless, nearly all the main themes which critics have dis-

covered in %he Return of the Native have their origins 1n‘these notebdbk
entries. Hardy's biographer Robert Gittings says that within a year of

the volume publication of }he novel, Hardy was recognized by one review-
er as "in fact a humanitarian, touched with the ascetigism of a certain

10

positivistic school." Gittings notes that Hardy ghows; much as Leslie

Stephen _had done in his phi]ésophica] essays, how Comte's posftivist‘
bptf;iSm is defe;fed by the nature of actua] life. Nonethe]ess,.it,is
clear fhat the battle between paganism and Christianity which some have
seen in the story of Clym and Eustacia repeats many of the ideas from '
Conte which Hyrdy had noticed: "Fetichisn"--gefinud if tote 641 From

e (8

4 )
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Comte as "universal adoration of matter" --is found\by many bn Egdon; these are

-

—__ the precise words used by Hardy to deschbe the mood of the listener to

the sound of dried heath Qe]]s.
’The work of Comte may have.been introduced to hardy by John Stuart

Mill, whose famous essay "On Liberty'was published in the safie year ég

The Origin. As Darwin sums up tﬁe reafjsm of Victorian conflict, so

Mill sums up the moral 1qsa1ism._ For Brifish society, he lays down, in

effect, a princip]e of rational selection based on discussion and public
'opinion. To puz‘hatters in evolutvonary terﬁs, Mill advocates freedom i

of action insofar as it does not injure others, so that new types of

moral character may devé]op, and then, in competition with ofher types,
‘ either perish or survive to, enriéh English 1ife. Darwin's spontaneous

variations are thus ana]onged here by a romantlc 1nd1v1dua11st1c emp-

8
hasis on the value of d1vers1f1ed moral character ]]

’ ¢ > 4

In his old age, Hardy referred to Mi1l as "one of the profoundest
»thinkers of tge Ninet?enth Century."]2 Like Darwin, Mill 3judged nature to
- - be irrational and immoral, because, for him, the course of natural phen-
omena was replete with everything, which, if it occurred in human life

13

wou]d be deemed as wicked. Mill writes:

" [However] offensive the proposition may appear . -
tq:ggny religious persons, they should be willing
"to look in the face the‘undeniable fact, that the
. * order of nature, in so far as unmodified by man,

_is guch as no being, whosé attributes are justicg N
and beneQB]gnce, would have made, with ihe inteﬁtion

- . _ »
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that his rational creatures should follow it as

an examp1e ]% < .

i . L

M111 concludes that “if- the maker of the wor]d can all that he w111
l|]5

>

he wwlls misery. . By the t1me of h1s essay “The1sm,“ (1868- 70),

Mill had read Darwin. He finds that the."adaptatiéns“ in nature "afford

a large balance of probability in favour of creation by 1nte11igence.“]6‘
But even though he finds signs\everywhere of wisdom and contrivance, for
him tﬁé evidence points only.to a Being of great but Timited power. In ,
h{s éssay "The Utility of Religion" (1858) ?jll shows some sympathy for
Manicheanism, the doctrine.that nature and life are the product, not of

~omnipotent goodness, but of "a struggle between contriving doodness and

an intractable material. . . .”]7

Nevertheless, in spite of the abominable
state of the state of .the universe, Mill believed in }he inevitable proél
,reés of humanity. In the preface to his essay."On Liberty" he quotes
Wilrelm Von Humboldt's words: "The grand, leading principle, toward which
every argument in th%se pages directly converges, is‘the absolute and
essentia]limportance of hyman development in its richest var‘iety.]8
Mi]] concludes that "it canndt be religious or moral to guide our actions
by the analogy of the course of nature.” He'continues:

Not even on the most distorted and contracted

theory of good which ever was framed by reigéious °

or.phiIOSOphical fanaticism, can the government of

Nature be made to resémble the work of a being at
once good and omm'potem;.a]9 _
The‘theb]ogica] implications of this are evident: Either God wills misery
o; He is not omnipotent. Mill, as Huxley would do&}ater, asserts tpat

.
' -~ S
« A '
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nearly everything which might be considered laudable in humanity is the
result, not of instinct, but of humankind's victory over instinct. In
the last section of the logic which deals with the conduct of life,

Mill states definitively that "conduciveness to happiness" is the "ulti-

C . 20
mate principle of teleology.

Mill's meliorism is evident when he con-
siders the ideal of nobility in human life:
The character itself should be, ta the individual,
aﬂparamount end, simply because.the existence
y% this ideal nobleness af character, or of a -
’ near approach to it, in any abundance, would go
further than all things else towargs making human
‘life happy; botﬁ in the comparatively humble sensa,
of pleasure and fred¢dom from pain, and in the
higher meaning, of render%ng.]i;e,”hot what it.
now is almost universa1iy, pJeri]e and insignificant--
but such as human beings with highly developed
faculties can care to have.Z]
It is clear that Mill feels that the human race must éonfront nature in

order to overcome its “tyranny." Critic Basil Ni]]ey‘conments upon the

innate fallacy of Mill's argument, saying that Mi1l fails to take into -

account that human beings cannot judge'nature as they themselves are a

product of nature, and Pny picture which denigrates it by abstracting the

human and presenting it as an antithesis to nature is necessarily a fals-

ification.22 To some extent, Hardy also fails to perceive humankind's

integration with creation when he writes in The Return of the Native!

' Human beings in their generous endeavour ' *

A

r~ | - | \
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to construct a hypothesjs'that shall not .
degrade a First Cause, have always hesitated
to conceive a dominant,_power of lower moral

quality than their own.23

Atgabout the §ame time that Hardy became acquainted with the works of
Mi11,‘he began to read the works of two great Victorians, Herbert .Spencer

. and Thomas Huxley .,

Herbert Spencer's works- formed the basis of what became known as
"Social Darwihism." 1In effect, Spencer applied the idea of natural sel-
ection to the evolution of the human race several years before Darwin was

to publish his own views. In Social Statics, published in 1862 Spencer

attempted to prove that a Jaissez-faire policy in political and social

matters was {k keeping with nature's "sterp discipline" for accomplishing

progress in the bio1ogica1\nga1m. Just as nature insured the surviv31

of the fittest races by subjecting all té a harsh struggle for existence,
so should society compel its meTbers to develop self-reliance by exposing

ghem to the rigours of economic competition. Spencer posited that by this

policy, human 1ife would evolve from its original savage conQition in.

which it could be governed-only by force and fear, to a perfect society.
N\ . |

In 1862 there appeared the first instaimeni of the great system of )

. ‘ . L
philosophy, First Principles, which was to be.Spencer's 1ife's work. This

is almost certainly the %irst work of Sgencer with which Hardy became

-

" acquainted. ' The metaphysical part of this work is interesting to a study’

of Har@y. The first part is called "The Unknowable"” and at the end of

3 N
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the second chapter Spencer writes:
If ke11g1on and Sc1ence are to be rdconciled,
;he basis of‘reconc111at1on must be this
deepest, widesf and most certain of’a11
facts--that the Power which the Universe
24

manifests to us is utterly inscrutable.

Accordingyto Spencer, this power is in no way benevolent. He writes:

"Instead of a Power which we can regard as having some sympathy with us, -

_ you would have us contemplate a Power to which no emotion whatever can

be ascribed."25

For Spencer, the task of ph%]osophy is to formulate the
transition from the "Unknowable" to the "Knowable," from the impercept-
ible to the perceptible and then back to the imperceb}ib]e. The human
intellect can only mové.within these cognitive limits and the cur;ain

falls at either end.

Spencer}s ethics rest on two main assumptions; that humankind's
ultimate moral object is a state of T1ife that might be defined as grat- .
ification or happiness, and that human nature.is subject to the Universal

Law of Evolution and will inevitably progress toward such moral conduct
z

- as will eventually make for general and individual happiness. Thus,

the more highly developed a/sociexy becomes, the more highly civilized
would be its moral céde and behaviour. Spencer be}ievgd-that men and
women unébnscious1y inferit certain fungamental moral intuitions by the
same process which transmits variations in specieslb These intuit{ons
become more highly deve1oped as each generation bequeaths to the next

the accumulated exper1ence of what is most usefu] in producing good

The foundat1ons of modern genet1cs were not 1a1d until 1885, by the monk

/
/
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Grigor Mendel, .who disproved the Lémarkian theory of chance variations.
Therefore Spencer's ethics rest largely on the'eightgenth'century theory

of the inheritance of acquired characteristics.26

That Hardy sqmewhat
. ) grudgingly took a melioristic view up until ‘World War 1 is evidenced by
the latter's assessment of himself "as a meliorist (not a pessimist as

they say)."27 ‘ ‘ ' . .

¢ s i A

M L

It is true that Hardy's meliorism was not h éhly.defined or fullys
organized, but 1t,was*h1§ one, perhaps grudging conce;sion to the pver-
all fate of human{fy in the face of a DarQinjan universe. In Hardy's
plots, his characters move through their individual 1jves, searching
with inexhaustible vigour for the type of gratificagion or fulfillment
which Spencer defines. Mental angpish in Hardy %requent]y ends in death, -
which {n an evolutionary context accord§ with the Darwinian viey that >

"failure in the sense of death is um’versa]."28

According to Spencer, &
‘the essence of human nature is change. It follows-the universal pattern

of Evolution in its progress toward a compfete adjustment between in-

} ternal and external .relations. Spencer writes that all things are inter-
B ' AN N
. related. '
%,
The play of forces is essentially the same S - .

el

in principle throughout the whole region \\\Wk_ et -

;\ ’ explored by our intelligence; and though, varying

- : . ‘ : 'ihfinite]y in their proportfons and combinations,

»

Yoo . - - they work out results everywhere more or less different, , .

and often seeming to have no kinship,

Ne
'~

yet -there cannot but be among these results a . . .

NS . \-

~
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For Spencer, ﬁ&tﬁing is, everything becomes, and consequently he sees
the phenomenal world as history, change and evolytion.
Spencerian orb of the "Knowable" we merely perceive one origin?1 per-
sistent force working through matter ana sp]itting into i vast numbér
of forces each producing a mu1t1p11c1ty nf effects To sofhe extent

this idea is echoed by Hardy's own statement on the h1story of human-

kind:

.

o
-~ —

fundamental community . . . . Absolute rest and
pewmane;ce do not exist. Eveny object, ho\iess
than the éggregate of a]liobjects, uhder—
gogé‘from instant to dnstant some alteratiqn.of
state. Gradually or quickly it is'receiving

motion or losing motion, while some or all of

-its parts are'simultaneously changing theiﬁ\re]at-

ions ‘to one‘another.zg‘

©

A

Is not ‘the present quasi-scientific systemof

[ .
writing history mere charlatanism? Events

and tendencies are traced as if they were

rivers of voluntary activity, and courses

I

reasoned out from the circumstances in which

natures, religions, or what-not, have found
W\ . .
themselves. But are they not in the main the

outcome of passivity--acted gpon by uncpnsEjops

propensity?30

f L]
and again:

Assum?a thousand unconscious causes--

Within the

33
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Tumped together in poetry as one Cause, o
z :"y
or God--and bear in mind thgi a coloured )

1iquid can be produced b{/;he mixture of
colourless ones, a noise by the juxtaposition .

N of silences, etc., etc., and you“see that

t

. .
the assumption-that intelligent beings arise from

the combined action of unintelltgent forces is

sﬁfficientTy probable for imaginat{ve Wr}iing.31

- In a letter tg his friena, Edward Clodd in 1907, Hardy wrote on his att-

jtude to the cosmos: ' ;,

It“is Feurbach who says that God is the *G

product bf man . . . On thé othef hand 1
quite enter into Spencer's fge]ing--gﬁat .
it is paralysing to think what if, of all

W .
that is so incomprehensible to us (the

Universe) there exists no compréhenéi n
3 : \/

anywhere.

In one important aspect Hardy's view on evolution differed radi-~
cilly from Spencer and this was on the latter's u1traiconservative re-
puéi@tion of State interference with the "natural unimpeded growth of

sociéty." Spencer opposed all State aid to the poor. They were unfit,

he said, -and should be eliminated, as the whole effort of nature was to

éet'rid of them and make vroom for better. The fallacies of this phil-
bsophy are obvious and have often been objected to. Thomas. Huxley s the

eminent biologist, and possibly the most\Sri1liant speaker of his time,

Al
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insisted that the biolggically "fittest" were by no means the highest.
For Darwin and .the neoiDarwinians; “fittest"” means simply having the
most descendents over a number of generations. According to Gillian
Beer, Ha?dy's depiction of Tess d'Urberville's innate purity and natural

fitness, runs in direct opp6sit10n io—thE‘Spencerian notion which exalts

L4

the sur???grs as those who are necessarily fit to survive, Contrary to
Spencer's premise, HBYQy suggests that it may be, at Ieaét among'woﬁen

and the poor, that those who survive‘may be less "fit" than those who go .
under. It f&1lows that sexual selection according tq the Spencerian

model will set humankird on the‘road<$o extfnction.33 In his famous
"Romanes * Lecture" in 1893, Huxféy denounced "the fanatical individual-
ism" of those wﬁo prated about the "ethics of evolution," Huxley made

the distinction that the ethical progress of sociéty depends not in

- imitating the fosmic process, still less in running away from it, but in

34

combaiting it. As I have stated earlier, thiSnvieQ had much in common

with that set down by Mill earlier in the century.

Huxley's inf]uence‘on Mardy is both subtle and all-pervading: Hardy
met him for the first time in the 1870's and déve]oped a life-long ad- -
miration for him. It has even beeﬁ‘sﬁggest;d that the ‘intensity qf Hux -
ley in his famous -controversy with Bishop Wilberforce may have prejudic-
ed the Pnce-aevout Hardy against réiigion. Whi1g Darwin remained in
comparative seclusion, Hui]ey set out to gain a fair public hearing for
his new theories. For Huxlgy édd his followers the struggle for exist-
ence waslunehding. The struggle-may ha;e degenefation as its outcome as

well as amelioration, or it might be regressive as well as progressivé.'

remarked

4

"Theafuture of evolution encaourages no millenial anticipations,
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Huxley.35 ‘ . =
’ : R ' [

With a'characteristig Victorian vigour, Huxley atrove to knock ’
down the old creeds of creationism, uniformitarianism and catastroph-
ism. When critics charged Darwin with eliminating purpose from nature .
and enthroning cﬁance in {gs place, Huxley rushed fo the defence with
the'argument that so-called chance variations were, in reality, the re-

sults of unknown natural laws. In fact, Huxley, Darwin and Spencer re-

peatedly asserted that they saw no evidenfe of chance in nature. In

- ) . I 4
Man's Plade ifdature published in 1863, Huxley wrote:

- [17/n view of the intimate relations betweeh/man.

I

. and the rest of the 1ivirg world, and between
* >
| the forces exerted by the latter and all other

A

forces, I can see no excuse for doubting that

A

.all are co-ordinated terms of Nature's geeat

progression, from the formless to the formed .

N

from blind force tp conscious intellect and w111.36

It is probable, that more than any other\thinker, Huxley impressed upon
7
Hardy the importance of choice, intellect, and will as human}ind's bas-

tions against the unknown forces which surround it.

It is clear that Huxley's attitude to morality had some effect on

o

Hardy's attitude to human ethics and the institutiod of religion. .In

1907 Hardy wrote that "the days of creeds ére as dead and done wftq\as

/

u

the days of Pierodaéty]s,"37

and like Huxley, he hoped for an alliance
beétween religion and rationality. Ey "religion" Hérdy does not mean
theology or creeds expressing belief in an apthropomorphic God.,yEariy

in his Qriting career he had renounced ahy belief in a theology of the-

-y
1
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supernatural, He-considered that religion could retain its .hold on ,

human ]ifé only if the chyrch “could be\made'to modulate by dedrees. . .
into an undoghatic, non~théo]ogjca1 establishment for the promotion of

- ‘ ‘ [
that v1}tuous living on which all honest men agreed «38 He wrote:

" If the ,doctrines of the supernatura1 were quietly ’

abandoned tomorrow by the Church, and "reverenc
and Tové for an ethical ideal” alone:retained, not

v one in ten théhsand would object to the readjustment. . .
and 6ur venerable old fhurches and cathedrals would

become the centres of emotional 1ife that they once were.39 -

A} .
In spite .of his 'disdain for religion, Hardy was firmly convinced that
# -Jgoing to church was beneficial as a morad d%i]] and a tentre for couﬂi
“ try life. This idea is yeflected in several of his noveils, particularly,

the pastora] romance Under the Greenwood Tree and a later novel, Two on

a Tower., At the same time Hardy often satirizes the clergy, dep1ct1ng
them asvpompous, smug; or, at best vacuous and out of touch with the
pragmatic peasant Tindv» His churches are\invariably.depicted as comm-
unal gathering places where country folk worship in orderlto come to-
gether as a social unit; where the musicyand traditions of their anc-
gstors is more impo}tant and spiritually upl}fting théﬁ—theJémpty words
of a ]ong-depd Titurgy. Hardy went to church intermittent1y~unti1 his
death and would ﬁo doubt, have approved Huxley's ethical beliefs that

40

fove, mercy ahd humility were the highest expressions of duty. ‘Huxley

declared that science is not antagonistic to religion but to fhe bad

a1

philosophy and heathen survivals which permeated the church. Hardy's

view is astonishingly similar. He<ﬁﬁites:



[Religion/ is t6 be used . . ". as being

expressive of nobler feelings towards ' -

humanity and emotional goodneéé’;nd great-
- A4
ness, the old meaning of the word -- cere-

mony or ritual having perished, or nearly. 423

But it was not only upon the question of the institution of reiigioh
that Hux]ey[§_jheas permeated into Hardy's writing. Notions‘i}ndred
to Huxley's conceﬁts of time and timelessness in an evolutionary sense
manifest themselves vividly in Hardy's work. Tpé latter's use of.
Wessex and its atmosphere is aimo§t mythié in its sugggstivgness,

&
.especially with regard to time. His interest in "the pageant of the

past" ishseen by'B.'Hornback ;s a dramatic meditatiop upon the earth's
antiquity. Wessex 1in its historic énd pre-hisforif context serves

to establish a pervad}ng mood of bleakness, of an unchanging wor]d much
vaster than any human generation.  For Hardy, th; same dramas are
.enacted endlessly throughout time. This un-Spence;ian notion of history
as-recurrence makes Hardy's characters representative of~humankind.

At the same time it denies them freedpm, for they cannot escape the past

43

of history which we all share. Alternately, their individual struggle

may be seen in three.ways: againsf a backdrop of time'anq‘place which
renders their individual efforts minute. Secondly, in a context in which
déath has been the end of all péevious struggle, no matter how vital and-
spirited the struggle; or thirdly, in a sense in wﬁich the characters,

while individuals are also typical of something that is one mare re-enact-

‘ment of a prior event. “Hardy so manipulates the idea of time that actions,

L}
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literally years apart. impose upon each other as though time had ceased

to exist. In fﬁp Return of the Native the setting of the heath and Wes-

sex, stands for an intensity which spans time but which is diminished in
, .

some .strange way with each re-enactment of the human drama.

Where then does Hardy's vision of. time originate? To a certain ex-
tent we. can trace its origin, in“part, to Huxley, who, like Lyell, with
his “testament of the rocks" and Darwin after, speculated upon the vast
aeons o?ytime which have enveloped the aorigins of 1ife on earth. In the

“Romanes Lecture” of 1894 contained in Evolution and Ethics Huxley is un-

compromisingly evolutionistic and naturalistic in his approach to cosmic
processes. In support of his thesis that all Tife is struggle and tur-
moil, he quotes Seneca and Heracleitus to reinforce his views:

Our bodies are borne Off in the manner of rivers;
, whatever you see flees with time; none of ‘what

you perceive endurgs. I myself, as I.speak, am

changed. This is what Heracleitus affirms;:

"We cannot enter the same riQer twice." ‘Thf

name of the river is cohgtdnt,lbut thg}water is

. ever dispatched.\ This flowing is still more
apparent in man; for us tod, no less a speedy
. course passes over.45‘

Hardy's affinity with this view is reflected by the fact that he shared

Huxley's admiration.for the Stoics. His own favourite epigraph was the

quotation from Marcus Aurelius: "Be not perturbed for all things are in’

the nature of the universal." qHux1ey's essay "Time and Life" published

in Macmillans Magazine in 1859, propounds the concept of the earth, sea

r’
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and sky és’intrinsica]ly the same to the eye "a million ages before our
own epoch."46 Similarly, Hardy's evocation of time in the vast looming

stretches of Egdon Heath in The Return of the Native asserts that the

heath had been "from prehistoric times as unalteted as the stars over- \
head."47 Traces of the ancient civilizations which had walked the vast °
tract of land blend impercebtibly into the present; as the 1ndividya] is
viewed as but an fnsignificaﬁt atom in the cosmic order. The gloom of
existence hangs heavy over all things. Here, zhere is no trace of the_
hq]f—hearted meliorism ghich Hardyf§pmétimes espoused. Huxley's views

that “"Nature is harsh and wasteful in its operation. . . incapacity meets

4

with the same bunishment as crime" is perfectly suited to the novel's

mood.48 . ‘ ) A

- f

Two further ideas of Hardy can be para]le]léd‘in Huxley's writings:

-

The first is that the human being, though a sogia]]y organized entity
bears within itself "the ape ;nd tiger." The atavisfic qualities of the
past remain smou1der§ng beneath the surface of its being, ready to int-
rude, to add to the pain inhgrent in existence. - This will be dealt with

. inmy final chapter.

[S

s

A second concept concerns pain's relation to-consciousness. Huxley

felt that the phenomenon of suffering increases with the growé%\of con-

© sciousness, which of course culminates in human life. In 1883, Hardy
1ike Huxley and Darwin anthropomorphized nature when he wrote in his
diary: "We human beings have reached a degree of intelligenceé which Nat-

ure never contemplated when framing her laws and for which she consequ-

49

ently has provided no adequate satisfactions." Hence, the same fort-

' [

A




L

. : 'Y

’

uitous element which originil]y'brought the intellect into existence

was seen here as plaguing human 1ife.

— Both Hardy and Huxley became increa%ing]y concerned with the way

in which the individual might reasonably face ‘1ife without the belief

a

in a deity. . Some intellectuals fought to find a way out of this

dilemma.  Many became agnostics. The agno;ti!g (a term coined by
. o
Huxley) betrayed an anxiety that people would believe that ethics were

" L
a substitute for theology. They betrayed it in their insistence upon
N -

a‘moral law in human society which would make men and women do gdbq'
even when the sanctions of religion had vanished. This, of course

was a common Victorian apprehension. Huxley stated that moral+itydis:
[N real and 1iving belief in that fixgd’order of

\

nature which sends social disorganisation upon the
track of immorality, as sure]& as it sends physica)
disease after'physicaj"trespasses: And of that

firm 5hd’1ive1y faith it is her high mission to be

the priestess. 50
~ .

Critic Noel Annan, says that statements such as these were not part of

a rea;¥ned argument but were reasons Efotted out to support an attitude.S]

Like Darwin, Huxley consistently personifies nature in its pristine un-
%

challenged staté as a goddess. He writes thag the old Babylonians
2 .

. b .
"wisely symbolized Nature by their great Goddess Istar, who combined the
attributes of Aphrodite with those ‘of Ares:"s2 Huxlef goes-on to write

-

that "if Istar is to reign on the one hand, .she will demand her human__ . -

sacrifices on- the other.">3 ' '

Huxley refutes the Spencerian.notion that evolutionary progress must,

-
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by implication, denote teleology in nature. In his essay "In Human-Soc-

jety," written in 1888, Huxley emphasizes fhat nature's éeurses do not
occur for any mglioration of the human condition. Neitper does he Have
any sympathy for the quasi-Manichean leanings.of John Stuart Mill.
Huxley says: ~ - ’ h

The conc]ugaon of "the whole matter seems

to be that, if Ormuzd has not had his way

in thjs worldy neither ha§ Ahriman.

Pessimism is as little consonant- - .
with the facts o% sentient existence

as optimism. If we desire to ‘. x
represéent the course of nature in
\terms‘of human thoﬁght, and assume

‘that it was intended to be that which

it is, we must say that its governing

- pripgiple is intellectual and not moral;

thazﬁii?}§ a mathrialized logical
r _Pprocess, accompanied by pleasures and

‘ ..paias:/the incidence of which, in the °

‘majority of cases, has not the Nightest
.reference to mo;al dessert«,54

Nature, then, ;§cord1ng to Huxley, is not moral like humankfpd. Men-and

- N {
women' can comprehend nature intellectually as 1Qng'as they do not att-

empt to find a system of ethics ih nature, for none exists. It follows
that as a result of the influence of Huxley's interpretation of nature,

Hafdy believed that life's tragedies came as a result of human failure

~»
X . » /




_\
) 43 @
to comprehend the censtant and indifferent action of nature upon their

lives. Nature is nnt concerned with the individual, and society is con-

stantly confounded by itS\Qﬁﬁ misconceptions.

During Hardy's jntense]y creative period of the 1880's and 1890's,
his reading included the German philosophers, Schopenhauer'and Eduard
Karl Voh‘Hartmann. 'Hardy also read the works of the German zoologist,
Ernst quc;e1‘during this period, but thg latter has been seen as re-
infbfcing the former's views, rather than affecting them to any'great
extent. Schopenhauer has been rega;ded as being the p:edominant in-
fluence on Hérdyts‘mature concepttpn of the Immanent Will, which e
contained in his great epic poem, The Dynasts pubf};hed between 1904
and 1908. "The Will" might be briefly.defined as Hardy's mature con-
ception of the universe. While it is not the intention of thig essay
to dwell upbn the ramifications of the concept of "the Will," a brief
:sunmary of the inheren} idéa is essential to a fuller understanding of

Hardy's philosophical progression.

FBr,Hardy, "the Will" is the unconscious force .of the universe,
* which i5§ slowly and painfully g;owing aware of itself. "The Will" is
within everything and above everything. With Darwinian indifference
it gPes blindly on, weaving its web of fate. Hardy felt that when .
"the Will" may finai]y evolve éAQérds consgiousness, it will realize
the havoé it has wréught and then,‘perhaps, bring the universe into the
'harmonx inherent in an immanent plan of justice. For Schopenhauer,‘
"the Will" is not individualized but exists whole and undiaided in

. IS

every single thing in ndxurel “The Will" is endless; blind, striving

-
¢
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and is essentially divided against itself. Everywhere in nature there
is strife and this takes the most horrible forms. The u‘m't)f of "'the
Wi’H" shows itself in the dnison of all phenomena as related to one an-
other. The human being is thé summit of a pyramid ér:d could not exist
without this. Schopenhauer declared as c]eE&lLas Darwin that the phe-
nomenal world is without beginning and without end, but unlike Darwin,

he supposes a production of species by definite steps instead of by

>

accumulation of small individual variations.55 Schopenhauer's idea of

. \ \
"the blind Will" is implicit in Daywin's theory of natural 5e1ect1’on.56

<

Hardy's metaph&sica] concept of the Immanent 'wm shows a .slow and
ten‘};ative devglopment through the novels of the 1880's and 1890's.
Critics vary in i:héir opinions as to the extent of Schopenhauer's role
in forming Hardy's mature version of "'the Witt". Howeve:-r, Hardy owned

a first editioh of Die Welt als Wille und\"VorsteHung in translation

(1883-1886) and it is at about this time that the concept starts to fil-
ter into his poems hand novels. Nevertheless, it*is significanf:, that

although Hardy's pessimism has’ often been attributed to Schopenhauer,

[N

he himself did not cite Schopenhauer as a source, but his follower,

N

-Kar1l Von Hartmann.

It Von Hartmann's The Philosophy of the Unconscious, Darwin's idea

of the tree of life is ¢ited and expanded by the author to_sﬁpport his
own theories of variation, particularly that of atavism, or, the rever-

sion of an or’gfanism to an ancestral form, a theory which is played upon

by Hardy, particularly in Tess of the d'Urbervilles. Although Von Hart-

mann felt that Darwin's theory of individual variations was insufficient
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to explain the origg@ of human life, he admir S‘the "signal merit" of

Darwin's natural selection in the struggle of exisj&ence.57 .

Von Hartmann expands upon Darwin's theor‘:’:y of iexua] Se’1ectio‘)n to
/demo‘nst\rate how the ipstincts of purity, mbdezs,ty, beauty and maternal
-'/ love are embedded in the unconscious mind. H(fe envi‘éions the instinct of
sexual Tove as an innate compulsion to sexua]1 intercourse among both .
animals and humankind. The reason for this cbmp sion to sexual satis-
faction, says Von Hartmann, must be {:he same given by Schopenhauer which” f :
was subsequently established as a general law of nature bwaarwin, that
the instinct pf sexual selection intends the highest possible realiza- -
tiaqp of the human race. Von Hartmann claims that a nwsferious and " hid-
den power guides all the phenomena of the obje_cti\;e world as well as

the subjective world of humanity.

Von Hartmann's co'nception of the First Cause or creative principle
is echoed by Hard_y. In The Dynasts Hardy views the essence of the world
as both transcendent and imm'anent. The essencé externalizes itself into
plurality through space and time as through the powers of individuation; -
while in its noumenal reality it is spabe]ess and timeless, immaterial
and unconscious . Positively we can call it the absolute unconscious
spirit. If it _were conscious, says Hartmann, no answer could be obtain-
ed to the question of evil in the world. (Spencer's “unknowable" is
fFequent]y confused and interchanged with the psyéhic and metaphysic

Unconscious of Von Hartmann), -

¥

It is only in the light of Von Hartmann's attitude to the presence

' "’#rx‘ ..



who sows evils and reaps woes.

?
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of evil in the uni;/erse that Hardy's views can be fully understood. The

Hardyian postulate that the victorious presence of evil in the world is
inc0mpat1’b1eu with the exisicence of an a]l—benevo]enf finteﬂilgent‘(:re‘ator'
has direct 1inks with 'this philosophy. For Von Hartmann, the amount of-
pain in life far outweighs the ple\asi:n'e. Love is sheer illusion, and
the sacm‘fi\ces love demands are not equivalent to its moments of "\ephe’-
me'rea1 bliss." His view is that love brings suffering to the indi'viq-
ual. Its unavaidable.paradox is that .one M_t_]ove by the impulse of
that unconscious instinct which makes victims of everyone, Individuals
%aﬂ lTiterally in. love in that they are used‘pr controﬂed_by uncons-
cious forces for a purpose wr:j‘ch has no concern fpr‘ their,individual
happiness but only for propagation. Forl Vop Hartma_nn, the vast major-

ity of peoples' ,hope's are doomed to disappointment and the bitterness

of unfulfiliment is far greater than the joy of expectation.

According to Professor Dennis Darnoi, Von Hartmann's vision of the
Absolute is the vision of a Creator which has neither being nor worth
in itself; yet suffers endless misery ag a result of an unknown and

mysterious chance. In ordéer to obtain its own deliverance it is ready

. to hurl innumerable creatures into an ‘abyss of hopeless suffering, It

possesses boundless egoism, blind urge and cruel insensitivity; it is a eod
58 '

4
s R y
Another nineteenth-century thinker who believed that love was ne-

£

cessarily concomitant with pain, was Leslie Stéphen, better known to tf;e

twentieth century as the father of Virginia Weolf. Stephen's phitos-

ophy was influenced by both Huxley and Mill. ‘Hux] ey, howéver, en_gaged‘ .',
in Specifiic controversies and delved into bibh’gall criticism, while: )

SN

¥ ’
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.in Thg'igrtnight1y Review or Fraser's Maggi%ne.
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‘ Stephen's ideas ranged over the whole field of thepry.andﬁmetaphysics.

It is the literary side of Stephen's activities which have proved to be

the most enduring. His writings, particularly his History of Eng]isﬁ

Thought in the Eighteenth Century were wel)’known to his genenation.

During the third quarter of the nineteenth century, Stephen was a fil-
itant rationalist and proved himsgelf to be one of the most controver-
sial authors of that era. His articles on religion are mostly contain-

“ N

ed in two volumes, Essays on Freethinking and Plain Speaking and "An

Agnostic's Apology,’ published in 1873 and 1893, respeﬁtive]y. Most of

»

the'éssays in.these twc volumes\wene published in the 1870's and 1880's -

>

Hardy firs} became acquainted with Stephen in 1871, when-the latter _

u

was editor of Cornhill Magazine, and it was to Stephen, that Hardy owed
N ’ ‘

\ a
his early reputation as a novelist. Haydy'g second wi%e wrote: :
e L

: On a visit to London in the winter /of 18737

Hardy had made the personal acquaintance of
Leslie Stephen, the man whose bhi]osophy was"}}J

-t
'

to influence his own fnr many years; indged, more -
than that of any other contemﬁorary 59 \
Stephen, who had once been a Cambr1dge Don and an Angl1can c1ergyman was
vehement in his attacks against re11gwon in genera] and Chr1st1an1ty in
part1cL]ar. He wrote 1n his essay "An Agnost1c S Apo]ogy
The difficulty, as theo]og1cans truly say, i? | C9
not so much that evil is eternal as that evil -

exists.. That is in substance a frank admission

» that, as nobody can explain evil, nobody can expfain ‘

] “

%.‘?



BN

IS ’

. . 48
anytﬁingﬁ Your revelation, which was to prove

the benevolence of God has'proved only that Gdh's

)

penevo]eqce may be consistent with the eternal

and infifite misery of most of His creatures.60

In a letter sent to and printed in The Academy and Literature in 1902

Hardy almost paraphrases Stephen's original-words, saying:

Paip has been and.pain is: no new %ort of morals
n\

in Nature can remove pain from the past and make

. it pleasure for those who are its ihfa]]ip]e\est-
N imators, the bearers, thereof. And-no\injuétide,
however slight, can be atoned for by her future *
:generoSity, however ample, so long as we consider ‘ Cij
Nature to be, or to stand for, unlimited power. . L.
The'exoneration.of an omnipotent Mother by her
retrospective justice becomes an absurdity when ' -
we ask, what ;ade the foregone injustice nfce- \

essary to her Omnipotence? 61

. p .
Some of these attitudes may be seen to be particularly prominent in the .

-

fourteenth and eighteenth chapters of Tess of the d'Urbervilles.

Stephen believed that'Christianity is immoral because it is not a

good social philasophy in that it places an emphasis on personal sal-

" vation,which encourages a concern for the self. /These criticisms had,

of course, been made ear]ieF by Mi1l in his essay "On Liberty." Earlier

still, Comte had used similar afguments=7

Stephen's Science of Ethics has two major premises, the belief ‘that

altruism (a term coined earlier by Compﬁg) is the highest moral value and
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thg highest stage of human development.- Stépﬁen asserted that as the .
" human race continued to evolvé, its iné?eééinély compléx social or‘ganl
izstions would foster a greater sense of interdepehdence. Hardy's
'stétement that society will eventually begin to see and feel itself to

be part of one body says the same ;hiﬁg. Up to this point Stephen‘s

views coincide with those of Comte. and Mill. Mi14? however, had hoped .
that a morality could be established which.would "neither sacrifice the
individual to the aggregate, nor the aggregate to the individha]."

Stephen asserts that the path of duty aoes not coincide with the path of
.happiness. It i§ this difference whicb dﬁstingujshes Stephen and the

(9

later ethical evolutionists 1ike Spencer and Huxley from Comte and Mill.

Ha?dy. like the later evolutionists,saw the clain@ of egoism as |,
far more pers%stent that Comte had imagined. In Stephen's ethics, con-
duct,wﬁich he say as a necessary part of soéia]xwelfare, js an essential
factﬁf iﬁ the survival of the race. The correct kind of social behaviour
serves the iﬁterests of society and requires at timég, fhe individual to T
sacrificé his or her se]f-interést.ﬁ2 Clearly for the ethical evolutionists,
‘ppin was a concurrent requisite of life. This was also Hardy's position..
Like Huxley, Hardy believed that altruism was the human ideal, but that
happinéss and altruism were mutually antagonistic, because as the human
race evo]ve; to a higher and more philanthropic state; its capacity to
suffer is similarly enhanced. In the "Apology" Hardy explains that
what is taken for pessimism in his wriiting is really intended to be cur-
ative. His aim is not simply to describe humanity's present un-

-happiness but to point out its future direction. He quotes his own

Tines from "In Tenebris" "If a way to the Better there be, / It exacts
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a full 1ook'at the worst." ~He explains the lines as anie;ploration |
of reality wi;h the hope for its best resolution; namely, evolutionary
meHorism.63 Whereas Comte had emphasi;;d happiness, both Slephen
and Hardy emphasize sorrow. Both consider pain and sorrow as the

. chief means by whigh women and men e;perienéé the world. Aécordingly.
Hardy allows his characters little pdssibi]gty for happinéss and no

!

possible escape from the web of circumstances,

‘v
'
Y

The extent té which this thinking had ultimately diverged from
" Darwin's own, may be seen by the final sentence in the last printing
of Darwin's The Origin: .
| There 1s>grandeurtin this view of
.1ife, with its several powers having been -
originally breathed by the Creator into a few ‘ .

forms or into one; and that, whi]st,fhis planet

1
L‘*:

has gone cycling on...from so simple'a
beginning endlecs forms most beautiful- and most wonderful
have beer, and are being evolved. '
Clearly, Darwin wished his myth to have a happy ending. However, the
_ impact of his\work on soc;ety's view of itself was not initially
happy. This realization may have pained Darwin, who unlike ﬁ;rdy,

»
disliked unhappy endings in fiction and said he, wanted a law passed

against them. *

~

Although Darwin contributed powerfully to&ard'shaping the domi-
nant world view of the twentieth century, he settled nothing in

) . o
either philosophy or theology. This is, perhaps, one of the reascns for

-

d



the paradoxes and contradictions in both the Darwinists and Hardy's

declarations upon existence. \\:

I will Briefly reiterife thg main points which have béen dealt -
with in this chapter, though these will possibly recur in later )
c&apte;s‘ In spite of his profgsseanaénosticism, Hardy shaﬁgﬁ
Thomas Huxley's opinion that reﬁigionhénd religious traditions are
important expressions of humankind's nobler feelings. Hardy also
sympathized with Huxley's notion that ]{fe’s*tragedies are 1aége1y a.
resuit of the individual's failure to comprehend nature's indifferent
action upon His or her 1%fe.' Huxley's influence is further demon-
strated by Hardy's enduring sympathy with the weaker and impoverished
meﬁbprs of societx. A]though‘Hardy shares certain Spencerian notions,
such as meliorism, he rejects Spencers notion of “fitness."

Spancer's emphasis is upon the individualism and self-reliance gf &
single member of society. Any meliorism in the natural condition
depends upon an individual's ability to outr%vaﬁ all other struggling
companions {n the race for suste:ance. For Spencer, meliorism ii;
inherent in natﬁre's courses. Huxley sees erfution not in terms of

meliorism but in terms of the necessity for a strong ethicai system

in order to combat fhe merciless qualities of nature.

: ¢

In his imaginative and emotive use of time, Hardy is heavily

indebted to the writings of the Darwinists and neo-Darwinists., In

PR

' . : e g 4. e . .
. accordance with the prevailing scieftific observations of the nine-

teenth century, his characters are seen as mere insignificant, tran-

sient beings moving against a backdrop which has remained visually .

o~
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ﬁnchanged for aeons. The collective history of these men and womeﬁ ‘ '
substantiate the Von Hartmann ideal that love is an illusion, a
compulsion buried ,in the unconscious mind and destructive_to habﬂlness.

"+ Hardy also sympathizes with thé view o%‘geslie Stephén that.altruism

o
is a noble ideal which proves to be ultimately antagonistic to

happiness. ' *

The evolutionary matters to Be dealt with are not of equal 1mbor£—

ance for\each novel under discussion. Nonetheless, they are siénifi—l
cant for a comprehension of their tota]ipy. They are, perﬁapss a
meaﬁ§'by which to compare Hardy's development over a twenty-five ye%r
period. With_respect to Hardy's language, some attention will be

given to matters of intention and anthropomorphism which creep into his

L]

texts. For the most part I have avoided the question of coincidence
. in Hardy. While this thematic device could certainly be dealt with in

terms of a purposeless universe, I feel that it is too far-ranging in
~ é‘ f
its implications for the scope of this thesis.

.

The above ideas are the quintessential themes which run through
Hardy's - work. In the following chapters'I will attempt to discuss the
various Darwinistic tenets of thought which are implicit in each of

the novels which will be dealt’with. 1 will also comment ﬁpon the

- *

o
!

v

princjpa] Darwinistie themes which unify the plot of each work,




r o
\_‘ 1%
v

r ‘ 53
I1T  THE RETURN OF THE NATIVE

Although The Return of the Native is flawed by an over-dramatic

use of coincidence, it is upiversq11y accepted as one of Hardy's great-
est works. It was written during 1877 and wgg/immediately serialized

in the magazine Be]gra?ia. The period'in which it was written coincid-
ed with the time when the f}rst yave of enthusiasm for the theory of

" evolution had spent its force. This gave way to a profound sense of

- ]
disillusionment which manifested itself in the intellectual life of the

late-nineteenth century.

It was perhaps inevitable that as science had irrefutably destroyed
the basjs of any religidus hopes which he may have had, that Hardy should
now begin to write about the defects in natural Taws and the quandary

in which human 1ife was placed through their operation. An earlier

disastrous attempt at social criticism had culminated in his novel,

The Hand of Ethefberta. This work was il1l-cgnceived, badly written and

a resounding failure. It is hardly 2drprising that at this point Hardy
— [y <

should have lost faith in his ability to effect social change throug

his nove]s.] It is possible that his own disillusionment is reflected

-

" in the essential futility (albeit noble) of Clym Yeobright's aspirations

to raise the consciousness of the inhabitants of Egdon Heath.

As its title suggdsts, the novel deals with the return of Clym
to the place of his birth. He returns with the idea of éhangin&?Egdon

for -the better, but he is no match for the primitive forces of the

heath.

~

: >
In the character of Clym Yeobright, Hardy reiterates his
N\ : '
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own absolute conviction of the necessity for altruism if the human gace“
is to withstand nature. Like Huxley, Hardy believes that humankind
-~ has reached a point in its evolution when it is intéﬁlegtua]]y éb]e to
emprace this ideal. Nonetheless, as Hardy makes clear, until the race
is ready to accept the concept of loving-kindness in an emotional
» context, there can be no real victory over the natural forces which:
victimize 1t;’ For Hardy this was perhaps, the fundamental dilemma

of modern times.

-

As always, suffering is an ever-present reality in Haréj‘s
universe. In part this is.caused by the laws of ﬁature,‘in part by
hdmanity's over-refined consciousness which leads tq pain and which is
exacerbated by an innate 1aék of judgement. Almest every character
'in the drama of Egdon Heath demonstrates a basic want of kindness and
a flawed ability to make decisions. As a consequence, they lay them-
selves open to the mergi]ess laws of nature which are epitomized by

the heath.
r

Clym }eobright, the "native" of the novij;s title,is a fervent
idealist, but the precise nature of his belief is not delineated by
Hardy. Whémalluded to, it appears to be made up of the basic precepts
made popular by the Social Darwinists or their precursors. The
general consensus among scholaés is thathardy's contacts with the_

doctrines of positivism during-the 1870's may have helped him to

formulate his vague description of Yeobright's phiiosophy.

The belief that altruism and happiness are mutually exclusive is
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’mahifested in Hardy's déscrip;ion of Clym, ' Yeobright represents a
"higher" type, but his evolutionary qualitieilcarry éobering ¥mplica-
tions for the future of men and women: A

In Clym Yeobright's face could be dimly seen

the countenance of the future . . . Iﬁe view of life ' -

as a.thing to be put‘up with;preplacfng the zest ”

for existence which was sqlintéﬁﬁe to early civilizations,

must ultimately enter so thoroughly into the

constitution of the advanced races that its facial expression

will be accepted as a new artisgic departure : .

What the Greeks only suspected we know well; what

their Aeschylus imagined our nursery chi]dren:

feel. That old fashioned reve]]ing in fhg

general Eituation grown less and less possible

+ as we uncover the defects of natural Taws, .
and see the quandary that man is in by their
" operation.. 2 "
- ‘ : .

It is clear that Clym represents this new "future" type. Any "zest for
ngstence" which he might fee) js sublimated by an.almost anchoritic
need for total simplicity. Newerthdess3 although he is a moral
preacher, an advocate of high thinkiﬁg and plain living, his behaviour
demonstrates .that he is~as capable of selfishness as the less-evolved
members of society. The intransigence of his sexual instincts lead °
him blindly to choose Eustacia for a wifé. the very woman who openly

craves everything that he can or will not concern himself with,

In spite of his idealism, it soon becomes clear that Clym is

S
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-essentiaﬂy‘alienated :From thé other heath-dwellers by h‘is superior
education, his long sojourn in Pari\s and his total commitmént to the
prevalent ‘French philosophies of his time. While Clym is repréten-
tative of the new, the character of Eustaétia Vye has strong ;ellenic
and romantic connotations’ sqgges'ting an older order which must give
way to a more evo]ved'type of human being. It is p;'obable that
Hardy attempts to emphasize this point in his constant contrast
between Clym's role as a man of the future and Eustas;ia's cuonnections
with the Hellenic and pagan past. Although she abhors the heath,
more than any other character in the nove.‘. she embodies and anthro-
ﬁqmorphizes ;'ts characteristics, To some extent Eustacia's ot‘;vious
Tinks with antiquity demonstrate her bond with the primitive force of
Egdon itself. It is she who dares to wander its vast emptiness ‘
yn'thout fear. Furthern}fore, her constitutional gloom, her sense of

lethargy and ennui mirror the state of the tracts about her, .

~N

It is clear that Eustacia is a romantic in the pejorative sense
of the word. Her ideas are both naive and shallow; her aspirations
aim no ﬁigher than the bou].evards of Paris. Eustacia's lack of will
and impulsive behaviour are fa’ta1 to%any chance of happiness that
she m;y have. Nevertheless, her wretchedness is pltimate]y both .

'profound and touching. ‘At the end of the novel it is ;tated that
her soul was "in an abyss of desolation seldom plumbed by one so
V\«;‘ung."3 Her hopelessness in the face of existence is in stark
contrasf to the social idealism and optimism of her husbar;d.
Eustacia feels existence to .be meaningless; her profound lethargy is

a reflection of her environment. 1In a bitter moment of truth she .
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reatizes that it is not the heath which is her némesis, but the whole
world. wnSt she refuses to realize is that her own behaviour has
made her world much worse than it need have been.

It is one of ;he ironies of maladaption, a theme which fascinated
Hardy, that Yeobrighélis a man in advance of shis time.4 Unfortunatelys,
Clym's message is lost upon thé men and women of the heath, whose .
}ives of c&nstant hardship have madé simple material advancement their .
ﬁatu;al goal. There is a sense that the inhabitants of the heath, al-
though basically sound country folk, understand Tittle of the loving
kindness or altruism whi;h Hardy came to believe would be the one\
essential factor in the meliorism of the human race. Thomasin goes

to her marriagé alone and friendless; Wildeve is at the constant mercy

of the laws of sexual selection which cause him to be attracted

~against his better judgement, first 50 one woman and then to another. .

p P
' “

Clym, the arch-altruist is’unconscious1y self-serving and ‘almost
fanatical in his idealism. Eustacia's drandfather ignores her wants

and Eustacia is clearly a supreme egoist.

,

Although Clym has much in his character that is praiseworthy, he
Qas Tittle regard;for Eustacia's needs. His expectations of her
rble in his life are based on his own desire to change the Tives of
the heath-dwellers. This innate, if unconscious selfishness, combined
with an instinctual and overwhelming love for his mother,is instrument-
al in bringing about misfortune. As he adm%ts to Eustacia after his

motﬁer's death:
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-You Taboured to win her round; 1 did

ngthing. I, who was going tblteach people

the higher secrets'of happiness, did not know

how to keep out of that gross eiisery which

the most untaught are wise enough to aVOid.5
Clym, although intellectually a "new" man, is emotionally much the
~ same -as any other. Like Eustacia, he is é dreamer, but his dreams go
in opposite directions from hers. He is an idealist, who feels that
he must help his fellow men, while éLstacia is indifferent to others,

just as 1ifée seems to be indifferént to her.

les

As in Hardy's later novels, The Woodlanders and Tess of the

d'Urbervilles, one distinctive trajectory of the narrative is the

steadily dgvé1oped decline of a protagonist whd is some way 1nca}natg:
the older order and whose decline is linked more and more with an 1nnér
misdirection or ihner weakness. Eustacia and Wildeve both have
elements of an older and more primitive type which has lived and died.
countless times upon the heath. Hardy is at pains to accentuate the

" contrast between these-two and the idealistic and evolved Yeobright

in the scene where Eustacia and Wildeve dance together upoﬁ Egdon.
Hardy writes ?4 the scene: “Fo} the time ‘Paganism wa; revived in their
hearts, the pride of 1ife was all in all, and they adored none other

_ than themselves. "®

In théir mutual self-absorption Eustacia and Wildeve respond to
the heath with loathing. Both are essentially egoists, drawn towards

each other by a shared dissatisfaction with 1ife, Egdon, and their

-
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.
.enforced existences upon it. It is ironic that Yeobright,who loves the
heath and who has intellectually embraced altruism,is the indirect cause.
. éf their deaths. Clym's own awareness of his share of b]a&e in their‘

'tragedy is evident when he says to Diggory Venn that his great regret is

that "for what I have done no man or law can punish me." 7

Hardy makes it clear that without true a]tru%sm, the fundamental,
flaws iﬁ human judgements must 1eaﬂ to almost inevitable downfall. 1t
is true that chance, in the shape of accident and coincidence makes the
individual's hopes for happiness small; but natural,.-law, the flawed
natU(e of the human race and the power of natural and sexual selection

exacerbate this_condition.
.8

.

We are told of Egdon that *'/c/ivilization was its enemy qnd
that society's ineffectual attempts to assert order upon its face must
come to nothing. This proves to be prophetic, for Clym, when measured
against the nature which surrounds him is insignificant. He wishes to
change 1ife upon Egdon's vast trajectories, but he is no match for the
natural forces around him. Society and education prove to bg weaker

=

than the primeval forces of love, jealousy and inertia in the face of an

. incomprehensible natural world.

AClym; is,- in a sense, diminished by his continued existence upon the
heath. He is seen in the last chapter as a pale shadow of his earﬁy as-
pirations, an ineffectual harbinger of social reform and an 1nconsequentia1'
advocate of the brotherhood of man. His early promise of brilliance has
come to nothing. The inhabitants of the heath pay écant attention to him;
InQeed, they are drawn into his presence only by their pity for his

past. It is clear that his own innate lack of altruism and misguided

N
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judgement have brought him Tow.- Ih the end, the forces of naturelhave ‘

proved themselves stronger»thaﬁ sqgia] reform"ana civilization. Clym

has,lin effect lost his mother, his wife and his own vital forces to

a heath that he had hoped~ to cohddér.§‘Whetﬁer, through suffering he

emerges a better and wiser human béing is-left u]timatg]y ambiguo&s.
= : ‘ s

ﬁowever, it is significant that his'history of pain has stirred pity

in the hardened heath-dwellers'

v

As in many of his mature novels, such as The Wood¥tanders, Tess of

the d'Urbervilles and Jude the Obscure, Hardy develops the Hux[ean

prscept that as humanity evolves, its height?ned consciousness and
deve]obéd sensibilities must necessarily be accompanied by a more
acute_génse of pain. Hardy wrote in The Life:

Law" has produced in man a child who cannot but

constantly reproach its parent for doing much - ;

'and yét not all, and cons;antly‘say to such

parent that it would have been better never to

have begun doing than to have overdone so

decisive1y; that is than to have created so‘far

\ beyond all appgrent(first,intention (on the‘
.emotional side), without mending matters
" by a second intent and execution, to

eliminate the e;ils of the blunder of : ' »

overdéing., The emdtions have no place ) y € -

in a world of defect, énd it is a cruel

injustice that they should have developed

9 ¢ L

~in it.
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Clym's level of evolution may have bggn too far in advance of his time

but his level of development has stil) not saQed him from suffering;
but has rather exacerbated it. He states:

If it had pleased God to put an end to me it

would have been a good thing for all. But I

am getting used to the horror of my existence.

They say that a time comes when men lauch at
m1sery through 1ona acqua1ntance w1th jt. 10 ~

LY
It wou]d appear that at this point Hardy is refut1no thJ//pe&%er1an 1dea\w

that as people evolve and 9ome to. determine their acts more consciously

thpse better able to determine the results of their action will be able
to survive ]onger which for Spencer “constwtutes the‘gupreme end. ull g
Unlgke Spencer, Hardy does~not view survival as any qreat th1ng Cons- ‘
equently Hardy's "heroes" rarely survive, and when they do, their sur-

\vjva] is not based on any personal merit. Yeobright's evolved intellect

prevents him from leapina blindly into the wg;er,after Eustacia in the

manner of the impetuous Wildeve. Clearly his prudencé has saved him
' A

h
from certain death. HWNonetheless, his deliverance is no act of provid-
o

ence to the deserving, for he is left to continue through life in an

gmotiona] void, or in Hardy's woﬁds,.with "a wrinkled m1'nd."]2

There can be little_doubt that the over-developed sensibilities and

& “ -
emotions of the characters who live on Egdon cause most of the disasters

" which are so prolific in the text. The imbalance between peop]é and their

environment is reflected by the fact that-those who live on Egdon's ah-
cient anqﬁjmpass{ve wastes are constantly projected against a world

which is essentially primeval in aspect. While ferns, snakes and in-

N t

4



3 - . \

’ ' 62
sects abound in this timeless and seemingly static waste, human 1%fe is
an anachronism. . Human consciousnes§ alone must find a meaning to exist-
ence. The lot of ihose‘whp, 1ike Eustacia Vye, fail to do so, is-usual-

i

ly a desperate one. -

Although Hardy does not atfempt to excuse or diminish the errors of
his characters, neither does he condemn them., He perdeiv?s that the _pro-
* blem results from the "law" whijch has~Taused human percepfions to evolve
out of all proportion to the starkness of the exterior world. Late in 1
‘his life, in 1927, some years after £ﬁe Hérr&rs of war which had done so x
v much to diminish his melioristic ideals, Hardy wrote a poem in which the .
Creator, "blind force persisting" remarks of its creations:

Aye, to human tribes Aér kindiessness

ﬁor love 1've given, buF mindlessness g

Which state, Ehough far from énding,

May nevertheless be mending.]3
From these Tines it is clear that for Hardy, any future.perfection of‘hum-
anity must‘be arrived at through kindness and Tove. This in turn will be
apprehended through the sharéd suffering of the Human race. Pinion writes
that for Haray, cruelty, disease and suffering were the consequence of the.
general struggle for survival. Careerism, class distinctions, nationalism
and war reflected competitiveness\and the struggle for survival in sodieiy.
Hérdy's“accord with Huxley's® idea that altruism was the only hope for hum-
ankind is expre;sed in a poem, "A Plaint to Man": »* ’
The truth should be toid and the fact be faced

- Y
That had best been faced in earlier years :
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The fact of 1life with dependence placed
. On the human heart's resource alone,

In brothérhood_bonded close and graced,

With Toving-kindness fully b1fmn,

And. visioned help unsought, unknown. 1 ' ,

Ha}dy also wrote:
v Altruism or The Golden Rule or whatevar

"Love your Neighbodr as Yourself" may be

™~ . “
B

- ' ' Ca]]éd, will ultimately be brought about I
think by the rain we see in others reacting

on ourselves, as if we and they were' a part

of one body.]5 T,

In the Return of the Native Hardy spares the'well-balanced and good-nat-

ured Thomasin and allows her to marry the good-intentioned but meddling

\ ) AN
reddleman, Diggory Venn. tHowever, he tempers the "happy ending" (which

" he allowed only for the purposes of serialization) with the comment that
Eustacia and Wildeve met with the "more graceful" fate. - Misfortune had
struck off their Tives with "dash" instead of "attenuéting esch 1ife to

an uninteresting meagreness, through long vears of wrinkles, neglect and

decay."]6 \

/
N

‘When Hardy writes about the passing of time he emphasizes the essen-.
. tial sameness of all human experience. The loves, follies and inevitable
extinction of modernity are only a repetitio? of the endless drama which

has been forever enacted on the stage of theﬁheathain one forh or another. »
' \
History which for Darwin was both exciting and wonderful, is to Hardy,

-

-
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merely oppressive. His characters can neve? own,victory over the forces .
which assail them for t2g¥gare transient, a state which reflects their |
only true salvation in the escape of de§th. In the drama of their lives
they are gs insignificant as those byegone‘generations who have lived
and died to no avail. Hardy describes Eustacia thus :

. The first instinct of an imaginative

stranger might have been to suppose it the

person of one of thewgg)tgf;;;\bu1]t the ’

- ~barrow, so fa# had all of moderfdate withdrawn
from thgfscene. It seemed a sort of last man

[ 9%
. among them, mising for a moment before dropping \\
\
into eternal night with the rest of his race.]7

’

This juxtaposition of the ancient upon the present is used_frequenﬁ:
1; to redefine time within the world of thg heath. The living wander
acfo;; its ancient barrows containing the remains of long-dead Ce]is.‘
The fyrniture in the inn is carved with the initia]g of those of more

recent time e joined the dead and who now. "lay as an alcoholic

cinder if the nearest churchyard.“18 Timelessness shapes the heath which

is descryibed in its primeval aspect:
- Lizafds, grasshoppers, and ants were the only . /
. Tiving things to be beheld. The scene séemed ’ "
to belong to the'ancient world of the carbéniferous s
period, wheq';he forms of plants were few, and of
the fer#akind; when there was neither bud nor
- blossom, nothing but a monotonous extent of leafage,

amid which no bird sang.]9 ~ ' by
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The external wor]dlas it is typified in the fe(m—of the.heath is sgen as

unlimited and immutable.

It is @ microcosm in time and space of, the

total history of the worid. It }epresents and embodies the immense spans

, of time which have passed since - the geological upheavals which once form-

eé it. Throughout countless aeons Egdon has rema1ned essent1a]1y unchang-

ed. What is conceptufized as anc1ent in human terms is but a yesterday

Pl

upon the heath. Indeed, the scattered remains of the Romans and Celts

are still part of its present. The heath- dwe]]ers are living rep11cas of

the'now-ext{nct tribes who once lived and died upon its expanses. The

past is present not ‘only in the arrow-heads and shards which 1itter the

heath but in the evocation of human .mortality which is presented by Egdon.

Hardy writes®

Those of the dyed barbdrians who had chosen

F

the cultivable tracts were, in comparison with

those who had left their marks here, as writers

on paper beside writers on parchment. Their

i records had perished long ago by the plough,

while the works of these remained. Yet they n‘

all had 1ived and died unconscious of the

. different fates awaiting their relics. It

reminded him that unforeseen factors operate

in the evplution of immortality.

20

~

In the novel's first brooding glimpse of Eustacia she is represented as a

member of some ancient and long-dead tribe. She is, undoubtedly, a woman

whose story might, in various ways have repeated itself through generat-

ions of heath-dwellers.

-

Evolution proceeds tortuously onwards; the things

<

Se
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of importance to women and/men are‘of no concern to nature. FEustacia's

fate is of no account in the-vast scheme of things.

. Thé geﬁéra] desolation of a generation which had for the first time
in history been faced with incomprehensible spans of time is reﬁ]eéted
in Hardy's text. Clym expresses something of this mood when he gazes
upon thé heath:

There was something ip,its oppressive hofizona]ity

which too much reminded him of the arena of life; it

gave him a sen;e of bare equal%ty with, and no super-

iority to, a single living thing undér the sun.2]

In the use of the word "arena" there is an obvious suggestion of combat,
the interminable struggle which has been fought upon the heath. It is
paganisn, not Christianity which predominates upon égdon. The ancient
Druidic rite of lighting bonfires at the Winter Eqress’is still prac-
ticed by the inhabitants éf Egdon in an almost pristine form. Their

roots in the pagan world are manifested in the dance and/its primitive

rhythms from which only the simple oaf, poiﬁted]y named Christian, ab-

stains. Hardy wrote The Return of the Native before his contemporary

Frazer’s great anthropological work The Golden Bough had been published.

Nevertheless, under the influence of The Origin, and The Descent of Man

he gropes back in time for the essentials in the human condition. Like

Darwin he sees that the power of the dance is one of the most primitive
means of sexual arousal known to humankind. This primeval instinct is
as alive im his own timed/;s in the ancient past. Darwin had written:

The impassioned orator, bard, or musician

”~

-
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. with his varied tones and cadences He excites
tne s£r0ngest emotions in hig hearers, little
syspects that he uses the same means by which
- his half human ancestors long ago aroused each
other's ardent passions, during their courtship
and riva]ry.zz ’
The pagan elements alive on Egdoh are further indicated by theifacf that
1 its inhabitants do not by custom frequent “the church except upon rare
’occasions. The heath, iffﬁeems, tnvests its denizens with its own
indifference to the concerns of the world béyond its boundaries. The
more primitive and archetypal images and values of antiquity are the

¥

real .relevancies of 1its environment.

As {n The Woodlanders, Hardy\makes it clear that the anéﬁént rural

ways of life are slowly being eroded/by the arrival of a new type or
types. Nonetheless, this is part of a ﬁatur51 cycle of evolution or-
dained by nature itself.- It is not contrary to the natural order of
things but part of aﬁ evolutionary process. Happiness, however, has
noth{ng to do with its outcome." Time is of such Tittle consequence in
the natural order of phings that the hhanging\patterns of hgman existence
with its evolved and amplified sense of pain are immaterial. Nature
"red in tooth and claw" is as impervious to Eustacia's suffering as it =

is indiffereént to the death of Clym's mother.

As in all of Hardy's novels, coincidence is the framework upon
which much of the plot develops. Yeobright fails to receive fifty guin-

eas from his mother through Diggory Venn's .altruistic but misguided in-

-

g -



68
terféerence. Consequently no reconciliation takes place between mother
and son.  Mrs. Yeobright chances to visit Clym on the hottest day for
some years. Wildeve's clandestine meet{ng with Eustacia takes place
Jjust as Mrs. Yeobright arrives at the door of the cottage. The door is
-not opened ‘through a chain of circumstances which occur simg]taneously.
Later still, Clym's 1ette¥ of reconci]iation to’Eustacia fails to arrive

in time to change the course of events.

In some cases in the novel, coincidence is random and at other times
. scausality is sgt in motion by a fatal error of judgement on the par; of
one of the characters. Frequently the coincidences which occur so often
ih Hardy's world are reflections of -a univérse which is essentially pur-
poseless. At times it seems as if these chance occurrenées signify
. that nature is possesseddof an active malignity towards human life,
that it ﬁe]ent1essly seeks the downfall of the main personages %n the
drama. Certainly Eustacia takes this vie@ when with Promethean fury she
rails against the gods who she feels have deliberately destroyed her:”
0, the Eruelty‘of putting me into this ill-conceived
world! I was capable of much; but I have been injured
and blighted and crushed by thibgs‘beyond my confro]!
0, how hard it is of Heaven fo devise such tortures for

. me, who have done no harm to heaven at all. 23

However, as Hardy seeks to make clear in the text, the coincidences which

_—

occur are not through any malignity of natureor the "gods," but are
the random workings of events which are essentially motiveless because

nothing exists to motivate them. Nature's laws function only
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"in this nonchalant universe."
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in the sense that they ensure the inexorable continuation of natural

and sexual selection and nothing more. .
For Hardy, the archaic mind, as exemplified by the Hellenic
“Fustacia, defines thesé purpose]ess'occurrences in terms of a jealous
or bengvo}ent god or gods.) The more intellectually evolved Clym is

no less mistaken in that he believes that education and rationalism

. can leash the mysterious forces which have bent society throughout

timg jtself. Much later in 1ife Hardy wrote of his poems and said
"they moriify the human sense of self—imporfance by showing, or
sdggesting that human beinds are of no matter or abpreciab]e value

24 This phi]osbphy is discernible in

]
most of Hakdy's work. In The'Return the concept of nature's in-

difference to its creations is particularly stressed in the account

"\
of Mrs. Yeobright's visit to Clym and Eustacia's' cottage., As Clym's .
mother walks across thg heath she stops to observe the natural 1ife

around her, She sees that .

[Independent] worlds of ephemerdns were
passing their time in mad carousal.... haggoty
shapes of innumerable obscure creatures coqidw
be 1ndfstinct1y seen, hgaving andlwa]]owing '

. -

with enjoyment.25 . . J

~

A little later she sees her son cuttina furze upon the.heath., As
she looks at his figure, far in the distance, he is perceived és

resembling a caterpillar upon a leaf. Afterwards she observes:

i

N ) R
.
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The silent being who thus occupied himself

seemed to be of no more account in life than .
- an 1'n's,ect. He appeared as a mere parasite

of the heath, fretting its surface in his daily

1abqur.26

_ The continuation_and extension of the two images; the ephemerons ,

maggots, cate'rpi]]ars and finally the visjon of her son as an insect
is, in itself an image: of metamorphosis or transformatian in the evo-
~ lutionary chain which finally culminates in the human. It is evident
that the lower the brganism on the evolutionary sc‘:‘a]e the happier
its state. l\ien‘ and women, the highest forms of creation are, however,

’ of no more account than the most insignificant forms which "fret” in

the chain of life.

As Mrs. Yeobright nears death, the unceasing and v1‘branf world
of nature continues to function around her. All \thé wor]d 1"; 'im;;er-
vious and carelessly indifferent to they fact of her suffering. ,P:epro-
duction and regeneration are extant around her dying form. At this

point, the image of time is again manipulated by Hardy,

A

Mrs. Yeobright's imminent fate is extended to the fate which has .
always awaited"anci will always await every creature. With a Darwinian

precision she observes the ants which crawl around her;

L

[TheyJ toiled a never-ending and heavy-laden

throng. To look down upon them was like

observing a city street frbm the top of a tower.
™ - ~
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She r;membered that this bust]éﬁof ants: had ‘
been in progress for years at the same spot - -
doubtless those of the old times were the

ancestors of those which walked there now.27

The ants are identified with the human race and with the lost genera-
tions ﬁhom Mrs. Yeobright must soon join in death. As Gillian Beer
remarks, both Hardy énd Darwin insist on repetition as a basic orgaﬁi-
sation fOSiﬂﬂ experjence within the natural orde}?g At the same time,
ﬂardy’s concept of death as an end to the burden of existence is re-ﬁ*

flected in the progress of a heron:’ .

P
«
n

While she looked a heron arose on that side
of the sky and flew on with his faée towarq§
the sun.... Up in the zenith where he’wai

seemed‘a free’and hapﬁy p]age, away from 511
conkaéf with the earthTy ball to which she

was pinione@;‘and ghe wished that she could
arise uncrushed from its surface and fly.as

helflew then.29

Life and death are juxtaposed. The ants toil in a "heavy-]apén throng,

while, the heron's progress into.the zenith and away from life is defi-
ned as freedom and happiness. Like'all the characters in Hardy, Mrs,

Yeobright's death is depicted in terms of release and cessation.

Unhappiness is reserved for the survivors. \

The hope which Hardy's characters are left with is ultimately the
* *

—
=
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hope and the worth that they must find in themselves. \Mor‘torl Dauwen
Zabel in his essay "Hardy in Defense of his Art; The Aesthetic of In-
congruity" states: ) ‘

The transition in Hardy from doubt and neqation

to humanistic hope was encumbered by an amateur's

crudity in.handlino philosophical machiner'*y,
‘. and the clumsiness is evident in all his dramas.
" ke contrives" his defeats angfrustrations as a

means of reducina to its final and minimal condi tion

the savina heroism, dignity, and" integrity of his

characters. His use of every known po*rt—ent,'

accident and coincicience of chance destinies is

notoriously excessive. The impression ‘that survives
p

such buffetings of the reader's patience corresoonds,
ino doubt i’nterjtiona]]y, to the indestructable
"esse'nce of human worth and dignity‘with which his
characters ‘manage to survive, Greek-like, their '
havoc 61" ruin and defeat. 'fhe role of man in

the universe is, for Hardy, comparable to the role
of will and intelligence themselves: it is a role
of emergent exoneration and the word emergent is . AN
important. Man's exoneration is not to be taken

- for granted. It is not to be rashly assumed by means

of defiance, ambition or eaotism. It materializes

slowly, out of blight and despair. It materializes

so slowly and painfully, indeed, that one is inclined

1 ¥




to th%nk that Hardy saw an analogy for this pai‘nfu1

_ vindication in the eqﬁaUy painful and agonized

e - " degrees’ by which modern r;iah had - suffered the loss*of .
his traditional dignity in the teachings of Bacon,
Montaigne, G;H]eo, Newtor!, l.ocke, Lyel1, and Darwin,

/ ’ : yet survived to declare a new faith and worth for him-

self through a sublimation of his egoistic individuality

—

into the 'instincti.vé wisdom and sToW]y, maturing

i‘n_tglligencq of. the natural universe itself. Some

such alleaory is conveyed 'by the stories of Clym Yeobright,
. Michael Henchard and Jude Fauﬂex_y.30

Clym Yeobright' does not emérge as a hero: he is a small pathetic and

obruised individual who is hardly discernilble"aga'inst the heath. flever—

. theless he is aptly named a "John the Baptist.” 1In the spe‘Etacle of

_/' ) his pain and his altruistic'if ineffectua'l message; he might be seen to‘

presage the\ first wavering and heroic steps which humankind must take -

L 4
into -a new age of humanitarianism and hope.

<

~
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IV THE WOODLANDEXS™

The Woodlanders was first publ1shed in March 1887. Although it is

the 1§ast acclaimed of Hardy s mature novels, years after its publicat-

ion the author remarked that as a story he liked it best of all,

- ¢
Hardy's growing maturity as a writer becomes evident when it {s understood

that beneath theApastora1 beauty and muted tones of the novel a mood of '

pessimism is discernible, a mood which pervades and domihates the entire

@

work.

The woodlanders deals w1th a tiny and 1so]ated forest community

which is unwwtt1nu1y but effect1ve1y destroyed by the arrival .of two

outsiders, the phys1e1an, Edred Fitzpiers, and Felice Charmond. " Even at '

the opening of the story it is clear that the traditions and ancient%
legacies.of the,forest-dwe]]ers‘are,a]ready endangered by the inroads of
- the gineteenth-century. 'In a short time after his arrival, ﬁitzpiers'
suﬁerior education and devasteting sexual eharm enable him to captivate~
almost every member of this weakened’soc{ety. The ramifications of his
continueqvpresence ]ead to tregic resu]?s for many. Similarly, the
sophisticated widow, Felice Charmond is another newcomer who is able to
exert a social dominance over the lives of the foresters. -Although she
is absolutely indifferent to their world, in her role as "laqglord" she
wields total power over their livelihoods and their properties. By. the
novel's end, the rural world of Little Hintock is devastated. Some of

its inhabitants are dead,fsome have chosen to leave the forest forever,

: while loneliness and dispossession are the fate of those who remain.

The rationale for Hardy's theme lies deep in his attitudes to life,

-
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As & writer he observed Ehaf a yidespread|disregard for humanistic values

was strengthened by the scientific observations ofxﬁarﬂin and Huxley.

_According to them it had become clear that feeling and human will, if

4cu1tura1 and communal traditions impossible to retain.

§ .
indeed they existed at all in a conditioned empirical universe,had Tlittle

rd

practical efficacy. As a countryman, .Hardy saw that the world of rural
‘Dorchester was gradually dyiﬁg"because of increased cogmunication, tran-

N o - . g ‘\ .
sportation and the financial 1mpera§1ves which made the modes of aari-

)
4

i
'\

T Hardy equates tqé;hestruction.of the old ways of life with the Dar-

winistic concept  of natural selection effecting an elimination of the

[%

'weaker! elements.,of society. His response to this phenomenon is to

. portray the rural peop]e and the1r traditions even as they van1shed for-

ever from the countny51de of Eng]and " This study, will, to some extent

deal w1th this 1dea of natural selection and w1th Hardy' s deve]opment of the

_Darwinian concept of 1linkages and 1nterdependenc1§s in nature. This sec-

ond iQea includes the concept of,ma1adaption, the failure of things to be,

' o
-

what- they are 'meant to be.' This notjon was,Qriginal]y'propounded by

openhauér ané‘V6n'Hartmann. .

' \ & 0 & ) ‘
In a sé{ja] context’ w111 deal wwth the 1n€L¥ence on the nove] of

'\_

Johh Stuart Mill qnd refer br1ef]y to the 1deas of Hux]ey and Stephen,
It is obvious that these are not- %he on]y evolut1onary 1nglyences upon
th1s aspect of the work but for the: sake of cohesion I will restrict

shis chapter to thkse scho]ars. ¢

The -Darwtnian image 6f\§he.1nterreﬁatedne§s of things was -to become

. v - - ) r‘

Dgrwin:apd was dealt Wi;h 1ndépendent]y&by the German philosophers, Sch-

’

¢
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. The Woodlanders' unifying theme. In 1886 while in the process of writ-

N,

~- I * , T

1
s

b

ing the novel, Hardy had written: "“ihe Human rdce to be shown as one

great netwoél or tissue which quivers in every part when Qpe point is
shaken, like a spider's web if ﬁouched." V' Darwin had sometimes invision-
ed the idea of a]i'life ds interdeperident in terms of web imagery and
sometimes with the metaphor of a tree. 2 One particularly vivid = w&°
representation is contalned in The Origin:

As buds give rise by growth tb fresh buds,

and these, if v1gorous, branch out and overtop
on all*sides many a feebler branch, so by gener- | vt
étion I believe it has been with the great Tree
of Life, which fills with its dead and brokén
branches the crust of the earth, and covers the
surface with its ever-branching and beautifu]
ramifications. 3 . | '

. ‘ -
In the casé of The Woodlanders Hardy appears to_have used the image of

trees to stress this idea. The interconnected 1ives of his characters

are played out against the interconnected tangle of thousands of trees.
: & .
The struggles 6f his protagonists form a part of the very §trugg1é

© .+ of the forest in which they live. Darwinian critic Gillian Beer

i)

notes .that it is singularly appropéiate that Hardy has made one parti-

cular tree the focal point around which the-drama t*evowes.4 The}f;ee\'

H

'which kills John South shapes .the destinies of many. It is felled

'.through the injudicious advice of the doctor, Edred Fitzpiers. Hjé-

o~

:remedy for John South S 111ness is 11tt1e more than an insensitive wh1m
wh1ch fails to take into account the deep sp1r1tua1 links between the forest-

vers agg fheir world. 'Consequently, John South dies, Maryy is impover-

N ) ?«
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:ished, and Giles Winterborne loses his life-holding on his house, his
property and hi's fortune. Because of his ensuing poverty Giles can no
longer be regarded as a potential husband for Grace and the "everbranch-

ing" ramifications of cause and effect are continued.

Critic, F.B. Pinion finds the network of interrelations to be part-

icularly elaborate in The Woodlanders. Pinion states, that if, for ex-

ample, thére had been no American Civil War at the time of the story,
and if Marty South had not had particularly beautiful red hair, then

5

Mrs, Charmond could not have died as she did.”> This strange inter-re-

1a;ZHness of things is emphasized, not only in terms of plot but also
~in terms of perspective. The viewpoint of the novel moves constantly
from one character to anotLer. No character 15 absolutely central,
‘Qh?]e tﬁé more obvious ones lack any‘rea1 intensity or spirit which
might make them focal. Gi]es,“the sole character rho could be said to
approximate a hero, appears qnly intermittent]y, and Marty, the only com-

mendable woman in the novel,appears hardly at.all.

Hardy uses the novel to apply an important connection between the
1dea of life's 1nterdependenc1es and the concept of maladaption. For
Danwjn, although the individual is guided by pleasurability and 'we]]-
being', . the process of deve]opment has not assured comp]ete congruity
bétween need and adaptat1on Aga1n Hardy renders these ideas through
the medium of the ‘forest. Here, he des1gns a. kind of ant1—Arden wood—:
land, where the trees are vested intdb a powerful symbol of the human
;ondition. Marty South‘%eérs "the creaking sound of two overcrowded

branches. . . which were rubbing each other into wounds,,and other voc-
X v

\

®
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alized sorrows of the treés." This is a constant image throughout.
There is éh'unceasing emphasis on‘¥he sinister unknown aspects of nature
which underlie its beauty. There is a sense not merely of passive suff-
ering in nature but of the violence and grossness of its disfigurements.

This suffering and maladaption is seen at its most extreme in human Tife.

Critic, Dale Kramer feels that Hardy uses the landscape as a mirror for the °

human predicament. Kramer writes that: -
/A/long with the external beauty of landscape
° and the delicacy and toleration of individual
_personality,; the novel p;esents an interpretation
lof such pervasive frustration that the inevitable
miscalculations of rigid social degreeé’can be ,

approximated only by images-of bleeding tree trunks

. [
. and predatory animals."

-

A11 this creates an atmosphere of universal malice and destructive egoist-
. ‘A
ical energies which can only be seen as intentiona]]y antithetical to

Victorian romanticism.
“'pJ

In his description of ﬁge Woodland setting, Hardy shares Darwin's
fascination with the exﬁuisite and repugnant aspects gf nature. Growth

and decay concur amidst a profusion'bf vegetable and animal 1ife. Ina

“
! \

paséage which vividly describes tpe concomitant beauty Pnd horror of the

f
natural world, Hardy writes:

s

They went noiselessly over mats of starry moss,
rustled through the interspérsed tracts of leaves,

H .
skirted trunks with sprea?ing roots whose mossed

. : E .
rinds made\them like hand# wearing green gloves, _ “
. . *) ,

i , .

i
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elbowed 01d elms and ashes with great forks in
which stood pots of water that 6vérf16wed on
rainy days and ran down their stems in green |
»  cascades. On older trees still than these
huge lobes of fuﬁgi grew like lungs. Here,
o as everywherg, the Unfulfilled Intention, which
makes life what it is, was as obvious as it
could be among the depravgd crowds of a city
slum.  The leaf was deforﬁed, the curve was
crippled, the tapéer was interrupted; éﬁe Tiehen,
* ate the vigour of the stalk, and the ivy slowly e

S oA strangled to death the promising sap]%ng.’7

Here the forest is-anthropomorphized and the image extended into a met-
aphor for the universality of the human plight. Like people, the trees
are doomed to suffer and to &estroy each other in the-unceasing struggle
for existence. Images of Jeformities and suffering prevail in much of
the description of the arboreal life of the forest. Hardy's concern
to objectify nature preying on itself 15 observable in’a passage which
describes the coming of day:

Owls that had been catching'mice in’ the outhouses,

rabbits that had been eating the water greehs in the

gardens, and stoats that had been sucking the blood

—

“of the rabbits discerning that their human neighbours

were on the move directly withdrew. . . 8

Profusion, th and decay are synchronous. The metaphors of‘ﬁeath
’ t

which Hardy uses in his descriptions of nature f;g&uently extend outwards

£ ¢ R
. Y t
-« -
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to embrace the whole of existence; "a sunless winter day emerged like
a dead born chi]df; puddles had a "cold corpse-eyed Tuminousness";

"beads of perspiration hung from every bare twig; the sky had no

colour, and the trees rose before him as haggard grey phantoms."

Felice Charmond is oppféssed by the world of nature. As a former
actress she is représentative of the world of the artificial and as
such the natural is antithetical to her. As a newcomer and a sophist-
'icate, the life of the Little Hintock woods reflects the sorrows of
‘11fé which she attempts tc forget in a conszant round of travel and
ro&ance.' She is histrionic.and melodramatic, but nevertheless her
words on existence reflect some of the ideas current in her century:

. . the world is so dreary outiide.

Sorrow and bitterness in the sky, and ¥1pods

of agonized tears beating-against the panes.

I lay awake last night, and I could hear the
scrape of snails creeping up ;he window glass;

it was so sad! . . . . 0! Why were we given
hungry hearts and wild desires if we have to live
*in a world 1ike this? Why should Death alone
lend what Life is compe]ied fo borrow -- rest? - y
Answer that, Dr. Fitzpiers. . . Then, when my
emotions ha&e exhausted themselves, I become

full of fears, till I\think I shall die for very '
fear. The terrible %nconsistencies of society --

! how severe they are, and cold,”and inexorable --

ghastly towards those who are made of wax and not

4
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of stone. 0, I am afraid of them; a stab

for this error, and a stab for that -- correttives
and regulations pretendedly framed that

society may tend to per%ection. .. 9
o . ' ’

Her mood of near-despair is echoed later by Fitzpiers when he
observes woodsmen dragging away a 1imb which had been snapped from a
beech tree. "Everything," says the narrator, was cold and colourless." -
In a rare disp]é&‘of sincerity Fitzpiers speaks, "My good God." he

observes, "This is life!" 10

Hardy's treatment of the romantic or sexual relationship between
his characters may be derived, at least in part from his readings.of Von
{ Hartmann's writings on human and animai sexuality. Von Hartmann.states
that love is ultimately fatal to happiness in spite of peoples' innate

and compulsive urges,in that respect.]]

Like %any of Hardy's charaéfers,
Grace Melbury, .Suke D?msen and Felice Chalmers are all, in a certain sense,

rruined because of their inability to withstand the instinct to Tove. Only
Marty South is.set%apart in\ that her nature transcgnds sexua]%ty. Because
of her 'stoicism, even in the face of love, she rises in stature, to becomé

like the dead Giles an h]mosf mythic figure at the conclusion of the novel.
- ~
In accordance with Von Hartmann's views, Hardy believed that the maj-

orify 6? human hopes are dooméd‘to disappointment. Bitterness and un-
fulfilment is the prevailing mood of 1ife in the world of the, novel. ‘
Fitzpiers upon wiﬁning Felice Chalmers finds her a "flat delight." Grace
Melbury returns from her honeymooa with Fitzpiers Eo feei an'"ipdes€ribab1e
-Oppressiveness" at tﬁe prospect of her fufﬁre life. Suke'Daﬁsen's‘

- ! . N
marriage is a "source of bitter regret." Like Von Hartmann, Hardy depicts

N
P
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Tove as an uncontrollable force which is followed by languor .and decline.12

Edred Fitzpier's sexual attractiveness is overwhelming. Neverthe-

" less, in a rather ironic vein he is depicted as a dilettante humbug

who quotes Schleiermacher and Shelley at will. It is notable that
the idealism of SheT]ey is soﬁehow,seen as corrupfed when the poet's
romantic vision is debased by Fitzpier's outpourings, -

Although Fifzpier lacks any real ethical or moral qualities he is

*,

-irresistible to the women of the novel, his magnetism ultimately over-

coming even the prudish Grace Mefgury. Paradoxically, however, he

is, perhaps, more victimized and abased by his own instincts than the

‘

‘women whom he captivates. Hardy emphasizes the sexual feelings which

Fitzpiers elicits in the females around him, "He exercised a certain

fascination over /Grace/ or even more an almost psychic influence." 13

Felice Charmond admits to being his "s1aye." J4 Suke Damsen ''would

w15

have-well-nigh sacrificed half her life to him. Nonethelessy in-
spité of Fitzpier's shortcomings, Hardy's strong empathy'with the human

dilemma precludes the jdea of villains. « Fitzpiers is, for Hardy,
> — -

—_—

much a victim of his own instincts as those around him. ) To* the
physician's credit, in his more reflective moods he is under no less

i1lusions about himself than the reader. When Felice asks what might ‘

words which ‘dre characteristic of the philosophy of Schopenhauer and

5

Then the fire would have burnt higher and. o A

higher. What would have immediately followed ‘\
I know not; but sorrow and sickness of heart ~ K
at last. 10 - "‘ — ;/

s ' J .
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As the hgvel progresses it becomes clear that in spite of his corrupted
romantiéism,, th¢ sorrow and sickness, of heart which dog the paths of

all the characters in The toodTanders is the true reality of Fitzpier's

life. It is a measure of his character that he is "enchanted enouéh" to
"fancy" that the Idea or P]atonic'Ideal has found its "objective subst-
ance" in Grace when he sees her in the forest on Midsummer eve. None-

theless, he ends the night in a field with the coarse and buxom Sue Damsen.

P

Beneath the romantic, the idealistic and the beautiful, sorrow and
sickness of heart are the true realities of Hardy's world. Loneliness
and despair are as pervasive in the simple pastora1 world of the forest

as in the urban environment of Jude the Obscure. Each man and woman,

1ike nature itse]f, is subjecﬁ to thé Unfu]fi]]ed Intention. The char- .
acters who are not bad, who never wish 111 for one another, act at con-
. stant cross purposes, motivated sometimes by se1f1shness and somet1mes .
by good intentions.. Always they strive for happiness. Mothing, however, -
©is fulfilled, and‘this extends to the condition of the-entire universe.
The human parallel ‘to the matrix of‘the essential frustration of all
things to Qg what they would be is an-inherent condifion of the groun- o

~

forming instinct to restrict individual will.

In general, Hardy was épposed to social restrictions upon the ind-

1'v1’dua1.]7

His oppositjon to the constrdiniqg social laws of Victoriar
England probably derive in part from his readings of 'Mill. Like Mil1l,
he castigates those dicta of society which adversely affected what little

chance of happiness men and more particularly, women might obtain,
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Hence, The Woodlanders " presents a conflict between the course of natural

love and the restra{nts that an elaborate social code places on the ex- °
pression and fulfiliment of love. Nowhere is this more evident than in
the plight of Giles Winterborne. Giles does not die for a besieged and
doomed traditional system of ethics in which emotional relationships

are based on affinities and on acceptance of the sexual nature of women
and men. Instead, he is—cogstrained into the position of‘sacrjficing \
himself for the cause of Victorian morality™ There can be little

doubt that the scene wﬁich ieads up to Giles' death is possibly ambng

the most ludicrous is English literature; nonetheless, his éctuai death

LY

is all the more pitiabie because he never challenges or even comprehends \.
W : .

the flawed morality which has destroyed him.

In this respect, Grace Melbury is at once a victim and a product
of the social mores of her time. She is victimized by the injustice
of the law towards women and by her subservience to both husband and

18

father. At the éamg time her own inability to cast off the yoke of

4
convention in order to follow her innate desires is her nemesis. When
she is mistakenly informed that a new law exists-which will make divorce
possible for the less privileged members of society, she immediately
places her own moral conduct within its confines: Hafdy writes: |
The "new law" was to her a mysterious, beneficent, .
god-1ike entity, lately descended upon earth, that

\ would make her as she once had been without trouble

' . 'or annoyance. .Her position  fretted her, its

abstract features rousing an aversion greater than
] her aversion to the personality of him who caused it.
&> It wés.mo}tifying, productive of slights, undignified.

.
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Him she could forget; her circumstances she had

always with her. LI F

Later, she refuses to let Giles hold her hand, saying, "Not that 1 feel

morally bound to any one else after what has taken place; . . . But
8

20 C]ea;iy, Grace

I wish to keep the proprieties as well as, I can.” © )
o U

X . . (3 . s .
,is a prisoner of her own sense of propriety, as Giles is a victjm of his °®

altruism. o

Mill's influence on The Woodlanders is felt not only in terms of

society but a]so(in the portrayal of thF country folks' attitudes to

their environment. Throughout the ner], Hardy skilfully merges nature
in its primeval and mythological role, with nature 1in its Darwinian and
implacable aspect. In the Tlatter instance, it is evident that the ,
comunity of Little Hintock can, at best, only hope to live in an uneasy
truce with the mighty forces which surround it. Hardy takes Mill's view
that nature, in which the human role is both participatory and combative,
is flawed. Consequently, Hardy stresses the innate enmity between \
humanity and the natural world, an enmity in which both® struggle for
supremacy. The situation of Felice Charmond's house is described as

21 On the

"prejudicial to humanity" but "a stimulus to vegetation."
night of the storm which'ki11s Giles, Grace feels that:
She had never before been so struck with the
~devilry of a gusty night in a wogd. e
Sometimes a bough from an aﬂjoining tree was
swayed so low as to smite the roof in the manner
of a gigantic hand smiting'the mouth of an ad-

versary, to be followed by a trickle of rain, as
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blood from a wound. 22

It is evidept that the human race is no longer seen as set apart’ o7, o<

e

as lords over creation; men and women are predators like other 6redatorsf
| who inhabit the forest. Human life is necessarily as cruel as the
nature which surrounds it. A fragile type of concordance with nature \
is disce?nib]e only in the sense that the evident moral superiority
of Giles and Marty'is associated with their rapport with the natural
cycle of the woods and with thei; respective skills in its characterist-
ic forms of work. As denizens of the forest, both Giles and Marty
must oppose nature in order to survive within its domain. At the same
time, because of their work, they have gained a singular understanding -

of nature's ways.

Giles' Elose alignment with nature is unquestionably emblematic of
the myth of the dying earth God, a:theme which had'become intellectually
topical through the work of “razer. Giles has a "marvellous power" to
make trees grow. Trees that would‘tertain1y die when planted by others
flourish if planted by him. Hardy makes the special, almost mystical
relationship that Giles and Marty share with each other and the %orest
.g1ear in tﬁé following passage:

-

" Grace. . . found that she had never‘understood
Giles as Mart; had done. Marty South alone, of
all the w;men in-Hintock and the world, had app-
roximated fo Winterborne's level of intelligent
intercoursé with Nature. . . The casua] glimpses

which the ordinary popu]atidh bestowed upon that

wondrous world of sap and leaves called the Hintock-

/

t




woods had beeﬁ with these two, Giies and
Marty, a clear gaze. . . . They had planted
together, and together they had felled. . . .
The artifices of the seasons were seen by them

from the conjuror's own point of view, and not

‘ from that of the spectator. 23
" In one haunting image which vividly describes tHe pain to which

alf 1iving things are subject, the felling of a tree is depicted*ZS an

act. of execution. Men aqd women are the violators. . The tree is

"doomed to the flaying proceds", it is made to look "ridiculous” ;

ip stood naked legged as if ashamed while.the woodsmen attacked it

l1ike locusts." ?4

The trees, like the very people who despoil them
are represented as oppressed by existence. 'Marty says:

How they sigh direc@ly we put 'em upright, w

though while they are lying down they don't

sigh at all. . . It ‘seems tome. . . as if

they sigh‘because they are very sorry to be-

gin life in earnest -- just as we be.2> T T
This, and similar imagery throughout the novel stresses the universality
. of suffering. Both‘viétim and despoiler are coextehsively\subjected to

the unknown and inexorable laws pervading all existence.

Hardy's depiction of the gradual eﬁpsion of t?e 01d world of ‘the
forest is an integral part\of his theme. Intruders with their new ways
first confuse and then destroy the ancient $nd oncé-isolated forest soc-
iety. This may 'bé seen to reflect Von Harz:‘ann's conviction that ‘th(.-:'

struggle for existence gradua]ﬁy reduces and exterminates the less in-

,
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tellectual races of the world. Darwin, of Eourse, had visualized
this process as paking place'through natural §e1ection: “He writes
upon the subject thus in The Origin:

" As natural selection acts by competition, it
adapts and improves the inh;bitants of each
country only in relation to their co-inhabitants;
so that wé need feel no surprise at the species | L
of any*one country, a]tﬁough on the -ordinary viewl’
supposed to have been created and specially adapted
for that country being beaten and ﬁapplanted by
. the naturalised productions fﬁ%ﬁmap ther land. 26 B
Edred Fitzpiers and Mrs. Charmond are néwcomer§ to\the forést. fﬁeir
combined presence distu:bs the Tives of all t;g. her characters in
fhg community. Both are alienated from the forest by éhéir birth and
eﬁucation. Fitzbiers~is‘the son of an ancient family from outside‘
the communitx; Felice is the widow of a wea1thyvNorthern manufacturer.’
She represents the nineteenth century ;ocia] phenomenon of Ehe,ab§entee~
Tandlord who allows the estate to be run by ruthless hired managers. °
Both she and Edred are "modern" types in the deeply tradifional forest

world. Fitzpiers survives because he is "fitter" not "better" than

Giles -~ fitter to survive in a "modern" age. This is the real sig-

" nificance of the arguably ‘happy ending.

v” A
To some extent Grace Melbuyy is also alienated from the forest by

her superior education which has made her ungiited for count?y life.

She is a gentle and sweet woman but more than any othér character in the

1

novel she is a product of edﬁcated’refinement and the social niceties /

.

A
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of her time. . She eschews any sexual relationship with Winterborne

' & . ‘
for the saEé\{dlpropriety, yet thimately chooses a faithless husband

1

over -the-man who died protecting~her.~ It is cledr that Grace will
always survive, for, 1ike her husband, her choices are ultimately self-

serving. - At the end of -the novel she selects a man with a future in®
the Midlands over a man whose individual death symbolizes the old order

passing.  Nonetheless, the "life, the future" that awaits her is mere

middleeclass respectability with a ‘faith]e;s husband.

The struggle between the old and the new order of things is made
% .

further evident when it is understood that the moral superiority of

A
~

Giles and Marty is connected w1th their 11ves of ceaseless struygle
w1th1n Ihe natural wor]d of the tg;ﬁ%; ] Converse1y, the'morally

dup1ous characters, Fitzpiers and Mrs. Cba;mond, have no understanding

of their surroundingd’- Y o,

- — 1 v

In this respect, Grace's father Me]bury, a man whose character

bears much in common with Michael *Henchard in The Mayor of Casterbrldge

iﬁerhaps, the 1east blameless of anyone. " While he is a pragmatit

plain- ta1k1ng.woodsman, “he has, 1n many senses betrayed his class.
L e’

It is he who brwngs unhaﬁp1ness upon ngar]y,every character in the nOVe]

by aspiring v1car1ou§1y, through his daughter; to the-'socially prestig-

.iOQEJPut‘moraqu corrupt world of Fitzpiers‘and Felice Charmond.

ot

In this sense - much of the tragedy of the novel ﬁight have been

\

av%jded if Melbury's decisions had been more sound. He is competitive,

&

ambitious and selfish. His sense of competition (the same competition
which years earlier had - caused him to steal his first wife from his best ‘

friend,'Giles' father) is undiminished by life's experiences. —Melbdry
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strives constantly for supremacy, not_only over the forest, but over his

fellow men and women.  His amb1t10n for his daughter to marry "out of -

<

—‘hev c?ass" is part of-the web ‘of c1rcumstances ‘that leads to tragedy
N A -
. Grace is h1s pos§ess1on, h1s revenge for his own lack of opportunities

¢ in_chi]dhood " The author comments that: P
Mr. Me]bury s tone ev1nc¥d a certa1n exultat1on b
- . ‘ in the very sense of that 1nfer1or1ty he affected
‘ to“deplore; for this advanced and refined being, /
S | U was she not his oun a1l the tine ? 2/ ' e
By aspiring'to the values of the greater wor]dloutsidé the forest, 2
Melbury brings trage&y jﬁ%o his small tightly-knit community. .The man

L]

. who is éacrifiped to Melbury's ambition is Giies, whom he had formerly

' chosen as a husband for Grace. » - )

)

+ Hardy stresses the fact th;i although”Giles has remained spiritually
untouched by the‘changes encroaching upon the forest hi; resilience 15'/ N \‘\\
not from-any boorish lack of sensitivity. Giles, like Marty,’is not of -
peasant stock. Both are descendants oft"we11-to-do,fqmi1ies“ whose .
lineageyextézas'far back in time. Indeeq,askHardy points out with
' ' reference to Marty:
5 ' Nothing but a cast of the die of Destiny had™ \

decided that the girl:-should handle the tool;
- L - ‘and the fingers whicp claspedﬁthe heavy ash o \
. . . shaft might  have ski]fu]ly guided the pencil or ' . .
sd%pt the string, had theyhon1y been set to do .

it in good time. 2%

~ S . e

-

As the~nove1 progresses it may be°seen that the last members of these

ancient famllles\are forced out of the1r time-honoured homes and

K
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~\\\\\\\\\constra1ned to become transient workers struggling to surv1ve /

[ vt
~ ¥ <3

It-is the misfortune of-Gi]es'that he lacks the essential att-
ributes which might have‘made Bim better Suited to survive in a modern
ége. There is 1ittle evidence of Hardy's faith iq evolut{ona}y
meéliorism when- it is considered that Giles actually embodies the finest

ideals of Christian apd Stoic virtues, the very virtues which were

-

. Tauded by ﬂuxley., Hérdy says of @i]es: . - v ‘ ~
The puriiy of his nature,. his freedom from A
. the grosser pass10ns his scrupul\ys}de11cacy, - \4>(
- had never been fully understood. by Grace till this . .

-strange self-sacrifice in lonely Juxtapos1t1on to

. her own person was revealed. 29 ; ‘

—. Giles' real shortcomingris in a certain mental 1iﬁitation. To some
extent he'sets the machinggy for his own failure in motion by a §ort . .

of- vulnerable innocence which is unable to comprehénd the changes around E

him. Even when he is disposséssed:and driven to a squatter's hut in

‘the forest he i; strangely quiescént, even apathetic. ‘ His character

is posse;sed of a similar type of listlessness or acquiescence to fate .

which will later characterize Tess Ef the d'Urbervilles. . Giles' fack

of assertion is manifested when he{fails to act in time to save his house,

even though the means are at his'disposa]. Similarly, he does not .at Any

time make~$wserious attempt to win Grace Melbury back to him. Giles,

the last remnant of an aﬁciént and depleted race is in.Dar@iﬁian terms, '

in thé process of being superseded by new and "fitter" types. It is .o

his very meekness and virtue which seems to add to his tribulations.

c
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In this sense, Giles' fate may Be viewed as an exemplification of

LesTie Stephen's view that altruism and happiness are mutually-antagon-

Jstic. Certainly, the only two morally commendable characters in the

nove];’Giles and Marty are the most victimized of all. Stephen wrote
on the subject to altrgism:
‘To ehart a man to be virtuous is to exhort
him to acquire a quality which will in many
cases make him Tess fit than the ]’éss moral . ‘
man for getting the greatest amount of happiness
30

from a given combination of circumstances.

~e

"Virtue, in Hardy, is not its own reward. In fact, one could almost -

say that virtue will bring its own punishment.

At the. end of The Woodlanders the reader is left with the know-

" ledge that with the tenuous reunion of Grace and Fitzpiers the 1ife-

force of the o1d order has gone forever. It is a measure of Hardy's
growing mastery over.his fiction that the seemingly happy end%ng is

as i]lusori\ﬁs the mellow beauty of the forest. There is no reéal
happiness. " At the b;§?;ning of the novel, the rapacious barber
points to the imminent violation of the rural world. At the end, one
woman has been ki]]ed; one .mourns and two are doomed to unfulfilling )

marriages. The loss of the regenerative power of the rural -sensibility

is c?ear.3] Giles, "Autumn's own brother" is dead. Mérty South

- stands by his grave alone, and through her words Hardy laments the final

moments of a passing order: -~
Now, my own own lave. . you are mine, and
only mine; for she has forgot 'ee at last, e _

v

&



although for her-you died. But I --

whenever I get up I'11 think of 'ee and

whenever 1 1ie down. 1'11 thigk of 'ee again.
Whenever 1 é]ant the young tarches 1'11 think
that none can plant as you- plantéd; anq whenever
1 split a gad, and whenever 1 turn the cider
~wring, I']]vsay none could dp it 1{ke you: ff‘
ever I forget yodr name let me forget home and
heaven. . . . But no, no, my love, Imﬁever Qan
forget 'ee; for you was a good hgn, aﬁg did good

th?ngs 32

>
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g V. TESS OF THE D'URBERVILLES
r

fess of the d'Urbervilles wds published in novel form in 1892. It
s without doqbt Hardy's nméterpiece and the culmination of his.long
novelistic car;er: Although the influence of Darwinism is not as im-
mediately apparent as in most of his earlier work, a careful reading pf

the novel yields an understanding of Hardy's more mature thouahts upon

thé question of evolution and men and womens' p]aceg in the universe.

= TJess deals with two main premises; the validity of the laws of
sociéty in relation to the natural forces around it and the quéstion of
human freedom in light of the newly discovered laws of heredity. As
always in Hardy, natural ;nd sexual selection play their:roles in his
characters' downfall, "flux and ref]ux—%he raythm of Change” have dim-
J inished those who were once strong, while newcomers enter to encroach

upon the traditional domain of the country-dwe;1er.

The first indication of a new attitude to evolutlon came in an art-

1cle by Huxley on "Tne Struggle for Ex1stence in Human Society" in 1888

directed particularly against Spencer. (Spencer was nét‘ﬁentioned by
4 name, but Hux]ey‘s private letters identify ‘him). It was a protest
against the idea that nature and particularly the struggle for exist-
ence, could or should be projected into society as a moral idea. Nature,
Huxley insisted, was neither conspicuously bener]ent nor necesséfi1y
.progressive. Even if it coald be shown that the struaggle would even-
tually lead to meliorism, this wohld still not absolve nature of the <

evils of suffering‘id death, the sufferinas of one generation could not

~ .
]
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expunge the sqtisfaztions of a later generatign. Moveover, the Darwin-
ian déctrin; did not entéil that necessary’proqress{on from lower to
nigher‘forms which might bé“thought'to justif@ suffering.& Ret;ogression

was as probable a phase of evolution as progression.] ~

‘-In 1839 in an article entitled "Aanosticism" Huxley tobk the oppor-
tuﬁﬁty to condemn both the Christian and the Comteian brands of rpliqiog
for worshipping what he felt was unworthy oflworship: a god who createdn

) evil, and a humanity that was itself evil. "I know no study," he ann-
ounced "which is so unutterably saddering as that of the evolution of
' huﬁanity.” Hg proceeded to indict mankind for bearing the mark of the
beast, his slow rise havinc been attended by "infinite wickedness, blood-
shed. and misery". For Huxley, the Best men in the best times were those
. who "make the fewest blunders and commit the -fewest sins." lLater in his

"Romanes lecture,” Huxley declared that the cosmos must stand condemned.

Those who preached an "ethics of evolution” tend to confuse two thinas :

7

a knowledge of how the good and evil have come about, and a guide to
what .is- good and evil-, or why the good is preferable to the evil. Hux-
ley emphasized that there is no ethics of evolution, the cosmic process.

. furnished no guide for morality except the neaative guide.2 v
’ )

Evidences of Huxley's later philosophy seem to be evident in Tess. -,

Hardy asks’whethertthose who most frequently succumb are not actua%]f

: mo}e fittea by natufe to survive. Hardy makes the point that what was
once ordered by péture for the purpose of improvihﬁxﬁumanigy's chances
of survival has, in modern times become‘unacceptab1e in relation.to soc-

.

fety's laws. Gillian Beer states: .



The proper action of sexual selection, undistorted
,Q§ social problems and the male dominance peculiar

" to humaﬁkinq, would result in the union of Angel

\\ _w and Tess. The social emphasis'on virginity, Hardy
suggests, cannot be naturalised: "She had been made
é ’ . 1

‘to break an accepted soeial law, but no law known
- in the environment in whi&h she fancied herself such t

an\anomaly‘" Hardy's passionate depiction of Tess's

pur1ty and fitness runs directly counter tqfﬁhe
punitive tautology which exa?ts the survivors as necess-
arily those proper to survive. He suggests that it
-may be, aﬁ least among women and the poor, that those‘.
fit for their environment must be less perfect than

. those who go uﬁder, and that sexual selection agcqrding

'§6 the. oppressive criteria of current society will set

, Us, in Grant Allen's words, "on the high-rOSd to

- R . 3
extinction." . o

~

An even more &1sturb1ng 1mp11cat1on could be_derjved from Darwin's '

work.  This was that the characte(1st1cs of both the individual and

_the race are preconditioned by mechanical forces outside humanity's

control.  According to Peter R. Morton in his "Neo-Darwinian Reading of

Tess of the d'Urbervilles" Tess is the victim of hereditarian determinism.

Tess's fate is'pre-determined by her d'Urbervi]]e traits.4

Interest in the phenomena of transm1tted impulses and habits had
begun to acqu1re importance towards the end of the n1neteenth century

¢ -
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in a tragie situation from-which there cen
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Scientists had begun to explore what emotions and reflex actions help

~

’,: the race td survive. At the time of Tess. Hardy had read the neo-Dar-

@iﬁﬁst? August Weismann's work\on early geﬁefiﬁg.‘ This dealt with the
‘persistent FEVEYSﬁ]g of a type to earlier forms in nature.> Veismann
postulated on "the complete immutability o; the cqnvéyor of heredity,
the germ b]asm, which creates and‘passes through ‘the bodies of genera-
tion after generation as a panasite~passes from.host to host.'”(«3 Hérdy
1nser:;d.much‘of the idea of Tess's noble ancestry, and details of the
atavistic qua]itjes inherent in her mak?-uo only in his final hand-
written manuscript of Tess. The efféct of this calculated emphasis on

Tess's place at the exhausted endino-of a long familly line is ta put her
Y - * .

n be no escape, a'cépt{vity
made the more harrowing becausé her every respgﬁ%& torit may be seen as
having been conditioned by'that veny‘he}editff While Hﬁxley emphasizes
that a violent heritage in a modern cooperative society‘is disabling,
_Hafdy emphasizes that pﬁé@ivify too, can be.disadvantageous in a cémp—
etitgve world. Ajthough Tess's family has dwindled until it is that of \

humble farm labourers, her sensibilities are clearly far in advance of

her social stature. She is a maladdbtion in terms of lineage.and in

, terms of society itself. The proud 'aristocratic' blood and the capa-

cfty to kill which once raised her Norman family high becbme% evident
in some of Tess's strange moods of passion. Conversely, Te$sf§ inborn
’passivity, a genetic "symptom of that reckless acquiescence in chance so
apparenf in the whole d'Urberville %amily”7 is another major factor ip

her downfall. What had in her Norman forebears been an expression of

their pri&i]eged place in nature, has, Ry Victorian.times degenerated
’ {

s

1
= \
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into mere “patience, that blend¥ng of moral Courage witl physical tim-
idity.“8 These atavistic Gualities, while undoubtedly 'noble' in their

historical context, are pejorative to a-young woman who is a farm-worker

and a social outcast.

" Tess's trials are almost boundless; her diffidence and huhi]ity

limitless. Although she is resourceful”in surviving in a harsh and un- .

. caring environment, she cannot ultimately githstand the étigma that

Y

society, and more particu]an]y Angel C]are, places upon her. Although
Tess's actions may have been predeterm1ned by hered1t3mffactors 1t is
soc1ety that makes Tess a pariah and soc1ety that cdndemns hersto death

——- -

What might, in ‘terms of nature, have been viewed as surv1va1, has become

unthinkable in the eyes of soc{ety. Hux1e§ recognized this‘d11enmg in
his ‘essay "Evolution and Ethics" published in 1893 '
_ Man,. the animal, in .fact, has worked his .way
) to the headship ofithe sentient world, and has
. @ become the superb animal which he is, in virtue
of his success in the‘struggle for existence.
o The conditions have been of-a certain order, man's
organization has adjusted itse]f to them bettery
than that of his chPet1tors in the cosmigc strife. o
In the case of mankind, the delf-assertion, the
unscrupu]ous se1z1ng upon all that can be grasped
the tenaciqus hold1ng of all that can be kept, wh1ch&\
=~ constitute the essence of the struggle for ex1stence,,have

answered, for his successful struggle thfoughout the savagef
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. staté, man has been largely indebted to those - -
A . qualities wﬁffﬁ"ﬁé shares w%té the ape and the tiger; his -

exceptional physical organization; his cunnina, his

r sociability, his curiosity, and his mitativeness; his

-

7 ruthless and ferocious destructiveness when his anger

is roused. by opposition. Y \ . TN

. 5

} But, in proportion as men have passed from anarchy

" to social organization, and in proportion as civiliz-

~ation has grown in worth; these deeply ingréined ser-
vicable qualities have become defects. After. tha .

manner of Successful persons, civi]i;§3~man would glad-

-

ly kick down-the ladder by which he has climbed. He
would bé only too pleased to see 'the ape and tiger dier*

But they decline to suit-his convenience; and the un-
. ‘ , . )

welcome intrusion of these boon companions of his hot

".  youth 1nfh\Eﬁf\;énged existence of civil life adds .
f - pains and grief3, innumerable and immeasurably great, to

those which the cosmic process necessarily brinas on the

mere animal. In fact, civilized man brands all these ape .

~

and ‘tiger promptings with the name of sins; he'punishes

———

O manyloffthe acts which flow from them as crimes; and, in

extreme cases, he does his best to put an end to the

survival of the fittest of former days by axe and rope.9
Hardy éives no ansher for Tess's predicament. HKis preoccupation is&to
tréce the History of a Qoman, who, although ideal in many‘respects, is

-~ driven through a constant malignity of circumstances, whether social,

L
»
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heriditary or cosmic to the act of murder.  Tess's unforgivable error is,

- perhaps, her failure in the game of chess, which accoﬁding‘to Huk]ey, '

10

every man. and woman must-ﬁ]ay with the cosmos. Like the good and al-

truistic Giles Winterborne #n The Woodlanders Tess possesses a peculiar

¢ » N
passivity which is at times strangely lacking in spirit. As she herself
admits, "... whatever her sins, they were not sins of intention, but of‘
inadbertence." This "inadvertence" comhined with her mpments of

ataviStic rage is her nemesis. At the same time, neither Angel Clare

nor Alec d'Urberville can be seen-as vi]]ains.. Both are in some respects

_ despicable men, but at the same time each’ has redeeming qualities. ' Neither’

sets out deliberately to ruin Tesé, although both sycéeed eminently.

. A
"Critic William Rutland states with some truth:

Insofar as it voices a Qrievénce against human society
Tess is a failure. As prnson showed, the indictment
“ ]acks.both hefence and ;6n§istency; moreover, Hardy did
not even clearly make up his Qind what it was that he was
indicting. = He struck out wildly, but he hit nothing.
Now he attacks human society for framing laws and convent-
) 'ions which\_run counter to Nature; and.now he cries out .
against the cruelty of universal Néture, in whose‘breasts |
there runs none of the milk of;human k1'_n‘dness.11 ‘ ,
1
Tess's fate is also determined by the omniprekeht'force‘of sexual

selection. She is seduced (or raped) because she is physically attractive.

Even the dispassionate Angel is attracted to hé} beauty by "every heave of

R £ ,
his pulse." 1 ) : N

A



Nowhere in’Hardy is sexha\ selection éq clearly émﬁhasized as. in
"the description of Taﬁbothays Tt contéined "the great passionate
pulse of ex1stence, unwarped, uncontorted untramme]]ed by “those creeds
which fut11e1y attempt to check what w1sdom would be content to reg-

w12

ulate. In the famous and oft-dﬂoted scene -of the dairymaids'
. ., . t . ® . -

sleeping ghémber,.Hardx;deb{Etg the women as powerless tq coptro] their
attraction for Angel Clare. The same forces whtch‘cause the surround-
ing countrysfde to luxuriate in "oozing fatness and warm férments? causes
the women to "palpitate with hépe]es; passion.” Hardy describes them

&

thus: , ) ‘ \

- JThéy writhed fevet%sh]y under the opbressiveness of

an emotion thrust on them Ey gruel Nature's law --
én;emotion which thé} had neither expected nor deg{?ed. .
.The differences which distinguished them as individuaTl,
‘were abstracted by th(é passion and each was but portion
of one organism called sex. . . . “The full recognition

of "the fytility of thetr infatuation, from a social point
of vféﬁjyits purposeless beginﬁing; ité'se]f-boundeaﬂ
outlook; it; Jack of everything to justify its existence

in the eye of c1v111zat10n (wh11e ]ack1ngﬂnoth1ng in the
eye of nature) the one fact that 1t 31d exist, ecstasizing
them to a ki]]ing {oy.13 ~ ) AT
It is evidfnt“thatqat this juncture all four have lost their séparate
autopomies as women and have reverted to a sort of feminine principle

awaiting the male.  No one except the most favoured male can satisfy

their longing and herein lies tragedy for everyone.

Tess is préoccupied with the~$0(ce of séxuality. Tess d'Urberville
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_tries to be true to her sexual fée]ings, to bring them into accord with

her ideals and‘Eo construct her own ethic--an ethic of charity--both
¥ ”

of body -and mind--even in defiance of social conventions. Rooted in

nature and always seén against the rhythms of the natural world and the

, seasons, she is Hardy's medium for connecting sexual feeling with social

and moral law. D.H. Lawrence felt that both Alec and Angel are sexuadly

' inadequaiq men. Feor Lawrence, Alec is the victim of a rampant sexuality
that contrdols and denies him Sny true'sePf whether ﬁe aspiteé to the
'delf 8? 11berf§ég or‘prégcher: Angel is the victim of his intellect.
This has permitted him to free himsélf from repressive doamas but has

14 Botn Angel

hof nermitted contact with the openness of natura[ feelina.
Clare and Alec d'Urbef&il]e are represéntétive of morally deficient in-
divjduals. In Hardy}s stereotypic and melodramatic portraydl of Alec,
one sees a sensualist of the most Jurid kind. Antithefﬁca1}y, Angel is
a “slavg fo custom and con\ve':ntional1'ty."]5 JIndeed there is much in
Angel's character which is similar to that of Clym Yeosright. Like Clym,
’ Angel leéﬁs towards a philosophy which has somethina iﬁ common with that
of Mill:
He held that education hdd,as yet but little
affected the beats of emotion and impulse on

which domestic happiness depends. It was -

probable that, in the lapse of ages, improved

systems of moral and intellectual training would

' appreciably, perhaps considerably, elevate the 2

1

3

ivoluntary and even the unconscious instincts of
uman'nature.‘ﬁ _
N . L ) ~ . ~

. , 1 ,
’

N

\
=



103

Angel is intellectually liberated but emotionally barren. He seeks 5
wife from "unconstrained nature" but fails to comprehend that nature

and conventional morality "are opposed.
5 e

.

——

Tess derives from Hardy's involvement with and-reaction against
" the Victorian cult of chgstity, which, from the beginning of his career,
he had known to be corrupted by @eannesg\and hysteria. Tess falls;
she violates the,sfandards and conventions of her day and yet in her '
incomparable vibrancy and altruism she comes to represent a spiritualized

! 17

transcendence of chastity. . Through the character of Clare. Hardy

appears to examine the doub]e-stan?ards of V1ctor1an morality in light
of ‘the new rationales of Darwinism thereby denfbratiné the conventional
;nd stultified morality which existed in re]étién to &iscarded religious
- dogma.  Although Tess is diffident, her deeply passionate nature ‘§s
evident. Like most pf Hardy!s‘characters she is imbued with that
immense "appetite for.joy," thejkavihitas vitae" ofrHuxley or that
Darw1n1aé sense of "normat1ve felicity" which the latter sees as pervad1ng
all life. ]? It is Mis wh1ch carries her through her trials, and it

" this wh1ch will eventua]ly betray her and lead her to her death. The
narrator remarks of Tess as she is about to marry Angel Clare: “Her one
desire, so long resisted, to make herself his, to call him her lord, her

19 Like

own -- then, if necessary, to die -- had at Tast 1ifted her up.

Eustacia before'hﬁr, Téss yéarns for happiness at any price. even at
:“the cost of life itself. What Freud m;y, at a 1a£er datel have termed
‘a death wish and Darwin had associateh with 1ife and pleasurability.

Hardy sees as imbued w1th both rapture and disaster.
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Te$s understands that her’time with Angel will be fleeting.  She

&t s

chooses to die because she is aware that to escape with Angel would
.-\’ ’ - —_—

eventually Tead to a recurrence of sorrow. \She fears the disillusion-

ment which time would bring.  She says: "I &Q\not wish to outlive your

20

present feeling for me." Tess's heightene&\spiritual and sexual

sensibilities are nowhere better i]]ustrafed than in the scene wher;

she hears Angel playing his harp in the gqrdeh. Here, her spiritual

-

. transcendence blends with the external imagery Offprimaevalfleven arche-

X typal intensity. Amidst weeds "whose red and yellow and purple hues

formed a polychrome,”" she passes through the garden "gathering cuckoo-
spittle on her skirts. . . staintng her hands with thistlemilk and slug-
slime," drawing. sticky blights which "made madder stains on her skin."Z]

Dale Kramer in Thomas Hardy: The Forms of Tragedy feels that this scene -

delineates a fully-articulated evocation of a sensitivity too extreme to

. . &
survive the shocks of a powerful order of material.nature and the gross-
ness of the social world. He goeé on to cite critic David Lodge's .

“statement that "the force of this connection between Tess_and the natural

world is to suggest the 'mad' passionate, non-ethical quaTqu of her

22

sensibility." It is clear that Tess's innate and over-developed

consciousness, combined with the ancient anq-wayward"d'Urbervi]]e\blodd,
is a delimiting factor in her quest for happiness." ., Nature in an "
evolutionary context has placed Tess beyond the boundar1e$ of ethics,
while society'has placed her beyond the hope of redemption‘;\\ln this

sense she might indeed be viewed as a plaything of thé€ gods.

For Hardy, Tess's lack of ethics is.a true condition of nature.

v
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He points out the amoraljty of nature when hé emphasizes thét'the
children of thé poor should be viewed not a§ a'51essing but ;j\}
gratuitous effect of the "Qu]pine s1yness of Dame Nature." 23' iﬁe\\\\ié
commerits on the ch11dren of Joan Durbeyf1e1d s household; —‘
\ [5]1the1p1ess creatures who had aever been - - ////
asked if they wished for tife on any terms, . ;////
much less i} they w%shed for it on such hard ~
conditions as were involved in being of the .
shiftless house of Durbeyfield. Some people . | ) -
would like to know whénée the poet whose phild:“, | >
sophy is in these days deemed as profound and ‘
" trustworthy as h1s song is breezy and puré gets ‘ " .
his authority for speaking oF 'Nature's holy plan' 24
Gi]]iqn Beer states that Darwin sought to sﬁare WOrdsworth‘é testamental
language in his image of 'NaturaLiSeIection' which he saw as being ulti-
‘mate1y benign. David Lodge, however, makes the point that twicé in the
novel Har&y'deri&es Wordswofth's idea that God moves thrbygh nature.
Unlike ﬁordswprthand DarWin, Hardy sees nature as.mé1ign and entr;pping ;
because it ?unctioqé’without any regard fgr the individual life. Hardy
emphasizes this opposition in his rendition of Tess's hanﬁerin@%. Tess”' -
Jis a "chiid of the soil" and hér iife involves a close relationship with
the natural world.  Nature does not: however,hharﬁour Tess. She is
_ forced fo witness the horrible spectacle of the.dying birds, she is

present at the slaughter of an army of entrapped rats and she. is ﬁganred*

"maiden no more" in a scene aof Wordsiworthian magnificence:

)
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 Parkness and °silence ruleq everywhere around.
Above them rose the primeval yews and oaks

of The Chase, in which were poised gentle .
%

ERERWAN

roésling birds in their last nap; and about

1Y
v

them stole thelhopping rabbits and i’vanm—:-s.z5

- Hardy, at this point asks in a sardonic vein, where Tess's guardian®

angel could havé'beén. No divinity in nature extended itself ton}esse
At the same"time,~Hardy often depicts nature in terms of qﬁ.a]most
lyrical beauty. lodge suggests th@txé dichotomy existed in Hardy's
mind because, on the one hgnd his undertaking to emphas&ze Tess's Kin—
ghip with nature perpetually drew him towards the Romantic view of
nature as a reservoir of ben;;ojent impulsés, a v}eh which Hardy

partially rejected as falsely sentimental. Lodae writes that many

Victorian writers struggled to reconcile the view of nature inherited

- from the Romantics with the discoveries of Darwinian biology. This

same conflitt is widely eviaent in their writ%nqs, but it is particu-

larly evident in Hardy.?6

L3 N - .

In terms of natural selection Tess's story is clearly charted
in relation to ‘the Darwinian struggle for survival., At every point
in her history Tess's physical and emotional state mirrors her envi-

“ronment. The-family region of Blackmoor is harsh but still adequate

v

. in that it sustains the impoverished remnants of a traditional way of

"

of life., Tess finds we]l-beihg and love in the fertile véi]ey of

Froome, while Flintcombe-Ash. as its name $Suggests, is a barren waste-

,(‘ .

land which reprodutes her numb misery and the larger malaise of a
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dying rurality. Although Tess's last inner resources are broken in
the artificial world of the coastal town, she is somehow restored in
the pagan wilderness of Stonehenge.28 Roger Robinson in his essay
"Hardy and Darwin" comments that it is in this way that "Hardy. .
creates an environment which both physically conditions Tess and
metaphdrica]ly figures her, which is both an an]inching testimony to
Darwinian science and a poetic device of great richness and flexibf ’
ility." 28
The imagery which abounds in Hardy's descfiption of Talbothays js
perhaps the best representation of.this idea. Talbothays almost cert-
ainly represents the tradifiona] way of country life which Hardy
prized dearly. Nonethe]esst in its intensified beauty'and harmony it
seems to indicate an idealized representation of the world when seen
through the subjective eyes of love. Its fertility exacerbates Tess's
" desire for Angel, and this ensuing heightened state of perception adds
further dimensions to its beauty in her mind. Angel is in a similar
position, and Hardy comments that "the pagnitude of lives is not ag to

.29

their external displacements, but as to theijr subjective experiences.

In relation to Tess's Tove of the surrounding countryside, Hardy

comments "Beauty to her, as to all who have felt, lay not in the thing,

30

but in what the thing symbolized." Hence Tess's wanderings are

characterized by her different mental states which collour what she

sees. Life is seen as oppressiyve ér benevolent accgrding to her sub-
jective impulses at the time. The idealizing visio denotes the opera- .
tion of a 'false' idealism which in Hardy's view had to be replaced '

]
by a 'true' idealism, because it is understood not/as a subjective
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projection but as a mode of perception which sees 1ife as it is.

Hardy believed that it was in the power of imaginative writing to
‘ o

effect this tranéfoémation because it allowed the reader to see or

catch a glimpse of the possibility of a deeper reality.3]

Themes of victimization are implicit throughoumvthe novel.
Images of death, of people as p}edators and -of ﬁature's ﬁ&??f?? ce
to suffering abound.  Animals are corngfed in a hayfield, the pheas-
ants die a sioﬁﬁahd terrible death. A terrifyipg image of existence
" is -conveyed by the birds who arrive from the Arct;éfx
gauht spectral creatures with éragica] eyes --

eyes which had witnessed scenes 6% cataclysmic

horror in inaccessible polar regions of a . G%;%
magnitude such as no human being had ever conceived.32’-
. Y ', Q._’E ¥
Strife and cruelty abound. ° Womgn and men are not set over nature
. but a part of the cosmic struggle. Accordingly, Tess and Marian share
the frigid landscape with the Arctic birds. The two women are depicted ,

f%gainst the earth and sky "crawling over the surface of the former like

33

flies." - This scene might be viewed as an inversion of that part of

‘ Coh
The Return of'the‘Native when Mrs. Yeobright peﬁceives the ants as

resembling a Ejty crowd. There, the animal wés compared with the human.

Here, the human is compared with the animal. In both scénes the gr&d—
ations of’life are jnteftwined and in both the "will ‘to enjoy," the
nofmative felicity engendered }n‘all 1ife 'is contrasted against the
reality of a cruel environmént. On Egdon Heath, the dying

Mrs Yeobright's eyes pass from a colony of ants to the careless

flight of a heron, thus emphasizing the cruelty and " beauty which

\___
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exist simu]taneously in life. . On F]lntcombe Ash Tess stands in the
misery of a barren turnip field and her eyes fall upon Talbothays, far
in the distance., It is the country of "impassioned summer-stégped —
heathens." Hardy writes: "The two forces were at work here as every-

7\

where, the 1nherent will to engoy, ‘and the circumstantial will aga1nst

3 8 %
enJoyment. 34 ’ '

.As always in Hardy, coincidence plays albignificaﬁf pa}t 1n“the '
contindity of the plot. Earlier,I stated fgat Hardy's ggtractors have
often accused him of an inherent lack -of ;rtistry in 1ight of the chanpe
. occurrences or coincidenced which occur so freqﬁent]y'in his novels.
There can be little doubt that at times this is a valid criticiﬁh.'g
. Nonetheless, Hardy's use of coincidence is not mere]& a crude ploy or a
demonstration qf literary inadequacy.35 His ideas on chance stem -from
his belief in evolutionary théory. In the same Qay that many theistic
writers gought to a5§ert.their beliefs through their wor¥, so Hardy op-
erated froom an evolutionistic point of view. The deists, like the
evolutionists, believed that nature was governed by fixed laws. For
them, however, law was the antithesiigtaf chance. It operated to ensure
\perfect stability in nature's basic structures and perfect equilibrium
in 1ts operatwons It pointed clearly to a wise and omnipotent Law-
giver. But the 1aw of natural selection was a- new kind of law, govern-
ing the chances of random]y varying organisms in an overcrowded world.

It was the law of trial and error, of adaptat1on through who1esa1e ex- -

36 This i§ a universe in which coincidence

.tinction, of survival by luck.
is just as probdble as anything else.  Thus, Tess's wagon collides
with the mailcart leaving the Durbeyfields with no means of support.

She is unluckily in a state of extreme.fatigue when §he'is_éeduced by

)
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A

. Alec. Chance causes her letter of explanation to slip under Angel's.

4

* mat without being read. ‘Her attempt 10, seek out Angel's parents rgr

N

frustrateo, Clare returns t%o late from Brazi]lto divert the course
of events and so*on. Tess m%ght haye esoaped her fate had she made
djfferéqt and wiser choices at various points in the story, but for
Hardy, she is sf%]]wa victiﬁ, if not of chance then certajn]y of that
hered1ty wh1ch makes h hat she is. - '
Tess's m1sery is compounded by these elements and the fact that

she is a victim of ‘a changing social order which "is in every way as

représsivé as that of her Norman ancestors. Her forefathers when they

came from France werd the new aNd strong invaders of a weakened Saxon

‘_territory. Now hey and Others 1tke them are driven off their

B
lands by the nouveau-riche industrialists, of which Alec is one; while

) , A «
their ancjent traditions; and social interdependencies are eroded.” Men

from the industrial North, the home of the steam engine, have taken

over the traditional harvesting tasks. The neQ\farming system is re-

flecteo'in the wasteland of Flintcombe-Ash where the country folk havea
- ;
become temporary and homeless hired hands. Only 1in Ta]bothays do we

1

see someth1ng of the lost world of the countryside, the world which

Harcy depicted at length in his ear]y novel Under the Creenwood Tree.

Like Giles Winterbourne and Marty South before her, Tess is the

victim of a changing or reductive environment. Like them), she is the

-end-result of an exhausted family line. Newcomers have entered the tra-

ditional ordered world of the countryside and'the old ways have irrevo-

cably changed. Tess's ancient line is described as.already "socially

37 In one of the several stresse§‘%hat Hardy places on the

-

;xtinct.“

Y



© flux and reﬂux of things he emphasizes that the d' Ubervﬂvamﬂy must '

once have 1nf11cted‘the same crue1t1es that were meted out to Tess

* when they were in their ascendent. when Tess is deflowered, Hardy

remarks: ”Doubt]ess\§3TE~of Tess d Urberv1l1e s mailed ancestors -

ro1l1ck1ng home from a fray had_ dea]t the same measure aven more ruth- .

. lesgly towards peasant girls of their time.

38

-

Te€s's family were once the 'fit'; ruthless, aggressive Hormans, |

French invaders who took what they wanted, Mow they have become weak.

Dairyman Crick paraphrases Angel's words when he tells Tess: "All
{

your skill was used up ages ago in Palestine, and you musf 1ie fq]]ow‘

for a thousand years to git strength for more deeds."

3%

When Tess's family is dispossessed of its cottage by the new phe-

nomenon of the tenant farmer, Hardy comments: L

Hardy's concern with the idea of flux, wilth the concept of some new

~Thus the Durbeyfields, once d'Urbervilles;,

saw descerfding upon them the destiny which,

no- doubt, when they were amond the O]ymﬁianS\ NS

of the country, they Had gguséd to descend

many: a time, and severe]y enaugh, upon the

heads of such landless ones as they themselves

were now.. So do flux and reflux - the rhythm &, E
of change-- alternate ahd persist in everything

under the sky.40 : S )

power ovérruling what was once the domain of an older species is re-

i flected in his concern for the new 'landless," a social pheonomenon of

’

5 his century. The echo of Darwinian théughp is evident when we

Y
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consider Darwin's utterancesauboh the subject: Speaking of the great
and complex battle for life, Darwin wrote:

-

We shai! best understand the probab]e‘coursg of natural’

3

selection-by taking the case of a country undergoing sdmeu
- s]{ght physical éﬁange‘ ; .*.=If the country were open
- ;. ; " on its:barders, new forms, would. certainly %mmié;éte, and
this wou1d‘1jkewi§e seriously disturb tgg re]ations-of
/éomé of .the formg? inhabitants. . . . For as all the ,
- ‘ inhabitants of each country are struggling together ; /
' with nicely balanced forcesﬁ extremely slight modificatians
in the structure or habits df one speciés would often give
. it an.advantage ovef otﬁers . . . .for in all countries, cthe
- natives have beén so far conquered by ngtural%sed productions,
.'that they have allowed some foreigners.to take firfi possession v
of *the land. And as.foheigners have thus in every country
beaten some of the nétives; we may sa%ely conclude that the  se~~
natiyés might Have been modified with 9dvantage; so as to have

"better resisted the intruders.4]

The stresses qpop’the‘d‘Urbervi]1e past delineate a gﬁory and a cruelty
that now exists only in a diminished and undesirable ﬁ%?m. Tess has no
use for her ancestors; she is repulsed by their ug]inesé and obvious
cruelty. <She is, however, drawn to them in death. They have reached -.
the de;ired state df—éxtiné}ion; while, she is at the mercy of the
world.® When she is finally drawn to Stoneheﬁge.it is bepéuse the an--

cient stohes embody the deep roots of. human life. - It is "older than the -

-
4
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centuries; older than the d'\LererviHés."_ She tells Angel: "One

of my mother's people was a shepherd hereabouts, now I-think of it.

And you ‘used>to say at ‘Talbothays that I wahs a heathen. Sa now I
42 B ’ X

e

am at home."
Tess gé‘éi;peymd er d'Urberville origins which had'contributed
: a0 ) . . “.
so much, to hertragedy.” ‘At Stonehenge she is finally reconciled
with the heathen past. ..The mute timelessngss of the scene enhances - -

(¢l

the idea of Tess as both sacrificient and'victim.  She is the avenger
and the sc.apegoa.t. There is an implicit feeling that she will be ’
sacrificed for the i.ngtessio_ns of a ruthless and unc%ring society which
did néthing to save her: from her dov)nward path. In the brooding silence
of Storehenge the reader is'cast back, not -into a golden age, for Dalrwin-
ism has forever dispelled it, but .into a-time when human 1ife and

.nature was not divided by"t.he 1aws of soc'i\ety. For Hardy, the ‘ethics‘

- of humanity and the ethics of nature have c;me to mean different things.
In Tess -Hardy suggests th‘at society's laws are often without foundation

under any ethos except that of its own making.
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CONCLUSION -

-~ ' - In the first two chapters of this thesis I have attempted to

% provide an averview of the scientific thought of the nineteenth century.
In order' to arri\ve 'at a.po-int of deparfu.re for\Hardy's basic ideas it
was necessary to examine the riumerous teﬁets of thought whifh may help
to explain the zeitgeist of his century.» Much of this thesis, has
the;'efore, beep of necess‘ity, his;toriogaraphic in nature. ' Like Darwin's
own web- of 'interconnectioné and‘1nterdependenci?:;s—, the thogghis of one
scholar would at times make it necessary to define .the ideas of anothe?.
"To have created an adequate synthesis of Darwinistic.thought would have

~

been a work of inmensé' schol arship. 1 have therefore contented myself
]

v -

with touching upon the\main jdeas’ of those closest in thought or spirit
: [N -

to Darwin.: Not all. of the ideas éontainéd in these earl); chapters re-
1ate\‘“d1’rect1y to my latter three chapters. Nonetheless, théy fulfill
an importapt function in that they better explain the rationale behind

the man, the work and his century.

-

.I'n:my last threé chapters I have not attempted any real phiq,osophi)ca1
explana}:ion of the ideas behind Hardy's words, but have basically allowed
the text to stand for itself. I have used such ideas as I havé hither- -
to outh‘n;d to clarify concepts or to observe convictions in conflict
or co‘ntradiétion. To do otherwis’e w‘:)uld have been unnecessarily p'edant-

dc and didactic and would pretend to a clarity in Hardy which is not there.

In the Return of the Native I' have examined Hardy's reaction to,

~-and ultimate rejection of Comteism. As I have attempted to demonstrate, - \

°human evolution for Hardy is accompanied by an almost unavoidable trau,mg'.

be
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"As Hardy reiterates many times,. the vety evolutionary forces which have

brought humanity's heightened consciou}ﬁess into being,‘have_paradoxic-

ally, made impossible any unreflecting acceﬁtance of existence.

In Hardy's depiction of Egdon Heath he suggests that nature. is

indifferent to both human.life and the suffering of all creatures.
E} C i ) Y '
He further uses the heath as a metaphor for the Darwinistic concept of

-

geological time. Egdon‘s'.l'ist"]ess indifference typ;iﬁ'es not only

nature itse]f,‘bu~t also the count]ess aeons which have- passea since the '

heath's creation. - The detritus of history which lies 1jttered across
its surface was once part of the Tong-gone Roman Empire and’the Celtic

Tribes of antiquity. The message is clear; Egdon is inconquerable.

Clym and Eustacia's generation is itself destined to become a mere part

of its history. Human 1ife is inconsequential against the forces of

» > , a \J‘
nature. C. ‘ 4 .

The Woodlanders, written ten years later is perhaps, a more subtle

work than The Réturn of the Natwe Whereas Hardy uses the scenario of

L Egd n in the earlier nove] to suggest nature' s absolute 1nd1fference, he -

’

no»i 4)Jses the forest to emphas1ze the Darwinian idea of maladaptwn and

- —

strife. _ The 1nterdependenc1es of natur‘e are reflected in the inter-

connections of human 11fe. Hardy demdnstrates that one action or

event - however 1ns1gn1f1cant -- wﬂ] mvamab]_y have 1mportant ram-

§1f1cat1ons upon the life or lives of others. - As in all three'novels
- which are dea]t w1tb “here, Hardy is fascinated by the idea of a new

order supp]antmg an old. He suggests that in the context of the

-

“surviva] of- the ﬁttest“ the morally fit are—oftep the "weak” in the -

Spencer\iaﬁ sense of the WOY‘d‘.

————

Yo SN,

e



ys R ’

“~

. 116 .
' ~ , ' '

L. . I\ . N

}

Thislthemé is redeveloped in Tess of the d'Urbervilles which is
an indictment of society, andl-— indeed, of nature itself. Hardy up-
hg]ds Huxley's condemnation _of Spegéer's "ethics of evolution" and 1ike
Huxley, points to a "failure of fhe fittest”,acéording to the precepts
of this;phﬁlosoph&.
Tess also déals with the question of hereditarian determinism.'
For Hardy, it is not sin, but'heredity which makes us what we érg.
Tess's ﬁise}y is caused by natural selection, her bloodline and a re- -
ductive environment. Hardy's concern with a changing rural world is

denoted in his depiction of the plight of the country folk. The land

and traditions which had sustained rural society for many centuries are

seen to‘have been reduced by ‘the 'march of progress', a progress which,

as Hardy vividly details, brings wretchedness to &&ny.

In all three works Hardy's response to the intransigerce ofla

»Darﬁﬁnistic universe is £lear. Altruism is the one ballast which .
: J
human life must cling to in the struggle with nature. |

7
o

Ha;@y has often been critici;ﬁd for tﬁe gloom and pessimism in-
¥
¥ .
herenp%n his work. His belief in humankind is not based on any idea’

of heroism or vélgur:and even less in any hope of reward in a future

, existence, but only in the good that we do here. Throughout his life

Hardy was profoundly opposed to even the slightest form of cruelty to

- any living thing.” This empathy with all creatures is far;reaching.f

\ \
Unlike -many of his contemporaries he refuses to deride or scoff at the

foibles of the human race. For him, every man and woman, no matter

- », ,
how simple or ignorant has some value. The good and ‘'villainous' alike

are all subject to'nature's laws which wake them what they are. Given

4

¢ [ o
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the temms of his universe his works are not withdut heroes.  Some
°.are heroic by virtue of their continued_ex;étence upon a 'blighted'
“earth, some by the mode and terms by which they choose to die. The
oft-repeated accusations of pessimism_which are levelled at ﬁérdy!s— s
memory may have‘g certain validity if one'fa11§ to take iﬁfb»account
some of.the éurrent ideas of his time. Nonetheless it is 1ndisput§blg
fhat a deep and emo{ive rendition of humanity}s capacity and potential

L4

.o for goodness muét surely be Hardy's greatest legacy to our'%roub}ed
A . :\
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- \ v )
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o . —
especially those of God -and“the incarnation -- can best be understood

. a§.antprdpoTbgy. The second part of this work is more negative, seek-
ing to estabTish tﬁat Christian theology is full of contfadictions.

if these human predicates are attributable to a 'single metaphysical

———
being. More information on the subject may be found in

¢

The'Enclyc1opedia of Religion, Eds. Mircea Eliade et al. 15 vols.,

- -

v

(New York: Macmillan, 1987) 5: 315-17.

33 . .
: Beer 214. . ' . .
. N % . o
34 0 L ‘ 1 .
Philip App]eman,tharwin: On Changing the Mind," Darwin: A

. Norton Critijcal Edition;'ed. Philip Appleman (New York: Norton, 1970)
646.

3

35 ‘ : : '
Thomas Henry Huxley, "Evolution and Ethics," EvoTutjon and Ethics
S

and Other Essays éth ed. 9 vols. Collected Essays by T.H. Huxley,

o

(London: Macmillan, 1896-1910) 9: 85.

N

T -
36 . !
- - - . "On the Relationship of Man to the Lower Animals,"

- -

-

Collected Essays 7: 151.

37 - )
Florence Hardy 332.

~

3 J.O.‘Bailey, The Poetry of'Thomas Hardy, (Chapel Hil]:'gLof
"North Carolina P, 1970) 429-30.
' 39 ' ‘ \ * .
s _Thomas Hardy, The Collected Letters, 3: 5. ¢
40 .

Greene, 335.

4] ) :
Huxley, "The Interpreters of Genesis and the Interpreters of

N

» .
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"Nature," Collectéd Essays 4:'f62\

-

42 ) N
Florence Hardy, 332. Lo

43 - T ‘ ‘
Bert G. Hornback, The Metaphor of Chance: Vision and Technique

in_the Works of Thomas Hardy, (Ohio: Ohio UP, 1971) 7.

© - a4
.  Hornback, 8-9..

. |
. 45 ’

y Huxley, "Evolution and Ethics," Collected Works, 9: 89, Here,

)

Huxq;y refers to his earlier Qords (see p. 49 of the same essay) "As

no man fordihg'a swift stream can dip his foot twice in the same waier,
'. S0 no man can, with exactness, affirm of anything in the sensible world

that is." ~ ‘ ”.

46 . o |
- - - . "Time and Life," Macmillans Magazine (Dec. 1859) Rpt

in Lectures and Essays, (London: COSﬁe]], 1908) 133. K
47

Thomas Hardy, The Returp, of the Native, 7.

L ]

Huxley, "A Liberal Education," (156@) Collected Essays, 3: 85.

N

49
Florence Hardy, 163.

50 - 3 - A
Huxley, “"Science and Morals," (1886) Collected Essays, 9: 146
v
qtd in Noel Gikroy Annan's Leslie %tephen: His Thought and Character in

[

o
--Relation to His Time, 211-12.

51 ' ~N
Annan, Leslie Stephen; His Thought and Character, 211-12.
‘

-

B2 ~
(1888)

Huxléy,‘“The’Struggle for Exiétence in Human Society,"
) ~ ,
= - —
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“~ . Collected Essays, 9: 200. b
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o

53
- = - . "In Human Society," 209.

54
-~ -~ - . "In Human Society," 202. -

v .

55

-

Thomas Whittaker, Reason: A Phi1dsgphica1 Essay with Historical

“ITlustrations, (1938; Cambridge: Cambridge UP, New York: Greenwood, 1968)
‘ O
9. . -

. . - -
. T s

. 56
~  Whittaker, 101.

57 ' ,
Eduard Karl Von Hartmann, Philosophy of the Uncoriscious, trans

: \
William Chatterton Coupland, 3rd 'ed. (London: Kegan Paul, 1931) 314. '

58 . . .
Dennis N. Kenedy Darnoi,' The Unconscious -and Von Hartmann,

(The Hague: Martinus Nijhoff, 1967) 171.

59
Florence Hardy, 100.

™,

60 ’
Rutland, 81. A 1

61 L .
" -Florence Hardy, 315. ' i ‘
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% 62 ' .. \ v . N
‘ ) Noel G. Annan, Leslie Stephen: The Godless Victorian, (New York:

. Random-House, 1984) 283. . , / )

, 63 . ) ]
; ' . Annan, The Godless Victorian 22.

64 N

P Charles R. Darwin, The Origin of Species by Means of Naﬁural

Selection or The Preservation of Favored Races in the Strugglie for Life,
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, - NOTES : Chapter Three .

-~ . - . - , A . i . , .

: '] g .
Harvey Curtis Webster, On a Darkling Plain: The Art and Thought

4

of Thomas Hardy, (Chicago: U of Chicago P, 1947) 137. ‘

v , :
2 . ’ _ . :
© Thomas Hardy, The Return of the Native, 7th ed. (1878; London:

Smith, Elder; London: Macmillan, 1961) 197. .

o 3 S .
) o ) Thomas Hardy, The Return 426. 0

.:‘ - ‘4
‘ Thomas Hardy, The Return  203-04.

5 /
Thoma$ Hardy, 7he Return 371. A

6 . . . '
Thomas Hardy, The Return 307-8 ' M

7 ' . . . \ n
< , Thomag Hardy, The Return 449 3.

- g - k
P . Thomas Hardy, The Return 6.

9 |
Florence Hardy 149. AN

4

<10 . - .
Thomas Hardy, The Return. 482. -

o

. ' N B ]" . -‘. ? . )
' i ~ Etienne Gilson, "Philosophy of Evolution," Recent Philosophy

Hegel to the Présent, 4 wvols. A Hisiory of Philosophy (New York: Random .
House, 1962) 4: 444, E o '

- 2. | : ' -
. - Thomas Hardy, The Return 455.° . L ‘ Tl

13 - ' o ' ' | ¥
Thomas Hardy, "A Philosphical Rantasy," The Complete Poems 893-97.

2,

The mature Hardy's cL&Se*phi]osophica] 1inks with the thought of

; Séhopenhauer Snd Von Hartmann are clearly d§§cérnib1e in this poeni.

’

Deft 2=
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For Hardy, The First Cause is unconscious, without genﬁér, emotion

i
.

, or ethics. . , ' LT
;\;;: - - ) N B ¥ - ’
L 14 ‘ J ‘ ) .
- Thomas Hardy, The Complete Poems 325-26 d

‘15 ! ' g
. Florence Hardy, The Life 224. . .

© 16 . ' ’
Thomas Hardy, The Return 453.

(AR et A
17 -
Thomas Hardy, The Return 13. ' : cem
18 .
. -Thomas Hardy, The Return 261.
w9 . S
Thomas. Hardy, The Return 241 .

s

.20 |
., + . ~ Thomas Hardy, The Return 456.

( _ 2 . N
Thomas Hardy, The Return 245, -

?

21

o

22 | . : '
Charles Darwin, The Descent 567-8. - . ‘ T

23 - y C
s Thomas Hardy, The Return 422.

24 |
Florence Hardy, The Life;ggbjff f o~

25 - : v
Thomas'Hardj, The Return 327. -

\ 26 ¢
N Thomas Hardy, The Return 328

27 ‘ ) .
Thomas Hardy, The Return 343 ' -

28 | ;o .

_ Beer - 245, . . /

29 ' N '

«  Thoma$ Hardy, The Return 343.
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NOTES: Chapter Four

Thomas erdy, The Woodlanders (1887;.Macmillan; London: Oxfold:

! —

Clgrendon, 19815 24.
,
' ThiS'%dea becomes clear if we consider what Darwin had written
gome years earlier in The Ofigin 2; 228-31,
\</ :-[N/e can'ynde;stand the excessively complex
~and radiating affini£iés by which 311 the members
of thg same family or highe; group are conﬁected
B T §togq&ber. For the common -progenitor of a whole
" family, now broSpn up by extinction into diétinct~}
groups and sub-groups:will have transmitted some
of its charﬁcters, modified in varioysyways and
degrees, td all the species; ahd they will tons-
aequent]y be related to each otheg;@y circuitous lines
of affinity of various*lengths. . . As it is diff-
licu]t to s&;w the blood-relationship between the
numerous kindred of anj'anciént arid noble family even’

3

by the aid of a genealogical tree, and aPml!!’im-
' possible to do so without this aid, we can understand
the extraordinary d1ff1cu1ty wh1ch naturalists have
S in describings . . the var1ous aff1nit1es which=<they
" \pérceive betweén,the many ﬂiving and extinct members
‘ of the same great natural class. . . . We can c]eaﬂy-\
see how it is that all 11v1ng and extinct forms can be

8

grouped together w1th1n a few great classes; and how tie

’ ey

-\
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v : —
several members oF each class are connected v
. . ‘
together by the most complex and radiating lines
of affinities. We shall never, p;obably, dis-
entangle the‘inqxtricable web of affinities be- .
/ ' tween the members of any one class. RS .
‘ % . _ o
3 . ) - .
, Charles Darwin; The.Orjgjn 1: 163.
‘- '
“  Beer 250. . : ‘ ‘
) 5 i %
F.B. Pinion, Thomas Hardy: Art and Thought, (1977; London:
Macmillan,” 1978) 43. %
\ 6' C : Y
Dalé Kramer, Thomas Hardy: The Forms of Tragedy, (Detroit:
4Nayne State UP, 1975) 110. Ce IR
. 47' » . .
Thomas Hardy, The Woodlanders- 53. .
8 :
Thomas Hardy, The Woodlanders ~26. .. N
o g ' ’
' Thomas Hardy, The Woodlanders 186. e»
e . LY ~ '
10 i
. Thomas Hardy, The Woodlanders 205-06. _. ) )
Ty i n ) ' ¢ ” "
Hardy's concern with the failure 'of things to be what they are
meant to be might be ascribed in part to Eduard Von Hartmann and his
N . idea of a deity struggling painfully faqr realization. Von Hartmann's s
Die Philosophie des Unbewusstes was pbb]ished %n 1868 and translated
into Eng]ish'in 1884. Hardy expressed his ﬁ;mpathy with the premises
ra . X ‘e
of Hartmann in a volume-entitled Real Conversations by William . ‘



Archer, published in 1904.  Hardy ishquoted as QQ%ihg:

*

a

} 135

- N
A ghqst story that should convince me would make

me a happier man. And if jg? come to that, I don't
A

know that the grotesqueness, the incompleteness .
of the manifestations’fof spiritualism/ is at all
conclusive against their genu%nehéss. Is not this

1ncomb1eteness a characteristic of all phenomena of

' the universe at large ? It often seems to me like °

a half-expressed -- an ill-expressed idea. Do you

know Hartmann's Philosophy of thé Unconscious ?

It suggested to me what seems almost like a workable -

~ theory of the great problem of the origin of gvil. . .

namely that there may be a consciousness, infinitely

far off, at the other end of the chain of phenomena.

This concept of a half-expressed idea derives from the notion of

Von Hartmann that the Creator or First Cause ig, in a sense eternally

divided against itself and is struggling to reach a perfection which

it may or may not attain. “This struggle extends into the whole of

existence and reaches its culmination in the human dilemma. Von

Hartmann asserts that love is ultimately fatal.to happiness, in spite

of peoples' innate and compulsive urges in that respect. Hartmann

declares:

Whoever has once understood the illusory nature of
successful love after union, and therewith also of that
before union, whoever has come to see pain outweighing

the pleasure in all love, for that man the-phenomenon of

~ love has no aore health, because his consciousness offers

]

Y
A



resistance to the imposition of means to ends which
are not his ends; the pleasure of love has been for
‘him undermined and corroded, only its smart remains

* to him Qnrelieved. ,

Interested readers are referrred to Hartmann's Philosophy of the

b

Unconscious. .

~

13

Thngs Hardy, The Woodlanders 150
FAL . .
Thomas Hardy, The Woodlanders 228.

15
Thomas Hardy, The Woodlanders 243.

]6 L ° -
Thomas Hardy, The Woodlanders T182.

17 .
In conjunction withchis attack on the hypocritical sexual con-

kY

ventions of his time, Hardy rails against the injustice of the
Victgrian Marriage Laws which added to the subjugation of women and the
general unhappiness of the populace. Hardy was far in advance of

most of his contemporaries in his attitude to women. He not only
- ¥

believed in their absolute equality with men but he was, furthermore,
Ly 2

., a staunch supporter of the cause of womens' suffrage. In his intro-

duction to The Woodlanders (p. 3.) he invites his readers to ponder on

the futility of the decrees which constrain the individual to reméi%
in an &nhappy marriage:

In the present nove?, as in one or two others

of this series which involve the question of

matfimon3a1 divergence, the immortal puzzle --

given the man and woman, how to find a basis
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for their sexual relation -- js left where it stood;’
and it is tacitly assumed for the purposes of the
story that no doubt of the dépravi@y of the erratic
heart who\feelé‘somé second person to be Better suit-
ed to his or her tastes than the one with whom he
has contracted to live, enters the head of reader or
writer for a moment.” From this point of view of
marriage as a dist}nct covenant or undertaﬁ}ng, decided
on by two people fully, cognizant of all ifs possible
issues, and competent to carry them through, this
assumption is, of Eourse logical. Yet no -thinking .
pérson supposés that; on the broader. ground of how to
afford the greatest happiﬁess to the units of human |
society during their brief transit through this sorry ™
world, there is no more to be said on this covenant;
and it is ce;tainly not sdbposed bx the writer of these

pages.

18

See Mill, "The Subjéction of Women," On Liberty: Representative

Government: The Subjection of Women: Three -Essays 15th ed. (1é69;

London; Oxford UP, 1952) 427-548. As an admirer of Mi1l and an

advocate of womens rights, Hardy would probably have reaéiﬂill's}‘

: Jo
essay "The Subjection of Women." In this, Mill delineates the plight -

‘of women .under British law and asserts: :
- It is only legal separation by a decree of a
court of justice, which entitles her to-live apart,

. without being forced back into the custody of an

ey

¢ |
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N\
exasperatéd jailer -- or which empowers her - N
. to apply any earnings to her own use, without ( / .
i \‘ Ay

!

fear that a man,§rom pethaps she has not
‘ seen for twen%y years will ‘pounce upon her some
’ ‘ o | day .and carry all off. This legal §Eparat10n,
funtil 1i}e1y', the courts of justice would only give
~at an expepse which made it inaccessib]s\to anyone

out of the higher ranks.,

* N It seems that Grace Melbury alludes to‘this same law when she tells
. Giles: l . - )
0 f have vowed myself to somebody else than you, ™
- ' arid cannot be released. . . I am not bound tb
. him by any diyvine law, after what he has done; )bht -5

\ _ I have promised and I will pay. . . . In a week,

. at the ofitside I should be discovered if I stayed

- ]

here; and I.think that by law he could COmpei me to

S return to him.
The Woodlanders 285.

~19 \
Thomas\Hardy, The Woodlanders 258. ,

20
Thomas. Hardy, The Woodlanders 262.

21
Thomas Hardy, The Woodlanders 58. ™
7 )

Y ]

22

Thomas Hardy, The Wood]}anders 285-86

23 ) ~
- . . Thomas Hardy, The Woodlanders 306-07

- ) , : )
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24 - ‘ , v
Thomas Hardy The Woodlanders ,130 J
25 .
, Thomas Hardy, The Woodlanders 64. s
26 ‘
‘Darwin, The Origin 2: 283 K B
27 ' -
Thomas Hardy, The Woodlanders 35
28 | ™

\‘ ’ 7
Thomas Hardy, The Woodlanders 11-12.

29 - )
Thomas Hardy, The WO9d1anders 291,

..

\ .

. 30

Thomas Hardy {Port Washington: New York National UP, 19751 22,
3 "

.

Perry Meisel, Thomas Hardy, The Return of the Repressed:
. : - >

. f
A Study of the Major Fiction ('New Haven: Yale UP, 1972) 116. ' -

32 . '
Thomas Hardy, The Woodlanders 338-39. '
) 3 o
- < ?
x L %
- L
\ \ » \.
‘I \
5 1 N
N

Virginia R. Hyman, Ethicé] Perspectives in the Novels of N,



o " NOTES: Chapter Five
1 | | *‘

1 : .

Gertrude Himmelfarb, Darwin and the Darwiniap Revolution,

" (New York: Norton, 1968) 404-05.

2 .
- Himme]farb-w405.f \*‘{ / -
3 N
Beer 214, \

\

4 \
Peter R. Morton, "Tess of the d'Urbervilles: A Neo-Darwinian
. 1

t

[

—

Reading," Southern Review 7 (1974) : 38-50. °
3 . ) 4

Himmelfarb 328. , ',

Ao

5

6
L Roger Robinson, "Hardy and Darwjn," Thomas Hardy:The Writer and
. 0
* his_Background,” ed. Norman Page (London: Bell & Hyman 1980) 139.

7 .
‘
e r

Thomas Hardy, Tess of the d'Urbervilles: A Pure wohan. 1891;

~—

K London: n.p.; New York: Harper, 1920) 323-24.

. . 8 -
\ N Thomas Hardy, Tess, 363
9

~,

Huxley, "Evolution and Ethics," Collected Essays 52.

10 .
In his essay "A Liberal Education and Where to find It,"

(1868) Huxley states:

Yet it is 5 very plain anq elementafy truth, that
the 1ife, :hé fortune, and the happiness of every
one of us, and, more or less, of those who are’
connected ‘with us, do depend upon our knowing some-

thing of t@e—rules of a game infinitely more difficult n

AN
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and complicated than _chess.‘ It is a game'which

_ has been played for untold ages, every man and
- _ ! ) AN * N
oo ~woman of us being one of the two players in a game
. [

/
of his or her>own. _ The chess-board is the world,
the pieges are the phenomena of the universe, the

p
rules of the game are what we call the laws of Nature.

P The player on the other' side is hidden from us..

. We know that his play is always ‘féir, just and patient.
> But also we know, to our cost, that he never overlooks
a miétgke, or makes .the smallest allowance for ignorance.
To the ma:l who pl_ays weH,‘the highest stakes are paid, -
with that sort of:o'\;erflowing generosity w%th which the
strong shows delight in strength.  And one-who-plays L

ill is checkmated -- without haste, but without remorse.

’ 1
1
(Eut]and, prmas Hardy, 230. .
‘]2 ¥ . ¢ ]
- Thomas Hardy, Tess 203. K !
. — , A\
13 - :
Thomas Hardy, Tess 187-88 .
14

D.H. Lawrence, "Tess and Alec as Aristocrats," Twentieth

Century Interpretations of Tess of the d'Urbervilles: A Collection of

Critical Essays, ed. Albert J. Lavalley (New Jersey: Prentice Hall,

»

. 1969) 70. ' o !
]5-\ ‘ fy
. Thomas Hardy, Tess 338. ~ *
v 16 ) ‘
Thomas Hardy, Tess 211-12. T
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17

Collier, 1973) 111.

>

18 . . \ ‘
" In the "Prolegomena" to "Evotution~and Ethics," Huxley

quotes Seneca to elaborate upon his own definition of "the insatiab]g

hunger for enjoyment™ of humankind. ' : \

] Moreover, with al¥ their enormous diff‘!’erencé‘s in

natural endowment, men agree in ong tr{ing, and that

is their innate desire to enjoy the plieaéures and

to escape the pains of 1ife; and, in short, t&%o
nothing but thﬂat which it pleases them to do, with-

out the least réference to the weTfare of the society
into which they Nare born. That is their inheritance
(the reality at the bottom 6f the doctrine (;f original
sin) from the long series of ancestprs, human and semi-
human and brutal, in whom the strength of this innate™
tendency to self-assertion was the condition of victory
in the struggle for existence. That_/i/s the reason

of the aviditas vitae -- the insatiable hunger for en-

joymept -- of all mankind, which 1is one of the essential
conditions of success in the war with the state of nature
'outside; and yet the sure agent of the destruction of
society if allowed free play within.
19
Thomas~Hardy,"]‘£s_s_ 27Q

e

20 . i
Thomas Hardy, Tess 498.

Irving &?we, Thomas Hardy, (1966; New York: Macmiltan; New York:

“
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21 ‘
Thomas Hardy, Tess 158. . .

22

L]

David Lodge, Language of Fiction: Essays in. Criticism and

Verbal Analysis of the English Novel (London: Routledge and Kegan Paul

W
1966) 185.
23 '
Thomas Hardy, Tess 24 .
rZ & ’
Thomas Hardy, Tess 90 L 1
25 h ‘
Thomas Huxley, Tess 90 : . ‘ .
26 ’
Lodge 176. )
27 - ‘

John Holloway- qtd in "Hardy and Darwin,” The Writer and his

Backgroynd 136.

t

* ‘yy
- 28 .\
Robinson, 137.
29 L K _
Thomas Hardy, Tess 198 N S0
i ~ A
30 - Lo
Thomas Hardy, Tess 378. o : T
31 - . .
George Wotton, Thomas Hardy: Towards a Materialist Criticism
(Totowa, New Jersey: Gill & Macmillan 1985) 93-4. .
— 32 - ‘
Thofas Hardy,.Tess  367..
33 -
Thomas Hardy, Tess '364.
34 . | A :
Thomas Hardy, Tess 365 ) !
: o .

-
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s 35 . .
In his essay "The.BrofitaR}e Reading of Fiction," (1888)
Hardy asserts that the writer's task is an appeal to émotional reason
rather than to logical reason because this %s the way in which‘peop]e are
-acted upon, .and act upon others. He stétes: .
It must always be borne jn m&nd, despite the claims .
of realism, that thé best Fiction, 1ike the highest
* ' \ artistic expres§ion‘in other modes, is more true, so
to put it, than hisfory or nature can.be. In history
occur from gimé to time monstrosities of human action ;
- a apd characten\gxpliéable by no knowﬁ law which appertains
to sane Beings; hitches ih the machinery of existence,
wherein we have not yet discovered a principle, which tﬁe
' : artist is therefore bound to ;;gard as accidents, hinder-
ances to clearness of presentation, and, hence,'weakéners

/ 1

of the effect. _ A \

’

! See Thomas Hardy's Personal Writing$ . ed. Haro]d’gle], (Lawrence:'p

. of Kansas Press; 1966) 57-70.

J

36 ' . . ,
s Greene, Darwin and the Modern World View - ’ / ’
/ - : - T,
- " Thomas Hardy, Tess 463. ) . .
38 B

Thomas Hardy, Tess ,91.

P

39 a
Thomas‘Hardy, Tess 164. . L ,

40 s ( .
Thomas Hardy, Tess 447 . e : :

M 4 . . RN
., ' The Origin 1I: 99-100. Cor
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