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Aoron Allon Edson was born at Stonbr;dge, Quebec, in

‘ } ‘ , 1846 and’d;ed at Glen Suttoh, , Quebec, in 1888 Durxng h1s .
; '.u, : short'life spbn{ he wos'rocognizod in Canodd and ubrood a; an '; ’
.crtzst wh; ‘showed great pronisé / Today he is a pg;ﬁter, whose’- J ‘
) works are known only to the stquncher devo?ees of nrneteenth
", "century Cunod:.on ort. ’ w . ' -‘ ‘ . o
| Thxt ttudy is dxrected to throe aspects of E#son’; corear.
First,. 1t dotails blogrophical hxghlxght: whxch hdve been ax- r;
. , troctcd lcrgely frou the artxst't unpubl1ched notobook. . 1‘°
i Seqondly, it dxzcusses his ortxstlc acconplxsh-onts w;th p;r- ﬂ
vl /,“, txgular reforonce to his pur:u:t of nature and oxplo”;tion of‘. ‘é
‘ . k,'L o - lighty Flnclly:fxt exollnes ths,Art Societies’ ond {tdsts ! "
:,;‘:} . w{fg-ﬁhrch he was associated. ° . "“ o | ‘ - \;i
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‘Townlhips, in the Province of Qucboc, December 18, 1846.

. .
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| CHAPTER I _
AARON ALLAN_EDSON; A PORTRAIT OF THE ARTIST.

-~

‘ * “ Acron Allon Edmn was born at Stc&ridqo East, Easterzn

1

He was the son df Hircu Edlon-who morried Alvirc Gilwore on

October 22, 1840. Vory'lxttlo is knowu of his ocrly child-

. hood except that as a boy he fr.qucntly viaitod his grcnd-

'uothor on a noorby forn and epont all his time drawing ln-

. tho fields cnd woods\ Because bo wvould never come to loclt

on time she gavo him“a box lunch so that hcﬁbould spond ‘MOTS

time doing what he lovod--druhing.zv Future yourc were to
vy

reveal a conlidorublo dcvoloplont in*his cbility to obsorvq,

", his doxtority as o drought:non, and his tclcnt to record.the

‘more trcnquil aspects of nature. K

_'frql the hotel's uppor‘windowt. .It}wuu a, pleasant and uuit-'

[}
et Resd fek et w7

-

Hhon Allqn was nine yeors old, his fomily Iov.d the .

two miles from tho 'tidgo'-fﬂr-'south to tho village of

Tﬁi;nbridéo East. Horo thoy took over opofbtxon of tho '“

) he)]

‘&piricoﬁ House" hot-l. This quiet boerding house wcl
cithtod at the ontrlnc- of Accdony Street; thoro was '

superb visto of tho Piko River ond surrhunding countrytido )

lThc nond’”Aorod‘wnu soldol used as ho profcxrod to be

cullod "Allan", : e .
zﬂrl. Ruby Hobro, Porlonol L‘ttor, Oct. 17 1974.‘
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able ploce for the teachers of Stonbridge Acadegy to bqord T

* One of the Acodo-y ] prxncxpols :poke in vorn pro1so of the ©
Edton fomily. He was portxcularly effusxve about Hrs. %dlon,
"the }undlody with the bright, ‘shrewd smile and kxnd thoughts

‘for all, thinking of her. guests as one largo fonxly ond doing
her bost to make it a real hona" 3 L

Ailan ottooded the Stonbr1dge East School and there'
received his first drovzng lessons. Few of thote elenontory
'dravxngs remain ond they :hov nothmnq of the promise which
would eventuqlly bring him to the forafront of Canadian land-"

N . o o2

scape painding. - His talent and ability was locked away only

to be realized after futuro years of hord work. f -

SR
7 . 3 Young Edson was acceptod as o student at the oponan’of
Sthnbr1dgc Acodo-y. An onocdoté told by a teacher de&crxbed :_, k'
' s oo " the boy as a young dreamer. "Allan" alkod'Hro. Butler, as

‘.thezbay agt gozing through tho window and into space, "What
_ are.you lookxng at’" 'Npthxng ‘roplxpd Allan. "Well, what'
»7 5 does it'E@ok 11ke?”'as;ed Mrs, Butler:4 '
'A :i@ﬁ:lnote, W. W. Lynch, a Queen's Cﬁunsel,’;rotd
thot‘”Edton was ‘an intelligent, bright and 1ntorooting boy " whq o
s - ‘early dxsplayod a tost{ffor drawing. The school books of all

- . . his chums conto1n spcc1-ens of his work. He was an upt

Lscholar but did not care . to go through q~j%1versxty course -

0

Edhd N ¢
, o -

3)ulia H. S. Bugely and Theodora Cornell Moore, Academ
Days in Old Missisguoi (Jahw Lovel & Sons Ltd., 19105, “pegt

. ) .
. . 4 s ‘ : 1
, - Ibldo, pn 20 3 "" . . 3, , o - :
9 : ' z ¢ T ~ .~ 4 N
- + N
N 0 — . B * ’ -
. . N . . - v
Q. . -
’ PRAY . N - N ‘
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although his toochor wos onxioun that he ohould do so".s f/’///
Allan's school principal M. H. Butlor, stutod that Edson hod
bogun school Bat’ Stonbrxdgo Acod.&y in 1857 and stayed there

four or five years. “Edson bocu-o odvancod in higher lotho-
-otics~ very well versed in Latin (ho read Virgil and Sollust)

ond stood woll as a scholar and was highly esteemed for his

' o-icblo quolitios. His friends at all ‘times found him to be l ;

(
most unossulxng, geniol, warm ond simple in maonner” .6

‘An, unpubli:hod photograph of Allan (Fig. 1) is that of
@ young man, possi?ly eighteen years of age, seated erect in
] convontionol Victoxi;n ;OIO, one ut- resting on the table
‘. ‘ bosidc hil. It is o pictuzg of a sensitive, shy, yet sincere

.and determined youth. His élothos are fothxonoblo but not .

.-géyéy. By .comparison, Edson palutod hin -olf-portrait abovt ‘ 3
1887 picturing hiioolf as’ evligﬁlo-agod artft voar{ng‘o T,
f‘ofct ;l the- badge of hitfp:ofiiiion; and o succesaful, o
ce | . relaxed’ ond apparently hcppior‘-cn thon had boon the teenager
of twenty-three years before. ' -
Allon ;;gcn to jraw more oarnoltly and his londscapo
 okotchin9 of tKis period, (1860-61), the last years. of his
school .1life, shoved considerabls tulont. To pursve thft
interest, he hunted out the silont placos of the wood ond
stream and the sonctuory ofmtho hills. Through hi} persistent
) ogzcrvution, nature govcalod to him the beauty of the moun-

L tains, the mists of morning, the :hining sun, the intense
rd

5Dpliu£on ILluutrctod, August ll 1888, p. 94.
Ibid, p. 94. . )

;
.
,
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' colours of autumn or the whitenéss of winter snows. One

:important 01§pont still remained hidden from him; the tochniqué

to convey his new found knowledge. This';ould"cb-. iﬁ’tGQ /

L =)

future. i ..
- The Edson fomily moved porncﬁontly to Montreal in 1861,
Allon was hired as a clerk in the store of one Jomes Hériiloh;"

@ dry goods merchant on Notre Dome Street. He continved his J; :

interest in art, ;kqaphing on the poper wrappers of nearly
ovoty_poreol sent out by the firm. About this time, he rqaiz
i;od~h;: future loy in the art field and not in the world of
couag;co.7 His mother was not in total agreement wi th her
oon{; wishes to~become ! ﬁcint,;! novor;hil;ss‘lh(_oll}vod

-

.hin ﬁo'do vhat he thought bq.t.' He begon saving, hoping to

',vilit\und study in Evrope which was the gool' of aspiring
h ]

' qrtiitn of the nineteenth century.

7Hodnvhil;, he accepted o position with A, J. Pell, an’
P v - 14

‘art d?olcr; He bigin as a;bookkoopor but his fine sketches oL

‘°n¢,bcl.hcndvritinq pro-ptod'HT; Pell to move him upsteirs

vhere Ky worked with brush ond ﬁolottd.9 During this period,

he met severol other ortists includini 0. R. Jocobi (1812~ "“ T
1?2{): C. J. Woy (1835-1919) and R. Duncenson (1822-‘872);10 ':> k
) - . ” . . . . . -
L4 < .
‘2 7Julia M. Bugela ond Theodorao.Cornell Meore, op. cit., ///~\ ”
,Pe 2 ’ , , - | ,
ZZH};. H. Edson, P.f‘OﬁﬂlrL.tt‘%,'197‘w B 4

) In April, 1872,,£goro oppeored in the MONTREAL DAILY -
WITNESS an ¢§§ort1ao-ont saying that SOLITUDE, ¢ beavtifel .
paifiting by Edson, wds on view at the Art Associetien Exhibi- .
tion, for sale. Apply to A, J, Pell, 345 Netie Deme Street. ' .
'ﬁt::fronl Museun of Fine Art,'Thn Edson File. s/

” Q
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" ture Gollexry®., Wien the hevse wos seld, the peintings -wrog/;“<
( -1

* Gollery &

’ ’ ,‘ ' “\ . N . .
He olso met dnd studied bri?{}y with .J. Duncan (1806-1881), e

who tuugbt him voter colovr tocﬁ‘iquo.1]‘ - .* o _/

13

Edson’s tclont dovolopcd and his pointing attractod tho

T ottontxon of o woolthy -cn, Jo C, Bokor of Stonbtidgo. IR .

Hith financial help fto- Mr. Bakor plus hi: own sovinos v -
Allon maode thi first of three ttipl obrood in 1864, Tho‘

first journey wos to Englond. An entrance po{-it granted by
tho.thiokcl Gallery in London reads o N
Ad-it.Hr. Allon Edson to study im the | ' -
gollery from 10 till 5 o'clock on Thurs- , -

days and Fridays at Trofelger Squware, end ‘ .
on Wednesdays, Thursdays and Fridays -t . » -

{

' South Ken on. - No. 4020, . , ce
.- . " s ig“.d .R. ‘o NO!&IGN ,3 T t’“ . :

N Keepesr ond Sccrotory
Undoubtedly, he mede good vee of it es he was always a dili-..

gent wo;kor. Edson returned Boker's kxndnotl by sonding b£|,

sany canvases fro.-Enqlan”. He -:gg,n;tocoud voyogo to Greot '

-

Miennis Reid, A CONCISE HISTORY OF CANADIAN PAINTING, "
Oxford University; Protl, Tor. 1973, p. 82 and J. Russell"
Herper, EARLY PA NTERS AND ENGRAVERS IN CANADA, University of
Toronto Press, 1970, p. 103 clais that Robert Dwncanson was
‘Edson’s teacher. Gerard Morisset, L'ENCYCLOPEDIE DU CANADA
'FRANCAIS “La Peintvre’ Wtuditionolio ov Canoda Frencois” j
1960, P 7 stotes: tboﬁ Jemes Duncan vos Edsen's toocbor.

]zJoh?(C. Beker, b-uko:, exchange brokor ‘and Secretary~
Treasuret of Stonbridge Acedemy for 2/ years. Swccessfel ¢
businessmen and comeunity-sinded citizen. He wes interested:
in premeting thé ertistic telents of locolly ’1ftod men such
as-Wyatt Eaton end Allan Edcea by helping to fimence their -
Evropean txips for study. ' He alse had o' fine perse . ‘ . .
collection of peintings. His devghter, Mery, seryied Ceol. .o
A, H..Gilmows end the hovse ceme to be called "Gilmevr Pic- '

¥

w;w«umm-ﬁmuw -

olso seld- anf enter ed privote colloctiouu ond conuot be tre
o= 13
T

reit cllowod Edson to voxk in the thioncl
o{:o ‘what is now knewn es the Victorie and Albert
inio llluo;roto&, op. cit.; p. 94,

Museun.

4
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‘Britain in 1877 and studied undor'Hillio- Holybukos.]4 That
-some year he visited France, Hxl ort13t1c technique doveloped
.rapidly and he returaed to Connda with @ number of ‘well-executed:

-

paintings which foun& ready sale. Greatly entouraged, ﬁ; made

a thigd ond extended josrney to Fronce from where he made ° .

intermittent visits to Englond. This third tour was ‘perhaps o~

-

the most important one since it lasted from 1881 to Januory&/;,
. . /

1886, He carried with him a note of introduction from an
A

independent and wealthy businessman...”a true lover of Art"]5 .

«s."which stated that ig'foithfu%ly representing our Canadian
. . . '

scenery, “either in summer or winter, it is acknowledged that
16

Pl

"he (Ed‘on),iurpassud oll native artists™.

During this third visit obrood, Edaon“studi;d o&d
worked with the colob}ofod academic pﬁintor, Leon Pelouse
(1838-1891)."7 An unpublished notebook of Edsor’s'® gives T

.his nome and addrols os Cornay-LaVillo, Fronce. Entrios‘dotaw

from September, 1881,,to January, 1885. Prosu-ably, he

14y, Hol oakes was a studdd(dzz\kho Roycl Acode-y
schools fiom 1855—1857 he exhibited there from 1865-1885.
Constance Ann-Porter, Librariun, Royal ‘Academy, London, ° :
Personal Letter, April 13, 1971, , .
3 ' . ' . .
| ‘5Po..ibly J. C. Baker. - o - , i
. 1

®boninien 1ilustroted, op. cit., p. 9. R

/i’N\\\ ’ ‘7Polouoo was. o competent .academic p;}ntor of late ..
‘ nineteenth century France vho achieved o considerable degres.

of rocognition. fn 1873, he received a medal of the second

" closs for*painting at tln Solon, Paris. In.1878, he obtained ,/

1 his first gold -03 31 and the Legion of Honour and in the i

Universol Exhibitidn of 1889, he received another gold medal.

He was o prolific painter of londscape. He preferred broad .

and simple motives which were expressed in low Keys of cdlour.

]8500 Appondix I. ' . C“\/_
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,\q : tion of the noted master of uood nd scene;

=y

. ) . &
‘ . > ., v 1w
: T - . " - T
‘remained overseas ;:j%;zur yeats. &ifuotat&on from an Y884 o

periodical, offers additional proof of his stay.there.

v .
. ' 3 . . A

. " Allan Edsdn has two oils and one water ] .
~ : colour, No. ‘14, SHOOTING PATH IN THE ) A
A PARK, his best exh®bit since his residence

in Parls, where he is studying with the
’ ..celebrated Pelouse. It is a close imita-

and a remarkably good picture, after 219
Pelouse, but I wogld ‘prefer Edson himself

Williah Scott, an art dealer in Hontrool was Edson's

/

-- agent, Scottyg sponsorshxp'wos a. prestigious bonanzc, as a___—
dealor, Scott do-xtgtod "the Hontrocl crt :cono for uall over
half a centu:y. .He went to Eurdbo froquently to buy paint

\ “ings for Yesole in Hontroul. During Ed:on s fingl sojourn in -

1

Puris, he had at loast two vxsxts fra- fgott. Apporcntl;

tho ‘two weto good friepds and Edson s letter to his wife

V

" mentions an -gpoctqd visit from his ogont,zo He was always ’

delighted to see his friend not only because of their busi-

ess rolofionahip but b;guusé Scott brought him sorely missed
. - . | '
ows of Canada, - . .

‘ Eds&ﬁ :BQ‘boconing‘u ihcco;iful artist but despite this
he boli‘xcd %§ot yo cokdd n5t make o\living’colely by ;foying'
; painting in Cdnoda. The canvoses that were ‘admired and
- purchosed’Py l$8t patrons of the arts 1n this country in the
1880': were these that contoinod an enphasls an the figurn-

tzvo ‘element set down- ~with. the grootcat precision ougd a.

o

finished ;ook‘ Conggquontly, nymerous ortlsts}wont-JZroad

. . ‘
]9“Notos on the Hontrool Art Exhibition , The Week 1.
(Hoy 1, 1884, p. 345_)

20500 Appondixfl,‘
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. of the French salons from which wealthy North American patrons

‘“ﬁvﬁou ht paintings were fil;od with canvases portraying Oerly

.;wppi&x‘of view about puiniidg which wquld,oolifvoll in Canada.

" Baby and Polly". Percy was t

~ Canada, June, 1977, ; -

> . - .
. . . .
. . . R
. , . N
-
' / " ° (
- L}
N -

to study and hopefully to attaip for their pictures that degree
) - ‘ , ® .
of reptesentational exactitude preferred by Canadian ort pat- -
. - /
rons.  The prestige attached to French academic painting was an

,‘éverwholning iqfluance'in di;bcting populor taste. ‘The wolls ™

4
r/.

. Coo) ' .
romantic or sentimentdl 1ptidontsg While Hillioi/Brynnor'(1855r

-1925) was in Paris, his father advised him to "take a practical *
He urged Sil to ro;o-bcx the value of narrative subjoct:".zl

Pavl Poollias a willing oxpatriot; wh6 painted the kind of sub- LW
‘jects which the cont;qﬁoraxy taste adored.??

‘During Edson's last stay in Paris, he was alone most of .. .~

the ti-;. His wife visited him only once, in.the yeor 188;,

when she brought two of their children to
. ’ |
him. He could hardly contain his e

Atement over t FTi~

val and in his notebook, scribbled in large ;&in$ 8Came Percy,

" 23 ‘thigd son, Norman the bqby

ond Polly was the pet name for/his wife, Mary Martha Stowart.z‘

2) : ' | | . ~
’ Je R. Harper, Painting in Canada - A History, Univer- ‘ -
sity of Toronto Pto;u, 1985, % Lo

.5 /s .
Z%J. R. Harper, private intorviov,'Aloxcndrio;'Ontarioﬂ

-

23A11qn.Edaon';,lbfobook. (See Appendix I)

24For several years after Edson's dec**- his widow took -~
annvally her three youngest sons to Paris™uhere 'she purchased
art works of students and shipped them back to Montreol for
.resale. She made many such trips ond when her youngest son,

. , N
“ . . - . '
N .
o c,
i "
: - . |
- 4 .
s . ‘ @
. .
B
. ¥ . >
.



Allan'ahd his wife wers lorrio& in- H&Btr;al'in 1871. Soon
. after, they loved to Longuouzl, where they took up rosidenco .
und he opened a ntudio. From there, he t:cvcllod over the .
| P:o?xnco of Quebec'in search“of suh¢oct matter for his paznt-..
" ings., During b1l~lust vis;t to Europo, he -oda extended tours
' to‘England and wréte cff.ctionnto Jetters to his wife frou
: éhoro in TBSI;’ bnfortunatoly, most ‘of these letters have boon
< lost bgt one whibh.surv}voa oxpf;gipt o curiousi}y and timid -“ .
oxcitol:§¢ over the booutt%LI’wol;n of Paris and-a Christion X
o dzsapprovol of tho naughty lodies of Londcn who likc to 'kick
; their legs ge v Edson lived frugolly during thxs thxrd Vlllt
(1%81-6&).t6 France. He stated that his ro was sparsely
fq:nilhoa and vo;n't always as warm as he v::Iy have liked it. Lo
- td be. 'His lottor doloribcd the living condﬂtions of many - o
. other oxputrihto artists, lonoly, yet, hOpofu! because they - .
wvere studying and working in one of the great artistic centres.
of the world ’ _ - . | : .

& N
Edson made a final visit to Englcnd from France in 1886.

He lived at 39 Clifton Gurdons, Moida Vale, in London.25 Qn' are

\\?k(: occasion, two vdtks were accepted for the Roycl ‘Acadeny b )
Susner Exhxbxtion;.FOREST,SCENE (Cat. No. 11]}) and A SUFFOLK o

. IFARH'(Cot. No. 121?).' Also, ;n that year, he oxhiLitod two

paintings at the.Royal .Society of Britiih Artists.

- - R A}

Norman, was fourteen year d, she enrolled him in an art
school near Paris, leaving¥Mim in the care of an artist friend,
+ .Victor Manheimer. (Mts. H., Edson. Persencl Letter. 1973,
Dec.) N :
25

‘ : Constance Ann-Porter, Royal Academy, Loadon. Personal
-Letter, April 13, 1971. .

. - v N
(‘ . , o -
N .

-qu/ N




T ‘ - \ .
thxs prole;c sulner, ho shxpped howe to Canaau at least fif-

toen 0il canvusos, most of thed paintgd near Richmond Park :‘
which wcsaclose to hxs residence. So-e of the titles of pcint-~l:

ings include OLD GATE AT HAH PARK (Hr. and nn. Gordon Potter

. Colloctlon, Honttedf), OCD ROHAN NALL AT FULWELL :SUNSET- ON

-‘>/ a canvas. Perhaps a combined progoq;txon of 9outh gnd a

THE THAMES; OLD STYLE AT HAM NEAR RICHMOND PARK;. and HAM PARK
HOUSE. e

N

RQturninﬁ with his fc-ily from ubfoud Allaon settled

oncenagain in Longueuil but spont much of his tiwe: sketching

t

‘und painting in the Eastern Townshxps.‘ In the autumn ond win- .

b B
ter-ofl1887, he painted a number of " scenes, udd by this time,

his-work was popular. and found a 'toody -orkotc, Rol;ovnd of

fxncncxgl concetn, if he thought a canvos did not oppoor right’

he would not sell it at any price, his wzzh boxng that he might ."'

n 26°

paint it a “hundred times bottor Dur;ng this period, hxt

R

canvases were highly regarded by his gullory ogent, Williom

Scott, who spoke of £dscn{as the "best lahds;opolpaintor thot

Ccnudu hot yot produced. . His keen insight i%to nature and-

his greot power of hondling and depiéting the same . ozlho saw’

it, with his knowlodgo and’ play ‘of colo r, were of tho hxghtst

27 ,
order”. " ,

r

Edtonﬂbicalo ill Vhild<bﬁ an outdoo skotchiné trip. in

February 1888. He was roccvoffng hz. strength)when ugainst

his doctor's odvicc, ‘he ventured out from his home to Qo-plcto
-

“o

. 265 0minion Illustrated, op. cit., p. 94. ” :
27Ibidt" ﬁ. ‘940‘ . ? . ’ . ' > - * , ’ ‘. v‘ LT




.rouuntié spirit droVQ.Edibn}outdoors to complete THE“FROZEN ]
ST ‘ iCASCAUE his finolrpoihting.' He died at Glen Sutton, Eo'terq

Tounships, Quobec, on Huy 1, 1888 Notice of hl‘ pdlllﬂg

. ,l appeorod in, thi thtrddl Doxly wképosl, Hodnosday, May 2 1888

'Edson - ‘At Glen Sutton, Quobec, May l

.. Allan A, Edson. Funeral tomorrow the ,’4ii>
L T 3rd from the Pacific.Depot at 11 o'clock t
. - a.m. to Mount Royal Co-otory.

",ég'frxbutos procloxlod him as having boon one oﬁ.‘gnado s great-

$  est ort1sts. T “ o o : . - .'“,l
‘ fA lautnl wvreath on his coffin, dnd 1la , T, '
: “him down on the Royal Mountain umid t{o

flowers that he loved and drew so well,
< SO "Allan Edson, o native born Canadian
) .7 " artist; a trve son of the Townships, -who
) o .. . even'in the foreign scenes of inspiraogion
BT . remained true to his boyhood impressions’
o b T of the Missisquoi woods, the Shefford ,
o T C hills ond the bluo Magog waters. ‘ . 28

9 H

"H1s fr1ond Nillxc- Scott, yncbashodly stotod 'It is the opio- °
'yion bf good judges that hod he (Edson) 113;@ ond cultivq ed hxs

) $‘ inherent geniun, ho wnﬁld hovo tokon rank- among the lcoding )
| artists of the vorld“ 2? Borhops the greatest tribute came
. from his pocrs. F. M. Bell S-;th and T. M. Hd!tlﬂ on beha
g of tho Royal Canadian Acudo-y lado the followinq statement:

* The members heoar with sincers sorrow of . L

the removal from our ranks by therhand Ce

 of death of Allan Edson and do place on . N
record our deep regret at>ths great loss . y o

‘which the Profession sustains thereby. [
: As a native born Canadian and one who
g has confined himself chiefly to the
+ ~ painting of Canodion scenery, his work has-

2BSo\unth Annual Re ssrt of Hntio voi Historical Sociot T T '7:'
Kuovlton, Quebec, Y61, P §

| s o 2?Dolin£o 11 1bntra;o d, ép.,cit., p. 94, . i:" s

L
-




reflccted efodxt alike vpon hll'llf and -

"his notxvq country, and the loss will long

‘be felt in the Ex‘zbitions of Canadian Art. 30

In July, ‘two -oﬁ&ht after Edson's docth, a aulo of his
last workl numbering about 100 oils and vdtor colourt, ‘real-
H ized $5,000 bn a sznglo oftornoon. Accord1ng to a co;toupo-
rary por;odicul thll was propobly the greatest amount oVer

| obtained forow;rks of a- Conadian pointor vp to that ti-;.al
‘ Allun Edson's lpirit was closcly allied to the ortitt;c
e-bodi-ont of the untroddon woods, the undiscovered rivers,

3thc austere -ountaxnl - all those aspects of nature. vhxch

would bo trnnlfornod by dovclop-onts of the 2ch contury.

4

1

it

o

‘n.d., p. , Roya ' Aca oly, .University Ave.,
Toronto. ' ' ’

1

3]Do-inion Illustratod op. cit., Pe 94. o
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CHAPTER 11
S e ASSOCIATIONS AT THE TIME OF EDSON

N X “ o The years fro- 1850-1870 provxdod fow opportunities for
« '~Q‘ ‘; . Conqdion ortist: to. exhib;t their u;}k{‘ There was o good ¢
deal of po1nt1ng boxhg done in Cnpu a but the bulk of the .

. , _co--;ssxons ‘went to portruiﬁ und xol;gious painters. The

. landscape artists were not so fortunate. For ihcq sales were .
i; ow that Daniel Fov{orvgqvo‘hil paintings away at every

°? “opp tuni{y.32 As late as 1867, Rohift Horris ﬁha rgluctoni
to return to Cpnodh’bocuuco England offered him so many more

opportonztxos for sales cnd contoct with prospoctivo putron’ o
Ho ‘wapted’ to sottlo vhoro pcoplo were civilizod with regard ‘- L {

» "H‘o/ o ort' 33 Hovovor, on his return, ‘he triod to. ro;so artis-
] : 2 ti¢ stondords in this country. o .
. ’ l. )‘ If an artist wanted to exhibit his work from 1846 on,
' ‘there ;ﬁu fho Provincial Agricuriutcl and Art Association'

‘vhich held cnnual cxhxbitibns on a foux city :otntjon botvoon

. Toronto, Holilton, Kingston, ond Brockvxllo. (Loto;, Ottcwc
| ond London were added). Nearly. everyone who exhibited won o -

<pxi;0.34l'Th;io showl were jgnorod‘by most 0?_tho better- C o

R ZDuniol Foulor Autobio raph Typoscript, Librcry ’
of Art Gallery of Unfcr!o, n.d., p- ’ - ’
o {": PR 33Robcrt Horris, Some Pa age es_from an Artist's Life, ®

4

v

thrlottotovn, n.d., Ps /o %
;

¢

341, 1864, Dcniol Fowlex won $29; in 1865 s4o ond as

v .
- . . » . N . -
v 7 . ' - i
o
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known artists. The Quebec Exh;bxtion of ‘8?7 was lodlocro thh
-" no artist of repute oxh1bitrng. Thp Hholes of Brantford were ’
' ‘the only people of merit to dxb1b1t in Ontario for yeor‘;
oth;r artists did not submit works unless they werf ospiiiqg

-

amateurs. ,

But merely exhibiting one's workﬂhxd not fulfill an
artist's need for olfrotofnul ot-ozphero. Societies of urt
were being formed in Toronto as ourl} as 1830 (TholYofk Annual
Bazaar) and {831 .(The Literary and Philosophic Society, which
had as one of its objects the study and encourngonont of Fine
Arts) 35 The first uojor ‘art institution in Toronto wos '
formed ;n 1834 ‘with the establishment of the Society of Artists
and Amateurs. Between the years 1835 and 1847, this Society
lay dormaont but it rc-oppoored in 1847 with a new title, the
Toronto Socxoty of Artists,36 .

; ~The fxrst profossionol Art Society in Lower Cancdu was
the Montreal Socxoty of Artists in" 1847, Other thon the fact
that it existed, ond held ot least.one exhibition, very little
is known about this o&rly’orgﬁnization.37 ‘

" 1n 1860, a group of influentiol ‘men of Montreal believed

the time had come for Broudcning the cultural life of the city’

h'e became more professional, in 1867, 893. Daniel Fowl:gg
Autobiography, op. cit., p. 17. _ ‘

35R. G. Gagen, Ontario Art Chronicle, original typo-
script, Librory of Art GCallery of Un!urio, n.d., p. 5.

36Joon Murrog 'Victorion Canada”, Canod;on Antique
Gollectdr, Feb., 1 50 p. 14, .

, 37Donnio Reid, A.Concise History of Canadian Pcintih‘,'
Unlversxty Press, 19 s Pe




“and invited artists ond lovers of"art to fo&u—the Art Associa-

"tion of Montredl: The act of incorporation was drawn up in

businessmen wp}e perceptive odobgh tqf:ecanize the need for

.Howmel (1817-1870) and Kr;-ghoff (1815-1872), Queboc no longer

-The photographic fixl of William Not-cn rogulutly hired artists

. -oqbofh included Vogt, Raphael and Jacobi. The Society gave -

@fodonce to the belief that the city could become o center for

dian Artists and the Art Association of Montreal. Beginning

[

¢’

Aprillat the request of‘Rovorend Frances Fulford. Montreal LLL R

fortunate in that it hod o nuan;gsf wealthy patrons who were

interested in hncoﬁrdging the development. of art. These
an ossociation of the arts. With tho'declihing powers of

had important ort1sts. " There was also a decline in the 1ntell~x
ectuval and ort1st1c l1fe among French-speaking Ro-an Catholics
in the 1860‘3 brought about by Bishop Bourget's atto-pt to
&upprolt the Inttxtut Conadicn, o aocioty for advonced liberal

views. These two events helped to create an or%zttxc vncuu-.38

~

The creative fxold was vzrtually loft open to new arrivals.
to colour photographs and become a focus for a newly develop-
ing\éit{stic activity. This uctiviiy led to the formation of

the Sécioty.of Conadian Artists in 1867 in Montreal, whose

'

the arts. Edson was one of the members of this short-lived

sdcioty ond exhibited with them in 1870. 1In 1872, seven Edson
paintings yere part of a.joint exhibi% of thoDSocidty of Cana-

in 1860, the Art Association of Montreal held on annval spring
. .

oxhiﬁition and invited artists to submit their work. Allo;'

380.nnis Reid, op., cit., p. 81-82,
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Edson exhibited'wifﬁ it o number of times. One of the paxnt-
1ngs he . exh1b1ted in 1867, AYERS FLAT EASTERN TOHNSHIPS won
the Art Union Prize for oil palntlng.39 For some unaccountable

O

reason, Edson did 'not exhibit with the Arx°Aosocioticn of . v
Hontro%} from 1872-1880, otherw1se, he was ? rogular contribu-
tor'Wntxl his death in 1888, One or more. of his paintxngs was
1nc1udod in the colloctxon that Judge Mackay, a member of the

- Art AsSocxathn of Hontroul, presented to.the Fraser Instztute
in 1880. This collectxon was sold{in 1948 to a now defunct
gallery and the ‘Edson paintings cannot be traced.

In 1867, tho;yoor of Confederation, Allan Edson was 21 ;
years of age. Canada ;dl now a nation but she could clai-‘
‘ullost nothxng that would attract cultivated interest fr;-
obroqd. The vaostness of thg fountry,,the’lack of effective
‘tronsportqtion and communication coJld hardly encourage the
’ development of the'Jrfs. A country struggling to maintein it-
self could hardly encourage the pbr:uit of intellectual éuri-
ositys fhdro was no definite philosophicol ijoctive thct‘
might off.rldirection and guidance to the urtist;"A strong
materialistic attitude prevailed at this time und’”utilith:is-
'v;s o‘ﬁoy word in all;dopartlont; of human knowledge...it is
equally discorniblo in learning, in the arts, in literoturo,‘
in politics”. 9 A few your: lator (1882) thx: sentiment was

-ado even clearer, when tho Editor of the pcriod1cal Concdxon

Honthix;ttutod ;pot the magazine was suspending publxcqtion

e @

_—d‘ -
/ a9Hontxoul Museum of Fine Art, The Edson File.

¢ 40J. H. Long,(&Thc Age in Which We Live", Ccnodxoﬁ
Monthly, Toronto, Februvary, 1877, p. 139,

v
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g
bocau:e of lack'of intalloctuul intnroot from their readers.
%Authors iﬁft receive more 9ncour090l%&t from our publxc men
and without thxs atxlulus,_Conodion tulont must &rift off to
!

more renumerative spheres” .‘ & tho ohiof concern for the a

- bUSlﬂOllldﬂ yol money, for the - farmer iv was long hourl of toil ';

to, eke a living fron,tho lond leaving no time for the ra?inc-
ments Af orf. He treated the iand as on'oﬁ;ly rolucthnt to
‘surrondor her ttoasuren, vhxlo the Canadian paintor viewed
: the land and portrayed it as o, ronontxc puoﬁbrcl scene.’
. Although Confoderctlon supposodly unitcd’tha coﬂh@ry,

( tho fishersen of Nova Scotiu, the lu.bor-on in the New Brunsi
uick woods or the hubxtunt in tho ncvly opened settlement on
the St. Maurice River knov;littlo obout what vcs-takxng place
in the rett'of éunado. The lack of col-unxcation and trcnt-

portqtion res}gxctod their outlook. This constraint was’

equally evident in the artist's way of viewing nature. ‘At

he Hontrocl Exhibition of thc Socxoty of Canadian A;kxsts in
1867, peintings were prilorxly landscapes of Mount Royol
ﬁfntrocl oub:;ai,_und Toronto's Don Valloy.‘z"[ ) E
‘ Novortholots, SOme progress was boxng made in cstubLish-
ing a future for art in Canada. In 1872, the Ontorib Socioty .
;f Artists ios'f;rnod in. Toronto. The organization wos con-
cerned primarily with the oné@uiggoaont of art in OnForio and

the improvement and apprcqiution;bf art "wherever.it is

i

4‘Thc Canadian Honthly, Toronto, Juno 1, 1882. Frontis-
piocc. ) ' ‘

7

1867,

42Socioty of _Canadian A:tlsts Cdtalcguo,‘ﬂontrccl,




- » “ ‘
?
v 18
.

Al

S 43 Edson

possible in tho changing circumstances of our time
exhibited twice with the Ontario Socioty of Artist:. Hc had
throo oils and two water colourc in thoir second -xhibition in
.+ 1874. The Society opened .a Loan Exhibition of picturoa in 1877
at thoxr new rooms on King Street, Toronto, designed “to intro-- -
} duce to the Conoéi;n public the "handiwork of foreign artists”,
Bccouno insuff;cxtﬁf/forclgn vorks were ovoilublo, a few Cano- .
dxcn poxntlngs were included and Edson's BURNHAM BEECHES wos
along them. Edson didn't oxhlbit vith the Society ugoin. He
was travelling back ond forth to’ Evrope ot this period and he
probably had little available g}-o to pock and ship painti;gc;
Artﬂin Canadd received a prosiigiou: boost in 1880, It.\
gr'w‘gyt of o meeting when Lucius O‘Brioﬁ (1832-1899), then
«vico-prosxdont of tho Ontario Society of Artilts,’voitod vpon _
Hil Excolloncy, Lord Lorne with o request that he, as Governor
Gonarcl, and Her Royal Highnoss Princess Lovise, his vif.,

$
. become patrons of the Socxoty o8 hod their prodocossor, Lord -

Duffcrin. Lorne wont a step furthor ond proposed .the forma-

tion of.-o Canadian Academy similar to the one in England. His
Excellency gyntod e grond'bcodong for meritorious pciﬁt;rl,
sculptors and oréﬁitocto.g This would be much more protfiéiool
thﬁn the parochial Ontario Society of Attilft. Antagonism to
the nowiy for-od Aﬁbdouy was present fro- tho boginnfng cnd

'lccptics doclarod that the enterprise uould bo more suitoblo -

Py

¥ in 1980 thon in 1880. Despite thc ovtery, Lornc ovc:rodo tho

critics and the new body of artists was born.

43"Art in Canada”, Tho Canodian Honthly ond Notional
Review, 3, March, 1873, pT'!bl.
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‘The founding of tho,Accdoqy.uo; one of the few momaents .
> . in &anodian Hintory»éban the Royal fomily hod a direct hand in A

o .an ort onaco4gﬁr. Princoil Louise was herself an ono{;u;
) / painter and this most cortoinly cbntribvtod to her intcf,’t in
| - .' Qotoblishing ;n ;nltitutxon similar, to the Ro oi.xzbioly in TN\ \

Engl@nd. Her husband -odo ?hc actval proposalis to the votic:s
: int;ro.tod o;tiatic p:ftion, and loter Q%:on;zictoriu graciously
“// ‘ollowcd 'Royol' to be nddwd to the Instituto s faqme and wal an ’
Acadesy patron by buying canveses: f:o- thé ‘exhibitions for the
L Royol Collection ‘in Windsor Castle. Once the Academy was
| ‘founded, Her Roysl Hi;hnosi, Princess Louiso,.h;d o plocs to

1 N A e

hang. her pictures. She thfbitqd and gave the Acadgmy generoys

- 4 . > » n“
left Candda. : . . , -

7

aid—fbeth~in'tilo and patronoge--until 1883~~hon&{s;lond Lorne

The credo of the ?nyol Conadian Acodo-ylvop'thox“oncou£-~
agemsent of design as opp¥§od to.pointing,'!culpturc and orchi-
tcc;uro, engraving und’tho industrial aerts and the pfoiofion
ond support of education leading to the production of becutiful
and oxccllont :ork in maonufacture” .44 Obviously, such things \
cannot be cchiovcd by statu;o cnd all thot really hopponod vas
thct the Acodemy become little more than an oxhibiting body of

official art. The footoring of dolign ond .dnbfcctuto hod
little -ooning in a non-inyustriol country. Tho chartor
nlt!.t).d commercial dq:;9u~ng an oid to manufacture ond indug~<
try, which was ideally luitod to industrioal Englond; but -

' \/44 ' /
Rbcords. of the Founding of the Royal Canadian Acodemy
, Globe Pubkishing Co., Toronto, 1879-80.




- orts in the charter. Perhaps the whole idea of a class-

-Hon. G. A. Dru--ond. J;dgo Robort Hockoy was one of the f;:st

_personal ftT d . 45

" diploma of merit for his paintings. -He and other Conodxoq
. .

20

w . ’ ’
1 . .
> . : ’ AR

-Conqdo“wos not’/a nonufocturing country. Thoro was really very

lxttlo stress on.(ooi' ond “oo:thotxcz rtlotod to the f;no'

i

¢

ooriontod orgapization was bolibglly thse rool'-{skoko in Canada. ) 1

The Acodemy depsnded on the country's sooiol rather than its | T

criticol estesn. The gzooiont contribution of thé Acodemy was -

3

. in provxding oxhxbxtxons and through thoto ortiltt were able

3
n

to loll their pointxngs, ' v
Allan Edson was nomed a charter member of the Royal

Conodxon Academy and ot the Acodo-y s first Exhibxtzon in

Ottawa, March &, 1880, one of his, poxntxngo was burchosod on

behalf of'buoon Victoria. Anothor vork was EBFyﬁf by the oo

Morquis of Lorne. This was indeed an honour. Other 1nfluon- ‘

r . ’ : ) ’*?
tiol putchoocr: of his peintings were R. B. Angus, Prolxdent o '

of ‘the Montreal Artwﬂl:;ciotion; Lord Strothcono, Andrew Allan,

Lord Mount Stephen, SirjJohn chkoon, Sir W, C. Von Horne ond

who encouraged Edson té persevere. He remained a lifolong : -

¢

# .
solo&tion of paintings fron tho sovonth &Pnuol exhibi-

v

tig ian Acodo-y, 1886, was sent to the ‘
Colonjsl Indion Exhibition at Souéi\ﬁvﬂff;;:;on, Englond., . ’

Edson's work was included and ho was awarded o nodol and

ortists wefe mentioned by English ort critics. Edson's vorks

woro,dihcussod for the first time by a "qualified” foreign

/

S L A S,

4500-;nioo Illustroted, op. cit., p. 94.
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expert who praised his water colours highly in writing ‘that’

£ . . . . EEEEY . . . i
"There is nothing fihﬁf)in-the_collection than Mr. Edson's * -+
- . -»
46 By cof ros%, the some critic )‘qcribed his
v ) )
il as "an axa-plo' a mean, and tiotoughly false ttylo of

painting".{7
. 1ngs in the 1883 Paris Salon. They were: ‘A STUDY OF A CANA-
P ' “DIAN LANDSCAPE (1882), BOLTON FOREST- (1882), A GREY DAY (1883),

IN, FEBRUARY (1883) UN PETIT COIN AUX VAUX PRES CERNAY (1884),

~ water colours

> Allan Edso% oxhxblted no less than sovan paint-

s A FOGGY DAY IN CERNAY (1883)

<

‘ The gnreors of Edgon and pther founding neubers of the
- ™ )

2 - ".Royal Canadian Acodal} Jre odvanced opproczubly by the forma-

“tion and ex1stonce of the ‘art soc19t1es pr\v:ously lentzonod

. “NI~/Koth1n§ elco, societies providpd an. exh1b1txo} ctogo f&r
: ;‘{~ e Eds@n at.a time when {here were woefully few othor opportun=- ? | %
(e oo 1t10:. They al‘; offor‘d prvltxgo, iﬂfluonco ond g wealthy o *%
. £ .
N clxentoio that were hitherto unknown to,local artists. For ;{
;u"‘ - s . . l_ N . A - Y '
Coy » arf“to flourish, there must bbxp wealthy class and ton,fﬁT\ v
' . - these societies contained a good share of its rgprosontotivos.x
NN - [N - @ .\‘ - - L
poe - . . . - -
. k) . [
N - “ -
$ N h N
N 3 ; o
. “* M ! - .
‘ . - . 1 : \ 'Ji S . Poa
C T T T
I ' ,“ L4 ! ‘ u“ ' . . , i
ot 46Hugh G. Jones and Edmund Dyonnot, Hiutox of the Ro ol SR
Canadian' Academy of Art, Typescript, 1934, pp. -4, ., ? ﬁ
(' ‘\4
< 471bid., p. 5.3. - i
~ . ~ . hY ) £
- . , 3 T _ ' v ' . i
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.similar journeys., /)

‘the spiritual presence of light.

\ , .~ CHAPTER III ;o
] xh : ' ~

t=. ~ LIGHT AND NATURE .. ' .

S

Edson and his colleagues travelled widely to sketch and:

paxnt in the new Dominion. Edson sketched in the Provinces

' 'of Quebec, Ontorio, ond No‘ Brunswick’ os well as tho State of

%

Vermont cnd possibly wandered as far west as the Rockxe:.48

His contemporaries, 0'Brien and Vogt went ovénﬂfurthor afield
and if Edson had lived longer, he too yoold‘pfubobly hﬁv: made

AThis'intorott'in sketching and painting firom nature ‘}
brought with it a concern fdr"light“. +Painting out of doors
and "close™ to nature 1n.pirod a vﬁolo-hoortod enthusiasa for
the details of th
of the landscupo. . . ) ' -

This "ot one with nature” philouophy holpod in creating

paintings‘thqt were executed with great precision of dctuil.

‘But over arid above the concern for detail, ‘some artists of th;

duy,_qsgociolly Edsén, O'Brien, and Vo&t, became conscious of
| Undovbtodly, they gave some

thought to the problem of making célours more intonlo ond of

1

v

4810 Edson’ potobook he listed two or three pai;;w\
ings as YELLOWSTONE PARK; FALLS AT YELLOWSTONE,; etc. Also,
- there are/paintings which have titles referring to areas xn)
. Vermont. Becduse he lived so close to that state, it is
quite likely that he visited thoro. Ther is no proof thot
he ever went out west.

-]
e
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‘noturel wxldorness and tho romantic booutxos




traﬁ‘f&ruing‘the prevailing sombre pale'tte of the céntenporurf ,

ortist into a colourfully bri}lionf achievement.

. «The pictorial ltudy,of'ligﬁf developed rather differently

.in various parts of Evrope and No;th America. The romantic ,
”palntors in the Unzted Stata: contr1butod to the undorstandxng
. of lxght by creotxng paintings in a high.r key. In Europe,
<%g13‘1nterogt ropreseptod.o brqak with accepted traii}ion and

can. be isolated in the 'innovative approach of tﬁ§ early

Impressionists. In Canada, by 1865,’thocfirct traces of an
experi-entél uno‘of light in painting can be noted in ﬁho -
" works of a few.Canadian ur;ists; notoblyAO“Brien, Roghéol ond -
Edson. © - . . ' |

Art must Be judged in relation to other paintings of a
givon society of tho some tll. por;od Contxnentol Europe’ !

S

wos already hundreds of years_ old when Ccnadc was still in her 'f

infancy. During the. 1880';, Cunodxon eyes were {1l blind \? -

“the techniques- olployod by the Ilprctoionxlt: i

as 1874, Instoad tho Canadiaps turned~to the acade infly-
4-ence of France, and to the Hudson River School in Alorico'égg
the tradition of the Pre-Raphaelit;,,gn\srglond

‘" " - Edson's work ‘of the period 1868-1872 shows o procise
ioqder;ng/and close attention to de?ail, probab}y "reflecting . .-
tholinflqﬁncc.of'Pre-Raﬁboelito taste that.he had absorbed in'

Englqnd”.4?e§

Si-glqritios can be found between his GIANT FALLS,

49Donnis Reid, op. cit., p. 8l. Although Reid gives no
reference for this inforuotiou, it is probably intelligent <
conjecture., During Edson's first visit to England in 1864,
the Pxe-Raphaelites were still relatively popular olthough thc
ro had disbonded. Also, there was. plenty of opportunity
go dson to see tho work of the Pro-Raphao ites.

~
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1872, ‘Montreal Museim of Fine Art, (Fig. 2) dnd in. the river- -

‘bank of Sir John Everett Mllloll' OPHELIA, 1852 Tote Gallery,
London (Fig. 3). -Hhen ons looks to the upper right 'half of f

* the painting OPHELIA ond the foreground of GIANT FALLS, one .

.notxces th&¢ in both there is a -arked 51l110r1ty in the care-;‘

' fu{‘renderi of dete;l through a porntxlxtt"«technxque.

Edeon'sl¥ork' thod//xffers from that of Hillﬂll prllarxly‘

in the lotter $ vse of strident colour and more ‘abrupt colour

chunges from one area:of" thebpoxnting-eurfoce to another..

: __ii-JJu;xtxee can olso be seen in the rendering of the ford’

graund fol1age in Edson's GIANT FALLS end W. H. Hunt s OUR
ENGLISH COASTS (STRAYED SHEEP), 1852 (Fig. 4). Edson's toch;
nique differs chiefly from Hunt's in the slight blurr1ng of.
detail preferred by the latter.

| A more noteworthy reletionehip between the Pre-Ruphaelites
and Edeon is the underly1ng "tiuth to nature philoeophy, whrch
‘Hillaxs edvocoted during his youth and whxah must have appedled
:to Edson's way of thinking. 1In h;e outobxqggophy, ﬂ. H. Hunt

' talked of "our original doctrine of childlike submission to
| 50 :

o living imoge in his own mind...I think art would®have ceased

Nature but he also said "a man's work must be the reflex of

to have the eiiehteet interest for any of ue had the obiect'
" 51

been only to moke a representation...of o fact in natvre

- 1n Edson'sgpaintings, he re-creotea\the-woode vhere hd’had

5°H H. Hunt, Pre-Raphaelitism and the Pre-Raphaelite -

Broﬂ‘brhood 1905, p. T132. , ,
511bid., p. 150. | ¢
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: that feol1ng of *closeness to nature”. No -utte//how vell ' . l:~)

' rocqivéd by the publxc, Edzon was known to say whon he had

"\

for o time and did some painting in the State of Verment. in !

[

: s [ . 1
& : . ) R

P
- N . Q

played ds a boy, tho streams wharo ho had fishod‘ the fields

mhere he hod okotched arid other :ural areas whex, he hud found )

.

. fﬁpoacq.~ It had svrrounded his with comfort and a sense of pro-

\A
toctaon. As o mature ortist he vantod dotp.ratoly to capture

f1n1:hod a coqﬁ?ﬁ, "1 wish I could’ poxnt it o hundred txnos o,
52 . i . e o - i

- ' ¢ N
R "

bottor .

Tha troatlont of 119ht -orkod the crxtxcol difference
between Edson s pa}gtxngu and thut of the Pro-Ruphuolxtos.
. The - stx.ulus for painting, lrght came to Edson and cortain
colléagues through American artt Edson hod many Qpporfun1t103

to see American paihtings. "He lived near the American qufor

1877, ,the Toronto Loan Exhibition, ct which Edson oxhiﬂﬁtod'

BURNHAM BEECHES,. ﬁonta:nod several Ancricon ﬂoxntrngs fro- tho
Philodolphxo Exh1b1tion of 1876.53 ‘
Frcderick Edwin Church (1826 IJbO), was © contolporury
American artist whose wquu,Edson cou}d we ?d;¥rod.
6hu:ch's'Pointing,_SECLUDED LANDSCAPE AT SUNSET (Fig. 5), ~
dopicts a sunset which seeas to OU'I the qugsi-scientific and & .

religious approaches to noturo in the sccond half of the nine- -

M YA

"teenth century. Light for both artists had a phyaical cnd ' o L

spiritual presence. . .

fwl

5200ninion Illustratod op.. cit., Pe 94

(.
~53Canadian Monthly and Nationol Revxow, February, 1877 ‘
p- 229. , . . ’ L . ")‘
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rtists pharcd in the roﬁontic;nood of the -epoch.

Most Gunadians experfencod romanticism through the excitepent'
of exploring greof r;ve¥s aoand mountains, constructing r&ilwax;
"and bui;diﬁg now'citio:. The caountry.was being explored and
chartea and while the artists shured the excitement of these
dxscovor;es, thoy found a more direct and emotional 1nvolvo-.~
-ent with naturo in ottempting to portray hor nany moods onto

Cdl‘lle.

The love of nature wo;.ﬁorl;ﬁting many, pﬁo:cs of iifo.”

13

It was a purticulorly powerful forco in the: Unxtod Stotol.
o :‘I.f Rolph Waldo Elorcon, (1803-1882), oxortod a most potent offect B .; twﬁ’
.  ' v; on the thinking of his gonngotxon{ 'Noturq tsoxd Elors?q Tis |

"/ - ;i" L{' a loﬁb;oéy‘d%q every new fact that we locrn'i;ﬁﬁ new Qpéld."54

«*  He oéVisoa,%he’poi;tar‘thot "Light is the best of painters

2

5
B .

T ] ) ﬁ | ’e"
. .7 - and there is né object so foul that intense light will not . o . .
.J iokc it -oro’b.auf&ful' 55 Representational pictures were “_ 1 ; . f‘

whot the publxc of the doy wvanted, and lxght was one ledﬂl by
- ‘. [y
- which sono‘of the artists otte-ptod to create and make that

nood o reolity. “

N S !

Howovgr, natyre with all hor elusive quclxties and com-

b

{
iti.s created problems for ‘the ninoteonth contory Cono-
dxon drtist. Although he tried to’ copo with changing theor- -
’ et1col concoptn, he did not have the proper oducatxonol back-

g;QUQd or technical truznxngﬁto,fully gor%icipoto in' the

) 54Alfrod H. Guernsey, Ralph W. Emerson, Philosopher
~ and Poet, D.\Qpplzfon ond Co., : L

S 551bad., p. 115,
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,’of Canadal's artists,(Donifl Fo&ior, Otto Jacobi) were not . ¢

:native born and brought with them their own styles and tech-

" the ‘vorious provinces in 1867. C L oL .

joppOttunzty to more. fully dzsploy his tolonto. The discovory

k1856 -ouvo, the first coal—tor colour, was diacovorod; To '{

ﬂthis were oddod povorful new groons, bluoz and yellows. Then

.cobalt violet and cobalt yollov were .other coal-tar product:

which followed in succos;ion.56‘ Some ;olour(itfovod to b

e 27

€A A . v ]

-formulation -and development of late ro-adiic,paiqtinﬁ. Many .

’

"nxques which were not alvays suitoble to this new land. Had

hc lived longer, Allan Edson nxght hove succeeded in settzng ‘
dovn in paint o vivid 1lug0 e-bodying a more profound under-
stundnng of the Canadian landscape. But an:image of ncturq_

that could be cuiled truly Canadion did not moterialize., A

) coioﬁiol mentality still prevailed and Canada was still tﬁobght 8

of as British North America, although Confederction hod joined

. v ,
Other changes, however, which were affecting the pal-

ettes of the principeal urt&sta‘}f the day, offerod Edlon.thix N .
of coul-tar, a thick vxtcous :ubttunco as ¢ by-product in the
distillotion ofccoal, ‘became the basis of_thoutands of various
conqundd. mﬂnopg its numerous byAptoduéis‘ugro fine dyes :
which found'ihoix voy to 'the artist's itudié. ~In addition to
the simple-earth colourt used for conturios, a voritablo or:qy

of chonxccl pcxntl now became avqxlublc to tho qrtxlt. In

came o luccotlion uf sharp new reds ond PU:Pi:If‘ Hovonta,

‘\-\._/'ﬂ

T im0 et

56

A
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iggplerparts and the brilliant new paintl helpod to moke -ony

e lunducapo paintings appear more luminous. The fntoro:t in
light combined with the 1ntroduction of codl-tar colours,
stimvlated equri-éﬁtatxon and Allan Ed:on participated fully

in this® new cxplorthon of light ond colour.'

A pzzne'exa-ple of !duon'n lnntcry of llght coan be found

.in GIANT FALLS (Fig. 2) Horo is embodied the "inner life"
that E-orson doscribod in his ossoy a number of years earlier.
Tho trolondous effect of light and atmospheric haze that per-
vodos the ontiro scene creates .an inconporoblo sense of beauty.

- The spray from the waterfall cnd the general overall warm tones.

-

| “ in the foliage are painted "with all the detoil .loved by the

57

generation but subordinating it to the generol pattern”. The

pointina demonstrates both his skill in rendéring light with

» .

wbrillioncy ond-his Ialtory of atmospheric tonciity. HOUNTAIN
TORRENTsa was considerod one of the most striking picturol in |

the joint oxhib1tion by tho Art Atgociotion and Society of

Canadiou Artists in April .1872.. It was considered to ‘be:

Jr. Edson s best contribution. In its
treatment it is highly original having .
in the centre a so-ov{ut novel application
of LIGHT (emphasis mine) which forms a
most effective contrast ta the aurrounding

" gloonm, ] Lt 59

kY

Ibid., p. 197.
5BRoprodocod in Conadian Illu:tratod News, April 13, 1872,
59 The Montreal Daily Witness, April 8, 1872.

-
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MOUNTAIN TORRENT sund the bulk of his;other gonvasos painéeé
LotweenIISZO ona 1875 ;ero concozn?d with light. 1In his’®
AUTUMN-MOUNT ORFORD, 1872, diatanf mountgins are bathed in
mellow sunlight while an autuinul haze softens the whol;'
pictﬁto. The great brilliance of"l@gﬁt diroctod.t; the center
of tﬁo pointiné; SHANINIGAN'FﬁLLS, 1872, focuses attention to

that part of the canvas, A dork foreground by its itoftling\

tonal céntrast enhances grodtl& the brilliant effects. Edson;i - .

. k)
ability to use coal-tar colours effectively in his painting
. > - £

results in making the work of his less skilled contemporaries
seem relctxvaly dull and gloouy. - ,

The camerao was another invention whtch was affucting the .
artists of the, 1870'3. A few gifted men, notnbly Williom
Notman (1826- 1891) vhose photographic work was unoxcollod in
Conudo, helped transform tbo mnedium into a fxno prt. Tho
.phdtograph in lote nineteenth century Conado produced o dcgr;o
of realism that many contemporary ;rtistn»triod to ei;ioto.60
'Tho cu-;ru "stilled” the blowing trees, the rushing vutor, and

-

brought into clear focus oll the details of naturo.

The portroxt painter found himself llowly losing patrons

to the camera that could capture a. face with such objectivity

that one could trace every wrinkle und blemish on the features
of the model. Moreover, the new picture-taking process was -

incredibly short when colparoq to the amount qf time required

K 6oAnn Thomas; The Role of Photogrophy in Canadian
Painting 1860-1900; Between the Photographic Image and A Style
of Realism in Painting. Concordia University Libtcry, Montreal,
Quoboe, June, 1976, Chaptor vVI. ‘

-




' who in turn had used }ﬁdtogrobhy as an aid to-paointing.

N .

for nu-erout boring poses required by the portrait pointor. It’

was only natural ‘that some artists workod ~from phot09rophs.
Porhops they did so with reluctance. Both Robert Harris: and
Lucivs O'Brien borrowed3froi'Notnan's photoggﬁph:. Indeed,

0'Brien was influenced ﬁy the American artist Albert Biorétad%,
61

' One artist who constantly worked from the caomera image was

¢

.. Henry Sandham (1842-1910). His HUNTERS RETURNING WITH THEIR

SPOILS (1877) was based on a photograph he helped to make “in t

tho Notlon Studxo.62 ’ ’

Some late nxnetocnth contury Conodxana uscd photoyraphy

' extensively os an aid to lnndtcopo poxntxng. It played’ a

"relatively minor role in the work of Allon Edson. His THE

GREAT BLUFF ON THE THOMPSON RIVER, 1872,%% is probably the

. only !xalplo where he used the photogroph.64 In that year, he

"was trovelling in Quebec and New Brunswick. The droat majority

of his canvases for 1872 bear titles of pldco;,that_are found
in thaso.two googrophicol rogions. The ﬁicturo in qu}:tioﬁ
was "etched" by Edlon but at the same time Edson -oy not even

hovo made the origanul drawing. ,Furtho:-oro, there is no

Cp. W6. . .

‘ ospociclly durihg 1872, - : ; .

6‘51120 eoth Lindquist-Cook,"Stercoscopiq Photography
and the Western Paintings of Albert Bierstadt™, Arst Qucrtorlx,
Y. 33, Winter, 1970, p. 371,

.62

o Je Rhoooli _Harper, op. cit., p. 187.

63Roproducod in Canadion Illvstrated Nowt, Feb. 24 1872,

[ ' N ' 6 0
64No proof exist that Edson worked in British Columbia, -

#*
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‘later .paintings, especiolly after 1880, lack the careful

,Phey hove a more textured appearance uchz‘;:;ﬂby heavier

’ bruuh-:trokei, in wh1ch there is o looser qualxty not found in

a very'reol und’privote experinﬁce and it is doubtful whether

(<]

relation between tﬁil,ond hia'gthe: works of -the time. His - “

Pl

finish and cleor def1n1txons ussocxatod with' the photograph. .

-

the tighter and more obfoctlve works of’ ;he earlier pe;1od.

£dson's romantic disposition caused him to -confront nature as -

the camero would be petlxtted to encxoach on his sub;octxve .

foollngs. he expe;1cnco of beingd one with nature was enough.




CHAPTER IV _
« = . THE/EASTERN/TOWNSHIPS AS A SKETCHING" AREA '

T —

M I

ovnthi?;_faf’Allon Edson vas a haven of

The. Easfo rl:t

peace and tronq&’ ity. His. memory of @ hoppy childhood .

caused him tor tuxn whenever he hqd on opportunity. When
he was living in Paris, he often thought of the "lovoly
R R country” of his youth His ndnoss for tho rogxon bccons '

obvious.as one v;on tho innunuoblo skhtches and po;nting:

» -
AN

" he bus lcft of this beloved region.
~ The a;oa around quo chphu-ogog with l.tl natural
beauty and accossxbxlxty 'was a poxntmglr% Uge for many: of

Edson's conto-poronn. On comparing E lﬂ 's’ pointings with

thooo of Frour, 0 Bnon, Hoy, Sandhas and Rophaol e number

- of 31.110:.11:1" can’ be discovoud. There is no concrets

~

ovidonco that any "school® of pomting ox;.tod but there is

so-o reqson to’ support a vnlzd thosxt thot lony rocognxnd

ortxsts used the Eastern. Townships roglon as a. okotchxng and

-7 . noted, can be found in the work of most of these artists.

v

-.puinting ground An unusual interest in. lxpht, \\:\:oviously

The subject lottot, pri-orily landscopes, embody a romantic

fooliﬁg. Views: of. Mount Orfoxd, another fovourite area,

vere painted repeatedly. ’ L.

During thc co-binod oxhibition of the Art Auocictiou

-
/
o Ayt o #

ol i,
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of Montreal and the Socxot —of Conodiogn Artists on April B8, ] 1.
1872, the MONTREAL DAILY WITNESS stated that "Moung: O ford is |
P fovour;to :tudy with our Conadion aertists and tho whole LU
_region of the Townships is ‘rich in inexhavstible stores for
the pcnc*j' 63 In this nxhibition, Edson hod five pointing:,
foyr of vhxch were oils. Two.were entitled HOUNT ORFORD,
C. J. Way exhibited MEADOWBOOK, GEORGEVILLE ond OWL'S HEAD .
" MOUNTAIN, which had "fine otlosphcric offocts, bright and
colour-rich in detail"”. fé Fraser. onior;d POOL IN Tﬂé 32005
" a scene bchxnd Owl's Head Hountﬂxn, which had 'vator trona-.

po:ont as cryatol“ 67 C. J. Woy, whe" onxgrotod fxol Englond -
to Hontroal in 1858, oxhibitod his LAKE HEHPHREHAGOG FROM

yNEAR BOLTON 1880, ot, tho art Attocxotxon of Montreal's onnual
show. Villxon chhocl diuployod o pictuxo of LAKE HEHPHRE-
—HAGOG in 1881, with the Royal Canadion Acndo-y. Adolph Yogt

ncdo many skotchot in und around the Eostoxn Townlths.' In
‘1870 he executed o ndnbor of druwingn vhich were réproduced
-in CANKDIAN ILLUSTRATED NEHS. Some of the illustrations po;-
troyed are ESCARMOUCHE PRES DE COOK'S CORNER; TOMBE DU - T
PREMLER, FENIEN TUE A COOK® S CORNERV VOLUNTEER CAMP AT EchE;ﬁ;ib
,Hffffzi;YOUAC DE VYOLUNTAIRES A COOK S MEPHREMAGOG. '

John Fraser (1838-1898) arrived from Englcnd in 1860

_,-ond tottlod in the Eastern Townships. . In 1868 Fraser

[

exhibited at the Art ‘Association of Montreal a number of

65

66114, . ' I

67 h ' - - o ;

sy, Smtaia
.

The Montreal Daily Witness, op. cit,, p. 14,

- D

Ibid.
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paintings which were completed in the .Townships. Among thewm

‘were BROOK NEAR SARGENT'S LANDING, EASTERN TOWNSHIPS; MOUNT

ORFORD; OWL'S HEAD oﬁd SUNSET FROM MOUNT ORFORD. - Edson's

nu-orous poxnt:ngs of the Eastern Tovn!hxpl include MOUNT

» ORFORD AND THE OWL'S. HEAD FROM LAKE HEMPHREHAGOG OWL'S HEAD;

AUTUHN' MOUNT ORFORD- MOUNT ORFORD- A MOUNTAIN TORRENT- AYERS
FLA’ EASTERN TOWNSHIPS; ON THE MISSISQUOI RIVER: AUTUMN,

NEAR BOLTON, EASTERN TOWNSHIPS. %8 ‘Much of thé, Townships ares
wos ideally sxtuated for oosy access from Montreal und of fered

suitablo sub)octs for the ortxst. It was a region of endless’

‘miles of virgin fo;ogt and rolling hfll;, lokes, trees and |

sky, ali of which gave Edson and his colloagues élenty of

sk;tchiqg and painting material. The Eastern Townshlps phen- -

oment can be compared, though on. a much slollor scule, to the

.

' Algoma taglon in Ontario, vhich awakened in the Group 6f Soven

L) 1

some forty yeors lotor an opprooch to. noture as a :y-bol of

"naotionalise”; o ph1losoph1col concept missing 1n theatti-.
tudes of ’ ortl;ts to .the Eastern Townships rg@;on.- The rola-l.
tioq between both was their love of noturo; L

Y [N
= . 2
N f /
o g .

=

1

68A11 of thoso pcintxngs are either in privcto collec-

" tions or cannot be located. This list was oxtractod from the

Edson File, Montreal .Museum of Eine Art. . .

o ) /
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e 77\ chapTER ¥
EDSON' ND FOREIGN INFLUENCES o -

’ . . - ' .
] .
- ., " , . . . . 4
N ]

Naturally, Edson as a se5}1t1ve lundstqpe painter demon- ]

I

struted iw his canvases certaxn technfques that he QCqu1red ) !

r~ v
DA in Englong ondﬁgranq; and from an exouxnation of Alerxcun
~ o . . . . } )
~ L pninting. ’ . . .. : ' .
. oot :
r J ' . Attentidn has alreody been given to whutever 1nflu&nces . s

' may have taken ploce-xn England.69

It wus ofter 1880 before

Edwn began odoptxng French Burbxzon uethods in h*ovn work.
b
R

MAGCG,

o In hi&*MOUNT ORFORD ahd OWL'S FEAD FROM LAKE MEMP

a4
which we!e beth painted before 1880, «a so-ewhat lxneor quality

. 1:“Qppanent wh;le in EVENING-SUNSET 1883 (F;g‘ 6), a heavxer
upp11c0t1on of p1gnent reveals a more pa1nter1y effect. In
ONL'S“HEAD FROM LAKE MEMPHREMAGSb the lountoxns are hldden

- by cloud vhlch descend to the tree tops.

- dlscernxble and e&gn thoie in shudow can be’ recognized
1netantly. -EVENING- SﬂN&EJ offers no 11neor1y quolxty whot-

ever. .Here the potche{:of paznt portroyzng fol1oge und eky

'f af}ee¥ to the Fact that the artist's prime concern is the,

oppl1cotion of colour with o loaded. bruih. Perepect:ve Ts.

; attdxned and emphasis is czeoted by )UX&upOtiﬂg\wa:- aaﬁ cool

colours to the'naetes tbat moke up ‘the .canvas. The figure of

@

6:Se5\pp$ 25-.26,

[NV SR -

Yot 011 ob)ecte are

R
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EVENING-SUNSET appears central and occupies little spoce in

L%
., he/total composition. The earlier pointifig of OWL'S HEAD

b FROM LAKE HEHPHREHAGOG contains ,carefully rondored reclistxc

detail while -~the

(Mo r portruy: o "flootxng glilpla of
. nature ot -sunset, ‘ he ',.'
_ " Edson, like the Borbi n pcxnterl, hud very lxt\}o
1nterest\\p giving emphasis to the figure in landscape pciﬁt-
' ing. In E??/%NG <SUNSET, RETURNI HOME and WASHDAY, CERNAY"
(F:g. 6, 7,” and 8) the figures play & secondary role in the
general landscape drama and bring ‘to mind the subordinate use
‘of ctoffoge in Chorles Daubigny's (1817-1878) THE REAPING.
Also, Theod:::\vaa:oux\ (1842-1867) THE POND and- THE OAK TREE

,//’/ contu1n t?o same eviderice of thc importance of the landscape. - -
Significontly, oll .of these convases by Edson were pa1ntod
uftir11880 the period of his life when the Barbizon influ- .
ence was strongest. “ ' ' |

- On ‘the ‘other hand, vhen Edl‘n painted anilols, thcy
boco-o more pronincnt thon tho;r human countcrparts. Thore
appears to ‘be o deep undorltondzng and offoction for tbo unll;l
world and its pouition in nature as illustrctod in his puinting
of DEER IN THE FOREST, 1884, (Pr;votc Collection, - Hontrool) :
“Here, the maojestic door occapiel o central or do-inant place

'a-ong the rocks in the for gtound of tbc comp nxtion.

' » \ £ - . 70
o . ‘Some quthofs co-pnro Edson to .the yudson River School.
' -
' Howovor, tho Hudscn Rivor School painters were hardly conto--
o : . ‘ o r
v 70 -/ |

Elizoboth Collard, WAllan Edzon , Conbdion Antiq__
Collector, Jan., 1970, p. 14, . g ‘




porories of Edson and their rother meticulous views of th;
Catskills and Hudson River Valley were eventuvally deserted for ..

'~ the| mighty ﬁoékies,'thc Sp&%h American Andes and the Fhr West.
In thege loter works, evo}ything was on a gigantic scale ‘and

canvases wefe“noosurod in feet not inches. . The American

) pointerl richest contrxbution was their o-phusxs on tonal
»
range. In many cases, thexr ‘Solvador Rosa-like paxntxng:

showed o blasted troo:pro.;nont in Qbe fcreground to suggest

to the vxevox&tho de f%n of the terrain, ond often the. air

is' fwrbulent rather than @ronquxl. The only painting of Edson's’

that bears any resemblance to the vast panoramas of the 1860's
and 70's is MOUNT ORFORD AND. THE OWL'S HEAD FROM LAKE MEMPHRE- '
MAGOG. Most of his work is more concerned with closer and ot

. tz.os ‘intimate glonces at s-cller sections of nature. is work

il -

is more tubiectivo ond his skios huxdly ever Wgve the deep
perspective that is found in the paointings of the Hudson River

School. The one thing Edson_had in common with the Hudson

River School painters was/a cortoin ”o-Pothx' for virgin.tofri-
‘tories. ) -t N
Essential diffctonc;l c;n §e seen Kotween Edson and the
“ Hudson River School by comparing Edson’s GIANT FALLS and
con A;;i;'B.lburoﬁa';.KINDRED’SPIRITS;'1849 (Fig.¥9). The lumin-
A,oaity is higher vp and puihod int& the bock;ro 'd o;‘tho can~
4 vﬁ-(of Durand, where itgégpo;rs ;blewhot as a'ruj of light. ‘ vﬂ)

In Edson's painting the glow is centrel and aiffui:d over the

Rl ity GCbtn, i AR W, 2iodr

,-gnéiro iurfoc; of the work. The mountains in KINDRED SPIRITS

Abe Lot $ G



ore hazier and less.disfinct, creating o feeling of grédt dis-
. ) .
. tance. This recasfion is further enhanced by the stream and

two woterfalls whereas the clarity of the mountain range in

GIANT FALLS pafodbxicolly‘croates a flatter plane. The lbyer

fpfegfound detail in.Durbnd's work is stork, loljé‘ond heavy; L'\

the same area in Edson's canvas is{soft and delicatg: The
Brush-stroke of the latter is lighter and the touch is gentler
; while Durond e-ploys solxd apd more definite brushwork. o
| s A sen1or, but neventheless contemporary, A-erlcan artist
whose style appoors to be close to that of Edson was Worthzng-
ton muttredge, (182011910). Whittredge's TROUT POOL is a
| ' congos ?oznted broedly and gzyo; emphasis ;o atmospheric
;f{octs. His art is linpid, sensitive to the life of nétJib
\\~qnd displaoys an understanding of the character of a placo,ﬂb
saoson;'or hour of the day. In the.details of his laBd:cape,f
one senses thot‘noturol things are-studiod and understood as
"well as felt. Nhittrodge, like Edson, crootod his  own pootry
of light and there is o dxstxnctivo note of silencc and ;?bo:e
in his work. .' ' ’ f |
’ From 1860 to 1885, naturalls- and sontxlental1ty were in
| tune w;th the fragnentod main currents of Conudion culture.
- .° Some artists never ventured for from home vhile gthoxt studied

on the continent and became totally involved withf'the Evropean
influence. Yet, others worked here and abxoodl/itfing'to '

absorb the elements of both cultures and somehow hopipq to find

a more-universal form of ‘art. It was a concept never reaclized.
L3 '
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Hithin Edson, there raged a conflict of love }or tBe«lond of A
hll birth and a-difficult search to find a style with whxch to

: portray that love. He was devoted to plcces ossoc;oted with
the early yeorapr his-.life, efpoF1a;ly his beloved Ece}ern
Townships for this is where his best pointings originated. Ho‘

knovor found .an- ab:oluta style to call his own, light was an’ i

" experience and olthough it never disuppoarod co-pletely frol -
his work, he looked elsovhere for new idoas and techniques.

) He found some of them thrqygh the :tudy of the Barbizon mothod -

in France. - ' . , -

Edson was o product of 'his time, the lato\”B-antic eru.

A&tists of the late ro-gntxc movement were restless, nostalgic
and tired of chnvention.. Fof These reasons they upbd‘lixtdroi

of pantheism ghd reality for inspirotign. His work'evolyod dn“

I ]

three stagesi It oxxgxnatod in water colour painting and pen

and ink drdwing around tho Townships, it developed when he

soJrch for)

began 1 9r;ator luminosity and grndual@y edged to

L ' ' ‘
o fihal solidity, o broader brush-stroke ond o heavier applica-

ES

.\ .
/////ff:n of paint. Allon Edson was an artist who exvded an intense, .
Jo;icofcd spirit and sometimes when éonto-plj;jng one of his

" better paintings, one has itndeed the fiqling that nature ond

the artist are one,

R :'j? " ‘ - - - ‘ ‘ ’/4”w“¢;un';

w""i‘;}w
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. : Photograph of ;:h.o Axtist;,Auxoh Allan Edson (;. 1864)
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‘Aaron Allan Edson, GIANT FALLS, 1872, w.c., 22§* x 18}", . G

P - ’

Montreal Museus of Fine Art

1
s
¢ .

.




. Fig. 3 .
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Sir John Everett Millais, OPHELIA, 1853, oil, 25" x
" The Tate Gallery, London ] o
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Hilii m Holman Hunt

. SHEEP), oil, 17" x
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OUR ENGLISH COASTS, 1852 (STRAYED
*, The Tate Gollery, London .
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Frederich Edwin Church, SECLUDED LANDSCAPE AT SUNSET,
1860, 0il, 44™ x 64", Cleveland, Ohio, Museum of Akt , -
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Aaron ;Allon‘ Edconu EVENING-SUNSET, w.c. and govache, o

10" x 8% (app.), 1883, Collection of Mz. Ralph Edson, S

Montreal o B i : :
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' . . - Fig.. 7

Collection of Mr. and Mrs. Gordon Pot

Aazon Allan Edson, RETURNING HOME, 1884, w.c. and

ter, Montreal
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, - Acron Allan Edson, WASHDAY=CERNAY, n.d., w.c. and gouachs, ’
s . ' Collection of Mr. and Mrs. Gordon Potter, Montresl - o |
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- .Fig. 9

. : “

_Asher B -Durand, KINDRED SPIRLTS, 1849, oil, 47° x 36",

'

A .

. New York Public Librarf} New York
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"A Copy of the Letter ‘sent f¥op Allan Edson to ‘his Wife,
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Hotel Bisson, - )

37 Quai des Grands-Augustins
‘Paris, France -

Dec. 4, 1881.

) ' 2
> ’ .
I' suppose by tonight you have rec.ivdd wy letter from.
London, and another is on its way that T wrote last Monday
night, so this makes the thitd. I hope by the time this
reaches you, there will be one on its way for me, and I
anxiously await its arrival, as I want to hear from you so
much. It is awfully lonesome cooped up lwre all alone, but
now I am at work a little and that keeps me from thinking.

. Write me a good long letter, tell me all obout whot you and
" the children are doing, how the weather is, and whether you
are comfortable or not, I suppose yov are having it cold
vith plenty of snow, here the weather is very chilly bit no

re
Dear Po(!y,

]

te

‘frost as yet. I have had no fire in my room but I shall
nota-be able to stand:it much longer for my fingers get rather
stiff when I om working. 1 expect the old woman

. ill stick
it to'me like blazes when I begin to have a' fire. .
- I can tell you now a little about the  cost of food, as
now I 4m partly boarding myself, it costs so much to take
our.meals at the Restavrants (or Cafes) as they are called -
ere. One to two francs (20 to 40 cents) for a light break-
fast and two to four francs (50 to 80 cents) for-dinner, and
this is not at the swellest places either, there ore still
cheaper places but I am,ofraid of the too cheap, for they
‘give you pussy for rabbit and horse rump for steak, and soup
from all the scrapings and everything ond anything they can
get hold of. You would imagine that the French would have-
good soup (I did), but they don's, it is the thinnest dish-
vatery stuff you ever sow with a few vegetables and seqson-
ings in it, : . :

Beef steak thot you pay from 12 to 14 cents for costs
here from 20 to 40 cents, eggs are from 25 to 40 cents a
dozen, the 25.cents ones are very small ones, ‘butter is-30
to 56 cents a pound, sugar-is the same as it is with ydu,
bread is o little Mdearer, salad is 8 cents a pound, coffee
" 'about] the same, this is all that I have had any experience

in. ,
\

Hi~§éoking utcnpfls co;sii% of a 'spirit lamp dnq a
covple of tin pots, my tobleware ‘is a cup ond saucer, .

~

N

a4 .
Y.

T




-

g

palet knife and o brush'handie,rbdt I intend to invest in

o plate, knife . and fork and spoon soon. You see I can s
make a cup of coffoo, thh sugar, na milk that is too
extxavagant, boiled egps, with eggs and salad - I have a H
bottle of vinegar ond 011 and salt of course, But I om
getting tired of the same thing over every day. Tomorrow
‘] am going to buy a little oil stove. They are something
like the top of a stove pipg hot, withoyt the rim, with o
coal oil flame inside, the top is open on which you can .
place ' a frying pan or kettle - then 'I shall be uzle to
hove a chop, fry some potatoes, make soup, live high and
invite a few friends in to dinner - or wzon Scott comes
over I will 'be able %o bogrd him.. .

Paris is a beautxfuk)L1ty - Bu;ldiﬁgs are fine,
streets are very wide and clean, statuves and paintings .
everywhere, hundreds and hundreds of jets of gas with
Electric lights in squares and streets, ot night Paris,
seems to be in one constont state of illumination.
“Tonight 1 was standing at the cor. of the Place-de-la-
Concorde (a lorge square filled with marble statues, . .
and two large fountoins) and I counted five hundred ga
lights; then the shop windows are brilliant with Light
\everyone seems to try and outdo hll neighbour in making a .
‘fine display. .

Today is Sunday
from weekdays. -Shops
streets, theatresfore
Galleries and Huuouns
chvrch or not I can't

I went last Sundoz night to see the Ballet, Thin
i

. to -see the girls kick

" Paris is an awful

but you hordly notice any difference A
are open, men working about the- ‘

going ‘and oll places of amusement.

are open, whether anyone goes to :

say but it looks as if they did not. -

of that, v

up their legs. I suppose you think -

loce for bad women, but it is not at all ‘-

to be compared to London. You con go along the street here

_ ond never be spoken to by anyone, but in any part of London

oy cann e out half an hour before you will be approached
y half a dozen. Of course there are plenty of bad women

horo, but the law is very strict ond thoy are oblxgod to

behave tholnolvos. ’ P AN ' ®

qoodnight and a kiss’ for all of. yous °

.
: Q") : . .
g A 3 ‘ . '
o

Allan S

Write often ond
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o ' Al - - .

o The notebgok of Allen Edson was acquired by the cuthor

in 1973.

The bo;k itself is not a Diary in-fho trve sense but‘
.rather a notebook }; which Edson kept data pertaining t; the
soit of his paintings, canvases which he sent to his agent,
ond\pth r bus;noss records. . .

Rogretfully, permission has been obﬁ%inod from the | o

o

ownsrs of Allan Edson’s notobook to reproduce only as many

.

pages. dooled nccossary to prove 1{},ox13tonco. ‘
The pages in the notebook are not numbered and liburty
hos been taken in doing 'Y for this thes;s. Bcgo 1 i,/ihc -

frontispicco.
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" 1 watercolour uprigﬁf "waterfall® for W. S. Walker

. London on pkg.

e i
3

Scott charges commission $1-50---20% . - N =
. $50-100-<15%, ‘
- 8100, anz;EVY:::JO$ oo S
o : eV
! '. . . ’ . . _’\
. , page 4 : x
Sent to Scott-Mar. 10 (1885) = - e

] -
I sy 7 s

55 « -

page 1 of notebook

) Allaﬁ Edson

"Cerncy-lo-V1lle o I
Set 0 I

A}

. 5 . page 2 |
1882-Wm Scott . Dr 1889 Montreal o T
Painting, Oils-about 25 July. 14 oils and 5_yotorcolou£.

e 2

Sept.,lsth. 14 uqtorcolours as follows- 2 uprights-Path through
the Woods muorked $75.00. 1 Street in Cernay-Gouuche-$100.00.

1 old Mill in Valley with ‘'grain Rick-$50.00. 1 Edge of Cernay
x $50.00. 1 farm house ofn Limours Road-$40.00. 1 Bundling
grass marsh $40.00. 1 Harvost Scone, Sold to J. R. Dovgal-
$100.00 X.Popham . (—* ;

~'page 3 . - \

1882- In ocqunt of sale, Sept. 27. See about two picturps.
13 x' 14~ 104 x 18 $50. each. Charged 20X commission, shovld
be 15%. Gave Walter $1.60 not Cr. to-pay Exprocc charges Jrol

\

"Acroua the fields ot Old Hampton o
g_glond Pointing_ L > L Bt




March 5th . N\
Paid $7.50 k E \
Came Perc;, Baby and Polly ' - ‘
Evening 2/th T .

> o .. .page 24

bhotostot'cf'Ed:sh sketch done at Cernay.

4

R

‘  page

7

1882 Credit

N

Sept. 27th. Account of sales rccoived fron Scott.

1 011 13 x 14 less 20X

2 6} x 17 less 20X .

1 Drowing Net —
Deduct

Aug. 15th; freight on 311 28 .

Entry on Exhxbxtzon
. Sub. to Star

2.00 .
3.00 .

'Subscription to R C.A. 20,00 ' s

Received Bill of Exchanga 1707 francs.

To Hicks -
No. 6 Coal Hekors Hute
No. 7 Study of Tree

No.
NO.

8 Woodland Glen Sutton
9 Old Hillows

¥

page 41

' LI
% : ..
L + . . '
P : '

v




" page 31

Sent to Stott March 10th, 1884 ,
Across the fields at Old Hampton - $40, . "¢
0ld Gate-Ham Park neaxr Ham House _  $50. ‘
In the fields near Twickenham $40. a

"Sunset on the T ames $50. .
0ld style at Hol# near Richmond Park $50. . '
Cliffords Farm near Hountow . $50,
0ld Roman Drain- at Fulwell $25,

Cottage in town of A{ $30.. ' -
‘Star and Gartor, R1c mond $30. : 7

padge ﬁ? ‘ - .
"+ R. B. An? ‘ ‘ o Cor
'y . C.P.R, 107 3t. Jo-as . S .

G. Ng St ens “ o '-"l : " oA
339 Mou tdbn Stroot o S ¢ )
Williom C. Vanhorne = - o . : ' . v o
1149 Dorchester. - . : K ’ . -

~ Jarvis Wilson ;. o I o S
297 University, ' . . _ L
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Tho pointings listed horo are in- throo diffcront groups

which ohow the gradual’ ovolutxon of Allcn Edson's ltylc.
Unfqrtunotoly, little is known_obout his early paintings (1864-°
1870) and the small number of located works ‘are in private

o,

collections and others cannot be traced. For’tho purpose of

CoAl
classification, the known pcintings, wotorcolourl and skotchos ;
. N [y

fyy Edson-have been placed in the following ‘three chronological

- P : S \
S groups.
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S S GROUP I
The works of tﬁis Oarly/poriod ori,pfiinrily drawings
‘and paintings around the Townships. After initial attempts
) to capture, in pen.ond ink, individuval trees and fack forms

around his honme, Edson dovolopoa, especially ofter his first .. . ..

. .journey abroqd,,a\loro acco!?lishod and finished style. By

) lcée 1868, his interest in detail had become quite evident
. , and his concern for light and greater Q}illionq} was beginn- -~ N
¢ v . é

ing to occupy his thowghts.
- . B '>f ,
- o
’ " ' - ‘ )
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.




1. Boochtroos-Townlﬁ;ps S ‘.,(‘
Pen and Ink on paper, 10" «x 8” od.
Mr. and Mrs. Gordon Potter, ﬁontrool

J
. . . A
. -— 3

¢+ A detailed pep and ink drawing of°c,Bb;chtroo which .
covers most of the paper. Executed in the treditional
ttylo of crosshatching with. Ligbt ond dark tono:.

1 .ﬂ\_,

2. Canadion River Scene S : _ "

0il, 23" x 40" T,
. . n In.criptlonu A A' Ed.on, b868 i ¢ - ¢ .
< ' Montredl Hu:ou- of Fine Art , .

[N . » N . 3

Y

A river lcnduccpo wvith a figure in:the fo:oground near
. a bogt. The trees and old rotted stumps, rocks and
bushos are portroyod with finc and detailed brushwork..

. Cv T 4‘.» -t ’ / T '
C. 3. Shawinigan Folls ' : .
B - '0il, 25" x 37%, 1§70 ‘
' ‘ Hydro Quebec, Shcuini an .
Literoture:’ Ccncdion Illustxotod Novg, May: 4, 1872

e a0, -

w [

- - i ;= -
.
- g

“ e

* A fine detailed pcin‘tiu'ﬁ turbulent, ;.r.pontino river .

’ : co:éodxng over boulders. The right foreground is filled

, . with craggy rocks, while the trees in the center of the
f\pithto -a‘. a natvral divitidn totwoon the rivor and .

L5 o -idﬂloground. . e
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‘ 4, Hount Otfoxd -and Ovl's Hoad ngntoin'frol Loko.ﬂonphro
i mago . .. , S
v . Oil' 3 X 60' B A ' ”
' ‘Inscription: Allan’ Edson, 1870 .- Lo
v " Notional Gallery of Canada

__

.. A Contise History of Canadia

_« - Literoture: Art Gol!or¥ of Ontario Cotclo.uo, 1945, o
. . University o sconsin Press,. ennis Reid, ~ -

Pcintiu ¢« Oxford Univer-
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‘ and stylized ‘effect.

. - N - . 4 . <
Loke Orford e o oo - ‘ .
'l,c', B‘}. x 11" ) o A ' . . . ‘-
Inscription: AE, 1870 + T C L
Private Colloct&on, Hontroal ' " '
- . . A - .

.on_a shoreline with trees surroun

" Mro R. Hatt, Longuauil, Quoch IR

, LY 62 . -

r
x

. A ;ubtlo vse of tone creates ‘a mystic ct-osphoro. Many
objects are defined bz an aura of intense light, which
fttracts the oyo to the center of the painting,

3

v = <

Running Stream o 4

011, 8f" x 64" e <
Inscrxption. AE, nd. ' , o
Private Collection, Hontroal

< 3

A pointing w;th'c strong sense of line in whxch tho wovos
of the water are clearly and precisely delineated. : The
strong vse of linw giveds the londscopo a two-d}-enszoncl

A flct, lifeless ond unintorottingiwortco:owigg a 2eng
ng th sides o t o

vater. The colour has o luddyfng oﬁ#cct. oo f:' e
’ ~ . . - Cow . ‘.'.
- ." ) B ’ ) : - ~ - ) ' Al f‘/‘v?’: b
. A A oo
‘Winter Lcndsca T B el
0il, 214" " nd. . N I e Y
Private Colloction, Montreal « ,'3-3 : .. - %3;_ ' .
- B X , l - -,’ . T, ) - 4
Four large hills, one ovtrldppin the other and ooch ey,
_covered with snow, are dominated o leafless tree. An '’
‘old form fence runs diagonally to the picture plane L
‘alongside o deserted -country réad.. ‘In the middle fore-. ' ¢ - i °
ground, -a man and his toc- of horsus mové slowly wlong o
.the road. - . -~ } .. O
(. I DR ’ - . ’ ‘_ w1
o . _ . . L‘ » ‘ .‘ . . ‘ ,' , ) ) . ’ N X . A:Q - ;’l
Untitlod _ et . § o -
 WeCo, 8* x 9} (app.) - S 4 Ve
Inocription- Edson, nd. - - R
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Probably Wot &n Allan Edson pamtmg. It b-}::'n ‘ng -
rosonblonce to qny of his other Wworks. ay have been

ur

pamtod by" Xllon Edson's son, Williom, vho wa: at times.: l’
a proctismg ortist. .




SO et GROUP II

. Light becomes the dbginont choracte

paintings for the’

: hofghténs the
light of fore

3

‘- presences

N which dr
- order to }ee the minut ddtéi}. >
) ~
* /——-/ ' \ K
G

65‘

of most of his
iod q? 187121879, C ns;quonily, ]
’ ity as ligﬁt
‘distin tness of objects set against the soft
t inte iqta. The clogr.b§unaarios of solid .
objoctonpréducos am Stcfiouj but tonv}qcin; sense of phyiicél

Much of Edion's work'ié this period Hosvon'int;-acy‘

s in the viewer-and vses him to obio;v; closely in”~
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9. Avutumn-Mount Orford
0il, 36" x 60"
+» .. Inscription: Allan Edson, 1872 o
Private Collection, Montrecl . -
Literatyre: Montreal Doily Witness, April/l8, 1872.

Y

. !
One of Edson's best works of the second period is this
large canvas with on bxtraordinary  luminous quality.
Soft autumn_colours sweeping across the left and right
foreground envelope o wood poth and lead the eye to a
. lake., As the mist rises off the water, the huge moun-
“tain in the distance enhances the monumentality of the - -
painting. A dead Salvatoresque tree in the foreground

; e increases the "picturesque” effect.
v, ’ . o =

A o . . S
— -t - ' . & . T . [

. 10 .The River at Glen Sutton . "

| 0il, 12" x 18" , % ' ‘

Inscription: AE . B _ < ¢
Bygone Antiques, Vancouver, B.C. (1972)

Literature: The Edson File, Montreal Museum of Fine Art

]

¢

No further information ayaiiablo.

5 \ /)'» " ) )
11. Path Through The Woods . T
“  _ W.c., 20" x 14", -1872 . ) :
Mr. and Mrs. Gordon- Potter, Montreal

P

L]

‘ A wide path ik gentle ioroﬁoctivo covered by overhanging -
<. trees creates a tunnel-like effect. Patches of light
filter through the tree tops illuminating the path in

-three distinct oreas. ,
E » .
. :EL‘ " : C ’ * < -
12.* Path.Through The Woods s :
. 0il, 52 x 354" . . S N
Inscription: AE, nd. K - ‘

ontreal Huseus of Fine-Art

2]

' ~ . - ‘ R
a popular series of similar wood interiors qaintcd
. A little girl picks Tlowers at the foot of °

f
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,'{ N ) - . . 7 3 . .
Habitants Crossing ‘the River S5t. Lawrence to the Market
in Montreal . ‘ ’ T

_ W.C., 13" x 20" :
Inscription: Allon Edson, nd,

In. this xigidly painted picture, packed ice -lines a

trail across the St. Lawrence River, The people uppear .
very small, The foreground and middleground with .
the panoramic view of Montreal are. finely delineated

in contrast to the more painterly sky effects. )

~

N

"Autumn,- Mount Orford )
‘wec., 18" x 127, 1872 . ‘
The Missisquoi Myseum, Stanbridge East, Quebec

No éurthor information aveilable. ‘k

2

The Pike River, Stanbridge East, duob‘é
w.eCo, 13" x 147~ o
Inscription: Allan Edson, nd, .

A ]

.Mrs. B. Tremblay, Stanbridge East, Quebec

No further information pvdilublo.

. <.
- L)

- Giant Falls '
w.c., 224" x 18%", 1872 )
Montreal Museum of Fine Axt

Literatvre: J. R. Horper, Painting in Canada-A Hibtorz;
1966, p. 195, 197. . . ' L}

[y
a -

» —_

-

The waterfall waos adopted as one of the Rost appropriate.

symbols for the unrestrained energy of the New World.
Edson painted many waterfalls but none quite os well as
this one. Patches of white foaming torrentiol woter
burst vpon the convas with unbelievable energy. -The warms,
colours in the foliage are golntod with.loving detail-and
the entire canvas glows with a light quality not fouynd in
. ony other of his paintings. ’ o




17.

'h\Tho date 1873 seems unlike

e o2
- e 67’
I ‘ L] ’ N
Sugar Loaf Hountaxn, Conpbollton, N. B. -
wac., 12" x 18". v )
Inscription: *AE, nd,
Beaverbrook Art Gallery, Frodet;cton, N.B.
Looning high in the background is tho mountain which
occupies most of the top half of the painting. Trees
form o band across the foothills. A flat foreground B
Iding and

space is broken by the inclusion of an old bui

g quiet stream.

¢

Mount Orxford at Lake Memphremagog
weC., 12" x 19", nd.
Private Colloctlon, Montreal

»

The right half of the canvas is dominated by trees which
almost extend to the upper margin of the painting. On

the left side Lake Memphremagog extends back to the middle

of the picture and meets the base of a distant mountain.

The whole creates o disturbing kind of imbalance and it is

one of his least interesting canvases of this period.

o

Untitled . '
weco, 8" 'x 11" . e

Inscription: mﬁ,’Edson, 1873

A very uniné;roottng wotorcolout with dull colovts "and
o sense of flaotness portrays a placid body of water.

{ when compared with wore
co-potont pointingl cxocutod in thut yoor.

Eastern Townships Scene with Two Childron by a Swing

“w.c., govache and oil, 13" x 23}"

Inscription: A, E. Edson, nd.
Montreal Husoou of Fine Art . e
Five trees create an interesting vertical conposition

contrasted by a horizontal sweeping plain which extends.
to the far distaonce. The 'children are rather "stiff”

and "lifeless” and more than amply prove that Edson:
always had trouble portraying f? vres in his landscape.

A N VUV VU , e e . K
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T s e -~

ey




.

————— e

23,

. A light yellow autumn co

2.

_ Mxr. and Mrs. Gordon Potter, Montreal

'We Coy 7° x 9*. !

ﬁ\l

' Restigouche River obovo Campbellton
wec., 1872

¢
A quiet ond relaxing picture with a soft diagonal curve.
outlining a light green hill ‘that takes up most of the
foreground. Dark green trees on a hilltop are set
against o medium blue woter. Mountains in the near dis-
tance are accentuated by a light blue sky.

"Deer. i %ho,F;rolt

0il, 6™ x 60"

.Inscription: Allan Edson, nd.

Sold into Private Colloctzon by Klinkhoff Gallor;o:,
Montreal, 1973. ,

. B \
A large deer is surrounded by small broken trees and

brush., Hills are visible in the background. Edson's
knowledge of animal anatomy is much stronger than-that

of the human figure. Animals in-a landscape - setting
never appear to present any problons to him. b .

Wooded Landscape, Auvtuamn
Gouache, 15" x 12", nd. =
Private. Colloction, Hontrool -

Vory fine detoil is prouont in the water of the .streasm
vhich is enhanced greatly by a definite linear style.
{our ‘dominates the entire canvas.
The sense and beavty of objects is enhanced by the
outline.’ , :

Forest Creek

In:criptxon. AE, nd.. 7
Mr. cnd Mrs. Gordon Pottor, Hontroal

¥

A s-cll wotoxfcll tu-blos into a lorgo pool. The rocks
wvhich surround the pond extend to the foreground., The
top holf of tho canvas io liuod uith trees. u

et <
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25, 0ld Wood by Stream -7
- '.ct" X 10% ' ﬂd. ¥
Private Collection, Hontrocl
. = e )
Lorgo granite rocks with. sticks and pieces of wood
. create an. interesting composition. The sketchiness and
limited use of colour suggests that this is ¢ study
rather than a finished piece of work. . This painting was

given by the artist to o ‘little girl who usod to watch hll
paint in the Enstorn Townships. ,

26 ‘sAntitled
w.c., 54" x 94", nd.
Mr. .and Mrs. Gordon Potter, Hoﬁtroul

Large moss-covered rocks are positioned at.the base of
a white birch tree. Probably o transitional painting
foxr one can detect broad brushstrokes with the delicate

'L > kind of detail found in his earlier paintings.

L]

27. Sunset Path Through the Woods
-.0il, 6" x 9", nd, _
Inscription: Allan Edson -
. Mr. ond Mrs. Gordon Potter, Montreal ..

The "path throu h the wooda was one of Edson's favours

' ite subjects. This hos ¢ sketch-like quality, Some
muddying of colour exists from working too heavily with
co-p{c-ontary hves. The trees are not seen full {ength
but accent is given to their trunks and this creates a
pleasing vorticol lino offoct.

; 28, Raotigoucho River

WeCs, l‘- X 8. '~« L {q
. Inscription: AE, nd. :
Private Collection, Hontrcol

f
.
ot
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Probably painted durzng journey to New Brunswick border

in 1872, the same {.Ot he painted or Loaf Mountain..

However, Restigouche River lacks tﬁ—ﬂ¢0lpocitionol

virtves of the former painting. In the painting of the

Restigouche River, a birch bark canoce can be seen in the

rzghfi?broground while on the left s1do, mountains can

be seen in the distance. The light is more cubdued than
" in other. poxntxngs of the same year.

29. Two Chxldron by a Strcau
. ; Gouache, 15" x 11", nd.
. y Private Colloctipn, Montreal

Tho human figurot are just props in. the landscapo ‘and
. S - are of little importance. One feels that the pa;ntxng
| .would not suffer if they were excluded.
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GROUP IIX

In Edson's late period (1880-1888), he is more.concerned
with a personal form of realism which contrasts with earlier
profyr;nco for a more detailed hoturali;i. While the oﬁrly

ndturalism relies more on the portrayal or the faithful

roproiontation of nature, hil»rdclisg has tégao vith mOre sub-

.jcctlvo experiences. Now, his mysterious shadowy landscapes

are il}u-iﬁctod wifh softer light otoéllng through patého, of

. dark gr;on,foljago.f_ln most of these later landscapes, broad |
"and short brushstrokes giv; dofinitian,tb fcliagoqond.topof

graphical forms. ,Coﬁsoqocntly,‘u-chntorly igp&ito atyle has

replaced tho'liﬁ;oyiy detail of the early period.

<

- @
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32- ’ Untitl.d

30. Trout Stream in tho Forest
0il, 234" x 181", 1880
National Gcllcry of Canada

Literatuye: ' Patricia Godsell, Enjoying Canadian Paint- -
.ing, General Publ1sh1n9 Co., Don ﬁII!s Untario, 1978,
‘ Exszxtxon:. Art Association of Montreal, Aprxl 14,

1880. Royal Canadian Acade-y, Holifox, Nova Scotxu,
July 5, 1881, ‘ .

o

The sun filters’through the trees creating patches of

light which softly illuminate deeply shadowed undergrowth,

rocks ond water. The colours are rich ond cool. Below

o bank by a small stream are two young boys who wait for
_ the fish to bite. This is o successful integration of

figures in a landscopo. " :

" This painting was Edson’ s Diplo-a work fof the Royol
Canadxon ACOdOly. .

31. Trout Stream .in the Forest
0il, 12" :x 18"
) Intcript1on° AE; nd.
Bygone Antiques, Vanvouver, B, C., 1973

} 4 ' e

This title is identical with the- canvas betonging to the
National Gallery of Canada. The subject is that of a. —
fly fisherman casting—in a stream surrounded by a Co
gonsoly forostod orea during tho sumamer season at Glen

vtton. . ‘

w.c, 9" x 11% (app )
Inscription° A. Edson
Mrs. Bernice McGill, Cornwcll Ontario

~—

A foaming white torrent of water drops ot o 'shorp ongle

' "and creates a thrusting movement which is reinforced by’
|the angular brushstrokes. Rocks and trees surround a '
\watorfull which is placed in the center of the pcinting. ‘
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- 34,

o

35,

e

3

‘36.

Tho Whoel Burrow ' C ’
0il, 64" x 83" .- N |
Inscription. Allan Edson, nd. ' )

: Hr. Ralph Edson, ﬂontreul

. The wheel barrow covew® nearly all the cq&vus. In the '
left background, trees, grass- and eart%;aro ‘all por-
trozqd by @ few brushstrokes. All the\olours are

sombre. It is probubly an idea for a largor pazntxng.'

[ , .
) . . , . : *

Untitled 3 . o -
0il, nd. . oo ‘ : -

"Inscription: AE.- . T T
Public Library of Voncouvor, B.C. ' ‘

3 T v
f

A very lorgo painting with @ river sweeping in an ke
curve co-posxtxon. The water is surrounded by trees .

" and rising in the background is a mountain. ¥ho exact
location of the scene could not be found, and even the
general locale of the subject matter in the painting has
not been- dof;nxtoly iqz:txfxcd Suggostxons that this 1.1” .
the Fraser River is questionable since there is no proof
“that Edson v;sxtod the Host Coast.

- >
- Lt

Enstorn Townshxps Lundscopc ‘ . -

* 0il, 344" x 224" )
In.cript;on' Allan- Edson :

~ Quebec. Museum, Quebec.City - : N

[

A very soft and gentle scene.with tho landlcnpo almost
covering half the canvas. The rest is @ light blue

sk A man with his cow walking along ‘the top of the - .
hill olmost silhovetted agyinst the sky helps to con- ‘
plete the picture. The pafnting embodies o mystical
Quality. Some detail is st llfevidont although such of .
the canvas has- the "B zo quulitios of tho 1{}0\
poriod.

Evonin =Sunget : . ' .
0il, 10" x 8" C s : -
Inhcri tion: AE, nd. (ec. 1883) ' o

Mx. ph Edson, Montreal

., PR . . , 2
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39.

. main concern of ¢t

“ 38.’

N

The brulhstroko is much brooder and -oat lxkoly no pre--.
liminory druwxngs were made before the objects wexe -
painted. The "plein air™ technique is quite different
from that of previous periodi. It is o much freer
style, the brushwork -is quick. and. spontaneovs, and

masses are built vp with o strong painterly effect. Th;///
a

figure virtually melts into the background. Dark g
and blues gre hoightancd only by a bright indzf/jaon of
sunset against a'dark mountain.

»

Yellowstone Park . 2

MeCs, 17" x 21" . 4
Inscription: _Allan Edson, '1884 '
Mr. ond Mrs. Gordon Pottnr, Montreal .

.

v

(r\hxp pax;\xng is -ontionod in Allon Edson' s notobook
i

ch records the size. A frothy and turbvlent water-
‘fall surrounded b{ cliffs is the central theme. The .
e artist wos. to portray on under-
standing of rock formations.

o -

Through the Woods : .
wv.c., 84" x 104" ) ' g
Inscription: Allan Edson, 1884 ) ‘
Privote Collection, Montreal V.

©

A dark green foroground leading to five trees vhich
fill wost of the top holf of tho canvas, Obiactl
‘appeor in silhovette. ‘

[ . 3 N

Hawm Form : . \ A
011, 10" x 14 ' v
Insci&gﬁion Allan Edson, nd. (c. 1886) ‘

Gemst ATt U rs, Honttool

>

-

Probably a pcintxng pnntioncd in his notohook nlthovgh

" many others have a similar nake. This one, like most

of the others of the some period, has a héavier .°
application of paint and o broader brushstroke.

o




, 40. Laundress Roturnxn?BHOlo T

t d } o » ‘ o 4 .
0il, 334" x 37¢" i
Mr. and Mrs. Gordon Potter, Montreal -~ -
e 3 M
A large farmhouse with grcon mossed roof. The leaves
of trees. overhang o gate. A peosant woman returning .
_ home with her wash suggests the title. Green’ unmowed
grass fills the foreground spoce and a diagonal shaft
of light filters through the foliage to gccentuate o
few select areas ‘leaving the rest of the painting 'in
dark shadow. All detoil which choruct-xizostcin s .
‘of earlier periods have now disappeared. Maspses o
- ._pf/pb simply 1ndicato forms. Y-

Al

41, Hqshdny-Corncy ‘
" we.c. and govache, nd. - : .-
Mr. gnd Hrs. Gordon Pottor, Montreal :

-

" Elongated fcr-houoo with o'thctchod roof is sbon in
the distance. Clothes hanging on .o line and two chil- °
dren wc:hxng by o stream take vp most of the foreground.
Thigysky is painted in trgnsparent woshes of watercolovr
vhile most of the objects are painted in govache. The

style approaches that of the "Barbizon® paintings. Thuio.;

lote works were oxocutod out of doors and vsing o loaded
brush as if strxving to capture ‘his effects rapidly. -His
colours are not as right as in former periods. . A

-

. 42.  Form House < LT oo

0il, 104" x 8" - - ] -
In;;riptionx Allan Edson) nd. < - C

Private Collection, Montreal

{‘1 T,
A definite "Barbizon® pcinting. Pcintod ot C.xnoy.' An
old farmhouse dominotes the scene-with a soft green—

foregrpund, Two figures in left middleground appear
Ansign;ficqnt and a most dis.olvo into the backgroynd,

e ’M‘?»ﬁ ; ‘ L.
.7 ,*«\A / "( ‘
43, Géto at Haom Pcrk .
-~ ¢ 0il, 13" x:94", 1886 '
Mr. ond Mrs. Gordon Pottor, Hdntrool
Literature: Allan Edson's notebook
Exhibitions:  Art Astociotion of Hontrocl, 1886, No. 61

,\\P > . N ot
. : . . . ’
. ¢ * N
. .
- . .o ' °




oL A tcono in Rxchlond near Kiw Gardens, England.

-

. . Mr. and Mrs. Gordon Potter,. ﬂontrool

Green.::
meadows seen through old fgllen fences with an open, gate.
Inscribed on stretcher in §enci1 is- "Gate - at Ham, "
The number 2178 may have bo;p the framer's nusmber.

Dow . °

A Winter Scene

0il, 1887
Bought at ‘auction fro- Scott and Sons, Montreal, 1887,
Recentl *sold by Christie's for Warnock Hersey Ltd.,<(

* Hontrca Pros-nt owner unknown.
No further infofaution hVni¥dbl;% +$ -
Waterfall . ! .
0il, 13" x 94 .

‘Inscr;ptxon, Allan Edaon, -1885

-4
L

' LA W

J/
Early -orninq in Autu-n with a blua sky and light break-
ing on -the horizon. Young trees are growing on thd‘kop
of the hill. White woter cascading down o steep slope
creates a strong sense of movement. The artist creates
a pointorly offoct by using strong single brushstrokes.

i . b »
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