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£
THE MCGILL ARCHITECTURE OF PERCY ERSKINE NOBBS

P,

wW s ‘
Susan W. Wagg ¢ \ ‘ '
. .

\ R . This thesis examines the "seven major commissions exé-
C . - éuted for McGill University between 1904 and 1951 by the
Y . Canadian architect and 4eacher, Percy E. Nobbs (1875-1964),

\ _' e as a nefys of determining his design philosophy and crq&-\
. . -( “'A * . ﬂ;\ .
‘\ T r,tive growth. . The works are the McG1
) - -

N thé Macdonald Englneerlng Bulldlng, an

'University Union,

. Uﬁiversity Library, the Osler LiPrary, the Pathological

o
/ v

“\\ . Institute, the Pulp andrPEper Research Institute of Canada, >

and an extension to Royal Victoria Collegé. 
\ The first section describes Nobbs's Arts and Crafts- .

€

influenced training in Edinburgh and London prior to his : .

. beco

of the MoGill School of Archlgécture in 1903.
The McGill commissions are then analyzéd chronologically
—and related to‘architeééﬁral trepds in Britain, Canada, andqi‘ Tmh
the United States. In each case, Nobbs}s\Agts and Crafts l
N ~background is seen to be the basis for hié'humane design
concerns. His work is ascribed to- the prevailing t;gdi-

. tional eclectic stream of the early twentieth century; the N

- merits of his approach are discusséd in the conclusion.

——

e

. Both the architegt's executed and unekecuted designs for—~‘*“”_
v McGill are "listed in appendices, and there is a bibliography

of his egpénsive writings. \

. ‘ ‘ o7




" PREFACE AND ACKNOWLEDGMENTS -+ - -

f

Oon 13,Jhly 1903 the Board of Governors of McGill

O y :
. University appointe% Percy Nobbs, a young Scottish-trained

y . atéhitect then working in Bondon, to head 'its School of

Architecture. Oﬁly a month short of his twenty-eighth

blrthday, Nobbs was the second man to assume the chalr,‘

which had been endpwed in 1896 by Sir William Macdonald, the

dniveqsity's great benefactor. McGill profited not only
from Nobbs's teaching, but from his example; for, although
he ultimately resigne “as Macdonald Professor to take up
N 'private practice, he conﬁinued to teach in the parfment
and for over twenty-five years aesignea new bui:S&ngs and
extehsions on or near the ceﬁéhs; ‘These McGill works, de-
signed throqghout the architecf's}yorkin) life, péovideaa
unigque oppogzanity to study in microcosm the idead and
development of a mejor Canadian erchitect and teaclier of the
first half of thé twentieth 'century. It is apparent from.
hlS extensxve writings that Nobbs, who was . profoundly
influenced by the Brltigh Arts and Crafts movement, &ntended )

from the fert to create an architecture approprlate to his

adopted country. The McGill buildings clearly reflect this

aim--serving as object lessons for Nobbs's: students, Canada's

future architects.

This thesis examiQes Nobbs's major commissions at

- 7
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McGill (both major and minor .works are listed in Appendix

I) [as an initi.all step in.determining the design phijlosophy

i

{

and-creative growth of an important architect whose .oeuvre
until now has nﬁt been su Jected to anyZ

xtenslve cr system~

atic crltrcal ‘ax{alyszxs. t is hoped that in’ so doing, an-

f

exceptionally Tle indlv; ual will/./receive the con 1deraiipn

he deserves, 'a d the histogy of/éanadian architectyre will

beneflt froin added knowle ge. '
» -

Per {( Nobbs was product of the late Vicftorian and -

¥

é:dwardian age)) -a period which hasr,onlx just begun
4 1

the attention of architec ural/"'flis’_Eb‘i*{ans after y

only of n/ glect, but of marked disdain.; This has|made in-

modernrst dogma -as the century progressed, bu\tk

[

post-modern era, the pendulum has swung, and t

-

renewed enthusiasm for the eclectic architect

’fgenegatlon that also found 1tself confrontm the ena,

/a trg ition. It is surely e5pec1ally relev nt, then,
/rlook closely’ at an arch:./tect who was typicdl of those ti.mes
and attéempt to evaluate /hls achlevements and his shortcomings.
An uncrrtlcal acceptance of twent:.eth-century tradltlonalism :
‘is as detrl{nental to the furtherance of knowledge as its

wholehearte’d rejection. "We can learn from both the successes

" and the farlure% of our predecees I8 as we face the uncertain—

.ties of qQur own future.
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the Osler LLprary Receptlon Commxttee flle: and rélated ma-
terialy in the Osler Libr'ary.of the History of edicibe lo-
cated in the McIntyre.Medical Sciences Building.

My. t-ha;xksb Q;ec due in, particular to Johnm\Bland, th&
current Macdonuald Professor.; of Archg‘.tecture at McG'ill., who
kir@ly allowed me fui) access to the holdings in the Nobbs ~
Rc;om and gfaciously 'answéred many questions concergning his
forméf: teacher. I}‘s a result of: Professor Bland's foresxght
and the gener051ty of the Nobbs fa;n11y,>an 1mportant collect-
ion of orlgma:b mater.l.al has been pres‘é:ﬁed to beneflt
Canadian arch/iftectura]: hiftory. Others at McGill were also

- . -

generot:ls with. thgir timg: aith Waliace, Archivist, and

Maa#lyn Fransiscyn and . E.H. Bensley of the Osler Library.

am also grateful to' the Montreal architects, Frank Nobbs

nd Harry Mayerovitch, f'érl s-har;:mg their reminiscences with
me on several occasions. Finally, I would like to express
speciﬁ\l thanks to Harold Kalman, Ph.D., Consultant in the
Historx\r and Conse?vati‘on of-l‘rchitectur‘e: for his excéllent
suggestions and criticism and to my husband, Timothy, for

contributing his eitorial and photographic ‘talents.
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- 1. EARLY LIFE AND‘TRAINING

-

Percy ;Erskine Nobbs was born on 1l August 1/875 at

. his mothér's family home in Hlddington, Scotland, near

Edlnbufgh He spent the greater part of his childhood,
howeverm, in St. Petersburg, Russia, where hls father man-er
aged the Midland/Bank.l As a re_sult, romant.lc classicism
and magnificent urban planning were among his earliest vig—-
ual impressions, and it v% at the Imperial School of Art z.n
this capital city of the Ro}nanov czars that he received hls
first‘ artistic training. |

In 1887, at the age of twelve, Nobbs returned to )
ﬁ'dinburgh where a further unforgettable architectural
experience awaited him--in addition to ro‘mantic.classic,

*

there were authentic medieval structures in one of the most

~ picturesque settings in the world. By 1896, when he had
L] 2 “

Jpeceived his M.A. in Arts from Edinburgh Univérsity and be~
gﬁn his aq}icled pupilage under the Edinburgh architect
Robert (l_a‘i:er Sir Robért) Lorimer, classicism vwas less dom—
inant in the Edinburéh region.z Nobbs described the
htmosphe)re in an article he later wrote on his contemporary
and colleague, Ramsay Traquair. Since Traqueir underwent a
similar training, Nqbles might easily have been characterizing

his own background:




\\

. : It is worth remembering that in the, artiatxc \life of o
’ the Edinburgh in which Professor 'rraqualr grew up} the
‘ Gothic Revival was still actively in force. That Edin-
e ° burgh no longer gloried in the appelation of "the modern
, Athens", and the making of Doric columns out of .
> - Craigleith sandstone had long since ceased. It is not
too much to say that the word "academic™ was a term of .
reproach in the artistic circle in which -he received his
training. This consisted largely in getting a thorough e
- understanding of the principles of Medieval Architecture,
. « . [and an] intimacy with the arts and crafts and ail
that the pre-Raphaelites and William Morris stood for.

v

Robert Lorimer (1864-1929), with whom Nobbs articled, i
was a prominent ax;xd mich—admired figquré in his day. He be-' *
longed to the pc;st-Pugm phase, of th Gothic wival after

; the work of antiguarian scholars such as his own teacher,

o Rowand Anderson ( 1834-1921% hacﬁed to a broaderT deeper

undei:stanaing of indigenoug Scottish building and the }e-' |
lated 1:ecl'n"u‘.qué,sr.4l As Alexandra Gordon Clark says in herﬂ

, di scussion of"Pugin: "Before him architects could, from
learning and imitation, add Gothic details; after Pugin they

o could design as i £ the medieval.building: tradition had never | q .

\ :
\ been broken."5 Like Anderson and Pugin before him, Lorimer

—p—

uE ' contributed t6 this adva.ncak;in/knowledge and skill. Much

>

' of His work involved restorations to the medieval tower
-~ . houses, . which were unique~ to Scotland (Fig. 2), and his ;M;m

[ designs frequently drew onﬁf;hese old Scottish forms as well.
| In an age when nationalism was widespread, Lor‘imer, iike ’

many other architects, purposely worked in a vernacular

‘idiom (Fig. 3). His contemporary, Charles Rennie oo

Mackintosh (1868-1928), did this too in Such houses as Windy

Hill, Kilmalcolm (1899~1901), and Hill House, Helensburgh

! N , .
| . !

’ * mrm——————— e e o
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| 1 el ‘j - (1902-4) (Fig. 4);® but the i;novative Glaewegian'brbke'

" . ground in a way thaﬁiwas impossible” for the more conser;- i
ative Lorimer or, for that matter, -Nobbs. o |

Lorimer ;pfluenced.Percy Nobbs more than any'atﬁe:

‘single architect. He was eply eleven yearhnolder shan his
student, and although hig name is less well known at tﬁe
present time than many:of his peers, he was a notable
part1c1pant insthat important offshoot of the Gothic Revival,

the Arts and Crafts npyement.7 Lorimer trained a skilled ..

body of craftsmen to assist him in his work, and he passéd“:
8n much of his knowledge.aﬁd‘enthusiasm‘in‘this field to -
Nobbs, who acted as his chief assistant in the/final year of
apprenticeshlp. During his scheol and college years Nobbs
had taken a number of art and technlca} classes at Heriot
Watt College,.the School of Art,‘and Rowand Anderson's
SChool of Applied Art. . Consequently, by the ‘time he had .
completed his training under Lorimer, he was extremely well '
. versed,ln the various.techniques relating to architecture--
stonemasonry and carving,fkoodworking and‘cabineﬁr;, &J
plaste;werk, metalwork, and stained glass. * He also devel-
oped considereble facility with ben and brush,)heving
stiidied under tee landseape painter, W. D{ McKay , secfeta;y,

of»the Royal Scottish Academy.

s
.

His association with Arts and/prafts»enthusiasts’

0

in Edinburgh ﬁrovided Nobbs with more than just technical -

expertise.” The movement was, in easence, a secularization

f—
12
et
o
3
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of the 'religious idealism of A. ¥W. N. °Pugin (1812-52) and

P4

-John Ruskin (1819-1900) who had looked to the medieVal past,

an age of splntual ascendancy (so they believed) for «

antidotes to the 1nhumane squalor and ugliness of a fapidly

J.ndustrlallzmg England.

Inspired by the older reforws'

message, William Morris (1834—96) and Philip Webb (1831-

1915) practiced and dissexq;nated an Arts and Crafts ideology,

pezineated by social responsibililty, which centred_on man-

made , rather than machine-made products.

Linked to this

veneration of handcraftsmanship were a love of the past; a.

profound respect for nature and 'natural, indigenous mate-

each region; and a sensitivity to the proper relationship of

‘architecture to its surroundings.

Lorimer shared these

' - 2 »
sensibilities, passing them on to Nobbs, who in turn trans-

ferred them to another continent and an urban setting,

>

creating _'Euildings which draw on local materials and tradi-

tions and dre carefully adjusted to their environments. -

'3

hlS faxm. ly
g

St. drew

as.a press

L]

artist.

Nolbs was accustomed. to spending his holidays with

in Russia. " In 1896, he was awarded the Cross of

for covering the coronation of Czar Nicholas IT

After completing his apprenticeship in

1900, he sgent some time travelling and studying in other

. . countries dn the Continent, notably France, Italy and .

Germany . ﬁt was a éa_r;tichlarly,opportune time for an

. aspiring architect to visit Paris, for the immense B

g3 M

*‘Exposxt;.io}\ of 1900 was taking”place.

s

Here,

-

4

rials, for simple, rural buildings, and for’ the traditions of

\, .

3

LY
2,

as the ﬁistornian,

-
‘-

i

'
Ny

o
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.
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— H. 8. Goodhart-Rendell: tells ‘us, visitors were just as much

h .

astonished by the grand Parisian classical manner as by

Art Nouveau work.8 This watershed year was personally Y

auspicious, as well. Not only did Nbbbs‘pas‘s his exarﬁination

' for assoc/ate membership in the Royal Institute of British
Architects (he“subsequently begame a Fellow), but one of his

designs (Fig.. 5) was awarded the Tite 'Prize given by the

N . 9
architecture.

3

Nobbs chose to continue his architectural education

3

-RIBA for the purpose of promoting the study o;‘. Italian _
r
* in London, seeking opportunities for work and growth which .

' poorer Edinburgh could not offer. By comparison with the |
Scottish city; London at the turﬂn of thg century was an ]
v exciting place for any aréhi';:ect.lo In recent years there '
had been'a’ great deal of building, much of it large and |
very expensive. The nat;ional government had commissioned .
a series of imposing ediiiices for var‘ious‘ of its depart- ."
nts during the late "eiqhties and 'nineties and contin-—z,., ;
C ’ &ﬁ do so )’.ﬁto the Edwardi;'m era. -More importan‘t for
Nobbs,. hoye4er, was the municipal cénstr‘tiop which .was

such/ixm/ important feature of this period. Sir John. - Vo

: 8

,Su/mmerson points out that in the decade from 1895.ts 1905 -
- N ‘ . R

t

_ g county halls, city halls, and municipal building;'were

rising at the rate of two or three a year, and that it was -

in this, realm in particular that thé most important types

.and styles were devél‘opi.ng.l1 Local authorities,




7

. strengthehed by the Local Governments Acts of 1888 anci 1889,.
set about constructing such .mo/dern urban necessities as = |
public libraries, court houses, hospitals, fire stations,
schools, swimming bathos,"and early urban housing estates.

It was in this ?h‘allen\ging field ‘x'that Nobbs sought work,
joining the Fire Brigade BManch of thd Lomdon County

Council's Architect's Department in 1901. Here, says his ‘

biography in the“'Canac:iian Architect and Builder, "he gained
wl2

much practical experlence in building operatlons.
The London County - Councll had been created in 1889
to deal with the va:st proble‘ms engendered by the rapldly
expanding city. It shortl\y formed its own Architect's
Department, taklng over the dutles ofyg.the old Metropolltan

Bpard of Works. The situation must have been stimulating
for Nobbs; the two major contemporary currgnts in Etnglish
architec‘ture were both operative here. On‘ the one hend
there were those who wished to see Londorr transformed’
into an imperial c;;pitai rivaling Napoleon III's Paris.
"Grandeur was their aim, and after the turn of the centuryy
a number of Beaux-Arts-inspired projects emerged under the
Council's auspices. Notable among these was the—grand .
scheme of Aston Webb (1849-1930), initiated in 1901, for
the Mall approach” to Buckingham Palace (Fig. 06,) .
Concurrently, there were the idealists and redicals
who ‘were inspired by the social theories oi\\ such groups as

Al ' \
the Fabians,l:" Many members of this faction were asso-




- , . » 8 ‘ - . » J ‘ “ e «
ciated with the Arts and Crafts movement. Their,cdncerns

centred around very different forms of ﬁfban improvement:

~

_ garden cities, erédicating slums, and providing adequate

housing and other services for the poor. The London
- v <« u\t“\w
County Council TR
: . ~
. . . received applications for jobs from a stream of
young architects .attracted by the social idealism of
the work. 'This was a, generation born in the 1860's or
later and strongly influenced by the political and
social ideas of William Morris and.Phlllp Webb. It is
Webb's manner above all that one sees in the countless
austere but striking, and humanely planned, buildlngs
and housing estates Yglch the department built before
the First World War. X AN

\,
\,

Two outstanding examples .of this architectural current were
/)'-\ i -

| comp;eééd\whilq Nobbs was in London: the famous Milbank

Estate (1899-1902) (Fig. 7) behind the Tate Gallery and
the Euston gire Station3(1901-2)}‘ In both, spall—scale
English vernacular forms were used to great advantage. g
Andrew Saint calls such projects "some of Britain's most
radical and moving afchiﬁecfgre."ls

. Partly’aé a result of his training under Lorimer,
Nobbs responded strongly to this‘tendency. It woulda’
emeré;i;gte; in‘Canada in the humanity, sparenéss, and
lack ogfpféfentibusness which.characterize his designs .

and in his'Zireless eff5fﬁs~in‘;hg areas of slum clearance,
low-cost housing, and city and regional\pianning. g
Yet Nobbs's Arts and Crafts training and sympathies

did not prevent him from being affected by the more

B magnificent architectural and urban 1mprovement projects

'which symbolized the 1mperialism of late Victorian and

v\

Rty
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‘Edwardian times. Even -before coming to London, he had
[ been exposed to two of the world's most igiendid examﬁles
‘ j of classical formal pl‘annin% in St. Petersburg and »
; ' Edinburgh. His respoﬁse to thié\wo;lé be his.proposal for
| the future Aevelopmént of the McGill campus and the foryal

k’ ' - . plan he devised for the University of Alberta. Certain

unexecuted projects, such as a War Memorial Hall that would

I P gé dgﬁigned for McGill qut‘ﬁfter tﬁe First World War, re-

E? ' flect?a grandeur. not apparent in his executed work.16

i%l; . ( . . Most érchitects, however, cannot refrain fBom the occasional-
i?';f i dreanm of glory. \ - >
\ ~ /Pefcy Nobbs was not the oﬁ y}Arts gnd Crafts- "4fd“

; trained architéct to be recéptive to claggicél forms. e "
k ) ~_ Even before the turn of , the century, various free classical

i i&\\, : modes (aS‘di§tihct from French Elassicism)_had steadily

bTen gaining ground. These appealed to many Arts and
Ciafts followers who were concerned with urban problems,
but were not prepared to rely on country building for all

f their solgtions.17

For many of these men, a classical’
approach seemed an elegant way of dealing with huge city
| structures, yet difficultbto reconci}e with the movement's

ideals of rural simplicity, ‘handcraftsmanship, and a
~f

) =
/////7/,__‘yesaaﬁular style.. One apparent solution to this dilemma
. . appeared in 1888, when John Belcher (1841-1913) and his

talented young partner Arthur Beresford Pite (1861-1934),

béth highly respected members of the Arts and Crafts

movement, published their designs for the Institute of

AL AR L 3 T M ) T b

.
T T TR T,
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Chartered Accountants to bé built in th;Azity of London ‘ -
1Figs. 8-9). This seminal work.(1888-93) is in a style ‘
which its creators called free Late Renaissance (i.e.
Barogue), and it established a fashion for Baroque Revival
aréhitecture“which.climaxed during the reign of Edward VII.18
Whilg simplicity is not one of the building's outstahding
charaéteristics, it’gs not pompous as maAy of its

successdors were. It appealed to Arts and Crafts designers

because it displayed inventiveness and individuality and

was a showcase for the decorative arts. TherInstituEe of
Chartered Accountaﬁts is, in fact, . a gém and was imm;-
diately recognized as -such; its light—he;;ted exuberance
pérfectly su%ted thg\expansive self-Eonfidence of the age.
Almost immediately {E.influenced the widely-imitated

Richard Norman Shaw (1831-1912). Upon seeing Belcher and

»

‘Pite's designs, Shaw added Baroque blocked windows,®

. <, 3
aedicules, and doorways to his plans for New Scotlandﬁiﬁqw‘
: Ry

Yard (1887-90) (Fig. 10), which according to Summerson was

"probably the most influential building in Britain"
19

U

\around 1900. Shaw saw these details as stemming from

the English classicism of Jones and Wren, and this
"Englishness"” satisfied the many Arts and.Crafts‘arcﬁi- N
tects and others who were seeking a national-rooted . \\u
style. The freeddqlwith which Belcher and Pite anltheﬁ

Shaw used their variously derived forms appealed; téo, to

British progressives who derided the academic manner

enenraent

of the French.
~ . L !

20 % ‘ Y
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Despite such hopefui beginnings, however, the
A English Baroque Revival was af imperfect solution. ﬁy the . :\
middle of Edward's reign, the development of modern,sfeel ‘
frame construction was already making massivg masonry walls
both unnece;saty and uneconomical fé; Iargefurban
f ‘ .structures.ZI’”Yet the enormous popularigy 6f this revivél Q \

‘ . ' \ . \

style thwarted nascent British attempts- to develop more; .

suitable twentieth-century forms, much as the Eontempor xy
academic reaction in the United States slowed innovatio

there.

Both Shaw and Belcher were {0 be on Percy Nobbs's

mind when he came to design the new Engineering Building

22 ) . ' |

at”McGill/in 1907. Of particular interest in this re-

gard is C. H. Reilly's statement that Nobbs was connected

with Belcher's office.23 Reilly, unfortunately, does not

give specific dates, but an usually revealing. reminis-
; cence of Nobbs's providej an indication. Subsequent to his
r : v " )

employment@gith the London County Council, the young
”archltect had joined the office of A Hessel Tiltman

(1854-1910), a succegsful London architect specializing in

24 Nobbs wrote:

civic work.
. . Later, just after the beginning of the century, I was
: chief assistant to Mr. A. Hessel Tiltmar, who depended
entirely on winning competitions to make a living.
This was a busy office carrying out a large volume of
work won and always throwing bread upon the waters. The
. pace was too fast for me, however, and for some time
thereafter I prospered as a competition draugjitsman in
London, working for all and sundry, till one ‘day Lorimer
visited my quarters in Chelsea and extorted from me an
. oath that I would never draw for any one but myself.
,\\ Shortly after, however, he arranged that I ‘'should
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v

work for Walter Tapper on his Liverpool Cathedra%
competition design, but this was to be the last.

The widely disputed Li;erpool Anglican’ Cathedral N
competition was held in 1903, and although Tapper's was _
’rnot the winning entry, the year ;as andother crucial one for
‘ Nobb;. He won a second important prize given by the. RIBA,
the Owen Jones Studentsoip,~for a design for the decoration

of a church in mosaic (Fig. ll).26 It should not be for-

gotten when looking at Nobbs's plain, greystone structures

at McGill, that colour was an important part of his

Victorian heritage. Mosaic a d tile work were very popular
at the turn of the century. Townsend's Horniman Museum

(1896~1901) and Bentley's Westminster Cathedral (1895-13503)

27

both contained notable ﬁosaics. The Builder complimented

the young architect on his work about‘;his time, remarking
on the quality of the architectural designs he submitted

to ﬁhe annual competitions of RIBA, especially those in

. 8 ' " N —_—
watercolour.2 s

o T h

It was in tﬂ;\summer of 1903 that President
- Peterson of McGill, on hls annual trlp to Europe, inter-

v1ewed Nobbs as a candidate for the Macdondld Chalr of

el
- L3, | ,,Lv

Archltectupe. Thls came hbout through th recommendation

of Gerald Baldwin Brown,'Professor of Art'qu Architecture

\ o at Edinburgh University, a schoolmate of Petersonks, and

v . 29

\ his advisor on such matters. Nobbsfaccepted the posi-~-
"’. a *

‘ tion and prepared to set sail for Montreal. -
\ \ P
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higher learning in Canada.

-

1. MCGILL BACKGROUND

) g .
McGill's Department of Architecture was in its in-

fancy when Pgrcy Nobbs assumed the chair, but the university
itself wgs one of the oldest independent institutions of
! In 1813 a public-spirite
Scottish settler, James McGill, had dled, leaving his
Burns;de farm of forty-six acres and.£10 000 to the Royal
Institution for the Advancement of Learning for the pur-
pose of establishing a university in Montreal. McGill, who
had made his fortune in,tﬁe fug.trade, fealized that the

)
future development of ﬁpe country would depend on educa-

tion. His university's progress, however, was long

-impeded by lltlgatlon over the end;:;;;t and by indec1sion

on the part of the admlnistratora, it was not until 1843
th 'hiqstruction was offered in subjects other than )
mefiicine. In the following decade, with the‘apﬁointment of
William (later Sir William) Dawson (1320-99), McGill's
real growth begah. e

On the advice of the £fiuture Governor—éeneral,
Sir Edmund‘%eéd, the governors took a daring and somewhat
unnegying step in hiring not a well-known European educator
to the posiﬁion of principaI; but a native Canadian born
in Pictou, Nova Scotia. Dawson was,.in fact, largely self~

educated. When he took up his new post in 1855, he did not

”
>
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>even possess a university degree, although he had studied

at Edinburgh University and wouid shortly obtain' one.

It was mainly through kis own initiative that he had

\

obtained world-wide recognition 58 a natural séientigt,
and this pionegrin; self-reliance served him well at
McGill. He was undaunted by the ;égnitude of the chal-~
lenge he faced and set about creating a university which

would be useful in a colonial society. To this end, he

concentrated on the sciences and professions which continue

N i
ST

to be McGill's great strengths. ~Dawson defiberately turned

his back on old werld models,; knowing that he could offer
students neither the resources nor the amenities of an

Oxford or a Cambridge. Other luxuries, however, were \

readily available: a challenging new world to be explored

and conquered using inventiveness and self-reliance, with-

\\

out the constraints of tradition.zz -

McGill's rapid growth as a great scientific school

was undoubtedly aided by an unusual (for the time) non-
‘sectarian charter and the freedom of thought which this
encourages. Such a charter had been-a iesponse to the
bicultural character of Montreal rather than an early
example of educational godlessness, but it ensured the
univérsity's steady growth at a time when Canada's
denominational institutions were hampered by'divisive
and costky’?%ﬁigious affiliation.3

| William Dawson strongly ;pprerd of non-sectarian

education, although at the same time, like many éar;y

6 .
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8 a\\ profoundly religidus man.

T / R '.
" The momentous advances 1 sj:.entifi‘c knowledge of the /
\/ .

nineteénth century did ndt disturb his faith. He taughf
s‘_‘ ience "as the study o/ the \1\1andiwor}c of God, a subjgct_
as>sacred as it was prdctical."? Religious belief was the
mainspring of his abundant humanity, and it gave 'inngr
meaning not only to Dawson's empha,ssi.s on scja.eonce at
McGill but to the whol;e range' of Dawson's work as
éri’ncipal."s Al?houg}‘x_ this visioﬁ of the religious quality
of science faded at McGill after Dawson's death, it had - 2
infused needed strength into the st ggling_ univérsity, D 1‘
inspiring allﬁw"ho knew him. -
Principal Dawson had to endure many frustrations

before his hopes for the university began to materialize.

He was extremely fortunate td find in the 18708 a ben-
efa;:tor for McGilal who shared many of His own ideals and
. who was, like himself, a native Canadian. This was

William Macdonald (1831-1917), grandson of a Scottish
chieftain, Captain John McDonald, who had founded the

first Scottish séttlements on Prince Edward Island.6
Having left Charlottetown.for Montreal at an early age,
William Macdonald had made his fortune’ By'build:{.ng up a
Canadian tobacco industry whi]:g the Americans were p're*-
occupied with their Civil War. He too believed in a’

practical education for a developing country, and it was

he who created the modern scientific side of the univer-

sity in a material sense. The great science buildings for

»
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> university ultimately totalled well over $10,000,000.

Dawson.

A
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englneerxng, physics, and chemistry were his gift in the
'nineties. In addition he endowed chaxra, including the

one in architectur;. He had the forethought to provzde ‘ <

McGill with‘valuable land for future expansion-in the

centre of Montreal and was later to give an ad&itional

campus at Ste. Ar;ne e Bellevue. Macdonald's gifts to the’

7

Dawson's McGill had-other important benefactors:® .
vt . N . q’ ~

William Molson, Peter Reépgth, Lord Strathcona. 1In thi;

pre-twentieth-century period their gifts weré a}l con~ '

centrated like Macdonald's. on the basic necessities--

classrooms, laboratories, a science museum, a library.

Such luxuries as a students' union would have;go wait for

a new era and a new principal, William Petersogm(1856-1921).
Principal from 1895 to 1919 William (later Sir

William) Peterson ‘was almost the exact antithesis of’

8 He was Scdttlsh-born, had studled classxcs at

Edinburgh, Oxford, and Gettlngen, and was serving as -
principal of Unlverslty College, Dundee, when McGill's
chancellor, Sir Donald Smith °(later Lord Strathcopc),

©

persuaded him to come to Canada.’ He never did totally T
adjust to this harsh new‘environment gnd returned annuallyr‘
to Europe. Yet it was during the Peterson years that the
university achieved its full stature in sc¢ientific teaching

and research. His devotion to, the humanities brought a ’
PR

needed balance to the university, and he made some brilliant

[ J ki
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‘ écientific appointments. The most famous of “these was .

b - -

Ernest Rutherford whom he lured fr&ﬁﬁ‘?e Cavendish

.

.

= L [}
Laboratory to Macdonald's .splendid new Physics-Building.
A man of Peterson'qwculture and sophistication was needed

to lead McGill into the-new century. Dawson had been a

pioneer, but the pioneering days of McGill were now a part
~ 1 . K

. : E )
of the past. In the’ twentieth century the university could

hold its own among tﬁﬁggreaﬁ educational. institutions of

©

7’

thevéorld. Its graduates no longer linfited their N

activities to Canada, but put their 8kills to work

throughout the world. ) ‘ e
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2. THE EARLY ARCHITECTURE OF MCGILL

Tﬁe McGill buildings which Percy Nobbs first saw’
in September of 1903 were in his own words “a somewhat
) disjointed and oddiy assorted crowd‘,""l-O but ﬁhey were
a vast improvement Sﬁer thé dgreiict gampusAwhich William

Dawson had gonfronééd on reaching Montreal auhaif century

a ‘ °

-earlier.li Thanks to Dawson's foresight and the geneﬁ%?ity X

of the early benefactors; the greystone structures which-

. stood on the grounds as the new century opened were solid

¢

and commodious. Their diverse styles reflected the changing

., tastes of the Victorian era when, as Nobbs would later

aQ

write, "taste in éuildings was as fluiq andtas flimgy as‘
fﬁaste in dr;s; té-da&, and an'ggfair of moments only."']'-2

Be that as it may, these structures also expresééd the non-=
.sectarian character Bf thé uﬂiﬁe}sity. Throughout the
ﬁineteenth‘éentury classical and Romanesque mﬁdes had
;;dsistently been éﬁosen for the variéus McGill buildings,
but not the Ecclesiolog}cal neo-Gothic. Nearby religious
institutions such as.Presbyterian College and Diocesan |
College had, on the other. hand, been approprxatelx}:

€

Gothicized. As Stephen_VLckers points out in his dlscus-

sion of University College, Tgronto, sucb deliberate
architectural symbolism was not uncommon in Canada;13

and McGill was no excep;ion. Indeed, the architéqt of

iR

—
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_ (Strathcona Hail) directlf across from the campus, which ’

20

" Diocesan College (1896) and of most of the late nineteenth-

ceﬁturyoMcGill structures was the same: Andrew Tayior

(1851-1938) , a British architect who carriéd %n a success-

ful practice in Montreal from 1883 to 1905.é: , B
It was Taylor who designed the three’science e

buildings for William Macdonald, who, like Dawson, was a

firm believer in non-sectarian education. Macdonald had . 8

even gone so far as t? renounce the religion of his
Jacobite forebears; but nét,‘as Peréy Nobbs would S
astutely observe, because he was "negative against
religion, but positive for freedom of thouéﬁt.'ls It ig

pfobable(that these convictions had influenced the choice

G -
;w,of Renaissance and Romanesque stylistic treatments for the

science buiidings rather than Victorian Gothic. They \
_certainly motivated his funding in 1904 of the McGill
University Unlon, which would also be in a class;cal mode.

Havlng dlscovered that Lord Strathcona had furnlshed money

3

. for the erection of a Young Men's Christian Association

o

« would prbvide living accomodation, club, and game rooms,

Macdonald said to Nobbs, the architect of the proposed

a

Unian, "Lord Strathcdﬁa~and his friends are putting ﬁﬁ‘é‘“\*\ﬁ\‘

building for the Christian young men of McGill. I want at
building for all the young men of McGill.*ls - < -
In an age when extravagant generosity was -~ :y

frequently merely another form of self-glorification, sir =~ *

- ah o v oemd Tt .
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William Macdonald was a somewhat unusual mi;lionaire. His
proud lineage freed him from the need to establish a

position hy means of his/gealth, as Lord Strathcona did;

" and in any event, he was by nature a modest and unassuming

. He believed in simplicity in all things and spent

littlé'on himself, living "at less expénse than his boegk-

<

keepeﬁ?17 in Princé of Wales Terrace next to thg McGill

campus. 'Mgcdonald travelled infrequently to Europe, "sedu-

lously avdiding the 'light that/beats about.a throne.'"18

3

A |
His favourite occupati%ns were bis duties as governor and
L 1 -

{

later; changello;'of MéGill and the disposition of his many.

béhgfactions. Yet whenever the board atéempﬁed'to'thank

.him for his geneiosity,‘he was usually nowhere to be found.

This simplicity and lack of ostentation would be reflected

. (")
in the austere, yet dignified Union that Percy Nobbs would

'dgéign for him.
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3. THE MCGILL UNIVERSITY UNION

-~

1904-1906

The McGill University Union (Fig. 12) was an -appro-
priate structure for the new century. One of the primary

functions of a union was as a place where young men might
u); pioneers -and acquire some polish. .Accordingly;"

the bﬁilding was modelled on a gentlemen's club. Dean

‘Moyse remarked that \

.‘. . what has been needed at McGill has been some-
thing to emphasize the social side of the student's
life and afford them a meeting place . . . after all,
the greatest object of a university education is not to
give men information, but to make them men of gentle- "
manly instincts and behaviour. One of the best means of
bringing about that result is for men of inferior polish
to be tggown into contact with those of superior
‘polish.

. v '
Sir William Macdonald's motives for-.-eventually fund-
ing this expensive undertaking were, as might be expected, -
‘somewhat different. 'A ehildless bachelor, the students

were his children. He was concerned not only with’their
]

education but with their general physical well-being. He

thus gave not only academic buildings and endowed chairs

but provided land for playingﬁfields and a union where

*all the young men of McGill" could dine and relax to-

N
gether. : e

AT g, ~

The original idea for such a building had not, in

£act, been Sir William’s. 'Rather,qit had come from two

3
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alumni, Arthur E. 'Childs and H. Holton Wooés,zo who
Qere living in Boston”apd were undoubtedly envious of the

“ recently compléted Harvard Union (;901) designed by the
leadigé American architectural firm of McKim, Mead and ’
lWhite. In February 1903 the two McGill graduates had
offered” to donate $5,000 each if another $65,000 could be
raised. The gift would celebrate the university's

» seventy-fifth anniverséry in June of the follow{ng year.
By March 1904, however, the additional fuﬁ&suhaa nog materi-
alized, and a delegation of students, eager for their
union, had gone to see Siﬁ William Macdonald. He had
agreed to help and eventually gave not only the $75,000'
for the building and a further $55,000 for equipment, but
also a suitabie site opposite the campus at the south-~east

21 In this way, . 1

corner of Sherbrooke and Victoria streets.
' Macdonald became the effective‘client for the Union.22
At a meeting of ‘the McGill Board of Governors on
15 June 1904, a letter from Sir William Qas'read finalizing
~his gift, and a committee was chosen "for the purpose of - X
preparing and carrying into execution the necessary plans,

it being understood that the Committee employ Messrs. ‘ °.

Hutchison and Wood as architects, who will associate with

- w sk

themselves Professor Nobbs in the preparation and execution
of dbsigns.'23 _

The agéeement which was signed between the archi- yi
tects on 23 June put Nobbs in charge of preparing the

drawings while Hutchison 'and Wood provided technical

-
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24 A5 an established Montreal partnership,

- expertise.
Hutchison and Wood furnished Nobbs with office space,. 7
prepared the specificatidns,'offered advice on heating.and (
veﬁlilation, and Supervised construction. Although they
are listed as co-joint arch;tects, the agreement and the\
result show that the design of the Union was essgntially
Nobbs's. Hutchison and Wood's own work at this time shows
none of the free Anglo-Classic detalllng which distinguishes
the Union. Their buildings, for example those for

' canadian Express (1900) and Greenshields (1903)(Fig. 13),
drew rather' on American academic sources.25 Thls is
hardly surprising since McKim, Mead and White 8 popularity
was at its zenith in Montreal at this tlme. The New York
firm's work at the Bank of Montreal was being'carried out
between 1901 and 1905. These same Americans were given the
commission to design the Mount Royal Club (Fig. 14) in_the

-spring of 1904 after a fire destroyed the former .pr:emises'.26 \
Hutchison and Wood were responsible for preparing the ‘
working drawings and supervising the construction of this
cldb‘c.:-é.;xcurrently with their wqu on the Union. Nobbs
would later say of McKim at the Bank of Montreal that "he
Bhowed Canadians for the first time on their own soil,

. \&What‘modern classic and planning in the grand manner,reaily

meant; also he gave us a much needed lesson on the cost of

1 n27

. a first-class job! Regarding the Mount Royal Club, he

found "it just a little humiiiating'to the profession here

' that the work should go to New York."28

\

With the McGill




25 . . .
. Union, Nobbs set about proving that an iﬁéiéenous

product could also achieve excellence and on its own terms.
\\x\\\ A large watercolour presentatiog,drawing (Fig. 15)
among the Nobbs material prééerved at McGill shows the

Union as the architect first envisioned it.29

beferring
. to the building committee's desire to keep costs down, he
had specified a brick and limestone exterior. Although
this first proposal was rejected by Macdonald, it is worth’
some study for the light it sheds on its creato;'s “
interests and capabilities at this time.

. ﬁhen Percy Nobbs had first arrived in Montreal,
his Arts and Crafts training immediately asserted itself.
Even as he drove from the docks to his lodging, he had

noted fhe traditions and materials of his new environment.

Writing a few months later in the Canadian Architect and

Builder, he had discussed the local domestic building in

égf greystone and brick--"the kind of tradition with which an
tj ’

?L architect must saturate himself if his work is to be

Ji '

Froa indigenous at all."30 Clearly, Nobbs intended to create an
{?’ :21 ‘ 7 \

architecture which was rooted in itg own history and sur-

"roundings. However, in the Union the manner in which the
"brick and limeJ;one were combined in the first proposal
;‘:;gﬁ $~°reflected Nopbs's‘own tradition being applied to a
Canadian problem.

Early on, Nobbs had expressed his displeasune at

the many Montreal buildings having stone fagades combined

with economical brick sides and backs. "I suppose”, he

]

- a—
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26
. remarked in Augté.st 1904, with characteristic wr:'ynes.s,
"that’ people who like houses of this sort must be the class
which wears one chsracter on Suhday an‘d anoigher the :r:est:la

of the week. 31

This was_the manner in which Strathcona
Hall (Fi:g. 16) was b/eing constructed, with a.\faqade of
expensive Indiana limestone and utilitarian buff brick
elsewhere. Such a handling must have seemed a manifes

example of sham to Nobbs, who had read his Ruskin, albei

with a grain of salt. In The Seven Lamps of Architecture
Ruskin had advised that if you could not' afford marble, .
. use the best brick, "preferring always what ié good of

a _lo&er order of work and material, to what is bad of a
higher “',‘32 °

"Two widely acclaimed buildings designed by Shaw

and embodying Ruskin's philosophy had hsuccessfully overcome .

&

this difficulty. These were New Scotland Yard and tﬁe
- offices of the Whlte ‘Star Line (1896) (Fig. '17) in
‘ ‘leerpool, the latter one of the few non-Canadian conte‘m-

porary desig}s_ illustrated in the Canadian Architecv)ggd

' Builder, indicating how admired it wa’s.33 Nobbs wro&:.

Both these grand buildings.stand on bases of hewn
stone or granite and the upper stories are constructed
of brick with the occasional introgduction of bands or
members of stone in such a manner as to make of this
interchange'of material a decorative motif of distinct
architectural wvalue. The nobler material thus keeps
helping out its humbler fellow all along, and together
they form a 2nity and not a motley assemblage of
elevations.

The first design for the McGill Union thus employed this

L

o
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building."
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same blending of materials. Horizontal bands of limestone

ran through the brick upper stories with oriels, window o

surrounds, and cornice all of the lighter stone. Parapet
and chimney combined the two. Such a treatment did indeed

create unity and a pleasingly decorative effect thfough

pattern and color cbptrast. It did not, however, suit.Sir

William\Macdonald who, as Nobbs tells us, "loved a plain
35

:The taste of Macdonald had an important influence

on the character of the McGill Union as it was finally

3

built. Percy Nobbs would recall his client's role in an
article written to ensure that "this grand old man®™ would
not pass into history remembereYd more for his money than
his spirit: |

I recollect particularly one Sunday afternoon at
Prince of Wales Terrace when a change from brick to
stone throughout, and an addition of five feet to the
height of the building had been considered on its )
merits in about ten minutes of time, and it then came
on to rain hard. Sir William insisted on hunting for
some stout paper and string for the protection of the
drawings. I opened my eyes in some astonishment at the
guaint old man who added twenty per cent to the cost of
a building and made up rolls of old string with scru-
pulous care. This he noted, no doubt, for on handing
the wrappings to me he remarked in a casual way, looking
past me out of the window: "Mr. Greenshields collects
Dutch paintings, and Sir William Van Horne cg%lects
Japanese snuff boxes; but I collect string.

More about the relationship between architect and client is

<

revealed further on in the same article:

Throughout the affair of the Union I had abundant
opportunities of realizing where my client's heart lay.
The yoi;pg men, whom he loved, were to have a club,
without ostentation or 1uxury, but with due dignity and
substantial:.ty. « o o -
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We had Inigo Jones to help us, with the ideal he
had set himself about the year 1640, when he announced
his theory on architecture in thel!words: "“solid, .
proportioned according to the rules, masculine and un-

affected™ . . . We owe him [Macdonaldl much of the grey
1imestog$, which is not the least of the glories of
McGill. .

The final monochromatic Union, while it has the
same general outline and dis'posit‘ion of. elements as the
first)roposal, is a far more sober 'building. The dgtailiing
is gonsi:derably simplified in keeping with tle cooler
treatment, But the masterly handling of the greﬁstone
provides great pleasure to the attentive observer. Such
austerity in the decorative treatment is particula;:'ly
suited to the materialc, Montreal limestone, \a;hich, while /
it weathers beautifully, is difficult to work. "To treat
materials with symp;athy and technigues with uhderstandiné"

38

was good Arts and Crafts practice. The Union was meant

to exemplify such practice, and the Canadian Architect and

“* —
ot long in offe?ring its chauvinistic

Builder was

approval:

s true that the refractory nature of this stone

not lend/itself readily to the sumptuous quality

of carwing at pretentious office building is supposed
to require, fand hence for such'buildings Indiana and
other sandstones from the United States are coming >
more into wvogue, as in . . . the recently,finishe‘d
Strathcona Hall in Sherbrooke Street. . . . The buildings
of Mount Royal Club and of the McGill Students Unlon,
both in Sherbrooke Street, are faithful to the

Montreal limestone and both have sufficient breadth of
surface to exhibit well the unsurpassable delicacy of
tone of this great stone.39

The Union as built is thus a free-standing monu- .

mental block of smooth grey ashlar'measuring approximately

<
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§3 by 71 feet (28.4 by 21 7 metres). The ‘lower storey, set

*’. - ;
gpoxf «a high basement, is separated from the upper two by a

narrow str.ir'xgcourse, the wpole surmounted by a cornice and
_parapet scaled to the full height of the%building. The
main fagade is symmetrically disposed, the spare detailing
generally of English neo-Palladian inspiration, a;l./though,
oriel w:n.ndows are a promlnent feature of the/&;énd level.
The main doorway, with its powerful blocked surround in
the mannér of Gibbs, is reached by a low double flight of
stairs. The staircase is greatly‘ simplified over the
preliminary version. . o |

Less elaborate, 'too, is the window treatment of the
upper storeys n the first proposal a Palladian motif of
alternating round and\.goi‘nted’ pedimental window mould‘ings
was proposed .for the n;ai\n\f‘ront,4o while -the Qg‘gtern .
Vic'toria Street fagade had contrasting':{arched w_indows with
radiating voussoirs. The final design inai_ntains semi —
.circular broken-bed ﬁtc;ﬁ‘iding's throughout, placed high above
elongated, m;’flioned windows. The architect also eliminated
elaborately carved chimney breasts on the western elevation
in favour of a simpler handling. Finallﬁ ./t/l—\e parapet,
wl_xic‘:h. previously featured a heightened central section and‘
contrasting layers of brick and limestone, now keeps to the
| same height throughout, rhythmcally punctuated by narrow,
forward projections.

The Union depends for its ultimate effect--an

austere elegance--dn the exquisite arrangement of the

v

o ‘ e
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‘prcéortions, the harmonious balance of solids '"and voiés,
an‘d ,the contrast between the smooth, ashlar surfaces‘ and
the discrete architectural ornament. It is a chaste,
static composition in the, manner of Engiish Palladian
buildings (Figs. 18-19), and yet it has qualities which
are vefy contemporary. The narrow mouldings, the flat- T
tened planes of the oriels which hug the wall surface, the
unclassical elongation of the upper storey windows, all

*

combine to create an attenuation reminiscent of Shaw ;and,
to sc:me degrée, of Mac;kintosh.‘;l .The strong cornice line
and powerful Baroque doorway add a necessary vigour which
prevents the work from appearing overrefined or indeed ‘
- unmasculine. The flatneés and thinness of the major

' components, the sense of the' limstoﬁe as a light skin,
also suggest modelrn, structural techniques. The enor-

mous ly solid mason;:'y of former times F{LS no longex neces-—
sary, and Nobbs has subtly alluded to \this. His mouldings,
for example, appear to be applied to 'th;a surfaces, o«
indicating that they dre not part of the structure.
Honesty of structural ‘expression was an essential Arts and
‘Crafts principle with r;)ots deep in the éothic Revival.

Like the cbntemporaneous clubs, Strathcona Hall

and the Mount Royal Club, the Union draws on the palatial
club houses and mansions which the influential English
architect, Sir Charles Barxy (1795-1860) , had popularized

in the first half of the nineteenth century. As Winston 4

Weisman points out, Barry's Travellers' Club (1829-31) and

e e e e e . M A A
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- _feform Club (1836~40) (Fig. 20) had sparked :the’wj.despread
/::ceptgnce of the sixteenth-century Ita'lhian“ palazzo as the -
appropriate archi tectural symbol of the nineteenth- - ‘ ‘
42

fl century merchant prince.

i
t

This variable form had been

steadily enriched as the centu;':'yg progresseid‘i'n defer;nce to
chanq;ng tastes. Such increased elaboratio; had. chafac-

‘ Férized not only the Italian mode, but Romanesque and

Gothic as well. Indt;ed, as We.j.sfmah remarks in discussing

New York's "commexcial palacés, " it was nogt: even the

nationality of the ornament t-:hat made a builqing a /
""palace, " but rather its ricr}gess. -An elaborately

decorated stone or marble frgfx_t "&ojnggnsated for inelegant'

» brick used elsewhere. By the early twentieth century,

,\’u"
however, a new generation saw this’as extravagance and

" A comparison of the three cohtemporaneous
. ‘Montreal clubs with one of the city's Italianate mansions’ .
of the earlyﬁ 1880s, the George Sutephen House (Fi%. 21) on .
nearby Drummond Street, demonstrates this change in °

Richness is the outstanding characteristic of

the earlier building. Wall surfaces are heavily

encrusted with carved ornament and architectural deco-

ration. Quoining and rustication va'ry the texture of the
~masonrf\, yv;xile throughout the building, receding and pro-
jecting elements add enormously to the hplasf:i.c multi-~ .

plicity of the composition.

*

-—

. -V In contrast, the threa early twentieth-century

-
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"the Union and'the Mount Royal Club, unlike Strathccna r

.vocabulary and even the grammar used was traditional.

. ) » 1 I
- \- . 32 - ) :qx . 'k ’
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buildings all have simplé, block-like. shapes, although» )

Hall, are freestanding and cubic, more truly reflecting -
the origindl Ealazzo prototype. Strathcona Hall, by the
Montreal firm of Finley and Spence, is a late example of
the narrow-fronted, multl-storled arrangement by means

of which mid-Vlctorlans had adapted the Ealazzo form for

urban, mainly commercial, use{ As noted earlier, 1ts five~-

. . .
,8toried main fagade is Indiana limestone, embellishé® with

_ponderous Italianate detailing. The decoration is,

however, far less than that found on the Stephen House.
In the Mount Royal Club, Mcxlm, Mead and White,_

like Nobbs, rejected the rather ornate mask favouredfby
W
Flnley and Spence,  for a sparer,  more modern handllng.

Carroll Meeks described the current taste which the Mount

4

Royal Club and to a lesser deéree the Union reflectedi? .

“The new standards were vague but stressed restraint,
- !

formality, 'good taste', 'correctness', the unexciting,

the inconspicnous, and refinement. This meant that the

w45

-~

Although Percy Nobbs shﬁrgdxsome of the above

concerns with his North American ¢ontemporaries, he

differed with theﬁ‘in/important ways because of his

Scottish and English background. Meeks points to the

. dependence on authority among American classicists.

%English progressives despised 'correctness'. The chq}lenge,

they believed, was not to rrfine upon the prototypes,

. N
/ ) . e
2
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but to use them inventively and individualistically. o~

. 1
" Herein lay the ﬁoesibility for architectural progress.

t

Indeed, it was not necessary to keep strictly to a
classical vocabulary. Nobbs, for example, looked to both

medieval and classical sources for the windows of the

Union. 4_6

.
.4|

y leferen too, “id‘theﬂ&né—cf-a:clut&ggl&g;atement

47

Nobbs 8 Unxon purposely makes. History provided e'vast.

étorehouse of motifs and prototypes, but Arts and 'C}rafts

teaching stressed selectivity rather than “idle bor}rowing."'18

Structures should have natlonal or regmnal hppropn-
ateness, consequently, Nobbs specifically avoided “the
anonymous, general:.z‘ed classical detalllng of the two other
clubs. 0. A.lHayes, finst pr.eusident of the Union, stated -
that "an attempt nas been‘made to“’express the sentiment of
English building traditions in matte?s of detail ;‘avoiding
the academic spirit so,characteristic of American work, " 42

. . ! .
« ' .A club serving Englishwspeaking students in Montreal was

thus, f:.tt:.ngly, Anglo—Classzc, reflectlng a major stream
- IS
in” Canada 's ‘own arch:.tectural past. "In the Union Nobbs

alluded not only to that early VJ.ctorJ.an classicist Barry,

but to other admired Br:.t:.sh masters: Jones, Gibbs, and oo

fmally Norman Shaw, incorporating all these dJ.verse

elements into his own J.nd:LvJ.dualJ.st:.c design.

3

In spite of this, the: McGill Union is not an

English building. Like its two contemporaries, it is°

-smaller and less ornate than comparable structures in

v . 3

'
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" _England or thie United States--the clients. served- are

fewer, less affluent; the' climate harsher. Moreover, be-

P Sl 0t

cause of Nobbs's background, -‘the Union has a speciflcn:y

and an individuality which both the Mount Royal Club and
7 .

Strathcona Hall lack. T}xese 'qualities are espec:.ally

refreshlng in an age of overwhelmlnq standardization, as

the architect lntendé’ﬁ “thent to be. He was equally caﬁl\\'“\ '
to ensure' that his interiors conveyed this same sense of |
1nd1v1dua11ty and appropriatenéss.

’ The interior of Nobbs's Union, now g}eatly altered

to accommod ""the McCord M_useum, may st:.ll be discerned S -

than to surviving drawin_ds; plans, and photographs i the

—~""Nobbs Ji"oom. The plan undoubtedly owed somethitné to Barry‘,
whose él_,ubs had been noted b‘oth. for their impressive - 1

v public réao_ngs and’ for their functional planning. Nopbs

continued ﬁh;s tradition' in the Union. The I;igh‘basement

. provided for utilitarian services: kitchens and offices,

e Ok e e s . w

caretaker's a‘gartment, exercise .room, steam room, and baths. .

The ground floox (Fig. 22) commenced the formal spaces, - ’
and these were v;:s%'ed b‘y the architect not on]:y'in“deferex{ce . t
to their functi‘on b \ti to gr'ovide intérést. Such variety : !
) had also been a faVOu}aé.te device of the eighteenth-century
\ ri(eo-;-Palladians. i\n oct:\a$onai vestibule thus opened onto .a
cross-vaulted corridor be}qnd which w'as' a sq'ua.re arcaded
central hall with a broad é‘étircase rising at the centre .' N

rear. On the left was a luncheon room which could seat
L - ~

¢

» -
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. ) eighty, and occupying the entire western faée waé "a long,

gn>0

airy apartmen which served as the dining room with

- €

sea/ting capacity for one hundred and twenty.

The second floor, distinguished by the oriel windows,

;:ontained the recreation and quiet rooms. These.z included

a lobmging room across the front measuring 88 by 20 fe'et

(26.8. by 6.1 metres), a ~billiarc‘i room, study and reading
. ‘\\room. This floor was marked by extreme openness.

T a

‘&”Standi-n/g in the centre of this ,floor one can see beyond
the columns aroﬁnd the. main \I‘a‘nding,\u{ windows opening
on Sherbrooke and Victoria Streets, while \1;0 the south
the trees at the back of the building will be visible,
and to the left will be deen the side of Dean Moyse's
house."sl )Above; on the third floor, 1lit b‘y the tallest.
w'i‘ndows, was a great hall which could hold four hundred
and would serve for debates, concerts, dances, -and-other
social functions (F}g."\‘23) . A music room and two \guest
- bedrooms also occupied this level. o
The inter_:ior of the McGill Union matched: the
., high standard -set by the exterior. A contemporaneous
account of the new building stat-:ed that Professor Nobbs
- "spared no'pains either in regard to this [the fufniture]
or to the interiog décoratiqns, to make -the building an
. oObject lesson to tr;e students whom he instructs in the

52

[4
~principles of architecture.” No doubt with this in mind,

he used a wide variety of t.ech#iques. Like so. ;xlany archi-

tects with Arts and Crafts backgi'ounds. he was as concerned.

-~
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with the interior aspect-df design as ‘any other, and had
acquired the necessary expertise during his’student days
in Edinburgh. Fortunately, his patron shared tLis interest.
Nobbs wrote that Sir william Macdonald "was rather like a
mother arranging herydaughter's trouaseau, taking a most
lively interest in the whole equipment of the buildiné,

n33 A committee had been

teaspoons, table clqths and all.
appointed in November 1904 to approve the interioxr fur- . -
nishin;s,:but'it was Nobbs and Sir William who were chiefly
reéponsible. A large proportien.of the furnishings were
made in England to Nobbs's des;gns (Fig. 24), although
Canadian woods were used whenever possxble.
Whereas Nobbs followed Barry's example in giving his
., interiors a Renaissance flavour, the ornate and scholarly
creations of this predecessor or the similar fabrications
of McKim, Mead and White did not&ap eal to him. The out-

-standing quality of the Union's int rior seems to have

1 7 . S~

been comfert without ostentation,‘a “rich simplicity."
Canadlan motlfs wWere a prominent part of the dedbratﬁon.
The hall * for example, was finished in ‘terra - qptta wzth a
desmgn based on the heraldic deV1ces of\the prov1nces and

.the figures of ‘the McGill shleld were used for the lounge.

.

The bulldlng was an lmmedlate success, % much so
|

that its varlous facilities were soon st‘gtched o their

full éhpacity. In August 1906 a Montreal: newspa er

"+ approvingly observed: "Alike inside and outside, simplicity

and good taste are the marked characteristics of the

™
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>4 Another paper carrying an account of the

building."
formal opening.in February 1907, remarked: . - ' ’
' The building is a most fascinating one. The
exterior is so severe, so rough and rude in appearance
- that one would never dream of the many comforts and
cozy corners hidden within. . . . All the guests moved
from one portion of the big building to another, e§§
claims of surprise and admiration were ever heard.
The reporter was obvipusl§ unused to twentieth-century
severity, but he recognized that the McGill ion\ set a
‘high standard. Herein to a largé degree 1 Jits value for
Canadian architecture. Nobbs had been fortunate indeed to

find a client whose notion of excellence and whose hopes

.for the future matched his own.

oy

-
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4. THE MACDONALD ENGINEERING BUILDING
1907-1909

3

Shortly after‘completing'the Union, Percy Nobbs had
4 ‘ ;

v

another major job on his hands. In April 1907, within a

period of elevén days, two disastrous fires occurred at

McGill destroying the Macdonald Engineering Building

(Fig. 25) and the greater part of the Medical Building.

56

The Macdonal? Professer of Architecture, appropriately, was

assxgned the task of rebulldlng the structure which housed

his own depapﬁment. Once again; Sir William Macdonald

\

suppiied the necessary funds-—approximately half a million

o

""dollars.

/ ¥ K

) :%,, .

R

Nobbs was formally given charge of reconstruction by ‘

E%e Board of Governors on April 20, fifteen days after the

Engineering Building had burned, and by May 10, he had a

. , .
‘front elevation (Fig. 26) and floor plans ready for the’

subst
ut
ot
gl
nd

érd's approQal.

57 It was decided at this time to add

nother storey to the Workman Shop and Foundry, a wing of

e old Engineering Bulldlng that remained intact. At a

h-east extension, a chpnge whlch added another $40 000

he cost, but greatly chreased the space. Byers and

in completed demolition of the old structure on June 21,

5ir william laid the cornerstone forjhis new building on
| -

$

« ‘ . |
o / . \
R »

bquent meetlng, approval was glven-for the addition of a

ol o e Sk | 2
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July 17. The Gazette noted at the time that this was a
testimony to McGill's‘recupérative powé;s.se Nobbs ‘s
comp;eted plans were submitted to the board by Principal
Peterson on Séétember 20, and the new Macdonald Engineering
ﬁuilding opened a year and a half later oﬁ 27 April 1909
(Figs. 27-28).°°

"
The speed with which the project got underway was
partly due to the fact that the old foundations had sur-
" vived the fire and were re-used. While the first Macdonald

_ Engineering Building had been spacious and modern at the

4

time of its completion in 1893, much h§d changed in the
intervening years. The rebuilt structure w&uld have to serve
more students--600 altogether--and it would.be required to
provide temporary, thoﬁgh.adequate guarters’ for the elec-
trical and mechamirtdlengineers, in addition to housing the
departménts of architecture,rcivil, and mechanical

. 60 X .
engineering. Nobbs was therefore concerned with increas-

ing the available space and up-dating thi/gnternal

.arrangements- as much as possible.’

He sa§ to it that the laboratories that'served the
engineers were better aﬁapted for teaching than ?reviously.
The new ground floor ‘(Fig. 29) was made extremely high for
the most part, as it contained the huge laboratories for
civil, geodetic, electrical, and mechaniéﬁl engineerin;.

The vast size of the rooms which contain the hydraulic

equipment, pulleys, and hoisting apparatus used by the

R
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mechanical enginee;s'is expressed on the extgriom by the
great semi-ciréalar headed windows which exéend the entire
height of the base in the end bays. The new building also

has a mezzanine floor in the central section of this first

level, 1it by four Diocletian windows placed above B
rectangular openings below. The old structure had not been
arranged in this way, although, fortunately, .much of the

heavy equipment had escaped serious damage in the fire and

was put to use in the improved quarters.

. At the time of completion, the first floor contained

LY

lecture rooms, a faculty library, and two museums: one for

transportation, the other for aréhiteéture{‘.On the second
floor were located the professors' offices, the dean's
office and faculty room (orne room), furthgr lecture rooms,
and a verf large architectural drauéhting ;oom.‘ The upper .
two floors.were devoted ﬁo moré draughting rooms, with far
more space now available for that pdrpose on the top floor
than previously. The original building (Fig. 30) had had
a low, hipped roof with a smaller attic storey lit by
continuous windows set just below the ridge.61 Nobbs®

+ . increased the roof pitch in his new structure, lit the
interﬂor by dormers, and provided the end bays with tall

gables pierced,by large Diocletian windows. This change

freed the full floor aréa of the upperdost storey.

Adding to draughting room space was especially im-

ortant to Nobbs as a teacher. The Gazette had noted when

. B
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he assumed his chair: .

l

The architecture course of the Faculty of Applied
Science . . . may undergo some changes at the sugges-
tion of Professor Nobbs, who favors the methods
adopted in the American universities, which give more
opportunity for practical work. If the changes are’
made, draughting will be a.subject of more importance
than at present, which it is beliewved, will give the
students more valuable knowledge than confining their
attention too much to theoretical worksyhich can be
gained from text” books on the subject.

These ideas are contained in a report Nobbs made on his
department's curriculum submitted in October 1903 and
underline his committment to a thorough, practical

63

architectural training. He felt, too, that since most

of his students would begin earning their livingg'as
draughtsmen, they should be well-versed in this area.

The new building was made as fireproof-aé
possible--almost to the poypt of paranoi;. On\a personal .
level, the School of Architecture had lost ih addition to
its quarters, a véry'valuable coll?ction of!lantern élides,~
photog;aphs, casts, and models, painstakingly built up by

Nobbs and his predecessor Professor Capper.64

MQndou?tedly
Nobbé wanted to make sure that such a catastrophe would
never h;péen again. An extreme example of his concern are
the big wboden chests of drawers for staring the studepts'
work. Each drawer is lined with metal, since it was felt'
that perhaps the fire had started as a result of student:
carelessness. The exterior of the building is limestdne,

with an internal supporﬁg;g structure of steel beams and

concrete. The floors are quarry tile, the walls of brick
L

\

Vaast
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and terra cgtta, andathe stairs alltof marble (Fig. 31).
The various floors are divided into sections by sliding
fire doors which are of wooden construction with asbestos
between thg layers of wood, the whole covered by a sheathing
of copper. Even the ordinary doors are lined with
asbestos.®>

The rush to get the new structure builtNAnd ready
for use did not prevent Nobbs from exercising his usual
care with regard to the interior finishing. The decoration
is limited in keeping with the utilitarian nature of the
" structure, but the brick ﬁnd texrra cotta walls are
pleasantly coloured and patterned and execuﬁed with *
considerable skill. lUnfortunately, some of this has been
painted over. The plasterwork ceiling in the dean's office
and faculty room is eépecially beautiful, and here one can
see the extent of the architect's attention to detail.66
He provided a special recéss in front of the windows for

the curtain rods so that these would not obtrude. -

ﬁs the past determined to some extent how Nobbs

v’

managed the interior of the new Engineering Building, it ~

also affected-his handling of the exterior. He was .
greatly concerned to create a structure which would har-
monize with the existing bulldinga on the campus. ‘The

only thing that in any way tied together this "disjdinted .
and oddly assorted crowd", however, was thé fact that they '

had all been constructed of limestone. Nobbs kept to' this

-

ae
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ﬁaterial.but sti{l had to findca style which would somehow
blend with the diversity already there and not add to/the
' chaos. The taste of the early twentxeth century leaned
heavily toward order and harmony in reactlon against what

was viewed as the unrestralned individualism of the pre—

ceding Victorian period; Nobbs was very much of'his own time
in this reséect as in others. 'He was‘determined almost
from his arrival at McGill to bring order to the campus and )
in the winter of 1904, when considering a 1ocatien for a

power house, had eubmitted a pian to the administration for

the future disposition of the buildix s. He had written

here that haccidental groups of trees, Qinding Raths and

grassy slopes are all very well in their place;--the back

of the Mountain.. The precincts of a great University are
wanting og a more formal and dignified treatment. "%’

He had set himself quite a challenge. The earliest

academic structure, the Arts Building (Fig. 32), dating

!
.
'
1
i
]

from 1843, had started things off in the right direction.68
It was in the severely classical late Georgian style and

had been situated, after the orderly manner of the day,

far back in a commanding central position overlooking the
southern exparise of the campus. When Principal Dawson had
arrived, however, he had begun setting out the accidental - '
groups of trees and winding patﬁé, reflecting the growing -
taste for the Picturesque.69 The buildings dating from the

last years of Dawson's tenure demonstrate very well. the



" e

44
"picturesque eclecticism" which Carxoll Meeks saw as the

prevailing spirit of the late nineteenth century.7°

They
include a heavily decorated science museum of more or less

Greek inspiration (Hutchison and Steele, 1880) (Fig. 33) and

the varied works of Andrew Taylor. Taylor had designed the

robust Richardsonian Romanesque library (1893) as well as
the three Maédbnald sqience buildings. Two ofitheéé, the
first Engineering Building and the Chemistry and Mining
Building (beguh iﬁ 1896), were in a free Italian

Renaissance style, while the Physits Building (openéd in
by

1893) 1like the library, drew on Romanesque decorative {:

s
I

sources (Fig. 34).

Andrew Taylor's choice of a classical idiom for
two of these structures had probably been ipfluenced by
two main factors béyond its non-Ecclesiological symbolism:
the proximity of the clgssical Arts Building of 1843 and
the ease with which the classilcal tradition lent ;tself to
the use of modernlpaterials and methods. gitchcock lays

great sgress on Barry's important cont;ibution‘in this re-

gard at the onset of the Victorian period;7l

]

Phen& Spiers, a graduate of the Ecole des Beaux-Arts and

and Richard.

Master at the Royal Academy Schools. from 1879 to 1906, was
a crucial figure in awakening a later generation of
architects to the value of discipline and logic in planning
as taught by thé French. Taylor had étu@ied under Phené
Spiérs in the ‘'seventies; yet he wd&*algbu# product of the

72

Gothic Rav%val. Working under the dioéshaq‘arcbitect‘

S \\ : -
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~and surveyor for Cante:bury; Taylor hdd_gained extensive

experience in the restoration of old parish churches and in
.. | .

church work generally. IfA Montreal he lectured on a

3 '
! ecclesiastical architecture at Presbyterian College, in ’

addition to teaghing drawing in the Faculty of Applied
Science at McGill. Like sO many successful architects of
the age, Andrew Taylor was extremely adaptable. A contem-
pdfary description of the first Macdonald Engineering

- Building noted that "Mr. Taylor, the'hrchitect; came to the

work with an open mind. He was not hampered by tradition.
w73

i

He had combined utility with beauty.

-

> ""This first Engineering Building, while it was

the least ornate of T;ylor's three adjacent science

. structures, nevertheiesé well demonstrated the prevailing
lat%9Victorian taste for variety, textu;e, énd plastiéity
in architecture. Contemporary engravings of it emphasized '
these qualities, the heavy rustication of the two lower |
floors, the space-encompassing end bays, and jﬁtting
entrance porch. Nobbs could hardly be expected éo simﬁiy

Qu ]
rebuild the old building. His job was, after all, to

ERd

teach modern architecture, and he therefore up-dated the
interiox arrangements and clothed the exterior in a
contemporary style.. Once égain,»Richard Norman Shaw was

a major source of 'inspiration, in this case providing

Nobbs with prototypes for the gabled form he chose.74

Albert Hall Mansions (1879) (Fig. 35),'an'ear1y

& .
»
o
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apa;tmeot building, was Shaw's first ottempt to apply the
Dutch-looking gables he had used in house d;sign to a
1arge-sca1e‘city structure. It hadiimmedigtely given
contemporaryﬁfrchitects‘a model for handling large compo-
sitions, the distinctiveﬁgables being a useful and \
pictureéque means .of providing the,upper two stories with-
addi%ional spacé and light. As late as 1940, Shaw's
gr6;£.admirer, Sir Reginald Blomfield (1856-1942), still-

preferred it to modern design: “The modern designer of flat

O

Lo ! '\
blocks is content to pile storey on storey, without any ST

el - -
attempt at mass composition, or light and shade, in fact at

architecture."75 Later, in New Scotland Yard,'§haw ﬁ&a
given his°gab}e§ a Baroque dress after seeing Belcher and
"Pite's drawingé*for the Institute of Chartered Accountants.
The impact of Ne% Scotland Yard, a wildly eclectic mixture
drawing on a wide\variety of SOutbgs, was enormous.'
Summerson writes ﬁhat the building had
5

« o . falled o provide all the rooms the policemen
wanted, 90 what did Shaw do but plant two hugely quaint

Dutch gables on its ends to provide commodious roof- et

space.. This rash conjunction, with Wren-like windows - -
in walls bullt partly of granite, partly of brick, fused -
into a transformation of enormous magnetism. In no time
at all the gables and toure%les of New Scotland Yard
were seen all over England. -

This grand edifice, plus an offshoot, the offices of
the White Staﬁ Line in Liverpool, furnished ideas .for the -
Macdonald Engineering Building as they had for the McGiyi
Union. The Liverpool building's bracketed balcony was

‘borrowed for the Enéineering Building (where its purpoéa

L)

76
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~ (Figd. 38), which formed part of a vast scheme for fe=
building Regent Street. “When the plan, together with

/ beautiful drawings by C. W. English'of the Quadrant

. architectural press.“79 Here agein Shaw had drawn on the

¢ S BT |
_was for developlng blueprlnta) and also the eccentrlc,
‘open pedlment pierced by an obelisk which crowned its end
gable (and the %ables of police heédquarters)(?igs. 36-37).78
Flnally, Nobbs was undoubtedly influenced by ‘ r

#l

Shaw's recently executedAdesigns for the Piccadilly Hotel e

oLt

and the Plccadllly fagade of the Hoté}, was exhlblted
in 1906 [at the Royal Academy 1n April and May}., they
received the rare and unanimous acclamation of the whole \

!

gabled and dormered pattern of New Scotland Yard for his

@«

hotel,; but had forsaken" the extreme mlxlng of motlfs
lfound.ln the former for a flamboyant neo-Barogque.
In the Tew Englneerlng Bulldlng: Nobbs, too, Coy

& .
maintains .a Barogque feeling’ throughout, and there are <

1Lther sxmllarxtles. The disposition.of the symmetrical,

main fagade is close to the hotel's Piccadilly Street e

\

]

front, includihg the high, heavily rusticated base

pierced by arched openlngs, the two\ tall gables, and the

80

varlegated window treatments, Understandablfv the -

Canadlan building is much less elaborate. .

Such a Baroque atylistic dress was now very much
in’fashion, thankg to._Shaw, Belcher, Blomfield, Sir Aston
Webb, and others. It satlsfied 1mportant cultural needs

of the Edwardian period as Robert Macleod indicates: 5/
' . , 3 '
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'cails it "classical ;Ecturesque.

-but followed a morxe restralned approach favoured by many -

} | 48, N : ®

a -\ i

"In wren, Hawksmoor, and Vanbrugh could be found a;

.

comblnatlon of regularity, order, a well-assimllated native

. tradition, the pomp and circumstance which the Edwardian

i

era found so necessary, with the 1nd1vr§ua11ty\and p; torial
1l

5

effects which the Victorian age had made imperative

In his di5cussion'of_Canadian,society in the 1904-11 period

under the Governor-Generalship of Lord Grey, R. H./Hubbard

points out that the two streams of imperialism and

'natlonallsm were at flood p01nt 82 A Canadianized ver81on

of this style was thus hlghly approprlate, although perhaps

what led Nobbs to choose it over other current stylistic

P

treatments were its visual gualities. Summerson aptly

n83 Neo-Baroque is. g,

massive, robust, various, all attributes shared byfﬁcdlil'
late Victor}an structures, yet formal enough to satisfy
Nobbe{s pians for the future disposition of the campus.

The restrained Jonesian Palladianisn fhat Nobbs had\used

for the Union was, while formal, not nearly vigorous ‘ B
enough for this new situation. s

Nobbs did not choose one of the more heavily

ornamented, grandlose versxons of the Edwardian Baroque,

Arts and Crafts architects, an approach far 31mpler,'1n

84 This suited Canadian conditions

fact, than Belcher's.
and no doubt the austere tastes of Sir William Macdonald,

the donor. -The architect nevertheless conveyed a distinctly

'Baroque feeling through a number of means. The Baroque— ‘

. -
7 . ’ 9
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inspired ornémental features (Fig. 39) are, of course,

extremely impoxtant: the powerful main portal with its

heavy blocked surround, the curving double staircase, the

-
emphatic pedimented gables, and the diverse window },%\\\k

treatments which include banded surrounds, eﬁphatié key-
stones, and radiating voussoirs. His structure is also
scafed to achieve a sense‘of massiveness and the more
pla;tic handling of the various elements differs sharply
with the smooth, refined surfaces of the Union. Nobbs
kept the high, heavily rusticated basement that Taylor had
used, heightening it even more.™ This furnisheg a textural
variation with the ashlar above. he also enliyened his
faqadés and réofl'ine with diverse shapes and elements,
again’in contrast to‘the‘pnion. Projections and recessions
create a play of light and shade that further contributes
to thg Baroque flavour. “ The eﬁfect, hoyeﬁef, has been” )

somewhat lessened by low additions which were later inset -

‘between the main portal and the‘end bays. - e

. ]
Even though Nobbs pointedly drew on British

classical traditi for his own decorative motifs as he haq
in thg/Union, }e still managéd to refer to Andrew Taylor's
neigﬁbouring science buildingg in subtle though important
ways. He echded the brokeﬁ'siihQuettes of their rooflines,

their tall chimneys and dormers, their semi-circular

and rectangular window openings. His assertive, rusgicated

base pierced by tall round-arched openings relates to the

Chemistry Building, whilﬁ/j?e bracketed balcony nicely “ ¢

~ 3

3
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refleéés a promiﬁent féature of the Physics Building.
o Nevertheless, there are .essential differences which
] qif}}nguish Nobbs's dgsigﬁ as a contemporary structufe;
Despite the greater diversity of forms he used in the
Engineering Building, there is still an overall regular- '

ity and cohesiveness which<4s lacking in Taylor's work.

The gables‘enclose rather than interrupt, for example, .

and there is a general simplification in spite of the “,: -

variety of component parts. Elements are grouped to~

gether in an orderly manner-flike with like. - Finally, the

D-piasticity which Nobbs created is built up of superimposed

& < Planes or parts rather than by a hollouing-out,gf the -
central core so characteristic of Taylor's work. All of
these features relate the new Enginéering Bﬁilding to the
Union and to the twentieth century.

An Arts and Crafts interpretatign of Edwardian

neo-Barogue was extremely well suited to the purpose
R théh this bgilding served: a structure for teaching. v
‘ A lack of pomposity, individualistic drnamég;,
craftsmanship, liveliness--all charactergfgd the_Arts’gnd
Crafts app}oach—-and tﬁegnew Macdonald Engineering
Bgilding. The varie£§ ;?’the ornamenﬁation, the differing.
PPN ' ;indow treatments, and the carvings ;re a reflectipn of
PN D Nobbs's craftman's attitude; but more than that, h? sureiyr

°

meant this building to be a kind of visual encyclopedia

! for ﬁis architecture students.®®> He seems, too, to be
e : .
4 ‘ [ 4 ' e

j
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.

e 'saying that both learning and ar?hitecture caﬁ be fun.

Despite its massiveness, the Eng#neering Building has a
llght—heartedness about it, larggly due to the very personal
quality of its ornament. This relates mainly to the peopie
connected with the building rather than to abstract concepts:
the tools of the engineers and architects carved above the
main doorway, the amusing owl perched in the dormer niche .
higher up and signifying w%sdom, the initials of S:frf

William Macdonald, Principal Peterson, and King Edward VII

" as well as references to England, Scotland; and McGill,
and, of course, the gables which pay tribute to Shaw.
Perhaps the most personal of. the decorations, however, is

located on the street-51de wall of the south-east extension.

-

It is a carved plaque showing a phoenix rising from the

flames.

" Summerson has noted that Shaw delighted in archi-

86

tecture as play, and there is no doubt that Nobbs admired

this engaging quality in Shaw. He wrote:
\ -
Con51stency with tradition is the last thing to

look for in Shaw's work. Consistency of ‘mood and
humour, and a serene, vitally strong spirit, as of
energy controlled-by gentleness, is written large all
over the buildinig he refers to New Scotland Yard to

. break out exuberantly at last against the sky at the
tops of the ‘great gables.87

The new Engineering Building was meant vto be a demonstration

not only of sound constructxon and fine craftsmanship, but

also of that other aspect of aroﬁitecture which distin-

guishes it from engineering: conscious .aesthetic expression.

N . » 4 {
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Its =méod is friendly',, gooh natured, h r all qualitiés
, . | :

which its creator. valued highly and hopjd to pass on to

lgis students. : 1
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MATURE PERIOD AT MCGILL

PART III:




Cecilia Shepherd, daughter of'%gcili‘s Dean of Medicine.

not‘i ipterfere with his teaching duties. Consequently, Nobbs

I
o SR
?,,.' F] .
B

)
™~ 1.. INTRODUCTION TO MATURE PER%OD

The secend decade of the twentieth century was a
time of massive upheaval in the westerr} world. For Nobbs,
too, these years involved signifieant change. In June
1909 the thirty-thre“e year old architect married Mary -
By December he had tendered hisig résignation to the Board of

Governors,1 relinquishing the Macdonald Chair of Archi-

tecture two years later in order that he might carry on a‘\
professioﬁal practice. The problem had plagued him from %\ ‘
the very beginning of his assocation w:.th McGlll, for

Pr1nc1.pal Peterson had originally led him to believe that

he might work as a practising architect as long as this did

had expressed both surprise and dismay in the spring of

1904 wheq_jeterson had objected to his proposed summer
association with the Montreal architect, David R. l;:n:own.2

This disapproval took the form of a threatened salary

cut, making it abundantly clear that the university de-
manded his undivided attention.3 When: he fifxally ‘ld offer
his resn.gnatlon, the g'overnors decided "that an effcrt )
should be made, to retain the services of Professor Nobbs

under some afrdngemnt."‘ Accordingly, he was offered the

position of Professd of Design at a reduced salery. This

‘e
N et »w:» .n-ra'w -rqr“‘-'- v , n ‘s . —— Cxywrrrow Tyt
el o2 7 T Ia TR 3Ly, 38 d e % N
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" architeétural~factories which. were becoming more and more
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4

he accepted, retaining the post until his retirement frgm - B
McGill in 1940. : s

In 1910 Nobbs orméd a partner;hip with George -
, Taydor Hyde<which would ehdure until 1945. Hyde, born in
Montreal in 1879, had gradiated from McGill in 1899 with ,. ' j
a B.Sc. and then studied architecgtural engineering at M.I.T. b

From 1897 to 1902 he worked as am architectural draughtsman

Din various o6ffices and from 1902 to 1907 with contracting

firms in Pittsburgh, Pennsylvania. He finally returned to
Montreal in 1907, where he practiced alone until 19].0.5 - T

The partnership was an extremely successful one.
The two men éomplemented one another, eath admiring the
special qualities of the other. Percy Nobbs, for all his
3

genius in design, was temperamentally unsuited to deal with . .

the practical side of architecture. This is amusingly ‘

v
S

illustrated by a story told by Hyde's son of Nobbi's (e
continually a‘sking to borrow his partner's-telephone boek ’
because he could never fiqd his own. Hyde fi chained

one to Nobbs's desk. It was George Hyde who Qaw to it that
designs became buildings. He prepared the specifications,
r v L, . -
supervised the work, and carried on the business side of
the firm. The office was small"éiid personal, unliké the
= );
prevalent as the cent,ur); wore on. Hyde, too, Jwas a pexfec-

tionist, and the care lavished on detail is apparent in all

that the firm built, whether academic structures, privaite

houses, or-office buildings. George’ﬂyde's early death in
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1
1942 would be brought on by overwork in connection with
his dedicated ser\)ice to the Canadian government's war-

time housing project.

Shortly after forming their partnership, the two
architects were involved in a very 1afge commigsion. In
1912 the new president of the as-yet-—to-be—constructed
University of Alberta, Dr. H. M. Tory, who had l?een
Professor of Mathematics at McGill, invited Nobbs and'/lFrank
Darlin'g'(.la\sd.-_-l923) of Toronto to visit the site on the
North Saskatchewan River o make a report as to fut e
development.6 The subsequent block plan and designs "‘ifor
three of tﬁe bu—ildings,-we‘re carried out by Nobbs and I\iyjle.

While the first of these structures, the Arts \\
Building, was under construction the First World War bz:\o);e
oqt; and Nobbs, who was-.in England ai: the time, volunteered
for service. His spe:c_ial talents would g’lti;nately be put

to work in camouflage work for the Royal Engineers in

France, for his "delicate build" 'pfevented hiin-«‘-ﬁrom serving

out 'the war as a ‘figl\lting so].d:i,e:::.7 It had not, however,

- stood in the way of this many-faceted individual's winning

of a silver medal for fencing in the 1908 Olympic Games.®

In January 1919 Major Nobbs returned from the war to re-

sizme his architectural practice and teaching duties. |
McGill had not been untouched by the chahging

world. The university had grown and proqpe;:ed despite the

disruptions caused by the conflict in Europe, reflectir\xg )

—

-~
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the unprecedented expansion of the Canadian economy now

that t;he txjanscontinental railroad, completed in 1885, had
opened up the country's vast riches. Under Sir William

4,' Peterson's skilled guidance, land, buildings, and many new

departments had been gdded. The principal's retirement in

1919, the result of a disabling stroke, did not halt this“

expansion. In the 'twentiesn,%under thé new principal . |

Sir Arthur Currie (1875-1933), formerly Commander of the

Canadian Corps in France, new directions were set‘:.. Among

| the most important was the establishment in 1923 of the -~

Faculty,of Graduate Studies and Research, an indication of

an increasing emphasis at McGill on poét—gradua‘g\e training

and‘ invest;iga’tion.g Th::Ls marked a major milestone in the

: ' un'iversity]'s history, for one of Principél ﬁilliam Dawson's

| first tasks had been to set up a normal school so that

there would be adequately p‘re;.;ared undergraduates coin?.ng

| ' to McGill. ) |

| ' These new developments, in addition to the

university's continued growth, would have a bearing on the

kinds of structuresﬁhich Nobbs and Hyde would be called

| 's upon to design in the post-war period. These included .
A two extensions to existing buildings and two research
L . o ’ ‘
3&') institutes. Percy Nobbs was now in his mid-forties,- at

. the height of his powers. The works whieh he created for

i [ . McGill in the early 'twenties mark the climax of his
i o ' -

vy development. 4
T e (

N ; ) N




¢

N .
2, THE MCGILL UNIVERSITY LIBRARY EXTENSION

3}(‘;’;" - 1921

One of the buildings most affected by McGill's ex- .
pansion was Andrew Taylor's Redpath Library, the unive:ssity's
main library (Fig. 40). When it had opened in 1893, it

- had éeemed most commodious, with apparently ample stack ,‘(

space that could be nearly doubled when need arose.’ Within

only seven years, however, this expansion had been re-

quired, and Taylor had extended his orig:igrial stack wing in

~1900-1901. This served for only two more decades; in

'r February 1921 the Board of Governors requested Nobbs and
: | ‘ ) , Hyde to“ﬁrepare pl’ams for a se’&pnd addition .to theé stack
{ - e 10

wing.

s

The library was situated at the western edge of
4 ‘

the MciGill campus on McTawvish Street. Its short main

(4

N -
b \ «~ ‘front faced Presbyterian College a few yards to the nhorth,
Y while the windows of its long, eastern fagade looked across

N N

\ = the campus toward the Macdonald Bcience builai[)gs.
\

N \\ Sherbrooke Street lay about 200 yards to the south.
\ | Tayi.l.’ér!s libra;y,‘\\ like his science buildings, was

1
\

“a typical produét of the taste and interests of the age. @
¥ , .

It had been the gift of Peter Redpath, whose father had ' )
Too@ E -
+7 founded a prosperous sugar refinery. The son had a high

reéhrd for learning, as did so x;xany nmembers of the
. Yoo »
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Victorian middle class, and had already given McGill
its costly science museum in 1880 and endowed the chair

-0of mathematics. 11

Redpath and hls erchrtect, Andrew Taylor, had
undertaken an extensive study of American and European
college 11brar1es in order that the new structure might be

12

as up-to-date as possz.ble. The prototype chosen was not,

however, the latest pace-setter 1n l:.brary design, McKim,
Mead and White's Boston Public lerary (1882 92). 13
'Taylor looked instead to H. H. Richardson's neo-Romahesque
designs of the 'seventies and ‘'eighties, which reached
their. he:.ght of popularlty in Canada in the 18903.14
Romanesque had been the. style chosen for D. B. Dick's
Central lerary at the University of Toronto, completed a
year before McG:Lll s Redpath Library. *

The Redpath Library is really more akin to

Richardson s lafger écclesiastical pro;]ects than to his

.V"

relat:.vely small ’a,nd highly compact commum.ty l:LbrarJ.es.15

éons'iderlng Taylor's background and the fact that he

taught ecclesiastical architecture, this ls hardly sur-
prising. ‘As models, Victorian churches provided him with
great fu‘nctionaliyariety, and he coulé pla;\ on a grander
scale. Thus:the main block of the Redpath Library, distin-
guisheq by a ninety-foot tower, contains a vast reading
room-with an imﬁress::.ve hammexr beam roof‘: closely re-

sembling the nave of a church, while the stacks are

housed in a wing extend.{ng south along McTavish Street.




- D A medieval, éeclesiastical mode was also partices
larly appropriate te the location, as Taylor, trained in
the Gothic Revival, was certaiﬂly aware. The site was

° somewhat hilly, with Mount Royal clearly visible to the
north. Already a medieval theme had been set for this side
of the campus with the builditg, in 1872, of Presbytefian
College, the high-towered, Ruskinian Gothic structure in-
which Taylor gave his lectures (Figz 41).16 In designing
his library, Taylor courteously acknowledged this product
of an_earljer phase of Victorian revivalism even as he

&

catered to the more robust tastes of -his own generation.

i
At the time of completlon, the Redpath Library seemed an
eminently satisfying addition to the McGill campus, and it

was much admired. The Canadian'’ Archltect and Bullder

observed in 1895: “"Thet style adopted 1s a free treatment

of Romanesque, which lends itself to the requlrements of
e such a bulld%ag, as being at once dignified and yet
picturesque.‘)(17 ;)

Unfortunately, there were also drawbacks to
Richardsonian Romanesque which’became apparent before
much time had elapsed. Neithet its creator nor his many
imitators adequately foresaw the dynamic growtﬂ'which
would soon/be experienced by both urban .and acadenic
,;ibraries.ﬁa Philip Tﬁfher, diséussing the libraries at
Tofonto aéd McGill i; the 'thirtles, stated that "the ‘

/

worst. feature . . . about these'buildings is that they

were not planned in the first place to allow for the
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periodical expansion that is now required, and both "’
Universities are in consequence faced with. the problem o

. ¢ostly building operations."lg The massive masonry thal

[

is one of the Jleries of Richardson, and which was . 7,¥.L:
< emulated in these Cdﬁ}cian libraries, becametnoc only |
-nprocibitively expensive in the twentieth century, but
technically redundant. )
Nobbs's objective was to design aa extension to

Taylor's stack wing along McTavish Street that would more

than double the existing stack space as well as provide

la number of specialized rooms.- He‘accomplished this feat - |
wichin a smaller area than Taylor‘had,required in his own |
addition of 1900, while maintaining both the scale and
roofline of the exlstlng structure. :Nobbs's design
harmonized’ w1th the old bulldlng ‘while reflecting the

A
and spareness.

Ky

‘current tendency towifd a more economic slmpllficatlon

-

/
i

inal 1893 library had housed 35,000 books

The ori

in a five-gt ied stackfzo Taylor 8 extension of 1900 ha
Y ﬁ
ff nearly doubled the capacity. ¥

Nobds, however, was able to/ | o
) r

prov1de storage space for 90,000 additlonal books in a f
‘élx-deck sgack,gwhzch occupied’ led8 than half of thg afea

~

at his dlsposal. He did thls by dividing his block, whxch

Iy

t

. 'ﬂ“\measured approximately 36 by 45 feet (11.0 by 13.7 metres),,

’ / i

T
- —"T—\_
= -

longltudinally by means of a brick wall rlsing ffom the ;

foundations tp'the top floor (Fig. 42). This gave him twc [

I

£ . ;. 1 .-
independent sections with which to work but left the epti#e} J
' ‘ .- o - o e r;‘r,/‘:_;‘
|
|
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N top floor free for an exhibition room. The portion facing '
on McTavish Street, measuring 32 by 22 feet (9.8 by 6.7

. metres), housed the stacks, which connected with the 1901

extension. By reducing the intervals between the decks. *

5

and taking advantage of the sloping sitqy Nobbs was able

to add one more level than Taylor had had. As was usua]/

. ' - .
at this time, the fireproof stacks were of steel with steel
and glass floors and steel stairs.2?l . .
, ‘'The campus side of the brick dividing wall contained .

i ‘a different allotment--of space. Here,-there were four .. ... ..
N ‘,- »

. j . storeys and a basement. The latter was given.over to

storai\ge, while the three floors above each houséd-afi\

spec:l.a fh{i collection. An exhlbltlon room (now appropri-

:
} I \ atel the Nobbs Room) occupled the top floor. Nobbs >‘_
; 9 :Lgned all these rooms so they could-be converted for
| 1 - \ stacks with space for another 90,000 volumes.22

Thé “s'laping site and .the differing max;agén\ent of
: the interio'rs“ crev:;n‘:ed digcrggéncies in the: floor levels‘vof
] R ‘ ' "the old and new parts of the l’auilding. To ‘overcome "this /
[ » ' problem, ramps or st'ep's were used betweeq the stac); area}s,“ “
' a’r.xd on the campug side, £ spiral staircase in the south-
eastern tower'provi.'ded access ‘t:oya.ll6 floors of the new ‘
wing.23 P/u-blic access to these (st,airs wgs through a i
corridor leading off the main reading rooxﬁ past tk;e oid /
-'l e - stacks, which were képt sepairaf.e by mean;! of a new glass

wall.  The staircase tower could also be entered from the ’ -

A . campus throui;h a stately doorway which Nobbs set diagonall¥ "*
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" into the eorner where the tower met the new wi/ng, thereby
creating a graceful transition between ‘the two. 5
‘ In designing his exterioi, Nobbs was as eensitive
as Taylor had been to the medieval, ecclesiastical char‘/)
ecter of the campus's western extremity. On MeTavish
‘Street, where this .is most apparent, he placed a vast . o {
'h'rind'?w wall that cal¥® to mind the gfeat hells of the
Middle Ages, yet functionally lights the stacks. The wall
wes divided vertically so that the long, narrow strips of -
glazing -would coincide with ;he alleys between the sections......... ...} .."
of shelving in the new stacks (Fig. 43). The horizontal

1y

’masonry dJ.Vlders e_:y:‘e’ simply a screen -and do not relate to

“t ’

the lnterlor levels a do the windows of Taylor's sectlons.

. Nobbs's window wall was an adroit adaptatlon of con-

structions that' generally existed as parts of addit:we ‘

\n
buildings. Both Shaw and Richardson had seen how useful * : d
. window walls were for modern use--and how plcturesque. & . . .

Nobbs, the traditionalist, unlike the twentieth-

 century purist, obviously iv&lcomed andeindeed was inspired

3 ' 4

} ) v b ign .situations that involved the residue of the past. "
; & : |He wrote in his book.Design, published in 1931:
/ . Some of the J.rregular groups of associated structures ‘

- which have not been desxgned by one master at oné time,
.~ but, as in the cases of Edinburgh Castle and Mont-St.
- Michel, have developed into what they are by an agglu-
tinative process extended over several tenturies, may A S
| nevertheless be regarded as an example of intentional’
{ : composition. The difficulty of their sites and the.
, " ariety of their elements have not been a hindrance, but "
Xsource of insbiration to the successgive designers ‘who "
) : bave played the:.r parts in masterpie728 of joint effort.

e
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Such things cannot be explained away as mere accident ‘1
‘agglomerations of harmonious form and fortultous
contrasts.25 .

' The attitude expressed is both a reflection of the archi-
tectural humani vocated by Morris and Webb and a
continuation of the ﬁicturesque romanticism which characfe;-
ized the Victorian era as a yhole. The latter quality-is
confirmgd by Nobbs's evocative presentation drawiné showing
his proposed addition silhouetted against a go;den, winter

sunset (Fig. 44).2°

B /
Robert Lorimer, Nobbs’s teacher, was
a leéding exponent of visual ;omanticisﬁfih‘architectu;e,

and this tendency extended well into the twentieth century.

While Nobbs inherited and perpetuated certain of the

bictdresque attitudes of hid Victorian forerunners, his own
© manner éhowg a more modern regularity in outline and
composition and an.overall simplification of :form. His
o library addit;on is a rather plain, reg&@arly fehestrated{
gabled block, which contrasts with the:multiplicity and
variety of And}ew Taylor's work . Taylor had maintained the
towered manner of hig originallbuilding in his own 1900
_'additignfwud€:§ ideﬁtical/dreésed grey ashlar for,the

major portions with rock-faced masonry for the high base- °

ment: The two polygonal towers that terminate His compo-

sition had been adorned with a frieze of Celtic-style .
3 X ' [ 4
interlace, and string-courses demarcated each floor ;eve1.27ﬂ

Gables and toweréy varying window treatments, convex and

concave elements, all added to the multifarious effect.

Nobbs not only chose a restrained and regulat forh:




asd

for his construction but lessened the textural contra t‘
of the masonry. Taylor's high basement provided a greater

surface area for dlsplaying the tactile, rock~faced mﬁs-

*

onry which. late Vlctorlans enjoyed. Nobbs, however, dsed
this dlfferlng flnlsh only sparxngly, his much lower Aase-

ment is almost invisible from McTavish Street. The s other

-~

ashlar thus predominates in his extension, sultlng simpler
tastes. The stone work does have more texture than that

Jd
of the McGill Union in keeping with the medieval thgme.
It has been cut and laid with equal craftsmanship

Y

(Fig. 45).

. John Stirling Maxwkell, writing &ﬁ'Robert Lorimer,

ob§erved that he ‘ ) ; . .

.recognized that the character of a bulldlng is not
determined by form alone, that it lies”even more,
though less obviously, .in xture, scale and silhouette,
in the relation of part to bart, the pitch of the roof,
the subtle battering of walls, the pleasant irregulari-
ties which enliven work done by hand and eye without

- mechanical guides. Though it added enormously to his
labours, %is attention to these vital factors never <
flaggad.2 . .

3

Nobbs worked in this same vein. Like Lorimer, he conveyed
’ i
the quality of medieéalism in his Eftension by different,\

more subtle means than had the earlier Vi r , using \

: \
neither towers,/nor irregular massing, nor ptuous‘carveh
decoration. H@ did not seek to'replicate ancient or \

\

earlier nlneteenth-ceptury structures‘ for this would\have
been mere copylsm. Nobbs rejected, too, the "mullions
and buttresses ajd parapets all turned out by the yard'zg_'

that, in his gyinion, characterizedmﬁpst of the 'Collegiate




o

w ' Gothic! favoured b§’so’many Canadian and American universi-

;- ties around éhis time{?o He went so far as to criticize

" Sproatt and Rolph's widély acclaimed’Hart House at the
, : University of Toronto (1918-19), saying thgt:Sproatt N
"almost” uses plates of measured work as ‘brkiﬁ')drawings,
albeit with a. fine selective taste."3l fhe English ar;hi—
‘tect, T. G. Jackson (1835-1924), had set down the criteria

for modern Gothi® in the 1870s, and similar pfinciéles

( continued to guide conscientious traditionalists like

‘

Lorimer and Nobbs in the early twentieth century. , Jackson

3

had written: .

The moment we bégin to use the forms of Gothic ar-
chitecture simply because‘they are called Gothic"
. . . that moment does the work in our handsd cease

and become pseudo=-Gothic, . . .

. . . Gothic is to be developed into a livigg
. . art . . . by the gradual removal of archaicis
which clash with modern habits . . . and by the in-
corporation intg”i® of modern ideas, and the utili-
sation of modern discoveries and improvements.

/ - Jécksq’, whose views‘ﬁere gr tlytadmi;éd by Shaw, advised
, architects to take full advantage of the five or six,
— hundred years of experience which lay between the nine-
. teenth century and the Migéle Ages and advised "the neces-
N ity of a Judlc;gys eclect1c19m.“32 ‘

N

As noted, Nobbs's w1ndow wall is hxs primary means
de evoking a medieval feeling, although at the same time,
it is both restrained ang functionai The(architect pur-

posely related his own new work to the exig;ing structure

—  a

in the same way medieval builders had done:" -by keeping his

to be Gothic at all in the modern sense of the word,

e

/

-
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mullions the same width as Taylor's. Verticality, that
essential quality of ;o much Gothic building, is achieved
nat by tall towers, but by repetiti&e, @nadorned strips
that make up this window wall. Yet, equally importapt{‘

the unity created by such simple repetition prevents the

" onlooker from reading the eight rows of @glazing as separate

windows and ﬁogicing that they are not on the same level as
those of Taylor's adjacent tower.\ The-Quiick, vertical L
rhythm causes the eye to sweep along aﬂd upward without time
to compare (Fig. 46),-w ' |

The fagade facing Sherbrooke Street, now unhappil&
partly obscured by a later addition, Qas given this same
vertical emphasis, in this instance by aligning the main
architectural features one abéve the other, axially. Thus,
the eye was led quickly ffpm:thé low basement door-up a tall
and narroy leaded window\iighting the main aisle of the 7
stacks to dbminating oriel window in the gable, which,
along w1th a skylight% in the roof, lllumlnates the exhldl

bition room. 1In the apex of thg shaped gable, a final note

is sounded by a rondel contalning the McGill motto:

"In Domino Confido" ("In God I Trust"). Seen. from dead'O?,
this fagade appears to be embraced by Tayloris two end'
towers, its uﬁward movement in perfect'harmony with theirs,
providing a fitting conclusion to the medieval sgguence
that unfolds down McTavish Street (Fig. 47/

On the campus side of his new wxng, now entirely

lost to view, Nobbs sought a somewhat di fferent effeéty

-

) v

- mminon
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His windows here were regularized rectangles a;d‘together
with the pedimented entrance portal, helped to create a
mpre)formal guality in keeping with the classical buildings
to the north and east. Yet‘once again, the regylar repeti- |
tioﬁ of_windqﬁ shﬁﬁes established a~un§form‘pattern to
occupy the eye so that the different window levels nearby
would have been %arely noticeable. Nobbs placed relf.eving
arches abovg the upper storey 1ighys which quietly reiter-
ated the distinctive arched openings at the top of Taylor's
tower. -

| ReflectingAthe‘modefn trend toward the elimination

of applied decoration, the exterior is sparingly ornamented;

the patterns created by the windows provide much of the

R

decorative effect. Nevertheless, Nobbs did not renounce
a certain ambunt of additional ornament which serves to sug-
gest the sacred nature Jf knowledge., Taylor had already

33 The bands

managed té}s in a somewhat different manner.
of interiace habe, of coqrse,'subgle ecclesiastica‘ ver-
tones, but the earlier ErQ?itgct had also decorated his
church~like library with carved representations of_thg

four gospel writers. Nobbs, in ,contrast, relied exclu-

sively on words and symbols, an espec1a11y fitting c\o{\\~

since a 11brary is the repository fbr the wrltten word.
“on° the twe long fagades, in place of the ;nterlace frieze:

are two carved lnscrlptions. Facing McTavish Street is the

adage:"Ipsa Scientla»Potestas Est" ("There tﬁ power in
knowledgp~tt§élf'). ~0nythe campus side, now hidden, was _

I
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the message: "Sapiens Dominabitur Astris” (“The wise shall

have dominion over the stars"). The main doorway here
. ' i )
also featured the profoundly meaningful words taken from )
! .
Genésis:'"Fiat Lux" ("Let there be light").34 The decora-

tions of the Sherbrooke Street elevation, which can still

be seen} are also simple and chosen with equal care. 1In

4 . 4 ‘ .

addition to the McGill motto, referred to earlier, thexe |

are wro medallions which flank the oriel windows. These
b

contain replicas in stone of the devices of an ancien‘y

. and a @odern printer. The old ihsignium is that of the
Aldine Press, famous Venetian printérs of the fifteenth
century. The msaern\ggf\fi;ongs to Longmans, Green and
Company:35 The placement o \tngff waslhighly appropriéte,
for behind them originally lay. the exhibitién room which
housed the librgry's colliection of bindings, i;luminatéé'
manuscripts, and other historical material, arranged to

36

show the development of thé ;gok arts. A sense of the

enormous debt owed'to the pést was never far from Nobbs's |
thoughts;'hié doorwé? inscription, in\particular, expresses}
pis belief that everything man, has, including knowledge,
derives from a sihglg source.

Such sparing ornament characterized not only

Nobbs's work but that ;f Lorimé;; ang H}tchcock notes o ~ &
that evea Richardson, with more familiarity of old

~ g%}ldingg} fina};;fcame to realize "how rare extreme
elaboration was iﬂ medieval work. Ruskin's influential

criticism, which emphasized in architecture the applié@

L .
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arts of carving and polychromy, was obvxously based onp an
erroneous pf‘mise "37t Both Nobba and Lorimer, with thelr
thorough knowledge of old Scottish work, recognized the
frugality of its orpamentation, and this fitted in with
their own modern taste for simplicity. Nobbs observed:
For us there is still much to learn from the sub-
“~ gtantial® simplicities of the Middle Ages--those re-
sidual lessons of the Gothic Revival. Mullions, and
cusps, and pinacles, and leaded glass are, after all,

merely the letter of the medieval laws of good taste,
and have nothing tp do with its main doctrine, re-

captured with so much effort and paln, to say nothlng
of a good deal of glorious qlaptrap in Victorian times.
The spirit of that doctrine . . . is simply this, that
the way things are“made and the material that enters -
into their constructior, must be taken into consxdera-

tion in their design. |[This had been well elaborated in
the teachings of Professor Lethaby, and is to be regarded
as part of the heritage of our culture. After all, this
is that ‘truth' -that Ruskin raved about and the 'blessed

angels know'; it is not, however, a matter of ethic,

-~ - but of aesthgticﬁ in conjunction with the common sense

of the economic.-? : -

4

.
. .
.
’ A}

ke bm a

Ay
[aale



f’,/“, N B ~
* - -
4~:) . 3. THE OSLER ‘LIBRARY L ’
‘ 1921-1929 \ , . N
. r L i

In the year following the completion of his exten—

sion to the university library, a commission for another
¥

sort of library to be housed within the Strathcona Medical ’--‘\

Building (1910) fell to Percy Nobbs, and once again, the.

architect had an opportun%@y to demonstrate his skill in the

’ . . . & .
structuring of interior space. In this case, however, the
Y

composition of space was"the yehicle for expressing pro-'
found meaning, beyond the 6re obvious purpose of housing ¢

an "important collection of books. - ‘ -

) rF

- »
£ In March 1920 the Qg n of the McGill Medical

"Sir William Osler bequeathes Medical Faculty his

medical and scientific library as catalogued:. Please

i tT ' f] " oan
cable if accepted and write in confirmation. Grace Osler.
. ¢ 3 o, « .

“39, The medic§“ faculty ccepéed this gift graté—

n,

Oxford.
fully and with considerable 'pride, for Osler, who had

chool in 1872 and had

ne of thesmost famous

ho ever lived. His peers
’ ol

r, Koch, and §irchow.

r's science that was re- - ¢

c/t"-m

his kindness, symbolized
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by the name bestowed onlhis Oxford home, "The Open Arms, "
Like William Dawson, whom he greatly admired, Osler imbumed
his science with something beyond the secuiar. | "The prac-—
tice of médicine," he said., "is an art, not a trade; a
calling, not a business; a ,callingi ip wﬁich your heart will
be qxercized equally with your head."4o When Osler's
beloved booKs, which were rare editions of the principal
texts in the history of science and' medicine, made their
way to McGill, his heart went with them. ‘ ‘His ashes were
concealed in the réom which was d;signed to house the rare
k and priceless. lib{:ary. -
Dr. Osler's life work had also ‘taker: him to the
United #&tates and to England, but his gift to McGill was
;115 way of expressing gratitude for what the ﬁné.versity had
given him. Thls included not only knowledge and skills,
but friendships, ?the goods w!%:l.ch neither rust nor moth_.
have been able to corrupt." kly heart," he once said, "or
a good bit of it-at léast, hag\sta.ye_d with those who
)

. begstowed on me these 1:1:'ea.su:r:es.""'l -~Here indeed was a

v
»

graduate who fulfii}ed the fondest hopes of Px;incipal' .

Dawson. ;
Like Dawson, William bsler came from a religious .
xloneering background.-He was born. in Bond Head, .’a?ada

West, in 1849, the son ‘of a clexgyman. A scholarship
. enabled him to enter 'J.‘rinity College, 'roronto, wherxe he

intended to study for the ministry He soon svg:.tched to

. medicine, however, in part bacause of a seventeenttg- '

Cd

» 1

-

S
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century book he had read, Religio Medici (The Religion of a

Doétor). by Sir Thpmas,onwne.4% Next to the Bib;? this
> was the most important book in his life. He bhegan his
iib;ary ;§th a copy of it in 1862 and it rested on his
coffin during his .funeral service fifty-seven years,later.43
| Ssler's lifelong p@;sion for collecting historical,
books stemmed in large part from hi; sense of debt to the
trailblazers in his chosen field,~a type of gratitude which,
Percy Nobbs would understand.

McGill wa; caught unpreéared r such a magnificent
g;ft, so in .October 1920 an Osler Libra Recept%on.Commit—‘
tee was appoiﬁtgd by the medical faculty tQ take charge of Ve
af}angements;44 The then principal of McGill, Sir Arthur
Currie, acted as chairman; the segretary was Saﬁuel E.
Whitnall, Professor of Anatomy and a former polleabue of
Osler's at Oxford. At the first meeting of the committee
in Decémber 1920, Whitnall was asked to refer the question
“%f accommodation to the Medical Library Committee. A memo
. by Whitnall among the committee's papers, dated 4 December
q 1920, nqteé that he and Dr. Blackader (who was a member

of the Medical Library Committee) -had inspected Whitnall's - A
own research . rooms on the' second floor of the Strathcona
. Medical Building and concluded that they. weuld suit the
pu;pose: Thése rooms, which forﬁed_part of the Department

of Aqa;omyb'were just across the corridor from the medical’

“library reading room and had originally been desiéngd as
Tooa siqgle laboratory. They had sﬁbsequently been subdivided.

“

o . '
'
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had co sxderable hemght and was well lit. Ther® were

was ry narrow and approached by four steps from the -

corridor. This factor had an important influence on Nobbs 8

t

final |scheme. , ,
Before the firm of Nobbs and Hyde received the

commission to de81gn the flttlngs and furnlshings of the

Osler Library, however, Dr. Blackader had proposed that

the B omsgrove Guild (Bromsgrove, Worcestershlre, England)

pre

design the room.\ At the time the Guild had a Canadman .

T -
bran h in Montqeal (465 Clarke Street); accordingly, the T~

local manager; Mr. Wray, measured the space and on 11

-

January supplied two blueprint copies on which he had

: )
marked out a rough idea for placing the shelves.45,AThis,

plan, which did not ioterfe;e with the basic structure of
the room, was to be sent to England for “the Guild to  ~
prepare deeigns frog. The work would be carried out by
the Canadlan branch. Aan undated blueprint preserved amdhg’
Nob s's deslgns is possibly one of these two blueprints.46

It is signed "Percy E. Nobbs" on the back in pencil, but

_may have been ,given to Nobbs when he was named aschitect

' of,the library in May 1921, It bears no resemblance to

the' brilliant approach which he supsequenti?sevolveq.

e *

N .The selection of'Nobbsicame about as a result of

b v, :
various broblemn which the Osler Library Reception

~

P) ¢ L4 v
B

* B




Gomm;ttee presented to McGlll' “Boara of\fovernors. *On 26
February 1921, the commlttee furnlshed the governors w1th

a report’—;h abﬁetltron seeklng authorization to -

-~ .. . . consider the questlons of whether the- dé31gqp
shduld be prepared in England, vhereby the firm could
inspecf . the, character of the bogks and p¢ssij
the flttlngs of some medieval.llbraries

*confer with Lady Osler:as to the approp#fi
tion for the a - sShowing her plang sketches for
the whole desi and then. be execute a firm here,
or whether both plan and execution should be entrusted
to local firms. ?9 Prpfessor of Architecture would be ..
asked for advxce. ) \ ,

‘ On ll May, Principal Currie infofped Professor Whitnall that
-the governors ‘had appoin%ed Nobbs as architect.48 Nobbs '
and Hyde were responsxble For desxgnlng the Osler lerary,
the Bromsgrove Guild of Canada executed the.work.
VTheerofegsor o D@sign‘ﬂost no time in preparing
‘plans and ax§et of copyes of the preliminary broposalsv~h-
dated 10 June 1921, %re taken by the principal to England
for Lady Osler t@ see (FlgS. 48- 49) 49 The books, them-
sevIés had not been shipped to McGill, having not yet been
catalogued 50 'Thls valuable blbliographlc work was under-
' taken by Dr. W. W.)Franc19, a nephew of Dr. Osler, who was .
named first Osler lerarlan. Lady Osler bore the cost ofht;\
this immense and unexéecreély time-consuming task, aﬂtask
which ultrmately took nearly elght;years. ‘On the day the

first packing boxes arrived for shlpment of the books to

\

0an¢da.~Lady 0llor died, har work completed.,
What are p!‘.ullbl¥/ﬂ0bbl'l\.ltlielt sketches for

the 1Lhruxy\haio fortunataly been preserved and show his




L - | ;jk o o - ' {"
'y e | “
plans for a total transformation of Professor Whltnall'
formex suite.51 The unprepossessing corner door was moved ,
to the centre of the end wall and its new importance
magnified b&-three rounded stgps and a fourth rectangular
oné which marked the approach. 1In tte interror of the rodm,

the partitions which broke up the original space were

removed and a system of columns and alcoves substltuged.

¢ ?

Further sketches show how the architect worked o) the pro=- '

é&les ofdcolumns and mouldings and other detaillng whlch

-

enhanced his new creation. Although there were changes
before the desxgn was finally approved by Lady Oﬁler, thﬁgg

b

The ellmlnatigﬁ of the corner doorway in favour_ of

b

basxc ldea ua%‘set.

.a central one was a major‘ﬁgature of the arﬁhitect s overalll

vplan and one for which he had to f1ght.52 Such a structural

- - l" “ . N '
change, of cdﬁ{:e, meant added cost. A letter, from Nobbs
) ) &

" to Professor Whitnall preaervedfin the.Osler Library files~_ '

o

tells the story.: . : _ .

- .  dat .'»6;"‘
, I hope you have forgiven mé for the brutal methods
I employed to head off. dLBCUSSlon on the question of ‘
the door to the Library. ™My, feeling is strong that -the .
placé is a show-place, or nothing, anyway for many years °
) to come, and until: the research habit becomes more
general in these latitudes., Conseqﬁently I lay great
stress on the impression to be obtained on entering. , .
Even if the Osler Lipxary is, from the nature of things,
an afterthought; it should, I tlink, be grafted on to
the rather over-spacious system?®of corgidors in the Rt
A building. There is a nursery rhyme abo *Up three
. step and in at a wee dorrié,® which orie, recurs to
in 3ruoualy ‘at uight of thdt £y y littlo corner
way in.3

bd

rortunataly, uobb: was allouad to - ptb&g;d in the

¥.
N ’ ‘ . ‘
. N v oo
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manner he wished and the entrance to the Osler ﬁibrary was

o made very spee}al indeed. Five shallow marble steps and a
small 6éstibuie mark the approach facilitated by tde'settinq

 back of the main body of the room.”4  Two piers of black -gr
merble with greg\eyd‘white veining_fiank the entrance and ‘
an inner surround of the shme’ material create a sense of

< ..+ sanctuary and mortal resting'place. Nobpbs countered any

feellng of morbidity or‘sadness, however, by using a golden-

4

/

/i toned»marble in the walls of the vestibule and provxdlng

it w1th a gold coveg'ceiling. The warm colour'of the wood- _

. . ‘ hﬁgkiof‘the glazed door-also imparts annessentia} %gality
. . l‘« . ‘ '
of l;fe,'enhgnced by the view of the inViting panelled room

.. beyond. 1In all of this, the architect has managed to sug-

pren TE

.e

. gest that thls is not a memorlal to the dead past, but a

-
X ' very persogél room full of treasures the owner wished to
- - . ‘
% ) share. ThlS had been Osler's custom 1n life. S;\Qlal ¢

/ friends, ' the "latch-keyers, were glven free access to his

house and llbrary, and, in the same veln, he saw to the \
' B!
1mprovement of many lnstitutlonal llbrarles in America and

A

o 4,England.§5 At “the openlng of a new( ulldlng of the Boston
- S o -
‘ Medi s : RS : N
_ /J, , di ial Library he aid: ‘hu oL
It'is ‘hard for me to speak of the .value of libra~
ries in terms which would not seem exaggerated.- Kgoks
. have beeragmy delight these thirty vears, and from them
I have received incalculable benefits. To study the
phenomena of disease  without hooks. is to sail an un>
charted sea; while .to study books without patients is -
not to go to sea at all. . . . There should be in
I L connection with every library a corps of instructozs in
- N the art of reading who wov.g.d, as gélebour ,of love,
: ' tcach theﬁyoung idea how read.

("

V4 7
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death but perpetuate for all who go there. N

~

o

To acpieve the sense of warmth1aﬁgrfhtimacy which

the interior conveys, the arc?iteét i&rst carried out an

1mpor£ant modification. ée lntrodn%ed four structural
l.::olumrm‘wh:Lc.h serve to break up éheu;arge, _cold, utilltarlan

chamber into smaller, persgghl areas (Fig. 50). These.blf;* -

. , . « -~ . i I, )yl
’Egiumns, encased in hol;ow piers of‘panelleq,wood, create

»

B\gentral area flanked by three bays on each:side. The
- - . . C
entrance door is at orde end of this aisle and "at-the other,
J %
the focus of the ensembie,. a shallow reces%)contalning a

-

bronze portrait plaque of Osler benea%h wh/ohils a concealed
enclosure for the casket containing his ashes. while this

. Lot »
main element in the compositfon was\givensémphasis, it is
- . ' * i
not obtrusive iQ keeping with the doct%f!f own lack of

-

self-importance. BN

L
. . &
’ The six side bays were made into quiet alcovesg/by

extendiné bookcases out' from the walls to meet the piere.

In, these, tables ‘anid chairs were set and the books arranged’

accordlng'to type;(Flg. 59 Whlle this radical re- !

strgcturlndr Jg?h space was he prlggry means by which the

3? itect treated lntlmacy, it was not 'a new concept. %

Y

NoRbs borrowed his idéa ‘from the alcoved gentlemen's
librarles of the pagt. Richardson had draﬁh on this same
prototype for his own\}ﬁall-town librarieb. "In Richardson a'

s~ ©

" case, the choioa wvas porhapu Qelortunage uith z.gand

\.
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. . v
future expansion, but it afforded much pleasure to his

¢

contempo%aries¥

R , 7 - * y .
Nobbs took care that his new.subdivisions did not

—t

3

® impede the ﬁiow,of»lightrand‘air which ive the room.a

sense of spac10qsness alqng with'.its intimacy. This was

'accompllshed Qy %eepln;)the helght of the bookcases which

separate the alcoves several feet lower than the hexght of

the plers, ‘'so that the space of the upper port_gA of the
r ’room is contlnuous: Thls space was, however, architec-
turall} enriched. The original chamber- had had a barrel
vault running across the ﬁ}d-section, pierced by a sky-
light. Nobbs kept this vault, bot coved it and copiined
'the sk&lightﬁgz the centre., The tﬁ\<e53maivisions which.
extend on elther sfﬂs of the columns have lowered celllngs,
s0 that as oné proceeds 1nto the room, darkness’opens up
lnto llght, descendlng once again in the area surrouﬂdlng

- /

) the nlche. Such a manlpulatlonréf the light greatly

{

enhances the underlying meanlng. e ' -
zhltect pald partlcular

jﬁn thif same vein, .the ar
gattentlon to the colour of the llght in addition to its
gradatlon. The tallest wihdows llt the central seétion‘

adding to the 111um1nation already provxded by the skylight.

", ‘Nobbs refitted - the leaded windoﬁs of thé north wall with~

-

decorative glazing in order, as John Bland has pointpd out,

"tq reduce, warm an¢ ‘soften the harsh porth liqht.'sz) The S

.glazing also scrve|~to natk the ')omewhat lop-idod'sg viev

.. R R R - - .
. .
- -~
. M . - ¢ .
-t ) v A v
MY - ‘ -
-
s ' .
y

v
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Jwhich the architect found eipgularly uninspirin§ /)’
The fitting up of the 1nterior was the other magor°
" #factor in creating the sense of warmth and weldupe.
Characteristfcally, Nobhp rejected the idea of copying gomeA
medieval llbrary. 'The oanéllinéband‘leaded w&ndows provide
a medleval flavour, but the handling of the piefs and
'celllngs recall classical prototYpes. In effect, the room

was meant. to be timeless, to sgrve as an unobtrus;ve
,’ﬁ

background for Dr. Osler S, treasures. Nobbs wrote:

These ancient volumes are of course of extraordinary
human, 501ent1fiqmand llterary interest, but a large
percentage of theh are aL’o works of art, being exgui-
sitely printed and sumptudusly bound. The shelves hus
present a charming colour scheme of vellunm, calf nd
dyed leathers, and in the design of €he OslerjLib ary

.

** - themselves which are.arranged in full v1ew, hin

« 9lazed doors. ..

The colour of the wdbd was xmportant, anfl the archqﬁect re-~
cprded that ' /ﬂ

A

-

. o vVery great palns were taken [by the“Bromsgrove
Gull@]to 'secure a finish which, without. any suspicion of
artificial patination, succeeds in bringing out the ‘full
damask ef ect of the chamf of the qu tered oak in
velvet tones.

The floox is covered with haircloth, over felt, and
on thikx aredZtrewn a notably harmonlous eollection of
Kazak rugs ¢f sun-burst pattern in mulberry rede and ° -

ivory whit

. The fui%iture is in oak to match the wainscot work
and while frankly inspired Ry ¢ld. English models, is of
no particular period. -Here, as 1sewhere, the intenition
has en_to do things simply and solidly, in. the hope
‘that)al}] may go on growing old together gracefully, as
the ayinq is, with the books on the: shelves.59

spﬁdupd qguality oﬂ the whole creates an atmosphere of
peaceful quxet which ia entireﬁy appropriate.

J

,_Ihe library contains &thox oxnamentation which \

-
at McGill everything has been subordinated the (books _
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) I
carried a more specific meaning, also typical of Nobbs.

" His lifelong interest in\heraldry-Jhe'designed the McGill
1 .
Shield--is reflected in the coloured papier-mich& coats of

4

arms.which flank tﬁ? centre window and decorate the lumette .

v A w
opposite. These represent the arms'bf the six institutions

of learning with which Osler yas associat&d--Toronto,

wr

McGiil, Pennsylvania, Johns Hopkiﬁs, Oxford, and Christ

Church~-and also his own device.60 The walls above ‘the

N

N\
wainscottipg are of smooth plaster palnted whlte, whlch
sets off the colours of these varied shlei\p. The.plaster
decoration on the cornices includes, -in the ceqtral_areaf

bead and reel, acanthus, and bay leaf &léurel) moti£s;

while the two end sections featurﬁ/§’:;peating design’*

formed from the letters "W. 0." The griseille work aevices‘\

of the windows consist of the serpent insignia of the
‘ Tw 1 ~ f .
’phyEician and a book. N /

As John Bland notes in an article written for the

~

" Osler*Library Newsletters: ¢ A ‘

When the room was finished it was: clear that the
architect had done a supremely good -j&b. No aspect of
its floor, walls, windows, cexllng, fixtures or furni-«
ture had’ escaped his attention, and the work of each
tradesman who had been involved cou%? be seen to have -
contributed to the splendld result .

ml,

Once again, thgftralnlng Nobbs recelved under "Robert
Q,on.mer is in evidence and once more served Nim well. | e
Although the Osler Library was prxnmrily the redbonw
.gibiliby of the, architect and the Bromsgrove Guildwof
Can:dg, all the dntailn had to be npprovgh by t@y Osler

-




‘., le;ded if possible. All the furnitu was tobe very .

"4 . involve a high polish. My preference is for a dull, *

82

I.ibrary Reception Cormnittee. Furthermore, Lady Osler

A

wa consulted at every stage, and the final result bears

imprint of her tastes Just as William Macdona"ld fa-

* 2y
voure%e:.mpl:.cxty in the McGill Un&on,Xo Grace 081er

requested that the;panelling and decoration here shonld be
simple in character, She asked that the woodwork be S \
‘plainly finished withbyt hJ.gh polish( and free from carving. ' BN \{{.’ :

She wanted the window-pane in w;.éb.( no pattern but . b

Simple . 612

The first proposals which were

ﬂwere slightly more ornate than the final design which \ A0

! simplified some of the panelling and omitted the s_mfall

63

amount of carving Nobbs proposed. The windows were also

4

changed. ‘The colourf’/heraldlc motifs in sta:.ged glass

&

. instead became ‘the papier-mach& de@{a-twns. Lady Osler

id eventually approve of the grisaille work which

important to the architect for reasons already noted.

L1

Nobbs” informed his client that woodwork in Canada could not

r . . " be left raw and dull, as is frequently done in )
the case of very high-class work in England; for climatic

\ " reasons it has to be filled and finished. That need not

velvetz fJ.n.Lsh, done with wax, hardly an egg-shell
- gloss p . -
' ) « . . . e
h The major problem encountered involved the niche

w1th J.ts portrait of Osler a.nd ‘repository for hl.B ashes.'
N

N 'rhe original design caﬂ.led for a semi—cir%ular apse crowned , e
by a ‘coffered ha\lf-dome which oould contain a 'pedes€al - .

N L.

s supponﬂng a bust. Nobbs suggested tho sculptor, Tait - . J°
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'McKenzie, as "the obvious man to be commissioned to handle

this."63 He en_visioned the whole fence:i off by a low

}

wrought—irwreen,, a more imposing handling than that
. » )
finally chosen. " In April 1924 thepjarchitect wvisited Lady

>

, : s |
Osler in England, showing her sketch models of a proposed .
bust, but these did not ‘please\he . She agked instead to be

permltted to donate a profile relief of her husband. The -

one she chose had been\made in Paris in 1903 by the French
medallist, Frédéric Vernon, gnd medals had been struck from

. 8
it for memorials at the Johns Hopkins Hospital, Oxford, and

" McGi11.%® With the permission of the owner of the original

+#

e

mefial, Oslé;x;"s former colleague, Dr. Henry'*Bartaon Jacobs,
ah' enlarged copy was made 'by a foundry in Ba.l't:i.‘znom‘l'T In N
the end, the domed niche became a shalléow polygonal recess
]_.ined with bookcases to match the :::e t of fhe room. In
centre ims the’ Vernon relief with a vera)\r‘ simple élabdbéne‘at q
behind which aré concealed the ashes.®? Dpr. Osler's own ,
‘writings were placed in the two bookcases to the left and -
hQ'J:s favourite guthors on thé right. a \_)) e
'This restrained trea\tment ensures th.aht while the ) Q
memorial to\ the givég of the‘: 1ibr.‘ar); re;pains the focus 'o;_~ .
the room, ‘i@: does not dominate the scene. No-doubt the
générous and selfless Dr. Osler would have wished 4t thus. S
Even the insc‘riptions‘;re minimal. Under the plague are the

words 'William 051er Pro essoxr of the Inlti‘tubes of Msdic.u(e"\

in this Univeruityll{u-lssl. Above the untrance on the

ads “Sir William Osler Bagxt Born -Bond C

interior, a panel




\

Head Ontario I849 Died Oxford England 1919.% "Bibliotheca

a

‘Osleriana" is carved over the outer door.

Lady Osler's desire to greate an unostentatious -
setting for her husband's: most cherished material posses-.
sions no doubt reflected her understanding of his character,

but it also reflected her own personality. Grace Revere

- Osder was a great-granddaughter of Paul Revere, and this o

~n

this room along with- her husband's.

Yﬂee heritage surely influenced her love of simplicity. . &

: ‘ \
It is fitting, too, that her spirit and her ashes inhabit' i
68

.1

A privately printed
bJ.ography written by a fr:.end Agrncld Muirhead, states a \
fact wh:.ch is often overlooked ih accounts of famous
personalltz.es. that behind every pule.c saint stand many
private oneg(?%!’9 Lady Oslex’ '8 death upon. completing her |
final eelf appointed tasks of overseeing the preparation‘q. .
of the library and the_catalog'?zing of the books is symbol:i.e
of her married }ife. 'She was ee devoted to the advance of

medjcine as her husband and just as selfless, but in typdicaln

nineteenth-century fashion ‘she perceived her role as that

) of #elpmate. She.ensured the smooth functioning of° Osler's

homelife so that he could” concentrate his attention on his
own profees:Lon.\ _The hospitality which made the psle&,.so
beloved by so many, was largely Grace Osler's. doing. During

the First World War she organized hospita\l units, looked

‘ qfter the wéﬁn and supervised the finding of homes and

clothing for Be war refugeas. *I have only two duties

in life," she wrote at this t.i.mo, -'to “keep on choering the

"
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wounded and to keep W. O. ‘fit for his tremendous amount of
work, and strong enough te bear she parting with Reve\re."70
Revere, their only child, like so many others, wouid be
_killed in Flanders in August 1917. Two years later, on 29
December 1919, Wi‘lliam Osler died of pnewnonia, largely
brought on t\)y overvwork, which was his way o{? dealing wit:,h
grief. L\ady Osier fiied in 1528, and on 29 May 1929 the ‘
Osler Library was dedicated. .

\ B} !

The library is in actuali'éy the joint creation of

’ -

tHree .I.udJ.Vldua].S' the Oslers, husb and wife, and Percy

Nobhs. All three shared a common g:::sity of s‘piris

which caused them to direct theiractlons toward the good

- of the whole rather than toward per=onal glory. This shared
quality is part of the texture of the Osler Library, the
deeper meanlng which Nobbs has conveyed with such. success.

t

'I'he measure of his own selﬂlessness is evidencell in a
design in wriich, as he tells us, everything was subordinated
to the books. This same lack of persenal vanity is apparent

- ¢
in Nobbs's other works as well and is basic°to his

Y expression. Robert Macleod makes @n interesting point re-

garding ar hltectural modesty in his discussion of Lethaby,
sf":escznings Nobbs admired. "Lastly, therxe was ev:Ldent
personality an ins’jl:inctl’ve self-effacement which
may been bound up i/n\persona;ity traits, but which
certainly owed something to his cemmi.tment to the idea £f a

soczal impulse rather than to a cult OF personality. «71 .

Percy Nohbs was by no ;\na as extreme. in thought or deed

°
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as Lethaby, nor did he share Wil’liamn Morris's belief that
there was no qualitative difference be;:ween bgilding and
architecture. He was, however, as deeply committed to the “
social roie of his art. (Tt seems té: the édthos gha‘t hi'sf
self-effacement, like thS o\f the doctor and hins wife, came

from a realization of man's infini)césimal place in the

A‘un;i.vex;se, of his dependenceild’n the rest of humankind, both

‘past and present, and of his responsibility to the future.

This made.Mobbs an ideal architect for the Osier \Library ,
' 72

one’ of yfie most perfectly realized of all his woxks.

~

N
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4. THE ‘PATHOLOGICAL INSTITUTE
1922-1924

©

~

'In 1897 F. T. Gates, one of John D. 'Rockﬁelier‘s

closest advisors, bought a copy of Dr.'WLll am Osler

famous ‘textbook The Prll‘lClpleS and Practjl.ce of\uedlci

8

ne’,

N

later observn.ng :

?

It charmed me, for it is one of the (rery few scientific

books that are possessed of a hlgh literary guali
There was a fascination about the ‘style itself th
led me on, and having pulled me from page to page
chaptet to chapter, until the _whole of about a th
large and closely printed pages brought me to the

ty.

at

, and

ousand
end.

Gates was intrigued, but he was also deeglx.r disturbed, for

"he discovered that. this outstanding medical practj.ti

.

new no cures for a large number of d:.seases, and ‘tha

germs" of most: of them had never been dlscovezed."73

\'

oner.
t the

Gates \,

managed to convince his employer that hére was.an oppor-

tunity for DpJ.oneer work of inestimable value m the rellef

o >

of suffenng. Consequently, in 1901 the Rockeﬂel.ler

Institutg-oiMedical Research was e.stabhshed, and bene- ¢

fact;lons were commenced on a-vast scale to eradicate

dlsease and promote health throughout the world. This

accorded with Osler's own belief that\the /progress of

medical science should not-. be impeded }Mtional bound&-—-

o b . L

ries.

’

A

" In 1'9j2() Canddian! univerlitieu'&nqan receiving:
dli!éana ‘from the Rocksfeller i‘oundatioq. McGill and
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~

the Unlversxtl.es of Toronto, Dalhousie, Mdntreal, Ma.nitoba,

and Alberta all received aid in one form or hnother.“,

McG:Lll's Faculty of Medicine was given an endowment of
$1 000,000 ftor purposes "Qf research contingent on' the

" university securing new capital funds for buildings. The

result was the Blologlcal Bulldlng and the Pathologxcal

. Institute.’>

There was a certain poet:.c just:.ce about the
L‘I
\grant ‘to McGlll, for Osler s first a intment gt the

university at the outset of his career had been as 1ecturer

in pathology and physxology'* the pos;tlon of pathologist

- had been created for him. g . .
E L, o, " -

Nobbs and Hyd €/qacelvecil° the commiss:.on for the -

-~ : )
. Pat}x ogical Institu¢e in 1922. 1In thq spring of‘,‘that
4 the project had become a joint undertaking of the

un'x%éisity and- the' Royal Vict?lfid Hospfgzal} one of the

MeGill Medical School's teaching facilities. The hospit}al'

&
patlgalogy department was ‘no longex: adequate, and its.

o posute the hosp:.t%l.-” ‘A tunnel beneath Universxty Sti’e@;
; l]rnks the tv?% inst:.t\t‘:.ons, sigm.f;mg their mterdapendence.
'I.‘he Inst:.tute would pro.vj.de the hosp:.tal with improved '
facilities for investigati.nq and detemining -the ca\}ses ot
disease and death;, for the mdidal lch‘ool. there would be

oxtended opportunitiei@ for p’cectieal teaching and, reuarch.

The prenuinary proponals hn pnuntcd to the * -

e b e < g
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+ tects, acted as consultants.

89 " .
McGill Board of Governors on 1 May 1922.78"'Because of the

technical aspects involved in laboratory design, Stevens

-

and Lee of Boston and Tg;ontb, wely-kkbwn hospital archi-
79 R. Traquair and W. Carless
are cited as aésociates. This was a courtesy. to Mcéill's
architecture department which was then headed by Ramsay
Traquair. , The new building was completed at a cost of

just over $450,000,’twice the o;igihal estiJate, and was

.

officially taken over by McGill on 12 May 1924.80
The task Facing Nobbs and Hyde was an extraors
. 3
dinarily cgpplex one. The narrow and sloping site wgb

diffféult. The pian had not only to allow for a variety

. of functions related tg,paﬁhological teaching and reseaﬁch

on undergraduate and postgraduate levels, but also to N

include space foggthe related disciplineslof bacteriology '

and medical jg{isprudence. Beyond this, Nobbs sought to
o . T

harmonize his design with the neighbouring buildings, a

-
task that was not easily accomplished.

k]

" In his book Design, Nobbs wrote of

. . . the absolute need of a I6§égal consecutive process
in.elaborating the plot -or plan? This-may have many

and great artistic possibilities, or they may be a few
and of little consequence, but, in either case, it is
equally imperative that they arise out of the plot or
plan and not fortuitbuslg. Inspiration comes from the
theme, not from the sky.81l

Q

In tackling this particular problgﬁ, Nobbs's Gothic Revival
training stoqd him in good stead. The fupct}qngl ésymmetr?
stressed b&qthié tradition provided him withlegactly the

flexibility he needed to deal with the cranpea; uneven site
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A

Along Univefeity Street, the architect placed a ~

narrow main block, which is symmetrically disposed except

fpr differing fenestration OA\Q:B gabled end bays \ o
g

(Fig. 52). Athis long, rectan ar section of the building,
with its gables and‘dogners, is really a reduced version

of the Engineefing Building without'tye central doorway.

It is here that tné office and-laboratory units are founq‘
on either side of a central,‘ionq}thdin%i corridor. -At (
tne noxth Nobbs joineé\: lower (three stories to the main
section's four), square‘ning coﬁtaining the museum,

autopsy theatre, and lecture hall. The autopsy tneatre is

\\ visible at the rear, jutting out in the form of an apse

(Fig. 53). The main entrance and hallway are located in \ :>'

the principal block's northwest. gable end to provide easy

‘.§

access to both these poétions of the buildiﬂé. There is an

entrance for students through a basement doorway in the %

nearer to McGill. -

On the hor?, Pine Avenue front, No%bs attaqud
another unlike 'né’in the form of a small house whioh
provided lodginZt for caretakers on the two lower floors and
quarters for expgrimental animals above. This was linked
to the main block by ; covered~archway'(Fig. 54). The top
floor of the house can only be entered from the main build-
ing through aﬁpassageway over the arch. Thus the caretakers'
flats were effectively ieolatea from any possibility of |

contamination, their only entrance being directly to the

. . ts
] b, .




outside. og“ . . :
TheAiﬁteribr planning, now considerably altered; i
was characterized throughout by a multiplicity of purpagse

- . :
(Fig. 55)., At basement level, for example, the physical .

needs of both the living and the dead were looked after.

Beneath the autopsy theatre wing is the entry to’the tunnel

undg; University Street so 'that rem;ins from the hospital

could be transported easily and)unobtrusi ely. A corridor -
led to the morque, the preparatlon and storage facili- X N

tles,éhni&ihe inclnerator. A .great deal of space was also

necegsarlly given over to the electrical and mechanical b

{ ' . : . . !
equipment which ensured adequate ventilation and cold

storage. The sloping site enabled the architect.to provide

Pl

) /
an entrance at the rear on, this level giving on to the

courtyard forygd by the angle of the. main structﬁre and the

attached house. This was the undertakers eAtry; Their

vehicles passed through the archway qp Pine Avenue, a

thoughtful and discrete arrangement for the conveyence of '

earthly remains. A small chapel was placed near this

entrance, taking advantage of the asidal shape required by

the autopéy"theatre above. The remainder of the basement

=,

under the main section was for the students, providing them

with shower facilities, lockers, and a common room. ' ‘
The museum and the autopsy and lecture theatres

commenced at the first or main floor level of tﬂ? northern‘

o
©

)wing and extended through two floors to roof level to ex-

ploit skylighting. Galleries led off a corridor on the . '




. lamps and highiy sophisticated pf'ojection eq&ipment. N

-

prudence lab, space for mi

92 .

I T o

second flo‘or into these rooms.' The autopsy theatre, being

on the rear, benef:.tted from a northeastern exposure. “Two

oy

little rooms on elther s:.ée Berved for prlvate autopsies;

¢

all were faced with marble and hed specz.al forced venti—

o
.
-

lation. The theatre ltaelf could hold approxlmately 150,

and its seatmg rosg acutely so as. to afford a good v:.evg

of demonstratlons J.n the p:Lt. A special reflector attached
to the ceiling focused light onto thlwar@ The lecture
room on the front could seat the same number in rlsmg
tiere , and it, like the autopsy ‘theatre, -was 1it by a

skylight. This rdom also had twelve hiql;—powered arc

Connectlng doors led dlrectly to the museum, wh:Lch also
had’ roof lighting and was painted wh:.te to create a dull,

I
unlform light preventmg glare on the glass tases.

Behind
the lecture theatre was a smaller exhibition rc;om used for
iellustratingitop\i/ds currently undar discussion.

On the first ffhf the main part of the building,
off the long cofridor, were various specialized rooms® At
the no’rtheast, for example, was a conference room for the

pgthological and elinical staffs of the hospita& which had

a large exhibition refri

rator where organs could be kept

_Records, the medical juris-
:L.\

Ehotography and an a.rt:.st,

for several days for study.
and the departmental library were all or\this level.

The second and third floors we evoted to the

departments of pathology and bacteriology respectively with
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prlmary space being given to the big studant laboratoriei
These were located on the courtyard side of the. building 80

¥

-to take advantage of the northern exposure, the faqadeuis,
A ; i

T {
distinguished by the almost continuous gldzing of the two vy {
upéer stories. The pathological laboratory was arranged |

in a series of tiers so that 126 students could work with ~ 'ahr‘ . {
microscopes wi thout obscuring one another's ;ighg. A | ‘=':
system of indirect liggting was also used to ensure maxi qu B
"illumination withoﬁt éirect sunlight,- which inter fered

With.&gkfoscopic work. A contempdraneous source stated

N that this second-floor lab was a rep 1ca of a famous one ST

82

in Leipzigqg. The animal operatlng room was also on this

“

L ) ) level as well as the entrance Qo the passageway leading to j

the animal quarters. The top or third floor: had, in

addition to the large bacteriological Iaboratory, a résearch

room for graduate students, and refrigerating and incu-
LY .
bating rooms. Both floors contained an office and a private
Y . e ’

laboratory for the professor. Stairs gave access to all

[

f " . | levels at ei?her end of the main block, and there was also

LY

Y
'S

r o \ an elevato&f Electric light, hot and cold water, and “a
L‘ , compresse [ air were carried througﬁout the°Luildiﬁg,"and a
number of rooms Qere provided with refrigerating'pipes{

, . S live ste%m, and exhaust. One of Ne?bs's early sketches . B
% -0t - shows ﬁim worrying over the vent%lators. The design must

| 'have been a great challenge.

- - If the 1nterior of ‘the PatholOgical AInstitute seems

1

e admirablx organized to facilitate the pursuit of scientific
. . ~ f .




, - 94

knowledge, thé exter:’Lor is equally as'successful in

meeting aesthetic¢, even spiritual, needs. Preceding )
! -

chapters have shown how carefully Nobbs related his arghji-

tecture to the existing surroundings, and the Pathological

Institute is outstanding in this respect: -Here, he had to
contend not only with the’ hilly terrain of Mount Royal, but
also with ;:wo highly disparate neighbours. Extending
dowln;mill in an eaQsterly d'irection along Pine Avenue were
;ome' very modest row houses, family homes, while to th_e
west, on‘the avenue's.upward slope, was the massive, even
intimidating Royal Vi;:toria Hospital, buiit in the late
ni’neteenth “century (Fig. 56) . This‘structure had been tize
result of a $1,000,000 gift given in 1887 by Sir Donald’
Smith and Sir Ggorqﬂ@ Stephen (later Lords Strathéoﬁa and
Mount Stephen respectively) to celebrate the Queen's

Golden Jubilee. Its Scottigh Baronial mode, &aracterized
by towers, b’artizans,' and crow-step gables, had compiimented
a known preference of Her Majes:ty, just as it acknowledged

(

the Scottish ancestry of so niany of e peéple“connected

I3 -~

with the institution. An earlier (annial structure had
served as a model, David Bryce's Ro&‘)\r‘al\lnfinnary.in
Edinburgh (1874-79).83 This was hardly a-surprising choice,
since most of the faculty of the McGill Medical School

were Edinburgh;trained“. Finally, a mountainous éflte
demanded some form of medieval, c.astelhlatedr response- as

far as Victorians were concerned, and this grand structure '

no doubt had served to compensate for the ancestral
TN~
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o Scottish cas‘tl’el which the two self-made millionaires, °

2 . R \
Smith and Stephen, 1z=\cke<5..84 - ¢ N

The architect of the Royal“-Victo'ria Hospital, A.
- Saxon Snell,.a leading English expert in hospital design,ss '
,had taken great care to design an efficient, modern, - 0
medical complex for his clients; but his handling of the

“

. Baronial mode must have been especially jarring tQ}NObbB s

medieval building, allowed Sflell to plan in a functional
!

way, but it l;esults in q structure which appears toibe

L

sensibilities. Symmetry, seldom Seen in real Scottish .
imposed on its hilly, irreqular site with only a minimal
1

regard for the natural contours of the land. As a némrial

3
to two of the/)qen who' had successfully conquered the nearly

insurmountable Canadian topography by means of a railroad,
" it is a highly expressive symbol. Regularity, in fact,
characterizes this building througho'uat: for example, the
—window arrange'men'tl:s and the various decdraﬁivé‘,gonponents,

including the dressings. Even the harsh, rock-faced 1lime-

stone of which the hoépital lis constructed, while meant to ®)

recall medieval rubble walls, is laid in straight courses

with the relentless monotony of railroad tracks. Mechanical

- .

precision, the key to Victorian technological success, was

so greatly admired during the nineteénth century, that it

was frequently linked to styles which were innately alien.
For Percy Nobbs, with his profound knowledge and
love of old Scottish work, this earlier interpretation was

- ‘ . R
a false one. Indeed, he once referred to the Curfew Tower
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) at wlndsor Castlen\ refaced in 1863 in a manner as rigid as

that of the later hbspital, as "a monstrous form, born out

- I

u86

6/f due season.’ Irregularity, as Nobbs well knew, was

_ ‘what distinguished medieval building; and, as a’conse-
quence, the ;valls " f‘l the Pa/t\.hological Institute display the
s0ft beauty of random masonry. Respecting this s::onewdi:k,
Jo‘hn Bland recalls that Noggs encouraged his masons to take

87

pride and pleasure’ in their labours. This was an impor-

tant aspect, of the Arts and Crafts movement, meant to
’ ' ' \ !

counteract the dehﬁmanizing effects of modern technology.

Consequently, even as the architect made sure| that his own

structure acknowiedg‘ed its imposing neighbour {n a numpér of..
\

[ -
way , he also made subtle comments on it by emphasizing ‘

sqQme, very dlfferent archlte‘ctural quallt:.es.

]

pobbs tells us that when faced with a situation %

invélving other buildings, he always began by ‘?\s?uming there
were organic relationships to be discqQvered somewhere among‘
- "the .88 mhis' was a lesson he had £irst learned with
Lo imer' applied to rt{ral’surroundingfs, but it could be
: effective in urban situations as Lethaby had demonstrated.
\/(v'odfrey Rubéns points‘ out that "Lethaby was as sensitive‘ .
to a citl(, site as to a rural one," and like Philip Webb,
whox# Lethaby admired prc;;foundly, "most carefully related
his building to its neighbours both in adjusting it to its_ﬂ
w89 '

. site and taking.up local manners in building. Here,

Nobbs's solution was to create a relationship wh\ii.ch had
« I . h 4 .
not previously existed. The Pathological Institute

3
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provides a dentle, gracefﬁ] t:ransition between the
towering hospital and the little family homes, enabling
the eye to move along in a pleasing, rhythmical sweep down -
Pine Avenue. The en-tire area is thus visually and-archi-
tecturally enhanced (FJ.g. 57) . The archi‘tect's varied "

tramlng enablﬂd him to.recognize that a planned urban.

~ ¢

experience need not alway’s be a forxfxal one involvinq
classica}l mnodes. We clgtgsee him envisioning these
relationships in a widtercolour rendering dated 28 June
1922 (Fig. 58) , before the worklng drawings were 1ssued.9°
It makes quite clear how deeply: felt w?re his cori‘c’:ern and
respect. for‘ the environment. The new building nestles
into its site as though it had always been there.
| To accomplish his feat of.aréhitectura‘l dexterity,
Nobbs made use of tools which any designer has at hand:
such ‘things-as ‘scale, opticdl adjustments, the size and
'pIe.a;:eme'ni: of windows, and other compositional elements.
On the corner nearest the Royal Victoria Hosp:.tal, for
exa:mple, he placed what appears to be the largest and
most important p'artlof his building in order to confront
the hospi-tal.'g.mlssiveness. In acﬁual fact,h this’ end bay,
\ situated where Univers:fty Street and Pine Avenue meet, is
&d@n?ticai in size to its fellow to the north, except for
an added stair tower. By adding the tower and a high, .
degprapeé dormer on\the Pine Avenue front, Nobbs enhanced
- thfs corner visually and nicely -echoed prominent deco-

rative features of the hospital. He also treated the
. .
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third- and fourtfx—storey windows of the bay's Unive:‘céity
Street face as one large unit, another way of conforming
to the hospital's: grander scale. )

The a;chi:tectural progression 1eadinlg awvay from the
. 3 corner along University ,Street was also carefj.ully' oontrolled
optioally to {anrease visual emphasio where it was wanted.'
‘The horizontal lines of the central portion of ‘the main
fagade, witI:h its long rows of identical vgindows, lead the
eye quickly past the northern gabled bay to the low,
teminating mnseum wing, so that neither competes for
attention witn the dominant corner grouping: The "drchi-
tect's perspeotival drawing shows hig intent very well
(Fig. 59), altho.ugh a later heighte'n‘ing of the museum wing
roof has lessened the effect. l

’ The view down Pine Avenue was composed with equal

& care and skill. . Here, the possibilities afforded by

asymmetrical massing enabled Nobbs to adjust his larger

building to the smaller, row houses in an extremely . .

| . .
\ graceful manner. The use of the covéred archway to link

" the main body of the Pathological Instn.tute to its at~-
tached house meant that he could vary the scale of the two
ol and also a;ngle each-so that it lined up with its respective
. neighbour. This was necessary due to the slanting nature
of Pine Avenue. An extremely subtle touch is the polygonal .
base of the stair tower, which ;ases the trans;l.tion be tween
the differing angles of the two elevations. Practically,

the separation provides effective isolation quarters;
. e
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aesthetically, it meant that the architect could craate a.

t

little house like the other little houses, three storied,

d

v, .

with windows and eaves line carefully aligned. The high

éitch of the roof is different, but this relates, it to the

main building and provides;a necessary visual stepping-

~A

~—~down. Out 6f courtesy to the row houses, Nobbs eliminated

" the crow-steps which decorate the other gables. All the

1
elements on the Pine Avenue fagades have been arranged with

great sensitivity so as to reinforce the gradual steppiny¥F
r 4 3

down rhythm: roof, chimmey, conical tower, decorated

‘ dorner, windows, each placed with exquisite precision to

achieve the desired effect. While aesthetic concerns
appear to dominate the exterior here, at the same time,

the'changing shapes and levels indicate varying functional

requirements within. Nobbs once wrote,' that compromise

was often necessary--"Purity may be sacrificed for other

virtues."91 |
It is interesting to~look at the architect's

early pencil and watercolour sketches foz; t::he Pathological

[ 4
Institute, since they show him working out the various

2 The

relat;'.onships which have been discussed (Fig. 60) .9
sizes and placémenté of windows were changed, the museum
wing altered, all in order to create a more satisfying
whole. - ]En the end, although the Pathological Institute is
far more delicate and elegant in its overall proportions

than the hospital, its scale purposely hunt\a.n, it is not in

the least overpowered by the larger structure. Nor does it,
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in turn{, ovéréower its smaller neighboura.\ "th':ban:l.ty,"l

the architect wrote, "has something of, mercyoin it and

mexcy carries a double rblessing."”
As elsewhere in Nobbs's work, delicac:(fﬁ lightness
also reflect twentieth—-century structural te iques.

Structural steel and reinforced concrete play their respec-
tive roles behind the Pathological Institute's limestone
fagades, wk}ereas the heavy masonry walls of the hospital

are fully load-bearing.

4
Nobbs's céntinuation of the Scottish Baronial

mode, while architecturally coﬁrteous, may seem an

anachronistic choice for a modepm science structyre.

He was not, however, the Aast architect to do this in the *

94

hospital complex, nor was he unique in adapting the

¥
‘popular Victorian style for a pathology building. There-

was an important and well-known late nineteenth-century

. prototype: Sir John Burnet's Western Infirmary

Pathpological Building (1894) in Glasgow (Fig. 61).

Burnet* (1857-1938), holderkof a first—-class diploma from
- ./ .

the Ecole des Beaux-Arts and the leading Scottish axchi-
tect of his day, had falle.n for a time unhex: the spell of
the Scottish traditional style fostered by Rowand

Anderson and Lorimer and/’iad introduced various Scottish P
features into his patﬁholorgy builc.’ling.?5 Eqially importan’t;,
however, has David Walker points out, Burnet had used very

modern horizontal windows without mullions.gs

!

—
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Nobbs , tooi/incerpqxated a'mbdern window treatment -
into a structure that draws heavily on traditional forms.
On his northeast or courtgezikfaqadeh largely hidden from 7: -
view, the architect exploited and expressed the steei o .
frame, producxng an elevatlon gui te different from the
. others. Here the two upper stories, which house the. big .
' student laboratories, are distingquished by almost,uqihte;ﬁ
rupted glazing. ?hebglass area is broken only by slender .
Qasonry piers and narrow spandrels (Fig;fGZ). The grid of ) ! \
windows occupies the fuli expanse-betweee the gabled end
bays, rising above a frankly utllitarlan base that 1ncorpo-~‘

4

! rates the basement and ground £loor and is perforated by

untrimmed, rectangular windows.?7 a skylight/fills the o -
roof area of this elevation. ~The bicturesqee, aég@métrical
groupings of diverse architectural.features and, for the-
most pg;t[ the applied decoration that characterize the
other faqades were dispensed with here. Instead, the

archltect created a symmetrical composxtlon that accords ;'

with the simple geometry of his w1ndow grid., The expression .
f of structure, the repetlt;on of sxmpllfled,ALdentlcah BN
f ' components, and the almest total eliminat@on of applieé-
ornament give the northeast front a modern, functional

> , . appearance-fen appropriate reflectfon of the sophisticated

Py

laboratories within.

o

-
"

The obvious difficulty of integratxng a prOgreSsxve

treatment such as this into a traditional buildxng is sur- i

mounted by the device of the courtyard, which effectively

« o N
. 4 .
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»
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screens it from view. Yet Nobbs was obviously concerned

w:.th the problem of how to deal aesthetlgally and mean~

-
na

J.ngfully with ‘a spare, utllltarla.n elevation. Whlle his

usual manner tended toward restraint, he neverthelessu,
. e,

belonged to a tradition that considered ornament to be

i "the main difference between architecture and mere

»

building . . . between a gentleman' s carnage d a i

D

brewer s c;lray."98 Hls answer here was to decora e the 3 :

spandrel ‘panels with géometric mouldings axuxd embell:.sh'the '
crow-step gable ends withlutns and the private autopsy- ‘ ' A
room exteriors wi’th ‘blocked piers and obelisks. While the
sfn_tb"olism of urns and obelisks is appropriately. funei:ary,'
to~contemporary eyes, condltloned by the con81stent,
abstract aesthetlc and spare, utllltarlan 1ook promoted e
| by the International Style, such hlstoncal, ‘applied . .'
: ornament strikes a discordent note. Nobbs s decorative
handllng does not correspond with that o,f the modern, ‘ ,
- functional style as it developed :m! Europe in the.

'twenties; rather, it reflects the eclectic approach that Ja—

".he and other twentieth-century traditionalists preferred. J

g

A continuation of' the historicism of the previous century,
this app;oach distrusted stylistic exclusivity of any kind,
whether pld or mew. The eclectic selected what he felt to

[
bed the best and most appropriate elements from a multitude

of sources and was not attempting to create a completely -
f new style. He believed that architecture progressed not by

-

revolution, but by slow adaptation.

LTI




' must’' evolve to be the worthy corollary of its harmoqles.

Lethaby too believed that modern buildings must have their '

. - . Q

:I.‘he pioneer modern:.sts, in contrast, were searching

for a dzstmct and unz.fz.ed eontemporary style consistent.

>

‘with the re\r.olui;lonary naturefof the new structural =

teéhno}o'gy and programs. They violently rej’é.céed the
onal-eclecticism of the nineteenth -and early
tWentle} Z:entu es, but even the most avant—garde archz-
tects found the ptﬁoblem of meanlngful expression exceed-* -
1ngly difficult. WwWith regaré to ornament, the Amer:.can

archltect Louis Sullivan (1856- 1924) tiad wrrttenLas the

century opened- "For the new arﬁ:hltec\tdre a new decoratzlon
n99

P .
Although Sullivan had suggested that it might clear the way
to dispense with all ornament for a time, he believed, like
Nobbs, that architecture could not be fully expressive

without it and continued to ornament his buildings. William

—

Jordy points out. in his discussion of Sullivan that the

Chicago architect's decorative vocabulary was hardly origi-

na(l-in' i:he manner of a Mackintosh or a Wright, but that he:_--.:; T
did dispense with conventiondl, historicizing motifs in{,‘ .

vo of more universal forms derlved from nature. -witﬁ.

3 RN
these he tempted to express a peculiarly modern concep-
tion of the dynamic energy permeating all c:‘:eat::'.on.l00
< R i
William Lethaby, chief inspirer of Arts and Crafts

architects of Nobbs's generation, was a contemporary of g

Sullivan and shared some of the same views.;su Perhaps the

most .advanced and per‘ceptiye of the British theorists,

€&

. I P
e . -
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own imagery. "Imagery of any kind, be it ancient or modern,

must be eiiminatfe'd, until a new coalescence of society
imposeﬁ i€ unconsciously from within."102 pe felt that

| the- study oﬂn{ignt*monuments which comprise:i his own
architectural training so ill-prepamd him for the age of
steel and concrete, that jae gave up practice after 1902.
Few of his B:.yitis,h contg¢mporaries weyxe willing to. follow
Lethaby to this austere conclusion, and Nobbs, fo;- one,
remained close to Webb. Robert Macleod ol;serves that ‘,w
"the wide eclec‘:-ticism of Webb'waf grepgred to’absorb any
'strains' which l';ad lhistoric or‘l,-x‘xié‘terial relevance, where
the 'evasionism' ’:Of I;ethaby allowed history‘to conb‘ﬁibute
only from its storehquse of materials and tthachrml\i:gy."]'03

v, - .

In 1929, figé;'ye'ars after the Pathological
Institute was\>c§ﬁlpleted, Nobbs verbally defended tra-
ditional eClecticism while making some cautionary
observations regarding European modernism. Ie Corbusier's

Vers une Architecture, first published in 1923, had

appeared in English in 1927. Without referring to Le

Corbusier by name, Nobbs noted:
' g
- +. . . among a host of architectural farceurs of the
independent maniac type, a few real masters of our art,
who seem to say, "Our problems are new; our mgthods
of construction are new; let us find new solutions,
with new rhythms and new scales! To do this, let us
forget the past,"” or, on occasion more loudly "to hell
with the past." '

To Nobbs this was dangerous nonsense. He remarked, however,
that the architectural realists could have enormous

influence for good in Canada whex}e_ the;e was no very great

<
-

‘a
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architectural past "if we keep our heégs, accept so mugh
of the doctrine as will help us, and sdlve our an problemsy

in our own way, with a weather eye on our climate . "104

Nobbs was not alone in expressing wariness toward
‘European modernism. John M. Lyle, the Toronto archibect
(1872 1945), voiced similar reServat:‘ns in 1932:

The extreme modernist is, in my opinlon, equally at
fault with the -extreme traditionalist, in that he is .
trying to tie up drchltecture to a definite set of
formulas, . .

While we may agree with the extreme modernist . . .
that certain types of buildings lend themselves to a
blocky, bald treatment and the elimination of all orna-
ment, we most certainly do not ‘accept this point of view
as the last word in the development of a new archi- /
tecture. . .

If all bulldlngs are to be devoid of ornament and
dacking in any special m®tifs that might indicate the
character of that particular building, then archi-
tecture is deprived of its principal means of S§pression )
and becomes a standardized mechanical effort.l :

N ~W:‘m¢'?’-‘§.-' R T C -~

N

Nobbs wanted his buildings "to say things . .

1

dnd do more than hum tunes."19® He was inspired by the.
belief that it was essential to transmit ce;tain values from
- \the past to the moderh era, and he cohtinued té rely on
A & recognizable, histofical orn;mentation to effect communica~

\ tion and maintain links with the past. For Nobbs, "ornament,

like the spoken word, may hint at the ineffable, or merely

state the obvious, and its phrases have values great or‘. -
small, qgite separate from the technical values of cadence

and rhythm or colour scheme and composition brought ig;o

ﬁlay by artigtic glaboration.“lo7

The - traditional decorative handling of the

Patﬂolo@ical Institute does indeed accogblish the archi-
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tect's stated purpose, It adds significantly to the' deep,
human meaniné that éhe building as a wﬁole expresses.
While consistency of style was not sougkt by eclectics
like Nobbs, consisteﬁcy oéumood and expression was. Hére
he achieved this to a remarkable deéree. ‘

The old tower houses and castles of Scotland, which
Nobbs allu?ed to in his pathology building through‘éuch
Fhingg as asympetrical composition and massinq! random
masoﬁry, aﬁd the conical tower and crow—sté;ped{gables,

had also been embellished with pious mottos and. with carved

> .
crests and monograms. These had served to edify medieval

~onlookers,_ and Nobbs employed the.old methods to impart a

message of comfort to his contemporaries. He included the
kind of carV;d ornament he ﬁad used before at McGill to
1mpart 1nd1v1dua11ty to his structures- martlets and a
shield to signify the unlver81ty, the thistle Of Scotland,
and various references to pathflnders in medicine and the
science of pathology. The latter include two-medallions
on the University Street fagade referring to Asclepiu%, thé
Gfeek god of medicine and healing, and to Rudolf Virchow
(1821-1902), the father of modern pathology. The Virchow
‘medallion contains a représentation ©f a pavilion of the
famous Virchow Hospltal in Berlin while Asclepius 185

indicated by his sacred sign, the cock. His other, .more

familiar symbol, the serpent; can be founQ in the'dofmef of

. the gable above the main entrance. Thé& serpent is also

4
¥’
T

.
-



P

ﬂ > . N
. - . 107‘ /-\
* 1t .

used ‘together with the cock as a weathervane atop the

" autopsy theatre ventilator, and it can be seen again, ,

entwined around the finial which crowns the stair tower on

Pine Avenue. Naobbs's beloved owl is carved over Ehe

students' entrance; but over the principal enﬁrance, perhaps

inspired by the Osler Library, he placed an inscription

based on the title of a pioneering book on pathology.
5 - ‘f;

These words, "Sedibus et causis moriborum Eerf%hatomen et

experimenta indagandis" ("Seat and causes of diseases to

be studied;through anatomy and experimeﬁxs“), refer to the

» "-.
work of Giovanni,Morg‘gni; the Italian anat%mist, published

. 108
in 1761. “

In three other Latin 1nscrlptlons which adorn this

'bulldlng, Nobbs stated most overtly the meaning of his

structure. Over the covered archway facing Pine Avenue is

carved: "Hic est locus ubi mors resurgens rediviva est"

=

("Here is the place where death arises to new life" )_

A"‘u

In the main entrance hall are two further Latin inscrip-

. - ,
tions: "Hic est locus ubi mors gaudet succerrere vitae"

and "Nihil sic revocat a pecato quam frequens mortis
meditatio" ("Here is the place where death rejoices to be

of service to life" and "Nothing prevents error oxr sin so

* much as frequent contemplation of death"). The sacred

nature of scientific endeavour, which Dawson and Osler
had so successfully conveyed to their own contemporaries,

was sensed with equal intensity by Nobbs and interpreted

by him in a way which could be grasped-in a new and secular

i
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age. With his Latin insdriptions and by other means, the
O '

" architect effectively tranéformed‘a-twentieth-centurx
laboratory- structure devoted to the study of‘éisease and
death into a celebration of life. The theme closely relates
to that expressed by the Osler.Library, that death is not
the end, but rather an essential part of the grea%er,feﬁq;‘
less process of creation. 1In ihe library, however, Nobbs
.had spoken of another man; here, he‘%éoke for himself.

Dr. Osler had said that medicine was an art, not a trade,
and Nobbs felt this about his\own pfofessien. He could and
did express his deepest feellngs ‘and ideals through archi-
tecture, JuSt as Osler did throygh the practice of medicine.
';§ this, the most pereonal Pf all his works, Nobbs reached
iagnew level of artistic expression. Everything about this
Suildiné speaks of the triumph of life over death: the .
structure's purpose andkggepe, the organie quality of its
random masonry and asyﬁmetry, the Q:y in which the o%d

forms and techniéues find_new uses, indeed the very use of . -
thoee forms most closely lihked with the architect's own
Scottish heritage. When Nobbs himself died in 1964, the
sensitive writer of one of his obituaries observed:

He was a man steeped in the traditions of archi-
tecture, feeling the value of designing buildings for
“modern uses in such a way that they would not lose
touch with the heritage of the past.' It was his con-
viction that what 1s&funct10nal is quite compatiblelo9
with what also expresses the continuity of mankind.

The athological Institute is a most eloquent declaratlon

of this belief.
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b , 1. INTRODUCTION TO LATE PERIOD .

The last major structures designed by Nobbs and

Hyde . for McGill were an institute for pulp and paper ,
research, begun in 1927, and a dormitory extension to
Royal Victorié College, designed in 1930. These projects
do not achieve the'pr;bfound expressive level that distin-
guishes the works of the early 'twenties. Perhaps the

- nature of these commissions did not inspire Nobbs in the

4

-l

way the previous ones had. He, himself, r/emarked on more
than one occasion that opportunities for artistic expres- - /
sion in architecture varied from problem to problem.

Current conditions may also have been a factor, preventin‘g
him from working in a manner comgatible with his training )

and inclinations. Nobbs had commenced his career at a time
X

A

when craftsmen were‘r.e?dily' availablq, but as time went on,
economics demanded machine-made products and corres-
prondingly simplified detailing. With his love of handcrafts-

manship and expressive ornament, this must have been a

.

w2

particularly diffigult, if not impossible, adjustment for
him to make.l o "{\'t

Another ossiblé explanation for the 1<Dessen§d power
of these late wx« )rks relates to the personal growth of a
man who was now in his fifties. Archit;cture per se may

A
simply have become too limited a medium for the full
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expression of Nobbs's deepest beliefs. ' Although he had
always been a man of many and varied inperestsf in late
maturity more and more of his energy caﬁe to bé focused on

the problems of urban planning and conservation. Planning

was a widespread concern in the 'twenties, and Robert

Macleod is not alone in pointing out that a major twentieth-

century manifestation of Pugin's idea that architecture is
bound in society is in the realm of planning--zthe whole
question of the relationship of the total environment to

. 2
community need."

In Canada the preliminary number of the Journal of

the Town Planning Institute of Canada appeared %n Octobef
1920. The country's first'zoning by~law was enacted in
Point Grey, now a part of Vanéouver, in 1922.3 Fou; years
later, Percy Nobbs pﬁblicly urged a general town plan for
Montreal4 and published an’ article, "Suburban Community

nd In 1928 he delivered an address before é Town

Planning.
Planning Institute meeting in London, Ontario, titled

"Oh the Control.of Architecture."6 *Montreal and Towp

' Planning" appeared in the same year. Here he wrote:

Like many another city on this=2continent, . Montreal has

" been the prey of unrestrained individualism. For
generations no man gave much thought to his neighbour or
his neighbourhood . . . . Urban land is not like
movable property, to do with as one-wills. . . . ,
In cities, some compromise is necessary, and building
regulations are the device for allowing a proprietor to
damage a neighbour's property to a limited extent, in
-exchange for a like privziege.7 '

Neighbourliness was not something Nobbs restricted

to his own creations. He acted as consultant to the

-

oy
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" Montreal (‘:ityl Planning Department, which he was instrumen-

tal in forming, and drafted both municipai and provincial , }

" planning legislatidn. During the ‘twenties and 'throughout '

. tl'f following two dec£eS, thee arfzhitect Canpaigned actively
for city improvement. He concerned himself with pubhc
housing' and slum clearance and called for a system of

, waterside parks for Montreal while land céuld still be

acquired relatively cheaply. Unfortunately, this far-

’"sighted scheme was never adopted. Nobbs was, in fact, far

ahead of his time in his various planning ideas.B ) o

Realizing fully that citizens only. got what th
themselves wantedwand' asked for, he devoted himself to
creating an informed public. In addition to his own . - :
extensive writing and lecturing, he invited Raymond Unwin,
designer of Letchworth and Hampstead Garden Suburb, to
Mor;treal to speak in 1937. Nobbs furnished evidénce to the
Special Committee on 'Housing of the House of Commons a;nd
acted as president of the Town Planning Institute of Canada. ~ - |
lThis was not all, however. The architect's concern for the ' . ;
éuality of life was also expressed in the area. of |
conservation. An enthusiastic anglér, Nobbs was dismayed o
at the damag‘e_which hydro-~electric wo;.'ks and man's gener%
carelessness were wreaking on the Atlantic salmon.

>

In his book Salmon Tactics, he outlined what.needed to be

done and subhequc_antly founded the Atlantic Salmon Asso-

10 B

ciation to see that his proposals were carried out. He

served as president of the Quebec Aasocigtion‘ for the

4 —
!
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.Protection of Fish and Game and in 1952 earned the Outdoor

Life Conservation Award as the man wha'had contributed the

most tq the conservation \of w:.ldlife in that year. 1In
addztlon to these acta.viti s, he also found time to serve
as presldent of _the Provin e of Quebec Association of
Architects, the Royal Arc 'tectural Institute of Canada,

the Town Planning ‘Institute of Canada, and the Royal

Canadian Academy.ll The idea of service ta society was not

one that Nobbs took lightly.'

Bim
\
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2. THE PULP AND PAPER RESEARCH INSTITUTE OF CANADA

o B e
- ' 1926~-1929

°

5

Although North America's first groundwood pulp mill
began production in 18g6lat Vaileyfield, Quebec‘,12 by 1901
.. there were ag‘yet onl?ﬁtwo chemists at wérk in: the pulp
and paper fieig in Canada.13 Théy were obliged to rely oh
European expertize to deal with the industry‘s'maniﬁgld }Q
technological problems.  In 1911, however, a fourth-year
student in chemical engineering at McGill with paper-mill

experience began some pulp and paper research. Hig na

was A. G. McIntyre, and he subsequently became the Xi t-‘
- appointed head of the Forest Pnoducts Laboratories (§PL)
Vel : ' _ Lo
( 3 which were set up in 1913 under the joint auspices of the

~

cr 3 /
N federal government, the Canadian Pulp and Paper Association.

(CPPA) , representing.the indﬁstry;-énd McGill. Laboratories

1

for this joint venture were located in the old Molson

house and stables onh the west side of University Street
near Sherbrooke. | '

T In 1925 Principal Sir,irphq; Currie and the CPPA
agreed to usé a)$200,000 bequest;from Mrs. E. B. Eddy,
widog of the pulp and paper magnéte, to establish a chair
of industrial aﬁd celiulgse chemistry at McGill. The

*tumbledown house with rat-infested stables" occupied by

the FPL could not possibly accommodate a university
, . |
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department, and so the pPulp and paper industry, then in a
buoyant positioﬁ,l&ﬁ&eed to put up §350,000 for a new . : ;\J

building. Shortly thereafter, the no';pulé,and paper’
> g t

divisions of the FPL were moved to Ottawa, and .thé. remaining

e

operations officially be®ame known as the Pulp®and Paper

2

Research Institute of Canada (PPREC).Y4 . —_
The project wqg-one’which wquld havespleased Sir . ‘

William Dawson, for the former principal had believed ‘ ﬁ

strongly that Mchll‘ﬁHbuld not isolate itself from the ‘

comfiunity but take an active role -in its well-being. The

"as an institution for Montreal or for the Province of

15

Quebec but for the whole of Canada." The PPRIC, was

and continues to be, such a cooperative and mutually ‘bene-

*ficial effort. SkkIled chemists and other experts at the, )

university was not to be regarded, he had once written, - )
|
!
i
|
i

<

institute have foung new uses for wood and wood waste, dis-

covered valuable saleable products, and in countless other

o

ways contributed ,to improved technology and profits in'one : »

of the count§¥'s foremost lndustrxes. In addition,

- - )

fundamental research, particularly on cellulose and lignin,

l‘l

has rajsed the level of man's basic knowledge.

. ¢ ' "
Nobbs. and Hyde,were given the commission for the

proposed strﬁcture; which would replace the old Molsén

ohouse‘at a cost of $282,000. “Preliu&nery~plans~areedated \‘§

25 May 1926; -construction began in the'sﬁnmei of 1927 with
E. G. M. Cape acting as general contractors. Mess¥s. Contbe

and Ryan were responsible for the complex and highly
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spec1allzed laboratory equipment ‘and the englneerlng.
The fittings were by Messrs. George Roberts and _Sons of

Montreal. The completed structure was- formally opened

' e ., &
in January 1929.16 C. _ :

r

Although in outward appearance the new building

seems to bear little relation to .the earlier Pathological °
. . .

‘Institute, many of the requirements were in'fact the same.
A number of labbratorles w1th their individual llghtlng

problems, a lecture theatre, and a library had to be ac-

o

commodated~1n addition to the offlCes of the three oxgani-

-
o

zations involved. At the same time, however, there were
important differences. The site was rectangular Pnd:fiat,
and the neighboutring buildings dighhot present as.complex'
aﬂchallenge. They included, to t%é mest, the Macdonald-
Physics Building/ and to the east, across University

Street, the c1a581ca1-sty1e ngh .School of Montreal, bullt

in 1913-14 to the designs of- Edward and William Maxwell.'?

In response to these demands Nobbs devised a

o

_ rectangular main bulldlng,fac1ng onto University Street
- v “ o~

and consisting of three stories set on a high basement.

-

Housed within were the executive offices and chemical }
research laboratories. The principal -doorway was placed

in the short south fagade ptroviding equal access ta the

o’ o
e 6

campus and the street. At the rear a one-storey structure
was attached to contain a model paper mill (Figs. 63-64).

The ﬁerious,koonw of the main block arxe all arranged

A\

longitudinally with'a.long, north-south passagelrunning

/
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doyn the centre. 1In the basement dere‘storerobms and.
l&%oratories which did not require natural light. From
here one entered‘the model peper mill. The library and a
large lect;re room were loceted on the westerngside of the
ground f£loor overlookieg the McGill campus, while the
executive offices of the CPPA and the’ FPL weng placed along
the street ‘front. The next floQx.was largely taken up by

the research laboratories of_McGlll s Department of -

Industrial and Cellulose Chemistry with the director's

office occupying the sohth-west corner. The floor above was
similarly arranged., Here the laboratories were occupled

Djointly by McGill and the Pulp and Paper Div%sion, FPL.

These joint,acconmodat;ons included a pﬁysical chemistrx ;" °

-

vand a colloid laboraéory in two large rooms, a photographicwv -

‘room with a self-contained darkroom and microscopic benches ;"

N AL

a nitration room, and a controlled temperature and humidity \\4
room. The chemical research.staff of the Pulp and Paper

Division had a suite of three labs and an'adjoining larger

A

laboratory for special apparatus installations’and
physico-chemical work. The large laboratories that

v

required maximum illumination without the glare of direct
sunli;ht were‘placeé on the University Street side of the .
building to take advantage of the northeast exposure. '
Because of the repetitive nature of so many of the
" rooms and in order ;o provide for future expansion, Nobbst =

created what he referred to as a unltarxi(now called

* modular) plan for his strudture. This is reflected in the

/
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repéating elements that characterige'thé'exterior of the
;}nmetrically disposed block. ‘
An ambitious early éesign for the Institute proposed
elevee bays, moderately elapbrate detailing, and a main |
doo rway sié%ated in the centre of the long University
Street fagade (Fig. 65). Prominent end bays terminated
* the gompos1tlon.18 As built, the structure is smaller and
far more severe (Flg. 66). It is only nine bays wide, the
',detailidg iF simpler, and the doorway is in the ;Zuth front.
Howevef, preyision was made for the addition of an attic

- stoYey and for a qorthern wing“that corresponded to the ,
south end of the buildiAg.' This expansion, to be undertaken
when“ﬂeed arose, has never been carried out. In 1958 the |
main offices and research 1aborat8ries of the PPRIC were
moved to Pointe Claire, Quebec, and Nobbs's building was
turned over to McGillsﬁo‘serVetgraduate students involved

\in pulp and paper researxch. N ol
ot The exterior o} the executed structure is distiﬂ-
'gu;shed bybam emphatic string course that divides the
faqadee into two néarly €qual halves. The Jdwer part -

!

consists of a‘hi?h baseme?t featuring heavily rusticated, .
segmental—headed versioes of.the Diocletian window and a
main floor pxerced by double-hung, rectangular lights.

| Above, the upper portion comprises two ;;eries contained
within one order of piers. The fenestration here is
rectangular in shape and consists of_lerge units with

sliding sashes. The utilitarian window wall of the \
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Pathological Institute has not however been repeated,

since this is a streethfaqade. Instead tﬁe piérs are much
broader and serv{to break up the continuity of the glazing.
- AS notea,‘detailimj is kept extremely plain\with‘a nminimurh
'hof a.rchitectural embellishment. A simple cornice runs ¢
below the straight parapet, while the piers are undecorated i
except for narrow mouldings taking the place of capi,t;lst
The main doorway, which had been classical’ in the first )
proposal, was changed to a Baroque form: a broken-bed
segmental p‘ediment supported by pilasters. Tk&s pe;:haps
“was a referen‘ce to the Engineering Building, which is not
far distant, although this structure's distinctive blockeé
surrounds do not reappear. Charactéristichally, the
architect maintained the scale and the limestone exterior
of the nearby buildings on the university campus. '

Nobbs described his work in the followihg manner :
"The plannihg ‘is on the unit principle and the utmost
advant ge is taken %f the north-east éxposure for laboratory
lighti:}by ‘Targe windows. The ‘design is thus thoroughly
‘-‘~§§odern in its general"realism. The detail is Qparing and

of the free Anglo-Classic §chool."]'9 .

Nobbs's "thoroughly modern" solution is one that he
and other traditional architects found extremely useful
fc;r commercial and public bpilfiings throughout the second
and third deca;ie§ of the present century. The shallow

verticals and horizontals of a stripped-down classicism

could express the grié— pattern imposed by skeletal framing,

P e !

I
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while the minimal ornament accorded with the sinplification
: c;emanded by modern technology without Iosing touch with
cherished classical values in design.
In the years immediately prior to World War I,: as’
steel frafning became widespread, the extravagance of the’

_~Edwardian Baroque had drawn increasing criticism. Writing

in The Architects' a'md Byuilders" Journal in 1911,_0{1@
critic had observed: "We cannot help asking ourselves
whether all these.colossal columns, dc;xt;s, towers, groups
of sc;leture and other imposing features are felt by their
authé:rs to be ‘the only natural and inevitable expression of

the necessities of the case."20

Although what Alastair
Service designates as "Stripped Cla‘ssicism" represents Y'a
phase of the pervasive classicism of the early twentieth
century,21 it was, nevertheless, a serious, late attempt to
adapt traditional forms to conte@oraw structural
rea‘lities and needs. The contrast between the Macdonald
Engineeriﬁg Buii‘Lding, with its rich architeci:ural detailing,
and the extremely simplified Pulp and Pap;r’ Research
Institute makes this shift cglear. Stripped classicism w:-fs ‘
used with increasing frequency from the end of the first

decade of the century and came to dominate British public |,
L e }\\j’

architecture between the two world wars. In the early 1930s,:

refugees from Nazi Germany brought the rationalist
-ideas of the Bauhaus to England, and functionalism, which
had made a brief appearance at the centuryfs onset, began .

its ascent.22
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ﬁobbs would have had m&\e opportunity to study
English examples of stripped classicism at the time of his
vis;it t;o Lady Osler in England in 1924. The most radical
structure of this kind standing at the time was Siz" John
Burnet's Kodak Building (1910-11) (Fig. 67) in London.,.
a famous early British steefl” frame building. The exceed-
ingly severe treatmént would probabiy not have appealed to
Nobbs , howéver whe;:eas’the more decora;:ive Heal's '
Furnlture Store (1916) (Fig. 68) in the Tottenham Court Road
by Dunbar Smith and Cecil Brewer is more the type of
building that anticipates Nobbs's first proposal for the

Pulp and Paper Résearch Institute.Z> | B

Nobbs 's continued traditionalis;n reflec«ts the
cqnservative atmosphere that prevailed in*North“America :
in tk;e 'twenties. William Jordy, in his analysis of the
pioneering Philadelphia Saving Fund Society Building
(1929-32) designed in the International Style by Howe and

Lescaze, points out that "to, venture into modern archi-

tecture in the United States in 1929 was not only risky,

but lonely as well.“24 Eclecticism still reigned supreme:

classzg\l, Gothig, and Spanlsh Colonial modes aboundedqd,
with pseudo-modernlsm, incluiiln/.g Art Deco, providing a
gontemporary veneer for: those who preferred a more up-to-
.date look. ( .

Canada, as Alan Gowans has noted, still derived

"practically all its cultur'e'from prevai\l\ing trends in
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Britain and the United States [énd France as well]; the

theory and practice of moderﬂ architecture came to Canada

as direct imports from eisewhere."25

v
G

' In 1926 Eric Arthur
S .

described the Toronto architectyral scene:

It is unusual, I think, to find in a city so large as
Toronto, so few architectural camps. 1Indeed, there
are but two . . ... ‘There are those who follow the
traditional Renaissance style, and they are the big
majority, led by Mr. John M. Lyle; and there is that
small band which practices Gothic architecture, led by
Messrs. Sproatt & Rolph.26

Nobbs, himself, observed three years later: "Just no& the
'more serious clients and architects of Canada, as a class,
belong to the group I described as architectural tradi-
tionalists, but they and their outside public are becoming
a little suspicious of the genuineness of their stock-in=-
trade tra'ditions.“27 ' ‘ -

In Montreal the structurq? that were erected during
the building boom of the 'twenties{':{tv}ere -pverwhelmingly
conservative/and classicizing--laréef;'Ehe work of archi-
tects who had studied in Paris at the Ecole des Beaux-Arts
or at Beaux-Arts-dominated schools in the ﬁnitEd States such

as the Massachusetts Institute of Technology.28

’The
preva?ling manner, even for tall commercial buildings,
perpetuated the formal design qualities which charactgrized'
structures built a decade ox two earlief: the a#ial ,
symmetry, tripartite eleva;ions, and classical ornament
and detail. Nobbs remarked in this regafd in 1929:

The one American contribution to architecture at‘la.rge

is, after all, the tall building, and the tall building
‘has yet to be built that is real in design in the -

e

-
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sense that Greek Temples and English Parish Churches
' were ,real. So far these tall buildings have  affected

the arcaded complexities, the surfaced severities, o

the trabeate solemnities of a dozen alien centuries.

Nobbs might well have had in mind Darling and Pearson's ' «
monumental S(zn Life Building, begun in 1914 as a neo- . g »
classical temple and ultimately éompleted in the early
'thirties (Fig. 69). This was surely Montreal's most noted
edifice of the period: at the time of completion it was
purported to be the tallest and most commodious office
building in the British Empire. During the decade of ,the
'twenties, the Montreal firm of Ross and Macdonald des\i};ned
a number of the city's commercial landmarks in thé Beaux-
Arts manner, including the Mount Royal Hotel (1921-22) and
the Confederation Building (1927-28) (Fig. 70).30 George
Allen Ross had studied both at M.I.T. and at the Paris
Ecole des Beaux-Arts. Montreal acq\_;iré)d its own Ecole
des Beaux-Arts J.n 1922 wa.th an archn.tectural school offering
instruction in the French J.anguage.31 C - ‘
More modern tendencies did begin to appear after
the middle of- the decade. One example of what in I-I:Ltchcock‘
terminology would be labelled "senu.—modernlsm was d 51gned
in 1925 by Ernest Cormier: the new buildings for g
University of Montreal, which featured vertical strip '
windows and sparing ornameﬁt (Fig. 71). They were descz;ibéd )
by Cormier, a graduaté of the Paris Ecole des Beaux-Arts,

32

as “modern in design yet not modernistic"”“ and by Gowans,

el

somewhat cauétically, as "a few modern clich&s . . .
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i‘mposed on a basically\ convenj;ion’al des;i.gn."33 Ross and
Macdonald's early essay in semij—moderni',sm, the Montreal
’ Star Building, was not bggun-until 1929; but in 1928, the .
year before the Pulp and Paper Institute was completed, an
elegant little Art Deco fagade had appeared on St. James
Street: the qunson Brothers Offic:;e Building by the .
i;lontreal architect H. L. Fetherstonﬁaugh (Fig. 72).34',
Art Deco marked a last effort by traditionalists to effect

a compromise with modernity before the Depression and

another world war seriously curtailed building.35

It should
be noted that in none of these latér Montreal structures '
is the kind of modernity attempted that distinguishes Howe
and Lescaze's Philaﬁelphia Ssaving Fund Society Building with
its functional assymetry, transéarency, and continuous

{

space (Fig. 73).36 As ‘the 'twenties ended, a streamlined

1Y B
appearance was all that was deemed nece/ssary in those |

instancés where an up-to-date look was required. This was
true botl: in Canéda and, with a few notable exceptions, in
the United States.

" The Pulp .and Paper Research Institute xqepresents
a careful application of essential principles of modern-

=

ism as it’was then generally understood, notably stream-
lining and structural expression, to a design aituation =
in which a classical manner was entirely approprn{ate.

The building preserves the classical mood that had long
dominated the easte’rn side of the McGill campus and fits

‘ e .
in well with the Maxwells' classicizing high school across
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University Street. ;et the semicircular shapes gf its
Barogue doorway pediment and basement windows echo the
great arches of Andrew Taylor's neo—Romanesque Physics
Building, which was clearly visible. Unfortunately, this
‘felicitous. relationship has been obséhred by subsequent
building, but it is readil:,'( apparent in Nobbs's pexrspec-
tive drawing. Respect for the .pa‘st; neighbourliness, and
human:i.ty continued to g‘uide _this arct}itect.

Although it is not a large structure, it is in-

—_—— v

structive to compare Nobbs"s Institute with the tc:ont‘:em-
poraneous Sun Life Building, which, in the early stages,
dispklayed a similar rectangular shape and was only a few
stories higher. Eric Arthur ~c;r\itici.zed the first phase
in 1926: "It has a certain dignity, but its manners

might be improved. . . . In its colossal temple front it

is reminiscent of Imperial Rome. What other company

with fewer millions could ever be noticed in‘its vicin-

u

ity? And mere man, how insignificant is hei“37 Axrthur

_signalled out the gargantuan order as the main contribu-

tor to the intimidating effect described, ,and Nobbs, .
characteristically, saw to it that his new building
maintained a human scale, which did not overpower the
users or nearby domestic structures. The Pulp 4nd Pa.éer
Research Institute achieves dignity without resorting to
g}randiosity.

Sparely 6£paxpented as Nobbs's building is, dqco-'

ration continued to be a means by which the architect

i

o
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distinguished his English ~:schoc(:l of classicism from that
of tlie American and French academics. ™In decoration '
sentiment pertaining individually t:.o the work is the \J
mcetif; not introduceq with rigid forﬁ\ality, empanelled and .
iso’lated, but cropping up on ‘all occasions where the
disposition to decor.ate is :felt.“38 In addition to the
classical and Baroque architectural features already
discussed, there is more personaiized decoration. Within
the éediment of the main aoorway of the Pulp and Paper
Research Institute, Nobbs placed a single acanthus scroll
beneath-a x‘oqdel containing a pine tree a;xd sun motif i
(Fig. 74) . 1In this way he rélated antiquity and the
present. The pine motif is continued on the entrance fagade
in the form of carwved gar'lands,. and similar garlands adorn
the spandrel panels facing University Street. The archi-
tect perhaps chose pine not only becau¥&’ }t is used for
'mak:l.ng paper, but because he considered th.te pine the
greatest of all timbers. The street front also featured
an Indian head, long a'symbol 0f the New World. Nobbs
also eschewed the extreme degree of finish aspired to by,
Beaux-Arts practiéioners; he ibreferred a more handcrafted
quality both in the masonry handling and the decoration.

a Despite a handsome and dignified appearance, the
high quality of craftsmanship, and the thoughtful
'appropriateness of the decorative treatment, the inteneit'y
of feeling that inspires the Pathqlogica;l. Institut;e is

missing in this later buildihg. 'ﬁaditional applied
\

] i
1

o= !
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ornament, carrier of so much Nobbsian sentiment, had to be
sharply reduced in keeping with current necessities. More-.

over, this structure is far more homogeneous, less idiosyn-
! ,

cratic than any of the previous works that have been

analyzed. The wildly eclec¢tic mixing of many stylistic
elements, which marked even the restrained McGill Union,

was ‘abandoned in favour of é_more consistent handling. o
Consequently, certain essential ingredients that heretofore
had imparted personality and expréssiveness to this arc_;hi-"
tect's buildings have succumbed before the overwhelming

drift of the times. Jordy writes:

Antagonistic as the approaches &f the Beaux-Arts and
International Style may have been, they substantially

agreed in opposing the emphasis on naturalism,

nationalism, and individuality which had constituted /
design in the mid-nineteenth centut{ (following the _ /
périod of the Greek revival).. Both¥movements favored o
"instead a greater dependence on abstract geometry in )
design, and commitment to a more cosmopolitan and * ’
collective view °§ society than architects of the mid~
century had held.3? Yo

\ e
S

'The days of the traditional eclectic were indeed dr\awing e

to a.close. . . - o

3



./ ‘

5

. ta

3. THE ROYAL VICTORIA COLLEGE EX
1930-1931

3

o
k4 [}
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In November 1929, as the stock market continued its

disastrous decline, the Montreal Star announced that .addi-

tional resident;;'_.alv facilities were being planned for )
Mc"ﬁ_ill's Royal Viétori«; college. ‘(:I'he Star informed its.
réaders that P. E. Nobbs, Professor of 'Desig;x in the School
of Architecture, had been instructed to make a préiiminary )
study of possible plans and make a reporf. to the governoré".4°
Although times seem hardly to —’have warranted such an under--
taking, funds were a}vailable from annual sg;.?pluses, which hé\d
accrued over thirty-two yegrs, thanks “to the generosity of

the college's founder, Lord Strathcona.

Royal Victoria College (Fig. 75) was the first sepa-

rately endowed women's college in Canada. It had grown out of
) \ . S

a gift of $50,000, the "Donald A. Smith Endowment for “the
Higher Education of Women," which McGill had received in

1884.41 Subsequently called the "Donalda Endowment," the

‘ female collegians were known as "Donaldas." In 1895’

construction began on a building for the college, the entire
cost of which, including the site, wa.s borne by Smith. The
founder, who would be grant‘é&wthe title of Baron Strathcona

and Mount Royal by Queen Victoria before his Building was

1

L

9

ad )

ES




Cu

129

3¢

completed in 1899, undoubtedly chose the aréhitect‘entxusted

with the design, the noted American,ﬂbtuce Price (1845-1903).42
* 1}

_ivPrice was a favourite of the men who had made’ their fortunes -

-
aoe 7

o

building the Canadian Pacific Railroad, so much”’so that he
had established a Montreal office. Frederick Bullock Marvin,
in charge of this office, appears tb have been mainly respon-—,
gible for the -design of Royal Vic%pria Co:!.lege.43

Bruce Price specialized in the kinds of fashionable;
impressive edifices which self-made millionaires in the late

. & | .
nineteenth century generally enjoyed, and Loxd Str&thpbna

" was no exception. In addition to being a millionaire,

2

“;he lord," as William Macdonald referred to him behind his . ,
baqk; was also a staunch imperialist. " He carried this tb
ltﬁe~point of strenuously opposing the appointmentuqf;a Cana~-
dian as Governor-General.44 1If the Royal Victoria éoépital

does not express sufficiently where this benefactor's

sympathy lay, his coliege assurealy does. The spandrels of

. its battlemented portico are decorated with lions' heads, and

5]

higﬁ above the paséérs—by;’stone 1ions/sit'regally atop the

_principal gables. A majestic sculpture.of the Queen by her

talented daughter, the Princess Louise, dignifies the grand

approach to the building. On the base of the statue, Loxd

"~ Strathcona's name 'is prominently displayed.

In many ways the college is like the hospital:
monumental, symmetrical, set-apart. Its 190-foot frontage
waa separated from Sherbrooke Street by a thirty-foot lawn

and palisading, and it was given a grand staircase forty
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'~ interior by an extravagant use of space. Despite its

- gight-’is commendaﬁle,, for by %t':hq. fall of'1929, mor;a than

‘Hyde design;g% in 1930 was efsentially a residentiiél wing

130 ’ o .’ T e
feet wide. A newspaper account ‘of the time noted that "the
Scotch baronial style was chosen as the ground work, modified ,

by some renaissance features."4> ‘ !

The extravagance of the exterior was matched on the

°

grandeur and the fact that Lord Strathcona had anticipated . R
accdmodatiqn forlloo, students, much of the building was o i

given over to pub‘lig, are:s.s.u‘:"'.6 . This had caused Priﬁcipal B . .
Peterson to write tg the founder that he feared .
F Y 3

. .'. the architect must have led you to believe that \"
" the building is |more elastic than actually appears to
be the case. . (.. I know I told Mr, R.,A. Peterson
[chie engineer jof the C.P.R., who dire&ted/ the con-
struction and furnishings of the college] m‘ore] than once
when the building was going up thaf he 'seemed to be ;
over-estimating| the number it would accommodate.4? ‘
. ) - [ i , ,
By 1906 Strathcona had already ﬁlled for additionibl bed-
8 ! ' - ™
rooms, and alteratipns to the existing structure had been
. - |
carried out by Nobbs.4®* I ' ,
. X 4
o e
To provi:de ]for future expansion Lord Strathcona,
. . ¥ <
prior to his death iin 1914, “purchaséd the Learmont and ’
Tiffin properties, ﬁvhich lay between Royal victori"a/:College
.o - s ; ' L
and University Str#ets facing ontd Sherbrooke. His fore- ' >

. - ° . ]
500 women were registered. (The extension that Nobbs and .

-

to house some of these additional ;}tudenta.” .

Nobbs's major challenges were planning for as many

bedrg6ms as possible and finding a way.to attach his addi-




4‘“

b

- \ 131

and air which both residences required. He managed to provide

o

sixty-two new student bedrooms, the bulk of which.he placed

»

in a’'long, rectangular, four-storied b'locl;,l set on a base-
meht, which extended back aleng University Street (Fig. 76).
.This is symtpically fenestrated and flat-roofed e:icept. >
for a gable at the south end (Fig. 77). ) ,

) Atf:aéﬂtiing'l thifs portion qf his addition to the old

college ‘was complicated by the awkward "nature;T-of the corner
(3; .

site which forced him to place the dormitorﬁr block at an

_acute angle to Lord Strathcona's building. In order to join

the new wing to the original structure d mask this dis-

parity, Nobbs drew ‘in part on his own previous experience

with the Pathologicél Institute. The prablem was not 2
’ 4

dissimilar, but whereae the solution there had been to cre-
ate two lJ.nked but lndependent buildings which were set at
different angles, in this case the architect expio:.ted off-
setting. This devxce had been employed by, Shaw in ;e‘veral
of his country house designs, mostly to achieve a plctur-

50

esque - effect. For Nobbs, an offset plan was_a practical

measure, allowing him to fuse the southern extremity of lis
cgnted Uni\;ersity Street block with a second,. higher sectien
which fronts on Sherbrooke Street and is al:.gned w:.th -
Royal Vn,ctorla. College (Fig. 78). At the corner, where the.
two streets meet, ‘the- building takes the form of-three -

interpenetrating gabled blocks, joined in an asymmetrical

_manner’ and consisting of four main stories&, an attic, and -

a basement. The attic prbvideq space for five additional

2 ©
"

- - +
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bedrooms.

A narrow, communicating 1link, set far back from

Sherbrooke Street, connects the new and old sections of _the

college. Lower than either1 it provides a transition, and

interferes only minimally with the openings of the origindl

bui, lding (Fig. 79). By means of this link and the stepping-

out of the various components of his gabled block, Nobbs
assured maximum light and air circulation and at the same
time c;:eated visual complexity which Serves to mask the
awkward corner junction.

-~ Even as he solved the practical problems relating to

site, Nobbs had to find a way of relating his addition to

- a Victorian structure which he could hardly have found very

sympathetic. ,He referred.to it in this waf: "The NW end1
of Windsor Station,. the Place Viger Hotel ?nd the Royal
V'ict\oria College, all by Bruce Pri?e . « o bear witpess to-
the. 'Battle of the Styfes' as wageid in the USA, si:reading
t‘o skirmish over our border."?l | '

P 1

The Baronial mode of this structure was not by any

means the same as Nobbs had encountered at the hospital.
Snell's British version is of the antiquated type that

Nobbs would have met many times during his training, and

| against which Lorimer and his generation. fought.5,2 The

-,
college's style is something else. It im a mixture, as the

contempbrary newspaper article cited earlier indicated,
and Harold Kalman has recently called attention to its
4

imprecise. n’ature,53 What distingui:.shes it especially,

-
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however, is the\iﬁfluendg\pf Shaw.’ Boﬁh Ramsay Traquair
o P ot !

~
By

54

hardly a surprising one, since Shaw had been influeﬁéing

and John Bland have pointed to thIE\Eonnect;gp, which is

°

American architects since the 'sévenpies.ss The, triple-

lgabled front pierced by dormers and oriels certainly owes a - \\\$*~~

debt, to Albert Hall Mansions, but this is an Americanized '
version of Shaw. The Shavian references; along with the
more obvious battlements and lions, were undoubtedly the
architect's way of conveying "Britishness." Nevertheless,
it is the work of a designer not as familiar with Shaw as
Nobbs was. Stylistic mixing was characteristic of Shaw,
but not the ponderoﬁsqess achieved here. Royal Victoria
College exhibi;s litt;e of the lighéness, delicacy, or
humour which were as intrinsic to Shaw's manner as his
_qusatile anq/grégbwheeling eclecticism. For Nobbs, these
qualities were part of the joy of architéctuie. b

Nobbs's extension, nevertheless, courteously ecﬁoes )
the major architectural fe§tﬁres af the o0ld’ college: ﬁﬁ;;~f&
high'gables apd ch}nmeys, the polygonal oriels. 6 He neai;y
made h@s‘connecting link the most syﬂmetricai part of his
building, battlementing iFs flat roofline. Yet??ﬁé central-
ized doorway, a principal student entrance, while:r;ceiving'
emphasis, is hardly monumental. . It is approached by a few _ —_
shallow steps at the end of a w@iﬁ@ay which meanders in :
from Sherbrooke Street. The original plaps indicate that

Nobbs meant the landscaping here to be formal, an effective -

means of combatting pomp. The néhainder of this front is,

N .
' . ¢
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as indicated previously, asymmetrically massed and, conse-,

.

quently, not in the least forbidding. The warden’s entrance

#s placed of f-centre and is of modest proportibns.‘ It is

.8ituated at sidewalk level conveniently near‘sherprooke

‘Street. The tall polygonal bay which rises to the right‘of

—

" the warden's door lights her sitting-.room and those of the

tutors' suites on the floors.above. The openings of the

new addition are all less aggressively scaled than those

of the 6ld college, making Nobbs's work both less preten-
fious and more human.

. The University Street elevation is the most formal.
Its regularity is necessita;ed by the multiple windows of
the bedrooms within, but this regularity fits in nicely with
the classical buildings nearby. A balustrade masks the

flat roof and thethigh segmental winéowa of fhe drawing
rodﬁbon»the ground floér édd importance té the fagade.

ity

‘Another main studept'entranée opens directly onto

,'University Street at the extreme north, conveniently near
((5' -~

the Milton Street gate of the McGilf'campus. This doorway,

fén—lighted as is the other student entrancé, is mildly
cLasEical in feeling. Despite the greater formality of

this fagade, however, it is not overpowering, once-again

-~

thanks to the modest scale of the various components.
As in the architect's.eaflier additions, the new

building acknowledges the old while reflecting.its‘own

time and place. Nobbs's work is much plainer than Lord

Strathcona's building. There are greater expanses of flat

‘ ’ o
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wali\supﬁace left aimosﬁ completgly unadorned. The multi-
\\\Q}e stringcourses and m&uldings, which add variety and
tegﬁure\to the Victorian building, are kept to a minimum in
the twentiéEh-cgptury structure. Diverse window treatments
are eichanged fog\iike\groupings, and the many, bulbous-
based oriels which help ég‘give the exterior of the old
college such a plastic, undulating aépearancg, become
shallow and straight-sided.in Nobbs's addition. "Scotch
random pick stone", as contemporaries called it, had beeﬂ(
chosen for the original college, and the texfural qualify
of the fagades was /increased by using rock-faced masonry
for the high basemgnt. Nobbs kept to the same random pick,
but carried\it throughout, not varying his basement level.
A charming gddéd touc;, quite different from the masonry
finish or dgcorative crenellations which suggest "Baronial"
next door, is the pepperpot toweér., This was a favourite
.Scottish medievalizing device of Lorimer's, and Nobbs used’
it to advantage here. It not only imparts a Scottish flavoﬁr,
but masks the pagint at which the roofs begin to diverge;
helping as well to tie the many-faceted structure together.'
As a’'composition, Nobbs's building as a whole has
not the spréad-out, space-eqcompassingmgpar;ctér of the
late Victorian colleée. The wallstgre sheer; everythihg
éppears lighter ‘and thinner, reflecting the reinférced
concrete supportingﬂétructure. Interestingly, the éésertive

massivenegs of Royal Victoria College must have been

determined by aesthetic and cultural needs, for Lord

L

”
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' Strathcona's monument boasts a steel frame.J9 .
Nobbs's ornamental treatment does noé include any
grandiose statues with the donor's name prominently dis-
played. The decorations add the kind of engaging indi-
viduality to the structure which characterize his othér .
éfforté in this area. The warden of Royal Victoria College,
Mrs. Walter Vaughan, who.worked closely and amicably with
the architect, was honougeg by having her doorway embel-
lished with forget-me-nots and hér initials. These were
ungallantly removed "by a humorless man who appears to

57 Another much—

have disliked the lady's popularity."
admired lady was also saluted, the late Queen Victoria.
Since she was no longer alive, her device is shown on the
west fagade fittingly supported by angels (Fig. 80). |
On the otherwise plain, southeast wall, a laurel wreath
surrounds her initials and supports her crown. Other deco-
rations include the McGill shield surrounded by a garland,
an owl, and, in the spandrels between the arched windows
" of the drawing room, medallions. These contéiﬂ symbolic
devices: the rose of England, the lily of France,>% a
harp sténding for Ireland, and also the McGill motto.
wWwhile the exterior of Nobbs's extension is a
success in the practlcal and humane sense, the aesthetlc
problems are not as well resolved as in the Patholoq1ca1
Institute. The University Street front is extremely

crowded because of the many windows needed to light the

bedroohs. The architect accordingly made these very plain

-4
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in the three upper stories, but their. functional treatment a
clashes with the @eéorative balustrade-and the rather more
elaborate hand{ing of the main floor level. The careful _
balancing of solid and void at which Nobbs excelled and !
which is such a satisfying part of the patholog§ 5uilding'g
fa@ades, is not possible here. It does occur on the o F

Sherbrooke Street elevations, however, where. there is an-

increase in plain surfaces. The architect is most success-

/ , , .
"/,////F_;:T\i? his treatment of the corner where University and

.....

Sherbrooke Streets join. 'Here, the point at which the v
various elements of his architectural composition meet, /
great skill is displayed. The vieW'along'She#brooke Street

is as elegantly contrived as Nobbs's earlier.seqhences on
McTavish Street and Pine Avenue (ﬁ}g. 8l). His capacities

in this realm were truly outstanding.
* - =

With regard to the interior, Nobbs sought not only

to maximize the accommodation, but also to create a humane,

. individualized environment, Most of the rooms consist

of student bedrooms, studies and common rooms, small
kitcﬁgnettes and laundries, plus suites for -the warden and
tutors. There is a drawing room on the main floor facing

onto UniQ&rsity Street, bﬁt no dining facilities were needed
because these were so lavish in the old bu;lding. Altera-

tions to the kitchen there provided for the increased

numbers. The architect and the warden, Mrs. Vaughan, thus
concentrated on making the new'quarters as comfo%table and y

homey as bossible.

.

[
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The beauty of the interiox furnishings was largely
Mrs. Vaughan's doing. As a young girl she had left her
home in thHe Maritimes to come to McGill and knew very well
the loneliness and discomfort of boarding-house life. She

. : \
wagidetermlned to make the new residence attractive, cheer-

«

ful, and personal. She "made the furnishing and decoration

of the new building a labor of love.“'59 The Gazette -
reporﬁer noted in Qcébber 1931, on viewing the newly com-

pleted addition:

While many people might feel that this was not the ' .
year in which to build a luxurious building, Mrs. Walter -
Vaughan (warden) stated that she and those who had
planned the new wing had been actuated by William
Morris's ideal and had attempted to provide "sugh thlncs
as we know to be useful and believe beautiful.

TRt e B

| Contemporaneous observers found the finished result

exceedingly attractive. The Montreal Star reporter wrote:

The furniture in the bedrooms was made to order. Ve
The single beds of maple or old oak resemble Roman ‘ -
couches with their brixght colored spreads. Every room
has in addition a chest of drawers, a writing desk, a
table for the night lamp, a chintz covered chair and a
marvelous. piece of furniture designed by Mrs. Vaughan
which servés as a spacious bookcase and hide-all.

° -~

The Gazette was equally enghusiastic:

The color scheme runs in threes, one room’ having yellow
walls, the next green and the third gray. Prettily
patt?rned rugs emphasize the note of each room. Battle-
ship 'linoleum has' been laid down throughout, sunlight
floods the bulldlng on bright days and the light tint

of the walls promise a cheerful atmosphere even 1n dull
weather.

The Montreal Star's reporter particularly liked the infir-

mary suite overlooking the rear couFtyard, An example of
Nobbs's usual thoughtfulness: "The infifmary suite is one

of the most alluring in the buildiné. Its windows give on



was nearing completion:
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a quiet yard, and complete ;;;;§Ee prevails. Theie is a

kitchenette, tiled bathrooms and two bedrooms in additlon

to the nurse 8 room. "63

Mrs. Vaughan was well pleased with the result.

, .
She wrote the following words in June 1931 as the structure

A beautiful and distinguished building ha s come into
existence. Very subtly the lines of the old college
ha[ve] been carried along, very cleverly the rather in-
adequate site ha[s] been utilized to its full extent,

" and instead of an old-fashioned house and a waste
corner lot there is now a thoroughly modern dormitory
building, grafted upon the somewhat grandiose pile of
the familiar R.V.C. and marvelously harmonized with
it. . . . In short, Professor Nobbs, of Nobbs and Hyde,

ha[s] scored yet another triumph in his long record of
beautiful and original bulldlngs

.
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‘1. CONCLUSION . ,

3

. Nobbs's conéept of architectu?e, indeed his out=
look on-life, gre\‘v uout: of ninetee‘nth—century' Christian
humanism, as did the beliefs of Pug;n, Ruskin, Morris, and
‘Webbl In consequence, the attitudes of all tlhiese men were - - -
coloured gy ethical vﬁiﬁes. oTﬁey viewed qréhitecture, not

in isolation from-society, but as it affected and was ‘x‘

affected by mankind. The Canadiang, Sir William Dawson and

_ 7 sir william Osler, were products of this same tradition, -
their life work similarly guided By ethical principles./
Yet because they were involved with some of the outstandihg | ‘\5 i
qiscgveries of modern science, they viewed Fheir own times
more positively than did the four English idealists.

Osler wrote: "The future belongs to science. More and more

she will control the destinies of the nations. In her new

'mission to humanity she preaches a new gospel."l' The

doctor‘could look on the rapid advances in science as an
e

_—unprecedented opportunity to benefit mankind.
\ . .

Pugin,’ Ruskin, and their followers regarded contem-

poré%y life with dismay. They saw the other side of science '

) and teqpnologf: the de~humanizing, ﬁEteriaiisth,N‘Q‘\\~‘~‘;““‘\\

exploitive aspects. They were as devoted to improving the I

- lot of humankind as the two scientispé, but they looked to

- tﬁe past (for solutiony. Each of thase ﬁbithy Victorians,
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however, scientist and artist alike, was primarily concerned
v ° 2
with bridging the ever-widening gap between the spiritual

and physical sides of man and nature. Theirs was a whole

»

view that has largely been shattered in the secularized
4

/

twentieth century.

How to deal with the bewildering new challenges of.

o

the present, to lay adequate foundations for an unknown

future, and to transmit important values from the past were

.

the central problems facing sensitive architects -of Percy

. yo8
Nobbs's generation. The manner in which Nobbs dealt with

’

these personally as a designer and how he ‘prepared his stu-

- dents were determined both by his nineteenth-century

3

- -~

training and by his own nature. =
McGill's Macdonald Professor of Architecture could
not know what forms modern architecture;wou;d take when he.'
assumed his chair in 1903. Not surprisingly, it was in 'the
Arts and Crafts philosophy of Philip Webb that he found
guidance. Webb's‘architectural ide;s, tingad.ﬁ; current

evo;utionafy and historicist theory, centred around the

belief that "if a thing were done well and rationally--

M I

responding to climate and sitg; and using native materials--

it would: assume a style quite naturally and unbonsciously.“z
X

" “This was, Wébp maintained, the way in which all the valid

. e

t

styles of history had evolved.
T such an approach encouraged practicality and tech-

nical expertise, and from the beginning Nobbs incorporated

LN : £

a

-
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it into his curriculum. The May 1904 issue of the

Canadian Architect and Builder noted that " v

. . . certain young gentlemen have lately been
observed hard at work in their shirt sleeves with foot-
rules, tape-lines and sketch-books, and it is under-"
stood that the McGill School of Architecture is in this
way seekirld to preserve an authentic record.of some of
the ancient land marks of Montreal and at the same time
to wean its students from drawing paper, photographs
and plaster casts and to introduce them to things as’ .
they are in solid fact.3 . T

. 4

.. Like most British progressives, Nobbs perceived one of the e
-—great failings of the French system to be, in the words of

Phené Speirs,’ "that it provided its students with no direct

[ . s .
exposure ta technology and practice.“4 _;T,lﬁJaf

o

Yet Nobbs did noé rely exclusively on Philip Wegg.
He may have deplored Canada's geographical and historfical

situation in that it-unduly exposed her to outside influ~
\) . , g

ences in the realm of architecture. Nevertheless, like

e

Dawson, he also saw that there were advantages to be enjoyed.

Canada's infant architectural schéols were in a unique
position to draw on the best of French, Britifp, and

American mgthods, and Nobbs espoused an opéq-minded approach
to teachiﬁg. )

Even as he sent his students to measure old build-

.,

ings, the Macdonald Professor saw to it that they became

familiar with what he.considered to be the best in conté;—

porary desigq. ¥p°his report’on the cui%iculu@ dated ) g;
October 1903, he stated that the.holdingS‘of,lantérn slides

and photographs‘écquired by his predééessor, Professor

Capper, were very complete as far as historical buildings -
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gere.eoneerped, but he himsé\f wished to-add examples of
Eoniemporary.architecture. He bbserved that “theugh‘the
\great maes of modern work is’ thoroughly bad-arcpitectﬁrally,

there/até happilx modern magters whose work can be studied
b]

. with very g_reat'profit."5 These masters included, in addi-

N ! . .
tion to Shaw, Lorimer, and-Webb other traditionalists: \

McKLm, Bexrtram Goodhue and the Germans, Ludw;g Hoffma,

important chapter in the history of archltecture for future

~, ¢

archltects must ever be that of the, last fifty yeaxs; all

else is valuable just in so far as it can serve as interpre-

tation and explanation of that."’ ' : T

In a-time Of broken traditions and rapid change, ,
Nobbe, following Webb'e'exampie, attempted. to dispense'with -
superficialities and get back to firét-principles. In this:

way it was hoped that tpe'archftecture of the future would

‘

;evolve from healthy rootsl As time paESed, Nobbs, like -

Lethaby, sensed dangers 1n the developlng International

e
L]

gptyle, worrylng thiffge-called modernlsm -was rapidly be-

comlng just another superflelal mannerlsm, used just as - , -
~ ¥
senselessly,and 1ndlscr1nunately as any historical mode

dredged from the past. : WroteiLethaby: -"M. Corbusier has
called~hquSES !machiges tq‘liVe}in,' and the thought ig

suggestive; -but a reéasonable Bﬁilding is not necessarily
- NS ’. ‘ . .
a series of hoxes or.a structure of steel. The most

3
o

scientifie,and sensible Building for given conditions might
- & . , X .

' still be of brick and thatch.” . Being ‘truly modern for

.
- .
- s

3.
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Lethaby, as for Nohbs, was being "“right and reasonable."8

S . )
Natiohalism had been'!an important factor in Nobbs's
training, andit stroqgiy affectdd his own designs. During
his years at McGill, the problem of an apprdpriate contem-

porary architecture was intertwined with the no lesg vexing

-

question of how to create a truly Canadian expressigh. 'Here

too{ﬁWebb's.ideas influenced Nobbs's thinking. IAcluded in
Webb's conviction that valid forms were generated ;7/use, was
.the idea that "stylistic novelties from any source/could

f v
be 'naturalized' and made subservient 'to the basic require-

ll9

ments of climate, craft, and site."” ' This aftitude, too;

T

led Nobbs to direct his students to study and record the
éarly architecturegof Quebec, the traditions "inherited
from the France of the Louis and the England of the Georges,"

where this process of architectural acclimatization had

taken place.lo These observations, it was hoped, might

-

o . [ . a » 4
assist Canada's future architects in solving for themselves

the broblem of a national style.

It is important to note that Nobbs did not recommend
to his students tﬂé‘raﬁadly changing mahners which affected
Canada in the latter ﬁart of the.Viq#brian era. These, he
felt, were }argely ﬁndigested impogts, insufficiently
adapted either to Canadian climatic conditions or materials.
This applie% as much to‘Gothic Revival work in whicﬁ
crockets and”pinnacles crumbled after two or threg Canadian
_spring thaws as to the more "virulent" Victorianisms with'

their sham_mqgerials.ll

All these imports, he opined, had
# ) L

-
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appeaéeg and disappegréd too quiéklyfto underxgo -the élow
évolu;ﬂ6hary’procgss that had eventually Canadi&nized the
early French and English work. -
. For Nobbs,ﬁé national architecture could not be
simplf a matter of diverse, superficial styles which, in)fm\\ﬁk
Al&n Gowan's discussion of "The Canadian National Style,"”

wl2

_evoked "pastﬁbsé in general. It had to be as genuinely

historical|as the early French and English tfaditioﬂs, for
it iﬁvoive the gradual development of appropriate méthods
of building which were as various as the country itself.
Nor could a national styie be a more or less standardized
dproduct that ,could be applied from coast to coast, as the

railroad hotels led some to believe.l3

"Standardization,"
wrote Nobbs, "is tﬁé vice of the Americans." ‘Individuality
was what gave the old towns of Canada. their bouquet énd
savéur. "Strenuous efforts are'made from time to .time in
magazine articles, novels$, histories and caricatures to
elaborate a Canadian type-~-so far without success, for the
all-sufficient reason that thére are many types, aly‘
abundantly characteristic, and much wate} will pass down theza

Great Lakes befo there is assimilation."14

‘Nobbs accli- _ff
rately recognifed the Canadian reality, that it was a
nationlbf regions ratheé than a melting pot.

As late as 1924 bs re‘marked that "at the moment
Canadian architecture is a polite fiction." He noted that

only in the  past twenty years had the means been available -. _

in Canada for a complete technical professional education

[

.
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for architects. "By the middle of the century it will 4

perhaps be posdible to juage the architectural schools of

the Canadiah Universities by their fru_';ts."l5 |

. By -the middle of the century, what Nobbs had hoped ~ |
—

for had not come to pass, and, like many Arts and Crafts~

\ e -
oriented'architects, he was greatly disillusioned.l® His o

students iﬁhaﬁited a very different world from the one in
which he had matured; a world which largely rejected the
ideals of the past. The romantic view of the oneness of . : ‘\
man and hature which héﬁ inspired the Gothic Revival and | ‘ﬁﬁtj
. ‘ o

Arts th Crafts architects was superseded in the twentieth .

\ , »

century by a totally different condeption of man. Archi-

——

tecture reflected these new values. Vincent Scully refers ~
to Frank Lloyd Wright's difficulties in adjusting to these
changes, for Wright (1869-1959), too, had been deeply

influenced by Arts and Crafts principles. Writes Scully:

P
: b
Sedinty -+ =~

|
|
The new European forms of the beginning of the twentieth 3
century were thus generally to express a separateness
between man and nature and to embody A sense of the
hard clarity of human experience. These ideas were
counter to Wright's evolutionary continuities and his
mesmeric space, though they were eventually to be Lo
affected by both .17 ’ ’ .
Yet Wright's growth was not halted by this philo-
sophical impasse. He was not only to adjust to, but also
to shape, the modern era. Like other great creative
spirits of the early years of the century, he rigched beyond -
’ /N_/ -
his own immediate environment into a wide varief?‘vf non- .
European cultures with vital-‘traditions for forms and images
that would broaden and reanimate the dying forms of Western
.. ~o. — ¢ -~
> )
PR T
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art. The Chicago architect was fable to draw on the angular
and abstract forms of Japan and pre-—-Columbian America, for

example, and re-think them in terms of new uses and new . ' g

I

structural systems. In so doing he effectively synthésized'

permanence and innovation.t8 Wright's receptivity to the | i

workd at large was also crucial in that it added univer-
sality to his own instinctive feeling for place, another

necessary coalescence in an age of increasingly rapid

communication. ]
d ' i

— {‘ -

Unlike Wright, Percy Nobbs was unable to achieve f
this twentiéth—century synthesis in his own desigﬁs.
his work and teaching consistently stressed the essentials

for good building in any ége,.he lacked two important

gualities which the.innovators possessed: the fascination ,

with the néw, which, as Lewis Mumford points out, “roused

the imagination of the best architgcts,"lg and- thedinability =

to reach beyond the confines of his own tradition for fresh
sources of inspiration. Theré were valid reasons for this.
Nobbs was by nature and training a conservative. His back-

ground, in:contrast to Wright's, had not included engineering
. school, while the Arts and Crafts movement that had nurtured
him had originated as ; protest against modern industrialism,
laying stress on the therapeutic beauties of old m;terialé
and ways ratherlthan on the possibilitiés of the new.
' Therefore, although Nobbs saw great promise in the new -

AS materials and methods, nothing coGld ever supplant his

‘deep feeling and preference for finely-laid stome and brick.

N 4
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Factors such as these had led Lethaby to’ prophesy the death
of the Arts and Crafts movement, but, i fsct, 1t"took on new
life in Germany where mechanical producti\n was acceptéd.20
In Wright's designs, old and new can co—cxistlin'mutually
enhancive ways. "Fallingwdter" in Pennsylvania (1937;38)
(Fig. 82) consists of rough, indigenous stone sections
comb;ngd with cantilevered concrete,slabs.21

In the reaim of form and imager;, several factors ,
prevented Nobbs from going beyond the boundaries of Eutopean
tradition as innovators like Wright did. Nineteenth-century ‘
nationalism and Britain's ingrained insularity had.led most
of her talented architects to seek solutions in thg country's
own architectural past rather than search for meanidgful
answers elsewhere. Sentiments such as these and also a
sensitivity to his clients kept Nobbs well wi%hin the

2

confines of Western tradition and perhaps, too, his ethical

sta EA*HBT“”The-archltectL" he observed, "must be a good

agent before he acqulres the rlght to exerc1se aesthetic Eﬂt~h~~cc

activity-~that lS, presume to use other men's land, stone

n22

and- labor to express his pérsonal outlook on life. Yet

»

Mumford draws attention to another aspect of the architect~-
client relationsﬁip:

. « . namely, that the great periods of architecture
are those in which the client has, by his sympathy and
understanding, brought forth the architect's utmost
powers, as t e ‘clients of Richardson, Sullivan, Root,
Holabird, and erght brought forth theirs. And that is
why architecture is perhaps a better indication 05 the
general vitality of a society than any other art.

—4..\' y ".
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. Wright or Le Corbusier would hérdly have met with the ap-~

. [ .
150 ... A

Nobbs, of éourse,‘ worked in a conservative milieu -

to which his traditionalism was well suited. Designs by .

proval of McGill's Board of Governors. Canadian standards T !
and capaéities,'as well as/taste, were still relatively

undeveloped, and Nobbs carrectly saw his~role as one who

prepares the ground for future growth. 1In this capaci£y

he was, perhaps, sémewhat encumbered by his faith in the

"majestic and relentless” evoiutionary process, that nire-

teenth-century concept which Qpermeated the (arc{ﬁtectural

-1

philosophy he inherited. 24 Change occurs- today at a’ pace
inconceivable to Darwin; furthermore, contemporary séien—

tists challenge Darwinian theory. dden, convulsive change

alters life significantly, yet Darwi i;'x an age racked by
revolution, perhaps chose not to see so unsettling a side of ————
nature. - Certaj.nly‘Webb?s %:nd later Nobbs's) valid style

did not have time to flower,- whereas Wright's more radical'

approach was attuned to an age of accelerating change. -

If Nobbs's situation in time meant that many of the

e

endufingi.;\\rzlldTxrincik.p.l;e\sJ}e taught and which his work

embodies were largely obliterated by f:}ié“éfchite‘ctural—~~ : .
mainstream during the first ha]’;\f of the century, a number

are again being recognized ifi the post-modern period. The

~ social, ecological, and energy crises of the 'gixties and . . Ay

~.
~

‘seventies have reminded all thinking people, architects PN
included, of man's basic dependence on nature and on other

human beings. The failure of so much modernist archi-

, . .
] = ‘ /



/

0 .

S e AL Sl RN

s s )

=g

—~

s 151,
tecture to take this into account led Vincent Scully to

revise his book Modern Architecture in 1974, thirteen years

after its original publication date. In his new assessment

Scully writes: - o

Events have forced us toWard a humbler and perhaps more.
analytical view of ourselves and a géentler stance in
relation to other human beings and to the outside
world. . . . '

. +. . [I]f we have learned anything during the last
decade it is that we need reject nothing and should
avoid puristic solutions to anything.

®

' Scully considers "a lively vernacular" and "more humanely

democratic" methods of dealing with urban planning as’
. .. ) ? . ,
essentials in improving the contemporary human environment.

Aithodgh the cheerful wvulgarity of Robert Venturi's Pop

vocabulary might not be quite what Nobbs had in mind when he
urged an equally people-oriented ppi:oq.ch, he would hgve |
applauded the reemergence of architectural views that pla%
the emphasis on human reality rather than abstractions.

The modernist wview would oubtedly dismiss Nobbs's
deep ;egard for the past as a form of e\scaplsm, a failure
to \fully accept contemporary realltles, but he was, in
fact, quite correct in insisting on its relevance even in
an\ age of steel and reinforced co/nczrete. "The monuments
of the past," he once remarked, "being very we‘l‘l built . . . )
have a\way. of outlasting the schools of thought and ’
entering into the residue of past experience of the man in
the street \_o\f tociay and even of tomorrow.“zs. As h‘ well
knew, architécture is a major part of "human civilization,’

"a means for recording the cultural and economic history

L

. v
y :
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of peoples."?7 With this in mind, it is interesting to read
da Louise Huxtable's recent assessment of the' new French
towns-that began to be introduced into the Paris region in

the mid-1960s, planned developments following the precepts

of Le Corbusier:

But the basic praoblem is the curious way that the
buildings do not seem relate to the people and
~.places they serve in any w except the directly
functional. . . )

What they discarded, actually, urban civiliza-
tion. . . . Le Corbusier's concept of tow in a park
was meant to remake the 20th-century city, but I —_—

eliminated its humanity and connective tissue, instead.

‘Huxtable concludes that "the ultimate loss can be urbanity

4

»

itself, in the most civilized sense of the V\vror:d."28
Urbanity was a quality Percy Nobbs actively sought,
not in the slick sense, but in the most humane. Gentleness
‘and h@anity, the true essence of Arts and Crafts teaching,l
infuse his work. The fact that his buildings reflect"th.e '
end rather than Fhe beginning- of a tradition does not ~.
negate the value of his message. Architecture for Nobbs
was not simply “"the economic improvement of real estate"A ]
but an artistic medium "in ‘which' the physical is enlisted
as a bridge between spirit and spirit, artist and publi.::."29
Through this uniquelywpublic medium, Nobbs was able to

express his deepest feelings as a human being and, within
' N,

v

his own parameters, to grow and ma}nre as a creative
! \

ar-‘tist. For tﬁese reasons, Percy Erskine Nobhlhs most

/

assuredly belongs to that group of architects"‘whicl} his

contemporary, John Lyle, called the inspired tradition-

alists, 30 | -

& R L}
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NOTES

PART I - EARLY LIFE AND TRAINING .

4. Early Life -and Training )
// . . .
lNobbs noted " in ah unpublished Ms "Those Russians,”

now in the Nobbs Room, that his paternal forebears had
established themselves in Russia shortly after Waterloo.
Biographicdl information was obtained from a number of
sources: John Bland, "“Percy Exrskine Nobbs,"” McGill News
46 (Apr:Ll 1965) :44; The Canadian'Architect and Bullder

AN

T, 7727(1 March 1992 to 29 Oct. -1910)=

16 (Oct. 1903):159; Ross Hamilton,;ed.,
Prominent Men of Canada : onal —

Publishing Co. of Canada, 1932), p. 84; Henry James rgan,

ed., The Canadian Men and Women of the Time: A Handbook

of Canadian Biography of Living €haracters, 2nd ed. |

(Toronto: William Briggs, 1912 ), p.\BSi‘,:‘l:cGill Scrapbook
(Mon al Gazette,

15 July 1903) ; McGill Scrapbook 4 (10 1916 to 29 Ocp. )

1921) :147 (Montreal Gazette, 20 Jan. 1919) ; McGill Scn‘apbook

17120 ApriI 1964 to 28 Feb. 1968):72 (Montreal Gazettﬁ,

10,11 Nov. 1964; Montreal Star, 11 Nov. 1964); and \

conversa/t)ons w:.th Pexcy Nabbs's son Frank. '

In other Scottish centres, particularly Glasgow,
classicism remained strong.

3Percy E. Nobbs, "Ramsay Traquair, Hon. M.A.
(McGill) F.R.I.B.A. On His Retirement from the Macdonald
Chair in Architecture at McGill University, ™. The Journal,
Royal Architectural Institute of Canada (hereinafter

RAIGC) le6 (Juqe 1939) ¢ 147.
) 4For Lorlmer and Anderson see Christopher Hussey,
The Work of Sir Robert Lorimer (London: Codntfy Life, 1931)
and John Stirling Maxwell, Shrines and Homes Jof Scotland
(1937; rpt. London: Chambers, 1957). . ‘¥~

hY

5Alexa.ndra Gordon Clark, "A. W N. Pugin,® in Vlctorlar{
Architecture, ed. Peter Ferriday (Philadelphia: Lippincott,
1964), p. 140.
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6Mack:.ntosh was, in fact, responding to Rowand
Anderson's influence by way of Sir John Burnet. See David
Walker, "The Early Works of Charles Rennie Mackintosh, " in
The Anti-Rationalists, ed. Nikolaus Pevsner and J.M. Richards
([Iondon] : Architectural Press, 1973), p. 126.

Tafter serving articles with Anderson, Lorimer worked
in London for G.F. Bodley (1827-1907), friend and patron of
William Morris. Lorimer found the ideas of the Morris
circle supported his own inclinations and became thoroughly
familiar with the emerging architecture associated with
this group. He carried out some important English
commissions, notably Lympne Castle, Kent (1907-9), but pre-
ferred to work in Scotland. .He started his own practice in
Edinburgh in 1892. Lorimer did ndt work solely in a
mediéval vein. Wemyss H@ll, Fife (1905-7) and New Library,
St. Andrews Um.vers:.ty,"are gxamples of his classical mapner.
Lorimer's work is best compargd with that of Lutyens.
Neither Lorimer nor his pupil Nobbs carried the Arts and
- Crafts philosophy to extremes. Both rejected the
amateurishness and eccentricity. which characterized some
aspects of the movement.

IR
Lpe

BQuoted in Alastair Service, ed., Edwardian Archi-
tecture and Its Origins (London: Architectural Press,
1975), p- 7.,

His prize-winning design, which can be seen in
the Nobbs Room, is for an isolated clock tower and belfry.
It was reviewed by G.F. Bodley who noted: "Mr. Percy
Nobbs's sombre perspective does not do justice to his
design, which-looks better on his elevation. It no doubt

has merit." Journal of the Royal Institute of British
Architects (hereinafter JRIBA] 7 (10, Feb. 1900):130.

loAn excellent account is contained in John
Summerson, The Turn of the Century: Architecture in Britain
around 1900, 5th W.A. Cargill Memorial Lecture in Fine Art,
S Nov. 1975 (Glasgow:University of Glasgow Press, 1976).

Also useful is Andreéyg Saint, Richard Norman Shaw (New Haven:
Yale University Press, 1976).

\llSummerson,=Turn of the Century, p. 4. .
12

CAB 16 (Oct. 1903):159. .

13For London County Council see Saint, Shaw,:
pp-. 344-46. Saint notes that both groups managed to work
together amicably until after the FJ.rsj'_\Wo;ld War.

ltlServi.ce, Edwardian Architecture.and Its Origins,
p- 407. Service, p.- 406, notes that these young archi-

e
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tects were disciples not only of Webb but also of Lethaby \
and to some extent Holden and Pite. William ILethaby \
(1857-1931), pupil and principal assistant of Shaw, was both
an architect and educator. A founder of the Art Workers' |
Guild begun in 1884, he served as the first principal-of-—
the London Central School of Arts ahd Crafts, which was .
established in 1894 and followed Morris's principles. Nobbs
refers to Lethaby in "Present Tendencies Affecting Archi-
tecture in Canada," McGill University Publications,

Series XIII (Art and Architecture), No. 29 (Montreal.

McGill University Press, 1930), p. 5.

155aint,. Shaw, p. 345. 5

lGDrawings for these brojectsw%the Nobbs Room.

17See, in addition to Service and Saint, Robert,
Macleod, Style and Society (London: RIBA, [1971]), pp. 96-97.
Macleod points to the two streams in what he calls the
classic camp: one eclectic, emergihg from the Queen Anne;
the other continental and academit. As he notes, they did)
not always remain distinct.

lBSubsequently, Belcher together with Mervyn
Macartney, a pupil of Shaw, publ:.shed an important book,
Later Renaissance Architecture in England, which first -
appeared in 1898. This Served as an important source for
the Edwardian Baroque. The buildings analyzed were non-
ecclesiastical and dated from ca. 1600 to ca. 1780.

lgSummerson, Turn of the Century, p. 1l. Sqlnt,
Shaw, pp. 269-70, discusses this change extensiyvely noting @
that the intermediary between Shaw and Belcher ‘was Mervyn
Macartney,

20Serv:.ce, Edwardian Architecture and Its Origing,
p. 304, notes that progressives felt "that ancient rules
of proportions should not be imposed on modern structuresy”
[Nationalism also played an important role in anti-French »
feeling at the time.

°

21l1pig. The, English Baroque Revival did not die
out, however, in the first decade of the century; it
continued even beyond the First World War.

22]‘.ndeed, Be!cher was on Nobbs's mind by 1899.
His Tite Prize Design for a clock tower is already in the b
' Belcher Baroque tradition. It shows the influence of
Belcher's much praised competition des:.gn for the Victoria
and Albert Museum of 1891 and his Colchester Town Hall,
designed in 1897 and completed in 1902. Initially, the
neo-Baroque manner of Be‘lcher was heavily indebted to
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Italian sources. By Colchester .Town Hall, however, he was
moving toward a more English Baroque. See Service, ,
Edwardian Architecture and Its Origing, pp. 68, 70.

23c H. Reilly, Reprégentative British Architects of
the Present Day (1231; rpt. Freeport, N.Y.: - Books for

. Libraries Press, 1967), p. 30. I am especially grateful to

Claude Bergeron for bringing this to my attention.
24caAB 16 (Oct. 1903) :159.

25Nobbs, "Competition Reform," JRAIC 12 (Sept. 1935):
150. . —

261he design is reviewed in JRIBA 10 (7 Feb. 1903):
197. The original is in the Nobbs Room. In the same year
Nobbs 's unsuccessful subnission for the Soane Medallion
of a design for a town church was reproduced in The British
Architect (20 March 1903). Robert Lemire kindly brought .
this design to my attention. | . .

!

27por Victorian decorative tradition see Julian
Barnard, The Decorative Tradition (London: Architectural
Press, 1973).- A long article ‘devoted to Westminster
Cathedral appeared in JRIBA 10 (31 March 1903):250~76.

280he Builder 85 (15 Aug. 1903):177 (Harold Kalman

- located this notation). A numbér of Nobbs's architectural

drawings appeared in The Architectural Association Sketch
Book, 3rd series, 5-8 (1901-4). .In 1903 Nobbs was a
member of the Standing Committee on Art of the RIBA.

29Johrx Bland, "The Architect of the First Osler
Library: Percy Erskine Nobbs," Osler Library Newsletter
(June 1973):n.p.
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PART II - EARLY PERIOD AT MCGILL !
‘ ! -
. Vo

l. McGill Background "

A Al

I
-~
e

f
1.

. 1 good early history of McGill is Cyrus Macmillan,
McGill and Its Story: 1821-1921 (Toronto: Oxford University -

Press, 1921).

2Macmilléh deals with Dawson extensively. An

’ autoblography exists? Rankine Dawson, ed., Fifty Years of . s

Work in Canada, Scientific and Educational: Being
Autobiographical Notes by Sir William Dawson (London: n: p.,
1901). Dawson served as the first president of the Royal . _ -
Society of Canada in 1882, as the president of the British
Association in 1886,. and of the American Association for

ther Advancement of Science in 1892,
L %

/ 3Sa.nce two leading Angllcan|clergymen, Dr. (later
Bishop) John Strachan and the Reverend (later Bishop)
G.J. Mountain, were involved in McGill's early years,
expediency was the deciding factor. Both men founded
Anglican institutions: Bishop's College, Lennoxville, and
King's and Trinity College in Toronto, which perpetuated
the ideals of the older English universities.

3] » ,
4Edgar Andrew Collard, "Sir William Dawson's - - -
Principalship, 1855-1893," in McGill: The Story of a
University, ed., Hugh Maclennan (Toronto: Nelqpn, 1960), pp.
69-70. Dawson wrote a book, The Bible Confirmed by Science
(London: Marshall, Morgan and Scott, n.d.). See also
Goldwin French's relevant chapter, "The Evangelical Creed
in Cana " in The Shield of Achilles, ed. W.L; Morton
(Toronto: McClelland & Stewart, 1%8), p. 33..

3Collard,-"Dawson," p. 70.

6Unfortunately, no biography-of this. fascxnatlng
individual has been publlshed. The best accounts of
Macdonald are to be found in newspaper cllpplngs in the - °
McGill scrapbooks Ppreserved in the University Archives. o
He received.a knighthood in 1898hfQE‘QéE”E;;I;gggéfg;s_n;me~__;;;___;
education and at this time changed the spe - '
from McDonald to Macdonald. o ;

7Macdonald did not restrict his gifts to Mc6111 or .. y
Quebec. However, there is an unusual but characteristic e
singleness of purpose about his igiving. He gave only after
long and careful thought, concentrating on projects which

i

.
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would provmde the young of Canada with the” teools they neéded
to build. the country. At Macdonald .College, Ste Anne de

. Bellevue, for example, the most up-to-date methods in

agricultural and household sciences would be developed and

"taught and many of Canada's future teachers would receive

their training.
‘ 8collard, "Sir William Peterson's Pijncipalship,
1895-1919," in McGill, ed. Maclennan, pp. 73-37. }
9 i o

Ibid., ES 86.

' 2.°The Early Architecture of McGill
\\‘
10nobbs [Concordia ‘Salus], "Montreal Notes," CAB 17

(Nov. 1904):177. Nobbs's characteristic style and concerns

-

betray him as the author of a series of pseudonymous:articles
which appeared in CAB in 1904 and 1905. These critical .
accounts of Montreal architecture, .appearing under the head-
ing "Montreal Letter" or "Montreal Notes," were signed
"Gargoyle," "The Gargoyle," “Ye Gargoyle,"-or "Gargoyle II"
until the - Oct. 1904 - issue, when the signature became
"Concordia Salus." slgned articles also- appeared in CAB

and other architectural jourﬁals from tlme to time. See
Blbllography below. /

llFor dlscuSSlOﬁg of ﬁcGyll s architecture see Ramsay
Traquair, "The -Building of McGill University," McGill .
Unlver31tziPublloatlons, Series XIII (Art and architecture) ,
No. 2 (Montreal: McGill University Press, 1925) and John
Bland, -"The Story Behind the Bulldlngs of McGill," McGill
News 39 (Autumn 1958):2-4,39; 40 (Winter 1958):14-17; 40
(Spring 1959) 26-27 ' o
(\ ]

: VlZNobbs "The General Scheme for the Unlver81ty of

Alberta," JRAIC 2 (Sept.-Oct. 1925):159.

13S,ephen Vickers, "Buildinghy" in University College:
A Portraii’ 1853-1953, ed. Claude Bissell (Torontox‘%giversity
of Toronto Press, 1953), gg -22-34. ’
14Ta or & McGill bulldlngs are cited as being by
Taylor and Gordon (the Redpath Library), or by Taylor/,
Hogle, and Davis (the Macdonald Physics and Chemistry
Buildings). Gordon was Taylorf ondon partner:-who, accord-
ing to John Bland's research, probably never came-to
Montréal. Hogle and Davis were Montreal archltects. ’

1

15Nobbs, "Sir William Macdonald,” McGill News 4
’ (June 1923):2. I
16 '-w !

Ibid., p. 1. | The Y.M.C.A. project was first
- . . 3. !

¢ . I\

~
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'1904), p. 2907 °

" Principal and Fellows of McGill University, Mohtreal: For
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159 McGill Architecture

announced jn the newspapers in January 1904. The building
was formally opened in October 1945.

17 CGlll Scrapbook 4: 58 (Montreal Star, 11 June 1917)

181pid., p. 59 (Montreal Herald, 11 June 1917).

- [ 3. The McGill University Union.

l?McGill Scrapbook 2:50 (Montreal Star, 25 Mar: 19049 . .ok
20

) Ibid., p. 23 (no paper cited).
21 /
/ b

According to the ‘Annual Report of the Governo

the Year 1305-1906 (Montreal, 1906), p. 4, the ultimate cost ' \
to Macdonald, including the land, was $225,000. .
vy
22Thls is supported by Nobbs's own comments 1ﬂJh19
article on Macdonald referred to above.

2BBoard of Governors Mlnute Book 1897-1910 (15 June

~

N 24The provisions of the agreement between Hutghison
and- Wood and Percy Nobbs (Department of Architecture MNle,
Peterson Papers, Record .Group 2P/641/14, McGllg University
Archives) stipulated that "Mr. Nobbs was to~ take charge of
the preparation of the drawings, . . . Hutchison and Woo@d
(were] to prepare -the specifications and carry out the work
from thelr office and superintend the work. . . and
assist ‘Mr. Nobbs in the preparation of the desxgn with their
advice and experience."

* " 25355 McGill St.:and 759 Victoria Square, Montreal.

, Hutchison and Wood's commercial,buildings are listed in

“that the building‘committee for . the Mount Royal Club was

‘May, McKim's sketches were accepted. It I's not‘kndwn -

Phyllis Lambert and Robert Lemire, Inventaire des bitiments
du Vieux Montré&al, Dossier 25. (Quebec: Ministére des Affalires
Culturelles, Direction du Patrimoine, May 1977) )}
!
'26Ph111p Davad Bobrow, "The Mount Royal Club" . -
(Undergraduate architectural paper, McGill.University, n.d.),
n.p. This MS is in the Nqbbs'ﬁghﬁ. Bobrow's paper states 4

i

instructed in April 1904 to ask for sketch plans from McK'
Mead and White; Professor Nobbs in conjunction with Davd
R. Brown; Einley and Spence; and flutchisqg and Woo

whether the other firms submitted sketches.

27Nobbs, "Prespnt Tendencies, " p.'d. —_— -

- y




.- (June 1904):90.

160 . Unicn
28Nohbs [The Gargoyle], "Montreal Letter," CAB.17

P

29ThJ.s drawing, in the Nobbs Room, is s1gned

-~ "P_E. Nobbs des & delt,*” and dated "lst Sep. 1904."

|

30xobbs [Gargoyle] , "Montreal Letter,™ CAB-17
(April 1904):73. . ’ )
14 °
: 31Nobbs [Gargoyle II] "Montreal Letter,".CAB 17
(August.1904):126. ‘
32John Ruskin, The Seven Lamps of Architecture (1849;
rpt. New York: Noonday, 1974), p. 28.

33CaAB 10 (June 1897):110.
34caB 17 (Augdst 1904):126.

4 .
35Nobbs, "Macdonald," p., 2. Nobbs would have his
chance to work in brick a few years later when he was
commissioned to ‘design the University Club on Mansfield
Street, not far from the campus. The building was formally
opened in December 1913. The masterly handling of the

Flemish bond reflects Nobbs's thorough training as a crafts- -

man. ' . - '

361bid. ,

371bid. j

38Nobbs, “"Opening Lectui‘e-.of the Department of
Architecture, McGill University," CAB 17 (Oct. 1904) :156.

\" 3% Montreal Notes," CAB 19 (Jan. 1906 :13.

~ 40Inlgo Jones had 1ntroduced these alternatlng

. mouldings to England in his Bangueting House. . ¥

‘ 4]'ThJ.s attenuat:.on is characteristic of the time.
Nobbs, like most British Arts and Crafts architects, would
h found the Art Nouveau appect.of Mackintosh uncongenial..
*porter of "sane desfgn,y.Nobbs called Art Nouveau a

mporary aberration",(CAB, Oct. 1904, p. 155). Neverthe-
less, his own design for a presn.ding offlcer s chair for the
McGill Union, although uncharacteristic, is as long and
slender as some of Mackintosh's work .

42vunston Welisman, ."Commercxal Palaces of New York

1845-1875," Art Bulletin 36 (1954):285-304. The earliest
alazzo-style club in North America was John Notman's
Philadelphia Atheneum (1854-57), although Weisman is careful
to note that controversy, still surrounds the J.ntrqductmn

~
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of the palazzo mode to the United States. d&Montreal's early
clubs appear to have been originally private homes. The
old Sir James-'Club and the first Mount Royal Club were both
former mansions. For an extensive account of Barry, see
Henry-Russell Hitchcock, Early Victorian Architecture in %

‘Britain, 2 vols. (1954; rpt. New Haven: Yale University 4
Press, 1972). »

43The Victorian palazzo, symbol of wealth and
respectability, was dealt a final death blow by modern
technology and ‘economics. The skyscraper, with its elevator, . -
became the urban symbol of the modern age. »

441440 Drummond St., Montreal. The house was designed
by the English-trained architect, W.T. Thomas, who practised 4
in Montreal between 1860 and 1890. The house was built for :
Lord Strathcona's -cousin and fellow C.P.R. financier,
George Stephen (later Lord Mount Stephen). It is now the’
Mount Stephen Club.

45CarrolI L.V. Meeks, "erght s Eastern-Seaboard
Contemporaries: Creative Eclecticism in the United States
around 1900," Acts of the Twentieth International Congress .
of the Hlstory of Art, vol. 4:Problems of the 19th and 20th
Centuries Studies 1n Western Art (Prlnceton. Princeton
University Press, 1963), p. 64

46366 Nobbs's remarks on Shaw's use of dlsparate
windows in New Scotland Yard in Design: A Treatise on the
Discovery of Form (Toronto: Oxford University Press, 1937),
pP. 397. The oriels on the McGill Union are quoted from
Shaw's offices of the White Star Line.

47See a contemperaneous comparison of these two
buildings in "McGill Students Union and Meunt Royal Club,"
CAB 19 (June 1906):84, d

48Summerson», Turn of the. Century, p.'8. . v

49Mccill Anﬁ%al‘(Montreal, 1908), n.p. Lo

50pMcci Scrapbook 2:168 (Montreal Daily Witness,, ,
Ly ll Aung & ; ) . P
Y SIIbld., P 111 (Montreal Star, 5 Aug. 1905).

521bid., p. 130 (Montreal Gazette, 15 Dec. 1905).
53

Nobbs, "Macdonald, pP. 2.

54Mc6111 Scrapbook 2:168 (Montreal Daily Witness,
ll.Aug. 1906) _ X

N

»
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551bidr, {(Montreal Herald, 8 Feb. 1907).

N

4. The Macdonald Engineering Building L
om-

56Even caB 20 (April’ 1907):50,59 was moved to
menét;n the tragedy. Lord Strathcona looked after the
Medlcal Building. The architects chosen were Brown and
Vallance of Montreal. \ |

57petails of the commis§%3n are in the Board of i
Governors Minute Book (1897-1910), pp. 417, 420, 423-24, ‘ ’
430, and 460. . ‘

>8McGill Scrapbook 2: 22$ (Montreal Gazette, 18
July 1907). .

Y

59There were three prop sals for the main faqade of’ R
tﬁe Engineering Building, all of which are preserved in the
Nobbs Room. The first, dated 5 May 1907, lacked dormers
and had a single, rather than double, main staircase, which
did nqt curve. The portal pediment was closed. This
principal entrance was closer to Belcher's at the Institu?e
of Chartered Accountants than is the ‘existing one. The
second gropdsal included bpth the dormers and double stair-
case of the final version. The{entrance _bporch, however,
was lowered to accommodate sculEtured flgures crowning gthe /

\

pedlment. On 15 Nov. 1907 Nobb$s had submitted sketches and
models for these fiqures which symbolized "Exact Science
(female) and "Skill" (male) and'were based on Michelangelo's
Laurentian.Library sculptures Mlchelangelo was very au
‘courant in English architecturag circles at the time. A.L.
Perry of Montreal, a former student of Nobbs, told the writer/
(29 April 1977) that these nude figures scandalized conserva-<
tive, Montreal taste. The finall proposal shows the portal /
without the figures. CAB 21 (April 1908):17, noted that
Nobbs showed designs for his Macdonald Engineering Building
and a proposed front for the old Medical 'Building at the
twenty~fourth -annual spring artl exhibit at Montreal. ‘

;

60annual calendar of MdGill College and Universitz{
Montreal, Session 190841909 (Mjntre“l 1908), pPpP. 312- 13 :
fi

323. 7 |

61 |
Photographs of the

rst Macdonald Engineering { gre .
Building are available at the McGill University Archives.
GZMcGifE Scrapbook 2:40 (Montxkal Gazette, 4 Dec. '
. 1903). . M \
. o
63Nobbs, "Report on the Department of Architecture, _ 3 |
', McGill University, Montreal" (Oct. 1903). A copy is in . $

the Department ofy Architecture File,\Feterson Papers. . N 1
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648 H. Capper,ﬁyhe first Macdonald Professor of

Archltecture was appointed in f896. A graduate of the
University of Edinburgh with first-class honours in Classical
Literature, he had, studied the architecture of Portugal and

. Spain while serving as private tutor and secretary in the
household of the British Plenipotentiary in Lisbon and
Madrid. He studied at the Ecole des Beaux-Arts in Paris

- from 1887 to 1891 and afterwards practised architecture in
Edinburgh. He was elected an Associate of the RIBA in 1891
and gave numerous courses on architecture in Edinburgh,

. Perth, ‘and Dundee before coming to Canada.. He resigned\}rom
"McGill in 1903 to betome Professor of Acghaeoﬂigy and Archi-
tecture” at Owens College, Manchester. B 9 (Nov. 1896):175;
16 (Oct. l903):l59. )

651.am grateful to ProfeSsor John Bland for pointing
‘out these varlous methods of. flreprooflng.

66The pigster decoration resembles similar work by

Ernest Gimson (1864-1920), the prominent Arts and Crafts
(flgure who established a crafts workshop in the Cotswolds
in 1900.

1

. ‘ 5, . . :
67rhis handwritten document, dated Dec. 7, 1904, is
in the Department of Architecture File, Peterson Papers.
The portion cited is on p. 2.

68In his" proposal for d1$p051t10n of future bulldlngs
Nobbs noted on p. 2 "that thé Arts Building although
thoroughly out  of date, insanitary and delapidated inside,
.forming as it does the most dignified group in the
quadrangle as well as being the oldest should never be
pulled down. When the time comes for the urdently requiked
.new premises for the Faculty of Arts a sympathetic remodel-

dual desire to beautlfy the mpus and thereby gain needed
pubilc/%upport and to, provide varlety of botanical
specimens for instruction. Th imposing tree-lined central
avenue, he recorded, was occasioned by the passage of the
main pipes of the reservoir through the grounds. Lesser’
thoroughfares meandered--probably more in keeping with his
own tastes. With regard o' his tree planting at McGill,
Dawson wrote: "I have always regarded the sight of trees
and other beautiful or impressive natural objects as an
educating influence of no small value, . . . (and] rural
beauty . . .-elevating . . . . For this reason I had hoped
to leave behind me, in connection with McGill, a college
park, whichw if not large, should be attractive and
dnstructive.” ' Sir William Dawson, “Notes on{ Trees on the

. Grounds of McGill Univer;ity,' Canadian Reco¥d of Science

i
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4 (Oct.C1891):431.

s}

79Meeks, "Creatlve Eclecticism," Society of
Architectural Historians Journal, (hereinafter JSAH) 12
(Dec. 1953):15-18. . ’ :

71

Hitchcock, Victorian Architecture.

, 2ror blOgraphlcal sketch of Taylor see CAB 9
~{Nov. 1896):174. X - ¢
73McGill Scrapbook 1 (1 Sept. 1853-19 March 1902):
74 (Montreal Daily Witness, 25 Feb. 1893).

74Certa1nly Nobbs was also aware of the famous ‘
Queen Anne Board Schools erected in London beginning in |
the 1870s. Their high Flemish gables-and dormers provided
well-lit classroom space while economi;ing on walling. ) '
They were widely imitated. A Montreal example is Roslyn

‘ Elementary School (Ross and MacFarlane, 1907-8), 4699 ¢

Westmount Avenue. .For Queen Anng style see Mark Girouard,
Sweetness and Light: The 'Queen Anne' Movement 1860-1900
(Oxford: Clarendon Press, 1977), pp. 64-70. $

: . - o -
~ 75 Reginald Bloomfield, Richard Norman Shaw, R.A.
Axrchitect, 1831 1912: A Study (London- Batsford, 1940),

p. 39.

¥ ° i

; 768aiht, Shaw, P. 269[ notes that "Shaw is the first

~ and cleverest imitator of Belcher's baroque, having lighted -
upon his blocked columns and: boldly broken pediments as the
things to give braggadoccxo/to a set of previously insipid
detalls."‘ : e

7

ummerson, Turn of. the Century, p. 1ll.

78For a discaﬁélon of the offices of the White Star
Line, see Saint, Shaw; PP 357-59. Since the building . °
occupied a corner site, it had only one single-gabled street
LA elevatlon.

' 791pia., p. 384. ,
80, .= : - Lo L ¢
As built, the Picadilly Hotel was missing oneé of '
its gables.

4 — !

BlMacleod, Style and Society, p. 120.

82g u. Hubbara, "Viceregal Influences on Canadian ‘
Society,” in The Shield ngAchilles, pp. 2701-72. .

83Summerson, Turn of the Century, p. 16. ' o




1neer1ng

84Servwe Edwardian Archltecture and its Origins, .
p. 315, dlstlngulshes between three- categorles of English
AfEdwardlan Baroque: the Grand,' the Capricious, and the Arts
and Crafts, and also admits combinations of any two. Shaw's’

Piccadilly Hotel is an example of a Grand Manner handllng
of Edwardian Barogque.

/

, 85Wllllam H. Jordy, Amerlcan Bulldlngs and Their °
Architects, vol. 4: The IMipact of European Modernism in-the
Mid-Twentieth Century (Garden City: Anchor, 1976), p. 134,
suggests that Gropius acted similarly in his design for the
Bauhaus, providing a demonstration of the full range of
visual possibilities of the . Internatlonal Style for his
students. '

’

-BGSummegson, Turn of the Cenfurz, p. 19.

.,

o .
87Nobbs, Design, pp. 397-98.




PART III - RE PERIOD AT MCGILL
b}

1. Introduction to Mature Period

lpoard of Governors' Minuté Book, 1897-1910
(13 Dec. 1909), p. 537.

i ?Letter from Nobbs to Peterson, 16 April 1904,
Department of Architecture File, Peterson Papers.

31bid.
4Board of Governors® Minute Book, 1897 ~-1910
(13 Dec. 1909),:p. 537. B
) #-

sInformation on Hyde was obtained from a conver-

. satjion (Sept. 1977) with a son, the Hon. G. Miller Hyde,
and from an obituary in the Montreal Star, 20 June 1944 in
McGill Scrapbook 10 (22 May 1940-15 Dec. 1944):536." His
‘role in the partnership has been discussed with former

~ students of Nobbs who are now practising architects in
Montreal: Professor John Bland, Harry Mayerovitch, and ‘A.L.
Perry. Mr. Perry worked for a-time in the office of Nobbs
‘and Hyde.

6Nobbs describes the project in "The Undversity
of Alberta," pp. 159-65. Dr. Tory knew Percy Nobbs and .
George Hyde from his McGill days, where he had been a
student -and then a teacher for over twenty years. Before
“taking on the challenge of 'sefting up the University of ~
Alberta, Tory had been invélved in éBtablishing the McGill
University College of British Columbla, which was repla&ed
'by U.B.C. in 1908.

- 7
1919).

McGill Scrapbqok'4:l47 (Montreal Gazette, 20 Jan.

-

R : .
8Nobl;s published a book entitled Fencing Tactics
in 1936. - S

9Davmd L. Thompsor, "McGill Between the Wars,"
in McGlll, ed. Maclennan, p. 105.

( 2. The McGill University Library Extension
o 10
Feb, 1921), p. 139.

& .
Board of Governors Minute Book 1919-1935 (28
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. . ‘167 Library Extension
llRedpath.'s interest in libraries was not limited ‘to
McGill. He hadf served as president of the Mercantile
Library Associgtion, one of Montreal's earliest subscription
libraries, and was governor of the city's first free public
libregziﬂgge prlvately endowed Frase¥ Institute. Informa-~
tion edpath is contained in obituary notices in McGill
Scrapbook 1404-6 (Montreal Daily Witness, 2,6 Feb. - 189%;

' Montreal Gazette, 6 Feb. 1894). A good account of Montreal's
early libraries may be found in Edgar C. Moody, The Fraser- &

Hickson Library: An Informal Historz_(London. Clive Blngley,
1977

a9 . -

2 . o . )
1 Symposium 1977, “The McGill Campus," Canada 1880-
1914: The End of an .Era (Montreal: n.p., 1977), n.p.

e~ l3A good account of library planning and the Boston
Public Library, in particular, is in Jordy, American
Buildings and their Architects, vol. 3: Progressive and
Academic ldeals at the Turn of .the Century (Garden City:
AndEbr, 1976) , .pp. 31l4- 75.

BRLE N Toronto, not\only was the University Library
Romanesque, but also the Biology Building (D.B. Dick,
1888-92), Burwash Hall, the\rebuilt University College

. (Dick, 1890-92), and, of couk¥se, E.J.-Lennox's City Hall
-_.(1890-99). Montreal's Richardsonian Windsor Station (Bruce

Price) had been built from 1887-89 and Hutchison and Wood's
lmp031ng Erskine Church (1893-94) was begun the year
McGill's Redpath lerary opened.

#.
15pichargson's designs for Trinity Church (1873- 77)
and his unexecut8d proposal for the Episcopal Cathedral in
Albany (1883) seem relevant. Both are illustrated in Henry-
Russel Hitchcock, The Architecture of H.H. Richardson and
His Times, rev. ed. (1961, rpt. Cambridge: M.I.T. Press,

1975) . g ‘ \\}1 . >
The tiny

16 chapter-house library was a slightly'
later.addition, which specificelly acknowledged the
library of 'Parliament (1876).

—

17caB 8 {(Aug. 1895) 496

e

18Hitchcock, Richardson, p. 18Y.

V.
ugPhilip Turner, "The University /and College Libraries

of Canada,™ McGill University Publications, Series XIII

(Art and Architecture), No: 33 (Montreal: McGill University

Press, 1931), p. 3. Turner also notes on p. 24 that it was

not until 1925 at the University of British Columbia that

a university library was built in Canada using a unit |

system which specifically allowed for periodic expansxon

without disturbing the existing structure.

»

"

-y




}.ibrary Extension

e

A

207pid., p. 7.
1ycGill Scrapbook 5 (13 Oct. 1921-11 Mar. 1925):17°
(Montreal Gazette, 25 Nov. 1921). .
. 22734 ) ,
- 23These can be seen in the working draw:l.‘ngs which ’
are preserved in the Nobbs Room. .

[ 4

24R1chardson $ Crmne Memorial lerary in Qulncy,
Mass. (1880-83) is a good example, as is Shaw's Merrist
Wood (1877) near Guildford, or Adcote, Shropshire (1877).

. 25Nobbs, Design, p. 339. _ | :

261n the Nobbs Room. Robert Macleod, Style and
Society, p. 92, states that the "uniquely BritJ.sE archi-
tectural drawing of the period '[late 19th century] was the
highly coloured, romantlc, and often unexpllca.t perspective."
.Nobbs did indulge in creating perspectlves in” this tradition,
but the bulk of his drawings are precise and explicit.

Phené Speirs at the RA schools had cautioned aga:.nst English
romantic drawing, stressing the imporfance of precise mechan-
ical methods for arch:.tects.., \

270he sculptural decoration was the work of Henry ¢
Beaumont, a Montreal sculptor who worked .extensively with . -
‘I’aylor. —

28Maxwell, Shrines and Homes of/Scotland, p. 207.

29Nc;bbs, "Architecture in C?Aa,“ JRAIC 1 (July-
Sept. 1924):93. 4

30See R.H. Hubbard, "Modern Gothic in Canada,™
Bulletin of the National Gallery of Canada 25 (1975):3-18.

31Nobb;.s, "Architecture, in Canada," p. 92. 1In 1925
Sproatt and Rolph would win a Gold Medal awarded by the:

American-Institute of-Architects-for-their Hart House-DeSign. ... -

32¢ . Jackson, Modern Gothic>Architecture (London:
Henry S. King, 1873), pp. 34, 109-10. See also Girouard,
Sweetness and Light, p. 60. Jackson and Shaw were joint
editors of Architecture, a Profession or an Art?, a response
to the stricter professional examinations proposed by the
RIBA. -

33Beaumont 's stonecarv:.ngs also included, in add:.tlon
to the interlace and the symbolic figures of the four
Evangelists, the College arms; and the crest and motto of
the donor of the library.
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Y
' 34Bland, "Percy Erskine Nobhs," p. 44, , -

5
3 McGill Scrapbook 5:17 (Montreal Gazette, 25 Nov.

1921).
36, [ * n ‘
Turner, "College Libraries," pp. 6-7. 0
37Hitchcock, Richardson, p. 248. e
38 ' '

Nobbs, "Present Tendencies," p. 5.

3. The Osler Library \\ !

* o -
39E H. Bensley, "The Osler Library Reception

Comnuttee (1920-~-1928) ,"™ Osler Library Newsletter (Feb. 1973),

n p. .

' Vlola Whitney Pratt, Famous Doctors (Toronto:
Clark IrWln, 1956) ’ p. 27- ..' . L]
Urpia., p.f13.

425 0wne (1605-82) was an English physician and
mystlz Among. his writings was Hydriotaphia,-Urne~Buriall
e

(1658 hich also deeply affected Osler. Browne had
writt "But man is a noble anlmal, splendid in ashes, and
pompo i% the grave. - . . ) . v

Religlo Medici was not, as Viola Pratt relates on

p. 7 of Famous Doctors, "laid with him in his grave. .The &
doctor's remains were never buried.. ‘
‘ L]
44,

Committee has been obtained from Bensley, "Osler Library
.+ Reception Committee;" Board of /Governors' Minute Book, 1919~
4 1935; and Osler Library Recepti\n Committee File.
45Memo from Whitnall, n.d. “Jan. 1902? , Osler s
Library Reception Committee File. o
'46J6ﬁﬁ‘ Bland, however, said in conversation.with’ "
the author that he does not think this is Wray's sketch:

47Tlus; report is amongjthe papers in the Osler:
- Library Receptlon Committee File. The quotation appears on
P- 4.
48Meme from Whitnall, n.d., Osler Lz.brary Receptxon
Committee File. - . -
Y '

Information on the Ogher\Library Reception

-

- ' *

-

-

Ibid. | i . {




.the books left England. His own unuswal but lnterestlng

* century books were part of the collection.

- 170 f ' Osler Library

N

= — 505 Osler had reque§ted that this be done before

system was followed. The first section contained the
writings of about/seventy of the greatest medicaltpioneers
arranged chronolOgically. Hippocrates was first, and
Roentgen, discoverer of X-rays, was last. Florence
Nightingkle was the only woman represented. The next ‘section
gontained Works by men not of pioneer rank organized alpha-
betically. There were also sections for literary works,
history, and bibliography. Approximately 137 fifteenth-

[ \ & N
-51These sketches are in the Nobbs -Room.

52M1nutes of the third meeting of the Osler Library,
Reception Committee, 12 June 1922, Osler Library Reception
Committee File, includes the follow1ng. "pPrincipal asked
whether present doorway would not do; Nohbs demurred as
being undignified."
~ 53Nobbs to Whitnall, 14 June 1922, Osler Library
Reception Cdmmittee File. . ‘

54The steps are now rectangular rJther than rounded
as originally proposed. .

‘ 55Osler did not leave all his books to McGill,
although this was the largest collection and his favourite.
He left two other collections to Johns Hopkins: o0ld editions
of poets together with his son's books, and a group of
modern works on_ the heart and lungs. .

55Harvey Cushing, The Life of Sir Willian Osler,
2 vols. (1925; rpt. London Oxford University Press, 1940),
1:344-45. , ,
%

57Bland, “The Architect of the First Osler Library,"
n.p. v

58Nobbs to Currie, 15 Nov. 1921 Oslexr Library ;
Receptlon Committee File. . . - A~

59Nobbs, "Bibliotheca Osleriana-McGill University, /
Montreal," JRAIC 7 (June 1930) :204.

60To the left of the central window is the device . a
of Johns Hopkins; to the right, of 'the Un}verSLty of
Pennsylvania. In the lunette opposxte, starting from the .
left, age Toronto, McGill, Osler's personal crest (he was ' B N |
knighted in 1911), oxford and Christ Church. Osler's crest - v
contains hlg motto, "Aequanimitas," the title of one of his ' o

famous collection of essays, which was given to medféal St

-
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= . : ' .11 ~ Osler Library

students upon graduation. Nobhs relates in the‘artlcle cited
above that the shields were executed by E.T. Adney.

61Bland, "The Architect of the First Osler Library," . N
n.P- ‘“ . ’ 1 > - ‘ '

®
62cyrrie to Nobbs, 14 Nov. 1921, Osler Library
Reception Committee Flle, contained these s@ggestlons from
Lady Osler. ‘ : .
63pirst proposals are in the Nobbs Room. Reduced -
photographlc copies in the Osler Library Reception Committee
File. . q

64Nobbs to Currie, 15 Nov. 1921, OSler lerary
. Reception Committee Flle.
6 i, .
SIbid. ‘

. 66Correspondence regarding this medal lS 1n the
Osler' Library Reception Committee File. '

. 670s1er's ashes were brought to North America by
Lady Osler's sister and deposxted in the library in 1929.
Prior to thisy they reposed in the "Watching Chamber™ in the
Shrine of St Frideswide in the’ Cathedral at Qxford.

68Dr. Francis, first Osler lerarlan, recorded in-an
unpubllshed‘ dictated MS, "Showman's Patter: A Description
of Books in the Osler Library (1950~1957)," now in the Osler
Library, that Lady Osler did not want it known that her
ashes were also in the library. "Wwhat would McGill want w1th
the cinders of an old Wbm@n like me?" ..

69Arnold Muirhead, Grace Revere Osler: A Brief Memoir.
Printed for private circulation at the Oxford University
Press, 1931. . ] ‘ .

70

Q\

Spratt, Bamous Doctfors,.p. 39. ‘ "

71

\

Macleod, Style and SOClEty, P-. 67.

72yhen planning began in the mid-1950s to replace
thé Strathcona Medical Building with the McIntyre Medical .
Sciences Building, the Osler Library caused considerable N
concern as well as controversy. Those who wished to pre- -
serve it were opposed, by others who felt “"that the designers ’
- of a’'large new buildihg and a round one, at that - should ' -,
‘not be handlcapped at theé- very beginning being required
to incorporate in their designs a conslde$§31e element of,
an older patternm.™ Fortunately, ‘the preservationists won,
and funds from the Wellcome Trust and the John and Mary R. .

v ] .
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Osler lerary

Markle Foundation in New York enabled McGlll tQ move the li-
brary intact to the new medical structure. It is now the
L prlnc19al focus of a large reading room,\the "Wellcome
Camera." While thanks aqe due fgr it$ preservation,*the
Osler Library has lost something in the trinsition. Axial
planning gives the room a prominence which is at odds with
its underlylng aning. Nobbs's marble steps have been
xremoved, so that{’there is no 'change of levels between the
‘reading room and- the Osler Room (as it has been -y8named).
Most of the glazed doors -of the'bookcases- have n taken
) off to permlt open shelves, the valuable books be ore
. elsewhere. Flnally, certain modlfliegxons to the windows
"were necessary, since thére is now.no hAatural light in thé -
. room. Nevertheless, the ne}lowa friendly, quality endures,
¢ a quiet remlnder’gf/sggtaln deficiencies in the)building
. that the 11brary no cupies. JAn accouﬁt of the transfer
can be found in the Osler Library Newsletter, Oct. 1973;
from whlch the quoted Sentepce abqve was taken/ ",

14

. The'Pathological Institute

73

Pratt, Famous Doctors, pp. 20351 /7

See Q .E. Macdermot "The Rockenfeller Benefac—
tlons,“ McGill \News 13 (June 1932): 21 26.

el

75p subsequent dyant for the development of the
Department of Medicine r sﬂlted‘}n the, establishment of the
, University Clinic.

. 76Board of Goyérnors' Mlnute Book, 1919-1935 (27 x’
eb 1922), p.. 177.

. 77The MCQlll governors“had orlglnally favoured a
sxte on the corner of Unzversxty and Sherbrooke Streetg

™~
78p0ard of Gover;ncrs' Minute Book 1919-1935
(1 May 1522), p. 188, :

%BHorst Oertel, "The New Patholbglcal Instltute,
Mc@ill News 5 (June 1924):2. .

8OBoard of Governors' Minute ﬁook 1919—1935
{5 June 1924), p. 277. The ormglnal estlmates were ih the"
- neighbourhood of $238,000.

Bgomn, Design, p. 262. '

82,6111 Scrapbook 5:255 (Montrel Star, 7 June
1924). ‘A good description of the new anIding may be found
in Oertel, "The uow~Pltholo§ica1 Institute."
7 h ]
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83A good hlstory‘of the Roval Vlctorla Hospltal is:

. D. Sclater Lewis, Royal Victoria ‘Hospital, 1887-1947

(Montreal: McGill Universlty Pressg, 1969). Lewlis suggests
that Fyvie Castle (ca. 1600-1603) was also a sSource, and

" this is obvious from photographf. Fyvie was a suitable

model for, unlike mo3t medieval Scottish castles, it is
symmetrical. It was glso extremely large. Summerson

‘discusses Fyvie in Arfhitecture in Britain, 1530-1830

(Harmondsworth- Penguin Books, 1970).

84A readlng of Lewxs s book makes it clear that)
Smith and Stephen provided the extra funds which were needed
to ensure the hospital's monumental exterior. Snell, him-*
self, was torn between functionalism and what most people
at the time considered architecture, He knew, however,
°

" what millionaires wanted. - ,
o (WS i
85Se,e A. Saxon Snell "Modern Hospltakl "JRIBA
(20 (qqﬂarch 1913) 265-80. , ' ,
86 o~ ‘ BN

Nobbs, Desxgn, p?’ 340.

87

In conversati with the author (in 1975)

Y

. . %%obbs, pesign, Mg 292. -

“

ggk%afrex Ruens, "William Lethaby s Bulldlngs " lp
Service, Edwardian Architecture and its 'Origins, p. 135.

Y Rubens'’ s chapter makes quclear how close Nobbs and Lethaby-

were. Orp the-same page, he descrlbes Lethéby s theory of”

architectuyre as being that "each building is thought out

from 'first, principles': the purpose, the ‘site, and local
Las

94The JRAIC 3 (Mar.—Apr. 1926) 55, critlc;zed .o

‘Stevens and Lee For using the mode for their Women's

Pavilion (1925) at.the hospital.™ ¢oss and Macdonald drew
o§ it again in 1932 for the Neurological ¥agtitute, which .
8 immediately North of the gﬁthological Institute.

35

Thomas ngwarth, Chafles Rennie Mackintosh and the

L vy o -
N . . .
- . —— e
N LN N e e e — .
B — v
«

building traditions, materials and, technlqueé "o .

. QOTJESSEnderlng included the football stadium and\*
‘fieldhouse as d1-as the Pathologlcﬁl Instltute.
- 91Nobbs, Desi n, pP. 324. - 4 - B '

92These prellmlnary Eketches, in the Nobbs .Room,

make it abundantly clear that the design is essentlally
Nobbs's. - - . . ——

* 93yobbs, Dedign, p..113. .\
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-

Modern Movement ([‘_London] Routledge and K7{an_Pau1, 1952),
p- 55- - . g , [ -

96David Walker, "Early Works of Mackintosh,” pp. 125-
26 L]

A ' 97A possible source for Nobbs's window treatment is
Halsey Ricardo's unsuccessful competition design for Oxfgrd
fown Hall, 1892.° David Wdlker discusses this design as he
attempts-to trace influences on Mackintosh's Glasgow School
of Art. Ricar design does have certain affinities with
Nobbs's. A The g:E§EYard, itself, may have been suggested by

Sidney Mitchell's romantic Well Court, Edinburgh (1899), -

which influenced Mackintosh's Glasqow High Street competition.
design. See Walker, "Early wOrks of Mackintosh," pp- 119,

127. 3

.98 James Fergusson s’ position referre to in Peter
Colllns, Changing Ideals in Modern Architecture 1750-1950
" (London: Faber and Faber, 1965), p. 125.

99

Hugh Morrison, Louis Sullivan: Prophet of Modern -

Ar#hitecture (1935: rpt. New York: Norton, 1962), p3‘255.

100Joidy,«"Functionalism as Facﬁfand Symbol 3} Louis

Sullivan's Commercial. Buildings, Tombs, .and Banks," in
_Progressive and'hcademic Ideals, pp. 83-179. _

10 lServ1ce, Edwardian Arch1tggture~ A Handbook to
Building. Design in Britain, 1890-1914 (New York: Oxford
University Press, 1977}, pp. 17, 46-48. 1In 1891 Lethaby

; published Afthltecture, Myst1c1sm and Myth in which he
discussed architectural ornament and symbolism. pointed
to nature as a-source. The book wds widely influential iy
the 1890s. T , :

. 102

Macleod, Style and Soc1etx, P 59..

) ~
103590 -, . I

v

g 104Nobbs, "Present Tenaenc1e'," p. 12.
loGJohn M. Lyle, “Caﬁadxan 4icorat1ve Forms," JRAIC
 (aroh 1932) : 70. Dty ,

lOGNobbs; “Present'Tendéncies,f‘p« 12, - .

107N55bs, Design, p. 123. Cantrasts this with
Wr{ght 8 conception of ornament as set down in the early

'* 19408: "True ornament, said Wright, was 'the inherent -

. melody* of Structure' ki it should exist as the 'manifest

“"(Donald Hoffmann,

4




Pathology
o N N ¢ . . < ¢
New York: Dover, 1978, -p. 85). _Wright also disliked the
Jnternational Style. .

108

« '
g .
/ |

*
All of the Latin trans‘latlons are €aken~ from -

Oertel, "The New PathOIOgJ.cal Instxtute.

~ 109y, G.LlI"’Scrapbook I7 273 (Montre Gazet;,tte, 11 -

Nov. 1964).,
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PART IV - LATE PERIOD AT MCGILL

& RS
1. Introduction to Late Period

dernis suggestion was n\.Lge by the Montréal archi- -
tect and planner, Harry Mayeroyvitch, who w?s Nobbs 8

| 2Maclepd,- Style and Sokiety, p. 136.

3Harold "D, Kalman, Exploring -Vancouver 2, rev. ed.
(Vancouver: University of Brl?.lsh Columbia Press, 1978),
p. 194. l . ‘

4McGill Scrapbook 6 (L2 March-30 May 1929)):95 -
‘°(,Nfontreal Star, 11 Feb. 1926); N
r

5Nobbs, "Suburban Communlty Planning, "McGill
University Publications, Serles& XIII .(Art and Arc 1tecture) ’
No. 7 (Montreal: McGill Unlvgrsn.ty Press, 1926)

: 6Nobbs, "On the Control of Archltecture," JRAIC
'5 (Sept. 1928):317-18. “

B o :
7Ncbbs “Montreal and Town PIZmving," Supplement
to ‘the McGill News 1X(Dec 928):13. NP

A . - '
8Nobbs 's extensive work in the field of planning
ascertainable from his papers in the Nobbs.Room, .ingludi
* published proposals, MSS and-his 1etters to Raymond Unw:L

. - Y 9 o

4

.Bland, "Percy Erskme Nobbs,'f p. 44. . o

10Through this assoc:.at:.on: Nobbs was able to for
governments and power companles to, buJ,ld flsh—ways.

} .
N _JM‘McGlll Scrapbook 17: 72’ (Montreal Star, 10 Nov!
-1964). In addltlpn to being a FRIBA, he was also a FRSA.
. " x ‘ . v ‘

¢
N

2+ The Pulp éﬁq ‘Paper Researxch Institute of Car{adai‘ ‘

* 1205, wWarringtor and’ B.T. Newbold, Chemical Capada

(Ottawa. The Chemical Institute of Canac}a, 1970), p-. 45[\ >

t 19313toric£l materl&l on the. PPRIC is taken from
‘“The Pulp and’ Paper Reseagch Institute.of Canada Celebrates
.Fifty Years of Pxdégress,” PAPRICAN' (a publicat:a.pn of<the "

PPRIC),, NDV.Q 19750 Y . , . ) l !
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Y/ 177 Pulp & Paper

¢ 14\;;hqe Forest Products Labhoratories, the Can&dian
Pulp and Paper Association, and the Pplp and Paper Research

‘Institute of Canada are customarily'referred to in the pulp
Jand paper industry by thelr 1nit1als-FPL CPPA,'and PRIC

respectiyely. ’ ~
15 “

k) v

Macmillan, McGill, pp. 23qtﬁ7.

Nbbbs,'"The Pulp and Paper Researchﬁlsgtitute—
Montreal, " QﬁAIC 7 (Janz31930)-6 ' ’

( 17Lambert et Lemire, Batlments du Vieux Montréal,
po 58- [ -

. 18Thn McGill University Archives retains’ a proposal
by Nobbs for a library for SClentlflC research (unexecuted) .
which is’ a®more elaborate version of .this flrst scheme. fqr 4
the PPRIC.

LoD

ks 19

» '

Nobbs, “Pulp and Paper Instltute," p. 6.

Quoted 1n SerVLce, Edwardlan Archltecture A Hand-
book p. 185. \ . ; :

21pid., pp. 185-86. ¢, S ‘“

\ ¢ '
zgggid.; pP. 187. One of the mast-+importang’ ‘modérnist
proselytizers was Nikolaus Pevsner. See David Wgtkin, -

Merality and Arcﬁ&tectu§_ (Oxford: Clarendon PrdSs, 1977),
fbr a recent crlthue of Pevsner. ..

23Serv:.ce, Egwardian Architecturef: A Handb pp. 128-

39, discusses these and other important British ex ples.

24Jordy, The Impact of European Modernism, p. 102.
Jordy points out on p..75 how essential a- knowledge of
‘modern painting and 8cu1ptyre was to the European archltects
who developed modern- arghltectpre, a knowledge which was
slow to reach North America. .}f

e

Alan Gowans, Looking #t Architecture in Canada
(Toronto: 4Qxf’ojg Unlver51ty Press, 1938), p. 193.

- 26Erlc Arthur, "Toronto Chapter 0.A.A. Architecturai
Exhibition," JRXIC 3 (Mar.-Apr. 1926) 50.

27Nobb_s, “Present Tendencidey" p. 12. s

"The Ecole des Beaux-Arts and Canadian

: 8&, man, .
Architedtu¥e," script for slide exhihition for the Natiochal

Gallery ‘of Canada, as. revised 22 Sept. 1976. (Typewritten).
de * ‘\..\ ©
\\ “ .
N - ¢ Lt ’ \
~ R “ ¥ ' '
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: » 178 Pulp-& Paper.
29Nobbs, “Prisent Tendencies," p. 12. hnd

! . 3°Now Sheraton-Mount Royal Hotel, 1455 Peel Street
! . and Confederation Building, 1253 McGill College Avenue.
. I am grateful to Robert Lemire for providing dates and
. . architects for these and other- major buildings of this period.

A .
31Kalman, “The Ecole des Beaux—Arts,“ p. 8.

-

) 32unew B ldings for the Umvers:.ty of Montreah
Ernest Cormier, K;chlteqt," RAIC 8 (1931):248.
.

33

Gowans,” Architecture in Canada, p. 195. , -

34
The Montreal Star Buildlng, 245 St. James Street,
and the Hanson Brothers Office Building (now the Lincoln
Manson Building), 255 St. James Street.

: 35por an exgellent dlSﬁuSSlon of Art DeQS see Cervin
Robinson and Rosemdrie Hahg Bletter, Skyscraber Style: Art
Deco New York (New ‘York: oxford UnlugrSLt{»Pregs, 1975).

- 36Th1a building is exten51vely discussed in Jordy,
‘The Impact of European Modernlsm, pp- 87-164. - - : LA

tgﬁ i , 37arthur, “0.A.A. Archltectura%/E%plbltionZ" p. 50.

. ‘ ' — :
}) 38CAB'19 (June 1906):84.. - ./) \

39J6rdy, Progressive and Academic Ideals, p; 349, :/l

] . 3. The Royal Vietoria Coll_ge‘Extension

L/ e .
: 40McGill Scrapbook 7 (June 1929-Dec. 1933):40 -
L (Montreal Star, 19 Nov. 1929).
[+4
' , 4lthe best history of Royal Victoria College is an
.. unpublished report in the McLennan Library, McGill Univer- |
sity by Muriel A. Roscpe, "The Royal Victoria College 1899~ e
.1962: A’ RepOrt to the Pr1nc1pa1" (20 March-1964). Donald. . L

°y, Smith's initial gift of money led immediately to his be-

. B "  coming a membér -of the McGill Board of Governors. In 1889, .
' as Lord Strathcona, he became chancellor. { y ¢
~ 42Kalm , The Railway Hotels and the Deyelopment of

the Chateau Style in Canada, Maltwood Museum, Studies in
Architectural History, No. 1 (Victoria: University of
Victoria, 1963), footnote 58, p. 42. b
A 43poscoe, "Royal Victoria Ce\iegé p. 50, states
P that Marvin also worked on the Place Viger Hotel (1897) §
\Ai §nd the.Chateaa Frontenac (1890). ° . _ v el T

]
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44See W.T.R. Preston, The Life and Times of Lord
Strath.cona (London: Evele:.gh Nash, 1914). .

45McGLll Scrapbook 1:257 (name of newspaper and
date missing).

46 &
Roscoe, “"Royal Victoria College," p. 52 notes:

"It was to be in evend sense the sort of institution which
would provide for the mental attai nt of young women,
bieyadditionally was to develop+in 1. students a sense of
culTure, refinement and good taste." In fact, the buildlng
had to provide some of the services of a women's union,
since the,McGill Union was restricted at that time to men .
The un'lvers.tty is now coeducational.

,}'\ 471bid., p. 51.

481pid., p. 52: :

< ‘ ¢
49Mrs. Walter Vaughan, the warden of R.V.C., who

worked closely with Nobbs on the new building, attributes
the design to him a4lone. See Susan E. Vaughan, "The Royal
Victoria College Extension," McGill News 12 (June 1931):18.
, Nobbs's perspective is dated I930, the final plans by NoBbs
« and Hyde, 1931. A.F. Byers and Co. were the general
contractors. )

-

05ce saint, Shaw, p. 113. By now Nobbs was able
to draw as confide y on his own past experience as on
admired predecessors. . 3
L\ 5]‘Nobbs, “Archltecture 1) the Prow.nce of Quebec-

during the Early Years of the Twentieth Centuty,"’ JRAIC
33 (Nov. 1956):418.

52See anale:Ls of the Royal Victeria Hospital's
style in the author's "The PatholOgJ.cal Institute of Percy
" Erskine Nobbs" (Graduate seminar report for the Department
of Flne Arts, Concordia Uniwversity, 7 April 1975). This
'MS, is in the Nobbs Room. ) :

53Kalman, Rallway Hotels, footnote 58, p 43.

54Blancl "Bu;ldxngs of McG:Lll," McGill News 40
(Spring 1958) :27, and Traqua:.r, "The Building of McGill,"
p.\ 55. , .

- 55HJ,t:cl'xc:ocl': Architecture: Nineteenth and Twentieth
“Cehturies u{armondswor?h Penguin Books, 1971), p. 362,
_—— %

56Roscoe, "Royal Victoria College," p. 105, says
( that the original college was of steel frame construction.
- “The Nobbs adqnion had a reinforced concrete frame and X
floors, [terra cotta partit:ionh and a 'roof of combined - ’ -

§
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slate and tile. ' , x

®7Bland, "Buildings of McGill," McGill News 40
(winter 1958):17. -

>8pnis flower is somewhat ambigueus. It could also
possibly be a Scottish harebell. —— o
59,McGJ. Scrapbook 7:244 (Montreal Star; 5 Sept.
1931). - R
. 60

—
Te—

7/ .
Ibid., p. 245..{Montreal Gazette, 3 Oct. 1931).

6]'Ibid., p. 244 (Montreal Star,“5 Sept. 1931).

62 Ibf\d., P 232 (Montreal Gazette, 24 June, -1931).

63

bed.,\p 244 \Lg ontreal Star, 5 Sept. 1931)

64Vaughan, “"The Royal\vlctorla College Extens:.on,
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1. Conclusion

\ v 1Cush.ing, O'sler pP..262.

2Macleod Charles Rennie Macklntosh (Feltham:
Hamlyn for Country Life Books, 1968), p. 16.

3Nc:bbs Gargoyle II , “Montreal Letter," CAB 17.
(May 1904):88. . )

—_ 4 A

~— Macleod, Style and Society, p. 93.
, -~ )
K 5Nobbs, "Report on the Department of Architecture,"
™~ P. 2.,
/ 6Nobbs, "The Architects: A Talk to Clients," JRAIC
- 4 (May 1927):181, and "Present Tendencies,"™ p. 4.
3 ' ’ 'J‘ . ;
vy . 7Nobbs, "University Education in Architecture,” \
) JRAIC 2 (Mar-Apr. 1925):71. ‘
‘x i 8Mac]@g§ Style and Society, p. 135.
/' \ ‘ 91b1d., p. 50 o S ‘
10 Nobbs, “Archltecture in Canada," P-. 91. o -
11

Ibid. See also Nobbs, "Present Tendencles, p. 1.

lelan Gowans, "The Canadian National Style," in
P Thd Shield of Achilles, p. 215. See also Robert Hamilton
Hullbazxd, 1Ca.ruadlan GOtth," Architectural Review 116 (1954):
102-8. ‘

A -

1
.. %Discussed by Kalman in Railway Hotels.

. , ¢ J“;Nobbs, "Architecture in Canada," pp. 9f—93.

~

15 )
\ Ibid., p. 93.

C 16cce Nobbs, "Architecture in the Province of
Quebec,® pp. 418-19. .
3.

l‘]V‘ane t Scully Jr., Modern Archz.tecture, rev. ed.
. (New York: Brazi ller. 1974) , p. 25. -
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181pid., p. 29.

19Lewis Mumford, Roots of Contemporary American
Architecture (New York: Dover, 1972), p. 23.

20See Reyner Banh'am,‘ Theory and Design in the First
Machine Age “(1960:.rpt. London: Architectural Press, 1977). .

. 21

See Hof fmann, Fallingwater. .°
2Z'Nobbs, "University Education," p. 69.

23Mumf6rd, "Contemporary American Architecture,"” p\. 6.

24 "University Education, " p. 71.

Nobbs,
A
25Scully, Modern Architecture, p. 60. A more recent
statement of the new desiderata 1s'Charles Jencks, The
Lanquage of Post-Modern Architecture.(New York: Rizzoli
International, 1977).

~ 26

Nobbs, "Present Tendencies," p. 1l2.
] - -\ ' .
*T1pte., p. 1. | - ,
' 2854a Louise Huxtable, "(‘gé Comfort: The New
French Towns," New York Times Magazine, 19 Nov. 1978, pp. -
168, 169.

29

Nobbs, "University Education, ® p. 69.

N

| - :
L 3 30Lyle, "Canadian Degorative Forms," p. 65.
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LIST OF BUIJAINGS AND EXTENSIONS EXECUTED FOR
MCGILX: UNIVERSITY BY PERCY E. NOBBS

McGill Universdy Union. S 1904-1906
Percy E. NObbs, Architect.
 Hutchison and Wood, Associate Architects.

Macdonald 'Enginee ing Building. 1907-1909
: Percy E. Nobbs, Architect.

Power House. ’ f . 1910 .
Percy E. Nobbs, Architect.

Percival Molson Stadium. 1914-1919
Nobbs and Hyde, Architects. ¢

Extension to McGill University Library. . , 1921

Nobbs and Hyde, Architects.
Osler Library. 1921-1929

’ Nobbs and Hyde, Architects.

Pathologlcal Institute. 1922-1924
Nobbs and Hyde, Architects.
R. Traquair and W. Carless, Associate
Architects.

Stevens and Lee, Consulting Architects. e
_Field House. ) " - 1922
- Nobbs and Hyde, Architects. ' .
Pulp and Paper Research ‘Institute of Canada. 1926 -2929

~ Nobbs and Hyde, Architects.

Extension to Royal Victoria College. _ 1930-1931°
Nobbs and Hyde; Architects.
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LIST OF DRAWINGS I}ql THE NOBBS ROOM OF UNEXECUTED
PROJECTS_DESIGNED FOR MCGILL UNIVERSITY BY PERCY E. NOBBS

Medical Building. . .
-New front for Old Medical Building. P.E. Nobbs,

6 Mar. 1908.

Student Residencgs, Macdonald Park. -

-Molson Stadium and student residences. Nobbs and Hyde,

Sept. 1914.
-Student residences. Nobbs and Hyde, Dec. 1916.
-$tudent residences. P.E. Nobbs, Dec. 1918.

Gymnasium, Macdonald Park.:
-James Ross Memorial Gymnasium. Nobbs and Hyde,
Jan. 1915%

War Memorials, corner Sherbrooke and McTavish Streets,
-McGill Convocation Hall, P.E. Nobbs, 2 Dec. 1918.
-Memorial of the Great War. P.E. Nobbs, Jan. 1919.
-War Memorial Hall. Nobbs and Hyde, 16 Jan. 1923.

Gymnasium, Sherbrooke Street.
-Gymnasium, elevation to Sherbrooke Street. Nobbs and
Hyde, 17 Feb. 1922.

Student Residehce, Sherbrooke Street.
-Douglas Residency. Nobbs and Hyde, 21,Feb. 1922.

Railing and Gateway, Sherbrooke Street.
~Railing and Gateway for McGill University on
Sherbrooke Street.. Nobbs and Hyde, 11 Aug. 1922.
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. - Building, McGill University, Montreal. First pro-
posal - plan. (Osler Library] '
Osler Library. First proposal - north wall elevation.
(0sler Library. Original by Nobbs in Nobbs Room)
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(Nobbs Room) ‘ : {

Pathologfcal Institute. Preliminary study for Uni-
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Pulp and Paper Research Institute. First proposal *
- University Street elevation. (Nobbs Room)

Pulp and Paper Research Institute. <Perspective

drawing by Nobbs.

Sir John Burnet.
tdwardian Architecture:

(Nobbs Room)

L
Kodak Building, London. (Service,
A Handbook)

Smith and Brewer.

Heal's Furniture Store, London.

(Service, Edwardian Architecture: A Handbook)

Darling and ¥earson.

sSyn Life'Building, Montreal.

Initial stage. (T.J. \Wagqg)

Ross and Ma'cdonald.

(T.J._ Waggqg)

Ernest Cormier.
Montreal, Montreal.

H.L. Fetherstonhaugh..

Confederation Building, Montreal.
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(T.J. Wagg)
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European Modernism)
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(Jordy, The Impact of .
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Bruce Price.
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Nobbs and Hyde.

Royal Victoria College, McGill Uni-
(T.J. Wagg)

Extension to Royal Victoria College.

Ground and second floor plans. {(Nobbs Room) .
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drawing( by

Extension; to
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Extension to

Royal Victoria
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College. Proposed

Street elevation. (Nobbs Room)

Royal Victoria
Nobbs. (Nobbs
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/

College. Presentation
Room) : ‘
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Fig. 4. C.R. Mackintosh. Hill House, Helensburgh

, Fig.

(1902-4).
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5. P.E. Nobbs. .Design for an Isolatéd Clock Tower
and Belfry. Awarded RIBA Tite Prize (1901).
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Fid. 9. Institute of
Chartered Accountants.
Detail, main doorway.

Fig. 8.

Belcher and Pite.
Institute of Chartered
Accountants, .City of
London (1888-93),.
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g. 12. P.E. Nobbs. McGill University Union (now
McCord Museum) , Montreal (1904-6).
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Fig. 13. Hutchison and Wood. Greenshields Building
(now Canada Steamship Lines Building), Montreal ({1903).
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““"1 ‘ Fig. 14. McKim, Meagq and White, Mount Royal Club,

Montreal (1904-6) .

‘Tig. 15, MeGilg University Union, Pre-seni;ation drawing
* " by Nobbs (1 Sept. 199
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with Travellers' Club (1829) beyond.

Fig. 21. W.T. Thomas. George Stephen House (now Mount
Stephen Club), Montreal (1884).

‘Fig. 20. Sir Charles Barry. Reform Club, London (1837), -
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McGill University, Montreal. First proposal for
rebuilding - front elevation (5 May 1907).
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Fig. 31 (p. 220). Macdonald Engineering Building.
Interior, staircase hall.
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Fig. 34. Taylor, Hogle and Davis. Macdonald Mining and

Chemistry Building (1896, left), and Macdonald Physics

Building (1893, right), McGill University, Montreal.
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Fig. 35. R. Norman Shaw. Albert Hall Mansions,
London (1879).
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Fig. 36. x
New Scotland Yard. .
Detail, gable pediment.
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Fig. 37. Macdonald
Engineering Building.
Detail, gable pediment.




Fig. 39.-.Macdonald Engineering Building. Detail, front fagade. A
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Fig. 40. Taylor and Gordon. Redpath Library. (McGill
"University Library), McGill University, Montreal (1893).

'
<

9

Fig. 41.

John James Browne.
Presbyterian College.
extant addition

(now Morrice Hall),
McGill University,
Montreal (1893).
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Fig. 42. Nobbs and Hyde. McGlll University lerary, second

extension to stacks. First, third, and fourth floor
plan (1921).,
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Fig. 43. McGill University Library, second extension
to stacks. East, south, and west elevationgy(lSZl).

Fig. 44. McGill University Library, second extension
to stacks. Pre§entation drawing by Nobbs (1921).

Pig+-—45 (p. 228). McGill Universjity Library, second
egtensidn to- stacks. Construction photograph.
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46. McGill University Libfary,
stacks. Detail of window wall along McTavish Street.

second extension to

 Fig.

ty Library. McTavish Street fdgade.
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Fig. 48. Nobbs and Hyde. Osler Library, Strathcona Mediecal
Building, McGill University, Montreal. First proposal -
plan (10 June 1921).
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Fig. 55. Patholpgical Institute. Ground, first énd
second floor plans (1923).
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Fig. 57. Pathological Institute. View east along Pine
Avenue showing relationship with hospital and
' neighbouring bulldlngs.
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Fig. 58. Pathological Institute.and Field House.
Watercolour - rendering by Nobbs (28 June 1922).
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Fig. 66.'Pathologica} Insbitute. Preliminary study for
University Street fagade by Nobbs.

Fig. 61. Sir John Burnet. Western Infirmary Pathological
‘ Building, Glasgow (1894).
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Fig. 62. Pathological Institute. Courtyard fagade,
detail of laboratory windows.
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Fig. 63 (p. 244). Nobbs and Hyde. Pulp and Paper Research
Institute of Canada, McGill University, Montreal. Roof
: and basement floor plans. s

\
Fig. 64 (p. 245). Phlp~and Paper Research Institute. First,
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Fig. 65. Pulp and Paper Research Institute. First proposal -
University Street elevation (25 May 1926).
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Fig. 66 .(p. 247). Pulé and Paper Research Institute.
Perspective drawing by Nobbs.
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Fig. 67. sir John Burnet. Kodak Building, London

. ‘(1910-11).
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Fig. 68. Smith and Brewer. Heal's Furniture Store,
) London (1916). ,
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F-ig. 69. Darling and Pearson. Sun Life Building, ‘Montreal.
Initial stage (begqun 1914).
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Fig. 70. Ross and Macdonald. Confederafion Building, )
Montreal .€1927-28) . .
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'Fig. 71. Ernest Cormier. Administration Block,. Universit

de Montreal, Montreal (designed 1925).

. Fig. 72. H.L. Fetherstonhaugh. Hanson Brothers office

Building (new Lincoln Manson Building), Montreal (1928).

-



251

\.
‘ 7&.:).“'\\

uq

SSRGS
.

&

Ny

11

.Fig. 73. Howe and Lescaze. Philadelphia Saving Fund Society

Building, -Philadelphia (1929-32).
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.Fig. 75. Bruce Price. Royal Victoria College,

McGill University, Montreal (1895).
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Fig. .76. Nobbs and Hryde.‘ Extension to Royal Victoria
College. Ground and second floor plans (1930).
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Fig. 77. Extension to Royai Victoria College.
Proposed University Street elevation (1930).
/ ¢ -

Fig. 78. Extension to Royal Victoria College.
" Proposed Sherbrooke Street elevation’ (1930).
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1 . ’ e Fig.. 79." Extension to Royal Victoria College.
& ~ Presentation drawing by Nobbs (1930). .

Q

5 ' Fig. 80. Extension to Royal Victoria 'Col],ege.'f . -0
o . . - Detail of Queen Victoria's device on west fagade. -
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Fig. 81. Extensibn.to Royal Victoria College.
View east algng Sherbrooke Street showing
relationship with original building.

4
6
A , x
i ’ *

82, Frank Lloyd Wright. Fallingwater,
Bear Run, Pennsylvania (1937-38).
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