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Newspapers talk to us.
' Some' of the mews they give is not entirely:egg)bﬁt'

mainly a reminder of how we live and expect to live.

The followingqpages embodyfan endeavour- to detect and

utilise newspaper material for Art_Creation in  the
classroom, indiscriminately but orderly. ' The emphasis'

is on the" human body, espec1ally the female<body, how.
1

\
it behaves and what it wears to provoke reﬁctlon.\\\

f -

Attempt has been made to. relate and 1llustrate
artlsts works to tue newspaper motlf selected.

" Creative Free-association method is streséed.

P

Some of the material hay seem tdboo’t the,Western

’Sooiety reader mainly bécause most of thHis study was

" done and experlmented on 1n Kenya 1n a cultural .

) ground where such taboos are léss common or entlrely’

¢

inexistent. .
. o
. .

This study should serve as a gulde to Art teachérs

and senior art students who may‘w1sh to formulate

similar proaects. . : . o P

—
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A 1 I Know :l.s What I read in Newspa §_£-.S.

. R

"Al:l.ce was begirminq to get'. very \ NS -
. tired of sitting by her sister T VI

; - on the bank, and of having - - \ Cee
S nothing to do: once or twice - ot e
) © ¢ she had peeped into the book T,
- her sister was readihg, but it e
- ' had no pic¢tures or conversations T Ay

' . 4n it, 'and what is the use ofa -~ =
' book' thought Alice, 'without e e

pictures or conversations?'"™ ‘

[ N\ .
: ‘ P o

Lewis Carrol in Alice in ‘
Wonderland.

<

‘"Language as such is simply a _
' process by means of which the -
individual who 'is engaged {n , -
€o~operative activity can'get - °* -~ -,
"I - T . the attitude of others involved - PR
/ : in the same activity. Through . -

~ gestures; that'ls through the -
part of his act” which calls out ,
' - the rgsponse of others he can W
e arouse in himsel £.the ]attitude of RS
co © - the others. Language as a set of ’
) . significant symbols is simply the ‘
v . o ‘ set of gestures which the organism . \
. . K employs in calling out the’ response‘ T

e ' . of others." . :

. T T

. . - b
- . 1,,&

o ' G.H, Mead. .- T A

.
. . . ! .
” . . P A
. " . o . - e ) " ¢
. . R ) - ) - )
:
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If one knew, in e%rx -sense, what appeared %
' ﬂ.b} R
? ) ncwspapers ‘he would px:obably be one of the :g.‘;'o'st;__’ IR
| . d < “‘T)L e

' \ ‘ persons on the universc, a freak geniuso

* N

.
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' s




.
.
, ‘ . . » r

i ” . .
! i ‘

i RN

H - .

i -

i v,

| N .
; . - 3 -

1 v
He would be able. to converse, to qommunicate vith o

‘the wiole world with little sffort and with hardly
‘ ‘any trouble. wWhy' shox‘ild‘h'e have any difficuitio;.- f
° °  he has evgrythinq'at" his fingertips. It is all
contained 1t;w‘the newspapers, including all that
. is in what we cu.utlly call .the outside wo"rid.,
‘This outside world can be what 15 just. outside '
our pnrsoh or peu\}nanty to the wide universe r ~ o ,
out thcr:e. T hasten to pc:lnt out that wh.ther | o
) d' . the newspapers and nagazinel tell the truth or not |
is’ not €he po!.nt here. 'rhe par:son who knows ‘what
o would be in newspapers would know 1€ in all up.ctl,
: ‘truth or no truth, factual or false, and all the -
* k’n.ecauary strateqies the paper report cmbodigs. o |
The fact that newlphﬁers and 'magazines contain
 everything is one reason I 'éhqae theg for investigatiion
) oo | for ailoj!:her possibility of §rt Education. The other
./ reason :1: I'beiieve they would make a good teaching
- textbook because they gr; more conversational than -
\ most prepared e‘ducitional material. There is a
. | ~ third reason why the daily new-papor would make a
great teaching tool; it is an ovor-imprwinq record
of society. The old cliche "All I know 1s what \IA -
: read in newspapers” is glfildst the same as saying -
"I know -ysoc:l.’cty."." . - "

. f
S - 3
B -
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] As was once stitod at a seminar at the University. !
‘ ' of Iatorl.oo, Canada, "the Nowquper would be a © .‘ e

challenge to educationists.” O :

" "Let us meet and" talk about it"™ is lomcthiig/q we .

say or Hear very often. To sit and talk means

that there is willingness 6: convicti ‘not only

*  to communicate but also to cxpoct go d rasultl -

to creat. aonething new, Rcurlu 1 ke "he dooln't

‘talk to me nnynor." suggest ltifunq of . some process.
.' This negative process can bring "about ifnovations in

1ts own way but "talk" is a much ‘ealie'r method. The
newspaper tallg\ to you and you comn:sc with it or
. talk— b‘Ck.

. ¥
l

"In the long run the opersimist may
be proved right but the optimist has'a = "
better time on the trip.” ' ‘..

Daniel L. Reardon 1n Quote and Readorn
Digest, ’ .

-
*
r

¢ -, I sm here at.t‘npt.i.nq to find a viablo method by
which teachers and atudontl cm participato in
‘ . a_dizlogue of loarning not only within the closed
enviromental uttinq that 18 our old type classroom
but within the “world."” That is the whole world
: as revealed by nmupape}l. We should .try to find
R S nanl ‘of helping us to talk about the wor].d and not
80 nuch "tho outs:lde world" just bccauu n function S

S

1n | c:l.oud area where thoro are quo rulu thnt are

- not 7‘:7 _f:l.oxiblc. ; S o » |
. ~ ) ’ ’
/ . . \_,/

’ 1 [ +
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I _am auggestin¢ a wpchod of bcgching utilising
‘newspapers an%pngggfines without nocossazily

) A;lcountyhg the normal school books. One
point here should be noted: books\can

always be usod like ncwspapors as I .shall
suggesg hetn. As J.K. Snyder of tho Montreal
Star says, "the newspaper is no sqb:titutn,
for the textbook. Bdt no tgxébook can keep
pace with the rapid cﬁanqel which take place
everyday in every area of human activity." V

R 'l'he world of Books is the most
remarkable creation of man,

W Nothinq else that he build: ever
. lasts . 4 '

]Monumcnts fall.
Natibns perish.

j»f Civilizations , grow old and’ die out
-after an era of darkntsl.~ -

- New racns build othoru. -
But in the wcrld of books tﬁoro
are volumes that have seen this
happen again and again.

' And yet livc on.
Still young

2 Still as fresh as the day ‘they
!  were written still telling men's
\ , hearts of the hearts of men .
‘centuries dead. ‘ -
I , .Clarence D L
. - R '/'

*
~
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‘Conne:vation of history and old culture:‘ cannot be

disputed as one 1nportant ‘thing_ about books, Sut

then, is ‘:lt not th same with art, and: perhapl nor.?

The newspaper dooc‘ not. entirely leave out hisotry,
it has to relate to past events to live 1n .the
present, But its b:l.qqo.i: contribution is in its

, "keopinq pace with the changinq lociaty in the un"I‘\rorpe
‘d;y after da?. If we want to keep up to this fut C o
speed the nevspapers .k.ecp us informed and supplicd
with strategies. It gives us strategles in that it

' indicates the shapes of things to come, just like

«.. seeing a pregnant woman. '

.;Q
‘{
“for an artist or.art educator and which should-be \ N

My thesis suggests two things I consider important’-.

taken to the classroom: A Newspaper as a
+"digposahle” taxtbook, and the Projective techn:l.que, ‘
80 nuchwtalked about 1n psycholoqy. I anm advccatinq

,freo-anocation method gf teaching and leaminq.

‘The :fference being that the projecti 6n or usociation
should be free in the real sense and not be used to. -

teu a person how sick he iss It 1-"1:0 be ;xsqd as !
an ice breaker for creative purpqu-. This means .
that the projects in this\cxetciqc would Ito\uch on §
very many aspects of flgnan., pla:;'g and animal life ..
that we do. not generally -«qQ:ft with m‘a‘ru:t'p

creative hrocou.

/. o

-
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Infact thinqq we do not usually connect vith Co | R

our simple, routine life processes as 1pd1viduail.
. This is because we have come tc‘: ‘lke 80 many 'things

for granted. well'! not afiymore. ' w }
h

' "By means of associations the. \ ,
psychological processes roam freely _ -
: »~ from mental highways to its subways, . N
' . " unhampered by conscious restrictions, L
. ¢ . ° guathering d:loqous but seemingly ?;

- unrelated ideas and impressions,

\ - putting them together in varying o
~ — ‘combina s until new relationship and .ok
- ) : aew pat come into view." , ] , .

=
1
£

‘ ‘Lawrence S. Kubie, :
W oo A i
P, = - you scrutinize newspapers and magazines .over ‘ i

<
4

1o

e ——

' ' a limited per:l.od you are bound to find a fair nun’bor

LB »' .' of feats tbat men and women have acconpliahed, some :_

a . of wh:lch would nost likcly be unlen or nonunsica].
if fhey da not bonr the stamp of :ocietal approval,
Men»\d.ll courageously tempt death to the extent of

~ M7

. evcn getting nlled to do souething that urvcs no ‘
visible useful purpose but is accepted as a

*
7

normal activitye- The same men will not dare or -

e

) .. might shrink from making useful innovations for 1_‘@::
| of soc.tctal crit:lu or merely because thcy ars
aftaid of béinq lnuqhed at before they are '
y understood, Many would-be inventors die th;g kind
of death, Some books die a similar type of death but

the newspaper 'iarche)/fbn. /

|
1
|
|
i
|

<
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‘It is- too fast to t;ipr*piu/?o/ and dnltroy.

and soﬁhu been” accopted as part and parcel of

N ‘the i,\unan sysm.
d D‘ )
By some unwritten law it hu b«n agrood that we

can, wuh om: dirty linen :lu the ncwnpapor, we can

display our clean linen in‘ 11:, we can fight wars

in it, we can make love in it, e can7-an)@ in it,

AY A}

we can seduce in it, we can sell and buy' in it, we

are bora in it, we grow in 11:‘ and whén’ we die we die -
in it. o

We are even buried in itt

'rh. paper conts

ouly a few cents each day. and :l.n tons of today'l

1

himpmcc economy it doe- not seem .a»-biq price:

for such a vqrsatile textbook.

"lu."uqer Containers: Even when they
are used, the' used.”

Kruqor Pulp and Papcr Lftd.

The newspaper remains versatile even when it is -

used, This means that you ahould not bl dilmragcd
'when you visit a newstand in :Se aftomoon and

u)d.ng ‘for "this -orning'n p ' you get the 'cold

answer. "we don't save old papors. 'J,'ho consolation

s mats g s de s

is in qottinq ready for the next news or old. news

retold or in thinking abont the various uses of old

newspapers. ‘rhoy are uud to prot.ct newly wnshcd

RO B N SR S O TSI i A

floors, to linc drawers and boxes for .xpcctmt catl

‘nd “g.. ’ 1 : . ' b
|- ) ’ l ' . .& B

: [
.
r ° 1

-
— g R R A AN A
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. Party hats as wcll as chcap toys are made out of
them, We use them to cork bottles md plug key-
holo: and other crevices. We use them for book
covers nd occasionally ?o liqht a fire. Garbage
‘is g:l.ft-wrapped in newspaper. wc housebreak dogs
on newspapers and dress 'pattcms are cut out of
them:. If some still survive they are 3ald to the
junl: dealer who in turn sells thgn to ‘someone .‘1“‘:
and in ne time tfe paper is on its way back again
to us from the publ:l.;hcr. The newspaper print is
inderstructible.. ' ‘( '

It is. malonab].e to expect that in‘inq what it is

the nowspapor contains sufficient and chanongia'
material for everyone to use. Tabpos are also

more easlly acceptanlQ if i:hey are exposed, used

and cl;allaqed through the press. Or;o‘(of these

-ta s 18 the waf we display, sell and buy the human
bodye. It is -thc way we d;:oss it up for these
purposes. It is the way this procedure affects

us emctionally, dcstn}ctive‘ix and cre;tivoly.

*Dr, John Rich.....s2id a chila 3“ any )
middle~class home gets an enormous
amount of sexual information which .is
.'acceptable, because it appears in
no\upapcrs."'

Montreal Star, June 1969, ‘
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Taboos are interesting because they cv&ie

prohibited fruit which makes pedple adventurous. - .
ﬁany aspects of tﬁe bédyg particularly the fcgale
body, and 1t8 clothing and other accessories are
taboo in modern’ -ociety, so they ar;\but in the

o - '
' newspapers where they are acccptabIQ@ These are

Tl

the points I huv:lsingled out to explore and expose
to. tﬁe reader, s

e of the major reasons for doing
this being the ones* qiven above. Artiqta over

the ages have made use of woman and her charms
which means that what I fhallgput‘forward'here may -
strike some familiar cords. I realize that even S
woman and her attlre alone are already too big for

anyone to handle as a- whole, so I have made a

~ &

selection for the sake of simplification and reduction .
"down to what I ‘consider the nost stinulatinq motifs.

For these motifs I have 1solated for special @
dilcussion n number of what are commonly known as - |
the "erogenous zones". I have as hinted earlier

chosen the ones that are most taboo todayo Thcse
1nc1udc the crotch, the broustl and the fanny, all

‘of which are variously known by other names some

" of which shall appear in the text. A painting also

consiitl of many types of iinil and brush strokes and

a séulpturo is composed of various elements, all of

DY

them importapnt to the firial visual product,- -
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: shallldisqus: the relatiééiy unpublicized - .

world of the undergarment and what it mesns as a

-

visual stimulant. This and movement or posture - (j |
<2

— in al nuch as Ehey are used to cnphasizo or 1ncroase

are as important in eir ltimulaéiqq effects as a
bare broast or buttozg. ﬂan&s and faces are )
1nc1ud¢d hocausi they do a lot of advcréi;ing for the
other parts of the body. Outer qarmcnt, make-up,

gar-ent and body accecsorie: shall also be diccuased

effncts ctoatod by the above nontioned notifl.

' Advertising employs a spccial type of poetry and

' music using the same motifs, its primary motive being

.n.wlgijer as a book some historical back-ground is

; , San¢hu:ga

‘I make a similar recommendation regarding

-

to sdii”nby all means.” This is relevaptbto my

. theme and it shall also -be diccussed. Using the.

ﬂ‘-
given ivhere necessary and appropriate so as to ‘ N
relate. to what the newspapers are giving us today, - |

"Keep YOr ears oﬁen. Let nolses in from .
the street or the méadow = or the memory."

*

 Readers Digest frof A W (:x with Carl

ﬂauupapers and niqazinas - an indiscriminate over-
viev of the printnd-naterial and illustrations
the:tin. 'I shall be even nora outrageous than that

especially in vew of North American readers many of
LT + N )

‘\R = 4
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wvhom cannot stand one ndie,.conrfrcial' -I

suggest a keener interest in ;advg;;tiaenents in the
press, This time you will not be looking for any
item te buy (God, help me if you do) but for the

" trick used to‘mlatoc- things thnt'hme ‘no connection

at all and how we come fo believe it and enjoy it.
You will’alse ba \ntching for the tricky or anusing \
- ,nans that are employed to nke things exisj'y which

- — — = e ———— —— — e e T

you ‘khow dop‘texilt ‘and you can provo/theirtﬂistenceo
The ambiguity and trickery in tnis figla could weu '
h help you in seeing how everythi.ng 1: lonething elses

O the towel and the Bath, A 3 '
: S And the bath and the soap,;: ’ ¢
} ) And the soap was the fat, N
; - And the fat was the pig, , C0
And the pig was the bran, . - .
° And the bran makes sausages, -
And man cuts the soysages, ' o
And God gets man,

.Tx\ A4-yelroldquotedby‘. Y

; 1 ". a Hughes Mearus. o R

>, It.is useful to be aware of this :bs’ence-presinc_e
qaﬁe /:ln advertisements where it 1; bléntantly played .
because this way we learn to detect it in other more e,
.subtle circu-ptancu, for instance; in rann}{
a womsan :tands or sits to attrnct admirers. "I"hn t

L ¢ | ambi guous but successful means of calling attention

It and catching at%ttudu of othars win be discusq‘d in *

3
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the various chaptera’in the text. , /v

Kn‘iing the means and methods employed in digpiayinq

and drawing attention is not the oqd of the exercise.
Ve ‘have £o analyse these activities or shows and
then try ‘to find other symbols for other purposes.

We should try to assoclate very freely without the
fear of l;g:!.nq laughed at or qi-aunderltood. We should
carry this trqinsforh_a,tipn to the extent where the
original taboo does not appear anymore. The original

motif should not interfere visually with the new

=

product, it should only Eemun as the diver's
springbeard which is essential to start the |
movenent i)nt, remains behind without change and can be
used again, Although its effects go with the
swinmer to some eitent in the water, yet it does not -
y k) ' :
interfere V{ith his swimming. When newspapers show us
things we know from experience not to be true let
alone exist, we should take this as another stimulus
and pondering on the riddle we ;hbuld .as a by-
product of this wonderment, creat a new liie oh eari:h. ,
Thirty spokes are ‘made only by holes in a hub,
By vacancies joining them for a vwheel's use;
- The "use of clay in molding pitchers
Comes from the hollow of its dabsence;
Doors, windows, in a house, , o
Are used for their emptiness, . r
Thus we are helped by what is not,
To see what 1is. ‘

Laotze quoted by M. Hi:buhaxg.-
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As I was going up the stair,

I met a man who wasn't there .
He waln't there again today = (
I wish, I winh, he'd stay away.

A child quoted by H. Mearns. '

W ey 4
LI
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New terms are coined to describe the various

sections to be discussed in the text and the crfapuri .

AR T A Y o
2 T ee

Ao iy vy 1
- - > «

afo WEEKS, 'l'th could be sessions or dqyi,

wvhichever suits the group using the newspaper talk

2T P09

for art education. This arrangement is meant merely

SR S
Ly e

o i S

.tg simplify the enormous bulk of raw material and to
structure time. It should be flexible and open to "

éhgnqe, addition or substration, to suit the persons
Terms like "Concentration Point" should

concerned,

be taken both realistically and also as abstract

elements, The female underpant is not meant to be

'the only focal point, the "C.P." After taking off

in the transformation exercise, the female crotch
cw remain in the periphery like the diver's spring
board, which can still be used .guh\a::ggm.
Bu? as a female anatomical concentrat oint it
‘ should not be confused with the final product of. the
l, X artut's transformation which may ‘well be "wheré

the rabbit disappea:.d.

"The davico 1: not part of Zen,
S for when a finger points to the moon

7 ] it is foolish to confuse the finger w:u:h

‘ the moon."” = C. ﬂuaphroys. g ‘
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. yingination disposes of everything;
- 41t creates beauty, justice, and .
everything in this world.

- Blaise Pascal,

It will remain a ‘rich ‘source of energy because of
its . suggestive nature, Arthur Koestler tells us_ |

' t,hat\ *suggestive tcchniquo; are essential; they
create }lnsp‘ons‘. and facilitat'a the listener's flow
" of associations along habit-formed channels.”
The type of clotﬁinq a‘round it helps to keep 1*/:

"alive, This does not mean that the other not:l.ﬂ“

- . -are less suggestive, it is only that they are Aort

eusily accepted. ‘I should in fact warn the reader
 that starting with the “Concentration Point®
it might be a little hard going at first because
’.'thil’il' the biggest taboo that. is very ‘easily °

misinterpreted byt as the WEEKS pass’ it becomes much

‘clearer what the gxqréin is all about. As a-matter
~of fact thére is no hamm in starting with a second:
or thi;d week and coming back to the first.
"Ahything can _’fonow Anythiﬁq."
Merce Cunningham on his dixic’l;

)

The "C.P." (c.ucnntntj.on Pﬂnt) is uot only the

‘biggest taboo and one that is d:l.fﬁ.cult to explain PR 1
it i
= we all believe we l:now it, like it and foar,_:l.n our
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own way - it is-also a sénaitive‘gubject that is

difficult to find analogies for without raising

SRR R
’t ®

a‘cCrye But what is the use of atto-ptinq

e

unrestricted free lssociatfbn 1f ve fear usinq 1t

PO S MO

a.
R et 3,
PO | O P W e g

like any other source of inspiration? chpinq .
. this in mind the reader should not £ind my analogies,-
‘complrilonl and éxamples oﬁtraqcoﬁltsswb do not
. complain because of our _dreams which play ahout with

all.these elementa creatinq very Yivid pictures. At
© first the text may read like a pleasant nightmare

’

TR i e s "
[ -
-

but it 1is all for a worth§ coﬁrse.

Games, sport, éancinq’and actinq‘shali bg looked C f&:
~ into because they form one big eicuie for us to get | ‘
:,physically into acts that we_normal}y avoid under

other circumstances. Women assume certath

extr;ordinary postuf;s §0'sﬁow,off their anatomy
through displéy of clothihq including lingerie,

. It is a form of erotic dance in public. In dancing

and othor games and -ports we can touch and aven

handle and assume posturas that would be cqqpletely

outrageous in other circumstances. This heihQ'so'
why not study these activities and create another

. visual game., The suggestions I make are by no . \\

-

. me exhaustive, these “outrageous” walks into

the imagination will vary greatly yith each
. : . & 3

s
L
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. individual or groups. S T

) \‘ - . . - - N .

. "Clearly, by the creative process -we )
> mean the capacity to find riew and
unexpected connections, to voyage .
frealy over the seas, to happen on
.America, as we seek new routes to
India, to find new ‘relationships e
in time and space, and thus new ’
meanings ... 1t°:)$¢ working freely s
with conscious and Yreconscious :
metaphor, with slang, puns, over-
lapping meanings, and figures of
speech, with vague similarities .
evoked by some minute ingredients \ -
of experience, establishing links
to something else which in otHer
respects may be {huita different.”

- ' :
T R e s v e

Lawrence S. Kubie.

_ Thé reader should take hote of the hints

analogies and examples qiven in the tout‘ahd
;) ®

then find ways of invad.tng his own privacy, a

difficult thing to do when one has to use viaual

expresaion. Thing: I refer to here are not new
but what I am auggestiﬁq we do with then, or:
even the way I suggest we look at them now may -

- Seem new at first but the ,reuon for this apparent

§ . .
confusion and dilema is that we fear to :an‘ad.-

‘our privacy in public. We have got’ the means

"to do it.” Ve have plenty of stimulants. Ve have

got a store of mcntal 1maqes from prev.toua

‘experience but- taboo is a stubbon thing to
fight. '




. "'rhe mental ‘Iﬁage is a memory image. SucH . :
-- images which ;&% symbols play so large ;
L part in thinking, ‘belong to the environ- " :
‘'ment. The passage we read is made up ‘ i
from memory images,,K and theé pecple we' ' . - ?
T

:

!

N . . . N . N . J
v Sk
v . . N i
T . \ E’g o« b
e . » ' ' o
1+
S

sees about us we see vox:y latqoly by t:he .

help of memory images." - ' - o
) - George H. Mead. - ° : c ‘ ° (

Y . R S

Bst&bushing things that undor normal’ ci:cmstancu

°

e T gt % e
RIS DL P i g

do not oxist is a lign of a croativc pcuon, 8

good artist.

By use of untal umqﬁs and unreut-

r.tctcd projective t.chniquc we aré ablo to u.
. a human breast in a huge nuclpar ball, we see /
sounds of mus{c in our nefghbour's fingers /\/ |

and face,.\n' can turn this into a three dimen-

. sional object without having t.o. rely on drugs

‘- 11.):4t some of the jet sets. Ours is not an
eaacape'but a tranquil journey on which we recog-
nise ;every stone. And gven the unrccoqgnj.sabi;

_stones are still theré in one form or another in

. nature.

< b

®

"Who has seen the wind? Neither you

nor I. .
But .whep the trees bow 'down their heads, "
The wind is passing by." . °

' 'Chricti‘? Ro?sctti.o ‘
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”As.I was sitting in'uy chair

I kneéew the bottom wasn't the

No legs nor- back, but T just sat,

‘Ignoring little things like that.
. ‘5 *

A child quoted by H. Mearns.

OP _Art Started in Africa ™

;o

Looking at the Masai or Kikﬁyﬁ‘(of7xghya) warriors "

“on a war footing holding their decorated shields

4

in fronlpf them gives the visual image of a for-
midable army, enough to scare off any woufﬁ bcu

attacker. It is-a pile iﬁoi in design that

- worked wonders. A. few hundsed of Masai moran

gave the 1mpress£3n there wqre thoutandt/gf them

" in the army, It-may not:be very easy to relate

this form of visual communication with pile.of

-

old cars som?where in North America or Europe

"or even in Nairobi tqday but we ahall make tHe,
attempt durih& the WEEK when we explore .Piles
and ,Ladderab. (’

e

éilep and Ladders are vispal suggestions which
: P ' - o ,
lead you to seek for central, focal point in

the first case and lead you up, along or down

' to some important resting place in the second.

associations. -

There are example of ladders in Elothing and

. there are man examples of pliles in natur..
) Bctb/éz:ﬂl;::Zesting motifs as hasit for other

E-Y

'°?§L‘.
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.;_shell discuss what goes on behind the scenes ;hen

‘

I come to the sensitive rear view. =

4 “ -

g

5

..t one time this most ‘sensitive part of the back
was suppressed by means of special qirdles resulting
in the unneturel mono-buttock uhile the most une
‘provocetive part, the spinel colunn above, wes un- .
covered to give the exhibitionist a cold. This
“/is no more. tpdey cars' rear lights are 1nsp1red
by the genitalia and modein girls stick buttons
df:sniling faces on their tightly clothed rumps.
The back is a very sensitive area. - I am not - . |
referring only to the doctor's needle prick or
the Italian® s pinching back there, but also to the
manner in which it is displayed in-order to say =
other things. ,It is as loaded as the modekp o
abridgement: NATO, | SEATO, UN,. AFL, CIO and the
rest of them. Like Morcuse says, "rhe abbre-
vietfo?-mey help to‘reeres( pndesired questions.

- UN‘dispenses &1tﬁ undue emphasis on united; SEATC
' wfth those South-eest Asia coﬁntries which do .

not belong to-it." - : , o<

.~ ' MNewspaper Langquage .~ =~ ' = 7

I have Mentioned that the newspaper is so e;::;tible,~
. one of the reasons-for this accepéebility being |
that it cohverses with you. It does not bother

. you with e bibliography or footnotes, it just

v €




:* iation should be an unexpurgator in order to "N

-

‘runs.-along.’ It uses unconvéntional language,

. taboos th_::ougla} photoéraphs and graphics. I am {

“nowsﬁiper material and so I’ shall try to ketp |
‘, ‘to this rather unconventional way of expression.

. I am suggesting that the believer of free' assoc-

fashion language. We shall not go deeply into

European. and Asian cities and temples.  Fountains

and parfu. We see human children depicted sucking

) - 24 -
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coining its own words as it unfold;. It prints

%,
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unprintable words just as well as it illustrates -
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dealing with . : -

~

B s ey

"The NEWSPAPER layout provides more
variety of AUDITORY effects from
.typography than thé .ordinary book

" page does."”

e

»

M. McLuhan. ; v

—

beat the taboo and give us something new. In thi{
respect a Ue study should be made of the

that in this thesis but I should point out th;lt ,
it is in a class of its own, good and 1ntr:lguinq p
enough to add another. HBE:K to our program of
study. In h_istory there are exmples of a,trong
words in the form of fountafl.ns and monuments.

We find phallic and fertility symbols in some

have figures urinating water and groté:quc h\mm
heads vomiting drinking water in recreation walks

ﬂ ff ©
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from a wolf!s nipples and beautiful maidens . 5

s

supporting heavy buildings. This being our heritage ' %g
why .should a girld today not wear ajsnilinq face j
button or a man's hand on her buttock? Why = -

shouldn't she use a seﬁsuons or political language . ‘/’Eg
. to describe her costume? th 3h6“1dn't ‘the artist . ¢ B ‘2‘%

make interpretations and make new associations? ik

painting SPEECH, and speaking to the eye?: , .
That wi by tracing magic lines are - it
taught, How to embody, and to colour ;
‘THOUGHT . "

"Where dgd the wond'rous art aris., of A?

1

SR quoted by M. McLuhan. - '

Hho will profit from this lewspaper Talk?

I should say everyonc who reads newlpapors and -
magagines. But uhile working on this project BN
I have had in mind primarily the last years of
high school, the teacher trainers and traintal.
A person staﬂinq on a univeraity‘progran ean
also profit fro- th.sc discussions. I am also
hoping that the qork‘éill profit any student
or teacher or anyone else who would take the
discontent in educational 1nlt1tutions and the
ultinate transfer into the era r s "the

outside world', as hia concern, and would be

1ntorastod 1n'f1nd1nqtand .xperinentinq with'
: , ‘ il )

new methods of teaching thst might alleviate




A hrgo part of tho nluotratiohs are from wo:lu -
@nd exporinontl f:'o- ny ltua/ntu in Nai:cbi, the .

othorc ‘being uinly !rou mnpapcrl. -

Cow - . . &

e
1 o

At ;}g% 3 ‘1"1"?*’?}55‘“

9
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o WEEK. ONE -
THE CONCENTRATION FOINT

. "When your grandmother was a

girl, it was never mentioned, . -
It just happened. Times changc.
And so does sanitary protection: T
Now there's a controlled napkin: .
wide in front, narrow in back. -

. Confortably shaped the way you

. ar@.e.e" ! N

"Are you always you? You've

heard it said often -~ ‘'Just

be yourself'. That's the way

people like you best. But

. how can you always be yourself .

4f you worry 5 to 6 days a y
. month? Suspicious that - ‘
©* _ someone might know',.."

. "We care about the shape you're
-ine A panty girdle with ‘
front panels that really work..."

N “\
\\ h )
What are you looking at? "At a car crash,"
. I answer. . That would be alriqht if there was in

reality a car crash ‘at my answer would be a

little absurd if I was answering the lady gitting

opposite to me in a rail coach. But why should "

I sound so absurd?

. . _

After*all;l'would not be upset if I had uskqdltge,’
‘,queskibn and ‘she answered that she was'goiné
ﬁhgough a tropical junqlc; I ‘know I do have this
long hair and kinky bcard.

Pascinating. ‘ I LAt ST




" P8 -

But unfortunatﬁly not many people can get them-

selves to see theirkggg}d occasionally in this
bosition. Not until they happen in a real car
crash and get a bit of concussion.' People don't
genorally free-associate that easily. Thit s

why artists in general are placed in an unique
category of their own. For similatjreasona we
have conplinents like the famous "aba;nt- o
minded professors"; we hear a persop being roforrod

I
to as having "his head ‘in the clouds;"

It is quite possible to creaée hew and apparently

unrei&ted assoclations out of ordinary situations .

‘and>get some fun out of 1it. -

i

Lerhaps I should have answered the embarrased
lady that I was admiring a really fascinatinq race
hourse, for you see, the lady's garter belt, suppendera
and all, which she had so wisely put up for all around
to viewh,did really remind me of a hafngsaedfﬁourse'p °
head. I love horses just as well al people, well,
nearly. I like riding them too. ) : t- o
: < 1 .

If we can now use some magic rod and drive away

the psychiatrists who use cur power of free-
association, the projective powver, only to show
us how sick we are, we shall then use this power ' ‘

Ay - ]

to create new images and new forms. It can be a .
/‘“‘\

. /'
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daily exercise. It can even be done in sleep, '

in dreanms.

Is

Don't'ahouJ
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I often hear African mothers tell their young

vy

children, girls especially, "don't sit like that"
or "cover up" which—ts-something £airly new because

it is not that long ago when only a simple beaded

S il
s el
it

s g

-

apron, mainly symbolic, was the only cover for

s o

the crotch or what' I am hcré’referrinq to as the

"é.P}",rtho Concentrétibq Point.
: : 2 S

.‘I call this the Concantration Point for the simple - .
reason that it is a meeting place .of various A
elements. When you draw two cross3lines you q¢£ a ‘iﬁﬁ;
Concentration Point. QThere are effects that f O
converge towards that point while there ;re others
.rthat:rad;ate fron'it. Thg pelvic region is attention
drawing because of ;this focal point. There are “
several landmarks like this;one on theyhumin topo-
raphy but more of trat later. For this aect;on the
,"é.P."ris the matrix.
"the mar§ mention of 'a man from
Aberdeen' establishes the matrix,
the dolired frame of mind".
L Arthur qugelcr.
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We care about the shape you're in.
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Do

YOU LIKE
YOUR
WOMEN?
(5e¢ 'Pecpie’)

HOwW

see’ takes the wnderworld in its stride.

*Inn.l
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‘l'hfe Kikuyu of Kenys h_av,e_yctﬁ.ho‘d/ a phrase which
describes women ‘;/"tho ones with their clothes
upside down". This in a way gives th_e‘idog Of

going up, crawling up, tunneling yp towards a

point up'. there, like a bee going up an inverted . -

flow. We may be newcomers in this game but it

: has been popular gfor centuries. William .Ivclz;non

writes that, "generally éonsicierod by moderns to
be the very symbol of "lath; Centuzy dec;m, the . |
hoopskirt was really a seductive contrivance,
which women couid t:l.lt','gp on one side as high

as thay wished - to reveal ssemingly aécidental:
vieys of their lggs, stockings and garters." '
He goes on to quote a“certain Yom Pain who wrote
.;n The Guardian -saying, "I saw a young lady fall ]
down the other day and &iieve. me, sir, she

very' much resembled an overturned bcll'without_

’a clapper."”

The -bell may not be _cémpl.cte or very interesting
- wfthout a clapper but the crotch especially in

women :I.s always an interesting crossroads. This

is always reflected in the wénen 's underware, | s

rrank Lowe. in one of his hunorous Montreal Star
articles entitled "The facts of life aren't fun
gnymom"’lahonts, "And while my qcneraﬂ(pn was

-
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dénied the qlo‘ribus ‘educational values of Playbody, we
did have tHe 1ad1u,-ﬁhderw,ear section of the Eaton's

* tatalogue -~ that was pretty racey staff." Today we ag:'e
luckier.‘ Not dnly.do we ha'vﬁ numerous catalogues
competing for our visual &ttention but whole streets
to look at, Horebve; éhe game is now in the ntspapora

whose .home delivery saves us walking.

»
[ P

I still walk Nairobi streets. Nairobi is a small
fascinating city; no wonder, because Kenya's second
biggest foreign :I.ricbme aearner' ;Ls tﬁurism. It 18 in
this city that you can me;t the tenaciously traditional
Masai Moran (worrier) proudly displa‘yinq,hu firm
buttock, the latest mini skirt ~an§bot pant, a famous
Hollywood sstar on vacation, and a achine-gun' totting
bank robber possibly in one street. It is in these
streets tpat I walk, imaginatively dressing' and und:
ressing the unsuspecting crowds according to the /

relevant points of attraction.

When my students find some points difficult to grasp

I take them to the streets where thé action is, where,
the people are. Not only do their inhibitions go but

they come out with"x.'psults never before }Lmaqineq.

A

I. like crashed motor yehichs, the worse the 'snuh

the better. I look at the’ mangled tangled heap
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b f01low§!.ng the egtax{gled lines and try to establish
the point of impact _and how this distributes itsel?
in all directions - I look for a central point as |

- a start, I actually transform myself into the calr
just before the wreck and I gO 8=8~8-rf~a-8~h!
Just like the actor playing the role of a king
transforms himself into that king so that ;ne does

not act anymore. He becomes the king. If -a part

of the crashed car is still irrtact Lt helps to

' em}:ﬁasize the centre of smash impact. There is
,sq_neth;.fxg similn_a'_r.ig“ this to the effects that a
sculbtor c;e&tel by finishing and pdlishing a part
of thg human figure while .thg restt;gmains in the
raw mgggd ‘textured marble or wood

!

+ Textile designs in lace and.colour in ladies’ _
underpants and panty girdles elaborately emphasize
the meeting. place of the legs and the torso, the

. "C,PL" Tile reason we don't generslly create new
'associations from this phenomenon':!s that - for
many years thi's. set of clothing has been among.
the unmentionables. We can now feel free because
they have gradually become the mentionables. For
iack of something better nude manikins'are now
dressed up in ling'cri‘e and coquettishly displayed

in shop windows. As a matter of facti.one enterp- °

¢

).

]
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rising manufacturer 'had :u.v; models put in s shoi;
window and managed to stop the tngﬂe. The idea
had soon to be abandoned, he had already madc his

\

point. Newspapera took it further.

I also lilée érowds,- especilally when there”, is a.
scuffle. There again I try to establish a focil e
point“or several of them and see how ‘they relate.
Various members of the crowd help me to draw the
Co yY
cross-lines. A crowd is not much unlike a crashed

car or a junk yard. .

%

"Suggestive techniques ire essential;

they create suspence and facilitate . G

. the listener's flow of associations
s along habit-formed channels.

Arthur §<oest1er._ .

t

One very bloody western f£film was introduced by a

¢

groﬁb of boys gleefully watchihg a' scorpion

' o i . ) '8
seriously defending itself from attacks by scores
of ants,after which the boys set everything on fire

with the ants still sttacking and the scorpion

trying to conit: suicide.

It 1s a pity £6 watch-ants attack a helpless worm
or f;yinqn;nafcct Which spé'res no effort to f:l.qht ,
a loosing battle., It is not that it does not

affect’ me\at all but somehow I can detatch mynlf

&
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. and my mind uanders over to a city night club
‘'where I have sometimes watched, not so much the

! "1ntemat&bn&1 striper" but the audience as the

| 'show went on. I was drawing then.’ pDrgwing lines
from the giri to the mixed crowd. And f,rom’tl,\e
crowd to the girl. Beuevc me the m;:ln focal
point on the striper is not her hairdo bu¢ that .
'atria.ngle, ‘the "C., P. Prom it comes the .radiating

, rays of- the rising sun which, undoubtedly warm
the :l}.\fi:l.em:e.,m To 4t converges the umnininq \

beamQ from the enthralled sharpshooters. They

undress her quicker than she does..

*
T remembe‘r .and I'can ué\ the significance of a
‘statement which'g lady £riend once made, She said
ng don't like Soma,ii mcn,c I feel uncomfortable in.
thc:l.r p:enence. When they'lobok at you they undress
you with their eyes."! She may ‘have saig
"Ethiopian men" But what difference does it make;
This lady wondere&whither I undorstood what she

. maant. - Of course I did..'

-

There are so" many motiﬁ with ."focus" or "pivot"
affects, vhy select thia one in particular? why

n’ot just crouroads, cross lines, railway crossings

E
i

or the crouword puzzlo? One simple answer 13 that -
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this "C.P." is all tﬁosc at the same time and mores
" Also the Qay itvis paraded in newspapers is special

to it. It is unusual and provoking. It does not
. just lde there like a railway4 crossing. It is espe-
cially fhteresting and 1nspir1ng not only becausg/it
arouses our emotions, as, it is meant to, but also "
because it 1s taboo for most of us except young
children. My contention is that if we can view
it with the interest it deserves and also the

 way it is advertised, ho able to disassociate it
from tahoo and see it as the centre of a whirl-

‘pool or a crowd or be able to see it as an inter- N
gsting sgmething in a junk yard, it will mean
that w8 are capable of transforming almost any<
thi;g by prdiective means. We often do this but
very secretively. This should not be entirely thc
’case because the ;C P." 1is one 1tem that/i;ténsivaly

: advertised, publicly and in newspapers and O
magazines, Ig we are going to use the neuspap;r

as an art textbook it is to our advantage to make.
_-friends with what it contains from the very start.

"Learning ~ Transformation - the
process of manipulating knowledge

-to make it fit new tasks, We learn

o "unmask'e.. Transformation
comprises the ways we deal with
1nformation in order to go beyond it”

y o " Jerome. Bruner.
. N Pt
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: . ¥, e .
‘l'h"e "C.P." 48 a unique kind.of information.

. -
R

I am not suggeﬁtinq conpotitiog r\iith newspaper as
a uho}e or in its commercial advertisiné aspect,

although there is no feason why the ad men should
pcat.the artist in utilising these stimulants in .
a ‘projective 's9nu, but ':"yathcr the use of what, is

put in newspapers to-recharge cur batteries as

it were and also weaken the taboos. The newspaper
¢ : . N

is the whole society, taboo and all, which means -

‘that it contains all the raw material we require /

7

in society to transform into strange new things | N

' through unrestricted aisoci}ntions.
. o e
I have just mentioned that the newspaper is the
‘whole sodaty. It can not exist without us.
By this token when I talk of the —aavcrttsamcn!: .
aspect of the paper I am referring to a doubl:\
role. There is the rea} commercial ad from the
agents and there 1§ the whole neispapor which is -
. one ' enormous advertisement. The commercial sells

the particular product on hand and the whole’®

newspaper sells society back to society. .

[ . o ‘ . -
Before we are able to. create new associations

from ‘newspaper material we must get intp the habit ,
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of quickry picking out and fcrnulating varicd
material into categories requi:.d fron nevws-
papers and maqi@thos. It means soaschow under~

standing the material in the literal ‘sense

and also the trickery used to sell it to the
reader. We should do this even uhen thc material
Lis npt vnry 1ntercsting and also when it runs
against tho grain of our beliefs. Ve should )
feel free to enjoy oursolvul even when the naterial
on hand is- taboo - turn 1t ihto a joke., With
‘.thia we should try to create new worlds. ,;‘say
worlds because it can no %onqq;'bo one world,

not with so many minds shaping 1t. AN this y

ime the newapaporﬁmatcrial in ésaence remain

’é%at~1t vas,

"The wording of the narrative
(or the picture on-the canvas) ) -
can remain unaltered, and its
transforimation from a comic
into a ,poetic or intellectually
enlightening message depends
%, entirely on the subjective
attitude of the recipient”,

\ . _ 8 A. Koestler

To show how stupid a sheep ch@ be and to draw

até‘ntion to'limplo but vital Bippcnihgs in the
‘heavens it is generally said among the Kikuyu
of Kenya that the ihqeb never looks up to the sky,
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not in ‘its life-time.. It is thus a relevant

"insult® for a dull person to'be called a sheep.

. . ‘ \ . . ,
A Montreal neulpaperionca carried an article which o

said;amonq other things that “Tho:c wbb approach
the Scripture with the tools of the biblical’
criticism gcnerally bciievu that the ancient
Hebrevs first hecano aware’ .of the devine throuqh
: obsarvatipns of the sky and the storu. ?hil brought°
them to a spiritual qpnncioulneb; quite different
from that of their neighbours, most of whom saw.
tﬁé\daiine fOOt-print-.in the cyéli of the seasons -
and thc wonder of Athal and vcgetable birth and ‘ A

- ’ ".
- . L
. guwﬂh . . , . . )
. B
* . 6 4
‘. ' . . . .

" An IBM advertisement shows you a\wide unintere-

. sting sky except fo} a tiny abje t just visible s
at one corner which turns out to be an aercplane. |
The caption ip "When you fly the.North }ﬁlantic,

‘;n IBM computgr gives you..." The re;t is 4in vor&
small priﬁt,challehging you' to read it. The small
ac:dpiﬁno is the vital ébnqgntratioh-ﬁbint.

Alr Canada tnlls you "Bigh Stcp 4t ‘to Paris"
showing you two girla -doing the can can with a
tourist !you) deqed betwaen them. As long as

* ' A
.
. « .
r . PR *
b ’
M




-42- ‘- 8

1t is in a dance the oxposed "C. P." is quite in

' order.

Peggy Pleming displays her underpantl in one

|American Cancer Society antismgke poster and

Wdisplaying the concentration point at the centre
gof the po:ter she, is supposed to he saytng what

.ls-writt.n at the top, "I don't smoke ciqarottol;

| This cOUpling of ladies'bricfs and tobacco acquirel‘
sociotal approval becauso it is chqy fj::’hq .
1co stakinq. ¢ ‘

N
L

| e
ﬁ‘& scniptu§e by Kenya's Angondi entitled'"Prostitute“
was described by Nairobi press as "brutal rehlism”
'It was an ardinary nude woman showing her crotch
scantily coéefzg with a tuft of raffia on a string. -

L

' Wonder Bra ,sh . you a suggestive girdle which -
' supposedly tells you, "We cqfﬁ about éhe‘shapo -/
C’you'r. in", while the Tr{nidad Tobago Tourist |
.Board télls you to "see what §oﬁ'ro nlsling; in
a brégggf:\:aich contains among other things a
picture of a uiling girl exposinq herself in.- - -

a limbo dancc.

[ 4
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*hile in the Montreal Star Daisy Fresh and Gothic
}éelllyou about "Undies with ﬁigure Power, Ligsf-
weight and Comfortable Underpinnings for Curricular
and.ﬁxtrarCurr;cular"§étivities" the Daiiy Nation
in Qﬁ%robi is teliing you on one hand ‘to ?shoﬁ

‘a leg in Hoﬁ Pants" and on éhg'oﬁher hand "Moi
(Kenya's Vice Pron%dont) Hits Out at Grotesque ~%
Hot Pants Style". In the meantime a two award
winntr_is'showlng ui a girl mode)ling men's under-
- wear (actually wearing them) and this way we-are

introduced tc "men's underﬂl*; for. evcry shape

‘and size" There 13 no end.

One of the exe:cises that brought tho mozt
interestinq results- from one ofvmy drawing classes
~in Nai:obi was what I called the split level.
éﬁmpositiona ‘Students of bothlsexos used each
| _other as models,with élothes on. They drew a
line across the top third of:thaﬂpaper and #ﬁove .
this linie they drew the top part of- their partners, .
the head and the shoulders. This done we then pto-
ceeded with the rest pf the figure imaginatively )
unclothed. 'Thg'students still referred to their &Z

. partners and visualized what was under the clothing. Kﬁ
: S

Y
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It was a success and very enjcyablc too. Even the
tiqhtast person f£inally relaxod = you could see
some girdles bursting and droppinq off.//bne

, strange observation thougn was that when it came
to this sort of thing women weFe better "brutal
realists" than men. This exercise proved to be a
great ico-breaker. Some of this work was v
eventually stolen frou'a?publié exh;bition.'

One should not wonder why. It uog}d be int:%‘:

" sting to see what would happon if the group hal

cempletely nude models of both sexes.
It is not alQays necessary to set exercises
.liko thc one above. It depends on how tight
the group is to make it necessary to employ .
tricky methods as ice-breakers. I have found
that it is genéraily sufficient to talk, to
have -3 dialoguo 3[& thono which I 1n1t1abo or
a student initiates and incorporate othcr relevant
contributions. A newspaper serves this purpose,
the student has somewhere to d@art. There is
" something or someone else to shoylder the 5b1;no”
as it were., With this procedure I have‘cft;n
been l‘taqqlcr.d by the group's unexpected - |
innovations and wit. Very rarely b;vg such sessions

broduéod no resylts. If this should happen the
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thing is not to give up or show defeat, One is ’
" always to come out with a #dlution to thc*probl;n,
but I ﬁave fourid out that the projective technique
| ggzg;~fa;ls.’ Ey.n failure cqp‘be-ailtdttinq point.
It is the inflexible gurgicuidn'which is troublesome

to handle. A newspaper never fails a flexible pefﬁon;

When it is not easy to visualize some point we go

v’

into actuai §r6up Sodily cxeéciées in order to see,
feel,vthe\point. This prédﬁéea big laughs some-
times in a mixea qrouﬁ - just what is no;dod.

Other times, as I aentioned earlier the group

goes out into the city with guidelines to help
individuals grope anj;geel on their own.

It works..

:"Chordial Adviéé".

There are still some bashful
_women about, though not many!l.
One of them was recently asked
by her husband to purchase a
string for his violin. In her
town's music store she said to
-the male.clerk, "For a violin .
I would like a string of G.’ please”.
— = The clerk grinned and assured
’ Jher "Lady, a G. String is a
. G string, no matter h0w you :
" say it" Lt -

Anonymous
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Hhen we have loosened enough to be able to handh
(/this taboo, we can then push the "C.P." in nany
directions. It will then ouily mean a meeting -
place for many types of w masses, f«lings
or intentions and also the meeting placc of liqht ’
and shadow. The conflu/cnco of :ttgam( geograph=
ically or swbolicany will also be a"C.P." We
shall view u knot on a string and the c>giﬁ of
'branchu on a stem as concantration points in the
same way as a neti?q place of lines and movement.
Wﬁlcro change of direction occurs like -on bent
knee or elbow will be a modified form of cross-

roads. . . '
. v A . b

When we are .abh to qO all these things it means

we au‘ capable of transforming a G string into .

anything else from a monster to an angel and.

back a‘iu to a G string, We shall also see the

siqnific’apcd of the phallic symbols laced on ladies

panty girdles as docontiv'o design. Uc.undor.;aund' RS
" it batter. We are also in a better positién to |
- apprgci‘ato the extensive use of this part of human ’

anatomy and its coverings not only for selling

items like cement and tractors but ,3136 in |

cinema, . ghoatro abd a.:t.

Rs




N "It needs a certain purity of spirit to
be an artist of any sort. An artist may
be a profligate and, from the social

® point of view a scoundrel. But if he
can paint a nude woman, or a couple of
apples, so0 that they are a living image,,
then he was pure in spirit and for the
time being this was the kingdom of heaven'.

)’.

D.H. Lawrencs.
Equiped with knowledge and flexibility derived
‘from such expariences as I have tried to lugqc}i
and oxplaiu we shall not be 1ntr1qued by work of
art#sts 1ike Jorome Bosch or a toilet seat 1n a
New York art gallcry.- We shall not blush at ‘
‘vioﬁinq the man's hand between the woman's thighs
- . in Giacono Manzu's "Lovers" but barhaps fondly -
rencmbo% that most of his work has been don. for.
the Church, S

\
.In a more abltract scnsc we shail see thc point

. in the more recent hard—ndqo metal or plastic
aqulpturo with their various conntrictcd ?5 tuinted ¥
forms. We shall have better appreciation of the ’

. tension created by the enormous fornl balanced

(prtcgriously like inverted pyramids. Even |
architecture will be more meaningful, like the
Nairobi Hilton with 1ts form of & constricted

sausage or fire cracker standing on:end.

-¢’
'
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.Silences ih ndaic will ;pscinatn and stimulate Jf? ‘
more and so will a strihg of sausages in a butcher's
.shop. Ve shall write Better poetry bearing our own
illustxations. We shall be able to construct a
picture of that critical (concentratcd) moment when

(/T:\person airing his anger chokes himself with his
own strong words - you know thnt,céiticél point

in anguish -~ just bef>re the person burts out

L crying, perhaps. ‘ 4

We shall be able éq c:eito no; symbols forgoveryé
thinq: What artist does hot wish to acquiro‘lhis
syabol power? A daily projective sérutlny of ¥i“«3%
newspapers or magazine .is one faiLly .cheap and .'1

easy way of exercising in this creative task, ‘It

will perhaps put bsychiatiists out of work.

»

""Never in the history of fashion

has so little material been raised
so high to reveal so much that needs
to be covered so badly".s : .

x . ‘ , ‘ Im Klobuchar in Minneapoli's star,

ff for some udexpé;téd ciré&matance this

. newspaper talk does not supply you vith suf!icient
" .raw material on the theme of the tnderpinnings,

| or perhaps you.at;hl feel shy apout“imaqinativoly',y .
undreising costumed pecple, do not lose hope. The

S outer garment is often fashioned in a manner
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~

that emphasizes what we have already discusse

Not only thatj; it is also carried about (Mode
fn a way that attracts, as is often meant to,
the eye and mind to the fﬁpul §oin£; .The outer .

‘

costumes also carry accessories designed to

stimulate and draw attention to the point

discussed above. ~ ‘
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Public decency on the , stage, |
and inthe streets. .
The stripper gives her views.
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woman, like the moon, emerging to haunt my night”

. "l envisaged
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WEEK.TWO
P

[ .
Emphasizing. Postures and

-

Access s to the® Fact

o
“ ]
f

Fashion models do not need a sergeant major’ 2o

.order them "on ‘y‘gurb toes, tummy in, crotch forward,
eyes heavenwards and to the left", They don't
née;l him to tell them té 'u-,o: -’"fstwd w:-i-,:l-i-d-e
at ease," they do it for a pay chéque and a fake
:c,:onplenhnt"frc‘n the .fuhjv.on‘ pﬁotogfapher uho~ ‘
also tries to abe‘;tor‘thy ‘of his‘pay cheque. All -

this is ‘a big commercial enterprise by'thc fashion
dcs:l.qncra, that. qroup of men who have made fortunea
by thc:l.r uninhib:lt.d "breakinq" and "protectinq"

of taboos., They should have been called préjacti‘vo
dosignors. '.l'hoy do their business through the - .
_mewspaper. the magazine, ‘the cinema, and the h

-~ "

fuhicn show,

s

»

They have helped the costume wearer to onfphaii’zc

the concentration point as well as other stimu~

lating pointis by getting the "ideal" model to
display. tha costumn, 1nc1ud1nq the umnentionabln,
in exaqgratcd posas that the ordinary woman ' o
would not find ouy’ to imitate except in their

imagination. But is -it not generally agnedﬁ éhat

*

Y :
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a driving 1nstmctor who\{ses a hand oi" iron N
R makes the a)atual driving test when 1t fd. auy o

comes seem 111:. a child's p1 y?
o * . N ,"

: ‘_'rha g{nnastica by the wearer are not aluays o

e neceuar’y bacause :there are oa.ten designs. icoorpe- _ :
ratedin the garment which are noant_to point to
' the fulcgum.- You do not have to be a sign and

sy’mb’él expert to n"e that the”’lance chapes,
pointed anchor shapes like the phallj.c shapes :ln

lingerio, poiut down IBERB. . Zipper linu, colour

-,

Iinu, pendqntl -and ribbonl placed ltxangigany, .

;.all-point to. tha same area. 'A_number of these are a *
N : Co '
T mealured to end down at the point - some sort - q

of dead end street with a;di.f'feret.\‘co'.'

) ™ . '
- The nin-i skirt qzyée us thé ‘tclapperless boll" .
| idea ,and became very popular. Those tgho tried to
change 1t never really mcceedad. In thcivx: attempts \/ i
_ :lt ia obvious that they felt it was to their advan- '
. tage to retain the "C.P.";\thé focal point idea in
order to keep consumer's in tune. This way the
ma:d. often us'ed a b'\'zttonad"linc fight.mrgqu tﬁe ‘_;' |
' niddh front: vd.th the 1oucr buttons ndore up ‘taé )
‘the focal point, or the. costun ruthg:uly s1it
in‘front*so that it f:oulr open and sl;mt witl} the s

.
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",thlis costm 13 still worn lynboficany in tradi-

attraction, Today it is still pogsibh to come «

" coastal tribes going about topless. without inhibi-

»
g

-

\ ' » = 68 - '

slearer's movement or with the wind. It tums you
1nto a pecping Ton, or is 1t based on children'l
peekaboo game? |

4

'rhe short raffh skirt \vom by the Giriana of Konya

and in fact by many other part: of A}riua in their
own fa&h:l.on, has a linihr appnl. Even now that

th:l.nql have chanq.d conlidenbly even in Afriél

tional da?y. Unti}-very recently, mﬂy o, few
yeara ago as matteér of fact the Girianmsd were nudo
gxcept for this ﬂinsy ;kirb. It was quite nomal

.to the local peoplo and also a successful. tourist

across very young.and the elderly women ‘of the

....

tionso . B

" . .
! c
[y . )t
~

o L
The nrriago of the mini skirt and the tight boll-

bottom in the hot pant somhow_mph {zgd the

"C.P." in-a manner similar to the ‘malle ballet

ccstm.:t gave: the lectard or the body stoking ’ ‘
‘idea. The- cat suit too u ter:ibly onphat:l.c in

- N
sm way. Bﬁckln on 100:0 beltl were nadc

to anq{i down thou. ‘l'horo has. been a revival ot

African jﬂnliory in and ar d'Nai‘.cnoh:l. These

0 . o




Tl B R e ‘««_mwi
. FTONY BN - - 276!
AT IV TR ; 2>
AT eD e Dy

. et g PTE, A ey

aF e
o 3l

.
. ses

[ B Y]

8 uoe  pasgem,




T

)«v

-70&‘

, -~ .,
'are made of leather, beads, ‘ frﬁif,,meta} and
ﬁlaited cord. Some’of them jinqle'as the. wearl;
rhvels along drawing attention to the necessary
gpdy parts. Even the hitherto unknown Masai beaded
fertility symhol, exposed throuqh the Kenya National
.Museum has caught on. Qhe dqsign goes around the ;

neck and shoulders and runs down the piadle towards
” the feet., , - |

. The eye likes stdying in’the centre and such middle S

tracks make the job easior. This Ls“pefhaps why
ladies' suspender garters have been fascinating
for decades. This rail tiack design often appears —~
on outer qarmentt, it challegea you to stay in the |
middle. Every’ thinkable design is raf&ied to

draw attention to the bull's eye like in a dart beard. -

With all thf; . help, the wearer still feels she nust :

- draw your attention to where the action 1: via the '
‘“p,body language. She sits and fidgets 1n a specially

calculated way. ﬁq often see this type in wliting

rooms, offices and sports meetings, ' There is that

manner oi Bittiﬁﬂ, crossing and unérossin§ legs
that brings to mind the spokes of l uheal or the
umbrellaf-'lihelthat lead you to the centr-. This

ptocedurn has been deVelopcd almost intp‘a theaféical '
art form in getting in and- out of ‘cars, Riké the

bottom pinching it is almost a national’game in

‘
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Italy. The Italiin "ciﬂquocento" and "seicento",
_the 500 and the 600 Fiat, uith doors that Open

backwargds 1is a popular performing staqe in which
woman'gst in and out..lxlday long. (
The Nevspapers always seem to be there to catch
the action, not only of the car climbinq and

descending scenes but qlsp of women damonstratorl

Jbeing dragged away by the ‘police. This fad of the

girls kicking about in tho wind uhile in the arms

of the cop, the bobby or .the fuzz is international, -
, e TN ' :

Movie makers have used this gimmick over and over

again . How often do we see irrelevant fights or
'rape ac?nos 1atroducodvin‘the'script merely to

give the heroinc a ‘chance to struqqlo and kick

about at the. camera. " These scenes are more popular

/than the old bubble bath. S -

w1;11;n Ivarsen;in pis d1scus;1on pn.cbrsgél and .
their origin fﬁ%ﬁ warriors armour s s that thiQQ'
"tortuoud cOngiivancés were the height of 16th ’
Century fashion - e;pocially among the ranowned ‘
’corteuns of Vonico, who were the only womn in ' ’
Italy permitbed to gggr underpants. Their kneo-
,length avily anbroidcred 'pantaloons of tanptation'
sgfzc;§:§§ condopod as & nqqns of stimulaginq;tradgy

L 4
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‘flirtatious fancy ladies could cony' hoist up to

men mad’ with desire.{

' century hoop skirt which was then be:l.ng critisized

,America, where poor roads and .a scarcity of coaches

“wbuld often conspire to cause hoop-skirted belles

c Times have char_x'ged. Now ladies dress’ in pants “for ",

"This is an indication ,fhaf; nothing is really new to-

”'d&)’-‘ We are only re‘v&ring wﬁat 1\&3 always happened

/ ) ‘ - 76~_v‘

were worn under voluminous ‘skirts, which the

their hips by means of 1nv;fib1e» strings - drivi;xg

He goes on to tell more‘about the a\ward 18th .

in England becauae as it was uid "the great pctti- 4 4 .
coats" were, knocking over wares of street Wndars . SR

and "hurting men's sliins." -He informs us that ‘ A

sights like the "bell without a clapp‘er" wer\ﬂ: d

perhaps ‘aven more .common in pre-revolutionary ..

v 4

to ride sidesaddle on a horse, Colonial preacher&
of all persuations denovnced the skittish ho¢>ps, , ‘.
yhich “would surely roll their wanton wearers - strai-‘ '
ght into hkll, But wome;x of ,fashéon continued to

tilt their skirts Sy -8idling close to fumiture leqs

in the presence of male admirers,"

o

horse riding but don mini skirts to go up e}evator

steps or to sit and cross their legs - thie game goas -

on“as it did in the 18th Century, . . Y

«
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{

L
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LA S }
but in a.different form, in a different context. ' “33€*‘§

4

. There iQ also evidence that artists of 'all gene- ' . ' e

rations have always kept abreast of these events, N
but more \so in the past. Greater synholic intnr- ,
//pretation of this emphasis on the pelVic zone with i?:%”EZ

its organs of reproducticn is to bo found’ in African . "i?“

’Sculpturu., In szt Africa, the’ Makoride of Tanzangn , *37§ ¥
Mozambique -starid out. It io great pity that thia '

"4 ’ ' :7: ' ,."';' ,
mythical art form is turninq tourist. - Nairopi and . Ca
. other Best African cities are flooded vith . e

‘ 4oration \/It has alao found its way to /
| ,

and Europe in big numbers..

r
o

India éombines the very realistic form of
and the abstrac; symbolism in its world famou
véxaggerated tenple sculpturo; Thn abstradt p allus
'(nét always very abstract) ia a holy aymbol of
of the Hindu gods which 0ccupiea a prominent‘placc-

in the templc ve:y much like the Catholic altnr
pg body of Christ. . . - e

In the Indian tehple sculpturo, nany of tha'?igures
with exaggerated crogenous zones are depicted '
performing the scxual act in various ways. A11§

1 . LY

this has been reliqiously uplifted to k hiqhen lovel
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of consciousnes‘:; Touring the:e pleces of worehip

. .j .
I observed persone at some of the -hrines hendlinq

the erogenous zonee of  the male andltemele Mstatues® *.‘f

and then’proceedinq to touch themselves reverently
on/ecne parts of tnpir own bodies, very much the J
way Catholics croes thenselves with the holy water.
They uould e;so make offeringn of food ‘and flouers.

L
This was the teel flower "power".

I toon learned that the de:k pettine which is so
conmonly viaible on the qenitels and the exque-'
rebed breeats on theae qrenf%e femele sculpturee,wee
caused not by the hendlinq o! fond tourists but by
thb 10ca1 believers. .On the whole the foreiqn
visitor wes very lhy ebout .that . type of touch.‘ I
’noticed that except the hippie gype the\kurthest //
the normal tourist cqgld dgo to ehow thet he wes not;
' exectly without’ the Qenee of tcuch was ge touch ~—
) or caress the knee or- some parts like th:t to test
"the grenite or take a photograph whene it was possthle.‘
tue was pleesed when he could take a prctume of the '

16tal lady doing her unusual ‘form of wqrship.

 Apart from the African form of abstract sylebolin

most of the art work related to this theue is very
~
figurative, even "hrutelly figurative. . The Indisp

e
work mentioned -above does not ‘show the female \/ T




" \ % as a sheck to the general public to learn the extent ’

Lo to wh"ﬂ host ‘of the worlds great artt‘hr have
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genitalia hiddén like the Romans or the Greek did
.on their marble statuos.' They 1ngtead exaggerate .- s

!‘ese parts as well as‘the breasts and the buttocks.

way in.private rooms of museums and galleries,

{f', We hardly get aichance”to»view masterpieces of this ‘ i e
_ ‘ e in other countries because . they have been locked i o
.8 N . . b ‘! . 4(/
i . <
B

Jealously hoargded and hidden by collectors and _. . .

’ hlotted Oﬂkaf most - histories of. art, as if they -

< had disappeared down one of the incendiary memory

4

-

-'Holes of GeFrge Orwell's 1984,

+
e

" This was revealed not very IOng ago. through the -
A. world's first public museum exﬁibition of sex-
tnpmed art in Scandinavia assembled by psychologists'

Phyllis and Eberhard Krdnhauser. It may*have cOmo

cemployeé their geniuo ‘to depict sex in- all its

aspects, including such activities as masturbation,

e /human-animal aexual contacts, oral-genital aex and

Y c; . N
" every other conceivable variety of sexual experience. N f}{%ﬂ,
‘ ) & 'bi‘l‘

AN

.

Mythokogical tran forhation has in .the past been t g
used as tha 9isguise 1n tha execution of theae sex
thgmed works of art, liko 1n "Leda and the Swan"

which was produced by tho uchool of Paolo Veroneso.ﬂ‘J‘ .

LY
’Ieading painter of thp Vehntian Ronnlssance.
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' Rembrant himsalf is aaid to be the mala 1n "Fcur

<

¢Poater" which shows a coupld performinq tha sex

act, his most famous erotic etching. Tha Belgian '
satirist Felicien Rops.wroto "Appel aux masses"™ ?
"Call to the masses" - in the border of his humorous
pastel which shows a woman with a railad slip

slightly banding down to diaplay her naked buttocks.
- AN i
More recently we saw evidence of thii»axagqaragad

theme ipﬂsiki'de Sant-Phalie's fantasy poppets
playfully ba;tling_aeaﬁ Tiﬁgudfy'a,macﬁinos'at'thd

~ o &
.French Pavilion at Expo 67 in Montreal. This may

- have aeamad daring 1n the up-tight *aﬁuara socliety"

.Bqt perhaps not so much if one is familiar with
much oldar arﬁists (&atinq back to aarly 19th
Century) liko England'a Aubr.y Beardsley ‘Australia‘s
Norman’ Lindsay, Austria‘'s Gustav Klinit iad,Garnan'r'
'Eranz Christophe. These artists have givan us a '.
si:eabla.pottfolio of arofic art - tha "aé@ nouvaau"’
Like tha turned .—0on art of today's hippiaa, art.

/
'nOuveau begun as a reaction to the’ up—tight moral

. and aesthetic values of "aquara society". Some

of these’ artista wara'younq paopla who have been
rofarred to as ‘the undarqround artiatssof thair ‘
day{, Bea:dlicy died at an early age of 26. At
the ‘age of 16 Lindsay yaa;algaadyfdrawing far a

*
L}
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_ Melbourne non@papq;'apd for many'years he was chief
" cartoonist for the “Sydneyrhutlctin", his country's

i

léad;ng‘liﬁeriry‘mﬁgazinc.

These art::l.st; 'wcre ‘society A'x:'cfor'ne‘rs with their : \
provoking hunorous decorat;ve 111ustrations. D S

think it is ‘only symbolic to call them und.rground ¢
'_artis#s the same as the more recént underground movie
. makerl{ They wofked hard against societsl odds to -
maké*thgi;,pbiat. .Beardsley carried dapdyi;m to .
- such paréhic.leiggpsfthat‘Oscar Wilde called Rim,

. "the most, uonstréﬁs odorchid:; . Yet. he was maltarful

revolutionary decorative 111u$trator.

In a 1919 review Qf Australiln art Ju%}an Ashton F

-refdrrod to Lindsay as ”That renarkablo geniul.

Norman L;ndsayh,noy burst upon’ us withxa series

" of ben—and;iﬁk’ura§in§s which would have stirred
fresh life and intercat in the most bored of exhi- -
. bition goers. Thqs. drawings uhipped thc snooth
conventionl of :ociety nntil Lindaay was fairly
,enco;pasned by furicus and actid criticisn.

: % - T .~J g »
Historically tﬂ.z- ih'suffiéioﬁt dat.rial\té boost .
‘the morale of those of us who want to uake new ,vﬂz
things fron’the old. The daily nownpapdk is cov.:nd'

€,
with olda nnd n-v "raw nat.ria;" that 1; can, turu

.
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 who are. turning garba&b 1nto new building material

- i ; o - 84 -
P .
into new creations\gikc the‘hardworking scientistl N

P

making us buy back what ‘we had discarded,

It a creative artist who uses not only the junk

. yard to do. things that he sells back .to society &

" and finally producel sonothinq to ploaao and up-

‘ rho.historical art iatariil ; have referred to in'

- this section is not meant. to lﬁqqést‘that‘Qou cqﬁy,‘

used for the dome shaped "cage crinoline" of the

 renovat1ng mill of his mind and his whole beinq,

“1ift his critical society.

Eentqry’we:o de§bt£d largely to achieving fullness
in békathic'lécationl. Natcthprinqhéttcl was

4week's newlpapera and magazine:? what is thclvoquo.

) 4"‘x . ) . '
{ ‘/ 1 4 Lt

‘but also utilises the taboo 1nformation and viﬁual

‘information from newupapors. takes it throuqh thc '

(

that you‘take thinqi itraight fron'tha horse's
mouth as it were, but to hint at ways ahd mcanl

and oncourago the shy or roluctant frecaassociator.

Now you.éanfhaVQ another look at that ﬁowsp&pér.‘

’

You xhow‘that hoops, tno«undbtp;nningl in the-19th

Pl

late 1850';; but what if {n this morning'n or this

.
Vhat aré th strategic locations today. Thia
pnquiry coupled with, help from the arcmucu ’\g'\ 1
could”woll result in ybur dcnigninq a bloqtod house.
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4 If B, Fuller has already done one type, make a - | ;‘:iETEJ.
new desigi.. This is the sort of thing that NBTCO, ERTRE IS
K.E Thing Company of Canada did in producing a B ; ft»ru
Z/, bibptgé,felalh custume. They even devcléped one . :r ?f‘)}"
water dress called the "White Inflatéd With Water s

'wearabie", which carries its own water supply -

- "to u:. for putting out snall fires." The man - ' N
' bohind NBTCO, Tain Baxtcr said, "You caﬁ{i another P R
. 1qv1rnqment,w1th you." With this kind of innovation,
who knows, you may even get a job with NASA for ‘ o :A .
- . ‘%}aﬁétary projects., No énc really knows what the . ‘ ,:‘=-4‘ l; j
‘ ‘ ye;g 2000 i3 going to bring or demand. v SRR
"Form, having become divorced
from function was free to- develop acc-
o ording t6 new principles or lawge--:
N .+ ' . those laws and principles which .-
- A we now call aesthetic". ‘ ?
- ) ;. Herbert Read.

‘You are aware that in 1890 the multiple layers of

”L }ufflcd petticoats served 4 purpose for the &ancan.

'girls of the arch¥y’ naughty gaslight era. Not ‘only
has this not dled after all theao years but there
< que other thinqs 1n today'lfnewspaperl to add to

this emphatic display of thoae fcmalo quarters. . R ﬁ

| - . What other’ whim-ical cneagiont can you . 1mag1nat1?01y ' f 'léﬁgéﬁgu;i

‘ ‘tutn this *nformation 1nto? Can your imaqination‘ '

. V. visualize thirigs like that ‘of the little’ ‘boy whom
\ . o

i i ,
v i . ¢
v ¢ ’
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Lawrence $.Kubie describes as a "poet as he sits
on his potty and passes wind,and,tnén says,"There

is the whistle; now the train will come along.'"

-

English newgpipers often show upright éent}em.n,
l?tifly dressed in the age old oerk suit, hat and
_umbrella. This’special dress has outlived the

tight corset. Tnis_suit complete with special hat
and umbnelle, may have undergone certain Chanoese

. - but the atmosphere is still very much the same

" . as it was qenytyears back, - It is“typicaily English.

Crossing over to Canada we mayphave certain contrasts.
‘ What ‘has given us a swinging Prime Minister? How
much of these happenings have reached us through the
newspapers? It séunds od% to mix respectable English
gentlemen end a Prime Minister with corsetny but .
it should not e 30 odd. 1f we reCall certain dress g
. histories. Dressvboosts a'country as well as ita |
« head of state. It is important to note. that lingerie ’
/ 'has brought people” to ‘power and also destroyed them.
- K coﬂntry's art’ work can not 1gnore these facts.
Understanding of these subtle happenings should also
crei:z easier qnderstanding of such works as "the

American Indian Totem pole and the. Africa so ‘called

o

"primitive" sculpture. There can be political srt
|
work today which should be more serious than the

N

newspaper cartoons.,

‘ .
. B , '
‘
. |
s, .
“
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The‘nain’pOint here is'doveiopmont of projective

powers through nebsoaper natoriall/photographic

or wfitton, to strengthen transformation capabilities. -

o

y "We should be prepared to become amphibians, the

new media requirea us' to" aa Terry Ryan once told
his audience in Hontreal as he doliverod his paper
entitled “Tochnology and Survival" Citinq a tadpole
" he said that "Hhon he (tadpole) changes his culture

fron.uater to land biOIOgists are ao impressed they

b”'don't call it change; they call. it metanorphoaio.

It is’ no less than alteration of oxistenco"

If we aro’anphibians wd'ahare in two or more worlds’

degending-on our capabilfties. We retain our

child's unrestricted curiosity and function as new

adults in the 20th Century, at the same time living’

and creating like dreamers for the unknown future.
Ours are live dreans. We also 1live in the past in

trying %o %n@erstond our history for,encourpgementm

In. this chaptor on the, onphatic means of expression

we remember not only the Boardsleya and‘the Lindsays

M

.but also the generally accoptod artiitl like Dogal,

. Ganguin and Toulouse-Lautrec. We .then use the .

> minds of lurroaiiutlfif we want to become visiona- '

ries in the 20tn Century.

Ldutroé and Degas were not '
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‘wWhat are. y u looking aé? " ‘was the headin /jb

men hag theix:, eyes ,exposed' to photpgraphs of pretty

girls: they were d;awn to whﬁt'he 6@115 'tho.;ufvcﬁ

what' about the oxpensive hair do?"

.othar things; the bosom for instance? Most likelv

' did not boos *thia part, which can also be boosted
,by lack of dress, This is our subject ot investif

gation. i 'this section, the bulbou;_form.in life, .
e " :

,our notto - aluayl start by makinq lcqunintange |

X 89 - ,

WE,E.K‘THREE AP
' The Bulbogs‘ Porm.

A Bloated Tran formation

W J/

Montreal Star article which’ described :esearch work

- by Dra. Ee Llewellyn Thomas ‘and Norman Mackwcrth. -.

'These two doctors were looking into "things that T,

command an eyes attention - fixations: that uauallgr

laat for Less than half a aecond t  The paper went R

on: "Thomas has found out that when a graup of young

edges of the’ female form! which may nct be the'
&

most astonishinq news you ever heard though it

I

raisoa the &uentionu. what abcut the p:etty face}

P .

Yes, what about them and in fact what about several

g€

the typc of "dress his "pretty girls" were wearing

natural artificlal and artistic. we again keep

3

with tho taboo, WQ nou cltmb hiqhhv thil human
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pody ladder -to the femele breests. _ We can me'v'.
- _' qu.t'te fast 1£’we take note of br, Thomas scian

{ K discovery. He telln us that "ths most ommon eye
} .

movement is. the saccade - the fast mp the eye

: makes as 11: moves from fixating ‘one part of a o
B S scene “to fixating the next”, Dr. 'I‘homas claims

® . le -

* that this 1as’ts only a fraction of a second.,

N o "p.ople differ, Some object o
- N - # - the fan dencer, and othez 5 to T
} . ;o the fun",’ , T
' A I Elizabeth W, Spalding in 7, -
S ' .- . Bardstown, Keritucky Stardard.. . )
. %a ‘. Lo * N o »
o ’ o

‘
PR -
P . .
3 v

‘< If Drs '.l‘homal subjects eyea aid pot move éthat fast

°

! ‘ S ‘ or et' plg from: the curves, this would probably-

\.}
x.'?’.(\i’
confim that fe had 1ncomp1ete stimulant An the form

C g o madt [

"prebty girla" for his experimenf

-~ isehady, noiu., I8

¢ * .‘ 5.

o

v

to the wo:k of NETCO or N.E «»’I’M.ngr Co., o} vAncouver
whose president 1: artist turned ertist-buuiness

i - ', man. Iain Bexter.. 'rhe\ star wondered aheth@ Ba:zter

is puttinq on the whole world, or. simply teaching

it to look for beau):y in.the weirdest ways for. T

{
b
M Lo
i
]

L A "whatever the company producel - th§1n£1eteb1e AP

o “\ N faeﬁionl = ete one Mﬂ’ - appeara to be out—
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' times moulded in clay and ash.' We are told that

.trated in this age.

and the warding-off of evil spirits. '

_these fiqur;g,'flattdrinQIYAcalled venuses by

e T .

raqoous, creative and. almost awnyu unique.

. o -

The company péeféfg to call these fashions

wearables;‘ They~&re minimal sculpture, They

extend the body. They are object& that’ are woxrn.

»

Vo N

The idea of abserving the human bulbous form dnd
creatinq new 1nf1ated objects did not orginate

during the 20th Cenﬁury but in the Palaeolithici
or 014 Stone ﬁge,which lasted from 40,ooo~s.c.‘

I

until 10,000 B.C. The'manmiform", is well illus-

LI} " -

L4
-

balaeolithic Man was not interested in art foi; 

art's sake. Hii mentality y&a similar to thatfof .
!
the African sculptor ‘of some years ago or ‘the

‘0
Australian ahoriginea today, whose paintings are

part of aq,elaborato ritual,uabcompanied by $ime .
and dancing, associaied with birth, death, fertility

ol
. ; ~
¢ ~ ’

The widnly publicised statuctte “The Venus of .
Willandorf" qives us a fairly good idea of this
ora‘s pczlonification of thn "mammi form" sentiment

;n‘;hg fo:n of tiny figures of women curvod

sither from stone or from mamoth ivory, or some-

]




v

girdle”,

S - 94 -'.’ . I ;'/{ '
Archaeoloqista "do not conform to our idep of
beeuty, theyestress womans serual and reproductive
functﬂ%ns and miﬂimise her head and legs. They 2
show her withlheavy breasts, a protruding helly and
wido;hipl...They.show woman as a symbol of feitility"
Referring to some of the above figures which have
been found,(DiopovdrtngiArt Magazine tells us that .
"only two of more thao“ao,fiqures of women heve ,‘
anygindioation of facial features, and only two
:Ag than oppoer'to be yeariogfa'darment or girdle",
It goes on to say that “these figures have baen
found over i muoh widé?,area than. the cuvi\pein-
=ttnqsi They are the eorliest exanpleo of a’
fertility cult typical of all primitivo :ocietios
- which iR Neaolithic timeu produced hundreds of

female figures in south-eastern Eurocpe.

These female figures did not wear "a garment or

’ /
‘the figures themselves were bloated for a
' 5

. 1 4 . A N ,
‘purpose emanating from beliefs. The 20th Century

:BaxQQr says of his wearables: "They extend the
body". He says of one'largo Inflatgble weerable, .
"It dostroya the girl's . form. but still you know

Qhat's under there., These'thinqq command a lot
of space; at a big opening or a formal ball a"f;‘?-
girl would become the main at;rection - she would

instantly take over thé whole place."

I6 ', « » ’.




T
. - 95

L}
13

I hive llvgg!»oﬁto;yeq that a woman is alwﬁyl‘t}ying
‘K‘nd 13 alvays £{lled with a triumphant joy-if she

¥y

can "take over the wholo plato“ in this sense. She

r

has deviced many atratogicl to achieva this type of

B gyt e

o

victéry, the 'bossom bcinq one, and the :ubjbct

Ty

of \thiﬂ chapter. . 7

»
4 o

This stnategy has bocn omployed not only during
the Palaesoclithic Age aﬁd the 20th Century but .

throughout man's civilisation over the qanturies.A:t.

ists have always kept abreast as well as being

ahead of the situation,

. -- . ‘ e ’ R
The earliestyreinforced expoged pair of breasts @a

is perhaps the famous faience statuotteiqf the B
'Eartﬁ Goddess with a snake 1nﬁe1ther”han&Aand ‘1‘
an animal or b%ﬁd én her headdress found in the
Isa‘nctnary, Knou‘o: 1h Qete., It dates back to
jwiddle Hinoan III, 1600 - 1580 B.C. Accordinq

to Historians, by the tino the fertility worshi-
pping Minoans, establishod their civilization on 5
the island of Crete the oriqinal primitivu string
or leather thong which was uorn around the waist

had bean axpandcd 1nto colou:ful tiqht;y laced

bodice that left the bteatl - the symbol of: fertility-
't\s

fullm'expoled. This pop-top Cretan, Crcation ia ‘the
ancient prototyyn of all the yariaus kinds of vilqt




.only major difference being*that it is mow desig—

,Spertan women a reputetion as diepleyere of thighs.

o

- » - .
o . -

. !
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<inchers memhers of the fair sex heve worn to ' '

-

accentuate their netural curvee. ‘ -,

: | - T
The Greegs created the chiton, a one-piece garment

that is generally considered to be the ancient fore-—

runer of all later elipe end undershirts. Its
eerliesk styles were glg‘g from one shoulder and

)

left one breast expoeed. T -~

} -~

The Kikuyu of Kenya had the "Nguo" orflateré

"Chuke" which was also slung over one shoulder ~ %
and expoeed the breast.' Some of the older,gepere-
tion types still wear it today and the yedhg geqere-'

tion has tried to revive it as national dress, the

ned to cover the hreaetp. The Greek Chiton feetu:ed R ¢
featured a-side slit that-earned even the austere
The Kikuyu ”Nquo" waﬂ'open from top to bottom on one -
flde. The Masai men of Kenya who wear the same’

tyﬁe of*dreee todey are the displayers of not just -

the thighl hut the buttocks end more! A tourist
attraction! . The K1Cky Greek Chiton was o . o
girded with o shifty waistband called the "zona™ - '

a name that gave ‘us the Bnglilh zone, now used 1n.

'-dbnjunction with euch eppropriete deecriptivee as

torrid, tenperete, fiqid, epeed, no—perking end L
A '

L4 - N e

L]
s f")‘
&
-~
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. shapely female breasts.

‘- 97 -
erogenouss ' . - . -

§
!

Roman bosoms wete geﬁeriliy supported by a linen
undetband called a "strOphiuu" o£ "mamillare". But
Messalina, the squ;lly 1nsat1ab1e wifo of the
Emperor Claudius, wo:. a linen ccrsot of Her own
dosign which punchcg in the wailt and thrust the

breast outward., Since then fashiion has copied

.~ e

Mecgalina'i come~hither corset in arfbua-forms.

. . /
.It is in Provincial noyan art that we see exagge- ]

,.qatéd use of female breasts. This is QolI-illug

]

atrated in the statue of Artemis of Ephesus in

bronsc undﬂallhcstet. locond'century A.D. 1It.

SS—

‘breasts which symbolise !e:tility

and appaar 1n later repma%ur\e.

The modcrn arqhitact: azo placinq their buildings
o .

on stiltl and lqnq stalks. The Colombians\fjde

uniguc 'double apoutod vases standing on three
The "mammiform” tripod
supports: are typically Central American in origin

,Peru where it

\'

was 1nvented to obtain ‘an even floy of water or ‘wine,

while E?g dOuble qpout 1: common to

Today we open our beer éhns in a simiiar manner.

-g\‘ l

Because of itl ossentially touﬁ&ad form potcry has

rendered itsclf uaoful in thc universal inter-

]

, '
' o -
. . i
1 won
i .
< ' N

3

.
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pretation of human, animal and bird ,'form. L e e

U\

89

L\»ill;am Iversen tells us,"l“rom cors' the old French
A °

word for body, came the English corset - which, at

< first, seemed to refer to a tightly laced bodice

, .that boosted theiﬁosom half out of the neckline,
to. provide a diaplay of cleavage that helped men :

of ale. ranks. and degrees survive the Dark Ages."

He tells us that 1n France, cleavage was given

R“ . broad exposure by the, low-swooping necklines of
Louil XIII's I{Lustrian wife, Anne, and also that
“the deeply intriguing cleft begame a cross betwean

a miniature carry-all and a hardy in-and-out box.

3
v

Notes,keys, - watches, .handk"ershiefp and nosegays
" all were likely to be dropped down the well, invit-
i ing playful search :and seizure by nimble-fingered

) 'gallaflts. ‘ D . :

v B

*
d,

"These days you see the bosom of a woman mo;ol
oaaily and so\oner' than the face” a wide-eyad
journalist noted An 1795. 'i‘he Prenéhﬁlso i;xtro-
. duced short. corutsuhich pushed t}ie bosoms "up to 5
, the chin" and aristocratic cleavage was made available "
to all by the 1803 .tnvnntion of a "divorce corut"
with a patented paddad-ate\l\ plate what held up-

thrust breasts apart, . ‘. o U
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curp Kenya womcn, 1ad1es offthe thiligﬁt.and bar maidsk
p,pec:.a)rfy, may not be familia "with this French

" invention but they have/pertainly discovered :;e
carry=-all Sag vy themselves, , But there qus'ﬁqp

'seam to exist any hreéq:of the. French type“galiahts.

~
]

,ngland did not,miss the .fun, especially during the - \\
fule of Charles II, ﬁhsked-up bosoms bcbbled and 3
,hiplets winked id and out of frilly neckline;, just '
as they did, at the court of Frgnce‘ Louig IV,

/merican Colonial Cleavage was fiﬁmly supported

- , , P
by stays or busks, of wholebone and wood, some of

which may be seen in the collection’ of heirloom
corsetry now ptéservéd*gtu.iliiamsbprgh, Virginia,

: : \ S
"ussia was not’{eft behind in, this bulbous game, . S

' Xussian-born Mrs, Ida «osenthal went into the business
of ménufacturing brassiers in 19221 Years of: fitting .
and design resulted in a cupped "uplift bra":which

was marketed undcr the now familiar name Naidenfonn.

*

"In the late Forties and Fifties the "(utlaw" bqa, SR
_calculated to make the most of every last micro-
millimeter of mammary ailure, extended the uplift
principlc to the point where the breasts resembled

the nose cones on ballistic missiles. This was the
~-“.merican Look. "A yood/ﬁra is a beauty must! the - 7
o British readers of Gobd Taste wereﬁ;old. .t
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' yhen came 1964 and Rudi GeJnteic who in a way took
us’ back to the Paleaolithic age ith his topleaa.

The custome:s somehow voil;o it with the No-Bra-Bra.

: L - a‘éee-throuqh booster. Now they are taking it
“ v 'I . " ‘

" off again,

.

&

. While all this is going on, back in studios and by
costruction sites architectl, designers and artists'

are bussy creating new bulbo& -(mamminform?) forms.,

. Not long ago, im 1968 a young lcdyf Francine = -~
Gottfried, 21, ﬁoﬂaged to recharge the battérihs' L
+ of from 5, 000 to 10,000 people on New York's Wall . |
):treet, mostly people belonging to the New York
stock ‘Exchange who Just had to relax from: their
reaponsibility of handling millions of doHQrs. It
was the bulbous form"that caused the unbelievable‘ e
street jam for several days dnd the 43-25-37
Francine had to be rescued from the mpb by police.
- ,Jtill,Aas Time put 1t "Francine's atock continued
S rise: she was ‘besleged.by inguiries from TV shows,
aggnta and £1lm studioa". Many«readers got theip

“mementos from newspapers.

v

1 also remoﬁber one American campaign lapel button

complete with photograph -and "Jeannette Franklin -

_ For President," which,the lady wore, not so mucﬂ S

~ . ! . [}




.on her lapel, but over one breast on a' dark dress v

. objects like game balls, billiard balls and sexy.

recorder mouth pieces and copcentrate on the Wnamml-

the famona\rqqianﬁccve séulﬁture with its rounded -

. ‘huge spherul that concealed qlectronic gear of

. cost::lng 510,000, T e

, I 1) I
that had a low-swcoping neckline displaying the age~
old clegvage.< Flatteringly‘epgugh this appeared

on’ a magazine page that also displayed the words

“..omen Powert, - , | . S -

. . . ’

“.e have come to benerally accept the‘bu}bous form
» . . o a

in the castern Moslem architecture coupled.with

their phalic towers, \ie .cah ‘in fact leave'aaide

P

¥

i

form" architecturo, furniture and dross. What
suddenly comes to mind is thc bulbous nuclear poygr
station'neartsomhcy in the,;ndian.OCQan (featﬁrcd in
Tine,-May 11;1970); I could not but compare it with
bloated ﬁrqqsfs that I had‘jugt séen in the island
across.the cea froﬁ‘the staticnsﬁ Q ‘

¢ , .
The papers have also shawn us the Soviet Satelj.'te

tracking ship which was staticned in Cuba and %grried

hosmonaught Vladimir Komarov.- Then there was that

.

flying ‘saucer shaped Swadish wecﬁend cottage
S \ . ' .

)

rerhaps the modf'émbftious bul@oup form after -

.
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Fuckminster: Fuller's dome '

1

at Montreai;; Rxbo‘s;,.was the conceiled Uidey

orilion .for Expo 70 in Csaka, Japan, which wopl d
have consisted of fo?r double-walled inflated semi-‘
s Spheres up in the air. "Until now," said Sam Brody,

one of the architectc, "air strictures have been |

rather humpisn affairs on the ground. We wanted to

o

. introduce the airborne silhouette", | N

1
'

At Ehe'same Expo 70 the Puji Group pavilfbn was
constructed of huge "air beam?" which 1nf1ated a

7 structure more than 20 stories in heiqht. , SO

“e” are also:familiar with 1nf1ated bulbous-form
plastic furnituro. Gallery‘watetu In Nairpbi displays
bulbous objects made out of fabric materials containing

ﬂillions of light stereofoan balls - hulbous form . . . .

making bulbous form, They aré mepnt,for relaxing on,

Al
s

‘"The world is round” is the cnption on Scala_maga- o

\ .

éine from qumany and refers to pictures of environ-

,ment, which include furnished rooms, airport run-

aways, escalaterl, aoroplanel and sheer encloaure

mesh all turned curiously sphérical when seen throuqh o

“the eyes of a filh - a "£1ah eye" lens innovatior .

Tt makes yotu think of Alice 1n Wonderland or
the most recent hollywood production of Alex in S

&
<‘onderland,and why not? - - : L\ "o E

©. ' C e R ' Lo
L3 t oo , o . ¢




Apparently it is not oply Iain Baxter and his

" of fur made beach-wear. The 1teM were made like

~ bulbous houses. There was even imi tation of brick

- onfthe-beach. There is room,in'sid.e ‘for a collapsible

- 103
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T .‘Eggch ﬁeg Un"ueergblg!"
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N E. Thing Co. that has produced inflated "wearebles"

In Montreal Don Chapmm once staged a fashion show

wall. "Who said that fur fabricp are winter wear
only?2" queried the Montreal star, "why not have
pile fabric beach cover-ans, bikinis and while you

are at it - a fur covered car to match?"

some of Chapman's creations sﬂoued that perh{;s ‘he
was not all together joking. One of the hous look -
garments vhich resembled very much ‘an igloo or\a -

Kenya Masai dung hut was called "Kariglu”, It was

a corle shaped garment '_'recommended to keep one warm

a

stool™, & A ®

b A
gl
3 i
. - it s
t
‘ . T ; 3
|92 . 3
. 3 T
. . 1
. i
s

'

- I
Perhaps it does not sound 80 absur:d now for me to .

say T am looking at a race horse when in actual. fact, i 2y

it 1s a lady’'s suspender qarteu 1nfront of me,

"1 shall go further and say that if 1t is all r;ight

to have a dress to match your house, brick-wﬁil: ‘

. and ell, it probably fine to have & hat that ma chel

your breast or youzj big toe. Exercise in such dire-

ctions would certainly produce startling new ideas L
. . . . ! a

— 1’: :
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in costume design.. Contume bans win then be

* ‘ Y

among ‘the best shows in the. year. S
. 5‘ ' ’
"Thg' Sculplurod Look" .

'

N
. . R L
4 ’ { ::y .
wo

\

‘e have the "house 'look" and the "1nfiated look* R \

in garments on one: hand and we havc on the other .
: L g 1 L}

‘hand architocts vho havo produced ,‘larqo buildinqa, . ' X & " '; ;
in.America for one, which "contribvto significant K

statements to a vital new vocabulary in U.S. arch-
it@ture that is called the"sculptured look'" Archi-

tect Char],es Deaton who has’ produced fantastic bulboua \

form buildings says, "I can reason with a cube but

" I cannot cherish one." Deaton’ findq his talents best
.served by the globular roofs and :nwecping curvilinear
forms i:hat‘,chara_i:‘terise laést works 1like the Key

< Savings and Loan Bui;diné in Englewood, Co:}orado.

He -begins projects like this in a trully sculptural .

fashion: he makes ‘c:'.liay models which he hollows out

until he is s.atisfi‘cd that a ét;ucturally" sound

- concept of acﬁlptured form has been achieved.

ﬁ"Thw‘loc‘»k great'in colour” That is what one Agfa
Cclor advertisement produced in Nairobi says. You
stop to think what "they" stands for, the boy's

. ( N
- face and the girl's fnc. in the pictuie. or the

‘blown up ﬁheaa s which show the cleavage or just |

’ -
vis -
o




v, -los- - ' fAA

o~ ‘

‘~photographs done :I.n AgfaColor 1n general. Somehow
-the look of thou .breasts establishes itself in the

centre you begin seeing them in colour, you' havg

"got the nessage anyhow. : . A

The vau;nw.a agency produced a prize winner which sells
bolts and nut‘:s. | .
equipmgﬁt; and tools again us'e’d tho bilbous fo_m in
the shape of a girl's fd.m shapely breasts. The
;aptionl says: ' "A pair of 170mm Cygnuses . (with |
nuts gnd\ wanheu):”. Whatever Cyghuses stands for

is not very important as long as we see the two Bhort
netal bplt‘s complete with nuts &nd washers turned

into jewellery hanqi.xfg neatly in the natural clea-
vage created by tho;g young £1
This set~up ‘13 80 im’bortaIt thét the rest'o‘f ‘éhe ‘
girl is not shown, just that close-up. This adver-
tisenent has- since produced some cdrraspondence in
a Nairobi newspaper, Iti shows people do noticg and
infact qtuc;y the admen creations.’ You don't hawe '.

to {agraee"with them to notice them and use then.
"The best choice in sight" is the caption on 2
photograph which shows a girl mixing her breasts,
covered this tiic,’with 100 W 1ight bulbs she is

,meant to sell. In o‘thcr qua:tats the Américan -

qirl scouts were vaqinq uar aqainst a contraccptin

-
. : v . N R
H . . . ’
PR \ o . .

The company, which sells machinery,

chapely bijeastp, R

A e

e 1 st e ey b < d
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- sales postqr that showed a qleefuny pregnam—
heirl Scout", and the familiar qotto. BE pnzpaasn.

'rporatir\g m:l.rro;:s and other objects -on the brauie: :

,designers are irttrcducing new bulbous design Iven acce-

'It doeé not surprise me.

In East Africa wher% gourda gm in plenty and a;?

_1ate '1970. 2 Nairpbi paper foatured full page "cilla

‘ lafe 1971 ‘students £rom Nairobi. 8chool of Journdiisn
‘were pictured while: tmy wreally got ‘iato grips with -

PR
'
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"Wedding of the year,® " and twd big pipu have wed. -
It.is a full page ad to boost a pipe plam: salu.
Their (pipes) coming toqether cchocs the cleavagc

we have tal.ked about all alonq.
:\(-‘ ) - : ;’ S
while fash:l.op :l.nnovato:s -are gding as far as inco-—

‘\

ssofxes like lamps. Onwuch design is by an Italian.

9 .
A}

used. in many foms, from marriage rituals to making
of musical :lnstmnents, and qirls have been tOpless
for nany goneratiom the bulbous fonl should he a.
great source~of 1nsgira‘~ on. It ‘often does. As
late as end of 1969, His Exccllnncy, President
Kenyatta of. Kehya uu pictund jo:l.ninq young toplou
Kuria tradj:tional dancers at his Gatundu Qona. In
Salama, a young %tanyan p:l.tchod in fierce battle’ for'
African culture in ninqing, ptmisi\\nondon. Sht B

-

was pictund baro bressted.” Not nuch lator, in ;‘

>

4
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B Playwright, Film

~ ' " Sir Roland Penrose, Chairman,

' .
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the finer points of modern sculpture when they visited

Viennq Mnseum of Modern Arts, during a study trip

to.Ausﬁgieo" They were fondling the over 1life size

bulbous stqtue’of a woman. d

$\ "Painter, Musiciag, Poet, Sculptor, Actor,..
irector are all looking

for: . ways to jump into their neighbour's

shoes - or at least running three-~

legged. races ‘with them.” ¢

Institute of Contemprary Arts .
& in London. , g

y . .
This is true, and iu this type of world woman is

generally the focal point <« the motif. She has,

bee used as a whqle or in perts as We. are érying

- to do here., Except perhaps among African tribes :

~ where coverinq costume has not existed for very. '

~

1on has,alueys béen an-excuse to uncover
the ema e boson over the ages. ‘The notner‘end
-child thene proved ‘very popular, even in Church
Art work. As long as the ‘baby Christ isfbreest— "
feeding or any other ingent for that matter, "the
"nursing mother" can. shou\hen.cherns. ‘Ii this: /

is not the. case then let the 1ntentionelly designed
costume dropqoff accidentaliy. or perhaps 1f Ehe’ »
lady is designed to doze off then the bulhous

forms can show without her intention, ‘The more

daring have painted or sculpted these forms on wide

[y .
J

- / - . B

1
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awake smiling ladies juat like in the booster
costumes we saw. earl:ler on. These aztista called
a spade a qpade. The, lady (statue) m the Justice
Deparhuent is completely nude on one sidc, Just like
the old Kikuyu' lady. What has the brenst got to do
rial yqu might ask?2

v

with qiving ‘a mﬁrdc'rer a fa,ir

_ Even the surruu:t Joan Mire in his 1925 "Bi'rth

- of the World" . dripped and swalped paint onto bur~

' lap, then ad&ed am;tﬁ:;::mand two bdloon—gaded ffd__urea.
Gido Molinari used actual ‘1ight bulbs &n His 12ft

. sculpture "lelo. -

-

' "Séém over the A-"bbscene figu::es"at“youth club"..

[ : ‘
- Daily Mirror, July 3, 1265, <

This ‘:I.sx;;erhap_s the most,‘a;ausing opis_odewl hm;e come

™ _ across in my mammarial ericounters.

' f | . " "the girls have Boles in place of bosoms, and th;

( bQys have pear-ahaped‘ holes instead of stomaéhs".

One councillor vutted the figuros pulled down. He

. said' "‘I’he measage seems to be that the modern

" young lady. requires fallies and that: the modern

2 young man has no guts. The councillor is sore sort.

of artist, thouqh wrong, tn/{is statenent.l The

sculpturea, stayed, saved by tho mayor's casting

i

VO'te e - |

-

In the s;:ulptures_

~




1

I

.

~

This was ot before a Miss Evelyn Bardet who lives

" opposite, thé youth céntgp said: " '"The figures are

’The Newspaper.developod the story further, It

. just put one up of you." °

.1s to ignore it, sort of tuin one's senses off.
, .

‘My thesis of free-association and fransformation

-109 - -

crude, grotesque and indecent". The mayor called,
this silly and went on to say: "They would:be nuch\
more indecent if the bosoms of the girls vere really

o ‘ . 7

there." ) .

v

produced a cartoon which showed the councillor

walking alongside the youth centre'wall that ‘dis= B =;-3

*

-

played the origfhal coﬁkfoversial sculptures )
alongsidgxanother obviously depicting the Ccunciflof?

——

wit? a hole in the head:—The caption quotes the’
14 R v

gentleman walking along with the Councillor as saying —

"About those sculptures you crititized -- we've
- , * D’

Artists have always suffered numercus criticism

of Councillor James O'Keefe's type. The best thing ca

which would then create very different things from
the m5£if on hand does not -entirely exclude repre-
sentations, in thiz case of the femnlc bulbons form,

more or less the way it is’ displayed and hoo:ted o

by thc carrier, the subject. There are lxtists

. )
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who would be more capable of f0110u1ng this line,
<ome have done it successfully already. Look at
Fop Artist Tom Wesselman for 1nstance, he believes

ot

that the female nude i3 a subject to which an artist

can devote his full attention. To prove his thesis,
'Chicago's Museum of Conteniifiry Art put on view 23

of Wesselmann 's pictures/dedicated to "the

- ,,\

esreat, Mperican Nude”. - , : N

The show's 1d§ento;y‘£néluded=;§6 painted toe

nails, 13 breasts, eleven legs and eight pairs

of lips; "he added for good measure six oranges,

‘ tﬁree cigarettes, two radios, two pop bottles, one

Eo;lé% seat,‘one,haro sandwitch, one glass of milk,
* . !
one volkswagen and one lemon. Altogether, the lot

”

’ amply'illu;traies that as Director Jan van der

Marek-ebeerved, "Wesselmann shows woman as the

!

consumer, b tf‘consuming and being ‘onsumed"."
} . : , . ' , : T

; ' "I am confronted more and more, by tﬁe»strahge{

complex and feaci;etind riddle of ambiguity. No .
j ‘ a one is what he seems to be, I am obsessed by .

parables, :1dd1ee, codes, enaloqiéf: qymboll,

signs, and 1deas which begin: what 1f...7 .

o (am

That is what Californian an Stussy says of himaeif.
~and uhich enquiring artist would not? Susay for
- . Yyears has«portreynd aninpls and nen caught in a qu,‘
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' What is in a bulbous gog?' ’ )

'appearsq It .can’ be sponge that you. can s-q—u-e-

empty, sensuous or otherwise. Whatever its

= mr- - w
"n'aked'mu.scu\lar Jfforms that are sometimes bowed in
'rés.ignation or delpql: sometimes tensely .flexed
against their pr‘ison."” B‘ut"éirefi‘mo;'e a}_xrprisini;

are such conceptions as She and Me; in which stussy's

¢

bearded face is superimposed on a nude fi!gnre, R

with Stussy's glauu substituttnq for the breuta.

/

The contents_can be phig;cdl ané real ‘in the genera;

¥

sense. A Masal ‘gourd fu),l of milk, a breast full

of milk or a sack of beans, It .can also have

void (or Gas?). ’If: nay be aolid steel like the

»

ball bea.ring or be m air bubble that just dis-"

s

e-e~e-&~2~ ¢, It can be a feeling, angry, joyous,

physical cbaracteriatics, it challenges” and ‘affects

Py

us in many fonnd from tactile to 1mg,ginative. N

'Seei%q' one we both want to be ‘in as we 1 as: N

around it simnltmously. wondoring what is in- 11: .

/

to satisfy ourselves. This is a project:lvo exercise.

we actually place: oursplvu inside it - we want

Next time you pass by a vegetable stall, turn your= *

‘self 1nto a cabbage, an onion or an apple. !!oxyf\

time you see t\nlvo poncu nt on parade, turn T

b

then into a dozen eggs md next time in class R
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WEEK FOUR

Fingers and Hands

Eyeg and‘Paces '

"They Find Beauty in the Cark".

"Seventeen-year-old Nancy, blond and pretty
was standing before a Rodin sculpture,
obviously enthralled. 'Have you ever seen
anything so beautiful?' she murmured. She
) might have been any perceptive girl
‘ ~viewing great art. But there was a-

difference. Nancy is blind, she was

"seeing" Rodin‘s "The Hand" entirely

with her finger tips." . "

. [}

. v
'The above appeared in Reader's'oigest and it is

part of public .appeal for funds for sthe. blind.
‘It is a good reintroduction to our ha&ds and faces,
Everything wgkdo we use our fingers (handg) and
faces. :Stop and think when, if ever, you did nob
use these twoiat all today. Stop again now Qnd‘ J
I~visu;lize yourself without them. You might think

d .

s~ T am being absurd, but this is a free-association
game, It stretches your'mind. Once you get the |
. hang of it,it can be breat»fun; ‘Aftgr we have

established a dialogue I sometimes introduce these

/ e '
. -
;

'
/

games to my.stuaentl. . I ask them, for lnstancﬁ,; f

to visualize themselves cut in two as if by‘a7

sharp circular saw; right through the waist /

. ending with two a}ive waist cross sections.
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w1th thi.n sort of- cxpori.anco,
they real:lse the importance of making a -gulp!mrc

that is contained and doés not iook unfinished

or uncomfortably wut with a band saw. They ‘algoé‘

learn to see themselves as something else and not,

' only as ;Tobn,,i:stmr or. Hymiki;

Development of this manner of exploration al;é

.helps them to produce\work that you can foel without
\touchinq - touchinq throuqh tha eye.

3

Newspapors and uqaz:lnn are full of fingers and

faces, Mere typoqraphy can be tiring. Ads meke L.

much use of thc two. One ran throuqh Nairobi ' : o

newspapers not long ago. A dark ground, very dark,

" witl only two eye pupils popping out of darkness.
Gaption? ) in the night.”

They were id_vp'rtiqinq alarms. lyitén service.

"Things that go BUMP!

Then there 13 tho ?ruu-Canada ‘l‘elophom Syltem's

. "Finger Talk"., The girl in the picture has one

finger om her ligs (qsh) and another on button of .

a telephone that uses punc'h‘cirds. She is sending

‘data to a ' distant cénpuur. C e

’ f.} vl

"Pirst love”

-

"AIR INDIA vith :vao" nys anothar ad.
clad"qirl has her hmdi‘tcéothcr and her gace poised

Thi}sar1~
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in the gesture that is'used bo

for courteous

‘gree'tiing‘ and for pgayer. -

s

7. Banq! Comes ahother one carricd on back of -a
student denonstratoro‘ f' t :I.s the black power

14
¥
- 2¥ . ¢

-

clenched fist. o

The upright finger with four strings tied @31:0 it
- tells you "Remember", and 1t ig reminding you of
. ’ﬁoi‘pts to mqnbc: in bujinq'a 'particular camer;'.'

Most hair sprays say "look, but don't touch”, -
_and, the ufun paqc picture shows the qirl's head ,
riquré it opte )

o+ . W

inside a barbed wircu‘ cage.

4 .

There is a

T e
-

“

ndevaluation" sale of woollen cloth at

*

-

Beri Berke Ltd and they tell y‘m with a small cartoon:
. # o Kiddinq, \n'd like to pull some Brit:lsh oo

e L ~
-

over your eyu.

by * £
.

e
Kf .

-

\;“'We have all heard "Hands Up..”

‘at one time or

anothor aud we know it can be a sign cf joy, hop. or

utter terro: dcpcndinq on vhat needs our hands up
- at the tiu'
", hoose dopending on what ,tg hand goes up for.

It could nan jackpot or a hmgnn"s\
Uo

a %

also hear "I dar. not "show my face..." which can N
: “ aqun be ninply ptccauumry 11):0 ‘a:lady who has’
<. . not yet appu.d m.-up, or uttorUhar of om who

&7

. had messed things up.

2t

'
e P eh R o e T
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We uge hands and faces everywhere and to do every-
thing from eating. to love-nakinq. It is an !,ntcée-'

‘ stj;pg and amusing exercise to make and compare

’

}éenerarin of use of hands and facea in different

places, occupat:l.ons and functiom.

What uses hands more ‘and in what lfuhi'on, religion.
or politica, sex or cutsinq, seducing, killing
or curing? How do you !’eel without*proper hands

1i%e a cat or a ¢og.

(\ ‘ a ”
€

Can you .get your face nce to diaplay déy emotions.,

g e

Don't laugh or smile or gr:lmace fon a day, a week,

"a month. You begin to wonde: even before you start.
How will you be able to tell your friends from your,
enemies, whether you are welcome or not if no one |

uses his face and hand. - No one betrays himself? N

_What other parts of our bodies ‘do oqx:;‘h"ands touch~
or point at, When :you\ a\r'a face to face With a person
- of the opposite sex can ;o\u péint your,finge: at\af\y
part of that person's anatomy or would you rather .
steai a qlan‘-;e at some piréa and "look" guilty?
what are’ you t:ying tq do when you refun to look

[y

at smbody? When *wo wpve 2 heuo to a person
/" ,
passing at a distdncc do we put ‘on a murderous -face

and, vhon e, nun nurd.r do we nakn the same qnturo

with our hands? t’:y ‘do we uko clownt, parhapl

7/
o _ -




'caused-by seqinq a hand buorgc fron a coffih the

"Oopsi” (5

" Movie makers have used this idea a great deal.

| .
- 136 = . .

because ‘they use their faces and hands the way we
would very much like to? Watching them uencaﬁ feel
our own sort‘of stretchingo; In novics, amon§ other
things we watch actors' faces and hands for commun~
ication. Watching ‘their faces we can feel = vhere

they are putting " their feet. " ’ s

"Four men who hitched a ride in a truck during a
rainstorm in Jakarta, Indonesia, ne;c seriously .

injured when they leapt out. while the truck was

noving at a brisk pace. Theit hasty exit was’

truck afs ‘carrying. The driver had forgotten to
tell his pasaengors that his assistant was taking a
nap in the gnpﬁy coffin behind,<and the assistant
gut his hand out to see if it was still raining."

Heaﬁds'and faces pop out of sand or the snow.

Pac§f appear slowly in the dark. Somehow we liko.‘
to bé“frightened now and then, it is a pleazur..

It is like eatinq st:oug Indian curry.

v

In accordance with all these ﬁhinqs our womenfolk,
and to some extent men too apply face make-up.in

general. and more specially for rituals and dahcof

D mmre e cmeamond



2

_ by women with larqc Pupils and large eyes. Seeing

in-me" and accordingly see such women as -taking : ' . ;l *

notice of and having interest'in them. Much of the . R

' something without having to shut our ‘eyes or FBAnge .

, - 137 -

Out of all this mask creation arises. A collgague N

of mine once said: "Men are, by and large, attractcd

’ the eyes of such women thoy see from them "1nterest- BE

' eye make-up Of women to-day is geared toward creating ot

the large - appealing - interested-in-you eye
effecti and impressions. - All this is based on the Jﬁ?:
understanding iﬁht the pﬁpill of the eyes are indi- -

cators of motivation®,
-Q
Y

In a way we do refuse to hear something. And we
do so without; of nocessiiy, having to shut our -

ears, It is impossible to consciously rgfuse:to see

the direction of cur vision.
e '

",esCaptain Watson's .8~-ysar old

daughter introduced me to “Face ralk" (
, & language wve perfected durinq many-- -
" happy breakfasts together...each ‘
letter is spelled out by a special

twist of the face, but it is marvelously
secretive ... and it is absolutoly .
soundttsa"

“
qgoe

. o
Anonynoul. o Co

L

In 031¢, Norway, the ggqest/tolls us that the govern- -
ment has rulod that collegos must not rcject eoonage:s

merely hecauso‘thoy have long hair or beards. This

V
»

-
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‘to produce pictures and sculptures with hands

. to draw special attention to other taboo parts
_of the human body. Hers it helps to think back to

- Venus of Urbineo, 1538 and.the racant Wonder Brn‘ ':

. advortisenent uhich nakns the 111ustrated girdlo

so teachers "could see the expressions on his face'.
Q

w4

(ne ortant thinq wve do with our hands 18 to touch. -

We love our hands and we fear them at the same

I

time; [they can bring us great sensations aédlalso

plunge us deep into trouble, just like our mouths,

" Dr. August F, Coppola, a‘préfossgr of comparative

literature at California State once léent ten days

‘blindfolded, on a summer grant, touching everything
©

out of sight. The experience opened his eyes to the

sensations lying just beyo@d the finger tips, in
- ’ ¥ ‘ .

a culture that has one of its prominent command-

ments, "Don't touc;h." c ¢

It could unll be these taboos that have led artists
and fingcrs'utrateqically and unmistakably placed
the chapter on Concentration point. Ad men, movie

makers and'careographerl use this ‘gimmick' to .

pep'up displays. Manets' Olynbia, 1863, Titihn's

I3

. say "we care about the lhapc you're in“are 111

appealing through tggir fingers.

[ . . v X3
/o £ . -

T i e B e
. ..
F




“Somehow when ’t(hcn are no visual effects a ‘lot of

I
‘o::' sculptures. ' . o - TR
. S , " . { o
' i

' _instanc;, I got & glinpu 61’ what is to come with

o giint in ixis eye that even.ﬁvn-year old nales‘ get

' Books may h‘e banned; movi’n may' be censored,. but

-~.contain .far toMuch and they chanqn too frequently.
. They nmike *Ble best textbook if. one finds himuu
' guidelines, ) f 1

-\ .
- 139 -

taboo matorial uem to -pass sociatal censorship,

Perhaps th‘at is why we have morc hooka than paintings

Frank Lowe in his humorous Montreal Star article’

me\u'tioned oariier and ‘entitled "The Facts of life

aren't fun anynorc" says: "Juat the other day, for

e N e ey

our_stepbod—up sex cducatiom A little girl was S ;'1 TX"
clutching at herself and a little boy, with that § ERREE

before they havc been br’ainwuhcd, gigghd and

8

asked:

"what's iihe matter with you?"

The little girl replied, coldly '
., and smugly. .

"I have a lzratchy vaqixia“.

Ly

newspapcrs are - trick things to keep up with, they

3

Dr. August P, .  menticned above ,glkq convened -
what was billed as the Pirst Inteinational Tactile -
'Scu:l.pturé Symposium -bich n}éw‘,as artists psychologists
and teachers to discuss such things as the impor- "

4 4




+ 'the visitor pushed through a -any-l__airgrod curtain
" of black vinyl and entered a pitch-black world,

' past something that felt like an oscillating fur

, - B
emerging again 1nto the light, he was engulfed, b
not nnploasmtly', by a water-filled pluti.c ntuu !

.but'f, clutching her garmen , "It's too much of

‘ pturu. The Makonde of East Africa already mentioned

. . . k) .
- = 140 - , ' | ~.
tance of touch to emotion and art. The exhibits '
were public. The "labyrinth" was the main feature:

His only guide was his sense- of touch. - Through h

tubes and rubbery harricadgl'. up and down gradients ' - i :

muff, the visitor groped his vaf; Just before

with a tgnpcrature tbout the same as his own".

[y

Responses?
"Fearful,” "Sexy."

[

One yound®woman resurfaced from the darkness in the

an experience inthere," she said matter-of-factly"
3 didn't -understand uhy I wis wearing these clothes".
- ’( . i R Q .

The symposium was designed to demonstrate that

"ours is a touch-dtarved society."

This touch taboo is not so prominent among Latin
people and althouqﬁ things have changed somehow,

u: was practicany inexistent among African scul-

have everything happening in thelr pile sbony scul-
ptures from humans cepulating to snake swallowing.

-
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'To;xrists are now buying the Pieces as curioa.t!/:iea
like they once did in West and Central Africl,
but there is a great deal of myths and b0117fs

k]

behind these rituals, ° . ‘ ///’

"We have befors us the beautiful’
old things we've never seen at - -
all, and vwhen we do at last-sece '
' them==- we simply recognise the:,

" What .experience does. is merely

to confirm and concentrate our
confident drean."

-

Henry James - Four {neatings,

1877, '
I believe it is because of this touch taboo that
the artist has nbt o:r:preued himself as much by
use of the hand ‘as he has by the use of the face.
We seem to prefer to touch through the face. We
do get a surrealist or a pop artist who makes a
finger stick out of the ocean or out of the car
junk yard or to go farther back in history, there

18 an 1solated hand like the ivory arm from the
Barberini tomd in Palestrina, SQVQch'Cent;y B.C,
an example of i-:trugcan ca‘j:ing in ivory which'is

regarded as "unusual and graceful object", 'By.

historians." . /

"The 91;088 who" game is significant, It shows that

we algo try to swap use of our senses. A blind-

fofed person will touch more easily. ‘Hn has got an .

~_8XCuse, We even go further than that; ve try to.

1) : ’ ¢
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tpuch without the sight or the.handa. To underé ’
. stand this watch a daﬁcihg person close his eyes

' and really darice. I cannot explain it but it is - . ‘ﬁaz“ﬁ S
another kind of ‘touch and although the dapcei's :
o ) i

S
' ~ g : ' N O
. hands and facial expressions " give away" some of B SRR

the experience, it is really only the dancer who

ol e E R

knows the total oxpe:ionce. This type of cepsideration

k3
Ty 0

and cnqgffyrwould probably help us understand more z~f

A T A L 0%
3 e T e b e S L

some of the masks especially the African ones, that e e

are often called grotesque by art historians. The A
mask may not be that frightening perhaps not at | LRI
all, if it is n&ant, and manages to gét you into

the act and the total experience.

Newspabers éﬁd magacines are full of pcépie,aiullll‘
of hands and faces. It 18 easy to.éojﬁandiania' ‘
-_.or ficemania. At one time I was all hands and
fingers as I went. for days gctting together
"bolitical“ hands ‘and finanl and thoir gestures.
I used to believe that 1t ﬁan a particularly Kikuyu
'hagit to autonaticaliy place a finger on the 1lips
when one is deep in ghouqb;'npt anymore. Papo?g
of the world and -ooting‘other‘pooﬁlcs‘havo taught
mwe that it 13 a univorlal. alnosg,thinq. I always -
ramamhe: the firut tinc a qirl scratclied the inside v
of my hand sort of socrttivaly with a uniqu. glint '
in her eyes. It was nicn put it vas axpectod 'to-

¢

.
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mean nofa than that. Nov I know. One direétor-

stopped a show bacause Petulg Clark touched Harry
Belafonte. while thay were unqing.

N -

: "gainted with norpal iye-, a fiéure can wapder off

<4

-G

'thé canvas,” Joha D, Graham observed. He evidently
'follt(thht tiu ‘viewer's a&entfon could pot be‘hel"d .
for long. hy a figuro that had-uothing mon remar-
kable than eyes like his own. To make sure this

_would not happen wifh his portra‘its, Qﬁ_éﬁdowad
hip gnimtic paintings of doll-like figures with

eyes that are anything but nomal. Some have eyu E
that re crouedc,, Some are wall-eyed, Scme figur&
have one eye socket empty, ancf‘ not n ‘few come with
a third d%e in the middle o @ foreheads, or
still other ayes in shoulderr"’or M. '

9«- . . )
'\ N -

\ - Since hands and ‘eyes are ~useqd to touch as I have .

"

.
"

. already - said, is 1% not loqicnl then to have oyes
everywhe}w they are nbeded? b '. S
0 . ' R ' €

'&PH at Ok#agan helq a}auifax - after . :

‘ 'turtlind' rouqh submariner's sweater"”
‘ s, ‘ ! . )

\

/It wal the Hontreal Ssa’rihich cauqht P.M. deeau

' N while ,heswas not ablc to gee a thiug around hin. .

b

. He :gs, putting on a turtle neck swntor and vas

'-s{ at that mcmg,t at tho m:ey, of thc yﬁotoqrapbq

W

and anyone else. around. We t\md 'to ignore #hese ‘f_
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+ moments but t@?Y‘triqﬁr our imagination creatively. . ‘{éj?

k3
H
*
)
y
!
v
T
L
-
.

I

Perhaps this(is another way that the masks for *

various rituals and costume pa:tiésthve come about.

Another covered (helpless?). face, this time in
Time magazine sh@ys;"?cllini's,head in a white
plastic bucket in 'The Cloqnt'?l-Thgi brings to

- v

mind hats that most of us wear. Eyes under a hat

will often give dlffefent«iffeéts. By the same

“token'a perton’:Tb meets you after a long time . ?ﬂ:;1 :

"\ ' might remove his glasses ;f’he thinks you do not ; T;igi

rBCOQnile him. A harrassed housewifo“wimi ‘wear her =~ . %rfh ‘

dark qlalﬂgg_to the supermarket, that way people I Lo
"don't" see her. 1In a contrary senso the glasses ‘

. are’being used like make-up.

'Then there is 2 awinqer who w{}l wear a dress with
. the design of a facc for the front side g try to

. —~ fﬂagino uhcno'thc various facial features are
Jocafed.' Anothcr makes stylized nmiling facel for
everything; one becomes a smiling handbaqeand she

wWears one riqht on her buttock!
o L ) o ‘
\ Anothes shows Alfred Hitchcock cairying a head in

AN

his arm in London.. It is his own head, in. plastic

)

N ' . L ﬁ
Knowing who Hitchcockuil thig'doQ: hot surprise us,

We are aware that our hands aﬂd faces are always

,e"M"m .

thero and now the poiﬁ% 1Usto try and use them
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a

. boyond themselVes as it were. Newspapers give you

. qood world cr:ou-uction for th:,n theme. The o

other place is the strut. As you walk along -

cover ead( head you meet with a paper bag inh your
imagination. Remove ihe hands and arms for ten .
minutes from the crowds in a doﬁa'rtmnt store. -

Stand at a lmet corner and blindfold all the

o ‘ 'drivar.’l for one minute during tho rush hour., If S
you *arc the type who consults fcrtune tellers, do*- ? :‘ A ‘
. go .leg them but substitute their rovclationl with ‘ : , i
' ) A , e R

your  own. - If you-are good enough in this game

&on ugﬁt paint pictures that inople might not , x

" buy but will talk about, at least for the time g

.

5

being, which may be your life time. A hypnotist - '3

miqht call you a bad subject because hd; eyes
will have no effect on you. If you want more
fun, take your newspaper when you go to a paychia-
trist, you willf drive him mad. -
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- far fron that of the e‘rly Christian cdtics in“
whose view,l "udcrqnments of any sort were aln- » |
fully vatn’iﬁaagg;gtutal:'l We are told that the 3
A o .
“tempt&t;ons of nude and lcantily clad flesh were, I Ef';’(;
el
in fact&’uel a means of strengtheninq S
{ 5;2::“‘;."& 4;,;;
ondh‘pdée:s of'sexu I'Honial" and that "members ;gi%_jg
o iR
of some’ qronpl ' ept with the prattiut personn, N %z“’ i
' NN
- that. tﬂeir continnnco might trtumph" ' §§E§&£;u
. - : L :§3f~§:i;t;:‘ i
, Music, dango, ‘Qo/r/t' and various rituals, jre‘li;;i._og. ' %ﬁii? ,;:
K / : : . Sl ]
; f%ﬂi
, . ‘ : P o
¥ ¢ o {A‘G{!‘.l;__sgf"
’ ‘ ; : e

: g . b
' WEEK PIvVE } |
Ballet«and other Dances and Sports ; fgi; .{i. i
T
-Woen. one Canadian professor got a Canadian Couﬂd;i .
Grant to do a study of purleiqﬁe during his sabba- “35.-‘
tical there was some criti¢ism. One criticism T
came from a prieit.ové; the radio. On another i

occasion a priest gave avidence in favour of an T V 
African dance group that had been arrested and

‘taken‘to'court for performing tdpiess,African dances”

to a‘p%cked house at Place des Arts in Montreal.

Across the Atlantic in England the police were
oy

shutting down a paintinq exhibition staged by a

priest who painted nude models. It was called
/_-I-.-
obifenc though the priest; who had studied art

-

priesthood, had’other explanations

for'his ents risc. His explanation was. not very
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! or oi:hengiu give us a very good chance to get very
© close and intimate with the Other person. On the

whole th.tl mode of cxpreuioa has locicul appmal i
vhich nku u: much easier for thé pcrfonors.

 tra ‘ Aboint. the bulbous form or the face. -Here

:loold.ng at one form of axprcu!.ou tlut

s all thc -otiﬂ that are the subjcct of

this discussion. !’h:l.l is the safety valve. This

the'u'invélvu all our senses ‘sihultu_uously.’

4

.y, Jlistening to a piece of‘nuuc, we do "see" places,
| occanions ’and \cnn'trin our lipd" eye with ‘
fantuuc clarity. e eyen sse them in color. ) ,
And cun m om:ulvu then, ronpinq around,
. - : talking, laugh:l.nq, laving, and smttus even
) ) dying.. "As the -ullc -nds theu pictures may fade
uuy, or ntay on lonq aﬂ:cr the tigc has ended.
If these \nrc not the: cxpe:i.cﬂcu we gain from

maic, nuuc would ha:;!ly be worth nst.ninq to. ,
@

what then is it that wu actnuuy do unun to?
Is it tho uutnnnt? "The somdl? Ourselves .
+ . and thopictunn ve - uko An onr dnda? which of

these is music? It is porlupl ] an thgn Laf: the
. 1 ’

: N .
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o 9 . \
4 ) ’ 5 .
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’Sll‘ﬂe time.

<

Besides politics, ﬁwcpapers ‘and magazines give
us a lot of information on entertainuent:%in the e
form of dance,  sport and cinema. '.l'hcy llnyn %};“ e
_carry leng and short nlustrahd foaturu on the .
:ubjects. Cartoom and jckn, are a sport and | _
entertainment in their owm right. As it was . L
indicated abm, sport and dance is a wonderful ' . o
exercise to nhow in a visual forn somé of the ' L -
things that people gcnorauy pretend not to be J
really involvcd in. It is also a plcaunt PM
p:ofitable oxorcnic the nenpapers to print
and rep:qduce these happenings in the form of
pﬁc;tgq:aph- or cartoons. Reporters and press
photographers are always available at Idanée and’

_concert halls, at roliqiqu, rituals, (many of.

.which iixivoln dancing and chanting), at ) n }

I processions, on the’beaches, on u&n’ qroiu;dsh' ‘1
‘(vhere they dont miss the cheer lcadcrs) and th ’y
au even invited to parties with 1nttructiom to
take something for the newspaper. 'rhey are :I.n fact
ovdrymro‘ anything is coaciddégd to be cntor@;a:lnq. |
: ‘ vhich are a form of

Even r:!.oi:s and Mmstnuonl

0




this happening in the qewspap;,,o : : < 1 ’ §

: with the conductorl nv;_g that ltick that is

: magagine gave us a yo:tfouo of body paintinqa, "
_for the "Musician" they painted a seated nude

it 1s the c_ono that resenbles the won'an.

Some of the intimate po:imrn that we see . } ";:.\ |
nproducod, and many of thuo\n have aetuany | iém : :
expe::l.enco personally, could be turned. into . f gj H :,% %J
totally dif!srnnt happenings or .xporiencu by | i;‘;ﬁ §

a mere substitution of the human pofomncu for v g‘ § !
other things. ‘Thig is why we find it uus:l.nq o - R 3%
and enhrtlininq to m ud.nll do ceruin tricks r :

‘.
N4

L

-1ma- g

N ~

to the consumer, the filmgoer who includes

you and me, Even “politiclans use women |

and dance as stepping qtono‘i. ‘e .see all

They give us wonderful pictures of orchutru ' :‘z; 5 |

the extention of his musicil hand and ur.Sentimes e Lo
I hlvo mud mnf by visuau:inq a group of ‘ : Ve
organized ants hoinq conducted by a humblebee! ‘ ‘
Then there are the 1nntm§ntu 'that"an mon'g |
some of the bntf forms that a unsitiv‘ craft,um
Ras produud. It's no wonder that when Playboy

girl's back to reignble the cello. ' Perhaps. i

that are huican,y and by habit human as any of ul
whohaslmtothodmm IR




- what goes om in this exhibition is not very easy - b .
T to™ puttnte—uomr It is a nuqhtly sensual ' "

* B

-172 -

An a‘x:t‘d.st‘ with a newspaper can do many of such
things .in his backyard, -

[ i,

Baliet is visually publicized a great deal . -~ = i7" -
/throngh the press. This is understandable because ’a

game all through, in costume, ukc-up and S U
performance. I dont bo‘nevo that even the "living
theatre”

public,

was goiaq much !urthor by ltrippiuq in.
If one is lookinq for mat.rial rgqarding . N

. S
the “coficentration point" "the balbous form" and

"the hands and faces” a ballet performance has it.
Af:ictn dancu may n;t have been atudicd or ’ e
public:l.ud s0 lmch but thoy aro a tremendous ,u’ )
contributioa. ‘

‘native villaqo "Bo-u of Kenya"” in Nairobi where

Konya hll recently opened & -odnm '

this cultural hc::l.taqo will be pracuced, nodern:l.sed ‘

and preserved,

- ile the A;'ricin ~dam':ox:' vu ‘t\d.tchipq.' swivelling ‘
and thmt:l.uq the crotch, 91-0 breast and the

buttock a-nun in A-otia wa}\nyi.nq her prayers |
thmgh bnlht. ro givo a picture of what I uan i
I mrcduca the roport, less tho photoqraph, tho

i

'my‘:l.t appoarod"l‘n'th- press.

™

¢ -~




*In the midst of an ocmnical um« th
2, stanford Uu!.vorsity'c Memorial Chupgl last

dadntily dack @ the aisle and .npp.d out of the

"\ / i
The lady ia white was Sister Tina qunal, 22 kw’ﬁo

?iqstmu. 8o dho performs in a white version of

&,

_altar, her arms gracefully beckoning the 1,400 .
«Protestnts ‘and Roman Cathoucl in attendancp T

— ’
- 173 =

w.e);, a pct.tto fualo figure, dressed in a
long white robo, leaped out of the foyer into ‘ N i .
the cent:o u.no. She boqu\ to danco toward thc “

to join her in uornhip. ?y the altar, she performed
a lylbelic offertory. Later, she danced a joyous
fina)e entitled God Is Light, then twirled :

door. - o ‘ ' ','w -

may well be the nation's ouly dancinq nun. Aftor
f:l.vo you: as a profcuiml dancor vith the San
?ranc:lsco Ballot Company, - vhich she joined at aq. 13,
lh. entered the Society of(the Religious of. the
s;ond Heart ln 1964, Although Sister Tima spcndl
most of hor tiu s@udylnq theoloqy, her super: ors
have lately allowed ho:_' to dance at experimerital
wérahip services. ~ She is no::\‘auowed to wear ballqt'

acred Bnrt'l tnditional black habit - tho order’

wnrl both colors - bocluu. as she puts 11:, "wbit.

l

cohbntu 11fe." co
a




N

)

-To Sister Tinn, _li,turqical‘dnncinq symbdlize,t ’

man's oneness uith God.

i I

games you really meet your partner.

AL s
3 . '0 - "

R R At 3
A?:.; RR

e

‘
s rec

E TR

Sayl she: ‘"Sacred

R 1

>

dance 1 the “hitY of man in action before God. ‘ '*
I.am a commv&
that rei/(gious dant ing helps

en I dance." She also feels AN

@

asize the TR
sacrecfess of the husan boay. . Kecantly, Shel ) - u |0
began takaching ballet to other siaters in.the N |

order, and orouu the day when they. will be able B : };‘

|

to join her in dancing as well fas reciting prayer .

The so called "old fashioned" dances are perhaps

the moat intimto things perfomed in public and

for the public. Watching these happeningsf is
ike beingin an Ct gallery, doing thcm is like
paintiné the- picturu - some sort of -

action painting on spot. In a dance and in some \

: "If\wc go on our way. and meet a man’
' who has advanced towards' us and has
o also gone on n s ‘way, we knowonly ° . -
- " our part of the way, not his - his’
we experience only in the meetinq...

' s

in which the partners elubrace, the lights ‘are

‘aubdued and the music cooperatu while the dancers

Gt 7
, ! oo , , .

N
~
P S——
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: .
hardly move rorg? thie hall the way it used to be

S -175 = . f\\*‘ '
dh .

-y L ENY
cah e b e,

- The 1literal trenslation of the phraae is "the dence
3 of the brick", the partners dq everything on top o .
of one floor tile or brick. - { ‘l. .

ﬁoy,we have got the "frug" bu%‘edsentialfy rhtnge - 0 f?%t;:{
have not chéngeé;ire:still get ourressociatioqs; ‘ _ ‘ﬂ %:f'?.
e are touching.more tﬁrouqh the eye 'andnthre acti- . |
' vated air. We teke-it‘in’many doses, all ar,tﬁe . ";}f-f
same time. Even the musician now -joins the act;' o ";Zfi,~'
It is no longer iéft'enéirely'to the coﬂ&&ctorm ‘ ! g';';ﬁ'

‘Everyone is now performer and ccndg;to&.«-As Carl .

Rogers once,put ity "what is most Personal s most
/ v e \ ¢

gcneral.’ L et . -
.There:are two sides to th1s'dance hapbeniné}'rher\.' -
person himself and his personal feeling and also . -4'” ,{ l

i ‘ [
1 1 %

the music producera effect q? the dancers role. S

Marcuse has told u# %hat thewhac ine seems to ¥ .

{nstil sone druggincmrhythh‘in the operator. He f

claims’ that "1nter40pendent motions’ performed

by a group  of persons whibh*follow a rythmic part-
_ ern yeld satisfaction ‘quite epart from what is

being accomplished by the mbtions" In muaic

and dance the two are complementariea and for better
" resulfs in assoe;etion one -should always be aware. S
of ﬁm;n.mven frém a\heu89§ber eti?l;ﬁ‘otographr .

' . e
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iEESEf primitive jungle scenes were takeﬁ"from L

'pin-up photoq:dphs-end very figurative photogrqphsv i

>1nce ganeﬁ;axe designed to shiﬂuieﬁe a person's
" cords.”’ It sounds 1ike strange logic tbet we' should L
‘sports are'concerned.r Do ‘you ever ask why people o

- pgrtraﬁts. Henry Miller has told us of himself
. "Not dhly h2§e I never felt the.least desire to

- ; A - L TN
~The fact that we often need to be hurt to be a‘wJ;\\\\

..'. p . . y - o PR . .
e u -175-.. ﬁ oL
f > \ > - - ] o~ °, ~

It has beea . discovered that anme of H. Rousseau's ,/

4

s‘q:‘ .

ih a Z00e | . A

l . -
P e -
HG

PR

self it is understandable then thet they should y

nd ften do, touch, our joyous as well as irrit&ble

feel. upl fted by being hur®, frightened or irrite—.
ted byt it is t:uenﬁe fsr as mulic, dance and other

/

go‘to see horror movies, ‘Artistic¢ expression in”

gnecabge” subgectjmetter is as valid es the old sweet

conserve,-Qolster up or buttresa anything but I

might say: thet I have aIﬁays looked upon decey as"
being }ust w:::s?ful end rich an expression of l

. -
. - . . ‘ yd
- .
. N ) ‘ . .‘:/
[ . . * nd
. ¢ L X

life ea grow

happy /s- supported by the fact: that we oftén go ;.-"‘
thzough great pein and exerﬁton to‘acquire perfe- D
ction in the sporta. gexin or wreetling are not,
entirely painlqsl 3potts, QZt they ere done end

they pley ta packed bouses* z;giqidg for many. :
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a newspaper and magazinu A8 p%uldr with many

: people, We 1ika vatching good gyyl and bad guys

# 'on the screen or o adinq about them in, tﬂé‘bressl .‘

. We like thc fak- ouu on the screen becauu we

substituto ourul.vu and sm.hou thl) scanu become‘
| realo We do the sane thing mn we tead contnt

reportc or see picturu 1n *thc nowspaper. Ve

can even condono murdar in thi.s respact.,
N ¢ - f ]
"Can I rcally pemt anothor peuon .
., - to-be hostile towards me? ‘CanI -/
 accept his anger as a real and
o legitimate part of himselg? Can -
<. I accept him when he views life
.7 . and its problems in a way quiu

.9 - different from mine? - - %

L

¢ e . "

C}. quou.‘, LN
‘Costume :ls couplemntary to nevament and/ body

forn in/dqnca and other gmap ‘The’ lingcr:l.a tha(:

“we talked about; earlier is 'solutely' ouentia’.h

“ in Ballah, ska.tinq, ten

;such/ ent.rtaimnts. !dhat

..90 ga girls and ntrippcru accon ish without the"u

accenoriu. , Whaf. would be 1nterut1nq on the

beachas? I ‘once knew a gi.rl 1n Hontreal who uu

\

' badly utruninq hcr o"ycl watching Morican foot-

bpil on taluv:l.linn. ‘8h cbnﬂ.dcd that dhe would

‘ -

"nenr nids a gm and’ thut th- qreatut attracticn .r'

. ‘.’ N - —
* ' o Cow o
. . . . . o 14 PR N
. ' . : ‘ ’ L . ’ " " R N .
. S 4177 - Voo L
i - o 4

sports :Ll a,; t6rtuoui procen. The' sports paqe in T -




'~ .. numerous new dencea., Just eliminate bells andi -

IS

-

" noving her eyes an’ inch £rom the television Bt - j:jnjf

i

things that ere elmoat similar, like meking enimale

fat emejust lock at theml" - she seid to.me without

. ciating,create other gamea, ertiatic ddmes, The

‘I‘have alreedy nentioned substituting other objects‘ | " 1‘. e

: retain the movements and the music if you can. It

' rackets,.and nets and goal posts. For a start

~
o

. -
o e
et A%

Y

i

> o . . .. 4
-8 - . -

»>

was the pieyers' bottomS. "Doﬁ't you. see, looﬁ

)

I s e e

’ ..
- .
T ke st ot e 3l Attt
. . ° M
~

[
'Y

g

My intentioh here is not to'turn people into some ' V

eccentrics hut to'point out that one can by asso-~

more fun‘you get out of it imagin&tively the better. ; '.%
This way there will perhapslnever be a dull game." K ;.“ =

. . M
. / 4 « s " e

., or animels tor ballet dencers. In doing ‘this you
is also abssible to €urﬁ’g;oups of soccer, tennis

and, basketbali players irto dancers. You: .can create

‘it 1is a game you Can play without peper or dthdé

materiais; you draw ir-your mind. - You rearrenge

. ) . AR
i P
3
i

things to create a nedrenvironment. It is somed - o

thing like turning the: sound off on.a TV .set. !ou - ' :
silent Lt w
, Cfeate a new silentﬁpnvironment.(‘we do other. . :
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talk 1ike hupan veings or meking little childreg

ST,
ot Bl
Egry 7.
"

or even infente speak with the wit of wise eduitl. g, -
It is no wonder ‘then that Walt DianeY cartoons DoV

end some comic Qtrips are so popular.. “The
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technique becomes a llhtle bit more complex when

‘, g
}

applied to sculpture or painting but it can be

‘done. The flrst thing 1s to be able to make new'

: associatlon using any«subject matter. W1th this'

kxind of knoyiedqc and freedom you will then be

'able to a@ep into the street end.turn the town

U

Z\'

. . a piece of marable or vith chanks of stael. You

upside unp, plecsantly. 3You-w1l1 abte to. -

dance the cha cha cha in a morque, caﬁvas,uith
“wlll he an inventor turninq old accepted thlngs

. into strange new things._

[}

Fm_, \Z

] lﬁ-f wrong with that lince the uorld fl changing

4 M . I

&create 3 new vocabulary, !ou wlll in a way

that wise witty 1nnovdtive child - nothing

‘glo

faste T > o . . ’ o
e .. .. ' :
L3 4,‘ . ot t »I

.. - g ¢

.1

You will be helping '

"They (children) needed a word, S

‘\\\ : ‘ S they thought, for the plece yhere .
ot . 7. , .the cloth goes whén it wears into-
'k .. y*" a holej one for the ending of
- , \ " roads which you never see but wonder
‘o P a . 7 about, and one for the silence that -
g : 00 comes that 1: sileriter than .the silehce'
T . , ,before it; and one Tbr what you are - .-
, ! . . feeling when you are oblxged to-pay
. ’ pollte thinqs you- do ngt mean. e
’ . , : “Huqhes~!earns. ‘
; v h .t J:” . ”; =T, '
' { ..‘f\,o’g \\ “ly U A
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PENNSYLVANIA DANCERS IN CEWEMODNY _°
Ccmpeqd:um of cocophonies
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SR Piles and Ladders L T :

‘nJust bied" :

'road. 'l'hey are quite appropriate‘and they should

o on this old ground.’ This appeargd.on 11lustrated
" compiaint in the n'pn,grui.)snr about "What we're

. From Demlark in A little booklet on "Art in-

Architectnre and 'l‘ovmscape" we are shown hqw this

. have_ been employed to use their paint and give the L
" eyes traVellinq along the road something more 1nte-

, of a man “taking a nap. Ironically@ thore 1s even

c.a figure of ‘a biki\n;lcd womau d:lvinco LT

'Readers Digaat giv“ ut nong itu hnmorous photc—

- 185 ‘
WEEK. SIX

W, -

¢ 7

'r;\s? two worqp are wr:l.tten in big letters on the
side of an old abandoned car on’ the side of a

actually apply to'all the cars stacked togethér

éoin,g‘ qu@aur land", Mos¥ people regard’ theaa pile; <

-

of ’old've‘hiéloa_and nac&inery as an eyesore.

-
v P )

A | '

4

country hgs mpnaged to cope u}.th similar eyuorgs
aiong’ thelr high'uay.l. A wall runs between the -
O . ) Y . ’ .
ri:!.g_hway and the old pile$.On this wall artista

resting to uo., The solutiona ‘are varied and
fascinatinq. 'l‘b\ey range from abstract shapes,
trafffic signl, flagl and athleticg ‘to a picture

L

...lP -

e

?)&phs in "Caught by the Camera" a picture vof

b »

AN R Y SO, S VUV TS
- e
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actor Preben Mahrt 1ﬁ Cbpéhﬁaged~being ressuéd by“

. -three ‘men as he is about to sall 6£f with some

4 000 balloons,as a result of a bet on. the
number of toy balloona it would take to 1ift.a

man from the gronnd, Tpere ve havo.gn inflated

(bulbous?) type of pile. S

‘The coastal city of Genova in Italy saved its

marine lifo by dumping old ‘discarded vehicles

1n the sqap

One kind of pile, "an oynaora" was

turned into another kind of pile, a habitable

.environment for tha finh.

Z'If you have not- got any promotion in your job for

a long time, I suppose you would then know wnat

raddbrs mean. .Did anyono else. use you: to~get to

" the top? We have also heard of abstract raliqious

laddorl to heaven. n&vii makers hnve given\us créa-’

tiong\}ikc the Roo- at thn~Top“ and "Up the Dewu
' ‘Staircase.” ' S .

™~ ~ . l’
~. ! ; {

-/i . Passgbé\through a fruit and‘vdqetabte'harketriou

{

sosd

~ hear'a qnecnéroccr doiporitcly tell his assistant .
‘ "No,no,no, aon't put those tog&thcr, please®., It '

" means as it does 1n life in qcncral, that you just

canfiot make one pilaiof everything, there are

In an abstract sense we \

‘rules’and priorities.




somei::l.mes say, "He put all his eggs in onc | L
basket" or "what a ‘mess he ] in. Ve also‘knou‘ i _ ‘

“what ‘the *p’icture 1s when a fight- starts on a_ soccer

ground or 4 fire lf&r_ti iﬁ a ;roudgd\ cinema. Ve
also know that we can avoid ill feelings, remarks
and glares if we kee'p .our place in the line at the

bua- stop or tho post offico. By the same tokcn

- we underatand what it meana when the a'rtlst in

‘an art. gallory nyh "I ‘would rathcr have t!ut N
.,“one up. there above this one,. they show bett:er.

) Thg%; are priorities in the pils or ladders hero.
N — The shopke.epcr emplc'»y 8 similar visual’ 1ogic

~—

while dinplaying h:l.s waru. —-

'
» [8
-/ E ' ¢ o

" When wa sa? "it doem't aad’ up" it indicates our

-

awaréness of something wronq with an expected
typeo of pile or something niuinq f—r:on! the .‘%ogilcal ’
ladder. We also talk of a "missing link.” Boy

F i ) scou’ts :l:.nl the bush trace things.or ‘eacfm other by

| .« . means of progz;uivq code signs. We have learned
in speech” and music to. arrange words T{)stters l.nd

ﬁgures in piles m&soqqences, 1091 1 or illogical ~

~

. t6: creau poctry or othor fascinating effects.

L

‘ RN .- "™™ad we! I tay-huh -

SN  wpe! Dna wee! Dna wee! :'
ET . Law vuh we! Mad ;

\ . gloof! . Mad zloof!

: .7 Mad slooﬂ" T
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; © “Damn you! I hate &ouz
, And youl And youl -

. And you! Damn fools!

N * ., Damn foolsl Damn Foolsl

' DV I 1 *
¢ »

. Hughes Mearnlo.
At first,- thnt 18 botoro w% read the translation,
the above uordl by Haa:ns do not make aanses

\¥e hava not learnqd that languaqe, we are not
familiarrwitha}hat arrangenent of the‘alphahet,

we have no such vocabulary, . Until we have learned

it it remains Mearns habit of reading, the sounds

of a word backﬁafﬁhJ To us Ehe above is a disor-

E - ganised pile of meaningless "wérds" ‘or> sounds.,

~7Mearns tells us, that he does not know whan the:
'habit hegdk but he remembers 1n school the words
of‘irritatgd teachetg fell backward.ip?his‘miqd
énd there they were ailedtl& vocalized, . He s;ys

that his 1ips, "may have moved but I knew better

‘ than to speak aloud "
oo ‘

I have.bbserved a similar tginq in Nairobi-ﬁhere we
v/ - have for a lonq time had the menace of the young '
"parking boys" who wait arouﬁd city streets to
show you empty parking '.: spaces.you can see
anyhoé. Driveré are terrorised by thelo younge . .
. sters and. so they’ tip them for fear of hgviné“'
their tyrcl doflatod or the cars damaged 1f they

left without app:uciatinq auch ‘service from tha\-

»

\ ‘e ’ v . . L]




poor fdika.', .

Theé& boys know that city people don 't. like them, N ”?5"‘
PR Soies .
They are also on the laok out for the police A

| who arrest themo: For protectidh\from these ""‘. . :}w;; ? 7,
-« two menaces ‘they speak to each other'in this

'backward vord sound. When a police cohstable 15 . . - | ‘

spotted a quick ”5;ckward"'siqnal is sent out | 5 - R '.i o

along tLe line and the game of athletics begins . K

* ! which clears the street until. the police officer
leaves the area. They use the same language B3 g

-to malign motorists. I HAd a it this manner . 'g-“‘ %3}131.
of speech when I was sma)] 80 I can follow Y A .f:' e

M ~ . \\ h - . ‘:"t‘ o .
some of their discussions, It is fascinating i -1 ’

to hear them. call matorists names inéluding-
[} ‘.

P . ~ . »

., i .
’

f - Unigge Pilgs"» ’ P

myself,

Amoﬁq the old Kikuyu of Kenya‘n bi@ dung‘heap
T . wiﬁhin a homestead was not just a heap of dirt.
o S uas - synbol of weglth Just like parking a
. ~ Rolls Royce in ones drive today. wQalth in those .

5 »

" days was measured by how muchvlivestock and yives

i ‘ _one’ ‘had, so the dung from the sheep and goatt

and even from cattlc had to be presorved in a big

; pile, the bigger the hcap the wealtp&er the. person. Ki
, - ) ¢ ' ’
1’“ °, & ’ d . - ' ,‘x . )
j (p_-\ " . o : . 4 ¢ ' :
s '& . ,V j'" - .
LLw ¢ ~




- can -phuck to ge“t to the ~core, - the uat}of the ueds.

. -194 -
There are ather unique heaps and piles, nke mass

graves, orgies and rubble resulting from earth- ;
, quakes,hurricanes, floodinq and war. There are ‘
some very common ones like crowda and multiple
‘motor, accidents, Derailed trains show an 'aapect:.

of ladders turned into piles. "

It-is m;ix;ly the unique piles and ladders ‘that‘ are
‘ very ot{vidus 14n newspapers. Eu%:l'm:-e ,are,othe;-i"l
.that are more subtle and whi?:h 5:. likely to .
miss if we have not trained ourselves to spot
motifs in muspapcu for projoétivc exercius. Some .

of these appear on the fashion page.

The 1ad”dcr.; design: is ommonlymed in fgmale
costume in a number of. variatiom. There is the “ ‘
one wh:l.ch employes -wirling layera of material

that lead you along to qpeciﬁc poigts of speciul
.signiﬁcance, like the "concentration point" the
navel or the bo:oua Swirls or ‘horizontal pleats

aro stops that ycu use to get to the various landings.
'hey takd the form of a flowc: whose petals you

In these dcsiqns we lidve organised pilel ‘that . are

Al

= N
-

* progression. . ' E

-*r

made to look very nea’{:‘_ by use of tha ladder t ’

R , ) - s
- These designs are achieved’'in a number of ways .
- . B ' o ‘e . i \ ot N o

Py i el
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’ cover-exposgy design ‘Plays Semuous

-mate:ialqb Trysparency 13 used for some ‘of the

'nothing on the . tummy and bacir., loose at ‘top

, . r 195 = RS
\, . [ P
B i -

apart’ from the atruiqht - forward pleating @%f the -
steps: in the Jadder, Normally this transparency
will occur on s?trategic points likc the tummy, R
which exposes the navel and on the thighs. This'
game's with g
the v:l.ewers.—.. Perhaps even more common design of
this "'cover-expose" nature is. the one that doeq

‘not usa translucent or tranaparent material but o

uses—the wearers exposed skin. The Indian sard

is a good example, tig}\t and hugging on the buttocks,

exposing breasts, nhich are clouly nodelled by a

<.

1

‘under there- N \ :

figures

There is also colour that is’ eﬁployed.‘to lead you

spec:l.u bra.. No tiqht girdIes under the soft
piles of the atri 80 that when the vearer valks

~
X

it is quite easy to see what her body is doing

*

f , , .o
Perpendicular pleat piles are also employed for |

a similan kind emphasis on certain aspects of the =

R o

up steps and make you rest where it is ne'cegiury,
a much more abstract kind of "ailu'ro but it works,
. Just like the fish with a' coloured, fly luro. It

is no wondor that most of tho wonns' fuhionc

are du:!.qncd by nno : : o
N '

[y
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One design that has successfully combined colour .
B an( the ladder idea is the tunic-paut -ensemble.

The ofton 1aced or e‘hroidorod parts giving the .,
-1dea of a "showing slip" or even better, underwear,

H . . .
! .
! . * r ¥ n g
+ i - B e
. . ﬂ 2% R
o [ . R B
. . e . .. , 2 5 54
N ! s . Yt I ‘o
' . wdi
' B . . ‘.‘ v -
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. * . A . 3§ ‘z ‘
. o - . . . AR
. . " . 3
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'
- . :
L4 Ve
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Just peap:l.ng out of the tunlc q:lvos the oye only ) \
, " one step to malr.e beford nrrivinqe I don“t - \"\ A ; 1 l}
. : | Qe i

. understand vhy 1t shiould be called a tunic -pant N | P

. ' ensemble instead !of tunic-pant devil, Uhon cortain
| : colours a:o aemployed here, ‘for the pants, the

- temptation is greater. There are some colours that

are fast cool conductors ‘lil:o the mauve. s Bright

. o-ranqo r red could be self-defeating. they are
, -~ . + ) . . . .
}‘ S — .

. o 'rhese peehboo tunic-pantl igive the idea ot“

a tail of some animal lticunq out of a burm
T cannot ;uqino a soul that would not be moved
by such a sight, " When ‘we encounter such things

T,

; 3 " we always want o find out what the rest of the
animal is'like, Different types of tails would .

v g P ek P s A2 028 St

evoke different ideas and reactioms. Difforo_;xt types -
of ladders and piles would evoke different _ronct:lons;
some wilL.pped jtouching with the =ye while others
wiu demand actual touch and feel. We have some,
liko the cancan ruffled potticoots that are meant
for, throv.‘lnq about “1: tho o.i.r - tho multiple layers
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‘cmr to r}iu curiosity and'in a nonené they operi
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to teuseo ‘ ¢ ’ ) S )
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, These new designs have sinplifiad courting

\ .

—

4o

manouvres and qiven the sex game easier rules. Ve

" have come a 1ong way fron the Euzahethan England
where it has been clained ‘that "the leduction of a R
fully clothed Bnnhethfn chmer must have 1nvolved
skills cmlu to thon required for dismantling a

elrcus tent". In those days women wore metal coraetl
and layers of petticosts and skirts which' stood -
stiffly out of the waist, Now we have soft plles '
and almdst absract ladders which make sure we do

not' 10osé our way and miss our de:ﬁi:'x'gtiona

Neuapapers and naqazinu contain other materials

v

~ which also give the 1dea of heaps. and ladders. One

has only ‘to get into tha habit of picking them out,

I can pick out a few at radom. '

Six plump and rosy to;natocs are piled up to form a

red column standing m the word Before. Next to
this is a bottle of catsup standing on the word
Afﬁr. The aBata Shoe Company sent out its Christmas

gé«tings in the form of a map of Kenya which was

-made out of huun ﬂ.qurn lundinq shoulder to o
shoulder, This co-plmnted their commercial nlogan

"Partners in Ptoqms with the Development -




visugl effects and apparont n:lghtg A liuilu: 1dn

rd

' ‘ /
man’s week:
. /

'., : - 198 - ! » ~ 3

_of Kenya"

Crovds are a familiar kind of p:lles'rwo years ago Time
Magazine used for its cover crowds of people squecziuq
through & uu, MThe Welfare Maze™ they called it.

A *!nde Supplmnt photoqnph shows a worker, in ;
Nairobi cartyinq a pile of. au:ltcans aluost as tan
3 he 15 - some intereiting anbiquity’ Ereated by the
is connyed by a picturo of a louv.nir hawker at %
Han and m: Yorld rur in Montreal carryi.ng stacks
of hats. . Back in Nalrobi the Sunday Nation tells
us "This is no way 4o keep Coffee" with a pictnre of
.a;cks of- hnq.ly atorcd bags’ of Coffee. An Itanan ’
noupuper carrien a trhqic but curiously 1nteustinq
pic'quro of Pahi.shn:l. refugcu in India sittinq up 1n
stacked culurts, their tenporary home. Even days of
the week have been turned into so-ething smple and
Lamusingy the ladder idea is uud; Mgnday to Frinday .
inclusive are stops qoi.nq o Saturday is tunbu.nq
dom a8 ir. f:o- . cntf, right down to the bottom.
' Sunday passes ./alonq the perisonul space of three
days without ahy ciunqo ﬁnﬁl"uondty comes along
and ‘starts agaim up\l:hc stop& L It ruu.ndl one of

Louls Afmstrong®s song, Nobody xnowl the 'l‘roubln

Ses and alse remains a syabol of modern vorking .

-
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1

"Neatly-penned nonsense nets student an ‘A"

-

Lette"x‘-s.of the alphabet, Figures, yor:-dsg a.ny'gcripi-:
materiaj you'cm?a to take ‘apart and reariamgg cap
bring about strange new things. (The computer can
paint.your portnit wvith numbers. A small pamphlet .
‘ which announced the third editi,on of- "The Alphahot,
A Key to the History of Mankind" approprntely used _
) stacked letters from the alphqbct fok its cover.

" Knother pamphlet; “Folioc 21" used three neat piles "
of books, There are the Eastern L'anguaqe\s caligraphy
that is more attractive to those of us who cannot
read it¢ It means that we see it as fuc:\.rmt::l.ng9
intriguing decorative pileq;‘ It is like looking at

-

"a well composed drawing.

Hughes Heams gives us 12 words placed ‘exactly as
the little g:l.rl of vten \d].ahed to havp them, "but
they have astonishing effect: ) ~

"Some day
. Some day S L o
" Jane shall T ' ;
Have, she . ~ 1
Hopes, =~ ' f :
Rainbows .
+~ For her' e
S8kipping
Ropes."

And nw here :l.s the "Naatly«- pennad~ ‘nonsense" that

-
i / Y

_netted a grade 12 student, an 'A' he’ a;eceived/ an "A" -

for h:l.a affortl, bccauu tha euay as neatly writtens

e IS
. . N
- . . , . . .
- . ) B
. B . .
.
\ -
- ' R
.

puesiE F3




- 200 -

- \

. ' Colleci"br Clip 1is unified ‘to- the, case '
' . of the 'valve to .iglve collector c(.xrrent Q
the/ instinct.of devdluation that As :

\;teededg for a sound econorﬂy.,u “. : 4 :

Not only s T1-22 the correct blas ,
,configuration.w under normal volume . i}
-levels, Goverrior George ¥allace is . B N
‘a treat to listen to. « ‘ B
With the collector bias of o
, o4 ma, the chair which I sit "’
»o. . on viprates constantly because
§ of the Indian reservation.,

" But® if o7 is applied to the - T
.bald patch of the head, smoke )
.appears and .8 current is done. -
With this in mind thée sound ’ ,
of 69 Hz is unbearable in the + . -~ .
nerve cells. The burning desiye
) of the measureg valve equals-

.45 O about ground"

‘We should not forgét jewellery which 1s alxo ‘
often worn in tiers or, piles for kthe Durpose of
indicating and emphasizing strategic 1ocations.
These cover a wide range of materials and designs "

and dre drawn from nature or they may be abstract

‘

and are aﬁxo a history of cultural heritage of T

people who wear them., . -

-

Newspapers and magazines alsb give us picturcs

and stories of other types of piles we aught to
note just as much as we do human 'attire and mak'e-

up. These are the .animal and bfrd coverings H\ich

o

T e BV e BT nHemin e 3 e Gt L

. .
3

dre also used foi. seduction and protection from

.enemies. In such Cases the came_leon, changes colow&r ]

-

f en” \




f . s
LN P ° f} -

‘ '

a/’_ = 20T -

"

as 1t walks alonq, the porcupine and hedqehog,

have piles °f quils and others 1ike. Some skunks . ﬁq .

-
o n d hen s i an T
by

and snakes have striped ladders for camouflage. ‘ - dteio

& B 4 ’ r ‘ l :l:‘A .

. We have so far skimmed over different kinds of - Y A

g e

’, piles that uould be found if one cared togo . -
‘ through a pile of neuspapers. ’rhey Ar:e both natural, f-"

b bt b 3 o

* accidental and'man-nado heapa and ladderp. If \ ~ )i‘

-

'we follow the procedure outlined earlier for

dealing with newspaper motifa we' shall not fail SN J
2 / to create artistic ?11“ out of the ‘heaps diacussed o 4

here. There are other artists whou work could

] | be interpreted through this fdiom. Renmato Guttuso ee | @ i

: . . ¢ R

in his "La Spiaggia™, (the beach) séems to be .
} ,' . ‘taking“ one aspect of human heaps with an artistic
" genius. Any one who has bsen to a crowded beach

. knows what this means. Calder's balance game uses Ly
( ' . objects ti:gt ae;m to- stapd(for sta'ppinq: stones -
; & in ; fréé travel 'thr'ough space. Good mobiles make
| ¢ . it easy to wal)c 1n ahstract-rspace. Ainaldo Pcmogoro s
s "Porta Barbarica" :Ls made of steps of horizontal

mOt.tfs. We have the towcring construction by West
Gemany's rhmu;-benk vhich reminds one of the _ b
ladders to heaven in its layers upon layers put: \ W

togetherxr like a lpreading pack of ;A.rds._ Don J\Tdd'

"Stacked-boxes™ make you walk up the wall. Gemiany' .

Kurt Schwi to:s ave us a radical invention of

e




1|\Lﬂannaver was the fir;st great work of its kind,

¥

b Merzbah for 18 years, and 1t was still unfurnished

-

- of cartoons $5, 000 qraand-pi:‘(ze.

- 2024

!

environmentak\ft. His merzban (~or Merz,house) i}

¢

egrating assemblaqo. paintinq and architecture.

.
)

its. convolutiens reached through two floors and
four rooms of Schw:ltter's home, with a sepgrate
offshoot in the attic. Schwittqrs worke(l on the.

when he was forced lnto exile in 1937. '

4
3
o

<

Perhlaps. the B:I.qqest ‘Pile of all happene}l at Man )y
and #-I:Lé world in Montreal when' Swedish lﬁwert | |
Ka‘gs\?bn m awarded the Sixth Internaticnal Salxon: ;
Hr.‘ Karlsson, an
artist at the Stockholm newlpaper Aftonbladet, .

won out over 412 ontries wi hiar caricature of
Mao Tse-tung, couplete with a jacket design and

dragon's tail of tiny Red Guards.

It was a].so in chtreal ’ at Expeo 67, "that an’ '
architect put up the "l!abitat," a most .laqeuious
pile-ladder archi tectural achigvmnt. Another -
architect, John H. Johanun has q;l.ven'ua another
fascinating pile 1n the forn of Oklahona (City s
lhmmera theatre. Johansen designed 1t 1n terms .
of digtinct units, blocks of rav concrete u!.th
brightly paintod stool claddinq, connected by tubes

l_‘hat he seeks is "a kind ‘of slang...

and» catvalks .




Y]

%
.to changq, ‘t:he pile can ‘be made bigger without
‘sacriﬂcing de.jﬁlgn. If the director discovers

"and animals,-

. countries and dates back hundreds of years.

, = 203 -

v

I want my things to look™brash and 1ncisivo and

1mmcdiate., 'I'Hey should respond to what people

S
actually need, tho way slahg and jargon respond

to quick noods in communication. ‘rhe creation

is 1n“‘1act an exquisitely husan building in its
scale, organiza,tion and intrigud.ng unpredict;— ,
biutios.

’Jo’hanun's motto 1;; "Don't build for

the ages; let the ages build for yoo." As a

matter of, fact Johansen's Mummers Theatre is open

the need», fclr, uy, a lihrary, he can build a new ,
unit for it and link it to the original building .

4

)
with a'new people-tube at any convenient point.

r
[

while‘ ve arebértill on architectural design I should
mention the Easccm Temples particularly thot“In‘dian
ones, Not only plain intricaj:e masonry 18 used
but some dOf these enomoua temples rise high qp in
tier after tier ofsorganiaed piles of figures, gods
The’ rol;ef D’lCulptqr’o follows suit.
Relief w‘or:'k of thicl type is found in many other
The

‘column of Trajan, Rome, AD 113, has a shaft 12 feet

-

-~

2 inches in diamotor, doooratod with a sp:l.ral band .

threo and a half‘foot wi.do and 800 faet lonq covoro

with r:o]d.of.y Sculpturo. dcscr;bing '.l‘rajan ] war
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against the Dacians in Eastern Buropeo The désiqn une

- ' ‘ winds as a~scroll to a plinth at the top which

| sd@ported a coIcssal statue of Trajan, now replaced

r S by Sto Peter. The scenes contain 2,500 figures °

) ‘ ' and were originally picked out with painting,_

| gilding and megal work: Itis interesting éo note -

the resemblance of modern ladder design fashion

B 2 T W N S RN A W
e

.mentioned earlier to the Trajan Column, There

is another important cplumn of a similar design,

b
i P ’ the cplumn of Marcus Aurelius, Rome AD 173 93.)

o - " The spirals of ralief sculpture- represent this
| N b

] ¢ emperor's wars against the Germans aqd Safmatians,

The scenes are more confused and71$ss well comp~-

iy

‘osed than those on Trajan's. columni?‘DEep cutting

- Y

8

with a trepan intensifies the atmosphere of violence.

lected in the strained faces.

In Summerian art we ‘see historical and cultural

. ' . on

events depictedzﬁhe standards, again fn tiers of
people,:éarriages and'animala'arranged in a prog-

- ressive oregfi : - . )

°
P
v S

In the art of South East Asia we find intricate
designs which use the pile and ladder motif. ye

have good cxamples'in"tﬁe relief work from Bayon

Ang\kol;:. In the Xhamer'art, l2th.~ 13th centuries,

the subjects depicted by the Bayon reliefs range . y
e sunjec [ : ' -
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to simple scenes of everyday life. : The.problem
" of perspective is ‘avoided by placing one élpniéti‘t-:

;U =205 < ‘

¢ . . LA

from grand mythological and 'rel';gibds rs_igorie: .

of design '1nm§diatelyia§we ‘anotheri * °
More rec.ehl'tly. we have ,.s'e‘eni‘ oéﬁé&lb\s #rom world
fanm"' artists’ 1ike Picasso in hii Qﬁeym\xr:lca: and
the. varions Op uti\s%z who produce shifting ladders

that play gms vith our nyu- and minds. Hhether

it is Ben Shahn draving an "orcheatu" with neither
A
the musical i.nstrunenh nai- playens ok the hipp:le
with his ‘pgychad.luc a;t, the 1dea 1s comon,‘pilel‘

or lé_dders of objects, colours and 1deas. It is

all in -the b;éjeétivp mind,

.
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. a raincoat 13 a rain céat and that's it.

'

{

"

2

Miss muhlh l’leury had designed the women uear

- 223 -

WEEK SEVEN

Puzz Fringe and Ruffle '

“Fluff and puff and Teddy
bear fure..

That's what rai.nnat's
nada of." .

| Hontreal Star, August 1969

referred to above and: she herself said: "M:

first I was a little huitant because I thouqht

.I thought about 1t moreé, I reanzed 3 rain coat

can be many things, can go many places, bec&uae

fabrics are 80 varied and adaptable."

-
- SOme MOr@.
\ F

‘

.
*
4 s

"Seriously, would you wear

a purple felt dress decorated
with whooping great pink and
pohon-qrun flower?

On an orange cape and mini dresc

tiszsied up with ostrich

feathers?
You would? Rot seriously but ,
for fun? :

That's what the duigncr: of -~
these felt clothos are. !
banld.ng on.’ . 8

my haye !our dus.gnors
frour your countries ~"

m- one was hy Dnylo Alyn women's editor 1n

hctend !uguim

] N

But when.

Let us see

what ohc wal wndoring about

EREE <F
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“THE MANAGEMSNT
WISHES

. 4ALL THEIR PATRONS
A MENRY CHRISTMAS

T T I o S I X A TIREE R

Enalting Imtermetions! 3

AND AODED ATTRACTION: Lo

LIMBO AND FIRE RATING WONDER,
HARRISON JUNIOR.

SPEND YOUR XMAS WEEKEND HERf.

AT THE CLUB THAT

OFFERS S0 MUCH.

YVES ST. LAURENT SEL.THROUGH
Ostrich on the hip. Pagi S
5 A ’ j
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,was all illustrated in colour,

»

. "Peminine fancy ‘favors ruffles.

Pink is feminine. So are ruffles,

lace eyelet embroidery, white . °

daisy appliques, and big satin

bows. And feminine is what most-

women want to be at home... :

With few exceptions, she (dasigner)

stressed a feminine. look in every

garment, And the audience loveg it."
" Montreal Star-, July 1969, - b < s

4

l

I m;y not L sure or be ahlg to eiplaip in
qoLds \,that'[ ¥feminine" means but when I see a sheep-
skin on u?e' £loor by my bed my feet are happy.
It is a pleasure to get into and out of bed in
order to step on the fluffy rug. ";’hey can keep
the marble tiles for. thp/ church and the city

h;u. .1/also want to touch and caress a snuggly
well ‘kep cit, I know nothixig looks worse than
fur on a bag of bones, somehow the twa don't '

go together,

*~

Fluff, fuzsy material invites touch visually

and physically.. Pur dbn‘-not._igpro}.’thmgs on
a woman whose features give the idea of a tough
t ~ N

gi:auhopper. ) ’ '
% ‘ ” .
i ‘ .
"Looking pamp:..ered is ba [
in style, $0..., - .
Float Through Summer.

..Accpgl'nmicoc:eut' o
cone and twice as pretty. . .
Maggie Reeves desiomed this

T T 5
RS
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»

e

o

y
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raspberry ripple dress in
- tier after tier of floaty,
hard=toacrease L'Organse.
The jewelled belt adds a
", touch Qf the pampered “
heire o

Total "look is .pure froth”,

Montreal Star. ¥

1.

I reproduce some of these things at length because

the language used to describe the objects 1llus- &
trated in these articles ik special to the motifs
v{e are dealing with. It helps us to qo£ the feel
and the !‘luffy. Puss, Pringe, Ruffle is a "feel®
game, As it 1: comm he case in fashion

ideas can ‘be carried °oa ridiculous extont.
" Ostrich -and cth-r foathers have ‘been modélled in
"hand and feet jenhory and Boyle Klyn d.td not
linch in ducr:.binq the conectiom "Fine

thers and nparklinq uquin? are used for some

of the most flashy bits of nonunu the fashion
scenel rhlng;" of this kind may be nonsenss on

the faéhion leou; but they are ' useful infor-
mative'as well as critical and reformative on
human ‘society. Jean Tinguely's ""us'clou
machines” were 'urvi.nqAa similar purpose at

Expo 67 in Montreal. o:cuionan;} tfe unusual
fashion may be fo: outiroly fpnctioml purpou
like sport or a ulk while facing a fizinq lquad.
T ] "‘% o ,?f

®
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e | nCOOL, MAN, COOL: .

’a n j relevance N httu.on packinq a b:ick and

‘pack

.Prigges, tuuld’s and rufflu have gsomething  &kin

‘ continued use in show buuneu. When wqmen weadr

o e 228 . T
James Robinson's att1r§ is more on the’ 1ight side.
s : - ' -

‘James Robinson's,employed at a -
building project in Washingten,
- 48 no hippy, but he is hip to
.» the.current heat wave in the U,S.
capital. To keep a €00l head
in the 50 degree temperature,
he packed his construction ) .:
helmet with excelsior, in which
‘ bricks had been packed .when
X . shipped.*® '

-

' Montreal Star, June 1965.

[-4

rerhaps it -is not fair to attach

ng b head, to keep it "cool". If you wish
to make such co‘pariséng it is quﬂ:o in order -~ i

assdciat:l.on'u' the game we artplaying; .

to the ue-throuqh fu{u.ons. ‘They flatter like
palll leaves qi.ving gl.inpul of what is or might be
behind. It 1: a kind o’t pnkaboo gme. Fluffy,
fuzzy natn:iala like ostrich feathers are soft

and invite that kind of toucb as ‘already unuomd |
but all thon npocts of dou.gn phy & sensuous <
game, This 1- ouo big oxplmauon for their

them at home or in streets they are carrying a
piecc of show buu.mu in a real sense, by which

1 mean they are actunny uductim - no actinq‘.
they mean it, ’ QT

»
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"Manhattan ladies have been all atwitter
Kabout: Yves St, Laurent peekaboo dress
that was such a stopper in the Paris
fall fashion shows. Last week they
VO saw it in the flesh at Alexander's '
) .couture~ copy show. Out came the model
, + . preening prettily in a floor-length
. drift of sheer black chiffon, with
. only & ruff of ostrich feathers
) around the hip to save it from moving
o . out ‘of the controversial category ',
into the condemned. For customers
who want the concoction, Alexander's
was ready to supply a cop-cut body
stocking that would make the dress

perfectly proptr.'f“ '
- ~ Time Magaszine.

I have in this section referred th . at‘hr,to ‘a large
selection ;of nevwspaper ma rial which might be: a.

' 1ittle frightening to . I do not.mean that
everytime ybﬁ see your wife, y;au'r.; 's!tst.cr, or your
girl friend hﬁéginq and kissing a cat you immedia-
tely think she is looking for so_no.own to hold and
pet her. It also’doo;n'l: necessarily mean that
when the daughter in the house cottons her hair
‘she is preparing to elope into a sensuous world.

" .These things may well be true but what I mean -
to po:i.nt{ out here is what wooly N%l can .
mean in anuals,w,hmn' beings and also 1n plaﬁt:o,
The same thing goes for fringes and ruffles whether

they are made of the softer material like raffia,
tough of soft fabric or cold metal. Even palm

trees have evoked romantic feelings. "h_cn we

begin acquiring more of the abstract meaning,

A
_— ‘ \ . X




, -flu!fy fuzzy fdiom-in iQse conmon th.tnqs ux.

. broons and dustcrh and in most ordinary onvironmnt, A

™, .
. ¢ =230 - .

seeing the more symbolic aspect of. these materials
and degign; then we are able to introduce trans-
formationa,‘oflopt own. We can then look at a
cloud,. sm'okc‘, froth and gven fog and smog md

create anotlrmr world.

"Sometimes the fog can be seen

p rolling in from the distance 1like
a quickened vaporous glacier.
More often it comes from nowhere--
not from the horizon or; the ground
or the sky. Startingsith a mist
a light congenial intarference
to the eye, it thickens like bacteria
in a friendly broth., It gathers on
itself into the most undisciplined - o
shapes that are destwyed as soon as '
- they are. formed. It pushes . and. .
tumbles along, or else it hangs like
a dead thing, hamogeneous and ’ Q

untroubled. And when it goes the
" nature of its dissolution is as
secret u 1ts coming."

"Made of next to nothinq, it can
be felt but not touched, breathed

<! but not tasted. It is colorlass .
yet opaque. Made of nothing, it .
"silences the lubricated props of’
a t:hounnd planes...
‘"The’ vague silhouette in the
apartment house window is Clytenest.:a
waiting. There's no end.. Howevar .
the fog upairl the outer viuon.
-the mind's eye M: opens wide." .

Angny-ous .

% ’ ®

w.th such expe:icnco you will be able to find the

like dusty roads and cement factories. You might

i &
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‘aven draw soncthin qut of the most boring barlesque

shows, You may even start aend:lng rabbits and
sheep as greetings 1ns€éad of Christmas cards in
the\ hopa of . spreading this gospcl of senaitivity.

In thq family there might. I say might, not be

[ any quarrel if “he' replucn the photograph of the
R nother-in-law with a framed pieZe of cotton -~ one .

is more soft. and poaceful than the other. After

Sh . ) . . \ ‘ «
all it is only a symbolic gesture anc:

~ N N o
-

. "Man speaks with many tongues,
- . ' ' tonigues ‘of language, of art, .
< of action; put thefgpirit is ones.

s,

s

[ X
e

P - Martin Buber - .

The present theme uems to evoke a lot of \:ouch in
- ) ‘abstract as uen as phyli.cal /unu, so it bécomes a-
bit of a touchy aottt.‘ This could cxpla?i: the.
apparent scarcity of art work :ougted to 1t, but ,
, such work exists, so-cunu somehow hard to dctect,,
G but 1t is thou. Uc-have Qp become aware of other
o matcrials othor than ostrich egth rn*,;wool and lace:
-that ‘are enploycd fop. the 'ﬂurz,ézy ";y\nbouu .
although I uﬁt @dnit that® one artist hu produced

a cup-nucor and lpoon conrcd with furry skin.

¢

Pe::haﬁs «éne of the .uo& gnurpruing artists in this

'
' s

direction has been Japanese Yayoi Kusama,'

7 ' She has. und htmduda of -cubber - + -
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phalli to ‘produce things 1ike Phallic sbfa,
.\rmchair, Boats and even used mirrors to u\ultip

nd magnify the offeqta of the Endless Love Room,
'Her own New York studio. is a collection of these

objects. 3 ‘ o . L

Har:y Bertola has und music wi.u, bnu, bronze,
copper and nickel te qiv. us fino fonu in a
repaat duiqn which luqqut 1uah, dcnu texture. .
Thc visual offect 1l 1like p«ring through un
grass. ‘l'his is Xuilu yo nfﬂa—wor); uud |

>,
22

as costmu.

L]

Gy

Clgim'!‘alk"nstciﬁ by using copper tubing, a umlti‘-.-
‘tude of small forms with an original function
-cémplet&ly‘diffqyéﬁt from art are welded into a
contr'o}led geometrical sphere. It is like a - &
weaverbird's nest done in metal instead of grass.
FP.X, Lalannc s "Le noutonl" is alnost sinilar to
Falkenstein's ‘Sphcu, Ehc diffennco boi.nq that

, woouy material . u used tq p:oduu the crowdcd
white sheep with only four of their black heads

8

showing., The, compositions are based also on the
rm and smoke have

pile idea discussed earlier,
This

also beén employed in u;ulétunl o"xpx;ouioa.'
is how Day’id Msdalla has g{nﬁ us "Cloud Canyons™.
One does not have to be a sheep farmer,

7

Hoeon

bur,_hunur.: ‘
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ostrich catcher or cotton grower’ to have the

.- fluffy, fuzsy exparience - it 1is all in the
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~ igptom e . .
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. . newspaper which might, if need be, be coupled
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WEEK EIGHT

"Move to the Rear"

"Sure, deck your lower limbs '
in pants; Your's are the limbs,
» my sweeting. You look devins
. &8s you advance - Have you seen
yourself retreating?"

Ogden Nash (1930's

“Women have clgimed another

record in their fight for}famale
spremacy. A recent study’o

body dimentions shows that - /,Jg/\w
have an aversge. seat b ‘
. 14.4 inches to the mere 14 1nches '
. . record.d by the diorago man" /J

Montreal Star, 1968,

From the above hints you can see I have actually

moved to the rear, another nice place to be since R

we are not handling a mule but a human being,

particularly the femalo. You may say that T have

; got a one-track mind - but it is the newspapers

and .also people theasclvaa. Paces and hands draw
‘a g:eat deal of our attension bocausc they are
more ve:aatilo in aondiag > aigaaloo reclinql-
'emoticns and even thoughts are given out. through
facial expnassions or the lack of thcn agd
movements of the fingers and hands. They a:e
quicker neady made &nformation acquiring and

transmibting ccntres. They work vary fast.
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We generally meet people from the front.

7/
’,

For quieter, coel, loist{mly oxplon.tieh one
goas to the rear; the back of a .p'e‘;s‘on or
activities, We look for a quiet spot’ at the
back 4n -2 public Place fron where we can watch
thhgs go bye. Sc-ot:l.uu when we are not /:ry
briqht we look for the back seat in a cl.auroo- -
or conferepce, We qo to the back when we do not

vant to be _uvolvodg Heinous crimes are conuitted’.

from the back - we speak of "a stab in the back.”
We should he ix;quirsitive'aboué the dback because
nearly everythinq goes on there,spleasant th&nqs,
bad things; sad thiugs, cruel things and cven
dirty th:lngs. Ve -hould thus take a pile of

'newspapors to ‘our back yard and there at 1ei.sure

scrutinize every page including the pack page-

Why do .we generally shrink from paying attertion

to the back, of peOple I nean? Perhaps because

we fear getting caught, spying as 1t were? Then’

why do we cast a side glancc or stare at peOplé'

‘faces, What is repcllnnt about the reajl We may

not say it aloud but-I think thcre is ‘some unae

of dirt attached to this uction besides spyiug. 2
It it some ndirt® that se ,l auy and attracts '

at the sime time, it 1s not real dirt, it is

'
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mainly in the sind, helpcd by all the ph:aus
like “fuck

ny au. The dilon comes becauae

we havo[ other phrases like "ncrnech my back
darlind" and " scratch or pat my back' and I shan

Py

sratch mrl.

Aninalnﬁ are more honut and straiqhtforward about
the :I.-portancc of the derriere than we humans, A
dog's acquintance is not complete until he has
gone round and sniffed the seat. It will be the.
day when the quyl and dolls will be pemited to .
. complete the handlhake ritual with a kiss on the
s 7 lips andfi// t on the bottom, even ‘
Why should Aut:lcan woucn travel all]the uay to Rone

to have their bottoms p:l.nched?

the street.

Bare backn and bare bottoms, boptomiess as the
latter is called today, are cme thing but covered
be&.tou-‘u'o‘ quite another. Let us tdke a short '
overview of the accessories Jeh have been attached
' to the d:r:tlc:o-.-’ We can start with the prmgve ,
"botomless" or uncovered
vas a string er leathef thon

om when the only attire

ong anound the waist, ‘!‘h:lc

but behind - to pnotoct the uated hnttock: from

)

’ ,.thq‘dnp‘and chilly qrcnnd,,\?

string's first apmukc lppcndagu hung not 1n front ‘

o
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‘middle qf the 14th century, the tightly laced danes |

.curious kind of improvised bustle. This is vhere

_qin’g salami, which women wore under their "petty

" now cbvious that "bum" dnd "ass” are completely

‘to accmodato these body ﬂoatars, which cnntuauy

- 244 -

The Masai men of f(énya still display' their’
thigh and buttock to this day., Then mich

later Iéan_e the buttressed derriere. Towards Ehe

of the Engush -oat-andodrawhridge ut created a

,.
=

T
oot
=
Y

new sensation by padding out their h:l.ps with a

ragesgvin
=

g e

R -

3
Rt el
IR I

fanﬂysfglsios started in the form of foxtails, ‘

-—

A spanish innovation was introduced into Eli‘zabet'han,

o

England by way of France :ln the form of a wrap--

2 ..:!?

around bustle of whlhbone ‘hoops in the shape of 'y

WL R Ly

TNV
-

coates.” This was the English farthingale which
’ o oo
was "known in lower-class.parlance as a bumroll, ;

by viijtne of its 1nt1u;te contact w:,lt.:h -milady’s bum’
or that portiem of the %natouy that monks, monarch
{ ! TS

and milady herself formerly called har arse.” It is

i

d?cut words, Ve are told‘thit doors had to be.
widcud and lpecial fan'ailgale chaiu were made

grew to a w:l.dth of four feet.

In, tho -America of 1820 s where it was difficult to

tolontc ‘*éoccn woncn naring underdrawcrl

:I.ndivs.duu "pantuot" logs vm:o intoduccdo )

Lt
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- L e asle

! L ,'l‘hcy cou).d be tied above the knu. More u.ouln

, o than d:awari, in- tlut they lacked a udito Not “ ,

| ‘{ i - o nuch latorg in ERQIQnd we are told’ of the skirtl

K { . ) that “expanded llonq vith the Empire and petticoats ',§
‘f,a-; o :' wam p&ffeﬂ ou by means of pne\fnatic tubes ‘with a | f' ' f |
; L ‘nozs].o for the insertion of a bollowa&" Taim- N\ %? S

“ o Baxter's inflated "vnrablal" does not seem to have * i 3

0 | begn .that new aftcr \u. It isas a nttcr of ﬁct . * ) ’

\”: "-‘renalod by the Lndiu'(Companiqn ‘that these Engush , : ; j |
¥ wonon N;'.'l 14 poi:t.tcoats "1n onninq drdu, They f ‘i

: ~gé>to ball ltandinq up in their carriagu. ~ i |
‘ o - ~Hany types of bocst.u were used to araw atténtion\ g
: ? i . 'tofnilady'qude ia the 19th\:entury, -nm? .. 1
E . vas tho big auim an ‘undercover put-aon that J ;§ '
o was knoun, mlou:lx, a5 a dress 1lprovor, _ !
- ﬁournm, a hectha and -a bustle. Shaped like a .

s bumhlebn's bum pd soaenhat relenblinq the jump
; e 3 ) > v . seat om.3 ‘-cdenonotocyclc, ,the early models vorg

P R e 9 " .

made of x variety of cloth maberials; built on a

‘x s ¢’~ - frame of wire -uh. ‘X‘hc bustle gmw to be{] e of. f’ ;, |
= | N g - the outatand:l.nq undnrthinq of the 19th centuryog S ,’ 3
u b 'de.u ore duqinod with a space at the back above ‘ ; n ;
- \‘ the seat to auow for the puugo of the bustle, L n }1 ;7.:
| N Q  Queenr va,ctouu had, one that, cu'rhd a music’ m/\ R , § { 1
i!‘:f SR that phy-& thb uauenu pth.- u;mm.r the o R E.‘e '
. ' 7 - F sat dovn - t ulf-da!utinq "gestura, in that she had : ;’f{: '
.. . (\ ;u-.dutoy to r!.u ud.m nnd, everyone ulu with hnr. ,‘& §}¢ ?}j‘
AR - v L ? f S D a v& . ,«-\ ;-; é

. %
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- By the beginning of World War Two gi:hc Anétic;n . :
women had found and stuck to the elasticized girdle | : hl

et 7o SaT
e ST L

~ “despite the fact that it obliterated the natural
’cxpavagi of the nates and produced a * uniform |

- -
Rt

23 P

TN T

. posterior bulge® that one post - World War Two'

AT
2L
-

critic called the ‘momo-buttock.

=

R

-

The difference between public.
relations and publicity? A woman who wears

i a subtle perffume is using public z‘%t

relations, wheréas a woman who wears 1
- clothes a sisq too small is employinge ?g
, . publicity. Roth can be effective, i
' Ray A. Abrahamsog in The Commerce . i
2 Journal. ‘ " 4

A2
L

. T \:_ﬁ\ "It was in 1949 that Georqegus Gussis Moran
. ‘flaunted "briefs with white lace‘showing " at

v B
ik M R Y S S e T e N it b A 4 b W R e 42T S

the staid Wimbledon tournament. In so doing
she started a fad for decorative derrieres that
N '~ made the Wimbledom matches a carx‘:ival' of sightly

kd s

underpants, . Players vied to.outdo one another

1. with briefs of shocking pink and 18 - kt. gold,

. as qpectatoté sém%qlod,’to keep their e&o; on the

ball, Leopard skih, mink ‘E{ﬁning and’ even a .' R

confcdgni:o :la}g had bedecked the lady competitors® .
' L ( - boétau By the tinme wm:_lo&on' offials called a ]

halt to the fapcy-pants era in 1962, .I don't know -

" what gou on at ‘Wimbledon :oﬁay but from my .

" obsetvations both on mﬁ%ﬁu and on the sports field
the above | d:l.npig’y aun"qo.} on. As I mentioned
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before press p h“““’"‘" are !1"1'! prbunt TN o

at thcu mtinql. Thoir pictures seem to he : I | T
°a1ny: taken when the lagtea are taking that

wonderful swinq for tnhe‘ ball in thg-air or low

near the ‘ground. Even i these’ pictures' it is

E T X ey R

. difﬁ.cult to keep. syes on the ball, which is

never . nproducod mywayo

L hos

“‘A Rew \mderfui"unc; ‘can be div;iopcd ‘from B
~ advertising and tonnlr- phy:l.nq no\upaper .

- natariu put togcthcr in our projective techniquu N
Tennis coltmc is accapted as it 18 but try - .

'meunc overy bit of clothing, shon and rackets
:f:on these acrohatic ﬂguruo' Reuove the t.enn:ls !

-

cotu:t too and” leave Just the spectators watch!ng

the nov playau or uphce theui with smthmq clno

Co-pou scnethhq out of a conoct:lon of . such
"danc&ng" figures, \ﬂnt do. you qet? '

. _,‘ss"‘a
.' “The u:u-cnd of a revclution,' says one i1llustrated
advertisesent, The' revolution is the, P28, N .
short and ndiul hnul jet tha; carri:el 6S pnsengen.—
M: 530 n.p.h. m: un end look: very much like
ln cnlarqud td.l tlp of L3 w:nuhopper or locust.
. Not thlt I ever onlu'qnd one but hav.tnq obumd ‘
one I cm vell mg:lno how an aircraft would be

dougua m/a s.t.
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' & that we have observed,

'“~‘é49‘;
' This is tho kind of game we should play 24 hours
without oxortion, relatinq commercial ‘designs to
'Lnatural o:gan;lc 5nd 1nq;gan}.c objects and processes
It can be a very cuativc ‘
pass tiu. Ve can do' 11: :1tt1ng9dmm in one place
through gonpapcu. p You win make intorettinq
connect.lonc ‘that the oriqinal designers and manu-
facturers never thought of conlc:l.ously.

You w:lll

also dilcovor fantutic auociativo rclationa in .

_ vthcu duigna nhich you never oburved or thought

about bofon. You miqht find rmt that a tail
nqht auambly of one. modnl of ‘l‘aunus car has
tho prototype in th. human female qenitalia. The
'\ old Itanau Vnpa scootor 1- reany a "vespa' 'or‘
'wa‘cp. When you opcn your momlnq newspaper and
uc the Af:o-Aaorican sloqan "nBlack is beautiful®
nurwﬁr to yourulf "Back 1¢ .beautiful" without ‘
political uplication. We have heard analogies
like *hé or she. Jhas got & face like the back Kt |

a bus, Hhon e qo i:o work or to school wa see

.. many types. of nhiclel frgnt ‘and rear view.

Let us not take this for grant'cd anynoro.' We may .
feel very dull mp uniaaqimtin when we qct up
,in the nominq bug I dare nuqqut that as soon

-~

» as wo get our morning paper and get 4into a bus or

\

our own car another 1ntnr.pstinq‘ day should begin.

At school or work we are likely to go through a

b ~
R R R
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tedious routine,.

et S

so why not relax before we get

)there by taking a projective trip through the

L
ANEE S

newspaper or tu;ning car rear dasigns 1nto

w,‘r:‘;j—:‘;ﬁ-:g»&;;x s 5

village store fronts. Hanufacturers realize

>tk Bekids S e 2wt af o Db AL O

that motor cars are often seen from the front and

A
At -t owed

ﬁrom the back, otherwise they would not spend so

T A e R e R 7

much giving them that appeal, Some pcople s faces J .
/ would be much better if they looked like the back ) ‘11

side of lome car nodals. . . ‘

|

"Wrap up your troubles -
and simply throw them away...

L ‘poch' time, instead A
- : the nappy becoming. ‘ I
Solled; the removable .

7 N—"14ner does, and you .
’ simply gather it up
and, flush it away,.e.

e sy b sk P

ok Fou 0o by T

Fair Lat;y.

Xour guess might not be wrong. ‘mis)u a

= o

o C——

———
S

Johnson & Johnsop advertisement for baby nappy
liners. The pro_ceu is illustrated without £1in-

- " "
v ',
- - t -
ki
i
- e .o

éhing ~'it is only a babye. .This is what we &

nomlly do, we nake our chlldren and animals. do z} 1

| things that we want to show ‘but we dare not- get S é : '

. /into the act gélves. Thins is one reason, apart '( | ;
» " from their look s models charge high fees. "rhey , , i |

- are nof shy about doing anythiug, almest anything, - d

for a fes. Artists should not feel :gigricted in

dolng many things not neceasarily for a fee but

' also for the sake of communication. No one has

|
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raised a ﬁ.ngeriabout the giploitation of children
- and infants. lﬁ:y. commercial makers although objection -
has beuen'vo:lced on behalf of women models being used,
- In the latter they willingly sell themselves but
children are used - I suppose they don't mind;_ Tﬁey
are used to sell rugs befhuse .‘ they can playfully

87
Ek
g S e Sp— L
FEF Sy A 0y ; RO B g - s = A1 et ol -
R R L s A = ESIPICE R e TR LT —
oL . - . B .
. - -

stick up their rump in the air head down feeling

the carpet. This iy hot/undiénified because it is

e R s

a child. They are made to“climb up a stool to

TR

reach the switch nod of a big washing machine

' ) or cooker showing us from behind how their seats

TR

are dregaed up in ruffles - they look likKe green

B . salade. ghey are not' discomfitted.
t v 3 \'J .

A scr.tp‘t is worked up gxpl n’ Y .a little girl
N is undressed and her bgck—sid&k shown in a mirror
/ , as she tries on her grandma's clothes and hat. The
- caption 13' nilow to put it in wr‘:itix'\g,ﬂ", and it is
! an adve:tisement, believe it or not, for high quality’
| writing paper on which the grandna wiu apparently _
- put it in writing" to someone expiaining her dis- o '

s ’ ‘covery of the gunddauqhtet ] experinent. The back
@ of a nudq 1ittle girl and a pack of letter-writing
paper is the who].c story. It &mes from qohh

(4

Dicknison,, on Basilden \Bondo

. Grown-ups have t\heir:rear-view.antics. "HANDS OFF"

,




\

TRy .
inscribed on mini-skirted girls® bottoms (I
understand the words appeared on the bosoms as
well) found its way to Number 10 ‘Downing Street
merely to advise Mr. wnson to keep his hands off
the village of Thurleigh,one of the prc:poaed vsites,
for Lenden's third airport. A local newspaper
brought us this one in Nairobi. Do Playboy bunny
girls wear that bustle or tail to keep hands off,
.for protection like the squirrel who turns his
tail into a sunflower to confuse enemies?

*

. !
Children strip or are made to in order to do adult's

acts .on newspapers., But there are roles that an .
adult just has to perform. Club Mediterranee in
advertising its California Ski Resort shows you.a
nude gi.rl posing on her skis as 1f she were

- ﬁodelling a bathing costume. Her nude back is t’he;e :
alright, with her bottom conveniently shielded by

an accidental snow covered tree branch. An Italian
newspaper advcrtising some skin medication shows

a nude girl running 1nto the sea. The water

. splash conveniently sends up ‘a spray. to. shield the

. bottom, but it is thero_, nude., J.H. Minet & Co ’
of Nairobl asks "How ‘much time d you spend thinking -~
abouteee” ptinted‘ on a girls nude back stopping
just ab/q»;i the midrif. The point continues where

\

/

. - oo g e -tn
w‘%& I
-

s
P :
At STt L

EAS B oo o oy e
. .

e




- 253w

the seat oixght to be with “Investment and 'T'ax-free‘
'l ' savings." Cinzano tells you to "reach for a dmp

of the smoot:h stuff," This is to be found in a

bottle of Cinzano resting on the small of the ‘back

T a woman lying face down. It is impossible

not to see it 1s.a woman even from the small

- %

TR e e T SR
AT AN VIR o 0 L1 Uk Ny WP T

1ce of the back shown. Meantime children are

stlll being undroued. Two nudg girls are selling

an Asahl Pentax camera and you aye told, "Getting

,perfect exposures is child's play." -

10c off a six pack. .
It figures. , o

Montreal Star. C ] ! ;

Wher™ dressed, adults are not so shy to advertise the = .
_back view. What "figures” (above) is the pack
and the price but' instead of bothering you with

4 calculations the CocaCola Company has figured that

-

visual communication via the girl's bikinied bottom.
is easier, ‘more ‘pleaunt, and quicker. 'ro make it
even qu:l.cket the six pack is placed closer to the
. girls segtu I suppose research and experience has
’ shown that it pays to. show the relation of six
bottles of soft drink with a womén’s rump. If 18
. is any easier for thc reader to see the poipt,

here is the rest of the advert in small print:




e

.
. ﬁ’“‘ . :
s - -

papié~3 -

- w . »

- A little off (n‘gw 48 right for 6u
Right enough to tempt you to tge '
taste of sugar-free Tab,

And with the help of Tab,

 Your figure figures out right.
. Mentreal Star, 1969, o
| K ) e
Olympia International tells you, "Easy to Take,"
‘meantng Wn typewziter, ‘not the girls
fag-énd; she is cut off f:;on just ‘above her mini-
skirted bpttoms., I lﬁppoce it figures 'hore as (
well as 1t does with the girl bending down slightly
to put on a shoe with her hand. Ve see a lot of '4
this around, a ¢irl pom}inq or sénatinq to pick .
up something she has dropped, another bending to
complement a child while apother just has to bend
a’ 1ittle to see that little something in the shop-
;Andev.‘ Utilising this gix;i":k one ;dvqrt.:iaipg
Coaéany"‘sold a 1ot of used ;ca'rf with the slogan; .
"Mrs Brown's Second Car" by making the a;:q:uu:cm:l;.yi ‘
middle class nidi'-s):l’rtod lijrs. Brown arrange some-

thing on the back-seat of her one goér car while
| . < . !
hc# feet were still on the street. In this position

you can vil'ua:n‘,u what the used car seeker was
% o N ) . -
made to ._vicm.

g

'Sceing the Pront Through the Back? .

‘That is rignt and it is possible. The idep is used |

a 1ot in cinema where you are shown dn exaggerated

3
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rear view of a woman often with legn astride

with a man looking from the front aeen between
the legs. Even Indian £films usc thia back appeal
' trick. Perhaps the most exaggeratad of this type
) is the one from an Italian magazine giving a
list of recipes ~ a fat nude woman (there are many
in Ttaly) sitting atride a chair the wrong way
round,, I Qupi:ou they could not get a model to

do this ocne so they have used a aculptural reuefe

There is also a fat man in the relief but he is

completely drouod. In real life it 1: not common
to find a lady oxhibiting her. bue bottom in such

a fashion, but women will use specially designed.

2,

Streisand once appeared in Time Magazine with

costume to exaggerate the same parts. Actreu

- 3
ot I Dt bt s el M s il e 1ot Bt RAE Al ~
3 -

ST

seat showing through a see~through ‘dress, In nearly

all these cases where the back is exhibited thd ¢

head turns round to the aide indicating that,

know you are looking, please do, I like it." T

'ba;:klosc dregs has never held very strong the
:_ main reason being that the wearer is unable to

see the rcactionl in most cases. Although thil

dress allows real touch while dancing 1t is alsc .

self-defeating,.in that the wearer risks bei::g touched

with icy or wet .h'and's.% With such drawbacks one

wonders why some fadin-still wear it"- perhaps
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displayer than we 1magine.

L
The jet set has ‘come out with a desiqn that
emphasizn the back even more than the backless «

dreu, the undershirt -~ but not as an undergament.

with cartoons, sign: and synboln. Much more than
other clothing; they are designed’ to convey the
wearer's feelings. There is one with a half-peeleda
b’anana (at the back) pointing up with the caption
"Just scnething to catch the eye..." and it does -
exactly that., The shiit stops half-way down the
buttocks and the girl 40“ not seem to be wearinq
any other cloth:lnq, in fact the advert goes on to
say "ON WITH the wig, and off with the pantsin P
. Now we lmow that she is advertising a vig. The ’
range of syuboh on the :hirts is all encompauipg.
They range from life size breasts to "Jesus is nmy
Lord." Tight jeans and hot pants have daiaies, g
'stars, hearts and hands puinted on the wearer's
" bottom. A Britiah postal str,iker denonstrates his
poster of bottoas with "Don't: let tl,em sit on® the

Unions” requclt E , '

N . . P
> .

. "Does your bathroom make you feel ngked ‘or nude?"

is a captioh in an. advert for some modern bathroom

L3

you can live in, and.again ve are shown a nude woman

The ahim are violently coloured and decorated .




» e g - 4 |
front and back, Does ‘a frult make you fesl
'gaked 9:39« 6:'...? A .tuo- page Guéoala‘v né;v\i-'
Paper. gives television program 'numimrlie.s frequently
inteirupted by & pear tbatvlooksl like a well- -
rounded woman's bottom. B

o ’
~ . "

"San Prancisco - the city that
launched: the topless craze, then -
turned to "bottomless" to keep the
£ crowds rolling-in, may soon allow
nothing more spicy than touring
: African dance troupes.”

\L 2

Time Magasine,

" I referred earlier to the tennis pants that started

4]
—

in 1949 and are still going strong in the derriere
decqrat’ioh“and exposure qamo.~ I.alsc mentioned the,

unique 'upeét of men's bottoms in A-grican' football -

- g

and the girl T knew :I.n Montreal who was crafy about’
them. She spoke a8 1f apgakix;g' for most ,wou:eh who ~
are football fans. This would not be surprising
: \if we cﬁhqidorgthe number of women who go to watch
. not only gooy.\:ban but .other sports like wrestling. o
. To'*fgygnnastl t;ie back 1is as upoftaht as the fqrontﬁ- '
" -Dances 1ike ballet discussed’earlier have a lot'vf
back to offer. Shakin’qf the boﬁéon in women is
#n .;?t not bniy in walkih;g but 4n nearly 'aflﬂ the,

modern dances. 'Modern does not apply ‘to Africa or

-~ L ) P : e
. .
° .
v , . - B ¢
. .
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~ .
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'
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use :l.t,. Girdles to sub;&esa the natural rear for-

in Africa where sl:l

3 sign of stamtion. Being a twiggy here means B

| .sickness, poverty nq)starvation. cooe ‘;J
o ) % “\f s ; : .
‘Artistl h\yo ‘ “slow about the back or pefhays

“thcir works in thim:pcct are not always placed
: with modern society' "dirty" or ho-osexual idea -N
N

sparingly used and on;y by tho holdan types. 'l‘oday s

i ‘back or bottom has. appeared mainly in poster—wor)L

. and excessively in oral and writtqn 11terature.

'make:l, but on the whole we still tend to sugpress '

- oF M}&e

~ - 289. - "._ ’ . o
the Ara.h world where no dance coled possibly be ©
done witbout the movirig Bottom. ‘Asian dances od ’

]
mation cre&ting a "Tno-buttock" never took root

ing is 1ooked at as a bad

in public vibw. This. -may have something to do

of the dernicre. , In fact the mainly fohr letter
words ‘which’ &re 1ndicat1va ‘of gpls area dre very @

Women as we' have seen have been made to carry most

~

of the a«burden by’ costune dgsigne:a and cinema

.

backe .. ‘l‘hcm 1s this fear. of bg;ng

thing from behind. Art fork -

cRerishing the ack appears 1’n Roma'n art in which we éf%g

l
even have a ,caneo show}nq Auqustus and Caesar in a

'homoaexual 1ntorcouru., A 1‘7th Century painting or{m.-

s11x from Chinn demonstrates two women together using ‘ﬁ

‘s doudle olipbpl,‘ One climbs the .othe‘r very mjﬁch;;,, EE
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. c "
the way chickent do, 'In a' recent exhibi n in )
# paris ‘of the annun "Painteu, Hktneu of éu-

Timea" we ‘were shown Hougin'a aculpturc of Brigitte

Bardot ‘walking on all fouu. .
Museuf‘ and other art circles are reluctant to ‘show

A ]
b 2 M AR A e

S

rwlistic ma:—viav artistic exploration -41:&: leaves\ *

examples uainly from the old naatera who holonged

B s AW St R s
N

to Qeneraﬂona- which 1~ove'§’-a heauuful healthy back
d.n atttaight forward n:&mer. Thesc include artists
1?(3 Gahguin, Scurat, Goya, Delacroix, J.B. Ragnault

r

and Ingrvss who havc 311 given us representations

of the human (nainly fonale) back. Somé more
] qucm’ ones like Picasso and Matisse have also had.
a go it it, Apart from these that give us the history
S : ‘ everything today is in the newspaper It 13 here
M ‘ - that yod meet thc honsexual the gogo danccr,athb
- Iulian,'ogler, the flagellator, the -Uqaﬂ'da'n "Hazing" o
\ .dancer, the Indian sari, the .botton,s club, and the (
tight jaans with a mnng faca stuck on the rump. {
, "It is here that you win find words and descriptions
yh . You never heard -of before.‘ "!Qu ‘'will also ncu./

the »c'dnnrcial makers who make furniture talg'se;,

. L "pat our seats, pull four };uqors.”

’ (nd .
"‘ R R -

L ﬁith su:;h knen obu’ﬁation you nay begin to appreciaijm

o ’ animails' lt:a:lqhtp-forvard tnamnﬁ of the‘xback.

Yoyr usociations will now ymgn yout z‘.riend telli

f/' -
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Vhftre bras o projse 3 fouunir fe boucher. Qu
fart Ya quznotils gue vous tenc? dams cette man

var laqucli@PFcctor dost vi our pen ¥ beteez o
Sfuficaux-dont vous aucz deuusde Ja trame: L

e

Lance qui dott verur du momt Peboo, vous
tien plus feante. Peut-cftre que 13 Pancefle §
du Rog, ciort cn £, ad e sappe”
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THFE WEEK -AFTER:

o . = And Row wa,'dhat? ! o L ‘

You shall no longar take things as
second or third hand, nor
; look through the .eyes of the
.~ dead; nor feed on the.
spectre of bookl.

/ You shali not look through my
eyes either, nor take LTl
- things from me. r

‘ You.lhail 1Laten to all sides and
L gi?taf\thel for yourself.

1t wn‘;tﬁan.

3 . ’ . . ’
o .

And n’oi \lhat‘f‘“',' RO Lt e

It 13 really up to you. What I&ﬁaVQ doné duriné‘j

" _the previous \neks is to point ofit that teaahing,

¥

"(leafning) ;hdme can be made from a conmon tﬂing
liko a newlpaperc Any other thing can be chosqh ac
. the ground to work on and you should start working

on algnrnatives. whle Disney has built an empire,.

T -‘\ likeahle enpire, qut of mainly simple ordinary
’ K\gp

emos that‘art creatively exploited

- ! y o’
]

Tt will. ﬁ‘ot make much cnffetmcc 1£. you take for v

. your working Qatgrial "rpthcri" the first.day 5nd

' Erotic 1nsoct&‘the l.cond dty fo lowed‘by "the _' %,'

]
o

£ L
blind# o angthcr day. I h VK s ctimel worked e
with i\\noro qdvancod ;tudant ' 1deas 11;

"boinq tnsidn an oranqc, egq, tn thc fira o:

s e ot ' s e e <

c e
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o under a

| startling. The main’ 1dea is to ehcourage reseazch

\ and use

in contact with our senses. ok\inagtnation and to. . - |
cultivato unlmud power of association. One
should have a lot of paticnce uhilc doing such projectl

4 because .

be ready to chnnqc or acccpt changes in thinking
and subject nattcr without notice. .. - ,y

~

kind of

pononal. Do not cxpect toGine up dtudenta like

bottln and qo "whoosh" with a ‘bucket of 1ngor~ ' ;:
'\ natiou oxpoctinq all o: them to £111. People o
’ ,\ : !
han diffa:cnt bottle nockgo You may £ind o
’ p L . 4 e, ‘% , 3
e TN "‘rcachcrl do not change.minds, . ... . - . o ;
© . or therapists pcnonantln, Lo 4
\ﬁ{Iy change the worlds in _ P
, which students and pation}:s S . N ,LA 4
, 11”. L ) 3 . o : P ‘, 4 5
) " poP. Skinner. . . - .l - . I
“‘*“ " ‘ o - ! ,’ ' . - ‘ L . "/, ‘ql "\‘0 3 ‘

bound: to occur in the beginnihq., One’ ahould always )

'rhe probhn one 1: bound to, encounter in this

- 226 -

ton of atono pebtues The resultc yore

%
of nythinq, 1 say anythinq, that can come

-

e, a8 R M h NG b AR NSt T G e B

(.
my ulgaku duo to éxpcrimntauon are -

e TN T TRy

. t%
'perfcct:lon éonsists not in ‘doing
‘axtraordinary things but in doing .
on;d:l.nary things oxfraordinarily welll,

'f Antoine Arnand.
. . ¥

) ‘:.

5

1

mzcrc:l.u an\varibd and sometimes very




Ny

altemativel. . The newspaper with its varied bulks

. put the studontl in the bucket and allow them to | ”

- T do not want to lound overly oesaimiotio In

_enccuntor in th:l.s kind of project. I have experi-

}nnov*ations 13 utinuloting enough to go.a lonq53 way.

' cotmtry although thero seens to he every possibiuty

‘ colouring, /the ap:lcing, might %anqh a litt].e duo |
* to difforentk cultural backgrounda. In thia reopect o '

‘ .f }col that ‘{.’orry Rayan summod it up vory woll whue z

! dolinr;tnq a paper in Mom:roal- N )

‘- 279 - . e U : g
or whatevet othor lourcn you- chooso to create o~

varied onviromnti to solve ~one particular problem, ) ' 3
You should make 11: poniblo for the group to find l

of raw matorial 13 very useful, You win have to ‘ : .

£111, C .

»

pointinq out lm of tho difficultieo oné could

mented with sm of theso 1deu with my own

sf:ud&t&d.u Nairobi and ly oxperioncT is that on’

the whole they work.‘ 'rhe movdfty alone’ in these
&

3
But this is one n;roup or groqps 1n one country

and :E cannot quaraneoe 1dentica1 results in every

that most things would have something in common
with other culturu. Newlpapors themselves handle -

similar material all over the world, only the ’ EOEER (Y

, .
PR > UL T

. “ 4p
KOV A . R X

Y

[

L R N g N T AT
. -

,‘JnA.,ﬁﬁﬂig 'cgn'b'o ‘real in one S Y T
R .| . .. ‘ : W oo P S & 4

5

e

P
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‘this kind'of oxpcriaentation beq;qa;sit 1: becoming

.1ike sanething Out ‘of this world but if you

intend to experiment and.hoost the saucepan to an

- oa- National languaqe while degtroying the Nations

.1unqs, tho _main shoe company - giving out. scores e = 7\
gesture to 5911 many more or the browery supporting

'~p1ay football properly while you are drunk..t°)'

'rho lida tfﬂctn\ ahould noe . o | Lo

% culture and very unreal in another.,
-+ This does aret mean that it is one ..
or the ofher. It means it is both, '

PRSI EPRPREY LIPS N AT,

. Somethikg can be true in one _
}cultura and false in another,
¢Aaain it is neither true nor
galsc, it is both.

o e

To avold breakdown. you must SRS
«abandon the comforting notion’
Co that anything is real. It .
P is only real to you and might- _
- not be real tonorrow. o

. .
o C !

You lhould also feel optinistic in unde;takinq

oty

1ncreauingly obvious that the néwspepers, industry

»

N
B
N . .
e o ik s Wl e ot e ne e
- - >

and cinema welcome new ideas, ‘especially when ‘-—\

they use their materials. Your 1deas might sound A

artistic iﬁage the saucepan industry, wfll'cb-operate.
Newlpapets would be just tgo glad to have At ‘used

as a textbook. In Kenya alone I hgve seen a good g
deal of this kind of ca-operation like the’tobaﬁpo

company sprngoring the development of Swahili as

A ‘

of shoos to theﬁcountry“s athlctaq hoping by thia

sports meetings while you kncu yery well you\cannot
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. hinder the creativo uu of natc:i.al - each sido

-~

is thtinq southing out -of. the deal. ,

Today we have to work hand 14 hand with industry.

It has much to offer and it is a big challenge to - o i .
art. We have éo device: means. of education that use ' S
1ndustry and lupply to tho indultrian'scd society.

You could ny that the’ cavc-nn had his ainple

" "industry® - his art has lhown us how ho uud it.

T ——

'rhtnqs havc chanch, which uunl we ahan continu- n
ously ho cruting new lylbolu and new 1n&qu

' cnployi.nq 1nm:ahh means to achhvo our goall.

‘ - . ’ v - ¢ \,—\
I ) "In ancicnt qupt the figute 1 was
B coLt representad by a vertical, line, - N
10 by a horulhoe, 100 by a ‘corkscrew,
.10,000 by a pointing figure,"
. 100 000 by a jumping frog - _and
,000 000 by a man with an,
. utonishod look on his face.
. P

Legndct, England.

. "The method of our time :l.s to
use not a single but multiple | |
© - models for exploration - .
A .~ .. ' the tachnigue of the s uspended
' . judgement {s the discovery of"

°e - ; the 20th Ccntury as the technique '
NI /. .+ of invention was the -discovery . . ‘
2 | of the loent P

H. McLuhan.
B ‘ ’ ’ . .

4 inutcvor: you choon u your -otif at any tiu

‘ ‘yon \rin find that you \dll have to work vith other

A

Iy e P
. N . ~
20 mind 3 B R Dot At ORIt st w3 1y T L T
- N

L o qmpl that would othctwiu be uqardca as compc- ) " . 5
r L A titors, ukc thc ﬂ.h mdustry OI.' thc photo- - ' K ‘,. o

, .
»

D
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N
-
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'graph:lcs. Othcrv' ucto:l/n‘.ke the liﬁerature( -

[d

are also .xploriuq fot new ideas and meanl '

)
+
¢
A
)
;
s
P
!
g

P

of expronion and grounds will cmrlap.

: %
L ‘ , Musicians are do!.ug cmiu‘ things. Audio-

G

" visual with the help of induftry 1s the thing now,

Yon"protiably know -from a recent episode, the " P, .

"Nal:ed cane’the Strchr" ‘that in 'mny'c.,.".‘f
today it 1s not so -ueh what you hm but how You |

uuuu s.t. mn ncsrady who originated the idea 9
‘ .

and co-ordinated the qronp of journan-ts who had‘ g
‘#

to conilmtc’ tha nrious chaptera of the abov

~

- novel said that "scno of thc chapters vere nuch
' too good and I had to vork liko hel; to make them
, pad enough to use,” o -

P X . . .
s, . ~ °

J .

"
.

st e A e g+ s

If on are go:lag to dircct and co-ordinaté a programe

XA

bued o_p tho use and mmfomtion of ve:y sinple

or taboo uterhl it 1: vory 1nportant that you

“°

\
first try‘ to q.t a.cqulntcd furly \nn with the .

‘e

T S P A IO AUV RN TIPSR

natm of thrprojoct, set ycurulf the type'
. i ) [\)
a v . . .
?rcblm nnd m how thcy cm be oolved befére ycu | v A
." . . " \ 1‘. . ‘ ’ ’ i. . , :J‘ | ’ ' ‘
. \\\,\‘ o . ) . . ;.‘ . , N Lt . % ] » » \' "< ; . ‘; 2 ‘ R
v, ’ . < . . . \\ h i \ . o L : i
: ] BN AR N ) gf‘?"w \ PO ‘ j 1
. N mej&« aUrUER nlml S e 3 ———" -
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I\ mut thou who 'will only see the trees and not the .
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’hapd similar one€s out to other Groups. Lon't

‘get: carried away by any cxciti;xg bits- that you | ’

ovcrlook dangers that could be i.nheront in the

-
AT
]
)
e e am e SUEVANKR K ML L

overell mrqiu. Over-notivation can alsc

\
3
,

L 3
— ¥ %

. cause trouble in lolving sinple prqblems. L

"It is quiy possih)e af.or a girl. , :
.to wedr-a‘bikini-without realizinq =
Ats erotic effect on nales. .

Hu'tin ,Hoffun. .
. . W T

4, o 4

Y e ST S ey, S

| ne are told that some Eskimo tribes ‘gave over -
15 words for snow, . E.Chf’ of th_ese'words describes a'
particulu form snow can take. E:ich for;: has. |
certain proﬁcrtiu - and certain hazards. Martin
Buher talks of nmrous ways sOF lookvimf, at a tree
ranging from bouaical to artistic and uathematical,

| yet ythe tree maina one. The edncatcr'l Job of
giving not 80 much equal but due weight to s so nuy; .
aspects of. cne notif is not always ‘a simple ‘one :

<~

aithonqh it can bé vcry oxciti,nq. ‘Be- prepared to

\J

forelt and also ‘the onu who will see the forest and

oy e & |_‘ A N . 4
S5 B ottt Threim s w3 ) Baens AT N ol e s e ¢ ol .
¢ B N P Ad 3 -
v - '. b 4

not the tm-. You shouldthc equiped to work with = -
, ’ : . _

. ’ . . .

- 1 n:d ap.n uyulf to these sharply_ L
I - different f.‘lingl has boen l deepiy ’ B /
AR mnrdinq thinq... o L , ‘ |

N .
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Auelcoud, i\t coufd be a :tut for dthet projectl.

‘ uuchlatcr by othor-aciontists. ‘ro put it a little '

cannot design structuus to take innovative f(ﬁ:nitu:e
| J,‘nstead of thit being' done the other way roundp} If

, Uis thc\rtl-tn ’hduunu:hp otgq;rs wdutd
.1d¢u ﬁté‘- h;ll. "' R * b ‘x FETREN B

R zss -
< .

A1l of my, profﬁsional 1ife I. have : -
- been ‘going in directions which others . ;

thought were foolish, and about! which o |

I have had nany doubts myself, But I- ' S

have never regretted moving in ' (

directions which 'felt right', even

though I have often felt lonely or

foolish at the time;" -

Carl Roqetn.

. ‘f
Surprises vill also occur'in some of kthe «resultl of
such ,ltthqdl. It will nct ‘alwvays be possible to

»place™ the new product;c. This again should be

if only to houu or use tha new inventions. a;e

told that when -the Grukl invented the cuplq they did

g \

not l:how what use to put it into, this was done. .

more li.qhuy: I dy not ,uc why the l\odem architects

Y,
n - S

my suggutions coul.d gn work we would cnd up with X E
co-opctitiu of artists, u'ch;ltncts kd nnqineeu. o
I realize tu- 18 an up-hin battle ?cauu theu '

» .

professional qroubs tend to ptouct themselves in'

' -
- oo .
~ e

R 4

ES
A
-~
gb_u;_;%‘;,\‘....&kak A

thoir uttla graupn moro for pcononic reaaons thm
fruatutiom

crquva orﬁs‘ The one that meets. most ¥
uther uah i
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NG e o
o ‘rh:l.a ub-up :l.a beqinning to break up and - e ; 3 2
'i : - ,' inthut:l.on is }qndhnlly ta)d.ng placé in some a ! .’ | ]
\ ' areas as the lmnalia@s\division betwe_gp, ”Art" o I oy ’ /
o - . and "Del:l.qn" ”091” to di.‘pp“:o .This means - o %\
t , "\ that the new innontionl ve bri,ng into art educatioa : ;
o : “'1\1\}° 1“‘““’-‘“? welconeq As art educators \n e v
havc a1l qot our part t6 play. . ' .
; \ If you :I.ntud to use ncvtpapeu ere is one hint :
AN - . I can qivo fon hore- nevcr letve kY ewspApor that o
: u' | yotﬂ l.ay Ybﬂthudl &t th dentist't in the tc: et, §
| ot at the nnuy stati ths Plane er from-a | ‘ﬁ
‘ | packaqc vd.thgut creating . ncv lentnl iugo frén i
: .| some part qf ;M:. Even when you cannot do this.
:‘ , | remenbef that wben it M uied it is uud; the a
'~ e T ‘-' lculpto: ukos his pculpturbr outl of papier macheo )
| 3 , o Think of the sculpturuo ool _,7/: L | .j
! . : ‘ - ‘w ) ’ } v
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