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ABSTRACT

\

HANNAH RIDOLFI

s

THE SMALL’MUSEUM'- SUGGESTIONS ON ITS DEVELOPMENT

- ’
A P Y

This thesis deals with issues confronting the small.

museum. Chapter one introdudes two museums: The Vaudreuils -
! .
boulanges Ristorical Society Museum, at Vaudreull, @uebec, -

and the Museum of the Hlstorical Soclety of Argenteull -

County, Quebec, these being -used for polnts of reference in

* the-bady of the text. -

Discussion 1is preéente& on the role of a small mus=-

A~

eum's educationql éervicés, functions of 1its art educator,

and the museum's deVelopmeht'and community 1nvolvement; ;

bt

[N

Chapter two presents buggestiona for the educatlonal

»

‘uses of the collection, the relationship or Whe art educator

’

o the museun, the community and the schools., Also introduced-
are squestlons dlrected toward the fuller development of
2 the potential of the muséum's educatlonal services 1n the

communtty.
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D PREFACE

All feferences to small museums in the text should -,
be- taken to mean a'private\insgltutlon or buil&@ng for pre-
serving and exhibiting historical and Gultural objetts,

[

size of the collection may be scaled in appropriate propor-

_ tion to a similar large. scale operation, T , . o
t> The purpose of this thesis is not to stipulate a : N
plan ror operation of smell museums, but rather to present -

sugrgestions for successful ongoipg develophents in educa-

' _tilon, and to present possible means of establishing a

relationship between the museum and'the community.

©

~ , Some of the thoughts then, on tHe development of

small museums, are belnp confined to dlscussion ‘on edu~ . .

¢

< : cational services offered by the museum, development of

the potential of the museum's collection and 1ntegratlon

»
1

- with the community by means of a 11%:son wlth the museum's '
“a ‘\ R . -

art educatbr. .

v ) i m ' ,\ v : ! \
o : . T | . .
. ‘ " . . . ’
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. " CHAPTER I , S .

A DESCRIPTION OF TWO SMALL MUSEUNS IN THE
VICINITY OF MONTREAL

A

e

My.project_deals with small museums and theilr signif-
icance~é social in titutions. Developing means to make full

[ . ¢
use of the museums is.not a new idea. As a matter of‘}act,

P

wWwe can witness today innumersble efforts and programmes de-

veloped to&ard‘meetinp this objective: "The basic. objective

v

of the Muaeum is toncollect, fieserve, study and exhibit
significant objeets'of the communlty, end provide related

-educational servlces~1n order to 1ncrease public‘knowledge

and stimulate creative actlvity wl

)

My purposes 1n developlng thils proaect are part of ,
this encompassing objective, while working toward that goal

with means that are at the level of'suggestions and not of
{ . .t

solutions. .My purposes aret a)ftb present suggestions'fdr N

.

“t

ongping successful developments in educationel services and

b) to present pQ\sible means of establlshing a relatlionship
) f
between the museum\ nd the communlty. .

'
/ . L)

- . N N
. .
. ,
N 1
7 .o

\

' 1Raymond 0. Harrfson, The Technical Hequirements of
Small Museums.  Technical Paper No. 1. (Canadian Museums
Assoctatton, n. d.) p. 8. & '

>
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to describe,tﬂo'émall museums 1in éhe vicinity of Montreal.

2.

I’ order to carry through'my purposes, 1 have chosen

"These two museums- have been selected because of thelr geo-

of their collections is a second factor.

lalized museums but they exhibit a specified collection re-

graphical location and.their easy accessibility. The quality”

These are not spec-

flecting the life of the community. And finally, as & thilxd

factor, from'coming to know these two mﬁsépms'not only from _

_ published information, but through direct gontacts I have.,
developed a persondl interest.in them..

.The Vaudreuil Museum, located on’ the main road in the

»

fown of Vaudreully has been ‘in 1ts present site since 1958.

4

’

-

-

The bullding, recognized as an Histerical.Site by the Cémmys;

sion of Historic Monuments of the Ministry of Cultural Affalrs .

L}

of the Province of Quebec, was built.around 1850 and was the

'‘first publie ,boyszlsc'hool in Vaudreuil. It was slated for *
demolitlon in 1954, but was bought by the Founder of the
Vagdfeull;Soulanges Historical Soclety, the lgte Colonel -

Roger Mailllet. At that time the collection was transferred

from the Parish Hall of Ste. Jeanne de Chantal on Ile Perrot,

to the present Vaudreuil site.

Lol

floor,
floor.

school

-

The bgfldlng contains three rooms on the ground
three on the second and one large room on the third
A wooden annex hgs beer’ added to the original stone

building which contains the- smaller rooms for the

L

P

%

v

Y
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codllection, but the large central rooms on the ground, Qec-

/

ond and third floors, represent the origrnal dimensionsuof

]

the school. ‘The first floor contalins muslcal.insgyuments,

N - - .
paintings, furniture, early settlers’ effects and clothing,

and documents relating to Canada's hlstory. Conberts .

‘

(Concert Intime "a 1& c andelle“) are held in this room,-*
which also contalins/a grand ptano. <Adjacent to this room

1s a display of fuyniture, chtna,.si%ver, méps, some clocks

-~

and Greek coinsampnest otheflbbjects. The stalrway leads
to a second floor display of religioussﬁ?tiéles, furniture,

clothinz, a bed and some handicrafts. The 1arge Toom has

-

FES oy

some typewriters, a pollec ion of wrought and cast Rion

. Instruments and tools, plus some large pieces of farhing

‘

equipment. The large top floor houses more agricﬁlturaI‘

-artlples; spinning wheels, looms, palntings) handicrafts

) [

]

and religious articles.

‘. .The VaudreuileSoulenée Historical SGciéty was founded .
in. 1953 and incérpdréqs;lunder the Company Act Part III in
1955, and was created to’searcnz pPeserve and publlieize the *’

local history.of the Véuﬂreuil-Soulange"area. The museum

has been'open t;/;}é?publlc since 1965. It hbuses-a collec-

T \\
i
i

tion forming a cultural centre, where ‘the history of Canada . .

-and the making of 1ts art are unfolded side by side . It is L (

an excellent example of. a building accessfble because of 1its

-

centrai loeation, to the community and the schools.

7 o
l
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Plans for the devefbﬁment of the Vaudréull Museum .

K . = . S .
' have been 1n1tlated by HMr. Jacques Dumouchel in the form of

o

an ongoling three-year programme. Mr. Dumouchel, with the . ’

- N

)
help ‘of fifteen workers-in- training, photographed, and made

rd
an annotated inventory of the entire collection, some 4,151
k J

pleces. At the same time blaﬁs were presénted Lor‘eipqﬁsion ‘()
of the museum in the form of educational services and a - L<
c 11bpa¥y—for the future. '\ . I

—

g

g

The Museum of the Historical Soclety of Argenteuil

)

County 1s situated approkimafely 50 niles from Montreal at
Carillon, Quebeﬁ. The collection is housed in Barracks

“ _ g

\ buily at the foot of the Long Sault Raplds ln 1836 for. the

«

41

.Royal Staff Corps of Engineers. The bullding was doﬁated .
. ) ’ e

to the Historical Soclety for use as a?mu:ium in 1937. It

~ was restored and fitted .up for.this‘purpg" with the assis-’

\ ) "

tance of the Federal Government. With the buildinks of the

Carillon-Dam in 1962, the’raplds dlsappeare&‘and soﬁe buiid1

: ings remaining in the area of the museum have. been déSig- '
4 . - « . .. cL -

- ' nated- historic landmarkSr Although thls°museﬁm 18 not wms

e °

centrally located as the Vaudreull~Museum 3;&*?% less easily,

accessible, fram May to November in 1974, -over\ 1000 children® @
visited the/huseum by fus. L )
. . : -
- The Barracks 1s a four story,storre building and has S 1

eleven rooms Sontaining its ®ollection. On the first floor . - .

.1n rooms oﬁe,.tﬁo and three can be. found afticles\conngcted

. R . , .
| - . . <,
. 5 B . .
1 * . .
. \ . . Ll . - - kY
- - N N




+

to Seigniorlal days and to the Indians of that time. “Rail-
way exhtbits, a printing press, . furniture and dishes, kit-

chen utensils, ‘paintings, some Currler and Ivesyprints, and

0
-4

. early settlérs' planos are also found there. =~ —~ = . iR
:The second floor Has collections in the various rooms
\ “rep?esent;ng.a beq;oom, a memorial®*room to Sir John J.C.
§ _éﬁi“ Abbott fﬁrnished,in midevictorien:style,‘a library, ancient
_weapons and uhiforms apd~ladiesf/olbﬁh1hg and tofieﬁ accehsef-
“ ’) ies. One_room‘qn.this floor 1eldevoted to the naferel_hlstory
; ~ of the area;,whiié the final room deals with transbortatien
facilities in the Ottawa Valley. In the old guardroom of thé
b "hl Barracks,.ln the basement can be found houa;hold articles and
*old implements concerned with farming, dalrying, lumbering o .
- q‘ . ahd hunting. ik also contalns aﬁflfgggggp used by the volun-
teer Fire Brigade of' St: Andrews; o1 o L . ‘
The Museum s dbllection 1s.currently being catalogued
- (from accession recofds) by a retired minister and member of
- ' the Historical Soclety, the Reverend Dr,. Harold W. Reid. \f}
3 ‘ - willingness to accept ldeas for 1ntroduc1ng innovations sim
11ar.to those which have been brought 1nto use at Vaudreuil
" was expr&sseé by both Dr." Reld and Miss Bertha Wales (past >

° Treasurer of the Argenteuil Society) but both 1ndlcated -

[
—

AL TGS wariness_of the financlal burden’ such ideas might 1mpose.
. ” ~
- These museums are not’ meant, by any means, to be a . -
' g o .
. generalizatlon of 411 small museums In the country. I do
| : s
, - believe, however, ‘that they are slgnificant examples of what
‘ . : - .
d Yam ‘ v * . o BN . s
. / »
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. a small ﬁusaum is. :Theywhave been 1in operatipn‘for some
years and, as such, they aan be looked at as potential
interegtipg to point ont here that tngre i; a significant

growth in the number of Canadian museums._ Statistics

(Appendix i) for the years 196# to 1973, reflecting the C
growth oi'Canadian nuseums show that during Cenpennial Year, |
1967, "336 museums *came into being. .The five years followlng
1967 show an additional growi:irof 89.% These figures are
significant in_that they show an lncrease, rather than a de-
crease, of public interest in ihe'puseum. Attendance fig-
ures (Appendix 1) show an increase of 409,000,000 visitors

~

over an eight year period.

! Smali museums may‘bresenp ao}lecéions varyingiin
_ size andﬁcontent ~so much that therezis na common denomin-\2
- ator to be found 'beyond the old utilitarian objeFt. These'
old objects, commonly called antiqu;s, have had a utilitara

- 1an_ﬂpnctiqg in, the past and they are regarded today for

their sSuggestive symbolism.- Awakening memories of-the'pasf

\ *
in the spectator can release meaningful values and h&ve a

| ) ‘cultural impact upon people 1if made significant threugh

- . Y ¢ ’
educationAl means. - . ‘ .
av"

R i

g : 2Archie3Ff'Ke&, Beyond Four Walls: The Origins. and

Development of Canadian Museums (Toronto: McClelland and - .
Stewart Limited, 1973), passim, chapt. xix. ——

médels for new amall museums to come in the future. It is “ﬁ:t
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T . ,The ofighngir;}fective meaning of an object suffers

= when exhiblted in.a museum. The museum, and it'is true of

the small musel

objects for which

. A2 .

e 'and abtachment.

well, réstores, presen¥es and diépf;ys

en, however, these objects are no longer’

e have once -had respect, involvemert—
[

.

shown in thelr original contéxt, tﬁéy will‘moré often attract’

detached e amlnation than genuine 1nterest. CoL&ections of

RN

'G s R small museums may often confront Lha visitor with an- unre

°

lated qssortment of objects. Whatt is that Greeg/COin doing

amons; Qﬁébec,akricultural tools *in the Vaudreuil Museum?

RN

fhe Greek coin-ha§-beeﬁ given to the Jnuseum and 1t i1s a réal

~one smlle but no one weuld dare throw 1t away. It is mat-

.- = erial relevant to human concern but what can the musSeun do

- -

£

3

with ie?, "The problems of- exhibltion in a museum are many,

Q
*and the effectiveness ‘of .a’ work is often gravely 1mpaired

- . - - N .

other pPeceS can be used to reveal the effectiveness of ’a

a multitude of objecti,but with objects unrelatad in

-
®

space and time. | ‘ -

1éiobject.n Small museums are _usually not cohfrohted

resefice of other pleces all axround ig.n3 True, pﬁ£

.o

The problems of exhibition in small museums cannot

a

be solved by dlsplay alone. Snall museum° have_ obfectg

"-: N

. e : -~ ’ f a
B . . . . :
! . : TR
° o] N . v
. 'f N

Charles Scribnex's' Sons, 1953), p. hOB.

.o. »
s .

«

14
H
PN

!

B4

Isu sqgg;\K Langer, Feellng and Form (New York:

#

-

Pl

»

one\\tr may ‘puzzle mhe casual spect&tor or make the scholarly,§

| 57
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which are works of. att but habltually are not regarded, as
. - . N ‘-

[ Y

o™

such. I see”a challenge to the educatldhél lue of a

)

- mus%um in its attempts to 'nvey a direct message to the un-.

-, ‘trained vision and mind of 1, s visltors, by deepening exist-

"(It 1s thet) whole ranges of .fact, "pre-
¥

ced-or dismissed as irrelevant can suddenly

~1ng knowle dge.

viously
! be seen to pertaln to the work of art. These,tranéforma—

’
!

tions can occur 1n a variety of waysz as'a result of changets .

P

- . o
\. > in criticism .... or as afiiiplt of changes 1nthe, general
fintellectual envlronmentx .3§."u N ~

w1th and through their limited collections, umall o

° ~

museums have to bring order and knowledge out of an apparent

S ’ / -
confusicn, making the objects revegal art while remalning ’
usenslble and realistic in theiriapprdach lﬁﬁpn a communlty
“ museun wiﬁh a 11m1ted collection attempts to present a world
. ‘ P )

view of art’ however, the grandeur begins to fade and the

! disadvantagﬁs4‘ecome apparent "5 Small mus eums haVe an

4 IS
/) 3 -impngant educatibqal 'Tole and because ‘they arefchallenged
‘ »
3 by the 11m1tatlons of thefr colﬁectloﬁ; thﬁy have to develop

’

.y’- a creative ppproach to education based on economy and reality.

’ . \

« o« If we view,the museum{not.as 2’ school but as a soclal

- WY - - . FEET
9‘$" ot ", ) / . '_\ / <
i - \\. LY - - - ¢ - = © " ) - .
) » ’1)‘ /( .
~ ¢ Richard /Wollheim, Art and: its obJActs; An _Intro-
[’ ' dgction to Aesthetics (New York: Harper and -Kow, 1971), P
' : 7 L : ‘e ' “ -
N . 5 Ce, ) v )
.’ " T.R. Adam, The Museum and Popular Culture (New
: p " York: George Grady Press, 1939), p. 76.

’ A u . . 1 o
° .




-

o w

1nst1tutlon endowed with an educational role, what does it

Y

teach and how does it do 1t? When this educational réle is

assumed by the large publlc or private museun, there is

iy,

abundant and interesting literature avqllable on the subJect.

But this 1s nof the case fqr small museums. Here explana-~

tions‘bf excuses for lack of educational services and diffi-

culties in reléting the cultural objects of thgjmuseum to the .
communlity are consistently pfegented in' terms of financial
limitations. Financilal obligatibns are 1nhereht to mosf

human activity, but they can be seen as consequences of

organlsmic problems, rather than ‘sources of the problems.

a

To obtain the financlial support that small museums are look-

ing for, th:y will have to become neceséafy, and' this is ’

possible through education.-"The social recognition of the

~

value af museum work that should follow a rise in the pres- : -
tige of museum'educatloniwill probably &eact not only on the
use that the general public makes of its museum collections

but aiSO‘ln the support that 1t accofds through public and .
3
private funds

» N . o \

Small museums such as the two I have -used as exam~

ples, are under the benevolent admlnistration.of people who

hY

have faith in what phey‘Lre doing. There is no guestion of
. ' I g o

our indebtedness to theése people, threugh their application

. L
. +
N hd W3 v
T Al

6T R. Adam, The Museum and Popular Cultﬁre (New
Yorks George Grady Press, "1939), p. 166. : ,

L .

2

»
f . .
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taking place in the museum as being of & different nature to

and‘convlctlon, for -the very‘existence of these museums. I
‘ © C

am concerned with helping them maintain a viable existence

1

of these institutions. I see in the resources of ongoingﬁ///
educatiqhal services, in art-education, end in the'qit ed@-
cator, practical éuégestions for successful developnent of
this objective, Beferences to these'suQEestions will be
presented in the folloylng.ehapter.

As the museum is not.a formal educational institu-
tion, I conséguently see the teaching learning situation
that which is taking place in-the school. A school can face
the teaching- learning situation through variable methods and
actioﬁb, the museum depends primarily and essentlally upon
the object.., What may be seen as a 11m1tation is, in fact, a
pOWerful advantege which has not, as yet, been fully realized.

People come to a museum to enjoy the objects and to learn

ty

throush them and to try to.grasp theilr signiflcance.

. "Nothinng has replaced and nothing willl replace the impact

of the real obJect, the experience of seelng; or better sti1ll

"of handling the actual plece made by a great artist or used

by someone many years ago.n7 : ‘ o . ;

The object 1s, whether in art or in the scliences,

v
] . ¥

"p.v. Proctor, Museumns-teachers, students, children
in Museums, Imagination and.Education, Myseums and Monuments®
XV (Paris: UNESCO, 1973), p. 29. : -

p
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the material vehicle for ideas. Inventory and’ identifica-

tion of objects are first steps t§ward recognition:of an’ o

idea. Both large and small @uséums have -<long acknowledged
the importance of these first steps through .searching for
" and studying the identity of the object. "Ihe core of the
museum 1is fts‘collections. An effective museum can»be_'m

-

maintained Snly on the basis of an active programme of 3

proper documentation, restoration, study-énd arrangement of

the collections."8 ‘When Mr. Dquuchel was making an anno-
tabeduinventofy)of the collectlo;\of the Vaudreufl Museum,

he was concerned with the expansion of the museum in the

. form of’édﬁcatiohal services aéd a library for thenfuturg.—
A'émall museum in a’poéition to act as-an educa?ibnal source
must. ha?e-wéll-deveibped, up-to-daté end accurate information
on its‘coilectioﬁs. ‘There are in existenbe various agencles
* which can be 1qétrumental 1n'br1n51ng more professlonaIISm‘f
tb management of such institutions. “#The édéice of your
Provinecial Muéeum,.the CMA,'and the Museum Asgocigtion of |
your province if one has been formed, should belgbtained;'

information on any -technical ald or grants aveilable shoyld ~'

be sought;...."9 The Vaudreuil Museum has been in operation

-

8Raymond Q. Harrison,,The Technical Hequirements of
Small Museums, Technicel Paper No. 1 (Cansdian Museums Assoc-
iation, n.d.), p. 6. :

91bid., p. 7.

(A3
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-

at 1t’s present site since 1965 and 1t is only since 1973
that Mr. Dumouchel has completed the 1nventory. Many. small
museums, and there must be many among the 336 born between
1964 and 1971& xhave not as yet made this first step.l .

Saamar PR
.’ ‘\

"The educational role of the museum is rooted in 1ts
utilitarian func/t,ion of identifying, preserving and exhlb-
1t1ngoculturg1 ol;.jects. When. people are brought into contact

i v'dth the object and can ‘\asch{ate with it, reach knowiedge
_v{ith it, and (flguratively) enter into the object, the.

museum assumes 1ts educational role. The pbject‘:l educates -
p:rovided that the museum makes it do so. . In a museum - the
objgct, for the spectator, ;nay transcend’ conventional barriers
and link r‘n‘an to man in-a relationship defying -tlme and space.
The factors -implicit in this relationship concern mankind's
social communion, ‘and is a reason to regard the educational«

4]
role, of thp museum a3 belng one of oommunicat«lon with people.

"The museum 1s a medium of communication .... It 1is prlmarily
... concernsd with the visual COmmﬁnication of objects of 4
-cultural and scientific interest ... Unless the museum is
able to fulfill t‘h!;‘s task it is fulling in its purpose."10
?ublicl atfendance at the museum satlsfles two needs: the

L)

need the museum feels-to activate-lts gducational services

~ 1

D Z——
. - 3

mbiichael Brawne, The New Museum: Archltecture and
Display (New York: Praeger, 1965), in The lluseum and the
Canadian Public, Brian Dixon, A E Courtney, R. H Bailey
(Culturcan Publications 1974), .

L)
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. through its collection, and the unconsclous need the public. . 3
has ,to use the. racilities the museum has to offer. The"

mzéghre~of satisfaction to each is enhanced by the active

-«

participation- of both.d*"The effort to educate the hntfelned - -

»

public.may be the means by which the scholar may hlmself re-

cetve enlightment,"ll "Art is a community matter pranscend- . |

fng the limitations of specialization. ' It 1s the ‘most 1nt1ma

A}

. ate language of the senses, indispensable for the individual
“in society. Its function is to be a seismograph of the re-~

1ationsh1ps of the individual to: the world, 1ntult1ve re— ' , “
- "".- ® —'
creation of . the balance between the emotional intellectual, :

°

and soclal exlstenpes of the 1nd1v1dual."12 Inlthe following T

~

chapter, I will also be concerned with means of establlshing ~

a relatlonship between the museum and the commanty through

. a P ' “\\

education.

t

&0

llT R. Adam,- The MuSeum and Popular Culture (New
Yorks George Grady Press, 1939), p. 68.

| A - 1%Moholy-Nagy: Documentary Monogzraphs ln Modern Art,
R ed. R. Kostelantz (New)York: Praeger Publishers, 1970), .
1ntr0d’hct10n, pl 21- ’ ot N

[




| CHAPTER II

EDUCATIONAL NEEDS AND SERVICES - < . .

IN SMALL HUS SEUMS \ o .

o

’

Impliclt in the creation of g museum is its educa

tional role, "The creation of the publlc ‘AUSeum was an eX-
q . . pression of the eighteenth~century spirit of enlightenment .
which generated enthuslasm for ehe equality of opportunity
in 1earn1ng;“1j and this educational role is inherent te ‘ :
thé'funbtions of a museum. How efficient can the museum be .
in educating people? Museums of international and natlonal
importance have a Specialized staff,-a budget Fnd working

factlitles to develop thelr educatibna% services,

o . . \
The wave of increased interest from child-

. . ren ahd students has given further stimulation.
Now it is not’at all unusual to find that, in
place of one officer, several education staff

| have been appointed, that in place of a -dingy

‘ remote corner of the museun which no one else

| . ~wanted, they have been givén well-fitted teagh-

) ing rooms, club rooms and studlos in which to
work., Although some curators still fear the
o spreéad of museum educational services, pany
’ » have recogniZzed thelr value in making soundly
\

!

"1Mark Luca, The MHuseum as_Educator, in Museuns

. Imagination and kducatlion, Muaeums and Monuments XV (Parls:
; ] UNESCO, 1973), p. 145,

@
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organized provision for visitors, thus easing
the load of work on the purely curatorial
staff, giving them more chance to carry out
their research and writing. Good standard$
in educational work are &chieved only through
hard work and the appointment of well-qualif-
led staff, so that the ediucatlon department
of a museum can stand on a par with the cura-
torial departments in effiﬁiency and in
.general academic abi}ity.l, : o

. . . ) _
Training programmes deésigned to increase the effilc-

‘1ency of the museum educationallst when meeting the specific’

1

" leeds and purposes of the museum, are also under investigation.

In view of many new developments in museum”
- education, it is natursl that increasing
attention 1s being glven to the tralning re-
quired for the educationallst in the museum,
and to the teacher who integrates the museun i
visit with the school curriculum. General
courses in museology now offered by univer- .
sities in many parts of the world are™pri-
marily concerned with matters of conservation, ' L
© ‘presentation and research, A Working Party
’ on Training set up by the ICOM Committee for . _ _
Education and Cultural Action has drawn up )
recommendstions concerning the general -qual-
ifications and status of the museum educs-
tionallist, and proposes that these recommen-
dations be put into effect in the current
‘ courses on museology and that the. training
A . of the educationalist be glven full cggsid-»
eration in thelr programmes of study.

P

1l*D.V. Proctor, Museums-teachers, students, childrepn,
in Muscums, Imagination and Education, Museums and Monuments
XV (Faris: UNESCO, 1973), p. 2L.

15Renée Marcousé, Changing Museums in a Changing
World, in luseums, Imagination and Education, Museums and

_Monuments XV, (Pariss UNESCO, 1973), p. 21.
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The requirements and standards these remarks Vggest

may be met by museums of international or national importance.
Small museums, however, have limitations and aj}though aiﬁgoﬁkl

-ledging this, I would be 1lnclined to think that slze of

" collection is not an indicator for the educationalfservices

to be offered by the museum, as much as is understanding of

-~

the nature of the collection and the type of cdmmunity to
# .
which the museum wlll relate.

)

" The small mdseum, as I have stated, owes 1lts exis-

tence to the people of the community, members of socletles
@ . ' L -
and nrganizations who have devoted time and care toward the S

survival and perpetuation of their museyms. This fundamen-.
tal support, however tenuous it may appear, cannot be de-

Stroyed or ignored. A lozical and practical step toward

' the development and continued existence of small museums

would be, it seems to me, through activating their latent
educational réle. To initiate educational services in these
mPsenms, the assistance of q,highly Speélalized art’ educa-
tionallist 1is nbt as pressing as the mattér of finding a
cdmpeteﬁt art educator= Through hiring an'arf educator, the n
small community museum could make a significant and intelll-
‘ment Step toward establishing its educational role. The art
educntor 1s capable of 1ﬁtroducing a ﬁew and comprehensive

knowledxe and use of the muséum to 1ts administrators. ”
When one recognizes the educational role of the

museum to be inherent -to its functionsd, the art educator



- s ~

1nvb1ved kith the small museum can be regarded as a vital .
force in the maintenance of the life of the museum.: His
'concerps are, first, for the museum itself through its

d?collecttons, second, for the visitors and thir@, for the .

-,

community. I will fry to \describe these relationships which
the art educator will have to establish for a viable func-
i o . tioning of the muéeum, and also, attempt to present some
\‘ ‘ baslc sugrestions, ) N
The first task in dealing with_ the collectlon ofra
\ small community mﬁséum is to'show the co;iéction so‘khat it
can be'seen.as cultural objects, a fact ﬁhich 1s not alwa$3.
evident at first glance. As I have mentionednbefore,‘the
nature of the collection of a small museunm 1s completely‘
| different from that of any large or speclalized museum. 'One
is confronted with a plefhpra of obJjects, and when inspected
individually, one wonders sometimes why this gr that object‘
s in a museum. The fact that these obJects are old and .
'datedklmpliesqa "historical® éigniflcance: seen from the .
angle of educatl%n £he collection 1is a cultural one with
) educét\onal potential. The art educator can develop this
potential through different tecﬁniques payticﬁlar to and
, effective in the fleld of art educétiong one ofﬁyhich 1s

the technique of seeing.

An object that has no name does'not exist. The

- importance of naming iq the learning process of the young-‘

child is a known fact, and this 1s true for ariyone

L]

\



- encountering a new and unknown oﬁject. Wﬁen pﬂe object 1is
named, the museum visitor may be able to see the opject in
the context of 1its original function and éseocietions“aith
the object will accordingly become more ooncre}e; "Infor- =
mation-in-context is particularly 1mportanf when kﬁowledge
is to be df}fused among 1qpreésing number§’of people lacking
background'1nformation(aﬁd requiring alds to” form -mental

19 4 a
. B )/ -
assoclations,"16 e i

]

s

The art educator may not be the specialist who Will .
(name or search for the historilcal identity qf the objects.
This work req51res—the S%rvic€% of a compefent speclalist
such’ as an art historian. In the Vaudreull Museum such a
taek vas undertaken b& M;. Jacqqée Dumouchel, and‘as a result
of this wprk the. miseun now has the basic mdterial for.ifs

' catalogue. This mater}al, howeVer beneflcial 1t may be to

- [

the praine: specialist, is far frgm adequate for the uq;
trained vigitor to the nuseum. The role of ‘the art educator
here 1is to present material prepared by the Speclalist in a

m which!is more appropriate as a 1earndng tool for the

visitor. It 1s not as essential that the art educator be

.1s doing, and while working with the speciallst be able to
develop and {carry on the work.

e
Py

‘16A1 a S. Wittlin, ‘Museumss In Search of a Usable
Future (Cambridce, Mass.,: The MIT Press, 1970), p. 206.
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Association by namihg may appesr to be £nsuff1c1ent
basis for an in depth appre 1ation of the object but .there

can be more than one way of

An association with many obgects to one name might be used

"/'J

K ren

as an anmple.,uA table 1s/a plece of farniture, but there
o

are also aritﬁ’/tic tablesj tables of contents, table arrange-" -

ments, tableware, table ofﬁthe law, ete. The art educator
4 e :

can make in one display, di;parate objects cogerent, in terms

of learning and understanding the symbollc value of a word.
Cultural objects having a utilitarian function are concelved

of §§08581ty’ the.first characteristic of man's creatlve .

urge.- A story 1is inherent within the utilitarian object

which can form an association of many dlssimilar~objects

. « @ . D
into one reality. Through investigating the functlon of

the objectp/tﬁ;’art educator can explore further into form,

o ! .

-4 - -
shape and colors in a presentatlon of the ValuPS and visual;?

1anguape of the utilitarian and cultural object .Shapes and
\ .

“textures, round, square, thin, fat open and closed objects,

'all are 1nvested with qualities for 1nvéstigation and explor-
\ .

ation. . With a simple ‘display of bottles, \the art educator
. \ )

\ 4

can introduce to the-untréined observer an éyareness of the

siqn1f105nce,6fﬁstyle as an expression of .netessity.
Seen -by an sart eduoagor, the 6011ect10n\pf a Small

-3

community museum crude or simple though &t may be,.presents

a.rich source of learning material. [he art educator must
> \\
assume his educational role at the very basic level of*
. 1 ' ’ ‘ \ .

7 . % - A

ks - \

N

making this kind of presentation.

Y




\

learning in his attempts to enrich the vxéibor's perception.
{ ' . .

g

‘It 1S by no ueans an act of ‘condescension to come down to the

people, . but rqthér an inclsive and consflous effort to expand
the percéptual level o%rtheavlewer,'énd to mot;vatenthegae-_
sire to iuestion and anal&ze, 1p short, to see‘more.

Finally, any cultural object may coh jure up an image

of self and of a world. In a rural*community, ag:icultu;al

objects relate t6 the agricultural self and to the land. In :

small ;towns, the image 1s of the community and the enc?g—
passing or alien world. The objects in the museum reflect-
ing the acpivity or past of the community become viable when

« ‘

presented in a co?text of the evolution of an image of itself
- o

held bylthe commuhity{and when Juxtaposeé’gith the reality
of the acgualgobject. A reSponslvé reaétiqn is égnerated
when the viewer }s preéented with the famillar. Pisplays
1nc}uding'photoéraphs of an actual feal}ty demonstrating the_
evolution of an objeqt, can help the visitor grasp tﬁé
symbolic signiﬁicancgiof an objeét, an imape or a cultu;al
concept. "It is our sole desire to 'feed information into

people, or do we;unéérstand'education to be a process of.

wider scope: a tuning of-people to their best abllity to

,think Judicliously and to -feel humanely? To -realize new',

relationships between phenomena on earth, and between their

.."i‘?\ '.

own behaviors -and what happgns around them?

-
< .

f17 ) . '
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- a shop dealing in, handicrafts.and bepks in Hudson, Quebec:

. -
s '

If the small éommunlfy museums assume thelr edyca-

. ’ A
\Jlional role at the level of thelr capaclty, ful%guse of their
. ' ‘ .

eduCationalimaterialoggh be 1nstrumenﬁal in"devéloping a more )

actlive and important role for the museum., The obJects ‘in the
/

museuly. are avallable and thelr edubational potential is ' o

Wasted as long as  they are not used. A partial decens\\I

ization of the collection is possible when’ objects are taken

-

to difﬁbrent locales for exhtbibion pupgouesu For 1nstanca,'

has obJjlects on displsy 1n its windows which a e orrloan for

a limited time_ from the?Museum in Vaudreulil. 1milar oppor-%
N . N - 3 ‘ o
tunities for the degree“of expansion 1n gxposure of bhe

o

'collection becomes apparent on contemplabing 4&ving the -«

.
o -~ *

museum s objects in the. local school under the Same arrange- .

menty . ' ° ‘
. . L . I . .- .
o Displays can be extremely expensL#e, but I belleve .

that fina ctal resources or 11m1tattons should not conditlon ‘ o

the exist hce of e&ucation. " Such factors may have -8 bearing

upon the : phisticatlon of the display, but that 1s of sec~‘_

ondary 1mportahce.' To 1mp1ement the educational’ role of the
K4

museum, the 1nve§tment 1s*found in _the objects themselves

"and tn displaying“them~lh éuch a ﬁay As to release ‘thetr -

d

: latent poosibllitips and full sducational value.‘ The nature’ .

or the collect)on s the essence of the display, whigh ' ' :;m
/
pregentation, 1n turn, sheuld sulthbly reflect the char- -
éctéfistyos aof the objects displayed. A dfsplam, Eéreﬁﬁl;y e
~ < . \ ‘.‘F - > . a.’l !h:'. -
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conceived, can communicate whatever message the mg;eum wishes
- ¢’

.- ‘ato conNey. An 1ssue 1ntroduced at the leve} ‘of lmmediaoy

%

{’through the museum's objepts can sﬂimulate a thinking grocess

Sap
| N - o

| of some lmpact. g == - §
: - a . ‘ . ’ . . .
~ ° ... Who expressed dissent in the past}  And
- dissent from what? And why? And by whaf means?
Rellcs and sraphic, interpretations %f faded

passions e®ist, and So do records of histerical
© ‘-~ events that began. with small actions of indivi-
dual dissent from a majority. Is there. any
palpable thread of dissent running through
human history, irrespective of any particflar e
nat-ion or country? . How 1is rengton or econ- -~
oemecs, political history% education, or any .
other aspect of civilization related to an
indtvidual's confrontation with the ruling - .
o7 mores of his day? Exhiblts.of -this kind would -
; help us to percefve better the continuitleg
s ~of human exlstence beyond the brlef span of .
individual lives as well as changes i1n ration-
ality and in human ness, be they progresslve
or retrogressive 1 )

AY

~ * 1
] - \;

\( .
v
¢
o

-]
There 15 a natural relationshlp between the museum
i

a g

and the school 1n fhat both are educational 1nst1tut16ns.
Pal '\ ~
When enswering the question of who the visitor.1s tq the

_smé%; museum, the answer might be,‘rhe'schbol children of .

a -

the communft&. They are, however, brouvht to the museum:
°they do nét come spontaneously.° It(pas been mentioned_that
(:oh May“to ‘November of l9v4 over 1000 school children:
visited the Argenteull Museugg—and ‘1t 1s of 1mportanqe to
consider that & prog@amme of adeque;e preparation be made

1 - - " w
to provide a.stimulating and provocative experience for

<% [
™.
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'-.‘lection. Traditionally it is the role of -the art éduéétor
or offlicer ta ptrovide thls.prpgraﬁme for the child viéitqr;
While the familiar docgntry tour of the exhiblts can serve,
some audiences, 'to the child who has‘had the exposure via
television to an extremély oondenéed and universal Knowledge,
this may prove to be tame and dull. An important factor in
presenting the .collection would be anhemphasls upon the wée-
fulness of the museum as a reference toolqand upoh encourag-
* ing the child to want to return to-see and use the collec-
tion. It 1é,througp presentations sﬁch as this, that the
museum may find 1ts services belnsg used, and appreciated more
than they had formerly, and 1t is thr?ﬁgh 1nt;oducing an
element gf Vitallgy to.such presentations that the museuh
will continue to‘communicate soclially. :h\ ’ ’ .
The quality of the léarﬁing process taking place in
the musehm and in the schoolfcompliment one another but a
vprac%ical way to establlish satisfactory, effective and effic-
lent relations between the two institutions has been the ’
. subject of some study and rdsearch, Louise Condit writing:

) L3 '
in the article "Children and Art" in the UNESCO publication,

)
Museums, Imagination and ‘Art, has given a domprehepslve

blcture of the work belng Larried on at at least one hundred
© childrens' museums.in thHe United States.” The relationship -
with the school in these examples, range from the hiring by

the \Metropolitan Museum ¢f Art of thelr first instructor

4

5

,
. .
.
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in 1908, to offer guldance_in the galleries to 'teachers and

scholars from the public schools,' to the gradual integration

-

into the museum, of rooms designed for the purpose of allow- |,

ing the _chlldren to do practical work while at the lMuseum.

"The emphasis was on dolngt: art appreciation as such was
out of favor." This attempt at a new philosophy allowed
the child to nurture his origlnality and express his own

A
ideas in a varilety of materials. With the increasing im-

.pértance placed:upon educatloﬁ in the'museums, these "pro-

“

grammes branched out 1nto'an incredible range of services’

offered by the museum for the edificatlion of the child vis-
A\

1tor. Secttons of the. museum dedicated solely to a chi
exhibition area were developed into youth museums featuring

auditorium programmes, concerts, lllustrated lectures,

" daynonstration .-by artists, puppet theatres where the pro-

duction 1s executed by the children themselves, gallery.games

and summer, non-credit courses for children. These d@e
éeveral of many innovations ;ncorporated into the effort

to bring thegphild to the museum. Another developmeﬁt was'

. the creation of extension services which decentralized the

. visiting districts, schools and playgrounds, or, on !

museum's activities for children, through moblle units

L

occasion, through the rental of a large vacant space in a
building in which to set ﬁb shop.. This decentralization
is designed to bring the facllities of the miseum to areas

of the community;where there 1s now very little cultural

\

=+
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attivity. .

-The small museum, such as I have been speaking of}’

may very well represent the cultural centre of the community.

.

If not the centre, at least an area where cultural activity

A

-may be found. . The Vaudreull Museum, for example, features
S .

s ,
the occasiqnal music recital. "Nevertheless, the programmes

and ideas mentioned here -are part of the repertolre avall-

~able to the art educator who, in his educétionai role, may

-generate from them a new and, 1lively interest in the museum,>.

or incorporate them into a learning situation with‘thé
student from the school,

The large museums have recognized the teacher's re=-
sponsibility for preparation of the students for museum use,

by presenting enlightenment in some of the following forms:
4 / -

..+« junlor museums ... almost all offer some
" programmes for teachers as well. In-service
courses have the longest history. .... they
survey the collections in whole or in part
' , through gallery . talks and sllde lectures,
and seek to relate museum objects to the
" school curriculum ... )

In addition te courses, conferences and
individual consultations with teachers,”
almost every museum produces materlals for
school use ... . Many museums produce ’
teachers' guldes or student preparation
materials on their special exhiblitions and
on thelr permanent collections .... Some,
museums rent slides, fllms and clrculating
exhiblitons, and most sell publications
and reproductdions. A relatlvely new devel-
opment 1s the packaging of educstional ,
materials in multi-media kits. Some . :




1

comblination of books, pamphlets,  slides, -
film-strips and objects (reproductions or
'originals) on a single subject are packaged
together ... . (A) school exhibition ser-
vice, a programme which wkll ‘'publish' six
panel exhibitions annually for subscribing -
schools. ... Accompanylng each exhibition

are slides, a recorded lecture, curriculum
integration manuals, posters, colour re-
productions, and teaching guides.19

The underlying message ln all of these preparatlons

RSN

will evenpually take the form of a communication based on the

-

objects ‘in the museum. If the small museum wishes its art

L ™

educator to develop any‘programmeé such as those suggested
above, £hey will nearly all require funds to become operative.

For the small museum the hiring of an afg educétop may repre-

L 1
sent a heavy financial burden; in the school however, the

.art educator has already been hired. It may be‘ feasible to

-4

I

suggest that the school's art educator be lent tn the museum

in exchange for services the museum may be able to offer.

In this way a meaningful relationship between-these two in-
Stitutions can be established by the art educator.

A dominant factor relating to the role of the small
museum and to the‘ért educator 1s the contact with the - )
community, through groupg or with the individual. Is the;e\
a need for_ the museum to concenn~1tse1f ﬁith activities ex-

tending beyond its primary educational commltments? 1

*

19L0utse Condit, Children and A}t in Museums, Im-

" agination and Education, Museums and Monuments XV (Paris:

UNESCO, 1973), pp. 76-77." . :
‘ _ ) D
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" believe there is such a need, Functions extending,beyond
the display and presentation of its collection, enable the

museum to operate successfully soclally and to %e an effect-

N san

ive instrument for comnunication.

4

. It 1s concelvable that the museum could e§tab}1sh
a contact with the community by motivating the serious de-
velopmen£ of the work of amateur groups ih‘the community.
of éartlcular interest .to the small historlcai museﬁh, .

might be the collection of records for th@th§eum, of h;s-

torical and soclological information from the community. ©

Such'%n effort, would serve the purposes of both an edn;'
cational and a)participatory:rqle. " .. education by
direct participation in ca{tural work, . should afford~a
test of the thesis that the ordlnary adult learns more
readily by means of firsthand activities than rhrough the
passive acceptance of ‘secondhand 1nformation."20 An ex-
tension'of'the;e remarks relating to man's desire for ex-
ploratlon, are appropriate here, I think. To desire~t0
discover, on one's own 1n1t1at1ve, is presumably an edu-
cational concept. Whether or not the 1ncentive ‘and
‘motivation béhind the 'initiative' described above 1s
recognized by the individual, there still remains a pal~’

“Eable fact. That fact 1s the feellng of achievement

b
20p R, Adam, The Cilvic Value of Museums (New Yorks

George Grady Press, 1937), P 85. \ : v

b3
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rendered wiable by the act of dlsconry.’

An example of the‘type of contact the museum might

establish with the community 1is outlined by the following

extracts from T.R. Adam, in The Civic Value of Museums:

2

T
I3

Several ingenlous experiments have been
carried out ... linking popular hobbles
with the serlous study of civic origins
and development.. ... The program suggested
by the museum is the creation of a photo-
graphic record ... with the ald of camera . o
enthusliasts. ... Slum areas, exteriors and
interiors.of contemporary stores and
churches, river  1ife, and numerous other
features of soclological and historical
value (also) could™e subjects for study.

. In twenty-five to fifty years' time such

-« 8 record would be an lnvaluable histor-
lcal document. '

e

The author says further that if the museum has al-

ready started an 106nographic collection on its own initla-

-

tife, 1t "would welcome the task of directing groups of

' amateur photographers 4n buillding this collection on a wider
basls."™ The exhibition facilities of the museum can be

‘ u?ed to "display the achlevements of émateﬁr research and
may act as a powerful incentiée to ... the public ... to ' //)

“turn their hobby into cultural directtons,"?l .

|
|
| . . .
| Evaluation of a programme such as the foregoing,

can be measured in terms of tangible results. There 18 .

.8mall scope, however, for the practice or evaluation of

o

" .

211p14., pp. B4-85. | |

|

|

|

| -
_ _
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crltical’Judgmenb unless the museum; through 1its educatlional
. progfamme, unde;takes this tésk.o Séléctivlty and discrinm-
ination ere as important factbrs fer ghé‘public to be aware .
of as are the more easlly un@erst@od qualities ofxadmirapion,
and posslbly, respect. In projects the museum might choose

to undertake wifh the community,-%ﬁg exerclise of judgment,

:based.on activating the phbllc's critical assessment will"™

serve to reinforce the educational image the kuseum will

[y

suasion 1is an 1mpossybiiity in art-as iﬁ any other subject

I3

until.phe people havé access to independent and unblased

n22

v

- project to‘%ts pﬁplic. WEducation as opposed to mere per-
scholarshlp.
&

|

|

l

|
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-CONCLUSION ) ' .
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Lhe art of selection is an educatiénal service
rendéred by the museum to 1ts public. This, and -other
abstract qualities of a museum's education:p}ogramme are
not as patently obvious to the visitor'pf phe.museuﬁ éé are

concrete objects or named and annotated displays. inherent

-3

to educdational prosrammes, ;ddressed to specific_groups,

. éfeﬂanonypous and less obvious prinqiples governiné éommﬁn-
ication and transmlssion of knowlédge. The presence of a |
cgrrespéﬁdence between human beings 1s basic to these ob-

|  jectives. - ; o \ A T .
e ) . An éttémpt to embhasiie this last fact has been
made Fhfough the suggestions pregented‘in this paper,
.. Showing wﬁere the museum, the muséum's aft educator and the
&gbmmunlty may ﬁecome'unified in goals directed. toward mu-
tual benefits. L
. The visitor's responses ;hen viewinz the collectlon
" will be stimulated by displays deslgned and selected by

the museum to carry their particular messages of culturafl,

soclologlical and aesthetic qualities. This experience in .

-

X | L 30, /



“of which are related to the” symbolism and significance of -

. ¢ial limitations which the ffiseum may be experilencing. A

4

viewing, when linked wilth the visitor's general cultural
environment, can add to his knowledge and stimulate fqﬁfher

thought, through the object. By this approach, visual

¥ g

communic®tion is reinforced in an additional communication
. s r's
based upon the mehtal processes of analysis andecevaluation.

An introduction can be made to the vislitor of the explor- .

©

ation and discovery of form, shapes, colours, the‘slgnlf-

ba‘

icance of style, and an image of self and of a world; all

LY
~

. I te ( :
the functional and cultural objects of the museum. .° v

P} 1)

The influence of the small nuseumn as an educational

k4

institution in theqcommupiyy, need not be @ovérned by flné@;
creapive approach to educational servlces relative to the
undérstandlng of the nature of the museum's collectdon and
the type of oommuniﬁy'ik serves, willl assist in surmounting
some Ef these. barriers. In this respéct,lghe art educator
18 wgfi sulted, by £he nature of his educational background,
to develop and maintain the educational life of the museum.
The museum has a natural relationship to the school,
as<an edusatlonal institution, but the nature of the teach-
ing-learning situation differs. " A fbundaLton for-the

. . o ‘ ‘ - .
successful implementation of educational services, answer-

ing the demands of gchoéls. school chlildren, the community

adglt population and the itinerant visitor,lis possible

N\

e




under thé direction of a wgll-ﬁrained and competent art

. educator.

, The accessibllity of the small %uséup 1s not only
' throush 1fs doors, but through its abllity to project its
- sociallibultural and educational standard and image. !éy
/ culti;ating an awareness, of its'bgﬁefit and necessity émong
) the members -ef the communlty and a more genersl public,
: : %

>

: théﬁsméll‘museum will assure its own continuing cultural
0 F , ' ’
gr?wth and development. .

®

* -

3

o




2 d

APPENDIX T

STATISTICS .

. I »

. FOR NEW MUSEUM GROWTH IN CANADA OVER A'9 YEAR PERI0D?>

. <
1964 - 38 ) o
1968 ~ 721\ increase of 346 museums and art galleries
1973 - 1146 ] increase of 425 museums and art gallerles
- , 3 »
-\" ° - ! ' . N .

DESCRIPIION AND QUANTITY OF MUSEUMS IN CANADA IN 19672%

N ' . R - ' * -
National Huseums . 37 . =
Publi & .Museums 1135 )
Private Museums 213 T s

A V ]

. . N, . -
ATTENDANCE FIGURES AT CANADIAN MUSEUMS FROM 1937 to 1970 . i
TS .

v 1937 1,000,000 visitors’] _ .
1962 1u 000,000 v1s1tors2 ‘ , I
1970 5# 900,000 visitors 27 . .

Shovwing an increase in attendance over an elght year period .
‘of 40,900,000 visitors ) ' ‘ ' \

ESTINATE OF CANADIAN POPULATION FOR THE YEAR 197328 - -

22,095,000 people . - ' . . /

1

23prchie F. Key, Beyond ‘Four Wailst The Origins
and Development of Censdisn Museums, (Toronto: McClelland -
and Stewart Limited, 19?3), passim, chap. xix.

’ ZuUnited Nations Statistical Yearbook 1967 (New
York, N.Y.: United Nations Publishing Service, 1968),

p. 251. . ! ’

?Srhe Canada Year Book 1951 (Ottawa: hing's Printer, -
1951), p. 32. , | R }/

Zécanada Year Book 19?3 (Ottawa: Canada Year Book ., 7
Section, Queen's Printer, 1973), p. 358. .

271p14.

281b1d., p. 70,
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