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. A This exploration of Joseph Schull's socisl perspective will <o R

P~
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. "begin with a short overview of . the author .8, liﬁe and worﬁ - la the -'." -

o second and third chapters of this thesis I will examine the author ER .
' L

' \ R “a - N -

- D

concerns nore specifically, Schull!s use of dramatic»and literary

f 5 .
« . .r - .
1 - . ~ Ay ‘ - R - "~

L . techniques to approach his major concerns —_— post-war disillusionment -

) »

.= . the implications of nuclear proliferation for the individual and the

1
.

S O breakdown of«marriage and the family — will be considered The social'

' . PR ’

history included in~{hese chaprers hss been~added‘w1th~the—inxentiuu of L

[N ..', —,‘ »" - . v

o futther olarifying Schull's point of - view.{& A

- W + he e
. s .
. - - . g,

- 0 y

' < The fourth and Eifth chapters of* this thesis will provide a' more

- ‘\“genersl idea of SCFull’s perspective. Examination of the author 8

L tragic VlSlon in chapter fout will show that Schull saw men as victims
7 ,"v ‘ ' - s [ . o A N - “w

S ) pfwan‘inexorable ﬁate}. In chapter five of this the91s I will consider ,,\ -

~ ~ '
B PR - - N
- ' ) «

Schull '8 nOVel The Jinker.. Based on an earlier radio drama, this work

Y]
'

. .-
-

"‘.can be Seen as deScribing a voyage towards self—discovery e P"q e

. .. ™ .
N N \ ) . N N M r (9 . - o n

L 1‘;3 o In an appendix to the thesis I consider the televisxon versxon o

i
'

. S -of two of the plays discussed in my chapter Love and Alienation’”k gv'- -

, e - - N

examining the - -changes which heve heen made in the television S ';,_ﬁ RS

. . adaptations of "Kennedy.s.Quest and Alexandra s Island, I hOpe to .”

o o bring some of the distinct featnres of Schull's radio drama 1nto :

N \ ' . ¢ . : -

"

, o ,clearer Eocus.. . \ . - L
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Joaeph Schl.kll was. botn in Uatertown South Dakota on - . L K

February 6 t910 He grew up in Moose Jaw, Saakatchewan. where he -

. [¢]

. wrote his first bbok, The Legend of Ghost Lagdon (1937). He came to

2

0
Montreal and began a career of radio writing which branched out in

A}

e “‘._

‘ 1ater yeats into the fields of stage‘ wu‘éen, and tele’vi-sion. . Schull

served as an Iutelligence and Information Officer in the Royal
’ 'Canadian Navy during the war, nainly on t‘he Atlantic coast. He later

wtote The Far Distant Ships (1950), gn official account of Canadian

naval operations.' The author's book Leurier (1965) won the University -

© of British Columbia Medal for populat biob‘raphy in 1966. Schul): died.

a

in Hontteal in 1980. - ‘\.. ‘( - Te
. " »'; * °

\)

A nrolif:lc mgmwumg 81 radio dramas.~ ‘ ‘ A

‘l

28 television plays, 38 short stories, three film asctipts. five stage

w A .
" . plays, 10 articlea, and 11 books. Evidenqe of Schul:n]. 8 Versatility ie ” ~

s

found in the fact that he oftnn adapted his work from Qne medi\m to.

\ ~

another; half of the author's television plays and three qf the

-author's stage plays (" Shadow of the Trea,” *The Concert, " and

"0'Brien") are adaptations ‘from his radio dre‘mal., The eﬁ;hd‘{"s’ ' //

ro

long-standing interest in Canadian s\xbject matter is also apparent‘ ( P .
five of his television playa, for exaxnple deal vith national '

history. Two of the author's three film seripts are _concerned wi'th‘ '

v i

Canadiannsutject_ matter, specifically the lives and work of wWilliam °
‘Lyon Heckenzie and Joseph Howe. 1In a similar vein,. Schull considers' S
sub jects of national interest in his articlea, he explorea topics euch

- as the opening of the Dominion parliament ( The Firﬁt Dominion’ , - ey
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iPerlianent ) and Confeder&tion - Nightmare =~ the Dream thet Changed

\ T

. ’
1

Schull looked to the historieal past, ‘of his adopted cbuntry for
L st -

most of the eubject mabter of hie ng)rele. with the exception of )

Il Jonean Soldier (1944). a work 'in which he uses a lyrical style to

' exemine a soldier's experiences of war, all of the author 8 booke are -

T cohcerned with our national history. In ‘l‘he Salt Water‘ Men (1957)

Schull describes the highlights of Canada 8 greateat period of

3

lseafating, the l‘lvee of seamen euch ‘a8 3111y Forbes and W. D. Lawrence

ar,\e brought to life in thie work. Battle for the . Rock (1960) :l'a an

account of the battle fought between the English end the French on the

Plaina of - Abraham io 1759- In‘Shipe‘of the .,Great Days (1962) Schull

.tradition, for it {s set around a sealing hunt in

vdescribee Canada s ‘'navy during the Second World War. The Nation

Makers (1967) is an’ account of the politica];‘evente and the men who

A ¢

" brought Canada to nationhood, while The Jinker (1968), a novel based

his

on the 1955 radio play of the ssme name, 1s concerrmed with a-

nal

Rebellion (1971) 18 an account of the uprising in French Canada 1in"

’

1857‘ the 'exploeive aitua'tion‘ eeneed b‘y poiitical tension betveen the

French end the Britith end the growing distrust betueen the qppointed

'govemore end the elected aseembly are documented in thie book.

'Edmd Blake — Leader and Exile (1976) 18 the story of the Libetql

X
v , '

’
A

*No other c¢itations are evailehle. These articles were found 1n ‘

a collection of the author's work in the Radio Drama Archives/of
Concordie Un:lvereity.. g

.
A
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leader who opposed the Conservative government of }ohn A. Hacdonald

R . -

. the C P R. project, and ,the National Poli\cy‘. .

o ! .-
~-

Among the 81 radio plays which Schull wrote are 31 or'iginal

"dramas and 28 adaptations of novelo such as Under the 'rerror (Honoré

l ‘.de Balzac) and Hetty Dorval (Et:hel Uilaon)  True r.o hia intereat in

the, Canadian past 11 of Schull'a 16 documentary and hiatorical dramas

A e

3

- story, of the Canadian national anthem, while She Never was a LaJ

- n

? ot
concerna a'Nev Brunawick ‘clipper ship. N :

Though Schull dealt nainly with Englieh Canada 1in his work he

wasg not unavare of the aituation of, Quebec. Smne indicatiqn of his

¢

t 2

E ,perapective on Quebec ‘is revealed in his radio play and biographical

t o

inovel on Laurier ati_d in a later play entitled ”I‘he Vice Preaident

_(1973) 11'1 these works Schull approached oon\e of the problems

-~

‘ 'involved in French cultural and linguiatic righta in. Quebec.

o Schull'a aoneuhat naive treataent of l:he Quebec question in his

+

biographit‘.al novel l.aurier ’l‘he Firat Canadian is' partly 8 reault’ of

o

his’ empathy with the forner prine diniater. As Donald Creighton haa

% B

~pointed ‘out, Schull deacribes the foruer prine niniater uith a

'“aynpathy vhich bordara on comiaeration' he ia depicted aa@

"innocent,' resigned but heroic victin of the weakneaa, eelf-intereot

o \

and nalevolence of a 3rdup ‘of, corrupt, aabitioua. intolerant, echening

s

and dioreputable men."l. As’ the prey of Inperialietl Orangeuen and

* .

Conecriptionieta Laurier ia aeen as being right io s worl.d of . \

‘ wrongdoera- at one point in the novel for emple, he 18 attﬁcked by .

. M o+ . : - A .
N . LAY ~ v 3
- ! ) \ . . + , ‘ o
N - ¢ . . L
. . . . i -
Y L " fan Lt N - . “
. a . . LR - .

-

V_deal with national aubject matter- for exanple The Great Song is the .

S

]

~N
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cast doubt on Schull'o conton:ion that Lap:iet was‘able to prove_,f .

- Jogoph Schull, The Canadian Historical Review, Vol. 47 (1966), p. 357.-

i
1

the "blind recklesa, backward looking absolutism that seemed to

‘s +

inforn the ult:amontane mind (p. 328) Schull's Cendency to side

with Lourier 1e also made evident in the author 8 creatment of matters
oo _
such as the Hanitoba School Question. Schull focuses on Bowell’ s .

Ny

vacillation rathertthan Lﬁurier 8 indecision, the Ptime‘Hiniateg;; i

\

[
R

, s:ands firm while Bowell furiouqu "back peddlea (Pz 297). with a

govérnment which shifts and evades (p. 286 287) A shrewd and.

)

) hio role is indicated -by his atatement I am branded in’ Quebec as a.

&

traitor to the Ftench and. in Ontario as’ & traftor to the Engliah. 5

The fact that the conflict be:ween these two peoples peraisto today N

<

-

their purposes were reconcilable. 14
The less idealized porcrait of Lautier found in schull's radio
dramas _ Lauriet, part 1 (Januarx 14 1959), and Laurier part II

(January 21, 1959) — tesulta partly ftom the fact that certain : f,

e !

contraditions in the Prime Ministor s ‘character are qade appatent.'ﬂti /:- ‘l5

.
v

For example, a juxtapo-ition of the Prime Miniotor'o“earlb S e

2o

\ denunciation of the C.P. R. with a later, more conpronising public o

oddrcou bringl the ligtener toé the realization that Lautier 8 policieo

wvere nob-entirely consistent (Laurier, part 1:58). In the aané veim, ‘

'we are told that Bouraooa'n voice accuoing the Prine Hiniater of ﬂw“i

followins the pnth of: concilia:ion with regatd to the Hanitoba SchooI"“‘

L

i 1Donold Croishton, roviev of Laurier, The Pitot Canadian, by

penceptive politicianl_Lautier '8 awarenesa -of the contradictions inb o
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? Queation cbuid be that of & younget,. iess conpronlaing'Liurlqr',
v - . ' N ' s N
(Laurier, part 11z 51) Schull's narrator aloo serves to undercut

politicg in general f Politics 13 politico. Rouge und Bleu, Tory and

Gtit. che-grégk wheels turn 1in nud. Hho can ride on the‘wheel. and
uo; be aplaahed” (Laurier, p;*t 1: 82) Like all narionuakers. Lauricr

is Quarriqd from’ the depths of flaved and faulcy men” vho work to-

make the pation,, 1Qperfectly,‘1nexorab1y (Laurier, part 1.58).

Scﬁull'a concern vi:h the roblena of Prench Can-dianl inl

: N '

’ contemyorary Quech 15 again.manifeated 1n his stage play The v1c.*

Preaident (19733 The plot revolvet-atnuud the life of Jnnn—Pierte

': Ailard a, 62-year~old executIVe uho 1fter haviag spent many yenro

abroad returna home to‘fill the‘position of vice-prcuident w{,ﬂrhxi'

\

cotpor;tion, Inyerial Ajpxu~ uhen z: 10 reported :hat dynamite has

RN

e been étolen from an Iuperlal Ajax wtréhouce Allnfd‘d yaunger brother-

¢ Al \

Aﬁ%%é 13 squected. Ihe fanily ctiuil'triggyra n:her events; Allnrd.

o

resigns from :he corpotation' hie wite Eiae*iclvat him. The police

arresc aix te:rotistsanne of whon ara lndt6>»~giintd decidas to
st N\

L]

‘1~\ con;inue»vorking with :he corpoutionr hg and blt wife .are reuni:ed.

s ?

> .

Liae Lnfdrme Allard that they nviit their f;rrt ‘child.

"‘, Schull uses che nerroriat criais to. crcate tensfoa {n the pluy,

“

, aeveral ciuep point to\the fact thnt Andté 1n 1nv01ved with the. young

[N “‘.-.L N

people 1n the gtoup. Thin diatutbiag evenn ulto 1nducei Jcnn*?ierre

tq nakeva nuch nceded aauaunnen: of his 1tte.-‘~ E

The fac: tha: Frepch necdl hnve becu conpronined 1: -aulfc-tcd

. Ve

1n the chafacteriz&cidn of Allutd. =The protagonlxt leet hil-elf ll l
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perforling bgar QES)-’” u {s’ evidenuhthct -hu’el-fngnih ed'ucqti,on m.,.

U

- made him' a ntranget in h'u m:ivg Quehacu In a,cr;ait ,ﬁw ptougonipt

v

N v 't A

. 1. weak and v.cillating; his realﬁation, nade “at th.; en&"of the play,

- R
s .

that" he 1s m-hed, upcy with fno:mng*lefu, (z 07)»,"§an ve seen -
,\

N . ry v
’s . ﬂv /"‘

u a ltarting poi.m: Eoi' hj..a ﬁ‘diléOyery. ,,,i’, ;, . : . o
T schull's depi““““‘?f a F°‘31°¢Y 1“ thz"ptbcen 6f éra,nq'i:ion" 18”7

3

M »

, -

Noe, o

\ chntac:erl 1nd1cntes thut Schell's conprehension of Quebec took pl&ce

K'
“u < 2. ’ 2 -~ '.,u,:

_‘ y on an(intellectual nther than eno;ional lcvzl. ,Kllapd’o fat:her

- »..-"' "‘/

~ tmrkl not only on E\nnges auch as ;he Pill and the jact that

- IJ\‘

Catholit dietari’ laws are no loqger oburvud “but™ on a gengr.sl, lack of

o ¢ ‘.,

‘ comunication asong hih friendh and aquaintnncen. He don't even
Ty ’ )
listen to ench ot:her' {c s Just noiu. He don £ know unything <

9 y e -
nad, through chnrnctem oﬁ dn'erae qgaa. ‘rhe wooden qu@lity of’ these .

anymore” (E 20) le‘ke Al‘latd' lfat:het‘, the curé hu also seen a greal

K
i

deal of ¢ha'nge 1n h'i;:“u-fetine‘. ‘rhh trlntitiow has been the soutce

.

T L 4 a. - -

of spiritual toruent' the curé quésctona the old ideu of hell‘ ; ‘

St

,chuti_cy and btt:h contrql- in -his own vordo he ~3topes hit vay vich

. \l

‘the. rest” (E 26) Allu'd'l bror.hetl lllO conttibur.e to thit pottrti:a

of Quebec. Ftlnqou, Alllrd'l older bro,cher 1- s noury vith five

" ‘children vho fcolu thnt Jun-Pietu hn oold our. to the Engu.h.

’
-
.

X
Unlike hu brother Pum,-,oia ‘has: a -enoe»of belonging m h;l& na:ive

Quebcs. "1 hava noching.‘ I hlvn been novheu.. But I n ahwa 10 ly

o .
P

own ‘loi-l.' A man in mj ovh ’lkin" (B 210) The -oet ppiiclve chnrlcter

Vow §

'.\

S 1n the play 1- Allafd'o youugexv brother 2 Antltt. !'Be;youax tun dogo

"

.
s
"
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v T 1mp1£cations of nuclear proliferation for the 1ndividun1 and the -

e c found in che ‘archives at Concordia Univeralty.g ) ‘1 v

IR hreakdoun of marr;gge and the fanily. The playu 1 Hill ‘use for theae

T _ o 2 8. - -
::; l‘ ; ) : - . = | -\ .
‘ . - not participa:e in the terrorist: activities of his friendc- innteed he
fif }fl.chooses a non—violent sours: of action — "to. ldve in the world epé L
Live Ftench (E 45).. ,‘ ot , i . B ’

; -
I . .
~ L TS
o h

woo o Laurier and The- Vice ‘President are among Schull'e few attémpts

s S -

T ;;f”; «to describe the French point of vlew in Quebec; noat of the author's

!

c .work cpncerna Engllsﬁ*Ceﬂeda. In this thesis I will explore Schull'a
: T P ~ l, - S L : .
" social perspective with regard to this milieu. In the main body of

. T D r . ' N ’ . v ' Voas N , ,

« 7, the.thesis — chaptera'tug~and three’— I will examine Schull's

attitudéicowards'eocial issues of his day. More speciffcally, I will

M A

’;~"[ consider how the author uged’ structural elements such as plot and

:'other elementa auch as imqgea, nynbolq, and character portrayale es a

E _:‘ neans to'approach subjects -uch as’ poet-uar disilluaionnenc, the . .\.

s

. chapterevuere uritten in the pe iod betveen 1966 and 1961 and are t'\ .

£

o

In my fourth and fifch chaptera 1 vill cbnalger Schull’s. work

! . "'from a more general perepective. My exaninatiqh of Schull'e tragic S 1
R vlaion, for exthple will bring to light the author ] nocion pf man' l

w5, »place uot only in society &ht in the universe. Though ay: annlynil of

Jy .

,‘:Schull'e novel The Jinker in chapter five will be a plychologlcal one,

”t; " ertein aspects of it .can be ceen in a aocial context.; In factng Tiu

e ﬁHdhan Robert Torrance comés to terms wi:h hie entllocial 1dpuluee. .

‘T}::\This ect beconea in tyrn a social one wvhen it leade to the Lealing of

[y

~ LY . N e ' . . ey ', B .
his narriage. -~ R , ‘ EEI , r

S M ﬂ.--
. . L.
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At Ausehwicz hot only man died but also the ldea of ﬁbn""
“?' P Elie Vieeel - {. _L L

N N ' - f . ‘.‘ ‘ ¢ - ¢ \
t preValenb rheﬁee in'Séhull's~pbbtwar pfeys

N »

cencreg on- a’ pervasive disillusionment with’ men, end aocie;y.r In this
B S . J - .
chaptex, 1 will consider borh Che author s Creetmdht ‘of this sentlment

\ L
and tbg aspects of Canadian aoctery vhich c0ntributed co 1:. Because -

it alldws iuaight into nhe.emocional climate of war. 1 9111 begin,thie

v

chapter wich 8, brief look ap Schull'a lyrical war-cime novel.

. »

I anea, Soldier.‘ Ic uill become apparen; chac the 1dealiem

a0 . .,

expressed in ‘this novbl is essenrial to the underatanding of the

»"|

o

disenchnntmeq: with socie:y uhlch 18 voiced in Schull'e postvar

~
-,

plays. In lacer radio~dramaa poacwar diailluaionment begae to take n;

nev fdrm. Examination ot plays suchxes The Lirtle God‘ (Hnreh 1947)

- and $The Heat Have (June 1949) will abow thec aa tiﬂe.pneaed rhia

k- N ' . § . ’ . ..,"

- -

d13enchantmenb became a fear for the future. ' | . f .'k;~; - ,;T“~

3 S Becauae it srands as one of schull's early attempta to examihe

. - s \

the impect of wvar on the individual 1, Jones, Soldier (196;) w114
make a useful startiné‘point for this chapCer. In this uork the .

author juxtaposee the thoughta of Jonas 7— "a reeponszfe prnirie boy

w o -

o .
s

vith an unabhaned liking for dbrse (p. 20) -— vith the accion of 1::3

Ly

-war. Har is deacribed as .a’ time vheﬁ values undergb a

rraqsformatign, On the fronc Jones aees only "I;fe end daath And

“the moving river™ (p. 29), his lips becone hardened with the eight of

L) N

"casual peening{eee dearhﬁ (p.‘32), his uild thoughte becone‘

™.



' :errlble voicen whlch cannot be drowned (pr 16) Though Jonesipgﬂ"
thorl the brutal tcality o£ war he, a: the Bame cime, sees ﬁt u; a

‘: ﬁ;eana of uphoIding hls 1dea¥§ " He: fights for truth vhlch anglent

wiue and unrelenting (p. 49) seea all hen equally (p. 50). ,Whlle,

ttuch Ls*aeen as, absolute, fslsehood 1s'described as volacile. Lies J

YIRS

<‘,:erupt llke &rey lava 3 they breed ‘and. bteed” (p- 490 As. part of a .

.igeneratlon "born ln hate (p. éés\then the young soldier gbes to war

ln order to fight for “one, ear:h cee one man (p. 55). rIt 15 betten

l'.:to lq; truch stalk agaln 1n new flaﬁea than to build a half-houae of
’.l;.es to burn- ground oy childreu (p. . Qy T
Like Jones. George Grant the protagonisc of the radio drama

J ", The SOUQd of nhe Heeds (Hay 1965), sees ;gt as a meana of reallzing

-hia idealintic hopes for th¢ world. George leaveo for the front uith

4

.the bellef that he ls fightlng for a néw world“, he feels that s

\“afteruarda ue'll find a world df nen uho have learned to llve

°

?togecher (weedahlo) Unlike I‘ Jones, SOIdler, houever Schull'

f-'radio drama does not end on an optinistic note. . George Grant returns

+

\";': “'hone to. find that nen have noc changed' his aubSequent disillusionment
becope; éke ceutral thene of :he play. o c A Y
’.’u _‘ mi _“4 George cnp be neen as éepresenting many‘young ;éterana who\had
A ] come: to teruq with the fact that conditions vhich folloued che »
"5;2)" ‘ ft;;t vof?d o uould nat recur. The vislonary bellef in a better
- ’ “w

- futnte vhlch hld tnlpired new programs, new parbies, and aocial unreat

nfter ‘the etrlier unr vas not to be found ln thc perlod nfter 1945 1 7'

P — ".. - §
T ~

'
e

‘}bénhld-Crelghfon,]TbeiStorx:ofiCInuda,‘pp. 253,%254f?\f

f
e
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‘\~ B ;ootility vere‘bad'enough*

Two deveiopments cdntributedﬂto thia maintenance of the etltue quo.

the firet centred on the reformq which the Libetel govetnnent nade in

the field ‘of social security, while the second involved the grouing
power of the hourgeoieie.2 It,wes epperent thet capiteliem uould ndt
be challenged~ any support for communiam was curtailed by the

developing cold war. The public 8 reection to netionel and

v

international events is indicatlve of the politicel climaté of thle

il

timea‘.n

}

_1,‘

.

5

i

* vy e . -
. A

~,

' Almost eeisoontas the wer‘ended;’tﬁe‘ptoceoe‘of oL
diﬁillusionment began ‘.i.. The_evidence, eehenbled by a

‘:'Royal Commieaion of inquiry, of ‘an extenaive spy ring i ;:
PP RN £

‘operating in Caneda, and the~eubeequent triel end conviction
AN N

. of eight Canadiane end others shocked ‘and - bewildered as véll ﬁ"

v

‘es angered the nation telaer Theee negetive aigne of oo

but 1nfin1te1y uorae wésg, the ‘f:“

. . / P s
IR revolutipnary putpohe.' Even the~catefhl ‘guarded
P . ' “ »
ﬂrelience on the new collective eecuri“y oyo:em ‘wag

and tﬁe nations of western EutOpe‘end North Aneric

together for 'defenae'.3 ;l A

¢

W

. N M . . " k R ~ . .
2philip Resnick, The Lapd of Cain, p. 92. °

f3Donefd Creighton, The Story of Cedada,.p.\zssl.:"‘

- L f v P . , : ) . P

-
e
S



N

-

LY

s .
A ‘ - ‘e

B ‘ . L - s N -

[ " . P S "

% 4 L4 N 5 L

bt

George refuaeo the- role of hero in a postwar society he cannot

accept, ‘his: poaition ia dramatized at the,Opening ‘of the play when he

abruptly leaves a dinner party given in hia honour. Flaahbacka to the ;

"a

protagonist ‘8’ war~time experience are’ used to provide inaight into hia

unexpected action. At . the outbreak of war, Cebrge is appalled by the

1

. indifference around him; he gees his fellow men as "a. billion monkeys

" on motorcyclee never looking Out fd( anyone else” (Heeda'S) During

'heart the .eound of the weeda (Heeda 1) growing back over the battle g Yoy

A

battle men's potential for good becomea evident- George:feels'that'a
. ‘¢ 1 N .

"new“vorld” is "vithin reach."_ It happened a hundred timea in a R -

hundred waya men 80 great they made a dwarf ‘out of death. Dirty,

lying, lecheroua, drunken men. Like goda (Weeds 11) Schull

’ a

uses anonymoua voicea to convey the attitudes which George enc untere . ///

i

in postw&t society, one voice expreaaea confidence in the idea. that C

. : 5 f p.

' things will soon be back in the old groove, while another ) . AL

cong;atulatea the young veteran on having "freed the world . ;‘ '..—}‘l/{ j.‘
(Heeds 4) . | George ] inner tornent ia juxtapoaed with the - complacency ///l -
around him' the protagoniet cannot’ reconcile hinaelf vith the fect .,/c

‘that capitalism hae onde again re-eatabliahed itself and.’ that the :’/‘ A RN

1} Lo,

unfair distribution of wealth remains‘-— While~others‘atarve‘..y’the -

~ . . .

\

fat nan vill gr&L rich (Heeda 19).y‘ s

‘s
[

, P 'N

The inage vhich begina and anda the play»both alludea to ita

thene and ties-ita epiaodic atructure together. The " young veteran

. f1elds feeding on the fleah of the very dead (Veeda 19).‘ Men return ‘

to their old waya juat ao aurely as old, weede grow back; the /‘ N




/, apocalyptic vision of a "néw world where men’ are "like goda

(Weeds)IZ) ia overshadowed by its nightmariah oppoaire.

.

In The Lahd of Ephranor (November 1945) SChull gives a ‘

mychical dimensiod to a Eheme which is similar to chat of "The Sound

’<

of:che weede.~ Like George Granc Othran the procagoniat of "The :)‘

Land of Ephranor, haa hOpes for a “new world. . Bis notion that the/ '

“ills of the world ‘are simple and obviOua and thab men HilI mend them

) - '“,whenwthey know" (Ephranor 5) dis defla:ed by the events in the. play.
) . ‘ Othran begins his quest to find the GOurce of evil in the uorld
b ‘ ,‘with a visit to a wise man named Halgor, the.ﬂermic of the Hill.
%’ ﬂalgor advises Othran to go to. Ephranor where he will find as “fine a-

-~ N

a elave 8irl Ochran aeta\off for the new laud. "At'rhe'gates of - .

. '~ T Ephranor he meecs a beggar ﬁho haq no ghoes . othran leads fﬁe beggar

and other shoeless people, first to the cobbler then to the tannet

then" to the rich farmer, and then to the king. When the king. refuses

‘Othranrs request fot shoes, he is killed and Othran'ie'made rulerk:‘

. s \
e L Disagreement about ownership of property soon begina to take' place, .

Cr-

land ‘and returns to Halgor 8 residence. Othran and Naina declde they

- \

will be ved to beget nore fine éools (zphranor 2t). ' o

1

By setting The Land of . prranor routside of historical time

~

. and geographic plaee, ‘Schull givee»ica commentary a general sense.

The "play takes place ia‘“the‘nineceenqh year of the son Messir”

(Ephranor:2) in the exotic souading‘Land of Ephranor. The .

A}

&

however. ‘Realizing his life is in danger, the protagonist fleesg the -’ o

- M ., ‘ cropeof ills as any in the world (Ephranor 7). Accompanied by Naigga e

-
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uncomplicated economic structure of. the pre-induetrial society serves

to illucctt:e ‘the adthor 8 point. The eimple pattern of eocial

organizacion gound 1n Bphrnnot allows Othren to come to a

» cotreepondfngly streighcfotuard conclueion with. regatd to the nature

/ .
)

N The:tale of "faded follies (Ephraﬁor:l) 13 told in pert by a)

narretor whoee updeted erch&ic language &nd- decached perepective cast

i K4 i .y Id

D R an’ 1ron1c light on ;he éharactera. "The ivoty tower’ idealiam of Ochran o

ie preaented thue. . Once upon a time a foolleh’nanlhad a wise son to

i

- - - - =

(

[ h

' '
v i

’ “v«. - o \.--c—‘l‘"v-

t

i

whom lea;ning was better than’ laughter and-a eyllogism more shapely

:han a feir maid” (Ephranor 2) wry depcri tion of a eimilar nature |

t

L3

‘18 fOund :hrdughout :he radio drdma, Helgor‘e‘hegd fot example, is

S said to Be "bald ‘and wrdnkled_wiqh a. natting of leaves on it"

(Bphfanor'b)' hie habit of cracking walnute between his teeth and his

ehort earceetic laugh eerve :o ceet him' in an undignified light.

i
+

W ualgor|e pronouucenen:e on life are mo more 1napir1ng than his

i

i

eccenttic habite. ,”Eatth. Hud., wae man,\in nah pill be uanm"You,‘

\think*u nan p chree ocoté and ten yeete away fron 1:.: You' 11 see

\,
" f

. N -
PR .

(Ephranor 5)

.0"'

perlpective forls a contrnet wfth othran 8 high hopes for, the world.

o‘mm

‘ mm‘u:

OTHBAﬁ:

N
;o

Neinn ecte as a kind of uoral opposite to ;he ptotasonist, her .

1

AY
(Joyfully).‘ Is it not aa 1 enid? o o

*
Y t 4

Hha: did you say, wiee one? ’ s C NN

rhat the 111. of man are simple and obvious eud Ehat man will

. mend them when they know how. . A? o

! N N "
3 o o ' "
w "
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‘ OTHRAN‘ Look back upon the mult::ltude., See how joyful are their fncels

»

NAINA: VOh obviously. [ R

w
.

i
r

NAINA: - -'They‘ seem ‘as dirty and greedy aa evet to"ne. . . ,' i

OTHR;AN: " You are an ignorant alave girl'. - . - - .

NAINA' True. And I wouild not :rade brains with you (Ephtanor 19)
Otht‘au 8 putsuit of justj.ce and reason ,)(Ephranor 10) 1b :

enhanced by the aOund of the mounting excitemeht of th& swelling

- [

crowd. Cheers and the gay: muaie of an inebriated dance are lfeard when

v
” da

Othran is made king. This exuberant state of affaira doee not Iaet

« RS s

for long, however. Ochran uatchea in dismay vhen he sees how hiu good

deeds seenm- to :;e\lrerse themuelves. The ehoeless fell upon the vl

M
’

Cobblers to take the’ shoee than were their due, and the Cobbleu upon .

'
o PN -
¢ +

‘the Tanners and the Tanners and Butchers upou the Tallow-maketu el

e ~ ] "‘/"( .
- - »

(Ephranor 18) What vas the sound of the _crowd's exti_.t_ement now~ turns

- to! anger against Othran. - N o o,

LY . A
. . R

ot [T ° 1

‘ sounnﬂ CLATTER ' & BANGING UEON' ERON GATE CRASH OF STONES' &

'
n . ! . Y '
" .. PR .

. MISSILES. . o ",_ o ST .- “ ’;:’ S ,
OTHRAN (Fading?’ It ‘is not reasonable e (Ephrgndr 19) S .
Though the Cobbler, :he Tanner, the Butcher and ;he : -

Tallov—mket have .all stated rhat t:he aysten 18 obviously wrong:

19 finally Othran uho must conclude that the nen uﬁb turn lgainht hin“

a

are obviouely unjust” (Ephranot 19) In the Land of' Ephranor, then;. .

:ldeil:lsm is for t:he foolish; the wioe know that uen dq not chauge " L

1 ‘. > - ‘\*

their waya readily. Thoug«h Othran 8% quest letds hin beck to his point

’

of departure, ‘his journey haﬁ not- been conpletely 1n vnin fot, likc a” ‘:~




-

true archatypal quentor, the yaungnnan “is revnrded with a brtde. The

. i play concludea vith Halgor‘o realistic vigv of” life. .

-

zarth it 1e and earth 1. man.. Muclt of the muck. Slfme of

the nline.~ But there 13 the anund'of gréwing in it: a

breaking‘open of heartc- a alow and quiet aound and only a

4

litctine 1s long enough to hear it in (Bphranor~22)

Schull's ‘treatment of 1dea11:n and its obVerae,

disilluaionment, diid not énd hera. In “"The COncert (March 1948),

BRI thta tHene is. appronched through a juxtaposition of two world viewa°"
that of Anne Rivera an idealiatic young uonan uho haa been blinded in <

the uur. and that of her neighbour, thp noveliat Richard Jenninga, who °

"1 both nore akeptical and more uxperienoed.- The noveliat 8
. \ . Y
explanation to'a friend’concerning his hdsty departure from an:

apartment he haa ranted aervea as a atructure tor the play. His

( .

.t: reasona centre on hil ralationahip—uith Anne Rivera, a- wonan who livea

i

b

~ .

in the ‘same building. ‘While ve are led to an underatanding of the.:

x

raota of Anne s idealian, the aource of Richard'a cynician - the fact .

-

that he 1- black — 10 not revaaled until the . end of the pluy.
j’gil Thn flaahbncka to Anne 8 experiance which are diaparaed-in .
ki rd'a narration -erve.to develop the young vbnan'a dha::cter. 2
Anne's. account of\her apititual jOurney from the iaolation of
blindnola td)tha achievcnentaof aelf—tufficiuncy bringa the audiencek
to an .&.rik.-. of har axceptional Qourage and deternination. Anne 8

°

ltory also contributot an 1ntenlity to the play, at one point in the

. ’ N .‘-
4 l B g . N -
) > ) Ut i . 'y R .

- - .
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“J‘ENNINCS: It was like an athlete's treining; a bteparation.,

'Jngﬁfﬁcs: (Dry, unhappy iromy).

= Tt t ——4 ‘,, Ve ®
l

=, : , )
radio drana. for example‘, j‘b& tells of her “house. of hortore -, l

:
5«, ’ N

vision of hell which she s?;/juet before ehe was blinded.

~ - e °

ANNE: | - (Slight pause. quietly gachering intensi:y).\ Hy last look

at the world was the aight of fglling walls and writhing

Y

bodiea and théruhole sky red wit.h £1ame ces walle of flame

v ‘ cloaing 1n the world .- and che gasping throats ceil

(Concert 41y. . ‘ - - e SN

Anne s notion that "brocherhood 1a the only real t:hing thatfwin

'

dellver her from this mexﬂory forever" (Concert 36) suggenta that her

:

1dealism 1e too:ed m despair. The young uoman 8 coneietenr. effort

- -

. to educate hereelf are directed tovarda the opehing of a school for

“the . blind in Atgentm, France, the town where _she vas blinded.

.

oA . .

The fact that Richard s telling hia version of the scory r.o

his friend Stand:lsh hllowa the fomer to express his candid 1mprepaj.on

of Anne. His attraction for her 1s nade amiatent.

and God knows I wag' lonely enough ...~I didn*t vant to stay away.

couldn t stay evay (Concert: 14) Jennings' viav of Anne's plane for

s ‘.. N ,’~

the future' is also aade eviden;, Lo e e S

' . . e
N .
LIRS

STANDISH: ‘Pteparatiod'fbr what? ‘ ' -
Service. Service to ‘n_nk-iud i
ot (Concert 33). a SN v

sk - ¢ f o . ot

1

s R A S ".;‘V.
More' experienced and more knovledgeable than Anne, Richajrd feels that -

ehe Ls dedicated hq "a L-e god a.or n god that'n dead” or "a qu_\ e

. . >
LN - ! v v BN "‘u w, L ‘))
.

L.

 and the b:aring eyea .z.,and reaching up coward che sky crs.

She vag lonely -



~— -

~

L3

~ 1

. Unlike Anne uho hae chosen a life of 1eolation, Richard has been

A_him the kind of reepect you have for a good statue (Concert 9).

that's already cqne fato the world" (Concert:18).. ‘Though Jennings

- .

lenlei “the grandeur of Anne's commitment, he finds it unrealietic,

LN

in‘his Oanion,nankind in "pretty refractory materiql' (Copeerc:bO);i

JENNINGS: Love. for men 1s & hard thing to gggain, It isn't returned ~

'1p any'greqt\neaauie. o e - oo "_ S |
ANNE: ~  Must {it be? Isn't ‘the merehloéing enoqu?’:;bn}tSEheE\ther
. ' . igift of loneliness? . L }j" z °
JEﬁn;NGS;j (ﬂich difficulcy) I - perhaps.. geihaps 6§~50me IEfiS.~‘
Tl *“11n:ellectual plateau! But you haveﬁ't Seen e;iveﬁ~Ehéie,"

"girl. Stay 1n the- unrm valleya 11ve with yout fdhily end

your friends -— get vhat happiness you cen and let the teat

of the world do the oaue (Concerc 40).. o QI“E‘ g .

et

forced :o accepc oolitnde. Richard'e uotoriety as 8 wricet haa not

V-
4

nede him feel any'nore accep;ed' he oee hia novels ae havlng broughc

2

A
W » H

Hhen Anne 1nv1tes Richard to attend a concerc vi:h her/family,

N \

,the roletzonnhip 1: forced .to a etieie point. Richatd refusea the

“ 1

-Inyitltion and dccidel to move avay fron hie apartnent. ThOugh he \wf*

1

nakes nc explenetion to. Anne, he doaa'aceount for hia behaviour to

i R “ N
v o> !
o, - v ! .
boch Sc.ndilh edd the audience.* o , , S
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JENNINGS: . . Blind! But her sister ien't.! Nor her sister's husband. -

oo Nor the people in the‘cchcérc\hall. Nor her family.

o ;Z;,i LT L f(péuae£ biting ‘the worda off haruhly): nbécor”aach;fd
N R o '5Jennings —_ Mauter of Arts - Doctor of Phllo-ophy.
o ,,cOuld have :en more degrees ‘l\fte\}: ny nnné — "1 could
. . ;;1', '- speak with qhe conguea of nen ;md of dngell — and for
) - o o " _ L most of those people I atill”‘wouldn t be a nn. 'd be s
Tij‘{ : ;-J.{.f”“f" :L:~{l ; buck nisser-' L *f”"{:’ L A
: ’:j < ':""‘\“a—Sl‘ANDISH: .- Jennings vee l o ‘ ' ‘
R f “""‘v JENNINGS., ‘(Unheeding ...,anguiahed) If I'd Only told her u:. the .
L . beginningb If only I'd tald‘ het aeie (Pnuu' hltlh
i — " ‘ “ '_ emocion). Bro:herhood! Haybe het com;eptlon ot ic's blx
- e ‘But if 1:: veteu t O ‘
~ S _— STANDISH (Suf é-ing and 1ndignhtion): You could givc het a
. ‘- r‘)‘ ‘:‘ i .”‘ - | 1: ot “‘ a
) . | JENNINGS '(Almost shnuting)‘ ': vou’ t rilk 1t4 S;w 's honeu :
I Lo ':I ) intenigenc el ahe hu a cpn;cignc'. She't built a uh
R ';‘ :’)":V'our. of . duat and ashes ..ua Hlybe, if I vere -y gtgu o
R : jj "grand~ child. Maybe 1:; anc;thet noa gcnarqcionq T _j
ST R | (Gogeere:dr)s. IR "_'-"f"f? R
! _?‘ : ‘ Por Richard Jennings. then, thé new wotl(L in ouu "f-r muy
:: ‘_ . (Wgedrm),. h;.s expetieucels have ude M.u nore wnn of ‘m l 3‘
: 5:':‘ L linitat:lona :han of :heir pbr.enttal. !IuclL of the poimncy of the-
: ‘ #lay ia dertvad from the fac: that 1n zhe tcgl world q ufrian of -
. “; . l;r.u;‘ ‘j:pd‘s‘t;gunq‘t_sgg.c_t, Anne l notion of bro“thathood e 1!'..&1(
v | SR . $-j?\:$ _ g \« '
- ‘ : S oo - K : A '
o ¥ '\i ] \ ] e ' .



reniniu;ent of George 8. hope for a uorld of nen who know how to live

-
- 4

togethar~ (ﬁeedn.lO) -= 18 too frail to vithatand the comprouises ,13‘

T

’ uhich reality. deuands. Ihe two uust ‘g0 their aeparate vny: befcre

" Anne's ldealion is ¢orroded by bitterneso. o ﬂ'h" L f‘ ,.1c‘

:5'11th0ugh three later playn contain fragments of the dréam of -a

" new world,” a difference in pernpectiVe.is diacernible.:‘Schull uas o

) acutely awvare of the dangers which the atdm bomb poscd and 4n .

pluycouch ag The Shadou of the Tree (Sthenber 1957) and "The Heat
L. Ry

M P ¢ ~
’ . ¢ v - . a - , -

became a fear for the future. ‘ L ‘.:;;,

- . 4 . .
4

;' The aniiety vac not unfOunded. Although the eatamitnhment,of ’\

\ : . K -

.AtT 0. ,had been an inpressive denonstrntion of c00peration Secween ‘;)//

" A & —
. Europe ‘and North Anegica- the defeat of the Kuonintang{and Qhe viccory

of thé Chinene Peoplel Republic produced two. grehz riv.ls in wotld o

‘ '

, politics - the Co-nunist and Capitalist world 4 In thla nev pover

struggle, Oanadn ctood behind th‘ Untted Nations' princip]‘.e of

collecttve ruhtlnce- lhe auﬁporced its attenpta to atop amed

. - -

' ngzre.sion and to protect the SOuthetn ﬁgpublic of Koraatf Latet.—

J

during the Suez crllis. Lenter Pcntloq s prOponal fbr‘an Buetxépty

'Internntionnl Force, which uouid bning About'a ceaneflte betwten Q:ﬁ:q“ -

1 4

Egypt, Grut ‘Britain, aud Prance‘, helphd ‘to’ win hin a Nobe). f?rizg

s v - .

T peace. Despite these attempts at autonqnous ﬂecllion-nakins, 1t uaa~

b LR . . V_, 0

clear that Canadians wesxe bécouing note 4ependent ob xhp United 8tatea

-,
. 4 [

:1,1 e .,'m. . 4" ”-;",

’?

AR - . 7 . e

, ¥ R R

'1 4ponald Creighton, The Story of. Canada, Ehtéjq;;”i 1rj}'

' L . s .. N .-
B - . -

-
' . . i3 '
. . . . L » * . »oe L, ¢
s i . .

Have" (June 1969). the author'a diuenchantuent uith pontwar aoclety o

e
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_* fbr both their economic uell-being and ;heir nilicary defenoe.

,.‘ -

¥

W

A

e, T - * ‘ » 0

Q}efénbnkcr nnde,n e:and on Canudian coverelgnty, Anericen control L

N

;-

. \grew At an. actelerated rate: during :he Conservatlve tenure.5 The-

Though™ 7

; Aﬁericans flnanced the bullding of the Dzstont Early warnlng Line i -

- + s

".-which was completed {n 19595 and vben che N. 0. R A.D. agreement vas

.

‘“:-signed in 1958, a Joint Command with an Anerican ln charge and-a

Canadian*factoried‘becane part of the

Cenadt{jfos deputy gps—aet'up..

I Ilnpuceced in global politica. Canadians had to’ ooue to. terms .

2

.-“.Anericnn nuicary ¢stabliahnenc nqting aa sub—contx:actora 1n joint K L i
f;defenoe pr&jectn.6 Y \ h ;;V' L AR
' ‘\ 3 '.‘ . ' ?\ - :’l ' -

‘with newly discovered pouaro of‘deatruction vhich dranatically ohanged,

che concept of war, into 8 chreat Lo nan s very exiatence. -

~ e
l ‘ v ¢ . I

L The aedtructlve force of thé rvo bonbs of Hiroahinn and .t.;ft

-

i e L S— .
; o Nagasaki equalled that of cvo-chirdn of“all rhe bonbs EARE ,
- o dropped on cernany during the uhole of Horla Vur II. Aid o
S s thia vas ouly a ﬁodeit beginutng. The flro: hydrogen bonb=r '
—."~{"2Q f;fi'i?:‘ii tesced ot Bniuetok 1n 1952 vaa*nore then threq negatono -i'f' T
Yo , tuo hundred Hirochius.ﬁ SRR KRR PR | '
: f"' v o Screg Niellon. Cultural Praxia in Anglo CunaGA‘ X939-1961.“'”’
. “"g Pod "Unpubliehed working paper Concordia Centre for Brondeaettng s;udien..< L
TR ,;:'.:fp. 6.7 0 T ars N N ’
\“?:i?»'ﬁ:;ﬁ ;;?‘E:fif; 6“11111n Kilbourn. The i;SO'-. .The Canndlanc'1867-1967 Ry 7
L P Carcleii. J. H. Se;. Craix R- Brown (editorl), pe-. 3325# Vol
N -11 WA 7Andrec,ronuine The History’ of the Cold War. froa the' October,
e e nevolutioq ‘to the xorean U;r, 191T—1950, p- 266- ‘,:,, ~ DR
- .“ “;. ’.:,» .“j :’:\ "‘ ‘_" ¢ ‘ / 1 S i too v B »:_ T : :‘.’
! e I:v ~ ’.:.:*; . \'.’J,’ 6orLoL ¢t /‘ :' 4‘ : [ - \~:- | S ‘.‘ |
SN . ﬂe,; 8 T : ' (,'>J. - L' e ‘L\’ "5:: ’ . oo



Sclentlffc achlevenen: was no longer external to man bur. integrated
wl:h him;’ 1n the worda of Jacques Ellul, lt was not the ftonl:iere of

ec.lence uhich were ac lasue but the frontiers of man. -8 Men had

acqulted new knowledge but no cohesive set of values to guide them in

|
1ts _us,e. Dr. Parrel, a personage in "Shadow of the Tree,”™ sums up the

fee"liﬁg generélly exbreesed in this group of plays when he refers to

. thehumantaceas., o ‘ \
7 R -'Id°1 'worshippers — nadmen tending the nachine of l,ife - D

: .,sitting cross—legged before it — wo:ehlpping it — giving '

i lt thelr ‘nope of happlnese - and knowing it's a loet . ‘
; experlmen: a feilure. ‘I’he deslgn waa out of ptopottlon.‘\ “ _ e
| . s "Hands :o;”::lever end ‘heatts too. emall ‘(Treel28) ) IJ/ ] j' o o
] Thel cheﬁae of Shadow of the Tree (Beptenbet 1947) centreel on e R ‘
. / j}rennseasuenc of contenporery eocial end apiritul valuee.' A famlly | '

' ¢ v
LN RN .
- . LI . ' .

crlais providee an oc::ealon for thls xte-evaluation. At. t.he opening of

:he udio dtane lt ie evident thnc ﬁora Hayb;xry. t:he centtal cbarac:et wr

. e 2

T in. the play, has juet been 1nforned by her fmlly physlcian.

[ Ty . : . -

.ol L Dr Fu'rel ther uhe u pregnan;. A: ehle une too, we are mde awa:e o e
- e [ ’, . f H V , . .{ ) o
L ) 'Athat ttA\ p:oaperoue Meyhut‘y fmily ie conttibuting to a conmunlty o

'

L T L héapitl' whlch s poon to be bull:.. Ir. lh revealed thpt Nora B L

.,-'hueband ‘l‘ed 1. luvmg 4n extra-utiul effair vlth Janet Grayaon,

A . S . LN
- .

St :' cohtt‘lbutor to the_ hocnltal., 'rhla uzuar.ion la exacetbated by the A

» N » A . ot 4 . R et )
T N . . . . 0 . . v .. ’ v ar . AT
- . . — ' . N - . . . .
I .t o - o . ' s : .
v - N ‘. 2 ‘

A 3Jiqnea Ellul, Ihe Technologlcel Soclety; SOne Huhan Problems.
A SOcuI and’ Cultuul Cha_gg in CInndd VOI. ‘rqo, w. B+ MAnn (eéicor), L
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I - \ .- . ! . T

o . facth\t the sgpior Mayburys urge their som noi; to break with Jsnet . ~ S

v

".unr.il the hospital'deal has béen closed. . .

! . :
‘ . . When Nors goes to Dr. Farrél's office and tries to steal some ,
; A '\‘,."*‘ aleeping pills, she is caught in the act by the doctor. Uponn her : i
; return home' she finds :hat_’réa has been queéstioning his behavlé:ur. .
| The} couple r{ep(olvea, to try ;:o fﬁcé the."lf'utp‘re honestly a—txd"té be ) l
: guided by ‘cﬁeit own ‘vq]’.t‘x(ee— and not those c;f thelr society or their. ! .

' . N ) family. T ) - o Lo ! )
' , , - L ! . \‘ 2 ' N Rl
Part’ of the ‘conflict in the, play is found in the opposition

\ « b'ec,uean two ways of life-. : Néta thbhry. ‘the' central charaé’tqt 'i.‘n “the .

”

v
¢ ‘:' play. and her. brothet-m-la,w, John Maybury, queation the back A
slappiug buainesa getcing world" ('rree 4) of che ochet Mayburys. '.:‘_

Ce RS Eaély in the " play Nora s g:ouing diaenchant.ment is suggentéd by her °

S AN tone of voice. ‘ . | ‘ o ‘ S ‘
- | TED' g " Yep- ' The’ old man’ s c’qnnections qure hglp.\.) . . ‘;",‘ ',
o v o NORA‘ . (Wearily aardonic) Honey nakes money. he- alqayo sayd h " e
N ' (..'.* g (Tree.Il) o . (» . '_:-,‘.»,‘l'i -

s : The fact that Ted now coneidera his pre-var hopea»fot "a brave new >
’ uorld“ an unrenlictic dteam for u:arry eyed dopea ('rree.12)
",' .:5- . distteues bor.h Nora and John wh&. are disaacicﬂed vir.h poat@ar

R . society- ; Nora ' search fot neaning brinsa zhe CODPM““‘ ‘"“1‘““ °f

t'\_ “:‘\‘ APEEAN I . .
’ ~ t v v ’ .' - ‘.‘ . "' . - . N 1 ‘
o ﬁo:her Haybury into focus.' N )
S NQM:',- (Intensely quizztcal) .u'éw‘gu’ch‘ gp'.yaur‘have' to give, mother, '
Co s s L i tb make things 86 wen'l (Pauae) Three gons? .o, | - 7.0
3 L P KA st T L 3 f ' . . - L N
eI HQTRER.. (Burt punzleuenc) Nora, reduy A S )
o ' ' L S DN . -
_\ ] K R ', ro. ’ ¢ ' ‘
- . N l‘. \)‘ ) “ ‘ d; " '! . j . ’ - “ : p " 0 ':( 3
'~ N "‘,."‘. ’\ ’ /‘ N N N ; '-?' N
. B S . -V A , ‘-
N h - ) Lo ‘ 1
ot oot - > N
! - ; - - S < N h - s i N
! \ '\,...‘ <t ! -



;.0 07 NORAi - (Asbefore). You did omce,’ you-know. |
o &, MOTHER: (p";ing up dignity) 1f you re speaking of t:he war, Nora, 1
. . - " ) t SR R "'-‘
ST aaaay e e e T

S " NORA: whac for? g '; R M : Ll

T 7. woTuER: . (More digni:y). They wére proud to 30,':Nor'a‘.- 1 was proud to

RN ' . 2 ‘

A have chem go, ' Because we knew that every:hing waa at s;ake. :

.. T > i A : \\'-.‘, X,
v Our uhole way of Il.fe was - threar.ened. L e T
BTN NORA!-' Yea. And it coat 'you a son and a son"s .eyea. But it saved

K S v LI ke

Co LT o your precious vay of 11£e. You ve got: 1: now. I'Ve got 1:.

‘..\f _“ \l f’. o We! v;a all go; 1e.: What: iq 1!:? (Tree 31) NN ‘ “
' 3 ‘ .’;\‘ Events in the pl;!y serve to bring Nora's negative fee‘li)ngs L
) about the ngbury fau.lﬂy to a head.‘ It beconea apparent to the yo\lmg
) 53}‘1;,.-3‘ ,uoman gaa 1; dbea co all nenbers of the fan11§. that Father MAyﬁuby'
LT " real J;t\:'ives ‘for - ngking a con‘trib_utlion t:o the hospital sren fron his '
K ”,'\':“"“_‘ o wi-h fotz. tax deduc:tio;m and for c&&iuﬁom.' Nora o ;;tafenees of - a .
P S ou, v

v - pervﬁsi\re apiritual enptineas arouud her 13 heightened by he,_. ; P

“-
' o (

1 - \14‘

ey e ~ L0
L 1. ay
A . \

f

S ",. wny- Like Nota. ‘red 13 alno btought: ‘o re-emine hia values. 'rhe

o

hu givm hin little ‘in tems nf‘ mner strength. ‘l'he onconing birth

~ I
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N o ' realtzation :hat the shnior Haybux;ys are’ note 1n:eteated in guatding

R of lu.a chiid forcel Tad to ﬁce tha futurq, hc reauzea t:hat he has: o

‘ \ theit reputacion than 1n ceui.ng theu' wn act’ 1n a momlly upﬂ.ght ‘ . '

1

.':”.‘ .1_ QVencs m the piay bring hin tc the underuandtng thm: his way nf ufe ,,',




e T ’ , TR s ‘
R : S o , SRR e J“'
SRR o ey
.. e - . A R AN NN BRI '
. ‘,—.‘"’ -~ S ot nothing to face 1t vith oo nothing oo nothing sen noth4h3
- L PORRE You'd been acramtl:ltng, in che.‘pud for penniee cen 'ue;l‘nvg ‘-""
‘}2:’ . *}G ’noching but mud.u‘, Suddenly you'd\ lookm! up .‘.. and t;here ib
L ( ‘ R o ] - 'w’aa ...,.silent, and immenae and terrifxing (Tx:;e"32) s :": , -
V o= o John 8 criticism of h'ie fauﬂ.y 8 valuea 13 tno:e direcc ar\d mom'
R . }. ',ﬁ‘cauatic than ia t:hat: of Nota ‘and Ted" at times Y cheb play hiI; remarks T
": ) ,underc"ur. convéntzonal atandatds of polit;ex;esa. At a family dirmer,
: }r ’ | for example, w’hen Father ‘!"l‘;ybury pt:opoaes ‘a. coaat co his aon Captain‘ ,' )
,‘ " ‘ ; | ,}larz:y Maybury, who has been killed in the war( John rébponda with‘ - |
.' \’ J‘“ "_.(malevolent: one.: e H;“‘ . ’ ; . \'- f o )
,‘r-‘., ] JON:IN:.‘ 'ro thé great cauc'e' w; fo'ught fi;:r e’ to 'the ht;spitals we build )
: «u ) - '~ \ l and che moneyl we’ make \. .o (dr'inks' | papat;.s) 'I ‘don 't hear you‘
L S 'll‘_". g drinking oo Go ahead .+ the ah;rry 1'3 alright; ¢.';\o;* are . o
\ = K ! . you afraid it'll taall:e like blood ...? .’ e n r ‘4
) 'i}“";“fuv SOUND. (Abrupt Movmen:- class thrown and aﬁaehed) (Tre;..IS)
e B , Blinded 1n thg ;a;', John has. madeé lit;tle attempt to\ove:com'e ‘ : .
’ }:«‘i':'f o ‘~ hia hangucap, h:ls half—finished mpro—viea‘tions o’ th; piqno reflect
hia rnon—commi(:::al actitude to life.. 'rhe young man wi.llu ‘all’ life to
s ‘::' ‘ ',--./end wir.h hia own lou o£ aight" his apocalypcic vis:l(!;nl 13 not: of a f’h
‘. ,‘. L . new ’world" vhere brotherhood exiuts. bu: of 4 votld dectroyé\a by1 :he e
R : ‘ atom bonb. . Row I d[ lo\re co see 1: mnaahed blasted forever !,n ona « :
‘ : sheet.' nf ﬁme . che way ir, vaa for ne. A’nd 1 will if I 11ve long R
. = ebough. As sure an God mde little applas and Mn ude atom bonba\ E
2N (Ttee'38).‘ RV TS NI SRRV E } - 'I o
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' s 'rhough the brusque unemotional Dr. Parrel urgea both Nora and _'l .
T John to cnng t.o life, he doee not offer an altetnative to the v
s . Y ’ o 4 “ .

e materialion of :he Hayhurys. Nora questiona che doctor's concern wit:h

'
'

L "healt:hy babieh and sttouger bodies ('rree &9) ) v
. ] 1 ) N ) )
SN NORA« (Wildl)') There i1 be uore Hayburys — more'gréed and filth

! S bigger ‘and bettet. wars.- ‘Ydu don't y:hink of chat. You '

S N :.l jl; ::.(u\'-:l N ',‘. N \$ A \ ‘
S o doa! ; dare to. You'te as blind and souliess iq your Way as

;" ' ¢
S . 4 + . \"“. S~ . .
~ e [ «
“

"\ they’ arg in theirs! (Ttee 49) N .

¥ Al v = g
O L. L / L3 a

PRI In hia own worde Farrel io a “gad man” wh orgeta his ?ainful R

o g ""’ avateneas of a a;ad;end futut;e by keepﬁ;é )his hands busy and one-half .
o ; ‘ xs‘f‘ of’ his brain turniné 0ver au loudly ic dtowns‘ out the ocher half" N
('l'ree 43) N B R L . b '~ N -
ﬂ ‘ The‘ nymbol Of the shadov of the bree giv;aa unity to this radio~ “

‘l - "dra{na‘.' It 18 1ptroduce3 as part of the setting of the pl.ay, we hear R

PR
K v \

Sl the sound of ‘the vind‘ stirﬂng bhrough the branches of  the . tree vinich @ = °

PR
o L

[ : : .
PR overahadows Dr:. Farrel'o office.‘ e are t:old that men and women pass C
. . . LN e . :f \ N .
o T chrough the sgall-tovn doctor'a office as they paaa chtough life e T
et 1:aelf, as ad_ults cl;ey :'etgrn to ait where t:heir parenta once shtg co
e T : \ Cea K TR
LT ’\The Luage taku on a uora universal and norerfabstract sense towards o
. ) t:hc cnd of :he play vhen Dr. Entrel equatea it with thé’ atom. bomb. -
‘ ' \ , . N . \ L. . oo e / * .
v " ‘ I~ N \
I K ' A ) PRI ‘
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FhRREL:, Ever look at a photo of|the'explosion at Bikini? Mushroom-
e ! \ ' . S
shsped cloud they called it. It never looked like that to

“ - e " me. It slvays looked lihe a tree ~~ s tree Hith [ great
scsbrous trunk and enormous overshadowing branches. ~The Treg

- e ”«And look at’ uedl Look at the hands that shake the treel '

- '.1_.7 Figure on the odds.of the, choice (Tree:50).. , " ;

y

Although they sre not overly optimistic sbout the future of both the

. Jo o .
" - . N v '

.. 7" ‘orld and their unborn child Ted and Nora resign themselves to whsr

t - 4 “

Dr. Farrel calls the ndble lunacy” of living._ Our sympsthylis

o

.

¢ v

. and despair “to” fsce the future vith coursge despite the long, long -,
N odds“ (Tree 53) i o . A o

T

v

." The swsreness that the future vag threatened brOught with it s

o nostalgis for a simpler past. The Little God"‘(Msrch 1947) descrlbes

an escape to a culture where reverence for God end for life still |

2y

. exists. The play hegins at an internetional conference in~Rio de .,

X .
Janiero where an attempt to meet on sone grounds of nutual trust ‘

" v

(God 2) has' failed. On their wsy homs from the neeting. His r,‘

4
¢, e . '

L Excellency, Csrransn A journslist, and Hons his girlfriend ‘are

oy N . «

involved in a plane crssh. The three survive the sccident snd ere .

- t
T L ~ § '

tsken by nembers of a tribe to the City of the Little Cod. The tribe

'practise a religion centred on the Little God who is felt to be sll

o \
“ .

8ood sll ioving snd all powerful (God 20). Hhen Csrrensn uncovers:'

\ the fsct thet the object of worship is sctuslly e redistor csp. he

o , . 0
. .

'g of the Power of Good and Evil., Full growii. The fruit ripel '

directed towsrds the couple sndstheir efforts to surpsss both idealism



.- . .
- B i [ . N
| Y B [ N . - K.
g N : e .
. cox

fibii)he h.ﬁ discovered”thae,:he Little God s a "b1ll of.:goods"
'(God 32)- The three visltorsnleave the~vtllage.‘\ ' 'l o
LN ,’J
Schull drenstizes his hotion that nsnkind is faclng a stalemate

o by setting the first scene of his radio drama at an incernacional 7

] '%
' cohference uhich has readhed an 1mpasse. His Exeellency's plea to che

' delegates 1s made in light of "a terrible new age his’ expressed hope

.

thsc men be’ ”different snd better 1s net vith a ”loqg, stony silence

(God°2) The Cicy of the . Little God fgrus a uarked coutrast with this

hopeless state of sffairs, for here George Grant's dream of a "new

o4

1lvofld takes on uaterial forn. The goal of brotherhood had been

hl ‘ »

‘:realized 1n this legendsry lost city where the - outcss:s from many .

;trihes."who uete hungry end afraid and sfek' (God 26) have erested a

$

Jl”new way: of life. The worship of the God is brought fb life through

2

-‘chsntlng which is heard several times 1n the play. . ) "y

As 1n’”The Lsnd of Ephranor and The Concert, Schull uses two
]

main chsraécers to eabody the 1dealisc1e and skeptical points of view
in the play. Hhilefnls Excellency 1s aecepting o£ the tribe's beliefs
end unfeniliar culcure, Cartlnsn is cynical about Qﬁ&c he sees. Th!
"dlenetrlcslly opposed perspectlves of ehe two men are msde_evideng

‘elrly 1n the play. ; .

N »

Hw,E.:) Hse any great man of any great novement ever arrived at :he

; .plece it set out: for? I don't believe you could nane ne .

A

v :_' one. The star fioves and the man follows; and in the end

thedllghi rests above the place he never dreenedl A wider ‘

. .. place; more distant, and nobler. o Lo ENRRL
.k : « - e

. N ’ . v.ooT e

oo
4 . .. il
FN

[
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CARRAMAN Only you lack the scar.; e

¢ ‘ - R R PR

u. z.., ) (Simply) we lack the- ‘star. - L

.

“GAngAgAN- ‘The fect 1s, ue're not travellers eﬁ eLl. Trevellerd‘ire ‘

- z N U

e \heading‘somewhere. we re just circling around in a~fog,

h

"

LR

¢ making pompous noises (God: 6) L _

,For His Excellency, faith 'is. an entity which endurea deepite men; it

1

is created of the gods ... creating the gods cup creating men like -

A )

’gods and godlike works of(men (God a6) Although the Anbaasador eeea

Cynicism, disbeBief and despair ea"the btenth of the world” ..

(God 5), he does no: eccept ﬁhese values for his own. Like-Hie B
Vo o D
! Excellency, Mona is inclined to believe in-the divinity aof the Litcle

‘ i

cod- she is impreaaed by,;the deep heart 8 peace "o the feelins of

J - At

purpose and unity\..»f-among ;he ttibe-{God 31). They work cee they

:build this city ovy they grow their ctops . qnd they love one ‘-1
i A . o

“another (God 31). AAs she becpmes iu001ved in the ttibe'e activitips,

.,/ -y 4 -

Mouq s jaded pereonality undergoee a change- ehe becomes receptive to
the leve which eurgeued; her.; ‘ﬁ {.' “*2"~W‘.'?j.”";"”‘ P
Hu;yana, the :tibal leader. eerves to remark on the epiritual
emptiness qf men living in, induatrialized eociety. .In hia nllegorical
‘ \

language their "hearte oterve, their hunger in a dry~weeping An_

. c i

[their] eyes (God 03). In Cntramanl Huayana is quiék co tee‘a wi-dom

Vo

that 'devpura gll thinge and is fed by nothing (God: 31), the ]

S
'

journaIist's ptopensity for "diacovering che fncte end nieeing the

“n ‘ !

truth" (p. 40) ia shown :hrough the events of nhe play. Ap a

A -

3

materialiet Cartanan teels he nust qee che physicnl forn of the diecy

a Y -, ) o N )
\ . B - \ o ) .

YD , e ) . ' . v

‘ \ N . NN
- ¢ . v . - Ay B
LRA , et B . . A : ’ ’
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) )
_ , RO o NI




When thé physical form of che God is finally revealed,. Carranan 8

~a * . .
HUAYAHA. (Slightly off). Silence* he god is near. ;'” .

CARRAHANQ \Hell } m damned ...! (Bursting cut with loud laughtef).v

.

HbAYANQ:~ (Loudly, s:ernly) Silence! You mock the godl
JLCARBA#KN: (Hia laughCer rises wich’ a delighﬂ/uhich becones alnoat B

R é:‘- hysterica1~“ echoing in the vault of the. tnmple.: Suddenly

I . .1':’

hg bteaks oﬁf' uncernain:; as though fceling the

-

. cyuicisn his world 18 ultinacely an’ empty one. 'Like Hia Excellency, J'

~ ~ ;

1
3t S

laugh:er in the norld" (God 4) ;j ‘ | \lx:‘} ’:n"‘",?

began :o tske its plade.- In The Heat Have (Juue 1949) Schull

depicca & ueien¢p~£iction uorld o£ ynated work one vhich 1p on che
briﬁk of nuclear holocaust. The' inpending uat is aVerted houever,:
whcn 8 uyuterioun ucienci-t nnned Dr;’Alphega cauaes a heat vave to’

N

x

e R .
cnbatrlolnent, hunan beingo develop taila.-, C -jf o 'f' ‘
N 0O [ ' . .

“ ’ K ' ' ! ’

g ook .\
. s,
S , . , .
\ . A ' .
: " 1 . H “m 4t .
. . ' ,
) " hr_ K i” » " K
i I - i A 1 - N
1 . 1, 7
X e i
) VS [ ¥
P - . C
. : .
) .. \

disrespcccful nanner and enotional vacuity are alao made apparent. .,j

o~

Because the glib journalis: 18 unable to trnnacendotha confines of hia,

. oeeur. A priueval civilization begina to: flourish and nuch ko theit ‘

LY

uﬁ"_‘z; opprenaiVQ ailgnce obout hin) (God 62).- ‘7-_~w ‘_‘ L',‘ :‘_”

, As ;he op0ca1yptic vision of a "new wdtld” receded, another one"

Huayana! You damned owindler,... that's a radiqtot cap! eer

Schull is avare that naterialinn has left nodern man with the aaddea: o o
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o

~

‘~}' f\ A ﬂarracor begina the play with a natter—of—fect deacription of

.
oy . [

5.‘.'3 every s;reet cotner, half the puhlic buildinga uere being . ‘;”\f

. . Lo . “a L B
P - . v o a A . ~ .,
. . . . .
' . - . N . - . - . s
N . e PN - . .
. * ] . . N . ’ = M ’ ~
. . N B - .
- « i . f . .

3 . Vo~
> ) ~ ,‘\' .

v a disturbing ocenatio — the:warld ou :he btink of nucleer hoioceuet, f:'

4 x
-

Bis‘poinxfof vieu i9" both detached and 1ronic.

1 iy M 4

There were poiating arrdwe ahd big notiéee Ln black peint on

"

‘7, conmandeered an& wheneyer you looked chere uere ,men, digging

o £ ’
L 'Y Ay - . - !

‘ﬁ‘( holes 1u :he g:ound or pouring boncrete or filling sandbags,'

. people have not picked up che nedical packets«uhich would allow then

.ihwhishle of jets, end :adio bhllecins also conttibhte tu the nenacing . ’ ‘/.-'

»
D B

“‘- peychoa (Have°3)s thracters fron'diveree eoctal backgtounda help

-
\

:- T v :uoe ("aVe 2) " \’- - N “”A‘z ‘:‘I T T . - ""

i

A hoOd of fatallam prevaila, we are told that bulldozera will be -
N SR
neeeasary bo clear away the dead (wave'S) and’chat one—half a uillion-

----- ‘.

: to aurvive che var. Imagery 13 uaed to crea&e a bleek htnoephe:e,

- > “r

- nissiles are described aa nighcmarish ereaturea — heavy— bellied\ ‘
sharp nosed thinga poised ‘ot ocaffolding vbich touern up in hali

. dawn light (Have 20). Sound effects such as air reid sirene, the - " .

1 ‘»;;r

uood of the‘radio drana.f A equntdoun of ninutee helpe to create '

ceneion 1nfthe play. Har in eeheduled to begin at nidnight. VR DI

v
Sy

An cverview of:n oociety facing inpending denttuction oerves to T

give q realiltic quality o the t‘ﬂi%*drmna. Brief lcenea zeto In on ".,‘f 4

!
€

labourera ‘who uori wich uandbags, pacrol foreea who cheek nlercing F R

deVicen, ind doctors who prepeteebedc for ;he butned, ihocked aad ‘1f‘ ,'f‘p o

create the effect of crono-uebtion of 'ociety, Pe:e au Sylwta, a

typical young couple nnd Ptofeunor Kirwin end Dr. Hntlew. two .. '-u‘f

v

, . 1, ' , oy

Y : [ N oo RERE , /
. ' f - f

' . e . , N ‘o -
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ociegtiotﬂﬁiprovide varied perspectives on the expected war. Details

‘—'Q

fron a converoation betveeu Pete and Sylvia call ottention to the fact
that theso two: peroonaaeo have been forced :o live Jda the ptesent,

Pete comments tha; hehia drinking qhac might.be hia lasc*cup of coffee

while Sylvis oﬁendo all ber holiday Pay on a new dress. %t.is B

‘» evident, too, tha{ war has«danpened Pete 8 ardour for Sylvia. rhe

youdk man explains hio unenthuoiastic attitude 1n these terms.
" 1.don't wan't no litcle whit:e hoise. I don' ¢ vant no little -
,lpihk kids chat'll prob'bly be curned into d:l,rt:y brown, .

‘ cindoro. -I don t want to atatt nobody groving up like I
‘grev up. — dover knowiog the score, never kno:igg whac ‘to do
,; obout ic novor with nothing ahead but a great big ”boon ot

naybe “just' a quiet Iitcle cloud chnt oettleo doun and peels '

. At a nuclear-plant Profoloot Kiruin and Dr. Harlou prqvide a.
\ .
uore philoobph1c01 peropective on the iupending Har by anticipacing a

-

concern fot civili:otion on che brink of destruction. Both

: ociontioto ohare tho avnreneos that history -_— lcience - 111 of it

will ooon bocone a duindling tolktalo“ (Hhve.SS). Like the grim

‘"f prophot Dr. Porrd& Dr.,uarlov findo chac kﬁouledge néceositateo a }*fm

detach-onc fro- hio feelings. He deocriboo ooeing hia firot
zrlndlonq I looknd doun ot that ueekrold infant, and I didn t give a

dunu if he vlo burnod or bloun out of oxiotonce beforo hia brain had a

chahco fo forn., 1€ ho'd known vhnt 1 knov, hc'd hava velconcd it

s ..‘

\ qnyvoy (Hhvo.ZS). Ao nidnight opproochoo, cho anguiohod outburot o£

N N . « . -~ ‘ "
N . O . ' ' L . N -
L} B - . N v N v
[N . . . . N .o . .

. the nkin offtyour bones (Hhveﬁla) ‘ . R i;: R
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Dr. Kitwin aeéms to” .un up the~feelings of every parson in the play.
The thouaands of yea:s R cha glorleu and the agonlhl and the

strivings& They can t all end with—auch ho;rible purpoceleol

‘ (

‘.), : toa

' 1naan1nyl”L(Hhve 26) f_ ‘.;Tf,t;‘~~“ o ﬁ' i . )L.

o

Hith che artival of the mysteriOua ave inapiring Profe.lor

Alphega, events in the play take a sudden turn.? Ac»the alpha and the

\ EOR -

omega —'a human anatnation Qf Christ f; the proieaaot ia able to

change the destiny ‘of man.. Riv=ra begin ‘to boil pnvenent- start to

melt, an unseaaouable growth in vegecation occurc. The characters'
: futile attempﬁs :o hide their nevLy sprbuted Enilu give this play a

; hunourous ending. 1\.1‘ o 1~‘j o

%

:;~ft In this rpdio drama, then, ;he apoctlyptic vinion of the Cicy

of God 13 replaéed hy a return to. natute: men are seen as both

- . 3

auprenely adaptable and gloriounly‘indea:ructlble ; they reach into n

\

s ”forgotteu pas: to save:themnnlveo (Have.sz).. Hithout vtlling it,

)

humana have re:urned to a sinpler ‘state.’ Hed who huve; in Dr.

' Farkel‘s'worda, hands too clever and hearto too tnall (Tteé:SO).,

have been set right., vfz”. o

T -

The hopc that wur would bring ‘about a junt uorld vas dicpellcd

AR

1n the postutt period uhen most aapects of life retnrnod to vhnt thoy

vere beforc 1939 In retrotpect,‘the notionlof ono cnrth onc.lln.

expre-sed by Joncsxin 1, Jonen, Soldler (p. 55), uao-ed unrcaltutlc.

[ L] -

3 “'“‘A‘ptateﬁenq pade‘by_Anne Rivpta in {Tha COncqrt canrbe.lcqn as

' . -
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T rcflecting Schull'o retrospecuve doubtn about thz vhl of the ldeala

- Lo of var. "'Bow nuch of the ﬂne wottgq had we bgiuvc;ﬂ”‘ How nuch had ve-

1

3
v~

, Nothing honut (Conccr: 19)2 . :' » .
Hen did not change ‘thelr nyl readily. 'l'ha Sound ‘of the " Co,

i w v .

Weeds” _and t.he Lund of Ephranor tet‘leCt :he diaillu(io&uen: vhich NN
" ) v oo <

o ruulted from thia knovledgc. In both theu phyn cﬁe young ’

4

protagoniu uca\out ’Vith the . hope of changing ‘che worldjud finda
. o < [ .t
) o thlt Lc Itlyl nuch :he une dcspite his efforto." George crant lust: D
. , ) . ., P ,” M . ,
tcject a pootwar nociccy vhich qoeo not confom to hil dtum o£ ‘a "nev

o
. N

. s ubrl& " while Othran diacoven :hqt. contxu'y to hio expcét;ciont un
W . 6

-

.
oot

Y 2 1 do no: -end thcir \nyl vhan r.hey knov (zphunor. p. 5) Although SRR

vy

' . ' the thcac of Thd Concart doc" noc duk dinctly viz;h vu', the, phy ., '

\.
v\
t

.

. A TR - . -
- L an ldulut u seen u touone wfio’ hu not lud t.o ukc r.he conprouues T

Ed

' ) : A‘/
voat S rcflcctu thc ndne cgncatm’n Schun‘l prcvioul tgdio drma Here

‘, vhich :hc viorld requiru.* whilc Anne luvou hqu ;o reauu her

'
Q ©
a . ,..:
‘ -

duu of b:othe:hoﬁd tlﬁ more cxpariench uc}urd Johngngi axpteues ~ , L
o » nkaptlcun vith uzcrd to’ un . potnncul far c.hluge.,j;-ff} . f L S ’

o K In puetiqc, than btothorboéd vai"t"!difffcnlt goal na

. . o«
M . . X
’ ‘ o . ! . ¢ v <
i DY}

' Lo nchhv.. uchcrd JCnningt Cxprcuu thi- naruneu 1n his -tntmpn&

? 1
o * IR n

. R 'IOVQ !or men 1s a hard thiw ath!.n. \I: uu t rc:med 1n any T

" o urut ‘measure” (Couc-rt 60) whuc Schull vas' duvn to. the upuon of SRR

v ‘ \..v.. -

;Mu

cqulldty. soas of h}.. prougonntl are’ intelhctulc whd Look hqm on

¢ . '. . 6 . . CEa
. co-ou un., Gcorgc Gnnt cannat lCC‘pt the colplacency prouqd h}.h. at
. o

tha outbtuk ot v&r ht fnl- M nuu to lni.‘r.lx cvcry "ht ipdtffpunt“

VY
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C e ool ln the country for’ no: accepting reapouaibllity for . the uurld

RS

N +
~A 4
1

T page 1nutead of . Chinking cf the world ultuatlou angers the young nan.

- In, “The Land of Ephranor, Naina loo&s ba;k to ece th.t the uultxtuden

K4

are as dirty and gd/;dy as ever (Ephranot 19), vhile 1n- Tha Litlle

God the Ambaasador dqscrlbes the commou man nu hnving "inpregnable

oy o

1xnotnnce‘ blank 1nd1ffetence and xneluctable gteed (God S)y

“ \

- Mo

o i' S the notion of brotherhood was somewhnt ambivnlgnt in -

} Schsll's vork, the iatue of capitaliam vas Hot. “The author,tenainéd

gnequivocally oppoaed to the bus;pess h:hic.' George’crhnt7retutns' '
\ - iy e
' '-—~fxom~unr and 1; diatresned by the" fact that busineas concerns will

- N L a

te—egta%lish thennelvcs' uhile others starve the fat nan will grow e

¢

te
't

) :}Ii rith‘tﬂbeds:19).' In The Shadow of the Tree;" ”ﬁhe back slapping

.,

businean getting’vOrld (Ir!e'%) of the Mayburys 18 -hown to be’.

~

"*~ shallow an& conptouiuing. In latcr plays such as "The Little God

>

' ~;his isoue 18 seen 1n terns ‘of a naterthl vay of life versus a

v
[

'upiritual one.. Hhile the. upiritual 1s 3aen as life-afflrning. the
"\ >

' n&xetial 13 vieund an boch ' ¥ negative ohorc-.lghted nnd prevalent

;i_fi philoaophical\pO|1tion.\ : o jz . ) 2~‘ Lt

- oL, AN

‘f:‘“u'". The achié&{rant of globnl coneciousneas gnd" techuologicnl oo

o

A !
‘*.; dooned fUture, while Norn nnd Ted Maybury re:olve thcntelven to face

"“iv' h noble lunncy of the uorld. The chnractert in “The thtle God

A
P encapcrfron a political nt:leunte citu&tiou to a aociety vhere @oace

A ||1tuation (weedsza). The fact that ') fellow comnuttr reads the»lportt

A

’ ’H:' ’diucovcriel -uch as the aton bomb brought with thenénev quencions. ;Inr

! - \ N o

f’??." ”Shadov of thn Ttee dohn Haybury sud Dr. Fartel have forebodinga of a

\
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3 and bro:herhood ntill exiat.' In "The Hea: wave chia re:urn ‘to the . ‘
pnl: ie oeen aa irrovocnble, a prinevxl civilization grows out of a ‘
_ world on‘:he brink.of nuclear holocaust. Hen had knovledge but fe, :
guidelines :o help them in its uoe. The ptotagoniats of :he plays'
o R ’
wti:ten laﬁet in this period reflect thls au@renesb; Carraman, in “The :
- T

Lictle God " iu cut off from hin enotions and £r0n apiritwolity by Ry
uho&—ﬂuayana calls "the gteed\and guileﬂof wisdom,‘ (God:39) uﬁile ; \
Dr. Fartel 1‘? Shadow of the Tree and -Dr. Harlow in The Reat HaVe :. .

,’ . T e ,/"
coexiacehce uné'offcetﬁby a fbeling.that hunanity vaq_ton the run” ';;
“Headed for the }at hole, the*ra: hole clooed“ (Wave:23). Men wére\':"' Yo
qonplex, An Dt. Hnrlow [ uords chey vere Honderful hottible,\f S ﬂ
lopaided toppling .., roclike %nd narveloua, hlternating excluaiVe;y B
betueon~terror .and® venoﬂ (Have 25) ;-' A }.\:J' s AR
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Poatwar diailluaionment and fear of nuclear war are two of the

. - A ;. . . et
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major thenaa vhich Schull dealt with in hia radio dranaa. .The playa I

'exanine in thie. chapter are of intereat.becauae they reflect the third

™ f

‘-uajor theme.'»Thia concerna certain ohangea in marriage and the L e 'f,

N : C E family, vhile the wartime play, world Uithout End’ (June 19&&), is a, )

straightforward depiction of love and narriage. the laat play 1n thia

)

A

'_-group, Alexandra a'lsignd" (NOVemher 1961), s :an. exploration of o l:i.v'i

relationahipa in a broken home. . ‘ o s

\_ -,

7} ' In “World Without End“ love ia portrayed at ita most. ronantic.l '

* The "action' of the play ia conveyed by means of f1aahbacka* ah.
aoldier'a namoriea of the night he met/hig wife are recalled on the '
front. On military 1eave,"the‘aoldier John attenda a party uhere he .
neeta Haureen. The couple fall in love, at firat aight and eacape the

t

"”' croud- :hey viait a night cluh ‘an all-night restaurant, and cap the
r evening by getting narried. The newlyveda return to Maureen a houae ’
h ‘and announce the nevs to the bride 8 parenta. The two spend the laat
v day of John 8 leave at Haureen'a fauily cottage by the lake. The '
| young aoldier returns to nilitary duty the next day. ‘
The contrast betweeu the treacheroua reality AE war and the
atable vorld of renenbered love is enphaaized through aound effecta'

nachine gun firing and the runble of diatant artillery are juxtapoaed

‘ vith the tanderneaa which John renenbera. The fact that the yo&ug man /f

il achedulad to bcgin battle at the end of the play adda poignancy to '

x" the radio drana . The atraightforuard love and marriage plot of the 1
»

o play is latched by charactera who are .ot highly individualized. We

[ , o
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v marriage are not queationed in this play the valuea of wvar cre.:

U

portrayed aa a typical“ young canadian.’

"HAukEFN' ‘Did you play baseball and hockey and 611 that? R

{yJCBN:uf Uh-huh., Bdseball and football -+-.wasn't nuch good at -

. Co . . S
e r . \ . .
- s . . Al
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1earn little nore than the most supei?icial details abpu: John who ia ,

SUF

MAURBEN. Hhen did you etart to snoke?

QOHN:N . Hhen I vaa cvency. f~'.‘ . ‘ . i ’i "..” TN

hockey (End 15)

~ N v .
¢ M. o,

In siﬁilar vein, uhen John light-heartedly exprensea hin happineed at‘f}' e
ding Hnureen, he could be describing almost dny young wonan. . s :f@ '\'Jin
Byes, ears, nose, lega, teeth a,good dnncer, healchy. not bad fo: a
blind dace (End’9) Warm and aupportive, Hauteethan be seen: ea nnK
ideal var. bride.~ John describes her as hnving the attribuxea ot a .
good soldiet' she is, in his - wotda. “brave end scrong (Eé:;IB).. This h'ﬂ:”'xhtjl
revevsal of tolee takes place on a auperficicl level houever, certnin

degniha reveal that tradicional sex roles are. not challenged in this
,:adio dtama. It :18 aasuned fot example. that Haureen uill cook and . ;'

- \ P . U S
B .

nend uhen her nnrriage is reaumed (End 13 14) Hhile IOVe nnd

John s love for Mnuteen causes him bitterness at the :hought of ot o S

eturning to nilitary duty, ‘he feela that he- and his wife hnve done /Z:f<
T

S nothing to deeerve hnving their "lives amnshed to. piecec juet/yhen

’ they hnve nade them™ (End 18) The young man ccnnoc condone vhat he'

sees as lip rvice to che ideals of var;: fhe ternc which he hecto

M . . v
\ . b ) Lo
’ \ Q} . .
: .
RS Co
: ,

bandied nbout —_ 'fteedom and justice - (znd 18) hnve litLLQ@

-

neaning for nia. R “«‘ s ~\. O “t';:‘: SR
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-\war. A later play, fKennedy '8, Quest (February 1967), 13 concerned

' ‘uirh ‘8, laek of commirmenc to love end marriage.n The protagonist in

\ »
"Kennedy 8 Queat ae;a out in eearch of adven:ure and finds love‘in an

:nnexpected aituation.n Kennedy cuts hisétrain trip acroaa Canada ehort C

P

‘.in Oak Grove, Manitoha. rhe home of Marrha, an atrractive widow-udth

'o o
N

:two children. The young man 1s not tempted by family life, however, '
,and decidee to comcinue his journey with Celia. His plane are N
'ﬁthwarted when he con:racra German meaalea and Celia leavee without
') him Kennedy decidea to: eertle down uith Hartha. ”fj };:-'” |
R Notes from an Arcadian.flute, heard Soth by Kennedy and by the

audience are ua@d to- guide ;he younx man 1n hie aearch for love.

[y

,: N Pan's pipe providea an external motivation for' the protagoniat ] 1<{ﬁ'

\’,nueac- 1r lures Kennedy a?ay from hia mechanic 8 job towarda Martha,

',,rowarde Cella and finally rowarde Narcha again. The notee from a coy ’

flute, played by Hartha 8 young eon, mirror the music which Kennedy

-

“ jfhaa been hearing 1n hla mind. They alert Kennedy to the fact chat

P |
 love ean he realized ;n rhe everyday world. o BN

In contraar ;o "Horld Hithout Emd " where love ia removed from

1 R4

A “day- o~dny reality, ‘love 1n - Kennedy 8 Queet is eeen in relacidn to

“

‘d%ability end,family life' The apunda of a garage, ,of a pool hnll and

of Hnrtha l hoirteroue young ehildren help make this everyday Qorld

- »
S tangdble. Early in thia play it is apparenr tha; Kennedy rejecra

i \

"'Iarrhngo along with the -ouoronoue rourine of a regular jobg It ie ,

’\\

’ N TR

0

The "world w1th0ur Bnd" qf John and Maureen did not outlaa; the

. ' . . 1 . v o * (O
* il i . s, ‘ . - . . . .
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a.', evidenr,rnaq_var and_travelldng hage gi&en the eaey-going veqerenla B
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‘_ _taste~for'adventure. "Stick- at the aame job all your life- ep: a; che

-

. aame place; go to the same movie. ‘Marry some dame Juat because che

igets in.your wdy often enoughq That ain't life (Quqsc 8) R

+

IS

o Kennedy 8 convaleqpence with Mnrtha'a family familiarizea hiu

‘ﬂ'with Lhe comforte of domestic life. Ihe morherly young widow trnata'

- ¢

. Kennedy vith tendet care, and he concludes that his ultimate goal had

- \

.always been marriage.1 Fi:ac or fiftieth e’ s whetg % was headed’

’

‘,fOEc It nln .t a mac;er of mileage, Martha. You go cill yOu get

'there (Ques: 63) Hbile Kenngdy is broughr around tg, accepc home and

(,family, Celia s futute temafns unaettled- The young woman'i

‘ ) / r

B
b

.
. L .. . . .
' s

‘articulaCe manner of epeaking contraats with Kennedy'u informal

/
ot . N
v . - ‘
0o

ﬂlangunge. :;, f“u"\\,~ ) ST o . ﬂ,‘"_ ;S

. L ‘1' - ' 2 é .—.'
R n.our bOnes._ So’ vgat's the»uae of spending two-thitda of a e
* ,.: l,. t A‘( L 74 . - K ., \. . . - ;‘1‘1‘»1 .
“-life—time building.a 1i£e? 3/ B
Foo w e e T T
KENNEDYE, It's what you. have to do, 1Bn‘t 1:? u'(';,:_]; ‘/5 . ,’\‘,

, T , oy . AR { - p

‘CELIA:‘ Nothing s ever going to be permanent again.a We feel it inﬁ T
. .“_”' w N

. ‘5 ~, ‘'
» ‘ 5.

}l‘and uober living and church—going and dding the right thing.

!f’\‘ : and when harvesting time came, _they teaped a hone and fnnily

‘"\ and a nice house with a 1aun to mow and kido to’ plpy on it.

Bl
\ "/J 3
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Yoo , I D 8
KENNEDY: ' It ain't the same? . L.
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well for our’ 3randfathers. They planted a lot of hatd work

‘

: ,CEFIA;‘.‘fHAybe 1: vas once.' The lawa of nature seemed to dutk pretcy

v

e oo
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: CELIA;IIR The whole business is upside down. The more you“put into

Y

e ZCJenuery 1948) and "Whatever You Do” (May 1950) - is not ‘relevant -to

" 14fe, the more you'll have to regret when it blows up in
s . Cy

s

” your face (Quest:26).

"f’. . Ci&in's_perepectlve is tempered by the down-to-earth ideas of

o Hertha ao¢‘Pop wheian. ‘While Hartﬁa urges Cekia cowarde love and.

commitnent Pop whelan viewe the young voman 8 ouglook as simply a
/

C rheult of her yOuth. :he elderly man'e more convencional pgtapective

ie eipreeeed thtough natural imagery. paru near any aeed feels 11ke

\thac, Celin drifting elong free as the air ... all of a eudden it

¢ones to a lictle etop ‘e the roots go' down ... and ziang ... it 8 a.

plant cees Forty yeere latet it'w a tree, still uondering how 1t

—

Lo hnppened" (Quest 28) Celia leaves traditional values behind her - + o

3\

. while Kennedy eteye behind in Oek Grove . a small tovn which'is, in

Celia 8 worde, “far from the centers .of disturbance” (Queet.27)

Though much of the ‘content of two comedies - O'Brien N

the eubjecg of 'love ‘and alienation eeve;al excetpts from_these.radio,

dramas are of‘intereat tofﬁhie diecuaaion. | O , .
v \ x . ’ ' w
) The plot of O'Brien centres on eattengement in ‘marriage. The '

:wo -nin cheteetera in the radio drama, Haguire and Lyn, have been -

" —— ———

uneble to tenolve :heit differeucea duringﬁtheir short natriage and

ﬁnVe eep&recod. Vith che help of O'Brien the eouple is teun}ted. ‘

nont of the play'ie narrt:ed fron Maguire 8 perlpective. The Co e

flelhbeckl which are ueedoto deectibe hii life uith Lyn serve boch to l

f

clpheeize the fect ;het Hnguite is still preoccupied with hin natitel e
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problems an% to bring these problems to light. Maguire and Lyn are

-

faced with conflicting professional interésts; while mnguire propou.

1

to move to the country where he feels he can better. pulsue his

ar‘tistic'careet Lyn can only m\:rk as a dreas’ designer 1n the city.

H .

If-marriage 1s seen as difficult &eparation is also a lonely

’

N pi'bpqsition. Maguire turns to & life of disaipation in his country

homé. ’l‘hough Lyn continuea working in the city, she ia wvarned by
- . X,

) 0’Brien of. the long term ill-effects of her'lite as a divorced career

_ woman.,

6,’Bﬁ;ENt Bust it up (pa\use)... Don't want a huaband and a home Sy :
: \litt'le kide cee only you won't be no goo\d without either.
- g ‘.'tme of them dames with the tight lips* chewls’ it over in
T .their ninda all the time. Get to lookin' at all men like
| they was a bad smell. Play bridge with the girls and work |
: '_hatd ‘at the offi.ce. Get lines on your face; 'pretty soon
“ your legs start to ‘get: skinny old;-aaunt Lyn «++ SOUT puss
. REEE (O‘Brien 38). - ' .
.0 Brien 8 trnd;.tional pe&utue triumphs over Lyn 8 hopes for a

i

) careet. 'rhe young woman dec{deb to becone a' "wilddrneas wife 3 che

"

m)isiona het-oelf as a mther and a grandmother in the future.
In "Hhatever You Do lova is seen in temu wbich -are oppocite -

“to- thoie 1u worl.d without End. natriage 18 described as cndiho

<"s
‘ v

<

B

ttife between two highly 1nd1v1d\m11zed pcroonagea. stid Reningm.n*,.v '

AN ‘ . '/‘-‘

) --a, foteign cotrespondent, retutno fron overnu with the hope of

beginni.ng a tranquil relgtionship vith hia old friend Allce. g

."..

v

. e
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finda, houever, that ha is 8:111 at:zaéted to hia formet gitlftiend :

!

. and fallow vtitcr Celia. Celia and David recomﬂtnce a a:orny

relationship deaptce'qhe predict;on that their marriage“willubg\”fottyfg.“

\

years of Bedlan"‘(D0°56)."/‘
We are made - gware that part of Celia 8 ongoing dispuce with

David revolvea around hia careerian. Ac one point in the play she

'R

conftonta him on this- issue.

You're a claVer man. Ydui're a‘briilihnt man. And utterly
K
‘pelfiah arrogant, — and for all anyone can cell -— a
. ~'l' _
L ‘ra;tling vacuun at the core evee I knov a dozen men - like ' .o

you. Not bad. No more aelfiah, perhapa, r.han anyone -
elae. But so conpletely wrapped up in oae work that takea‘

- the beat of thenm that they hava abaolutely nothing to ahare

u

(Do 23)! : S )
- N ' . \_-\ R + - l
- Though David'a aaaeaanent of Celia -_— aésertive, arbitrary ;ith“. "

|

brains aticking out like wartes” (Do: 32;“ doea not corteapond wtth Co

1

che tradltional idea of a woman, he is brought to tealize hia

prefetenca for an egalitarian relationahip. Celia raalizea the ‘

:1 ‘inevitability of nlrriage with David bu; does not feel aaaured of itse-
' ‘auccaaa. Her fears are nqc allayed by Alice s eounaql vhich s 2, '

o f,'"?"j shntavcr you do you'll ragra: 1: (Do:57) L ,“‘ l'f':": o Qf'_ AN
ii ‘ »;;‘jr ?ﬂ:_ Huch of tha hulour in tha conedy Ladiea Choice (April 1952) R
v 1- dcrivad froa :he attcupta of Bdua Hayqa to woo hqr‘eldarly, next ‘

3

door naighbout Pa:er Uilkaa. The detarained Bdna rceorta co axtraaea-

auch aa'd¢1n¢ Patcr'a houaaho!ﬁ chdrea uhile ha iy’ avay and btingiug

‘ AR o [
. N
‘ Q':, N . T v




T

g % him Lunch uhile he 13 on the J°b° h°“3h P‘-'t" is d"“mi"‘d to . o'

' ,miﬂtain hie state of celibacy and his eelf-eufficient rural llfe )
o . . /

atyle. he doea not éyucceed in doiug ao. With the resolution of the .

. play.. he ia not only engaged .to Edna ﬂayea but. ev:lcted fron ‘his

Sl pmperrya s el T

£ s

‘\ - Peter 13 1ntroduced as an umd,lling patient in hoepital it is
\ made apparent that he haa been injured through his unaucceaeful

l

B attempts to defend hia prbperty The‘ ‘story- of Peter s l:lfe te told in

flaahback fOrn. Hia eolitary exiateuce with his pet goata and hia

'
»

,\ ) work as the toun handyman are \ude concrete through sound effecta ouch :

'
3

-ag the bleating of goate and a laim ‘nower gotor., As the Aldeman, the

Ponee Chief Peter'a daughter and Edna Hayen an exer; preuure

e e Peter the old man 1apses 1nto memoriee ‘of the paat\ Thia eplzt froh 3

reality helpe to Juatify Peter 8 final and abaurd effort to diocourege

' eity authoritiea with a shotgun which backfiren. B

.t © A o .

-
‘

wh:lle Edna Hayee £s characterized \aa'aggree,ﬂve and wordly,

[ .
et +

Mary is POfCtlYGd as a gentle unoelﬁah ‘woman. He are ~ehovam that "~

S

Peter'e past urriege vith Hary waa a. happy one- it 10 evident that.

hin uife auetained hin through failurea 1n, the grocery, iueurance and

- 5

cohtracting buaineuea. Peter hao amaeeed little 1n teme ‘of. uteriel

N

gooda and in. retroepect regreta\the fact that he waa only able to

1

provige Hary with the bare neceeutiee of life., We ere ude -avare

-

v thet though Peter wae in love vith hio wife, he 'uas teluctant to

expreu his feelingo- B . e T T
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ARS: ;mfgnxggi: ‘ nnis‘ny‘\'iﬁnﬁmm)‘ You love me Peter Wilkes? ﬁ :
::/ZER: ] Ok now ‘Haryn-'we. havpe to go into that? I'm ti, ed |
- HAIRY:-, 1'm asking you a ~c1v11 queatio;:. ' ) | o
PETER: Be a danged bad business if I didn't — ten years'ur‘r‘iedi --* - L .‘ ., .
| two kids - \ S ' '
\HA]‘(Y: '...(FRBTFUL, HURT) Oh — woman never. can get l strtjiilé‘h't-'atiswet“"':‘t:‘ '
e out of you — never can gec a litcle confor\t when she needs i:t -
v (Chofce:ld). .. o N : RN
.pnter'o independencé is threatened not only ‘by‘ the 4v1dc;w ne;t@oojr:‘ l‘m'le..a'~ -
by his daughtu vho wants him.to live with her funyh It :l;o\m‘r‘ide;u:(~ ; : o
‘ T thut the bourgeols pentality of thé hduaehold holdo uttle attraction ,
' : for Peter; the old man findc it unnecuuty to drink ci\:ffea on the’ ) Rt \

veundy (Choice'9) and dupius the thought of living in his . - -

- dnughter'l rnbbit pqparod attic (Choice°k3) Lctitia\%l upward o ) ’ :
uobilit.y 1. convcyed pat:ly :hrouah the fcct that her '8 eech conttncs *

© markedly vith ‘that of her father. ‘ R
'LE‘I_'ITIA:I Dad "1 don* € lilie your hnguage. ) w “;

PETER: mnguagc tever bochoud you. ltill y'nrried the vpteacher.l ’ e F

. LETITIA: (oninoully) Are you nnung nuu vith Villias, Dad? ST

PETER: (Satiric) How . could I? Hilliu - (‘rha name '.iwa‘grn‘*g'égs 'h.in' - ,:’ 5 i”

SR ‘a Metle) — un't 3ot any (Choice 8). s *:

Potcr'. chauctcr is rovuled ot only by hil undid unner b\ic{ . ;:t:«

A m e
. '~, e . /. CL L
through -onologuu. . At one poi.nt in che plny hil minao nake the 0 e e
' R ! > R 4"_ - : '.L .:- \.: N .":.
' cudicncc avare of the ' npotnnc:é which be attribntu ts his ruul AR
. “‘x.“ "\’y"“; vt

", ’ \“‘\ [l ‘ | ' ‘ ' " ’ el

‘ ERE e
o N RN A'. T
§ ) x"- ' :'.‘ 7, <
‘\\ \ ,1 'c‘ oo



- of: hopg lend a :ragikconic alpect to the play.

which are uted 'to illuocratc hil petlonal :hcpry«of hu-an'

4B

. lifestyle. As the town handynan Peter hai'oui11Veglqany of plc.

5 2 ~ f +

sbccésa-orien&ed ftiénds. .
Hhat'a __253 with a man vancin t'stayxgﬁ i;’£in own
ﬁouse? Hhat'a wrong. vith ,a man keepin‘ a f;v goatl lf he : “}
| Itkes? (smu: DREAMILY) ' Waterin' his own goats in
. his own backyard on a Sunday motnin a man felt like hc had

"something~—- like he was lOnethin e (Choice 2@. . -

g

Peter is fotced to céntend uith a society ﬁﬁich no longex

’

-;values his needs' his awareneso is of the 1upo;uoq;1 and. threutaning

o ‘.
T N

aspecta of chqnge*' aeen it eoning fot iive yea:.. Seen 1t 111 -y

\ N S

-l ¢

- the dire” (Choice'AZ) The elderly nan'a expre.oed wilh —_ 411’. I

want to do is stay uhere I an (Choice 13) - lnd his incrcuning loni

)

The plot of Glals Halls (July 1952). cen:res on. the elucntial

aolitude of the individual. The. batriarl vhlch‘g:ilt betvcen pcopll

N

<

.rubbing up again.t everybody 111 thc tine (Hlllp‘Z)

- Gllll vallc, the central lynbol 1n chn plny, are concrctlxcd ;'

chtough a -udicnl anrqonion of kiana breqkiug.‘.Thin .ound ctfcct )

g0

‘cccoupnnic- incidentt fron the,ptoclgouict'- douuqctc and ooci;l ltfc

vt

1
-~

) relttioqchip-.' A tlaohback :o Chanlie s’ upddlnq d:y ncrvc- to. tcvcnl

’( .
hia ecuential fcclings -bout hit -attingo* though hc 1: {in love vt:h

LR

-

r‘Jlife everyching goin' pao: rollin' over a nan - grindin hiu down 1n

are seen not anly’ as 1nev1tnb1e but dg-tublgh in thd words of Chnrkic )

‘che ptotlgonilt the world 1. hot and cveat& enough vi:hou: cverybodyf

=y




[
-

‘:>HUSIC THE lRITTLE IHPACT. PAINTLY .
‘ CHARL!!; (FOR HIHS!LF HUSINC” SIGH. DISGONTENTED DISSENT)
‘ “ n;":' Z‘qufcgtk'f Therc 8- plcnty of - thiagn even I'd thnnge~r- nu&ﬁ:
T b; a:uxllion on her'uide. winh‘fhe n ling |oneth1qg ;1la
T ’. beuda»'nuc auven vh;nqhe‘ s ge;ting brenkfut ~— uith

s e

hil uifc ha rcalizcl he vill never bc-able to underctnnd her

co-plctcly.

lookcd {nto her’ cyct nud knev :hnt every vord vas tru /thrxhg*“:nd

crue f

'urupo\un diffctennu be:wun Chnrlic und hu \dfe. oo

ever — there vno otill that vall‘“(whllu*lﬁ)

.Later 1u tH¢

pl:y. vnlln are vltvcd 1n lauo abltrac: tcrna- they conaist 1n che

z\nn vh:cn you sr.ood o:hare with uordt beinx uid. qnd you

~ghe vouldn t rud 1n bed, - dou knep ue avake, even though I

o ubou: hor?

The nxiutencg of glacs vallu

-4\

cmrue hu lr.novn Ar: for yuu, ccrtun barrierg hhve .lvaynx e!i.te.d

N bctvccn thn .

o

’

hls po!.n: of: vuv (9;11.‘6)

1

1

alvay- tell her tt doun’t — e (PAUSE.

SIGH)

th

tht d be the bccfn on het qide? (Halln;Z&}

.18 pot. conftned to. nxrritge; thngh

Tﬁe protcsonto: confidcc that hc Lu unnblc ta”t$inénb ,

N

- 4

L,

+

}"l

'1.
s

o

i vt

;.}

nttttudcl' hp fuult hn uould got cll tqngled up ttying :n cxplgin

\

.,n

og Art’s u;ruun\unmr and his 'uqccu—orientcd uurhu;ﬂc

At .,1‘,._',,‘¢_t

1

vy, 0 [

0 A
«_ e 4
S e

vhlz kid" — tor hl. udio dhu "war).d of au Ovn"’(ﬂovellbﬁr 1952)

Schull chon nu unuwal -ubjcct _— thc gtoo-mg ot’ 'Y telﬂriﬂion

/

Phutp n pcunto bopc ttut thoir MM¢nr~old ;au wﬂ.l iuodq& the{’

- vorM ‘with his photognphlc u-gry.

To :hil lnd. tha Hlshowl k!tp

ks



. ¥
3

':he demhndl made upon him uhen he atnrts to. confule the Shakespearian f-,':

o unbalaneéd scnte ia found in the diaturging concluoion of chc play, 1n

L ‘o
- v
o ‘ 50
N ’
s ¢ L . « S

N L. .. . .o \
. Pl [ - K

i«tigourous trainxng ptOgram., Hhen a television appearnnce 13 cchedulpd‘
,'ior Philtp, he 1; subjcc:ed to 1ncreaslng presaure. from hin ptreng;;_:»

o Ic‘begoua- evident chah che bby s nind is beginning to be affected by

. plsy he 18- uenorizing wich reallty. Tbe final proof of the boy s

A

‘oa misguided nttenp: to enact Othello Philip killq his parence.(

P David gyerson'u apposition to the way Philip is bein& treated

’ \

forns uuch of the conflic; in the radio drana. The profeaaor s

. <

i et

o et
.
[
N *

-

Y. s
LA
N
2 B

"‘«hiutto bick&nn next.

'GERDA:

oo RYERSON.-

7\ RYBRSON:

a.' . " n "’ N

<

'f;’coqcern increaaes as. Philip s nental and. physical health detetiorabeo.

f At oue point ln the play he queatlons cerda s loug—teru plans fat

L
. . X . Q ’ . v . ;‘A\, oo
You'héan YOu ﬁlan to have him go on indefinitely —'

parroting Shnkeapeare? ( ’

of gougle qot. Tha:'s 8 beginning Thélwho}é world éf;*

‘:hbooks }mijuit 6pen1n3 for hiam. we tho&ghp‘of'ipttoddcing

Bu; :hgoe sane nir-tight surroundingn go vith hiu vhetever

he goei — you - the tutors — the rest of it?

Of course. 1've inainted on fe. Thil gift of hii 1iwa kqﬁy '

\

’ "'delfcnt' thihﬁ. A dfaotic change — a -shock of~anx kind 7?5

. KYERSON: *

\ . . ..
* , [}
L

nlsht iinply annihilate 1e. . . _}

You wean 1f ybu let hin lend an ordinnry chlld'- life ‘he-

o couldn t be 'y 9rod13y and uake a £ortune?

P
-
U
' .
. . .
.GERDA:.
.

/‘ N

»-(Coldly) 1) ve ‘considered everything (Oun 29)



3
'

. { It ie evident, then, that in the Hhtheva family the traditional

SR :1/4 va.uee of love and nuturing have been Ioat. Hhile Gerda thipka of her },

N
\, \ \

aon aa a delicate nachine, Bill Hathewa thinka of Philip as an-

. ,inveetment. ~f5 think a biB. dunb noron like me ehould have'a wife

N

. ;‘ ~ like Gerda; And a aon 1ike Philip. GOrdon'e the biggest agent in Neu

E - Yorkt‘Dave; The boy'll make a hundred thousand in a’ year (OUn 7)

) .
LY h S N [

L, E Scenea depicting Philip wifh the neighborhood children further convey

: the extent of the boy 8 iaolation to the audience. Philip ie not only "

L ¢

rejected by his peer group but ie unable to discuaa thia aituation

s e ~ 3 N . L '
e [ \ .. . PN .
' B f v .

. with David Ryerson, hia only confidant.
C L O “'1' . - 0y . R * [

 Just a8 Philip 1ives in an<emotional vacuum, cut off from

(

N
- i v &
[ . LT

P

frienda and a normal lite,\ao Gerda aeeme to lack fulfillment in her -

el uarriage with "a big, inaenaitive hulk of a nan ‘whom .she dominates , fﬂf

'

o - . (Oun 37) Bill Hatheva ie characterized as jovial and aimple-minded-

N . R

it ia‘obvioua that he cannot provide intellectual companioqship for

GRS 1. his wife. All Gerda L] energy haeabeen channeled into helping Philip ,4“

PN develop hia mental capacitiea' ahe haa given up a univeraity

( , . profeaaorahip ro thie end. Hhile we are not givep reaaons for her

N . ‘~,: —choice rt ia evideut that Gerda has refuaed marriage vith her

\ intellectual equal e Profeaaor David Ryeraon- "In World of His 0wn, T )

; R rd i the predoninant values of a conauner aociety are ahovn to eventually ( :
lead to the deatruction of the fa}aily. \uth the resolution of t;he A ,
play, Phiiip ia allowed to lald an ordinaty boy\a life- the genuine JffiAf! _""

ros . eoncern of David Ryeraon triunpha over the diatorted values of ‘ oo &

Philip s parenta., ‘j SN o ”)
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;(
-

\iAe'iq che'ceae Qith*"wor;d of His Owﬁ,' "Alexandra's Island”

(November 1§61) is an eiploration of iaoletion-in the feilly; " The

. prot of this . play centres on the day-to-day events in the life of a '

college student named Alexandra and .servés to bring faniliel

A\

‘ relationehipa 1n a broken home into focue., Spurted on by Profeeaot .

R Phillips, Alexandra criee to hring about social change by ’,‘ st

<

pat:ictpating in acclvist grdups. The young girl disepproveelof the

values of the older generation, and when her mother conee to vieit,1

- "

Alexandra makea her. disenchantmept uith ‘her parenta"livee known.

Y

After an abottive attempt .to, run‘away with her boyfriend Kenny,

'.»‘ . y L0

‘ Alexandra'returna home. .She and her atepmother begin to eltablish a

. 3 oA
e

O

.awing in cown and what else ..1" (Ialand 16) Alexandre dieupptovee~ 3! %

N

more loving relacionehip with one another. {f

PN

’ o~ -

I3 \

The dibcrepancy between the values of Alexandre end those of

'f “her family forna the main conflict ln this radio drena. Alexandre e'

' 3

crinical perapective 18 partly developed thtough her deecripcion of

'
. S Y
wl ).

4’
her family,\her aaaeaamenc of Lornd‘e li£e 1! nade thtqugh n vieuel

‘.c,

impreusiou' Nice tan, lovely Ehir, cool ns a cucunber. che best ;olf

A}

s “

' of her father' re.igned atti:ude towards nuclear prolifetation ehe

v -~

cannot come co tevng uith che fact thqt ‘the ”be-t nneuer he can thiﬁk «Q.

i

of is a hole in the ground (Iuland 1&) -— the fellout ‘helter h€ io

‘ buildtng 1n :he backyatd. The young girl feelp thﬁ} het pntlntc leed

~ f
empty livea, che sees through che appearanceo vhich :hey PrOle: to

the wbtld, In her oun words, the protagonilt 1.- ucared :o 3row up
. 4

(Ioland 23), ehe finde no nqdel 1n the adult vntld to’ eﬂulate, Like

a



\Aleiindéa, Keﬁdech the protasdnisc'o ooyfriodd disapproieo of“éhee

.adult'uorld.. At one point in the play Kenneth confrouts Alexandra s

IR

fnther on the nubject of nuclear prolifetation.

-

PATHEB; (Hollifying chuckle) 3o;ry.if I've libelled‘the younger

. ‘generation. I n a bit out of touch. , ?u . L

.KENﬁETH:':(Gloony‘magnnnimity) xot'your‘fauLt,;oif. fVe:ilzg on_our
own little island. ‘%' oo S -

F&THER: Oh it'o not a0. bad ao thac is it? <,
- KENNETH: H(Groving 1ntenalty) Hith lll the bridges washed awny nnd

all the warheada zeroed in on us. You ve had all your 1rh\

P ) S T
‘alr — “the, part that ‘counts — - =”"5 ' f- g " '

-t ) ~

.- - ‘PATHER:, ~.(nry1y) Thariks very much — T o

<

‘ '_.kBﬁNETH: ‘Bu: hsre ve’ are, not even tlrced‘yet with the, whole yorld

A . R Z o

vhitling doun tho hithway to oo (Ioland 19), AN

Kenneth' preoccupizion uithuthe tdea of nuclcnr holotaubt io furbher

‘ anphanized chrough repetition. His' contention :hac th¢ vholc world 13

4

X vhirllng down :he highw&y to dillolution is heard at oevcrol differont

N

e \ e . .
AR . A AR

pointo iu the play (Illlnd 3 10)~ ,-* =~',f*'f-;‘¢’ ™ =';‘ f\ ﬂh';

) N Profonlor Phillipo lnbotautlatao the pcropectiveo.bf Alexandth‘

-~ “

And‘konnoth. leo hio precuroor CQlla 1n xonnedylo Queat,~ Phillipn

‘: feelu bhot fcv values or 1daala exilt in the tvontieth century' nodern

‘ ';uan has boen loft vith nothlus to oupply an honoot drivo oo no

litoraturc, no drola. no philooophy and oo :nlixiou (Ioland:BY

Schull'o uoe of roligioun tor-inology to dooétibc oocular prohleno‘

.;holpo toggivo thea'a dranatic'olphooio;‘;o tho grofdgoot leoaf;t ,S

A

W
(PR




" nuclear armaments have created the poesibility of "a brand new

- s
- A
' . “Tan

hell oo just when we've quit believing in the old one. This

-~ threat is exacerbated by the growing economic diaparity between -

N

- " the rich naciohs and the- third world countriea~ a new senae.of‘

‘the coneept of sin’ has-cpme-dnto‘being:u. S

T - It's’a sin to be fat ﬁhen*halfﬁthe world goes round with 1:3

. ribs sticking'out. There}s’nofjoy left in our gadgeca aud

"
.

+

. ‘ our chrome, becauee we think of the wooden ploughs° He feel S

.

che eyee on us from the paddy fields and rhe jungles. It e

‘& a ein .even to. be well when a billion children walk on

a
f ’
- N S
o <

riékety legs- And not only a sin — ic 8 dangerous - i: }.‘A‘

Nme T

i;«jnifg" that’s the _real discovery (Leland 8) . "’;aj ’,éfl‘ ;:;i N~”
. ut>\\?ortrayed as both underatanding and uncompromising,'Phillipa has wun e
:;:'l: : the reapecc and Ehe affection of hls atudents. His point of view ,1 2
T 1ifte the cuncerna of the play to a globel leveI. ;' o f’;'f o
,:U.?' .‘55;‘;“ AB the cencral aymbol in the play, an ialand helps to- :;‘ i

R for true love 1n a world which aeems devoid of feeling. Alexandta

PR allenetiou. The fact that Schull Lntroducet Lorna'l perlpecttve \H [ !

f'_concretize Alexandra 8 feelinga of ieolation. The young girl searches

r

‘
. 4
7 A

:}<~‘; —\fiuda rhat her hoyfriend Kenueth 1a too preoc¢up1ed with hxs pwn

i ) probleql 'to give her any enotlonal support or physical affection.- Tﬁe
' fadt thnt her farher and otep—uocher eleep in’ eeparaCe bedroons also
disturbe che girl; the ledaes thg resignation in’ their telationship.
) '

3
Q

'K~~nllou! us rq aee’ that the prbtagonict’l perception of the ﬂarriage hns

AT o . . Ny "
Sy N L . - .

Al
3

~
-t
G

Alcxendra 13 noc rhe only pernon Vho experiencec feelings of LT




‘ N
.55

. - - R _ . e
r <, G s ‘, v N o ‘ - N '

L

\seme grounds. It is eV1dent Ehet Alexandra s fsther‘Is‘still 16 leve

" with his fLrst Hife despite the fact that she deserted the family many i

L *-A . . ,: ,’\-‘ -
years previously.- IR BENEIN

’

,=] ' LORNA: (LITTLE PAUSE' sunuc) she can't find you — and you can t .

help her. It just von' t trsnslate, will 1t? ‘(Lictle pause:~

f"effortful QUIET' II HURTS) Sue 1life smashed ‘up — one woman

\

L Py gone» Finding another - and finding it doesn't uork in spite \f

’

of . everything.- And still going on vith it — because there 8

8 o SRR
' nothing eIse to do (Islsnd’Zl) - . ‘5 L
Hhen Alexandra confronts Lorns with her disdein for both her father

and her mother, howeVet, she finds thst her sssesanent of the sdult

~ *

world\hss aot been entirely correct. - I

]

}'filff‘ LORNAg Fifteen years sgo. Alex, he cane hone to an enpty house —-— ;

with his back full of shrspnel and his whole world g

S smsshed. He hssn t picked up nany 'of . the pieces, I guess,

if but he s kept one thing-‘he 8 a hunan being — a man:;,

Pl 1N

t,ALQXANDRA:(I(Scornfully) A nnnl He acts'like one doesn t he? _—

LORNA: . whac do you think 14fe 167 — being loved? She‘slngt'much
of a voman. — nsybe she never was. And'she 8 hungry and
desperste now, clinging to both of you to save herself.

. Do you think that chsnge( hin?

'nLEXANDRAE (Intensely). It shouldl Don't you reslly despise him, " -

et Lorne? He just curled up ‘and ‘died — 1like a stepped -on "

v worm! == (X) =~ oh — |- SKARP SLAP AT (X) ABOVE

N " .s.
} \ s




) 'rvent:ieth Century Canada, S. D. Clark hae written "1t ia perhapa no

life 8 80 wonderfule and nyaterioue and ex::iting you'd think

t

LORNA: ' [ (Coldly: gathering herse1£)~ Good nigh: Alex. f've

‘never slapped you before. It'e not :the housekeeper s

~

place:‘ - (Going). ..But you live a 11tt.1e before you eey a

[ o thing like that aga:ln - 1f you ever want to (Ialand 39)

\

Alexandra finda thar, 1OVe exisca not as ‘a visible en:ity, but in.

’essential‘ly a peaaiuietic one,\it ends on‘a poaitive note.. Lorna '

- r /

givea Alexandra 8 father her keys to r.he liquor cabinet - a gea:u:e

‘\),

Lorna's quiet respect for her father._ 'hough the tone of the. play is\

s
i

which aignifies that she wi}.l reduce her drinking.' Alexandra t,gg) 19"

.o S

able to overcome her. cricical perspeccive co embrace a ‘more

life-affiming feeling. o S T o .

('l.

You vake up in the morning end everything a ao beautiful and .

v

. people uould fig t to keep it -_ yqu'd chink they'd 3rov cen

N

. feet tall \.(»Ieland.lo:))., R

. . - 4 N
v - > o 4\ . N
P xRk & . .
n - M . o~ . .

< Im hia‘ book 'entitlea‘ﬁrdphej and Protest: Social Mcvemenks 'in

old order of Canadian society. . What we have ‘been witneaeing in the'

~

years since 1s a wave or avalanche of social changee which, for the!

couutry as a Hhole not 1nappropriate1y may bee called the quiet

revolution."1 Among the mauy social changes which Clark docunenta are
\

’
~_

ls. p. Clark Prophecy and Protest: Social Movements in Twentieth

Century Canada, p. 410.

\—-,

‘exéggerac:lon to say that the Second wOrld war narked the end of the.

" \.

Y
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levetal whlch have ; relevance ‘to the tadio dnmaa in thia chapter.l The
' ’fact thnt an increased numbe: of women entered the work force 2 for
‘cmple, 10 teflecced in’ the charnctetization of several of the female
. petsonagea in the plays in this chApl:er' Celia in Kennedy 8 Quest,
J;yn in O'Brien and Alexandra '8 monher in’ "Alexandra 8 Ialand\ are:
| e,conomlicallx :!.ndependent‘ careet vomen. Th;s ancinlh transition 19,‘ in
cnrn, eeen» a; %nf}uencing tradieional valnee; Celia questions mn:riage
Ly .‘_and. family while L‘y'n and Alexandra's mdther leave tneir marriages -
'u;; former on a temporary and the latter on a per%anent basis. While
. . ; Celia, ijn and ,AJ:‘exandr.;a'sf mother are directly 'involved in careérs, in . °

. w. other plays women are depicted in unconventional tems. Both

N Ednaugyee in the conedy “Ladies Choice" and Cerda in wor:ld of His

~

e

‘. . Own" dominate théir relationships with men.

) Other sdcial trnnsitiona were to have their 1npact) on the role
bf the individual in eociety. The large scale shift of the p_opulation
froh rural to urban communities, for example, which enabled many

e ‘pengie to enter the middle class3 was to bring about new attitudes

towarde status and money. We have see’n,thet. the rural Peter Wilkes is

not bnl):,.on; of step with a fast-changing urban society but must come,
_to terms ifi:h the fact that he has not achieved economic success in a N

. ‘ ’ . Lo % )
.-~ . ==~ .society where this sspect of life is emphasized. Like Peter Wilkes,

RS - .szia.' v N | :

, 31b1d.




,with a competitive world. "

not only t:he 1nd1v1dua1 but. the family. In the well—knovn s:udy of

: Crescwood Heights an attempt to explain this phenomenon la mde.

¥

N - - Lo N
K N B ) ) , n

Chériié in '.‘blasé Walls™ is ‘portrayed as ‘a l{ctlé #an’ who must co;n'tet’\d .

-I . ‘ ' 7 -~
[ .

>

 The newly emerging comumer aociety vas cupuble of alienaung o

t

In a period of rapid aocial cﬁange, parents and chndren may“
"no longer share attitudes or. beliefs. " The isolaciou of each
£am11y acts to decrease the abilir.y of the fanily to

‘ Vtrahsmit ttaditional pattetns of. behaviour vhich night

ocherwise be" abaorbed from close cou:adt qith for inatance,
- grandparents. 'Ihe absence of kinahip bonds also tehda to

‘./concentrate the enotional life of the family on a few ‘

3

. fndividuals, 1natitu'tione are now emerging to give the

aupporc once ginn by ld.n‘rship t:les.“ )

\

In “World of His. Ovn Schull depicts Y family which fs both

{ LEANY

isolated fron; kiuship ties ,anﬂ unbalanced. Wi.ch the reeoluticin of the

piay" the values of a consumer fsoéiei:y g”re -f.akep to their ulumate end .’

and the family is.destroyed. - . . .. SR

* Schull concerned himself with the plight of the ind{vidual in a

world vhere there was "no deep loam ... mo philosophy, no faith ... no”

ideala ess MO confidence in the future” (.Queat:38). Hith the
breakdown of these moral precepts, telntiouehip- had becone more

teauouy; len had crea:ed a new hell for :henselveo, it vae the

< = I
4john R. Seeley, R. Alexander Sim, Elizabeth Loosly, "Family and
Socialization in an Upper-Class Community,” p. 104. :

n
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aba,éﬁpb-éf Jove” (“l'he Loves of. Alé;qn&i:a}l}?)j.; In “Alexandra's Island” - ’
" §chull .?uqel? the perspect: ves 6@/\bodhik%exaqdi'g‘, and. i’,hi‘l]l.i.;m' to work - - | Co
.- towirds a formulation of new moral stndards.. If love fs a0t -~ "~ .. . =~ "%
" possible,’ loyalty, respect -and social concern emerge ‘asivalues which =~ . - .
/', .aré artainsble in thia compléx world. - - oLt S
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'As perhaps the best exanple of Schull'a hestery of tadio'drama
technique, “"The Jinker (Metch 1855) eleo nerke the echievenen: of e .

tradicional :regedy. By using 1ne13hte derived fton Notthtop Ftye s

are

" the

" frail end all enduring” (Man:11).

Anatomy of Criticieu and \by trecing elenente of Scbull'h ttesic viaion ‘

1n three earlier plays — "The. Life of 8 Men (October 1965). The “:,

Bridge" (April 1947) end “The Flower in the Rock"” (Herch 1951) -~ Iw

Aoro

will ehow how/this vieion evolved.
‘The basic elenente of Schull'e tregic vision wre found in The'

Life of a Han. . In thie play che euthor deecribee the. life bf hle

A % ~e

procegonie: theough the naiu ‘events; we eee John Heath ee a youug man e

leeving Englend at hie engegenent and at the death of hie wite and
hie only son. Lyrical llnguege ie used tq:univetealize the life of~%
the protegonist‘ John 1is bo!h an ordinery uen and "all the egee thec
_and ehell ba swimming blindly down che river of tine (Hen 2).
engegenent is deecribed in these terue. "this 10 the dianond and

drop of water. This ie the moment shimmering and e:quiaite and \\~

s

At times, Schull makes use of

neturel elenente 1n hie figuretive'languege. When John leqyes hio

' fenin i{n Bnglend to go to North Anerice, he is deectlbed as having

"broken otf ee a.seed from a tree” (Hen 6); uis peychologicel

'\,’»1‘.

1solation is expressed in terus, of “cold voids in epece (Hen 3); hie i

Lty

life moves as "a fleck of spume upon a river” (Heq.9).

l.‘.

Though “The Life of .a Man" cannot be considered e‘i?e;edy iﬁ-‘
traditional terms, Schull uorke with an ided which. is beeic to :his ct

wode; it is “"the narrowing of a co-peretively ‘free life 1qro the :"J




'QEf-young man aeeus 1llulory 1n old agn (Hau 9). John q iqolncioh 1-

v

;proceuu of cqusation. ?V John Heath iu A victtu ‘of ":hc -ishty forc-l

chac iovc the uorld that :ttr and ttan-foru‘and heal 1" (Han 9); the

)

uprotagonint'- youthful dresas ot financinl -ucctnl nrc-not rcdlizcd

A

»

’ 1

r',:.during hia life tine {Man: 13), the, lnvulnerubllity vhich he Keola as a "

n’

'=;unde:11ned at several pointa in thc plny* atter fif:y yolrl aith his.

"company,uhe ctill finda 1 1upoc:1b1¢ to eomnunIClto vith his Bqnn.

. ur. Frcdericka (Hnn 16), the death of hia only(;bﬁ l- dulcrlqu as ~ e

o~

;div&dlng again. a nqpatltion, ou n pgnsing 1nt6 s nav iolitudc J
(Han 1a) L1k¢ all nen, John 1. dencxibod as a.Vant Loncly And

'inpcnetrable nyntety (Man: 1) Hc dles aloot after having lost both

' his ulfe and son in-var. ‘f,. ’ .\.‘*'_,:ﬁ-[ L Jf”“

2T ‘ B g ' ‘ ’

The procngonilt't deltiny is leen n;izfnly On au 1nd1v1dun1

o —

-.1eval but on a univernal one. War. and class utrnggxcﬂvill tontinue n-

) ‘
vt

t,long~an men {rhabit .the earth daopite the drec- ot - "new unrlﬂ ‘the -

“}futurc cannot be. lltcrnd. ;* "4'. “‘;f f.:“*‘, . f\;

" -

‘5... The tidcr. of :he uhttlwindi. chn'naotert of the good
) futiel, the leadert who bid us. fo;low thcn - tcll of. a

:“world uharn tho futian uill ‘be ltLlch aud tchdolcd and -

[

y uguidcd vhere - ve will move chrough the journcy of our day-‘

- e N
‘.l . \“_,‘

. 1n pqnce. in cqualicy lnd 1n frcho-.f vx-h thc- vull.

It s a'good dpean.: nue e lh‘ll novc°u a:'the ‘sdme, -,

journey Guamer), T

1

ANorthrop Frye, The Ana:o-y .of Ctitiéil!, p; Lo




o R ) . 4 . ! ..
C . In. ~The . BtyAgc - Schull'. viuon 1s cxpruud in lcu abstract .
\ partly bccauu the plly 1- set in » spcci“;: pllce -— pontvn

Pnncc — AT und a concrate nitution -~ the tcconctruction of n .

<

'bridg.. Onc of the uin chaucten in the play is Clpuin John LT . [ .

Mn"rit;fh', an Engl}!g‘n vho, while working pu a:reconstruction . -

' . . . R . - .\ ‘q
iliuiop. is bilhjtcd,vlth s vidow, her daughter, Lilt, and ‘her * . ..
daughter's .‘oon.'Jenn‘., The captain-is soom o learn tﬁat chc;vfuily

» ‘. . e

has probl'cns"in the village. Bccauu of the fact thnt Ltid haa ‘ ~

. fu:ctalud vith a- Bocchc soldhr ohe snd her child atg oq:nciud bv

-~

* the villngcrs. . ’ toe a v )

H‘hon Renner, the Eather of Lili'n child, 1. bwught blck to the -
° o o

"vnhge as a priloncr of var, hu objcctionnble nature 14’ soon’ ude .-

nppannt. Hith the heIp of his mtuul son, bc burna ‘u\fnily" Nm

and peuudu Lil1 to- tun .avay vith hm. ‘!'hough Levuque, the vilhge

;rcfcc:, is ‘uchorind to Arrut Lill fot cheu uctjic'ma., he finds, ,. A !
himself ungbleo to do no.’ tevuque lm} the fuily docide chat :llxere T -,
aist be an end to the hu:c vhlch has dniltcd' they‘ re:ol\:‘c to put
thetr -;gruc of war behind thu. . . ' E P S ' “ »

A varrator turnuhu the :’he nnd utting for ‘the phy, :he K

" redio drama takes placc m postvar Puncc, hnd suchcd by war ...

struggling slowly back to 11fe” (Bridlge:'Z). Clptpinmpatqhall.‘?ro‘vidu o

éb.c'nudtol;;c' wltt; nor\c\'back'ground; thg'lﬁcychologiﬂl cf,fcé‘tn’.o,vt var , g

are made apparent thtouxh§ his ‘di)o‘covery of :h¢.l<l¢éa".1§' ;fiu*i‘x'- .
-'u:l‘uuon. .Sound ett'ccu con!tr:ibu.t; 'to.'lthcl harsh tone of the ;;lay-' .

\ - .
K v . ) , ) ..
. . D . . 3 .
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_We i\;‘dp the strokes of the lash which are used to punish Lili's young

<

\ -~ - ,
son-and "the ¢hild's frequent crying. ' S,

A dglétip:ién of low niuec'lcutngedy‘or pathos made by Northrop

;F;yeiq the. Aiuicbny of Criticism 1is uleful for consideration of this

play fo .terus of Schuli's tragic vision. The “root i(iea" of this

no&e, Frye writes, .1is “the exclusion of an individual on our own level

. from a social gro;x;toi‘uhich he is trying to belong." . —

4

H‘encé .the central tradition of. goph/isticated pathos 1is the

. achdy,\ of the isolated nind,ﬁthe story ‘of how someone

"

- ‘récogniubly 1ike ourselves is broken by s qonfl‘icé between

LY
7

‘ . ‘the inner and outer world, between iasaginative reality and

NI

‘:\:

. "the sort of t.éllity which 1is established by a social
¢onsensus 2 : /

“. " ‘As victims of sdtiety's intolerance, Lili-and her son are

- '

‘subjected to seévere, reprisals fn the comaunity. We are shown how the

protagonist 1s the object of the town's people's "scorn and hatred™"
. . X, . AR .

R L 3
: ( B‘tidge =.15) . : i : N . ’ 1
(LPEROBES, ,
CAST: - . THE HISSES RISE. - . 5

_VOICE: ° . (OFF) Throw her in the pond again!

5

N VOICEZ And th‘ei bratt Lo ‘ - N
- vorcp3: vewst -t et CLn .

H(HAN - 'Drive her from the village ... for gooﬁ‘/‘l

+ e ~ . . . | . ". . gf(
. WOMAN 2: - 'Now J...vhat are we waiting for ...? & IR
.’.r" r"\. —— ' . ‘ o : T ,w\" &\
O 'zﬁorthroﬁ Prye, Ibid.,.ps 39 w T

.'” r L ’ -—-—i—‘-‘—. : I ) ‘) o

3
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'and ﬁet son. At one point {in the play the kindhear

. L3
~ ~ i . "ﬁ
| B TEE
SOUND: . STONES AGAIN. ' | SN
#JEAN: (WHIMPERS) Maman ... they are thifwing stones ... )
LILI: Silence! Walk close to me ...

MEN/WOMEN: Very fine she looks ...! She {8 proud of herself ...

Strip her! She needs another reminder ... (Bridge:17).
As a central figure in pathos Lili is "alone and free”

(Bridge:22). The young vonan'i alienation is reflected both in her

b
)

 immaculate  appearance and in her detached relat_iontp with Her mother

, somewhat naive
Captain Hnrnhall intervenes on the boy s behalf. b
ﬂARSHALL:_ PAUSE. ABRUPTLY- HARSHLY.

But yqu.lhouldn't treat the bd# ;ﬁe Hni'you do?U’It.ian!t

* his fault. °

LILI: . ~ (COLDLY). He 1s not 111-Ereaced. He has everything that

-

we have., - - ‘ .

nﬁARSHALL: ' ‘Except the one fhing'he needs ... love ... kindness. °

. o *
LILI: . There 1. little kindneul Yeft in the world, Captain. ’

HARSHALL 'Perhapa nqt. Ebv could thete be tf you keep killing ic

Y
N -
: ‘

cvcry :inc it shows up? "

' -
[ Sy

’LILI:". You csnno; believe that it is dcad hprooced, gone . ,

¢ forcvor can you? ' .. S ',

MARSHALL:  Of course I can't. T don't, I know betee.

hERSEL

Lili lodi humans as lport. of thc 3odl \hcr “God 10 “a bcasb

cee vho mocks and purouc- and :otture- uhilh thcre is ttill life in

9

hit‘Vicctnu (Bridge:41). Ani-oniny 1. the ptcdorinqhu esotion in the

young woman's world; it is cxprenoed in her reflection that ;hete is \\




_;only pride and hate” left-28r1d3e°22) and is réinforcqs by thé
S " ' grandmother's expreoaad feeling that there is "nothing . beyond hate -—

"a black river flouing across the earth lapping ar‘Bur feet -

‘ : (Bridge.ss-) . ‘ .
Renner, the father of Lili's child, is the source of nuch of .

- Lili's auffering. ‘He 1s describcd as a kind of evil incarnate — aq e

'hgving “come back from the devil ‘(Bridge: 24) to haunt the fanlly .
‘& S .
" again. Renner's sinister actiona show that :he flnily s aoleaanent of

N 1 .

him has not been far wrong. The deftant' young man takes obvious >

\pleasure in the fact that he has 1ncited the burning of the fauily

i

barn; he coercea/Lili'into~tunning away with him byrthreatening tq .

kill his natural som.. Whiie Lilt triesvto re?isf Renn;r'l ;dvance; 1{'

NI . b
" is obvioua that she 10 lexually ct:ructed to him. Thio nttrnctloo 1n

Y i

turn, generates an 1nner conflict- lhe sees. her son, Jean; as a ,' e

AR
IS

I
<

.~ reminder of her “weakness” :nd nhane (Bridge k7)q_ : :."“ )

Captain»John Hnrlhqll bringa a, nev pofnt of vicu Lnto the .

£

family; 1in helping 1:- members ts redia&bver enotional bondn he ',j

V

conlcructn both a real and a nynbolic brtdge. Al’ih che case tn The —

" Life of a Man” SchuLl uleq natural inugery in hia deccription; the

o

f: fanily s old way of thinking is ueeu as & darknelb vhich 1: goins

‘. ¥ -~

o terror (Brid3¢'59) C.ptain Marnhallic uord. evoke a -ore pouit;ve

. co 'lide of noture. hc clphgtllca 1:. hculing pouutt. The Hind lnellc‘

[

,i clean aglin. therc s Dev grac- 1n the . cratora. The carth buricc 1:-

' . [P

-cnorino ces builda ovnr the-. But not u:i ‘e go on -~ burrouing

oW ... olowly ces lnd in the tvilizhc :hnrc urcflany ohlpel of ':,.; - ‘iz



AN

[

anong tbe uortouu oes drtgging the patt after us 1ike a rotten corp,e ~;?3""V

‘,fﬁ‘» ZA(Bridga 35) Though the flnily and Lercque decide to adopt 8 new

i

'5ger¢pect1vc, the author doen not opt for a trnditional happy ending..-

111 refulen Cnptain Mttshall': offcr of narriage and we are 1e£t 1{“

vith the inprellion thnt l bridge “of nercy and forgetfulneos from the"

1
-, '

good past to the days nhead (8r1dge 58) vill be built slowly and

<

[

s palnctakingly R “;'

NS Though The Flouer in :he Rock (1947) is A'nurdbr nystety it, ‘ :

.like The Brtdge, containc elenentl of a low ninccic tragedy. The’

chnracteru 1n thil play are victina rot only of :heir locicty but of

k" ah inexotable fute vhich iu exprcaded through anadtan 1nndtcape., The

. ¥
- I +
)

plot of the play concetnl the tragic cousequéncec df the - . - -
dioinheritance of Captlin John Hnlon II P ‘ - )

¢,

o Hhen Captnin Hlobn raturnl to Englpnd tn 1919 "he decides ;

) againct his tncher l vichcl to nlrty Gatherine Patenaude, the fnniiy '\

N 3

- governecu. As a repttaal, che father offarl his son an tllounnce on

-

.‘condition~thlt he rcoide with hio new wife in SnokatcheVIn. L ‘:_ . l“ .,
-n olapuel. In 1961 A de:ective nanpd 0vrun pay: a viait to .

the Hnnon household 1n Englund,’ We, learn, at thic tine. thlt C¢ptain
N Hnlon van Iurdctcd cvnnty yearn elrlier, OVtun lrtcltn hilkip - T_ fﬁ T

li.‘E Grtvcl a fon-cr uetghbout of :he ﬁauonc. Ccrtngn detailo point to
1—] Grnvel 'Y ¢&1pab111ty, ve are ‘told thnt h& hnl bccn livins 1n London Lo, )
s ,under an Iliulld name and thnt~he tlcd thc arcn directly aftqt the 7.

IR criuc. Grnvco s 1ntct¢ot in Cathcrine and thc facz thnt hn kcpc a o .
pic;urc {hich Cathctinu pltntod for np pany ycoru, allb seen fo 1up1y ..:1 .

t
1 v v . o - < . . . - o ‘<
. - 3 [ e ' N ., c B N

o ey T cory T - ! 2T C e ' \ L . .
B ny . N N ' Ty \ ! .t . ' L A PR . o N
s Sohoe ' - i : - ' . \ e f B
' oh ye . , R Coy R
S R . . . R - e, PR .
N ' . P R . . s . .. O . s ;e
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. - N . . N 0 S i e e e memm i 8 e e e 3 e+ 4 - e N i e e m e
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b dllploaes the knovledge he hll been hlding for ynar- - Catherlnc

fate.

"

: thnt he wag 1nvolvad in the nurde: of Captain John Mason. Hhcn 1c 19 -

B

revealed :hat Catherine ‘has beeg killed 4in a car accident, cercn

nurdered her husband.

The'high exoitemqnt,oflthe Mason hou;ehold\at the openingfdf

1 M %

'xch;~pldy'contrantl'uith the somber mood of the couple's fe on the

}airie. The' oninous punctuntion which unrka the passing of years,

r

' also helpl to build a féellns of desolation in the play.’ éghu}L uses

s Lo,
the'backgroundjof the Canadian’ prairie to,give‘forn to his: vision of"

1ife; nature brings John and Catherine face to facgfvith an inexorable'.

¢

' GkAVES: It was a bad luuner _— dry, duaty - qnd :hen One wickad

hailstorn, knifing over the natrov. nile—vide otrip vhere

[

Hasom . land was. SIaihing what crop he had. If you werg

_blttat or»nuperltltioua.'lf you fel; noue:hlng poisonous

T hanging over your life ... you could lilten to- those dry

aissnal vinds and feel there wnn [ lpecial nalevolence

\ L N ) .

v . narkins you dovn (Rock:43). , - . .

John' and. Cltherlne are torblddén to tnke'éhelr rlghtful~b1nce

v

“in Englich aociety, it 1s che hope of thefcuthoritarian John Mason T’

i

~"tha; “the bi:terneou of vhat they have doae vill qat ‘avay at thea”

(Bridge'19). In the course of the plny this vengeful vish ia

' :fcnlized. t the Canadian pruirie, John Haoon II feelo hinaelf to be

.~ 1

" an exlle nnd N pariah (lock 59), he feels aliena:ed from his .. -

K

".neighbouru and rcbuff- their overturea._,cruvo- provides an ou;uidq;'a
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perepective on''the couple. "He wouldn't ask, he w0u1dn!t Iearn'...”

,e
1

- the’ tovn knev he uee s renittance ,man, Qhought he was. a little queer

and pitied his wife” (Rock:47).

ye

Hhile'Cetherine ia.portreyed as a aineere-and devoted'wife:oho
- would enjoy the prairie social 11fe 1f given the opportunity ;o
per:ictpate in 1t, John is desctibed as a eelf-cencred rather ehallou
. young ‘man- who 1- unable to cope with the difficultiee involved‘in,
fetuiog. Joh; 1: jeeloue of any contact which Cecherine has with her
':neigthure . and vhen he dilcovere that hie wife has ettended a. prairie/
eocie; event, 1n his absence he . judgel her. as hie fether once did, to
"be Uorthleee, treacheroue and schening (ioek :58). He forbida" .

.'Cethetine to 1eeve the fern houee.‘

. Grevee‘ie evate thlt eoneihing terrtble (Rock 49) ie going on' T

.1n the Haeon houoehold; though he noticée Cetherine'e grouing
deeperetiou, he is pOHerlees to help her. ‘He reuenbete her - euicide
actenp;. N qf" y o '.' e ‘X .
- .pAtHERINEe' cee 1 vas v:lkingiel. pntxi\the-eleep.cene ...>Q§:xi tpe3
: ‘lleep.cene'edd 1 ;ie'free ....of the rhproneh oo @hd-ther'.
' 'Tﬂ,x o . bitterneee ... and the hatred vee and the. euepicion ‘e 1t
- 18 the vickedeet ‘of all ... even when he 1is eeleep che ‘ ‘
> : ,horrible thlng vorke on hie nind oo 1: makes us Like ’
“beeete in-e :rep res teariog et.eech other’ (aock:SO).\\
Cetherine'e innet reality is expreeeed through a painting of a .

flouer in a rock. The picture le bagsed on loue:hing ohe once eev, "e

o flouor groviug ia the bere crevice of a rock ... uhich ehould have

~
L




i

~; digd but didn't" (Rock:56) e painting gives form to whﬁt Northrop

‘Frye pohla ters “a failure of expression”3d — Caiherine's inabilify to
Pt O o : ' \ ¢

communicate her feeling to the outside world. It tells of survival
'»pi#ted.agalndt.the "whole ruthless mechanical, .meaningless surge of

llfe"'(Rock:645:

2

.When Graves tells of seeing Catherine for the last time, we are

made aware that her life of isolation haéxtranaforned her. éhq has

-

‘become “sheer .stark need ... a.forge thrusting, driving toward egéppe“‘
1;(Rpck:5355 5he2mpat kill in order to survive psycﬁologically
~'(§ock:15); i"sﬁe tglkgd ten I'couldn't st;p her ... it was a flgod'of
o wéf&d.;:._éh; vhole story in a low, 1c§:mono;one that-waslno more
hﬁman éhan the sound ;fna vaterfail. She wasn't hdgan at that hour”
(Rock:63).| S A

' The tragic universe glimpsed in The Flgwer in the Rock”
:‘?comes all-encogpaaa;ng in The Jinker.” When Robert Tottance sets
~'off to sea he encountets "the ceaseleaa thythn of it all, vast

.1pexorab1e in which man's life and death were as the falling of a

\

snowflake (p. 15).
The play\is set in the oeafarlng province of Newfoundl&nd

around the annual seal hunt. As a tevenge-tragedy, its plot 13 both

. 3°Pathos 1s a queer ghoulish emotion, and some failure Bf =™~
expression, real or simulated, seems to be peculiar to ft.' Northrop
Frye, 1bid, p. 39. - ,

3




uncbnpli;ated and powetful.“ Robert Torrance reluci‘h:iy sets out in
the uaﬁe flotilla as Tim Mahon, tg; man whom he . suspects of nbrdet*ng
his father on the é;;VIOUI year. Torrance is soon to realize thai tis
suspicions are not unfounded; Mahon first steals his pelts, then later
rams Torrance's boat, killing some of‘hla men., After undergoing
considerable inner conflict, Torrance brings himself to kill his

' eneny. He returns to port in Mahon's ship bringing thg‘news of the
loss of men and peltn. The play ends with the.:ragdcftevelation that
men are, sports of the godu and with the cala of ca:huraio.

While the diltancina of actiondgg;?rhe Flower in the Rock%?J
serves to 1ntroduce an ousider's pernpective foto the plqy, the sane
elcuenc gives an archetypal dimension é@ “The Jinkar. - The fact that
Robert Torrance recounts the events of the play to hil grandson fifty
years after they have occurred and that these events lre, in turn,

Snarrated by Charles twenty years aft:r he has heqtd“fhen-givenca 2\“ 3 ’
timeless quality to'the play. This distancing of action prod;éen a 11 ,3‘ _‘1
framevork n&ie typical of fiction than of"téaditional dranma; 1tv‘ Do lf l’” R

. - ‘. ,

reinforces the larger-than-life, archetypal quality of the events.5

. . '
i . . J . . R

4 The revenge-tragedy 1s a simple tr;gic ltructure - and like most
simple structures can be a very powerful one, often rctainoﬁ au a )
central theme in the most complex tragedies.” Northrop Prye. Ibdd,

. p. 204, Y

SHoward Fink and John Jackson, "Radio Drama and Society, R ;'u
Homologies: An Analysis of Joseph Schull's 'The Jinknt,!“ Canadian A
Drama, p. 7. . o S e

. : 689unrd FPink and John Jnckioh. Ibid., p. 7. = .. - o S

« i ©
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: “:o hiu deeper nythic cignificance,A Unlike Captain Marshall fn “The i

1 , - 72

Ip cteatinﬁ Mahon Schull has used a character similar to Reﬂnerl
"‘in "The Bridge.” Like'Renner;luahon can be ueen.aa rcpr;lenting an
a;chetypal q§§1; he is spoken of as “the devil;;Ahe brings "darkness -
(Jinket:lB).and "the feel of evil” (ginker 3) with him. Mahon's

attiona,-like those of Renner reflect a grutuitous destructiveneun*

his :hef: of Torrance s pelts and his attempt to demolish Torrance's

o 1

ahip are. both )bsurdly inapproprlate actions fot a cea captain. The

Ay

fact that his actiona aggnot be juatified on A reulistic level points

Bridge, To:rnnce La leadet of nen (Jinket 6), he nuac risk his
life Eo show that there 18—'00 fehr 1n the ttibe (Jinker 16) Having -

i f
A

‘i,ﬂ enbsrked on‘hfs voyase Torrance in avarg that hia real confrontation

i ~f

13 not with Tin Mahon but vith ”the power thut moved the seas and the

great ice (Jinker 15) The ceucte of the tragedy, then doel not lle ‘?;

in Iorrance ‘s bactle uith Hahbn but rather {n Torrance's llolation.7

Thoqgh Tortance appeaseo the godo “of nature by h;a offering of thon'

dead body, hie lo:al quectiOno are not put to rels. Be'iu 1ef§ Uith f:?

. \

an awareheos of an inexor&ble £ate — a univetle where cértain:y

‘

canno: exiot (qinker 47) o o ,°"i«;,ﬁ ) N fﬂ~f, S
N [ = \. . ’ e T

N o ,,In "The Life of a Han,, the nu;hor '3 a:tc-pto to univeraalizc

o3

1

the cvento iﬂ che life of his protagonilt through 1yt1cal lanaunge ‘;f“'
rcnult {in'a kind of ahltract dotcription. As a kind of ovcrynnn, John

Helth il not highly individunltzed! he’ 1. a-victim of sécietal forces
L Y R 4 )

‘e ~
act

: : 7= s+ the centre of tragedy is {n.a hcro' isolation uot in a
villnin'- betrayal.” Northrop Frye, 1bid, p. 208, .

. , ; ‘
O . oo ' \ .ot - . = N S B s .
. P . . '
- s 4 o . [
\ ' . B ~ 1 4 Y
o - . < . R
o




and docp noc achicve the .tatul of a tragic: hero. As characters of

putho., L111 in "The. Bridge and Catherime in. Thc Flower 1n the Rock”

.

- are -oro'developcd. The fact that Lili is tnolated by a weakness

e ——-—-whi¢ch is not fat rcnoved fron‘our cxperience allovu us to empathize

t

with her. Catherine {s qpt only 1solatad from society; her life on
the Canadian prhirie,bfing; her face to:face with an inexorable fate.

In Thc Jinker" landocape. thcnel. and a di-tancing of action work

/

together to give an arche:ypal dincnaion to the 11£¢ of Robcrc ~:
Torrnnce. A leader of,nen Robert Torrlnce ptove- himself lupqrior;inf"

! ' dégrae both to the. othcr len and to htl environneut. ‘Eil actions,

# 1

4 . however, do not iervc to tcuolve his no:al qucl:iono.

) ‘ ~ Schull felt that men could not altcr their trlgic deltiny, theyf'

would nove upon the sane journcy despite nupcrficial chnngcs.
‘,%’<, c|nndinn landscapc alvc the nu:hor s means :hrough uhich he could
gxpfe.n tpia notion of an 1ncxorab1e fate. qucr: Torrance'n

'_j'. ‘' swareness is of a universe in vhich there is 'no sureness yet — no,

A

sureness evot\' Only the ha:d pent Clll of the ztcat ice -oving vith

the grcat current on the broaot of the grcaccr uoa (Jinker 47). Only

urt'allnund‘nan to triumph over nature.’

2
v -
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A VOYAGE TOWARDS SELF-DISCOVERY
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. from the u,ovci. ) ’

The Jinker was published in 1968. Though the novel, iike the play, is

' Based.on the 1955 radio drasa of the same name, Schuil's novel

v

set in ’!'hwfoundland fo the 1890s, the distancing of action,! which is - . ._‘

found in the radio drsma, does not take plaée in the later work. This

1

[ [ v N X ' ’ .
fact results in the novel's somevhat awkward narrative; wvhat serves as B =

a justification for the larger—than-life events in the play‘ is missing

L

‘

‘There are, however, some close parallels between the play -and .
N . . , . o

thc uovcl. v In both -works ‘Robert ‘torrance huitctn .to embark on the RN B

| lnnuu ual hunt b.gluu hc knov- thac 'rin Mahan, thl man whon hc L.

',ouppectb of having -urdend his father,. win be sailing in the gue

’ cctiou, other 1nc1dqnu are brought to light; it is rovnlad that - - .

. vife, mufq, on her wedding day./ Overt hostility breaks out between

- .the ‘_‘tvfd,,itg;,'&!\ian first attacks Torrsnce and later rams 'rorrqn,cc'u‘

L4

o o! thon cvanu !ro' & mature Charles t.\nnty years after he has hurd

,rolbe tl! sea captain; it vill be. the first tiu he has acud ;n his - N

lotilh.' As 1s the cise in the p,hy, Robert is anxious lbout hu _new.

father’u plade. o D - " o
P T .
Hhen tha cnl hunt beginey: the ptotanonht diocovnn ch.: hh ST PO

v

: forcbodinxo wers hot untoundod- As in the play, than chanengu a0 "‘

‘rorrlnco by apptoprutin: some of his polto. In tho cn-uing confron—

N

_' mhaq-puo mt' only'kilhd mljlh 'roruqqa but that he rapod Torunce'! d‘ -

. . # ’ .
boat, killing some of his men. Both the radio drass and the ncvel =~ . N

—

11n the ndio dﬁu, Robert Torrance refrains from telling his:
story to Charles until fifty years after they have occurred; we learn

,r

‘them.’ .

, . ’ ’n
. , - N - ‘
: . P . !

) .




“u.

-denandtag fntc."z Robert Torrance nuot t.kc hh dud (qthﬂ‘d plhcr L \

B oy .
. . . VST e , A

have a sinilu‘ ending; after much inner confl&c't',\l‘orrwco kul. his

eneay sud returns home. - : L. e "‘, - Cos -
t -‘H- : ,“l\ ‘ ! *

Though the notion of an inoxouble hxc (bqqd\ 1n Schuu't udlo

’ 1 . N

’duu is present in Ms novoI v the uln toc;un u;» che annr vork h on IR

te
.\ e

. i
7 - --"“_\ ~'.¢F

an cxploratlbo of ulf- 'rhc novel fonct Allévn £Qr an, uccéunt of ‘the -, o '

x y » boer T

long-ctanding mlationuhip between Roberti ‘t‘ortipco and T;- }mun.:_ '-,‘ T

o
L - o
" -‘.\ N ¥ *

While, 1n the radio drama, Hahan can bie ,ncn' n npnuntm; n kind of - te

arche:ypal evil, in the noul nahan h depic&bdx ql i young m who hll -

been dcprivcd of love and material ucutityp A‘Pulun ntﬂ.ku ~ou‘t vnh -

‘x

sexusl aggression lgninu a vorld vhich ddgudeh hm. ,hh tapc of LT

N

Maura helps to communicate his anger. ‘rj:tq rnpa "h, 1q :ur'n pnrtly ’ ' "

.«‘\ c,‘t‘

responsibdble for the alienation vhich Torrcncc ond Muu @xperlqncq dn - i

- % “nr « » (I i

PR S “« DS o “ ‘\- v . e
* ’ . . r Y R " . ! N o

\their urrhgc. o, . N '

Lo . , , ‘f‘" .“\/ ! " ‘.."
Like the radio drama, the novel can be seeri uqﬂq’ cohgclou.ly-

<
) A Y N . Y
A

contrived-acting-out of a prilitivc anthtopgfoucnl rituul o( o .o

'. © A

coning—to—unhoo*g against the ba&zrdund of an 1rruiutbh qnd D - . ‘

w v AP

.
. ~ B

.he aust fulfill the role of sea capuln "'for no. ‘man but: I Torhncc had - B
- > ¢ ¢ R . . . , o e

ever taked a Braccbtid;c ship to lcc" (p- 112).\ ld uudgrnklng ;hc R Lo

B
! ¢ v .

© voyage thc protqonlg: nust lpavc bchlnd hu fuiiinr vorld ha AR VL

[ ¥

% < " "
becouq part of a tragic unlvcroc vhere “a un"- nrc md duth in ul

T

- -

‘this wvere less than e falling snowflake™ (p+ 121)u Both the novel and" !

° & o ~‘. . ¥

24oward Fink and Joha Jackson, "Radio Drm and SOclqty. S

Homologies: An Analysis of Joseph Schull's -m- .nnki-r, Canad‘nn N
Dtm. p. 8. - -
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g o .
the. radfo. drn-a dcucit & jo urnoy Cowcrdn chf &1scov¢ty, Robcrt

'l’t‘l’lnt:. unM ucn n qbar‘ktn; uot oniy oh a’ phyucnl v?mge but on ,‘

P T

‘s ""1t°‘1 00'-‘ Th“i two‘thcu.g a'o gtvnn diffc:cu; cnphnai- 18 the «2;9'

N
.- §¢ . - \ N

cvo vonkd, bonnvcr.' Uhllc whc cv-ntc of tbe plly cc;ve«to undcrline

*
b

ro*t‘ff.n' contdépzﬁzton ui(h a0 inckarablc tate. :hc 4;:.11- of the

o o - 3

nqycl cspﬁnltzc- obert’ Tcrxlncc .8 ;oning-to— cacnc with hxa fnner '

’ - . -
PN

=N
cnntr¢~ v * ,f'* . . v s
N ‘ * ‘ S

.‘ . )
s ,. . Ve \\ , 3 )rk'\ ., _ l.: - ) . 7 PR
. ) . - P . o

, o vo vy - s ?
- ': < Cctblln J\iat;n gt tbo boginntng og the noch luggclt thlt tha

[

/ pfgtﬁgoﬁi.z<1w in pt:d oI tcgcncra:ioh bdth 1ﬁ hll lifn nnd in his

- A} d

marriage. - T&?rtncc éxgeflcncci nn cnor‘oul“vcttinepl (p. 6) uhcn he
9 L. [N v .
. §_ i P

&%1nku of the onconin;:trip} He 11 lVlre ot lu tltgaugcacnt vh;ch

\
\J

lll‘ndld tn theflr ocplrate hnlll (p. 80); they htV¢ llin togother . -

s
. . ¢

I

nnd alono for the paut ysatr (y. 80). We' are given l ocncd :hat 8

i

cycle An the cduplc s bqrren seven-year unrtlage hac~coue to an eud 4

‘Anothor Qight of 6evcn vcntp 0 ntghtn and thin vas :he lunt

¢

¢ any othatn they uould aocebe

— of them nov;r_if cvcw‘te

» . . N
%

ths same (p. 82). e ) o N

o Sl |
T : ’ ﬁ

s 31 have found’ Thh Proccul of Individuation” by M. L.\von Franz
{a Mén and His Sy-boll uochl £or a 3¢n¢rnl pcr-pcctbwc on this

nubjcct.
. . . . P

?

s M.L. won Ptnn;\Grltc: that “sany myths and f;iry tales -
symbolically describa this initisl stage in the process of
{ndividustion by telling of » wing who has falldn 111 or grown old.
Other femilisgnetory patterns are that a royal couple {s bsrren.”
"The Proccu of Indidduatlon." Man and His Sgmbols, p. 170.
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It {shapparent thut Tin‘yahhn is 1np11cnted in the couplt'i

naqf;nl pfdblcnn. on the nont realintic Ia el of che novel, the fact
&hlt thln iéilc to overuhadov the couplc s sexual telncxouship ccp Pe

~lexpl.1ned by the fact .that H;hnn raped Haura én her vcddlng dny.
e L R 4
aThOugh the yoang woman han kepc thil knovlnge secret, Ton\:nce 1-

conuclous fﬁat Maura 13 pteoccupled with Hahun (p. 76). At.the .aue

'tine, Hahan s itterest in Maura is also evtdent, he is ‘envious of

t
Robert'n marriage and feels that he could have vgp Haurn if he hld -et
Rer firsc (p. 43). - - o - s
e . . S « , , R
. Maura, then; binds the life of Tgrrance and Mahan together; the K

desires of both men are wet in her. Thé.lnextricible connectioan

~

be'tween the two men can be seen on a symbolic level; Mah3n {8 not only

>

Tqrtanéé'é llfe-lcng.friead and t!vai_ﬁ;t his shadow self or evil ),
© gide. éérbain Ee;lUAI referencea suggest this r?la;ionship; Mahan 13’
{the “one bladk space which gapes in Robert'- life” (p. 25); Mahan' s \
thqught? aref as he says, “helf Robert' (PP. 28, 29). rnura 5%
qotiop that her husband's life is somehow bound to that of Mahan and
that the unresolved relationship interferes with her marriage is
.suggested by her statement that Mahan {s "a part of Robert, thé key to

all the rest” which loékl “him ‘avay from her as she from him™ (p. 48).

~ . .
R Torrance's task is two-fold; he pust aot oaly confront Mahan
. r

LY
.

withfthé knowledge that he has murdered Elijsh Torrance but also must
come to terms with certain incidents in a pal£ which he has shared

- v \ . /‘ -
vith him. wHia attempts to do this in the port of St. John's are

. unsugfessful. Robert finds that Mahan will not adait to the killing




, of ﬁltj‘h Torrance and that the past he has shared with Mahan cannot

“
e

be aﬁproachod naoiiy. The fact that ﬁober;‘o menories are described

as being locked with a "double lock™ (p. ;4) suggests that they remain
. L .

«©n an unconscious level. . i

‘\ Robert does, however, recognize the nccd‘for discovery jnd

© changc. Alrcndy he has. been borne nonutrouoly fnr (p- 115); it

i

- cccll {inevitable: that he riok hio life agniuht the sinuous and deadly

1
o b

.‘

. . , o . L 7
)(,, was bound-to h‘l end. One would go down &nd both at last go

’fcelingt of A-bivalnnce. he is a man with a aind dividcd smoke

\ -
.curreat” (p. 115). Yo

“ . @ -

Sonowflake and spume-fleck lozkad\in ghe iron rhythm, each

(v

l N , ' Yt
down before the .powver ;hns moved. the seas and the_greqt'ice

) (p. 125).

r

Evcn after he has e-barkgg on hla journey, Torrance experienceo

blurrcd, chougbt plurrcd, thinking of turning back” (p. 144).' Ernest

K]

John;, the second captain, u@o acts as a guide\to Torrance at this
- - . .

time, advises him that he cannot escape hls past. “You've no-ﬁnrt of

’

" it and you stiil can't break free of {t. Ye shut your eyes to it, and

still {t stares you in the face™ (p. 162). Johns also casts Mahan in

a symbolic role; as a scapegoat Mahan carries “the weight of all that

]

f11th — Dogstown and Kevin Mahan and the whore that mothered hia”

(p. 163). The young asn must be sent away from “the safe, fat lives”

of the j}ggg hen and the clean ship (p. 163); his death in "a land not ’ 3

’




" . “‘ e .- 80
. - \ N e ‘ " g ) \" ’ Ut o ‘
1nhub1tcd is propheaized in, Leviticuo 16 3 Though Robert rgnentu the .

1

fact of social inequality (p. 163) he qult coue to ter-n utth hin
inherent guilt as “the possessor” (p. 18) £ . ' ‘ 7 f'
/ : Though the long awaited coufrontatlon betwecn the two nen tn&cn _3'

plice aver Mahan's nhifting of Torrnnce s pan fllg.. 1t soon beco-cl

. clcnr that this {s noc the only matter vhich the two-nen amust settle, '~

14

Hahln now admits to killing Elijlh‘Torrance. lllo br}ngl to light

certain {njustices which Robert hia-only lffective llnk‘with the~

-

world, has made hln suffer.- Mahan recalls hou. as a youth hc vas

2

unjultly accused by Elijah Tortance‘of exponing Robert :o n whore lnd

N FA

was lunnnrily expelled from the Tortanceo‘ boa;.; He rcueuberl. toom,

how'the young Robert callounly rejected hio amorous advtnce ‘- an-

A

action which ;endlted in deadening thln's lennlbility. .Robert in‘“.

turn shares an 1ﬂt1dent'w1th Mahon; he relenberl hil boyhood vilit to.
Dogltown in vhich he sav the brutnl beating of Tin s nother's’ lover by
Kevin Hahan. Robertﬂl memory of "a ugnxno longef.n man, stark nnyed;"
\ The broken back sagged, glood~3uuhed with the\lﬁbbing,brgnth, tﬁeée
) wa}'nJ\.Lght‘left in’the eyes” has haunted his adult life (p. 37)] ,' "I:
I_ In facins Mahan, Torrance has btought to light part of his

rcality vhich was previouuly “not to be borne not to be lived with”

(p. 42).: Robert has come to terms not only with Mahan's socially

5"And Aaron shall lay both hands upon the head of the live goat
and confess over him all the inequities of the children of Israel and
all their transgressions i; all their sine, pytting them upon the head
of the goat. And the goat -ho 1 dear their inequities into s land not
inhabited” (p. 164).




'ind esucntlnl vulnerabillcy are broughc into con-cioulneu-. X

hero.

anvln; conhue:cd hi-lelf Robett L. lble to act: the role of

ThOuxh Robert 1is -not nble to—kill Mahan for the luke of his

o unacccptthle 1npultc| but with hic own; Robert'l honooexual feelingt

) ovnpcrsonul revenge, "he finds the -trength to confront Hahan wvhen the.

e

) llvcu of hll men are thrlnccned. Hhen Mahan’ rann Tortancg s boat,

-
/- - .
t N ¢

kllliux some of his men, ‘the protagonist kill- hin He offers the ‘

bOdy of than to the priuitivp god of' nuture.ll

in hil nrns. ctngsered up the deck through an opening lunc of men, nnd

Uith

a grcat uobbing henve flung 1; ovcr the vindunrd bulvltk- _He sav

the groaning, torturcd aass of tha ice, reddening an 1{ took .its

)

‘offering tm itielf (p. 212) ‘ RN

Y

‘death more scute.

* . Robert returns home to a nnrringe that hq. been hctléd his C

- renewed sense of 11fe'hn-, paradoxically, made h;a npggchenoxop of

-

)

N Al

The years-to-be marched over hink‘rﬁibling under .their’

" weight. The house crumbled, sagging oh:fotteh timber,

ﬂiihl of the wallas, the thtug;'df sand and weed through

muttering with falling stone. He saw with the unborn eyes

i

. R . ) l/)
that would come to gee it the.gaping windows and the parting

\

heaved up plants .... The tockc\utood bare again, aveh the

--pryﬂéona blown from it, washed from if, buried under it .

e . A ’\"
< oo

(pp. 215, 216).

Though Schull used his radio drana- as a banic for his novel it

1s evident that his focus of interest changed in his later work.

In

7

“He liftéd the body -

4
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. truth . as "a hard master.”

X 84
. . % ’ ‘
In his early book of verse I, Jones, Soldier, Schull describes

~
)

_whose eye goes to.the Qogld's end and sees all men.

' .o

Equally — and ueighs in a grim equal belancé

And masks all wrong and terribly repays,

Terribly repays the vfong-doer and the blind fool standing
by ... (p. 50).
The ideals of equality and justice werelgo regain,imporfant in

Schull's work. They are”manifested in various forms; in "The Sound of

: the Weeds” and "The Lend of 'Ephranor,” for exanplo(,they are’:xpresaed

in the hope for a "new world,” while in "The Coqfeft" and "The Little

Goi” they are embodied in the idea of brotherhood. It ‘was Schull's

4

sénae of justice which caused him to be critical of an’ideology which\\\;\.

geglgcted. tﬁe needs of the individual and favoured ghe ruling elite.

/

_,.In"plays such as ”Kennedy'é Quest™ and "World of His Own" nucleat -~

ﬁrolifera;ion and a consumer lbciety are geen as the cause of

Ls 7

rootlessuness and alienation.

-In.piaya such as "The Life of a Man” and “The Jinker" Schull.

explores the notjon of justice in a larger sense. in the earlier
. . .

" radio drama John Heath {is portrayed a@ a "victim of the mighty forces

‘ ' . 1

é wpiéh move the world...” (Man:9) while, in the later play, Robert

\ » ) [} .
Torrance aust contend with an inexorable fate. 1In the last analysis, -

social changé could not alter the metaphysical condition of men. Life

took place within the framework of a tragic destiny. .

- R . -

R" R

~
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’ .
Schull's ncvel The Jinker represents an atteapt to approach the
' N ) ' . ) ‘ .
" issue of equality from a new point of viev. In this work the author

‘not ouly develops the perspective of .Robert Tarrance,“the possessor,”

1

: ‘pu; also thut of Tim Mahon, "the hungering one™ (p. 104). While ' "

,\Robert Torrance is the product of a coamfortable sea captain's home, o

Tim Mahon bears the "we'ight” and "filth™ of Dogstown, the poor
o district of St. John's (p- 163). Though their boyhood qxpdgiegce%
tagether have brought Tim and)Robert\éo realize an equality which.

Al

" extends beyond class distinctions, this friendchip is destined to

eid. Mahon'n background 1s the cause of his un just expulaion fron the

‘Ioérancel boac and from “the safe fat lives” of his fbllow cennen

4

(p. 163)- The young san is condqnned to "empty the world and walk

alone in {t” (p. 110) If evil: Qxiuted‘in Schull'l world 1; vas tound
) !
in a aociety which rendercd oone of its members pouerla-s. ~

L33

The books et A manicould wash the Dogstown giell avay, a |
‘man could build; s.man could cliab with these. A man tould

. go vherever he uiched take what he‘vished. He had- urenched ’
S ) ] -
. this power ‘from thc gutn of the fat world. Pay for. hin ptin

+ he < yen — food for hio hunsers'qkqngera \Hij ‘hatds went C e
14mp ... he.could do?nothing. He cbuld do novhece (p. 164).

Schull ‘was aware th.t man's future rcnxined prec.rioul' the
1

‘dialogue betuccn peoutuiatic ahd Optiqlltic peropectivea uhich takes

/ ' TN
place iq some of the radio dranac cdn be seen a- tepteoenting the .

) A

l
luthor'a okn 1nner queotioning vith regard Lo this subject. onqone

hnnd hn lnv’-cn ui victino of 8 tragic and 1na1te§ab1e fate' Althbuiﬁ-:‘

. ’ .
r ] . . ,

e T
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“the same journey” (Man:17).

| I

N

they dreamed of "peace, equality, and freedoa,”

i

they would move

This pessimism, however, was

counteracted by a firm faith {n san's potential.

»

upon

N

.

86

4

Only by t;cueving it

Vet -

a "new world” cqu’ld' sen surpass themselves. ' :

The star moves and the man follows. And in the end the

« “

LY

more dis

c . A

and nobler (Goy). S
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talko of leaving; it is apparent that he has been boarding at the

. Thil lppendlx considers what changes vere nade to the origtnal

radio yetaiona in the television ldaptationa of . "Kennedy's Quest” " and

-

“Alexdndra s Islundx I hope to bting the distlnctive feltures of

SChull'- radio drana 1nto focus through this conpuri.on of plnyu.

He have secn in chapter ‘three th#t the themes in the rndio

e P . ow

vefaiop“of ”Kennedyfa-Queat“,(l949) centre on a lack of connltncnt td .

-

‘love and nirriajbu Though 1n1tially both Kennedy and Celln reject the’

possibility of uarriage. a period of convalelcence with Hnrthu And her,
children bringa Kennedy to the realization that family life has 1:&‘
advanta;es; Unlike Kennedyr‘Celiu does not choose to tettle dovn hc;
profelsed reasons stem fron her noéion of her generation as one which
has been left with “no philouophy, no faith. no confidence {n the
futuke“ (Quesc:ZS). Celia acts as a kind of apokelperlon for young

people contending with the implications of the atonic age; the fact

that she is both socially aware and sygpathetiﬁally,portrnyed leads us -

to_belleve that she expreabes the author's point of view. -

| In the. television adaption of this play, "Midsummer Melody™

(Match 1955), the quest form has been eliminated. Kennedy has already '

' Qtrived nt Oak Grove — a small Anerican town. Though hc frequently

~ Whelan home with Matrtha, a childless young widow, and her father for

about a year.  When Celia arrives in town Kennedy falls in love with

1

her lt‘fitlt'uight; he forgets his desire to leave Oak Grove and asks

Celia to settle down with him. The young woman refuses Kennedy's

¢

A / !

A

| e

sk

+

Q@
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- o!f.r~ she oott otf on hor journcy acrosc the Unltgd/Stnte- in pur.uit

-

ot 1pdlg¢noui -ualc. Kenncdy bcgina a rounncc vith Martha.

' Hhilc thc issue of 1n.c:b111ty versus -artlagn is approachcd in .

"Kcﬁncdy ') Quclt, lthe ;oucarnn of Midculne; Heloﬁy ‘centre on an

~

fdealized past as a source of inlpiyationt Elfly in the iclevlllbg

'*bi;y 1t is made nvidenn‘thni'OAR.Groye has a spacial signifitance for

I - ‘ \

Kennady. I 4 '3

"Thin 1s where Gran' pa settled doun -— right by chln crick. .
&pbody pc.t‘hil those dly. -— no rtauon for pickin the’ h
placc, that he kncw of s But hic hc;r: knov RS gucil....‘ A‘: :

Becnusc :hiu s vherc ‘he found ly grand-a. Shelc010 dy 16 .1';‘.

one of thcn cov.r.d vlgonn, hoadin' over tha lountainn for

Oregon... (Holody. 5§ 26) ‘ : - E .
Kcnncdy, a mechanic vbo pllyl the ;;njo, vantl to be Junt liko hi-
. grandfather vho unndctcd all over pickin up :unol (Hnlody, I 25)
Like the mythical Johnny Applclcod vith vho- he {s linked, Kenncdy l '
grandfuthcr lov‘d s song"” uhorcvcr’hc u-nt. Like Knnncdy. Celia ha. ;

/nn interest in A-crican hiotory, the yOUng wvosan's profolocd goal 10 '
to gather up the indigenous lustc of the United Scntcc aud givc it
back to the vorld ‘(Hnlody; 1:14). c.lia s confidence ngd pctriot&cv
pride are wmade cvidcnt‘duflns the blny{ she aspires to make use of.h;f
research material to.qrito"tho gF;nt.tt ballg: uy-phony‘qvcr,Vtigtin+
(Melody, I:17). ThckyOung proftloor dons\ﬁot‘rcjoct marriage onﬁ

account, of the unstable conditions which the atom bomb has produced,

I




_qctracttve 22 yctr~old profcllor vho -udt Mnnr ;Fnamco 1h drder tu bé f:. )

taken -eniounly. xannedy lnulilttcn by thb gqod lookp of th(i gﬂfh3~ v

) '. : ’ ’ ‘ . el :’ ~, .
but rachcr bccnule ohc 1: 1nvolved in’ her votk and fe!
too yOung to settle dovn. f "xl JJ '

f B e

While bhc Culix ot Schudl't rq&lo dra-p 10 N nogqvhat tchnutttq

~ . ‘-\\'

intelleCCUll vho, to Kcnnedy ry nnbarr--ppcntl 1nl‘uts A0 playih‘ N

pooltn chc local hnll, che Calia of the galnvinton ndlprloh\ll L an f. -i.}'

1

» v
"w‘.. N [R]

\
3 L e

RN

e e \
“dthcrcnl dancer and nin;er. Thc vicnal naturn ot»tbe yvun; \An* "A”J“ AR
.Lnfutuation is uuderlincd by 4 nighti‘te 10 which yoqth ahd b..uey fﬁz‘
~hnve dnded. Re tell. hll dream to: Cilia* {\'f '?"~fsy ,'fafn:\f:"” -

-~

1 had s’ long uhitc baard...and you vns nlklvrtnqud up und il'\f_i'. "

‘ vearin‘ fnlua tceth — they' 4 co-e 1oo|c ‘and tat;lc A;Zi:'#".f: -"j 3

. . - v, . .
7w DA . 4

b Sure Uhl grim (Hclody. I1x: 6) a .~fh .f“ ﬂ v, “.'32

~'Ev¢nt| {in :hc teluvtclon plly al.o -crv« to' o-phaotzc thc lhAllovncll

Y L]

1To£ Ken dy's nffcctlgu. When Ccllu dlquppcnrs tvoh thl young nnn‘n

:» "

"‘llfc. Kcnncdy fulll tnco the nrln of thc nltghtl§ oldcr and qo.auhnt

L"‘
',loun ncconpli.hod Martha as. soan ll\lh. 1s out of uxfht. SRR

. a " ‘;‘,'r' "'d B
Schull' latcr rndio drams Alcxun&rn s Iolnnd"(l96l1 i?“a- =

_lddpttd into a televiston play eatftled “The. Lovas of Ahundu. . 'm.

f \

plot ot both thc rcdla .ud tcltvlllou plny rovolvnu uround Lhn . !

dny-towﬁay events’ lu thc lif. of the young Vrotn;onto:. Alaxnudtn. and '
7o,

sarvon to brin; 1pto !ocua fcn&linl rclutloauhtpn in s brohcn honn.
. v

'In tho r.dto plny Alexandra’ is ntcollcgc lzud-nt uho. nlou; ulth her

¢

‘<boyfrlcnd Kenneth, teies to’ bring about social chun.q through .

1

.
i

:,‘pqrficlpation o snti-oucleat demonstrations. The two young people . . *=
* { \ f , . f

i

v ) ! . P , i N ’ . |
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are gpurred on by Professor Phillips whb ahataa hia political
awvareness with his atudenta- Thghprotagonlat is crltical of the oldpr e

genetaclon in general; the fact uhaf her father 1is building a fallout

\ R
N ‘ shelter in the front yard disturbs the girl.l When her nothe?\comea to

—

-- visit, Alexandra expreaaea her digsenchantment with the adult vorld. in

. Yo uncertain terms. After an argument with her stepmother, Alexandra
o -* 'attempta to‘run away with ner boyfriend Kenneth. When Kenneth's car

3

runs out of gas the CHO young people are fotced to raturn home .

\\ .
Alexandra accidentally tunblea into the fallout shelter which her ;’
o A father has been building. Tha play enda~on a positive note; nlogandaa

. establishes a iore,lovinﬁ relationship with her stepmother who, in

turn, decides to cut down on her drinking. Alexandra'a_fathar

-

conaidata flllinﬁ up,tpe\hnle vhich he haa been‘dlgging. The«youns 1 f\ )

.

. girl resolves to write a letter to her mother.

One-of the most inportant‘changea made in Schull' toleviaion\

adaption of "The Lovea of . Alexaddra ia that - no nentlon of nuclear = ) »

. - .proliferation is made in the later play. Alaxandra and .Kenneth are .

: ‘;J hlgh achool atudenaa who atag brOCeat narchaa aimed st drawing o
' ST :‘atten:lqg\to the poverty in their olty. Aa is the case . 1n the radio
ﬁh\) drana,,Ale#and;a rnna away wvith nar boyfriand after an argument, with

\\- ; : " _.her parents. In the- televlaion veraion ‘of tho play, houaver the - - %

\\\<\ u - ptotagoniat and her boyfflend rent a roofl 1n\tha tenement ‘which- the

young pdople have been vlaicfng. Alexandra finda that anfbraaaan

problona are aaaociated uith living in the new habicacion' she ia

. v B . )

] tarr;fiad to see a rat in thd room. Phlllipa appaara and urges tha




l

two yonnz people'to'rgﬁurnfnone. Alexandra urices a self-deprecating

letter to her mother.

- The: tlclc of che tadlo vorslon of the play gives a clue to an

1upor:nnt thene found in it; Alexandra's ”island“‘o: ioolation s .. |

‘e
' -~

contrul to the rudio drama. The young 3eneratfon feels that 1: does'

«

not connect to the older ono, for all the btidges have been waahed L

‘avay, all the warheads are zeroed ln on them (Island 19) Though the B ]
evento in the plsy are describcd fiom Alexandta 8 point of view,\ "E\\\\

\ gﬂ .~ .

Profeo-or Phillips n;ovides a kind ‘of confirﬂation of - the young N &

P
- - \ PR

-, -+ people' . pcrspeccive. As the profoooov‘oeec 1ty nuclear arnaments S0 T
- . * -

hnve creaced "a brand new hell jusc uhé//;e 've qult belicving in the . .

old one” (Island:28). It is Phillipo' belief that’ nodetn man- haa been
R s - ’
.left with "nothing to supply a nndprn drivc...no literature, no drnna, )

v

? S no philooophy and no rol"ion (Ioland 8). ' The fact that Phillipc haa ) oo

5\

-~

:« ) : . ‘an notuto noclal avareness uhlch he ohnrea with his otudents and that o i

S N ho lo oynpathetically portrnyed lends us to conclude that he\gxpresseo

the nuthor'o point of view. ‘ T -

v - - "
) . .- 3 \ N

lec the youns pcople 1n “Aloxandta [ Ioland " thc two
- - Y 'A, L )

tocnagcr- 1n "Thd Lovo: of Alexnndra feel nlienated fron their SR C
< , ) !

v

;»// T - iocicty‘ The tcalonc for thio ‘mental otnte, houover, nrc not rclnced

e\ - to world‘conditiono but rather to locnl ccononic ones. At onc pgint A

+

o o~
’

- - - 1o+the play Alexandra oxproolch her ohock at Eho povitty ohe haa oeen ‘




‘ Phillipe urges his etudents out of- theit self-uheorptipn towards B .

N you ve got to do sonething with 1t. ‘And who needa it up

Tenements with mo‘bethrooms =~ kids lige little animals = - ,"[
’(&\5 . N - " M N '

. . . . L") A
sick — with sores,*lice — chey don't know how to ‘brush .’

”their teeth -fthey pee on the floor (Alexandra'lh)

*

~

eocial commitment to cheir ‘cfty. -Alexandra, 1n curn, ‘entreats Kenneth ) ;, Y

v

»‘to Join‘met‘in doing soeiel work with people at the tenenents, people

who, unlike their upper-middle class friends and fanily, merit = - -

affection. The young gitl echoes Phillipa' words of encouragement'

-

K That knot 1n your guts is love -— you\Ve jue: got to get it out N

.thete - who wancs it? There' e nobody wotch 1ov1na. But here o

(Alexandra 64)..

- : - o ‘ N ! ‘\

The main conflict in both the’ radio drama aﬁd the televiaton edaptiou

is the: d;screpancy between the velues of Alexandre and thoee o£ her

“ L] »
" “family. In the redio drama theee differenceg atimulece the older - o
) generation‘tb‘make'cereebp compromises:  the fact that A%exandre.

) " tumbles into the fallout sheltér motivates her father to consider

~ fi1lling up the hole- the young girl's cr‘ticism of her parente'

" . reliance on alcohol motivntee Lorna to give up her keys to ‘the 11quor T

cabinet.’ In "The Lovee pf‘Alexandra .1t is Alexandra who is- brought

~

" around to her parents' point of view. Alexandra and Kenny return home
) ubon realizing that they are incapable of coping with the difficulties

of'living'in a teheantf‘ Inxche television adaption too, Alexandra 1s

[N




.....

-

. wother.’

)
|

}

+ - .t T, )
4 ‘:' o e )

brought to thc realization that her criticiln of het mother hna been

tnfair: the pl,y cnds uith‘the young gitl' lettet of apology to her

.

- 1—

[l . ’ - . .
» - - B ¢

In both the tale\}isibn adaptiona discussed ‘above, the

charlctero tend to have more pronouuced qualitfes than ‘they do in the

" radio plays. Celia 1n 'Midsunnet.nelody is not. simply the :ravelling ’

journllilt of the- radlo play but Dr. Celia Barrington, an attractive

dancer nnd cingct. In “The vaeu,of Ale;nndrn thp-protasonist'

" . mother has not simply left the family for-anotherlnan but she is "a

tnlented sleeper around " 11vina~wich her fourth lover. Unlike the
"

‘ radio dramas, the televiston adaptiona tend to emphasize a physical

actraction bc:ueen the couples. The Celia of the televilion play ia .

totn botuaen s strong attrnetion fot Knnnedy and hat anbition, uhile :
~
the Rsnnath of the televioion adaption is: wnrnet aqd uoﬁewhat more

v

t

phyaicnlly demonstrative than his dour radiq countprpqrt; In both the ,

television adaptions too, more emphasis io'plnéed'oé tuotipns}
Phillip'l atatuncnt.thnt "§¢11 is the absence of lov;“ (Alex;ﬁdfa:B)
has thematic importance in “"The Lov;t of Alexandra." |
Perhaps the most 1nportan£ diff;rcnco bstween ihe original ‘
versions -nd their adaptions is that the radio plays discuss ptoblens
vhich are broader and wore co&%rovetni&l- Hhile one of the -hin
thll.. 1n Knnncdy B Quelt is the instability of a future which is

" menaced by the atom bomb, in "Hidlullcr Melody” chc pllt is cean as a.

source ot\ipcpitacion. In "Alc:andra s Iol‘nd" the youngar 3eneration

feels isolated by a variety of problems; they are sware of the threat

. . . ® - 3

?

L —
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s ,.\ - which nuclear proliferation _poses,’ of ecOnomic dinpntity -on & world o .

level end of their own lack of culture, religion, end philooophy. In

.

the "Loves of Alexandra,” problen;‘gre 1ocal- though Phillips makes

s o

1. - one reference to economic dioparity on a global level (p. Al), the ,‘ : .

o . focus of the play is on poverty in the cityt 8chull-not only ,"‘ ‘ Lo
o NN )
confronta controversial issues in his radio drama but nakel his point N

. ‘ . 1
~ - N

of view towards these -f'ssues known. While. the Celin end Phillipe of

the radio drama expresa the author's perspective. thii point of view

(%

is diffused in the televiaion adaptio§§

Although it may be said that Schull chenged his focus in his

television pleys it -must also be observed that the 1deas voiced in

Midsummer Melody and "The Loves of Alexandra do not contradict

T those found in his tadio dramas.: It is safe to assume that Schull' ‘ B .

R oocial perspective remained lteedfelt--the author'o etrong objectionl

to capitalidn and nuclear arhanents ‘were firmly rooted in hie world

~

"‘ view. Schull was aware, however, that the nediun of televinion lent
itself to endﬁtonnl'concernl rather thad intellectual issues. Ve heve o -
seen, for example, that~in both %Midoumner‘uelody;‘ino\"ThefLoven of
Alexandra” the romantic aspects of nelelfenale relationships are
enﬁhaii:ed;ja'glanourous viauel;reelity takee‘precedeut.over social

-+ 7 ' concerns.. | . L ‘, R .

-

‘ Hhile Schull eew rndio as a meahns thtouah which he. could

h‘— confront etilting aocial conditiona he vue avare thet tolevicion did

\;2 not have thio potential.- Tolevinion fevoured the prolentction of an

ideeliied reality, it was not a uediun through vhich tho nuthor could




N Toer . . R -
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, = directly eéxpress his point of view. Schull gade use of radfo to . = -
. " communicat ,'bio social perspective to & large audience. In the last - . .
o analyséis, the author's plays not only reflect con:upbrary reality but: o
- ' - ' . ’ to. . N
. 88y have had their part {n influencing social conditions. A
e . ‘ R ~ < . . o i M - hx ) iy : C "“ .
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T Lo produced by .I. Frank' Wi.llie, January 14 1959. o Lo
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R ) Netvork, produced by J.. Frenk Willie, January. 21 1959. ‘

L . PRIMARY MATERTALS: Radfo Plags ~ | .
EEE eo Houoed in the Redio Drama Archives at Concordie University

v -

‘ \ "Alerendre s I'el'and‘l,' CBC STAGE, Toronto, Trane-Canada Network
- . * ' produced by Andrew Allan on November 12, 1§61 !4003136.

“The Bridge,” CBC STAGB, Toronto, Trene-Canada Network, produced by
e ' Andrew Allen on April 6, 1947, M002628. . .
: ) )
Kennedy 8 Quest, CBC STAGE, Toronto Trans-Canada Netuork produced

by Andrew Al).en on Februery 2, 1947, M002619. L e

K] . * .. fs
- -t .

R ~ “shadow of ‘the Tree," 'CBC STAGE n'l‘oronto. Trans-Canada Net“"k e e
“ S S Pl'odut:ed by Andrew Allan on September 28, 19{‘7 H002639" .

v The Concert. CBC- STAGP., Toronto, Trans-Cenada Network, produced by . \: -

o Andrew AXlan on March.7, 1948, M002662. : oL e
T "The Flower dn the Rock,” CBC STAGB, Toronto Trans Canada Network B ‘
N ' produced by Andrew Allan on. April 27 1947 M002631,. R X "y

"The Gleee Walls," CBC STAGE, Toronto Doninion Network, produced by
Eese Y. Jungh ‘on July 8u 1952,, HQO6411. N , P

v . ! <. e . B
v, cs . . o~

' "The Heat Weve, CBC SUHHER THEATRE, Toronto, Trans-Canade Network S ,~::'i"
.- produced by Esse Ljungh on June 5, 1949, N006‘172. S g
,"The Jinker,, CBC STAGE, Toronto , ’rrane-Caneda Network, produced by. . .
' Andrew Allan on Harch 20, 1955, H002908. - . 2 e
' 1 “Lady's Choice,” CBC STAGE, Toronto, Trane-Cenada Network, produced by
. Andrew Allan on Apr:ll 20, 1952, M002806. T . B

o "The Land ‘of Ephrenor, CBC STAGE, Toronto, Trane-Cenada Network i " :
: produced ‘by Andrew Allen on November 18 1945, H002564. p -

,' B '; . Leurier., partl I, CBC NKDNESDAY NIGBT, Toronto, Trane-Canada Network .

AR Leurier, part I1, CBC WEDNESDAY NIGHT,.foronts, Trans~Canada
. , . ) . :\\ e
AN The I,lfe of .a Man," CBC STAGE Toronto, Trans-Canada Network produced' -

T ST by Andrew Allen on October 14 1945 H002560. . \ S

. . . . . N N .
+ 1 A
. ’ N

‘“Tné Little God;" POPULAR PLAYHOUSE, Montreal, Trans-Canada Network, . '~
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