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R The un1fy1 ng factor in .these novels is ﬂlummated when they
g 5 ‘
ar'e stfudied in chronological order, smce then' 1ndW1dual responses
- to the frustratmns of * soc1ety point progresswe'!y toward strateg1es
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) | -, for surv&a] . self—deﬁmﬂtign, and freedom, wjthin a social str:ucture.
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T ‘ INTRODUCTION
Rt iid . N
N I believe that any novel becomes effective to the extent that’ it deals

quite eloquently with its own material . . . there's no' reason why any
novel about a Negro.background, about.Negtro characters, could-not be
effective as literature, and its effectiveness transcend its mmedmte
background and speak eloquent]y to other people.

. . . ]
. / . : _ - Ralph Ellison L
. . The predominant theme in all gchard Wright's fiction ex;)resses
. &
the human quest for 1dent1ty and freed Since this study wil} examine

"

the themes, identity and freedom, as they are manifested in his last

f ) N A
three novels, The Outsider‘] (1953), Savage Hoh’day“ (1954), and the ong
PR Dream (1958), it seems essential to d1scuss briefly his preceedmg ﬁctlon-

in order to. trace the deve]opment of the themes and put these latter novels

into pe}rspectwe - ’ (-

7
@

?

Although aH of Wright' S f1ct1on with the exceptwn of Savage
Holiday, deals overtly with the. 1dent1ty of the Afro-American ,4

pretations can be extrapolated to include the plight of other oppressed

groups or individuals. Because the terms "identity" and “fkeedomj' are

» . . , :
elusive and interpreted in various ways, it is appropriate at thi\s time,
to consider some definitions which will elucidate their application within

‘the ;:ontextt'of Nright‘s fiction.” John K. Roth exp]ainS'
The achievement of a full and: meamngful sense of identity is a
task covering a lifetime. The Jreason for this is that the power of

appropriation in the stream of consciousness involves man's capacities
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for self- consc1ous organ1zat1on of exper1ence e

2

A harmonious unified

life requires taking over experience inm such a way that there is an
honest facina of it and a proaect1bn of future qoals that does not try

to deny its existence.
past.often haunts us in
and goals into question.

This unity is not, easy to achieve. .
gays that threaten us and call our future plans

The problems concerning the Afro-American's identity-crisis and

repressed manhood are dealt with by many prominent Negro intellectuals

and authors.

“race's inaudibility:

W.E.B. DuBois makes this moving statement about his

3

»

It is difficult to let others see the full psycholoaical meaninq
of caste segregation.

to it, speaks courteously and persuasively, showing them how these en-
tombed souls are hindered .in their natural movement and development,

One talks on

evenly and logically this way but notices that the passing throng does
not even turn its head, or if it does, g]ances curiously and walks on.
It gradually penetrates the minds of the prisoners that people passing

do not hear . .

In the same vein, Ralph E1lison dramatizes the Negro's identity

crisis in terms of. invisibility,

terms of name]essness.8

emphas zes:

[ seize the word identity.

and over again,

In Who Speaks for the Negro?,

It is a key word.
On this word will focus, around this word will coagqulate
.4 dozen issues shifting, shading into' each other. Alienated from the world

and James Baldwin does the same in

It is as’ though one, looking out from a dark cave
* in the side of an impending mountain, sees the world passing and speaks

-and how their loosening from prison would be a matter not only of courtesy,
sympathy, and help to them, but aid to all the world.

)

Robert ﬁenn Warren

You hear it over

into which he is born and from the.country of which he is a citizen,
yet surrounded by the successful

how can the Negro define himself?

8alues of that new world, 'and country

The themes, identity and freedom, are 1nterdependent and in-

extrlcably woven- toqether in Wright's fiction.

Freedom is rooted in our capacities for paying attention, thinking,

choosing, and exerting effort. As we become self-aware, we recognize

As John K. Roth asserts:

that freedom can grow or be lost and that it must-be cultivated and pro-

ice, and-action, maximizes our freedom.

"tected. If we impair our copscious powers, our)freedom:is diminished.
BK the same token, careful cultivation of
)

%r capacities of thouuht,




-entitled Uncle Tom's Children: Four Novellas (1938),

But freedom also depends on an environme/nt/vih‘igp allows the .
individual to pursue the goals lhe chooses vjjth//a q;enuine chance of
gfulfil'ling the choices he makes. The conc’ept of freedom thus embodies
direct social and political facets.n/

Reinforcing the 1ink between selfhood and’ freedom is the fact
that the concept of oneself determines the choices that are macie.
Especially pertinent to Wright's :haracter:s is the con'néction between
fear and freedom. Helpful in"understanding this, are the following
remarks:

When we discuss the question of fear, we must, of necessity,
understand the mature of freedom, or see that when we talk about
freedom we are not talking about complete frdbdom, bu!fzrather freedom
from some inconvenient, unpleasant undes irable thing.

Richard wright, himself, emphasizes the interdependence of -the

&

{
concents of self and freedom by remarking: "Freedom for you is not ;

freédom for another. . . . Perhaps it has to be defined negatively

becaus‘é when you define it concretely, you lose 1’t."]3 As will bé ‘
demonstrated during the codfsg of this study, Wright res®ed the notizm
of absolute freedom and propounded the theory.that an individua‘1 mus t
come to terms with himself before finding his freedom within society.
‘Richard Wright's fictional works 'werg produced fn two periods.
The first begins when he joined the Chicago John Reed Ciub :n 1932, ‘and
ends with the publication of "The Man Who Lived Undergr'ound,"]4 in 1944,
During this ‘period he also oubDlsr)ed a collection of short fiction

) 15 and the nove)

Native Son.]6 The posthumously published novel Lawd Toda)(]7 was also

composed. durina this .period. ®

The second and final period within which he produced works. of |

-~ lee

T




fiction‘sbans 1953 to 1958_.]8 During these years, he was residing
in Paris. His last three novels which will be examined in this
study were written in Paris, and form the concluding phase of Hr{ght's
career as a writer of fiction. 7

Afthough Wright's fictional works emerge out of two periods,
they comprige a thematic.contiﬁuity'which consolidates his literary
vision, This vision seéms to derive from two dominant aspect; of his
personality: firstly, a'consequence of his racial experience, an:
involuntéry reaction to a hostile woéld which seeks to destroy him;
and secondly, the stance of an 1nte11ectua1 and moralist f1nhtinq for
freedom in a threatengng and confusing world.]9 Substantwating the >

universality of his @$;1on, despite his preoccupation with the tragic§11fé

_ of the American Negrd, are his own remarks: "The voice of the American

Negro.is rapidly becoming the most représentative voice of America and
. ) v

of oppressed peop]e anywhere in the world today.’ 20 )

In the first period, his maJor themes acsxgramatized throygh
racism and violence. In these ear]y works, the 1930's Depression and
Wright's interest in the Communist Party pfay important roles.  Mani-
festea in the works of. this period is a movement from rural to urban

3

settings. Uncle Tom's Children is_set in rural Mississippi, while the

setting of Lawd Today and Native Son is metropolitan Chicago. ¢

In Uncle Tom's Children, the develcpment of the themes, identity

‘and freedom,~is given fictional form through a series of confrontations

: K 2
between blacks and whites. This book can be considered as a collection

of short stories as well as a unified work: . ~

In .each of the four stories, Wright broadens the areas of

\
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\  from bay to community leader, from victim to victor, so that the

5

‘responsibility on the part of each succeeding main character, moving

v e e m ea e e

stories will compose & rising tide of militancy. When the last book

ends with the cry of black triumph “Freedom belongs .to the strong,”

we. are to see it not just as the end of that stgqy, but a point .
towards which-all the stories have been moving. ‘ .

22

The first story, "Big Boy Leaves Home," shows how black

-

boys can be .terrorized in Mississippi. It tells how four black T ;

adolescents, momentard]y forgetping their blackness, umittingly Brinq

- S
R TRV

about-a tragedy. By swimming in the creek of a white man, Mr. Harvey,
ihey‘precipitate a confrontatfon‘which causes not only the death of
the .white man, but that of three of the black boys as well.

<

4

a carefree afternoon s swim at a creek. They knew they vere 1nter1opers, :

Before the fatal cdnfrpntat1on, the boys were hi/plly enJoying

trespassing on the propertv of Mr. H$JVey, a Southern white, but the

temptation was too great They also realized that they as.black boys

did not have the same opportunities as their white'counterparts. - The

story emphasizes that ‘if they had had fhese saite opportunities there

would have been no necessity for them to trespass upBﬁ the property i T
of the Southern whites.z3 As Big Boy explains: _

"Ah wish we hadda place to swim in. ' P
“ "The white folks got p1enty swimmwng pools n we ain got none.'

. After the swim, the boys sit on the embankment to dry themselves
in the sun. Seeing a white woman, they 1nst1nct1ve1y cover themselves.
The woman, feigning shock, cdlls her compan1on. Jim, and moves back to
where the boys clothes are heaped, sugges ting anher actions an ambiva-
1épce to the1r nudity. Big qu exp1a1ns “Ladyt:de wanna git our cloes.' ‘
She rep]ies. "You go away. You go away' You go awayt"_(p. 28). The |

action of this scene illustrates the hysterical attitude of the Southern

#
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white woman toward Negroes.
Jim arrives and without assessing the situation, shoots two.
of the boys: In panic and self-defence, Big Boy tatters ﬁim to death,

initiating a pattern of violence that Wright's later protagonists

. will-utilize to assert themselvés. Big Boy and the other ;urvivor;

" ments boats when they were offe

. proper%y. His pregnant wifq,

.North. . ‘ ‘

not deliver her-child. Aso

.wjrl overwhe Im them.

Bobo, escape to their homes. Their parents and the black community, .
aware‘of the Southern Jjudicial syétem, realize that the boys'.only

hope for survival {is to escape to the North.
1 » !
.The'rest of the story juxtaposes the responses of the black

a%
B¢

. and white communities. The blacks, now fearful, plfn for the bpys'

" gscape. On the other hahd, the white community, motivated by

sadt%tic vengeance, does, not worry, much aboqt‘Jim Harvey's death, but
rather about the disappointmen® it will suffer if a scapegoat is
ﬁot'fbdndr and they do not have a b]aék person to lynch. The story ends

with Bobo being discovered and lynched and Big Boy escaping to the

: ' . 25
streats the

The secend story, "Down By the Riverside,

. AN . . ‘ . .
tragedy of a black famxly dufing a disastrous Mississippi flood. The

protagonist, Mann; had refused to escape with his family in the govern-

4, because he wanted to protect hds

has been 111 for four dayswand can-

e dcama unfolds, ‘the f100d waters are

-rising, suggesting a'para11e1 to the eventual tragedy that

i

Mann brother-i&L1aw, Bob, sent out.earlier. to trade the famiiy's

e, t

mule for a boat, returns with a stojen boat. A1though‘ﬁann and his mother- _
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' in-law, Granny, express fear and disappointment because stealing
L3

tudes throwllight apon the,American Negro's predicament. They address

_section

,theHCa1lou5ness of the wh1te commun1ty Among the many instances

.vicpims, and finai]y’being sent to rescue the Heartfield fami%ﬁg}which

¥

contrad1cts the1r p1ety, they see no alternative, and decide to take

Lulu to the’Red Cross hospital 1n the boat. On the way, Mann meets -

Heartfie1d the wh1te owner of the boat, who attempts to shoot him °

in orqer to retrieve the stolen property. In desperation, Mann

-

B ARSI R e 4

shoots Heartfield and continues his journey. : i
when_he reaches the town, he meets white soldiers whnse atti-
him as““niggen" and "boy" (p. 72), énd refuse to let him take Lulu
out of the rain. Finally he is allowed to take her to the ‘colored
of the hospiia] where she is pronounced dead. 1

Later, in the story, the family's grief is contrasted with

vhich exemp11fy this, is th1s one in which Mann is compelled to work o /’P:

on' the levee just after,h1s wife's death:

. .
"Is that your mother there?" -
"Yessuh. Mah ma-in-law." . ,
"What's wrong with her?" - ‘ R
"She's, just ol Capm. Her gal jus died n she takes it hard " ‘L
"When did she die?" :

"Jus now, Suh." "

"Oh, I see . . .. But what's wrong with you?"

"Are you sick?" ' o

"Naw suh.". <

"well, you don t have to goto the hn]]s.“ . '

"Your folks11 go on ‘to the hills and you can stay here and’ help on
the levee . . . " (p. 77)

T e ¥ e s

The dialogue illustrates that' there is no recognition.for Mann's humanity.
As a Negro, he is not expected to feel any sorrow ‘for the dedth of his wife.

Ironiqal]y, the story ends with Mann working to help the flood

identifies himles‘Mr. Heartfiefd's murderer. Thereiis no compassion for

N
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his predﬁcament or recogn1t1on for’ his services and ‘he is eventually

shot by white so]d1ers for his cr1me

In this story, Nright compares the p]ighf of being a. NegroL

help]ess people. Heighténing the Negfo's tragedy is the protagon1sf's

ambition,’pjety, and seﬁse,of responsibility towards his own family '

in the South with a flood that brings death and destruction upon

and the caﬁnuhity. In'"Big Boy Leaves Home," flight renresents: one

asp$ct of'tHe\Negro‘s struggle for survival. The second story, "

"Down By the Riverside," illustrates that forBéarance, Christfan

humility, and- stoic endurance are not enough to ensure the sdryiva]

of Negroes. The brutality of the lynch mob, in the first story, is

echoed’ by the callousness of the whites towards Mann in the second.

The third story, "Loﬁg élack,Soﬁg,

black and white communities.

"zs'aqdid juxtaposes

1t deaTs with the seduction of a

black woman by a white man,.and her husband'§ reaction to this’

the “Long Black Song,? takes direct action aga1nst the white sa1e5man

Interestingly, instead of tqyﬁng to escape or to endure, as the

o protagomsts did in the prevmus two stories, the Negro, Silas, of

who seduced his wife. Realizing that thws wi]l mean death, he also

discovers that the black man can act on his own: beha]f and thus assert

a

h1mself. Although he pays the price, he makes an important steo toward

self-assertion.

Silas is porfrayed as an ambitious Negro who owns nroperty and

is planning to buy_more. He is a proud man, and his wife's unfa1thful-

ness is a blow to his pride, which agqravates ‘his feelings of being

oppressed by the white'race.

. sftuation:

Just before he dies, he summarizes his

e I TR LR SIeSES S g
e
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- The white fo1ks ain never g1mme a chance. They ain never
give no black man & chance There ain noth1ng in yo whole life
yuh kin keep from em They take yo lan' The¥7take yo freedom
They take yo women! N then they take yo life! ) .
The fourth tale "Fire and C]oud,"28 differs from the three
t/’ﬁreceeding ones because its hero sulcessfully challenges the racism
of the American South. It tells thé‘stony of Reverend Dan Taylor,
who refuses to become the tool of~whité mayor Bolden, and help with
. the subjugation of Negroes. In spite of brutal treatment by the white

bureaucracy, fay]or is able to<lead his people in a hunger march orqan- |

¢ 1;ed by Negroes and Commun1sts , . L

T N

The story represents a po]1t1ca1, racial, and moral triumph:

—_—

Reverend Dan K§y1or refuses to be intimidated into asiisting the whites

manipulate his fellow Negroes. é]acks qnd whitég unite in the march
,‘forcing'the Mayor to comply with their demands, and the leader, Dan

Tay1or,_rem§ins alive. In this story, Wright draws upon The Depress ion

- and the ideology of the Communist Party to bortray the tragedy o?ﬁ

the American’Negro. It marks a progression towards the 11terary depic-

tion of growing political awareness. among Negro peop]e, emphas1z1ng

L

S the 1mpqrtance of Negro solidarity. Dan Taylor confides in h1s son:

! - Wes gotta git wid' the geogle, son. Too long we done tried to
* ! . do this thing in our own way n' when we failed we wanted t turn-out
n pay-off the white folks. Then they k111 us up like flies. Its the !
N people, son. Wes too much a}gne th1s way. Wes los when wes alone wes .
‘ gonna be wid our folks. :

The last story, "Bfight and Morninq Star,"ao‘presents po]itiga]- .7
ly ;onsc1ous Negroes who devote themselves to the Conmun1st Party. It
| tells the story of AuntLﬁue and her sons Sug and Johnny Boy. Sug ‘is 3 .
g' . - jailed and Aunt Sue and Johnny Beoy are tortured and -eventually killed
¥ o for refus'ing-to betray the Party

: . ~ The subst1tut1on of the Cannun1st ideology for traditiona] reli- -

. R N 1 . . '
, . - L. .
] . . . « .
. ] bt ——— .
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gion is central to this. story. Formerly, Aunt Sue, a vietim of racism
and poverty, endured through her faith in a heavenly paradise. Through
the influence of her sons she receives -a ne@ vision, that of racial
equé]ity‘offered by the Communist PaFty. Her son, gohnny Boy, however,
carries the fight for f;eedom of equal opportunity beyénd the racial
context. He explains: "Ma, Ah done tol yuh a hundred times. Ah cant
see white n Ah cant see black... Ah sees rich men & Ah sees po men. "
. : i

Clearly a tribute to the Communist Party's racial policies,.

"Bright and Morning Star" js the most politically conscious story in

i Uncle Tom's Children. Aunt Sue murders to prevent thePParty from being
betraved, and is consequently shot. Before being gi]led, she remarks,
"Yuh ]fhe sheriff and other offipial?] didn't'git whut you wanted! N
‘[ , yuh ain't nevah gonna qit it' Yuh didn't ki1l me; Ah come here by
‘mqsef. .. " (p. 218). . ' ‘ |
In hccepting the full responsibilitv for her actions and thus

attéinjng a momentary freedom, Aunt Sue href1gures characters such as

Bigger Thomas of Native Son, Erskine Fowler of Savage Holiday, and

Tyree Tucker of the Long Dream. The landscape of oppress{on; fear,
1§norance, racﬁa] anxiety and lack of equal 6pportunity‘exp10red in
these tales form the basis of Wright's succeeding fiction:
In its treatment of Negro 1i;e in the South, Uncle Tom's
. Children complements Wright's autobiography 8lack Bov,32 and hisllast

novel The Long Dream. In turn, these works provide a background for

4
|
3
3

understanding Wright's urban protagonists such as Biggér Thomas, Jake
Jackson and Cross Damon.

Lawq Today, Wright's first novel was probably written in 1936,

. : S

3.
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33 Although this novel-is

but was posthumously published in 1965.
much less sophisticatéd than James Joyce's U’Iysees,s4 it has a similar
narrative 11ne£ both nove]s~describe one day in the life of their ' .
protagon1sts Jake Jackson, the protagonist of Lawd Todaz, is a
Negno post-off1ce employee 11v1ng in Chicago with his sickly
godsfearing wife, Lil. *

The main subject 'of this novel is .the subtle stfangg]ation~
of the Negro personality in an industrial city controilled by a kac1a11y/
‘prejudiced'white society. ‘L%kéawright’s other novefs, Lawd Téday is

divided into sections. Each of the three sections of this novel accounts

]

a
e i ) R AR b e 5T
.

for roughly eight‘hours of the nprotagonist's day. . ) .

" The first section, "Commonp]ace," describes his actjvities from
aWakeang until he ‘goes to work in the afternoon.‘ He awakes Qith a
disturbing dream; and during tﬁe coﬁrse of these eﬁéhf hours, he beats
his wife for excessive financial demands, loses his policy numbgr as

he walks in the neighbourhood, examines posters in front of a movie

house, gets-a haircut, wanders restlessly about the city, plays cards

Th e b it 3 S e ¢ faas o aaie = e+ mw N

Qith his friends, observes a Negro medicine-man selling "Cureall for
A1l the Divers Aliments of the Human Body," and -watches a Negro parade
with participants wearing unifo}ms which represent "the ranks orderé
and titles of a new, 1mag1nary ant1c1pated Afr1can Empire.' u35

In the second section "Squ1rre1 Cage," Jake Jackson's ‘eight
hour work-shift is described. There is a detai]ed account of his mono- .
 tonous work and negotiations for an advance loan on his salary. .He

discovers that his wife had comp]qined about his brutality and this

could have.endangered his job. Anticipating this, Jake,ngg,uffeady ar-

ranged for one of his friends to bribe a corrupt postal official so that

\

- . ’
N f v
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“his job would be safeguarded." Ironica11;>\at the end of the day, Jake

.and his friends make plans to celebrate his good fortune in obtaining.

the loan for which he is paying uéurious interest rates. %

"Rats' Alley) the 1ast section of Lawd Todax descr1bes Jake,
and his comrades' visit to a night spot, frequented by gangsters, hood-

lums and- proSt1tutes Jake offers to pay for all the food and enter-

taihment; only to realise that his.money has been stolen. He is then

beaten and thrown out into the subfreezing temperature of an early
February morning. -As he arrives home in his drunken state, his énger,

humiliation and frustration prompt him tb beat his sleeping wife until
he falls asleep in a drunken stupor.

Significantly, Jake Jackson's day begins and ends in violence.
Jake re11eves his unhappiness throuqh a]coho], narcotics, sexual encount-

S
ers. w1th prost1tutes, and v1o1ence toward his w1fe Counterpo1nt1nq

h1s mean1ng]ess ex1stence, the novel embodies a h1stor1c ca]] for freedom

which is heard on a radio broadcast commemorating Abraham Lipcoln's birth-
, ’ ' .
day. The radio broadcasts excerpts from Lincoln's address, as well as

lectures and commentaries on the Civil war. The description of Jake's

life 111ustrates that although the:Negro is emancipated by the events

, L~
of h1story he remains a madern slave

Although this novel is described as an apprentice work, it

\ introduces many of the themes and techniques used in Nright's later

works. It uses the anti-hero, the revelations of the dream, the
symbols of trapped animqls--"Squirrel Cage" and "Rats' Allev," the sym-

bol of white snow, and the lure of the white world effected through

A'posters of adveﬁture'films showinq'monop1anes, machine guns, a hero

and golden-haired, blue-eyed girl.
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Lawd Today is a prot,es't novel muted by its author's reportorial

and jour‘naHsht':ic techm'que.37 In a sense, Bigger Thomas, the hero of:

) B
' Native Son, is an extension of Jake JackSon. Bigger's outrageous vio-
B s x '

lence is foreshadowed. by Jake Jackson's su/ppressed rage.. Lawd Today
is also an important precursor to Wright's existentialist novel The

‘ Qutsider. As Edward Margolies observes:: . !

. . . the futility of Jake's strivings m the face of a hostﬂe - '\\

environment, his S1syphus ~like failure to.reach the top of the:
stairs as 11lustrated in hi's dream are_translated easﬂy into’
the absurdity of the existentialist herp.38

Native Sen, Wr1ght s second novel, was published in 1940

br1ngmg international fame to its author. Dan McCall refers to it

- 39

as "a national literary event," and Edward Margolies comments- on

o its proletarian weaknesses but concedes its impact-is as resounding

\Qow as it was in 19‘40.40

)

Native Son, 1ike its precursor, is divided into three sections,

"Fear", "Flight", and "Fate". Sincet Wright himself was affiliated with

41

the Conmuni_ét Party ' during the composition of this novel, its triadic

structure seems to echo the Hégelian dialectic which Karl Marx adapted

to his dialectical materialism. As Kat'herine Fishburn points out the

-

novel's theme is "the quest for identiﬁy, the self-realisation of a

persqnath, ‘the growth from neurosis to joyful self-actualization." 42

N

Native Son tells the story of a twenty-year-old Negro man,

Bigger Thomas, who had migrated from the South with his mother and

[y

two siblings, five year§ earlier. He lives with his family in a
squalid, .rat-infested. one-room apartment in Chicago.

The main events of the story begin when Bigger obtains the °
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: p051t of chauffeur to the white Dalton fam11y On the fifst day
of his emp]oyment he drives Mr. and Mrs. DaTton's dauqhter 5%5 her

boyfriend, Jan Erlone, to a South Side restaurant The1r attemnts to

treat him as an eqaal leave Him“ten;e'and uncomfortable since Bigger”
i§=22991¥ suspicious of their intenéions, never havina eerieqced
vsuch'social acceataace on the part of wea]thy'whites. As thev nersuade
him to sit with them in the restaurant, his Neéro friends sta
ahazement'and move away.

’ When they leave the restaurant Bigger dri;es Mary home,
a11z1nq that she is too drunk to walk, takes her to hen bedroom.
' 'Althoug térr1f1ed by the’ prosnect of being found in her bedroom, he

' exper1ences a moment of sexual exc1tat1on and fond]es the sleep1nq
.+ Mary. This i3 dnterrupted by the entrance of blind Mrs. Dalton, who .

attempts to hold:

\

conversat1on with her daughter Anxious to‘zﬁgyent

Mary from making any sounds to pro]ono Mrs. Dalton's stay in the room,

<

Bigger cqvers her fape'with a pillow, accidentaliy causing her death

through suffocation. Accordina to John Reilly:

The good-intentiondd but blind Mrs. Dalton anpears as a blur

s of whiteness when she comes\into Mary's room. - By her presence she
summoned to Bigger's mind hi§ conditidned fear of the worst nosswb]e
. . violation of the racial code,\A miscegenation.43 .

N

[}

N After the murder Bigger éxperiences fear and horror as he
burns Mary's bedy in the furnade of the fam;?y home.‘ He then feels
aa awakening sénse of 1ife and wants to assume fuil respehsibi1ity

: for the’muﬁder although it was a quasi-accident.

In ki]]inq Mary, he feels he has 'symbolically destruyed
all the oppressive forces that have made his life miserable . .
he enjoys a sense of potency and freedom that he has hever before

’ ‘ ' experienced. He knows something that he has done that tﬂs whites
do not know- -and proceeds to acsvdth new-found dign1ty

e e
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However, this new-found d10n1ty does not prevent B1gger,
(.

a dehuman1zed product of rqp1sm and the ghetto from comm1ttina

(2

further crimes” He attemptg,to implicate Jan Erlone, and extortfsz
ransom money -from the Daltons. When his wgék-minded Negre girlfriend,

Bessie Mears, threatens his plans, he rapes her and then brutally

mur&érs her. Thé second murder is even more exhilarating than the .
i : )
first. As the narrator observes:
’ vi
. In all his life these two murders were the mos t meanlanul
- things that had ever happened to hnm . . . never had his will been‘v
so free as the night and day of fear, murder and flight. ™ °

The rest of the novel relates Bigger's frantic attempts to
escape, and the white éociet}'s determination to brind him to justiéél
Tﬁe ComMJnjst Party, represented by lalyer Max, unsué??ssfu11y attempts
to defend Bigger E& citing hiftﬁrical and socioloaical :references to
justify his criminal qctsz )

After his conviction,}giqugr confides ifi his lawyer: "I
r-r-reckon .I h-hadfft coming..." (p. 385). In the 1&st few hours
~ before his execution, he achieves an exjstential freedom and ca!mngss
which enab]és'hih to querstand and accept his traqic’ex1stence and

his crimes. He explains to the horrified Max:

~ What I killed for must’'ve been qood. . . . When a man kills,
it's for something . . .-1 didn't know [ was really alive in this

world until I felt things. strong enoush to kill for 'em . . . But
I'm all right. 1 feel all right when I look at it that way . .
“(p. 392). , o

In depicting Gigger's identity-crisis and lack of freedom in
"a racist world, wraght uses two symbolic animals. On the second
paze of the novel Blgger corners and kills a biq black.rat ip the
family's one-room apartment. Lafer in the novel he sees another rat
leaping over the snow while he himself {s searchind for a place to

\

1
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< hide after killing Mary.

>

"in.

. and black, felt tense, afraid, nervous, hysterical,

=

Thelqther animal is Mrs. Dalton's white

cat, in the preseénce of which he always feels uncomfortable. This
cat looks at him with eyes 1fke "two qreen burning poois--pools of
accusation a&ﬁ guilt," (p. 99) as he attempts to push Mary's body
into the furnqce. | ' f o
By using the black ratbénd the white cat,_animé]s which are
natural enemies, Wright intenﬁifigs his vortrayal of racfal Eonflict.l
The black rat'leaéipg?QQer.wHWte snow 1s clearly representative of t?%
b]ackfman‘s flighf/from %acism: Besides, the Dalton family it&e]f
is used symbolically: Mr. Dalton appears putWardly as a philanthropist
who doﬁatesfpiﬁg-pong fables to a club for Negro youthsE ironically
he also owns the slums that Biqger and his people are forced to live
In keeping with tﬁe business pp]icy of othér‘wﬁite proprietors, he
refuées ;o-¥ent ap;rtments to Negroes {n wpite residential areas. Likef
his blind wife, he also shows‘é'biindness to his }ole in perﬁétuatihq
the racial problems ‘ I
Besides being a polerful statement on what it meant to be

.

a Negro in the United States at the time the nove] ‘was written,

~

" Native Son presents a new type of modern po]iticai man(ii\ievo1t aqainst

oppression. Wright himself substantiates this' notion:

The birth of Bigger Thomas goes back to my childhood, and there
was not just one Bigger, but many of them, more than I could count
and more than you could suspect.

o éui ﬁo;e‘tﬁaﬁ én&tﬁ1ﬁg.eisé,.a§ 5 Qritér: f Qaé %agc;nétéd.by
the similarity of the emotional tensions of Bigger in America and Bigger
in Nazi Germany and Biqger in old Russfa. A1l Bigaer Thomases, white:,

and restless.“6 j
¥

Although Native Son belongs to the naturalistic literary tradi-

' . | - .
in its depiction of a man trapped by environmental forces; the values

e T b sn s ottt it "
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47 As °

depicted in its denouement aré‘clearly existentﬁa[jst.
Bigger rejects Christianity and Communism, he accepts his existen-
tial:self.*® Although he is able to establish an ideniity through
- the munder§, paradoxically,. he is rad1ca11v a11en:}gﬁ from the human
commun;ggiin which hé Tongs to nart1c1pate, because of the horror
associated w1th this newly atta1ned identity. 49 T . \"f\\
The novella, "The Man Who Lived Undérqrdund ,"50 was composed
between the pub\ifatiop of Native Son (1940) and BlacR Boy (1945), a

. time when Wright seemed to be at the height of his artistic powers. ' ’,

T M et o 2

This story seems to indicate that Wriaht was shaping & new philosophy

. . based on his interpretations of works by Dostbyevsky and Nietische.5] -7 -
"¢ "The Man Who Lived Underaround” embodies Wriaht's "real
Y . . ‘
\gir/ ) “concern with mqi’jng, with identity, and with the necess1tv to remann

%sane in a society where fnd1v1dua1 personality 'is denied and the

world appears void of meaninq,"sz

The protagonist of the story,
Fred Daniels, is unable to articulg&e the meaning of hiékdnderqround
g éiperiences, and thus in a sense, they amount to nothina. Thevstory's
!71 . existéntial coﬁtent and ultimate meaning 1ies in this nothingness." - t
. This novella is, therefore, a fitting nrecursor to The OQutsider whose |
’ . ‘protagonist believes "man is nothing in particu]a% UL §
Cdmmenting on the’structure of the novella, Irving Howe
'observes—that Wright uses both the naturalistic(ltterary tradition and™

. . £ . . .
a "radical projective image.">" Although the racial aspects of this

; noyélla may be dismissed as they usually are in discussidﬁg on The

Outsider,-it is obvious that race helps to add credibility to the plot
1n hoth work
o . The novella presents Fred Daniels, a Negro who is framed

‘ é - by the nolice and escapes into a metropolitan sewer throuqh a mangole.

. ( . - b
| . ‘ ‘
N "
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While there he\gains a new nerspective on.1ife throﬁgh cbntanp{ation
and observation. Replete with symbols and images which ccomment on 2 -
the diiemna of the Negro, and by extension, modern man, “The Man "
Who Lived Underground” is ciearly al]egoriEal.ssi ‘

| Robert Bone lists and jnternrgis all the symbols and imaqges
portrayed in this noveM'a.s6 The sewer 1s/sym901ic of the status
of the Negro ch1§ Status is portrayed by ghe metapﬁﬁfy"Nb Man's -
tand' in Native Son). The Negro church is7a symbol of-ségrgqatjbn-
1n-6hrist, and the dead &1scarded infant presents a portrait of the
Negro as an unwanted, child in America. The undertaker s‘gstab11shment
(which wi]] again be used’§&mbolxcally in the ong Dream) in. which Sl
a corpse is being embalmed evokes images of the dra1n1ng of the bTack
man's Blood, or in other wo¥ds his subjugation:

During his-underground existence Fred Daniels steals.money,

rlngs watches and precious stones Fron a jewelry store. This crimi-

nal act gives meaning to his existence. His undgrqround life also

permits him to take part in a financial explﬁit which is normally

 forbidden by the white social structure. He reinforces his identity .

by stealing a typewriter and soei]ing his name, "fred daniels." In -

so.doinq, he _responds to a /facet of the Negro' s identity-crisis whlch ) ot

James Baldwin refers to /s name]essness.57

/ .
of the sewer, Fred D;ﬁiels names himself a member of the human community,

In the underqround world

A

a ﬁrivilege'wh;jg/Aﬂe society that treats Negroes as sub-humans has
always denied him ’

w o Hhen/he returns home from his exploits, he papers the walls

—~ A\,

of his sewer-cave with hundred-dollar bills and hanqs jewelry on nails

i
i

he has driven into the walls. He deposits heaps of metal coins on the

v - 1
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%, -~

-

ground and sp}inkles the floor of his cave with precious gems. Finally,
\

he suspends a gun and cartridge belt, stolen from a night watchm;;;)and

v
r

a bloon meat cleaver, stolen from a butcher's shop.. ‘

It is obvious,’as Robert Bone explains, that_the decorating

58

& T I
project illustrates the absurdityﬁo? Western civilization. Wright

’ succeeds in portray1ngﬂﬁg§}ern culture.as a combination of a jewelry
store’ and a butcher's shop. By creating this mocking symbol’ Fred

Daniels liberates himself.’ ﬁe‘Pvercomes his condition through scorn,

, thefeby adopting the stance of a Camusian existentia]ist,59 '

) ‘ The concluding section of the story relates the her¢*s attemot

to return to the upper world and share his vision with others. He
‘ . ! .

is rejected by @egroes and whites a]ike,_and is .finally shot by tQS“
police whoare unable to understand his vision, and therefore cannot

acknowledge h{s reality.

3 o !

The strugq1e for suWV1va1 in an absurd world wh1cH is pre-
. sented in “The Man Who Lived-Underground," follows natura11y from .the

" stpudgles for survival of the Negroes;oresente in Wright's earlier
L3

writiing. Taken in order of their comoos1tions, these f1ct1ona1 works

-

trace their author's intellectual” journey from natura115m to ex1stentia1-
ism, .and illustrate h1s skill -in effectively combining b;th traditions
\ _ Wright's -early f1ct1on s hiqyly evocative of his own bacquound
” ;as’hell as his §oc1a1 and political awareness. "It illustrates his
deee involvement with the opd‘ession of his fellow qégroes; and provides

an informative backdrop against which his ﬁhnee later novelsvcaﬁ be

put into pecﬂbective: . -7
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“in these ‘early writirgs.

pMpmrI

. .

The Qutsider: A Search For Complete Freedom

#

You have no doubt guessed long since that . . . the escape -from
reality, or however else it may be that you choose to describe your
longing, means simply the wish to be relieved of your so-called
persona11ty That 1s the prison where you lie.

, ’ : ‘ *_HEITEP Hesse - . '
Freedom ‘exists and the will also exists, but freeﬁom of the will '

does not exist, for a will that is directed towards its own freedom
thrusts into empt1ness . '

Thomas Mahn

As observed in the introduction to th1s study, Richard Wright's

- figtion taken in chronolog1ca1 order embod1es an ever- w1den1ng scope. His

preoccupatlon with 1dent1ty and freedpm during his first period of fiction
. . 3 s . ' ‘ !

writing is dramatized,mainly throughfthe naturalistic literary tradition.

Nevertheless, there is a sieady movement towards existential conceptions /
* L]

”Thomas (Native Son) ahd Fred Daniels ("The Man Who Livéd'Underground") ;

‘
“transcend their cond1t1on through thqiadopt1on of ex1stent1a1 attitudes.

As the first novel 'written dur1ng the author' s‘self-1mposed

t

exile in France The 0uts1der] attracted much attention. Russel Car1
Brignano thinks that much of the scho]ar1y attention paid to thls novel
is a result of its ex1stent1a1 nature. 2

ism has becgme a substitute for older theological systems and greatly

Lo N : ‘
- R " L

‘Propaéonists Aunt. Sue ("Fire -and Cloud"), Biggef :

ﬁe also observes.that existential-

T et ¢ i Attt




" influences pos t-World wgr‘II Wes tern ficﬁion.3 | ) N

=

When Wright migrated to France in'1947, he was already
an author of international fame. With the publication of Nitive Son4

in 1940, he had become known as a spokesman for the MNegro in America.

Y

In 1945, he had reinforced this role with the pubiication of the auto- -
bidgraphicél work, B]ack Boz,5 vhich provides a model for dramatiziné ’
"the evolution and the liberation of tﬁe conspioﬁgness" of the Negrb.6 ~
In Black Boy, he forées America‘ioéansider the situation of
e

the Afro-American in the South, and reinforces the fictional portraits

PR

he had earlier presented. The pub]icffy this work received was exten- ,‘/),
sive and Wright .togk advantage of the additional opportunities arising

Ly s A \ i
from this to speak out on racism. Co i

This autobiography was receivedinegatively by many Negroes.

4

. One Megro journalist .referred to it eas a "sorry s]ande" to Negroes
generally,” and commented on Wribht's "fa1lure to see that the clock of
histoery is moving ahead not: backward-.“7 Especially disappointing |
' .. t0 Wright was Alain Lock's negative comments, which prompted him to
write in his jourﬁalvof Januafy 6, 1946:

I suspect that Negroes will oick my bones for this book,

'they ‘will hover over me' 1ike vultures and hack away at me; for I am’ S
convinced that they cannot as yet fathom the motives that made me

write this book, they are not emotionally inderendent enough to
want to face the naked exper1ence 0f their lives.

In' spite of’R1chard Hr1ght s overvhelming literary success,
he was still considered as a second-class citizen in América.\ He
was_ still obliged to use Negr6 barbershops, festgurants, and public
facilities. - L u

Nevertheless, when he expressed his intentions of migréiing to - :
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France, artists and intellectuals from both races feared he viould

- . lose his American identity. Nhi]é visiting Paris in ]9%6, he observed

that "there was more freedom in one square block of Paris than in the

entire United States."9 ;

In 1947, Wright migrated Paris with his family.  Although

- [

he did not publish any new béoks tween 1946 and 1953, he was thiqking
. aont a new‘novel as early as 194 . In his gournaT of August 11, he
writes: '1 felt more than ever that the kind of book I am writing is
needed and come§;right out of what peopnle are fee]inq; Freedom and
how one can be free."'"

Before composing The Qutsider, Richard Wright had familiarized
himself with exi;tentialism by reading authors such ﬁs KierkegéaYd,
Heidegger, Husserl, Sartre and Camus. This period, beqinning‘arouhd 1946

and leading up to the publication of The Qutsider in 1953, is often cjf
Y

referred to as his "existential period.")l
Wright himself recognized that he was using‘existentialism in
his works before he had become conscious of it. He remarked to Wwfriend:
"they K;he existentialist author;] are writina of things that I have been
thinking, writing and feeling all my h‘fe."‘]2 He referred to his auto-
biographical work as existentialist, and quoted:
From the accidental pain of Southern years, I had sought to-
avoid, from fear that had been too painful to bear, I had learnt to
like my unintermittent burden of feeling, had become habituated to
acting with all my being. . . . It was a dangerous way to live . . . .

"Had I not been consious of what I was doing,. I could have easTT§‘1ost
my way in the fogbound regions of compelling fantasy.

r [
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"Despair," and "Decision," use alliteration as well as implication to trace

I

P
ichard Wright's first major work in the second period of his
fictyon writing is Th¥ Qutsider, a novel of 1‘deas.]4 It is a hybrid

— ~
work \whose protagon1st Cross Damon, can trace ancestors from two centuries

and several cu]tures, “"the American Adams of Hawthorne, Melville, hwaln,

- James and F1tzgerald" and also the dispossessed characters of Dostoyev-

sky, Sartre and Camus.T§

!

" The complexity of the novel derives from Crass Damen‘s alienation *%

~

T e

from himself and society. The alienation is deeper  than that of his Ameri- -

can forbears on one hand, yet, on the other hand he seems to be more influ- *
enced by env1ronmenta1 factors than his European counterparts 16 ‘

. This suggestiveness in character1sat1on ig indicative, of the crisfs
in identity which fhe'novel explores. As Robert Bone observes:

The Qutsider may be read as a recapitulation of the author's
spiritual journey. Books I and ]I are concerned with Wright's 1dent1tya
as a Negro; Books III and IV wi#th™his identity as a Communist, Book V
with his 1denf}ty as a lonely ;}jtel1ectua1 disillusioned outs1der, [ N

marginal man. ')// -

In keeping with Wri ht's earlier novels, The Outsider is divided

B . V.- S SN R e

into sections. e titles Jof the sectibns, "Dread," "Dream," "Descent,"

the protagonist's identity-crisie‘ang his qdest for freedom. Each ©

TN BB e | S s

section portrays his state of mind under changing conditions. /
. N .
The name, Cross Damon, is itself suggestive of confusion in _ ,j
2 A i

jdentity since Cross represents Christ, and by extension'God, and Damon

18

has aural connotat1ons of demon which is also spelled daemon. Etymo-

logically, daemon derives from “daiomai® wh1ch means "to d1str1bute or

" b
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. there 1is his race. Contrary to the omniscient narrator's assertion,

. the problems of Negroes with him. Gilbert Blount, a leader of the

M

divide.]9 The demon is a distributor of destim’es.zo- Plato asso-

ciates demon with learming, and\'i'{_h the religious signification it was
used to représent gods, intermediaries and the souls of the dead.m
As w'iH be il]us.trated duying the course of th%s study, all £hese
meanings' (izor;tbihe‘to define ' Cross Damon's complex pérsona]ity.

In addition to the conflict represented through the symbol and

the etymology connected with the name of the nrotagonist of The QOutsider,

"there was no racial toner.to his reactions; he was just a man, any man
‘who had had an oppor@unity td.flee and seizéq it,"22 Eross"‘is also defined ———
by his race throughout the novel. When he asi(s for a loan at the post
office, his superior, Mr. Finc’:h, remarks: 'You coﬂwed boys  get into a

lot of trouble in the South Side" (p. 70). In another instance, Cross

. automatically springs to the. defence of a Hegro waiter during his train

journey to New York (p. 124). N , v
' His Negroness defines his relationship with othkr people as well..

Father Seldon and District Attorney Ely (Housto'n;are anxious to discuss

Communist ﬁ’arty, asks for his help in a fiqht‘against raciSm\u He
meets and eventually murders Langley deon, "a dyed-in-the-wool Negro

hater" (p. 195). .

~
<

Besides, Cross Damon has ancestors in Wright's earlier fiction. ~
' [ )
In his ennui with his post-office job, and request for a loan from his

employers, as wquas >h1's extra-marital sexual activity, he bears a

remarkable resemblance to hgrb, Jake Jackson, of Lawd Todax'.23 Like

24

’

Bigger Thomas of Native Son,” he also ki]1§ to establish an identiw‘ty\\

“

~
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and assert his autonomy. Fmal]y, the subway accident m which Cross
is assumed dead is rem1n1scent of the underground sewers in which Fred
Daniels of “The Man Who Lived Underground" gains a new perspectwe
_on life, and mocks western civilisation. After the accident, Cross also
gains a new perspective by attempting to live outside society. :
" | Significantly, there is no single principle which defines Cross
Damon. His ambiguity 1s a controiling metaphor “in .the nove1 Bes ides

-

evoking God and the devil,_ he has "an ambiguous smile" (p 3) he is "a

EIpspePwpr e AT

man- standing outside society" (p. 6),-and he is "Mr. Death" (o. 21).
Also, he is'a pract16a1 joker, as\ well as a student of p.h'ﬂosophy. His’
problems include feelings of isolation, hatred for the world and himself,
thoughts of suicide, and the "relationship of himsal¥ to himself" (p. 8).
In addition, he js caught in an environmental trap.. His JOb
is boring and he is short of ‘money. He must support his estranged wife, . C
Gl'adys, and his three young sons. Dot, his pregnant teen-aﬁed mistress,
is thréatening to have himlcharged for statutory rape if he dqe"s not
| marry her,:whi]e h1:S wife, Glad;s, is obstinately refusing to ﬁ‘egotiate '
di‘vorce.‘ Adding to his misery is the exorbitant demands Gladys is
.making for mon‘ey.'ﬁ .In the face of all these problems hisl God-fearing
mother makes h1m feel guilty. ,

* Through the descmptmn of his circumstance, his personahty.
aqd the contradictions inhere‘\t in his name, Cross is portrayed in thg
first section of the novel as a man who cannot determine which direction
to take. His predicament is evocative of the problems treated by exis-
tential philosophy which - »

’ . . . embodies the self-questioning of the time, seeking to _ ]
reorient itself to its own historical destiny. . . - L1t deals with| ‘

’
T
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alienation and estrangement; a sense af the basic fragility and con-
tingency of human life; the impotence of reason confronted with the
depths~gf existence, the threat of Nothingness, and the so]}gary and
unsheltéred condition of the individual before this threat. ‘

+

7

B 18 - '
Early 1;1 the novel, Cross Damon begins ‘preparation fqr escape
from his environﬁment. He feigns )a‘.dementia, slaps his wife, and is
consequent‘ly asked to leave the famﬂ’y home. When quesfioned about
his bo:ks, he repiies: "I've put away‘childish things" (p. 7). This

implies a readiness for *action..
‘ Through the éontrived literary device of a subway écc_ident,
. Cross is assumed dead and seizes the opportum:ty to escape from his
problems. The idea of 1ett1‘n§ the puBh’c believe he is dead appzea1s b
L to him and he experiences "an intuitive sense of fmedor?" (p. 83).
Believiné f/h‘at the chance to start afresh would solve all his oroblems,
he realizes thalt all his life "he. had t;een hankering after his personal
freedom and now freedom was knocking at his dogr" (p. 84). This quest
for freedom seems ‘\to be influenced by his; desire to "escape his identity,
his old hateful consciousnessfand]shape . . . the kind of Tife he felt
he wanted" (p. 86}. | X

Nevertheless, this decision does not bring the long-sought happi-

ness, because he soon réalises that hé is bound to live in a world

.

that demands an identity, which implies limitation. Under these circum-
stancés he is filled with anxiety, which is existential in orjentation:

For Heidegger as for T‘i\;llich and (sic) Kierkegaard, “"fear" has

’

i
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a definite object; angst, whether translated as ““dread" or anxiety o,
has no object, being instgad the reaction of a man becoming himself.

He starts his new life by assuming the identity. Charles Webb,
a Negro froh the Deep South, who had ‘worked ‘as a porter in a drugstore.

]

does not "tax too greatly his inventive powers" (p. 88). This illustrates @

In making this choice he is reliving something he knows well, which

the simultaneous desire for and fear of the unknown which helps to

'define Cross. | | ‘ . \
Living under the name %harles Webb doeé not %ransfoﬁn Cross. Y

Practical joker that he is, his amusemént ‘and curiosity 'about‘the reports

of his :Ieath imply much more than a concern for iegally establishing-himself ‘

dead. It is a manifestation of 'hﬁis interest in fociety. His d\es"ire for’

alcohol and sexuelﬂ gr.atification remains unabated, indicating‘ that his per- .

sonaih'\ty has not chang.e?. Although he.wou1d 1ike to break all ties

with his past, he exr:eriences" a morbid curiosity abou't the reactions of

his wife, Gladys, and his mistress, Dot. On the other hand, he is sad-""

dened by the thought of not seeing his sons again. As he looks at his

-

\ s
mourning mother, he feels "hqt tears stinging his cheeks for the first

~ time since childhood" (p. 98). He longs to confess and beg for forgive-

ness, but is afraid she might die of shock. _

A% Cross, alias John C]an;'k,- student from Chicaﬁo, witnesses’ .
"his funeral" from a rentéq room o;/eﬂooking the ghurch's entrance, he
is bothered by a very humanﬂ concern. He would not be able to discuss
this with anyone because he has alienated himself from society. This
intident dramatizes his predicament; because of his non-jdentit'y he
is robbed of the freedom to communicate with other.people.

Shortly after "his funeral" he feels %ompeﬂeq to reveal

1

\
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- ney Ely Houston.

hin_t_se’lf to the prostitute, Jenny. Luckily, she does not believe him,
for a few minutes later, he .n'lurders his friene, Joe, who has recognized
him. Cross' ambivalence is evident; he murders Joe because he fears
that his dream of being free would be destroyed; on the other hand,

he expresses a desire to leave this dream-world by confessing to Jenny_.'

One of the techniques used in The Outsider (as well as in wrig}\t's

. subsequent novels, Savage Holiday and The Long Dream), is the juxtaposition

of a dream-world with the world of reality. The protagonist sorts m-éil

Mlike a sleepwalker" (p. 12), and he feels his life has "“the di;organized

characker of a nightmare" (p. 255-

Nevertheless, to maintain his non,—1dent1ty he has to pay attentmn to
’.
reality which reqﬁires disc1pHne ‘and negates his absolute freedom.

In retro;pect, Cross is not sure whether he is justified in

murdering Joe, but he real'isticallyl plen:s to escape to New York, and

thus divert suspicion from himsel1f.. As he journeys to New York, he realizes:

"He was free from everything but himself . . . he knew where his sense

of dread came from, it was from within the vast and myster1ous world that
L (e n7. ¢

Cross seems to be expemencmg the Kierkegaardian dread connected

was h1s and Hs alone, yet not really known ta him .

"with man's ability to determine himself."28 Kierkegaard describes

¥

dread as: the "dizziness of freedom which occurs when the spirit would

posit the- synthesis (of sou] and body) and freedom then gazes into its

own possibility." w29

. ' [
During the journey to New York, Cross, alias Addison Jordan,

graduate ‘of Fisk Ur\1verjsity, is still defined by his Negroness. He' :
giscusses the problems of his race with Father Seldon, and district attor-

The Negro waitér, Bob Hunter, identifies with Cross,

B

¥ . : Al A
} , A . ' I3
\ .

hl

1.ater he spedks "out of a d?eam" {p. 131).
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- New.York, the narrator believes he "is without.a n me, a past, a fufure,

_ he cannot define what he wants to be.

white woman. However, he soon realizes that hé will be unable “to testify -

on behalf of Bob Hunter, because of his false identity,

identity. As he assesses his problemis he concludes: "To 11ve amtdst .

bthers without an identity was intolerable. -In the strict sense he

into Tife" (p 132). 7

realizes that in order to belong to the world, he has to be something in

particular, or, in other words, have én identity. H s problem is that
An.other;?'deviucé' Wright uses effect?ve]y, to ’11ustrate-ths '.iden- ‘

tity-crisis in The 0uts1der, 1s the 3uxtapos1tion of the onmsc1ent narra-

tor's perception with that of the protagonist. Wh " Cross arrives in

no promises . . . bound -him to those about him" (p. ]38) In “contradic-

t1on, Cross realizes that he is not free, and makes plgns to do somethmg

"practical about his problem of 1dent1ty" (p. MJ). \ ‘
When he decides te take on the identity of a dead man30(man:ifes-

ting his affinity with death, as implied in his name) he goes about

it methodically, l'ookt'ng for the name of someone with his &‘m racial

background, and around his own age. By doing this, Wright depicts his

protagom'st s lack of freedom. Later, he plays the part of an ﬂlitenate,i

1gnora?1t Negro, and deceives the Bureau of Vital Statistics 1nto giv1ng

him the birth certificate of Lionel Lane. lronlca\ﬂy, while he is

)

striving to achieve absolute freedom, he is obliged to live in a world

b}
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3
which thrives on stereotypes and demands confermity
) o -
) '
Y
. .V
v In attempting to'provide a credible tie between the hero's psyche |
* ( o

and his env1ronmentq1 nditions, Wright relies on psychatogy and ex1sten-

t1al ph1losophy Kather1ne Fishburn correctly observes. that Cross Damon W 7,.

——

:‘lsyneurot1c 3 the.words of Samuel Greenberg:

The neurotic is not a real1st, he is tao frightened to see.
himself objectively. 'He is chasing a mirage . . . he constructs a picture

g of himself . . . and then tr!es(to live up to th1s - . . . His self image : \
- leads to distortion in-his attitude not only towards h1mse1f but towards .
the world , . . he is constantly afraid of failure and the collapse 7) .

of the ent1re neurotic structure he has built up with so much effort. t
| " The notion of himself as God, and his m1rage of absq}ute~freedom; S %
_are indigptive of Cross' neurosis. Reinforcing this neurosi§ is -that f
in hjs desiré—to protect his dreaﬁéjike world he murders his f%ieﬁd, Joe.: 2

.

Again playing God, he brings about justice by killing the Fascist, Langley

, . Herndon, and Comﬁunists Gil'B1ounéE§%§1445k Hilton. - . o s

The descr1pt1on of Damon Cross' Ch11dhood -eXperiences and‘h1s !{ B = ./’
‘ mother s 1nf]uence supply enough 1nfonnation through wh1ch the sources | : -

‘- of his attitude: may be traced. H1s father, a phllanderer, had deserted
his mother when he was an infant, and. had died a yeqr Tater in .a drunken

brawl! in Har]em. To'assuage her sense of rejection and distreés.'his

- .,

: mother had tur d to the comforts of re11g1on and had tried to impress the

® .1mportance of righteousness on her young son. . ® !

'
3

., Because of his mother's instruction he had “svmbo?ically tele- .

lscoped . e God into an awful face shaped in the form of a huge and crushinq ,

3
» . . '
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‘No . . .," in his a@oles'cént years (p.' 18). As the narrator points out:-

.
,

This God' s%o face had evoked in his .pliable boy's body an
achmg sense of pTedsure by admonishing him to shun .p]easure . . had
tao ear]y awakened in him a sharp sense of sex by t:hundermg]y denounc-
ing‘sex ds the sin leading to eternal damnation; had ‘posited in him ar
un@ridled hunger for the sensual by branding all sensuality as the
mons trous death from which there is no. resurrection; had made him

. instinctively choose to. Tove himself over and against atl others because. -~
- he felt himself menaced by a mysterious God Whose Tove seemed some-

how 1ike hate. ' Mother love had cleaved him: a wayward sensibilit
that distrusted itself, a consciousness that was conscious of itself.
Despite this, his sensibilities had not been repressed by God's fearful

" negations as represented by his mother; indeed, his desire boiled in

‘% him to a degree that made him afraid. Afraid of what? Nathing "o

Tk

& mother s f1rst fateful-gift to him" (p. 17)

exactly, precisely . & . And this constituted his sense of dread. (p. 18).
M . . e
Thus, experienles and personality combine to defirie Cross' atti-
Ll
tude to Tife. He embadies many ‘of the consequences of neurdsis, syuch as_

a"

a\]chol,wsm, verdependence on 1oq1c repetition of mistakes, depressmn,

¢

\ahenatmn.from “hlmself, and se1f-hatred. “As an adult he experiences a .-

"mood of self-loathing, a mobd that had been his Jonger than he could .

~

recall, .a ‘mood that had béen grqmnq deeoer with the mcreased complex-

ity of the events in his Tife" (.p 16). - ATthough Kknows himself too -

weH not to recognize the meamng and_the sources of his mood, hqu/

unable "to escape the morpss in which his feelmqs [are_] bogged" (p 17)

A?% reahzes, "1nt1matq‘y,and b1tEer1y, that his dread hid b\een h1s

N :

Judqmg from the b1oqraph1ca1 information g1ven up to th1s po(~

h1s neuros1s seems .to be engendered to a great extent by soc1etv ]
treatment’of hlm as a Negrg. He 1s f‘rustrated because e 1ives 1n a
cap1't;1st1c soc1ety where economic wealth is closgly associated wi th
- manhood. Contmbutmg to h1sﬂn1a’l’a1se s the lack of power (which has
bqgn the lot of the Negro 1nd1v1duaﬂy, as well as collectively) to influ-

ence the course of his own and other H"ves.~ Some critics,wincluding Morris
> ‘ ~ y
" ~ ' W

| . . . .
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Beja, be]ievg'that the ‘fundamental .reason for his alienation' from

£

h1mself and soc1ety is his. co]or 3 ) ] T }N’T » Iy/( oo

. But Cross can. be defined by h15 race as We1l as his outlook
N | _ v which echoes exystent1a1,ph11050pﬁy. William Barrett summarizes the.
views of Jean Paul Sartre, %nd Martin Hé%deggi§§ﬂntthié definition, <
‘which can be applied to Crosﬁ; existential man is "a credture wﬁo‘ac-
tively creates himself through his own projects.“34 Ngveréheieés,
the brot;gpnist of Jhe Outsidgr seemé to agkwer to all these definifi&ns;
"h{s‘physital blackness and the resentful self-hatred that may have
resulted f}om being a. Negro, provide .a practical imageLig,ambody

the darkness of existential drgad_"35 « \ ‘ .

—

o+ B g o b v e 4 3 e
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fhroughout the novel, Nriﬁht uses a combiqafion o;;;;mbolland

" “event to dramatize Cross' quest for freedom.’ The here's involvements

e
. <

¢+ with members of the Communist Party, Fascist Langley Herndon, and

‘ - imoréssionisf paintér Eva Blount, illustrates this. . - - g 3

- ¢ . . \ ,

. ' Having arrived in New York and painstakingly created the q]ias' ‘ 1

Kl

Lionel Lane,-Cross ventures into” the ‘'world of madern po]iticaL,%éa]ities

1. ) . and becomes intrigued by‘the power of the Commuhist\Party. One of its

o

_ organizers, Gi]befi Blount, aéfines the stance of the Party as follows:
"“The Rartyﬁﬁhnts you to obey! The Party hopes yoﬁ cag unders tand why
fyou hust obey, but even if you don't understand, ybu must obey" (p. 183).

' '\\.“Cross joins the Party”hoping it would "transform his sense of dread,

zsbapg it, objectify it, and make it }eal and rational for him"”(p. 188).

L] ° |




He'i;Lntifies with the Communists' will to power because i
they like hnmself had :reached far back into history and had dredged
up from its black wate?s‘thennost ancient ref1ities: man's desire to
be 2 éod" (p. 198). In keeping with his ambivalent nature he loathes
this will to power, wh1¥e he himself asp1res to absolute freedom
Thus, by pitting his wiil against that of the (bmmun1sts he is sjmbp- "
1ica11x.fighting-against himself and fu]fi]ljng the’premise of his\name.
\ As Cross obse%ves Gilbert Blount wielding nower over his wife,
Evaf and Bab Hunter, he recogn1ze; that the Communist Party operates
on a.system of master and s]ave Besides identifying w1th the Communists,
he also experiences an/aff1n1ty w1th the impressionist artist, Eva 8lount,

0 has been trapped by the Commun1sts and prevented frbm d1sp1ay1ng her

rk. He himself, is an artist who creates new 1dent1t1es His

assessmeqf\nf the artist's problem is similar to that expressed by Paul
Tillich: ‘ ‘ '

y ¢
< The violent: reactions-against modern ar® in.collectivist
(Nazi, Communist) as well as gonformist (American démocratic) groups
- show_that ‘they feel seriously threatened by it . . . . The creators

of modern art have been able\ to see the mean1ng1essness of our exis-
tence, they participated in its despaqr At the same time they bave
had the courage ‘to face it and express it in their pictures and
sculptures. They had the courage to be as themselves.36

‘By- identifying with the oppressor Synbéliied by the Communists,
as well as the oppressed symbolized by impressionist painter, E;a Blount,
Cross again portrays nis predicament. ”E?]bert Blount, the Commun%st,
and Langley Herndon, the Fascist, are presented es symbols of the two
political temptations of modern man.37 Créss murders both of them

whilé they are engaged 1n'deéd]y combat, ostensibly over his presence p)

as a Negro in Herndon's apartment ﬁuilding; In fact, in a more'profound

2

W




- Y
sense, they are fighting for power'bver~each other.. He kills'theh be-
cause he is impelled by an "imperious feeling," but he "had no plan when
he dealt thése blows by death" (p. 227). _ ' |

‘Although he admits that he has murdered de]iberate]y; he,cannop'

def{ his motives. He seems to be in the process of distilling his ideas.

‘ ) e ‘ ‘ .
He later rationalizes by observing that he had killed "two little gods"

(p. 230). With characteristic perceptiveness, he realize? that he himself

"had acted like a‘iittlé God" and had become Ptrapped\qs\::e coils of his

own actions" (p. 230). Cross' interior monologue is one the literary

devices used to portray his mental state of confusion, perception, irra-

tionality and logic. (After the murder he. carefully destroys evidence,
ad creates an alibi:)

Later, Cross commits énother'logical,murder. He kills Communist

S

Jack Hilton who has discqyered’his crime and is pianning to enslave him.

3
Lo

During the murder he feels "nossessed," a reminder of his demonic nature.
He also makes careful plans to divert suspicion from himself = he leaves

a note for the dead man at his hotel's desk.

After this murder he grasps the folly of his action and is seized.

by a "nauseous depression" (p. 305), an indication.of his humanity. How-

-ever, his logic soon comes to the rescue and he justifies the murder by

obserQing it had redeemed "Bob's betrayal," "Sarah's indignation," "Eva's

deceived heart," and his own sense of outrage at H;?;:Fffiggxempt to en-

slave him. Albert Camus' explanation is helpful in understanding this -
logical murderer.

~ We are living in the era of premeditation and the perfect crime.
Qur criminals are no longer helpless children . .‘. on the contrary they

. are adults and they have a perfect alibi: philosophy which can be used

for any pq:gose.38

\

The Communists eventually shoot Cross because they cannot under%

g

ookl




stand him.

-

’ ' , | VL
In dramatizing the s{ory of Cros§ Bamon's life, Viright employs
a symboli¢ death'and rebirth cycle that is frequently used in Afro-Ameri-
can 11terature Towards the end of the novel, ‘Cross Damon, Neqro, s
neurot1c, ph1losophy student, and existential man, is reborn to ;he uorld '
of real1ty 'He longs for human companionship and confesses his crimes to
Eva\B]ount, hoping she wi]]fqive him the moral support needed to return
to society. Howevef; she is so shocked that she ‘commits su%cide, and
he is once more an isolate. S
It is not surprisinc that the Drotagoﬁist of The Oufsider}wishes

to take his place in society after a b1zarre life of deception and crime.

Characteri zed by his scholarly disposition, he carries the experiment of ’

- living with false identities -and striving for abso]ute freedom to a point

which proves its fUtilify. Early in tﬁé novel he is ouestioned about the
books he reads and rep]ies,'"l was. looking for somethinp"‘(o; 7).. At the
end Ef_the ﬁovel he cénfideé: "The search cﬁn‘t e done alone . . . . Alone
a man is nothing"* (p. 439). 1

Although theﬂﬁglel 1s'abminated by 1deas,‘and philosophy takes

over to the detriment of art, it has its own uniqueness. In order to por-

tray the compTexity of the experience it presents, it blends racism, the

"\naturslistic Titerary tradition, psychi%:gy, and existential philosophv

rives from its deliction of -man's

into a memorable novel. Its structure
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N
pyrsui; for an understanding-of his 1dentity~and sense of freedun.
. Ihab Hassan's description épp]ies to The Outsider:

As the fictional Hero attempts to mediate the contradictions of
culture and even create a new consciousness, so does the form of the’
navel itself attempt the task on a deeper level. Realism and surrea-
1;:mpérﬁ1éx$¥?2§ g2d£;€mgg; gsnd to fuse in. evasive forms, equal to

. LS. :

On his death-bed the hero of The Out;ider makes a plea for human
unﬁerstanding: "I wish'I could ask men. to meet themselves . . . . We're
different from what we seem . . . . Maybe worse, maybe better . . . . We're

‘ _strarigers to ourselves” (n. 439). He also rejects the illusion of abso-
Tute freedom by remarking: "Man is returning to the earth . . . . Forf*
lTong time he has\been sleeoing, wrapoed in a dream. He is awakening now,
hwékenfng from\h%s drea; and finding himself in a waking nightmare."

(0. 440). ‘ | .

™ Crgss Damon critically portrays'the predicament of -1iving with-l'
.out an identity, or with false identities. He also illustrates that the
-desire for absolute fréédom is an-illusion. J

_ His behaviour seems to be a resﬁonse to his racial and sociaf/;n-
viroment, wﬁich by'dgnying him the recdgnition he sought, drave him to ex-
treme measures in purswit of,an identity. Nevertheless, it is difficu]t

to sympathize with the 1ogic$1 criminality that emerqges out of his confbsed‘

sense of| identity and his illusion of complete‘freedom which hefonly relin-
quishes on his death-bed. “

At the énd of this investigation, Wright proposes that man should
try to find the mganing of his 1ife within a given social structure. His
two subsequent novels, Savage Holiday, and ng Lénq Dream are studies in

N
which the implications of this proposal are €laborated. ;
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Chapter 2 o s

Savage Holiday: A Quest For The Unity Of Self
. :

I ;

For a person's and a‘people's identity begins in the rituals of infancy,
when mothers make it clear with many preliterate means that to be born

is qood. . . .
.Erik H. Erfkson

It is imperative that our sense of»fﬁentity\be reinforced. by siqnificant
others. . . . An identity is a fragile thing when it stands by itself.

- William Kilpatrick
Richard Wright's preoccupation with the -root causes of human
- ¥ . .
“behaviour manifested itself long before he wrote the overtly Freudian

. noveT, Savage Ho1iday] As early as 1932, he confided to Mary Wirth,

a caseworker assigned by the Cook County Nelfare Office to h1s dest1tute
family, that he was interested "in sociology and psxcho]ggv as tools to-
wards understandiﬁg character."2
Dr. Louis Wirth, a famous sociologist associated with the Universiiy of

Dr. Wirth gave him a 1ist of readings in sociology and obljéed'
: 3

VChicago.

later by discussing the materfal with him.
Aﬁong the several jobs Wright procured éﬁrough the relief office

1n Chicago was the one at the South Side Boy's Club. The ages of the

peop]e who attended the club ranged from eiqht to twenty-five years As
they participated in games,~sw1mm1ng and drawing, Wright was intriqued
with "their talk of ﬁ]anes..women, guns, politics and Crimél"Q He often

" kept ‘notes of their stories and converted tﬁgﬁ into sketéhes.5

42

She arranged for him to meet her husband,

2
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43
The publication of Native Son: in 1940, brought its author

international fame, as well as many letters from the,genera’l public-

and prisoners whtfeither sympathized or identified with"thg novel's

protagonist. wright‘was =specially att_raéted by a letter from an e]delﬂ‘y '

woman, requesting the i‘e]tease of Clinton Brewer, who had been imprisoned

for eighteen years for murdering a mother of WWecause 'she refused
to marry him. . : '

. -
Consequently, he visited Brewer, and wrote to the governor of

New Jersey, Thomas A. Edison Jr:, on March 30, 1941, requesting that

Brewer be par'o1ed.8 Unfortunately, Wright.was mistaken in thinking that’.

Brewer who had read books and periodicals and had studied music\qomposi-

tion in prison was reformed enough to.make a second offence improb

Three months after being released Brewer murdered another woman under

}
circums tances similar to those which accounted for his first cm‘me.9

19

Y
4

In 1941, wriguht read Dark Legend = by psychiatrist Frederic Wer-

tham. This book presents a Freudian analysis of matricide linked-with

the story of Hamlet. Soon after, he corresponded with Dr. Wertham about

Clinton Brewer, and the psychiatrist's intervention saved Brewer's
1ife. '] ‘
In 1945, Richard Wright collaborated with Dr. Wértham in

founding the Lafarque clinic in Harlem. Both men agreed that "a negro

was an exaggerated American--his problems were the .problems of §11 other

people only more\f,mged and obvious because of bppression."m

The psychiatrist Benjamin Karpman,who wanted to make a synthesis
of his study of black patienté, was, ‘also a friend of ﬁright. In 1944.
Wright devoted several months to visiting schools, houses of correction

and juvenile courts, accompanied by a wel%are official who was associated
o ’ #

\
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in France, was published in 1954,

publication of The Outsider,Z0

wnth the Hi]twyck“School for juveni?e de11nquents ]3

A
He also 1ncreased his knowledge by studying several books. on
sociology and reports of c]inica] cases sent to him bv Dr -Benjamin
Karpman-.14 Around this time he held frequent discussions with Dr. Wertham.

During the compos%tibn of American Hunger he depended on Dr. Wertham's

expertise to helpﬁhim ratify his memor1es.]6 He also allowed himself -

to be used by Or. wertham in an experiment "on the association of ideas"

and " the relationship betweeﬂ wr1t1ng and psychoanalysis ut?

In 1946 Wright himself wrote "Psychiatry Comes to Har]em,‘]8

and "Juvenile De11nQUency in Harlem 119
N
this background, it is not surprising that Wright was 1ncreas1nq1y moti-

was: published the same year. With

vated to f1nd a f1ct1ona1 form to express his strong interest in the

psycho]ogy of human behavior.

’ Savage Holiday, the second novel writteh during wrfgnt's exile

It is unique among Wright's novels be-
cause it does not concern itself with racial conflicts. Significantly, it
is dedicated to the convicted murderer, Clinton Brewer, in whose case
Wright was actively invoived in 1941.

oThe composiiion of Savage Holiday, began shortly after the.

and was accomplished within a ven& short

time, December 24, 1952, to March 3, 1953.%!

Tneﬁout1ine for this novel
was partly motivated by an article the aushor had read in The ESris

Tribune, about a New Yonk‘bpsinessman who had,bgen-trapped nude. in the

o




© corridor of@his apartment building.

the "arts of intelligent social control."

- that haunt him,

45
22 Qright used this incident
to outline a novel in which he expressed his long-standing interest
in psychotic acts, especiaﬂyy matricide. ‘ ‘
Despite the remarkab'le cHrono]ogica1 closeness between __a_\ggg

Hohdal and The Outs1der, and the1r treatment of identical themes, each

takes a clearly different approach.. In The Outs1der, thgxom‘ilook is °
mainly philosophical, and the hero attempts to solve his prob1ems by -
opting out of society. On the other hand, Erskme Fowler of Savage

Holiday tries to‘resolve his identity-crisw's, and acquire a measure of

~ freedom, by outwardly conforming to society. In doing this he adonts a

pragmatic attitude and attains a certain measure §f freedom by using

23 ps the narrator observes:

. Erskine could deal swiftly and competently with the'externalities
of life. If something went wrong he calied in a lawyer, an accountant
or a policeman and matters were righted at once.24
However, Erskine Fowler is never free from unpleasant childhood memories
He shares the praoblem of Cross Damon of The Outsider,

P ' N
which is the problematic "relationship of himself to himse]f."25

Since Savage Holiday was published only in paperback, it was

- ’ [ ~ N [ . k3 J 2
never seriously reviewed by American critics. Russel Carl Brignano
. J -

remarks:

As a work of art it merits scant attention, for it is faulty
in structure and inappropriately melodramatic. in plot. Its violence is
sensational and seemingly senseless. Yet Savage Holiday is an
interesting-smali annex to the large;:,.goncemg around which Wright
built 50 much of his fiction and men-fiction.<6 ’

. . ' 3
Edward Margolies believes that the.novel can be categorized as psycho-

togical -in far too-obvious a way;" Wriaht's "psychoanalytical interpolations”. n

are "y:do c:‘ondescendin_q"~ and the character of-Erskine Fowler "is designed -

t
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| the1\ess\said the better.“

" contrasting characters or co-existing in the same person. . ..

3

s /

-

- almost enbarassing]_y on a Freudian\&tem w27 Another cr‘itic dismisses

Savage Holiday as "a curiously 1ncoherent Nittle potboﬂer about ‘which
28 v ‘ )

Neverthe]ess the novel was welcomed enthus1ast1ca11y in Europe, -

anci translated into French, Italian, Germap and Dutch.29 It was seriaflized

in Jean Paul Sartre's _Les Temps Modernes .’ %

Although there is enough sensational action in Savage Holida
to justify its categorization as a potboiler, this action is élways' /
used as a device for triggering off the indirect interior monologue /

%through which Erskine Fowler's mental. brocesses are revealed.

I1 . ‘

Savage Holiday traces the development of its main character's o

confused personality and his effortsﬁto control the traumatic lv7wor1‘°es
d

of his childhood relationéhip with his prostitute-mother. In dramatizing

the themes of this novel Wright uses one of the basic archetyb(es of all
literature: "the female as mbther and whore, sp]jt asunder into two ’
) ||31 ' ¢
- . o
Erskine Fowler's mother is a prostitute, and after her death sjhe is

mirrored in Mrs. Mabel Blake.’

The central concem of this novel 1s‘the moral ac;ld psychological

32

pressures; thaf are fmposed on man by society. Consequently, it

embodies "another presentation of the problem of The 0utsider’."3-3

According to Edward qugol1§s Savage Holiday is a fable oonsjmcted

around -the following questions:




Y

- neighbour, is convement]y designed as a mi rror-1mage of his own deceased

' prostltute-mother, and Mabel's son, Tony, i$ a mirror-image of quler

47
In what respechxn individual morally obligated to,
uphold social vxlues in a sotiety that treats him shabbily--that

denies his identity? Why is freedom so crushingly oppressive? Is
freedom at all possible? If an 1nd}x1dua] .1s ridden by unconscious

".drives, wherein does his guilt 1ie?

" The novel embodies two movements which work simu]taneously with
the help of f]ashbacks and dreams. The external movement dehneates the
series of event(suwhich lead to the Turder of Mabel Blake; ,whﬂe the
internal. movement, which occurs in Fowler's consomousness and moves
backward, traces h1s unhappy chﬂdhood and the symbohc murder of h1s
own-mother.

v _ In a sense, the novel deals with the real and shadow lives of
N

- the protagonist. Therefore, with reservations, Savage Holiday is an

expansfon of Wright's story, "The Man Who Killed a Shadow,"?’5 which

was published in English in 1949, (Originally published in French,)
o § The identity of the novel's protagonist is examined' with an

ass1du1ty wh1ch converts the other characters and events into dev1ces

for ass1st1ng %thm exammé’tmn Consequent]y, Mabel Blake, Fow]er 5

as a Ichild As he listens to Tony banging on: his drums he recalls h1s
faraway chﬂdhood . .. he too once romped and. piwed alone . . .
and there'd been no mother' té Took after him either. . . And, too, wasn't
it maybe because Mrs. Blake-~-alone,.sensual, impulsive--was so °
much as he remembered his mother that he found himse]f scolding her
and brooding over her in his mind? (p. 38)

Tms memoryuqccurs when Fowler ig forty-three years old
A]though he is, at th1s stage, ousted from h'is executive Jjob w'ith
Longevity Life Insurance Company, he’ remams an afﬂuent and respected

member of the community He is the supermtendent of the Mount Ararat

Sunday Schoo] *a member of the Rotary, and a thirty-—second degree Mason.
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L - In addition, he h’ves in an elegant apartment;ﬁsa bank balance of
K J - ‘ forty thousand dollars, and more than one*hun.dred thousand @Hans in

' solid securit1esl At this point he tries to convmce h1mse]f:
o 80 . He'd conquered that dark, shamefu] epxso@ . +.His lifeno *
J longer touched the dark, strange, twisted actions of h1s mothbr or
=~ his own agomzed past reactions to her. (p. 37) v '

PRSI NS
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A

[
, . ‘ Ironically, however, Erskine is never,free from the effects

of his trauma_tm childhood expemences His job and other s c1a1 and ' S

V) . religmus affﬂatwns are- actually ‘masks to co’ver up his.inn emptmess.36, . T

[ N -

o Lfke'athe, neurouc wotagomst of The Outsider, Fowler ‘is awar of the

‘ problems refuses to admit to them. BN C i
v ' o K S
. . Before he is ousted from h1s executwe Job,,hé functions weﬂ )

- ’ .
v ‘ . 0
as a'mask. The th1rd-person Qm1sc1ent narrator emphasues’ —

h N

3 ' work had not only given Erskine kis 1livelihood and had conferr?/
. » upon him the approval of his fellowmen, bugfabove all it had made him
v . « stranger to that part of himself he feared"and never wanted td know. (p. 30)

e . = g ——— o

+ He aiso,explams that Erskine had "assumed towards himself the role of . .~

; . . po]iceman“ and had sentencey\ims‘el"r to "abour for 1ife" (p. 30).
b s o ”

When he is discharged from his job he thinks about a method to . o - 4

FPe ¢

‘ I ,f"outwi\t that neJected part of him that Longevity Life haNglped to i

~

> . mqarcerase $0 long and so successfully" (p. 30). Fowler, afraid of
t \\ -his true 1dent1ty, experiences (1ike Cross Damnwf/The Outsider) the ’

; fL - Kierlﬁegaardian dread of the “jgzziness of freedom which{occurs wh the ' :
] . ~ [N
: a spirit wou]d posut the, syathesis (soul a\'fd body) and freedom than ga es ° ‘

S into its own pos‘s1bﬂ1ty w37 , . \ -

P \
}N. o N . Fowler's extremg 'reaction to the loss of his job indicates an

emotional maladjlstment, which is illustrated through his dreams,

w masks and 1nter10r monologues ErﬂrH iErdkson is he\pfu‘l in explaining
A ) i ‘a

- this maladjustment - |
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v

The;display of a tota] commtment to a role fixation . . . as
against free experimentation with available roies has an obvious
connection with earlier conflicts between freg initiative and Oedipal
guilt in infantile reality, fantasy and play‘d

The reaction Fowler manifests whei he loses his executive job’

. conforms with his use of other social masks to illustrate that he has~

S

an ideali’zed ;image of himself. This leaves little to disprove his

neurosis.agA V¥ ¢

. \\ ( ' B RN ‘
Erskine Fowler functions we]l% executive of L@evity}l.ife

A

Ineurmce Company; and a mefiber;of saveral organizations, because ;7 is

able to maintain. his idealized image of himself in #ese capacities.
ntain. his ide [

‘However, when he is Wft in a situation fhat demapds free iﬁi.tiative

he is unable to c'ope,—g He seems to be afraid of facing his tr'oe
. - 'L '/ ) .
identity. | K

e

Q,Foa.ler fortifies fis neurotic world through the use of religion.

.His sorrow, feelings o} quilt, fear and confusion which follow Tony's

]

" ‘fatal accident, are almost miraculously assuaged when he enters the

Mount Ararat Baptist‘Church The world of religion seems safe an‘d
solid and it inspires conf1dence in him "with its sunlit faith from

wh1cﬁ"al] confusmns are banished by the boon of God' s gneat grace“

'(p 80.). Moreover, he. needs religion because, like his job, it protects

h1m from the "dark faceless strangers knocking at the deors of [his]

.~sou1 .. " (p. 80). |

There are other ways through whfc;; his religious faith helps
him. Having experienced a very unhappy childhood, he finds comfort
in the notion of "GOD'S ETERNAL FAMILY" (p. 81), and the biblical
verse: "For whosoever shaH do the wﬂl of my Father which is in

heaven the same is my brother, and srlster. and mother w40
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" Reinforcing his ndurotic use of religion as a mask is the fact

Y

that on reading‘this biblical verse he thinks that it is “a clear call
for h1m to regard Mrs. Blake as his s1ster in Christ" (p. 82). He .

ratwnahzes by wondering whe'ther God had chosen him as an mstrument,

—

when he innocently caused Tony's death. .

Irohica]ly, however, while ‘he is in the sanctuary of the chirch
he still depends on his "co1ored pencils® for safety. Throughout the 4
nove] he touches the tips of four colored pencﬂs when he is énxwus or
afraid., Although he is at first unconscious of the origins of this

symbol of safet&, towards the end of the novei he «remembers that his

]

* previous memory of crushing a dol1's head in wﬁ‘th a dirty bat and telling

his\chﬂdhogd playmate, Gladys: "There's my mama. . . . I killed her; I

killed her 'cause she's a bad woman. . . ." (p..214) was in réality, only

o . »
_the memory of a childhood dream. As the omniscient narrator explains:
¥ . ‘ .
It was what he [Ersk-ine F-Jowlef:_‘ had angrily daydreamed one day
when he'd been playing games with Gladys and her dolls;’ they'd been
coloring paper with colored pencils and he'd drawn the image of a dead,
broken doll and he had imagined Gladys telling on him and his mother

branding him as bad. . . . He'd pictured v1v1d1y to himself what he'd
wanted to do to his mother for having goneloff and left that night
when he'd been i11. . . . He now understood the four pencils! (p. 218)

Thus, by extension, the pencils had become a synbol of safetj to protect
him from anxiety and fear, emotions which he often experienced during

his childhood m1at1onsh1pm his prostitute-mother.

' Another symbol which is used effectively ‘in Sa‘v‘age Holiday s
nudity. "When Fowler is accidentally ]ocked out of his apart?nént in
the node, there is a symbolic.stripping of his masks or defences.

His hairy body, as he glanced down at it, seemed huge and repul-
'sive, Vike that of a giant, but when he looked off, his body felt puny,
shriveled, like that of a dwarf. And the hallway in which he ¢'tood
was white, smooth, modern, it held no gothic recesses, no Victorian .
curves, no Byzantiqe incrustations, in or behind wh1ch he could hide

(p 22} . L
: . /

IOV
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Symbolically stripped, Fowler sees himse]foysimult‘aneous’]y as a towering

adult and a defenceless child.

It is this nudity that causes’ the fatal accident of Tony

} and precipitates the series of ‘events that eventually lead to the e

: unmask'ing of Fowler. Five-year-old Tony is a mirror-image of'Erskine :

Fowler as a child.
indulging in sexual activities, comes 'to believe that nude men are
f1ght1ng his mother. Therefor:e, when he sees Fowler in the nude he

*becomes, terrified, loses his balance, and falls off the bahcony to his

death. o :

| Fowfer\\{s religious interpretation of Tony's deéth and the role
" he pléyed in effecting it leads him to believe thét he must redeem the

child's death. He blames Mrs. Blake and feels 1mp01]ed to purgg the
wor]d of "1%17/orant1y~lustfu1” women who, "spun websmof evil to snare
men and innocent ghﬂdren" (p. 101). He adopts the stan;e of a saviour
and makes plans to marry Mabel Blake in order to save her from a 1‘1'fe.~
of prostitution. Thus, besides using religionsds a sanctuary, and a
mask, he also uses 1"t as a means of wish-fulfillment. In a sense he
epitomizesA Wright's definition: "The Protestant is a brave blind man
cursed by destiny with a burden which Eghas not the inner grace to
accept wholeheartedly." wd ;~‘ ’

’ In order to assuage his feehngs of guﬂt about Tony's death
‘Fowler rationalizes that he, is God's phos»en instrument to save Mabel.
Blake from alife a sin. Less admirable is his explanation that God
had taken Tony to heaven. As a neurotic, Erskine Fowler "1ives in his
imagination where nothing is 1'mpos'sib1e."\42 -Like Cross Damon of The

Qutsider, he assumes a god-1ike stance to right the wrongs o#.the world,

Tony, having observed his mother and her Yovers .

-
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and in so.doing is deflected from combatting his personal ilTs.

~ In Savage ﬁo1iday (as well as in The Outsider and The Long
Dream) the profagonist's existence is characterized by a Jream~1ike 7
quality. Fowler has daydreams ;nd dreams mhile he's asleep. These
dreams aré j}dispensable in tracing the source of his emotiohal distur-
bancé becéhse.they portray his childhood experiénce; especially as they

L J

relate to his mother.
During his childhood Fowlcor exbe}ienées an "impotgnt rage," the

- cause of which He attributes to his mother's Yicentious pehaviour~"
Since he is helpless, and feels jealous and degfaded, he "dreams of
growing up and getting a job and taking his mother into some far-off
land where there'd be no one to'fememSer what had hpppened" (p. 36-37).
However, this dream never materializes because his mofher dies during
his childhood.

Aé an a&ﬁit he is haunted by &reams while he is asleep. In
keepfng with the overt Preudianism that is manifested throughoeut this
novej, these' dreams® are almost se]f—exb]anatory because they reflect:

Kis mother:s behaviour, and his ?tlationshjp to her. His two major

sleeping greams'serve to reinforce his distaste as well as his preoccu-

pati?n with his mother's licentious behaviour. |
In the first of these he is walking through a forest of "stalwart

irees" and sees a "criminal looking" man cutting "furious]y(into a v-shaped

hollow of a giant tree. . . " (p. 34). As he rushes to ask the man to

stﬂp stealing his trees and leave, he ig crushed by the falling "glant

NS

tree."

The interpretation of this dream centres around the "forest" and

{ ‘ o
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the "v-shaped" hollow. His wandering in the forest is related to

" his u'nconsious.43 The "v-shaped hollow" is an obvious visual represen-

&
. tation of the female sexual organ, and the "criminal looking" man e
symbolizes his mother's lover. : S -
., The trgés in this instance, are associated through the "v-_ 14

shaped" hollow with his mother. 'Therefore, the act of furiously cutting .
into fﬁe tree is hibhly evocative of sexual 1nterd;drse.’ Appropriately,
the ddeamer is crushed by the falling tree, just as Erskine Fowler was
crushed psychoiogical]& in reg] life by his mdther. The interpretatian
of this dfeam is also indicative of the protagonist's frustation of not
having his wish fulfilled, and the danger of contemp]ating incest. ugy/

In the second sleeping dream he is a child walking down the centre
aisle of a dhurch to the "sounds of sad organ music" (p. 168). He-
suddenly sees a beautiful silver coffin containing¢"a dead woman who was
Tovely and young and lying in a flowing white musiin dress. . . " (p. 168).
He also observes "a strange man whom he felt he had seen before' and’

"feels that the man is "3asking his permission to gpen the coffin. so that

‘ he could see the eniire body gf the woman. . ." (p. 168). - As he opens .
the lower half of the coffin, the woman's body begins to rot before .
his eyes and he feels he is about to inhalé the "awful smell of o ' R
putrefaction” (p. 168). : K . ' |

In this dream, the beautiful dead‘woman\dressedgin yﬁite, a

. Symbol of purity, is rotting in the lower half of der body. The juxtapos-
ition of purity and putrefaction resembles' Fowler's relationship with

his mother; on the one hand, he manifests a pure love for his mother;

on the other. he 1is disgusted by ‘her licentiousness as symbolized by

the putrefhction in the lower 'half of her body. The "strange man"/, 1ike

s - S ampE -
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- killing Mabel B]ake; the prostitute-mothefﬁ who refuses to let him possess
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the-"crim{nal ]ookingf man in his earlier dream, is representativelof
his mother's Tovers, who.are his.riVals for her affection. L
In both dreams, there are iggications‘of his possessiveness L
towards his mother; in the first,‘%he trees are his, and the."criminal
Tooking" man is stealing them; in the secoﬁd, the corﬁse belongs to him
because the “strange man" éraves his perm%ssion before looking at it.
Indicative of his hosti]ityitowards his mother's lovers are the adjecfives
"criminaf“ and "strange." L b
But the "strange man" as wall as the "criminal looking" man th
crave possession of his prostitute-mpther may also be representations of
Erskine Fowler himself. They prefigure the.role he will later play in
-
her.
. Even while he is awake, he lives' in a dream-Tike world. Thefeﬁ

is a "shifting curtain of wobbly images® hovering before his coﬁsciousness,

and they‘@?bw\jn denéity and solidity and then Become real (p. 33). A

, little later he drifts into a "semi-dream state" (p. 35). While he is

awake he sges“"images" o% men around his long-deceased mother. He recog-
nizes that Tony's mind is a'"strange shadowland" (p. 76) from which he
creates his own nightmares. The scene in which Tohy falls from the ' N
balcony becomes a "tableau of horror" to which a "hopeless nebulosity"

and something "irresistibly unreal" are attached (p. 54).

. «
k B * ’ 9
.

v . Iv‘ N
Erskine Fowler's relationship with his deceased prostitute-
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" mother, continues through memories and dreams as well as in her "rein-

carnation" in the person of Mabel Blake. Having acéideﬁta11y caused\

- the:death 6f Mrs. Blake's soﬁ, Tony, he rationalizes that he woul& save -

her from a 1ife of prostitutioq by marrying her. The f]eetiné momen ts
of desire which he had formally felt for Mrs. Blake consolidate intg

what he imagines to be love.

In a sense, Tony's death represents the symbolic death of CN

Erskine Fow]er}scchjldhood, and engenders a process of rationalization

“which he hopes will culminate in sexual qnion with the mother figure.

However, the jea]ohsy and love-hate relationship which character'izédn

his childhood attitude towards his own mother again predominate and

defeat his puroose.

His courtship and proposal to his "reincarnated" mother, Mabel
Blake, c]éarly derive froh‘his Oedipal inclinations.” He confesses, "I
know I love you. You're haunt;ng me. I can't get vou out of my mind
Mabel . . ." (p. ]gg). On another occasion he acknowledges that
she is just a "simple slut" (p. 1675 and a little later, threateningly
demands to knoy how many men she is sleeping hith. Just Beforetfe
kills her, hé gcreams: "You're no damned good!" (p. 212). His irra- .
tional jea]bus} and attempts tb control Mabel Blake's .sexual iife implies ,'
that he murders gécause he is thﬁartedlin his.hegire to c;mplegély possess
the mother figure. . |

Towards the ;Ra~3?\£;e novel, ‘he realizes that h#s notion ofﬂﬁaVing
"killed" a do(:qfés‘a "shameful daydream of revenge™ (p. 218). Ultimately,
he murders Mabelk Blake because she ev&ies a. dream he had buried for thirty-
six years. In doing this? he i11ustr§tqs that "the hqundariés between

the external and internal are fluid. Perceptions and subjective states .

¢
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of mind often flow together in sﬁch.a vay as to Qe indistingﬁishable."44
The murder of Mabel Blake is the climax of the investigation |

into Fowler's eﬁotional dis turbance, because it fuses his dream-world

with the world of reality. He realizes his childhood desire to kil]ihis

mother, -and in so doing consummates his desire for incest ihrough viglence.

Although the act'of-murder unifies his fragmented personaiity

by fusing'his two worlds, it simultaneously ends his trauma and entraps

3

him in society's legal system. Nevertheless, he momentarily gains a

personal freedom by understanding and accepting the reasons for hisdbehav-

tour, “
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C 1 Richard Wright, Savage Holiday (New York: Avon delications Inc.,
v 1954)..
“ 2 Cons tance Webb, R1chard Wright: A Bloqraphy (New York: G.P. Putnam' s
Sons, 1968), pp. IN7- 108. ‘ ‘
! « 3 Webb, p. 8. | o
i % Webb, p. 1.
, Cey 2 et p. 10
L ' 6 Richard Wright, Native Son, (New York: Harper and Row, 1966).
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J Htichel Fabre, The Unfinished Quest of R1chard‘!r1qht (New York:
* William Horrow and Co., Inc., 1973} p. 236.

.

N » 8 Fabre, p. 23F.

, 9 Fabre, p. 236.
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1941)
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f

Frederic {ertham, Dark Leqend (New York: Duell, Sloan ard Pearce,

Fabre, p. 236." ‘ o -
© 12 yenb, o, 229. : B
e 13 yebb, p. 270. |
14 Fabre, p. 272. » .
) L Fabre, p. 272.
- K 16 Fabre, P. 292:
B 17 Fabre, p. 292.

: 18 “Psych1atry Comes to Har]em"; Free Morld !o. 12 (September 194R)
‘ 1 pp ages. —
’ a 19 "Urban Misery in an American City: Juven1le De11auency in Harlepn,"
" ) Twice A Year, 'no. 14-15, (Fall 1946 - Winter 1947), op. 339-45.
‘ _ o 20 Richard Mright, The Outsider (New York: Harper and Pow, 1953).
21 yebb, p. 314.
L Zyeny, p.o3ia ‘ .
‘ N 23 Sidney Hook, "Pragmatism and The Tragic Sense of Life,
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1954), "p. A1l further. referencés to this work appeaﬁ in the text.
257 .The Qutsider, p. 8.

26 Russell Carl Brignano, Richard Wright: An Introduction to the Man
and His Works, ( Pittsburch: University Press, 197075 pp. 133-T34. ’

.Edward Masgolies, The Art of Richard Wright, (I11inois, Southern
[11inois University Press, 1969}, p. 141. ~

28 Nathan A. Scott, Jr., "Search for Beliefs: Fiction of Richard
wright Un1vers1ty of Kansas City Rev1ew . XXIII (Winter 1956), p. 135.

Webb p 317

30 yewb, p. 217, - o
31

32 MargoTies, p. 138.
33 Margolies, p. 138.
34 Hargolies, p. 138.
35

The story presents Negro protagonist, Paul Saunders, who was born
and raised in a small Southern town. As he grows up he realises that
the world is divided into two; a black, and a white one which are sep-
arated by a million osycho]oo1ca1 miles.

During his middle age, he works as a janitor in Washington's
National Cathedra], and is constant]y taunted by the suagestive antics
of a forty-year-old white virgin librarian, Miss Houseman. One day_ she
calls him “black nigger" and he reacts to a lifetime of buried humilites

" by killing the librarian and disfiguring her body in a surrealistic

scene.

In doing this, he destroys the shadow that followed him all
his life, and prefigures Erskine Fowler's murder of Mrs. Blake in Savaqe
Holiday. While Miss Houseman is a symbolic shadow of the consequences of
misceqnation for Paul Saunders; Mabe] Blake is the shadow of Fowler's
prostitute mother.. Richard Wricht, "The Man Who Killed A Shadow, ' In
Eight Men (New York, Pyramid Books, 12r9), pn. 157-170.

The literary device of mask1nq is well known to Richard Wright,
and he uses it often. However, in most of his other works he uses it
in a racial context. In Black Boy he explains: "I began to marvel
how smoothly the black bays acted out the roles that the white race ‘
had mapped out.for them . . . , There had been developed in them a deli-
cate sensitive controlling mechanlsm that shut off their minds and emo-
tions from all the white race had said was taboo." Richard Wriqht ‘

Black Boy (New York: Harper and Row, 196R) p. 216,

37
38
and Company, Inc., 1968), p. T84,

3 Samuel I. Greenberg, Neurosis Is a Pa1nful Style of L1v1nq, (New
York The New American Library Inc., 19717 LD

See Chapter I, ‘Note 30.

.o

Martin Esslin, The Peopled ilound: The Work of Harold Pinter, (Mew -
" York: Doubleday 1979), p. 152. .

Erik H. Erikson, Identity Youth and Crisis, (New York:.U.H. Norton,
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St. Matthew, 12: 50 The Bible, rpr. p. 82 of Savagg Hol1dqx

. 4] .Richard Wright, White Man Listen!, (Néw York: Doubleday and
\ company, 1957}, p. 56. .

42 Greenberg,. p. 41.

43 J.E. Cirlot, "Forest," A Dictionary of Symbols, Trans by Jack -
. safe, (London: Rout]edge and Kegan Paul, 1962).

44 Wayne Shukmaker' Literature and the Irrat1ona1, (New York
‘Washington Square Press, Inc., 1960747p 86.
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. . Chapter 3 | o o

The Long Dream: A Pyrrhic Victory _— ¥

One ever feels his twoness, an Amerjcan, a Negro, two souls, two
thoughts, two unreconciled strivings, two.warring ideals in one
body whose dogged strength alone keeps it from being torn asunder.

+ W.EQB. Du Bois

. Why is image so éentrai to man's self-definition? Because all ihages,
and especially created images, reoresent a certain way of focusing . ,
on the world outside, &nd therefore. they represent ‘a certain point ° . ‘ |
of view. : _ , o N, - SR P

- qu‘o]yn F. Gerald

- o
- . £,

Thé Long Dream] is Richard Wright's last published novel as

- o viell ..;ls a seém‘nﬂ work which contributes greatly fo the understandinn
~ ’ of his earlier novels. Althouah thi,s novel was puBh‘shed tweﬁ;y' one | ‘ -

: - yeé_rs after Wright's autobiography, B (X Bo ,2 these two works™ contain N
‘ ’ | . a striking similarity in dramatizing the devastation of tﬁe Afro-American's

personality. Both. works portray the qrowth from childhood to manhood
s ' ¥ |

]

A study of Black Boy alongside The Long Dream is ifstructive.

I of ‘a Negro male in the South.
!
|

Durilv their childhood years, both Hright and Rex 'I:ucker;, the protagonist

; . . \//Sf\me Long Dream, dread abandonment by their mothers, and discover that .
- <. their fathers are committing adultery.’ The fact that Wrisht, 1ike his

~ creation, Fishbelly Tucker, does not direcfly'experiencé the brutality of

‘thejhite vorld until he becomes an adolescent is a possible exnlanation

[4

. forj the independent spirit and defiante of caste ordinaonces vhich charact-
. : ‘\ |

<

‘. | o '~.60'»
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4 {Such independence results 1n their reJection

eriée’both,of'them.

of the trad1t1ons and va1ues of both the b]ack and the white societies .

in Miss1ssipp1. Consequently, they are obliged to search for a meaning-

ful 11fe in a foreign environment 5

the Long Dream examines the conflict betneen'the black and
whi te socdeties in Clintonvid]e, Mississippi. It is a high]y significant
* element of its author's 11terary visiqn because it traces "the sources
of isolation and alienation in black men. nb By virtue of this, it becomes
an lnvaluable key to establishing the psychologica1 and emotiona] basis

for the characterlzatlon in the earlier novels Native Son,7 The 0uts1der,8
9

and the earliest though posthumously published Lawd.Today.

-

< i } .
Like Wright's other novels, The Long Dream 1is divided into sec-

" tions. These are entitled "Daydreams and Nightdreams . . . ," "Days and,
Nfghts . .. ,"and "Waking Dreams . . . .™ Each of these t1t1es suggest
the contrad1ct1ons and confusion which.characterize Fishbelly Tucker's exis-
tence. Richard wr1ght h1mse1f explaIned that the title of the” novel is
'ironic because its/frotagonist,s dream of identifying withWwhite values
is endless. 0 - . R _ " N

The structure of this novel may be described as "a narodx ofa
romance or a tragedy.in the ironic mode, characterized by such demonic |

>

imagery as the nightmare, the mob, the sacri ficial victims, the whores,

/ ' .
1 Consequen$ly, although the action of

and the fire that destroys."
this novel is similar to a romance, since it confronts the hero with a
series of test situations. its accomplishments are the reverse Hhi]e

the ironic hero of The Long Dream "goes forth 1nto the world in quest of ’

an identity," 1ike the hero of a romance, he is rejected by society and w

therefbre fails to accomplish his mission. .12

L]
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v ) -Reinforcin‘_d, 1ts struc{ure as a 'oarody of a quest-romance }xe al

the' numerous r1tua15 and dreams embod1ed 1n The Long Dream. As Northrop

4

-~ Frye emphasizes . -

. o
! : - The quest-romancefhas ana]oques to both rituals and dreams,

o | - =T - and the rituals examined by Fraser and dreams examined by Jung show
o the r8markable similarity in form that we should expect of two symboli¢
+s tructures analogquous to the same thing. Translated into dream terms
. - . the quest-romance is the search for fulfillment that wil} de]ives it
. ~ from anxieties of reality but will still contain their reality

" In compliance with this structure The Long Dream portrays the
quest for ident;ity and freedom by two Negroes as they struggle aqainst
racial” prejud1ee in Mississippi. Tyree $ quest pbrtrays the complex
political and socioloeicai arrangemen’cs be tween the Negro and white \
) ‘l:eninuhities in C]intonville. Miss;iss\ikc);pi, while Fish's quest is described <
U bby‘;raqing his grdwth from "dn‘]dh'ood to manno'od in s:‘;;ihal a"nd, psycho- '

sexual terms. ' L . N

- R _j - 4 r
- . - .
R . X . ‘
- ' ~ . .
. B

) ( . . .
The portrayal of Rex Tucker's 1dent1ty crisis commences with.a

-

e change in his name in- the first chapter of the novel. .Hhen he is a
young- boy,his father refurns from a fishing trip and entertains him by
) ‘ . blouing up a fishﬂs‘bladder. Unable to d1stinguish between a bladder and
e ‘ ‘ a belly, Rex insists on calling the bladder a belly Hig p]aymates Sam,
] ,. ' r- Zeke. and Tony - are amusedéby the n1snomer Bnd consequentlv, they g1ve h1m ‘
: the sobriquet Fishbelly, wh1ch is later shortened to Fish '
‘ Bearingkin m1q§ Wright's prochfty for usinq symboHcaﬂy charged

¢ 4 names such as Bigger Thomas (Jlative Son), and Cross ngon ¢The Outsider), :

- ‘ '
Lt ‘ : )‘ ) ’ 7 '
. ! . v s »
.

RN, .
P . . . ’
" f P “o
¢ ‘ N - . N ‘
. . s . .
. . .
.0 ' . . - ' : . 1
) ™ . v ' ;
. A N .
’ Vi )
. »
.
.

-

o, -
t
A 1 e e i
-t

—




-

—— —

.
s s TP

[T ORIRSL PUpeI—

L

—

g s A AL

o2

£

PR N ©

' " the nayne:‘ change from Rex to Fishbelly is fraught with suggestion.
Both Rex and Fish are -associated with enrist who holds theqt‘itTes "King °,
5 of the Jews" and "Fisher of Men." In addition to these Christian conno-

tations, the fish'\is also a symbol of regeneration 14

The hero's confused 1dent1ty and lack of fundamgntal r:uman r1qhts
.are described in psychosexual terms . In’ describinq the abrogatmn of ¢
the Negro's manhood and the attendant effects .on his personahty, ‘Hright
' conscmus]y or unconsciously fashions Rex (Kinq) FishbeTlv Tucker after
- the mythologwal F1sher K1ng In the original myth the Fisher Kinq is
emascu]ated by a wound bemeen his th1qhs " Since the. fertihty of the
land and the prospenty of the kingdom are mag1ca]]y Tinked (m this

myth), the Fisher King becomes a symbol of sterﬂity or\!‘uined potential.

ey P The name change/@;x/tp Fishbelly is indicative of a change
A in des\_tiny.]6 His status is changed from that of a king (Per), to
that of a fish. mIt a]so portrays a conf’hct and blem1sh‘es the voung

: ‘%
* boy's 1'dent1ty.17 Throughout The Long Dream, F'lsh Tucker hves unter the

; threat of castration. When he succeeds to his father's business "kmgdom"
. ; he is already psycho]ogicaﬂy emasculated His emascu1at10n is a conse-
| quence of society' s definition of him as a "nigger" whose ful] humamtv
- s not recogmzed To keep him in his pl\ace it attacks his manhood
As: The Long Dream, the stor_y of the Fisher King dea]s with 1den-

: ' O
tity. When he succeeds the Graﬂ King, he is already cr1pp1ed\g\1ke

.

.Fishbeny 1s, psycho]ogicaﬂy), and there is an 1mphcat1on that unlest\

"\ " he is healed there will be a breakdown of order in’ the kingdom. 18 If
:g" e the knight Perceval had asked the crucia] question about the procession .
".k \\ of the drail he would have found Out his true 1dent1ty and would have
, - realized he was, the heir to the throne 9o Z | e
" L 4 ' '
, . ' ,‘ | : . .
ST e L . :
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" before he acquires the sobriquet, Fishbelly,

64

'nReinforcing the Tink between The Long Dream and the ‘myth of

*the Fisher King, is Rex Tucker's first dream which occurs shortly =
In ihe dream he asso-

ciates his father with fishes. .Significantly, his fatﬁer's virility .

" s ;ccentuated throughout the nove]-—he has a‘mulatto m1stress,

owns a whorehouse and is co-owner of a dancehall which js used
k!

- as a recruiting centre for prost1tut1on, in add1t1on he a]so 1ndu1-

ges Yn sexual relations with the clients at his underfa&1ng estab11sh-

N

merit., in In the dream, Chris S1mms, a Negro youth who is later castrated

'and mutilated beyspnd recognltlon fbr having an affalr with a white

’

prostitute, is transformed 1nt0 a fish. The dream-fish approaches

)

Rex with "g]éaming red eyes.”20

stealthily obseryes his father copilating with a strange womént
- f .{,
he sees "upon a bed the shadowy outlines of his naked father: two

: star1ng red eyes, a strained humped back, and he heard harsh breath |

whlst11ng in an’ open throat " (p. 23). The whistling that-he heard
during this sexua1 act causés him to assoc1ate his father with a
train. Consequently, the train becomes }inked with iexuglfty in his
later dreams. | _ . E -

Also prefiguring the importance that-sexuality will play in’
hig search ?or'g‘vi;bTe identity 1is thg confusion which Rex (Fiﬁﬁbe11y)
Tucker experiences about the fish. In his dreain he asséciatgs the

"fish with virility as represented by his father and Chris Simms.

- Nevertheless, on seéing{a 1ive fish for the first time, he, associates.

3

their smell with his mather's body and an image of prednfant Mrs. Brown

Cp. 7). Thué, the fish's symboiic significance is extended -to prefi-

guret the sexual confusion which will dominate Fisﬁbef1y's life.

N

Sﬁortly aftér this dream, as Fishbe\fy '

<w
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-
at a paly of fish: he sees "a mass of white-bellied objects" (p. 6).
Ina 1ater dream he_sees a f1shbe11y covered with hair, ‘under his
mother's chalr, an obvious representation of the female sexual
organ. The "white bellied obJects" that he observes as a young chxld
are later developed into a symbol‘of the whlte woman, the greatest
threat to Fishbelly's life. Through a network of associations the
fish's belly bécomes'a symbsl’of”hfs cpngtant sexual appetite and fear -
of castration. The symbolic associations of the fish "honors the book'é
basic premise that Fish is an jnnocent viczim rqinéd by a sick society's

conceot of sexual mores.” 22

CIL :
Ve

i .
Besides the changes in name, Fishbellv's, identity-crisis is .

deb%cted.in several other ways. Théﬂqgst imnortant are his relationship

. wWith his father, his dreams, and gocietx}s definition of him as a Negro..
As the son of the most nowerful Negro in C]intonyi}]e, Mississinpi,

hé.is alienated from the lower-class llearoes. At age seven, his mother

informs Lim: "Son, they your color but they aiﬁ't your kind" (n. 2n).

On the other hand, he is cautigngd4td/resbeqt whites and sees no

Consequently, he is isolated from.
\ . »

L )

pos;ibi]ity of friendship with them.

both blacks and wh1tes : . .

~

. Before his twebfth birthday Fish becomes involved in an argument
with his playmates.'gam, Zeke, and Tony and reaches another sten towards s
his “un-manhood." %3 Sam starts the drgument by stat™qg: ™A nigger's a

4

Yo

? 5 L4

i [
As a child, Rex (Fishbelly) Tucker 2! takes his first glimpse .’

N
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black who doesn't know who he is" (p. 37). Influenced.by Marcus -

. : ° P ) i
Garvey's conviction, Sam tries to pqnvince his friends that\they

- should think of Africa as .their true home. As Sam attacks his friends
for straightening tﬁeir hair to loog like wh{tesi.Fishbglly shif /
uneasily ?nd'tries not to think of his motives for having his Upir
straightened; Sam concludes the‘argument by pointing out: "You |
niggers ain't nowhere.. . . . You can't 1ive 1like no American, 'cause
you ain't no American' And }ou ain't African neither! So what is

®

you? Nothing!" (pp. 41-42). | " y

Ange#%d and shamed by their disagreem ut their idsptities,
Fish and Sam’fiéht eac@ otHer.%4 When Fish‘returns home after the fight,
* he realizes that he did not wqﬁ% to fight his friend. [Distraught by the

negative image he has of himself, he snit§ at the reflectjon of his fa

in a mirror and whispersy "Nigger."25
Fish and his friends have other experiences which present a

teach them to hpte themselves. |

innina Negro who allows himself -

" to be hit with a baseball as part of an ct called "HIT THE NIGGER
HEAD." As Fishbelly looks at this he again expériences a h;tred tdﬁii;s
a fellow %?groes: . %

° Fishbelly felt that he either had to turn away from that grinning
black face, or, like the white man, throw something at it. The obscene
black face was hig own face, and to quell the war in his heart he had
either to hate it or accept it in love.. It was easier to hate that ' S

. degraded bldck face than to love it (p. 57). o

e

The scenes in which Fish collects rent from Tyree's: black
tenants also portpays'ﬂ1s sense of isolation” from his raca~26 He is

“distressed by tﬁe mentaﬁity'of ;hs,}owér class, Negroes who conétantly

" complain of being oppressed but do nothing to change their situation.

. N y -
’ oo, ¢

A
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He cannot, as Tyree advises, forget these pedple, and ultimately
he begins to regard them as parasites.27 Fish's experience up td‘thjs
point amply describe his predicament; hatred of the self, and a desire

to identify with the white race.

- D)

t I

Two patterns emerge from the archetyual study of The Lonq Dream;

the first is cyclical, the other-dia]ect1c?8 Thewtyc11ca1 dgscribes
Fish's Tife from childhood to a ﬁymbolig\death and rebirth (portrayed °
‘through his‘imprisom;\ént and- eventual re'l}ease) . The dialectic patterns -
involves the tension gétween fantasy'and,féa11t¥, which is a dominan?

factor in the protagonist/;/f;fe ) \
Fishbe11y s maturatign is portrayed as the controlling archetypa1

- metaphor in the novel. It is supported by several rituals (or recurrent Ei»

acts of symbo]ic communication), such as sexuél encounters, the murder

of Chris, dreams. 1mprisonment and death (wh1ch is reinforced symbo11ca1]y

by Tyree Tucker, the undertaker). - 2 ' ;‘, )
Ong of the most 1mportant rituals that Fishbelly observes, is

_that in which Chris Simms is murdered and castrated for having a white |, -

mistress. This occurs when Fishbel1y is twe1ve years o1d and his

father uses it to point out the dangers of miscegnation to his son. He_' Y
warns: "NEVER LOOK AT 5,NHITE WOMAN! YOU HEAR?™ (p. 83). Although the '

»

ition, he .is afraid because of his father(s fear. Grieved by the shadow

WQ , 0:‘ ' "\
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of tration which could affect\her son, his mother symbolically
embraces him as'ap indication of his "taking leave of his childhood
of his innocence" (p. 185). |

‘ Too young to understand why Chris Simms is killed for being
with a white woman, Fish goes to the bathroom and tears out'a newspaper
photogtaph of a "white'woman clad only in panties and a brassiere, . .
smi%ing under a cluster of tumb]inq curls . . . henr hands .on her:
hips, her 11ps pouting, rxpe, sensual” (p. 89). ps pe nockets this
photograph he thinks.its SubJect is pretty and there ,is no "hint of
evil or deatﬁ about her" (p 90)

Fish decides to:keep the photograph, until he solves the

Jmystery offwhy that léﬁqgtng,wpite face was so radiantly happy and

at_thé same time charged with horror" (p. 90). He keeps it in his

———watlet-until he is arrested by the police three'years later and

threatened with castration for staring at a white waitress. ,At this
timey he swallows the photoqraph and moves a sten further in his under-
standing of the white woman as an embod1ment of danger. Stw]l later,

the symbo]ic photograph becomes reality when the pol1es actua]ly send

. a white prostitute to his apartment and 1mpr1son him on a trumped up

charge of attempted rape

When the mut11ated body of Chris Simms 1s found Tyree takes

his son to observe the autopsy. The 1mage of this castrated corpse‘

’

N

[ . remains embedded in his mipd, and often haunts him in dreams and while
. he is awake. '
- . PR ‘n
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- . courts, he is a man, but he himself feels like child and longs to be

69 ‘ _
IV

In his fifteenth year, F1shbe11y experiences his most signi-

ficant initiation "into the reaht1es of black life. He 1earns how

N

what having a woman is like. This initiation commences with a rebeL{:on

C

\ [ -4
» blacks are treated by the police, how blacks manipulate whites, and,~-

-

against his mother's wishes and terminates in a commitment to violate
the sexual code which denies h1m access to white women. It establishe
the/p5€::rn of his life.

Defying his mother, Fish participates in a mud fight and is

arrested by -two white policemen for trespassing. In the.eyes of the

back in the sancteery of his Black Belt, and see familar black faces.
Although he longs for the-Black Belt, he feels that*it has lost "its

" status and importance in his life" (p. 147). \§1gn1f1cantly (for q@is
constitutes the di]emma of his ideq}ity), he considers the white world
to be th'e real one. ’

“ To 1n1tiate the hero to hws true status as a black man in

N

Clintonville, Mississippi, he must be made aware of the sexyal boundg;ies
which will Timit his life style. Wright de:icts this through the arche-
typa] image of castration. Fish faints three times as he is threatened

with a penknife by the polite. He is so f11lgd with hate for his tormen-

tors that he controls himse]f\and manages to remain censtious the fourfh

time. He resolves to die 1f necessary, to peeserve his dignity ' : o
Tyree Tucker's cr1nging 1ntervent10n to secure the release of his

lson. gives the latter an 1nsight into his father s degraded existence ' B

.'The short episode of- 1mprisonment draws the father and son toqether. |

‘1n a strugg]e for survival This relationshin betveen the father and
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Asonn‘zp-to'th@ formers death, portrays a mow_/énﬁf on the son;s 'part
“ + from rebellion against'the fa"ther\'s phﬂésophy to H'ts. partial accept-
ance. It also illustrates the innate difference Jin sensitivity between
the‘fe‘att;er and son. U
b Tyreé is married to Emma, a woman of high moral standards and
a\strong believer in God's goodness.' He is completely .devoted to his. 1“ NG
only.son, Fishbelly. His mistress; Mrs: Gloria Mason;—is—a beautiful
mulatte whg is.fierce]y loyal to him.ﬂ _
Although he is i'llitérate, Tyree conducts his ]t;\isiness with
1mpeccab1e eff1c1ency and tact. He owns an undertaking estabHshme‘r\lt
and tenements. wn:h Dr. Bruce, another promment citizen of Chntonvﬂ]e,
" Mississippi, hg -is co-owner of a dance haH The Grove, which is used )
as a recruiting centre for prostitution. He also aH‘ows Maud Wﬂham:‘s,

5

& wmadam, to run a brofhel,-i ne of his tenements. Tyree is able .to

" do bu;iness;,»yith the ﬁrostitutes by bribing th.e law, in the person of ‘
‘police chief Gerald Cantley. I ’ ‘
A pragmatic view of 1ife?? and the ability to exploit the
weaknesses of his ‘ostensible "supériors"_ bysacting” (in the sense of
~ )

performance) and assuming masks of pretence, are indispensabie for Tyree's' °

survival and the measure of success he attains. Wright elaborates

v

upon the motion of acting by explaining '.'ir) White Man Listen.

['m not speaking of the theatre. I'm saying that the '
situation 6f their (Asian and Africans and tolored people) —. —— —-—
lives evokes in them an almost unconscious tendency to hide ’
their deepest reactions from those they fear would penalize

e them "if .they suspected what they really felt. Do I mean to
imply that American Negroes are not honest people, that they
are agents of duplicity? I do not. They are about as honest
as anyone else, but they are cautious, wise, and do no§ wish
to bring undue harm upon themselves. Herice, they act. 0

- R ' e
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In ef%gct thjs type qf acting which Tyree is obliged to do, in
6rdét to survive,'reoresents his psyéhoTogicA] emasculation. wheh

Tyree visits Fish while he is imprisoned, the latter is grieved and

- . P repelled by his father's ostensible subservience to the whites. He

. feels a sense of isolation as he becomes aware of his father's condi-
tion; on the other hand,.he realizes how much he depends on his £ather.
A7, ’ The next day, Fish is paro]ed because of his father's inf]ﬁence

‘ | As’ he walks home he automat1ca11v s]ackens to a "kind of shuff11ng ga1t,‘
when hi sees vhite faces. A1though unqyare‘of it, he too, is imitating
his father's "act" {p. 174). Later, he consc1ously assumes masks of

pretence, like his father;ﬁin order to survive.

¢ - o
. f
[
.

. | g Ty

. " The Long Dream is d1st1nqu1shed among dright s novels as the

only one wh1chﬂdea1s with a father and'son relationshio. It is also
fhe author's unique treatment of a successful Negro businessman.
Despite 1ts heavy re]iance on archetypes and‘svmbon, the moving por--
Qf ‘ trayal of its subJect endows it w1th a po1gnancy that compares favourab?y
- _ with Wright's earlier works.

Tyree Tucker is the fullest characterization ever to appear in

‘8 . Richard Wright's fiction. Belonaing ﬁp the category of the anti-hero
’ in modern ]itera%ure.his “problem . . . is essentially one of 1déntity‘

‘.. . ' His search is foi existential fulfillment, that is for freedom and self-

definition. . lhat he hopes to find is a position he can take within him- |

self."
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The stanceJy&*ee adoots and imposes on his‘spg is that of
accdnmod;:\tion to a racially prejudiced white society. But his accommoda-
tion is tempered with an-“extraordinary abi‘h'ty to manipulate his op-
pressors. Having taken pains to understand the white man's definitiqn
of himself a§ :;uperior to the Negro, Tyree, among all of ilright's ‘
heroes, achieves an’ unpreced;nted social success. He becomes the .o
success ful businsssman who can bargain with the whites. -

| Nevertheless, despite the deqree of hif success, he remains a

tragic figure.. Evoking the tragedy of Tyree's emasgulation is hig¢ {,<

portrayal as a version of % powerful,stock character,;the buffoon.”. He

. uses his laughter to p]aca‘te hfs white oppre;sors as well as to
hide his hatred for them. Hemnsuccessfu]l_kattémnts to give his son ' '
a feeling of ‘security by simulating j%viality. His laughter becomes a
defence mechanism, an almost invol '{ary way of putti’ng a-dis tance be-’ _ . :
-tw'een Himseh‘ and his emasculatjuZA - . i
The day Fish is rgléasédﬂfran jail he is no longer fooled/ by s :

his father's "joyless," "gratuitioug,“ "counterfeit," laughter (p. 1R9).

.He feels that his father is someone who makes a mockery of fatherhbbd.

In his first reaction to the »stra'tegy 6f' "cﬁying orgrinning," he . 1
coufterpoirits: "But, Papha, cryinq\and gripning ain't winning" (p. 18R).

In the argument that ensues, Tyree convi‘ncgs his son of the ]1m1ts of

his power as a black father, and the ﬁ.racticaH;\y of accommodating .the

whites in order' to sur;/ive. Dejected by ;his knowledge, Fishbelly weeps
fpr‘"'hijs father's’ fear and weakness, for the trembling he hid . . o
behind false laugh‘;ﬁ-, for the sg]f—abrogation of his ﬁlanhood. He h

knew in a~confused way ‘that no white man would ever need to ‘thréaten

Tyree with castration; Tyree was already castrated " (p. 195). a

o mae s . e W * ——
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By contrasting the difference in outlook between Tyree and
his son, wright'is clearly debicgjng two approaches to th: oroblems 46{
connected with the Negro's struggle to maintain his }anhood in the
face of racial oppression. Tyree's phildsophy echoes the advice of
‘ Booker T. Washington whO'"linked the idea of self-improvement to‘that
accommodation . . . ." 33 On the other hand, Fishbe1ly*espouses the
§Qt1tude of W.E.B. DuBois, who emphasized: "We want full manhoed. suffrage

w38

. We are men. We will be treated as men,

and we want it now, .
Realising the danger inherent in his son's independent attitude,
. Tyree informs}him, "I got to break yatie—goddamn spirit or you'll git
killed . .
the problem surrounding_gégir identity as Negroes, Tyree, fearful of
his own emasculated condition, slaps Fish into submission and makes him
-promise complete obedience. g
Ironica]dy, just after Tyree has symbolica]]y‘éastﬁated hf;

son, he plans to take him to alprostitute for a sexuaP?EEbtism, and.

remarks : "I'm going to see that you are a man f(pm this night on" (o. 199).

While this signifies the father's desire for §afe bermissibie sexual
relations for his soh, it also impljes a restrfctéd manhood. )
Tyéee’s concern for his young son and the pains he t§kes to
make himjunderst’and tﬁe necessity of conforming to the idgntity‘t{]at )
has been imposed on him aé'a Negro,.is indicative of the danger inher—
ent 1n such an identity. Justifying Tyree's attitude is Jdohn Nill1am s
comment that blacks "love their children as muc# as anghathers . . . .

But, because they qre 6ﬁack, the parental burden is greater.“35

" (p. 196).\“In a scenein which the father and son\bQeront
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Fishbelly quits school when he is fifteen years old, against
w his father's wishes. ,He is gradually introduceé to the secrets of his
«\‘9 L

: 3, ,
father's i1licit business operations. As he learns about his father's

affluencey his antagonism changes to admiratioﬁ; and’ he absor?s the’
lessons of his father's dupkiajty. . -

‘;;§ 3 \%he father's‘ﬁogg(f:*::gi one day his son will be an educated
leader of the Negro people in Clintonyille, Migsiss1ppi? In a‘éao
urgent voice he tells Fish: "H e whlte folks look at you's every-
thing. Make 'em mad and you 11cked fore vou start. Make ‘em fee]
safe, and the place is yours“ (p. 2Mm). '

As the confidant of his father, Fishbelly is a careful observer

of his father's strategies for survival. Although Tyree grieves over >

-

the black man's condition, he feels no compunction in explbitinggtﬁ%h

Part of:his income is der1ved from EQo earn1ngs of black prostitutes,

and he arat1fies his lust by 1ndulq1nq;yn sexual re]at1ons with distressed °

!

,»  Neqro women-who br1ng their dead to his undertaking establishment.

Significantly, he,satisfies his vanity by keening a mulatto -
woman, Mrs. Gloria Mason, as his mistress. In choosing G]oria Mosons
leree comes . as close as he can w1th1n the law to having a relationship

5

w1th a ‘white" woman. His mu]atto mistress -is a compromise which offers
v

a ﬁgfe substitute for a white woman. It is not surpr1s1ng that Fishbelly

{ ﬁfﬁrlok' ,chooses the tragic mulatto, Gladys, as his mistress.
:' ¥, l'w

g ]

amenta] cause of the Negro' s 1dent1t~-crisis" Because they live 1né&

society which recognizes and promotes white supremacy, they“come to equate

whitenesS’ auty and power, yet, they simu]taneously realize that

[

LI

In the%? choices 05 mistresses, both father and son’reveal a fund-“*“

¢

!

J

PR N e oL



-n " o ¢ Pl . 75 '5
f v B . .

thex themse]vee have a.self-worth"ﬁhich soc{ety forces them to'suppress. . .
Consequently, the} vacillate betﬁken two idemtities.

The awareness of thws vacillation develons into shame, then
self-hatred and rage, character1stics of Richard Nright S Neqro pro- -

»

tagonists. It is such a seething rage that accounts’ for Jake Jackson's
‘(Lawd Today) trustration which he alleviates through the use of'narcotics, )
i1licit sex, and outbursts hé.yiolence toward his w1fe, Lil. In the

1ater noge%s, rage .is manifested in the outrageous v101ence of

Bigger Thomas (Native Son) and Cross Damon (The Outsideri, wh1ch oy

culminates in murder. Although shame and self-hatred dominate Fishbelly .

2

- Tucker's life he is able to avoid committing acts of violence.

, Tyree Tucker's social and financia] success isoachieved’through
his pragmat1sm and his_ability to assume appropriate 1dent1t1es

Aware of his ability to man1pu1ate the wh1t€§ yet recognizing his

s »

ultimate powerlessness, he maps out a strateqy for his own surviva] ,
Unab1e to save his race, he becomes a "strawboss" who assists the wh1tes
in their suppression of Negroes.36 , : v/ ; . ‘
For ten years he has been‘bribing the pdlice chief; Gera}d Cantley,,
. who has eneugh conf1dence in Tyree to accept the bribes in ¢heques. Tyree S T
good relat1onsh1p with the pol1ce enables him to exp1o1t his fe1]ow Negroes
w1th the sanction of the law.- )
) Reiﬁ?brcina the structure (a parody of a romance) of fhe Long
" Dream, is the fact that Tyree s world of del1cate arrangements. is destroyed '
by a fire. When" the danceha]l The Grove, which he owns, with his Dartner
y Dr.:Bruce, -burns. down, causing the® death of fortjltzg Negroes. he aopea]s

-~

to his accomplice in trime, the-police chief, for help.




S S - ." .¢ ~he burns one heque and temporarily conv’rnces the poHce chief that

Lo they soon discqver that Fats Brown is dead. -
o e -

v~ . sen .. Lain't never been foe no socia] equa]ity (p 337). Ina

. Ca . ‘ . ~ Facing the biggest crisis in his 11 fe, Tyree S abﬂigy to handle

" he had burned the others.: Next, relying upon his long. association with

1, Ta .. g

R L %
l = The meeting' between the chief of poHc\e and Tyree depicts his
n'“' <resource fulness, as weH as the degree to which\hq( 1s,enmespe’a‘in‘ a
<trap set‘up by the uhi tds. The police chief, Geral\\i Cant]ey; aware L

that he also could be 1mpHcated by the fire because he accepts

L

B N o o ~ bribes from Tyree, maves 1nst1nct1ve1y to save himself by demanding
. , & ‘ |
- . ~ the can_ceHed cheques which he supposes Tyree has. ] atso warns ‘ s

g ~ : - S Vo .
_Tyree against mentioning their association and remains nohcommitat

*  when he is asked to assist in ‘setﬂinq the case. |

e /
¢ “the whites is put to a, severe test. First he sets up an act in which

A

- ' oo the poHce chief, he tries to get an out- of—court settlement by exp]ain-

) "' f ng: "I kngy too goddamn much to siton a wftness stand: How can I pro- E
tectLBoc, me and you - " (p. 330), When this fa,ﬂs.' he proposes that

'ah il1igerate Negro, Fats Brown 'be bribed ‘to accept the responsibﬂi.ty =2

R ' ‘ ‘his ‘oosture of inferfority and oeferenpe to whites he. evwbuizes- “I'm

ﬂ T ~ for the fire. Although the chief ofopoHce easﬂy assents to this propos-

, L . itton of one Negro q,oloiting another. the scheme does not work because -

L '

[N

y o - Te j Hhen every other p]an fa]ls through Tyree begs the police chief

} A -to arn‘nge for six Negroes to sit on “thejury. IAnx"jous to ma_’lntain-
. . . 4 ’

e just a nigger trying to save his shin--my er s savings for my

/_ scene umch causes Hshbelly to weep. ﬁor shame his father. prostrates ‘ .. ‘
himself grabs the chief's }egs and begs‘for he1p As Fish witnesses .

“‘ﬁ oL * ’ 3
i R / this scene he observes. “There were two Tyrees one T¥ree was reso]ved L C -
: . \ ‘ o . 1
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~unto death to save htmself and yet. not-daring to act ogt his resolve;

; ‘ the other was a make belleve Tyree, bqulng, weeo1ng<--a Tyree who

. “was a-weapon in the hands of the détermined Tyree" (p. 341), . a

Again, the acting by which Tyree hopes‘to save himself is _ %~

very convincing,. In spite of his ostensible prostration, he maintains

o ~

a cdlcalating attj&ude; when the chief leaves with a dubious-promise'

to help, Tyree remarks to Dr. Bruce: "I done saved up enouah evidence . .

agaﬁnst that goddamn:chief to send 'im to jail for ten yearsi," (p. 313).

) +
When Mayor Yakefield visits Tyree'and oromises to help him .
: jé soon as he f1nds out. what his resources are, Tyree realtzes that’ ‘ oo jﬁ

"« . the whqtestare after his fortune. Since h1S ent1re Tife's struqa]e,

“and the resultant hard-woh.identitv,_are 1ntertw1ned with his money, he

whimpers "in despair. “Gawd, 17 kil 'fore T Tose all my mbney Lo I

AN

kill, kill, kil1" (p. 354).

LA

4 ¢
. \ P
. As far as Tyree is concerned his fortune renresents his life.

.. . -~ . . . . '
‘. Determineé not* to leave his\snh desp»itute3 he decides to implicate his

iV

whtte accomp11ces He takes some cance] led gheques to a radical politi-
A W
cian, Mr. Mcw1111ams}‘gbo propiises to send them to the jury. After . “\\

descr1b1no his 111eqal business ooerat1ons and his br1b1nq of the no]Rce

-

chief, he )ust1f1es himself bv stating:

t
3 - L4 '
4 ... if we n1ggers didn't buy 1ust1ce from the white man
\\ o we'd never git any. T ain t.qot no r1oht;Why papa never had

S - ~any, and my son sitting there ain't aot none but what he can
. - buy'. . . Ain't no use in you talkina to me about lais and
L . justice. That a1n'%got noth1nq to do u1th me. (n 375)

He then summarizes the baswc‘éond1t1on of hf% entrapment by 1nforn;ﬁn~
Y /

-

'R
Mr. HcU1]11ams "VWe niggers’ cause’wF can 't do notfling that's fres" &S 7

. , 4 o
3 (D 337) .. ‘ ‘ * .

The next day his” words rtng true when the corrupt white off1c1als ‘

N N + . ‘ J
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, steal his canCelled cheques as they are being taken to the jury :

As he senses his 1mpend1ng do'a(he cheers his son by remagking:

" ‘

S ™ . . . no matter what happens . . . we done won something. The!

- can't git ‘o money from me" (p. 30) Later'}he same day fle is t tred

into his house of prostitution, shot by the pohc% and left to bleed

€

. ’ ’ to death as his son 10ka on he]ples:ﬂy. On his death-bgd he urqes

his’son not to accuse the police of murdering him. But evep in'

“ ‘. v dy1ng, Tyree maintains -a defiant att1tude he wh1spers to Fish:
o We won, sont . . . I won my fight! Thev didn't git mv \
. d money and the chief's done for .. . You'll see. I'l1 y

be fighting that~sonofabitch from my grave. You qot
y ' ' wto qo it alone. Theyrdone me in, but forgit it. We won
+, look at it that way. {p. 409) .

Tyrée's triumph is contained in his abwﬂty to understan;i the {
. racial and pol1t1ca1 circumstances that surround him. Though denied

basic human rights he is able, as suoqeste y the. above quotation, to

,mask\ms true feeh"nqs e\ben on his death- be Hejcmeves a freedom /
S’ \
' . Lo wmch "consists of a revalt aqanp% morality, agamst .the spcial -

- ‘ n37

R ., order,” aqamst histcry He stands out amonq wmght s other major .
. . . . . ‘ !

"characters who can be categorized into certain emotional, intellectual '
¢ g .

, ) or ideological types, because he is.a tyde of anti-hero tho is oblivious

4 8 :
of his stature as well\ as his meanne;»s.3 He symbolizes "the fittest of

b the'oppressed in a racist cmmunit}“.sg

»
L

g VI . : . -

.- . -

A'Ithough Fishbel]y Tucker s er is so c]dse]y 1dnter'twined with

=

- his f'ather S, he remains an isolate because he. nev’er trusts anyone com- -, -

: _‘.pl'let:g]y.~ He rinstimctiyely teHs his first 1ie when as a six-year-o]d.

.
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he‘is fgiced to throw dice for a white man, who rewards him with a .
dollar. He lies, te111ng his father that he had found theﬂpo11ar on- 3 Ei .
P e |

the street. This establ1shes 2 persona11ty trawt that manifests it- z
self throyghout Fish's 1ife. During the course qi the novel Fish | Y

lies continously: to Tyree, his mother, Jim, Maud, and the police. He
kY @ . ® . "

lies because of his insécurity, and because he wants' to"survive. ¢

Nevertheless, the 1yin§ oontributes to his Toneliness; because it ~

vnakes Qjm conscious of his.isolation‘from everyone, including 215 - )

father who has taken h1m as a conftdant ' ' B
» Another aspect of his 11fe which he does not share w1th anyone

k is his .dreams. F1shbe11y Tucker is tantal1zed by his a]1mp$es of v 3}

- the white world, and’1s constantTy desirous of violating the sexual(

code: unable to fulfil this desire, he becomes possessed by it. For-
everlintensjfyfng nis'g{ob1em and providind.the dialetic tension ts .
the memory of Chris Simms, who pielded to temptation and was consequent- ‘
* ly murdered. %0 Fishbe]ly partia]]y satisfies this desire by fol]owina , ‘¥i !
hjs father's" footsteps and taking a mulatto mistress Gladys. . - ’

s Sign1f1can ¥, the controlling image of The Long Dream is the . .

¢

preah It s pervasively emphas1zed in the t1t1e, ep1graphs ish's
dreams, the section headings, and the cormments made by Tyree ucker

\ PN | /
' The dream motif relterates the ten51on between desire and real1tyq§hat
is depicted in the novel. Finally, dreams are used to complement the

rituals through nhich~F1sh is 1n1tiated and eventually eibe11ed from .

P  §
soc1ety Fish's maJor dreams occut the night after he witnesses the y 7
autopsy on Chris Simms, the night of h1s First sexual exper1ence, and :
o, . o
.‘after his father's death. I oL '. . :/}/*
.Y » oo

The night he witnesSes the autopsy, he dreams he 1s in his /2{id

‘o s - - !
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parents' bedroom . He sees a "stinking crufibled" fishbelly under
his mother's chair and as r?e i)ends ta examine ita white clock ,

thundering]‘y commands, “Don\t\Don't.“ A locomotive's. smokestack -

\touches the belly and it swells to an enormous size. It eventually

bursts sending out a flood of blood, and he sees A

14

. the naked bloody body of Chris with blood running on al
side}s of the room round his'feet at his ankles at his knees
gising higher and highex he had to tiptoe to keep blood from _°
N reaching his mouth and it was too late it was enqulfing “his
head and-when he opened his mouth to scream he was, dmwn1ng
in blood . . P (p. 108)- K . , _ .

- The sourc% of the imagery and the symbols 1:n this dream derive
from thewracial conflict presented in the. novel. The white clack is
the white law which warns Negroes against des1:r1'ng a white woman. While .
fhe‘,fishbelly obviously represents the female se‘i or‘g'an, the locor?oti ve

¢ ¥,
earliey associated-with his father's sexual activity becomes a phallic P '
symbol. ey o R N
The uncontmﬂed enlargement of the fishbe]ly is symbol1"c of

i

the sexua‘] mystery which the twelve-year-old boy faces. The blood in
which Chris Simms ﬁats is clearly symbohcof the violence assomated F)
with misc’eg{{atwn | bV,

The: second mportant dream which FlSh exper1ences has the same W;
interpretation. It is a wish-fulfillment dream,/wmch is also 1nd1cative
of his anxiety. In this dream he is in a Tocomoti ve with a white
engineer who keeps commanding him to stoke the engiae. whﬂe carryinq -

out these conhnndé, he uncox‘ters a naked"white‘ woman who attembts to

A

.seduce him by grabbing his shovel. Sweating with fear he Jumps from
the train amigst the 'lauqhter of the woman and the entjineer In making

.4his escape he tunbles over sorrte cinders hits his head aqainst a waH
and eventuany finds himself 1y1nq on his back. At th.is time he sees
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-Maud‘willjams, the madam, who 1éughing]y scolds: "Honey? you'knew
better'n to hide a white woman in a coal pile like that' They was
sure to find her . . ." (p. 215). ’ a

Thé third major dream again deals w1th \he protagon1st S
relationship w1th the wh1%g world, and occurs shortly after Tyree 1s
dead and Fish’has taken over his business oﬁerations He dreams that
‘** the mulatto women, Gloria, and G]adys 6%0 are respectivel) mis tress
to has father and h1m$e1f ¢ome to his office, kiss him, and then
give him bundles of green paper money Nhe;hpe protests they coerce
"him into taknng thelmoney by explaining: "We stole it for you from
whitemen . . . " (p. 382). A few momqﬁts 1;ter the ch1ef of pol1ce

-enters and accuses h1m of stea]ing the money. Ad he swears at Gloria

- and G]adys, they 1aughing]y reply: "You're black and we're white and

you'1l believe anything we say." "

. As he is about to’be handcuffed, he escapes in® a backroom-
' ¢ t . :
which dis filled with coffinsk Taking the advice of his mother, he

1ies down in a coffin and prétends to be dead.. When he opens his
eyes he sees the chief, G]ad , and Gloria looking down at him and

laughing. The ch1ef 1nfbrms him: “A11 right nigger. Either you're

<

~dead and we'11 bury you or come out of there and go to jail." (b. 238)n

. This is clearly an anxiety dream foreshadowing ‘the later event,

1Y

where Fish wS11 be framed by the chief with the help of a white woman.

It &lso embodies th§ duﬁces that wil] be available to him: Lresistingn
"

the pol1ce ‘and being killed, or going to jail for a crime he d1d'not

comit. . - A : o

r N \ a
o Kather1ne Fishbéfrn correctly defines Fish as a neurotic.

Because of the psycholqgica1 emp;pulation he suffers as a Negro. he

”
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'Jﬁotice. He is unsuccessfu.

. e

‘develops a "neurotic condition in which the real.self is sedarated
%21t i5 this neurotic

. from, and scorned, by the' idealized self.
. L J

conflict which “produces a fuhdamental unc@ngainty about the feeling
of identity,"43 which he exper§gnces. ’

« - MAs in the case of his Qredecessors Cross Damon of The 0uts1der, .

and Erskinge Fow]er of Savage Holiday, an important source 1n the forma-

tion of Fish' s persona11ty is the troub]ed "relationship of hnmse]f

‘to hwmself u44 This relationsh1o revo]ves around the shame he exper1-

L)

ences because of *his help]essmess which causes h1m to reject h1s Negro- -

4

,ness and long to be part of - the white world because of the power it b
man1fests ‘ ) . of

»

\ As\Tynee d1es, F1shbe11y at aqe sixteen, succeeds to his father's
(business) ”k1ngdom“ (like h1s mytho]oqica] predecessor, the Fisher K1ng)

At th{; po1nt, the character1zat1on of the father and spn merge into

one. Fish steps into his father s shoes and attempts to manipulate the

pecause the pol1cr, who have recent]y wit-
nessed Tyree's duplacity an}*”

~

how of. strength are sti)1 worried they
r1ohtly suspect Fish has some of the cance]]ed cheques that could

implicate them. ) ' s ' ¢
) The appearance of the white woman, 1n Fish's flat, culminates

the development of the symbo]1c white fish bellies that Rex (F4shbe1]y)

‘vTucker observes wifén he is a sma]l bay. Her presence evokés the, horror‘that

$
the consequences of misceqnation hold for Neqroes 45 Abpropr1ate1y; Fish,

who has 11ved under the shadow=of castrat1on alk his life, dies sym-

- bolically, when he is imprisoned for two years on this trumped up oharge .

of attempted rape. S

S,

.
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Dur1ng his 1mpriscnment he js often questioned by the police
about the cancelled cheques;» Like his father, Tyree, he keéps up his

, masks of pretence even in the face of death. Having had the double

advantages of being the) son of the most powerful Negro in Clintonville,
as well as that of being his father's confidant, and witnessing his

struggle for survival in a society that de\ted him basic human rights

)

and digmtx, Fish is able to- embrace a reality that transcends his

' .
1

father's unders tandmg ‘ r

qleaves without telling any-

.o

When Fish is re]eased from jail,

" Pne except his dead father: "Papa, I'm leaving I can't make 1t here "

(p. 522). In making this AecvSion Fish maintains what Jean Paul Sartre
refers to as an "essenti’a] freedom, the ultimate and final f,reedom that

cannot be taken from a man [that] is the dr?'ight to say No."* e re-

fuses to allow the whites to exp]mt him as they had exp]m ted his father._

As he 1eaves CHntonvﬂle he becomes "a man on the prowl to regain his

selfhood. "4’ ; ' , g . v

Emulating his father, he survives because of his pragmatic ap- |
proach to tr%e vproblems facing him. As he 1:: about to-leave the United
States, he strikes back at his oppressors by sendmg the pohtician,
Mr. Mcwﬂlaims the cheques and a coverinq letter which could implicate

the corrupt police. In doing ‘this he continues the ouest for the equaH-

"ty of rights between Negroes and whites that his father had started
Fishbelly's triumph 1ies in the fact that unlike hfs ‘predecess-

ors; the heroes‘ of wright's ear1_1er novels, he doeg| not resort to vio-\J o

" lence as an act of self-definition. He survives because he is able to

play the role which the ruling white society forces on, him a role which -

" he \ml continue to pPlay untﬂ he can escape to a moge to1erant society
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g , . 21 Prom this pdint, the namesj%ish and Fishbelly will be used
: interchangeably. L ’ c
: 22 pishburn, p. gg: ’ B . : '
.23 Fishburn( p. 23, ’/ ‘ T

. ‘ : 2 R T
: 24 The notion of Negroes fighting each other appears in Ralph E1lison's -
Invisible& Man, as well as in Richard Wright's autobiography, Black Boy.
~ In these twabworks they are coerced into” fighting each other. However,
Jn The Long Dream, a later work, there is no blatant coercion as in ) :
the earlier works; nevertheless, -the earlier,orks provide a background g
dgainst which the fight between Sam and Fish can-be understood in greater

depth.

25 The associations with black and white have conditioned peaple ,
to accept white as a symbol of goodness and purity, and black as the
symbol of evil and impurity. Therefore, the negative reflection of
vl . Negroes is in the white man's system the reversé side of his positive ~
j - projection of himself. Sea Carolyn F. Gerald's "The Black Writer and =~ i
- ', His Role;"in The Black Aesthetic, ‘ed. Addison Gayle Jr., (New York: o
o " Double Day Inc., 197T], pp. 351-2. * T -

v . ° . .|- .
a . 26 David Ray and Robert M, Farnsworth, ed.—.g‘l;l:"chard Hright: Impressjons’-
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” Ray ‘and Farnsworth{ p. 178. . o \
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is an attempt to make it possible for men to live in a world of

inescafable tragedy . . . which flows from the .conflict of .moral )

ideas . . . .'Pragmatism denies nothing about 'the world or men, which

) one truly finds\in them, but it sees in men something . . . more R
N T wonderful, more terrible than anything else in the universe the
a power to make themselves . . . better or worse," In Sidney Hook's .

'‘Pragmatism and The Tragic Sense of kife," in Contemporary American
Philosophy, 2nd ed. J.E. Smith (New York: Humanities Press Inc:;/197)
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« o~ Richard Wright, White Man Listen! (New York: Doubleday and.Co., .
Inc., 1957);.p. 17. . _ SR W

"-,4 e BEEEL Ihabqbassan, Radical fhnocence: The Contemporar American Novel® e
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