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Abstract
The Sheelaaqgig:
An Inspirational Figure for Contemporary Irish Art

Sonya Ines Ocampooding

A Sheelaagig is an enigmatic, medieval stone carving of a femualithfigxpesed genitalia. It is
exceptional both as a public imageoofian with an exaggerated amtaecause it is often located on a religious
building. This thesis explores the connection between thagigheeld Irish contemporary art camgider
theol ogical, feminist and historical themes. The
a focus on their works that were inspiteziShyeelanagig. TheKillinaboy and Ballyvourney churches are focal
points in thibesisbecause of their connedtiotine artis@nd because they h&reelas that became linked to
saintsThe theological writings on virtues anargpresent in thergalrish texts of penitentidiese penitentials
evolved intdevotionaitualsbased othe Sheela, buterealso used as a warning against immoral behaviour in
monastic praxishe thesitakes annterdisciplinary approsximspiratiomnd the forces that bring together the

Sheela, the artists @edtain social and tbgadalssues in Ireland.eEmnalysis is supported by interviews and oral

histories that werellected as part of the research. In this way, the underlying themes of feminism, sexuality, for

repression, history and nature are revealed as keyatodimgléisly the Sheela has servedrapmational figure

for selected contemporary Irish art.
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Chapter 1  Introduction

The Sheelaa-gig thafirstinspired contemporary Irish artist Baoie(b.193) is situated over the
doorway of tlaandoneHtillinaboy Church in County Clare, irelanadhere Cooke lived in th&98lak. The
Killinabogheela is typical of the Shesdigs found in Ineth an enigmatic, medieval stone carving of a female
figure with exposed genitlitdandvasa very conservats@cietyin the 1950sndthe Catholic Church reeld
strong influenceesthe dayoday lives of the peopl€€ounty Clar&hepublic image of a woman with an
exaggerated vulva was exceptional enough, but seeing it as part of a religious building was particularly intrigu
Local women performed ritimdsd with the Sheedagigin disregard of the teachings &atthelicChurch.

Cooke was thus inspired not only to learn more about the carved figure, but to create art.

Cooke was natonelnteresin the Sheelggrewfromthe 1960s onwasking into account the antiquarian
knowledge accumulated duringettiedfrom th#830sto the B50s Therenewednterestwas reflected in
increasing levels of both academic scholarship and popular intergsts @tesought out the Sheela and
integrated aspects of it into thelin &nts thesis | will exptbezonnection between the Steajay and Irish
contemporagytconsidering theological, feminist and historicalltiesagserspectives are applied to the original
sculpture and how it has been regarded over time. In addition to Barrie Cankdrisbraetisfst ouigalsh
(b.1963)ndEilisO 6 C o (b.A9Bareincluded in this studhoi the image of the Sheaffig has inspired
them and shaped their work.

Ths thesis wilbegin with discussion of the Shetalf including earlimagess u ¢ h  Heyaldit he A
Womaoamotiffromancient arEamon Kelly KeepebpfAntiquities #te National Museum of Ireland, cotisalers
development of the Sheelas in Ireland as part of a larger decorétoretselemmgnewhereby theheelas
evolved from partagfollective groupingsiaglefigures in isolation following the Norman invEB&&h lafill
also considdrdories of what inspired the creatienStieelas)cluding both Christian an€lpristiasources
Kellyhas proposed that theeSe | ads origins in the Romanesque styl e

pilgrimage to the important shrines of Sdati@gmpostela (Spain) and Rlumeg the second half of the

1IEamonKellySheelaaGigs: Origins and Funci{bublin: Town House @ndntry House Trinity House, in
association with The National Museum of Ireland,1966) 13.



eleventh century to the end dhitteenth centulhepilgrims sought to be spiritually whole and free from worldly
sinssuch as lustyhich had begortrayeds a naked woman surrounded by serpents eating her breasts and
genitalid.Theantiquarians tfe 1840s reganithe Sheelan negative terms, whilere recent theoradsthe
Sheel as 8ee ias a talisman, protecsgmbol dlrishnessor active female poWwan oral histowas
collected as part of this thesisolvtitk Martin family and their experisecetbree generatianihtheSheela
located on their prop&rftye learn in a very direct way mhploetance of the Sheelaigdathilythe aura of the
Sheela as a protective spirit and its apparentopderéitityNo consensus on the oraji the Sheela has
emerged.
Sculptures of nude feminine figitteisplayed genitalia have a long history. Art historian Douglas Fraser
exp ores t he c ohepldievo mmbtiowhieh isodisplaydiémalefifigure exposing her genitalia
and symmetrically flanked by contrasting figures. The heraldic woman motif has appeared in places such as Luri
(Iran), New Zealand and Eca&daser describes the connection between the heraldic woman motif, through its
use in the Italian Romanesgpitals of churches (which reflected thedh&meesnt Near Eastaodelsand
the grotesque, exposed Sheady images on English and Irish Norman churches. Fraserttainttiedes
displayed femadlaages not onlyunusually compeliingh the poweo attract good or repulse evilublit p
selfexposure alsoan act ofenormous consequenoeserved for extreme moments of our life expeidance
as birth and death.
Sheelas in Ireland may well have served different purferess angi§, and the location of a Sheela is
crucial to its understanding. The wikkisus othe Sheelaagi g6s of two particul ar ¢

Ballyvourney, and examine them in the context of other Sheelas in Ireland. These churches were chosen beca

2KellySheelanaGig<9.
3KellySheelaaGigss.
4SandaMartin. Personal copasdence, Behy Sheela. 20t1. Enail.

SDougl as Heralde Wan: AStubyhne Di f f usi on, d0heMany Eaces af Primgive Fr as er |,
Art: A Critical Antholfigyglewood Cliff, NJ: Prentice Hall, 1966) 36.

6 Fraser 81.



they conneatithvarious aspects this thesig\s mentioned abowRarrie Cookeasinitiallyinspired byhe
Killinaboy Sheela. T®lieelalso supports the argument that the figures are derived from continental Romanesque
statuaryHistorian Petdarbisotells of the ecclesiastical importance of the Killinaboy churchble#hitsddo
cross in low relief on the west gable, which might have been builtE2b0rth&2d@ubleross is of special
interesbecausét was used to signify a repository of fragments from the & Tine ithiesaboy Church would
thus be idéified as having a reliquary, a likely part of a pilgrimage route and thus a location that would have bee
directly subject to continental infl¥ences

Oral histories from tie20" centurgpeakot onlpfthe @ ur c hdés very déSheelamspect
nagig but also mfomen seeking it outlieir own spiritual beliels def i ance ofandasha@ chur ch
alternative to the iconography promoted by the Catholic Church. Irish writer P.J. Curtis describes the continuing p
of theSheela figure by explaining how, in the earlinfedé@swomen undertook thefrduabdaround the
Killinaboy Church at night to pray to the \8hieblavas considetethean image of Sainghine Bhaoith.

The Sheela at St. Gobnait Chuihllyvourne@ountyCork is of special intebestausehe church is
devoted to a local abbe&&gint Gobnaitho lived in thé 6r ™ centuryand the Sheela is seen by some as
representative of batisEi | i s OO8 Co n n atl Ballyveurngyiolisena the ritoefenmhias hetd lon
the Saintés APattern Dayo @heEo rnrmdiMaedwbessteodt thisoritua | rou
following correspondence related to this theigistpdyspective providemsdnsight into the significance of
this inspirational image.

A discussion of monasticism fdflevesiew of thgheelas and theo impteint churches where Sheelas
arelocatedThis gives some insight into the intellectual envivahexésted tite time the Sheelas were created.

The Doctrines of the Council of Teent\@eweklere because they represent a turning point in the official attitude

"PeteHarbison A Th&ArheuwbICe& oss on t he Ch uNoctthMusteblbuenal aft Ki | I i
Archaeolod$97610.

8 Harbison 5.
9Harbison 12

WEjlis O6Connel . Per s oMad.l correspondence. 15 Feb.



of the Catholic Churefectingnagesuch as the Shealadno longer sanctioning them wiighpractices of the
Church! A discussiasftheevolvingtatus of women in Ireland considers how Marianism andtdaideabc

of female virtue werseed a arepressive force on the statusomenThe ongoing (and sometimes forbidden)
cults surrounding the Sheelas demonstrated the search by women for aandpequgessinadieology.

The thesis wilenmove forward through time to consider how thea$figeelas regardddring the
earlypartof the20" centuryand in particular how the Sheela was embraced by women rebelling against the
dominance of the Catholic Church. The attitude of the Catholic ChineSHheeldsdtsomplexandevolved
with the emergence of feminist scholarship dur@@@dimelreland. Historian Maryéaliulisdescribes the
political, ecclesiastic gerdinistlebate during the early years of the FreeeState late 1920s and 1936s.
of the mairssueghat women fouglgfainst was the restrictive gender legislation advocated by the Roman Catholic
ChurchThe Church hadomotethe rolef thefsubordinated wordaiuich deniedvao m apnbdicsidentignd
centered héma place of domesticitye Tonstruction of the Irish ideal worigm asr e  @epresented thed 0
response of the Catholic Chathk changing role of womemoihrn socigt where women were exploring their
sexuality, having children outdiderriage, weariimgportedathion, going to films and demanding a public
identity by claiming their political rights in the Irish FrhesBtattantiahallenges facimgmen in Irelaadd
thefeminist respongarallel the increasingly open regard for the Sheela.

Finally, the&wor k of three contemporary Ilrish artists,
exploedwitha particular focus on their works inspired by thea$igeéla part of the original contribution of this
thesis, multiple intergievere conducted with these atiigikesaid that when he lived near Killinaboy Church, he
was intrigued by the Sheela figure, researched the local archaeological journals, located about forty Sheela figure
Ireland and phgtaphed them. Cooke thaddigursin claynspiredby the SheeldheseclaySheelahavein
turn, inspired poets such as Seamus Heaney. Cooke has also explored the Sheela image in both oil and watercc

paintingsSome previously unrecorded art related to the Shestedoasiibented in this theslading mixed

11Michael P. Carrtilsh Pilgrimage: Holy Well and Popular Catholiq Bettiatiore and London: The Johns
Hopkins University Press, 1999) 44.



medisand watercolour She&lae Sheela imageseéisilyinto the largerh e me s o f, whClmiockuged s ar t
natural forces and the female form.

Louise Waldhist heard about thieeela at art colleggel it struck her as a symbol of female empowerment
and alternate to the Virgin.M&adshinterpreted tt&heelamagen terms of feminism, sexuality and against the
structures of the Roman Catholic Gimgrdis repressik@e towardsomernn Irelad Some ofWa | svbrlés s
includdimages of shells and photographs of women with open mouths onmvtiielr beltilae,imagery thfe
Sheelaagig as aicon of female sexuakiyr Walslstrong female imagieelps to subvert the more traditional,
passive female moded helps to developexrsonal landscape based on autowatsiwas inspired by the
Sheelasa powerful female model asehiedheras a talismarelping tiberag her so that she couehte her
arti which is art dedicated to helping others to find their voice in society.

Sculpturalwiors by Ei | i seen@dbhGld thenirespirdtibnal infuenee of the&ligdlhese
have been described by Kathérind u m a s  figesiheties eVoltved ifin@l ai ssrface and incorporating the
primordial forces of nature, the fragmented female body and the&raoight laisdialization of the female
body, O6Connel |l uses the ent-magighvagia as an ericlbsed andovitab i n
space3 A deeper inspirational force, which cahee8keel#o Irish monuments, body images and ancient
imagerynay also be argued.

In considering how the elements of this thesis come together aroundthiee Sinegjaaafig it is
useful toonsider the historical and religious context provided by the Churches of Killinaboy and Ballyvourney for tf
Sheelas and the associated devotional Titaasitict otrolof theRomarCatholic Church had attenmioted
silence the concerns of women since early modern times. The secret devotional rituals at these churches, which \
almost exclusively conducted by women, grew in response to this enforced silence. The Sheela provided inspirz

for these women. In alaingpirit, the Sheela provided a means of breaking the restrictions imposed on Barrie

2Kat herine Nahum. @Al n t he R&Dressing Gathfean: GoritempBoeary Workso f  E i |
from Irish Women Ar{Stsestnull HiMA: Charl&s and Isabella V. McCullen Museum of Art, Boston College,
1997) 63.

13Nahum 6.



Cooke, Louise Walsh and Eilis O6Connel . Each, [
liberated view of nature, society and the female body.

This thesis thus uses an-@liseiplinary approach tdoegpow the Sheefagig has served as an
inspirationalgfire ircontemporary Irish dteartists that are the subject of this thesis not only exemplify this
influence, but provalkens though which one can examinthéimees of feminism, sexu#dity) repressign
history, art, and nature which are channeled through-tieghiéglmeds a first step, we begin by studying the

form of the Sheelagig itself.



Chapte The Shelanagig

In order to understatha: inspirational leo of the Sheatagig it is importartb have a deeper
understandingt onlpfthe Sheelaagig, but also of thecial forces thatl o the creation of the Sheada
shaped thegerception tie Sheelavertime

The Sheelanagig is amedievastonecarvingof a naked female figukith a pose that digpland
emphasizethe genitaliaas shown in Figu&l. They arefound on churches, castles, monasteries and other
buildings imelandirance, England, Wales, Scotland, Spain, anéd*iQuenap0 exampleave been recorded
in Ireland where the surviving Sheelas are mostptashieintelas areelievedo have been mabetween
the Bhand Tth centurieswith datingasedcontextualignthe buildingshere th&heelas weiiastalled® The
originand meaningf the Sheela imagemaia unknownThere is littleecorded history to expdaimctly who
created the Sheelas and why.

There are various thoughts on the otlgnnainé S h -eag li. &h® namewas first published in the
Proceedings the Royal Irish Academy-4846thelocahameor afemale exhibitiordatrvinghenpresenon
a church gable wall in Rochestown, Countyylipeéandtwa s al so recorded in 1840
official of therdnanc&urvey of Ireland, referring to a figure orelKittimah County Tipperafyie name may
bederived from anglicization of the |88k na giocBighe na gCioohSileinaGiobwhereSileor Sigheefers
toSheels i gni f y i ngjpchargCiochreférsitdi p a gheeasts,candaGiobr e f eonhehtum ki@ r s 0

or squatting.

14For more information on the Sheela see: Anthony Weir. Distribution Map of Exhibitionist Figures in Great Britain.
<http://lwww.beyatiepale.org.uk/xBritmapzhtrdogen Andersenhe Witch on the Wall: Medieval Erotic

Sculpture in the British 18@&spenhagen: Rosenkilde and Baggem#&a#@hs Sheelas in Frah88-14Q

Anthony Weir and James Jefmages of Lust: Sex@arvings on Medieval ChuftieslonButler and

Tannef B.T. Basford, 1986) listafemxhibitionists in SpE22,

15KellyL3.
16Kellyd4.

17Kellys.


http://www.beyond-the-pale.org.uk/xBritmap.htm

There werearliercarving®f naked female figunethexposedjenitalialn his researan Primitive
Art, Douglas Fraser found imagash carry a simipgrse tadhe Sheelanagig in the indigenous cultures of
Luristar{part of preseday Iran)Etrurigpart of preseday Italy)New Guinea, New Zealand, and Ecuador.
Accaoding to Fraser,thee r m fiher al di ¢ w@ manmage dfeafdisplayed fentale Bgurentbat i f a
is symmetrically flanked by twobaiings. Bflisplayeiils meant figureghatholds its kneapart exposing the
genital area. . Femininity is made clear through the representation of the stitea imstamces, of the
breast.d8 Atypical example is shaviigure 2.Zhesymmetrical flanking of the motif is expldresdrtas
fi...two beings, one on either sithe aentrdigure[whichjormmirror images or counterparts of each other . . .
[and] since the womands position is balaxs®ed, the v
The presence and the posture of those two beingsédlavancaccording to Frasas,they could
be animals, monsters, birds, or human yeitigsy must maintain a contrasting form within.2hErgssup
believes thdhe representationfioh f emal e fi gur e wi t h hyehousdnadsepfls spr ea
y e az¥ Earlied eemplesiate back to the early Neolf@dod~7000BC)and weréound at Chatal Huyuk in
Anatoligpart of modern Turlesfjgureoffit he go dd e-g 5 e 5 n g2AThdedliestombimation
of the djdayed figuriéenkedby other figuresiginated in the Ancient Near East during the Pr&wiiberate
(~4000BC)andis seen ottheLuristapin(Figure 2.2)omaround.000to 600 E.23Fraser believes tharistan
pinand similar objeculd haveerved as botwoma 6 s ogaswethaénvtot i ve of ferings t
Go d d kesassé some of them had baamdfin the walls of a buildinigh could have beeteraple4

According to Fragbe European imag&eem to depend on the symmetrically flanked, displayed female figure,

18Fraser 387.

19Fraser 37.

20Fraser 37.

21Fraser 37.

22Fraser 37.

23Fraser 37.

24Fraser 38.



although none of these quite qualify as heraldi@>8omenexamples of these types of Euigpessmare
found in th®omanesque capitals ofctitbedral in Piacerf2d221233]as shownin Figure2.226 Fraser
concludes thdthe Italian Romanesque figures may be compared watlelde Swelagig, grotesque
female images depicted on many English ahdrbfgs, mostly of Norman déte I21.centur}id’

There is a widdigld thougktiat the Sheelas in Irelaack derived fraxhibitionist carvings found on
11hand 12 century Romanesque churches of coninenpal. Theskesigns were then transferred to Ireland
by the Normans and by pilgrimmeingtdirom the continent. Indeed the majority of surviving Sheelas are in regions
that were occupied byNbemangArt historiadpselita Raspi Serra points to the Italiaf &oamotraditias
an important element éndévelopment of the Sheld§ione of t he most 12thenchar kabl e
13thcentury European sculpturewhich spread out on the periphery of the main development of Romanesque
and Gothic sculpture, but kept itself tenaciously apé&f Raspi iSerraaw these sculptures aswawor | d
peopled by fabulous and horrid beings, animated by linear and geometric decorations, usually interlaced, b
coarselyvorded figural representations, often with a motionless hieratic appearance characteristic of oriental art
This ornamental wbdelyy nvaded the church facades with fiswol |l el
winged animals reminiscent of Sag&@rEiafabrics?

Many sonemasns were from Como andtthegled in closélyit bands throughtialy and Europe

carrying their artistic fornsalEseComePavian influeneas seem Englandh thefirst half of tH&h century

2SFraser 43.
26Fraser 44.
2TFraser 44.

28Joselita Raspi Serr a. i Ewelith Cestlry abdeCHraaaraTraditio®he Sc ul pt ur
Art Bulletj/ol. 51, No. 4 (Dec. 1969): 35213VéelR 2011.

29Raspi Serra 352.
30Raspi Serra 352.

31Raspi Serra 353.



due to the arrivaltrafveling groupsmésond2 The Sheelas do not feature a high degree of artistic skill, but the
masons creating these images may nonetheless have been influgfioceoh bytibeéalcesn creating their
designgseither directly or indirgbtiythe patrons directing tbation of buildings.

The design of thishSheelas varisgynificaty, which is not surprising given that the, coenexbf the
patrons commissioning the works, and masohave changed sicanitly over the approximatiyyéar
periodvhen Beelas were createdfdbent styles of Sheela may have been appfopthe different types of
buildings where they were originally instdilieef review of the principal and most common design features
remains instructive, keeping inthaineéxceptions exist for eachEaiieon Kellyexplainshati t h e yaofaj or i t
Sheelanagigs are carved on rectangular blatkaefvhich are twice as high as they are broad. The general size
range is between ZHguresmvera dode in6h@yh ar low relief, inhfalse eliett or defined by
incised linegVhle Sheelas hatypicallpeenit ¢ a r v e dsonte ara gxbellept exmspf the stomear ver 6 s
craft such as the Sheela in Ballylarkin, County.Xilkenny

The poses of the SheelaslmerseThey caheeitherstanding rreclified seat@®therSheelanave
widespayed legsorsplayed thighgth thédneels togetharthelegsmay babsentAms and handseatypically
used temphage the presence of the vubmane Sheelase both hands to grasp open the @abasionally
theSheelasdid objects. Kedlgid that sontércular objecsen with one Sheela mightniieroandcomb such
as seeron medievahermaidigures of th&5h and 18 centurie® This may be significant becaesmaid
sculpturefteroccursn aEuropean medieval conteasgmbol of vanity and3tst

Most of th8heelas have a large head and some have incised ribs, vidgidntendietl &ignify
starvatioWhile théemale breast commonlysymbol of sexuality and motherhoodioltellthat br east s ar e

rarely shown. .but in those cases where they are prestidy are small and usually accompanied by ribs,

32Raspi Serra 354.
3Kellyl4.

34Kelly 14.
BKelly34.

s6Kelly 34.
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indicating emaciat®rFacial expressions can be aggressive and menacing, such as with the Sheela found in
CountyCavan(Figure2.1) wherethe teeth and tongue preminenty es can be bul ging or
squintig)38Most of thSheelaagigsarebald

As previouslypoted Sheelas areommonljound on churches, casdaesimonagries but Kelgiso
pointed out thd&tt he maj or i t y Sheklandgigsoanenno longer in @ranary dosittbns on the
buildings for which they were originallyd®®8kedlapresent either in castles or churches are probably derived
from oldhurches anduseal in secular and religious .$ites

For thighesiswhich considelnew the Sheelas inspired some contemporary adstfylitairvey
the reaction of viewerthe Sheela over time. There is no record of the intent of those wbmariggiatigd
,and cread the Sheelas, batab®encemaybe usefll since speculation about the intent of the Sheelas is
revealing of those have proposed various theories.

Clearly the Sheelas were, for a period of centuries, a popularcforracetgiecorationegi the
large number 8heelas in a range of prominent locations in castles, churches and miGgikenes/dn
provincial statutes for Tuamant@Galway show thadrish priestsere orderet hidecarvingsuch as the
Sheelandtoit ake note of wWikissuggedtditerya shifeim the atiitudeé dfehe Church
towards the figures that were originally itedriptraligious buildingsdbra greater authority of the Roman
Catholic Church to impmiemetional regulationiseland

Formal @cumentatioof the Sheelbggins only in tearly 19century. In 1824 the Ordnance Simvey

sheetvas established to support the valuddgimhafd buildinfps the new local taxation system in.4fd&fand

37Kelly35.
38Kelly36.
39Kelly0.
40Kelly43.
41Weir and Jerman 14.

42Barry Crosbikish Imperial Networks: Migration, Social Communications and Exchang€éeniliryeteenth
Indiag(Cambridgé&lew YorkCambridge University Press, 2012) 110.
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the Ordnanc&urveyOS)letter of 1839, Gaelic Irish scholar and staff member in the topographical department,
Eugene&urry(17941862Yeportethat above the circular doorway in aiohglioha b oy was At he repr
of a dwarf or st unt éAyeanktan leiter to the @S aboutehe Antiquities of Courityn  f r
Tipperary bthe Celticlrish scholar J o h n  @boDnakadounmdemGeorge Petrie ingiagtaphical
departmentjtes alescriptiobnythe antiquaridloma O 6 @& figuweron the old church of Kilteam@ i | |
excuted [sic] piece of sculpturgrossest idea of immorality and licentiousnessg in its way in direct
opposition to the sentimentgf e o pl e pr of e s s4Aftgr seeihgehe fYHehnOD tDioanro vfaai t h .
agreed ivasofivery bad taste to exhibit sucOdéaCdmmmgur e on
that the carving wamwn by the nafisle Ni Ghigvhich rerred to a locabmamwhoseexcesse hadhrust
herii nt o t he gul 4Tne woman didl notorépreesd leumanrbeing,tbut odtherro a | | respec
br *tOéd.D@® hovan had etsevdarandasked Gearge Dii Noyar, ra geologist and artist who
worked for the Geological Survey of Ireland, to make drawingsocohtee f i gur e s . O6Donova
Ballyfinboy figure as arudelydarkee pr e sent at i on o fnd the ShamenGasleeélans nak ed m
a Afigure of s®milar hideous character. 0
A manuscrifrom antiquarian and topographer, John Windele dates tottltemarly 48d speaks of
the Sheela attache€&stle Warren, near kétomwn, County Cork in a sivela:
At Barnahealy was found a brown gritty stone female figure, one of those old Fetish figures often
found in Ireland on the front of churches a

and when placed above the keystone of the deereascipposed to possess a tutelary or

“BEugene Curry. f Olhe Antig@tiesfoaGount Elare Ordridnce Survdy beytersp 1839
(Ennis, Co. Clafelasp Press, 1997, 2003) 12.

44Barbara Freitggheelanagigstnravelling an Enigiinandon; New York: Routledge, 2004) 17.
45Freitag 17.

46Freitag 17.

47Freitad.7.

48Freitad.7.
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protective power, so that the enemy passing by would be disarmed of evil intent against the
buildihg on seeingHt.
A summary of the various discoeeriesrning the Shemdayigs was presented inJbernal ahe
Royal Society of Antiquaries of lield8@4inder théitlein Fi gur es Known as Hags of t
Sheel a Trarticlg progveled @ list of #wdySheelas and reported thdigtivesvere female figures
ficut | stona.edeatedlf.i man an up FODiffenent stylesesementioned and the summary
notedia considerable degree of a r tcutesl thepmnd #hé figurest y and
themselves are well modeled and finishedaOtheers of r uder execut i &idhe and, 0l
article refutehe theory thtite Sheels@wer e i ntended to represent Pagan D
of Ireland beforat conversion to Christiatiity;theotys not suppted by any evidence that can be advanced
in support of such a view. They are, as a rule, invariably obtained either from the sites of old churches, or from t
walls of castles b¥ilt after the fourteenth centur
As discussed previouSheelas haymen moved from one place to another over time, which reflects the
changing perspective on the Sheelas. The 1894 review article alsoastateseak stones found at castles
mighthave come from the ruirstasfechurchebuilt durinthel14h and15h centuries and that the figures were
Aappropr i at e d. and yrandferred ttodir walls ditber for ornament, or under the idea of their
possessing some occult and sacred influence, such as conferring good fortune gr additionat séfet o wner . «
In 1937 the British archaeologist Dr. Edith M. Guest presented a taxonornmishisitofehe/ed

figuresn the Journal of Royal Society of Antigiiaeistsrote thahe figurewerei pr obabl y symbol s

YAFi gures Known as Hags of The JognalOtile Royal Soci@hok el as, or
Antiquaries of IrelaRith Series, V&l (Marl894): 78STOR. Web.

S Fi gures Known as Hagso 77.
51fAiFi gures Known as Hagso 77.
S22 Fi gures Known as Hagso 77.

3 Fi gures Known as Hagso0o 78.
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historic cult* TheSheelaagig termvas accepted audderstood a8,d enot i ng a femal e fi gul
calling attention to anatomical features, as to suggest that it is a symbol afaGedsitypdatipal
contributierare:the organizationtbé carved figures by counties, a drawing distribution map ohthe Sheela
gigs, and due to its similarities of thedigassification of the images accordingjlwities of gestures with
the arms, hands and thighs:
Type 1= Arms usually inntr@f the thighs but may pass behind them, flexed and hands
directed to the lower abdoajerhighs splayéx Thighs absent or slightly indicatezs
straight down. Type Dne arm and hand raised to the head: legs as in).Typeel |ia
Thighs and knees tightly flexed over the atfdomen.
The Sheela figure received increasing attention from the 1960<96@alticisarthaeologisinne
Rosswrote about the similarity between thergigggland female famats used in RomaBritish fertility
funerary rites. Rosstedhefi c r ud e, and i ndeed (thefacepomjarneepnr eseht et
c o nt rthe extraodipary @poof sculptures from Ireland, of indeterminate date, knownagighebla
their obvious fertility amdfumap pot ropai ©® signi ficance. 0
The publicationTdfe Witch in the Wall: Medieval Erotic Sculptures in the BritBh/isldhe art
historiadorgen Andersespresented a significant advance in the scholarship regardinghéuggShéela
text was Dbased on Ander s e ndrs fundtiorc aned meaning oSifee=la.i s and
Andersefound that:
Thebasic attitude of he®la implies concentrated reference to her sex. Threat and aggression
seem to emanate from this display, but it requires no implements beyond nudity and that

significant gesture of the hands directed towards the lower abdprmefronsedlthe

MEdi th M. Guragt gs fiThe Jdirbad dbthedReyal&ociety of Antiquaries. Gthretand
6.1 (June 30, 1936): 107.

s5Guest 107.
s6Guest 109.

57 Anne Ros®agan Celtic Britain: Studies in Iconography and Chéchiion Academy, 1966) 229.
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thighs, bubften enough from behind the flexed legs. The latter is very much a gesture of
intensification, impossible in naturalistic terms, but an efficient means of concentrating the
spectatords at®% ention upon the vulva. o
Andersesaw thdRomanesque Norntambelsas a precursor of the Sheilasa stage set for the
appearance of t8 e e5}Itdasalsp anude motdf debauehythat waincludedh thegrotesqueepertoire of
the Norman carvers arahedmiddle of thehi@nturyiedur i ng the monastic reform
standards and prescribing intensiS®Thepldgiassegpforaoged ar ds a
powerful images to deter danger to the smd of female sexualitycamcrs selected figures the Sheela
for those fdr ef o naudafaforrhulaeddisisie for womenporkéep themson therpath, seeking
a truly holy | #Andersasuggestettiar tieSheelanmtimplrelantvastootitrardsformed
anddispersed duettee interminglin§the Gaelic and NormaturesTheS h e esktemttosdispersasalso
attributed o i t s popul arity duri ng donsiderechgrdnglyeNoanan, suthme s e s |
the Casel region, where thHe&Se |l as ar e by F2Andersethus argnesshiie ftisplayedr ous . 0
motibfigure of the sim@eaeron corbiel thecontinenied tdigures such as #thlone Shedlalrelan@igure
2.3)
Irish archaeologiselenHickey(also known as HeleanigaiwWood provide some additional
perspectivem theRomanesque figure carvimgddn Irelanféfom thd2hto the 1Bcentuies in her 1985 book
Images of Stone: Figure Sculpture of the Lough Etliekgsgiawsattention to male exhibitionist figures on
theAghalurchestong(Figire2.4)and Berrymount windiagmentnow at Ballyconnell Church of Ireland, Cavan)

with their large heaggominent eanshalluss testiclesand lack of bodidsjt concedeshat these male

58 Andersen 120.

59 Andersen 64.

60 Andersen 64, 65.
61 Andersen 65.

62 AnderseiiQ
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examplesire relatively rare in Irefaffthe male exhibionist figure that was part of the Aghalurcher Church,
Fermanagh may have belonged to one of the four gables or part of a cornice. The ruins of this church generally d:
back to thest century but includ@hcentury foundatiorhechurch was associatéth the cult of Saint Ronan
mac Aedha within the ruling of the King Thomas O¢& Miafjeyagrees with Anderson in identifying a
continental origin for the Shexdtiag, théewexamples pfeRomanesque cagsrin Irelanelg the hathaked
statue on White Islahdugh Erne, @ayFermanagfearly Cistian perio@ndthe displayed female figure on
the Monasterboice Cro$(91® century)County.outhExamplesf early female exhibitidigstesn the
acrobatic and distorted pasewitithe Aghalurgher figuresa®en on a voussoir of the Romanesque chancel
arch i n the Nkaondsse, CdalitdHafy(ebuilt g 116 &itkeyrbelieves that theekas of
Ireland reflect tharticular attitude to women prevalent in the early IrisheZbwwcmervereviewedas evil
seductresses and t he c au $Hickeghuserplindtraiure clumdli aamgd t @1 a it
to be represted almost exclusively by grotesque damaalgs although the French Romanesque churches
provide models for many other ways of illustratirf§s i n. 0
In 1986Anthony Weiwriter and artishdJames Jermaretired lecturer in Education ainiersity
of Leicestegnalyed the Sheela in the dext obtherobsceneexhibitionist figuresedieval bestiariesd
Christian befssfromanart historicalerspective Images of Lust: Sexual Carvings on Medieval @hdrches
considedboththeorigirof the figures ahdw thgwereused:
.the Brinfagsdrog shfeetltae f ew r e miglandsi..fagd] 6obscen
how it came to pass that lewd carvings were ptaciedGiristian chuesh . . resists
successfiyl any attempts to eradicate them during the frequent periods of puritanical

iconoclastic destruction of statues and carvings. It is the tenacity with which these grotesque

63Helen Hickey [Lanigan Woudjes of Stone: Figure Sculpture of the Lough EfferiBasigh:
Fermanagh District Council and Arts Council, 1948,50985)

64Seomsamh O DufaifR o n a n o f. JoArgaho&thelCloghér élistorical SUdiex2-3 (2008) n.
pag.

65Hickey 50.

66 Hickey 50.
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sculptures have clung to existence that has mystified students of the bizarber arid
opinions about their possible origin, purptsegewvity have been expreSsed.

Weir and Jerman believe that Romanesqueereiiféroduced into Britain and then to Ireland from
FranceThey speculated thatasonlyat some later titatlocalf ol k bel i ef s begvahn t o #Ai n
popul ar n o%The $Sheelaonand offidrscen@figutescreatedchs part of figurative Romanesque
decoration in churches and monastdties2h century weliatended to proviiles i sual support to
mor al t5%aNeic dnd degnan ttapproach thebscenkeroticf | gur es 1 n the context
Chur chds c¢amp ai[mlrevingratahieynveete nat imtended  linflane/ the passions but rather to
al | ay°Ta sumpont.their argument, Weir and Jerman point to thHetfabté¢hate s cul pt ur es ar
draw attention to the genitalia by a flagrant display often highlighted by the play of the hdlgds; but an equa
distinctive feature of thee is its repellent ugliness: huge disproportionate head, staring eyes, gaping mouth,
wedge nose, big ears, bal d p7aThemeanihgediomanésqua ést s houl de
concentrated in its religious chaaactéts Christian doctrinenodursd eédenption. Weir and Jerman skete
the Christiaimmessage ofin and redemptiaas demonstrated through biblical texts, commentarigs [Beatus]
saintés | ives, heroic de e dobthe natwyat wordI[Phygiolagas] anddamtdsy.l e g e n
Images embodiadrnings against the sirevafice, fornication, sorcery and witchcraft through the readings of
St . Paul 6 s Rev el Tae mostinfluenfial dfitttags were tloosesbf Adfustinel of Hippo

[354430] orsexualitand rarriage. IDecontinentjadAugustine opetes pi r it t o under stand t

67\Weir and Jerman 10.

68\Weir and Jerman 144.

89\Weir and Jerman 10.

70\Weir and Jerman 11.

71\Weir and Jerman 11.

72\Weir and Jerman 35.
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the Spirit, and ye shall not ful f RBtAUlgesWoikksite 60f t h
were widely read during the Middle Ages by ctaomnkéhd

The mid1980s saw support for salieenate¢heories for the atien of the Sheelas, sucktanne
Rynné # Pagan Celtic Background for Steegte® (1987) Rynne(19322013, EmeritusProfessor of
Archaeology at tNetional University of Galargyedor a blend of the Romanesque images with native Celtic
imageryfprototypes for the Romanesque and medievaleShigslaxist from the pagan Celtic Iron Age, some
associatedith a fertility cult .[that]b e c a me somehow related to and fuse
figure of si miSRyangrogbset th8thce eblaacdksy r sogamisetliribasith ghatfatbes t u r e
Celtic god Cernnunffddesuggetedthata f n e w, -neGigeleme@vasirdrbdaced into Ireland with
Romanesque art and architectur®llowingnthe introduction of the mon&stlers and the advent of the
AngleNormaslater in thiewelfttcentury, botiroups opening wider doors to the art and culturevedteanth
Eur 6/By@nés per spettigbh B& mph g tddried @modeggedifigurettcethemewlya g a n
introduced Sheela motif and then forged ahead with renewed edtljusssnpraducing more and better
SheelmaGigsthananyoed se. A remar kable continuiti is one of

EamoniKellyoutlined his thexsrion the origin of the Shael&keelanaGigs: Origins and Functions

(1996)Kellyrecognized the changing perspectives on the Sheeldisyme.that r ecent |l y t he i mag

73Weir and Jerman 83. For-dapth review of Augustine teaci@iagPamela Brigled., and trans.

Augustine and the Bible Bible through the Ages, vol. 2 [Based on Bible de Tous les Temps, vol. 3, Saint
Augustine et la Bible. Paris: Beauchesne, 198@ariennee Bonnardiere]. étbtre Dame, Ind.: University of

Notre Dame Press, 1999; Peter Brogustine of Hippo: A Biogi@oimgon: London and Faber, 2000); Philip
Lyndon Reynoldiéarriage in the Western Church: The Christianization of Marriage During the IRatristic and Ear
Medieval Periofleyden; New York: E. J. Brill, 1994, 2001).

74\Weir 84.

“Etienne Rynne. iAA Pagax gGe lot iEct ibdantnkbgnstoyBmdes:, f oerd .S h e e
Essays in Commemoration of Monsignor Michag(loéitdy The Thord Archaeological Society, 1967)
190.

6Rynne 190.
7TRynne 198.

8Rynne 199.

18



be regarded in a positive light. By some they are seen as a symbol of Irishness and by others, particularly Iris

feminists, they are a symbaloft i v e fehutKélywautpreedvthdtoo tradi ti on or f ol

recorded in Ireland which provides any useful insight into the origin or funcidan iofS&estading to

Kelly, e depiction ofdres in medievhurches basemhthemonastiadea of vicesuchas avarice and lust

was Vihechpertained particlyar o w & IKedlypostuates thastimagery on Romanesque churches and

monastic buildings the ontinenaind Britaivasinspiredrom tassical examples Tellus Mater, the Earth

Mothe with suckling snakespralr t r ay ed fias bhreasiakcgenitaicowai® eatew bydosds

and serpen® These exhibitionist figures, male and female, were stone carved on the Romanesque churches and

monasticuildings along the pilgrimage routes to Santiago de Compostela and Rome to remind the faithful of the

AChurchés teaching that sinners were purmrdi shed i n he
Kelly also considdhow the significarmfethe Sheela evolved overitiageafeminine figuthatis

takenas a metaphor for the landi t is Awithin this context that a re

medieval Ireland took pRtes protective icons, Sheskrgoriginally meatat providprotection against Just

but there was then a shift during the Middle Ages in Ireland to consider that the Sjeselesd protéd&dn

against evifor KellytheSheelaagig represents botth e A p o s i émale sexualisy prel,ant particaldr, f

on the reproductive funclgorg classical exhibitionist figures carved in Europedominated feudal

s 0 c PS&hepracass ddppropriation anedefinition of the Irish Sheelgigii h a s lgang sincenthe

figures werediintroduced during the twelthn #6u r y . 0

79Kelly 5.
80Kelly 5.
81Kelly 9.
82Kelly 9.
83Kelly 10.
84Kelly 46.
85Kelly 46.

86Kelly 46.
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The story of tleehy Sheeldi(Re d MXhneeGoawonty Sl igo is coOhesi stent
Sheela is shownHigure %.andtheoral historgollected as part of this thesis research is gpmanitix It
tells of the Martin Family who have owned the land where the Red Sheela is located for many generations. Sanc
Martin provided stories spanning three generationsoivthiclanel 6 s b e proteetifaaturenof thehRed
Sheela, but the family also allows for its powers as & s$alstiadly, regarding femtility Sandra being one of
three sets of twins that her mother gave birth to.

Yet another theory regarding th@nges the Sheelas was put forwzdddrby Joanne MacMaimzh
JackRobertsvhoproposédhat thecreation of teheela was connected to Celtic spiritual foraasiemtd
religious belig’sTh e Sheel ads pr otvessénsed hefaitgfiaTihis prdtectivehpewerewas | eye
concentrated i n t Roowifigsthasthedaglpractieeroftrubliimg Sheeleurevillndssy a . 0
or providdertilityoriginated in such befe@onsistent wikhy nsragpiachiMacMahonnd Roberts see the
Sheelas being part of fan un bwemedleelandarouadthetBadtormBCo f Cel t i
and continued t hr ougBThylsee th8heelaisgymbolizingselemeGth optes t | an pe
Christian world, embaspects of life, death and regenerat&mawsformed into a powerful force of a displayed
female fige of Irish mythological leghadag aghe goddess of death and regenéfation.

In Sheelanagigs and Other Unruly Aonimages of Land and Gender in Medieva{208@)yait
historiafkatherine Karkov write at t he FfApr ocess of Sheelawmgids idavalopesche ani ng
out of aontinental context but have been changed over the centurissntatiaepia a distinctly Irish past,

often set against a postcolonial presenrh ey ref use to be pinned d®own to o

87Joanne McMahon and Jack RobeetSheelaaGigs of Ireland and Britain: The Divine Hag of the Christian
Celts An lllustrated Gu{irublin: Mercier Press, 2000) 26

88McMahon 26.
89McMahon 82.
90McMahon 110.

%Cat her i ne -fagigslama Other BnBuly 8/enhen: Images of ldand@e nder i n Medi ev al
From Ireland Coming: Irish Art from the Early Christian to the Late Gothic Period and Its. Hdopean Context
ColumHourihane (New Jersey: Department of Art and Archaeology, Trustees of Princeton University, 2001) 313.
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Karkov sees diverseollectioofimages of women represented as strong and sexually agyréssivEh avi ng t «

do with the protect iindassic mangscripts anchsBdas Sheela has contiauedd ki n g

to evolve in meaniag Karkov state’ . . ike Derbforgdillwi f e of Ti gernanandOé Rour ke

daughter ansister of Ua Mael Sechlainn kings oftih&ifle¢elanagigs hae become not quite defenseless

victims in a battle for access and ¢dhtsotime access to and control of the past rather than the land. And like

Derbforgaill, they had become symbols of a lost Ireland. But they had also undergone yet#oother transform

havingpeertakerup as i cons of womends powemr® by contemporar.y
Maureen Concannon, a Jungian psycheppgachethe Sheeldigure within the history of an ancient

Irish symbol of the divine feminine archefyygeSacred Whore: Sheela Goddess of th@0Ddlk3he

spiritual and sexual power @hbelasi seerby Concanndn thecontext dhe unity of cosmic energyant

(strengthip Iristand its sexual enenghjch isnanifested in the Goddess Great Mother Earth, Anu or Aine within

its fAcreat i ¥iThewulva bhecomdslan icoh 81 thé omnos a displayed feniHteisfigure.

Concannobelieves thd&it he | mages of the Sheela were meant t o

ant hr op o nfoBrepahuitcy faonrdm.soe x u a | allure fAare insignificea

wildness, her fearlessness, or dealing wit?? deatuchConcannon descril®elasst hos e fAwr i nkl ed

of bones of the lateedieval peripghichjvereGeen in grim and deadly seriousness as personifications of the

devi | or as the devi |l 6 & Concannoresees Bleeaasa tefevard presenteo b e e

in todayos ingpirafiod or bdthle astann to the femiamdine and

92Karkov 317.

93Karkov 328.

%4Maureen Concanndhe Sacred Whore: Sheela Goddess of tf€@&lt€ollin Press, 2004) 142.
95Concannon 144.

%6 Concannon 158.

97Concannon 158.
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r e n 8fhelemargencetoh e Goddess movement | nswasaesuldfthet ed St at
convergence okopagan i deas and practices with the spirit
movementFeminist authors suchMary Daly, Merlin Stone, Naomi Goldenberg and Carol Christ were very
influential in the early ddythe Goddess movenmnthe awarenessttod damaging effects or irrelevance of
maleidentified religions, specifically -Gidetianity, for women. They championed an alternative women
identified spirituality whiels centceon the principle of h@cr ed f emi ni PP An altkernatei The Go (
system of spiritual beliefs was developed which sought to elevate the position of women. It embraced the concept
theGoddessA growing interest in the Shealallbedthis interest in the Goddess concept and was arguably
enhanced by the worlewfinist theologians and the broader feminist movement in society.
InSheelamagigs:Unravelingn Enigmé004)Barbara Freitdggcturer imternational Studa<Dublin
City Universifgcuses on tlgheelé sieaning in the contexthilbirth thithe ancient folk deiesirural
traditions of birth and d&dfrheimagery of the Sheislanarked iyher s kel et al upper half
age and death,andhezr t i | e | ower p ar t0Acqoplihgates Areftagdiayal ioenent i | i t y
soughtspiritual support throdghgheld traditions along with herbal remedies, amulets, girdles, charms,
invocations and rites relating to springs, wellsnstarsee¥2The regard for tBaeelamage was coupled
with thdertility and childbirth rittheds remain present toagitageports h a fthe]Ballywourney [Church]

theagatestone] is touched three times straight after the rubbingetH the Sivenerly this stone used to be

%8Concannon 164. See also: Ann Pdrestaiming the Shesdagigs: Goddesmagery in Medieval
Sculptures of Ireld@@nadian Women Studies/Les Cahiers de Ja/fdniie8 (1997240

99For Mary Daly and Goddess movement see: Peter B. BExagappddia of New Religious Movements
(Abingdon, Oxon:U.K.; N.Y.: Rou2edgg, John Hinnells, et Routledggompanion to the Study of
ReligiofAbingdon, Oxon: U.K.; N.Y.: Routledge, 2009); \BawyobDdlGod the Faii®74. Mass: Beacon
Press; Toronto: Fitzhenry and Whiteside, 1985).

100Freijtag 69.
101Freitag 70.

102Freitag 92.
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0 handed tsa bvo dPtArufeshrTidgsurnalist Katie Donovanr ot e i n fiTouching f a
Sheel ado ( 7 whénshHeagsked @ plgtin Baltywowrrey Chuethout theitual of rubbinlge gat
stonlmaf ter touching the Sheel atisfaifediliyrriial, 9y pa&yan. Whggoot?n a i t ,
Wasn6t that hereée”| ong before Christianity?0o

The Sheela thus remains enigmatic, providing roomsfantggsietations. The central view among
academics, however, is that the Sheela is derived from continental Romanesquediginad yset viais
moral teachingsd as a warning against lust. That said, there may well have been Geltic thBuence
appearance and interpretation of the Sheela as the early church appropriated local traditions and iconography, wh
may have included aspetffertility and protection. Even if these elements were not originally present, various
(mainly femalgyoups have appropriated the Sheela over the past centuries and have made it a much more
positive symbtilcontinues to evolve.

Understanding the inspirational force of the Sheelas also requires some understanding of the historical
forces which ledtteir creatipandthe social forces tehaipedittitudes to the Sheelas over time. At certain
times and for certain grotyesSheelas have been considered as more threatening than inspirational. Given that
they are frequently located on religious buildigigergine powerful influence of religion on Irish society, a

theological context is provided to the Shekldi) areviewofmonasticism and Marianism.

103Freitag 104.

104Freitag 104.
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Figure 2.1

Some examples of Shealgigs. Countetockwise from upper lefKi(@nane Church,
CountyTipperaryhoto taken of Sheelsity Sheelatolen in 1990/eb<http:Mww.beyond
thepale.ory, (b) Cavan, County CaGavan County MuseWeb
<http:Mww.sheelanagig/er(r) Baltiderry Castle, County Galwayy Web
<http:Mhww.beyortiepale.or, (d) Leighmore [Liatheh@Church, County Tippgrasity
Webx<http:Mhww.sheelanagig/org
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Figure 2.2

Figure 3

LeftHeraldifigurebronze pinhegduristaniran.Collection DawdeillRightRomanesque
capital, Piacenzati@=dral, EmilRomagna, ltaouglagraserirhe Heraldic Woman: A
Study in Diffusiofihe Many Faces of Primitive Art: A Critical Ariitioldgyglas Fraser
(Englewood Cliff, NevedgPrenticéall, 19668 Print.

Left: Romanesque Sheelgig aithlone urchWestmeathVeb<http:Mww.irelands
sheelanagigs.6fgRight: Church at Gueron, Bayeux regionwitaSteela insébrgen
Anderseri.he Witch on the Wall: Medieval Erotic Sculpture in the @djsbniséesen,
DenmarkRosenkilde and Bagger,)137, #Ant
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Figure 2.4 Male exhibitionfigfure frorthe Romanesqdeurch at Aghalurcheth €ehturyvhichmay
have belonged to one of the four gables or part of Becoraigh County Museum.
(Photograply Robert Goodjing

Figure 3. Sheelamagigat BehyRiverstown, County Sligo. Martin family honfelstesplaph by
Robert Gooding
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Chapter 3  Contextual Topics in Irish Society

An understanding of soffitke importasbcial forces in Ireland is ctitithis thesinasmuch asetbe
forcegprovide context to the creation of the Sheelas, the regard for the Sheelas oiréngjiratiand| ttude
in contemporary Irish art. These social forcesCattiatieism aridminismMonasticism is also important
becaus of the insights it provides into the intellectual environment of the monasteries where many of the Sheela
were first installed. This envirohedetiathe theological writings on virtues and/ivéecesthe Sheela is seen
as a device to warn agamstoral behaviour. The chapter also includes a distwesdasoivhere the

Sheela figurase present and whichpamticularksignificant to the artists discussed in this thesis

3.1 Two Significant Irish Churches Featuring Sineedigs

The chrches of Killinaboy and Ballyvourresy weiéd as focal pointhis thesimasmuch as they: 1)
eachfeature a Sheealagig, 2) have hadlaect impact onamis included in this thesisyr&associated with a
devotional saint andédveseerpenitentials evolve around the clsuddecw@mented in oral histories.

Killinaboy Chirrand the St. Inghine Bhaoith Cult

The early historykdfinaboy Churéfigures.1i 3.3)reveals the beginnings of the Christian landscape in
County Clard howthis history connects with the-stowed Sheetergig situated on the south wall above
the doorway (Fig#d. According to tlaechaeologist, John ShegtarKillinaboghurcksitecomprise an
early church, a round tower and a hdipieeadllof medievarigh churches built arol@@Ron the sites of
monasteries as mentioned in the Papal Thisati®nAs such, Killinaboy Church holds a continuous
ecclesiastical presence from the Early to the Medie¥él Period.

The historian Michltdc Mahon telilew theold monastic settlersemith its termon laratssacred

precincver e subsequently absorbed AdAinto the dh ocesan

105J o h n S fihe EdrhaHistoricfChgrdht e s o n Ndito Munster ADtiqaity Jeurnkl24 (1982)
31, 32.

106Sheehan 32.
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century!®@ The monastic emslires of early churched theitermon lasdserved he fit empmr al but
[purpose] girotection, [ameeréto definéhe area of legal ownership and to mark the termon or sacred precinct of

t he molahe manastery wasentre of learningdculturea source akfuge itimes ofvarand a

source of prestige for the local Bteretimetheweaker clan of a tribe transformesdetliemby making a

homestead int churchnvolving entire families who joined the monastic life at tnemdfbrmed

monasterynto a pestigious and wealthy endowffent.

The fAboundary aspect owasoirhpor@nt io Hefimingdimgosaludvibiona s  Ki | |
between ecclesiastical and sdeutdories in @racticegoingbackto the Celtic Iron Age. Cult centres were
usually sited on boundaries between communities. A
bore supernatural qualities. Inauguregi@monies and oinéajrg oftenpreChristian irigin we also
regul arl y hel!ltfollowedtioat earty historic chiteshire dorthern County Céareh as
Killinaboy Church, were built on its periphefal zones.

The Saint InghBhaoith monastery (the future site of Killinaboyr@hitsdahds were located within
the chiefdom of Cathair Corthaird carried an importance for the whole community with its devotion to the
venerated saint. Sheehan also mentions the i mporta
froman early stage, as its special graves suggests, and this importance carried on into the twelfth century when tr

stone church with its fine Romanesque style carvings was anedteel importance of Killinaboy is attested to

107Mi chael Mac Mahon. AThe Cul t 0Thé OthenGlaol.24 (BBOR oi t h  a n (
12.

108Sheehan 37.
109Mac Mahon 38.
110Sheehan 42.
111Sheehan 42.

12B|l air D. Gibson. AChi ef doms, NewDirbcHoheir Aachaedogy: and St ¢
Celtic Chiefdom, Celtic Statk BettinArnold and Blair D. Gibson (Cambridge: Cambridge University Press,
1995) 119.
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by its round tower-tan 0 s s and u AldTkewrcient momastery af Killmselevdted to the cult

of Saint Inghin Bhaaititl itcarried a significant ecclesiastical purpose along itsabeasiddrgt of a place

where intdribal communal transactimesired,anddiversgpeople mixaghder the influential presence of the

ChurchAs Sheehast at es, it meant ft¥ forge rather than to s
The Killinaboy Church is distinguished by the cyclopean masonry on its west gable with its unusual

doublearmed cross, reflecting the beginnings of the cult of the relié% Its frrladdwer is considered by

Sheehato bethe only surviving ecclesiastical feetimghern Clatieatprobably dates back to the Heoiod

the 10tothelZhcentury |1t i s evidence that da full moMastery e
In 1894the antiquaridhh omas J. Westropp described the structur
20 feet 3 inches internally withbua n ¢ e | and extensively repaired. d On
ancient windeslit, and a rosh@aded door 13 feet farther east where tboveit e i s fia mi sshapel

probably a de¥’ahe eadredfBhketiagigwaa phingraphgd agd déawn by Westropg as par
ofhis study.
Eugen&urrywrote about the origins of Kdiin@burch, Saint Inghin Bhaitithe devotional respect
for the cult of the saint by the local people (in particular ioyhigoleiter) of 1939 during the Ordnance Survey
in Irelanét8Hisdescription of the figure atleesemicirculad o or way of the church s nm
representation of a dwar 19 he figwea wnbhdesatibednzy EdittoGuesh st 0 n e

in her compiled listiigh Sheelaagigs in 1936 a s St Bhaditm (@aughtmof Baoth), the otherwise

113Sheehan 45.
114Sheehan 45.
1155heehan 39.
116Sheehan 41.

WThomas Westropp. AChur ches wiThellourRabafthedRoyBlGoacety &f i n N
Antiquaries of IrelaRidth Series, Vol. 4, 1 (March, 1894) 27.

118Curry 12.

19Curry 12.
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anony mous 2PIn1879,tJorgdindemsexiascribethesurroundings of the defaced medieval carved
female diure of Sheefagig of Killinaboy and teda within the church and the cult of th§ Bagfhonastic
site, marked by the church, is named after St. Inghean Bhaoith, founder and first abbess, and the figure above t
door has been known undendrae. Standing, with knee splayed and feet turned out, hands above thighs joined
in gesture towards the lower abdBmend bald head, grim mouth, incision of ribs, aruk lealicated by
incised fold¥!

It isremarkable thattioaly is the procative figure of the Sherdaent on a religious building, but that
the Sheels verrated as a religious icon.e8hly Irish monadgiteof Killinaboy Chuthlis gave birth to the
cult of Saint InghdaoithThecult was establisheihin aarge clan settlement, from which the legacy of the
devotional ritual s aifdthgreditiomasecontinuea frasarly aonoderfi times tathked or i g
present.

The origins of the early worshippers of Killinabagn@hhecBult odift InghiBhaoitlare thought to
lie in the ancient branches of the Eoghanacfd. tBbesntury) and the Eamggicht of Ait& who settled
aroundrhe Burren amdtan Island8Whernthe Dalcassians with the Ui Bhriain became ruling chiefs over the
Eoghanacht tribes in tHecEdtury, the strong cultural religious traditions of the Ui FidgeintiljEaogidnacht
held oriotheir devotion of Saint InBhawithThe widspread ilnfence of the culsieen in many of the local
place namea4

Peopleseem to instinctively search for manifestations of diverse spiritual forces; manifestations such as

symbols, institutions, doctrinespractices. Raymond Guillesistorigrtellst h a t filn the mind o

modern Irish laity, God not only existed but also His supernatural world of angels and demons were accessible

120Guest 115.

121Andersen 149.

122Mac Mahon 12.

123Mac Mahon 12.

124Mac Mahon 12.

30



them by being part of their RB»5antdestaions ofGadwelleptry et He
the |l aity and the clergy called AProvidence. 0 Yet
thecl ergy and the embodi ment of its endadtétheirfeetydapr esenc
experiené®Assuch, for the laitile consciousness of God became more tangible during personal or community
crisis, illness, death, famindsatural disastefdwus in understandinig manifestation of God, Catholic Irish
lay people sought a response mediated by traditional symbols of the communion, prayer or th cult of the saints.
The cult of the saints was promsoted medieval times thrcuaggiographical literature and the
devotion to relics as channels to the power of God. In Irelandatbaigeliefinrvh e t h e wasfirnlyw i ng or
embedded in a social network which recbigsizedity and witoseedsr e was i nten®#led t o r es¢
the understandingtied holy, lay people relied not on theological abstraction but on particular times and special
places, e.g. Christmas, Easteldbgortraditional sites marked by the activities of a holy man or woman in a
region maintained by rifd&#or Irish lgyeople, the cult of the saint focused on thehlaeahtrdd parishes or
vilagessher e Guil |l espi e saysapgmhmeyl wldao reloThe sbhpladeydas o lal ecmsu.r
chosen through hagiographical lore,findt bye t etlee clérdgy bug the aotibns of a saint which sanctified a
p | a¥%Thefavourite holy place for Irish devotees was the holy well with its devotional pilgrimage that entailed a
spiritual cleansing. Itwas &@onlh i ch spanned a lsdcietys Maembersofrtte nabifity suichass h Ca

the first earl of Antrim and the third earl of Thomond visited holy wells as did A8 Miceaer@ensoll,

125Raymond Guillesfdevoted People: Belief and Religion in Earl{Mesiahdster diNew York:
Manchester University Press, 1997) 64.

126Guillespie 41.
127Guillespie 63.
128Guillespie 70.
129Guillespie 84.
130Guillespie 71.
131Guillespie 90.

132Guillespie 91.
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sociologisexplained th#teattitude of the Church hierarchy supported Irish devdsionsbfiduthey were
part of the doctrines stipulated in the Council of T¥Es®ILI46votiomdlials wereken as such during the
synodegislations tiel 6 0 0 s stressi ng extpérianceontythreughstreeiintetcedson gf o we r W
God at the holy wells. At the Synod of Drogueda in 1614, legislation was passed for the ecclesiastical province
ArmaghiBuperiors should also oppose those superstitious practicessamadtimes at wells, trees, etc. If it
be certain that thesearsmhave naturally, or through the intercession of a particular saint, the power of healing, or
any virtue, the people are not to be prevented from assembling there, provided the danger ofd&buse be removed.
Carroll writethat Popular Catholiciginw abléssfully unconcerned with esoteric doctrines about
Transubstantiation, the Virgin Birth, or the Immaculate Conception; in fact its central ritual involved walking seve
times around a holy w¥Thistypaofifrdpus CathgidshCasol expaing, was of st
born spontaneously at the local level within certairtsclaidtidinvn by official Catholicmwhich the
rounding rituals carried a penitential value and the Irish priest could seteft thé miLakdi sndg arso ua
penancé3 Atthe same time, the holy wadlsaught either to receive relief from an ailment or to release a
penancé3s Another goal tife CountdReformation was to ensureutiifermity of rituals, such as mass at a
church and not in domegstice as was the Irish custdrhis practice hadtated Cardinal Rinucini, papal
nuncio in 164&horeacted wittisgussayingl Tr i dent i ne bi shops di bggatched i
regressed to the oldigshtradition. Yet those raligitradibns were the ones whidintainetreland as
Catholiduring the CounReformatiof?
Saint Inghin Bhaoith was akn@Wn venerated Irish Sai&.hbly wells of SaigthinBhaoith are

found in Killinaboy withfiitBl e s s e d &g reteedtowrlamds dimeévilldinchiquinhnd Ballard

133Carroll 44.

134Carroll 40.

135Carroll 40.

136Carroll 23.

137Carroll 126.
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[InchiquirBéEugen&urry writes about the location of holy places dedmsataint in 1888luding i Ho | y
Well a little to the east of the Church, called after the Patron Saiftattbwlaictl Stations were formerly held
on the Patron day, 29th December, and which is still resorted to for the cure of sore eyes, and for delicate childre
There is a modern little stone crossdster it.
Between 1910 and 1%¥8stropmvestigatettie popular Irish beliefsalfs andssociatedustoms
Hesitation in questioning poor people too closely about their religious feelings and rites has, |
fear, rendered my notes on this important subject somewhat bald. The pagan Irish, of course,
reveed wel | s, and the famous &éKing of the Wat
early hagiographers. With the usual wise tactfulness of the ancient Irish missionaries all that was
harmless was adopted into the new religion, and the weltf theimoideobservances and
honour. The dedications of the Clare wells form a most valuable record, for, even when the
founder of the church was forgotten, or a new patron invoked, the well usually kept the name of
the ancie#ft | ocal saint. o
Theconnedbn oflevotinal rituals and cult of Inghavith at Killinalimynadenore immediate to this
thesis by an oral history that was collected as part of this thesis iepeavidedrid Appendix Il. P.J. Curtis is
an lrish author, musicologisteaturer who grew up in Killinaboy and whose mother welcomed Barrie Cooke to
the area in the 1950s. I n the oral history, Curtis
660s, when infertiiussallywthendead of aightieesdape thp moticg of theopedple and

especial I the priests. o

138Mac Mahon 12.
139Curry 13.

140Thomas J. Westropplklore of Clare: A Folklore Survey of County Clare and CountiafeenBolk
MythgEnnis, Co. Clare: Clasp Press, 2000) 49.

141p_J. Curtis. Persor@iresponden@&Dec. 201&mail.
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Ballyvourney Church and the Cult of Saint Gobnait

The late medieval ruins of Ballyvourney Church in C@tigiyr€8)i a | most cert ainly s
site of . .a 12" centurybuildingpccording archaeologhdti ¢ h a g.}42Th® delkceiption of the church and
relics arenentioneth several commentaries. And@6ke in The Journal of the Royal Society of Antiquaries of
Ireland by DorothyHarris states that
Near the old church in Ballyvourriedraditionelo undat i ons o fAfgwSt . Go bn
fields away stands St. Gobnetds stone cl ose
stone is thought by Mr. Geangedyeto be contemporary with the Sainftleizde 8 or
early 7 century. There was also supposed to be a wooden statue of th&epaiimt, sti
Ballyvourney chapél.
A circle of stones with two upright stones, mentiorrerdéeatimgs tife Royal Irish Academy in
1863 is what remains of her cloghaun Accetdding to Harf&t. Gobnait and her nunnery not only existed, but
were of importance; that St. Abban who gave her the nunnery and made her Abbess, was perhaps her brother, a
seems to have died later than 650 . B JohnRomilly Alleellsthat from A.D. 450 to 650 there was a
sepaate Celtic Church in Britdiich he called the-ftgustinian Church. For Romilly Allen, there was no
distinctive Christian influencdseamative art of Britairirduthose 200 years. Thumtiraiments belonging to
thepreAugustinian Church considtedde pillastonesvith earlform incised crosses, Latin inscrifiieltis
inscriptions in Ogamishout ornament or sculpturee@reption s @ St . Gobnetds Stone a

Cor k, with a cross enclosed in a ci®¥cl e, surmount ec

“2Mi chael A3t . O6&bBhéey od6s Ho u 3Joarnpal oBthelCbrl Histoticelanely , Co. Cor |
Archaeological Socidtyl. 57 (1952) 37.

43Dor ot hy C. Harri s. n SEhe Journal@btie Reyal of Avkiduariessoklrelantl. Bal |
Seventh Series,|M& No. 2 (Dec 31, 1938) 272.

144Harris 275.

145John Romilly All€reltic Art in Pagan and Christian (Liomelon: Methuen and Co., 1912; New York: Dover
Publication, 2001) 165.
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In 1937, Edith Guest examined the Church of Ballyvourney, the remains of the ancient Abbey of Saint
Gobnait and the medieval stone carving known asa§ilge€igure3.9. In the same context ashm
Killinaboy Church, the stone carving has evolved into the fabric of Ballyvourney church under the mantle of Sal
GobnaitGuest describ#d®e figuras:fabove a window in its south wall is sculptured in low relief a torso, credited
with the name of Saint Gobonet, but also accepted by Irish antiquarian writeragag. a Bheetdigla
na gciagtanglicised inf®heelmagigdmeans, if wieke Sheela as a proper né&hegla of the bredarsd is
eminently applicable to the earliest figures found, though not to all exatguiés known |

George V. Du Nayartist and membethaf @ological Survey Departralsot mentions the Sheela
nagi g figure in the 1860s as r eprvmsliavnitthersguth va ors ma | |
the nave of Ballyvourney old church; it is popularly known as the effigy of St. Gobbonet,audiitthdate to be
4 centdury. o

Local saints were atsen as a source mbteégon.Phi | i p O6Sul livan Bear e,
O6Sul | i van Barwhowmastravélingimléfo no fa mar ¢ h Cbuntg Qork Grtivechag ar r i f f
Ballyvourndggndhe wasufficientijindful of St. Gobnait, to whom the village was dedicated, to make an offering
to the saint and asked f or4Dbmnachadimfsatuighthdingwshand or t he
lectureat the GalwayMayo Institute of Technolegyy, that $at Gobnaitas traditionally associated with St.
Abban (&century) who hais Cill Abbaimearbyon the lower grouimdthe townlaraf Seasthluainvhile
Gobnaitdéds nummnartyh sat god do rc oanmhainldl of Ma b e®@antl b ey r ol

Gobnait wadted in 1746 by Charles Smhithn The Ancient and Present State of the County and City of Cork

146Guest 374.

“George Du Noyer. A Cat al entpditethecAtadedny: Géorge DudNoyarr i an  Dr a\
Re v i e we Hroc®¥edimg& of thedRoyal Irish Acdd868L869), Vol. 8 (186364) 283.

148Guillespie 71.

9D, O hEaluighthe. #f&malofthe Cak blist@ital andfArclBaaolodipAl®@acie r n ey . 0
57 (1952) 43.

35



wrote that she was an abbesswiregery of ralgr canonessander St. Abbant A Bal |l yvourney i . e
t he baxmiles wast,oftMacrofwimere therejasmalti | | age an® ruined church. ¢

The devotion ®aint Gobnet is linked to her legendary journey from Oileain Arann in the Atlantic to
Ballyvourney, County Cork along the counties of Limerick Ot&tenfiokrdKerry. Each county holds one Cill
Ghobnait that carries her memory of care for the poor, a virtue that won hehegrdltityelabchte her
Patron By on the ¥lof February. There is no mention of her tigtuddm@s or her particafdssion at a
nunnery in Muscrai [ Muscraig] where she saw her de
became a religious centre of the Muscrai ui Fhloinn (Ua Floinn) [Eoghnadetatutghaddriy the district
from An Dribseah to Buirneach (River Dripsey to Ballyvourney), a territory of theirfbeKillteots
monastic settlement, Saint Gobswligious centre was within the chief residences at Magh Cromtha
[Macroonift

The respect and devotion for Saint Gobnet cdatingbd 1600s, receiving a visit frondutheo
Rinuccini and Monsignor Massari at Ballyvourney Cleuschasberas officiated Grtober 16493he
devotional rituals at Ballyvourney Chigchcomled y Si r  Ri ¢ h ar all vilages consiterablé 8 7 a s
only for somwly rellc(l think of Gobot)ethich does many cures and other miracles, and therefore there is a
great resor t 152nfl60p iPbpgadienn ¥llgate hhisguppertr tdhé Irish cause against
Reformation and granted a special indulgence of ten years and quarantines to the faithful who would visit the par
church of St. Gobnet on herdegstind would follow the Tridentine ideology of confekdio@a@amnunion,
pray for peace among the Christian princes, for the expulsion of heresy, and for the exaltation of the Holy Moth
Church®3 WhileSa i nt @raissaree wadhdor a shogeriodt h e  p dewwiiottoenércontinued
unbroken. Bthe 1700s, the commeayt on Ballyvourn€purch reflectele tattered state tdie Catholic

churcheand its clergyhd resilienaef devotioto Sant Gobnet is described asfi One Mass house, Oon

1500 hEalighthe 45.
1510 hEaluighthe 46.
1520 hEaluighthe 48.

1530 hEaluighthe 51.
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Priest, No Fryary, no reputed Nunnery, N&Etopi$tbut this Parish is remarkable for the Superstition paid to
Gubinetdéds i maye on Gubinet Day. o
Carroltells howhe supernatural powers of the saints embodied iwéls halse legitimized by the
dfficialChurclduring enfessiowitha penitential purpose. whter of the holy wells was importantcimetioé
body illnesselsut itdidnot have a principal role in theepgal rituals of these sitémtWas central to these
penitential ritualswab e pr act i cs@%o0of fAmaking round
The devotional rituals of fAmaki ng for@ogpetiied 0 consi
number of timedile saying the prayers of@hers, Hail Marys, Creeds, and Glorias. Counting the rounds with
pebbles, the devotee wilpdo si t one t o @ c o unltheroardd complete. 3he Rouhding we | | i
rituals are also part of a series of statiorsl tttabé rounded in a set aslshown iffrigures 3.@nd38).
The penitenceds val udkingharbfootoramenegskhiées. physi cal pain of
On her Pattern D&gbruaryl, the special devotion to Soibnet is still honoured tolmdsi rt h a t

last around one hour.

Go mbeannaighe Dia dhuit, a Ghdaotst May God bless you, Holy Saint Gobnait,

Go mbeannaighe Muire dhuit aus beannaim fein Aiitl maivary Blesgou,

I s chughat a thanag aob6Anglidlassyommyseld. scei | | eat
Abs a d keighisarrsaniDedit. mo For it is to you that | come,

To plead my case with you,
To request nmgaling,
From you on Godbés part.
Ateachstation, the devotee goes aroundwikxland @sa prayingenitence. Duritige devotional
Tura(penitencegt Ballyvourney Churitte medieval carving figutbeoSheelaagig whichis named after

Saint Gobnes included the ritual as 5 performedhe cusim is to say 28 Pat@& Avesndthe 4 Credos

on the three first stations from both the exterior and interior of the ring. For the fourth station inside the church: at

1540 hEaluighthe 49.
155Carroll 30.
156Carroll 31.

1570 hEaluighthe 60.
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eastern end a Pater, Ave and Crcemnkooftistegabiedhied; t hen
Ave and Credo are repeated. Then to the H&ligWkeiB)@&nd the same prayers are repeated with a drink of
water which compl etes the r ousationsviBitechy the dewtedfdllev A f ul |
the same pattewith theffierence that this time d&&@luightheells,
The encircling of the church brings the devotee back again to the west wall where he kneels on
the inner circle and repeats the seven Padtaresmand the AposireedHe rises and
begins the encircling of the outer walls of the church once more, and on reaching the south wall
enters into the church for the first time, having once more said his decade on his beads. He
kneels at the chancel end, facing eastwardseandsttety s one Pater, Ave a
Creed or Gloria. On conclusion, he rises and going to the south window rubs the effigy [Sheela
nagig, which is known as St. Gobnet] above the window head. He goes then through the door
into the churchyard and thagedr deiseal [counter clockwise] round the church building once
more while saying his decade. Toftheeasir i ngs h
gable wheree kneeand says one Pater, Ave and the Ap
gees westwards and at south corner of the west gable he makes the sign of the cross on St.
Gobnet 6s bowl and thrice on himself. He ru
westwards he reaches the churclvellamecehegat e an
says seven Paters and Aves and the words O0A

chuid tinnis doFhagwaitnetr aannsdo .toh ubkse &dornicn kusd eosf

3.2 Aspects of Monasticism and Theology Related tdh#eaBaGig

Monasticism provides a backdrop to the evolving perception of the Sheelas and the emergence of devotion:
practices thajrew up around the SheBl® Christian monastic movement was a vehicle for two powerful
energiesmysticism and ascstiti which helped spread Christian beliefs from the east in Egypt to the west of

Europe and into Irelahdgether, mysticisvith Plats idea of the immortality of the soul, and the ascetic

1580 hEaluighthe 61.
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practices, based on Greek contemplative traditions afi pmdficatitemplation, created the fundamental basis
of the early Christian monastic moveatenbn, the spread of monastixisfestern Europe occurred under
influential spiritual leaders such as Athanasius, John Cassian and Martin of Twemse weackeithfthe
Celtic world of Ireland. Three important figures emerged within the devehgstesatoin the Irish church:

St. Patrick, Columcille, and Columbanus. Under the dontditesjabr theassimilation @od, thee spiritual
leaderdbecame thg ui di n g IGoldeh Yearsf the Irish Cditie chiirch andistiactive views and
practicesf the ecclesial monastiwement reforths.

In thehistory of Greek Christian mysticism @higetogy of mysticprepared the groundviorthe
creation and triumph of the monastic movemetitaarthiey4 Monasticism became a religious innovation that
carried greatfimence, and an institution whose valuasflreed Christianity to the presefit ddsgas
need an institution to have effect, and monasticism provided that institution.

The hagi ogr ap h ycalenfthe Samtpuehc as &Phtrickp €adumdille and Columbanus
exemplifies the doctrineoofioiosjdirststated by Plat®atrick andthers werexamples of this doctrine in their
pursuit to imitate the perfect goodness of #eSgoBatrick, a captive, visionary, bishop, and missionary is the
legend who has been buried imgheghaphies of Irelafttboma©d oughlinprofessaf Historical Theology a
the University Nbttingham Englandtateshat Patrick has beer@amrockladen by the cultural politics of
defining Irish identity that Tbherdeveiament ohrrenasticissninb e ¢ 0 me
Ireland along the lines of continental thought had a drawbacl &t Reisdb create a ruling episcopate in

the RomaBritairstyle anthat of thedtinentwhere the monastic element was ruled by a bishop, yet the tribal

1%9Sonya Ocamy@o odi ng . AMonast i c BrcthelEalg DeaeclopniRrg 6f the Insh and |t s
Churches. 0 The Uni v e rHistotieg Stuaits Sbciety dotvalali k(2080) Lt or i ¢ a | S

®WBernard McGuin. AThe Presence orheFBundhtionsdf Hi st ory of
Mysicism: Origins to the Fifth Cditeaw York: Crossroad, 1991) xvi.

161Catherine ThoEarly Irish Monasticism: An Understanding of Its CuliiNenRvarts: New York, 2006) xxi.

12T h o ma s QdelticaThegldgy: Humanity, World and God isfBa#itigé_ondon and New York:
2000) 25.

39



and rural Irish orgaation presented a detetcethis diocesan episcopacy setting after his death iA6520 A.D.
There were 100 years of silence that covered Irish religious development and organization of the nascent church
under the legendary image of St. Patrickaarudtime of a missionary visit of Palladius in*481 A.D.

The strength tife monastic movememéw in importance during the second halftotehtiy in
Ireland when important monasteries were ¥urelad® introduction to Christianity taok plring the
powerful monastic movement that spread from Egypt to Asia Minor and to Western Elrapd 8uring the 4
centuries. odthet i&Goeamrihy Algrei sh church and culture g
Scholaisfromthe 8to8hcentury and served as a model for the rest
monkgs6

Another of the distinctive features that emerged from the 100 years of silence under the St. Patrick anc
Palladius missions from the nascemthlrishes was the Hibdmtin witings during the six cerdad its
ascetic praxis of monasticism. These writings and aSceticcoraigbuted to the shifhe theology of sin
clearly stated in the | r i Bhispoitato tthebdistinktigerwdabfe Cgitie nanc e s
consciousness and illusttatesadicality of thisH response to the Christiangeliurté’In particular, the Irish
penitentials embodied the shift on the theology of sin which changed ftora Aethgyhliti to the post
patristic healing and pritflighe penitentials were distinctive features of the insular churches (i.e. the Irish and the

Welsh) in how they guided innovation and Hosforto a new Christian practice and tHéology

163John T. McNeilhe Celtic Churches: A History A.D. 200(tohi@&§o, London: The University of Chicago
Press, 1974) 69.

Dai bhi Earlydedevalirelamd:¥0W)London, New Ydrkngman, 1995) 197.

165Nancy Edwardihe Archaeology of Early Medieval (RHdadelphia: University of Pennsylvania Press,
1990) 99.

606 Croi nin 196.
8706 Croi nin 197.
%06 Loughlin 52.

1906 Loughlin 49.
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Thepurpose of the Irish penitentials was to heal the penitent and to return the sinner to the community anc
its worship involving his/her heart for the true conversion to become real. The notion of conversion is ingrained in 1
Irish psyche. Druids hatbze of honour snciety as healers, lawgadsdoctors and withfiligethey were the
keepers of the stories of the Tuatha to keep the sense of tiwawisaitpvdnmcharaf the Irish monastic

tradition knew in detail the stories of the mards&vtwthem for advideeAnmcharknew that healing was

the primary reastoft he penances and as such they WMHIBY not t al
keeping their ancient customs, the early Irish monastic church also gave nooav éaottutbevdevelopment

of the penitential rityatsTurasthat took place in early Modern Ireland heduaddent churclzesl irthe

presence ofdtSheelaaqgig.

Decreesf theCouncil of Trent and Changing Attitudes Towards thadgheela

The Reformation in Ireland was enforced only moderately prior to 1590 and by the time an enforced
Protestantism was i n ef fReformhation RdmarhGattiolidism impooted pyeptiests wi t |
trained at s eantordigato theecxlesiasticdiidtony rscholar dligueteg&! The enforced
Protestantism took a new theological view on Roman Qatiradi¢i#g6 0 0s t o 163 0s when @ACa
the dominant theological party in the Church gf¥Etesdew view svexpressed by the Calvinist Bishop of
Derry (16186634) George Downham, who doRloman Catholic in his diocelsea t his fireligion
superstitious and idolatrous, your faith erroneous and heretical, your church in respect ofyboth apostatical,
deified Pope the head of that Catholic apostasy, and conseQuientl§f3Anis in dhis polemical context
during the 1630s that Irish Roman Cathysbeisstronger in thember ofighops while at the same time, the

introduction ofeformist Counteeformation agenda th&iocesaadministration took effect in the midst of a

170Thom 74.
IMNi guel Yat es . iooflreland R5607@ g ( B®Xfdd UBigersity Press, 2006) 2.
172Yates 9.

173Yates 10.
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deliberate policy of persecutidfatestells how thish Rman Catholic paridbargy grevirom 34 to 57
between 1630 and 1637 which gave the imih@sgetwmee of Tuam Provincial Synod, approved by Rome in
1634 for an enforcement of stri€Enmeshtine discipline, including regulations in respect of clerical dress, keeping
of registers, admission to holy orders, the solemnization otmehesgamesof confessaom the reception of
the Holy Communién.
Along with the new ideology of the Gefaienation in Ireland, historian Raymond Gillespie wrote of
the conflicting powers between Irish native folk beliefs and thef Rdhwiogholic theologi@sat arose
with the implementation of the Sy@ilkelspie tellsow historian Carlo Ginzargged ihisbook Ni ght Bat t | e
how ancient populaaisl of cosmology, vataft and thesuppression carfieu ntbeeinfluence of thevne
power relationships of the CeRafermation were theologized and consequently demonized and later deformed
and then expurgated by the supe tqTogptleeswith theoideasoff t he
social changes in the areas wiage, baptism and furmrsiomsand ideas on cosmology and witchcraft, there
were other changes towards the imposition of tlye@dogiedl preconceptions on the nature of beliefs in the
context of the Council of Trent upon the Irish natibeutdasupernaturéi? According to Gillespie, the drive
of the Roman Catholic Church to impose its religious conformity in Ireland through the Synods led to condemning
Irish traditional Catholicism and the specific ofid@rithate s t s hidessheelanagigg erahibitinvocations
of the devil, prevent gathering magical herbs and stop the preparation of virility potions as well as controlling t
process to holy wells and reforming B®haviour at coc
It is in this theological context that the presence of the image of woman developEdenhto the perc
violation dhe Decreesfthe Council of Trent by the Irish Catholic Roman tlergglumdihe Catholic

Community in the Sevent e dlalitoh Histanydof IrelagthonyeMeinfoumd Cent ur

174Yates 11.
175Yates 11.
176Guillespie 5.
177Guillespie 6.

178Guillespie 6.
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several instances in which the medieval stone carveddieeds related to living Irish women noted in
diocesan and provinstalutes of thetigentury. Airwrotethat:
In 1631provincial statutes for Tuam order parish priests to hide away, and to note where they
are hidden away, what are described in the veiled obscurity iofagetin oiesae et
aspectui ingratdet he v er n awaquilgasrd ,6 sih.eee.l aat t hat ti me i
notice of thesept ofaat i gsodeasADDdedan(OpdEywnasa t h
regulation of 16[08deed]6 s h-eagi gs 6 t o be bur nferdarder&dl shop Br
exactly the same thing that. yedre Kilmordiocesan syda@xcludefiiom all sacraments . .
those whom the synod cpdleadoi t hey mi ght perhaps nae descri
gi Yos 6.
Weitoncl uded that tththeei sieatcet ¢edhadgi Vvea Hauinmpecotast may
term used to indicate womeos# morals or simply old &égs.
The Sheela can thus be seemédematic of thieuggle for the mindsiefdommon people in Ireland
wlo were bound to both the traditional beliefs as well as the authority of the Catholic Church. If, as some believe, t
Sheelas had once been used by the chearogsaphy to warn pleepleagainssinfulpractices, it apgars
the Sheela came to be perdeiy the Church ashreat ashe Sheelasembraced and transformed in
meaning by the people.ntésesting that this apparent subversion of purpose that was of concern to the Church in
the 1M century reappeanghe 20century as contemporary artigisaever the Sheela, to be inspired by it and

to create art which addresses contemporary issues.

33 Marianisnand the Evolution of the Irish Female Ideal

At the time that Sheelas were being created, dspectalty12th to 15th centuries, BrehoarLaws

Gaelic customs relating to marriage and dowwergvsiij in efte Tlough malerientedthe Brehon Laws

179\Weir and Jermarilsk

180\Weir and Jermarlsk
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nonethelegzrovided sulasttial righfer wome#1This was also a time when traditional female iconography was
present in Ireland and the focus of spiritual intercession. The increased presence of the Catholic Church, especic
following the Council of Trent, led teeaipence of the gitirMary as the Irish Female ldedl the

subordination of the more traditional iconobnap@gatholi€hurch habeen associated with represgion

beliefand oppression of women in Ireland ovekthis the pas
period of oppression and, on occasion, an agent of hope and change.

The Irishawnomic shift in latéh &8nturyesulted in significantly morservative attitudes towards
womerandthe emergence of the gtamily system in rural areas obli€atbmmunitig8 This system had a
profounchfluencen the Irish ideology of marriage, inkeaitmhoole of womenh@ homevhich carried on
into the 20centuryi-rom the plantation periods intteeedfury to the great famine in 1845, the role of women in
Ireland was limited. According to Gedrfoati@ighrdessoEmerituof History at the National University of
Galwaywomen had no formal political rightshéltiey subordinate role atetamd their inheritance rights
followed English commonsieonomic and social shifts in Ireland gave rise to a new form ahelateage in
1700s, which was the aforementionddsiignsystem.

Kevin WhelaRrofessor of Histal/the University of Notre Dhastold thain Ireland, theesk
family system is correlated to the social and economic forces that divided the rich Catholics and the poo
Catholics4 Betweerl760 and 1840 there \aagescale speculation in leases lmgw class of Catholic

middlemen who traded in low rents that were belowlmeadghging with this systemdemise of the old

181For a review of Brehon Laws on marriaigsvayndee: Margaret Matain and Donncha O Cordin

Women in Irish Society: The Historical Dinghsiomn ect i cut: Gr eenwood Press, (.
Press, 1978). Mar g ar e Wonméain EadyrModeinnt¢Edinbuigh: MdinbyrghO6 Do wd
University Press, 1991).

825 e e : Peter Gibbon; -FG@hriilsyt a pmh drr eQuarntdi. . CloThpea r atte m e
Vol. 20. 3 (July 1978) 429, 430, 431.

BGearoid 06 Tuathaigtd.undbe RbE e WenfeniBlosmBocisth n OF det a
The Historical Dimendimis. Margaret Mac Curtain and Donncha O Corrain (Westport, Connecticut: Greenwood
Press, 1979) 26.

184K e v i n AdtJaderground Gentry? Catholic Middlemen in thé-Eghiiesnirelad&ighteenth
Century Ireland/ Irish and da ¢h(dtud 0 (1995) 34
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Irish Catholic system of the underground gentry.&#3d@ ¢laes new economic shift dAcrea
jumpinsubenant 6s rent s, the expansion of commerci al f
privatization) of c¢commonage8Those habdehit waye thelsmathlaidnt o c o
holders and with tt@wvnsized econgmmyh e s pecul ati ve mi ddE&Vimban poifité at t e n e c
out that the outcome was the rise of big ranches of up to 8000 acres in Tipperary and Limerick. With these b
ranchesame the agrarian revolt of the Whiteboys and the.Rightboys
An understanding of the position of woman in the family throughout the expansionist economy of late
1700s appears within this scheme. Whelan tells of increasingly large farmer faarshesyrwimdidiam
Tighebés statistical o0 b are@coucarbethe Aybvards whoQlevalopédya dédry | k e n n
empire in the Walsh mounatdinghe late 1780s. Tightesvthat,
This family consiat present of five brancheshettbamong them over 2000 acres including
Knockmeilin Knockmoylanj, Ballybrishan and other large townlands. Their houses are small and
near each other and till lately were little better than those of the poorest farmers but they have
now slated them tagliagainst malicious burnings Whiteboys or robbers. The women of the
family constantly marry in it and for this purpose ate bbjighsbensati@isa high price
and if a widow marries a stranger, she loses all except what she brétight with her.
According té/helan, the Aylwards followed the conservative Irish community values of frugality, reticence
and har d wor korthe®éhrising éamilies, a tohesent fammily stratég§ was crucial, one which followed

primogeniture and successfylexdal of surplus children. to succeed, the acquisition, retention and

185Whelan 33.
188\Whelan 33.
187\Whelan 34.
188\Whelan 34.

189\William TighStatistical Observations Relative to the Country of Kilkenny Made in the Years 1800 and 1801
(Dubh: Graisberry and Campbell, 1802) 383.

190\Whelan 36 or Tighe 384, 385.
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transmi ssi on 9%Thustheeeavere sevenalaestrictionstfon ¢ontrol of the family: 1) primogeniture

was the key for control of the familyzatiga2) the mactice of endogamy within a limited geographical area

and 3) family discipline was maintained through wills, dowries and marriatje Asdecaéntill, which

served to regulate a daughter 6s nBarninCaugyeVedoediravi our
1829. Browne bequeathed, fito my daughter Ann 250
sterling. Should any of my daughters aforesaid transgress before marriage or marry contrary to the consultation
the Revered James Br own, my son, s h'8Withim thetpérental cantnol the be ¢
arranged match was an essenti al el ement. Thus wome
gambits were cousin marriages, doublg masria and mar r i ages ®dnrthossensea ser i e
society was based on a carefully structured endoga
hard legal carapace of wills, marriage settlements, dowries and #e¥tee€iholics, the religious

education for boys and girls of the Catholic farming class of south Leinster and east Munster was conducted by t
religious houses of the Presentation, the Mercy nuns, the Christian Brothers and the Diocesdreidergy. The me

of these orders were drawn from these same families providing a tradition of stability and continuity. These orde
were the inheritors of the AngloCount&te f or mati on cul ture that Michael C
thatlreledrermi ned a CRSCdrrolllexplainsthatthese same gentry elite who supported a distinctive

Catholic clergy by sending their sons to the Tridentine Irish colleges of Salamanca GathSastidgo de

191Whelan 37.
192\Whelan 37, 38.
193\Whelan 38.
194\Whelan 38.
195\Whelan 38.

196Carroll 148.
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during the 1500s and 1600s was partrafithan of contind¥T hus accordingg Emmet Larkihistradition
points to the idea that h i selitd wag tinedruly nafioor mi % cl ass. O

By 1908, the establishment of the National Universitiotatoaghl tall levelof education
financed by the state and in th@ldaticforming class of Cathohiaré farmers became establishedda the
factolrish State by Para®While the consolidation of the cletaaialist alliance benefited the larger tenant
farmer iad the clergy, the role of women in society became more restfietédeateteconception of the
pure and good I rish woman supported by the Catholic
concern f@&G0hcentury Irish feisis.

Indeed theole of women in Irish society has been shaped by both theological and economic forces. This,
in turnhas affected the institutions of family, community, work and politics. Most recently there has been the
phenomenon of the Irish waejanting the image of the idealized virtuous ntbthendiee independent
concepof a strong and independent woman. The imagery of-tfagishieatabeen present in this.

MaryanwaliulisD r ect or at Trinity Coll ege fwitestththe Cent |
during the &holic debates of 1920s and 1930s, the construction laf épattigifor the modern wanaa
based on her role and relationship to the new Statxafgpl&/aliulis tells of how the Rfiesident of the
Executive Counci l and Minister for Justice, Kevin
(Stradbally, County Lpassone of sixteen children, saiéi that e n a tmalrotelfor veomeh wasdhat of
bearers of children and keepers of the home and only abnormal women thaEf§HE cothsiagteal
arguments also supportedetviews based on the nmoede of women as mothers but also in the definition of

women Wiin the confines of the n&tidedward Cahill S(18681941), Jesuit priest and theolagiassed

197Carroll 142.
19%8Emmet Larkifhe Historical Dimesions of Irish Cathi{dleisiork: Arno Prd$¥6, 1984) 8.
199 arkin 113.

20Maryann Valiulis. fANeither Feminist nor Thd apper:
I ri sh Wo me n &ds. Athhlayés @and Yiark Ergudre (London; New York: Routledge, 2001) 153.

201Valiulis 153.
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t hat wteswanddess pdeci ally that of beadhinggmpar@gncafer theé raton c hi | d
and the race that the needefgafar di ng t hem must out w®jAgsuchathtemost ev
Ch ur c hrécgon af the Eleal image of thee€2Qury Irish woman was definédbage i ng pur e, mo d
deferential, respectffi hi er ar c hy, Uunassumi #Boththepolitical amdtreligiwust h o n e
attitudes brought dire consequences for the everyday lives of the Irish women. Their work in industry was limite
Maternal health was jeopardized by hiofckingtion on bictntrol There waso female preseringhecivil
service level during theyegehrs of the IriShee Stat®4Motherhood and family defined the political status of
order and stability described in the 1937 Coastitutidhtssagy basie of social order and as indispensable to
the welfare of t20h Mot olyavasthe ideal avondan d@ntt moth&rthoadiedsani dhe
Constitutiobutit alsohadto be controlled and regulated by the State, since other foueexofaligtavere
present in reakR#6Single heterosexual women, unmarried mothers andvérsbignigle the parameters of
the Church amaitside of th&taté eision of the ideal woman and motier were considered to tesef
value or negatedtogethé®” Thus t he i magery of the sanctified re
mot herhood contrasts with the vilified Eveds unmar
for the security lo tcommunitge

ElizabetlSteinefScott historiarbare the facts of thedderface of thédeablrish homeuch as the
prevalence wfifebeating, which was not reported in the press degitg bars of the Irish Free. $taim

theCatholiperspectivéheintervention on wifeating in Irish homesc on s i d e rsecthlist amdebvem o f #

22Edward Cahill. H@ANotes on Christian Soci dheogy. VI.
Irish Monthlyol. 53. 619 (Jan. 1925)28

203V/aliulis 156.
204Valjulis 157.

205Val iulis. fAVirtuous Mothers and Dut GdndetandVi ves: Th
Power in Irish Histégl. Maryar@ialanella Valiulis (Dublin; Portland, Oregon: Irish Academic Press, 2009) 102.

206\/aliug . ivirtuous Mot herso 103.
207Valiulis 110.

208Valjulis 111.
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communi st ,290unng thealP20s whistinct@oyrrencesvginsightntothepolicy for prevention of

wife beatingp the status tfe Irish women at howhile the Irish government was passing laws imposing
segregation of the Irish woman at home, two American anthropologists, Arensberg and Kimball, were doing fie
work in Clare which revealed the livifiioosnoivomen in theoime.According to StekS®ott, the report

exposed that barren women received full blame for infertility in country districts and that it was acceptable for h
husband to beat her for that. One man recallediftowhed fibounce a nbd &tDurindgt f. oher n
the 19704, he Women 6 s Nbolighthimabudive theatmemtgphwomen. Refuges for battered wives
werecreatedWhile the State wasddrto support sutieasures, dpposedeminist theories on domestic abuse

and assertadstead thahysicahbuse was due to aldshwnd nothe corrugtowedynamiél!

The Irish political and religious attitude towards the ideal image of woman was thought to be a product o
populadevotional spirit duringetédy times of the Free State. Marianism or the devotion to the Blessed Virgin
Mary is, asrt historiad o hn  Tur pi n-religioupthe 9,0 MaMadasisoecgrew from French
CounteReformation piety writings, of which tlefideafi t hvee r hyo | @gmeshbaarthg desuit St. Louis
Grignon de Monfort (d. L8 this reaspmurpin arguesthah e | ri sh Free State in 1
Mar i anBeald tex ampl e, 1713E847) tekbrd Na§o€ forrDubénl ahd M@rhBarliament,
wasaffiliated withetfCatholic EmancipatiatB20 anevas a devotédarianist4 Turpirlooks at the origins of

this Marian devotion and the devotion it inspired whichiréiemedaimd around the Continent. There were

209F|izabeth Steirérc 0t t . A To B o u am@hera. . .BDomesticiolénceHraRtee N 0 w
I r el &onden and Irish History: Essays in Honour of Margaret MdsQudapanGialanella Valiulis
and Mary O6Dowd (Dubl i n; Ni wot, Colorado: Wol fhounc

210Steiner 143.
211Gteiner 143.

212John Turpin A Vi sual Mari ani sm aha6AN.NationcandaGenddr:detarmict i ty i n
Landscapes, MytmsldMother Figur&sls.Tricia Cusach and Sighle BhrealtlynabhlHampshire; London;
Burlington, VT: Ashgate Publishing Limited, 2003) 67.

213Turpin 70

214Turpin 68.
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apparitonsf t he Virgin in Paris in 1830, at Knock, I rel
declaration of dogma of faith of the devotion to the Immaculate Conception in 1854 served to establish Mary as t
new Ev85and the Marian Year weslled by Pope Pius XIl inZ29%4ur pin says that Emmet
religious study explores these devotional exercises and how both the liturgical rituals angratieeslevotional
Aprovided the | rish wit hredathem a hesvthéritagetwegh whighntheydodldc | at
i d e Atltiwasyrondthe 1930s to 1960s that James Donnelly considdied thatthe n cul t of f er e
symbol s val ues &%Ddvotdrety Matyibecame tentralrtoathe surglyddehtitydthrough
Catholicisand was disseminated through all the convent schools arcitit Iteéaedme time, Tridentine

ritual conformity was entrenched deeply into the minds of the Irish but the older ways @iibdtisfs in their

sain$ and rituals weret forgotten.

Irish women had also to carry the identity of their country as Argetaddaltigestd sociologist,
considers fAwhat it means materially for fdrendesh wo me |
with respetd Britain, Europe, andtberOt h &rMartindifers to the concept of mimesis and embodiment to
explain the represent at i o.Mmsaoéxampldlartnfreéers ¢éorthe stidiesoh t he
Janice Boddy aBdisan Bordo on cultural aeghBtiddy demonstralesv through the process of mjmesis
cutural aesthetiare transformed into a material embodicoétotaifidealshichareabsorbedhto a bodyp a
point that it becasr@emetaphor of those cultural ikesBordo, the cultural aesthetic in the context of mimesis

is seen in terms of anorexia nervosa whiahnis e mbodi men't of cul tur al nor ms

215Turpin 67, 68, 69.
218Turpin 76.
217Turpin 68.
218Turpin 68, 69.
219Turpin 69.

20Angel a K. Martin. fADeath of a Nat i-eemuy rTelaanmsd.adt i 0 n :
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slimness n A ¢ AsisaecBMarirdemonstites how the process of mimesis is developed in the context of
Irish women atftenationwith the latter centeedund the Irish female bodyhandirgin Marvhis is used to
explairhow Mary shapée Irish ferfeabodyn subtle ways$rish women experience in their everyday lives the
behaviour of femininity being materialized through their devotional prattiie beHdaigurdsected to
represent and manifest the @iédal Mar y i n t h ein their behavipuioterhoad racdetheid | . e .
relationship with oth&&Thoseembodimentse felby women through the ideal image afridaffigct how
Irish women experience their bodies bedawesey fiar e mi meti c of Mary. 't is t
womercome to embofgmininity and, by extension the s h223 Thaefoiie mimeti® performandaciv
involves the Irish woman and Mary is experienced through the Marian devotional practices that reflect the idea
motherhood and how the feminine beglylagedst is in this context thiartin points out how the anxieties of
the nationbds boundar i etlwough pagnditational iattemptsrtd define theolimiessrob s b
w o me n O s-ashirotideialeogtion and divorce campaigns. Téodmepsr e sent ed both t he V
image and the valde$ a t have fAfunctioned as an i mportant symb
rest of the European Union and has also served to
pol i ti c4The edperterceé aFmimigsis | ri sh womendés bodiferdartinhr ough |
not only the construction of feminine materiality but also entails tisaeghlgéadered division of labour and
states lawis the presef®

In her analysis on the Sheetays,Catherine E. Karkawt historian at t8ehool of Fine Arts, History
and Cultural Studies atUWhéversity of Leedayst h a t ithe process of creating

sheelaagigs developed out of a continental context but haehabgeth over the centuries into

221Martin 68.
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representations of a distinctly Irish past, often set against a postcokeh@settserves that while the
Sheelmagi g has been |l inked to the womends uwehhasr acter s
rejected thdirection to be positionedspeaific role, meaning or interpretation. In this context, Karkov defines this
resistance in the words of Eamonn Kellyfag he pr ocess &7 Sheelmaged in théirt i on i s
process of time and space have béconeons of womends power by2contemp
For @amplethe celebrationsiiblin Millenium1988nclude€Cat hl een OO6 NefiTHe& sSdiermitni &
Woma {Figure 3@ and presentedfa. marginal, counterhegemonicsesgiegions of the Millennium . . .
which attempted both to commemorate former Dubliraviemeto are not well known, but could be, and to
protest against the consistent excafsisomen from the more widely distributed representation of Dublin
hi s#%rvy. 0

O6Neill 6s poster, Mol I'y Mul I IrishTinsetaredshepkeepersras si ng
refused to sell it because of its grotesque graphi© debigrnipll lai @ed t hat she chose t
border of shealag i g on her postero because she fiwas recl
Mi I | efifdrumMwl | i n, it was cl ear eowihwhchCathle@®iNefid W Dwer ¢
Sheelnagi g rebel s against constructions of IZAtsh f emi:
the same level, Mullin considers thati@hgdlag s cont est ed Asupporting narrat
past is repssive for women, modernity is liberating, and in which the Catholic Church has always sought the same

control over wo men 6 $20nanmbiher fontakarkov tomrdente sn the tontqoversial e n t .

226Karkov 313.
227Karkov 313.
228Karkov 328.

2Mol Iy Mullin. ARepresent at i ofn sD ioffendhiseEStudicgaly § Il rish |
17. 1 (Spring, 1991) 329.

230Mullin 31.
231Mullin 47.

232Muliin 48.
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debatesrought by a visittenied accessgstudy the Sheelaqgig collection at the National Museetaraf Ir
in 1987. Karkovtél®ow t he Nati onal Museum was dAunwittingly ¢
parent, keeping danger ou s23|pcdabgrationywitthtiie dNdtienal Mdsewenpf wi t h
Ireland, several Shesgigswere part of the exhibilioom Beyond The Pale: Art and Artist at the Edge of
Consensus 1994. For Karkov, the Shestpi g 6 s fpwaess eanlcseo as c o mbfemaed sy mbol
body and az4l ost I rish past. o

Theshifting regard for the Sheela and Virgin Mary over time mirrors the shifts in society. We do not quite
know why Sheelas were initially installed on religiousumfildim¢ise churches in Killinaboy anduBadlyv
butthey became the subject of cult watshigominant influence of the Catholict@énlethto the Sheela
based icontsecoming subordinate to the Irish image of women as pure and good through the mimetic links with the
Virgin Maryrhe Virgin Mary was the beacon of female spirituality and the feunleridappression of the
Sheelamagey led almost to their eradicati@y survived however, and the developeraittisi and other
liberating social forces hed¢o rezwed attention to the Sheslka source of spiritudlitg cultural heritage of
the old beliefs and flexibility of new spiritual approaches can be seen to persist as seen with the story of the Bel
Sheela. Amidgharc, it is interesting to exatimémespirational role that the Sheela played for Barrie Cooke from
the late 1950s onwarat a time when Irish society remained quite conservative and the liberating forces of

feminism and sexuality were only beginning to emerge as a presagetolitmosonidhe 1960s.

233Karkov 328.

234Karkov 329.
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Figures.1

Figures.2

Killinaboy Chur&oublearmedmss on the west gaBleotograph taken in 1@dlection
ofClare County LibralpEG file.

_—

St 5:.2'11-.

KillinaboghurctandroundowerMan a horse cart along the ro&8btifanaMacRiogho
CorofinPicture taken by Thomas J. WestroppNE8@bpp CollectiGgre County Library;
JPEG file.
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Figure3.3 Killimboy fan with St. Inghine Bh4gS8itieelaagig)fromfChurches with Round Towers in
Northern Cla¢Bart 11§by Thomas J. Westrappf the Royal Society of Antiquaries of Ireland,
Fifth Series, V48|.No. 4, (Dec. 1838.

Figures.4 Sheelaagig over the rounded door of theveallitBrawing &akfrom both a rubbing and a
photograph by Thomas J. Westropp;ikve884pp Collectia898Clare County Library;
JPEG file.
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