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Introduction

Welcome to the latest edition of the Early Modern British Painters (EMBP) data base!

This resource identifies all those men and women who have been identified as painters of any sort working in England, Wales, Scotland, or Ireland between the years 1500 and 1640. At this posting, it includes over  3,200 entries, of which over a hundred are new.  A few entries have also been deleted, as further research shows those people either not have painted in this period or to be variant spellings of painters already listed. Additions and/or corrections have been made to over four-hundred entries. These have been highlighted in red for easy identification.   
EMBP includes a few pre-1500 references where activity following that date may reasonably be assumed, and a few post-1640 references where activity prior to that date may just as reasonably be assumed. It includes those who were native to the British Isles and also those ‘strangers’ who came and worked there at any time during this era.  Finally, it includes those whom contemporary occupational descriptions refer to as pursuing any specialty within the general category of 'painter'. A full list of such terms, including 'limner', 'picture-painter', 'glass-painter',  'herald painter', 'manuscript illuminator', and a great many others will be found under 'Occupations' (column E). The contemporary occupational designation(s) of particular individuals will be noted after their names. 

The Data
EMBP intends first to identify all painters active during this time to whom any reference has been found, either in published or manuscript form.  It proceeds to indicate, wherever possible,  the origin, place(s) of residence, contemporary occupational description, dates of life and of activity, details of training, known works, and general biographical information for each entry.  Each name is also accompanied by a list of sources, and by the identity of those who contributed to the research for that name.  
In order to err, if at all, on the side of inclusivity rather than exclusivity, EMBP includes all those people listed as members of 'painters' or 'painter-stainers' guilds or companies, despite the undoubted fact that some members of such companies will not have practiced that titular occupation. The reverse is also true: not all who worked as painters belonged to painters' companies or guilds, and they of course have been included as well. 
People identified as glaziers present a special problem. Many ‘glaziers’ painted on glass. Sometimes, as in Newcastle, where painters and glaziers were lumped together as one group in a guild which also included three other separately designated occupations, it is impossible to tell if 'glaziers' painted on glass along with the other tasks involved in the glaziers' trade. No 'glaziers' have been listed here save for those who are identified as having painted on glass or who are known as 'glaziers and painters' or 'glass painters'. That has excluded several dozen names from the Newcastle  and elsewhere. 
Widows of painters have been listed where evidence suggests that they kept a business working after their husbands' deaths, even though they may or may not have been painters themselves.

Given the extremely high drop-out rate of apprentices in all occupations, names of those merely apprenticed to the painters' trade have been omitted save when there is evidence to indicate that such a person did indeed pursue that trade beyond his apprenticeship. Those identified as journeymen, however, have been included.

In addition, as the generic occupational description 'painter' refers to several sorts of activity embraced by that occupation, it should not by any means be assumed that all listed names refer to those who painted portraits or other forms of figurative art on panels, walls,  or canvas.  A great many, especially those identified as 'painter-stainers' and employees of the Household Office of the King’s/Queen’s  Works (who will mostly have produced decorative and heraldic imagery), will not often have done so. On the other hand, anyone designated in their own time as a 'painter', etc., may have done painting of any sort save when there is evidence to the contrary. 

Finally, this will always be a work in progress. Though every effort has been made to check sources and correct errors, some will inevitably remain. In addition, there are surely painters who would qualify for this list but have yet to be identified. I intend to continue research on every aspect of this project, and to update content periodically as new information emerges.   

I sincerely welcome queries and/or comments concerning any entry, and any additions and corrections which can reliably be documented. Such responses will be promptly acknowledged and considered. They may be sent to me at: Robert.Tittler@Concordia.ca.
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