
 

From A Rhetoric of Ravishment to A Rhetoric of Rape:  

Sir Thomas Malory9s Linguistic Shift in the Bedtricks of Le Morte Darthur 

 

Lindsay Pereira 

 

A Thesis 

in 

The Department 

of 

English 

 

Presented in Partial Fulfillment of the Requirements 

for the Degree of Master of Arts (English) at 

Concordia University 

Montreal, Quebec, Canada 

 

 

 

 

August 2024 

© Lindsay Pereira, 2024 

 



 

 

  Thesis  (s)

_______________________________________ Thesis  Supervisor(s) 

 ____  

Dean of

Lindsay Pereira

Master of Arts (English Literature)

Dr. Nicola Nixon

Dr. Stephen Yeager

Dr. Manish Sharma

Dr. Nathan Brown

Dr. Pascale Sicotte Arts and Sciences

From a Rhetoric of Ravishment to a Rhetoric of Rape: Sir Thomas Malory's Linguistic Shift in Le Morte Darthur



Sir Thomas Malory9s Linguistic Shift in the Bedtricks of 

Thomas Malory9s 

9

3

3



A special note of thanks goes to my fellow <baby medievalists,= Ella and Ghislaine. Your 

foundation that allowed me to return to university, complete my degree, and pursue this master9s 





Sir Thomas Malory9s Linguistic Shift in the Bedtricks of 

In Sir Thomas Malory9s 

fin9amour

of deceit, rape, and violence. With Merlin9s magic, Uther Pendragon takes on the appearance of 

disguise himself as the duke to sleep with Ygraine. It is Malory9s response to this and other 

) see Malory9s narrative choices as a reflection of 



consent. While this may cement Malory9s work as sexist or misogynistic to some, other scholars 

underscore the evident lack of scholarship on <bedtricks= in Arthuriana. This narrative element 

3



The word <rape= under the modern definition of non



original French source to a rhetoric of rape in pivotal bedtrick scenes in Malory9s 

3

3

romanticised scenes soften the perpetrator9s actions to 

Gravdal documents an <unstated and invisible meaning 

of the word 8romantic9= in ld French romance that <blurs the distinction between seduction and 

aggression= (Gravdal 14). This blurred distinction, which she calls <romance ravishment,= codes 

and argue that Malory9s removal of sentimentality unveils the 

Corbenic, and Arthur and Morgause. I will compare Malory9s version to his French sources in 

shapes the reader9s perception of 



scenes that involve rape. The change of Malory9s writing style alters the impact of the scene, 

severity of the crime, diminishing the victim9s trauma and implicitly justifying the perpetrator9s 

3

Malory9s writing shift consequently serves to reveal otherwise occluded power dynamics. 

in a manner too dangerous for Malory9s reality. It distorts true legitimate succession, 

romanticizes rape, Malory9s 

and Malory9s 



desires the duke9s wife, Ygraine/Igraine, depends on Merlin to devise a plan to help him bed her, 

disguises himself as the duke with Merlin9s magic, and has sex with an unknowing Igraine as his 

asts starkly with the plain wording in Malory9s writing. 

repeatedly, to gain Ygraine9s attention, all over a period of several months. What we get as 

3

Uther meets Ygraine for the first time during a celebration to <honor and love him[self]= 

duke9s wife, <love[s] her deeply,= and struggles to hide these emotions: <[the king] did not show 

[his love], except that he more willingly looked at [Ygraine] than […] other women= (199). His 

owers her with gifts, but does so in a secretive way: <the 

the feast= (199). In order to get closer to her, Uther also befriends the duke: <the king had the



that Ygraine knew […] he loved her= (199). Uther9s deception, disguised as secrecy, is 

In another example, Uther9s tireless pursuit of Ygraine further depicts his infatuation. The 

9s writing style 

return. When Uther9s attempts to gain Ygraine9s attention fall short, his actions become 

increasingly irrational. Rather than appearing obsessive or manipulative, Uther9s irrationality 

comes across as eager, his love as devotion. When he can no longer contain his <distress an

agony,= he seeks advice on <how [to] be with [Ygraine]= (199). Uther follows the suggestion of 

close friends and <call[s] together a great court at Carduel [and tells his men] they must not leave 

Ygraine, and [he] can take delight in [their] love= (199). Uther also depends on Sir Ulfin for 

advice and to maintain secrecy: <I beg you [Ulfin], help me in all the ways you can. Please take 

to do whatever pleases her, and speak to Ygraine in ways you know will be useful to me= (200). 

As this quote demonstrates, Uther9s desire grows more desperate. Yet it is softened by the 

that paints him in <distress,= <agony,= and as <so overwhelmed,= doing 

all he can to gain the <love of Ygraine= (199). The turmoil he goes through is emotionally 



9s sentimental style is Malory9s straightforward manner of 

–

3

3

Igraine. Instead of seeing a duke under a king9s power, Malory portrays King Uther and the 

Duke of Tintagel as equally powerful men. Even though they have been at war for <a long time,= 

Uther invites the <mighty duke= and his wife over for a visit (Malory 5). Within the first four 

lines of the opening scene, we see Uther9s true motive behind the invite was to meet the duke9s 

wife: <she was called a fair lady, and a passing wise; and her name was called Igraine= (5). 

Malory9s simplified style of writing sets the tone of the 



works, <has the potential to fictionalize [them] and compromise authenticity in just the same way 

that primary documents do= (Adler, 50

fictionalizing it, <creating the potential for readers to diminish the 

importance of the traumatic event= (51). The same can be said of Malory9s reiteration of King 

Arthur9s life. As Adler underscores, na

It is however a space that, because of Malory9s simplified writing style, and paired with 

instance, when Malory describes Uther9s initial encounter with Igraine, he notes, <The King 

and would not assent unto the King= (Malory 5). Here, the straightforward language reduces 

Uther9s desire to a mere impulse, and Igraine9s 

simplicity of the narration. The significance of Igraine9s refusal is downplayed, presenting the 

King9s desire as a trivial, almost expected, expression of power rather than a moral transgression.

When Igraine voices her suspicion, saying, <I suppose that we were sent for that I should 

be dishonoured; wherefore, husband, I counsel you that we depart from hence suddenly= (Malory 

implications of her dishonor (5). The couple9s secretive departure, followed by Uther9s reaction 

3 <he was wonderly wroth= 3

reflects Malory9s tendency to present even



notes Malory9s writing often reduces the emotional and ethical weight of events, showing them 

, considering the text9s long, detailed preamble leading 

As fast as they could, [Merlin and Ulfin] had their lord9s boots taken off, and they put 

For Malory9s writing style 



La Farge9s 

La Farge, Phillips, and Angeli9s 

morality in Malory9s 

in Malory9s 



, Malory9s 

more than a factual statement, it skims over Igraine9s rape: <after the death of the duke, King 

Uther lay with Igraine more than three hours after his death, and begot on her that night Arthur= 

depiction serves to emphasize the power dynamics at play and the disregard for Igraine9s 

Arthur9s conception but also reframes the bedtrick as an assertion of male dominan

Ygraine. That is to say, Uther9s desire for Ygraine supersedes her disinterest in having a 

[…] Ygraine was sorely distressed […] she did not want [her gifts yet] made no sign of 

this […] but she dared not refuse them [and] knew in her heart that the king had given 



Ygraine understands her precarious position in court as the object of the king9s secret affections. 

Uther9s actions, again, are romanticized, depicting a secret admirer that is hopelessly in love, 

er is clearly, as she states herself, an act of <treachery= (200). If 

it was an innocent act with good intentions, then there would be no need for Uther9s secrecy. 

elevates Uther9s love for Ygraine through repetition to justify his actions. He reiterates 

ntage. When Uther holds court, <all for love of 

Ygraine,= his emotions take precedence over hers since she <had so overwhelmed him that he did 

not now what to do= (200). That is to say, according to this quote, Uther9s feelings for Ygraine 



Uther rides with them to see them off. Uther9s true intention however is to declare his love to 

importance. Secretly, Uther whispers to Ygraine, that <she [is] taking his heart away with her 

[and that] his heart belonged wholly to [her], and he pined for her= (200). We witness his 

creates the illusion that Uther9s love and attention is all Ygraine9s fault, prioritizing him and his 

over her. We see this prioritization of Uther again in the following line: <all year the 

= (emphasis added,

signal pain, they also sentimentalize Uther9s suffering. At the end of this quote is the reason for 

Uther9s anguish: his love for Ygraine. The language plays up, or sensationalizes, Uther9s 

feelings to downplay, or reduce the significance, of Ygraine9s

and Malory9s 9s language of fin9amour

rhetoric of rapture, serves to sentimentalize Uther9s pursuit of Ygraine, casting him as a tragic 

, positioning her as the cause of Uther9s turmoil 



In contrast, Malory9s plain, straightforward rhetoric of rape strips the encounter of any romantic 

reader9s perception of the event 

In contrast, Malory9s 

and less embellished manner. The language is simpler, reflecting Malory9s preference for a plain, 

nd more of a pragmatic character who facilitates the plot. The narrative in Malory9s 

of the deception for Lancelot9s honor and his 

relationship with Guinevere. Lancelot9s reaction in Malory9s text is still intense, but it is more 

romantic and divine aspects of the Arthurian legend, while Malory9s text prioritizes



, the prelude to Lancelot9s first bedtrick begins upon his arrival 

burning water and defeating a <fiendish dragon= (Lacy, VIII, 163), which brings him to an 

d prediction on a tombstone and Corbenic9s ruler, King Pellas. It is equally important to 

sent: <Sir, 

for so long now we9ve wished to see you and have you among us! Thank God, you9ve come at 

last= […] I9m convinced that either you or someone begotten by you will deliver this land from 

[its] the strange adventures= (163). By combining the prediction on the tombstone, Pellas9s belief 

that it refers to Lancelot, and the king9s resulting expectation that Lancelot is fated to father the 

realm9s saviour, we can see Pellas9 need to ensure that this prediction comes true. 

At this point, Lancelot9s fate is out of his control. This romanticized language serves to 



y9s more pragmatic, less idealized 

as the mastermind behind Lancelot9s 

bedtrick. Initially, she appears harmless, merely an unnamed, <ancient old lady= who tutors the 

king9s daughter (164). Upon seeing Lancelot at Pellas9 palace, Brisane reminds the king about 

<[W]hat can be done with this knight God has sent us?= [asks Brisane], <I don9t know 

[…] except that he9ll have my daughter to do with as he will,= replies the king. <In the 

name of God […] I know for certain Lancelot won9t want [Elaine] because he loves 

Queen Guinevere …], we9ll have to [deceive him] so subtly he won9t notice,= to which 

King Pellas replies, <Then see to it as you will […] because it must be done.= […] <Don9t 

you worry about it anymore […] for I9ll see that it's accomplished = (164) 

God9s will and framing the bedtrick as a necessity ordained

sanitizes the violence and rape inherent in the act. Brisane9s use of religious rhetoric not only 



in to the bedtrick, though Malory9s writing style is greatly simplified. 

<peradventure= crosses the Pont de Corbin to villagers awaiting <the flower of knighthood= to 

serpent9s tomb, it is only the dolorous lady that accompanies him. And although he sees the 

engraved prophesy, no one else brings attention to it: <Here shall come a leopard of kings9 blood, 

which lion shall pass all other knights= (282). In comparison to the 

not only less poetic and dramatic but also less specific. Malory9s simplificatio

that it will be <the daughter of the king of the land=, it hides the 8who9 and the 8how9 of the 

<engender[ing]= by generalizing the wording of the prophesy. Lancelot9s fate in the 

human actions, even when foreordained, can still carry moral responsibility. Malory9s depiction 

of providence, while complex, does not always absolve characters of guilt. Although God9s will 



Malory9s Morte Darthur: Remaking Arthurian Tradition

<Malory9s knights often operate under the belief that their actions are predestined, yet they are 

= (Batt 54). This suggests that Lancelot9s 

Gender and the Chivalric Community in Malory9s 

contends that Malory9s work often reflects a tension betwee

of guilt or moral responsibility. Armstrong states, <The intersection of providence and free will 

in Malory9s narrative creates a moral landscape w

ethical implications of human actions= (Armstrong 112). By invoking these scholarly 

perspectives, I argue that Malory9s use of divine prophecy creates a complex moral situation 

The mastermind behind Lancelot9s bedtrick in the 

9s Brisane. She is no old crone but <one of the 

greatest enchanters […] in the world= (



9s Brisane to the Morte9s

idealized coercion to a more pragmatic, calculated deceit. Unlike Brisane9s subtle orchestration 

shrouded in religious language, Dame Brusen9s approach is blunt and devoid of moral pretense, 

emphasizing the bedtrick9

romanticized interpretations. As Mark Lambert observes, Malory9s character

<bring the starkness of moral choices to the forefront= (Lambert 132). This contrasts sharply with 

9s bedtrick scene, Brisane uses Lancelot9s love for Queen Guenivere to her 

tone of this scene is malicious, much of which comes through in Brisane9s thoughts a



laced wine Brisane concocts, leaving him <more animated and talkative […] 

seeking will come about= (

sorceress leads him to the grail Maiden9s bed. While the text makes it a point to state that <their 

desires stemmed from different motives,= the wording that is used places more importance on the 

il Maiden9s actions by judging those of Lancelot9s. So while Elaine wants to have <the fruit 

that would restore the entire land,= Lancelot wants a night with <his lady the queen= (164). This 

9s narrative, while Lancelot is indeed disparaged for seeking a night with 

another man9s wife, this does not fully exonerate the manipulation and deceit employed against 

that <while divine providence is acknowledged, it does not always absolve characters of their 

sins, reflecting a more nuanced moral landscape= (Vinaver 145). This perspective allows for an 

where Lancelot9s guilt is recognized, but the bedtrick itself remains a morally 

<coupling= deemed <valu[able] by the Lord= ( 164). The <join[ing] together= of <the best 

and most handsome knight who ever lived= and <the most beautiful and highest born maiden= 

Galahad, whose <goodness and tenderness= would save the wastelands, and through this action 



<wrong was made right= (165). Not only is it a means to excuse its necessity, but it also 

insinuates the bedtrick as a merciful means of redemption for Lancelot9s adultery. The 9s 

9s narrative indeed beautifies the bedtrick through its sentimentalized 

Lancelot, suggesting that the act9s heinousness is not entirely obscured. Archibald states, <The 

experiences, undermining any attempts to present the act as merely a divine necessity= 

the narrative9s attempt to beautify the event.

ustification. The scene unfolds at Castle Case, where Lancelot, upon seeing Queen Guinevere9s 

4 4

culously prepared to deceive him: <five 

and twenty knights= stand guard, creating the illusion of a royal reception befitting the queen 

powerful potion, it renders him <so besotted and mad= with desire. Unable to discern reality from 



when Lancelot drinks the potion, the focus is on its physical, immediate effects: <And wit you 

should prove the best knight of the world=

4 4

act. Elaine9s happiness at having deceived Lancelot is presented without moral commentary, 

ne9s focus on the mechanics of deception rather than the ethics behind it. 

dwelled on the divine implications of Galahad9s conception, M

second bedtrick, Elaine consciously seeks Brisane9s help to deceive Lancelot, driven by her love 

for him. It is a shift, from passivity to agency, that reflects the variability in Elaine9s 

Elaine9s desire and 



, Galahad9s conception is portrayed as divinely sanctioned, integral to the 

Grail Quest, symbolizing the culmination of a divine plan. However, in Malory9s 

, the divine elements surrounding Galahad9s conception are notably downplayed. 

Field suggests that Malory often <earths= the ethereal aspects of the Arthurian legend, focusing 

This shift in emphasis from the mystical to the material reflects Malory9s broader narrative 

Lancelot9s emotional breakdown 

Upon realizing the truth the next morning, Lancelot is <more grieved than words can 

express= ( 9s 

armor, readying for battle. Lancelot9s subsequent actions ar

feels <as though he would go out of his head= (165). This vivid depiction underscores the extent 

uming, with Lancelot <shaking with anger and wrath= (165). His intention to kill 

Elaine is framed not merely as an act of personal vengeance but to <avenge himself= and to <save 



other men from suffering her trickery= (165). This dual motivation reflects the chivalric code that 

governs Lancelot9s actions4

There is of course a tension between Lancelot9s chivalric duties and his personal 

between knightly ideals and personal emotions. Lancelot9s response to the bedtrick involving 

notes, Lancelot9s actions are 

3

though it is not sanctioned by the chivalric code, underscores Lancelot9s human limitations. Even 

is seen in the emotional language of the passage, describing him as <overwhelmed [and] 

defeated= (

3 Lancelot is <defeated,= not just in the phys

compassion and honor. His request for Elaine9s forgiveness for having drawn his sword, even 

9s emphasis on the noble yet tragic aspects of Lancelot9s character. Lancelot9s departure 



from Castle Case is marked by disorientation and despair. He is <downcast […] not knowing 

what he was doing= (165), wandering aimlessly as he struggles with the events that transpired. 

This portrayal of Lancelot, lost in his thoughts and <disturbed by what happened to him= (165), 

language of this scene highlights the tragic nature of Lancelot9s experience, painting him as a 

3

Lancelot9s reaction to the bedtrick in the 

9s emphasis on the emotional and psychological 

Other scholars have similar observations to Larrington. Radulescu notes that Elaine9s 



Kennedy argues that Elaine9s manipulation of Lancelot in the second bedtrick represents a 

a framework of deception, Elaine9s agency is evident

Radulescu, and Kennedy collectively offer reinforces the idea that Elaine9s role evolves from 

, Lancelot9s reaction 

mirroring the text9s more straightforward and pragmatic style compared to the 

realizing that he has been deceived, Lancelot9s immediate response is one of violent anger. He 

grabs his sword and vows to kill the <false traitress= (

direct and unembellished, emphasizing the rawness of Lancelot9s emotions without the 

Yet, Malory9s Lancelot is quick to reconsider his decision when confronted with Elaine9s 

<I have in my womb begotten of thee that shall be the most noblest knight of the world= (285). 

of the situation. The text9s language reflects this shift, 

ine9s actions 

On Elaine9s agency and Lancelot9s manipulation, see 



moving from the harshness of Lancelot9s initial vow to the more measured tone of his response 

to Elaine9s words. Lancelot, now aware of the prophecy and Elaine9s status as King Pelles9s 

Brusen, whom he vows will <lose her head for her witchcrafts= (285). This shift in blame from 

Malory9s treatment of this scene is notable for its brevity and its focus on the 

9s account. After 

narrative choice reflects Malory9s more pragmatic approach to storytelling, where the emphasis 

3 3

Lancelot9s final words in the scene, spoken as he realizes the full extent of the deception, 

further illustrate the directness of Malory9s style: <Alas, that I have loved so long, for now I am 

shamed!= (285). This declaration is both a lament for the loss 

world Malory depicts. Lancelot9s shame is tied not only to the act of 



this night9s events.

Lancelot9s reaction to the bedtrick in the 

from rage to reluctant acceptance, framed within Malory9s clear, pragmatic narrative style. The 

language used in this scene is direct and unadorned, reflecting the stark reality of Lancelot9s 

and Malory9s 

prophecy. Lancelot9s subsequent emotional breakdown is depicted in a highly dramatic manner, 

9s portrayal of the bedtrick serves to highlight the conflict between personal desire 



impact of the deception on Lancelot9s honor and his relationship with Guinevere. Lancelot9s 

human reflects Malory9s broader themat

9s 

of the Arthurian mythos, while Malory9s more grounded approach highlights the personal and 

rape to Malory9s version that removes the sexual assault entirely. Malory twists this scene, 

3



foundational texts, <recalls the strange fact that the whole of the Arthurian world, its inception 

and its end, has been constructed on illicit sex, one manifestation of which is rape= (Saunders 

relations in the broader context of chivalric codes. Kaeuper notes that <incest, particularly 

retribution,= which suggests that

stresses <the closer the 



kinship tie, the greater the sin,= implying a brother

Malory9s Morte Darthur

attitudes toward incest and sin. <Malory9s portrayal of incest,= Armstrong argues, <particularly in 

sin that hinges on both the act of rape and the degree of kinship= (Armstrong 187). This suggests

Malory9s treatment of incest in the 

3 3

complicate a reader9s understanding of sin. 

9s 



It is also true that [King Lot9s] wife was one of King Arthur9s half sisters, his mother9s 

all King Lot9s sons. Furthermore, she also bore Mordred, who was the offsprin

3

with the word 8incest9. The last line of the quote stands out for its conspiratorial language, where 

cores the fault in King Arthur9s action, pointedly calling him unworthy of 

lory9s version.

What precedes the bedtrick is a description of Arthur as <a very handsome lad [that] was 

very clever= (237) that marks an uptick in the 9s striking use of love language, in a move 



distract from approaching acts of disgrace. In this instance, the wording underscores Arthur9s 

physical attractiveness and keen intelligence. However, the word <clever= serves as a double

attraction to Lady Lot and planned bedtrick. The wording used to describe Arthur9s attraction 

gives a strong sense of infatuation: <He […] noticed everything about the lady […] that she was 

d her in his heart and loved her for it= (237). The 

language is charming, romantic, and emotional. The use of the word <love= and <heart= situate a 

with an underlying push to portray legitimacy of these sentiments. And when we are told <the 

ful to her husband= (237), we

import. The gentle romanticism of the language softens Arthur9s position here, veiling the 

The bedtrick scene adopts the same tone, romanticising Arthur9s rape of King Lot9s wife. 

noticing King Lot9s departure with his entourage, took immediate advantage:

Arthur […] got up and went to the lady9s bed and lay down with her. And after he had 

got in bed with her, he turned his back to her, for he did not dare do anything else […] the 



The next morning, when Lady Lot asks why Arthur looks pensive, he replies <in a low voice that 

he could never deserve the good things she had done for him= But <refus[es]= to explain 

further <unless she swore to him that she would not tell anyone or try to find a way to cast blame 

on him or do anything harmful to him= (238). Confident she has no cause for worry, the lady 

he reveals <how he had lain with her= the night prior, 

Lady Lot < = (

news with a sense of resolution and finality: <So that is how Arthur lay with his sister, and it 

never happened again, but the lady knew that she was with child by him= (238). It even infers the 

Malory9s de

sources, such as Geoffrey of Monmouth9s 



aunt relation. In these texts, Mordred, Arthur9s nephew, seizes the throne of Britain and 

claims Arthur9s wife, Guinevere (Monmouth 196). Albeit still incestuous, this nephew

What Malory does not do, however, is maintain the roles given to Arthur and Lot9s wife 

3

from the bedtrick in the Old French version. With this 8increase9 in incest i

y on King Arthur and his court. She arrives, <richly 

beseen […] for she was a passing fair lady= (Malory 21), with an entourage of knights, ladies, 

<cast[ing] great love unto her, and desired to lie by her= (21). In the next line, the narrator relates 

the truth about their familial relation, but does so in a hurried, offhanded manner: <And so they 

on the mother9s side, 

Igraine, unto Arthur= (21). The wording, moreover, while understandable, is confusing. Or 



scholarship on incest and its moral implications. Malory9s version of this incestuous relationship 

complicates moral boundaries. Armstrong suggests that Malory9s decision to r

the dangers of unchecked male desire. With this in mind, I suggest that Mallory9s writing style 

serves to diminish Arthur9s accountability and as such attempts to preserve the king9s moral 

Malory9s narrative choice, she 

suggests, emphasizes the inevitability of Mordred9s role as a harbinger of doom, a product of 

both sin and royal blood. Andrea Hopkins considers Malory9s portrayal of incest a reflection of 

9s broader moral ambiguity. 

softening the language around Arthur9s role in the bedtrick, Malory 

Mordred9s conception was destined to bring about the downfall of Arthur9s kingdom

existing scholarship on this bedtrick scene underscores Malory9s a complex treatment of incest 

that is pinned against the moral gravity of the act. Malory9s narrative style, while perhaps not 

purposefully employed, mitigates Arthur9s culpability, ulti

The narrator states that Morgause is Arthur9s sister, on his mother9s side. A 

On destiny, Mordred9s conception, see 



couple of lines later this is reiterated, but with the added detail that < King Lot9s 

wife was his sister= (emphasis added, 21). In a scant few lines, not only has Malory changed the 

There is a noticeable lack of knowledge on Morgause9s part in terms of their familial connection. 

, Arthur9s actions are 

incest. By transforming the scene into a mutual sexual joining, Malory mitigates Arthur9s guilt, 

that preserves Arthur9s heroic stature in the , aligning with Malory9s broader portrayal of 

9s ver

Morte9s



transferring it to Arthur. This is underscored by the narrative repetition of Arthur9s ignorance of 

narrator9s comment that the truth about Arthur would tarnish his reputation. In contrast, 

Malory9s narrator emphasizes 3 3

into the reader9s mind, mirroring the same aim of the 9s narrator. However, there is a 

9s narrator, who seeks to reveal what he claims is the truth about 

4 4

9s rhetoric of 

Morte9s

state Arthur9s sin. The sentimental, dreamy quality of its writing style veils the incestuous sex act 

between Arthur and King Lot9s wife, treating it instead as <the subject of concealment

revelation [that is] marked by a conspicuous absence= (Griffin 500

rgue, however, that the 8spectre of incest9 is not only apparent in 

their own understanding of Arthur9s sin. It is a method that works well to hide information and 



mask truth, creating an <unspoken allegation written between the lines of literature and hanging 

some time in the future= (Griffin 499). Malory9s four

setting is most ideal to obscure Arthur9s culpability. It also serves to amplify Morgause9s role as 

Malory9s narrative reinforces

the future. We move to Uther9s death and a young Arthur who is not yet king, to the present 

this scene does act like a flashback to better situate King Lot9s wife9s identity. Along with the 

e blurred boundaries between Arthur and Lot9s wife. 

So not only is time out of control, or chaotic, so too is Arthur9s sexual desire for Lot9s wife. Note 

3

3

relation to others, identified only by those around her: <King Lot9s wife,= [the] lady [who] gave 

ain, Guerrehet, and Gaheriet,= <King Arthur9s [sister],= <[Arthur9s] 

mother9s daughter= (237), positioning her as belonging to someone, or even as property. Her 



The analysis of bedtrick scenes in Sir Thomas Malory9s 

serves, Malory9s reduction of the 

Gravdal9s analysis of medieval romance underscores this tendency, noting how the genre codes 

9s treatment of rape as a romantic an

Malory9s more restrained approach, which seeks to sterilize these scenes, stripping them of the 

broader societal values and concerns of their times. Malory9s focus on legitimacy and the need 

9s dangerous glamorization of 
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