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Blast of Silence

< ”

She cites Samuell Beckett and Jasper Johns as artists who work within their mediums 
to break familiarity: Beckett in pairing language down and having sentences trail off; and Johns 
who buries meaning beneath repetition and opacity. These ideas build on those written a year 
earlier in her essay <Against Interpretation.= Sontag ends that piece with a call to suspend the 
interpretation of art until we can experience reality more deeply.

 The 1961 noir olm Blast of Silence follows a solitary hitman moving through New York City days before 
Christmas. Stark and minimal, the olm creates its atmosphere through silence where the tension builds not 
through action, but due to how much is withheld.
 Kant describes the sublime in Critique of Judgement as an experience when you confront something vast, 

such as the stars in the night sky, that exceeds comprehension.  In this confrontation with the inonite, we 
come to recognize our own onitude, not as a limitation, but as a condition for awe.
 Viktor Shklovsky, in Art as Technique, uses the metaphor of plunging a hand into water. At 昀椀rst you feel the wetness 

and the temperature. But soon the water is experienced as natural. Familiarity erodes the ability to feel.
 In talking about the work of Donald Judd, Iman Issa brings up Judd9s advice for someone trying to understand his 

work: <Look, think, and then look again.= While the statement appears as a relatively simple request, Issa contrasts it 
with  <as opposed to 8look, nod, and then walk away, thinking they saw something when they saw very little, or 
perhaps nothing at all.=
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. Silence is to 
language as nothingness is to space. Both are in relation to zero.  

. The artists of the 20s and 30s believed in rupture and the power of negation to 
shock perception into new ways of seeing. But silence is a different kind of negation. It is not an 
assault but a retreat; not a violent erasure but a belief in allowing secrets to remain. 

Offret

Cowboys Milking was an aluminum sculpture by Cady Noland from 1990. Made of polished 
aluminum and measuring 4 x 6 feet, it featured silkscreened images in black ink of two cowboys 
wrangling a cow, a photo of Robber’s Roost cabin, and a block of text describing how the log 
cabin was used by Henry Plummer and his gang as a hideout in 1863. In the top corners of the 
piece two holes were drilled from which the artwork was hung. 

In 2011 the work was scheduled to be auctioned. Sotheby’s estimated its value between $250,000 
to $350,000.  This estimation was printed before a similar aluminum work of Noland’s, 
Oozewald (1990), sold for 6.6 million (4.4 million over its estimated price). 

Thirteen years later, the value of Cowboys Milking is uncertain. 

Before the work went to auction Noland, speaking through her lawyer, invoked the Visual Artists 
Rights Act of 1990 and disowned the piece. The reason for this dissociation was that one of the 
corners of the aluminum had been damaged and a conservator attempted to repair it without 
consulting the artist. In attempting to repair the sculpture, the uniform polished surface was 
altered.  

For Noland, the unsanctioned modification fundamentally changed the sculpture. What was vital 
in the piece no longer existed. As a result, Noland did not wish to be associated with the work.

 Liz Magor was a guest critic in my 昀椀rst semester in the MFA program. One of the ideas she mentioned was how Mike 
E Smith, an American artist, makes sculptures using the logic of trying to add two things together to create zero. While 
Smith9s sculptures are primarily made of everyday and banal materials they are often described as if they’ve 
tapped into something mysteriously charged. Andrei Tarkovsky’s 昀椀nal 昀椀lm, O昀昀ret, translated in English as The Sacri昀椀ce, is about a retired artist who o昀昀ers 
everything he has (his home, his family, his voice), to God in an attempt to prevent the end of the world.

g g grale9.

<working= and <not working.= The ability of the piece to function as a sculpture was directly tied to searching for the 
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Cowboys Milking operates in the opposite trajectory as a readymade. 

 The disavowal of Cowboys Milking was a sacrifice. In refusing to let the piece 
circulate as a commodity, Noland removed the object from that world.

Chain Reaction

<

”
Hirschhorn’s

once been possessed by a star. A pair of Marilyn Monroe’s wine glasses ($9,949), 
Michael Jackson’s cutlery ($15,400), a guitar

igmund Freud’s suits ($3,850)

’
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The two sets of images are combined but never fully converge; they simply exist in proximity to 
each other, each maintaining its own presence, 

 The 1996 Hollywood olm Chain Reaction presents fusion energy as a breakthrough so immense and 
destabilizing, that its very existence becomes a threat. This discovery of an energy that produces more than it 
consumes isn’t framed as a triumph, but as something too powerful to remain in the world, something that 
must be erased.
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. The result is an unstable image, 
.

.

allows attention to deepen. It’s in this silence that energy 

it’s

. That’s what I
where things don’t close but 

In cinema, the cross-fade has always been a favorite of mine, a moment when the logic of time and space 
dissolves, and two images brieny coexist. It’s in this overlap that something strangely beautiful can emerge, a 
seemingly impossible image.

 I am interested in how frames act similar to a fan that wants to vouch for one of their recommendations. As a way 
of putting weight behind the thing they believe is important. 

Peter Fischli and David Weiss’s 1987 olm The Way Things Go depicts the beauty that comes out of wanting 
to create a perpetual motion machine, where tires roll uphill, liquids ignite, and objects tip and crash into 
each other setting o昀昀 more reactions. 
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