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1. Tcnenhance the self concept by allowing

. the student to dwell on and visualize -

aspects of the self . (

2. To promote an aesthetic expression of
feelings about the self .

3. To encourge an active or physical

" expression of concerns of adolescence

-_

4. To help the adolescent in maklng decisions
about the future, preparations for a career,
and achievement of pe:sonal goals

5, To relate persona% art experiences to the
work: of other artis s and cultures
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Methodology'

Thié study uses the’ descriptiVé style to better
elucidate the individual {es§99§e to teacher;initiated
art activities. These activities'we;e teacher diréctéd
in ‘their initial ,étages as it was the intention to
facilitate creative ,self-gctualization of thg students
as a. group. As eaﬁﬁ student became self-directed and
established personal expressiVenes§, the teacher took on

 thé role'of‘participant/observer attempting to document

Q

of each student. Working

i

the progress’

-~

limitatins of the size of the c%ass of twenty students,

within 'the

commitments of f&ll-time teaching, and the good will of
the-students'in giving exprqrtime, the extent of the

documentation varies somewhat from student to student.
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My subjective, participating relationship

s

was

E)

‘essential to the process because it fostered a climate
in which the individual student could feel that their

value-seeking experiences were also  valued by the

y
»

teacher. Support in art education ‘for an empathetic
relationship between teacher and student in,encouraging
‘self-dipection has been nbted earlier in this chapter.
relationship

Support for the idea ,of an ehpathetic

. between reseagiher and 1ndividual studied comes more
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I discovered 'a geometric' pattern with a

circle, a square, and a triangle, that
satisfied me, but I decided that perhaps I

.-k _ i ‘
could see what other patterns 1 could create,.

I drew a series of faces and experimented with

patterns to see what effect I could get. I was

-looking for something that .I really liked. So

it was really by experiment and chance that I

,?tumbled upon the combination that 1 really. . .

4

liked, 1T decided to dé it 1n black and white

because the pattern was thing in rtself,
‘and‘the st'ark contrast bfougr the wuality
of 1t, -
(\
~ 1 : ~ .
Y .

‘The last thing 1 did was experiment on where,

o
.

‘the .black and white should be placed.

1 t ot v ¢ l

I tried twé masks that ‘were exact opposites

: aﬁd 1 choseAtheﬂ”one that 'is now finished

" {(Black on white). . )
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In a taped discussion of the photograph of her

-

75 ) [

face

painting, Student M elaborates on the ideas behind her
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/// f) . personal additions: igggpture; paintings, found

o ' objects, etc,
— 1
“ , As in any art programme, quality of work varied and
/ﬂf> ' students were more successful in some media than others.

;/;7 . A conparison  of the work with fhat of previous ,years

showed é‘more 'Qersonal expressivesfess with very little

copyiné of adult work. Some primitivdy or art~influe9ces’ -
seemed to occur were seleCted &s extensions of
(  their own statements, Some adolescent clichés were
apparent im dipictions of suns and moons, happy and sad
faces and hearts to sth love, but generally art
4 — .
products were of 5'Bersonal and authentic natures S
.‘\ | «

- 3, To encourage an active or phxéical expression.of

concerns of adolescence

A

~
The videotaped sequences enabled students to

.confront the psychological concerns of adolescence. Of

~—

‘the original sixteen students taped, six included the
N |
idea of death in their presentation. Most used the idea

- as a-natural finale, but SEudéﬁt.N sa%}dea;h of the self

as liberation whereas Student P- portrayed death as the

v

i

end of féeedom. “

N : ,
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" In the pupil of the eyes, I look and cam see myself
. , 278 ' * . N .
walking through a dim tunnel that is damp from the rain

there is fogq,:
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