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ABSTRACT
\ L .CERAMICS IN QUEBEC‘ PAST, PRESENT PROJECTED

o . ' szs SETON SIBUN L SR

‘ ‘This_thésiS'i; a $tudy of the ceramiés in Quebbc from |
| its beginninés in the egfly sixteen hundreds ﬁntil'}he.‘ C

present day. . . .. S : .3" HRI L

v The hzstorlcal sect1ons show the rise and fall of the

o <+ ]

. <. pottgr1es,dup1ng their time spans, together:w1th\1nformat10n
o gbsutlthe famili%§ wﬁo‘were ;es;qﬁsiblé for their de?elﬁphent;
K | This centufy-waé.dealt'wjfh igia'slightlx'&ifferent wéx.
The h1stor1es, developments‘andifutufe iﬂtentiohg of tﬂe .
®various assoc1at10ns and college level educat1ona1 1nst1tu-
‘h‘tlons,have been traced and sei down.. \'g . |
‘ n insight 1nt0~the current s1tuation and fgture trends
has een\gaxned by record1ng the thoughts,\ldeas, and opxnxons
of s me of the potteTs presently worklng in -the Montreal area.‘
L ; These op1n1ons relate to: - : 1 ST o D L
] ° ‘i/ exh1b1t1ons and. galler1es ] -
ii/ ‘personal ph11050ph1es C ,'; ) ’
‘ g‘-/; i { i1/ " outside or fore1gn Ln}luences.: ' s -
':”} ‘fﬁ\:. ‘_gif/"econom1ca1 con51derat10ns fcr equzpp1ng ;nd
- ’ :’runnlng a studlot ‘ i‘ o oo
v/ sales and standards

- vi/ 'dtaxlabllxty of techn1ca1 adV1ce and supp11es
. .

vii/ ‘ ciological 1mplicat1ons \

LA . - . f

viii/ educa;ion

.
MG s @t Wy 1 Lo

it peri M s =

'
. . . .
(A, Ve L B s et s s oo T

//l

5




=

:
S
<
f
.
.
of
s
:

R 4

k!
T e s

ASENERLN ey

It ig'hoped~that fhis work wilgjﬁe pf‘yalue to those who: "

have an interest i

-
’
e

the. crafts of Quebec,

! ¢
v
RN 1,
. i
) !
o
- -
‘ »
oo
. .
™ NN
A T
.
- -
.
i .
o
N * '
.
I
| »
o . . \
.o
R .
L S
. ’ ° . N
' e -~ '
. v sy f
|
. ‘4 |
)
.
o N \
. ¢ -
B 1 [4 . A :
* !
8 . ft
. f b v
vy - “
1 1
L]
,
.
\ .
Y ot
~ v
;' T . ° '
k4 ¥ A "

I A \’_“n \.

‘:s . R -
.
, Iy »
LIy . v
‘ L] A4
’ -
' \; s .
S /
S ¥ |

N
R

Y

- ‘i [y
- A4 M N
i
N . .
N
. ’%
N
& AN 3
]
! !
N 5
'S - . RN
;
[} . o '
‘,v’
. v , T
) i

'
P ”
. .
v ’ & -
. a .
. A, e, . ar—
-, ""“““' Ao inste ]



L . DEDICATION o
s ' b . . «l‘ * A ’ N S *

~

7 1 would(hke to extend my: gratef&ll apprec1at10n @nd thanks

;

/

during the wr1t1ng ofﬁk}us thes1s. My spec1al thanks go to' '

. Mrs, Rosalmd (‘elfand who dld all theg rough typmg and ‘who. had

£
%
&

t

$
¢

to have had a great deal,, of pat1ence to" type out the Very N
/

A

are given to my ad\nsor Dr. Sacca, and to Dr, Shu;nway and

Dr. Smoke, members of the comm1ttee of three for \he'

»

t but not Jeast I give thanks ‘to Evelvne

-t '~up S0 much of thei‘r very valuable time to-talk to me during the

. . ' interv ews.‘ . o . ) ’ e s , - s

¢ .

e ot et ne e

PR

AR U

\ R ) "7 to all-the’ peOple who have helped, pncouraged and supported me -

; d1ff1cu1t tapes resultmg from the 1nteerews. S-pecml thanks.\

Aot




LN A . "
/EESEARCH APPROACHES, o - :

£

] Y . @
" o METHODS OF RESEARCH .~~~ v SEEUE
v . ! // ' 4 ' Py
S . 'I‘he research for this study was~ /done in twd ways. ", ‘ /
PYSN . oL " ' 1 / ' . - . .
- " Fust of all a list of potters workmg in the /Montreal area '- =

was comp11ed mth ‘the’ helpM the Mét1er-d'Art du Québec and -

Te.

. - \thLCeMrale d'Artlsanat Letters, with a- follow-up phone
cail were sent to the potter}s to request.aﬁ mtervxew. There -
s \ &

u . was no part1cular system employed to chbose those 1nterv1ewed

. - I't was determ\lned b /the people "who were w111mg to give: the1r
“show ﬁ’e the1r StUdIOS./ Next a ?t of ‘fifty~- ..
£

~twa (52) questlons was dey1sed ‘whtch Were,_grouped into the

PR .
o Fd - S s St -

\

)13.5'.':‘/. - ‘mme to talk a

-
-

"I

("
[
-
~_
~-
%W}: Mv~m~v_ -

fol‘lowmg erght areas: .' , : " 8

v R}

e ‘ i/._ .personal approaclﬁ (6 questlons) . )

A 4

~—n

ii/ state of ceramcs in Quebec (7 questlons)

~costs and sales (12 questlons)

/1

~

&avallabzhty of profesﬂonal help (5 questmns)

-

v/ exmbl{;ns (s questions) = ~

C 4 '\vi/ s’oclological implications (5-questions).
X . T 7 . ‘ \ o
+oovii/ galleries (S/zquesgions) - e

o

. viii/ educatlonal (9 questmns)

L

METHOD QF INTERVIEW

A . : X
These quest:.‘)Lons were put to the people m,terv1ewed 1n

-

| , ‘ the order showh and the a.nswe?s were recorded on tape.
i. ' . PR ex

—Photogmth were also taken of the locatmns and the- work o(\

L}
il %,,.‘_ - C:‘J‘M&%'mn;a e

.

]
¢ . § - the persons 1nterv1ewed . Co o N . 1
o | . ‘ . PR . . ' : - oo . ﬁ
- See Appendix A ‘ U _— SR
2 ' .

See Appendix B‘a_n.d c. T "‘l . o oW

L
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‘respongg - This avenue therefore was not pursued and has

/ . . . ' N '

Due tp~the author's 'in-expertise with the tape-recorder,
. C o . . - ! )

some of the tapes were mot as good as they might have beéh.
e p . K N y g .

Vo o 1 - .
Where possible.these were retaped by the author. The tapes

‘welfe then ‘type wtitten and kepf;on‘file together with the

phatos. Unfortunately it was Impossuhle to decipher three of
the tapes. - S

_The second method used enta11ed readlng the literature ’

-
and search1ng through the magazlnes and articles in the\

11brar1é§

’

An attempt was made to, contact a few 1ndustr1es which -

. : 3
.exist in “the Montreal-area-by letter; however, there was og

.« b

~become on of the 11m1tat10ns 1mposed ‘upon thls paper. It is

thought though that it would have been better to have used
the telephone instea& of the mail, when trying to arrange the.

interv1ews at the factor1es.

“ADDITIONAL AVENUES OF RESEARCH . "

*

Dur1ng the course of the research it was dlSCOVered‘Shat

newspaper art1c1es and advert1sements are available espec1ally

. cohcern;ng the-n1neteenth (19th) century. Presumabry this

would be true“of.the'fgintieth (ZOth) century as wvell, -Thie‘

be a most .valuable source of 1nformat1oﬁ if a more in depth
O ¥

* study were to be made for an historical ‘expansion,

* °
.

4

A T N n

See. Bibliography
-\‘“ '-.. {

| ’ 1 '

uauthor.mhde'no Use’of these past ﬂewsuapers}-althbugh it. could .’

—

L A S b ;,,q..a»-.nﬁww”.-. [
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Letters were sent to the colleges across Canada who

T T I A S R -
. b R .
- - . Y
Y B

| * . ¢
i ) have ceram1c programmes reqhestrng a’ copy of their syllabus. g
/ ‘The list of colle;es was put together by usirg catalogues and* S
l . 1nformat1on from the Gu1dance Department at Concord1a un1ver51ty.
‘e

The - response was quite encouraging, although the inférmation
s . ' R .

was not subsequently used in any d1rect way.‘

T v b i e

/ Another avenue not explored but whlch came to light, &18

oy T

¥
-

P the ava1lab111ty of documents relating to the Métler d'Art ‘

whrch are kept in'Ottawa, Presumably documentary ev1dence

e @ - ‘,concerning other ceramic areas are alsq available &t the same -
l\' . . R .

%

SOUI‘CG-

v

| “LIMITATIONS OF STUDY2RESEARCH : oS

The. ltterature received when developing the’ historlcal _
“part of this. study was, rather sparse, .There is little written -
about the ceramlcs of Quebec. No one haS/yet found any pottery
site of the pre.1800 period that is ava1lehle for archaeological

fruorh and documentation‘(Webstef’1971) There ére publications'
in French but unfortunately the author's knowledge of that |
language is rather 11m1ted There is 11ttle -wrfptten about the"'
development of ceramics dur1ng thxs century. . There dre also -
very few magazrne ‘articles wr1tten about ceram1cs. |

/,‘ Because of the lack of 1nterv1ews done w1th 1ndustry, the -

- i\ y . work has'a studro b1as.‘ Thls was also a ch01ce made by thls *

@ L “ author,,who thought it would be of more value to pursue'the

§, S ijft side of cer3m1cs rather than, the‘xndustr1al s1de.i'

: : A . . , B

5 - ..‘ 3 . = | -
o ' See Appendxx . ‘
Ay - N 2 .

l BRI N See Bxb11ogtaphy ﬂ E PR
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t s, “_ . . . o "
N Lo " . . INTRODUCTION . o
L L o T " Y. '
‘ '/‘ . j - . . a . =
{“ ) ;l‘ . * . | It was originally intended that-this study be-a research
Vo s " ‘ : ‘ }
L ' . intd the existing presence of ‘ceramics in Ouebec so
o T ' L

educational course could be/;vo&ved to be used in C.

As the study pr°§re§sed; it/was realised {hﬁt the inf
. could\be'put't ?Qr wider use. It was therefore dec1ded npt
u)to zestr;ct the work to the evolvement of a colleg1ate prqéhamme,

v

hut to prgsent the ?ﬁ%earch in such.a way that it. would be: of

the ceramics of Quebec, T A
] - (Compared to other countr1es with a h1story &t ceramlcs,

G

very. 11tt1e systematic research has heen done into the

-

development of, ceramlcs inéQuebec unt{1 reIat1ve1y recently.
-~ N

In the early days in New France there was*yery little

documﬁntatlon' few: of the potters 51gﬁed the1r pots and it 1s

.very d1ff1cu1t to attr1bute the pottery to 1nd1v1dual people or

:potteri;s. Sites wh1ch could po;elbly y1e1d 1nformat10n are

st111 occup1ed and arg therefore not avallable for, explorat1on.

Most of the pottery used il Quebec was imported £fom'e1ther.

France. or England and 50 not puch was produced here, " 'It is‘a-

little surprising that 1t existed - at all in view of the vast

\ 1mports durlng the elghteenth and nxneteenth centur1e$.

, It has been d1ff1cu1t to flnﬂ§1nformat1on about thgs
century. rMost of 1t has been gleaned from rather scattered

reports concernlng various Canad1an and 1nternat1onal

exh1b1t1ons and shows. The histor1cal development‘ef the. Mét1er

. -VII-
I N

- “
g

. greater value to a larger number of people who are interested in

\I‘

\

1

N

N

d'Art and the deve10pment of the colleges g1v1ng ceramlcs courses |

P

“f

- .
o T i S ST e N RO AN
. . , .
. . . o
rl -~ : -
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e [
’ *  has helped to shed some lxght on what has happened during the

-
- o last, f1fty yea S Or so.

' ; | ¢ . . Yo i . . .A N . ;
- ;
H

’
v

~

'For infdrmation'concerning the current éituation, it was

PR

Eastefn Tothhlp area.\ Uﬂ£0rtuﬁéte1y two or three of the tapes - 1
,used r the 1nterv1ews ane unlntelllqeahle 50 mo<t of ‘the I ’( A

. . dinformftion comes from flfteen'potters. Qathrally“the personal
. : . ' ; I

- h ph11050phies recordEd;on the bad tapes differ;'however the

. . . - SR <
general sentiments expressed in regard to the ceramic situatign
. \ . [N , . ' .

.

: . S C . T : -
\\\\*ﬁin,Quebec aré similar to the views given by the rest of the

i

LI

people interviewed Most of the answers from‘the-&nterviews

have ‘been used in the/third sect1on of thls study. =Howevet ‘

T

where it was .thought to be relevent, some of the 1nformat10n e

1
i
i
{
:
3
. v.‘é
énterwoven with the- h1stor1es of the organ1sat10ns and‘ ‘ E
I . Voo . N . ..é

{

2

was

1nst1tut10ns. ' s T . : '1,“ o




F

PO Srpu

. . ° . ‘ / ) . .
industry. " This was’, perhaps, due to. the way in which the

2

CHAPTER 1 L ) -
HISTORICAL TRADITIONS IN QUEBEC'

s

Y

FRENCH CANADIAN;

Pottety'in Quebec was never a full and floﬁ?ishing ‘

. A 5 . .
province was settled, /Jhe contrdlling”influence from Fridnce
.o . \ N

in the beginning,only allowed for a-small'amount of utility
wateS'to be produced. The wares were. made,~main1y to” supple-
ment the most commonly used p1eces, which would have quite.
often to be replaced, Quebec or New. France did not’ develop'

.an-internal economy and was not self-governing. This meant

all the consumer goods ‘carie. from France.

-

‘The earliest reference to clay for use in the ceramlc
trade in Quebec was made by Champlaln in hls wr;tlngs. ﬁe

writes that f1e1ds of very good, r1ch potters' earth are ,
»

located on a smaIl 1sland in the St.‘Lawrence close to

I :

Montreal Th1s island ;s now part of the Port of Montreal.

- (He: stated that the clay wolild be good for brxck-makmg1 nd .

’ goes’ on “to descr1be a br1ck wall he bu11t. Th1s wall’ was _

. 'made from bricks. tha{‘he had had made locally.

A man’ by the name of Robert Drouzn owned 2 1arge

1 w)

'workshop on the Beaup t Blver-an the middle 17th. century.

. N e S
" This is known because of reference made to:a deal which

L Y R 2

" Drouin made with the Hospitalier Mothers in 1640, He agreed

“Tean- Plerre CloutJer, "Quebec Ceramlcs" from art1c1e in._ g

Canadian Ant1que Collector, 1974, f_“

'Same as reference 1. ' - : N

PP

.o

« M,

p '
PIIPOICITIE SRR I VPRI
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to make 7 000 bricks for then.l A brick field was'also S
established on a Jesuit property in Tro1s—R1V1éres about the
' same tine. - S '. R .

. Sometimes'associations'of people were formed 50 as to
.d1V1de the cost of constructlng and operating these layger
concerns. Th1s happened in the case of Landran, Lallemand and
dl brlckmaker by the name of Macé Martin in 1688 Thls group
had a ten year contract which called for the bu11d1ng of ‘a
brlck-yard t11e-works and potters' shop near. the Lairet River,
A pot er from‘France, Urba1n Salomé JOlnéd thrs group 1n 1694

In 1686 Champ1gny, an adm1nlstrator of New France,

- reported to his minister, that a t11e-works was‘be1ng set up -

‘onuthe banks of the Lalret R1vert By do1ﬁg thls he off1c1a11y

1ntroduced pottery into Quebec. This was probably the same 35'

“that ment1oned 1n the prevxous:paragraph, . ' |
. However Nzcolas Prey was granted .1and at Lauzon Se1gn1ary
(near Quebec)1n 1655 and it was here that the f1rst attempts

"~ -at pottery were made in Quebec. .He 1s.knpwn to have_daed‘in

1663, From his diary it is presumed that‘he was still workin§

1 in 1659, Jeanfnnt1er was' a potter who set up 1n Charlesbourg

1n 1679, and worked there unt11 at least 1701, Another of
1

the early pottefles was establlshed in 1694 » and a fourth in-
i) o !

1700 . . SN -
- ' ’ N N

]

1

Started by a man named Lemieux. "Early Canad1an Pottery",
Donald Webster 1971. McCelland & Stenart Limited

2

A potter by the name of Vital Martel wa given permxss1on

to form 'this "Early Canadlan Pottery Donald Webster, 1971,

s Bpmicmdmme s §




N N . N Y \ . R
’ , ‘The maklng of pottery in New France was only dbue by a

A very few people. There seems to have beenotwo reasons for

thxs. First, the populatlon was smali enough to be supp11ed .

W R —-wm:p:-... o
N -]

d1rect1y from France and secondly, there was’T1tt1e og,no

R I Y.
. .

. o-"“

T . .= capital for estab115h1ng an internal - 1ndustry. ‘In fact;-France

was opposed,to the growth of any productlve 1ndustry sp that

.. .
TR N S e

they could keep the pbpulationldependent on'thelmother country.

The best area bernge”w/

. Just north and %ﬁst of Quebec Cxty along the St"Charles and

© Good clay was difficult to-find

at

La1ret Rivers., - -%ﬁ

PR o ﬂoateof the ear11er potterzes1were estab &
\' L Charlesbourg,,(St Charles and Lairet Rlvers) just east of

13

Quebec, where it was ascerta1ned the best clay dep051ts could

be found . This was a relatlvely f1ne earthenware which fireQ'a

brnght red and or reddish buff in colour. . The potters llmatejf
themselves to maklng 1arge ut111ty bowls, table plates and

serV1ng,platters. ‘The pottery was usually 1ead‘glazed over a

v - wash of brown sIip. The, -exterior of the ‘yare was left unglazed

" ° One of the flrst potters about whom there appear to be
) records, and to whom can be attrxbuted certa;n pieces was a man
1 '

named Franc01s Jacquet . He was the son of a crockery maken

~» :
r .

e

and he worked,;n Quebec for the w1dow Fornel.

L ]

from- Bourg01h

When the Fornel house was excavated, several pieces were un-
earthed wh1ch have been 1dent1f1ed as having been made by
Jacquet.

1

he typesvof wares wh1ch were made in Jacquet'
neny s e

< AN

L4

Michael Lessard nd Huguette Marqu01s “bomplete Gudde to .

. French-Canadian nthues"
New York C1ty.
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1974; Hart Pubhshmg cgapuy, Inc/',
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-~ known_ to be Colon1a1 Quebec are V1rtually 1dent1ca1 to the’

’ ‘these have a defrnlte ‘reddish o red-brown body,

oG

. _ v B -
workshop appear to “have been: terrines, plates and pitchers.‘ ' '

" This. workshop became one of the most important in Quebec around .

D .

759 In1J6§ Jacquet movei)}o Montreal. R G ~'é;,°ﬂ'

a/ A sm °"“‘\‘J ' R .,"

Th&‘ otters: used qu1te large kilns, about seven feet long .

by six feet W1de with an openlng about f1fteen 1nches high at ER

Q N .
P

the centre. ‘Most of the demand was for br1cks and tlles, rather J

¢

than for pottery.. Because of ‘this, the ma1n product1on was of
: these articles; It would have been v1rtua11y 1mp0551b1e to
exxst by maklng pots alone. There were a certain number of ﬁy
.bus1ness "and re11glous commun1t1es who would order pots, but this
MWas.hardly enough to keep the potters in business\,
N It has been very dlfflcult to separate a def1n1te Quebec

pottery from the 1mpo¢ted French wares, as very few s1tes have .

become avallable for archaeolog1ca1 work. The pleces,ﬂhlch are
, .

i

'1mported French wares of the period in.form and shape. The
| .
glazxng; however, ShOWS a dszerence. The xmported French. ware“

of\the period was densely copper-green glazed, over an earthen-
wvare body which was' buff or nearly white. The pieces made- 1n
. Quebec,weie often ‘lined with'a brown slip, and carr1ed a trans- .

‘lucent 1ead;g1aze. one f1nds green-tznged“bowls in Quebec, but

a

Pottery of the l7th and 18th centurles in Quebec 1s qu1te

rare and th@re are- st111 many unanswered questlons perta1n1ng to

. .

- it; The documenta h is very scattered and extremely sketchy.

The number of p1eces wh1ch have been foun& ‘are very few and aré-

o . »




»

. .

mostly reconstructea Documents suggest that the potters of

Quebec made largejplatters, but - ngnevhave been found a% yet. l
Thevsameaappears\to be true of mugs and cups. ‘ . »

The artisan of the time rarely éigned his work' This
makes it d1ff1cu1t to attribute any of the pieces to' particular’
- . .

people or pottery works. Antolne Bertrand Guillaume Duval

N1cholas Godin, Charles Lé Normand Plerre Va51n and .the

Vinets, however, are known to have yorked:in'Qﬂebec between ‘

[y
»

1750 and 1830

s

"For over two centuries from the beg1nn1ng of New France'

until after 1850 less than twelve potteries operated.

+

QUEBEC LATE 18th and 19th CENTURY
R ’

Unt;l the beg1nn1ng of the 1ndustr1a1 perlod (about 1860)

0

‘pottery in Quebec showed: 11tt1e change from the ear11er French

perlod The wares made were the same 11m1ted earthenware forms. “

They stiTl had a FrEnch flavour supplementipg 1mported Eng11sh
vares ‘rather than the .wares from France In general,the work in
Quebec appears to'have heen unaffected by the change to English
Jmportat1on._ | £ S ”:/ e b
By .the late 18th century, most of the craft potter1es had

_d1sappeareé Montreal and Quebec had.become large. seaports and

: 1
it ‘was almost impossible for the locdls to compete with the

1nexpens1ve wares which were bexng 1mported There were Stlll a

[

few peopie working in the more ‘remote areas to supply the local

o’ ¢

needs, but - generally the 1mported Eng11sh wares were completely

were made in Quebec than_ls now apparent, the populat;on*must
. , . ‘ . . . N

.
,

'dominent.' Although it is probably true thatvéore*ut111ty wares
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have relied almost comgletely on tbenlmportedfﬁngl1sh ware for

.
el S v .- e _ .. . 3

Q « X l\:‘s_ i i
B ' 4///’ﬂ?hg1r storagé veSSels and their, thI%ware. ‘ L . : ¥
o . 3 o ) . L W T 5 __

'0f .the earller ope tions, one of the longest-lived, seems FERN

‘to have been that of Adtoine‘Bertrand who worked in'Charlesbourg.f

\

“ Thié??fhrted prior to 1760 and continued until 1810, Simon
' Thibodeau started his operation in 1776 and was'probahlyxthe : "

most important potter of the time. His was the-largest and it RO &

. \ Cod N e Ce
i ' - - s M s . ’
;

| . » . _ ' remained in operation until after 1825.. C w ..

A : Asiwes’the case during the French period' nearly all potters

7 made t{les and bricks for bu1ld1ng."They could not” have sub51sted

B
ES

by mak1ng only pottery. A certain number of brlckyards made

rough pottery as well, However, the documentat1on of thls o

I

N perlod is also very sketchy and, scarce, and there»are probably o

Y f -

o

R . sites whrsh;have yet to be dlscovered . o Lo
o o ’ﬁsrlng the n;neteenth century the tremendous volume of
imported wares, espec1a11y from the Brltlsh Isles, made 1t very
dlfflcult for the potter to exrst/1n Quebec. ‘The amount of ‘ .‘g
:3"::. .pottery supplled hy the-locel %eople'formed a'very‘small
o . _percentage of the. ceram1cs ‘used by ‘the populatlon. ﬁecause of
\ this tremendous 1mportat1on, the range of pottery made was
‘ ' restr1cted The 11mited resourees and skllgs of the local i
potters made the struggle even harder, Geﬁgrally they had to
- work thh a very 11m1ted caprtal. However, they perLeVered,

t ' . g - R i
and there were some potteries and some industries that Produced e

ware throughout the n1neteenth century. Unfortunately, ‘the

"V

-

Pt TR q@wrww. e, -

- /’7;hd1v1dual Operatlons and companies were usually only-operated.
\ . . : « 8 s % '
fee s ‘ N - _6 - “ . e
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:for a short t1me before they either went bankrupt or were f - o gw

. ,‘ N N ‘§

1

i

,destroyed by flre. x

AN There appears ‘to have been quite a few places where ' . g;é‘
: C o common red clay was avallable. However, when it came to f1nd1ng o Z
? o ; local resources of whlte ware.and.stonewerffcigys to,compete ' i“
oo wdth‘the overseas importsl'there was honerreadi y aveilehle. L .h;
A §~ It was still less expensive, even in the'twenthet 'century,~tol' e -

' K

L1mport kaolln and china clay from England as ther was so littlé

S ‘avaxlable in Quebec,"Most of the stoneware clay wsed -in- the 19th -

X, ¢ 13

: : century had to be brought in' from the U.S; A, Coe .i" Lo :
. o _ :, No porcelaln,was made 1n Quebec, or even-in Canada ‘ds T : o
.a;. - ' whole, dur1ng the nlneteenth century. Some wh1te-bod1ed earth- N

enware was made in the St. John s Ibertille ‘area, but this was

'extremely 11m1ted 3ndfohiy the most ut111tar1an types of ware | /

. ‘ ) 'were produced. This had 1ts effect on the productlon of under-

-i_ ) "glaze ware., There was very 11tt1e of th1s produced °and the
A ' : pr1nt1ng was usually very 11m1ted and restricted to overglaze

,decorat1on. Even .in the product1on of the ord1nary broanares

'.and yellow wares,~th,kgn§25c potter was fraught by the tremen-

-

//.. dous" quantzty of 1mports. ST I ~ ‘ o

Even.w1th these 1nsdrmountab1e drfflcu}tles, the potters

’

;ei\ T persevered and succeedew 1n bu11d1ng up some'’ 1ndustry. They,,
3 ’ ‘ t

entered their wares in ‘the prov1nc151 shows, and ve; in the
R linternatmnal exh1b1t1ons dur1ng that century. .
+ . Another thing which may have'caused'the restriction of

. ceramicshin uebec was the lack of advertising -abroad. . When
. \ ,

=]
:

.advice was given to people wi;hﬁng to emigrate, little“br no

¢ ' v . .
. . ‘ . - 7 - . s
. k)
> .
. . . .
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imention was made of the oppdrtunitles which mxght have existed . %

‘-generally\super1or fmported wares,

.in operation for many years,

THBFARRARS -

t

for the potter. Th1s perhaps restrxcted\the 1nflow of'expe- o 1

5 enced men who would have been knowledgeable enOUgh to brlng

with them the up to ~-date- 1ndustr1a1 and technlcal 1nfo%mat1on R Z
from the more experlenced ceramlc-producxng countr1est If they, : .

L] “ ':.
had come, it might ‘have helped Quebec to compete with. the . N

Apart from the 1nd1v1dual pottery estab11shments, there )
were in' Quebec four potteries wh1ch tr1ed to put out quant1t1es
of ceramics on an 1ndustr1a1 bas1s. While these did not remain
they did.have a.conaiderablejeffect.

on the ceramics ' in Quebec. L S .

i

The 1ndustr;a1 pottlng of Canada was, concentrated. 1n the

. ;§£‘ Johns IberV111e dlStTlCt dur1ng the n1neteenth century. _In,

"The Eastern Townshlps Gazetteer" (1875-76)

»
this district was produced the only wh1teware 1n Canada wh1ch

had any'slgnlflcance. The stoneware and whlteware wh1ch was '

>
entered in the 1nternat10nal exh1b1t1ons from Canada, came from ./
there.‘ The area had been a centre where stoneware, brownware and
) A . .
. yellow ware had been produced for many yeare P - ‘1(

The Farrarsowere Amer1can potters who worked ih Vermont..

Some of the ‘family came to settle 1n the St Johns area.’ Thelr-

busxness was started in 1841, Thxs 1s the date given in the

3

However Moses

Farrar was already establlshed in St, Johns by 1840 He went

I"Nlneteenth Century Pottery and-Porcelain in Canada" by
EIizabeth Collard; Montreal Mcﬁill Un1vers1ty Press, 1967,

> T . Co ‘ 3
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\extremely hard ceram1c which was advert1sed as "'Canadian

Ebenezer Farrar was 1n busxness under his owll name, ans was

-

-making smlt-glazed crocks and jugs> In 1857 the ttery was

destréyed by fire, and he formed a partnershlp Wlth his brother
|

Whltf1eld Farrar. Shortly aftet this Ebenezer was drowned.
. N ~ 1 .
Farrir made 'Vermonx f11nt enamelled ware' and ordinary

g o

brown glaze ware at f1rst.. From that factory came the usual

: . * s i ‘
useful articles, and also delicate v d 'decorative p1eces.‘

A local glaze wh1ch they. m1xe9 with an 1mported glaze, formed an

I

° Rockxngham“ They also made yellow or graylsh tablepfhces wh;ch

- been;intro%uced into the factory, produce the "stone, yellow e

' d1ploma with other Canadlan potters. Even ~though t

!
were ;ometxmes.decorated W1th blue; By 1875 steam poher had

- and Rockinghém ware!, In 1876 the actory “was destroxed by | '

L

flre, but was rebu11t across. the river. They sent examples. f :

- thelr work (dark bod1ed earthenware and stoneware) and samples

of thelr ay to the exh1bbt10n in Phlladelphra in 1876 and.
later to- Payis . 1n 1878, In Parxs they were awardéz;i/;ointf

operated ,

’ w1th very little capital they~managed to keep a warehouse‘in

?

o

Montre&l, as ‘well as the pottery in St, Johns or Iberv111e.
Thls pottery, run by the Farrpr fam11y, lént:nued w1th p;oduc-
tion until 1925 when it was closed Sgwn. '

- Another ‘industrial offshoot qof the Farrar family was the

- S't, Johns\Stone Ch1nawarS'Company wh1ch was founded in 18735
. . . . | . .

Streaked and mottled glaze, made by sprinkling colonrs over
the,trgnsparentfglazed ware before glaze. firing.

o
q
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' wh1teware whlch could compete thh certain of the imported. .

" about‘half were French Cana

' also wares with broad bands of enamel colours set off by narrow°

-
-

- demand for 1ts products was so great that An 1888 the factory

'However, in_ 1893 the company was just about destroyed by f1re.

Thls company~was initially flnanced.by two bankers, Edward

. , B ‘%.
The'company producedvgood-quality - 1

nd Duncan MacDonald.

wares. Howeler, about four years\\?ter 1ts foundat1on, it had

many troubles. The MacD alds then bought the Company andz . ' O
estiblished it on a soundqflnanc1al and bu51ness bas;s.' Many
" of the workers there cameﬂb“m Staffordsh1re 1n\England but © . 45 7

N
an‘. ("\) Qx
@

The ma1n lines produced were sollgJ 1nexpen51ve table—

‘ware and toxletware. Generally they were just plali’ﬂidecora-

ted wh1teware.. However, some were decorated ‘with silver 11nes R

and ribbons: This process was unique in Quebec. There vere

lines in a contrast1ng colour. On some of the- table and

tozletware there was moulded decoratxon. They exh1b1ted in

adelph1a and won a ‘medal for the1r whlte granlte ware,
They entered the 1nternat1ona1 exhibition in Antwerp in 1885

and aga1n won acc1a1m.
. o~

-~ l ‘ N ~ .
w\The St Johns Company began to supply hotels and steam- :
.bbat companies w1fh their whiteﬂares. 'This was an 1nd1cat1on

of the good qua11ty of" the ware, in that they could form some e

"

compet1tlon to the imports from the other countr1es. ‘ \”

Thi factory also produced a tableware in "St Johns Blue", X

However, its main concern was with p1a1n wh1teware. The

5
had to build an add1t1on, and it appeared to be well.establzshéd

. [] { ) . . i ‘-
i \
< .

- 10 -
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~ with-a jigger, template:and case-mould. \Small jugs, sp1ttons,.

' 1nf1uence had made 1tse1f felt, and was changlng the Quebec o

|

3
., v €

A warehouse full of -ware. had been saved, and a pottery ware

Ll el

Company could ‘be used’ for production. The company struggled .

along‘fq; another five years, but by 1899 had gone ocut of

exrstence.‘ . oo ) C a

3
e D)

The St. Johns Company had been the only pottery- produ;

c1ng wh1tewares, and even by 1931 it was reported that nowhere

in Canada was whiteware berng produced
—_—
In 1860, an Eng11shman Henry Harrlson organlsed a
k) ]

factory 1n the Cap Rouge area where there were good deﬁbsrts
of a blue-gray clay of good quallty. Most of theopxeces

produced there were wheel thrown, However, some were made |
. . . B - -

Pitchers, teapots and serving dishes were‘moulded. "Two glazes
. f L}
. were used. One very common glaze gave the ware a’ golden or

slightly graenish colour.' Th1s glaze had. a lead base, and

appears to be s1m11ar to the older French Canadlan perlod

The " other was closer"to the brown Rocklngham type of glaze,
and was used ma1n1y to glaze teapots. This often: had a w1de
band of wh1te, brown or blue. Some teapots were decorated
w1th scenes, some of. the Jugs w1th chevrons and the sprutons
w1th scalloped and app11ed decoratlbn. Thls was one of the

v best kn@Wn\and one of the most 1mportant factorles of. the 19th
L4

century 1n)Quebec. It produced a great quantlty of‘Ware, but"

Y

- eventually ended 1n 1890, - E

As we have seen, after 1830 the Br1t1sh and Amerlcan

.

pottery, " The estab11shmeng of the rndustrlalvfactorles\mgde .
s 4 ‘ . - ‘ ' : ‘
-1 - .
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it very dlfflcult for the 1ndustr1a1 potters in the St, Johns-

Iberville d1str1ct. However, 1t did not completely destroy

+ the yan&fma&e Pt tery-market. There were st111 fam111es of
- ",”potters.who stayeth if/business: the Ma111ets, La’Beauce, and .
the Merc1ers from 1'Assompt10n, the.Guimonds from Cap-Saint~
Ignace .and other fam111es from Stt Denis -and Pierreville,

These people were stild ‘t?_rning out articles for héme use,

They did not éxhibit or show their work in the international

e 4

' shows, but took part in the provincial ones which’ were started
. . [ n -

o b T MU 5 b N A AT T3 2
. N [l

eatly in the reign of Queen 'Victoria, Common brown bowls,*red

i

] oo ”-" flower pots, stone churns, yellow jugs and Rock1ngham teapots

were. the mainstay of these potters.

/

AN, I/,

- The most famons potters of the tlme were’ probably the

I

1
., ‘Dions who- organ1zed a factory at Anc;enné Lorette near Quebec. ) , #

. Thls was the last knngest 11ved and the-largest of ‘the earth- ' g

o ‘ e “enware factorles. The other factorles had- been started by : 3

1mm1grants, wheteas the Dions were French Canad1an and’ 1t

was therefore ajtruly Quebeco1s operatlon.‘ ;
‘v . The potte‘) was first started by‘Jean D1on in 1855 as’a | " g

small opqratloﬁ.~ The business grew slowly, and in 1870 was' . | '%l
taken over by Ant01ne Dion, the brother of Jean, The factory '_ | 1%

produced a great range of ut111ty ‘ware, us1ng the local red- ':~£_;\h

, made use of .some of the new technology to .make red-#irthen-

ware moulded and slip-cast ware, Aliﬁough tﬁey were limited ’

o
-

!

L

E | u ‘f ) ,f1r1ng.clay.» They remalned b351¢311y Fafnch.ethn1ca11y, but

i

£

% to a, certaln extent,,the ID,],'_ons‘b at one t1me or other, produced
1

Just about everythlng that could he made’ in earthenware. .
LI ' : - X L ] . N ""‘ k' . ) . . : ! ;

1] »
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Most of the 1nformat10n galned about the D1ons "has ‘ .
been by wqrd of mouth. Mary of the potters d1d not even

‘sign their work ; 5This, together with'the poor'documentation~
Y

P and lack of records, make it d1ff1cu1t to document the work.
¥ | 1 ’ ‘
' The Gasette .reporter at the prov1nc1a1 exhlbltlon in Quebe¢

in 1879 reports that .the Dions were the only exh1b1tors of .
E AQuebec made earthenware. " In the prov1nc1a1 show in Montreal’
. 4 o

1n.Iﬂ%l jhe prlze for the 'Best Collection of Pottery Ware'
2 ‘ _ .
© went te the Dions. The wares which can-be gttributed to |

A ¥
thls operatlon show a h h degree of skill w1thin the ‘limited

-

y
- range ‘of thelr productlo mater1a1 The Dions also went into
the brlck-maklng business for a whtle and‘\bn second prlze at

‘The prov1nc1a1 exhibition in Montreal in 1881 for\pla1n and

- I

moulded brlcks. The best years of production and business’
e
‘ appear ‘to have been durlng the last part of the-cengury.\

However, by the end bﬁxihe century the-buSiness seemed to be

»N

going downh111 Various: member;\of the fam11y kept the )

. bus1ness goxng until a‘:fr the First World War. In the m1d
'twentles, it became 1mpossible to é%hl enough work to make the
pottery pay, wnd 1t seemed that no one would buy local pottery .

"at-a sens1b1e prlce. The Dlon operatlon contlnued for a very
N A e
" long tinme if onedcompares it-with other operatrons;:

‘a

Many. 1nd1v1dual potters worked dur1ng the century and

'

- made tHE1r contr1but1on to the: pottery and thus %enef1ted the

populace of Quehec. However, these operations seemed to

P -

1 . . .
4 . I . . \

, L -1, L
e LR "N1neteenth Century Pottery and Porcelaln in Canada" Elizabeth
~ C*Ilard' Montreal McGill University Press, 1967, - Ce
s oL L "
B .2 ‘ o e . oL . .o
'~ .« . Same as refere¢ncd 1; S R T
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't1on but it has not been possible so far to obtain.the.

L

!

‘ .
rema1n only for short per1ods of tlme before belngadestroyed

by. f1re or by lack of f1nan €s. It seems that the Quebec
potters had a great‘deal of ;ourage, but were beset by many
,d1ff1cu1t1es whxch proved in the majority. of ca’es to be "

1nsurmountab1e. To compete wzth the difficulties of. the

lack of mater1a1 resources, w1th the lack of f1nances and -

backlng,\and wrth the superior techn1ca1 knowledge and ¢

'experience of the older ceramic<vroducing countries, who
" \

could flood the provznce with vast: quantltzes of goods,

requlred 3 great deal of tenac1ty and courage on. the part of

those who tr1ed to organ1ze and rema1n in bus1ness dur1ng the .

- *

nineteenth century.

' v

'ORIGIN OF METIER D'ART ’ . ; .

“In trac1ng the development of the Métler d'Art du Québec,

\
1t may be posslble to 1nd1cate somethlng concern1ng the growth

development of the crafts in Quebec since 1939. Although this
aSSOC1at1on deals ‘with other crafts as well as’ wrth pottery,

it should have a d1rect bearlng bn’ceram1cs. As can ,be’ seen

-

. from the chart included in the “text, a h1gh percentage of the,

members are potters and ceramlsts, The chart deals only-wlth

the professional members, hovever. There are also a con51de-

rable number of seml-profe551onals belonging to. the assocxa- -

-figures, - ‘ -
In- order to f1nd the or1g1ns of the Métmers d'Art du
Québec, we have to go back 37 years. ‘In 1939 Montreal was

« : Lo .o
* ' o -14 - . L
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.beginnang to prepare for its tr1centenn1a1 celebratrons wh1ch“

+ ——

were to be held in 1942. The aczpal celebratxons did- not

take place, however, because of the 1nterferenEe of the

 Second World War. Th1s could not be ant1C1pated in 1939,

LY

-

v

/
and the preparatory celebratlons began. These took the form

of a series of. exh1b1t10ns which would lead eventually to the
1ol :
big fest1V1ties of 1942, !
SN :

s The place chosen for‘the exh1b1t10ns was St, Helens b

P Island were there was already an armed ‘forces barracks. The

‘barracks were pa1nted with br1ght colours. Kiosks and

temporary studios were 1nsta11ed ‘and set up, o

t Part of the exh1b1t10n showed the varaous artists and

crafgsmen work1ng at thexr craft,, Thls gave a chance for the
pub11c to see what was being produced agd also how t}e '
artxcles were made. What seems torhave ‘been as 1mpo tant‘
or perhaps ma-mek 1mportant, is the fact that - it gave &k’

craftsmen themseIVes a chance to see one another.‘ Up unt11

thls time’ the majority of them had been working 1ﬂ’1solat1on,

and knew 11tt1e about each other.. Thequh1b1tlon gave them

a chance to meet, to compare notes and technlques, and to’

“show what they could do. o o . f,‘

w

7

Fgr he publlc, who were unfam111ar Wlth the crafts and.x

their worklngs. the show proved to be qu1te a rev!latlon. For:

the 8Tt15ts and craftsmen 1t was a bit of a shock but also the

‘beg1nning of a~fratern1ty. At last they had been brought out'[
"of isolatlon and had to*stand by wha<’:h;;\d1d Apart from :

the exposure to other crafts, the contact w1th1n thelr own ,

craft was useful

e A £ ol Ay WA S
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The person ch1ef1y respons1b1e for the organ1sat10n»of
A ) Ktthis exh1b1t10n was ‘Léon Tnépan1err He also d1d the Journallsm
| Aand pub11cxs1ng, and engendered a great deal of enthus1asm
“for the shou.‘ Craff;men then saw in their ¢raft. a way of
'f‘:\ , .‘\\- 'reaffirming ‘Pemse}ues.and bec;ning'part of their nerrtage.‘
a Today it would ‘be called afrecognition of «their 'Cultural..

. .o L d . ' ' e T, -
T Values', - ‘ . Co- 8 . -~

- - .
- i

The exh1b1t10n was run in such a way as to engender
sense of natronal pr1de. Everythlng had th1s natlonallst1c
. ba51s, includlng the crafts. Fleur-de-lys were seefl every- .
where. All the saleeg1rls were’ dressed in French peasant
'dress. The cultuwal theme was in eV1dence throughout the
whole show, BRI . J TN,
lThe.following year the exhibition was again set up:end, "
begun. -It~was,'deever; interrupted by the uar. . The uarracké
3 were nqede&kes\a detention camp‘for ﬁriébners of war and )
public.eneniee. The show was therefore~closed down very
qu1ck1y, and that was the ehd for 1940 In’ sp1te of the war,
_some sort of spirit had been 1mbued and in 1941 the exh1b1t10n .
nwas agaln heid .This t1me however, 1t was held on Mounk ,
. Royal at the Un1ver51ty of Montreal, 1nstead‘gf on St, Helens
Island, -’ - | S
< . ', Everythlng slowed doWn dur1ng th1s perlqd . The- crafts—
men found it d1ff1cu1t to acquare materryls, as there were'
very few 1mportaﬂ1ons andzonce again the p-leem of natural
.resourees plagued them - as it seems to have.done throughqut

)

their history. The craftsmen uduld‘most likely have 'been h

T ET
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~out1et for thelr work}

' Was qP1te a br1111ant woman whowﬁt fifty went: 1nto un1ver51ty

‘a numé%r of her frlends who were art1sts of craftsmen.,

-
salesgirl.

'also able to organise the pub11c1ty campalgns. R !
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S .
there had been more of them, and if they had been more

organised However, here was no association and no central -

. her'head to organ1se the cr ftsmen into a co-Operat1on. She

\\ .

to study soc1a1 sc1ences. She brought together, in her" -home, .

[

Amdng these were V, Bélanger, the Hutchxsons mother and

daughters, (Clalre Lot1e Cec11 Barot).. After seVeral

\heet1ngs, it was dec1ded that one of the most 1mportant

H
things that was needed, was to open an outlet through whi

~

the. craftsmanecould sell his work ~Dur1ng the W1nter-}94

“

a boutique was op ned on the second floor of a bu11d1ng at

*

the corner. of Sherbrooke and Un1Ver51ty Streets.

It was .an elegant bouthue but unfortunately nothing
Lo |
nuch was spld. The only person to rece1Ve a salaryawas the

-operatlve had been: called 'L'In1t1at1ve Arttsanm
. -\
Art', Altho gh it was not very. 1arge at th1s t1me, it d1d

. The o

A N

forﬂ'a nuclgls of people ‘who' could fight for certain rlghts

"in the. name of“the craftsmen. . The group could occupy ;tself

with the organisingﬂof~meetings and exhibltxons. Theéy were

L

N Exhibitions began being held across Quebec to show the, .

—

work being done by the craftsmen., Many of these were organis.. |

sed in cpnjunction‘yith the“Jeune thamhre_de Commerce' at

“

- 17 - S
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re txme of their' annual congress. There were shows 3h Sherbrooke,
| Rouyn-Noranda Shaw1n1gan RszUSkl and many other places. '
Probably the most’ 1mportant of . these<shows was held 1n Three-
R1Ver§l}n 1946 Th‘!}show hay been organ1sed once aga1n by - |
Léon Trépan1er, anﬂ can probabhy be calbed the forerunner of

‘y' the: serxes. L'Iq't1et1ve Artlsan Art also part1c1pated at » L

&

‘ the prOV1nc1al exh1b1t1ons thCh were st111 be1ng held

- [ 4 . s

yearly throughout Canada. h " v

¢ 3

. ', : ) \ 4‘ .
There were aISO qulte a few shows held in Montreal,

flon held in the Immieulate

Conceptlon in the spring of 1949 that” the craftsmen of

It was after the exh1b1

L'Inltlat1ve Artisan Art. deC1ded to reform and lay down. the ,‘~"
N ..

foundatxon for a profe551onal a§soc1at1on' The;namee found
~on the letters and on the first minutes of th15¢l§s$¢1atroﬁ
are the same ones as were 1nvolved w1th forming the first R
group. There were, of course, new names as well o
o The trad1t10nal p}e-cﬁrlstmas Salon started in 1955
This took place at the Palaxs du Commerce 1n MOntreal. ‘
that ‘time there were thxrty people who exh1b1ted' As we’ have
{/;n prxor to thle show there had been many peOple who had
persevered and glven the1r t1me, energy and often the1r money,
v

" to help Ipave the ‘way. These sales shows were. heldeeve;y year

in the same place until’ ibﬁhdk o )
L R N . 5 C ’.' .

. 1 L4 1
" The first meet1ng ‘was called for April .Ist, 1949, By July
12thi 1949 there were letters of patént referrlpg to the °
-* newly formed association as:L' Assoc1at1on ‘Professionel des
Artisans du Québec. "

E] “ . -
, .




" is today.ﬂ T?jsﬁqas held at the Berri de Montigny station.
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to be recognised for their worth in Quebec.

) . : - ’

-'In 1968 the craftsmen organised the/fdrst_salon as’ it -, S R
~ . . ¢ L1

In 1969 “the exhiﬁition was again'he1d~QM’thq Palais du
Commerce,

tur e‘\

‘Since‘1970 it has been‘held in ' the PlacerBonaven- . o SR
i [N

In. 1970 L'Assoc1atxgn ProfessTonnelle des Artlsans o] R

du Québec once agaln changed. its name and became the Métier

d'Art du Québec.

-~

The organlsat1on has grown cons1derab1y ' 4

In ‘1949 the number of.craftsmen‘

3

exh1b1t1ng was 3o, aqd the number of. v1s1tors td the show
1 .

since its beginnlngs.

was 15 000 At the present time over 200 craftsmen are able :‘

to~exh1b1t. " This flgure hoﬁever, is a selected one and -
there are many more appllcants than can be accommodated | i -
fhe craftsmen have comeia long way in- the1r organzsatlon
sincé” the humole beg1nnrngs in 1939, They haVe‘had-a long
hard struéglé‘and it,seems at last that they are beginning-;
. | Many of the old
trad1t1ons had been lost ’except perhaps fhose .found amongst
the weavers. Even th1iﬁwas dealt a blow/ﬁy government |

1nspectors who‘were extremely harsh in th61r cr1t1casms of

i

the  weaving be1ng practlced Thls tended to dampen the

conf1dence ‘and spirit of the weavers for some time,

v
-

1 . . ~ o . 3 | R
A chart of Qlé‘professional members is included in- the text,
together with the visitors, . ¥ . .

' « .
. “
. -
Al <
.S‘ « v i
. . .

v q -
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2
Only‘the numbers of profess{gnal craftsmen have been
|enumerated, There are also a con51derab1e number of semi-
profess1onals. ~ \
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L e , _ S : "' L .
The Centrale d'Artisanat du Québec was also formed in

P o 1970 by the government. It 1s a central organ1sat1on where
| the: crafksmen can’ present end sell thelr work . The form1ng:
.of thxs organ1sat1on helps to show that the go4%rnment have
o “i; at‘}ast become 1nterested 1n the craftsmen of thelr prov1nce
- oo and are prepared to g1ve some assistancé‘éo them. This may
. .,‘,L . be, one of the results of the long struggle waged dur1ng\th1s
' B century by the member craitsmen of the 'Métzer d'Art du '

Québec' There ‘are further 1nd1cat1ons of government

interest but these will be mentloned later 1n this: study.“
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© TABLE I

'METIER D'ART PROFBSSIONAL MEMBERS AND. PERCENTAGE OF POTTEKS"

""- 21 =

LR TOGETHER WITH. THE NUMBER op VISITORS. wuo ATTENDED . THE ‘
SN "SALON' DES MBTIERS D'ART’ DU QUEBEC" - (Pre- Chrls%mas/Craft
o Show) . . b .

L. ' - a -
; . < I Wy, R ‘-‘A

. i g N s ‘ 1 e oo
' l?i . ‘ ~ '

}. : . - . -I'. ‘

JRY ". \ ‘. Q‘_ . ' ) —

\
1 . . Lo ' T .
" Near Pr‘of‘essi‘gnal Members |Potters.’ % isitors
o " |1968 |No figures available |No figutes available|.- .| - -
No figures_qvai.l'able' No figures évailab'_l'e‘ - -

St 47 . - | 39.4] 135,000
53 14 1264/ 165.000.
~. 62 .16 25.8] 140,000

77 Ty 21 27,2 215,213

84, 21 125.0{291,888
1108 34 131.4[321,000

~ .
v .\ .
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. . .
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RO ) . COMPOSITION OF METIEBS D'ART FOR' 19ﬁ7‘5 ‘

R "' PERCENTAGE OF MEMBERS IN EACH CRAFT AREA
r ' o - s | o ‘:m E .
.- Pott.e.rs . T 3.4 y

- S . Weavers .- - . . - 13,08
S Jéwéqlle'rs’ o '101.‘11.‘

s L Enanels &,-‘_L'eaf)her' ' ‘fl 11

. Black-Smiths U 15.51.‘
R . . ' ST _Sculptors’ -+ ... 5,54
' . P : N\ ' < ) . . ) ’ ' ! o CoL
R L e ' Tgy Mgﬁkex{; ) e - T.8%-
g _ Engr.gvérs ' 2 .‘7'1': :
j o« i) ' 1.1' - Muralists AR B { T

\.:' | ’." | .“‘» Sandelmakers Lo1.08

. | \ :‘natik BT T ‘1;0{"f o

n\ . .. h \ - Q\#rﬁég Mgke~r:s J/ " 1,31 B /
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CERAMIC EDUCATION IN QUEBEC
: S L . SN R ‘ :

e o Preéumably those people ishing to learnm pottery 1KJ

< ¥ H
. N ’

t
§
!
i t N . N E
.E“ . Quebec dur1nggthe last two ce turles could do sovby working . D
i ' 1n, or apprent1c1ng themselv s to the studio potters or to

the industr1a1 concerns/of the time. ’Othere, as we have

UL DY W L st T b D
K . .

seen, had already been trained in other countries hefore C ' ¢

v

. : . hey arrived here, ,

4 N . . . ‘ <“.' . ‘ . 1 N N .

o ' + 7 It is not until 1936 . that we.find pgttery be1ng
. 4 "\

K . .- taught w1th1n the educational system. ~The Fine Arts,

4

School 1n Montreal ﬂegan to g1ve classes in pcttery 1n that

: . ' year. The extent and b1as of the programme is .ot known by :

! - -

Tt ' o thls author at thls tlme. It could have been qu1te extens1ve,

\ , 0T 1t could have been Just the beg1nn1ngs. In’ one of the

1 ' . ' 1nterv1ews done for thlé $tudy, Maurlce Savoie, :who attended |

s

the school after 1t had been moved to- the Ecole des Meubles, -

’l" . S stated that he’ was not a very good potter after he had flnlshéd
" hls d1ploma/ partly becauﬁ% the knowledge he had rece1ved ,5:
C b o about pott1ng was from a teacher who was ma1n1y a sculptor.o
"'h'\' o Th1s would lead one to beiaeve that the 'dxploma course' was

] : 3.‘_\‘ t« biased towards'flne arts, rather ‘than to the craft of /

S pottery. . ' . D . o ., o
- " In 1941 there ﬁas a f1re ‘at the Ecole des Qeubles, and ,
the app11ed ‘arts then movéd and became Eart of L'Institut

des Arts Appllqués. They supplxed a general programme, uszng

l " 1 h"—' N K ' '.' "\\* . ‘ : . * ¢ N ' » " ". .\ "l
'"Pottery in Canada"; (Canadran Encyclopaed1a 1957), Evelyn .
Charles. . . . o

“ RS
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‘They did this unt11 1968 when t'ere

Mlnlstry of Cultural Affalrs. 'Th

little 1ater. W1th the increase of. the numb
mak1ng pottery, it became necessary to set))ome

.standards; so in 1936 (the same year as pottery i

the first two years from the Ecole des Beaux Arts witha .

pec1a1121ng year in the applied arts. 'There wes\littlé

ceram1¢s done at this t1me. The .course eventually eXpanded

-

.to” four years,. havmg the genéral two years followed by twa -

‘years correspondmg raoughly to an apprent;ceshxp. This did

v

not cater much to ‘the students who wished to st,udy ceramlcs.

However, in. 1948 thxs changed, and ceramlcs was g1Ven the

same ajttentlon.‘ At a Iater date L* Instltut des Arts
‘ 14

App11qués rendered servues to the C.E. G E\P organlsa

ere meetlngs ‘with
urpdse of these meetd
was to see 1f ‘the 1nst1tute could constitute'.an.‘ autonomous
body, 1ndependent of the C.E.G.E.P, system. Howevei' this;
was not to be, and in 1969 the apphed arts courses had to
transfer and become part of th,e Cc. E G. E P, du V1eux Montréal.

A three-year course'in ceramlcs is still bemg given there.

' Quebec was behmd é)ntano in the -establishment of

\ ~1nstruct1on for potters. - The Central. Techmcal‘ School in.

' Toronto began courses in pottery 1n 1915 in their Flne Arts °

epar;meﬁt:' The OntLrlo ColIege of Art also egan classes‘ a

of ff)eople- R

i

*

_also benef1ted from th1s orgam,satxon.

Q Cl‘\
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7\ as mtroducmg the three years ceramcs courseii,mto their

(N

other centres were startmg.

v ‘school. A group of six ladies

decxded in 1948 to start worklng together in a one-room

P s‘tucho on V1ctor1a Street in Westmount They formed the -

v s

Mpntreal Potters Club, - This gradually 1ncreased 1ts \

emhership.- Pr'esum'a'bly the .club held workshops for its

l

,~.members, and mw.ted non-members to attend through the years.
The expansmn continued unt11 about 1964 vhen the club star-
.t:ed'_a school . in the bui'}'ding. In 1974 the club bought a new

_and lerger'building on the %ame s'treet " Thas has become ~the

'Vlsual Arts Centre' whzch is ‘not a craft school and resour-

.

*ce centre for, applied arts. In their. brochure for 1976/they n
state that they run extensiye programmes of: st&xdy in ithe

textile and ceramic arts, és' #ell as numerous courses in the

g study of v:rsual perceptmm. The séhoal also runs a gallery .

]

and shop whlch aim to present their teaching goals, namely

'artlstr.c ex»presnon through craftsmanshlp and good de51gn'

. “The same brochure states that the Visual Arts Centre

~ , . , ¢

" has been’ planned for:

o | K N e

“ * -

i students who want to becone proﬂessmnal cragtasmen o

. R

" Brochure for."Visual Arts Centre", 1976, .- . .

.-‘ .'

Cii
a

TN
. @ .

iii

persons who have a. 11m1@ted amount of time which they

ws” LN

would like to spend studymg Fine and Applied Arts.
chlldren who come for broad 1ntroductary courses 1n

creative construction -and, expression,

N U

- 125 N
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iv craftsmen who‘need'stimulstionlfrom'uorkshops.
v visitors who come,to‘seextne exﬁdbitlons, shopiat :
the‘boutiques or attendwspecial gvents, - )

The Centre has ‘a 11brary and w111 rent studio space to
members. The members also recelve a monthly newsletter.

The Centre is a regrstered non- prof1t organisation
directed by a volunteer board This board is made up of
‘members of the local commun1ty and craftsmen, Itifs operated
without subsidisption and is recognised hu'the Quebec
government Departnentgof Eddcation, in the self;improvement

category;} ' ' \ ' "
In 1967 the total number of students enrolled in the
school. amounted to nlne-y. Thls 1ncreased ‘steadily, and we
_u'f1nd that in the year 19 5-5974 there were 800 students
enrolled In the fall .of 1975 there were 734 students

enrolled in the ‘school. Dfathese students, about one th1rd-

are in ceramics, "

“CERAMICS SINCE 1946

: ‘ L2 . T
- Harold Pfelffer wrote .an article . in 1946 which helps
oy M

to S&S: some lxgﬁt ‘on the ceramlcs of that time, Althouiﬁ -

this. was wr1tten about ¢a ad:.an ceramlcs, 1lwould seem to

" lnclude Quebec. He shys\ hat, ‘Having completed a tour of

i
the h2nd1craft centres an% schools 1n Canada, he. has a reason
, , ) ; :

~

¢+

1
Permit number 749536* Brdchure 1976.\
DAY : ‘ I ' .
Apprec1ation of Past would Enrlch Canadlan Ceram1cs. .
MSaturday Night", Volume 61, page 27.. July 17th, 1946,

LI

4

- K

:
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e for the/'appa111ngly poor taste in contemporary - ceram1cs and’

) : ,
pottery". He felt that there was a need to- 1mprove the‘
inadequate teachlng, by being more concerned with the past, "
He found that most of the teachers were neglectlng the back- -
ground of desxgn and leaving everythlng to.the free éxExG;:\~¥ )

sion of the student . He asks_ why the. students and teachers

caniiof ﬁhkewuse of the museums, 1gbrar1es and* great works-of

_the past, but that they should be selectlve and use. the .
exposure as a. base for 1nsp1ratlon. . “ '
v . M . s

The/publlc, in 1946, was becom;ng much more ‘aware of

. 'the ralué/of\handlcraft. They were not just buyi ecause
‘;" ! ,‘ s * L .

of enoKbEry, bug{becduse they were beginning to‘learn to

eppreCiate the beauty of”hand-made articles.“The craftsman -

.. could help»thls educatron by ralslng his, standards, by belng

- more concerned with the ‘wark produced, d1sp1ayed and sold
Pfelffer makes oné or two except1ons to this., (Dora Weschler .

" of Tor0nto and K;eld and Erica Derchman of New BruHSW1ck)v
C

He remarks on dﬁk vogue for peasant-made' artlcles

whxch are chgap and tawdrr-and wh1ch wh11e produc1ng some

-»

,happy acc1dents generally serve to-glve the craft a poor “\
- :.n\l

image, He was asking, not Just for better de51gn and better

“‘teaching, but for a swe111ng in .the rahks of the ceramists and

¢

potters. JIt ap ears fhat the work showﬂ in the g1ft shops
-,at the time was extremely crude and very slopplly made.
’ . . n:

- 27 -
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the past. This was not to say that they should copy, OrT be /ﬁ

hampered by any @f thezpeor ‘tradiitions or. the bad de51gn of ].‘;v
! A
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More.attention to formative education and to the technicali~-

~ties of products would have helped the forﬁgtion of 2 better , ;&
. \ - ‘ . - '. . .. . . ) *QP_

article, o ) I _ o o
In reading an argicle rfpotting.on the Canadian U

ﬁx ' Cetamits show in 1959, one‘has=tﬂ5°impression tjit the

was 'much the same ,as in 1946, /The author . ~ ~ {°

. standard of wor
seems- to have found it difficult to write constructive
criticisms, as he 'says that he wonder if the level of

entrieé was professional or not He saye that out of 266

entries, there were not many that represahted any ouqf;??-

'd1ng craftsmen. The t11es ‘presented seem 'to have had/a

beginning of interest wh1 h needed to berdeveloped.itéev

alludes to the fact that\often human‘qualities afe expressed .- a

\thtough the medium‘used, and thefefofe‘§how part of the3

culture. . This he fduhd lacking in the Canadian‘ceramits ofi”.

that year. He refers tOggbe fact that hpch of ‘the 'creatlveﬂ. .
q”and existing pieces of the pe;t .were made to- fu}flll the |

.needs of the time. He says that 1ndustry makes%eXCellent "

‘ware for everyday'use, but that the craftsﬂa . 1nstead of

!

working to 1mprove his techn1ca1 and creatlve skill,. and

f1nd.a place in the market glves up. He refuses to admlt _
the new needs of the soglety with regard to what is requlre:
1§\product. "He refuses to tackle the problems of thermal.

. ok shock, detergents and dxshwashers,‘etc. instead of acceptlng ,

/ i

'the challenge o% mak1ng ut111tarlan pleces ‘which 1ncorporat

i o "Canadian Art"; (Arts Canada), Volume. 16, November 1959,
L . I <o .\ ' : o .. . T
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these needs as. weIl as be1ng dignified and show1ng a degree
R ‘of good de51gn and soph1st1cat10n he\wxll settle for an C 8
. 'e b1t1on' plece which has-a 11m1ted use,
As in’ the 1946 art1cle, one of the cr1t1c1sms 1a1d
S ¥

_is the lack of dlligence to practice and self d15c1p11ne.

.The auth$r makes the po1nt that even the poorest~craft§man B

‘. o “can save jup enough “happy accident' to present one or. two
. N Lol ’ .
.good pieces to exhibit in the space of a couple of years.

. " He als® says that..the potter has H{limlted sources of -
. N B . ‘ " ? \ . .

Cr o infgrmation from which to draw:fhpth from the aesthetic

and the technical. He suggest that this'maybe creates a

' problen in that the craftsman does not limit himself:enough .
0 ‘ ‘to, the techniqueS'nécessary‘to .develop and express his' own .

ideas, but seems ‘to . Jump from one thlng to another.

L 4

The wr1ter of t article states 'one must develop a

i

“ techn1ca1 sk111 to equal the pressures that come fron one s

'inner v151on'
\ i . . .
He felt that this- was not be1ng done ‘and- that the . o

7

craftsmen were not belng honest ‘and portraylng themselves
in the1r work | . : - | R
N | o There seems to hive been an 1nprovement by 1961, as
N 55;."..» reporbed in. an art1c1e "about the.'Canadlan Ceramlcs' show -

. Ay

Laaaadl

‘ of that year. The author says ‘that the show revealed

?nthuQ&asm, talent and a great deal of technieal skill but

MO i )

v -

tended tp have a*tendency towards cleverness at the eXpense '

Ay 13
[ N N

4 , L < e Co- o o

.i ~ . - ' Canadian Ceramics 1961; !Canadian Art", May-June, 1961. = . .-~
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-of form. 0f ahe two hundred“entrieé, nost-cane‘fromJOntario -
... . . . ‘ N . . . . "
and Quebec, vhere it seems most of the potters were working.

. In the exhibition of 1955 ', Quebec sent the most entries,_

1

‘

_'(thftty) followed by Ohtario;'(twenty;eight)

_the r1chness and d1vers1ty of expression, but suggested that

I

of the finished oroduct.

- - In the forword to the exhibition, ‘the Judges prazsed

- most of the entries were attempts at “exhibition pleces and

'§howed a preoccupation with technical skill at the expernse.

Even though it appears that some of the problems were:

.being dealt w1th by the’ potters, it still seems that the

craﬁtsman was refu51ng to look fully at~all thm problems.
The craftsman in 1961 was still evadlng some of the basic
questxons raised in 1946,

everyone; and the article (1961) mentlons several names

&

%

<4

. This, of course .was not true of *

°

that appear to have been dealing well thh the questlon of

- funct1onai pieces.
S 2

:flnd a call for the potter to experlment.

g

N\

i

In the report for 1965 wrltten by Arnold Rockman, we ;;

Rackman 1nd1cates-'

that, even though he Was 1mpre35ed by a few pleces 1n the'

) show, when He compared them to p1eces produced in other parts e

~G _of the world the best of Canadlan ceramics 1ook very tame.

. He felt that while there were sk111fu1 potters apeund, they

/ [
r . K/ N i -
1 {

N
.

*Canadian Encycloped1a"
1957 )

2

RS "Canad1an Art"- A plea .for experiment among craftsmen, '
potters, September-October, 1965.

N

2

Pottery'in-Ci‘ada;Zﬁvelyn Charles, .

¥
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showed little evidence of any great 1nnovat10ns.
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criticism was ievelled mainly .at the areas of materials and

colour:: . |; o . . L o ;
\"The Canadian Guild of Pottefs’Shpw, clrtuldting'in

Canada sihce 15th”March 1965; shows.evidence 5% ’

skill, but there is something missghg, call it

. . \
colour, exc1tement 1nnovat10ﬁ" o . ‘
;

" The author remarks that the colours are d1rty-browns,

greys, and’ ollve greens. He asked why potters de not cross '—}

AN

the boundrles and delve ‘into the 'combination' of materlals.

»

vHe asked that the potter take a look at the Pers1an, Spanlsh

..or Ch1nese work to enable them to see that potteky does not - -

"have to be duIl, and that it can transm1t a ga1ety and:

~exc1tement, as well as sensrt1vrty.

."He suggested that .the Canadian Gu11d of Potters WOuld

have to abandon the regional Jury system whlch he- suggested ‘

/\

. stopped many gogpd p1eces gett1ng 1nto the show. He -asked

that potters cooperate with craftsmen in other f1e1ds to

W1den thezr scope onp05$1b111t1es. He suggested that the

) craftsman vxsit the factories and workshops (of 311 k1nds) T

so that they could broaden their techn1ca1 knowledge and

~

thereby make use of a wider technology to become more - /[. ) :
0 ’ ‘l . ‘ ‘\" .
sensitised to novel possibilities. \

. - ' 1' . e L _
Norah McCullough, in the comments of the show for 1969,

called it a 'lsck-lustre"affair. She dealt with four catego-

'riesxhnd/eshed if they brought the desired results.

'

s : e !
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The sculptnra1~ceramicé were a very amateur coliet- i

In the 1ndustr1a1 de51gn category, she felt that L '
. there were no or1g;nal or we11-3e51gned forms. She felt

<~ that the archltectural ceramlsts should have taken more cafe_

¥

- with the1r presentatxons. She also makes the point that the.

representat;on from Quebec was extrdmely 11m1ted for that

\

year. She p01nts obt that, if Canad1an ceramlcs are ShOWlng

l‘a tendency towards reglonallsm, then there/should be another
way—of showing.. She suggests that shows represent1ng 1nd1v1-
\"' :: duals or groups should tour the éountry. |
o None of thls gﬁves us a,partlcularly exciting view of
rcefamics in\Cahada‘for the twenty;three %ears ftom‘1946 to -
1969, There is no-reéson to believe that the ceramics in’ {.<
L "Quebec were any more exciting. | ‘ -
| It seems that the maJor1ty of entries for the shows;”
came(?rom Ontar1o«or Quebec.h Thls would 1nd1cate that more

- . ;nttery was be1ng made 1n these prov1nces that etsewhere in
Cahada..*Even though-the ce;am1cs,shqwed-11tt1o 1o2p1rat10n,:

¢ ;' some progiéss had apparently'beep made. ‘What may be even . ‘:-.
| more. 1mportant 1s the ev1dence of a cont1nued dé?grmznatlon to
'keep the craft alive in spzte of adverse cond1t10ns.

- SEEE

1 L SR - : L
.©. MArts/Canada" , Canadian Ceramics, Jine 1969, : - -
o &~ - . ‘ ' v 8
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P . 5
. CURRENT SITUATION IN QUEBEC
B ., Th atmOSphere surroundlng ceram1c5 in Quebec appears . \
) ~ Y

te be far ealthier now than it has ever been before, The

Art has grown and is cont1nu1ng to develop It
é; propeses a reorganazatxon whlch 1t is hoped w111 make that
'body more effectxve 1n he1p1ng the craftsman. An industrial .°

v

. resgarch and deve10pment organhzat1on w1th a ceramic depart- " A

o

ment has
mes are a1n1ng a fo thold in the educatlonal system at the

“ : . " C.E.G.E.P, level. The\craftsman is energetic, reasonably

‘chapter will be devoted'entirely;

Twenty years ago 1t was extremely d1ff1cu1t to eke out,

A o

' an ex stence as a pottek in Quebec as there was very little

deman for hand-madé pottery. There were ‘very fey outlets for”

the potter who wished to sell his work. The public was unaware

4

of, and disinteres&ed in pottery. This disinterest was

!

prébably‘céuSed by a lack of.knowledge as the exposure the
majority of people had to ceramics was~e£tremely limited ' It<{$‘

made little difference to the pub11c 1f the 'contaxners' they

i . o . . o0 . | |

_ were using were made from rubber plastxc (&?aster, clay or

. ' glass,. o LN ,

. ' ) . '_:Q»g -
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The craftsman was very poorly organized and struggled
e :
alone. The publlc scqhel system gave no 1nstruct10n in

ceramlcs, and unfortunately, this is 'still the Case in the

ma30r1ty of schools w1th1n the Quebec educat1ona1 system. ¢

<

Now pottery-instruction is belng 1ntroduced 1nto some schools,

and children are bexng made auare of the ex1stence of cera-

-mics, About flve\years.ago, while teaehlng,pottery in a’

school I was aéie&‘}f I Vou}d drink out of some hugs I had

made, Upon answering 'of course' there were expressions gf

’ .

‘shock and I had to go on to explain that- probably each one of

them used an artigle made'ofjthe same material eyery day, ; f,‘,

This brdughtihome the'fact that many people are totally

-

unaware of the thlngs they use. If they are unaware’ of ewpn

the materlal’ how much more are ‘they unaware of apy of the

processes involved, : S,

.
€ . s v

Another indication that pottery was hot~being brought ..

. to-the attention of the public is’that there were verf few

N

exh1b1t10ns' only a small miniority- of the people would have
been effected by these Tate show1ngs anyway, Thg'amount of

pottery avallable in the stores was 11m1ted Imported chzna

\

was belng sold, but there seems to: have been little connectlon '

»

nade between this and clay.

1

there seems to have been a steady growth in the demand for

ceramics since then. The government has taken a greater

: intetest‘ih the field and has reaiiseﬁ‘that there is a.need

o . - L 3\

-

The situation began to improve about ten years ago, and' .

o b

+
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for training in the area. There are more"organiiations'fhat

are 1nvest1gat1ng and researchlng the ceram1c field. 'Some“
of the pub11c schools are beglnnrng to 1ntroduce pottery

Q .
programmes into the curriculun, The pub11c are becoming " i

I Ay

- more informed~and are buying a lot'more pottery, Bout1ques

and stores are d1sp1ay1ng and se111ng a tremendous amount ‘of -

ceram1c work. There'are more-exh1b1t1ons.» Galler1es are

beg1nn1ng to open their -doors to the idea of pottery., ‘Many

'people are attending classes in-the'evenings and during the
day. Even though ‘these are hobby classes, thlS 1nterest does '

'show a trend towards the acqu151t1on of knowledge by the

pub11c. With the increase of knowledge there should be an

/1ncrease in apprec1at10n, plus a.greater sense of qhal:ty.

- ‘. According to Robert Champagne, one of the potters

. 1nterV1ewed, pottery in .Quebec is at the present time develop-

;nng quite rapidly. One of the Teasons he gives for th1s is
the great‘increase'in-the number of profe551onal craftsmeng
now-working. He feels that with.this-increase of potteré A
.working in the freld 1t 1s becomrng necessary ‘to be(more

Yy, )
severe 1n one's self-cr1t1c1sm. He belleves this stronger

‘r

criticism of one"s own.work should br1ng about a general RN

rise in the standard of pottery rn Quebec.
When.asked about the demands fOr'hie work, he said it ’

was no\more a QUestion of haw to se11 but'rather itrwaela"

matter of flndrng ways’ to do his work so as to meet all the

q;mands. Thrs seemed to be a pretty general answer amongst

-3 - g °
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the,potters intervxewed
Mr, Champagne sa1d that ceramlcs in Quebec have deve-

Ioped more than any other handlcraft an@ that as far as

’qual1ty was concerned more was belng <one in Quebec than in
the Test of‘Canada; If reference is made to the ceramic-

: history o£.Canada, we f1nd that th1s has always been the

eneral trend ) ‘ -
. N .

The greatest demand appears to be for the ut111tar1an .

¢t rather than the decorat1ve. It used to be for -an

expre551ve or decorative type of work but that has changed

during the past few years, Jacques Marsot, a potter, says

that he recognises that.the present period in ceramics is an

* intermediate period. He says, however, that he is very

confident about what is being done, Heé feels that,wbecause

‘of the great demand for utilitarian were, the potters are

or1ent1ng themselves that way. He says that this' is a

‘fantastic opportun1ty for the: Quebec potter, as the mak1ng cfr

. -
this ;ype of ware will lead to many other thlngs.- He feels'

" that it will lead to.a greater knowledge of productlon-and.

rd f the work throuéh repetitibn.‘ This will

necessarily bripg the need for greater organlzat1on, 1nd1vxdual

challenge ané rat1onallsat1on of that productlon. Along w1th
this will come the necess1ty for research1ng new and local

materials, It w111 lead to questlons about the organlzat1on
*

.pf studlos, and to ghe best use of space and time by the

individual pgtters. As these questions are ra1sed and

\
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‘deal more knowledg

\:\ T ' N .
answered, and the methods become more eff1c1ent there w111

-

1nVar1ab1y be an 1nf1uence on the finalisation of the wares

made;“ This would tie in yith an anSwer given by Maurice P

¢’

Sav01e who sa1d that there had been a grovth in profe551ona-
[

lism durlng the past few years. The profess1onal potter 1n <

Quebﬁc has become morg profe551ona1 “he has matured he seenms

to have a greater understandlng and def1n1te1y has a. good

M1$5~V1rg1n1a Wa R of the Canad1an GU11d of Crafts,

th1nks _that the situation here is extremely healthy and .that

1

there has been great prqgress made.;n the last e;ght‘years,

~not so much in the quality of_ the eeramics being made but

rather'in the potters themeelves. She says that the quallty
of the peOple maklng pots as a professzon has 1nproved and

the people are much more: dedlcated ‘Also the fesponse by

. the public has changed almost tqtally, The understand1ng of

‘the generallpopuletfen of what they are looklng,at is much,
much greater than it ‘was te? years ago. The pub11c today is

looklngefor a hand-made pot that functlons that way. No"

' 1onger are they totally sat15f1ed Wlth the machgne-made oo

rndustrlél1sed obJect that has ‘little or no 1nd1V1duallsm.
Marsot feels the 1ncreased 1nterest is not so.much- the
result of formal educat1on, but more a word-of-mouth pub11-

city. ‘It might also have somethlng to do w1th the influences

engendered by the interest in anthue buy1ng and collectlng,A

the idea of hav1ng something that was hand-made,:a more

- . ¢
N “ .
: . .. 1
\ - . R ’ . AW .
N - ..
N
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identified object.  He, feels that'mayhe pottery Tings a bell,

the romant1c bell of the past. That is not to say ‘that the
. craftsman should make new anthues' qulte the opp051te in
fact. Pottery should be made to meet the néeds of the modern

society, In actual fact th1s is what 1t has done through the

| ages. Much of the pottery wh1ch today i$ considered very

highly was merely a functional piece nade to meet an eyeryday
heed The pot was made s1mp1y to serve a functlon and was in
no way a 'tontrlved' art obJect. He fihds that the so- called;'
'mlddle class' has shown thz mozt 1nterest '
Dean Mulavey (potter and teacher) thinks that ‘the
- buylng pub11c in Quebec is very good indeed, and that it is
mostly the relatlvely young'people who seem to enjoy the 4"5
‘.pottery.-~When asked‘abont the stete of‘ceramies in Quebec,
Mnlavey neplied that.there'werexekfer good people work1ng Q)
here, but for the most part the potters were conservatlve.
He felt that the government d1d not help in the sllghtest,

9

and that the school sztuat1on in Quebec was as bad as he had -

a

ever seen.. He thought that the” school system .concerned itself

far too much with polltics, and that generally the students

2 \ ! , .
comxng out of the school were very poorly tralned He mentio-
I‘

ned a few people he considered to be maklng worthwhile pottery.
He alsq mentloned that thekre were a few younger people coming
along. However, one of the problems that had to be faced was
that there are a lot of part- t1me potters producing very bad

pots. These people managed to sell their work because the

¥
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“ I .
_ . provincial outlet standards are very low, He says that it is’
v c 3 \ N

- extremely hard to compete with people who sell their work

l inexpensively 50 they will have .the exposure, This would .

seem to 1nfer that, ‘even though the pub11c are very interested,

~——

-they have some way to go in thelr evaluatron of the products

PR LI

belng,sold to°fhem. .He says too that the 'Centrale d'Artisa-
| nat‘du Québec’ is qot 1nterested in dea11ng-w1th p1eces'of-
the 'one-of a-kind' nature but more 1n the production series,
This would confxrm what the other people stated about the
1nterest and trends towards functional work
«,

P1erre Legault (potter) says that the,ceram1§s here 1ﬁ3

-Quebec are very poor at present There are a8 few good potters;

but generally the potters' knowledge of technology is: qulte
' 11m1ted However, it is 1mprovxng, ‘and w1th1n a few years
: there will be good pottery 1n\Quebec. When asked about the
‘public, he sald that they were not very dlscrlminatlng or
knowledgeable about_ what they were buy1ng. There 1s .a greet
'demand, and the public are w1111ng to buy ‘and to learn. Th;s'
| ;mposegaa great respon51b111ty on’ the craftsman,. Jt 1s 1mpe-
: ‘.rat1ve that he turn out a good product that he set hxs gwn\r‘.
1standards at a h1gh level He, has the respon51b111ty of presen-
.t1ng to the publxc, not necessarlly the things they demand

but a sound product whrch W111 gradualiy he1p them to develop

”’

an apprec1at1on ‘of pottery. There is a danger now in that

= °

the publlc 1s buylng most thlngs 1nd15cr1m1nately. It might

4./‘ \

=N
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his business. Legault is p051t1ve that th1s w‘tl not happen,

as he feels there are enough profess;onals 'who have the

e A S A

1ntegr1ty to gowbeyond that, He feels, in- general that the
growth of profe551oan ceramics, has been 311ght The

¢ . B largest growth has been that of, the seml-profe5510nal.-

¥ TN
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N1colas and JaqUellne Brodbeck (potters) ‘think pottery

is improving,.but that there is .still’ too much bad work on

r - A Y

_ "« * the market, One of‘the reasons for this is that the student

-4

is not really prepared for the market.. The first thing he

B ¥ worries about is h1s ecurlty, and this causes a certaln .

- -

prostitution of work. They have seen many students whose ' ‘

o S ] .-

work shows a good'deap of ﬁromise when they were in school.

Unfortunately, when these same people start. to work, the
‘ quallty-1s(lost.' This .could be attr1buted to the pressures
. of timefana_deadlines to be met. ‘Anpther explanatlon:they‘t.
.give:ia that.peoplg»dp nof spend‘long anéugh learning their
'~ trade. To a.certain-extent, there is still‘an‘appténtiaeship
o sxsian norking hera;\betause one of the ways in whicl beaple
«fégre‘learn;ng is by working with a.jrodncing pbfter,. Tnas‘is P
" good in.ésaence;‘n“oviding:tha professional is good.: However,

*

' many of ahe 'stude taf\feelvthey are ready after a few months,

and ‘start out on theifr own. As there is a large but indis-"

‘% v ) ¢ = ' ) . ‘e . y } Co
; ’ ; criminate market, it |tend$ to encourage poor pottery.
. . * Py : .‘ ‘I '
@ o . : s ) ’
i EXHIBITIONS |
v o . Tﬁe‘questions concerning exhibitions brought .a mixed B B

' i . . - . . . .3
' e response from the patters interviewed. The exhibitions were

a L
o
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identrf1ed and d1scussed as to thelr varlous merits. Ihe

e ¥

value of these exhrbitlons both to the craftsman and to the

publ;c was mentloned There uas some. dlsagreement about?

7 -~

value of exh1b1tions in -their present form and suggestxons
were made for ;pprovenent ahd added impact, The feellngs
aoout.the exhib};&ﬁﬁs\varied Galleries and thelr availa~
? bilitv to potters wishing to ‘exhibit ceramics and their
value as a means of exp051ng the general public to pottery
was also Jlscussed. C ‘ : ,' ‘

. . |

Dean- MulaVey said that<he exh1b1¢ed a great deal

\ D e

Y

during hrs early yeaxs as-a. potter. He. thinks that this -is

-

generslly true amongst. potters. . However, the. number of

N A

o

times he. exh1b1ts has deoreased cons1derably,‘ as he finds:

[N

.them a bother and an 1nterference to his work He does not

make p1ece5\spec1f1cally for exh1b1t10n unléess he f1nds that

he does not have enough p1eces that are up ‘to par. Concer-

*

ning the exh1b1t1ons in Quebec, "he feels that ‘the scene 1s

-

relatrveﬁ? act1ve. One of the best exh1b1ts is held at the

AN

Un1ver51ty of Sherbrooke in Decemberf‘ He“feels it is a fzne‘

exhrbit1on and that the pfhmoters do an excellent job,. . They

are very .careful abqut the standard of Mork exh1b1ted fhis'

/ show he. contrasts w1th the Chrlstmas show at the Place Bona-;

LN

_ e*venture. The Place Bonaventure has few good craftsmen exh1-

o] x ¥
biting, even though it 1s a much larger show. It seems

(/;hat the Bonaventure 15 more of a- money-maklng venture._ The

I . ) '
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rental prices for space are quite exhorbitant ($500 per -

:sp‘ce) This show has ‘room for about 200 craftsmen. The .

iy

show 1n Sherbrooke is 11m1ted to twenty peOple who exh1b1t

-and who pay a percentage of their sales.. The Unlver51ty

Yo

Sdublies all the materials . for exhihiting, and generally 1t

is extrehely well set up and very Weil'organised. He thinks 4

this is an exception, for the exhibitions, even the interna-

" .

. fibnal shows, are.genefally pootly organised, One other.
| except1en he makes is the Canad1an Gu11d of | Hanthrafts. Bere’ i
too the exh1b1t1ons are wvell arrahged SR

‘The Un1ver51ty of Sherbrooke exh1b1t10n is. V151ted/7y

about 1/3 of the populat1on in'.that area. They are very

interefted and are becomlng more confident and 1nformed

Smgy now come to the exhibition to touch feel uand*pxck up

)

the pots. When the exh1b1t1on~f1rst opened they were' afraid -

"to do this. By handling the ware, they are‘begxnn1ng to
.~Frealise more about the qual1ty of the pleces exh1b1ted.
There 1s also a stud1o in the Sherbrooke area where the
‘populatmon can partxcxpaté in the crafts. ‘About one 1nvé;ve3 ‘
of the populatlon part1f1pated in 1975 This partigiphtioh '
was not 11m1ted to any part1cu1ar sectxon of the society, but
\ :

1nc1uded a’ 1arge cross-sectzon. T » - L

. - M1che1 Denis, a potter work1ng 1n the Sherbroohe area,

i's ‘not too 1nterested in exhlet Qns._ He says ord1nary
people do~a0t go to the maJorxty of- exh1b1t1ons. / They are

held 1n places such as galler1es aﬂﬁ museums, whxch seem to
B ,\ N ‘ » . * /‘
4 - o ame -
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» _Ceramzcs ‘Show.

E

atttaet only certain elements from a society,* He'fee}s more

_vdlue is gaineo,by exhibiting good work in the storee'where_
N - ' M . Q/ )

«The generdl public

.
it haS‘a°§reater impact on more people.

feels more at home in the st%fe than 1n the art gallery or

v
He feels that exh1b1t1ng in gallerles is a waste of

museuﬁ
time, as the same people always V151t them, and that it has
llttle impact on the rest of soc1ety. There would be far T
more 1mpact if thg botters worklng in an area would a:ra;geb'
exhlbmtlons/of the1r'work outside their StUleSa This' had ’
boen planned in North HatIey for 1975, Flve potters working- '
in the: area had talked about d01ng thls for one weekx ~They
felt that it would be good for the people to see, not only
the work but also where and how it was made. KTn Benson
(North Hatley area potter), expressed an 1nterest 1n exhi- RN
b1t1ng only in as mUch as it helped h1m to sge 1nto hlmself
‘ It brought ‘his work together into’ one'unlty to be looked at,. L\;;V?‘
;nstead of be1ng scattered avound the country., Apart from ‘
that he showed 11tt1e 1nterest, except to say that he presu-
med there were enough exh1b1t10ns. '

Maur1ce Savo1e, on the other hand, sa1d there we;e far
!

He 1s asked all the t1me to- exh1b1t and could o f

-atOO many. .
@spend every day working for exh1bxt1ons. The quest1on of
exh1b1t1ons was ra1sed when he was Judéung the Internat1ona1

The panel of Judges asked themselves why

eihibjtione of th1s,k1n? are held. It costs a great dealjfor

many people, including the.craftsmeh.;zMany pieces are brokeﬁ'
‘ . " RN 4§ ‘ a

. - . -
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in shipping,® There isva great loss‘ofitimf\and effort,

. Moreover,. was 1t pos i 1e to Judge thousands and thOUSands

of pxeces from all ove thg world p1eces wh1ch came - from

_d1fferent cultures and had -a d1ffetent base., It was felt
‘ that there should be a different solution to that‘kind of
-act1V1ty. The -one good thing that the exh;blts did was to
- expose and st1mu1ate other craftsmen. In,the ware, that is

: exh1b1ted there have to be drast;c .cuts, and many, many | tood

- ? o

pieces are left 'out of the exh1b1t1on. It was felt that

these d1sp1ays should not be so large,-

Savoie sazd that there were very few galler1es in Quebec

’ that would exh1b1t ceramlc work There still ex1sts-the

'm1sgu1ded conception of<a d1fference ‘between the craftsman

and the arﬂlst. He says very 11tt1e d1fference between the

|
well deslgned,‘express1ve funct10na1 piece and the one-of-a-

S
w

_ V rg1n1a Watt d1d not teally know if there were enough
exhib1t1ons .in buebec. She is very. 1nvolved with the shows
at the‘Eanad1an Gu11d gf Crafts. She‘ment;oned,an exhab1t1on-
at Bishop's, and presumed that other"universities held similar
,exhibitions.' She also thought that,. probably in some of the‘

more remote parts of Quebec, local groups and assoc1at10ns

would ekh1b1t work. She felt too, that 1f any extraordl-

H]

nary talent were to be found at these, then the work would
eVentually be. exh1b1ted in Montreal. She also felt that

xexhibltxons should have a partxcular purpose and that that

~

‘purpose should be quite clear, . .
\ . ! N |
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' felt that there are enough exh1b1tion ‘here in Quebec.
'Marsot expressed the idea that he fglt that ‘Quebec potters
[were not very interested in exh1b ts anyway. Champogne sald
that\1t was time some other form of gallery was evolved.
Denise Beauchemin would like to see more exhibitions
‘covering 2 wi&er variety of piaces;' She thihks thisﬁrery
necessary in the education of the publlc. Charles Suzsan,
a Montreal potter, feels the same way. He sayS‘that from an
art1st s p01nt of view there are- never enough. He would |
like to flnd a form of exhlbltxon wh;ch would tofich a much -
wider pub11c. He feels that there are quite ‘a. few exhzbltxons\
but only a.small publlc to see them. He .says that gallery and
‘museum exhxbltlons are no good and only serve an extremely
:.11m1ted purpose. S
N Accordlng to’ the 1nterV1ewers, it would seem ‘that the
‘present exh1b1t1ons serbe a 11m1ted purpose.‘ They do contri- -

1

bute a certain amount to publlc educatlon, but more care, in
i

'Isome cases, shéuld be ‘taken over the selections made for the

L N
‘ shoqp Other means of bringing gooﬂ pottery to the attent1bn

LY

of 'the public should be found. ths these methods shBuld

be up-dated, or re-discéhgred; s

J

with the pub11c and with the craftsman 1nvolved 1nkpottery.

to have more 1mpact both

\

" EDU CATION

¥

Durlng the past three years there has been some-: 1mprove-
2 \

ment in the aVa1lab111ty of ceramic rnstruct1on.. Apart from

'ﬁ,the 1ncrease in courses given by private teachers, clubs and

co - 45 -t
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‘even1ng class educatxon, ceram1c programmes have been allowed~
in the C.E.G. E.P.'s. " R b 4
To meet ‘the grow1ng need, the Quebec government presen-‘
ted a threehyear ceramlc technology programme (see Append1x).
- “Th1s programme was - granted to John Abbott College for Septem- i
‘ber 1973, C E.G. E P de Tro1s-R1V1éres wds granted the same'
,programme for 1975- 1976 and R1v1ére du Loup has been glven

‘perm1551on to Open the programme there, beglnnlng in Septem—

-
.

ber, 1976.."

L

. . N . A }
The programme at present-has a general first year,

which entails taking six fine arts courses with one three4‘

o .
hour ceramig course in ehch of the 1 two semesters.. In ‘the. -
A .
second year the number of ceram1cs courses included 19

. o

increased to four in each semester, tﬁ“ rema1n1ng three eegr:/
ses being in the fine arfy area,. The th1rd year is made up~

entlrelx of ceramlcs courses, w1th two related courses, one .

in Business Adm1n15trat1on, and the other in Applled Psycho-

lOgy, A ' . . ‘,*" " . . ! . ) , ' ) ., . A}

‘o

Althougﬁ prov1s1on is made in the programme for spec1a-
llsatlon, the number of hours alloted is 1nsuff1c1ent to
. . ‘cover the amount of 1nformatzon and studio t1me needed when . '

,dealzng with ceramlcs.

- \
Negot1at1ons are at present being carrled on with the
¥

A \
'Com1té des Arts Appliqués' and D.I.G,E.C. to\have«the course

'changed This is being done - to allow for more hours of spe-

. c1allsat1on in eech semester. There has been some agreement

l

*to‘allow seven hours {these hours refer to the number of hours . *

‘ a . : o
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o semester) of. specia11sat1op in each of the first two semes-

“to evolve an effectlve programme (see Append1x) w1th1n the

will ‘be slxghtly d1fferent. It 15fhoped though thlt a pro~

hopes that’ 1n'the years to come ‘more changes w111 be allowed-~

_'for 1ndustr1a1 needs. Yieux Montréal and John Abbott College

'appear to lean more towards 'studio potter' tra1n1ng along

each of, the fouT colleges, with the third,yedr dealing mainly, .

-~
Q

taken per week in the specialisation dﬁring a fifteenﬁweek
ters (3 hours prev1ously); nineteen hours in each of the two
semesters during the second year (15 prev1ously), and forty-f

five hours in each of the last semesters (27 previously).

[

S
t

The ceramics departmeﬂ‘e of the -four colleges involved

with the technology are meeting together.' They are attemptlng

g1ven frame-work., The colleges are 51tuated in d1fferent - -

econom1ca1 areas and theﬁneeds of the students in each area
A,

gramme can be conceived .that w111 allow a certain freedom.to

meet those individ@al college needs. At the same time, ho ever,

the programme must have a core which will proViae for
teaching and learning of a solid'base in ceramics. It will -
not- be p0551b1e to write an 1dea1 programme within the propo-

sed framcwork but 1t is a step in the right direction, One N

so that eventually there will be worthwhlle ceram1cs program-
mes being taught 1n-Quebec. Tro1s R1V1éres apd Rividre du

Loup seem to be leanrng more towards the training of students

.with some industrial tramlng. )

It may be that a common first two years will be taught in

N .

R
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' wlth the specialised area (1ndustr1a1 or studlo) This would

v allow*for an 1nterchwmge of students between the colleges.

,It might, to a certain’ extent, save a dup11catlon of expensi-

Py

ve equipmeme\yithin the system, - The colleges could also hire
V ' . ,
teachers with a specific training in the Apecxallsat1on areas. .

¢

A P .

" This would mgg; certainly raise.the _quality of teaching and
therefore prOV1de the students with 2 more WOrth;hlle tra1ning.
1n their chosén f1e1d Jacques Marsot offered the opinion |
that prev1ously students entered the off1c1a1 teach1ng 1nst1-*
tutions badly informed. \They seemed to acquxre an amount of - fj . i

]

myth andlBad 1nformatlon before they went to school . but whht
is worse, they left with Just as much bad 1nformat1on..'Unfor-‘ ,",ﬁfr
tunately when. they left, they also thought they had the trUth
Th1s tended to spread the poor 1nformation.; a . RS
¢Another educatlonal aspec ceramics is being dealt. ;
.with 12 'Manpower‘" One of thaiﬁtraining programmes is a"
forty-one week enten51ve ceramic course. ThlS is given at
the Poterle Bonsecours, 427 Notre Dame’ Street East in Old

¢

Montreal This programme began 1n April 1972, There was a

break 1n 1975 (November 1974- October 1975) as the government

had no mohey to run the course that year.' The fourth session,
is at present in progress.: The course enrolls flfteen students
These students. are chosen by be1ng interviewed by both the
teachers and Manpower. To qualify ‘for the interview, the
appllcants must first answer a Manpower questlonaire. The
demand for this course, seems to have risen con51derab1y over

0

the three_years. There were forty app11Cants for the first
. . Al 5 . N ~

-

PR

- 48 - SR -

¢




. f N . . » Yoy
’ . S . . . - N

‘course, and two-hundred and twenty for the last;one.,'This“ip <
f o ) quite in keeping with the tfehdg which were expressed by the ,

potters interviewed about the growing interest in Ceramics,

, _
.
T A e S s il A 4 7

Wllllam Mahon, a student who took the course, said that ~§.*

"~ L of %he flfteen students he worked w1th eIeven are not worklng

o,

o . as professional potters, One student dropped out, one was

. d | .
sent away, th1rteen fxnxshed Two of those have gone into
) . . J .
; ‘ : wanother f1e1d : Thls.;an be contrasted with information in .an ‘\

\ v

A L

I

article. wrltten in the 1970 - 'Slgné' It says thaq\less than.

B _’ : . ‘half ;he students 1eav1ng the schools earn their living by
| a ‘ their méiier. Most of those end up tea:h1ng, while only about :‘f
10% continue to work in ceram1cs. .

As already ment1oned the course given by Manpower,is

Y
’(

:;g ‘ _very 1§E§nse and covers the areas of throW1ng,}handbu11d1ng,
elay and glaee technology, jiggering, mquld-ma§1ng and_des;gn,
. some technical drawing and some dfawing are algo included. | ‘ g
An article‘written for 'éignéi in d970 entitled SR ;
"Craftsmen Yesterday. to Tom:rrow" gives “a brief area out11ne‘
-\.of a research study to beg1n in 1971, The study has been - |
-completed and will be ;ubmltted to-the Ministry of Cultural |

\ S - r

Affairs ahd should be published in April 1976. The study is a - '.

vt L . L
o
3

1500 page research, and deals with s1gn1f1cant areas of

Jo

. . Quebec craft. The wr1ter says that in 1970 the 1nst1tut1ons\

"

- were too d1vers1f1ed in their offer1ngs. They weTe also . - s

gngeg diplomas whlch did not have the same meanlng ot signi- .

.2

s .

o

P N o T L e D O
. o -

flpance, depending on the 1d?t1;ut1on, The dxploma from

L'Institut des Arts AppliQUeE was not the same as the one
from the Beaux Arts. This, he stated, éontribﬁted.{o a crys- \

R N -49-_.
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talllsat1on of pre3ud1ce among the craftsmen due to’ the

'implled d1fferences of educatlonal traln1ng. FUrthermore,

/, -1 »

-he says that there was no room for initiation coutses in the

modern techniques of 1ndustr1a11sat1on. This problem will be

aleviated to a certain extent by,the‘C.E.Gxg.P.'s who will all

be awarding the seme type of diploma, An interesting.point

that he mentions is'thet of establishing refresher courses
for the-.craftsman who has been working for a number of years.
This ceurse he tﬁought could ldeal with the new techniques -

-

and aesthet1c conceptldns. He calls for a 'Campus;des Arté'-'

" in Montreal The wrlter of the art1c1e says too that .the

research WOuld enqulre 1nte the various 51tuet1ons of craft 1n
Quebec. Th1s would be looked 1nto from a_sociological as
well as fron a productlon angle. TH1s he feels would br1ng

to light the. real problems. From t is it would be poss1b1e

- to determ1ne w1th.prec151on the real econom1ca1 value of

Quebec craft. also 1ts cultural and soc1al 1mFact. It is-
Fy
hoped the research w111 have its. 1mpact on the' educational

concepts within this prov1nce.. They are beg1nn1ngﬂto change

14

) already, but could do with a good deal of support in drder to

be allowed to eVOIVe.

Even though thlngs are’ beg1nn1ng to happen in th edu-

cational field, ‘it does not really seem to have t ed the

un1ver51t1es. There should be provision hade‘at his level
for the study o% ceramics. . The un1Versit1es could make a- very

valuable-contr1but1on to the art, and to t 1ndustry. TherJ

~
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‘could. be progranmes 1n ceramlc eng1neer1ng, as. well as

PR . ¢
U . . N

i ~ o ;x\epth studxes and programmes deallpg"wzth the art/craft
. i e 3 "y
concept. In the opinion of this author, it ze a gap whzéh

must be f111ed as qu1ck1y’as p0551b1e. It is also felt by .
thls author that the hlgh schools could play an 1mportant
\

role in the development of ceramlcs here in Canada.‘
i

C : The ceram:cs reqp1rements for acceptance into the AR
_ colleges involved yxth this type of programme vary. It is

N ) ; |

dlfflCult to. evol%e a.method’ of screenzng and seleetlon when-

+

12

'~*: ©._ .many of the studenRs éhpéfi g have V1rtua11y no exper1ence )

l

v o with clay whatsoeve?» J1t could help if .there were some &7

sl1ght background or familiarity w1th the mater1al

\
3

8

R . METIER D';\*RT:DEVELOPMENT
. . . An article bleean~ﬁichel‘in the December issne‘ofw
'Signé'.calls for a'reorganishtion'of}the Métiere d'Art du
. Québgt. As it is organised at nresent, it is unable to serve:’
the craftsmen in Quebec eff1c1ent1y. The geograph1ca1 dlsper-
b sion of the craftsmen makes it d1ff1cu1t for a. centralzsed

3

organ;satlon‘to understand each area.s particular need. "This
lack of underﬁtanding causes distrust and ‘therefore disunity :
'amqngst the nenbers of the Mét;erstd3Art. '\ -
| The ijective-ofAthg organisation when it\started was
A ' to h?ify thb¢ctaftsnen, to supply them with information and

' nelp. Although it nas been successful in many ways, it.-

S appears to have failed to.a Certaiq extent in the area

* N s [}
. o

.. mentioned, Jean Michel says that it is time that a
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'E/ S collective actzon, other ‘than. a commercial one . be 1mp1emen-.

- S . ted.\ He sa§5 that the state, degree and type. of development

ot : i

) of - the c??ftsman varies qu1te con51derab1y from one reglonhlg_;;¥
i : . . . 3
. ) another. ‘Favoured by the growth of.large towns, craftsmen‘s, ‘ :

\
'art' has become 1mp1anted 1n~the urban reglons. A domestic

fhandlcraft characterases the rural areas,. The ! our1st'

areas .once again have an equally dlfferent type of produCt1on.

P L TSI,

\Each reglon 1mposes 1ts own demands and development needs.

] . . 0

- < . . -Because of these.dlversxt1es‘ a‘central structure'such as the L -
‘ Métlers d'Art in its present form, is not adeduate. It.may .
Qbe ‘that it is even a hxnderance to development.

If Quebec craft is to surV1ve,>1t must strengthen 1ts &
' roots-and he realistic in meeting the needs. Otherwxse a11
‘it w111 become is - a "mode' produsk w1th no other ‘vaTue than -

to amuse the publxc for a certa1n 1ength of time, ~ - : .

N <
. [ Ay
) o L4 .

To 1ntegrate his craft to everyday living should be the.
' purpose for the very ex1stence of the craftsman.
L The. estabI1shment of a regional structure appears to ‘be
| an 1dea1 way of helping the craftsman meet tﬂ"partlcular i "
S Ny needs 1ﬂ’h1s reg1on. -t 1s the 1nterest of the Quebec crafts-
. .-man to “take 1mmedlate actlon and set up a stable and worth-

;uhile mechandism to deal with these problems.

Michel proceeds to outl1ne the proposed plan.':An'

' assoc1at10n would be set up 1n each o£ the ten economlcal

\
regions of Quebec.

.’ - :
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N The assoc1at10n would

[
T8
~

ix/

x1/

-

- . \

1n its region. o

1dent1fy the uorklng condition
establlsh 1ts procedures and pOllthS... ,

help w1th the. 1ntegratxon and the surmoundlngs. CT

identify potentzal cyaftsmen in the arza.‘

help ‘with the progression from the app enticeshi
3

to” the pract1c1ng profe551onal. L .

helip w1th,\or-organ15e, the opefation of sm%i}et {.
groups for research encoufage to groupiné of -
craftsmen 1nvolved in thexr spec1f1c craft; orga-
nise groups to deal with the quest1ons of sales‘
Jhd with the questton'af the sugplles that the
craftsman needs for his work. ' B _”';.
organ1se an‘iﬂmin1strat1on of technzcal ass1stance.

make commercial. prov1szons for example, open shows
LY

in such places as. Chlcoukzml, R1mousk1, Three- |

Rlvers, Hu11 etc., promote a Teal and 11ve1y crafts-"@
man - pub11c contact. : IR .

Soe . °
to, make all .information avaliable to. the'craftsman."

organ1se,.conferences on mater1als, new technlques,»
4 !

N

popular cultures, 1n other words,.make it more ‘

»

N
conven1ent for the craftsman to learn aﬁa acqulre ‘

the knowledge ta- help h;m/her to develop.
‘each region would send a delegate or delegates to .

a Centrai Federation.

-
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Another aspect of the total organisation woul,a.bei'to

-
P T e

have professional 'committees or groups of people contérned

v

witllx the same craft. [Thesé groups would meet’.annually to.

‘identify’ the specific prdblem§ involved with their par,ticuiar‘

e Pt M St A2

. i . N
_ ¢r#ft, In some cases,| these committees wbuld combine more

than one ,c;_aft, depending on the numbers of ';rglftsméh inv?14
ved in t};é /axjea. T _ I_ O . ‘
The ciutigs of this ‘proafessqio.n“al committee would inpiudg:i. !
) i/ es,t-ablis'hing.‘bf quality tégts for prodqcts;. ‘ . i
S idd establishment of cxj:"tt'eria“ for qualification, - : .-\"’{
‘_ .~ 1ii/ .totconveive and elaborate programmgs for the
- forma.tic:m and 'perfecgﬁhg 'of"pro‘f.esé 'on.a:léj _;’.' T ' 3
iv) ‘ tb make peAmanent and on-'g~oing-'stud’ies into .thg“ ’ 4 .'
'métier', ‘ . . | E
- v/ to deéignét'e those of its members; who would sit
,, '. ‘ - on an -exhibitio;{-seleétion-seie'ctiidn committee |
. (called intér-ﬁ.réfessional').‘ '.I'hi‘s‘,‘c}:mn'itt.ee”woulci'
l "\‘. A report.a'nnually to -the profé§sioﬁa1 body. " It woould. )
\‘-.\ . ~..al-sc be res po‘nsiﬁle ‘fo;' ;pr-e‘s‘en.t_ing‘ wo_rks tqi the
’ \~ " . federation.[ - ST e '
\\ fl‘.he fntef—_P,to‘fésS‘ onal Cdmmi‘tte‘e"s fugct.iqr; would be to:= '
i/ -a_s;»kife’ a q.u l\ity"con,grol'. ‘ - - . o
T ii/ to\seiect wquffon‘ national and in»ternat}olha:l ‘ . L
L exhibitions - E o e -
]' iii/ tzb,\ass‘ig‘n a qua:;i-ty labéi‘ aﬂd §ui>ierv_isé its - ; \
a'PP‘li’C,ationp B B ‘

e, ) K . Lo

. o .
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. A P .. iV/ ‘to keep watch and 1dent1fy modes .of @roductxon.

» . . ’ ' ‘. - ~ N .

r. - N ',v/ superv1s the professﬁonal‘ethzcs w1th their o,
. P , 3 - < N

\ ‘ v craft bod Y S '

v

E L o " i L Y A
‘ . y1/ .to, report to the federat1on. : .

The third: group which would be 1nvolvgd with' this
reg10nallstt10n would be a central Quebec Federat1on. The
council’ of ‘' the Federation wonld be ‘founded by the delegates
- from eaoh reg1ona1 association, The" number of’ delegates sent :
from each t8gion would be proportxonal to the number of members
' w1th1n the reglonal group (m1n1mum norms would be. defxned)

( The. Quebec Fedemat1en would:- ‘ 'i

A
« i/ represent the craftsmen in the1r déalxngs with

o

ci government and with 1nternat10na1 organ1sat10ns..

31/ ~make prov1sion for the development of- Quebec crafts.
i?i/' defend the generiilxnterests of the craftsmen J
. . 4’, (conﬁern1ng such' things as taxes, dutres, pens1on(~fJ
A ﬁg‘ fumds, social secur1t1es etc.). e T ’
iv/ protect the profé%s1ona1 1ntere§ts of the craftsmen
. -(apprentlcﬁshxps, formatlons) . o ‘
v ik/: assure the representatlon of Quebec at 1ntennat1ona1
] I ;shohs . ;:- ’ . {y‘ : ; . 7' | ﬂ.,
L vid assure ‘the - promot1on‘of the%'art'/banducraft imigdf.:
. and outside Quebec, o :"“ e
v11l assure outside harkets for Quebec hand1craft... .
; v111l pub11sh and broadcpst 1nformat1§n etc.\ f
\ If tbr; %rogramme were: accegted and 1mp1emented by the

; ‘it could haVe a.very benef1c1a1 effect upon
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-'develooment of eeramics'ln Quebec. It wohldwhelp to .alleviate -
. some of the problems which h1nder the craftsman in hid deVe-
Clopment at the pre%ent time. It seens that, by and large, the
: :potter has been workrng alone, The difffculties encountered by
e .1nd1v1dua1 potters would be. sxmllar‘for ‘the same as those'
o encoun%ered'by_groups ofvpot\$§§r' If, as the plan proposes,
" these difficulties-yould'bef identified ‘and solved by the
o notters':s a whole,group, it would sare tine and\energy.- It
1w0u1d so help others to 'avoid ‘the problems before they arise,

The unav 11ab111ty ‘of 1mmed1ate techn cal knowledge ‘is a

ser1ous drawback to the development of the craft as a whole.

The 1nacce551b;l;ty of, and. contact w1th what is being done
- v
in the field)is apother’ restricting factor. If the organisa-

° ~. tions conld»bring‘gpese two thingsfﬁithin'ed§x~r3;2h;‘it-
could inspire the presént’botters to achieve better thinés. -

'Af'It &buid widen: the horlzons and provide the tools for progress.

9; L Advert;slng and publlcity are agvery d1ff1cu1t th1ngwfo

" an 1nd1v1dnal to achaeve. It can be extremely expens1ve and
" y \

‘f tising dnd could keep the potter 1nformed about ‘events and

i 3 happenings, it would also be of benefit ,fhe provrsion of 81

- market mlght“gttract more people to the craft As ¢ mpetiQJ
tion becomes greater, standards r1se. Exposure t natlonal

\"and 1nternat10na1 shoWs wouId te 1nvaluable to ‘the craftsman,

B \prOV1d1ng the work submltteg“were of a suff1c1ently high ~

standArd. International,publicity would h@hp‘the craft‘ln

. L"Qneﬁec} - y . ' " . o

.o . " .- 56 - . \ :
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., timerconsumlng. If the Federatxon took care of,general adver-\'
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el years. ; | - L ' ',"if

i

To have“groups converning themselves wrth 1nd1V1dual

’ .
regions; 1dent1fy1ng the needs of those reglons, research1ng

the .area would be an 1nva1uable source of 1nformatlon and

help to the craftsman, Researchang of materials-in a part-

1cular atea could posf1bly overcome the problem of importlng |

fthose materxals from other parts,

7

It m1ght ‘also help to keep-

the prices and costnof the: resources at a reasonable level.

' At presgpt monopolies seem to be creeplng in when tryxng to-

v

flnd sUppl1es"“ In several cases certaln outlets have a mono-

po!y on ceétaln fféms. In the. _past two years, because of, .{ﬁ

4 1)
: th1s, the pr1ce of thoie items has doubled Unfortunately,

the out-of town suppl1er§’W1ll only sell through their

/agents. If local materlals were found to be su1table, it

could possxbly allev1ate thls problem, a problem which seems

to. have plagued the Quebec potter for the past ‘three hundred

°

- L} - ) had .
\ \ . L

} If the plan were to be accepted and used w;th 1ntegr1tya

and in an eth1cal Way, 1t would benef1t tho craftsman, There‘f‘ﬂ

‘could, however be a dariger of m1suse. It is an extremely o
L2

o )

structured plan wh1ch could possably be used to strangle

certa1n elements.

It could also be used in a polltrcal way..
*Q

: Unfortunately3 ﬁll the pub11cat1ons and all the- 1nformat10n

that one obta1ns from the Mét1ers d'Art is in French The‘

craftsmen in this prov1nce who\are involved with pottery co-

“ver a wlde range of nat1onallt1es. If the Métxers d* Art

intend to serve. pottery as a whole, then ‘there should be a_

A]
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_— stronger recognltlon of the/gther natlonalmtxes 1nvolved in

| o e - the craft. Informatlon shoyld be Ivailable m both French
\ ) and Eng11sh. All the plans have t

- f

(everyone invol ed There should be no pena11satxon or exclu-

v

*sion becaUSe o£ a language difficulty.

make provision for.

.

» ' »

CENTRE DE RECHERCHE INDUSTRIEL DU QUEBEC

;
) T
L

: ‘ ~All 1nformat1on concerning C.R.I.Q. was taken from an
1}" ‘ interview with M, Frangois Dugall, Dlamctor of the Ceramxc‘
. ‘Department. . A ' C S P

oo N ' . K

C.R.I.Q. is a goVernment resgarch and development orga-
‘nlsatlon. It was flrst 1nst1tuted 1n December 1%:9 but d1d

not begxn to functlon in a research and development capaczty:

T - unt11 1973, For the first four years, from 1969 to 1973, it '

‘.\ ' was housed 1n an off1ce bu11d1ng,'and much of organ1s1ng was °

-~ done' durlng that t1me. In 1973, the department was- mdbyed ~

: into a new bu11d1ng wh1ch, in addltlon to the offices, haé
- laboratorles and machine shops. - :

a
o

_C.R: I -Q. was to he completely subs1dxsed by the govern-
“ment £°F the first five years. The charter stated that
:C.R.I,Q3;wou1d recelye_twenty million dollars. for fiJe~yearst(
This was to be.alloc;ted in‘eqqaliamounts of four million
dollars a Year, It was hoped that by the end of the.five'

M

' years the Organ1satlon would be self supportxng.l This did
b -,
‘not mater1a11se so C, R I.Q. is again being subsxdlseg and -

the adm1n1s§ratlon are trying to get sub51d1es for-the'next

v N . !
‘five years. It is now realised that G/R.I,Q. will never be
i '\‘58 /‘ ’ } o ‘
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'ceram1c raw materlals in Quebec should be researched

‘_1.

completely self- supportrng, becau57 1t is in fact offering

free services to 1ndustry and 1nd1V1duals.. There is a large
group within the organlsatron called S.T.I. T., wh1ch any
industry or 1nd1v1dua1 nmay call for free adv1ceu Th1s nay-: .

be on a questlon to do wrth a paf%1cular process, part1cular

mach1nery, or it could be related tovsuppl1ers. The departd

hment will research and try to provlde the answers free of

oo s R . \ , ® <@
charge. @ R

: !
There is a ceramic research depiftmsna w1th1n the orga-

nisat1on, wh1ch at present 15 headed by M. Frango1s Dugall

! /

0.

'The staff for th1s department con51sts of two research agepts

'and two techn1c1ans. By and large, the organ1sat1on is for

ome 1nterna1 research

v

the beneflt of 1ndustry. Ho ver,

prOJects have already been carr1ed out’ whlch could be of
benefit to the craftsman potter worklng in Quebec. Whlle the

ceramic laboratory was being set up, it was decided that the

v

1 ’
There was a mlnlmum of 11terature concerning Quebec

.mater1a1' S0 1t was declded that--the department should go

into the fleld and collect its own samples. fhe~project

'was begun_ln the summer and fall of 1973, and has just been

completed, It is more a progness repart, rather than a final
. iqaq 1 . 3 U - '
one, for. it will be added to as more materials are researéhed.

4 .

A report by the Mrnes Branch in Ottawa concerning the Natural.
Resources in Quebec, June 1967; "Compodition et Propriétés des
Argiles et des Sch1stes Arg1leux d Céram1qpe du Qggbec." {Now.
out of prlnt) 3 “ , ‘ , . L

- N \ N L \ \‘..
J. .




\Department«could know which of the materials‘had the most ~

‘ded. ‘M. Dugall feels that th1s repprt should be madé availa-

‘the potter w111 be a.valuable source oﬁ research mater1a1

‘-clay to.be analysed, the results oﬁ which could be added to

was felt that the department was not ready to embarg upon

So far, forty-nzne ar fyfty clays and shales, kaolins and
feldspors Have been tested. There is onie feldspor and abgut
nine or ten kaollns, while the rest is tlay‘or shale, malnly
shale, 'i ‘ ' |
The tests which have been done are’ strlctly standard
tests.' There is no drscussron of the su1tab111ty of the

clays for Speerf1c requlrements. The report is avatlable fot .

$75\ This wpuld include any addenda as the research is eXpan-

ble to the potters work1ng here in Quebec. He has suggested
to' the adm1n15trat10n that they approach\the Mét1ers d'5rt B
du Québee and offer them the report so that. it can be made
avarlable to the potter for. a small fee. Dugall feels that

o

It would be. ‘possible “for. the craftsmen to send in samples of .

the present report. S ST
This internal research was done so that the Ceramic

o

potential. | Two or three of the most promising will be °

researched furthey. It was alsg done because until 1675 it

"large pro;ects for the industry.
The bulk of the work done will be for the benefit of .

industry. Even so, this can indirectly]be of beneflt to the
craftsmen in the province. ‘There\seem to bﬁ severallprojects

- 60 -

\
e



o in the air for the development af the ceramic 1ndustry in |
Quebec.‘ An Ital1an firm is openlng a t11e factory close to
Three-szers, and w111 probably use a‘local shale. ,Two

< |

German firms appear~to be reasonably interested, and negotia-

».

, . “tions are at present being carried on, The main promotion

.
i S g T b st sl H -

ﬁz' . ' - for thré is doﬁe.by the Department of ‘Trade and Commerce. . The

| | ,Ceramic Depariment has been involved in these negotiations.

Q. ) ' fhe future industries wanted to d1scuss such things as markets, ‘
o f,. eno local raw materlals. C.R. I Q. supplied th1s 1nfgrmat10n.

;T' . R The foreign firms usually send samples: of the1r raw mater1als

| '1 and ask that something 51m113r be found. Dugall offered the-

opin1on that he would prefer to. help local bu51ness or local .

@businessmen who w1sh to stant ceranmic 1ndustr1es.

C.R.I.Q. is qulte versat11e in its ways of working w1th

industry. %psearch or _development could Be carrxed out under:-

w

iy : i/, CONTRACT o ~ L
R o a :Indgstry would present’a problem to the organlsaélon.j
.The Department would take a look at the problem 1n Te-
gard‘to the time involved for- the research use of the
machine shops and the types of equipment needed, etc.
;fprice would be quoted, and, if acceptable, the re-
" search wouid be started. On completion of the repﬁrt,
“. it would become the property of the_ firm who requested
_the research., The final result mlght take the form of

_blueprints, a full report or even a proto type maehrne,

\Z: dependxng oﬁ the nature of the research,

N . , \-6,1-.




it Jomr VENTURE -

y In thls ‘case, C R. I Q. and the 1ndustry w9did work

together on - ‘the pro;ect. Some of the work could be

' done in the industrial‘plant, and some at C.R.I1.Q.

- A § 4 might be ' that 'all the work EOulq be done atﬁthe \
| - site orvall at C.R.I.Q., but using peofe from the
¢ A' : . industry, - | - a o T -(—'

o Payment'fer-the-search could also.be madk in various

i ways. It could take the form of: .. .. .
R ¢4 - a) shares in the company - Z ‘ o ¥

. . ': .\ , o , ) - . , . . .
e b)  cash 3 ’

<.

~o€) pereentage-of‘the:ijfﬁg'Br'benefits from equipment -
o) royalties | R " AR

The contracts w1th the f1rms are not drawn up by the research
R )
in"sales. ‘ R ‘ ' C . \
- In general, C.R.I;Q. tAVours indhstry,‘rather'than the. :.‘
'7m811 npttir or craftsmen; Ho%ever$ Dngali feels thatfthere -
_are quite a few services which could be‘proyided’free, or
’ o . "I"almost free, to the craftsman. It would probably.be possible; -

at a miénimal charge; for a potter to-use the laboratory at

-t 4
. )
.

-b.R.I.Q. for. research if needed. This situation has not yet
jarisen, butnhe feéls sure that the\facilities.would be made .
‘available, proviﬂing they did"not interfere with ‘a eontract pro-
'ject° there is one: Quebec potter at the moment d01ng some

‘~research 1nto Taw materlals. M Dugé&i is expectlng her in

- : - 62 - o | ,

department but by a department of C.R.I. Q especially versed.' '
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. the near future to discuss such an arrangement. ‘He feels that

-.d"

"there is a lot of flex1b111ty in the way-C.R.1.Q. is run, and

that most prOJects or 1deas would be Open for d1scu551qp.

e W7

. Although C.R.I.Q. $eems,to be mainly for the dcvelopb\

/

o ‘ - \
ment of industry, it will be of benefit.to the craftsmen. .

The more knowledg® gained about the natural; raw materials

here, the more’help_itawill be. The more indust:y‘is‘deve-

loped, the more openings there should be for. all people

~ipvolved‘in the ceramic trade.t'The more the research facili-

tigs are_défeloped the more possxb111t1es there will be for

'individuals.to méke use of those fac111t1es. It could also

'-~becd%é a valuable centre of information, eSpeC1a11y if there

“potter,

is a p0551b111ty of the Métlers d'Art buyxng certain rekearch
reports from c. R I Q. g\d d15tr1buting them to the potters
for a.small fee. ; ‘ _“ 5 _ |

In the plan for the restructurlng of the. Métiers d'Art

it is proposed that one of the committees qoncern itself Q@th

- research and development within their region. If this plan

were accepted it could lead to a poss1b111ty of C R. I Q. and

the Mét1ers d'Art work1ng together on certa1n pro;ects.

l‘Natutally, thls would ‘be a dlrect-beneflt to the Que?ec -

B .\
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.
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CHAPTER | III >

\ . N AN ~
.

PERSONAL VIENS: OF ' THE POTTERS

CLASSIFICATIQN AND PHILOSOPHIES

"The seventeen pe0p1e 1nterv1ewed were asked to c18551fy
'themselves in regard to their work. E1ght of these called

themselves potters, while seVen described themselvkg as.

ceramists."Of the seventeeh; ane is the managing director

of the Canadlan Guild of Crafts and another is the d1reFtor

of C.R.I Q \ . . TN

-

The word 'ceram1st' is a nebulous word wh1ch can be

used to coverta multltude of .sins. The people who describe

themselves aemceramlsts could be placed in a far wider
group. However they do have one thing-in common and that
is that they all work in ceramic, materlals. Thelr philoso— -
phiés and godls dlffer w1dely, but each is search1ng to-
express himself through the med1um of ceramic., |

The ceramlsts made the d15t1nct10n because .- they are
not totally 1nvolved.w1th making pots. Some are involved
-with murals, someawgth‘making seulpture,‘ Othirs spend a
good_deal“of their time‘experimenting hith the matetihls:and
'machines involved in the ceramic trade. 'Maurice Savoie, for'.
iﬁStance, apart from being engeged in muréi\zork,'is very.
interested in extrusion. He is/was making s/ulpture forms
using the clay in the form'in which it is értruded from the
maehine. ‘Thie entails_cutting the plates fittrhg-on the end

of the peg mill so that the clay is extruded in the way he

- 64 -
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wi;hes; Chdrles Suscan fee1§ that hc uses.ciay only as a
medium of eXpression, He.feels‘that co}amics mdterials are
more suited to his sens1b111c1es as a creator, than other
mhterlals._ Robert Champqgne is 1nterested in bulldlng clay
sculbtures. Jaqpel;ne Brodbeck.speCLal1zes more in.decord-
tive élemencs than in makifig pots. Most of her work is
hand-built. Héléne Gagné builds véry'large scuipcural‘

pieces, _ o

O L ° o o
Each person 1nterv1ewed was asked about the part1cu1ar»

ph11050phy behind h1s/her work, The answers g&gen to this
.‘quest1on were understandably quite- varled They ranged from
a'flat,'no' to a lengthly ramble oboqt a Life philosopﬁyl
Jacques Macoot feel thot'd.philosophy'in‘pottery c%3
be divided into two\spccilic areas. There is the ohilosophy

‘attached to the type of product belng madé and to 1ts des1gh

‘;here is also the philosophy concerned wnh the act\ﬂl ways

in, wh1ch the pleces are produced As far as h1s 'aesethetlc”

.-phllosophy is'concerned, he is pre-occup1ed w1th developlng
a vetry basic, straightforward shape in the old‘F:ench-

~. . ‘
. Canadian tradition. -He.hobfs to be able to-re<invent a
' . ¢ . e O“‘ * N . . . '

true French-Canadian otyle. He bglieves that there was a
tradition, but that‘it hhs,been'lost, and that the time has
come to re-awaken and develop the traditional styles, His
production"philosophy is very much concerned with design.
He feels tha} dEsigoerS'a}o unaware of some of the;aspectst
entailed in the production of their items: Tf they know

the material, they are'unawafo of.;ﬁ% machioes which will be

N

|
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: de51gns. ‘They'aré not related to the matérial‘and neither

".He feels he is opt1m1st1c and works toward$ an expre551on of

T s
v

used to transfprm that materxal " For him, &esigning‘is‘the

1ntegrat10n of the machlne with the production of an 1tem.

This enta1ls respectlng the limitations and maklng fulI u?@

‘ofaall the p0551b111t1es of the machxne, so that when maklng

a des1gn, the type of machine to be used should be conside-

red, along with all the qther.things involved, prior to the

" making of a finished drawing, So often, de;igns are just

-

tod
are they related to the machlnes whlch will eventually make

T, . .

" thenm, :'_ ‘ . ‘ a : -

Jacquellne Brodbeck said that ceram1cs were. part of

;her life as a whole. If one 1s¥work1ng ceramlcs it is not
.'p0551b1e to stop’ th1nk1ng about it, The process is a long
‘one, and one cannot start and f1n15h a p1ece in the same day.
' For/lnstance, the‘%hole process of,df;lng need§kg.good deal .-

" of attention. One has to.watch the weathér to be:.aware of -

A\ S
the. atmospheré, so that the necessary precautions can be .
taken in ordér that the ware will dry properly without ﬁarf

o

ping, cracklng, Hlstortlng or breaklng. .

N
Charlps Sucsan 15 loek1ng for a way'of expre551ng

.,pverfday life in his work. He 1is sqarch1ng for symbo;s of
- expression to sue)ég‘his drawings on. cerainic, Symbpls that
- will ‘show his creations to be part of the everydady life.

-There lies in symbolism a great"roésibility of'expression.-

4

L | -6 - .

>

;that optlmlsm and joy. He has no preference for the tragic,

-
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- He . ?eels a sp1r1t of joy shouLd be 1mbUed 1nto""workﬁ »He
-tries to enhance thls fee11ng in his drawing by the use of \{k~
Clear, clean colour in his glazes and colourlngs. .
Robert Champagne s 1dea is that by working ith clay
one can learn more than from books. One’ is abl‘) Vlearn
everythxng through the clay medium as it:has so many, facets.
The total1ty of creat1ng a p1ece from raw materlals ‘to the '
flnlshed article is sufficient 1n itself. . In that one .
cycle 'is contained"a whole philosophy of life,. ‘
" - Pierre Legault feels that\pottery is a'imetier' an& /
‘not a ph11050phy.‘ He says he jnst'makes uaeEul things.' Ae‘
far as he is concerned ‘he is a true potter., g
.Den1se Beauchemln was introouced*to pottery, she iikedt
it, as 1t n‘de her happy, and so has been .doing 1t for the
: o\ nast 51xteen years. " She works in porceialn and’ has been o
o experlmentlng thh m1xtures of . poreela;n and stoneuare.
Th1s gives 1nterspersed areas of translucency and opaqueness,
' Maurnce Sav01e talked at great length about his tra-- |
\j vels, hls tralnlng in Europe, and about the people he had
come ‘in contact Wlthc ¥W1th1n thxs he_e;plalns a'generat:
phllosophy. Howeven, he does nahe a summation when aékeg"
the specrflc questionL ‘He makes the po1nt that a creqtor, Ln B
whatever fieldfoﬁcenaeavour, has to be adventurous. He has |
.also-to recon51der2§ésiyth1ng all the t1me, whatever hlS age
andgat whatever level he is. He has toqreV1ew everythxng‘.

..ali‘the-time.' He feels it,is'extremely’difficq%t to do this,. "
g S U P T P
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dealt Wltﬁ/. If a2 person does not do th1s, Sav01e feels he

w111 not be a creator.

that~the ‘creatorﬂ sho

-‘Another pomnt_that.he mentioned is
lq!have.fun while he' is creating a o
. S R ' .

* plece; otherwise the o ject will be sad. For Savoie; Ccrea-

fions should not be sa H they should make people sm11e. If ..

he'can do‘this, he feels he has played an 1mportant role in

Q

O

-

someone s. life.

i

Dean Mulavey, ‘who| divides h1s time between product1on

~and teach1ng, spoke mor of hls teach1ng ph1losophy. Hb

N
teaches a short three-w ek course 1n North—Hatlefi *He likes”

to be able to glve to.p ople the basic technlques of work1ng

with clay, especlally onn the whegl He doesn't deal much

“~

w1th technology because of the short time i volved. He feel%,
too;, that the most 1mportant thxng, as far j:\ﬁbttery is
-concerned 1s ‘learning how to make a good form. Uf he cin
.do this, then he . féels ke hes accomplished something. .

It is for the stuq nt to 1nqu1re further 1nto the other

;°aspects, whether by hims lf or through other teachers.

M1che1 Denls 'says he is not a ph1losopher, but hé is t,‘

[C

doing what he likes, whe

he likes®and ;nrthgt_way he feelg
) .- .
. {

free.

-"‘ - * . ) . [N

1\’ Mlss V1rg1n1a Watt' the manag1ng dxrector of the Cana-

"of people in anyasoc1a1.
. . T
living and '1ife than do

rtists and craftsmen. She-feels

~

C

. v '*. ' ‘ . : .
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craftsman, | She also feels that even t uéh they contribute

4

! - ; :thi9~tfembndous amont to the lives. f'c1v1i§sat1pns, they
: o . are glveQ the least. She‘ghys thét e -only ﬁhow about "~ "\
e . anc1ent %QV1115at1?ns becadse of ‘the co tr1butxops of‘the
- ¢ " craftsmen and\the art1sts. Because sh feels thlS way, she
Y {_' . tr1es to promete, help and encourage e grow;h of people

_ concernlng themsé&ves with art and w1tﬁ ciaft. She feeis she
w:‘ ' can do t‘&s by he1p1ng the craftsmap to live, by buying -

thexr work, seL11ng ft .and exh1h1t1ng 1t. She will refér‘)

. * .
oo . them to other parts of this coﬂtmnent where she th1nks thexr
:& v ‘work could be successful She ‘also attempts to help soflve
. ) 4 o
' f technical" “and des1gn prdblems-wh1ch Will help*the craftsman
. ! o ’ " .
e AN to reach the consuuer. . - , a
’ . . ‘ 2 .’ \
.‘:‘ LT ¢ : ) o 4
oo v OUTSIDE OR ﬁOREIGN INFLUENCES \- L ) o
: '; ' L Jacque11ne and N1c01as B odbeck 11ke to be ‘able to
~L . ‘ A -
A . _ brlng therf/dwn feellngs to. reallsatlon.ln therr work =

\
. ,rather than iﬁ. to create w people expect from the.t They
L

\ ‘: , ': ., find that the th1ngs found in qgture are a bLg 1nsp1rat1on.'
N Somecxmes a naturwb‘form w111 suggest a ceram1c form, 'Af'
"other t1me§ somevhxng from nature will simply be 1mpressed
(dnto the clay, forming‘a design, a pattern{ ' They have: been

)
i
minfluenced‘to a certaln degree by Japanpse pottery and the

3

philosaphy behlnd it. Sy \ b R C, (

' »

gobert Champagne feels that one\is influenced by

everythzng, but that one shou1¢ endéavour to puf the stemt:g
¢ L , N S I - o~
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of one's own personality on bne's. own work, No one particular

N
3 .

nst 4 e A 2

- .

‘culture has been -an influence on hinm,

Jetgues hhrsot is treditiohelAin‘hﬁs apﬁroach, ;n.as . - é
much as he i§;§5ekfng to.use the Quebee'traditiqn to adapt ,E
as'a otylel +He wished to ‘adapt it to a means of production ’ é
which ié-eeéentielly more contemporary‘and qpre'efficieht, iM

letandard1sed and cry;falllsed 0ne—of~the‘differences he
finds today in Quebec, as compared ‘to anC1ent c1v1115at10ns,
;15 that in the prev1ous ‘civilisations potters.were speciall- . w'.:
lsed in certain argas of'ceramics:‘ Ip.China for instance, a .u!l
thrower d1d“noth1ng else but throw. A glaze. crusher was a - .
gleze_crusher. This repetltlon and concentrat1on accounted
for/the higher degree of skill attained. “He feéls it would
_be s111y to ‘try to compete w1th that type of virtuosity. “ﬁié'

preoccupat1on is therefore dlrected more to the acknowledge-A o

ment of the partlcular4V1rtues of a speC1£1c pot / He tr1es

@p crystalllse proport1ons and treatment through a means that
will 1nsure the same qualities in the repeated object, His . 4
.11k1ng for Scandanav1an and Ita§1an ward' has had an 1nf1uen-
ce; more spec1f1cai1y the Sc%ndangylan. This 1Pf1uence has .
‘been more in the area of treatments than in the'spheretaf . if
shapes. He feels that the type of pots the Scandanavxans |
produce reflects a thorough knoq*gige of mafer1als. He - |
spec1f1ca11y 1deht1f1es a real- 1nf1uence from their use of ' '

D
‘materials’ and from their-methods of production. . He feels

4

. they are able to identify the real sclutions to .problems in® . R

i

; & very positive' way,

] : :
(A

.
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* he has been greatly influenced by M1chae1 Cardew (Engllsh

tions of their culture, He feels, however, that there .is no.
’
’ but has no part1cuiar preference., He feels good pottery has

.been made by many c1vil1sataons and would rather enjoy the

- tional in her approach to her work,  She says she knows .

nothing of the PistorY‘of ceramics. She likes -certain

.~ enceés are more concerned with internal likes and dislikes .

‘flavour to it. This is not'a curious thing., He feels that ' -

Pierre Legault'feels he does his own pottery. He feeis

)

thetlpotters first do their own work, iﬂ§pired'by the tradi- -
R} ' . ' -

/

tradition-here in Quebec and what there was, 1f any, has -

L,

been lost He' en;oys the Chlnese, Korean and Japanese work ,

good pots from all cultures rather than from a part1cular
culture. If’anyth1ng has 1nf1uenced hls work it is 811
cultures rather than one. .

Denlse Beauchemln feels that she is not ‘at all tradl—

pieces, but is unconcerned aboufﬁthei; origins, Her influ?Af’
together with whims and progresﬁions from previous work,

Kent Benson basically prefers primitive works.~
Chxnese or Korean, African and Petsien are mote interesting s
to h1m ‘than much of  thé avant garde work He finds‘it diffi-
cult to ;elllif these cultures have had h pafticular influen-
ce on. his work. He speqt some time living in Nigeria and .

~

says.that he has been told that his work has an African ) S

-

‘potter) Benson feels that a person is the 1nterpretat1on ' D

’

of his experaences. : : .

l ' ' . . -
.




For Maurlce Savo1e, tradit1on is extremely important

o ) in th@t, when study1ng the hlstory of ceramlcs, he became . ' i
| . very 1ntrigued by what was - done - before in relation to what 15‘; %
S ' done now. He cxted an e§gmp1e of how hehnad been 1nf1uenced ~ ;j
| by tne use. of stamps 1n the past, He _took the idea of stamps L

" and used it exten51ve1y in hls own Way, in his own wotk., He K

. feels one should be very aware of what ‘has been‘done in the k
past, so that one‘can'find a rénewal of inspiration, He ‘
' giwes another. example of how.he adapted the method of.
mak1ng stamped br1cks to a machine so that he could complete
\ S a partlcular type of mural he was engaged in maklng. He
| feels there are many thlngs in hlstory which could 1nsp1re
contemporary pieces- of work. L1ke the Brodbecks, Savoie .
L ' ‘uses nature.as a frame of reference, He tends, howeVer, to
) a | " look at the microscopic etrmCture of things for his refe-
: rence.f Or1enta1 ceramlcs are 1mportant to him, espec1ally
"the more reflned work, .the détorat1on too. ~ -~ .; ‘
K Dean Mulavey says that, for the most part, his wark is
R " very traoitional,‘bésed pretty much on Orieptal concepts, 
| ‘ : i expecially Korean. He is also extremely interested in Early .
X "English, He is very interested_in.the history, and feels
= ‘ that it would be of gredt benefit if more'potters were more .’

aware .of what went on in- past eixltures, . B

oy : M1che1 Denxs has a preference for the Ind1an and

SN

Ry e T
»

Mexican culture, because they made use of clay rather than \

."‘;v:

glaze. He finds ‘it difficult to say if 1t has been an

w'influence, because he says the head 15 11ke a computer.
\\ »
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Many thilgs are taken in and mzxed up. When they come out,‘

it is difficult to p1n point the or1g1ns. , ‘ : 7

i

Charles Suscan feels that 1qd1v1dual people have influ-

13

enged hlmfmore-than a culture, Picasso’ s drawings of cera-

mics have had -a lot of influence. 'Bernard Buffet has been

an 1nf1uence too espec1a11y in the 51mp11c1ty and economy
of. hxs draw1ngs’and paintings, ' .
It was generally felt by the people 1nt§rvaewed that
.no one part1cu1ar forelgn culture has had a profound 1nf1u-
ence.on Quebec ceramics., :Rather 1t-;es feLt'that 1nd1v1-
duals Workiﬁg within the\prqvince‘have had more effect on
the general ceramic scene, There has been some Japanese
influence because of'ene ‘or twévof the petters here; Leach
ha§ had an effect, bﬁt then he has had a great effect on o -
.Western‘ceramics in generél Scandanav1an work may have had |

some 1nf1uence, 1n as much as it is extremely functional and

3

-

is to be used. . - ‘ ‘ T

Wheﬂ'asked if. the1r work  had any particular relatlon--

sh1p to Quebec, the maJorlty replied that there was no '
.consc1SLs effort to relate it. Stscan thought that he cer-
talnly expresses a fee11ng which he’ has acqu&red here, .In
,thpt res;\ect ‘his 'style’ has a relatmnshlp to‘he form of .
‘1life in Quebec. He feels the 1nf1uence ‘is more a spir1t
engendered by the way of life. He ie'dhly conscious of
doing eupieee,ofiwork reiating to Quebec when dealing with

' some murals in public bu11d1ngs. He.does mention, however,

-%3-‘,» )




~ that he thinks fhe French dhebecois is trying to find a very

personal style. He'makes a certain dlstlnctlos between the‘

English and the French and feels that the Engllsh are less.

)

\
exper1menta1 and more tradltlonal in their approeches.

v

This was also ment19ned by one other person He d&d not
thlnk it was a particularly conscious thlng, but raﬁ?er the
result-of a dlffﬁ?ent background and personality make-up. -

Chdmpagne feels his work is very personal, and since

L]

he lives and\works here, then it must belong to Quebec.

~

* Jacques Marsot says he is t;ying to revive the ola
%raditiong. Unfortunately, he says, although he has a lot

.to say, ‘his vocabulary is not complete.. ‘He feels that he\1s-

completely a Québeco1s and ds one cannot neglect the facn

that one is what one is, this must 1nvar1ab1y 1nf1uence the

\
* N

finalisation and produgtlon.
. o . C
- . Pierre Legault thinks being a French Canadianm must !

affectthis work in some way. He,is-more intereeted in . Y

~doing Pierre Legault's work. He is content to use ‘Quebec

materials, local materials to make his pettery. In khis
- ‘way, his pottery could be 4ocalised, for the materials from
-different countries do vary, and the natefial has a definite.
beafing on the finished a}ticle. His‘pettenylwill bear a

regiofial 'stamp' because of this. Research has been carried

out on local claye.. 1f these are developed and used by the:

potters here, the ceramic may take on a'more local flavour

Dean Mulavey hopes ‘that he is more universal. If the
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cr&fts beconme bound to regionalism, a false aesthetlc is

Y

<
- N

set up ‘It becomes too narrow and gbnflnlng It may evolve
later cpn51der1ng works in: retrospe%t.' It may show locallsed'
“tralts which make °it recognlsable es "having. come from a
partlcular region. L / . o
The rest were very non-committal about the questlon,
’and conceded that ‘even though they d1d not relate their work
partlcularly to Quebec,. envfronment could probably affect

what they were d01ng

a
* <« o . . »

STUD IO COSTS '

A set of questlons was asked concernlng the cdsts’
1nv01ved with the settlng up and running of a studio. It was
also asked if pottlng was an economlcally fea51b1e occupation.
How long it tdak to become establlshed was also asked W1th1n

IS

this set of quest1ons

The. answers to the last question varied considerably .
as some of the potters st rted qulte a number of years ago.
.The demand\for.ceramlcs.§is changed a great deal in the last .
fime ;ears wbich effects the 'establlshment':tlme. |

Fot the people who began potting ten or twenty years
-ago, it was a long hard pull. It took quite a few yeams to.
be able to work full tlme. These people found-lt necessary
lto supplement the1r incomes by doing another. job, sueh as
.teach1ng However, during the past four or five “Fars,'it has

become necessary for them to stop worklng at other thxngs so

they can glre all‘thelr‘energles‘to ceramlcs so es to be able "
< ' / . 5
i . : .
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on them.

e

l

to meet the demands, both marketing and personal, imposed.“

LN

. oy -

Jacques Marsot, who began to work as a potter about

five years ago, says that it took h1m about two years to

become establlshed. He says that the first six months were

terrible. Aftetqthat thingslbecame progressively easier.l
He finds there has been a laYge general increase in demand.
So much so in fact that he finds it 1mposs%b1e to supply all -

the’demands. For three years mow he has not had to go out
R * ‘ N . a

to se119~ The customers are finding him.

It took Kent Benson about three years to become esta—'
bllshed#\ He began e1ght years ago. He finds a emendous
psurge in’ the demand for h1s.wbrk. J
/ ' : Michel Denis,saysfthat it takes about three months
now tp be able to support oneself by making pottery. /
waever{ it is neeessary.tijut'in a goo& deal of hard work
to achieve this. o o |
| There seems to be no eeasonal changes for work anymore.
Generaily\the demand remain§ the same’throughout\the yeatn
. One of the peoble interviewed suggested that there‘should

" be three times the number of potters 1n .order to cope with "

y ™~

the demands. A\

. On tWﬁ cost of.establishing a studio for someone star-
t1ng in the pottery'bu51ness there seemed ' to be falrly gene-
ral agreement. It was thought that the cost would range ;

from $1500 to $2§00 depending upon the 51ze and quallty of

' the ,equipment bought. In a couple of cases, it was though?

b~
- =76 - s
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"that $5,000 wquld be good figure. ;Howevér, this took _into

consideration an‘émouﬁtQSf money to be used for living
during the. f1rst few months until sales were: establlshed

The cost would naturally be reduced sllghtly if ithe equ1p-

ment were to be hand bu;lt. ﬂowever, this would have to be -

) . . - i .
“balanced against the loss of production time. Obviocusly,

" too, the quoted amount would not be for a fully-equipped~

studio. It would, however, gi¥§ the basic equipment needed
. n i

1

,t& start. Jatdues Mafsot'hhs been building and add{ng to

his studlo,cand feels he has about $15 000 . 1nvested at this

tlme.
It was difflcult to get an answer regardlng runnlng

costs. The potters seemed to | be rather vague about or
P

~uninterested in this aspect. One person did make a guess at

/

"about one third of his earnings. Another estimated it at

about .50%. They seem to know how much clay.they use and fthe |

cost of that, but know little of the running costs of kilns ~
.

‘1and electricit?, etc. This does foreshadow a comment made

later in the discussibns. Most people felt that one of -

»

‘the areas wh1ch was sad1y~1ack1ng in the1r formative gduca—

tion was business. " This théy found to ‘be extremely 1m;or--

tant, and yet it had been gotally left out 'of their . training.
The consensus of opinion concerning pott1ng being

econom1cally rea51b1e was very deflnltely 'yes!'. Jacques

‘ Marsot elaborated sllghtly on thls by say1ng that it depended

upon the person. It.depended on Qow w1l11ng one was to work,

> . - ! . «
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how one set up ‘one's ‘production and how drganlsed one was. °
However, if one was willing to glve it a fair shake, ‘then 1t

was deflnltely a v1ab1e occupatlon. A
7 °

i

“SALES 'AND STANDARDS

The question to,do with sales brought to Iight severa{ '

~ways of marketlng the wares when .mad ~

\ 1/ Exhlbltlons such .as- the Salonﬂé;s Métlers d"Art
constitute a very direct type of sale. No percen-.
tage is taken by a m1dd1e -man in this case. |

However, the prlce of a booth is $500. It is also

‘restr1cted to abou} 200 craftsmen, about one third .

_ of whom. are probably potters. This approach is.
therefore bﬁly availeble to a cerraiﬁ‘npmber of
‘people. '

ii/ Some of the potters have private exhibitions and
'sales at their -houses and studids. ‘This; o£\233?§?,
~‘eyeryone.tén do. There-are no overheads, other than
the ﬁorhal everyday areas whirh have to be looked
after aﬁfwey. The 'potter may.-Have as many, or as

few as he wishee, : /‘ R

. A Lo X
iii/ La Centgyale d'Artisanat du Québec is a government-

sponsored agency which has been 'set up to distri-

- buté and sell the work of the craftsman. ~This

J
organisation charges the potter 15% for handllng

i 4*
N also charge 15%. The boutiques and shops then

the - ware. To supply the - shops and bouthues the§ :}
3 !

Fd
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aouble the prite; The‘erticle then reaéhes the \
g . ’  public w1th 1304 addedjdq\gﬁb‘eraftsman s price.

\.a- . . | oo iy If the craftsman sells dlrectiy to the boutiques

N © there is a slight saV1ng. The géﬁe?&l\mggg-qp is”

100%, or double the potter's price. The potters

3/ 0

B ' C "!5terv1ewed generally: thought this was fair when

N g.overheads, and salesman cost were taken 1nto con§1—'
‘deraﬁion If the bouthues and sho%s are 51tuated\
in large shopplng centres there 1s an increase of f
*;‘  ‘l‘ o . +15% oyer the 100%. ?hle le-because the shopping
o ‘i - . l ',“centres pake~15$ of the value of alltgbodsl..pplfed.
- _to the sﬁores; .'” ' ‘
v/ Another way of selling.iseehfough a gallery. The ~ .
| number of galleries however is limited. These
| :_& R 'gaileries usualiy'take about 30% of the cost of what
‘ 3 ‘ - is §old However, thls might vary, dependlng upon

‘the gallery 1nvolved Often, too. this is done on

o vt e

‘ a sale or return basis.

* vi/ When the potter uses' an egent-to distribute  the

- ware, that agent will usually take 15%. from the aE
“ _ : .eraftsman; Occasionally an agent Mightfwork for
.? . K 10%, but this is quite gare. 8
‘ ) " vii/  There is also'the direct sale frem the ste&io

! . ‘ C where customers W111 come to the craftsman to buy.

ThlS seems to he generally dlscouraged by the .

: K ‘”}f’ \ . 1botters, as ‘the t1me taken up is a loss of valua-

ng o > ble working time. .

E.\/"J : L

-
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.
viii/ If the craftsman is working with an architect or .
S a decorator on a large‘project, there 1is an agree4
")} . . ment or contract draﬁt up beforehand. This entails
| maklng an estimate-and com1ng to a satlsfactory
agreement wlth the person orderlng the plece of

"= 'work. e ’ E; CL

ix/ -Occasionally; potters sell on consignment. This

o :\ ‘ means.that the potter Wili_stpply the stores with _

| ware, Butlwill ehly‘be baid_wﬁen‘it is sold. This

usually happens in the peginning'when the potter

T :‘ is trying.te become -established. It is generally

' ‘_ consideted an unsatistactory way of doing things..

I‘f‘/‘ S This is a,sale or»rettrn methed. It may be unfair
o S to saxyfbéi prbbably work taken on cdnsignment'

will tend to take a secondary place in the way it

is d1sp1ayed

J v

It was thought by one or two of the people interviewedu
. that 'a government agency such as the Centrale d' Artlsanat
shoqld not deal with such a large proflt marg1n. People .
thought that thxs type of - agency should be far more promot1o~
nal and be more and'more concerned Wlth the .cultural dspects
~_':of brlnglng craft ‘to the public. ' It ‘should be used as a.

'service organisation for both craftsmen and ‘public.

T When the 1nterv1ewees were asked if a co operative run

+
-r

by the craftsmen themselves would be a good. 1dea, the general

Vot

fee11ng was that it would not help 1n -any way. Itghas been

| . - 80 -
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~ anyway. They also felt it would by difficult.

" how high‘t‘hese' standards are. This also tends to judge a.

. R A | et L

B N
[N

" tried with little success. ° The majority felt~that the p‘otfer‘
is not business-minded enough to make such an organisation

'of.yalue; It weuld_ also take hﬁm away. from'his work. It

would t'here.fore reduire the hir/'ing of a business mana.ger.
As 'soon as thls happened, theq rheads would rise and once '

aga1n 100% mark-ups .would -be réqu d to cover all the

expenses lnvolved W ' ' .

Basically, the questlon of standards of work 1%'/1eft

t

: entnely to the craftsman They admit 1n some Cases that

there cannot alwdys be an 1mpart1a11ty of Judﬁiﬁent They

are aware that manyf mngs distributed are pot. of the

highes’t‘grade_. HowWever, /as more compet1t10n evolves and the

puBlic becomes more.educated, a 1gher standard w111 become
hecessary. The\‘pqtters‘ asked who \would set these s
‘ o judge becau-
se of the different yay' in" which people work. ‘Perna'ps, .the' "
prfojo'osed re‘} nning of the Métiers d'Art would be abie to R ‘
cope in some'way with this question.\ : o S g

To a certain extent the-members of the Métiers‘d'Art

do 'try to set a standard when it comes to their salon' in.

. December. The craftsme are requlred to send exampleﬂof

-

their work to be judged by a panel. Iy is open 1:0_ question

i

K2 ol

‘ craftsman on a- few piedes of work and does not guarantee

that the work displayed at the 'salon’ will be of the same

standa‘rd as that judged. ‘It would seem that the setting of

-standards is a somewha complex qt.iestlon which could be

- 381 - ’ r. o
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discussed &nd disputed at greét lengi:h Too”mxfch islleft to
the 1ntegr1ty of the individpal craftsmen who ‘also have to -
sypport themselves so t_hat they_cangdevelop. The danger 11es
;vith‘the craftsnian who does not c}e;{elpp ‘and whov is cont.en'e
6Ii1'y 'to turn out bad’ quality .items just\ to make a lj.ving."
However, " 1f there are erm:xgh professionals who are ‘realll)'f‘(‘

v c.’ ' toe A . ' . TN E— . .
concerned, and it seems that |there are, the person who is * —.

worried only aboet ﬁaking ae‘ﬂrofit‘ will be.:elimin‘at‘ed‘
eventixall);.' o o | . | B .
: Jacques Marsot did make| mention th‘et géi‘h_aps there ‘
" could be é‘n organisation' wh1ch would guarantee.va certain_
mijximum o'f,,};‘etziﬁirig; in the. sense that no ma'pter what
h"appens in.'::t}_i’é other types of market ‘a certam percentage

of the potters' products wauld’ be sold through this. Qrganlsa- A

o

tion’wﬁich could establish an keep, standards of quality. -
B ; Virginta Watt d1d say that it would be phy51ca11y im-
pdss1b1e_ .to have -2 board to sgt §tandard§. She .also asked
where the boalrd-'would ?g'et' their expei‘ti.se to say\that a
particular ,itél‘t.l reéehes the required st'an-d-a‘rd She does.

think "that the qualit-y and integrlty of the. potters is such

that eventually this w111 not be a problem at all.

‘ M1che1 Denls feels that,’if viihere were aa. quallty con- .
, trol board, it would tend to interfere W1th or1g1na11ty

He feels that the public should be the Judge of t@uallfie's |

-andltghe standards. - ‘_ 1 ‘ ' ! .

. . s ' : \ o

TECHNICAL AOVIEE . - °| . % -

-
a

As we have seen earlier, |there are organisations which'.
. s . ’ . [ u
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have been, or are beﬁng formed where ,the potterlmay go for’

%
techn1ca1 adv1ce. Thi's is not very adv nced’ét the‘moqe”t : ”%
‘ Unfortunatelye too, 1t seems that few of the potters inter- \ ¢

‘viewed are aware of these things. - Most oi\them said that
i

they wauld“meke use of such an organlsatlonw 1f‘1t-were to
éxist. One said that it would be’ good ‘to have an engineer

e

whose job it was to visit the various studios to give tech-

@
e

nical help and advice to the pottersq: frhere appear to be

several Wayslbf.obtaining advice at the'moment, ‘ E
Bean Mulévey~said that he would brobab}y go\ko anether .%

fpotter whom he respected or had confidence in . ) z
. ( Maurlce Savoie feels that it 1s one of the services ' -é \
) i

wh1ch should be supplied by the Métlers d'Art du:Québec. He

1shno€ sure how 1ong it wild take, but thlnks it w111 come

»

.eventually It has not worked in the past because of the

' turmoI& and d1ff1cu1t1es whzch have been encountered w1th1n
the assoc1at10n. He sees the Mét1ers d'Art as being the .

b

-leader of the main 1deas of what the potters wish to do. S ‘3.

When this is so, then they w111 be -able to prov1de that klnd g g,
B of service. A &' o o ;
:., . Kent Benson feels he would use g techn1ca1 orgadlsatlon,‘: - 5'
‘1f he felt they knew what they were talklpg about. At

present he goes’ to booké for technlcal'Qelp, orlglnéI ‘books, -
‘ - N\ A 1
" and mot necessarlly pottery books. R Ce

LY

M1ss V1rg1n1a Watt names some colleges across Canada

N ‘
qwhere she thOUght-Beople could wr1te.and get heln.. She .

‘. s . V. . . - . ' .
. B N . . . . *
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mehtioned Alheita College of Art, Sheridan.Cpllege‘in \:'3 w

Ontarlow Alfred Un1vers1ty in New York.

. N S
qu\ -‘fw‘s.ﬂ;- -

Fh sy
S

Tt , Pierre Legault said he would be willing to help an?ﬁne

y

’t
) who needed help. ' He also mentloned a couple of potters - §
~ |

whose advice he would seek 1f he needed 1t

-

R Jacques Marsot mentloned C. R I. Q but thought that
!,

v
™ .

Sk Bk, ~ A LAREIEE s e K ew S

., . ..

they’ald not have adequate 1nformat1on yet. He hoped_that\in
the long run they would be able to be of setviee to the |
ctaftsmeﬁ. “He‘did:feél that severalnself;infotmgg\c;aftsmen
shouid belong‘te_the staff so that the organfsation whﬁld be
more‘cempr;hensiye. If this were the case, then there hight

be a greater understanding of the rieeds of samll business of
S . S

the single craftsman. ‘<.
Denlse Beauchemln said the’ she had always been able to

find technlcal help and advice somewhere in Montreal, even in

L} Y

e ~ the 'bad' years, She also thought‘that the suppliers of

‘the raw materlals ‘were usually a good source of certain in-

\

formatlon They would be fairly knoWledgeable about the

~

materlals they were supp1y1ng °She would use an organlsatlon
1f 1t were 1n exlstence. She makes more mention of the

market and‘bookheeplng aSpects of ceramlcs. She feels that

if the assoc1at10n could not deal with these things Spec1-f‘°°"
L flcally, they should be a sBurce where one could be d1regted
. ] \ . A '

~ < to the right type of\help. S

Qhatles\Suscan i's unawa;e,of any, organisation that

:giveSHtechnical help.” He feels that, the suppliers are .the




s s

~* -

best bet.ﬂ Otherw1§e he feels people have to go Qut of the

prov1nce, or oupwéf the country, to;seek adVlce.
Y

In general,\lt seems that the potters would make use of

a'technlcalﬂadv1ce,erganlsatlon and would be\grateful for -it.
. . b . o ) |

It also seeffs that‘they‘are uninformed about what'rs~at

present available. This may be the fault of the organxsa-

_ t1ons themseives in the1r pub11c1ty It may also be.that\
the organ;satggns are not yet well enough established' and

organised to publicise their existence.

>

SUPPLIES

. » ' ' :
It seems that generally supplles are falrly easy tof

' /
obtaln. Many of” the. potters buy from the Stateq(or from
Ontarlo. Tt seems that there are only one or two- places

here who supply machlnery or raw materiaks. ‘It'was felt

generally that the pr1ces 'in Quebec were outlandlsh because

of monopolles It is: cheaper to-buy out of Quebec and- pay

the'shiﬁping.- The petters find, too, that 1t is ea51er to C

deal with the outside suppliers. They appear to be more
- . : r

'professional.‘ The quality of the materlals is better,-the-'

dellvery dates more con51stent and on t1me. There seems -to’

be too’ 1iftle trouble deallng 'with bad batches of. materlals

" when it concerns the out51de firms. The complalnts about

Quebec suppllers are h1gh prlces, dellvery delays, 1ncon51s-

" tent batches of materlals, poorer quallty materlals, and the

ftrouble 1nvolved returnlng or be1ng compensated fqr these

/

t

= I PV

bad batches It was thought that it mlght bé sllghtly more«‘

-
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convenient to have a good supplier here, but not imperatiVe,,~

©as most thlngs could .be acqulred quite easily from outs1de

the prov1nce.

SOCIOLOGICAL IBWLICATIONS S ;

Maurlce Sav01e feels certain that the 1nterest 1n
A Y

crafts, and espec1a11y 1n céeramics, will become more and more

1mportant to’ soc1ety as the amount of lelsure time 1ncreases.

As the work week decreases, people will search for occupa- "’
tions -which mlll interest them. Helfeels-lt is shown'in
stndent,reaction to teaching;‘ ﬁe saysfhe"imposes quite a
strict‘disciplinefif:teaching-pottery’ The students seem
" to be accept1ng that fact now, wheqeas ten years ago 1t was
impossible. He feels that a klnd of matur1ty has- com€e to
the people who become 1nvolved in. taklng craft counses He
feels a need in people to come bai&_to baslc materials to
touch and to explore. ThlS w1l1 help to allev1ate some’ of

the tremendous pressures 1mposed by everyday 11v1ng f R

“ .Dean Mulavey thlnks that the 1mpact 1s relatlvely

“light Tt mlght help a few peopl& get out of a run*of the-

mlll ex1stence and help thEir sen§!5111t1es. He feels that

even though “the 1mpact IS small at present, 1t may make a’

T

dlfference over a hundred years - but then ‘who can teI17f

\

Mlchel Den1s th1nks it does have a soc1olog1ca1 51gn1-

H

;;eance, in .as .much as he feels craftsmen -are very easy. to -

approach and that what they make is fa1rly popular. He

thlnks it has an effect upon SOC1ety, because 1t helps people

N N . L . S
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\ . T
to persdnalise,the1thihgs.they have. If.they buy a piece. of

pottery,\they aiso buy a little of.the man who made. it. They

know who.‘made it, and may even have spoken ‘with the crafts-

,man. Because of thls, the things bought have, ‘more. of a°

persona11ty Thls could affect the general mentallty of a

society. He says that he-'can see a dlfference already in

o the North Hatley area. (There'areuqulte a few potters wpr--

> .
Kent Benson had no comment to make.
|

MlSS Watt th1nks that soclety has already been affected

She th1nks that the trend today is for more and’ more people
A\ . {
to use the works of people who WOrk w1th their hands.’ She\

N

feels that people who do not- work w1th thelr hands relate

_Very strongly Wlth people who'do. There is a- stamp of

. man, somethlng very cﬁarmlng about a work's man-made. A

thumb print 1n a glaze can be vgry cqmpelllng and touch1ng

. She feels that because qflthe qrafts, peopLe aré beg1nn1ng

~to respoﬁ& more to people-than to machines She feels, too,

=

'that people’can think better in certa1n environments.- 'She

feels thatvthlngs make up the env1nonment w1th1n-our social

¢+ 1

. structure and that people can relate more. to’ 6bjects than to
¢1deas. They reqund more to. the V1sua1 and sensual than to

the 1nte11ectua1 qua\stles.. 4

Plerre Legault thlnks ceramlcs w1ll def1n1te1y affect

>

fsociety, not only the profeSSLOnal pottc‘3~ but also all the

'amateurs who work in the1r spare t1me. He feels that the

- 8—6,--, .- ‘ \
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d1rect contact with the material m1ght br1ng people back to.

a reality. " He says that when worklng w1th clay, one tends'

mpre to feel than. thlnk It could help people to become more .

S

aware of each other He feels it is an escape as well a

. place to go to feel free.

q

. “Jacques Marsot-thinks it 1ght affect soc1ety in the
longtran."lt will‘make,peeplé more. aWare and help towards :

- 4

a broader knoWleage. . ,
) a 'dacquellne Brodbeck- thlnks 1t w111 affect soc1et;‘1n a

certaln way She feels the craft needs-a great deal of dis-

'c1p11ne. It is not a questlon of worklng when you feel Ilkeu"

I

it. You have to arrange a programme. The clay will only
' Y

_ g1ve what 1s g1Ven to 1t. It w111 tell you what you are.
. 4

'It is an educatlon It makes people face themselves. She

° -

) also feels that .'the pub11c needs somethlng warmer, some-
th1ng w1th more hUman feeling than. mach1ne made" artlcles.‘

tIt starts w1th a few peOple\u51ng clay obJects,,and sbreads\‘

*
L

to others and st111 others, . - .' ‘ f
Robert Champagne had 11tt1e to say aboutﬂ(he subJect

‘but felt: generally that p ttery does have - ‘large soc1a1

o~

o @

1mpact. ‘ ' . N ¥
. ‘iif' Charles Suscan doe not feel that ceramlcs has any o

partlcular social impaet. - .. o

? - . . I \.— P

‘. EDUCATION ’ e

L = . . R S

) The potters interviewed came from quite different educa-
- . . . . . .." . .- . ) Ny . )

. ‘tional .backgrounds. Some were trained "in Europe, some here

& 1
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° in Quebec, othérs in the States. _Some of them had formal

trarnlng as far as school was concerned They may have

galned much of their tra1n1ng through the1r own 1n1t1at1ve.,

' t Vv

- They have sought out\the'1nfonmation.when‘1t was not directly

avallable to them. Malirice Savoie started his training here

~
¥

in. Quebec, but eventually went to study in Faenqé, Pdris and -

~

o, - 1n'Scandanavra. Suscan 1s~Hungar1an and réceived most of his

»

’ * % -

'training in France. Brodbeck 1s a Swiss and was trained there

in: 1ndustr1a1 mould-makirg before coming-to Quebec and

se%:;ng.db as a studio potter. Kent Benson and Dean Mulavey

L - are Amerlcans and were tra1ned in the United States. The
rest are French Canadlan and either went to . the Beaux A'rts.

PR T

or the Ecole du Meuble here in Montreal. Most of" them

N
ia

¥ o

'\have had a general fine art tralnlng together with thelr

ceramrc ‘training. - .
‘ (:.‘ “,
When they were asked about the type of tra1n1ng they

“‘thought students should recerve 1n 2 school for ceramlcs:’

O o .thelr answers were pretty general However there were SN

- - '
-

certain thlngs that did, come'out . Most of them were not &4- S

| very happy about the schoollng that they had Some felt thht ':w

'

% there were courses g1Ven whﬂth béar no relat1onsh1p to what
‘ . ) . . . ’I N . '/: " -
,o they wanted to do, 0 e S L ’ )
b T A - " A o ST
Mlc el DenL feel? that W he learned in two years . .

L)

’ , « - [ TRE S B t . ,.‘
could have been.done in . s1x months. He. feels that mgét of . -.f

«"" L o
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'mdtlvate the student but then agaln he says the student -

'tecﬁnology wi}l.gi&e,the studentéthe‘tqols and the conficen-

tne'questlon, ‘saying’ that it 1sra matter~of communication l
o 3 " t o . .
. .. and a very individualistic thingl Some people can be, -

;taught in groups and others 51ngu1arly Several'times

mdre contact with the‘real things;-have more contact with

working potterSi Schools, he says,‘are extremely art1f1c1a1.

He feels that one of the thlngs ‘a teacher has to do is

should already be motluated when he enters the school ‘He R

N 3

thlnks that a student s%ould go out to work for. two years S

and then go back to school. . He feels the student should

2 know many thlngs when he leaves the- school but that he

should.have a very sound,base of technploéy. He,says.that

Ts

1 ce to be able to say what.he needs'to say’ Confidence"ner.

N
feels, is often lafklng in the student who 1eaves school.,\H.

1d

Maurlce Sav01e Was quite general 1n hlS answer to

3 4

.‘durlng the 1nterV1ew he expresaed the: 1dea of hav1ng a

"master' w1th apprentlces.work1ng under hlm. He also

i

‘stressed the need to study past hlstory to be ‘able to rev1ew
"things. He felt nt was extremely 1mpdrtant to read and read ;T;
\and felt that the students d1d far too little of thls.._A
lknowledge,of_the past forns a good base for the futurg.  He"

' feels %hgg it 15 1mportant fhat the student 'should under--‘ .

stand what de51gn1ng is and what: th@ role of the craftsman

-

‘1s ln'thls world He also 'feels- the- need for a,very strong

d15c1p11ne to be engendered 1n the students S0 - that they canﬂﬁ// o
N

. . hd N
- ‘ . . IR
. . ‘ " ) :
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r h ‘ - ,'f‘ Dean MulaVey thought that all students should be

. [
' 1nvolv d, one \way or other, in the total studlo rocedure.
§ ‘ p

TN ‘ They should be nade to reallse that 1t is all a'Very neces-

.

‘ % SR ’ ’
i s . sary part of the tralnlng programme He feels it is extreme-

' <1y important that the student knothow to care for~ a11 the

3 e

. machlnes, How' to oil them clean them, and generally feel a

-

A “ ' concern w1thythe equ1pment they are using. “The student must

be made to see that he cannot mlstreat ‘his materlal...It‘° i

doesn't matter who 1t belongs -to; it should be treated thh
".j - a great deal of respect. The 1mportant thlng for h1m is

S - that the students learn about the mater1a1 and how to use
T ~ S U .
' ity to understand what is good form and what is not. After °

) - \ ..
T thls has been fully understood then,other aspects of the

“

technology can be taught. He feels that perhaps thlS techni-
cal end has b?%n oVerlooked 1n ceram1c educatlon e. g R what

B L happens in f1r1ng, what happens to glazes, how to make a
r o ' . N~
AN glaze and * ba51c glaze chemistry. Th1s should not be. done to

. V.
;? processes ,: C

|
|
N - ’ i
§

V1rg1n1a Watt was extremely emphat1c about not allow1ng

r o Lo the p01nt where 1t ‘over- r1des the actual man1pulatory
{ ;‘.‘)K\ A a student to work on the wheel" until he,or she has been ' '
T ; v throughi: 1mmersed in' hand-building. She-was Just as emphat1c

s ';" about n¢t allow1ng a. student to tquch a glaze until they

. : %
4 s " have become sk111ed in the use of'the wheel She feels that
' ~ "N

‘@" _‘; k few.students reallse that a glaze w1?:tggLy accenit the b d

oo e o

\
T ‘ faults in a th and wrlllnever hide them. 'They'have 9 learn
T SR



L

. to d1sc1p11ne the clay by hand buildlng
7
h'logy, how -to:
"1n a lot of theor1es they will never apply
f
"*pract1cal sense.
- students themseIVes'bx referrlng to their books.
' general aspects of pottery sheﬁld be covered and the
' \ .- o
Such as himself. .- N
‘year what in’ actual fact was sp?@id over four.

'howevey

':.perlod

dlgest and “mature,

'knowledge.

' m " . -

k]
>

lt is far less.’
i) a © \‘\‘\ ' ‘: e
11m1t1ng than wheel work : : : \\- .

how to throw how to experlment and the'i

technology of- glazes. He feeIs that thls should be*done ‘a

very pract1cal way and that the students should not be 1ost

He th1nks tha‘

~

schools should teach general apprec1at10n of theor1es 1n g

/
The spec1a1 problems can. be solved/by the

All the

students should be dlrected Jtowards*® somethlng that is real:
i

He also feels that schools could make more use of craftsmen,

A

. .

RN

\

" He d1d say,

L] ’! ¢

that the four’ years wene benef1c1a1 as a dlgest1ng

They gave,plenty of_xlme to dlgest the mater1a1

‘.

‘slowly and to open hln up, to 1nformat10n and to bu1ld a

It .was enough time to
‘et

cur1051ty towards that 1nformat10n

e

aspects 1nvolved w1th the maklng of varlous p1eces (us1ng
4,

. dlfferent techn1ques), a thorough knowledge of equlpment

kg

He d1d have one very 1nterest1ng ideathat none

of others mentlonedk He:feltfthat a type of 1nternat10nal
‘ x‘ : ' N ' ’ . N '\I .

i '
. B -
[ .

'.‘~:.‘ -"'-‘9‘.1- v,vu.“." V/

& i3

Pierre Legault th1nks that one ‘can only tea;h«techno- h

The 1mportant th1ng9 for h1m are, all the’

}'y,,.

v Jacques Marsot felt that he/\huld have learned in one

a g
s organ1sat10nal knowledge anid a 'sound bu51néje adm1n15trat1on

'

-
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d0551er should Béfzoﬁslled by an assoc1at10n, a province or_~

- _ f : ‘a country, and dlstrlbuteJ‘to a11 organlsatlons teachlng

i - ‘ A q
e pottery Thls would have d0531e¥s on 1nterest1ng craftsmeq
¢ .

Cin dlfferent countries or axeas . It would supply 1nformat10n‘
S : about dlfferent phllosophlqu and dlfferen{ actlons and |

, o o
, T TN methods be1ng used in” "various countries: 'He feels that one
- /

-of® the maln lacks is in thlS type of pro£2551onar 1nforma- ~

i‘ . S~ tion, ‘He feels it is dlfflcult to be able to Judge work
; /
Co- w1thout having a11 the crlterla neceSSary He also feels

P , [ /that the,teachlng of pottery should be done in a very rlgaf

do

% R ~ and stfuctured atmosphere. He §ays(that pottery 1s ‘an -
extremely strong dlsc1p11ne and thlS rea11ty should be

bnopght home to‘the stqqent as soon as p0551b1e.. He feqls. ;

9

K ' :10 . that if one cannot cope With.reality as a student then one

. s . : L R 2
Yoo - oa pottert\ L . .‘ T

si.}'.;: o . Denlse Beauchemln wa/’extremely ‘general in her)/om—
meaip and talked about the deferences in the way in whlch

-; . . > for this .as p0551b1?. She felt that the students-should v
- .*‘ ' . \

P ) have aCCess to the studlos at a11 tlmes, not only ceramlc

| : .
l e e ' students learn. She felt as much pr!@islon should -be made o
L

i

RN

O

students but oth S as well.

Jaquellne Brodbeck felt that the, emph351s shﬁuld be

N

v ~

placed n techglque in a cera“1c tralnlng She flnds that

——

. it is extremely necessary Only w1th a good technlcal Enow-'
- -

. S ledge can ‘one really express what one’ has to say.~ D15c1p11-

DR o .too, is very important 'espe01a11y in funct10na1 ware.
R S . - R g

B N L . . .
[} . . ' " .
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'certainly wiii.not/he able to cope with the'reality of being »
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SHe feeis that it is very important the student. be taught to

be self-cr;tlcal to be able to ldph’at,higfwork and analyse

“1ts de51gn %gd functlon Lastly, students should be encou-

’ , . . : . )
raged.tq keep an open mind towards'everybody, all the potte-
'ty made. in the world. - Co e } ..
. L A ' : :

" Suscan, feels it most gmportant*to know the technical

side of ceramics. ‘It iS‘imperatiVe that the craftsmﬁh\h‘Ve

..

a sound kgowledge of the ba51cltechnology He finds it

_‘xmportant that the potter also have a good knoWledge of

o " I

. f1ne~arts. He feels thag a three- year programme should @

-"bu11t up from the general to the. spec1f1c ' "‘ ] f /w

One sense wﬁich came through qulte strongly during all "

the 1nterv1ews was of the need for bu51ness admlnlstratlon

~

and’ organlsatlon.,kﬁveryone felt that thls was very 1mpor-

L]

tant, and that it was be1ng sadly neglected in the schools.

’ When 1nterV1ew1ng M. Frangois Dugall, the d1rector of

thequramlc Department at C R.I.Q., it was Jnterestlng to

7

-

“note that he thought ceramlcs programmes should come mlthin
‘the science d1v151ons at: college.” He felt that one of the
problems with the pfogrammes was the fact that they belon-
ged to the arts d1v151o;:gn colleges._ He feels that there
is a need for &echn1c1ans 1n 1ndustry . He went on-to .explain

that by a techn1C1an, 1ndustry meant someone who had a back-

- e

ground 1n sc1ence and technology apd who coul&’be an attribu-
te to cexamlcs.. He feels much ‘of ceramics is orlentated

toward the phy51ca1 phenomenon. The tech&1c1an should be .

‘ -=J*I - o - o . v
. ’ ) . . k . . . ‘1‘“ . . .
A T S -
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t .-
o~ . _versed in crystallology, mlneralogy, -and geology. He sh0u1d *
[ . . - be famlllar w1th buboratory apparatus and technlques. He'.

g : shoulé be able to use research apparatdus and. be converSant

with quallty controls and know somethlng of mechanlcs.

BT e e e oWy

ment1oned that McMaster Unlver51ty g1Ves a correspondehcé

. - course for the Canadlan Ceramlc Society, wh1ch 1s Vefy C
\ \ : . -
" e - sc1ence orlentated He feels that cerémic is a-mixture of ‘

the arts and sc1ences, and that at present it is too biésed

N
Bt S NIREENGS. oo
.
N

RO towards the arts. A better balaﬁce sHould be found 1n the N

_;' o schools. He feels that if this wére done, it would help to

{ o | - draw students. + If the’ student comlng out. of ceramlc technolo-
gy programmes were all Versed in the é&ppr1mental technlques - ”]-‘
and could no{?flnd\a place to work with ceramlcs,-he would be

§ ! .
able to work as a technlcian ir® another fleld. o o ot

: - .
. L o 'It”would seem to-make‘a good ‘deal of Sense. Even though

A
f
s
=i ainiin PO
, R
. . . L4 .
a o P

@9st of the pottﬁgs 1nterv1ewed had .a f1ne drts background, all

nOf them put a heavy empha51s on the techn1ca1 side of the craft.

-Perhaps Quebec ceramlc educatioR s itrive for a hetter e

-
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a reasonably strong foothold here 1h Quebec and the crafts-

\ ™ CONCLUSION . ‘

/ . e . .
It would seém that at 1ast pottery is beglnnlng'to gain

-

man rs maklng 30me headway‘after S0 many years of struggle.

. The pub11c is interested eyo"gﬁ‘to support him in his work

This w111 enable h1m to concentrate on What he is doing an&“l

/

sh?uld brlng about a general 1mprovement in the standards of

_ the pottery ﬁroduced here. Theré have been outside 1n£ﬂbences;

4

- but someﬁow these are be1ng used in such a way that the 1ocal

flavours are not lost. The pub11c is becomlng more educatee’,
and sofis the potterr Some of sthe problems wh1ch appeaged to-
bé‘élszt insurmountable in ‘the past, such as the availability
of resources, have been.or are beﬁﬁﬁ solyed; Techniceljadvice
is how ea;ier to'obt;in.,oMore COncerq_ébout the pdet\tradi-

” ¢ 4

is being- earrled out.’in varlous areas by 4nd1v1duals and asso-

c1at10ns,, Local materlals are belng researched as a result of

forelgh flrms be1ng 1nterested/?n establlshlng 1ndustry here

in Quebec, and W1sh1Qg to use the local materials Thls should

"..brlng a rise 1n at leaséhtechn*cal standards. The number. of

h

flrmé 1nv01ved 1n 1ndustr1&1 ceramlcs wrll naturally be restr1c~

ted dependlng on “how many the prOV1nce can, support
The growth of-the. research organ12at10n will be dependant
upon’ the growth of ‘the 1ndustr1e§ but the Departmen!lof Trade

and Comﬁerce are promotlng the 1dea. As these 1ndustr1es grow,
‘ - 9s=- : Lo

R

tions is evolving. More systematic research and-documentation_

/
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’
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-_ then 50 do the needs for .training 1oca1 people.-'If'the

t
t
i, ‘ S forelgn irms brlna the1r technlcal staff 'with them, they
} 4 ‘ - i

: ' . w1Y1 be able tp tra1n 1oca1 _people and’ eventually it should

happen that all are locally tralned

o ' Much of the n3v1ous 1nﬂustry in Quebec has been family . sty

r -y
] " N
ot * -
14 j . S0 e

PRI o .business to date*and'when the last son is not interested and

wishes to do something°else, the'industry closes. - Maybe .this
e ) N

L, ‘ wg}l change when the larger companles open up . “About the
only ceramics that are ‘not imported are. brlcks.and draln
;w .. . T tiles. Sewer pipes, stonewarehtglaze t11es, g1ftwares are
imported in large Quantfties'stiil. With:local‘industry and )
~ an incteasihg number of araftsmen, it may soon be possibble to
- cut the imports; . | |
. The government is S$howing much moreuinte;est and it
tseems/to be‘tealising the need fot good training prq@rammes

. . “ . e . ot -
-in the colleges and is giVing its support. As these program-. .
. ¥ N '
mes improve, so w111)the students who leave and therefore, the
\+ /:r}

craftsman Naturally w1th a more knowledgeable craftsman,

4

ce - .- the qualltx,oﬁ,the product W111 1mprove.. If the Qﬁudent is | /}/*x

.

exposed to prev1ous happenlngs in Quebec .he has a broader i ;. ‘

base on which to plan h1s endeavours, Maybe it w111 be that

'5__ the Quebec‘craftSman should try to deVelop small studlo
b L X
1ndustr1es which produce products not in compet1t1on W1th the

-9

Vuvuv"s -

fore1gn 1néustr1es. There is a' growlng market and 1nterest

t

here. "It is up to the Quebec potter t05 y the needs and . :ﬂeqf.

4,_‘,_4"*

L B use ‘them to hlS own advantage. The -author belleves that .-
e . . -
ﬁ‘, : ' “ .- . - ) . . , ' :‘ ) . - . \ . ) B :
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»f these products should be essentlally Canad1an and not a mere
Canad1an copy of a forelgn 1mpqrt
d!ramlcs w111 probably contlnue to develop here, but it
w111 depend on the courage of the Quebec 1ndustr1a11sts and

S o :qn the proteetlon giveén by the government ... Somebpdy has to
a . i , -

.) " v . - decide that it is important enough to pursue. There are

. & 7 \‘
. .many 'ifs' but things do seem to be progressing.

The craftsman S assoc1nt10n 1s°develop1ng and»sees the
need for reOrganlsatlon and further development SO that 1t

3

“can keep‘abreast of the chang;ng scene. There are a lot of, °
’conEerne people doing their]bese to help the ceramic -

\S‘ eituatibn here. Witn sone.luck, a gfeat deal of support;
‘and hard work I feel confldent that eventually ceramlcs will

be an- establlshed and flourlshlng lndustry hete in Quebec.‘
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APPENDIX A
NAMBS AND ADDRESSES OF SOME POTTERS IN THE MONT%EAL ABEA

°N

1 : ¢ s o 4 \‘ Q. cl
Atelxer de Cé%amique iaiaen, Cor o
909 boul. Pie XKK . ‘
Ste.. Foy, Quebec Que " (418) - 653-4959 A

a Cérémique-de Beauce,
C.P. 250, S
St-Joseph de BeauCe,'ng.

Opec De51gn .
.als M, Jaéques Carrlére, .
- 3, rue Robert, - o ’ : X ‘
St- Sauveur des Monts, Que , .. 227-2050+ °
: Ty S s

- ‘Mme Huguette Jordi-Bonnets .”
.. Manoir Camphell, o SN
, St Hllalre, Que. \ C. 0 «467-1606

. M. Richa d D1ener, ] )

" - R.R. 2, o R

' Ayev s Cllff Que - (819) - 867-2834..
‘M. Bruno Latorre, . o S '

21 Bellevue Park, s

V111e de- Léry, Que.x e e 692-9247. .

' Mme Marthe - Sirois,
+ 349 rue Lévis,
Hull Que.

;Mme Rosalle'Namér,
195 Lakeview.Blvd, i
'*Beaconsfleld North Que

?Mrs. Maya L1ghtbody,
R.R. 2, Knowlton, . e ~
Cantons de 1'Est, Que. . ‘ . "243-5119

Mme Wanda Rozynska ‘ ‘ }
Way's 'Mill - T ) T e
Cté Stanstead Oue, Syt T 8374321

M Normand Rouleau . T St
Monitrea], Que.. . I . 844-625%

RS




N :M.iMaurite'Achard, CoL
B Lo : La Pdtetrie Bonseéoqfs

1
PGSR Y S

E .- R
- : Plerre Garnler,‘ . } o _i\
o A Mét1ers d'Art e R O IR I SR TR 4
e T et ?, 1637 ‘fue St-Déhls, . A ’ L ' -;?g
’ Montréal, Que.’ . 288-2667 . | y
nt 2 | o . :
r T Clémence Brodeur RN - ' x
[ L 361 Wiseman Ave., : R ‘ o
| ‘g; , Outremant, Que. L 274-7137 =
. ,5 e " Gilles Ledoux, | . : t
! R.R. no. L, S §
Cr St. Faustxn Que (819)-.3%6j6742' , : B ‘§~
- . JiP. Duhamel S " S § N
a/s Jacques Marsot d R v L
- . Mystic! ‘ o o
” o Ccté. M1551squ01, Que. ; 248+3551 1 - 5
| el . Caee L «
- Maurlce Gauthier . 236-5918
b . o Hélénelﬂemontlgny, _"J “E R » . ,
- .. C.Py 243, - , -0 v s - ’
« e ., - Val Dav1d -Que. (819)--322 5165 .
iy D PN ' , . ' , .
: Monique Ferron, y : ' ‘N
f ‘139 Gardenville, ‘' e Do \
: Longueuil, Que.. - ‘ _677j50{6 . o
S L. 'Fred Hermann, o o
T g R.R. no. 1, o A
g St- Ph111ppe d'Argenteuil . R . ; .
| : ) P. Que. RIS 562-4763° - 7 | N
i ' . . ' L. N a. ) . . .“ L ,'
[‘ P , _Enid Legros, ‘ LT AL, s
f'_} S Paspéblac, Que -y (418)-752-2561 ° ) _
. . "“, . N ‘ "4" . T v
o E VA ¥ & M. Tremblay, = . ,
N | » - C.P. 123, ‘ R .
b .- Y077 2413 Tue St- Adolphe, : s - R
BN A . Va1 DaV1d Que. o7 L e 322-2144 :
3 [.§ ~ Yves Forest, J ST : ne : ;
: ~ Y - Rang Ste-Marie, '~ . . ‘. '
k . .Stépoiycérpe, Que. . S 845 5908'. e
A 4 * + ' ' ' : .
SR | K Fhrther 1nformat1on and~add1r10na1 name's .may . be had by ’
SREN ! contacting: =" Métiers d'Art du. Québec, - Canadian Guild of Crafts
, - e : ' 4547 St-Denis, . 2025 Peel St.y
i SN n - " .« .° - -Montreal, Que. . Montreal, Que. -
B SRR " Tel:, 288 1036 . Tel, 849-9976 »
."{:.,. , ~ L . L . o Y . "". . . R :
| | ‘f . . ' / ' ""1"‘ ' - . “
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APPENDIX B

«p/

., "NAMES AND ADDRESS OF. PEOPLE INTER VIEWED

R

‘P".,

= . ﬂMaur1ce~Sav01e,

141 rue, d'Ile de Crance,“
- Longueuil, Que. )

‘Tel. .no: 677-6508
- © Robert Champagﬁe

'} © 5320 rue Parthenais,
‘Montreal, Que. !

Te},vno. 525-2944 ..

f'.','Auréle ﬁouchard,

. 45 St. Louis, 3 :
Ste- Thérése de; Bla1nv111&,

_ Que., R
Tel no: 435-4450&“

Miss V1rg1n1a Watt,
Canadian Guild of Crafts,

. 2025 Pee]l St.
o Montreal Que ¢
\ . Tel. no: . 849-9976.

o Helga Szecsi,
i © 2027 Mansfleld,
' Montreal,. Que.

.+* Tel. no: 184543732 e
Dean Mallgyey,

. North HatYey,
‘P, Que. i

Denise Beauchemin, -
3245 Gouin Blvd West
| Y N Mongpeal Que. -

'Tel. no: ‘Ejf—0819 . j S
N1colas Brbdbeck, . ;

.* +.9656 Gouin Blvd. West,
Plerrefonds, Que.

Tel no: 684-1844

. Pierre Légaﬁk&}* o .
- - -9475 Lalande, Yoo

2-Te1 no:

"01d Montreal, Que.
: Tel; no:

‘R.R. No. 1, . K

.. Ayer Cliffe, Cté Stanstead,

,‘North Hatléy, Que

' Chéries Sucsan

- . Ville St. M1che1 Que., ~°
o Tel. no:

- Tel. no: '-248-3551

"% Jean Claude Gagnon,
. 1425 rue St. Jude,

| .'Tel no

R.R. no.
. Cté Stanstead Que.

2101 -

v

$.

P1errefonds Que.
1 684-9905 o

‘La, Poterle Bonsecotrs,
427 Notre-Dame East,

844-6253

Mrs,. .Loui'se Déucet- Salto,

Way's Mills,

ue.

Tel no: (819) —’839—463§

Michel Denls,
C.P. 336, '

Tel. flo:. ‘842-2142
\

9056- - 9th Avenue,

389- -3403 .

Jacques Magsot;
Mystic, . )
Cté M1551squ01, P. Q.

Fabrev111e, Que.
o 625—1034 ’

- ’
/

Hé&1léne Gagné
1, Ayers Cllffe,

:Kent & Esther Benson,
vTomlf#b1,
Cté S

anstead, Que.

e T A
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- .41/ Does- it, or has it influenced your wqu in any

:‘What do you feel is the''state of cerémiés,in Canada/

‘ceramlc culture or traditlon? N . 'ﬁ

Would yeu say .you are‘traditf&nsi-in appfoach?‘ .

® -i/ Do you experlment with your work?

Is there any partlcular pottery culture that you prefer¢

i/ What partlcular aspect of thls appleas to you?

’ .

way? ' Lo

. . [N 4
Quebec? - Co T o
1 ! ‘
Déiquut-see yqur work hav1ng any partlcular relat10nsh1p

to Quebec or is_ 1t ‘more un1versa1 than that7

"Do you thlnk there 15 any part1cu1ar pottery culture 1n/

Quebec? . “u f~": S \4;<- 3
Y In what way? R o . ‘ .Q

. 11/ Do you thlnk a trad1t10n is belng/or Wwill be ’

bulld up- here?‘ . ) -h ,V : f- - eg’

N

iii/ -Is there»a*need for it fro

a cultural ppiﬁt

1
)

‘ cof view? » \
Do the same tradltlons‘hold true in both Engllsh and
French or are there\two separate ones°
Are Quebec ceramlcs belng lnfluenced by any- partlcular

Are you interested in a Quebec tradition of ceramics? '

.- 102 - il " s




‘ 11.:_How do'you“think 30u Wiri wotk towafds this end?

12. How long have you', been worklng as a studio potter? ;:‘

. : o 130 Has there been a large increase. in demand for your work?. &

| 14;-\What type of thlngs do you find are in demand now? : ‘

t /‘V - - ’ ”“, e 1/ Is there -any shasonal change7 o &\\~7

| 15, Is it an economlcally fea51b1e.oc;upat10n? N \
. ) . 16} How 1ong d1d it take you to become establtshed3 N

' ‘ ) :}7{ ‘Was the cnst of establlshlng yourself reasonable? ‘
18: . Do you: find it necessary to do another JOb/JObS to*

+
,help supplement the income- from ceramlcs?

E ]

‘19. What sort of runn1ng costs do you entall? - Z

Do you sell your work dlrectly or through outlets?

- \0 .
~ * N ro

21. What pe centage do the outlets take? ;“ e .-

22. Do xou-agte with. hlS or wnuld it be- better to have :
o a type pf" co- op rur by pottersV : A "hp

PR .23".'Nre there any standard requ1rements and standards
that are set by yourself or by others? ‘

‘ A 24;-‘Are there -any places “you can go to for professional

' :f o :_ ' "‘_ help o1 advlcg,tf~x9u need ir

- S aD“Where are they?" L o : ‘ N .

vt

T . bl .Are they available to. everyone? IR ,

. : .25, Wﬁuld you: tlnd it useful if ‘there were? : ‘ ;‘V' ‘
» , e ’ . . -._ " , ! ’ oo N 3 - . .
s .. .\ . . . Or‘f v w Y . . ’ ' A B ( .
, . . . \ '_ . = ! \ . N\ - " E
T oo . Should, these. be organlsed ‘in. any d1fferent way?l-‘

326f‘”Do~you ilnd 1t easy to get supplles or do you have to

5o,
e T R e T R Y R L S eyt P
P ”
. .-

Ty get them from the - states’ RPN IR ." L
. A A . .
: ‘ v . "'\ .-\‘ - -..‘:’c? .
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’Are ‘there more people\taklng up Ceramlcs as a hobby oT
. Has there been ‘a growth in the fleld of profe§s1onal

- Do you know waht sectron of soc1ety h

1nterest7

\ ‘ . <

suppllerf here in Quebe

Would it be worthwhlle £

r

‘Are they well organlsed

Is the attendence, by the pub11c-good?

-
*

of thé ceramlcs?

=

- 1/ Are they representat1v% |

Should there be more? ) - b / N . G

- N . \ ’
Do you exh1b1t your regular work or do you make . work
. T ‘

t ~

espec1a11y for exhlbltlons?‘ o S

)

Is there any government heip or alé to aspmrxng pottery

ror for the propogatlon of ceramlcs’ SR : .

I . .
Do.you feel there is any'soc1ologloal implicatrons

'attached to ceramlcs or a growth 1n ceramlcs?' SRR ¢

,Hars.ygﬁ notlced a growth in publlc 1nterest in the fleld?

",

passt1me9 '“ e S W“

-

ceramlcs in’ the 1ast few years* i

i
£
" I
§

/.'n

7.

as shown the mbstf

.

SN

Do:you see d further increase 6f interest in the next :
’ ‘ SN v, EERIEEN L
-few years? N

4

Are there any gallerles that will exh1b1t ceram1cs? '

a) Whlch ones? g o f" L
Do’ Y°“ think there should be? ' . ! f IR
! \ J” \ :“?.;' | ‘ -. ;
" , - ; ).' - . S
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' 44.
.454

”

waste? '
" v ‘b ' i -
‘Are there ‘many pldces ava11abf0 for an adequate tralnlng
“in uebec” ‘ . : ,” o -
Q S ,y/ P S,
o .

What "do you feel are the/most 1mportant aspects that i
° ~ N

.porated in a tralnlng prog mme? C o i - .:\

:How do you thlnk these should be dealt with? \\\ L
| wo. .

~Are

1mportant and have been neglected? (—k

1

L . - 1 » - - - . > a - B B
. \‘-, : .. .‘- ,AL’. L . P ‘ -
,5 | | p) i | |

s . , . . . t

1 . __— . . . ‘ .

. [ .
¢ s ! . ; , £ | ‘
kY ..

R R TR

f
Would' you use them if they were ava1 able? .
Hdw did you become 1nterested in ceram'cs?
P

at type of tra1n1ng d1d you hare? -

a) Are-there any aspects of this that ‘you, found
‘most- useful? ‘~ ' |

b)\,Are there any that you con51der to have been a.

should be covered in a tra1n1ng programme?

Aré there any other thlngs you would 11ke ‘to

.'Jf\__ . . \»‘\‘:
The programme? ;-'. “«. ‘ o b

d you take a student in your studio for one day a

week or for a three week stretch? e

[y

ere any other aspects of ceramlcs that:zig feel b

|

y ‘

3 a) or that I have mlssed in my questlons? v
What 1s your name? . | T A
What nat1ona11ty are you? SR L/,f‘- e
- < ¢ \." Y . .
" : ".k 9 ’e‘ ~e .
_ T o T~
e ! \T‘\\ .
t.‘ M .
_&,/ ) 2 :
: S -
N SRR TR ‘ T
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.% _ LIST OF.SCHOOLS CONTACTED WITH REGARD TO SYLLABUS
Dept. of Fine" Afts,.;ﬁ%ﬁb
" - .University of Manitoba.
-W1nn1peg, Manitoba {fﬁj

APPENDIX D

e

/.

Pr1nc1pa1 G. R. Lawson, e
Cambrian College of Applled Arts & Tech EN
. Box 60, - _ S .
Sault Ste Marle, Ontario - o~ -

- Mr., Ian Thornsberg, : | L | t i A

:3. Art Education

Art-Department ' ‘ : .

Unlver51ty of - Saskatchewan, L ’ o
., Saskatoon, Saskatchewan‘*\ o S :

Aftlété‘Workshop,. S : : - o

296 Brunswick Ave., .. : : . LR
ijoronto Ontar1o ' : ‘ : .

Un1ver51ty of Calgary, g . ~;

algary, Alberta i '

Hal'burton School of Fine Arts,
Box 339, ) \
Fallburton Ontario «

Kootenay School of Arts, ) L
Nelson’ \J . o - * . ToLe ..
British Columb1a . ':i v

New Brunsw1ck ‘School of. Arts & Craftq,_
Fundy National Park, '
‘Clara, New BrunSw1ck

Sherldan College of Applled Arts & Tech
98 Chur h St. East, _ .
Brampt .Ontario o Vo ﬁ. L Y

. ’,{

<

Southern Alberta Inst1tute of Technology, S .
1301, 16th Ave. N.W. . , S oo
Calgary, Alberta . VLR

‘Vancouver School of, Art, L T T
- 249 Dunsnuir, St., S oo
Vancouver, B.C.. | ‘ e

[ S %

\




s W

g s

‘,‘Montreal Que. . E N

C.E.G. E P, du V1eux Montréal
200 Sherbrooke St..West,

Mr. D. ®® Mckiflitam,
Georgian College of Applied
401 Duekworth St:,

 "Barri€, Ontario. '

Loyalist College'of Applled Arts % Tech.
' Registrdr,

P.0. .Box 4200, .

Walbridge, Lanllst Rd.,

Belleville, Ontario

Nova Scotla College of Art & Desxgn,

6152 Coburg.Road,

Halifax, Nova Scotla

2'\Q'ntario Coliege of Art,’ ;! Iy
77100 McCaul St., v
. Toronto Ontario .

Mieko Kardo, .. ‘

The ,New Sthool of Art,

'Ig%/Other Place, T f
296 Brunswick Ave., L.

Toronto M5S, M7, Ont.. : .

tBanff School of. F1ne Arts,l
Banff Alberta
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I .o " Potters working in New Frajpce in the 17th and 18th Cefituries

u:?.‘ |
b ’ . . o : ‘ L
{ ¢ MACE, in-- 1688 - Brickqiker, ref: "Quebéc Ceramies"
e.*‘/"‘ . . N ‘ ' ’ . ' .
\g . SALOME, Urban - 1694 - _French Potter
!'u
e o A\PREY,'Nicdlas - Laé; grant for pottery in 1655. . . '
o 2 -, He died in 1663. From dlary, he’ was worklng
A . e o in'1659. .. ' ‘
" CARTIER, Jean - Charlesbourg 1679 - Until it least 1701, . ¥
_— . - ¢ . / i
B . LEMIEUX, 1694, "Barly panadlan Pottery", Donald Webster, 1971.
; v MARTEL Vital- 1700, )'Early Canadran Pottery”;-Donald Webster,,'
. 1971, RN ‘ L
t o C ' . - -, Cn .“'
. JACQUET Frango1s - Worked f£d% widow. PaTnel "Complete Guide.
o ' . " to Canadian Antiques"; Mlcbael Lessard & '
. o : Huguette Marqu01s 1974
o BERRAND , Antoipe - ‘(.. - .
% DUVAL, Guillau
y' * . ,NJ~P \.' o
4 ', GODIN, Nicolds qorked in Quebec Jbetueen 1750 and. 1830 ‘
.t /1
LE NG!MAND Charles - Worked in Quebec betWeen 1750 and 1830
RS .VASIN, Plerre ‘ -
N ’ . ° .
: , ‘ . . . ) .
. - ' . . e "o .
3 - [ THE VINETS® L e
f /- . THIBODEAU, Simon - Started in 1776 ungil 1825v . - . .
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Lisi: of potters working in Quebec in .the 19th Century

*ALEN, H. St. Johns, ‘Que. ED 1888-89; cf DAKIN & ALLEN.

Eaosin

BALLARD 0.L. St. Johns Que The Pilot, Sept. 30, 1858 _and the Argus, .
Oct. 2, 1858 (prov1nc1a1 exhibitions accounts) - _ )

SOy o

.BANNHWAN Robert. Montreal, Que Clay pipe maker, active from the
. ' <

A

BELANGRR, Joseph. - St.f Denls*sur R1che11eu, Que. 03’1857-58; MZD 1864-65;
1D 1871 :

: BELL W1111am &?avld Quebec, Que. ‘- Primarily -manufacturers of bricks, ,
t1les and drain pipes; but_also at one time made or/d{nary pottery, such as
brewnware, yellow ware, Rockingham. Also made tobacco pipes; -won a prize
for pottery at the Provincia Exhlbltlon 1n 1850, won @ bronze -medal for v
pottery at the New York Fair,{1853.

BENAC, David. St. Johms, Que. (D 1857-53. ™ -

JBJRGEION Narc1sse La Présentatlon, Que. NED 1865- 66 A
R BHI’IRAND & LAVOIE Ibervﬂle Que. ETD 1888 89; MARB 1890‘ PCD 1890-91.
BESSE, Bdouard. §t: Denis sur Richelieu, Que. CD 1851; @ 1@85\'( 58."
BBSSE Joseph: St. Denis, sur Rlchelleu, Que. @ 1851.
BOIVIN, Joseph St. Johns, Que. CMD f§79 81. -
. BOTAN, Laurent  Les Eboul énts, Que. MD 1864- 65 . Y
‘BOI‘INE‘I‘B{RE Isaac. St. Denls sur Rlcheiﬁu, Que.  1851. -

° *

‘.H)WIRS SaIrluel St. Johns, Que an 1879 81, cf. JONES & BOWERS.

BOWLIR E11]ah . St. Johns, Que. CMD 1879-81. Proprletor St. Johns, Rockmg{
ham and Yellow ware Manufactory MARB 1881; ETD 1888-89 won prlzes at
provincial - fa1rs ,

. 'l : o
" BOWLRR & KNIQTI‘ St. Johns Que LDDC 1896- 97 Proprletora Dominion Samt—
tary.Pqttery Co. Th.ere is no 1nd1cat1on that this firm produced anythlng

other than samtary ware. . ‘

.K)Y}R Louis., St Johns Que.CM)187981 , o h, -

JRIH{ *J.B. Yamac}uche, Que. MZD 1865-66; GSC 1863 Coarse earthenware ‘1s \
manufactured at Yamachlche . :
few o0 .
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) \RITIS*I P(RCELAIN “(RKS St Johns Que. ETD 1888-89" (H Earle of
Montreal, propnetor, DaKin & Allen managers)

. CALEDONIA POI'IE{Y St Johns Que. "Campbell & Purvis, propnetors, s

. LDDC 1896~97; an example of the many posteries spec1allz;mg in the
making of sanitary earthenware that came into being in St. Johns, towards.
the end of the century. -~ _..—" | ‘ - v r

CAMPBELL, John: Montreal Que. Montreal Gazette, Oct. 24, -1850 (dls-
cretlonary award for 'flower pots' at prov1nc1a1 exh1b1t10n

CANPBELL & PIRVIS St. Johns, Que. aMARB 1892, MPRB 1899 see also
CALEDONIA PO'I‘TERY ' ' '
o :
CANADA PIPE i\(RKS Montreal, Que. (W.H. Dixon & Co.). WOn prizes at
'® exhibitions in the 1870's; advertlsed in 1876 in a pamphlet by A. Baumgarten
entitled '"Industrial Canada”, MARB 1881; LOD 1882; LOVELL'S Mon‘treal ‘City
directory 1888-89 (Engllsh pipe. clay, DT and fancy p1pes)

',CANPDA ST(:NE G—IINAWME €0., St. Johns Que M 1899; MPRB 1899

‘CAP ROUGE POTTRY CO. Cap Rouge, Que (the name ''Cap Rouge Pottery'' was
used by différent firms at different perlods) MARB 1874; MARB 1875;
exhibited at Phlladelphla 1876+

CDOUI‘IER Alex1s Quebec Que MQD 1791; in; the Supplement to the Quebec
Gazette, No. 1893 (followmg the issue. for July 30, 1801.}, Cloutlex\ is =
named as a ‘potter worklng within the city.’ .

COMEAU, Alarie. St. Johns, Que , 1871 census (age 25, b, Canada) LOOD 1871
IETD 1875-76 o ‘

. -

COURTEMANCHE Flarent St- Denis sur Richelieu, Que. c:n 1857~58; MD 1864-65.
" COIRTEMANGHE, Régis. st Denis'sur.Richeliel, Que. MD 1864-65; LCDD 1871,

DAKIN F.B. St. Johns, Que PG) 1890.9\1 MARB 1892 IDDC 1896~97 .('F. B !
Dakin & Co., manufacturers of v1treous samtary ware, Rockmg]!em cane and
_ white ware' Iber\rllle) .

N .
M ¢

DAKIN Allen, see RITISH I;CRCELAIN MZRKS | ‘
DAKIN& REINHRT, St, Johns, Que. ETD-1888-89. - . . .
_DALKIN J.E. & Co. Cap Rouge, Que. LD 1871 ('an extenswe pottery )
: DALKIN & WILSON See WILSON & DALKIN A
.DANIS, Alexis. St-Eustache Que LCID 1871 CG 1908 DCND 1919, cf
. DARNS, Alexis. B L .

.Q{

[}

| e -1-
Y | o




DARNS Alexls - st. Bustache Que. NED 1865-66; presumably the same as ' '
. DAVIES - Afexis, M 1864- -65; ’and 1 possibly the same as DANIS, Alexis, |
LCDD 1871 | o
. . | i N " ) . \ N
. DAVIS, -Alfred. St. Johns, Que. oD 1879-81.

.’DAVIS PO'I'I'HQY C0. LD. Montreal, Que MDCD 1899.

.Dellgny as a potter and gives his address as 'Comer of Mr. Lynd's Road'-

DBSILRIH{ Ollvler. St. Johns, Que. 1871 census (age 43 b Cana

i =
“DELI(NY Jacques Quebec, Que. The’ Quebec Gazette July 24, 1800, names - - . }
DENTS, Alphé St. Eustache ~Que. P(D, 1890-91. |

DESCPIAPS,ﬁl}aussamt. La Présentation, Que MCD 1864 65 ('Deschamps’) '
DESLAIRIERS, Olivier. St. Johns, Que. . LCDD1871; IE'ID 1875- 76 h S T

DOM[NION PO’T'I’[RY Th;Ls name was used by more than one Quebec flrm, MARB
1872 (Cap Rouge) ;. MADD 1873-74 (Cap Rouge); IETD 1875-76 (St. Johns,

_‘an advt, for‘the St.  Johhs Stome Chinaware Co. has the name 'Dominion =~ 7
Pottery' on the building shown in the wood-cut; the same woodcut but with
the name 'Dominion Pottery'-eliminated was latgx used in an.advt. in = .
ETD 1888-89); CG§908 (Domlnlon Pottery Co. §t. Johns, 'Manufacturers of -

. sarutary pottery , . ) s ‘
. . P o : } ‘
IDLAN Thomas St Johns Que o 1879 81." C ‘ : " 1

DORAN, Thonas. St Johmns, Que. OD 18795 . ERE L

" DROLET, P1erre. ngkec, Que. M 1791 - ' . ~— N
DLM\INE, Honoré. Cap Rouge, Que LD 1871. - ) L

"EARLE, H. St. Johns, Que. ETD 1888-89 ('prop. British Porcelatn Works, . = }...
re51dence Montreal'), see H{ITISH PCRCELAIN WCRKS\ , L i
’ v | . t B

FARLEY Henry.'. St Johns Que' CMD1879-81

7
/

FARLEY Joseph. St Johns Que D 1879- 81 | ‘. IR o B |
‘- FARRAR, 'faﬂnl)\\workmg in the Province of Quebec from the 1840' ] : "
FARRPR & SOULE. St Johns, ‘Que. (Moses’ Farrar a.nd Warren Soule) D 1851. b
0 mm Frank. St Johns Qe. D 1879-81. '

v
k)

" RRAWD, Louis: St. Johns, Que. an 1879- -81; the. same 2§ FORANT, LOUlS, EEE BN
1871 census (age 24, b. Canada) c .o

oo~
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N . IRAPPIHQ F.L. Montreal Que. hsted in Lovell's Montreal City D1recto-'
" ries for the early 1880‘5 as an 'earthenware manufacj;urer' took part -
in provincial exhibitions' (e.g. Daily Witness, Sept. 18, 1882:  'Mr. F.L.
Frappier has a considerable show of red ware- 1nc1ud1ng decorated fIOWer'
pots and baskets').

FRAPPIR, Isaac. Beauharndi?, Que. LCDD 1871; cf. .TRAPIR, Isaac. g

| GAIDETTE, Jean Baptiste, St. Johns, Que € 1857-58; LCOD 1871; 1871
census (llsted 'Gaudet’ age 52, b Canada) CM) 1879-81

o GAIDETI’E Joseph.v St. Johns Que. CD 1857-58; MCD 1864- 65\ (listed under
. "St Alexandre, JIberville Co., Que ).

GAU\/REAU“ L.P. & FRERE, Pottery at Cap Rouge Que. Sales depot in Quebec
City (potters and Jmporters of crockery); Quebec Morning Chronicle, May & -
24, 1864 ('Manufacturers of yellow and Rocklngham Ware'); MCD 1865-66
('Cap-Route Potterle J; MARB 1866 ('Yellow Ware ). . .
-

GENDREAU, Louis. St Denis sur R1che11eu, Que D 1851:

GENDRON, Louis. St. Gabr1el de Brandon, Que. MCD 1864-_65;,MCD"186'5-§6.

GILLESPIE John. St. Johns, Que. advt. in the News and ‘Frontier Advocate,
April 2, 1858 for Glllesple s Canada Stone Ware; 1861 census (age 29 -
next b1rthday, 'b. Lower Canada); a John Gillespie is alfo 11sted in D
1879-81 as a potter; see alsp GILLESPIE & MACE AND GIL SPIE & SOULE.

* GILLESPIE & MAGE. St. Johns Que .CD 1857-58

. . GILLESPIE & SOUIE: S¢' Johns, Que, 'S 1853; Montreal Gazette oct. 3,
h1853 (provincial exhibition account) "

’ GIASGOW POTTRRY CO. Tberville, Que. Five re51dents of Iberv111e applied,
. in 1877, for a charter for this company (Q0G May 19, 1877). _The company

proposed making pottery, pottery\falence and plates of superios substan- o
ces', . ‘ ' R

' GD(_JVIR,-Henryr St‘. Johns, Que.- OMD 1879—81.
GDIN; Napoléon. St. Johms, Q. a 1879-81. A{,

(I)SSELIN Raphael -St. Johns Que D 1857 SB 1861 census (‘Raphael :

Gosselin' , age 31 next blrthday, b. Lower Canada), CMD 1879-81 also lists :

o ‘an.R. Gosselin as a potter; intervening directories:{e.g. LCDD 1871) 11st
Raphael Gosselln as a cook 4t the lunatic ,asylum. *

- @YETTE, Calixté, St. Athanase (Iberville) Qie. MARB 1890 PCD 1890-91.
'GUERTIN, Marcel. St. Dehis sur Richelieu, Que. (D I1851; CD 1857-58,

»

N .
f ' . ) ' L
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the v1cm1ty of Quebec ear11er than 1899

-

. HENDHQSON Montreal clay pipe maker,. Several clay plpe manufacturers by

the namé of Henderson, including William Hendéerson, Jameg, M. Henderson,
and James M. Henderson, Junior, were active in Mon’creal Jesse Joseph'
advt. in the Montreal Gazette, Dec 27, 1847, probably refers to pipes of
William Henderson's make. Another Joséph advt. in the Montreal Gazette,
June 4,°1856, mentions 'Henderson's Tobacco Pipes' by name; - these were

.the prbducts of James M. Henderson. Henderson-listings in Montreal

directories- begin with William Henderson in 1848 and ‘end with James M.
Hendersén & Son in the later 1870's. See also Montreal Gazette, Oct. 3,
1853 (provincial exhibition: 'fire clay, chimney tops, filter brlcks
tiles, drain tiles 4nd smoking pipes from Mr. Henderson'); MARB. 1866.

. W.H. D1xon (d.v.) was 'successor tyﬂ‘“e’hderson' about 1876.  Pipes may be .

found with HENDERSON AND mN'lREAL on’ the: stem. \
HOBSON, Walter. Quebec, Que. MDCD 1899, Hobson was “probably workmg in .

—

"HOWISON, Henry. Cap Rouge, Que. Marlus Barbeau (Malti'es Artisans de -

Chez-Nous Montreal 1942, pp. 119-25) ‘credits the Howisons \(Quebec china
merchants) with an early Cap Rouge pottery, and listings in Quebec City
directories for the beginning of the 1860's (e g. 1861- ~62) would seem to

K\bear this out. Possibly this was “the pottery "that was in the hands of

GAUVREAU& RERE (q.v.) by 1864

'HUG-IES Charles.. St. Johns, Que. CMD 1879-81. o
'HIGES, Janes. St. Johns, Que. O 1879-81. ‘

JAC;KSON, Samuel’, St /L\mégonde, Que. Lovell's Montreal city dlrectory,
‘1879-80. .

JAUBORD (JAUBB’\T'?) Siméon. Anc1enne Lorette Que 1851 census. .
' ~JONES, Wllllam St \Johns Que IE‘I’D 1875 76; GMD 1879~ 81 cf JONES & '

JCNES & BOWBIS\ St. -Jo , Que MARB 1881, potters

'Jonbert ).

’JOUBHIT Charles St( Flav1e, Que MZD 1865 66 (mcorrectly llsted as' )

'\. Q

.

JOUBBKT Edouard Ste

avie, Que. MD 186566 (incorrec'tly {isted as’
'Jonbert ) .

'
B

~Ba1e-du—Febvre Que. LCDD 1871 F

urele?).

JOUBERT, P. & G. -(Philippe and GEdéon). St. Denis de Boutelllerle Que

MCD 1865- 66 (incorrectly listed as 'Jonbert'); LCDD 1871
CKEY, Henry. St‘ Johns Que IED 187§ 76.

=113 -
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© LAFLAME F.X.M. Quebec Que. MDCD1899 o 1'\

C LANG James. Hudson, Que MID 1865-66.

| McREEVY, ’Patrick. St. Jo@i, Que. IETD 1875-76.

MENARD, Wilfred. St. Johns, Que, CMD 1879-81. .

-

- —iy -

S “ ..
p Lo . J

' LABELIE, Magloire.. $t. Eustache, Que. MCD'1864-65; MCD 1§5-66; LCDD
- 1871 ( 'Manufacturer of earthenware ); PCD "1890-91; in the 20th cent: a

- David Labeile carrled on a pottmg busmess at StA-Elistache (see CG 1908,
. 'etC .

LAMBERT Anthonyl& Joseph Beauh 01s, Oue SCD 1853 cD 1857 58 (Joseph
Lambert only); ‘cf. LAMBERT, Afitoipe & Pierreé, GSC I1851-52'('Common .
- pottery is at-present manufacture Xat Beauharn01s by Messrs. Antoine and -
Pierre Lambert, ¥rom clay produced. behind the village; . the articles made
are tureens, Jugs, "butter and. cream Jars glnger beer bottles > and such -
like").. .. A |
LAmmT,"‘*’Frangoi's. St. Denis sur Richélieu, Qqe; CD 1851; CD 1851~58;

MDD 1864-65. -° - ' - S T R ’ '

r

_LAMDIREUX, Ignace. . st Johns,’ Que. ‘QD-1879-81,

*®

LESSPRD Joseph St. Johns Que. 1871 census (age 17 b Canada)

. LIVESLEY, William. st. Johns, Que descrlbed as an ' earthenware 'manufac-
‘ ‘turer' in QOG Jan. S 11877. N A

I3 ’ L S 'u

LOUPRET,. Adolphe. Ibemlle, Que. LDDC 1896~97° (manufacturer of stonqware)
MACDONALD. - See St. JOHNS S'IONE CHINAWARE ‘0. - . *

McDOUGALL, John.. see MONTREAL POTTERY ‘co. . A

GUIRE John. St. Johns, Que. CMD 1879-81

‘MAILLET Amable. St Johns Que. CD 1857- 58 ( potter an.g trader"), .

cMD 1879 8l the same as MAYE amable./

WILLET Maise* "St, Denis sur Rlchelleu Que. CD 1851

MAILLET Narclsse St Johns, Que. CD 1857-58; 1871 census (age 50, h
Canada) N \/ .

MAYE, Amable. " St. Johns, Que IETD 1375-75;' the same as ‘mmm’,‘ amable?.
MEDRRSCHEIN, Charles. Quebec, ‘Oue 1861 census; C. Med.eschem (s1c) Y

Co. (St. Sauveur} wori prizes for stoneware and pottery at the provmclal
exh1b1t10n 1870 (Montreal Gazette, Sept. 16, 1870).

ER ) . Tt
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' METIVIRR, Joseph. St Ours Que 'MD 1865-66; the same Joseph Nét1v1er
who is hsted at St. Johns, Que., M 1879 817 L

' MONTIGNY, Josepl'i Montreal, Que. MCD 1865-66.
N

NDNREAL PO’I'I‘HIY Co. M)ntreal Que Montreal c1ty 31rector1es 1895-1905;.
_ MDCD 1899; decorators of 1mported ware and makers of Rockingham, cane,
stoneware ,; etc., some of which was marked with the name of the company.
The H®Y alc? Nov. 26, 1898, giveg 1893 as the beginning of the Montreal
Pottery Co.,. and names John McDougall as .the proprletor ) :

(IIELLET Louls V1llpge des Aulnaies, Que MCD 1865-66. h

. OWEN, John. St. Johns,Que. CMD 1879-81. )
.PEARSON 4 Charles E. St. Athanase (Iberville), Que., Rockingham and yellow
ware potter; Montreal Gazette, Sep}: 20, 1880, and Herald, Sept. 23, 1880

(prov1nc1a1 exhibition prize hsts Pearson was later concerned w1th
" establishing the HIITISH PCRCELAIN WRKS. .

-PREVOST, ‘Arthur. St.Johns, Que. (M 1879-81.
" RIR, Thomas. -St. Johns, QJe. aC 1879-81.

RAYM)(D, Thomas St. Johns Que. CM)1879-81

' ST. JOENSSI‘OI\IEG-IINAWPRECO S e
ST. JOHNS STONE; ROCKINGHAM AN YELLOW WARE FACTCRY, see FARRRR.

- .ST. ~JOHNS ROCKINGHAM AND YELLOW WARB W\NUFACTGW see K)WLR ‘Elljah

SHHQRI’I'I‘ Wllllam St Johns, .Que. CQZD 1879-'@1//

SOULE, Warren. S, Johns Que 1851 census (age 29 next b1rthday, b.'
. Un1th States). /

. STAFFORD POTTRY. St. Cunégonde (Mont/:zeal) Que.; opetated by Mark H.

. Tomkins & Co. from 1879 until 1883 orfarly 1884; successors to the
WEST END DRESDE “POTTERY (g.v.) advertised as manufacturers of ‘stone
chinaware and white earthenware (LOD 1882)

STEELE, William. Yamaska, Que., GSC 1852 53; a Supplement to the Montreal
Gazette (following the issue for Oct. 11, 1853) names Steele as receiying
' pr1zes for drain tiles, paving tiles, and also for pottery at the pro-
vincial exhibition; SCD 1853 s€e YAMASKA POTTRRY.
. STEVENSON,. Thomas. st.. Johns Que—*'rf;'m 1875 76.

. SYLVESIRE, Isaac. St. Johns, Que cnws7-ss oD- 1879- -81.

a5 - S
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TELLIR, P. St. Cut}ibert Que., 'MD 1865-66."

’IRAPIBI Isaac,
VINCENT Pierre, Quebec Que. , MJ) 1741;- - incorrectly: glven as, ‘Vlncant'

” A ‘.f‘

VOYR, Onésime. Cap Rouge, Que., LCDD. 1871 y ‘ T,

Beauharn01s Que., ‘MD 1865-66 cf PRAPPIB! Isaac,

/P U S
T o

WALLY, .Wllllam St. Joliis) Que., QD 1870-81, \' a
WATSON, John Montreal, Que , ¥OCD 1899, . . - ﬂ |
. WEg’l' END IRES)EN POTTRRY. St Cunégonde (Montreal) Oue Letters patent - 3 | '
. applied for (QOG Jan. S, 1877) under the namemf the Mantreal Porcelain ., .
‘Company. : . & _ . RN
WILSON & DALKIN\ Cap Rouge Que. . MADD 1873-74 (here the name is g:Wen D .
as 'Wilson & Dakin'); MARB 1874. G.M. Fairchild (From my Quebec ' : .
Scrapbook Quebec, 1907, p. 74), says "Messrs. Dalkin § Wilson erected - - .. } .
.a large ﬁottery which had 'an able Amer‘can as 'superintendent’. ) C 1.,
Lo e
YAMASKA PUPFRY St M1che1 d'Yamaska, Que. ”Pottery and Brick Works" - S e
had. Quebec agents to sell their tiles and browpware {Quebec Gazette, B .
June 8, 1853, and McLaughlin's Quebec Directory, 1855);*Yamaska: roof»ing ' AR
‘tiles and br1cks also won recognition at .the.New York World's Fair in . O
1853; (Montreal Gazette, Jan. 27, 1854); see STEELE,-William. N o
* won prizes at prov1nc1a1 exh1b1tlons » See supplezﬂent of Montreal R .
Gazette, Oct ‘15, 1853. Lo
v, r ‘ . ." \ [ .4 d
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The: follow1ng abbrev1at10ns and list of potters has beem .
taken from "Nineteenth Century Pottery and Pohce1a1n 1n ‘ N

Canada", Ellzabeth Collard 1967.
€D

a6

L)

€M, -

[}

DCND. -

GSB -
IEDT
-
- LEDD
'LDDC
h

LoD -

MARB

MCD , -

I3

5

. \ . M .

1857- 58, The Cangda Directory for 1857 55\\/Montrea1
(John Lovell publlsher) S

L~ r

1908 . Tercentenn1a1 Edition - Canada 3 Gazetteer,'
b Toronto (Trade Publlshlng Co. Ltd publlshers)
1879 81 County of M15$1squ01 and Town of St. Johns’
Directory for: 1879, 1880° and 1881. Montreal .
~ (John Lovell publlsher, 1879.) T ,
1919 : Dé%&nlon ‘0f Canada and Newfoundland Dlrectory,
,/1919. Toronto (The Canadian Gazetteer Pu-
‘blishing Co., publlshers)

L.

v R 1888 89 The Eastern Townshlps Dlrectory for 1888 -89,

St. Jolns. (E. R Smith & Son, publlshers),
"18838. . o
1851-52 Geologlcal Survey of. Canada Report of. Pro-i
o gress. Quebeg, etc.\varlous dateés. - _
1&75-76 -Eastern Townshlps Dlrectory for the years
p 1875-76. - Montreal (W. H. Irwin & Co y
SRR pub11shers), 1875\

1871 Lovell s Canadian DOmlnlon ﬂlrectory for 1871
. Montreal (John Lovell, pub11sher)

l

) .1896-97' Lovell'¢ Directory of the Dominion of Canada .

- for 1896-97. Montreal (John Lovell & Sony
publishers}, 1896 .

1882 “ "Lovell's Bus1ness D1rectory of Ontario for 18§?
. Montreal (John Lovell & Son, publlshers), .1882.

& Hallﬁax (David McAlplne, publlsher]
}

. 18%6,?.. These MARB references are to the Mercantlle

Agency Reference Book. Montreal, etc. (Dun, .
Wilman & Co.; publlshers), various dates

“18§4~65 M1tche11"§ Canada Directory for 1864 ~65,

_ Toronto (J:L. M1tche11 publisher)

T o117 - . S ¥

>

) 7ADD‘*SJ1873—74 ‘McAlpine's Dominion Directory 1873-74. Montgeal’

N
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" Dominion of Canada Dlrectory 1890 o1.
to (R. L. Polk & Co., publlshers)

%A supplement to the Canada Dlrectory.

1S
’

oDom1n1on of Canada Dlrectory 1899 Toronto
(Ma.ght Dlrectory Co., publlshers) '

. a

ar

D1rectory for the City -and. Suburbs of- Quebec.-
Quebec (Hugh MacKay, compller) 1791 s

. Toron-

'Quebec Off1c1a1 Gazett“e

@ 0

Montreal ‘(Robert W. S MacKay, compllerj, 1853.
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A . APPENDIXH. | IR *
CERAMICS TECHNOLOGY PROCRAMME AS LAID DOWN IN THE .CAHIER
. N . ‘ ‘ . L o
' L BY THE GOVERNMENT - . C . IR o ‘ _
; ' . ' N ‘ N ‘ . .‘\. ’.—,’ .' . ~‘
FIRST SEMESTER .- R S
.+ w7 -510<101-68 ..~ . Objectives . -
: ' > .-../Pictorial Organlzatlon, ' < o T ..
L N 1 lecture ‘ Acquisition of the elements of the "
’ 2 studio,_ . SRR language of pictorial Fine Art. '
- ) - Its ideas, its elements, princi- °
: ples and laws (Fundamental)
-, A . Spontaneous ‘and control exercises.
e ‘ > - Explanation, research and disco-
. . very of surface. Exercises of
A N ‘composition, observation, memory
" and 1nvent/p §
: 510 102 -68 - o ObJect1ves |
CoT ) Spatdial Orgaanatlon 1.
‘ 1 lecture . : 'As above 1n three d1mensxons
2 studio ’ ‘ .
. ~ N\ ) ’1‘ ’ ‘ - - \
. B [ .
L | L A :
' o '510 103-68 - BN Objectives
o * . History of Art and o . : . .
Aesthetics - ... Awaken and-sensitize the student -
3 hours e to the . evolution of art in socie-’
. . o .o .- ties. 1story of form, language
< A W ‘ and th T various techn1ques
Content
; ’ Panorama of arts from prehlstory
: to. contemporary. o
B ‘?. 510~ 104 68 . . | ObJectlves . . T TN
L ~Phy51cs and\Chemlstry of . te " ST
Colour ) . Sc1ent1f1c study of colour, gnder.
T T T physical,. chem1ca1 and psyoho~ ‘
. T o , as ects. , T
’ L o ﬂ:- C . L . 'Content -
PR S . o ‘“‘j‘ .Optlcal system of the eye, its natu- ’
S re, composition and function (day

~and night vision). nght, nature,

reflection, and transmission, wave.

length and white 1light. Colour -

L properties *.c13551f1cat10n, base
- and plgments

119 - -




510-105-68 . - o
Design Techniques
1 lecture e
2 studio = . v

-

510-106-69,
Materials .-

e 2 lectures
. . 1 studlo

. Familidrizg t
.sional with the Jusage of diverse

~+Study of mdterlals

" (Wood, metal,

Objectives
To be familiar with the optics of
pictorial and spatial organizition -

'to ‘teach a basic universal graph1c
termlnology

L)

Content

_Ideas, elements, ut111zat10n of

>

instruments = fundamental princi-
ples and laws applied to geometric
constructdon, Spatial concepts,
planes and perspectives..

i 4

Objectives ,

<

the \future art profes- =

materials an echniques and their
transformation. ) ’

- , A
Content e v
native pro-'
‘perties and usages, .
textlles plastlcs

; and polyesters, clay)

570- 101 69

Ceramic Technique 1
S oo 1:lecture

¢ 2_studio

o,

|
N
e v 7

=

2

SECOND SEMESTER

i . +510-201-68 T
| . Pictorial Organization 1
1 lecture

‘2 studio

ke

) ObJ ec‘tives

Content

:‘Usage of clay,
, Arablc product._

.

Teach studéhts fundamentals of .
ceramic techniques. -

N

LY

lassificationof - -
al decoration.



*

: 2 stugho

510-203 68

History of Art‘& Aesthet1cs IL

-

t

- 510-204-68 .
Psychology of Colour

&

L

&

_ ‘Cfon'tent ‘ RS

. . b o
Exerclsgs based on three dimen-
sions.

~ "

‘Content

) Study of masters from thg 14th

to 19th Centuries, not o .the

. artist and his._work but. also in
- his ‘social milieu. The compa- .

.rison of works.

" Content

~Psy{:holog1ca1 effects of colour,

pewer; of cglour, thelr psycho-
logicdl -qualities..:
Trompe 1'oeil (illusions),

‘camoflage. ‘The effect of colour
“on. beings. Factors of, security,

comfort, fatigue, 1nadequate
‘llghtlng, flashes direct and
'1nd1~rect. Monotony\ o

L4 s."




HKler  H. "Color Harnomy And Pigments"
Monk, G.

N

Bibliography.

f

nght

o

Pr1nc1p1es and Experlments" Second edltlon.

Dover, .1963.

'Jacobson, B

Munseil,,B

* Crewson, F.M.

"Bagic Color"g

. "Mg@sell Book, of Color”.

»

»
e

Ostwald Color System.

"Color 1n Decorat1on and Design".

. Graﬁes, Maitland.

510-205-68 ‘
.Design Technique -

"1 lecture. .
"«2 studios’

510-206-69

Matérials

Clark, K.

570-201-69

-

:g\%;'

"Practical Pottery and Ceramic" . :""\

""Color Fundamentals",

/' Content
chhnlcal Drawing Perspectlves
,Confent. : T
‘ ' ;"Study.materialithoif.ﬁréétmenté.
-Techniques of'trgnfformqtion{
v . .
Bibliqgraphy .

A

'THIRD SEMESTER ‘

©510-301-68
\Plctbrlal Organlzatlon

1 lecture

2 studio’

r«

@

. Content - ‘1}“‘

-Demonstratlons and methpds of mar- .

king, decorating on firing clay.

Demonstration of mechanlcal proce—;

dures.. ! B . ‘ !

Contlnuatlon of two d1men51ona1
constructlon.

-



. ’ <
. 510-302-68 : L Cbn}ent S
. Spatial Organization = ) . - : i
.7 ..~ Three dimensional work. .
; : , ' :
510 303-68 _ o Content ’
History of Art and Aesthetics T
. ¥ lectures .. . Modern Art‘18§Q td Modern Day
570-303-69 ) Objectlves oo Y,
Technology of basit Matgrials =
2 lectures ) x§tudy\pf the nature and the pro-
-1 1lab o . perties of all thg basic materials’
- ' . used .in the production of ceramics,_
' 1)- clay
oo L Goelogical origins, chemical
S W e | . comp051t10n3 physical nature,

T . types extraction. and prepara-
i tienn. Mixing and degreasing.
“ T ¢ Drying and f1ring of; clay .

R ‘ 2) Engobes and Coloranxs, nature
' o of glass and colorants, old
glazes function of oxides in
glazes, compositiorn, types. of
y o L glaze coloration,*in_g and
) : ' application. FirinW. .
N _ . . S

R o Bibiiographym‘

Dafes K. ,"Enamellng Pr1nc1ples &\Practlce"; New York
“(WorIH Publishing), 1951. .- .

‘Leach, B. "A Potter s. Book"; Lgndbn Fabqr;_1949;

{

e

'570-304-69 - Pbjectives
Studies & Prqgedures:‘ .
Ceramit T° . Acquaint the student w1th all the:

“‘possibilities of hand and mechani-

2 lectures
cal building. Study the making of

4 studios .

- \ceramlcs, stamping, p1nch1ng, )
, - c01ling - Throwing. -and turnlng
PR . ol \
x A ‘ PR ’ . .
: . o ¥
. , . » "‘ -
o . t . - ‘ .
. i

“ -
o IR L

LTI ST 2

ey A

TR s et e e ke et 267 o i
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| Y R A
? 570-340-69 ' . Objectives .
k S Design Technique - : ‘ " .

’ ot 1 lecture e To teach tgg student the necessary
S 2 labs ' ' . graphlc larfguage for- the realiza-
- S .. tion of his plans and enable him .
B P ‘ to acquire the necessary ‘tools of, .~
L : : : s . communication for deallng with ‘
| . ' R people in 'his field.
| T e _ . : S .
. | 570-916-69 | * . Objectives ' o,
S +*  Research and Deeumentation ' b B
R . 1 lectu ‘ ‘ To help the student conceive,:

4 . 2 studies . : redlize and utilize a documentation
A o ‘ ; 1) The.documentation: i
. o . N , Natur mportance, origin, clas-
- b . : T : 51f1d§€:§n use, techniques and

procédures of organlzatlon.

. . .j N . ‘ 2) Research: ‘ o
: - ~Nature, 1mportance methods, tech-
niques and procedures of orgami-

- \ , R k\w- ‘zation. - . . S

. ) Biblioéraphy ) -
, . ’ . N ‘ ) - ) "r . R

Graves, M;' "The Art of Colour and De51gn” New York Mc~

Graw-Hill. . e ‘
~ Bernatene H. "Commqulggggevoir, Realiser égiUtilfser
" .une Documentatlon"' Les EdlthnS d organ1sat10n, Parls.
| FOURTH SEMESTER o o,
510-401-68 - Content
Pictorial OrganizationvIV N -
' S ‘ Elaboratlon of two-dlmen51onal '
;" . work. S .
3 ‘ L
i .- " Bibliography . - - -
_ E "Ed1$aons Formart "Collection Initiation ‘aux M&tiers -d'Art <
e k ' du Québec." . 2 R N s
{ .4 - .  510-402-68 ) . Comtent - .o
.~ Spatial Organization IV : '
o L T EIaborat1on of three d1mensxona1
; ' R ~‘ * work. 4
o U mdaeT
. ’/ \ . . .




P e g

.'. Chastel A., "Les Arts de 1'Ita11e", 2 vol P U G., °

-

Bibliography

Alain "Propos sur. l'esthéthue" P.U.F. - - N
c S YN ’
Casso ¢ J. "Panorama des arts plasthues contemporalns"

1

'§d1t10ns ormart, "Collectlon In1t1at1on aux Métiers d'Art w‘; ) é‘

w.du Québec".

. Frandastel) P., "Art et technique", Méditation, 16.

G?qllol éf

Itten, J., "Des;gp and Form", Relnhold

Muller, 5.,\"L'art moderne", L1vre dq‘poche, ‘No, 1053,

s

0n1mu§w J., "Réflex1on sur 1'art actuel"; Desclée de Brouwer. .

Read, H., "The Meanlng of Art"; \Pellcan A 213

Rogon M., "Nalssance d'un art nouveau", Albln Michel.

t

Van L1er,\H "Les Arts de l'espaceW. Casterman.'

Van Lier, H., "Le nouvel" age'"; Casterman.

510-403-68 © ;’A Content - o
Mistory of Art and : " o
‘Aesthetlcs_IV . . Art of the Americas:

. Co ‘American Indian Art, Amerlcan Art
Lo s ' X and Canadian. Art ‘ o

: Bibliographx o C L »
‘ N ' = o
Baz1n G., "Hlstolre de L'Art", Ed. Ma551n. T_ o Y

Edltlons Fiammarlon, “Coll Grand Art en 11vre de poche"

Edltlons Fbrmart Coll., "In1t1at10n aux Métlers d'Art du -

- Québec"

' N
Bdftlons Port Royal "C011 du lere MvSee" -

Ed1t10n7 Sklra, "Collect1ons dlverses" f 3 ““ . L

Francastel P. > "Pelnture et Soc1été" Ga111mard

- 125 -

s N . . ' A

, ""What Is Design", Theoﬁald.l '.‘? \ e




"R Ay e,

B RSl BT

'Hnyghe,‘R

., "Dialogue avec.le visible";
’ g ‘ Ce >

. ) —
‘Huyghe, R., "L'art et l'homme"'

Flammaripn. S,

Larousse.

Janson, H.W.

. Van Lier;'ﬂ.;

' 570-401-69
Ceramic Tecnnique-III

fCahners Publlcatlon, "Ceram1c Data Book'";

Edltlons Formart,*Collectlon "Initiation _aux Métlers d'Art

du guébec"

Holussonnes, "Technologle Céramlque” Parls, hallllére.

"Hlsﬁegy of Art"' Harry. N. Agrams Inc..

b
LI

Casterman.

"Les arts de 1'espace";

°

Content

Demonstratlon of manual and mecha-
. .nical shaping; theotretical.and
»practlcal methods of decoration.

«

Blbllogxaphy : T -

Chicago;

\,

/

. \Kenny, J B.,‘“Pottery Makin ", N. Y., Chﬁfton Books. - ,f f . .

Ludkv1st L. ,

Parls, Sélection. o= N . ' .

Mlnlstére des

.

Lundkvist, H., "Saydir faire de la, céramique";’

-

Richesses Naturelles du Québec, "Notions

Elémentalres de Mlnéralqgle"

570 404 69

o« Studies and Pracedures
(Ceramics II).

[y

570-407-69 - *.

H1st9ry of Ceramlcs 17

. Content : S ': ‘n' o,
Study of procedures of making ce-

, ramics; turning, modelllng, turning
of plaster, press1ng, pouring.

.‘ 1 N , ‘ . . ‘ v . . . Q
: ObjectiVes ' ' '
- ' To teach the evolutlon the-artis-

tic contributions and?techniques of
“teramics.through the ages, with -~ °
‘emphasis. on actual Quebec ceramic
technlques. i

Y \ 1 . . -

.. Contént S

°°° Origins of‘beram1e5' MIddle East;
- . . North Africa; Orient; The Greeks; =
Eu(opean Middle- Ages, pre~Columblan~ )

- 126 -
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570-440-69 . Coftent s - - o .
.- rDesign Technique - . :
(Ceramics II) - - ¢ De51gn of moulds, design of matrix,

design of prototypes, design of -
tools, footwheels and mechanical’

wheels, bore, pug-mill, e1ectr1CA~3

L . S  kiln and gas and tunnel kilns.
o, o 't . | " . . . . ‘- : ‘\ N .V ‘ s P2
: " ‘Bibliography -

. . .
<2 ‘ N . a’

RaﬁS§Ys'R., "Standard Graphic"; Fiftﬁ édition; N.Y. Wiley.

Renault, P., "Pour 1e.céramiste", 2 vol. Parls, Dunod

\‘\ ° .o .
CFIFTH SEMESTR “ ", . ' SRR
$70-504~69 _Content h ’
Studles and Procedures
(Ceramlcs III) . Studies of procedures in maklng
. ‘ceramics, boring and ototypds
 570-507-69 . Content . _ |
History of. Ceramics II * o~
T - Renalssance, contemporary pottery,
S B ©.' | Québécoise- Pottery. Ce S
: , ‘. . . ‘ 2 .
-ﬂ'Bibliography S

"Cahiers de la céramique et du .verre et des arts du feu";
E31t1ons Formart, Collection ”In1t1at10n aux Métlerd*dTKrt
du Québec". - . ) . . :

Glacomett;j\If "La Céramlque"j 3.vols., Par1s, Flammarlon. _

i .Haggar R.,."Pofkery Through the Ages" London Methugn, 1959._

Lundkvmst, L., "L;\Céramlquev; Rar;s Jacob 1959. v
' - o 3, ‘ Cral . ‘g;m//

s70- 511 69
Ceramlcs Laboratory I

/. DbJectlves )

Y

applying of glazes. and basic mate-

A .
o rials used in decarating objects.

To learn comp051t10n /the maklng and

N

T A et s e oAl Bl i e o R

N



R

<

; L Cdntent o,
) ~ . '.:-. ) . Study of the functlon consfruc-»‘

~-

T Content .
. ' , Chemical ana1y51s of clay .The
. 3 Coe ‘calculation of "the themical make-
' R : up of glazes. Transformation and -
R . application of chemical formulas
: . into.clay. - Calculation of
' i . Suptractlons. -
570~ 520 69 , S A
Equlpmeﬂt Techhology I , Objectives .. :
. - . +. + To provide stu&enisﬁhifhoa\gooh

o knowledge of #vol structure and
- : their basic employment.

“tion and maintenance of ceramic
. equipment;:the. crusher, the wet
N, T . and dry mixers, the granulatérs,:
v the filters,.the.pug-mills, the
sieve, the agitator, the pumps,
the wheels and borers.

.
. -
.
3 ,
[ 3 D .
. N - M

. . .
. N .. . , Al

. 570- 910-69 7 ‘ . DObjectives -

Applled Psychology | :
™ , ‘ " To sensitise ‘the future profes-

® ..‘

inherent in particular phenomena

O : ' . . of sales, publicity and produc-
: o L - tion. . . . . ”
L2 . too <
AT ‘Content , ‘

A

“Appllpd psychology, its nature,
.o importance factors, sales, . '
\ ' publicity and production.
! _ . . : . _‘ . \ * ' ~ . . .
. . . -
B1b11ogrqphy o S

Reference volumes on this vpry specialised* subJeet do not
‘exist :as such. Large industries and businesses usually.
malntaln audio-visual document,. worthwhxle consulting. -

v

. : - S

.sional -to- human relation problems
4




, stTH'SEMEETER

' 570-604-69 Content . S
Studies and Pro edures N ; . . :
(Ceramics IV) .| . \ . Study of tli¢ procedures in making K

« - <eramics; boring and prototypes,
" ceramic sculpture and ceramlc ’
_mura1$ : N

-
‘

Blbllograpby

1

Renault Pour 1§kCéram15te" 2 vols., Parls,«Dunod 1954

N

Sesert, G., "Céramlque f%dustrlelle"' 2 vols. Paris, Gauth1er-
Villars 1929, -

< . s q I ‘~ . . ’ rl
570-611-69 * .+~ ' Content ' S e

12

' Ceramlcs Laboratory IT

;U N Mlxlng, te&ture, correctloﬂg’

. nance and construct1on of ce-
. ramic equipment. The presses, .
: ~ the dryers, enamelled cages,.
- air guns, conveyors, intérmit-
ent kilns' and,tunnel kiln, and

 f -@’: o ' o Lcombustlbles, control sw1tches,
. v ' pyrometer, pollshlng and the
. - ’ packing. . T
B1b110graphy, )

Garue, R. W., "Factory Design - and Equ1pment and Manufacture
of C1ayﬁWares.” , ,

Granger, A., "Céramlque Industrlelle", P2¥1s, GaTabier?ViLdars.

. - - N . ' . -
o R A,

4

. - o =129 - : Lo

a .~ - and reduction of glazes.. }
) ‘Bibliogrqphy' _ :
:,LAnoréwé; "Ceramic Tests ‘and Cal ation"; CHica 0. =
" Green, D., "Uhderstandlng Pottery Glazes"' London Fabers, 1963
L 3 ;
Parmalee,‘"Ceramlc Glazes", Chlcago Industrlal Publlcatlons.‘

N - .f‘.y | . J
570620~ 69 . . : xfContent ]
Equipment Technology Il ~ S

e B Study of the functlon malnte- 5
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APPENDIX I . LT e
| NEW~PROGhAMME‘?ROPOSED‘BY‘COLLEGES o f}" '

' Th1s is the ‘ceramic spec1allsat10n section’ only and does .

. subJects ST *‘
PIRST TERM | ,
"I. INTRODUCTION‘TO CERAMICS 1-2- U

o Objective: The _exploration. of the p0551b111t1es ‘of clay

1. CERAMIC- TECHNIQUES 1- 2 -1

"LI.. INTRODUCTION TO CERAMICS 1-2- o

. I.  ESTHETICS OF CERAMICS 2-1-1-

‘not 1nc1ude the -coré course in Flne Arts and additlonal“‘

A

Content: Handbulldlng technlques, wheel wotk.

Y

- ObJectlve The use of materials in decoratlng procedures.

" Content: The use of engobes, %11ps, ox1des ba51c firing .
technlques P ‘ .
\

SECOND TERM

II.f.CBRAMIC TECHNIQUES 1-2-1 -"_"

PR

At’ the end of the first year clay courses, a student will .
know: 1 Handbulldlng Techn1q§es a) coils : :
| / ' b) slabs

. - . c). pinching

P2, sTﬁrowing Techniques a) centerlng -
) : - b) fundamentalgthrow forms

.'¢) open &¢losdd forms
e d) basic glcessories to

. fo . AR thrown forms.
s ; ﬂecoratlve Techdlques a) SllpS oxides - -
e L b) formatlon and appllca-
' R o . t1on ‘ :
_ .“4L F1r1ng Technlques a) blsquelng . el
_THIRD TERM. o . ’

L Qbf%ctive}' An exploration of the}e&olution of ceramic

art. . - .
Content: A historical survey up to contemporary tiﬁes{

131 -




&,

P

" INDUSTRIAL TECHNIQUES 1-2-1

. Oblectlve. A study of the 1ndustr1a1 methods of" produc-

) FOUR’I[H TERM

of clays. ‘ g ' ' -

THR OWING 1- 2 0

AANDBUILDINGIZI L L

1.
\'I‘.

IT.

U1,

?

3 ObJeCI1V8~ Study of technical draw1ng for ceramlcs
. Content: Technlcal draW1ng, pro;ects”

. preparation.

. Handbuilding I ‘and TI, the student will, know: ..

’ TECHNICAL DRAWING - CERAMICS 1- 2 )

EQUIPMENT 1-2-1- L L 3

- “ \ -
Objective: . Study of the constructlon and operatlon of
‘kilns and combustiop 'systems.

Content: K11n constructlon burner constructlon.

_LABORATORY 1-2- L o ST
I —— ‘ +
Objective: A. study of the phy51ca1 and chem1ca1 nature '

."0of glazes. i

Content:. Study of glaze propertles, appllcatlon and
. f

o

- THROWING 1-2-6-
gHANDBUILDINQ - 2-1

At the end of the second year Throw1ng I and IT .and .

o 1. Handbulldlng Techniques: further use of T

: " basic. techniques and comtinations
thereof‘

2. Th&owlng a): functlonal forms

Lo ' b) possible range of optlons and‘
. - technlques ‘in throw1ng

- 132 -

tion. . . '

. Content: - Extrusion, mgui@-maklng.
LABORATOIRE 1-2-1- T |
bbjective: A.Stqd? of the chémigal and ﬁhysical'nature ,‘\“
of clay. _— ' : : _ - o L
Content: . Chemistry, geological make-up of ‘clay,.making
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To provide senior students w1th an opportu- "‘
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mics.

'Conteht:'

!

.

-

¥

LY

.\\ N

A

\::

A

—

N )
‘\;\ ,
FIFTH TERM
1. BUSINESS 3-0- 3.
\ 'Ob3ect1ve To g1ve the student the necessary 1nformat1on
— for operating a small business. .
T Content: Bookeeping, flnanalng, taxatlon procedures
:II.. EQUIPEMN 2-4-1- . \
[ Objective: The'%urnlshlhg of a.studio.
Content:. Copnstruction of studlo equlpment
¢ INDUSTRIAL TECHNIQUES 3- 6 3 ‘
Objective: Study of industrial. productlon procedures
Content: Lathe work, mould maklng.
"I. - STUDIES AND PROCEEDURES ‘_5-10-5
- Objective: Study of wheel productiou téchniqués}
" Content: Repetition throwing, studio management.
. - SIXTH TERM .
3 S .
-1, '-MARKETING 3-0~-3 .
‘DbJectlve Study of marketlng proceedures
Content: Cost accountlng, research of: current ceramlc
'market .
I, - SENIOR STUDY SﬁMINAR 151
ObJectlve
.nity to finalize theid approach to clay):
Content: A final prOJect thesis, dlploma show,
N .presentatlon \
L ILL STUDIES AND PROCEEDURES 5- 10 5
'ObJectlve Industr1allzatxon of productlgn techniques.
Content: Intensive sessions of production work, deve-
. lopment of line items, pqofe551onal use of tlme
I SCULPTURAL ARCHITECTURAL CERAMICS 3-9-3

‘Exploratlon of sculptural-architectural cera-

Decorative ceramics - ‘tiles, murals, relief.
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FIRST dmxn\ -. SECOND TERM . a:ku mez .\m mocwaz TERM mmmﬁz Hmwz ’ SIXTH TERM
. 7 hours 7 hours L 19.hours . | _ Hm.rocﬂm } 45 hours - 45 hours
, “ ’ - oL y . - . J 1 5 A. .
Introduction Introduction Throwing I . - Throwing II - Studies and Studies and
to.'Ceramics I To Ceramics II A C - . Proceedures I - vﬂonQQQCHMm I1
1-2-0 1-2-0 ‘ 1-2-0 . " 1=2-0 1 .5-10-5 5-10-5 ¥

®

. ‘Ceramic Tech- Ceramic Tech- :m:acc~wm~=m Handbuilding ’ . Sculptural - -
|- .niques I niques II - 1 . IT 1. ~ . Architectural
4. 1-2-1 - o 1-2=1 . Folbo1-2-1 4 1-2-1 | L " | Ceramics~I

) e A L o . R | 3-9-3

‘ . *~~ -+ 7 leIndustrial -| Technital ~| Industrial

A . . Techniques I | * Drawing Techniques .I1 .
: - R T 1-2~1. - "l Ceramics I~ 3-6-3 . A
4 ‘ | - L . 1-2-0, - S .
. . L | ‘Laboratory .J] | -Laboratory uw i
. : e 1-2-1 Soaa-2-1 . .
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