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FORENCED

I wished in thisg study tc explcers the possibge inter-relations
betwesn bwo epparently unrelated subjscis: telogrsphic communications,

on the one hezmd, and Bwmily Dickinson's poeitry, on [the other. 1 have

pupplied no more then a sketch-outline of telegreghic history, in the

knowledge that others have done much more on this jsubject than I could
do, and in order thatil night provide the minimum background reqnifeﬁ
for my discussion of Emily Dickinsoa snd of the Pelectromegnetic
environnent¥, |

I think it will bé cleer that ths nevw "environmeat! had evelved
to some extent before snyone turned to it for practical scientifis,
economic or ertistic purposes, For this reacon, perhans, the term
Henvivonmenty is misléeﬂing or not completely defined in my stuly. But
becase of its vegucness, the humen environment is a useful term for
denoting & social, ecientific, pkilosophic, ertlsiic end persoral
situation which is in process of consciovs and unconssious development,
It might be goneralized thet say change in envircnment precedes by soms
time its recognition end exploretisp. 1 do not wvish to suggest causel
relaticnshins, therefore, vwhere cleariy none exlst. To say that the
electric tslegrenh Mcaused” the phenomens I refer to as Peleciric
environnemit? wovld be quite wntrus, end would in fect mock my own
conasluciong. Similerly, it wonlé te pessidle to begin this enguiry
with the exsmination of Inily Dickinmzea's poeiry, end shov from this
how thre clectric environment sheres the attribuﬁes.of thet poetry.
¥y chief intercst is to demonsirats how these attritutes or qualities

ere sharel by the two quite different expressions of their environment;



the 1ist of sttridbuites of the electric environmsat is also, I

think, & survey of the charscteristics of tho Dickinson poetyry. A
suﬁmary of such cuzlities would includet the suwdden acceleration,

in processes, in communicetien, end in personal "tempo'; an
eccorpenying simplification and unificaﬁien; a decline in emgpheasis
on the visual sensa-and corregponding re-aggertion of "¢otal field",
or of baiance bvetwesn the andile, tectile, etc.; a relocation of the
individual from his positioa of objective and non-involved outsider?

to & partieipatory role,

Note on the Primary Texis

The thres voluﬁenjohnsmn edition of Emily Dickinson's poetry,
which reproduces the original texts even to her spelling misteokes,
has been used in this study for 211 citations of Dickingon poetry.
Idiosyncracies ~ such aa.the spelling of ¥ite? as Witigh . have been
retained from that editiocn, as bas cepitelization of meny internsl
pouns snd some verbs end adjectives. Tho dating end numbering of
verses according to Johnson will be found with the quotabions in
most cases, egi- (¥o. 1062, p. 749), vwhich in Jolmson's edition
ig poem Yo, 1062, on page 749, Dating is often vegue, due to the
fact that most of the ca, 1770 poems were discoversd only after the
death of Exily Dickianson. Her lethers, her hendwriting style, and

other considerations have influenced the dating estinates.
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I, ELECTRICITY A5 MEDIUM: the Idea of en Xlestric Telegreph
The Lighitning plsyeth - ell the while -
But when He singeth = then =
Ourgelves ere conscious Ee exist -
And we epproach Hin - stern -

The word "telegraph®, although nov generally sccephed to mesn
Vglectric telegrsph?, sctuslly hes coumntless connotations and could
puggeat signel fires, the smoke-signals of hollywood indian fems, ths
beaten drum or log of the "jungle telegraph', verious heliographic
devices for signalling.with 1ight, semaphores such as thoss wseld in
Frence and elscwhere until the mid-nineteenth century, the wirelesé~
teiegzaph of the twentieth century, or - the reader can no doubt eupply
other spplications for the word, All telegraphic devices share one
charscteristic at leest; that ie, the trensnisaion of intelligenco at
gpeods conciderably greater than eve vosslble by phyelcal movement end
contact. The components of the word #yolezrepht, suggesting movemend
lover a dlstence! of “written or visuel" information, foree a parilcular
end waviable bias uwpon the npresent usages: it might be argued that the
neme is vestigisl from a previows environment or ettitnde, In fact, the
root crigins of thé wofd hove littie to do with 1%z present use,
gl though thelr influence vas felt, in a soense, by the early prasticel
experimenters vwith the mediunm,

The elestric telegraph mmst be distinguished in this discussion
from the labter, twentleth-cenbury developnent of the radic-telezraph;

t5 operabion on wires Joinlng

[y

the electric telegranb depends for
distznt sendinz and receiving stations,
I¢ would be imposcible to esteblish certeinly vho first eoncaived

the idea of elecitical transmission of intelligence, or Jus% where this
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‘Mo*riron g gysten would heve been an exbr @maly complex, cumbersome and
expensive one, as the tventy-six iines znd static-slectric enecrgy source
suggcﬁé; Hovever, to arrive at this working plan at &11, Korrison musd
have profitgﬁ fron the meny discoveries made hy researchers betwesn 1600

end the time of his Scots Magasine letter, By 1748 two vitel fects had

been demonctrated ebout eleciricity: that 1t could be trenemitied by
wires over large distemces (Grey, 1727: Inufey, 1733) end that it could

be stored for extendcd periods es & charge in (the Leyden jor. After the
esperiments of Grey end Dufey, those of WYateon combined the ideas of
trencmission end storege, end incldentslly of later telegraph lines, by
trengmitting the charge from & Loyden Jar over two miles of wire suspended
on poles, Other similer demonstrations ¢ello,cl but without the

o F
intention to transmit information by these methods,®

After the sppeerance of the Sgots Mazavine lebier, end with the

Leyden Jer oo further impetus, meny experimenters seem to have turned
from purely theoretic research to the prablen of an elechric telegreph.
About ton years after Morrisen, Rozolus wrobte his suggesbions for a
systen neing two wires instesd of twenty-six, and exploying a code, In
1774 Lossage construsted and opersied a telegraph besed on the more
complex Morrigon design,. Lomond ebout 1767 made stertling sdvances using
just one wire, ns well as a code, The Voltale cell or battery, built by
Voltsa about 1800, intrcduced a nev srea of investligad ions the electric
current. éil earlier experiments had been done with the static electric
cﬁarge from & friction~type generabtor; the battery gave a continuous
current vwhich could be regulated, end turned on or off_at will, Soown

after Voltals discovery, inveniors hed tried tho first battery-operated

telegrephic trencmissions (Selve, Spaﬂn, co. 1805: Soemmering, 1809),
using as their receiving epparatus & fle r 0of water into which e1¢ctro

were inserted; these enjtted bubblec when the clreuit ves closed and a



current floved.
The battery was decisive in two respects in the development of

telegrenhy and in other electric end electronic resserchy it

provided for the conbrcl of electyiciiy zeording to the familier
o

reletionship X z,% - end 1t sllowed the early developmend of the
&

electromagnet, whi;h vould have been difficult or impossiltle without

e continuous currend, Oersted gbout 1819 demonstrabted the clese
reletionship of electrical and negnetic phenomona by his discovery
that a megnetized iron needle could be influenced if brought into the
field of & current-cerryling wire, Theoreticsl stugies hed alreasdy been
donc on megnetic ficlds by the French physicist Couvlomd whe formulated
his "inverce-sqguars la&® of f*e]u pstrength ebout 1785, TFollowing
Cersted’s experiments, Schweligger found that the inliuence of curreant
on magnetic needle was increased consideradly if the wire was loope ed
seversl bimes rather then streight. A short time later Ampere wrote his
proposal for a btelezreph with en electric-magnetic recelver, He
envisioned e peir of wirss (e fwll circult) for esch letter trsnsmitteé,
which mede the plan usmenegesble, Schilling was able %o refine Ampere’s
gysten end use fewor wires (1832) end other esperim sntere (Gavss, Weber,
Steinheil, ete.) soon simplified the device further or introduced new
ipnovetions. A.L. Albers, in his boolk Elegtrical Communicaticn, describes
one improvement-by Guvas end Weber os Yempleying a suspended bar megnel
with anr ettasched mifror wrhich reflected & beem of lizht as a signal
detector. "t It is interesting to note thai this zpperstus is virtually

a ezlvanonster, the device used 1o record sound on mobtion-picture film
(opticsl tracks), 2nd te meke experiments in the lgborainry,.

The Germen Steinheil probebly deserves es much as eayone the

G

upo

=

title "Father of the telegrsnh¥, for in coxtining end refinin



the vork of othovs, ho profuced plene for the telegreph, Chough ia a
consvhet cruder form, of Howvsefs later design. Stelnheil ezteblished
that the cevih sovld be veed ss the scoond Yline® of en clectric
circult - now referred %o as "growad! = end elso esperimsated with
verioua types of vecelving epparstus including, as Albert vecords in

hig book (eiresdy cited), Fa cods of &ots.s.0R Paper roved by ¢locke’

work, eccousticslly by meens of noedles which cérusk bellg, end

’ 5
visuslly by observing the motion of needles.t

ok

or the PFether? title should be mentionedy -

[s

Lnother candidate

this was & young Boglishmen asried Froncis Ronslds, who tirvesdy’” had
perforned many of the classic ezperiments with electrontatie energy
sad, in 1815416 conzdrusted bis own telegreaph line. Geoffrey Hubdard,

in bis history of British telegrephy Gooke snd Wheststono end the

Invention of the Flectric Telegraph, describes Ronelds! syctenm &
a resl tslegraph. For this he wsed o shorber line of
five hundzrsd oad twenty five fest thresied throvgh glasgs
tubes. The Joinbs between tudbes were coveved by lavrger
tubes, esch joint belng seeled with sofd waz, The wnolo
1ine vas sob in wooden troughe filled with plteh sad vag
turied in the ground.

Through this line he sigariled by the uso of clodlie
worl dlals run gynchroncucly; the wire was kept perse
encatly chevrged so that two pith . balls hung on sillk
thresis from the ead of 1% repelled each other, smd as
the senderts dizl showed the lebter he wighed to send
he certhed the line so that the wo pith balls fell
together,Y '

The Ronolds svsben, Pa resl telegraph® vhich perforned its moker's

-

communiceation recquirenents, vee probably the jagt atterpt st telo-

&l

grophy vwith electrostatic enorfy. The volioie cell hed slresiy mode

,
£24% na2

gugh oxperimonts obsolele, &ad Ronelde! follure to cneerposs R

e
o

Cauld

e

1sier contlnnouc-curreat developmente in his piens 6rly ind
tho moch pore geaerel tendoncy of ezperimentbere $o igonore thel

contemporeries,
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The diccovery, obout 1830, of the eleztrg»ma@netié industion

=

effest, mede vimul tameouvsly by Faraedey In Dnglend znd Heary in the

£
ey

United States, provided the fingl ¢hoorstic exnd prasticel knowledgs

neccusary to $he perfoction of the Steinhzil sppeveius, end of the

By

4

desizus of Eheaﬁgtsne end Hornes From the bezinning however, the
Brailure in cermunicsbion® smong other resserchers hindered them

slzo, for while sl nrescegsery work hed beea done nd hed sppesred
degseribed in some snsll Journel or repord (Btelrheills was nod pubw
1jehed undil 1858), Vheabstone - znd to & greater extent Horse - woTked
in & peculinoy isslation from euch pubdliched developments, esch ra;%rasiag
for himgelf the steps towerd synthesis of slectric ead mesuebie cb&;%

onenig.

Gooffroy Hubbterd in his book on Gooke end WYheoatstons suggests

185% se the criticel yesr in world tslegrephy. Mo deseribes the ovent,
s though the telozreph were the mechanicel voice of the Zeligeists

It vas more of a Genersl Relepse then o First Highty the
year 1837 was the yeer of the telegveph the world over.

15 hed to be invented, snd 1f ome perton would not luvend
3¢, 1t woudd geb itsmelf invenbed by somebody else. Kot
contend with Sgouel Fimley Breeze Horse in tmerice (end

that was o cvricous enownsh choice) 1% salected the 111-
makehed temsoremeats of Williem Yothergill Gookoe ead Charles
¥reatztons in ¥aglend, IV wes en jnventicn with a vy

gense ©f huriOure!



11, UYhosstono, Mormed 'DUCCANZIRS OF A

ind we toprosch Him - stern o

¥ith Insulators - and o Glove =

Whose short - sepulehrsl Bass

AlSrme us - thof His Yellow feed

Mzy Poss - snd counberpsss -

Cherles Yheatstone might be cglled & Rgentlenen experimenter® or
even VMgentlemen scientist® of niunetcentbecentuory Fnglend, vhoce
intorests end emeri;&cnts were nob abt 11 limited to electrical comme
wnications. In 1835, for imstance, he delivered s peper before the
British hssocistion in Dublin, on the spectral ecaalys_ia: .of incendescend
1ight, in vnich he cleined "We have herc e wode of discriminsting mebw
ellic bodies more resdily thea by chenicsl exemination aad wﬁz’.cb fidzvy
hereafter be employed for useful purposes.,“g He foressw, in other
worde, the teshnigue of spectro-znelysic. His investig&tibﬁa end
experimonts included slso' the messurements of the velocitics both of
light and of electricity. Although his f indings on the euﬁjea% ueio
shown by later vork te be gresbly in erroer, ke esteblished precedures
of uue to lLeter resoarchers, end tho thinking reflected by his methols
revesle the scientific fehengoewof~nind® thab eocompanied the exploration
of clectro~mogneties, | |
For come time prior to 1837 Wheststone hed besn interccted in

electric cqm:nunica’cion, In collsboration with Willien ¥. Cooke, &
businessnsn sud sasteur inventor, -he hed doveloped a rether clumsy
epperatus using & deflectod-noedlo recelver end gix peirs of wires for
trepenicsion., Wheetstonee knovledge of electronagneticn was limited.

In 1837 he met two Americins who $1luvzineted this orea for himy the

Professors Henry end Beche visited Whoambsionel's laboratory, Hubberd




sunmerizes the sitveation oo followss

=t
©

nry was on anthority on elesiromsgnetisszend bls visld
widovbtedly tsught Vhneatstone . a lob ba’t the preciiesl
desion of elootronegastic devices. Up e this t»“e he
hed been very much in the devk: like focke he hsd not
bacn oo gure of the bost wey of employing electrcmugnc%ic~
forcesvee .

Henry mede hig vigld in April 1887

wo
tle
=3
<t

he sums year Gooke end Wheabw
store built a line of telegroph from Enston te Cemden Town, snd used
as receivers o nevwly-designed epperatus of the sicectronagnet, visaal«
recording typc. Thie lime, end other carly British telegrephs, went
inte the service ¢f the railronls efter ite firet demonstration stagesy
1%s slovw recsiving mecheaisng, es vwell es other considerations, mede 1t
too expensive for use by the genorpl public. Hubbard writes of telew
grephic malls
For mogt people the word is still asscelated with tragedy,
beresvement, or sa exceptienal heppeaing, As & mesns of
comuunication it was both expensive end lsconicy never
efter the first yeors to Slough could one ssnd walimlied
orders for vhitebait end szuseges for & ehilling, Ab oo
mich a vord a leazusge woz borm, sad it quicVTv L*c,me &
lsngosge Whose very brevity he 1g«%::ed its impeact. 1
1t was not only the clowness, tut zlco the insscuracy wnd the neeld for

(3

Uigconich brevity, thst mede Britich telezrephs vapopuler o weny

proepective users, Perheps illozically; the written-wesssge type of

r.l-
}.!n

&
iy

~

soepbion produced error-ridden telegrems which vere gonetimes useless

ng

to their reeipicnts, end wore vlveys eanoying. Trensmission lines, teo,
wers warelizblo. As lote ez 1853 the Tines mznsger Mowbrey Horris wrote
%o his Timgs Berlin correspondznt, "I Go not confide much in the telew
greoh, ond I weuld it hed nover been in?entsda‘l1 Reilrozis were th
firet regd customersg of Britis& telozreph, btub slewly other patroas
vere forced by circumsbaces inte pecepting it, Garnier (1832) end
Hewas (1835) amons others, operated news-gathering egencies vhich

relied partly oo the pev medium, The permeneat submarine cadle



[
v
betwesn Fnglend ond Fronee, finally 1aid in 13 b"t s G1d wmueh 0 turr
the novs~szencles svay from pigeons or otho® methods, end to“v*‘* the

\"11‘1* cavlicr susfspe-Tesbtures of Selegrephic develupment were
similer for Inglend end Auerics, the latsr events in eﬁmric& deviate
signifie/aﬁ.ﬂyo Sommel Finley Brecsss Morse was Amprients ¥Buccaneer of
Bugs® fj,o use Emily Dickincon!s phrase, Horse was & W sellaknown
portrei!t painter = hed founded the e fional Assdcny of Design, Hew

Yorl -~ :  was & cloge friemd both bo crtiste sad inventors of the

b

time, ead is alss respongivle for "bringing photegrevhy te dnerl afly
Lo & young men studying pointing in inglend gnd Poric, MHoree eppoars
to heve mode friends with men as dissimiler es. Coleridze, Lefoyetic,
end the Denich seulpior Thorveldsens His gwbition, watil labter in

15fe, concerned ord exglusively end be eznreseed the desire to bes

&
(=}
[='S
B
fate
o)
[
fe
)
w3
“
7

not mercly the grostsst portraitis ak & palnher el
aroble to the fiftecntimcontury mastersi Pto rival the gendus of &
Reohasl, o Mlchael Angélo, or & Titien," Morse wrote ia correspondsnes
to a fric:nc‘i.,l‘?’ The Foung eior@' ssquired. e nvaber of patrons in
hnerice, peonle Whoot parehests sad support probably hely ed ia pert

to gound hin on two stuly ~ercursions to Durope, His patron Falllp
Fone, & Hew Tork businesuae, cosmeabed in peendier end svosabive

torne on Horse's works Carloton Mebee {4 the Mowse biograzshy The

sorde the renerkl

¥hen Hone o éue time exanincd seversl of the Euvropcsn
profucbicns of Horsveeshe concluded thab the sunny skies of
I%0ly hek not worned thelr iusgingtion. Thore was a9 poetiry
shout Horse'ic vainting, Hene wrete, Yead his prose cun 1 gisnts
of streizhi lines, which leck &s if they hed beon streiched
to tholr vebarsmost temsion to ferm cloth gmiinesn,®

h Pone found unvwarmed

$e

2% ~ P K
Che pembar or brown tenss of Morse¥s work whi

#by the suany skies of Itoly® were tho siyle sné fzd of 2n egz. From

P
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the prevelent tones of iis portralt-painters tc the brown glagses
worn by many Americang, the United States of the eighteen-twenties to
the eighteen~Tifties Yeaw brown®. HMoree wes not aione.
Arrived in London for the first time, Morse wrote a letter to his
mother, concluding with the remark, 91 wigh that in an instent I could
communicate the information; but three thouszad miles exe net psssed
over in sn instaat, and we must welt four long wecks before we cen hear
from each other.! The bicgrepher Carleton Mebes reporis that, Son re-
resding the letbter meny years later, Morse yrote in the margin: ‘Long-
ing for & telegrsph even in this lettert. 614  Prom the beginning of his
ascociation with the telegreph, Morsels commenie show a particular
inteyost in the inatantaneaus=aspec€ of eleciricel ccmmuniéatien. The
jdea szems %o have ogcured to him figgi guring some oubdoor excursions in
Frence on hig second Zuropesn voyage. According to Mabee, Morse visited
& French semsphore instellation nesr Parise The semaphore - at the time
¢slled telezreph - vas betber than the meile, Morse is reported as saying,
but in Americe "this will not be good enovgh, The 1ightning would serve
us better.“ls Morse had long been interected in sclences generally; had
been Tascinated by the scent knowledgo which ho haod of electricity; hed
gone to lechturcs on the gublect, including one on cleatromagnetien by Prof,
Jemes Freemen Dana vefore the Athensewa, Mobee writes of this lecture that
in the suéience together, vnknown to cach othor, wers thres
persons vho were to be ascociated in harnessing the electro-
megnet to homen needed Mo sz, Joseph Heavy, eand Leonard Gale.
Electricity vas novw so mush on (liorge's mind that a
deseription of the floiwing of e]gourlumt” through wire would
oceur %0 him a8 en illustration in en ard lecture,

The event which influenced Morse most, however, was probably the meeting

hich tock plece after his visit fo the French semephores, on ship back

to the United Sta%es in October 1832, AL, Altertts account suggests
£8
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thet.

& fellow pessenger shoved Morse an eleciromagnel and
performed & number of experiments vith it, Alse, in
n

discussing Farslay's work on induction, Morse learned

that the speed of electricity was considered elmost
4

instenbtenecus. Thns he concluded that, if he couwld
arrenge o sabisfestory detecting device, signsls couwld
be repidly transwitied beilveen distent points. Aocord-
ingly, vhile still on shipboard, Morse deslgned his
first sot.l? '

Soon after his arrival in Yew York Morse began work on his telegraph,
The first instruments were mechanical and visualwreaciéing types. The
gending apparatps was a switch operated by sliding s notched ber under
its conbarts, Morse devised a numerical ccde, &né gach noteh of the
bar indicated a number which was recorded by slochro-magnetlically
operated stylus on the receiver. Morse's sysiem also reqpife& two lines
fer completion of thé circult, He experimented during thess first years
wiéhout eosiptonce and in isolation; an isolation so total that he
worked, as Mabes records,
believing that he vas nol only the first to attempt Yo use
electromaznetism in trensnitiing intelligence, but aiso the

firet to uce eany kind of electricity at all, The essential
idco spreng Minerve-like from his brain....18

From the moment on the chip when he first concelved of electric comme
unications, Morse thought of himself as ths ploneer, In the Lnmgricen

Lennardn Mabes wriies,

He thought he had teken the word fgelegreph! « then used to

"
refer particularly to samephore telegraphs - end placed i;
besids the word Pelectric! for the first time in history.

Phig, at eny rabe, is the legend which Morspe did nothing to diepel,

On his return from Furope Morse had teken e teaching post at New

York University, vhich allowed him space for his telegraphic research.

Three yeers after, in 1835, he had completed en operating system in hisg

rooma, butl although he demenstrated this to some of his collezzues, ho

scems to have left further work in sbeyance due to the pressures of
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other nctivities, Horse cacng other nobesble Americsn puinters submitisd
desigue for decorodions in the rotunda at the Cepltol, Ee dlsu entaredl
& meyorcliy ruce. Ho dous not ssen to have basn vpsed by his feilure in
thie minere political veatare, but when congress eworded the Ceplitol

]

o other lesser srbisds, Horze was bally hurt, Els xaina

"y
Ll

5

comalosions
intereet wes s6ill his psinding, =d the telegraph assuw zd the rois of
Hprosdevinner?, to provide ea imcome by which he mi g£h¥ continue hig

3 =&

erb, The decline of the Pobtroa, in Americen printing, nsde it impore

al

ative thed he £ind some substitube. If 1t wore necessslry to esksblish
Morgels relative position s srtist; ve might refleet that hs was
;'eagsa'ﬁe;'l sa 8iiaster! by some of those palnters who wers swerde :d Gepltol
cc:n’:rm%e;; thet he wss founder of a large instltabe of -uft end éaéign:
tha’c be hs& been s Yofficisl® poriraitict to nany of the CO"‘“svt'y!S
\govemiag hosde cnd digaitericsy fhet hie pordrait of Noch Yebster vwes
uced for over s contury es the frontisplece bo the Yebsier dictlonary.
Bub contemporary ostoen docs pot help Moree oven in his ovna tims, X6
vas, cecording to Lewls Mumfordis chronicie of thoe paricd Brow: Dassiss,
cne of the lped preotitioners of the "tredibien®s

arbisd, his c'ow::z:; xl

cen portly be cspleln
patronsge that at .mnviel hin c&x

T i}z cézatwf 't»y Sezael ¥oB, K
(4s!

Yorze hingslf ceems to have blemed the el
robunda contract, snd in periiculer 01@ coumitine nazber, Jokm Griney

Adene. for his desling o3 peinters Put ithe ohift of oibeontion fron
¥ &

artd to Lolegrophy was slew, end for yoors sfter hie first telegrephlc
"r;wi.mw ta Morse contlaned to think of Bimsdlf o3 & palanter. Hebes

in his Americon Leoarnxdo writes thad % 914 wss not Adcae with his eingle

blow but the telegreph with its susbeined donands cn his tinme end Ao

votlon that fivglly %illed him as o peinter.®”
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3

¥Without the Cepitel commission to cocupy him, end gorheps slso

influenced by occasionel newspeper -repar-t-s of othop telegreph inveud-
tionsg, Mom{&mturmé in 1857 with veneved Geberminaticn to his own
e:qwrims:a.ta'; Harly in that yesr « Hubbardie ¥year of the telegreph® -
he teok into his cenfidence Professor Leonprd Gele, vho by eubumn af
1837 hed become Morsste business psrimer. Leonsrd Gele, 1t will bhe
recolled, had sttended the Lthepozunm lectures on electromegnetism glven
byll)smg,, the some tulks thet Morye hemrd efter his second Earopesn
voysge. Of Prof. Gale, Hebes writec simplys | |

Considering his importznt role in telegreph history, he

schicved surprieingly 1ittle fems; this may be in pard

becsuse he ig the only oné of the fouxr portuers who &id

noé leave 8,1885 of pepers for the benefit of prying
higtorimme,?® |

_Els:ewh@re in The Anavicen Leonorfo, however, Msbse commente; Bealets
chief gervico to Horse vag to céJl hiz:attention to the studles of
Professor Joseph Henry of ?riﬁaetcm"gg At sny rote, with the assicte
ence of Galo, snd Henryls discoveries, i&orsé goon demonsbrated e
improved telegraph to his university protdge, Thiz took place Stpte
ember 2, 1857, end during the demonstretion a young student name@
Afred Vell wendered into the room, Within thres weeks Vell too had
becore a pertner, snd was given the responelbility of tuilding vorking
models of sender snd rTecsiver, to be exhidvited before Washington
officisls, But ss t0 the meny technicsl innoveabions which from now on
oopoarss with smezing freguency, it will be difficult to atbach euthore
ship-with eny cecurcey. As Habes expleins the partnership:

Aceording to thelr egrecment, eny tolegroph inventions or

{rprovencnts by say of thea becsms thelr joint property. op

They elways celled their instruments the ¥orse telezrephosss”

Several of these innovaticns should be noted. ¥or iunstence, Morsets

first cnds wes o cumbersome one of numbers, vhich vhen recsived hed to



dropped end & siuple lettor codo, corposed of dots end dashas rocoxded
on g moving strip of pepor, hzd been subskituted, At this tinme &les
Morse secms %6 hevae devsleped the relay, which he intendod se o kind
of "boostor? to be imserted et intervale in the line when the origingl
signol grev vaslk.

Moregels objced, Airz neking spplicaticn $o congress for mesisbance,
wag that th s government should teke over fuﬁgl responsibility for ths
tslepgresh. Morss an and his periners wore willing to devslop the fecility
rather in the position of public scrv “":tga All Korse rights oo &
patents wvould beo durazsd over $0 ths governm "t for & reasonchle COn-
gideration, So the fix:st denonstration of tf;lé:gs:‘;n bf:*"we the Housg
Gozmittes on Gommorcs in the Gs_ﬁito)‘, ves for Moree a prodlexn in zoless
menship. Thie Tirst commend porfornumes browght curicvs r&;actiszm,

eome oF which Vobeo doseribes in hio Azmpricsa Leonardos

UThs world is coming $0 &3 end,® Veil heowd soms ooy,
HYhere Will imerovement and éiscéwfiw stop?" othors
acked, busi‘i dored by the new retlrosds, end now Dy 1ighining

to corry Wordo,

Efime ond spoce ere now enuihilebed,? was the far-seelng
conclusion of one.xisiter. His cowmont wzs to ba on the
1ips of millions,

In opits of the efforts ead the sppuvest genorosity of the Hored group,
& = & &

however, congress foiled to roesposd, oslther with the moncy regaired fox
a telegresh 1ine, or with the inbterast nccossary 40 feking centyrol of

tslezrenhye Mol until 1243 vos Yorse suscessful in petitioning for
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hia groad nd beginaing the
live, from Beltimore to Weghington elocg the Beltizore wad Ohle Rzile
rogd risntwof-vry., The line was to be 1p3d vadergrovnd, znd the coine

trach for leying it weat to engincer Hire Jornsll, later founder of

Coxnell University.
&
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Pogsibly the erratic news from Ingland of Cooke end Wheatstons's
wndergrouwsd line was respoasible for Morge's deciclon, If so thén
here vas aﬁothey ingtence of "bed communication®, for the Vheslutone
plen had n;t been eatively successful. Horsele attempt wes even 1&85
80, snd gfter ten or twelve miles hed been completed the insuwletion
proved dsfestive vhen tested, Upoa discovering the faqt Horge wgnt
imnediately to Bera Cornecll wkese spesislly-desigmed plow was iﬁ
one operstion digzing the trench 2ad laying ceble in ity Horse must
bave feared the pudlic reaction to failurs of the telegraph, and askeﬁ
Cornell to think of some temporizing strategy. Cormell delibsretely
steered his machiné into e rock, bresking the blade ead halting vwork
on the lins, Gorneli then selvegsd the used vwire, cad the following‘
spring, 1844, completed the 11&8 uzing poles snd inculators,

The first importent eervice, performed even before the completion,
of this Baléimors-Washington telegreph, vwas to carry the news end
rosults of the Deroeratic convention held that yeer in Baltimore., This

~eerly success perhips convinced meny deubters in congress; it certainly

convineed severgl groups of potentisl customers. Robert Lubher

Thompron in his book Wiring & Centinent, reports fhuong the first to

o
patronize the telegreph were the lottery man,”“s Thompson lists other
patrons glsos

Brokers were enother group who quickly reclized the value
of the pew invention., As oorly zs Merch 3, 1846, the Now
York Fersld complained that certain perties in New Yorik
end Fhilzdelphisn yore employing the telegreph for SPecl-
ating ian stocks,

The best custozsr of the esrly telegraph wes the presc.
Before tho Mesmetie Compeny's line wop even completed the
gubjeet of the relations of the telegreph gg the press was
cerefully discuesed by the Megmetic Board.®

Phe Meznetic Telegraph Company wes founded Mey 15, 1845, in the midst

of an enormous line-bullding campelgn vhich covered most of the



esstern United Stabtes, By this time, in snits of Morssin relogtencs
and the better intentions of thres of the partacrs, "business? was
te:a;_ing over froa expleretion or izventlonm; Hersels fourth pevizer,
Senator ¥.0.J. PFcg? Smith could stabe with sssuroncet

foney is the only earihly influsnce Yo corpete with

monsy, end it has the pover, in spite of moral cone

eiderations, 40 ma:;g itself heerd, felt and obeyed

vherever Clrected,”
For g time ?-iorse‘ contirued to urge the governmend into direct conirol
of telegrephe, but he found himself fighting his owa partner "Fog"
Smith in this, ond nét merely outside interests, He now eavisioned
a vorlld-wide network of ¢elegreph, including trensscesnie cableg,
Here sgain Horse sppareatly felt that "he was the first thst ever
burst? upon the notion of underwster lines, Bu;t as Alverits book
Blegtricel Cowmmicebion poinis out, *The possidility of subnarine
telogrephy was suggested by Salve in 1798,“30 some time before Morse
had bezun.to: thiak sbout eloctrie tclezrezphs., Whille he imsgined
such developnente, however, other compznies wore groving up oeverye
where around him, smd he begen to lose zizght of his invention behind

mountoins of fincmeiel errongemente, logal ections sad patony dicputes

vhich the telegreph covld not spean for him
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11, Effectss the Now Hervous bvuz;ea

Upen the Ropep - bove our Hezd w
Contimual « with the Hews =

¥or We so wuch sg chack oux SOBCR e
Yor stop to CrOss CUYSSlves «

While Morse went cprozd to find new londe for telegrophic
developnent, Americd begzn fo sdjust to = end in sone Cagls £3CVES,
conscicusly sad criticelly - the effects of his jnvention, Ameriesn
nevsparers aad press sorvicos, anlikke their Foglish comztez*gexﬁﬁ, hed
sdopted the tel egresh elmost &3 it wse built. The Americian rallrosedin,

. on tho other kend, resisted for scue time the new electrie mofiluz while
the British mede Aeztenﬁive uge of it, Thers were individusls vho from
the bezinning opposed the telecgreph, suggesting it was e toy or 2

plece of mysticel epperatvs belonging to the black svriz el wssnerl ol
Cne of these nen, congressmien Cove Johnoon of Tennessde, & few years
lator becsme sdminishrater of United Statca telogrephs, There Wore
individosls also who cpposed the telegrap ok fTor other reasons, snd the
London Times editer Mowbrgy Morris vae one of those., Morris had soverel
resgona for his izlire end disbrust of f tslogrephy. From hils firgt con

teod with the msdivm he found 1t insocurese end, socording to the

Fistory of the Timas, made this clesr to hieg foreliga corvozpondants.
Me wrobe, "1 heve no feith in the Freach tslegreph, nor hove 1 oy

5 ¢ & p - o] !531
confidence that your messeges by thod route will be correstly ferwarded,
2dded bo this inefficiency Horris sew z:,mt;her‘o‘bjectiezz, wvhich ho &l

-

espresced in letbers to cor &S lets a3 1871 ho wroto, cCole

t
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o

ceraing itelegrephic neve, tnet 3t wes Pmuch inereased of lote, end 1
hops %o do yeb mors. Ye gre restrained, however, by the grosb cost
of the uzo of the wires, vhich in mmny placcs i3 g1l but prohibitory.”

Horyria was forzed to sscent telegrenhic news by the prsssures
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b
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independeat uows agenchos erented in supplying "Bztreordluery Buzpresc!

news to nil erg, lexge or smell, From the Hi
&

sceovnb, 1t would sopoer that cost snd inpccurssy wors ovjectiong of

.

gecondary intevest to Morrig, however, &5 the Timss' History pubs 183

"

The triveph of the telegreph pecevssrlly modified the
[

funations of the forelsy corvespondent. In the past
Morris hed slwsys laid strese on the ivmorbeonss of
itorery C_{lx.il.k'(}" in mapptcws for publicaticen; thore
was nov sowe Geager that the need for more repidity
zight supcrsede other @a he

s1ities slsozather. B
3

correppoadonts vere s;'lc o edept %hc;-zz' Saohnd

l
!r,,

r‘w reculremontes, end both Morris end Mecloneld heod -
e Gifficult yoors helping them %o lesym the new avd.Y

In eplte of his litersyy consideraticne Herrls ves foreed te enimowledgs

vhat the Higknry r@i‘ers to #3 Ythe publicls wpe%itﬁ for speel pegords

I X

.-
% .

1ess of sig&ificﬁw@o“

o3t

‘.‘?‘

iorris ¥as only sorerily svscszsful iz impressing his "litersyy

’k..

preference? wpon the shepe of tolsgrephic newej ho might have been cven
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lcag eo if British telegrephs had not hedn ©

Early in the cowmoveinl develepment of hmsrlctn telegre whe tho vigual

-y

noratug was abwadoned la fuvowr of - mash fesber

o -

tochnlguee sudltory Preciing® b;’ the épbratoresniids

vamonks that Pihe wethed of

gound rebher the

Whether or not Veil first

&

use by the eperalor
sy Gireschors, who &t
tha prestice, Whokover 1tg

Y

origing, ssundwreading beceno general qaite esrly in the develspnent
of lmericen telegverhy, 1Y must have contributed both to the cooncuy

end to the eacuvssy of tremenissions 4% muet clze hove reested vory
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Severpl contiderationss ¢f which econonmy vwes cerbsinly &
4 ong, vors snvolved in ihe slwos et imaedinte sdoption of the
N £

telegrsph by Americsa ne In the meay conll telsgraph companies

which & :pes;"m;'('i tﬁarw@h@u‘t the Unitod States efter 1845; ex-newspapli-~
men could be fovnd everywhore in ozoecubive positions, Willisa K.

S"«Li.n, ena of the ox* szined incorporaters in the Heznebic Telegrinh
30“3‘353;., eﬁxc}. Amos Hendzll, ehief promsber of the company, Wore bvo of
those. It would spyear thet in Amoricd, therefore, cooparabtion betwoen

the two nedls did not depend on secondery indusononds cuch o5 the ciwvil

ady

wory ené tho independent pross corvices, Hevepspsrs hed, in fach,
m,éargam /3 izzportmt ehenge pacallel to, ead aftor 1845 =ided by,

the tolegroph. This slteration occurred in the printing proécaa 145917,
cad the object of it was greatorw cfficieney ead spocds Ia his study,

e

Five Hundred Yeers of Print ing, S.H. Steinberg commonis

Three hundred md fifty yeors clapsed after Gutendverzta
ioventicn before ony b.»..s:ig cheuge vas made in the technigue
of printing. 'l’hes:e wes no Qiffercnce betwesn the huable
Pross on %micn Gu teﬂbcrg printed the 42-1line bipis, end the
proeses for the pocommodation of waleh John Venbrugn
designed the specious Clerendon Puliding in 1713,

overd the end of tho eighbsenth ceontwry gmd during the nineteenth,

toinberz vrites, Pthe printing trade umdcrvent e wholezele alterstion.”

U;

Suddenly & great pumder of iaventlons smd molifications eppeaved which,
Stelnberg notag,
resulbed in incressing the outr sub per pr

our boyond the wildest dresns of esrlier
at the same tims radusing the cs.):’gﬁof PO

s

price of the finlched prodtstecoo
A1 of thig iznovatican, meshopicsl ead clectyic, -coca intruded uwpon
the front poge us the Times? Xovvray Yiorrls hsd fesred it vould, bub
in & memner which YMorr s perheps 4id notb foresta.

In his beol Anorigss Journalizms A Fistory, 1690-1960, ¥reak



Imther Mobt discesces the shepe of the early ninsteanthwcentury front

in Europe, for instonce, and

@

pzste A greab leg oxictsd betlween event

3
their snpesvence in Anmericén paperst

newrs from sbrozd counld be p%bliﬁh&ﬁ in Amorics only about
two moenths after it Pbrowe! in Lonlea, or thnree nonths
aftor sn ovend in Versew. This extenclve time-lag hod &
tendency to change the concept ol nevs, orzvznailg
thought of QN ned, especiolly as it applied to foreign
rcporua. he element of timolinszs in thad conc ,pt
toended to bw subordinated to the idea of em orderly
printing of the record long after %he event ac o nabtbey
of historical interest,” o7

In fack, not only fofeign news but gl)l news eppeaved in thig erderly
prozession dovn seversl identical colums of the psze. Ia the secend
half of the niacmeﬁnth century newspspers becams dewhistoriciszed aﬁd
aﬁsumaﬂ'se 30 of $he ﬂasejc or, s Melwhen puts it, cudlict mekowun
that chorscherizes the modern front pags. Traveatlsntic telegraph
cables bringing curreat eveats from every pert of the world mode sweh
a mogaie temporally pondihlag the efoption.of plato-type printing
procoessss in faeour of the old moveable type columns gllowed mechune
ieally for such sltorations,

Ozenfent im his Fourlstions of Modewn Ard summerigzes gencrally

tondonsy ich hes beon noted in electricsl end meehsnical iavention

3!

aite eighteenth ceatbury onwvarls
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3
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The trend towerds efficiency leads to synthesis, For
remple, in the past, o confused pluwrelisn ruled over the

scieas@sggﬁq “ovr7%“ﬂ uwy tend Yo merge into elsctit-
s I'
nognetics, & monlp: with innumersble atiridbubes, o5

Thig Ypluraliem® wes noded by the ph

scientizys, on the schezo of claszliezl mechunicss

continued to epply the principle of divids et impore.
A”t T t 12 ectuel events had beon sepsrabtod from ths
1z instrumcnts bodiss vere divided wp into
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moleculog, molesules into stoms, sad atoms into protons
end clectrons. Simnltaneously epece end tine were
dlvided into infinitely smeller iutvrvalﬁf'

The wifying tonfency of Yelectromagastice® vhich opposed this taste

for prolifersticn end subdivi sioxs was ab work slvesdy vhen invenltorw,

- 2

Vefore Horss ond Vhesnbatone, conbinsd the usgne “e end the electric
currend to produce the tolegrephle working-mecheonisnme In physise,
he wnifying prizciple continved te operate, The French physieist
Poul Lengevin, writing aboub 1910, deseribed the canflict‘ an between

two quite éifferent modes of existencos
¥ous essistony on ce wopant & ma coafiit de
genre entre dsux conceptions du monde nartieuli
i‘:ﬁ'}ﬁrtcu.t‘:}& ct bﬂllega iz .l{'i‘}i‘f.u.\g_!..\, Fationglls &
Geiilée ot de Newtea diune pert et dfautre pert'l
théoric €leobromngnélique cous le forme afnlie que
1ui ont donnde Mazvwell, Herts st Loreatz,™

&

c
gropont

..|
1]

v
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For Langoein the conflicd did not confine itself to physics celectirw
nagnetice sained ground everyvheore, proving iteelfl Aot nerely
theoraticelly: Yrien me peut mieux montrer 1llorigine eupiriqus de

cee notlons que lewr sdepiotion pregressive, nm terminde encoro,

gux donnfes de plus ea plus sobtiles de 1lexpérience hﬂ.tt:«.ime“ﬂ Vhen
the spechator st dNorse's telegreshic demonstration cried that Heneds
and time ers now ennihilated.® H, Lengsvin would heve agresd with himg

but only inzofer o8 mechenicel spece snd timo hod been tempered withs

BYotre eopaco eb notre terms Stsient coux exigfs par la mEcanique

<

.40
roationelle b Lengorin cenbivucs,

wnlt le concephtlon escicnns, 1'21031:1’0«-
Lo vng ymmrﬂ}le un* rien ne nous permed
had 0oy
The Snev coneeption® reguiros o new conceplbunlization end a new
lengeamet "le réficxion ¥ est particvlidrensnt dslicate eb ne pourra

/ . 54
Bire =id2e que par le formaticn d'wn lenzsge aclea;wta"“q Licngevin hag

=

left what is 53111 perhens the most forceful tostironisd to the
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e, o B (3~ N - » .
ing chavaster of #&lectronszastisne®s in his esssy 31 By k) Lion

stneco et 6u tempe, from vhich I have been @uoting, he stabest

L¥Slgctrencenétions est sussl remarguableuent edeptd
&-son demains primitif quo {ésenique rationelic a pu
1¥8%re aun uiuﬁoccc L¥Elcct biene constl i»'“ une
éiasipling, uvn =mode de pens fe1d & pard, tout
& feit distir ct &e ls P’eumlma, e% doud dhums force
atexpension étcnnesnte pulsaulil sVest aseinild ssms  sucunr
effort 1Virmoace donaine de 1¥Cpticue el do la veleus
reyonneute devent loguel le péosniene boit reetd impuissant,

et aulil y proveqre chague jour des Géecouverites nouvelled.

L’L‘lrc.trmzfag;oti:«m@ 2 conguls le.plus &2 reade partic de le

Physique, cavehl la Chimie et groups vwa nonbre immenge de

faits imcue 13 sens forme et eens lien.™

The ninstesnth-centicy exp erimenters with electromsgneticn cod
the telegreph vere prirarily interested in the speed of electricsl
cormunications, as the experiments of ¥hoeatstone end the corrwpo.zden
of ¥orse indicate. DBub as Bingtein end others sas, late in the
century rnd esrly in the swensieth, very high veloclities threatened
tre clgssicrl mecheale developped from Vewton!s groundwork. %he
relstivity theorice of Binateln cea be viowed o5 on sttexpd to
preserve the mazin hypothoescs of the Newtenlen mecshenles, principelly
the azsumpilens conceraing causalilye
Speed was pot exclusively the property of the el ccirvemagnetic
tdemain®s as wos rentioned esrliers nechenicsl spparatus sleo
pregrozsad or weg developped with a view to {nereesing ontput rates
end spseds of procesnec But the gwiftness of electricsl commnication
seens to hove influenced the publiey songs a3 well as newWspaper Yeporis
had o part in this influence. Tinemen of rival compsnies, atringi»,,
perzllel lincs in a reee from clty to eity, seng Reidiz balled,
Boys! bear elong tho lightaing thong
Dove tho O=-hi~0.
Four thousend niles slrezdy ups,
And thousinds mors 20 €0

fnd the pachine desplie meny cdvonces wWag 82VED ply linited in its

cepeeity for veloeity-developmenty wltimsto spesd belenged to
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electricity, Asconmodabing the nev lnstenbaneons wedivn howsver was
o provlen to vhich fov people paid much attention; and those vwhe
recogeized the noed, attempted to fit eleciricity inte the existing
mochanliesl structure, Hot only in the sciencez bub elsevwhere, the
ﬁld structure would not confoim tbrnow design. Carleton Mabes in

The fnericon Leongrdp conmentss

Like his predecessor Cadmus, the inventor of the
Horse alphebet found that hig work produced coafusion.
Fron his drazonlts testh hod sprung en army of compenies
that fought smong themselves, fought the ssvor, a,,rl
fought the public whom they were crested to sorve.”

This warring of rivel conmpsnlesg is too involved for a digecussion such
as the preseat one, end has beon chronicled in detall by Hebss, and

particulerly by Thoxpson in his Wiripz &4 Continent. The result of

gc nush ecomonic conbat, in which the wltimate gordl was total control
of US telegrephs, ie indicaled by Thonpsonts observetions
With the reorgenizaticn of the ¥ew York & Misslagippd
Yelley Printing Telezroph Gompany in Fevruary 1852, the
terning poind hed been reeched, That coacera now em»
bexked upon a cereer of codm.:;ﬂg vhich has selden been
cquelled in cerporate history.
The Fev York & Mississippt Velley became, in 1658, tha Western Union
Telesraph Compeny which with two or three rivels, such as AT&T, very
quickly overcoms the firasbitendenciocs teward proliferation =ad, in the
vorld of corporcaiions, set ths precedent for Yelectromegnetic
wiificstion®. The renarks of Gerdiper C. Meens, in his ecsey Gollective
Groltalisn end Beononle Theory, ere perticularly usofuls
The medern corperation has undermined the precon-
cegticfm of clansicel econcmic theory as effcetively

3 the quantua wnderained clessicnd phyeles at the
hevirvifw ef the tweaticth cea.tuxyﬁg

™
The economist Scoid Buchansn, writing in The Corporsticn snd the
Bewblia, notes the corporate terfency tovard "mixing“ or uvniting of

formerly separzted uodess ¥The politiesd, cconomic, zad soecial



¢
phensmena of the twentieth ¢ eabury eve movked by the mixdapg ead
confusien of corperate forms snd fvmtiomwu There ig no longer
L& L. 8 & s lE{) s] ‘ &
en wanincorporated frontiero® Prohense speculates further,
Such o mizing end coafusion of eorpornl e forns o 2y be
conpersblo to the breskdewn of the villzges md tha

Arifs to ths grest citles which kb MQV;? porked the nipew
ts'%ﬁ( ﬁl"{l i Ci;t F’L c(h!.s‘;‘iric?ogcg °C

&
v
2 nd
L3y

In fect, feuch & mixing end confusion® goes contrery to the Pdrifs
to the grest oi"iw", or trend towerd centrelisabion,; of the nigos
toenth century. The corporstien is in o sonse m@ movestle and
_ inc-&n £ible villege or footexy, & produst of desentreliscd cormune
jcabion systems, Thet the telezreph perfornsd this serviee, Anericen
REWEHENErE VETYy 800U recoznised, es Thompron s‘nws‘ in @ aobes

In %he euﬁmm of 1052 the New York Hewxsld, discussing

a2 rosend a’ih\@i n congress o the need for removing

n i
Hitol From Vashington to some loceticn
o

the Pedersd Cov
nosrey the geegrephicnl ceater m the coeniry, evplaincd

that 1% was pov without poindt. Filome yeers 880, there

wers good g”ouﬂdﬁ for supposing t‘. st the seat of governe

mont vould be vemoved to a mord ceabral lesaticn, bub

telegrevhs hawe cwrt* relv guperseded the necesslity for

eny euch movemonbe 1o
The newspspers, o hos been noted, were smong the firet vietims of
levelling and Gogentr alizetion: the telogreph made smell daitios
and wocklics in @ictent cozmunities indepe ndeab of, end s Pipmto~
dste? oy tho lerge city pepere. Yhen coupled with o independent
news sgensy - Reuters, Americen Press, oo, ~ the smell or éistent
newspeper lacked nothing that the largor more Ycentrel? deily cot 3.13
offers

It will be obviovg by ney o vhot extent ths ninetcentb-

century voesbulary, with terms such as beenbrs® end "desentrelized?,
binobitutionsl? end Pcorporats?, Pmecheniesl’ end taleotromasnetict,

heoz becene insdeguste for the digoussion even of the ninetoonth

century, The incautious vse of this terpinology lesds b0 & pvicture
s 2 ?
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Tike thes drown by Spengler with his incocospeble ezmpressionig ]
polunter *Reltzsietl, of sons eloclyons enetio mepster scarifying ths

mechsniest londecrse i chulking avey toverd the future 1seving o
& burnt=ou$ skelebon of the old system behind hin, ¥hether we vin

Y

sccept such sbe

4

cemb ctrustures ag regl-br desirvesbls is & mzbhor
of cholee end of lanfusgo. Uvzforwwtelv lengvesss in the esve 6f

pinsteentiecontury poobs, &id not dsvelep ml eodep t itself to cops

with its situnticm. Vith few execeptions, the erbiste of thab
ceatury in Anmsries ignored some of the most pressing influcnces on

their soclodyy the main excoptienm was the Hew Foglend poot, Enlly



PARE  WWO
I, ZEmily Diekiozs:

I had re parw git,nov, Dub == omall, like
the Wes snd ny HEziy 35 0 1{ 1iks the
Che s,rmf mr w znd my eyss, li.w the Sherry
in the (lass, that the Guest leaves «

The Dickinson femily had lived in New Iagland since the late
ceventeenth century, ond ab leasst two generations of Dickinsens had
occupicd the hovss in Auherst, Hask.,. whore Emlly ves bors, Deseaber
10 182D, The pw@nts veére Ddwerd Dickinzon sad Emily Horecrsss
Dickinscn, ard waz in tura the son of Smmel Fovler Dicklinson,
foundor of brnored Academy (1214). Exdly was the sseond of thres
¢hiléyen; e brother, Willismm Auctin, wis bora in 1822 end & siobery
Laviale Noreross, in 1883, Begimning in 1840, Nrdly ettended Amherst
teodery, Public schoole werd nol grﬁlv.s. a% this time but ths Aceleny
offercd the ecuiveloent of a complets proec ollsegs cducation, All of
the Dielinzson children cibtended the Acadamy before caniiuuingg with
*';/’Gr ia the

]

tredition of farher md grendfather. Exily's ecafenlc coreer. vas

m

gtudics elsewbe Teo Lostin subseguently becume a lav

mere bricf: 4in 1847-48 she etiended thoe Hount Holyoke Female

1]

Seminary in South Halley, Mees., ead then gove up furthey formal

A

eocdenic training.

tmhorst vas sitvated less then & hundred mites from Bogten., Iven
befors the exrrivel of the reilvoed Tnily!s fathor Bdwerd took part in
etate affeire: repressatetive in the Genersl Courd, 183889, ond &

delegate to ths Whiz convention of 1652 in Bsliimore, Im 1853 hs

le
e

was closted o vepresentative to the Thirty-third Gongress, cnéing



1855, Emily thus had contzet of an ininmate sort with the i@gal aad
political life of ths communitys Since both father exnd brother Austin
were active in the Awherst end state bLusincos &e?élopmm% = ralivesd,
collegs, etco o Emi'ly gleo became familisr with end scquired soms of
the vocebulary of these interests., Her literery i-contzets, inm feeé,
ere the loast obvious of gll influences ca the young Rvias Dickingon,
Bhs did hsve theme, howsver. Perhepe the firgt wes with a y‘tmng nan
nened Benjemin Fronklin Wewton, mado vhile she studied st Mownt
Holycke, Newten must hove seen scme esrly evidence of her literary
ve.ﬁpiz'atiens, end cncourczed her im writing verse. It would be
impossible to say to what eztent che wrote at that timsy mneny youag
people wrots verses, often in the form of letters or velentines to
each other. Emily Dickinsen'z first published pleece, in the Sprinzficld
Republicsn of Februsry 20, 18562, ves & moé}: valeatine, Themns He

Emily Dic

AN Ty st S,

a1 liste only five poems

Jolmsonts edition of The P
gs corbainly written before 1885, Acc.ai'ding to thic vecord; then, sk}@
was not working seriougly on her %srﬁa at the time of har neeting with
Ben Kewbon, Bub her relei’oionship with this young lew sppreatice from
her fatherts offics bezsn & serics of personel abtiochments to certain )
friends vhom she singled out sz Pmentors® or ¥masters¥. To these she
often wrote ns though ghe were placing her literary 1ife in thelr care,
She. was' asquainted with the ciitor of the Sprinzfield Republicsn,
Searasl Bowlesy she neinbeined & £rd eadship with the Hev, Chorles
Vedewosrthy she pluo ecorresponded with & noted critic snd litersry
figure of the peried, Thomes Veatworth Higginson., In spite of her
various esrnezt zppesls, to Higglusor particularly, for litersery help,
IZmily Dickinzon secms nover to heve teken sny advice that might have
been given. After 1888, vhen her ocubput of poetry becane so prodigious,

O 5 ) =Y % seeatbio: 3 o 2 TN : 3 y
she ignored not only svzgestions for improvencnts md revi siong, bug



glmost ell roguosbe to publlish her veres, as vwall,

1848, her collegs yooy, Emily Dieklnson sst for o doguerrs-

in
otyps « probebly the ealy photogriph of her ~ =ad beeeme oze of the

o
o
4
o
i
=3
[o]
L3
P
3
<3
$id
(&5}
[ e
b=
ot
o
Pl
“y
et
24
&
2
!:';ln
&
fate
|27
()

thoveonds of Anericans whose ixmsges
the firet years oftex Sazmellfe’.B, Horse ingorbed the Freach invention,
She ssems not to have been impressed with the photogrephic process,
hovever, for when asked later to supply a2 portrait, cshe regletered some
disepprovel end wrote the dsscripiion, quoted at the heed of this
ccotion, Her father too moy have dlsspproved of the photogrephy H%I%
often slerin Father ! ghe wroto, PHe eays Death might eccurnq”gs

I¢ is not closr vhether Zdward Dickinson fearcd the photograph or feared
that one of his femily ﬁig&xt dis leaving no likeness, ZEmilyts comments
concerning her father sre often embigucus, in fact, Soms critiesl
blograshics heve made wuch of Biward'e sternsess, his Nev Englend
Puriten bearing, hig hobit of impz'esd. himself wpon the femlly., He
wen certeinly the streager personslity if commarcd with his wife, Emily

Foreross, TYed he ves not 5o tyravnicsl Yhat the children were ungble

t6 panert thenmzslven, The fatherle teste in litersbture vwas oo

0Dy i et

restrictive for the children, cnd so with the help of friezds they
socuired and resd ¥forbidden® books, hiding them in the plane or else~
vhers whon Biward wvae eboub, As thoy greow c»lic’ier, Lustlin solved the
pereatel problem by roving eweyy Exily end Levinle, both of whom lived
at hous, leprned tuet, Imily enywey scemed fo Tind her father mach less
vnaversing than noze blogreohers U085 She wrote

Saind

peh in the ¥oolds s3 &

¥hon T listle ¢
thot ths E.r.cl:e wovld bite me, that I might plex a
poeizonous {lower, o Cwablin" ridngp me, but I went nlong
end met no ons but Aozsls, vho were far chyor of me, then
1 cculd be of them, go I havtnt that coenfidszes in fravd
vwhich neay cxgrcict.””

She mrile her own lifs, without eny revolubicnory nolse, sad withous
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slizhting those wio offered.sdvice.
Ip 1856 fustin Dickinsen mersied Susan Gilbert, a school-friend

Of faht i.ly,

&

sd the two women begean & lasting and close relationship.
In the course of this friendship, Sue saw a good deal of EmilyVs versge
end discussed 1t with ker, slthouzbh Sue had po more thaa the normal resderts

;:»n. . . i . '
interest the works. Emily Dickinsca often included poons in her glready
byorse.detbere®, sending these at first to o select and small growp of
correspondents, but afber the early 186801s, including poems to almost
everyone she wrote to. Jokncon, in his Emily Dickinson, An Intserpretive
Riogrenhy, refers to her later correspondence as. follewsas

In later yosrs clmost =1l poems wore intended for

enclogure in letbters to friesnds. It was the recelving

end sending of letters thal now constituted her Pegbate ¥

end on thea she lavizhed as much cave gs she had earlicyr

devoted to her poems, writing them in firat Graft,

cor’egging, polishing, thes dicpatehlng the finighed
C(!}‘):lo D0

Susen Gilbert received a lerge number of these letters, if her critical
aseistences to Emily - &s expreased in hér letters - was emall, she did
provide other help, pariicularly in gupplying Emily with books from her
livrevy, George ¥. Whicher®s critical biegrepby, This ¥es A Pook, notes
that “Sus'z 1ibrory conteinsd volumes of Gosthe, Schiller, Lessing,
Heing, ond cthars,“sa end Enily hed veken a yeer of Germen ab college,
indicating thad she scquired some beekgrovnd in thet literature. VWhicher
conbtinues, YZxecemt for Shakespeare end Bir Themsz Brovae her despont
Literery offindtics were with the nincteenth cen%uryouﬁ? It d¢ in fact
difficult o mexe any comclusions, elther from her 1ibrary or from her
letters, shout her Yliterary affinities?, The rezearch inio this aspect
of Emily Diekinson's affairs has hed the intention of glving her a

solid end respoctablo literery position, without vhich =~ so'many critics

gecm %o fecl - she could not have written her ovn Verss,

A eimiler concern haz been shown for her religlous dbackground,



especiglly by those eritiés-intercsted in placing her poebry as
religious verse, Aﬁ_ﬁmjerst Acaﬁemy_betwesn 1840 znd 1847, and‘qﬁitﬁ
ﬁyobably algo at Holyoke, Exily Dickinson wes uréeé to Yeonvoert® amd
accept God in the spirid of o mid~minoteenth-century New Enzlend schoole
Specizl mectings were held for those students « &ifficult cases = who
could not enpsily Qeclave their balief, Exnily seemavte have attended
thege meelinge, The hesd-mistress of the seminary showed concern for
those few wayvwerd girls who in spite of special assistance, failel to
mest the spiritusl challengen It gppears that Emily Dickinson remained
& "hold-outf, After her single year at Mount Holyocke the matier was
Gromped,

In 1852 Enily Dickinson hed written to her brother iﬁ Boston,
tve do not have much poetry, father havigg neds vp h;s mind that itte
pretty much 211 real life,“ﬁg By 1858, however, che hod beguwn to
collect her verse into hendevwritien ond loogely threaded bvooklets,
Joh@ﬂon plscos sbout £ifty poexmg in thet yemrs 1in 1853 aimost one
hundred; sizty.five in 1860, eighty-five in 1861, end three hundred
gsd sixty-slz in 1662, A% the ssme tine - thot ig, begloning sghout
1858 or 1860 - che bogen what has been celled her “rselusch exisbence,
her Pwithdrswel? or her "hermitege®, Her isolated vay of life, more
pronounced frcm.the late 1860%3 cpward, bas confused eritics who tried
to reconcile the spinster poet recluse end the diffuse vorldly imegery
of the poeiry. Bubt while sche obvicusly witbdrew from physicsl contact
Enily Dickincon estobliched end rmultiplied her correspondence, kewping
in touch through what she herself charécterized as "oy letber $o the
vorld! = eagezing in e kind of esrly modern dbrozdcasting, if on 2
limited seale,

Althouzh she wrote extensively efter 1888, cthe offered almostt
Sl



pothing for publicetion. In Mareh 1862 Boewles publichsd, in kis

Soringficid Deily Repybligen, a single posa besring the title "Ihe

Sleeping® = & peme perhsps glven to it by Bowles bhimself. Shorily
after the eppesrence of this plece, the Uniterizo pastor, writer emd
critic Themas Wentworth Figgzinsom published & note in the gmmc
Monthly entitled "Letfer to & Youmg Contribtuter®, éirec;{;eé st yoong
poete who mey or moy not have sont thelr worlk to the nesgagine fov
publication, Higgiusoca recsived meny replies to his Yettar?, ons
pmiong thea a brief lelter from Emily Dickinson, She included sonms
poeas, snd the note bezan YAre you too deepl_;; cecupled to say .if ny
Verse is glivet® &he _céntixmerﬁ. #Should you think 1% bresthed - end
ned you the leicure to tell me, I ghould feel c.gnrlck gretitude --‘*,59 .
A correspondence hegon between Higginson cnd Exily which Tasted until
her death. In the earlier jettere che asked Elgginson often, LA RN
yor. be my Freceptort® Dut it would oppeer thet, from his firet lother,
she was more intaresté& in a corrospordent thea in his civice., Inm her
peaond letbter to Bigginson she vemerko on his sugzestlons eboud hey
postrys “Thonk you for the surgery - 1t weas not @0 peinivl as I gupposed.t
She slso writes him e ccpsule deccripticn of bor femilyl

I heve o Brothor spd Sister - My Mother docg not caro

for thought - end Fether; too buay vith his Briefc «

to notice what we do « He buys no msny Bookyg =~ pul begs

ne not 4o resd theom - bseemse he Yours they Jozale the

Mind, They ere roligious = czocpt me - end sddress o

Folipse, every moraing - whom they ecell their "Father.®
In hie first latter to har, Hlggineon apperently osked ebount her &588,
her reszdiing, her influcuces, end Fmily replieds

You incuirs my Books = For Pozts - 1 hesve Kcals - and
My end Mre Browaings For Proge = ¥r Ruakin - Sir Thomss
Brovas - ond the Revelaticnse

(Joraccn in his edition of the Leiters notes thal although che oficn

o

mentions the Brovwminzs, she nsver egain in correspondence refers to



32

°

Brovane or Ruskin, =ad only twice gzain: to Ecate.) Az if suswering
some inquiry concerning her poet-acquaintsnces, she tells Higginson,

When 2 1itile Gizrl, I hszd e friend, whe {ought me

Irmortality ~ but venturing tco near, hiuself - he

never returned - Soon efter, my Tubsr, died « end

for seversl yesrs, my Lexzicon - was my only compe«.

enjon ~ Then I found one more - dut he was not

contented I be his scholar - 82 he left the Lan&°60
Biographers heve supposed thet the ¥friend, who teught me Izmmortelity?
mist be Ben Nowion, vwho died in 1853 of consumphion sfter leaving
Mhersé. Emily Dickinmson hed remsmbered him very vell, for efter hisg
death she wrote to his pastor in ¥orcester, Edward Everett Hole, %Plesse

Sir, to tell me if he was willing %o die, end if you think him atb Home, ¥

She excused her inquiry, "You mey thisk my desire stravge, Sir, but the

Dezd was dear to me,‘an& I would love %o know that he sleeps pescefully.”

¥o definite ldentification has been offered for the second “Tator”_
Qenticne& in her lotter té Bigezinson, Emily Dickinson was able to
csteblish vhat vere spparently very cloce riendships, end slmost by
her correspondence slome, I heve slresdy cited Jobnzonle remarks on

her lotber-writing hebits; John B. Pickerd's Emily Dickinsons 2£a

Introduztion snd Interpretation speculetes on her witbdrewaly

Perheps the shock of Hewton's death had occasioned this
desive for solituls., At any rate Emdly was increasingly
Jezlous of her limited privecy. She kept inm touch wiih
the oudside world throuvgh corresponience, constantly
redrafting letters end lavishing care upon their siyle
to create noteble touches or originality =nd wits of
two visitore the wrotst 'They had been tzking s voll.

I think eny seabiment must be congecraied by ea intezm
view in the mud. There would be certeinly, & corres=

pondence in depth,n62
Thet Emily Dickinson engsged in such ?correspon&ence in éepth” ead thet
gche recognized it as such, is importent to e studj of her work,
-especially 1if the study were to be @ biographic interprelation. For
her letters lesd biozrephers te¢ sezrch oul lovers who night heve

evosed such highly-charged passages as she sonetimos wrote Yo her friends

£1

*2a
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Pickord, in the work cited previcusly, teye of her im the 13607V e

UThe women Was chanzing, slowly moving toward the love crisis whoszec
ir

%, 363

gate

vnite heab wes to forgo hor unbtespered epd end bis phrases
with thelr periiculer dMas snd suggestiveness are sinilor . to thoss of
other writers on the subjests

fhe maon meny believe to havs been the object, in iater 1ife, of

pastor of the Arch Strest Presbyberiaa Church in Philedelphia frem
1850 to 1852, end for meny years & friend &9 the poot, %he Dicl-:imcn
letters to Yodzworsh hove no% surviveld end this fact mey &dd to the
gpoculetion on thele rel ctlonchip, Probably the two mot in 1855 while
Yaily was in Phiiaﬁ.e}_ph;}z on & visity shé pey heve hesrd hiw deliver

& sormon. According to Jehason in a note on resipients of letters,

, - y . . . &
Vedsworth beeome "one of the lssding pulpit crators of s ﬁ:t.,"s
Barly in 1853 Vedsvorth moved to Csiifornia vhere he buccae prslor

of Celvery Church, Sazn Frenmcisce., There ig evidenas thab he vielted
¥mily Dickinsen once before this wove, in 1280, and at lesst ons
pore time ten yesrs efter his retura from Solifornis in 158W.

Py

Throuvgh her friend Scauel Bowles of the Springfizld Dolly

Joaich Gilbert Follemd, Shis gentlenen hod quelifi

in Journslisn end pudliching, In 1842
Bowles on the Remyblices, end in 16
vinich he edited until 1881, the yseer
wellekaova end populer, snd be puklished zmuch,

bacems en even closor friend to Emi

(Ghasin) Hollend was one of tho correspondsat-fricadships %3 hY -

Eaily referved %o her as Msister¥ - and the two wousn zre sald to hrve

[



becn eimiler in personslity end temperaneat, Flizebeth Hellend sveema
to hare recponded generously %o Buily'e emotionsl necds, in a vy
which enotheor close friend end sister-in-law, Susan Filberd, covld not
Emily Dickinsonls reticence concerning publication of her work
has slrecdy bzea remerked upon. Opportunities to publish vers nod

.

lacking; on eb lecst ome ceccesion Enlly fownd ir‘»}*seli pursusd by

individucle eagsr to print her poen E‘Che poditar.poet end short-
gtory writer Helen Funt Jeckson probebly a:zcmm»ered Emily Dickinzonts
verss threuch To¥. Higginaen, whoe lived neer her Rhode I8lmd hows
for o time, Jehlnson's blegrsphic notea to the Listiers stabte that
Holen Jackeon "hed seen a few of ED's poems, &nd was the only

A2 . s g
ateanorery vho be lie"«d thet D wes en anthentie pﬁeto"s"

Eaily
received o request Ivo a Mre, Jeckson for verss to be publighw ip
en enonymous collecticn, including work by tuknowvn as well ag
eebabliched pochs; entitlold the "He-Nems! serles, Although she
corresponded with PH.E.¥, Fmily ignored the reguest repehbedly. Vhea
the volume Tinglly sppeared, a Dickinsea poen wé.rs included « withoud
pormission - end in the gmme of guessing which the book lpcited,
werson wes genernlly sgreed to be the suthor of her poems Thig
voetic pirecy by Helem Jackscs éid not stop Enily Dickinson froa
contimiing e corrospondence with her, sud forming eanot they friéndsh'lp
of life-long dureiioca., Helen Jackson dled in 1888, haoving asked nob
long béi‘era to be Pmilyls literary exscuior,

The fov pocme published by Bowles ln the Springfield Republicen

eppeaved, like that in the Mo-Heme! volume, ononynwaslyes Very ezrly
in hor soovaintoncs with T.W. Higginson he sdviscd her egelnst being
too hosly to eppesr in jrinte Shs engwered him, indlicating that she
had slrezdy nmzie the cholee, N gmile when you sugzest that I delay

'4o publish' - that being foreign to my thought, as Firmement to Fin ..1:66
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In splic of this veticoneo %owerd prind, she was willing and even
enxious to hove her vork reol. Perhaops che sow early in her carser

that the judgemeant of print -
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was not the one to which she wiched %o submit, EHer cholce of ths

personal letter as cazryier or reliuva for hor verse vowld offer her
211 the siventeges, end few of the dispdvembeges, of publiching,

Certeinly, her fow experisnces with olitors indicste a greal leck of
symsathy for the Dickiusea idiom on the part of thesé g;;x;tlﬁm&:m The
poetry as primted looked very different from the origingly in elmost
svery case punstuation was 'tarex_— worde gubsiti *‘a:z;u. wnd even r}zymfe

sad whsle lines tem sre& with by editors vho wighed ths n 4o a‘;z}esr

":’i

in a proper, literary forms, Very litile significeﬁ:ce hag been ploced

by ceri%ies on this diverzeace of feres t between euthor and editorsds

or

ve et one of the basic cuslities of the poetry it involved, i%s antle
literavy naturs, with itz delliberztely pon- tvpogrephle bedbits of rhythuy,

1ine strusture ond pusctuveticn.



LI, ZEoily Dickinson. Hew Englend, end Later Life

Although her Yife &fter 1864 beczmo incressingly withdrewn, ab

lecst from direct physiesl coatast, Emily Dickingon showed no decline

of interest in comﬁunity sctivities. Her descrintiens'of locel events
suggest mereiy that she proferred to watch rather then partieipates
VWhen ;n 1853 her father opened the newrgilroad at a tpsciel celebratican
called ¥Hew London Dey®, she watched from a distanes ond describsd the
activities in a letter to her brother Ausbing

ko Now London Doy passed off grendly - so g1l the
people seid - it was pretty hot end dusty, bul nobody
cered for that. Fether wes sz usual, Chief Marshell
of the dsy, end weant marching sround the town with
New London &t his hegls 1like some old Romzn Genersl,
upon & trivuph deys

Cherles Andorson, in hig book Eg;}gggggggggggLgﬂ&gﬁ}{xt‘Stagyyav to

1o PSR A A

urprise, rensrks on the diffevence in attitude towsrd the mechanlcel,

end epecificelly the rallrosd, betwesn Epily sad her father E&#arda
BPo her father railroeds symbolized the begirming of a new era,”
indercon suzgeste, and he notes Enily Dickinsonls poebtic treatuent of
the trein, in ¥I Love to cce it lep the milest, etos

but in her poom there is mo guggestien of the stendard
pincteenth-century preise of materigl proZresss Thers
gre no pozscagers or freight on her ¢raim, end ne
peeningful route; it sizply roars ereund its cireuld
end then comen docllely homsce... Even Thoresu, the
cgels sharpest critic of econculce meterialien, vas nore
romentic when he deserited the iron horss in Eg;g5§9eeeea
Fleovhere Anderson refers to VHer‘carioor of the railvey- train,¥ in

contresting her attitule vith thal prevelent in her sociol enviroament,
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fhe veilreosd with 1ts loeometivwes wes, Andorsoa m*i'tf—:s, ithe most

(]

specbacular symbol of wrogresa in that egee“sg George F. Yhicherts
‘bsok This ¥es A Poeoh &lee commente on the szsthoiic Giffienlides of
Hthe mechine eoe,! the mid-ninetzenth centuryl
To conveniionally rinded writers the machine zge brought
nothing that they cowld essinmilaste. They preferrsld to
ignore it or to recognize it oaly im protest. Thorsaum,
it is true, could toke o dreszy pleasure in the hun of
telegraph wires, the ssoliam herp of industzy, but he
balksd et the Atlantic csdle. V¥hitmean's vorssious
chants svwsllowsd the ezble.s.tnd even sought en imsginative
hold on ¥the strong light woris of enginesrs,? the Sassz
Cenel end the tronscontinentel reilyosd., But his resitative
faltersd before the loccmotivessds’
Whichsr charsctorizes the period ss one in which "truth, in the must

SR .
The poot was conm

litcral snd narro&-r' genge, hod come into its.own.®
fronted by two possibilities, Whicher meintainsy he might, Uremenbering
poctryls foramer glory, wring thr;} hends ab its nezlect snd wonder vhat
to meke of & diminiched $hinz." Or on the other hand he night Yebsord
the epirit of the sge end stunblingly at bast atteuwpt to create a
cesthotic %o muteh it.¥ Whitmen had tried to do this, Whicher suggests,
snd fInily Dickincon with eatire wnconsciousness conbtributed to the szme
recult, She was very much a child of the 2g8.c.o”

Whicher, Liko other Dickinson critics: is Justified in noting ead
exploring the scelel euviroumont oz teﬂ.ecfed in Haily Dickinsonts poetry.

»

The diffcercnzesn botwesa Vhitnen, Enerzon, ‘Z’hores-:a,. end Emily Dickincon
mey ©lso cunply usoful infovmotion, But 4o view the psricd as “the
moehine ezz,? in vhich the artlst vos Bga child? conktrolled by & set of A
estebliched conditions, woulld be to create an inadequate picture of the
environment, 1 have slveady noted a number of the social end scientific
slicrations waich took plzse in nmideninetsentb-century New Engzlend. The

nature of the Few Tnglend town, during Esily Dickinson's life, undsrweat

suzh chmnges, Johason in kie Interprebive Bilography writess




Although by 1820 mercantile centers like Nevw Haven,

Hartford, end Springfield might have been largely freed

from the domination of a Puriten past, such was by no

means true of the smeller, mwore northerly valley towms,

They still remainsd economicelly independent microcosma,

vhere almost every famlly owned its own land and house,

grev its ovn fruit end vegeteblies, and kept onouszh stock

to supply the houszehold with eggs, cheese, and ealt pork,

It wag a very circumscribed worid.?2
¥Whet Jobnson aseribes particulerly to "Puriten past! is sctusally a
nore general situation, Furpoean as well as Americen., Zven before the
rallroads broke into this Peircumseribed world" of New Englend villages
there vas & movement  toward centralizetion snd specialization, in which
commmitics became noted for particular commodities, and ¢he preduction
of these becams centred, drawing skilled creftcmen from el sevhere,
Amherst, with i%s Academy and Golleze - founded by Emily Dickinson's
grendfather gnd fether, respectively - hecame for a tize & centre for
higher educdtion. The Anherst College enrclment, in 1838, was gecond
only to Yele, and higher than thet of Ferverd, Fisheries sod ship-
building were two important industries in Massschusetts, both of which
suffered from the fluctuations of merket demands., While the cotitege
industries comprised the greater part of iron preoduction, this industry
developed to some extent, but when a chesgper supply became available
from large iron centres near power and ore, Massechuset?@ foundries soon
closed or beceme epecialists in precision parts for vwhich thelr craftemen
were particvierly suited. The first steps tcward mechenization of
processes affected snall communities favourably; even the snallest of
textile menufesturers, for insteacs, couwld epply the new machines to
their production. But the movement from the home to the small factory
was only a preliminery to the more significant move tovard industriel
cities, en sdjustment which made the home - dependent entirely on the

fectory.

Fipally, reilrcade in the 1850's ennexed hundreds of communities



to the lavge industrisl centres, moking the towns 1ittle more then

distant consuner~ suburbe of the citieg,

[

In contrast ¢ this ceéntrelizing tendency, vhoze physical
manifestation was the reilrosds, there followed & less obvious reversing
tendency, Electricel coomunications wade possible & lesp-sentred
gociety, Hechanizabion with ite phyeical reguivement of Uplese? made
cenbres industrislly necessary. The electricsl eanvironmeab, synbelired
by the te}egraph, de-cuphasized the particuvlar geogrephlc positions
managenend, for exsrple, need nod be in the ssme budlding or the smme
tovn &3 the praductioﬁ focilities, Industry etill supplicd the emgloy-
meat Tor thousemds of worksrs whose place waz distaled by the losation
. of fenterien, bub both industry snd the public begen ¢t funetica
ineressingly es soclally mobile beinmv, The more business and indusixy
becems & matter of electricel’ communications, ﬁhm lese physicsellyw
centred their structure becems, snd tho less physically cenbred, the
more heavily relient on cleetricsl communications, in a secaingly
ebzurd cycle,

It has beea noted that many communities were effected by the
reilroed cven before being connect@ﬁ by rails. In a similer way these
comrunl tics were awere of zad affected by telegrephic communications
before they wore included in thke netvork of linss. Long before 1861,
the yoer of the Amherst telegreph lime, Enmily Dickinson had written Yo
her brother Austin, "You kmow you cen telozperh father if you would

2 . :
73 e ghortly efterverd, alsc to Austin, "I shell telegreph

like to,b
to hin sooa&“74 Johwison, in a note to his &diﬁion of the Poans,
rocords that Emily hold written tvo short pleces of verse on a telegraph
form., She must heve recognized very eazrly, from her position in &

1afluendlisl business, politicel ond legsel famlly, how the cconomic and

sociel environmomt wes cheznzinz, MHuch of her verss in fest refieétg



the Preaching ouk! which Robert Luther Thompron noted ia his svmmeryd

iness men, the bonker, the btroker, end the
) to operate upon & constanily
beoume Teasibls toe resch oul
ougr1ds of miles snd obbain
intelligence vithin & mabtber of minutes, 9

¢y o+
s

One of Enily Dickinson's few physicel contasts with the world
bevend Amhersh,,end probedly her lsst, wos her visit in 1863 to Bosten,
vhere ehe pleced heorgelf in the cere of & Dro Henry Williems for the
trestment of her eyes. These trestmenbs continued wntil April or Hey
of 1865, The exast nature of her eys~pllment is not known, but sho
hed compleined of theilight on enow, aad the brighinsss of hezr houee.

The doctor ferbede her either books or vritipg materisls, during her sisy
in Bogton. After 188D, however, the conditieﬁ acems to have dissppesred,
for che never in her corfespcnéénco couwpleins of it agein Once, early
in 1866 vwhen writiﬁg to HMiggineon, she remerks that che was gupposed to
vicit the doctor for en exeminsbion, but spparcatly she did not keep thie
sppointnent, In the same_leﬁter to Higzinson she mentionsg the publication
by Szouel Bowles of her poem #The Sneke", which Bovles had elited rather
- hesvily. She writcs to Higginsoa, PLest vou moet my Snske end suppose

1 decoive it wee robbed of me - defepted too of the third line by the
punctuation.... I had told you I dié not print.® Rer remarks here conw
cerning both punctuation and print revesal how dslibverabely sho used her

pecalisr stypogrephic form,

That Bowlesz should edit her poem for his Snrinsfield Daily
P LARS
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Renublicen is indicabive of the liceace used by meny edit
materizl with the propex formatb. Bowlss, &5 George ¥. Whichor suggests
ir Triz ¥os A Poety was successful in fprovincisl journalign® but failed
to eiznt to the eity nowspspory he once ¥for six months.eebried
jouraszlisza in Boston, put it would not do. He was the producﬁ of &

resion end wes born to be its spokesnon, 76



A gimiler regionallty has bsen ettributed to Emily Dickinson,

She in sewe of her verse furthered this notlent

Bacause I see - HNew I:sgl endly -
The Gueon, dlscerns liks me «
Provincislly =  (Ho. 205, p. 204)

But the lineégifggmewhat smbiguous, in BEmdly Dickinsonts particuler way,
shout the matier of provincielisn., 4nd it hes bazen in pert thiz
problea of Provincislity o seclusion which has colourcd meny critical
gtudics of the Dickinson pootiy.

Bmily Dickinmrﬁs 1ife after the 1BG0's eppesrs to heve been warked
by her incressing ssclusion, the decrease after 1864 of her produstivity,
and the deaths of meny of her close frieads., The seclusion rezchod such
sn extent thab, when she cccaslonally reoceived visltors, ‘she seemed
terrified by the prospect of a confrontation snd often seut a note of
excuse from her bodroom. Gasuel csllers night catch a glimpes of white
gowvn hurrying pest an open dosr. VWhon not eveding vigitors, she took
chargo of housewerity cooking, cering for BFathert, ead the. witiﬁg of
corresponiensce In seoret, che #lso worked en her peetyry. Sometime

in Juno 1884 Pnily Dickinson collepoed while prepaving a ceke, end the
w77

g .

doctor left o not very mediced) disgnosist PRevenge of the nerves.
Sro hed storcd evays by Johnsonls pumbering, 1975 poens, some wnfiniched,
soms werk drafts covered with revisions, some rowritten fron esrlicr
poems, Yot oven her sister Lovinis kuew either the extenit or ths

npture of Eallyls nootry, hidden ewsy ia drewers sad boxes.

Brily Dickinson died on Msy 15, 1888,
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PART THRER
Emily Dickinson end the Telegreph
I, JFmily Dickinsen's Postyy. the Langusge of Crisie,
The Doom's electric Moccasin
Thet very instanb passed -
.o Hubbard, in his discussien of earl? telegresphy end the publie,
made the following observation, quoted previously:
For most people the word is still esscclated with |
tragedy, bereavement, or en exceptional heppening,
Aig & mesns of commumication it wes both expensive
and leconicCocoe 4% so much & vord & languegs was
Yorn, end it quickly beceme & language vhose very
brevity heightened its impact.
Although Hudberd is no doudt pertly correct in escribing this “impact”'
to a brevity necessiéaiéd by costs, he in no way explains why brevity
{tself should create such impsct, The telegraphic messege undeniably .
essuned o mesning divorced from its perticular contents, & meaning wnich,
for exsmple, would not attach to the seme message in letter form, Even
in Canede and the United Stétes, vhere telegraphic "mail® could be sent
mach mors chesply than in England, a telegrem was en "exceptional
happening®, in Hubbard's words. Two principal factors combined to meke
it go; the sporse lengueze of telegrams, end the immediacy of thls very
repid form of communicetion, by vwhich a ﬁistant correspondent learned of
events almost as they heppened, The messege of the telegreph was
urgency - or, o use Emily Dickinson's word, crisis., This message, ead
the often mmndene subject of such erises, ave reflected in Emily Dick-
ingon's poems, little bullets of verbal caergy emenating from local
end personal momenis of crisis, Many iines of her poetry ere charged -
ith crisiss for exemple, "Glass vas the Street - in tinsel Perilt,
vhich ssems to promise some disaster. Bub the pocm continues,
Glese wes the Street - in tinsel Peril

Tree end Traveller stocd =
(Yo bresk)
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Filled was the Alr with merry venture
Hearty with Boys the Road -
(¥o. 1498, p. 1034)

The langusge here suggesis a verbzl snepshot; the "erisist depsn&s‘
on the charged worde, such as "Peril®, and the very brief moment of
time vhich is the poem's subjeet, When, aboul 1880, she wrobte this
first stemze, Enily Dickinscn hed learned thoroughly the craft of newes
‘reporting in verse. FEven in her earliest work however she expserimented
with lead-lines conveying urgency or crisiss

A Dey! Help! Help! Another Day!

Your prayers, oh Passer byl

From such a common ball as this

Might date a Victory!

(No! 42, po 35)
fost of her poenms, in fa;et, are delivered as bits of news, in which the
idea of c¢risic is more or less evident. In 1862 ghe wrote & three-stansa
poem gbeut personal crisis, beginning

It struck me - every Day -

The Ligntaning ves ag now

As 3f the Cloud that instent elit

And let the Fire through

(¥o. 362, p. 288)

On sovcral other occasions Emily Dickinsen returned to the imege of
lightning striking, to achleve the effect of the crisis of revelatior,
en emotional experience or awskening of perception.

The term “orisic sppeers in only four or five poems, bubt her use
of it suggests her awarentss of verious comnotations of the word, Further,
she secms to have explored crisis as though it were a new vay of leocking
at eventa. In 1884 she vrots

Criegis is a Halr
Tovard which forces creep
Past which forces retrogrede
If it comec in slecp
(¥o. 883, p. 658)
A second poem, written about the seme time, begins
‘funz Crigis - 411 the length had passed -

That dvll -~ benunbing time
There is in Fever or Event ~ (¥o. 984, p. 688)



Both of these verses mention at some point the moment of death in
connection vith crisgis. In a late, incomplete fragument Emily Dickinsen
tried to give the subject a less sombre treootments
Orisis is sweet end yet the Heart
Upon the hither egide
Has Dowers of Prospective -
Surrendered by the Iried = v
(Wo, 1416, P, 952)
To make o commonplace of Crisis vwas, however, contr&fy to her ueusl
treciment of the subject end of the technique. The "news" of her poetry
might concern death, or nerely a butterflys her lenguage creates a
meening independent of the perticular subjecta The poem is, by its
longuage, the Ynews carrier" end that which creates the crisics, This
attitude tovaerd lsnguage or medium is clearly gtoted in at lesst one of
Imily Dickinson's %erisis poems"y
But when the News be ripe -
Presents it -~ in the Act -
Forestalling Preparation
Bgerpe - or Substitnie =
Indifferent to Him o _
The Dower — ag the Doont w
Hig Office - but to exscute
Fatefs ~ Telegren - to Him ~
(Fo. 672, p. 519)
The sssociation of "Wews" (end "Telegram") with the "moments,‘of crisis!
s effects of the mediuvm rather them of the content is, I think, p}ain
in this fregment, The messege carried by the "News" is vnimportant teo
the c¢ffect produced, vwhich is e crisis HPorestalling Preparation -/
Bscepe = or Substitute®, The "News" itself, as if personified, is a
nediun to which "The Dower - a9 the Doom" implies merely some Hindifferent!
message to be delivered, This ebtitude Hoverd the poem or sonZ - as &
form having a 1life znd effect of its own - can be found everyvwhere,

implicitly or explicitly, in poetry, The Provencel love lyrics show

indications of i%, as do the Italiasn songs of the quattrocento (Gusdo

Cevalcenti in the late thirteenth century hed elready written eppezls
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to his own verses, asking sympathy from them for his love-sfflicted
soal)avs But Emily Dickinson's intantio;s, or raiher thet of her
longuoge, sppears to de guite different from those of earlier poots;
her techrigue is to shock or startle the readder from the lenguld state
that Cavalcentifs songs, for exemple, seen to desire. Crisis resulis
from a sudden shock to the emotions, the seases, the intellect; or to
21l of these, As Ceorge ¥hicher remerks, the Dickinsom postxy "is &
continusl stimulus to mental sleriness,® and "does not encoursge &
dregmy helf-attention on the reader's part,“?g Even in a verse aboud
& common accurence — such ag that elready quoted, about boys and sleds -
the careful selection of charged words, end the condensation or Peconomy™
of expressiocn suggest something sbrupt, singular and “exciting”vin the
most genersl sense of that word. The second stenza of that poem begins

Shot the 1lithe Sleds like shod vibrations‘

Emphasized sud gone

(Wo, 1498, p. 1034)

The subject of these two lines is &n event of a momeab; the language
with iis abrupt beginaing on ¥Shot! end its imsgery ("ghod wvibrations®)
heightens that maéentary quality beyond any sense of the actuel event,
Crisis is &n instsnteneous effelrs

iwas Brisis — A1 the length hod passed -

That dull ~ benunbing tims

Tacre is in Fever or Event -

And now the Chance had coze ~

The instant holding in it's claw
(Ho. 948, p. 688)

The embizuity of the stanza quoted allows of vericus interpretations

of the "Orisis®; certainly, however, it concerns some vicoleant stimwlus
which bresks into PThat duil - benumbing time" and occupies bnly "The
instant" es opposed to "All the length® or duration of "Fever or Eventf.
(The second stenza continues by suggesting a choice between 1life end death;

which does not hovever decrease the ambignity of the "Crisis®,) Such
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moments of crigisg cen he found everywhere in the Dickinson poetry,
end not always epplied to humsn sudbjects, The image of a clock
stapping supplied Emily Dickinson with the concel for ona of her
finer versest
A Clock stopped -
Not the Mantells -
Geneva's ferthest sklll
Can't put the puppset bowing -
Thet Just now dengled etill
An eve ceme on the Trinket}
The Figures hunched, with pain -
Then quivered out of Decimdls -
Into Degreeless Woon -
(Fo. 287, p, 206)
YA Clock stoppedVy writien in 1861 - the seme year that the telegraph
cane to Amherst - sugzeste & rather different aspect of the momentary
occvrence or Grisis, namely that of a shock 80 severs as to ceuvse Yewel
emd Ypain®, Even in her earliest verse Emily Dickinson resorted to
fesr end pain as expressions of her "telegrammatic! little crisest
A derting fear - & porp - & tear -
& weking on the morn
To find that wrat one wsked for,
Inheles the different dewn.
(Yo, 87;p. 71}
The "darting fear® becomes dissipated in this stensa, through the last
three lines, but more often the effect of a "ecrisis" or sudden
communication ig violent end serious, like that shovn by the ciocﬁ
which fell into an "ewe" or treznce. A number of verses from her most
productive period, between 1860 and 1€63, illustrate with what seemz a
@ite specific imagery the kind of violent effect "the News" cen have.
For exampléz
He scenned it - stoggered e
Dropped the Loop
To past or Peried -

CGaught helpless at & sense &s if

His Mind wvere going bling - '
(¥o. 1062, p. 749)

Emily Dickinson wrote also of her own Yfear" of the reaction te "the
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Newsls

I sued the News — yet feared - the News =
That guch a Regly could be -
(¥o. 1360, 1. 940)

The violense of certain experiences she referred to as Ymaiming® or
being physically %etruck®, as Yrobbergh and of course 23 a kind of
Hgeath®" or "muorder!, as in this llcng poem from ca. 18643
Struck, was I, nor yet by Lightn*nr -

Lightning - lets sIey

Power to perceive his Process

¥With Vitslity.

Maimed - was I — yet not by Ventt.re -

Stone of solid Boy -

Nor g Sportsmen's Peredventure -

Who mine Enemy?

‘Robbed ~ was I — intact to Bendit -

All my ¥ansion torn -

(¥o, 925, p. 676)

A later stenza of this seme verse remarke, ¥Best I love the Cause
that slew me =", without however resolving the ambiguity surrcunding
the particuler kind of experience to vhich the poem rofere.

The effect of en Emily Dickinson poem, when it is successful, end
of a telegrem - a8 Hubbard noted concerning its Yurgeney" - are similar
although ebviously the "causes" of thet effect are quite different. The
deliberate style which creates Emily Dickinson's effects resulis from a
great deal of poetic experiment, in vhich chance plays only & minor
parto Some remarke of Hubbard, concerning Vheatstone's experiment te
measure the s::ee(‘i of electricity, may provide an interesting, if limited; '
analogys

The thres problems of measuring the same-time at both
ends of a long distance, of measuring a very smsll time
intervsl, end of mainteining the reguired accuracy in
the meacure of that interval vwere 211 solved, by the
simple devices of bringing the two ends of the wire to
the stme place, using a revolving mirror, and controlling
i1ts speed by the syren, the sense of touch guided bv
thet of hesring, It is beeutiful because the mean

employed are the simplest end most dircet consistent
with the &im to be achieved; the asesthetic of the

»



Bauhzus rather then the Percgue, but s velid

aesthetlic for all that, 80 :
Eubbard sdmires the Vheatstone experiment for the gimplicity or
Yeconomy® of ite moethod of exploraticn - its "Bauhans assthebic! ~ bub
he makes a pbint teo of the zpparent btreck with previous scientifice
traditien in relying cn "the sense of touch gaided by that of hearing,”
in place of more usunl, visusl techiiques of measurement. Wheststonols
innovations were deliberats, but only imsofsy as the problem demanded]
ke did not deliberately set out to bresk with eny sclentific preconw
ceptions. ZEmily Dickimsonts explorations with her particular postic
lmeguage confronted hor with a similer problem, that is, one in vhich
the sclulion required her to breex with previous "_tngographic" concepts
of how postry “should look® on & page, It was not accldent but an
awarcness of nevw exigencies that brought electrical oxperimenters, snd
artists as well, to change thelr methods end their enphases; Dougles
Duncen, writing on Emily Dickinson (in '"Writers & Oritics! series), saw
with wkat care the Dickinson poetry was structureds

Her Ytypical! style of laconlc uttersnce concentrated in

short metres was not a spontencous expressiocn of. the New

England temperament but a style consciously created end

chosan in preference to others, She had, in fact, en ear

for memy kinds of music other than that which she made

her own. .

Tew recent critics have falled to accoamodate themsslves in some way

to what Donald Thackrey, in his essey Emily Digkinson's Apnroach to

Poetry, colle her "shorthend system of poetic language,'-'s‘?' But if we
sceept that Enily Dickinson developped this "style of leconic ubterzncef
delibsrstely, them we must accept zlso that she wae to some extent avere
of the uzes to which she had put her langusge - that is, she was swere
of vhat effect she wanted her lenguage to create. I have shown, I think,

some reason for supposing that the "Crisis" is a part of this intentional

effeet, Thers iw further reasson for assoclating the changing scientific
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end socisl Yenvironment® with her poetry, the discussion of vhich
I will» lesve to o later section cn her subjeci-rmatier or “ihensets .
Those anthors vwho, like Hubbeard, heve written chrenicles of the
eerly telegraphs, heve all neted in one wey or enother the intimacy
or invelving nature of that medivm as compared t0 the newspeper or the
letter. This greater involvement is no£ general - letter énd NeVEPapsy
tos creste involvement -~ bubt is of a particuler sord, aad conceras the
immedisecy of the tsiegraph, by which infornation or YNews® seems to
reach its destinatioﬁ instantencously end "Jjolt! the recipient. A
Cpiniler immediscy cé.;x be found in the Dickinson poetry, leading %o the
reader's involvement in the verse, Her tedlmiqm for schieving such
an effect includes the creztion of her "Cris‘es“ ~ 86 I have alréady
ghotm ~ snd ales her gelective end, as Theckrey termed it, “shorthend
syatem of poetic lenguage'. It is worth noting that several of Emily
Dickinson's eritics ~ frem amozig her contemporaries es well as from
recent suthers ~ find her poetry “n.oa-}.i*‘cérary“. Dou__s;lsxs Dtmcen,' in
his book on Emily.Dickinssu, writes that
Her poetry was &pontmeously. imericen in so fer as it

tended to be "non-literary” end therefore to revesl the

hsabits of mind end even the colloguial useges of &

distinc tively American envirenmend,
Higginson, to whom Emily Dickinsoa had turned for critical assistance,’
found her vork Pemti-literary" in a number of respects - her rhyme, her
form, her grexmaticel sirusturing 21l seemed to him undiseiplined,
George F. Whicher reflects something of this sttitude in his comment,
¥Her penchent for the subjunctive vwas & porsonsl idiosyncracy, from
which che might have basen saved, to the advantage of her poetry, hed
ghe been willing to submit her work to the discipline of type.“84 In
retrospect, it would zppear that peetry, end critics, hed becorme Ytype-

bound® end that Emily Dickinson, like Domne, preferred to defy this

convention by publishing her poems in letters ~ a practice whiceh



she enlarged upon especielly -in her later years, The fact that hsr .
Ustyle? Was found "non-litersry? or ¥enti-typogrephic? suszgests thab
the intentlons « or better, the effect - of her pcetry were at varience
with those of most verge of the time,
¥hicher, in his remsrk just quoted, objects to Fmily Dickinson's
strange use of fthe .sub;jxmctive"; other critics have rermarked upon the
wey she omi%s srticles, These two aspects of her languags, whea
exemined, show clearly how che treated ;a.nguege in order to meake 1{: at‘
once more compact, dense, and invelving. The pr;)sc;-senteme - or the
sort of languege spe}cén daeily + stripped of its lesz;-‘ixr.portmi freight
sach as articles, is everywhere in the Dicki;son verse, & reandonm
example isé . |
Best Vitcheraft is Geometry
To the magicien's mind -
Eis ordinary sots gre fceats
To thinking of mankind.
. (No, 1158, p. 810)
The oréinary reduction of language to a tslegrammetic nessage "al so
much & word," in Hubbard's phrasing, is evident here. The omissious
consist mefeiy' of & "“the! bvefore YBest® and Ythe' or "the way of" before
*’thinking’f, It is relatively simple for émy reader to &dd or infer these
omissions, o3 Time Megazine's style shows., The Dickinson use of Ythe
subjunctive® presents a more interesting stvdy, however, Consider the
two following exempless

Step lofty, for this neme be told
Ags far as Cennon dwell

Eazfpses be predicted

And Scicnce bows then in.
In cases such as these the sudbjunctive is the infinitive without a
model euxilisry, The effect is certeinly "enti-typographic as Whicher

pointed out - though not so much so thet printers failed to accommodate

themsolves to it = bub for a legitimate purpose, To meke = sensible
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reading of these two fragments, ong must supply some nodald suxilisry
a5 followss

Step lofty, for this neme [will, shall, ced be told
Ag fer as Cennon{irill, caof dwell

Eelipses foen, mey]be predicted
Ané Science bovws them in.

This techniqué, of course, introdusss &mbigﬁity or uncertainty into_the
resding of the verse, Bub it is precissly thi# smbiguity which forcos
&n intellectﬁal end sensory invelvement in the poemt intellectual in
that the resder supplies alternative meanings to the lines, sensory in
that the resder muat'sqpply minor rhythamic elterations, Such involvemend
is certainly not Yconscicus" end applies mbre cleariy to the betier:
verso, ) |

It iz true that Enily Dickinson also useé the subJunctive as ﬁuch,
for the scke of brevity aad rhyihmg

Could bounty but remzain
Riches were gocd -

Tgo few the mornings be,
Too scent the nights.

The subjunctive here is the briefest verbh-form she could find. At times
shé combined the two usés of this form, and obtained en elegance not
often surpasged in poetryil

Elijeh's journcy to portrsy
Expire with him the skill

The sense of the verdb is Mlet the ékill expire with him' or &l ternatively
$tho skili #ill, or must; expire with him,® The elegance is that of
mathematics, or of much orientel verze. Thie refinement or condensation
of the verb led Emily Dickinson atb t;mes to the complete omiscion of

such non~active verbs es "to be':

Deathls Weyleying not the gharpest
0f the theftvs of Time -

The realer must often suppl not only some modal suxilisry, but the
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specific tense, or tomporal @ealificstion of the verd, ia reading
the Dickinsen verse. She often implies, for exsmple, the future or
rast tenso dy the simple present, a ¥technigue! which hap beconme
prevelent in prose end has perhaps elweys been uzed in speeshs

And since Welre mﬁﬁual Monsrch

Eow this be

Except by 4bdication =

He ~ of He?
Here the lack of specific pest or fature is obvionay of possidle
. . g N .
reedings, both "How cen this be" amd "How will (or shall) this be®
give a future Ygense! to the stensza., Much of Emily Dickinsoa's
temporal embiguity reads more neturally, because of its similerity to
speegh?

Until the Desort imows

That Vater grows

His sgnds suffice
The expanded reading would be YHis sands will - or will have t6 -
suffice’, A% times, her vagueness concerning the verdb in a phrase: or
sentence scems to heve no reasonsble sclution, other than a rhythmic
one. This situation arises from soms examples of the present particivle
vhen we try to "solve® thems

Her invitation brocd

To ¥hossever femisghing

To taste her mystic Bread -
The line appesrs to imply merely "Whosoever is famiching", end the only
gain in her phrasing csems to be the avoldence of the weak verd "isgt,
Other instences of Enily Dickinsonls participisl structuring shovw %o
what great edventaeze she was gble to use such uncommon forms, hovever,
& four-stanza poem, of about 1863, on publication will illustrate thist

Publication - is8 the Auction

0f the Mind of ¥en ~

Poverty - be Justifying

For so foul a thinz (¥o. 709, p. 544)

The third and fourth lines stop the reader, meke him consider, and
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require some sort of interpretation cr decision on his part beforé>

he may comfortebly continus, I doubt that most resders vho meke thie
effort would sctually supply a verbal alternative or "explanation®, but
certainly some intuited meening - guch as "Poverty - can be the only
Justification for..." ~ moust occur to uvs before we can "get the senss
of the stinza¥ end continus,

The exsmples I have considered of Emily Dickinson's languege are
only isoleted instemces of a technique thet pervedes her work. Thét
this meticulous use of lsngusge vas in fact & delliberate teghnique md
" not mefely an id10syﬁcracy ig clesrly shown in a.poém written about
1868, BEmily Dickinson portrayed the poet in a kind of “dialogue“ wit
wordss L

Shell 1 teke thee, the Poet sald

To the propounded word?

Be stationed with the Cendidetes

Till I have finer tried =

(o, 1126, p. 790)

The continusl search for tschnigues of condensation led her to teke
risks, with languegze and with sense, thal a publishing post might heve
evoided, Such exploration produced #lso a great deal of fapetitiany
some of which involves variations on phrases, reminiscent of the

troubadowr traditions

The thought bohind, I strove Yo Join
Unto the thought before - (No. 9%7)

The Dust behind I strove to join
Unto the Disk before = (Fo. 992)

She often took up a single word, experimented with it, end then abvendoned
it, os for example the word "solder® in two conseculive verses, dated
gbout 18622

You cannot solder an Abyss '
With air, {No. 546)

And then - be soldersd down )
Without disclosing vhat it be (W0, 547)
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She gppears never to héve used the word agsin. Meny words, images .or
phrases becsmo a fixed part of her vocabwlery on the other hand, ';I‘he
effect of her ecxperimenting -~ %o produ.ée repetition or redundsncy over
a peried of tims = contrasts strongly with its purpose in eny individusal
verse, where the used "Experiment!, as she called it, to reduce and
condenge, Thomags H, Johnson, inbthe intreduction to his edi zion. of ﬁhe
poeus, discusses the implications of the meny final, semi«final and
rough drafts of Emily Dickinson's work, from which some ides of her own
editorial tecbnique can be hegd, #ibove 211,% John?son.kvrites, thege
drafts "show her filing her lines to gein that economy of expression
vhich, when echieved, is the mark of her sgpecial gmius.“ss
Therve is enother reason for the sppareat redundancy or repetitiﬁh
in the Dickinson poetx;&; when viewed in bulk, and it ig perheps as
importent a reason &s is her coastant experimentation. ~As I have noted,
Enily Dickinson Ypublished® her work by letter; she often altered a
single poen geversl timss in order to send it 'by nmell to different
recipients, theredy creating a number of variations on a 783'99085
ieny of the observations I have made concerning Emily Dickinson's

lenguage couvld be made, mutatis mutandum, sbout her punctuaticn. The
some experimenting seems to have tzken place; end such trials wonld
appe'arﬁ over g period of time, to have led to ean increasing use of
her "enti-typographic® system of dashes or hyphems. Almost any poen
contains an example, .but the later verce serves bettor to 'nlustrate
the qualities of her punciuationt

Publication - is the Auvction

0f the Mind of Men -~

Poverty ~ be Justifying

For so foul & thing

Posgidbly -« dbut Ve - would rather

From Our Garret go

- VYhite .. Unto the White Creator -
Then invest «. Our Snod
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Thought belong to E;im vho geve it =
Then - to Him Who bear

Iit's Corporeal illustraticn - Sell
The Royel Alr -

In the Parcél -~ Be the Marchant

0f the Heaovenly CGrace -

‘But reduce no Humen Spirit

To Disgrasce of Price -

(Fo. 709, p. 544)
1t is obvicus from the punctustion of tae first line that typogrephie,
or grammatic, design is not the only one involved in BEmily Dickinson's
punctuating teclmiq_ﬁe. The hyphen sfter "Publicaticn -* é.ppears to |
indicete a pemse, or at the least &n émphasis on the word'vhiech it
modifies, A similer velue must be inferred from the hyphen following
#Poverty! in the first stenza, end from that after “Then"_ in the third.
The hyphjen' ending liz'xe“t'wo, on the other hand, scems to put a full stop
to .the phrasing, or in other words replaces & period. The hyphen ab
1Possibly = buts..? in stanza two might replace a comna, oOr & semi-
colon, while that following "We' in the same line stan&s, egein, for no
typographic mark,

The hyphenz indicate, as nineteenth-century punctuation marks had .
ceased to do, the directions to the reader for some sori of oral resding
of the verss, The pause or emphasis at "Pablication® is followed by e
single (spoken) line,.%is the Auction Of the Mind of Men ", where the
phrase stops. The third and fourth lines of the first stenza reproduce
not only the same punctuational (orzl) effect but #lso the same rhythm.
The stanza, if read as a group of phreases, suggests very sitrongly a
condensed and highly cherged speechy much of Emily Dickinéon's verse,
even the lesz successful poetry, conveys this effect. Conversatien, or
the spoken word, seems to have been her primary interest where matters

of commuinication were concerned, About 1877 she wrote

Could mortal lip divine
The undeveloped Fugight
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Of & delivered syllable
1Twould erumbie with the welizht,
(Fo. 1409, p. 978)
It was her eim, not only to chaég» the written lenguege of pogtvy
vith as weighty a "freight®, but to do so by re-~ssserting the close
connections between gpeech and verse., The punctuatism, as we havo
geen from a single exszple, sszisted in this by forcing enmbrel rather
than & completely eilent, visuszl Pscanning® of her verse. The resder
pagt, in short, nske a huscular as vell as an intellectusl effort to
sccommodate himself to her poetry.
The dash or hyphen sugzests a hurried and informal writing -
Just the sort of writing one might expect in e hesty letter to a near
friend, A poem, written &bout 1852, in w hich the poet seems Vo speak
directly to her 1etteé,ylists some of the‘q;aliﬁies of Erily Dickinson's
“yerse-notesy
Going to Hin! Eappy lebtter!
Tell Hinm o
Tell Him the psge I did'nt write -
Toll Him - I only sa2id the syntax -
And left the Verd and the Pronouwn out -
Tell Him Juet hov the fingers hurrled -
Then =~ hov they weded - slow - slow ~ ,
And then you wished you hed eyes in your pzages =
So you could see wihat moved them so -
(¥o., 494, p. 376)
I do not mean to suggest that the verse, or her letters, were sctuvally
writtca in this great haste, but rether that the poetry often gives such
en impression, She has indesd "left the verd and the proncuan out,! but
certainly not through haste, The "informality" end the "impatience" of
the verss help to strenzthen thoss poetie effeats vhich I have been
discussing, end which Emily Dickinson spparently velued more highly than
she did the effect of polished end sophisticated, or "literary®, verse.

The thaste? slone, in her verss, would be sufficient to impart sons of

the ferisis' quality discussed earlier, Even those poems where no
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Crieis explicitly sppears, the breathless and racing phrases impert

urgency to otherwise very common subjects. The voicing, rather them

& visusl scamning, of the verse tends to involve the reader further in

the Dickinson intimasy, and her punctustion necessitates this veoiclng.

4 hyphen can suspend the movement both of the eye and of the foice, to

accentuate & word and at the ssme time create s drametic pause,

suggestive of "erisis®, Ve have seen this technique already in the

verse on pudblication; when it is combined with Emily Dickinson's

Ytelegrammatic encoding” the effsct con be extremely powerfuls

I heerd & Fly buzz - vhen I died -
The Stillness in the Room
Vas like the Stillness in the Alr ~
Between the Eeaves of Stora -
"(¥o. 465, p. 358}

It struck me = every Doy -

The Lightaing was as new

Ags if the Cloud that instent slit
And let the Pire through -

I¢ burned Me = in the Night -
It Blistered to My Dresn ~ .
: (No. 352, p. 288)

Although her general tendency geems to have been sway from any

stondard punctuaticﬁ, meny poems inclulde both the hyphen and the more

sccepted narke:

I reason, Earth is short -
And Anguish - sbsolute
And many hurt,

But, vhat of that?

I reason, ve could die -
The best Vitality
Cannot oxcel Decay,
But, whet of that?

I resson, that in Eeaven =
Somehov, it will De even -
Some new Equaticn, given -
But, vwhat of that? (Yo, 301, p. 222)

The stendard puncivation sppears to be less successful, however, in

sugzesting a muscenlar or tectile quality, as woll as an orel one, %o



the verse. And Emily Dickinson was certeinly interosted in the
senca of touch, as she was in the voice, as an aspect of her poetry.
In a late peem she wrote: |

The Husie in the Violin

Does not emerge alone

© But Arm in Arm with Touch, yet Touch
Alone - is not a Tune -~
(¥o. 1576, p. 1088)
Like the nature of the telezraph, th.e}na't.ure. or technigue, of

BEmily Dickinson's poetry signals a turning-away from the heavily-~visual
accent of most ninetesnth- snd eighteenth-century poetry, science and
generel experience, towerd a reaffirmatiom of sound end tough, %two
senses which haed become neglected at least two cén’c{xries' pefore Emily
Dickinson began to wfité, Thet her techniques of lezngusge, punctuation
ami rhythm shouwld reflect some elteration in perceptual emphasis is
perhaps the most imporient povin‘a; of this study, However, it must be
noted elso thaet her themea of ten sho¥ direcily or indirectly a certain

evsreness of such & changé. Those themes that concern the perticular

interpretation taken here deserve at least & brief serutiny,
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11, Emily Dickinsonts Postry: the Themes

Vhen Emily Dickinson wrote

Upon the Ropes - above cur Heed -
Continual « with the News -

she vaz noting one cheracteristic ~ the Poontinuall - 6f the "iconography
of the telegraph,! as well as an espect of her own poetry, This flo? cf
perpstual news could not help bub create & peculisr situation when injecisﬁ
into a society whi€h hed been used to . sporsdic nevws-reports, many of
them conceraing eveats long past by the time of reception, If we think
of the communication of news - by letter or newspaper - as o sort of
ferisig®, mot necessarily sn objectionadble aés, then it muét bé obvious
that the “coatinual".ueés of the telegraph created sn effect of more or
less continuous Ycrisis" or, in less sensational terminology, a somewhsat
heightened communicationguswaréne@mg Perhaps this heightened svareness
end response crestes & back-ground Ynoise level into vhich more end
more severs Yerises" must be injected, in order to give the conscicus
impressicn of communication, We have, sccording to acoustical engineers,
& sinilar cituation todsy regerding dbeckgrownd nolge lsvely becsuse of
the heightened nolse~level especially in large citles, a certain “desfness"
reeults, vaich can be overcome only by levder amd more piercing souwnds,
It 18 not the intention of this study te spéculate on such questions a8
the origins.of contemporary‘”crisis~psycholegy“, except whers these
speculations concern the poetry of Emily Dickinsom. It is interesting
to note in pessing thet Scott Buchananm, in his essgy clted earlier,
mekes en eseoclation between the origins of "corporation® end certaian
Ufemily crisest, 87

Enily Dickinson toc seems to have explered, not only by her verse
techniques bub in her cudject-matter or "themes", the notien of crisis

es severo perceptusl or neursl experience or "shoek®., 4 word which she
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uzed often in this connsction was "pain®, whose smbiguity is obvicus
vhen we reflect on some of ibts cowmon meamings « Yenmotional' pein,
Ypain of perting', phynicsl paln, etc, About 1862 she wrote on the
theme of “great paln' zs follewss
After great pain, a formal feeling comes =
The Nerves sit ceremonlous, like Torbe «
The stlff Heort quesilons was it He, that bore,
And Yesterdey, or Genturies beforel
The Feet, mschanicel; go rownd «
Of Ground, oy Alr, or Ough} -
A Wooden way
Regardiess growm, .
& Quarts contentrment, like & stone =
This is the Hour of Lead -
Remenbered, if outlived, _
As Freezing persoans, recollect the Snow w
First « Chill - then Stupor - then the letting go -
(No, 341, p. 272)
The suggestion is that "great pein' - which here is embiguous - causes
a stunning or numbing of Ythe Ferves! vwhich "sit ceremonious”, The
sense of time, at least concerning the pain, or painful experience; is
lost, o thet "The etiff Hesrt! which has suffered this stunning pain
Pqections wag it He' that actually orxperienced such paln, "And Yesterdey,
or Centuries before®, The stunned or pained orgenism continues to
function mechsnically, but sensstion is lost end a "stupor' or YQuaris
contentment, like a stone’ replaces the ordinary state of consclousness.
Tho ectusl pain, or intense experience; is lost to the memery, &nd is
“Remembered, if outlived’ only by some siga or symbol of the experience,
et "the Spnow® end the "Freswzing person®,
Severo experience, or Ppainl, for Emily Dickinson was not alveays
numbing or stupefying, however; in many poezg it gives rise to a kind of
rebirth or revelaticon which some critics have regarded as religious,

Certainly, the theme of religious or spiritual revelation can be inferred

from come of her poetry., Buit sche vrote verees also in vhichk the subdject
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iz clearly a ssnsery expericnce of some kind, About 18685 she made
a four~stenga vorse vhich could be interpreted in elther of these
vayes

I heard, as .ii' I hsd no Ber

Un%il a Vital Word

Ceme gll the way fron Life to ne

Ané then I knew I hesrd,

I saw, as if my Eye were on

Another, till & Thing ;

&nd now I Xmow Ytwas Light, because

It fitted them, cane in,

I dwelt, es 1f Myself were oul,

My Body but within

Until a Might detected me

And set my kerael in.

And Spirit turned wnto the Dust

#012 Friend, thou knowest me,"

And Time went out te tell the News

And met Eternity.

(No, 1039, p. 736)
The fingl stenza gives some sense of the intensity oi‘ theee
experiencos, with 1tc sllusion to "Newsh, But the main interest
here scems to be in the visusl, eudile end tactile existence of‘thce
poet "before" and "after® some unnemed vitel perception has teken place.
Ve might speculate from the first two stanzas that the Hthing perceived!
wag the act or medium of perception itself, since "a Vital Word" nade
her evare that she heard, and %a Thing® that she discovered was light
made her evware of her own vision.
1t would be safe, 1 believe,. to state that most of Emlly Dickinson's

peens sbout perccpticn end "pain' suggest e zevere rather thea a mild
ezperiencs. She explored the effects on the sense of space and time of
such ezperienco:

Pain - expends the Time ~

Ages coil within

The minute Gircumference

0f & single Brain =

(Stenzs bresk

e
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Pain contrects - ths Time -

Occupied with Shot .

Gampute of Bternitics

Are as they were not - _
(Bo. 967, p. 698)

The'poem suggests generelly that pain - the severe or profound
experience ~ creates its own temporel "field" or reference, There is
nothing particularly new in this theory, but it runs cownter to the
FNewtonien mechenic which views time as inveriant or sbsolute, Emily
Dickinsoa'c view of time as subject to experience must be regarded slso
as "enti<historic® in that she places many "2gzzs¥ or temporal events
“together simultaneously "within the minute circunference of a single
brein.® The severe "pain® re-orgenizes experience se that "Gammuts
of eternities ere as they were not." Experience itself is a chance
o ) g
orgenization irpoced upon the mind, eccording to a poem written sdout
18641 |
Experience is the Angled Road
Preferred against the Mind
By = Paredox - the Mind itself -
Prezuming it to lead
@uite Opposite . How Complicate
The Discipline of Man w
Compelling Hin to Choose Himself
His Preszppointed Pain o
(o, 9105 p. 668)
In a simller poem of the same pericd, she seems to suggest that
Wexperience i & series of crises or Yperilous steps®s
I stepped from Plank to Plank
A slov &nd cautious way
The Stare about my Hesd I fell
About ny Feet the Scea,
I kunew not but the next
Vould be my finel inch -
This gave me that precaricus Gait
Some call Experience,
(Fo. 875, p. 650)

But & life of "Crigigh tenis; as I suggested earlier, to numd the

nerves aad senses except whereo further violent experience occurs, Enily
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more then one verse, 2beut 1883 she made a poem beginning
I 1iv:d on Dregd -
To Those who know
The Stimuvlus there is
In Denger ~ Other impetus
Iz numb -~ and Vitalless =
. (No. 770; Po 58"*)
The specific nature of Emily Dickinson's crises or tullets of experience
ig often ignored while she concentrates on the effect of such experience,
But the effects’ themgelves-are not-constant, so:that one verse may show
the numbing of the nerves, eandsnother the revivifying of them, by crisis.
A tvwo-stenza verse written sbout 1662 ctrments on the nuﬁbing or
enihilating of memory by severe experi@nce, then saggesta tkat such
experience algo sensitiges the "perceptions" te new esnerience.
Pain ~ hes en element of Blenk =
It cannot recollect
When it begun - or if there wero
A time when it was not ~
It hes no Future - but itself o
It!'s Infinite contain
I1¢'s Past ~ enlightned to perceive
Wew Periods — of Paln. :
(¥o. 650, p. 501)
Vhere the poet names the particular expelience invelved, there is
e wide veriety of iype, from bereavewsnt or death, to love, to some
purely scnsory or Vrevelatory! experience. The poeme about scme sensory
experience or revelation ere of particular interest to this study, md
Emily Dickincen loft many of these, About 1882 she vwrots
1 sew no wey — The Heevens wore stitched -
1 felt the Golumns closg =
Tho Earth reverssd her Hemispheres -
I touched the Universe - )
(¥o. 378, p. 300)
The stenza gives e sense of major or genersl readjustment ~ "The Earth

reversed her Hemispheres” - and the only sense celled upon isg that of

touch: vision sppears to bs defective for the poet "saw no Wey. This
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verses, regardless of dete, Abcut 1364, for ex mpl Emily Dickinson
wrote:

I felt a Cleaving in my Hind w

As if my Bréin had split -

I tried to match it - Seam by Sean =

But eGuld not meke them fit,

The thought behind, I strove to join

Unto the thought before -

But Sequence reavelled out of Sound

Like Balls - upon a Floor,

(Wo. 937, p. 682)

As in the preceding poen, there seems to be a special attention to the
sensory imagery; here however it is sound rather than touch which is '
evoked, The "Hesveng...stitched® and the "Seans" of the brain supply
curious and embiguous concelts; the former describing the world or
heavens as put-togethoy, the second suggoesting an attempt to put the
“Brain® together, The effect, in this second verse, of the gplitiing

or re-organization is to destroy "Sequence" « a curisus image when we

recall that Newtonlan mechemics relied heavily on couss-cffect as a

sequential phenomenon, In an earlier poenm Emily Dickinson had been more

explicit about the connection between ¥Reason®, the senscs, end her
Ureorgenizations of estimate" as she once termed thems

I f&lt a Funeral, in my Brein,

And Mourncrs to end fro

Kept tresding - treading - till it soemed
That Sense was bresking through ~

And when they all were seabed,

A Service, like & Drum -

Xept beating - besting - t111 I thought
My Mind wes going nuwmd -

And then I heérd them 1ift a Box

And crsak acrose my Soul

With those same Boots of Lead, azain,
Then Space - began to toll,

Ag 2ll the Heaovens wers &2 Bell;
And Being, but en Ear, :
And I, end Silence, some strange Rsoce
Wrecked, solitary, here ~
(Stenza bresk)
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And then & Plank in Reason, broke,
And I dropped down, zmd down -
And hit & Vorld, at every piunge,
And FPinlshed knowing - then w—
(No. 280, p. 199}
Thiw verse eppesrs to use the "Fupersl" and dying images in connection
with the "death® of & certain state - of mind, of peSzeption, or of
thougnt, From the first stenza it seems that "Sensse" » and periiculerly
the sense of hoaring — is attempting to establieh itself in the "Brain®,
The primitive "beating® of YA Service, like & Drum' threatens to "muzd®
vthe mind, The second-last stenza reinforces this idea of sound, by
the simile YAs all the Heavens were a Bellf,/ And Being; but en Ear,?
which is reminiscent of the previously-exanined verse in which "Sequence .
revelled out of Sound!, "From the last stanza we might infer that the
¥Box" « the covering or controlling forece of the Miind®, which givesg wey -
ig in fect "Reason®, which vhen its YPlenk! is broken allows or requires
some re-eveluation of percepbion and of "imowing".
Enily Dickinson used the imaze of decatly not only in the physical
or corporesl context but elso as & correlative for the mind's or senses®
resction to the severest experiences. In a poem of uncerisin date she
nmzde this use expliclty
I watched her face to see vhich way
She took the swful nevs
Whether she died before she heard
Or in protracted bruise
Remained a few slow years with us ‘
(¥o. 1667, p. 11386)
Death ~ a peculisr, mechanicel ¥death" ~ ig associated in a few verses
with the disraption of normael time or pérception, in such & genersl vay
that the world itself seems to be involved, I have quotéd one such
verse already, beginning
A Clock stopped ~
Not the Mantells -
Genevals forthest skill

Gen't put the puppot bowing -
That just now dangled s%4ill - (o, 287, p. 206)
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MAnothor such verss, egain with the clock as centrel image, was vwritten
at a much later date =ad consiests of four carefully~worked liness

The Clock strikes one that Jjust sgtruck two -~
Some schism in the Sum w
A Vagebhond from Genselg
Has wrecked the Pendulum =
‘ (No. 1569, p. 1081)

Enily Dickincon, i;;‘her sensory and "revelstion® poems, usually geve
the resder's imazinatiocn full pley; one mey interpret in a number of
vays these "tele-cryptogrems', end speculate on the force that might
ha‘feA gtopped her Pnon~Geneven® clock, or "wrecked the psndulum®, In

a lote poem, however, dated by Johnson es 1881, she left no doudbt at all
about the #izhtningt by which she had been “struck‘;s

The farthest Thunder that I heard
Vas nearer then the Sky
And rumbles still, though torrid Nooms
Heve laln thelr missiles by -
The Lightning that preceded it
Struck ne one dbut myself -
But I would not exchange the Bolt
For all the rest of Life « ‘
Indebtedness to Oxygen
The Heppy msy repay,
But no% the obligation
To Blectricity -
It founds the Fomes snd decks the Days
And every clamor brignt
Is but the glesnm concomitant
0f that weylaying light =~
“The Thought is quiet =8 a Fleke -
A Grash withont a Sownd,
. How Life's reverberation
It's Explanation fovad -
(¥o. 1581, p. 1089)

1% would be superfluous to provide a paraphraso, But certein of the
characterizbics of this verss should be noted s recurrent in meny of
haer other poems., The imzge of lightning striking eppeared in a verse s
early s 1862, when she wrote:

It struck me - every Dey -

The Lighining wes as nevw

As if the Cloud thet instent slit

ind let the Fire through -
(No, 382, p. 288)



67

In both of these poems we find the suggestioan that the effest of

this "Lighining® has lasted long after the poet is ¥struck®, In the
later, longer verse, she claims that it "Struck no one but myself¥,

end muck of her esrlier "revelation® poctry carries hints of this
purely personel, yet simultasneously qite public, experience, The
finegl lines of the loager poem i‘e‘ief‘b t0 sound-imagery rather than that
of light to explain the effect of the “Lightniﬁg""z; | .

The Thovght is. quiet es & Flske -
A Cresh wvithout & Sownd,

“Earlier in the verse' she puts sound- and visusl-imag'ery toggthef %o
suggest that this PLightning" is the gource of Yevery clamor bright¥, .
- As I noted earli‘er, Ewily Dickinson occasionally wrote of

revelation® ~ in one for.fa or énother ~ as though it vere a 8OREOTY OF
perceptual effeir, In & fregment written sgbout 1863, she msde this
quite clears

Not “Revelation! - 'tis ~ that vaits,

Bud our unfurnished eyss =

' (¥o. 685, ps 530)

Her fascination with perception - end more broadly, with communicetion =

becomes quite evident from en atteative reading .of the poems, Doneld B

Thackrey, in his study Emily Dickingon's Ap;;roach to Poetry, states

that she Yfrequently usés terms of'language and communication to
describe sometﬁing entirely different from coammunication in the
ordinary sense of the termoﬂss Hovever, a8 Theckrey elso notes, much
of Emily Dickingon's imagery, drewn from a very 5roaﬁ experience, is
related to communication in the contemporary sense of the word.
Thackrey writes, "Even natural objects were described in terms impljing
hunen communication.”89 Her use of subjects guch as birds, the bes -
vkich one poem ﬁerms HBneanesrs of Buzz! -~ snow, wind, and the ssasons

in genersl, in assoclatioa with communicatien is too large an erea of

study for this discuusion, Some specific kinds of communication,
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however, Geserve cxsmination.

I have slready noted Emily Dickinson!s technique of publication
by correspondence. There ie evidence in her verse to support the
supposition that she favored the ietter above gll other "media. A

| poen dated sbout 1862 describes her resction to "a Letter* when she

receives 188

The way I resd a Lotier's - thiz w
195g first =~ I lock the Door ~

And push it with my fingers - next -~
For transport it be sure =~

And then 1 go the furthest off
To counteract a knock -

Then drew ny little Letter forth
ind slowly pick the lock ~

‘Then ~ glancing nerrow, at the Wall -
And narrow at the flc0Ts.. .
’ (Fo, 636, p. 489)
Certeinly the tone of this verse is facetious, yvet i% suggests the
privecy, the intimacy end the high rezerd in which she held her
corregpondence. 1In a later poem (ebout 1866) she compared the letter
end the telegres, meking her preference cleaw:
Myself can read the Telegrams
A Letter chief to me
The Stosk's advence end Retrograde
And vhat the Markets say
The Weather - how the Ralns
In Counties have bezun.
IPig News &8 null as nothing,
But sweeter 5o - then nong,
(Yo, 1089, p. 769)
= Not long before her desth ~ perhaps in 1885 - she vrote a couplet in
praise of the Latter:
| A Letter is a joy of Earth -
It is denied the Gods -
(No, 1639, p. 1123)
By the time cghe vwrote these linos, she was including poems in meny,

if pot in most, of her letters, But es early &s 1862 she hed plainly

gtated the connection between her poetry and the Letters



€9

¢

This 1s my letter to the World
That never wrote to Me =
The simple ¥ews that Natuwre told -
¥ith tender Majesty .
: (Yo, 441, p. 340)
Thig first of two stanzas makes 2 number of importent associstions -
that of the fLetter’ with her poeiry, that of YNews® with both letters
and verse,

Emily Dickinson avoided publication, yet she Ppublished® freely
by the more intfmate medium of correspondence, One of her less-common
themes, the nachine, suggests by her treatment of it a possible
explenation for her Yprint-shyness®. The mechine reached its gpex for
Emily Dickinson with the clock, &s several verses testify, She does
write of other mechanical devices - the locomotive, for example -~ but
it is the time-keeping machine which provides her with the most
inclucive or Yarchetypal® and impressive imsges. We have alrealdy noted
several of these in previous discussion. Relatively early in her
active period - adout 1861 ~ she hsd writtens

A Clock stopped -

‘Not the Mentells -

Genevals farthest sklll

Cent put the puopet bowing -~

Thet just now dangled still -

An awe camz on the Trinkel!

The Figures hunched, with pain -

Then quivered out of Decimals =~

Inte Degreeless Hooa -
Although this "Clock" is left ambiguous, the suzgestion is that it
concerns something larger or "farther" thenm the machine itself. The
sense of the two stenzas.is that some "machine~-world® or systea has
fdangled still®, The lines concerning "Decimals® and "Degrecless Roon!
are suggestive of Lengevin's and Planckts observations about Newtonien
sci¢nce, which fractured or madé.d@cimala of 211 phenomsna in order to

nmeasure end study them. The second stenzs suvggestsz the sudden end, by

some "pain®, of this belief in division and subdivision, or whet Planck‘
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termed "divide et imperzle. Almost ell of Emily Dickinson's machine-
imeages concern the stopping or “death? of the machine, Four lines
written sbout 1862 compare this deathmof-the-machine to chureb-belliss

¥hen Bells stop ringing — Church - begins -

The Positive ~ of Bells -

¥hen Cogs - stop - that's Circumference -

The Ultinate - of Wheels. -
(No. 636, p. 486)
Thege lines tco conbein some hint at the "awe" of the last verse
exemined, The whesls which stop, related vaguely to & religlous
gervics, schisve WCircumference! - e word which Emily Dickinson used
' occasionally to denote a state of expanded consciousness or revelation
on the part of the poet.

Meny allusions to the machine contalin & certein petronlzing

tone; words such as "puppet" and firinket! suggest this, In her poem
ebout a train, Emily Dickinsen wrote as though the machine were a
pet or teys

I like to -sece-it lazp the Biles -

And lick the Velleys up -

And stop to feed itself at Tanks -

And then -~ prodigious step

Around a Pile of Mountains -

And supercilisus peer

In Shanties ~ by the Sides of Roads -

(Ko. 585, po 447)

Thezé linee, it must be recelled, describe what was the newest and
moet poverful ~ and fastesct — form of physical transport. Their tone
1s somewhat Ysupercilious®, to use the term by vhich she herzelf
diemicees the reilways The finsl stanza of the four hints at the
¥iron-korse” cliches

Then - prompter than a Ster

Stop — Gocile end omnipotent

AL it's own stable door =

In spite of such words as "omnipotent" and Ypredigicus?, the poem
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gives no sense of the awe with which meny other nineteenth-century
peets witnessed the appeerance of the locomotive, But Fally
Dickinson seems to have been muech more impressed by the telegreph,
in those very few verses where she mentions it more or less explicitly
The Lightning playeth — all the while =
Rui when He singeth -~ then -
Qurszelves are conscious He exisi -
And we spproach Him - stern -
With Insulstors - and a Glove -
Whose short — sepulchrel Bass
Alerms us -~ tho! His Yellow feetl
Msy pass - and counterpess -
Upon the Ropes - above our Head -
Gonbinuel - with the News -
Yoy We so much as check our speech -~
Noxr stop to cross Ourselves -
(No., 680, po 485)
The uge of the word "singeth" in the first stenze has verious
secondary implications, Emily Dickinson's friends ~ notsbly Helen
Jeckson = ususlly reforred to her poetry and the work of writving &s -
Hginging', The form "singeth! instead of faing" has a rhythmic use in
the line, but hints also at the languege of hymns, suzgesting some
veguely rcligioué or revelatory conrotation. In the fingl stenze, this
revelatory inference ig clearer in the line "or stop to cross Ourselves!,
which con be interpreted "although this emazing News moves continually
above our hesde, We tske no notice of it, we pay 1t no sign of respect.”
The second stznze suggests clearly the gvdile or _"heard" rather then
Hgeen® nature of the electfic medium, It is the "short - sepulchral
Bass" vhich elarms us, not the "Yellew feetl.
The characterisbics end cffects of "media" - not only of the
telegraph, but of the most basic ones such as light and sound ~ had
from her earliest writings occupied Emily Dickinson's attention., 1

heve sugzested that the "revelation' of which she ¢ften wrote vas at

least pertly & matter of perception. Further, I have tried to shovw
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that her poetry suggosts strongly & senss of some nejor vpset in the
spperetus or mode of perception - not only of her personal esxperience
but of her socloty's as well, She sometimos chéxacteriﬁeé thie crisis
in percep‘sién and < conseqently - in soclety,-by expressions such ag
bpein® or even "orisis" itself. The most severo “pain® or crisis lesds
in her poetry to Mdeath', & death which is not always physicel or
corporesl dying, One of her nost p&veri"ul concelts for the change in

her world eppears in a poem dated about 18643 she writes of the ¥geath!

fle
Q

end egensory “reorgenization® as if she lcoked from %zn Open Tomb

The Admirations - and Contempts - of Time -
Show justest ~ through an Open Tomb «

The Dyirg ~ as it were a Hight

Reorganizes Estimate

And what Ve ssw not

Ve distinguish clesr -~

And mostly - see not

¥het We saw before -

'Tig Compound Visioa =

Light - cnsbling Light ~ :
(Nos 906, p. 666)
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