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ABSTRACT
ERNEST THOMPSON SETON: THE ROMANTIC IMAGINATION

4

Jean F. Smyth

The objective of this thesis is to isolate and discuss
various aspects of romant;cmsm in the early wori of Ernestkv
Thompson Seton. Seton s 1ntr1n31c romanticism is 1llustrated

\
"through his realistic animal stories in his preoccupation
with the world of nature and. the freedom he saw embodied there:
in his ‘conception of man's place.in that world, in his
focus on actual w1lderness landscapes and ultlmately, in hlS
choic¢e of remarkable animal %nd1v1duals as his protagonlsts.
In addltlon, Seton s sc1ent1f1c theorles are considered as yet
another facet - of hlS romant1c1sm.. Tﬁese aspects of Seton's
romantlc sensibility are con51dered withln the framework of
his life, w1th particular emphasms on his formative years in
Canada.' This blographlcal background 1llustrates his

development as a naturalist and as;é romantic and clarifies

his stature as scientist, artist,fénd writer in his own era.
!
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PR CHAPTER 1
i+t o INTRODUCTION SR R
3 » -
~ Ernest Thompson Seton was. born- more than,thlrty y%ars Y

'after the close of the hlstorical perlod'that produced the

Romantlc movement, yet his anlmal storles wera‘dlstlngulshed

?..k
by an.intrinsic'rgyant101sm. Seton's romanticism lay first in

o : _his passion for the uorld“offnature_and in his. rejection of
v _ urban, technplogical civilization as . .stultifying.

fhe wasra
, romantlc in his emphasls on the outstanding.individual,'
represented by, hlS anlmal heroes, he was @a romantlc.ln hlsmg-
- search for a rellglous faith, in hls-str1V1ng for‘a\truth
whlch he saw could only be achieved through dynamic personal
experlence These various aspects of Seton's romant1c_v1s}0n

W111 be explored in det%gl in the follcowing early works: Wlld

Animals I Have Known "(1898), The Trall of the Sandhlll Stag

(1899), The Blographxrof a Grlzzly (1900), Lives of t\e Hunted

"(1901), Monarch,. The Big Bear of Taflacﬂ(1904), AnlmalIHeroes T

/ o -~(l905), and The Blography,of a Sllver-Fox (1909)
s Slnce no study of Seton would.be complete w1thout the '
blographlcal background which helped to. shape the unlque” Y-

character of the man, Seton S Two thtle Savages (1906), Trall

: of an Artlst—Naturallst (1940), and Julla M. Seton's By 2

Thousand Fires (1967) w1ll also form part of my discussion.

1

s [
b= .



- but also because he found in the wilderness 1§ndscape the

'These books 111ustrate Seton s development as a naturallst

- LS

and as a romantlc.‘ His energles were channelled toward

natural history partly because of his love for the outdoqrs,

. freedom' he had been denied as a child. In-egdition, such an’

-a . s

examinetion clarifijes Seton's steture as a nathrali?;7~writer

and artist in his own era,‘whlch from our present stan6901nt

has been somewhat blurred

From his childhcod and,youth in Cangii/nntilﬁhie'death'“
. . ’ . (, -

in New Mexico at the age of eighty-six, Setoh was driven by *

P .

‘an insatiable curiosity concerning the many creatyres that-

- N s
“« . .

.$hare this earth with man; every aspect of Seton's multi-

' . / . .
. faceted cayeer centered upon this interest in the birds and

the beasts whom he saw as man's kin. AS one of the foremost

‘nature writers of his time, Seton presented. a sympathetic

view of this world in his romantic reshaping aof the animal
story. How the generallcharacteristics of Seton's work
relate to romanticismlitself will be discussed here,

together with a consideration of the development of the animal

_ story, since it would otherwise be difficult to appreciate

. Seton'sg- achlevement 1n the area of nature wrltlng.

The perlod known as the Romantic Era is usually deflned

in hli&pry as the 1nterva1 between 1790 and 1830.l Historical

-

} See Northfop Frye, "The Drunken Boat:" The. Revolutlonary

Eléﬁént 1n Romant1c1sm,- in The Stubborn Structure: Essays on

Criticism and Society' (London: Methuen, 1974}, p. 200. __

: .
S SO



romanticism occurxred in an age of revolutien. Against the
‘ r

background of the French and American revolutions and the
birth of 1ndust;féliém there occurred an intellectual .
reaction againsé\the constricting tradition of classicism
that had dominated the Qrévious.centﬁry. That reaction, the

Romantic.movément, was distinguished by an empha51s on the

" heroic individual, the potential of' that indféidual, and the

necessity for creative freedbm in order for that potential
. ! -

to be fulfilled.
i . 'Seton focused on the herocic individual, but as a

'naturalist he .chose animals for his protagonists. Explaining

his choice of these rema;kaple individual animals rather than
the species as his.subject, Seton wrote that more coulqd be

' géined from the study of one great man.than from an

examlnatlon of man in general thus he used as his theme the
personality and point of V1ew of one particular animal.2
: = . e

Romanticism was also characterized by the Rousseauistic
. |}".‘ .
"Back to Nature" philosophy; Rousseau saw civilization as a

negative influence, preventing.man from fulfilling his

'._.potential. Man is symbolized by the tree which seeks oniy.
to-grow upward.and ;ufférs if its growth is thwarted. Seton
also shared this dissatisfaction with sbciety and its

restrictions; he rejected what he saw as a stultifying‘civil-

/
. / ]
See Ernest Seton Thompson, "Note to the Reader, /1n Wlld<;
.Animals T Have Known {New York: Scribner’s, 1898) ,
pPp. 9-10: "The real persopality of the individual, and his view

of life are my theme, rather than the ways. of the racé in general,

as viewed by a casual and hostile human eye." Subseqbentrreferences'

w111 be cited hereafter as WA.

/
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:
ization epitomiéedrby the large cities of the world. Like
his own wild creatures, city life filled him with an over-
whelﬁing desire for the freedom of_thé open,countr¥.

In thé romantics' rejection of a distor£ingrsociéty,

nature téok oh a new significance. The forther subjectfgbject'

- relationship between man and nature no longer seemed viable;

both began to be seen as integral parts of an organic whole.

Man's full potential could only be realized if he was in
frequent sympathetic contact with ‘the natural worid;3

Conscious of man's coexistence with nature in an

organic whole, Seton wrote in Wild Animals l'ﬁave Known, his

first published_coilection of animal stories: "I hope some

will herein find emphasized a moral as old as Séripture - we

and the beasts are kin. Man has nothing that the animals

have not at least a vestige of, the animals have nothing that

man does not in some degree share" (p.12). Seton's romanticism -

al

is illustrated. in his early work by his involvement in the

naturai world, his concern for its creatures; and his

desire for the freedom and fulfillment he saw embodied in

' that world.

. - . £
While the Romantic era was.an age of political

See Northrop Frye, "The Romantic Myth,” in A Study of

'English Romanticism (New York: Random House, 1968), p. 12:

"Once the heavenly bodies come to be seen as a dead and mech-
anical part of creation, the highest aspect of nature that man
can perceive becomes the living part of it, the world of
organisms, of animals and plants, and of man so far as man:is
an organic anfjvital being. One'!s relationship to the rest of
life then beccmes a participating relationship, an identity of

.Process rather jthan a separation of subjective and objective

creatures or pfoducts."
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revolution, the mld—Vlctorlan years in whxch Seton was born were

,.41

marked by rellglous controversy.f In 1859 the yeax prlor

to Seton's birth, Charles Darwln s Orlgln of Species was

<

publlshed. This major work contalned Darwxn‘s revolutlonary
W ,
theory of evolution through natural selectlon. Faith was
shaken because the biblical tﬁeory of creatlon seemed to be
no longer valid. The Vlctorlans' world Vle‘-ln which man
held a superlor position was suddenly shattered In DarW1n [
scheme, man was not only relegated to a mlnor p051t10n but was'
1rrevqpab1y llnke? to nature. Wlth the subsequent rlse of
_ anthropology, what was seen as the true hlstory of manklnd )

began to be written. The Orlgln of Species was followed 1n

. 1871 by Darw1n s The Descent of Man in whlch man was even more

closely identified w1th the anlmals- the historic gulf
separating man from the beasts no 1onger existed.

| The onslaught agalnst establlshed rellglon dld not halt
with Darwin. As R.V. Sampson 901nts out the attack took

other formsfas well: "On the one hangd, the growth of Biblical
'cr1t1c1sm challenged the authorlty of the Scriptures and. led

to ‘the denial not merely of miracle as history, but also of

the fact of inspiration itself. 'On the other hand, the growing
interest in scientific discovery led to the ‘questioning of the
possibility of miracle, of the rationality of;prayer to-request

intervention in a fixed natural order, of the egocentricity

N of.the doctrine of Atonement in-such a vastly enlarged universe,

~
. . fl
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f_ and of the compatlblllty of ’sin’-with scientific determihism.“

As a reactlon against thlS sudden rupture in the-
foundationS'of‘faith; there wasla rise in evangellcallsm; a’
.religious\reform'ﬁoveﬁeht which stressed faith and rejected
scientifiojevfdenceo In the eﬁangelioal movement the truth

,couid only-be found through close study of the Bible.

Seton s parents were’ part’ of this generatfon so\badly

shaken by new developments in solence. As a fﬁndamentallst ./

ﬁtrongly opposed to Darwinism, Seton s father found solace
in ‘dour Scottlsh1Presbyte;fenlsm._ The natu:alxst had-vzvld'
memories of grim Sundays-spent in pible“study a;dlfeedings,
and in later 1ffe he deplored a religion in which. God was
.dépicted as imolaoabie, terrible and destructiuei Ih his
own way Sefon‘hecame'part of-the evangelical movement in the

o ]
developmeuf of;his‘parficuler religious vision, incorporating
aspects of Buddhlsm and Indlan bellefs. Unlike the wrathful
God of hls chlldhood, Seton s delty was the great All—
Father,.personlfy;ng klndness, understandlng and love.
‘ . "Although Seton-discussed his father briefly in his
'aufObiography,'it was -Seton's second wife Julia who disclosed 7
her:husband's intense and uncomprdmising‘hatred of his father:‘

In By A Thousand Fires, Joseph Thompson emerges as a model Of

-~

the dlctatorlal Vlctorlan father. Hls numerous offsprlng

4 R. V. Sampson, “Darw1nlsm,“ 1859: Enterlng an Age of -
Crisis, ed. Philip Appleman, William A. . Madden

]

ath T
(Bloomington: Indiana Univ. Press, 1959), p. 54 nd Michael Wolff

R ’ . *
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were foroed‘to treat him with the deferencé-normally

. accorded royaItx: flogging was the usual punishment for any

misdemeanor and even the smallest members of the family were

not exempt.
Young Seton was a frail lad with badlp'crossed eyes,

the result of an early childhood accident; although he was

. - S . »
sensitive and artlstlc,-he'a

o had a stuPborn strehk and’

was often on the recelv‘ g end of his father s wrath. Whlle
VhlS father approved of{the boy's artistic interest, he’

“ strougly disapproved’of Seton's desire to become a naturalist,
which'he saw as a futile pursuit" Thompson pére expected

his ! sous to get out into the world as qulckly -as p0331b1e in
order to support hmm and repay the great debt they owed him.
in sustalnlng them from blrth. Upon’Seton s oomlng of age,
.hls father presented him with an itemized blll for every
dlsbursement made on the boy's.behalf since hlS birth.

Slnce Seton descrlbes his father as a cla351c15t, Oone
can see‘the son's romanticism as another’ reaction against his
father's tyranny; ‘For the most_part,_these‘two individuels ,‘
were the-antitheéis of each other in temperament and'
philosophy. Certalnly the son's rejectlon in later life of
the family name of’ Thompson and hlS adoptlon
of the name Seton, based on a rather tenuous clalm to the
SCOttlSh title, Earl of Wlnton, can be seen as an overt
‘expre551on of Feton's ant}pathy toward ‘his father. Setonn
ohviouslyrsaw himself as thel;aiiant little kingbird; the hero
‘of his first Poem, - battling triumphégtly against his father,

+ -

4




the hawk.5

v I

‘Seton's relationship with his mother was- better than

that which he shared wiﬁh his father. During one of the
'a e - ' - ’ o .
boy's illnesseg, he‘and his mother were brought together,

but in Two thtle Savages, Seton suggests that his mother's

piousness kept -them from a truly close relatlonshlp. Her
blird adherence to the strict letter of God‘s law prevented
her from understanding or sympathlzlng with hertson's_love
of nature. Seton saw her as a joyfui martyr to motherhood.
Seton was born Ernest Evan Thompson in Southiéhields,
an indusérial port in Durham, a mining ﬂregion of Northern
England. His family on both sides were ef Scottish origin,
-Successful_shipowhers in the Merchant Marine. Fof many
yeers, the Thompsons were financially Secure, but.- following
the }oss of several vessels at sea, combined with imprudent
investment, the business went bankrupt: THe large Thompson
family was. thus forced eowemigrate to Canada in 1866, when .

Seton was almost six years old.

.The family settled on a hundred-acre férm in the woods

-

near Llndsay, Ontarlo, where Seton's llfelong romance with 7

neture_began. But the Thompson famlly were less successful

o
~

) 5See Patricia Morley, "Seton's Animals," in Journal. of
Canadian Fiction, 11 (Summer 1973}, B. 195: "I have long

been suspicious of psychological criticism,. but I must ‘confess
that Seton's admiration for the little kingbird and other such
animal heroes strikes me as not entirely unconnected with his

- personal experience as a sickly, sensitive but courageous little
boy standing up to his tyrann1ca1 father.®




farmers than they were shipowners, and in Aprll 1870, they

1eft the woods of Llndsay and moved to Toronto. Here Seton“ *
began to develop hls artistic talent, while his 1nterest in
nature contlnued to grow, desplte the tran51t10n to c1ty

life and his father 8 outspoken dlsapproval. The boy continued
to seek out every opportun1t¥ that would enable him to study
animal life: a tax1dermlst s store, the home of a nelghbour
who kept rattlesnakes, or the Don Flats where 11ve birds

were kept for trapshooting.

Since Seton's father still insisted'that his son pursue
. a career as an artist,,hot a nattralist:.Seton was appreﬁticed
at the;ege of sixteen to a successful portraitist;. This
artist churned ont paintings according to formulh, never
varying his palette,'and Seton eoon realized he ﬁould learn .
little. He.entolled in evening classes at the Ontario School
of Art Where.he won a gold medal, coming first in etery
categoty. Using.this award as_leverage, he persuaded his father,
to send him to London in order to pursue his artistic studies.
A triumphaht Seton sailed for London on June 12, 1879, the .
date on which he marked the end of his childhood.

After arriving in London, Seton's drawing of
Michelangelo's "Satyr" won him a seven-year scholarship to the
prestigious Royal Academy. In addition, his dogged
. perserverence won him elﬁife Member's ticket to the library
of.tﬂe British Museum, thoh held the greatest selection of
natural history‘ih'ﬂuawoxhﬁ.'mhe daily‘grind of hard work was

relieved by visits to a cousin who lived in the country, where
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Seton coulé satisfy his thirst for nature with long wWalks
through the woodlands. <TLater, Seton would consider these
'country rambles as a preparation for his.Maﬁitoba days. _,
| Seton's. father did not live up to his promise of a
regular allowance; dufing the whole two-year period,. the
young man received only eighty pounds.from Canada. Forced
to lead a'frugal existance, ‘Seton also struggled to overcome
his awakening sexﬁal instincts. JIn order o curb his sexual
appetite Seton avoided all sources of femptation, including
the nudes in the National Gallery. He considered that he was
eble to triumph over the flesh with the aid of an invincible,
silent ally, the memofy of his pious mother. If was. during

this monastic existence that Seton began to have visions in

which- he heard his "Buffalo Wind." a mystical voice that he

. -

-

felt guiding his life. On this occasion the voice directed
him to return to C;nada where he would regain his strength,
but his ultimate destination was to be New York.

Upon returning to Toronto, Seton continued his stuéy

[

of natural history, particularly blrds.. In- London he had

dlssected dead dogs muscle by muscle, now each bird he shot was

-

-

measured, examined, dlssected and recorded._ Seton was

K L}

. beglnnlng to‘@ractlce the- prec1se methodology that was to be

the foundatlon for his great sc1ent1flc works, Lives of Game

Animals and Life H15tor1es-9£ Northern Animals.. At this tlme-.

et

Seton also began to record his observations in a journal on
the advice of another naturalist, Dr. Willjiam Brodie.  Seton

was to maintain these journals throughout his long life and
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the voluminous details recorded therein were the source

\of.all his later work.
In March of 1882 Seton set out te join nis brother
Arthur in Manitoba; et last he had come to the land of his
dreams and here he began his work as a naturalist in earnest. . -
'Every spare moment was dedicated to the exploration of the
vegetation and wild life abounding in fhis wiiderness. Here
he drew up numerous charts‘fer the identification of birds,
many of which were tq_ne published in later years; he |
continued‘to neeord and identiff the great varietieslof bird
}ife and their distinctive songs; ne,became an expert tracker,

. acquiring much of the knowledge that he later recorded in

/

Anlmal Tracks and Hunter Slgns.

After a brief trip to Chicago in 1883 for minor surgery,

Seton returned to Manitoba to begin that phase of his life he
would later call his "golden days.” Gone forever was the
cowed, sickly boy; like his own heroic animals he was at the |

peak of his phy51cal health and strength. -He had broRen at

last with the oppre581ve env1ronment at home. ' Lifé for him

now was joyful, every day filled with Fhe work he lovedi
‘Having made‘the decisionlnot to return to London, Seton
considered that he was at the'beginning of a neﬁ life: "From
that time I have gone my own'way: not knowing, or asking,

indeed, if it was the best way or a high way, but very certain

that it was my way."6 : :

6Ernest Thompson Seton, Trall of an Artlst—Naturallst-

The Autobiography of Exnest Thompson Seton (New York: Scribner's
%géO), p. 234. Subsequent references will be cited hereafter as
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With his London life now behind him, Seton's guiding

voice, the Buffalo Wind, spoke again to-remind him that New

York was his true deetination.' ﬁe'arrived in that city in

November 1883, alone and almost pennlless, but with his talent

for surv1val he settled down and began to write nature stories

.for varlous popular magazines. One of Seton!s firet major -
)

assignments was an order f&% one thousand drawings at five

dollars eagh, illustrations for The Century chtlonary,

commissioned by W Lewis Fraser, Art Manager of The Century.

" Among the other ¢ontacts that Seton made at this time were
Dan Beard the- artlst who would later work with Seton in his

A

/ Woodcraft movement, and C. Hart Merriam of thé American
,Ornlthologlsts' Unlon.

Seton'returned to Manitoba in 1884, having proved to
himself that he ¢ould make a decent living in his chosen
field. He spent that summer sketchlng the wild animals of
the reglon, many of these sketches were used to 111ustrate
the Biological Survey Reports in Washington. It was also at
this time that he metlchaska, a Creei;ndian, whose fine
oualities and vast woodcraft knowleaée SO impressed Seton
that he named a lake after him. !

| /Seton's ideal, like Rousseau's, was primitive man, the
human in his natural state unaffeqted by urban society. {
Throughout his life, Seton continued to reuere and emulate

the Indian and his simple way of life; Indian 1d6re and

religion became major components in the lifestyle of Seton s

/

New Mex1co home, Seton Vlllage. In addltlon, it was this



. c g
ideal" image of the Indian as a noble éavage, posse531ng all
the finer qualltles of mankind, which Seton chose as the model—
hero for the boys of his Woodcraft movement.

.In 1887, after belng afflicted by acute arthrltls,
Seton jOlﬁEd his brother Joseph on his farm near Lake Ontarlo,
a mile from Port Credit. Here Seton observed many of the f
animal heroes who were to become the central-charactegg‘zf'
his_stories; However, he was notltruly content and,_upon,his
brother's loss of the farm in 1890, Seton decided that it was
time to return to his art studies. He was thirty years old.

After a few months in London during which he completed

his manuscript Birds of Manitoba for the Smithsonian - : -

Institute, Seton arrived in Paris, where he enrolled at

" Julian's Academy on the_ﬁaubourg St. Denis. 1In the spring of

1891 he submitted "The Slewping Wolf," his first painting, to

the annual Grand‘éalon. The dainting was accepted and Seton

was‘jabilant.
The following'sprino_Seton submitted a larger canvas,

"The Triumph of the Wolves,” to the Grand Salon. His great

hopes for this painting Vere.cruShed when it was rejected

becguse'of its gruesome eubject; somewhat reminiscent of the .

great romantlc artist Delacroix's "The Lion Devourlng a Horse,"

Seton' s painting deplcted wolves devourlng the remains of a

human corpse. Seton had used an actual incident from the

French‘newspapers; a wolf—hunte; ih the éyrennees had been

lfound partly devoured by.the_very creatures he had preyed:

upon?. Seton considered the act proper retribution: in his
- . i
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palntlng,as in his later wrltlng, his sympathaes were always

- v
-
]

with the anlmals. S .
._ One- year later thlS same paant1ng1was agaln rejected
thrs time by the TorontoASelection Committee‘for the Chicago
World's Fair. Despite the actual sdﬁrde of. the inoideht
dépicted it was felt that the palntlng would glve a false

impression of 11fe in Canada. Seton fought for his’ palntlng,

] -
v

and after some controversy in the press, “The Trlumph of . the

Wolves" was finally accepted and exhrbrted at the World's

Fair. ' - |
Seton's interest in wolves.oas{further stimulated during

a hunting'trip to'New Mexico at the request ,0f a New York

v

busxnessman whose cattle ranch was being plagued by wolves.

. That successful hunt durlng whlch Seton ‘encountered the

'

great—hearted wolf Lobo, was: recorded in “Lobo, the Klng of

n

Currumpaw“ from Wlld Anlmals I Have Known .  This also. marked

Seton s 'first v151t to New Mexlco, where he was to make his -

home in the latter years 0; his llfe.,~

[

v,

‘

Durlng a return trip to Paris in 1894, Seton met Grace

ﬂ  t

Gallatln, the young college—educated SOCLallte who became hls'
wife two years later. Grace Gallatln was to have a 11terary

oareer in her own right as the author of severalﬂbooks. Qne

of these, ‘A Woman Tenderfoot 1n Egypt, was chosen one of the
— e

best one hundred books by American women of that century

Seton often acknowledged his first wlfe s con51derable

7o

1nfluence on his work, from the choice of physacal layout and

. -

H T, a . w e
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illustration to the actual,revision of the text.7

R
- -~

Throughout his years of study in Paris, Seton remalned

in contact. wlth New York through frequent visits. 'Upon his -

return to New York after his marrlage, Seton renewed old

i

“T'acqualntances and contlnued ‘to make new ones. Heyworked

closely w1th Professor 5.F. Baird of the Smithsonian N
Instltute, he became a firm friend of Frank'B Chapmaniwho
1ater was to become the Curator of Blrds of the Amerlcan
Museum.of Natural Hlstory._ Chapman so admlred Seton s work -
“that. he asked hlm to lllustrate hlS well-known book, Blrd
Ilfe.. It was also at thls tlme that Seton and Theodore-
Roosevelt became frlends through thelr mutual 1nterests.‘

| 1h 1898 Seton’ offered elght of hls anlmal storleS'to'
SCrlbner's - Slnce the publlsher was reluctant to take the

rlsk on' such a book ‘Seton offered to walve all royaltles

on the flrst two. thousand coples 1f Scrlbner would double

the royaltles thereafter Wlld Aninals I Have Known was

‘ publlshed in October 1898. By Chrlstmas of that year the

book had- gona ;nto three more prlntlngs. Thls was the flrst

of more ‘than thlrty bocks that Setdh was .to. produce 1n hlS
L : o
llfetlme.

Shortly after the publlcatlon of Wild Animals ;_Have‘

.
(.’"

- o oo g
. o™ -

See Ernest' Thompson Seton, "Note to the Reader v in lees‘;

of .the, Hunted (London: David. Nutt, 1906), p. 11l: "The public
.has not fullg understodd the part that Grace Gallatin Thompson
Seton does in ‘my work. The stories.are written by myself, and

alj the pictures including the marglnals, are my own handiwork;

‘““but in ch01ce of subject to illustrate, in 1deas of its
treatment, in the techn1ca1 book’ maklﬁg, and' the prellmlnary
de51gns for cover . and title-page, and in the 11terary revision
-of the text, her assistance has been® essential."” . Subsequent
references wrll be cited hereafter as LOH.

cagee
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Known, Seton began the. Woodcraft Indlans,'an organlsatlon for

fﬁ boys whlch merits him. the rarely acknowledged ‘title of founder
of the flrst outdoor youth movement. Wlth the pa551ng of tlme,

_Seton s key role as 1n1t1ator of the movement has been OVer-f‘

looked and.Loxd Baden—Powell has been credlted with. the

. creation of the w1dely popular Boy ‘Scouts. -

‘The Woodcraft movement originated in 1900 when Seton

organlzed a weekend camp at hls country estate for local boys

: who had been trespa951ng on his propérty: He outllned h:i..f::"i

) 1deas 1n a series of artlcles 1n the lLadies Home Journal in

‘May, 1902; his autoblographlcalewo.thtle Savages (1902)

also contained the baéic'principleefof'the movement,- SetOn s.
great respect for the Indlan was reflected ihﬂhis“chomce of_"'

\‘ L

Tecumseh as model—hero for the boys of . the movement The

oy s

-aims of the organlzatron as set out in The Blrch Bark Roll of4

fthe Woodcraft Indlans %efe‘“the promotlon of 1nterest in out-

'of—doors llfe and woodcraft, the preservatlon of W11d11fe and-ﬁ

.landscape and the promotlon of good fellowshlp among 1ts

A,

' members s « « The plan aims to glve the young people somethlng

to. do, somethlng to thlnk about, SOmethlng to enjoy 1n the

lwoods, Wlth the view. always to. character bulldlng, for- manhood_f ;'
" not; scholarshlp is the aim of educatlon .'. . My foundation

thought was to dlscover, preserve, develop and diffuse the’

'culture of the Redman .8

Brian Morris, "Ernest Thompson Seton and the Orlglns of

_;the Wodddraft Movement, " The Journal of Contemporaryrﬂlstory,
_.Vol 5 "No: 2(1970), p. 187

. .-\‘- : ° : -
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On a trlp to London in 1906 Seton met Baden-Powell,
- the hero of.Mafeh}ng. Aware of Baden—Powell's 1nteréFt in
the Boys"Brigade, Seton had wrltten requestlng him to chalr
a publicity meeting for the Woodcraft movement. With much in

common, Seton and Baden—Powell became £irm friends; they
.exchanged 1deas and offers of aid, with Seton giving
perm1531on for Baden—Powell to 1ncotporate some Woodcraft
Indian games in his 1mpend1ng book. )

< . : ’
Baden~Powell's Scouting for Boys was published in 1908;

by 1910 scouting had spread to numerous othex countries, and

i
. Seton's Woodcraft movement,;with its idealization 6f the ¢

_ Amerlcan Indlan, was swallowed up by Ehe Amerlcan Scoutlng

: Organlzatlon. Although he remained as Chiﬁf Scout until 1915,

Boy Scouts; he partlcularly objected to the strong mllltary

and authorltarlan aspects of the new movement

[

Because the facts have beén blurred by time, Seton has
- been denled his due as the orlglnator of the outdoor youth
movement Baden—Powell took the- movement, ‘which he-saw as. a

-

- means of maintaining the best elements of the Brltlsh Emplre,

and widely popularized it. 1In a recent article entitled
"Ernest Thompson Seton and the origins of the Woodcraft
Movement," Brian Morris points out that the Woodcraft move-
ment was an anachronlsm- ‘"It:was at .best an unwanted,
illegitimate child of 1ndustr1a11sm, a. reactlon against

spreadlng urbanlzatlon. Like the German wandervogel, its

1deology was 1nf1uenced by the romantic movement, with its
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longing for 'community* and'i_ts emphasis on asceticism '
" and folk tradition . . . The Rousseauan educational

o

tradition cﬁlminated in the Woodcraft movemeﬁt, and the ”

latter falled -as a social movement prlmarlly because lt

I = e oma o

offered nQ solution to the ills that beset a: technologlcab

world." 9 T _ '

In 1904 Seton waé_involved'in the famous "Nature-fakers"

controversy, -an artlcle in the Atlantic Monthly by John
'Burroughs, a weii known American essaylst and llterary
naturallst,_accused Seton and an imitator, ‘the’ Reverend . . - E
William J. Longl of creating sham natural hiétoryr Burroughs Q ':. i
stated bluntly that-éeton mielead‘his readere by éistorting ‘ : E
"_truth in order to profit from the.popular demand for nature-
books; he partlcularly deplored Setorn's 1n31stence upon the

truth of -his stories. Whlle_theyfmlght be true as romance, - '

true in atrtistic effect and true in their power to entertain,

"Burroughs maintained that the: stories were certainly not true
. - = ‘

as natural hrstory.
o 'Altho&gh he was deep%; hurt, Seton steadfastly refused
to respond to Eurroughs' atteck“ Later, in'“fhe Literary
Treatment of Nature" Burroyghe softened°tte tlow somewhat,

The men became better acquainted and Burroughs was to Irecome

a/great admirer df_Seton'e work with boys :in the Woodcraft -
. movement. .Theodore Rooeevélt urged Seton to publish the .
v . :
9

Ibiad., p. 134.

B NP TP
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facts.that he had acgumulated over the years to illustrate

- \'? .
the detailed-rﬁsearch,and scientific knowledge that lay

behind each of Setori's stories. In 1919 Seton produced his

.-Life Histories of Northern Animals, the foréruﬁﬁér'of his

sl
e

L

\’1 ¥ S 8 : » s .
great work, Lives gg'GaQEyAnlmals.

Seton'slaq%mal stories marked the appearance of a new
2 - 2 .

1ite£ary genre, the realistic animal story. . His true-to-life
presentation of animal individuals broke with the traditional

treatment of nature in literature. Animals were portrayed

v,

realistically in the earliest art, the cave drawings, but as

¢ivilization advanced, man was distanced from the beasts he .

had once hunted; those beasts became metamorphosed into hyth
and legend. The growth of Christianity further increased the

gulf between man and beast by emphasizing the inferiority of

nature and denying to animals the possibility 6f :'mebrtality,l0

In the middle ages unrealistic animals abounded in
allegory and fable; medieval bestiaries were filled with
dragons and other fantastic bgaéts. But,more frequently,

animals were employed in moral tales; Aesop used animals as

an’ entertaining means of transmitting his moral lesson to the

reader. Like Aesop's creatures, the animals of Chaucer's

"The Nun's Priest's Tale" spoke Wwith the voices of men and

were en@owed‘yith men's failings. 1In "The Animal Story" -

) 10 ‘gee Charles G.D. ROEErts} "The Animal Story", in The:
Kindred of the Wild (Boston:.Page, 1935), p. 20: "fThe -
advent of Christianity ... did not make for a closer under—
standing petween man and the lower animals. While it was
militant, fighting for its 1ife against the forces of

- pPaganism, its effort was to set man at odds with the natural

world, and fill his eyes with the wonders of the spiritual’

1.
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SiruCharles G. b. Roberts stated: - "The characters in that. |
great beast-eplc of the middle ages, Reynard the Fox, though
far more elaborately llmned'than those whlch play thelr
succinct roles in the fables of Aesop, are at the same time
in tﬁeir elaboration far more alien,td’the truths of wild
nature. Reynard, Isegrlm, Bruin and Greybeard have 11ttle
resemblance to the fox, the wolf, the bear and the badg

ﬁﬁi/oday.

as patlence, sympathy, and the camera reveal them to

. . The satiric or didactic use of animals_in medieval

literature was continued by La Fontaine, who utilizedltalking

animals to 1llustrate the f01bles of his fellow man. In ‘the

" same vein Swift trotted out the Houyhnhnms,l but onCe agaln

the author's‘didadticism prevented a realistic representatlon.

~ ' . "'
of these anlmals. Two changes:had to occur before animals-
orice again came 1nto general use 1n literature: the creatures
=

had to live for thelr own ends, not “to- serve human 1nterests,

and a ‘new literary technique had to he“found that would trﬁly
L] » ' ' . ‘ - .

.represent the anlmals. .

In the late elghteenth and early nlneteenth century,
literature was. gradually moving in the dlregtlon of these

chahges. - The growing humanitarianism of theHera brought

a flood of animal stories while‘Darﬁinism-closed the gap ‘s
11 o : - ’

Ibid., pp. 19-20. : | S ' .

d
s .
< ) . 3 .
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between the beasts and man.1? The most famous of these

- b : . , .

stories is Anna Sewéll's Black.Beauty, published in 1877,

a thlnly dlsgulsed plea for more ‘humane treatment of

: L]
domestlo anlmals The hlghly morallstlc tone’, another

-

characterlstlcﬂof the age, again prevented a realistic

animal representatlona The 1mportance of Black Beauty lay

not in the noral but in ‘the author s choice of an animal

" as the central character together with the technique of

- - - - . .-\ - ) .
: unfoldihg the narrative through the anlmal's consciousness.

Canada produced a very popular successor to Black

‘ Beauty 1n Margaret Marshall SauLders' Beautlful Joe (1893)

This book won a Hdmane Soc1ety?compet1t10n for a companion

Piece to Black Beauty. éaunﬁers dedicated her book to the

. President of thé American. Humane Society and the MassachuSetts;f

' Soc1ety for the Preventlon of Cruelty to Anlmals. Beautiful

Joe is® the meiodramatlc "autoblography" of a dog, in which

Saunders.relterates Sewell's lesson on the necessity‘for more

humanltarlan treatmen‘ domestlc anlmals.

In 1894 ‘and 1895 Rudyard Klpllng,:a contemporary of

Seton's, produced the romantic Jungle Books-whlch focused

on" a humgn'be}ng, the Wolf—poy Mowgli, in an animal world.

-

See' Patticia Morley, .We and the Beasts Are Kin: Attltudes
Towardg Nature in Nlneteenth and Early Twentieth- Century ‘

* Canadian- therature,?¢ World Literature Written 1n English,

15 (Nov., '1977), p- 345: "The publication of Darwin's

On the Origin of Species in 1859 was merely a focal point for
nlneteenth—century controversy. Darwin's ideas were quickly
taken up as symbol and analogue in ethics and religion,. politics
and sociology. British poets led the way towards an evolutionary
mystlctsm while orthodox clerics and materialistic 501entlsts

. remained at 1oggerheads.“
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Kipling did not attempt the realism of Seton's stories; his

talklng Jungle beasts appear to have a hlgh level of

'_1ntelllgence and erud;tlon. Nelther are the Jungle Books -

free of morallzlng, the laé of the Jungle can be seen as

Kipling's v151on of how man should 1deally behave ln the

human jungle.}é o ‘f S

v

The . appearance of the«reallstlc anlmal S$tory in Canada
is'obviously.related_to the country's vastness and its sparse
population. -People were livlng in elose contact'with-the
w1lderness and both Seton and hls contemporary Charles G.D.
Roberts drew from the 1andscape to create a realistic
environment for;their.animal_biographies. Added.bo this
was their onn particular knowledge of animal ways; Seton
as naturallst and Roberts, as careful observer. Atllast
there ex1sted a 11terature in which dlstlnct anlmal herpes
were brought vividly to 11fe for thelr own sake.

‘Seton's name'has been,largely.forgotten tbrough the
© yeaxrs and until reoently his books wereﬂout“bf,print but
his 1nfluence on man's- 11te£5}} 1nterpretatlon of the natural

world. should not be 1gnored. .Charles G.D. Roberts hlmself

acknowledged the 1mportance of SeFon's-contribution,'crediting
13 o s : - ‘

‘See John Rowe Townsend, "Articulate Anlmals, in

Written for Children: An- Outllne of English-%anguage Children's

Literature (Harmondsworth, Mlddlesex. Penguln, 1976), p. 1l26:
"The Law of the Jungle ~ of which Krpllng gives specimen
clauses, appears really to indicate 'how men must fend for them-
selves in a dangerous world: how théy must hunt together and
must be bold, but bold in obedience to their leaders. In his

own dlsconcertlng way, Kipling is as didactic as any Victorian
moralist..

] ]
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him with initiating the vogue of the modern animal story,

in which, animals were seen as interesting personalities,

not as ‘creatures to be hunted or displayed. The résult of

this sympafﬁetic approach was a more humane attitude toward ]
man's nen—human'kin. Thus Roberts declared- "If there 1s

one man since ét. Francis of 355151 whomn all the klndreds

of the wild have cause to bless, it is Ernest Thompson seton."l4

Having touched the familiar animal story with his love,

‘artistry and romanticism, Seton changed its character for

all time.

AALM

La Pl e o

L. L.

) ' S ” ‘
- 14 Charles G.D. Roberts, "Ernest Thompson Seton "_The/Bookman,
45 (December, 1913), p. 147, K :
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CHAPTER II -

IN THE PEACEABLE KINGDOM : THE WILDERNESS

g -
The wilderness was_é dominant factor in the life. of
Ernest Thompéon Seton; his perceptions of natural environmeﬁts‘
in both Canada and the United States together with his
literaiy interpretation of them reflect some of the major
characteristics of_romanticism. This.chapter wili examine
those romantic Qualitiqs in Seton's worﬁ, particularly.his
inclination tow&rd the natural world and his aversion for
. urban 1iving; hI§ organic world view of man existing in harmony
with nature; his ideal, epitomized by the Indian; and finally,
his séarch fq; a religious féith that would enable man to |
achieve his full pofential as an integral part of the univ?rée.
Historical romanticism was marked by a return to nature
movement, an attempt to.remedy the ills_creatéd by existing.
society. Setan'hpwever did ﬁbt need to return to nature.
Throughout his life he was never spiritually or‘physiéally
' very'far from the forests and plains'of North Américé. His
contact with nature was for the most par£ continuous;'éﬁéept

for periods of city living which were necessitated by study

Oor business,

In The Bush Garden, Northrop Frye dlscusses garrlsons

in Canadlan society, tlghtly-knlt beleaguered groups, an anti~-- -

|
24 /
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"« Canadar" in The Bush Garden: Essays on the. Canadian Imaglnatlon

25
cultural phenomenon in our-society- Frye also 'rem;rks on
the tone of terror in regard to nature which he sees
throughout Canadian poetry: "It is not terror of the.dangers
or discomforts or even the mysteries of nature, but a terror
of the soul at something that ‘these things qanifest. The
human mind has nothing but htman and moral"Vélﬁegﬁtb‘cling
to if it is to preserve its integfity'e;teven“its sanitf;iyet
the vast unconsciousness of nature in front of it seems an
unanswerable denial of those.values." ' |

Yet for Seton the romantic, those human and meralvalues

were ' embodled in nature rather than being denied by 1t.
The wilderness heldMﬂé terror for him. On the contrary, he
embraced it w;th relish and found fulfillment there that had
been denied him in Toronto, one of the civilized gettieons
of Canada. | .' , ' ' N “

The 1andscapes of Eastern and Western Canada provided

"the backdr0p for Seton's most formative years- and thus.were a.

major 1nf1uence on his work. That Canadlan 1nfluence flrst

- -, e

began.in 1866 with the Thompson famlly s 1mmlgratlon to a

homestead near Lindsay, Ontario. Here the future naturalist's

first observations of nature were made. In those‘childhoodi””"""'

days, Seton's life was encompassed by..the living forest- for

the boy, nothing existed beyond that magic circle. Seton later

" recaptured that tlme in his autoblographlcal Two thtle Savages

11906), and even,at.the agelof e;ghty, his memory_of~those‘.

-

Northrop Frye, "Conclu510n to a therary Hlstory of

. e ww o=

-(Toronto: Anan51, 1971), P. 225.-
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his imaginative life. . There in the cabin he built with his

26
happy days in the woods remalned vivid. . o . :

Wlth the family's move to Toronto, the woods were 1eft
behind;for the.constrlctlng environment Of.ﬁhe“Clty.' Despite
the fact that the boy had been.reﬁovedkfroﬁihis beioved wild]
creatures, he was filled with_aﬁ indomitable will to know
more about animal life Findinb”no native Canadian wiid - T
life included in the only resource available to him, his

father's copy of Knight's Pictorial Museum of Animated Nature,

thfough his own determination he discovered enough animal life
in the Toronto area to satisfy his naturalist's curiosity.

Toronto Island and the Don Valley became Seton's

PREPE——l

retreats,.where he continpued his wildlife observations-and
‘found the freedom of spirit - -that wae denied him at home

because of hlS father's domlnatlon. The Marsh on Toronto

JFIsland was a bird paradlse, the air gllled w1th a multltdde

© of calls which Seton_learned to 1deptmfy. Almost half of the

known species‘of Canadian birds, from red—winged blackbirds

1

to shore larks, frequented thls reglon at various times of

the year. Throughout his. Toronto -years, this marsh was a '

-

source of.great satisfaction and joy to Seton 1n_hls'f1rst

tentative steps:in his life's work.

4

.. ~- The Don Valley was Seton's other Eden; ‘"Glenyan" was

“his name for the small secret dale where he could fulfill

ownuhands,.IhdianfEtyle, Seton could play any role he wished: n

- -

-~

" 'woodsman, hunfer, Indian or naturalist. He was naive enough

to believe that these wOodé»Were_his own special'domain. One
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day when he discovered tramps there, destroylng his handi-
work he was sickened; they had trespassed not only upon. hls

: property  but upon his dreams. 1In By A Thousand Fires,

Julia Seton recalled'that throughout his 1ife, Seton could
not speak of'those days without emotion. ‘

In later life Seton was to draw on his experlences
and observations of the Ontario 1andscape to create a back—.

—

ground for several of his storles. Two Little Savages takes

Place dsay, - thlnly dlsgulsed as Sanger, a,predomlnantly

Irjish backwoods settlement. Silverspot the crow and Redruff

he partridge, two characters from Wlld Anlmals I Have Known,

‘act out their roles 1nlSeton s 0ld- baunt, the Don valley .
"Raggylug" and "The Springfield’FoxJ,_from the same collection,
take place in the Port éredit'area, near Lake Ontario, where’
Seton spent some tlme w1th hlS brother Joseph.

After returnlng from his art studies in London, Seton
-left his ‘home in Toxonto for the wilds of Manltoba, where he
was to discover the land of his dreams. fThe Manltoba of”'
Seton's day wég unsettled territory of great beauty, rich in
animal and bird life. Seton flourlshed phy51cally and mentally.
He became not merely a careful observer of nature but in his .
detalled journals he was developlng the skills of the
dedlcated naturallst

Seton developed a spec1al fondness for an area ‘near
Carberry, Manitoba, borderlng the Sandhllls? This was the -
location of his brother* Arthur s farm. The lake there was -

rich in a variety of bird life, while the nearby hills and
v : R ) ) : -

_——
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aspen forests served_as'a sanctuaxy for wolves, badgers,
deer and moose. Neighbours called this place ;Seton's King-
dom, " Here Seton spent what he would recall in later 1life

as his happlest days. He became acquainted with an Indlan

named Chaska and he hunted ‘down his flrst and only moose.

Those “golden days," as Seton called them, are recorded in -

The Trail of The Sandhlll Staqg.

g

The Amerlcan West was to be the next influence on

Seton's llfe.- His flrst contact wlth the legendary West
was 1n 1893 when he arrlved in New Mexlco to hunt wolves.
He spent approxlmately six months near Clayton on the hlgh
plalns of north-eastern New MEXlCO. These pralrles neax the
foothllls of the Sangre de Crlsto Mountalns teemed Wlth
w11d11fe. antelope, pralrle dogs, blrds and wolves. The

' beauty of the area drew Seton back 1njlater llfe when he
settled upon Santa Fe as the locatlon for Seton Vlllage in
1930. |

B Many storles grew from thlS western 1andscape.where
.Seton was to spend the latter part of his llfe.‘ The flrst
" and perhaps the most famous of these was "Lobo, The Klng of
Currumpaw," from Wild Anlmals I Have Known. This was the

R —-' ;‘

-story of that first New Mex1co wolf hunt, in whlchvSeton

'succeeded in capturlng the magnlflcent four—footed renegade,
-Lobo. Seton later edopted the wolf track as hlS insignia,
and was often called "WoIf“ hlmself e

Borderlng New .Mexico ‘to the north are the Dakota‘

Badlands Whlch Seton also utlllzed as backgreund for several

Y 5
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of his stories. 1In Lives gg“the Hunted and Animal Heroes,

Titd the Coyote and Billy the Wolf inhabit this setting,
which Seton saw with a romantlc 5 eye. To him it was a
radiant land of fantastlc hlllS, brimming lakes and sculp-
tured buttes and he gently ch1dé5“man~who,~in.his blindness,
has found no better name for this paradlse than "the road to -
it is hard“ (EQE.317)-

This intense perqeption of nature was a faeulty that

Seton shared with the romantice. Wordsworlth, the great

romantic_poet, experienced moments of primal sympathy, a

. ‘ {, . : .
heightened awareness of c union with nature, reflected in

‘such lines as "My heprt ieaps up when I behold/A rainbow in

aléb felt thesé ‘moments of ecstatic union

'y as he recounts in his autoblography.‘ He'recalls

"Spiritually, ‘I kneeled before him, and when at last he

- mu e wmr B A memam— ==

climaxed, bowed, and dlved into the greenery, I stood as rapt.
""‘He had mehfull_possessed;'and on nmy two-mile homeward sprint,

my very soul seemed but’ the organ on which the singer king
. 3 , : | ;

hadplayedll (TAN 220)- B e ) l ] - S k; L

- Seton alsd shared w1th the romantlcs thelr antlpathy
toward urban. soczety. He too rejected the art1f101a11ty of
city life, feeling that the 1nd1v1dua1 was only vruﬂ;zei and.
fulfilled under the open skies of pralrle and plain. Time
* spent 1n the cities of Toronto, New York London and Pﬁrls !

Twas merely a waiting perlod until his next SOjOurn 1n the T e

w1lderness.. Although Seton was'enough of a businessman to
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realize the importance of his city coﬁtacts, his romantic | .' -
side found urban existence a kind 6f deagh. He once wfote
to a friend: "New York life goes hard égainst the grgin with'
me; in fact, it is not{iife af all in my estimaﬁion. Life
is feeling ome's limbs and the blood in your veins, knowiﬁg‘
you are alive."2 _ . /

| This’idea_that life is only fulfilled when meﬁ is in
touch with the natufal"world grew out of Seton's basic roma?fic
belief that men and the beaéts are "kin". He re-echoes the’
concept of organicism that was held by the romantics from
Rouééeau to Emersdn: the interrelatedness Qf;all living things
in the uniﬁerse.‘ If ﬁan was to reach his full pbtential,-he
could not %sglate himself from nature. Seton himself saw man
as si;bly another wheel in the great machine called the
_univefse; in order to know himself,_man mast study all the '
.Q?ﬁﬁturesnto-Whicﬁ*hé"1%'ieiated.3

To Seton, as to Rousseau, the primitiVe,was the -’

‘indi.vidua'l who alone in the-worléwés still in sympathetic

‘toﬁaﬁwwith the natural environment. Seton's primitive was the

noble Redman or Indian, represented by the Cree, Chaska;'whom
: ISR & . . . . I

Julia M. Seton, By a Thousand Fires: Nature Notes and
Extracts From the Life and Unpublished Journals of Ernest
Thompson Seton (New York: Doubleday, 1967), p. 101.” '

: 7 Lo
3 Ibid., p. 170. In_an-unpublished“manusgript, Setoh
wrote: "each animal is in itself an inexhaustible volume of facts:

that man must have in order to solve the great problem of -
knowing himself". e '
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JSeton mégfé;ring his days:iﬁ Manitoba. As a boy Set?n had
read the novels of James Fenimore Cooper and he ﬁound‘in
?haska all the finer qualities tﬂ;t marked”fgé~1ndians of
those adventure stories. Seton's admirgtioh and respect for
thé Indian race lésted throughout his.life and wheﬁ he came

Y -

to choose a model-hero for the Woodcraft Indians, he did not

. hesitate to select the ideal Indian of Fenimore Cooper:

"Tecumseh, the great Shawnee - physically perfect, wise, brave,
picturesque, unselfish, dignified" (TAN 376) .
‘ ' .
This idealized vision of the unspoiled Indian is

illustrated in several of Seton's works. In The Trail of the -

Sandhill Stag the patient<;nd wise Cree, Chaska, who teaches

Yan. the ways of the hunter', is modelled on Seton's own Indian

' friend in Manitoba. S.E. ,#adgdiscusses Seton's literary

¥

: i

.-This.ideal is partially developed in the character of ,
Quonab, "the last of the Myanos Sinawar" the profoundly /
religious, highly moral, and friendly Indian, who
teaches Rolf Kittering, an abandoned white. orphan, the
true way of life;4 it is deeply imbedded in Two Little
Savages, when Yan and Sam are brought to maturity and
wisdom through studying and practising Indian manners
and customs; and it reaches full bloom in The Gospel

".of the Red Man; An Indian Bible, a work compiled by
Seton gnd‘his second wife towards the end of Seton's .

..o dife . ‘ : oL S

Like the Indians and unlike civilized man who has lost

% See Ernest Thompson Seton, Rolf in, the Woods. (New York:
_Doubleday, 1911). This later work is not discussed here. :

5 S.E. Read, "Flight to the Primitive,"

. ) - Canadian
-Literature, 13 (Summer, 1962),'p. 48. . -
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touch with the realities of the outdoor environment, Seton's

animals are an organic part of the nat?ral landscape. Rather
than merely inhabiting a specific area: these creatures became
'an'integral part of it; they live in cémmunion with their
surroundings apd are protegted by them.” - I# Seton's work

this érotective aspect of nature is sometimes personified'

by a being called the AngeT-af the wild Things. Seton‘defiﬁes
£his spirit as something that cherishes and proﬁécté the
creatures of the wild, somefhing that for lack bf‘a bettei
name hg calls the:i:,r‘Angel.6 Seton often addresses this Angel

or her agents,-the elements of‘héture, in the form of an -

apostrophe when the animal hero is in distress or.danger.

' In The Biography of a Silver-Fox one of these natural

eleménts is the Shawban River, which acts for the watching

Il

Angel_by protgcting and preserving the iife éf Dominoc, who

grew up on tﬁéﬁrivér bank. This samé river ip_tqrn destroys
Ehe doméstic.hound, Hékla, the fox's arch enemy; The story
concludes happily, haﬁing come full circle: ﬁ;Aef the-w;tch—

ful eye of their father, a3 new generation of foxés frolic on

the banks of the Shawban.

Another of Seton's animal heroes, Krag the Kootenay

6 See James Polk} "ILives of The Hunted " Canadian

Literature, 53 (Summer, 1972), p. 56. Discugsing Seton's use
of the Angel of the Wild Things, Polk writes:\ "There is an
unconvincing 'Angel of the Wild Things' whoe flits -into the
occasional story to guide the arimal on the rijght path .
However he is too professional a naturalist to depend on
angels and Christian teaching in his best stories, and usually
goes out of his way to deny his animals a metaphysical aura."
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ram, lives out his %&fe on the rugged cliffa surrounqing

the Gunder Peak. Despite the apparent.hazardeuaness of this
- environment, it nevertheless provides a safe refuge for the
fléét—footed mountain sheep, while the pastates beYow the

timber’line hold only peril for them. On two Qccasions Krag

intervention of nature in the form of the Chinook wing,
.deplcted by Seton as the ram's spiritual mother. Despitel
the fact that he is h;nted down hy hlS pursuer, Krag achieves
the final v1ctory through the harsh landscape, which is less
kind to its humanﬁlnhabltants. An. avalanche created by’ the
Chinook smashes Scotty's shanty and its qccupant.?
| "Raggylug,; the Story of a qQﬁtbntail:Rabbit“ takes

place in Oﬁtario. Raéngug and his mother Molly live out
.their lives in the relative safety of 014 Olifant's Swamp.

' The nearby stream and the briarbush are special protective

features of the rabbit's enviionment.; With the guidance of

Rl

the Angel of the Wild Things, hunted animals can conceal their

trail by following the filow of the stream. Seton creates a"

legend to explain why the Brier affords the rabbit sanctuary.
Because of the rabbit's gehtleheaa it is taken“iﬁtq.special.

) friendship;~whenever a cqttontail is. in danger, it flees to

-~

7 Ibid., p. 56: "Nature prevails, but not a frlendly

.© Mother Nature or even & Thornton W. Burgess Mother West Wind;
rather it is chllllng Mother White Wind, a personification of
‘the kind of natural world Warren Tallman finds a dominant
presence elsewhere in Canadian fiction".

»
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is saved from Scotty, ‘a demonically persistent hunter, by the

e e



'llfe is balanced equally between tr1al and happlness.

T . L3 LY - ,,,..‘-_
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the protectlon of the bush which defends 'him w1th its
. . A = .
myrlad barbs. . T

M

In The Blography of a Grlzzlz the natural environment

prov1des the ultlmate peace for Wahb the bear: a painless,
merciful deatH. At the end of his life and strength, the old
bear seeks.only a place of rest and peace. He is Ted by the
Angel -of the Wlld Thlngs to a small enclosed valley whlch is
fllled w1th a deadly gas. In earlier days ‘the bear had
always avoided this place, but now- through the Angel's power,
he feels 1rresxstibly drawn to it. He breathes 1n the deadly
vapours and falls 1nto everlasting sleep as gently as he dld

-

in the days of hlS cubhood : '

-

Seton also bestows on his' creatures their. own deity,

the All-Mother, a CYross between a female God and Mother Nature..

- Thisg All-Mother does not 1ntervene on. behalf of the anlmals,

llke the Angel, but governs the seasons and their accompanylng

cycles of - matlng, birth and death Seton explalns that in
additlon, ‘this All—Mother offers to each of her creatures
twin cups, one of gall and one of balm. However much they
drlhk- the an1mals*must drlnk-equally from each of these
metaphorlcal cups, so that in Seton S v1ew, each creature s

/

One‘of the creatures whose life'ls so balanced is

Monarch,-the bear of Tallac.-/This story. is set in the Sierra

Nevada  Mountains of california, a landscape which Seton endows

- -

with a religious‘quality and which is the location of the

bear's.blrth;',The;passage-of the bear'S'life is paralleled
| _ "‘)/.. .




in searoh of his own. Whlle the ‘romantics sought a new
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by chapter hggﬂ&ngs which follow the progre551on of a river
from Mount Tallac to San Franc1sco Bay. The beglnn;ng is
compared-to the river's source, a bubbling spring,'filled'

with promise and hope. Then Monarch's life tahii/;tslqgufseﬁ

'fluotuating like the river. In the conclusion, although both

have gained strength and nmomentuny, they.are ‘thwarted. The

great bear is captured_an@ncagedrln Golden Gate.Park instead ' -

of living out his life in the meountains; the river'ls

imMprisoned in.Golden Gage Bay, unableg to reach its true

'destination, the sea. . Ironically'both-must liVefout their

?

capt1v1ty in the city named for St. FranCLS,the patron salnt

of the wild thlngs. - S ' . IR

\

-

*Hav1ng bestOWed a deity on his ahimals,-Seton went .

religion or falth as a means to achleve eqh111br1um in an age
of turmoml and as.-a reaction’ agalnst the religious aridity

of the prev1ous century, Seton s striving ‘for his own
réliglous vision'cah be seeh as a’reactioh against the

oppre551ve doctrlnes 1mposed on h1m as a chlld His youth was

so shadowed by unforg1v1ng SCOttlSh Presbyterianism, or the

worshlp of Moloch as he called 1t, that ‘he reétained a life-

long aver31on to churches. He and hls brothers were only

taught the total deprav1ty of human nature.8

"
v

8 See Julia M. Seton,-By A Thousand Flres, p.. 43: Seton o
wrote in his journal that his, early religious educaticn '
attempted to teach him that everythlng human derived from the
Devil, that the heartéﬂ;;hdeceltful “and hence human nature
was essentially w1okg,el-0 T -




Having rejected the falthjof his parents, Seton sought\

a spiritual V1ew that would reflect the V1rtues he . found in

the natural world. In Two Little Savages, the boy'Yan

explains to- his mother that while he cannot be moved by

_ biblical scripture, each‘treatnreﬂbf'tne woodland filled his

" heart witn joy;'“Efery bird‘and flower I éee stirs me to the
/ ‘ [

heart with somethlng, I do not know what 1t is; only I 1ove them-

I love: them with all my strength and they make me feel like

praylng when your Blble doms not. They are my Blble. This is my
nature. " ' - ' ' = ‘ g

Seton's‘religious vision rew out of this“empathy for

the natural world and his adml tlon for the ‘Indian and hlS - *

ways. This rellglon held a- p051t1ve view, that manklnd was’
'essentlally good, as opposed to the negatlve v1ew‘1nst111ed
in Seton as, a child.. Based on hlgh moral pr1nc1ples rather .

‘than. rlgld doctrlnes, Seton s religion was non—sectarlan and

non-theolog;cal. 0; His prlmary belief that man must seek joy e

-~

2 . b ‘ ' ~
of belng alive reflects the religious thinking of the romantics:

to whom teligion‘ﬁas energy - the energy that is essential to
C | L. - -
9 Ernest Thompson Seton, TWO thtle Savages LLondon.-
Constable, 1906), PpP.. 96-97.

- s : e TR,

. 10 See Read, "Flight tsgthe Prlmltlve, P-4%9. DlSCUSSlng

Seton's The Gospel of the Red: Man, Read points out that “"this
work Seton expressly hoped, was ‘to have a universal religious
appeal; it would bring unity and peace into a world fraught
by dissension and torn by fears; it would satisfy Christian

and Buddhist, Catholic and Protestant, Presbyterian and
Methodist -- all alike,®

[+}



. Vvitalize both man and natﬁre;ll ] T

The God ef'Seton's interdependent universe Qas not é
, “hldeous ehlld—devourlng monster“ but a klndly paternal figure,
the All-Father, creator and sustalner of every 11v1ng thlng.
“Seton's deity was the source and the end of everything on’
earth. In this belief in a Great Spirit”of which everything
is a part, Seton echoes Emerson, who wrote in “The‘Over-Soul"
.that all things are bound together in a Unity, the Over—Soul
and that w1th1n man hlmself is the Soul of the whole.12 —
Seton's religion did not remain a. strictly private
dream. _It was put into practice at Seton Vitiage in Santa
Fe, New Mexico where Seton and his second wife Julia settled
in 1930. This location was chosen because of its great
beauty and éefinite spiritual guality. To Seton Santa-Fe
was, truly the city of Holy Faith, the spiritual capital of
America. Julia Setaon considered their choice inspired since

everything she and her hHusband had sotght had been found there,

and every theory of life they held had been fulfilled.

11 See Jacques Barzun, ClaSSlC, Romantic and Modern
(Boston: Little, Brown, 1947), p. 56: "As a romanticist, [man's]
task is to ‘reconcile the contraries within himselt py finding
some entity outside himself:vast enough to hold all his facts.
He has become once again a religious “thinker. For religion is
more than a description of the Unseen. It is a theory of
energy - the energy that animates nature and that animates him".

. :

12 See Ralph Waldo Emerson, "The Over- -Soul, " in The Complete
Essays and Other Writings of Ralph Waldo Emerson, ed. '

Brooks Atkinson ew York: Random House, 1940}, p- 262.
o
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.Like the great romantics, Seton considered that map/'

came into the world in t0uch w1th God and nature, but
-qulckly -deformed by soc1ety.. He belleved that ,/p mast look
. to the prlmltlves and the higher. animals. for directlon and he
'.1ncorporated thlS V1ew 1n his own brand of mystlclsm Through
his rellglon and his wrltlng Seton sought to Set man back on
the rlght path, toward the wilderness, to live in harmony
with God's creatures on God's world.

This phllosophy of Seton's is‘embodied'in'his‘
1llustratlons, as Morley 901nts out in "Seton's Animals": A

small two-inch square drawlng on the tltle page of wWwild"

.Animals I Have Known deplcts-the Peaceable‘Klngdom. A man,

seated-at the foot of a'giant tree; is surrounded by birds
and anlmals. a horse, two foxes,_a rabblt, dog, wolf, partridge,
crow - a Canadlan ver51on of the llon 1y1ng down w1th the

lamb."13 Slmllarly, on.the tltle page of lees of ‘the Hunted,

Seton depicts St. Francis preaching to an assortment of -
animals and birds. This illustration is decorated‘with the-
motto:"All the world to every creatu;e_f '

Seton's vision of“thejﬁéaceabie'xingdom was strongly

romantic and also particuiarly Canadian. In The Bush Gaxden,

Northrop Frye desorlbes a painting, “The Peaceable Kingdom, "
by Edward: Hicks, deplctlng a treaty between the'Indians and

- settlers: "In the foreground is a group of animals, 1lions,’

3 Morley, "Seton's Animals,” p. 196.



tlgers, beéars, oxen, 111ustrat1ng the prophecy of Isalah

' about the-recovery of innocence 1n nature. lee the anlmals

f the Douanier Rousseau, they stare past us- w1th ‘the

serenlty that transcends consc1ousness » » This mood 1s

closer to the hauntlng vision of a Serenlty that is both

¢

in the Canadian tradltlon.- If we had to characterlze a

dlstlnctlve empha51s in that tradltlon we. mlght call 1t &

quest for the peaceable klngdomﬁ'l4' B ,”  , . --'“'fi
If one takes 1nto account the evidence. of Seton S

wrltlngs, his own brand. of myst1c1sm ‘and his deep 1nvolvement

w1th nature, one would have to conclqde that his 11fe was.

. 3y
shaped by his. personal quest

14
P. 249.

Frye, "Conclusion to a. Literary History of Canada »
\e

x



'CHAPTER III

IN SEARCH OF THE LIGHT UNGUESSED : THE HUNTER. .

Whlle Seton s anlmals have been shown as lntegral

aspects of the natural landscape, manklnd' "'appearance in

) thls world takes on a different character. Seton s. humans T

usually assume the role of trespasser or hunter when they -
venture into the terrltory of the wild- creatures. A further
reflectlon of Seton's romanticism, these hunter flgures are

' questors in pursuit of animal prey. They are drawn not only
‘ by the thrill of the hunt but, like the Indians, are also
attracted-by:the totemic'qualities,sﬁch as strength and
wisdom, embodied by these animals.

. As w1ll be 111ustrated here;.man s inner struggleh
agalnst the more brutal aspects of his nature ‘is clearly
reflected in Seton's own ambivalence towards the hunt as
revealed in his fictional hunters. Q?ese characters may be
placed onra scale at the lower level of which is the.
relentless pursuer with little or no sympathy for his gquarry
and who succumbs to his lower nature with the kill. At the
opposite extreme, the naturallst dellneates the hunter in
sympathy w1th nature, ‘whose search for a partlcular animal

parallels a romantic 1nward quest, man's journey toward some

1ndef1nable good through subjugatlon of his lesser sinful self.

40
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- Prye descrlbes thls type of "downward quest" in "The Romantlc
Myth" as follows: "For the quest of the soul, the attalnlng

of man’s ultlmate 1dent1ty, the tradltlonal metaphors were ,

upward ones, follow1ng the movement ‘of. the ascenSlon of Chrlst,

though’ they were there even before the Pgalmlst llfted up his

-
-

”7eyes to the hllls. In Romant1c1sm the main “direction of the

;quest of 1dent1ty tends 1ncrea51ngly to be:downward and e

-“1nward towards ‘a. hldden ba51s ot ground of 1dent1ty between

man and nature,v} Some characters who do not undergo .

'jSplxltual combat w1th thelr lesser natures are- ‘the’ “un—hunters“

as Seton calls themn, ‘children who, llke the prlmltlves, are
.Stlll in harmony Wlth nature hecanse of_thelr,essentlal
innocence. .. - T ST - "

Seton often liked to point pnt;that.no‘animal“storQ'

had a happy conclusion. - Each moment of aecreature's'life was
SPent in a constant struggle for ex1stence, w1th no prospect
of a peaceful old age -at 1ts end. 2_ -One of ‘the major factors
that hastens thls violent end is the human element - the head-

hunting sportsman who specializes .in destroylng theé" flnest

e
“r [

i Northrop Frye, "The Romantic Myth," p. 33.

2 See Seton, Lives of the Hunted, p. 1l1: "For the wild
animal there is no such thing as a gentle decline in peaceful
old age. Its life is spent at the front, in line of battle,
and as' soon as its ‘powers begin to wane in the least, its
enemies become too strong for it; it falls. There is only one
way to make an animal's history un-tragic, and that is to stop
before the last chapter.," -
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.speéiméns of wildlifé{; Seton beiiéved'that.thg hunt served
to trigger the savage that lay under. the surfgce of eivilized
man: "Just a'little while ago wé__were hunting b:ﬁtes - our
.-vbellies_wgre'our only,théught, that'ﬁéllfalégline-of.dots was
thefrdad-to,fégdfnrﬁb man'cén follow it far withéﬁt'feeling
‘a wild béast-prickling in his hair\aﬁd_down his gpiﬁe,“?

Seton's owﬁldivided attitude toward Lunting is

revealed early in his own life. He started hunting as a“boy

pPrimarily to-satisfy his thirst for wildlife knowledge. -The - .

difficulty of stﬁdxing'the elusive birds was overcome by the

rifle since the bodies of the birds -could be examiqed”apd‘:L:::fﬁﬁﬁyg;

dissected bj‘theryaung'natufalist. In his autobiogiéphy,
‘_-howeyei, Seton describes an incident in his cﬁi1dhood when he
gave in to the pure blood instinct by killiﬁg some barnyard

fowl.4 Lt .

- This duality continued into Seton's adult years. 1In

1884, he hunted and killed a moose and upon seeing the great......... .-

 beast reduced to butcher's meat - vowed never again to kill

any North American big game.as long as they were threatened

, P .
3 Ernest Thompson Seton, The Trail of the Sandhill Staqg : .

. (London: David Nutt, 1904), pp. 70-71. Subsequent references i
will ‘be cited hereafter as TSS, . . -

4"See'Morlezy, "We and the Beasts are Kin," p. 351: "a
Passage in his autobiography helps to explain his [ Seton'sg]
lifelong ambivalence towards hunting while commenting
indirectly on the Victorian controversy over evolution and
ethics. At the age of five, Ernest and his cousin attacked
and joyously speared some neighbouring hens. Adult reproof
and the smell of blood, -brought a feeling of contrition as
powerful as the earlier instinct to kil]l had - been ."

r

T T
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by‘ektinction.. 1894 found Seton setting out to klll the . wolf |

Lobo in New Mex1co, ‘a hunt whlch is described at length in "Lobo, !

the King of Currumpaw.” Wolves were‘falr game since they were

not 1n danger of extlnctlon then. Yearsllater in a speech to
the Canadian Club in Ottawa, the naturallst deplored the
'dlsappearance of" much pralrle w11d11fe through 1ndlscr1m1nate ﬁ
' _hunting, whlle 1n the same breath he advocated the . settang.up

of game sanctuarles to- whlch young men would haue huntlng rlghts

"for a Few days a year.5

As has been mentloned,at the lower end of our. scale, Seton

' presents hunters in. an unsympathetlc llght, ‘as- aggressors w1th

little understanding of the énvironment or the creatures they

pursue. In these older characters there is never any interior

progression toward self- knowledge.ll - Two enamples'of these hgn”__jjvﬁj
:T}huntershare.Cuddy~1n'“Redruff'3 and Tom Turkeytrack in "The

Pacing Mustang.ﬁ. Both. storles are. 1ncluded in .the’ collectlon""”“

"Wild Anlmais I Have Known.‘h” r - ) ?

Cuddy - is - descrlbed as. hav1ng no wealth, no, taxes.,. no.

- social pretensxons, and no property. This squatter doas very
11ttle work and entertalns himself by huntlng out of season.”
It is this. dlsreputable tramp who shadows the partridge . from

his bn:‘q until his death.

1

Since the hunts described by Seton take_plaoe over a

period of time, anywhere from ore week to several years, a’

C e

5 See Julia M. Seton, By a Thousand Fires, pp. 148- 157.
Seton concluded thls speech by asking that the young mpan of
" Ganada be glvennthe right to an-annual outing with thé gun

". . . without fear that they are depletlng the game, that
thew are robbing the country, that.they  are robbing the = °
ghildren of their fair and joyful heritage.”

E A e |

.



“strange relationship. grows Qetween the hunter -andt-His" 1ntended_.

- wictim. They become familiar to one another throqgh

. — "““'
R

f_ﬂlntermlttent gllmpses;'ltlls as. 1f an’ inV151b1e threaq

' connects- them untll one, usually the hunter, breaks that “_;;}ffﬁﬁgﬂfﬂf;

' _”contact - Thls Symblotlc relatlonshlp, which recurs throughout

i“Seton s work, grows between Redruff and Cuddy,,as-the blrd

"comes to recognlze and be wary of .his. enemy. whlle Cuddy g

P

tdetermlnatlon to klll 1ncreases w1th each srghting of his’

- Hspléndld quarry. 1#.

Although Cuddy llves in the Don Valley, he is. not..an’

”:wintegral part of it. Instead he is a drsruptlve and

..destructlve force in the lives of all the. w11d creatures in-

- ther vrcmnity. Inev1tably the last surv1v1ng partrldgq Redrufﬂ

'3iS'caught'in one of the poacher .8 .snares.-and. dangles ‘for hours'

~,

. before he is kllled by a horned owl At the- conc1u51on, Seton s,

L.

eiegiac tone suggests that Cuddy s 1ntervent10n has
_lconseguences reachlng far beyond the: ellmlnatlon of’ one family -

'of game blrds Man's 1nsen51t1v1ty to the world of nature

“around hlm, as demonstrated by thls hunter, threatens the very

\
[T

: 6 -
usurv1val of many spec1es. S

-

The freedom-loving wild stalllon .whose . story is “told :in

ln ""The Pa01ng Mustang" also 1lives out hlS llfe pursued by man.

L . See Polk, "Lives of the Hunted,"' p. 55: "The elegiac

_.endlngs ‘to many of these Canadian stories, particularly Seton's,

. remind ‘us. that the" human.world in a larger sense and as a whole
is gradually obllteratlng the anlmals domaln"

- .f--.-' N
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et The worst. of these is ugly old Tom Turkeytrack, a camp cook.

Wlth one eye on the five thousand dollar bounty, Tom sets

' out tQ lure the e1u51ve stalllon with a mare and he succeeds

"”"“"1";' where everyone else has failed. At last the old man leads

-

the hobbled and branded creature towards 1nev1table capt1v1ty

s 1;f but, 1nka romantic gesture, Seton has the mustang plunge over

e N

a Cllff rather than face that 11v1ng death. Thus man brings
'about the pomntless destructlon of a w1ld anlmal that to
Seton embodled freedom and noblllty. -~

Ascendlng the scale, at the next level we flnd Scotty

MacDougall from “Krag,“ and Lan Kellyan from Monaxch, the Blg

Bear of Tallac Not so hardened as Cuddy and Turkeytrack,&

these hunters struggle against thelr weaker selves, however
"briefly, but ultimately %ose. In “Krag," Scotty MacDougall
is the aggressor, a figure who shadows.the 4an throughout his
life. Scotty picks off the occasional sheep but always keeps'
his eye on their magnificent leadey Krag. When the'hunter '

' ‘ leaves the area temporarlly, Seton descrlbes-that perlod'as a

| ' tlme of prosperlty for the herd. When Scotty returns, he flnds

that Krag, has matured into a perfect spe01men and he vows to
capture the ram's hornsr After several unsuccessful attempts,
the hunter is spurred on to prepare for one final~pursuit when

~city dealers offer a bounty for the famous' horns.

This w1nter hunt assumes marathon proportlons as Scotty

(-

follows Krag relentlessly over a period of: three months and'
across a total distance of five hundred miles. During this

ordeal the odds'are-heavily in the hunter's favour since 'he is

-
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‘well supblied with food while the ram must stop to forage
in the)snow. Seton emphasizes the inhupan aspect of Scotty's
character as he pursues his intended victim: "For added to hisg
tireless strength was the.Saxon understreak of brutish grit,
of senseless; pig—dogged pertinacity-— the inflexible
. determination that-still sticks to its purpose long after
.sense, reason and honor have .abandoned the attempt". (LOH 88).
The~ fllament that connects hunter and Prey begins to
emerge as Krag comes to accept the presence of his foe as a |
necessary evil. The -animal maintains a distahce of five
hundred Yards between hlmself and Scotty 50 that they are 1n
sight of each other but out of rifle range. So accustomed

‘has the ram become to ﬂls pursuer that on, several occaslons-,

he seems to flirt w1th death as he. slgnals that he is changlng

‘his route. . e

: -The hunt comes full cdrole to krag's birthpiace where
Scotty finally tricks the ram‘by'exploiting the animal's
acceptance of his presence. Faced with the 11v1ng crea%ure,
the prlze he has sought for so long, the hunter s hands tremble
as i1f his dual natures were warring within him but his lesser
self predomlnates as he shoots. Before remov1ng the ram' s /}
great horns, Scotty feels a terrlble pang of remorse for
robbing Krag of life and says "I'd give rt back to him if I
could” (LOH 98). ; . ' A

The climar of the 1ong hunt marks the end for Scotty
as he too:dies, albeit symbolically, with his v1ctlm He

returns to his shanty, never to hunt again. Like Coleridge"

]
a
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Ancient Mariner, he lives under the ram's'reproachful gaze, -

waiting with'foreboding fdr the animal's re&enge Scotty s
nemesis takes the form of a Chinook wind which creates an
avalanche and blots out the hunter.

On the same level as Scotty_MacDougall we find Lan‘

Kellyan, the hunter in Monarch, The Big Bear of Tallac, a

hunter who gains too late some. sense of kinship with animals.
Lan places no value on anlmal life 51nce hisg 11V1ng is derlved
from destroylng it. After kllllng a mother grizzly, the hunter .
adopts her two .cubs. He becomes partlcularly fond of the male
Acub but sells the anlmals to a passing stranger for fifty
dollars:, ThlS new owner is con51derably harsher in his
treatment of the bears- subsequently one cub is killed while
the other survzves to become Monarch,

Seton employs a technlque characteristic of the Romance .-
genre in whicH the true 1dent1ty of the hero is concealed
untll the denoue\fg_ent.-7 Monarch possesses such strength and -
intelligence that hlS many exploits-are’ thought to be the work
of several bears.. Kellyan and his partner discover. the truth
and resolve to capture the anlmal alive, unawarerthat thrs_l‘
bear is the hunter's old pet.

Monarch is captured and taken to San Francmsco to be
dlsplayed As the great beast 1angulshes in capt1v1ty, near

death, Kellyan recognizes the animal from his past. Although

1

See Northrop Frye, The Secular Scrlpture Study of

the Structure of Romance (Cambrldge, Mass: Harvard Unly. Press,
1976), p. 4.

"
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N .
hls presence.stixrs some 1ong~bur1ed memory ln.Monarch who

rallies and lives, Kellyan s intrusion in the llfe of the

L3

great bear has been largely damaglng. - From Monarch'S'early
days until his finai:hopeleSS existenoe‘as a captive in Golden
Gate Park, man's 1nterference once agaln has brought tragedy

_ Contlnurng up the scale of Seton's hunters, next we
flnd a few romantlcs, 1deallst1c young men who feel some
accord-with nature and who bear certain srmllarltles to the
youthful Seton as he is described 1n.hls.autobiography and in

Two Little Savages. Although hunters, these characters do not

commit the_final act of violence against the animal ——

-

protagonlsts, not because-of lack of opportunlty but because

&
they have been brought to some sense- of sympathy wrth~the1r

} >

In “Krag,ﬂ one of these hunters appears as a contrast

to Scotty MacDougall Lee is a warm-hearted 1mpu151ve cattle—

‘man who visits Scotty with his three Russian wolf- hounds

in order to huht the great ram. Durlng one such hunt Lee's
hounds are destroYed through Krag s 1ngenu1ty at the peak of
the chase._ The young huntsman seeks revenge untll he‘q§%nesses
an 1nc1dent in Whlch the courageous ram flghts off flve wolves

-in order to defend hls ewes. ALthough,Krag ls“ln rrfle range,

~

- Lee flnds 1t 1mpossrble now to harm hlm, hlS hatred for tbi\"

old.warrior turnegrto aderatlon ’_"7,.” ﬁ;}“? '] ,33 ﬁjﬂ:;uz

h aner Jukes in. The Blography of a Silver—Fox 1s a New
r / N

Eng&and boy, a buddlng naturallst Ilke the young Seton

Desplte the fact that Abner 1s the owner of the hound Hekla,
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"archenemy of the silver fox Domino, the boy displays a

'fsympathetic interest in wild creatures;‘ As the story begins,

© it is szgnlflcant that Abner alone is e;avmleged to witness

the fox famlly at play, a sight whlch Seton p01nts out would

awaken in any' mah an awareness of the 51mf1ar1ty between the

affections of anfhals and those of man.ef'Abner is.contrasted

with his neighbours, whose brutal acts include using dynamite

to destroy the foxes' den.

+

Thls boy has grown to young manhood. when the climax of
.the story takes’ place. In another 1nc1dence of mlstaken . -
lldentlty, the 51Iver fox 1§Bthought gullty of Hekla's sheep— :
killing and is captured. He is dellberately released by'the 3
farmers for the sport of one last cruel chase. When the fox
takes refuge on an ice floe in .the river, Abner deflects the
‘aim of a hunter sighting thls perfect target. As the srlveré.
‘ fox and his pursuer, the hound ‘are" swept toward thelr

‘v

LneV1table deaths, Abner mourns the valiant wild creature as

-much as. he mourns his dog, w1sh1ng that he could save them

v

both. The .young hunter is unaware that the fox is able to
'leap ashore to ﬁreedom'whlle the hound is drqwned.
| At.the highest point.of_ our scale is the individua;

whoéeyhunt can be seen as analogous .. to the romantics"quest
See Ernest Thompson - Seton, ‘The Blography of a Sllver—
Fox .(New York: Century, 1909), pp. 21-22. Seton writes thakt
"not more thah one man in every hundred thousand has the
good luck to see this family group that charms us by its
. appeal to the eye, and touches our hearts by showing how

very near these creatures are to us in their affections and

their trials." Subsequent references will be c1ted hereafter
as BSF. :

:

.8
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: inﬁard to some secret area of the heart where man can possibly v 5
P ' , - _ o~ : :
achieve’some unity with the natural world. Such a hunter is .
j o : - L
Yan in The Trail of the Sandhill Stag, anothex representation

|

o% Seton himself, an older version of the boy in Two Little
Savages. Based upbn an actual experience frem his Manitoba : - A
. days, Seton llkens thls hunt to Galahad's quest for the Grall R?
asﬂfan is. drawn irrevocably forward in pursult of the great
stag which can be seen as the embodiment of ' some indefinable
ggod, and against whom anf crime woula be sacriieée. At the

climax of this hunt/quest, the life of the'quarry is spared

because the hunter has found instead what he was unconsciously

+

e e e "

seeking, realizatiqn of his kinship with nature. -

- ’

This stery is unique in that theﬂfecus is on the human,
rather than animal,.protagonist although'Seton'slsymPathies %
Iare clearly with the latter..“Yan dis arneophyte hunter, a tall
' raw'youth in‘his late teens. At the peagk of his physical %
powers, he glories in the freedem of the outdoor life.
Fittingly, he pits himself against the noblest stag in the
Manitoba Sandhiils,_a mighty buck of great size and speed with
marvellous antlers. - ‘ ; .
| Although Yan enters the Sandhills as a trespasser at’
odds with- the enV1ronment, he grows and changes durlng his
months on the stag 5 trall. Through experlence—he .acquires,
more knowledge of the ways of the wild, espeCLally after meeting |
Chaska. Tralled by a pack of wolves, Yan 1earns what the hunted

beast feels, and on bltterly cold nlghts in the open, he curls

up wishing that he had fur. Eventually, even the pralrle
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creatures come to accept him as one of their own. | ' ;
. Throughout the story, nature, represented by the stag,
is endowed with numinous powers as-Seton surrounds the animal

with an- aura that is strongly religious in tone. Yan is

rewdrded with moments Qf sheer joy merely ohserving the deer
so that his early failures as a hunter, or killer, are "bright,
unsad failures." Seeing the Sandh111 stag'at close range for

'the flrst time, he is so moved by the: an1ma1 s- v1tal kingly

appearance that it seems to h1m a preczous, sacred thlng. The

set of tracks that leads the hunter onward is--a” mystlc chain
forged by the great beast- “A m11110n roods of hllls ‘Had. he

overla;d“w1th ltS llnhs,mhad scrlbbled OVer 1n—this oldest

L EREE |
scrlpt w;th the story of hlS llfe._ If only olr eyes were - -

”brlght enough to follow up that twenty thousand miles. of trall,

.what lrght unguessed we - mlght obtaln where the w15est now are _
: . R
groplng“ (TSS 70) . ' ST _ _
' Yet Wlthln Yan a’ battle 1s raglng between that aspect
iof hlmself whlch regards the Stag w1th reverence, .and that
whlch has only to see a perfect set-of tracks to 1ong for the

klll. After w1tne351ng hlS flrst kllerthe butcherlng of the :

."

stag's mate,~the young hunter is, 51ckened for hours, hut hls

‘ qualms are gradually forgotten as the excrtement of the chase

I

takes over. Irre51st1bly drawn onward he;contanues hlS
.solitary guest,:a "hunter—brute" again.

R U51ng the deer s*awareness of hls dogged presence, as

"

Scotty ‘did w1th Krag,. Yan at last stands face to face w1th his
> . - -
noble,adversary; Ga21pg 1nto the creature s eyes, all thought )

v ;
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of v1olence fades as he and the stag seem to think as one.
In those moments, a consclidation of’ all Yan's prev1ou5
'experlences occurs as 'he recalls his own fear as the wolf
pack pursued hlm, and as he remembers the: agonlzed gaze of
'the wounded doe, The beast w1th1n the young hunter recedes
" as he grasps the nature of hls relatlonshlp to this regal -
-animal. The story ‘concludes with Yan addressing the stag:
"I may never see you agaln. But if only you would come some-
times and look. me in the eyes-and make me feel as you have
.done to-day, you would drive the w1ld beast wholly from my
heart, and then the veil would be a llttle drawn and I should
know more of the thlngs that wise men have prayed for
knowledge of And yet I feel it never will be . . . I have
found the Grail. I have learned what Buddha‘learned I
shall never‘see'you again. Farewell“ (TSS 92 93) 9

| Thus. at the culmlnatlon of. thls hunt Yan is gifted
w1th the sensatlon of unlon with the organlc world so that
his perspectlve on hlS fellow creatures becomes that of
-sympathetlc klnsman, rather than aggressor. His. journey in
_pursult of the.stag has been paralleled by an 1nward quest

as he- penetrates through the darkness of his own soul to

glimpse that ground of idéntity that the fomantics envisioned

9 Se %Polk,"lees ‘'of the Hunted," p. 57: "Even here,
Seton's usgial eleglac tone is ev1dent the stag will not

return to drive 'the wild beast? wholly from the hunter’'s
+heart, and in spite of having learned what Buddha learned,

Yan accepts the limitations on his knowledge rather'
fatallstlcally "
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existing‘betweén man and néEure.

There are othér-human characters in-someﬁof Seton's
stories who do not need to be brought to any revelation of
their fellowship to the animal world since they already

possess an inherent sympathy for, and undersﬁanding of, their

furred and feathered friends. Dubbed by Seton the "un-hunters,"

they are children, or child-like persons, whose innocence
maintains for them the ability to empathize with even the
. fiercest members of the animal world. Included in By a

Thousand Fires is‘the naturalist's tale of a small boy quieting

' a ferocious mastiff wifh a gentle admonition. Remarking on
maﬁ's ignorance on the field of animal behaviour, Seton adds:
"So far, our llttle brothers have’ proved inscrutable mysterles
to all these wise men: but not to the children, for they have
kept on 1nst1nct1veiy, unguestioningly, acceptlng the animal
as a creature of like pa551ons w1th themselves.“ 11
Dlscu551ng the new form that Romant1c1sm 1mposed on the
myth of creation, which told of man's fall from grace and hié ~
subsquentlredemption, Frye writes: "What corresponds to the
oldé{ myth of an unfallen state, or. lost paradise of Eden, is

now a sense of an original identity between the ihdividual man

[

10 See Frye, "The Romantic Myth," p. 33: "It is in a hidden
- region, often described in images of underground caves and
streams like those of Rubla Khan, that the final unity between
man and hlS nature is most often achieved."

11

See Julia M. Seton. By A Thohsand Fires, p. 71.
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and  nature which has been lost. It may have been something

al

lost in childhood, as in Wordsworth's Ode on Intimations of .

Immortality or it may be something'hazier like a ;acial or -
collective memoxry but it haunts the mind with the same sense -
of disposse;sion that the origihal Eden myth didt" 12 These
blameless children, then, can be seen as anothermexpression
of Seton’s romanticism; they are able to maintain their
in£uitivé répport ﬁith nature because they have not yet been

~ corrupted by thé world, Wordswof%ﬁ;élﬁéhéaeé of thé prison-
hOusef'have not yet begun to ciosé upon them‘.13

-

One such character is Little Jim Hogan in "The Winnipeg

Wolf," from Animal Herces. Jim is a young boy whose father

¥

As a saloon keeper who displays the captive wolf for £he
amusement of his custémers.' Since both the child and the

wolf receive somewhat harsh ﬁreaﬁment at,thé handé 6f Hogan
Senior, a ﬁarm friendship'aévélops-between the two, although ;

"the creature is quick to demonstrate his antagonism towatrds

/.

any other members of the human race.

One incident in particular demonstrates the boy's
protectiveness towards his friend. Hogan decides to release

the beast in order to test the hunting skills of two Great

lerye, "The Romantic Myth," p. 17.

- 131n nis "Ode, Intimations of Immortality from Recollections
of Early Childhood," Wordsworth wrote that children came S '
from God "trailing clouds,offglory.ﬁ Seton’ expressed the same
idea more prosaically in explaining the philosophy underlying

his Woodcraft Movement: "I began with the assumption that

all children come here from God and are pure as God can make

them. We do not have to reform them, but rather keep them from -
being deformed ™ (TAN '375).

P W
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,Danes and, unsuspecting, Jimmy is sent away. hlthough the
wolf proves to be moxre than a match for the dogs, rein?orcef;
ments are.brought'in to'ehehte'hie defeat and death.. The
child appears in time to hait the fight and take his "pet"
home. When his companion dies of a ;ever, the wolf mourns
with an almost human sensibiliti. Once ftee{ h§”3péﬂas his
remaining days haunting the Streets of Winnipeg rather than
taking to ‘the w1ld and although he becomes 1nfamous as the
legendary "Loup Garou," he is never known to harm a child.

»

Another un—hunter“‘appears in The Biography of a

Silver-Fox. This school’ girl first comes upon the fox in the
woods. The two feel an immediate warmth towards one another
as. she delights in this rare glimpse of a wild animal, while
“the fox reeeites an inetinctive message .-that this human means
him ho harm. Her protectiveness toward the fox, and 1ndeed

to all llVlng beings, is ev1denced when she - 1nterrupts Domino'-
stalking a wild turkey. Learning that the scent of metal
would serve as a deterrent to the fox, she sets out iron
‘implemente neaf?the nest to protect the bird without harming

0
.

the fox.

Unwillingly, the girl becomes the instrument of Domino's»,wi,

capture when the hunted creature turns in his exhaustion to his-. ..

old frlend, taking refuge in her house. It is her father who,

over her protests, proposeswthe final hunt in which the silver

fox is swept down the river. - S

At.the conclusion of, the story, the.lives of the girl =

and the fox are again linked. "It is three years later and she
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and. her young man sit overlooking the river. Fittingly,

her companion 'is Abner Jukes. The memory of Domino's "death"
is a shadow that lingers between the two, but that darkness
is lifteé.as they are granted another privileged view of

. ‘ _ .
fox life. They both recognize "their" silver fox playing -with

his offspring and all past wounds are healed as they are joined

in peaceful communion with nature.
Given Seton's 11terary 1nterpretat10n of hunters, how
then does .one explain his divided attitude towards huntlng? f

When he was criticized for capturing Lobo, then publlshlng

) the story of the hunt, Seton's defense was to point out that

the predominant emotion left with his readers was not sympathy

.

.for the‘hunter but'for the noble wolf. Through the sympathy

elicited by these storles, the author sought to. end the

1ndlscr1m1nate destructlon of wild creatures since he believed-

them to be the precious herltage of each new generatlon.

However, the fact ‘-remains that the naturalist was 1nvolved in

N the huntlng and kllllng of w11d11fe for some years.

While huntlng was obV1ously an 1mportant means of

L3

~gathering specimens for Seton the naturalist, it was also an

acceptable masculine pursuit that enabled him toﬂspénd long

periods of time in the bush. In his previously mentioned

rl

speech to the gentlemen. of the Canadian Club in 1924, Seton
emphasized the value of training with the gun in developing

self-reliance, cdurage and manhood " That the naturalist was
AT e -
concerned w1th v1r111ty is 1llustrated in-a’ remarkable dlsplay

of hls male ego when, at the age of 78, he attempted to pass

[l
[ RPRE.
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an adopted baby daughtéfuas his own child.l?
.Given Seton's concept of the innoéent young child.in
possession of a sponﬁaneouS'rapport with nature} his hunters

then are the dispossessed or fallen. As these men age, they

grow further away from their original ideal state oquympaﬁhétic.

participation in the great cycle of Living things. Hence'the
moment of revelation for yYoung Yan, which can be contfasted

with the violeht.retribution against old Scotty. Of this

.romantic,éoncept of the fall, F;yé writes: "Man has 'fallen,’

not so.much into sin as into the original sin of self-

cénsciousness, into his present subject-object relation to

~

nature, where, because his consciousness is what separates

him from'néture, the primary conscious feeling is.one
of separation. fThe alienated man cut off from nature by his
conséiousness is the Romantic equivalent of post-Edenic Adam.

He is forcefﬁlly Presented in Coleridge's figure of the Ahcient

‘Mariner, compelled recurrently to tell a story whose moral is

- reintegration with nature. The Romantic redemptiéﬁ'myth then

4Ih'NOvember,-lQBB,_Sgtoh and his second wife, Julia,

arrived in New York on business  accompanied by their five-month-~

old "daughter," Beulah.  Since Seton was 78 at the time, rand
Julia 48, this phenomenon was widely publicized in the press.
Julia is reported to have said: "People do look askance at us,

-and want to know if Beulah isn't our adopted daughter. They do

not understand that Mr. Seton, despite his age, is just as
youthful mentally, pPhysically and spiritually as he has ever
been." Several days later it was reported that Seton and

his wife had returned to New Mexico chuckling over the hoax
they had pulled on New York.  Julia then sald of her new
daughter: "We know everything about her parentage and the
adoption papers become final Dec. 6. We intended to make the
adoption public at that time® (Toronto Star, Nov. 24, 1938) .

ey U D
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*

becomes a recovery of the original identity,w 13

Although Seton himself occasionally succumbed to this

[}

subjéct—objegt view of nature in his fole as hunter, the
prqdominaﬁt pefsﬁéétive conveyed ;n these stories of thé
hunt is that of the romantic naturalist who saw the

7 necéssity for man's reintegration with nature. Man therefore

"

must enter the realm of the wild creatures not as trespasser

4

‘but as sympathetic observer, armed only with a reverence for

all living things.

lsFrye, "The Romantic Myth,"” pp.- 17-18.

b
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CHAPTER IV j _ P

SETON AS SCIENTIST

r

Julia Seton wrote of her husband that he was a strange

combination of 1maglnat1ve romancer and exact sc1entlst.

LY

Indeed wh11e a romantic sen51b111ty shapes Seton's animal
stories, these portralts are based upon his studies in

natural sciénce. Yet even in hlslsc1ent1f1c exploratlons,
-Seton dlsplayed another aspect of the romantic spirit. As
Frye has‘observed- “Many Romantic wrlters, both phllosophlcal
and 1iterary} were deeply 1nterested in contemporary scrence,

and made herloc efforts to unify the humanlstlc and sc1ent1f1c

; perspectlves,'usually on some basrs of a phllosophy of

organism. nl - ' '

— - - , f‘
Through 1ndependent study, Seton evolved and
1ncorporated 1nto his work a theory of animal psychology

that predated the modern behav1orlsts by decades. 1In 1913,

Roberts stressed .the 1mportance of Seton's 1nnovat1ve approach‘

which inveolved a psychology srmpler and more limited than that

of man, but one no less worthy of con51deratlon. Roberts says

of his fellow nature writer: 9He spurns the theory that all

1 Erye}'“Theiﬁomantic,Myth," p. 15.

’
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animal llfe below the human plane is the bllnd and helpless

slave of reflex actlon “2

g :
‘John Burroughs, the Amerlcan naturist and poet provoked

the ”ﬁature'fakers“ controversy when he reJected Seton s ;if -
insistence that his animal portralts were based upon natural .
Science. While Burroughs' objections will be discussed - b '
briefly.here, the prlmary focus will be on Seton as sc1ent}st.‘
His relatlonshlp to the romantlcs 1n this respect w111 bek'
explored, together w1th some “of his gggg; garde theories of“
animal behavior. - L . * ' '

Not only has the term ﬁrOmantic" come to be thoughti"
of; erroneously, as precludlng any 1nterest in. the 3c1ent1f1o
world, but romantlcs are often classmfled as being hostlle

»

to science. ;n‘fact, many famous names of the romantic .era ;&G
displayed a lively interest in science. At the timf/ scrence
-was opening up whole new areas that beckoned 1rre515t1bly'to B
_romantlc artlsts and poets seeklng a fresh perspectlve on ’
11fe Since the boundarles of the dlsc1p11nes were less

clearly defined, such overlapplng of 1nterests was natural.

As Barzuﬁ states in Classio, Romantic and Modern- "on’ the

whole it seems - falr to say that the romantlc artlsts were

respectful admirers and sometlmes active pPropagandists of

501ence .. . wrlters ‘such’ as” V1ctor Hugo Vigny, Colerldge;
. X 0 . -
Hazlitt,, Novalls; Buchner, Berlloz, Schlller, Schopenhauer,

£, ) o~
. . Lo d

2 Roberts, "Ernest Thompson Seton." p. 147. ¢ "'.’

L]
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Stendhal and Balzac, come’ to nqu.as friends or students of

sc1ence“(p 65}. - - - SRR

-, Seton s llfelong 1nterest -in natural - sc1ence is .
proved by hls ]ournals, photographs, draw1ngs and Wlldllfe
specmmens, perinanent records of hlS tlreless studles. Apart

from hlS own observations 1n the field, he ;also consulted
}
?
whatever other sources‘Were avallable to hlm. .A faithful

-

reader of the journals of the Smlthsonlan ; stltute, Seton -
-+, . would often send the Instltuté ungsual spe01mens ln exchange

. for thelr most recent publlcatlons._ Fellow naturalists were

~

another resource, ‘such as R. Mlller Chrlsty, who 1ntroduced

! b' Seton to Darwin's tﬁeory of evolutlon in Manltoba 1n 1883 3

z’ oy
. .

In keeplng detailed records, Seton was follow1n

the_

romantlcs who kept accounts of thelr feellngs and pefrsonal

. worid; The romantlcs perCelved every aspect of 11fe in -
sharper perspective, then proceéded to set down that close—;.

gralned v;ew in thelr”workh In ‘this way, they were worklng

llke sc1ent1ﬂic researchers. Barzun wrltes that thelrs was

- L) 4 -

the very method of scientlflc.lnductlon- "They entertalned
the reasonable hope that 1nd1V1dua1 reports on reallty would,

lead to generallzed and probable truths' (p. 68) .

Truth wds of paramount 1mportance to SetOn also. To,
.
hlm, the ” endurlng strength of the anlmal story lay 1n 1ts
‘ 5 :

-

See Tra11 of an Artxst—Naturallst p. 226: "He 1t was,
who first lead me into the fairyland of science opened to tHe

world by Darwin! s.yonderful dlscoverles in -the worklng of
evolution." - . . . .

v

<
-
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essentlal'authent1c1ty. He frequently p01nted out that |
that fact lay at the core of hls work hlS theorles of
anlmal behav1our in turn grow1ng out of hlS perSOnal )

observatlons. Seelng each fact as a‘tlny fragment of a, i

»)

larger mosaic, Seton consrdered that those who kept honest _i'"'

_a.

- records were preparlng :the way for those who would follow,.i_

all contrlbutlng to the dlscovery of truth.%

17

Seton theorlzed that in. the soc1al structure of - the. :
anlmal klngdom there were two prlmary alds to surv;val the l?t
early educatlve process, ‘during whlch the mother played a
dominant role, and the strong protect;de 1eadership of ‘
certain soc1a11y domlnant individuals. To deal thh the‘
flrst ‘0of these p01nts, Seton 5 w11d anlmals are threatened '
by thelr‘fellow creatures as well-as by man so they must
learn the rules by Wthh to 1Lve if they are to survxve,'

rules governlng such thlngs as huntlng and tracklﬁg. : hese.

rules of ‘the vital’ contest Seton entltles the “llggrgame

must never be forgotten, for the game is dlfflcult and 32‘
uneﬁdlng > .1 : . ‘1 -'- A
f,‘_ Accordlng to Seton, an anlmalhad three sources of

‘fw1sdom avallable to it 1n 1earn1ng the "11fe—game": the -

hereafter as AH.

,experlence of its ancestors, also known as 1nst1nct the

4 See'Julia M. Seton, By A a Thousand'Fires, P. 89.

5 See "Badlands Billy: The olf That Won" in- Anlgki
Herces (London: Constable, 1905), p. {130. -Seton concludes

j,that we may win ten thousand times, and if we fail but once,

our gain is gone. Subsequent r ferences will be cited

}\



experience of its parents.ahd‘friends; apd,.finally, its

! learping, eafhhad its weakness. Instinct waslof‘primary

- value of personal'experlence 1ncreased although the ﬁeakness

;Seton 5 1nterest in sc1ence notw;thstandlng, hlS anlmal

'brlef its duratlon in 3 precarlous worldr P i

'_the'mother flgure 1s the obv1ous symbol for the sense of

orlglnal unlty w1th nature whlch is: lost as ‘man progresses in '

R o . 63
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own experienfe. Despite the value of these sources of A

»

_ ihportahce sinéé'itwas the result of generations'of shaping

through natural selectlon, but its weakness lay 1n the fact C .

that it was fiﬁed and therefore could not adapt to changlng

-

c1rcumstances. Parental experience. was transmltted at an _ f//

: 1nab111ty to. communlcate verbally. As an anlmal aged, the - e

here lay in the dangers inherent in its acquisition. ‘Thus,
Seton con51dered all three sources of wisdom 1nva1uable

(on 284-285). I -

Next to ipstinct, - Seton maintained that gifted paxents
prov1ded the best start in llfe for any w1ld=creature, . -

consequently the parent-chzid relatlonshlp is ‘an lmportant @

J

aspect of’ many -of hls early aﬁimal storles, such as "Raggylug,
’ a

"Redruff " and ”Tlto. The Story of the Coyote that Learned How."

f

7 ~
'/

storles are shaded by hlS ownt famlly experlences.‘ Hohever,

unllke Seton's own ChlldhOOd the parent-chlld relationshlp
i 4 . .

7'1n these works 15 always of benef1c1él nature, fio matter how '{ -

| \

k . q
In hlS dlscu351on of Bpmaht1c1sm,,Frye suggésts that
\\

1

¥

the:world- "As a result somethlng of ¥he an01ent mother-centered



symbollsm comes  back 1nto poetry. Wordsworth 1eaves noe |
doubt that he thinks of nature as Mother Nature, and that \
‘he associates her with’ other‘maternal :Lmages.“6 Maternal !
symbols such as the Angel of the Wild.Things appear often
,in Seton's work, whlle maternal flgures domlnate his
descrlptlons of anlmal'iamlly llfe.

Because of the very nature of animai'parenthood, the
maternal presence domlnétes here 51nce the bearmng and
rearing of the young are largely the respon51b111ty of the
female. Also, because of the hazardous nature of existence
- in the wild, femaleS'WLth young are frequent;y left without
" a mate. In eddition, the influential role thst Seton's own
mother played in his life givés hrs maternal portraitsan- &
other dimension; Seton saw hlS mother as unselflsh and klnd | \\\

a martyr for’ her famlly Often the naturallst's four—footed : \
-mothers sacrifice themselves-ln order to save thelr young or,

more exposed and vulnerable because-of thelr respon81b111t1es, -
become martyr/vzctlms who rarely live to See thelr young

) X -

mature.u____

Among these an1ma1 mothers who are so 1mportdnt in

the educatlon of thelr young is Molly Cottonta11 from “Raggylug "

Molly rears Raggylug alone and teaches hlm from her own
experlence all. that he heeds to know 1n order to surv1ve in o

the swamp which 1s thelr home. _ There- are no-specxflg-tlmes
. - . . /
for these lessons, since each moment is a learning experience
; o . *. . 0 .
) _ .
L

-6 Frye, "The Romantio’Myth,“ pP- 18. . . ' ‘. “ f
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for the young creature. The lessons cover all aspects '
: Of woodcraft 1nc1ud1ng 31gna111ng, tracklng and recogn121ng

.

snares.

" o ‘,- At the conc1u51on of the ‘story, - Molly Sacrlflces
herself in order to lead her enemy, ‘the- foxr away from the
‘w1nterrburrow she shares w1th her son.- Seton euloglzes the

* llttle her01ne, a mother who has done her job well: “She was

good stuff tﬁk Stuff that-never dles, For'fleSh’of her’
flesh and'braln of her braln was Rag. Ske llves in hlm, and
through him transmlts -a flner flbre to her Yace" (WA 143).

A 51ma1ar theme of the transference of w1sdom and -
strength through the-haternal flgure appears in "Tlto n This
anmme s nmther 1s shot whlle 1t 15 very young. Subseguently,
the young anlmal is reared in capt1v1ty, which gives Tito .an

. advantage 1n Seton s third source of anlmal wmsdom, personal
experlence. The cqwﬁn s w11d brothers would have ‘been kllled
in the process of becomlng familiar with man's ways. She .
alone recoghlzes, and is wary of, guns, poison bait, traps and
dogs, knowledge that she is soon to pass on to her pups.

S When Tito produces a lmtter, her 1nst1nct for self- .

preservatlon glves way to concern for the survrval of her

young. Time and‘agaln she eludes the bounty hunter who haunts
ths;r trail, untll at last she is confronted by her enemy the
hound i  Tito courageously holds hlm at bay until her mate
arrlves to transport thle pups to safety and continued educatlon.

" "There they lived in peace .till their mother had finished their

tralnlng, and every.one of them grew up wise in the ancient
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learning of the plains, wise in the later wisdom that the
rancher's war had forced on the'm, and not only they, but
their children's children too" (LOH 550).

Oocaéionally'in Seton's stories’, when the mother has
been killed, "her role is filled by a foster mother, in much
,the same way as Mrs. Blackwell substltuted for Seton’ s'
mother during the boy 5 visits to Llndsay. In "Badlands
Billy, the Wolf that ‘Won, " Bllly s . family is Killed by a
' hunter and the orphan is.taken in by a strange mother-wolf‘
‘ She’ assumes the task of tralnlng the young wolf, teachlng )
_h1m how to attack hls prey and warning him never to attack
man.  Unfortunately the old wolf is trapped so_hadIands
Bllly sadly loses twp_mothers but benefits becaose)his
foster-mother had outstanding qualities and wisdom of which
.he has been the recipieht._ . ) | ‘ l

These animal mothers sometlmes ‘act harshly for the
‘good of their offsprlng. One even acts as an agent of
nature, ardlng the-fittest to survive. This is the leader .
doe in "The Legend of the White Reindeef,"'who gives birth
-to'tWin calves, one'strong and one weak. ‘When the mother
leaves the place of birth she is. accompanled by only one
calf, haV1ng killed the, other. Seton s only. comment is:
"Strange things happen, and hard thlngs are done when they
‘needs must . . . The mother was w1se-'better One strongllng
that two weaklings” (AH 334).

In "The Sprlngfield Fox" the.vixen of the title has

lost all her young except the weakest, who is held captive by
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a farmer. This mother éﬁies every means ‘to-release her cib
and when ail'glse failg, she brings him pqisoned bait in
‘order to free him at last tﬁrough death. :Seton expléins
that given the choice of a miserable captive life, or death
for her cﬁild, the softer mother 'side was represséd and, the
hard decision was taken.

The fathers in these stories reflect not Seton's own
tyrannical father,.but a gﬁn#lérbfather?figufe simiiar to
William Blackwell 6f Lindsé&} whom the young Seton idolized.
Like Domino the silver fog and Redruff the partridge, Seton's
animal fathers are ideal parents, lofing and protective in
~addition to being_eiﬁertg in the art of survival. In.the
_ siory of "Redruff” it is the father who,is'left without a
lmate and who assumes the task‘of training the-young: "The
brood grew and were trained by their father just as his

-t

méth%g_had_tréipedhim; ﬁhough wider knowledge and experience
gave-him many advantaggs. He knew so well the c;untry round
;nd all the feeding-grounds, and how to meet £he ills that
harass partridge-life, that fhe summer passed and not a chick
was lost" (WA 345). |

Besides' the early educative process, Seton sees ahimél
leaders as another important means of Survival iﬁ‘thé wild.
Thesé leaders are frequently the strongest and the wisest;
ﬁowever,-these animals presidé_over'a large gréup,'such.as a
flock of sheep or a pack of WOiVes. Bmong thesé characters,
S;lverépot‘the crow and Lobo thé_wolf stand out as leaders of

~great cunning and initiative.

M
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"King" Lobo was the great old wolf Seton came to know

* through flrst-hand observatlon in New Mexlco, the wolf he.

later immortalized 1n wild Anlmals I Have Knownr"The leader

of a remarkable pack of outlaw wolves that terrorlzed the
region for five" years, Lobo was exceptlonal in size and

strength. While most wolves that had -risen to his rank had.

. many followers, Lcbo had only a select few, each one a wolf of

superioxr abilities. The 11ves of these wolves had been

preserved for so many years by the firm control wielded over

" them by their leader, and by his loyalty to them. It is this

loyalty to one of his pack, Blanca, that ieads to Lobo's

capture and death.

Sllverspot, a qu1ck-w1tted old crow,is another of

Seton 5 anlmals that displays great leadershlp ability. Like

Lobo, Sllverspot had reached the hlghest rank not only through

r

hls great age and wisdom, but also through his strength and
bravery. In the crow world, a young bird's failure means
almost certaln death, so Silverspot is entrusted with the-
task of teachlng the comlng generatlon. With .the killing
of Sllverspot by hlS cld enemy, the horned owl, a long llfe

of usefulness to his race 1s—ehded. Agaln Seton points out

Athat there are farther-reaching'Eonsequenceé than this

, i
immediate loss, since the CIrow populatlon now dw1ndles w1th-

out thelr great 1eader.
Given the context of Romant1c13m, in whlch the
realization of each 1nd1v1dual's potentlal was ef paramount

1mportance, Seton's animal parents and leaders can be seen as .

-

\> .



. 69
aids to thdt end. Desplte the dally struggle for exlstence, »

Athe young are cared .for phy31cally and beneflt from the B

experience of their elders, who teach them the cunnlng thatljl_ul“-d

"iwlll ‘ready them for the “llfe-game. The skllls they have -

acquired will assist- them to survive to full strength and Lo
maturity, when the cycle beglns .again with the next

generatlon.-

In 1903, John Burroughs publlcly found fault with
Seton s theorles of animal learning and leadershlp, castlng-- -
I

doubt on the truth of Seton's storles. Burroughs felt that

Seton s flrst volume of collected works might more aptly

be entitled: ‘Wild Anlmals I Alone Have Knc:wn.'7 In h;s

article "Real and'Sham'Natural History," Burroughs rrdiculed\\\
Seton's 1dea that the wild creatures instruct their young.
VSeton s senior by more than two decades, Burroughs thlnklng
was still firmly rooted in the nlneteenth century, thus the
American naturist believed that animals were gulded by
instinct alone. In an article written to defend his stand
against those whom he felt manipulated natural histor& for
their own ends, Burroughs stated: "ﬁe have only to think of
-the'animals as.hebitually‘in a condition'analogous to, or
ddentical with,,the unthihking and involuntary character of
~much of our own lives. They are creatures of routine. They
are wholly immersed in the”uncohscious,rihvoluntary nature out

of which we rise, and above which our highe¥. lives go.on."
- See John Burroughs, "Real and Sham Natural Hlstory "
Atlantlc Monthly, 91 (March, 1903), pP. 298

8 Burroughs, "A Pinch of Salt,“ in Ways of Nature (Boston.
Houghton, 1905), Pe. 190 o

/ -‘ | E
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Whlle 1t has been Shown that the ergntlc 1n Seton

e _.d}d.cause h;m,to anthropomorphlze his anlmal characters to’

some extent hls 1deas .on- anlmal learnlng, flrst outlined at '7

-the beglnnlng of the twentleth century, bear striking

”,51m11ar1t1es to theorles of animal behavxour whlch were not'

. -

-formulated untzl decades 1ater. For example, pSychologlsts -

'“Ltoday st;ll accept 1nst1nct as a. majqr component of-anlmal

e

behavzor, as” both—Seton ‘and Burroughs diag, but the modern

:theory of 1mpr1nt1ng was foreshadowed by Seton alone in his -

'fstress on’the ‘importance of parental 1nf1uence in- the llves

of v very young anlmals. _ | -} " i'-~' S

Flrst documented by- Konrad Lorenz lh f936 thl%#

phenomenon con31sted in the’ strong attractlon of the .infant

“organlsm for 1ts natural mother, or, in her absence, for -any

a,

large mov1ng'object Flrst dlscovered in blrds, 1mpr1nt1ng

1s now. thought to be w1despread ~throughout ‘the anlmal kingdom.
Whlle Seton may have placed more emphasis on hlS parent—figures,‘
his belief. 1nmthe-1mportance of‘the interaction between

animal parent or foster parent and Chlld was correct

In the sam\_\:y, Seton s bellef in the lmportance of personalf"

'experlence is reflected in the modern theory of habltuatlon,

in which the environment Plays an important role in shaping

the responses of a young anlmal.9

]

See James Deese, The Psychology of Learnlng (New York-
McGraw—Hlll 1958), p. 318: "Habituationwis-learnlng not to
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A réélizationéof the importance of learning in
animal behavior has been a.major contribution of ethology,
the science which studies the relationship between animal

behavior and bioldéical problems involving ‘ecology ana

~

evolution. Ethologisté'have also discovered the great
vafiéty of learning techniques th?t occur in animals in
their struggle for survival. ILike Seton's theories, those

of modern ethologists involve not only instinct, but the - -

inseparability of instinct and 1earning.lo

’

Similarly, Seton's theory of the vital role of leaders
within animal groups proved to be correct. Béhaviorisps now -
acknowledge the superior gqualities of animal leaders and

stress the responsibility borne by those leaders toward the

members of their social group, responsibility that sometimes

demands self-sacrifice on the part of the 1gader.ll _Seton's_

*

belief in the value oﬁ persona1 experience in animal leadership is

10Ibid., pp. 320-321: Deese points out the difficulty in
separating learning from the influence of instinct: "Only now
are we beginning to. understiand how these things interact in the
natural world, Most animal behavior is a complicated 1nterweav1ng
of instinctive and learned componehts. " Once an instinctive act -
has been released; it has opened the way for possible modification.
Certain kinds of learning, depend upon instinctlike mechanisms, -
and so it is. safe to say that learning is modified by instinct
as, much as instinct is modlfled by learning."

llSee Vitus B. Droscher, The Friendly Beast: Latest :
Discoveries ‘in Animal Behavior (New York: Dutton, 1971), p.73.
Droscher discusses the tasks undertaken by raven leaders on
behalf of their flocks ‘and states that there are similar
demands upon leaders in other animal societies.

>
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echoed by Konrad Lorenz 1n‘g_ Aggre351on when the behav1orlst
p01nts out that the higher the evolution 6f a species, the
less important instinct-becomes and- the moré weight that is
" given to personal experience. Lorenz continues: "With this:
general trend in evolution, the 51gn1f1cance attached to the
experlenced old animal becomes greater ali the time, and it
may be said that the social co—existence of the intelligent
mammals has ,achieved a new survival value by the-1use it makes.
of the handlng down of individually acquired 1nformatlon "12

In his autobiography Seton reports that he and Johg
Burroughs eventually became friends after Burroyghs became
'aware of the exten51ve documentatlon that Seton had
accumulated throughout his many years ‘'of nature study. Still,
Burroughs s past accusatlons 11ngered in the publlc S, memory
and Presrdent Roosevelt a personal friend of Seton, urged the
naturaIlst to, publlsh the fdcts that lay behlnd Seton's

popular animal storles. In 1909 Seton's two volume work

Llfe Hlstorles of Northern Anlmals appeared and was awarded

the Camp~F1re gold medal as the most valuable contrlbutlon of
that year tot popular natural hlstory.- R T e
Seton contlnued to elabérate on thls work and in 1925

he produced the flrst volume of his comprehen51ve scientific

study, Lives of Game Animals. Ironically, the second volume
of Lives was awarded the John Burroughs medal 1n 1926, an award

naned after Seton 8 old adversary who died in 1921. The third

12Konrad Lorenz, On Aggression, trans. Marjorie -

Kerr Wllson (New York Harcourt 1966), P. 45.
s z .
g ‘ -

1 -
-
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volume,publlshed in 1927, recelved the prestlgous Daniel

Giraud Elllott medal from the Natlonal Academy of Sc:Lences.13
. In dlscu531ng the development of the animal story,
Seton describes what he sees as two kinds of parallel and
distinctive literature, “the-purely scientific sttdy cf the
anﬁma's 1iferhistory,land the sympathetic expression of that
history-in the biographical form, with as little hﬁmanizing
as‘is possible in preparing it for human understanding."14
He himself'contribttéd te both classificétions, As has Eeen
discussed, his popular: animal stdries were based on fact,
drawn from his many yeers of nature studyr The theories
that he evolved from this study,.and which he incorporated
into his work, were in Harmony with scientific truth in the

light of discoveries in the field of animal behavior over theé

last fifty years.

- ', '
In his 1ntroduct10n to The Klndred of the Wild, Roberts

wrote- "The animal story at its hlghest point of development
is a psychological romance constructed on a framework of
natural sc1ence" (p. 24). Seton, then, ranks among the best
since he displays a romantic‘dualism; maintainipg a;balanCe
between scientific fect and his own imaginative'brocesses'and

%chieving that ideal unification that'the'Romantics,sdﬁght.

. 13Elllot was an American Zoologist who died in 1915.

Curator at.the Field Museum of Natural History in Chicago for

twelve years, he was also one of the founders of the Amerlcan
Ornithologists' Unlon.-

14 Julia M. Seton, By A Thousand Fires, p. 71.
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CHAPTER V

HEROES, ROGUES, AND THE ROMANTIC SENSIBILITY

Seton was best known for his detailed portrayals of

the personalities of unique heroic creatures, a chofte.of 9

.0
subjeot that‘grew out .of his dissatisfaction with the vague\\

general treatment that natural history had received in the \\\

-~

‘past.” In his lntroductlon to Animal Heroes Seton wrote:

.-

"A Hero is an 1nd1v1dual of ungsual glfts and achlevements.

Whether 1t be man or anlmal, this definition applies; and
1t is the hlstorles of such that appeal to the imagination
and to the. hearts of those who ‘hear him® {(p. 9). Ultimately,
it was in hié depiction of these outstanding animal indiviauals
that Seton best illustrated his close affinity to the Romantics.
During the homantic era, great emphasis was placed on.
‘the 1nd1v1dual and on the freedom that was necessary for that
personallty to achieve complete fulflliment as' a unlque being.
Consequently the Romantic hero emerged as a central character-
istic of this movement. Seton‘e_choice of the remarkable‘
creature as his‘primeryrtopic grew out of his own remantie*

temperament,'1 particularly his desire for freedom,

lSee Morley, "Seton's Animals, p. 195: "Seton's 1nterest,
in animals as in men lay not in the spe01es but in the
individual, the individual hero. It is a romantic bias, and
Seton was a romantic by temperamént and by choice." ~

74
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a prepccupation;phat was also to shape_his life.* Begides -
"admirable animals, Seton described those that iIlustraté tﬁe
D
‘other polarlty, weakness and ev11 ThlS discﬁ351on w1fi

touch on these rogue anlmals but is more concerned wmth

¥

-
- -

Seton's heroes as Romantlc figures seen agalngt the varlous urban
and wilderness landscapes they inhabit. In addition, since

' theukomanﬁic vision was inevitably shaped by the

- . m_

pexceptlons of the artlst, ‘Beton's later life will be
'con51dered in the llght of his own v1510n.i
Wlth 1ts concern for a sense of prudence and balance,

the period pricr to the advent .of Romant1c1sm was characterized
'by a view of man in which the individual was regaréed as a

'limited being neither expected nor enccuraged_to explore the
outer reachee of his own bei;g. In seeking a neu.world

the Romantics presented 1nstead an. actlve, energetlc view of
humanlty,-one in which the individual was_seen to haVe endless-'
potehtiel,'tcgetper with'the‘responeibility for fulfilling

chat potential.2 This emphasis on self-realization brpught

a concentration on the outstanding individuél‘eﬁbodied in the -

’.

2 See Lilian R. Furst, Romanticigm in Perspectlve- A
"Comparative Study of Aspects of the Romantic Movements: 1n
England, France and Germany ({(London: Macmillan, 1969), p. 55:
"Such individualism lies at the cere of the European 'crise de
conscience' of the late eighteenth century and forms the basis .

.~ for the development of the specifically Romantic outlook. The .
- affirmation of the overriding importance of the 1ndlv1dual
- represents indeed the crucial turning-point in the’ hlstory of
society as well as of literature. From this belief in the
rights of 1nd1v1duals sprang the ideals of liberty, fraternity
and equallty that 1nsplred the French Revolutlon."

T
>
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Romantic hero.. '

Seton shared this view that the'primary necessity was

for man to develop hlmself as he-liifstrated In his work.

Using the analogy that each man is
of tree, Seton wrote- "I have somethlng whrch no one else ,-‘
in the world has. It may be a little thlng, but 1t is ma.
It is my plne tree, "and-I shall grow it, though it never

.exceed a foot in height. It-wigl always be at least a 11v1ng'
T

3 l‘ |

Like the heroes of the romance form who are set apart

thing." '

r

: because of their great courage, strength and: noblllty, Seton s

heroes ar\“dlstlngulshed by 51m11ar charécterlstlcs.. Stronger,

keta dlfferent speC1es -

more courageous, and more 1nte111gent that their fellows, “i.”'

'these creatures are the doers of the anlmal world and as a
consequence they frequen@ly rise to become leaders Seton
_felt.that a £ocus on such 1nd1v1duals was-preferahle to ‘a ;;;h

. general v1ew‘of the spe01es, whlch would be of llttle:
satlsfactlon to his readers. Thus the courage of these
anlmals is" exhlblted ln acts whlch are’ aspects of 1nd1v1dual

her01sm.

- . _ Foeos IO .,' . ‘._‘_n.

b SO
These characters are dlstlngulshed by an; energy*that m“;'"‘“ !

: *~
- is also characterlstlc of the Romantlos and thelr heroes ‘to

a ’ N -

."whOm dynamlc actlon became the means to achleve thelr-concept

[}

of llfe. AS'well as sharing thls v1ta11ty w1th the romantlc'

.....

heroes, Seton s anlmals usually share their traglc end In

The Secular Scrlpture, Frye p01nts out thé ultrmately traglc ffﬂ

L
,"_‘- ' i

3 Julia-M. Seton, gx A Thousand Flres, p 136 ‘1}155'
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'end‘of‘acéﬁve heroes’ in the’romance:genre- "Often a hero ’

o E seems to be. trying to adhieve sOmelhind of llberatlon for
' hlmself through hlS physrcal strength. Such llberataon'may
be symbollzed by 1nvulnerab111ty, as 1n the Storles of Achllles,
Samson, Hexrcuies and Grettlr the Strong.‘vBut sooner or later

: $omeuch1nk in the armor opens up and the hero 1s destroyed"

.(p--67) A _

Read states that in Seton =] work “the line of .
S o

L T demarcatlon settrng ‘man apart from anlmals was a slight one.
He even endowed hlS heroes and her01nes w1th human virtues —-.
dlgnlty, sagaclty, mother—love, love of llberty, obedlence,
fldellty - and encouraged man to look closely at- the beasts

'.'d'of the fields and the blrds of the alrFso that, he, man, mlght

. .. learn from them ways to a better llfe (p. 51) Th;s

o human;zatlon'of‘the anlmals was often a target for Seton's
. S e ” ‘
k) critic517 However, glven Seton s coﬁscrousness of the relatlon-

*

‘ i\'“Lshlp between all 11v1ng thlngs, and glven hls prlmary aim,

- 5

jﬂwhlch was to promote sympathy and understandlng of the anlmals,’

‘”he had no other optlon. In the 11terary expre551on of the
» lives of these creatures, there was no better means avallable
;"*"f’i , ii_to Séton than the@pquatlon of the finer aspects of anlmal - ‘_

SR behav1or to. famlllar human concepts of beauty, dignity’ and

. . . . - L.
"’ T . L - : - .

, R ,w1sdom. Ll L : : - . . .
* . 7 . N : ) ! ' - o ‘!

As has been d15cussed pnbviously, varlqﬂg landscapes .

. - X '
ST y'served as background for Setou 6 anlmal stormes.. He dld not :

, , N llmlt hlmself merely to. the wrldernessl but also descrlbed = ;ﬂ
N Coe ) . ‘e, . .8 ' .
SO ',Creatures llvlng 1n urbagbareas, in- close proxlmlty to man.
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:stack 1n 51ght"'(AH 54)

. ‘78 .
While these %torles are- of interest, they do not convey the
sam¢é sense of grandeur w1th Wthh the animal who dwells in

the wider 1andscape ls endowed. It is as 1f the city context

detracts from or overpowers the character. As Seton's animal

‘storles move out from the clty, the central characters

increase in majesty w1th the geographical change. "The Slum”
. ‘b\.’

Cat" and "Arnaux: The Chronicle of a Homing Plgeon“““both
from Animal -Heroes, ! 1llustrate the modest heroes of .an urban

envlronment

Sa -

For these ¢reatures there is a reversal of the concept

that the natural landscape ls equated with freedom. The slum

"cat is born in a refuse dump in New York wheke the struggle

for surv1val is as hazardous as life in the open country. ’
Because of her guick wits, the cat- surv1ves to maturlty. Her

[

remarkable appearance attracts the attentlon of a confidence

man who enters her in a cat show where she wins the most

Ed

prestiglous award Sold as a pedigree to. a wealthy famlly, the

cat pines in her pastoral surroundlngs for the pungent odours

.

of the city. As Morley pblnts out in "Seton s Animals," the -

descrlptlon of the cat's dlsgust ls leavened with humour-

"The very Horses‘and Dogs ‘had the wrong smells, the whole .

. country round was a repellent desert of llfeless, disgustlng

. .

gardens and hay-flelds w1thout a 51ngle tenement or smoke—

- —l.) "

-

Gulded by her memory and her senses- the q%t mlraculously

.. xeturns-to her true home after sw1mm1ng the East’ Rlver. At

the &Qpclu51on, she 15 11v1ng a pampered 1rfe under the w1ng

N

- f .- . . . .
R ] W . . . H
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of her old proteCtor. Hexr greatest pleasure is still to stalk
the alleys and although her 1nvulnerab111ty has been

malntalned up to this 901nt, she has used up three of her .

nine lives,.suggesting an eventual tragic end.

'Another of these animal heroes from a city environment
. 1s Arnaux,‘a homlng plgeon whose owner houses hlm 1n a New

q

- York loft ‘ ThlS blrd shows hlS outstandlng qualltles early
by w1nn1ng his flrst race, prov1ng himself the best of flfty
blrds. Arnaux s un1quenes§ is further illustrated when he

and’ two other blrds are, placed on a European—bound steamer

¥
from whlch they are to be released once out at sea. When

the Shlp breaks down in heavy fog, the pigeons are let loose

. l -

;‘1n an attémpt to get a message ashore. Only Arnaux succeeds

1n gettlng through 51nce he "alond is unhampered by fear.

Eventually Arnaux is entered in' a race from Chicago o

T to New York. Durlng the n1ne—hundred~m11e fllght he stops

- -

7

.-to drlnk at a plgeon loft where the owner, recognlzlng the

:blrd's exceptlonal qualltles, captures hlm. He;d prisoner

"for two years, the plgeon escapes at last to ﬁnhe31tat1ngly

resume Jhis 1nterrupted fllght towards the’ C1ty Near hls

destlnatlon Arnaux is attacked in fllght by two peregrlne

., -

\
o falcons. Ironlcally, he is kllled by these creatures of the

\\ “w;ld as he strives valnly toward hlS urban home.
\ ;o‘: .

° f“ . Movang out’ to gentler'landscapes llke the Don Valley,
. 0o .

not too far removed from thé urban areas, Seton located three ,

rof hls more soc1al an1ma1 heroes, Sllverspot, Redruff adﬁ

n.—-.,,_r e

Domlno.OmIn “Sllverspot " Seton asks how many of us have any

I Rl e LT -
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insight into the life of a wild animal since one fox or crow
seems much like another to the humanieYe: "But once in a while
there arises an animal who is strongef or wiser than his fellow,
who becomes a great leader, who is,- as we wo*}d say, a genius"
(E& 55). An embodlment of wisdom, Silverspotlis one of these
outstanding cteatures, an old crow whose 1eadersh1p ab111t1es
‘have been touched on 1n Chapter IV. With mllltary eff1c1ency,
Sllverspot passesAon his knowledge to the younger birds, 1n

this way.benefitting generations. When this unique bird is

killed by an owl, Seton sees his death as a great loss to his
. .. v,‘ - -

social group and his species. ... o oL
' N '.'t' . )

Both Redruff'anq Domino are_also‘social'animals,:parents 4

- whose intelligerce and courage'are placed into service for
the protectlon of their families. ‘Both the partridge and the
sx@ver fox stand out from thelr siblings at’ birth in size,
strength and appearance;thus they are the survivorS} growing
into perfect specimens of tteir kind, as Seton's'description
of Domino_illustretes: "His parents may have been the commonest
of Red Foxes, yet nature in extravagant mood mayiﬁave"
shq&ered all her gifts on this.favored one of .the offspfing,

" and not only clad him in a marvelous coat, but gifted him
with speed and wind and brains above his kind, to guaré his
,perilqus wealth"l(BSF'Sl—SZ).

Both-these animals must deal with human as well as
anlmal predators as they care for their respectiwe families -

;-
and there are differing results for each creature. Not only

gézes Domlno surv;ye, but his’ strengths are passed on to his

e i

i o F -
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cpbs, this éﬁsurlng the contlnuatlon of hlS race. But

despite.Redruff's concern for¢his ch%cks (a concern unusuaﬁ
. a -.‘ .

in the’grouse world), fhey die orgare killed off one by one,

,until he too falls victim to the spare. Domino's race llves

on while that of the partrldge is one step closer to f

extinction. In these two stories Seton illustrated through

his herces not only the concept of the survival of the fit est,

. but the serious implications of man's interference in the lives

S

" of the animals.

Seton wrote two separate biographies of grlzzlles both
set in more majestic landscapes, far from urban soc1etg. ?he
grandeur of the Sie;ra Nevéda'and'the Rocky Mountains is ‘
matched by che solitary dighity of these creaﬁﬁres, Whabh anh
Monarch. 1In their isolation, these bears are closer to the
Romantic concept of the hero;separatéd from society by an
intfovertec gquality of mihdjubﬁf?enaays of these solitary
heroeo: foﬁQi s Chllde Harold, the Anc1o;%‘Mar1ner, and f
Shelley’'s Alastor and Wanderlng Jew flgures show us, 1n
very dlfferent contexts, aspects. of the tfaglc 51tuat10n,
from the Romantic point of view, of being detached from |
socie&y aﬁ&?its cohventional values."4 Liko Ehese heroces, A
Seton's bears live out the Iarger.part of their lives alone;'
unsoft?ned by the usual contaCts with their.féllow creatﬁreo..

In "Monarch," Seton is agaln presentlng a remarkable

anlmal individual.’ Monarch is a.grlzzly of such energy that

' 4Frye,'"The Romontic Myth," p. 41.

’
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- grlzzly. This bear is. a symbol of strength, but his is.a

strength in isolation since he'av01ds contact with man and

82

his frequent raids are con51dered the work of several bears.

__Klng of his territory, his 1nfrequent contacts Wlth his own

breed are contests of strengthr .He gradually.absorbs such
experiences, augmenting his already formidable powers.

- Monarch's one brief relatlonshlp with a female grially
ends traglcally wheh’ she is kllled by a hunter. The great
bear turns man-killer and bécomes the target of a final @unt
in whlch he is trapped and taken to -San Franc1sco, whlch,ls
presented in a negative llght as | the scene of the animal's -

captiv1ty. Although Monarch's story does not end in death

-Seton's flnal tone suggests that the bear's loss of freedom

is equally traglc: "The wound-spots long ago have left his

shaggy coat, but the earmarks still are there, the ponderous
| N

strength, the elephantlne dlgnlty. His eyes are dull .

|

- L]

but they Sseem not vacant, and most often fixed on the Golden
Gate where the river seeks the‘:s‘ea.‘"5 . - . ‘ﬂ
N ' o

v In Seton's melancholy BibgraEhy of a Grlzzl ' orphaned

v

' Whab grows into a sullen and morose Creature, a dangerous

A

[ | .
beast. Seton says of ' the bear’s loneliness: "So he lived on

year after year, unsoftened by mate or ¢ompanion, sullen,

[
fearlng nothlng, ready to flght Jbut asking only to be let

||
alone -- qulte alone."6 As he ages, the grlzzly s strength-
vi»
Ernest Thompson SetOn, Monarch the Big Bear of Tallac
(New York: Scribner's,1919), p ‘214.

Ernest SetonnThompson, The Biography of a Grizzly -
(Toronto: Copp, Clark, 1900), P- 104. '

f
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bégins to waﬁe and he is terrorized by a yqﬁnger bear until
at last he chooseg'té die. Entering a ravine filled with.
poisonous gas, Whab'is'granted peace in'wpat‘Read calls "a
;rul& Roman end." .Fér the grizzly, loss of heaitﬁ and
strength is equated with loss of freedom, thus thé conclusion
is fittingly heroic.

/

The rolling, plains of New Mexico, yet another wilder-

i

ness landscape, provide the backdrop for two of Séton's_met
memorable hercic characters, the Pacing Mustang éndeobo.

Seton imbues these particular animals with such spirit that

‘they can be seen as extensions of the untamed wilderness they =~

3

inhabit. The Pacing Mustang is an exceptional blggk“sta11£6ﬁ"
whose magﬂetism is';uch that ﬁefis not onlyfabié ié.lure nine
méres away from theér corfal, bﬁt hé also maintains them in
his herd despite the best eﬁﬁorgs-ofbfhé local cowbg;s at
recapturing their stock. This aﬁparéntly‘invulherable horse -
avoids capture un@il he is'trapped by Turkeytrack, the old
man whose crocked ugliness_cdntrasts with'the wiid'beau£§ _
of his captive.' Here as w1ﬁh Monarch, capt1v1ty is equated'
with death; thus the noble mustang, Seton s embodiment of
freedomn, chooses instead-his own traglc endg. et ‘

-The story of Lobo takes place' in the same New uexlcan
settlng as "The Pac1ng Mustang ‘and phls wolf is endowed with

the samg'noblllty_that distinguishes tle stglliqn. Lobg is '

such a giant among wolves in size, cuﬁning and strength that

'the role of leader falls-naturally upon his shoulders. Through”

his 1ngenu1ty, he and his pack survive for years terrorlzlng

e
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- their -district. -
When all attempts at capture have falled Seton 1s
called in to aid the hunt ' Con51der1ng p01son.or traps as”
the surest methods of achieving his goal, he opts for poison.
Despite Seton's expertise in themﬁaysfoflthe nolf, Lobo scorns
the deadly'bait;'hnonrnoﬂit ror what it is. Seton then tries
traps, with similar _results. BAfter each fallure, the h r's
;precautlons become more elaborate in an effort to outwrt ‘
”theeﬁoéi,; Lobo is finally captured through hisg admlrable
y_loyalty to hls mate Blanca! whom Seton‘kllls.
o The theme of a captlve anlmal's escape through death
is echoed oncevagaln. Even as, a. prisoner; Lobo's dignity is - --
-preserved until he escapes hlS 1gnom1n10us bonds through
death* “A ion shorn of hlS strength, an eagle robbed of his -
freedom, or a dove, bereft of hlS mate,.all die, it is sald
. of a broken heart- and who will aver that thls gr1m bandit
could bear the three—fold brunt heart whole? This only I
know, that when the morning dawned, " he was lylng there still
1n{h15 p051t10n of calm repose, but his spirit was gone -~ the
old klng~wolf was- dead“ (WA 53 54) Wlth this eleglac
._c0nclu510n, Seton ralses Lobo from the level of pathetlo victim
to that of tragic hero. A | |
"Krag the Kootenay~Ram“ is perhaps the best’romantlc
’ expreséion offSeton s heroic animal. Thls story takes place

in the barren reaches of the Kootenay Rockles, the ma;estyé%

v

of the location equalllng that of Seton S noble ram. " Since
|
Krag's mother is a creature: of distlnctlon, fleader, he-is

" -~ .- ' »,'?
L o | e
» - -
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: 2
given an advantage over his peers by birth. 1In addition,

hlS obedlence to his mother. enables him to benefit from
\

- her wide experlence without undergoing any risk. As the ram

matures, dlsplaylng the talents of his 1nher1tance, he assumes

the role of leader. A perfect specimen, Krag is supple and

' fleet~footed, his magnificent curved horns a record of his

robust growth It is these horns_which . come to symbollze for

-Scotty the unattalnable, the unique spirit of theﬂram hlmself

While 1ngenlously Protecting his flock Krag strengthens

‘1t with hlS offsprmng, thereby ensurlng the‘future of his

Species. However, despite his responsibilities, he is a free

spirit, exh;bltlng a dazzllng romantic energy as he revels

‘in the joy of being allve- "It was a joy for him to set the

Mountaln Llons at naught Ey a supple ricochet from rock to
rock or to turn and erve the bounding Blacktail band down
pell-mell backward to their own, the“lower levels. There was
a subtle pleasure in every. move and a glorying in his . g
glorious strength, which, after all, is beauty" (LOH 6).

‘Krag's courage is illustrated in one episode in which
n L

" he and his flock. are pursued by Lee's hounds to the brink of

a ravine. In a'brilliant gamble, tff ram leaps over the edge,
* : )

dynamic action his immediate response in the face of danger.
1

Krag is followed down the cliff from ledge to ledge by a

-
»

"cascade" of sheep, his confldence and p01se ensurlng theix
. S

success.

When a bounty is placed on/’rag s horns - Scotty takes

up the 1ong w1nter hunt durlng Wthh he and the ram traverse

r
R
'y
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. the Kootenay faﬁge. Separated. from his"f;ock, thefram must
face th}s ordeal alone.‘ Keepiﬁg in sight his goal, the _
splendid horns, Scotty clings to Krag's trail like the shadow
of Death. 'At'ti;é climax the hunter sees the vital animal
at ciose-rAnge for the first ti@q:LﬂHe hesitates only a moment
before shooting to kiil.:ﬁ$cqtty1is“eventually destroyed
thrpugh'the forces of nature, but the ram's horns remain,
symbol- of his unique poﬁers; destined to be enshrined with
otﬂér "kingi} treasures.; Krag's'dignity has not beenr
diminished by the huﬁter'q_violent act. .Instead it is
heightened as the raﬁ;is metamorphosed into legend by his
tragic.end; becoming in the process as'éndhfing as the vefy
-mouﬁtains that were his pifthplace.l

Setoﬂ dié)nﬁt—i;ﬁit himself solely to the depiction of’
admirébie_Créaﬁufes. Ih.many'of hié stories, a darker side
of the animal world is preéented, as criminal or base
characters contrast‘with their nobler fellows. 1In The

4
_ x
 Biography of a Silver-Fox, the hound Hekla, a cowardly sheep-

killer, provides a contrast to the fox Domino;.a large buck

rabbit in fRaggylug“ terrorizés young Rag and his gentle - °
mother, stooping to thé'"worst énime known among rabbits“;7 |
faithful Arnaux;s mate is stolen by fhe Qigeon Big Blue, who

)

In "Wully: lThe Story of a'Yaller Dog," Seton focuses -

is a coward and a bully.

See Seton, Wild Animals, pp. 131-32: "However much they
may hate each other, ail good rabbits forget their feuds when
‘their common enemy appears. Yet one day when a great goshawk
came swooping over the Swamp, the strangerx,  keeping well under
cover himself, tried again and again to drive Rag into the open."

»
[

l



solely on one of these rpgne aninals. Tnis dog is a Jekyll
and Hyde character, an apparently noble animal whose criminel
aspect'is‘not revealed unfil the denonement.- Even wully's
llneage is dlsreputable as Seton points out” that the sheep

dog is related to the jackal "There is a strange wild streak
in h;s nature too, that under cruelty oxr long adver51ty may
deve}op 1nto deadllest treachery, in splte of the better traits
that are the foundat}on of man's :love for the dog" (WA 276).
This story is of‘particular interest since it is the only_one.'
in ﬁggch Seton utilizen the landscape of his birthplece,

' Northern England. |

A Wally is an intelligent sheep dog, a contrast to hls
absentjminded old master who abandons him at the South Shlelas
“Ferry as the rwo are transporring'sheep_to Manchester. For
 two years the dog haunts the ferry awaiting his master's -
return in a striking-displey of faithfulness réminiscent of -

g

the historic Greyfriars Bobby. The shephexrd does not return

so Wully attaches himself'ﬂ§ Dor%eyf‘an-aCQuaintance who once
borrowed his friend's scarf and gloves and thus bears the

'scent of the dog's masterx.

Chce settled in his new home in'Derbyshire, Wully

LY

resumes his familiar dutles with the usual efficiency.

Although a fox roams ‘the ndighbourhood kllllng sheep, Dorley s .*

flock escapes harm. While the dog shows hatred of‘odt51dersr :

8 A statue still'stands in Edinburgh today, a’tribute
to the faithfulness of this Skye Terrier who kept vigil for

fourteen years be31de his master's grave in the Kirk of the
Greyfriars.,

b
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- he lé at ease w1th his new owners, particularly Huldah the

daughter, who showsua partlcular fondness for the newcomer.

As the.hunt for the - klller fox 1nten31f1es the local -

farmers couverge on Dorley’s house, clalmlng to have tracked

' down Wully~as the criminal. Huldah refuses to belleve the
T *
_evidence but as she observes the dog dyr;ng the night, she

"sees him slip out and ret@?n,,épattered_with blood. While

Wully's crime of sheep killing was serious enough, he commits
an ever graver offense as he attacks his only friends, Huldah‘.'
and her father, in turn. Whatever-defénse might have been

made for the dog in light of his previous trail, there is

' no hope for him now.- Retribution is swift and Wully is

struck dead by his master, dishonored forever by his own
treachery. -
Seton's other rogue animals uaually meet violent ends.

Hekla is swept'dqwn—river on an ice floe to his death; the

buck'rabbit in "Raggylug" is killed by a Jhound. However,

‘because of Wully s -dual nature, a quality is added to his”

death that is missing elsewhere.. Since Wully cannot be
dismissed as. a tothl villain, Setpn.has 4dded a dimension
of tfagedy;ta the aeath of this anima; that raases him to the
level of fallen hero. '

It has beern pointed out elsewhera‘iﬂ this discussion
that Seton's life inflﬁented his work in manyfrespeats. “

Seton acknowledged this fact in Trail of an Artist-

Naturalist
when he wrote-

-

"No man can wrlte of another personality without
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addlng a suggestlon oi his own. The personal touch may be

the poison of sc1ence ‘but may also be the maklng of

lzterature, and is absolutely 1nev1tab1e" (p. 73) Here again

Seton was allylng hlmself w1th the Romantlcs who were

presentlng their own perceptlons of the world 1n thelr creatlve

L

work. As Barzun says of the romantlc artlst-' "Though it be
but one ego,;é‘mere subject ve self, that does the reoording,
-he-is able.to record'the feelings |and perceptions of others

as well as his.oﬁnf The single consc{ousness affthé subject

. N i )
- turns dramatiSt and uses-the self jas a sensitive plate to

- catch whatever molecular or SplrlTual motlons the outer

'\
The young romantics’ were often studlous youths who,
o
uponrrejectlng what they saw as their banﬁrupt 1nher1tance,'

o
attempted selfareallzatlon by becoming men of action. { This

' world may supply" {pp- 69 70)

description might have been made of Seton. Under the thumb
of his overbearlng and often brutal father, he found solace
in nature. Later, as he submltted outwardly to his father s

demand that he become an artlst, he quletly per51sted 1n his

L

wlldllfe studles. Seton's flnal declaration of 1ndependence
'came with hlS move to Manitoba, by whlch he llterally and
. symbollcally turned his back on his unhappy past To Seton

'from that. time on, th wilderness became Jynonymous w1th
freedom. - . S .“7

Once he was ‘of age, Seton! sg;ejectlon of hlS father

and all he represeﬁted was made absolute by a. gesture of l

romantic rebellLousness, hlS de0151on to change his name from

P )

- . N
. . . . .
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Ernest.Evan Thompson.to hrnest EVan Thompson Seton. ThlS
-claim to- the name “Seton" 1s traced back rather vaguely o
by the-naturallst to .a SCOttlSh earldom. Slnce Seton s mother
'came to feel that her son's ch01ce of name: reflected negat;vely-
. on the famlly, he acceded to her w1shes, going hy the name
Seton—Thompson untal her death 1n .1897, Slnce Seton 5 work
_was publlshed at varlous tlmes under these three dlfferent -
names, a confusion over copyrlght ensued untll the matter was
'settled, in the ﬁ‘!‘supreme Cburt when the naturallst was fJ.nally
de51gnated Ernest Thompson Seton. o N i

In the1r ch01ce of such Sub]eCtS as the Mldd&e Ages,
- the Romantlcs dlsplayed a nostalgla for the past that Seton

'shared | HoweVer, hls—nostalgla was for the early daystof _the .

-

r
West. In 1897 at Yellowstone Nathnal Park he reéce ed the

.4

. follow1ng.:f"Here I am gatherlng the fragments of

"1

hlstory, recalllng my own'early days'in the Northwest- and '

1

' whlle harkenlng to the w1ld tales of the mountalns and of the_ -

»

(- . past

past, there comes over me‘a strangk feellng of sadness that

. almost shapes 1tself 1nto the questlon, 'Why was I born too

.late?"‘g" _-;‘-t S R

Seton 5 own llfe was marked. by the same v1tality that

v g

characterlzes the;llves of his anlmal heroes. The. sense of "

freedom that he fqund in Manltoba after 1883 was helghtenedlby

O

hls own phys;cal condltlon. No longer the srckly boy, he was

"at the pe&k of hls health and strength-' "Most men are at their °

' : - - S oo a
B ,I . . L ° - ™\ - . +
2 Julia M. Seton By a Thousand Fires, pp. 248-49, -7

‘-

. .
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physical nest from t&enty'to twenty—five.' This was-especially
4]

+

true in my case, for I was twenty-three, and the 1nev1table
reaction of phy51ca1 vigor on mentgl exuberance was evident
to all. It did seem to me that there were more joyous thlngs
in -life now, more to be seen, comprehend and revelled 1n, than
ever before” (EEH 219} . These romantic attrlbutes of .
. heightened "perception, of joy inlliving, of dynamic mental
and pnYSical activitf were to‘remain aspects of Seton's
personality until his.deathmr "

Seton!s immense creative energy is evidenced by more

than thirty works, -including a play for children and a novel,

_Thé Preacher of Cedar Mountain (New York: Doubleday, 1917).

Having expended a great deal of time and energy 1n”the

’

preparatlon of hlS Lives of Game Anlmals, many of. Seton [

"

later publications were comp;latlons of related storles from
existing works, Considerigg himself vindicateddas‘a"
‘naturalist with 'the award-winningwnives, he began to direct -~
his energies elsewhere. -

Fol}owing the great success of Seton's early work,
he.was frequently"requeeted to appear as a speaker. Always
the'raconteur, he was so successful in this 1ncrative new

]
role that he continued in it for some years. Roberts reported

Seton's romantic appearance during thgee lectures as follows:

* "He wentonlthe.lecture platform; and hundreds of thousands who-

had been left cold by the printed page were reached and roused

‘to interest by Ris magnetic personality.- With his tall, lithe

form, sinewy from much following of the trails, his lean

. -
-

—

et i o s



"held somewhat-uL as if to sniff the eir‘and seerchfthe.hill-

92
and swarthy face, his wavy bleck hair worn ratherflonqer‘than ’

convention prescrihes, his dark and watchful eyes, his head

P P R Y LT

side, he looks his part as interpreter of” the wild_s."10

“ As for his personal life, -Seton and his wife had become
estranged over a period of years.‘ Their daughter Ann was

married so there was little to keep them together_.ll

*

Subseqhently an attachment grew up between the elderly

[
! camp Thus the naturalist malntalned the contact with young

Seton and Julla Moss, who had worked with him on lees of .'?

Game Anlmals and who was twenty—nlne years his junlor. SetOn

and Julia together chose the acreage in Santa Fe that would

later become the site of. Seton Village. When the naturallst
flnally nmoved West to thlS locatlon, he flled for a divorce,

and he andaJulla married. Their daughter Beulah was adopted

in 1938. Slnce Julia doas not mentlon—Seton s flrst'famllg) %j o

am _X.A Thousand Fires, her credlblllty .as a rellable

reporter of that aspect of Seton's life’'is dubious.

At Seton Village, the Setons ran an Adult Institute

or school for yohth 1eaders, as well as a children's summer

people that had begun with his. Woocdcraft Movement, 1tself a‘
% <

gromantlc phenomenon. According to Julia, by 1940 there was a

staff of fifty at the Instltute 1n ‘addition to two hundred

students. .Once Amerlca_was at war, the school was disbanded

a2
-

10 Roberts, “Erneet Thompson Sefon'ncp, 148.

"
1T Ann was to become a best-selling novellst in her own
right under the name Anya Seton.
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. although the Setons continued to p;ovid “faéilities for:groups

interested in their unigue .way of life, incorporaﬁed
. ¥ .

aspects of woodcraft , Indian lore and Seton's own mystical

" religion. ° ' - ‘ - /ﬁ o |
Above all Seton maintained his romantic inﬁérest ?n_

nature. Since his life spanned eight déqades, duriné which-
ﬁe travélled extensively, he was struck by thé‘cohtrasf
betﬁeen the naturai world as hé had known it in his youth
and as he saw it in his old age. Over time, Hé had seen.how
landscapes were alteéred by gollution, how species eré_becoming

extinct through indiscriﬁihaté hhnting."During his lecture
lutéﬁfé‘throughqut‘North Bmexica he became an articulate-
: advocate forgthe w:.ld _'czl':eh't'ur'es, stressing man's inter= R

relatgdneés to_all'iiving things, ‘and wa;ﬁing that man's

. actions héa serious implications for all.-:Years‘Qefore man

began to thigk'in terms of "Spaceship Earth," Seton was‘

vl

recommending the preservation of what he called the "precious

-

heritage" of fﬁture generations.:
'Setoﬁ remained active to the end. Prior to his death

he was pla;ming a six-month, ten thousand-mile lecture tour

of the United States. Whatever his human foibles, one could

not deny that as a uﬁique individual he had fulfilled his

potential in all “viréys, becoming in the proc_gsé like one of

his own heroic animals. All that was lacking was the inevitable .

end, whic¢h came on October 23, 1946. Seton was eighty-six yeafs

old.

~The animal story as Seton created it was the product



H]

. powers of observation. Through Seton's artistry, .this

s ] . ; * . ' v, ) P . 5 ' . - :.'”
of:- his romantic imagination combined with his scientific .
L.

uﬁhsual.litefé;y“fbrm istraiéeaffé the level of what Roberts

. calls a potent emancipator:. e T . Lo

‘It frées us for a little from thée world of shop-worn
utilities, and from the mean tenement of self of which
we do well to grow weary. It helps us to return to .
nature, without requiring‘that we at the same time
return to .parbarism. It leads us back to the old
kinship of e&ax without asking=is to relinquish by
way of toll any part of the wisdom of the. ages, any
fine essential of the "large result of: time." - The
clear and candigd life to which it re-initiates us,
far behipd though it lies in-the long upward march .
~of being, holds for us. this guality. It has.ever the
significance, it has ever the richer gift of.
" refreshment and renewal,.the more humane the heart
and.spiritual the pﬁgerstanding which we hring to
the intimacy of it.”“ . ° :

. .
. - v

- ]
- . . L
. . . . N
N /
.

/n

.
! " .
/ B
R .
'
i

12 Roberts, "The'Animal Story," p. Zé;
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