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ABSTRACT !

Ethnic Discourse}in CBC Radio Drama
and Government Immigratiocn Policies

. L}

s

Fu

Heather Angela Rosenthal
This thesis examines the way in which different
segments . of  society have developed a discourse around

ethnicitcy. The work takes as its theoretical framework

Berger and Luckmann's ﬁhesis that reality 1is socially

constructed and . thereforé that different ségments of

society construct their own reality, in this case a reélity
[4

pertaining’ to ethnicity. This reality is transmitted

AN

through discourse.

£

o

Two different discourses, literary and state

discourse, were examined for the way in which they portray

five ethnic groups 1in Canadian  society. Governmeq}

immigration acts .and orders-in-council as well as other

}

'secondary sources were consulted . go establish

.

discourse. CBC radio drama provided the source for the

state

examination of literary discourse on ethnicity. The period

1944 to 1961 was chosen as it was the golden age of CBC

radio drama and it was a time ' in which Canadian immigration

policies underwent much change.

The. two discourses are compared following an analysis

of ten plays produced by Rupert Caplan to ascertain whethe;

“literarj discourse i5 the same as state discourse during

this period. 1In other words, did the CBC, an organ of the

state,. present the same view of ethnic groups as the state?
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”¢iscourse of the day.

. : ’ m .ﬁ,l,
' Introduction 9
\ ; ~

This thesis is about thé way in which different

segments of Socidty develop a 'discourse around issues which

are bertinent to thenm. The discourse we are particu&arly_

Foncernad with is that which evolves around ethnicity. /){

—

The concept of ethnicity has a. histofyl imbedded in
. . . i
various discourses, the discourse of the sociallsciences,

the discgurse of state policies, particularly with
/ ; :
reference to immigration and labour force policies ab well

as policies built around the recognition of cultural

groups, discourse in the arts and media and the popular

!

1

Before discussing the concept of ethnicity in some 6f
its manifestations, it is necessary to define it in order

to compare variations on ;he concept usediin'difggrent dis-

courses. For the purpose of- this thesis, the concept.as

defined in the social sciences will be taken és a bench;

-

mark.

Isajiw has discovered thirteen abfiniﬁioné of ethni—

‘city in socioloéicai and anthropological studies dealing

with the Phenomenon. According to him, ethnicity refers to
an involuntary . group of |pebp£e who
share the .same ‘culture or to °
deagehdants of such people who identity

themselves .and/or ure\ identified by

£

——

others as belonging to the same

involuntary group (1970:24).

+

:Here. Isajiﬁ offers an objective and subjective
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. “’ . 7
definition of ethnicity. For other social scientists such.

as ‘;Gordon 7 (1964) ethnicity is subjective, imposed by

insiders or 'members of the group themselves. The ethnic

dzgup is éhen defined as "a group with a shared feeling of"

\
peoplehood ..." (Gordon, 1964). These are the members of’
the in-group as defined by Allport (1954). For Horton and
~Lunt (1968), however, ethnipity is objective, imposed by

v

outsiders or for Allport (1954) the out-group.
An ethnic group is a number of people with a
common cultural heritage which sets thenm

apart from others in a. variety of social
\

v

relationsggps (Hprton and Lunt, 1968).
'Acgordinq to Stymeigt (1975) gh; objecfivists focus on
he?itage'rather than identification.

In summary ‘and for -the purposes ’bf this thesis,
ethhici;y refers to membership in an ethnic groﬁé,.either
bf identifying oneseif with"ap ethnic group or by being
identified by others, ;1th a specific ethnic group. An
"ethnic qroﬁp is associated with v§rious attributes held in
common such as 1) common ancestral origin; 2) cultural
traits and values; 3) religion; 4) ;ac%; '5) language.
Insofar as social scientists (or popular discourse) use
these a£tributes as indicators of ethnicity, the phenomenon
is then objectifiéd.

Canadian socifty, like all other societiei, is not

homogeneous but . made up of many different ethnic groups.

The.generally accepted belief is that these qréups all con-

"tribute to society and all should expect to benefit equally

——y

%



. ' . , \
from the opportunities offered. However, this is qot

qlways the case. and many groups are still discriminaééd,
) aqiinst and prevented from advancing up the écon7mic'

\ladder. It is, therefore, important for tﬁe overail well-

being of all . Canadians that different issues around
ethnicity be explored, so as to ekpose ,Qhere weaknesses
exist. Studies must‘ be uhdertaken to discover how ethnic
groups are’rebresented; how théy' are portrayed,'to other
groups. The manner in which a discourse develops around
th; fact of cultural variations in a society profoundly
influences people's perceptions of themsélves,‘and, thus,

N
N

their behaviour. As noted by Singer: ™~

2/{7/ . It is by now a sociological axiom-that

-the way in. which members of minority
groups learn to pérceive themselves ag?;
the way in which they are perceived by
members of the larger “—society affects
their self-images and future develop-

" ment (1983:227). ) ' -

-*It would appear that if the needsfof ethnic groups are

" ignored, or if groups are discriminated against, society

becomes divided and hostilities break out as different -

groups fight for their rights. For "once such images be-
come established and maintained in the larger society, they
bccome‘lelt:fultilling prophecies, (Singer,1983:117)".

This thesis -takes as its base that body of socio-

logical  research related éo the fields of sociolbgy of

knowle@ge and the sociology of culture. The worﬁ of Berg;r

-

3
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. and }uckmann, (1966) and Raymond Williams (1981), the:

British litérary and drama critic whose writing incor-
,porag:s' a sociologic?l perspective, were the principal
theoretical sources Adopted for the research reported here.

Giveﬁ that reality is socially constructed, as Befqer
and Luckmann (1966) have maintained, tb;h ethnicity , too,
is socially constructed and transmitted through discourse.
Raymond Williams (1981) examines the ;ocial construction of
reality within the domain of culture. \ He proposes not
simply a study of the cultural product itself but instead a
study of ﬁhe.social processes involved in the production of
a cultural product. By proposing that in examining a
cultural product we also look at the institutions and the
artistic ﬁofmations which are responsible for the products,
he is following the thesis of Berder and Luckmann. The
reality is the cultural product aﬁd the social construction
of this reality invézves the .institutions and the artistic
formations.

. Two different types of dichprse throudh which ethni-
city is created, developed and transmitted in Canada will
be examiﬁed; political or state discourse and literary dis-
course. Given that discourse is the means thréugh‘which
sociallyé cqngtructed knowledge 1is communicated, then the
concern of Berger and Luckﬁann and Williams with the social

A

Pmocesses through which lknowiedge’is constructed is most
appropriate here. ‘ ‘

As we have ;een, ethhicity'is ba sociql construct, a
reality éreatq? by man to deal with ditferent groups. -Man

)
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bresents this reality in different ways. In other words, .

there are different types of discourse surrounding ethni-

city. This thesis then 1looks at ideas or discourse on
ethnicity in Canada from a sociology of knowledge perspec-
tive. In the seventeenth century, Europeans became aware,
following worldwig} travél and exploration, of the fact
that there are many different peoples i&.the world with

ba
varying ways of life. Indeed, the very meaning of the word

"culture" iﬂu English changes 'to meet these new experiences
(Williams, 1983:57-93). The concepts of race and ;thnic
groups emerged' to assimilaté this new information. Race
refers to physical characteristics only. If‘ seén in
bioioqical, genetic terms, race can be said to refer to
common ancestral origin (Isajiw, 1970). Ethnicity is a
broader concept wpich can include race but also can include

language, religion, common culture, customs, etc.

The emergence of these two concepts is in accordance

with Berger and Luckmann's position. It would appear that

thw‘reality of ethnicity as it is now perceived did not

1)

exist before widespread and continuous contacts increased

~

s ) N
among various peoples. 1In this sense, "ethnicity", as used

in Canada is a social construction of reality effected in

order to deal with the phenomenon of different groups
existing together in one nation-state. o e
) From the sociology of knowledge/perspectivqxusaking

it

othniciéy as. a socially constructed idea or concept, we can

- noxt'oxgmine hovlthis idea has been'shaped by the existing

‘1dcoloqy and chialystructure. As Canada was part of tﬁe

e
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lLieberman states,

6
British Empire, an examination of ethnicity in Canada must

‘

necessarily find its roots in Europe.

’

Tn ‘his article on race and the sociologf of knowledge,

v

Y, Scientffic §nd popular ideag iﬁfluenca&
each other and both served"the;cause of
Justifying ideglogically sEuropean
cqlénialism, slavery, ‘ nationalism and
. imperialism (1970:569).
In the case of Canada, the country had - been a-colony of
Epgland.“ ‘ Before and. after Confederation ° the social
structure of the country was such. that transplanted British
were still in control as lggders of government and owners
of the means of production. The existing ideology was
still imperialism and cplonial%sm -“supported by the theory
of ma;ifest destiny and the protestant work ethﬂic. Canada
was ,culturally—fdébendent first on France and then on
England, which were the main sour;es of ideas as well as
beinﬁ economically and politically bbund. Tﬁe ideas'whieh
were prevaleﬁt in English Can;da emanated from England.
LThis led to an approach to race gnd ethnic groups
which continued to have its ‘effect in Canada until the
1960's:when a new liberalism took hold. i

As we have stated before, different types of discourse

are mutually interdependent and interwoven. They oveiigp

- and influénce each other to varying extents. Literary

discourse on ethnicity in this thesis refers to CBC radio-

. drama which was broadcast in Canada from 1944 to ,1961.

SRS
N
o
2
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During this period, radio-was an important cpmmﬁnicé—
tion medium throughout tHe country. . The war fearsswit-_
nessed a rapid increase in:the number of households with
radios. Invf;ct, in 1941, 74% of households had a radio;"
in 1947 - 90%; 1949 - 93%; and 1954 - 96%. (Statistics

Ganada) . Radio was also an important unifying force for

——

the cégntfy and haa exteﬁgyvi pdweg? of influence. As
Marshall McLuhan aptly states,
All media work us-over,ZQmﬁletely. Tﬁey are
so persuasive in their .personal, political,
'ecsﬂomic, aeﬁtﬁeticu. §SYChologica1, foral,
etﬁical and éociil éonsequence; that they
' leave no part of us untouched, unaffected,
- -‘unaltered. . The medium is the massage. Any
understanding of social and cultural change
'(13 impossible without. a kﬁowledge of the way
media work as environments (1967:26)f.
Porter (1965) hdé‘ argued that in highly differénqiated
soqieties such as 'C;nada, the mass media play a central
role in actinq"as the ?dstodians of vélﬁes yand the iﬂter—
prete;s ©of social experience for groups which are otherwise

fragmented by barriers of class, religion, ethnicity'and

lanquaqe.: The media are concentrated in the hands of a few

and the media elite coincides with or ovérlafs the economic

_elite of the country. 'Wallacg Clement, in his study "The

Caﬁadiah’Corporqté ﬂlite"Afound_that>49* of the media elite

AN

were ,alsgl members .of 'the”econom%c elite and that conse-»
i . B Y o4 - -

.quently the mass\media’served the interests of the fﬁling

“~
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class (Hannigan, 1983:55).

o

Radio in Canadda was regulated by the Canadian Radio

ABroadgasting Act passed in -parliament on May &6, 1932
providing for the creation of the Canada Radio Broadcasting

o

‘Commission, the forerunner to the CBC.: On November 2,
1936, the Canadian Broadcastinb'Corporation was to;med.
ﬂccordinglgo Oslér,
..: (the broadcast industry since itQ
inceptién early in this century not
onl} has’ beeﬂ. heavily regulated, but ,
alsofhas’been an important object of
diréct"fed;ral iﬂvgstment (the latter
' most q%qpificantly ,in the crown-owned
Canadian Broﬁdcgsting Corboration)...
1983:101) AU -~

'While the CBC is ;a-a qeqreé ihdepeé&gﬁt of the‘governmenﬁ.

authority, the Canadian

-
\

it is ‘responsible to “a licensing‘

-

Radideelevisign and Telecommunicatiyn Commission, and it

must report to the Ministry of Cultﬁre and Communicationa.,
Most CBC operating funds are fro; the Publjc Treasury‘and
the remainder is from commercial re&épue3 - Just as
discourse in society is iﬂterqonrected, so also are othe:;.7

social processes . such as mass ‘communicaéions and tne

production of culture. Raymond Williams examines the way

' &

.in which culture is constructed in society. Within the

o

sphere of culture which has its fo}ms in cultural products,

-

. 7 ~ // 3
discourse is created as a transmission device. In effect,

this research focuses on how ethnicity is presented in \/

R Y .

1

-

-~
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¢ultural products. The culturallproduct with which we are:
concerned is the very popular radio-dfama which was broad-
cast by the CBC weekly. For Rayménd Williams (1981), a
cultural product'is not autonomous and can not exist in a
vacuum. Bé;ore looking at these'c@ltural prqducts, it is
useful to examinGQWilliams;s pésit{S% on thg sociology of‘
cdlture‘ for, &céSrdin§ to him, culture itgelf is firmly
entrenghed'in society. hny study. of culture must include
"the social processes of all dultﬁral pkoduqtion" which are
;nétitutions such as the .CBC, the custodian ‘of eﬁlturai

discourse; formations which comprise the creators  of the

|

- discourse, sucﬁ»as playwrights and ’prodﬁcers; the social
- ' ) . B

7

re;ationsJot épeéific means of production; the way in whiqh
'culture’ andl'cultural pr?duction' are éocially identified
and distinguished; tﬁe processes of social d%d‘cultural
rébroduction; geqeral' and .specific probiems .of culturai
organization .and finally, 'éhe specific - artistic forms
themselves which, in oqf case, are the plays, thepcarriers
of the discourse. )
For Williamgl this position entails a more riqorpus'

examinition of the social rela;ioﬁs of culture than either

e .
~

" the popularized Marxist od - the liberal - positivist“posi- .

tion. The Marxist position is that art .is a mere reflec-

tion of the socio-economic- gtruptdre of the society-which

~pfoducos it. The liberal view is that the universal source

;0f cultural products is individual expression,'precisely

the view' that cpltuge is autdhomous,‘and need only be

.analyzed in and of itself, with perhaps some reflection on

@ .

o
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the .author, - but with no 'regard to social ﬁrgcgsses
’(wilnams, 1981:34). | .

As fegar&sﬁ the institutionsr yhi;h WilliamQ mentions,
tﬁgSe are rgcégnizable soégal institutiong. In the later
stgqqs of histp:y in a modern capitalist ecénomy,’the
cultural institutions of press Qnd publishing, cinema,
radio, television and the record iﬁduatfy- "are no lonézr
marginal or minor“ »(Williams, 1981:54). These cultural

hY

institutions are placed by Williams in  three categories:
modern phFronal,\ intermediate and govern;ental} Mer}n
patronal are‘the most common in - advanced c;pitalist gocio-
ties. In this case artg/whiqh ;re not financially pr;ti-‘
table are /supporbed "by fouﬁéations or organizatiops of
gubscribers. The intermediate irfstitutions are those which
-aré wholly or significantly ‘financed‘ by public revenue,

such as the1Qanada'Counqi1 or‘other federal, provincial .and
’;unigipal programmes or those institutions which depﬁnd on
some form of public financing but direct their own pfo-
auctipn. InICanada and in the case which concerns this
' paper, ‘the  CBC is of the latter type. The third type of
Anstitution whicﬁ is governméntal is whgn cultural pro- .
aucers are Qholly sqbordinated to state pbiicy. In the
modern pat&onal and intermediate institﬁtions, the pro-:
ducers are qlso, to a deftain/ extent, Pubject té q&heral
" policy guidelines ocutlined by tﬁé state. Our concern is to.
discover whe;her these:cac produqefa and playwrights do in
fact,‘adﬁere to general polic}. guidelines toward ethnic

groups established by the state. Por Williams.the means of

/

- g

.

1
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production are par;iéularly important inlthe production of
cultufe. He states, "Speci!fc economic conditions are‘a
further decisive factor in lghe ne§ reproductive techno-
logies” (Williaﬁs,' 1981:116). Tﬁese fechnqiogieS' are
radio, television and cinema, ;pd in these fields thgré is
an integration of thé cultural preoduction and‘the ownership
of the means of product%on,‘ In the case of CBC . radio, this.
would inclu&e thehgovernment of the Qay, where there could
be ‘an economig and also a political determinanﬁ( ‘Thé
dominant group is‘impartant to consider -~ is it in their
interest that some cultural work be pr;duced? Williams
gd{nts out, however, that the dominant groups do not exert
total control over the ‘cultural prdduct for othér factors

.also have input.

It is useful to note that the CBC hgﬁ been controlled
by the same elite who controlled the economy and the
,political scené, and, therefore, some influence may have
been exerted by this dominant group aver the .discourses on
ethnicity in the raéio-drama.

In studying state discourse on ethnicify,-we undertook
an historical analysis of government policies'digected'
towifds ditferent ethnic groups, particularly immigration

spolicies. This was’ accompliahed through an examination of -
Immigration Acts and secondary sources, prlncipally studies
by Hlstorians and social scientists on the topic. We are‘

‘concerned yith the period‘ from the mid-nineteenth century
and Confederation until the late 1950's.

The examination of 1literary discourse centered on
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) .ethgicity as ’ preﬁﬁhted by a state agency, the CBC,Jin
radio—dfama. - In order to probe the discourse on ethnicity

~

.’as .found . in ;adio-dramal an analysis was .made of the

,scgip;s.bf ten plays written“fof and produced by the CBC.

Theqe plays wére<sgbject to‘thématic d content analyses
,ih brder' to reveal the ongoing discourse on ethnicity
presént in each. The plays we;e'selg;ted-from the ard¢hives

of the .Concordda Cefftreé f?r'Broadcasting Studies. These

archives\qontain, among other items, CNR/CRBQ/CBC English
language radioJQrama scriﬁté produéed' between '1925 and
1985. ‘ .

Assuming the \;hebis of 'the social construction of
reality, the object §f thig.researéh is twofold: to demons-
t;ate the existence of vaglations in the'way in which'the
. concept of ethﬁicity is constructed aﬁd presented; and, in
so far as the field of literary discourse selected is a
. product of a state -agency (the- CBC), to ra;se the possi-
bilit; thaé artists and artistic formations producing for

‘state agencies may produce, in particular/ historical

circumgtapces, a dfécourse which ruhs counéer 0 government
policies. ‘

“ It might be expected that the CBC, as a/state agency,
would be a promulgator of thé oftici;l discourse and it ﬁay‘
well be in several of its broadcasting activities.
However, in the field of drama, the’ﬁrodu tive process is
éomplex,'involvinq‘ not only the organization itseit as a
large scale state bureéuc;acy,:but also artists, producers

and directors. This latter ' set of people, creators of

/
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discourse, may well be.. rooted in different social networks
4

. than crganizational administrators and policy makers, an§;§

~ \may, therefore, carry oppoainq adoological orientations.

'S ' .

Recent studies in- this field sugéest as much (Ziqgg?,
, Jackson, 1984). . Raymond Williams (1981) is especially ’

instructive in this respect.

An analysis gf any cultural product ‘shoulo, according

to Raymond Wiliiam§ (1981), involve a .- study of social

relations involved, for culture ‘is firmiy ‘ﬂositioned in
society and -cannot be considered as a separate entity. It
is connected to the world around it. !

Ip the next chapter we will 1look at the research

objectives 'an¢ methodsi of apalysig of the playé. :A

chapter III we examine state discoorse’on :thnicity, giving

| 'a briet overview of ?arly immigration pollcies and then

’ ‘ | 'concontrating on the period from the Pirst World War until
the early 1960's as 'backdrop to the plays which were

produced betweon 1944 and 1961. In. chapter IV literary

- discourse on ethnicity is examiﬁea and wthe ten piays are

preaented -and analyzed. In chapter V ' the plays are’

[
R

compared and conclusions are drawn.
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R;search Objectives and Methods of Analysis

The"central hypothesis of . this thesisltocuASeq\on
podﬁible variations in discourse, variations which occur
betweep state and literafy discourse on ethnicity. Empiri—'
/cally; the possipility of wheéther variations.‘do exist
between tQF official gtat; discourse. as presented in
immigration policies éhd}literary discourse as found in CBé
dram; ig considered. This would rPﬁ cpntrarf to the crude
Mar#ian hypothesis as noted earlier on iaeoloéy and is
discussed by Raymond Williams. In examining how ethnicity

as a-concept is formed intg a social reality and how it is

transmitted .through discourse, we have also considered

Berger and Luckmann's thesis on the social cohstruction of
o N . (

- !
reality.

The re%earch questionr for "~ this thesis asks how dis-
course on etAnicity is dealt with at the state level in a
given historical period, how it is dealt with in the same

Al

period at\auliterary‘level’by an agency of the state and
whether the l;terary disco&rse is synonymous with the stat;‘
discourse. Szasz claims:
Every age and civilizdtion has its char-
‘acteristic ideoloéy Iand institutions whicﬁ
both shape -and reflect the essential
meanings with'- which men endow their lives
(1974:1). ° |
In' other words, do plays which are produced by ‘a state
agency reflect the same attitudes towards ethnic groups as

the state itself holds? -To answer this question a final

! ~ " ~
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decision was made regarding each play as to whether it

’

presented a sustaining or an alternative bosition with

respect to state discourse on ethnic;ty. Adapting a set of
categories from Raymond Williams (1981:70) a play catego-
fizeg ‘'as sustaining is one iﬂ which  the di coursé on
ethnicity sustains or supports state discourse.ik—rﬂsplay
categorized as alterhative is one in which’an alternative

view of ethnicity i1is presented. From . a sociology of

s . v

'; knowledge perspective, we are interested in the extent to

which ideas are shaped by‘ existing ideology, social

7

structure and social problems.

Berger and Luckmanq (1966:3) staté that as a man

+confronts the world or reality aboutl him; he is coﬁcerned
with'the ?nalysigfot the social consQ?uction of reality, in
order to make.senge of his reality. "Reality is socially
construcgad and the sociology of knowledge must énalyze the
processes in which this occurs"”. '(Berger and Luékmann,
1966:1) . : | ‘
According to Johnson,
Reality construction Ls‘ a term used by
" Berger and Luckmann to describe the process
whefeby'pe;ple continuously creéte, throuqﬁ

their actions and interactions, a shared’

‘ reality that is experienced as objectively
factual and subjectively meaningful
' /
(1981:59).

»

All our knowledge of objective facts is influenced by the’
. o

social processes to which we are bound.

Y \ e . ~ . .
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Accerding to Holzner, "Each pereoh in his social
setting epproaches\the environment in which he moves with a
limited and a speciE;E‘repertory of tremee of reference or
orlentations" (1968:15) . Similarly, Johnson poihts out

that, "Even though society end.social institutionp may seem

to be objectively real, their reality is based on subjec-

tive detinigibns created in the ﬁrocess'ot interaction"
o ) i~ ’
(1981:61). \ ‘ /

Reality is socially constructed and each ' person
ﬂ

constructs his or her own reality - in other words, there

are different modes of constructing reality end elso

different reasons tor’doing so. For example, Szasz (1974)
and Foucault (1967) in studies on madness show how some
peopie have their own reasons for socially c7nét£ucFinq°the
concept of madness. \ ,

Theodorson and Theodorson elaborate on this position
defining sotial reality as “ er reality or conception'et
what actually exists, that is established=and maintaingd by
the consensus of ;the group. A steble world-view with regard
to existence oflphenoﬁeha requires the\ validatioﬁgff other
‘people” (1969:593); And: in a similar "vein to B;}ger and

Luckmann, Smith maintains "The construction of social

phenomena in theilr femiliar and recognizable forms, as they

appear to us, is in large part a broduct of the reporting
and accounting procedures of formal organizations, which in
various ways provide for how the eociety is governed"”
(1974:257) . '

Accepting the propoeitidh that reality is
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socially constructed by each person‘'in a social context,
, Y :

the issue in this research was how this reality is trans-

mitted and .maintained in'_pociety. It is our contention

that this reality is transmitted through discourse, both

3
- K3
. written and spoken, which is a process of interaction among
- : =
people. To refer back to Holzner; discourse is the

expression of “a specific repertor} of frames of reference
or orientation” (1968:15).

According to the Oxford English Dictionary (1933)

L

di;course is a spoken or written éreatme;t of a subject in
which it is handled or discussed a? length. Theodérson and
Thgodorson state: i
‘ The univ;rse og' digcourse is the shared ' '
symbols of communication and conceptions of
reality that are peculiaf to a group or
society. Words, phrases and ideas have
special meaning within a group that nmake

" interaction more efficient and give the

members a sense of identity and belonging.

4

Outsiders or new members must learn the
language ard assumptions of the culture or
. - - — sub-culture before they can understand the
) | subtleties of tom;unication or feel s;curé
‘ as qmombers (1969:449’5 . '

! By involving themselves, in discourse,\ people give

g _meaning to their experiences, bring orde} to apd legitimize

social forns. Tpréuqh their creative activity, humans

create society and social reality. -Discourse -interprets

t\.
S
{
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and promulgates this social reality. The socgal reality

confronts the individual a; an external subjective raali&y.

Individuals internalize the reality 80 it4becomes’pait of

o
their consciousness. . w”

n‘

\

This process is based on the assumption that pqpple do

have cqntrol of their realdity. They can creqte different

types of discourse to deal with or interpret their rgaiity.

This is in contrast to coefcion theorf or 'determinism where

humans are coerced by social forces over which they have no
control. In.principle, humans can chanqe power structures
in 'thgir societies and 1nterrelat1nq through discourse
could be a gay of effecting tppsé‘éhanqes;

Pratt Fairchild defines the universe 6£_discourse as
?the totality'of concepts,. ideas, meanings, and points of

view which are shared in common by members of a apecifié

qroup"‘(1964:95). For the purposes of this research these

ideas, concepts and meanings refer ;o ways of discuasiﬂq,;

evaluating and appr;ising the phengménon ethnicit& as
con&tructed by members of particular groups. Specifically,
.the concern here is-with discourse on ethnicity 'as created
- by thﬁ State, in,the domain ‘of ,public policy and the CBC as
~a producer of iiterary di;course.

Diséour#é‘is phe'spoken or writéen word. A word is
associated with ditfefent~ ideas and images for ditferent
users, depending on their background and ipterests. The
'word‘ hethnicity"k therefore, means ditter&ré things to
different people, and in the creation and proﬁulqation of

discourse it is hﬁndled and applied in different waxs: The

Bk S ;J )
- ,:%
t o
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"ternm jlfnguistic occurrence' (Landesman 1972:121) refers to

the fact that we often appiy the same word to different
{< things: in other words, ethnicity may denpte certa%n things
to onojdroqp of 'peopyp and a completely dyfferént set of
‘notions to another group. It is through discourse that
these meinings are transmitted. In other words, a dis-

course 'is constituted to achieve a certain effect. As

. R ——
T , Bagleton states:

Discourses .;..., ,prqduce‘ effects, 0shape'
forms of consciousnéss and unconsciopsndss.
which are closely related to the maintenance
or tranqtormﬁtion of our existing systems of
power (1983:216). |
Discourse at the state level ig‘) developed ‘by
polificigns and those in power with the purpose of -imposing
a certain world-view on the population. The wa} this dis-
course 1is transmitted -and, 'to some degree, imposed is
o through Acts of Parliament, Orders in Council and more
iubtly perhaps, througb government bédie; §r organizations
. 'under partial state control;.such as the CBC. These Acts
| of quliamedt ;nd. OfdeRs in Counci{/éay be seen as the
_products of discursive practices‘ .kGiddens; ‘Foucault,
| Eagleton) which refer to the processes through which
| aiscoufse is created. |
r - ;w;th'?espéct.to cBC radio-drama, ‘the ‘plays are the‘
ﬁpfoducta of diacursive gr&ctices inbolvinq artistic form;—

tions (groupings of writers, performers, and producers-

B o EYELUM LT

. /directors) (Williams, 1981:57-86) as the creators and the

2y
]

’
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bureaucracy as the custodian of dip&ourse ‘(Williams,

.1981:57-86).. In so far as the plays are the end product of

these practiceés and the' carriers of a particular dis-
course, the decision was made to use selected plays as the

\, o
empirical point . of reference for a probe of CBC discourse

on ethnicity. 4) i

The themes of the selected plays were examined in
order to conclude whether the creators of the discourse
were trying to redefine ethnic reality or whether they were

reflggting the views or the opinions expressed in-the state
. - /
discourse on ethnicity. In other words, a thematic analysis

was used in order to determine whether"the plays revealed a

sustaining or alternative perspective on ethnicity. )

At the level of ??g\ text, discourse rg;ens to the

evaluative, appraisive and persuasive devices used by the

4

playwrights to objéin certain effects. These devices or

techniques structuva the content of the play to create a

desired effect. | «

The analysis of the plays will be based on a struc-

#k
turalist theory of literature. Structuralism itself is a

holistic inteqraéive way of 1looking at” the world. Struc-
tural analysis of literature is paseg'on the premise that
there is a system to the text and the analysis seeks to

establish a 1link between the - system established in thf

text, in this case the plays, and the culture or society of

which they are a part. This analysis is based on Lévi-.

q

Strauss' analysié of myghs.. In Lévi-Strauss’ view, a myth’’

is a message in code from. a culture to-its members. As

.
o
" I - A
. "
f 1 ,
K3
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long agx the cuf%ure remains homogeneous, a particular myth
will continue to be Oalid and new ver31ons of the myth will
be" aspects of ‘the same meﬂsage (Lévi Strauss, 1972) -

In the sane way, applied to the plays., each play
c&rriesta,ditfereng aspect of the‘same messago which can be
termed also as discourse, a new and different aspect'on(the
discourse concerning eohnicity; _As long as ohe culture,
whioh inj:this case 1is English-Canédian.sooiety: remains
homogeneous, the message c¢oncerning ethnicity will not
change: It may vary from“ play to play, but tho,overali
themes can be found to be repeated in ‘different pla¥® and
ip other areas of :literature or"literary.discourse. All
the sfructu}al posoibilioies found in the ten plays can be
lisged to aeriVe the stryucture of thg mastef,play.

The analysi;hinvolvés a reduction of the]narrative, or
in this case, the play's dialogue, into relational units.
These units are examined for themes to sse how the themes
interrelate; in other words, the plays are—a system
composed of iqterrelated parts (Jackson, 1981). The thqpes
examined -1p these ten plaés will de those concerning
ethnicity, ethnic groupo ';n§7 race relations which are
social relations built upon meéninqs socially assigned to
national origins'or racial origins, such as blacks.

Next to be exahined is the arrangement of the rela-
tiono}‘hnits to break tﬁe code of the message. The basic
unit ot analysls is the "unit of dialoque" (Jackson, 1981)

which can be defined as the comblnation of statements by

two or more Eﬁarhc;ersiusach unit of dialogue is reproduced
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The rélationai units of dialoguenwhich are contained on the

' .~ _ cards are placed sequentially -along a horizontal axis and -

’fhgﬁi}icdlly along -a vertical axis. In other words,

¢ Ny

. examining the units horizontally will qive'thg'gtory of the®

A
£ RS

piay'and"examining them vertically will show the major .

themes. This method of analyéid theh'enables the reader tc

B o . . ° ’ . N
* . obtain'a holistic view of the play and to -observe how the’
major themes interrelate. A . ]
. : R . 1

We will now examine state discourse on ethnicityf

’
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- - Examination of State Discourse on Ethnicity

. To prooe the state's discourse on‘(ethnicity we

3

:‘exaﬁined state policies towards ethnic groups. This was -

accomplished by ekemininq immiqretion'legislation, orders
in council and secondary sdurces commenting on 1mmlgration
poliéx. While policies towagd,immigrants in general were
examined, we also looked at how these policies eere applied
to the five ethnic groups we hed:'selected to study:
Germans, Italians, French Canadians, Jews and élacke.' Ito

was noted thet’ immigratioﬂ policies excluded or 1ncluded

certain groups at different times. How this affected our

‘five groups ‘was examined. Following the'anelysie of state

policies; it was necessary to determine to What extent

‘~state discourse was reflected in the selected radio-dramas; = .

N
5

‘that is, whether CBC radio—drema sustalned_ or~presented

alternatives to state. pollcies on ethn1city ) e
While different groups have been settling Canada from

as far back as IO,QOO\B.C., when the early ancestors of the

‘Indien peoples first migrated from Asia,<it was not until

the nineteenth century that- people beqan to arrive in large

numbers. For example, 110,000 Irish arrlved in 1847 alone,

<

-

and the two "foundirig races", the British and the ?rench,

I

boqen. to exert their intluence to control immigration.

‘ _polfcies. ~Fromt‘.the.outaet‘, after Confederation, there was

"

96 overall general immigration policy. Successive govern-

merits felied mpatly on introducing series of regulations to

q

":develop policy rether than statutes or "acts. The tlexi-

; bfl\&y ot requlatinq over, legislation is obv1ous. Reqd//

~

e
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lationé'b;n be %fguqht intq force rapidly, cor}esponéinq to‘
“the countryfs needs as defined by the qévernment of the day
and public opinion. Nevertheless,; since Confederation,
there havé been three major immigration. acts‘ and two
sonnecte& acts, the Ehinése Immigration AcF of 1§23 and the

‘Imﬁigration Ap?eal Board Act'in‘1952.v_

‘After 1867, the first Immigration Act came into force
in 18&9! limiting the number of passenqers‘a ship could
céfry. ‘The period from 1845 to 1924 ~is often referred to
as the time of the "Open Door" policy, ;hen most groups
could enﬁer Canada without ' controls. (Anderson, 1978).
British ;nd English-stock Ameriqan immigrants particularly
Jeregreadily accoréed high 'océupational status and sqcial
status in the country. »

The Engiish'"and the French, more pérticulgr1¥_the
Enqlisﬂf would sfrive to maintain a balance of power
.between themselves and control the ethnic make-up of the '
country so that they would be able to ;%Sferve their power
~and would nﬁ% be out-numbered by other groups. This situa-
tion would not change until after the mass immiqratibnitrom'
Eagstern Europe following th; Second World‘War. Thes; new

~ immigrants, by their large numbers, were able to change the
face of the countrx and .were a major factor in the

i Diefenbaker Conservative Party victories of the fifties.
By the sixties they were known as the fhird Force, thereby»
destro}ing the concept o£1 Canada as British or as an
exclusive parenership between the British and the French,
(Tbe.&byal Céhmisaion on;.Bilinapa;ism’ and Biculturalism;_

P

1967:155-169) .
N -

. ’ LI [ R
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English Canada, specifically an elite of Bfiéisn

.'oriqin, controlled the means of prodﬁction as well as xhe‘

. political areﬁg- after Conf?deration. In addition, as is
pointed out by Anderson -and Frideres, ' they were supported
s ’*I‘ their actions by two belief systems, manifest destiny
d th; Protestant ethic:
Manif&st Deqtiny; the idea of a White man's
burden, and the Hamlite Rationalization, in
disguised forms, contihue to shape White
Canadiana’ values and polic1es . Manifest
Pestiny and Hamlite Ra;ionalization have
done ‘much to ptimulate the modern-day myth
j a}//ﬂ/,~,,’//7xrhat non-White ~'r,aeopleé . are’ ﬁénérally
. ' incapable of self government (1981 212).

These two views of one's place in the world, combined
with the drive for profit, stimulatéd British Canadians to'
aliow and encourage migration of only - those @ﬂo would be
ﬁost useful for the labour market, working hard thgmselves,'
and having large families of future hardworking genera-
tions. In the main, immigration policy was determined bf
, English Canadian immigration ministers such as Sifton whose

| attitude was ‘summed up in his statement: |
TN e ' \ I think a stalwar€-?easanF in a sheep-
skin coat, born on the soil, whose
forbearers have been farmers for ten
’ qen;rations, with a stout: wife and

» half-a-dozen children, is good quality
(1922:16). '
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Immigrants were cafgfully selected, based on their presumed
ability fo' adapt to ‘thé Canadian environment and the
hardships to b; experienced on the Canadian frontier.
énitish~_5§5;dians, fr9m- their position of superiority,
judged th, among the ditte;ent groups, would be most

—

suitable. Sifton, under Laurier's ndministratién of 1896~

13

1911, proposed that immigration priority should be q;nnted4
o S

to agriculturélisfs to farm Western Canada.' The coﬁnection
‘between this proposal and Canada’'s Aat}onal econom;é policy
to iink waestern provinces - wiph central Canadian manufac-
turing is clear enough. The Canadian Immigration Act; of
;306 and 1910 propoéed fejectinq "unde#irablé elements” on
tﬁé/ grounds of“ medical_ pFoblems, pauperism and moral
tufpitudeh The Act of 1910 more specifically defined
(L%

classes and added race as a classification factor for

immigration into Canada. Accprding to.gSection 38 of the

&
1910 Immigration Act:

»

The Governor in Council may, by proclamation
.or order-whenevei he deems it necessary'o;
expedient -- (Par;draph C) prohibit for a
stated period or permarently, the landing in
Canada or the landing at any specified port
" of entry in Cangda, of immigrants belonging
to any race deemed unsuited to the climate

of réquirements of Canada, or of immigrants

bf any specified class, occupation or

\\\\\, ' character. ] b

This was later expanded in Section 13 of the 1919 Act ind
. ™~

26
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gave éowers to' exclude peopie on the basis of "their
peculiar customs, habits, modes of 1life and methods of
hold%nq propeffy, and because of their probabie inability
to become readily assimilated or to assume the -duties and

responsibilities of Canadian citizeqship Within a reasona;

" ble timé;after their entry."

|
Until 1914 Canadian immigration policy served the

needs of a capitalist 1labour market. Thousands of immi-
LA <

grant workers were encouraged to enter the country' to meet

the labour .needs of commercial agriculture, railroad cons-

trqpfion, lumbering and mining. These immigrants often

. worked in terrible conditions, 1living in camps, with low -

wages and high accident rates. Little_action was taken to
improve their 1lot. Their labour wés exploited and they
?remainéd in the lower echelons of society.

While manx.Eastern and Souther;' Buropean ihmigrants
were alewed' into‘thg country to 'form firstly a settler-

farmer class and then an industrial prélqpariat, Anglo-

'anadian politicians and industrialists soon became éhrea-

tened even by their increasing numbers and seeming threat ’

to the stability of Canadian society. For example, a

“private members bill was introduced in 1910 by E.L. Lewis
tofrestrict immigration from the area of Europe souﬁh of
44° latitude and east of the 20° east longitude in order to
prevqn;}Canada from becoming ”& nation of organ grinders
and banana sellers"” (?ebatés 1909-10:3134).

Finally, the Epspiéion Airected at immigrants by the

'Anqlo-Canadiqp sector culminated at the onset of the B}

-
v

DYEEIR



~\// — :

1914-18 War, with the War Measures Act of August 1914 to
. %

deal with enemy aliens. A system of poiice and military

a8

registration was established and there was the possibility

of arrést, detention and deportation. Enemy aliens soon

became the subject of intense Anglo-Canadian hostility. By

the spring of 1918, AGmands were being made on government
'to place all foreign workers under supervision.

With the riqe of. the Bolsheéiks in the Soviet Union,
there was a fear amongst the British and French Canadians
alige that immigranﬁ workers were becoming in turn in-

creasingly militant in their demands for unions and bettér

working cond;tions. The Borden government . in 1918 deve-

loped a series of coercive measures wit? . two Orders-in-
Council PD 2381 and PC 2384 - to: supp&ess the foreign
language press and outlaw certain socialist and anarchist

]

organizations. Boisheviks, Germans and Austro-Hungarians
were now ;dded to the list . of undesirables. Germans,
‘kaéinians,‘"Russians- and Finns, previously vigﬁed as
hardworking and stalwart peasants, were now seen as a
thfeat to Canadian society and were either barred or had
stringent entrance requirements imposed upon them after
1919, as were Asians. ‘ ‘

In 1923 the'Chinese Immigration Act w;s pasded. which
prohibited the entry of almost all Chinese.f _Prior to 1923
Chinese coming into Canada were subjected to a head tax
applied exclusively to then. .Hhile the governmbnt at this
t}me was actively looking fof fmpigranta ’inlnritain,.the

U.S. and Northern Europe, a racist exclusion poligy was

P
s
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‘applied to the Chinese, even though labour was in short

supply. (In rgtro;pect it is interes;£§% to note that the
Canadian/govefnméht is now aggressively seeking Hong KRong
Chi;;se entrepreneurs with money to invest.) A closed-door
policy towards ‘Asians was, in £$ct, éostly maintained until
1967. | o

In the 1920's many Canadians saw Dbetter opportunities

in the ‘South, in . the U.S. and many flocked there. At the

same time, fewer immigrants arrived from the U.K. and the

.

u.s. In 1922 there was an overall total of 64,224 immi~

qunts in coﬂgrast to the ‘400,870 in 1912 (Anderson,
1978:110). Theretgre, in 1924 the government made an

agreement with CP Railway and CN Railways to bring in new

]

‘immigrants. In s8ix years, 369,905 continental European

immigrants arrived (Avery, 1979:51). However, even though
the agreement with the g?ilway companies encouraged new
immigrants, the ﬁepreésion itself and the 'inéreasing laék
6: jobs again intensified Canadian dlslike for foreign
workfys. By 1931 the Railwa;h aq;ésment was cancelled and
only tarmers with capital were allowed to enter. Canada
haa clgsed its doors to immigrants and the social and
political rights of non-British immigrants already inmthe
country were in jeopardy. | ’

' The reason the rights of non-British immigrants were
in jeopardy can be traced to.Sectigp 15 of the 1919 Immi-~
gration Act, whereby whenever "any person other than a

Canadian .citizen advocates the oggrthrow by force ee.. Of

constituted 1law and, authority he could be aeported".
” .

*nt
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Sectipn 13 of the 1919 Immigration Act was invoked at one

time /or another to exclude U.S. or Caribbean blacks,

Germans, Austrians, Hungarians, Bulgarians and Turks and

also .Doukhobors, Mennonites and Hutt

erites,

because of

"their peculiar custons; hqbits, modes of life and methods

of holding property”.'

'These measures, reflecting Anglo-Canadian attitudes,

made certain that few groups escaped at one time or

, another. Ah Order-in-Couricil PC 695 on March 21, 1931

' ensured that only four categories of people were allowed

‘into Canada:
1) British subiects trém the

" f
Ireland, Neq Zealand, Austr

United Kingdom,

alia, the Union of

- South Africa and Newfoundland, who

possessed

sufficient .means to  maintain themselves until

employment was secured.

o

.2) United"States citizensf" simiiariy possessed of

means of maintenance.

‘ 3) Wives, unparried children under 18 or fiancées of

men resident in Canada.

e

‘ 4) Agriculturalists with sufficient means to farm in

Canada.

" In the 1930's imniqration was drastically reduced as,

the effects of the Depression were fel

tf By

1935 only

11,277 new immiqrantq arrived. At this time fascism sprang

up in QO;th America and the Western World. . According to

£

Betcherman fascism "owed 1its existence to the Depression

which hit this country with particular

severity”

(1975:2).
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Betchcrman: also states “that fascism in Canada drew its ,1J
strgngth from a prevalent anti-iem;tism. At that time as
Hannah Arendt__poinéed out ".... racismf gl;houﬁh.a state
doctrin; only in Germany, had- been a powerful trena in
public Qpinion everyyhere" (1966:158) .

A fear of communism following the Russian revoliution
abounded and fascism seemed to have provided a good alter-
native. In (uébec the National Social Christian Party was-
founded gy Adrien Arcand in Montréal in 1934. The fascist
stand on the Jews possibly influenced Mackenzie King's
Liberal party to accept ‘only '1,900 Jews into <Canada in
1939, 8,000 for 1938-39 whereas éS,OOO'wefe admitteed into
England. | -

With the outbreak®of War in 1939 immigration declined
even gurther with a low of 7,576 immigrants in 1942. Again
certain aliens, Germans, Italians, were required to
register with the Registrar of Enemy Aliens. With the
'entry of Japan into the war, the Canadian government took
swift action against the Japanese community. On February
26, 1942 the tgdefal dove;nment ordered the evﬁcqation\of
all m;le natibnala’between the ages of 18 and 45. Within
nine months 22,000 people had b;en evacua;ed, not all were

~ Japanese nationa;s, many were Canadian;' of ~‘Japanese
" descent. These ﬁeople ‘Jost land ~ nﬁ belongings and were
forced away from @heir homelands on the West Coast. After ~
tho-war was over, ;lmost 4,000 sailed to Japan even though .
two-thirds were Canadian citizens and more than half . y

7’

antdian-born (Forrest E. LaViolette, 1948 272 3)
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ateention to immiqration.lt There were requiremenrs in the
Canadian economy for farm workers, domestic workera and
texti{e labour. An Order in-Council (PC 3112) in July 1946
allowed for the entry of 4,500 ex-membera of the Polish
armed services. Between 1947 gnd 1952 some }ss,ood dis-

placed persons entered ‘the country through an arrangement

with . the International Refugee ‘Orqanii%tionm (Richmond,:

o 1967:7). Arrangements were made with the Netherlands to

provide farm workers in 1948 (Anderson, 1978: 112) The ban'

on former enemy aliens was lifted by 1948, enabling immi-

grants to come-from Itely and later, Germany.

Even though following.the.war the qovernment'e general

policy was to encourage immigration, Mackenzie King, Prime
a - ' .
yinister, made it/cléarJin a speech on May 1, 1947, that
",...Canada is perfectly ' within her rights in seleoging,the

persons whom we regard as desirable future citizens".

However, he still felt that mass immigration from Asia

I N Al

should be avoided as thls would fmake‘a fundamental alter-

’

ation in tne charecper of our population.”

Immigration after the war years increased ranidly an
from 1946 t® 1977 about 4% million beople"immidrated to
Canada, whereas betweén 1914 ,and 1945 under 2 million had
‘entered. ‘New leqialation made it easier for moat groups to
come. The Chinese Exclusion Act was repealed in 1947. ‘New
' 'regulations enabled the -admission of 10, 000 disn}acag

persons from Europe... French and Iriah citizena were noﬁ

admissible on the same terms as the British and the Ameri-

/

After 1945 the panadian government again gave ita%

i
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cans. Legiilaéion at the end of 1949 created a new Depart--

ment of Citizenship and Immigration. 1950 saw the exemp-
tion of all German sponsorable classes from the enemy

aliens prohibition.

/

~ In.the June 1950 regulations, relatives of any degree

\'could enter the country when sponsored byﬁresidents of

Canada. _ Agricdlturalists, entrepreneurs, professionals,
domestics ' and nurses' aides were also welcomed,. as were

other workers specifically nominated by Canadian employers
: ]

and workers approved by the immigration settlement service

or for p%acement by' the Department of Labour. Blacﬁg,
‘however, were still inadmissable unless they were in the
\proterrgd &iasses or were .spouses, or’ minor chiidren of
Canadign F?esidenfs. Aqreement; were made with India,
Pagiafah and‘Ceylon iﬁ 1951 to allow a <iimited amount of
immigration. | .

J ~A new Immigration ‘Act  was passed in 1951. I% was
still considered to be racist ‘and discriminating, stiil

lihiﬁihg or prohibiting *entry due to "ethnic

group ....

\

-peculiar customs, unsuitability, having regard to the:

’

readily aspimiiated’..."‘the subsequent amendments in 1962 -

ptili‘,alloied ‘;, wider range of sponsored relatives for

~

Bufopeanc uihmigrints as compared to non-Buropean im-

Hnigraﬁti. It was ' not until 1957 thatgnew immigration

rogulqtionafint;bduceu a fairer system of admission and

aslessmint,ﬂpased on a point system, taking into éénsidgr-,

ation thp_oducatioﬁ, traiﬁinq gnd skills of the applicant.
~l[_

.~ . . R . ’
{
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.. . probable  inability <to become
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According to Hawkins,;

— -~

' .Since 1966 ... 'Canadian immigration
-policy ﬂas had a firm manpower orienta-

‘ ~ tion. A recent aﬁnﬁgl report of the

Department of Manpower andJImmigration-

declared that ‘the priﬁg.objective of

immigration policies and programmes is

to gncoufabe and facilitate the

movement to Canada of those who have

R : -
.-skills Ahd' tale;ts in sirong; geﬁeral,_'//
- or specific demand in épii'cédptry'
T (1972-71). . | o o
; y ' it\is ‘interestigg.to examine how.state poiicy gover-
“ning immidfation ifrected the five Pthnic groups dealt with
in this study. Blacks have lived in Canada since 1628
| (Winké, 1971:1IX). ‘Those who were slaves gained thei:‘
. téeedom' in - 1834’ along ‘w;th al} others in the British

» ‘ 4.
Empire7 Blacks have been 1argelk ignored by historians,
- however, and also by the politicians who still felt-the
geed"tb ;xcludeﬂpther black immigrants. in the 1910 Immi-

gration Act as being of a rate deemed unsuited.to the

climate of Canada, As ¢dne depqrtmental Eecrétary, L.W.

9

Poitier élaimed to have observed, “At;er some years in
account of the"rithef‘severe winter" (Troper, 1972:171).

\ Nor were they regarded as admissable in subsequent .acts or

. 2

<
regulations until the point system was introduced’'in 1967 .

—

N - and discrimination on- the basis of race or nationality was-

Ao
- Y
» A .

Canada (Negroes) do not readily take to our climate on’ °
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eliminatgd for all classes of immigr;ntg. ’;\
° oﬁly. the regulation of -June <}950 enab&ed ‘'some
Caribbean black women to enter as domestics and nurses’
‘&ides. Most Canadians wexre unaware of -the pocketé of
blacks onﬂége East arid Wgst Coasfg, par;ﬁcularly in Nova
Scotia. Blacksz~tyere£ore, were in the main excluded from
Canada and comsidered to be of a lésaér stock unsuitable
.fér the country. Racism‘was exefcised at the government

level in excluding:them. They were ‘regarded as someone

else's problem: i.e., a Caribbean or an American problem

=3 r

not at Canadian one. .
[ ] ‘
Before and during the 19th century over half the

“{mmigrants to Canada of ethnic origin other than British oF

French @eré German. By 1901 residents of Gérmén origin .

were second in number: oﬁly to the British in Ontario and
Manitoba, and they were the third largest group in P.E.I.,
Nova Scotia, New Brunswick, Saskatchewan and Alberta (Tﬁe

Royal Commission on Bilingualism and Biculturalism,‘19§7),

Germans, until the First World War, were regarded as.a

~

i positive group, hard wofking "and -desirable by Canadian
quigratidn‘ Howe&er, at the onset of the Firs£ WOfld War
they began to be considefed as'gﬁemy aliens wunder the 1914
War Measured' Act. In the post-war pgriod,RGermans were
sg}ll regarded with suspicion as Anglo—-Canadian qévernments
with strong anti-German teglinds suppressed. the German

o/ R
- language press. German schools and churches were closed.

ﬂetween the Wars, about 6,500 German Mennonites in

//g:ct left Canada for Mexico (The Rcyal Commission on

of

.

N
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Bilinq;alism apnd Biculturalism, 1967). During the Second
Wor;d War, again Germans were requira;vlto register as.
aliéns. The ban .on the entry of :ogmer enenmy aliens"was
not lifted until 1948. Government  policy from the First
'World War to the Second World War réflecte&lan ant;-Gefman
Teeling, regarding Germans as enemy aliens and suspicious
foreigners, at 1least until 1948. Public discourse viewed
them as such prqbably for a I;t longer". ’
-Iﬁalians as a group came to Canadg as -labo;rers for
raiiways‘construction:‘minihg and labaur. Thé& came not as
immigrants, but intending to retu;ﬁ home. Mo;e than threé‘
qﬁartgrs of 1Italianms who arrived in Canada before 1919
returned home, for they were recruited, not as familigd
like Northérn European groups, but as individual labourers.
(Pivato, 1986:81). They were .not regarded as desirable
and, in fact, there were nd Canadian Immigration offices in.
Italy. . '
~Betweeﬁ the wars general Canadian restrictions on
immigration, . for example the Order-in-Council of 1931,
effectively banning all immigratién except for agricultu-
ralists, ﬁritons and Americans, and the Fascist government
of Italy itself, prevented ‘Iéalians from immiqrétinq.
Then,'aith the start of World WaflII, Italians became enemy
\ .aliens and were required to register agy sucp ux;til 1948.

14

Here, again, ‘Italians were not viewed.by Cangdian govern-

-

ment as the desirable "stalwart peasants” with which one
could populate the country. . They were recruited as

-

'.sojcurnind labourers before and Qtter the First World Waf

~
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'end treated " as ‘enemy ~aliens during the Second World War.

They were Southern Buropeans, not regarded as the best: -

© stock.

N

Y

Jews had alwe}s been'treeted'separately’by.Canedian
immiqretion authorities and were. required to meet special
conditions (The— Royel Commission off . Bilingualism and
Bicultnrelism, 1967) Jews, elonq w1th Blacks, alweys came
iegt) on the.‘liet of preferred immigrante (Abelia and
Troper, 1§83:S).' They hed alweye been viewed as “city:

dwellers” and es\unable to adept to farm 1iying. koweverf

one ‘significant dévelopment was- a ‘decieion “to. allow in

’severel thousand Jewieh refugees trom Rumania on compas-— -

eionete groundshin 1923. - By 1931 ° they represented only“
1.51 percent of Canada's population (The ‘Royal . Commission
on Bilingualism and Biculturalism, 1967). . )
. Although, routinely and in theory, Jews .were allowed
'to enter/ if they met- the~‘requirenents of “the railway
settlement‘schemes,‘thie was ended in 1938 by Blair, Deputy
ﬁiniater in charge of the Immigration Branch, who undertook
responsibility for screening Jewish applications himself.
This meent tnat et a time when many 'Jews'were trying to
come to Caneee. their ehances of doing so were nil or at
least greatly -reduced. On'the "éve of the Second World
Wer,'uacienzie King felt that allowing Jewish refugees into’

_Canade would creete probldms—within the country, especially

in Quebec -whe:e anti-eemitiam ‘was at its most rampant

(Palmer, 1%475:79 and :Abena‘ and. Troper, 1983:17). Public

opinion agreed, as wes‘shown by a Gellep Poil in 1946 which.

DA
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no Jewish refugees had entered Canada.

L4

. urgency for Jewg to enter Canada.

38

asked tﬁq public if there were any nationalities they would '
E) ‘ . ’ -

like to keep out of Canada; Jews came . second behind the
Japanese (Abella and Troper, 1983:231).
Three years after the-camps-had'beén liberated, almost

L4

qovernme?t regulations to azcept displaced persons approved
-

in June 1947, most of those approved for entry were la-

bourers &hd 'domestics. Jews were not accepted in these

cate&oriei. on April 29, 1947 aﬂ Order—in-COunéil, PC .

f647;_approved/the aémiséiﬁn of 1,000 Jewish children up to
the age 18. .Canadian Jewish oréanizations struggled 'in tne
post-war period to qet any Jews admitted at all. * Some were
admitted as needleworkers and furriers. Therewffs preju-
dice against them at all levels of. government, including
thé Prime Hinister as we h;vé seen. When Canad; was
finally ready to allow hore Jews 1in, Palestine was being
formed and Jews were encouraged to go there. However, in
1948, Canada passed—a new Immigration Act which opened the
goor‘more, altho;gh there was no 19nqer any pressure or
/ .

_,fﬂi"/was éraced in the eariier discussion, immiqration
requ&ations opaned up: very sl1qhtly during the tirties with
prefLrence still being given to British, Irish, French and
Americans.. With the governments of .Canada being so anti-
seﬁitic and the coﬁntry aa.a wpole‘suppo;ting this, it is
intgresting'to see whether these attitudes towards Jews are

repeated in the plays.

French Q§nadiann, as a group, have always been treated

-

Even with new:

o

o ‘1' A
T
ST



» s 39

somewhat differently historically from other ethnic groups

by Anglo-Canadians. Although technically equal in status,’

as the other founding group of the country, they have been

- treated as . second class citizens with 1limited language

'vfg;ts. The fact that Canada was part of the British
Empire always gave the Enq}ish the upper hand, even fhough
Rt Confederation the Fgench were one of the two charter
groups, touﬁding members of the dew‘ nation. . Iﬁdustry and
tride were aiways administered by the Anqlophones. 'C;;sus
of Canada figures for 1931, ‘51 and '6l1 show the British as
very heavily over-represented in professional and finapcial
occupations and the French overly represented in ,the
primary and unskilled ané. agriculturil positions (Porter,
1965:94) .

In géneral, Québec's R&han Catholic controlled educa-
tion system did not equip Francophones for the contemporary
commercial and industrial world, except as labourers, small
entrepreneurs, and the classic professors. _The Church, a
powefful intluendéz in Québec, did 'not encourage the
Protestant values of commerc;alism,and finance, With high
fertility yates and limited farming land, plﬁs"the unavoid-
able ﬁove towards industriq}i%atio? with Québec's plen-

tiful resources, Quebécers were destined to move off the

farm and into the position of an industrial proletariat

(Porter, 1965:95). In 1951 about one quarter of the French

Canadians lived outside of Québec and in relation to the
British they were no better off than in buébec as regards

to their heavy representation in primary and unskilled jobs
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- (Census of Canada 1951, Vol. IV, Table 13).

As we ﬂave.s;en, French Canadians hawve mostly been a

rural group. They are also very rel%gious! - ip .1961, 96%
of them were qnomina;}y Roman C;tholic (Andg;son \and
Frideres, 1981:86). The Church-controlled French primary
ang secondary education had lohg‘exerted an .influence ove;
French Cana&ian life. ‘The Church's idea of a patriarchal
primarily rural society seems to have retarded industrial

\4
and technologicgl development in French Canada.

’ The Anglophone view of French Canada is, in the main,
that the Church was responsible for their beinq’loWer on
the economic ladder than th;mselves. Franﬁophoneg,
hb#ever, dispute this and maintain that disc;@mination by
the Anglophone financial and p§lifica1 ‘e;tablishment

towards them has been largely responsible for their status.

Although since Confeéfration they had been officially

acknowledged as edquals, the French _Canadian always felt _

pitted against the H:itish influence in Canada. As succes-
sive immigration aéts favoured British and American immi-
grants, the Francophones rightly feared that by immigration

alone the} would eventually be overrun. It was only in

13

1948 that preference in immiqration was also given to the

4

F;ench and ;he Irish.

It-was not until the Quief Revolution }n Quebec and

the later election of René Lévesquée in 1976 that English = _

Canada was to take the demands of French Canadians more
seriously and the situation in Cangga between English and

French changed gpnsiderably (Anderson and Frideres,



1981:88) . 7
In exuminiqs the plays if will be interesting to note

how French Canadians are treated by an institution, such as

" the CBC, which in the 1940's and 50's was still largely in

the hands of an An&lophone establishment. |

As we have seen, ethnicity at the state level )is dealt
with in‘ terms qf immigration and the state's official
attitude towards immigration through its immigratioﬁ
policy. Hawkins (1972) uses the term "Immigration- Manage-

m;nt". Immigration in Canada, particularly since Confede-

ration, has been managed at the‘state level by a succession

of Anglo-Canadian qovernmehts. This is particuiarly true

until 1967 ard the radical change in immigration policy was
dﬁe intpart to tg;"inflﬁence of the so-called Third Force
who p;oviaed an equalizing balance in goverﬁmenés pre—
viously controiled by Anglo—cgnadiang. ‘ These Anglo-
Canadians created a éiscoufsa on immigratioﬂ which was
influenced by their Calvinist »and”“Préqestant‘ feelings of
superior}ty and t%e feeling that God and the Empire were on
Qheié side in their attempt to keep Canada white and pure.

™ The discourse revolved around issues of suit;bility to
immigrate to 'Canada, who would fit in and not pollute the
country, who would work hard and adapt. Federal government
policy toward ethnics until 1952 Qas, according to Anderson

Il

and Frideres such that "Canada had a ngn-white exclusion

. ¢lause built into iés'immigration policy .... Canada séems

to have been more concerned with exclusion (and which

groups to exclude) than about setting criteria for those

i :*‘iv}'ﬁ
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people entering’our system” (1981:227).

.
%

Although the discourse took' these points into consi- .

deration, economic needs and the requirements of industry

"and agriculture also played their part in influencing the

‘ overall approach to immigration. ~ Wealthy industrialisés
: also ‘had their say in idm;ttinq increasing numbers of
immigrants to work for then. ‘ | .( ]

The government of Canada dealt with ethnicity in'éerms
of manpower, andkin %erhs of suitabiliﬁy and desirability.
_ ThequaVe‘iittle th&bght in_ their policies to ;éudying”how
the-immigrants"actually fared once they arrived and ;hﬁi-

grants were " left largely 2o fend for themselves. As

Hawkins points out, although there were occasional schemes

designed to encourage immigrants to settle in particulai

areas,‘iﬁﬁigrations ,officials until recently believed that

(1972:64).

'

‘4

- {)"
immigrants must be free to settle where they choose
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Examination of Literary Discourse on Bthnicitf

Including Preeentetiou and Analysis of Ten .Plays
Ethnicity as a theme has - been very important in .
Canadian literature ae a whole; which, as gohn‘ Moss‘Points
out "might be expected in a country whose‘population, wikh
the exceptioh of its native peoele,‘ has come from abroad
withiﬁ thd’ leeé‘ few vganer&tions" (1954:8). Moss sees
Canadian literature in terms of different types of exile-
"Couptless stories ot.gxile“. He speaks of four dift;rent
types of exile, immigranzoexi}e being one of them. He
sees, as well, tie: immigrant. as " "an exile in en alien
land”, trying to adapt aﬁd learning the laws and language
pf his adopted country. not to assimilate, but rather "to
proteet his alien status" (Moss, 1974:83,92). - For Moss
these attitudes are constantly refleeted in Cenedian;;

fiction.

Maréaret Atwood also treats themes around ethnicity in
Canadian literature, going so far as to state that in the
typié;l Canadian plot, there is no‘ether role for an efhnie
to jump into if he does reject his own ethnicity; in other
words, there is no real Canadian 1dentity. Atwood sees the
— immigrant in 1literat as very 1likely to fail. "The
‘ Canadian experience ‘to immigrants seems pregrammed for
failure" (Atwood, 197Z:158).  This is unlike the American
count;rpert where, once the .mantle of“tfeditio;’ and old
values has been discarded to eepoueg the American demo-
cracy, ‘the immigrant can work his eey to success. In this

reepeet. literary discourse’ can  be seen to overlap eith

Vs
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social science discoursef Social scientisés have long been

. makind comparisons between the Canadian and the American

immigrant eﬁperience, the melting pot.of the States versus

the multicultural mosaic of Canada where’the immigrant does

‘not -need to assimilate and reject old values. and tra-

ditions. Porter in The Vertical Mosaic, for example, also
sees, like Atwood, immigrants programmed for tailufa. For
him certﬁin ethnic groups remain permanéntly fixed in thei¥
position at tﬁe bpttom of the social hierarchy.

| In . contrast, acéording. to Ronald Sutherland{ "the
problem of race and ethnic relations has never been a major

concern of Canadian literature" (1§71:29), whereas it has

:occupied writers in the United States. Sutherland paihts a

portrait of smooth sailing’ between‘ethnic grohps sayipg

' that "in Canada .... all has gone relatively well." Social

- .
science and state discourse would not allow this statement
to pass by "uncommented.. For Sutherland,A for example,

"there aFe not enough Negroes to create a real disturbance

ceees” (1971530): Sutherland takes the position that.the

one important aspect of ethnicity in Canadian literature is
e

‘the racism expressed between the two so-called "founding

races"”, the Anglophone and the Francophone Canadians. He

speaks of the exaggerated pride  expressed- by English
\ . ‘ /' C

Canada, in their English roots. This feeling of super-

iority he traces in his book The New Hero to the "dis-

tinctive Calvinipt-Jansenist rationale 'of Can;da" (1977:5).

'The same feeling of superiority can also be traced in

French Canadian - literature, according tb Sutherland who

e ’



cites, for example,-~Lionel q;qulx's L'Appel de la Race.

For Sutherland then, raciam does appear in Canadian

literature but it is mostfa expressed Dbetween the two

"founding racea . In literature where other ethnic groups

'are described, such as Jewish characters in French Canadian

novels, Sutherland clai@s that "the Jewish figure operates
as a symbol with which the French-Canadian can identify,
and that in effect, the7 autho?s a:é more or less vica-
riously exploring the situation of ,the,Frénch—sﬁeaking

M

Canadian in North America” (1971:51). For this author, the

problem of ethmic relations "has never been a basic theme .

of Canadian literature” (1971:58). ‘He feels that Canada is

moving away from the 1limitations of Lionel Groulx. and

Susanna Moodie.:

Baéedfon a review of the literature, the assumptidn is .

%

made that‘Litprary discou?ge itself does, not exist autono-
mously but 1is part of a 1larger social process. We hdve

examined Raymond Williams'sociology of culture in general

) and pov it pertains td radio-drama and the CBC. We now

proceed to a discussion of- éhe selection of' the plays
studied and the presentation and analysis of the ten plays

. ~ - ’ N
themselves. . g: ,

The radio-drama selected for study comprises ten

‘plays, all produced in Montréal between 1944 and 1961. The

plays were selected from the ‘archivest‘of the Concordia

Centre for Broadcasting Studies and are part of the col~ -

!

lection of CBC English-language radio-drama scripts
produced from 1925 to 1961.“’The-period.reterred to as the

i
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”Goloen Age of CBC Drama" actuall} .began in:January'1944’

and was dominated by the work of tour':prodﬁcers: Aﬁdrew

"Allan, Esse W. Ljungh, J.'frehk Willis and Ruper't Caplan.

Here we examine ten ﬁlays dealing with. etﬁhic groups, -

produced by Rupert Caplan‘ , ’

Rupert’ Caplen was born in Montréel in 1896 ‘ He beoeme

!

interested in the theatre from an . eerly age, and attor hiqh"

. achool started doing Little Theatre work. He went to New

York in 1923 as "one of the originai . group of the

1

Provincetown Theatre, later performily under the direction
of Eugene O'Neill. He subsequentlf ‘returned to - Canada to

take over as director' of the Ottawa Theatre, ‘the Montréal

’

Repertory Theatre and the Montréal Theatre League,

Y '
He began his .radio- career under Tyrone Guthrie, a
noted British drama director, for the purpose of acting in

fourteen plays in the "Romance of Canada series" in 19131.

‘

;A repertory group was created and formed the'nucleud of

talent in Montréal for the CRBC in 1932 and later, the CBC

- Drama Department. Tyrone Guthrie had been acduired trom

the National Theatre in London by the Cenadian Netional'

Reilwaye Radio  Department (CNR) as part of its mandate to

promote a  national culture (Weir, 1965). He helped
. construct ,the excellent radio~drama facility if Montréal.

Rupert ‘Caplan, influenced by Tyrone Guthrie, worked‘

freelance for radio for nrne years, acting and producing

-

countless shows. He joined the CBC in 1940 as a senior

s

producer, having taken over from Guthrie after his depart-

.ure, to direct the 1last 'eight'plays in the "Romance of

»
L * ¢
-~
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Canada” -oriel. " on 0étober 1st, 194 ' hgnyal'gppointed

broadcast from Nontréal in the 1940's and 50's. |

R .
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supervinor ot production tor the .CBC, bas d in Montréal.
|

"\ .
¢ . s , .

He vas also responsible for thé Federal Government War -
[ . , ° ) E

’ Y L)

3~

Programmes. -
.- % 4
. The plays produced by Rupert Caplan have been briefly

> . / - N !
)

analyzed for . content by ‘the Centre and it was trcm this

list that a selection was made. No ‘qbnezalizapions.cgn_bé v,

nade from these ten ' to all ‘the plays p\oducéd.' A proper“

nample. given some 3,000 plays, would ha&e been impossible

\
t

to ‘handle; qiven the reaources availabie. However,,two

| e

plays were selected for sach ethpic droup,”qivinq ‘at. least

a picture of discourse built around five ethnic groups, as

g

We now turn to the .analysis of ‘the playhlthbqselves.
‘ \ \ N N

v . ' ’
4 3 ‘ﬁ . o
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Ti-Jean and ého Dorll '
By Alan Millar - June 21, 1961

This play is a’ re—write oﬁ 4n old French Canadian
;;. N —folktaie. The folktale itselt is based on *the Dr. Faustus
- legend which is found in many medieval £olkta1es. The
.jarchetype, based on the .act of sel%lng one's soul to the
devii for power ‘and knowledqe still appears in modern
‘literature hnd drama.” However, the selection of this play

£or English network broadcastinq could.be seen to reinforce
.\ . . *

lEnglish—CanadianAb 1lsteners f stereotypes of French

IR
4

Canadians. ... -~ ° © %
_There isn a narrator called Télesphore C8té who sets

" *the scenes, tells the 'story and also analyses it, giving

‘his own gomments.‘ In th; bacquound throughout the play we p

hear‘the fiddle playznq French Canadian music. It taked/

.. place in the Beauce in tarminq country and 'is about a younq
.man, T1-Jean. the son ot farmers, whose ambltlon is not. to

be a. farmer, but to be a violoneux and play at the village

" , . barn dance every Saturdag niqht. He" is unable to realize
"his ambition, howeyer, as he cannot play and tap his feet

. at the same time, no matter how hard he practices. One
:'_iniqht he is yisited by the Devil who promises to help him
. reaifze his dream it atterwdrds Ti-Jean will come ang/ﬁley
,Q‘onr him. ' inean is only too happy to oblige. The Devil
B . : helps him to tap his feet and fidale at the same .time and
| he qoes off to the barn. . He spends rhe whole nignt,
\Saturdayy ythrouqh to _snnday ‘morning playing and the

,,vi;laoers cannot stop.dnncind. . When they miss their mass

Ve
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early on Sunday, the village priest goes along to the bar

. L] ' , . .

to get them, and save them from what he ag once recognizes
. A, )

to be the Devil's work. He saves, the day by raising his

~7

. erucifix in Ti-Jean's direction and praying to God to

banish Satan. from their ‘midsi. Thgfe is a flash of
lightning and all that is lef; of Ti-Jean are burn;.oogf
marks on Ehe floor, proving it to bepche ﬁo;k'of“thc.Devil;v
The villagse priestland?Ca;holicism‘came‘ to.;hc rescuefand‘f
saved evér}body. ‘ |

This plaﬁ is about French Canadians,and was produced
on the English network. It0 is,‘théréfofe, interesting to

see'howO the French Canadians are portrayed and what themes

are explored in the story line. THe major theme appears to

"be based on religion, how humans can bé enticed by the

. devil to do his work. Evil prevalls ‘until Goodness, in the

@

form of the local priest, takes command and banlshes the
Eqilz in the form of ‘Ti-Jean, co‘ Hcll forever. Ths'
secondary theme in this play‘is family,aﬁolvi;lage reia—'
tions.’ We see the importance of the. fahily with Ti-Jean :

and his parents, the importance ;he’viilqgers have for one

another and finally, how all this fits “inio’ a'hierarchy»

'with the villaqe priest at the head of the soc1etyfﬂ

French Canadians. all the characters in the play, are

portrayed as somewhat s;mple. The story—teller states that

Ree
the town in which the story takes place is- located
«.. Well, if you travel by tradin (as.

~old Joseph Baillargeon used ' to say) it ',

is about two dollars eiqhtyffivg,cents'
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below Québec City ... (Millar, 1961:1).

The language' of the play is interspersed'with:French

words. We learn that poor Joe was a qoog'?Violohbux" and a

L4
wonderful "raconteur”. This sets the scene with)i{ench—

Canadians who do not speak very ‘good English. Religion

.plays a big part in the play and yreligious refererces gffen

b
|
appear in people's speeches.

Poor Joe, he is .;:;;c\éhe Saints now,

, * since twenty years.... (Millar,- )
1961:2) . -
'and also '
g As you may know, Mﬂa}eu', in the old

. times, the violon was regarded as
- »"1'instrument du diable"” - the instru-
ment’ of . the devil. . And although,

obvipusly, I do '. not believe .th;£

" myself, there are many "légendes" tq

prove it. (Millar, 1961:2)..

“Religion plays a large part in‘ everyone's lives. Monique,

'Ti-Jean's mother says,

... And he will yet be a good farmer,
you will see ... I will pray for him
ces. (Millar, 1961:4).

i
'The villagers enjoy their Saturday night dancing, but

when Ti-Jean began to .play so well, they could not stop

dahcing, even dancing past midnight when
' "g:heyg should all have been home in‘

- their beds. For, as everyone knows, it

o,



is wrong to dance on Sunday, eveﬁ if it
is only for one second after midniqhtﬁ
. It is .a sint (Mlllar, 1961:14-15).
As w; see,'reliqipn has’g qtrong hold over the people.
Ti-Jean's parents were farming people, his fa£her,
‘Onéaime, was "a man proud of his ancestors and of the farm
‘they left to him" (Millar, 1961:2-3).

The play has a'slightly ridiculous note to it in that

‘Ti-Jean is desperate to play the violin at the Satufday~

.night barn dance, bﬁt ﬁe'cannot because he cannét fiddle
-and taﬁlhis feetmat the same time andlgs the.narrator says,
\ he inﬁ'the éBhntry, no fiddler is regarded
‘ sefiously as a ‘violoneuk' unléss he can do like
that ... (Millar, 1961:6).
We ﬁear glso,that 014 Vvictor, the expert Violoneux has to
"lqoéen his tinqéts”a with a ."qood bottle of 'Caribou’,
C e sometimes two..." (Millar, 1961:6).
- In this play; then, which was produced in June 1961 we

4

see the French Canadians aﬁ simple, country folk, farmers,

'e . still with their religious.belietg'very intact and strong.

'Thqy are .unable~to save themsglves, and the village priest

qroaning "as it their souls were in pain"(Millar, 1961:20)".
Religion comes to their rescue. Within the narrow context

of stereotyping. this plan cannot be said to be alternative

Canadians.

’
)

. st

must step in and saﬁe his parishioners who were moaning and '

and is ' sustaining of an anglophone view of French '
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\ \ ] The Wedding
9 By Geneviéve Barré and Beatricg McIver
October 3, 1946 | .

This play takes place 'in a village in Québec. and is
‘about Erenéh Canadians. We see the villagers scandalized
that one of their number, Germaine, no longer goes to mass.
Tﬁey complain to the priest. "$he' is giving a bad example
.:.‘it is bad for Fhe'children" (Barré’, McIver, 19@6:3).
They are very concerned about her until the priest sends
them off, saying: "...be qoné... the lot of you ... I am
fhe pastor of souls here, hot you"‘(Barré, MclIver, 1946:3)..

' Throggh the priest we 1learn the story of,Gérmaihe,
some of it i; narrated by -him 'to his assistant, Father
Mignaultfand some of the story is enacted in flashbacks. It
appears that Germaine is living out a fantasy that she and
her poyfriend André are 1living together and they are not

married. This is why she cannot go to Mass, because she

has sinned. André had died of a heart attack twenty-five

years previously and Germaine has never married. The
*village priest resolves this problem by carryiﬁq out a

wedding ceremony for Germaine 'and pretending that André-is

actually at phe wedding - ceremony too. Th}s sol%es&gpé
situati@ﬁ all around for it means that Germaine, who is
oﬁygpusly-qqing 'dut 6: her,miné, can feel married and then )
éges to Mass beeause she feels she is no longer alaiqner in
living with her boyfriend. The villagers are happy because
ﬁhey do not have alsinnpr in their midst, one who does not

. ' L. |
go to mass. The priest has 'saved the day.

) v
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This -play resembles the other play about French
Cangdiaﬁs inéigat it takes place in a village and the theme
involves a 'sin which is dealt with by the village priest.
The people are very simple and nunsophisticated, 1like
children. The priest says to Germaine: "My dear child, I
haven't come to scold you"” (Barré, McIver, 1946:1).

They are comple%ely‘;uled'by their religion to the point of
persecuting a lady who is going out of her «mind, just
because she is not going to Mass regularly;f‘ We hear the

‘

angry voices of the villagers and the women complaining to
the priest.

Did you speak to her, F?ther, did she tell you

why she doesn't ‘qo to Mass anymore? (Barré,

McIver, 1946:3).

A secondary theme in this play is male/female rela-
tions. Germaine-is in love with André for many years and
she promises God.in her prayers as a small child that she
will look after him, , ' . |

- Petit Jésus ... I promised Mamére I
would look after André.l I now promise
you‘... It doesn't matter how nasty he
is, I will always be good to him ...
protect him ... I promise you (Barré,
thve;', 1946:6). ) - .
The relationship develops in a ver§ traditional manner. As
cia small child, she looks after him. When they are olderlwe
see them §ittinq in the evéninq by ‘the river on André's

vacation from college in Montréal. Typically, he ﬁrefers

\



54
the girl he left behind, not those in Montréal. S -

Germaine: You know many young girls ' T

too, I suppose. What are they

like? | ’ .
4 André: I wouldn't tell you,
, Germaine, “just in case you
) tried to change (Barré, «
v 7’

McIver,j1946:7).
Next we see temptatioglput_in Aﬂdré's way 1in the form of
the sophisticated ‘anglgphone Kitty. She ancour;ges h;m to
dance and this ultimately_ie;as to his last and final heart
attack. She coyld be symboli? of the city life which
traditionally Freﬁch Canadigns are supposed to rejeEt, if
o - . o they listen to their priests. Here André ignored the
» warnings and died. But on his deathbed(pe makes his
declaration of love for Germaine. She remains ‘taithtﬁl‘to \
his memory until the priest finally actually performs the .
marriage cerembny for hér. ‘Hex.: taitht_tjtlness ha's won her »
man, even Lhough he is actually long‘dead."éermaine then
is Q very religious, pious, goo& French anadian girl.
) This play then deais with a religious theme, a sin of
two people, one alive, one ‘dead, living“pogether in a
. Québec village. It deals with thé relationship between
these two .when the man was alive and shows the problem hisﬂ
death~éreates. fhe village priest solves the problem.
- ‘ As in the previouq play dealiﬂg'ﬁith Frencﬁ Canadians,
: this play portrays them in a steraoéypiéal way as sihpﬂq; ).,

've;y religious, farminé people. Thit is thd sustaining of

1 tT ’\'. N e
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the state's view of French Canadians which continued until

the Quiet Revolution of the Sixties and Seventies.

{
&
»
)
l/ /
/
Y
.
0 '
-
*»
)
]
4
. -
.
4
N
v
-
.
0
[
0
L
= >
b * !
.
' 14
¥ .
- B
.
L4
.
—
' - ——
. l
L3
P
L} i
»
-
A
.
.
. o
‘
) (..
N .
v ) '
4 4 b
: T
)
'
, i
o
t o M
. .
) ) '
R .
*
. ¢
A v
. .h
¥
* Al
N
' !
!‘ %+
.




56
Legacy of Hate
By Eric Cameron - February 22, 196i
This play takes place in Sicily, Stefano, the hero,
ﬂ_has returned to Sicily to visit hi§ family. He has beer in

Canada for three years. His father, Gaspare, tries to

N '

persuade him to settle a vendetta on his behalf, but
Stefano is reluctant. His father cannot settl; it himself
as he has been crippled by a broken back. At a party being
held to welcome Stéfano back, people see the gun his father

has given him, but they swear tlhey will say nothing - the

traditional Sicilian silence. © After the party, Stefano

~tells Maria, his sister, that his father's old. enemy Luigi

Ferranta is being released é)om prison. She realizes that
he will try to kill Luigi. They discuss the code of honour
in Sicily- and Maria even volunteers to kill Luigi herself

as he is a man who betrayed their tfamily and fellow

-partisans to the Fascists during the war, which led to

their deaths. Maria and Stefano have a discussion and

argument about Canada versus Sicily and the old ways versus

the new ways. Stefano is very confused as'he can see both

sides of the coin. 'Pietra, his girlfriend, doesn't want

him to kill Luigli as that would mean possibly the end of

their plans to 'returh to Canada. \

Stefano finaily goes to see Luigi. He finds a blind

old man who unexpectedly also has a son to protect him.

Luigi tells Stefano the true story of what happened and

then they go off to confront GaspasL with the truth.

Gaspare, realizing that his son had discovered his lies,
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x| tried to commit suicide. Apparently Gaspare had igsisted on
leading the men into attacking some trucks which turned’ out

to be an ambush. One of the trucks backed over Gaspare and

broke his~back and Luigi tried to save him, but he was
captured. When he was tortured he did give the naﬁep of
the others and Gaspare's wﬁfe and sons:died in the Fascistl
raids and reprisals. So he sought to §1ame Lgigi for it.
" At the end of the play the two men become retonciled and
thg play finishes on adhopeful note with Stefano proﬁisiﬁg
Pietra more happiness'in Canada. ‘
O This play concerns the Italian immigrant to Canada.
! It reveals how 1life in the o0ld country is completely
opposite to life in the new cou;try. . Set in the old
country, we are made aware of the differences-between it
and Canada by.the observations and actions of the loéal 4in-
habitants, as well as those of Stefan;, who is , the
returning immigrant. - These differences can ye termed as
binary opposites. One of the first différeﬁces noted is
the climate, cold versus warm.
Gaspare: ... Tell me ... has tﬁat cold Canadian climate
frozen your blood? (Cameron, 1961:2).‘
but Stefand comes to realize that his father wants him to
kill a man {g cold ,blood. ' |
Another theme is the different values that Stefano has
learned iﬁ Canada. His father says: "...it's time you put#
aside those notions you picked up in Canada..."” (Cameron,

,1961:2) .

Stefano stresses that he is now a different man, but’

’
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his father points out: "... You have to earn the right tﬁ,
£

be called a man in'this,country...“ (Caméron. 1961:2),

" dimplying tﬁat,North American men arex cowards or are not

¢

real men. N :

We hear about the poverty in Sicily in opposition to

1

the wealth in Canada. g <,

-

-Stefano: ... Making a decent living is next to iﬁpossible

(Cameron, 1961:2),
but 1gter he tells Pietra :

Stefano: But I kndw that you and I will find less poverty

/
. - and pain, more hope and happiness (Cameron,
1961 82)
From Stefano, we hear how old-fashioned it is in Sicily.

"You people here are living in a world where thg clocks are

_ a hundred years behind the times” (Cameron, 1961:18). \

‘He compards Sicily to Canada: "I've learned there are

better ways of fighting for what's right, and mors Im=—

portantithinqs to fight for, too" (Cameron, 1961:12).

He has new values of the new world now, not the old\valgea
which include seeking revenqe.

As in the other play about Italians, the - protagonist

Stefano, has gone home to marry a bride from his home

village. "As in the other play endogany Aggin prevails, the

’

immigrant marries within his group.

Another theme which is discussed is that of immigrunt’

exploitation. ottepﬂ it has Dbeen seen that the worst
exploiters of immigrant are ltheir own pedble who have

already settled in Canada. They speak the same language
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. and the ﬁcncomarl at first are easily duped into ‘putting

their trust in them because it is not unually expected that
one's own people would betray one. However, as Stefano

points out to Pietra:
Some of our own people over there take N

. advantage of . our ignorance and lack of

skills. Th y qrow rich by providing

_jobs for us at 1ower jrates than others '

qét for thg same work, and some of

‘their foremm} also demand a portion of

_your pay to keep you on the job

(Cameron, 1961:18). : ’
This exploitatiox} in the new country is in direct

opposition to the caring of 'the families in.Sicily for- each

other. It 4{is symbolic of the big bad world of North

American whefe the streets are not paved with dold as sone

{

of the immigrants might think.

Apart from the binary opposites’ we have mentioned, it
ghouM* npt' be'torqo,ttex; tk:at the whole plot of the play
displays ' a ‘Canadian stereotypicél: view o.f Italians; that
they all tome from Siciiy'and ’that they are all involved in
some type of Mafia 'agtivity - gnly those who have been
subjected to the influence of Canadian society and lvﬂ.ues.
Stefano (and Pietra, because she is tﬁe ster'eotypical woman
!oilowing her man) can escape ‘thia view or~ life. 'I"he
villagers who disccwvgr Stefano's plan t\:o k_ill Luigi s‘wear
to observe ﬁhe silence, the oinerta of the Mafia,' this is

also part of the stereotype image of Italians.
. y,

-~
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The Return of the "Name"

By Jack Blacklocg - August 16, 1961

<

This - play acoﬁcerns the return 9! a young Italian

C Canadianvsinger,nJohnny‘Pasco, to hisﬁ parents' home. He

)

had made good as a singer, even éppegfing on the E4
Sullivan show. There is rumor éh;t he now isn't doing so
well. In cénversations with fhe grocer, and theﬁ the
Mother, é&d the Father, it 'sﬁows that he is worriedz
Johnny }sn't‘ doing ;6, wéil‘and they may havé,to'mdvé from
the fine "house he bSughtltHem. ' Joﬁnny returns with his

manager, Nick. He meets Maria, the "kid next door", who

4grew up into a beautiful girl. His managqr'tells h he ‘is

finished " as én . entertainer and then léavés. ‘H 8 Mother

tells him that she knows and his Father knows that- he is

not aoiﬁq so well now. She mentions that the Father woulg

like to go back to work. They aren't happy wh?re they are

/
f

. Mama: Your Papa ... Gino, it has been a very

nice life here, but ... Papa f.rﬂyou v
.khpw how it is ... he‘ likes to work.,
Besides, he misses'his old friends ...
Papa; he thinks maybe hq:open~up the ',

shop agaih (Blacklock,,1961:14).

The parents want Johnny to come home for good and get a job

in Mr. Grimaldi's business. Howevpr Uohnny»phonés'é Elub,

manager to get a Job, but the manager tells him that he -

can't uie(ghim. "Becausé you're dedd, that's why ... waghed

up” (Blacklock, 1961:%8).
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fWhon Johnny '§:ft' to talk with Mﬁria. she qerqyédgs

sauce” (Blacklock, 1961:53). He says he'll ‘think aboutit’

until Max the club manaqer offers him a job as an opening

him to go for a Jjob' with her  uncle "selling spaghetti g

act to introduce the shows and tell a few jokes. Although,

s

Johnnyffeels it is ¥ come-down, he accepts it optzmisti—
: .

cally, o - '{

Johnny:. I'll make. it ... one out.'of ,

every hundred do ... one out -

of every hundred do .... .

{Blacklock, 1961:26). \

who are traditional and stay close to their neighbourhood
aéd at the bottom of’the sopial iadger in opposition to the
. younger ' geheration who is born here and who has the

—

ambition to make good. R
Johnnyr/' - Mama, you can't turn back the -
! g dlock.' That was how we lived-
“in the old ‘days .. things
o - are ditterent. can't you see .
R that? (Blhcklock, 1961:14).
The'ybuéa man's name is Gimd, but his stage name is
qohnnj,durtalian in opposition to English, the New World
versus the 0Old. His ﬁargn;s are very ppor,‘ the binary

.opposite to himself, he becomes rich ‘and is able to buy

wal always \g? the wrong -side of the tracks, now Johnny has_

€

y o, .
5 .'d » - .
N

. This play deals with ;mmiqrants. the older éenerationw

' ¥

thcn a Siq'house. They are poor, he is rich. Their house

bought thtm a £ancy one on the right side of town. -
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- However,'now the parents are unheppy.' The * measaqe ie that

betore. livinq the simple- lite es .poor immigr,ntl they were

happy._ .QNow, proviQed with moderp conveniences of North

‘America, -they are unhdppy. This is a - theme which is very
' common in literature about immigrants, they heve ‘a lot of

) ditficulty adapting to the new w‘ys of. zhe new country._The

old don’ t adapt, bnt the young do. . v N

- . s
As Margaret_ 'Atwood noted’ about Canadian and American

: ...there is usuelly a 'teosion between’
S vthe cultural f valuee of ‘the - 'oli"_

v l .society and thet qf the new /one, with |

| members ot the first generetion often\

electinq to stick with Qhe old velues

9.0 . i ¢ N

.apnd | members of* the second wishing to

“abandon them in Ievour ot ‘the new ..,;
- &‘ s

(Atwood,1972: 149). ' i

+

ks we heve heé% in thia play, this statement about

—— ,.-as

novels also holds true tor other forms of literature. such

‘ .
a*

»

. The end resuit of 3ohqhy'saattempt.to leave his roote

-

‘and pursue success is teilﬁre and this is also documented

| as cherecrerietic' o; Cenedian~'novels'by Atwood. He :eill

1

;in the atternpt although optimistically he is ready at the

end to give it another try. d

~

’ Johnﬁ§7‘> It was all a big. crazy hair-

Y

brainede deyfdreeﬁ",..:ﬁ"a
. A
balloon ' that .burst . ‘Poof’
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right in v my' ﬁace,f.gt,f . o

(Blacklock, 1961: 21).

» N « -

This play also deals with stereoéypes, the‘chdraéters*'

are stereotypes of Italians, with Italzan names, mama, .
papa, Gino aAd Maria; Italian qays‘ of epeak;ng, "Papah he,

thinks maybe he open up the shop again" (Blacklock, '

1961:14); Italian foods, such -as tomatoe§ (éIthShﬁh'we’are

informed by Papa that Johnny or Glno dées not eat tomatoes.

" perhaps he has developed ,Hbllywood tastes),. spaghett1

qauce,.mcailopinl. ‘ e f, i

Another theme whigh is in this play is that of the

innocent and unviolated girl at hone, from’ the ethnlc

a

group, whom the protagonist evenfually, seeks tb'mprry

versus the tast-livihg, spoiled Americaﬂ airlé. kefe'ﬁé
see Johnny falling in’ love w1th Maria - "thtle M&rxa

-ﬁrown-eyes" (Blaeklock 1961 24) A ‘ .

Johnny: One thing I did flnd Out in “, b
t:h.osg;i two years r1d1ng the o
e gkies'ﬂs. all these sophisti—
cated gi;ls, they re mighty,‘ ot ;
‘ ‘ prettydto look at ..Jlbut YQu
geé_,;tiged of themn fas; }' |

(Blacklock, 1961:23).

¢

He tells Maria he is glad she hasn't changed. She is still

the girl he used to know. This theme of comparing women

~and marrying a girl from one's. .‘group is repeated 'in the.

other Ital;dh play analyzed. Endogamy is prererQed.

Even though government policy allowed - ftalians to

.
»

L N - E . . e
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1

enter, therg remained a certain amount of negative dis-
course relgardidn! stereotyping. ' The ethnic discourse in

‘these two plays, which concern Italjans, . is supportive of

state policy at_the time to admit Italians to Canada.

. . However, from the point of view of the general public,

. these two pDlays may well be }seen ’5 presenting an alterna-

\ti,ve discourse as .they show 'the 'Italiar'x Canadians in a

'favourable light.
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'Faneasy with a Southern Exposure
Phiiip is a young . black man who returns home to t§e
Southern States after the war. He appears to have lost his
memory and has assumed the identity of a white man. The
white man's name is on a b;acelét he is wearing: Philip
Adams. He goes to sée.Philip's wife who says her husband
was killed in the war. Philip tells her he is wearing the

bracelet, bapers, dog tag and uniform of her husband. She

accuses him of murdering her husband. He next goes to éeq':

a white “"Doctor of the Mind" ~(Shoub, 1946:3), who really
doesn't want to see him as he's black. He does éventuarly
;gree and reminds Philip “there's élways that black skin,
boy, you can't ever forget that (Sheub, (194€:6).’ “Also
Philip himself says that he saw a couple of ladies who "let
me know that a black man's still a -black man around here"
(Shoub, 1546:5). N I

The doctor ‘thinks” Philip is better off dead than

. living in this fear and recommends gas. He Qries to commit

suicide in a rooming house. Even the landlady doesn't want

to let him in as she doesn't want to be seen having blacks

in her house, but like the doctor before her, she succumbs
/

when payment is mentioned. In ége next scene he is
seemingly in a hospital being taken| care of kindly by an

orderly. A Mr. Dee welcomes him. He| also meets Ella, fhe,

\

:wife of Philip Adamg agaln and an elderly Slack man with a

L

. twisted neck who has been hung for raping a white woman.

The vwoman's name is Shibboleth, (dictionary definition

i

r,.’:,é‘a
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(OEDi<a custom, habit, mode of dress, etd., which distin-
buishes a pﬁrticﬁlar cihsq or set of persons). It seems

‘éhglip himself has'died from suicide. Ella invites him to

v

. 8ing a spirituaL. She is the voice of the whites, telling
. . ) . \ . .
- the blacks how nice the whites have been to thenm, allowind
[’ 1

. . , ) » 14
them to work in .their -factories. . The elderly man reminds

‘% ) . -
© Philip - of .the 14 hours -blacks work in the fields, how

they're dyinq of ricketé, .getting old before their time.
, - »

i

Dee comés back Sﬁd ‘'sends tﬁEm off. 'He tells Philip he is
dyiné.\Philip is g‘gfmboi of the black man poaerly treated
ﬁﬁo tried’ to put himgelf in a wh?@e man's skin by taking a
white han'§ papéfsk out of fear of being black, because of

the way- they are treated in the South. He came home from

, 14
1

- the war having fpught alongside whites, but  is still
tgeated badly by éhem. The woman, as Dee said, is symboiic
of presudice, bigotry, hatred and she is also on the way to
extinction. So the black who is afraid of whites is on his
way out as is the white who instills fear in the black.\nee‘

¥

tells him, ughilip, to qet off his knees, stand-up to the

-

down the fear, to let in the air and open the

. world, break
. » !

.'window.
The play ends on a note of hope.
There is an én¢ to ‘this tale of wishfﬁl
thinking.' There is yet time for fine,
impassioned speeches, but it is not for
us to make them. It is left for you
'who turn away from the color of a skin

or the sound of a name. There is an

-

! .’

o



end ... but it i%"ti%l to be written
(Shoub, 1946:18). ‘

The theme of this play‘is black-white relations, but
the hero of the play is black and we gxperience“more
through his eyes than in Storm Signal. The play takes
place "in the Southern States so0 it is situated again
cutside bg Canada, possibly indicating that this.kind of
thing céuld not happen’ here. “Ph&lip is the only black in
fhe play and the ﬁlay revolves around his interactions with
whites and how they treat him. He speaks of being afraid
of whites:

Philip: Suddenly I was afraid again.
‘ Afraid the way I'd been
afraid all my days. SOme-I
thing I'd grown up with
(Shoub, 1946:1).

The women he runs into on the pavement turn their

backs on him:
{

Philip: ceos lgﬁe T "was a piece of 5
‘ dirt happened to be in the
ﬁrong place (Shoub, 1946:1).
Biack has always been associated with dirt and white with
clean. Later in the text Ella tells h}m "take your*d@rty
foot away" (Shoub, 1946:3).
The women have a\ stereotypical attitude towards him,
which is still in effect tod;y, thirty years later. . |
Woman: "Hunh. These niggers! Never

A

know their places.

I . a = ®
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2hd Woman: " If I had my way I'd ship 'em .
all back to Africa.
1st Woman: Shippin' 'eh is too good!
I'd make 'em swim a&ll the way
- (Shoub, 1946:1). K
With a flashback to his.younéer days we see a young ﬁoy

Ny

whispering to a young Philip:

Young bof: Git off'n the sidewalk, boyl R

—Philip: ' Wat fer? ‘ }
A Young Boy:  Let the white folk pass, boy! ’ a
Philip:‘ Why? Plenty r6;m;

A Young Boy: Don' ever ask why. Jes' let
‘em pass, boy, if &ou know
what's good for you. Take
off your hat an' let 'em pass
(Shoub, 1946:1). | ' -
\ Philip is a soldaer who has been fighting in a white
maﬁ's ﬁar. When he knécks at Eila's doof he is wearing a
. soléier's uniform. She is as afraid of him as he is of
. w?ites. As Philip has been in the afmy _he haé presumably
been expe;ienéing better treatment than he has ﬁe;; used to'
in civilian life and this is why he init@ally approaches
the women in the street and Ella withﬂno fear. Phiiip
. fights the war and a;sumes he's equal to the whites he
fought along side. However, '
Philip: Then I meet coupl# ladies who
let 'me know that qﬁdbldck‘

man's still a 'black man

»
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‘ around here. Theﬁ Im afraid‘

Y

again with the old black fear

(Shoub, 1946:5). /
There is a contrast between what he hds recently been
used to and what he grew up with. The whites, in this play,
call Philip ‘“"nigger" throughout. When he knocks at Ella's

door, he hears her say,

Ella: A nigger don' belong in a
white woman's apartment
(Shoub:1946:2).

This is a continuation of the o0ld tradition whereby black
-
men were not allowed to approach white women, although

their own women were frequently taken advantage of by white

men.

In this play, as in'the Storm Signal, blacks are in
som way associated‘ with violence. Ella cails~ out to
Philip,

\\ h
"Murderer. You killed him! Dirty

murdering nigger!" (Shoub, 1946:3)

4

ﬁe also tried to commit suicide, self-inflicted violence.

The psychiatrist says that Philip "probably killed him and

robbed him" (Shoub, 1946:3). Peaton assumes the worst of

-

the black man.

The play brings out in three dialogues the idea that
Philip as a blackt is not allowed to set foot ‘ip a white
man's- domain. Ella refuses to let him in and keeps the
chain on the door. The Déctor of the Mind, Frank Peaton,

also does not normally allow blacks in.

.
rey AL
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‘ Peaxbn: I want you to understand I
2o don't make a practice of
agggwinq neegrahs in my
office (Shoub, 1946:3).

The landlady at the rooming house says ...  "a nigger, no
/

fear, not in this house (Shoub, 1946:7). ' %
i We find referé%ges to dirt where the black man is éon-

cerned,

Peaton: ... Not that TI'd dirty m§

hands on a nigger under any
other circumstances (Shoub,
— ' = 1946:4). -
Also: . Turn around and start
marchin' your dirty feet outa
* here. R
Peaton regards Philip as sl},
Peaton: Just 1like your kind to go
—. sneakin' around, why'nt you
walk in like a man? (Shoub,
- 1946:4) . '
Note also the reterencé—to Philip not being a man. This is
also found in the other play, Storm Signal.
He talks to Philip as if he is his superior and orders
him around,
Peaton: —You're supposed to answer

a

when a white man talks to you

f h
(Shoub, 1946:4). oL
He makes a‘'reference to the way in which blacks are treated

by the law,

e
A
[+3
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by the law,

I

‘attention, "... Too much noise. for one black voice to creep

' peaton: They hang you for stéaling

(Shoub,'1946:5).

He is automatically suspicious thatXPhilip has stolen the
bracelet. Peaton reminds Philip that tﬂ;re is "always that
black. skin, bby, you can't ever forget that (Shoub,
1946:6). He says thﬂﬁ'hé thinks Philip is ) - T

frightened of the white man, so ashamed

of that black skin of yours that you
. tried to affect an identificatipn«with .

“the white folk by assuming .a white

man s identity - (Shoub 1946:6)..

', <

g ‘Phi%ip also 'shows{that he is not that strong in the

face.of all the :competition from whites to get God's

- through” (Shoub, 1946:7). He was going to the police

"until I remember the law was white" fShqub, 1946:7) .

'~ The treatment Philip receives _from the laddladies is

o . ’

‘similar to that he raceives from all the other characters.

{

3rd Landlady: . Smell up my house with the

, "+ likes of him? , I gotta be,

.- crazy first. .
-‘ . ‘ 1

The Abbva Voices: This is a respectable house. : ' - ;

’ ‘I . got white pqople livin' °
. 'he;ei‘neat it. . o >
+ No niggers! ' . B

stable?

3

/ ‘Whattya  think this dis, . a

,(syoup, 19d46:8> - . L




He is treated like dirt and like an animal.

When he appears to be in “hoapital,bthe moo@ changes
entirely in direct opposition to everything ‘that has gone
be:ore. It is unciear whether he has died with the g;s or
is dying and is saved—at the énd. The or&erly is kind to.
him, although he still calls him "boy". All of sudden
Philip has a private- iooh;fiufdhitgmbiéirf§4’to look after -
him and is prqpiéed new clothes. He,thinka there has to be
a mistake and that he is in "Jim Crow" (prison). When the -
man who runs fhe place enters, he also acts kindly towards
Philip, asking him, "Mind if I sit down?", treating Philip
as an equal. . At this stage P\ilip too changes and says
"I'm as good as the next guy" (Shoub, 19#6:11).
De;‘laughs and notes:r | .

'How come ... all of sudden? Never said

that to .a white man before. rHow come

... all of a sudden? (Shoub, 1946:11). - | .

Dee notes this change of behaviour and asks Philip why it
haQ occurred. After he leaves, Ella returns and she also
treats Philip more as an equal. He doesn't want to speak

v I's
to her. , T <

"Ain't good for a black boy to be

‘talkin' to a white gal.”
ﬁut,as Ella says, "They don't mind here."
 $39 refers to b}ack men approaching whiQe'women. . .. v
Ella: : Was U'a time- you thought
| a different, a time you wanted

. me bad enough to grab for me.



IS
i
p

Philip:
_Ella:
Philip:

The next person to Qisit Philip is an elderly man who has

' been’hqnq

Man:

The girl's

of it:

Man:

a-

Philip: -

Man:

sign?

Me .... mam?,
You .... all your people. ) ] 2
Ain't got the r%?ht party,

mam. Never been near a woman,

‘special a white woman.

Taught me that lesson good.
(Shoub, 1946:12)

on account of a white woman. o

All accounta her. Accounta she so ' L.

beautiful this pore neegrah cain't ¢

* bear ‘no white thing beein' so

beautiful, so he wait there one
dark. night, he wait theré an'

spoil this Beautiful.thing.

name is Shibboleth. The elderly black man says .

It mean like i sign fer you to

recognize sutting things.

Sure, like anytime. a white
gal is wronged, why it Jes

gotta be a neegrah donme it,

_thass all. Ain't no matter

¢ - i

" if'n there hain't a collud *

" boy in;ido(ten miles otAnpere' ..
.it happen, why sure 'nuff |
they'll  find one. Yessir,
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Ella | ... Ain't no black fellow

4 .'74
“fhey'll 'sure find one an!
_'string 'im up 'cause that's
‘the sign of the neegrah _ . .
(Shoub, 1946:13-14). T
In the next exchangg,_?hilip is readfng and Ella tells him
supposed to read. Ain't -good

for them. éives them ideas.

He is encouraged, though, by the elderly black han.

Ella .« Adn't no good for him to
] know'too much. _
Philip: /ft's good enough fbr the wpite man. . o

Ella: , That's different.

‘Always there 'is the contrast of what is good to; the white

man is not necessarily good for the black. Stereogypichriy
. ] : , . - -

Ella gives Philip a command; RN
Ella: ' ... Forget about the learnin'
\ an' sing wus . a 'sﬁiritual
(Shoub, 1946:14). .
El;a even feels blacks have;tﬁeir own God., In this section

also the elderly man shows the .black's a;titude towards

- -

spirituals. -
Ella: - . Sure. - Git rid;?ot yer
, Py
worries. . 'Sing 'em away.

Other " folks they go to
lawyers, they gits theméelves
. a doctor, buy some new shoes,

cr} a little, talk a }ittle

)
‘ I .- R
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i
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..;; ‘b;t we, we gottafgiqg
S . our trolbles aya}. Tﬁaso | o,
v qoodl"nutt for us., {(Shoub,.
1946:15) ’
The elderly man’ is like the black man’ conscience, how he

sees himself and how whites see him." ‘
Man: We is created in God's image, toey,
sayl How‘comé' God, that one of g
. your images treats another of your
I.images '1ike he does?‘ How come the
air is ‘sweet  'n good fer white
toik"d dark 'h bitter fer black
ones? kow,‘come you waste Your
. time on”a'folk whats oood on'y fer
'shinin' shoes " 'n makin' beds 'é'
aneepin dirt "A oleonin'(flooro' ,
n dpr:;n his hat?  Whatsa
matter, Mister God, qin‘t You seen .

what's qoinf on! (Shoub, 1946:15)..

" - Philip then notes‘that black dogo have some bos%tive con-

notations ~/it is pot always negative. v |

At the end of the play, Dee the ‘head, tells Philip
that Blla represents many things, all rotten, prejudice,
bigotry. hvtred. 3o sayo she s on her way out and enﬁ

couraqos Philip to 1lay aszide his‘-fea:s and go out and

fight, Ho exhorta him to "broak doyn the tear and ' "get up

off your knees" . The play ends on a call to prejudiced

people to change tﬁbir, way of thinkinq.and ‘thuo'would be

L)
n

it



classified as beinq alternativa.“' R

. 76

I

This plqy deals with black-white relations‘ how, blacks

fear whltes, how whites .fear blacks. We see the\stereo~'

typical characteristics ‘of the black male, - as the whifas

see him and as, in fhe case 'of the feai, he actually-

behaves.v The whifes assume he is §irty,‘sneaky, dishonest’,

~violent and not a real man. ‘For Philip the who%@ play is .
. O . o 4
. the opposite of how he has been used to being egeated in

' the war, in the military. Here he was treated equally but

in this tan he "is not treated as equal‘qtiall.

A major sub-theme in thié pla} is relations befween
‘black men and white women, always taboo: Also discussed is
how blacks work "and slave ”for°whites. The play is des-
éribing the status quo. for this 1is the, &ay people treated

“

the blacks _ at the time the play.was wriétep. After the

Second World War in the Statés, blacks had the problems

described in the play in that they had fought the white

man's war on equal  ‘terms, but still were not given equal
rights and. recogpition at home, ~ In tgct;‘ after the War

J. .
blacks began to demand more rights. However, even after

the Vietnam War, U.S. blacks felt bitter as they still met

with some discrimination at home. The play ends on a

hopétul note in calling tor‘change,'providinq an alterna-

tive vision.

A black man with no. identity, 5ymbolizes his‘whole

‘race in his struggle to overcome fear and prejuaicg. He

finally commits suicideﬂk - . ¢
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Storm Signal ... *

By Cicely Howland - Fébruary 20, 1947 )

& 9

This play tak s place on an Island in the West Indies .

in a guest house owned by Tim and Ann Foster. ' They have
threo’queats stayinq wzth them,' an Anerican couple;ano a
Canadian doctor. The American man, - Bert Wilson .{s des-
cribed by . the playwright rpai'“nice young American, keen
and progressive-mindéd“, hls wife Helen is “"a fresh natural

" American qirl" (Howland, 1947 h- The Canad1an, a man, is

A

"a sound democratic Canadlanr about 45 not very complek"

(Howlqnd, 1957.2), As we note, already the characters are.

stereotyped. The black .servant, _Martha, is "a coloured

ygﬁan“ot about 40, with seriousness ., and natural dignity,
e :

not in the least servilé",kﬁowland, 1947:2). Also in the -

o

"utterly gentle" -and ;ﬁtonfused

\ - » \
play iq . Isiah, a' black man, who i described by Bert as
gg% terrified by Mrs.

-

(N

The’ tirst pa;t of . the play is an affér—dlnner dis- -

cuuaion betweén the quests about the Fosters when we learn
that Mns.\ Foster tells, Isiah that "he and his kind are

‘worthlesa" (Howland. 1947:3). - . '

" We also learn that Mrs. Foster ﬂQ from the Southern States’

L]

.‘ano her- husband is not. When Mrs. Foster and Mr. Foster

"nlko their appearance we 'Iearn that she is "a very femi-

~

‘nine, .at moments, quite charminq, person somewhere between
30-40, but made tundamentally unhealthy by her distorted
%olio!s and projudices" (Howland, 1947 4). he quests play

caid-.:nd talk. - At dne point the playwriqht notes' of Mrs.‘

Pl
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;Foster, "she- speaks of {'niqgers' and white people quite

. naturally"” (Howland, 1947:5). Then the group discusses

blacks with Mrs. Foster showind he;selt to be a blatant
racist, while the others all come véo theé defense of the
Elacks, 1§ﬁc1udinq‘ her huspand. They all say qooaniqht
after this with The Amefican couple going for a walk, Dr.
sﬁepherd and Mr. Foster staying to chat and Mrs. Foster
going éo bed. A storm is rising. The next day the st&rm
contiﬂges and Isiaﬁhiskg to go hoﬁe which Mr. Foster agrees
to, as he knows Isiah wants to be with his tamily during
the storm. The storm makes everyone on edge. They hear ‘a
) ’ , -

falling. Mrs. Foster decidps*tej;end Isiah to remove it,
butpaiscoyers to her anger {;ag he has gone home.  There
follows @& fight between/ﬁher and Martha, and Mr. Foster
takes Martha's side. Mr. nq Mrs. Fostefytheh go off for a
waik. Thén they . attend to usupper. Later, we see Mrs.
Foster<“interacting' with Isiah: giving him. orders and

N
generglly insulting him,

Then Martha joins in to supﬁsrt

—Isiah, Mrs. Foster ends/uﬁ hitting - Isiah and Martha tells

her to .stop tormenting him. Then we hear a heavy blow and
‘a scréam from Mrs. Fogter. Martha hits. her with- a poker

and tells Mr. Fostek. Mr. Foster decides éq make the
\

murder looﬁglike an accident and pakes his wife's body

'outsidé)to makq_it appear she was hit by the downed tree.

He proposes not turning Martha in to the police. The
' N

'others support him. - The rain stops and the play ends on a

note of hope as everything .takes on new 11!3 and ovérythinq

s . i

[ x

loud crash and it turns out to be a cocbnut palm tree -
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. little natives rgnning'around naked.

.
- ' b

- - @
i
* t

is green again. '

The main theme dealt with "in this play is black/white
“réla;iona; There are positive wh{te-black relaéionh and
negative.black-white relations. The one woman wha shows
herself racigé 'is from the Southern states. She is not
Canadian and this in itself conforms with people's stereo-

typical ideas of xhere racists live, even though racism was

practiced throughout the rest pf North America. Although

" this play takes place in the Caribbean, the woman racist ié

- not even ‘from thergi . This_ may also fit in with the way

Canadian li?teners liked to picture the Caribbean as non:-
racist because it WasF British like Canada itself  was in
I947.‘when‘thi§ play was performed. 1

While the ﬁlay‘itself is a plea for better white~black
relations, the blacks themselves are at first presented in
a stereotypical wayl~ Martha, the’mgid, is a typical strong

black woman ‘"not in the least servile". But Isiah, the

black male, traditionally viewed by whites as weakgr_than'

the woman, is described aé_ "a 'bit simple" and "just
contuse@iind terfified?. Bert says "quia tells me there

are doz

naked and half-starved” (Howland:1947:3). This view of -

Isiah's family . seens ’condascending and colonial, lots of

In this play, although the majority of the characters

Eomo to the support of the blaéks, the blacks are’still\in

‘ ) . & ..
the position of servants, as in 'the ¢ld days, masters are

" white . and servants . are black. Tye dominant class, tﬁb .

2

L
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whites, reﬁr;sénted by @nn Fqstgr-ar;, hswevor, challenged
in their view of blacks by the members of the same dominant
class. Even in this play, the blacks are not completely
fighting their own cause. They are treated 1like children
as the whites take matters into their own hands, although
Martha does act by murde;ing her employer. The opposites
here are adults (whites) and children (bl#cks).w The blacks
are treated by Mrs. Foster as children, "Let him'do without
his dinner. That'll teach him"” also "Niggers are, at

best, children" (Howland, 1947:7).

, Even the non-racist whites .treat’ the blacks as

4 ’

children who need their aid.

Mr. Foster: I won't let you insult and
browbeat the§? ‘heipless ~
people (Howland, 1947:13). .

Again, this attitude, whiie obviously better thdn Mrs.
Foster's, is séill condescending. We, as an aﬁdience, are
also made to feel sorry for the blacks on ;hé island.
Shepherd: - «++ The local population must
 find it pretty hard to make a
living from this dry thin
soil.
Mr.-Fostgr: They'r very poor, 'yga cee

Théy work very harif(nowland,

- 1947\:6) . <
Later in another coﬁversation between Shepherd Q}hd Mr.
Foster. ‘
Shepherd: : Why don't they move? ... -
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Mr. Foster: . They'd have | to acquire
préperty. | They have no
money. Byt that's not the
main reason. éeop;e love

what they possess and under-
stand, even if it's bad ...
even if it treats them badly

(Howland, 1947:9).

-~ -

~

In this conversation we feel pity towards the \b}aéks, but
again ;lso superior towards a group who, although thﬁy‘know
it's bad, stay on anyﬁay. , ‘

The main theme in this play is then Slack-white
relations. The black and white are opposites. The preju-
dice and compassion shown c¢ould also be said to be oppo-
sites. Reference is made to the North and the South, once

again at war. Those from the South (Ann Foster) being

racist, those from the North (Bert, Heleg,Shepherd)'non-

racist. The husband and wife, in their views are also

opposites. Lastly, in tefmq‘of age, we sge ;hé.younger
generation (Bert, Helen, Shepherd) with 1liberal views of
blacks versus the‘older generation (Ann Foster) as conser-
- >

The play could be classified as alternative in that it
carries a -call for violence as an answer to rac? problems.
Violence, sﬁch as the murder which the whites help to cover
up,%ia not haually - condoned. (Hokevey, in this play the
scene is set right téom the outget to m#ke the listener

feel that the violence is justified. Throughout, the

3 . 1]

’
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strength of Mr. Foster, the main supporter of the murder,
is stressed. We hear how angélic-lika he is, how he is "a

pretty wonderful person" (Howland, 1947:4), "a man with

A

great inn?r resogrces" (Howland, 1947:16). These qualities
encourage the 1listener to respect him so that even wh;n he
does sométhing which 1s beyond the 1law, covering up aA-
murder, the audience still respects him. ‘

‘ Again in this play there is a purging at the end of

- M

fhe evil, Mrs., Foster, and good prevails}

N

I . . -,




Miracle by the River
By Ray Rarby - March 15, 1945
.This play has a garr&tor who is a journalist observing
the even?s. The events are not clear and he is trying to
piece them together to figure out what happened to the
Jewish pfisoner, Isaac, Qho is badly disfigured; and the

little injured béy he found as they were both fleeing from

the Nazis. ﬁThe narrator begins the play by describingpthe'

‘camp ironically,

... a camp that specialized in' plain

and fancy forms of punishment for those

born with the ungodly chemical of

Jewish blood in their . veins (Darby,

1945, 2). '
Isaac was used.as a.special demonstration pfisoner because
he had begn badly disfigured. | He was used ?s an example
and a wgrning for other prisoners not be misbehave. When
the other prisoners see his disfigured face‘ they are
shocked.

Soon Isaac escapes from the camp "and starts to head

for the Swiss border. On his flight he comes acrdss a
little boy whom he picks up and carries with him. The boy
is also fleeing from the Nazis. Isa;c and he eventually
reach the river and attempt to cross it to freedom. At the
end of the play it seems ‘as if they are drowned in their
attempt and the narrator ﬁells how he questioned an old
Swiss boatman to see if he ' had noticed uthem crossinq the

Rhine. He said that he had seen a fine tall man and a boy

L

~
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holding hands as they walked along, but they did not look
like escaped priyoners, "They looked «+« almost as mortals
would look who had glimpsed Heaven" iDarby,v1945:17). N
So the story ends on a note of mystery as we do J%t know

whether the boatman saw two ghosts - or whether he saw

someone else. The river itself is symbolic of the river

between life and death. Happiness 1is on the other side
which is why the two people the boatman saw were smiling.
They were serene and at peace in death. These points are
npt cleargd ﬁﬁ by the playwright at the end. In any case
fhe Jewish man helped the littie boy to find a happier
place. ‘

The dominant theme oé this play is sar and "its effect
oq.people, especially the Jews, who are represented by
Isaac. THe war bfouqht oppression and cruelty a; witnessed
by Isaaq's imprisonment and disfigured face and out of this

oppression we see .that some good comes, a mirgcle is

perforﬁed, either the Jewish prisoner and [ his small chargé'

are released from their agony into a happf death or they do

Aactually escape to the other side of the river‘anq their

happiness makes 1Isaac's face appear good looking to the
boatman who saw them.

In termétof opposites again this play deals with war
and peace, aood ind eviiy G‘ﬁe also see how the Jews,
represented by Isaac, are downtrodden and:oppressed and how

they then rise out of this situation. As the narrator

. points out,

Nafrator: ... the spark of independence still burned

~
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cL in his mistreated body ... (Darby, 1945:3) .
This ' play 'offers ;n:"altern;five vision in ‘that the Jew, .
instead of going meekly to the slaughter, acts defiantly. °
' Coﬁmapdaﬂt: ... This man felt that our L h
' rules were mhde, for others
... but not for himf(Darby, | !
1945:3). ‘
I;aac defied the commandarnc and was disfigured fcf it, but
he went one step further an@ escaped from the camp} ,ﬁe,
becanme a hero beéause in.s;ving himself he also saved a

little boy. This heroic act is reminiscent of how the Jew o

was portrayed in the .play '0 Day of Joy and Gladness'-

both Jews fought back at a time/ when many céuld not in o
Europe and were led to their deaths in the b;mpsﬁ:

In the commandant's tréapment‘and‘attifude tow§rds the
Jews we see a stereotype treatiné them cruelly énd with "
disdain, ‘ \ ' o . -
?én:vv ' But sir ... therblis one who is o

dying. ‘

#Commanda;t: Theﬁ let her die (Darﬁy, 1945:2).
Also in another conversation |

Man: If we just had some water ... only

a little LI N ) .

~ Commandant: Listen Jew! From this point ~' ' /
: , onY you will ask for nothing! |
&7 .: i Is that clear? You will take
k- | /' what you get, and be thank-

- . ful. You' will ask for

/
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nothing! (Darby, 1945:2).

‘He speaks of them as worse than animals. ¢

.+« You are fortunate to have the

comforts afforded an animal - as useful
+* as the sheep..." (Darby, 1945:2).
/

Through™ the eyes of the 1little boy we see a ’'different

picture“of the Jew,

Boy: ... You must be very handdoﬁg; .

Boy: :.. Good pedple aiw&igl have beautiful’
faces... ' -

Iséac: If the world only' gad your philosophy .

(Darby, 1945:8).
Through the narrator the playwright is able to present

a comment on the events of the play and on the Jews. KHe

'bresenés the’&amp in an ironic wéy, almost for shock value,

for example a " camp that specialized in plain and fancy

forms of puﬁishment for those born with the .ungodly ’

chemical of Jewish blood in the vein" (Darby, 194552).
When he spéke with the guard, the narrator _was also
som?what ironic, , ' -
Narfator: The. guard 'who told me:-the story was
| quite amused. He 'seemed; to see some
_signitic;nce in this‘n}qhtmara jgﬁrney
... this bewildering hunt through the
storm fér a phantom thaé always kept
just out of sight. He spoke to nme of
the 'wanderind Jew' and laughed ... The

children of Israel, he said, e doomed
) Wan
Vel
\ //
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to wander from place tB place, never
tindinq‘;eat, never finding ;olace cos

never finding home. And Isagc was the o, ¥
personification of that  helpless, ﬁ
driven race. The guard didn't wonder,

as I did, what K Isaac actually did and

:thougﬁt during the chase (Darby, ..
1945:9).

This narrator 1is showing himself to be sensitive and

lympatheéic towards'Isaac. symbolic of all Jews who were at

_that time still‘ﬁahdering and not settle& in a homeland.

. A
At this time in Canada, however, public opinion, in

Québec especially and federal government poligcies, was

still concerned with the importance otn)keeping Jews fronm
finding a homeland in Canada and immiqratinqohere. In this
sense, this play at this level can be said'to be alterné-

tive. - Co

i



"0 Day of Joy and Gladness"

a . _ * ) By Maé Shoub

K’

. September 29, 1944
In this fantésﬂ play a éoldier repurhing‘trom the war,
Maxie Myers, is on a train Qith féllow soldiersdand teels'
at first that hd:iq returning home from the war because he
has been injured. 8% see him playing cards with friends.
At first Maxie saysi they héve to pass through a rehabili-
tation centre beforei;hey actually go to their own homes.
At a certain point,‘l the train stops and a man in a white
uniform calls Maxie's\name, Maxie Myers, and tells Maxie
this is where he is to 1leave thé train. At first the
playwright does not identify Maxie as a Jew. We only‘ynow
his first name, whereas his friend we only know by the name
of Jaékson, a Gentilg name. Here there 1is an echo of the
concentration camp, the Jew goes but the Gentile, Jackson,
gtays on. From this point he is taken by truck to his"
destination where he is told to check in. At the entrance
he'starts talking to another man, the fank, wﬁo when Maxie
gives his name says "Jewish?" Maxie quickly replies, "So
what?", and the Yank thqn says "Touchy, eh? Relax, fellah,
" there's none of that here" (Shoub, 1944:8). . -
From this point on we realize that in fact Maxie has
died and is in heavéhoor "after life". He and the Yank
‘carry on a discussion about Egeir lives and Maxie reveals
what it was like growing up Je&ish, and why he £e1t/moti-

vated to 3join the war. Maxie says the reason he joined up

was different, he had a special reason. .

" . ot
N
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Maxie: . ... Wwhen Adolf started making
fertilizer out of my peoplé I
‘'got the chance 'to do some-"
‘ thing I never thought I'd do.
J‘x' Figgt back e (Shoub,
vt 1944,12).

" Maxie felt that the Jews were always blamed for everything,

corruption, famine, floods and that now he was being given
an oppbrtunify to fight this. This is an example gf the
"new" kind of Jew Who was emerging at that time histori-
Eally in 1944-45, the ones who were beginning to fight
back, culminating with the stfuqqlg agajnst the British to
obtain their own State. Also, Jews in the Warsaw Ghetto
had fought against the Germans. Traditionally, Jews were
not seen in a soldiering role. So this play in this sense
can be said to be alternative in that it offers a different
vision of Jews. .

Maxie described the differences he noticed as ; child
between himself and others. At tirét the felt the same,
but then he notiéed’a crucifix in his friend's home and as
a child he began to wonder. . His motherrtried to prote&ﬁ

him, but his father gave hih the facts as he saw them.

4

" Mother:Your're tiﬁpd,. darling, come to bed (Shoub,
1944:14) . - -

Father: see You are a Jew and for
that you will be haged. You ...
will be hated and delpiﬂed

TN ;
for something that happened

%

IR L4 5
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‘ Father: ... Don't cry any motre. It

o f

" he is £filling out and application "form and is faced with

so very 1long ago the begin- “ | o)
nings are almost lost (Shoub, | o
1944:15)., S S

el N . ’ 5 -
The father exhorts Maxie to change. ) - o

is time we séopﬁed crying.
Yes, it 1is time we stopped
" (Shoub,. 1944:15) . “

‘Maxie describes how he was treated by the other children;

how they} yelled "Dirty . Jew" (Shoub, 1944:14) at him. He
expresses a hope that things aregchanqing and' that his son

would not experierice the same hostility. > The Yank feels

' there.are changes, C C

g ——

Yank: Things. are changing. What's
haﬁﬁened in. thé'wgrld\lateli
is 'educating peppiel(sﬁoqb,
1944:16).

Maxie hopes that his son will never have to feel badly when

the word 'Religion'. He hopes that thiﬁgs will change for
his son as "they" said it wouldzchange. S vl ch
ﬁaxie: ""... They said it in blood in -
| the Warsaw Ghetto, in the
. ' lime kilns in Occupied Russia‘
(Shoub, 1944:17). |
'Ironically, Maxie then apologizes for runninq'ayay .
with himself and uay;;' ff &bn‘t want you to think I'; |

{
prejudiced” and "It's my.cross and I shouldn't pawn it off

.
, K
3 J . I . l e
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"

91

o

bn you" (Shoub, 1944:17). Thesd are words and expressions

which a;e,moét usually associated with a Christian attitude ;\

towards_lews and the playwright has made the Jewish charac-

N

ter say ' them. £ The Yank assures him thq; he need not worry
as "it's different here" (Shoub, 1944:17). This is one of

the central themes of the piay, that religion in death does

.

not matter, we are all equal at that point.

~
~

Death comes on a "day of Joy and Gladness". The ‘Yank
pointéaoué that he now understands the sentence, “Thy will
be done on Earth as it is in Heaven" (Shoub, 1944:21); in
other words, that there will eventually be a paradise on
earth and all men will be equal. The final*sentence of the
play throws in the' final irony, the man’'in charge of this
pa:adise" ensuring that everyone, including Jews, * are
treated eduélly, got there hiﬁself by crucifi%*ioh, in other
words, Christ, who.traditionaily himself was killed by the
Jews. '

This play's theme is life and death and hoﬁ'they
differ for Jews and non-Jewus. Spaﬁhinq . three generations
for the Jews,i we see the parents who are accepfig; the
treatﬁént}they recefvg as Jews and behave passively. As
Maxie's father states,

Mr. Myers: .. please God, we will -
awaken one morning anp this '
“horrible tg;ng will be gone
" ... (Shoub, 1944:15).

Then we have Maxie's generation who take up their weapons

to fight against the ’injustices committed against Jews.
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‘This generation is killedi}n the fight,_tought because they

were "proﬁised tol®rance and & better world" (Shoub,

1944:21). They, in the form of_Maxie, leave their sons to

collect, as their pay-off was death. In some ways the play.

.o v :
contains a mixed message; the Jéws Yho aidn't fight in

Europe were killed and_those who did, like Maxie, were also

f — e

killed. At 1least ,in the end, they find equality and:

L 4

A

happiness in death.

The two plays about the Jews ﬁpresent an alternative

view ot them as an ethnic~ group, as they_ present them

s

' ) . /’/ ~ Py . -
:avourablyxat a time whern state polic%‘é:rtalnly discrimi-

nated against them.

LARN
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Only the Tears Have Spoken
By Mac Shoub - May 17, 1945 -

This play deals with a German familyddt_war end. The

4

mother has heen killed in the bombing. ° The fatHer has

~

livdd out ' the war with 'his daughter, a war widow and
~3,

recgntly, with a young Jewish boy she has* taken in.. The

son/ returns home, a German soldier. The dialogue deals

with the differences between father and son. Finally, the

x

son also argues with his sister over the little Jewish boy
whom he would like to shoot. Thex play ends with the sgn

being shot by his sister as he is not wanted there, and the

father and daughter have replaced him with the 1little

Jewish boy.

This play, from a structural viewpoint, deals with the

.opposites of the home front and the wa} front and the

4 \ o
differences between them, the two sides\ of Germany. The

father represents the home front and. the son the war front.

On the home front the Germans did not support their armies .

always.

Fatger: / Yes? ‘And .what would you have
achieved? Another number in -
your concentration camps?
1Another grave? So what?

(Shoub, 1945:3).
h S

~

~N

and later "... We should have cried out against you- ..."

%

JShoub, 1945:2). ) o

The son 1is shown to be a é{éreotypical Nazi, hating all

other qrouﬁs, Even his = family, following orders, ques-

b
1’

% .v

-

'
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ﬁioning like‘ the Ge}tapo, k;lling ih cold blood. The
father oqﬂthe contrary, is the unstereotypical'German, he
hates the war, Nazism and/ki}ling. He despiées the"Germgg
Afmy.

Father: " + What does a Gérman understand

gbout}r;spectf _Besides it is

time you fqrgoﬁ this soldier

business. . That:s finished.

ye'll -have  no moré of it.

We've had enough ... (Shoub,

1945:2). ~

Th; 0ld man still has hopes® for\ the future and is‘not
cynical Tike  his son. This is reversal of-roles for

usually the old are cynical and bitter and the young are
those who h;;e for the future. The opposites ofwyoung and
old are in this way represented in the play. ‘However, they
are reversed. 'The father hasuhope for the future.
Fa;her: © e.. - 'Now is a time for l
building and * happikess’
(Shoub, 1945:22). ‘ '

He had hopes for his own son's return, and makes a
reference to the prodigal son, uﬁfortunétely hi; son does
- not 1live up to his expectations of a prodigal son _

’ .

'returning. He gives his son some cigarettes.

Father: Keep the pack. We have no '
fatted calf fér you ... Sso
'kaepf the i pack  (Shoub, .. '

1945:2).
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In this -plfy uﬂexpectedfy, the father despiies
his éon,‘f;ther than look&ng .up to him .as a returning
soldier. ) ‘ T
" Father: His first day home and
alread& heus making trouble.
You empty-headed Nazi’t
(Shoub, 1945:8): > |
The son refledts the side of Germany whic#'\
»
supported Hitleér and the daughter,‘of the same generation,
and the father represent the Spposites,"thoée ;ho were
against'Germany and Hitlei. ‘ "
Willie: ' i ... You are my pedple and yet
we live in different worlds

L A (ShOUb, 1945:13).

* He wants, to know whether he should tell his children about
Hitler but the father tells him to tell the other story. .
Féther: " ... Tell about the Jéws. About”
’ " the Greeks. About the Poles.
About the muréér camps. About the
burning books e (Shoub , ~
| 1945:14).
The-father aescribeslthe people of Germany “as ‘they are
stereotypically considered to be, »
?ather: .?h?rﬁ are many kinds, of
- people in Germany today, a
Anna. But for all these
people there is a common -

' -

bond. They cannot or will
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not think. They beg to 'be "' \

. led. And they have never
c&red«wﬁare or how they were
being 1ed- +«. _ (sShoub,

; : 1945:15) . . :
.He hotes that even at the end of the war thgy are all

'sitting in - Germany, waisiqg‘“tp be led. He says that a

"million people like, him in Germany deserve to die for

)

allowiﬁq éhe war to happén.
For the old man and the daughter, the little boy

‘represents"thé future, a chance they Have beep giben to

change and to do some good in the future.A

Anna: , ... He 1is a new world, my

Eric, and no Rarm shall come

to him (Shoub, 1945:21).

With the shooting of Willie, the playé ends .on a ﬁhrdéd
ﬁote. Good, in the forms of Eric and peacé: haé,ggken aver
from evil represented in the son, Willie.’
Father: . ... There on the' floor is
°' your world, diseased. Dead
..v. the whole worid.{lies
“’ead in a stinking heap .:.
(Shoub, 1945:22).
- . .
?he play then depicts Germans as good and evil. The
good dermans triumph as they are responsiéle for the dedath
of evil. There are some'ﬁood Ggrmans, who take in Jeéiéh

children. We see the German family split in two.\qenera;

‘tionally father ' and son and- sibling-wise, brother and

V-
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", sister. The Jewish boy is the 'symboi- of the oppressed/ fTr o
‘/
: *  nations of Europe and all that’ ia qood nor / e
o . Thi\ play presents . an alternative vis,ion of perqa‘r{s o
immediately after World War II when state policy and pub ic “»
S opinion viewed them unfavourably.: - o ' ~ Co
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The Grgat Spy Scare o N o v - N
By H. Shirley Fowke - August 30, 1961
o - ! / .
This play takes place in Québec so it.-is a first hand

-~

experience of French Quebecérs relating to another ethnic
‘ ’ - : : .
group, two Germans. This play was ‘broddcast in 1961 wh{sp// o

. 1is after the rise ih‘power of the /) third group out West,
- o * T ' i .
particularly when Diefenbaker,,camg to power. Sixteen

years after the war ended:/attitudes towards Germans. are .

A

beginniné to change,ﬁthefe afe some ‘Germang_whp are ‘good

after all. The play itself is set in the wartime period in

the Léurentians, in a small Québec village, which sees most

-
*

ot'its buﬁiness in the summertime. It opens "with the

‘German brofe;sor bemoaning to an_  old friend, a French

5 “

. Canadian that "zis year ze people do not =zeem .so kint" -

(Fowke, 1961:2). He feels it is be;adsé he is German.

Professor: 'Because I ah‘Chermah and 2is

- [

country is at var vis

Cherﬁany" (Fowke, 1961:2).

t

i

He feels that people in tﬁe'vil;aqe‘are now suspibious of

* him anh’his sister with whom he shares his '"fiqe gréat
cottage”.. Casimir, his French Qanadian_friend denies that ‘
there has been a change in attitude but as the plot
develops we see him proven wrong. Casimir defends
Professor Adalbert against' the suspicions of the ofher
characte;s,iﬁ the play who suspect that at night time the
Professor is sending signals. to German submarines, Qi&

flashing lights. Wishing to get the locals out:of the way

whilg he does this, he threatens to report any fishermen

~/
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_who take lobsters out of the water out of season, against.

gox}rnment }egulatidns. Meanwhile,_ the 1locals note that

his siste?‘ returns the lobsters they give ‘her. to the river
for she séys that lobsters mate for life and are ‘not to be
parted from one ;nother.' The 1oca1§ one night go out in a’
small, boat tq watéh the Germans' house, to see whether they
are signalling' messages. When they do see the flashing
ligﬁts, news.travels around the town and villagers demand
the .arrest of the German couple. That night, when the

police chief - goes himself to check out the situation, they

,'app;oach the house and insgide they see the Ffench Canadian

housekeeper 'on a roéiing‘chair in the kitchen and each time

,‘her head passes the 1light it dooks ,as 1if a light is

flgshing on and off from the outside! So there dis-no
spying ;fter’ all. The play ends with the housekeeper and
hef figncé Arcade looking at a gift for the Professor's
sister of twelve lobste}s‘ which she can. take to the river
and set free. E

The opposites in this play -.are the Germans and
Germany, who are ingolved in the war; i.e., the 'bad’
Germans,' and the Germans who are living’ in Canada,
Professor Adalbert and hig sister who are éhé good Germans.

Casimir: You are not our enemy, m'sieu! (Fowke, 1961:2).

They are good people as is shown by the incident with the

‘lohsters. Professor Adalbert's sisterJ Marie, cannot bear

E-J
to kill and eat lobsters. She retupns them to the river ‘to

save their lives. While the Germans in Germaﬁy are killing

' people, the Germans in Canada cannot even bear to kill

.....

" I 4
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lobsters for eating. Professor Adalbert even threatens to

report any townspeople who £ish out of season.

o/q

Another opposite jﬁ the sophistication and knowledge' '

of the immigrant drmans, one a professor, a marine /bio—’

logist and the simple French Canadian local people, who

speak with broken English interspersed with French words,

<

- and phrases. .
Casimir: L Bie;, comﬂe tous les jours
Professor Adalbert, I have - )
. ) been in Montréal three weeks
or so to pay some visits

there. - And you, the world

goes also ﬁelL‘ with you? . oo

(Fowke, 1961:1).
The Prench Canadians ari\also employed by t@s,sophisf ¢
tfzqtea foreigners, for example,’ Madeline, Arc?rd;s
tigncée, is cook for the Professoffx The French Caqadians
themselves look up to and respect the Germans.
éfcade:f These Germans they are .
K clever. They have perhaps‘ _" -
been planning to .dgceive us
(Rowke, 1961:6).
As the people in the crowd say,
— The police they will find nothing. The

professor he is much too smart for them

P

i

(Fowke, .1961:17).
The French Canadians in the play act in a stereot&pibal‘way‘

in that they attribute intelligence to the outsiders, while

" / . ’£ <
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putting themselves down.
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‘They naively wish to take matters

into their own 'hands and drive the Professor and his sister

out of ﬁgwn.

L]

Anothér opposite is the way in whicéh the German

to people being warm and frién@ly ;oward; them. '

Adalbert:r

. 1,

. - and also -

Adalbert:

-ty

oo Ze : people zey are

»
looking at me now no. longer

vis ze eyes of ozzer

years...." (Fowke, 1961:2).

-

Zis year =ze people do not

seem so kint (Fowke, 1961:2).

Professor and his sister used to be treated, tﬁéy were used

., It is the war which has caused this change in attitude.

Madeline:

....People, they say, are

cold to them and lbok at them

with hatred in their eyes.
They ‘cannot undersgggd this
terrible transformation ..;.i
It is ~£he -war, 'of course

(Fowke, 1961:16).

-

L)

This play then deals with two Germans as representa-

a

tives of an ethnic group in Canada, in French Canada.  As

representatives of ' a wartime enemy, they are, in contrast,

guite peaceful by niture; nature lovers, opposites to the

~Germans in Europe at ihat time, who deal out torture and
wt

death, according to the pdlice officer, Perricault. These

?

]

- ——

_ . Germans are not.the stereot&pes-the French Canadians have
’ *

el

L
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‘heard about, theéy are the opposite. They save lives of:
even the lobsters.instead of taking life like their fellow
compatriots. The piay is a reversal of 'expectatiohs, the
opposite of what we might believe. fhese Germans are not
spies at all but are instead ,éood, kind people, liked by

P\all and friendlf to all. This play, as noted, could have
Béen prompted by the pqliticalrsituation'in Canad;h in 1951»\
when the Germans and Ukrainians and other Eastern Europeané

were enjoying an upswing in influence out West. At that

time, this play presented a sustaining view of Germ;ns.

1

"

’
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Comparison of Pliys and Conclusionsa
These plays concern five ethnic groups, including
Eéench Canadians, as seen from an Anglophone perspective,”
since thg plays were broadcaé; in: English. Some of the
plays take placg in Canada and ééme take yplace'odtside of
Can;aé. One of the German plays takes place in Québe¢ so
{ ~ that we see an interaction between Canadians and Germans. *

'The other German play takes place in Germany after the

Second.World War and portra?s two types of Germans, the

.
Yt

Néziséaﬁd those who were not in agreement with the policies
ce ofiﬁifier, those who stayed behind in.the German cities and
| égffered the War.like civilians in. all countriesl Of the
two‘ﬁtalian‘plays, one takes piace in Canada, giving us a
view of - .the immigrant Qaﬁily madé good. The son is very
well known as a singer and- has mgnaged to succeed-: in his
tnew iand; or at least in his parents' new land for hé‘was
actuélly born here. In the second Italian play we 3see an
immigrant to canadi who has éone“home and has had to deal
. with' the old ways pack in the o0ld country wﬁich' is Sicily."#
As req;rds thél two B}gck plays both of these take
place outside of Canada, one in the Caribbeamn -and the other
in the States. This is in a way a distancing of Canadians
fpoﬁ the prablem of race relations which is a more sensi-

¥
tive zone than relations between other ethnic groups in

Canada. Canadians have not wanted to admit there was ever
a problem of race relations in this country. These plays

somehow underline this attitude by being set elsewhere.
v/ '

The Jewish plays take place in Germaﬁy\and in Canada. One

4

-
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Jewish play performed in * 1945 Suts the Jew in a familiar
?etting for that era in a concentration camp and then
escaping f;ém this. At that time the camps in Europe were
being ldiscovered, towards the Fnd 'gg the War and, the
suqu;t was topical.c The other Jewish play, glso per-
formeauin 1945, deais with a slightly different subject in
;hat'it shows a Jewish soldier '4iifiought back. We meet
the hero, Maxie, in death where we soon learn that in death
éli are equal and religioﬁ does not count. In both Jewish
piays the hero fights backs. . This theme is also repeated
in the playé about Blacks in the ‘States wﬁere“the hero,
Philip, commits suicide and goes to heaven. Th;re he is
treatedfkindly'by”whites and as an equal for the first time
in ﬁis life. As reégrds the two French Canadian plays,
these are éét in Québec. They both deal with French

Canadians living a rural lifestyle.

On analyzing the¥plays it ﬁseful to compare each pair

of piays apd see whether there are recurring themes and

similarxties in the ?ay the ethnic group is,ppgsented'in
each play. In taking first .the two plays dealing with
Blacks we see a nmutual feaf:"in both plays the whites, or
some of them, fear the Blacksxand the Biacks, such as Isiah
and fhiliﬁ,'fea£ the whites. This fear, as expected, does
not appear with th3 other ethqic-groups excqpt the Jews in
the’céncéntratidn camp.

_We ?lso se; how the w?ites ag}rib?teﬂcertain cha-
racteristics to the Blacks. In Stornm Signal, Isiah is
regarded by Mrs. Foster as malicious and of Philip it is

. A

|
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assumed that he is violent. Isiah is accused o£~being
cunning and Philip of being sneéky. Also in both,&ﬁlays we
'see Isiah accused of animal like beha;iour and Philip is
told he belongs in a stable. Both men are aecused of‘beinq
dirty and having dirty ‘habits.. They are treated like .

children; Philip is, as is common in the States, constantly

called boy and is always addressed condescendingly. Mrs.'(

Foster always addresses the servants.Isiah and Martha in
thé same way. In both. these plays there is violence, one
is an act of vidlenge which the playwright Jjustifies and

which the audience must be sympathetic with. The other

) -

violence concerns an assumption about Philip that because

he is black he mustchave committed a murder but there is

also the violence he does to himself by gassing.

1

' In both these piays we see some of the characters

D

acting as racists and treating { e Blacks in a stereo-

K v ‘%
. I

typical way. _ However, the playwrlghtst%f
\

In Storm Signal, we see Martha taking justice into her own

in both plays give

the Blacks the opportunity to rise out of their situation.

hands and murdering Mrs. Foster, an act of violence which

¢

is supported by the other whltes In the other play about
Blacks, Ph111p commits suicide as his way out but in death
we see that his blackness is no longer relevant and he is'

-«

treated kindly by the orderlme& 1n heaven. Interestingly.,

in this play tge blacg man has adopted the name of a white
P ]

man and 'he really has no name of his ownf//ahis symbolizes

the black man with no.identity, who in . the days of the -

slave trade, took his maéter's name, it being assumed he

-~
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had no name of his own. |
In the two plays about Jews, we see the Jews in non-
traditional rolés, both times the Jews fiéht back so khe
plays themselves have an op£imistic note, that there is a
way out. I; gach play there ik intqgﬁgtion with ;eople who
do not like Jews‘such\ as the commandant ‘in - the concen-
tration camp and the children qa;ie pla}s with'who call h;m
"Dirty Jew:. Haowever, later in both plays tie Jews, ﬁaxie-
and Isaac, come in}o contact withl peéple who are more
humane, Maxie peets Jackson, a fellow solgier on the train,.
and Isaac meets a 1ité1e boy as he is fléeing ﬁhe camp.
Ironically, although Isaac 1is hérribIY, disfigured, tﬁe
little boy believes that he is a handsome man as "good

people always have beautiful faces" (Darby, 1945:8). Isaac

s not treated by the little boy as a Jew with terrible

.features but as a beautiful human being. In one play we

s

see the commandant treating the Jews as animals but this
does not occur in the other play. In these two plays,

perhaps to give some authenticity, some Yiddish is used.

-

In the two plays which deal witheGermans,’we see good
Germans ;nd bad Germans. ‘bne of the piays was presqpt;d in
May 1945 at war end and is an examigation of héﬁ war has
affected aﬂ ordinary German family. The play is_inte;—
egg}ng in that it does shoﬁ‘that the ordinary German family .
suffered as much.as the orainary British famiiy- during the
war, losing a member of their family during the_bomﬁing
raids.and another aﬁ the front.” However, we do -see that

.

one of their number is a typical, cruel Nazi, preSented

P
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stereotypically, hating Jews, 'Greegs and other ﬁihority
groups.- In the'ospe:\play. which takes place tifte?p years
after the wqr’has ended, we see oniy 560d Germans, so géod
that they Eannot even bear to eat lobstér and throw them
back in the wéter.

In this play we sSee the interrelation between French
Cagadiang‘énd ‘the Germans in, a Québec village. The play
whiéh‘is set in wartime shows well ‘How the French Canadians
.have become ’suspicious of the Ggrmaﬁs iy their midst. But
perhapg Sécépse of the .politisal situation in Canada when f
the play was prodﬁcéd in 1961, we are made to und;rétanq I
that some ' Germans can' bé'excéptions, even during wartime.

In the plaf which takes plaée/in Canada we see the Germanl

professor speaking with. a brdken English accent iﬂier-

spersed with French words. In the play by Mac Shoub, the

1 , o

“laﬁguage is not made to sound German and ail the characters R

speak with normal English. , .

A\
'

The two Italian. plays deal with Italians in two

different settings, one in Sicily and one in Canada. -The
B ‘ ) ‘
play set in Sicily deals with Italians in stereotype in

that fhe local Sicilians ére all portrayed as supportiné
vendetta killings. - Iﬁaliahs ‘in Canada have been fighting
thié image\ for _ahny years; the general Populationlinf‘ v
read@ng an& newspaper can ‘assume that all Italians are
members of the Mafia. 1In this play everybody is part of it \\\
except the young man, Stefano,'&ho has been in Canada for

A
" three years. The message is that he has‘been changed by

. — - i

'his contact with Canadian society.

. T

IR
E
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The o&he; play also deals with Italians as stereotypes
to a certain extent in that “the young hero, Johnny Pasco,
is a singer with 'a voice that he inherited’from his
grandfather who could sing opera. We hear that Johnny
(message: unlike most Italians)"doesn't like tomatoes but

his mother makes a good sca%lopini. The food and the names

and some of the cha}acteristics’ such as the opératic’

grandfather gre typical of a stereotyped Italian. In thﬁs
play. however, we ao,see also characteristics'which‘can be
applied to any ethnic group new in Canada:  they prefer
their own neighbourhood where all ;heir frienés live, not
the big fanc& houses that new mohey' can buy them; they

prefer their old . jobs, not the luxury of not having to

work; they intermarry, preferring the traditional. women of

their lown group to the new, modern Caﬁadian—born girls.
Hoﬁfver, the change comes in the second generation as they
are born in ganada and have Canadian customs and ways.
These are all generalities about ethhic gréups, some of
them are true but they are not true obviously for‘all fhe

people all the time. In the same way, in the other

‘'play, we have a comparison between old and new, the old _

ways of the old country versus ;he new ways of the new

' country, Canada. In both plays the old is represeﬁted by

the elderly parents and the new by the children. In the.

play in Sicily the contrast is greater between old aad new,
and we see the old country in action. Both plays recall
Margaret Atwood's statement.about the tension between old

and new values in immigrants. ' In both plays we see the
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hero courting an Italian girl, one'of his 'own kind', girls

who are portrayed as pure and good as opposed to the types .

of girls there are in Canada, sophisticated but emﬁty.

w

Finally, we come to the two plays on French Canadians.
These two plays take place sixteen years apart, 1945 and

1961, and both treat French Canadians in the saqe way.

I3

There was little change in that  period in ~how the French

v

were treated in English <danada and these two plays can be
’ )

said to reflect the general anglophone view of the French.
They do not deal ﬁith interrelations between English and

French except at one point where André in The Wedding

becomes infatuated with an English girl who seems so muc

more sophisticated to him and eventually leads him-(tempts

4

him) to his death by heart attaFk. The French were always

~ considered' as farming people and their own church

encouraged this ratper than a migration to the city. These
two play$:'portrays them as-simple, rural peoﬁl? who like a
little drop of caribou occasionally.

Religion plays the major role in both plays, with the
village priest being the key to the problem n both cases.
The people‘ themselves in each case call in the priest to
solve their problems and s;ve them * from damnation. - The
women are always shown to be even more simple thgn the men,
with their main roles as mothers and nurturers. At least in
these tw; plays we do nog see themias nuns at all, which is
the other role for French Canadian wom L. The two plays
both. deal with ;in, as seen by the Catho ic church, the sin

of 1living together without marriage, the sin of not
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attending mass, -the sin of daﬁcinq.on a Sunday, and it
>

*shows the French Canadian villagers to be very preoccupie

by this s8in. It is very importénc/for them to ensure they
- - /’
do not sin, as it is defineq‘by their Church. B

As we have seen, while ~each play introduces new

material on each ethnic group, there are similarities in,

each pair of plays. There are also some recurring themes
in all the pla&s such as the general stereotyging of ethnic
groups: It is interesting to note wheﬁﬁér ~'these stereo-
types are ehcouraqed by the playwrights of in fact discour-
aged, ig other words, whether theyf offer alternative
visions of the group or sustaining visions.

° ¢

As we stated in our method of'ang;ysis, these two
'terms are a variation on Raymond Williams' discussion of

Y .
social formations (1981:68-71). Sustaining refers to the

acceptance or reproduction of existing modes of discourse

about an ethnic group . and alternative refers to the
development of an alternative mode’ of d%scourse about-nthe
group. From the ten plays séle;ted we ;ee that seven of
them offer different ways of looking atlfﬁe ethnic group,
different that 1is ,from 'the usual étereotypes associated
with these particui&r groups, or they offer ways out from

their situation which are unexpected or alternative. . In

the play about Blacks, Storm Signal, 'Martha kills the white

racist woman and this act receives the approval of the
other white characters in the play. This is unexpected and
an alternative vision for Blacks. The c¢ondoning of violence

»

as a means vo an end heralded the later position assumed by

1

¥
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ségrents;éf the Black protest ﬁdvement and is certainly an
alterggtive vision not reflected in state pdlicies';t“that
time;“, In the other play on Blacks the alternative vision

dlséuqsed is death and that after death we 'are all equal

| r

gnd colour does not matter.
) A .

Similarly, in the play about Jews, Maxie, the Jewish °

o

soldier, dies and finds that in death old stergotypes about.

Jews are forgotten and again we arg‘equal in death. 1In the
other p}ay about Jews, Isaac tgain is noét presented in a
ste;eotypical way as peaceful but is a fighter, like Maxie
and ‘'he appears to. die at the end. He seems happy 1in his
death as if all the o0ld fear dnduprejudiced can no longer
touch him. These two plays present glternative visions of
Jews. . Usualiy they were not shown as fighters b; as meek
lambs being 1ed\to their slaughter. 7
In the two plays on Germans we are again preseﬁted
with two alterﬁative visions to the usual stereotyﬁes.. {n
the play which takes placg in Québec, we. see two extremely
peace-loving Germans, a complete,aiternative vision to tﬁg
bellicose Germans, people had become used to seeing in
£films about thg War. At the‘bégiﬁﬁfhg, however, t@ey aré
viewed suspiciétsly as spies by the French Canadian

villagers, but it soon turns out that they are a very

gentle couple. In the 'other play we .see two tyﬁes of

Germans. Just attér the War when this play was presénteg

the _playwright might have had a very difficult time

présenting a play with only good Germans in the cast. A Here

- we see the stereotype of the evil Nazi but in ‘constrast we

-~

S/

N
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are presenteé with his peaceloving family, an alternative -

vision of Germans. N

2

In one of the two plays about Italians, we see that

there are stereotypical Italians in Sicily. The characters

~con§irm'common1y held views that'a;l Italians are qif:i:i

of or at least silently support the methods of the Mafizs

The playwright, however, then offers an 'alternative vision

in that the one Italian who had been in Canada gpr three’

years is different. The message seems- to be that "our"

Italians are different, bebaqse they have absorbed the

different values of Canada. He/does not want t6 be a part

of the revenge and in the end he avoids his father'"s ‘'way of

v

handling the problem. The new Canadian &ayé win out over
the old %talian ways. ‘ } \-

In the other play about Italians, we have a play which
is more apout immigradts in some ways than about Italians.
Some stereotypical attributes are present such as tﬁe opera
singing and the food, which identify the people as Italians
and. possibly also their accents as they‘seeh to be speaking
in broken English. other than this the play presents
stereotypical immiqfant ’situations, probably as other
Cﬁnadianﬁﬁyight see them. The parents préfer the old w?ys
and the ‘bld neighbourhood (while the son prefers the new
ways of the new world. In some ways this ﬁlay can be said
to be showing stereotyped immigrants but‘ it is.also pre-

. . A
senting fact as social science research in immigrant groups

~

has show. Fi;st' generation immigrants tend to stay

toqéfher in the same neighbodrhood, intermarry and carry on .

&
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life much as it was in the "old country". The youth tries

"to break away £rqq\theée customs. . Therefore, this play

—\ . \ 1
cannot bé said to gffer an alternative vision or a 4if-

‘fergnt Qﬁy of looking at Italians or fmmigrants.*. It is
more sﬁstgining as it describgs a situation in an imm;grant
family, a "typical” immigrant family. “

| The two plays about: Italians c;n also be said to be

s

sustaiﬁinq of qoverngént policy towards this group, for at
qthe time they were broadcast in 1961; Canad{;g government
policies fowards Italian immigfation wére fgvdurgb;e.
Finally, our analysis brings us to the two plays on
French Canadians. These ‘two plays seem to be totally
sustaining of the‘Anglophone~xiéw 6f French Canadians.‘ The

1 chafacters in the plays dre negatively stereotyped, 'ih the

way in which the 'French are ’‘always thougét of in English

Pl

Canada. . These plays show them as religious, giving,

religion the central part in their lives; they are simple,

’

superstitious country "folk, with simple pleasures aand

lifestyles. Even though the plays are separated by sixteen

years they both carr} the same meséaqgs and themes. They

. * offer no alternative vis{on for. this grdup.

)

discourse, ethnic discourse is carrigd out in‘thesé plays
through presenting the ethnic éroups in a stereotyped way
which thus perpetuates the view of them %n the public eye.
The playwright,K as an agent of the State controlled and
operated agéncy, the CBC, is responsible for promoting this

v;ew of ethnic groups or offering 'an alternative view of

rp

In referring back’ to our original discussion on-
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then. As we have noted, in most ‘of the examples -we have
chosen, the blaywribhts have chosen to offer aiternétive

visions, . an individualistic view of each group or an

)

indication of what the group could do to break away from

their situation.

-

In the majority of the plays the p;aywright‘eiéﬁér“

A

shows by direct action or gives thHe characters the oppor-

tunity‘to discuss the way in which his particular group has,

been viewed and treated by the rest of society. We see '

Maxie, Philip, the whites in Storm Signal: the Italians in

both plays and also .the Germans in both p}ays discugying
hoy they or otpe; groups aré vﬁewéd poorly by society. The
discourse directly' concerns the probleﬁs met by the ethnic.
groups. Then, we see how in thése eight plays thefplay—
wright offers a new form of discourse, an alternative
vision for the groups. He or she is taking an inaependent
-stand in some cases against the State and treéting the
ethnic group more favourably éhég perhaps the Chnadianr\ﬁﬁzl
state is doing at that time.

Although the ethnic’ discourse in thesé‘ plag;b;is%;ﬂv

-

designed to view the groups favourahly (with the excepiipn(

as .discussed of the Frencg 9anaaians), ‘we witness in the

- . ‘State discourse that in fact the State,itself"doés.not act -’
favourably tow;;ds groups suth §s the Blacks, the Germans,
and the Jews until lon§ after the period in thch these
: | ‘ playg are produced. Jews, but more particularly Blacks,
had ditficul:y: entéring the country due to State poliﬁy.l

This situation was to continue for Blacks ﬁntill the
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Sixties. It is interesting, to note then that the opinions
. l ' expressed in the plays must be those of ‘a minority in

Canada which included the playwrights and obviously, as we-

showed in our discussion "En state discourse, did not

»-““(
[l

include public opinion or the<opinion of the governments of
the day'. Although.the intended\erfect of the plaYs.niqht be
to promote tavourable‘discourse about the different groups,
tnisl was . not necessarily successful iifﬁqovernnentsvand\
publici opinion . -remained ebainst 'the ethnic group in)

/ question‘"’ If the *stereotypes are'presented neqatively or
with no alternative v1sion,. the playwriqht_ must have in

) mind the perpetuation of\\theZimaqe of the ethnic group,

! . - .

‘such as the plays about the French.Canadianst Ati the time
1 .

S i these plays were produced the Parti Québecois had still to
make its mark on Canada and Québec.\ The intended or
unintended effect of this type of pley could be to k p
this 'group in tne place it had - always meinteined in*

4

Canadian sodiety.’ ,
. Tne examination of the two typesgof discourses and the
.'.enalysis of the/\plays .in this ‘thesis has shown that’
literary discourse as presented .ty an organ of the state,
the CBC, is not necessarily the same as state discouree.in g
\\: - an advanced capitalist society sucn as Canada The play-
wrights can and do present an alternative vision for ethnic
\': groups. This shows that the media in advanced capitalist
soc1eties is far trom being controlled by the state, even

)

'when the - media aigncy, in this cese the CBC/ is an agency

@ .

e

of the state. At a time- when the government was prscticing
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a policy of restricted immigration for such groups as the
Jews, the Blacks, the Italians and the Germansl\\the CBC an

aqency of the states was still producing plays which

presented these groups in a favourable light. . In other

L]

words; 1itarary discourse is not alwags tha same as state
discourse. As Raymond Wwilliams shows those involved in
producing these plays are not just the agents of the ;tate.
they are the actors who agres—~to the roles, the playwrights
wnc write the plays: the producers who select thenm, and‘the

agency under whose authority " the plays are presented.

. B - ) " ' .
These artistic creators are acting autonomously, independ-

'.-engly of the state.

However, intarestingly, although the playwrights did

L3

present an alternative vision for four y of the groups

. examinéd they still,‘until the early Sixties, presented a

N

sustaining v1ew of French Canadians. It would be interest-

inq to research how French Canadians are represented in the
\

'English media following the Quiet Revolution.

\

[

\
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' Salected Plays'
"Pi-Jean /pd the Devil." By Allan uﬂ&lar Drama in Sound
June 21, 1961l. Producer: Rupert Cap}an. Montréal,

Trans—-Canada Network. .30 min. . ) 4

“,"The Wedding." By Geneviéve Barré, and Beatrice Mciver,

Radio Repertory, October 3, 1946. Producer: Rupert o

Caplari. Montréal, Trans-Canada Network.,30‘min.

"Legacy of Hate." By Eric Cameron. - Drama in Sound,

L]
' \ N

‘February 22, 1961. Producer:Rupert Caplan. ﬁoﬁtréal,
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. "The Return of the 'Name'."” By Jack . Blacklock. Drama in
Sound,. August ' 16, - 1961. Producer: Rupe#& Caplan.

Montréal, Trans-Canada Network. 30 min.
"Fantaéy wiph a Southern Exposure." B} Mac Shoub. Radio
. -~ 1 )
‘Repertory, February 7, 1946. Producer: Rupert Caplan.

q
{

Mohtréilh Trans-Canada Network. 30 min.

"Storm Signglﬁ‘ By’vCicély‘ Howland. ~Popular Playhouse,

February 20, 1947. Producer: Rupert Caplan. Montréal,

3

Trahs—Cindda'Negﬁork. 30 min. »
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» . .
March 15, 1945.. . Producer: Rupert Caplan. Montréal,

ional Network. 30 min. ,
Day of Joy and Gladness." By - Mac Shoub. Montréal
* Drama, September 29, 1944. froducer: Rupert Capiaﬁ.

{

Montréal, Transzaﬁada Netwo;k..30‘minﬂ ‘ .

"Only the Tears Have Spokén."h By Mac Shoub. Montréal
Drama, May . 17, 1945. Produ;er: Ruﬁert Caﬁlan,
Montréal, Trans-Canada Network. 30 min.

v " "The Great Spy Scare." By H. Shirley Fowke. . Drama ‘in

Sound, August 30, 1961, Producer: Rupert Caplan.

Montréal, Trans-Canada Network. 30 min.
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"Mifac;e:by the River:" Byf Ray Darby. Montréal Drama,Q
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