; ) .
. S N y
! - / —_—
» T =
T,
~ oo ~ \ ‘
FREDERICK WILLIAM HUTCHISON (1871 - ]953):
a . Stephanie A. Thomas M‘W‘
3 (
) y A Thesis © .\1 '
2 in o
; The Faculty ‘ N
‘ of - L
A .
et ' ~ "Fine Arts
. , : .,

)

L
]

- Presented in Partial Fulfillment of the:Rquiremengs

for the degree of Master of Fine Arts at

. - Concordia University’
. - Montréal, Québec, Canada

.

' March 1982 -

%




ABSTRACT C o
.. Frederick William Hutchison (1871 - 1953)

\
w . )

Stephanie A’ Thomas .
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-

Thé purpose of this thesis is to p(eseht an introduqt{pn and an_ -
eéxamination of the Canadian landscape painter, Freqe¥ick Wi]]iam i
Hutchison (1871 - 1953). This is achieved.with a biography and a brief
;nalysis of his works. The,ana1ysis will be suppo;ted Qy a catalogue,

o? located workscwhich c@veré pis entire artistic production. There js .u

also a catalogue of cited works with a record of the artist's participa-

tion'in Canadian and American exhibitions to facilitate further

research. An image, as presently understood, of Hutchisen is reveated-

and his place in Canadian art history is affirmed.
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g ' "INTRODUCTION

. TThe choice of landscape as a fitting subject to paint is a

\ . 2 .
eaxiy visiting British Army tbpographers’ 1ike Thomas Davies {c. 1737-

/

_']812),,George Heriot (]766—1§44) and James Patterson Cockburn (1779- .

]847), who were mainly %ecofﬂers, to_sgéh later ninetéenth éentury
" artists as Marmaduke Matthews (1837-1913) ahd Lucius 0'Brien (1832-
_ 185@); Canadian 1andséape was a frequent theme.: Hawever, thé_actua]
/,painting techniques'were 1e5rned or aﬁopted fram elsewhere. Thé
British. fnfluenéé ﬁg par;icu1ar]y felt in the style of watercolour
painting of Cockburﬁ and‘Matthews who. incorporated thq\then popu?ar
notions of the “picturesque"” and;the "subTime" into their compogiéionsﬂ
In contrast, 0'Brien looked to the south to the American Hudson River
‘School and American luminism.
The 1ést decade of the nineteenth'ceétury and the first
decade of the twentieth witnessed yet anotﬁer sty]istic‘iﬁf]uencé.‘
This time it was French‘and the st§1es were successively Barbizon,‘,{
'Impressionism,-Pos£-1mpressionism and Art Nouveau. Yet somgthing new
began to consciousiy emerge a]dﬁﬁ%ide this adoption of newef European
methods. It can best be described as natidna{ism. One revieweruin

\
Montreal writing on the Art Association of Montreal exhibition of 1913

stated,

-

Another point is that perhaps never before has there

* been such a good collection here of work by native
artists in the interpretation of native scenes. We are-
fully alive to the commercial and industrial possibil-
ities of our great heritage in this country. At last,
as this exhibition shows, our artists are awakening us

\



" nduveau concepts were' the major inspiration with its‘overa11 emphasis

>

-2s, 0 S

to the eternal Toveliness of our heritage-the mystery -

. and the wonder of it all. Here is where the great
- future of art in Canada lies; native art must find an-
ancestral sense of possession in the land. Many love-
1y pictuges in this exhibition, e€ssentially and glor- '

L . fously Canadian p1ctures, test1fy that they are find1ng ’

111] ) ¢
i ¢ =
While 'these artists of the late nineteenth and early twentieth

century contihued to paint.Canadian landscape as their predecessors had

’ / .
before, they did not necessarily select the civilized pastoral aspects
of their country which had been ‘the custom. Some bedan to paint well '
outside urban Timits. This was particularly true of the Toronto-based
painters who in 1920 came to be known as The Group of Seven. At first,

they worked -in Algonquin Park and Georgian Bay in northern Ontario and
¥

Jthen,proceeded'on_to Algoma and the north shore of Lake Superior. They v

fe]t .that the true essence of Canada Tay ‘in the untainted northland.
Thws "Cult of the North" represented a strong and, therefore,

rather romantic teaect1on of the pervasive influence of urbanization

and.industr1a1izatjon that to them character{zed the malaise of the

early twentieth century. To paint these rugged aspects of Canada,'The ‘

. (‘i;.f‘
"Group sought .a more rugged style of painting. Uhfortunaté]y, for all

The Group of Seven's attack on traditional Canadian paint}ng and tast@

qnd their devoted quest for a native school, their actual painting

techniqués were still borrowed. For some members of The Group, art .

updn design, colour and flat comp9sition while the pointillist brush-

" strokes of others suggested post-impreséionism. Yet' they still had

not created.a unique]y Canadian style of painting. They simply awaken-

ed the genera] popu]ace who reacted at first with outrage and then w1th

curiosity to the  variety of landscape motifs within their own country.

Ve

>
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The Group of Seven q1d not limit themselves: Just to pa1nt1ng in

A

northern Ontario. Their keéb sense of nat1ona11sm took them a11 acrose
Canada and to the Arct1c a; we11.;fA.Y. Jackson, probab]y'the most vocal
and it{nerant of The Group, encouraged all-Canadian arb{sts.to explore,
discover and paint those afEas‘of Canada that had previously been ignor-
ed. Inithe ninefeenth cehtury a popu]ar.North‘American slogan was "go
west, young man," a slogan ‘that ep1tom1zed p16ﬁeer1ng and conquer1ng a
new, raw land.. Jackson and The Group’he1d on to th1s ideal and s1mp1y
app11ed the 'philosophy to pa1nt1ng ‘ | .

With Quebec 1andscape pa1nters The Group S brand of nat1ona1-

“ism was not so fervently pursued Instead they saw the rural charm of

their own French-Canadian province. While artists Tike Maur1ce Cu11en .

(1866-1934), Marc-Auré]e de Foy Suzor-Coté (1869-1937), Clarence A.

Wakeham Pilot (1893‘1967) still chose 1andscape for their subject mat-,
ter, they avoided the‘representation of untamed wildeyness. They much
preferred to paint Quebec's habitant houses, isolated farms and small

villages nestled in rolling hills. This was‘an inhabited'1andscape;

~

one which reflected a sense of tradition and history and which created,
therefore, a regional d1st1nct1on between Quebec ‘and Ontario landscape

pa1nt1ng.2 But Tike The Group of Seven, the Quebec artists d1d not

4
My

s
invent any new styles of painting. They too relied upon Barb1;on,

L4
“ /

impressiohist, post-impressionist and- art.nouveau formats and methods. .

This establishes them all as followers of the first generation European

progen1tors of these art movementsﬁ \ -

P
Within the broad category of Quebec 1andscape painting for the

period'TQOO to 1940, there were those artists who often worked in and
. . /7

-~

w
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- "around one particular area of the province. One such, ared was Charle-
y - voix on the north shore of the St. Lawrence River above Quebec City.

This wos, for example, Clarence Gagnon's favourj té painting ground

" '/_when he was not in France.3 Another artist who consistently painted

there was Frederick william Hutchison (1871-1953). A loyal 1nterpreter

. of- Charlevo1x, he was one of many who congregated at Ba1e St. Paul each
_—_ Wsummer. ‘ “ .
» F.M. Hutchison;s artistic relationship to ard differonces wi-th
the other Char]evoix painters and his contemporaries working outside
- QuebecA$]11 be d1scussed in chapter two under Analysis 6} Works. But
| first he can be placed accurately within an historical, geographxcal and
tempora1 context by providing a biography. The b1ograph1ca1 information
'that follows in -chapter one has been gleaned from family friends and
- A. . ré]atives, from newspaper artic]es;and from a variety of other second-
l ' hand sources which are cited. . It ié not a definitﬁre examination due to
: \ an almost total- lack of primary docunZntary material such as personal’
' letters or diaries.  What .is known up to this point {n time has been
carefully transcribed. It should, at least, \ojhde the .reader with a
'bas1c understand1ng of the 11fe and concerns of Frederick William

Hutch1fon. / ' g R ST

R TR
.

. .
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. At the time of Frederick William Hitehison's birth on March 13th,"
1871 Montreal was a booming<bort ci¥y. Commercial emphres were beihg

“bui1t;[the railroad was traversing Canada; the pbpu]ation was expanding
. M 7~ N . . .

due to a strongér political base (created by Confederation iﬁ‘1867); and

”immﬁgration was,ehcoﬁraged. Canada was truly the land of go]den opportumty.4

. A v
F.W. Hutchison's grandfather, W1111am,Hutcp1son‘ 1809-1875), was one

of ﬁhese immigrants who decidéd to try his-1uck in the colonies, emigrating .

to Canada in 1833 from K1]w1nn1ng, Ayrsh1re, Scot]and " He se?t]ed in
"Montreal and estab11shed a thr1v1ng bu11d1ng company He'mar;ied Hé]en ’

Campbel] Hall also from Scotland and, as was the custom of 'the day, they .

had a 1arge family - ten thildren, seven of whom survived 1nfancy John

Aenry Hutch1son (1842 1928) was the sixth. chlld . He married E}1zabeth Knox

J 1Q 1868 and they too had ten children: Harry'Robert, Freder1ck w11]1am Lizzie

' /‘ Lynd, Arthur Knox Mabe] Ernest‘Campbe11 Ednth Stan]ey Howard, He1en

Y

Laura and Russell Gordon 5

<

John -Henry Hutch1son followed in his father professional foogéfgps

and in partn;rsh1p wwth James Morrison ran a stone® cutt1ng, contract1ng
and bu1ldlng company 1nrMontreal.6 They built many fine Montreal res1dences;
churches and commegcial structures. ;J.H. Hutchison's brother, A]eignder ‘ /
Cowpér, was‘als; attracted to his father's pﬁofeg§ionf, At Qﬁé age of twe]vé
he Eegan.an\ﬁbprén%iceshjp in William Hutchison's businéss as a stone cutter

and dilingently studied”drawingoand‘étructura] mechaniés at night. He
_.went on £§ super1ntend the ;to;e work of Christ Church Cathedral in. Montreal

and ]atJr, "the stone cu;¢1ng for the Par11ament Bu11d1ngs in Ottawa In

1?63‘pe bgcame an arch1tect and designed many major ‘buildings all across

- 4 N B . ‘ . ’ N o .
\\ o N e
- ! : "
. .
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t
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. - Frederick William, to paint, and it boasted a wide panoramic view, of the

.

nag;outstanding student but he did manage to graddate c

L h -
- S ' - o ]

-Canada. He-was also a promiﬁentnmeﬁber of the Royal Canadian Academy and "
: : ; _

<

the Province of Quebecr Asseciation.of Architects.
wJohn Henfy Hutchison and his family lived‘comfortablg'in Cote St. §
Antoine or what is‘nbﬁykndhn as Westmount.8 Complying with the Victorian

belief that summers spent in the-.city were unhealthy for growing, vigorous
l\(r‘ . . -

. children, Hyichi§on and his wife sought-an appropriafe country residence.

14

'Tﬁéy found it in the small farming community of Como, thirty-five miles

west oerontrea1‘on the Ottawa River. A gracious old stone habitant home

large enough to accomodate them 611, they rented the J'Castonguay House"’ ~

. 9 v / .
for several summers. : ~ . , ‘.
L4
4 : - )

In the course of paddling up' the river in his canoe, John-Henry

. Hutchison foun&\thé site for the cottage he wantedltd buiid fo; his faTily.

‘It was,an ideal location over}ookiﬁg the Lake of Two Mountains, well treed,

especially with birches which wereyto be a favourite theme for his son,

-

. N o o ‘ \
river-and Oka Mountain on the opposite shore. It was here J.H. Hutchison

a
y

built a small cottage, thereafter called "Braeside", which was later enlarged

into a two.storgy wooden'houée with wide vérandahs on tHree‘éides. On the

L4

west side was an-apple orchard and a deep ravine down which stone steps

) 3

were built to reach the beach below.

“John Henry Hutch%;on's second son, Frederick -William,.attended a

10 He was not

privaté school in CBte St. Antoine known as Fett's College.

.

. 1889. It segmed.‘
he was always fonder df’drawinglthan bfusubjgcfsg]ike-matﬁemé%ics.1]
F;w.'Hutchfsoﬁ then eﬁro]]ed for the next two years at the art school
run by the Art Association of Montreal and located on Phillips Sduare.]2
It§ guiding light was the well establisped Caquian aFtist, William

Brymner, (1855-1925).




l qnq piastic arts is drawing."

_ Brymner was Director of the Art(Association schoo} from 1886 to

of artistic expression in Europe in the 1890's, Brymner, who had studied

at the Académte Julian in Paris (1878-80, 1881-85 and 1889), 13 painted in

\ e —

an academic manner throughout his career. As a\teacher therefore, he

P

“ believed in a solid basic tréining which would pxovide the artist with

the foundation and tools to thén express, his or her.own ideas about

v

painting. - !
For’érymner, as>it‘wasxfor the French nineteenth-century artist:

Jean Aqguste Doninique Ingres, ". . . the foundation of all- the graphic

14 Brymner also believed that: :

The primary object of an art training is to teach people to
look at nature intelligently, to teach them, in fact,

to see nature at all; to’look at pictures intelMigently;

to make them see that the only interest in’a picture-may

not be its prettiness - the prettiness is not necessarily

a disadvantage, on the contrary - but that -the thought,
character, form of expression, are all of greater importance.

. Furthermore,

An art tra1n1ng shou]d not .teach you to 1m1tate anyone, .
but should teach you how -to study and should help you - .
to see with yeur eyes . . . You should be taught how to ’
draw anything, or, rather, how to find out for yourself

how to Tgpresent anything you wish to put on paper or

canvaéa \ 1

The Art Association classes consisted of watercolour draw1ng, drawing fron‘

the ant1que (1.e. plaster casts) and from 11fe and, for the more advanced

students, classes in‘painting']7

Fo11ow1ng these studies, Hutchison took a job c. 1891 with the
Burland Banknote Gﬁmpany in Ottawa. 18~ For the next three years he worked.'
as an engraver on*steel plates and through this firm was sent to New York
c. 1894 to work at the American Banknote Company.]g

Not;1on; after arriving in New York, HUtchjson is believed to have

continued his art educatron by join;ng an evening class at the Art Students

-
(3
.

. .
s . N
: '
on «
i 2
- . -

1921. Though Impressionism and Post-Impressionism were two prevalent modes

L

"

L3

«
~
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League where he studied with the well-known American painter, William Merritt

Chase (1849-i916).20 -In 1896 Chase resigned his teaching post at the

‘ League and opened his:own schdo] The Chase School 'of Art. According to .

%in 1898, P k ' g

Hutch1son s oWn 1nformat1on sheet, dep051ted at the Nat1ona1 Gallery, he

tooks classes with Chase’ at his School -of Art until Hutchison Teft New York

pe

The Chase School was expected to give the Art Students

League .stiff competition - and it did. Chase had a de-

voted following of students at both the League and the -~

Brooklyn Art School, and many of them left their former

classes to study at Chase's new school. Aside from |, v

Chase's personal drawing power, the more liberad policy

of the Chase School, modeled after the Académie Julian .

in Paris, also attracted students. "At ttre Chase School |
»pupils are immedjately put to work on life . . . There is

nothing more interesting for a student than working from ‘

life, and nothing so gooq for training the eye as working f

from the nude." This procedure was very inviting to the |

many former students of the League who had beén'frustrated

in their attempts to get beyond %?e extended preliminary

stage of drawing required there.

Many students came and went through the Art Studeﬁts League since

it was one of the main centres for artistic studies in the United States

at that time. The system of teach1mg there was on an 1nd1v1dua1 basis as | *

opposed to the more structured classes Hutchison was used to attending at

the Art Association of Montrga],zg During this period, Mrs. Florence

“Hutchison, F.W.'s widow, claims that fhe young artist‘sketched with the

v @

Housatonic Group in the Berkshires and in Stockwell, Massachusetts.23 No X ‘

paintings or drawings of American subjects from this period have been

discqvéréd thus far to corroborate this statement.

Hutchison remajned in New York for about four years and W then-
offered a post in South Rmerica by yhe American Banknote Company.24 Though

tempted to go, he declined and'decided to return to Montreal in 1898 and"
. : ~ - ‘
resumed his studies with Brymner at the Art Association.zs, During the school's

eighteen;h session, 1898-1899, Hutchison won q_scﬁblarship in the 1ife class

)
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divisibn; This award, which normally consisted of}tw0»years free tuition
" in theart ciassqs, was_ shared wjth Eveline C]ay.26 The result was that
each of fhem gained one year's free'admission w1nning thi§ schoﬁarship
was a turning point for Hutch1son beca%fe it was at this moment that he A
decided to become .a painter full time. ' Instead of spend1ng another year .o

at the Art Association, he wenf to France to study. According to Mrs.
" Hutchison, ‘ ‘ " ! .ra ' )

,\ f . . William Brymner, convinced of Fred's talent and deep

\ desire to make painting his Tife's work, urged Fred's" A -
father to sendhim to Paris.to study art. This advice '
was w1se1y accepted and a promise to provide for two
year's study in Paris was assured. With his father's

- blessing and financial backing, Fred lost no time in
making plans to leave for France. ‘His friend, William
(Billy) Maxwell . . . sailed with him for Scotland en route
to Paris in 1899. With great Qythus1qsm and high hopes
the two students spent the summer touring Scotland on

_rented b1§¥c1es, sketching as they went and 1iving
fruga]]y ,

. The practice of going to Europe to study (ih and out of the classroom) -

was a common one in the nineteenth arnd early twentieth. century both in

28

" Canada and the United States. William Brymner had himself studied in

2l
[

?rance as did many of his Canadian contemporaries; Paul Peel (1860;1892),
George Reid (1860-1947), Robert Harris (1849-1919), James Wilson Morrice

(1865-1924) who became an expatriate living in Paris, Maurice Cullen and .
Marc-Aurélée de Foy Suzor-Cote.zgu From Hutchison's géneration,’artists,

/ / \
who studied in Paris included Ernest Lawson (1873-1939), A.H. Robinson, -

-

Clarence Gagnon, ‘A.Y. Jackson iﬁ882-1974); Rober; Pilot, William Henry
. Clapp (1879—1954), John Lyman-(186§-1967) and others.30 |

“Arriving in Paris in 1899 must have been a stimu]atihgwekperienFe
for any young painéZr\' During this period, Pari$ was one of several
European meccas for North American artists des1rous of study abroad.* Further-- '
~ more, ]900 was the year of an International Expos1t1on in Paris, an event

in which countr1es from all over the world participated. While a few
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Canadians gained entrance to the Ecole des Beaux-Arts in Paris,- the- o

majority of foreign students chose theqprivate'ate11é¥s established by o /

&

The 1argest and best known was the Académie Ju11an, /
founded in 1868 by, as legend has it, a prize f1ghter o
who knew nothing about the arts. The fame of Rodolphe ,
Julian's school rested on its- visiting professors from

the Ecole des Beaux-Arts; Bouguereau, Boulanger, Laurens,
Lefebvre, Robert-Fleury, Constant and others. Their
popularity made Julian wealthy; event*ally he opened

ten different ateliers in Paris. 3

professors from the Ecole. L /

9
. F.W. Hutchison enrolled at Julian's and studied with Jean-PauI

- Laurens (1838-1921) and Benjamin Constant (1845-1902).32

Hours were long
and grge]]ing;'classés were large and hectic. Instruction involved ele-

mentary drawing,'drawing\andApainting,frpm the live méde] plus composi;
33 '

tionalistuqy in the fofm of sketches and copying. Students stérted by
copying engravings and then_proce%ded to drawing after plaster‘casts
using charcoal. ‘Fihal]y, they advanced ko drawing from the model. Affer
these three steps, the student was fin&l]y allowed to begin painting.
About once'a week there wa§ a critique bylan instructor.

Hutchison's two years in France passed quickly. Winters were

3

speﬁt working at the Académie and during thé summer of 1900 he went .

'sketching'in Brittany. - . : ~{

Concarneau entranced him, with its fishing fleet of-
boats with bright-coloured sails, its picturesque ’
village and people with their wooden sabots and, quaint
costumes, a ver1t3b1e scene of interest and charm for
-any art student

Hutchison appeérs to have concentrated most of his time in

France on hié’s;udjes af/du1ian's,for he did not exhibit at the Paris

Exposition of 1900 nor did he participate in the offiecial Salon exhibi-

tions. 35 Furthennore, it appears .that he did not make opies of pa1nt-

1ngs in the Louvre an old tradition among art student

Par1§,36

studying in

although it is likely he visited-many exhibitions and museums.”
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? : Aat‘Ju1ian's. The Montredl Star wrote:

" month. With the prize went two hundred and forty francs

; - William Brymner also commented upon Hutchison's achievement.

L] [ ’
-]1- [ ~
e

v \‘. In 1901 Hutchison gained,fav00r3b1e attention by winning a prize

. .

L 7S
3

News has arrived from Paris of Mr. Frederick W. Hutchi-
son's success in the last moqthly compétition at the
twell-known atelier of Mr. Julian

Mr. Hutchison ga1ned first prize for his work of the

and the honour of having his production framed and hung
upon.the walls of the atelier for all time.. Upon the
walls of this historical atelier are hung draw1ngs and
paintings by many of the famous artists of France, and
therhonour of having a drawing or pa1Z§1ng hung in such
company is eagerly sought after by every student.

- The success of Mr. Hutchison is very gratifying
to those who have been following hs career since he obta1n-,/
éd th$ scholarship at the local art gallery some years
ago.

-~

L ¢

In the thirty-ninth report of the Art Association of Monj;gal (1900),

Several pupils left last summer .to continue their studies
in Paris. It ts gratifying to hear that they have /taken
good places in the schools they are attending. $h{s is -
especially true of F.W. Hutchison, who won one the Art ' y
Association scholarships last year. Shortly aﬁfar his ' :
entrance into the "Academie Julien" he won school prizes ‘

for drawings ggom the nude. For composition/he also took , T
a good place. \ //( .

s '

Hutch1son cdhf1rms he won a f1rst prize for draw1ng{ a f1rst in comp051t1on

and a prize for f1gure pa1nt1ng as w{]l

rented a studio 1n the ald Fraser Instity te at Dorchester and University. ’

39

With these two> years of productive stuéj/abroad and a memory bank

'of\r1ch V1sua1 impressions, Hutchison returned to Montreal in 1901. He - /’

40

Edmond Dyonnet (1859- 1954) a]so had a,stud1o in this building for twenty S '

4

years.

In December of that same, year Hutch1soh was elected a member of ’

o

Montrea1 S Pen and Penc1l Club. He shared his election with the we]l-known

humour1st, econom1st and professor, Stephen Leacock.,

7

% Hutchison's joining

the Pen and Pencil -Club may'have been prompted in part by the fact that

P
' b

‘”x the majdrity ofxthé meetfngs from 1894 to 1910 were conducted in Dyonnet's

studio in the Fraser,Institqteﬁ

43 Hutchison also joined another locaT club,

I}
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The Arts Club, in 1913.%%

- Co , ‘Hutchison received his first commission in 1901. It came from

* : '

the architect, Edward Maxwell, who was then designing a formidable-red
sandstone mansion for Charles R. Hosmer on upper Drummond Street; He was .

‘ asked to paint an oval ceiling piece and fgur smaller-ovals. for the Louis

»

XV reception room plus three small vignettes for the formal Louis XVI

45

drawing room. It was during the construction of the Hosmer house that N

b , "Edward Maxwell formed a partnership with his younger brother, William, who ' @

¢ [ -

¥ - was Hutchison's close friend and recent travelling COmpanion.4? Around
o *this'sgme,time, Hutchison gained a second commission. It was to paint t

murals of the four seasons for the home of George Darling who Tfved ‘
‘ .
. very close to the Hutchison!s summer home in Hudson Heights.47 {
. . ‘ ¢

Hutchison stayed in Montreal for a couple of years but returned

o to New York around 1903-04 to resume his'stﬁdies’at the Art Students Leagqe.48
X His departuré from Montreal is confiréed in a letter written by William
‘ Brymner to C]a}ence Gagnon in Paris,\which:is dated 28 April, 1904 and . ' o
read;,’“l haven't heard a word from Hutchison since he 1eff.“49‘nqt
d ' was duri;g-th{s périod, 1903-04, that énother Canadian artist was studying
ka'” - at the League, namely, David-Milne !1882-1953).50 It is not known whether o v
. the two Canadians knew each ﬁther as Milne é}tended evening c]asses:
“In 1905, through Professor Frederick ‘Dielman who was then
Presiqent of the Natibna] Academy of Design and head of theoa;t department ‘
, -

in the College of the City of New York, Hutchison was appoﬁﬁted tutor

\sz deﬁcriptive geometry and drawing in the art department of that institu-

51

tion. He wzfvpromoted to "instructor" of descriptive geometry and~ - _

drawing'in 19 852 and the following year he became an instructor of free-

\ hand drawing.53 ~Though Hutchison's days as a-student had come to an_gn&,

it seems likely that he continued to ledrn by visiting the New York gatleries
. Ny - , '

’
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of New York, he hecame an arttst member of the Sa]magund1 C]ub in 1906.

-13 - . )

- ° ]
v

and museums and by reading art journalt, the art section of The New York

A . \‘
T1mes and art books N

; Hav1ng secured regu]ar emp]oyment Hutchison -rented a stud1o at

45 East 59th Street which was over a tailor's shop.54

Some years later
a fire broke out one night which comp]gt@#y gutted the building. The

artist was forced to jump from an upper window but lost all his work in

F

the catastrophe. 55 He set up another stud1o at 36 West 12th Street unt11

236

1935 whereupon he moved to 29 West 9th Street in Greenwich V1lﬂage 57

This 1atter studio had previously been occupied by a sculptor.58 Mrs.

Hutchison deséribed it as ". . . a huge barn-like place, and was level

w1th ‘the street, wh1ch probably appealed to Hutchison after his late

- .59 '
harrow1ng exper1ence ¢

Shortly after Hutch1son s appointment, at the College of the- C1ty

This establishment, located from 1&93—1917 in a house at 14 West 12th

61

Street™' and later in a historic brownstone mansion on lower 5th Avenue,

/

was a popular New York art club for sculptors, painters, illustrators,

actors, writers qhd‘]qy members interested in\jhe,arts. Hutchison also

joined the Natjonal Arts Club but he was not as active a member there.62

In 1934, however, Be was elected to Tife membership.63

For Hutchison the Salmagundi Club was a real "home away from home."

Many an afternoon and evening was spént at the billiard table or at cards
and many a drink and dinner was consumed in-its convivial gentleman's
atmosphgre64(
such as dinners and dances as well as lectures and.démoﬁstrations. '
Amusipg invitations ahq“menus for these events were designed by various

mefbers. Exhibitions were frequent and included the annual exhibition

of pencil drawings, etchings, etc., the annual watercoldur exhibition, the

Ay
s

60

ladies were not permitted). The club organized many activities.

\

\.Y'\

-



.on the Eluﬁ's house committee from 1915 to 1918.

whom he knew well from Baie, St. Paul where they painted during the

l
1

S ‘ . - T4k

\

l

annual auction exhibition, the annual exhjbition of‘thumb-bbx’sketchés,’
the annual oil exhibition, small paintings and small sculpture ‘exhibition
and the annual summer exhibition.  In ]96@ Hutchison won first prize ,

for black and white pa{nting at the Sa]magundi65 and he later served
' 66

He also served as

Vice-Président in-]936, becoming President for the period 1937-1939.67* -

\

Hutchison was abﬁbjnted acting supervisor of art in 1920 at .

Townsend Harris Hall, the "prep" school to the Co11ege.68 In 1921 he was

, instructor in art at Townsend Harrissg and in 1922 he succeeded Joseph

Cummings Chase as Supervisor of the art department there.70 The foliowing
year, 1923, Hutchison was elected an associate écademician“of the pres-

{
tigious National Academy of Design.7]

Hutchison did notlreturn to Europe affer his studies there in
1899-1901 until the spring of 1928 when he set sail .from New York for /

Paris to visit and travel with his close friends, the Clarence Gagnons72

>

summertime. The Gagnons had been residing in Paris since 1924, having Tived

there on several previous occasions. Upon arrival, -Hutchison purchased

a car and with the Gagnons helping to shére expenses, they loaded the
Citroen with painting supplies and set off for Brittany and Normandy.73
They then turned south toward the Mediterranean passing through Avignon
v . P '
to Florence, Perugia and other picturesque Italian cities.
Gagnon wrote the following description of the trip to Horatio

Walker (1858-1938) in a letter datéd December 12, 1928.

We did have a great trip. We covered a distancehof

22000 kilometers since last April. When we.got the

car, we went with Fred Hutchison to Italy by way of

Central France, the Riviera to Rome; then by way of

Assisi, Perugia, Siena, Padua, Venice, Milan, the

Italian lakes up by the Gothard Pass.” The pass being
blocked by five feet of snow, we had to put the car

i
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on the train to Goscheneu, and continued by way of
Lucerne, the Bernese Oberland, to Lausanne,” Geneva,
Dijon back to Paris. On the trip Hutchison gave us a .
few lessons in driving.74. ‘ . ’
Back in New York Hutchison continued as Supervisor of the art
. " ¢ ,
department of Townsend Harris Hall. He had a staff of six or/seven

teachers and he continued to conduct his own c]asses.75

pnfortdnate]y,
;here“is little known'about his teaching career; for exambﬁe, what
his methods of teacHing werg-and wﬁo the students were who might have been
influenced by him.

Over and above 515 teaphing commitments, Hutchison spent much of

his spare.time painting in his studio, relaxing at the Salmagundi dnd

. ; \
~returning to Quebec, specifically to the Montrea} area and to Baie St. Paul

in Charlevoix County, to spend his vacation time painting his favourite
Tandscape. He also exhibited regularly Both in Canada. and the United States.76\
For instancq, he participated faiﬁ]y consistently in the annual éfhibitions
of the Art Association of Montreal, the Royal Canadian Academy of Art, the
Sa]magundi4§1ub and the National Academy of Design’in New York. In 1915

he exhibited paintings in the Canadian Patriotic Fﬁhd exhibition and the.

Panama-Pacific International Exposition in San Francisco. In 1939 his

canvas The Melting Snow was exhibited in the exhibition of Canadian art
at the New York World's Fair. -~
Though limited, the critical response to Hutchison's work was

generally favourable. 1In 1913 the fo116wing comments were made about QOka

-N¥illage which was exhibited in the Thirtieth Spring Exhibition of the Art

Association, of Montreal:
Mr. F.W. Hutchison has a noteworthy picture of Oka Village,
in which sunlight is manipulated with considerable free-
dom. It is a vitally atmospheric landscape, and Mr. .
Hutchison has succeeded in conveying with guch sympa thy
a sense of, the peace that rests upon Oka.z _

-

L]
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A.Y. Jackson, Arthur D. Rosaire, A. Wilkie K11gour, : .
. Randolph S. Hewton, F.W. Hutchison, and C.W. Simpson, to. !

mention the .more notable, all showed pictures that re-
vealed originality, -a str1v1ng to get away from the dull.
routine of the dull convention that has meant so many
dull exhibitions in previous years . .

. Hutchison is a painter of atmospher1c landscapes, and
the best of those he showed was one of Oka. He actually
made his canvas convey, with much power, a vivid sense of
the atmosphere of calm and peace that rest upon the

famogg Trappist monastery and settlement. He should go
far. ; \

Later, ih 1928, the Montrealer S.- Morgan-Powell in reviewing the

S Forty-Fifth Spring Exhibition of the Art Association wrote .
_ F.W. Hutchison, A.N.A., exhibits a large canvas,/Oxen~
. Resting" (90), which is thoroughly representative of \
) this artist at his best. Alike in harmony of composition,
in charm of color, in atmosphere and in drawing, it will
bear close inspection, and it well repays an examination,
for it is a painting that grows, in values from study.”9

Two one-man exhibitions of Hutchison's paintings took place at the Art
Association of Montreal 'in 1919 and in 1940. With ;he‘latter showing it-

was noted that o . - '

The spacious country and noble mountains of the Baije St.
Paul district have a/sincere and competent 1nterpreter in
- Hutchison, who is particularly.skilled in giving the
: . impression of distance = . . It is an interesting exhibition,
and save for-a few winter examples, the painter has dealt
with summer and early autumn. In all of them the color
had 1ife and sparkle and the scenes of spacious country
are charged-with atmosphere.80

»

F.W. Hutchison was represented in Canada by three Montreal

, L.
“\ o

/ commercial galleries: N._Scott & Sons, the Stevens Art Gallery and Watson

Art Galleries. W. Scott & Sons gave Hutchison one-man exhibitions in March

<

1928,and in February of 1933. S- Morgan-Powell wrote a coiumn on the 1928

exh1b1t1on and described Hutch1son s work with enthus1asm

Mr. Hutchison has made a spec1a]1ty of Quebe¢ Tlandscapes.
" A man with obvious understanding of nature's varying

moods, he .cah transcribe these to canvas with skill and .

with a conviction that grows on the beholder the more y
_ his work is studied. His technique is stronger, more

.
’ ' . , /
o
.
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authoritative, than ever. He is an excellent draughts-

man, and a bold and brilliant colorist. He is not afraid

of the glowing tints of ~autumn in the Laurentian Hills,

nor does. he eschew the lush greens of the brief Canad-

ian spring. He revels.in the ‘play of shadows upon snow, ° ey

and he has a keen eye for'the distinctively picturesque, ‘
: whether it 1ie in a tiny farmhouse snuggling against a o

. hillside or in_the cool waters of a duck pond . .. For
 sheer pastoral charm, some of Mr. Hutchison's work is = %

! remarkable. He has caught so fully the spirit of the

land and has transferred it to his canvas with such.

true poetic qualities. It is easy to see that this art-

ist loves the. country he interprets with such fidelity

and power, and it is not surprising to find there are

many lovers of art who evidently rea11ze in him an

1nterpreter whom they may trust.8 'T

AY
. - N Scott & Sonsdhad three locations, f1rst on Notré’Dame R

Street West, then on Drummond and, finally, on'Sherbrooke Street West near

. the Art.Association of Montreal. They closed in early May; 1939 after

I

~eighty years "in the bus{ness.82 Frank C. Stevens who had been in
Ibusiness with Scott opened his own gallery on Drummond Street in 1939
when Scott closed. 83 The Stevens Art Ga]]ery had exh1b1t1ons of Hutch1-

son's pa1nt1ngs 1n November of 1940 and April of 1946. Stevens died at
the age of seventy-four in November, 1946 84 L ' ‘ .
W11]1am R. Watson began selling. Hutch1son pa1nt1ngs in 1940 .85 " T

He held in October, 1949, an exhibition of s1xty works by F.W. Hutchison T
which was wéf] received by the press. ‘ , -

Comprehensive in scope is the exhibition of Quebec . .
scenes by F.W. Hutchison; N.A., R.C.A., being held in
the Watson Art Galleries, 1434 Sherbrooke street west, the ,
collection of 70 works revealing how thoroughly he has - ) -
- captured and set down the atmosphere and spirit of the.
towns and villages on the Lower St. Lawrence. Painted
with his characteristic breadth and confidence this
offering is impressive agg d1sp1ays the. marked ta]ents
of fh1s Canadian art1st

A small cata]ogue was pub11shed and a foreword w;@ wr1tten by another

Quebec landscape painter, Robert Pilot.% Hutch1son and P1lot were c1ose ;/

friends and they had on a number of occasions pa1nted'together in Baie \

st. Pau1.% He wrote: \ T ' - T




5,
Y
¥
¥
H
>

. e e

'ﬂ

- 18 -

" The name F.W. Hutchison evokes a picture of the
. colourful landscape of the Lower St. Lawrence, for this
district was for many years.the theme of most of his ‘ '
"pictures., He belongs to that fine group of Canadian
' painters: Morrice, Cullen, Gagnon and Jackson, who so
J beautifully interpreted the French-Canadian country-.
side . . . The present exhibition, embracing as it does
s the work of many years, cannot but enhance the a]gsady p
_high reputation of this fine and original artist. )

In 1935 F.W. Hutchieon was elected, a full académician to tHe  °

90 ' ; ' L

National Academy of Design. Inh the same year.he-wop the Samuel T.

Shaw Purchase Prize for,his canvas Before Mass, St. Urbain in the . o

91

Salmabundi Club's Annual 0i1 Exhibition. The Shaw award was follow- "

ed in 1937 by the Natidna] Academy of‘Design granting Ripeﬁing Grain ,

- +
s

Lo _aftistfs‘death od'ﬁay Tst, 1953.99 He was -buried in ‘the small cemetery

the second Altman Prize for best Tandscape in the exh1b1t1on. ;Unfort-

unately, this pr1ze reserved for American-born c1t1zens, “had to be gj; ﬁé‘

rescinded When the jury learned Hutchison was a Canad1en c1tlzen.9%h"

Ihgygh.g resident of New York City for almost forty years:, Hutchisoh

did not give up his Canadian citiznsiip. For the duration of his

"stay in the Un1ted States he never applied for Amer1can c1t1zensh1p 93

! -

L}
1937 also saw Hutchison's eleétion as an d%norary non-resident Acad-

4_/
emician to the Roya] Canad1an Academy.94 Other Canadian art1sts who - ..
rece1ved th1s des1gnat10n were Horatio Walker J.W. Morr1ce (1865-‘ _ %
° "
1924) and Dr. R. Tait McKenzie (1867- 1938)’95 ' -

')
, Hutchlsdﬁ retired from teach1ng in 1939 and moved back to Canada -

’permanent]y % "He sett]ed ,comfortably w1th his recent bride, Florence, -.

at tHe family house-in Hudson He1ghts wh1ch had been completely renovated
and ‘winterized in 1929 by AiC. Hutchison and G. W. Wood. 97 Hut¢h1son first "«

met Florence Gutteridge during thé. summer of 1922 at Qhe_ﬁome of Clarence

98

Gagnon in Baie St. Paul>® She.also worked at.the College of the citf of

Y. - . '
New York. Around 1947 a series of illnesses began which resulted in the

—_—
- /
.~
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b ot of St. James Church west of the family house. Fourteen years later,
P ' his widow erected a stained glass_window to his memory in the same _
. -1ittle parish church. ‘ o @ L
’ To the art world today, Frederick Willjam Hutchison is rememﬁer-
ed in the ;oﬂom‘ng ‘public collections: the winnip'ég Art GalTety, the
_.°  Beawerbrook Art Gallery, the Art Gallery of Ontario, The Montreal
. " Musuem of Fine Arts, the Musée du Québec, The National Ga'llgry. of .
, Canada, McGill University, the Mount Royal Club of Montrga], The .Na-
4 tional Academy of Design,. New Yor%gnd- ﬂ_\e Canadian Club of New York. -
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" Chapter 2: ANALYSIS OF WORKS -

PRI
- . *

Before an analysis of works can begin, there are two major

-

. research prob]enu which shou]d be stated. The first is that Hutchison

rarely dated his pa1nt1ngs Therefore, using the_few that have been,
the author has g1ven appr0£1mate dates. to all the works under discus-
sion and in the cata1ogue Second]y, due to the absence of 1etters,
diaries or other written documentation, the stylistic 1nf1uences upon
Hutchidon are not precwse]y known. One can only guess ap_certa1n*

affiliations and be careful not to'draw too close an association with

.spequic artists; Consequently, the paintings themselves become the -,

documents and jt is from thege one can undergténd Hutchison's method

of pa1nt1ng

. N

F.W. Hutch1son s pa1nt1ng career spanned approx1mate1y forty-

' f1ve yeans from C. 1895 to 1940 Throughout this time his major con-

cern,was the interpretation of Canadian 1and§cape, speéifica]lx ]

b

Quebec Tandscape. BuE he produced-some figure pieceéh notably a seff—

100

portrait at §eventeen painted for-his father,' a portrait of Q]d

Pete (a hermit who 11ved on the beach near the Hutchisons in Hudson
“.

Heights; cat. no.-4), a ceiling work -Composed of a]]egor1ca] f1gures

r

in a softly. 1it sky {cat. no. 1), a panel piece of women. in a 1andscape

Q

‘(cat. no. 6), a sensitively drawn charcoal sketch of Mrs. M. Aird (catL

no. 8); a portrait of Mrs. A.E.A. Whitlock (caf. no. 7) and a small oil
of his brother, Ernest (cat. no. 9). However, Hutchison preferred to

paint nature in all its aspects; urban and still 1ife.subjects never
. S N M

appealed to him. . R -

F W. Hutch1son S two main pa1nt1ng Jocales were the Hudson He1ghts
area and Char]evo1x County on the Lower St. Lawrence R1ver To date, .

v -

Al
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' . not a single work has emerged of an American subject which seems unusua

considering his 1ong-residenhe-in New York. Hutchison's -attraction-

to the 1andsgapé stemmed from his chi]dhood. As an adu]t he wa]ked\ :

. the area of Hudson occasionally accompan1ed by a neighbour and fellow

painter, John Charles‘&snhey, R.C.A. (1860- 1912) 101 Some early - . -

watercolours conf1nm Hutchison's rambiings. Oné’v1ew uas pa{nted'of y
‘the Lake Pf Two‘Mouq}ains 1uo§jng toward Oka and Oka Mountajn (cat. no.
89) wh%]e others were painted at nearbylfarms_(cat. nos; 83, 85, 86, §7);
UntitTed [yiew of the Lake of Iwo‘Mountains] (cat. uo. 89, fig. 1)
is a competent rendering of space, light and atmosphere. While thg

foreground is in focus, as space recedes,nfﬁe baCkground hills qndh‘

‘v111age are enve]oped in the haze of a warm summer day. Thé\c1ouds that.

scud across the sky h1gh41ght some areas of the compos1t1on and throw : v
other parts into shadow. The composition- is framed by fol1age in the

1eft foreground and by a s1ng}e bare tree on the r1ght Hutch1son
<continued to use such fram1ng devices throughout his career as w11l be
demonstrated. Allover tonal var1at1ons of greens and blues have been

laid on the paper in delicate washes. This is also ,the case w1th

the flatter and mere horizontal Untjt1ed [Eummer Landscape,Hudson Heightg
(cat. no. 87,2fig. 2). Considéring Hutchison did not pursue watercolour
painting, Sithough‘he did éomp]ete some gouaéhgs later (catl nos.. 62, 65,‘
105): one wonders if these were painteu durfné his spudent days at fhg
ArtAAssociatiqn where watérgo1our painting wds one of the gpurses'pffered.

- Untitled [Borses and Sleighs in a Winter Landscapé] is. the earliest

0iT painting catalogued {cat. no. 113, fig. 3)." According to family

history, it was painted when the artist was about sixteen years o]d.102

“Unlike the two watercolours, it is a winter scene and 1t is humourous]y

an1mated with figures. While th1s pangl piece lacks the freshness of'

- »
. . y
“ﬂ . .
»
N ‘
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colour -and the quickness and breadth of brushstroke that the watercolours o

possess, it is similar in its well balanced composition. The artist

has tried, though awkwardly, to portray actual motion with a horse and Jg?

é]eigh.;;/{he Teft foregrpund.‘ More important to the understanding of’

Hutchisdn, however, is the subject matter itself. Not only is Tandscape

the motif but also the figures that inhabit that landscape are represented
going\abdut their-daily business. This theme became constant in Hutchi-.

son's oeuvre and by the very existence of this c. 1887 sketch determines ‘

'3h1s early preoccupation with Quebec 1andscape, the habitants and the1r

activities.

A few years Tater Hutchison painted Untitled [ﬁear Rigaud from the

' Ottawa Rivef](cat no. 84, fig. 4). It isa nore ambi tious painting than

Untitled [Borses and Sleighs in a Winter Landscapé] cat. no. 113) and is

pa1nted on a 1arger scale. The composition is horwzontel and spatially

. flatter because it is t1ghtly composed from edge to edge. The most

obv1ous d1fferences between th1s work and the watercolours, which were’

probably- painted around the same t1me are the use of dark, tonal va]ues ,
and the generally t1ght brushstroke wh1ch 1s on]y alleviated 1n th1s

canvas by the h1gh11ghts on the foreground water The fact that Unt1t1ed )
[Bear R1gaud from the Ottawa RlveE]%cat. no. 84) lacks the freshness of
painting on the spot wou]d suggest it is a 7tudJo p1ece a practice ad-
vocated by tch1son s teacher W1111am Brymner He taught that one

should sketeh ‘directly from nature but’ the final product be canpleted

103

in the studio. This painting also recalls n1neteenth century Frenqh

Barbizon painting. A moody, sdmeWhatGQPmantic view of nature was pursued
in Canada by such nineteenth century artists as Horatio Walker (1850-1938)
and Homer Watson (1855-1936). The Canadian interpretation of Barbizon

styleuédmilar]y tended to include a certain idealization of nature and

} L



1900 (cat. no.

-23 - .

of the peasant farmer's 11fe To an extent, Hutchison -retains this

att1tude of the "heroic" throughout his career with canvases that

. portray a quletly noble landscape and the noble habitant.

While Hutchison's watercolours of the 1890's were, part1y,because
of the mediym, brightly and loose1y'painted, h;s 6ils of that period
notably Untitled [Bear Rigaud from the Ottawa Rivef](cat. ho. 84), 01d
Pete (cat, no. 4) and Untitled [ihompson Cowé](gat. no. 88) were dark,
\re]ying heavily upon browns‘and umbers. In 1900 a s1gn1f1cant change

occurred. Two small sketches Roscoff 1900 (cat. no. 11 fig. 5) and Port

in Brittany (cat. no. 10, fig." 6) also dated the same year bear witness

to this change. Painted in France these small panels exhibit a brush-

stroke and palette that are closer to the watehtolours of the previous

decade. - : ‘ ) . ‘ . \

o
.

Port in Brittany (cat.-no. 10) again foliOWS“a horizontal-composi-

. tion, a format that was quite common in late nineteenth tentury Canadian

.painting and was frequently used by James Wilson MS}rice.‘ According

N

to’Kath]éen Daly Pepper, Hutchison was a great admirer of Morrice1n4 but

it 1s unknown whether the two art1sts ever met or whether Morrice exerted

any direct influence upon the younger artist.

*

The two major differences between Port in Brittany (cat. no. 10)

and the 1890 oi]s,ahe the longer, looser brushs'marke (which do not

entirely cover’the.unorimed board) and lighter tones. Hutchison's harbour

scene of Brittany is bathed in a soft mauve 11ght]05 which produces a

consistent atmosphere Forms are suggested more by the sweep of the ’

brush and are not clearly delwneated by fwne lines. It is an impression

of a view, not a titeral trans]at1on. Th1s is also the. case with Roscoff
]1); far more important than verisimilitude, is the

A .
overall sense of light-and atmosphere which effectively unifies the

domposition.
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Hutchwson s new painting concerns, wh1ch coincided w1th his a
stud1es at the Académie Julian (1899- ]901), suggest the artist. confront1ng
the basic principles of Impressionism, a movement wh1;h by that time
was being practiged by a second generation of Fnénch, American and
Capadian arﬁists. Landscape as a subject for painting was now indispbtabl}
a viab]e'motif and recalling Hutchison‘s early concerns. for this genre,
it .is not’ surprising he was attracted to Impressionism.

To associate Hutchison wifh Impressionism fromilgoo\on, one ‘should
reiterate the basic tenets of this French movement. To date, one of
the most succinct discussions ofyFrench Impressionisﬁ can be found in

_the 1974 catalogue. Impressionism; A Centenary ExhibtLion. 08

- Impressionism cannot be given a capsule definition
limited to its preoccupation with modern life, Jap-
anese art, and plein-air painting. Before anything
else, its'emphasis on resonant color {vibration
colorise) rendered through adjacent strokes of color
interactivating one another is its most important
characteristic,107

Furthermore, the goal of the Impressionists' art-

the reality that they held to be the first and
only-principle of their pictorial activity-was that

most impalable of essences, . the resonant light whose
function it is to tra?sm1t all appearance, everything
visible in the world.'0 : . ?

A new understanding of nature resulted: all that -
connoted the inert and stable was increasingly sup-
planted by the fluid and impalablie; nature ]?85 its
o .attributes of weight, density, and hardness.
s0: - co :
JImpressionism replaced the fixed elements of Barbizon
painting with those representing change and move-
ment, as expressed in the use of clouds, wind, the
sh1ft1ng atmosphere, and of cqurse, the vibrancy of
light. Impressionism deals with a pictorial render-
., 1ing of these elements through the med1um of atmos-
. phere filled with an overall light. * The impression-
ist uses a quick, nervous brush stroke, creating a
- fabric of broken color that forms a unity of object,
light and atmosphere, and a' greater cohesion and
emphasis on the picture plane. There was a reduction
of tonal gradat1ons which led to a reduct1o? 8f modeling;
hue replaced tone in express1ve importance. 1 '

3
1

4
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favoured by Symbolist and art nouveau artists. Furthermore, p1gment has
‘been applied in short, quick, juxtaposed strokes which Js closer to the

‘Impressionist method. The overall rendering of 11ght and atmosphere also

s . ~ .
/ 3 t
/ . ; .
. 7
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These general descriptions of fmpressionism approximate some of Hutchi- !

son's new attitudes to painizng landscape. His assimilation of these -

concerns ‘becomes even more evident in the canvases he produces after

his return to Canada in 1901. !During the next forty years of artistic

\

~ production, Hutchison, to varyfing degrees, adheres to these ImRressioh{st

principles. This work can be broken down into two periods: 1900-1920 and
) \

1920-1940. It is in the later phase that Hutchison becomes less
%5)

-

qgrivatjve and evolves aAmore;persona1 form of Impressionism.

Back in Monfrea], his painting continued to.show the signs of
change that had bég n in Fran?e. The dark colours,’ heavy brushstrokes
and tight horizontal compositions disapbear. In 1901 Hutchison completed
a commission for th? Hosmer héuse (cat. no. 1, fig. 7). The ceiling
theme of‘Aurorg is 1diosyncratjc-in his oeuvre but it demonstrates.his -
understanding of the concept of the setting, a formal neo-Louis XV
reception room. The curving lines; iigﬁt colouring and voluptuous,

frolicking figures cémbine to create a neo-rococo atmosphere. *Coming ‘ ,

so recently from France, Hutchison had to have seen some very grand

A

examples of this style of decoration which would have prompted his final

choice of motif. (

The second aspect of th]S ceiling p1ece is the colour, the}

0
4

brushstroke and the concern for 11ght and atmosphere The oval composi-

t1on was executed in pale shades of yellow and mauve, a palette also

recall their concerns. However, the subject matter and the use of

illusionistic spa&e are distinctly non-Impressionist goals which reveals

the artist struggling between a trad%tiona] mode of representation and the

&

2 ’
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newer discoveries of Impressionism.

As mentioned earlier, Hutchison also received a second mural
commission, this time from George Daf]ing in Hudson Heights c. 1902.
Here (cat. no. 2, fig. 8) one senses the artist more at ease with his
subject matter. As in William Brymner's 1899 commission at the Charles

Porteous house on the Island of Orleans,]]1

Hutchison portrays the four
seasons. Ten péne1s-depict the Hu&son Heights environs and the Lake -

of Two Mountains with th;ee smaller ones déscribing birds in f]ighp at ,l
different times of the day.  With each.season, Hutchison displays
apﬁrop?iate differences in subject matter, cp]our, ;tmosphere and
the'quaiﬁty of light. On each panel, there is evidence of short, broken
brushstrokes as Qas seen in the ceiling piece for the Hosﬁer residence.

However, in this cycle, Hutchison has combined this devicé%wifh broader,

f]qfter marks,ia method the French Impressionists did not employ. Rather,

he tends to adopt only those Impressionist tendencies that will be most
useful to his particular vision of nature.

One of the freshest paintings from this 1900-1920 period is the

Portrait of Mrs. A.E.A. Whitlock (cat. no. 7, fig. 9). It represents
Hutchison éf%11 strdgg1ing with figurative painting but also shows his |
growing confidence in treating the landscape. The figure of Mrs. Whitlock

is, unfortﬁnate1y, 1a5€hred and heavily painted, perhgps the resuft of
working from a photograph. She is treated in such sharp contrast to her
Hudson Heights setting that it looks like two comp]ete]x separate

. baintings. To consider just the flower garden is to confront one of

Hutchison's most Impressionist works. The garden is suffused with dazziing‘

sunlight and deep shadow. The flowers are merely suggested by quick,
’ . . o

short daubs of light pink and blue paint that are juxtaposed with rich

blue and purple strokes to represent shadow. Even.Mrs. Whitlock's hat

S~

-

-~
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is loosely painted like the flowers and fo]%ade around her. The effect
is one ofydapp]ed light falling through trees and over Mrs..Whitlock's
left shoulder. | . E

[

»

‘Hutchison uses this lighter palette and broken brushstroke in

a numbér of other canvases painted around the same time, for example,

Felling Trees on Mount Victoria, Hudson Heights, Quebec (cat: no. 92,

fig. 10) agg,Unt%1ﬂEa/[?hitlock Gold Course,'ﬁudson Heightﬂ(hat; no. 99,

o

/ - .
fig. 11). Again he combines Franch Impressionist short, quick brushmarks

to highlight the areas of brightest illumination gﬁu a longer, wide stroke
that fi11s in broader areas of the composition. |
i Landscape (cat. no. 109, fig. 12) in the collection of The Mon-
treal Museum of Fine Arts is one(éf Hutchison's finer paintings of

the 1900-1920 period. Again,: the artist is concerned wi th presenting

light and atmosphere. However, in Landscape (cat. no. 109) the

¥ composition encompasses a much larger view of nature and addresses diff-

erent spatial prob1eﬁs. Whereas trees formed a solid background in

Portrait (cat. no. 7), space has not been closed off in Landscape (cat. no.
‘109). Thrdugh the trees that frame the foreground on the left and

right sides is a vjsta of fields, village, water and hills. To lead -

the viewerlth}ough~the scene Hutchison"has employed the device o?\g__,\

curving road which

4
envelqping summer light, objects and natural forms lose their solidity

.e.Wi11 often reemploy. Due to the intensity of the

and shimmer in the haze. Short_strokeé\of colour &re used in the left

- :

P ~ i
foreground tree; while some of this foltage has been highlighted with

sunlight and by 1ightly va1ued green, there are also shadows among the
1éaves made by ;qual strokes of a qeep blue. -However, this broken
Eolour technique is not used consistently throughout. Longer swegping

“movements represent the broader areas of sunlight and long cast shadows.
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The areas of highest illumination are golden and 1ight green while “dark-
er greens and many shades of blue evoke shadow. One senses the buildup
of Ed]our by successive layers of hues from darker to lighter tones .

o~

The Qigmeni{has been 1lightly thinned and the. texture is dry, almost

“ chalky, giving the impression of the brush being dragged across the

surface. This method enhances the luxurious a}mosphere where forms dre
not defined by crisp, smooth outlines.

Moving from summer to winter themes, October Snow, Baie St. Paul

(cat. no. 15, fig.-13) in the Art Gallery of Ontario is, one of the art-
ist's few dated paintings (1912) and is an early example of Hutchison's
second major-painting locale: Charlevoix County. October Sno& (cat.
no. 15) epitomizes much of the artist's later choice of subject matter,
and format, hence its significance in his ceuvre.

It is not known exact]yirhen F.W. Hutchison began painting 1in
dhar]evoix, and.Baie St. Paul in particular, It may have beén earlier
than this 1912 canvas as pis teacher, N111jam Brymner, had painted in

112

éaie St. Paul in 1885, 1896 and c. 1900 and -he may havé suggested

it to his students. Clarence Gagnon also frequenteq Baie St. Paul in :

the early years of the twentieth century, living there ‘on and off bet-

4

ween 1909 and 1924, As mentioned Hutchison knew Gagnon, their first
N . ,

meetfng possibly at the Art Association classes in the late 1890's or
through their mutual friend, Billy Maxwell. The two artists certainly
knew each other by 1904 when Gagnon produced a drypoint portrait of '

n3 As Hutchison and Gagnon became 1ifelong friends, he may

Hutchison.
have,been especially influential in introducing Hutchison to Charlevoix.

It may have been Hutchison's, favourite painting ground judging by the

'1argF number of canvases describing the County. Mrs. Hutchison writes:

This area captivated his imagination and he never
ceased to love it. The mountains there, he claimed,

~
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. had to‘know one's subject well in order to paint it accurately and

- 29 -

" were on a .perfect scale for painting: he loved

~ ,the country and the ‘French-Canadians wj? their
picturesque_ vi]]ages and simple lives.''" (Ffig. 14.) . |
Every summey Hutchison spent most of his vacation at Char]evo1x,

w1th 'some t1me spent at his family's summer res1dence in Hudson Heights.
In Baje St. Paul he rented yearly until the early 1940's, a red X
brick house complete with verandah from‘Cabtain and Madame Cﬁmard‘]ls

(f1g 15) On a typical day Hutchison would pack up his open touring

© car and go of f to Yook ’fer an appropriate site to paint: St. Féréol,

St Tlte des-Caps, Cap-au- Corbeau, Les Ebou]éments, St Urbain,
St H1L§r1on, La Malbaje, Port-au- Pers11 St. Siméon, Laurent1qn Park
and the Gaspé (fig. 16). According to Kathleen Daly Pepper, Hutchison

was rot the adventurous type and would seek a painfab]e scene from )

. ) - ’
,the.side of the road where he could easily’park the car and unload

116

his painting equipment. By contrast, the Group of Seven hiked and

A

portraged through the w11derness to find subJects
To the younger painters like Kath]een Daly, Georqe Pepper and

Yvonne Housser he would frequently describe variations in the shifting

atmosphere, unusual 1ighting conditions and hote@orthy colour patte\r‘ns.ﬂ7

-
e

As a painter and a teacher he constantly reinforced his belief that one

L]

honestly, This had been advocated earlier by Brymner and Chase.: As

a result, Hutchison never felt the need to elaborate upon nature or to

——

embel1i'sh it to achieve a "prettier" image.

Baje St. Paul became a thriving summer art community over the

course of the first four decades of the twentieth century, attracting

L]

. many amateur and professional artists like A.Y. Jackson, Arthur Lismer

(1885-1969), A.H. Robinsbn, Paul Caron (1874-1941), Randolph Hewton

i (1888-1960), Kathleen Daly, George Pepper (1903-1962), Edwin Holgate

.a ',ii:j | )



-

Poor Copy

NFERIEURE s

IE DE QUALITEE |

’

- 30 -

QX e

LR,

S ¥

e

=1

R A
e

e S aenN

N

o



e

"

’ )-ngrW,};w*rf:‘@.z%Wr .
-

M e e t— o

»

PooR Copy

. ,__LopTE DE quarYTer INFERIEWRE

AN S

-
N, .
*
t SO Bt i 2o AR A
.

Fig. 15

.




1NOR-NY-21NI1Qw - v
T eflaniuvadiva-dis-five

i
\

NOINY N H

1 -18 a1ogp0py +7 )
ININI-LE . . Mg 400)-8anbanf

< 7 “1

/
.

P9 .
J1d-NVY:-31NIDJ SAINDY-ILSE

AVEIVKN v /l\

% ®LNOR U1
JO.(.J.(-.E(V

-
—~——

-
i £
i - o T T N@ognvagy ‘e YNSINING @
) . o ¥S14-18. 7 Shous _I.Hw.uﬂowﬁq A
- . AN, \\\\. WJJ.> s L.:.O\Lu.
. Ve 7 \\ NILONYD-390y .1 0 NONJVYHS .
_ T . / { oy ]t
- 4 T )
nv,
) Sy . AN AN O
_ e - G4 - n"Nbl‘!U “
. L. K SERE X2
- . - s z<:-~n \w -
. . ~ g
o YA AL > 7 Iy N0 5.
. L, i - -3 0 2
oy - \ e v’ WIHIVOr- 1S Mnv-2 .
) \ 7 3INMNNOL-4VD @ LT
. y s . 3
. - i P g » \\ *103u34-18
, , ” - h
4 s $4VI-£3Q;3111-28 . v
— S r 4 : .
,/vb -~ / i \/ g /v
/ . .\ /
. ¢ .
\
/- ! :
J uzu;.x.u._,:\-....
e " .
e QVITIvK -
N 55
IngMive vi - N
$3n03 xnd 31, ~
. =/
NuIdise < qpyde , *
v AVIANOI-NV-d¥I @ -2l Ve e
>  iu-yfa0-ua350r-13'e
m sJA3INIIN0EI £31 @ - '
, E 10y
H ..§<-L<W LF). W)

OAYM-1E & -

~ "ol ..2.:63

west

: . ’
L]
- - )
Y31dv-inon

*aos00g xmo *q

AN

,

S3ONY-

® QUYNOT-4S

ANINL

*s.ﬁ*:x
R |
nassanys xd»Jon

\ ¢/

!
: |
, J




P
. yz B R il Rt T A 0 LI

-

0 q o
. . . .

-33-.

P

7 \ '
P . .

L

(1892-1977), Robert Pilot, Sarah Robertson (1891-1948), Mabel May

(1884-1971), Rita Mount (1888-1967j,‘Herbekt Raine (1875—1951) and Anne

Savage (1896;}971).118 Americans also numbered among the visitors, the

most prominenf\being William Glackens (1870-1938).ng ‘Clarerice -Gagnon
[ " - . - @
“in Paris observed in 1933:

o -

I héar that Baie St. Paul is overrun with painters ’ .
from all over America; and-the Gaspé coast will . co
see them tgo.- The whole Sa1magund1 Club w111 -

take root there. 120 J S .

Ve “

Mrs. Hutchison.yrites of that time.

|

N
&

. In'th& evening, friends often dropped in, painters

_ from Canada and the United States who ldVed to come
to the Baie, the Eddie Boyds and the George Wrigh'ts,
and the Carl Andersons from Westport, Connecticut;

Jack Kelly and Granville Smith from New York; Kay ‘ Voo

and George Pepper from Toronto, who had.z camp at -

St. Urbain, and the roving Jean and Jori Palardy, = - Y
) who had a house first at St. Urbain and later at- - g

sociad T1ife in that hospitable kitchen. Charlie
Greenshields and his’ friends, all keen and enthus-
jastic amateur;painters; Bob Pilot, who was then
, .\ynmarried, was'installed for the summer in a tiny
: h9tel on top of Les Eboulements. Marie Davis and
‘Rollande Sicotte were cher serious painters who
: . lived at the Belle Plage Hotel during their stay
z at the Baie. These and many other artists dropped
. in at the Baie for a sojourr or ep passant, but Co

- “*\t‘ Petite Riviére.~rThese formed the backbone of T

Vo,

»

‘there15? always a permanent @rou who came to P T~
stay f ' '
. L] .
- ﬁ Y. Jd%kson offers this description in 8 1etter dated December
2 1925 to Clarence Gagnon then in Paris., o .

ther we [backson and Marius Barbeaé] crossed ovér.
to Bafe St. Paul. Boyd and fami]y'wereuitay1ng
e with the Cimoms andiHutchison at the ustgl place °
' . °so we had some happy gatherings: After she Boyds
. left Barbea:syéhe>he is a great chap-one of the
and Abbé Ci got along famously. Hutchison was

T lost without’ gou -said 1t d1d not séem 11ke Ba1e St.

R Paul at all,l A
Do fy

It has been 1nd1cated with Unt1t1ed [Borses and Sleﬁghs ina.
w1nter Landscapé] cat _no, 113) and- other workstf that per1od that

-

- - S

. most interesting individuals in this country. . . he AR
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"describes October Snow, Baie St. Paul;

s
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Hutchisgn had a fascination with rural Québec and its habitants. This

dontinues.in October Snow, Baie St. Paul (cat. no. 15). The piéturesque

-

fannhouse§ with their dormer windows and sloping{be11cast rooflines,

the rustic, somotimés\lggpdég, barns and sheds, the habitant in.his red

horsedrawn sleigh are all distinctive‘imggaﬁlof eérj}er’provincia1 Jife.
October%now (cat. noa 15)-1‘5 a key work 1ike Landscage‘ (cat. no,

109) because Hutchison has expanded his basic horizontal composition,®

to a deeper, three-dimensional space. . In the case of October ‘Snow (cat.

no. 15), this was no doubt due to a differenme in terrain. whi1e'the’

Hudson He1ghts environs are re]at1ve1y flat, Charlev01x is’ more

-~

_ mountainous. w1th th1s early Charlevoix canvas Hutch1son has aga1n

chosen to portray azmuch'larger slice of nature and,,as in Landscape (cat.

“ no. 109), deals with new spafja1~ﬁrob1éms. He has solved them in both

works by following estab1ished'rules oz‘recession and a osphéric )

perspect1ve, i.e. the foreground is c]ear]y in.focus with the middie-

ground and background hav1ng less emphas1s on detail. The artist has

i <A ¢
‘agdin 1nc1uded a strong diagonal in the form of a road which 1eads the

o

_viewer direct]y through the space to, the background hills. quposjtionélly,a‘

tng painting is well balanced and‘structured. ‘ |
| _The factors thotimake October Snow (cat. no. 15), like Landscaée )

(cét‘~no 109) an Impressionist work are the overa11’qua1ity of lignt

and atnosghere, the colour, some of the brushwork and the diagonal accent

of the road p]ayed off aga1nst a decorative d15p1ay of the left bu11d1ngs ‘

~.and the'backg und mountafns. However, in thé case of the Baie st Paul

bainfing, the clear air and light are cold and hard.

Albert H. Robson in his 1932‘book Canadian Landscape Pajnters

. Y. In this painting of a 1ittle French-Canadian vil-
lage, the artist has been primarily ‘interested.in

§
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~ his 1896 canvas Logging in Winter, Beaupré.

-de Foy Suzor-Coté, Gagnon, Jaokson, Robinson and Pilot.

i Robiq#on delineate forms\much more c1ear1yxby laying pigment doyn in

N ' 14 ¢
' .35
- -

the play of warm Tight.and cool shadow on the snaw

and houses. The picturé is ‘a subtle and poetic-’

.arrangement, with emphasis p]aced gn atmospheric . e
envelopment and charm of colour.]! :

nmg

A

" 'To perceive colour in shadows is another distinguishing trait

‘of Impressionism and probably the first Canadian artist to accurately

observe and paint this phenomenon ‘in winter was Maurice Cullen in i
124

Cullen recognized that cast shadows on snow were
blue since the snow reflected the blue sky. Where
 the sunlight fell directly on the snow, he built

, up a?gleaming light impasto. The public denounced -
him for his false colouring, yet he dared to op-
pbse the popular concept aqd many other painters
followed in the same vein.

Hutchison and Cullen's attitude'foward winter landscape,

is exemplified by other artists working in Quebec 1ike Marc-Aurdle

—

brilliant winter canvases-are a unique contribution to Canadian Impresse¢
Yonism and d1st1ngu1sh it from both French and Amer1can Impress1on15m

w1th its gentler treatment of winter 1ight and atmosphere, as seen in

126

Alfred Sisley's Snow at Louveciennes and Late Afternoon, Winter, New

" York by Frederick Childe Hassam (1859- 1935).1%7

. Clarence Gagnon. and A.H. Robinson pa1nted scenes of Char]evo1x
simila®, at least in subject matter, to Hutchison's. However, }n compalring
Gaonon‘s-Village in the Laurentian Mounten‘lﬁslz8 and Robinson's Saint-Tite-
des*(:a[gs.]29 with'Hutchison}s October Snow (cat. no. 35), ohe main differ-"’

ence les in the freatment of form and in paint application. Gagnon ane

purer; broader areas The result 1is a much f]atter more decoraf¥ve

: _deéign.' Hutch1son does not sepgrate forms and colour so- defin1t1ve1y

and his forms melt into the Tandscape. Also, h1s pa1nteq}y brushstrokes

are more read11y v1s1b1e throughout and he creates a greater sense of tex-

- . . 3 . - ~
toe
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‘ture than is evident in the others painting B
Hutchison's 1nterest in open- a1r pa1nt1ng was probab]y f1rst
influenced by" William Merritt Chase who opened the Shinnecock Summer
Art School express1y so his students cou]d paint directty from nature.
Photographs possibly taken in the late 1920 s or in the 1930's show
| Hutth1son working directly out of doors w1th fo1d1nq easel; canvas,
palette and brushes (figs. 17, 18). This fs in sharp contrast not only
to Brymner but also to the work1ng méthod of the Group of Seven who
caught the 1mpression in an 8" x 10"/20.3 x 25.4 cm sketch and "then
worked it up into a finished canvas in the studio during the winter -
months. Mrs. Hutchison describes his method: . '
| He was quiet and leisurely in depo}tmeht, except ‘
. when he ‘painted, when, in sharp contrast to his - t
- usual slow tempo, he painted quickly and with great
vigour. His large canvases were done ‘on the spot'
and he seldom worked over or changed a canvas or
sketch once he had f%nished it, which he usually
did in one sitting. )
" Hutchison's art dealer, William R. wateon, concurs.
hutchison was one .of the first of our outdoor baint-
ers: I once had to take the sand out from behind a
large canvas stretcher. Even hjs_largest pictures
' have the freshness of sketches. 131
Kathleen Daly Pepper who with her husband, Geohge, had a
cottage in St. Urbain from the 1930's on remembers him.working on a
canvas in any kind of weather. \His method was to rapidly lay out
in charcoal his initial impression of the scene with Tittle detail.
Then he would start painting. According to Mrs. Pepper, Hutchison
never kept his- pigments separated on his palette but mixed them all to-
gether 132 Thus from a distance in October Snow (cat. no. 15), what
seems 1ike brown, is actually umber mixed with reds, greens, blues
and purples. The shimmering, often intense colour, the variety of
brushstroke, the use of .a' palette khjfe and the general surface tex-
/ ' /

\
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ture of this canvas-are similar to winter paintings by the Canadian-

American hnpressionistt Ernest Lawson, in particular his 1907 render-
ings of winter‘on the Harlem River. 133 _

[f 1900-1920 can be taken to represent Hutch1son s experiments
with Impressionism and apply1ng these discoveries to the interpreta-
tion of his native Quebec, 1920-1940 symbolizes the fruition of his
studies and his attaining a more personal manner. The most obvious
difference between these'two periods 1s:that while still retaining the
earlier .freshness of a captured mo@ent from nature, the later paintings
are realized by an even 1eoser, more fluid manner. Hutchison appears
to héve significantly thinned his pigment so éhat the brushmark seenﬁ

still wet. He also used fewer broken brushs trokes in this later

phase and relied more upon the longer, sweeping gestures. . Another

. difference between the two periods is the actual scale of the works.

Whereas an average 1900-1920 canvas was about 24" x 30"/61 x 76.2 cm,
some 1920- ]940 canvases are as large as 40" x 50"/101.6 x 127 cm,. |
d1mens1ons which becur only .after 1920

\ It is cur1ous that with the progress of pa1nt1ng in the twent1eth .
century, Hutchison remained relatively untouched by jt. ﬂe may have
heard of the newer directions being taken in French painting by such
artists as Van Goéh, Seurat, Gaug&in and Cézanne; yet this generatien )
of painters did not influence him'at all. 1In 1898 a group of painters

called. "The Ten" first exhibited at Durand-Ruel's gallery in New York.

In reaction to the custom of exhibiting with th National Academy of

Design and the Soc{ety of American Artists, they hoped by their dissocia- e

o e
tion from these institutions to attract more’public attention. More

important than public reaction was the effect The Ten had upon Ameqican

\ 4
S

[P
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painting.
By the time of Twachtman's death in 1902, every-
- body was an 1mpresswon1st and even those who did
not carry its carte d'identité were 1nf1uenced by
the impact of the style.134
Hutchison was, therefore, not taking any major chance§ by his choice
of an Impressionist manner. -He was' just one among many second genera-
tion Impressionists working in the United States, Canada and France. -
Contrasted to The Ten was "The Eight" who first exh1b1ted in
New York in 1908. They rebelled aga1nst‘the‘softness of Impressionism
and the idealization that went wfth'it. The Eight chose to” paint the
urban scene and the people who popu]ateo it. Two members of fhe group,
William Glackens and Ernest Lawson adopted an Impressionist technique

but they used it more vigorous]ylthan The Ten‘and expanded its applica-
f

tion to include the cityscape, an original contribution in.terms of

" subject matter to the history of American painting.

Hutchison knew hoth Glackens and Lawson as the latter was also

a member of the Salmagundi Club in New York. A photograph taken in 1937

shows Lawson being féted with an honourary dinner and in the front row,
third from the right, sits Hutchison who was President of the Club that
yearv135 Glackens, on the other hand, was a summer visitor to Baje St.
Paul and a photograph in a pr1vate collection shows G]ackens and Hutch1-
son standing together in a garden. 136 Hutchison's technique of painting
landscape in the 1900-1920 period is closest to Lawson's, The following
descriptions of‘Lawson's approach coéuld be app]ied to Hutchison,

Lawson's paintings are particularly concerned with

nature in her changing seasons. They also show his

strong feeling for form and design, and his delight

“.in the pigment itself. He worked with palette.
knife and brush and, at times, with his thumbs,
M building layer on layer of paint over a period of

time, without los1n9 a quality of freshneés and
spontane1ty



- 47 - P

,.Lawson used a range of colors and way of applying ‘ ‘_“*j\
. paint that divorced;his work from that of Monet '
" and relatéd him closely to Sisley. Intricately
R 1€ced together in a typical Lawson scene were
slivers, of paint applied with the edge of a o
palette knife and then slightly spread onto the /
canvas surface by the face of the instrument . . . '
He infused his best pictures with a soft, hazy
1ight that caused the various parts-of his comp-
ositions to merge in an admixture of interlaced o
color that sug?ested forms rather than describing
them minutely.[38 \

Whereas Lawson continued to the end to paint with & thick application ,
of pigment, Hutchison in his matur§ work of the 1920's andl1930‘s

'became much 1ighter. For a while though, before 1920, these two artist's' .
approach was quite similar and one can only speculate if Lawson had a

139 '

direct influence upon Hutchison.

Baie St. Paul-Midi (cat. no. 20, fig. 19) is one of many street-

~

scenes that Hutchison painted‘around Charlevoix. These are most often

p%inted at street level as opposed to a higher vantage point that looks

down upon a scene. Like Baie St. Paul-Road Shrine (cat. no. 21, fig.

20), the' contrast between fully.illuminated surfacthandvthose iﬁ shad-
ow is dramatic. - , \ )

Anothe} view of Baie St. Paul confirms the qrt%st's predilection
for the charm of the old habitant house whicﬁ sits directly on a wind-

ing street. Like Baie St. Paul-Midi (cat. no. 20) the small 8" x 10"/

20.3 x 25.4 cm sketch Untitled [Street in Baie St. Paui] kcat. no. 41,
fig. 21) is a }epreseﬁtative example with its mansard roof lines, dormer
*» windows and whitericket fences.
Hutchison's Impressionist‘tendencies can also be seen in Baie

St. Paul-Road Shrine (cat. no. 21). While .its looser, more fluid paint )

application is typical of this period, the artist-has again used a-vari;__

ety of brushstroke to define his forms. 0n12;in the leaves of the tree
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at the top"aoes he use short, quick strokes. Wider, longer mark; are
much more common,- They suggest patches of sunlight ana shadow on the
land and on the hills, while the use of a palette'kni¥e for the water
creates.a sensation of reflections. The broadest treatment qccqrs-in
the background‘h111s‘which are the most loosely defined and pushed up
monumentally almost to the'top of the picture. This was also true in

Q™

October Snow, Baje St. Paul (cat. no. 15) and will be seen again.in

“J.E.H. MacDonald's The Wild River

later p;%ntings. : ' ' -

Though ‘Hutchison was an awkward figure painter, the small scale
inclusion of the habitant in the two Baje St. Paul streetscenes and in

Baje St. Paul-Road Shrine (tat. no. 21) is convincing. Gagnon.and

Robinson s%mi]ar1y animated thejr scenes, The‘art historian, Frangois-
M%_Gagnon,pdints.out thqﬁ’whi]e the Quebec painters and The Group. of
Seven were both inspifed by Canadian 1aﬁdscape, what they included and -
what they omitted in their compositién; make their vision, concept

and aptitude very different; .Frgngois-M. Gagnon remarks:

They [}he Group of Seveﬁ] had put forth a vision of
the Canadian landscape in a sort of pre-cultural
state, devoid of the influence of different cultures .
which transformed it into inhabited territory. It

' jis noticeable that the Group instinctively avoided
themes conveying too many human traces in the
landscapes. The vast open spaces, still untouched by
civilization, as were Northern Odtario, the Far .
North or the Rockies, were much more attractive to
them than the representation of the regional
Canadian entity. The representation of the Quebec
landscape,.where traces are found on the environ-
ment of a different and older culture, posed a
specific problem to the painters of the Group of
Seven, 140

.Comparing Hgtchison's Baie St. PaulxRoéd‘§hrine (cat. no. 21) with

141
*

o

and The Solemn Land]42 and Lawren
144

143

Harris' Above Lake Superior and North Shore, Lake Superior one is.

immediately aware of the lack of human reference in the latters' work.’

Ly
'

P T TP T
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Examples of pure landscape without reference to human presence

are\rare in Hutchison's oeuvre. Perhaps the artist was to a small degree

influenced by The Group,of Seven in such works as Winter Birches, Hudson

- Heights (cat. no. 107, fib. 22), Lake: Laurentide Park in-thgﬁcq1]gctfon
of the Beaverbrook Art Gallery (cat. no. 27, fig. 23) and High Tide, bas

de la Baie, Baie St. Paul (cat. no. 52, fig. 24). Howevér, more typical

of the later period are his panoramic "domesticated" canvases of Charle-

voix with its rolling hills, small villages, rustic farms and cultivated

¥

fields. This can be readily seen in Saint-Siméon, Québec in the collection '

of the Mus&e du Québec (cat. no. 64, fig. 25), The Village of St. Urbain

in the Canadian Clyb of New York (cat. no. 78, fig. 26), On the Road

to Murra& Bay at The Montréal Museum of Fine Arts (cat. no. 57, fig. 27)’“

and St. Hilarion (cat. no. 61, fig. 28) . Of the four, On the Road to

Murray Bay (Eat. no. 57) is the mos; ambitious and perhaps the most success-
ful. . ‘ “

The most striking features of‘this 40" x 50"/101.6 x 127 c¢cm can-
vas are the light, the deep three-dimensional spacé and the loose
brushwork. Typical of Hutchison, he has framea'tﬁe scene, with a wayside

cross on the left as in Baie St. Paul-Road Shrine (cat.’no. 21) and a

farmhouse on the right with a épaéious view behind. Another typical
compositional device is the winding dirt road which was also used by

Gagnon in Viglage in the Laurentian Mountains, by Rabinson in Saint-Tite-
145 A

des-Caps and by Jackson in Winter, Charlevoix County. The overall™

shimmering sunlight in On_the Road to Murray Bay illuminates the middle
. background and casts the rest of the composition into patches of 1ight
and shadow. |

On the Roéd to Murray Bay (cat. no. 57) has been described briefly

\
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vibrates between 1ight and dark, The_farms nesf]ing comfortably into

. rolling hills are fully integrated into»thé landscape and do not stand

would never place as much emphdsis on the curving lines. To emphasize
5 4 ’ '

Upressionists' short, broken strokes of vibrating colour.

of On the Road tq'Murray Bay (cat. ‘no. 57)\;i\fie collection of the Mount

- 44 -

in the following ways: - ‘ " L '

"The Road to Murray Bay" also sounds a dramatic note T
with its leaden clouds above the rising couTXEy
scored by a road and dotted with buildings.

ON THE ROAD TO MURRAY BAY, by F.W. Hutchison, N.A.,
R.C.A., is a broadly painted landscape in the
region which has often occupied this Canadian art-
ist's brush. The wayside cross, the team descend-
ing the hilly road, and the typical-homes and barns
are set down with authority, and the sunny expanse
beneath t?i cloud-filled sky adds interest to-the
" distance. - ’ .

The hilly terrain which ereates an undulating pattern, echoes .the

movement of the light. As a result of the shifting patterns, the colour

outsas separate entities. A.Y. Jackson also achieved this impression

in paiﬁtings 1ike Valley of thg Gouffre Riviére, 148 though Hutcpison“

the rapid movement of the 1ight, Hutchison laid down his colour quickiy;
only in the foregroynd 'does he pay more attention to detail with

thinner brushstrokes. Again one notices the absence of the French Im-

The existence 4f a smaller 243" x 294"/62.2 x 74.9.cm version

Roya1 Club df Montreal (cat. no. 60, fig. 2% _also brings into question
the p1e1n air painting method of French Impress1on1sm One should .
probab1y state that wWith Hutch1son that there were exceptions to .this
practice. The sma]]er version has a more sketch-1like qua11ty than

the larger work. One should remember that Hutchison d1d have a sthd1o

in New York and he must have painted there during those long winter months.
Referring to winte;; hqy did Hutchison produce his snowy Charlevoix

o~

canvases? Did'he manage to'get to Baie St. Paul during hié Christmas
. ¢
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and Easter breaks or did the artist adapt summer pa1%t1ngs to winter

ones in his stud1o7 The complete answer is unknown However, 1t,

should be noted that there exists an -almost exact ummeﬁ replica (cat.

no. 16) of October Snow, Baie St. PauT'(cat. no. 1 flfrom.Ihe 1900-
1920 period. ¢

. ' \
»The two paintings On _the Road to Murray Bay (cat. nos. 57 and

60) typify the Quebec attitude toward landscape a

. Gaghon, /-The Montreal art critic, Robert Ryre also.confirms this

attitude when he wrote:

You can-always pick out Hutchison by hig green, but °
there aré other unmistakable characterigtics. His
_ breadth of handling, for instance, which is not so

broad as to hecome impersonal. You always feel that
he looks at the hills and the villages with warm

.. good humour; big as the rhythms may be down around
Ba1e St. Pautl, they are not hostile to man, and the

- phinter a]ways has room for what I m1ght ca]l the.

" domestic side of the landscape. His is a| settled
country, of houses huddled close to the earth, of
human beings and their furniﬁure,,of horses, and ©
even ducks and turkeys. They don't dominate, but
neither are they dominated: they are important
parts of the bfgger scheme. It is'a ‘settled

. country, but it 13 1n4no sense what we think of as
pastoral . . j

It is interesting, but not unusual, that an A%g]o-Saxon iike

tions of Char]evofx die out. (qunon even commissioned women of the

74
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" the foreground and the one for’ground boat with its two- tone paint

o Ano. 64), where a squall is rising in the background. Such dramatic

o [
.- 47 -
/ L3
I3

- arts alive.) Andther neighhouf and friend “at Baie St. Paul was Jean

Pa]ardy who col]ected French Canadian furn1ture Thus Hutehison‘did

L3

\
not only pa1nt tge 1andscape but apprec1ated its cﬂ]ture as we]]

of gourse, he did choose the more positive aspects of 11fe in rural

’

Quebec’ scenes of poverty and struggle do not appear. ,

As well as his v1ews of villages and streetscenes, Hutch1son

also did studies of.1nd7V1dua1 farmhpuses and barns. So fasc1nated

was he by French Canadian architecture that some of his,canvases could

1]

_almost be called "house pontraits." -Take, for example, from thiS'
- 1920-1940 per1od Untitled [@rown House, Winter, Hudson Env1ron§] cat,

.no. 103, f1g 31) Ugt1t1ed [@ornf1e]d and White House in Sunmer,

Char]ev01§] cat; no. 69, fig. 32), Le vieux moulin de la Baie Saint-
0

Untitled [Bouse Outskirts of Baie St.. Paui] cat no. 72, f1g 34)

' arid Unt1t1ed [jhe 01d Barﬁ]~fcat no. 75, fig.'35).

Hutch1son also pa1nted water, sometimes as a small e]ement of

his landscapes, sometxmes as a predom1nant theme Barachdis Bay.

(cat. no. 50, fig. 36) is one of:his f1nest works from this 1ater

*per1od where water 1s the ma1n motif. The treatment of the water in

-]

‘scheme recall Claude Monet s 1869 La Grenoq111ére (Metropot1tan

AN

Mu§eum of Art in New York). Though Hutchison was not as preoccppied

with pa1nt1ng water as the Impress1on1sts, he expanded the basic

3

Impres%1on1st pr1nc1p1e of nature 1n less solid form to include

qu1ck]y chang1ng atmospher1c gonditions as‘was ﬁhe‘case with On the

" Road to Murray Bay (cat. no. 57) and with Saint-Siméon, Québec (cat:

A

N [
b L Co o ol -

'Paul in the collection of the Musée du Québec (cat. no."45, f1g. 33),

4
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changes in atmosphere were not portrayed by the Fﬁench Impress1on1sts,

Rather, they painted 11ght under more stable cond1t1ons and evoked the
' sense of Tight in trans1;ion by choosing specific hours of the day.
'In this way, Hutchison again deviates from théaoriginal tenets of the
" French moverfent to develop a form of generational Impressionism. * |

. Y ~

Hutchison's Baracho1s Bay (cat. no. 50) relates to the slight-

oy ear11er 1928 canvas Portofino, Ita1y (cat. no. 14, f1g 37) in its

[
bas1c hor1zonta1 format. Similarly, the water shifts w1th the breeze ‘i@

I

and dahces with ‘Tight, an effect ach1eved by a bu11dup ?f ugdu]at1ng oo

" brushstrokes. This, contrasts to- h19aother paintings where water is

more flatly pa1nted with a paJette knife.’ The Bridge at Avallon,

France (cat. no. 12, fig. 38), Stream with Geese, Charlevoix of McGill

“University (cat. no. 66, fig. 39) and High Tide, bas de la Baie, Baie -
St. Paul (cat. no. 52) portray quiet waters with';p1ourfu1 surface \
ref]ections By means of the palette knife, —each stroke is _filled

with many colours so that the. eye blends 1t together from a d1stance

The f1na1 decade o&f Hutch1son S" art1st1t product1on, 1930- '

1940, shows the artist painting with even grqater freedom and ‘an evgn, "

< logser handling. Colour continues .to be vibrant, sometimes bri]liant.—'

Aprgs 1'orage -in the collection of the Musée du Québec (cat. no. 46,

fig. 40) and W1nter, Charlevoix County (cat. no. 81, fig 41) are two = '°

representative works. They are fu]] of movement and capture a br1ef
~moment in time; they also reveal how Hutchison deals with planar and

récessional spate

-

AprES 1 grage (cat. no. 46) is a small piece measuring 12" x

16“/30 5 x 40.6 cm. The sky creates a mood of ‘contrast: ‘dark rem-

f’

_ nants of—a storm are visible to the right of the church, and sun
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.streams through patches of ¢loud, highlighting,some areas and cééting a
'others 1nto shadow. As a result, there is a feeling of rabid atmps-~

.pheric change 1n th1s left-to-right horizontal format. ALn\AEréé

1

J'orage (cat. no. 45) like the streetscenes the’ vantage point is Tow

moving up to the white house and village wh1ch are silhouetted aga1nst-

PR ~

the sky. In the foreground, trees bushes and grasses are qu1ck1y

suggested. by short dabs while the m1dd1e ground and background are >

loosely handled as in On the Road to Muuray Bay (cat. no: 57) and

4 3

Barachois Bay (cat no. 50)

N

" The most obvious difference between Apras 1! orage (cat. ho..

’

46) and w1nter, Charlevoix County (cat. no. 81), besides the “two

seasons"of the year, is that the atmosphere is more stahle in the lat-

ter, However, like Agrés 1! oragg (cat. no. 46) and On. the'Roéd to

Muﬁraz Baz (cat no. 57), suniight i1luminates the 1andscape in

‘patches. Typical of Hutchison in this w1nter.cqnvas,»are the: ro]ling

N

Charlevoix hills.and farms, the variety of‘p1ue§ on the snow, the

framing-dgyice on the left side, thelsnow packed road disappearing,ﬁntO'

. the distance and the inclusion of habitants. Whereas Aprés]'orage .

(cat. no. 46) was a planar. composition, Winter, Charlevoix County

(cat. no. 81) like On_the Road to Murray Bay (cat. no. 57) presents
a view of dEep; recessional space painted from a high vantage point.
One of the major'differences between this Qinter scene and the

f912 October Sﬁpw, Baie St. Paul (cat. no.  15) is the flatter surface

texture, which helps to distinguish.the pre-1920 period, with its

impasto, from the post-1920 period. Ih Winter, Charlevoix County

(cat. no. 81) Hutchison does not- use the short brushstroke that was

seen in the foreground gf Apras 1'orage (cat. no. 46).

.

“
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F.W. 'Hutchison's vision of Quebec landscape changes ﬁitt]e

throughout his career. But his manner changes with t1me in his broad-

~,

Qy use of co]our, in the looser brushwork and the cho1ce ‘of larger

vistas of 1and§cape often on a larger scale canvas. H1s-explorat1ons

, intb light, atmosphere, segsbna] and honn1y changes and colour place

.- his style within the category of‘generationa1 Impreésﬁonism.; His pre-

occupation with interpreting Charlevoix County reletes him to the
Quebec approach to painting landscape. Hutch1son was not a‘member of
any school of pa1nt1ng like The Group of Seven or the/Beaver Hall H111
Gnoup nor d1d he have fo]]owers _He simply painted in His own manner
that wh1ch he\hpnestly witnessed. His. canvases are, therefore,

devoid of pretension and-are a 1asting stdtement of his vision and

w

[

“
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CONCLUSION

The name of F.W. Hutchison'is not well Known today in the
histoﬁy of Canadian art. It has already been indicated that, ih his
1ifetime, Hutchison did receive some recognition and das<favdurab1y
received in the Montyea] prees by such writers as S. Morgan-Powell
and Robert Ayre.. His art dealer, William R. Watson, was a staunch
supporter]S] who duf™ing the course of the e1ghteen years he represented .
the artist, sold approximately forty works to pr1vate eo]Jectors and ~
to such institutions as the Musée du Québec (cat. no, 45), the Canad- \
ian Club’ of New York (cat.-no. 78) and the Mount Royal Club of -

Montreal (cat. no., 60);]52 ‘Watson even tried several times to inter-
est H.0. McCurry, -Director of The Nationd] Gallery of Canada, in

153

ecquiring a Hutchison for their permanent collection. On one oc-

casion, 4An 1950 after Hutchison's 1949 solo exhibition, fﬁe art deal-
er shipped St. Hilarion (cat. no. 61) to Ottawa for consideration hut

154 In the end, The National Gallery

it was declined for purchase.
, ‘ ‘ )
never did buy a Hutchison. The canvas, Marsh Haying (cag. no. 55),
now in their collection is Hutchi;on's Royal Canadian Academy
diploma piece which was deposited in 1942. o >
The artist, Robert P110t also tr1ed to persuade McCurry to
purchase a work by his friend Hutchison. Th1s information is revealed
in McCurry's reply dated December -10, 1947 in whi ch he states:
. For several years now I have been Tooking for ,
a good example of Mr, Hutchison's work but none ‘ ‘
of the things I have so far been able to see have
been wholly satisfactory éxamples of his work, If
you could help.us to find an outstanding painting

by him I am sure the Trustees will be happy to |
take action .- . . .
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I regret that a retrospective exhibition in

the National Gallery is not possible at' the pre-

, sent time. We have a very stringent rule against

~ one-man shows of the work of living artists, for
reasons I am sure you will appreciate, However,
there is no reason why a one-man show should not
be arranged for Montreal, Quebec, Toronto and
perhaps London, Ontario, where there is great
activity.!

{

[t speaks well for Pilot's faith and friendship toward Hutchison that

hg at least tried fo bring the.artist more recogpition even though

he was unsuccessful with The National Gallery. A more lasting con-

tribution by Pilot was the foreWord‘he~wrote‘to the 1949 catalogue

that commemorated Hutchison's one-man exhiﬁition at the Watson Art _

Gallerijes,

One private collector who strongly admired Hutéhison's work

. . N , :
was the Montreal co]]ectqr, Sidney A. Dawes, According to his daught-

er, Dawes took such personal interest in the artist that on several

occasions in the late 1940's and earfy 1950's he went to Hudson

' Heights to visit the ailing értisf and his wife, 20

\

Dawes subse-

quently donated three large canvases from his collection to McGill

_\ .
, Uniyersity: Lake of Two Mountains, Painted from the Artist's Home

(cat. no: 106), Stream with Geese, Charlevoix (cat. no. 66) and °

Autumn tandscape: Farm near St. Urbain (cat. no. 47).

Among the public collections where Hutchison is represented,

the largest holding of his work is in the Musée du;Québec. In all,

they purchased six paintings: Paysage Laurentien, Baje Saint-Paul .

N " . (cat. no. 29), Environs des Eboulements (cat. no. 24), Aprés 1'orage

(cat. no. 46) discussed.in chapter 2, Le vieux moulin de 1a Baie

{ ) Saint-Paul (cat. no. 45), Qver the Hill, Bay of Pérsil (cat.

no.

58) and,Saint-gimébn, Québec (cat. no, 64) also mentioned in&l
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C e chapter 2. Paul RainQil]e who"was then Director even approached
William R. Watson for more-information about Hutchison, This inquiry
was passed on to J.C. Heaton of W. Scott & Sons who replied on July
22, 1936.]57’ Rainville also wrote the artist directly a couple of

years later again ‘seeking further facts for his records at the

/ : museum. Hutchison replied with a short biography which he compiled
158 s

o

B with the aid of his wife. K
/ So, considering Hutchison received some éftention and support.
during his painting career, why is he relatively unknown foday? Why
Ere we more aw&re of the achievements of his Quebec contemporaries

/ 1ik& Clarence A. Gagnon, A]bert\ﬁ. Robinson and Robert W. Pilot? An
v '+ . obvious exp]anatioﬁ seems to 1ie in the matter of Hutchison's dual ;e
_ residence., As $1ready discuésed, the artist spent the majority ofl' .
each year between c¢. 1903 and 1949 teaching.in New York City with a
few months spent in the Hudson Heights area and in Charlevoix.
Hutchison was partially known to Canadians and partially to Americans
though his presence in Quebec appears to have been better recégnized
Jjudging by the almost total lack of information available on the

‘ artist in New Yor'k.]59

Another explanation has to_do with the personality of éhe man
himself. Hutchison was a quiet, gentle man who loved to observe and
B . . contemplate life from a distance. He was not the extrovert that A.Y.
'\ gackgon was; if«simply went against his cﬁaracter. Had he been more

aggressive and stayed in Montreal or New York: all year round perhaps

he would have left a more permanent mark on either city's art com-

munity. His probiem, in short, was largely a matter of visibility.

i

e St
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What, then, is the purpose of reviving F.W. Hutchison in this

. thesis? The answer is that to better comprehend and more fully ap-

preciate mainstream Quebec landscape painting, Hutchison is a good
\p&ample. He was just one among many Canadian Impressionists who inter-
QF?ted his ndative provimce. Therefore, by placing him within a main-
st%e&m, greater differentiation‘can be made betwéén general deve]bp-
ment§ in twentieth century Canadian painting and thé truly innovative.

This %ikﬁOt to denigrate the quality of Hutchison's work but rather to
] .

. associa\e him with the common concerns of the time. Today, his paint-

\ :
ings remain fresh and vigorous, documents of rural life in Quebec in
the‘ear]y décades of the twentieth cent@ This seems a WOM

\
legacy for anyone to leave behind.
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FOOTNOTES

]'"Art Exhibition Soon to Close," The Witness, April 16, 1913,

2 Frango1s -M. Gagnon, "Painting in Quebec in the Th1rt1es," The -
Journal of Canadian Art History, vol. III, nos. 1 & 2 (Fall, 1976),

pp. 3-4.
3

Clarence Gagnon first viéited France in 1903. He sté;ga until 1909

) studying, painting and travelling around Europe. . Between 1911 and 1914 ’

he divided his time ‘between Montreal, Baie St..Paul and Paris. This
was followed by another period of residency in Paris from 1917 to 1919.
Gagnon's final stay in Paris was the Tongest, 1924 to 1936,

4 For a more complete overview of the political and social climate of

-~ Canada in the late nineteenth century see: Dennis Reid, "GQur Own
Country Canada"; Being an Account of the National Aspirations of the
Principal Landscape Artists in Montreal and Toronto 1860-1890 {Ottawa:
The National Gallery of Canada for the -Corporation of the National
Museums of Canada, 1979), intro., pp. 2-8.

5 Collection of Miss Eileen Hutchison, Montreal, family scrapbook. "It
was confirmed by another niece of the artist's, Mrs. Clarence Nelson,
VInterv1ew, Hudson, March 2, 1975!
i

6 Miss Eileen Hutchison, Interview, Montreal, February 10, 1978 and
Rev. Wm. Cochrane, D.D., ed., The Canadian Album, vol. II (Brantford,
* Ontario: Bradley, Garretson & Go., 1893), p. 172.

7 Cochrané, p. 172. \ ;

8 1871-72: J.H. Hutchison, Stonecutter, Dorchester Avenue, St. .
Antoine Ward, Lovell's Montreal Directory for 1871-72 (Montreal: John
Lovell & Son, 187T). Also confirmed in a brief biography written by
Mes. F.W. Hutchison now in the pOSSGSSlon of Mr. Thomas Edwards, _
Montreal, n.d.

B ) Mrs.(C1ar§nce Nelson, Interview.

10 Biography, Mrs. F.W. Hutchison, p. 2.

‘1 1bid.

'w\ ‘e : .
12 Ibid. Also confirmed in F.W, Hutch1son S handwr1t1ng on an 1nforma-/
tion form deposited with The National Gallery of .Canada, Ottawa, -

January 8, 1943. A]so in a 1etter by Hutchison to Mr. ﬂPaul Ra1nv111e
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1

dated Feﬁrdary{18, 1941 in the co1]ection pf\the Musée du Québec. s

~

13 Joan Murray, Impress1on1sm in Canada 1895-1935 (Toronto: Art Gallery u
of 0ntar1o, 1974}, p. 10. -

"V1ews of Art Teaching; A:Very Interesting Lecture by Mr. William .
_Brymner," The Gazette, March 26, 1895. :

> Ibid. o _ .
16 i, T S . '
v Art Association of Montreal, 36th Annual Réport (Montreal: Art

Association of Montreal, 1896). The annual reports for'the years 1889
‘to 1900 were also examined. '

8 Biography, Mrs. F.W. Hutchison, p. 2.

19 Ibid. Mrs. Clarence Nelsbn concurs that Hutchison worked for
several bank note companies though she did not know their exact names.
Mrs. Nelson's son, David, has a number of bank note engravings which
may or may not have been worked on by F.W. Hutchison. They are from
the Canada Bank Note Company, the British American Bank Note Company
(Ottawa), the Continental Bank Note Company (New York) and the Frank-
1in Bank Note Company. (New York). o

20 Biography, Mrs. F.W. Hutchison, p. 2. Also information form, The
Rational Gallery of Canada, 1943 and letter to Rainville, 1941. Rosina
Qé}Florlo, Assistant Director, the Art Students, League of New York,
Tetter to the author, November 26, 1979: O
I have checked out: Ffeder1ck William Hutchison
- and can find no record of his having attended the
Art Students League. However, this does not mean
that he did not study here because at one point
we had a fire and many records were destroyed by
water.

',21 Rona]d G. -Pisano, William Merritt Chase (New York: Watson-Guptill
Publications, 1979), p. 15. :

\

F1orio letter to the author: "The system of teaching then is the
same as we have now and-that is all students are taught on an 1nd1v1d-
ual basis." A ,

23 éiography, Mrs. F.W. Hutchison, p. 2.

24 1biq.
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/
Biography, Mrs. F,W. Hutchison, pp. 2-3.

26 Aps Association of Montreal, 38th Annual Report (Montfeé1: Art
AssBiciation of Montreal, 1899), p. 4.

5\
27 Biography, Mrs. F.W. Hutchison, p. 3.

28 David Wistow, Canad1ans in Paris 1867-1914 (Toronto: Art Gaflefy'of
0ntar1o, 1979).

29

1

Murray, p. 10.

0 1pid.

31 Wistow, p. 6.

2 Biography, Mrs. F.W. Hutchison, p. 3. Also information form, The
Nat1ona1 Gallery of Canada, 1943 and letter to Rainville, 1941.

33 Wistow, p. 6. For an eyewitness account of studying at Julian's
under Laurens and Constant at almost the exact time Hutchison was en-
rolled there see: Alphaeus P. Cole, "An Adolescent in Paris: The
Adventure of Being an Art Student -Abroad in the Late 19th Century,"
{qg American Art Journal, vol. V111, no. 2 (November, 1976), pp. 111-

4 Biography, Mrs F.W. Hutchison, p. 47 Hutchison's visit to Brittany
is confirmed by two 44 X 7"/11.4 x 17.8 cm oil sketches wh1ch are 07,
1

. ‘entitled Roscoff 1900 (cat. no. 11) and Port in Br1ttany cat. no.

both dated |§UO.

”~~

3 Sylvain Allaire, "Les canadiens au salon officiel de Paris entre
1870 et 1910: sections peinture et dess1n," The Journal of Canadian
Art History, vol. 1V, no. 2 (1977/78), pp. 147-154.

36'Lauriér Lacroix, "Les Artistes Canadiens Copistes au Louvre (12,338--°
1908)," The Journal of (Canadian Art History, vol. II, no. 1 (Summer,'
1975), pp. 54-70.

37 "Mr. Frederick W. Hutchison; The Success of a Canadian Artist in a
Paris Competition," The Montrea] Daily Star, April 2, 1901.

N1111am Brymner, contributor, 39th Annual Report (Montreal: Art
Association of Montreal, 1900), p. 4. .

~
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3 Hutchison's prizes for drawing, compos1t10n and figure pa1nt1ng from
Julian's are confirmed by the artist on an undated information form -
depos1ted with The National Gallery of Canada. There are four such

forms .in the artist's file: one was received January.8, 1943 (mention-

ed in footnote 12); one is a questionnaire completed for Who's Who in o
American Art received August 6, 1945; and two are undated.

40 Bjography, Mrs. F.W. ﬁutchison, p. 4, The Fraser Institute has
since been demolished. ‘ , ' \ f

J
4 Edmond Dyonnet, R C. A Memoirs of A.Canadian Artist (Montreal: .
1951), p. 30. ' : . \

42 Leo Cox, The Pen and Pencil Club 1890 1959 (Montreal: ThelPen and -
Pencil C]ub 1959), p. 13. .

f‘3 Inid., b, 3. )

T

Papers and annual reports for 1913 in the co]]ect1on of The Arts
Club, Montrea]

45 Maxwel] account book in the Percy Nobbs Room, McG111 Un1vers1ty,
Hontrea]

» o

Georgina Lucas, "Hosmer House," Mansibns of the Golden Séuare Mile;
A Descriptive Guide, ed. Christina Cameron (Montreal: Concordia'.

Umiversity, 1976}, p

4 B1ogééphy, Mrs. F.W. Hutchison, p, 5. Ken ﬁar11ng, the son of
George Dar11ng, thinks he remembers the commission came about be?gfe

. Hutchison's departure for New York c. 1903-04.' Interview, Hudson

Heights, January 25, 1975. . : <

~

Q

B1ography, Mrs. F.W. Hutch1son -p. 5.

9 Letter by N1]11am Brymner, Montreal, Quebec to Clarence Gagnon,
Paris, France, April 28, 1904 in the co]lect1on of the McCord Museum,
Montreal Also in the Lovell s Montreal Directory F.W. Hutchi'son is
listed at his father"s address for 1902-*1 After 1904 he is no long~,
er included.

50

Florio, letter to the author: "David Milne did study at the Art

Students League in 1903-04."
- 51.

- 9
Record sheet of employment in the library of the College of the
City of New- York. )
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2 The C1ty Coﬂege Quarterly, vol. 1V, ho. 3 (October, 1908) p. 208:
Also record of employment '

" 353 IB"d. ) e

1

54 Trow,s General Diréctory of the Boroughs of Manhattan & Bronx, City
"of New York, vol. CKX (1907), p.~720. Hutchison maintained this address
ccorEHng o Trows until 1925, : - o,

55

B1ography, Mrs, F.W. Hutcmson, p 5

56 The National Academy of Design, Annual Exhibition Catalogue (New ,
York: The National Academy of Design, 1926-35). ATso Irows Geheral "
Directory, 1933-34, p. 1674. The Directory was not issued from 1926- ’
’ 33 except for the year 'IEB] which 1isted Hutch1son s address as Thi.
< .Salmagund'l Club, 47 - 5th Avenue. ‘ '

37 Biography, Mrs. F.W. Hutchison, p. 5.

-
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Ibid.

1
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Scu!gture (New York: The Salmagund1 Club, T945), nip.

6 1hid. -

62 Leonora M1Tbank Executive Secret ry, The Nat1ona1 Arts Club, ‘
letter to 5@3 author, October 20, 1976:° . ’ )
..outside of vemﬁn ng that Mr. Hutcmson ‘.
- - was a memBer of The National Arts Club, we
have no )-{pphcatmn ng,rgs]etters of any kind.

/ -

"Moytrealer Honoured " The Montrea1 Daﬂy Star, May 22, 1935.

4 In an interview with Mrs. F.W. Hutchison, Hudson He1ghts, in the
fal¥ of 1974 she mentioned several times Hutchison.'s love -for The .
~ Salmagundi Club and how much he enjoyed spend1ng time there She
repeats this in the biography she wrote, p. 17, !

65 Hutcmson s pr1ze for black and white pa1 nt1ng is confirmed by the
‘artist on one of the undated information forms at The Natiopal Gallery
'of Canada . . : ‘!

° The Salmagund1 Club, 75th Anniversary, Special Exh1b1t1on Palntfngs- Ca

%\o'.'
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66 Scrapbook in the library of The Salmagundi Club New York In the
scrapbook theré are some, by no méans all, Llub Bu]]et1ns and exhibi-
tion catalogues. There.does not appear to be a complete set of either
in any library consylted so. far.

67 Report of nominations committee, The Salmagundi CTub New York,
1936-37: F.W. Hutchison first V1ce President; Report of/nom1nat1ons
committee, The Salmagundi Club, New Yark, 1937 38 and 1938-39: .
F.W. Hutchison, President. : N

)

68 pecord sheet of ‘employmept.

I
L) o ' 4
o a . . 7 /

. _ , L )
70 1he City College Quarterly, voT.‘XVTTT, no. 2 (June' 1922);\p; 38.

[

N n The National Academy of Des1gn, 98th Annua] Exh1b1t1nn (New York‘ L

The Nat1ona1 ‘Academy of Design 1923), P- ' ) /
“’1' o

72 The date is confirmed in a . letter wrltten by Hutchison from New

York -to Kathleen Daly Pepper, Toronto ih.the spr1ng of 1928 JUSt before

he set sail from New York The letter is still in Mrs. Pepper's -

. possession. oo S ©

73 -
BTOgraphy, Mrs F.W. Hutchison, p 14. ¢

/

74 Clarence Gag n 1n a letter to Horat1o Walker dated December 12,
1928, Paris in_fthe collection of the McCord Museum, Montreal. A
photograph in"a private Montreal collection shows Gagnon and Hutchison
\stand1ng in front of a lake, encircled by mounta1ns, in Sw1tzer1and
75 . o

B1ography, Mrs. F.W. Hutchison, ' p‘ 16

76 2 ' 4

See Catalogue of Cited w&%ﬁs and‘Exh1b1tions.

T, M[MOY‘QB:I P E’owe]]., "Art and “he Post- Impressmmsts,“ The
Montreal Daily Star, March 29 1913.

’ -

78 .S. Morgan PoweTT "Montreal Art Assop1at1on: Spring Exhibition,"
The Yearbook of Canad1an Art 1913 (Toronto J.M. Dent &, Sons, Ltd.;
1913), pp. 234-35. .

©

/ “ 1

79 S Morgan -Powell, "Forty-F1fth Annual Spr1ng Exhibition of the Art '

.. Association," The Montreal Muséum of Fine Arts Librar Art Assoc1at1on
of Montrea] Scrapbook vol. 5, p. 434
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‘érs in Fik@js 80th Year," The Gazette March 4, 1939
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. B ‘ c . ) \ (
8 "Lower St. Lawrence Area Scenes Inspire Brush of F.W. Hutchison;
Collection on Vieh\at Art Association of Montreal Shows Good Material
Supplied hy Quaint French- Canad1an Vil]ages," The Gazette, March 9,
1940 - S

2

\

8] S. Morgan-Powell, "Second Annua] Show of Quebec Landscapes By Mr

~ F.W. Hutch1son," The Montrea1 Da1]y Star, March-12 1928 \ !?"

82.St.,Ge6¢ge Burgoyne, "w Scott & Sons Leav1ng Business As ‘Art Deal-

- .

N _ ..
a3 "Frdnk Stevens Dzes Aged 74," The Montrea] Da11y Star, Novemﬁéﬁ:@“““ R
1946 . : '
8 Ibid. .j B &

85 Watson Art Gal]er1es Sales: Book ne. 2 (1928-1957), in the co]]ec-
t1on of The Nat1ona1 Gallery of Canada Qttawa. ‘

:1 86 “Hutchison Exhibition At Watson Gal]er1es Lower St. Lawrence -

W

1
- ,f».

Scenes Predominate in Co11ect1on<0£\70 Pa1nt1ngs," 'The Gazette,
October 15, 1949. , , ,

watson Art Galleries, Exhjibition of Paintings by F.W. Hutch1son N. At.“

"R‘C A. (Montreal: Watson‘A?t Ga]]er1es 1949?, n.p.

&8 A photogFeph in the col]ect1on of Kath]een Daly Pepper, Toroﬁto,'
shows Hutchison and Pilot pa1nt1ng together in Bafe St. Pau] :

Natsou Art Ga]ler1es Exh1b1t1on of Pa1nt1ngs by-F. w Hutch1son N.A.;

R.C.A., n.p. .

v

~90 "Artist is Honoured; Fheder1ck Hutchison Named to Amer1can Academy,"’:
The Gazette, May 20, 1935

w
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92 roronto Saturday N1ght March. 20, 1937

93 Stanley E. McKin]ey, Associate Comm15510ner, United States Department
of Justice, Immigration and Naturalization. Serv1ce Nashington D. C.,

'1etter to the author, August 30, -1978:

On the basjs of: the 1nfbrmat1on furnzshed in your
; _+recent application, we are unable to locate any o
réqord re]attng to Frederick, W1111am Hutch1son. S
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. confirmed -by Mrs ‘Clarence Ne1son

104

'105
o Impression1sm, A Centenary’Exh1b1tion (New Yor : /The Metropo1itan .

. L | N *'« o : .- 62 - /A

/ This Service has a central index of natura11zat1ons
- which occurred on and after September 27, 1906.
Therefore, if Mr. Hutchison has become a United
States citizen, we would have a record of it.

Lawfu1 permanent res1dent a11ens may reside and
. work in the United States indefinitely without
be;oming c1t1zens of this country.

94

Royal Canad1an Academy of Arts Records in the collection of The
Pub]lc Archives of Canada, Ottawa, vol. 8. Some of the individuals
who signed Hutchison's nom1nat1on were Clarence Gagnon, C.W. Jeffreys, BRI
Frank Carmichael Wyly Gr1er and Percy Nobbs.. ’

95 elbid. . S O

% Biography, Mrs; F.N.;HUtchison, p. 19,

97«A set -of f]oorp]ans by Hutch1son & Wood, Arch1tects for the renovaw.‘
_tions of "Braeside" is.privately.owned in Niagara-on- the Lake. F.W.

" Hutchison and his brother, Ernest, who were both still-bachelors at

that time, bought the house from the estate fo]]owwng ‘the death of -

their father, John Henry Hutch1son, 1n 1928 T

Biography, Mrs. F W. Hutch1son p 20\

‘e

% "oted Artist.F.M. Hutchison Dead at 82," The Gazette, My 4,193,

|

\

100 This pa1nt1ng has not been located but 1ts ex1stence has been o

2101 Biography, Mrs. F.W. Hutdhisqn; p. 6. .

f102 o L P

) Mrs. Clarence Nelson, Interview, T .
103 4. .- '

Janet Grace Mills Braide, William Brynn (18$5=1925); The Artist

in Regtrospect, Master of ﬁ;ne Arts The51s, oncordia University,
Hontreal, l§79 p. 76 , . . . . 3.

Kath]een Da]y Pepper, Interv1ew, Toronto, February 20 1978

]05 ‘Hutchison returned to this predominant]y mauve “coloub scheme din -
a later Char]evo1x pa1nt1ng (cat. no. 38) ‘ ' T,

!

René Huyghe, Anne’ Dayez,,M1che1 Hoog and .Charles S Moffett

A
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Museum of Art, 1974).‘ _ - \

107 Ibid., p. 12.

108 1p44., p. 21. . | R

"% bid, po20.c o

110 Rictiard J. Boyle, American Impressionism (Boston, Mass.: New York
Graphic Soc1ety, 1974), pp. 30-3T. '

m

Bralde, p. 70

ne: Victor1a A. Baker with ‘the collaboration of Richard Dubé sFrangms
Tremblay, Images de Charlevoix 1784-1950/Scenes of Charlevoix 1784~
1950 (Montrea1 ‘ﬁThe Montreal Museum of Fine Arts,‘T@B]) pp. 25-27.

«]13 Art Gallery of Greater Victoria, The Prints of Clarence Gagnon
.(V1ctor1a Art Gallery of Greater Victoria, 1981), cat. no. T, pl.,
po 7‘- ' ! . ! ' o . '

114 B1ography, Mrs. F W. Hutchwson p. 6.

]]5 Ib1d., p. 9.

116 [N

. Kath]een Daly Pepper, Interv1ew. ' \

Kathleen Daly Pepper began visiting Baje St Paul in the 1920's.

As a single woman she went painting there sometimes with her friend,

Yvonne Housser. Miss Daly married George Pepper in the-late 1920's.

In'the interview with her in February, 1978 she fondly described -

ﬁ{tchxson at 'Baie St. ‘Paul and how he]pfu] he was in teaching her and .
her young artists how "to see." , ) ‘ S

-

118 For further ihformation on the artists of Charlevoix see Baker;

Kath]een Daly Pepper, Interview | o
| N 1(::?\\

C]arence A. Gagnon, Paris, in a letter to Horat1o Walker, December
‘2 1925, McCord Museum Archives;, Montreal. ‘

~ R
]2] Blography, Mrs -F.W. Hutchlson, pp 21- 22

o . ,
122 A.Y. Jackson Toronto, in a letter to Clarence Gagnon December '

'2 1925 ’McCord Huseum Arch1ves, Montrea]

-~ 7,
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Albert H. Robson, Canadian Landscape Painters (Toronto: The
Ryerson Press, 1932), p. 109, repr. in'colour. It is amusing to note

. that Robson who seems to have admired Hutchison's work when he wrote

F.W. Hutchinson may well be considered a prominent .

Quebec artist, although definitely associated with

the art life of the United States, Mr. Hutchinson

maintains a summer residence -in his native province

and most of his pictures are Canadian in subject

matter. His landscapes have a fine diffusion of

Tight. He is a true impressionist with an exquisite

sense of colour. (P. 108.) ~
In this reference and in the identification of the pa1nt1ng on p- 109
he spelt the artist's name wrong.

124

Logging in Winter, Beaupré, 1896, Art Gallery of Hamilton..

’

125
ity of Toronto Press, 1966), p. 255.

126 Snow at Louveciennes, 1874, The Phillips Collection, Washington,

D.C. ' . S

127 Late Afternoon, Winter, New Yoré 1900, The Brook]yn Museum.

128 V111age in “the Laurentian Mbunta1ns c. 1924, The Nat1ona] Ga]]eny
. of Canada. \ k

129

fSaint-Tité-des-Caps 1928 Art Ga]]ery of Ontario.. ’

130 B1ography, Mrs. F.W. Hutchjson, . 18.

A

131 William R. watson, Retrospect1ve: Recollections of a'Montréal Art .

U'Dea]en (Toronto: University of Toronto Préss, 1974), p. 62.

'134'§oy1e, b.v209.
- 13%

132 Hutch1son s work1ng méthod was Iearned in the interv1ew w1th v
Kathleen Daly Pepper.

133: Ninter/on the R1ver, 1907, wh1tney Museum of American Art. For \E
four versions of almost the same scene see: ' Adeline Lee Karpiscak,
Ernest Lawson 1873-1939,(Argzona:. The’ University of Arizona Museum of -

Art, 1979), figs. 10-13, p.123.

Q-

Henry & S1dney Berty H111 Ebnést,LawsonrAmerican»Iménessionjst"
1873-1939 (Le1ghron-5ea, England F. Lewis, Pybljshers,fkimited,

-

J. Russell Harper, Painting in Canada; A History (Tqronto; Univers- - .



. 136 This photograph is in the possess1on of Kathleen Da]y Pepper,

- 138

- 139

.40 . : T ’

145 Winter, Charlevoix Coun;y, ]933 Art Ga]]ery of 0ntar1o
' 146

;e A .

J48

149
"'March 16, 1940. " o s

- 65 -

. 1968), pl1. 140,

+

Toronto.

137 Moussa M. Domit, Américan Impress1on1st Pa1nt1ng (Washington: The
National Gallery of Art, 1973), p. ‘10

o

L

Un1vers1ty of New Mexico Art. Gal]ery, Impression1sm in Amer1ca
(A]buquerque University of New Mexico Art Ga]]ery, 1965), p

\
Also working 10 New York around 1920 were artists 11ke John Sloan '
(1871-1951), George Bellows (1882-1925), Walt Kuhn (1877-1949) and

Edward Hopper (1882-1967). Their "realist" concerns had no impact what-
ever-upon Hutchison. R -

/

Frangois-M. Gagnon, p. 3.

.

?41 The Wild River, 1919, The Faculty:Club, University of Toronto, -

]4? The Solemn Land, 1921, The National Gallery of Canada.

143 Above Lake Superior, c. 1922, Art Gal]ery\of Ontario. _

T

194 Shore,, Lake Superior, 1926, The National Gallery of Canada.

The Gazette ‘March 9, 1940.
147 '
-Repr. & note, The Gazette, May 13 1950

Val]ey of the Gouffre R1v1ére iC, 1933 McM1chae1 Canad1an Col]ec-
t1on.

Robert Ayre, “V1v1d Impress1ons By F Hutchnson," The Standard

-

150 Mrs. F W. Hutchison and Kathleen Da]y Pepper | hoth- remember the ' -

. artist's inabi1ity to speak French fluently-and. they both recall his

preference for decorating with nat1ve crafts. = o '

“ - . . T - . x

“‘15} Watsdn, Retrospective, pp.'6]-62. R

. . . , : o
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]52 Watson Art Ga]]eries, Sales BooE; no. 2 (1928~1957),

.153 wr1tten on the inside cover of the 1949 Hutchison exhibition
catalogue published by the Watson Art Galleries which is in the art-
ist's file. at The Nat1ona] Gallery- of Canada is the following note .
dated October 17th. + A
Dear McCurry f ‘
This is the f1na1 group of Hutchison's
work-selected as the best available by Mrs..
. Hutchison-I can very sincerely recommend No:
v . 50 or 49 as being of sufficient importance &
quality for the N.G. :Can you possibly come
down & see them? ’

e Sincerely
. 4 - William R. Watson

154 pequisition files, The National Gallery of Capada.

155 -Letter by H.0. McCurry, The National Ga]]ery of Canada, Ottawa to
Robert Pilot, Montreal dated December 10, 1947 in the art1st s f11e at
the Art Gal]ery of Hamilton.

156 Interv1ew with Joan Bourne Westmount, February 24, 1978.

157 Letter by J.C. Heaton, Montreal tqﬁ;au] Rainville, Musée du
Québec dated July 22, 1936 in the artist's file at the Musée du
Québec.

. 198 Letter by F.¥. Hutchison, Hugson He1ghts to Pauyl Ra1nv1]1e, ‘
Mus&e du Québec dated February 18, 1941 in the artist's file at the
Musée du Québec . . . .

i

159 On ﬁeseanch trips to New York in October, 1976 and April, 1978 the
following institutions were consulted without any success: the Art
Students League, the Frick Reference Library, the New York Public
Library, the Metropolitan Museum Library, the Museum of Modern Art
Library, the Archives of American Art, the New York Historical Society, .
the ‘National Arts C1ub The National Academy of Des1gn and The Salma--
gund1 C]ub K



ABBREVIATIONS & PRELIMINARY REMARKS:

Al

AAM Art Association of Montreal. Became The Montreal Museum of.Fine -
- Arts in 1948, : _ :

AGO Art Gallery of Ontario, Torento.

AGT 1 The Art Gallery of Toronto. ’

MﬁFA 'The Montreal Museum of Fine Arts. * . : : .
NAD .The Nation$1 Academy of Design, New York.- |

Néc The_Nationa]QGa11ery of Canada,'Ottawa.

’ 0SA Ontario Society of Artists. Annual exhibitions held at The Art
o, ., Gallery of Toronto. -

‘RCA Royal Canadian Academy of Arts. Annual exhibitions held altag-

nately at The Art Ga]]ery f Toronto and the Art Association of
Montreal. ' (7 v

h

S PO R A1l mentions placed in square brackets, for examp]e, ' ’ »
Untitled E\uroraﬂ are made by the author.

2.) Dimensions are given in inches and cent1meters, helght preced1ng
. width, : .
3.) In the catalogue of located works, works of different mediums are

: catalogued chrono]og1ca11y.

* Works mentioned in the catalogue of cited woégg and’ exh1b1tions
are listed accord1ng to their first exhibition referehce
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'CATALOGUE OF LOCATED'WORKS -

' MURAL PAINTING (in chronological order):

1.

. N e
Untitled [Aurora) ~ 1907
011 on canvas ‘ , \
70 in. x 10 ft./177.8 cm x 3.04 m (approx.)

Ins;ription: Signed and dated 1.r., F.w. Hutchison/1901,

Provenance: Charles R. Hosmer Residence, architect Edward
Maxwe11

Dept of Physical & Occupatlonal Therapy, McGi1l University,
MOntrea1 \

2.

3

wp wn® -

PORTRAITS AND FIGURE STUDIES (in chronological order):

Untitled [ihe Four Seasons, Hudéon HeightE] c. 1902

011 on canvas . '

13 panels total: 10 panels each approx. 18 x 36 in./45.7 x
91.4 c¢m & 3 panels each approx. 18 x 30 in./45.7 x-76.2 cm
‘Inséription: Signed east winter panel 1.1., F.W. Hutchison.
Provenance: _Commiésioned by George»Dar]iné. -
, Private Residence, Hudson Heights

Unt1t]ed E\hnter Landscap] c. 1920
on p]aster o v

) 35 x 53 in., /88.9 x 134.6 cm

"Braes%de}“ (Hutchison's fam11y res1dence) " Hudson He1ghts

4

PIWES

73

ok Pete  c. 1890

an canvas
13 x 8% in./33 x 21. 6 cm

4.Inscription: Signed 1.r., FN Hutchison

Exhibitions:' (pdssib]y Montreal, The Arts Club, 22 March-19
April 1919, Exhibition of Paintings by Mr. F.W. Hétchison, no.
“17-as 01d Pete (a fisherman); Montreal, AAM, 1-17 March 1940,

Exhibition of Paintﬁngs by F.W, Hutch1son N.A., R.C. A s NO..

[
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- 69 -
Private collection, Kingston

.5, Untitled [Fémale Nudg) ' c. 1900-05
" pencil on paper
18 x 20 in./45.7 x 50.8 cm’
Inscription: Signed l.r., F.W.H.
Provenance: Acquired from Mrs. F.W. Hutchison.
Private collection, Hudson Heights ‘
6.  Untitled [Bomen in a Landscap:] c.- 190809

011.0n canvas
443 x 43% in,/713.7 x 111, 1 cm

Provenance: Commissioned by Mr. Harry
Private collection, Mantreal
7. Portrait of Mrs. A.E.A. Whitlock ¢, 1915

01l on canvas o
29% x 23% in./74.9 x 60.3 cm - T

Inscription: Signed 1.1., F. w Hutch1son ' ‘ ‘\/) :

R

Provenance: Presented by Mrs.. John Henry Hempsted, daughtbr of .
-.Mrs.. A.E.A. Wh1tlock

(L

wh1t1ock Go]f & Country Club, Hudson Heights.

8.  Portrait of Mrs, Maiben Aird  c. 1920 R
o . CharcoaTl.on paper ‘ J - <
' - 20 x 14 1/8.in./50.8"x 35.9 cm ' - o

Inscription: Signed 1.1., F.W. Hutchison.
" Provenance: Gift from the artist to Hrs.:Maiben}Aird.y T ‘ !
Private collection, Hudson Heights

9, Portrait of Ernest Hutchison 1923
‘..., oi1 on board 3 .
8 x 53 in./81 .0 x 14.6 cm

: '\ R-Insqr1pt1qn S1gned and dated. Tord, 23/FWH

//=

-Provenance: Acquired ‘from Mrs. F.W.

. . ‘ '//

c
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-70 -

Private collection, Montreal

— .
LANDSCAPE :

FRANCE (in chronological order): o /
10.. Port in Brittany | 1900

A | oil on board
. . “-4% x 7 in./11.4 x 17.8 cm

X - . . Inscription: Signed 1.1., FW Hutchison.

oo L ',,Provehancé Walter Klinkhoff Gallery, Montreal,
§ ~ location unknown. ,

.t~ . 1. Roscoff 1900
o . 011 on board ‘
43 x 7 1in./11.4 x 17.8, ¢m

,Inscf1pt1on .Signed, titled and dated 1.1., F.w;'Hutchison;

Roscoff 1900 and verso, F. w Hutch1son
Provenance Acqu1red from Mr. Harry Hutch1son
g ,” Private-qo]]egt1on, Montreal
"12.  The Bridgé at Ava]]on, France 1928

' ' - . .- o1l on canvas . -
. , 243 x 29.1/8 in./61.6. x .74 cm

Inscription: Signed 1.r., F.W. Hutchison.:

i Proyehaﬁéé: Gift from the artist to Mr. & Mrs. Clarence Nelson.

~

I Exh1;7f1ons. (possibly Montreal, AAM, 21 November-22 December

1977; present’

® 1929, 51st RCA, no. 109 as Ava11on Spring Time; Montreal,
' ) ’,watson Krt Gai]er1es, Octobe |§19 Exhibition of Pa1nt1ngs by
: F.W. Hutchison N. A., R.C: A no cat. no:] as Avalon, France ) ‘

The Gazette (15 October 1949).

Private collection, Hudson o .

B1Bl1ography "Hutchison Exhibition At Watson Ga]lerles, Lower
., St. Lawrence Scenes Predominate in Collection of 70 Pa1nt1ngs,"

T et D s em n
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13.

. . , ‘
© ITALY ( in chronological order }: | '
Assisi 1928 ' - IR o
011 on board N S
‘10 x 13% in./25. 4 x 33. 7 cm n }i

14,

15.

-7 -

Provenance: Mrs, A]lan Howardf

Exh1bi£1on (possibly ﬁontreé] AAM 1 17 March 1940 Exh1b1t1oh

of Paintings by F.W. Hutchison, N. A R.C.A., no. 93. )

- Private collection, Hudson

Portofino, Italy 1928 K RS "
oil on canvas e ‘
24% x 29% in./62.9 x 75. 6 cm '

Inscription: Signed 1.r., F.W. Hutchison.

Provenancs; Acquired from the qrt1st

Private co11ect1on, Hudson Heights .
iv‘

QUEBEC - LOWER ST. LAWRENCE tby title and decade): 1910-19

. , ‘
October Snow, Baie St. Paul 1919 ‘ ' -
o1l on canvas : ,

304 x 36 in./76.8 x 91.4 cm

Inscription: Signed and dated T.1., F.W. Hupchiéqﬁ 1912,
"Provenance: Gift of Mr. & Mrs. Frank P. Wood, 1912.
Exhibition: Toronto, AGT, 1935, Summer Exhibition, no..56.

Bibliography: Art Gallery of Toronto, Bulletin, vol. 1, no. 2
" (May 1927§ p. 7, repr. p. 8; Albert H. Robson, Canadian ‘Lands-
cape Painters (]932) p. 109 repr. in colour; Art Gallery of

Ontario, Art Gallery of 0ntar1o, the Canadian Collection (19707), -

no. 845, p. 202.
Art Gallery of Ontario (845)
Summer, Baie St. Paul . 1915-20

oil on canvas \ S
273 x 344 in./70.5 x 87.6 cm ‘ -

;Privqte collection, Niagara-on:the-Lake

B TR i
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© 17, .Untitled [Children Picking Flovers, Charlevo1g] c. 1915-20 .
011 on canvas board” & ' -
77/8 x 9 7/8 in./20.0 x 25.1 cm- .

* Private: co]]ectwon, Hudson He1ghts

=72 -

Inscription:

s

S1gned 1. Cas Fw Hutch1son and verso Py Hutchison.

18.  Untitled [@omen Sp1nn1né] c, 1916-20 : b
: oil on canvas .
24 x 30-in./61.0 x 76.2 ¢m .
g Private collection; Niagara-on-the-Lake A
L vﬂ ‘ ‘ s
19.  Waterfall, Peribonka Rivér  c¢. 1915-20 c
’ o1l on canvas a \ 'K
16 x 20 in./40.6 x 50.8 cm :
-4
Inscription: }?ned 1. r., F.W. Hutch1son and verso, Waterfa11
Peribonka Riverd . s
\ . ‘ ’
Provenance: Fraser Bros.‘Auction, Montreal, December 1976, lot
no. 44; present Tocation unknown. - o .
. A . - 4
QUEBEC - LOWER ST. LAWRENCE (by title and decade): 1920-29
- 20. Baje St. Paul-Midi . c. 192025 S -
' 011 on canvas P
154 x 194 in./39.4 x 49.5 cm . . :
Inscription: Signed 1.r., FW Hutchison.
= Provenange Purchased’from Continental Ga]]ery, Montrea] e
- . 1940-41 by Mr Alex Gravel,

- ° .
K . _Exh1b1t1on (poss1b1y Montreal, AAM, 1- 17 March 1940, Exh1bit4on Coe
: o of Paintings by F.W. Hutchison, N, A., R.C.A., no. 94 as Le Mi31§ o
r . Baie St. Paul.) ‘ .

N ’ . A. . - . "*- N . . .d “' '

‘ , . Private collection, Westmount © . d -

" - R . : N " e S0
21. Baie St. Paul-Road Shrine c..1920-25 - ) . oo Y
.. 01l on canvas . ’ . S
158 x 194 in./40.0 x 49. 5 cm ‘ ) w1 T

. Inscription: Signed 1l.r., FW Hutchison.
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2. Bay st paul’ 1920 . S
. ' on-ooar a o

. Provenance: Purchased from Contmenta] GaHery, Montrea1
. €. 1940-41 by Mr. Alex Gravel. . \

Exhibition:. ‘P’yntr‘eal, AAM,~1-17 March 1940}; Exhibition of Paint- \\’ {
ings by F.W. futchison, N.A., R.C.A., no. 6? as Bas de Ta Baie,

Bibh‘ograbhy: "Lower St Lawrence Area Scenes Inspire Brush of
* F.W. Hutchison; Collection on View at Art Association of Montreal

Shows Good Matem 1\ Supplied by Quaint French- Canad1an V1ﬂages,“
The Gazette (9 M ) 1940). , ) .
Private coltection, Westmount ) '

8x93/81n/203x239cm

Inscrip‘t"ion: . Signed 1.1., FiW, Hutchison and verso, F.W. .
"Hutchison/Bay St Paul/1920.

Provenance: Mr. Gerald Stevens, S Breitman Ant1ques, Westmount,
19775 present Tocation unknown, -

: y
23. En Route to Murrai Bay c. 1925-30

071,00 canvas ' . L
16!x201n/406x508cm ) T -
iption: Signed 1.1., F. b‘Hutch'lsoq P - '
Provenance Natson Art GaHemes, acquwred from Mr's. F!.V:
. Hutctulson.
. \
s M1ss Warda Drummond, Montreal

Environs des Eboulements ‘ 1927_ L . X
* ot.l on canvas b
]61/8x201n/410x508cm o >~

Inscmptron Signed T.r., F.H. Hutchison and verso 1927/F N
'Hutcmson/Envwons des Eb&}ements. ‘

" Musée du Quebeg (34 248 P)

oA : .- , J\,{' ' . /
" 25, - Farm *ard T ¢, 1920 _ ' ; . :
-~ . ."01l oh canvas -~ Cor s
~ . 12 % 16in./30.5 x.40.6 - B . - | C
« Inscription: _Signed 1.r., FW Hutchispn. ; :
‘ N i k3 ' | " - 1
- ~‘ v B e ) .
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Bi bliography Bram Garber, A congct'o;'s‘ choice of Canadian Artf
The Bram Garber Collection (T98T), p. & repr.

- 74 -

 Mr. Bram Garber, Peerless Rug Limited, Monfrea]

~.

~.

" 260 C]arence Gagnon F1sh1n1 Bas de la Ba1e Chute,_Ba1e St. Paul

, +1920-24
g 011 on board ‘ L , é
"9 5/8% 113 in. /245x299cm o

.Provenance: Acquired from Mrs.. F.W, Hutchison. . - PR
. A 3 R N

" Private collection, Montreal . . S B

Al

27, Lake: Laurentide Park c~
oil on canvas -
30x36£}1n/762x91 4cm

VR “’ L

. 1920-25 ¥

?

.Provenance: Purchased by Lord Bea;/er'br‘ook, 1958,

. Exhibitions: (boss1b1y Montreal, AAM, '11‘17 March 1940, Exhibition -
of Paintings by-F.W. Hutchison, N A., R.C.A., no. 75 as Lac . '
Alouette, Laurentide Park); MontreaT Watson Art Galleries,

October l§19 Exhi BE1 on of Paintings by F.W. Hutchison N.A7,
R.C.A., no. H ' , T

B1bhography "Hutchison Exh1b/10n At Watson Gallertes; Lower *
St. Lawrence Scenes Predominate in Collection Of 70 Rairntings',"
The Gazette (15 October 1949); Adrien Robitajllé, "Un art
intime, savant et avant tout profond F.W., Hutchison 2 1a- .
Galerie Watson," Le Devoir (20 octobre 1949); Beaverbrook Art N
Gallery, Beaverbrook Art Gallery Paintings (1959), p

L4

Beaverbrook Art Gallery, Fredericton (59.106)
. , ‘ J
. R : J -
28, Mill on Th{ Remie, P.Q., 'c. 1925-30 - -
" o1l on canvas {
25x29§1n/635x756cm /
) nscription: Signed 1.1., FW. Hutchison and’ verso J:ﬂ] on The.
! ie, P.Q.
3 ‘
Provenante: National Academ,y of Design Diploma Work. ’
National Academy of Design, New York 4 426) o SN
« " , /
29, Paysage Laurentien, Baie Saint-Paul ¢. 1920-25 -
o1l on canvas . . : 7.

by

" 16 x 20 in./40.6 x 50.§ cm’
' ,
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.30,

31.

%,

Inscrfotion' ;S1gned ] 1.y Fw Hutch1son

o Exh1b1t1on Montreal MMFA, 27 November 1981-3. January 1982 ' toe

~ Images. de Chdrlevoix 1784 1950/Scenes of’ Char]evo1x 1784- 1950
jMusée du‘Québec;'Quebecf(34 578 P)

Pink House, Baie St. Paul, Quebec - . ]920‘,l .”

“St. Urbain, Quebec 1928
- 01l on canvas

no.. 21, repr,

-
’

»

oil on canvas -
19& X 254 in./49.5 x 64 8 cm

£ @ : o ,
~Inscr1pt1on. S1gned T.r., FW Hutch1son L , “// ‘

Vd

'Proven@n?§~ Engineer's Club, Montreal; Jacoby Auct1on Mohtreal
78,

May.18 lot no. 129; present 1ocat1on unknown. [ PN

11§\x 15% in. /29 2 X 39, 4 cmo o | A . . . .

;~ Inscr1pt1on Signed 1.r., F.W. Hutch1son and verso, St Urba1n/
PQ/F We Hutch1son/1928

:.Provenance Fraser Bros. Auct1on, Montrea], June 1977 lTot

no. 238; present 1ocat1on .unknown. . » ‘ - .
. . .

Sa]mon~Pool near St Urbain ~ c. 1920
011 on canvas | e o - -
25 x 30 in. /63 5 x76.2 cm R . T :

Inscript1on Signed 1 r., F.W. Hutch1son and verso, Sa]mon Poo1

-near St. Urbain. e

Provenance: Fraser Bros“,Auction,'Montreal, DeceMber'1976, Tot
no. 80; present location unknown. \ ‘ )

-

Squaw Mending Snow Shoe  c. 1925-30
o1l on canvas ,
154 x 194 in./39.4 x 49.5 cm

Inser1ption : gned l.r. ,» F.W. Hutch1son and titled 1.1., Squaw
Mending/Snow Sh .

‘- Provenance: Kastel Gallery, wesfnount, 1976; Fraser Bros.

Auction, Montreal, March 1978, lot no. 296; Miss Warda Drummond, I
Montreal; prefentulocation unknown. ‘ ‘ '
P ““ ) YL " ‘, .
A ' ' .g
QC. ’

-
S N QR .



"
t Tiiaeaiich i
«
-

e e g

" 35,

X

3.

I

; 37.

" Street, Baje St. Pau] ' 1925'

. ! * " ¢
-76 = . A

. L T

“Inscription: S1gned l.r., F.W

. Provenance: Mr. Sidney

o1l on canvas -
154 x 194 in, /39 4 X 49 5 cm

utchison.

. Dawes.

avai1.

Bib]1ography "F.W. Hutch1son Paints Bawe St.: Paul Scenes;
Canadian Artist Presents Intéresting Subjects at Show In
Stevens Gallery," The Gazette (23 March 1946).

Pr1vate co11ect1on westmount
1

Street’ in Ba%e St. Paul c.‘1925

“01l on canvas
194 x 25 5/8 in./49.5 x 65.1 cm

Inscr1pt1on S1gned 1.r. s FW Hutch1son and verso F¥ Hutch1son

Provenance: Purchased from Watson Art Galleries, Montrea]
_December 1950 by Mr. Sidney A. Dawes \

Exhibition: (poss1b1y Montreal Watson Art Galleries, October-
1949, Exhibition of Paintings by F.W. Hutchison N.A., R.C.A.,

no. 52.)

_Private co]]ection, westmount '

Unt1t1ed [Butumn Landscape Baie St-Paui] c. 1920
‘oiT-on canvas . o ,
193 x 254 in./49.5 x 64 8 cm

Inscription: Signed d.1., F. w Hutch1son

Provenance:: Purchased from Cont1nenta1 Gallery, Montreal,
c. 1965 by Dr. A.F. Cameron

¢

Private collection, Montreal

!

Untitled [Farms, Charlevoix] c. 1925-30
ofl on canvas v

24 7/8 x 34 7/8 in./63.2 x 88.6 cm
Inscription: Signed|l.1., FW Hutchison.

Private co]lectigy,- jagara-on-the-lake

* Exhibition: qutrea], Stevens Art Ga]]éry, March 1946‘[50 cat.

BT et st e
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" 3s.

39,

40.

41.

. " . 77 -

011 on board

Unt1t1ed [}andscape w1th Distant V111age Charlevo1%] . L
C. |§§5-30 R K ’ ‘ . J".' ! '
, 0il on canvas v : - ',\j . =
: 27& x 35% in. /69 2 x 89, 5 cm ' -
Private co]1ect1on N1agara on-the- Lake
'Unt1t1ed [landscape w1th Oxen P]ough1ng, Char]ev01g] '
- €. 1920-25"
- 0il on canvas . ' ,
40 1/8 x50 in./101.9 x 127 cm L
Inscription: Signed 1.1., Fil Hutch1son
\ Exhibit1ons (possib]y Montreal, AAM, 1 17 March 1940 Exh1b1t1on R
- of Paintings by F.W. Hutchison, N A., R.C.A., no. 61 as Oxen -
P]odghnng, Montreal, Watson Art Galleries, October 1949,
xhibition of Paint1ngs by E.W.-Hutchison N.A., R.C.A., no. 43
as Ploughing with Oxen.) = ‘ )
Private cb]]Fcfion, Victoria =~ T L f o ' '
B Unt1t1ed [ﬁtream and Farm, Char]evo1%] c. 1925-30 T
011 on canvas K L BN
27% x 35% in./69.9-x90.2 em . 7 T e '
Privaxe co]]ectioﬁQ Niagarq;on-ihe-Lakg R
v ' . - T
Untitled [}treet in Baie st Pau:] . €. 1920-25 | T

8% 10 in./20.3 x 25 4em " .

42,

43.

f'Provenance Acqu1red from‘Mr Harry Hutch1son

Private c011ection, Montreal

,Untltled [street Scene Baie St. Pau:] c. 1925 S
“oTT on canvas - , ' .
16 x 20 in./40.6 x 50 8 cm

Provenancei Acquired from Or. Ernest Hutch1son.
ﬁrivate co11ect1on Montreal
Untitled |White House and Sunf]owers, Baie St. Pau:] c. 1920

o1 on boar
B x 10 in./20.3 x 25.4 cm
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. 45,

© . Musée du Québec, Q,u‘eb‘ec1(Al 81°P)

46.

‘ WS - - .
Inscription: ’Signed 1.1., FW Hutchison. - —
. Provenance: Acquired from the artist.

Private collection, Hudson Heights

Untitled [Yellow House, Charlevoix] c. 192530
o canvas S

15} x |19 5/8 in./39.4 x 49.9 cm

‘ Inscr1¥t1on S1gned T.r., FW. Hutch1son 1\,
P:‘vaﬁe coilection, Montreal ‘
Le v1ekx moulin de la Baie Sa1nt Paul c. 1920-30°

01! on |canvas . |
317/8 38 in./81.0 x 96.5 cm . ‘ )

Inscrip 1on Signed 1.r., F. w Hutch1son and verso, Le moulin
- de la S¢éminaire, . ‘ . g

" Provenance: Purchaséd.frbm Watson Art Galléries, Montreal,

,Jaanry 1948. ) J

© Exhibitipn: (possibly Montreal, AAM, 1-17 March 1940, Ex[pbltmn/

of Paintings by F,W. Hutchison, N. A s R.C.A., no. 95 as Le Mou n .o

du Sem1nj1re L) , _ , .
Bibliography: The Gazette (7 Februany 1948), repr.
. ST e———— i

'

' . .
? . t

QUEBEC - LOWER ST. LAWRENCE (by title and decade ): T930-39 °

Aprés 1 Hége c. 1935 , ,
o1l on canvas - . ¥
12 x 16 /1/8 in./30.5 x 40 9 cm »

- Inscrip ion S1gned T.r., FW Hutch1son and .verso, Passing
Les Eboulements. -

‘ \ o ’jf )
du” Québec, Quebec (34 247 P) ‘ 7
Autimn Landscape: Farm near St. Urbain ‘¢. 1930-35

oi/l on canvas .
30 x 36 in./76.2 x 91.4 cm

AT < . P VR
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Inscription: Signed‘1;r., FW Hutchison.
A\ "'f‘, C Pnovenance;‘téift of Mr. Sidney A. Dawes.

McGill University, Montreal

48.  Baie St. Paul  c. 1930-35
. o1l on board ' : oo T
‘. 8 x 10 in./20.3 x 25.4 cm L

Inscription: Verso, F.W Hutch1son /Ba1e st Pau]
Provenance: Dominion Gallery, Montreal; Cont1nenta1 Ga]1eny,
. Montreal, 1978 79; present location unknown. ‘

4~49.;"Baie St. Paul, Quebec c. 1930
‘ gouache on paper

- x 7% in. /12 7.x 18.4 cm . L f: '
Inscr1pt1on Signed 1.r., FW Hutch1son J
R _ ‘Provenance: Acquired from Mrs. F.W. Hutchison. . - °
. t.‘; A ” / ;}\Privgte collection, Montreal |

50 Barachois Bay c. 1930
o1l on canvas . o
24% x 29% in./62.2 x 74.9 cm = - - : o

- © . Inscription: S1gned T.1., FW Hutchison

s . i: Provenance: Purchased from Cont1nenta1 Gallery, Montreal
‘ - €. 1940-41 by Mr. Alex GraVel .
S - pxhibitions: Montreal, W. Scott & Sons, February-4 March 1933,
L. no cat. avail, Montrea] .AAM, 16 March-16 April 1933, ‘

N )

P Paintip s by F.W. Hutchison, N.A., R.C.A., no. 84.

B1b1iography. Reynald, "Toiles ol s'exprime 1'atmosphare du
pays; Les paysages de F,-W. Hutchison,-en montre aux galeries
i .~~~ Scott, disent les repos et la joie de la campagne," La Presse
' (23 février 1933); "Lower St. Lawrence Area Scenes Inspire
Brush of F.W. Hutchison; Collection on View at Art Association

- ' T ' of Montreal Shows Good Material Supplied by Quaint French-
L : ‘ Canadian Villages," The Gazette (9 March 1940). .

't : ‘ Private collection, Westmount

th AAM, no. 55 Montrea1 AAM, 1-17 March 1940, Exh1b1t1on of:}

P I VI
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‘ §1b11ogfaphy "Hutchison Exh1b1t1on At watsoE Ga]1er1es; h
o

53.

- 54.

_ Inscription: Signed l.r., F.W. Hutchison.

52. .

- Urbain, P.Q. c. 1935 . ‘
watercolour and ink on paper T

6% x 73 in./16.5 x 19.7 cm I —-

., The Lower St. Lawrence’ c. 1930

"L 80 -

Fishing Cove on the -Gaspé. Coast ¢. 1@30-35 |

011 on canvas
12 x 16 in./30.5 x 40.6 cm

*

Provenance:  Watson Art Ga]ler1es, Montrea], acquired from Mrs.
F.W. Hutchison, . .

Private collection, Hudspn Heights
kY

H1gh Tide, bas de la Ba1e Baie St Paul C. 1930-35<

01l on‘‘canvas

' 234 % 204 in./59.7 x 74.9 cm

Inscr1pt1on Signed 1.r., FW Hutch1son and V&rso, H1gh Tide,"
bas de la Baie, Baie St. Paul, - R

- )
Provenance: - Mrs. F.W. Hutchison; Galerie Bernard Desroches,
Montreal, 1977 ‘

-

_‘Exhibition: Montreal,'Watsoﬁ,Art,Galleries, October 1949,
* Exhibition of Paintings by F.W. Hutchison N.A., R.C.A.,.no. 1.

. Lower St. Lawrence Scenes Predominate -in Coll

tion of 70 .
Paintings," The Gazette (15.0ctober 1949). N

Private collection, Montreal . ?h

Le jour de Lanne Nouvelle sur le Boulevard Pepber-Boyd Saint |

Inscription: Signed 1.r.; F.W.H.

Provenance: Gift from the artist to-Katﬁ]een and George Peppér,

_Toronto.

Private collection, Toronto . S

o1l on board
53/8x61/8 in./13.7 x 15.6 cm

. Private collection, Westmount




55. Marsh Haying.  c. 1930-35 -
011 on canvas :
25 x 30 .in./63.5 x 76.2 cm
Inscription: Sigfed 1.r., FW HUtéhdsoﬁ..

Provenance: Stéven§ Arf Gallery, Montreal, -1942; Royal Canadian
Academy Diploma Work deposited 1942. ‘ , “ :

- Exhibitions: Mon%rea],vAAM,,ls November-17 Decgmbér 1937, \
58th RCA, no. 111; Montreal, MMFA, 19 November-19 December 1954, °
75th RCA, no. 18. . R

o L Bibliography: The Public Archives of Canada, Ottawa, Royal
' ‘ : Canadian Academy of Arts Minute Books, meeting of, May 9, 1942;
* ) Robert H. Hubbard, ed., The National Ga]]ery of Canada. Catalogue.
v - : Paintings and Sculpture. Volume 111: Canadian School. (19607},
p. 393, repr. , Colin S. MacDonald, A Dictionary of Canadian
Art1sts vol. 2 (1968), p, 497, .

" The National Gallery of Canada,,Ottawa (4612)

The He1t1ng Snow . 1930-35 , S
01l on canvas = - ' :
254 x 30% in. /64 1 x 76. 8 cm

—_— ‘ Inscript1on S1gned 1 r., FW Hutch1son and verso, The Melting .
- Snow F.W. Hutchxson , ‘

Provenance: Cont1nenta1 Gallery, Montreal, 1976.

S Exhibitions: . (possibly Montreal, AAM, 18 November-17 December
P e 1937, 58th RCA, no. 110; New York, New York World's Fair, 1 May-
‘o ~ 15 June 1939, Exhibition of Canadian Art (by* The Royal- Canadian
¢ S Academy of Arts under the direction of The National Galléry of °

o Canada), no. 36; Montreal, AAM, 1-17 March 1940, Exhibition of
e . Paintings by F.H. Hutchison N.A., R;C.A., o. 69" )

Private collection; Quebec °

T N

57. On the Road to Murray Bay c. 1935
01l on canvas
- 40 x 850 in,/101.6 x 127.0 cm

Inscription: Signed 1,1., FW. Hutchison.

Provenance: Purchased+~from Mrs. F.W. Hutchison through watson
Art Galleries, Montreal, 1946, Shepherd Fund.

Exhibitions: Montreal, AAM, 1-17 March 1940, Exhibition of
Paintings by F.W. Hutchison, N.A., R.C.A., no. 86; Montreal,
» June 1946 [?o cat. availzl; Montreal Club-1960-69. |

M)
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. Inscription: Sdigned 1.r., FW. Hutchison. .

-8 -

L

‘Bibliography: “Lower St. Lawrence Area Scenes Inspire Brush~

~of F.W. Hutchison; Collection on View at Art Association of’

Montreal Shews Good Material Supplied by Quaint French-Canadian

. Villages," The .Gazette (9 March 1940); Robert Ayre, "Vivid

Impressions By F. Hutchison," The Standard (16 March 1940);
"Galleries Are Rehung At Art Assoc1ation," The Gazette (15 June
1946); The Gazette (13 May 1950), repr.; Montreal Museum of
Fine Arts, Catalogue of Paintings (1960) p. 20.

Related work: cat. no. 60.

The Montréa} Museum of F%ne Arts, Montreal\(46.964)

P

Over the Hill, Bay of Persil c. 1930
ofl .on canvas
30 x 36 1/8 in./76.8.x 91.8 cm

Inscription: Signed 1.1., FW Hutchison.
Provenance: Purchased from W. Scott & Sons, Montreal, 1936,

no cat. avail.] ; Montreal, AAM, 16 March-16 April 1933, 50th

[;xhibitions:" ntrea], W. Scott & Sons, February-4 March 1933
AMM, no. 153 as Over the H11ls, Perc11 Bay, P.Q.

‘Bib11ography ‘ "Canad1an Pictures by F. W. Hutchison," The
Montrea1 Daily Star (22 February 1933); Reynald, "Toi]es ol
s'exprime 1 atmosphére du pays; Les paysages de F.-W. Hutchison,
en montre aux galeries Scott, disent les repos et la joie-de la
campagne," La Presse (23 février 1933); The Gazette (10 April
1948), repr.

Musée du Québec,’ Quebec (A 3@ P) - o

Pelde, Rividre Gasps - 1930
o1l on canvas ‘ . A
24% x 29& in./62.2 x 74. 9 cm 4 .

1nscr1ption: Signed 1.r., FW Hutchison.

‘Provenance: Purchased from Watson Art Gal]erieé, Montreal,
1940 by Mr. Alex Grave]

Private co]]ect1on. Nestmount

" The Road to Murray Bay c 1935 |

oil on canvas
243 x 294 in./62.2 x 74. 9 cm

Relaied work: cat. no. 57.
¥ 4

4

- v
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‘-‘Provénapce:- Purchased from Watson Art Gal]eries, Montreal, 1957.

- 83 -

. Exhibition: Montreal, Watson Art Galleries, October 1949,

61.

62.

63.

Exhibition of Paintings by F.W. Hutchison N.A., R.C.A., no. 20"
- as On the Road to Murray .Bay.

Bibliography: "Hutchison Exhibition At Watson Galleries; Lower
St. Lawrence Scenes Predominate in Collection Of 70 Paintings,"
The Gazette (15 October 1949).

The Mount Royal Club, Montreal
A \ ¢ ] u

St. Hilarion . 1935 o
011 on canvas
39% x 491 in,./100.3 x 125 1 cm

Inséription: S1gned 1.r., FW. Hutchison.

Provenance: Purchased from Watson Art. Galleries, Montrga] 1950'

by Mr. Sidney A. Dawes.

Exhibitions:‘ New York, NAD, 18 March-10 April 1936, f]]fh NAD,.

'no. 38; Montreal, AAM, 1-17 March 1940, Exhibition of Paintings
by F.W. Hutchison, N.A., R.C.A., no. 68; Montreal, Watson Art
Galleries, October 1949, Exhibition of Paintings by F.W. ‘
Hutchison N.A., R.C.A., no. 50.

B1bT‘Bgraphy La Patrie (1 March 1940), repr.; Robert Ayre,
"Vivid Impressions By F. Hutchison," The Standard (16 March
1940); "Hutchison Exhibition At Watson Galleries; Lower St.
* Lawrence Scenes Predominate in Collection Of 70 Pa1nt1ngs,"
The. Gazette (15 October 1949), repr.; La Presse (22 October

. TEpT.. |
Related work: cat. no. 63. .-
 Private collection, Westmount = . L e

*

'St. Hilarfon) Quebec  c. 1930 | | .
gouache on phAper ’
5x 7% in./12.7 x 18. 4 cm

-

. Inscription: Signed l.r., F.W.H.
Private collection, Montreal
st. Hilarion {n Summer . c. 1930-35 ‘

o1l on canvas 3
12 x 16 in./30. 5 x 40.6 cm

Rel&te& work: cat..no. 61.

TP I N
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i

Inscription{ Signed l.r., FW Hq}chison.
Provenance: Acduired from Mrs. F.W. Hutchison.
Miss Warda Drummond’, Montreal

64.  Saint-Siméon, Québec . c. 1930

o1l on canvas .
.. 30 1/8 x 404 in./76.5 x 102.2 cm

. . Inscription: Signed 1.1., FW Hutchison.
Provenance: Purchased ffom Stevens Art Gallery, Montfea1’ 1940.

Exhibitions: (possibly New York, NAD, 20 March- 6 April 1930,

. 105th NAD, no. 261 as-St. Sim&on; Toronto, AGT, Movember 1930
e . 5Ist RCA, no. 92 as St, Siméon; Montreal, AAM, 20 March-19

' ApriT 1931, 48th AAM, no. 134 as St. S1mebn) Montrea] AAM,

1=17 March 1940, Exh 1b1t1on of Paintings by F.W. Hutch1son N.A.,
R.C.A., no. 71; Montreal, Stevens Art Gallery, November ﬂ940
Cno cat. ava11j Montrea] MMFA, 27 November 1981-3 January
1982, Images de Charlevo1x 1784-1950[Scenes of Charlevoix 1784~
1950, no. 22, repr. -

Bibliography:. "Lower St. Lawrence Area Scenes Inspire Brush of
- 'F.W. Hutchison; Collection on View at Art Association of Montreal
" Show$ Good Material Supplied by Quaint French-Canadian Villages,"
g R The Gazette (9 March 1940); Robert ‘Ayre, "Vivid Impressions By
PR : -+ F.Hutchison,” The Standard (16 March. 1940) The Gazette (7
' ‘ o . December 1940), repr.

F Y
ISR L S " ,

Musée du Québec, Quebec (A 40 99 PY

¥ - v
65.  St. Urbain, P.Q. c. 1935-40 )
. - gouache on paper
- 35/8x61/8 in./9.2 x 15.6 cm
Inscription: Signed l.r., FWH. -
Provenance: Gift of the artist to Kath1éen and George‘Pépper,

A A et S e R S ey s |

Toronto; acquired from Mrs. F W. Hutch1son
Private collection, Montreal
66.  Stream with Geese, Char]gvgwx c. 1930

) oil on canvas
' 25 1/8 x 304 in,./63.8 x 76 8 cm

' Inscription. Signed 1.1., F.W. Hutchison,

- R B T T WUu U
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Provenance: Gift of Mr. Sidney A. Dawes.
McGi1l University, Montreal
Street in St. Urbain c. 1930

oil on board
73 x 9% in./19.7 x 24.1 cm

Inscription: Signed 1.1., FW Hutchison and verso, FW Hutchison.
Provenance: Mrs. Allan Howard

' Private collection, Hudson
v 4

J

Untitled [' 11dren Horses, Sleighs and V111age Winter,
Charlevoix 1935-40

hand coloure woodcut

55/8x75/8 in./14.3 x 19.4 cm

Inscription: Signed 1.1., FHWH.

Provenance: Gift of the artist to Kathleen and George Pepper,
Toronto. .

PFivateAcollegtion, Toronto

Unt1t1ed [@ornfie]d and wh1te House in Summer, Char]evo1g]
1930 ~

011 on canvas .. X,

24 5/8 x 294 1n./62.6 % 74.9 cm

_Inscription: Signed 1.r., F.W. Hutchison.

Provenance: Acquired from M». Sidney A. Dawes. >

Private collection, Westmount .
Untitled [}arms Charlevo1g] ¢. 1930

011 on canvas . .
243 x 294 in./62.9 x 74 9 cm -

Inscription: Signed 1.1., F.W. Hutchison.
Pravenance: Acqu1red from ‘the art1st i

Private coﬂectwn Hudson

- ) / . . | B ) | . .\\[A ' ‘l

w . N . N
1 ‘.
[ s
v . K .
. . .
.
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71.

73,
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f \'36- .*u"i\;'

Untitled [Bote] and Restaurant Winter, Char1evo1%]

c. 1935-40 . .

watercolour on paper

8% x 11 in./21.6 x 27.9 cm , CoY
Inscription: Signed 1.1., FW. Hutchison.

Provenance: Gift of the artist to Kathleen and George Peppen,
Toronto. ‘ .
“e

Private collection, Torontd .

J ,

Unt1t1ed [Bouse Outsk1rts of Baie St. Pau:] "cx 1935-40
onh canvas. . e
' 12 x°16 in./30.5 x 40. 6 cm o , -

(Inscription' Signed Ter., F.W, Hutchison

Provenance: Walter K11nkhoff Ga]lery, Montrea] 1977-78; present

Tocation unknown.

Untitled E-louse with Stream and Geese, Char"levmx:]

<. T835-40" - _ .

0il on canvas
24x301n/’610x762cm | -

.Provenance: Acquired from the artist.

Private collection, Hudson Heights . ‘ Do

— 5, .

~Untitled [hou#es Horse and S]e1gh w1nter, Char1evolg]
c i .

40 |

.hand coloured woodcut

4 x5 3/8 1n./10.2 x 13.7 cm ST o
Inscription! Signed 1.1., FWH. | - _' 9

from Mrs. F.W. Hutch1son.,

Provenance: Gift of the artist to Mr. & Mrs‘\::ﬁ. Boyd; acquired

-
. \
.
a

3

Private collection, Montreal

iléw + ‘

01] on canvas

Untitled [e o&%@panﬂ c."1930- % L L

283 x 29 in./67.6 x 73.7 em. |
.'.Inscribtion S1gned 1. l., F.W. Hutchason oL - ‘{

%,.

Proverance: Kastel Ga11ery, Nestmount 1978 present 1ocation

unknown. . ‘ St

n
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. > -.76. Unt(t]ed [:Streetsceﬁe, Cha,ﬂevmx] t..1930-35- .
! o 0il on board - . 5 o T
PRI 10 x.12 1n/254x305cm- ] ) - s
. e X . v ‘ B v .
S . Provenance: Kastel Gaﬂery, westmount 1977 present:location.
™ < unknown. - -
A N L‘- B / T . \'/
a ’ N ' - /
. 77.  Untitled B/mage in wmter, Chaﬂevma . . 1935-40
° : - hand coloured woodcut ~ . /
. SRR -445/&x65/81n/118x168cm ' TS -
‘ ' 4 Inscr1pt10n “Signed 1. r o FNH ‘ "u ‘
L ) Provenance: Gift of the artist to Kath]een afd George Peppe<
. b TOY‘OUtO. N ) ~, s v .
o Private coliection, Toronto . s r
;e A N
e o ’ ' \\‘ i ' . M - N .
: "78.. The Village of St. Urbain  c. 1930 : .
: . o1l on canvas R '
' . 29% x 35} in./75.6 x 90 2 tm . .
- . . . " “ “
~ , Inscription: Signed 1.r., FW Hutchison. - . ,
, ‘ ? ' -
' ‘ , .- .
\ . . ' Provenance: - -Purchased from Watson Art Galleries, Montreal,
L . ©o. 1949, ‘ L o
: o ”" Bibliography: The Gazette (27 August 1949), repr.; The Canad1an
: Club of New York, Canada in Paintings (1953), n.p., repr.;
[ : . Colin S. MacDona1d A Dictmnary of Canad1an Art1sts, vo]
: T - - (1968), p. 497. o
. .7 The Canadian Club of New York, Mew York-,,
DA 79. Village Street: Baie St: Paul - . 1930 r
s - 01l on canvas . oL :
‘:« 16 X 20 m /40, 6 x 508 cm - /
- T~ \’\\ .Inscmptmn. S1gned 1. r.q‘ Fw Hutcmsdn T
T ~ - T
e Provendnce: Acquired from Mrs.‘ F.W. Hutchison. D e
\\ ) . Y . » L3 \'—‘ .
« > Miss Warda Drummond, Montreal
¢ ) . ' . ' ' . ° N ' , "
N N © 80. - Village Street in Baie 'St. Paul c. 1930-35 o
: <011 on canvas . ‘ s
e ‘16x201n/406x508,,cm

ool s s s, g mrnate

Y I
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,‘\Thscription: Signed-1.1., FW Hutchison.
Private collection, Montreal

. ~ T - -
s \ b . : N
. \ ~ . . N

~

81. Winter, Charlevoix County c. 19£5-40 .
‘o1l on canvas * ’ o
25 x 32 in,/63.5 x 81.3 cm

S Inscription: Signed 1.r., FW Hutchison and verso, F.W. Hutchison.
. . ' y — N
Provenance: Walter Klinkhoff Gallery, Montreal, 1975.
. - " Pri&éte collection, Ottawa - U ' o R :
. 82. Winter in the Laurentians 1937 . _ - )
‘01l on canvas . N

Lo 12 x 164 in. /30 5 x 41 3 cm

Inscr1pt1on S1gned 1 r., FW. Hutchison and verso, F. w
.Hutchison/1937." .

Provenance: Stevens Art Ga11en», Montreal; Walter Klinkhoff
Ga11ery, Montrea1 /////T

Pr1vate co11ect1on Montrea]

. _ ~ :
QUEBEC - HUDSON & VICINITY (by title and decade): - 1890-99

83.. Untitled [§1rches Hudson He1ght{] C. 1890-951 N -
"~ watercolour on paper K : ’ \\\\\ o .
94 x 13% in./24.1 x 34.9 cm : ¥ .o ~

Inséription: Signed 1.r., Fi{ Hutchisén,

'Private‘col1ection, westmohnt ' . o ' "

84, Unt1t1ed [Bear R1gaud from thg Ottawa R1veE] c. 1895-99
on _canvas :

15& x 194 in.739.4 x 49.5 cm

Inscription: Signed 1.r., FW Hutchison.’

v

Provendnce: Acquired from Mr. Harry Hutchison.
Ce ' o y . ) ! ~‘ o .
. Private collection, Montreal ) ’ g '

,
LN



U PRI Yoy pean

e g e raR

86.

87.
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- 89 - S

~
.

Untitled [Ehed and Barn, Hudson Envi%oné] . c. 1390-95
‘ ¥ on paper . ,

1 x 114 10:/22,2 x 29.2 cm S *2?
' M

J e _ . :
“Inscription: Signed 1.1., FWH. - .

\

?rdvenance: Acquired from Mr. Harry Hutchison.

Private coliection, .Montreal

.

Untitled [Snake Fence,
watercolour bn paper .
7% x 9% in./19.1 x-23.5 cm

Inscriptfon:, Signed1.1., FW Hutchison. y:
Private cd]léctidn, Kingstom - \1
&, - ' .

udson Heights]  c. 1890-95 -

w

Untitled Edmﬁer Landscape, Hudson Heights:l c. 1890-95

watercolour on paper :
9 5/8 x 13% in./24.5 x qp.3.cm

Inscription: - Signed 1.1., FW Hutchison. - -
Provenance: Acquired from Mr. Harry Hutchison..
Private collection, Montreal R .
Untitled [H, Thompsow Cows] ~ c. 1890

011 on canvas T

7 x 104 in./17.8 x 26.7 cn

Iﬁscription; Signed 1.r., FW Hutchison.

Private collection, Kingston

¢

Unti;léd [yiew of. the Lake of Two Mountainé] _C. 1890-95

watercolour.on paper
63 x 9% in./17.2 x 2.8 cm ' -

Inscription: Sigped T.r., Fw‘Hutchison.

Private cq11ecti6h, Westmount

J ~

\ .
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90. "

' QUEBEC - HU?%ON & VICINITY, (by t1/ﬂ; and decade)i

i
v

91.

92..

)

93,

\

_ Bibliography: "Hutchison Exhibition At Watson Galleries; Lower

_Hutchison,

¢ =90 -

" queske - HUDSON & VICINITY (by title and decads):

UntitTed. [gear R1gaué] ~ c¢. 1905-10
oil on boar ‘
4 1/8 x 54 in./10.5 x 14.0 cm

Proveqance{ Acquired from Mrs. F.N. Hutchison.

Private collection, Montreal ~

/

R b \,/
Along the River c! 19]5
‘011 _on board

7 778 x 10 in./20.0 x 25.4 cm

'Inscr1pt1on Verso, FW. Hutch1son.

Exhibition: -New York, Salmagundi Club, n.d.
; >

Private collection, Hudson Height§

1900-09 :

1910-19

Felling Trees on Hoﬂnt V1ctor1a, Hudsen He1ghts Quebec

c. 1915
0il oh canvas
233 x 27% in. /59 7 x 69. 9 cm o

Inscr1ptnon: Signed ., Fw. Hutchison.

Provenance: Galerie Bernard‘Desrothes Montreal,

]

1975-81;

purchased by Jean Farley, Montreal, 1981, returned to Galer1e

uBernard Desroches, Montreal, 1981- 82

Exh1b1t1on. Montrea], Watson Art Galleries, October 1949,

Exhibition of Paintings by F.W. Hutchison N.A.

, R.C.A., no. 23.

St. Lawrence Scenes Predominate in Collection Of 70 Pa1nt1ngs,

The Gazette (15 October 1949)
Private collection, Montreal
The Oak Tree =~ c. 1910-T5

011 on board
73 x 107in./19.7 x 25,4 cm

Inscription: Signed ].r,,.F.w: Hutchison ahd,ve}so,,F.w.

N



.

‘r ' ¢ .
Nom L ‘ ' LI N . x
. . N
) ) -
| X . . .

— RPEEE Tl 9l -

Provenance: Acquired fﬁbm Mr. Harry Hutchison.
Exh1b1t1on* New York, Salmagund1 C]ub n.d.

’ Pr1vate co]]ect1on Montrea] ‘

o

. 94. Unt1t1ed [?ountry Road Mount Victoria, Hudson Héighté]
- 1975 S

011 on board . .
-4 5/8 x 7 in./11.8 x 17.8 e¢m

' ’\\. Instriptipn: - Signed 1.1., FW Hutchison. L

Provenance: Acquired from Mrs. F.W. Hutchison, «

. Private collectjon, Montreal
&

‘ _'95. Untitled, [}ake of Two Mountains, Hudson He1ght€]
n 97T on canvas
?4} x-29 5/8 in./62.2 x 75.3 cm

Inscription: Signed 1.r., F.W. Hutchison.

Private co]]ectioq, Niagaraign-the-Lake -,

A%

96, Untitled [01d House, Hudson Env1ron§] . 1915
OH on canvas g . :
oy 20 x 24 in, /50 8 x 61.0 cm

“‘iqscr1pt1on: \S1gned 1 r., FW Hutchison,

c. 1915-20

>

Provenance: 'Acquired from the artist, 1921

Private‘co]1ection, Hudson,Heights4 ' -
. ‘l

C .97, Unt1t1ed o[gtream, Hudson He1ght§] ¢, 1915
y o1] on canvas .
114 x 15 5/8 in./29.2 x 39.7

Inscription;: Signed 1.r.;'Fw.H0t§hison.
Private collection, Hudson

" 98. Untitled [Summer, Hudson Heights]  c. 1910-15
011 on canvas ., ’
178 x 224 in./44.5 x 57.2 cm

o | K

“y -

R W
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Inscr1pt1on Signed 1.r., FW Hutcﬁ?SBﬁT“—-q . ’ L .

Provenance: Acqu1k§d from Dr. Ereest niblhison. *

e,

-
——

. . PR
' : ‘ Pr1vatg co]]ect1on, Montreal v . _ ) T
99. Unt1t1ed E&hit]ock Golf Course, Hudson He1ghté] c. 1915
. 011 on canvas
N : 364 x 83% in./92.7 x 212.7 cm

‘Whitlock Golf & Country Club, Hudson Heights

»

100, AWhitlock Barn - c.r1912 | -7
01l on board '

264 x 295/8 1n./64.8 x 75.3 cm SO N
"’ﬂl o  Inscription:- S1gned 1.re, Fw Hutch1son ’ N
' Provenance: Gift from Mr. Peter Dobush, 1965. ' . .

P . Exh1b1t1on Thronto,' 30 December 1914-Jaﬁuary 1915, Canad;an
. Patr1ot1c Fund Exh1b1t1on ‘(travelling exhibition), no. 78 as . !
N T The Melting Snow, repr. '

I S

: ,' : ’ Bibliography: The Canadian Maga21ne: vol. XLV , no. 3 (July
CL ' 1915), p. 235, repr. as Ihe Melting Snow; The Winnipeg Art
Gal1ery, The Peter Dobush Donation: (1965), no. 42.

P2 i
: &Y The Winnipeg Art Gallery, Winnipeg (G-65-139) '
i S QUEBEC - HUDSON & VICINITY (by title and decade); 1920-29
J ‘ | N ' L
101. Hunter's Boats c. 1920
T oil-on board '
73 x 10 in./19.7 x 25 4 cm
Inscr1pt1oh. Signed 1.1., F.W. Hutch1son and verso, Fw
Hutchison. '
‘Provenance: Acquired from Mr. Harry Hutchison.
o Exhibition: New York, Salmagundi Club, n.d. ‘
Ce = Private collection, Montreal - ' ‘ o

102. Sailboat on Beach, Ottawa River "¢, 1920-25
| . 011 on board .
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§5/8 x 7 in. 1.8 x 17,8 an -
/8" in./11. Sem . \ S
4578 x 7 in./ xWGem ' T
Private collection; Westhount T

103. Untitled. [Erown Housd, w1hter Hudson Env1ron€] e 71920

Private collect109 N1agara—on the Lake . L 4
104, "The, Wilderness / Hudson Heights c. 1920 t ,
oil on canvas, / oo - .
27% x 234 in\ /69.2 x- 59. 1 em . - e
— Q{\ ( - . .‘. )
Inscr1pt1on /Signed 1.1.,.FW Hutchison. //( ‘
. , , | -
Provenance: / Mrs, Allan Howard co _ o

011 on ‘canvas L . y
29% x 36 in./74.9 x 9ﬁ bew e

' B N -
C : o

[Exhibition
ibition of 011 Pa1nt1ngg, no.-44 as The w11derness
in .)'

Auguét s Mathison (1781-1868) in Hudsor He1ghts.( Jt was built

. Winter Landscape, Hudson Heightsk

" €. .1895 and located to the east of “the Whitlock farm and about
+ mile from "Braes1dé," ‘the Hutchison residence. "The Wilder-
nej7) was demolished jin the early 1970's. .-

Private tollection, Hudson ' . :,*L . ‘

QUEBEC - HUDSON & VICINITY (by title and decade): 1930-39 *

.1
gouache on paper N « . o :
64 x 5% in./16.5 x 13. 3 cm

Inscription: S1gned l.rd, F W. H s, } -

1

Provenance: Walter Klinkhoff GaTlery, Montreal; 1976’

Private collection, Montreal -
' . . L
. §

(possibly New® York The Salmagundi’ CTub 1916, The

-

“Inscription: S1gn7g Tor., F. W. HutchiSbﬁ;"' T Tf”‘:";ﬁﬁ*-»~

=
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|QUEBEC - HUDSON & VICINITY ,('by title and decade): 1940-49 -

. 106.

107.

109.

R

i

Lake of Two Mountains, Painted from the Artlst s_Home

c. 1940 xn

. 011 on canvas - '

29% x 353 in./74.9 x 90 8 cm °
‘ <%
Inscription: Signed 1.r., FW Hutchison. -

- Provenance: Continental Gallery, Montreal; Gift.of Mr. Sidney
A. Dawes. ' o ’ ) ' ' .
McGi11 Uni ve‘rs‘i ty, Montreai
Wifiter Birches: Hudson LHeil"gh'ts~ c. 1940 ) ' o
oil on canvas . LT R
'30x361n/762x914cm R . N
Inscription: Signed 1.ri, FN Hutch1son e {f
Provenance: Purchased from Watson Art Galleries, Montrea]

*1949 by Mr. & Mrs. L. Miller. .

" Exhibition: Montreal, watson Art Gaﬂemes, October 1949
Exhibition of Pa1nt1ngs by F.W. Hutch1son N A., R.C.A., no.
24,

/[B1b11 graphy: "Hutchison Exh1b1t1oﬁ At Watson Galleries;
awer| St. Lawrence Scenes Predominate in Collection Of 70
Rainti ngs," The Gazette (15 October 1949)

P jvat/e coHection, Hudson Heights ;

QUEBEQ - CHARLEVOIX & HUDSON: \\ ' .

\ B ’ v >
Untﬂ}]ed DS small sketches of H\dson and vicinity and Char‘levong"
C B
.0i1 on\linen .

50 x 30\1n ./127.0 x 76.2 cm
érivate' \coHectidn, Niagara-on-the' Lake
- /,’\
L \
NON-IDENTIFIED (by title): ‘ )g a o S
. S SR '
Landscape ' ¢, 1905-10 : b
011 on canvas \

26 x 33 in./66.0 x 83.8 cm - : -

¢
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‘Private collection, Montrea]

‘:-95- . ' Ll ! .P', N

.‘).‘4 ' ' . . ,‘ ) ‘ \.

Inscription: Signed 1ir., F.W. Hutchison. - . = . J

Provenancei Bequest of W1111am Burnet Hutch1son 195b

Exhibitions: (possibly New York, NAD, 16 March-20 AprﬁT 1907,
82nd NAD, no. 292; Montreal, AAM, 24 November-December 1910,
3end .RCA, no. 104) Montrea] St. James Club, 23 Octpber’ 1968-
17 March 1969; Toronto AGO, 17 November 1974 5 Janyary 1975,
Impressionism in Canada 1895 1935 (trave111ng exhibition),

no. 121, repr " . .

L]

{

The Montrea] Museum of Fine Arts, Montreal (60.1277) 4;

An 01d Fash1oned Garden- c. 1915 - .
017 on board , '
7& x 10 in./19.7 x 25.8 cm

]

Inscr1pt1on Signed 1.1., FW Hutchison and-verso, F.W.
Hutchison.: - S

N .
Provenance: Mrs. Margaret Hutchison McHattie; Miss Mildred
HqtchiSon.« '

Exhibition: New York, Salmagundi :Club, n.d.

untitled [Bridge over Strean]  c. 1915

oil n board @
10 x 8 in./25.4 x 20.3 cm '
Inscription: Signed 1.¢., F.W. Hutchison.

Provenance: Acquired from Mr. Harry Hutchison.

‘Private co]]ection; Montréal

Untitled [Horse and Sleigh] . c. 1895-99
sepia on paper :
21% x-29% in./54.0 x 74.3 cm

InScfipfion° Signed 1.r., FW. Hw:chison
/

Provénance° Gift from the artist| to Mr. Harry Hutch1son 1900.

Pr1vate co]lect1on Montreal

A

~y
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A 113.. Untitled Eiorses and S1e1ghs in a winter Landscap] 1887 - N
. .” "'011 on board A 1
- ~ 5 65/8'x 7578 in./14.3 x 19.4 cm >
L. t Inscription: Signed 1.r., FW Hutchison.
: (y Provenance: Mrs. Allan Howard. ,
. \ Private collection, Hudson
i ’
éf\ : : ! o
B ’ 114, Untitled [work Horse, bhnterj t. 1915
i 011 on board ' o
: 8x101n/203x254 .
’).
. - Inscription: S1gned verso, FW Hutchison. .
] \ Provenance: Purchased from the artist. .
g' . Private collection, Hudson Heights
; \ - ' 4 ;
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1903

- 1907

. Landscape .

Promenade Roscoff Brittany - ; ° { X

Exhibition: Montreal; AAM, 12 March-4 April 1903,
Cataloque of the Twenty F1rst §pkﬁn$ Exhibition-of 0ils,
Water Colours, etc., to be held in The Art Gallery,

from March Twelfth until Apr11 Fourtﬁ N1neteen Hundred
and Threée, no. 79.

Bibliography: "The Spr1ng Exh1b1t1on," The Witness
(1 April 1903). ‘ X - -

e’ '

Exhibition: Montreal;AAM, 13}M€rch-4 April 1903,
2¥st AAM, no. 80. B

Barnyard . - ' \i S
" Exhibition: Montreal, AAM, 12 March-4 April 1903,
" 21st AAM, no. 81. - ,

Title(s) Unknown

xhibition: trea] AAM, 19°June 15 September 1903
no cat. ava11

ibliography: Art Ga]]ery‘Exh1b1ts Pictures of Canad1an .‘

‘Artists,” The Montreal Daily Star (19 June 1903);
“Canadian Artists' Work; Exhibition of Pictures by
Canadians to Be Shown at Art Ga]]ery," The Gazette .
(7 Ju]y 1903) "

Landscape, see cat: no. 109.

Exhibition: - New York, NAD, 16 March-20 April 1907,
National Academy of Design.c Eighty-Second Annual .
Exhibition“1907. Held. at 215 West Fifty-Seventh- Street

New York. Uper March T6th to~Agril 20th, 1907, .
' To. 292, ‘

. N

A Grey Day - _ . .

CExhibition: Mew York, NAD, 14 December 1907-11 January
1908, National Academy, of Design. Winter Exhibition

1907. Held at 215 West Fifty-Seventh Street New York.

ITTustrated Catalogue. Open December 14th, 190/ to
January 11th, 1908, no. 106. -

¢

T et S AN 531 o ik ¥ i o i 4 €
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1908 Edge of the Forest L s

T, “Exhibitions: New York, NAD, 12 December 1908-9 January

© 1909, Mational. Academ,x of Desim. Winter Exhibition

..1908: Held at 215. West Fifty-Seventh Street. -Illust-
rated,Cataloque. Open December 12th, 1908, to January

.-9th, 1909, no. 275; (pos$ibly Montreal, The Arts Club,

T L ‘_' . ;' March-19 April 1919, The Arts Club Montreal. Cata]oé@

of ari Exhibition of Paintings by Mr. F.W. Hutchison.
2znd March to T9th April, 1919y no. 10 as Edge of the

Woods ). S S " RN

L

© 1909- . Logging
« - Exhibition: New York, NAD, 13 March 17 Aprl] 1909,
, National Academy of Design. Eighty-Fourth Annual Exh1 bi-
tidn 1909.. Held at 215 West Fifty-Seventh Street, New

' '+, York. Illustrated Catalogue. Open March 13th to Aprﬂ
S . i/th, 1909, no. '144. . - .

e

1910 “Title(s) Unknown : ]
Exnibigion: New York Madison Art Gal'lery, February
1910 |no cat. avail.

. Bibliodraphy: The Cify CoHege Quarter'ly, vol, Vi,
.no. 1 (March 1910), p. 73.

. ) ”
| ~
\ , -

1‘ N ' Title(s) Unknown .

, : ! S
\ S Exhibition: New York, Salmagundi Club, March 1910,

"The Annual Exhibition of 0il Paintings.ino cat. avaﬂ] .
BibTiography: - The City Co]]ege Quarter vy, vol, V1
no. 2 ?June 19]0), p. 140.

In the Woods J
Exhibitions: Néw York, NAD, 12 March-17 .Apri1 1910,

National Academy of Design. FEighty-Fifth Annual Exhibi- .

tion . 1910. Held at 215 West Fifty-Seventh Street New
York. Illustrated Cataloque. .Open March 12th to~
Apri1 17th, 1910, no. 242; {possibly New York, NAD,

e 9 December 1911-7 January 1912; Illustrated Catalogue.’

National Academy of Design. Winter Exhibition 1911.
Held at 215 West Fifty-Seventh Street New York. Open
December 9th, 1971, to January 7th, 1912, no. 232). °

- . " Road through the Woods L
Exhibitions: Montreal, AAM, 24. November=-December 1910,

) Cata1og'ue of the Thirty-second Annual Exhibition of the
P oyal Canadian Academy o rts in the Art Association
) ‘ . 4 .
- \ : / ‘ ~ s
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.. 1910
(cont'd)

1911

1912

-9 - S -

&

Ga]ng; Montréal, November Twengy-fourth 1910 no. 105;

(poSsibly Torontq, 0SA, 31 March-29 April 1917, Thirty-
Ninth Annual Exhibition. From March 31st .to Apr]i 29th ,

1911, Daily from 10 a.m. to 6 p,.m.  and Saturday from

10 a.m. to 9.30 p.m. Heldgt the Art Museum of Toronto

Public Reference Library, College Street, no. 972).

(2 December 1910)

Bibliography: . "Canadian~Academy Exﬁ*b?t " The Gazette

-~ R 5
P

/:. . DR

R

e gL

September Morn1ng

Exhibition: Montreal, AAM; 9 March-1 April 1911,
Catalogue of the Twenty Seventh. Spring Exhibitign of the

Art Association of Montreal, which.will be open from The

Ninth of March until the First of April, Nineteen Hundred
and Eleven, no. 153.. ‘ ,

The Waterfall ST N . 3

JExhibitions: New York, NAD, 9 March-14 April 1912,
"Illustrated Catalogue. National Academy of Design.

Eighty-Seventh Annual Exhibition 1912. Held at 215

West Fifty-Seyenth Street New York. Open March 9th to

-

December 913 Catalogue of ‘the Thirty- f1fth Annual Exhibi-

“tion of the qua] Canadian Academy of Arts in the Art

Association Galleries, 679 Sherbrooke St. West.,

Montreal, November the Twentieth, 7913, no. 139 Montreal,

The Arts Club, 22 March-19 ApriT 1919, The Arts Club
Montreal. -Catalogue of an Exhibition of Paintings by

Mrv F.W. Hutchison. 22nd March to /I9th . April, 1919,

no. 6; New York, NAD, 13 December 1819-11 January. 1920”
Catalogues Nat1on3] Academy of Dedign. Winter Exhibi-

tion, Held at 215 West 5/th Street New York. Open

December 13th, 1919, to January 11th, 1920, no. 184).

Bibliegraphy: Paul T. Lafleur, "Th Promote Art in Minor
Centres," The Gazette (9 December 913)

e Bl

A Fisherman

Exhibition: Montreal, AAM, 14 March-6 April 1912,
Catalogue of the Twenty-Ninth Spﬁﬁng Exhibition of Qils,

Water Colours., etc, to Be hetd in the Art Gallery,’

‘From 'March Fourteenth tntil April Sixth, Nineteen

HundredcahH’TWelve, no. 211,

The H{illside Y
Exhibitions: Ottawa, 28 Movember-December 1912, »Cata]ogu

2
N N
s - . )

a

-of the. Th1rty fourth Annua1 Exh1b1t1on of the Roxa] Can-

4

r .

April 14th, no. 165; (possibly Montreal, AAM, 20 November; :

b
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1912 adian Academy of Arts in the Vicﬁoria Memorial Museum,
(cont'd) .Ottawa, November the Twenty-eighth, 1912, nog 127;

(possibly Montreal, The Arts Club, 22 March-19 April- -

. 1919, The Arts Club Montreal. Catalogue of an Exhibi-

. tion of Paintings by Mr. F.W. Hutchison. 22nd March to
19th April, 1919, no. 3). ’

Rt 01913 ¢ Oka Village

Exh7?1t10n Montrea1 AAM 26 March- 19 April 1913,

Catalogue of the Thirtieth Spring-Exhibition “ef 0115,
Water Colours, etc., -to be Held”in the Art Galiery,
From March Twenty-sixth Unti] /April Nineteenth,. .
Nineteen Hundred and Thirteen, no. 197: T L
Bibliography: "Past Impressionists Shock Lecal Art s Y
Lovers at the Spring Art_Exhibition," The Witness e !
(26 March 1913); S.M.P. | S. Morgan Powell_] , "Art
‘and The Post-Impress1on1sts,“ The Montreal Daily Star

. (29 March. 1913); S. Morgan Powell, "Montreal Ar{*Associa-
tion: Spring Exhibition," The Year Book of Canadian Art
1913, (19]3) P- 235,

'
-

. The Shore

! ExHibition: Montreal, AAM, 26 March-i19 April 1913,
30th AAM, no. 198. o

N
- The Melting Snow - - . ,
y . Exhibitions:. Montre\1; AAM, 20 November-December 1913, (
i Catalogue of the Thirty-fifth Annual Exhibition of the
. Royal Canadian Academy of Arts in the Art Association
Galleries, 679 Sherbrooke St. West., Montreal, November
" the Twentieth, 1913, no. 138; (possibly Montreal, The.
Arts 'Club, 22 March-19 April 1919, The Arts Club"

‘Montreal. Catalogue of an Exhibition of Paintings by Mr.
« F.W. Hutchison. 22nd March to 19th April, 1919, no. 24

4 as The Melting Snows; New York, The §élmagund1 Club,
‘19%0; The Annual Exhibition of 011 Pa1nt1ngs, 1920, no.
79
B1b11ogrqphy: Lafleur, The Gazette (% December 1913). ‘
. . L ‘. ' ) ‘ ,‘ ’ [ : )
1914 ' The Village Store . '

Exhibitions: New York, NAD, 21 March-2£ April 1914, -
I1lustrated Catalogue. National Academy-of Design. .
Eighty-Ninth Annual Exhibition 1914. Held at 215 West
‘Fitty-Seventh Street New York. Open March Z1st, to
Bpril 26th, no. 140; {possibly The Pennsylvania Academy
of the F1ne Arts, 7 February-28 March 1915, Cata1ogue
of the 110th Annua] Exhibition, February 7 to March 28

- ’ -
[ ‘ — ‘ # ' \
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1915
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1915, 2nd ed., no. 8; Montreal, AAM, 18.November 18

December 1915,- Catalogue of the Th1rty -seventh Annual
Exhibition of the Royal Canadian Academy of Arts held

in the Art Association Galleries, 679 Sherbrooke St.

- West; Montreal, opening November the Eighteenth, 1915,

An

and closing December the Eighteenth, 1915, no.\ 109;

Montreal, The Arts Club, 22 March-19 April 1919, The
Arts Club Montreal. Catalogue of an Exhibition Of Paint-

ings by Mr. F.W. Hutchison. 22nd March to 19th ApriT,
1919' no. 4). -

e

.
01d Sectipn-

Vi11age Street

Exhibition: Monfreal, AAM, 27 March-18 April 1914,

A Catalogue of the Thirty—First'Spring Exhibition of 0ils,"

Water Colours, etc., To be Held in the Galleries from the

27th March Until the 18th April, 1914, no. 194.

Bibliography: "Variety in Spr1ng P1cture Exhibit, "
The Gazette (27 March 1914). )

“
A

N Ed
Vi ) I 1

Exhibitions: Toronto, 19 November-December 1914,
Catalogue of the Thirty-sixth Annual Exhibition of the
Royal Canadian Academy of Arts in the Art Museum,

Public Library Building, College Street, Toronto,
?bvember the N1nete§nth 191?} no. 108; (possibly New n
ork, NAD, 19 December 1914-17 January 1915, I1lustrated
Catalogue. National Academy of Design. W1nt er Exhibi-
tion 1914. HeTd at 215 West Fifty-Seventh Street New

York. Open December 19th, 1914 to Jaruary 17th, 1914,
339; Montreal, The Arts Club, 22 March-19 Apr11 1919,

The Arts Club Montreal. CataTogue of an Exhibition of

Paintings byﬂqr F.W. Hutchison. 22nd March to 19th

April, 1919, np. 25).

C—

Wiriter Morning

Exhibitions: New York NAD, 18 December 1915-16 January
1916, Illustrated Cata]ogue National Academy of Design.
W1nter Exhibition, 1915." Held at 215 West Fifty-Seventh
Street New York.A.Open December 18th, 1915, to January -

\TGth 1976, no. 363; (possibly The Pennsylvania Academy. .
of the Fine Arts, 6 February-26 March'1816, Catalogue of
the 111th Annual.Exhibition, February 6 to March.26 :

* 1976, no. 179; Montreal, The Arts CTuB, 22 March-Tﬁ‘Aprxl

1979, The Arts Club Montrea] Cata1ogue of an Exhibition X

of Pa1nt1ngs by Mr. F.W, Hutchison. 22nd March to-T9th

pr11 1919, no. 2)

g
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1915
(cont'd)

1976

o

" 'Titles Unknown

1918

1919

* The Marches

-1 - .

‘A Northern River ; o
Exhibition: San Francisco, 1915, Catalogue De Luxe of

the Department of Fine Arts Panama-Pacific International
Exposition, no, 3602. -
& .
The Gray House
Exhibition: New Yorkﬁ‘/he Salmagundi Club, 1916, The

Annual Exhibition & Auction Sale of P1ctures,:]916
no. 15.

i

Exhibition: New York, The Salmagundi Club, 1916,
Exhipition of Thumb-box Sketches, 1916, nos® 132, 133.

The River . eL

Exhibition: New York, NAD, 17 March-22 April 1917,
Illustrated Catalogue. National Academy of Design.
Ninety-Second Annual Exhibition T977. Held at 215 West

Fifty-Seventh Street New York. Open March 17th to April
220, no. 178. ' "

‘Provincial Quebec

Exhib¥tion: New York, MNAD, 13 March-21 April 1918
_Illustrated Catalogue. National Academy of Design.
Ninety~-Third Annual Exhibitijon 1918, Held at 215 West -
Fifty=Seventh Street New York. Open March 13th to

April 21st, no.»9u

u,
1

Exhibitions: New York, The Salmagundi Ctub, 1918, The
Annua1 Exhibition & Auction Sale of P1ctures, 1918 -

. 107; (possibly Montreal, The Arts Club, 22 March-
19 April 1919, The Arts C]ub Montreal. Catalogue of an
"Exhibition of Paintings by Mr. F.W. Hutchison. 22nd

March to 19th April,1919, no. 15 as The River Rigaud, or '

The Marches).

- “\\
0 A

Exhibition:. Montreal, The Arts Club, 22 March-19 April

1919, The Arts Club Montreal - Catalogue of an Exh1b1t1on\\

of Pa1nt1ngs by Mr. F.W. Hutchison. 22nd March to 19th
A§k1] 1919, nos. 1-30: .

3

The WOOdsan no. 1. o | S
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. oo 19i9“' - A Street in Oka, no. 5. /
S A ' (CO"F d) “Exhibition: (possibly Montreal, W. Scott & Sons, March. -
- o -+ 1928, no. 3 as Street in-'Oka). : -

BibTliography: S. Morgan-Powell, ""Second Annual Show of
Quebec Landscapes By Mr. F.W. Hutc 1son," The Montreal .
Daily Star (12 March "1928).

\Agrjl, no. 7.

\Ear1z Sgrihg, no.. 8.

, " ., . The Duck Pond, no. 9.

\ Exhibitions: (possibly New York, NAD, 5 March-3- Apr11
1927, Catalogue. National Academy of Design. 96th '
Annual Exhibition 1921. ‘Held at 215 West 57th Streéet; -

— ‘

. New York. Open March 5th to April 3rd, no. 9; Montr a] .
. v AAM, 1-17 March 1940, Exhibition of Pa1nt1ngs by F W. - ~
Hutchlson, N.A., R.C.A., no, 70).
Bibliography: “Lower St. Lawrence Area Scenes rns ires .

_ Brush of. F.W,» Hutchison; Collection on View at/Ar
. ~ Association of Montreal Shows €ood Material S pp]ﬁed by

‘) . . Quaint French- Canad1an Villages," (9 March
s . 1940). , ;o g
\\ . l - b - - / _ -
‘ Harvest Time, no. 11. ) -

The Sand Bar, no. 12.
Meadow Brook, no. 13, , ‘ o .

The Fisherman's Bodts, no. 14.

>

August-Morning, no. 16.

Exhibitions: (possibly New York, NAD, 17 November-16
December 1923, National Academy of Design. Founded in
o - the Year 1825. Winter Exhibition.. 215 West Fifty- ,
. . - Seventh Street. :November 17th to December T6th 1923,
o . no. 187; Commemorative Exhibition by Members of the '
S National Academy of Design 1825-1925. The Corcoran Gal-
S S - lery of Art, Washington, D.C. October 17th to November
S 15th, 1925, The Grand Central Art Galleries, New York
City. December 1st, 1925 to January 3rd, 1926, no. 179,
repr.) - ‘ ) '

pram g
v

01d Pete (a fishegman), no. 17, see cat. no. 4. e

. \
Park Landscdpe, no.” 18,

Black River Falls, N.S., no. 19,

Hazy Morning, no. 20, »
. . . v’ .
\ . \!‘ . ,' . ‘ n‘

R R L
‘
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1919 The Spinner, no. 21.
. (cont' d)*

Trout Stream, no. 22.

c - The Landing, no. 23. - T

Wood Interior, no. 26,

- St. Placide, no. 27.

Fall Ploughing, ho. 28.

er,'no. 29.

| //’ﬁinter, nok 30. A o A
/ : . ; I
Titles Unkrown » o o [
R A Exiibiton: Montreal, AAM, 23 April-19 May 1919 [no cat.
' ' ’ \ . aval s

Bibliog aphy "The Art Association of Montrea] Regort
for 1919 (1920), p. 29. )

1920 . The Red Sleigh

Exhibition: New York, NAD, 6 April-9. May 1920, Catalogue.
, . National Academy of Design: 95th Annual Exhibition 1920.
P . Lo Held at The Brooklyn Museum New York. Open April 6th to

- May 9t no. 309.

¢,

1921 W1nter Afternoon | \

Exh1b1t1on New York, The Salmagundi Club, 1921, The k
Annual Exhibition & Auction Salé of Pictures, 1921, 1
no. 97; (possibly New York, NAD, 1-24 April 1925,: .
Catalogue. National Academy of Design. 100th Annual

: Exhibition 1925. Held at 215 West/5/th Street New York)

Ty Open April Tst to April 24th, no./330; New York, The

- Salmagundi Club, 1938, The Annua1 Exh1b1t10n & Auct1on )

Sale of Pictures, 1939, no. 80). .

e

1922 ' Northern Hills -

i ‘ ' . Exhibitions: : New York, NAD, 25 March-23 April- 1922,
o - C Catalogue. National- Academy of Design, 97th Annuat
© - .~ Exhibition 1922. Held at 215 West 57th Street New Ygrk.
- - Open-March 25th to April 23rd, no.-203; (possibly Th
Cleveland Museum of Art, 23 Oct er 1922-14 Apr11 1934,
Toaned by Mrs. Henry A. Everet ’ ,
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) (cont‘d) Exhibition: New York, NAD, 17 November-17 December 1922,

| R - 105 -
i

1922 © The Mountain Road

K Catalogue. National Academy of Design. Winter Exhibi-
tion 1922. Held at 215 West 57th Street New York. Open

A November 17th to December 1/th, no. 339.

Exhibition: New York, The Salmagundi Club, 1922 The
Annual Exhibition & Auction Sale of P1ctures /1922
no. 25.

‘ October Woods S N

Exh1b1t1on New York The Salimagundi Club, 1922, The
Annual Exhibition of 011 Paintings, 1922, no. 182 3//

J
1923 The Salmon River . /

Exhibition: New York, NAD, 17 March-15 April 192@ .
Catalogue. National Academy of Design, 98th4;nnual
Exhibition 1923. Held at 215 West 57/th Street/New
York. Open March 17th to April 15th, no. 66;/

/

1924 After ihe Storm | /

_ Exhibition: New York, NAD, 22 March-20/April 1924,
Catalogue., National Academy of Design. 99th Annual
Exhibition 1924. Held at 215 West 57th Street New
York. Open March 22nd to April 20ti, no. 120. ‘

- . //

>

Loading the Schooner 7

Exhibition: New York, -NAD, 15 November-7 December 1924;

National Academy of Design. /Founded in-the Year 1825.
‘Winter Exhibition. 215 West Fifty-Seventh Street.
. November Fifteenth to December Seventh Nineteen Twenty-
Four, no. 293. // !
/;

/

'1926 . The Farm S ' o

Exhibition: New York NAD, 20-March-11-April 1926,
-Catalogue, National Academy of Design. One Hundred and
- ~ First Annual Exhibition 1926. Held at 215 West 57th
- ’ %Zreet New York. Open'March 20th to April 11th, no.
O \xg

s . '

1928 - ;xhibitiaﬁ: Montreal, W. Scott & Sons, March 1928

. £ : v )
. L/‘. ;:ff ~‘r—‘ e : \ - !
7 p\ K : g
P .
Pt S \ N . s
Y , ! . . .
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1928 [no cat. avail., 4 works cited]: .
(cont'd) . ' ) p
Street in Oka, no. 3. . :
- BibTiography: S. Morgan-Powell, "Second Annual Show‘of
Quebec Landscapes By Mr. F.W. Hutchison," The Montreal
Daily Star (12 March 1928).

The Village, no. 10. :

Exhibition: (possibly New York, The-Sa1magund1 Club,
1930, The Annual Exhibition of O11rPa1nt1ngs, 1930

no. 20 )
Bibliography: Powell, The Montreal Daily Star (]2
. \March 1928). .

[ ¢
o

Across the Va]]ey, no. 35

’ , Exhibitions: (poss1b1y Ottawa, NGC, 1929, Annual Exhibi-
‘ tion of Canadian Art, Ottawa 1929 no. 78 Montreal,
W. Scott & Sons, 1933 L_o cat. ava11 ; New York,
NAD, 14 March-15 Apri1—1934, Cata]ogue National Academy
of Design., One Hundred and Ninth Annual Exhibition 1934.
¢ : - 215 West 5/th Street New York. Open March T14th to April
‘ 15th, nho. 153.) S
BibTiography: Powell, The Montregl Daily Star (12 -
March 1928); "Canadian Pictures by F.W. Hutchison,"
.. The Montreal Dajly Star (22 February 1933).

5 \ ! ’ ’
Oxen Resting, no. 36. -

Exhibition: (possibly Montreal, AAM, 22 March-15 April
1928, Catalogue of the Forty-Fifth Spring Exhibithen
March 22 .to April 15 inclusive 1928, no. 90.)
BibTiography: Powell, The Montreal Daily Star (12 .
March 1928); S. Morgan -Powell, "Forty-Fifth Annual
Spring Exhibition of The Art Assoc1at1on, MMFA
‘Library, AAM Scrapbook, vol. 5, p. 434; "Spring Exhibi-
tion at Art Galleries," MHFA Library, AAM Scrapbook
vol. 5, p. 435,

1929 - St. Urbain, " ' .

Exhibition: Montreal, AAM, 21 November-22 December |
1929, Catalogue of the Fifty-First Exhibition of The C
Royal Canadian Academy of Arts./ Opening on November
'?wenty—First, 1929. Closing on December Twenty-Second,
9, no. 108. ) .

Trappers Row

Exhibition:  New York, The Salmagundi Club, 1929, The . =~ -
Annual Exhibition & Auction Sale of P1ctures, 1929 ‘
- no. 32.

N



. :
1930 In the Laurentians

C » 1 Exhibitions: MNew York, NAD, 25 November-21 December
n& " A : 1930, National Academy of Des1gLn. Founded in the Year
i 1825. Special Exhibition of Members' Work. 2]5 West
¢ ( Fifty-Seventh Street. November Twenty-fifth to
- . ‘ “  December Twenty-first 1930, no. 119; (possibly New York,
* NAD, 15 March-5 April 1931, National Academy of Design.
Founded in the Year 1825. One Hundred and Sixth Annual
Exhibition. 215 West F4ga¥-Seventh Street. Marcth
Fifteenth to April Fifth Nineteen Thirty-One, no. 133).

Titles Unknown C "

Exhibition: New York, The Salmagundi Club, 1930, <
Exhibition of Thumb-box Sketches, 1930, nos. 480-483.

]

* , 1931 V111age Street

Exhibition: Montreal, AAM, “19 November-20 December 1931,
Cataloque of the Fifty-Second Exhibition of the Royal
Canadian Academy of Arts. Photographs of Buildings -
Submitted for Medal Awarded Annually by the Royal Archi-
tectural Institute of Canada. . November 19th, 193]-
December 20th, 1931, no.. 131. .

Landscape

Exhibitions: New York, The Salmagundi Club, 1931, Thé
Annual Exhibition & Auct1on Sale of P1ctures 1931

. . . no. 90; (possibly Montreal, AAM, 16 November-17 December
« 1933, Catalogue of the F1fty-Fourth Exhibition of thé -
C o e Royal Canadian Academy of Arts. Opening N&vember 16th,
N i _ .. 1833-CTosing December 17th, 1933, no. 109))- —
C N \ ’ '
\ The Cove _
: . Exhibition: New York, The ‘Salmagundi Club, 1931, The
‘ Annual Exh1b1t1pn of 011 Paintings, 1931, no. 44.
[v] ) ’ i . -?"J
1932 . Cape Corbéau ' ~ SR ' «

Exhibition: New York, NAD, 27 March-17 Apr1] 1932,

B ' ' National Academy of Design. Founded jin the Year 1825
'F A ' One Hundred and Seventh Annual Exhibition. 215 West
I TR . .o Fifty-Seventh Street. March Twenty-Seventh to Apr11
Seventeenth N1neteen Thirty-Two, no. 45

| - ) . ‘ . =

<

-
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Exhibition: Montreal, W. Scott & Sons, February-4‘Maréh
1933 [bo cat. avail., 16 works cite@]

»~
1

Along the Belleroute

Bibliography: The Montreal Daily Star (?2 February
.1933); Reynald, "Toiles ol s'exprime 1'a:mosphare du
pays; Les paysages-de F.-W. Hutchison, er montre aux
galeries Scott, disent les repos et.la joie de la

campagne," La Presse (23 février 1933).

L'Anse 3 S.-Jean .

Bibliegraphy: Reynald, La Presse (23 février 1933).

: Bateaux‘a Gaspé

Bibliography: Ibid.

Before Mass, St. Urbain

. Exhibition: New York, The Salmagundi Club, 1935, -The
Annual Exh1b1t1on,pf 01 Paintings, 1935 | no cat.
avail.

"‘Provenance Samuel T. Shaw, New York; gift from Shaw to
The New York Athletic Club; present location unknown.
Bibliography: Ibid., repr.; "Artist is Honoured;
Frederick Hutchison Named to American Academy," The

Gazette (20 May 1935); "Montrea]er Honbured," Th"ﬁbntrea]

Daily Star (22 May 1935)

<

Bibliography: Reynald, La Presse (23 février 1933).

Chute on the Mistassini, Saguenay

Exhibition: (possibly Montreal, Watson Art Galleries,
October 1949, Exhibition of Paintings by F.W. Hutchison
N.A., R.C.A., no. 12.)

~ BibTiography: Ibid.; "Hutchison Exhibition At Watson

“ Galleries; Lower St. Lawrence Scenes Predominate in Col-

- 1ect1on Of 70 Paintings," ‘The Gazette (15 October 1949)..

I

.Fin d* aprés-midi -

| Bibliography: Reynald, La Presse (23 février 1933).

<

Fortin's Mill

., Exhibition: (possibly Montreal, AAM, 16 March-16 April
1933, Catalogue of the Fiftieth Spring Exhibition.

“March. T6th to. Apri] 16th, inclusive 1933, no. 154.)
Bibliography: The Montreal Daily Star (22 February
1933) Reynald La Presse (23 février 1933).

*
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”
. 1933 ‘ Petite Lac . " ‘ -
(cont'd) Bibli . . oYL
ibliography: The Montreal Daily Star (22 February 1933);
Reyne1d, La Presse {23 f6vr1er:1933). -
- Bibliography: Reynald, La Presse (23 février 1933).
Quai de la Baie Saint-Paul !
. .
Bibliography: Ibid. £
La rividre Fox ' |
Bibliography: Ibid. . o
Riviére Matane . | | | ’ -
Bibliography: Ibid. i ‘.,
e S La rue principale, Baie Saint-Paul
XA Bibliography: Ibid. // )

Rue de village
Bibliography: Ibid.

" st. Siméon
Bibliography: Ibid.

Sheltered Harbour, Petite Rividre, P.Q. -*

Exhibition: Montreal, AAM, 16 March-16 April 1933,
50th AAM, no. 152, o

, ' .
Quebec Farmhouse —

?

_ Exhibi ion; Montree;, Watson Art Ga]]eries, October
'l .

1933 | no cat. avai ot .
Bibliography: "Canadian Artists' Work at Watson's,"
The Gazette (9 October 1933). . : .

193§ . The Roa& to Tadoussac

Exhibitions: New York, NAD, 13 March-9 Apr11 1935,
Catalogue. National Academy of Design. One Hundred
and Tenth Annual Exhibition 1935. 215 West 57th Street
New York. Open March 13th to April 9th, no. 2; (pos- .
o . - sibly Montreal, AAM, 21 November-22 December 1935,
’ Cata]ogue of the F1fty Sixth Exh1b1t1on of the Roya]

(25
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' (contfd5

1937
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Canadian Academy of Arts. Opening November 21st, 1935-
Closing December 22nd, 1935, no. 144).

Bibliography: "Art Gallery Scepe of R.C.A. Exhibition,"
The Gazette (22 November 1935).

Pt

The Ripening Grain

Exhibitions: New York, NAD 13 March-13 April 1937,
. National Academy of Des1gn 215 West 57th Street New
York. Cataloque of the One Hundred and Twelfth Annual’
Exhibition 1937. Open March 13th to April 13th, no.
712; (possibly New York, NAD, 8 May-25 July 1939,
Special Exhibition, National Academy. 215:West 57th
Street New York N.Y. May 8th to July 25th 1939, no.
206; Montreal, AAM, 1-17 March 1940, Exhibition of
Paintings by F.W. Hutchison, N.A., R.C.A., po. 83; Ny
Toronto, AGT, 11 October-11 November 1940, €atalogue.. >
Sixty-First Annual Exhibition of the Royal Canadian
Academy of Arts. Opens October 11th. Closes November
T1th 1940, no. 81; Montreal, Watson Art Galleries,
5ctoEer 949 Exh1b1t1on of Paintings by F.HW. Hutch1son
- *N.A., R*E7A., no. 21 as Ripening Grain: near St.
r a1n . ‘
Bibliography: Reyna]d "Yutchison a 1 honneur,“ La .
Presse (13 mars 1937); Toronto Saturday Night (20 March

193 75 The. §azett (9 March 1940)

Tremblay's House~

Exhibitjon: New York, The Sa]magund1 Club, 1937 The
Annual Exhibition & Auction Sale of P1ctures, 1937 L nd.
68. ~

Harvesting Marsh Hay ‘ W

Exhibition: New York, The Salmagund1 Club 1937,‘Ing
" Annual Exhibition of 0i1 Paintings, 1937, no.-90.

Title(s) Unknown . : . ;

* Exhibition:. Montreal, AAM, February 1938 [bo cat‘
avail. | .
Bibliagraphy: "0ld Quebec E&h1b1ts," The Montrea] Daily

Star. (9 February 1938)..

Bu11d1ng of the New H1ghway, St Urba1n

Exhibitions; Montreal, The Arts Club, March 1938 Eno
cat. avaﬂ_-bl : (poss1b1_y Montreal, AAM 1-17 March 1940,
Exhibition ©f Paintings by F.W. Hutchison, N.A., R.C.A.,‘

B T T T O S W T S IR )
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(contfd)

21939 .

. The North Shore

i

- o
no. 87 as The.New H1ghway, St. Urba1n) ’
Bibliography: "Arts.Club Show Pays Homage To work of -

Founder Members," The Gazette (12 March. 1938) The
Gazette (9 March 194

_— /

4

Laurent1an V111age i

"Exhibition: New York, NAD, 16 March-13 Apr11 }938
National Academy. 215 West 57th Street New York.

Catalogue of the One Hundred and Thirteenth Annual Exhibi- .

tion 1938. Open March 16th to April 13th, no. 36.

The Winter Road

Exhibition: "New York The Sa]magund1 Club, 1933, Iﬁg.
Annual Exhibdtion & Auct1on Sale of P1ctures, 38, no.
, 93

.
¢

Anse‘St. Jean‘

Vi1{age Street

Exhibition: ‘New York, The Salmagundi Club, 1938 The
~Annual Exhibition of 011 Paintings & Scu1pture, 1938, no.
134

Exhibitionsi Montreal, Windsor Hotel, May 1939 [ho\
_cat. avail. |; (possibly Montreal, Watson Art Galleries,
October 1949, Exhibition of Paintings by .F.W. Hutchison
N.A., R.C. A., no. 2 as North Shore: St. Lawrence below

the Saguenax)( .
-Bibliography: "Fine Period Pieces Loaned to Furnish

Royal Suite Here; Long Gallery at Windsor Hotel Became
Salon of Outstanding Canadian Painting and Sculpture,"
The Standard (27 May 1939); A.A.,. "A 1'h@tel Windsor
Tes appartements royaux,” Le Devoir (31 mai 1939);

The Gazette (17 September 1955, repr.

August Afternoon

Exhibition: New York, The Sa1magund1 Club, 1939, The \
" Apnual ExhHibition of 0il Paintings, 1939 no. 10]

* : : . 4 "\.

Exhibition: New York, The Salmagund¥ Club, 1939,
» Exhibition of Thumb-box Sketches, 1939, no. 120."
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Hilltop f%rm. : . - : o
Exhibition: .'New York, The Salmagundi.Club, 1939
Exhibition of Thumb-box Sketches, 1939, no. 121

0

Quebec Landscape . 3 : :
[Exh1b1t1on Montreal, The Aﬁts‘Club January 1940, -

no cat. avail.

ibliography: "Pa1nt1ngs on Loan Now -at The Arts Clubj
. Gagnon, Robinson, Hutchison, Jackson,.Holgate and P11ot
?gong Artists Represented " The ngette (13 January *
. 40 " . .

Winter, Lower Québec

'Exhibition: New York, The Sa]magund1 Club, 1940, The
Annual Exhibition & Auct1on Sale of.Pictures, 1940 .
14-26 Jenuary, no. 80. : ‘

>

Exhibition: Montreal, AAM, 1'17 March 1940, Exhibition
~ of Pa1nt1ngs by F.W. Hutch1son N A., R.C. A » Nos. 61- -
96: o

e,

Oxen Ploughing, no. 61, see cat. ho~ 39.

. Storm Clouds over Lés Ebou]ements, no. 63.

Exh1b1t1on (pbss1b]y Montreal, watson Art Ga]]er1es,,

October 1949, Exhibition of Pa1nt1ngs by F. w Hutchlson'
R.C. A., ne..31.)

ib|1ography The Gazette (15 October 194§

Baje St. Paul, no. 64.

-

. Le Village, no. 65. - . i
I]e aux Coudres; Low T1de no 66 , /

Bibliography: The Gazette (9 March 1940)
‘Windy Day, Anse St. Jean, no. 67.

‘ Melt1ng Snow, no. 69, see cat. no. 56 ‘ : ' ";

Dans les'Concessions, no. 72.

Winter Afternoon, no. 73. o ..

Old Pete, no. 74, see cat. no. 4 / .

Lac Alouette Laurentide Park no. 7&, see cat, no, 27.

/
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Qcont'd)
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Pet1te R1v1ere, Gaspes no. 76.

“Le Midi, Ba1e48t; Paul, no. 94, see cat. no. 20.¢

B1b11ography The Gazatte (9 March 1940):

St. Urbain, no, 7. | @

Modern Pioneers, Saguenay, no. 78.
Bibliography: _Ib1d: : , /

The Candy Shop, no. 79;; o .

Bas de la Baie, no. 80. o Cm t :

Petite Riviere, no. 81. o

Rue Jacgues | Cartger, no. 82,

Early September, no. 85

- On.the Flats, Les Ebou1ements, no 88

Les Eboulements, no. 89.

°

Winter Landscape, ‘no. 90. .( - .
-Marsh Hay, no. 91. c . ’
Tout Droit, no. 92. - o

Assisi, no. 93, see cat. no. 13.

Le Moulin du Sem1na1re no. 95, se8 cat. no. 45. -

La Boutique, Anse St Jean no. 96

+

3

Title(s) Unknown '
Exhibition: Montreal, AAH . Summer 1940 [Lo cat. ava11:]
Bibliography: "Loan Exh1b1t1ons At Art Gallery," The
Montreal Daily Star (1 July 1940); "Summer Show Obens At
Art Assocfation,” AAM Scrapbook), vo] 8 p 38.

Title(s) Unknown ’ e
Exhibitiod: Montreal, Stevens ‘Art Gallery, November
1940 |no cat. availd .
Bibliography: "Peaceful y111ages Lure F.W: Hutch1son,

Work Done About Baie St. Paul Shown at Stevens Art Gal-

lery," The Gazette (9 November 1940); The' Gazette

. -
v .
. Do A
f L]
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. : * L ©
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1940
(cont'd)

1942

1946

Early $Qr1ng

Birches, Como

‘St Antoine H1]1 Ba1e St. Paul

\/\ , ° ‘ '\‘ :
- 114 - e
'(9 November 1940); The Gazette (7 December 1940).

Exhibition: Toronfb, AGT, 6 November-6 December-\942;
Catalogue. Sixty-Third Annual Exhibition of the Royal

. Canadian Academy of Arts. Opens November 6th. Closes

December. 6th 1942, no. 64.

N

£}

' {
Exhibition: Montreal, Stevens Art Gallery, March 1946,

[@o cat. avail., 10 works cite@]

Autumn, St. Hilarion

"« Bibliography: "F.W. Hutch1son Pa1nts Baie St. Paul

. Scenes; Canadian Artist Presents Interesting Subjects
at S?ow In Stevens Gallery," The Gazette (23 March
1946).. .

Beaver MeadoWw, Laurentide'Natjona1 Park
Bibliography: Ibid.’

@

Bibliography: fbid

Bouchard House, Bawe St. Pau1
+ Exhibition: (poss1b1y Montrea] Watson Art Galleries,

October 1949, Exhibition of Pa1nt1ngs by F.W. Hutch1son’

, R.C. A , no. 46-as Old Bouchard House: Charlevoix-

ount
B3 5i1ography Ibid.

Habitant House
Bibliography: " Ib1d

Bibliography: 1Ibid.
St. Hilarion ,
Bibliography: " Ibid.

iSt. Hi]arioﬁ

~ Bibliography: Ibid. = -

Sous le Cap - ) ' . o

Exhibition: (possibly Montreal, Watson Art Galleries,
October 1949, Exhibition of Pa1nt1ngs by F.W. Hutchison

N.A., R.C.A., no. 26 as Sous e Cap: Québec C1gx )

o e Kt O it Wi s
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‘1946 » wh1te House, Ba1e St. Paul
A
’(cont d) - B1b11ography: The Gazette (23. March 194&), repr,

LS
’ R ’ "

Les Eboulegshts, Char]evoix County . = °

Exh1b1t1on Toronto, AGT 22 November- 22 December 1946
Catalogue of the S1xty Seventh Annual Exhibition of the
C : _ Royal- Canadian Academy.of-Arts. Opens November 22nd.
- S ‘. Closes December Z22nd 1946, no. 65.

{

] 1949 Title(s) Unknown g
‘ ' '[;xh1b1t1on Montreal, The Arts Club, Summer 1949

no cat. availl . . .
ibliography: ~"The Arts Club' S ‘Sdmmer Show," The Montrea] '

Daily Star (13 July 1949) o .

" Exhibition: ﬁontrea] Watson Art Gaﬁler1es October
1949, Exhibition of Pa1nt1ngs by ‘F.W. Hutch1son N.A.,

’En Route to MurYay Bay, no. 3.
Bibliography: The Gazette (29 O¢tober 1949), repr.

S \ Ducks: _Late Afternoon, no. 4: " = . s
' . Bibliography: Ibid.

Anse St. Jean: Saguenay, no. 5. .

' 'Near Lés Eboulements, no. 6.

October: Charlevoix County, no. 7.

Hudson Heights: St. Charles Road, no. 8.

Autumn Sunlight: . Baie 9%.\Pau1, no. 9.

x*’,“rﬁﬂ*"’” . A
.
{

Farmhouse: Baie St. Paul, no, 10

. Farm in Autumn: Baie St. Paul, no 13.

. A T i ‘
N : Fishing Cove: Gaspé, no. 14,
N _ Bibliography: Ibid.
R ‘ . SRR o )
\\ Ducks in a Pond: Baie St. Paul, no. 15. -
Bibliography:. Ibid. , -~ ., T T ..
. ‘ s r“‘ i .

P . emr bbb ars ba s Y e

R.C. A‘, nos. 1-60: . ‘.i‘

SRR X
]
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1949
(cont'd)

o
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\

Farm near BaieﬂSt.;PauT, no. 16. . - ) S

Lake: 'Laurentian Park: Saéuenay, no. 17.

Farly-September: St. Urbain, no.. 18.

Autumn Birches: Lake of Two Mountains,}po. 19,

Bibliography: The Gazette (15 October 1949); Adrien
Robitaille, "Un art intime, savant et avant tout profond;
".F.W. Hutchison i la Galerie Watson," Le Devoir (20
octobre 1949). '

. Rue Jacques Cartier: St. Urbain; no. 22.

. Near Baie St. Paul, no. 25. . ’ | \

‘ Boats: Gouffre R{ver, no. 36.

- 01d Barns | near St. Urbain, no. 39. -

"Chez Thomas Fortin: Char]evo1x no. 32

“Anse St. Jean: §agdenay, no, 27f

Near Tadoussac, no. 28. . _ C T

’

$t. Jerome: Charlevoix Cbuﬁty, no. .29.

-

‘Pond with Ducks: Charlevagix Countx, no. 30.

K

v

1

Church at St Fer1ole, no 33,

Jetty at Baje St. Paul, no. 34. K - '

Village Street: Baje St. Paul, no. 35.'

7/

,Le Quai: Baie St. Paui, no. 37.

~ W

Farmyard near Baie St. Pau], no. 38

Les’ Eboulemen& no. 40.

* Winter's Day: Hudson Heights, no. 41.

Chez Georgette: near Vaudreuil no. 42 . o

Ploughing with Oxen, no. 438ee cat, no. 39.

On the Gaspe Coast, no. 44.

Near St. Jerome, no. 45.
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1949 The Red Bridge: Gaspé, no. 47..

]
(cont'd) Bibliography: The Gazette (15 October 1949).
Post Office: Hudson He1ghts, no. 48. a’
Bwb11ogrﬁphy Ibid. ‘
St. Urba1n, no. 49.
¥ o .~ Bibliography: Ibid.

: .Autumn Landscape: Charlevoix, no. 51.

Street in Baie St. Paul, no. 52, see cat. no. 35.

'S - /

Hudéon Heights: Cote St.'Char]es, no. 53.

Late Afternoon near Choisy: ‘Vaudreuil, no. 54,

MidSumnér: Char1év6ix‘County, no. 55.

Turkeys: Baie St. Paul, np. 56. L S .

| Fishing vae: Gaspé, no, 57.
01d House and Pop]ars, no. 58.

-

~ Summer Landscape: Murray Bay, no. 59

5
\.
\

01d Houses: Baje St. Paul, no. 60..

1n Ita1zl[50)cat; no{] :

o, . Bibliography: Ibdid.
. In the Swiss Aﬁps [ﬁo cat. pr] .
Bibliography? Ibid.

LN
« .
- . . « A
. ’ \ . \
M \

‘ SN R | ]
1951 ©  Street in St. Urbain ° ‘
A
C, - Exhibition: Montrealy MMFA, 2-30 May 1951, Sixty-Eighth
' " Annual Spring Exhibition. May 2 to May 30, 7957, no.
19,

B1b11ography "Sixty- e1ghth Annual Spring Show Opens at
AMontrea] Arts Museum," The Gazette (2 May 1951).

“
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-
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