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Abstract

This thesis challenges the general opinion that biography became a

o

distinct genre during the mid-eighteenth century, locating the sources -
L
of this-opinion in a temporary decline in biographical writing in the
. Q -
éarly eighteenth century and in the consequent appearatice 8f original-

ity in the biogfaphical theory and practice of Johnson and Boswell in -

the latter part of the century. The emergence of the anecdote in the

S

seventeenth ce&tury is examined as evidence that-English life-writing
) developed into biography at this time. A chronélogical éémpling of
lives written over the course of the century:reveals distinct phases of
éevelopmenc'in the genre. Late sixteenth-century ideals of decorum and
didacticism in history-writing made the revelation of individual
personality &rrelevant.and precluded the use of anecdote. In the early
decades of thé seventeerith century, however, ?riters of individual

lives began 'to make their work more entertaining and thus more acce.ssf--~
ible. This shift in attitude admitted the possibili;y of anecdote in
life-writing. A few decades later, as political anq religidus tensions
made intellectual life more precarious, the values of friendshfp and
conversation gained increasing currency. ‘As soon as these values began

—~——

to influence life-writing, Individual personality became of paramount
importance and modern biography was established. The principal
requirement of the biographer was intimate acquaintance with his

subject, and the anecdote became the most important means for

i{llustrating individual character.

3
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‘ . . . feelipg in herself the right of "’
] " seniority of mind, she ventured to
L : recdmmend a larger allpwaqce of prose
L o in his daily study; and 6n being
< requested 'to particularize, mentioned
. such works of our best moralists, such
- memoirs of characters of worth and
<L suffering, ag occurred to her at the
L moment as calculated to rouse and fortify
. : the mihd by the highest precepts, and .
- - the strongest examples of moral and
‘ & . religious' endurances.

o

‘

Jane Austen, Persuasjion
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4 ‘ ' Chapter One *

3

Alan Shelston, in his short study Biography (1973); jdentifies the
emergence of the anecdote as the principal fe;ture of the development‘
of biogéaphy in the seventeenth century. Shelston’s book is unusual in

‘fhyt it takes a thematic approach to the history of the genre, descri-

'
¢

-

- 2
bing the temper of each period in‘biographical writing rather than

. analysing the work of” individual biographers in chwzonological séquenqe.

His assessment of the importance‘of‘anecqote is for Shelston mainly a

conveh%fnt focus for discussion of the period; lte makes no attempt to

demonstrate how pervasive was the change he describes, or to explore

-its causes and implications. Nevertheless, Shelston's characterization

of seventeenth-century biography in terms of the progressive replacé-
¢

ment of the exemplum with fﬁe anecdote describes the.prpcess by which

life-writing became modern Biography. The aim of the present study is.
' " . . L
to pursue Shelston’s suggestion in greater detdil and to demonstrate
its usefulness in explaining a.crucial phase in the development of

——

o v

biogfaphy. -

~The originality of Shelston's tﬂemé is not pafticularly obvious
. ’ v (9

4
»
™ -

\

* unless one copsiders that neither anecdote nor the seventeenth century

L4
recelves much attention from commentators on the' development of -

!

Q

bibgraphy.N Theorists and historians of the genre are generally agreéd, o

that biography emerged as an independent literary formlin the'mid-
eighteenth century, but the use of anecdote is never. cited as a .

distinct and necessh;y featugé of the form. The. modern biography is

Y

=,

I
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above all an account of the life of an individual, not so.much as a_

~

series of events ahd accomplishments -but as the story of a developing
character. The biographer’s literary skill lies in his ability to
-, . & Y - - _ )
. depict character. The role played by the anecdote in revealing

character, the consequent emancipation of biography from history, moral

1
‘

. philosophy, and related fields, and the role of éhe §eventaen5h-
S % : ¢
_wcentury biographer in recognizing the central place of the anecdote are
. ' . 'Y ° - .

a

-
Y

.

the subject of the present work. ® ' ? -
: N S

4 - -

If the link between anecdote and character has such an important

part to'play in modern biography;)cwo,quesions arise: “what is the
’ e !

nature of "this link, and how has it been overlooked? The main reason
for neglect of the anecdote is a crucial ambiguity in the concept of
. A .
"anegdote" itself. . Considering that.the definitions of anecdote
L4

offered by the OED ,carry quite different connotations this ambiguity is
. B 1 . v

7 not surprising. Thus the anécdote poses difficulties for commentators
. . o .

Ny
A
//on biography. Donald Winslow, whe has compiled a useful glossary of
= biographical terms, bases his definition of anecdote specific to the

purposes of biography upon the OED version, defining anecdéte,as, "The 2

narrative of a detached i1ncident, or of a single event, told as being

in itself interesting, striking, reveal}ﬁg} secret;,privaté, or
~ M '
hitherto unpublished brief narratives of details in the history™of a

ylife, illustrative of one or more aspects of an individual character or
, .
personality".1 The view that anecdote can 1{}lustrate an aspect of

individual character is the jystification for its use in bilography.

This is a modern opinion and, although few'commentéfg;; would pefute

.
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it, it 1s not widely stated or discussed. But no}e that there is a

2

strong dissonance between the two halves of wzpslow”s definition which
is present in the OED version as wellj Each parf of the definition is
independent of the other, and each points in a rather different
direcgion. On one hand, the anecdote'is described as the narracive:?f
a detached incident, in itself interesting or revealing. As such it is
an impersonal, uncontentious device, suited to history-xrittng, rather
than to the biography of an individual, but unobjectionable. 'On the
other hénd, anecdote ié also described as the narrative of something
secret and private, and there 1is the implication of indiscretion in the
publication of "hitﬁerto‘unpublishéd" material. Given the tension
betwéen fﬁese two interpreta;ions of the term "anecdote," its use in
biography is problematic, as is'discus%ion of the practixe. An%&ffte
is not discussed as an essential and honourable literary device in
biography because its ambiguous nature and the ambivalent attitudes it
generates have not been recognized and stated openly. -

It is pifficult to know where té draw the line between appropriate
and inappropriate uses of anecdote, and between legitimate, revealing
anecdote and gos;ip. The moét important consideration in judging such
questions is that éf context, a facﬁEEMEﬁatngf§éitions ofﬂanecdoté do
not mention. James Sutherland, editor of The Oxfd?:T;;ok of Literary .
Anecdoteg (1975), holds a typical opinion of the anecdote: . "The

»

ability to tell an anecdote well may not be the highest reach of

~

literary achievement, but on€“develop; a new respect for writers
.

—

who can not only recall or envisage a total situation, but who have the
<)

. .

-

e "‘\‘: P ey ol -
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, creative ability and ‘the verbal felicity to shape it into a memorable
anecdote."? Because the anecdote is a narrative k“its own right,
relating an episode with a beginning, middle, and end, it can be
divorced from its context and read on its own without losing sense or
seeming pointless. Suthe¥land’s book is a collection of anecdotes,

. .- . %
each removed from its context and)offered simﬁly as an amusing or
interesting story. But under these circumstances arecdote certainly
seems an inconsequential form, since its purpose 1ls simply to
entertain; whatever significance that remains does not %eem very
profound.

In many cases, of course, the taking of an anecdote out of context
hardly matters. . In written worké,’fﬁgg:iing some biographies, an
aneddote may be &onnected to material that precedes and follows it by
only the merest thread of associa;ion. As we shall see, anecdote first
(//(’/f appears in biography ta perform exaétly this function. 1In the early

*

seventeenth century,,tﬁe auéhor of a life often promised to enliven
¢ otherwise dry material withﬁamusing stories. This p;actice has
continued ever since, andcthis unintegrated, gratuitous use of anecdote
ha; contributed to_its poox reputation.
Aé;ghe second part of Winslow's definition indicates, -however,
 there is a specific place‘for anecdote in biographyi it is an
invaluable means of illuminating the character of the biographer’s

- subject. In order to explain the connection between anecdote and

~ —

‘character in biography, it is necessary to consider, }hvéuite

elementary terms, the nature of biography. Although the theory of
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biography remains undeveloped in combarison to the.tgeory of other
genres, the following considerations characterize modern biographical
7" 1intentions. The biographer must acknowledge his sole aim to be thg
account of the life of his subject, that is, he must not use'the life
N ) }
to illustrate some other topic that is the actual focus of his
discussion. And his principal object must be to reveal his subj;ct's
charactef; no other aspect of his subject’s life or person is to take
precedence over this. Character, in turn, is best discerned in the
~ subject’s private iife rather than in the public sphere, where the
- demaﬁds of his work or station may obscure his true nature. Modern
biographers cons{der their most valuable sgurces of information to be
the subject’s family, friends, and colleagues. Personal acquaintance
with the subiect, it is believed, pro@uces the most révealing

!

Cestimony.'

The reader is considered to have a right to such intimate

knowledge of the subject, though the limits to which this principle may

Pprofitably be taken are still controversial. Over the course of the
twentieth-century these limits have retreated further and*iﬁrthei,
especially in tﬁat last bulwark of private, ‘intimate life-;sex. Lytton
Strachey began this process, challenging Victorian biographical methods
(ag decorous as at any time in gﬁe history of the genre) and the myths
surrounding honoured public figures by concentrating on details of

% . their intimate lives in Euwinent Victorians- (1918). Strachey advised

that the biographer should, "row out over that great ocean of material,

and lower it down into it, here and there, a~iLtt1e‘Bucket, which will




g
4
(i

-

A

4 ’ ) 2 - /“
bring up te the light of dax some characteristic specimen,\from those

)

far depths, to be examined with a careful curiosity".3 Strachey used

telling details in place of a more difect analytical approach: "It has

been my purpose,” he said, "to illustrate rather than to‘explain.““

These were not actual details of sexual life but seemingly innocuous

. . nuances that subtlf suggested the elemental personality of the subject,

conveying a strong sense of his or hef sexual #denéity, an area of
experience unacknowledged in Vic;;rian biogra;hy. ¥
4

In "Florence Nightingale," for example, StEEEﬁey dirgctly states
that the ministering angel of popular iegend was actually a ruthless
and driven woman, but in subtle ways he suggests tgsstBT§+was the
result of repressed sexual energy,; "Beneath her cool and calm N
demeanour lurked fierce and passionate fires,"2 he says, and she ﬁh;
"séemed to take no interest in husbands" was nonetheless consumed‘by a’
"singulai craving" for action.® He is never more explicit than this,
but the portrait he compiles from dozens of séall decéils is overwhel-

mingly that of an insatiable and somewhat malevolent persénality.

In his bioé}aphy of Strachey,"Micﬁggz\ﬂolroyd rejected mere sug-

-

’ ges}ion and resolved to be straightforward in describing his subject’s

intimate life. In his preface to the revised edition of Lytton

Strachey: A Blography (1979), Holroyd expresses his gratitude to

Strachey's friends, most of whom cooperated fully with ‘his desire to be
. X \

explicit about their intimate'relations with his subject. Holroyd

recognized the possible consequences of such candour: "It was for all

of us a daunting prospect. ‘Shall I be arrested?’ one of them asked
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after reading through my@yqescr_ipt. And anolther, with deep pathos,

exclaimed: 'When this comes out, they will never again allow me into

-

- -

'

14

-

kY

Lord’s.'"’ But fot Holroyd, such an approach was essential:

.

" It was only through detail, I* argued, that the /%”iﬂwﬁﬁ,
- ® , -

N N
extraordinarily complicated rela%}onship surrounding Lytton

.
-

‘ecould_be properly presented. I was setting out to do

-

-t

something entirely new in biography, to give &ytton’s love-

1life the sanle promfﬁénce in‘my book as it had had<+in his
ca;eer, to trace its effact on his work, and to treat the |

whgle subject of homesexuality without any artificial veils
of .decorum . .8

N
. .

-

Even so, Holroyd¥®confined himiflf to describing the particulars of

Strachey's fntimate relationships as emotional entanglements, as
7 .

~ 4 aspects of his meﬂtal life rather than of his1physica1 beiné.

Humphrey Carpenter, however, in his biography of W.H. Auden

(1981), asserts that the details of the physical element of intimate

a

-

‘relationships must be stated openly. ~Upon recounting Auden’'s preferred

forms of sex and detailing his séxual adventures at Oxford, Carpenter

' justifies using.this material by saying, "I have recorded this ‘detail

becuse Auden himself argues that it was necessary to be explicit about

sexual practices when.recording the lives of homosexuals."?

Whatﬁver the pf%ﬁise nature of personal and‘privéte material in

modern biography, this- intimate knowledge of the subject is now.

considered to constitute the core of biography. This material,
Al .

[ s

had
. 4
. . .
< .t ' a
i

—
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furthermore, is of most interest and worth to biographers when it is

N -

'gouchéd in the form of accounts of actual, conc}egg evenfs--anecdqtéé,

in short--rather th;; éenetél impressions. Sutcessful biographer% know
tﬁatiwhereas it is quitexpo§sib1e to‘describe a man's character by
iisting his.aftnibuéés, such a collection ;f abstract qualities is not,

~ likely to iqeye‘the reader with a lasting impress%on of the subject. v
Modern Piogr;phers preéé} to illustrate tg:kqubjectfs character through

a series of'scéhes which: taken cumulatively, build a compeliing

[}

portrait of a personality. \* - - . . f ‘
+* Thus the anecdote is ?minently'suited to modern biograp%y, and not
'merely in pro%idfng.the particular case to demongtragg a general-truth.- S
1t ;s;an essepFially dramatic and imméﬁiate‘form;‘p}eéenfing the reader )
wité an instaﬁcq in which ah\aspecy of the Qubject's charac;ér.ié
vividfy displayed. As\Hénry:James once said, "What is cﬁhracter but .
tﬁe determination of incidgnt? What is incident but the iIIUSEfépion‘
of\charéc;er?"lo james was referring to éhe novel, but in biography\
anecdote fulfiils the saﬁé literary tole. It transforms aq‘elusivel

£ d
concépt--the character trait--iwto a concrete, observable truth,

» - i _h
" It follows that a study of the use of anecdote'in ‘earlier periods
of -the development of biography revegls,f¢ndamenta1 attitudes to the A

. 1

writing of biography. Despite following. a straightforwardly

chronological approach to the seventeenth century, &he present wowk is
) . 1

by no means a study ofqinfluence. References by one biographer to

! -«

. another (other than classicals hxffoflans) are rare befgfgrgﬁiuend of

¢ P .

the seventeenth century’’ Seventeenth-century biographers'do not appear

®
.

K u.‘“@

-9y

e



-~ comprehensive, but I have attempted to cover a broad spectrum of

— . . 3 y

[P ~

) . . L { ‘ ,
. N ) '
to use one ‘another’s works as models, and the features they share are

1

borrowed from traditional, mainly classical, precursors. . More
i .

* importantly, fundamenta¥ attitudes, ones that perhaps are considered
y

too sélf-evident to require articulation, or that are largely

unconscious, are best perceived in decisions, such as those doncerning

’ ‘

the use of anecdote, that are rarely discussed as intellectual pfbblems

but made on another' level entirely. The attitudes that governed the

a

use of anecdote in the seventeenth century had less to do with princi-

-

ples of histor;ography‘than‘with basic assumptions about personality

.
L]

and social relations. .

Within the scope of the present work it is impossible to be

examples in order to illustrate how widespread were the attitudes I N
identify, and I have included some quite obs?ure biographies along with
'mdre familiar ones. Similarly, I have sought to achieve a balance

between theoretical works on biography and ‘the biographies themselves,

sincé on occasion stated biographical principles differ from those T

- 4 —

reveaied in the actual practice of bilography at a particular moment.

In describing a specific work as hiograph 1 mean that it . N
satisifies tﬁe principal requirement Bf modern biography--that its .
purpose is the revelation ;f 1ndividua1‘character: Wor;; that do n;EN\\

fit this description are referred to_as "life-writing." This

’Bist{ﬁétign serves to emphasize the magnitude’of the change that the

N -

genre underwent during the seventeenth century. On the other hand, the, {
- v ” ' . -
term "anecdote” has been used to describe .any short narrative of a -
l‘ p ' )
a i ‘. 5
: (
‘ - L3 - RS
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’writing into blography.

1

particular episode that is included in-a Qritten life, whether it is
used simply.as an ornamental device or as a means of illuséraéing .
personality. The term "exemplum" describes material that might be

considered anecdotal bﬁt is intended as a vehicle for moral instruc-

.Y .

tion. The dlfference between the two terms is:concextual, and is
v 4

central to the present study., The change from exemplum to anecdote

represenbs/the fundamental change in attitudes' that transformed life- '

‘ , £

Y

In what follows, the dévelopment of biography aver the se&enteenth

century is divided. into three principal sthges. The next chapter’ .
———

demonstrates that life-wfiting at the beginning of the century was
still largely medieval in chargctéx, continuing sixteenth-century'
. » .

cobventions of such gghfés as hagiography. and de Casibus tragedy.

Yy ta

Life-writing was w\Riversally regarded as didactic, and.specific

incidents were related as exempla in the service of precepts for moral

) , . A4

instruction. ~This principle is stated by such varied commentators as
h . :

Richard Brathwaite, Richard Puttenham, Thomas Blundeville, Samuel

Daniel ¢ anq‘Waléer Raleigh, and its influence on life-writing is

demonstrated in biographies such as Fulke Greville's $ir Philip Sidney
(c. 1610-12), John Hayward's Henry IV (T59§7; and Francis Bacon’'s Henry
VII (c: 1622). Equally pervasive in these works, both theoretical and v -

practical, is the assumpﬁiop that human nature is constant and that,

-

history is therefore endlessly repetitive, a view that is necessary to

.

the belief in.the morally didactic powér of history.:

The central connection betﬁeen'life-writiﬁg.and the‘exémplum-is

3
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the exact equivalent to that between’biggraphy and'apecdote. and serves

to distinguish(égzﬂz;; genres. While the exemplum dohinatedﬂ bioéraphy

was 1mgzssib1e. »Some new forms of 11fe~ﬁrlting did emerge at the
beginning of the century--eulogies of private men and women, and

political lifé-writing, for example--but these were not really advances

* ~

toward biography. These types of life-writing were more sophisticated,

since eulogy extended the limits'of\pbssible subjects for written lives

\

beyond statesmen and saints, while political.life-writing ﬁiaced

‘greater emphasis on character, as its focus was the training of char-

acter—for political 1life. But both these new forms of Life—wri%iﬁg

were simply vagI;cions on the conventions, still based upon traditional

h principles of didacticism and the universality of human experience.

P
o

Even as early seventeenth-century historiographers were restating
these conventions, however, many writers of lives, while adhering in
the main to the-old order, were beginning to admit anecdotatl ﬁaterial

into their work.  Chapter Three explores the trend toward the popular-

. isation of history that permitted the incorporation of anecdote into

life-writing, and demonstrates that the justification for this change

was the ostensible desire to increase the didactic power of life-

, writing by making it more entertaining. This change sparked a number

of developments in narrative style in life-writing, developments that.

‘can‘be discerned in such works as Thomas Heywood's ‘ and b

(1631), Richard Brathwaite s Roman Emperors (1636), Hayward's Henry 1V,
and Bacon’s Henry VII, though theoretical endorsements of such

practices are almos; non-existent. at this}t}me. These _advances did



/o
! ' v o
not, however, lead life-writing into biography, for the crucial

v

)
2 ' [

v

requirémené that character hold the central position was not yet
. rgcogniz:d. Despite the tremendous insights into human personglit§

that had become familiar in the theatre by the end of the sixteenth

century, individual character was not explored'in brose genres;

' Description of personality was limited to the "character," a form that

did not contribute ﬁp the develophent of biography because it dealt

with generalized types rgther than individuals. Some changés did occur

in’ the early seventeenth century. One was the largely unstated .

8~

challenge to didacticism posed by tie demands of popular entertainment,

a development that permitted the use of anecdote, though not for- the

o

purposes of revealing character. Another was the study of character in

’
N

other genres. Some progréss was made, but as yet the writing'of
biography was inpossible.

As is explained in Chapter Four, however, biography proper had

possible by a shift in the nature of intellectual life from a rather

isolated, formal, and iﬁ;ersonal sphere ;%'one that was characterized
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time, in works such as -Izaak Walton'’s Lives (c. 1640-90), Abraham

(c. 1669-96),

: ~
Hill%s Dr, lsaac Barrow (1683), John Aubrey'’s
- and Roger North’s General Preface and (c. 1690-"

1728). These biographers emphasized the uniqueness of their subjeété'



individual 1ives than such reactionary writeﬁf as Thomas Sprat, Gilbert

Burnet, and Anthony Wood. At this point, thé anecdote seems to have

¥
quite natdral%y come into play as a means of revealing personality in

- blography. The‘critical changes'had been achieved and modern blography

established later’centuries could only further refine the genre.
Chapter Five outlines the degree to which modern biography is
considered to have commenced in the mid-eighteenth century, despite the

evidence to the contrary: Modern critics cite Johnson and Boswell as

- . . ey

- . -

the first to identify and practise biography, though to a certain ‘

extent the qritics simply echo Johnson’s and Boswell’s opinions onhthis

, point. The early eighteeﬂth century seems to have been a period of

-

stagnation, if not regression, in the development of biography. Many
qf t&e ideals that had spurred the rapid transformation of 1ife-writing
into biograﬁﬁ& in the seventeenth century were pursued in the early
eighteenth cenﬁurx for their own sake rather than for their place in
giography; Theyanecdote, for example, was removed from the framework
of biography, and became a popular form in its own right. Anecdotal-
%;ts’were more sucgessful than’biographers at‘thi; time, as were those

who collected the conversation of eminent persons tg be published as it

stood rather than incorporated into biography. It was during this

-—

. period that anecdote came to be seen_ as a distinct form; it was also

N

during this.périod that anecdote was abused and exploitéd to the point
that Johnson, in 17?0. would not mention it in his discussions of
biography. Small wbégﬁx, then, that Boswell’'s extensive use of

anecdote erroneously appears to many critics to be an important ’



TR

. “/innovation in biography. As biography itself had been ovetshadowed by -

//

W

o 1

other popular genrés throughout the early eighteenth century, it is ~ -

understandable that Johnson and Boswell‘might appear to have invented

modern biégraphy. \

. . . [
.

The anecdote, then, is indispensable to modern biographj. but its
role could not be clearly understood until a rfumber of preconditions

had been met. For example, .the biographér who uses anecdote must seek

~

to establish a ceﬁtaih rapport with his reader. The anecdote is an
informal device, suited to-a similarly informal style of address, and

therefore entails a certain set of relatively relaxed social relations

3

between reader, auther, and subject alike. * Thg use of an anecdote,

furthermore, 'depends upon the assumption that it is appropriate to

accord an individual the central place in an historical work. Again,

to tell an anecdote requires that the biographer have a personal ‘-

-

acquaintance with the subject or have received material from someone

who does. Finally, the biographer must believe that such material is

valuable to his analysis of the sdﬁject's character and that it is

“

suitable to a published work.,

These requirements seem self-evident to the modern mind, but at , ’
" . ’

the beginning of the seventeenth century they would have been incompre- s

-
I

hensible. The fact that anecdotes were not used before the seventeenth

’

century ig worth investigating because this omission reveals certain \\
attitudes towards the writing of lives, &nd toward the reading of ’ S
lives. The lack of anecdotes indicates some fundamental obstacleé_co

’ 14

tﬁg development of biography, in the form of deeply-ingrained v;lues

]
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Chapter Two :

It 'is misleadrng to discuss, as "biography" liveg written before
the seventeenth century, because life writing ‘was not yet recognized or
practised as a\distinct genﬁe. Those lives that were written,occurred -

in the course of historical writing and were not conceived as studies’

- -

of ind}vidual character. Even those works that purported-to recount

ot
.

' the lives of individuals, almest invariably-of public figures.
resembled modern biography much less than excerpts from the chronicles
Thus the conventions of life- writing were the same as those that
. ' applied to‘history-writing in general. It isvappropriate, therefore, -
to conside% the assumptions and conventions governing the whole range
] of historical writing at tzfs time. It is not necessary to read very
far in pre-sevepteenth-cen hty historical works of any kind to

recognize that the exemplum was so pervasive in all forms of history-

writing that it can be considered the outstanding characteristic of the

3 ° .

entire genre.

¢
o

The Oxford English Dictiagnary defines exemplum as an "example or
 m9de1," especially a "motalizing’or illustrating story.™ But thé OED
also‘notes that xhe'word example itself evolved from exemplum, and thus
acqneintance with the definitions of "example" allow further insight

)
v

Anto exemplum. It is worth considering each of these definitions:

g example‘is described as "a fact or thing illustrating [a] general rule;
(a] problem or éxercise(fesigned to do this; [a] species .of workman-

ship, plcture, etc.;'[an] instance of punishment ‘etc. as [a] warning to

c3
e
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others; [a) precedent; conduct as [an] object of imitation.” All of
these senses of "example"” inh modern usage originate in the medieval

;xemplum, which was used in almost all of these ways in history-writing
<

before 1600. °

)

We need only recognize, however, that the exemplum is essentially
a 'device used to teach something in order to understand its attraction
for pre-seventeenth-century historians.” There was a remarkable homo- .

geneity among historiographers around the turn of the century. Their

.belief in the utility of history, and its value as a vehicle for

instruction, is especially preminent. In fact, Sidney’s Defense of

Eggiig,notwithstanding.l the éommon‘opinion was that history-is better

suited than other forms of discourse to the .instruction and improvement

of‘the reader. It was Richard Puttenham’'s view Ehat "the Poesie 4

historicall is of all others next the diuine most honorable and worthy,
as, well for the common benefit as for the spéﬁiall comfort euery man
receiueth by ft."? Similar sentiments are to be found in almost every

discussion of history written during this period, and frequently in the

v

opening remarks of the histories themselves,

History-writing at this tipe was defended as a means to lead the

reader to virtue, a markedly medieval notion. Many historians even

"

-

placed. history before religious works as an improving medium. There

was general agreement that history is useful because it teaches by

2

" example, and thereby enables the reader to benefit from the experience

of others. In medieval literature, according’ to Donald Winslow, the

exemplum took the form of a fable or parable and was most often used in
! <

©
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-~sermons,> but by, the end of the sixteenth centur; there was wideépread
& Coe , 4,1’/,?‘
feeling that the historical esample was more powerful than artificial
“ll ’ N
' " rhetorical deviceg .invented to serve the immediate 'purpose. Ricbard

Puttenham, for instance, stated that "Right so no kinde of ‘argument in
@ ’ .

all the Oratorie craft, doth better perswade and more vniuersally
T ’ ! !

satisfie then example, which is but the representation of old memories,

and like successes h;ppened in times paét."“ At the turn of the

-
-

century, "example" was understood to be an actual historical occur- Lo

.
rence.

There remained; however, the assumption that the purpose of

-

historical writing is the same as that of all other forms of.writing--

to provide instruection in ethical behaviour. To the sixteenth-century

mind, of course, ethical teaching was synonymous with‘religious ‘
.teaching. Richard Brathwaite demonstrated this association, describing

RN ethical behaviour as "biety:“

&

These exampleé being best motiues vnto piety,.{pd indeed more

forcible, in that we haue two occasions 1; exemplary

precedents of imitation; the one to caution vs to do this or

a that, f;ast we fall into the like punishment, being attended ‘
on by thé like meanes: The other (like‘a swette lenitiue) .

inducing vs by reasons drawne from profit, which we concelue’

. . may rédound in any way by the like examples.5

Brathwaite also explicitly stated that ex@mples are more likely to

o influence the reader than are-precépts;‘ "We vse to be moﬂg excited to

t -
.
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goodness by examples then Precepts, and such iastances in Histories are
not a little perswasive "6

History was conceived of as a vast pool of raw material, upon
which an historian could draw in order to strengthen whatever case he
wishéd to make. Walter Raleigh, for instance, conceived of his ﬂigggix
gi_;hg_ﬂg;lg (1614) as the illustration of the workings of Providence
since the beginning of man. He acknowledged that he could not hope to
be comérqhgnsive. ho;ever, for "To repeat GODS iudgements im particular
vpon thg;e of'all degrees, which haue plaied with his mercies; would
require a volume apart for the Sea of examples hath no bottome. "’
Knowledge of past events was not valued because of what it éould tell
the historian about the past:or about the relation between the past and
the present but for the le;sons it could be used to teach. 1In
particular, the specific instance was' not studied’because it was
unique; on the cont;ary, th; individual man or woman, or the individual
moment, with which an example was concerned, was of little intrinsic
interest. Such details were of consequence to the extent that én
historian could use them to bolster his afgument, but if one'person or ,
moment were forgotten the loss was negligible since another of }imilar
import would do as well.

Given these attitudes, it is obéious that the Eliéabethans could
n;t conceive of biography as we understand it today.' This does not
mean; however, that individdal livei_were not written: a number of
different kinds of 1ife-wr1¥fng werk;z:pular at the beginning of the

seventeenth century and they all exhib}t théag_assqmﬁtions about

\
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~ history. The oldest form was hagiography, the saints’ lives, which
presented, in accounts of piety and sacrifice, models of Christian
behaviour for the admiration and imitation of the reader. It is
. -
ﬁerhaps in the saints’ 1ive§'that the individual is most\markedly
subordinate to the over-ridfng didactic intent of the historian.
English hagiography is almost urfreadable because its purpose was not to
describe 1ndividuvals but to present to the reader an array of examples
of godliness. l}‘ag—iography presents no characteristics of individual
/&tsonality by which one saint can be d{stinguished from Iaho‘ther; thg’ir
miracles and other details may vary bug oRherwise they are interchange-
able. This is hardly surprisin'g, as hagiography is bsased upon the
assumption that all hu;nar; n;lture° is the same. By \;iftue of the Fall,
every man, woman, an ’chil’d was engaged in the same struggle \Petween
good and evil, and tHe particular circumstances ian which temptation was
encountered and o.vé \()me were'inconsequer‘\tial.

Although we think of it as a medieval phenomenon, hagiqg!:aph); was
-still floylri'shing at the begiﬁning of the seventeenth century, Foxe's
Book of Martyrs, for example, haél gone through five editions by 1600."
And William Hallen’s ;ssessment of this work shows. it to be the pr&gd;xct.

-

of the hagiographic version Jf the historical attitude descrfbed above: '

.

\ History, as [Foxe] wrote it, always came back to the Eto'ry of
/”'\ !

\ an individual, fo story after story, told with unflagging *

energy and cBﬁviét)ion. Yet every individual case ;}gs charged

‘with the whole meanipg’ of histotry as’he conceived it. The

blood of English martyrs of~yesterda¥ was shown to be one

‘e

.
- J 7
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xiﬁ 3 with the blood of all the martyrs Back to Nero. _Allrhistory'

was one.
. Ay

\\ ‘ ’ '90 ‘é ' ' - . w

The hagiographic tradition’was but ‘one medieval antecedent to

kN

- sixteenth- and éevengeenth-éentury‘Iife-writing; the other was the de

Casibus traditlon, exemplified-by the Mirror for Magistrates (1559-
// 1610). The Mirro r‘was an updated version of-The Fall of Princes (eds,
' 1494- 1558),,Lydgate s Lranslation of Boccaccio s Qe Casibus Vivorum

k)

e Illustrium (1355-60). Boccaccio s work consists of a series narrative

~ L 4

¢

verse tragedies in which illustriocus .men and women describe how they
OQ - ' ’
fell from greatness; Boccaccio, as narrator, acts as interlocutor and

.z commentator linking the stories tog ther’ and stressing their common
. Lo

> ¢ theme. John. Waylani, the’ printer Vho reissued Lydgate s work as the
U - *
¢ . MILIQI followed Boccaccio’s model and reprinted the storles in that

work, but he aqp hicholiaooiwrors alsn expanded the collectlon with .
L}

similar tales taken from the English chronicles. The result, despite
problems with censorsﬁip'in the early years of Elizabeth’s 'reign, was

highly succg§afu1, and the Mirror went through several editions, the
fa vy

.
<
<

last appearing in 1610.10 ¢ . \ - :
The Mi;;gxzfgz ﬂgggs;rgtes t;edition was Well-respected, as,well
as popular//4n the earlyﬁggventeenth century, Richard Brathwaite cites

the story of Cambyses . a tale very fuch in the de Casibus tradition ‘to

i Q-. )
: . underscore the efficacy of examples. ghathwaite invites the reader to~
« R . , . . / a
RS consider Cambyses, who, ‘
T ’ * ‘ ‘ - -
hoping to pl#fit higselfe in a royall Throne by:bloud,“
w Al
> :




Like

) 22°
miserably ended his owne life by his owme bloud. An
excellent and notable example &f'a sacrilegious and bloud- -
thirsty-Prince, who sought to establish himselfe by indirect ;ﬁf

meanes (to wit) by the murther of his.owne naturall brother

Mergis. 1 insist . sn.*upon examples.&l‘

[
A

hagiography the.gg Casibus form of life-writing was still

o

populﬁr into the seventeenth cen%ury. And the stories in the Mi;ig;

are much like the saints’ lives, since the latter genfe describes the - -

deserving,
< hre

whom God will reward, while the former demonstrates that God
. ~ ' \. »‘

punishes the undesepﬁrng. Both forms consist-of a single pattern

endlessly

repeated:, the saints’ 1ives all describe the struggle !
/ ~ » .

‘ between Christ and the Anti-Chrisf for thesindividual soul, and.the

sinful rul

separate narrative‘ of an individual life is used to exémplify the

central th
?agiograph
writing in
‘ While
published,
’;they.moie
these trad
tradition

records of

.. more close

*

—

.'sforieé in the Miryxor all follow the cycle of ascent-climax-descent 157

ers on earth. Both forms are overtly didactic: and as each

-

eme, the de Casibus narrative is.as much an_ illustration as
y of the extent to which the exemplum dominated historical
- . ‘

the early seventeenth century. ' ‘

-

both hagiography and, the ﬁﬁrr;r cqntind;d to be written, .

and read enthusiasticglly well into the seventeenth century, 3

i

sophisticated versions of life;writiné were developing from

v

itlonal forms. One such extension of the hagiographic

-~

was the trend toward more realistic, accurate, and sustained )
’ e
virtuous men and women within living memory. These works

ly resemble modern biography in style and degree of detail, .

‘
’ , .
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but their purpose was the same as saints’ lives since they provided the °

-

“

reader with accounts of commendable lives that he or she might then be
inspired to emulate. ‘ .-

These lives usually took tﬁg form of eulogy, and shared many

characteristics with h iography. 'They tended to conform to a set

L

patgern—of conventions, both of style and subject-matter, they

described the subject in tetms of unqualified praise, and the
individual was often lost within the genéralizgd account of his
- " : . -
" attributes. The, principal departure from hagiography lies in the range

of individuals abogé whom eulogies were written, BeforJ 1600 mopafchs,
qlergymen,\and other prominent people were eulbgized,‘and as Donald
fh%nslow foints out;,12 the emeféenc; of’intimate family lives and lives
writtip by friends du%ing'the seventeenth century, although it
"~ enlarged, still continued this éraditioﬁ; as -such lives were intended

to glorify the subjgct'rather than to provide a dispassiénate account

¢

. . .

of his or her life, 13

, .

As ' ®ulogy extended the conventions of hagiography and began to be
appiied‘to contemporary subjects in both private and public realns, the

.attributes that were praised also extended beyond simple piety and

.-

godliness. By the seventeenth tentuty histqfians were often ambiguous

about the 'particular "virtue" that their work was meant to produce in

the reader. The promotion of "good" and the deterrence from "evil”

A

Iﬁete at least as applicable to'the temporal realm as the spiritual and
e .,

\

the distinction between the consequent earthly and heavenly rewards was

. Y oA

R — \ by :
not always clear.’ Thomas Blundeville, for instance, juxtaposes the

- , ) .23 .

e
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publié and private in history: .

I'4

[ s A N

All those persons whose lyves have beene such as are to be

w
L |

. followed for their excellencie in vertue, or else to be ' -
* fledde for tﬁeir excellencie in vice, are meete to be
chronicled. And if ithey were publique personages or

. gouernofs, then they are to be considered in as many diuers

, ways, as there be divers kinds of g"ouernment.l4
3
Similarly, early seventeenth—céntury histotiographers often attemptéd s
to strike a balance between-the virtues attendant upon public and

private life. Again, Blundeville illustrates this principle, here in

his dedication of The True Order and Methode Wryti and

. ™
Historjes (1574) to the Earl of lLeicester, commending him for reading
history "not, as many doe, to passe away the time, but to gather

thereof such iudgemerit and knowledge as you may therby be the more

K

able, as well as to direct your priuate actions, as to give Counsell

lyke a most prudent Counsellor in publycke causes. " 13

This combination of secular and religious, public and private
p

‘concerns, and the correspondingly mixed virtues for which an 1ndiv1dpal

is celebrated are apparenc in Fulke Greville's Life of the Bgnggngg 51:

Philip Sidney (c. 1610-12). Greville began this work simply as a

»

dediéation of his}poéms to the memory of his friend, whom he had known'

all his 1ife. Greville was prompted to write‘ therefore, by the force
of the grief of close personal 1o§s. and the ‘commemorative lnstipct

drove him to defend Sidney's honour in strong terms. As a gesult, the

.
s
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sections of the Life in which Greville portrays the character of his
friend are Pighly eulsgistic,:raising Sidney to'an almost mythic levei
of virtue. ’ ) ——

As Nowell Smith points Aut, Greville seems to have written this
work entirely under the force of the rush of memories that overwhelmed
him as he began the dedication: "There are no dates, no details of.
p;rsonal appearance, place of abo&é, habits, friends and acquainténcas,
nothing of marriage; scarcely anything of life at court . " 16

None of these aspects of Sidney's life was gefﬁane to Greville's
puféose; for he was not writing biography. The climax of his.qpcount.
bis, however, the relation of a particular event, onelpf Ehézbéstﬁk§6wn

stories of the Elizabethan age. At the battle of Zutphen, says

Greville, a bone in Sidney's thigh was broken by musket-shot and, ,

¢ being thirstie with excess of bleeding, he calléd for drink,
. dlq which was'present{z brought him; gut as he was puttiné the
(/fw ' botéle to his mouth, he saw a poor Souldier carryed along,
- .o .
{} ) who had eateh his last at the same Feast, gastly casting up

his eyes at the bottle. Which Sir Philip perceiving, took it

¢ .
from his head, before he drank, and delivered it to the pog;

man, with these words, "Thy necessity is yet greater than

mine." And when he had pledgéd this poor souldier, he was )

presently carried to Arnheim.l7

This episodé‘is generally considered to be'an anecdote, but it

funcqions {n this Life, especially since Sidﬁly died of a wound he had
' ) o~




-

‘ .__received, as an exemplum. The purpose of this story is to present
Sidney as the personification of virtue; it is the point toward which
all of the rest of the work is directed. Grenville pre;ents Sidney's -

’

éct on the battlefield of Zutphen as the final and perfect act of the

mode'l courtier, and the whole of the Life is meant to characterize

X R -
Sidney as the embodiment of .courtly virtue. '
{Pat Greville intended Sidney’s life to be considered a;_ﬁﬁ, . .
exemplum he ﬁade clear in the opening pages:
. %
the debt I acknowledge to t%at Gentleman is farre greater, as
with whom I shall ever account it an honour to have®been —;::\

” .

broyght up: and in whom the life it self of true worth, did
(by way of example) far exceed the picéures of it in any

) moral precepts.l8 . ( L v "

]

But by far the greater part of Greville'’'s attention was directed toward
depicting Sidney’s life as an exemplum of political behaviour. The
virtues that Greville recommenés to the reader are politlical astuteness -

[y

and the ability te govern.well. He'develqps these themes at length to

produce an immense sense of waste since Sidney’'s early death cut off T -
the'possibility that this talené could have been used in the service of
his eountry. Elizabeth, according to Greville, lacked thegg gifts of
éood government; he describes her kingdom as "kept together onely by a
constant and unnaturall vheel of fortune, till some new childuof hers,

like Henry the fourth, should tgke his turn in restoring all unjust

combinations or encrochments . . . ."19 Obviously Greville felt that

.
~ v
e -~
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A

Sidney might have supplied the lack of a capable heir at least in té?%s

—

.of government. He amplified this aspect of éidney's character by rela-

© _ting at length Sidney’s analysis of pbliticallsituations.' Greville

indulged hisopreoccupa£ion to an almost absurd degree, as he devoted.
several pages to Sidney's plans for colonization in America and allowed
himself to speculate about h;w Sidney might have excelled had he been a °
magistrate, declaring that he wiuld have been superior ‘to L&sander,

Sylla and‘Thémistocles.Qo -

Gr;vilfe may have sucgéeded in glorifying Sidnéy's memory and
consolidating (perhaps ;ven~establishing) his friend’'s ;zputation as.a
political paragon, bug the Life is generfMly considered a great
disappointment by critics of biography. édgar Johmﬁon describes it as
"a sort Q{ combination of biography (a :2}y littl%)»with statecraft, in

which Greville uses the prestige of His dead and reverenced friend to

enfoyrce the principles and policies he lays down. "2l Paul Kendall

- condemns the work in stronger terms, as he feels that the intimate

relationship between author and subject provided an opportunity for
intimate and revealing biography that ought not to have been missed:
"Fulke Gyeville, the author, was a talented man of letters, and the
subject, his friend Sir Philip Sidney, is one of the most memorable
characters of the time, but the result iskiamentable—-a feeble

biographical effort deadened by stretches of political comment and

- )
moralizing."22 <:>

These commentators, however, are interested primarily in modern
’ i

>

-blography, and are thus censo;&ous when elements of modern biography |,

1



~
are absent from these early wo;ks.23\ This is uﬂfortunate. because
Greville's Life is unusual in that it comﬁines two qgiteﬂdifferent
strain; of life-writing current at the beginning of the century-fthé
eulogy and political biography. The obvious depth of feeling forkhis' ,
friend‘and the corresﬁonding depth of his grief mftiga%éccreville‘s usg;‘
of’Sidney's f3te to advance his own political views.24. PolLt?FFl
%&ogrgphy b?came:a recognizable aspect of history-writing during the
" sixteenth entury, but it reached its’heyday in ;h; early seventeengg*k
century. e present work is not the place to examine the reasons for

the upsurge|of interest in political biography during this period, .

though certainly the translation into English of many ¢lassical
o ,

historical and biographical works was a critical factor, 2> S{milariyy <

the translations of contemporary Continental handbooks of government \
and statecraft were extremely popular at this time.26 Not only the (
’ ‘Eights and responsibilities of ruler and subject but also the procesEeé)
by'which(power is'gained, exercised, and lost were of great {iriterest to
the Elizabethans, and history was perceived’as containing episo&es that
held useful lessons for participants in Elizabethan polit?gal life.” 1t
is a pity that modern cri\tics do not evaluate the Life of‘Signgy in
this context, for this widespread {pt;rest‘in political life dictated
that Greville could‘hard1§ have chosen to represent Sidne§'s lif; in
£hy other terms. |
Political life-writing shages with de Casibus tragedy and hagioc-

graphy a fundamental dependence upon the notion that all human history

is essentially the same, and that in it can be discovered endlessly

G
¥
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repgg;ing“ﬁﬁ%terns. This new genre was based upon the assumption that

7 .
history embodies the principles of political‘philo§ophy, and the

universality of human experience meant that present situations could be

Y

analysed by reference to analogous situations in the past. Samuel

»

Daniel stdtes this belief succinctly: o .

For had we the perticuler occurrents of alliages, and all

. N nations, it night more stuffe, but not:better our
vnderstanding. We shall fin; stili t?e same cérreSpondencies
to hold in the actions of ﬁen: Vfrtues'and Vices the same,
though rising and falling, according to‘the worth, or
weaknesses ofkcbuarnors: the causasnof the ruines, and

i mupafions of states to be alike: and the trayne of affaires
carried by precedent, in a course of succession vnder like

. : coulors.28

This assumption of the universality of human experience was so deeply
entrenched that the Elizabethans came to rély ever more‘heavily on
histﬁry for guidance.zg. As Lily Campbgll obseréés, "history 8uring thé
Iudorjgtuart pe%iod was increasingly consglted for its politicaf
pfecedents, not only in the law courts‘but also in everyday life,"

because "the Elizabethans sa¥ in the 1ife about them established

-\ patterns of- conduct and character. Their politicaf thinking was

v -

habitually done in historical patterns which were reviewed at each new
political crisis,"30

The publication of Johﬂ'Hayward;{'ihg First Part of the Life and
. ' - - B ¢ * - .
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Raigne of Henrie IIII in 1599 marks’just such an instance of a review Gﬁl

of historical patterns in a moment of political crisis. At a time when
Elizabeth was becoming susﬁiciqus of the Earl of Essex’s génduct in’
Ireland, Hayward wrote a work that centered on the end of the reién of

\ » .
Richard II Qnd thus dwelt on the king's troubles in Ireland ‘and his

_.deposition. Elizabeth purportedly went so far as to believe that

b .
Hayward.had prophesied Essex's failure in Ireland through his
D _ . ,

’ v ’

dgscription\of Richafa's career there. And whén, in 1601, the Queen

heard rumours that Essex vas rlanning to mount a' rebellion, she turned

"again on Hayward. His emphasis on the reasons for the rebellign<

‘against Richard (reasons that bear resemblance to critipi@m that had

been repeatedly directed toward Elizabeth herself) made his work seem

strongly treasonous.

.
' ¢

. The débate over whether Haywé}d intended this work as crfticism of',

'Elizabeth has been dﬁequateiy explofed e}sewhere,31 But given the .

oK
frequency with which history was used to comment on the current politi-

callsituétion at this t?me, he must hav%.been either egtremely slow-
witted or extremely disingenuous at his trial to Have denied an; such
intent. Tmp,aspects‘of th; work are suffiéient to illustrate how
ﬁenuous'z:L Hayward's defence. In -the first place, until the last

fifteen pages of a book almost ten times that length, he describes not

L

. the reign of Henry IV but that of Richa;é 11, focussing onwfhe reasons

-~

fof’tbe latter’'s deposition: Secondly, the preface to the work

Pt
\

reiterates exactly this préctice of. using history to teach pblitical

*

lessons:

w

3 9
B
£
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. assigned to historical precedents in assessing contemporary political
. : i

o/

\ ) ! - * ¢
5 O ' ’
* \

éﬁong all sortes of hymane writers, there {s noné that haue
done more profit. or deserued gréater prayse, then they who

haue committed to faithfull records of Histories; eythef the
’ ) ) ‘ N ., K

gouernment of mighty states, or the liues and acts”bf'famous )

t

-

men: for by describing the order and passages of these two,
. and what euents hath followed what counsailes they haue set
foorth vnto vs, not onely precqpts,.but liuely patterns, both
for pfiuate,difections and for affayres of state: whereby in
shorte 'time young mén may be  instructed; and ould men more

fullie furnished with experience than the long@st age\of'man

can affoorde.32 : - -

- 2%

- -

Thé%whole episode illustrates the 1mportance‘ihe later Elizabethans

4

problems. At the: time when Hayward was writing it was becoming quite
common to write individual lives in order to illustrate political
principles. This development underscores the ‘extent to which the

Elizabethans still understood the "lgves" of public figures as
’ . . r R

political exempla. wRather than constituting a‘step toward biography,

political life-writing presented another obstacle to its development,
‘3 e
since it used a life as a vehicle for expounding political truths or.

a

analysing political situations in terms of "established patterns of

conduct and character." . ) ' -— .

Political psychology of the kind promoted by Francis Bacon, \

_however, did introducs a new element. into history-writing. Whereas

9

kaywatd used specific historical incidents as precedents f&r '

M '
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contemporafy polftical problems, Bacon set out to use history as the -
basis for a coherent, logical system thfough which politics could be

analysed, understood, and practised as a science. Bacon’s 'view,
. } . )

hghording to F.J. Levy, was that "The experience of men, -as recorded by

IN

histarians, are artifacts that might be used in constructing theories

of psychology an8 -politics in the same way that the wotks bf nature,.

observed by scientists, are artifacts to be used for the new
. , - .
science."33" 1¢ is easy, however, to over-emphasize the importance of

the study of political psychology to the development of biography. ' As
£

we shall see,.bolitibal psychology marks a transitional phase rather

a2

than a decisive change in the perception of human nature. Political
u }

psychology is the study of the role of character traits in determining

Epe,course of events. As ™ result, here too the individual is de-
emphésized in favour of isolating and teaching patterns of berviour.
The exemplum can perhaps be viewed as a primitive step toward bio-
graphy in that it marks a move away from the general, impersonal pre-
- cept and ‘toward the use of an individual as illu;tration. Bann, how-
ever, in reducing character to a ;cience, demonstrates a return to the
. ! g .
precept rather than an adgancg toward bidgraphy. When he wished to
pass on general moral’or‘aéstract knowledge, Bacon did so, as In the
Essays, through as riés‘bf~aphorisms.3“ He preferred ,to express a

particular“observ tion about human nature as an axiom, distilled from
the collection and analysis of as many specifie instances illustrating
tf tﬁ}t theme as possible. The individual episodes were then unim-

portant, as the exemplum was sgcoﬁdary, in Bacon's view, to the
. — R \ .
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abstracfly-stated'principig.

Bééon did néfiusher in the dawniof modefﬁ bioéraphy, despite the
fact that in the first twelve chapters of Book II of De Augmentis
Scientiarum (1605) he identified life-writing as awdisyinct s;b-genre
of history and stated that "Hiséary‘is properly concerned with
indi;iduals, which are circumscribed by space and ti‘me."35 This

comment does ﬁot indicate that Bacon considers the individual to be of

paramount importance. On the contrary, he believed perhaps even more

strongly than some ‘of his more tr&ditioﬁaily-minded contemporaries that

the subject of hgstqry is the state, and th&% it is to be\written so

that the state might prosper. Bacon meant that since the fortunes of

o~

the state are'largely dictated by the actions of those individuals who
wield power, history properly‘ekamineé the personality traits that

. : . ’ . e :
prompt those actions. Life-writing, therefore, should concentrate not

on individual character but on the link between a specific character ! -

“trait and a consequent action. A pattern of such relationships-might

-

. . .

then be established, a pattern rklating to the individual event rather
\ .

than the specifi¢c person involved. This particular emphasis on the

"role of psychology was not original with Bacon, of course; Machiavelli

had also made the point that the limit of one’s fortunes was always set
by one's character. If one could make one's nature perfectly flexible,
odg could enjoy infinite political. success, as one could adapt one's

'character to.heet the demands of eac;ra-lgtical situation. This

7

fiexibility could be achieved, or qt‘ieast approximated, by changing

the appearance of one's cﬁaracter, playing the role demanded by the

1
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' political situation. Brathwaite mentions Machiavelli in this vein in
The Schollers Medley, echoing the assumption, which was commonly held

at this time, that the arfs of dissémbling and of recognizing .

-

. . dissimulation were important political skills, Brathwaite stated that

3 a reader can learn from history to“fecognize the dissemblér and to
' 5
assess his true character: "Better charactred Ehgu canst have him then

-

by Histgry, it is the best im;ge of thy life, aAd.can be best set out
in théir owne nagiv; colours such deformed'images".36 S

Like Maéhiavelli;'Bacon applied these’vie;s to theQwriCing‘of‘
hi;t;r;, antd perhaps this combination of history an? péyphology c€F be

considered arstep toward the poss}bility of biography. * But‘Bacon was a

) ' philosopher, pot an historian, and as a result-his Hepry VII (c. 1622),

the only full-length histof¥ical piece that he completed,.fhnctions as, a

% -

vehicle for promoqing.hlg &reatment of politics as a science, " Like so
- Ll . N\ v

many qther accounts of the liveg.-of rulers written around the turn of )
v ’ 4

the century, Henry V]I is an exemplum, an iliustration of political
,'princiﬁles.37 The difference is that Bacof's political principles are ®
the product of psychological - insight. ' ~

s . At many points througho&t Henry VI1 Bacon gives pithy character- —

“ - b

sketches of even quite minor figures,’consisting perhaps of only threé _

-

[4

or four skillfuily observed characterigtics. For example, when Henry

. became overly interested in buildirig up pls wealth, Bacon observes

; o
that: . .
\ - he had gotten for his,purbose, or beyond his‘purpose.‘two .
. ¢ . - . 9
o e L :
+ - Instruments, Empson and Dudley (whom the people esteemed as, : t




‘,f’
8
-

‘e

his horse leeches and sheafers) bold men and carefess of

L -

Dﬂdley was

_Liégme

of a good family, efoquepﬁ, and one that could put hateful '

ahd»that';ook to&l of their master’s grist.

\

business into good language.
- .
make&,
. 38 . »

oth;r ;esbects whqtsoevér.
> e ‘ ' o
But ‘Bacon was not. 1nterested in personality for its own sake, he was- )/
concerned with psychology only as the source of actions. He desagﬁges
Empson and. Dudley here only because he yishes to snnw that their per- \ -
sonalities suited them ta work the king had set for them;_pe;thgrtoo h

ButzEmpson, that was a sieve-

- triumphed alnays upon the’ deed done; putting off all °

v P

e e

much sqg, as their témperéments led them £ar beydnd the king’§ expecta-

tions or desires iﬁ&this‘tegafd:‘ The personalities of these two men,

N

Bacon indicates, cost the king dearly, as they -resulted in acts of ~

- <
v

extreme gruelty that wegkened the king's own popularity, Bacon

“This
. : L
law was .thought to be procured by the Lord Chancellor, who being a ao-

q
explains the provenance of a particular law in similar terms:

A - / L . . 4‘ ’ > l
®stern and haughty man ¢ and findﬁkg he had some mortal enemies in court,

provided for‘nis own safety .- 39 1q describing this man’'s ' | . )

- 4

peréondlity in order to éxplain his action in a ghysn circumstance,

. c ) . ' .
Bacon demonstrates the approach he uses for all of the individuals ‘ L
. rd . " . \ . ’

[

" ‘about whom he writes. ' ’ ’

. ' », . : N . * .
Bacon'devotes & great deal of space to detailed accounts of the 5

Y

political actions of the king in all aspgcts of his reign, foreign and’ .
dOmestic Thi§ emphasisg on rather dry and impersonal subject matter

renders much of Henry VII hard going for the- readqr hoping to encounter

N R . fﬁ
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biography. Bacon must have anticipated this,égmplaint, because he
takes the trouble to hefend his choicé of material, particularly a long

passage describing some of the laws passed in Henry's reign:

-
- . - v .
* )

WHereof I have these reasons: both hecause it was the pre-‘

eminent virtue and merit of this king, to whose memory I-do

N ~

<,

o honour; and because it hath some correspondence to my person;

but chiéfly Lecause (in my judgement) iF'is some defect even

A

in the best writars of history, that theyﬁQo’not often enough” .o 8
sumparily deliver and set down the most m%aogable laws passed

h the times whereof they vurite, being indeed the principal -
» rJ . 4

<
- acks of peace.40 .

~ B . 0 "p

» - ‘

Henry VII is organized into a chronological catalogue of political
developments and crises over- the” course of the king’'s reign, and

Bacon's purpose was to show how these were the result ‘'of the king's
nature, and secondarily of the other individuals involved. Bacon does
\ . ) o :
not, therefore, deduce Henry's character from his acts,.as a biographer

G

might have -done. Instead, he describes the role of the king's charac -

3 * > ’
ter in those acts; the final results (the acts and their consequences)

are his,princiﬁal focus, mot the king's character. Bacon’s summary at
L :

the end of the work demonstrates this orientation clearly:

» -
g ) .

[y

Again, whether it were the shbfﬁness'of his foresight, or the

strength of his will] or the dazzling of his suspicions, or.
. - v - '

what it was; certain it is that the perpetual troubles of his ) -

I

fortunes (there being no more matter out -of which they grew)

! -



. ' ) | - could not };ave jbeen-‘\wlthogtt some great defects a.md main
’ errors in his nature, customs, at;d proceedings, wl'xiich’ﬁ;e‘had "
enough to do t.o save and help'\;it':h a thouéanallj.tile |
\ 'industl:rie; and wa‘tchesn. l%ut\?:%ose do best appear in 't'h% ’
story itself.Ak — " : )

Iy

f
('\ N

.It is a measure of Bacon'’s traditional attitudes to life-writing =~ .

that he adopted the{’fpractice of adding a character sketch of his’
. R S ST

> -ﬁ " subject at the end of the life. " In the conventional manner, Bacon
makes a break after the main body of the work, which endhith the

/_kinggg\geath,\ after which he glves a 'genéx_:aliéed character assessment
A M . - . B .
of the king, confining himself, again as was usual, to a catalogue of o

.

‘abstract virtues and attribytes. In this section, however, Bacon

summarizes material that is contained in the maiqfi?bdy of the life. ~ N

.

rather than re;aaling new information: As a result the r\hqracter . . .

- -« sketch, like the whole life ) dfsBusses Henrydsolely as 'a public man,"
- .oy . .

. whose nature dictated his effectiveness as a rg‘ler. The -following ) /

: . . ' A4
example stresses this theme: - , ,
" CE v i . “

" .o He was of a high mind, and loved his own will and his own —
., C. N . ~ . 'y

way, as one that.revered himself and would reigr{ indeed. Had

14

— he been’'a plriv‘a—te,man he would have bet;n turned p\roud: b‘ut in ',
a,;:.ise Prince, it} was l;ut keeping of distancem-_ir;c;eded ‘
! y ~' he did towards ;11; not admitting any near or full appr;t?ach . \' |
, , * ' .npeither to his power or to his secre't:s’.l‘2 | . i ' ‘
i . v

3 ' ¢

Bacon even treats Henry's. relations with his wife and children in this

.
2. . \
o 25 - P ' -
e , i d .
¥ M -
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.

manner . -

S i
Towards his Queen hg w;s nothing uxoriogs; nor scarce
indulgent: but cémpanionable and regﬁective.'and without
jeaious;. Towards‘gis children he was full ;f'patefnal_
. " P

affection, careful of cheir*edQQation, aspiring to their high
advancement, regular to’see tﬂaé they sthld.not want of. any ;
due honour and respect, but no; greatlyﬁbilling to cast any,

; popular Iﬁ;;re on’thém:a3 )

. ' ’ 4 ) y : -

N .

It is clear in these exahples'that'Bacon shared the popular“view that

e

men who hold public office lead public lives: There is no tension

here, as there would be in the biographies of public men in succeeding

—~

égnturfesw between the public and‘pr1Vatg lives ang personalities of

13
©

the pubdic figure. Bacon conveys no sense of Henry as a private man

'

because this is not part of his purpgse: such an aim had never been

considered an}historian's object 'and Bacon was no exception to the

14,

S
convention.

‘
“

Duriﬁg the early seventeenth century the writing of lives was
. - . .

subject to certain stroneg-h%ld views about the principles governing

«» the manner in which history is written. Early seventeenth-century

toa

writers of lives were influenced by classical models, and were expected

to conform to the formal conventions of classical history-writing. To

1

'a large extent these conventions dictated not -only the style and .

.

strdcture of én hfstﬁfical wofk but also the kind of raw material that
\ - . t . N .

1

ann historian might'qse. Peter Burke explaiqf:

- v



v

4
\

In general: Renaissance literature differs from later megieval

literature in fhat it is asncerned to a greater extent with

. /
structure, with formal organisation. Whatever was written

R - »
i ought, so it was'bélieved, to conform to a specific genre,
preferably one that existed in classical antiquicy, and
' +imitate the masters in that genretaa '
* "And as Paul Kendall stafes, the classjcal models of bioiiaphy "took the

form of.fﬁneral elegies, political oraticns,'rhétorical 6}
x , . -
_philosophical exercises which were largely concerned with individuals

~ : .
as representing ideal types of .character or ethic#l patterns of

culture. "4 1In short, classical models generally #ook the form of

1

- .

exemplary lives, and early seventeenth:-century historians often cited

‘

. the ancients to bolﬁter\their opinion that history was valuable because

s

it furnished examéles. The preface to Hayward's Henry IV, for

v

in;taﬁcg. states that "éxaﬁples are of greater force to stirre unto
virtue, then bare preceéts,'insomuch as Cicero said.that nothing could
‘be taught well without éxample:"46 Richard B}g&hwaite, furthermore,
demosstrpées the degree to which early seventeenth-century hiscorians'

felt that classical exampleé dove-tailed neatl& with Christian ideals?

-

We vse to be more excited to goodnesse by examples then
Precepts, and such instances in Histories are not a little
Perswasive, representing to our eyes the diuers objects of

pisty in Coriolaan, of Iustice In Aristides, of‘Prudencé in
A . t . . '
. ' Cleobulus: and to be briefe of all verttfs'so well practised

V * L‘

~
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by Pagans, as they may well deserue an imitaéion by

Christians.a7

-
q

-

Beyond fhis; Rena{séance~historians alsq accepted the classical

-

convention that, in Burke's words, "A historian should also deal with
T ’ .

heroic actions, anything less was beneath the 'dignity of history,’ a

phrase vhich was much used at the Renaissance. The dignity'of history,

. o ,
. for the Renaissance writer as for Tacit . . . excluded ‘low’' pedple, -

things, or words, "48 .Richard Puttenhamjmentions this conven%ion,'but

explains it rather differently:
. Now because the actions of meane & base personages, tend in
/ : .
very few cases to any great éﬁbd example: for who pesseth to
_ follow‘tﬁg steps, and maner of life of a craftes‘man,
4 <. N LY
‘ shepheard or sailer, though he were his father or dearest

should be of any vertue other then-their profession
T - requireth? Therefére was nothing committed-to historié, but
matters of great and excellent persons & things that the same
. by irritagion of good céur;ges (such as emulggion causeth)
ﬁighf‘worke mare ‘effestually, which ocqafioned the Etory.
' writer- to chuse a higher stile fit for his subject, the ;

Prosaicke in prose, the Poet in meetre . . . 49

For most historians this prohibition’ against the unheroic meant that
lmuch material that a modern biographer would prize was considered

inappropriate to life-writing by his early seventeenth-éentury

friend? f@a how almost is it possible that such menem’of men '

LTS
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v some other point the writer wished 'to make.

-

counterpart.
The frustration that modern biographical critics express in

discussing early seventeenth-century lives such as Greville's Sidmey,

Bacon's ugnix_yil, and Hayward's Henry IV is often due to the absence

1

of the homely detail and the personal anecdote in these works. This

material was irrelevant to the purpose of writing lives as it was

k]

perceived at this time: ' the "dignity" of history was based upon the

L2

demands of didacticism and the fulfillment<nf the structural and

stylistic requirements of convention. >0 Life-writing was not

v

principally intended to reveal the character of an individual. Even in
those lives, such as Bacon'’s Henry VII, in which an analysis of

character vwas important, this analysis was made in order to illustrate

e
1

s [y

In an age in which .the exemplum dominated all written history,

writers of lives necessarily focussed their attention upon those

. (24

universal principles that their subjects’ 1ives exemplified, rather

.

than on the lives themselves. The attitudes toward life-writing that

-~ -

. these writers inherited from classical and medieval models were
reinforced by the Elizabethan respect fotr authority that made them

refer again and again to established precedent. The same notions‘that

'

the didactic justification for life-writing rested upon--that human

&

nature is universal and therefore the individual circumstance illus-

trates general truths--also reinforced the perpetuation of exemplary

-~

1ife-writing:' Early seventeenth-cen;ury’writers of lives lacked a.

biographical voice because the conventions of ﬁistbry-writing virtually

]

P




of biography. ' S

*

+

R .
eliminated the variety and uniqueness of human charécter and

'
-

experience. As long as it was bound by these traditional attitudes

life-writing could not progress from the confines of.the eiemplum to

» *
.

the possibilities afforded by biography.
The early seventeenth, century was nonetheless 4£he moment when the
first changes began to appear. Certgiﬁlyﬁthe conventions continued to .

»

influence life-writing throughout the seventeenth century, but at the

same time historians began to introduce a new type of material into

, o~

written lives, material that was intended to entertain the reader. It

L g .
(3

is important to recognize that this new approach was by no means

introduced as a.challenge to the well-entrenched traditions that

promoted tbe eleﬁaged‘aims of historical w&iting. Paradoxically, the
movement toward an entertaining and popular treatment of historygwas
championed as a ﬁeans of 1ncreasiné the beneficial influeﬁce of history
on its readers by making it more appealiné\and accessible. The new

material wég'peréeived as ornamental, enhaﬁping the fundameétal goals

-

of didacticism and the written life as exemplum. But this trend toward

the popularisation of history prepared the way for the incorgorationf%f

the revealing anecdote into life-writing and the consequent development

* a

2
L
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Chapter Three

When' anecdote was used _in early seVenteenth-century life-writing
“}ts main function was to entertain, not ‘to reveal character. An-
incident employed to‘iliustrate character always took the form of ¥%n

>

}xemplum.‘;lt was A.recgrring;theme in';eventeenth-century histgriograz
phy that historiéal writing, though undoubtédly dignified and instruc-’
tive, was perhaps less improving than might be hoped because it made\

\ such dry and tedious reading, Thus the pra;tice of‘ieavening insﬁ?hc-
tion with entertainment became common during this period even as the
theory of history-driting continued to emphasize decoyum. By mid-

centurx in consequence Thomas Fuller openly acknowledges the creation

of pleasure as being among his intentions in writing his ﬂ §' ory g the

 Worthies of. England (1662): e

3 3

I confess, tht subject is but dull in itself,,to’tell'the

time and place of meﬁ's birtﬁ, aﬁd‘deaths, their names, w&th
— the‘names and numbers of their books; énd ;he:efofe this bare
skeleton of time, place, and person, mu§t be fleshed with
o some plea;ant passages. To this intent I have ﬁurposelyz

interlaced (pot as meat, but as condiment) many delightfui

and desire) xgligiggg; or Qgg;ig; with more plety or
learning, at least he may depart Jucundijor, with more

pleasure and lawful’ delight. ) .

H

Ny

b stories, that so the reader, if he do not arise (which I hope

«
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The acceptance of "delightful stories" as a desirable and appropriate

.44

. element in historywriting was a critical advance toward the use of

anecdote in life-writing '

Few historians at the begxnning of the century, however. are as

candid as Fuller; indeed, at thi\s stage it is much easier to find

3

condemnations of the inclusion of entertaining or detailed material

,than to identify supporters of t¥¢ practice. Richard Brathwaite,

i
instance, roundly criticizes one such historian: -

v, n

‘i have knowne some too precise in this,veine and one

’ especially 1 remember, who speaking of the great Sultan,

could not be content to-desgribe his palace, managements,

3

,piked Beard, the colour of his stockings and in the end

domesticke and publycke oerson: and the‘,like,; but of his

for

, -.coming neere him (s5aid he) and indeed neerer then need was.

¢

‘his breath was ‘noysome. These,, and «such like impertinent

-~

s

circu,psténées',,.are's'o, frivolous, that they i;nply,e defect of

iudgement in the Author, to insert such idle, and immateriall A

-

ambages in a History of c:ons;equence.2

S

»

Brethwaite ‘here ‘demonstrates that one of the principle barriers to

!

biography in the early seventeenth century was, the propriety demanded

by the "dignity" of history Much later in the century the ”dignity

of histqry was still .considered to conflict with the materials of

‘e

biography, but by this time biography had finally become a.genre in 1its

.own right, a genre unencumbered by the demands of "dignity”.

John -

4

v
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Dr&den,\like Bacon; identif{éd three kinds of historical writing:
”Commeﬁtaries or annals; history properly so called“ and biographia, or .
the lives of parcicular men." Dryden repeatedly describes biography as

"in dignity 1nferior £g history and annals, " but adds: ' ,

. N
Biographia, or the circumstances of particular lives, though \\

circumscribed in the subject, is yet more extensive in‘the

&

stf?é than thé other two: for it not ogly qompréhends them
- 5oth. b&t'has something super-a@ded, whfch neither of tﬁem
* have. The st}le of it is.variousn accor&iné to the occasion.
There are proper places in it, for the piainﬁéss and naked-
ness, of narration, which is.qscribéd to annals; there is
. -&lso room reserved for ;he loftiness and grayity-of géneralr
history, when the .actions related shall require Ehat manner
. - . of expression. But there is withal, a descent into minute
4'circumstances “and trivial passages of life, which are :
' natural to this way of writing, and which the digﬁlty of the

> other two will.not admit.3 4 o ,

o

. Dryden*obviously felt chat'bi;graphy is.a worthy genre of history-

»

writing dnd that the personal details of an individual life aYe

° - f ‘ -
. valuable. This is not surprising since the statement above is taken
' B 4
{from his ‘own life of Plutarch, pre-eminent model for seventeenth-

century biographers.

At the beginning‘of the seventeenth century, however, the queétion

of decorym .in life-writing was a serious concern. Many commentators

Az
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. B ‘a ’
shared Ric¢hard .Brathwaite's disapgrova}fdf those whom they considered
to have breached the acceptable limits; but the limi;é themselves

remained lafgely'a matter of personal opinionl In any case, these

censqriouS‘éttitudes suggest that biography became sgparate from '

,'ﬁistory because it required conditions that were inbompatibie with the

. {
conventions of history-writing. Those who wished to write'lives rather

than histqry, or those who merely wished to include anecdote in

. history, were obliged to relax their standards or reinterpret them.

The early seventeenth century is of especial interest in thie

-

regard, Even though it is difficult to find anyone who approves whole-

-

heaxtedly of including anecdotal material in 1ife writing, as Dryden -

-,
-

?

later will. or' of satisfying natural curiosity and the desire for
. i . R - v

entertainment, as Fuller suggests, we do nonetheless find historians

who practise both methods In mdny cases, it is only through paying

AN
close attention to context and the flow of the narrative that the
-~ ’

reader can ascertgin that an'incident has been included simply on its

°
»

.own merits and therefore is af anecdote. Bacon’s Henry VII:-is Just

such a work, Several anecdotes eccun in Henry Vi1, even though Bacon
’ : ( . '
does mot use them to. illuminate his subject’s personality. The

14

anecdotes are not immediately obvious because Bacon does not draw:-,

attention-to them. He never changes his tone, and they take the form

of well-camouflaged digressions. It is amusing-to find that Bacon,

1

despite his logical, spare, and scientific method aﬂd his allegiance to

the conventions of history-writing, could not resist a good.story
l

Take, for 1nstance, the apeount of.the/qugrrel and' jousting match

-
[

*

™
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tournament ,~¢o-"warm-the blood pf his nobles and

,in,t,o France. This episodg, therefore, is entirely fncihental,

L4

a..c‘traé:tive appearance of rodtic justice.

between Sir James’ Pa'rker',a,nd Hugh Vaughn. The passage |preceding this
u ‘ ' i LN . -’ ¢ 4\ . ¢ 4
account describes the Lord Chancellor’s -announcement, in St. Paul's, of
! - ) . .| g " ) 1

thl Spanish conquest of Granada. Then the king announces a May-day .

allants against the

g

wvar." The two gentlemen in question, b .
, . ¢ . v
‘-  having had 2 controversy ‘touching certai&f arms that the King-
. . R \ ’
' + . at-Arms had given Vaughn, were- appointedito run some courses
. - : ‘ -

N rone against another;-and by accident of a faulcy helmet'that

Parker had on, he wvas strickqn 1nto the mouth at the first

course, so that his tongue was boxne untd thq: hir,lder part of

Ve his he;d, in such sort that he died ﬁresently upon the place,
which because of the controversy ‘precedem;. and the death

/

thg.t followed, .was accounted amongst the vulgar as a d\ombat
I

-

oxr trial of tighr.. , : - S o .

' - -

oo . E

From this incident, Bacon moves on to discuss the king 's ;decision to

.

send. his ambassadors to Maximilian, in expectation of.m ving his army

v
.

.

) !‘\‘ - ) |

* \ |
Bacon seems to have used it for its rather gory sensaxtilonal_is and the

. ¢ -

]

‘Another ' example -is the relation of a- witty remark made by Prince
A y |

3 -~

Afcﬁur,qn the subject of his conjugal relations with Ke\it‘ﬁerine of A

'rago'n,' cited in passing during a' discussion of the rival claims to.
. .

legicimacy argued on behalf of Mary and E1l1zabeth. . -

. .
. ' f ’

There vas given' in evidence also when the cause_ of the
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divorce was handled a pleasant passage, which was; that in a
' morning Prince Arthur upon his up-rising from bed with her

called for drink, whi‘ch he was not accustomed to do“, and
“' finding the gentleman 5f his chamber that brought him the

3 . ’ ‘ . < ‘ . ¥
" drink to smile at it and to pote it, he said merrily to him

v

that he had been in the midst of Spain which was a hot A
e’

4 ]
1 AT

ion, and his journey had méde-—him dry; and~ that if the 2

or had be}fn in so hot a clime he would have ‘been drier

s 4 [Y LA
. B, ' L . ,
than he.5 ) L e

- " [N
v

- o ~

H ‘ . &
This \"pleasantlpas‘sgge" fs' the only de't:.pil« that Bacon includes in an -
oﬁimerwise general and concise overview: of the pxroblema;l it functidhs, .

.
7 - an ~ v

therefcre, as a slightly racy inéerlude? . -/

Thése stories are the stuff of court gossip, and another of these

¢ -

tales afforrds us our most intimate“glimpse’ of Henry's. character. This\ o ..
| L) » . o "
" {s the only instance in which Badon uses an anecdote to illustrate his

- -

subject's na—ture, "and he does so in éusomewbat off -hand mafmer. Bacon

seems to have remembered the story while composing the abstract"

:\’ . \f

character assgssment at the erid of theflife ) _in the middle of ane | .
- % - . ‘e
paséagqr. Bacon shifts from a‘general description to 'a particular.

s a
L d & -

incident, as"IF .the eplsode in question b;ttez conveys the personality ’

A - o

+ trait he is trying to describe: - oLl
. . ) . T T ) ~9 o
1 He was .a Prince, sad, serious; and full.of thoughts and L
& ‘ ‘ ' i T .

secret observations; and full of -notes and memorials of his

ownh hand, espec'fally touching persons; as to vhom to employ,



-

.t

. render incidents more vividly.
LA

'to the dignity of history.

t

yhem to reward, whoh to inquirejof,vwhat*were.the‘ "
v ' deépendencies; wha were“%he factionSr and the like; E?eping
as it were) a journal of his- thoughts " There is to this day

.. »> .

‘a’ merry tale: that his monkey (set on as it was‘thought by
’ one of hise chamber) tore his principal aote -book a11 to’

. pieceadtyhen by chance it 1ay forth whereat the court which
* 1liked not these pensive acegunts yere almost tickled with the

) ‘ y
~

T
LANN

sport. 6 e

o

\ 4

Bacon begins the next paragraph with "He was'indeed full ef apprehen-

sions and suspicions

v

as anecdote ought to be used in biography But this story,'like those"‘

¢ ’

" of the jousting match and Prince. Arthur 5 marriage bed is simply .a 'ﬂ

LN

goonstory, and it is at least as likely that Bacon Uised it because it

vas’ amusing as because it ‘was revealing

[y

-

. There are signs 'in engg VII that Bacon was aware of the vaLue of .

“ ,

cgertain narrative methods‘that could increaSe the effectiveneSS of

/

specific.incidents. Like many of his contemporaries*Bacon reproducad

o

direct. spéech, rather than merely reporting what was said, in order. to

<

Renaissance historical convention, of

-

course, recognized ordtion 4s one of the rhetoricalidevices-appropriate;

Bacon certainiy used oration iWEthié way,

but he also used dialogue which because it does not suffer from the

s ‘ . u

stiffness of the formulaic set-pieca, is usefhl for creating an -
v 8 .

.
-

igmedfate. dramatic scene. There are twd notable examples of ﬁiaiogue

in‘ﬂgn;x_yll; one is-a conffhntation between the king and. the Earl of

. . . ,e
o

. - . . Ly

v
-

. .and thus aﬁpeqra t6 have used this incident . -



-

‘forming a lane through which the king was to pass: A .

. “

°

Oxford. At a time when the king, fearing civ{l’war, had forbidden his

nobles to keep their retainers in 1ivery, the Earl, while entertaining

the king at his'castle, displayed his uniformed retainers in two rows

v

" The King called the Earl to him, and said, "My lord, I have
e ' - 3 ’ !

' heefd much of your hospitality, but'I see it is greater than

.~ the speeehn These hand§ome gentlemen and yeomen which I see_

¥

. on both s1des of me are. sure your menial. servants " The Earl P

smiled and said, ‘"It.may_pleese your Gracen that were not for

.mine ease. They are most of them my retainers, that are come

to do me-service at euch'e time as this, and cniefly”to see
: ' .
your Grace." The King started a little and said, "By, my
‘gaitn (my 1ord) I thank you for m; good cheer .but T may not
T E 'endu;e to have my laws' broken in my sight. My‘attorneyemust

“ -l I

speak with you" 7" -

Bacon admits that this story is unsubstantiated éintroducing it by

saying "There is to this day a report 1': :"), and thus the detail with

X

" which he relates it must ‘be his'own invention. Note the stage

‘ditections, the gestures and facial expressions accompenying what is

‘said ("the Earl smiled; and "The King.started a 'little.") This.

dramatic treatnent of conversation is more pronounced in another ————

s’

passage. in which Bacon recreates dialogue in a meeting betneen'ﬂenry
and the King of Castile when the latter had narrowly’ eacaped shipwreck

off the’'English coast. While negotiations were underway for renewing

¥
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the treaty between them, o . .
. . ) . ! ® ’ 4 N N

e

"' the King choosing a fit time, and drawing the King of Castile

1

into a fopm.wheré they two only were private, and laying his

'hand‘civilly’ﬁpon his arm, and changing his countenance a

¥ b

little f;om the coun;enance‘%f entqrtainment, said to him,
"Sir, you have been saved upon my coast, I hope you will not

» ’

!

_suffer me to wreck upon your-s.'-'8 " . .

o ta N

' The rest of the conversationtproceeds in a.similar mammer, and as there

‘were, by Bacoh's report, no witnesses to this interview, Bacon allows

himself considerable imagimative scope in reproducing the scenei . 4y
There are further 'examples to indicﬁte that Bacon was quite .
capable of recognizing and exploiting the dramatic appeal of such

episodes as presentéd*themselves., For instance, when he is describing

"

"the decrées issued by Henry in response to the proclamation of the Duke

" of Clarence as'king in Dublin, Bacon takes the opportunity afforded by

S

the decree bénishing the Queen Dowager to a convent to disgress on the

violent swings of fortune that charactéfized her life. For an entire

-page Bacon demonstrates that "This lady was amongst the examples of

gréat'variety'of fortune "9 “Except 'that the Queen'seeﬁs without fault,

" this passage'regds like a. typical de Qggihggtstory;xBacoﬁ refers to the

rising and falling of Fortune’s Wheel as he outlines her history. He
takes a"si:milat approach in recountinhg the tale of the king's punish-
ment of’Lgmbétt Simnel for impersonating Edward Plantagenet: "he was

Eakén-inco'sérvice in his cou;t:to a base office in his kitchen;- so

.
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'\Elizabethan tragédy owes far more to the development of an entirely

that (in a kind of mattacipa [dance] of human fortune) he turned a |

.

broach [spit] that had worn a crown. Whereas fortune commonly.doth not

bring in & comedy or farce aftef-a‘tragedy_dlo ‘ | .

- !'
_ Bacon's reference to the theatre {is'significant, becéuse modern

; o
I\

commentators on sixteenth- and seventeenth-century life-writing' have

e

drawn attention to instances in which elements of de Casibus tragedy

apﬁear in 1ifeﬁwriting.11 Even the Mirror for Magistrates itself is

studied ma1n1y as a literary work because of its prominenc use in

51xteenth- and seventeench -¢entury drama. Willard Farnham states thqt

.English tragi&‘spirip than to classic¢al tragic drama, and he locates

the origins of a native t;agic heritage in the medieval morélity plays .

" and the de Casibus narrative. The form evolved into a native cultural

tradition through ghé addition-of stories about English pringces

collected from the chroniclesi *The Mirror, says Farnhgh, did much more

than simply supply material for Elizabethan and Jacobean tragedy; it

was a true iﬁno&gtion artisqically, for - "it gavé for the first time q'
definite-form to the vague medieval concept¥on of t.ragedy."12 Thgre‘
?as thus a readily available set of conventtpng'for organizing the
shape of a life, éﬁd it is noé surprisiﬁg that the fe; lives writteﬁ

substantially earlier than 1600 that are commended for literary merit

all,émploy this theme and structure. " George Cavendish's Life and Death -

of Cardimal Wolsey (c. 1556), .Thomas More's m;gmzmm_nmm
(¢. 1517), and William Roper's m&mu.mwm (c. °

1558) are the lives most often mentioned 1n this regard 13

(A Y

[N, :
>
SR
A SR
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¥

. ! Direct comparisonsfbétween these lives and the dramatists’ treat-

.

ment of the same material would, however, be mi;takenq The de Casibus

»
- N

,strucfufe Tends itgelf to a theatrical style that makes use of devices
such as an emphasis on individual scenes, described in detail and with

accompanying "stage" directions to heighten the impression of )

v

v ! . 4 .
immediacy. It is essential to recognize that while sophisticated

explorations of character (émbracing complex personality, inconsis-
tency, and the mysteries of motive, for example) were highly developed
‘ “ in ldke Elizabeghan drama, 1ife-ﬁriting of this perfod Tacked such

insights. Since it has become a convention of modern biography to’

develop character by using dramatdrgicgl devices, twentieth-century

critics are sometimes led to ascribe this same intention to seven-
. .

‘teenth-century life-writers. However, there is a misleading anach-

ronism in such ascriptions. Despite the richness.of characterization

in late-Elizabethan and Jacobean drama, devices borrowed from the -«
4 ’ .

theatre were used by life-writers simply as ornaments to the prose

b}
*

N narrative,‘gnd this techniqlie was not accompanied by a deeper under-

standing of character. 7

»

o | ' .
However central the Mirror may- have been to the development of
trigic'drama, its influence on iife-writing was indirect. The Mirror

did contain'anepdotal'eléborqtion parallel 58 that found in early
B - . Q‘ ‘

seventeenfh-century life-writing, and vwhile the theatrical treatment of

lives in the Mirror did not lead to a more direct focus on character,

it may have helped to establish the practice of using anecdote in the .

prose narrative of a life. Bacon's rendition of the Lambert Simnel

)
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story as a de Casibus narrative and his use of the conventions of* N
- A

theatrical genres suggestc-that he shares the fondness of his
predecessors for the pleasing effect such approaches produce.
Another theatrical device that Bacon uses is that of omens and

premonitions. Two prophetic dnecdotes together make up the penultimate

paragraph of ﬂénrg VII:

&
v

~

His woeth mayobear a tale or two; that may put upon him
- somewhat that may:seem divine. ~When the Lady Margaret his
. " - mother had'divers great suftgrs for marriage, ‘she dreamed one
night that one in the likeness of a bishop in-pontifical
habit did tender her Edmund Earl of Richmond (the King's
father) for her ?usbandk_ Neither had she any child but the

King, though she-had three husbands. One day when King Henry

o—

the Sixth (whose innocency gave him holiness) was washing his

’ “hands at a great feast, and cast his eyé% upon King Henry,

H
3,

then' a young youth, he said; "This is the léd that.shall

possess quietly that, that we now strive for. 13

«
3 * -

v What.are we to make of Bacon’s use of these stories? This mategialris
quite different from the intimate and realistic treatment of dialogue
.- examined above, and Bacon is the last persén we would expect to
'consider such tales as serious evidence of Henry's sanctity. One can ' (
hardly i&agine Bacon entertaining any,intefést iﬁ such a question.
Certainly neither ﬁacon nor any other eagly'seventeenth;century writer
of liveﬁ states ﬁhét‘he records these supernatural events because he
v T

¥
\

% ." )



believes them to be true. John Hayward is unusual in commenting on the
practice, but he cites so many supernatural and prophetic 6ccurreﬁce;
§' observed during the tumultuous period .of. the transfer of power from

Richard II to Henry IV that he feels obliged to justify himself:

1

_many like accihents are recorded of that time; but I wil

’ . . maintaine neither the truth of them, nor what they did

’

B pretend: being a matter wherein most men are rather.
"superstitious, then not credulous, and doe oftentimes repute

common occurrences to be ominous, where any strange euent

<

7 doth ensue. Yet as I am loath to avouch any vaine or <g\

trifling matter, so dare I not detract all truth from things

énciéntly reported} afthough done in an age wherein was some ™

>

+delight in lying, many do supbose, that those things which

. . are fatally allotted, though they neuer be auoided, yet

Yo

sometimes are foreshewen: not so much that we may preuent
f

them, as that wee should prepare our selves against them,

16

-

This inconclusive and ambiguous explanation is unconvincing. Stories
of supernatural events are common in the chronicles, where they are @
_ treated as seriously as more verifiable material. But omens and

" premonitions also play a large part in de Casjbus stories, where they

\\ . foreshadow the inevitable tragedy ‘and underscere the inexorable

, p]
movement of Fortune's Wheel. It is probable that Hayward, like Bacon

and many others, used this type of material simply because it was .

intriguing and dramatic and thus heightened the popular appeal of a

IR . S
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life. ) . -

Bacon serves as a usefulfindicator of early sevepteenth-century
methods’ of using anecdote. in 11fe~wri;ing. I have described all of the
anecdotes in Henry VII at 1ength beéausg Bacon, as an historiah, was .
guided both by traditional standards'of prqpriety in life-writing énd
by his own forwafd-looking ﬁ;tions of bistorical énquiry. Bacon
represents a transitional moment in life-wrliting, and he uses anecdote
in a number of ways that cover the range of methods current in life-
writing in the early seveﬁteenth century. Each of the wvarious tzpes of
anecdote that Bacon uses is included for reasons other than didacticism
that have nothing to do with the elevated requirements of Renaissance

'hisioriography. These anecdotes add interest, whether they are

aﬁusing, eoloyrful and detai}ed, or dramatically impressive. Whilg (__
Bacon treat; his anetdotal material in an understated manner, however,
other historians of his day were developing a ;ensationa}}stic and
ove;wrought style ‘in life-writing that bedrs a strong resemblance to
that of medieval saints’ lives and de Casibus stories.

As mentioned above, both these forms of lif;-writing remained

popular well into the seventeenth century, and at least part of their

v

appeal lay in the intensely emotional styleﬂof the one and the often
lurid subjéct m;tter of the other. These eiements began ;é appear in
more sépﬁisticated forms of life-writing around the turn of the
century. The m@iﬁ characteristic of this new manner of treatment was a

deliberate exploitation of the melodramatic qualities of a particular

'incident, from which the historian extracted the last possible vestige-
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‘ of emotion. There is usually an abru;t shift in tone, pacing, and.
style between the rather dry ehron;cle ﬁaterial, in which facts gre'
terselydrelated in chronological order, and the melodramatic episodes.
As the focus *shifts from a broéﬁT’EEﬁerél viewpqipt_to a single moment
the pace suddenly slows, the previously Qetéchediand impersonal tdné
becomes intimate and emotional, and the emphasis is on prgcisély- -
descéibed nuances of cbaréctéx, geéture;,and mood. ‘

John Ha}ward displays‘a stfong sense of melodramatic momght'in

[

'(3H§nzx IV, and he takes advantage of such opportunities by'carefglly.

" setting the scene in order to achieve the greatest possible effect..

Richard's deposition is a case in point, as Hayward's scene-setting is.’

designed to heighten the pathos of the kings's speech:

’ ‘ ‘ "' ’ N & |
When all were set in their places. King Richard- was ‘brought -

foorth, aﬁparellgd in his ro§a11 robe, the diademe on his o

-Bead, and the séepter in his hand; and was placed amongst :

. s

them in a chaire of estate: Neuer®as prince so gorgeous;
with lesse glory and greater griefe: to whom it was not 
* disgrace sufﬁfbiépt, to lose both the honour and‘ornaments.of
a king. but he must openly to his greater scorné, renounce
NE , the one, and deliﬁer the other.~ After a little pause and
expectati&n, the Kipg grose féom.his s;a;l and "spake to the

. assembly these words, or the very like in effec}t.17

’

‘Hayward also sees the potential for emotional effect'in privaté

; ‘ encounters. He ibes in detail, for instance, an intimate

o,
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conversation between the Duke and Duchefs of Exeter, after‘ the 15u_i:he\$s ’
learns of uher h'usband's part in the conspiracy to depose her brother,
Henry IV. She cannot contein her ar\guigh at being caught between

ioyalty to~ the king and to her husband: "Heerewith such a ‘shelwer of ‘

‘teares streamed downe her cheekesw that it drowned her speech, and .

stopped the passage of further complaint: which when the Duke espyed

y

.. hee stepped vnto -her, and seazing softlie vppon her hand, vsed these

————

‘

words."18  The Duke says what he can to comfort his wife, and "when hee

had thus saide, hee kissefl her, and so’rlequing her to the torture of a

thousand thornie thoughts, he tooke his iburney. towards Oxforde

-
x

19 Hayv;ard's vivid treatment of 'this episode leaves the reader

with a lasting impression of the Duchess's torment.

Hayward’s treatment of the dramatic possibilities of this tumultu- ' «

A

ous pgriod in English history is-stfikingly similar to Shakespeare’s.

The abortive duel betwe&n Mowbray and Hereford, -fo'%*instance, which is

so central to the early part of the play, is described in the written

[y
-

life at leng{:h and includes a wealth of detail such as the gestures
accompanying the speeches of the combatarits and the colours of their

i'ilvery '20 To read this passage in Hayward’'s version is to envision the

’

scene as if it were being acted on the stage. Similarly, Richard’s .
s ! i ' &, - _’D
deposition, his death, and even his soliloquies are as dramatic and

. _ . o .
immediate as in the play. \ N ! .
This technique in the writing of lives was not to everyone 's
taste, however. For at least one of Hayward's critics Edmund Bolton,

these innovations were too pronounced: - . : ‘ .
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. Dr. Hayward's Phrase and Words are very good, only some might

‘have wished that in his Henry the lc/tt":’ he had not called Sr

]

Hugh Linn by so light a word as Madcai), tho' he were:such,

and that he had not qhaﬁged his Historical State into &

L}
b a

Dramatical, where* he induceth a Mother uttering a Wbmgnfs

Pa;sion 1ﬁ the 'Case of her éon.21

4
o

For other critics, however, Hayward's was .a recognized and acceptable

métho&, with advantages to the reader which drier histories,might lack.

ki

Richard Brathwaite‘descr{besqphose who write in this manner as "moving

historians,"” and commends their attention to the task of rendering °

someone else’s experience appreciable to the reader:

-

¥

A \

v

"And this certainly have mosf/glstorians euer obserued in

their writipgs: S0 1iuefy to expresse the disasters of
deseruing men, that their relations might moue a kinde of -

sensible pizy and remorce in the perusey, which is best

“ -

exemplified by circumstances: for the time, place, cause, and
. .

person, with other necessary adjuncts do (for the most part) .

lay a more open and smooth Tract to the inforcement.of

22

- Passion. : .

/ . ’ ‘ L

B

Brathwaite explicitly notes the connection between the works o

‘the "moving historians" and the playwrights.  In the following passage

he ponders the similarly cathartic effects of tragic episodes in

. properly-handled hiqtory4§nd in drama:



e

e
&

history both an artistic ability and & creditable respect fg{ ;oqnd

J

& ¢

Each Tragiéke occurénts require tﬁeif Emphasis, and a kinde
‘of unusuall working pas§ion: that the Histéry may ptésent to
our eyes, the'very acts how they were done} mgking her'
discourse (as it isf\a Theater of huméne action. I know

piéifull stories have strange effects, if amply degcribed.23

Perhaps the most effective .examples of the theatrical treatment of

individual episedes in a written life are to bq.féund in Thomas Hey-

,wood's Englands Elisabeth (1631).2a Heywood, of course, was a success-

. ful dramatist, and his theatrical sépse made. him a popular historian as

well. Englands Elisabeth is.an ambitious work, filling 234 pages even

thbugh it extends only up to Elizabeth’s coronation. One suspects that

" the time ftame was deliberately chosen, for Heywood makes.the most of -

the sensational and dramatic .events of the latter years of Henry VIII's
. . o

reign. ‘It is in the death of Lady Jane Grey that Heywood Qﬁs his best

‘opportunity ‘to exercise his'abilities in creating tragic romance out of

<

history. This passage'continqes for fifteen pages, and'Heywﬁod employé
‘ \ - - .

every possible detail and device to heighten the pathéglof the scene.
. . x K : +
He dwells at length on the victini's prayers during her journey to

‘execution, her last address to the'spéctatérs, and her feeliﬁg . '

blindfolded fbr the block upon which she w}ll be beheaded, thds

transforﬁing her story into woving, and therefore, popular histofy.‘
: Hey;ood, however,” was exceptional in bringing to the writing .of

scholarshiﬁ. His dramatic sense, therefore, servéd to enh;ncé rather

than demean his chosen material. .Heywood’'s lives-are far removed in

, -

~r



" work as far as possible in a manner to avoid-tedium, and to this end

aesthetic terms from those of 'the more directiy manipulative sensation-

-

» ' . —

alist historians, whése works weré intended solely to satisfy the
popular demand for melodrama Richard- Brathwaite s Liv gg of All the

Bgmﬂn_Emggxgxg (1636) is- especially‘noteworthy in this respect because

of the enormous difference between Brathwaite s treatment of histary

3 1

here and the .mannex in which he says it ought to be written in The

< L

Sghgllgxg_ﬂgglgg. “In the Mg_lgg Brathwaite addresses the theory of '

history-writging 1n a serious, high-minded manner,.but,in the EEB%;QIE

2, 4 i

he caters ‘to popular taste without apology The lives ofzthe emperors °

+

are intended simply as entertainment and because of the sheer weight
of numbers Brathwaite ensures a readable work by relying on brevity.
He justifies this approach ‘in the preface, saying "thou maist portray

the whole Hercules having found but the length of his fooEJ" and he

I3

. ‘will therefore "present to thy view great personages to the lifé,'ih .

small draughts and peices)oand give thee onely light' touches of their

4

vertues and vices." He repeatedly asserts that he has composed this

»

has "provided thee a little.and dainty, variety and plenty, short‘and
? - -

] . t . .
/ , »

sweete . . . . . -

These lives, however, are anything. but sweet.: The work contains

e

accounts of 156 emperors (none‘is more’ than three pages long) and they

are characterized by an endlessly repetitive catalogue of violence and

4

) debaucherya Brathwaite pursues two themes throughout the work: one is

the varreties'of'sin practised by-the emperdrs, and the other is the

‘persecution of:'the early Christians under the reign of each succeeding

“ ! ' ’ -
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‘ emperor, aith.particular emphasis on mar%yrdom. Tﬁus Brathwaite -

g nedessity sdperficial. In Brathwaite’s hands

l ’ ) ° «
} . them. ; .- :

. . - . .
. . ' 0
- . '
. '
‘. N ’ . . s
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combines the melodr;matic aspects of both the de Casjbus tragedy andi

the saints’ lives.' Oné extract is suffiéipﬁt’ﬁb suggest the generhl

.«

Ltoné of the work. ‘ﬂere Brathwaite describes with typical relish the

LY ’
r .

sexual expoits of quiégabulus: ’ o
. . P

. * - <o N

7
v
-«

. he fell into a life so libidinous, that hee had to-doe with

? &

o his owne MOther."Hee ravisht Vestall Virgins, and in his

ﬁalacé he kept Wenches and’Whores; gnd men,of wicked, lewd,
P * ’ . ¢

. ahd debauched life, upon whom he conferred the offices of

‘
2

princiﬁall note and hohour'infthe Court, with greatest graces . _

and entertainment; possibly he céuld.zs.*\?;
. A

“ . -
] » [ .
- (]

He does include the occasional character sketch but these are.of

- .

thé'emperors are much

L) 1

. ’ . * N [N
more remarkable for their homogeniity than for any differences between

[

P [ N

The agtitﬁdes that enabled Brathwailte to préduce this’ work gxe

. .. radiéﬁlly,different from those that prompted some of his views in The

er e

In that work he states that some material is beftr

1efttout of a written life,'as'"Acts silenéed sometimes doe better then

. L »

f . - 4

if ‘expressed: for‘the,Gurfaine of vices drawne, moues imitation rather

than euitation

s o
. the' consequences of their selection of material:

’

."26  je cautions historians to consider caréfully

-
L4 4
o !

~

We must walke in a more modest path for iudgement in the

- N ’

a

Ll

- relation of euery act that ibu‘gne: we .ought to véb‘a kiﬁq‘of

- , v

« - -
> Mow - - - [}

(X
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"deliberation, donsultgﬂg with our owne intimate vnderstan-

ings, and aske them whether such an Act is worthy memoryl or
N 3 . ’ )

o: for many things we sge‘and‘reade, vhich discretion wouléd

rather have omitted then to writing committed .27

LY ' . -

Obviously no such concern has iffluenced Brathwaite’s approach to the

Lives of A1l the Roman Efiperors, where the choice of subject alone W%
o ' ’ .r‘) ¢
implies a marked,departure from the opinions he expressed in the—"

P

Medley. , -

a

The trehd toward the use of detail and anecdote in life-Q&icing

N " . '
originated in the belief that instruction was most effective when mixed

. -y '
with entertaifiment. In'the Roman Emperors, however, Brathwaite does

-

not pretend to didacticism, presenting his work as nothing more than an
; : l

amusing diversion.2® This juxtaposition, rather than posing an

inexpliéable contradictjon, demonstrates the co-existence of opposin
PP g

-

attitudes, old and new, tcward life-writing in the seventeenth‘century.

To Brathwaite, as to his contemporaries, history prop@rfwas a distinct

hd ")

genre with its own appropriate treatment and subject matter. It was

"quite possible to rité history of a 1l6Wer iprt that allowed a relax-

ation of conventio'ai standards.. The important consideratioﬁ wa§ to
keep thege categories separate. The lines between such gradatiéns of
hiscony-w;iting are indi'stinct because historiographers did-:not digcuss
them\un;il-much later in the century. But early seventeenth-century

writers of lives seem quite aware of the particular level of history at

which they were wricing. The fact that Brathwaite was able to write
~ . . .

two such diverse works as.the Medley and the Roman Emperors is
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‘ |

ssignificant, fér/the develbpment of Biography as a distip;t genre
depended upon- just this distinction betweén popular and schﬁlarly
levelsfof'history-@riting. ’ "

The fulfillment of popular demand for entertainment’in'history:
writing pefmicted the use of certgin kinds of materiaR, such as ’t
anecdote, that we;e not admissible in the more established genres based

on classical models. Even so, the anecdote was not delibe}ately used

. ’ .
to 'reveal character in popular life-writing any more than in serious,

exemplery'lives. This om%ssion.doéé not, however: indicate that'the
seventeenth century lacked interest in the study of personality. On
"the éontrary, complgx and realistip\portrayals‘of perscnality flour-
ished in the early and middle parts of the' century, bug%in 1iterar§
genres ;ther than history and life-wfitiég.

Thus it is tgﬁe that the most profound investigations of character
in the early seyenéeenth”century were to be found in drama. Though
shiring common, sburces with dr;ma, howevér, as the exampie of the
Mirror for Mapistrates conventions indicates, life-writing was devel-
oping independently. Partly in consequence, life;yriting remained
relatiiely unsophiétic;ted. The independencegof the two genres was
reinforced by the uses of each made of Plutarch. The importance of — 1
Plutarch to both Elizabethan drama and life-wr%ting is be&ond dispute.
For the dramatists, Plutarch provided the skeletons of plots gnd tﬁe, -
balancedl and perceptive cﬁaracter sketch from Qﬁich an artistic unity--

of plot and character inextricably bound and mutuéliy expianatory--

could be fashioned. Plutarch outlines just those elements of

i
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personality and suggestions of individual motives for acts with
‘profound hfs;oriéal consequences that appealed to the Elizabethan

 imagination. The writer of lives, however, borrowed from Plutarch the

°
3

form-of the individual lives, the emphasis on virtues and vices (by

which Plutarclr compared his Roman subjects unfavourably with the !

Greeks), the didactic purpose, the political lessons, the occasional -
personal detail, 'and the character sketch appended to-each life. The
.adoption of such a codified form gave some cohegence to life-writing at

this period, but did nothing to advance the révelation of personality‘

as: its principal purpose,
\

The dnly prose genre in which huﬁén pérsonality was explored was —

- the "character, " .a form whose revival was peculiarly confined to the . v

seventeenth century. It originated with fheophrastus, a pupil of

~
4

) Aristotle, who wrote generalized portraits of personaliéy types, each

describing a particular aspect of virtue or vice. The anciewt Greek
i ¥ '

version was infended_as an aid to-philosophical enquity, principally in
the qfea of ethics.29 I 'suspegt - -that it was revived in the early

* seventeenth century because .it lent itself to the genre of the guide-

book to temperament and motives, which was considered an essential tool -
for seventeenth-century public life. The."character" closely resembled

the Baconian essay: both drew conclusions £ om direct observation of

—

particular aspects of human nature, and both}rimed for a "condensation

of expression" that could éﬁrike the reader’s| mind "as forcibly as an

i

apporism.3o Like the Egsays, "character" books were based on the

. v’

practice of noting down maxims encountered in reading for later ~




applicgt?on to daily’lifé.\ Th£s p;acfice 1t;e1f was based on thé,
premige théc,'}s Brian Vickers puts it, "you could learn’about life
from books . . . and thét'yqu could learn more; and more quickly and
' 'ééfgly," for ;orks.like thesé contained "the experience of others,
-\digfstea into:g ménageable'aﬂd portable shape, often in unadorned

aphoristic pregcepts."31 ) o ' S

=
A .

Yet .the Mchqtacter" was as much an entertaining as edifying genre.
There is not much difference between a memorable aphorism ;gd-epigraA-
matic wit, and as the seventeenth-century beggn to develop that’taste
‘for wit tﬁat would domiriate the next century, chHaracter-writers sought
fpr the clever turn of phrase that would\bqpture é facetious.descrip;
tion of a personality. The title of Sir Thomas Qverbury's Characters; °

or. Witty descriptivns of the properties of sund ersons (1614)

o

catches the main point of the genre, and in a later work Overbury

. defined "What a Character Is:”

To square out a character by our English level, it 1is a . '

picture (real or persoﬁal) quaintly drawn, in various

4

colours, all oflthem, heightened by one shadowing.

. , :

It is a quick and soft touch of many strings, all shutting up
/

" in one musical close: it i; wit's descant on any plain

song.32

1

°

The specific systems of psychological typology that character-
, writers chose to gollow in describing their subjects refleot the whole

range of psychological theories current at the time. Some

[y

.
Y
B
:é
o
o
a




14 3L 2T

‘character of humours as developed)in the comedies of Ben Jonson.

67

’

character-writers followed the traditionsl ethical division between

v

Joseph Hall's hargcterrstics af Vertues and Vicgs .

virtype and vice;

,(1608) and Thomas Fuller's The Holy State gn the Profane State (1642)

are the best ‘known examples.

¢

Others used the medieval physiological

theory af ' the four humours, and the character is often linked with "the’

w33

But the b;st of the characters owe iiftle to religious or secular
systems of catego;ization and spring instead from observation, received
og}nion: and native prejudice about various social roles dictated by
class or occupation; This last group énticipdﬁes the'satirical por-
traits of the eighteenth century. A small sampling of the characters
written by Overbury illustrates this eclectic approach, for among hlS
studies are those of "An. Amorist v—-"A Braggadocio Welshman," "A Good
Wife," "A Fine Gentleman," "A Fair and Happy Milkmaid," "A Worthy
Commander in the Wars " "A Jesﬁit,“ and "A Tinker." —

As Ovetbu;z‘states in his definition, "characters" are enter-
taining, and théir success'dependé upon brevity and the emphasis oﬁ one
The porfrait must be "heightened by one shadowfhg."

personality trait.

For this reason, even though the "characters" of OVerbury and other

masters: of the form ‘are well-wrftten and contain some finely»judged

observations of human nature tbe genre did little fo advance the
devalopment of biography. One need only consider the "characters" of

specific individuals to realize this. e Character of omas

the Coryate (1611) iz a-good example;
Coryate’s The Qdcombian Banquet "by a charitable friend, that thinkes

*

it is prefixed to Thomas

s s 0 ¢ v - B . N + PO
PRI Ll - : oo S

~
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it necessary by this time, you should u;dersgana the Maker, as well as
the Worke."34 'Tﬁe charaéter is humorous, as is the work it introd@ces.
' éhd it focuses'on one aspect of Cor;a£e--his love ;f”travel--and
e%aggerates that érait to éhe point of chrigatureq

'

A .Carrier will carrie him frém any comﬁany that hath not been
abroade, because he is a species of a Traveller. But a
Dutgh-post‘doth ravish him. The meere Superscription of a
letter from Zurich settes him up like a top: Basil or -
Heidelberg makes him spinne. And:at seeing the word
Frankford, or ?enice, tﬂough but on the title of a beoke, he
is'?eadie to breake doublet, cracke elbows, and overflow the

roome with his murmure.3° :

The only concrete facts mentioned in the entire piece, four pages .long,
are the_dates of Coryate's departure and return from a journey to R
Venice. It is, however, a remarkably vivid rendering of character, and

seems’ more illuminating than many serious lives written at this time:

Hee is alwayes Tongue-Major of the companie, and if ever the
.perpetuall motion be to be hoped for, it is from thence. He
will aske, "How you do? Where ve you beene? How is it? If

you have travelled? How you likel his booke?" with, "What

a—— —

, newes?" and be’guilty‘of a thodsand such courteous imper-
tinences in an houre, rather than want the humanity of vexing
you. To conélude this ample Traveller in some bounds, you

shall best know him by this: he is frequent &t all sorts of

>

3 - .
By -
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‘ . free tables, where though he might sit as a Guest, he will’
rather be served in as a Dish, and is loth to have anything

of himselfe Kept cold against the next day.3®

4 -

The impression we receive here of a stréngly-realized personality is-
migleading. This is not a character study’but the stylized exagger-
‘ation of one aspect of an indiviéual personality. It is certdinly
compelling and lively, but’it is nonetheleég the description of a type.
The character reducés irdividuals to a single characteristic, and thus,
like the exemplum, it is anti-biographical,37

. ‘ In the early seventeenth century, therefore; accompanying-the
conventions of life-writing that ensured that particular incidents in
individual lives (and ‘the individual livés themselves)'were treated -as
exempla, we find two quite sepaQate popqlar trends developing. On one

Y

hand, anecdotal material was being fntroduced into written lives in

" order to make thém more.entertainingl On the other hand, iIncreasingly
sophisticated obs;rvatioﬁ and depiction of human nature were t; be
found in drama and in "characters." But these developments were:
isolated from one another and they ogcasioned no change iﬂ ag;ituées
toward life-writing. Anecdotes were fégardéd as frivolous, ornamental

. materiall while the study of cﬁhracter'was still governed by the

‘assumptioﬁ that human natur; demonstrates similarities and uniéy rather
than div;rsity. | ‘

But with the popularising influence of agitdotes and ;character"

studies ‘as entertainment, the eafly seventeenth century did mark™an

advance in life-writing, for the ingredients that were required to push

. R
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. the genre'ﬁ%rward were at least becoming cqmmon.literary;ptacﬁice. The

.

necessary step that remained to be ﬁakencwas‘the amélgamation of these

v

.new elements with 1ife¢wiitimg. Once character became the principal

- \ ’

focus of life-writing and anecdote became recogpizij?ks-a valuable

means to illustrate character, the rapid developmerit of modern bibgré-

\ Y

4
phy was assured. - ’ . ' '
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Chapter Four

By the middle of the‘seventeénth century, the transitional life-
writing de;;cribed in Chapter Three had been supe’rsedec; by recognizably
modern‘b‘iographies. By about 1640, beginning with the first of Izaak
.Walton's‘; Lives, \a critical change in attitudes can be observed in life-
w;:iting, al change that reflects an increasingly sociable ar'xd conversa-
tional intellectual milieu. The subjects of biogzlaphy were mnow more
likely to be' people ce'lebrated\f'or their intellectual accomplishments
than for their rank or office. Personal acquaintanceship with such

—

individuals became fashionable. and biographers-began to write from

_their own intimate knowledge of their subjects. The revelation of

individual character replacéd the earlier emphasis upon abstract,

.generalized portraits'. Under these-éonditions, .the anecdote became an

’ .

important vehicle by which Walton and his successors could illustrate a

-~ -

subject’'s personality.

The principal 'feature of Walton’s Lives, for our purpese, is the
eml;ha\sis Walton placed:-on friendship. He was a friend of three of his
subjects--Donne, Wotton, and Sanderson--;nd Hcoker and Herbert had many
~fr1end‘s‘ in common with.their biographer. Herbvert, for instance, had
been a friend of both Donne and Wotton, while David Novarr believes
that it was Donne who introduced Walton to Wotton.l Walton was not

naturally well-placed to make such acquaintanceships, being a draper in

Chancery Lane and far junior in age to his subjects. As Dr. Johnson

. ramarked, "'it was wonderful that Walton, who was in a very low

{v

e
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——=—The degree of intimacy between Walton and his subjects is.by no means

72°

position in lifé, shgglg_hgyg_been so familiarly received by so many °
gréat men, and that at a time when the ranks of society were kept more
separate than they are nov,'"2 These friendships clearly did not:come

about by chance, and in making contact with these men and cultivating

e

 his relationship with “them Walton demonstrated the same desire for

intimate acqualntalnce with celebrated men as movedeoswell to attach

" himself to Johnson. The result in both cases was intimate biography,

nothing like mere life-writing: ’
S e . )

Like Boswell a century later, Walton considered his friendship

"with his subjects (and with their friends) to be the principal source

. of his autnority for writing the lives. 1In 1670, in his dedicatory

epistle of a revised edition of the Life 6f Dopnne to George Morley,

Bishop of Winchester, Wa}ton wrote: . : g

If I nad been fit for this Undertaking, it wouid not neve

. been ty aquir’d Leatning or Study, but by the aoventage of
forty years of friendship, and thereby the hearing Qf and
ciscoursing with your Lordship, which hath enabled me to make

the relation of these Lives passable in an eloquent and

captious age.3

H

as clear-cut as he suggests in the Lives, but what is impprtant is his
emphasis on his personal acquaintance with then. ‘ -
From the very beginning, in the first (1640) edition of the Lifg ¢

of Donnpe, the’ claims of friendship were paramount to Walton. The first

[
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" paragraph of "that work cohéisﬁs, of an apelogy, acknowledging the¢ . . )

,superior fitness of Sir.Hanfy Wotton to write.Donné's biograpﬁy: ‘

, | R ~ | - ‘ '.‘ ) ‘. , .
. ,';t was a work worthy his undertaking, and he fit to undertake
i¢e; betwixt wbbmvand our Authpr, tﬁere was" such a friendship
contracted‘in éh;ir yo;ths, that nothing Sut death could l
C ' force the sépatation. And though their bodies were diQided,

qﬁéé learned Knights love followed his friends fame beyond
the fprgetfull grave,‘which he testified by intreéﬁiﬂg me

1 (whpm he acquaiﬁted with his designe) to inquire of certaine
particulars thaé concerned it: Not doubting but m§ knowledge
of the Adtho;, and love to his memory, would 6aké my

diligence usefull. 1 did prepare them in a readinesse to be

;augmented, and rectifiedxﬁy his powerfull peh, but then death

o ‘ prevented his'iptentions.“

‘It is characteéistic of Walton{s approach to biography that he

c;nflates a hymn to friendship and a statement g; his own ability to

write a particular life. He goes to great pains to sﬁow that if he

himsglf did not have,dir;ct and intimate knowledge of his subject he

‘was certaini&_ggggginﬁed with those who did. This emphasis on

. * intimate, personal acquaintance wich his subject parallels Walton's
#referegce for ﬁater;aléof an intimate, personal nﬁture that could only
$e known by a close friend. Walton's preparation for writing a life

consisted mainly of collect%pg anecdotal reminiscences about his

subject from those in a position to have such memories. As Noi;rr

8 -
2
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' conceived of the biography:

states, Walton. "ever preferred an oral source to a written one; he’

‘

would rather indulge in discursive discussion than sift records. He .

preferred anecddte to fact and’ was more intereated in’ elaborating a "

l

‘portrait by little stories than in, chronicling the events of a 1ife w5

In writing the Life of ﬂgoker (1665)  Walton was by his own
account at a great disadvantage, for "I foresee that ic must pro%ﬁ to

me, and especially at this time of my age, a work of much. lgbour to

e

inquire, consider, research; and determine, what is needful to be -known

-

concerning him - For l knew him riot in his life - b Walton'uﬁes
4

PR
the introduction to establish his. credentials as a worthy biographer of

Hooker by describing in detail his close friendship with individuals

' who knew Hooker intimately.' Fortinstance,,Walton states that he

enJoyed "an entire and free friendship" for forty years with William
Cranmer and two of his sisters, who “had some affinity, and a most
familiar friendship with Mr. Hooker .. . :"7 The parallel structure
of the statement "They had . . . a part of their education with him,las

myself,.since that time a happy cchabitation with them'f8 i{s intended to

underscore the closeness of the link that these friends fbrmed betweenl
d 3 - 1 ) ! '

" the biopgrapher .and his subject. Furthermore, Walton states that he

made the most of this opportunity to learn about Hboker long before he:

having some years before read part of Mr. Hooker’ s‘vnrks ‘with
great liking and satisfaction my affection to them made me a
diligent inquisitor into many things that ‘concerned him: as

namely of his person, his nature, the management of his time,

'

¥

._
.
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. George Cranmer:

‘discover t:l;at'Sa_ndys and Cranmer are the participants, with Hooker, in

‘his' wife, his family; and the fortune of-him and his. Which

4nquiry hath given me ‘much a.dvanf:a.gle‘ in the knowfedge .of what:
is novﬁ.uﬂde;r my consideration, and intended, for the -
satisfaction of my reader.? . . T

. The testimony of friends provides Walton with the most memorable-
| v ) - ' - ) s ‘

material in the Lives, and he makes as much of ,that.material‘as:

2

’ possibl‘e. Early in L'ne'L;Lfg of Hgoge';, for instance, he describes the

relatibnship between‘Hooker and two of his pupils. Ed!gin:sanst and

— ' - 3 @
hl

]

Betwixt Mr. Hooker; ,and these his two pupils, '\there was a

sacred friéndship; a frie'ndship made up‘ of fréligious ’
! ~principles, which increased daily by a simjlitude of

Anclinatiens to the same recreations and studies, a
. frieﬁdship elemented in youth, and in a university, free from

all self-ends, which the friendships of .youth dsualiy‘ are

_not: ‘and in this sweet, this blessed, this spiritual arﬁit’y

they went on for many years .10 ) ¢

]

There is much more in the same vein, and several ‘pages further on we

v

the most famous anecdote in all of Walton’s Lives. Hooker mﬂarried his .

landlady’s dufghter and became a priest in a }:oqntty parish:

And in this condition he continued about a year, in vhich

P

time his two pupils, Edwin Sandys and George Cranmer, took.a

o /
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\ ‘ ' journey to see their tutor; where they found him with a bqbk.:
. - * N . - ~

; - ) in his haﬁd (it,was the Odes of Horace), he beiﬁg then like

[
~ -

) g s . humble and innocent Abel, tengding his small allottment of

sheep in a common field, which he told his pupils he waé .

v

o [ N -
% - forced to-do then, ,for that his servant was gone home to

dine, and assist his wife to do some necessary household
- ¢ 4 ” e
- - bﬁsinesi. Wheén his servant returned and released Q\im, then

S o his two pupils attended him unto his house, where their best
entertatnment wés his quiet compan&. which was.presently

denied .them,. for 'Richard.was called to rock the L

- ~ ri ) -
-- cradle' . , . A1 . - N

The -vivid impression this anecdote creates of Hodker's cha;acter )
. .

lingers long after the other "aspects of the,Life are forgotten. The

- . - . )
entire episode, however, has pd basis in fact, beyond what it suggests

of Hooker%s wife's attitude to his former students.l? It is entirely

\' ' . the product of Waiton's-imagination but’he labours to create the

impression that it is true,. Having\previously established both the

close acquagintance of Sandys and Cranmer with Hooker and his own long

connection with Cranmer and his family, Walton forestalls any question -

-

that this story, ostensibly gained on such good authority, is not

-authentic. . N ] . ) ’ ,

Walton intended his anecdotes to reveal character. He was more
-

”

o ’ interested in character than in factual events in a life, and this is
. ~why he selects, arranges, and to arn extent alters his material®in order
N - ! ‘ A ¥ ¢
. to render his own conception of his subject’s character most °

»

~ . 7 2
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“himself by his act.

: story that one would ledrn only from -a man's friends

between Wotton and Donne,

NP Y S T

i~

.qu
\ - .
eﬁfectively The story of Hooker' omestic aryangnpents bolstered
Walton s image of "our meek and patient Mr. Hooker. "13& Similarly, an

anecdote 1 tho Life of ﬂe;Bg;t reinforces Walton’s- jmpression of his

subject personality. - On hiflway to Salisbury te a musical meeting,

] ) had

Herbert, encounters a poor man and his horse that has fallen under its
load. HErbert helps the man unload and reload the horse and gives him T

money. When Herbert arrives in Salisbury, his fellow musicians are o

a®onished at his dishevelled appearance and' tell him he has degraded

Herbert replies that "the .thought of what he had

1y

.done would prove Musicke to him at Midnight," and that he is thankful |

for. the opportunity,to help one in ﬁistress, ending his*explanation

with "And ng& let’'s tune our instruments."14 This too is/the kind of

and Walton ' v

I

increases the impression of immediacy by paying particular attention to

detail in this and.many other anecdotes S '

4 The thome of friendship runs through ;11 of the Lives. Walton's
kubjects share qualities that“he himself valged,'especially m:aness
and qqietness, scholsrshionand retirement,Qand the ability to moke and

keep frieris is one thaé&ialton‘ardeqtly attributes to all of ﬁis -
subjects in greater orﬂlessei degree. T%é'language in.which Walton
descrébes th:.frieodship between Sahdys, Cropm‘r, and Hooker, and » -

is echoed in his account’of Donne’s friend-
ship with Herofrt's mother, of Sanderson’s with Gilbert Sheldon, and of

the affection between Herbert and Nicholas Ferrars.1° It is not simply .

4 av

friendship that Walton celebrates, however but the friendship of great
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Nyen of intellﬁgtuai stature. Walton himself ,was ihdiredtiy ;;nﬁécted.
with a group for whom tﬁé ideals of\friendspip and free fﬁifllectﬁai
~dis§our£é were of paramount importance. Robért\S%nder;oﬁ and“George
Morley, as well as several other of Walton'’s friends, Qefé also friends

of Lucius Cary, Viscount Falkland, and thus membe{i\if the Creat Tew

circle in the 1630's. Great Tew was Falkland's country house, which he’

.

- put ta nse as a meeting piace for people who valued, in Irene Coltman's.

-
words, "serious and disinterested discussion": v ‘

4

¢
]

;Ehe’people especially welcome were fhose who had new ideas
and inforhation, who would speak freely ana never repeat. what
they heard f¥ee1y expressed there. They came down from

.o London and Ox};rd to talk to each other. Falkland himself

would'ﬁot know who was at his house till he came in to *

’

dinner. As they ate and talked the guests found themselves
. 4 . ]
surrounded by .their particular friends, friends they were not-

-

«

likely to meet all together anﬁ;here else. 16

The group was based upon the concepts of amigbility and gentle manners
of the sort_ championed by Walton in his Lives. The:members of the
circle "were distinguished by their ‘politeness, by the opennes; with
whi;h they—approached other people, by their 1éék of exclusiveness and
their deliéate and\discriminating cultivation of personal relation-

ships."17

]

They,were also distinguished by their intellectual eminence, men

of letters mingling withytheologians and philosophers. Sidney

v
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dédolphin, John Halés, John Selden, and John Earle were frequently at
Gré;t Tew, while many piaywrights were aé home éheré because both .
Falkland and Clarendon, one of. his most intimate friends, bad beldnged
as young men to Beﬁ Jonson's circle at the Aﬁollo. Hobbes for a time

was a pivotal member, for the group’s beliefs fell in with at least

part of his opinion that "fhe.sum of virtue is to be sociable with them

that wixllbe'sociable and formidable to them that will not."18 For

:other members of the circle their acquaintance with one another and the

conversations they shared helped influénce their future work. The
’ 4 . . ‘
character pfrtraits for which Clarendon is celebrated in his History of

T the Great Rebellion (1702-04) are in several instances the result of

close acqﬁaintance with people he knew at Great Tew.19 Many of John
Earle’s "cﬁaracters" in Miégocosmographie (1628) are based on the
individuals he met there while teaching Falkland Greék. And John
Selden’s Table Talk (c: 1653) owed much to the qopveréation agound
Falkiaﬁd's dinner table and to the spirit of sociability that made such

conversation possible.

It'was,nétural enou&h that when friendship becamgaa factor in-the

\ A
writing of biography conversation soon followed suit. Walton depended

upon‘ccmversation with ‘friends for the intimate anecdotes that would
{llustrate his subjects’ personalities. He also used conversation

extensively in his narrativei in order to reproduce the intimate atmos-

1

phere created by f;iendship. In the Lifg__gt_ﬁ_ég_d_e_m (1678), the mbst

1 4

intimate of the Lives, a considerable amount of text isgy devoted to

conversation, particularly in the anecdote in which Sanderson and \

, L)



Walton, takiﬁg refuge from a rain-storm in an inn, discuss theolégy

over brea&, cheese, an@ ale.20 . ) \ . ¥

~ Another well-known life that relies heavily on conversation 15'
Gilbert Burnet's Rochester (1680),2.1 but here tﬁe cpnvggsatiop is much
less deftly handled. ' Burnet was‘interested in his.subject's life only
to the extent that Rochester's degenerate habits contrasted with his
deathbed .conversion to Anglicanism under Burnet’s tutelage. Burnet
approaches the climactic scene with a letter from Rochester, who

writes, "If God be yet pleased to spare me, longer in this World, I hope

in your Conversation to be exalted to that degree of Piety, that the

’ Ad

af .
World may s¢e how much I abhor what I so long loved . . . 22 The

3

inclusion of this letter sﬁifts the centre of attention from Rochester

back to Burnet himself, and the reader is not surprised to find that
the last half-dozen pages of Rochester are devoted to the conversion '

where Burnet uses what he relates as conversation as a medium for his

3 T . : e
own sermonizing. There is a strong contrast between Burnet’s use of

<

_ conversation and Walton's, for while conversation between subject and

biographer demands that the biographer intrude int? his work 'and become

A

a character himself, Walton, like Boswell, never veered from his self-
presentation as a lesser man in the pfesgnce of a greater., Burnet, on
the other hand, has a healthy sense of his own importaqée, and Roches-
ter seems in their conversations more a foil to set off Burnet’'s powers

of argument than the princi al subject at Hand.
\

|
Donald Stauffer, hohev\r, finds Burnet's conversat;onal material

effective:,
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‘ Perhaps the most skillful use of dialogue, during the
seventeen£h century, for tﬁe purpose of tracing mental
development, is that employed by Gilbert Burnet in his Life
of Rochester . . . which reproduces in dramatic detail the
long series of conversations bgtween the Anglican Bishop and

the dissipated and dying courier, leading to Rochester’s

conversion.?23 ) T

James Sutherland aiso admires Burnet's use of the technique which, he
says, results in "an intimate aﬁd revealing work" for as "the story
unfolds, bgfh men grown 1in stature, and both nggﬂg more likeable."24
I find, hoYever, that the convers;tions trace not mental growth or
intimacy but the development of a carefully organized and deliveréd
argument. The roles seem r€$ersed f; the extent' that Rochester’s
function seem; to be to voice his doubts simply in order that ‘Burnet
can display his brilliance in refuting them. The dialogue appears to
be a rhetorical device imposed on the maé?rial rather th;; the faithful
reprbduction of-conversgtion. We hear too mucﬁ of Burnet'sivoicevand
not enocugh of Rochester’s.

Of course, Burnet was writing an edifying life, and Rochester'’s
career, other than his conversion, was hafdly edifying material. Bﬁt
we chafe at the frustrating sense that a splgndid chance was missed:
Burnet’s subject was a talented poet'and a fascinating, colorfﬁl,:gnd

highly individual personality. Burnet could have given us an énfhrall-

ing life had he not been driven by a narrow and conventional vié&on.
. » \L‘

L - —~—
Had Burnet included more of Rochester’'s pérsonal 1ifé ‘and allowed S

l‘ »



82

t
'

enough det;il to create a strong impression of his character, the con-
versatiQAS/about conversion would have been much more effectige and
beliévable. )iny one anecdote of any liveliness finds its way into
Rochester. Burnet describes how his subject disguised himself as an
Italian mountebank .and sold physic in the streets for a period of
weeks, and the vivacity ‘'of the story suggests that Burnet had more of

this sort of material and could have related it bi%h considerable

success had he chosen to do so.25 The conversations do not fall into
\

" '
"this category, and there is evidence elsewhere that Burnet probably had
no intention of using conversation or anecdote to create an intimate

portrait of Rochester, "In the Life of Matthew Hale (1682) Burnet crit-

icizes biographers who write lives:

—

—

. too jejunely, swelling them up with trifling accounts of the
! childhood and education, and the domestic or private affairs

of those persons of whom they write, in:which the world is so

v

-~ " little concerned; by these they become so flat, that few care
to read them, for certainly those. transactions are only fit
to be delivered to posterity, that may carry with them some

26

useful piece of knowledge to aftertimes.

o

For Burnet, the demands of propriety overcame those of faithful and .

revealing biography. In the preface to his Memoirs of the Lives and
Action of James & William, Dukes of Hamjilton & ng;lgbg:glﬂ\11673), he

( - .
remarked that, "Every year we get new Memoires *of some one Great Person

or another.A And though there are great Indiscretions committed, in
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publishing many S;crets and Papers, not fit for ﬁublyck View: yet this
way of Writding takes now more’in the World than any sort of History
‘ever did."27 Burnet illustrates the degree to which conversation had
become an accepted technique in the writing of biography, because he
rejected almost every other biographical advaqu that his cdntempor-
aries had come to acknowledge as necessary and valugble. '

By the late seventeenth century, conversation had become an impor-
tant influgnce on prose style, and this can only have enhanced the
development of biography. As James Sutherland notes, "Restoration

prose is not only conversational in tone, but actually is on many

occasions a sort of conversation carried on by the writer with some

It

individual, real or imaginary."28 Furthermore, as David Novarr points

out in commenting on Walton's pronounced use of conversation in the-

Life of Sandersop, this piagtice implieg a close relatioﬁship between

the biographer and his reader: "His candidness here reveals that he is

a

establishing a relationship with his-.reader which is different from his
more modest and more remote relationship in the other liv;s."zg The ’
reprodgction of conversé?ion serves to deepen the sense of intimaé& in

a life f; two ways: it establishes a rapﬁort between biqgrapher and

s%bjecf, and it*implies that the reader is close to the biographer, \r a
since he is permitted to "overhear" the conversation of two friends. |
Conversation is an informal mode of communication, it suggests a face-

to-face encounteg}and the.lanéuage of convergation is spontaneous ;nd~

relaxed. The conversational manner, .therefore, is suited to personal,

anecdotal material that would be inappropriate in formal discourse.
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Both the use of ;ctual conversation and A conversational narrative tone
permit the biographer to include intimate details of his subject's life
and character. |

A similar effect is achieved in the use of lectersﬁin biography.
With letters, the recipient need not be the biographer, as the tone of
aﬁiability and intimacy is caught in the letter itself. Walton made.
liberal use of letters, with the principal goals of illustrating char-
acter and of demonstrating the closeness of the bond between the corr-
espondents. Donne’s letter to Mrs. Herbert, for instance, serves Wal-
ton as tastimony of their friendship.30 The function of Rochester’s
letter to,Burnet is to illustrate the degree of their attachqent. For .
some late seventeenth-century biographers, however, the fact that a
subject’s letters pfoviée a glimpse into his personal life made them
inappropriate for use in biography. Bishop Sprat, f;r example, refused
to use letters in his biography of Abraham Cowley (1668). As Cowley';
intimate friend and literary executor he was ideally placed to write'
Cowiey’s life, but.Sprat felt no compulsion to extend his own intimate
acquaintance of Cowley to his readers. Sprat’s work is more famous for
its omissions than for any insight it makes into Cowley'’s charaéter,

for Sprat adamantly states that a man’s letters are nqt appropriate

material for hiography:

The very same passages, which make Writings of this Nature
BeLightful amongét Friends, will loose al]l manner of taste,
when they come to be read by those that are indifferent. In

such Letters the Souls of Men should appear undress’d: And in

]
s
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that negligent habit, they may be fit to be seen by one or

2 . two in a Chamber, but not to go abroad into the Streets.

Sprat here demonstrates that he understands?the effect that letters
produce in biography eveﬁ‘és he rejects the practice on the grbuqu of
1mpr;priety. Bishops Burnet and Sprat are perhaps constrained by their
vocation to write edifying rather fhan intimate lives. But after the
middle of the century biography became less characterized by what Pinto
-calls the "dignified vagueness” adopted by both Sprat and Burnet, 32
An interesting 'example of a biographer who feels pulled in both

directions is Abraham Hill, who wrote an appealipé l1ife of Dr. Isaac
Barrow (1683)‘.33 Hill re-echoes the contemporary preoécupacion‘with
conversation as a desirable element of biography, and ‘also places con-
siderabl? value on letters and on the testimony of his subject'’'s
friends, saying "I w%;h they would (as I have adventured) bring in
their Symbols‘to?ard the History of his L}fe: there are"many who long
before me had tﬂe advantage of his Cdnversation, and Q9u1d of fer more
judiéicious observations, and in a s£yle fit to speak of Dr. Barrow. "4
At the end of the life, Hill repeats the sentiments of Bishops Burnet

’ aed Sprat with regard to personal details in Ezography. Fortunately,‘

however, Hill overcomes such scruples to the extent that he is able to

recount a vivid anecdote:

.~

e

.There are beside other particulars which are gratefull to

talk over ausong friends, ndot so proper perhaps to appear in a

publyck Writing. For instance, One morning going out [of) a -

-
. <

. 31 °
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Friend's Houge before [which] a huge and fierce Mastiff was
chained up (as he used.to be all day) the Dog flew at him,
and he had that present courage to take the Dog by the
Throat, and after much strugling bore A&m to the ground, and

héld him there till the People could rise and part them,

without any other hurt than the streiningvof his Hands, which

35

he felt some days after.

Cleérly Hill’'s interest in this incident is str&nger than the demands
\ ‘ .
of propriety to which he pays lip-service.

Hill illustrates a érend toward a changed concept of propriety in
biography. Sprat and Burnet and, to an extent, Wai?on, represent the
minority of life-writers who, in the late seventeenth century, still
conformed to notions of the "dignity” of histﬁry mentioned in the first
chapter. For most sec¢ular biographers of this period, propriety in
life-writing was no longer threatened by the .inclusion of anecdotes or
details of a private, personal nature in biography. These were,‘on the
contrary, actively‘sought out and enthusiastically recorded with the
ekpress purpose of serving the needs of biographers.

A revealing illustration of notions of propriety in late
éeyenteenth-century biography is to be found in the p;rtnership of John
Alibrey and Anthony Wood. Two more unlikely collaborators can hardly be
imagined, for the amiability and generosity for which Aubrey is'cele-
brated are as apparent in his biographical works as Wood'’s peevish 1i1l-

nature is in his.36 But they shared an interest in individual lives,

and it was actually Wood who first pointed Aubrey into the path of

T s
P
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writing biagraphy. Both Aubrey and Wood were antiquarians; in light gf-

2z

the enormous popularity of Aubrey’s Brief Lives (c. 1669-96) it is
easily forgotten that he completed a great deal of antiquarian research
and published his findings in several books #efore he began the ggiéi
Lizg§.37 Aubrey, therefore, was deeply motivated by the desire fo
preserve information for posterity, ;%ﬁfié was Wood who channelled
Aubrey's energy from the misdellane0;:¢diversions of antiquarian

research into the realm of individual lives. Wood was a8 new kind of

biogrgpher, for 11ke his History and Antiquities of the University of
Oxford (1674), Athenae Oxonjensis (1691-2) was an antiquarian work,
intended to save what was known about the individuals (specifically
writers and bishops) connected with Oxford. Wood enlisted Aubrey as
his research assistant, asking him to use his extensive circles of
acquaintance to gather inforﬁation from first-hand sources, namely the
friends andrrelaéions‘of the subjects.

Their antiquarian cast of mind meant that neither Wood nor Aubrey
felt combelled to write exehplary or even particulhfly flattering
lives. Tney recognized no hi;her authority than posterity, and com-
bined dedication to tireless re§earch with high standards of cla;ity
and accuracy. Wood, for instance, was espeéially conscious of the
importance of chronology. As Allan Pritchard remarks, "Wood himself
had an obsessive concern with chronology, for which poste?ity has cause
to thank him. Througﬁ his awareness of the import§;ce of dating he

became the first to detect the error of Izaak Walton’s ways as a

-

-biographe;."38 Pritchard adds that although he had corresponded with
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o7
: Walton and aqmired him,‘Wood felt obliged to mentio% in his own l?fe oé
Sir Henry Wotton 1nae;uracies committed by his predecessor.

Wood also went to great lengths to discover information ab&ut his
subjects. He was not éonteﬁt with the rather random approach favoured
by Walton, who was happy to discqssxhis sﬁbje$ts with those who knew
them when the.opportunity presented 1itself without extending his inves-
tigations much beyond such‘pieasant conversaﬁxons. As‘Pritchard

!
demonstrates, Wood was systematic and wide—raﬁging in his research:

|
! ' .
he frequently addressed enquiries to the persons who were his
subjects or potential subjects, and %o the surviving assocli- , '
.ates, friends, and relétives of peerns no longer alive, with
}equests for information, sometimes under such headings as
parentage, time and place of birth, grammar school, univer- -

- ' B R . \
' sity, preferments, employments and places, writings, date and

place of death and burial. In addition he used vari

his acquainﬁanceé as agénts in gathering such inform tion.39

[}

-

-Such an approach to his work, like the concept of

°, itself, demonstrates that Wood thought of himself as a biographer¥in a

1}
modern sense. Writing lives was for him a vocation and a profession.

Wood also had firm notions about the kind of materiél that was
4
appropriate to biography, notions that ran counter to those of many who

had a personal interest in the individuals chronicled there. Wood’s
own journal recofgs in detail the repeated complaints about Athenae

Oxggiegéis after it was published.l‘0 For those who were expecting a
i

1

~.

i S
e : .
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comﬁemoratfve work in which each individual would be carefully presen-
vted in the best possible light the result must have been a shock. |
.WOod, ié something éf the same manaer as Lytton Strachey two and ; half
centuries later, told the gruth as he saw it, which meant stating\his
own opinion and including factual information of an unflattering nature
if it was true to the best of his knowledge and if he thougﬁt it was
important. Furthermore, Wood'did at times use rather a heavy hand in
setting down his truth, and one wonders how be could have'been.sur-
prised at the reactions he provoked. Wood wa%}nog‘a popular man at
Oxford: he was too keenly aware o% the failings of his colleagues and
too willing to tell them s0.%1 The journal is testimony to Wood'’'s poor
opinion of the people with whom he had dealings and‘to his realization
that he was dislikea, but he also appears to be bewildered and hurt by
the adverse reaction to his work. The most frequent charge against.
himself recorded in the journal is that of ill-nature, and finally he
was stung to retort (albeit to himself only): "Who is ill natur’'d?
;\\‘;wbether the author who speaks the truth, or a company of idle fglloéeé
that sit all day in an alehouse‘br tavern to pick holes in the coates
of Industrious men who labour for the honor of the University."“2
It is difficult to decide whose complaints were justified since

the sense of injury felt by all parties tends to cloud the issue. But.
for Wood the queétion of/propriety was simply a matter of whethgr his

work was libellous. As Wood recorded in his journal, Bishop Burnet

felt that Wood was dismissable on these grounds:
/

Certaine recorgg belonging to the cathedral Church of
f [ -
\' N
o ‘x\\\
O T SO SO S S PO U Y




- indeed prosecuted for 1libel by Henrj?“éqgond earl of Clfarendon, for:

Salisbury are under the custody of several keys, wherof the

bishop (pr. Gilbert Burnet) keeps one. A little’before the

7’

-

2nd vol. ofJggugﬁg;;g;{@g;idgxgnigngig were published (18
July 1692), a certainé clergyman belonging to the chgrch of
‘Salisbury desired the bishop’s key to come to the said
.recérds‘to search for matters for Mr. Wood of Oxford. -

v 5 ~
Whereupon the bishop said 'Why do you trohble‘&ourself abou

such a little silly fellow who hath an ill designe to libell
honest men?’--43 T

. . .
As in so many other things Burnet was mistaken in his opinion that Wood
need not be taken seriously as a Biographer, but in the end Wood was

|
- \
pressed opinion of

el

; N
reporting, as his editer. points out, "the f

the day that at the Restoration Lord Chancellor ‘Hyde had received money

v
from office seekers."44 Despite the fact that Clavendon had been dead

o

for twenty years and in éxile.for eight years before .that to avoid

impeachment on this and other charges, Wood waé‘expelled from Oxford in

s reinstated in 1695 Ey an Act of Pardon. ..L}

must recognize that whatever the rights ;r wrongs.of theﬁﬁéie
Wood was a man of ideals. He had a strong sense of the value of his
work and in writing it had befor; him his own sta;dard; of truth. That

his opinions were sometimes tainted with spleen and his style of

writing unnecessarily harsh are beside the point. Wood represents a
: - e
new kind of biographer, one who actively and systematically pursuesg”all
’ e

avenues of research, for whom all facts have value, and who writes -

1.

°
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solely for the benefit of posterity. 1In the final aralysis Wood's

vision and his .accomplishment have stood the test of ;1m3. for as Prit-°

1A

" chard states, "The phrase 'according to Wood' occurs-w&}h monotonous

] ~ -

regularity in biographical studies of sixteenth- and seventeenth-
century English writers; the Athenae Oxoniensis is a major authority’
/ ' ¢ B

for the lives of a very high ptoportibn of the literary-figures of the

o
period."AS .
. ¢ .
Athenae Oxoniensis, ,nonetheless, is of intfrest mainly to ~

.

scholars; it is not the sort of work one peruses for pleasure. Wood's

‘

dour and fretful temperament makes his work rather, uneasy reading, .

r ~ i
whereas Aubrey’s joyous and ingemuous nature recommends the Brief Lives
L Ll 9

! .
to the casual reader as much as to the scholar. Moreover, in one
crucial area--the anecdote--Aubrey and Wood had very different opin-

~
o

ions Britchard, in examining Wood's manuscript sources, found that:

~ -
.

) x ] N
\\\\\\ One category of material that Wood not infrequently omitted
J

when it occurred in his sources was the anecdote. Since his

-

main concern was with solidly factual matter, he tended to

~

3 v -

regard anecdotes as frivolous or trivial, and he was much\ ®

—_— Y. hd

less inclined than Aubrey to make use of them for the revel-

»

- * o
ation of his subjects’ characters and circumstances.%6

Temperament may have had a fair émount to do with this difference
for as Wood himself explains in the preface to Athenae Oxoniensis, he
: , 7 y '
did not have that gift of sociabifity that leads to intimate knowledge

of othgr men. Tﬁfs work, he says: . . .

.
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' S . . .
] had been a great deal moré fit for bne who pretends to be a
v 0s0, and to know all men, and all things that are trans-
1 ¢ » ‘ -
‘acted: Or for one who ffequents\ much society in commonrodms,.

)

) at clubbs, etc; where the characters of men and théir works

are frequently disquﬁsed; th the author, alas, is so far
from”frequentlng sugLAcomﬁany and topicks that he is as ;J_
_'twere ‘dead to the world, and utterly unknowp;iﬁAgerson tqa
the ée;erality of Scholars in Oxon.47 =

A
)

~

There s a,current of self-pity running thgﬁbgh this description, for

, ‘despite Wood's deprecating attitude toward -his colleagues-it cannobt

have been pleasant to be barred from the common-room at Merton College

1
¢

" vras qn'observipg person, amd®not fit to be present where matters of

f 4

&
¥
moment were diséussed.’"48

.

havee rankled stil

e’knowledge of his own unpopularity must

when contemplating his research assistant, for

-

Aubrey wasethe so :)f man who was.welcome at any gécheriné,' Being so

wéilidispOSed télall he met . Aubrey_amgssed a huge coliection of anec-

o L

S ¢
dotes, and it 1§ for these stories and his brilliant ability to recount
B ' =[x, ' *
them that he is still read avidly as Wood is not. .

S - - .

Aubrey’s Brief Lives are the“epf%omeecﬂb the seventeenth-century

" trend toward b@dgpaphy based on friendshfp. Anthony Powell remarks in

his affectionate study Johh Aubrey and his Fiiendg, "Aubrey's own car-
. / 1

eer is bound up with the Lives" in .a fundamental way, "because a. large.
. @

P4

number of the persons mentioned were so well known to him that their
> - \ e . .
combined portraits show the pattern of his days, and ‘the orientation of

the brilliant society through which he moved . . . ."%9 Unlike WOod:\~

Id
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Aubrey had no plan in His choice of subjects, writing instead about his
. o : ’
friends and acquaintances simply because they were known to him and

because he recognized that he ‘was thus'well-placed to observe and

* )

record their.ldwes and personalities. ,Aubrey's technique of compiling

» v &

the lives is apparent from the manuscript notes of-:the e ves. He

.

began with whar he knew personally. of his subbﬂttx adding to his notes
as %e-collecteg further information.so "The manner in which Aubrey set

i ) .
down the details of.each portrait, jotting down odd facts and anecdotes
D v - .
as they occurred to him, following the dictates of his own memory and
5 L ’

« ! i ~
. association of ideas, suggests a method, or lack ¢f ‘method, that

directly reflects the eccentric codrse of his social life.

-

Aubrey’s unworldliness, his eclectic interests, and his utter lack
of ambjtion br pretence must have gone a long way to engender the trust
u .
and affection that made him the recipient of so much intimate and

[ \

pérsdnal information, but he also loved conversation He was gre-

~ : ol ! .
.garious and enjoyed ifitellectual discourse on almost any topic. As he

4 R ,
rematked in notes he made of his own life, Aubrey felt his principal

role in.iife, other than being an antiquarian, was to act as a kind of °

whetstone against which other people could hone their ideas and wits,

- /

and thus improve their work .51 A&bfey‘would have been at home in the
- .

Great Tew circle, and he is indeed linked to that group through what
was (next to his relationship to Wood) the strongest and most signifi-

cant friendship of his life, with Thomas Hobbes.

*

The "Life of Hobbes" in Brjef Ljves,is by far the 1onéést, running

2

to forfy pages: and the completed work was eonsidered by Aubrey to be

@y



his most important biography. The life as it éppears in Brief l.ives is *
filled wigﬁ ggtails and\anecdotes, ranging over all po;sible aspects of
Hobbes' intellect;al éna personal life. The sharpngss of Aubrey’'s
observations combined &ith his abjlity to éapthre aet;il in a succinct
and vivid phrase create a complex, intimate, and affectiénate portrait

of Hobbes The anecdotes in just this one life are far too numerous to
be recounted in fgll, but one remembers striking images such as that of
Hobbes as a boy frequenting bookshops where he would "lye gaping on

Mappes, "52

and the impresgion of intense mental activity conveyed in
the sentence "He walked\puch and contemplated, ;nd he had in the hea?
of his staffe a pen and inke-horn, carried always & Note-book in his
pocket, and as soon as a notion daréed, he presently entred it into his

Bookes or els he should perhaps have lost it."23 ome ponders the know-

ledge thft Hobbes:

had alwayes bookes of prick-song lyeing on his table: which
at night, when he was abed, and the dores made fasé, and was

sure nobody heard him, he sang aloud (not that he had a very

good voice) but for his health‘s Sake: he Sid beleeve it did

his Lunges good and conduced much to prolong his Life.”b

'Eqdally vivid is Aubrey’s remark that "In his old age he was very bald

4

(which claymed a veneration) yet within dore, he used to study, and

sitt bare-headed, and sayd he never tooke cold in his head, but that

-
.

the greatest trouble was to keepe-off the flies from pitching on the

baldnes."?3 The refreshingly 1htimatg nature of these anecdotes is

o



,
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strong proof of the close and affectionate relationship between the

bi{graphgr_ and his subject

s i

In the end, although he recognized his own fitness for writing

u

Hobbes’'s life by virtue of his long friendship, Aubrey lacked
’ . <
confidence in his own writing ability, anxiously asking Dr: Richard

-

Blackbourne for advice, and especially "Is my English well e‘nough?"56
Blackbourne finally produced the life himself in Latin, and Aubrey was

left with the feeling that both Hobbes and himself had been ill-used in

the process. Aubrey displayed a strongly individual sense of what was
required in writing biography when provoked by the often dictatorial

pronounéements of his advisors 2/ Hé was scornful of the opinioﬁ, held -
+ = )

by Dryden and Judge Vaughn, that details such as Hobbes's having been a
page should be omitted, saying "I never yet knew a witt (unless he were

a piece of an Antiquary) write a proper Epitaph, but leawe the reader

+

ignorant, what country-man, etc. Only tickles his Eares with

v

Elogies."58 Indeed, in sending his collections to Wood for use iIn

Athenae Oxoniensis, Aubrey gave Wood leave to censor them as he wished
but had a well-defined idea of what might best be exclnded. He has

written, he says, nothing but "the naked and plain trueth:”

which is here exposed so bare .that the very pudenda are not
,/hid, and affo;ds many passages that would raisé a Blush in a

young Virgin's cheéke. So that after your perusall I must

desire you to-make a Castration (as Raderus to Martial) and

to soweg-on some Figge-Leaves--i.e. to be my Index expurgator-

2 fus. 59 ' ’ /
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Aubrey was willing to bow to the demands of commonplace restric-

-~

tions agairist lewdness but would be dictated to no further. With true! ’

. -

antiquarian integrity of purpose‘he,favoured the principal claims of
bposterity over "any ¢onsidgrations‘of propriety, and preferred that his
work not be published in his lifetime rather than have it suffer
amputation, ending bi; letter with the remark, "Now these Arcana are
not fité to lgtt flie abroad, till about 30 yeares hence; for the
author and the Persons (like Medlars) ought first to be rotten. But in

whose hands must they be deposited in the mean time?"60 Small wonder,

then, that Aubrey never forgave Wood for cutting out several manuscript

"~ pages of Eﬁé’?riéf‘tivééf‘feariﬁg prosecution for Tibellous material in

-

. Athenae Oxoniénsis that he had received from Aubrey

’

Despite the fact that Wood completed and published his works while

[
Aubrey’s remained in fragmentary manuscript form, Aubrey was by far the

better biographer. Wood was scrupulous with dates and facts but he
laéked Aubre&'s over-riding fascination with personality. Wood
distrusted anecdotes and, like his pfedecessors, fele they did not
belong in serious biography. ﬁgt for Aubrey anecdotes were the very
e;sencé of béography. He loved them’because they encapsulated the N
eccentricities of human behavioyr. All of his subjects are individu- ;

’ -

als, drawn with a wealth of distinguishing detail.
, 4
Critical opinion about Aubrey is mixed. - He has fervent supporters
3 . . ) <
who cite the qualities outlined here, but he also draws. criticism,

majinly as a result of never having completed a biograﬁhical work. It

S

‘15 not difficult to come across evidence in Brjef Lives’to support (1;‘:

,
:
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charges of credulity, lack of method, gossip-mongering, and indecency. '
. . y 3

But we have no way of knowing how he might have molded his materiai :

into finished biography. 1t {s unlikely, giveén his deve/lopment as a
biographer and hié_increasing clarification of his™wask over the years
in which he was associated wiqh~Wood, that Aubrey would have jeopar-

dized the ultimate success of his biographies through such mistakes in

judgement One must remember that the standards of schola;shih.in the

antiquarian works that were published in his lifetime earned Aubrey

-, ]

high praise. The popular characterization of him as £lumsy and i
. ’ ’ .

unreliable is inaccurate to say the least.< But speculagion about the

-—quality of -hypothetical works_is useless, and fortunétely uhnecessary
: since the biographical accomplishments of Roger North demonstrate even

more forcibly than Aubrey’s that modern biog#aphy was practised in the P

o [ . ..

late seventeenth century. a . ' ’

North is undeservedly less well-known than Aubrey, for he combined -

Aubrey’s gifts of intimate acquaintance with his subjects, observation

and insight, charadterizing detail, and impartial treatment with high
literary skill. North supplied those elements of structure and pol-

s

~—

ished prose that the Brief Lives lack, and in his Lives of the Norths
(c. 1690-1728) and the treatise on b{ography that constitutes its
“General Preface, he refers to andléums up the changes that had taken
plaée over thé course of the se&enteenth century. As Peter Miliard
observes, "It is as if John Aubrey had worked out. a consigpent theory

of whét‘biography Ahoyld be and then sat down and actually completed T
some examples. "6l Tﬁys~even more than Aubrey, North encapsulates the

il
q
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accumulhted theory and practice of biography of the :seventeenth

.
e s
[A)

century, writing not only three full-length lives of his brothers but

-

also describing in detail his views on the nature and'purpose of
R - "\' .

biography.

North based his obinions‘on the oldap:emise that biography should

»

be morally exemplary, but combined with this traditional view were a
- ~ ’

number of most untraditional opinions, that .reflect the gains éﬂjoyed

* by biography in the latter part of the century. North was adamant
L -
about the need foraprivate rather than public lives. Unlike Dryden,

n //,/;"\\<\wh6 celebrated Plutarch fef” the pérsoéﬁl details in the Parallel Lives

(but bglkedwat Aubrey’s use of such material in the "Life of Hobbes"),

+
3

North criticizes Plutarch’s Lives for not going far enough, saying "if-

+

they had given us more of the retired manners of the heroes, it‘had
bgen as well./"62 S;;;larly, North praises Waltdﬁ's‘Liggg, “in all
which we find the man at home, as well as abroad."§3 And he firmly
declares that his own works are priv;te biography, even though his’
‘brothers were substantial public fkgurés:6a North says thét he ;ilf
‘include no more\of "foreign«affhgrs or national concerns” than is s
necgssary to account for how his subjectg passed their time, "And 4f 1
am asked why not, sincé ears itch’after‘that sort of news, i answer

that it is npﬁ my talent.'®> He himself was not involved, and what he

.knows personally of his brothers falls into other areas of life:

And most of the conversation we had was familiar and easy,
rather about arts and sciences than court briques, and at
times when we were retired, and cared not for repetitions of

[ .
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< such uneasy mdtters, oh! how pleasant and agreeable were

. . those days, when in thelhidsf of storms we lay safe and

'

- ¢ .
*fearless in retired harbour, and never so well pleased as-
when ye.were escaped ‘from the billows, if I may term crowds

. ‘ o such, 66 . ) 4

& : . "

.oa

-
-

! For North, aé_for 50 manQ\of,his apntempora}ies,‘the love of amiability
S , "

and good fellowship, retirement and conversation provided the stimulus
s Fs M - . .

. to writing biography. = ' ”

- ) N

a

These values are the basis of Né?tﬁ'& biographical theory. He
insists on the idea that not everyone is qualified to write biography.’

Personal acquaintance with ‘the subject is of paramount importance, fox
. < ’ ‘ :

"how should Plutarch or anyone gather the privacies of so man§ men
. ' l TR ’ .
remote,}h time and place from him but from loose fame, which is but a

. . !n‘/ ' -
poor ins%(;qtion?"67 The author'’s "peculiar authority," says North,

[}

belongsréo those whose

’ course of life was such as rendered them capable of the '

v . °

undertaking, and that is by having been in almost continual

. ! : conversation or converse with the subjeqﬁs, and so ‘attached
- . . ~ - 2 )
¢ to the’ very persons, that little of importance in their wholé€

lives could escape their notice. Such friendships often
/ . .

happen between persons who live almost at bed and board to-

gether, and communicate to each other their most recondite

.
]

- | thoughts and designs, and profit each other by'ﬁﬁfggl

- - v -
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counsel. . Such as these are so far qualified to be authors of '

s lives.68

V
i

\

North by his own criteria was admirably placed to write the=lives
of his brothers, for sh;red family history and childhqod were combined
with a continued closeness that prompted North to refer to ,thém as his
friends as much as his brothers. He was also“aware of the common-\
objection that such bonds necessa;ily lead the biographer into exces-
sive praise of his subject. North himself condemns Bprnet’s lives for
exactly this féul?, saying, "the design may be apparently invective, or

panegyric, such as Bugnet’'s lives of the Lord Rochester and Judge Hale,

' the persons of whom none ever knew, but must also know that those

n69

written lives of them are mere froth, whipped up to serve a turh. ‘h\

North is careful to specify‘that his own work "aims at, the life of.a
person known to some'yet’living, and done by a close acquaintance and
frequent companion, who hath neither inclination nor temptation to -

court the public or to flatter the private."70 The writing of lives

"purely for favour to certain theses, opinions, or sects" /1 en%aggs@ﬁ?h
* and he is very precise in his allowance of the judgements a biographer
is entitled to make: "he should not give out his political maxims, as

,/’
if he were a legislator but with a sort of deference,_ﬁéﬁd;comes well-
/‘/—'-“

' = . :
bred conversation, to be decently and with respect carried on betwixt

him and his reader."’2 \North was the first to make explicit the simple

rule that '‘low history,’ consisting in the main of the knowledge that

§

one man gains of another in conversation, is best recounted in a

conversational style. He remarks in his introduction to the Lives of
. = 3

R
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the Norths that "considering that here is little or nothing of the

public or states matters which may ever require a nice refrospection, I
 J ..
chose to proceed in a style of familiar conversation."’3

A
North's vision of the biographer’s task is ideally suited to the

X

use of anecdote, and he was unusually successful in applying his own

dicta to his work, for the Lives of the Norths are filled with anec-

dotes. More importantly, like Aubrey, North had the ability not simply
v
to tell an anecdote well, but to use anecdote to illustrate character.

Like Walton, North carefully revised his stories until he had achieved
the greatest dramatic effect, but his professional standards would not
allow him to stretch or alter the truth as Walton did.

. o S
As Peter Millard neges, the Life of Dr, John North contalns more

o

anecdotal material than the other two lives, and this‘"is probably due

" to the fact that North had far less material at his disposal in the
case of John North and had to rely en his memory more--it is the little
stories that stick in the mind "’% A few examples reveal the skill
with which North handled his anecdotes. Like Aubrey, North was fascin-
ated by eccentricities of human behaviour; he did not hesitate, for
instance:.to describe at length John North's hobby of keeping spiders
in glass jars in his study.75 For North, this was a pastime that
marked his brother off from other men and offered an insight into his

———

character. He also gives two accounts that illustrate his brother’s
l

timidity. The incidents took place at Cambridge, where, saﬁs North:.

One would have expected that a youth at the university, no

mean scholar, should have got the better of being afraid of

oS
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the dark; but it was not so with him, for when he was abed,
1f alone, he durst not trust his countenance above the
clothes. For some timF he lay with his tutor, who once
é&ming home found the scholar abed, with only his crown vis-
ible. The tutor (indiscreetly enougﬁ) pulled him by the
hair, whereupon the scholar sank down, and the tutor
followed, and at last with a great outcry, the scholar sprang
up, expecting to see an enorme (sic) spectre. This made a

Jest, but not much to the tutor’s credit.’6

4

North immediately follows this story with another, in which John North,

lying in bed one moonlit night, thinks he sees someone in a white sheet,

standing in his room.

He surveyed it will all his optics, and was Qanirmed it was
a spirit (as they call it), and resolved with himself, if he
could, to find out what it came fBr. He got oﬁt of his bed|
and being still of the same opinion, went nearer and néarer,
tili he might touch it, and then reaching out his hand?:ua,

perceived it was only his Towel hung against the wall, with

the moon 'shining full upon it, and then he went to bed and

the tension until the moment of discovery, does not mean that he was
merely using it as an entertaining interlude. "I mention not these

passages,” he says & few lines farther on, "as of themselves worth

-

v !

slept well.”? \
(4 . ‘\.\,..
‘ >
The obvious care with which North relates this story, prolonginglf,,//
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remembering, but to show that,” as in the case of our doctor, a vigorous
and active spirit may be quartered in a slight and feeble machine of

.flesh."78 North goes on to say .that this propensity to fears had a
N #

grave effect on his brother’s character, téithe extent that they hast-

enég his death. These anecdotes are among the first with which North

'y +

builds a composite portrait of a shy and introspective man, plagued by

hypochondria and melanchol}a. In another example, much latergin the
TN D :

i life, North illdstrates his brother’s fear of bliq%gess:

- !

\ The doctor once travelled with his best friend and some o her -

'company, and his friend thought fit to take a merry ofportun-
4

i;y to make him better ¢conceited of’ himself. ‘Mr North,’
said he, 'is not that a very fine windmili?’ (when none was
in sight). The doctor looked about, and seeing none, I~
protest and-as I am a living man,’ said he, 'I verily beliéve

. : ' I shall now soon be quite blind, for I cannot digcern so much™, ¢

as that windmilli' at which his friend and the company made a

-

! ) stout laugh upon him. 19 //’“\ o R )

i,
¢

There is AB denying tﬁat this, like the others, is an.amusing story,
bﬁt North never sacrifices sensitive iBsight to amusement. We'nevér
lose sight of the tormented man he describes, and the stories do not
undermine the respect and admiragion due to the M;ster of Trinity Col-
lege, and a clergyman and philosopher.® North anticipates criticigm on

this point, and in so doing demonstrates his understanding of complex .

personality:

&

4 .
- -

G
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B He was, in a wbrd} ‘the most intense and passionaté thinker -

" that ever lived and was sane. I may Here be told thgfnzgm}ﬁ_
o ] -

<

N A ~ <A
tbink by Cheﬁf descriptions to exhibit the portrait of a

PR 2 . .
gre&t-man I am but of the way, for what is less consistent

- .
\ . ‘ . -
g v - with such a character than such timidities? I answerAthat I
L] ‘ , . ’ . N ’ .
, v am not giving the portrait of a perfect man, and whoever =«
. - * pretends so to do is affoul flatterer. And yet the ‘character

.

I give is not a small one because of a single infirmity,
‘ '

natural qn@-unavoidable.ao
- o

- - . ST N

- N

It would be difflcult to identifx'an aspect of the Lives of the

* ¢

Norths that falls short og_modern ideals of biogtraphy. With Roger

o North the developments in biographical writing are gathered together

.

intimate achgaintance, friendship: private lives, doméstic detail, con-
o . . . - " ~

L) N . v i -
versation, and a conversational style are revealed to be interdepend-

- .

ent, closely-related strategies, in the service of the principal concern

R
-

of the biographer--the personality of his subject. It fell to North te

s

illustrate ‘that the sum of these techniques, the singlé most'signifi-

cant contribution of the sevemteenth century to biography, is ,the use-

o I

of anecdote tg reveal cﬁ%fhcter. - SN '
1 * R

-

and pursued to their logical conclusion. In his hands, the elements of .,
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‘ ' Chapter Five
»
Modern biogcqepy depends first and foremost upon the belief that

individual character is the biog%épher‘s subject. Citaracter becam§ the.

\

biographer'qiéentral coﬁsideratipn with the emergence of the anecdote-
as a means of revealing personality in life—wr{fing. This change was

' caused by* the development of certain ideals of intellectuél life in
reaction’against thie increasing constraints upon intelleptioﬁ%l and -

artistic expression produced by the pressure ot‘poliﬁical and religlous

dissension. ’ K ’ j ‘

As we havé seen, the link betweeﬂ blographers from Waltoﬁ~to
y
Aubrey and North is a biographical purpose based firmly upon values of

friendship and  intimacy and a shared vision of lgfe removed from the
hazards of the public sphere. These biographers speak repeatedly of:

the simpler, more enduring rewards to bﬁ gained from living in retire-

-

ment, with a few intimate friends, in an atmospliere of tolerance and |

good: fellowship, where one might say and write Wh%t one thought with-

-

out fear of the consequences. It is not difficult to perceive the

1

reasons that these ideals gained increasing currency in Eng%and as the

seventeenth century progressed. As the religious and political climate
1
+ * :
became ever more passionate, intolerapt, and eventually, danggtous,

4

those scholars and men of fettérs who.forbore dogmatism and shunned.

& ’

'pﬁblic controversy were forced to seek tespite in private life.

. This phenomenon is illustrated clearly in thevﬁgggig (1580) EI

Montaigne, whose particular form'of scep;iciém led him to remove. .

-

N

.
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himself as far as possible from te religious struggles precipitated by

the Reformation.' For Montaigne, dogmatism was pointless because human

!

"judgement is hopelessly flawed and subject to the influence of ever-

changing circumstances and perceptions‘.1 Since human judgement is so '

L

unreliable, one had best hot put omne’s trust in abstract principles but

live instead to the best of one’'s ability according to the laws and
customs of one’s society. And, as Montaigne states in one of his

essayé. the best and worthiest social institution is that of friend-

Ly
ship: . .
hl ’ ° iy

, -
- LS ,

There is nothing for which nature seems”to have given us such
a bent as for saciety. And AriSQpéle says that good law- |
givers have paid more attention to friendshi% than to jus-

tice. For, generally speaking, all thosg relationships that
are created and fostered by pleasure and profit, by public or
> L 4
. ki
private interest, are so much the less fine and noble, and so

or aim, or advanﬁage with friendship, other than friendshfp

Al ———

. ) itself.? . .
. ) -

Another essay is devoted to the art of convérsation, in which Montaigne

says that he enjoys conversation more than anything elge in life but

that the circumstances must be appropriate. "I like to dispute and

”

‘discuss," he says, "but in a small company only arid for my .pleas-

L

b
.

ure":3 "In good company, I like expressfon to be bold, and men'ta say

what they think . . . I like strong andkmanlf agquaintances and

L3

& :

much the less friendships, in so far as they mix some.cause, _:

0,
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conversation in private and relaxed circumstances in 'his poem "Invi-
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society, a friendship that prides itself on the sharpness and vigour of

its dealings".a '

J
-

Montaigne was disgusted by dogmatism apd the strife it ehgenders.

He enjoyed arguing intellectual positioms but felt that such discus-

sions were suttable only in enclosed, intimate circles of friends and
: L | ' 4
not in the’ public domaifi. Furthermore, since one could not, ins’

\

Montaigne’s view, rely on a personal conviction of truth, principles

~ -
~ . ' .

"such as friendship and tolerance, conversation and retirement from the

.
n L

worlqubecame of paramount importance, Taken together, Montaigne’s
essays on friendship and on the art of conveysation suggestmfhat in the
- 2" ) , "
absence of poélitical stability or religious certainty one could find
G

e security and purpose'6h1y~ih he strerigth of intimate friequhibs and

the conﬁentions of s§ciability. )

~

R < . ) N
Pérhaps the earliest English expression of these values 1s to be

~ 3

found in the career of Ben Jonéon, who had ample experience of repri-

sals, inelﬁdiﬁg imprisonment, for overstepping the limits of the poli-
tically acceptable in his work. Jonsoh celebrates the pleasures of
.

4

'

ting'a'Friené to Supper."” v He suggesté that his.servant "Shall read a
piece of Virgil, ‘Tacitus, / Livy, or 'some better book to us, 7/ of which '

we’'ll speak our minds, amidst our meat:"

' - 8

o . - ° - ! R t

.

And we will have no Poiey or Parrot by; ’
. Nor shall our cups make any guilty men,
But at our parting we will be as when

‘We innocently met. - No simple wdrd

&

4 / O
. .
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3

That shall be uttered at our mirthful board

Shall make us sad next morning, or afright

< The 1liberty that we’ll enjoy tonight.5 '

It can hardly be coincidence, that William Drummond’s account of
Jon§on's table talk, recorded during Jonson's Vvisit to Scotland in
1619, is a racy and fascinating collection of &necdotes and devasta-
ting prénouncements uﬁgn the work and character of his fellow writérs.6
Jonson also revealed a considgrable amount of his own life andlwork
guring thse conversations, and the whole of Druﬁmond’s account
presents superb material, in intimate’and revealing factual‘detaii; for
a potential biographer. This %s by no means biography, nor even
gathered with any biographical purpose, but Drummond’s record of
Jonson's conversation is és significant as Jonson!s own vision of a
life among intimate friends,ﬁremovéd from the conflicts of the public.
arena. . | -f' ‘
Sevefal years later the habitués' of Creag Tew congregated for ¢
exactly these reason;, escaping hswever briefly the rapidly worsening
climate of polit}cal and religious qiﬁi;ion. Thomas ‘Hobbes at least
felt that the free expression of doﬁbts,leven in the.érivate and
retir;d gachefiﬁgs at Great Tew, was largely responsible for the,Ciyill,
War. IBe that as it may,“fhe elEvatIOn of personal aLtacﬁments aboyg
pole&ics helped liberate 1ife-;riting from didggticism and led bio-
graphers to turn their attention to the reyélatiqn of individual char-

acter. Similarly,'this development ‘was very probably a sigaificant
/ v

factor in the inéreasing use of anecdotes illustrating personality, -

»
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such,anécdotes'%eing the pro&ucts of intimate acquaintance. Withdrawn
ﬁyvthoice from the public life of his community, a man was to be Judged
solelytppon his character,’ and it wogldube this, rather than any role
he might have played ;r,any theme or theory he might be used to 1llus-
trate, that the biographér would take as his sh;ject.

When this relationship betwee? anecdote and character is ovgfﬁ
looked, two mistaken qugements follow. " The first is that the seven-

qr

teenth century becomes a period of "pre-biogrgphy," or preparation for
y P BTHPNY P

a

biography. The second is that various related developments are pressed

. into service to explain the appearance of modern biography.early in the

“ next century. These include Renaissance individualism, autobiography, -

and the new science as exemplified by the Royal Society, explanations

3

that are vague and inconclusive, and of only indirect or partial rele-

l

-

vance.

—It is true that modern biography would never have developed with-

r
-

out the influence of the individﬁélism tgat is asg?ibed to ﬁenaissa ce
humaﬁé;m.7 But this was such a fundamental and wide-ranging'CAnce t
that its influencé can~Pe discerned in almost Qvery intellectual
artistic development since the Renaissance, and thus its importance to
biography does not leave us mucﬁifarther ahead. Furthermore’, the force

" of ‘the* original humanist movement was largely spent long before/the
sevénteenth ;entury in England, and Renaissance individualism ¢annot
have been an aggnf for any specificlchange in the mid-sevente qth cen-
tury. : ] .

The growth of autqbiog}aphy in the seventeenth century/is

‘
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- sometimes considered a preliminary to the development of biography.

Margaret Bottrall, for instance, argues that seventeenth-century -

autobiography was characterized by introspection’ and self-revelation .

o -

and therefore promoted greater psychological depth in other literary

-

T forms, including biography.8 The self-analysis-in'both the feligious

and secular strains of autobiography common during this period:

-

however, is of a limited and pafticuiar'kind, bearing 'little
. ’ \ B
resemblance to sophisticated psychoanalyticai techniques found in

twentieth-century autobiography. Because the characteristics of
. . .
religious and secular autobiography were quite diffferent during this '
\ . < 4
l period, each type must be considered separately.

¢

Puritan autoQ@ography was a widely-practiged form in the seven-
» teenth century because a large part of community worship topk the form

of individual testimony 'to God’'s grace in daily life. Considerable

o o -

importance, therefore, was placed upon personal experienceand the

anti-hierarchical element in Puritanism is sometimes seen as the origin
N ,

of the view that any person’s life was worth recording. On the other

9
¥

hand, Puritan autobiography was not meant 'to reveal chSracter, other

than in the most elementary terms of good and evil. The form was

\

highly_codified,‘and:the Biblical 'themes, "imagery, and language that

were entrenched 15 the Puritan way of life provided convenient and

-

, .
familiar formulae for any who might have difficulty describing or
interpreting personal experience. Adherence to these models ensgréd

that Puritan lives were almost as homogeneous as saints’ lives. Given

&

that Puritan autobiography was a vehicle for the advancement of a cause

.

¢

*»
2
2 _ - L
Sl T : ,
g L weor L o . N « o N



/ . - ’ 111
/ o . - '
/and that it emphdéized the universality of human character and experi-

ence, its antribuqion to blography cannot have been significant. ;

Secular autobiographers, however, show somé similarities to bia-- ' L

graphers in this period, focﬁssing their attention on their friends and
’ ;2

family ;ather than on themselves.- Seyenteenth-centu}y secular autobio-
graphies are characterized by character sketches of the author's 3
acquaintances that are much more ably handled than are attempts at
ﬁSyéhologigal self-portrayal, which as yet still relied heaviiy upon
the coyventioﬁs'of traditional roles. There were no models to follow
in writing secglar ?utob{;graphy, and these works.d&spI%y a wide
variety of form, content,land style. it would appéar, therefore, ;haﬁ
giography influenced autobiography, @hich ‘tended to take alparadox—
ically biographical form. There is little difference between
autobiographies that consist in large part of ghe author's personal -
impressions of‘famous,men and women, and the biographies, such as those
by.Walton and North, that demonstrate a strong autobiographical element
in the biographer’s stroné presence in his narrative. In this sense
alone iate seventéenth-century autobiography can be’seen a; developing
in a‘course parallel to that of biography. ' . o
A thi?d factor. that is often idenfified as an influence on seven-
s

teenth-century life-writing is the growth of scientific empiricisﬁ}

paréicularly as represented by the Royal Society. Supporters of this-.
]

.
-

explanation perceive a relationship between late seventeenth-century

biographers’ attention to detail and the Royal Society’s interest in .

any and all observable pheno&eﬁé. Peter Millard andFJames Clifford, (

’,

v,
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for example, are convinced gthat Roger North's biographical attitudes

are in considerable measure due to his actiQities in the Royal -

Society.9 Similar comments are often made about John Aubrey.lo

It is erroneous, however, to state-that modern science "began" in

the seventeenth century. The Fgl oys of the Rdyal Society migufder- =

stoo@ science to be the collect~ ﬂ of everyt that could Héu:;own

aSout anything, 'which would then be written up as "hiijories“ of %

natural phenomena. This was antiquarianism rather thaa sc;%nce. The

aims of the koygl Society, furthermore, were based upon/Bacon's

directives for the<formulation of systems of universal laws. Know\edge
a

of individual human beings, therefore, would be consideSed important

only to the extent that it could be used to construct a theory of human

. nature. Such an approach to.individual lives, and-to specific events
. e

in those lives, is anti-biograbhical, and a 1ink between the Royal

'

Society and anecdotal-biography, other than the habit of observation

*

that botﬁﬂigquire, is questionable at best.

s
~ Id

lIn one sense, howgver,lthe Royal Society may have made an
important, though indiréct, contributjion to biography. As thé new
science was dedicated to the observation and description of faéts about
the‘world, it rquired an economical mode of expression in which -the
thing described should be clearly apparent. Agaiﬁ taking their cue
from Bacon, the Fellows of the Royal Soéiety adopted as part of their.

program the development. of a plain, direct prose style through which

glscientific knowledge could -be communicated as lucidly as possible. It

is impossible to assess the degree to which this recommendation

—_— - ‘\ - .

bl
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influenped.prose th¥oughout late seventeenth-century society but the
ekample of Thomas Spfatns»ggqstgﬂthat it did have at least a limited
immediate efﬁectl Sprat’s histo;& of the é;ygl Society (1667) contains
a stronglysworded statement.ihffZVOur of abolishing the rhetorical,

ornamented style that had previously dominated all philosophical .

o .

(in&luding séientiffc and historical) writing. The principal com-

plaints were that figurative language obscures rather than illuminates,

and that eloquence encourages emotion and irrationality by appealing to’

e —————

the imagination rather than to reason. Sprat’s style in this work

measures up to his own’'standards. R.F. Jones observes that this
"linguistic platform,. . . exerted a powerful influence on the style of

, )

its members even in writings other'tzzn the scientific:. w1l

Certainly this influence is as apparefit’ in the biographical works of
Sbrat and Burnet (who was also a member) as it is in those of Aubrey
and North.

»?his plain prose style is particularly significant to the use of
anecdoté in biography, for it is wvirtually impossible to relate ag
aﬁecdote in a highly-embellished, figura;ive style. The conc;ete and
;mmediate n?ture of anecdote demands a corréspondingly—straightforward
and direct manner of delivéry, precisely that endorsed by the Royal
Society. The plain style in bioé;gphy does not, of Eo;rse, demand the
use of anecdote, and there is no reason that Sprat and Burnet should
have changed their views on using anecdotes and other personal details

even while adopting a more dirtct style. ‘But for writers such as

Aubrey and North the .new prose style exactly suited the material they.

—
-~

o? \ ~

L}

a
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.illustrate character. -
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considered appropriate and necessary to biogégphy. The Royal Soclety's
vigorodh1cﬁampioq§hip of the new ﬁrgse was simply another development
parallgl'tp that nybiograbhy, reflecting1father than promoting similﬁ?
fundamental sﬁifés in attitude. ’

These bopular explanations for the dévefopment of biography are

not so much incorrect as not quite to the point in various ways. They

e hl

perhaps demonstrate the change to a more favourable climate fer bio-

P

graphy but they do ‘'not explain the actual appearance of the genre.

They do not account for the elevation of individual character to the

‘central place in life-writing nor for the emergence of the anecdote to

——

" Given its prominent place in late seventeenth-century biography,

* . ..

it might seem incredible that the anecdote has been entirely ignoréd as
a critical element in the assessment of the genre. This omission has
ensured that the catalytic role played by seventeenth-century ideals of

friendship and conversation in the birth of biography has been over-

looked. " There are, however, good reasons for this misrepresentation of

the development of biography, reasons that can be found in the fortunes
, R .

of bjography and of the anecdote in the eighteenth century. For evi-

Y .

dence of the temporary eclipse of the anecdote in biography during. the

eighteenth century one need look no further than Samuel Johnson, whose

n 2

ambivalence toward the anecdote 1is typical of his da&.
Walter Raleigh cites an instance in which Johnson‘:expressed his .

reservations about anecdote:

<

To Lord Shelbugne, who once asked him to repeat a story for
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f»(,:’n?'

s Ul §
-.the benefit of some wha.bad riot heard it, he replied, "In- o

i

deed, my lord, I"ill nét. I told the circumstances first ~
for my own amusement, but I will not be dragged in as a

‘s}ory-teller to a company." . . . "A real story," he said

once, "is a specimen of human manners, and derives its sole

value from its truéh." Even its truth would not justify the .

-

recital unless it were a useful truth, apposite to the dis-
- [

course, or fit for the need of the moment':.12

. Johnson objected to the fact that in his day using anecdote was primar-

ily a conversational skill, in which wit rather than illumination was

the goal. ‘ '

"2

The first definition of "anecdote" in the Oxford English Diction-

ary is "secret, private, orlhitﬁerto unpublished narratives or details

of history." -Tbis was the only Qefinition that Johnson gavé in the
1753 edition of his Dictionary, and clearly he/disapprovgd.of t‘is
aspect of the anecéote.‘ As James Sutherland points out, however, in
the 1773 edition Johns%? felt it necessary to add anqth:r meaning: "It
is now used, afte; the Frenth, for a biograﬁhical incident, a minute
passing of private life."13 The difference between-these two defini-
tions is extpemely important, as the word was &s;d to.describe both
material that wag designated secret and private and, p;esumably, best
left that way, and also material that was considered Abpropriate.éo
biography,. The contradiction thus inheregt‘in Ehe word itself acc?unts

for the apparent contradiction between Johnson*s denunciation of the -

anecdote to Lord Shelburne and the fact that he not only encouraged
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Boswell to use anecdotes in biography but used them himself in the

» Lives of the Poets. The second of Johnson’s definitions of anecdote is
explicitly concerned with 't;he writing of biograph; whereas the first is.
. not, but he never uséd.the word "anecdote" in his various discussions
of biography. The phrase "a minute passing of private life," however,
immediately brings to mind the "mifxutepdetails of daily life" that
Johnson states it is the "business of the.biographer" to record. 14 In
emphasizing the importance of t?le "minute particular" Johnson is advo-
cating the use of anecdote in a specifically biographical context, but
disassociates himself from the irresponsible uses of anecdote as gossip
and wit, )
The appearance of confusion in’ johnson's view of the anecdote is
paralleled in his opinions about biography itself. At the beginning of
) " - the seventeenth century, Baco;m had rer;iarked in The .Advancement of
*Learning (1605), "For Lives, I find it strange, w'hen I think of it,
that these our times have so little esteemed their own virtues, as that
the commemoration and writing of the lives of those who adorned our age
should be no more frequent."15 A century and a half later Johnson
echoed Bacon’'s sentiment, complaining of "the penury of English
- biography,"16 even though he also commented. on and praised individual
, seventeencl'lx-‘century lives. It would seem from the similarityrbetween'
Johnson'’s and Bacon’s statements thatCthere had not been any develop-
- me,nt: in biography in the intervening period, and post-eighteenth-cen-

(o tury ‘writers on the subject of biography have adopted as fact Johnson's

implication that bidgraphy was a poor thing until his day. Rather than

’

gRagept per Y,
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recognizing and investigating Johnson’s anomalous opinion, these

critics credit him and Boswell with the invention of the modern genre

-
.

as a literary form, .
This notion is so pervasive that it would be impossible to cite
each instance in which it is stated in modern biographical eriticism,

but it is important to note that even the more perceptive critics of

'seventeenth-century biography usually take this view. Donald Stauffer,

for example, believes that biography did not become separate from his-
tory : il the eighteenth century.17 James Cliffard states that until
1750 (that is, until the publication of Johnson’s biographical views in
Rambler, No. 60), no one was cqncgrned with the ethical question of how
much intimate, personal material a bioérapher should use.18 Paul
Kendall states di£ecti; at modern‘biography began with Boswell's
Johnsqn,19 Richard AlticK fffirms that "until Boswell changed every-
thing" no one wrote "mode¥n biographical portraiturgg"zo and Donald
N ,
Greene observes that - "Johnson was, we know, the piloneer theorist as
well as a ploneer practitioner of biography."21 Thgse opinions are so
entfenched that, a; Kendall states, "Each year sees the appearance of
jmore books and articles about Johnson and Boswell than about all the
rest of our biographical heritage."22 Other perlods and f;gures,
especiaily those preceding the seventeenth century, are obscured by tge
sheer weight of material.dethe? to Johnson and Boswell.
Those critics who do ;nalyse/thé/seventeentﬁ:century tend to con-

sider the period as lacking in mature, sophisticatéd biography. Paul

Kendall's opinion of the seventeenth century, for instance,_is that

P
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the mid-eighteen&h\century, and cléﬁrly indicates that he believes
. \J

g S . 18 - .
e '~
- _ . .
. # _
A} , -
"gge biographical landscape is bizarre ané~busy rather than richly ..

productive," and only the "latter part of theﬂe@ghteénth century

achieves what the previ&&s hundred and fifty years had been groping

toward."23 Robert Gittiﬂgs”gummarizes théﬂhistéry of -the génre in-his

k] \'\\ o ’
study The Nature of Biography (1978) and although he praises Walton,

Aubrey, and North, he uses the seventeenth’ century.as background
- i v

preparation for his discussion of Johnson and Boswell: Altick, in his

-~ . ’ .
chaptet entitled "Literary Biography Before its Time," includes the

entire period from the earliest examples’ of English life-writing up to~
o . '

e L3

biography in general, rather than just the sub-genre of fiterary

biograpﬁy, was sadlxideficient~until the late eighteenth century. ..
One reason that critics focus their attention on Johnson and -

Boswell is the immense popularity of Johnson in his own day. He wrote

3 , .
prolifically and well, and he wrote for a wide audience to whom he was

a

well-known. Frank Brady makes this poiit in the introduction to .his

hd

¢ . .
edition of Boswell's Johpson:™ -~ L, . | )

3 B
- -

L 2 -
Ve o R \
-The on%y period in English literature since the Renaissance -

~ \ n

3 to be named after a writer is the Age of Johmson. This label o

" is a misnomer, since no period sﬁ%Vs;more divergent literary

t trends; nor is Johnson' clearly the greatest writer of his

¥ .

“

time as Shakespeﬁ?é and Milton are of theirs. ‘But the.name

: . 4 .
; attests to the fascination Johnson exerted over his contem-
N :
poraries. "As he himself remarked to Boswell, "I believe

there is hardly a day Ain whicqnthere)is not something about

»

'
w
. N “ €
RN ¢ .
- .
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me in the newspapers."24

~ H

v “

Johhson had a gift for hoiéing strong opinions about almogz everything,

A

and for setting them down in bold terms. On an astounding number of

- .

topics, including biographical .theory, one finds memorabletgphorisms
stated in his peerless classical prose, that give the 'impréssiom that -

further discussion would be superfluous. Thus it is ﬁardlY*surprising
. < Ry > \ .

¢

that Johnson's dicta on biograbhy, his own literary lives, and

*

Boswell’'s Johnson -should gain such currency and authdrity as to eclipse

what'had‘gone before. But Johnson's words i;&these,pronouncemen;s
B r

1

-
1

graphers and writers on biography. Even those opinions about biogra-

phy that are generalfy thought to have originated with Johnson have

-

seventeenth-century antecedents. . )

In the first place,p Johnson is often crediteg with initiating the
isolation of biography’as a separate genre, to be distinguished from |

~history.. J;hnson made his case for biography;gvé} higtory 1n Rambler,
"‘No. 60 (1750). "Tﬁe general and rapid nagratives of hist;¥y:" he'said,

3

7;. nf.'éfford few lessons applicable to private 11&@ . . . which never

~

descené béloQ the consultation of senates, the motions of armies, an&
;he schemes of conspirators." By the same token, ”né #pecies of
writing\segms more worthy of cultivation than biography, siace none can
be more delightful or useful, none can more certainly enchain 'the heart-.

by irresisqible'interest, or mpre widely diffuse instruction to every

Aiveﬁsity of condition."2> But Bacon ‘voiced this opinion in strikingly

- similar terms at the béginning of the seventeenéh-¢entﬁry. 0f the

? PR

often bear a strong resemblance.to those of seventeenth-century bio- p
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tbree kinds of *history Bacon identifies--chronicles, lives, and narra:°

tives--chrponicles, he says, "share the greatest esteem and reputation,
- !

but. lives -excel in édvantage 877 pse, as relations do in truth and sin-
. h \ i}
‘cerity:" ' 4 -

[

sFor chronicles represent only gramd public actions, and

7 external shows and appearances to the people, and dropthe
. . . -
small passages and motions 6f men and things . . ¢ whereas -

.
.o,

- Al

s lives, if wrote with great care and judgement, proposing to

*

,'reprqsené a pérson, in whom:actions both great and small,
public and private,sare‘blenQéd together, must of necessity
give/a more geﬁuine,-native, and lively represén;ation, and

) such as is fitter for imitétion.26
e s . *‘_< ' l , ' ’

< - ¢

Secondly, Johnson'’s belief ‘that anyone's life was worth recording, -
4 > ) _ x

not simply that of an exceptional person, was also held by John North.
Johnson stated that "I have often thought that there has raxely passed

a‘Iife af which a. judicious and faithful narrative. would not prove

useful."2’ North alsc advocated the writing of "histories of men, and
. s ¢ ™

things of common éondition," for: s

L]
[

. There is no subdivision of mankind, be it so low a% soldiers,
ot ‘pedlars, gypsies, and tinkers, but their actions and
hehaviour, well‘rq}ated, would be a capital 1earning to men

of the same c¢éndition and not amiss to those of a better, nay

of the best, education,.and highest employment.za-

. -
’

v,
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The‘blen?ing together of "actions great and small public and pri-

vate," in Bacon’s words, is another cornerstone of biography that we

L

usually associate with Johnson, who insists that "the business of the
) .

biographer is often to pass.slightly over those performances and-inci-

dents, which produce vulgar greatness, to lead the thoughts into domes-

tick privacies, and display the minute details of Aaily life."29

Bacon, however, also directed biographers to éxamine the private lives
AN .

of their subjects, because "'a man's naturé,is.best.perce;ved in pri-
vateness, for there is no affection [affectation].’"30 Roger North

agreed, saying "the private state, even of a great man, is what I

- M ) ' oy

demand in his history, and by ne‘means is to be omitted."3l

Johnson’s famous statement that "more knowledge may be gained of a

v

man’s real character, by a short conversation with one of his servants,

-

thanpfrdm a formal and studied narrative,-hegnn with his predigree and

ended with his funeral" does not convey any particularly new idea,

“

v

thOugh the image is striking 52 His belief that knowledge of a man’s

“»

dOmestic life yields a truer picture. than perusal ‘cf his "publycke pa-

per;" was held by Walton, Aubrey, Wood, and North, among others. Sim;-

larly, Johnson was not the first to recognize that the fruits of such

"intimate acquaintance are precious because "the incidents which give.
A

excellence to biograéﬂfﬁhre of a volatile and evangscent kind such as
soon escape the memory, and are rarely cransmitfe& by traditfon. w33

Aubrey, for example, was welk’aware of the importance of his cdllecg}on

e

of this type of material, remarking in the Exigf_Li_gg "How these cur-

iosities would be quite forgott did not such idle fellows gs I am

C e

[




a2 A —

122

.
¥ T [ . b

putte them downe.ﬁ3a Finally, Johnson warned against the ﬁemptation to

' panegyric that a biographer may feel in writing the life of a friend: -

-

-

There dre many who think it an act of piety to hide the
faults or failings of theif‘friends, even when they can no
longer suffer by their detection; we therefore see whole

ranks of characters adorned with uniform panegyrick, and not

~ to be known from one another, but by extrinsick and casual: .’
R ’

circumst:ances..:’S \ -

» N .
We Eave seen how violently opposed both North and Wood were to pahé-_
gyric in biography. John’Toland, a contemporary, was also‘careful to
state that his Life of John ﬁiltog (1698) would not suffer this defeét:
"For it is commonly seen, that historians are suspected rather to make
their hero what they would ha%é_ﬁim be, than such as he really was

<. .but I am neither writing a satyr, nor a panegyric upon Milton,
but publis#ing the true history of his actions”‘works, and opinions.“36

Just as for each of Johnson's main-theo;etical statements :bougif

biog;aphy we find corresponding sentiments ;n seventeenth-century
works, many of the features of biograghy as practised by Boswell are
also less original than is generally thought? B;;well is seen by Co,
modern”critics as the pre-eminent practitioner of biography, even
thougﬁ';he ritich, themselves often compare’individual late
seventeentg-cqntury biographers févourab}y with Boswil%z Waldo Dunn, "

for instance, perceives a strong correspondence between the pexson-

alities of:Boswell dand. John Aubrey. He baseé)hngpsse;smené of

’

(2
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Boswell's superior‘éenius on the fact that Boswell completéd his great

biographical work while Aubrey was unable to do so.37 Peter Millard ~

.

repeatedly remarks upon the parallels between North's biographies and

4

Boswell's, making comments such as: B

< 1

L

North arrived at a concept' of life-writing that was L

° revolutionéry in its implications and that anticipated the
vivid, full, and personal biography that developed later in
. the century and culminated in our greatest-work in that

genre, Boswell’s Life of Johnson.->8

’ .
=y rd

In a four-page section of description of Roger North's biographies,

Donald Stauffer cites no less than niné significant points of q&ose L

]

reéemblance to the work of Boswell or Johnson or -both.39 Richar

¥ -
Y N

Altick finds a correlation between Boswell and Auﬁrey, saylng that

’

Aubrey had no effect on the biography of his time because his work

remained in manuscript notes, and thus "the talents that might under
' ’ ) - L
happier conditions have revolutionized English biography toward the end

of the vaenteenth century had to await'reincarna;ion in the more
methodical person of Jame;‘Boswell."ao

‘ For these and other criticss however, the faét tﬁat tﬁese seven-
teenth-century biographers had satisfied the requirements ;f biography
long before Johnson and Boswell is of little significance and such
similarities are treated as coincidental: These‘oﬁinions are un@er-

standable insofar as such comparisons to seventeenth-century biography

seem to occur to critigs in passing and are not pursued in a systematic

4§

-

7

&iv: l -
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manner. No single critic mentions more than a few points upon which

* seventeenth-century biography affords parallels with Johnson and

Boswell, or extends the comparisop from one early biographer to

~

another. But if the critics have not Yecognized a tradition predating

the hfd-eighteenth century, Johnson and Boswell:were themselves aware

of their predecessors, though they rLsponded to this tradition in quite

~

different ways. - ‘

‘Johnson, for instance, greaily admired'Walton's Lives, Which

Boswell reports "was one of hi¢ most favourite bogks. Dr Donne's Life,

he ‘said, was tha most perfect of them. "4l The first paragraph of ,

Johnson’s “Life of Cowley" consists of a brde{ critical review of

-

Sprat s Cowley, 42 avd in hls life of Rochester Johnson mentlons the

earlier lives by bogh Wood and Burnet, describing the latter in glowing

s

terms. .The brevity of Johnson's "Rochester" in comparison to the other
’ - ’ i

Lives of the Poets seems due to his conviction of the excellence of

Burnet's version: "if—WOuld be an injury to the reader,” says Johnson,
"to offer him an abridgement:."l‘3 N !
Boswell also read Walton but, as Novapﬁ reports, was chiefly

impressed by the piety expressed in the Lives rather than by Walton's

ﬁidgraphical skill. Boswell even considered taking upon himself the

. re-edition of Walton's Livés when Johnson suggestéd that a new edition

was requirgd.““ - Apart froﬁt;%peating Johrnison’s opinions in the Life of

Johnson Boswell tended not to mention‘earlier biographers by name,

though clearly he knew of them. He staéas in the opening pages of

-

Johnson that "I flatter myself that few biographers have entered upon

G R - .
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such a work as this, with more advantages; independent of 11terar§

abilities, in which I am not vain enougﬂ to compare myself with some

-

great names who_have’gone before me in this kind of wri.ti.ng."l‘5

Al

Boswel}’s seeming modesty here is misleading, for the tone of the
e ; N

entire introduction is one of self-congratulation. He implies that his

meéhod of writing Johnson is his own invention and that the resulting
bi?graphy will\be the best ever written'“® As with Johnson, modern\
critics tend to\take Boswell at his word. . But Boswéll doescgoé try Eo
suggest, for instance (as many critics have done on his behalf), that ~

the use of conversation in biography is his own idea. .He says, rather,

"What I consider the peculiar value of the following work, is, the

4
quantity it contains of Johnson's conversation" [my emphasis].47 .
Boswell seems aware here that his innovation lay in the sheer weight of
w conversational material in the biography, not in the use of conversa-

, U
tion itself.

There is thus a wealth of evidence that Johnson and Boswell were

anticipated in virtually every aspect of their biographical thég?i and
practice by their seventeenth-century counterparts. There are a number
of possible reasons for this. It may be that both Johnson and Boswell

!
read more widely in seventeenth-century biography than they reveal in

y

v
-

. fkeir works, and developed their opinions directly from those 'of their
. predecessors. Alternatively, all of these correlatiogs may be coin-
cidental, a view that wouﬁd be difficult to defend given the evidence
. to the contrary. A third possible explanation is that it,maylnot'have

been necessary in the eighteenth century to read seventeerth-century
& R

————

¢

3
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biography in order to encounter the principles outlined above, which
may have been by this time too firmly entrenched in received opinion to

require theﬁsupport of an earlier authority.

.

None of these explanatiemns offers an adequate solution to the pré-

’

blem of the apparent contradiction between Johnson’s remark about the

» .

."penury of English biography" and his acknowledgement' of seventeenth-

\

century lives. The ambiguity disappears, however, if we consider 'that

Johnson’s complaints were directed not at his predessors' but at the

.blographical milieu of his own day. Like Bacon, Johnson felt that his

contemporaries were not writing biography as he believed it ought to be

mwritten. His pronouncements on the genre appear to be correctives

rather than a summary of current attitudes. If we examine biography in
[} *

the first half of the eighteenth century’we find good reasons for
Johnson's viewpoint and a convincing explanation for the dispropor-

N

tionate attention paid to him by later critics. ,

K]

Between Roger North and Johnson no major figure can be identified

as a costributor to the theory and practice of biography. North repre-

sented the culmination of the developments of the preceding cehtury,

.

but he was not directly succeeded by heirs who built upon his achieve-
ment. Admittedly, North's biographical works were not published in his

lifetiﬁe,'pht the fact that no comparable lives appeared at the end of

.

the seventeenth century or soon after suggests that the further devel-

opment of biography was temporarily obstructed. Ironically, the trends~”

. . N

that had modernized biography in the late seventeenth century continued
. e

r

s ~ o
to become ever more popular aftef the turn #f the century, but rather
. s ‘ﬁ » b

, ) :



' ‘. ) ' .o '_' <“', ) 127,

than carrying biography to higher levels of sophiétication and refine-

-

’ e

mént,’indivigual features of the new biography effectively supplambe;i .

biography itself for several decades.
!

» . e

The trend toward more personal portraits, which led to the:-

replacement of morai, exémplary lives with private, intimate biography

-

in the sgventeenth century, was taken to extremes in the early
[
. . 4

eighteenth.century. The resuit was a vogue for scurriious and
sensational iives féaturing a la‘vish‘use of anecdote and other personal
d(etails. The best-known proponent of this prhctice was ‘E&mund Curll, -

" who ijn tl”;e first few decades of tt'\e eighteenth century produced a imge

number of full-leng'th biog"raphies ‘of the recently dead, employing ranks

of ‘Grub Street.t{apl;s to supply-thé"d,emand. And dema&nd was fxig_h, for

Curll’s works appeal‘ed to appetites that a ‘century before had been. . . '¢
sati'sfie‘c.l, by criminal lives i: pamphlet form catering to publj:c. : | :
in.terestqj-ust— beforz and after criminal executions. Many of Curll's -
offerings'were themsel{res crimingl biographies, Lut there were alsc;
account of famcué men and women, whose reputations )suffered- bec;ause
their deai:t;s caug}}t Curll’'s n;tice. The reaction was t;qo-fold: on one

1

hand, men of letters were appalled, sharing Addison’s opinion that:

This manner of exposing the privage coneérns of families, and

[N

sacrificing the secrets of the dead to the curiosity 9f the -
living, is one of those licentious practices’ which migh\t well . *

deserve the animadversions of our government, when it has

" .

Y _ time to contrive expedients for the many crying abuses of the

I press."‘8 : ‘ D ’
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On the other hand, by appealing to the "curiosity of the living" ‘Curll

was at the same time creating a demand for intimate, anecdotal lives,
pres : .

" albeil not on a very elévatqd literary level. Given the juxtaposition.-

7t

of.these two responses it is not difficult to see how the anecdote

- acquired its still somewhat suspect reputation. This.contradiction may -

" also go some way toward explaining why no intimaté, anecdotal lives

/

were written during this beriqd by serious scholars and men of letters.

The stigma of comparison with Gurll must have been a strong deterrent.

b

Similarly, the growing fashion fo{/cénvérsation in late seven-

' tegnth-century biography was replaced 'in the early eighteenth century

by ‘popular interest in conversation itself. Rather than continuing to

be an ifnportant means by which character could be illustrated in bio-

r

graphy, the collection ‘and public#tion of the conversation of gréat men

Ly

became an end in-itself. After the turn of the century, the coffee-

house milieu became highly fashionable, and for the frequenters of the

coffee-house thé chance to ;park personal acquaintancé with the leading
men of the day and hear them sgeék wa; everyﬁhing. Bugfthe ideals of',
amiability and the free exch;nge of ideas that had prevailed in the
seventeenth century did not apply to the eariy‘eighteenth-century

interest In conveérsation, which was principally valued €?r‘its wit.

The popular demand for wit led to the creation of a new literary genre,

that of "ana" and anecdotes gleaned from the conversation of celebrated
men. \
Joseph Spence, one 5%'the most famous "anecdotalists,” began to

“

record actual conversation '{n about 1727. 'As he proudly announced in a

’

s

¢

e
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letter to a friend, Spence collected literary men and women as assidu-

ously as he did their sayings:

& /

You know 1 was always a mighty man for getting acquainted

) - L .
with authors . . . I hdve lately faln flounce with no less

than four new ones: the author of Phmela, the writer of a
Comedy which is to appear the 13th of next Month; a vefy
f a

pretty young lady that writes verses; & old Colly Cibber .49

A

Spence mnever published his collection, which he provisionally entitled
"Observations, Anecdotes &'Cbaracter% of, Books & Men.. Coilecked from
Conversation." The vogue for anecdotes increased as the cehtury

1}

- * )
proceeded, and it was more usual for anecdotes and conversation to be
. .

.,published as Ehey stood (that is, in a form siﬁilér to that in which.-

Iy e +

Spence left his collgction) than for them to be incorporated into’

biography, as Johnson.did.so Boswell himsélf was probably more'.

“influenced by anecdotalists than by Johnson's views on biography, since:-

. he seems to have fashioned his L ife of gohnson as a narrative tying

together 'his huge collection of anecdotes about Johnson ratﬁer than as

'

a biography that mace liberal use of those anecdotes. ) .’

This movement away from biography sapped the genre of its vitality

ch:oughout the early’ eigﬁ€;:::h century, and Johnson s perception of

thé penury" of biography in his own day is thus understandable and ,

}justi{fhd. It is equally understandable that critics echo Johnson's

4

.

view and conclude that he produced an original biographical theory ‘Y

. C : N
rather than a restatement of .the principal elements of late

. L“:\Z}g
i
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_T“indivlduél character and,the use of anecdote, it becomes clear that

130

seventeenth-cgniury biography. Partly because of the power.of their
works and part¥Py bqéausa of their own oplnions about their antecedents,

lJéhnson and Boswell have been aﬁopted as the creators of the genre by

»

critics who seek to establish an historical model of biographical evol-

ution.
If anecdote had not become so overwhelmingly fashionable’ in the
eighteenth century, it is. possible tQét the biographical achievements

' "‘ LY. . . . . 7
of the seventeenth century would not have beeh lost sight of in the

confysion about the genre that followéd; Once %82549‘5~3§\:ifi8“ed its
true place in bioérapﬁicai theory the gfaﬁe misjﬁdgemeng that\ has been

made .of the developing”genre becomes obvious. By assessing
sevepteeﬁth-century‘bibgraphy itself, rather than subsequent percep-.

tions of the period, taking as ohe’s standards the revelation of z

‘however-deeply entrenched are opinions to the contrary, the genré,of

modern biography'was fully formed in ‘the 1até seventeenth ceptury.

» -

r

~
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p. 147. ‘ -

o

d

5 Bacon, p. 519.
6 Bacom, p. 245.
8 Bacon, pp.  233-34,
9 Bacon, p. 87. -
10 Bacon, p. 95. Thg interpolations are Levy's. <&
1; See, for'example. Waldé Dunn, Engligh ﬁiog;aphy (London: DenF,
' 15165,;p. 44; Paul Kendall, The Art of Biography (New York: Notrton,
1965), pp. 80 81, Vivian de Sdla Pinto, ed., English Biograghyligéghg
Wﬁw (London: George G. Harrap,

1951), pp. 18-19; and Donald Stauffer, Engligb Biography Before 1700
(1530} New York: Russell.& Russell, 1964), PP. 52-54, 123-25, and 263-

67. . | . ’
+12 yi1lard Farnham, The ug jeval ﬂg;ig g f,ﬁlizabetban Tragedy

(Oxford Blackwell 1956), p. 71.

' 13_See, for example, Arnaldo Momigliano, The ngglépment of Greek
Bilography (Cambridge, Mass.: Harvard University Press, 1971), p. 45,
; ) ) , v

r

-
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and Richard S. Sylvester, "Cavendish's Life of ngggy:.The Artistry of.
a Tudor Biographer,: Studies in Philology, 57 (1960), 44-71.
4 This is one of the main themes in Judith Ande;gpn'; Biographi-
Truth; e Representatio Histori e s ' =
W;Léigg (New Haven- and London: Yale University Press, 1984).

15 -Bacon, pp. 246:47.

16 John Hayward, The First Part of the Life and Raigne of Henrie
the II1I (1599), p. 52. . :
17 Hayward, p. 86. ,
18 Hayward, p. 122.° . : a .
' C/’— ‘ ] ’ «

lg,Hayward, p. 122,

20 Hayward, pp. 45-48.

b
21-Edmund‘Bolton, Hypercritica Or a Rule of Judgement for writing,
or read our Historys (c. 1618); rpt. in Critical Essays 'of the
Seventeenth Cenﬁugx, ed, J.E. Springarn (Oxford: Glafendont 1908), 1/

. 109.
S22 Brathwaite; p. 27, | | . , ,‘
23 Brathwaite. P 27. , ' -
24 Thomas Heywood, EEKIADLMJELM&M '
ing her uin oritie, from the Cra ng to the Crowpe.-'(1631). Heywood's

awareness of popular demand is evident in the subjects he chose for

-

this and his other biographical works, The Exemplary Lives and

orable Acts of Nine the most wo thy w : W :
" Three Gentiles. Three Christians (1640), The Life of Merlin-. . . His

. ’ . , .- .. .

Tw
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4

¢ [ 3

~History (1641), and The Generall Histoxy of Women, Containing the lLives

ophane, the most Famous and Infamous in all tﬂ*

-

c de bed not on om_ Poetical ictions, but om_the .
. » - T -
. Mod d Admired Historians, to our Times (1624).

~

Doniald Stauffer remarks that "Heywood's works make an interesting study

of classical and romantic anecdoteé’told’as biography." (p. 326)

25 gichard Brathwaite, The Lives of All the Roman Emperors (1636),

p. 68. x
26 Brathwaite, Schollers Medley, pl 83. .
27 Brathwaite, Schollers .Medley, Ppp. 82-83, : ) .

. 1.
28 BrathwaiR; does not. demonstrate any particular biographical

method in -the' Roman Emperors. Each life consists of half a dozen sen-

tences, each conveying a fggt, apparently chosen at random, represen- N

-

ting a separate aspect of the éubject's life. The result is a series,

‘of largely unrelated statements agout, for example, the subject’s.acc-

omplishments in war or in great civic projects, his charact®€r, his pub-
lic reputation, his sexual life, his treatment of Christians, and the '

manner and date of his death. Comparison of Brathwajte's work with

classical accounts, namely Tacitus and Suétonius, reveals few points of
similarity, suggesting that Bratlwaite relied on medieval or contem- '

porary versions of these lives. Brathwaite's selection from whatever

s

accounts were available to him appears to be at best workmanlike, and
reveals no intention beyond possibly the desire to flesh out more

sensational material with such facts as migﬁt convey the impréssion of

r

scholarship and thus legiéimate the, work.



qoccurs in. Arnaldo Momigliano, e Developmen

‘Tﬁomas‘the Coryate., , ., prefixed to The Odcombian gangqgg. by Thomas

‘the Seventéenth Centg;x (Lendon: Rodtledge & Kegan Paul, 1969),

?9 The best discussien of the original Theophrastan character

(Cambridge, Mass.: Harvard Universfty Press 1971y, 65. - i

30 Brian Vickers, rancis Bacon and Benaisggﬂgg Proge (London:

Cambridge University Press, 1968), p. 81.

31 Vickers, pp. 77-78, LT s

32 §ir Thomas Overbury his Wife . . . New News and Divers More ., -

A

Charactersj'ch e:thI%16); rpt. in»éeventeenthaCentugx Prose and

.Poetry, ed. Alexander'M. Witherspoon and Frank J. Warnﬂe, 2nd ed. (New

York: Harcourt Brace & World, 1957), P. 203, =

33 Witherspoon, pp. 196-97.

°

34 The Character of the Eamoug Odcombian, or rather Eglxggpigﬁ.

Coryate (1611) n.p. ) . . ' o
35 Thomas the go;yage, n.p. . ' ) . ‘ R
oA . . ,' - B oo
36 fThomas the Coryate, n.p. R

-
' \ 4 , 3

37 paul Delany s assessment of Clarendon s memoirs, An_Aggggn;_gf \

e Life of Lord Clarendon (c. 1668-72), 1&'5;1;@_5;@;11“;;@!_@ i

LI
» >

illustrates this point: . o o . . .

-

The book’s fame rests on the ’characters’ of Clarendon’s -

*

friends and enemies which it contains' these brief and

brilliant sketches of their subjects are in the trad1Cion of ¢

the contemporary character books. Yet this tradition was a - 2T
A

& -
dangerous one for an autobiographer.to work in, because.of
~ - v
s " .

P - L. . 0



B

-

142

- -

its emphasis on wit and aphoristic generalizations-at the
-expense of searching psychological analysis of the individual

- -

subject " (p.. 120) ' - °

Chapter Four

[
A

1 DavidiNovhrr, [5) alton's "Lives" (Ithaca, New York:
Cornell University Press, 1958), p. 131. Novarr's exhaustive study
_deteils as faroas possible the depth of the relationship between Walton

and his subjects and the acquaintances they had in common. See also

. F.P. Wilson, Sev n;genth-gentgzx Prose (Berkeley and Los Angeles

University of California Press, 1960), p. 52
A

_ 2 James Boswell, Bogw gll S Lif of Johnson, ed. George Birkbeck
Hil&

and L.F. Powell, II (Oxford: Clarendon, 1934-50), 363-64.

"

3 As'quoted in Novarr, p. 110 Novarr emphasizes the importance

of Morley to Walt&ﬁ s fareer it was Morley, for instance, who asked

Walton to write the Lifg_gﬁ_ggngggégn "Furthermore, says Novarr, thex

’

'

were. extremely close - Lo .

’
4 -

N In 1678, their friendsnip v;s almost half a century old; for
\ . ) . C e

. almost two decades they had lived under the. same roof.

ST Morleyrgave Walton more than a home. He watcheq,over the

careers‘of Walton’'s son and his young brother-in-law
Walton was grateful not only for this patronage but also for
the chance of learning and study which he himself had under
li -
k)

' 80 expert a tutor.and Lo kpow the most eminent divines of two
. Lagy:-

generations. (p.'3§2)‘, !

» -



&

k&\ﬂrhnd Izaak Wéléon,

Pauls London (1640); rpt.

.
i

. ' []

in John Donne, Poetry .and Prose with <Izaak

} Izaak Walton,

Walton's Life, ed. H.W¢ Garrod (Oxford: Clareﬁdon Press,.1946),
‘ . ) _ %
p. xvii. . . ' . -

5 Novarr, p. 489,

¢ 6 1zaak Walton Ihg Liﬁ of H:. Richard Hooker (1665). rpt in Ihg

o) of .rha arned u iv

MM.MMLLE&MMM (Oxford: Clarendon Press,

1865), C3.L . .
¢ Theoker,s. 4. . . 1,
8 hooker, p. 4. . . ‘
. g'ﬂQQEQIL'P- 4 a . : C ‘ ’
10 Hooker, p. 13. S T

L11 jooket, p. 18.
12 see No;;;r pp: 270-75.
13 Hooker, p. 18.
14 1284k Walton, Mﬂ_@n 2nd (rev ) ed.
rpt in MMWM&M

Lives, ed Vivian de Sola Pinto (London: George G, Harrap. 1951),,

. .
i
L 4 . -

pp. 84‘85. ~ ’ ‘“ 4 .
15 see, for example, Izaak Walton, The Life of Sir Henry Wotton.
in The Lives of John Donne.

Wot Geo cgon,

Vv t

(1675): rpt.

’ - } .
‘ed. George Saintsbury (London: Oxford Univeréity'?résg, 1927), p.;106,




Y

"(1678); rpt. [Saintsbury p. 361.

. whole concept of Gtea{rTew‘ believing that the dream of peace ac

. ‘ : ¢
+ . . N

, ?

16 Irene Goltman, va e d_Pub uses: 0

P.lega_in_thunm;h_&im__a (London Faber & Faber, 1962), p. 54.

17 Coltman p. 141. This was, of course, the period when French
. b

-
-

salon,conversation had become a literary genre in its own right. In

! '
seventeenth-century France the art of the conversation was refined to a

xgluch greater'depree t:han in England, and the influence of the salon on

literature and social tustom was consequéntly much more perceptible.
’ ! \ )
The ideal of the honnéte homme, .the gentleman and man of taste, was’a
- 4 /
[ = - 1)
powerful model,. and helped treate a social code based on manners, cour-
’ - v

tesy, and civility. The taste for parlour games such\as le jeu des -

<

, p_a_i_g;g_u_s_ and for the analysis of passions espec’iall& lové and |, -

\ . - N - r

jealousy. led to the subtle psychological analysis that was such p
!
prominent feature of seventeenth-century French lite}'ature.- The \5
ap,Horfsms_ and maxims of La RochefpucaL;Id., for example, were be’li;e\}l'ed by

1 P

his: contemporaries. to be the distillation- of his observation of 'th\e

. &
" behaviour and characters of leading Tights of l“rench gocilety that he

7

ento‘ntered in the salons. It may have been the habits of mind -,

'engendered by the salon that were responsible for the early establish-

. [
ment of a strong b;ographical t:radition France s

18 pg quoted .in Coltman, p. l4l. Hobbes ultimately rejectej t;he

through the cult of friendship was grimarily re;sponsible for the Civil

L ]
[

War. Thcy were not’ formidable, and thus weakened the social order,

thought Hobbes, and in L@_u_;hm he denpunced in bitter terms many 'Of"

- i
. e
3 . -
.
N -

leved -

. B

.
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.his former friends and the doubts they 'i‘xadLexpressec,l freely at Great .

2 “ . !

>

. Tew. N - : O . o , .

19 1nThe Déveio ment of English Bio (Londoﬁ.: Hogarth, !

1928), Harold Nicolson desctibes Clarend’on as "thé first Englishman to
regard hi.st:ory . . . from the litera_ry point of v1evg": - ‘ !
,‘/ 1

N 1 N i
‘ M - - - v o

- . ]
Clare was the first to lay down the principle that =

history de

\ s npt onfly'éi'th facts but with human beings, , éhaqt Lo
: .  the problems of history are goncerne& primari_ly wil’:h human . "
\ pérsonality " For him the historian should do more than . /
L} \ ., . - ‘;
chronicle evencs he should introduce 'a lively represcnta- <
" tion of;peysons,' and. his own history ‘the.refore,/is tn fact a . . .
SR gallery of ﬁortra1t§:" (p. 44). \‘ ) ’ o )
- ' . .
o, ~al - ‘ -a N . ' ‘" ' X » . <
.20 Sanderson, .pp. 393-96. 3 : A oo T \
\ . o . )
21l Gilbert Burnet, e Passage: the” d
. , o . . : LI ' ' « o ' p "‘ .
Earl of Rochester (1680); rpt. in Pinto, pp. .,98-:?_ - & h ,
22&_Qh§.§£§£.P141 i P T
. . e e .
23 Donald Stauffer 71700 (1930; New York® -
, R . ‘ . t R !
* Russell & Russell' 1964) , p:. 262. . _ * -
‘ . . n'. @ l". . . - . - . '
24 James Sutherland, lite t \
Century; Vol. VI of Oxford: Hist ' (oxford: -~
Clarendon jPress, 1969) p. 251. C L ;o
* 25 Rochefter, p. 106.
' V4 ] » ‘
' 26 As quoted in Stauffer, p. 253. Similarly,-Burnet anhounces-
that in his- life ‘of Hale he will gay "litcie of his domestick -
~ - PRI ¥ ’ ¢ ‘ “' »
N < - i -~ . . . -ﬁ o



!

' » Concerns,” and will "draw a Vail over 11 these, «and shall avoid-saying

~

anything of him bit what may afford the Reader some profitayle

L)

« tion." (As quoted in Pinto, p. bO) : T

4

Toronto Press, 1957), p. 69.

29 Novarr, p. 469. ’ . j !

<
~ ‘ 30 yexbert, p. 52. co T

&

Abraham Cowley" (L668), rpt. in Abraham Cowley, Poetrv & Prose.

Instruc-

«

27 As quoted«w M. Botcrall Everyman a Phognig, Studies in

' Sg_gn;ggn;h_ﬁpng ury Autobiog;aghx (London Mug:fy, “1958), P- ;60
28 james Sucherland On Engli h Prose (Toronto: University of

-, 31 Thomas Sprat, "An Account of the Life “and Writings of Mr.

with

omas 's and observations by Dryden Addiso Johmson _and

\\\\~———-<5Lg£hgzg ihtrod L. C Martin (Oxford Clarendon 1949), P. XXX.

32 Pinto p. 40, < ,
o . R
; - . 33 Abraham Hill, Some Account of the ife of D Isaac Barrow, to
the Reverend Dr Tillotson . Qean of. gantezbugy (1783), rpt. in Pinto,
H. 1 -
v pp 149 62, ( - -, , .
’ 34 Hi11, pp. 159-60. -~ } 8"
35 Hi11, p. 161. The interpolations are Pinto’s. ' (‘ ’
36 Anthony Powell théroughly examines the course of Aubgﬁy'g rela- ,
. tionship with WOod 1n John Aubrey and His gignds (London? Eyre &
f
Spottiswode, 19&8) He coqcludes ‘that: ’ )
T4 } '
These two men were so different in so many ways that their
. . -t ‘ o !
. ‘twenty:five years of workirig together in comparative harmony
. _ is certainly to be wondered at, in spite of the interests
- N ) . - ) ’ :
7 -4
— g ’
;,i’.;. AY ﬁ ~ @



they ‘shared: fcr although Aubrey was on easy terms with all.
kinds of persons. he mentiQns more than once his dislike of

'surliness and Thurbanitie, ’ defects which were so integral a

v

part of Wood{s dispOSition,”to say no worse, (p. 130)

)
-

37 Aubrey s scholarly accomplishments ‘receive the attention they

deserve in Mlchael Hunter's Comprehensive John Apb;ey gg the nglm gﬁ
) earnigg (New York Sc1§pee History Publications 1975)

. 38 Allan Pritchard "According to Wood.:Sources of Anthony Wood's.

- Limes of(Poets and Dramatists," (Part Two), Review of English Studies,

28 (1977); PR 419 20. X b

»

39 Pritchard, Part Onep p! 269, : .

v

e 40 Anthony Wood,” The lLife and‘Times_of~Anthonv 3 Wood, ed. .

Llewelyn Powys (London: Wishart, l932). Wood records the attacks that

<

his colleaggugs at Oxford directed at him anb his own defence against

.them. The pre%ident of Trinity; for eXample(‘qalled‘Wood to his dining

room, ,
' where he scooted me againe on his owne dung-hill. Toldnme
d ‘that in Robert Hayman 1 said that 'most poets were fantas-
l. | ticall"‘that Hayman was no poet ‘ﬁat he never heard of him,,
’ ‘. | that he was a ballad singer, that 1 spake ill of the lord
;5 o Falkland in saying that 'the Church of England had no loss in
H

him --1 told him I had that from Peter Helylyn. He.spoke

then against Helylyn etc. . . . Dr. Bathutst should have, . ,

. given me thanks for what I had done and rewarded me,'as

o

“4:
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1

"oiﬁefs hdve:donq;'ﬁthrike a poore.spirit and snivling fel-
19w, he fell foﬁl upon me, as Gilbert Ironside did in 1674.

(pp. 285-86)
' ‘3

A few months later Wood reéords "my book has been a subject of
: y - 3

discourse in Oxford for a month togeather," and catalogtes a long list'

o

of Various‘fesponéés ta the work. For. instance, "halliol;Collt say I

i
B

call Parson Hodges a ‘cuckold, because his wife was "dishonest to him',

that ‘they are careless of their MSS.‘ because Dr, Thomas James took

'some away--so he did from Merton“"»(pﬁ 288-89)

41 ps early as March 10, 1673 Wood writes "Dr. Ralph Bathurst told
me that he was told that 1 used ‘to listen at the common chamber and

[

elsewhere and that"I never spoke well of any man." (p. 171)

v
X

42 Wood, p. 288. ' ) .. . \ ’
,43 WOod, p. 295,
b Wood, p. 300n.
t 4? Pnitcﬁgrd, Part One, p. 268.
46 Pritchard, Part Tvo, p. 417. | '

47_As'quoted in Walter Raleigh, "Early Lives of tﬁe~Poets," in Six

zgggxg_gn_ggbhggn (1910; New York: Russell & Russell, 1965), p. 114.

48 As quoted in Raleigh, p. 114 . : ;
49 Powell, p. .13.
50 powell’s accbunt of Aubrey's technique clearly reveals his

reliance on personal knowledge:

.His method of work was to inscribe ﬁhe name of the subject oﬁ

—_—

.

%
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his bidgraﬁhy at the top of the page'of a follo book. He

‘would then note below gll'hé could remember of the mgn“s

personal appearance and ,eccentricities, friendships, actions, .
or wrifings. "If he could not recollect a name, a date, or . «

tbe title of a book, he left a blank and put a mark of N

1

omiséion. Sometimes he wrote*alte;nafive words and'pﬁrases
. (he 'was forever pursued‘by"afterthoughhs), transposed para-

o ‘graphs, or added new material. (p. 180)

-
LN

51 "Sﬁeaking of himself, Aﬁbrey wroté, 'Cos, a wheatstone, exors

ipse secandi, eg. [my] universall chéracter.“/Powellx pf 268.- The

e
i

interpolation is Powell’s. :

-

52 John Aubrey, Aubrey's Brief Lives, -ed. Oliver Lawson Dick -

(1949; Harmondsworth: Penguin, 1978), p. 308. .

' ‘IS? Aubrey. P. 3I1..
54 Aubre}g p. 315. o
2 35 Aubrey, p.j313.-
36 As'quoted in Powelli p. 179
37 Wood, for 1nstanc;, had written to warn him before Aubrey began
:the Life of Hobbes, recording in his jpufnal "I sent to Mr Aubrey ko”
' gavé a care wﬂat he doeslif he hath a hand‘in]it--that he:wgite faire
thiﬁgs ;r else somgﬁody will be upon his back." As,quotéd‘in Powelfl‘
p.‘liBZ . b
58'55 éuoteé in Powell, p. 179. Micﬂael‘Hunte; gives an‘exce;iend '

account, of Aubrey’s differences of opinion with his advisors concerning

3
r

.
— " v "

the purpose of biography, p- 79.
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. -
59 as, quoted in Powell, p. 183.

———;——— 60 g quoted in Poweli, p. 183-84.

61 peter Millard, Introd., General Preface & Life of Dr John

' . '

North, by Roger North (Toronto: University of Toronto'Pgess, 1984),

P 25. ; . o y

62 North, p. 62.. Elsevhere, North elaborates, saying,: "aecording

~£0 that ﬁh!kern where the person wrote of ﬂath been concerned with the
. > o .
state or public; so much must necessarily Be comprised else his story

is not true,.aﬁd not the worse because great; but yet the private

“

state, even of a great man, is what 1 demand in his hfstory and by no
L] < . . *

'means is to bé omitted." (p. 64)

63 North, p. 64, o * o &
64

Francis North was Keeper of the.Great Seal under Charles II and
James 1I, Dudley North was a prosperous merchant, a customs bfficial,~*-*”ff‘

and"a sheriff of London, John was a Master of Trinity College,

. Canterbury, Solicitor General to the Duke of York, and Attorney General,

, 2
to James II's queen,
65 North, p. 82, L : , Y - N
66 North, p. 82. ' I )
67 North, p. 63. *‘ ’ - ‘
" 68 North, p. 80,
69 North, p. 77. . L > ’
70 North,p..9%. . . e SR

71 Chief among these, pajg quth.’and even.worsg than "the popish

‘ -
-~ . .
. . N

v
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legends" is "Baxter's Life", which is no better than a harangue for

presbytery dand nonconformity." (p. 64)

\

.

(%

* 76 North, p. 103. .

72 North, p. 72.
731North, p. 95.

74 North, p: 32. .
iS North, pp.,IOéfEB.
77 North, p. 103.

78 North, p. 103.° . - - - S | -
79 North, p. 141, |
80 North, pp. 141-42.

o~

[}

Chapter Five

1 Richard'Popkin summa{izes Montaigne’s position clearly in The

9 ¢ ) ! ) .
History of Scepticism .from Erasmus to Descartes (Assen, Netherlands:

Koninklijke Van Gorcum, 19%60):

)

.’ o
L)

If we could even recognize the appearance of truth, or the
greatér probabilitylof one judgement than another, then we
should be able to reach some agreement gbout Qhat a paréicu-
lar thing is like, or probably like. But, with each change
~in oursel;es, we change our judgement;, and there 1is Alwaysﬂ
disagreement'either with ourselves or with each other. 1

Oér own powers, Mént@ignelshows, change wikh our‘bodily\gnd-
ematioﬁai conditions, so that what we judge true at'one mom- .

ent, we see as false or ddbious‘a; another. |In the'lighf of

RETA
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. i

this, all we can do is accept the Pyrrhonian conservatism,

‘i‘!
that is, life with the laws and customs of our own society."
. (p. 50) : . '
r v . .
2 Michel de Montaigne, Essays, trans. J.M. Cohen (Harmondsworth: . .

" Penguin, 1958), p. 92.
3 Montaigne, p. 287.
4 Montaigne, p. 288.

5 "Invit%ng a Friend ‘to Supper,™ Epigrams, 101 (1616); rpt. in Ben

L]
-

Jonson: Poems, ed. Ian Dgnaldson~(London: Oxford University Press, <&\
1975), pp. 55-56. °

§ Ben Jonson, "Conversations with William Drummond" (c. 1619);
' . * ) 4
rpt. in Ben Johnson: The Complete Poems, ed. George Parfitt (1975;
Harmondsworth: Penguin, 1980)} PpP. 461-80.

7 several critical surveys of biography locate the origins of bio- R
‘gréphy in Renaissance individualism, among them Richard Altick, Lives
and Lg;gézg; A History of literary Biography in England and America
(New York: Knopf, 1965), p. 9; Margaret Bottrall, Everxﬁan a_Phoenix: ‘ &
v - t | (London: Murray, 1958), '
\\\3. 141; Paul Kendall, The Art of Biography (New York: Norton, 1965),

\b. 107; and Donald Stauffer, English ﬁ;oggapbg Before 1700 (1930; New
B Lo . J>
York: Russell & Russell, 1964), p.. 235..

8 Bottrall, p. 141. See also;William Matthews, "Seventeenth-
Century Auéobiography," in Autobjography. Biography, and The Novel, ed.
William Matthews and Ralph W. Rader (Los Angeles: Universify of Cali-

fornia Press, 1973), p. 5; John C. Metcalf, Inttrod., tream of

et b



University Press, 1968), p. 111.

153
English Biography: Readings in Re g;e§enta§1vg 51 g;gghig; (New York
Century, 1930), p. 1l; Harold Nicolson, e ve o

iograghx (1928; London: Hogarth, 1959), P 5&, and Alan Shelston,
Biography (London: Methuen, 1977), p. ‘24,
9 Pgter Millard, Introd., General Preface ife o J
by Roger Neorth (ToronCO:;Univeréity of Toronto Press, 1984), pp. 20-21;
James Cliffo;d, Ppr Much Should a Blographer Tell? Some Eighteenth-
Century Qiews," in Essays in Eighteenth-Century Biogr , ed. Philip
B. Daghlian (Bloomington: Indiana University Press, 1968), p. 74.

10 yiviar de Sola Pinto remarks pn}the scientific influence on

Aubrey’'s work in English Biography in the Seventeenth Century: Selected

Short Lives (London: éeorg@ G. Harrap, 1951), pp. 26-28, while Bruce

King makes the same point with reference to Gilbert Burnet in Seven:

teenth-Century English Literature (New York: Schockert, 1982), p. 260.

11 R.F. Jones, "Science and English Prose Style in the Third Quar-
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