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& ' Abstract o idi
Fram Preacher to Prdphet: A Stu;dy of the .
Fiction of Rudy Wiebe

, Vickie L?Blanc

-

L
- he’ purpose of the thes_ls is to dlscuss the fiction of Canadlan

'Mennonite artist Rudy Wlebe, I lntend o analyze the nature of Wlebe s

IEllglOUS v151on and the manne.r in which it is expressed in artistic

termg. I will also con51der Wiebe's role in helping articulate a

Canadlan identity. L ' T

The analys:.s of the author s works will be pre—emmently a.rdietypal

A 3

the emphasis' is on the novel's structure or form, Although Wiebe's

1ast two novels are tragic in structure, the thesis-will define the

-author's vision as funda:mentally C(]TELC in nature The Christian myth

'_ of r and redemption is the underlylng form. ~

A chxonologlcal exanunatlon will reveal c:hanges in v15lon and

-

technique whi indicate a reoonc111atlon of what Et first seem d1v1deE‘1

loyalmes—WJ.ebé as Mennonlte, WJ_ebe as artist. In h.'LS flrst two ndvels

the author's ability a story*teller is J_nhlblted by his 1deolog1cal
peliefs. In his later works, the CTJIJ_stLan myth of the search for

graée is enployed more freely ampart greater universality and cred-

ibildty. This is accanpanled by lncreasmg ocxrple}u_ty and e@ermenta— /

tion in form and technlque ) .
The thesis will relate W:_ebe s fiction to Canadlan llterature as a

_l whole. The author s works help artlculate our mag:.natlve response to :

-t

'The final chapte.r of the the515 w:.ll closely relate Wlebe s)natlonahsm

and pre—occupatlon with hJstory to his Ghrlstlan idedls.

the land and its peoples. It w111 be seen that, in Wlebe s v1ew, the

-quest fér faith is not divorced frcm the questxon of cultural 1dent:.ty

e
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Chapter One

The Quest for Identity

. The thesis e:gamines the fiction pf Canadian Memnonite v}riter .
Rxdy Wiebe. The paper will focus on the nature of Wiebe's religiocus
‘visj_.on as well as h::.s role. in helping arl‘_l.culate a Canadian. identity.

Both as éditor and éﬁthor Wiebe»'s oontribution to Canadian‘ literature
1is substant:.al Hi} work reflects many of the themes and patterns .
cent.ral to the Canadian mwagmnai:.on Sumltaneously, as a radically
Christian r_'xovelist, his vision is relatively unusual in’ the mid-

twentieth century. The stories he tells of our past celebrate a

spiritual heritage not too frequently sung today.

Wiebe's first novel was published in 1962, his latest in 1977.
The thesis will trace the development of vision and artis‘t,:‘ry through
a chronolggical analysis of his novels, "Peace Shall Destroy Many,
Fi)zfi and: “Vizal Cand,ﬂcf_‘, %he Blue Mountains of China, The Temptations
- 0'5 Big Bear and Thé Scorched-Wood Peopfe. Reference will also be made
to‘ those S_l'é‘ort;"s_tories and icles which, further our understanding of
¢he total design and direction/of his waork. - .
. The analys_is. will be pre—emiﬁently archetypal. 'I?he.arcl'xetfpal
critic emphasizes the signifj_.cénoe’of a novel's structure or foim.
- Northrop Fryé reoogni_zés four categori-es prior to gen:ce comedy, rom—
ance, tragedy and iroﬂy.:]f Comedy traces the ncvanentv from bandage to

freedom. The camic action dfives towards- identity on three levels:

i

r Northrop Frye, Ana,tomy of Criticism, Four Essays (Prmceton'
Pr:.nceton University Press, 1971), p. 162.

r’l -
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.social, duQ or “erotic", .and J.nd.u.rldl:.al2 Wiebe's fiction defines .
him as a comedian; the Christian myth of rebirth and redemption is

the underlying structure of his ‘work. > For a Christian writer, )

.

tragedy is an episode in the divine comedy, the larger scheme o_f’re—
demption and resurrection. Wiehe's last two :nova'els are trage-dieS ;i we
witness the collapse of the }esired society, _thé Geath of the hero.

But death.for Big Bear énd Iouis Riel is apocalyptic; they each achieve

. their eternal reward.

-~

The organizing principle of. the ‘a.nalysis Will be that of the quest

for identity, one which is both spiritual'and cultural in nature. The S
theme of the quest is basic to all literature. In his critical writings

Frye identifies the %\est as “the central l'itera_rylmgtho,s, one which is
itself part of the larger framework for a'll literaturg: the story of the
:loss or reg'aj.xﬁ_ng of identity.4' As a i‘eligious noveiis£ Wiebe deals
with this perennial 11tera.ry theme in 5pec1f1cally religious terms as a
quest for true spiritual peace , @ reconciliation of man and God. As a
-Canachan, Wiebe's handlmg of the theme helps to articulate our J.m':'lgln“' '

‘ ©
ative and psychic response to a land too vast to be imagined and to the :

greaf,mosaic of people who have attempted to make that vastness their
A B . - .
home. These two concerns are not divorced from one another. As will be

fabric of his vision.

To .establish Wlebe as a religious writer the term must be clarif-

. 2 Northrop Frye, Foolfs 05 Tune Studies in Shakespearecan Tragedy .

(Toronto- Un.wers:.ty of Toronto Press, 1967), pp‘ 15-16.

3 See Patricia. r-brley, The Come_ctcam Hugh Hood and Rudy Wiebe

" (Toronto: Clark Irwin, 1977), p. 4.

.

4 nye, Anatomy of Criticism, p. 215.




led. A re]_iqioue writer is concerned with the search for ultimate
values and the ooncei:ation of man as :"m ethical and splrltua_l creature.
_ The qubtation from St. Paul which serves as epigraph‘tc The Temptations

. 04 Big Bear isolates the underlylng and recurring thesre of all Wiebe's

fiction, that we should " . .. . search for God . . . feel after him and

find him . . . for in Him we live and move and have our Being." Wiebe's
fiction preslmes that’ only through a vital relationship with a mer'ciful‘
God can man be assured of the identity he so despfrate y seeks. With-
out such 1dent1ty, man's life is less than hwaman. ’

Rudy Wiebe is a Mennonite Protestant. His works reflect the rag-
" ical and revolutionary beliefs of his ;;Ople The Men;uomtes were among
several lmmlgrant groups who came to Canada durlng the.l 1800s and 19205

in search of political and religious freedom. In th farward to Peace

 Shate Destroy Many they-are described as modemn
being the extreme evangelical wing of the Reformati

were distinguished by -their funmdamentalist interp tation of the Bible,

adult baptism, a radical discipleship to Christ/ a belief in the univer

“sal brotherhood of man, non-violence and'no icipation in war, 'Ihe.j
‘ Mennonltes were and are a separatlst pﬁo e. They have rejected the .
"evil® of the secular world in order to dedicate their lives to God and
to the realization of His kingdom on earth. ’I‘hey are characterized by
asceticism &dnd an evang_el‘ical belief in the importanoe of .p-ersonal re-
pentance. , ‘

o "Wiebe was nurtured in the security of a Mennonite religious oorm1—

wmity. The du‘stjac:ket of his first novel describes him as a young theol-

Rudy Wiebe, Peace Shall Destroy Mady (1962), Intro. CJ.M. r
Robinson, NCL 82 ('Ibronbo McClelland and Stewart, 1972), preface.

Yr



R

¢ ‘.“ . 4 _.. '4

ogian.6 In an ‘izgterview\he confesses proudly, "I never had a great
crisis of faitlg while in 1.zr1iversity."'7 Wiebe's fiction reflects h:.s
\Jrnvavermg faith;he writes in a framework which takes for gra.rited the -
ei\clstenoe of rellglous values, a context th.ch he readily admits is no

longer a cammon trad:Ltlon.? Wiebe's acknowledged intent, to make re-

/
%_.‘LglOUS experlenoe relevant to & non—rellglous audlenoe, demands great

. artistic resources. My oontention is that_ Wiebeacl'ﬁeves increasing

' /sucoess"and relevancy as he procged's. o T

7
/

/
/

‘ / The autbor takes seriously his vocation as a wrlter " He considers

/ it h:.s p‘rlmary mode of bearing witness to his faith. ? " Such a sense of
mlSSlOH has its dangers as, he admits in his dlscussmn of 'Cnristian '
wrlters w1th dedication but no respect for the drsc:.plme of their
craft - A nellglous wrlter may preach or prophesy, E.M. Forster
d;LetJ_ngu_Lshes these tfo terms. The preacher talks of God, reflects,
mralizes The prophet may also have a message, but it is the "accent

of hlS voice, ‘his song" wh:.ch .camands our attention. 1 It is the. con-

fli\ct between the J:hetor:_cal impulse to assert and the poetic impulse to

- construct; the motory o\f the latter ig the sign of the maturing of the
T N

-

writer. ‘/ , S

"6 George Melnyk, "Rudy, Riel and other rebels,” Quill qnd Quine,
November 1977, p. 31. ’ “

7 Ibid. ‘ ' _ s

8 Donald, Came_rona, "The Moving Stream is Perfectly at Rest,”
Conversations weth Canadian Noue,&uvta Part 2 (Toronto: -Macmillan of
Canada, 1973}, p. 158.

® Tbid., p. 159.

® bid. , p. 156. :

11 E.M. Forste_r Aspects of the Hovef. s 2d. O -Stallybrass (Ma.rkham
Penquin Books Canada 1974), p. 116,




Ve

. 5
Only gradually does. Wiebe move into prophecy. In the first two
. ) 5
-novels his ideology partially interferes with his artistic ends. The

voice of the prea¢her is strong. Didacticism, awkward dialogue, and

restricted ci;a.racterizaticn result. From the start Wiebe is capable of . -

rich cha.racterization. Witness his depictibn of Deacon Block and Abe
' Ross. However, secondary characters are ofte_n flat emblematlc mouth-
pieces for Wiebe's ideals. I.ater, even minor flgu:res are shaped with

vitality and complex:ty The writing becames more authenta.c and object—

Ave, with less sense C]f authorlal mam.pulatlon. , o
Frye notes that w1thJ_n art religion functions as myth, p;ondmg a
coherent netaphon’cal' Eramework t'o-the novel.v‘ Patterns 'of apocalyptic
‘and demom_c imagery define the humanly desirable and undesirable. These
patterns work dialectically, pulling the reader 'tmards the netapbor:ical
core of the work. A rrxythological structure can be delineated in all
.Wiebe's works.. In hlS flrst two notels, however, metaphors tend to be
‘ overly exuberant, even blatant Later Wiebe weds myth and reality\with
artful ease. '
o 'I‘he author's work is characterized by incnaaéing complexity and ex~
perimentatich in form and technique. 'I‘he fJ'_rst two novels are limited in
. Space to a specific locale and in tlma to appmmately one year His
later novels are epic ‘in soope, they record a panoramlc Irovemant across

time and space. We mowe from the. limitation of cne single point of viéew
: . : @

“in  Peace Shalf Destroy Many to avariety of narrative.voices and an in-

‘ cn_aasiné mastery of straam—of—conscioilﬁnéss techniques.. A measure pof the

author's artistic_gmwth is readily apprehended if we corpare scme of the -

12 Frve, 'Anai’:omy of Citicism, p. 120.
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“awkward :Lntera.or nonologues of his’ flrst two novels with the srrooth
1

. trans:r.tlons of his fourth and f:.fth The use of more experlmental tech-

niques allows Wiebe to. depict the ‘tharagter's quest for splntua_l J.den—

tity fmm a more fm)darrental and oarplex level of consciousness. In

. the first two novels the characters mist come:to mdé:stand consr:J.ously

and mtellectual,ly the steps towards revélatlon 'Iheu:s is an expl:.c:.t
joumey to Chrlstlan peace. In hlS later works Wiebe delves mto the

m:.nds of a mde variety of chazacnars to reveal their commg to terms

IWIl.th the mst fmdame.ntal of e;:x:l.stent.lal cﬁnfllcts prlor to oonceptual-

1zat10n The novels aahleve mcreas;mg psychologlcal depth.
As Wiebe's artistry rratu.res, s0 _does his \us:.on Form and content
coincide. The author progresses from a relatlvely 'tradltlonal  religicus

stanoe toa Fore mystical and unlversal vision. It will be shown ‘that

Wlebe s early fiction.reflects some of the forces he oonsc1ously con-

demns. < For instance, the .author ‘has a reverent and sacramental attituds
towards both man and nature. His mysticism is based-on the belief in the
oneness of creation and the redezﬁption of flesh by spirit through the

PR

wniversal atonement of Christ's death. Despite the conscious rejection

of the life—dﬂnying'elé_rrmts of Christianity, a latent distrust ‘of man's -

-

sexuallty is evident in his first two nowels. Moreover, Wlebe has the

Purltan s ovemdlng sense of the real:.ty and strength of evil. His prot-
agonists must comprehend the c]epths of their deprav:_ty, the sins of prlde
vmlenoe and lust Their quest for peace involves a well def:.ned and melo-

dramatlc repentance The awareness of human failings exists thmughout

) W:L_e.be's fiction, but in the ‘later works he éxphas:.zes what he calls/ the

H
"stuff of human majesty.” .o ‘ -

It was _stated earlier that Wiebs's fiction ;eflects_;nany of the

- e
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themes and patterns central to the Canadian' imagination.. Wiebe's back- -

ground, although unlque, does not isolate him: he is an immigrant in a

country Of mmgra.nts a mernber ?f a rellglous commnity in a countr‘:y
where rel".l.glon has been a Jma;‘lor,' lf not the major, cultural force. One
of the most pervasive aspects of our rela,gmus herltage is Puritanism.
Indeed, Patrlcm Morley goes so far as to deflne the Purltan ethic as one,
of the "contammg--nnagmatlve forms" of the Canadian 1dent1ty "Puritan-
ism is the’ tradltlonal rnoral con501ence and consc:.ousness which marks -

13

Canadlan culture.” It is.a shap:.ng factor- of the Canadian character

and imaginatioh. (

| The Meﬁnenites-were a radical brancﬂ of the Puritan reformation.
Their response to the -.Cenad'ian frontier parallels that of many other Can~
adi,ans'of‘ a Purltan backgreurﬂ and prevokes the fictional e.xploratio.n'of _
‘similar thenes: the obsessive c:ompulsion for work, the distruct of pleas-
‘ure, fantasy. and ]oy, “the ;ejectlon of sex; the seéa.ration of flesh
a:ﬁ spirit; pride; ' guilt; and a raticnalistic and :Lntellectual approach
to reality at the expense of mystical experience. Like other Canadian’
novelists, Wiebe gr'amatizes the hLi.man oopfl-ict;s arising fror‘n‘a misinter-
‘preted Chr_istianity which ezﬁi:hasiz‘es the life—denyving aspects of- the
Christian faith. It is these life—denyihg aspects of a dlstorteddPurJ.taIusm
which have led many Canedians to denounce their religieus heritage com-
pletely. The more difficult task is to separate the wheat from the |
chaff,. This is Wiebe's accamplishment. :

The presence of affirmation in Canadian literature is a debated

’

13 Patricia Morley, The Immoral Maralzsts (Toronto: Clarke, Ixwin,
1972), p. 128. _ R

i



vissue. Are we heroes or victims? Do we possess a positive imaginative

vis'ioﬁ" Some would contend'that our soc.xal and phys:.cal env:.ronn&nt
nulltat;as agamst the energence of a positive naﬁonal myth such as
developed.in America. There are few J.mages‘ of a,s_gcond AdamL apardliét"
and ind'ivid\;ali§t.:1c, trekking to a Promised Land Apurltan, loyalist "
" conservatism and a stern geography and’clijriate'axe said to have dis-
couraged such naive optimism. .No;:thr'og‘Frye, writing of the narrative’
trad:ition in E:dglis‘hl Canadian Iﬁpetry, suggésts that the amoral andl‘seem-
ingly- ;'..ﬁdifferent J'_mpersonél aggéct ::f the Canadian wilderness demands a
tragic resolution.l4 ‘I\iargaret;Atwood’s pxt:;vocétive thesis is tha;: we
are a peopie-with a "will to lose," unable to’ affirm anything beyond
endurance. A Tom Farley also speaks of the lack of afflrmatlon our
11terature is dne of exile: retreatmg, inverted, mourming, -not J.nterpxet-
MR o
Olther‘c:ri-tics disagree. " In "Suririlval, Affirmation and Joy,"
Fbrley contests Atubod's’ﬂuesis. _ She argues that Canadian li.t—
erature expr;asses joy as well as suffering, oourage' as well as fear. G&he
' notes tha'% surv:wal undexr difficult circumstances is a positive affirmat-
ive act t::agedy need not end on a negauve note; v1cturs may be victors,

R -

reover she po:.nt.s out that humour is as perva51ve a theme as lonelin-

l
ess.t’ Cert;ainIy this is true- of Wiebe's work. A Bu,ttmé!iy on Rock,

14 Nort:hrop Frye, The Bush Ga}uien Essays on the Canadian Imigina-
Lion (Toronto: Anans1, 1971), p- 153-

\

B Margaret Atwood SLULULUCLE A Thema,tc_a Gux.de /to Cana.dx.an Literatune
(Torofito: Anans:., 1972), p. 245. .
16

‘ 'I‘hOmas Farley, Exifes and Pioneerns (Ottawa: Borealis Press, 1976) '
pp 20 "47, 168, 195. . . .

A7 Patricia Fbrley “Survival, flrmatlon, and Joy," Lahahe,ad Uru_u—
e)uu,ty Review, Surmex 1974, pp.- 21-3

{

‘o
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D.G. Jones also locates; an affimative tone. He 'begins his ahalysis by
referring to the,0ld Testakent w‘érld of Adam—Adam separated from his
- . creat;or, cést out of Eden to wander in the wilderne3s—as the single
archetypal pattern in terms of which Canadiax; li\f:eratum could be placed
in perspective., But he ‘notes_thalt>if_the conglict is seen in 0ld Test-

arent terms, the 4escfution can be found in the New Testament. 1°

Death
aénd suffering a;:éoonquered by love. This ig the gxea£ sustaining myth

’ of Christianity and it is'the souroe.of Wiebe's affirmation. . qucalthic
images figure throughout Wiebe's novels to sdgi;esf the possibilit’y-of
human affinnatio';, metaphors. identified with the goals of humanv civiliza—.
tion:the well~tended garden;the circle of love, security and fulfillment;
the well of living waters;the river of peace. Wiebe‘s myth is one of

. love, commmlty, grace anc"i; most definitely,joy. His fiction offers a
‘celebration of the life of the spirit-as of the ‘body. He tells us we have

not ohly‘ endured but have been hervic in so doing.

. The I‘.’DE‘;t consistently isplateé-force shaping the Canadian imagina-
tion is the. mpact of the land. The re5ponse‘t‘o the land reflects the
autho?ls moral vision while that moral vision is often shaped by the land.
‘HugO' herson writes:"In locking at the transcontinental sweép of Can-
adian /Liction‘, critics from Northrop Frye to Warren Tallman have seen its
development as a struggle against the violence or the snowy indifference
of natufe—as an effort to humanize and give articulate shape to- this

vast lrsxncl'scaupe':'llg This 'is especially true of the literature of the

18 D.G. Jones, Bwﬁmﬁﬂy on Rock (ﬁbronto: University of Torcnto
Press, 1970), p.15. .

C, 19 Laurence Ricou, Vertical Man/Horizontal Workd; Man and Landscape
4n Canadian Praifiie.Fiction, (Vanocouver: University of British Colwmbia,
1873), p.3. .



- .10
pi’a::Lries... Ihz.s landscape’ is never mexely tolergted "{tlis idxf'ed a.nd ‘
hated w1th equal J.ntensn.tles "20 . . . g '. | -

LJ.ke many Canadian poets ahd novellsts Wiebe's response to the » '
land is poetlc, mystical and moral. Out of the challenglng 51tuat10ns

imposed by ﬂme wilderness and vastness, he shapes his afflnnatlon 7 Wlebe

views the land as part 'of a Divine Order, part of an ultimately moral

universe wnder the benevolent eye of Gocl Hig fiction is an attempt to =
encompass the land and it-.s'inhabitants in imaginative terms and in so -~
doing to articulete our one_nelss with‘creation. This is central to

Wiebe;'s vision. His pattemns of apocalyptic and demonic imagery are

vallgned with the forces whlch either encourage or inhibit this union.

The cbncluchng chapter of the thesis will relate Wiebe's naticnal- . -
1sm and his pre—occupatlon with history to his Christian 1deals The ’ 7
oonfrontatlon of primitive’ and "civilizeg® cul\tr:ures prov:.des a ready con- (
,text for the e_lucidation of his belieﬁs. In no way has he cast off hJ.S
peréona.l religious faith, He is, as he tells Cameron, a\belleVlng and \
practicing Anébaptist.‘?l In divesting his religious trachtlon of all

limiting _i.nterpretati.ons he moves,to the core of Christianity, a.\religion

_Wiebe as Mennonite, Wiebe as a.rtlst ’Jhe emphasis gradually shifts to

art:.st. It is a significant shift which allows Wiebe's work

2

widened audiencs.

20 Donald G. Stephens, ed Wniters of the Prainies, dian Liter-
ature Series, ed. G. Woodcock (Vanoouver University of Byitish Columbla
Press, 1973), p. 1.

ZI)émemn, p. 148. '




Guapfer ™wo
—k‘ . ' A Mighty Inner River

: In Peaco_ Shatt’ De,br/wy Many the author's major copcem J..S o
=]

define his concept of C_'nnst:l.an peace. The need to dlfferentlate
between a peaoe' which destroys and that whlch sustams is suguested by
the novel's title and the epigraph from wh_u:h 1t is taken. The biblical
ve;rsé describes a vision given to Daniel in which a fierce k'ing destroys
a hély_ pecple, a‘ time when the camlessnesé and selfishness of the
'peaoeful led to their destruction. The Mennonite comumnity of the-fic— -
tional Canadian town of Waplt:L is a contemporary expression of this com-
placency. Here the ideal of peace and wniversal love has degenerated
" into a'quie_:scenoé masking intolerance and a self—ric;hteous isolaticnism.
The novel reveals that g.;enuine peace is ;‘Dt an ouuérd condition of '
separation from the evil of the world but an inner state of being born’
of an achieved relationship between man and God through God in Christ. -
This irmer peace is perceived by Wiebe to be Christ's central message |
to markind. ! |

‘The novel prdvcked mixed reaction vhen published in 1962. though
time has brought a more pos:.twe evaluatlon critics orlglnally dis-

missed it as a soclal docmnent .on the anmnltes 2 Their way of life

L gee Donald Cameron, "The Moving Stream is Perfectly at Rest,"
Convensations with Canadian Novelists, Part 2 (Toromto: Macmillan of
Canada, 1973}, p.156, where Wiebe notes that he sees inner peace as the
“main thing Christ is all about . . . the conscious knowledge of being
a¥ peace, in a state of rest in relation to everything dround you, be-
cause scmehow you are in a state of rest in relation to the God that
has made it all. You don't have to ke perturbed even lf you are violent-
ly assaulted, because basically you're still at peace.”

2 Tom S@ders Feview of Peace Shatl vur/wy Many, Adlon,III, 2

;E {May, 1963),

-
-

11 -
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did ot encourage the develo;xrent of the arts, especially fiction.
3

‘ Thelr sobrlety and fmdarrentallst J_nterpretatlon of the Bible led to

a dlstrust of fantasy. J.H. Janzen, writing in Mennonite Life in 1946)

) refled’fs on Russb—Canaci.lan Mennonites: "Mennonitism was oon51dered in”’ ¢

some respects as ferra sancta in which the jugglery of belles fLettres

dared notrappear. That Mennonites would write fiction was simply sin."3'

Mennonite reaction to Wiebe's first book was like that of Deacon

Block to the young sc:hool—teacher in the novel. "Ihe'y ‘were -concerned
4

\a"
w1th"‘breserv1ng an unblemlshed image, not with the truth of Wiebe's -
. ,

deplctlon or his serious noral questlons The authorf workmg» on a

churc:h paper at the tJ.me was given ‘a one-way ticket‘ out‘.of W:i.m'lipeg 4
Peace ShaLE De,éi.‘)noy Mamj reflects many of the archetypal themes

and patterns of Canac'b.an J_mmlgrant fiction. Critic John Moss notes: -

"The ifmigrant exile in an alien land is one of the most pervasive

& . . .
themes of Canadian prose fiction. . . . a novel like Rudy Wiebe's Peace
Shall Desitroy Many . . . is more typical of Canadian experience than

might at fitst-be. realized. "> ~ For many immigrants, Canada was a new .

Iesn.denoé but not.a nérﬁ home. Rather than adaptmg to the exigencies
of the e.nv:.rorment they attampt.ed o reconstruct an J.deallzed past

' This is d.ramatlzed in Deacon  Block's dES‘lIE to creatg a commm1ty such

as the:.r people had km:wn in the golden days of Russ:.a The result is

a self-imposed ex;le a garrison culture. The :umu.grant's conflict is

3 J. Thiessen, "Canadian Mennomte Literature," Canadian Literature,
(Winter 1972), no.51, p. 68’

4 Elmer F. Suderman, "Universal Values in Rudy Wiebe's Peace Shall
 Destnoy Many," Mam_wpi;te Lige, (October 1965}, vol.XX, no.4, p.175.

> John Moss, Patterns of Isofation, (Toronto:McClelland and Stewart,
1974),. p.83. '
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between two orders of reah.ty the cherished, ‘often 1llusory 1deal of
the past and the present. For Damd‘ WEJ..I'IS, h"the Canadlan bush dJ.s—

rupted the whole order of things. . . . In Russia right was right and

wrongwas wrong. . . - Here,. the people . . . lived such nonchalantly

sinful lives . . . he felt as if, the foundation of all morality was
sliced: from beneath him" (P 21) A central theme of Wiebe's first novel
is Tham's emerging awareness of Canada and its native peoples, of the
need to re-evaluate tradition in the direction of a more inclusive,
wmiversal view. As in mamy: Canadlan immigrant novels, only after death
and violence have severed the ues with an J_nauthentx‘c past do protagon—
ist and commmity rnove forward to enmbrace t‘lﬁs larger world.§ ‘
Wiebe relies on a Christian ny&lological' framework to embody his
theme of the quest. The symbols are tightly and consistently knit.
The mythos or narratﬁ.ve pattern isJoomic in etructtme; it reoords the
movenent frcm bondage to freedcm ’lhe obst:ructlng society, epn.tom:.zed

by the ruthless Peacon Block, is ;mltlally in control. Life is “1lived

}

"in bondage to the laws of the fathers, mlsmterpreted and follcwed with.

blind faith. We witness the disintegration of this world as Thom grad-
uvally perceives it'-:, inherent h risy. At the close of the novel,
']h\sxn s drive toward%the brightest star in the heavens intimates a oornlc

rescluticn for both protagonist and c:nmu.mlty——freedcm and salvation

-

- through Christ. Thom fulfills)the narrative quest pattermn of the arch-

typal hero:the departure from the traditional ways of the father; the

initiation mto the demonic world of experience; the ritual or symbolic

® 1bid, p.81. °
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death; the rebirth into the apocalyptic world of grace.’
| The four sections of the novel suggest the ,cyélic process of life:
spring, sumrer, autxmn,w':ihter. . The séasons function as 'néﬁaphors for
3} . . 1 Al -
the stages of Thom's quest. Thom himself comments:
Really the whole cycle  of the seasons was an endless
battle to retain existence. 'The buntings stored nothing
against the winter: they merely found out if they had the
hardihood to survive. Man also~-perhaps man even had a
spiritual winter. : ‘ ' (P 199)
Each of the four sections is preceded by a lyrical prelude vwhose
symbolism upites and foreshadows the ensuing chapters. The imagery of -
the first prelude defines the journey and the goal to be attained. '
Thom's ybunger brother Hal walks through the valley with the half-breed

Jack,ie' Iabﬁ:et. They crouch down on the beams of a culvert to watch the
etermal refolding of water over rocks. 'The image of the stream. is the
central apecalyptic metaphor of the novel. Wiebe ccs;rnents‘t}at the

stream image of the biblical prophet Jeremiah-is the best image for /'

(hristian peace; it is a recurring metaphor throughout his worig.a.
image is explicitly identified with Tham's quest in Joseph's le
"Peace is not a thing static and unchanging;rather a mightly i
that carries all outward ciredmstances before it as if they
wbbd" (P 162). Hal symbolically worries off a _sliver Of wooé watching
it flow past. Stepping together into the cold stream they begin their *
search for frog eggs. This baptismal imége recurs at the close of the

novel to provide a unifying symmetry and to suggest the promise of

7 Joseph Campbell, The Hero With a Thousand Faces, 2nd ed.,
(Princeton: Princeton University Press, 1973), p. 30, 36-17.

8 Cameron, p.156.
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spiritual rebirth. o , ) . / :
i 9

Hal is important in the novel. His friendship with the Half-'

breed Jackie ‘Labret contrasts with the commmity's departure from its

professed ideal of universal love. Moreovey Hal is exuberant, joyous
. " ']

L]

and imaginative. His responsiveness to the world is.a welcome alterna-

tive to the mnites' sombré dedication to work. Hal's identifica— -

tion with the forces of life is suggested by his J_nclus;Lon in all the
preludes but that of winter., ‘ -

World War II forms a backdrop to the action of the novel, a sym-
. bolic qémterpomt to Thom's inner battle. The war prEClpltateS his

a:nflict. He must decide whether to refuse induction in accordance

with' the traditions of his camumity or to accept the beliefs of Joseph .

Dueck who argues that the tradJ.tJ.onal Menrx:xute position of pacifism
st be re-evaluated; with theit current stance, the non-Christian be-
cames the martyr for the faith, dying to secure the Mannonites a priw
ileged peace Thom's dllexma is that both Dueck and Block profess to
offer Glrlst.lan solutions: "gmdeposts bearmg the ‘same legend pointed .

over horlzonless dunes in opposing dl_rectmns." e
- 'lhe war provides an appropriate context for Wiebe to explore the
ironies of the Mennonites' rejection of violence. Thom wishes there -

were enough bush-country to hide his people from a "blood-thirsty

9 See Hildegard E. Tiessen, "A Mighty Inner River: 'Peace'’in the
Fiction of Rudy Wiebe," Jowwal of Canadian Fiction, 11, 4 (Fall, 1973),
p. 72. Tiessen suggests that Hal represents the “pos:.twe force which
is sustained throughout the novel and which finally points towards a
renewal of the life o cammunity." She notes that it is only at .
the conclusion of the o that the rest of the commmity reconcile
themselves "to a mode of”acceptance. already practised by this simple

child who mnooently aces the world.”
3

.
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Hitler." T m;ﬁtéé Sonsider war the culmination of world evil from
which they bave ccnsc'iousiy severed thmselves However Josephfggm\wl— ;
edge's their oon;{:-radictory fa;cii!l'ation with viclence: "And if Germans are
involved this unconscious admiration isQ:ven bolstered a it by our al-
 most naticnalistic interest in Germany." The school-teacher's ailusion‘ ’
to the Mermonites as “displaced Gexrmans" implies that no bush can pro-

tect them frcm..the violence with;n their own ocmmty

The operi'ing.scene of Chapter: One functions drmﬁwlly and symbol-

ically. Thom ploughs the Iand in the tradition of his forefathers. His
work is obstructed'by ror:ks‘ strewn about the field. The J'_ﬁage suggests

L

a spiritual anatogy. Tham works to reap the gift of eternal life but is

obstructed 'by the patriarch Deacon Block who is oohsistently aligned
with these rocks. The elder Weins considers him "the one rock in the
whirlpool of the Cahadian world." 1In the larger narrative, the allusion
is ironic. Block is a false cormnerstone. He and his misinterpreted
Christianity are the literal' bfocks to grace. As Patricia Morley notes,
Wiebe inverts the image of the rock from its -traditional apocalyptic
r'ole into-a demonic syrrbol.lo

. ~-Block 1s the main afazon Sr biocking figure in the novél, identif-

r

ied not only with rocks but with the rigidii:y of iron and steel. Thom's

-

flashback to his childhood experience with the blacksmith suggests the

‘error of identifying (hrist's spiritual church with an immovable build-

10 See Patricia Morley, The Comedians: Hugh Hood and Rudy Wiebe
((Toronto: Clarke, Izwin, 1977), p. 62, Morley notes that metaphors such
as rock, cleanness, peace, are traditionally apocalyptic and that
Wiebe's revolutionary bias is revealed by his ironic inversion of
these images into their demonic form.
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_ing, or, by implication, with a rigid traditicn devoid of the vitality

of a living faith., Block's concept of peace is a, community bound. by
mmLfLs and ‘laws of an un‘changing and "absolute! tradition. Under his

guidance the Mennbnites dedicate themselves to hard work, frugality,

moral decency and peacefulness, all in preparation for the world to
come. Block's obsess:.ve le'q’._J'UJ_SlOn for work mll.l.tafE.S against the joys
of llfe His other mrld_]_mess is in uneasy allisnce with the econamic

prosperity the Mennomtes enjoy at the expense of the less fortunate..

. Moreover the deacon's peace is a sham utoﬁia, a whitewash masking moral

apathy. The members of his family bear the scars of his coméulsion:

his wife ,‘ silent and powerless before h:.s tyranny; Pete following blind-
ly his father's niles; Elizabeth in her squandered womanhood, desperate’
for love. ) ‘

The flashback to Block's past provides insight into his huinoh or
obsessicn. As a conscientious objector in the fore_sts of Siberia dur—
ing World War I Block has been subjectea to cruel treatment by .fellow
Mennonites. His narrow escape from death has brought him face to face
with his own rrorta_hty He becames cbsessed with a "son-necessity."
During the famine of 1921 he abandcms every Christian ideal in his wil-~
full determination to ensure hlS son's survival. When later his subter-
fl:ge is discovered his anger mﬂ_mlnates in a cold-blooded act of murder.
He is driven to confess and repent and to massive acts of dedication to
his commmity. His devotion is far fram selfless however. His only
concem 1is to be an example to his san. Block enu.grates to Canada in
the hope of creating an ideal environment where Fete mlgfut grow with

the moral guidance he himself has lacked. That quilt continwes to
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p]Iague him suggests the deacon's repentance ‘has been inauthentic. The

| ensuing action proves him still unable to yield to God's will,

Block is the most compelling character in the novel. Despite his ..’
ruthlessness he enercjes as a figure of pathos. He is distinguished not
oy viilainy but by lack of self-knowledge. Wi:u'.le opposed to Tham and
Joserh he admires 3their integrity. OCf Joseph he ccrm'ents "for a mom-
ent he could have w:shed h_un his son" (P 71) . Block's inner suffering
and tentative gestures of tenderness towards Elizabeth just \prior to
her collapse sumeed‘In drawmg our syrrpat'hy Although he is the. per-
sonlfls:a{'_lon of many of the forces which negate authentic peace, his
calm efflcn.:ancy and dedlcatlon to’ his community are in themselves Pos-
itive values. His strength is such that even Thom .E_:dTprehends why all
feel compelled to turn.'to the deacon for help. The final pages of the
nowel intimate that h% is capable of humility and consequently of
. Yedemption. SF '

""troseph: bueck is Wiebe's principle s'pokesrran and Thom's spiritual

s

rentor. His sermon by the lake, his departure on horseback with few ‘
possessions anél his evangelistic role identify him as a Christ figure,
but a Christ of the sword Joseph refuses to accept tradition’ b]indl‘y.
He petitions Thom "not to be afraid of your mind." Block insists
children must be taught their beliefs. Joseph, like the oriqinal Anab—
aptists, is evangelical in enphasizing the personal.Yediscovery of
faith. - Spiritual truth cannot be handed down through tradition. Unlike his
biblical namesake, Them' S cbubt is not seen as a negative value but as
a necgssary step towards a2 mature faith. Although Joseph leaves

Wapiti early in the nowel he continues to exert his influence on Thom




tﬁrpugh his letters. . -. L .

One of Joseph's letters differentiétes the several ways of appre-
" hending peace. The word may ﬁfer to a state of :r.:éstfulﬁ.es'_s; This is
the evasive peace frequent’l.y épplied in church meetmgs ."As ion_.g .as :
" everything goes smoothly and they themselves cannot be blamed 'peaée"
is being maintained.": Sebohdly, peace means a state of sa’?éty or bless-—
edness such as God promised Israel. To many Mennonites ﬂ'llS meant mat-

erial prospenty, a misconception Wiebe explores in The BLue Mountax.rw

r
of China.- "Bs long as God gives us Jood crops and we don't have to
. fight in any war we are at peace." Indeed, Block interprets their pyos-
perity as God's blessing on the, rightecus and their neighbour's mis- -
fortune, -His curse on the, heathen.  The peace of the New 'i\estan‘ent‘ is
qulte different.
.,* According 4o Christ's teaching, peace is not a circumstance
“but a state of being. . . . [Christ] never corrpromlsed with
~ a sham slothful peace as we want to . . . He brought . . .
inward peace that is in no way affected by outward war but
quietly overcomes it on life's real battlefield: the soul of

man. By perscnally living His peace, we are peacemakers.
(P 162- 3)

WieBe internalizes -the concept of isolation. "By living Christ's peace
on= inéy be .in the world but not of it. Dueck suggeéts ’-che Mennonites
must express their love for mankind,not in stérile paslsivity but through
" active pacifism.‘ The Pnabaptist definition of a Christian is consistent-
ly oonduct-centred, as it is for all the historic Puritan groups. Fait"n
mst be, active;by our deeds are we known. As Joseph tells the congrega-
tion prior to his enlistment in the medical oorpé, words can change
nothing: "As a Christian I must do scmething about the misery in the
world." Both Thom and Joseph are characterlzed by the rellglous zeal

which is central to Wiebe's earller vision.
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| 'Ihe author rretaphorlcally identifies the narrow path to aut-hentlc
peace. Thom a.nd Annamarle, the pastor's daughte:c msn_t the Wapltl
River mder the moonlight. The scene is replete with apocalyptic imag-
es and brings toge'l;_her'- the 'ch::ee structural. metaphors of the novel:
river, bush and rock. - They follow & Mphrrow road over the rock-runped ' \
earth" intd “another