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. Abstract

Furs in Fashion as Illustrated in
thé Photo-Portraiture of William Notman in the 1860's

-

. Jana Bara o : ,

3

A ' ’
This thesis studies the importance of fur as a featutre

«

of fashion in clothing through the. éiLepsive evidence
o t
provided by William Notman in his photo-portraits of

\ . .
Montregl residents during the 1860°'s,

In the period selected for close analysis, 1860-1870,

significant trends and new departures in photography and

fashion can be isolated and illustrated, together with the
#" 1 R N
cultural and- technological factors that influenced their

development. *

~

The study examines the l“bhotographs vigs-a-vis the

fashion-plates of the period and complements the documentary

4

record of fashion, captured in these Victorian photo-
portraits, with references to local costume to be found’in
the letters, diarieg. and travél—logs of ind@vidu:Ta @hw
lived in Canada in the 1860's. * |

Overall, the stdd;x represents a 'preliminary incursion
into a vast but neglected field of art histo;f and
underlines thé significance of photograpﬂic records as a

unique source of historical record.

P
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- Introduction -
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-

DIn the English~#$peaking world of the lale Viclorian era, .

Ltaste, gLyle and fashion were functions of the value-systems
- - - a
cperaling in Lhe \huLerialisLically—oriented sociely whose

sgpndards Lthey moulded and miirrored. Progresg was a keyword.

The term at once described and juslified Lhe equd{entu and

e

A

the processeés sel in motion_ by the .Great ‘Powers, which

v

shubed Lhe history of Lthe world _ddr]ng a fortunate

-

constellation of circumstances Lhal . hud§p&L Britain into a

. : ¢
puosition of world dominance. : "

Ceu ' - . .
Britain was fortunale Lo possess great riches in natural
resources .. and malerials for the heavy manufacturing

industries Lhal ¢ombined wilh enlerpreneurial endsavour kept

Lthe wheels of Lhe Industrial Revolution . Luéniqu_She-used
her agv;nLagegus ;conomic gituation, ge;grﬂphiqmaniLiQn,
and consequent political znfluence,l Lo aeveluy further her
holdings, ur'\dw'}l.o cconflirm and ex.l.end her inl"vl‘uul’?u'nul,

K - ' ,
importance.

In complaisant accordance with Lhe %eekly - readings [rom
the Book of Common Prayer, do&,”who was clearly an English
gentleman, was busily engaged in setting the bounds of the

Empire wider still and wider, and making the Land of Hépe

" and Glory mightier yel; .all.in Landémayilh Lhe ﬁ%yal Navy

. LI . e o .
Lthat ruled supreme over hhe‘Sevéﬁ'Seuu. Britain’'s t¥ade, and

her wealth were éeguxe, within the . holds of her merbhang

3

B

!
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&
fleet and her ’Lerr%turies, were egually -safe, under Lhe

vigilant guard of the gun-muzzles of her ever-present.iron-

clads. "The sun never sets on the British Empire"” was the

'

molLto, while the March of EBmpire, Lo the tune of "Rule

Britannia”, went on.

« The Age of PrugréaQ prroduced drastic changes in the
traditional class struclure, and sociely underwent major
v

upheavals, By 1870, - Lie ahift from agrarian to urban
industlrial economy waus nearly ‘compleLe in the leading

nat.ions of - the Western World, and Lhe effects on Lhe lower
L] .

echelons of sucietylwere devastating. IL was an age in which

e .
fortunes in- Europe and America were made or losl overnight;
4 .

un age in which Lhe stratifi@ation und the rules of middle-
‘luss sociely became soWidified and codified; an age in

which & moqied; u:&ificial, upper clauss maunifested Lheif

tagtle in 4 heavy-handed ostentatlious show of wealth. A whole
. ! ©

-~

class  hierarchy shifted, pnd Lhe combination of urban
squalor, coTonigl' .deVElupmenﬂx and economic pressureg,

. v
’ * -
resulled in extensYvé emigration from Great Britain to the

. [

Colonies. \

‘ b . . \ '
- The Colonies seemed to hold answers Lo many siluations

and Brob}ems. While » eighteenth-century colonial. policies

relied on exploiting dependencies with a minimal use of

a

Brilish manpower, the nineteéglh century saw Lhe exodus of

shiploads of thousands of hopeful emigrants.

. In Upper and Lower Canadu alike, sociely in Lhe second
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-, 3
half ofithe nineteeu:r‘century'ﬁas profoundly influenced by
this major .expurtatio; of men and ideas from the Brigeh

s

Isles. The immigrunt.s,;digc“ontenl,ud wilh unslable economic.

. Lo . . ! ‘ .
condilions in the ‘mother-country, left to start a new lifle
L] . '

-

in Canuda, bringing wilh them as partvuf their intelleciual
buggageﬂthe idea of progress, an iden  which Found ils

rithesl articulation in ™ Viclorian éhgluud. Mauny of these

’ -

‘immigfaan lande% ip Montreal.

tﬁ&nLreul, %n the 1860’;,‘wa3 A bhsiu&Qu venlrv) n nodal
;biqg for Lrade routes, Lhut.grew rapidly in  importance und
ﬁrosperfLy. The"cigy's popululion increased from 57,716 in

1852, 'to 91;006 in 1861t ‘and  this inflax cof immigrants-

SruughL in  scoreés of enterprising and dynamic  British
colonists  transplanted from tLheir native habitats: by n

complex of political, social and economic imperatives.
. ' -
"Long before this Lime, Montreal ‘had joined the important
.o ..

fur ventres of Lhe world such as SL. Petersburﬁ in Russis,

Canton in China and New York. in Lthe U.S.A. In the 1866'3,
Qhén fur trade befwgen Lhe American Wesl coasl and China aull

but came to a halt, . Lthe oulpul of tLhe Eans|l const rapidly

t

intensified.?

. . - -

Fur merchanls who had setlled in Montreal during Lh7
previous decades fured very well und“byvthe'1860'u, s number
[

! McKay's Montreal Cily Dikectory, 1861-1862,
(Montreal: Mrs. R.W. Stewart-McKay, 1862) n. pag.

* Paul Chrisler Phillips, The Fur Trade, Vols. 1 & II,
(University of Oklahoma: Norman, 1961) 106-107.
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. of furriers had successfully 'establihhedxthemselves in the

city, with no lesg than Llen eutablishm;nts belng rexistered

in MaéKuy's‘Montre;1 Directory for 1860-61, listing seven at

addresses along Notre Dame Stieet, thus making /it the street

of furriers par excellence.?

Since Lhe Conquest of New France in 1769, Montreal had
hogsted a British militéry ggrrison and one steady source of
business was represented by contracts to supply the officers.

of Lthe' regiments which were reéquired, under Army Regulation

on dress and equipment, Lo lay oul substantial sums on fur-

a

trimmed winter outfits.$ . ~

Ruw fur-pelts aL the Lime were shlpééd Lo Britain, to be
processed and fashioned into arlicles of clothing..and then
re;imporLéd into CanaJu. wh%re, because of Lhe expenses
invulvéd,in Lransportalion,: Lhéir retail price was well
ubove the levels prevailing in andon.s

But, expensive uyd Lhey were, furs and a greutdyariety of
fur garments Qere ,widely' advertised in the press in
Montreal, as were buffalu—gkin sleigh'rubes, hals, caps and
VicLo;ineuumade of local or imported furs such as astrakhan, .

i

mink, German mink, mock sable, otter and slone marten. The

~

3 MacKay's Montreal Directory, 1860-1861, n. pask.

4 F.S. Senior, British Regulars in Montreal, (Montreal:.
McGill - Queen's Universily Press, 1981) 198.

5 Mary C. ‘Holford, Assistant Curator Textile
Department, letter to the ’author, (Toronto: Royal Ontario
Museum, December 18, 1984) '1.

.
o . 1.4
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constant recurrence of the newspaper advertisements suggests

.
n

a. substantial and steady trade for furrier enLerpriseQ.

Originally, in Lhe 18404 and 1850s, these merchants had

Q

-

been listed as *"Halters _and Furriers”, which was a great

improvement over an even older English <@xpression that

labelled 'them as "Skinners”".¢ * Latemr, reflecting the whifll

in emphasis, Lhey described themselves simply as "Furriers”.

\

From being, craftsmen, working on alsmall scale in a narrow

raaye of clothing accessories, they advanced (o become an

~

important part of the fashion scene.?

+

The furriers of Monlreal integrated early into Lhe
\

city’s social life. A nolice in The Montreal Heranld for
January 21st 1864, advertised "The first social ball of the
furriers of Montreal” to be held at Nordheimer's Hall . on
Tuesday, January 26th. The hall was to be decorated
.apprbpriately with choice furs.?®

The furs Lhal from Lthe esrliesl days of JuluﬁisuLinn hud
helped to build Montreal into an internnt ionnl commercial
cenlre were alwuib\&:fated HY H mMAjOr nsse L uf commerce ., Al
once beautiful, dsefui, and PxpgnsiVe, they rnprnﬂentp& one

of the more constanlt uand important elements ol supply and

demand feeding the flow of lucrative trade betwvemQCunudu

v

.

¢ Phillips, Vol. I., 4. .

N 2

1 Elizabeth Ewing, Fur in Dress, (London: B.T. Batsford
Ltd., 19§1)4105. . ¢

8 “The Montreal Daily Herald, January 21, 1864,
(Montreal: E. Goff Penny & A. Wilaon, 1864} n. pag. -
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and ,th? rest of the world "that proved so attractive for
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¢ , Chaptéhslf/
Photographer to the Queen .

N

One of the colonists who was destined to leave his ‘mark

qgn the country and sociely of his adopliun was Lhe hard-

- .
workitig, shrewd, able newcomer, William Notman. (Fig.l. no.

41522-BI, 1869, William Notman)

T

William Notman was born in 1826, in Paigley, Scotland,

justi as Greal - Brilain was undergoing .th Induslrial

. [

Revolutlion. Amongst Lhe many discoveries’ to emerge from Lhis
inventive ferment was photography, which was eventually Lo
become the focus of William Notman's lk{e.‘.

At the turn of the nineleenth cenlury, some initial
aLLempgg at. photography had been produced in England by
Thomas Wedgwood, but were abandoned for lack of means of

‘m&klng an image permanent, and the general public remained -
laréely unaware of'Lhe 'process. In France, in the year uf
William Notman's bith, Nicéphu;e Niépce, ufter years of
trial and error, produced ,%hg'first permanent photugrabhic
image 06 a.pewier plate, a view of the cou;Lyard from the

upstairs window of his house. Another thirteen years went by

before Louis Jacques Mandé Daguerre and William Henry Fox-

"o Talbol announced to the world in 1839 their separale systems

~
1

for producing a durable image using light as its sourdl.

s -

® Stanley Triggs, William Notman: The Stamp of a
. Studio, (Toronto: Art Gallery of Ontario and McCord Museum,
" 1985) 15, N
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In the bheginning, portraits could not be attempted until

a way had been found to reduce the exposure-time from hours

v to minutes, and il was not until 1841 that the c¢amera could

portray a sitter who had the fortitude to spend two minutes
co;pletely irk®bile in bright sunshine. André Adolphe
Disideri (1819-1890),the French phutographér, realised that
multiple pictures on one pfuLe could proportionately cut the
cosg of labour and materials, while the small gize of Lhe
image would have the additional advantage of cutling oul the
need of expensive retouching. He patented his devivv.in

'1854. which was Lo lower the price of prints by almost

90 %. At-last the working classes, as  well as the more
? '

affluent, could obtain a good and durable portrait-

&

likenesg. o l\I\’he&ography, as one of the numerous innovalions

¢

) i
introduced . by the Industrial Revolution, mechanized,

déﬁocratized and eventually vulgarized the process of image-
making which before 1839  had been ulargel; an eliltigt
artistic enterprise.

The applications of the new invention came early to Lhe
North of Britain. Scotland was in constant scientific and
cultural exchange with both England and France, where the
formatlive experimeﬁts in fixing the light-image had Luken

»

place.

By 1841, Edinburgh painters of miniatlure portrails began

R Y

16 Madeleine Ginsburg, Victorian Dress in Phétogruphu,
(New York: Holmes & Meier Publ. Inc., 1983) 14.

-
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to make daguerrotypes to supplement their incomes, and in

March of the same year, John Adamson of St. Andrew’s College
made the E?;Bt calotype in Scotf;nd. Later, in 1843, he
formed a partnership with his brother Robert. Their
calotypes received great public attention ‘and praise. 1}
William Notman, going Lhrough his formalive years in this
period; must have been aware of their endeavours and
po;sibly had seen examyles of their work. In 1856, because
of business problems, William Notm;n emigrated to Canada. On
arrival in Montreal in August 1856, he immediately found
employment with Ogilvy & Lewis, a wholesale dry goods firm.
Later i? the same year, he opened a photographic studio,
established 'at No. 11 Bledry Street.1? ' The choice of his
métier and his timing wére nearly perfect. His previous
‘buckground of training and experience as an amateur
photographer, and his studies 1in the art of painiing were
_the foundation of instant .success.!? His photographs were
showered with extravagant praise, orders for portraits came
pouring in and, within & year, he was well established in
his business. .

In the beginning, he worked alone, perhaps with an

assistant to help with the heavy equipment. lnitiall}, he

11 Triggs, 19. .
12 Triggs, 23.

13 Notman Photographic Archives, Memoires of Charles
Notman, 1951, 1. -
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even completed the colouring of portraits himself, offering

-

this service in his earliest adverlisements.!'s His wife

L

Alice and infant daughter ‘arrived before the end of the
ye;r.15 ‘Laher: in 1857, Notman became a wholesale agent and
suppiier of photographic materials, and by late 1859 his
business was showing such good returns thatl he wa; able tLo
convinéé the rest of his familsyy to join him in MonLreaf. It
was not long before the volume of woqy became too much for
him alone, and he began Lo'build up a staff of experts and
promising apprenlices. 18

In 1860, “he hired a number of full-timé artists, headed

by John A. Fraser, a new and highly Lulented immigrant from

England.!? Their duligs were various; they retouched the

t -’

‘negatives and produced the great range of painted bacddropa

used in the photograbhic stﬁdios, and later tLhey were also
N . fe .

involved in the painting-in of the backgrounds in composite

photographs.

At first, Notman’s livelihood depended on portrait

creation and his early producltion contains cartes-de-visgite

of Montreal’s citizens and members of the British military
’ .

. . ’ .
garrison. As his fame grew, everyone of any prominence, be

14 The Montreal Daily Argus, 10. Nov. 1858,'(Montrealz

- W, Bristow, 1858) n. pag.

15 Triggs, 24.

—~ 16 The Montreal Daily Argus, 10. Nov. 1858, n. pag.

»

17 Triggs, 24.
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they locallinhabitanta or visitors to the city, came to his

=

studio ‘to have their pictures taken.

Notman skilfully manoeuvred his business affairs and

while working his way up, in a very short time. he achieved

¢

prominence "in municipal 1life and society, and established

) kimself and his family in comflort.

N

Almost immediately &pon his arrival in Montreal, he
align;;'himseff with important men, and while“he himselé did
not attempt a political career, ? these established
affiliations helged in the advancement of his Business. The

names of his new acquaintances, given prominence in the

.
i

pages of newspaper( reports on the city's commerce and
politi;s, reapp;ar in Notman’s photo books w}tﬂ marked
frquency. Many pf them were Scots.

Scots playéd an impdrtant role in the development of
Montreal. They were hard-working and ethnically cohesive,
and their native. loyalties and commercial alliances
contributed to their pre-eminence in th} city's commercial
circles. Inn 1861, there were only 3,235 Scots in Montreal,
but they did 80 well in businesa, that the listings of the
city merchants in the McKay’s Montreal <C€ity Directory
‘resembles the roll-call at a Gathering of the Clans.

Cantributing to the increase in Notman’'s business was a

commission he received in 1858 from the Grand Trunk Railway

to photograph the construction of the Victoria Bridge.18

~

18 Triggs, 24.

£
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This assignment he undertook and executed with markeh

success. - . N
B e e

The visit @% the Prince of Wales in the summer of 18860,
W .
for ,Lhe’ off1ér§1 inauguration of the prldge, as Stanley

Triggs descr1bes. . ) S s
- ~\l
IZ 2N N
' " - ap—
«..Was perceiVed by Notman as an opportunity to
promote the growing popularity of his work before an

internatiional audience. He made & selection of
Lwenty -8ix photographs (10 x 12 inches), and two
hundred and seventy-nine = stereographs of the

, Victoria Bridge works, and the cities and major

- ggogruphlual attractions, of Canada, Eas{ and West.

The selection also. contained prints from what were
stated to be "ten of the-largest sized single plates -
yet taken in. Canada". These mammoth plate
photographs (18 x 24 inches) 1included views of
Montreal, Quebec City, Niagara Falls, and the
Victoria Bridge. Mounted on- fifty-four large cards,
they were placed in two leather-bound portfolios
. with golid gilver clasps, -which were then enclosed
.in a bird’s-eye-maple box '.‘fitted with silver
mountings. The whole was a masterpiece, conbining
the art of the photographer, the skill of the
bookbinder, and the craft of the silversmith, as a

< fitting gift to royalty.1!?
e t
©oF
William Notman, far-sighted businessman (_Lhat he was,

LY
-

aware of the publicity ‘value of this presentatfon, had had

two versions of the Maple Box made; the second to be

displayed in his studio.?? The only difference between the-

two portfolios was in the choice of photographs., According

19. Triggs, 24.

20 Notman Photograpic Archives, Item in archival
inventory. ) §
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S0 e o . " Photo-Portraiture

- ‘ a N N AR “ o
.

!
~

- ‘ 7 Phétograpﬁy" wasg imﬁeaiately and enthusiastically
p . ’ __— - '
accepted and adapted to the needs of members of Montreal's

]
o
)

"l'sdépesdful N Vicfbrian socigty, ~ preoccypied with the
Yol L L. . R .
:: ;eprédngibn in ‘portable éhdf perﬁungnt form ~ of their
R ;“ poQi;a§t§;§pd 'likenegsés. Tgé. q;sire'to render :9 image in
o f;dgfolﬁ;—a;;griﬂ itself, ;étf portrait photography, as it ‘is
d.:‘ known tddam,q}slg bfgduét'gk the ninetegenth cenLury: (Fig.Z.

. . ~ .

. < " no. 1464;-Bf;.}865,ﬂﬂiss Stevens dressed as "Photography”™.)

- "“The initial énchantmedt was cuuséd by the ability of the

e

..photograph‘io'e&ptqre,a moﬁenthin time and Lo fix it}

with
- ' . . B '.:‘ 1 - c "y * . . : ‘ 3 !
v .. unmatched fidelity, on a -two-dimensional surface, thus .
. 2 « -, PR o ’ .

[?

immort lizjﬂg,fhg

3

“sitiefkand shis surroundings. Photographs

~

. copied reality. ﬁéithfﬁllY. ‘and it was this characteristic.
§ i N - .:* “" - 4 ¥

e 7

- that Jon ﬁrecipt£ht¢§. the perpetual- dilemma between

flattery and truth, and thélconsequential,ﬁhungeu in photo-
. ' | -

portraiture. .o . 5

o
a

.Frpm the beginning, portrait photography’ was . always a

B

. JdéTicate ﬁatter, ;demanding great patience and tact on the
part of Lﬁh\photographer; Where tact was nutl enough, other’

. means had to“be adopted. No sooner had the early

> photognapﬁérg,méstered’their camersa Lech;iqueu, than they
— :

began to ~ manipilate the ’ﬁhotographu, and through the

ambiguous testimony of these doctored photogruphs.‘history
£ b 5 .

[

1/
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Jikeness wilh menacing permanence.
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itself %as been somewhat distorted, with varying degrees of

.

success. -

3

The introduction of the uarle-de:;isi\g format, of

—

photographs (2 l/f“1 x 3 172"}, ;buut 1860, which greatly
pop&lurised portrait photography,, 6 resulted in a form of
“éartqmania" «to  which all kinds of Viclorians, invlud}nu
Royalty, succumbed, ang which was to last until the e¢nd of
the decade. In the mid-1860"s this slyle was ;upplempnkvd by
Lhé larger "cabinet" size version (4" x 5 1/2J).;from Quee;
Victoria downwards, everyghe begun to collect photographic
keepsakes and remeﬁbrgncea, both of their friends und‘uf the
famous. .

A wide spectr&m of subjecys was covered, but cartes-de-
vigite usually served the double demand for sent iment and
publicity. People wantea to have their photographs taken, in
order t6 exchange them Wwith their friends and to express

social standing.

‘ng many sitters, the contradiction betwean the camera’s

. objective way of seeing reality ahd their own self-fm@ge was

too intimidating. - They were' accustomed to flatiering
: »

representations, whether life-size. or miniature, produced at

the hands of a 9portrait painter, who could ffuttcﬂ his

gsitter and soften any irregular featuﬁé;}\xgy contrast, the

new-fangled camers  mercilessly recorded the imperfect

¢
)

'S

B

Photography had to reform. Reform it did, and lines

D

[
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belween Victorian paintipg and photography became closely

intertwined. This was the period in which the exuberance and

-

emotional excitement of artistic _ Romanticisfi became
&

codified, restricted and. unnatural, and the repression made

14

“Tilsell felt 'in both gﬁaphic forms. It was a period in which

the values of the Esltublishment insisted on the display of
opulence, to the ‘exclusion» of any fleatures of beauty or
. . " \ \
simplicity.
Any product of a complex creative process is in danger

of being miJinLerpreted~ through miaconceptionslthat could

equally be caused by a deception on Lhe part of the artist

L4
:

or, more often, by . ignorance on the part of his public.
Pholog}aphy, particularly photolportraiture, is _a .good
example. It is the gengral lack of knowledge of the
technology- involved in the creation of' earlf.photographs
which has produced ‘the widedpréad but erroneous modern
belief that ail our Victorian forebears were reserved,
gserious people who never smiled.,Of course,they did, as is

[N

revealed by Lhe‘surpriaingly bawdy sense oﬁ“hﬁmour in the
conLempérary literature. There were two\éopd reasons why a
smile in photo-portrajts was literally non-existent. One was
the social p;erequisite of gravity and dignity and the other
was a technical problem.

At this point in history, expgsure—times were up to 60

seconds in lehgth, especially for larger print formats. It

was this lengthy expogure that resulted in the need to

’ i
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.immobilize the. head and hands of Lhejsitter and the use of

~

the posing stand therefore became a practical necessity.
‘Th§§\| must have been confining and intimidating, and it
resultéd in the sometimes defiant. and lond-suffering

, . R
expressions of many .uncomfortable c¢lients who braved the

" . . (X3 . . )‘
discomforts of the photo-studic session in order to have

7
their likeneas captured.

1)
o

These richly-dressed sitters, all striving for - the

appearance of well-to-do citizens of some prominence, were

I

- . - 4
in fact concerned with egtablishing Y new  human

relationship: #the _collaboratron and dialogue between

'

photographer and subject. This relationship was conditioned
by the photographic process and imvolved a  third pa rty,-
the ultimate viewer, whose 1nterests were alwavs considered.

-

Image-maker, sitter, un\d potential observer became involved
in a*t.riangulur process of stimulus and rvspuhs‘e. and images
wvhose qualities are above all human ones, became timeless. |

Notman's interest in the formal qualities of a subject
was reflected in muchk, of his portraiture, not the standard
portraits produced by his Montreal dtaff Yy '.h(P thousands
annually, but in the purt_r'nits to which he himself gave
individual attention. 'I;}\e pi\ot.ogruphs taken between 1856 and
1'8‘160 can safely be attributed lt,u him, since he worked alone.
In those p'hotographic renditions that can wit,h certainty be

attributed to him, the reflections of his early artistjc

training are prominently expressed in his interest in line
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and ‘form, in the abstract shape of,objeéts, and in the
monumentality of a human head or figure. This approach lends
an heroic quality to his sitters,?? which he reinforces by
a careful choice of backdrop and ag¢cessories, that in

themselves often provide a clue to the social eminence,

L

z’r
professional. standing or  personal preferences  of the
~ -

subject. (Fig.3. no. 19360, Cariboo Hunting, 1866, Col.
Rhodes.) .
- Understandably, the sitters wished to: appear at Lhe}r/

béét, in a proéess designed to defeat the perennial human

problems of space and time, and attempted to . project the

desired  image through their dress and immediate
surroun@%pgs. According to the fashion conventions pf the
Victorian era concerning ladies' clothes as well as the

decor of interior settings, the emphasis was on excessive,
heavy decoration and unlimited trimmings. It is often merely
the eluborate attire, in combination with the opulent photo-
;Ludiy surroundings and accessories used to create the

convincing illusion of abundance and richness, that deceives

the eye of the modern viewer.

These already enveloping and overdecorated women'’s

Qlothea were coloured with the overpowering aniline dyes
) /

developed in the 1850’s. Fashionable outfits often featured

clashing combinations of gaudy hues that oniy added to the

A

-

t: Triggs, 31.
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general appearance of garishness of an age that, have
nevefthéiess, come down to us muted and ddg;ified Cjn black-
and-white photographs which were originally in fact created
in tones of sepia and off-white. )

Notman relied for his financial success on  the maus
appeal of high quality porLrui}s; delivered for a reasonable
price. The Notman photographic enterprise has left n volume
of photographs estimated at 400,000 for the Montreal studio
a]ene; about. two-thirds of these are portraits. However, the
ne plus ultm\n’/ﬁn the photo-portraiture at Lhia period was

]
the hand-coloured portrait, for which Notman made the best

use of the emplovees of his art department, and sonme
3

extraordinary examples. of painted photo-portraitys  were

created. (Fig.4. no. 23532-B1, 1867, Master Hugh Allan;
Fj%.ﬁ. no. 23632-BI, 1867, painted photograph, Madter Hugh
Allan.) In this photograph the boy portraied un&erwent “
process of url:sLlu metamorphosis  projecting a wide-eyed
«child into Lh;J future Master Allan. This hard-faced and
tight-1lipped individual with innumerable future
responsibilities no longer holds an ordinary boy’'s fishing
stick but Lhe.rod symbolising the right to rule hisg estales,

»

t
—, . . .
=== Notman's business grew and new agsistanls were hired,

and because the later photographs were issued under the name
of the -studio, the differentiation of the photographs taken

by Notman himself and those completed by his staff

phoLographérs becomesy mor9‘difficulL. IL is likely of

A

-
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course, that "he favoured the more prominent clients of the

-

Montreal community with his personal attentions.??

The linkgv between Victorian painting and photography

—-—

were close. Artists and public were as one in admiging a
. . N

reality painétakingly recreated, preferably with moral

LY ﬁ . .
overtones, and a work of 'art was respected in proportion to
: ~

itsuat{ention to detail. Studio photography thus took its
inspiration from the porgrait-painting of the previous
centurieﬁﬁ and the compositions and surroundings favoured by

the -ancient aristocracy. ) !

H
Notman's approach to photo-portraiture found its roots

]

in the English™ portraitist tradition that (dates back

centuries, and includes such eminent artists as Holbein, Van

Dyck, Raeburn, Reynolds, Gainsborough and others. 1In 17th-
and 18th-century England, the conventions required that

members of the ruling class be depicted amid the symbols of
\ A
\their might, surrounded by gold and jewels, wearing silk and

1

‘'velvet clothes and swathed in furs, posed in fine
. . ' ‘ Bt
:lgndscapes, in front of stately buildings,‘with horses, and

exotic animals. A great deal of attention was given Lo
“persénal édornment, which - classifies these examples of

English art as the 1icons of possession, of pride of

ownership,;ﬁfﬁ éxpansive and comfortable domesticity.2% An

3
sy

23 Triggs, 11.

24 Bernard Denvir, The Eighteenth Century: Art, Design
& Society, 1689-1798, (London, New York: Longman, 1983) 22.

1TE
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atteapt to recreate a similar atmosphere is obvious in many
a Victoriqp photogragb, and the sumptuous portraits of the
previous centuries. ;;re imitated in the photo-portraits of
the members of the new merchant aristocracy that patronized

.
the Notman's studio. This trend was reinforced by the wide
circulation of photo-portraits of members ~of the world’s
ruling families, celebrities and famouévpersonalities.

-

The members of the nouveau-riche class in Montreal were

individuals who realised that possession of Canada entailed
the “exploitation “of her resources. Their accomplishments

were often brought about by the work of their hands,h
8

‘frequently combined with shrewdness and business acumen.

Many prominent Canadians were photographed by Notman and in
1865, he made use of the available material and published a

book, "Portraits of British Americans" in cooperation with a

‘longt ime member and treasurer of the Legislative Council -

Fennings Taylor, who in his notorious saccharine-and-vitriol

style, composed the biographies which acdompanied‘Notman’s

photographs. (Fig.6. Portraits of British Americans, book
cover)

The colonial immigrants whose endeavours had been

crowned with success were slow to develop any independent or
N .

revolutionary set of values, and inevitably, they returned

: 2 ' “

to the codes established by the society from which they had

peremptorily distanced themselves. The development of wealth

went hand in hand with snobbery. Progress soon became

.
i A\
ERRTS
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synonymous with excess, and tke "colonial mentality" was
(’only one of its results. .

Victorian .Canada was derivati;e and colonial, and the

Canadianlimitation often exceeded the model of the British

original. According to Morton: "...the need of a new counfb}_
‘ ; p .

was not to be original but to prove the old possible in the’’

newy' to re-affirm accepted modes in new conditions. The tgsk
- i

was not creative, b:§\re—crea§jve.?}3 This pattern applied

in the arts as well. The aesthetic level of taste prevailing

-

, ' Cor -
in th:e new country w&s that of the vﬁ\ patrons of its arts-
e -NE 3
e

i

the’ intellectually insecure midd ,clhqses.’ Art was not
intended or expegted to show any " creativiey or originality,
and- the wuse of an old and proven symbolism was a re-

B

-~ affirmation of accepted(L modes in . new, conditions. The
- attitude of colonials ‘towards c;ltqte was reflectéd‘in
'Canadign literature, architecture, painting, sculpture‘and'
ultimately, in ﬁhotogféphy. The essential was'to reproduce;
the triumph was not to alter, 28 '
A The now affluent representatives of the middle classes
were ,anxgyﬂz to have their moments of triumph and -

[}

exaltation, as well as their-advanced position in society,

i el

s

. . .
immortalized 329 recognized by the family members and . -

" friends left behind in Britain, and photography was to serve

13, William Lewis Morton, Shield of Achilleg, (Toronto:'
! McClelland and Stewart Ltd., 1968) 328.

|4

.

{‘ Morton, 330. 1
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. . )
as the medium for their apotheosis. One picture, inscribed

"When this You see, remember me" and included in a 'letter to

the mother-larnd, was iﬁdeéd  rth a thousand words, ;,(’f’(ﬁ/t:—“\1

.

substantlal saving in.i postagg, and the immediate
avaxlabiilty and duplxgabx?xty of a phdtoéruph hecame its

forte. o -
DEE— N B i o
H

4

. f
In the'photo-pqrt?aits created in the 1860's L% Notman's

s{ddio, the new merchant princes stand .determinedly, bracing
c oo .o
up to phe camera with an airaof“grave dignity about them.

-
N .

Nevertheless, the stance-adopted as a pose was not in dtself
suff1 ient to express the importance of their achievement,
and the heav&, rugéed{ fur overcoat became the symbol of
maﬁy a maﬂ who haa'carvea his=empire_gut of the wilderness
with his own two hands. This pride was.. often well-derived,

and if in Notman's portraxts, the shaggy "coat. of sunvqaﬂ“.

was, not featuredgLs an item of clothing, it was reverentdy

displayed on a pedestal or a chair | ithin,the frhme, just as

the precious furs and sigila} gymb of. achiévement had

L

been used in.the composition of paintings of the famous and

o

_successful in pfevious ceﬁturies" (Fig.7. no., 36458-BI,

£

1868-69, Mr,. Judah) ,

7 ' "

To call attentlon to somethxng by eldborately concealing
*

it. is a pommonplage device of 8901al psychology. Mid-
. . s ‘ J

nineteentH century Victorians added conspicuous consumption,

. . 4
to the practice, with heavy drapery,. carpeting, cramming
every square inch of space with souvenira,ahd trimmings, v

¢

w77
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]

thus creating a style of interior (compféte with decorative

"and decorous ladies) that was a tribute to the prevailing

ambiance of the desired principles of opulenée and public

prudery. 7

Although backgrounds and accessories, in the early

1860’8, were simple and few in. number, later in Lhe second

o

hulf of the decade the quantity of stage properties used in

.

k] . @ .
the Notman's studio escalated and aried, to  please all

tastes, and comprised over a hundred items such as carved

o

parlour furniture, books, heavy curtains, lamps, plants,

©

mirrors, baskets and all kinds of knick-knucks. The desirid

atmosphere of prosperity and envy-inspiring, comfortable

o

interiors was recreated in the atelier. Studio accessories
- .

and backdrops were important ,components in creating this
illugion. 29 .
. *

In each decade there was one accessory that appeared
repeatedly in Lhe portraits. In the 1860's this was a
voluminous brocade . or plush  curtain, so popular that n

.. -
1867, out of ninety-four portraits in. the Bl series
*

(#26670-BI to #26982-BI) "fifty-one shoy it in use. The

fluted column and the display of books, were * used with

gsimilar frequency. Men usually pda@d with their hats and

walking sticks in hand, while women held onto various

27 Anne Hollander, Seeing Through Clothes, (New York:
The Viking Press, 1979) 69. ) -

% Notman Photographic Archives, Inventory of Studio
Accessories Card File. .

-
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articles of furniture.
Attempts to hide the posing stand in the portraits from

the 1860's are often obvious, and in a large number of the
early portraits the heavy backgroundzsdrapcs were adjusted
with this function in mind. (Fig.8. no. 30500-BI, 1868,
Alf;ed Seymour) Drapery was 'a typical and inevitable elvqgn!
;n aecor in'hinetcenth—century-photo—poftraits,lworld—wide.
The pictorial convention of a cloth hung behind the subject
of a portrait has its origins in the use of an hanging
blazon depivtéd behind - the throne or place of honour
occupied by rulers and dignitaries. This Cloth of Honour had
also been adopted by Christian artists as an appropriate

backdrop for an enthroned or standing Madonna. Its

appearance behind a prosperous c¢itizen was Jlogical, #nd a

satisfactory pictorial, if not symbolic, extension of its
former use.?9 K ,
' 4
If "the camera could not lie's, it.could certainly be

N . .+
made .to prevaricate, and prevaricate it did. The practice of

"im%roving“ original photographs was typical of the period,

and minor details, such as flowers and .vases, were somel imes

Yy

paiptéa in£o the Dnegatives. This practice soon cesased asy
these access8ries became available through suppliers. Vases,
urns, flower-pots, baskets, book-stafids, as well as fables,
bases, columns and painted backgrounds, "were offered

regularly in the photo-trade journals. An advertisement in

1® Hollander, 2§. ' . !

&
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Wais we wesld deprecats their promisenons
use, without the display of good taste or good
Judgment, as practised by masy, we beliove the
Introdustion of nest, taseful, and appropriste
asvssories inte the pleture, adds mush to I
beauty and sttrastiveness, gives the photographer
& wider ssope for the inveation of gracelul posi-

tions, and plrgses the oustomers. A mew chelror

a now table has beon known 1o make a eonsld-.

" srable Inerease in the businem of lta owper, by
fts bappy istrodsetion into ome pictare. It
seemed ottraetive and besatifel, and others
wanted the sams thisg.

Havieg hall several yoars setive experience
fa the pleture businesm, dad belng clonly
oonnected with it stiil, we bellove we are able to
judge of what wonld be neat, attractive, and ap-
propriste for secessories, and bave endeavored
to earry out our 1deas partly, in the production
of eur artioles of manufasture in this line. A
pbotograph of a fow styles will be found on
the other side, whieh please examine. How
well wo have susseded, the reader must judge,
and aseure ns of by his ordens.

For standing figares, the Selomen Column and
the Rewtlinger Podestol are enlirsly new In this
eountry in this shape, and their advantages will
readily be'seen. We name them after the astists
who wse them. They are of proper height for
masy beaatifal ptyles of poslng, for male or fo-
male smbjesis to stand by, to lean wpom, or to
belp make wp the n-pdtlog of the piotare In
other ways. The four sides of the Restlinger
Podestal differ from oach other, a0 will be o002
ia the pletsre.

Ths Vases or Urns on top of thomadd much
te their Saish, ad preperiy ge with them, though
they are sald soparately. The sides of the vases
difier whenaver we can make thom 50,

Ths Fanoy Tobis lo In use by s namber of pho-
tegrapbers already, whe all express themoelves
groatly pleased with . 1t lo mede o0 2 v
prosent three ostirely difiorent styles of orma-
mentation, and may be varied in masy waps.
We make other and swmaller tables of variens

. WILSON, HOOD & CO., _
Ne. M(bmwlyM)mm 1st floed, .

%y

| slngly o ln groups; for breaking the foids of the
eurtaln; and ean be futrodused pretilly very
aftes.
Ths smallor vams, we make In great varle-
ty, and will seod o eard of twelve styles o
those who anticipate s purehape, free.  We have
Introdused several ndy styles, sarved out 0o as
make place for & flower-pot, as wlil be seen Ia
the pictures. It will also be cbaerved, that the
introduction of flowers very often inersases the
effoct of the eomposition.
The above are sll sabetantislly msde, weil.
streagthensd by irom where needed, and yet they
are light and easily moved abost, thus différing
from the élumsy and wabandy fermitare com.
monly used. Parties who wish to favor us with
thelr erders, will fnd the mames sod numbery
under the several styles is the picturs, by which
they may order. Beversl new siyles are under
way. Wo iotend kesping o list of those who per.
ebase bereafter, and will babituslly vend them
pbotograpbs of the new patterns we introduce.
We shall also be gisd to sead plotures to all w
apply with the idea of purehasivg. snd shall be
pleased to shev our goods o asy who will faver
us with a call.
We have made srrangemects with Geerge
Waaderlich, Esq., the cslebrated roenis artist,
Lo paint backgrounds for us; one &f whieh, made
to suit our purposs, will be seen in the pietare.
Any design painted 1o suit the purchaser. Beve.
ral sew styles, afier Paris fashions, usder wsy.
We have bosn al grest oxpense of Lheught,
time, labor, and money, in the productien of
theos nceessories, a8d we hops Lo receive the e
couragement of the artists of good taste alt ever
the ecuntry.
We have just removed to eur new nlu-'
modious store and faetery. No. 833 Areh Street,
whers we have one of the finest bllohments
in America, asd invite all who/eea, to seme
and we us, sad cxamine eur goods. Owr
o reguler photagrophic goeds is, by far, tho
Largest in sur nity, and we wisver o
oaly the beat and the mest relisls. Oer
ore m low as sny published xchedule for
mme goods.  Plesse read our reguler
monts, snd shars youz petronage with ea.

s

Fig.9, Wilson, Hood & Co., Advertisement in The Phjiladelphia

Photograpvher, July 1868, n. pag. 4
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The Philadelphia Photographer3?® offered the foun-aidedﬁ

"Reutlinger Pedestal" ‘of the type which begins to appear in

- Notman'sg photographé early in 1861. (Fig.9, Wflson, Hood &

Co., Advertisement in 1The Philadelphia Photographer, July

1
1868, n. pag.) It was.,truncated (the base could be separated

-

" from the top) and it appears frequently, showing gjfferea(-a
d ‘views of all its ‘four -gides."' Such: a stand provided the

3o ~ ot !
’ . \ ] . P v L4
service so invaluable to any Victorian photographer - of

.
13

ensuring the sitter's immobility, \thle he leaned against

i(, apdﬁitjaISO\gaye opportynity @9 some sitters to grape

and display their furs ,upon it. (Fig.10. no. 035,r1881-—62‘,.

Mr. Fuller: Fig.11. no. 1612, 1862, F. Jefferson, 16th Reg.)
‘:' _‘pespité its eQiaénE);tilitarian, valge, this «gtudio aid

¥

. . ) . 1 . -
" outlived . its usefulness ,within 8ome three -~ years, and
. . ~ . ' 5

. N ot
- . disappeared completely from Notman’s portraits by 1864.

Notman used his 'backgrounds and accessories in an
« . \ ~t - - 2
4

z * ¥
Ao - 5 .

imaginative way , icleverly giving them the appearance of
s ’ . \
novelties for a long time. His practice was to combine

4

A T

details of his backdrops with permutations of his inventory

LI -~ N ‘
of furniﬁure, and accessories, and crop the photographs to

show assorted viewpoints of this mélange.

.
'

r‘]",

* HS subscribed to :The Philadelphia Photographer monthly

R

e N "magazine, to which he ’also contributed hialphotographs and
. ® * o, .

A - M »
M

»
;
- L]
R

!

] _‘- S » N N

30 The Philadelphia Photographer, July 1868,
({Philadelphia: Benerman & Wilson, 1868) n. pag:

[ '
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e



”,

- 38

“ideas. His' work was frequentiy praiéed in its pages.3! In

“

return, Notman shared his ideas with other subscribers.

In one of his articles in the magazine, Notman gave a

. T S 4
description og a well-equipped 'studio that could have been
his own: 4

.».The studio or rooms in everyday use, ought not
only to be carpeted, but abound in suitable pieces

*of furniture and choice ornaments, such as are
usually seen * in drawing or sitting rooms. If
possible, let such be real, and so arranged that

gsitters may have somewhat of a home feeling. 32

The commercial, photographers of the day strove for the
tasteful with the{y minds on profit, and this practicality
tould be seen everywhere: in the four-sided pedestal, the

fancy table that was made to present three different sides

», 2

6f ornamentation, and even in the vases or urns that were
¥

fashioned with different side decorations. The versatility

%

of' these products wds always stressed, and the texts of

advertisements abounded in superlatives about ~“their

adaptability and durability. o
‘S
The advertisements for "fancy backgrounds", accessories *

L]

and furniture in The Philadelphia’ Photographer were

detailed. They wer% accompanied by illﬁstrations of the

2

properties on ofg

e '  ; ~
jg'and a. thorough specification, with a

3t Triggs, 30. ‘
’ S
32 The Philade}phia Photographer, Dec. 1867, Benerman &
Wilson, Philadelphia, 1867, p. 399. - )

-t s N N
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) of acernries and Jurnitare, and prices underneath.  who anticipate purchaing by .
ng Paid mare attention to the wants of Photigra- We have removed from 616 Asca Staner, to nus a v

in this direction than any other howi in the elegant new frst-tloar sture Noo Bz Asew Sreeer,
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V9 are comtantly adding to our variety, and will | No. 821 (formerly 626) Arch Street,
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Fig.12, Wilson, . Hood &'Cu.. Advertiscement, The Philadelphia
Photographer, July 1868, n. pax. - o
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fote of caution warning against “promiscuous use, without

the display of good taste or: judgement..."3? (Fi%.lz,

Wilson, Hood & Co., Advertisement, The Philadelphi=

Photographer, July. 1868, n. pag.) Theése were the matters of

.

éredt'concern, and a crusade to improve the artistic quality

k) ——

)

of backgrounds wag conducted in the <¢olumns of The

Philadelphia Photogrdapher, to achieve more and more tasteful

ah

effects. Frequently, ' many backgrounds aﬁd accessories of

objeétiogablé taste were constructed by ‘ ambitious

photographers themselves, and even more often they were
. X .

produced By local carpentérs. The impossible was being

i

demanded once again - such scene-setting materials were to
be "artistic" - and photographers. were urged to emp‘lop‘{«%he
artist, not the carpenter, to create their backgroundsx This

suggestion must have been very unaggpactive, especially wheén -
lthe backdrop sold at a mere 30 centg per foot, 34
o According to ghé;princiﬁles of propagating good taste,
an {ncreased integration of art into photo-pertraiture was
sought. ‘ r
In 1868,( to offer some guidance to“professioﬁala. zhg

Philadelphia Pﬁbtographer printed a series by the editor, E.

Wilson, entitled "Art principles applicable to photography".

In an article in the April issue for that year (1868)

D

.33 Wilson, Hood & Co., Advertisement, The Philadelphia
Photographer, July 1868, n. pag. ‘ .

3% Wilson, Hood & Co., Advertisement, The Philadelphia
'Photographer, «July 1868, n. pag.

L
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0 entitled "Pyramidal Composition"”, Ehree of the illustrat»;‘},()ns

&
-Sir Thomas Lawrence, and the ’fourt.b came from the drawing of

M

Illustration, Pyramidal Composition, W. Notman, Fig.4, The

Philadelphia Photojra’ph.'er, April 1868, Benerman & Winl‘sop,

. were based on works of the eighteenth-century portraitist

a“b photograph by William Notman., himself, 33 ({Fig.13, . .

.

1868, n. pag.) This photograph first appeared in:Notman's

copy book for 1865 (#18989-1,1865). - - |
' T;xé theories and observations o?‘ re;}\';’tbwned artists, art
critics and authorities such as Si‘g~ JQéhpa Reyno'l"as and John

{ Rus‘kirl‘\” appeared in the monthiy seriés..'l‘heir ideas were Tn
repeatedli quoted ‘nand . paraphrased, wi'th the”. iht;\fdablz
intention of elevating photo¢#portraiture to th;e status ;)&f an

art form. Such attempts were unréalistic and fore-doomed, c’>f
_~course . The dim of  bringing the new " and
", highly—commercialized practicc;: of p};ot‘ogf‘a'f)hdy up to. the.

levels of social acceptance and sesthetics so hotly debated

for academic painting, was ambitious beyond the limited

T

abilities of the majority of Victorian technocrats. Two

[

prominent topics dominated the pages of The Philadelphia

-~ . 1

-- Photographer in the late 1860;,8.

%

About 1868, tlp subject of chiaroscuro in
photo-portrai ture becameé a matter of professional debate and

was soon referred to as "Rembrandt”". This new style was

B
- . -t!&,
LA . "

-

' (Philadelphia: Benersan & Wilson, 1~§*68 ) 118. )
' R . . RS ) " » . .\. +
- - . ¢ ‘. N

L

. 33 The Philadelphia Photographer, April 1868,
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characterized by the applicdtion ?f stroni light and deep
shadow and it was this accentuated contrast that became the

/
Y/ B "": )
issue of contention. The arguments” of protagonists and

- . K [N

antagonists soon got out of hand, and the "la_guerre"

concerning "Rembrandt”™ turned pages of the monthly intofh

battle-field. The ' "Resmbrandt” " faction prevailed to the
0 -

extdnt that their style reigned supreme in all photo-studios
. e
until well into th# 1870!s. §o great an emphasis was laid on

X - o
the imitation of "painterly"” rendering of light-and-shade in

portraits that backd?dﬁnda were overlooked. This style was

.favoured by Notman long ~ before. the "Rembrandt" controversy
»

had developed. It even crepl into his outdoor settings, in

<

which h&'suuueésfullx combinad open-air pioneering subjects

. 'with the “Rembrandl” chiaroscurn, for examble, in “his

photograph of a group of munters huddled around s magnesium

fire in the cold autumn night re-created so realistically in
1 - 1)

his  wtudio. (Fig.14. no. 596, Cariboo Hunting, 1866, The’

":Cnmp Fire)

; The second important ;ubject of concern, that evolved
#ide by side with the "RembrAndW" debate was a new, larger

"photugraph called the “cabinet photo”, in which, 6 all the
mistukes committed against accepted canons of good taste
U bccélé only more obvious, and tSUB the Qackgrounds gained

new importance.

The aesthetic values of the time were, discussed and

. . described in the pages .of The Philadelphia Photographer in
\ A

——
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. 15
the. hope of imé}oving artistic style,‘and the 9apirattoh to -
have photography accebted,as a form of Art made an early

- appearance.' Notman did not seem Lo have had any artistic
dilemmas, as he was a trained artist himself and'wua
involved with The Art Association of Montreal, (as well as

'gther‘technical, religiéus and sports k;uupa in the Mbnt;cul
community,) and he - effortlessly outstripped the
photographers of his time, both as a pructiuiég professional

!

and as a respecled theoretician.?¢ To remain aubreast of new

-

1

developmenls, he cultivated a wide variety of contacts in
l the artistic and _photographic communities in the U.S;A.\qnd
Europe.?? He collected the latest art books and subsvribed

to various journals that treated some aspects of the

2

artistic and literary culture of his day.?"
o y ) 1

Inspired artist that he was, he soon ventured into

fields  beyond photo-portraiture. This ne¥ departure was

genre photograpﬂy. )
¢ &

3¢ Triggs, 143.
37 Triggs, 143.

o 3 Triggs, 143. . g

r

<
——
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Chapter II1I

.

% The Making of a Cliché
<
Through the photographs of the period, the psycho-social

spirit of the age . itself can be identified, with all its

[}

virtues and shortcomings. In  Lhat age qf migration and
exploration, photographs of far-away places ranked in
pépularity second only to portraits, If the two could be

combined, then the ideal form of souvenir could be created.
Such a st&le of photograph dfd emerge as the travellers
posed proudly before some visible proof of kheir distant
voyage. Alas? not everyone could have a picture taken in
front of an instantly recognizable monument such as a
pyramid, an obelisk, a fountain or a palace, or, as was
fashionable,' in frornt of a picturesque ruin. Suitable
monuments werebtherefore cre;téh in the studios. However, in
Canada, where the major monument was. Nature itsélf. the
obvious neéalto represent the realities of the long Canadiak
winter resulted in’Lhe' early Qevelopment of new techniques
and backgroundg: snow-covered sporting and hun}ing scenes
that were to become the hallmark of the Notman st;dio.
British Canadians were representatives of an Empire
whichlled the world in industry and science. They were self-

-

\
asgured' and aggressive, and their dominant philosophy can

!

only be termed the Cult of Manliness.3? By upbringing apd a

\
¢ . e

! Morton, 321. N



47

traditional code of conduct the Victorian British Canadian

‘ . - .
wags a masculine, athletic, outdoor man, independent of mind

and trained in the habit of authority. This combination
resulted in the emergence of the stercotspe of the British
Canadian as explorer, mighty hunter, fearless pioneer and

sturdy frontiersman.4®% Manliness was simply the expression

of the pex'cc;xved drive to prove oneself in an
\ ©
individualistic and competitive society, and to do so with
e ’ . AN )

some style and éclal.*? Once established, the status had to
be confirmed and maintained. All thts was to be achieved® on
the stuge genereusly provided by Nature itself.

As 1t happened, the Victorians amalgamated the lingering
remnants of eighteenth century philosophicnl ideals, based

on concepts of the wilderness as the Earthly Paradisge, wxib\

r,
N9

the noble savage as its innocent inhabitant. These m-\‘u\

developed into  Lhe full-blown Romanticism that saw the
anadian bush as the prototype of God's original creation,-

" untamed, untouched, unspoiled, virgin. i
In the first half of the nineteenth century, -in North
{ - v
America, the terms of "God” and "Nature" were often used

-

, interchangeably. *?2- This idea, persisting into the second

half of the nineteenth century, similurly projected an image

5’\ N
’

49 Morton, 321.
41 Morton, 321.

42 Barbara Novﬁk, . Nature and Culture; American
Landscape and Painting °'1825-1875, (New York: Oxford
University Press, 1980) 3.
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on{o the Great Outdoors as the Garden of Eden, and on the
pioneer as Adam before the Fall.: This perception explains
the powerful hold that Nature ﬁad on the public imagination
throughout the century.4*? Nature was admired and lauded in
poetry, literature, painting - and photography.

Si1lence and solitude were the natural complements of
that type of” sublimity clpsest to thé Creator, and the
themes of s8tillness, isolation and 1innocence, varfously
interpreted, run through Canadian art parallel to the theme
of the wilderness as an expression of God. Aspects of the
subl ime could as eassily induce an atmosphere of peace, as of
fear, but since most immigrants were men determined to
succeed, and only a iinority had any adequate educatioh or
sense of réfinement to inhibi£ them, it was “a materialistic
drive for profit And not a poetic desire for illumination
that led- them into the wild. Only after their monetary gains

were safely deposited in a bank did the .memories of past

experience in the wilderness resurface, haunting many a man

‘ ]
iches from the Canadian backwoods. ///
. d

It was not only/-the members of the exclusive Beaver Club

who had wrested his

who enthusiastically re-enacted their past adventurous

v

expeditions during their reunions. Frequently, successful
Canadian entrepreneurs desired a more permanent reminder of
the days of their recently acquired and now idealized

!
"glory.” . The alchemy of memory transmuted the ~ baser

£? Novak, 4.
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elements .of everyday danger, discomfort and profit-motivated
expeditions in the bush into a vision of gaplendid, near-

religious experience in the majestic cathedral of divine

o

Nature.
However, Divine Nature in Canada is snowbound for much

of the year. To reflect this, in genre phoLog'r*uph_v, a change
AN
nf;cstyle was necessary, and realism, rejected in the

d
beginnings of photo-portraiture, now made its re-appearance.

..

Tamed, séfe, and controlled in the o¢lumsy backdrops of
- ) ““C’

studio settings, 1life in the Canadian landscape wag re-

constituted in the : "realistic” props and "real-life”

activities which the sitters simulated, with all the

straight-faced artificiality of their era.

o

The full-scale representation of winter "outdoors”™, in
’

Notman's studio, begnn with tentative suggestions of the

season, in portraits that were posed in a parlour setting,

~

but which featured a pair of skates or snow-shoesg included
somewhere in the composition. .

In 1861, simulated "snowy" scenery appeared® and on the

t

original negatives the notle 'in snow” (Fig.15. no. 1881,

1861-62, Major Lowe in snow) is® handwritten on the bottom of

the plate. The wintry atmosphere was created with the use of

- -

galt or flour strewn on the floor of the studiouv, whil® the

oty

. -
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"handpainted backdrop, depicting a winter 1und$capp complete

" [l

/ 51
painted backdrop rémained neutrél in colour and design.*¢
As the genre of oupdoor winter  scenes ¥ained
acceptance, such portraits became more fréquunt. and
gradually improved in quuli}y.

Though the devices develoééd in Notman's studio to
simulate winter scenes wére very simple, they w;re usea with''
artistry and care and created a cognvincing illusion. The
effect of deep snow ih the second half of the 1860's was
produced by the use'of‘white fur in combinatiun with wool in
the foregﬁouna, (%ig.lG. no. 19362, Cariboo Hunting, 1866,
Ocdtave the Guide) qnd fallen gsnow on clothes or b:énvhes,
wasﬁactuglly a spminklingfof coarse-grained éult. The frozen

>

pond-over which skaters glide su  dracefully, and curlers

.

-

thrqw' fheir gieam{ng stones, ~wasg in:‘reullty a shect of
polished-~zinc. The,effect of wind—blown SNOW WAS vrvutcd,by
sprayfng white paint intqt the air and passing the glass
plate ., negative through the cloud as the droplets ;‘ell.‘5

(Fig.17. no. 42792-BI, 1869, Capt. Hon. Fox Porveys) A new,

v.
’
> f

with snow-covered trees and a fence, was i1ntroduced into

Notman photographs in 1862 undz%émained in use until 1870.

Notman dfudently patented his techniques and periodically

3

§4 Notman‘Photggraphic Archives, W, Notman's patent, 28
January 1867, art.l, 4. 4

E e

¢35 Notman Photographic Archives, W. Notman's patent, 28
January 1867, arts. 2, 3, 4., 4-6.

PR *
. 't - v

¢



.. S N -
[4 . Rad
. L34 ~
. A
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‘intqgration of the painted background and the natural trees, ,

»
Py 34

‘ . - 55

advertised them in the local newspapers. s
. .. N

-

In his advice concerning f'the simulation of outdoor

géenes ‘in an .article to The Philadelphia Photographer he *

PO

specified that: - [ .

s

v

ut covered with
coconutl-fibre

...the floor neged not bg carpeted,
some such stuff as Kamptulicon
floor covering) which looks 30 brown shabby to .
begin with, p.that you hever fear spoiling M) but as ’
occasion requires, with perfect freedom, pile .
cordwood on it, build cottageés, form sandy beaches

. with boats drawn up,-erect tents, plant trees, crowd

solid blocks of ice, form snow-wreathed plains, or,
introduce a frozen lake or stream, on which the
skater might appear ‘to glide".47. :

o

L

. ‘ /
He introduced . his "Skating rink at Notman’s"” in The-

Mbntréal Daily Herald of Jahuary 30th -1867.48 Smuo{h .

v
x

s

[

bushes and rocks in the middle—ground,ﬁ Logether"with
apprdpriatq wiqte; clothes, Ep}oduced highly realistic and’

] a7 ' . .
convincing scgnes .that Notman used to illustrate his patent

4

dated fr%m the same month. (Fig.18. no. 24@34191, 1866 -
Young Canéaq) L . ‘ )
Re@listic as they were, the images both of Canadian

'
.

'‘pioneer and an untamed, yet bountiful Nature, ran counter ‘to

* - v [l

..~ 46 Notman Photographic:Archives, Advertisements File. O

1 -
v i,
.

7 The Philadelphia’Photographer, Dec. 1867, 398.°

.- 8 W, Notmaﬁ*s Advértisement, The Mont;eal *Herald.‘
30 January 1867, (Montreal: EB. Goff Penny and A. Wilson,.
1867) n. pag. e : T
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'\‘ . ¢ i .
the arrivigts aspirations &Y the new elite who favoured

seeing themselves‘{&epicted in d{odltivated formal English
. . . “~ 1o« ) .‘:'.
park or a furnished parlour. himicking the attitudes and the
VL * '-' . ‘\‘
clothes (gf\ their sbciaI. guperiors. When, in time, the

. mqrmurinz pines and hemlocks were exploited as a'commefqial

i 'asset.'the\.meqéhuhilg;iig, who might have been embarrassed
’7“ ' 1 byfthis image ;s a reminder qf their early ; Uggle may
. . . . _ y N
' ;\ . well have been gratif;ﬁd\ by ‘jts tacit *gé::;1d£:z ‘bx
- spuvegir huntxng viaxtors. : . 37' ’ L .

] ' « . .

The V1ctorlan taste for play was: atxmulated by a popular

reVival of cdstume‘ and fancy—drena partleg, masquerades,

\ . R - *
.

\ tableaux-vivants and balls, that ;eme complgmented by the

’popularity of story, oi genre bhptbgfapheﬂjn the-aecond half

{

of the 1860 s, ‘These forms of entertaxnment And popular art

,\

e ) ,
‘ L . were often desxgned to appeal to well*establ;ghed sentlmentsg

’;

in the minde of those in atteﬁdance. and Notman, followxng a

general trend. combxned‘*the exghteenth ceq&uty Engllsh

iy = A

- e palnterly tradxtlon of conversatlon ~ pieces with, Lhe make—

belxeve of Canadlan adventure to create hls Hunt;nt an

v
¢ -

‘ . p . " s ’
Ao Trapping Series™ in 1866. .
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L

Notman managed to give his own convincing flavour of

i . . “ .
Canudiana to his genre work/Mand in this now famous

5 M a

photographic series he created pictures depicting ’groups of

“

men around camp-sites, -in traditional back-woodsmen’s

attire, and with the indispensable accoutrements and
49‘ O . »

accerndories ol the frontijer, such as guns, axes, tents,

gnu?-shoea}‘not forgetting theilqcul guides.

The ntudio thgu became n’stageu witﬁkcvégyday tools and
utensilsa con;crtcd into symbols endowed withlgagic powers of
wuggestion. Tents were 'stociated no&i,only with military

dumpn but also with the exotic way of life of the Middle-

"Eant; no they IQ}L. themselyes to visualizations "of both

v

Biblival scenes and the heroic, legendary events of

|
Claswical Lhemes,** The tent featured in "Sunday in. the

‘
—

Bush” (Fig.19. no. 598, 1866, Caribou Hunting) as background

for s wemi-nude man, aybbdﬁicully cleansing himself, chgrzes
> ‘ \ ' -
thiws 1?cture at once with a quality of the innocent Adam in
. [

communion with the Nature-God of the Canadian wilderness.

The pttempt to recapture a human view of a lost paradise and

N o

the high-flown alttempt at moralism in this photograph ' is in

murked . contrast  with % the realistically = contrived
lwﬁnwsvntntion of the disorder and isolation of a hunting

,

camp.

" This photograph, as does the entire series, reflects the

- L

whanges that were taking place in art after the initial

[

X Nollandér._zs. . .

K1

»
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L N "
richness and expansiveness of Romanticism-had been overtaken

by the péessures;of an excessive materialism, -and conflicted

-

with the avant-garde artistic and intellectual interest in
* \- 3

realism and social change. Realism, the new art form made

1
its appearance, and eventually  grew into disturbing

Ay

, -
yroportions in NStman's, pholographic ocuyvre.
1 ] 9 o ph i ey re

The axa, one of the double-edged symbols of progress,

4 . ]
was the instrument of building, as wgll ags of destruction,
and the bﬁradox of this relationship was pointed up in some
B3

photographs of the series. The sanme ‘dxe, that cut wood to

13 \

build ' the camp and Lé‘ keep the fire going, was used to
¢ destroy timber and ttapped animals in a way that had nothing
to do with the sublime, or $piritual. (Fig.20. no. 21952,

1866, -Trapping - The Lynx)3°-, The combination of a brutal

reality with the deliberate wtheutricality of the tableanux,
. \,

fuiled to comunicate any . profound philosoéﬁicul thought.,

Notmsn created the %ceﬁgg with groups yf hun%ers !

5 . -

gathered around a dead moose or caribou, *in the staged and

~ «

ley documented kitsch death of Nature 'itaelf, attempting a

depictiun Qf life in.: the bush, «as he saw it. The ;asiness
e Mt N
3 » ) N L Y . ~ . .
sense of the owner of a flourishing commercial establishment
P . A

Rrompted him to sgatisfy the demand and taste- of his

N T4
N [

. N 4 , ¢ ¥ \
clientele, but this profit motive cqonflicted” with any
, & ! . "
artistic aspirations.he might have-had. . .

\
v

- ' \
/J/Guriously enough, there is ot a single picture of

! ¥ + . v ) [

$0 Novak, 73. . -
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Fig.21. no. 41505-BI, 1869, ' Prince Arthur, and Fig.22. no.
. - 41522-BI, 18689, William N°t'§P
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Notman himself in a role that he propagated. On the
contrary, it is in the pose of Prince Arthur, his sovereign .
parhdigm, that the famous creator of the "Hunting Series” is
picturedkfor his conteméoraries, and for posterity. The aura
of comtentment is depicted in the portra}t of Noiman’ag he
gtrikes the identicul  posture that Arthur~ Prince of
Connaught had adopted on the same day in his studio.
(Fig.21. no. 41505-BI, 1869, Prince Arthur, and Fig.22. no.

. ' et

41522-BI, 1869, + William’ Notman) lTheae' two e%amples
symbolically 1ink the two Princes, one of ro;ul blood and
the other of commerce. While at the centre of }nterest in
the Prince's portraitsone finds a symbol of power and
prerogalive - the sword, Notman in his portrait brandishes
only a carte—de—visfte - the weapon ;hat he himself emploxéd
s0 ndmirabTy in éarving his own empire out of the wilderness
of hiu' photographic studio. ;%é pose, a private statement
about Nutﬂan’s gtatus in society, has not been recorded
before or after this session and in its extlusivity Notman's
version of "the colonial dream come true" with it87obvious
symboliam was projected.

Regardless of how he felt about himself, Notman
successfully achieved some kind of compromise between
portraifure and the evocation of the opulent Victorian
scene, while at the Qame time maintaining a reasonable

measure of artistic quality, in terms of contemporary taste.

His atylé/;n portraiture and genre ' photographs became known



S

for its Canadian characteristics as well as for its
artistry, and today, it can be regarded as a faithful
docuﬁentary record of the ' ambiance of the period. It is a
gignificant testimonial io his originality, inventiveness
and resourcefulnesé that it has deservedly éuréed him his

unique place in the h{story of Canadian photography.

-

&
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Part IT.
Chapter 1V

Swathed in Furs

Kings, ariatocracyq clergy and the wealthy in general,

e

have always longed for the comfort and luxury of furs.

The satisfaction of their demand for fine slins crgated
a trading nétwork of major international importance and the
control of fur-producing‘Lerritories Secamé Lhea object of
compl&cated -diplomacy wans well as the cause of countless

rob

confrontations and even bitter wars. Furs contributed to the
building of fortunes in Europe and _America, and broved
instrumental in creating new political systems, Fgrs\
furnished motives for exploration and colonization. In the
New World they influenced gerrnmental policies towards
native peoples and territorial allocations, which all left
their mark on the state of the world as we know it today. %!

The fur trade, was the paramount economic interest of

i
Canada, and it was the most important element in determining

their allegiance for Canadians. Within the British Empire
they had an assured market for furs; outside, the Navigation
Acts closed other commerce to tﬁéw without an adequate

replacement. Thus the situation influenced the Canadians to

maintain their ties with Great Britain.3?

$1 Phillips, Vol.I., 3.

52 Phillips, vol.I., 639.
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' Montreal was the site of a Lradxngvpoét in whi;h furs
were &a staple of rcommerce as early as~ 1611, The English
Co;quest of Canada in 1769 resulted in a completely new
direction for the fur trade, and the city became the vengrp

-~

for a new business group competing with the Hudson's Bay
Co., that had unttl  then, 1ovoked  the Lerms of it Rt))nsx
Ch;rter to estgglish a virtual monopoly in the procurement,
proévssing anq trade in Can;dian.furﬂ fur the benefit of
aernLee EAglish shareholders.

The new upstart rivals, who were  contemptuously
nicknamed "The Pedlars” by Hudson's Bay traders, soon
penetrated to the Arctic bovun, crossed the Rocky Mduntaing,
and built f‘or"t.s on the Pacific Coast. They were ambitious,
and ruthless in their opposition to the, Company of

AN v ; N
Adventurers trading into Hudéun Bay. "The Pedlurs” were

mostly private traders, some %ith their own capital, some

' ¥~

backed by Montreal merchants, in the quest for a "gold-

" bearing f&cece of the North". By 1779 these toughened

survivors of harsh winters, disease, and the hardships of
-

the unmapped wilderness, banded together to form their own

»

organization. _

These were "Nor—Weagers", &he hardy‘wildenness\kruders
of the North-West Company. As they pruspered, thif home
base - Montreal - flourished along with them: When in 1821
the "North-West Company" finally amalgamated with the long-

established "Hudson's Bay Company"” a new era in,

b
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the Canadian fur-trade was introduced.

Afﬁer the Great Exhibition in London (1851), where the
main exhibitor of furs was . the Hudson's” Ba& Company, the
importance of furs in trade and fashion became even more
marked. The pelts and skins of ‘beaver, bear, fox, lynx,
marten, mink, otter, racoon,; éeal, wolf, anq other qnimals

in the displays were all of Canadian origin.5?

Furs, especialiy the long-haired varietiéa. carry

suggestions of the luxurious, the comfortable and .the exotic
at any time, and the Victorian agé, concerned as it was with
world-wide travel and exploration, viewed the“rare furs used.

in abundance for interior decorations as the -symbol of a
- Al

certuin sophistication. This attitude was reflected in the

. output of the fashionable photo-studios.

't
In Notman's photo-portraits, taken in studio parlour
: \
settings, many sitters, both men and women, were pictured

with a large dark bear-skin underfoot, or artfully draped
over a chair or bedestal as a decorative accessory. In the

portaits of children, a similar fur was used to cover a low

artificial mound.

§ -

.

The combination of decorative and practical aspects in.

this arrangement becomes obvious in the preliminary

photographs that were the first stage in creating one of the

popular Victorian aft—forms, - the painted photographs.

+ The long-haired, tactile' fur could be easily overpainted
e :

3 Ewing, 102.

4
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1
N

ané 80 converted into the appearance of grass. 1Fi§.23. no.
6231-BII, 1874; St. Jean-Baptiste; Fig.24. no. 6605-BII,
1874, St. Jean-Baptiste) A felt-lined begr—rug sppeared
frequently in 'portraits of men reclining in quasi-exotic
costumes, (Fig.Zﬁ. no. 30552-B1, 1868, Mr. Coulson)

White skins were sometimes used gé simulate snow in
MHotman's "out-door” photogranphs. The taste for exotica
struck his ;tudiOQin the la(e seventies, and to the rustic

4

Canundian bear-skin that was frequéntly used to simulaLE///
. Va u

grass, rocks, or turf-covered mounds, doubling as a simple

floor cover, was added the extra res of a leopard-skin.

EﬁThis distinctive hide =symbolized agspects of orientual
- : v

splendour as  Victorians perceived it, but it represented an

‘

element of ‘pure luxury that could not be used in the way Qf

o

Lhe native bear-skin for any other picturefdressing
funvtiéns. {Fig.26. no. 51303-B1, 1879, Missie Grah%m) Furs
wvrb everywhere, %nd a version of "live fur" in the form of
an uncomfortable-looking feline is being "hugged to 'death”

"in the flattering portrait of Miss De Yc:gh (Fig.27. no.
X ’ ' *
47103-BI, 1868, Miss De Yongh).
, / )
Among the variety of props in Notman's studio-settings

from the'glgﬁp 1860's was a slieigh, in which befurred ladies
pretended to ride, with caribou blankets drawn across their

laps. (Fig.28. no. 35306-BI, 1869, C. Boyer & Lady)
The hérnesa—sleikhb, so frequently phétographed in front
. of Notman's Néo—Clasaic Greek portico,'ahoqu a rich’ n

-

o

S
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asgsortment of bear—ruéa, and buffalo or caribou aprons, as
well as  sumptuous wolf or fox blgﬂéets. with trailing tails

-
of animals fringing these expensive, but necessary winter

coverings. (Fig.29, no.°35325—BI, 1868, Mr. Dodds Sleigh)

The resulting impression is of the VictPrian "layer-
look” with furs on furs. Passengers in sleighs, bundled up
under fur blankets and muffed in fur-trimmed over-coats nndi

hats were photographed in pyramidal compositions that echoed

i N
the fashion dictated triangulate outline for women’'s dress

\
of womens' crinolines, pagoda sleeves, tent-like short
Jackets and sluping shoulders. - ~

In the photographic composition, this convention
1

extended itself horizontally across "the gleaming hides of
high-mettled horses, until i@f tapered out in the fur-
bedecked liveries and hegd-pieces of grooms and lackeys who
usually held the b;idles. or simply stood dutifully ih
sttendance us\ an attestation of thei? master'a wealth.
(Fig.30. no. 30530-BI, 1868,'Mr. Walace - Horse & Sleigh)

A novelty now appe;red in the world of fashion in the
1860’8 and after: fur garments increasingly worn with the
fur outside. Historians of costﬁm@lconnect the phenomenon to
the rising p;ogperity of the middle classes and their taste
for oqtentation?& Status was ‘equated with money,wand wealth

was flaunted in a show of expensive clothing.

The pride of middle-class ‘achievers was,_ boundless apd

blatant. Everytﬁinz th?? owned was. to be reéorded,
v



Fig.31. no. 34933-BI, 1868, Wigston's Servants
O
. \ . . g
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documented, confirmed, and admired. The list of personal

asgets was extensive, starting with spouse and offspring,

%

live~-stock, and means of transportation, together with
valuable thoroughbred horses, ‘dogs, down to the decorous

house-hold staff. Even the domestics of the prosperous man
wgre expected to maintain an impressive appearance, in order
to e¢nhance their employer’s status.

3

The master’'s prestige was +» expressed in the furs of his

ostentatiously uniformed grooms:. Their cockaded astrakhan
hats and astrakhan-trimmed coats reflected his social
standing and his buying-power, as well as becoming an
integral part of his public display of conspicuous

consumption. This form of vicarious consumption as Thorsten

Veblen points out, in The Theory of the Leisure Class, dates

from the earliest days of civilisation, and the nineteenth
’ ]

' . . . . » .
century continued the tradition. with renewed enthusiasm.3!

- -

(Fig.31. no. 34933-BI, 1868, Wigston's Servants)
In the graphic images of the s8s8econd half of the

nineteenth century, the display 4f status through attire and

* ~
personal possessions grew more and more important and® the

artistic goal of indicatlng inger character became

secondary. Genekally, portra{ta fzom.this period represent
f A
p .
only a superficial description of the sitter's features,
;’ »

clothes and accessories. Nevertheless, an artistically-

$¢ Thorsten Veblen, The Theory of the Leisure Class,
(New York: The Viking Press, 1934) 83. v

A

4
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minded craftsman like Notman skillfully combined these
elements in such a way‘thnt they offer clues to the sitter's
personality, enriching Lhe tmage  psvchologically and ’
visually.

In Notman's portraiture, a concern  for recording the
gitter’s features is hulzyu'nd by the attention 'gn\q-n to the
show of fashionable clothes. The massive display of  furs in
the gstudio  pictures provides testimony to the universality
of furs, as fashionable winter wear in Montreal., These
;;hutographs represent a unique guide to the general use and
the quality of furs worn by Montrealers.

The severe Canadian winter coclimate, 850 diaaifilur to
that of the British TIsles or continental Furope outaidx of
Russia, necessitated the adoption of adequate forms of

° .
vlothing.

For the unwary newcomer, there wad a heavy price to pay
for lessons in survival. Lysdns desceribes Capt. Jack Savalie

L

of the 7th Hussars as wearing an Englis;:h top hat, hkid

gloves, and common leather boots for his ride over the ice
from Laprairie. »Upon his arrival at Quebec Gate Barracks he
attempted to get out of his sleigh and was unable to move.

"Both his hands and feet., were frozen, and before he

recovered sufficiently to be invalided home to England, he

had lost several fingers and -toes."33 |

¢ 1

55 Sir Daniel Lysons, Early Reminiscences, {(London:
John, Murray, 1896) 103.
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Originally, protective fur garments were fashioned with
the fur-lining turned inwards towards the body, but in
‘Canada, where long-haired furs were commonplace, the form of

early fur coats as they are shown in Notman's photographs,

was imposed by technical difficulties in cutting aﬁaxs

.

styling, such as the meé%ods of shaping sleeves and
armholes.

Pelts of wolf, fox and racoon were used to fashion these
rugged garments. The bulkiness of the skins also dictated a
}undamental styling devoid of decorative detail éxcept for
the "frogs”, or Brandenburg cord-closures for fastenings,
before buttons came into general use.

The appearance of the heavy fur Egats went well with the
imposing and often corpulent Victorian male ideal,. Clothi#g,
by adding to the apparent sizé of the body, gives an
increased impression of power, a sense of extension of the
bodily self -‘lultimately by occupying more space and this
extension of Lhe overall "~ silhouette confers a certain
dignity upon the wearer.ss

The Canadian variation on the theme of body extension
expressed the spirit of expansion, while commghicating the
wearer's own importance and the géneral pioneer spirit
which, in time, receded as did the boundaries of the untamed

wilderness.

o

§

3¢ H. Lotze, Microcosmus, n.p., Fourth American
Edition, (1892) 592-595.

-
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Fur is featured in the clothing worn by Notman'’s male

[ o

clients from the earliest portraits extant, dating from
7]

1861. (Fig.32. no. 1312, 1861, Mr.Reekie, with the legend

6?urntop coat”) Contemporary references to the use of furs

by men and women in Canada are abundant, as for example in

the obaervations in 1852 by Colonel Landmann.3? He bought a

large black bear-skin muff and prized it in his writing: "A

muff, under " (such) circumstances, is a most excellent and

very important .addition to our comfort, particularly in

truvelling againgt the wind, sheltering our faces from the

severity‘ of the cold, in short, is equivalent to an
additional great-coat.” «He noted, howvever, that he qged it
-

'"iny after dark or when travelling.”ss

Since the everyday means of transportation in the

s

Canadian winter ‘was an open, horse-drawn sleigh, heavy fur

i

coats were worn by sleigh or caléche drivers and their
passengers, as a protection on longer trips in the sub-zero

| .
temperatures;

To ride in the frozen air of the Canadian winter one had
to be dressed for  the occasion. The driver’s hands needed
stout .ﬁrote?tion that could only be provided by sturdy
gloves with gauntlet cuffs. These giovea were fashioned,

lined and decorated with fur, and occasionally as many as

) Landﬁann. Adventures and Recollections of
Colonel Landmagn, (London: Colburn & Co., 1852)“266. ‘
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three varieties of furlﬁgoula be used in one article. The
bostumé Coilection in the McCord Museum conkains'a pair of
guuntléts (M969.1.22C.1980) thag are lined witb lambskin.
The wrists, howeéer. are lined with sealskin, while £Se
“external shell is decoraééd with an appliqué of #lack
aétrakhan. According\ to Colonel La?dmann. this iype of
hund-coyefipg Lontained a layer of flannel between the outer
and 'iﬁngr skins to’ gpsure additional protection, 8o
ésa?ntiul when df}ving in the open.3®* It must have been an
unusuulf if no% ‘unknown article in England, since the

available literary sources concerning the 1860's neglect to

mention it. %he gsitters in Notman's winter portraits from
this decade sh;w numerous examples of this type of glove,
too prom{nently and ?onsciously displayeq for their
inclusion lo be casual or incidental. (Fig.33. b, 40854-BI,
1869-70, Lut. (Lieut.)'Bgurly & Bridges)

An entire wardrobe of protectivé7 clothing had to be

donned before venturing outdoors, as W.H. Russell, who was
“the famous reporter for The Times of London, discovered in

Montreal in 1861-62, when a friend drove him out to an early

dinner:

R}
v

, o ’
It was a matter of some ceremony to set forth; a fur
cap with flaps secured over the ears and under the
chin, a large fur cloak, .and a pair of moccasons

s

$* Landmann, 65.
s , -

ES
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(hic)gfor the feet, had tq be put on;...¢o
‘ ' 0 . o T

N .. . 14
Thisj information- is wuseful, as illustrations of men's

‘ - 0 ’ > s - X
fur cupg&worn in the manner described by Ruusul% are ratre.

Nevertheless, therévlarg many phutox%uphs depidting children

of both sexes thus protected. Fortunute!); winter Q{r&vf

$cenes togetherv with the current fashions were observed and

described in numerous iétterépkﬂiurius and books, providing
2

ample vorroboration. T s

- The reality of winter fashions as depiclud inn Notman'

photographs .is once again’ xunfxrmcd by a dvuLmetluu of the

Montreal strnét scene in 1861—62 as seen by the observant

. / 0 Ed -2
W.H: Russell: ' v o
. ’ 4 T T e
. The streets were piled with snow; and AR the front

a of the hotel, sleighs, driven by Irishmen, such as:
* are geen managing the Dublin hacks, (wrapped up in
Tfur and sheepskins, were drawn up waiting for farex,
to the constant jingle of bells, which enlivened the
airs It was too early (breskfiut time) and too
and cold for many of the ladies in Montreal to 2f7Ust
their complexions Lo the cruelties of the clfimate,
thickly veiled though they might be;  but How aud
then = alexgh slid by with a bright-eyeid freight
half buried in fodirules. and Bome: handsome (private
vehicles of this description reached in their way nw
high a point of richness and elegance an  coyld hwll 4
be conceived. $? ) : *Fﬁ

.
' w
__,__. o *

In societien where the possession of wenlth isn o mnttor

Wy

i
3

¢ W.H. Russell, anagu. ite DefunceaL*andttxunn, and

L

Renougg es, (Boston.iy.OtH.P. Burnham, 1865) 69. s
-"xf'ﬁ_j,“..,",-t Russell, 68. ) SR
. N } 3 : ¥ ,' . “'
[ - 4 r/ ° ’ i
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of pride, and a means’'of obtaining power and respect, monied
Y

individuals have often sought to proclaim their dig¥tdp€tion

through the splendour -of their costume.t? Chnadiaw .

4
)

colonials wére no exception and in the second half’of the
. Ane * v
1868's, the refining ,$ffect of newly{ﬁcqui;ed wealth and
* N - L] \\.
. kY
prosperity was reercted‘in the finer quality”and the cut of

‘their fur garments.

While some men maintained the rugged image on hunting or
military expeditioqs in® Canada, new, moré sophisticated R
- . .
fashipns were adopted by"city gentlemen, and - those who
aspired to the gengyy.. *

-, . [

The: second generation of Lhe new merchant *élite began to

ccultivate a well-bred image that was reflected in the choice

of furs they wore. . The leisured clgss. whose members could
tiell’ afford expensive gentleman’'s garments, ' showeM.their

rank and statgs by (Lﬁe use of articles of clothing made of

&

expensfve astrakhan lamB, otter, or Alaskan seal furs. These
) ‘ S

-

¢

furs were favoured by the professional classes - clergymen,

. . .
doctors, lawyers, academics and artists, . who' were often

L ]

~photog§aphed wearing fine-quality winter fur gérménts made

of valuable short-haired‘furs, styled with a new emphasis' on
* -
line and decoration. (Fig.34.  no. 25120-B], 1867, Mr. and
) .
Mrs. Waddell)
4

-

o

There were some ektremes in sophistication that tended

\ 4
62 J.C. Flugel, The Psychology of Clothes, )New York:
International United Press Inc., n.d.) 32.
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Fig.35. fib. 36423-BI, 1868, Mr. Callander’s Sleigh



more towards opulqgge if not  08tentation, such as the
example of Mr. Callander (Fig.35. no. 36423:§T*?1868, Mr.
Callander’'s Sleigh), who was photographed in front of his
house, sitting iﬁ his fur~lined sleigh, clad in ; white fox'
fur coat ~énd a métching hat with a fox's head. for ornament.
Such a pres;ntutiun was Lhe exception rather than Fhe rule,
and it was the tough archetypal image of the pioneer, that
wags usually sought in photo-portraits by visitors, iocal

I}

gportsmen or soldiers. This was the likeness théy p;eferred
to send ho;e as a souvenir of their sojourn in Canada, and
as it seems, this was also the representatioﬂ that helped to
bQild the cliché image of Canada, with snow, bears, moose,
furs, snow-shoes and Indian countF&, lhat bas endured for
more‘than a centur&.-

In their adoption of local. garb, Moktreabera revealed a
practicality of outlook'unusual Yn;ide the Impe;ial p;otbcol
of convention and required behaviour. \

The dress code for the colonial Britisher regularly
emphasized the retention of the clothing and the styles
favoured in the Mother Country, however wunsuitable and
outlandish these might appear in their conzext overseas.

s The peculiarities of costume served, in fact, as a
COnstanf visual reminnder of the distinction betwéen the
right-minded wvalues. of the‘ dominant incomers, ahd ‘éhe
inferior outlook of the Othérs -~ the denizens éf the

- 1
Wilderness .beyond the Pale, to whom the missionary envoys of



90

=,

-

" "the TQueen were intrbéucing the benefits of civilized

liv.ing l‘os é ) I v

S

Perhaps it is not an exaggéfation to read into the
heritage of the .Notman photogtaphic record some

foreshado&ing, in the dresg of his subjects, of the special
¢ ) ’ N
status of the territory - that was in time to be dignified

»

with the unique and favoured title of the Dominion.

’
. z

[

! 4
. ’ /

-

¢3 Hayden White,‘"g;cheology of an Idea", Tropics of
Discourse, ‘(Baltimore’ & London: Johns Hopkins University
Press, 1978) 178.




o ‘ \ Chapter V., .

Men's Furs

t
.

Central to the growing importance of the city of

B\
1

Montreal in the'1860{s was its crucial strategic position on

the St. Lawrence river, only some sixty miles ,distunt from

the border with an dIWays restless United States.

‘Q N . . . At
. A deterrent military presence was therefore essential:

progress depended upoﬁ the peace and security of this ‘corner

S

of the Empire. To attain these olkjectives, it was necesséry

for Canada to avoid a conflict with her southern neighboqu
aﬁd at the sam; time to retain the protection of:the Royal
Nav& in ?he event of war,

There was a delicate diplomatic balance to be maintained
‘ he;e, and an elaborate fiction was devised for the.
;uthorities in Washington, that ha; lasted into recent
history, of a Canada that was merely a reactionary, backward
and ﬁnprogressive British dependency, not worth ‘the risk of
another war against the British Crown and Empire.®4

The close proximity of a powerful neighbour influenced
Canadian life and politics: Canadian politicians, long

before Confederation in 1867 and well after that date,

proved their talent for playing effortlesly by American or

‘.4 L.S.Fallis, "The Idea of Progress in the Province of
Canada".lMorton, 175. . o
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Bfitish rules{ as the situat%én required.®s .
‘Canadians of the\1860f§4 eclect‘c and pragmatic as they
were, accommodat®d the seny;ments ;f Americans embroiled in
the é&vif War o{ 1861—1?%5‘33 readily as in the previous

decade they had supported England during her constant series

of military gdbenture%/in the Crimea ?1854—1856):sin India
(1857) and China (y658—1860) and borrowed impartially
whatever suited 'the!@ political, 1intellectual or practical
needs from the U.wa. o{‘Britain. |

The ties that/gound ‘Canadu to Great Britain were both

sentimental and practical. Britain furnished the bulk of the

immigrants nec%SSary to the growfh Mof the population, as
¢ / l \,, o
e . s L
well as the military resources fér national defence. British
/

/

. garrison regﬂments were usually stationed in Canada for a

tour of du94 of three years, and the shortness of Lhi% apell
/

/ —_—

of residepce created’a marké; for souvenirs of all kinds.
Souvénirs were one of the temptations irresistible to
the spy}it of the age, and a photographic form of souvenir
inev%ﬁably resulteq. Large numbgrs of transient.officers and
men//of the British garris;n created , an Iappreciative
clientele for the typical Canadian souvenir photograph.
// \ Photo-portraits of ‘the Queen’s loyal soldiers swathed
/in furs, and trudging through snow-banks on their snow-

shoes, were created by the dozen. Men of the garrison, far

away from their loved ones, flocked to Notman's studio to
Ay ¢ \

¢s Morton, 317. . _ L o

- b
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i

have their pictures taken, to send forget—ﬁe—not tokens

"back home". A well-composed photograph was what was

needed. ;Notman was only ‘too happy to oblige.

Military men also. iiked to be recorded in all the

+

splendour of their full-dress regimentals. Styles of uniform
worn .by victorious ' armies tended to  influence fashion
worldwide. After the French victlories in 18569 against the

Augtrians in Italy (Magenta and_Solferino) 'uniforms in all

armies reflected the French model.

~

-~

The military trend wultimately influenCed the cut and
decoration of civilian clothes as well. Frogs or Brandenburg
braided 1oops\ were used for fagstening military great-coats

.

and cloaks, as well as for «civilian® winter coats and

” u

mantles, and fringed shoulder decorations on ladies’ apparel
were reminiséent~of the epaulettes of contemporary naval
formal dress, ’
Regardless of these few embellishments, male clothing in
the ninetéenth century was little varied and sober. The
style in men's hats and caps: imitated the péaked French
Kggi}-end women took to forms of hat ornament derived from
military originals. Fuf hats were often decorated a_ la
militai;;,\wiéh.buttons or cock;des "in the form of small
ornamental flaéhes or patches of brightly colouyed cloth or
ribbon. Men wore their fur hats peaked, accordiﬁg to ;he

French style, or, after the Crimean War in 1856, switched to

simple Cossack hats. \\
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-

Notman’s military clients frequently turned up for

studio s8essions - in their number one garrison ' rig-out,
‘ X X

Uniforms were 'trimmed with fur, and the officer§ of the

Royal Canadian Rifles serving in Nofth America in ‘1867 wore,

A .
in accordance with winter clothing regulations, a Busby hat
of black astrakhan or- other fur, with flap covers for the
ears. Their wuniform coats were of grey cloth, double

breasted, with hofn buttons, and trimmed with astrakhan fur.

To complete their outfit, they wore fur gloves and Canadian
ey

boots. (Fig.36. no.' 25423-BI, 1867, Cap!. Hood) These

uniforms, trimmed with the short-haired fur-of a _very young

"

-Russian lamb named after the city of Astrakhan (today Baku,

USSR), were in accord with the oontemporary civilian North
b

American winter fashion that often featured furs, eSpecially

astrakhan. { .
| 3l ‘ . £
Gray and black astrakhan were not much adopted for

*clothing before the Great Exhibition in London in 1851. It
was, however, known much earlier to the Englisﬁ—speuklng
' world. The first 1literary mention of this fine soft skin:

occurs in 1764, when thg Earl of March refered to "my black

4

silk coat, lined with astrakhan".86 In time, its popularity
. advanced and in the 1860's astrakhan, together with the
equally valued ‘sealskin, became preferred furs in the winter

'l
fashions for men and women alike.

86 Ewing, 102: 7 . o
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- Outfitting an a;my maf was expensive, but‘the’expensea
, brought their rewards. The military unif;}m of the time was
designed as much to enhance the masculine appearance of the
wearer, as to be serviceable under campaign condiéions. A
tail Hat or cap gave greater‘ apparent height, epaudettes
added t% his width across the shoulders, and high boots lent
his legs some 'measure of slender elegance.
The ensemble also produced an impressive figure for
°photographs, and there are many portrqigs'of Her Majesily's
soldiers énd officers posing in their dress wuniforms, as
we%} as ip local Dblanket-coats or bundled up in heavy furyg
and in‘fanpy costumes.

) .
G Asmentioned above, the Victorian tasté® for play was

reflected in numerous masquerades, tableaux-vivants and

fancy dress balls that were very popular at this period and
were staged as a popular form of social entertainment. The
clothes used in these colourful fantasiaus were often pggg
fide coséumes brought back from exotic regions overseas.

Cdstume is ' drama, and a role-player is recognized and
identified by the garb adoptéd, and the symbols présented,
which communicate in-visual rather than in verbal terms.

A wihe variety of érototypes was available in the 1860's
for carnival dreés—ups. The archétypes of "Food"‘and "bad"”
were soon Jjoined by ‘"exotic" and evén&ually, a form of

"everyday hero" appeared.

This . "everyday hero” became in ;ime a Canadian

. ®

»



~

N ' ‘ ' prototype: Back-woaodsman, t}apper or hunter, a man searching
for a lost paradise in the wunsullied, snow-covered Canadian

landscape - this was the image Notman sought to promote, and

the clothing selected by his subjects confirmed it. Clothes

make the man, and the cosghming of Notman's male subjects

. indicates that they fancied themselves in the role of Nimrod

-

the mighty hunter. (Fig.37. no. 34794-BI, 1868, Mr. Rivis)
The primeval' appeal of facing a danger,'zreal ér

s imagined, proved to be a powerful’ enticement for such

~

clients - as Prince Alfred, Earl Dunraven, General Bissett,

and Coloﬁel Rhodes, the last turning the whole of Canada

]

) "into his own private hunting ground when he later becaaé
Minister of Agriculture. ’ ..

The call of the wild was simulated iq the studio.

General Bissett (Fig.38. no. 3J6016-BI, 1868, General

Bissett; F}g.39. no. 36027-BI, 1868, General Bissett) in one

-
"

portrait happily struck a pose of "roughing it in Canada",

in huge fox overcoat, while for a second plate in the same

studio session, he returned to, reality in the black
astrakhan-trimmed coat with.matching Képi and gauntlets of
an officer-and-gentleman of the Regular Army.

Not even men of the cloth were immune to the seduction
of furs, as can be seen in a portrait of the Anglican Bishop
Oxenden, posed with his coat opened wide éo that the fun

lining cah be seen. (Fig.40. no. 45139-BI, 1869, Bishop

Oxenden) ' . e

‘90 ¢ -
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+

The extensive®’ ‘amount of Notman's photographs from the
i

1860's depicting men dressed in an identical, oversize,
long-haired pvér-cogﬁ suggegis the probability of Not@an
actually keeping a furry coat in his studio 'wararqbe for
improvfdent . customers who did not bring their ‘own, or

pussibly had not scquired such a prestigious item for their

self-aggrandisement. (Fig.41. " no. 44883-BI, 1870, Mr.,A.M.

.Hayne; Fig.42. no. 40759-BI, 1869, Capt. Godwin; Fig.43. no.

60905~-BI, 1870, Mr. Esconrma; Fig.44. no. 24576-BI, 1867, R,

, ™
Wolff) . R

. .
Evidently, fur was a popular feature of the photo-
L}

portrait. Not only did it immediately identify the Canadian

.setting of the picture: it also 'enhanced the—bearing and

: ¢
impoftance of the sitter. Above all, it inspired in the
viewer an-im;ression of respect for the enviable affluence
of the foréunate wearer who visually proclaimed .his
impqrtance by the casual assumption of what had become a
universally-accepted symbol of success, wealth and social

standing.

. T v . ﬂ/\ . .
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Chapter VI.

R
Women's Furs

In contrast to their menfolk; who preferred sombreness :
- .
in civilian attire, Victorian women’ had no inhibitions
concerning clothes. In the Westérn world the decade of the
1860's was a period o} transition ih costume fashion. Tt
witnessed a great development in informal «c¢lothes. The
stylish woman's silhouette éhgnged considérably, mostl
notably in the gkirt. Eérly in the decade, ‘skirts were dome-
shaped and worn over a circular hooped crinuiine.‘They
gradually developed into an oval ;hape, flatter 'in front and
‘over the hibs, with the bulk pushed backwards Lu.a ful Iness
at the rear, falling okf into a train. Peplums, (shorv
pieces of fabric added at the waist ‘of the bod{vu or
attached to a Bélt), or longer over-skirts were often aned.
Soon after, the ooverskirts were drawn up to form a pouf
behind until the crinoline was aband;ned completel® and the
bustle reélaced the pouf late in thé decade.®? -
]

The dress of the well-to-do Canadian woman followed the

model of her exemplar, the style conscious grandes dames of

Europe. To look comme il faut, to be "turned out well"”, and

1

to "wear the right - thing" was one of 'the concerns of Lhe

colonials. Anything new in apparel or accessories that came

=

67 Norma Morgan, "Fashion Plates: Sources for Canadian
Fashion™, Journal of Canadian Art History, vol. 5., (ngL):

101, o
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out in England arrived on the next boat ip the ¢olonies, or

i i
via the United States, and English visitors to Canadian
i

shores at once noticed the appearance of novelties. 68
For those women who relied on the skills of their own

dressmker, fashion-plates were the inspiration. The sexes

.

woere separatel) treated  once again, and men’s fashion
I

“ * . . /
magazines featured  men’s fashions only. Fashion magazines
p

that directed their content to smart Victorian women, sg}ﬁém
v ’ /
included male figures except as escorts or background
. k . !
figures. A noticeble exception 1is to be seen in.Italian

[y

. /
fashion plates (Fig.»45. Mode di Prigi), but the Continental

family atmosphere evoked in such a plate would hdve probably
Been considerehs in Great Britain to conve; a plebeian
ambiance. 8?9 , - ,

The fashion-plates s8tudied by Montréal women of the
1860’'s arrived) from a variety of so;rces. Some magazines '

available in the city came from England, such as The

Englishwoman's Domestic - Magazine, that featured fashion

plates from the French magazine Le Moniteur de‘fia Mode,

published in Paris, and London Illustrated News publighed in

London. There @ere Demorest's Monthly Magazine and Harper'’s

T

Weeklx} published in New York, U.S.A.. Other fashion

publications available at the time in Montreal were Godey's

¢t Gerald Craig, Early Travellers in the Canédad 1791-
1867, (Toronto: The Macmillan Co. of Canada Ltd., 1955) 250.

$% Vyvyan Holland, Hand Coloured Fashion Plates

& "
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Lady’s Book and Peterson’'s Magaéine, ,thlished in

Philadelﬁﬁia, Pennsylvania. Some of these 'publications

~mo?

arrived by steamers from Europe. X

By the 1860's gea coﬁmunications between fMMontreal and
the homeland' had become reasonably good,. and steamships
providing weekly transportation and mail servijce between
Montreal,and British ports brought cargoes regularly from
Britain during the shipping season.?0 This regularity
suffered, of course, when the St. Lawrence River channel

iced over in late November, to re-open again 1in the

ions spread almost as

W .
piece of)| important rg@s from™
\ ”

The previous decade of éhgw/1850's had witnessed

following April, but in summe

quickly and widely .as any othe

home .

important innovations affecting the fashian industry that
continued far into the sixties and after. The introduction
of the treadle sewing-machine, with its features of rapid
and regular product}on of chain-stitch and lock-stitch, soon
increased the¥- number of dressmakers at home and in
workshops. The discovery of anilifhe dyes in 1857 meant that
in a few years the colour taste of the public had been
radically changed. The subtle hues of the old vegetable dyes
were discarded in favour of a bright rainbow of new colours
such as magenta and solferino,‘a strong peacock blue, the

"
equally powerful, dominating viridian green, and a spectrum

"]

70 Morgan, 106.
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of overpoweringly garish orangig andlyellows. Sometimes all

- . , A .
these new colours were incorporated in one outfit.

e even more important when it came

- The early sixties w
’ i

—

to innovations in fashlion, and in the second ha#f of the
/

decade 4 style of dress|/ expressly designed to enable women

‘ise - Lhe su-cunlled "Walking Dress”-
was introduced. - J

The Sixties glso ushered 1in the first sports costumes,
: &

degignéd ad hog to enable the wearer to indulge in outdoor

~

sports such as aréhery, lawn tennis or badminton. The
croquet dress and bathing costume were the best exémplea of
these dresses that:signalized 'the beginning of a new era of
Physical émancipation for women. 71!

/

In Qdebec, winter brought a round of social visits,
galls; sports, and T outdgor amusements. Snowshoeing,
Lobogganing, and skating wer?;>popular with young girls and
women, who were eager and skillful participants, as witness
Notme&n's portraits, in which many are depicted carrying
snow-shoes or holding them as an “accessory. (Fig.46. no.
28048-BI, 1867, Miss M. Livin%iton)

+ A new approqch developed towardé winter sports and was
reflecfga in the fashions of the period. isoped—up,
st;aighter and naréower skirts that revealed the petticoats,.
appear in Notman’s portraits in the second half of the

/A ¢

Tt ,C,W. Cunnington, The Perfect Lady, (New York:

" Chanticleer Press Inc., 1948) 30.
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activities became a leading fashion item for women, who

=

112

decade.

°

At first, women's winter garments were merely lined and
L )

decorated with a thin trim gf fur. Only grddually did the

fur trim on the hems and sleeves of the short gopts widen,

until it eventually covered and domihuted& the whole vuter

surface, so becoming the all-fur outer garment that has cuﬁe
) //\\7 3 b = - i . , ‘
down to ue. (Fig.q47. no. 24575-BI, 1868, Mrs. Coleridge) The

fur lih}ng was then replaced by a quilted form. (Fig.48. no.

36628-BI, 1869, Miss Loyd) s

~

The short fur jacket. that was 8o suitable for outdunr

e
o

frequently appear in the Nctman's photographs clad in furs,
whether linking arms with their male escorts, or in solitary
splendour poéed against tbp standard studio backdrop or 1n a

snow-gscape. A great many obviously would not bhe.gseparated
- . Q

-

from their cherished furs, even when they chose s domestie

@

interior for the studio setting, and could not resist
¢ ’ o

-

showing them off, draped acrosy a handy vhair. (Ffu.tﬂ. no.

Y

&ﬁ?ZB—BI,”IBSQ, Mis%i%oydx‘

VAl
I Y. ')
The fur jacket was often fashioned from imported

astrakhan qr from local seal-skins dyed to a dark brown.

Sealskin, in fact, was the first type of skin to conquer the .

-

fashion world as a material for fur coats, with other .

variéties ‘following closely. This ﬁilky short fur with a
, i f ‘ .

surface regembling velvet, so popular at the time, could be

cut and fashioned with ease, and worked into elaborate

. . ﬂ\
o
B
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,arﬂicles of clothing.?

Pardessus was the general term for an immense variety of

wraps, mantles, mantlets, visites, pelisses, and other

garments that all resembled each other.?? Jackets of varied

lengths, reaching to_the waist, the hip, or the knee, were
* +
usuual ly Ltent-like and  lovosely cut, to conformr to the

pyramidal silhouette of the crinoline béniod.

Walking dresses were often trimmed with baAAaﬂ of
chinchflla or other short-haired. fur such as astrakhan.
Cloth fabrics simulating coveted varieties of flat lambskin,

« such as Persian fdf, astrakhan and broadtail lamb, éppeared

4

in this period.?4 Sea-otter was also used extensively as the’

* trim on fur Jackets and hats, and the demand for this

-~ 4

beautiful, lus&@ous fur w?s So great that si Lk plush dyed as .
otter repluccd it after Lﬂe anlmal became nearly extinct.?$
Among the af‘(‘luentﬁ,1 g;nk became pogulaz and the price of
articles of clothing made ofﬁhmlnk ua; detertined by the
;umgér of dark stripes, pépfeséﬁting the number of skihs'
used in its creation.’G‘ Fashiohably styled furs were in
. ;hthd. and Montreal fufriers eagerly seized.thei;

™
K

% Ewing, 102.

E]

¥ F. Alison Gernsheim, Victorian and Edwardian
Faghi o » (New York: Dover Publications Inc., 1981) 30.

2

74 Ewing, 202:

7 Ewin‘. 140 ’ ) ]

<
76 Godey's bLady's Book, Feb. 1868, (Philqgelphia; Godey

Publishing Co., 1868) 202, ' ‘

\
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FIRST I'IIEHIIH FUR ESTABLISHHEIT.

~ A, BRAHADI, ™
%  snomss 9.‘\

HAT, GAP & FOR

ESTABLISHMENT

Wholesale and Re‘t(ul
113 ‘uom DAME STREET,
* Third Door West from the Cowrt Houx. Montreal,

* Would respectfully inforra his numerous Customers, Counlty Merchants, Stran-
gers visitmg the City, and the Publie at large, that ho has made such arrange-
ments with his Agenfs in Paris, London, Germaay aidd the United States, as will -

' jnsure his teceiving regolar nppliu of the Jatest nd mont fashionable styles. in
HATS of ever dmlﬁb. pecimensof the latet. fashions in Fur Goode.
He mumnu «u;oodlonm-mpﬁn-.ndwhhwnw 1

mnﬁ?Mt he na‘ cv:noo “tl'n'u ‘whether'es 10 styls, q:lmhy. material
ot finish, ar Goods, ‘surpasmed in t
: Thcuwhon Wunngl:’ﬂneﬁ:.mwm m.’.ldm
are invited to esll sud examine his exunmo nock. previbus to ptmlm-
ing elnvlmc.

] ‘l.n.—cuh-umammmmammnu. . l
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Fig.49. A. Brahadi’'s Advertisment, éxa ’ ontreal Cit
Directory, 1859-1860, 1859, 220. . *
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"Patronised by H.R. H, the Prince of Wale: aiid Prinfe Alfred. :

oy .
e
.
. — —— .
K ~

MIVER & CO.
-' ,,\:‘Tnlltat'g Hat and @dp!

e VMANURACTUIIIIS,

nmr;s. 0 GENTS' FUR OF mm DESCRIPTION,

AW Ay N

v A Large Assortment of- Indlan Bark Work. |
PIRST PRIZE PURR,IE/RS

No. .291 Notre l):nno si1rererf., o
MONC QR AL, '

‘ "andnemn'
' BBAHADI_

: 'm.:uufl"nuu .
i @33" 5 Hat & tg;}_,q‘,a

’ ;g,’lum Dime 51, Lanbi S,
: dam!.'*;‘-:w'

Who pay Le o
ok gm -wrw’;l 0 u-mulm.

Fig.50. E A. Brahadi's Adverti-nent, McKay's uog_t_real Citz
r (1) 9-1870, 1869, n. pag. - .

»
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opportunity.o Well-established firms such =as A. Brahadi

advertised both wholesale and retail services and offered

\
" -

"best price for raw furs.” " (Fig.49. A. Brahadi's

v [ERN
Advertisment, McKay's Montreal City Directory, 1869-1870, “@ .

1869, 220.; Fig.50. A. Brahadi's Advertisment, Mchuy'

Montreal City Directory, 1859-1860, 1859, n. puax.)

This firm claimed agents in France (Paris), Englland
{London), Germany, and the United States, and guarantee
regular supplies of the latest and mest fashionable gstyles

+

in hats of all descriptions, as well as ~"L-xpc(-imens-'. of Lhe
latest faghion in Fur Goodg." Brahadi offered’ to
"manufuctu;c‘first;}ate goods on the same  pdtterns, under
his own s8pecial supervision, sé that he can guurahlvu that
'ﬁhetheg'as to style, quality, maheriﬁl' or finish, his fur
goods; hats, caps & c., cannot be surpassed i Amérivu."{’

This proud boast -was lavishly illustrgted in his Press
andvertising with the conventionally }vursome images of a
lion and a tiger, together with pictures of gloves, muffs,
men's hats, ladies’ Victorines and a lady's fur coat
decorated with a fringed hem.
However, such printed reécords :18 the Brahadi
advertisement unf6rtunalely p;uvide relatively little detail
' as‘gn iliustration of the development of fashion in fur, as

N
o
,/l a
.

~

77 A.Brahadi’'s Advertisement, MacKay's Montreal City
Directory for 1859-1860, (1860) 220.
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the printing-plate wused for vignettes of his fur articles
remained unchanged from 1859 until 1869. Tﬁe wording of the
printed text changed, however, after the award to Brahadi of
four .medals, in competitions_- during the Provincial
Industrial Exhibition organized for Lhe-visit of His Royal
Highness the Prince of Waies, on Lhe 25th of "August, 1860.

Patronage by visiting members of the British Royal
Family was a prime source of publicity for city merchants,
The propiietor of the fur firm, Mclver & Co. reco:dcd that
his establishment was "Patronised by H.R.H, Lthe Prince of
Wales and Prince Alfred” and adopted the princely three-
feathered crest as an element in h}s Qnewspuper

advertisements. (Fig.51., McIver & Co. Advertisement, McKay'sy

Montreal City Directory 1869-1870, n. pag.)
i

»

S'tyling of fur garments closely followed the cLL gdoptcd
for modish garmeats in cloth. The vogue of Gothic angleg wasg
.drawing tg) a close, and by 1864 aungles had almost
disappeared: the day sleeve no longer presented a huge

funnel opening at the wrist. The new "coat sleeve” for women
o

'

wag copied from the male lounge-suit jacket which had made
its appearance, being uniform along its length and loosely

shaped to the arm, with a reversed cuff. It was a far more

~

t t
serviceable feature, as it allowed the arm considerable

freedom of movement. 789 o

The inclusion of the reversed cuff provided yet another

0

78 Cunnington, 36. . )
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opportunity for decoration on cdats and jackets,'which was

not overlooked. Oppor}unities to display wealth were sought

S N s

as an underlying factor in design and fashion throughout the

18608, and simplicity and understatement were rejected

-

“outright.

Plauin surluaces vere considered "common” ard female dress
presented to the eye a "picture of depth"”, composed of layer
upon layer. Thig effect was réinquéed by using & variety of
materials and an ever-increasing multiplicity of colours, so
that the Qearer attracted and held attention éhrough the
time-span necessary for an admiring inspection and critical

inventory of the elements in her outfit. The picture was too

.

o

complex for a cursory glanée.79

The mechanization of texéile production that followed in
the wake of the Industrial Revolution released a Super-
abundance OE‘ trimmings.of all kinds for fashion dgsigners.
Everything was decorated. 1In Lafchitecture, horticulture,
domestic interiors, éainting, music, ‘and in personal
display, embellishment became the leitmotif. And so, for the
affluent ladies in Montreal in the 1860s who aspired to be
seen as tfénd—fo?iowers or even trend-setters, Oan eye-
catching and envy-inspiring exuberance of beads, braids,
bobbles, bugles, embroidery, feathers, gsilk and other
artificial flowers, fringes, furs,l Jjewels, lace, piping,

pleats, ribbons, ruffles, ruching and tassels, was
L

®* Cunnington, 39.
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imperative. This emphasis on decoration gave to garments an

appearance akin to the overstuffed, overtrimmed furniture of

the period. "Excess in all things" was the slogan, and theq

ladies, disregarding the high closed necklines that were not
well-suited to the display of jewellery, forced the point
and sported thei:r vcolliers and riviéres of pearls, jet,

amber and coral over their fur Jjackets, ag8 certain of

.William No%man’s photo-portraits faithfully reveal. The

preoccupation with the ornate in clothing tended to produce
a conflict of the opposing social forces of prudery and
exhibitionism. ‘Sometimes an equilibrium was precariously
achieved. Morz often, it was not. (Fig.52. no. 33909-BI,
1868, Mrs. Burgoyne) -

The Victorian age was characterized by an obsession with

experimentation and novelty-seeking in costume by
permutation and combination of contrasting materials,

textures and colours. Trimmings and accessories made for_an
attractive element of colour-contrast in the winter garments
of fashionable Montreal women. The ermine Victorines,
(oversized detachable collars with long ends in f;ont, often
endiné in a triangular shape) muffs, hats and‘trim, are
prominent throughout the’ 18608. Eveh the thrifty wife of a

tradesman or a merchant could now afford to bedeck herself
in ermine; the distinctive white fur punctuated with black

markings, that once had been jealously reserved by sumptuary

laws to the exclusive identification of the socially exalted

a
—_— - ~



o s
C N
»
. ?
a ‘v‘
o
f
. .
ey
. Nl ot IR ¥ : TR |
R i o o
4 W"“cﬁ, s.:”-»"
X LA
i ~$“
e
;
o

Fig.55. no. 43756-BI, 1869-70, Mis
" \I - )

'

8 H. Prior - -

a - .




s

®

125
- royalty, senior nobility, princes, prelates of the church

and judges. (Fig.53. no. 34785-BI, 1868, Mr. and Mrs. Mooss:

"Fig.54. no. 1243, 1860-61, Mr. Neil & Lady) In the same

spirit of experimeptation with contrasts of colourJand
texture man a lady’s or child’s winter garment was made of
white or dgray lamb-skins and a ariety of these sqft,
pliable, pelts were’impgrte%ato Canada from abroad.

Thére are some ref’ ces to Russian and German
connections wi{hi the anadian\efuq business during this

perio;. "Russian ’lamb caps"”, "Astfakhan", and "German* lamb

caps" are advertised in the contemporary press, side by sjide
»

with caps made from South-Sea Seal, otter, nutria and

‘muskrat, North Shore mink Victorines and muffs, an

asaprtmen@ of fur coats, and a splena%d stock of buffalo and
fancy robes.8? Russian furs are frequently specified by
name in the texts,‘ and an e;tensive Russian fur trade was
invgdlved in the supply of a;trakhdh t;im for Army uniforms
and fashionable civilian clothes in the 1860’'s.

Russian and German contacts in the Canédlan fur trade
were qoted. b& a ‘'nineteenth-century Gerfman traveller
f.é.Koﬁi, who in 1860 was puzzled by this4Canadian~Russian-

»y

German exchange and commented:
4

... One would certainly suppose Canada had enough of
this article, and needed not to buy it from Russia -
and Germany. In Russia I had been formerly struck by

Iy

80 Avertisement, The Montreal Gazette, Dec 5. 1862, n.

pag.
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the fact that they import and highly esteem the furs
of Canada, and that the Hudson’s® Bay Company fihd
Russia, herself go ri¢h in furs, its best customer.
Perhaps'the explanaﬂ?BﬁTm8y~ be found, in this, that
~though the wearing of furs is in these countries a
necesgsgity, it ig also a matter of l:}ury and taste;
“and that two fur-producing countries may value and
wish to possess  each other's goods, Jjust  as two
otherg may desire to exthange their respective
~produclions in literaturc and art.)s' ;

“«

) o
‘ [

~
a

Furs of all descripti&ns“were made up into .coats, muffs,
collars, and hats. Head-gear, as a highly-visible topping to
the fashionable confection that was the outward presentation

'

of the eledant Yictorian lady, was as a rule lavishly

decorated. Winter hats were slightly less flamboyant than

s
summer gmes, although, the hat of Miss H. Prior (Fig.55. no,

43756-BI, 1869-70, Miss

-
3

part of a fancy " dress\up, could hérdly be categorized as -

‘common—place, in any period of fashion history.

In the adornment of the fashionable lady of the 1860!'s,

demands were- made on the resources of local and foreign

s oa

flora and fauna. One method of ex"essing unity and harmony
)
with God and {His Creation was to include in tht make-up of a
g - &
stylish ensemble a flower, of even an animal, dead’ or alive,

’

and photégfhphs of dogs malone or with -thgir masters

-

abounded. As lifeless form lent Ltaexf more casily to

N

manipulation, Godey's ‘Lady’s Boogk and Magazine for 1865, by

way of example,. featured a novel little collar, ‘ v

o ~

8! J.G.Kohl, Travels in Canada, vol.I, (London: George
Manwarig, 1861) 206! . - :

" [ o
. N ]

. . Tae, ) N
. .Prior), having been most=probably

r
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desgribed as consisting of "a straiiht band (oﬁ)-cntire skin

s

‘of mink or ermine”, with the head buttoned over the tiil, to

achieve the look of "the little animal comfortebly curled
round -the neck.” This novel fashion ATCOEB0rY wWaY dcscribﬁd
~ ! n - '

as "very cunning and exciting universal admiration.’”"?

]
Ladies in Montreal would - have responded to this
+ & ' °

recommendation by joining the vogue and acquiring their own

~

animal choker. (Fié.SS. no, 45649-B1, 1869—70: Hiss’ﬁordun'u

Group)
The advertisements’ of prominent furricers such as A
b

Brahadi, h John Henderson and Georgp Mclver darried

- -

announcements for hats, caps, and.furs, and were published

o

consistently €hroughout the 1850°'s and 1860's.
Not all ladies’ hats were merely respectful rccn@nil(gf:

of the severities of the Quebec climate; many winter fur

. ¢ -
hats and caps closely resembled those of men. ) ’

Some were small, 'round pill-boxes that were reminiscent
~ , - ,
of the popular embroidered cap named after the revolutionary

1

-

Italian politician and phtrio& Garibaldi. Others, | as

- mentioned in connection with male headgear, were decorated

»

with colourful cockades that® bespoke a1 military association.
Women wore their hats . low on ‘the forehead, to
accommodate large chignon coiffures. These hats were often

secured with a narrow band that ran under a generous

-

I

2 Godey's Lady's Book, Féb 1868, (1868) 202.
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postiche or "pillow"” of false or artificial hair, 8?3

From the development of practical but fashionable head-

»coverings foQJﬁEEen in sub-zero Canadian winter temperatures

emerged the creation and refinement of a local accessory’

A

par-excellence - the "Cloud".  “Newcomers and visitors to

Montreal erroneously refer Lo this article as a veil. In
reqlity, it consisted of a very 1light, knitted woollen
Qcarf, often over two -meters long, usuglly terminating in
Lasselg or pom-poms. The "cloud" came in every colour of the
rainbow, and added a L;ﬁch of brightness to %he otherwise
drab winter costume. It was worn wrapped over ’the head,
covering and concealing in its decorative folds the fur or
¥

cloth cap with all its ornamental indiscretions. (Fig.57.

no. 30388-BI, 1868, Mr. Mercer & Ladyi)

+

\ Victorines, tippets and capelettes were worn over
Jackets, often c¢reating the "fur on fur" effect. Fur
adornments ranged from short neckpieces to sumptuous,

\

elaborate overlays and appliqués. (Fig.58. no. 24980-BI,
1867, Capt. Molyneux & Lady) If the lady could not lay hands
on a whole animal skin, the appendages‘xof fur-bearing
animals would suffice, and fur égppets and other shoulder-
covers were often decorated with the paws and tails of
squirrels or other small hapless aﬁimals. Hats and neck-
pieces usually formed part of a set with a matching muff

- ) °
[

£ 4 - 3

83 Turner Wilcox, The Dictionary of Costume, (New York:
C. Scribner & Sons, 1969) 227.

,
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to complement the fine kid-leather gloves that were de
rigueur for women to protect their hands from the winter
cold. At the b;;inning of the 1860's Tuffs were barrel-
shaped, frequently 9écked out with dainty rosettes and small
tassels. These muffs rarely exceedéd ten to eleven inches in
length. Only after 1865 did large, flat, muffs appear,
suspended from the neck on a shiny, silk cord finished with

the é@er—present tassels’. These muffs contained a pocket for

small change or for a handkerchief. The new shape was

described as a "haversack" in Godey’'s Lady's Book for 1865
and the description included a detail dear to Viciorian
females of all ages.-fhe front flap was decorated with the
head of an animal; which, when raised, disclosed yet another
pocket.®% (Fig.59. no. 42040-BI, 1869, Miss Brydges)

There are frequent observations in the literature of the

times to the beauty, usefulness and costliness of the fur
articles supplied by local entrepreneurs. F.E.O. Monck in
her book "My.Canadian Leaves" refers to such items in her

i3

wardrobe, and describes a shopping expedition in 1860’s:
»
[:Y

N

I paid sgme visits, and I did not really feel cold
as I wo my velvet bonnet for the first time and
two veils, a\ warm knitted cape, .a velvet coat, and
my astrakhan trimmed cloak; besides we had our bear
" skin robe and an apron in the phaeton. We drove to
the racquet court to meet the G.G., who with Mr. G.
followed us to Henderson'’s, the furriers.

I there chose a beautiful velvet and seal skin cap
which costs 10 dollars, about two s8overeigns

o]

¢ Godey's Lady's Book, Feb. 1868, (1868) 202.

e
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English. The G.G. is very kindly giving me a present
of it. Dick (Colonel R. Monck) ordered a handsome
buffalo sleigh robe, which is to be trimmed with a
rim of brigade colours. You must have two robes to
cover you in a sleigh...85

»

A profusion of protective garments was needed® in winter,

)
"

and the difficulties in achieving the '"right look" in

sub-zero temperatures are well described in fthe diary of

Lady Dufferin, who wrote in 1867:

n

¢
...The drawback of going out here is the amount of
dressing one has to do to, prepare for it. There are
over-stockings, over-boots, over-etcs. of all,
descriptions to be put on; there are fur caps with
woollen clouds tied over them as becomingly as
possible, fur coats, fur gloves, muffs etc.,
etc...But once out it is delightful, and most
exhilarating.8ée

. ¢

If matrons enjoyed winter activities, how much more keen
,must héve been the . pleasure of the your¥er generation. No
¢ period of life was so exalted i:\ninetenth—century art and

literature as childhood. ponsidered to be as yet untouched
and uncorrupted by wordly experience, the child was
identified witb‘ moral innocence and believed to be in
harmony with God and Nature. Although this concept’  was to

change before the end of the century, it enjoyed a
i

I >

8% F.E.O. Mdnck, My Canadian Leaves, (London: n.p.,
1891) 155. " :

86 Lady’Dufferin, My Canadian Journal, Ed. G. Chantler
Walker, (Canada: Lohgman's Canada Ltd., 1869) 39.
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P v .
: popularity of fépidemic proportions during the mid-century

°

, decades and was often sentimentally celebrated in poetry and

prose, paintings and scblpture.°7

* ©

This outlook was also reflected in photographs from the
\“ ) “ @ N
period. Notman’s sensitive photo-portraits frequentl§°dupivt

the natural shyness éf' early childhood (Fig.60. nu;”35952~
BI, 1869, Miss R.P. Rees) im marked contrast’ io the pert
‘self-assurance of his own befurred niece Annie. (ng.ﬁl; no.
+29809-BI, 1867, Annie Notman) N ) T
Childregfg furs, from this period wore souled-@own

. ’ » K ? . " N )
vergsions of their parents' fur garments, copied in-soft,

. o - ¢ . )
pliable furs of coney (rabhit), ermine or “aytrakhan.

{(Fig.62. no. 42622-B1, 1869, Mrs. and Miss Oxenden)

o

Montrealers wore. their tiny fur caps with the flaps over
their ears to ensure a maximufm of warmth, further rcinfurqu
. by the addition oT <the cloud. (Fig.63. no. 30542-BI, 1868,

Mrs. Bower/s Group)
\?.‘“" ‘. . . .
- Correct dating of furs ' proves difficult, because of

s,

their durability, and it is.not surpriging that their styles
‘ A S
did not' change with the same rapidity as that of lesy

. expensive cloth garments. As witness to this are the "old-

féahionqd" muffs such as the one in'Mrs. Molson's nortrait.,

(5
+

The muff in question’ was of ermine,s<but not of the

- -

fashionable haversack shape, that was the dernier cri oin

*7 Lois Fink; "CHildren as Inhocence from Cole to Cawsatt”, -
19¢., - Nineteenth century, winter 1977, vol.Ill, no.4,

(Philadelphia: The Victorian Society in America, 1977) 71,




.abundance of detailed thread decorations, and the remains of

. - 141
muffs 'at that time. (Fig.64. 'no. 34738-BI, 1868, Mrs.
Molson) | .

The same fur garments Qere worn yeér after year. They

vwere ‘well-kept, and too »Vhluable to be quickly discarded,

-
-

"therefore rqmode]iing was an answer to the demands and

social  pressures for changes in fashion. In accessories,
3
this need was effortlessly met by simple alteration or the

addition of new decorative elements, but when it came to
o e
coats, jackets and mantles, the expertise - of a professional
. \

x

was  necessary, and' that profiessional, - once more, was a

furrier. A rare example of Victorian thrift is represented

by a senl-skin Jacket from the Costume and Textiles,
" Collection in the McCord Museum (M967.12.5.)  This short
- ’ )

bolero, vonf9rminh to-the -astyle of the late 1860's, was an

cxuﬁphc of the Spanish-inspired fashion introduced and

-

popylarized by Alq’andra, Princess of Wales, - an admired
nnd much imitated female arbiter of fashion in her time. The

¥
so called “"coat sleeves”, rounded off hem-corners, the

‘
"

the lining that survived the Holt-Renfrew restyling from <T.

. 1910 nevertheless confirm the dating, of this garment to the

1860's with a satisfactory degree of accuracy. .o
This.survivipg example of actual fur garment is unusual

hecause of the fragile quality of »fur. The eviaenée in the

/foym' of literary descriptions, fashion plates, book

illustrations, paintings and above all, the most dependable ©

A Py
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Conclusion

L
The Notman Photographic Archives repreéent a rich store
of documentary records for -a study of the history of the

applied. arts in the Canada’ of his era. Of particular
interest and importance is the objectivity and imbartiality

v

easent ial to the' photographic technique. Despite the
intrusion of any editorial comment or"—~manipulation by its

creator, the final photographic image ]stands timeless and
1

incuntedstable.

In the period studied, (1860-1870), the clothing

.

svlected for their self-presentation by clients of the

N .

Notman’'s studio is highly revealing through the insights it

provides into contemporary aesthetic and social value-

L ’\3

systems,
Initially the . fashion, style, cut and finish of town-

wear, for both men and womeh - were copied in a desire to

emulate European metropolitan models. In the Colonial

setting, this was only to be expected.

However, the dictates of the distant arbiters of taste,

—_ .

concerned only with social displéy in an urban setting of
formalised sophistication and organized amenities, needed
modifications in the context of the way of life followed by
the putréns of the Notman’s studio.

The locai way of life had to adapt to the hardships of

. the Canadian winter, and furs were included in the general

\
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wardrobe as a practical necessity, long before the taste for
display and ostentation turned furs into one of the symbols
epitomizing conspicuous consumption.'

These factors produced a uniqﬁu compromife ‘between ihe
caste-conscious désire for an appearance of smartness and
modish display, and the practical necessities of self-
presérvgtion. Téques, mukluks, blanket coats, Qverxkirts.
hais, muffsk‘ gauntletls, and fur coats combined ~ with

\
ceintures-fléchées and clouds, extended the winter wardrobe

of Canadian Colonials. o

~

Visitors to Montreal recorded in their memoirs the hard-

learned savoir-yivre of the loceal regidents, and vaunted
L d N
themselves on their own pretensions as  tough survivors of

14

the hazards of the receding wilderness which represented the

Canadian Imperial frontier.

. ~
The local materials they adopted underwent a pt'mw\ms of

refinement und styling that elevated them to some level of

haute mode, and effectively became  the basis  for. a

w

recognizably individual Canadian style of dress. '
. . .
The combination of «c¢lothing, accessories, acoutrements
.

and se(tkngs E;r Notman's Hunting Suricsu and fruqhnntly for
his photo-portraits, produced archetypal and stereoptyped
images that gained circulation and acceptance by the
poss}b{fity«nf infinite mechanical reproduction, and which

still affect Canadian life to-day. The sturdy male image

was, - and still ig -~ , part of the stereotyped Canadian

-~
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persona,' which has  become universalised through its
multiplication and ~dissemination in literature, painting,

‘graphic art, and folklore, and the modern media.

LS
<

Fur articles of every description featured in the

-

apparél of all classes in the peried. -

Fur-trim Zradually ook over and dominated the exterior

L]

surface of outer wear: the fashion fur as it exists today

>

was in the process of development. )

The fur became the typical item/ of national hress and
eventuaLl} it came to represent the casual, under-played
display of achivement and success ’by all classes in an
energetic, pragmaLiCaanH extravert society, self-assured of
its inner resources on tﬁe‘frontiers of Empire.

Simultaneously, it symbolized the accepgance, domination

and adaptation to the requirements of a settled and self-

conscious orthodoxy, of the life-styles discovered in the

Wilderness.

Fur in short, as shown in the Notman prints.pi;? become
tion and

one of  the typical elements for the dec%a

identification of the emerging Canadian identity.
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Appendices

I ey g g

1 William Notman’s Patent on photographic simulation of
snow, dated January 28, 1867.

2 Personal letter io the author from the Royal Onta}io
Museum, dated December 18, 1984, with data on supply and

pricing of items of fur clothing.
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