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.+ PREFACE: ~
The bulk of critical research on The Waste Land has
focused on the poem‘és a key document of modernism and -upon
its weste?n aesthetic and sociél’origins.(\Ear;y critics such
as’Boﬁamy Dobree, EQmund Wilson‘and F.R. Leavis established
,the achievements of Eliot and the imporéance of his poetry in

its time. Cleanth Brooks Jr., conduéted a systematic analysis

of The Waste Land revealing many inter-linking thematic and

stylistic elements, suggesting an organic unity to the poém.

Along with Cleanth Brooks, Kristian Smidt and A.W. Litz

examined the use of myth as an organizing structure rather

than as a vehicle of belief. Maud Bodkid and Elizabeth Drew
L ' . r
studied the use of symbols and archetypes. Studies edited by

\B. Ra jan and‘Leoﬁard Unger, And March and Tambimuttu in the
férties show the importanc;<:f Eli&f's works and their in-
fluence on modern poetry. F.0. Matthiessen and Grover Smith
J}..—cbndu;ted a close study of Eliot's poetry, plays and
criticism in relation to various western sources and their

influence on the poet. In 1959, Hugh Kenner made a detailed

I3

study of Bradleyan metaphysics and .its appearance in The
Waste Land. \ ~ .
In the sixties and seventies, critics such as A.J. Wilks,

Ann Bolgan, B.N. Chaturvedi, Stephen Spender'and Bernard

- Bergonzi.began to examine both biographical data and eastern

metaphysical concepts. During the seventies, A.N. Dwivedi,

Damayanti Ghosh and G. Nageswara Rabv sysgghatically examined

~various Indian sources for The Waste Land, Eliot's own

sy
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background in oriental studies and the significanpe of his
attraction to eastern mysticism at the time that he wrote the

poem. With theéfublication of Eliot's doctoral thesis and of

the original transcript of The Waste Land in l§71.\gs well as
with the increased availability of biographical data, Lyndall
Gordon, James E. Miller Jr., A.D. Moody and Elizabeth Schneider,

have focused on The Waste Land as a personal document and as

an expression of a consciousness which 'is not only modernlst.
The previous lack of biographical data had cut the poem off
from the personal roots which can and do lead to a universal

vision. The original manuscript especially provides insightys

into karmic concepts in The Waste Land, concepts which, alo

with more personal material, were, if not‘discouraged. gpec-
ltacularly toned down by the modernist Pound's 'blue pencilling’
of approximately half the orlglnal material.

The subject and purpose of this paper rtquire an
examination of the direct use of Indian literary and philo- _
sophic texts. The bulk of Eliot cr;ticism'has naturally origin- .
ated in thb West. A great deal of scholarly research haé been \

"directed at the Christian concepts,. symbols and allusions in &\

The Waste Land, focusin% on the references to Emmaus, the garden
o? Gethsemane etc. However, Christ is not the central deity of
the poem which rather climaxes with the voice of Prajapati.
Similarly St. Augustine's plea to an outside deity dissolves
into the words of Buddha. Even when Eliot deals with such wes-

tern figures as: St. Augustine, Christ, Dante, Tiresias and

Shakespeare, he chooses symbols afid themes which are very eastern.

SRR
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Christ is/presented in The Waste Land as another fertilit

~-iii-

{

‘and his life as a pattern of sacrifice which reflects an earlier

ngd k -

and more universal path of metaphysics for the individual who

\ . . must pluck himfelf out of the fires of desire and existence.

Nl
N
Vet

Frazer's Golden Bough.

Critics including Drew, Leavis and Matthiessen have carefully
,analyzed the crucial links between The Waste Land, Grail quests
andﬂre:tility rites in Weston's From Ritual to Romance and in

Consequently, I have avoided an unneces-

sarily repetitious review of these well explicated quests and

rites, in favour or concentrating on the more illusive eastern

aesthetic and metaphysical sources.

-
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EASTERN INFLUENCES ON THE WASTE LAND..
' .

T.S. E;iot's The Waste Land reveals the direct and fun-

. . \
dkmental influence of Indian thought. Damayanti Ghosh has
traged early oriental influences on Eliot. Eliot, as a bay,

read Edwin Arnold's Light of Asia, Kipling's Kim and

Fiﬁzgeréld'é Rubaiyaf of Omar Khayﬁam, an oriental romantic
poem.1 Ralph Waldo Emer son (1803-82) may be considered as
an indirect source of eastern influences on Eliot. This im-
flueﬁce is evident through Emerson's attractioﬁ to Indian’
literature and philosophy, his spiritual vision of the "over-
soul" or Atman fand the fact that he became chief spokesman
for American Tranécendentalism. Thé Transté&ndental Club was
dféanized by Reverend E;orge Ripley in 1836. The philosophi-
cal and literary'movement of American Transcepdentalism,cen-
tered in New England, helped create and sustaig a general
interest in eastern literature and metaphysics which wouldy
capture Eliot's interest at Harvard where Emerson éad taught.
A.N. Dwivedi has traced the Indian influence upcn Eiiot
' )

at Harvard, a "famous center for Oriental studies Eliot

|

- . Y ,I‘
- studied there, with breaks, from 1906-14. 1In 1909 Eliot

. took courses with George Herbert Palmer, who, Lyndall Gordon

tells us, "taught pre-Socratic philosophy and introduced him

1Damayanti Ghosh, Indian Thought in T.S. Eliot (Calcutta:
Modern Printers, 1978), pp. 1-16.

2

A.N. Dwivedi, Indian Thought and Tradition in T.S. Eliot's

Poetry (India: Prak Ash Book Depot%  1977), p. 1.

=1=-
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to Heraclitus"1 and the doctrine of receptivify to "the . P

e

)

¢ divine"- Prgfessor Irving Babbitt, who taught Eliot'a e
course on French literature, was "one of the.great western

2
exponents of Indian philosophy ™ and "introduced him to

the study of Buddhist thought and philqi;phy'%3 Eliog's <<’[,aJ

R

p "formal edhqationlwas as much in philosophy as in litera-
_ture"4 and "His*philosophiéal attitude is evinced in his
continuous search for a unify#ng principle of the universe,

& : ‘
and the means—éf transcending khe flux of time, and also

in his dietinctly:religious diSpOSitiOn'ﬂs

~/ After his Master s degree in 1910, Eliot went to Paris

where he was further influenced by the orientalism which had
informedvliterary, fine and applied art for the past two ¢
decades. Back in Ha{z?rd in 1911, he entered Professor

Charles Lanman's course in Sanskrit philology. Lanman’'s

Sanskrit Reader (1883) was enormously popular and effective

" in bringing eastern concepts to western students. In 1912

e

RN Eliot studied Indian metaphysics under James Woods:

*

1Lyndall Gbrdon, Eliot's Early Years (Oxford and New ‘ s
Yoer: Oxford University Press, 1977), p. 22. | ]

N 2Ghosh, p. 1.

N
®

3g. Nageswara Rao, The Peace Which Passeth Under-
\\ﬁtanding A study of The Waste Land (Tirupati, India: sSri o ]
Venkateswara uUniversity Press, 7976), p. 18.

“m . %Gnosh, p.5.} ‘

©~

SIbid., p. 5.
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TwO years spent in the. study of Sanskrit
under Charles Lanman, & year in the mazes
of Patanjali's metaphysics under the
guidance of James Woods, left me in a
state of enlightened mystification.. A
good half of the effort of understahding
what the Indian philosophers were after
lay in trying to erase from my mind all
-the categories and kinds of distinction
common to European philosophy from the

. time of the Greeks. My previous and con-

“~comitant study of European philosophy was
hardly better than an obstacle. And I \\ij”
came to the conclusion - seeing also that
the 'influence' of Brahmin and Buddhist /
thought upon Europe ... had largely been
through romantic misunderstanding = that
my hope of really penetrating to the heart
of that mystery would lie in forgetting
how to think and feel as an American or a
European,-which, for practical as well as 1
sentimental reasons, I did not wish to do.

The intensity of Eliot's devotion to his s£udy of eastern
metaphysics is obvious. Eliot would later -write: "Long &go,
i studied ancient Indian léﬁéuage, and while I was chiefly
interested at that timeé in phﬁiosophy,‘x read a little poetry
too; and I know that my own poetry shows the influence of
Indian thought and sensibility".2 Rao, a modern Indian critic,
believes that Eliot "was profoundly impressed by the Upanishads
and the Bhagavad-g1t5'33 According to Kristian Smidt, Eliot

found in eastern metaphysics, "the answer to a religious need",4

FAN
~

[ . . |

1T.S. Eliot, After Strange Gods: A Primer of Modern
Heresy (New York: Harcourt and Brace Company, 1934), pp. 40-1.

} *
2T.S. Eliot, "The Unity of European Culture," Notes
Towards the Definition of Culture (London: Faber and Faber,
1948), p. 113.

3Rao, p. 18. :

?KriStian Smidt, Poetry and Belief in the‘WorL of T.S. ;

Eliot (London: Routledge and Kegan Pawl, 1963)». p. B6.
1
. ‘L?
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. Berhard Bergonzi finds that "In The Waste Land belief ié’§i7,

I ®rocted toward.Indian religion, the influence of which pér—

A

sisted from Eliot's Sanskrit studies at Harvard".1 studies ﬁhich
gave Eliot "a reservoir of ideas on which he has drawn for
fifty years".2 Similarly, "but for Indian thought and sen-
;ibility he would have written altogether different kind of
poetry".3 &

" The fqﬁr Indian texts which E%iot chooses as direct and
cited sources are the great central texts of Indian literature and
philosophy: the Vedas, Upanishads (var. Upanisads), Buddha's Fire
. Sermon and Bhagavad-gTtd. Vedas are the "bible" of Indian meta~-
)

physics, coﬂ%ﬂsed approximately 2500 B.C. The word 'Vedas®

is derived from the Sanskrit root 'vid', to know. The sacred
L

g

scriptures of the Vedas contain knowledge "revealed by God" " and
espouse the "denial of a material world".5 They contain

. prayers, hymns, spiritual precepts and mantrass> The Upari-

shads are a c@ntinuation and completion of the Vedas in much

the same way in which the New and 01ld Testéments are related

R

1Bernard Bergonzi, T.S. Eliof.,Masters of World Literature
Series, (New York: The Macmillan Co., 1972), p. 96. ~

szivedi, Pe 7.
, ' «
3¢.D. Narasimhaiah, “"Notes Towards an Indian Regponse to

T.S. Eliot's Poetry," Indian Responses to American Literature
(New Delhi: Usefi, 196'7')'—"5, p. 5. ,

40xfdrd International Dictionary, vol XII: (Oxford: AP
~ Clarendon Press, 1933), p. ?1.

VIbid. . o ,

1 ]
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parts as late as 600 A.D.

Wy .

b -5~
not only in messagé, but in manner. The 01d Testament too
‘has prayers, hymns, set precepts and mantra (Yahweh)}
The Upanishads meaning 'spiritual sessions", date back

' to 1000 B.C. and, like the New Testament, employ the illumi=-
- “q\ -
nating metaphor and the spiritual guest taking man from

\ »

materialism to truth. Buddha's "Fire Sermon" originated.
/ »

P N

approximately 500 B.C. It jcontains concepts and-sSsymbols
from the vedas and the Upanishads. The Bhagavad-gIt3a or

Song of God is part of the Mahabharata, a great epic poem of

ancient India eventually compiled approximately 350 A.D. with

Specifically, Eliot preSents major duotations from eas-
,tern mysticism which, aLthquqh brief, are of central impor-
N

tance. Thé'first occur;s in Pérf Qhree of The Waste Land,

~ where Eliot quotes from Buddha's "Ffre Sermon” . which also ')
- \

\ ”
dives title to this section. Here the poem's theme of karmic /‘

N

struggle with desire reaches its climax, symbolized, in tﬁe'

word of Buddha, as burning. The second major quptation occurs

in Part Five of The Waste Land. Eliot ﬁurned to ‘the
Brihadaraﬁyaka Upanishad for the climactic tantric advice in
the poem, the words of Prajapati, the god of wisdom: " Datta,
Dayadhvam, Damyata" ("Give, sympathize, c¢ontrol")}. The
awareness of this spiritual guide constitute; a turning point
in the quest of the protagonist. These two strategically
placed guotes reveal the_EShcern of the poet to be that of
the spiritual cycle of'birth, deathh and rebirth in the indi-

vidual. For Buddha and the Upanishads which Eliot echoes,
. b

s ' i

o

PPl 7, T A e T
- . . -
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. renunciation and the sacrifice of the ego overcome the death-
in-life of karma, and are the beginning of rebirth.
Buddha and the Upanishads are the sources not'only of
these key quotations, but of other literary allusions, sym-
bols and spiritual and artistic concepts. Rao points out that

approximately "forty lines (of The Waste Land) are direct echoes

from the Upanishads and Buddhist scriptures acknowledged by the
poet in the notes"_,1 According to Dwivedi, "western critics
have not realized the full significance of the poet's use of
- the Upanishad",2
The Upanishads are a clear and fundamental source fot

aesthetic and metaphysiéal concepts and symbols in The Waste
éggg. In the Svetasvatara Upanishad the "Wheel of Brahman™
symSoliZes the universe. The river is a key symbol: "we medi-
tate on the River whose five currents are the five organs of
perception“.“ The quest in eastern metaphysics i8 invariably
an internal one. “MEYE, as the the nomenal universe, is also
“described as a river"5 which helps to explain the dfowning of

v \1Phlebas and the drowning senses as well as the link to Buddha
/ ™~ .

who reels souls out of a river of illusions.

4

1Rao, p. 21. &

’bwivedi, pp. 34~5.

' 3The Ppanishads, abr. ed. Trans. and ed. Swami Nikhilananda
{New Yof%: Harper Torchbooks, Harper and Row, 1963),p. 126, FN.5.

Y1vid., p. 127.

51bid. o . -
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i

" Sanskrit is used in The Waste Land "more often than any
T NS s
T .

‘ofher foreign language",1 revealing the return to our roots

in language, literature and religion, in short, in racial

_experience. The Sanskrit word for philosophy is "darsana",

waision", and a philosopher is a "seer*. The word "kavi" is

:
.
AY :

used to describe as one the poet, sage, philosopher, prophet
and.visionary.

In the Upanishads, says Rao, the "saées ve destroyedl
the deadwood of ritual and, superstition and revived the true
sense of metéphysical awareness and enqui__ry".2 The poet as

quester in The Waste Land can be seen as attempting to do the

same thing. "Every Upaniséd ié the expoéitory discogrse of a
drasta”.’ The drasta in the Upanisads, as the "seer=-narrator",
“digcusses heterogenous aspects of life, freely alludes to
several systems of thought and echoes key lines from the hymns

of the Vedas",

as does the central consciousness of The Waste
Land. -
The word "Brihadaranyaka™ in the'"Brihadaraqyaké Upanishad"

signifies "the great message from the forest (var. waste land)".

1Rao. p. 21.

2Ibid., p. 22.

1bid., p. 24.

uIbid-’ P- 79'
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¢‘q» The expression 'the waste land' came . .
to signify metaphorically in the Vedas
and Upanisads a state of existence de-
void of a sustaining faith and guiding
Cx values, the same sknse in which Eliot
used it. B

Abagt,from the title of The Waste Land, the origins pf four

‘
O S T A

out of five of its section headings, that is, all except ) -
/ ‘
N . /
Section Two, can ber traced to Iamdian scriptures. Although
Eliot cites his debt to Jessie Weston, for titleq plan and
uVsymbols of the poem, Jessie Weston, herself, as Rao points
" out, presents the Vedas and the Upanishads as o '
the earliest repositories of vegetation
ceremonies and.fertility cults represen-
ting e earliest recorded evidence of |,
& man's’spiritual quest. Vedic hymns ard

Upanisadic passages explain mag'é need .
for water, the source of life. ~

)

Neengy -

The third major eastern text to influence Eliot was the

Gitdi. 'Dwivedi claims that Eliot used not only its "Hindu.
. - .

philosophy and Buddhistic ethics but also the Indian rituals,
' 3
"

myths, symbols and concepts The,GifE containg "the path

ok transcendental illuminatioh“4 and is linked to metaphysical

_concepté in The Waste Land since "the transitoriness of time
5

-3

and place"” is crucial to both: "In the GIta the doctrine of

/ 1 L | o

f Rao, p. 22. .
: . 2 : . - ,
: “Ibid., p. 21. I : _ :
% 3pwivedi, p. 32. CooNag L o
f . 4pia., p. 213.0 , : ' L ' ‘
§ : ’ : _E |
3 ?Ibid., p. 216. VAN S \
‘ & N . "}; ’ | %
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oblique reference to Arjuna in the phrase "a broken

-9~
karma (action) has been.enunciated at some length“,1 Eliot

called the GIta, the “"second greaiest philosobhical poem"2

after Dante's Divine Comedy .

The Bhagavad-gité consists of an elighteen-part discussion
between-Krishnalénd Arjuna concefning the natﬁre and meaning of
life. The dialogue in the GItA takes place on a battléfield.
Arjuna, dejected, refuses to fight his kinsmen. Krishna reveads
methods of spiritual liberation: work, knowledge and devotion.
"The entire GIta is a tréatise on selfless aéfion"B which

N

The tantric quest to over-
)
come karma is revealed. Action rather than detachment alone

"rightly performed brings freedom',

i1s required.

When a man lacks lust and hatred,
His renunciation does not waver.
. He neither longs for one thing
, Nor loathes its opposite:
) The chains of his delusion R
Are soon cast off. ’ A

Arjuna is'another quester related to the Grail Tieroes. His name

in Sanskrit~signifieé "ginless". Although there is no direct

" reference to thé GIta in The Waste Land, its underlying

N

_ themes, images and pattern are suggésted.  There may be an

‘1Dwivedi. p.“2i7.

%p.s. Eliot, "Dante" (1950) in Selected Essays, 3rd
edition (London: Faber and Faber, 1972) p. 113.

Jhosh, p. 149.
i}

<

The GItHE, quoted by Ghosh,; p. 119.

& , ' ) !
5Bhaga§ad—gft§. As 1t Is, A.C.B. Prabhupada, ed.” (London:
Collier MacMillan Pub., 1962)» pp. 56-7. All subsequent
references to this text will be internalized.

Ty
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‘~transcendentalists is required to "reside in sacred places”

-10-

Coriolanus" (417) who, faced a similar problem of fighting his

own people. Arjuna is directly referred to by Eliot in "Dry .
4 ! ‘1'\ i%’»m—:
Salvages".

In the Gita, which was sung by Krishna to Arjuna, meta-
morphosis is a common technique. Arjuna disguises himsgelf as
a woman and is- frequently portrayed in Indian literature as

a hermaphrodi£e. Krishna helps him gain self-control by

warning against lust which "burns the fire" (Giéé, p. 206).

" Krishna says "one should control the lower self by the higheﬁ

self and thus =-=- by spiritual stféngth -- conguer the insatiable’

enemy known as lust’ (GIt3, p. 206). The initiate among the

(GI;E, pP. 320) and near "sacred rivers" (GIt§, p. 320); Also,
"He should live alone in a secluded place"” (Gita, p. 319). -,
Arjuna learns that spiritual progress entails renunciation

and self-consciousness. The secrét messé?e to Arjuna éoncerns

karma and reincarnat%oﬁ; Arjuna needs guidénce,;s he is "unable
to recall what had h;ppened‘in his various past birthsf (Gita,

p. 221). Arjpna face§ his fear of acting, in this case,

fighting against relatives. He is counselled concerning de-

votion add correct action. We are told in the Gita that

""Buddha is the incarnation of Krishna"(xgité, p. 225) who "ap-

peared when materialism was rampant” (GIta, p. 225). The . ‘

GIta also stresses the need for the initiate to use meditation,

W

to go beyond ritual, and to sacrifice the ego. The eastern,

' quest is to go beyond multiciplicity and to find unity, know-

ledge of the whole, which may be ironically located in

- . S s

-
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The Waste Land in the sacéed\p@ace, the."aecayed hole"
in the jungle.

In the Ramayana, a great seven-volume epic poem of

“ancient India dating to approximately 500 B.C., Rama, an in-

e

carnat#on (avatar) of thé\deity Vishnu, later reincarnated as
Buddha, wins his bride Sita back from Ravana, the demon-king
of Ceylon. Sita must prove herself still pure and so volun-
tarily undergoes an ordeal by fire.

The flames rose to the height of a tree;
still Rama made no comment. He watched.
Sita approached the fire, prostrated her-
self before it, and said 'O Agni, great
god of fire, b@ my witness.' She jumped
into the fire.
From the heart of the flame rose the god
of fire, bearing Sita, and presented her
to Rama with words of blessing. Rama,
now satisfied that he had established his
.wife's integrity in the presence of the

.« world, welcomed Sita back to his arms.l

The "heart of the flame" resembles the "heart of light" in
) ‘ / :
The Waste Land. Fire is often equated with purification in

\ B
eastern rites as well as in the Raﬁaxana.

The great' god Siva is half-male and half-female in art:

"the right breast is much smaller than the left one and

belongs to a male figur.e",2 The concept of sexual transfdr-

mation is especially important in the Bhakti tradition, }<:P
lR,K. Narayan, The Ramayana {(Penguin Books: U.S.A., 1977)

p. l62. ’ i ' ‘ ,
2 o |

Jitendra Nath Banerjea, The Development of Hindu Icono-

graphy (India: Calcutta University Press, 1956), p. 182.
. A d
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"gselfless devotion as a means of reaching Brahman".1 This
religious fnovement involves personal worship of gods, espe=

cially Vishnu and Shiva (var. Siva). Males assume a female

psychof%gy: \

when the devotee enters into the love
relationship with the Divine Beloved,
he takes the stance of a woman-in-love,
he identifies totally with the héroine
who is desgribed in the akam poetry.
To know the-heart of a woman is consi-

dered the avenue to a deep experience o Ve
of bhgkti.2 \ *

\\

4

The akam poets "knew, described and classified the many fhoods
of a woman-in-love“,3 Sri Ramakrishna (1836-86), a bhakti i
ascetic devotee, was so entranced by the goddess Kali that he
was transformed and "began to regard himself as’a"w'oman".l'P

Also, "During this time he worshipped jthe Divine Mother as
¢ /

Her companion or housemaid ﬂs Ramakrishna'was an ascetic
" tantric heros "A man forgets God if he 1s entangled in the

~world of mayd through woman",6 Describing maya, Ramakrishna

L4

1Rgnggm H?nsg Dictionary of the Englisthanguaée, '
.ed., J..Stein (New York: Random House, 1971), p. 144,

4

- 2Katherine Young, "Beloved Places (ukantarulinanilankal):
The Correlation of Topography and Theology in the
Srivaisnava Tradition of South India" (Ph.D. dissertation,
McGill University, 1978), p. 57.

31bid.

-uSwami Nikhilananda, ed., and trans.,_ _The Gospel

of Sri Ramakrishna (India: Ramakrishna Vivekananda
Center, 1942), p. 24. \

- 5Ibid., p. 25.

* 6Ibid., p. 965,

WLAN TG ap skt iy ke

et

e

" AR Sy A BT A2 P i’ e S gt YA A Sy S R S N, SV IR it bl o - b




Iy . . :

-13-

|
wrote: "The world is unreal".1

After a vision of Christ he |
wrote that "Christ was an incarnation of God. But Christ wa
not the only Incarnation; there were others -- Buddha, for

.'I

instance, and Krishna".2 Ramakrishna's expression of his

experiences are echoed in The Waste Land.

The allusive nature of the symbol has always:been a major
eastern technique used to cortnect the subjective with the
universal. The symbol is synénymous with creed. Symbols, in
both literary and philosophical Indian works were employed
to shock the reader or initiate into @ heightened sense of

self-awareness or consciousness. In The Waste Land one finds

fire, darkness, water and the wheel, Key Indian symbols sig-

nifying lust, ignorance, spiritual thirst and rebirth.

Eastern poetics are invariably obscure as well as didactic,

as in The Waste Land:

~

A poem according to Indian poetics becomes
complete only when it is ... recomposed
again in the experience of the ideal reader ...
unless the reader penetrates beneath the

Lo exterior, he does not reach the poetic
ultimate.3

This poetic concept both precedes and supports the symbolist
poetics as outlined by Arthur Symons. The act of reading and
the role of the reader are crucially igxerconnected. Symons N

wrote that "symbolism is primarily the perception of a reality

e

- 1Ibiq., p. 963.
2 s
Ibid., p. 34.

3Rao,‘p. 81.
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which is opéosite to the world of appeérance"l and that

"symbolism is the perception of the world of appearance

with a visionary intensity".2 Symbols are meaningless until

3 Jd. Issacé quotes

4

"apprehended by the consciocusness ",

Mallarmé: "Poetry must always remain a riddle ", Eliot had -,

discovered the use of ambivalent symbols in eastern religious
works before he discovered them in Symon's book on Frgnch
Symbolists. Eliot's genius lay in his ability to fuse eas-

tern and western aesthetics and metaphysics.

The volume India's Love Lyrics was publighed in 1906.

This book was either a source for many of the symbols Eliot

chose in The Waste Land or, at the very least, provides an

analogue to the poem. 1In India‘'s Love Lyrics, there is.a

poem entitled "The Teak Forest" wheré we find references to
butning passion: .

Unknown longings that have no names

But burn us all in their hidden flames.
Reference is made to the erotic: “caress‘thei?gir" &2&&,

p. 15) and to cycles:of karma: "Have we souls of beasts in

lArthur Symons, The Syimbolist Movement in Literature
(New York: E.P. Dutton and Company, Inc., 1958), p. xiii.

2

Ibid. .

A}

3Ibid., p' l- L} -

<

4J. Issacs, The Background of Modern Poetry (New York:
E.P. Dutton and Company, Inc., 1955), p. 25.

sLawrence Hope, ed., India's Love Lyrics (Néw York:
John Lane Co., London: William Heineman, 1906)3 p. 12.
All subsequent references to this text will be internalized
as ILL. ’
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Fl

kY Q . :
the forms of men?" (ILL, p. 13) Several symbols and images ,,
f

are common to both The Waste Land and "The Teak Forest"

where we find the followinhg lines: -
Not I whose life is a broken boat
o On a sea of passions, adrift, afloat....:
- Between two Nights (ILL, pp. 14-5).
The boat is an image employed by Buddha to symbolize all
knowledge. Other images common to both poems are evident in

these lines:

In every tone of the peacock's cry
...every gust of the Jungle night. (ILL, p. 14)

The peacock surfaces in The Waste Land as Philomela, the

5

gust" (394) brings rain in Part Five of The Waste Land

the jungle is "crouched, humped in silence" (399).

In India's Love Lyrics, the nature of love is examined,

as well as that of time, often symbolized by the Ganges river.
& Music, dreams, flowers, hair and perfume are used by poets in
this volume to symbolize transcendent love. These symbols are

to be foung in The Waste Land, often as ironic counterpoints

to spiritual degenefation.

“ .
N i s . .
Ano%her "eastern” influence was the subjective concepts of
' ¢

. F.H. Bradley on whom Eliot wrote his doctoral disseration,

Knowledge and Experience in the Philosophy of F.H. Bradley.

t

F3
Bradley's philosophical ‘views are easternized and linked by

Eliot in The Waste Land to the karma-entangled ego obscuring

and imprisoning the true self (than). Bradley's view of the

2
soul ag being self-substantiating is a karmic concept, mani-

R

’”»

fested in Eliot's works as the quester hero or self-in-

:
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ultimately réal*,

* "between two lives, "

Pf'
the Distinction of Real and Ideal" he’ writes:

' of 'The Waste Land'

e
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This parallels "Bradley's denial that the self is
1

becaoming.

The soul "is-always becoming,"2 hovering

\("Little Gidding")z "Between two waves

- [olinat 8

of the sea" ("Liitle Gidding," CPP, p. 145), "Between un-

being and beihg " ("Burnt Norton," CPP, p. 122).

At the end, the prison of Coriolanus in ’
'What the Thunder Said' is still the

prison of the self, the unbreakable soli-
tude, as Eliot's.note to those lines,

quoting F.H. Bradley, makes explicit.

Time, in The Waste Land is, "in a Bradleyan sense,
t

i -
'1? paralleling the eternal wheel of karmic time,

'anreal

In Eliot's chapter "On

Re

i - -
which itself is "mava®" or "unreal”,

"In order to

be fact at all, .each presentatlon must exhlblt ideality".6

lMowbray Allen, T.S. Ellot ] ImpersonaI/Theorx_of P&gtry,
(Lewisburg: Bucknell University Press, 1974), p. 37.

2Ann Bolgan, Mr. Eliot's Philosophital Writings or What
the Thunder Really Said: A Retrospective Essay of the Making
(Montreal and London: McGill - Queen's
1973 p 91.

University Press,

37,5, Eliot, The Complete Poems and Plays (1909-1950)
(New York: Harcourt, Brace and World Inc., 1971), p. 142.
Hereafter all references to the poems and plays of Eliot will
be from thisg edition and will be referred to as CPP and w1ll
be internalized.

Eliot: The Pattern in the
University of California

F4Eiizébeéh Schneidef, T.S.
Carpet  (Los Angeles and London:
PIESS, 1975)’_ po 89.

SBerQOnziN P. 96.
' 6T S. Eliot, Knowledge and Experience in the Philosophy

of F.H. Bradley (New York: Farrar Strauss and Company, 19642,
p. 33. . -
\ _ H ¥
1 . . il :" e = T e e g ~ N
v etk )




5 .
-17- . !

Eliot distinguishes "between sensation and thought ...

"between an external reality from which we receive material,

and the fo?fative activity of consciousness“,l
\
When Eliot edited the Criterion from 1922 to 1939, a }

4
heavy preponderance of articles on India was published, in- .

dicating ‘Eliot's continuing, if lessened, interest in
eastern metaphysics in spite of his conversion to Angiicanism
in 1927. 1Indeed, it is because of their profound importance
to him and the value Eliot placed upon their asceticigm and
discipline that he rejected the charlaﬁan aspects of’Indian
mystiéism and esoterica, implicitly warning against the mis-
use of them in the character of Madame Sosostrié, who is the
parody of the priestess speaking'incoherent fragments to her
audienqe.x a

Eliot's interest in eastern metaphysics is conspicuously

absent as concept or image in the poetry he wrote prior to

The Waste Land with the exception of the lagt stanza of "Dans

3

le Restaurant" (1920) which resurfaces intdact in the Phlebas
lines and its attendant allusigns to transﬂormation'and re—
birth: "Le repassant aux étapes de sa vie antérieure"’

(égg pP. 32). "The Love Song of J. Alfred Prufrock" (1917)

deals with the social and psychological alienation qf the in-

dividual rather than with metaphysical themes: "human voices

Ybia., p. 33-4.

v -
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wake us and ;e drown" (CPP p. 7). “Poftrait of a Lady" -
(1917) and "Mr. Apollinax" ,{1917) deallwith sociél‘;eﬁgtion-
ships(?etw;en people, 1In "Gerontiogﬁ (1920) the focus is on.
"Christ thé tiger" (CPP p. 21) gnd éhe meaning of western
history. "Sweeney Ereét“ (1920) and "Sweeney Among the
Nightingales"™ (1919), show the Basic nature of physical, de-
generaté'man. In the latter, references to Christiaq images
such as "Theconvent of the Sacred Heart" (CPP p. 36) and to
Christ's “shroﬁd: imply decay of Christian inétitutions and

,
traditions. -

.
]

Eliot's interest in eastern metaphysics,. acc-

ording to Ghosh,continued after The Waste Land:

"Four Quartets and TheCocktail Party contain direct borrowings

from Indian texts, and passages occur in many others of his

poems and plays which are distinctly reminiscent of Indian

¢

thought".l

H

i

Howé¥er, it is The Waste Land which is most influngéd

by Indian.thought in values, structure, imagery and goetic

theory. Why this is so will be indicated when we consider

- further the personal waste land of Eliot's life immediately

after World War One and that of the society around him. The

Waste Land supports returning to éastern sources which are

lGhosh, p. L. 0

PV
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neither merely " exotic" nor deterministic. Eastern metaphysi-
cal concepts underlie such Christian concépts as original sin,
purgatorial refinement, sacrifice and spiritual rebirth. In the
words of Stephen Spender, "Buddhism remained a lifelong influence
in his [Eliot'é] work and at the time when he was writing The
. Waste iand, he almost became a Buddhist -— or so I once heard

him tell the Chilean poet Gabriele Mistral who was herself a
» Buddhist".1 ‘

Many critics who have failed to find'signs of positive

spiritual progresé in The Waste Land itself have neglected to

consider that the poem‘reflects the ﬁnreal world, and that any
"progress " as with eastern metaphysical works which are the
source for the poem, occurs in the reader/initiate, through the
ugse of symbol, incantation, identification with a "seer" (drasta)
.and past wisdom. Like the circular unfolding pattern in the

“

reading of the tarot cards, The Waste Land reveals man's

metaphysical quest for spiritual liberation, and "does clearly
suggest possible hope".2 The complexity of the poem, the
aesthetic use of fragmentation, the repetition of themés and
symbols, necessitates some critical overlapping in the treat-
,ment of its metaphysical vision and the techniques which embody

: S

¢ J
: ' P )
i o ‘/’” 1Stephen Spender, Eliot (Glasgow: William Collins éhd
! l"’/ SOnS.' 1975), pl 26- >

( S ﬂ 2Schneider, p. 60. LT '
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CHAPTER ONE: KARMIC WASTE LANDS

Karma: An Introduction to its Function in The Waste Land

*

0 ) "E%e woré] karma is derived from the Sanscrit word kri --

to do or make, which explains the soul of the doctrine.

Aétion creates karma; deeds, good or bad, evoke karmic laws ",
r

wl

Since the law of karma is bas¥cally one of ethical causality,

i it is highly dependent on man's actions. Its principal

¢Xj\\* tenets are reincarnation or metempsychosis, and expiation.

t

cording to actions based on free will, from past(énd present

Mankind is rewarded or punished in succeeding incarnations ac-

lives. "One of the Hindu doctrines that attracted Eliot is

that of karma. According to this doctrine, the past always

lives with us and the future is inseparably woven into the

past."2 Also, "Karma and rebirth (reincarnatiocon,

sis, transmigration of souls) are twin doctrines.

metempsycho-

They can-

not be separated‘23 According to Smidt, "one of the basic

features of Oriental religions is the belief in metempsychosis ",

\

4

¢ lB.N. Chaturvedi, "The Indian Backdfound of Eliot's Poetry,"

English 90, (196%) . 223. /
2Dwivedi, p. 21.

3F.M. Ishak, The Mystical Philosophy of T.S.

PN

Eliot

(Connecticut: New Haven University Press, 1970),
4

Smidt, Poetry and Belief, p. 1853

~
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. In Eliot's earlier poem "Circe's Palace”, referred to by
Ghoéh, we find the karmic lines:
The peacocks walk so statelyland slow,
And they look at us with eyeél
0Of men whom we knew long ago.

The crucial factor which sustains karmic rebirth is "desire".
This desife és traditionally symbolized in metaphygical In-~-
«dian texts as thirst (%Qisna). The spiritual quest for water
symbolized the mystical pattern of overcoming "the craving '

for the gratification of the passions, for co&kinued exﬁs—

tence in the worlds of the senses".2 Expiation, atonement

“ - and purification are the common ingredien@g needed to refyne

e &

\ karma. ’The conc%pt of life as a purgatorial existence suits
both eastern and western schools of mysticism: ..

o sO0 existence is purified by existence
P ' in the countering of discursive thought
by itsapwn kind. Those who have been
burnedVby the fire of passion, must suf-
fer the fire of passion ... and gain
thereby thg release from the bonds of
existence.

[

B \
The goal, according to the Upanishads, is to become "freg

4 [

from worldly desires and attachments % ° which means "free

e m A et o i 15

lGhosh, P. 20.

ZM; vVolin and N. Phalen, Sex and Yoga‘(London: Sphere
v Books Ltd., 1968), p. 13 -

3Ben—Ami Scharfstein, Mysticél Experience (Maryland:
Penguin Books Inc., 1973), p. 125.

4

The Upanishads, p. 15.

~
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1 free from the wheel of-karma.

from pain and suffering "
. 'For Eliot, only karma could display the main destructive
features of modern and contempora;y life wh}le also promig-
ing that-ultimately, "all manner ;f thinés shall be well".
("Littf; Gidding" CPP,p. 143) '

Karma provides insights into the consistency of psycho-

logy in The Waste Land. There is a ready movement from the
soul to the ego. "The self is born every‘momentk‘2 since the
"ego is something which is constantly being formé@ anew in
® _ ' the succession of events which constitute our exiétence".3
' \\ﬁ/ In psychologiqal terms, when we think of the word "'surren-
g‘ ‘ der" we think of ohe's ego surrendering.

- Karmic cycles’also help to explain the historical and
the aesthetic features of.the poem in particular its timé—
less gquality, as well as its melting together of various’
A characters. The link to past lives,"naturally, is memory.

In the Yoga Sutra$§7 "there is reliance upon the principle
g

of transmigration, which causes memory to ext©nd backwards

_lmircea Eliade, Yoga: Immortality and Freedom -
Bolling®~ Series LVI (Princeton, New Jersey: Princeton
University press, 1973), p. 1l. Hereafter cited as Immortality
as Freedom.

2Chaturvedi, p. 223.

3Sex and Yogg,'p. 13.
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without end". Karma accounts for the existences and rein-

carnations of all of the waste iands and their citizens. It
is primarily‘thrﬁugh an examynation of past and pfésent lives
that poet, protagonist and redder may comprehend Qhe nature
of our spirituai dilemma, materialisticle#iétence; of the
destitute sotl trapped by desiﬁet yét yearning for a better

state of existence. Karma is a basis for the image-making

aesthetic in The Waste Land, the creation of a landscape

which occurs in

that shifting present consciousness in

which perception and memory meet. The

floors of memory are dissolved in.order

to achieve the synthesis: the perceptions 2

bgcome images, and the images consciousness.

Bergonzi quotes from Eliot's doctoral dissertation:

"ideas do not qualify a real past and future.. past and fu-
ture are as such themselves ideal constructions "> Eliot |
added "It is possiblé to regard the literature of the past,
or some part of it, as .a synchronic entity, coexisting with

the present".4 The creative process for Eliot "is invariably

1

Sex and Yoga, p. 40.

2John Fuller, "T.S. Eliot)’ in The Twentieth Century
ed. Bernard Bergonzi (London: Sphere Bookg, Barrle and
Jenkins, 1970), p. 155.

3Bergonzi, p. 63.

41bid., p. 64.

- - . \ . . daadacos .
i G AP S A ~ - T2 o TErY -l 4. R0 e e PRSP Pttty



oo e v kR = n Se L

;24*—
achieved by way of the transubstantiation of the old".l
The literature to which Eliot alludes forms "past lives",

Eliot employs psychological, historical and a8sthetic "images”

of it in The Waste Land, including the image of the wheel.

The wheel of rebirth unites éll of the lives in THe Waste Land.
The "Gita also has the 'wheéf' symbol in it to convey the re-
current, circular birth and death of human beings",2 The
wheel "is to be identified .with the Logos itself. The wheel

is a unified symbol éf this central conflict of Becoming and.
Béing'23 It is not/éhe medieval wheel of fortune; rather, the

circular movement of the karmic wheel parallels the mandala-

like pattern of The Waste Land, The heart of the mandala is

the point beyond suffering, beyond time and space, the point at

which karma aims and tantrism dqfqlds, reached by a complex

* 2
renunciation of illusions and desires.
Ny

Only. by the practice of disaffection,
by spiritual discipline and askésis,
can release from the circle of suffer-
ing be attained. Krishna explains the
'Karma Yoga' to Arjuna, and declares
that 'even a little practice of this
"yoga will save you from the4terrible
wheel of rebirth and death.

lBélgan, p. 90.

7:_‘ ' ’
2Dwivédi; p. 149. . , -

3Poetry and Belief, p. 186. ‘

dpuller, p. 176.
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The Judaeo-Chrlstlan concept of onlglnal sin would B
appear to have strengthened Eliot's sympathy towards the eas-
,tern metaphysical concept of karma. Eliot employs a fusion
of these two traditions in His poem "To the Indians Who- Diéd
in Africa" (1943), which was not;included in the edition of

. L
the Complete Poems and Plays (1909-1950%

]
2

Let those who go home tell the same story of you:
0f action, with a common purpose, action
None the less fruitful if neither you nor we
Know, until the judgement after.death,
What is the fruit of action.l
Similarly, Eliot wrote in choruses of "The Rock", "of all
* that was done in the past, you eat the fruit, either rotten

or ripe " (CPP p. 101).
Sexual Waste Lands ¢

Theé Buddhist view of séxuality is generally a negative
one, holding that just as procreation extends the
unreal world of the senses, so desire leads to rebirth.
Since sexual problems are viewed‘as a symptom of deeper spiri-

tual problems in both eastern metaphysics and in The Waste Land,

séxual waste lands will be examined first, those of sexual
exgess (lust and passion) followed by those of sexual failure

(impotence and castration, indifference ‘and profane marriage).

lT S. Eliot, "To the Indians Who Died in Africay quoted
by A.N. Dwivedi, p. 16. .

~
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Sexual Excess: Lust and Passion

Lust, an obvious manifestation of desire, is portrayed
L]

nedatively throughout The Waste Land. To -illustrate the karmic

pattern, Eliot presents a great number of individuals trépped
e 9

by cycles of lust. o

In a chronological examination of 1lust throughout The
Waste Land, the first negative reference to lust occur indi-~
. L .
rectly in Part One. The view of women as temptresses and

whores is personified in:

Belladonna, the Lady of the Rocks /
The lady of situations (49-50)

She is spiritually contrasted to the Madonna. Her names means
"pretty lady"; hence the drug employed by women to dilate the
pupils was called "belladonna' . In the poem, as in eastern meta-
physics, lust is linked to a problgm of "vision". Belladonna app-
ears as a victim of her own sexuality as well as a dangerogs

siren luring men to their destruction. She illustrates the
pattern of negative karmic reincarnation, and is part of a long
line of seductresses such as the Grail maiden who tempted Gawain.
A further indirect reference to lust, and the fear of its re-
currence, in Part I is the line "Oh keep the dog far hence" (74),

which alludes to the "dirge”™ in John Webster's The White Devil. ;

This revenge trégedy, situated in sixteenth century Italy, re-

volves around a quarrel based on lust. The mad Cornelia sings
the dirge to her son, Flamineo, while she is preparing for
bgrial the corpse of her other son Marcello, whom Flamineo has

killed in a gquarrel over Zanche, a Moorish maidservant.

e - > . |
-.
2 .
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In Part Two of The Waste Land there are both indirect and
dir€ct references to lust.. The indirect ones allude to "si—A
tuations® in Middleton, James, Dante, Ovid, Pope and Shakespeaﬁe.
"A Game of Chess" alludes to the seduction scene in Thomas

Middleton's Women Beware Women. 'In Middleton's play, Livia

knows that Leantio's,motﬁer is playing chess while her daughter-

in-law is beind seduced by the Duke. Livia makes references
to the chess pieces in terms of social class and sexual conquest:

Here's a Duke
Will strike a sure stroke for the game anon
Your pawn cannot come back to relieve itself

(Women Beware Women 2: 2,348—50Ll

In the play, lust and vision are again linked:

Livia: “I've given thee blind mate twice.
Mother: "You may see, madame, '
My eyes begin to fail. .
Livia: "I1'l1l swear they do wench.
?Women Beware Women 2: 2,,364-7)

The word "mate" 1links the themes of lust and death etymolo-
gically.

In The Waste Land, the failure of vision is a key problem

of the wastelanders. We recall the Hyaéinth garden where "eyes
failed" (39), and "the one-eyed merchant" (52). Two other ‘
linkings of lust and vision are in the foreground dramas of 5
Part II. In the "rats' alley" of a lustful relationship be-

tween the ‘lady and the other speakif both of them "see nothing”

n

lThom'as Middleton, Women Beware Women, ed. C. Barber
(Edinburgh: Oliver and Boyd, 1969).

- UL R D e S Ry NSRS T RV TP




W

LotV JEPCLE L8

-28-

~although ironically they poésess "lidless eyes". The second

reference is to Lil who is urged to "look" good for her husband,
the partner of a relationship that is now merely lustful. Both
references embody the meaning of lust and indifferefice. The
"pills” Lil takes "to bring it off" (159) link lust and death
(the consequence of lust) .

LiYia, who suggests the "lady of situations" (50), person-

ifies the hypocfisy of the waste land of the play's ;:}

setting, Florence. Loveless marriages of convenience, -

_ boredom, lust, procuring, adultery, greed and violence indicate

not only social but sexual waste lands; each intensifies the
other. The movement is from boredom t¢ lust to rebirth,

since Florence is a land "where lust raigns" (Women Beware

Women 5: 2, 246). As there is no love, women are referred
to as jewels, treasure, gems, and other Fiéhumarlizing symbols
of materialism., Eliot's exg.mina‘bior_l of‘ the -upper class
in "The Game of Chess" employs images (such as "marble",
"golden" and "ivory") combining beauty and the sterility of
materialism, life in a gilded cage.
Eliot's original title,"In the Cage" refers to Henry
James' novella by the same name. The speaker of the poem is "trapped
in a loveless marriage, trapped in 'memory and desire'".1 "In

both story and poem the cage metaphor is appropriate to the

animalistic passions dramatized. In the story, a "young lady *

L 4

1James E, Miller Jr., T.S. Eliot's Personal Waste Landi

‘Exor01sm of the Demons (University Park and Londom Penn (

State University Press, 1977), p. 78.
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.cinated by, and ultimately contributes to ".

- 29

working in a telegraph 'cage' becomes the center of an adul-

terous manoeuvering which she only dimly understands, ,is fas-

vl The original

title focused upon the subjective vision of a protagonist.

In The Waste Land coyness and sexual insinuations are evident

in such\verbs as "peeped" and "lurked", which ostensibly de-
scribe the perfume and Cupidon but which suggest the erotic
as weli.

Even the perfume is synthetic. "The woman's dressing

room is a temple ... wherte the senses are COnfused."2 Eliot

stresses the metaphysical reaction: "drowned the sense" (89).

‘The "standards wrought with fruited vines" (79) .suggest :the

sexuality of Bacchus. The diction of the lines:

'From satin cases poured in rich profusion: ;
In vials of ivory and coloured glass. (85-86)

alludes to lines from Pope's great mock epic, Rape of the Lock :

/This casket India's glowing gems unlocks
- And all Arabia breathes. from yonder box.

[e]

The allusions to Pope's poem where the standard, if more material

than that of the classical epic, is still one of order,

hére reinforce the negative aspects of modern sexuality by ac-

‘centuating its erotic, sterile and violent elements as well as

lMiller, p. 78.

2A.J. Wilks ed. "A Critical Commentary on T.S. Eliot's
'"The Waste Land," MacMillan Critical, Commentaries (London:
MacMillan, 1971), p. 52, K - '

3Alexander Pope, Rape of the Lock, in The Norton Ant@ology,
ed. M.H. Abrams (New York: Norton and Co., Ltd., 1962), p. 743.
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‘Melchiori quotes Dante as the source ("Inferno," 27):

O

C . N
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its ehao%. For the lines, ‘
, ' . Under the firelight, under the brush, her halr

Spread out in fiery points
s Glowed into words, _then would be savagely still,
L (108- 1Q§

"tiis
of the flames enclosing spirits of the damned would move and

1

'glow into words '"~ The references to the lady will be inten-

sified in the lady of Part Five. The negative reincarnation
of Antony and”Cleopatra, two lovers associated‘with the near
East, into these two modern loverst unaerlines fhe negative

karmie pattern. Cleopatra's throne "Burn'd on the water"”
(Antonf and Cleopatra 2:

. 4 . .
apartment the lady's chair merely "Glowed on the marble " (78),

2, 191)2 while in the modern London

Cupid, son of Venus, repfesents earthly, not divine passion.
Here even the cupid is reincarnated ‘into é“lower form:

" a golden cupidon peeped out

(Another hid his eygs behind his wing). (80-1)
. The movement is from 1nd1fference 4o seduction to rape. The
desire for rape is 1m9ilclt in the lady's lines, "I shall rush

out as I am, and walk the street with my hair down" (132 3).

She is one of the‘"femmes fatales who descend from the Whore

'
] e

¢ Lan, ’ i
P ? . , ‘

Y

, -

1) Melchiori, "Echoes in 'The Waste Land,'" English
Studies QZ, No. 1 (Feb. 1951) t 9.

2W1lllam Shakespeare, The Complete Works of William
Shdkespeare 3 vols. (New York: Waltér J. Black Inc., 1937).

-.All subsequent references to the works of Shakespeare will

be to this edltlon.
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. those who caused death. The "sylvan scene" (98) is a direct

N i
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0 o ] ‘ .

of Babylon, all women who met violent deaths through passion, R
... sufferers at the hands of lust and'treachery"’las well as f

2

guote from Paradise Lost (4: 140). Satan's spiritual act of

# . .
violation in Eden is brilliantly juxtaposed in The Waste Lan ,

i v

with Philomela'sysexual violation and violent metamorphosis,
suggesting the karmic link between spiritual and sexual pro-
blems. - kg | y
The change of Philomel, by the barbarous king ,
So rudely forced. (99-100)

Sexuality and violence are frequently paired by Eliot

T s b it L €

l
through allusions used in The Waste Land. Ovid's Metamor-

phoses is the source for the story of Philomela. Her sister
Procne was the wife of Tereus, the king of Thrace. TerZus..
violently enamored with Philomela, raped'her while she Qas
travelliﬁg to see her sister. Tereus silenced Philomela by
cutting out her tongue and confining her to a tower. He in-
formed Procne that her sister was‘dead. Philomela managed to
weave her story into a tapestry. Procne, at thé discovery of
thé crime, killed Tereus' son, Itys, and served him his fle'sh.
Ihehsistefg both.fled, and before they.were’ to be slain, they

\,
prayed to the gods and were transformed; Tereus into a hoopoe

.

bird and.the sisters into a nightingale and a swallow. Lust ]

" lgelen Williéﬁs. 7.S. Eliot: The Wagte Land (London:
‘The Camelot Press, 1973), p. 56. N

L

2.John Milton, Paradise Lost,in NortonsAnthology, p. 504.
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itself has proceeded from seduction to "éavagery". Many
examples of lust and rape are chronicled by Weston, from al-
lusions to King Amangons ("One of the maidens he took by force"l)
to th? Grail maidens who themselves were violated J"forced the
fairgét of the majdens, and robbed them of their cups of gold"
(Weston, p. 172)]. '

Ophelia has had to go mad in order to preserve her vision
of integrity. Ophelia, another "flower" girl like the 'Hyaciln'th
girl, represents a contrast to the surrounding sexual corruption
of her society. However Ophelia, in joining purity and love to
madness, presents a more hopeless version of the Hyacinth girl.
In Part One of thelpoem salvation through "earthly" love was at
best a remote possibility.  In Part Two of the poem the possib-
ility is even less credible. This notion is support?d by the
reference in the last line of the section to Hamlet: "Good night,
ladies, good night, sweet ladies, good night,\éood nightg (172).

These are Ophelia's last words before her drowning, and, in

The Waste Land, constitute an elegy for all "sweet ladies".

In Part Three, "The Fire Sermon", the theme of lust comes
7
to a climax. Images of lust and death are juxtaposed or super-

imposed. The ambiguous line: "White bodies naked on the low

damp ground” (193) reveals the fusion of sexuality and mor-

tality, as'quies could refér to corpses or to live people. The

karmic fusion of lust and.death is also &vident in the lines:
But at m& back from time to time I hear

The sounds of horns and motors, which shall bring
Sweeney to Mfs. Porter (196-8).

1

-

1Jessie Weston, Ffbm itual to Romance (New York: Anchor
Books, Doubleday, 1957), ¥. 172. All subsequent references to
this book will be internalized.
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The link, according to Eliot's footnotes, is“to John Day's

masdue-like play, The Parliament of Bees:

When of a sudden, listening, you shall hear,

A noise of horns and hunting, which shall bring

Actaeon to Diana in the spring,

Where all shall see her naked skin.
Actaeon, a celebrated hunter encountered, during a hunt,
Diana, the Greek goddess of childbirth and hunting, who was
bathing with her nymphs. Diana transformed him into a lower
form, a stag, in which form he was subsequently destroyed by
his own hunting hounds; a literal and metaphorical example of
karmic self-destruction of the ego through desires and the il-
lusions of the senses. Actaeon, whose history of past nega-
tive reincarnation is here alluded to, is in the present world
negatively reincarnated into Sweeney, and Diana is now Mrs.
Porter. Sweeney is a Caliban-like figure of degenerated man.
The proximity of the reference to Philomela:

Jug jug jug jug jug Jjug

So rudely forc'd
Tereu  (204-6),

links Sweeney, Actaeon and the 'Thracian king Tereus,

The encounter between the clerk and the typist represents
a meeting of kust and indifference. The clerk, "the young man
¢carbuncular® (231) is “One of the low" (233). The carbuncles

i

suggest intemperance and he is described as a Sweeney-like
creature of lust:

Flushed and decided, he assaults at once;
Exploring hands encounter no defence;
His vanity requires no response (239-41).

Y
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~7.  The clerk's lust is also linked to a failure of metaphysical

vision; he leaves "Elnding the stairs unlit" (248),

The reference to the casual amorous encounter of
"Elizabeth and Leicester" (279) evokes continuing cycles of
lust. The‘{ébsequent allusion to Dante strengthens this con-
cépt of endless encounters "Enacted on this same divan or
bed” (243). Boredom and lust are further linéed in this
reference to Dante:

Highbury bore mé. Richmond and Kew

Undid me. By Richmond I raised my knees
Supine on the floor of a narrow cance ' (293-5).

La Pia's words to Dante as- he begins the ascent of the Mount
of Purdatory are: "Remember me, who am La Pia; Siena made
me, Maremma unmade me " ("Purgatory" 5: 133), According to

" the legend, La Pia was the wife of a nobleman who, in order
to rid’himself of her so that he might marry another woman,
forced hér to live in a hoyse in the marshes of Maremma until
she died of malaria. La Pia is shown as another victim of
lust.

h The karmic link between lust and fterility reaches its
peak in the images of burning in "The Fire Sermon". This
burning is associated with St: Augqustine, Dante and Buddha.
The line, "To Carthage then I came" (307) specifically refers

to St, Augustine, a victim of his own lust. He wrote about

1

his youth, when "I became to myself a barren land ", He thus

A

lSt.'Aurelius Augustinus, The Confessions 2: 18, Trans.
E.B. Pusey (Chicago: Encyclopedia Britannica, 1955). All
subsequent references to St. Augustine's Confessions will be

internalized.
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pergonifies the wastelander who is filled with lust, and who
hungers' for sensual experiences: "To Carthage I came, where
there sang all around me in my ears a cauldron of unhély loveg”
(The Confessions 3: 1). The link between fire (heat) and lust,
which started as early as the fiery hair of the lady, the candle
flames in the "Game of Chess" section, tﬁe reference to hot
gammon and developed through the &oung man carbuncular, is now
completed. The image of St. Augustine cryiﬁg out against lust

dissolves into Buddha burning out of it, an eastern concemt of

the transcending of lust. ' <

~

The Waste Land exhibits love relationships which. cannot

be classified as lustful, impotent, indifferent or fearful,
specifically Antony and Cleopatra, and Tristan and Isolde.
These western tragedies of erotic love are, however, while death-

directed, not "%ragic" in India nor in The Wasté Land. Desires,

even when linked to great and noble passion, invariably lead
to suffering and death. One recalls Yeats' view that India
knows nothing of tragegdy, believing in karma rather tﬁan in
fate. According to the GIta, "thie contemplating the objects
of the senses, a person develops attachment for them, and from
such attachments lust develoﬁs" (6ita, p. 149).

Tristan and Iseult (var. Isolde) are a famous pair of

tragic lovers in the world of courtly romance.” Although this

e s o - ®
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tradition follows a strict, conventional code of behavior,
the story involves a bewildering and ecstatic love. The
lovers contribute to the "erotic element in thd Grail legends",l

. In the Strassburg and Wagner versions, Tristan is a heroic

knight of King Mark's. On the advice of Merlin he embarks on

the Grail quest, which provides another link to The Waste Land.

Tristan brings Iseult to King Mark but along the way they both
4

drink of a magic love potion and discover love "forever, in

2 The potion leads to "passion and Joy most

life and in death ™,
sharp, and Anguish without end, and Death",3 The link between

passion and destruction is obvious: "yearningly longed-for

love-in-death" (Tristan and Isolde, Chap. 3)4 is the only pos-
L R k
sible quietus for their unquenchable love. Isaelde longs,

to drown now, /
descending, i

void of thought --

highest bliss! (Pristan and Isclde, Chapter 1)

Tristan and Isolde drown in a sea of uncontrollable passion,
their mode of death recalling that of Phlebas, Alonzo, Captain
Lichas (Satyricon) and the "drowned senses". The condition

; " of the lovers is similar to that of the other wastelanders

(like the Sibyl) who, like them could "neither live nor die,

lWilliams, p. 69. ™

2The Romance of Tristan and Iseult, retold by Joseph
Bédier (New York:. Vintage Books, Random House, 1965), p, 32.

& 31bid., p. 33.

4Richard Wagner, Tristan and Isolde, lst ed., trans.
Stewart Robb (New York: E.P. Dutton, 1965). All further re-
ferences to this text will be internalized. :
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for it was life and death together ﬂl Before Tristan leaves
Iseult, he tells her: "My death is near, and far from you my
death will comé of desire ﬂz a statement of karmic pattern.
Tristan is surprised in a garden and is fatally wounded. Un-
like the Fisher King, he unsuccessfully awaits the healing of
his wounds, sending a watcher to watch for the ship carrying
Iseult, who is coming to cure him.J "Oed' und leer das Meer"
(42) a quote from Wagner, is the watcher's response, signify-
ing a watery waste land.

Enflamed emotions are self-destructive. The use of a
"magic” potion suggésts that the degree of passion shown by
the lovers is unnatural and unstable. Eliot's choices of re-
ferences and allusions invariably portray the sexual or erotic
path as one that is unsatisfactory and destructive. This
would be true for Antony and Cleopatra as wgll. Eliot easter-
nizes these two great love stories by stressing the karmic as-
pects; that desire leads to suffering, perhaps thus explaining
the failure or limitations of erotic love in the hyacinth égr-

den. In The Waste Land death is often necessary to relieve the

pain of love, as it was for Tristan and Isolde, Dido and
Ophelia. The theme of expiation becomes much stronger in Part

Three of The Waste Land., The final line of Part Three "burning"

1oz \ ’
Bédier, p. 107.
2Ibid., p. 141. X
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(311), in its fusion of eastern and western ascetic images
provides a climax to the theme of lust which disappears in

Parts Four and Five of The Waste Land indicating progress in

the spiritual quest against memories and desires.

Sexual Failure: Impotence and Castration, Indifference,

Profane Marriage

"The central conception of the poem is sexual impotence

lll

used as a symbol for .. spiritual malady. The allusion to

the sSatyricon's Sibyl in the first epigraph of The Waste Land

is the first of many brilliantuses to which Eliot put this

rich source book. Specifically, the theme of lust and the

" quest for lost potency in the Satyricon enabled Eliot to

counterpoint similar themes in The Waste Land. Encolpius,
5 .

"a sleier now without a spear" }s the anti-hero of Petronius”

Satyricon who goes on a "picaresque quest to restore his lost

potency, taken from him by the wfath of Priapus'23

Encolpius,
in a sexual / spiritual dilemma, felt "like one of the damned
in hell" (Satyricon, p. 157). Circe, lamenting the fact that
Encolpius is one of the "impotsnt men" (Satyricon, p. 158) .
says: "One might almost say y;u were dead already" (Satyricon,
p. 158)., When Encolpius answers "it was less myself than my

instrument that failed " (Satyricon,/p. 159), we recall the

lowivedi, p. 38.

2The Satyricon of Pefronius, trans. W. Arrowsmith (Ann ,
Arbor: University of Michigan Press, 1959), p. 159. All sub-
sequent Satyricon referencds will be to this text, and will be
internalized.

3

Bergonzi, p. 14.
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Hyacinth garden where "eyes failed".
...Yet when we come back, late, from the Hyacinth garden,
Your arms full and your hair wet, I could not
Speak, and my eyes failed, I was neither
Living nor dead, and I knew nothing. (37-40)
The potential was there for a fulfilling sexual experience.
The Hyacinth girl with her wet hair waits as one of the maidens
of fertility rites, but the male is physically unable to re-
spond. The vocabulary is negative: "could not”, "failed" and
"nothing”, Eliot ironically‘parodies ;etaphysical passivity
which requires serene detachment, with the impotent responses
on the part of the wastelanders, here the Hyacinth girl's
lover, and in Part Two the companion of the lady.
Eliot employed the impotence motifs of the Grail quests‘ T

to denote the spiritual guest and the sexual dangers vhich

threaten its successful culmination. In the Sone de Nansai,’

Joseph d'Abaramathie's "crime” links impotence to lust. As a
result of his marriage to a pagan girl,
His loins are stricken by this bane
For which he suffers lasting pain.
(Weston, p. 22 )

Impotence is portrayed in The Waste Land as a sexual problem

.

which is symptomatic of a spiritual problem.
In karmic terms, the effects of individual impotence ex-
pand outwardly in a general "arrest of consummation".1 Thus
) . |

the apparently outer results are cumulatively formed from each

individual's impotence. The loss of harmony results from the

lklizabeth Drew, T.S. Eliot: The Design of His Poetry
(New York: Scribners, 1949), p. 70.
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segerance of maJ from divine truths and is merely symbolized

by the death or wounding of god, priest, knight or king.
The wounding/motif is sufficiently strong in The Waste

Land to make fear of ecastration a specific form of impotence.
B /

.

The fear is/ébnveyed in the imagery: "limp leaves" (396),

"withered/étumps of time" (104) and "lost their bones" (115).

The "de;é tree" (23) is a symbol of sexual failure; the "cas-

tratadm vegetation is a strong contrast to Buddha's{tree of

R

enlightenment or the Judaeo-Christian "tree of life"

. “Angther
@/jor link exists between the "dead tree" and the trees of
//fertility cults beneath which castration of gods occurred.
/// Attig castrated himself under a Pine tree. In the symbols
commen to‘Grail quests and tarot cards, the bleeding lance
also suggests the sexual wound. In,eéstern metaphysical 1li-

terature, the story of Naropa, a tantric\master, illustrates

the link between desire and suffering (i.e. lust and castra-

:_ . \ tion) . Hawving betrayed his renunciation of the world by
[

sleeping with a girl, Naropa punishes himself:

I suffer from having hit my penis 1
In answer to desire which is the root of all evil,.

The "impotence of Eliot's speakers";2 evident in poems
such as "The Loj% Song of J. Alfred Prufrock" and

‘Gerontion" resurfaces in The Waste Land.in the Fisher Kiné{ in
¥

l . L 3
Scharfstein, p. 114.

2Rosemary F. Franklin, "Death, or the Heat of Life in the ;
Handful of Dust?" in "Notes and Queries" -- Amerjcan Literature :
vol. 41, (1969) : , 278. ' .
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the lover of the Hyacinthlgirl, (or, if that is a-passage dealing

with homosexual love, in the implied impotence), in

the male speaker in "A Game of Chess" and in their archetypes,

all of the wounded and impotent figures of Grail quests and

fertility cults,
In "rhe Love Song of J. BAlfred Prufrock™ (1917) the impo-

tent responses are "Do I dare?" (gggnb. 4), and "how should I
presume?" (CPB, p. 5). One of the major themes in "Prufrock"
is i1solation or alienation of the individual. Prufrock, one
of the "lonely men in shirt-sleeves" (CPP p. 5) yea&ns for
‘"an .overwhelming question" (CPP, p. 3) which might "Disturb
thgxuniverse" (CPP, p: 5).

"Gerontion" (1920) shares with The Waste Land "its

dense conflation of spiritual with sexual failure, its sense
of exhaustion ané disgust,ﬂl ‘The theme of dryness or lack |
of fertility, is a common one in "Gerontion ' where.we find
the individual impoténce of old age. -Thigs 1is "a recurrent
theme of Mr. Eliot's; Ehe mixing of ‘memory and desire' in
present barrenness, the old man in his 'dry month' waiting
for the life-giving rain".2 In "Gerontion" the potency
exists "In memory only, reconsidered passion" (CPP D. 22) .,

There is a major contrast between these two poems and

The Waste Land, for in the latter the particularized indivi-

dual examples of impotence have expanded to cause the engulf-

ment of an entire civilization. By the end of The Waste Land,

lruller, p. 165.

ép.R. Leavis, Ne¥% Bearings in English Poetry (London:
Chatto and Windus, 1931),»9.'84.
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we. find "falling towers" (3?4)~0f crumbling civilizations.
Although impotence and castration preclude procreation,
they cannot be equated with an active ascetic denial of sexu-
ality, because they are associated with the frustration of

desire which karmically must lead to reincarnation. In

Christian terms, "desire shall fail" (Eccles 12:5)1 as a re-
sult of sin.

In The Hollow Men (1925), we find the shadow which,falls

Between the desire

And the spasm

Between the potency g

And the existence (CPP, p. 59).
The relating of the shadow to impotence would seem to stress
the Buddhist views which explain sexual failure as based upon
a lack of light, of vision. A "contrary"” to enlightenment, i
darkness is an archetypal Indian symbol for metaphyiscal con-~
fusion in the Vedas, Upanishads and GIta. Those severed from

x

ritual and sanctification "go forth from this world, impotent

and devoid of merit".2 The Hollow Men approachessfﬁpotence

from a more universal view, following the same approach as

The Waste Land.‘ °

o
The males who fear impotence, castration and non-fulfill-

ment are counterpointed in The Waste Land by fearful or in-

different females. "Although April is'the traditional time

L] 3

¢ %{oly Bible, King James Version. All subsequent biblical
references will be internalized.

"Brhadaranyaka Upanisad," vol. 2. The Twelve Principal
. Upanisads in 3 vols., ed. Dr. E. Rger (Adyar, Madras, Indla:
The Theosophlcal Publishing House, 1931) p. 438. R

."3 | /
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of rebirth and of love, in The Waste Land, |

|

April is the cruelest month, breeding'

lilacs out of the dead land, mixing

Memory and desire, stirring,

Dull roots with spring rain. (1-4)
Rather than face renewed life cycles, the wastelanders like
Marig'desire(tq\lie under “fqngetful snowl",(G) buried like
Stetson's gorpge. She reacts to the revival of nature by es-
caping and living a life of inverted time and space: "I
read, much of the night, and go south in the winter". (18),
Spring brings no love here, and the wisdom of ancient fert@-
lity rites, of growth in renewal, is entirel? forgotten. The
life~force, symbolized by water is feared, s¢ people flee it:
"And if'it rains, a closed car at four" (1l36). The dead iand,
however, not only suggests the change of seasons; it also re-
fers to all the waste lands and fertility gods associated with
rites involving flowers and rebirth. The memories suggest the
karmic pattern of reincarnation caused by.%llusions and desires.
Spring is resented because it stirs the inhabitants from their
spiritual lethargy: "The waste landers are 1iVip§ in a dead

2 .
land and thgy like it ", This is a savage contrast to the

Yo .
General Prologue from the Canterbury Tales, for in Chaucer's

poem spring is a positive time with its éager,&patdral and

spiritual rhythms of life:-

L}

' hbrie, éccording to Rao, p. 30, is Countess Marie Larisch
(niece of Austrian empress Elizabeth), a famous- neurasthenic.

s

2Pranklin, B. 279.

L
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When that'April with his showres soote .
The droughte of March hath perced to the roote,
And bathed every veine in swich licour

Of which ve?iu engendred is the flowr;...
Thaane longen folk to goon on pilgrimages,...

The holy, blisful martyr for to seeke -
That hem hath holpen when that they were seke.

v

1

The metaphysical crisis facing the wastelanders is rebirth,

another incarnation, life itself.

Rejection of, or indifference to, sex characterizes many

females in The Waste Land aside from Marie. The upper class lady

-

complains, "my nerves are bad tonight” suggesting a negative

E

attitude towards any possible sexual liaison. Similar;y,

the typist does not show tﬁé;game Iust as the clerk doed:. "she is

bored and tired" (236) and_his"caresses", though "unreproved",

are "undesired" (238). Since the clerk is insensitive and

[}

, Y .
self-centered, he "makes a welcome of indifference " ¥242); -

{

“Phe Thames lines reveal an emphasis on purity and water -

. " . 13 ’\ . . +
which are fgore important 1n eastern than in western holy %étes.

S enser's"daughters of the flood” are "departed" (175) a
p . ’

term suggesting deatﬁ. The nymphs are to be found, negatively,

reincarnated in modern society, as casual lovers. Thy sacred

L]

grove of fertility rites is now merely a place for casuak sex;

the holy bodies of water are now polluted. The sinking leaf,

suggestive of pinter's imminent approach, is paralled by the

garbage which is also now buried by those indifferent-to waterE

i

X
s/s"" .

1

L4

St

. ‘Geoffrey Chaucer, "The General Prologue” from The

a

Canterbury Tales, in Norton Anthology, pp. 13-4.

O O
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The rivér bears no empty .bottles, sandwich papers,
Silk handkerchiefs, cardboard boxes, cigarette ends
. . . ~Or other testimony of summer nights. (177-9)
The use of the word " bears” folﬂowed!by "no"suggests the
cessation of\birthi The wastelander fears fertility and re-
newed life cycles. The effigy of the fertility god thrown '

‘ into the river has becqme hideously transformed into modern
garbage. = The saé;ed river, long a symbol of life forces in
eastern rites, has become another waste place, just like the
land. The bottles, sandwich éapers and cardboard boxes, all
empty containers, suggest a spiritual emptiness Or degeneration.
Ehe "silk handerchiefs"” which have replaigd the effigy in mo-

dern fertility riFes suggest that materialism has replaced
spirituality. The cilgarette ends seem to recall the loneliness
of Prufrock: fto spit out the ;utt ends of my ways and days ",

(CPP p. 5) The "testimony of summer nights", appears to be a

euphemism for contraceptive devices, reinforcing the concépt éf
| the présent sterility of those who fear to be true lovers.
They fear the consequences of casual sexual relationships,
hence the prophylactic devices and the anonymity, for they
"Have left no addresseé" (181).
Indifference is even worse than Xust and we recall those

"neither alive nor dead” in Dante's "Purgatorio ", in

Baudelaire's Paris, and iA Eliot's London. The boredom sig-

nifies the horror of changelessness, the endless repetition

N f
of karmic patterns. The mechanical progression of the “act"

.

of sex reveals that the typist is also dehumanized:

. v - vy
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She smoothes her hair with automatic hand,
And puts a record on the gramophone., (255-56)

Similarly, the second Thames maidén and her seducer appear in-

gﬁfferent to their own doubts and fears. Characteristically,
hd . \

P

;he employs a euphemism~fof sex: w : b

After the event

He wept ...

What should I resent° (297-~9)
The theme of/sexual failure rooted in indifference concludes
with the final Thames maiden who is less horribly the victim
of the male quester's lust than she is of her own indjifference
-~ and that of her people who "expect nothing ", The indifference -

of the wastelanders is based upon their inability to" give" of °

ERSPRN.

themselves both sexually and spiritually, to achieve: '

The awful daring of a moment's surrender
Which' an age of prudence can never retract (404- 5)

) The Waste Land dramatizes another form of sexual failure:

the profanation of marriage. Eliot seems to find this profana-

tion rooted in the mistrust between the sexes, in the unwill~

o ngness to surrender " power®. The connection between mistrust

- L

' and love is first alluded to in a reference to Beaumont and

r
oS i e e o nm e e -

Fletcher's Philaster where Philaster hurls at Arethusa his
angry complaint against women:

... how that foolish man,

That reads the story of a woman's face

And dies-believing it, is lost for ever;

How all the good you have is but a shadow, >
‘ o - 1! the morning with you, and the night behind you

’ Past and forgotten. (Philaster 3: 2)

| ' ;
. N B
) ~ °
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The association of marriage and mistrust continues in the al-
lusion to Webster's warning:

0O Men
That lie upon your death-~beds, and are haunted
With howling wives, neere trust them, they'le re-marry
Ere the worme peirce your winding sheet&: ere the Spider
Make a thinne curtaine for your Epitaphs.

(The White Devil 5,6)

Kriskian Smidt finds "& general misogyny in The Waste Land which
- cannot be disregardeéu~'The women are frauds and neugotics, love-

less and passiOnless".l ) }

Marriage, when we are presented with it dirébtly in The

Waste Land is a profane institution filled with jealousy, fear

and conflict. Profane marriage is symbolized by the "game of
'hchess" (137) played by tgg neurasthenic 'and her mate. It is a

game of manipulation. Even "marriage is seen as just such a

éame of strategy and one ending all too often in a very séale

mate".2

In the Elizabeth and Leicester lines gfiuded to by the,
footnote to line 279, they “talk nonsense", wondering "why they
should not be married”, Marriage becomes a jest, another insti-

tution yhich has degenerated in The Waste Land.

, %
N

lkristian Smidt, The Importance of Recognition: Six
Chapters on T.S. Eliot (Norway, Tromsg$, 1973), p. 15. This
text will be hereafter referred to as "Six Chapters.”

2Bolgan, p. 79.

-
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Morally, we find little difference in the Lil lines bet-
ween marital and extra-marital love. In both, the lust is
emphasized, "If you don't give it him there's others will, I
said" (149) . The moral degeneration is paralleled by the phy-
Sicél degeneration of those "obsessed with the denial
of nature, artificial teeth, chemically procured abortipns.
vas [énd] spurious ideal images of one anczther".1 .
The barman's calling out "Hurry up please it's time" (165), is
a warning because death will merely lead to rebirth and un-

A

wanted cycles of life. A recurring theme in The Waste Land is

that of ?ear of‘betrayal‘via sex, so that lust is seen not oniy
ag aggression bgt lbvelessly staying together, a passive alter-
native to a meaningful relationship that might.lead to procrea-
tion. Even in marriage sex and procreation afe separated,
thanks to prophylactics and abortions and "pills" (l59;.

Yet the contempt felt by the persona of the peet / protag-
enist is mitighated by his.identifieatien with the suffering of

the wealthy lady, Philomela,.Lil.and .Ophelia. ' Sexuality and
B

suffering are synonymous in The Waste Land, melting all vic-

tims together, and introducing the potential salvation through
the overcoming of desires in a changed vision of suffering.

The word "gammon" (166) in the Lil lines, aside from referring

-

1Hugh Kenner, The Invisible-Poet: T.S. Eliot (London:
and New York: W.H. Allen, 1960), p. 56. _
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. to ham, has a secondary and  ironic meaning in British slang,

-~ u

"deceitful nonsense“1 or pretense. Underneath their various

self-created infernos of misdirected sexual desire lurks the

desire to save themselves,

3.
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Spiritual Waste Lands and Wastelanders

Christ and Karma

Christ does not play a central role in The Waste Land,

where he is easternized and presented as another fértility
god, like Osirus, Attis, Adonis or Hyacinth, and not as the
saviour of civilization. Christ's resurrection, with its as-

sociation of sacrifice, transformation and transcendence is a

direqt contrast in The Waste Land to karmic patterns of con-
tinuation, repetition of cycles rather than ‘gr.owth {gr progres-—

- sion. In the West, Christ's resurrection is.the counterpoint
to.the eastern pattern of spiritual transcendence which
otherg may follaw.. In.bgph East and West the total giving ‘
of oneself is open te all. In the East however, no "external"
god, grace or salvation is required.

Eliot's use of fertility cults and Grail quests provides

an underlying framework for the karmic cycles of The Waste
Qggg':. In the legends treated by Jessie Weston in From Ritual

to Romance, "the land has been blighted by a curse".l The

karmic pattern of rebirth which parallels rebirth in nature,
is evident here: “The shift in meaning from physical to spiri-

tual sterility is easily made and was, as a matter of fact,

¥ : AN ' -
1 : ' ' ' ’
€leanth Brooks Jr., "The Wagste Land: An Analysis,"”
Sewanee: Review vol. 3 (Summer? 1963): 107.
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made in certain legends".1

The basis of all vegetation ceremonies is the

"same. The seasons of the year are seen as re-
flecting the life cycle of a god who dies and is .} -
resurrected, who is wounded and cured of his

hurt, or who descends to the nether world and
returns again. These events are celebrated or
enacted by his worshippers; and the growth of

the crops and, by extension, the fecundity of

beasts 'and men are \lependent on the god's revival.

<

The fertility rituals do not summon the absent god; they accen-
tuate his absénce. The god dies in the winter and is reborn in
' the spring. The dead god/bulb is planted in sexual and sacrif-
icial rites during winter and summer solstices. The reference
. to the sprouting corpse and the "transfer" of nails from Christ
to the "Dog" (74) providé a further karmic transformation
of Christ. He too was hung from a tree, the cross. Sonpe
critics such as D. Merritt have related "dog" to “god":

The reason for the capital letter in 'Dog’

is that the word is simply 'God' spelled back-

wards. The nails which will dig the buried

corpse are the nails which bound Christ to the

cross and through which, symbolically, man is re-
deemed -- in other words, he is dug up again.3

As Weston has shown the same esoteric message of death and re-
birth is to be discovered in fertility cults and Grail quests,
in Christian and Aryan traditions.

The karmic link between the dead god and the people is
clearly aelineatedz

He who was living 1s now dead

, We who were living are now dying (328-9).

The fear of the protagonist is easternized; it is not the

11big.

2Wilks, p. 14.

* 3D. Merritt, "Eliot's 'The Waste Land'”, Explicator 23
(December 1964), Item 31.
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Christian fear of death or damnation but of "smﬁething

different" (27) from these, that is, "fear in a handful of
dust” (30), fear of reincarnation, revival on the wheel of
generatiqns. The .waste land, lacking spiritual faith, ig the
karmic domain of all, "gentile or Jew" (319) recalling the
biblical lines: "We have before proved both Jews ani Gentilés,
that they fre all under sin;(Romans 3: 9). In the poem,
Eliot provides a hallucinatory presentation of Christ (empty
chapel, disciples on the road to Emmaus). Iin

both. easterﬁ and western metaphysics %he senses are

unworthy tools to perceive the divine, the transcendent. |

The pattern of spiritual rebirth is evident in East

A

and West. In certain western rites effigies of the gods were
hung, buried or thrown into the water, and the initiates of

fertility rites were seen as "dead men in life"’.l those who,

L

through sacrifice and ritual will be reborn in the spiritual

3 1

sense’, ! These initiates represent a direct contr%st to the
P~

"1living dead" inhabitants of The Waste Land who are severed

from belief. Christian and fertility rites echo earlier eastern
quests where one attempjs to overcome both mfiya and
kafma. Purity and sacrifice are found in the character of
the her¢/initiate i
VThe sterile "red rock", like St. Mary Woolnoth with its

"dead sound"™ (68) and the remote Magnus Martyr whose walls

¥

11mm9r§§;ity and Freedom, p. 273,

o
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hold not the sacred host but only "inexplicable splendour"

(265) of architecture, suggest that organized religion, sym-~

o

bolized by the church, does not contain the required divine

[

truth, or god. At the end the quester sees only an "empty
+

chapel” (389), and not a resurrected god. Grace apparently

lies in the self, not in an outside god. The empty chapel

appears to be linked to the "decayed hole" (386), fusing

spiritual and sexual waste lands.

Amalthea the Sibyl

The first wastelander encountered in the poem, is Amalthea,
the Erythraen Sibyl who is found in the opening epigraph, taken
from Petronius' Satyricon: ‘ B

For, indeed, with these very eyes I saw
the Sibyl of Cumae hanging in a glass .
bottle; and the boys said to her: “Sibyl,

what is the matt?r?' she always answered
'TI long to die’.

The epigraph "presents an image 5% literally suspendea life
(death-in-life, Cleanth Brooks calls it), from which death
proper would be an escape",2 Endless life not mortality, is
the karmic trap that is feared by the Sibyl. Amalthea is
karmically cursed by Apollo to remain alive for as many years
as the grains of sand she had been holding: "fear in a hand-
ful of dust " (30). Her continuous existence, like Tiresias',

dramatically presents an ironic parallel to Buddha's " thou- .

éand lifetimes, of endeavor". Amalthea's positive message of

G Wk o e

I3

1The Satyricon, cited and t{fns. by A.J. Wilks, p. 25.

21pid., p. 25. . x
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desired self~saérifice reveals that even death is preferable
to an empty existence on the wheel of karma. Amalthea, like
Tiresias, is the prophet wailing in the wilderness, providing
a secret mesisge to the world, of spiritudl suffering requ;réd

oy

to gain transcendence. The significance of her rejection and

v

cry, like that of Philomeli, is misunderstood by the waste-
landers. The wisdom and power of older traditions is invariably
discarded by the.wastelanders. The Sibyl's secret wisdom sug-
gests eastern metaphysical rituals, with Amalthea as the wise

'

woman or priestess of vedic tradition. She understands the
) t

spifﬁtual predicament and its symbols. Her bottle and the
dust’Euggest the hourglass and the trap of time. The Sibyl
embodies and rejects the waste land.

Satyricon is a satirical examination of the corrupt state
of Rome. The book is irpnically based upon a quest undertaken
by one of the chgractefs, Encolpius, to restore his lost po-
tency. The book reveals the triumph of materialism and the

degeneration of the state. The pattern of spiritual degenera-

tion, ensuing impotence and the quest, perfectly parallels

the pattern in The Waste Land. Encolpius's mentor Eumolpus,

like the Sibyl, rejects the corrupt state. Rome is rejected
on both spiritual a;d historical grounds: "Well, that's why
the gods have stuffed their ears, because we've gotten unre-
ligious. The fields are - lying barren " (Sat., p. 42), and "As
for our own times, why, we are so besotted with d;ink, so
steepéa in debauchery, that we lack the stred@th even to study

. ’ \’
the great achievements of the past" (Sat., p. 90).

)
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Negativgﬁreincarpation remains the problem to be over-

e baien Gaent e o

¢ome. Amalthea is destined to return as Sosostris, a degene-

e

rated priestess and a charlatan, who is ironically presented

. ’ by Eliot as "the wisest woman in Europe " (45), not in the
, s Tt e |
East. She is a fortune teller who employs the symbols of

y .

the tarot without really compsehending or revealing their sig- §
nificance. "Fear death by waéér"l(SS) she 'advises, ironically .

advocating continued existence in the waste land. Her fear of

T

AR
colds and police, stresses 'the negative nature of Sibyl's re-
- -

incarnatd She merely identifies cards:

I

Here is Belladonna, the Lady of thé Rocks,

The lady of situations

Here \is the man wigh three staves, and here the Wheel.
' . ' \ (49-51) .

The'oracular words spoken by Sosotris are misunderstood by the

wastelanders. The reader recalls the lines of the third Thames

"

maiden,

I can connect ‘ .
Nothing with nothing (301-2) )

which also parody the incantatory, paradoxical diction of In= i
. R kil a,v
dian metaphysics. Karmically, the state itself, corrupt Rome,

will be reincarnated as modern London. _ ( '

| . ' , ‘ :

‘4
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Stetsom~ Eternal Soldier of Fortune

In the references to Stetson and the Punic Wars:

Stetson! !
You who were with me in the ships at Mylae! (69-70)

karmic reincarnation is evident. With the Punic Wars, we are
presented with an example of materialistic conflict on a

social level. Mylae was the scene of the Roman naval vic-

tory over their great rivals, the Carthaginians, in the First
Punic War (264-241 B.C.), 'a war that was équivalent in scale,
in terms of loss of life and political upheaval, to the First
WOxig'War and flike World War One, was fought(for economic reas-
ons".1 Even a cursory study of the histories of the Punic Wars
reveals similarities to World War One. “Punic" is derived from
the Latin yord *Poeni” meaning Phoenician. Possibly Eliot
associated the Dardanelles with the Punic battles. In The
Waste Land ancient wars are reincarnated into modern ones, just
as the ancient warrior returns in Stetson. Stetson personifies
the individualistic adventurer in the contemporary world,
typified in the image of‘ the soldie?, gangster and cowboy.

The American West itself was é waste‘land, filled with violence

and "an eye for an eye" justice. The praire "dog" is a rat

;rWhich, along with Joyce's relating of both images in Ulysses,

might explain their fusion in The Waste Land., The dog under-

. goes its own tiny karmic cycles in The Waste Land becoming in

Sections Two and Three "a rat" and in Section Four merely an

elemental destructive force picking the bones of Phlebas.

) -

1Nor‘t6n Anthology, p. 1948, FN. 6. Editor's footnote to
The Waste Land. .

g
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" The ancient language of ritual and mystery resur-

faces in the modern slang describing the burial or hiding of

- a body:

That corpse you planted last year in the garden,
Has it bequn to sprout? Will it bloom this year?
: (71-2)

The‘yplan£ing" (a gangster expression) of a body provides'a
link to waste lands of fertiliky cblts., The sproutipg of £he
bulb recalls the rites for Attis,‘Adonis, Tammuz and Osirus.
The resurrection of the god is linked td karmic cycles of re-

incarnation in The Waste Land, Stetson's associations with

fertility rites and with the Near East link ﬁim to such charac-
ters as Phlebas and Eugenides.

The warrior Stetson is a wastelander whose existence is
based upon violence, revealing the negaliye cycles of rebirth
for individuals. and societies whose act}ons stem from spiri-
tual errors; }arma sustains the continually unfolding pat-
terns of reincarnations. Through Stetson we move from the

past to the present, and from Mylae to London.

“

Hieronymo: Mad Againe u

Thomas Kyd's play, The Spanish Tragedie or, Hieronimo

is Mad Againe, is a bloody drama of revenge; It deals with

political intrigue. between the Spanish and the Portugesée

which explodes with the murder of Horatio, the son of Hieronymo,

marshal of Spain. . Hieronymo conspires to stage a play at a

o ¥
royal party at which the killers are present. The villains

2

- h
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are lur@d»&nto taking parts in the play and are subsequently

A
killed. Hieronymo bites off his tongue to ensure that he will

not betray his confederates, even under tor;uré. He is linked

to Philomela throudh their similar mutilations. Ironically,

‘he loses, whlle she transcends, human voice. Hieronymo's
l

vow thsettle the score, to "fit you" (The Spanish Tragedy

4: 1,67) is quoted in The Waste Land, in the line "why then.

Ile fit .you., Hieronymo's mad againe" (432). Like the

Sibyl ;;d Tifegsias, he is both the enderer d¥ Ehe waste lané's
ho;rors and the mad, inspired prophei who envisions the fall
of ehe state in'sgiritgal terms:

Now shall we see the fall of Babylon

Nrought by the heavens in this confusion.
A{The Spanish Tragedy 4: 2, 195-96)

"In Revefetlon, Babylon is revealed as the whore. Violeﬁce
and revenge reveal the splrxtgal degeneration of Hieronymo's
society.

The reference to this tragedy ccncludes a motif eof
violence "breeding violence as seen in the poem's
references éo thé Punic war, World War One, the cowboy -

[” Stetson, Tereus and othersj Revenge is-a karmic manifesta-

tion sustaining the horror of the.waste lhnd. -

A ‘ . '
lThomas Kyd, The Spanish Tragedy, ed. B, L. Jdseph ,

. (London: E. Genn, 1959),  p. 67. All refetences to this |
volume will be internalized. - T '
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. " London: From Dante's "Inferno", via Baudelaire's Paris to

. The Unreal City

< <
London is the city most completely scrutinized under

«

: Eliot:s metaphysical examination. I shall limit myself to
o the city's most sustained and particularized evocations: the

+ A *
London Brngp~lines of the "Burial of the Dead" section and
N et

' the opening Thames lines of the "Fire Sermon”., Eliot portrays
AN .
London as part of maya.

Unreal City, .
Onder the brown fpj of a winter dawn, 2
A crowd flowed over the London Bridge, so many, -
' , . I had not thought death had undone so many. ' .
] Sighs, short and infrequent, were exhaled (60-4) .
Originally the reference was to: v !
Londonf:the swarming life you kill and breed,
Huddled between ‘the concrete and the sky;
o Responsive to the monetary need, K
. J Vibrates unconscious to-its formal destiny.

Knowing geither how to think, nor how to feel,
, But livles only in the awareness (transformations)
of the observant eye * 1
London, x;ur people are bound upon th§ wheel!

s

The wheellrepresents illusion and rebirth. The 'unreal cit%'

. d g 1
is not only London, but every city time-bound by karma. ' /

London ' is ¥iven depth by its link to Dante's "Inferno": "sz .

. long a train of people that I scarce could have believed /

i !
t .
! / . : /

lohe Waste Land: A Facsimile and Transcript of ‘the\ [
Original Drafts Including Annotations Of Ezra Pound, ea; ‘
v. EIIpt (Lonaon: EaEer and Faber Lta., University of / [
) 'ﬂf~'; Oxford Press, 1971), p. 31. Hereafter cited internally‘as ET.
N \ ;_‘,;.,(, ’
@ ) \\l < . ’
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Wdeéth had undone so many" '("Inferno" 3: 55—7)1, The spéct;e-
like existence of the crowdy as described by Baudel;ire, Dante
"and Eliot is apparently universally evidensﬂ The fact that ’
the wastelanders exhaled, suggests a loss of "spiritus”, and
‘that they are "These wretches, who neve;\ﬁere alive"
("Infernot 3: 64), having "lived without infamy and without
praise " ("Inferno" 3: 34). Ironically these poor souls in-
habit the 've;tiQuLe', for they are neither in nor out of
hell. "These haQe not the hope of death” ("Inferno"‘e: 46),
recalling the karmic plight of the Sibyl and the "crowds 3f
people walking around in a ring" (56), which Madame Sostris
read in the tarot cards. .

Baudelaire's Paris is another spiritual waste land which

Eliot karmically links to the "Unreal\city" (60) of London:

usplllante cité, cité pleine de réves, 2
%% spectre en bléﬁn‘ %our xraccroche e passant.

Where the spectre in broad daylight buttonholes

(Swarming q1ty, c1ty fu%;/gf dreams,
the passer-pby).

The unreal crowds, whether frém Paris, Purgatory or London are
the 11v1ng—dead wastelanders. Eliot closes the first¥part of

the poem w1th: "You hypocrlte lecteur! -- mon semblable, =~

/

mon frere'"'(76)p/another reference to Baudelaire's Les Fleurs

.
PO
%
’

oo~ W \

7
lAliéhieri Dante, The Divine Comedy, trans. C.F. Singleton
(Princefon, New Jersey: The Princeton University Press, 1970).

// Charles Baudelaire, "The Seven Old|Men" -- from Les
F;éhrs du Mal ed. M. and J. Mathews (New|York: New Directions
ooks, New Direction Publishing Corp., 1955), p. 82. ‘
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du Mal. The reader is referred to the prefatory poem where the

monstrous menagerie of human sin is ¢escribed, ending in the

ugliest sin of all:

Boredom! -- his eyexfuli of irrvoluntary tears --— .
He dreams of gallows, smoking his pipe. ;
You know him, reader, this dainty monster.

~~ Hypocrite reader, -- my double, =-- my brother!

(Préface Les Fleurs du Mal),

e 8 Sl M v T g, DR T AW

-

"Eliot's prime concern, like Baudelaire's, is with the ugly

id .
L In subsequently excised lines of the ori-

mongter 'Ennui,'"
ginal manuscriptz, Eliot shows himself more concér;eé with
the horror or re-enaction and the phenomenon of maya than
'was Baudelaire. . Eliot saw ﬁhe ennui "arising from the unsuc-
cessful struggle téwards tﬁe spiritual life "3 .The karmic

perpetuation of the waste lands through time and space is

. 2
based on man's spiritual paralysis.

Although Baudelaire's toncerns were primarily Christian
ones: "sin and redemption 24 Eliot easternizes Baudelaire's ‘
vigion to encompass the karmic horror of unchanging patterns.

London is every corrupt city negatively reincarnated through

lW.T. Moynihan, "Burial of the Dead! ed. J. Martin, in .
A Collection of Critical Essays on The Waste Land (New Jersey:
Prentice Hall Inc., 1968), p, 29.

2

c.f. above pége 5 of this thesis. "~

C 3r.s. Eliot, "Baudelaire” (1930) Selected Prose ed. J.
“ Hayward (London: Penguin Books, Faber and Faber, 1972),. p. 178.

4ibiau' p‘n 181‘0 . <

3




. s L e2-

" time and space. 'This is evident through references in The
Waste Land to: the crowds over London Bridge, the pub, thel
Thames, the London apartment and London as the final city in
the vision of crumbling civilization:

Jerusalem Athens‘Alexandria

Vienna London
Unreal. {375-7)

«
London is the profane place, as coptrasted to the sacred places
such as the Ganges in metaphysical rites of India. As part of
maya, London is a metaphysically unreal city: "“A well known

. prayer iﬁ the Brihadaranyaka Upanishad begs the Lord to lead-
the devotee from the unreal to the Real, from darkness to

light, from death to Immortality";l

' The Thames: The Heart of Darkness

In "The Fire Sermon" section, Eliot takes us to the Thames’

where we find a fusion of powerful images implying sex and
. o
death, and providing a karmic link between lust and sufferirng:
The river's tent is broken: the last fingers of leaf

Clutch and sink into the wet bank. The wind
"Crosses the brown land, unheard. (173-5)

The phrase "The river's tent is broken" suggests sexual penetra-
tion, the broken maidenhead, the'consequences of which are nega- _

tively reinforced in The Waste Land by all of the allusions and

A N N ~ N
references to sexyal victims of seduction and rape such as

Philomela . The drowning leaf relates to all the drowned gods

lThe Upanishads, Introdyction by Swami Nikhilanada, p. 40.

P
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of fertility cults and recalls the phrase in "Mr. Apollinax":
"Droppipg from fingers of surf " (CPP p. 18), The brown land,
like the brown fog; symbolizes stefility. The lack oP gpiri

tual awareness is symbolized by the wind (spiritus), which is

- unheard by the inhabitants of the waste land. We recall "The

‘phets in The Waste Land.

wind under the door " (118), which seemed to irritate the
neurasthenic lady.

In the original manuscript, The Waste Land is introduced

by a quote from Conrad's The Heart of Darkness:

Did he live his life again in every detail
of desire, temptation, and surrender during
that supreme moment of complete knowledge?
He cried in a whisper at some image, at
some vigion, -- he cried out twice, a cry
that was no more than a breath --

"The horror! ,the horror: (FT p. 3)

ORI

“

. Life lived "agéinh is the karmic horror of rebirth, fear of

the repetition of life cycles.caused by "Desire, temptation,
and surrender', Also, there is a frequently expressed belief
that before you die, your whole lifelflashes béfore *your eyes.
The "cry" and "a breath" signjfy physical rebirgh. The meta~

physical "vision" recalls Christ, Tiresids, and all the pro-

Another link exists between the

barges drifting with the turning tide in the Thames, and the
NMellie drifting with the turning tide at the beginning and
the .end of Heart of Darkness, where the boat image suggests “

A

a cyclical movement, with spiritual paralysis at its center.

The contrast is to the phrase "The boat responded”.(419)

which suggests congrol. The image emphasizes the wheel of

N, 1Y
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samsara, the reincarnation of events, peopl§ and objects,
since Conrad's narrative began on the Thames. Another link

to the Heart of Darkness, is to be found in the phrase "heéart

of light" (41), a transcendent contrasting phrase to the book's
title and source lines "The brown current ran swift;y out of :
tﬁe heart of darkness".1 Kurtz is described as "hollow at the |
core" (HD, p. 83), and the reader is presented with a metaphy-
sical sense of his "impenetrable darkness" (HD, p. 99). Eliot
gtresses the view of Kurtz aslafi"eastern quester for light/
vision. having "suffered too much" (HD, p. 81). The "brown"
current is linked to the metaphysical darkness in The Waste
Land with its "brown fog" (61) and "brown land" (175).

Eliot continually strgsses eastern concepts and symbols in

his allusions to western works. Marlow, "in the pose of a =
meditating Buddha" (HD, p. 111), is linked to Amalthea's
“haqdful of dust". In Conrad's "Youth", "0ld Marlow comments
cycnically, but. wistfully, on’his initiation into seamanship

-

e¢+ '"the triumphant cghviction of strength, the heat of life in

the handful of dust'".2

Pl

The Hollow Men (1925) ié a poem partially composed of frag-

ments 'from The -Waste -Land. The epigraph to that poem also

is an allusion to Heart of Darkness. The line: "Mistah Kurtz -
he dead" (CPP, p. 56) is significant in that the context in-

volves a primitive culture where an afterlife is believed in.

1Joseph Conrad, Heart of Darkness (Great Britaimi Cox
and Wyman Ltd., Penguin Modern Classics, 1979), p. 97. All
subsequent references to this text will be internalized as HD.

3FJ_::a.:nli'.n, vf:. 278.
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The notion of Kurtz as unsuccessful quester leads directly to

Phlebas.

Phlebas: Death by Water N

Phlebas symbolizes the unsuccessful quester in The Waste

Land. "The theme of drowning is a very important one in The

Waste Land, where the destructive power of the sea is sardonically
juxtaposed with the life-giving power of rain."1 The neg-
ativity of Phlebas' death is evident in the fact that "he rose
and fell" (316). The "current" picking his bones is linked to
to Eugenides' " currants". Phlebas, "Entering the whirlpool"
(318) recalls Lichas in the Satyricon:
k But even as ﬂé shouted the wind blew

him into the water, a squall whirled him

round and round repeatedly in a_fierce

whirlpool, and sucked him down.?
The whirlpool is linked to tﬁe wheel of rebirth. In the line,
"He passed the stages of his age and youth" (317), Eliot links
Phlebas to the Conrad epigraph.> Phlebas' spiritual destruction
ig ensﬁred,because of his interest in material " losses" rather
than in\self—loés. The "current" picking his bones is a sharp
contrast, to Alonzo's transformation and recalld the brown

\‘
current. of Heart of Darkness. There is also a link to Aeneas'’

journey t¢ the underworld where the Sibyl of Cumae had pre-

dicted theﬂdrowning death of Misenus. 'The’key significance
|
| !

: r

\
p.N. Lees, "Mr. Eliot's Sunday Morning Satura: Petronius
and 'The Waste Land,'" $ewanee Review Special Issue LXXIV
(Jan.-March 1966) : '340.

“Ibid., quoting the Satyriconm, p. 341.
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here is prophecy unheeded. Madame Sosqstris had warned:

"Fear death by water" (55). Phlebas drowns, senses and all,

in s sea of samsara, having forgotten "the cry of the gulls"

(313). In The Waste Land (as in the Upanishads) birds are

linked to prophecy and reincarnation.1 through references to
Philomela, the 'hermit-thrush' and the Sibyl in her cage. No pos-
itive, spiritually transforming death, like Alonzo's, awaits
Phlebas, who is karmically linked'to Stetson and other descendants
of materialistic Phoenicians trapped on the wheel of reinca;nation.
One of these is "Mr. Eugenides, the Smyrna merchant” (209) whose
name ironically suggests euegenics, the sciegtific improvement

of the species,’though he represents cycles of negative rebirth.

Eastern Europe

With the phrase "mudcracked houses” (345), Eliot takes us
to eastern Europe. This is reinforced by his allusion to

Hesse's Blick ins Chaos (fn. 376-§)=W "der halbe Osten

Europas auf dem Wege zum Chaos" ("one half of eastern Europe
on its way to chaos"). Evidently the karmic horror is universal.
According to Rao,

The decay. of Europe and the fall of towers
and cities denote the annihilation of .a

false civilization and the ideals guiding -

it, the total decay of the hollow life
leading to the.birth of a genuine one. It
is the 'dedline' associated in Spengler's
view with the exhaustion of all vital
energy of culture, the type of 'drunken

1In early civilizations like Egypt and Rome, the flight
of birds and the state of their internal organs served as
auguries.
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march and chaos' of progress, at which,
in the words of Herman Hesse, the out-
raged burgher laughshscornfully,Ithe

saint and seer hears with tears.

Oswald Spengler, a philosopher of history, wrote The Decline of

s,

the West 1918-1922 which reflected the post World War One pes-

simism. Spengler maintained that civilizations follow recur-

ring historical patterns of birth, growth and decay. He pre-
dicted the fall of the state as do the Sibyl, Hieronymo, i
Philomela and others. Both Hesse and Spengler reflect a view

of cultural decline when social institutions degenerate; +that

st s, i, i

sociaty ceases its progress and seeks a totalitarian sdlqtion.
" Caesarism" is Spengler's term for this final stage of social
collapse when vital progress (artistic, social, religious) ends.
Karmic patterﬁs are seen in historical terms. The lines

Failing towers

Jerusalem Athens Alexandria

Vienna London

Unreal (374-7) /

are rich with historical allusions. The " Falling towers " sug-

w

gest social destruction (recalling Babylon and‘Troy). The

cities of man are " Unreal", part of the illusion (mAy&) whifth
sustains karma on personal and social levels. 'The lines sup-
port Spengler's view of the inevitable decline of ciwvilization:

"Cracks and reforms and bursts in the violet air" (373) . The
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violet , associated with Caesar's ‘purple, partly explains
Eliot's use of the word. As well, the "violet" is associated
with fertility rites and the karmic theme of rebirth. The
"maternal lamentation" (368) suggests the mourners of Tammuz
and aiso various fertility rites at the moment of social and
spiritual desolation. The lines: |

Over endless plains, stumbling in cracked earth
Ringed by the flat horizon only (370-1)

describe not only the physical setting but the gpiritual one
as well. The words nendlessr and »Ringed" suggest Dante's
circles, crowds walking in a ring and the wheel of karma.

Although the movement in The Waste Land is eastward, eas-

\

tern Eufope is presented as another historical and spiritual
waste land deaf to prophetic warnings of disaster. Eliot ap-
parently shared the views of the historical inevitability|of
social degeneration, negative karmic patterns. Eliot iﬁ%ariibly
chooses the most eastern concepts ;nd views even from such
westerners as Hesse and Spengler.
.

Lidia

At the end of The Waste Land, the poem takes us to India,

the source of western Grail quests, fertility cults and language,
Nwith the lines "Ganga was sunken and the limp 1eaves/haited for
rain" (396-7). This is the critical moment of the gquestrand of
fertility rites in a waste land where life is at its minimum.
The level of the Ganges, like that of the Nile, determines life

and death cycles of nature. In ancient India, the level was

»_’./
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tiate is sustained by the image of the "cock" (392) and

f \}\Qs— ‘
" ’

divined by tarot readings. It is in_the sacred language of
) N )
SansSkrit that Eliot refers to the holy Ganges (whose waters

4

are reputed to wash away sins)x as an imﬁotent or dying god.

. The waste land of India,awaiting physical and spiritual

quenching, is at once closei than the West, to both death '

.and rebirth.

The sexual imagery related to fertility rites climaxeé

in the image of the "decayed hole! (386) which suggests that

the life sources are sexually threateniﬂg to the protagonist.

The "decayed hole" may also be an ironic allusion to the ‘ ~

fragmentation of m3y.a, and the Bréhmanigtic searcg for the

"whole”. The sense of sexual forces to be faced. by the fni-
: ‘zhea

line:. "The jungle, cgouched,~humpéd in silence" (399). The

symbols of the "tumbled graves" (386) and the Yempty chapel"

(389), the western counterparts to the eastern ?décayed holé“'

present a fusion of various fragments to suggeétkthe univer-

I3
sality of the metaphysicallinitiation to be undsrtaken by the

/]

protagonist/quester.
/

’
1,

Tiresias: The Seer/Quester , g

Tiresias is the key figure in The Waste Land who, like

Encolpiué in the Satyricon, is the impoﬁ!;t, lustful quester

.on the karmic wheel of rebirth. There are three main sﬂ%ries

[}

dealing with. Tiresias alluded to in the poem. The first con-

cerns his’ rebirth and sexual transformation: ﬂ‘ .

-

S b i 5 gt b samb I
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throbbing between two lives,
01d man with wrinkled female breasts.
(217-18)
The verb "throbbing"™ suggests not merely life, but "desire "
which has led- to karmic rebirth. Tiresias, like Amalthea, is

trapped betwéen the hope of change and the karmic fear of

changelessness. "In Ovid's Metamorphoses, Tiresias was trans-

formed: "from a man he was changed into a woman, and in that
form spent seven years"'.1 In the East'this would be inter-
pre%ed as negative karmic rebirth. Tiresias, though blind,
possesses the érue inner sight of the prophet or oracle. He
gained this vision from Jove so it suggests divine inspira-

tion.. Jove "soothed his sufferings with a prophet's fame"

(Metamorphoses 3:'“322). Thus, Tiresias, a Greek western cul-

ture figure associated with prophecy and blindness is, in

The Waste Land, easternized and associated with karma and the

quest. He symbolizes the karmic axiom that desire leads to
rebirth. ’ . )
The second story concerning Tiresias occurs in Oedipus
Rex wheie he stood "by- Thebes below the wal;"v‘(245»»knowing
thg source of the plague and sayihg nothing. In The Was£e

Land, unlike Oedipus.Rex, Tiresias knows the source of the

.

plague to be within his own condition: the inability to

8

1Publius Ovidius Naso, Metamorphoses, trans, F.J. Miller
(Cambridge: Harvard University Press, 1960), p. 322. All
subsequent refernces to Ovid will be to this volume and will
be internalized. -

.«
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overcome the karma of successively destructive cycles. His
knowledge, presented as inner knowledge .of spiritual desire,

is also easternized.

The third story refers to The Odyssey, where "he walked

: i
among the lowest of the dead " (246). Odysseus descended into

~ Hades to learn from the ghost of the seer Tiresias how he

could reach home. According to Eliot, "Even in the lower

. & .
world he was believed to retain the powers of perception", so

he is able to transcend not only time and space but the spiri-
tual and physical worlds as well. The ability to internalize

and to tganscend "space and time are the preliminary fooﬁﬁSIEE

1

of the transcendental world ™,' As Eliot himself further stated .

in a fobtnote to line 218:

Just as the one-eyed merchant, seller of
currants, melts into the Phoenician Ssailor,

and the latter is not wholly distinct fiyfom
Ferdinand Prince of Naples, so all the wo-

men are one woman, and the sexes meet in
Tiresias. WhatyTiresias sees, 2§ fact, is

the substance oztégﬁ poem. , 55\\\<

N

He is also the figure given the greatest epic quality of"
&

. 42
movement in The Waste Land, from Hades to Thebes and then to

modern London:

» Tiresias's quasi-immortality lends his
observations historical perspective.
His acquaintance with the dead, the -
fact that his“powers of ‘perception'
and imagination are one (he is blind),

o

2

'1shak, pp. 19-20.
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. . and his role of ‘'spectator', all make
e it easy for us to believe that 'what
o Tiresias se@é' is what the mipnd of the -
r poet sees. Tiresias is important be- ’
cause his mind is a miniature of the
ciousness which is the subject of
wh %e poem. 1 ’

Tiresias gersonifies the problem of the ego, _ the"I' which he
-repeatedly cites as well as the ability to oyercome this psy-

chol cal and spiritual limitation. Tiresiak" \most -apparent

‘handIcap » his blindness, is parsdex:fcally li.nkad;txp wiaian.

Rlxadbx itelfr is a common themb of eastern metaphysics.
. ?

o
. Ironically, he 1is the prophet who, with hindsightx >
His dic;

"Perceived the scene, and foretold«the rest" (229).

% ”

le

- tion seems to suggest the purgatorial refining of a Buddha or
Christt: . ‘

»

- Y

* .o , @' L ¢
And I Tireslas have foresuffer all
Enacted on this same divan or /bed (243~44).

o
. In karﬂac terms, the bed, as a location of sexual relations,

3

A procreation, dreams and death signifies the recurring cycles

’ of memories, desires and rebirths.' Tiresias has the oppor—

tunity to see the greater imp cations of our lust, the his-

. v
torical gamut -of sexg&l experienfes from Oedipus aﬁ%\Jocasta,

to the typist and her mate. Tiresias, as a visionary and as

a fusion of male and female, is better able to~understand the
ENTE

nature of desire. . . X
J : . ~

Tiresias is "Everyman”,
. o ‘ ' f . :, > /' '
-« T ' cession 0f egos questing for éexuab and spiritual harmony:

- - '
! v N ()
. - ~

'
f . . ,
” s r

. . - N
no* . ¢ a y . '
’ / ? : E) N . s

. . s i p . . . g . L -
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for he represents the karmic pro- .
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"For the soul thére is never Dbirth nor death” (G1ta, D. 58);

W

it is-eternal. ' The continuous stream of existences is the

-

way the soul is refined, parailéling the purgat?rial flames P
of purification:* "Ultimately every unit of life will reach /'/
Enlightég;eﬁt" L as enough incarnations and experiences aré,
garnered by each soul on its voyage to perfect15§? As seer,

Tiresias is easternized in The Waste Land and correspbnds

to the drasta in the Upanishads as well as to the-priest or

guf% of culte and quests. Tiresias, who died after predicting
the fall of Athens, is linked.to all the p;ﬂé%etlc voices and

. the questers of The=Waste Land. The propﬁet's blindness suggests

J
the eastern linking both of sexual desire with a metaphysical
obscuring of vision,and of metaphgﬁical clearing of vision

with release from sexual desir%//” .

7 .
7/

Person i'WastegLands

Eliot cailquThe Wegste Land "the relief of a persoﬁal .

grouse against life%Afﬁg, p. 1). D.E.S. Maxwell agrees that

"The Waste Land in/{;s p;culiar and marvellous way, %8s a per-

soﬁal poem", 2 Aé such, it is an expression of a peréoﬁal
sexull and - splritual waste land. ‘

] Ellot marrled Viwvienne Halgh-WOOd in l9l£ The "poet's

/

.
1

1Chrlstmas Humphreys, _;plorlng Buddhiem, (Illinois and
London: . A Quest Book, The Theosophlcal Publishing Housé,

197u)v p. 52- . . . .

2D E.S. Maxwell, "He do the Police in leferent V01ces."

-
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‘marriage was a sexual failure Vivienne was viewed by

Eliot's friends and acquaintanées‘as being proniscuous, vul-
gar, neurotic and "mad as a hare"2
Vivienne accused Eliot of having affairs and being a snob, ¢

-Virginia Woolf wrote: "He is clearly getting into a bad state

of health';3‘and that he menj}zﬁéé“{nis wife's constant ill-
T ™ . )
ness"4 As their healtdf deteriorated, Eliot faced a psycho-

logical crisis, wﬁich he termed -"an aboulie"5

or lack of+will.
"In a state of near nervous’collapse in late 1921, Eliot Went

to Margate with Vivienne and theg’alone to see a psychiatrist“6
at Lausanne: "By the waters of Leman I sat down and wept"‘(182),

\),

where he finished The Waste Land over a six week period. /

Evidently the institut@on of marriage had lost its sacred nat:

e , ., . | .
" ure ‘for Eliot personally, becoming increaslngly.profaneﬂenf‘less a X

viable alternative. The theme of the sexual wound or impotence

and the corresponding "fear of sex"’'in The Waste Lan suggest '

L]

) /
1 ¢ L
Miller, p. 27. .

A Ly

s
4

%1 inia WOolf. he Lettera of Virginia WOolf, ed. .

-No N ¢alaoni val;-g e. of Pergpective (1923-28)
(London: - The Hogart Press, %5775“57'555"““"

31bid., p. 12.

Ibid. N oA

4
Pl ! o "w A

SElioths letter to Riohard Aldington. 1921, quoted'by
Miller, p. 24. . {

L} iller, p..23. - ’)/( . : i

7, o A ‘ : 3

Syidt, "Six Chapters", p. 116.

9 ]

According to Virginia Woolf ?\f”-

R
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that sexual and marital problems were part of Eliot's ﬂ&schw
ological crisis.' The no-win choices regarding procreation in

L
a profane marriage evident in the words unexpectedly hurled at !

- - Lil "What you get married for if you don't want children?" (164),

seem surely to spring from some personal anguish or

guilt. According to Miller there is a note of realism in
* the nerves passage of "'A Game of Chess' which both Vivienne
SN : ~

Eliot and Ezra Pound seem to have recognized".1

s e

In the original facsimile, in the section "The Death of

"the Duchess", we find the line: "But it is terrible to be -
b dlﬁne with another person" (FT, p. 107). This iine perhaps

indicates the heart of the poet's personal waste iand, his

v degenerating relationship with Vivienne. Its suppression in

* The Wagte Land remoweswfﬁe reader from the western problem of

v 'non-communication and takes him more to the eagtern concerns:

W

problems of fear and lust. The need is created in’ the male

for solitude, in order to avoid the erotic. Accord- E
ing to eastern metaphysies, a psychological crisis, the kind .
0% "physical and spiri;ual exhaustion Eliot himself suffered
3 3 ‘at about that t%pe":z can precipitate a psychological journey
and subsequently, a spiritgal quest. Eliot and Vivienne se- |
parated provisionally in 1932, and permanently ih 1933..

'
4

1%iller, p. 23, : . .' !

. ' 2Edwin Honig, quoted by RaosB. 7.

L

3 . T ' .
‘ Q '
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Eliot's sexual and marital problems help to expiain his
choice of ‘ascetic tantrism as the major'solution’ to egcape

~— N

"karma. Elizabeth Schneider points to "the main theme of sal-
vation‘fof_the waste land of the world thrqugh\chang:’in the
individual "t As in the East, the quest is .personal gnd"
something negative can lead to-something positi&e. The

.’ .
references to a personal waste land (Switzerland), failure in mar-
Fiage and.neﬁfotic‘q; dad'women.betrayed by male partners,

. Vo
almost disappear in Part Three of the poem and do so0
7 |

completely in Parts Egur and Five. . ) s

R



po |

"F : ! ) -77—
CHAPTER TWO: TANTRIC TRANSCENDENCE -

Tantrism: An Introduction to its Function in The Waste Land

Tantrism is a metaphysical doctrine based on actions

which lead one to enlightenment. The term tantra in

;
i
:
H . . . " "
L
i
i
4

Sanskrit signifies a loom or warp. The root WOﬂ?"tan" means

to stretch, expand or unfold. There are two metaphysical

schools composigg tantrism. The major one is the right-hand
/ . school, Ve¢i¢, which 1s based on an ;écetic approach to the
- problems ogysexuality. The minor left-handbschool, Maithuna, o
5 is based on a ritualistic use Of sexuality, averting the -
e “problem of procreation by strict training of initiates to
. ' avoid ejdculation. . - ~ (
The two ‘schools are essentially the same. The key to
both the sexuz; and the’ascetiq schools of tantrism is
"contr&l",'énd\the resulting freedom of the soul from the
m . prison of karma and from the illusions which are our desires.
dfhus denial or acceptancg of the erotic can both leAd to the

same-.goal, overCOming,deéires. In The Waste Land,. there are

P

R

{

1 references to both schools, although asceticism constitutes
i 4 >
i \ ' the major advice given by men and gods to the poet, G ~1
4 = ) protagonist and reader. while karma is the problem to be
i

overcoqp, tantrism unfolds solutions for man to transcend
/ [ ' A c R ! . 1-

, ) ]
© Vmmortality and Freedom, p.1200.

2Herbert V. Guenther, Buddhis€‘Philosophy in Theory
and Practice (BaltimOre, Maryland: Penguln -Books inc.,

T971),  Pp. 156-57.




~78-

o

the sexual problems which are connected with spiritual ones.

The aim_of both schools "is transcendental experience“1

accomplished by the willing self-~sacrifice of the ego; N

Tantrism helps to explain both the sexual and the ascetic

references in The Waste Land primarily through links to fer-

tiligy rites, grail quests and their sources in ea§tern

metaphysics.

. - Sexual Transcendence: Maithuna Tantrism

Fertility ‘Cults as Quest
<

The poem begins in April, the traditional time of

rebirth, of rain and of the revival of the vegetation cycles. -

It- is alsc the time when Christ was resurrected. April -

{

breeds "Lilacs out of the dead land" (2) and the rebirth of
\ ‘ [N ’
the vegetation here is linked to the fertility cults.

Specifically, the flowers associated with Attis and Adonis

‘sﬁéang up where their drops of blood fell to the ground,

indiéating reb%rth. Similarly, the referencevto the
Hyadlnths recalls the god of the same name, and the flowers

which also were reputed to have sprung from his blood. 1In

'‘The Waste Land the quest for renewed life sources is the

!
{

S

'Maithunic path. The major link in The Waste Land to tantric

" rites of sexual intercourse is found through Eliot's referen-

ces to fertility cults. F.0. Matthiessen has examined Eliot's.

/ use of Weston's From Ritual to Romance:

L]

[

1 ) &

Scharfstein, p. 23.
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. What he learned especially from it was
the recurring pattern in various myths,
the basic resemblance, for example, be-
tween the vegetation -myths of the rebirth
of the year; fertility myths.of the
rebirth of the potency of man, the Christ-
ian story of Resurrection, and the Grail
legend of purification. The common source
of all these myths lay in the fundamental
rhythm of nature, that of the death and
rebirth of the year; and their varyihg
symbolism was an effort to explain the origin
of life. Suek knowledge, along with the
researches df nsychology, pointed to the
fact that their symbolism was basically
sexual - in the Cup and Lance of the Grail
legend as well as in the Orpheus cults:
pointed in brief, to the fundamental rela- . ' r
tionship between the well-springs of sex i @
and religion.

¥

%
i
As Jessie Weston put it, there is "a double initiation, the
Lower, into the mysteries'oﬁ generation, i.e. of Physical

Life; the Higher, into the Spiritual Divine Lifg, where man i
is made one with God " (Weston, p. 182), ?
’ The fertility basis of these rites descended from early

"animal worship, anlli m, the cult of trees, and of wgter'ﬂz

N ‘ .
The roots of Maithuna ¥antrism c¢an be traced to "orgiastic

sexual union to the end... of procuring universal fecundity

ot e
-

{rain, harvests, flocks, children etc.)“3 . Sexual union is

‘. employed in order to achieve a union of opposites: "Sexual

\
S

union is transformed into a ritual through ‘which the human
wi

couple becomes the divine couple Eliot wrote in The

4

1F:CL Matthiessen, The Achievement of T.S. Eliot: An
Essay on the Nature of Poetry, (New York and tondon: oxiord
University Press, 1958), p. 36.

2

Immortality and Freedom, p. 354.

“ 31pi4., p. 254.

i

41bid., p. 260. R

- N .
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Criterion, 1937, that "the love of two human beings is only
made perfect in the love of God",% an exquisite summary of
the goals of Maithuna Tantrism. Many elements from Maithuna

rites are to be found in The Waste Land such as holy places,

priests, fire, water, hymns and sacrifice. The heart "is the

locality of the initiatory rite "? and the tantric sexual act ! .

3 of the ego.

itself "is ﬁo be reqardéd as a sacrifice"
It must be remembered that it is not the senses being

satisfied which constitutes the spiritugl danger, but the

frustration of desire, which o?.course can grow, if unsatisfied . k )

or repressed,until it becomes an obsession which one attempts

to satisfy only in the.flesh‘over countless incarnations.

Maithuna tantrism is most frequently symbolized by the god

Spiva who overcomes dualkism in tﬁe sacred dance of life and

P L
death:.

v

Shiva is the dancer who dances the universe f
in harmony or 'in destructive viclence. He '
» the lover enlaced with his goddess in an
s eternal act of love. He is the god of the

-/ "/ third, fiery eye that projects felicity and

) consumes duality. He is the ascetic who

. A burns the god of «carnal love to ashes.
%

, L
'Eliot quoted by Dwivedi, p. 130. | ) : .
)ZB?hadaranygka Upanisad, , p. 307. !
‘L ;3The Upanishads, p.251. |
4Scharfste;n, p. 21. i . :\, é%gn
» :
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The myths underlying the fertility cults have a(definite
eastern background. The Brihadaranyaka Upanishad describes
the "doctriné of the Five E‘ires"1 concerning the five stages
of rebirth. In summary, the stages include cremation Qf the

dead body, ascension of soul to the wPlhne of the Moon" to

receive rewards for correct action and %h!'fall of the sgqul into

» elouds, -descending with the rainwater which enters cereals and

plants. These cereals are eaten by man where they are trans-
formed into semen which is deposited in the womb where it
will lead to rebirth of the soul.

People assemble for fertility activities (plantiﬁg,

feasts, music and intercourse) near holy or profane places

presented in a number of passages in The Waste Lahd.

In Part One of The Waste Land the positive associations of the
Hyacinth gérden yith fertility cults are offsgt by refer-
ces to the Starﬂ%ergersee, the Hofgarten, the mountains where
Marie escapes, the §£ony valley, the "Unreal City" and
Stetson's garderf. The sacred bodies of watef associated with
fertility rituals have become desolate. fhe Thamesais
~polluted, th&canal dull and the plain arid. The sea itself
is "Oed' und leer" (42ﬁ,empty and 5§solate. The aéaftment,
the Thames, the bar, thé divan and the cz;?e are places of

unholy sexual activities in The Waste Lap@. It is in Part

Five, however, of The Waste Land where the majority of

\ -

1The Upanisﬁads, p. 368. . o

i e
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examples of holy places associated with fertility cults are

to be found. The Garden of Gethsemane and the images of the

sandy road, the chapel and the rock-strewn mountain are holy

places, "But there is no water (359), or spiritual sustenance.

Significantly, the quester himself chooses a place most

removed from the institutional, a "decayed hole" (386) iy the

mountains, at dawn. This image, which is both sexual and €

spiritual, represents the hole of death, the hole of karmic

rebirth and the"whole"of tantric rebirth. D
In the Satyricon, Encolpius' impotence is finally cured. E

Mercury, "the god who guides our unborn souls to the light ;

N
and leads the dead to hell, has taken pity on me" (Satyricon

179) . The Lance and Grail, as symbols of male and female

sex organs, suggest that an ironid answer to the problem of

sexual impotence is the acé of spiritual and psychological
surrender.'JThe hope is held out to the protagonist of The

Waste Land . that he too may Overcome the iméotence c;used §

by karmic memories and desires. The sacrifice of the ego

implied in suffering, and in giving, is embraced_by Eliot in

The Waste Land. The sexual approach entails the dangqr that .,
self-consciousness and lust, overcoming the sacred and
spiritual purposes of sex, will lead to karmic cycles of

rebirth. The danger of procreation in the sexuaf/approach

to desires is evident, as mentioned earlier in the Thames and
Lil lines through referencesi@%ybirth control and abortions,
As in the East, the ascetic path appears to be a safer,

R - ‘

preferred solution.
[
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Ascetic Transcendence: Vedic Tantrism i

‘ : Y
Grail Quests Fulfilled

b

In The Waste Land, the quest for the Holy Grail is the

path of ascetic (Vedic) transcendence. The initiate/questexr
discovers that it is by means of purifying ritual and test
that wisdom is unfolded and vision httained. The Grail quest

is traced by Jessie Weston to theglegends of the Rig-Veda:

The quester, a knight &f surpassing purity,
must undergo a ritual quest which always
involves a series of temptations and terri- ‘
fying trials culminating in a nightmarish ~
ordeal at the Perilous Chapel to which he ¥
must finally repair in order to ask specific P
questions. If*he asks these properly, the C
healiqg waters flow and both1the.King and

the Waste Land are restored.

The que;ter-hero most closely assoclated with successfully g
completing the Grail quest is gifsifal (var. Parzival). 1In |
Wolfrom Von Bscﬂenbach's version, Parzival. goes to the Grail i
castle where the king, Amfortas, can only be cured by an ' !
innocent. At first Parzival is more concerned with eti-

quette, the social path, than with compassion, the subjective

path. It is only after he meets a hermit and acquires

humility that he is able to progress spiritually, ask the

correct questions and thus to cure Amfortas, who is revealeg li

to be the Grail king. The quest is a metaphysical 'huestion; 1
/Q‘S)

ing". The words are etymélogically linked. L

|
//j g .
Bolgan, p. 27. . , L oY

1
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by the lines, =~ o = - . ,

.
&
‘4

ok : We think of the'key, each in his prisch © S
Thinking Of the key, each confirms a prison. (414-5) /
“According to the Bfadley quote in the .footnotes, to these liz;és ’ thuis »
primon is "regar’déd as an existence which appea;'s in'a soul; the whole
world for each is peculiar and prlvate to that soul "
'Elmt links eaétem and westerh spiritual and psycrqlogical images by
“‘fh§i.ng refererffres to Bradley and to Indian n‘etaphysics.' The ' keys ‘are

[ . »

)
: ot
) e alsoanameforthetamtcardswhmhareluﬂcedtopmphecyaxﬁeastern
) . Quests and mystJ.c rites. ; ’ , R ‘ '.
r. /. ' Intheliqes_: o - \\“ L=
Damyata: ® ﬁg responded : o . :
. . Gaily, to the Jexpert with'sail and oar’ . "
e, Theseavascahn,yourheartwouldhaveresporﬁed . B
’ . Gaily,” when :anited, beating obedient LR
To mntmlling hands, ~ (A19—23) \ -

‘Damyata' or 'control' is linked to the poem thr;)yiqh the boat, sea ard
heart s‘ymbols, all three being sexual and splritual images of tantrism: \
v "Asaboatepthewaterissweptamyhyra strongw:.nd,everyoneofthe
_ senses On “which the mmd focuses can catry away a man s intelligence" -
| .\ S (Glté,. P 153); Ascetlc self-*cdntrol is presented as the primary,
spiritual and psycmlogical solutidn in The Waste Land Deussen guotes '

. the Maitrayana Upanishad: "without heing an ascetlc it is inp0551ble
‘either to attain the knbwledge of Atman or to bri "work to fruition", " : |
‘Ihe{unanisthetrueetemal self wkd.chneltherlsbornmrd;es,lt"‘ : :
is the seer or spettator, the soul rather than the eqo. "If the voice

' "ofGodinthe thunder is obeyed it means a breaking out of jsolation ) -

1 :
Deussen, p. 70.

-

-

. .
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which prevents a fruitful intercourse,(and the consummation of a \final'

- union®

I

betiween man and god, | .‘ . -

‘Buddha is. the most powerful exanple of trarxscerx:lenceﬁn The Waste

. Lapd. . 2
{ - v s '
., The title of Part Three, 'The Fire Semmon',
, is borrowed from the famohs sermon délivered

. + ' by lord Buddha to the assembled priests on
T . the sufférings of human beings arising from .

“« . . the reckless pursuit of passions and serxsuz;nJ.j.gty.2 o '
. N - ‘ " ’ “ *
In his Fire Ser?rbn, Buddha states: -, *
h ! - meryuung,OJatuas,isbumirig The eye is burning, allthe

i senses are burning, thoughts are burning. They are burning .
. v . with the fire of lust. There is anger, there is ignorance,
‘ ‘there is hatred, and as long-as the fire finds inflaxmable
A “things upon which it can feed, so long will it burn, and
there will be birth and death, decay, gr:.ef lamentation,
suffering, despair, and ‘sorrow.3

é ‘ o
" .

Thelirﬂctothepoemisfmmdintheline"Burning burning, burning,’
parning. " (308), 'I‘hepurgatorial flames of suffering linkBuddhato B

- st. Augustine and Dante. The burnmg soul is the self-centered egq,

filled .with lust andufear The allusion to ™The Fire Sermon" consitutes R f]’ :

a climactic fusion of sexual and spiritual forces, and a turning point

. )
.in the quest of the protagonist who is shown "a Way, from suffering to
the end of suffering"? and the possibility of attaining "liberation from

’ . t v s . BT ( X , 0" ‘ .
* . illusion",’ . < | T ’
. / \j‘
TN, | Sﬂ\:b;it, Poetry and Belief, Pp.ot88 L ’ | -
- . [N ZDWiVBil, pc 43- R g * \’ N . - ) »
" - 3'I'he_Go of Buddha comp. by P. Carus, (Ch.wago and Inndon The
Open COurt ) Campany , 1915), P. \64.
o " Ammphreys, p. 50. | , . | :
. f ‘v f
5 ‘ -

Ibid., p. '52.

'
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3
The initiate mst: =
H
'_Mmmryofhiseye,mryofallms : g ‘
senses, wary of his thoughts.. He will )
divest’ himself of passions and become . /\

free. He will be delivered from selflshness
A and attain the blessed state of Nirvana.l

Correct vision is’ r:etaphysically essential Illusipns lead to rebirth.
g himsel? had been tempted by lust and fear.- He shows that conscious-
ness comes with the discovery of the dt me within tneself. d

<

or renunciation:

/ .

' Nirvana, whether galled Agakening or Enlighterment can never be '
fully described. It is the end of illusion; reality seen face -
to face. All sense of a separate self is here transcended, and =~ ° -

w persondl desire .nany .form is dead.4
. |

Dwivedi points out tht linguistically, " Buddha™ signifies one "who is
awake and who awakens a new life form mvothe:s, d life of light o'}:

5 Each soul is on a spiritua.l voyage thmugh the flam&s of

krnwledge "
n’erories and desz.res, making the spiritual battle an - inward one: "And
victory over self - the great;est of all vn.ctori&g, a.nd the key' to peace

and joy in th;s life and beyond -~ .will’be won ".6 The "Fire Sermon of

Buddhgcmpb:(CanAs,psll."’ 4 : . 2

zfrits Staal, E:@lormg mstlcism (I.oncbn. Penguin *Books, Cox and
WymanLimited, 1975), p. 64. , :

[

. 3M:i.rceza Eliade, Patanjali and Yoga (New York: Schocken
Books, 1975), p. 163. . :

4Humphreys, p 52. o " . S
5Dw:i.vedi, P. 49. : | - . , -

63nddha, quoted by J.E. Millér Jr., p. 87. ’

~
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Buddha had an immediate effect: "Now while the expogition

was being delivered, the minds of the thousand priests

became free from the depra\(ities".1 As Buddha himself
stated:” "This is my last existence; now there is ndqrél e
) .birth".2 For him, the round of incarnatipns was overcome - " ’

and his soul found freedom through ascetic renunciation.

Buddha's transcendence, that of a man rather than a god such

.

as Christ, sets a greater example of potential transcendence

for all.

l A

Asceticism is the crucial link 'in The Waste Lan

jetween Christ, St. Augustine, Buddha and easterq.méta— '
‘physical texts gu?h as the' Vedas, Uﬁanishgés ;nd Bﬁagava@-*

. &It&. Indra's release of the ri%ers washacébmpitqbcd by e
the backbone of an ascetﬁc;"Which. because of”h%s aéceticism.

has the strength of a club of diamonds".? In,order "To be

free from th‘whee;'of ?ifth' death and rebirth, according

v

] ° - - . ¥
to the Buddha, one must féllow the -path of asceticism
: N 'S - [ ‘
i which leads to Nirvana’.% The Buddhist attitude to sex
a .0 . . ' [
is invariably negative. At .best sex is viewed as a nec-
essary evil tb be enduréd until overcohé7/
.va ’C/ M ! ‘ N
1. - ) - ’ \ c . -/:‘;
Edwin A. Burtt, ed., Temchings of the Compasgsionate s o
Buddha (New York and Ontario: New American Library, 1955), @ A i
pa 133- .Q ..’ * » ! . .
Ibid., p. 31 %o T ] ",
. Y . . -
- 3 4 ‘ 4A
pwivedi, -p. 37. : . l
L’Ibid., p. 45..° L ’ \ o
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Eliot naturally turned to eastern models to embody the . f
. o . + . 1
ambivalent symbols of the spiritual quest. Asein eastern ™~ i '

metap§y81cs. many negatlve"lﬂéges tgge on a p031t1v&’qual-

lty in The Waste Land. The burning fire "of purlficatlons

also symbollzes the purlflcatlon of the soul overcoming de-
sires; fragmented prophecy/stlll contalns truths and the,

empty chapel shows that it jis lnstltutlonallzed religion only\

which 1s depleted. The eard w1nd itself is transformed
1nt¢7thef’damp gust ".  Buddha himself is linked to. the

Fisher King; Buddha 1s kno as $he flsherman: ‘"With the - . . e
help of the boat of all- knowﬁedgeﬂuI must rescue all these -be-

ings from the stream of sagsara'zl " The link to:The Waste . v

Land is found in the word "Fishing" (425)' and in the boat

e b

a

in@ of, the " Control " lines. ' 0

Literary Transcendence

Dante, Shakespeare and Ovid:, _Transcefiden®, Me ta orphosis -

In The Waste Land Ellot .alludes repeatedly to -key west- . B
‘ern literary works that provide exampleg of transcendence. :
Dante presents a pdﬁefful seunce not only %or experiences
and imagéé of the karmic conditioh but also for images and
themes of transcendence. ' In the sectlon deallng with the |

\Hyac1nth girl, when the speaker'ls unable to respond he K i

-

. Buddha, ed. Burtt, p, 15

B
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is lef "Looking into the heart of ligh%, the silence" (41).

,ﬂ The- ph&fse "heart ﬂof light' suggests both the anthrOp%mor—
phic¢ as well as- the transcendental 'elem;g;, for light, since
‘it.is ansolutely necessary for s“}ght, is the qﬁintessential
symbol of transcendent vision in both the East and the West.

. The lover of the Hyacxnth girl "reacts as Dante does to

Beatrice's appearance as Revelation, an appearance compact

of memories of earthly love. Dante t00 is depri\‘red of | sight".l

’

This "condition, of eyes . . . just.smitten by the sun . . .

made me remain'-a While without yisic{n" (FPurgatory 32 .l-12).
Beatrice is metamorphosed 1nto revelation through transcen-
'dent imagel of the poet's own meta.,orphosls.

1

- 5 ' While Part I of The Waste Land seems to parallel‘Dante's

L

Infemo.' Part IIT, though more intense in its pain, seems in

its urgency [ro c:.ty city” (259 and "0 Lord" (309)} to pray
lfor pumf'lcatlon and to entertaln a longing for the purgator-

. _' ‘ ., ial condition which is reflnlng througl:\ sufferlng. . In PartV,’ .
the two:people,' Virgil and l'Ja.n-tep encountering the third,

suggests that the protagonist in his growing awareness of the

3

nature of his suffering, is beginning to take on the. purga-

. ;.° torial condition.

o

4 - lRonald Tamplin, "The Tempest and The Waste Land' ",
: © American Literature 39 (April 1967): 356. ' _

e
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The allusion to "Purgatory","Poi s'ascose nel foco chie !
’ 3 i
gll afflna" (Purgatory" 26: 148) -- "Then he hid nlmself in .

e

the fire whlch refines them" (428) -~ refers to Dante s journey
through purgatory where he meets a group of souls who, while ;///?

on earth. had failed to restrain thelr carnal appetites.

Among them is the troubadour Arnaut Daniel, who: tells of his =~ - -
\ . .
condltlon. and- 1mplores Dante's prayers: '

I am Arnaud who weeps and goes a-81ng1ng, C
in thought I see my past madness, and I see
with joy the day which I await before me.
Now I pray you, by that Goodnegs which guid-
eth you to the summit of the stairway, be
: ‘mindful of my pain. Then he hid himself in
the fire which refines them. ("Purgatory" 261 141-8)

- The conceptslpf hell "and purgatory, and.the differences be-

tween the two, fascinated Eliot. " About the Arnaut Daniel - - fo

Carito, he wrote: ' ‘ <j\‘" ' : ‘

In this canto the lustful are purged in . ,
- flame, yet we see how clearly the flame of
purgatory differs. from that of hell. In
S .o hell, the torment issues from the wvery nature
.,—f/// - of the damned themsélves. . ... In purgatory
‘ ‘ the torment of the flame is deliberately and
congciously accepted by the penitent.l

2

o

-

The g;re of lust has become the fire‘oi accepted gufféring.

'Tnis acceptance, rather than a Grail received from a god,

- ) . N
'symbqlizes spiritual progress. The movement from Dantean

o

% A ¢ - " .
f L . '

l . . -
Eliot, "Dante,” (1950) in Selected Essays, p. 255.
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2
inferdo to.burgatory'in’The Wasge-Land exemplifies liter- P
ary transcendence. Eliot chose those pyrgatorial allusions '

t,

\ . .
which were closest to the Buddhist concept of karma as suf-

" fering -and refinement. The Dante and Buddha references

easily blend into each other: %The refining flames cleange

the soul and melt the dross of impurity. Dante also recounts .

Ay .

'I saw spirits going Phrough the flames' careful never %o

)step outside them. In this 'refining’, venial éins are

1

gradually removed”,” or as Eliot put it; “"Thé souls in pur-

gatory suffer because fhéy wish to suffer. . ... In their

2

suffering ‘is hope ', The word 'refires' is an aesthetic as

El

well as a moral and physical term. Especially important to

-

the poet is thﬁ/potéhtial transmutation of sacrifice and suf-
. x . -
fering into art. R
[ 4 L

o

Eliot alludes to The Tempest to provide further examples

of tranécgndence{ The Tempest ig perhaps Shakquearé's m6§t~ =
eagtern and most transcendental élay. with such themes ;s:il—f>”
lusion, transformation, restoratioh;\repentgpce. ?enunciation.
reconcfliation.and magic. « Prospero is a magi'cian whose king:

L . R , . .
domzﬁas usurped. He and his daughter, Miranda, had been set -

. afloat on a worthless ship in which'thei'iqndgd on an island.

Prospero' s,magic causes the_shipwre&k which’ brings the usurper

1

e '

Y€shak, p. 20. iy _, o

2
Eliot, "Dante,"” in Selected Essays, p. 256.

n e oy
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(Prospero's half-brothexr Antonio), who is now duke of Milan

\

-

and @nother ‘eﬁemy, Alonzo, king of N@les. Ariel is a sp¥r- -

It being who employs ﬁagic'on Prospero's behalf. His music

casts a spell on various characters. The line: "Those are
L4
pearls -that were his eyes" (lzji is a quote from Ariel's song:

-

.

Full fathom five thy [father lles;

Of his bones are coral made;

Those are pearls that were his eyes:

Nothing of him that doth' fade, .

But,doth suffer a sea-change '
7/ Into somethlng rich and strange. (The Tempest l:. 2)

/

The song is sung to Ferdlnand Alonzé'g son, who believes hlB

, father to be dead, and descrlbes the changes following Alonzo's
' 7
supposed death. .The death by water" links Alonzo to all F
the fertility gods and effigies who were part of the cycle of

d\\wnlng and splrltual reblrth Hereawe find no Phlebas

—
sinking, but an enrlchlng experlence of metamorphosis, where

bod; is transformed 1nto coral and eyes in{o pearls, symbol-

121ng a Splrltual as well as an aesthetically painful tr%p-
v scendent v151on, Metamorph081s 1s a pattern of descent,". a

renouncing of -or withdrawal from " humap identity: \Pante.

descends into Inferno, Philomela is changed into a bird and

—

Alonzo into a corpse. '

) . . ) ° "
< The word . suffer " suggests the acceptance of purifying

pain, a taﬂtric process. The achievement of tfansformationc

r’/ by a corpse suggests the degree Jof ego- subm1881on whlch must

precede metaqﬁgph051s.- Y ' .- .

F

" There is’ further.reference to The Temgest 1n the llne:

"ThlS music gcrept by ‘me upon the waters" {257), whlch refers.

to Ferdinand's lines:

ﬂé"“’.
a4t




The music suggests harmony sought by poet and- protagonist.:

o ¢

' -100-

Sitting on a bank ’ )

Weeping again the king my father's wreck, * s
" This music crept by me upon the waters; ‘ 0

Allaying both their fury, and my passion,
With its sweet air. (The” Tempest lx 2)

e

-

Thé love between Ferdinand and Miranda. the repentance on \S

the part of Alonzo who is restored to his son and the recon-

_ rciliation between Prospero and the king's party are all tran-

scendent elements. Eliot, havxng chosen in The Tempest, a play

with 'strong mystical ' elemenxsu focuses upnn the most eastern meta-

bhysical element, transforwmation or metamorphosis.

- ]

Eliot employs allusions to Ovid’s-Metamorphoses in much’

the same way he does to The Tempest. Philomela is a ma jor

}

Ovidlan symbol in The Waste Land of the tranSmutatlon of .suf-

fering, through art, into somethlng rich and strange”. A -

ictim of lust and violence, Philomela is thanged into a

nightingale: -,

v

. + . the nightingale - 1§ »
" Filled all the desert with 1nv1olable voice (lOO 1).

Although many are 1ncapab1e, as they are with other prophet-

»ic sources of hearlng the true message of the nlghtlngale her

voice is ninviolable". She can never be violated again and

although she has lost her tongue,. she has ,gained eternal voice.

ovid adﬁieves_trahgcendent metamorphosis through art. Eliot's

quote from "Rervigilium Veneris", an anonymbus Latin poem,

"Quando fiam uti. chelidon” (429) is a cry by the poet,e(”When

"ghall I be like'ﬁhe swallows?"). 1In this version, the swal-

low is identified, not with ?rocne,ﬂbﬁt with Philomela:

b
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ggphosis in Ovid ties into the eastern theme of metempsycﬁoéis
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"The maid of Tereus sings under the poplar shade, so that
\you would\think musical trills of love came from her mouth
and not a sister's complaint of a barbarous husband . .-
she sings, we are silent. when will my spring come? When
shall I be as the Eﬁallow that I may cease to be silent? I
have lost the Muse in silence, and Apollo regards me nof.";

,

, The line."0 swallow swallow" (429) may also refer ironically

to metéphysical"thirst"or desire. The concept of metamor-

-

k4

or transmigration.
"‘5? The art of Philomeia's music‘orders and ritualizes pain.
. ‘The acceptance, ritualization and -universalization of suffer-
. ing into ar%, makes it a tantric unfoiding of patterns of
spiritual transcendence. The artist takes over the function
of the gods in 0Ovid's storyy" hence the protagoﬁist—artist‘is
nog only the hero/protagonist in his own qﬂgst,\but is the
culture herq/érotagonisp ag well." He takes on the function
of priest, by refining indéhe creative mind tﬂz eﬁperience 6f
suffering and by revealing positi;e spiritual patterns ih neg- ‘

ative material. In The Waste lLand Ovigd, Shékespeare and ) : ‘f

Dante proﬁide literary a;lusions td both the karmic plight
and the tantric patterns. These 'works suggest that art itself,
metamorphosing ego into eXtinction of ego, may be a tantric

solution. , ‘ P

lnpervigilium Veneris," quoted by Eliot in FN. 5 to

The Waste Land, in Negrton Anthology, p. 1960.
i B { .
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CHAPTER THﬁEE: AESTHETIC METAMORPHOSIS -

The Poetic Activity dnd its Goals

The voice of the suffering poet calls out directly to uso

in“the lines: ! : -

.

These fragments I have shored againat my ruins
Why then Ile fit you,

Shantih shantih shantih (431-4) K
recaiiihg the promise of Hieronymo that \Uf’
the conclusion ’

Shall prove the invention and all was good
(The Spanlsh Tragedy, IV: 1, 182-3

Hieronymo corresponds to the madman, seer‘and prophet (Tiresias)
as well as to the poet who seeks to speak, with an inviolable

voice, the éseufances of“Prajapati. The wWaste Land is "a poem

about theCAaklng of poetry, the transmutatlon of feellngs, images

.etc., into a work of art". 1 Eliot was con801ous that writers

such as Shakespeare were "occupled w1th the struggle -- whlch ‘
alone consfltutes life for a poet -- to transmute‘hls persogal
and private agonies into sbmething rich and strange, éomething

un1Versal ahd 1mpersonal" 2 Thirty years after The Waste Landswas

| published, Ellot would still maintain that "Poetry not only must.
be found through suffering but can find its material-

gnly"in,sh:t’fering".3 According to Eliot, the

s N “ TN -

\

1Smldt, "Six Chapters", p. 16, b

*

2Ellot "Shakegpeare ahd the St0101sm of Seneca," (1927)

in Selected Prose, p. 53. j “
Eliot; "Dante.“‘%p Selected Essa&s, P 262f'1 S\
[ 2
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ideal path for the poet- priest would entail a "continual sur-

render of hlmself as he is at the~moment to something which is ¢

-

more valuable, The progress of:an artist is a continual self-

sacrifice, a continual extincti ,6f'personality"l an aesthetic

-

and spiritual attempt to transform the experience of suffering -

.
»

. e .
into art. Poetry is "an escape from personality"? ;
. l

The eastern notion of the artist/priest,nalthdugh evident

in. western Romantic literature surfaces, in modernist terms in’
] . . . »
‘Joyce. In The Waste Land however, the artist is more of a "guru”

in that he reveals patterns of suffering And the refining of
experlence 1nto an aesthetic and metaphysical vision of poten-
tial transcendence. The poet hlmself is Q?und on the wheel of

his cycles of suffering and attempts to unfold tantric solutions:

. \ 3

"Genulne poetry 1s conceived . . . in the soul". Eliot

phrased this‘transmutatlon in mystical, asceticlterms, both

~

before aﬁd after Thq Waste Land. He had very precise v1ews

° ~

regardlng the task of the poet and the purpose of this self=-.

extinction: "Most people, no doubt, need to bé aroused” to the per-

v

ception of the simvle distinction between*the spiritual and the

material",u for theyhare victims of "the living death of modern
. . >4

\

lElJ.ot, "Tradition and the Indlvidual Talent”, (1919)

The Sacred Wood - Besays on Poetry.and Criticism (Londonn Methuen

and Co. Ltd., 1967), pp. 52-3.

2 -
Ibid., p. 58.

) 3Matth1essen. P. 5
.ﬁgl Pp. 64-5.

~
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. . _ : . ;
material civilization"? which ﬂg’symbolized by the waste land.
According to.Eliot, poetry "enlarges our consciousness Or re- ;
fines our sensibility . . . Without producxng these two effects
it simply is not poetry".-2 .
The reader must be shocked into an awareness.of his own
£ o, trapped soul. Awareness of the quest turns the. protagonist/
reader into an initiate. The me@ssage of overcoming memorigs

x ‘ and desires through the selfless action of " self-giving®, is

ultimately heard in The Waste Langd.. However, like the tantric
g .

heroces of the Vedas~and the'Upahfshads;‘ii is~only‘after asceti
ically overcoming the flesh that thé protagonist becomes con- - >
scious[of the prescriptive voices 0of gods, saints, prophets,’

mystics and artists, Since the pattern of The;Waste Land is i
subjective and intuitive, the readev’protagonist is ré;cﬁeq on P

the non-rational level through the ritualistic,'the incanta~

tory and the symbolic. The reader/ protagonist's quest becomes

a seif-questioning which transforms his relation with others.

The self-oentered *"I" in The Waste Land: "I Tiresias have
.Sfofesuffered all" (243) becomes " we" : "th% héve‘We given??

(402) The "we" encompasses the reader who is involved in~the
- ." ;.h poém ghrough his response toﬁsymbols and through his psycholog- -

ical.and spiritual identification with the quest of the prota-

gonist and pogt.’ The involvement of the reader is a crucial
- - . : . ‘ 2

lIbid.' p. 65 - ' g i

2E110t, "The Social Function of Poetry On Poetry and
Poets, quoted by Dwivedi, P- 26. v

\
*
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eastern technique Eliqt employed 1in The Waste Land. The ‘

precess of spiritual "orientation” (an etymologically signifi-

cant term) is evident in The Waste Land where Eliot has bal-

anced negatibe karmic problems with transcendent images, per-
sons éhd texts., The life cycles on the wheel ensure that

. Yy
both the problem and potential solution are eventually com-

prehended and experienced by poet, protagonist and reader.
Bradley == Philosophy, Metaphysics and Aesthetics

According to Smidt, "Eliot's quest for knowledge is re-
flected in his poetry throughout.. And in this quest the na-
@ Ay
ture of Reality is a main objective. The phrase ‘'Unreal

City' in The Waste Land has far-echoing philasophical implica-

tidns to a persdn familiar with Bradley s Appearance and

1

Reality". Through Bradley, Eliot discovered that he could

fuse phllosophical and aesthetic elements. “Every part of
Bradley s Absolute contains within itself the whole, ‘and to
grasp a part meaﬁs to grasp .the whole ™ Bradley s concepts

bridge.the flelds of psychelogy and metaphysics, as do Eliot's.

For Bradley, "the self is not isolated from the objects it per=-

ceives, nor from the 'Absolute’ of which it is a part.. 1In

.o

this Absolute eveérythiny finite is completéd”.? The ego is

r
o 3 ax

- -~

lSmidt, Poetiy and Belief, pp. 158-9. ° . .
21bid., p. 159.
31bid. P Cog . .
- 4 4 < .
' N ’ : l-...‘ e v:._'.,..wlw'
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a manifestation of the true self, or atman, in eastern terms,

T AR

' .the yoking of .the flnlte\to the infinite. Eliqt's "poetry
?
shows an awareness of connectedness and wholeness co=-existing 1
with the prevalent awareness of dissolution . . . or in Bradley's

terms, to a transfmutation of[tﬁe parts in the individuality of

1

the tqtai experienée“. The'frggmentation of reality requires

. ! . '
- .4
3 an aesthetic counterpart to the view of "the part as whole™"
-~ * . ,
.and in The Waste Land, truth is paradoxically presented as

riddle, fractured language, symbol and sound.

p

A

"The Poem as Riddle

\

LU Riddles are associated with easte;nlgnd'childhood wisdom, .
and with a sense of creative play. Certain eastern stéries
ﬂ“ and wise men employyriddles which celebrate the power of the .
: ifrational, of the individual and of the pefson with patience.
| a ri&dle conegins an implied solution which the listener must
E: ‘ ‘ both intuit and deduce. As a~teathing ﬁool, il is more indir- . .
. ect and subtle than the western sermon, allegory, or fable.
Tantrically, thé riddle is both question and ansver.
| In 1930 Eliot wrote an'introduetion to, and translated, g
St. 5ohn Perse's "Anabase" (1924), a poem about-the soul's
1 quest for transcendence. Although he was explaining techniques

v
of that poem, he reveals techniques he used in The Waste Land

y -

as well: I . o .

; lrbia., p. 160.

° . . .
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any obscurity of the poem, on first readings’
is due to the suppression of 'links in the - -
chain', of explanatory and connecting matter, ol
and not to incoherence, or to the,love of crypto- B L
gram. The justification of such abbreviation
.0f method is that the sequence of images coin-
cides and concentrates into one intense impres-, ;
sion of barbaric-civilization. The reader has "
R to allow the images to fall into his memory
. " successively without questioning the reasconable-
ness of each at the moment: so that, at the . . ’
.end, a total effect is produced. <o '
Such relationship of a sequence of images
- ' ' and ideas has nothing chaotic about it. There® o -
, , is a‘'logic of the imagination as well as a
logic of concepts.1

(My underlining)

According to Eliot, "THe ordinary man's experience is

’ “'chaotic, irregular, fragmentary .'. . in the mind of the poet

these experiences are always forming new wholes",2 a tantric

unfolding. The reader, like the poet becomes a quester for .
meaning:

The Sibyl expressed herself in riddles;

Tiresias answered Odysseus in a riddle when

he descended into hell to question him; ) )

) ) Philomel wove her story into a peplus; :

- Madame Sosostris, the 'famous clairvoyante',

expressed her meaning through the riddle of T
a 'wicked pack of cards' and the Thunder's *

tripartite message is a final riddle which

draws on the hidden meaning of all the epi- -

sodes that have gone before.3 '-'

-

X
Ca

&

ry - K i |
[ |
lSt John Perse, Collected. Poems,K Bollingen Series LXXXVII
: (Pringeton, New Jersey: Princeton University Press, 1971),
. PP-

s e

2Ellot. "The Metaphy31cal Poets,” (1921) in Selected 4 ,}

3 .
Williams, p. 18.
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‘must be found within oneself. Another riddle concerns the'
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Many riddles are asked in The Waste Land::

~

What are the roots that clutch, what branches grow
Out of this stony rubbish? (19-20) ( - g

and

»

. That corpse.you planted last year in your garden
Has it bequn to sprout? Will it bloom this year?
Or has the sudden frost disturbed its bed? (71-3)

Both riddles involve fertility rites of rebirth. ;The Mrs.f

PR » 3

Porter jingle,-

’ “
0 the moon shone bright on Mrs. Porter

And on her daughter . ;|

They wash their feet in soda water (199-201)
is itself a riddle. The sacrificial aépects'of the foot-
washing act have become debased and corrupted: "In the ori-
ginal ballad, the parts washed by Mrs. Porter and her daughter
were private ﬁl In Leviticus, instructions are provided
for the prefatory foet washing &f animals to pur}fy them for
Sacrif#ciél rifuals. The debasement of spiritual rites into

sexual activities, as at the Thames, is common in The Waste

Land. The ritual use Of purifying watér will lead to the

_sacrificial .offering in the fire: The foot washing in

The Waste Land recalls the same ceremonies'which involved

Christ and Parzival. With the destruction of the temple

»

(institutionalized religion), the "témple" and the 'sacrifice )
» ~ e

e

Shackletog/Emmaus‘referencé: "Who is the third who walks

always beside you?“ (360) . ®This riddle concerns the.-

‘

lFriar and Brinnin, b. 487. The then popu;ér American

.bgll?d "Red Wing" ("0 the moon shone bright on pretty Red
'Wing") is parodied by a bawdy Australian ballad. Eliot in

a footnote to line 199 claimed to be unfamiliar with "the
origin of -the ballad from which these lines are taken".

$ e W B i At Wl O an e s
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idéntifying of the divinity which is to be found within, not

[ VTS PO

outeide. The line "London brldge is falling down . . ."
9927) is.a flnal riddle which reveals maya and karmlc cycles,
ancxent wlsdom in a,nursery song.

The'effects of the karmic experiences are evident'in ' /

The Waste Land where we find confused multlpLiCIty and lack of

pattern on one hand, and the cunning tantrlc unfoldlng of pat- {
tern and nity on the other Hang; juxtaposition 81muLteneously

prov1des the obscurlty and the clarlflcatlon. In eastern /

works referred to in The Waste Land, the search for meaning

" keeps the "mind diverted and.quiet, whileﬁthe poem

does its work" 1 -~ "Like the Upanisads, Eliot's poem
is a secret. wise message to the people 11v1ng in The Waste

Land to liberate themselves from the bond of flesh and to S -

pursue the metaphysical way of llfe."2 As Rao puts it,

" "The fragments, hitherto meaningless, acquire a whole new

‘Qn.

meaning in the same way as the esoteric Grail objects become .
meaningful when the successful questlng knlght solves. the

rlddle" 2

1T S. Ellot s On_the Use of Crltlclsm. quoted by Mlller’
p. 158, -
2 : s N
Dwivedi s P 37- .7
SRao, p. 70. . )
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The use of riddle is not only a direct aesthetic tech- :
nique; 1its metaphysical function underlies. three of the most

; ) distinctive verbal strategies in The Waste Lané: word reduc-

tion, mantra and symbol.

Word Reduction

vt

Accq;aing to ﬁi}qﬁ, modern~art must be %ragmentéd, since
the cultufe which produced it lacks unity. In The Waste
gggg) Eliot employs word reduétion to express'this cultural
and linguistic breakdown at these pointg whén‘thé burden of
karmic_Hegpération struggles most for relief in speech. . This
technique can be found in ghe neurasthegic's lines in Part II.

My nerves are bad to-night. Yes, bad. Stay with me. .
Speak to me. Why do you never speak. Speak.

What are you thinking'of? What thinking? _What?

I never know what you are thinking. Think. (111-4)

The loss of’communicatiOn acéOmpanies the breakdown of lang-
L g N ” .
uage. In Part III the wailing of the Thames maidens:

: . s 7
Welalala leia - .
Wallala leialala (290-1)

becomes "la la" '(306).

Redyction is also evident in the ref=-
T

erences to St. Augustine's Carthage and to Buddha's Fire

.

EEWwRS

Sermon., ' L
’ To Carthage then I cﬁhe ’ :

Burning burning burning burning -

O Lord Thou pluckest me out

O Lord Thou pluckest . -

burning '(307-11).

The same reduction is used for the water féferénce% in Part IV;

And also water ; .
And water- (349-50). ,

n Nt O ————————
N -' - + -
£ . : ‘ ’ :
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The references to Philomela:*

Twit twit twit .

. Jug jug jug juf jug jug
So rudely forc'd.
Tereu. (203-6)

—,

-
-
¢ .

are reduced to "Jug Jug to.dirty ears " (103), " Jug jug" is

the Elizabethan mimetic sound for the nightirgale. Kenndr

quotes John Lyly as the source in "Alexander and Campaspe” (1584} .

| What bird so sings yet so does wayle? '
O 'tis the ravished Nightingale.
Jug, Jug, Jug, tereu, shee cryes, .

And still her woes at Midnight rise.l
Although the nightingale sings of transcendence, the degenera- "
tion of morals, language and culture permits the wastelanders

1

to hear it merely as a sexudl cry and a cry of loss. They re-

main incapable of learning frup the nightingale's e%periences.

- -

"rereu” is & skillful allusion to Tereus and the \rape.

) Jipéarently the ebrld partakes in the barbarous kiqg's action

2 In the oriéinal manu=

and still partakes in that éction."
. séript, the liqe read: "Jug, Jug,-into the df;;y ear of death;

lust® (ET, p. 11). - The linking of lust and death is, as we

have seen, the essence of negative karma. : The "jug" may well
,represent a Qebased Gréil, signifying degenerétiOn‘on the ma-

;terialistic, spiritual and sexual levels, which the technique

of linguistic reduction xeinforceé. This technique would later

be used in The Hollow Men, . , .

@ . - -
* -

lKenner, pv 154.

2Brcoks, p. 1ll6.

t
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For Thine is the Kingdom~
For Thine is (CPP, p. 59), v .

- However, thé use of reduction can also be seen as a

»

means of reishinq the: roots of language and meaning. In

The Waste Land the use of the'root word "pa" is expanded pos-
itively into the meaningful words: Datta, Dayadhvam and

Damyata, unfolding the tantric pattern of expansion, the paft
revealing the whole.

" »
1 A !
. 3 .

.The Mantra and the Auditory Imagination
The eastern chant of the mahtra, that sound which helps
. of .
to put man in harmony with the natural vibigtions of the uni-

verse, and the western incantatory technique of poetry are

fuéeé in The Waste Land. In the Vedas fTheboldesﬁ division,
the mantr;»(éaying, SOng)"} is composed ‘of songs. "The
Trika philosopher§ of Kashmir Fegardmthe b lliant conscious-
ness which is, they think, the fundamental reality_;f thé uni-
verse, as a vibration; and this:vibration,nthey think, is the

seminal absolute word or idea on which all relative words or

ideas ggpend." The mantras are harmonious sounds and mean=-
indful worés, fployed "to startle the novice into mystic in-
gight?.3 ) Acco ding to Gertrude Patterson: .

. - )

. ) , o B :

The Rigveda, p. 2.
2tha:fstein,.p. lOi.
31b1d;, p. 99.
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. The poet's voice is imperceptible, merging
with all the other voices of the pocem to be-~
come a universal statement of loss, decay .
and death among the mountains. It is an al-
most ritual chant in which the voices of the
disciples<at the first Christian death merge
with the poet's to become the 'wa' who plod.
wearily through thel|dry sand longing for water
and spiritual refre hment.l . {

&

-

This use of incantation or spiritual mantra climaxes in the

poem in the sdunds of the thunder: Da~Datta, Dayadhvam and

Damyata. Since the deeper metaphysical insights work intui- ',

tively, mantras "yield immediate fruit“-2 According to Eliotd"

. the auditory imagination' is the feeling for
. syllable and rhythm, penetrating far below the

conscious levels of thought and feeling,yinvig-
orating every word; sinking to the most prim=
itive and forgotten, returning to the origin and
bringing something back, seeking the beginning
and the end. It works through meanings, cer-
tainly, or not without .meanings .in the ordinary
sense, and fuses the old and literated and
the trite, the current, and.the most civi%ized
mentality.3

Eliot had.learned'from Poe, "the incantatory element in

poetry . . . the magic of ,verse”. ¢
5
L

Like the mantra, the in-
cantatory effect is immediate". The incantatory rhythms

are linked to‘liturgical ones and liturgical formulas’in such

tant mantric Qower. Eliot's insights into the effect of mere

-

. lGertruiie Pattereon, "'The Waste Land' in the Making,'
Critioal Quarterly-14 (1972);_ 281.

zTantra of the. Great Liberatlon‘jMahanirvana Tantra)trans.
‘Arthur Avalon (New York: Dover Pub. Inc.,'1972), p. 16: .

3Eliot, "The Use’ of Poetry and the Use of Criticism" (1933)
Selected‘Prose, p. 89. . .

4 - T .

Eliotf FrOm Poe to Valery, 1st ed: (New York: Harcourt: .

" Brace and Co., 1948), p. 12. ( .,

. SIbid., p. 13,. W :
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sound pdtterns and the resulting responses were seen as a

tool to sustain the.?first‘intensity",l which Eliof, like Poe,

felt is so difficult to.achieve in a long poem. Eliot dis-
‘ ) ,
plays-in The Waste Land "the deeper sonorities and incantatory
(‘ . . .
formulas of the biblical prophets".2

The uge of music (songs,
;netruments, opera), foreign langnages (French, German,
Sanskrit et al.), onomatopoeia of the song of the hermit
thrush (“drlp drop drip drop drop drop drop" (358)), and repe-
tltlon (burnlng burning burnlng) are all employed by Eliot in

The Waste Land to enhance the mantra=like quality of the poen,

’

a quality emphasized in his reading of the poem, in particu- L
lar of Section Five.3 Rather than naturalistic, the effect %

 is rltuallstlc.

A B v 1

ﬁﬂ_v4 Tf there were water
' And no rock
If there were rock , .
And also water: . '
And water . : —/
A spring : ‘
A pobl among the rock (346 52) i

The pool is an ‘archetypal eastern’:symbol of the mind. The <
gspiritual thirst is man1fested as a physxcal thirsting ~~ a

moment, of CtlSlS in the poem. In the Rxgveda, the mantra

‘"formulas are . . . for healing"‘,4 phyeically,Lpsyghologically

lpuller, p. 166. . - *

25chneider, p. 85. | s

-

' 31hg Waste Land/and Other Poems Read by T.S. Ellot (New
York Caedman Records Inc., . : ‘ )

' ‘ . . ’ 4

4Rigveda, p. ‘86. . ‘ *5“\53
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and spiritually. In tantric rites, it is the mantra which - .

the sacrificer sfceives previous to sacrifice, an indication

of spirigual;progreégion. * The Rigveda’is composed 6f "For- i
mulas o% Inéantation",l and "Poetical Riddles".2 As well oﬁe
*finds iﬁ the "Atharva or‘Brahma Veda, Knowledge of Incanta-

tions",.3 Significantly the‘poem ends with the repetition of

the word "Shantih"‘which is a positive mantra, signifying

-

. transcendent hérmény closing all ritual chants.

o h N

The Symbol ) . .
"Tpé symbol isua visible sigg of an invisible entity.f"4 '

Spiritual walues of the symbol are, rooted inuits natural val-

ues., . Symbols are antj-linear, lacking "discursive or chron-

-

.ological continuity",5 but presenting unity through instantan-

¢ s

eous presgence g; layers of meanings. ' The use of ambivalent

- symbols has always been an eastern technique to lead jnitiates

t@ new insights and ig erucial in The Waste Land in order to -

bridge.the\fiel s of aesthetics and,metaphyqécs.'

O L

Not mérely a sound, "A mantra is a 'symbol' in the ar- -

chaic sense’ of the term; it is simultaneously the symbolized

1Rigveda, p. 85.

21bid., p. 86.  °
3'Ibid._, p. 4., ‘ o

-

4The Upanishads, p. 52.

Sschneider, . '60.

a
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o

'reality' and the symbolizing fsién'. . €% . By Qgrking on

the 'symbol', one awakens all the forces that correspond to

~

it, on all the levels of being".l The image according to

5 s

Eliot "is the word beyond formulated language".® These mai-‘

tras constitute "a secret, initiatory language",3 designed
to reconcile the individual’ to universal hafmony, a tantric

process of spiritual progression, The direct relationshipy

-

between the essence and the symbolic réptesentat&on'in-the

~works of metaphysical poets leads to "a direct sensuous appr$-

hension of thought, or a recreation of thought into feeling".4

Elio t combines discursive and non~digcursive elements, in his .

i

words "transmuting ideas into gensations . . . transforming

, .
, . , i
an observation into gfstate of,mind“.S" The basic tenet~§f -t ]

Sanskrit literary criticism is the inseparable relationship j

of form and content "and it.comes very close to T.5. Eliot's

6

concept of 'objective correlative'". The symbol is the . i

e st U e

aesthetic result of his theory. We shall iook at the occurr- ' )

[P

ence of some of the key symbols: <arot, fire, water, wind,

darkness, flowers, music, birds and, chess.

A
-
3

lEliade, Immortality and Freedom, p. 215.

.zgliot, From Poe to Vaiqry, p. 18, - //~ /

3 , SRR

Immortaiity and Freedom, p. 213.

4

Eliot, ,"Metaphysical Poets)' in Selected Essays p. 386.

SIbid., p. 290. |

6Dwivedi, p. 23. ' 1 — - S

-
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Tarot symbols are of eastern- origin, 'In Eliot's

The Waste Land fragments paradoxically reveal the ultimate unity
' 1

of pattern. Tarot employs "opposing yet complementary'symbols",

which "were devised to represent grades or '§tages in a system of

2

initiation". Aécording to Edith Sitweil, “The miraculous organ- -

ization of the poem is ;hown, not only in the use of the Ta;ot )

Pacgjas a setting off point, but in the way in which the themes

are repeated on'all differe%t 1evels of human consc%ousness and

human experience".3 Tarot cgrds were originally used to predict

the levels of the Ganges, "waters‘.which br ughf?;{e‘rtil’ij;y to the '
~land" (Westpn, pp. 79-80). The link is to "the arid plain” (425) o

of The Waste Land. The tarot symbols of lance and cup are linked

to Christ, to Grail quests and to the fertility cults, since they
are ' sexual and spiritual symbols related toAvariqué themes such _
as sacrifice and rebirth. Symbols of the Major Arcana of tarot

cards surface over and over again in The Wagte Land. The Star

is reiatgd‘to Sirius "the Dog" (74)."L The Hermit is transformed o
in the poem‘to "the hermit]tth§h“ (98). Other exampleé include:The',
Wheel of Fortune, Jyou who turn the‘wheel""(320); The Magician, -
Prospero; The Hénged M:?/’fentility gods‘anq effigies; The

Tt e e

Tower, recalling the Prince of Aquitaine at the ruingd tower
¢ ‘ . ™

'p1fred Douglas, The Tarot: The Origin, Meaning and Uses -
of the Cards (London: Victor Goilanez Ttd., 1972), p.. 37. . ‘

2Tpid., p. 39.

3Edith Sitwell, "Lecture on Poetry since 1920", Life and
Letters Today 39 (Nov. 1943) : 89. \
‘ \ . : .
' Yo dog may also be linked 6 the jackal-headed god Anubis,
son of Osiris. Anubis was judge of the infernal regions and ‘
presided over funeral rites. v ~

~
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, .
angx“Falling Towers®™ {373); The World, “Un;eal" (377), fep-

regsented by Shiva, an "androgynous figure dancing";l-. :

-

The Emperor, Antony; The Empress, Cleopatra and Elizabeth;
Death, ~1eading to karmic rebirth or tantric escape, "the
transfotmatlon of consciousneéss which must now tagke place.

The ego must be éranscended the death of the old self must
TN
be sought";2 and Judgemenﬂ "the reawakenlng of nature
. ‘*-D;/
under the influence of ‘the sglrit, the mystery of blpth in

.« b4 P

‘deathv"',3 "tumbled graves" (388). . The Fool is appafentl§

the "one-eyed merchant" (52), as he 1s in proflle. ' His bag,

which Sosostris-is "forbidden to see" (54) contains, accord=-

ing to tradition, the archetypal%%ymbols of ear€ﬁ>tair, fire

E] . ~

and water.

.

Meditationupon“tafot.symbols "serves to activate the hid-

den faculties of the unconscious".4 _There is a link bétween

the juxtgbgsitiqn of images, and the inter-relationship between

the cards. The "arrangement of the cards undoubtedly brings

strange parallels and correspondences between them to light".s

‘ o
4 '

}Douglas,'p. 43,

f

Ibid., p. 42. _ .

3E Gray, The Tarot Revealed (New Jersey- Signet Books,

.New American L15rary, 1969), 190.

4Douglas, p. 44.

>Ibid. v

L
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Tarot cards are linked. to esoteric rites .of initiation where
‘the symbols constitute Ehe."ﬁocal‘boints of consciousness",
The goal of this meditatioﬁ‘"to to coocentrate attention on
‘the level of symbolic consciousness which lies between the ego
ahd the inner self. The powers of the unconscious cannot be
contacted directly by the ratlonal mind but may be approached
via the use of approprxate symbgls" .2 The Hanged Man “slg-
niﬁies that the highest knowledge can only be acquired by

~su£fer1ng".3 Tarot is "concerned with man's quest for wis—
!W q

J
e

“dom",4 the eastern metaphfsiéal quest for the tantric unfold-

vy - . .ing of meaning.

- Many symbols be51des tarot are to be found in The Waste
‘Land.. . F1re 15 a‘'key "Hindu symbol"5 and is central to

Buddha's "Flre Sermon", However, the fire of deslre is also

;/) * the fire of pu;ification.. It is both’ "sacred and sacr1f1c1al“.

libid., p. 213,

\ 21bid.
N 3Theodore Lawrence, wa the Tqrot Speaks to Modern Man
(New York: Bell Pub. Co., 1972), p. 2L.

4

Douglas, p.}37.

. ' 5Smidt, Poetry and Belief, p. 187. "
Spwivedi, p. 121. "

6
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‘ ‘The GItd speaks of two kinds of fire: the fire of desire
’ “which'bufns like fire" (GItd, p. 206) and "the fire of know-
ledge" (GitA, p. 263). Eliot would later use the image in
"Little Gidding": "To be redeemed from fire by f;r;" (CPP,
' b. 144), frgn desires by purgatokial suffering. Tantrically,
"The fire of knowledge turns all'karmas to ashes" .’ Fire is
(generally a positive symbol in S‘nskrit literature: "The word

for fire is 'Agni' _ to ignite or lead to knowledge ", 2

On the
other hand, the word"Nirvana"signifies the " blowing out" of
the fires of desire.. Fire accompanies all Indian ceremonies
connected with birth, marriage and death. The soul is . P
(  spiritually, ' ’
++. restored by that reflnlng fire
Where you must move in measure, like a dancer.
("Little Gidding," CPP, p. 142) .o
3 The dancer, Shiva, represents both the left and the rlght-
hand schools of tantrism, the consummatlon and purgatlon of ‘ -
lust. PFire and halr. two tantric sexual symbols are linked:
Under the flrellght. under the brush, her hair
Spread out in fiery points
Glowed into words, then would be sav?gely 37111 ) i
109-11) - !
N “

The references tb hair in The Wagte Land are traced by Frlts

Staal to thelegveda where the mystical moment of transcen—
3

dence is described: "Long-hair holds fire . . . Long hair

i
H
&
5
¢

declares it light’!.3 JIn the GItd and Upanishads, fire is

1pid., p. 189.

2Ibid., pp. 48-9.

3Rigveda,_quoted by Staal, p. 185.

! + -~
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1

x% agssociated with death (crémationf and sacrifice (burnt offer-

ings) on the one hand, and with desires on the other hand.

In The Waste Land " burning” is an ambivalent symbol as weli,

at first repre§enting,suffering and then, through acceptance,
’

refining.

Water is a key symbol 1n"the waste land " and is essential | -
in restorlng fertlllty to the land. ~The quest for water is
explained in eastern metaphysics by thirst, the symbol for
desirest Man's natural séarchrfor water, "came to symbolize
his metaphysical queét";l Water, like fire, is an ambivalent

g symbol; it can represent the physiggl death_of a Phlebas or T
the ‘transcendent death of an Alénzd. The horror of life with

no presence of water intensifies in the broken and isolated

lines:

.- — e e g

And also water ‘ : \\
And water ' ' :

A spring A | _ |

A pool among the rocks (349-52). : '
The unbearable thirst amid the "delusive sound of dripping water

' symbolically represents oﬁe who is struggling for fai'g:h".2

In the Vedas water is a symbol of nourishing faith. The

water- drlpplng song has the potential to develop frem a sheerly
. mimetic, untranscendent cycle ("drlp)drop drip drop") to the re-

ceptive condition, approachlng sanctity, present in the lines from

lDwivedi,)pu 37.

2Rao. p. 58. : .

.‘l‘\
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Rigvedg; "Hitherto have ‘the Somas streamed, the drops

+ . . are pu_rified."l "The 1ife—giving'element\9f water can

alone restore the kingdom; ' (water is one of the most'ancient

symbols of sexual’fertility)".2 & .
Water in th; Brhadaranyaka Upanishad re§¥esents the

"water of kn0wledge"3 needed to overcomp burnlng desires.

When Indra/Rlshyagrlnga/Gawaln released this water , fertil-

ity and harmony were restored: "The reallzation, that ‘the

cure for a life burning in the ;ire of‘lgst is to quench that

%i?e with the waters ofykhowledge. drives the’person‘fo an

unsparing self-scrutiny léading.to a quest after the true ideal

of iii‘e."LF ' Symbolically, "The earth thirsting for rain is

thg'mind thirsting for meaning",cS or the poet seeking to or-

der .and ritualize multiplicity and suffering. 1In the

Brhadaranyaka Upanishad water is linked to semen, "From the

‘semen Spfang the waters".6 This would explain symbolic kar- =

mic links between individual and general fertility or sterility.
The source of the "Ganga". a sacred river whose very name sig-
nifies sacréd water, is the "Himavant", a sacred mountain.

The sprinkling of holy water in sacred places in eaétern spir-

4

lThe vans of the Samaveda, trans. Ralph T.H. Griffith,
in The Chowkhamba Sanskrit Studies, vol. 28 (Varawash, India:

- The Chowkhamba Sanskrit Series O0ffice, 1963), p. 175.

2 .
Matthiessen, p. 137.
3Rao, p. 52.

“rpid., p. 53. - o \,

5B Rajan, "The Dialect of the Tribe" The Waste Land in
Different Voices, ed. A.D. Moody (London: Edward Arnold, Uni-
versity of-York Press, 1974) 1+ 8. ]

6Brhadaranyaka Upanisééd, pP. 99. ° H\‘\\\

B
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itual rites parallels the "damp gust" (394). The holy water,

unlike that of the West which has been blessed by the cleggy,

‘is, in both the far and nearEast, water from specific holy

} . “« .
pPlaces accessible directly to the quester. "Water, the ’,
source of all life, was considered sacred . . . in ancient
L
Egypt . . . . Every temple had #ts sacred lake . . . . The

‘priests purified themselves in the water before officiating @

On the banks of thec}aké + + « the nocturnal mysteries of
. Osdrys's resurrection took place."1 i | )

The wind also can be seen as a positive or negative sym-
bol: "It was with a’'noise and shaking, and with a blast of

wind, that the dead in Ezeki®l's valley of dry bones received

the breath of life and stood on their feet",2 grotesquely

counterpointing the creation of Adam dhrough divine inspira-

i 4

tion, when the red clay was transmuted into living man. The,

wind can be a cause of uneasiness:

’

the wind under the door . . . .
What is the wind doing? (118-9)

" In the lines, "Then a damp gust/Bringing rain" (354-5) "gust”
is etymologically derived from the 6erman "geist", or ghost,
suggesting the eastern "atman” and the Christian

"spiritus”. We recall that "The/wind/Crosses the brown land,

lebert Boulanger, Egyptian and Near Eastern Painting,
trans. Anthony Rhodes (New York: Funk and Wagnalls, 1965).

2GroVer Smith Jr., T.S. Eliot'§ Poetry and Plays: A Stud
in Sources and Meani '¥Eﬁicago: University of Chicago Press,
1958) 81.

956), p.

' 1

AN
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. aesthetic and psychological search for lost potency becomes
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-

unheard” (1745). In the Brihadaranyaka Upanishad, mention
is made of the importance of breath, "prana". The vital

breath is a crucial part of the mantric chant and.is equated
. .
in the Upanishads with sacrifice, the way gods defeat demons.

o

In yoga, it is linked to self-control, "Damyata” (Ll—l§) .

-

» : :
Darkness is a key symbol of spiritual ignorance in the
Gi€a and Upéﬂishads. There are many such references to dark-

ness in The Waste /Land. The "brown fog" (61 and 208) pre-

vents 'vision, and the "smoke" (92) in the upperclass chamber
distorts the senses. The phrases: "the evening hour'

(220), "summer nights” (179), "the violet light" (380), "faint

.moonlight" (387), “black clouds” (397), "nightfall" (416),
“and "the stairs unlit" (248) all suggest the spiritual dark--

ness covering the land. The phrase "sad light" (96) partic-

ularly combines the anthropomorphic and the metaphysical.
The darkniess'is linked to the moment of Christ's death at
"the final stroke of nine" (68). Spiritual darkness is es-

pecially implied in Tiresias' blindness. ~

Flowers are an important tantric symbol. ‘Since they are

reborn year after year, they are linked to cycles of physical

. and spiritual rebirth through the gods who are metamorphosé

into flowers. Si\ncé flogers are the sexual organs of plants,

the themes of wounding or impotence suggest that the "plucking” ™

e

in The Waste lLand may have overtones of castration. The -

the metaphysical quest for spiritual transformation. Narcissus

provides a link between flowers and fertility gods. The

x
B WK U Y PR i r b v - - -
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1

phrase "the violet air” (373) which precedes "Falling towers"

(374), is linked, as previously mentlonedf‘tc Spengler's 'Caesarlsm )
which pggcedes social collapse. The juxtaposition of “"violet™

(flower), time ("the violet hour" (215)), "violate" and

vision ("the violet light" (380)) sustains the notion of flowers

r

symbolizing hlstorlcal and metaphysical cycles. Other allusidns

L

to flowers in The Waste Land include 'the dlrect reference to the

hyacinth garden, quotations from les Fleurs du Mal and morer ambig-

uously the dried tubers of the opening section, as well’as the

‘anticipated blooming of Stetson's garden.

+

> El
.

.Music is ambivalently used in The Waste Land to suggest

& B
transcendence, as in Ariel's song, or degeneration as in the

o A
. reference to "'The ShakespehefiaffRag', a'hit songgof I912",l

s

e It's so elegant - {
. ‘ So intelligent (129-30). -

‘ Similarly, the typist, "with‘automatiq?ﬁand « + « puts a rec-
ord on the gramophone" (255-6). In the poem, one "hears”:

the children singing for Parsifal, opera from wagner, allus-
1}

ions to vdrious dirges, the 51ren s fiddle music, Mrs. Porter s

" ballad and the mandoline mus1c of the bar. _Eliot's versatlle

~

- ~use of music encompasses ‘both splrltual harmony, and the. per- .

‘sonal and 3001al degeneratlon which must be overcome. An

especially 1mportant musical manlfeétatlon in The Waste Laﬂd

1

v S

lB.R. McElderry Jr., "A Game of Chess", in Collection of
Critical Essays on “The Waste land', ed. Martin, p.. 30,

v ‘ - ’ ’d
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is Philomela's cry. In the Gita the bird'is an ambivalent

symbol of ”bonﬁage and liberation".® In The Waste Land,

a hermlt ~thrush provides the mantra of water sounds. The

, -
- L N B s b P e e

G1ta 1xself is a song. Music, like poet;y, is the ordering‘

process,: the 'inviolablg voice” sought by. the poet.

Birds are also an important eastern symbol. In the Svétas- }

vatara Upanishad: "Two birds, united always and known by . RE
the same: name, closely, clingvto the same tree. One of<¢hem
’ »

2

eats the sweet fruit; the other looks on w1thout eating."
They symbélize the'individual soul and the Supreme Self ' :

The " lea ’ or 1nd1v1dual soul. "moans, - bewildered by 1ts im~ -

w 3

potence". In the GItd and Upanishads, birds often symbolize'

divine harmgny: metamorphosis and ‘metaphysical transcendence. 1

. 4 .
The sage Satyakama in Chhandogya Upanishad was approached by . -
i

two birds, a swan and a\"kindcof wate} bird” " and they provid-

ed-him with metaphysical insights into the nature of Brahman. ' E

N »

Chess is another sourcé for the symbols chosen in The
Waste land. The game is linked to tarot cards; the "court
cards" "may have been taken from flgures used in the game of

chesa. which haﬂ reached Europe via Indla“ =l In fact, "most

. u
o

# , o ' . ‘ . ! ‘ ’ . %
1Rao,. p. 194, ' -

2The Upan;shads; P l3h J . , o

- 3bid. . \

3

4Ibm.. p..310, FN. 104,
5Douglas. p.* 22.

4
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early tarot cards had chequered backs, suggesting the = .

§ design of a chess board” .l The. word ' chess " is derived from

a Persian word for king, "shah™ ° "Shah Mat®, check mate, .,

{\ L] " )
mea}xs "the king is dead”. The chess boa.rd. 1s an excellerrt/ .-

» ' syp/ibol of a waste land. The -game is based upon war-like .
) i "jf/ N al S '
s'trategies‘ of aggression and defence. The' defeat of the

na

king is accclppllshed by attacks and sacrlflces of varioug |

pleoes (castles, blshops. kmghts and pawns) untll the king

is immobilized, rendered 1mpotent. The 1mpotent klng and . AP
- “aggressa.ve ‘queen are represented by a host of charactere 1n S Oy
the poem, from the Fisher King . to Ellzabeth._ LA game of o .

chese sulte the” "“neyrasthenic in the poéem, for’ 11: is "a s:.len'b
unnerv1ng“warfare" 2 o e . T, i
o : P o ' ~ .

[ ot ! ]

Two of Eliot's frequently.used images of death and decay . .

‘(. : in 'The Waste Land afe the rats a:nd'bones assoc'ia:ted"'wi'th cem- g
T N eteries and- battlef:.elds. . The corpse symbol is suggested ' . - [«

- P, ' in the llnedDead mountaln mouth of carious teethv ‘that cannot’

| spit! . (339) and is llnked to physical dlSlntegratlon in the ‘
‘reference to Lil: | "get yourself some teéth" (144). Even o

£

€, "the rocks are dry like “the rotteh teeth of a skull”. 3
s g This: is “rats‘ alley /where the dead men lost their bones" (115~ 6)

' . \ h-r ' ' : - ¢ - °y

I Jrvialy pe 36 ‘ v '
< ' 2K,enner. p- .152. . o, S -
S Agémlth Jr., p. 93..
B . 3 e o o o \‘ﬂ_},,'. ) . . v . ‘ , -

» . . S .3 ' s R | (] . . | ' ' e . ) . \
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S N In The Waste Land, "the rattle of the bones" (186) is linked
, “« ‘ , , ;ﬂ— / e -
to ) - - A

~_ S

bones-cast in a little low dry garret
Rattled by the rat's foot only, year to gear
(194-5

3
pl

Similaﬁly.

x A rat crept softly through the vegetation
) Dragging its slimy belly on the bank.

- . v - While I was fishing in the dull.canal
R . On a winter evening round behind the gashouse . . N
4 e . e , (187 90) v

Ellot'é pro¥able source for these images has b%?n traced by"
Ray°Smith:+ "In Ulysses'. Mr. Bloom's musings on hlS way to the
_funeral of Paddy Dignam . .x..contaln the phrase 'Rattle hlS

i

bones H and his route to the graveyard, where he 1mag1nes a rat
« at wcrk on the corpses, goes via the Dublin ¢anal and gas-works. nl
The reference to the " gthOuée may be for Eliot, as for James
_ Joyce, a Symbol of the splrlt (gelst) trapped in the decaylng
"~ individual body and decaying western rellglousllnstltutlons
(in the Hades séction, Bloom specuiétés aboﬁt the vaults of
. Salnt Werburgh's where 'holes were punched into "coffins
sometlmes to let out the bad gas and burn it", 2 since "the
'qé , | ingides decompqse qdéckly bl producing "an 1nfe§nal lot of
: ‘ bad gés".“) The entire Hades sécﬁionvis critical of western ow

views of death and ajtériifé. Communion is viewed ias

1] N ' .
. </ . . . -

[
|
! . ' i . ’ [ S
. ) g Ray Smith, Eliot's 'The Waste Land,'"” Explicator 23 .
L (1964) Item 31 + 4k, e

. . 2 i
. James Jche. Ulysses (New Yorka Vintage Books, Random
House Inc., 1966), p. % L. ‘ '

3Ib1d., B 98

S A e
! v . l, c"pi 1030
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through his rejection of a Christian afterlife, is the 'real!

. -129-

1

"eating bits of a corpse". This notion is supported by such

phrases as "Chewer of corpsés"2 and "carrion dogg".3 Bloom,

caretaker 6f the graveyard. In the Telemachus section of

Ulysses, Stephen Dedalus' sense of impétence and decay igisym-
bolized by+ "rotten teeth"u, referred to by Buck Mulligan while
conversing with the old woman who brought the milk. As well, it was
in Hades where Ulysses met Tiresias, providing links tSTDahteﬁ

The motif of the trapped spirit runs through The Waste
Lgég passaéez, "But at my back from time to time I hear / The
sound of’horns"-(l96;75 which alludes to Mar;ell's untranscendent
graves, and soda water employ?d by Mgs. Porter and her daughter. - 4
Paramount is the implied sacrificial act which'links the various .‘
refefencgs to death. World wér One ié\suggestéd here: young @en . g
in trenches and canals, éas warfare in Flaﬂderé and'pbstwar'
nihilism.\JThe rats and bones signify negative metaﬁorphoﬁis. The
mythic hero Bloem, with his eastern awareness, meditates from

N

time to time upon metempsychosis and transmigration. In The'Waste
- . N L]

\i o
Land, at the end of the quest, the fear of death is overcome: :
. W .
"Dry bones can harm no one" (391). ‘
i \\. o b * ' -t ) . ,
'~ In The Waste Land ore discovers both eastern and western
sexual images such as "the cock" (392).'ﬁThe jungle crouched, -
humped in silence” (399) and "The boat responded" (419). The
1, ' ’ |
Ib];d" p|f80l .
Roysy ¥ ‘
.Ibld.o, po 10- )
3pid ' .
Ibid., p. 99. , N
uIbid., p. i . N
\ - ‘% ‘ R 1Y »
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)Brhadaranyéka Upgpishad is filled with sexual imageryx(/ﬁher lap’
is a‘sacrificial altar"..1 Similarly, "Womén. 0 Gautama, is the
fire, ﬁer sexyal organ is the fuel, the hair the smoke, the vulvé
the flame, sexual intercourse the cinders".? The use of ‘symbols
naturally invoives the réadér} who like %he quester, is "to ask
what these relics mean"'.3 %he significance of the " fragments" (413)

which the poet has "shored against my ruins" (431).

v

Fusion and Juxtabositionx Unity and Disconfinuity

, -

A major technique employed by Eliot in The Waste Land is the

juxtaposition of various fragments. Antrim links this styl1stlc
device to the quest for release from suffering:

Individual events, voices, remain disparate, frag-
‘mentary, but the pleces are all encompassed by the

force of the mythic journey of the questing flgure 3}

Seeking purification and release. The quest is it~

Self neither private nor public but both, for as the
land is waste because of a falling away from belief,
it is redeemable by the representative suffering of
its questlng flgure.. Thus the central characters in
the poem ihterfuse with one another, the quest spans
time and place, and the ldentlty of the seeker is a

collective consciousness in its own right. I

Baudelaire's poetry Fevealed to Eliot a Symbolist technique for
rendering a quest ﬁhése spiritual and psychic conditioh';s multi-
plicity. Eliot also discovered "the possibility of fusion bet-
ween the sordldly realistic and the phantasmagorlc, the pOSSlblllty
of the Juxtap051t10n of the matter of-fact and the ' |

¥

1Brhadaranyaka Upanisad, p., 438. T

5 . | ‘ .
The Upanishads, p.249. . -

?Kenner. p. 178,

uH.T. Antrim, I.S. Eliot's Concept of language: A Study

of its’ Development (Gainesville: University of Florida Press,
1971), p. 43. )

B
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q%f—u fantastic."1

through discontinuity. 1In two of Eliot's poems of- 1917,

Music is another technique for reﬁZZring unity

L "Preludes" and "Rhapsody on a Windy Night", the‘termg”mP;eludes"

| and GRhapsody" both signify muéical pleces, irregular or "free"

in fgrm dand of an improvised character. The lyrical nature -

(rqgi:?tions. onoma%gpoeia, assonance and alliteration) of C o :

these two poems an;$3he sense of bdth ffaémentation and unity

N ' Acounterpoint) are an early manlfestatlon of Eliot's technlques.
- Eliot's constaht fu31on and counterp01nt1ng has led to t@e

bplethora of musical analogies used by crltlcs jo describe the

style of The Waste Land. e ’ - .

N

ca

Tiresias is“the‘most striking'example 6f one who combines

E Y W SN
.

both multiplicity and unlty iri The Waste Land. The mind of

Tiresias "is a collectlve personallty containing all times

and persons at once."?

The central mind 1s_at once both

. . a disintegrated'persbpality, reflecting m5y§,|and a collectizp

. oﬁe'whiéh revealsﬂthé frag@gnted insigﬁtsjgained by the Pro=
tagonist during karmic cycles of existen;e. This styllstlc
unlfylng device not only ‘revealg psychological truths, but
algso the metaphysics underlylpg them. Jung 8 insights into
the collective unconscious were themselves gained from.eastern

- metaphysical texts. The teéhnique of juxtaposition is used y

in The Waste Land not only to overcome limitations of time

and space, but also to help shock the reader\into new insights

conce;ring pattern and meaning.

g , - S
“lEliot, To Criticize the Critic, p. 126. {/ '

2Antrim, p. 41.
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Similarly, The Waste Land reveals the multiplicity and

unity of language.. The poem ends at the beginning of lang-
uage cycles,’. fusing Sanskrit, the sacred language of ancient

India, with European”languages which are its offshoots.

Allusions , . . f

A\
1

ghe most evident tebhﬁiqge for juxtaposition and fusion
is that of allusion. Hall#way has collated a collection of .
phrases used by the criticshto‘describe the framework of al-
lusions and references., These include: "intertwined
threads", "mosaicist method','ﬂfusion of themes", "sgbtle

~ '

e . \ . s o 1 ‘
cross-references”, "compression and richness of connotation”. \

Mesterton called it a "cmmpiexly in#erwelded étructure“,2

and "Wilson, Cleanth gro¢ﬁs, and other critics have shown
every ﬁért of it is connected.with the others, not in a con-
ventional way, but by means of a complicated system’of echoes,
contrasts, parallels and allusions“.3 The juxtaposition or
fusion of the allusions and references create these effects.
Antrim echoes I.A. Richards in asserting that: "By using

’

allusion and myth, Eligt has in The Waste Land seemingly dis<

covered a means of compressing all of past time into the short o

lJ. #alloway, “The Waste Land," Encounter Bl 11968):?3.

2E. Mesterton, The Waste Land, Some Commentarieé. trans.

3. Korg, "Modern Art Techniques in 'The Waste Land'",
in Collection of Critical Essays on 'The Waste Land:, ed.

——rm——

J. M&rtin, p. 1&k. . '
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compass of one poem."l Eliot wrote "I gave the ref-
erences in my notes, in order to make>;;; reader who recog-
nized the ;llusion know that I meant him to recognize it."2
/ This is hlghly significant 'in its conscious effect of reas-
suring the reader concerning" the sense of hlddﬁn knowledge
’ which yet has alwéys been there. It supports the notion of
the part as whole, of the riddle-like quality 6f The Waste
;gég. The reader gains a sense of recognition and involve-
ment, as in eastern me;aphy51cs.
. The task of the poet as part of a—hlstorlcal tradition
is to "rearrange and synthe81ze images, motifs, phrases which /

are inherited from the past“.3 Eliot wrote: "I have tried

to point out the importance of the relation of the poem to
other poems by other authors, ahd suggested dhe conception
of poetry as a living wﬁole of all the poetry that has ever '
.\Eeen written"u Eumolpus had stated: "the imagination is
bltterly 1ncapab1e of conceiving, let alone. produ01ng a real
poem unless the poet's mind has been literally saturated in
_ the poetry of the past" (Satyricon, p. 136). He added:
'; "No.referenbe*or allusion, no idea not strictly relevant to
‘. the inner logic of the poem can be admitted; tﬁe texture'of,

great poetry 1s intrinsic; L%s beauty is formal and internal”

R e S i i S

lAntrim [ p . hj ] ’ ) Pd

y ®Eliot, To Criticize the Critic, .p. 128.

.

3Antrim, p. 38. -

bp1siot, "Tradition‘?nd the Individual Talent,” (1919)
Selected Prose, p. 26 Coe

I e i A M
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(Satyricon, p. 136). The poet requires "a whole tradition
at his finger tips” (Satyricon, p. 137). Petronius is say-
ing‘that we are all saturated with the Wisdbm of the past

but. that the poet is most awére. H;s function beceomes the
eaétern one of making us conscious that wisdom is eternally
available. - Allusivene§s, like tHé use of the symbol, is a
characteristic of eastern art. According to Eliot,” "Poets \7
in our civilization or as it exists at present; must be dif--.
ficult: Our civilization comprehends great variety and com- °
plexity, playing upon a refined sensibility, must produce -
various and complex reéulfs. The poet must become mbre and

more ‘comprehensive, more allusive, more indirect, in order to
l *

G Mt B i AT .

force, to dislocate if necessary, language into his meaning".
Poetry, with itF wealth of connotative richness, takes advan-
tage of the fgét*that "words have a§sociations, and the groupé
of words in association have associations". 2 According to
Eliot, "It 1s only at certain moments that a word can be made
to 1ns1nuate the whole history of a language and a c1v111za-
tion. This is an 'allusiveness' which is not the fashion

or eccentricity of a peculiar type of poetfy, but an allusive- o
ness which is in the nature of words, and which is equally

3

the. concern of every kind of poet". The phrases: "at

* -
1Eliot, "The Metaphysical Poets," (1921) in Selected
Prose, p. 112.

2Eliot, "Dante,” inQSelected Essays, p. 240.

3Bliot, "The Music of Poetry," (1942) in Selected
Prose, p. 57. :

>
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s certaim moments" and "the whole history", suggest that spe-
‘cific allusions are only forms of an overall allusiveness by
which the multiple and hidden become one with the surface,
and the divisions in time, in space; between spirit an? flesh,
Bafween the rational and the irrational, chardcteristic of

western perception, are overcome.

Irony

Irony is a more surprising, yet subtle device for creat-

»

ing unity from juxtaposi%ion.— The most sustained example is
. . / ‘ )

the typist‘scéne. The language is filled with biting mock-

ery. The clerk .is

One of the low on whom assurance sits
As a silk hat on a Bradford millionaire (233-4)

Bradford is an industrial city in Yorkshire, where many for-
. - G -

tunes were made by war ‘propheteers during World War -One. The

"Rape'pf the Lock" couplets suggest Eliot's mockery of mock

epic:

Qut of the window perilously spread
Her drying combinations touched by the sun's last rays.

 (224-5)
The iﬁcongruity of éhe image exemplifies the degeneration of
the modern love relationships., By using an incongruous ad-
jective like "perilously”, a part of the Grail quests ("Chapel
Perilous"), Eliot is suggestiﬁg the psychological decline into

fear. Eliot's ogyronic tone also parallels the eastern meta-

physical device ¢T manipulating the reader both psychologically

3 ®

- and spiritually {nto an awareness' of the discrepancies that

the rational ordef evaluates mockingly. . -

s it
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Eliot treats the most serious issues in a comic
way: he 1s flippant in the face of the ghastly,
offhand concerning 'The Horror', ... seriously

. ) deadpan about trivia. He unhesitatingly and
outrageously mixes his metaphors, fuses the

. grand with the prosaic, the material with the
spiritual, the sentimental with the sexual
mirth with anguish.1
'v i

As with riddles, there is an "alliance -of levity and serious-

ness".> Although "Prufrock! is mock-epic, The Waste land is

. nuch sadder. In the civilizations and in the individuals presen-

ted, we are as much aware of identity as of gap. e , )
Similarly, in eastern religion and literature, the spiritual is

as possible in thé ordinary, even the debased, and every man is

, potentially a saint and hero. L : . *

Cinematographic Technigues -- The Visual Imagination

Fusion and juxtaposition are both embodied in cinema-
tographic techniques. According %o A.W. Litz, Pound's éditing

+0f the poem "threw the balance of The Waste Land from drama

and narrative to symbol and image, .enhancing the 'cinemato-

graphic} effect".? Referring to the Phlebas lines, Spender -
writes,

The fact that this section of the poem is N
a translation of an earlier poem of Eliot,

written in_French, confirms the suspicion ;
that the linkingup is an arbitrary cine- : t
matic effect like a 'fade-in.“b ' '

%Martin, p. 11.

: - "'ZMaxthiessen, p. 13.
3A.w. Litz, ed., Eliot in His Time, (Princeton, New %
Jersey: Princeton University Press, 1971), p. 461.

<

uStephen Spender, "RememBering Eliot," Encognter vol.
24, No. 4 (April 1965) : 5.

H
{
43
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Ellot,étylistically has gone beyond Joyce's mythic techniques,
afthou%h Eliot had written: "In using the myth, in manipulating
a continuous parallel between contemporaneity and antiquity,
Mr. Joyce is pursuing a method which others must puréue after

1

him ",” However, due to Eliot's use of karma in Thé' waste Land.

the parallels are more overt and the shock effect on the reader
is greater. Dante is as much a source for cinematographic
effects as is Joyce. According to Eliot, "allegory means'dlear

2

visual images,”” and "Dante's is a v1sual 1mag1nat10n"3.

The 'technique of fade-ins ‘and fade-outs 1sqapparenf at
variops‘moments and élaces.' Wevmove effortlessly from the
Hofgarten through thé Hyacinth garden and Stetson's garden to the
gardea of Gethsemane: The‘reader begins to feel the eternal )
cycle of gardens, frém Eden‘through sacred groves to the final
decayed hole in the Jungle. ‘The cihegatographic techniques,
like allusions or word'reduction, allow compression as well:as
movement. The very richness of allusion helps to prov1de the

reader with greater awareness, stimulating the visual imagin-

ation.. Fade-ins help to account for the journey in -

The Waste Land from hell to purgatory, from" the unreal city
of Rome/Paris/London to India.. The endless love scenes and :

lovers merge into each other and into Tiresias. Theapastlche
¥ s . J .

¢

18l1iot, quoted by Smidt, "Six Chapters,” p. 13.

:zEliot, "Dante," in Selected Essays, p: 242.

3bid., p. 243.
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. of images and allusions reveals both' the discontinuity and
-tﬁ; unity. Cinematographic techniqges are perfectly sui ted
_to the "reincarnation” of people and places. They give The
Waste Land\a quality of time and space which resembles much
more the classic eastern notion of chemony or of drama, wifh‘
its use of recurrence and mixture of genres, than it does
the classic western notion with its linear and unified notion

of time, place and decorum. As with karmic c&cles tantrically

overcome, temporal and spatial limitations are aesthetically

B

\

overcome in cinematographic art. , /“-

The Circle as Pattern: The Wheel and the Mandala

The pervasive symbol in The Waste Land, not,jhst -

P ety e ok s Mo e

reference to metaphysical themes but agsthetiéally essential

as pattern, is the circle. A mandala; "circle" in Sangkrit,

is a schematlzed representation of the COSmos, generaliy
employlng concentric 01rcles (recalllng Dante), each W1th its - .
particular divinity, and used to help guide the ‘thoughts of"

the individual onto progressively higher levels_of"spiritgal
consciousness. Concéntrati;g on spirituél symiols and

patterns aids the initiate to gain metaphysical insights:
The ritual of Tantrism is largely based upon
projection. The mandalas it makes use of ar
complex representations of- the universe, 4
signed to teach a disciple that he can emi
and be this universe, for the ontologica ' ;
structure is his own. Ring on ring of rfality
and image on image of truth surround th
micro cosmic-macro cosmic center. The/ring
of fire excludes the profane and burng away °
1gnorance, the ring of dlamond casts fthe

~

e
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ring of leaves is rebirth, the fierce
guardlans of the inner palace hold off® :
enemies, 'the terrifying gods are one's
fears to be overcome, and the palace lf
the transcendency that may be -entered.
s ¢

The Waste Land itself becomes a mandala of thoughts, objects,

- b pedm o e asbe Y e
«

experiences and images. In fact according to G. Seldes, the

’ themes "dictated the form" 2

In Patanjall Yoga$*the final Q
: 4

‘concentration is on a single point, the potential center of

the circle, beyond space and time, the heart of the mandald:

"'the still point of the turning world' which is beyond time

3

and stands for 'releage from,action and sufferihg'. This is a ° S
mathematically pure point like the center of the 'mandala’ ... ) i
which remains changeless even though the circle may revelve", 3 PN

’

In The Waste Land, the center is the conscious mind. The

circle is the perfect form and is whole. Also, "The 'circuléf’
spread' is one qf the most rellable"u metwdds of reading tarot
‘ cards. “The WQeél of Fortune and The World are both mandala- - B ) ~
like designs.!'5 +The word 'tarot’ may be "an anagram of.theA b
Latin word 'rota’ meaning 'a wheel' -- the cards then sym-

bolizing the circle of life from~birth to death".6 Possibly

. .
. ¢ *

1Scharfsteln, p: 211.

s

2G. Seldes, "T S. Eliot," The Nation CXV (December 6,
- 1923) : 616. N
. e

o

s

"3chaturvedi, p.-223.

2>

A uDogglas". p. 208.

- 4

» ~

| 5Tbid.,, p. 45.
\ Ki ‘

GIbid., p. 21.

PR ’
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-, 9

"tarot" is based on the Egyptian words "Tar ro" or "royal

Y ] ~

path" which also was the eternal circle.
In "the Great Wheel of Ellot s.mandala 'the way up is the
way down, the way forward is the way back'"} Time 1n The

Wasge\Land is a fusiodﬂof past and present;'one tense SllpS

into another. The poem begins in the present: Aprll 1s the

cruelest month" but slips into the past: Yoh gave me

hyacinthsg, " ‘and back to the present "My nerves are bad tonlght .

The Waste Land covers twelve hours, from morning to evenlng
,:TQe first reference is "a winter dawn" (208) and the third is.
‘ ;the evening hour” (220)." This karmic "day” goee”beyohd
Bloom's dayi it encompasses all of time: past, present and .

future. "The three lelSlons of time exigt now." n2 In The

" Waste Land,events and alluSLQns "are brought into such proximity

’that the time lapse between them gives the illusion of being

4
zero".,3 Crowds walk *in a ring" (56), people "turn the wheel"
(320) and enter "the whirlpool” (318). The karmic recurrence

of former events is experienced by present characters. The

memories which sustain karmic patterns of reincarnation help

explain the timeless quality of The Waste Land. The use of
. R

11bid., p. b3.

2Guenther, p. 65.

3s. Foster, "'The Waste Land' and the Modern World," in
Collection of Critlcal Essays .on_'The Waste Land' ed. Martin,
p. 19 -,

-
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pre$ent participles in The Waste land naturally suggests  «
images of continuing karmic action: "breeding™, "mixiné"}
"covering”, "feedlng" and "strldlng" . ¥ )

¢
The 01rcular arrangement of tarot cards constitutes a

mandala in'its own right. ‘The Upanishads are based on ’
cyclical phtt;rns of karma and tdntric paths‘tn unity. Arjuna's
épiritnal progression in the Gitd, is tanérically‘nnfolded,
’mefaphysical ins¥ghts attainead, and karmig cyclés overcome.
The quest is 1nte}nallzed the knowledge had always been |
.available: Also “Tﬁe symbols 'wheel' and rlng frequent the
pages of the Gita ".1 ‘Dwivedi traces references to the wheel -
"in Eliot's works such as "Gerontion”, The Waste Land, "Ash

Wednesday", “Triumphal March", "Burnt‘Norton\, Murder 1n the Cath-~

edral and The Family Reunion. The wheel in the Gita and in these
. r N - .

2

rké, ig "the terrible ‘wheel of rebirth and death”, The symbol™

.of the wheel'ln the Upanlshads was later 1ncorpo§%ted into

Buddhist thought. "The cyclic concept of time has a very

N
v .

legical cormection with the doctrines of reQ&rggg"3 .
The poet/prlest leads the reader/initiate through a

re:inlng proeess which is necessary toq attain the requisite

R . . : - H . '

' 1Dwivedi, p. 39. ° R L~ '

°Ibid,, p. 184, = : g S

r .
. 3ghosh, p. 185. - | ’ o
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_vision for artistic creation and spiritual transcendeice.

-th2-

.$midt quotes Eliot's view Sf\The Waste Land in the poet's

let%er to Berdrand Russell, dated Octbbersls, 1923. It is

1

"a poem-of hope,‘élmgst'of affirmation”, Having revealed -

undérlyigg psychological and spiritual insights, the poem

7
"suggests that the overcoming of the' purgatorial condition of

. to The Waste Land: "the land became brown sharp points of

‘bond of‘being".

desire entails a sacrifice of the ego which is "the connecting
N .

L

) _ )
"Metaphysical Themes and Symbols in Works After The Waste Land

The Hollow Men (1925) wrltfen just after The Waste Land

has many similarly negative 1mages such as 'death's other klng-

dom ", "hollow valley', "dead land % "rat's coat™ and the

faliing of the " Shadow".. The negafive‘symbols create the land-.

scape of spiritual desolation. Eliot's conversion to a more

. - . ' } . ,
Christian view is evident in Murder in the Cathedral (1935)

. , :
dealing with the assassination of St. Thoggi:i,Becket, the

Archbishop of Canterbury. However we still filnd many parallels

death in a waste of water anq;muaﬂ? " We find misgivings

PR

similar to those of the waste landers: “Now I fear disturﬁt

ance of the, quiet seasons" (CPP, p. 176). There is karmic .

1Smidt, *Sixz Chapters,” p. 19. ’

The Rigveda, p. 90. -

. 3Eliot, Murder in the Cathedral, \in CPP, p, 175.
Subsequently, “this wlli be 1nternal;ze

- WN}J\'&‘M PREPRR L e L}
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destruction: "Root and shoot shei} eat ouf e;es and our |
ears." (CPP, p. 176) The play contains prophecy: "all‘the
Vdaughters of music shall beé brought low" (CPP, p. 179). As

in The Waste Land, - the liv1ng dead here have:

J

Succeeded in avoiding notice
Living and ‘partly living (CPP, p 176).

The karmic truth is revealed:
!

Acting is suffering and suffering is action
That the pattern may subsist, for the pattern is

action, .
, And the suffering, ’ ’
That the wheel may turn and stlll \
" Be forever still . (CPP, p. 182). ‘

Becket also "adopted an hicetic'manner of life" (CPP, p. 278).
m generdtion to generation” (CPP, .

Karmic patterns recur -"fr

Dp. 192). However, the theme of martyrdom along with

refusal to even think of oneself as turning the wheel in any .,

way, confirms Eliot's movement from an eastern to a Christian

perspective. "y

The Family Reunion (1939) combines social comedy with

Greek tragedy. As its\ﬁitle indicates, the play deals with a
family reunioﬁ. Harfy. the son,‘ has drowned his wife and faces

the Furies. 1In the plam however, one also finds eastern

- metaphysical 1mages. There is the wheel of samsara "a

1 and "liberated from the

momentary rest on the burning wheel®
human wheel” (CPP, p. 273). The wheel is linked to spiritual-

and seasonal cycles in The Family Reunion:

A

1Ellot, The Family Reunion, in CPP; p. 235 Subsequently,
this will be internalized.

e

.
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' '
The season of birth :
Is the season of sacrifice (CPP, pp. 251-2).

Like the wastelanders, "They don't understand what it is to
be’ awake" (CPP, p. 266). As in The Waste Land, the underlying

!
themes of death and rebirth suggest the death of the ego and

liberation of the soul from the wheel of time and illusion

through patt?f;s of suffering and purification.

Spender points out that in the plays, as well as in

Four Quartets (1936-42) "Eliot had expressed his bellef in a

metaphysical world, and hope for the redemption of each 2

individual; but . he still offered no hopeﬁfor civilization"}

According to Elieg, it is the individual quest which remains

2

importan& to "the man who suffers”,” his "personal and private

agonies"ﬁ,

"Burnt Norton" (1936) reveals Eliot's continuéd interest

. in aesthetic and metaphysical gboth Cpristian‘and eastern)

problems; and the methods to overcome temporal and spatial
limitations. * The pattern of time "which is always present"”
(CPP, p. 118) and space revolves about "the still point of the

turﬁing world" (CPP,lp. 119) which is not »fixity" but rather’

a stillness, where "the dance is" (CPP, p. 119). The dance is one

of life and death. The quest is for "release from action

1Spender, P 12.

»

2Ellot. "Pradition and the Individual Talent," (1919)
in Selected Essays, p. 18.

31.S. Eliot, "Poetry and Philosophy,” (1927).in - .
Selected Prose, p. 53. .

+
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, {
and suffering”. (CEP, p. 119) in "the world of sense” (CPP,

p. 120), where the soul is "distracted from distraction by -

distraction” (CPP, p. 120) and where “"words / Decay with im- ;

b ) pressions” (CFP, p. 121). Both art and metaphysics supply
'trgngcendent images such as the "heart of light" (CPP, p. 118),

birds, flowers.and ﬁthe pool”. The metaphysical image of

"a white light still and moving" (CPP, p. 119) . is linked to

the artistic experience: |
Only by the form, the pattern .
Can words or music reach
The stillness, as a Chinese jar stlll .

’ Moves perpetually in its stillness
. (CPP, p. 121).

-t

“ ' Although the serene center is still, "the pattern is move-

20 Yt et 3t B

ment” (CPP, p. 122), creating an 1mage of the mandala-like

}n.
' 1 9 174

.

"East Coker" (1940) is a continuat%on of Eliot's meta-

physical struggles for the "wisHom of humility" (CPP, p. 126) |

wheel of samsara.

RPN Y

and for the aesthetic ability "to use words" (CPP, p. 128).
' B

The "words and meanings" (CPP, p. 125) 'dre of crucial

importahce to both art and religion, wh re:

The pattern is new in every moment
And every moment is a new and shocking
Valuation of all we have been (CPP, p. 125).

e bty e IS S R 5

Eliot focuses on the karmic cycles "Of| death and birth"
(CPP, p. 127) sustained by desires ."the coupling Qgﬁman and
-woman" (CPP, p..izh)., Release from c'cles is attained thpough
the refining process of "burgatorial fires" (CPP, p. 128)

y

which, as in The Waste Land, symbolize the acceptance of

suffering. This quartet begzns with "In my

n » , " N ; N S
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beginning is my end"(CPP, p. '129) gnd'is completed by:"In
my end is my begiﬁning" (CPP, p. 129); evidentlyvthe cycles of
life and art are congruent. ‘ |

"Dry Salvages” (1941) is concerned primarily with the
themeé of time and penunciation.y Time is symbolized by Shiva:
"Time the destroyer is time the preserver" (CPP, p.'133)u _Thé
cycles of karma and sin are evident in the line "our own part
1s covered bx the currents of action" (CPP, p:. 133) The "past
'?\\ ' has another paf\érn" (CPP, p. 132) Aesthetically, the

approach to the meanlng restores the experience
in a different form (CPP, p. 133).

Kriehna, who "admonished Arjuna" (CPR, p. 135) in the GItd,
advises! "Fare foreward, travellers. not escaping from the
past / Into dlfferent lives" (CPP, p. 13&)7To go beyond time
and timelessness requires love, attained through "self surfender".
In "Little Gidding" (1942) we again find a fusion of
aesthetic and metaphysical concerns:
the communication
Of the dead is tongued with fire beyond the language
, of the living.

Here: the intersection of the timeless moment
Is England and nowhere. Never and always. .

* (CPP, p. 139)
The "tongues of flame®" (CPP, p. "145) scem to parallel

Philomela's inviolable voice in The Waste lLand. Similarly, as

in The Waste Land and in eastern metaphysics, there is an

> ambivalent use\madc of flames, which represent both desire and
purgation. We are "Consumcd by either firg or fire" (CPP,

p. 14l) just as we are “redeemed from fire by fire" (GPP, p. 144),
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by accepting our need for purificafions

From wrong to.wrong the exasperated spirit
Proceeds, unless restored by that refining fire
Where you must move in measure, like a dancer:

© (CE:I p{‘ 142) [] ,
The. "expanding of love beyond desire™ (CPP, p. 142) is-the

Y
J

ascetic path of becoming "renewed, transfigured, in another
fattern"‘(gggb p. 142). The ultimate karma of mank;nd'is that
‘~"A1],. manner of thing ’shall be w'ell" -(CPP+ p. 143), a li‘ne‘ which
is significant %0 botr; western and eastern rellgous views and

which is repeated like a mantric refrain. ﬁistory

"ig a pattem-/‘bfjtime&.éss moerts® (CPP, p. 144) Iike

metaphysics or art.

¢ - o i

- p 4




l, P

m—m L Wiy ay

e rhamAn sm —. - - - —— e a o e e = \ o . [T - 4 s v

Py

\
-148-

BIBLIOGRAPHY

Prlmary wOrks by T.S. Ellot
The Complete Poems_and Plays (1909-1950). New York:

Hargourt, Brace Qnd World, Inc., 1971.

Knowledge and Experience in the Philosophy of F.H. Bradlex.
New York: Farran, Straus and Co., 1964.

Selected Egssays. (2nd and 3rd editions) London: Faber and
Faber, 1951 and 1972.

Selected Progse. John Hayward, ed. London: Penguin Books,
Faber and Faber, 1972. ) -

To Criticize the Critic and Other Writings. New York:

Farrar and Straus and Glroux, 1965,

The Waste Land: A Facsimile and Transcript of the Original Drafts
Including: the Annotations of Ezra Pound. . Valerie Ellot, ed.
London: Faber and Faber Ltd., University of Oxford Press,

1971. . - ,

) . .
Primary Oriental Texts

Bhagavad-gitd, As It Is. A.C.B. Prabhupada, ed. London:
Collier Macmillan Publlshers, 1962. .

Brhadaranyaka Upanisad. vol. 2. The Twelve Principal .
Upanisads in 3.vols. E. Roer, ed. Adyar, Madras, India:
. The Theosophical Pub. House, 1931. :

The Gospel of Buddha. Comp. by Paul Carus. Chicago and

o London: The Open Publlshlng Co., 1915. .

Hope, Lawrence, ed. India's Love Lyrics. New York: John
Lane Co., London: William Heineman, 1906.

The Rigveda: The Oldest Literature of the Indians. Comp. and
ed. by Adolph Kaeél. Translated by R. Arr0wsm1th Boston:
Ginn and Co., 189

The Upanishads. abr. ed. Edlteq and translated by Swami
Nikhilananda'. New York: Harper Torchbooks, .Harper and

Row, 1963.. )

-y Avn op!

o

R o S

Sl vmm bl ot




i

~149-

AN

'

Secondary Works' ¢ T.S. Eliot and Eastern Metaphysics

Abrams, M.H., ed. The Norton Anthology of English therature.
New York: Norton and Co. Inc., 1962.

Allan, Mowbray. T.S. Eliot's Impersonal Theory ofﬁPoetrM.
Lewisburg: Bucknell University Press, 1974.°

Antrim, H.T., T.S. Eliot's Concept of Langﬁages A Study of
its Development. Galnesville: Univérsity of Florida
Press, 1971. .

“ Augustine, Saint Aurelius. . The Confessions. Translated by

E.B. Pusey. Chicago: Encyclopedia Britannica, 1955.

Banerjea, Jitendra Nath. The Development of Hindu Iconogréphy.

India: Calcutta University Press, 1956.

Baudglalre, Charles. Les Fleurs du Mal (Flowers of Ev1l)
M. and J. Mathews, eds. New York: New Dlrectlrns Pub

Corp., 1955.

A Bergonzi, Bernard. T.S. Eliot. Masters of World |

Literature Serles, New York: The Macmillan
CO-, 19720 " ?

bBolgan, Ann C., Mr. Eliot's Philosophical ertlngs or What the

anine ‘Thunder Really Said: A Retrospective Essay of ‘the Making

3

of 'The Waste Land'. Montreal and London:« McGill -
Queens University Press, 1973. , '

Boulanger, Robert. Egyptian andﬁk%w Eastern Pagnting.
Translated by Anthony Rhodes.\\ﬁiYJfork: Funk and
Wagnalls, 1965. )

Brooks, Cleanth Jr. "'The Waste Lang,' an Analysis."
Sewanee Review 3 (Summer 1963) . -106-136,

{

Burtt, Edwin A., ed. .Teachings of the~Compassioﬁate Buddha.
New York and.Ontario: New American Library, 1955.

ChaturVéﬁi, B.N. "The Indian Background of T.S. Eliot's
Poetry." English 90 (1965) , 220-23.

Conrad, Joseph. Heart of Darkness. Great Britain: Cox and
Wyman Ltd., Penguin Modern Classics, 1979. .

Dante, Alighieri. The Divine Comedy. Translated by
"C.F. Singleton. Princeton, New Jersey: Princeton
University Press, 1970.

it s et I A S o

et vas i e = b i

o
M .

V‘}w‘

i,




.Eliot, Thomas Stearns. After Strange Gods: A Primer of

-150-~ )

Deussen; Paul. The Philosophy of the Upanishads. Trahs—
lated by A.S. Geden. New York: Dover Pub. Inc., 1966,

Donath, Dorothy C. Buddhism for the West - Theravada
Mahayana Vajrayana. New York and Montreal: McGraw -
Hill Book Co., 1971.

Douglas, Alfred. The Tarot: The Origin, Meaning and Uses
of .the Cards. London: Victor Gollanez Ltd., 1972.

Drew, Elizabeth. T.S. Eliot: The Design of his Poetry.
New York: Scribners, 1949.

Dwivedi, A.N. Indian Thought and Tradition in T.S. Eliot's
Poetry. Bareilly, India: Agarwal Press, 1977.

Eliade, Mircea. Patanjali and Yoga. New York: Schocken
Books, 1975. «

Eliade, Mircea. Yoga: ’*Immortality and Freedom. Bollingen
Series LVI. Princeton, New Jersey: Princeton University
Press, 1973.

Modern Heresy. (lst ed.) New York: Harcourt Brace
“and Co., 1934. ”

Eliot, Thomas Stearns. From Poe to Valery. (1lst ed.),
New York: Harcourt Brace and Co., 1948.

Eliot, Thomas Stearns. The Sacred Wood - E8says on Poetfy
and Criticism. London: Methuen and Co. Ltd., 1967.

Eliot, Thomas Stearns. "The Unity of European Culture,"
Notes Towards the Definition of Culture. London:
. Faber and Faber, 1948.

Eliot, Thomas Stearns. The Waste Land / and Other Poems
"read by T.S. Eliot. New York: Caedmon Records, 1971.

Franklin, Rosemary F. "Death or the Heat of Life in Zhe

Handful of Dust?" "Notes and Queries" -- American Literature.
(1969) : 277-79. .

. Priar, Kimon and Brinnin, J.M. eds. Modern Poetry, American

and British. New York: Appleton-Century Crafts, 1951.
pPp. 459-98.

Fuller, John. "T.S. Eliot” The Twentieth Century. Ed.
Bernard Bergonzi. Londony, Sphere Books, Barrie and
Jenkins, 1970. ' . :

S e e g o b <

.
B e ol aatiand
e s lomn "



L T

-151~

b~

Gordon, Lyndall. Eliot's Early Years. Oxford and New York:

‘0xford University Press, 1977.

Ghosh, Damayanti. Indian Thought in T.S. Ellot. Calcutta:
Sanskrit Pustak Bhandar, -1973.

Gray, Eden. The Tarot Revealed. New Jersey: Signet Books,
New American Library, 1969.

'Guenther, Herbert V. 3Buddhist Phllosophy in Theory dnd
+ Practice. Baltimore and Maryland: Penguin Books Inc.,
CI97L. N

] « \ .
Halloway, John. "The Waste Land." hncounter 31, No. 2
» (1968) 1, 73-79.

Holy Bible, King James Version.

Humphreys, Chrlstmas Exploring Buddhism. Illineis ard
Longonx ‘A Quest Book , The Theosophlcal Pubh House,
1974, . ° - ’

The Hymné of fhe Samaveda. Translated by.T.H. Gfiffith.
The Chowkhamba Sanskrit Studies. vol. 28. Vdranash,
India: . The Chowkhamba Series Office, 1963

Joyce, James. Ulysses: New York: Vlntage Books, Random
House Inc., 1966 , . . o

Isaacs, J. The Background of Modern Poetry. - New York:
" E.P. Dutton and Co.,Inc., 1952.

Ishak, F.M. The Mystical Philosophy of T.S. Eliot.  New
Haven, Conneticut: . New Haven College and University,
Pregs, 1970. ‘ >

Kenner, Hugh. The Invisible Poet:; T.S. Eliot. New York
and London: W.H. Allen, 1960.

Kyd, Thomas. The Spanish Tragedy. 'B.L. Joseph, ed.
¢ London: E. Benn, 1959. .

«

" Lawrence, Theodore. How the Tarot Speaks to Modern Man.
New Yo¥k: Bell Pub. Co., 1972,

Leavis, F.R. New Bearings in English Poetry. London:
Chatto and Windus, 1932.

Lees, F.N. "Mr. Eliot's Sunday Mornlng Satura:s Petronius
and 'The Waste Land.'" .Sewanee Review, Special Issue
INXIV (Jan. ~ March 1966) % 340-48.

8 A B ot AT, I PP W T e

¥

s e gy -

s




Litz, A.W. ed:

_152-

ETNot in His Time. Pri'nceton, New

Princeton University Press, '1971. Journal of

/

Literature, vol. 12.
D. Davie, "Anglican Eliot." ¥
A.W. Litz, "'The Waste land', Fifty Years After."

Collection of Critical Essavs on

Jersey:
Modern

Martin, Jay. ed. 'The .
Waste Land.' New Jersey: Prentice Hall Inc., 1968.
S. Foster, "The Waste land and the Modern Wozld."
J. Korg, "Modern Art Techniques in, 'The Waste .
Land.'"

- B.R. McElderry, "A Game of Chess.
J. Martin, "T.S. Eliot's *The Waste Land.
W.T. Moynihan, "Burial of the Dead."

]
Matthiessen, F.0. _The Achievement of T.S. Ellotx

Egsgay on the Nature of Poetry.

!“

An

Oxford University Press, 1958.

‘Maxwell D.E.S.

by L. Jones. Chicago: Argus Book Shop, 1943.

Middleton, Thomas.

Edinburgh:

Miller, James E. Jr.
Exorcism of the Demons.

New' Y®rk and London:

"He do the Police in Different Vomes

Oliver and Boyd, 1969.

Mosalc VI, No. 1 (Fall 1972): 167- 80
.A;:"Melchior.i, Giorgio. "Echoes in 'The Waste Land.'"™ English
Studies 32 No. 1 (Feb. 1@51): 1,11. , ‘
Merritt, James D. "Eliot's 'The Waste Land.. '"  Explicator .
23 (December 1964), Item 731. ,
Mesterton, E. - 'The Waste Land,' Some Commentaries. Translated

Women Beware Women. C. Barber, ed:

TS "Eliot's Personal Waste Land:

Pennsylvania State University Press, 1377

Moody, A.D. “The Dialect ¢f the Tribe" .The Waste
Different Voices. B. 'Rajan, el. University of York:

University Park and London.

Land in

Edwin Arnold, 1974,

Narasimhaiah, C.D.
T7.S. Eliot®

-

"Notes Towards an Indian. Response to
s Poetry." Indian Responses to American .

Literature. New Delhi: Usefi, 1967.

Narayan, R.K.

Nelson, Armour H.

1949." English Studies 36 (1955): 1-15.

%

The Ramayana. U S.A.: Penguin Books, 1977.
"The Crl‘thS and ’The Waste Land,' 1922-

$

r
3

Lo

:
PP

o e .

e



-153-

Nikhilananda, Swami, ed. The Gospel of SI‘ZL Ramakrishm.
Translated by Swami Nikhilananda. Indiat Ramakrishhia
Vivekananda Cepter, 1942.

Ovidius Naso, Publius. Metamorphoses. Translated vy F.J.
Miller. Cambridge: Harvard University Press, 1960.

Oxford 'English Dictionary. vol. 12, Oxford: Clarendon
Press, 1933.

Pannikar, Raimundo, ed. The Vedic Experience:
Maniramanjari. Translated by R.. Pannikar._ Berke;ey;
- Los Angeles: University of California Press, 1977.

_Patterson, Gertrude. "'The Waste Land' in .the Making."
Critical Quarterly 14 (1972) : 269-83.

Y

Pez‘-;e, St. John, Collected Poems. Bollingen Series LXXVII
Princeton: Princeton University Press, 1971.

. .
Petronius, Gaius (Arbiter), The Satyricon of Petronius.
Translated by William Arrowsmith. Ann Arbor, Michigan:
University of Michigan Press, 1959. .

K [

‘ Ramsey, J. "The Waste Land and Shackleton on South Georgia."
" English LangLuage Notes, vol. 8 (Sept. 1970): 42- 45

, iona of the English Langua
J. Stein, ed. New York: Random House, 1971.

Rao, G. Nageswara. The Peace Which Passeth Understanding:
A Study.of 'The Waste Land.' Tirupati, India: Sri
" - Venkateswara University Press, 1976,

The Romance of Tristan and Iseult, as retold by Joseph
Ter. New York: Random House, Vintage Books, 1965.

Scharf"étein, Ben-Ami. Mystical Experience. Baltimore,
Maryland: Penguin Books Inc., 1973.

Schneider, Ellsabeth. T.S. Eliot: The Pattern in the Carpet.
Los Angeles and London: University of California Press,

1975. ‘ ‘ . ’
Seldes, %uébert. "p.S. Eliot.” The Nation CXV {(Dec. 6, 1923),
..t 616, .

Shakespeare. William. Th'e Complete Works-of William ,
; Shakespeare in 3 vols. New York: Walter J. Black
Inc., 1937. . .

-
G b G A

f
o vm e s 2 sl s e - .
T 7

.
El - ’
g A e T, g ; e ™ SRR IR
" : TR g P T At o

VPt e ek b



~154-
Sitwell, Edith. vLectures on-Poetry Since 1920." Life and
v Letters Today, XXXIX (Nov. 1953) : . 89.

“

Smldt Kristian. Poetry and Belief in the Work of T.S. Eliot.
London: Routledge and Kegan Paul, 1961.

Smidt, Kristian. The Imporfance of Recognition: Six Chapters
"on T.S. Eliot. Translated by A.S.P. Norbye. Norway:
- Troms¢, 1973.

Smith, Grover, Jr. T.S. Eliot's Poetry and Plays: A Study in
Sources and Meaning. Chicago: University of Chicago

Press, 1956.

»

Smith, Ray. "Eliot's 'The Waste Land.'" Explicator 23,
Item 31, 1964.

Spendér, Stephen. Eliot. Glasgow: William Collins and Sons,
1975,

Spender, Stephen.- ."Remembering Eliot." Encounter. Vol. 24,
- 4 (April 1965)..+ 3-14. .

Staal, Frits. Exploring Mysticism.t ﬁbﬁdon} Penguin Books,
-Cox and Wyman Ltd., 1975 _

Symong, Arthur. The Symbollst Movement in Liteérature.
New York: E.P. Dutton and Co., Inc., 1919,

famplin, Ronald. "The Tempest and 'The Waste Land.'"
_~~American Literature 39 . [(April 1967).: 352-72.

ggntra ‘of the Great Liberation (Mahanirvana Tantra). Tréna-
lated by Arthur Avalon. New York: Dover Pub., Inc.,

1972.

Wagner, Richard. Trlstan ‘and Isolde. Translated by Stewart
Rogb (1st ed.) New York: E.P. Dutton and Co., Ltd.,~
1965, !

Volin, M and N. Phalen. Sex and Yoga. London:. Sphere
Books Ltd., 1968. , _ '

’

. : I N
Weston, Jessie. From Ritual to Romance. New York: Anchor -
Books. Doubleday. 1957. <

Wilks, A.J. ed. A Crltlcal Commenta on T.S. Eliot's 'The

) Waste Land.' (Macmillan CriticaI Ccmmentarles) London:
MacﬁITlan. 1971. ) . ) )

Wllliams. Helen. 7.S. Eliot:' 'The Waste ﬁang ' (2nd ed.)
London: The Camelot Press Ltdi, 1973. )

L

T e L e K o e S




