National Library

of Canada du Canada

3 Canadian Theses Service

Ottawa, Canéda
K1A ON4

" .CANADIAN THESES

F g 2

e x
-~ R

Py
o . NOTICE

The quality of this microfiche is heavily dependent upon the
‘quality of the original thesis submitted for microfilming. Every
effort has been made to ensure the highest quality of reproduc-
tion possible.

If pages are missing, contact the university which granted the
degree. .

Some pages may have indistinct print especially if the original
pages were typed with a'poor typewriter ribbon or if thg univer-
sity sent us an inferior photocopy.

v

Previously copyrighfed materials (journal articles, published

tests, etc.) are not filmed, .

“Reproduction in full or in part of this film is governed by the
Canadian Copyright Act, R.8.C. 1970, ¢. C-30. Please read
the authorization forms which accompany this thesis:

>

THIS DISSERTATION
HAS BEEN MICROFILMED
K EXACTLY AS RECEIVED

NL 339 (r. 86/01) .

— i = e

Bibliothéque nationale

Services des jhése canadiennes .

¥

_ “THESES CANADIENNES .-

( . . 4

¢ AVIS

La qualité de cette microfiche dépend grandement de la qualité
de la thése soumise au microfilmage. Nous avons tout fait pour
assurer une quall{f supérieure de reproduction.

§'il manque des pages, veullez cgmmuniquer avec l'univer-
sité qui a conféré lg grade.

La qualité d'impression de certaines pages peut faisser &
désirer, surtout si les pages originales ont été dactylographiées
a l'aide .d'un Juban usé ou si I'université nous a fait parvenir
une photocopie de qualité inférieure.

Les documents qui font déja I'objet d'un droit d'auteur (articlés

de revue, examens publiés, etc.) ne sont pas microfiimés.

La reproduction, m&me partielle, de ce microfiim est soumise
a la Loi canadienne sur le droit d'auteur, SRC 1970, ¢. C-30.
Veuillez prendre connaissance des formules d'autorisation qui
accompagnent cette thése.

LA THESE A ETE
MICROFILMEE TELLE QUE
NOUS L’AVONS REGUE

| | Ca.nad'é"



Lewis Carroll and the Alice #B0o0ks: An Examination of
Biographical and Psychological Influences on
Aesthet}g Techniques and Thematic Concerns

~
~ v, ’

2 ‘ + .

ra f
¢
.

'
r ! s '?. G ' -

.- Monique Melamed

A Thesis’
. in

®

The Department .

. of N

,
Presented in- Partial Rulfillment of the Requirements
- for the degree of Master -of Arts at
' o Concordia University
’Hontréal, Québec, Canada

e ¢ ) .
L4

¢ . mMay 1984

- - !

@ Monique Melamed, 1984

.0

2w
.




' < .
: Lo ’ ABSTRACT .

-

!

Lewis Carroll and the Alice Books: Atixamination of
Biographical and Psychological Influences on

Aesthetic Techniques and Thematic Concerns

Monique Melamed -

. .-
' Both the style and themes of the Alice books were clearly
and pervasively influenced by the underlying psychological
'realifj of Charles Dodgson's life. Some biographical infor-
mation which is c;itically pertinen; would of necessity ‘inc-
luQe}such éxaggefated reactions as Dodgson's stamherinq, his
severe insomnia, his love for young girls, loathing for young
boys and his cgeation of an alter-ego -- Lewis Carroll, all con-
cerns y&icq inform the Alice books. Carroll's close“identific-
ation Qith’his mothér and many sist;rs,=as well as his negqtive
experiences in the male world of a strict and.competitive
bbardiﬁg school undoubtedly contributed to his ability to
empgthize with the female psyche, a fact which helps to account
for his choice of the female persona in the Alice books.
Carroll used Alicé both symbolically and psycﬁologically to
concretize and externalize his inner conflicts. Carroll's
juxtébOSition of logic and nonsense is a brilliaﬁt artistic
achievement enabling‘him to enjoy free@om from traditional lit-

erary constraints. This freedom is symbolized by dreams in the
Alice books which ifievitably border on the nightmarish world of
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" insanity. The source of Carroll's insomnia, sexual repression,

helps to account for the_abundance of sexual imagery in the
éléég books. A clo;e‘gritical reading of "Jabberwocky". reveals
hat through literary creation the author ﬁas successfully - .
vanquishéd the demons of his subconscious. Perhaps the greaf:
est testimonies éo”?a;roll's geniuﬁa}ie'in the unending pop-
ularity of the works with children and gdults, and in the

incredibly diverse influences his works h;ve had on subsequent

" writers and scholars. s .,
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. 0f the author, as well as the characters whom he creates;

- faced similar condemnation concerning its raisgon d'étre or:
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v INTRODUCTION .

A purely textual analysis of any work of literature
precludes a psychological éeading. Thus, biographical .
information as well as the books themselves will be employed
in this examination of Lewis Carroll's Alice books.

All literature is based to. a great extent on the author's
)
first hand experience. The biographical background, properly

interpreted, yields psychological insights into the character

/ 3
(‘\

The biographical approach to literary criticism has been

questioned as a valid approach to the elucidation of the

works themselves. However,with certain writers and their

works, biographical information has shed new light

on various obscure passages, symbols and choice . of refer-

ences. This view does not claim thdt a literary work cannot
be uhderstood without external factors. In the case'of

Lewis Carroll, however, as withiDoetoievski, Poe and others .
-- writers who have been examined by psychological critics -
to overlook pertinent biographical details which relate both

directly and- indirectly .to the texts, would be an injust

and a fatal tritical omission.

"The psychological approach to:literary criticism has
v - I . . “

applicability. Historicallyrthe figures of the madman and
the melancholiac were subjects for quasi-psychological

;
examinations. Indeed,many aspects of character and motive

are inheféntly psychological in.essence and orientatioh.

N
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‘extremely complex act of literary synthesis and cr

4

| I . . -2-

V- No single school of 1i¥erary criticism can claip to

reveal more than one facet of what is essentﬂglly an, e (

;ation.
On theqother hand, no school- should be rejected outright
since what is doctrine today may be' found to be fallagious
tomérrow, and vice versa. Ideally% there should be no
limit of approach to understanding or re-experiencing a

fwork of literature because £he‘idgal reader should possess

equivalent knowledge and sensibility td the writer. If thié

’ isgimpossible, at least the reader should maintain a mind

- logical schools of literary criticism remain peripheral to

I d

open ‘to the rich diversity of literary and critical ap-

Proaches. While admittedly the biographiéal and psycho-

the traditional appfoécheé; one cannot help but agree with
Freud's conclusion that the field of literature contains the .

”grgatest repository of'psychdiogical knowledge.

> -
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CHAPTER I - . L,

BIOGRAPHICAL BACKGROUND ' . ~

-

An examination of a writer § life often yields l
critical aesthetic insights into such areas, as the author's
choice of particular literary techniques, thematic ref-
erences, and sjmbols.‘ Within.a‘brief chronological acconnt
<§§ Lewis tarroll's life, I,shall highlight certain of his
psfchological reactions, which included insomnia, stammering,
an odd love for little girls, and a loathing for yOung boys.
'As we shall see throughout the thesis, Carroll was able art~-
istically to transmute his experiences into the Alice books.

. Charles Lutwidge Dodgson, better known as Lewis Carroll,

was the third child and first son born to Charles and Frances

'Dodgson on January 27, 1832, in Cheshire, England ‘ The elder ©

Charles Dodgson was the Curate of the parish of Daresbury ik

Cheshire, and he eventually became Rector of Croft in

_ Yorkshire in 1843. ﬂe was described by C.S. Collingwood as

"a man of deeg}piet{ and of a somewhat reserved-and grave
disposition®'. The elder Dodgson had a penchant for mathematics end per- .
sonally tutored his young son Charles until he was eleven - %

years old.. The younger Charles' own love for mathematics

A

1Stuart DOdgsOn Collingwood, The Life and Letters of
of Lewis Carroll (Rev. C.L, Dodlgson) (Toronto: G.N. Morang,
p. 8.
‘\ .

% ¢
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. Dodgson an opbortunity to evade the strict decorum of

may have been inherited from his father, as may have been
R ,

Charles' gift for nonsense; for although Dodgson Senior is

generally remempered as a stern authoritarian figgfé, an

excerpt from a letter which he wrote to his son in 1840.
N - / .

reveals a side of the father's character which was generally
. > . A

kept hidden: .

I will not forget your commission. As _
N soon as I get to Leeds I shall scream ,
) out in the middle of the street,
Ironmongers == Iron-mongers.... Thén
what a bawling & a tearing of hair
there will be! Pigs & babies, camels
& butterflies, ... ducks hiding them-
selves in coffee cups, and fa¥ geese
‘trying to' squeeze themselves into-
pencil cases =-- at last the Mayor o
Leeds will be found in a soup plate .

.

The father's use of nonsense ﬁndouptedly,héiped to establish

a bond between himself and his son, and allowed the elder

Victorian life. The letter also demonstrates Charles
Dodgson's use of incongruity as a ;onseﬁSical element:
"Pigs & babies, camels & butterflies™, an element which

b

would later prove essential to Lewis Carroll's writings.,

In particular, the father's combinationd of "Pigs."& babiesg!
. e

can be linked to the‘ugly ¢hild who was transformed into

4

1Charles Dodgson -Senior quoted by Derek Hudson,
Lewis Carroll: An Illustrated Biography (New York:
Clarkson N. Potter inc., 1977)s P. 35. .

L
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a a "Randsome pig" in Alice's AdVentures in Wonderland, and

TN
thes father's locatioQ\df the Mayor of Leeds in a soup plate
- ; -

Y have been theﬁgougqe for the appeérance 6f the White

Quesn&at the final banquet of Through the Lookikg Glass

° "over the edge 0f~the~tureen"2. When the elderjxoﬁgfon died

. é;__ . in 1868, Charles Lutwidgecalled it "the greatest blow that

) L -3
A_ h éver fallen.on myg,life" ™.

However,it is noteworthy that Charles Lutwidge seems to’

havé enjoyed a much closer andy warmer relationship with his

mother,fFranceé Lutwidge. Collingwodd relates that she was
4

- $aid to have been "the most gentle of mothers"4. The closing

tx,
of'a letter which she wrote to her eldest son and which was

L'~“treasux:ed by the#recipient, who inscribed it with warnings

that it was not to be touched, deménstrates the warmth ‘of

> % .
. her generous spirit and her influence on her son's charaater:

. ' *
- ) * 2
LJyrien

~

&
MLewis Carroll, Alice's Adventures in Wonderland in
The Annotated Alice, ed. Martin Gardner (New York: The

' World Publishing Co., 1960), p. 87. .All subsequept
/ refegencgs to this text will be internalized as AAW.

. t ;:‘ (
oo 2Carroll, Through the Looking Glass in, The Annotated
! Alice, p. 335. All subsequent references to this text
wilTl be internalized as TLG. :

v

-~ 3 & ' . ,
Carroll quoted-by Florence Becker Lennon, The Life

of Lewis Carroll (Victeria Through the Looking Glass),
3rd ed.‘ (New Yorks, .Dgvenr Publications, 1972), p. 67.
" 4 o

Collfngwood;“p. 8. : y

*
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* "Give ... all my other treasures, including yourself,

" carroli's mother died when he was nineteen, a few days after -

1,000,000,000 kisses from me"1.n A study of Lewis Carroll's

. 4 '
letters indicates that he was preoceupied with kisses and

-~

kissing, an innocent or socially acceptable type of human

intercourse. A letter which he wrote in 1890 to .Isa Bowman,

kissing cOmbine~iJ dgleeful overstatement:

It's all very well for you & Nellie &
Emsie to write in millions of hugs' g .
kisses, but please consider the time N ;
it would occupy your poor 0ld very Busy

.. Uncle! ',.. you.see it would take 23

. weeks of hard workZ2. .

he first entered Oxford. She had borne ten other children,
€he yoﬁngest of whom, Edwin, was only five yeare old at the
time of her death.’ ’ 2 ) v
It is significant that Lewis Carroll "was a stammerer,
as - were most of his. seven sisters; but thls embarrassment,
which he suffered in talking to other adults ... disappeared

in the- company of ljttle girls"3 T?e intermittent -

-

I

. . v

. 1M;s. Dodgson quéted by*Céllingwoad, p. 14.
“2 i -~y p '
carroll quoted by Isa Bowman, Lewis Carroll As I Knew
Him (New York: Dover Publications, 1972), p.30.

’

3Austin Warren, ?Carroil and his Alice Books,? Sewanee
Review 88 , (Summer 1980) : 336-37. .

e

‘one of his child friends, offeng_a Chlldllke fantasy like his
mother's, in whicﬂ7:§t£9{€j§§ in both mathematics and
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occurreﬁcé of the'stammering clearly reveals its psycho-
somatic origin, Phyllis Greenacre hypothesizes that the
"stammer may have resulted from the "conflict between
childish impulsiveness and the'straight jacket of oblig-

II1

atory and dutiful love"'. At any rate, Carroll's stammer-

ing pﬁﬂw&ﬂy contributed to his aesthetic interest in lang~-
N %

uage and to his.'desire to "control” it. The Dodo of

~Alice's Adventures In Wonderland is Lewis carroll himself,.

. since due to his stammering, he is said 'to have pronounced
s J * . .
his name "Do - DonwDodgson" and because in 1886, he inscribed’

tﬁq fasiimilé edition of Alide's Adventures in Wonderland

to his friend, Reverend Dﬁckworth: “The Duck from the-Dodo".

. — \
Of course, the ability to laugh at oneself helps to solve

Fsychological probiems, assisting adjpstment to reality, and

laughter or humor is an essential aesthetic element in the
. . u .

Alice bons.. .

+ ’ ‘ > ' "" ' ; .’ )
Charles Lutwidge seems to have enjoyed a happy childhood
in the English coﬁﬁtryside, where he amused his sib}ingé'and

himself with such diversions as a train whicﬁ carried child

. A
passengers and which functioned. according to-a set .of strict

regulations, As Greenacre points out, sibling rivalry is

2

inevitable in so large a family: . W

-

: -1Phyllis Greenacre, Swift and Carroll: A Pszchoanalztic
Study of Two Lives (New York: International Universities o -
_P'?esrs’ 1‘955)' P. 1230 . ! : ‘"

Y

: » - .
- . -
o . - . Lo . (\'\
A -
- .
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® ' three babies arrived before he was five.
That he suffered-intensely from very early

and organically felt jealousy is attested by' o

ot : the ubiquitousness oOf expressions of oral

‘(See~Chaptéf VIfi Furthermore, the fact that Charles had -
. seven sisfers and that he enjoyéd a cl§s§ relationship with
his mother, may account, in part, for his identification with

the female psyche, or "anima" in Jungian terms, - "Charles ...

had much in his nature that suggests the Victorian w0man."2

¢« >

Greenacre also reports that -

As he grew older, his face became more
feminine in cast, an effect possibly
‘ \ enhanced by his wearing his hair rather
S T e long. His effeminacy was sufficiently
obvious that some .0f his less. sympa- ‘1
thetic students once wrote &4 parody of.
his parodies-and signed’'it 'Louisa . s
Caroline‘3. .

o ' - In 1844, after the family's move to the Croft rectory,
Charles began to ‘attend the nearby Richmond Grammar School
in order to prepare for ent;y to public school... Mr. Tate,

T . the héadmaster of Richhond was pleased with his young pupil's

® ’ performance; Tate'é fipst‘repoit‘relates:‘
. ‘1 ) ' . . @ "
g( . Greenacre, p. 214.
2
Ibid., pp. 222-23. ) . L
1 . - 3 S o " . ' » ' .
’ Ibid., p. 166. ' “ e

-
™~

aggression in all his writing'. . . 2

3
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"He has passed an excellent examination in mathematics,

) . -

exhibiting ...lthat love of precise argument, which ség@s
to him natural"1. This quality foreshadows Carroll's
professional interest in logic, as wel% as fts thematic
prevalence in the Alice books.

A year later, in 1545, Charles Lutwidge wrote a poem,
"My Fairy", believed to be "the first poem recorded from ?is

pen"z. The poem deals openly with prohibitions as the final

line "Moral: QzOu mustn't'" demonstrates/ The initial
afflicted Carroll:
I have a fairy by'my side
Which says I must not sleep
o - When once in pain I loudly’ cried
It said 'You must not weep'
The title of Dodgson's book of logical games, published in

1893, Pillow Problems, further attests to his insomnia.

Collingwood quotes his uncle on his motive for writlng

Pillow Problems. The book was written softhat the mind

1Mr. Tate quoted by Collingwood, p. 25.

2Francis Huxley, The Raven and the Writin Desk
(New York: Harper and Row Publishers, 1976), p. l42.
3

Carroll, "My Fairy," duoted by Huxley, p. 142.
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could

banish those petty troubles and vexations

which most people experience, and which

unless the mind be otherwise occupied =--

will persist in invading the hours of
. nIgEt...., unholy thoughts, whlch ,torture - '
with their hateful presence the fancy
that would fain be purel. .

This explanation is significant in that it demonstrates
Carroll's progression in his ability to confrqnt himself.
At first he mereiy refers to "petty troubles" commonly exper-
ienced (“"which most people experience"), the® the problems
"will persist” and finally they are described-as munholy
thoughts, which torture with their hateful presence". Lennon,
hypothesizes that some of Carroll's insomnia -

arose from the com lete negation of his R

sexual needs. He had an odd, and of -

course/ frustrated, love for little girls

-- jfi part 1dentify1ng himself with them,

in fpart substituting 'child friends' for

mote difficult’ and responsible adult

relationships2.

Carroll's concern with insomeia surfaces in the Alice bqoks.
In 1846 Charles entered Rugby. Nine years later, his

memories Of hi# years here were sdistinctly unhappy: np'

cannot eay that I look upon my life at Public School with

any sensations of pleasure, of that any earthly consider-

ations would induce me to goathrough my three years again"3

B
f A - . L

3

1Carroll quoted by Collingwood, p. 321.

2Lennon, p. 223.

3Carrol~1 quoted by Colliﬁgﬁood, p.730.

A

-
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His rejection of what was probably a fiercely competitive, male-oriented
environment-is evident. When he was homea'fran Rugby,-Charles began.suctf

jects as marionette shows and fémily newspapers. In

|
. 14
J

es entered Christ Church, Oxford, where he was to reside

for the r Of his life. Perhaps the.fact that he was no longer an
adolescent, coupled with the“fact that Oxford provided a more cenducive

atmosphere for the eccentric intellectnal, would account for his preference

for Oxford over Rugby. His mother's death shortly after his entrance into

Oxford, undoubrtedly reinforced his need for a surrogate "hOme“ The

following year Charles gained a Studentship, assuring him of lifetime mem—
bership at the college. ""I‘he«only conditions on which these old Student-

ships were held were that the Student should remain -unmarried, and should

1

proceed to Ho?l.y Orders.” In 1854 Charles began to prepare for ordination

and earned his B.A, ‘ o ' /
4 ' ) .

1855 marked the start of an important period in Dodgson's life;.he /

' s /
became a tutor and it was_also the year in which H.G. Liddell was elec};ed
Dean of Christ Church, In 1856 Carroll first met Liddell's daughter, Alice.

In a diary entry for Friday, April 25, 1856, Carroll wrote: A

went ... to the Deanery .... The three little
v - girls were in the garden nost of the time, .
~ .and we became excellent friends .... I mark p
this day with a white stone2. ’

1couinc,w.ood, p. 52.

2Ca.rroll, The Diaries of Lewis Carroll, 2 vols., ed. R.L. Green

(London: Cassell . .r '

P
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/ For Carroll,A"a whlte stone“ signified a day of great

)

emotional lmportance., The significance of the year 1856 may
also be seen in that he first used the pseudonym "Lewis ,
Carrol%" in this yeér. As we learn from a diary entry of 1856,

Edmund Yates,.the editor 'of the Comic Times to whom Carroll Ty,

had previously submitted poems, made the choice of "Lewis
Carroll" out of a 1ist of four names submitted by DongOn-

Feb. 11 [;8551 (Mon )

Wrote to Mr. Yates sending him a choice of
names: 1. Edgar Cuthwellis (made Ry trans-:
position out of ‘Charles Lutwidge').,

2. Edgar U.C. Westhill (ditto). 3. Louis -

‘ Carroll, (derived from Lutwidge = Ludovic
. . = Louis, and Charles E:arolusf , 4. Lewis
Y i Carroll (ditto).. / ' :

‘ *
8
i , .,

. All fou:,cho;ces put fo;th by Carroli are created odt of
'Charles Lutwidge'; the repudiation .Of the paternal name C?
"Dodgson" would subport the view of'Carrgll'e‘stro;ger psycho-
logical link with'his.mother in particular, and with the
;feminine consciousness in general. Ig\;§§6’és well, Carroll
pﬁrchaeed‘his first camera. n
ﬁe eventuelly acquired prominence as one:
. of the leading portrait photographers of
his time, what had beégun as a hobby becomiqg'
an intégral part of his 1ife2. ’
He often used Alice Liddell and her sisters as models. Carroll
had hundreds of child friends during his li'fe'time,f.but as he
wrote in a letter fo‘Alice Lidde?l Hargreaves herself, she.was

'
A

1éarroll, The biaxies,‘lz 77, ' . i

.

vt

John Fisher, The Maqic of Lewiﬁ)Carroll (LondOn.'
_Butler and Tanner, 1973), p. 13 /

-
N \ . A
. 4 .

e BRI — T TR
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ideal child-friend. I have had scores -
- of child-friehds since your time,1but they W O
have been quite a different thing -

On ‘July 4, 1862, the renowned rowing expeditidn on the

Isis took -place, on whiqh occasion the Alice ‘story was first

ni

rtold to Alice, her sisters Lorina and Edith, and Carroll s
friend, The Reverant mhinson Duckwaxth. The latter recalled

o turning around and asking, 'Dodgson,

is this an extempore romance of yours?'

¢ - and he replied, 'Yes, I'm inventing as
we go along'2. '

- -

LTS

A étory tpld on the spur of the moment suggests stream of

. éonSbiousngss, a dream-like techniqqe, in which.th speaker (

- : is less subject to conscious control (somewﬂat like automatic
writing). It may be psychologically sighificapt as well that
the origihal version of the story, "Alice's Adventures Under

o Grognd" was created as a gift for Alice Liddell in 1864. The

opening poédin to Through the Looking Glass reveals the motiv=-

ation behind Carroll's gift:

N o . Thy loving smile will-surely hail
: : The love-gift of a fairy-tale
(TLG, 173).

Just*as Dante immortalized Beatrice, Carroll immortalized

’ .
- . : B ! b
""-)
) " [

;.' Lo - 1Carroll quoted by Collingwood, p; 76.

. ' 2Robinson Duckwgrth quoted by Huxley, p. 11,

S
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Alice, his muse, in his books. "It.is the heroine Alice'who
enables Carroll to perform his own heroic' artistic task.")

In thekthird chabter of Alice's Adventures in Wonderland,

"The Pool of Tears“, we encounter the Dodo (Dodgson), as well

. as the other members of the rowing expedition. Lorina Liddell

is the Lory, Edith is the Eaglet, Duckworthis the Duck and
Alice 1s, of cou se,'Alice Even‘Dinah, Alice's cat who
appears in the bobk, was actually the- Liddell family's pet.

Carroll himself a pears not only in Alice ] Adventures in

Wonderland as the godo, but also in Through the Looking Glass

‘as, the White Knight Like the industrious knight} darroll was

an inveterate inventdr who developed such items as a nycto~
graph, a device which facilitated notetaking in the dark, and
the first self-photographing @evicez.

It is no secret-that Carroll modelled
. his White Knight upon himself. They
shared the same shaggy hair, mild blue
eyes, the same topsy-turvy outlook on
the world .... [and a) mytual fondness
for tricks and gadgets.

»

Isa Bowman recalled that when Carroll walked, he

-

1Judith Bloomingdale, "Alice as Anima- The Image of
WOman in Carroll's Classic,' in Aspects of Alice: Lewis
Carroll's Dreamchild as Seen Through the Critics! Looking-:
Glasses, 1865-71, ed. Robert Phillips (New York: Vanguatd

'Press, 1971), p. 380..

2Fisher, p. 13.

31pbid., p. 12.
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"always seemed a little unsteady in his gait"1, This feature
further suggests the White Kr;ight, who persistently experiences
a problem maintainigg his equilibrium.

Carroll's friend George MacDonald and his féﬁily encour-
aged Carroll to publish the manuscript of éilgg. In 1865 an

expanded version of the story told to #he Liddell girls,

entitled Alice's Adventures in Wonderland, was published,

with illustrations by John Tenniel.

Two years later Carroll began work on Through the /

Looking Glass which eventually appeared in.1871. The second

book was iqspired by .another %ﬂice, Alice Raikes, who had
/
suggested the mirror motif, As Alice Raikes was to recall:

'Now,"' he |Lewis Carrolﬂ said, giving me
an oranyge, 'first tell me which hand you

) have got that in.' 'The right,' -1 said.
'Now,' he said, 'go and stand before the -
glass, and tell me which hand@ the little .
girl 'you see there'has got it in.' After . A
some perplexed contemplation, I 'said, 'The

! left hand.' ‘Exactly,' he said, -'and how

do you explain that?' I couldn't explain

it, but seeing that some solution was ex-

pected, I ventured, 'If I was on the :

other side of the glass, wouldn't the

orange still be in my right hand?' I can

remember his laugh.. 'Well done, little

Alice,' he said. '"The best.answer I've. v

had yet'”. ,

B

'1Bowman, p. 9.

2Alice Raikes qhoted by Martin Gardner, .-The Annotated
Alice, p. 180, footnote 4. ) .

L]
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There were numerous child friends, for as Carroll told

Arthur Griddlestone, an undergfeduatelat‘New Cbllege; child~ ..

ren "are three-~fourths of my life“1. Somerof the children

were met at the Eastbourne sea=shore where Carroll spent many .
)

summers; others, like Emily Dixon, were encountered on the
traiﬁ. . 4; , ; - )
. . s
July-26 (W.) [L87¢]
. Left Oxford for Guildford. I made friends
. with my fellow-travellers ... a Mrs. ‘Dixon,
and her daughter, Emily Phyllis (aged 12). @
. The ‘adventure had the usual ending -- of my
- promlising to send the child a copy of Alice.2

Carroll had a decided preference for.pre-pupescent'girls,

Mrs. Shute, the artist in whose studio he

wodrked, later wrote that.he confided to her

that he preferred ‘the undeveloped (or ®

incompletely developed) female body to the

matire one,~and that 12 would be his ideal
‘? age as 'children are so thin from 7 to 10'.
: This may have represented some ‘shift in

his interest as in the fiftiés and sixtie$

-~ i.e. whén he.was between twenty and

forty. —- there is every indication that

7 to 8 was the preferred age.3 \

Carroll rarely maintained ‘his relationships w1th young ginls

once they reached puberty:

1-C“a'rroll quoted by Bowman, P..60.
u" . : N
2Carroll, The Diaries, 2: 355,

[

'JGreenacre, p. 163. -
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About 9 out of 10, I think, of my child-
friendships get ship-wrecked at the
critical point, 'where the stream and
river meet,' dnd the child-friends once
so affectionate, become uninteresting
acquaintances, wh?m I have no wish to
set eyes’ on again

This last phrase,"whOm I have no wish to set eyes on again”
» conveys a sens€ 0f revulsion towards pubeécent females, whose .

Hl

‘tone is reminiscent of Carroll's attitude towards young males:

ar ")
Y
“

Sometimes they Eihildre;)] are a real
terror to me -~ especially little boys:
little girls I can now and then get on
with when they're few enough. oo But . -
. with little boys I*m out of my' element
. . altogether.... I'm not omnivorous! --
like a pig. I pick and choose?2.

The association of little boys' with pigs'againifecalls Dodgsén
_ Senior, and the later appearance of this metaphor in Alice's

Adventures in Wonderland.

T3

In his middle life he E:arrolj frankly R :
lpathed little boys, and refused to stand
in church until after the boy choir had
passed as he wished to prevent the boys '
- from becoming conceited. He was known
" . to invite a lady ‘to dinner but stipula¥e’

'thatBShe should leave her husband at
home~. )

Carroll demonstrates his naked loathing for boys 1n the -

.oA

postscript to a letter written in 1895 to another of his

«

1Carroll quoted by Collingwood, P. 369.

2Gmnoll<mxn£d by Jean Gatté&gro, uadstxnroll RﬁxmenﬂaOfElICQhﬁ@P

Glass, trans. Rosemary Sheed (New York: Thomas ¥, Crowell
Co.; 197 ), . 282. ’

[

A‘ . . 3 : ! . ' ‘ {‘ M 4
- Greenacre, p: 169. “ _ .

J' . (-

. e
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child friends, Maggie-

My best regards to yourself - e
to your small,

Fat, lmpertinent, 1gnorant brother
My hatredl

T

Further evidence of Carroll's\neéative attitude towards young

boys appkars in his ti;;i/yorks, Sylvie and Bruno and Syluie .

; .
and Bruno Goncluded. uno, the male hero, possesses an

irritating h biﬁ‘of baby talk and is decidedly effeminate.
Uggug, the other boy who apggans in these books, is, as his
: [

name suggests, ugly in both appearance and character,” as

"well as spoiled and violent. Gattégno finds that "Uggug seems-,

to represent Carroll's quintessential boy"2 Carroll's

nature of his
0

.interest in undeveloped girls and the extr

aversion for young boys might indicate to a reudian’a

possible ‘repressed tendency towards homosexualidy, rather than

pedophilia. It is also interesting that "He disapproved of
transvestite parts {}t the theatrgl ’ ihough only when it
involved a man's being dressed as a w0man"3 ‘

Nud‘ photography was commonly practised dufing the
‘Vicﬁoridgjperioa, apd*tewis Carroll was a key figure in this

1S

o . h ’ ’ °
Ga&roll The Works of Lewis Carroll, ed. Roger Lancelyn
Green (London: T

%Ga;tégno, p. 281.

31Bid., p. 226.

A
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. . . /
tradition. fvictorian parents ... were quite accustomed
to seeing nude '*sexless' children used as’ objects of \
decorstion in book illustrations and on greeting cards,"!

o ) Thg first reference to Carroll's photographing nude subjects .
B A appears’ in 1867 and this practice probably continued until
4 . .
1880, wken Carroll abruptly abandoned his beloved photo-
) Y
43graphy. Carroll was always prudent in choosing his sitters
s and in verifying that their parents raised no objections:
'_. "To be successful as ar%, the picture required a relaxed

child} and if the picture-was to be taken at al},‘it re-

- ‘ ti_quired‘she parents' whole-hearted sanctio?"z. An examination

. of éarroll s, nude studies shows them to be'provocative and

4 overtly sensual. Many of the models are to be. found reclining
\ . ) in erotic, Gsya -Iike poses; (See Fig%fe 1. ) Qi\

l v Some parents did object to Carroll®s attention to their
, daquters. There was a mysterious falling owt with thenLiddel%‘
family which lasted several years (1854-62). Unfortunately, \

~) . (/Carroll‘f diaries during this period are missing, and
Collingwood, who had aCCess to the complete diaries, offers

‘ no explanatlon for this falling Out On+ February 5, 1880, .

-

4
; é?f Carroll ng&ss,insgﬁs dlary: ' -

J,

% K
é . "Morton Cohen, Lewis Carroll, Photographer of Children: '
| H Four Nude Studie’s’ (N"‘ewTY'o' Tk Clarksop N. Potter Inc., 1379,
S P, 7.
oL ) _
. Ibid. -

n
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P .

Brouqht in 'Atty Owen «.... she does not
1look, 14 yet, and when, having kissed her
.at partlng, I learned ... that she is 17,
I was astonished, but I don't think either:
of us was much- dlspleased at the mistake
’ ) having been made . o

Y The fdlIbWLng dlary entry reports Mrs. Owen's reactiop:

n

N ' Mrs. Owen treats the matter qulte C

seriously! She” adds 'we. shall take
care it does not recur

‘o

2

Jcerrqll, mhe_ﬁiaries; é: 385. o .

“Ibid.. -

frg.-l. Carroll's 1B73 phOtbgraph of Evelyn Hatch.
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"'Itiseeﬁé\sigpifibagt that Carro;l’;éfers to his having

kissed ‘seventeen year old Atty as a "mistake" (i.el she wds

'mistaken for a younger girl), and thié dlction supports the ,
[

b
notlon that CarroLl was strictly interested in pre-pubescent

v

females.
Carroll's very denials make it clear how
, fundamentally  sexual was the importance
. ,' "of little girls in Carroll's life. They
. were the only sexual,objects he allowed

. himself -- a man who in theory rejected
e sexuaé objects altogether -- and they
, provide the key to his sexuality!
and might explain the "unholy thoughts" which caused®his
insomnia. A
In Chapter VI we will examine the abundant sexual
iﬁagerxﬁof the Alice books and of Carroll's initial illus-
trations for the "Alice's Advertures Under GrQund" manuscript.
Isa Bowman quotes\g letter which Carroll wrote to her on
September 17,'1893, which contains an instance of sexual
symbolism: : ‘
NOhy you hauéhty, naughty culprit! If only ,
‘L could fly to Fulham with a handy little
- stick (ten feet long and fdur inches thick.

is my favourite size) Bow I would rap your
wicked ‘little knuckles

The "handy little stiéﬁ; is notably phallic and the tone
bf the letter is playful, yetaggressive. There is no

’ e

~
2
T
<

1Gattégno, pP. 96.

2Carroll quoted by Bowman, p. 62.




. - -22-
evidence to attest to any sexual 1iaisons between Cario;l
and  his cﬁild friendsa It is hlghly unlikely that he ever

acted upon any of his underlying sexual impulses towards

~

young girls.
‘A dream which Carroll rebollects in hls dlary of May 15,
1879, furthér demdnstrates his obse351ve differentiation of

female children from women:
b Last night I had fa dream which I record as a = ,
: " curiosity,,has containing the same person at
. two different periods of life, a feature
entirely unique, so far as I know, in the
] literature of dreams. I was staying with
- my sisters . ... and had heard that the Terrys
: were staying near us, sO went to call ... .
[1rs. ‘Terry] told me that Marion and
Florence were at the theatre, ... where they
had a good engagement. 'In that case,' I°
said, JI'1l go on there.... And may I take
Polly with me?' ‘Certainly, said Mrs. .
Terry. And there was'Polly, the child,
seated in the room, ‘and looking about nine
or ten years old: and I was distinctly
conscious of the fact, yet without any
. feeling of surprise at its incongruity, that
\ 1 I was going to take the child Polly with me
» _to the theatre, to see the gr grown-ug Polly
. act! Both figures, Polly as a child and
Polly as a woman, are I suppose equally
clear in my ordinary waking memory: and it -
' seems that in sleep I had contrived to give.
- to the two pictures deparate indivxdualitles1

The dream is ridh’in providing other psychologlcal

insights as well Carroll's insistence on the uniqueness

3
o

—

"y

1Carfolf,. The Diaries, 2: 379.

T
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. meticulous in his letter-recording system and in his
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.0f the dream: " a feature entirely unique, so far as I

know, in the literature of dreams" is interesting in that

it demonstrates that Carroll himself reco@nized, perhaps

. intuitively, the degree of significafice of the dream.’

Basically, the dfeam is cbncerned with confusion of identity,

a reeurring’leitmotif in the Alice books. (See Chapter II.)

RN

The "child Polly" is distinguished from -the "grown-up Polly";

they are given separate existences and identities. What

' éarroll may not hdve realized .about the dream is that the

two identities, the "child" and the "grown-up" are also

representative of Carroll's own divided nature.” As Carroll’

grew older he became more compulsive about maintaining the

seﬁaration between Dodgson and Carroll, just as he was overly,

I3

‘responsibili;ies as’ curator of the Christ Church Common Room .

from 1882-91. "He seemed to delight in being arithmetically

accurate about every detail of l:i.fe."‘| In an 1897 diary
entry we learn that Dodgson refused toO accept mail addressed

to' Carroll:

i
a letter came, addressed to 'L. Carroll, .
Christ Church, Oxford'. 8o many such come
now, that I have,decided to refuse them,
and gave it, unopened, s+ to return to the
Post Office. All such will now go back
to the writers, through the Dead Letter
Office, wifh ‘endorsement 'not Known'Z2. -

lcollingwood, p. 266. -

2carroll, The Diaries, 2: - 541-42.

R v 2
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The choice of the words "not known" suggests Dodgson'é deep

conflict with and ultimate rejection of his alter -ego.
G

Dodgson's repudiation of Carroll, the dissociation of the
qonservative clergyman logician from the free-spirited,'imaq-

inative and nonsensical artist, elucidates Carroll's

L3

"divided" personality."Through such efforts:as returning
mail, Dodgson sought to ellminate his problems of identity.

. His intricate letter-recording system, his early rules for
-~ T
riding the Croft “train, 3nd later, his fastidious collection

3

Of old dinner menus est lists, demonstrate a similar

desire to achigve psyéhological order and cons¢ious control.
Carroll l¥yed out the remainder of his life,
fontinuously occupied with such projects as treatises on

mathematics and logic, his Hunting of the Snark, his lev1e

and Bruno books, preaching sermons to congregations of

youngsters and throughout, as always, befriending children.

~

Lewis Carroll died on January 14, 1898 of bronchitis.
Howéver, his mind is forevef preserved in the Alice books,

where his psychological struggles are revealed and perhaps

resolved by his act of literary creation.

g
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" CHAPTER II

THE QUEST FOR IDENTITY

+

In the é;lggveqoks, the quest for identitf ie a basic ‘ "
psychological concern shared by every cnildﬂ PsYchol?%ists
generally agree that "as soon as a child begins to move about
and explore, he begins to ponder the problem of his ident:.ty"1
Ironically, the quest for identity is also the concern of the
adult author: "Who in the world am I? Ah, tnat‘s the great
puzzle:!"™ (AAW, 37) As evident inwhislwcrks and life, the
apparently :lrreccncilable character traits between Carroll and
Dodgson, the male and the female, the adult and the child,
reveal a genuine strnggle of conflicting or overlapping
identities. One of Carroil's child friends explains that
"he had the heart of a child himself, so when he spoke to a
child she understood -- even about the’ deeper things in life
== because he spoke her.own language"z. Carroll seems to
have enjoyed a unique degree of empathy with the child's
psyche. In’Wonderland where childhood %s'eternel,,time has
TN

stopped, for as theé Hatter mourns, "It's always six o'clock

now" (AAW, 99) and in Through the Looking Glass, Humpty

_

' Dumpty edvises‘A;ice to "Leave off at seven" (TLG, 266),

1Bruno Bettelheim, The Uses of Enchantment {New York-

'Vintage Books, 1977), p. 47.

2Mrs.»Shawyer's Reminiscences, The Diaries, l: xxXv.
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another reference”to an arregt of development. Alice shares
Carroll's duality of character, for she i§ described~as a
"curious child ... very fond of pretending to be two people"
(AAW, 33) . Roger Henkle finds that in the Alice books,. we
have "an instance of two psychologiéal patterns -- one assoOc-
iated with the concerns of a growing child, the other with
the anxieties of an adult -——being posed against each other"1.
. In Wonderland and in the world be&énd.the looking glass,
ﬁothing has permanent identity; everything undergqes_E£§n5~
formation.’ Pebbles turn into cakes, a baby becomes a pig,
poetfy becomes parddy; the White-Queen %s metamorphosed into

a sheep, her needles become ocars, and at the end of Through

the Looking Glass, Alice shakeg the Red Queen into a kitten.

When the Caterpillar, himself an excellent symbol of trans-
formation since he will evenﬁually metamorphose into a butter-
fly, asks Alice the'classic Platonic question "Who\are'you?"
(AAW, 67), Alice repiies, , ) Ty

I -- I hardly know, Sir, just at présent

-~ at least I know who I was when I got

up this morning, but I think I must have

+ been changed several times since then.
° (AAW, 67)

Every normal child is constantly undergoing a growth of

personality, an emotional maturatijon to match his d: her

1Roger B. Henkle, "Carroll's Narratives Underground:
'Modernism' and Form," in Lewis Carroll: A Celebration,
. ed. Edward Guiliano (New York: Clarkson N. Potter, 1982), .

]
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physical qéﬁelopment. When Alice grows as large as the White
Rabbit's house, she reflects:

\ There ought to be a book written about
‘ me, that there ought! And when I grow
up, I'll write one -- but I'm grown up
now ... at least there's no room to grow
up any more here.
(AAW, 59)

Alice is "grown up" physically, but emotionally she remains a

little girl, paralleling the dual identity of Carroll /

Dodgson. Simllarly, the changeling child with whom Alice is

identified ("I wonder if I've been changed in the night" [}AW,

37] does not mature.

In the Alice books, Carroll demonstrates that one's
sense of identity is based upon two components: internal
comparison (memory or knowledge) and‘extErnal verification.
Alice tries to recite poetry in ordor to learn whether she_ has
"been changed for Mabel" (AAW, 38), an eiample of c0mparison
through memory. When the words of ‘Isaac Watts's "How doth the
Little Crocodile"” 4o "not coma the same as they used to"

(AAW, 38), Alice experiences a tearful confusion of identity:
"I must be Mabel after all“ﬁ(é&ﬂ, 38). Later, Alice confides
to the Caterpillar that

I can't remember things as I used =

and I don't keep the same size for

ten minutes together. j

(AAW, 69)

Size is an aspect of ‘appearance which pr0yides external

verification of one's sense of identity. Since children

are constantly experienoing~chanqes in size, they are

+
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particularly vulnerable ﬁo the attendant confusions of
identity. During adolescence, bursts df'growth are often
perceived as particgularly frustreting. Henkle believes that’
"the éreat appeai of tﬁe Alice books to children can be
attributed to their ability to sense the psycholegical éres-
sures of adolescence"1.

The éligg books attest to "the importance of names to
the fdnctioning of a system of relationships"z. Names pro-

vide a sense of identity which is emotionally reassuring.

One has only to forget or mistake a child's name to see the

. subsequent crisis of identity provoked. Alice acknowledges

the security provided by her name, when upon leaving the wood
where things have no names, she says: "I know my name now ...

that's -some comfort"” (TLG, 227). The knowledge of others'

names also prévides the child with a means of participating

in human inter-relationships. At the trial} for instance,’

\ilice is "pleased to find that ,she knew:the name of nearly

everything there" (AAW, 144). As we have seen in Chapter I,

Lewis Carroll was preoccupied with the subject of

4 ' 4

'Henkle, . 96.

X 2Kathleen Blake, Flay, Games and Sport° The Literary
WOrks of Lewis Carroll (Ithaéa. Cornell Univ. Press, 1974),
' 13 -* ! *

g
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nomenclature; the Alice books demonstrate a similar pre-
occupation.

Early in Alice's Adventures in Wonderland, Alice reveals

her confusion of both names and identity:

I'm sufé I'm not Ada, ... for her hair

grows in such long ringlets, and mine

doesn't go in ringlets at all; and I'm

- sure I can't be Mabel, for I know all

sorts of things, and she, oh, she knows ,

such a very little! Besides, she's !

she, and I'm I. v

(AAW, 37-38)

‘Later, when the White Rabbit mistakes her for his housemaid
Mary Ann, Alice responds: "How surprised he'll be when he

finds out who I am" (AAW, 56).

.
)

Iﬁ the looking glass ‘world, the gentleman on the train
‘acknowledges Alice's confusion of identity: "Sd-young a
child ... ouéht gg'know which way she's going, even if she
doesh't know her own name!" (TLG, 218). The Gnat asks Alice:
What's the use of'their [}nsect%] having names ... if they
" won't answer to them?ﬁ.(zgg; 222) A\ice'replies that the
names are not of any use to the inseéts but rather their'
names are "usefulsto the people that name them" (ggg, 2;2)}

" proving that she has gained insight into the nature of names
and identity.

' Robert Sutherland argues that Alice's fespoﬁse to the
Gnat and later to Humpty Dumpty demonstrates that Carroll -
was influenced by the second cbapter, "Of Names", in the |

" first' book of John Stﬁart Mill's A System of Logic. In '

L]

a diary entry for March 13, 1855, Carroll élaborates on his

— *

b
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"scheme" of "Miscellaneous Studies": "I should like to go

l. Aithough Carroll

'— —
on with Etymology ... Lgn@; finish Mill"
¢ . .
does not specify whether he read Mill on logic, a cursory

examination of Mill's "Of Names" reveals that at the -very

"least, the two men shared common views regarding nomenclature.

. Mill writes that "names are simply marks used to enable ...

individuals to be made subjects of dis;ourse"%. Aliée’s )
explanatioh to the Gnat regarding therusefulness of names -
may allude to Mill's view. Later, Alice asks Humpty Dumpty
"doubtfully": "Must a name mean something?" (TLG, 263)
Alice seems to agree with Mill that "Proper names are attacheé
to the objects themselves, and are not dependent on the coptinr
uance of any attribute of the object“3. ‘

Alice's qﬁestion, "Must a -name méan/sumething?" also -
suggeéts that a name is more a label *than_an identity. 1In
the él}gglbooks, £here are many references to gnd examples of
labelling, a. procedure which may Qe linked with scientific, ’
rather than psychological identity. Early on in the first

book, Alice observes a jar while she isufalling down the -

1Carroll, The Diaries, l: 44.

k-3

'szhn Stuart Mill} "Of Names," in A System oOf Logic:
Ratiocinative and Igguctive (London: Longmans, Green and

o. Ltd., 1959), p. 20.

31bia. o : s
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rabbit hole: "it was labelled 'ORANGE MARMALADE'. but to hér

™

grea£ disappointment it was empty" (AAW, 27). The question
that Carroll presents is: ig the object an orange marmalade
jar because of its label, or is it simply an empty jar with
a iabel? i |
Carroil deﬁonstrates that in the logic of meaning, labels
provide an essenﬁial-bridge to ébstract thdught. Children who
are developing their reading skills are particularly fesponr
sive to labels.‘~Alic§~f{pds a little bott%e bearing "a paper
label with the words 'DRINK ME' beautifuliy pri;ted-qn it in
large letters" (AAW, 31). Since "this bottle was not markéd .
'poison' ... Alice ventured to taste it" (AAW, 3i). Here,
Alice is overlyatrusting énd is guilty of illogic; ~ the bof-
tle may indeed coﬂtain poison, even thouéh its label ma& fail
to mention this fact. _
During a sefies of confroqﬁations, Alice learns that a
label ﬁay signify either fgnctibn Or appearance, and that
confusion‘éonéerning this distinction often leads.to iﬁcorrect:
or mislegdinq classification. Alice does not know whether
Humpty Dumpty is wearing a tie or a belt: - e
| 'What a beautiful belt you've got
on! ... At least,' she corrected herself
on second thoughts, 'a beautiful cravat,
I should have said =-- no, a belt, I mean
-~ I beg your pardon! If only 1 knew,
v ... Wwhich was neck and which was waist!'
‘ . . (TLG, 173)

Alice wishes to know the object's function in order to °

determine its identity. She faces two unknowns,

- — T --



o

-32- - \

each interrelated, because she is unable to differentiate
+

between Humpty Dumpty's neck and waist, and she cannot

determine whether the object' serves as belt or tie. The

spatial location of the oBject is its key. Tweedleduh wears

A ' 2 )
a helmet, which although "He called it a helmet ... certainly

looked much more like a saucepan" (TLG, 242). Thus,‘Tweedle-
dum has labelled the obJect according to its present func-
tion, rather than its appearance. A label may be based
solely on appearance; Humpty Dumpty proudly proclaims that

"my name means the shape I am -- and a good handsome shape

it is, too" (TLG, 273). As we have seen.however, difficul-

‘ties of identification inevitably arise in a world where

people, and objects are onstantly undergoing change, and

\

where appearances are often misleading Near the entrance to

Al

‘the Queen's Croquet-Ground, Alice notices a rose tree: - "the

roses on it were white, but there were three gardeners at it,
busily painting them red" (AAW, 105). Are'the roses-red or

are they white? Does their altered appéarance or their

 traditional label establish their identity? The Pigeon is .

’ ? o - o
also confused by appearance. She initially identifies Alice

. N ‘/
as_a serpent due to her appearance (elongated neck). Alice

-‘protests, saying, "I == I'm a.little girl" (AAW, 76). The

Pigeon, again considering Alice's pnysical size, c0mments,
"'A likely story indeed!' ... in a. tone of deepest contempt™
(AAW, 76). "A Mittle girl" is Alice S. identity and %ymbolizes

her emotional development rather than her altered appearance.

2

.
.
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When the Pigeon learns that Alice eats eggs, the Pigeon-
corrélates appearance with function, and concludes that

,I -
Alice must be "a kind of serpept" (AAW, 76).

The Pigeon s concerr with Alice's place in the natural

order may be an allusion on Carroll's part to Darwin's

Qn tbe Origin of Species (1859), a work which had a pro-

found effeetvgn nineteenth’eentury thought and a partiéular-

. ?
ly devastating effect on traditional human ideas of unique

1den\gty1( The successful struggle for food is related to

N

Darwin's' notion of the_ "survival of the fittest" Other

references in Alice's Adventures in Wonderland to the food

s

chein include Alice's query: "Do cats eat bats? ... Do bats

" eat cats?" (AAW, 28), her description of Dinah as "a capital

N
4

one for catching mice" (AAW, 42),Qand later Alice's explan-

ation thag/Dinaﬁ will "eat a little bird as soon as look at.

b Lew (AAW, 53). Carroll's illustration of the animals swim-

)

-

ming in the pool (created by Alice's tears) also evokes
n v
Darwin's insights into the migration of life from sea to

land. (See FTigure 2.) An assortment of animals emerge from

‘therater, led by Alice, thus reflecting the evolutionary

. supremacy of hemans. Carroll's inclusion of the Dodo which

had bec0me extinct in X681, underscores his concern with

’ evolution. Darwin's views ,however,shook the Victorian

Y

sense of the uniqueness of a separate, ihbiolate human
i (‘;"_ U .
identity. Ex ples of miscegenation would be the Frog

- and Eilh-Footme who symbolize the inter-penetration

~§

’




Fig. 2. Carroll's illustration of Alice and the
- Other creatures emerging from:the "pool of tears".

—

¥ .
of species, which is part of the rich evolutionary flux of

nature. Significantly, Bloomingdale traces these Darwinian -
o 3 ’

elements to "Carroll's fight for identity in the nursery"1. ;

‘' The alter-ego to the creative poétic genius Carroll was

¢
»~

~» the scientific Dodgson, whose creative ability enabled him to -

émovide vocabulary to ensure accurate labelling. Alice coins

the labels "Fish-Footman" (BAW, 79) and "Frog*Footman“-jAAw;

80) in order to describe the creature who l .

©

‘ V [

'B1 oomingdale, p. 381. ' o
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she considefed_.. to be a footman
because he was in livery: otherwise,
judging by his face only, she would ) '

have called him a fish : ,
. (AAW, 79)

and- the other footman "with a round face and large eyes like
a frog" (AAW, 79). Alice's neologisms ‘specify both function
and appearance, once again framing nonsense in scientific

terms. Carroll may have been responding to Mill's challenge

regarding the limitations of language: <

in deference to that aversion to admit

new words, which induces mankind, on

all subjects not considered technical,

to ‘attempt to make the original stock

of names serve with but little argument-

ation to express a constantly increasing
.. number of objects and distinctions, and

consequently, to express them in a man-

ner progressively more and more imperfect

During her adventures, Alice learns that often labels
and names are arbitrary creations, jugtbas language is .
innately ambiguous. The White Knight explains that

The name of the song is called
'Haddocks' Eyes' .... The name really is
- 'The Aged Aged Man' .... The song is
s called 'Ways and Means' .... The SOng
really is 'A-sitting on a Gate'
(TLG, 306).

/

Names are not necessarily synonymous with their labels.
Ironically, the White-Knight's song is itself a parody of
Wordsworth's "Resolution and Indpependence”, revealing

another facet of the ambiguity linking names and identity.

.
a

TM111, p. 24.
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IhICarroll's Sylvie and Bruno, names are similarly arbit-
rary. The sub Warden's wife is called "My Lady", she chooses,
the title of "Vice-Wardeness", is addressed as "Her'Excel-
lency", aﬁd explains that "one must have an‘alias"1u Lewis
Carroll's preoccupation with names and identity may reveal
his own innermost conflicts.

.'Lewis Carfoll explores the psyéhological fear of nameless-
ness. In Wonderland, Fhe Gryphoﬁ'tellé Alice that the jurors
are "putting down their names ... for fear they should forget
them before the end of the trial" (AAW, 144). This fear is

developed in Through the Looking Glass, where there is

literally a wood where "they've got no names" (TLG, 222).
This wood may be seen as representing the illogical and the
irrational forces of the subcoﬁséious, or at least a place

where language and labelling do not'apply.- Harry Levin cdm—

pares the wood to Dante's "selva:oscura where the straight way
is lost, that forest of symbols whose meanings havé been
foﬁgotten: that limbo of silepée whicq prompts a cosmic’
shudder"z. William Empson believes that the wood represents
"Nature in the raw, With no names, and she [}lic%] is afraid

of it"3. However, 1t may be argued that there are certain

s

o 1Carroll, Sylvie and Bruno in The Works of Lewis Carroll,

. 2Harry Levin, "Wonderland Revisited," ih Aspects of
Alice, p. 182.

39illiam Empson, "Alice in Wonderland: The Child as
Swain," in Aspects of Alice, p. 347.
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.benefits,tb namelessness: As the Gnat attempts to convince
Alice:

only think how convenient it would be

if you could manage to go home without

it! For instance, if the goyerness - \

wanted to call you to your lessons ...

she would have to leave off, because

there wouldn't be any name for her

to call - o
(TLG, 224). )

Alice responds logically, saying that if the goverﬁess
"couldn't remember my name; she'd call me 'Miss'" (TLG, 224).

: . ° Alice demonstrates that when the particular label is missing,
/. b

. a more general one must be employed, and her response serves
as a‘cﬁallenge to Mill's gloomy fear of the limitations of

human naming. It is of course in jthe nameless wood that
%

Alice befriends a lbvely fawn, an unlikely act in the harsh

world of nature.

So they walked on together through the
wood, Alice with her arms clasped
lovingly round the soft neck of the
Fawn, till. they came out into another
open field, and here the fawn ...
shook itself free .

(TLG, 227).

,Elizabeth,Seﬁell believes that: . ' t

N There is & suggestion here that to lose
your name is to gain freedom ... since
o - the nameless-one would no longer be under
5 control.... It also suggests that .the
C o : loss of language brings with it an

increase in loving unity with living
things. It is words that separate the
fawn and the childl.

1Elizabeth Sewell, The Field of Nonsense (London:
Chattot and Windus, 1952), p 128..
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Aftef the exée enta;ling loss of identity, Alice
-'solemnly VOWS 3 won';_forgeﬁ it [5er ﬁ%hé] again" (TLG,
.227). 1In moving.froﬁ the subconscious’ to the conscious
level, Alice desi?ES»to.retain her identity, her name.\ Sig-.
- nifican£ly,'this behavior is illogical, since a conscious,
decisiqn is not binding in the subconscioﬁs’éorld. _ o

| The theme of death, whlich is tﬁé=perﬁanent dissolution
of identity, "is never f;:\sﬁt of“sight in the [élicél
ibooks"1.‘ A detailed exaﬁinétion of the books reveals close
to forty allusiohs to death, a subject which seems to have
féécinéqed Carroll, just as it fascinates most children. Of
courée,ﬁthe theme of death rela;es to its counterpoint, fhe 5
desiré to remain young. Empson believes that "There seems
“tp be a connectionﬁin Dodgson's mind‘between_the death‘of
childhood and the éévelopmen@ of sex"Z. .

The prefatory poem to Alice in Wonderland contains the

first death reference: J“Chi;dhood's dreams are twined ...
Like pilgrim's withered wreath of flowers" (AAW, 23). The
" "withered wreéty“ is a distinctly funereal image. As well
,"the "wreath" refers to flowers commonly worﬁ on the heads of
pilgrims. and may refer to Alice's "daisychain" (ééﬂf'ésy.
Fur;hefmore,‘the link between childhood and flowers may

Y . “

1Empson, p. 369

2Ipid., p. 355.

. S | &’ @ |
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suggest a Preudiah. interpretation which’relétes "de~flowering"
to death. Death itself was an achaic euphemistic cliché for orgasm,
"le petit mort“; a ooncept dating back to the Renaissaﬁce. fhe first
references to .death in Wonderland occur .in Chapter One:
"Alice did not like tb drop the jar, for fear of killing
somebody underneath" (AAW, 27) and as she falls, Alice rem-
arks that after such a tumble, "I wouldn't say anything about
it, even if I fell off the top of the house" which is followed
by the author'é éardodic intrusion: "which was vefy likely
true" (AAW, 27). Alice frequently reveai; theichild's concern , :
for the nature of death. 1In regard to her shrinking, she says
"it might end ... in my going out altogether, like a candle.
I wonder what I should be like then" (é#ﬂ, 32). The next time
that she shrinks Alice is "frightened at the sudden change, *
but very glad to find herself still in existence" (AAW, 35). f
Swimming in the pépl of her own tears, Alice laments: "I
shall be punished for it now, I supposé, by being drowﬂed'in

my own tears!" (AAW, 4l1), an ironié comment on the nature of

oetic justice; ‘The "pool of tears" may represent both the
P

sea of emotions which tends to. flood the intellect,\and the

‘bodily liquids which characterize puberty. The Mouse's

poem (tale / tail) omiAOusly ends on the word "death":
"I'll try the whole cause, and,condemn you to death" (ﬁéﬂ, , .
51).‘ It is fitting that the end of the Mouse's tail / tale
is'deg;h, as it‘is the end of every'creature's "talé“.' A

further reference to death appears again in'connectiOn.with

T AR o i - e
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a change in Alice's stature.- The substance contained in the
bottle which Alice finds in the Rabbit's house, causes her

to grow suddenly:\ "she found her head pressing against the
ceiling, and.had to stoop to save her‘neck frou\being broken"

(AW, 57). The growth in bbdily size is a parody of the

aging process which inevitably ends in death. Later, when ‘r’\*\\ﬁxij
Alice shrinks she is in mortal danger of being devoured by ‘

an "enormous puppy" (AAW, 6()-< "it would be very likely to

eat her up" (AAW, 64). As a potential viptim, in this ré-

'versal of the natural Darwinian order, Alice can more fully

appreciate the various animals' obsession with death. .Allce‘

¢

specifically refers to "murder".when she begins to 'nurse the

. Duchess' baby: "Wouldn't it be murder to leave it behind?"

1]AAW, 86) .. Alice demonstrates her own- fear of abandonment

in her concern for the child. This attitude may reflect a
similar fear on the part of the author.

Alice observes of Wonderland: “They're dreadfully fond

of beheading people here. the great wonder is, that there s

anyone left alive!™ (ARW, 112) Indeed,the majority of

allqsions to death in Alice's Adventures in Wonderland have

to do.with decapitation, which constitutes a constant threat::

"Chop off herlheadl" (ARW, 84),'“I heard the '‘Queen say ...

you deserved to be beheaded" (AAW, 105), "Off with her head!"

(AAW, 109), "Off with their heads" (AAW, 109-10); "Are:their |

heads off?" (AAW, 110)., "the Queen was shoutiné, 'Off with

- %

his head!' or 'Off with her head! ' about .once in a'minute" (AAW, 112),

T JPA SS
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"Off with his head'" KAAW, li4), ﬁfhe King's aréoment was
that anything that had a head could be beheaded" (AAW, 117),
"either you Or your head must be off“ (AAW, 123), "just take
his head off outside" (AAW, 150), and "Behead that Dormouse"
'(AAW, -151). (See Chapter VI on the sexual symbolism of
"decapitation.) ‘
The presence of sharks in Alice's rendition of Watts's
"The Sluggard", "'Tis the voice of the Lobster”, provides
another, .more subtle, reference to death: "when ... sharks
are around,/“ﬁis voice has a timid and tremulous sound"
(AAW, 139). Alice is unable to finish the poem, and yet
it ends with a death threat which even a young child cao
discern: : ‘ ' .
When the pie was all finished, the owl, .
as & boon,
Was kindly permitted to pocket the spoon:
While the Parither received knife and fork
with a growl,- ' '
And concluded the banquet by =-- |
(AAW, 130).

Thé conclusion of. the banquet is the Panther's 'eating the

owl'.. By omitting the end@ng,«Carroll enforces reader ‘ .

participation. When Alice suddenly begins to grow at the
trial and disturbs the jury box she is worried that "they
[the jurors] would aie" (aaw, 153). . '

5

Throuqh the Looking Glass also contains many allus-

e A

gtning poem describes "a voice of dread,/

Th’r
-With bitter tiding Haden,/ Shall summon to unwelcome bed/

A melancholy maiden"” (TLG, 173). Aside from the obvious
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level of the unwillinq child being called to bed, the

"unwelcome bed” seems to supﬁort Empéon's notion of the
chnectioﬁ in Carroll's mind between the death of childhood
énd the advent of sexuality, since the bea is the locale of
_birth, sex, and death.

In the looking glass world, the Jabberwock is killed.
'Aliée threatens the live flowers: "If you don't hold your
tongues, I'll pick you:!" (TLG, 202) The Rose Fells Alice
that she is "beginning to fade" (TLG, 204) and when Alice is
running to the Red Queen's cries of "Faster! Faster!", Alice
"felt she could not go faster, though:she had no breath left
to say so" (TLG, 209i, the loss of breath suggest; death and
perhaps as well the heavy breathing may haye sexual connota=
tions. When Alice asks the Gnat how a Bread-and-butter-fly
would manage if it couldn't find weak tea with cream to drink,
the Gnat responds with pitiless logic,‘sayihg "Then it would
die, of course" (TLG, 223). Alice remarks that "that must
happen very often" (TLG, 223) and the Gnat remarks simply‘
"It always gappens" (TLG, 223), revealing the universalitf
and inevitabilitylof deaEh; ‘The 0verwheiming certainty of
death and tﬁe impossibility of one's evading it, ﬁake'death
especially fearsome to the child. <The "monstrous croﬁé
(TLG, 230) who appears after Tweedledum and Tweedledee‘s
battle, is a traditional symbol of death. "The Walrus and

the Carpenter"™ provides yet another example of a poem which

ends with death, in this case, the death of the oysters}

N
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WThéy'd eaten every one" (TLG, 236). Here, we have an ins-
tance of pral'aggressiveness} a feature whose prevalence 1is
- commonly notéd by psychologiéal critics of Carroll. The
Red King is "fit to snore his head off!" (ILG, 238), infor-
mation which echoes the. decapitation refereSZes of
Wonderland. Tweeéledee suggests to Alice that the Red King
is dreaming about her and asks "if he left\off dreaming
about you, where do you suppose you'd be?" (TLG, 238) When
he is dissatisfied with Alipe's response, Tweedledee himseif
retorts: "You'd be nowhere" (TLG, 238). Twéedledum adds
“you'd go out =-- bang: -- just like a candle" (TLG, .238),
recalling thé candle of ﬁbnderland. Thus, the Tweédle
brothers cause Ali;e,to experience an existentialist type of
qdnfrontatiognwith "dasein" (being). "The essence of Alice's.
adventures ... is the grimmest qomedy conceivable, the ‘
dbmedy of man's absurd conditién in an appargntly meaning-
less world."1 In a clas;iijexample of the use of undef-
statembnt, Tweedledee sayé "grabely, 'it's one of the most
serious things that can possibly happen to one in baﬁtle -
to get one's head cut off" (TLG, 242). Understatement is

used for accentuation; once again the reader is manipulated

into focusing his attention on the discrepancy between the

1Donald Rackin, "Alice's Journey to the End of: Night "
in Aspects of Alice, p. 393. .
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gravity of the theme and its "light" handling by the author.
As wgll, we notice the recurrence of the notion of decapita-
tion, And‘Carroll's use of the adverb "gravely" is undoubtedly
a cleverly apt pun. A further reference to decapitation
occurs when Alice observes Humpty Dumpty's smile: "If he
Sﬁiled much more the ends of his mouth might meet behind ...
and then I don't kﬁow what would happen to his head! I'm
afraid it would Come oFf!" (IEE' 265) When Alice tells Humpty
Dumpty that one can't help growing older, he is prompted to
remark that one can't "but two can. With proper assistance,
you might have left %ff at seven" (TLG, 266). Evidenély,
Carroll speaking_through Humpty Dumpty, is castigating Alice .

for approaching puberty. The Séntence which opens Chapter

Eight contains two death references: "After a while the

noise_éeemed gradually to die away, till all was dead silence"
(TLG, 293). (My underiininq.) We see that Carroll's ref-

erences .to death range from those which are thematicaily

explicit to others which are implicit in both psychological

and linguistic analysis (words, synbols).

As one would expect, the closing poem contains an

" abundance of references ‘to death: - "Echoes fade and memories

e v

die: ALtumn frosts have slain July" (ILG, 345) and "Dreaming '
as the summers die" (TLG, 345). (My underlining.) This

poem, an acrostic spelling Alice's full name, was composed
nine years‘after Carroll first told the story of "Alice's
Adventures Under Ground", and cons:itqtes a fitting epitaph .

to both the stoq{ anq'the golden period of Alice's innocence.
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The prevalence of references to.death in the Alice
books, both in themes and diction, and the corresponding
dissolution of identity may indicate Lewis Carroll's

own internal donfrontation with problems of identity and

1

other subconscious concerns.
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I CHAPTER III
' ¢ L . ’

- ] THE FEAR OF MADNESS

madness -which seems to indicate Lewis Carroll's .own fear

<

.of losing control. Carroll sought to maintain his individ-

uality by 1nsisting on. the separation betweeq'Carroll and

Dodgson. His "meticulous Register of Letters Receilved and

Sent, begun when he was tweﬁty—e;ghtyJand'continued for the

remaining thirty-seven years of his life, [&hicﬁl recorded

{98}721 tteme;sent"1 betrays Carroll's meticulousness and
!

busness. One might say that Carroll waé obsessed

ith order and control. 'It is.precisely’ the type of person’
who.has difficult¥~achieving internal control, who seeks in
frustration ta maintain anrexaggetated external controlz.
Similarly, Carroll's apéalled 0verreactioq'to‘his witaessing
the total lack of control of an‘epileptic fit; as his diary
entry for March 1, 1856, indlcates is~psychplogical&y
sigpificant:

4 1
-]
- LS N R .

1Warren,“p. 335, -

. 2'.3"ohn skinner, "From Lewis Carroll's‘Adveﬁtures in
Wonderland," in Aspects of Alice, p. 309.

The Alicé books contain a recurring theme, the fear of

A

2
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/g- was.seized with 2 fit this -morning...... o
I was ﬁ_ésing‘through at the moment and ° A
caught 'him as he fell: ,.. I could think ¥ o
of nothing but 1oosening everything about Lo ’
the neck, and dashing some water in his face —~
/ ... J felt at the1moment how helpless ‘ , :
lgnorance makes one . ) ' ' - "

Carroll s\involuntary stammering would have given him an’

especially acuté gnsight into the epileptié?s loss of control,

becoming a spectacle to ‘onlookers., CarrQll's "preaccupation W

. with fits in his nonsense poetry and prose "2 has been noted by
Greenacre. His longest nonsense poem, "The Hunting of the ) : ////
Snark" was sub-titled "An«Agonyﬁ in Eiqht Fits" (archaic_term

" for book divisiona.. ‘ * 3 R a

[y
°

Both genius and madness are greatly removed from the
norm; they represent states of. mind which the "normal" indiv-
idual finds difficult, if not impossible completé!y to ' ®
comprehend It is not inconceivable that the brilliant,
eccentric Carroll like swift, was plagued mith a fear of
madness, of a total absence of the. ability to control rep-
ressions. A diary entry for February 9, 1856, reveals
Carroll's concern regarding the nature of insanity: . *‘
Query: when we are dreaming and, as often '
_ happens, have a dream consciousness of the fact and . ‘.
tty to wake, & we not say and do things which in o !
waking 1ife would be insane? May we not then ..y . . X,

wdefine insanity as an inability to dis
owhich is the waking and which the sleeping life?3

i

T kg et 2r e B8

- [}

lcarroll, The Diaries, 1: 78, . oo

2Greenac;:e, p. 142, R o . | '

'3The Diaries, 1: 76. '_ ° % ) ‘
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Not surprisingL}, Alice shares her creator's fear‘of
madness. Thoroughly éiasoerated by her‘adéentures in
Wonderland, Alice laments: “It s really dreadful, ... the
way all the creatures argue. It s enough to drive one

crazy:" (AAW, él) Sigﬁificantly, "Michel Foucault, in

| :

Madness and Civilization, argues th t the nineteenth-century
Ziappropriated the unfor-

A conception of a person Judgbd insan
tunate lndiv1dual to the status of ChlldhOOdmL‘/ﬂﬁhis 1nfor-“
mation helps to explain 'in part the aesthetic and thematic ”
appearance of .madness in the Alice 'books. 4

Alice assepts that "there's no use in talking" to the

" ‘Frog-Footman since "he's perfectly idiotici" (AAW, 82),
demonstrating her recognition of one type of insanity.
JIndeed,the world into which Alice has entered ﬁay be class~
ified as insane: animals, plants, playing cards, chess
pigces, and hursery'fhyme characters all come to life in a
hallucinatbry mannéfﬂ&hich has echoes of both dreams and
drugs.‘

The Cheshire Cat informs Alice that she may visit

either the Mad Hatter or the March Hare, since "they're

both mad" (AAW, 89). Alice responds, oncé*again demon- 0
strating the universal aversion for madness: "I don't-

. want to go among.mah people" (AAW, 89). The Cat explains .

-

1Jan B. Gordon, "The Alice Books and the Metaphors of
Victorian Childhood, in Aspects of Alice, p. 101.‘




°gf "visual hallucinations... which came on during middle-age"”.

—4‘9—' . . - »

that Alice has no choice, since "we're all mad here. I'm
mad. You're mad." (AAW, B89) The Cat's devastating gener- .
alization may be seen as a satiric condemnation of the
Victorian world of repressions and illusions; from a
Wonderland point of view, every0q$ looks mad. It is ironic,’
S~ .
however, that the Cat attempts to use logic in making his
assertion, as he purports to do when he explains that:
a dog growls when it's angry, and wags
its tail when it's pleased. Now I
. growl when I'm.pleased, and wag my
tail when I*m angry. Therefore I'm
mad . e
(RAW, 89)
Here, the Cheshire Cat links madness to what is illogical.

The title of Chapter Seven of Alice's Adventures in

Wonderland, "A Mad Tea-Party"” (AAW, 93), contains a direct
reference to madness. Gardner points out that the phrase

"mad as a hatter” B
owes its origin to the fact that until

. * recently hatters a@tually did go mad.
"* The mercury used in curing felt ...
was a common cause of mercury
poispning., Victims developed a tremor
+.+. In advanced stages they devel-
oped hallucinations and other
psychotic symptoms?.

Significantly, Deborah Bacon reports that Carroll complained

2

1Martin Gardner, The Annotated Alice, p. 90, footnote 7.
Ial

2Deborah Bacon, "The Meaning of Non-sense: A
Psychoanalytic Approach to Lewis Carroll" (Ph.D., disser-
tation, Columbia University, 1950), p. 72. ° ,

N WP
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Tﬁe Hatter's madness or eccentricity is based J& his
non-conformist behavior. e makes socially inappropriaEe
does qot play accofaing to social rules by asking a riddle
which has no 4hswer:, "Why“is a raven like a writing-desk?"
(AAW, 95) Such arbitrary, contradictory and confusing
samples of irrationality prove especially frustrating to
childreg. Empson observes that "much of the techﬁique of
the rudeness of the Mad Hatter has been legrned from BN

}
P

Hamlet"1, who himself feigned madness, Carroll greatly ad-

mired Shakespeare and Carroll's familiarity with Shakespear-

- ean drama is evident when we consider that Carroll recited

passages from ‘Shakespeare's plays in an attempt to rid him-

sélf.éf his stammer. Shakespeare's use of humor, madness,
and wordplay (particularly puns) obviously set an example '
for Lewis Carroll both thematically.and aesthetically.

Like ‘the Hatter, the March Hare is assooiatéd with
madness. As Gardner points out: "'Mad as a March ﬁare'
alludes to ‘the frenzied capers of the malgvhare during March,
its ruttinq season"z. Thus,the source of thé Hare's madness

is animal sexuality. As Alice approaches the March Hare's

»

S

¥

1Em,pson, p. 373.

2Gardner, The Annoﬁated Alice, p. 90, footnote 7.

-
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residence, she éays, "Suppose it shou%g be raving mad after
alll" (AAW, 91) At the tea-party itself, the Hatter and ghe
Hare are not the sole mad characters; the Dormouse appears to
suffer from ngrcolegsy,.an abnormal psychological condition
in which the victim is constantly falling asleep. The folkloric
ety;ology of "dormaﬁsé" is based on the French "dormir", to sleep. The
narcoleptic's predicament may have particularly intri@ued
Carroll, who, as we have seen, suffered from the cqntrary
allment, in;0mnia. Perhaps the Dormouse was a wistful
creation on Carroll's part. The Hatter is qbliged to pinc?»
the unfortunate Dormouse in order to keep him from "going
. off into a deze" (AAW, 103). Carroll's narcoleptic Ddfmousg

hay have been inspired by the boy Joe, who is also pinched,

in Charles Dickens" Pickwick Papers:

‘Damn that boy, he's gone to sleep
again. Be good enough to pinch him,

sir -- in the leg, 1if you please;
nothing elge wakes him'1, )

The first volume of Pickwick Papers was published in 1836,

when Lewis Carroll was four years old. Gattégno mentions -

that Carroll's pamphlet "The Blank Cheque" (1874) "opens

with a reference to Pickwick Papefs on thes title page“z,

a

1Charleé Dickens, Pickwick Pa ers (Geneva: Edito-
SerVice S-Aa, 1947)' p- 6 . '

2Gattégno, p. 132,

.3 ;‘S";\j i
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.providing evidence that Carroll was acquainted with the -

Other allusions in Wonderland to madness include the

Queen of Hearts'

reference to the Knave of Hearts as.an

"Idiot!" (AAW, 107) and the descriptlon of the Mock Turtle

and Gryphon:

like méd things"

Drugs are related to madness,

(AAW, 132).

"the two creatures ... had been jumping about
(My underlining.)

for like nonsense and

dreams they provide another escape from reality. The

“

h@dﬁah-smoking' €aterpillar who speaks in "a languid, ‘sleepy

voice" (AAW, 67) seems to suggest the user of opiates.

"

.‘\
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Fig. 3. Ca
tion of the Catfb
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oll's {llustra~
illar.
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Although hookahs

- were used for

qtobacco as well

L

as for drugs,
the attendant
ﬁhemes of trans-
formaéipn and

identity suggest

that the cater-

pilllar is using
an opiaté.
Carfoll's own
illustration for‘
the "Alic;fs
Adven£ures Under

Ground"
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manuscrf%t; depicts an elaborate opium pipe with a lengthy
stem (for cooling) and a wide bowl (to keep the liquid resin
burning). (See Figure 3.) COnSLderln?vCarroll s rigid
lifestyle, i}m unlikely that he himself was addicted to
drugs; yet it seems worth noting that 1audanum, a drug con-

£
taining opiates, was commonly available in Carroll's time o

/
and was often used t0 treat acute insomnia. As well, Carroll
may have been indifectly acquainted with the effgéts of
opium through such authors as De Quincey. In his diary entry
for November 24, 1857, CarrollAnotes: "Finished the first
volume of De Quincey: it is pegfecgly de}ightful reading and
full of information of all kinds"1. Gattégno quotes Carroll's
1887 letter to a surgeon, regarding the best possible method.
of exterminating an ailing Christ Church cat: "My own idea
would have been to give laudanum, (I don't know wha£ quagtity,
say a drachmf mixed with some meat or fish“z. It appears
more than coincidental that the Caterpillar is seated upon
a mushroom, since‘ﬁany mushrooms, particularly those from
the psilocybin family, have been used both as intdxicants

and hallucinants for centuries among such primitive cultures

s the Indians of Mexico. . ‘ .

-
1Carroll, The Diaries, 1: 130. ,

¢

2Carroll quoted by Gattégno, p. 295.
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There are no explicit references to madness in Through

thd Looking Glass, although the same confused, hectic, and
animated scenes which'we found in Wonderland prevail. -When
the Queens test Alice's knowledge of their version of arith-

’~

metic, the Red Queen recommends to the White Queen: "Fan ,
her head!‘... She'll be feverish after- so much thinking". (TLG,
322). The combination of "feverish" and "thinking" suggests
insanity and may echo the diction employed by Shakespeare's,
Macbeth: "fitful fever"1 and "heat oppressed brain"j.

A study of the.giigé books proves thas Carroll was
undoubtedly concerned with the concept of madness, perhaps
especially\because he feared the’consequeaces.of releasing his
own ppwerful repressions. A great writer‘of-ﬁonsense mdst :
necessarlily be able to enter the irrational world of madness.
Sewell argues  that: ~

the really sane individual is.not the
completely rational and logical being
but the one who can be fully rational

and fully irrational, rejoice in both 3
states and balance them in the middle~.

e bt Bk ae  f

Ultimately, the use of madness in the Alice books provided
Ca:roil with a healthy artistic outlet to transmute

aesthetically any inner fears of insanity.

William Shakespeare, Macbeth III, ii, 1179 in The
Complete Pelican Shakespeare, ed. AIfred Harbage et al.
(New Yorkg. Viking Press, 1979). All subsequent refer-
ences to Shakespeare's plays will be to this volume.

%rpia., 11, i1, 619. | N

3Sewell, p. 163.

)
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CHAPTER IV
CARROLL'S AESTHETIC AND THEMATIC USES OF NONSENSE

‘Nonsense is the literary counterpoint to madness be—
cause it employs the "irrational", the paradoxical, reversals
as well as the novelty of the unexpected. The artistic
1icense given to the author through his aesthetic manipulation
0of nonsense can perhaps be more clearly illustrated by an

earlier literary use of this tradition, that of the o

. Shakespearean’fogl. Fools, such as the one in King Lear,

often employed seemingly nonsensical statements to mask

highly significant insights into reality. The use 0f humor

enabled Shakespeare to sugarcoat the fool's bitter ‘'satire.

Lear's fool tells his master: -

I had rather be any kind o'thing than ‘
A fool, and yet I would not be thee, nuncle ...
I am better than thou art now, I am a fool,
thou art nothingl.

The fool demonstrates that Lear has ébrogated his ‘'social -role -
as King and hence his identity, while the foél himself,
ironically less alienaifd at this point that Lear, continues
to fulfill his social function, remaining a fool. The free-

2 gives h{m an .opportunity to

—

1Shakespéare, King Lear I,.iv, 176-85.

ZIbidop I, iV, 191. .
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escape social, politicdl and personal feétraints uhpil the
end of the play when he ié hanged, the final escape.

Qon;ense, like madness and dreams; provides an escaée
frbm reality.* Alice, like Carroll, displays a desire to és-'
cape through the door of imagination (Wonderland):

Alice had got 'so much in the way of
expecting nothing but out-of-the-way,
things to happen, that it seemed quite
dull and stupid for life to go on in
the common way

' (AAW, 33).

‘At the end of Alice's Adventures in Wonderland, Alice's sister

realizes’thaé she thd but to open them [?er eyé;]'again,

and all would change' to dull reality" (AAW, 163). The reap-
pearance of the word "qull" suggests that Carroll may have
been led to explore the realm of nonsense by his boredom anQ‘
dissatisfaction with mundane reality. And nonsense, liké
dreams, represents a movemen£ away from gonscious controls, or
in Carroll's case, from stifling personal repressions and

. social restrictions. Gatt&gno neatly sums uﬁ.Carro{l's
psychological condition, sayiﬁg that he experienced "a social
obligatibn to conform, and a-psychqloéical_nécessity to es-

cape"1. George Meredith's The Idea of Comedy and the Uses

of the Comic Spirit (1877) similarly attests to comedy's power

to provide psychological freedom from social restraints,
As well, nonsense signals a return to the freedom, spon-
taneify, and laughter of childhood. Significanﬁly, in

'-non-literary cifcumstaqces; nonsense may be seen as

o . . \

'1Gattégno, p. 312, -
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symptomatic of a psychological arrest of matufity: Carroll's
aesﬁhetic usz\of nonsense, however,is emotionally del¥ightful,

embodying the beauty of Blakeangwexuberance". Carroll's

‘diary entry for October 19, 1863, provides evidence that

' he'had read Blake:

Went to Combe's in the evening to meet

the publisher Macmillan and got him to

print me some of Blake's_Songs of /
lnnocence on large paper'.

Ironically, Cérroll's free use of nonsense required the
inevitable logical foundation which leads to meaning. In her
sfudy The Field of Nonsense, Sewell views' nonsense as an

-*»
orderly "structure held together by valid mental relations"z,

as opposed to dream and madness., This paradox is easily
explained by‘the juxtaéosition of part&cular elements of non-~
sense within a larger logical framework. Although Sewell
correctly 'indicates the orderliness of Carroll's mensense;
according to both Jungian and Freudian schools, .she incor-
rectly rejects the vital liﬁk 0f nonsense to‘dreams gnd magd-
ness. Carroll's aesthetic use of contraries (pure nonsense
aﬁd logic),counterpoints the psychological divisions in
Dodgson's psyche, which Carroll, his alter-ego, aEtempteh to

reconcile in art. Carroll, like Blake, discovered that

1Carj:oll, The Diaries, 1: 206.

2SeWell, p. 4.
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"Hithout Contraries [éperél is no progreséiOn"1.

In Through the Looking Glass, Carroll employs Twe;dledee

for a delightfully satiric definition of logic: "if it was
s0, it might be; and if it were so, it would be; but as it
ign't, it ain't. That'§ l%@ic" (TLG, 231).*:The attempt to
fuse the logical and the nonsensical is concretized in these

phrases, which seem t0 reveal th@ parallel concerns of both

‘art and philosophy. Dr. Warren Weaver, a modern logician,

) / . !
believes that "Carroll was, in a tantalizingly elusive way,

an excellent and'unconsciously deep ‘logician.... It was Wwhen
he let logic r&% loose that he demonstrated his true subtlety
and depth“z.
)
As Alice falls down the rabbit-hole, she asks herself
dreamily:
- - 'Do cats eat bats?' and sometimes 'Do
bats eat cats?' for you see, as she
couldn't answer. either question, it
didn't much matter which way she put
N « ' (AAW, 28). .
Herg, Carro demonstfates that one must already possess
\ 4 '
knowgedge.a & have a direction for the knowledge, in order

\
even to able to formulate sensible questions. Thus »

1William,Blake, "The'Marriage of Heaven and Hell," in

" Blake: Complete Writings, ed. Geoffrey Keynes (London:
Oxford Univ. Press, 1966), p. 149.

\4

,hDr. Warren Weaver quoted by Lennon, p. 338.

e
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Carroll seems to merge the nineteenth century concern with
utilitarianism and its focus on usefulness, with his own
P, B
examinations of logic, "labelling, and order.
- Alice herself reasons logically when she considers that:
s0O many’out-of—the-way things had
happened lately that Alice had begun v
to think that very few things indegd

were really impossible /

" (AAW, 30).

4 As in Aristotelian-aesthetics, it is better to have a prob-
able %mpossibility than an improbable pqssibility. We iéarn
that there are no absolute, logical restrictions in the

b world of the imagination.

When Alice stops to ask the Cheshiré Cat for direc-~
tions, she is baffled by his manipulationiof logic. Alice
admits that she doesn't "much care where" éééﬂ, 88) her des-
tination w;ll be. Ihe Cat résp0nds, saying: "Then it
doesn't matter which way yoébgo" (AAW, 88), ing'cating that
the goal, or purpose, 1s critical in determiniAz logical
»progression.’ The Cat's non-specific answer is the perfectiy
logical rejoinder ﬁo a noﬂ—specific question. When Alice
requires that she must arrive somewhere, the Cat non- .

chalagtly replies: "Oh, you're sure to do t?gg\... if only -

you walk long‘enougﬁ" (AAW, 88). Agaih, his non-specific

. answer is logically appropriate. We see that "Nonssnse \\

results ... from the preéervation of form at the expense

of content"‘; Next, the Cat presents a series of linked

1Susan Stewart, Nonsense (Baktimore: Johns Hopkins
Univ. Press, 1978J, p. 76.

N

e e :



v -60-

, SYllogisms in .order to establfsh proof of -his madness:

a dog's not mad. You grant that? ... : ' ‘
A dog growls wheh it's angry, and wags %,
its tail when it'spleased. Now I growl . .
when I'm pleased, and wag my tail when :
I'm angry. Therefore I'm mad
. . (hAW, 89).

The Lnternal logic of the Cat's syllogism is sqund, for as ,
the Cat proves, a creature which demonstrates other behavior
'shan growling when it is angry and wagging its tail when

| pleased, is mad. However,in relation to the real world the

| Cat's syllogism 1sletroneous since he generalizes about canine
behavior and then gpplies the general gOnclusion to refer to
his own person,'afthbugh he is a cat. Allee disputes the
verbal aocuracy rather than the arbitrary generallzation of " 1
the syllogism: "I call it purring, not growling” (AW, 89), o !

showing her growing rhetorical insights.

(/ MoreOVer, Carroll demonstrates through nonsense that _ }

-

Co linguistic logic ‘is often dependent upon focus or emphasis.

> Alice-tells the Cheshire Cat that "I wish y ldn't keep :
D 0 (‘ i

appearing and vanishi;g so suddenly: you ke ond quite

giddy:" (AAW, 90) 1In this particular case,‘Alice/%ocuses on

et o

the verbs " pgearing" and "vanishing". The nonsensical _
verbal misunderstanding grises when the Cat focuses on the
adverb. suddenly". This misunderstanding is evidenced in
< W the Cat's response to Alice's complaint vanishing "quite'
4 slowly” (AAW, 90). .
v At the teafparty Alige learns that semantic reversals - Lot

which lead to the breakdown of mganlngful co&hunication,

@ -
et e ¢ e e e e N woa - ww—.—-—-——m - [ — - -—-‘l—
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pérallel the reversal of logic to nonsense. The March Hare |

B BN st T T

© 4 advides Alice that she should éay what she means; Alice «
’repliés, "I do ... at least -~ I mean what I say -1_that's

the saﬁé thing, yoh know" (AAW,. 95). 'Wot the same thing a

R

bit!"'(AAW, 95) says the Hatter,, ang@ he, the March Hare, and

the pormoﬁse proceed with nonsensical (illogical) examples of
linguistic reversals involving semantic substitution:
" . L
Why, you might just as well say that 'I
see what I eat' is thg,same thing as !
'I eat what I see'! s '

You might just as well say .... that 'L
like what I get' is the same thing as 'I
get what I like'!

\ - o - '
« You might just as well say ...: that 'I
e breathe when I sleep' is the same thing :
as 'I sleep when I, breathe'! . .

. (AAW, 95)
- . o

Like substitution, the number of relevant examples is an - '

-

PAY AN

\..effective device for empirical gubstghtiation. ‘'The March Hare
offers Alice "more tea" (AAW, 101). She protests that she
"can't take more" (AAW, 10l1) Since igﬁ's had none yet, but

the Hatter logically points out that: "You can't take less ...-

it's very easy to take more than nothing" (AAW, 101). Again, R

. .the area of imadinative focus controls the direction of

~

meaning.

3 At the trial, the Kihg asks the Hatter to remove his

; 1 3

' hat, he replie®: "It isn't mine" (AAW, 147). The King
immediately concludes "Stolen!" (AAW, 147), only a logical
assumption if it is based ypon the qfleged presuﬁption of the /

Hatter's criminal natuyre. The disregard of other possible

“
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— v
interpretations provides at once the humor (the nonsensical

situation) as well as the satire of the British judicial

+ - ,
system. ' s

The nonsensical dispute regarding the beheading of the

Cheshire Cat is also base% upon a logical debate:
The execué&oner's argument was that
you couldn't cut off a head unless there .
was a body to cut it off from.... '
The King's argument, was, that any-
thing that had a head‘could be beheaded,
and that you weren't to talk nonsense
(ABW, 116-17).

‘@ere, nonsensge is equated'with the paradoxical or incompre-'

hensible. -- ‘ =

Towards the end of the first books‘Alice demonstrates‘

her own increasing mastery of logic. The King of Hearts.

announces an arbitrary rule: "Rule Forty-two. All persons

more than a mile high to leave tHe court" (AAW, 156) and de~

clares that "It's the oldest rule in the book" (ééﬂ, 156).
Alice reacts, showing her\i;ncerﬁ for fairness, so charac-
teristic of children, as aeli as her understanding of logic:
"Then it ough£ to be,Numﬁef One" (AAW, 156). The lesson

the féader sees beyond the scope of Alice's insights is’ that
those with power (the King of ﬁearts) an arbitrarily alter

or break rules, recalling Machiavell//s insights into power

.in his classic, The Prince.

N

The second Alice book continues Carroll's thematic
examination of the interplay between logic and nonsense.
In the garden of live flowers, .the Queen of Hearts compares

3

opposites, causing Alice to question the ldgic of this

4

v

A s mmta——




v
tal

. ';.fl'"

Py

e

e

. Soan WY LT e

'y

N

A

_63-
verbal maneuver:

I've seen gardens, compared with
which this would be a wilderness.... o

-I could show you hills, 1n\agmparison

: with which you d call that a valley
g (TLG, 206-7). \
Alice retorts that "a hill can't be a valley.... That would

"be nonsense" (TLG, 207). The Red Queen, in turn, replies

"You may call it 'nonsense' ... but I've heard nonsense, coﬁ-'
pared to which that would be as sensible as a dictionary'"
(TLG, 207) Here, as elsewhere, Carroll reveals the dual
nature of lan;queﬁ the rich connotations of.words, as well
as their ambiguity, which makes them difficult to control in.
logicai éatterns{ rAestheticaliy Qarroll employs a parodyr |
of the classical Greek dialogues (Plato, Aristotle), by
including characters who are the "philosophersL or sophists,
When Alice continually gees "two finger-posts pointing
the same way" (ILG, 228) beaiing the names Tweedledum and
Tweedledee, she makes a' logical deduction. "they live in the
same house“ (TLG, 228). - As® Sutherland has pointed out, Alice's
deduction represents merely oOne possibility, since the Tweedle

..
brothers may inhabit separate holses in the same vicinity.

The Tweedles also employ logical syllogisms with a nonsensicel

tone. Twe:dledum tells Alice that "If'you think we're wax-

‘WOorks ... you ought'to pay, you know. Wax-wor§§ weren't made

to be looked at for nothing® (TLG, 229). Tweedledee suggests
that "Contrariwise ... if you think we're alive, you(ought io
speak" (TLG, 229-30). ‘Once again, Carroll clearly delineates

both sides of a logical argument. This technique is

£l

A
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aesthetically appropriate since the twins are both the same
and different. When Alice asks the brothers whether they
think there will be rain, they again demonstrate their play
with logic: oo

[ -
!Fweedledum spread[ﬁ] a large umbrella
over himself and his brother.... 'No, I don't T
think it is,' he said: ‘'at least -- not
under here....'
'Eut it may rain outside?'
(TLG, 240)

"The Walrus and the Carpenter" the poem which Tweedledee
recites, also contains examples of nonsense bgé upon
tautologies: ) . ’

You could not see a cloud, because
No cloud was in the sky,
No birds were flying overhead --
There were no birds to fly
(TLG, 234).

The irrefutable logic of this stanza is transformed into
nonsense by the pointless focus on the obvious, recalling

the humor of the shepherd Corin in Shakespeare's As You Like
ll1 4

1lt: "the property of rain is to wet and fire to burn
In discussing food, the White Queen explains‘to Alice'
that: “The rule is, jam tomorrow and jam yesterday -- but
never jam to-day" (TLG, 247) ¢ Alice objects, saying: "It
must come sometimes to 'jam to-day'" (TLG, 247), but the
Queen eontinues "ft's jam every other day: today isn't'any

other day, you know" (TLG, 247). The Queen's use of logic

<

!Shakespeare, As You Like It IIT, ii, 25. | o

. L i
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puzzles Alice, as the ahstract concepts of an eternally

elusive tomorrow and an_eternally continuous present (today),

. baffle most children. When the Queen is ﬁetamorphosed into a

)

OSSN g

*Sheep, she retains her logical nature. Alice 'says that she
"should like to look all round” (TLG, 252) in the store, and

the Sheep replies:
You may look in front of you, and on
_»-both sides, if you like, ... but you/
‘ . can't look all round you ~- unless
you've got eyes at the back of your
head 4
(ILG, 252-53).

)

"The Sheep's focusingxon a very narrcw element in the lang-

uage, the phrgse "all round", and ignoring the context of the
] - 3
phrase, permits the transformation of the logic of language

into nonsense.
3

N Haigha, the messenger, introduces Alice as a child who.

-

is "as large as-life, and twice as natural!" (TLG, 287) This
‘nonsensical statement invites the logical question: if Alice'
is "twice as natural" as life, 1s she more or less n&tural?

Yet another fusion of nonsense and logic in Through the

Looking Glass occurs in the thapter "It's My Own Invention'.

The White Knight displays one of his inventions, a l;ttle
box which %e carries "upside-down, so that the rain can't
get in" (TLG, 297). Alice, able to see the greatef logic,
remarks that "the things can get out" (TLG, 297) and informs
the kindly Knight that the 1lid is open. Disturbed by this
revelation, the Knight conclulies that “éll the thingé must

have fallen ou£:",(2£g, 297) Once again the point Carroll is
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stressing is that logic is never "an island unto itself".
To a large d:gree, Carrollian nonsense involves the
subversion of order. Carroll breaks everyday cbnventions;
and explores the underlying nonsense éeneath the rules of
logic and(langﬁage. fDodgson's surprises, like Joyce's,
depend on the calculated subversion of well-eétablished

t
expectations. Order has been artfully deranged to create the

1llusion of chaos.“1' In particular, Carrol% breéks.the trad-
itional rules of games. In Wonderland, there is a Caucus-
race in which the players \

began runriing When‘they‘likea, so that:

v it was not easy to know when the race
was over.... At last the Dodo said

“ ;Ev:ngo?x has won, a?d all must have
(AAW, 48-49).
Thus logical expectations regarding a race, such as the "One,
two, three and away" (AAW, 48) and the nqtion of a single
winner in a competition, remain unfulfilleg. The key aesthet-
ic technique here is novelty, which like reversalﬁ leads to
the unexpected. The race "demonstrates the arbitrary nature
of winning. One wins when the rules say so,qthe rules being
issued unilateral}y by thé Dodo"z. Logiéally, when there

r
are no rules, there is no winner. When Alice first asked

'Levin, pp. 195-96.

Zgathleen Blake, p. l14.



A s -

o e o pard TR ¢ NI AL T S e e, ks

Pl

R -67-

what a Caucus-race was, the Dodo repliedf "Why ... the best

way is to do it" (AAW, 48). Here, Carroll demonstrates the

:1imitations of language on the one hand, while on the other,

he exploits the process of demonst;ation,~which'is funda- 7
i

mental to scientific experimentation in particular, and empir-

ical investigation in general.
4

Cfaquet is another transformed game featured in Alice's

Adventures in Wonderland.

seen such a curious croquet-ground in her
life: it was all ridges, and furrows:
the croquet balls were live hedgehogs, and
the mallets live flamingoes, and the
soldiers had to double themselves up and

. stand on their hands and feet, to make
the ‘archeg- ' )

Alice thought.that she had never <\\

.(ABW, 111).

The unusual nature of the croquet=-ground and %f the equipment
employed is utterly nonsensical. Alice comes to realize that
because Of the unreliability of the bails, mallets, and
arches, "it was a véry:difficult game indeed" (AAW, 112). She
is disturbed by the fact that  “they don't seem to have any
rules in particular; at least, if there are, nobody attends
_to them" (AAW, 113). Alice is adapting to the lawiessness, or
lack of rules, in Wonderland. "With C#rroll‘s games ... tﬁe
metbnymid of the game is maintained, and at the same tiﬁe, is
>j:raversed by a substitution of elemenththét are incongruéus

‘with both game and plot."’

7z

1Stewart, p. 182. ‘

.b”
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Though not a game, dance is a social ritual carried out
-7 ,

according to a series of rules and conventions. The Gryphon

"_68-

and the Mock Turtle introduce Alice to the'Lobster—quad;ille.'

'You first form into a line along the
seashore --'

'Two lines! ... Seals, turtles,
salmon, and so on: then, when you've
cleared all the jelly-fish'out of the
way -- .... Yyou advance twice =~--'

'Bach with a lobster as a
partner! .... -- change lobsters, and
retire in same order’

) " (AAW, 132).

The intricately nonsensical nature of the dance satirizes the

quadrille .which "was one of the most difficult of the ball-

room dances fashionable at the time Carroll wrote his tale"1.

* In Through the Looking Glass, Carroll continued his

o

aesthetic use of the game. Only one game, chess, is referred
to, but this game provides the entire structure of the book.

As Carroll qxplains in his Preface to Through the Looking Glass:

"the chess problem ... is correctly worked oyt, so far as the
moves are concerned” (TLG, 171). Before Alice passes through- '
the looking glass, she de§bribgs the knight as "w?iggling |

down émong my pieces" (ggg; 179), an accurate view of the
knight's L-shaped movement on the chessboard. Laﬁgr:when

Alice actually encounters the Red and White Knights, she ob-

serves ‘that they each tumble'off their horses, and wear hel-

‘mets "something like the shape of a horse's head" (TLG, 294),

another accurate description of these chess pileces. The

-~

lGardner, The Annotated Alice, p. 131, footnote 1.

‘ .
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"c¢urious country" (TLG, 207) beyond the looking glass is

"divided up into squares by._a number of little green

. hedges" (TLG, 207). Alice is astounded and declares:

it's marked out just like a large
chess~board! ... It's a great huge game
of chess that's being played -- all over
thé world -- .... How I wish I was one
of them! I wouldn't mind belng a Pawn
... though of course I should like to be
a Queen, best

(TLG, 207-8).

The brilliant verbal irony here is based upon the naive

" " persona's revelation of her own aesthetic position in the

literdry work, a clear precursor to absurd\literature. ‘Both
literally and eymbolically,_Alice is Carroll's pawn. The

plot of the second Alice book revolves around Alice's move-

'ment from Pawn to Queen, ﬂ:at' ig from child to mature woman.

‘Upon arriving at the eighth square, the last row of the chess-

board, Alice finds "a golden crown" (TLG, 315) oh her head.
Now she will be able to "run very fast" (ggg{ 213), like the
Red and White Queens, who in chess may move as far as“they
:I?‘ion, so long as they are unimpeded by other

pieces. Carrol

wish in any d

brilliant use of chess, the game involving

the greatest use of.logic, provides a heightened irony in

counterpointing elements of nonsense,

Typically, Carroll is able to introduce a serioes

' philosophical question through his use of the chess game,

The great huge game of chess }.. being played all over

the world“ 1nvites compariSOn to the game of life,

.
\
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"an'endless hierarchy of’larger chessbpards”?., Early in

Through the Looking Glass, Alice, god-like, picks up the

White King, who finds h}mself "held in the air by an
invisible.hand*a(ggg, 188). - Although the reader 1is aware
that the White King is being held by Aiice, the reference
to thé(?invisible hand" suggests Banquo's words: "In the
great hand of G-d I stand"é.. As well, the invisible hand
may refer to the author himselg,'the ultimate manipulator

of the characters within his tale. The reader becoOmes

' involved in similar philosophical and psychological q? .

dilemmas through His identification with Alice as.a pawn

of larger cosmic forces. We recall Carroll's earlier

poetic technique, employed in Alice's Advéntures in Wonderland,
which involved the reader's completion of an unfinished..

poeﬁ. In Through the Looking Glass, Carroll encourages

his reader to atteﬁpt,the actual chess game himself, and

- the book ends with the chapter "Who Dreamed It?" and its |

final address to the reader: "Which do xgg‘think it was?"

(TLG, 344). (See Chapter V for a further discussjon of ‘the

Réq King's dream.) ' \ |
Whereas the rfigs:?involvement in completing a rhyme is

]

based upon the fulfillment of expectation, Carroll also o

bl

1

earaner, The Annotated Alice, pp. 208-9, footnote 7.

~

2Shakespeare,‘ Macbeth II, iii, 126.

a
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employs the unexpeéted to sustainlgn atmosphere of nonsense.
The unexpected is a-key element both of novelty and irony.
"In Nonsense....'one never knows what one is going to say
until one has said it."1 In reading and re-reading the.
Alice booké; ope is con}inually and pleasantly surprised by
the ingenuitg of Carroll's use.of the unéxpected. When
Alice finds the Frog-Footman sitting outside the Duchess’
home he surprises Alice by statihg:“
There might be séme sense in your
knocking, ... if we had the door .
between us. For instance, if you
were inside, you might knock, and
I could Tet you out, you know
“ (AAW, 80-81).
The nonsense here arises from the Frog=Footman's revérsal of
a footman's cusfomarylfunction:'Breqund;ﬁg to knocks of
guests éeeking to‘entef a home. The abéurdity is that in
</N§our world, locks and dpors are to keep people oqt;,whereas
in a reversed uﬁid;%se, one knocks to be let ‘'out. The @
nonsense based upon improbabiii?ies is sustained by'thé
global "irrationality® of the dream world of Wonderland.
Lewis Carroll's use of ?he Cheshire Cat's grin whiéh
remains "after the rest of-i; [%he Caﬁ] had gone" (ééﬂ, 90)

is also based on a nonsensical reversal,. for as Alice

.considers:

<

P T - L

g -

1Huxley, P- 12.‘
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I've often seen a cat without a grin,
... but a grin without a cat! It's
the most curious thing I ever saw in all
my lifel '

(ARW, 91)

~In madness, dreams, and the imagination, the "impossible" ‘

£y

becomes not merely possible, but required. Bloomingdale

relates theg Cat's grin to riddles, finding it "an insane

" version of the engimatic smile of the 'Mona Lisa', the

mask of the Sphinx -- supreme embodiment of the riddle of
the Universe"1. We shall see that the riddle is an important
element in Carroll's agsthetic fusion of nonsense and language.
As we%l, the grin without the cat may represent pure form
without content, like nonsense, which has form without
"meaning". :

Through nonsense, Carroll t%ansforms the traditional,

prim .Victorian tea-party into one of madness and nonsense.

It. is nonsensically unexpected that at the téa-party the

Dormouse, who 1s fast asleep, is used by the Mad Hatter

and the March Hare "as a cushion, resting their elbows on
)

it, and talking over its head" (AAW, 93). It is also unex-
, X

pected that the Hatter wears a watch which "tells the day of

the month, and doesn't tell what o'clock it is" (AAW. 96).
Similarly, it is a nonsensical surprise that the Hare has
used "the best butter” (AAW, 96) in an attempt to repair the

works of the Hatter's watch. At the party,. the Hare dips the

1Bloomingd§le, p. 386. .
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watch "into his cup of tea" (AAW, 96). Carroll's imgginative
freedom permits him to delight c¢ontinually his reader with -
unexpected occurrences. Considering the pervasive absurdity
of the tea-party, it is fitting that when Aiice leaves, she
looks back and observes that the Hatter and the Hare "were
trying to put the Dormouse -in the tea pot" (AAW, 103). Every
action must sustain the atmosphere of nonsense and madness.
The Hatter explains to Alice thak "If you knew Time as well as I do, ...
you wouldn't'talk abbut wasting it. It's him" (AW, 97). Here, Carroll
reveals both the traditional personification of Father Time, as well as
the colloquial hise of the impersonal pronoun "it" for time. The nonsen-
sical csafusion is created by the interplay of these tuo approaches.
Logically, the Hatter further suggests that:

if you kept on good terms with him

[Time] , he'd do almost anything .you
liked with the clock. For instance,

suppose it were nine o'clock in the\{ <
morning, just time to begin lessons \

you'd only have to whisper a hint to L
Time, and round goes the clock in a .
twinkling! Half-past one, time for
dinner! ) .

'(hﬂl 98)

Long before Einstein, Carroll as artist was aware of -

relativity, and we have already seen evidence for his’ interest

in controlling time. At the Wonderland tea-party time has

.

~actually stopped: "It's always six o'clock now.... it's

always tea-time" (AAW, 99) demonstrating Carroll's own con-

cern that time would carry Alice beyond childhood innocence.

,Furthermore, temporal-distortion is a common phenomenon\

accompanying dreams, madness\}nd the drugged state. ¢

NG
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The trial, another established-Victor}an social event,

is satirically traésmuted éhrough Cafroll's nonsensical use of

the uneybected. At the WondeFlanq trial, one 6f the jufons.

Bill theLizard, finds himself withoﬁt his Egéc??\gnd is

"obliged to write wi;hbonq finger ... and this’was of very

little use, as it left no mark on the ;iate!“ (AAW, 145) Here, °
there is donble irony since Bill cannot write, nor is there

anything about which to write. When the Hatter, the Hare, and

)

the Dormouse provide three different dates for the commencement

of the tea-party:
. the jury eagerly wrote down all three
. dates on their slates, and then &dded
' e ) . them + and reduced the answer to .
shillings. and pence : ‘ ' .

L4 N . (AAW, 146)0
4 . This unexpected and illogical behavior on the part of the jury
. - & . 1 . (ﬁ.

mécks‘%he traditional gravity and highly ritualistic behavior
pf the British juridicial system. The misuse of mathematics
N ' .("added them up" and "reduc;é .:l to shillings and pence")

: | to édlve a légal "problem",‘provides Carroll's nonsense withe—
‘a” seemingly loq§cal framework. &agroll also parodies. the
traditional’ busy work of the> Victorian child's arithmetic

Y

lesson, conventional nonsense. But perhaps

r

-? Carroll's most severe parody of the legal system occurs in
' ' ' the Queen of Hearts' explanation of Wonderland justiceE
"Sentence first -- verdict afterwards.:" (AAW, 1l6l1)

. . The unnatural and frequent changes*in Alice's size are
‘ ‘ i ' a
s also nonsensical in that they do not fulfill everyday
. . . . 4
- ‘ -, ~ N
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is characteristic of

,
\

expectations. Although rapid’growth\

certain stages of childhood, pubertyk\and phallic arousal,

T

Carroll exaggerates this phenomenq@n in Alice's Adventfires in

Echoing Freud, Greenacre states that: "certain

forms of humor (notably satire, parody, caricature and non-

sensef are related] to distortions of the self-image, based

primarily on disturbed body perceptions"1. This observation

can clearly be substantiated in the first Alice book with its

perSistent altErationf in Alice' s size. When Alice begins to

grow suddenly “l%ke the largest telescope that ever was" (AAW,

'

35), she demonstrates a sense of bodily dissodiation as she

lOOks down at her’feet and says: ”Good-bye, feet! <o,. I wq‘-

der who will put on your shoes and stocking for youw pow" (AAW{ '

A lobical c0ncept, the unity of the body, is negated

<

throu@h Cafroll s use of nonsense.

35).

n

When Alice suddenly

i rinks after nibbling on the mushroom "she felt a violent '

it had struck her foot!

blbw underneath her chin: She was'

,x,,‘....‘-.e.\i‘«w

a great-deal frightened by this .o sudden change" (AAW, 73).

and~“fright-

L%

The negative diction ("violent b| ow" "struck",

v

- .
o s
.

"disturbed body perceptions" and

solution of identity.

As in Alice s &vgnture in Wonderland, Through

\
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This nonsensicall situation is often used as a description of

‘occurs after the run, when Alice confides to the Red Queen: //)/\

' . =76~ : ' ‘ "L
logical assumptions: The looking gfass‘itself provided = \
Carroll with a perfect vehicle for reversal, for as Alice
observes of the Looking Glass House: “the things go the other

way" (TLG, 181). The poem "Jabberwocky" employs reversal

for its "words go the wrong way" (TLG, 181). (See Chapter ' v
VII for a detailed examination of this poem.) Alice learng 3

through trial and error, the scientific method, that dhe must
walk. "in the opposite direction" (TLG, 205) in order Zo reach

her destination. Many chlldren have undergone this experlence
while walking and looking backwards into a mirror. When Alice

and the Red Queen are running, and Alice inquires "Are we | .
nearly thepe?" (TLG, 209), the Queen nonsensically replies-
"Why,, we passed it ten’minute‘ ago!".fggg, 209) Here, Carroll 4

underﬁines the logical and converitional progressions of time

. and space. The Queen éxplains that:

" here, you see, it takes all the running
ou can do, to keep in' the same place,

you want to get somewhere else, you S e
\ must run at least twice as fast as that ot
. ' (TLG, 210). « T :

coping with eéonomic inflation. Another nonsensical reversal §

L.

"I am so hot and thirsty” (ILG, 211), and rather than offer-

ing Alice a cool drink to quengh her thirst, the Queen proffers

wf,

< a "biscuit"” which was "very dry. and she’ [élicé] thought that

gpe had never been 80 nearly choked in all her. 1ife" - (TLG, 211).
As we will note later inh this chapter, Carroll avoided- '

i) ) §
» . . ’ . ) ,
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employing direct references to religion in his Alice books.
The dry biscuit howeverﬁamay be an indireét,'and éerhaps
unconscious nﬁference to the host or eucharist. If so, the
fear of being "choked" would suggeét tﬁa% Ca?roll may haQe
had trouble facing any sinful feelings regarding his "unholy
thoughts". v !

The opening stanza of "The Walrus and the Carpenter”
presents a délightfui example of nonsensical paradox, a
reversal of loéical expectations:

| The sun was shining on the sea, N

Shining with all his might: ...
And this was very odd, because it was
The middle of the night .
(TLG, 233).

The verse itself point; . the unexpected confusion of
tgmpor;l'elements througktatement: "this was odd".
The logical question here is whether it is night or day.

’In éke looking glass world "one's memoOry works bqgh
ways" (TLG, 247), anotﬁer use of nonsensical reversal. The
White Queen can remember things before they happern, which
e;b&ains why she screéms prior to p;}cking her finger on her |

. open bfooch. Hq;pty Dumpty intréduces the concept of ' .
un-birthdays, agother instanée of a reveréal of ordingry

. patterns of expectation: "there are three hundred and sixty-
four days when you qight get‘un-bir£hday presents =-- ...;

and only one for birthday presents® (TLG, 268). Yet another

* example of rqyersai in the looking glass world arises when

ﬁ the Unicorn instructs Alice regard&pg the distribution of the

.

L]

' ¢
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cake: "Hand it round first, and cut it afte‘rwards" ZLG,
290). As Alice reflects, "this sounded nonsense" (TLG, 291).

. Through the Looking Glass is also replete with examples

\ of Carroll's creative use of novelty and the unexpected. As

in Alice's Adventures in Wonderland, animation is one of the’

‘llchniques employed to create these effects. In the garden

0f live flowersthe flowers are animated, and towards the end =« /

of the gook; a leg of mutton is introduced to Alice: "'Alice
- Muttoﬂ" Mutton =-- Alice'. The leg of mutton‘gct up in
the dish and made a little bow to Alice" (TLG,331).

1t is delightfdlly nonsensical. that Tweedledee tries
"his best to fold up the umbrella, with himself in it" (TLG,
241). As the narrator &Lserves, this "was such an extra-
ordinary thing éo do, that it quite took off Alice's atten-
tion".(ggé, 241). rHere, the narrator;s use of the‘term
"extraordiﬁary" poiﬂts to‘the fact that the nonsense lies
in the use of the unexpected. It is also unexpected that
the Gnat which Alice encounters is "about thJ size of a
chicken" (TLG,221). This description may be ;elated to thev
nonsense author's sense of bodily distortion. Other examples
of nons;nse based upon the use of the unexpected and the
incongruous, include the paraphernalia thch the White
Knight's horse carries, such as anklets to "guard agalnst the
bites of sharks" (TLG, 298) as well as "bunches of carrots,

and fire-irons" (TLG, 298).
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WheQ;Aliceztells the White Queen that "one can't believe
impossible-things" (TLG, 251), the White Queen,% evoking
St. Augustine's "credo quia impossibile", replies:
I -daresay you haven't had much practice,
+... When I was your age, I always did
it for half~-an-hour a day. Why, sometimes
I've believed as many as six impossible

things before breakfast
' (TLG, 251).

The White Queen's explanation suppsrts the power of the
imagination over mere logical realiém. The use of precise
numbers ("half-an-hour" and "as many as six") provides a
logically accurate ééunterpoint for Carroll's nonsense.

-

Other occasions in Through the Looking Glass where numbers

and nonsense are combined include‘the White Queen's addition
N f ’
problem: "What's one and one and one and one and one and one

.and one and one ahd one ?nd one?" (T#G, 320), and the Red

Queen's explanation of the looking' lass calendar: "“here,

we mostly have days and nights two or three at a time, and
SOmetimes‘in the winter we take as many as five nights
togetﬁer" (TLG, 324). lOncenagain, the latter example dem- »
onstraﬁes thatrthe relativity of time is part of the fabric

of the Alice books.

+

. A great deal of Carroll's nonsense involves the innate

’

complexity of lanquage itself. As W.H? Auden has noted:
"In both worlds [Bonderland and- Looking 91as§] , one of the

most ﬁmportant /.. characters is not a person but the English
1 .
]

language" .. From a‘iszgg age, Carroll seems to h%ve been
. b T

—

LT

""W.H. Ruden, "Today's 'Wonder-World' Needs Alice," in
Aspects of Alice, p. 9. )

”

t

b

_—

A

P e e - i+ St

ot et N fpr e T e



—80- . .

AN in—zigped by the profundity of language, which could either )
enrich or hinder communication. A letter written to his
sister Henrlétta and brothér Edwin on January 31, l855 des—'
cfibing afnonsensical lecture, demonstrates Carroll's interest
'in the breakdown of communication: \

The lecture goes on something like this: .

Tutor. What is twice three? ]

Scout. . . What's a rice-~tree? ® 1
Sub~Scout. When is ice free? ,
Sub=-sub=-Scout. What's a nice fee?’ . - ,
Pupil (timidly) .Half a guinea! o : C r
Sub-sub-Scout. Can't forge any.

. ] Sub-Scout. - Ho forgJinny!
Scout. bon't be a ninny!
Tutor (looks offended, but tries another gquestion).
' Divide a hundred by twelve! . 3

Scout. Provide wonderful bells! @

Sub-Scout. Go ride under it yourself! ‘-

¥sub-sub-Scout. Deride the dunderheaded elf!
Pupil(surprised) Who do you mean?

. Sub-sub-Scout. Doings between! =
Sub=-Scout. Blue is the screen!
Scout. _ Soup-tureen!

And sc the lecture pr0ceeds1.

_', »
Thiis excerpt is also indicative of Carroll's use of free

-~
B T (R,

as ociaﬁion,-a spontaneous process which is another impof-

tant element in Carroll s nonsense, and which is psycholog-

ica ly relevant because it is fundamentally allied to the

"y e

strdam of consciousness technique, which reveals both the
A .

Rich rdian emotive and » phatic aspects of languaqe. As

Huxl y points out, nonsense rests "in Wittgenstein s words,

. ;
on the misunderstanding of the logic of our language"2 e

Carroll, The Diaries, 1: 66. . // Cot )

N

0
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While fallifig down tﬁe_rabbi£—hole, Alice nonsensically
employs the words "Longitude" aid "Latitude“jbeéause "she
thought chy were nice grand words to say" (AAW, 27), &
althou%p she ias “n;t the slightest idea" (ééﬁ, 27) of their
respective definitions. Alice's pehavior clearly demonstrates:
the "misunderstanding of the logic of our language"”, while
balancing this failure by acknowlédging the pleasure of verbal
dexterity. . ‘
Another breakdown of communlcation occurs during the /
Mouse's history lesson: "the ... archblshop of Canterbury,
found it adviséble" (égﬂ, 47). The Duck asks: "Found what?
... when I find a thing ... it's generally a frog or a worm

ceoa whaf did the archbishop find?" (AAW, 4?) The indeffnite

o .: «
pronoun "it" is the cause of the verbal confugion. Here,

Carfoll also demonstrates how each individual approaches

language with his own set of preconceptions, expectations,
3\ N
and reactidns which are based upon his own intellectual and

psychological experiences. ’

After Alige's revelation concgfning the metamorpho$is'of
the Duchess's baby into a pig,.the Cheshire Cat reappégfs and
asks, "Did you say 'pig,' or 'fig'?" (AaW, 90) Here, fﬁe

t

misunderstanding of language is obvious and reflects the Ve

.child's strugglg to learn:to read Or speak by differentiating

phonemes. "The cat is involved in;two parallel sign‘situations

1

in his attempt to identify the crucial morpheme." Carroll{s

1Robert D. Sutherland, Langpage and Lewis Carroll (The
Haque. Mouton, 1970). pP. 88. oo

~

K
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_— interest in language here may reflect his oﬁn psychosomatic

symptom, his stammering, since "the letter over which ...
1
"u

I

[}é] stuttered the worst was ‘p And the transformation
'of child tto beast may be viewed as both a parody of Darwin's
theoriéS‘concerning evolutionary progress, as well as an
allusion to Circe's transformation of Ulysses's crew into a
hefd of swine.~ ‘

Tﬁe Duchess who is "fond e of finding mprais in
things" (AAW, 121) employs ambiguity in her diction, which
ié nonsensical and confusing, while aE thé same time, she is

‘able toO arbitrérily pluck didactic lessons from meaningless

material: .
. P ’ o~
r . : the moral of that is,-- 'Be what you
’ ) would seem to be' ~- or, if you'd like
? . , it put more simply -- 'Never imagine

yourself not to be otherwise’ than what
it might appear to others that what you
were or might have been was not other-
wise than what you had been would have
appeared to them to be otherwise

(AAW, 122).

IrOnically, the Duchess, who intends to "put EHJ more simply“
go complicates Rer thoughts that they become totally incom-

prehensible.

L

The npnsense poem which the White Rabbit recites at =\

re

the trial i's incomprehensible in that there is no overall

discernible logical themeé or message, yet the individual

it
. words and linguistic patterns are correct or conventional:

:1Bacon, p. 166.

~

24
Yo

e A




TESL

1
ek AT § TR RTINS et 2
- .
.

h ' © -83-
They told me you had been to her,
And mentioned me to him:

~ She gave me a good character,
But said I could not swim.

He sent them word I ‘had not gone
{(We know it to be true):
If she 5hould push the matter on,
What would become of you?... i
(AAW, 158)

The pre%ise referential identity of each of the pronouns: X
"They", "you", "She", "I", "He", and "we", remains a mystery.
The verbal irony.here‘is based on a linguistic play on words
since the pronouns employed aré';peréoﬁal", yet they remain
abstract, undifferentiated and lacking identity. |

Yet another example of nonsense based upon language in
the first Alice book is, the Mad Hatter's riddle: "Why is a

raven'like a writing-desk?" (AAW, 95) The riddle is nonseﬁsical

~ since it has no solution; as the Hatter states matter=of- =

factly: I.haven't the slightest idea” (AAW, 97), what the -
answer is. "It.is essential for nonsense that the riddle
should have 'no solu_tion."1 The nonsense is based upon the
logical denotation of words as definition, since a riddle is‘in
enigma to be solved. If thé riddle had an answer it would not
bg a ridd{e. The prgcoﬁqéption'oﬁ fhe part of Alice, asrwell.
as the reader, 1s that every riddle has S solution. "Thg,rid—
Ale, as originally invented, had no answer at all."2 Thus,

the reader is invited to participate in the game of 'the riddle.

\ ' ‘ 1

1Sewell, p. 113, o jm ©
2 ’ ) . : Y, "

. “Huxley, p. 21.
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by employing his own ingenuity in discovering solutions, if
the same way that he participares in games involving verbal
and lcgical dexterity1.~
Carroll's inﬁérestkin the. ambiguous nature of language
" continues in the second Alice book. In an 1891 letter to
Mrs. Hargreaves, the original Alice, Carroll clearly and

directly réveals his perception of language, which is "ambig-

"2

uous; most words are, I fear The ambiguity of language is

‘ 'revealed during 'the scene in which Alice and the Sheep are in ‘

the row boat: .
'Feather! Feather!' the Sheep cried i .
again, taking more needles. ‘You'll . : »
be catching a crab directly."' T
'A dear little crab!' thought '
Alice. 'I should like that.'
(TLG, 254) hes

“Alice is unaware that both "feather" and catching a crab" °

have secondary, altexnate meanings’ as rowing terms.
The Sheep is asking Alice to turn her -
oar blades horizontally as she moves them )
- back for the next ‘catch' so that the lower
~ edge of the blade will not drag through the
" water,
'Catching a crab' is English rowing
slang for two kinds of fowing errors: (1)
a failure to 1lift and feather the oar ...
(2) missigg the water altogether in making
~a stroke ,

A "

. 1Since the novel's publication, many readers have ventured = - |
to answer the Hatter's riddle. Huxley has chronicled some of
their answers., He includes such responses as "Because they
are both made.to shut up", "Because Poe wrote on both", and ¢
."Because 'Each' begins with an ‘'E'". Huxley, p. 22.

- . :
; 2Carroll quoted by Caryl Hargreaves. "The Lewis Carroll’
that Alice Recalls,' The New York Times ngazine, May 1,1932,.

p. 7. : ] o ‘ S
,.,3

Gardner, The Annotated Alice, p. 254, footnotes 11-12,
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The nonsense lies in the language of the expressions them-~ )
selves, as well'ag in Alice's naive misunderstanding of them.
There are many example; of double entendres in'both Alice
books, but puns will be dealt wi;h in a later chapter. (See
Chapter VI on Sexual®Symbolism and Languaqg.) Carroll con-
curred with Mill that: "

one of the commonest forms of fallacious

reasoning arising from ambiguity, is

that of arquing from a metaphorical

- expression as if it were literall,

The White Knight tells Alice that "the ¥ind is so very
strong here. 1It's as strong as soup” (ggg,h 99). The ﬁnusuals
and unexpected simile which the Knight employs is %n obvious’
example‘of the misdirection of language, where the same word,
depenaingvoh'the context, can be empioyéd witﬁ’completély
different connotations. Humpty Dumpty alternates between
being extremely fastidiodznabout the use of language and
being free in its use, reflecting Carroll's own views and

i

recalling the .verbal play of the gravedigger scene in

4
. Hamlet. "How o0ld did you say you were" (TLG, 265) Humpty

Dumpty asks Alice. After Alice replies by giving her age,
Humpty Dumpty "triumphantly" exlaims: "Wrong! ... You never

said a word like }t" (TLG, 265). Here, insisting upon

-

accuracy, he teaches Alice a lesson in both languaée and

logic, concerning time and its. linguistic ‘counterpart,

tense. The nonsense here is that Alice's focus is on the
\ .

-

1Mill, P. 29. . . . . T - L

4
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overall message or logical intent, rather than the specific
constituents of language which are fundamental to both the

author and the linguist, Alice reflects that Humpty Dumpty \

treats lanquage 'just as if it was a game:" (TLG, 26%) showing

that she has learne8 that the game of language, like th&t of
logic df any other gaﬁe, entails bothsrules and free play.
Humpty Dumpty, parodying'the poet or rhetor;tician, “can
manage" (TLG, 269) language. He define$ "glory" as "a nice

knock-down argument" (TLG, 269). Alice objects to this ar-

bitrary definition, but Humpty Dumpty insists: "When I use
a word ... it means just what I choose it to mean -- neither

‘more nor less" (TLG, 269) Lewis Carroll is leading up to

"the question of the restraints and freedom which language
contains for the writer, reflecting his concerns with logic
and nonseﬁse. ’IrOnicaily, Humpty Dumpty employs a word which
Alice does not understand, "¥mpene£rability" (TLG, 269), to
signify to Alice her lack of verbal coﬁprehens;pn ih general,
Once\again his definition of the term is completely arbitsy
rary: ‘ '

I meant by 'impenetrability’ that we've

had enough of that subject, and it

would be just as well if you'd mention

what you mean to do next, as I suppose

you don't mean to stop here all the rest

of. your life

(TLG' 269)0,"1

As Alicé';emarksf "That's a great deal to make one.word mean"

(TLG, 269).‘ Showing thgt he is well aware of the varying

richness of different words,'Humpty Dumpty humorohély,responds;

) o .
o .
.

M - . N,
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"When I make a word do a lot of work ... I alwafs p@{}it1;£ﬁra"
(TLG, 270), because language, like a labourer, is "eméloyedﬁ.
' There is further nonsense caused Sy the breakdown of
language when Alice tells the White Kihg: "I see nobody on
the road" (ILG, 279). The King responds: "I only wish I had
such eyes <... To be able to see Nobody ! And at that distance
too: Why, it's as muchas I can do tO see real people, by this

light" (TLG, 279). Humorously, the XKing-treats the indefinite

pronoun "nobody" as a proper name. The nonsense is compounded - —

when the Messenger arrives and the King asks him whom he passed
on the road:

'Nobody,' said the Messenger.
'Quite right,' said the King: 'this
young lady saw him too. So of course
Nobody walks slower than you.' . N
'I do my best,' the Messenger said in
a” sullen tone. 'I'm sure nobody walks
much faster than I do!'
'He can't do that,' said the King, ‘or
else he'd have been here first'
(TLG, 282f.

RI

There iS\a double misunderstanding on the parts of-Alice and
the MessenLer, who both respond to the literal, denotative
aspects of language, while the King, like Humpty Dumpty,
revels in tgh connQtative and metaphorical richness of words.

<

wr
Humorously/;ere, the x@rious characters are-‘all logically correct
’9

. in theirtémﬁ/barticular contexts. Readers on all levels of

‘verbal sophistication can appreciate the nonsensical,breakdown
' /

of language. Later, the ébsentminded‘Kiné, while wfiting'
. ‘ i i | :
in his memorandum-book! asks "Do you spell ‘'creature' with a

double 'e'é" (TLG,'286) His query is nonsensically unexpected

»

. ‘//“k
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. _—_ There are at least two examples of superfluity in the

{
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if the reader presumes the question is merely based on the

King's ignorance of spelling. However, the King's question

“"elso provides an insight into language. The spelling of -

"creeture" with a double '‘e', more truly signifies the dif— -

ference which denotes the creature, akin to Blake s choice

of the Middle English ﬂxﬂiing "tyger" or A. A. th:e s'%;ggmﬂ.\'

¢
Superfluity, a particular use of language which contrib-

utes to nonsense, is found in both Alice books. The taste of
! A

the bottle labelled 'Drink me' is described as possessing the

unusual "flavour of cherry-tart, custard, pineapple, roast

turkey, toffee and hot buttered toast" (AAW, 31). The super--

, b
fluity of the description is nonsensicadl, as are thé bizarre

juxtaposifions (i.e. roast turkey and toffee). Fﬁrthermere;_
Carroll demonstrates one of the limitations of“fzgahaqé, its
inability to describe the per'sonal and subjeétiyéf\epch as
taste. The Dormouse tells the story of the three liE;1e
(Liddell) sisters who "drew all manner of things .o
begin[bing}jwith an M-~ .... such as mouse~traps, and the .

moon, and memory and muchness" (AAW, 103). The list iIncludes

abstract concepts (such as,"memory"” and "muchness") which are

‘ impossible to draw, as well as items which are difficult .to’

draw (such as "mousé&-traps"). Here, the unexpected nature '

of the items and the superfluity of the list itqelfciqreate
Gy L

the nonsense effect. - ¥ e ‘ . .

world beyond the looking glass; the items which the Tweedle
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A 2
\ - such as bolsters, blankets, hearth-rugs, tgbLe-cloths, ‘dish-

eoYere(_and coa&-scuttles"'(2&§,y24l). These-diverse items

' _ are eepecially noﬁseneieal when we c0neider'that they‘have

i been;inapéropriately gathered invprepafetiod for a bettle. )
PR The White ﬁnight‘s‘recipe has a combinetiOn of’unueﬁal indrédT
. AT\\L lents, since the first\item "tlotting peper“ is

Not very nice alone ... but you've _
no idea what a difference it makes, . _

, mixing it with.other®things =-- N : ,
such as gunpowder .and sealing wax - .. AN
, ’ , : (IBG, 305). .

This nonsensical recipe recalls Edward Lear's "Nonsense
Cookery“. Altﬁough there is'ﬁo direct evidence that Carroli
was familiar with Lear's works, Lear's nonsense weﬁ widely
available during Carroll's youth, and the two men wefe later

~

to share common acquaintances, such as the Rossettis.

The juxtaposition of inESngruods eleménts has traditional-

ly created a nonsensical type of ﬁuqor. The Dormouse's list
of things beginhing with an 'M'“is a good example of incong- "
ruity. Carroll combines the concrete wﬁ%h\the abstract in &-

».seemingly random grouping, much Yike the juxtaﬁosition of

Y —

! words in a dicticnary. Sewell notes that }n nonsense,
|g . .
whenever an, abstract occurs, barticularly
if it is oné connected with the feelings
in some way, it is frequently tethered down
) by a thing, and a completely unromantic and

TSewell, p. 136.

. . ’
N . . ‘R!,
N %,1'9 .
" o

. brothers carry and the White Kni ht s recipe for p ydding. The ~

\ - Tweedlesareturn from the woods with "thei77arms full of things -

matter-of- fact thing, beside itl. ) ' '

3

]
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This ekplénatidn helps to account for | arrdll's juxtaposition:<-

s

of "memory" (abstract) and "mouse-traps" (concrete).

Thfough the Lookingﬂslass proviHés several classic-

examples of juxtaposition. The Walrus and the Carpenter,

personnae of the nonsense poem named after them, are a’

> ! -
-

tota%ly inconqruous pair. Only in nonserise would one juxta=-
pose two such dispaxafe_charecters. Carroll's. choice of this

[

pair is itself a riddle. ) g c . ’

- The galvanic flash of Carroll's creative
art ... has welded their total disparity
into a unit. Each has only one character-
istic that- could serve as symbolic link to
the Father and Mother for whom they are to

substitute: the Walrus always has a v
" mustache; the Carpenter always wears -an
apronl. . o \u

Thé’traditionally male carpenter who wears an apron may suggest
the reversal of. sexual ihentity.,'The most ofter quoted stanza

of;khe poem contains further examples oOf jggtapositioﬁ:‘

S I 'Thé time has come,' the Walrus saigd, )
o g% 'To talk of many things: S .
. shoes -- and ships -- and sealing wax <
& Of cabbages ~- and kings -+
And why the sea 1s boiling hot -- = N
: And whether pigs have wings.' L
. _ (TLG, 235). ~~__ ..

¢ ' .
Carroll's use of. juxtaposition recalls the use of this tech~

nique 1in mock epic poetry. such as Pope's Rape of the Lock.

;Parodg'is‘enother aesthetic technique based upoh'the “

\

'cqnscious manipulation of language, which provides nonsense

in the Alice books. Cerreil greatly enjoyed writing plrodies

© T &

-

1Bag:on,.p. 158. o

*

Ne
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of well-known poems, for this was an activity begun in his

youth and-continued~throughout His lifetiﬂe: .Méarody besides"

\ 13
'being-a mpckery of the orig&hal is at the ame ‘time & recog-
. nition of it.“1 Dodgscn is certain to have agreed with the
f, precepts of some of the poems which he parodies-(such as those ¢
‘ DA by Watts) and yet, as Carroll, through parody, he demonstrates
* ! that ultimately Watts s world view is narrpﬁ inc0mplete, and ?“*
. nonsensical" in the real world. Didactic poetry is related to
e the superego, whereas nonsehse poetry originates from the id. " -
' g Carroll’'s parody is a rebellion and a rejection. P
. . I Freud ,says ... " that nonsense in dreams
&ﬂ : and so-called unconscious thinking Cooe
. ) ignifies. contempt and sneering. We 5 -
4 ST . §ay expect that .nonsense literature 3 )
is, the expression of particulaﬁly .
strong destructive tendencies. - .
nr ‘ When Alice attempts to- recite Isaac Watts s moralistic o

. -

. >
'p9em, ‘"AgAinst Idleness and Mischief", she finds that "the

words djd pot cOme the same’ as they used to do" (AAW, 38) .

“3

. Watts's“4rfdustrious "little busy bee"" whouspends "each -

shining hour ... gather[inél honey all “the day“4 is trans- o

°

. formedrby Carroll into 2 vain and predatory "little crocodile"

e (AAW, 380) whOSe sole concerns are "his shining tail“ (AAW, 38)

».
. . . o
. ) ~ 2

L TN \ f D i+ » .

:

1Seweli, p. 172, ) o o . .

v *

o
. :
' 2
'
. N s

Paul Sc 1}a§h, “Psycﬂoanalytic Renarks on Alice in .
-Wonderland and' L s Carroll,"” in Aspects of Alice, p.’289.

a o 3IsaacxWatts, "Against Idleness and Mischief," quoted '
by Gardner, The Annotated Alice, p. 38 .

»

4Ibid.‘0‘. . Lot -

T

.
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M‘weICOmim of "little fishes in, / With gently smiling

jaws" (AAW, 38). Carroll's use of reversal is evident in this

transmutation. He reveals nature as a threatening jungle,’
" rather ‘than Watts's«ideélized garden, and rﬁe protagonist
. as a.lagy‘croc dile-who succeeés‘by doing nothing, difficult,
rather than Watts's 2Industrious, sanctimonious bee.

‘. "
.

A second poem which is parodied  in Alice’s Adventures in

‘Wonderlaﬁd is Robert Southe&'s “The 0ld Man's Cemforrs and ﬁow
He Gained Them". In Séutheyﬂs didactic poem, a young maﬁ

. 3 _ ashsFather william for advice oﬁ/;uccessful living. Father
William confides that he. has "abus'd not my heaIth"1 ;gd ‘

. abovye all remember d my ‘G-4! / And He hath not forgotﬂen my
/ . -~

o= age 2.' Carroll may have obJected to Southey's "portrait’ of a
. R E

bargaining deity”3 CErroll's Father William is a dégenerate Cor

'pranksberdwho incessantly stands on his head, turns somer-

-

saults, and jokes ‘about his marriage:
. [ 4
'In my youth,* said his father, 'I took',b , |
" to the law, ’ ‘
And argued each case with my wife;
" and the.muscular strength, w which' 1t gave to

. ! my jaw, - ‘
. Has lasted the rest of my life . %

&

. . ‘a N (AAW, 71)-

The 0ld hustler even attempts to sell tife ointment,which he clafis

-

< ) ' : +
o 1Robert Southey, "The 0ld Man's Comforts and How He .

Gained Them," quoted by Gardner, The Annotated Alice, p. 69.

»
—, i

' | . %1bia, R | -
. h‘

3Len~non, P. 3683 . - ’

e

. .
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1

has "kept [his] ... %imbs’very‘supple"‘(AAw' )+ one

~ shilling the box -~ / Allow me to sell you a couple?" (AAW,

r A . 2 Po P
71). Carroll's ludicrous portrayal of the faghér figure

suggests a more general rejection of male authority and the

‘masculine identity. " Rather than patiently replying to all of

the young man's questions like Southey's Father William,

Carroll's Father William loses his patience and threatens the

t

'T have answeyed three questions, and that 1is
enough, )
. Said his faX¥her. ‘'Don't give yourself airs!
Do you think I can listenall day to such stuff?
" Be off, or I'll kick you own stairs!
- _ (ARAW, 71) S .

2

Ciardi, believés that both Ythe crocodile and Father William

’

yd&:g man :

have a good deal in common ... both accuse their originals of

'hyp0crisy"1. The imagination of the genius inevitably .ques=-

tions personal, social, and eveﬁbloé;gal restraints. Like .

s

Blake, Carroll loathed "the bounded".

In Through the Looking .Glass, Carroll's parodies are

more subtle and less directly evident than in Alice's Adven-

tures in Wonderland., “The Walrus and the Carpenter" for
instance "is in the meter of Thomas Hood's 'Dream of Eugene

Aram' but only the style of Hood's poem is satirized"z.

1John Ciardi, "A Burble in the Tulgey Wood," in Aspects-
of Alice, p. 258.

- " %Gardner, The Annotated Alice, p. 233, footnote 3.

g L |
/ . :
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Gardner believes that the White Knightms song is “a travesty

on the subject matter of.,. 'Resolutikf,fx

Independence'

... a fine poem"1. Carroll here does nd

pentametey of Wordsworth's poem, nor does he write a line by -

line parqddy of the earlier poem, as in the cases of Carroll's
parodieg of Watts and Sputhey. The negative connotations of

"travesty",(Gardner‘s diction) are less a condemnation of

Carroll than an instance of the critic's own value judgements,

«

personal prejudices, and "sacred cows". Both poems, however,
relate the meeting between a young man and an old maﬁ, thus
recalling "Father William". .W?rdsworth's young man asks the
"oldest man"2: "What‘OCeupation do you .o pursue?“3 and
"How is it that you live, and what is it you do?'"i The .
elderly man replies in ."a stately ebeech”slthat he is a
leech gatherer. The younger man is deeply affected by this
encounter and admires the old man's perseverance and good

nature; although the youné‘traveller admits

) . °

v
°

- \Gardner , The Annotated Alice , p. 308, footrote 9.

b

William Wordworth, "Resolution and.Independence,“
quoted by Gardner, p. 309.

’

31pid., p. 310.
* 3
»  41pi4. | ’ . '
. oy N
‘ .
>Ibid.
1 0‘ v -

low the iambic '

€
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DR his voice to me was like a stream )
Scarce heard; nor woqd from word ’ PR

N could I divide.'. o . ' -
The White Xnight relates that he téa, has met an "aged aged
man" (TLG, 307) and inquired of him: "Who are you, .... And
hbw‘&s it you live?" (TLG, 307) and latér "tell/me how you
live ... And what if is ybu do" (TLG, 307), a d rect allusion"
to WOrdsﬁorth's'poem. Céntrary to the altrui§¢ of the leech
gaéherer, Carroll's aged man occupies his ti e with such non- .
sensical :ﬁ;#vities as iooking for "butterflies ... [to] make
them into mutton pies" (TLG, 311), hunting /"for haddocks'
eyes ... E%{] work them into waistcoat-buttons" (TLG, 312),
digging fq; "buttered rolls" (TLG, 312) and selling
"Rowland's Macassar-Oil" (TLG, 311). 3ﬁe aged man's interest
in sales also recalls Father William. / Like Wordsworth's
traveller, the White Knight too, admits to being distracted:

his answer trickled through my head, '

Like water through a sieve \
v /(TLG, 311).

The White Knight accounts for hig distraction by revealing'
his own nonsensical concerns: hinking of "a‘'plan / To dye
one's whiskers green" (TLG, 3)1), thinking of a "way /

To feed oneself on batter” (TLG, 311), and completing a

1

&

Wwordsworth quoted by Gardner, p. 310.

§
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design "To 'keep the Menai bridge from rust / By.boiling it in

14

wine" (TLG, 313). )

o
-

Béconﬁgomments qn "the frustrated_aggression‘behind the
most amusing parodY"‘, since credtiﬂg a parody:of-a poem'simuL-
taneously implies both recognition as well as ;ejgbtion of ﬁhe.
original. Undoﬁbtedl; however, some of Carroll's_most in~
spi;ed‘poetry takes the form of parody. In a world of

reversal, parody is a natural and obvious choice for the

. satirist or nonsense writer. ° ' .

The omission of direct religious references in the Alice
books is notable considering Carroll's position.as clergyman.
Carroll seems to have felt, however,that religfon and nonsense

should remain separate entities; although his last works,

Sylvie and Bruno and Sylvie and Bruno Concluded, inéiude both

concepts. Generélly though, these .-works are viewed as

-

artistic failures. Gardner notes that in "The Garden of

L]

Live Flowers" chapt?r‘of Through the Looking Glass, Carroll —

haé intended to use a passion flower

. but changed it to tiger-1lily when he
. had learned that the .name had ref-
erence not to human passions but ta o
the Passion of Christ on the Cross®.

-

Walter De la Mare notes that Carroll's father too felt an

1BaCOn, p- 1440 ¢

2Gardner, The Anmnotated Alice, p. 200, footnote 1., !

T
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.particularly in the poetry (as Alice tells her kitteh,-
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¢
aversion to the combination of nonsense and religion:

. A
"Dodgson's father was renowned for his wit and humour. He

délighted in ég; amusing joke .. provided its “text was not’
the Bible"'.

If Carroll consciously avoided employing direct relig-
ious references in tQé éllgg books , we-wéuld expect to find
indirect arid unconscious religious references in these works.

!

The dry biscuit offered to Alice has already been discussed

"as a possible reference to the 'Eucharist. Other sucp

reﬁefences might include: the sermonizing and moralizing of
various characters such as the DﬁcheSS) the.diction "mystic"
agd "pilgrim's? (AAW, 23) in the prefatory poem, and "the
10velie§t gafd;n” (AAW, 30), an Edenié locale which Alice
hopes to visit.. The pool of tears may be related to bap-

tismal waters or to the.flood. Similarly, the "serpent"

"with whom Alice is confuysed, may refer to the Satanic serpent

oflparadise. The use of the thild persona itself may be seen
in religious terms.‘ Size is a problém in entering the garden .
and Jesus told his disciples that:

Exéept ye be converted, and become

as little children, ye shall not

€nter into the kingdom of heaven2.
The preponderance of fish imagery in both Alice books, and .

.
"

%

- Y

1Walter.j De la Mare, Lewis Cafroll (New York: Haskell
House Publishers, 1972), p. 19.

4

2Matthew 18: 3, The Holy Bible, King James version.

e T T TR
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"I-had such a guantity of poetry said to me, all about
'fishes!"I:TLG, 342] ), may represené another indirect
\
religious reference since the fish is one of the earliest
‘,11
- ,and most fundamental Christian symbols, Icthys.
Nevertheless, the absence of direct religious references
in the Alice books seems significant. Perhaps this enigma
. may be critically resolved through the fusion of nonsense and
1
faith: T
nonsense will, in a very unexpected way, . L
X , . come to the aid of the spirifual view A1
) of things. Religion has for'centuries
been trying to make men. exult in the
'wonders' of creation, but it has for-
gotten that a thing cannot be completely
wonderful so long as it remains sensible
+es» The well-meaning person who, by
merely studying the logical side
things, has decided that 'faith is
nonsense', does not know how truly he T e

‘ speaks; later it may come back to him
A in the form that nonsense is faithl.

We also recall the oracular prppheciesjof Delphi, a body ?f
paradoxical generalizations, essentially nonsense, which
allegedly contained sacred and meaningful information to
thoée who possessed the "inspiration" fo'interpret them. In
a utilitarian, process- obsessed, empirical age, nonsense

and ‘madness may be necessary as a relief to the soul and may
be a sort of renewal of faith;/they recreate abstraction; fnd

;/' - . faith after process and reductionistic logic have destroyed

them ( cf. Mill's, Darwin's and Carlyle's autobiographies

K. Chesterton, "A Defense of Nonsense," in Stories
Poems (London: J.M. Dent and Sons Ltd., 1935),

o
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which‘attest to this effect). A simil&r effect may be ob-
served in thefnon;rational religious experience §f glossalalia
(speaking in tongues) which may be seen as a similar rea;tiOn
to ‘scientism or even reason itself. The belief that the holy.
spirit caﬁ speak. through man indicates a return to the belief“
of pure inspiration. | ’

Lewis Carroll's aesthetic qsi.thematic uses Of nonsense

are not based upon an absurd universal vision, in the trad-

+ ition of the existentialists; but rather they contain inter-

nal, dynamic and cohesive qualities such as the rigorous
iogic of satire, thg artful manipulation of parody,.and the
more geqeral mastery of logié and lanuquage, all of which
attest to Carroll's ultimatelcOnfirmgtion of art as meaning+<

A

ful, instructive and delightful. Nonsense becomes an

.aesthetic door to the spiritual innocence of childhood.

-

/
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. THE DREAM MOTIF ~ - IS

The dream motif, like" Carroll's use of madness and non-
- sense, provides yet another escape from the restraints of
. a 4 4 - .

L

mere roality.' "In our dreams the fetters of civilisgtion ore
loosened and we know the fearful joy of freedom 1, writes
// Havelock Elliss The ‘dream prOVides the perfect bridge bet- x
ween psychology and aesthetics. Although the dream motif ha§
virtually beoOme a cliché in modern times, it is part of an‘
y | . important litorary tradition,, with such antegedents as the
Bible (Jos;ph etc.), Greek mythology (Orpheus and Eurydice),
. .and nednsmu dream visionary wfitings. According to ﬁarren,
"The dream as. a literary convention is perhaps the most
) ;egiousfform of liferature ... real with tﬁe*rgéiity of poet-
ry and philosophy ;and religionﬂ2 / - ‘
Carroll's use of the dream in both &llgg books provided
- him yith aesthetic as we&} as psychological freedom.4 For'/ ’)

.- Warren, Carroll's "fictivé dreams are a vehicle for convey-

ing wonders within a commonsense framework“3. Furthermore;

1

[ 3

o Havelock: Ellis, The World of Dreams (New York: '
Houghton and Mifflin CO., 1922), p. 279.
‘- A

2Warren, p. 337.

3 -
¢ .Ibid. -
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like art, dreéms aré,psychologically therapeutic'in\th;t they .
allow the dreamer to work out problems which cannot be easily
faced 5y the conscious mind. Freud found that "Wit, ngé'
dfeams, lets us express inkma§quefaqe idgaé_notrchialIy

' "17 '

acceptable in the nude"'. JHe demonstrated t%;t dreams rep-

resented wish fulfillment and that an interpreﬁatidn of tﬁeir

\

.symbols could yield psychological insights; (Séé Chapter VI.) R \

In the dream state the mind is free from conscious control,

sﬂggesting the parallels of madness .and nonsense. Echoing‘
. A
Freud, Jung found that there was meaning beéhind the seeming

¢haos of dreams:  the "generally unintelligible, irrational,

not to say delirious sequence of images ... nonhetheless does:

2. Ellis goes as far as

denoting the "syllogistic arrangeméﬁtmof dream imagery“3.

not lack a certain hidden coherence"

Literary criticism has acknowledged the dream as a source

of inspiration, as yet aﬁg;hér door to the wonderland of the

'

imagination. The prefatory poem to Alice's Adventures in

wonderland introduces the dream motif:

The dream-child moving through a land’ CL

of wonders wild and new .
In friendly chat with bird or beast, 6 --
And half believe it true :
(AAW, 23). -

JLennon discussing Freud, p. 304.

h ¢

2

p. 153.

-

3E111s, p. 58.

C.G. Jung, The Archetypes and the Collective Unconcscious,
traps. R.F.C. Hull (New Jersey: Princeton Univ. Press, 1977),
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Characteristically, Carroll immediately brings into question \

the authenticity of dreams: )\"halfﬁtelieve is ‘a marvellously

"vague expression which symbplizes the ambiguity of dreams

Sthemsel‘\res. The imagikative "land / Of wonders wild and new"

2

may be ind¥cative of both the psychological and aestgetic

freedOms Carroll attaine& through his  writing. "Wild"

Ry

——

A suggests that)nonsense préyides freedom from personal inhib-

.itions/ while "new" sugge®ts artistic novelty, or freedom

from the tyranny of convention. In the same poem Carroll

links dreams to ¢hildhood: "Childﬁoodvs dreams are twined /

In\Memory s mjgtic band" (AAW, 23). He seems to suggest that.

dreams, ﬁike memory, constitute a path .of return to the world

of. cqildhood innogence.' This view converges with the findingsd

”
of psychology, Ellis refers to Giess&er s generalizationsthat

"dream consciousness corresponds to the normal psychic state

vin childhood"l. , s v

z

,hlide'ggAdvéntures in Wonderland is structured upon a

dream frameéwork. The story was originally told ex temEore,

and thus Carroll’ s cﬁoice of the dream motif was inspirational

¢

'since the stream of consciousness evoked by a story told on

the spur of the moment, counterpoints the unfolding of the

dream On the first page of Alice's Adventures in Wonderland

K
Alice is “beginning to get\very tired cere [?or the hot day

made her .feel _very sleepxyénd stupid“ (AAW, 25). However,it

is only in the final cnapter that Alice's experiences are
. e ;

N
\
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diréétly revealed as those of a.aream voyage: "‘w;;e up,
Alice dear!' said her sister.... 'Oh, I've had such a

.curﬁous dream!' said Alice" (AAW, 162). At the epd'of the
bopk we learn that_AlEFéfs dream has beek’shaped by reality.

Alice's sister perceives tmat: "the rattling‘tea-cqps wbulds

\

évabhange lo’tinkling sheeé-bells, and thé Queén's‘shrill cries-
to the voice of the shepherd" (AAW, rsa): Here Carﬁgl; dem-
onstrafes ‘that sounds can modify the‘d?eam experiegcer
“Faint rudimentary néises’...‘in sieep, may constitu{é the':
nucleus around which the hailucinations'cgystalllze.“1
V A similar suspension of @isbeliéf occugsfiﬁ\both the
dréam_and in nonsense, where the unéxpected'is de rigeur.
When,Alicé encduhtefs a white Rabbit who séeaks: "OH dear!
L S _I‘sha;l be tooklété!" (é&ﬂ, 25-26), to Alicé {ét'the
time Yt all‘;eemed quite natural" (AAW, 26). In poth the

. L
dream ‘and nonsense, what is "natural" in reality, becomes out

of place. In the world of fhe imagination animals may speak,

-

recalliné the "friendly chat with bird or beast" of the pref-,

1 )
atory poem. - The slow mqﬁioP OF Alice's fall down the rabbit

hole. is. dream-like: "Eithef the well was very deep,'or shg

fell very slowly" (AAW, 26). Alicé'g\fall suggests a com= '
, . |4 .

mon dream occurrence in which the dreamer is helpless tp “

initiate any response. During 'her fall, Alice experiencés a

¥

YEl1lis, p. 77.

®
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‘dream within her dregm: "she felt that she was dozing off,
. and had just begun to dream that she was walking hand in
hand with Dinah"” (AAW, 28-29). The dream within the dreanv

is another sensation bccasionally‘experienced during actual

*y

dreaming and is coannly found in literature employing the

’ F
dream motif. We recall Poe's phrase:

1

* © All that"we see or seem’ 1 -
Is but a dream within a dream'. . . ‘

» . [ ',

.
Transformation, a key element°in Alice's Adventures in

Wonderland is also a vital charactertstic‘of dreanls: "the.
: }

most elementary fact about dream wvision is thexperpetual .and

unceasing change which'it is- undergoing at every rnoment"2

“Alice complained to the Caterpillar that "one doesn t like

changing so often" (AAW, 72). But just as metamorphosis 1s‘
.natural to caterpillars, it is natural to the dream world of
‘ Wonderland. Virginia Woolf recognized this aspest of Alice’s

) 'Adventures in Wonderland wheh she observed that in 1t "With-

odé;any conscilous effort'areams come; the white rabbit, the:
walrus, and the carpenter, one after another, turning ‘and
changing one into the other,\... skipping and Leaping acébss

the mind"3. Transformation is native to tMQDdream since its

&

e
0

1Etic,ﬁtr'Allan Poe,,”i Dream Within a Dream,“ ‘in The Works"'

b of Edgar Allan Poe (New York: Random House, 1938), .p. 967.

2Ellis, p. 20.“ ) ' ‘

~
<«

.3
P. 48.

_ D ————— - _—-

T R

Virginia WOOlf, “Lewis Carroll," in Aspects of Alice,
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boundaries .are psychological rather than logical. * .. -

Throughout the first Alice book, Alice‘frequently exr

-~

Periences tfahsformatiohs of size. For instance,'the ligquia '

in the "Drink me" bottle causes Alice ‘to contract, to shut
"upvlike a teLescope"*(AAw, 31), and conversely, ;he "Eat Me"
cake causes Alice to expand, exclaiming, "Now I'm openinQ/

dut like the largest telescope that ever -was" (AAW, 35).‘ (See
alsae- Chapter VI on Sexual Symbolism and Language.) Carroll"
own interest in photography and his familiarity with lenses ‘
may have inspired his metaphor of the telescope The final

\
transformation in Alice's statUre occurs’at the trial when *

" -

~

she begins to gréw uncontrollably, cas¥ing her to deqlaré;

"I can't help it ... I'n-growing” (AAW, 147), an iroanic
2 " ‘ , - v M / : N i L.
image of childhood experience. ' _ W |

o

Rrd !

Alice is not the only one"*who undergoes change in Alice S

: Adventures in Wonderland. Dream reality, like-a dramatic set,

undergoes éhange: . \ ] “
% ’ * . . 4 we
'eberything seemed to have changed since » -
her swim in the -pool, dnd the great hall, -’ '
with the glass table and the little '
door, had vanished ,completely yo N
° - - (AAW, 55) a

e,

The" Cheshire Cat too {vanished" (AAW, 89) and subsequently

uddenly appeared again ( 90). The recurrence in

* +

' Alice S Adventures in Wonderland of the fear of vanishing,“ '

4

" and later in "The Hunting of the Snark™ where the Baker »
I PR ’ ¢ ' 4" . , * . =

confides . ¢

. . ‘ .
. ¢ . N '
v .

e

-
[
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dream, Lewls Carroll ensured that there would be many re
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Y . ll -
'if ever,I meet with a Boojum, that day
. 'In a momgnt(of this I am sure),
I shall softly and suddeniy vanish,aw?y - ¢
) And theée notion I cannot endure!
may relate to Carroll's obsession -with death and the entailed
dissolution-of identity, the extinguishe8l candle. «
The first book ends after Alice has recounted her
"curious dream” (AAW, 162) to her elder sister}'who in turn
'4 \ . - '
"béganlpreaming“ (AAW, 163). Here Carroll employs cycles of
"the€ dream of WOQEFrland" (AAW, 164) and reality, of innocent
childhood and expérience. .In the second Alice book, Carroll

pursues and éxpands updnahis interest in the many aspects of
¢ ’ B

5

the dream.

Perhaps because the readér*only Iearns at the éng of" .

Through the Looking Glass that the story 1is based upon

erences to dreams and the dream state in this k.
though Alice is not falling asleep (as in the {first book)

at the start of Through the Looking Glaés,_ther are numerous

dream—-like aspects to her adventures. The wayfi which thg
looking glass dissolves is dream-liké: "the glass geé begin-
ning to melt way, just like a bright silvery mist" (TLG, 184).
Cérroll's diction recreates the ephemeral and indefinite .
backdrop of the’dream sétting.:,When Alic¢e views the animated

ol

_'Lewis Carroll, p.742.

r 4 ‘ B )

Ycarroll, "The Hunting of the Snark," in The Works of .

-

\L_
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chess pieces, her responge; "I feel somehow as if I was

éetting in;isible?'(ggg, i97)suggests a fgmiliar“psychological

sensation of the dream state. - | |
Carroll also includes details which recreate the dream~

er's sense of movement within his dreams 1In tﬁe'loqking |

glass‘houéé Aliée “flogteg gent%y down without e&en t9uching.

the stairs with her feet: then she floated.pn tﬁfough the

hall" ;ggg, 197)1 LateQ‘Alice feels ;hat Fhe is "skim[@iﬁ%]'

through the air, hardly touching the groungd" (TLG, 205). The

sensation of flight is common to dreams and may indicate that

the dreamer has attained psychological freedom. Heading for

the £op of a hill, Alice finds herself "wandering'up ahd -down,

and trying turﬁ after turn, 'but always coming back to6 the

house, do what she would" (TLG, 199). Here Carroll demons- -

trates that in/}pe—aéeam one of the restrictions encountered

is the freedom’of choice of md&emept;‘the dreamer lacks the

ability to evade certain psycholOgical.conf50nta%ions on the

unconscious level and is led in endless ciréles back to these '

points of reference. The world beyond the looking glass lacks

logical connections or transitions between events. A};ced

recalls running with the.Red Queen, but is(unable t0 remem-

ber "how it was that they began: all she remeﬁbers is, that

they were running hand in hand" "(TLG, 208). For Alice,v

memory caA;6t serve its traditional corxroborating functiéﬁ.

There is a siﬁilar lack of coﬁnection when Alice ;ecalls:

4

o
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b it certainly was funny ... to find myself
singing 'Here we go round the mulberry - L
_ bush,' I don't know when I began it,
.but somehow I feélt as if I'd been singing
it a long long time! . ,
' ‘ (TLG, 232).

This qugtafion dewoﬂétrates the fragmented as well as time;
less hature of dréams: As {in ahdfeam, Alice is prepared to
expect and accept the unusual. Upon shaking the Tweédle
prothers' hands, Alice finds | B
‘ they were danCing round in a ring. This’
seemed quite natural (she remembered

afterwards), and she was hot even surprised
<4 to hear music playing

A T ‘
The Tweedle brothers are famildar to Alice through her&kpow—

(TLG, 231-32). o

ledge of nursery rhymes. In a fiream, imaginary dharacteré
such as those from nursery rhyf@s, may be freéd from the
subconsc%Pus.

In Through the Looking Glass, Carroll recreates the

elusive atmosphere of dreams. Alice's experience at the

looking glass store, ; t

“" .

- ’ I

whenever she looked hard at any ’ ya
shelf, to make out exagtly what it /'
had on it, that particuiar shelf was s
always quite empty, though the others
.round it were crowded as full as they
could hold .

- . ’ ;_ (TLG, 253),

-

is also that of the dreamer attempting to recall the elements

of his dream, only to find that these elements have eluded

-
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im, Ellis notes that "a dream image perpetually shifts in
. . P
J a meaningless fashion at the focus of sleeping c0nscious-

// ness"1. Carroll provides the analogy of the dream-rushes

@

, which once picked

. begun to fade, and.to lose all their
,scent and beauty, from the very
moment that she picked them....
"these, being dream-rushes, melted
away almost like snow :

(TLG, 257).

The internal elements of a dream cannot be specified,
concretized nor objectified. ‘The dream is as.intangible and
‘as elusive as youth. Gardner suggests that "Carroll thought
of*these dream-rushes as‘symbols of his child-friends~...
"symbols of theﬂﬁ)eeting, short-lived, hard—to-keep ‘quality of
beauty"z. ‘ ‘ - f ' ' C?

Like Alice's Adventures in WOnderland, Through the

Looking_Glass contains numerous examples of transformation,

a key feature of dreams. As Alice observes' of the looking-
'qlass store. "things flow about so here!" (TLG, 253) Although

Alice's size doeS'not alter in\Through the Looking Glass, -the

chess pieces are transformed through perSdnification: .“when
_Alice first found her [the Red Queen] in’the ashes, she had

been only three inches high -- and he;e-she was, half a head

taller'than Alice'ﬁexself!“ (TLG, '205) A more‘dnamatlc

'Ellis, p. 223.

) ' . ;o . ' . -i'
®Gatdner, The Annotited Alite, p. 257, footnote 13.

1 ) ,/)
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transformation occurs latér when the White Queen is-meté?

morphosed into a sheep. While saying "better" she‘begins

to bleat like a sheep "Be-e-ehh!" (TLG, 252) and'sﬁddenlx
N finds herself "wrapped in wool" (TLG, 252). As in a dream,

objects are continually transformed{ Rlice observes that the-

sheep knitting with’fourteen~pai}s of needles "gets more and

more like a porcupine every minute" (TLG, 254). The knitting
/ . needles subsequently "turned into oars" (TLG, 254). Another

T transformation occurs whén the egg in the looking glass store

L "got larger and larger, and more and more human" (TLG, 261),
= ,‘ becominé Humpty Dumpty. The transformation of the egg into
‘ a "more'and more humén" fiéuge may be yet another allusion
to Daryin, for this progression symbolizes man's embryological
evolution through hierarchical stages. At the end of the
book, Alice shakes the Red Queen, who is revealed to be her
kitten: "it really was a kitten-after all” (TLG, 339). The
relativistic nature of sense perception‘iﬂzan imaginative
story based upon nonsense, suits the ambivalence and
ambiguity of thé dream motif. -

The prevalence of tired characters in Through the Looking

Glass contributes to the book's dream~like atmosphere. 1In

¢

Alice's Adventures in Wonderland, we encountered the Dormouse

-

(whose name is a pun on the French "dormir" ~ to sleep) as

.well as the "languid, sleepy" (AAW, 67) Caterpillar. In the
, - B B— - .
" second Alice book the Red King snores in his sleep, the Lion,

"looked very sleepy and tired" (TLG, 288), both the Red and '

- + ' “ ) -
I ° N o -
AL et m ot et v—- e - - . - ——— T T



DR o et M i 4 o

4
i

-111-

White Queens fall asleep "snoring loud" (TLG, 326) in Alice's

lap and even the butterflies in the White Knight's song
"sleep among the wheat" (TLG, 311).

In Through the Looking‘Glass Carroll employs the dream

in order to explore the nature of reality. Tweedleaeefs
philosophical examination of the Red King s dream causes
Alice to question her ontological identity "And if he left
off dteaming about you, where do you sqppose you'd be? ....
You'd be nowhere. Why, you're only a sort of thing in his
dreem!" (TLG, 238) Alice asserts that ehe is real and begins
to cry, an emotional response to a loéical aréument. Tweedle-

dﬁm's subsequent remark is also based upon logic: "you don't

2

-, suppose those are real tears?" (TLG, 239) Gardner finds that

the Tweedle brothers "defend Berkeley s view that all material
objects, including ourselves, are only 'sorts of things' in the
mind of G-d"1. In Berkeley's "Treatise Céncerning the
Principles of Human Knowledge", he wrote that "the existence
of an idea consists in being perceived .... 'esse’ is
'percipi'"z. Berkeley's theory of subjective reality would

have appealed to Carroll since it represented a vindication

of the imagination and of poetic vision.. Fbllowing her

<
[y

1

Gardner, The Annotated Alice, p. 238, footnote 7.

2George Berkeley, "Treatise Concerning the Principles of
Human Knowledge," in Philosophical Writings, ed. T.E. Jessop
(New York: T. Nelson and Sons Ltd., 1952), p. 50.

~
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enc%unter wi;h the Lion and the Unicorn, Alice cons{ders that

'she;"must have ?een dreaming" (TLG, 293), until she discovers

| ﬁ’ .
the /[plum cake dish "still 1lying at her feet" (TLG, 293): P

So I wasn't dreaming, after all ... .
unless we're all part of the same

dream. ©Only I do hope it's my . L
I doni't

dream and.not the Red King's.
like belonging to another person's
-dream ... I've a great mind to go and
wake him, and see what happens:

i (TLG, 293)

4

Alice's innocent conclusion "I do hope it's my dream” is signif-

icant in that it demonstrates her desire for self-determination .

)

and for relevance.’ Carroll presents an anthropocentric
ﬁniverse, recalling Darwin's evolutionary schema. The question
/of.the dream begins and toncludes the final chapter of

Through the Looking Glgss, entitled "Which Dreamed It?".

/ Addressing her kitten, Alice considers

who it was that dreamed it all L
..., You see, it must have been

either me or the Red King. He was

part of my dream .... but then I was

part of his dream, too .... Which do .

you think it was? .
’ (TLG, 343)

Carroll evidently wished to further'emphasize the importance

of dreams for even the poetic epilogue to the Alice books is
. o M ’

replete with dream imagery: .

.Lingering onward dreamily ....

Dreaming as the days go by,
Dreaming as the summers die:
Ever drifting ‘down the stream —- 7
Lingering in the golden gleam =-.
(TLG,  345).

4
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Here, the dream is related to the temporal theme, as diction

=0 -

such as “lingeripé“, "die", “"drifting" apnd "stream" Suggesfs.
The ‘dream is timeless and as such it is the petfeét’vehiﬁle
for artistic expression. The use 6f the dream motif
permitted Ca:roi; to captﬁ}e both,p§ycholo§ically-ahd aesthet-

o nd

ically the'fleetiﬁgignd magical "golden" moment of childhood.

- Carroll ends the finm&l poem to the Alice books with a profound -

rhetorical question: ~ "Life, whét is it but\a‘dream?ﬂ (TLG; =

. A\ 4, "
345). "Sylvie and Bruno, toQ, has considerable psychological

interest, with its alternations of dream and reality and the

1

‘elusive realtionship between them." The narrator of that

book also wonders "Is Life itself a dream?" 2 Thev.eScapism ' -

provided by dreams apparently served.Carroll both aesthetically.‘

and psychologically:
The two Alice books contain examples of recurrent diction,
Levin points out that while "the Hare and the Hatter Of

Wonderland ;.. are metamorphosed into the messengers Haigha

—

and Hatta of the Looking-Glass .... there’is little recur-

rence from book to book“3. Although Freud wrote that

¢

1E'dmund Wilson, "C.L. Dodgson: the Poet Logician,"
in Aspects of Alice, p. 201. N .
P .

, 2Carroll,ﬁSylvie and Bruno-in The Complete WOrks,
p. 392. '

3Levin, P. l&é. s

N w

A
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"Those ideas in the dream~thought which are most important -

~

are probably Wse which recur mast, frequénily”, B

N . T .

Levin overlocks the repetition of certain dictidn in both .

. & ~ \.\ ‘ ,
oks, , s :

™, The words. "fit(s)" and "temper" appear numerous ti
- \\
in both books and éuggest negative or nightmarish influertces,

in dreams. Significantly, both terms allude to a loss o‘fs/
conscious control. In Wonderland, the Crab warns her
daqghter "never ... lose your temper" (AAW, 52), Alice feels”

she is "losing her temper" (AAW, 72),.and the Duchess is in

' "a pleasant temper" (AAW, 119), although she is doubtful

"about the temper 'pf .o [Alicg'-s] flamix}go“ (AAW, 121)' . In.

. 'the land beyond the looking .glass, Alice hopes %o get the .

" Tiger-lily into "a better temper" (ILG, 203), the White

Queen's shawl is "out of temper" (TLG; 246), Humpty Dumpty

declares that words have "a temper ... particulariy verbs"

-

(ILG, 269), the fish in Humpty Dumpty's poem answer : _Why,

what a temper.you are in!" (TLG,* 274), the Red Queen speaks
of a "vicious temper" (TLG, 319) and the “dbg's temper" (TLG',
321) . The fact that some of the characters whom Alice en-

Y

counters have unpleasant tempers helps to sustain the dream

,motif, by giving, it a chaoticdally nightmarish quality.

1Si.gmu.:md Freud, “"The Interpretation of Dreams," in

.,\/Tﬁ\\sasic Writings /of Sigmund Freud, trans. and ed. A.A. Brill

(New York: Random House, 1939), P. 337.
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Furthermore, the verb."to temper" suggests a process of

refinement Wthh Alice's character undergoes durding her

adventures. "Fit" is another word which recurs in the AIice

i

"books. We have already seen“evidence of Carroll's interest

in the nature of the effects of an epileptic "fit". A fit,l

' <
like a temper, SLgnifiegkel;oég of control. In Wonderland
)

the verses which the White Rabbit reads refer to an anonymous

“she who "had this Fit" (AAW, 158). The King of Hearts in-

-

quires of his wife whether she has ever had fits; wheh she rep-
lies that she hag fhot, the King puns, that "the words don.'t
fit you": (AAW, 160). In Through the Looking Glass, Lily,

+

the Red Queen's daughter, is mearly screaming herself into a’

Id

£it" (TLG, 187), the Red King-is "fit to sfore his head off"
kg&g, 238), the narrator of Humpty Dumpty's poem is "Fit for
the deed” (TLG, 274) and the White Knight declares, as he !
attempts to put Alice's plate in his bag, theF "It's rather
a tight fit" (TLG, 298). A later work of Carroll's, "The

Hunting of t e Snark", is sub-titled "An Agony in Eight Fits",

'The word "fit" will be further examined in the next chapter
' \

b
) . ' .

on SymbolismY

Ellis believes that "the man of genius is in closer(

¥

touch with the‘laws of the ”“71
1 P33 = if
3?

world than is the ordinary

civilised man"'. The experfgpges of Carroll 8 own life,

]

Tg11is, p. 273. - '

-

£
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*.as well, were seminal t® his works, Dream's‘provi.ded him

with the stage required to work out his‘psychoqrama.
¥ : ,

1

mechanism as dreams” ' and contain many similar elements

‘e - suéh as symbols. .
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and, 'according to critics like Greai’a{:cre, probably of his dreams

‘ "Myths: angl legends ... develop by means of the same 7

3 //ﬂ"’?)
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CHAPTER VI

“

SEXUAL SYMBOLS AND LANGUAGE IN THE ALICE BOOKS

. ’ ™ '
No Freudian critic is surprised that the literary- crea-

tions of a man\as sexually repressed as Dodgson, abound with
the symbols and language‘of sexuality. In féct,vthe Alice
bqoks are a Freudian's delight.’ _Dodgson's alter-ego Carroll
COuld‘fIEEiy explore the unconscious repressed world of )
sexuality thréhgh literary.fantas§ released by his imagin-
gtidn; "Erotic.wisheS‘%requently make themselves felt as

dreams"’ and the dream itself, as we have seen, provides a

doorway, to the subconscious mind. Critics such as Empson have

noted the prevalence of sexual symbolism in Alice in Wonder-

land: "To make the dream-story, from which Woé&efi%nd was

elaborated seem Freudian one has only to tell.it"z. Perhaps -
«\it is because the first Alic¢“book was based upon a stream-

_of-consciousness account thét we find so many examples oOf

sexual symbols and language in it.
Freud wrote that penetration into narrow spaces and the

opening of locked doors are amOng the COmmonest of sexual
3
[ 1}

I

0 * . "

‘ ’

T , .o . ' ' e
Ellis, p. 177+ L : :

2Empson, p. 357. L

3Freug, p. 392. S o ,

. In Wonderland we find examples of these types of

i~
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,SymbOlSu‘\Fhe natrow rabbit-hoie whicn "went straight on like-

a 3tunnel“ (AAW, 26) is a classic vaginal stbol, and rabbits

.themselves are renowned for their procreational proclivity

Other vaginal symbols in Alice's Adventures in WOnderland‘in*

clude the "very deep well" (AAW, 26), the "well" (AAW, 100)

inhabited by the three little sisters, the "rat-hole" (AW,
30),- the nupérous "doors dl} round the hall ... all locked"
(AAWP 29), and the Rabbit's “chimney" (AAW, 58) through which

Alice s arm is thrust Throqgh the Looking Glass ‘also includes

a reference to both doors and chimneys, Humpty Dumpty accuses
Alice of "listen¥ng at doors Ll and down chimngys“ (TLG 264)

Both Alice books;, and particularly Alice' s~QFventures in

Wonderland, contain exampies of phallic symbols. In the first
book, Alice hgrself is, symbolically, a phallus: Her ability
to "shut up" (ééﬂ,‘BOS gnd to open’”out like the largest
teiescope" (AAW, 35) may symboiize'the deflation and erection
of the phallus. Similarly, Alice points out that 'she . doesn't .
"keep -the same size for ten minutes together" (AAW, 69). In

5y1vie and Bruno as well, tne fairy children are able to

control their size. Jung beldeved that:

the 'chilid' s, in ‘certain circumstances
{e.g., in the case ©of Hermes and the

| . Dactyls), closely related to the phallus,
symbol of the begetter1. ]

The Pigeon identifies Alice as a "Serpent" (AAW, 75) duegto

A

v

_1Jung, p. 178.
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Fig. 4. o
Carroll's illus~
tration: of Alice's
serpentine neck.

e s
. . . e

.Alice's "immense.
leQ;th of neck, which.
seemed to rise like a
{s:alkF (aaW, 74)"and
yhich could "bend .about

. easily in any direc-~

tion, like a serpent"

- (BBW, 74). Ereudldis-.
Einéuished "the snake*} :
.. [}5} the most im= *
portant symbol of'the )

"1 In.

male member
Teﬁniel's,accompanyiné‘
illusfration the .
"pﬂaliié abpearance'qf‘

" the gir;"zis inescap-
able. Carroll's own
illu;tratiqn fér}the

“ "Alice's Ad&enut&res ,
.ﬁnﬁer Ground" manuscript

" is also ﬁotably phailicg,

'(See Figure a.) .

;1Freud, p. 373.

2Martin Grotjahn, ',
"About the Symbolization
+ of Alice's Adventures in
Wwonderland," 1in Aspects
‘of Allce, p. 313. -
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Other phallic symbols in Alice's Adventures in Wwonder-

land include the “three-legged table" (AAW, 29), "one of the

legs of the table ... [}hicﬂ] was too slippery" (AAW, 32),

~and the "golden key" (AAW, 29). Empson humorously points out

- “the latter when he writes that Alice "being a little girl ... .

ll1

has no key As well, the "cool fountains" (AAW, 30) in

the garden Alice ulimately enters, may be viewed as phallic’

. symbols, recalliné Coleridge's Kubla Khan. 1In the second
Alice book the child again assumes phdllic characteristics,

'fqr*at the banquet Alice declares that she will "'rise to

return thanks. -=' ... and she really did rise as she spoke,

several ‘inches"” TLG, 335). The "candles [yhlcél all grew up . '

., to the celling, looking SOmeth%Ag like a bed of rushes“ (TLG,

335) are also phallic. Humpty Dumpty's "beautiful cravat"

- t(TLGﬂ.ZGé) is yet anothér phallic symbol for according to

: > : ¢ - .
 Freud, "in the dreams of men one often finds thé necktie as

(4

a symbol for the penié"z.

Thé manifestations df the expanding and conffadting
phallus, even to the point of "vanishing" provide.a symbolic
and linguistic counterpoint to a subconscious\gﬁxiety, the
fear of amu!mdatﬂxn that the penis will  disappear enti;ely;
Alice's threat to the flowers;' fIf_you'don't hold ybur.
tengues, I"ll pick you" (TLG, 502) suggests qaétration since

flowers are the sexual'organs-of plants, Freud found'that_ ' -

- i a )

1Empson., P. 357. C e

%preud, pp. 372-73. -

,
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"the dream-work represents castration by baldness, hair-

cutting ... and‘beheading"1. Hair* has traditionally been
>

associated with sexuality, as in Pope's Rape of the Lock.

There are a swrprising number of references to the loss or
’ cuttiné of hair in the Alice books. The Hatter tells Alice
that "Your hair wants cutting" (AAW, 94) and the Queen of

Hearts sentences the Dormouse to symbolic castration: "Off

with his whiskers!" (AAW, 152)  In Through the Looking Glass

the White Knight hopes that Alice has her "hair well fastened

L e s

on" (TLG, 299) and confides that he has invented a plan "for

4

keeping{it [éaigl from falling off" (TLG, 299). "The Wasp in

a Wig" a sqppresséd episode of Through the Looking Glass

featu;es a shorn wasp who sdggests a eunuch-like character.
i The Wagg, like an emasculated Samson, laments: "what was I
to do .... My ringlets would not grow again"z. "Ringlets"
and the "yellow wig" (WW, 35) wﬁfch the Wasp is obliged to
wear, suggest femininity, a literary tradition dating at least
as far baék'as Chaucer's golden-haired~§érdoner.A The Wasp is'
unable to renew his former potency and is unsuccessful in his

attempt to reach out "a claw" (WW, 37) to remove Alice's

hair. As we saw in Chapter II on the quest for identity,

. Freud, p. 373.

]

2Carroll, The Wasp” in a Wig, ed. Martin Gardner (Bath:
Pitman Press, 1977), P. 35. AI?,subséquent references to |
this text will be internalized as WW. .

H i) s
H Abain B e & w ' P ] o P e T
- . - . R g S S
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‘both Alicg books contain ‘a plethora of references to be;
v . .

heading. The cutting offqu‘parts of the body has
traditionally been viewed by psychologists as symbolic of

castration since the time of Oedipus Rex. Some critics be- N

' lie&e that Oedipus' blinding was a euphemism for castration,

since his crime was primarily sexual. The frgquent ref- P

_erences’ to beheading in the Alice books confirm the exis-

tence of a castration complex on Dodgson's part, which wouldu
fit in well with the notion of Dodgson's psychological iden-
tification with thg female principle (i.e. lacking the (
phallus). ’

' schilder has noted that "Oral aggressiveness is found

. n‘l
everywhere

in the Alice books. Oral aggression is another
symbol of castration.j Furthermore, pre~pubescent sexualitf
is often manifested through oral aggression and oral anxiety.
Examples of oral aggression in Wondérland range from the
crocodiie of Alice's poem who "weléomes"little fishes in, /
With gently smiling jaws" (AAW, 38) to the Cheshire Cat who'
has ? "great mahy teeth" (ééﬂ, 87-88). In the land beyond
the looking glass gxamples of oral aggression include Alice's
suggestion to her ﬂuise: "let's pretend thatlI'm a hungry
hyaena, and you're a bonel" (ggé, 180) and the Walrus and
Carpentef's treatment of the oysters: "They'd eaten every-

one" (TLG, 236). It is similarly significant that the books

are replete with examples of oral frustration. At the

Yschilder, p. 286.
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3

Wonderland tea-party Alice does not have any tea JI've had.

nothing yet™ (AAW, 101) and at the trial the Hatter "bites
—_— | , | ] :

a large piece out of his teacup instead of the bread-and-

butter" (AAW, 147). In Through the Looking Glass, there is

"never jam to-day" (TLG, 247), the White King suggests "eat-

ing hay when you're faint" (TLG, 28l) and at the banquet

§

Alice declines being introduced to the live pudding saying

"or we shall get no dinner at all" (TLG, -331). Ironically,

1

Alice is "starved at her own triumphal banquet"'. ‘Parallel-

o

cont%nually remains unsatisfied.

Corresponding to the sexual symbolism of the Alice
books, we f£ind language which is ridp in erotic connot-
ations. Siﬂce puns are aécide;tal stumblings upon humor
their spontaneity often reveals underlying psychological
sources., Upon close examingtiOn, many of Carroll's puns may

be seen as alluding to sexual penetration or lack of penet-

ration. When Alice tells the Dormohse that the three

i

- sisters "were in the well" (AAW, 102), the Dormouse replies,

"Of coursé they were ... well in" (AAW, 102). In the chap-
ter on dreams we have already néted Carro;l's preocéupation
with "fitting". Humpty Dumpty, exasperatéd-with Alice's
lack of compreheﬂsioﬁ, comments, ;;mpenztrability:" (TLG,

‘ ) Lo :
269) The problem of "pepetrability” or "fitting" is

'
'1Bloomingdale, p. 389.

¥
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is crucial to an adult male subconsciously desiring inter-
course with a pre-pubescent female. Apparently Dodgson was
able to more freely express his frustrated, repressed sexual

desires through his literary creations. There is deep

pathos in Carroll's images of oral anxiety and the problems

of penetration -- all symbolic of frustrations which began

in Ehildhopd and persisted throughout his life. 1In Alice's

Adventures in Wonderland coital incompatability due to dif- "’

ferences in size is dbvious: "either the locks were too

large, or the key was too small, but at any rate it would

i
not open any of them" (AAW, 29-30).
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‘CHAPTER VII
"JABBERWOCKY": THE INNER BATTLE

Critical work upon a compléx work of literature may
often appear fragmented or disjointed éincé particular ele-
ments serve as the focal poiﬁts of attention. Indeed, the

chapter of Through the Looking Glass which cqptains

Carroll's poen, "JabberWOCFy", constituteg a warning against
the folly of an uncontrolled intellectual analysis.' 4 Y
Sutherland suggests that Carroll used Humpty Dumpty to "sat-
irize the ... philological speculators ... who committed
ludicrous ... érrors through ignorance of historical

; relat;pnships of langﬁages ...‘false analogies and hasty
génerq}izations"1. But the genius Of a writer like éarrgll
is most evident Ehrouéh his artistic unity. Aesthetically,
"Jabberwocky” 1is a microcosm of the Alice books since it
contains thé major themes and elements of both books.

The words 'and form éf ﬁhe first stanza of "JabberWDckY"
are reversed, aqd reversal is, as we have seen; a maﬁor theme
and aesthetic technique of the bodks. Alicé finds that
poetry in a "Lookingdiums book" (TLG, 191) is reversed:

"if I hold it up to'a glass, the words will. -all go the right

" way" (TLG, 191). Empson finds that

\"'1

Sutherland, p. 149.




reversal.

. Therefore we see that the quest for identity, an essential
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"the charm of Jabberwocky is that it is a code language“1,
reflecting Carroll's interest in the obscurity of ambiguity.

Similarly, as poet and logician, he was intrigﬁed by the’

concepts of codes, riddles, and reversals. In 1891, he

signed a letter which he wrote to Isa Bowman's sister ) .o

Nelly "C.L.D., Uncle loving your!"2 That the personality

of the free-spirited Carroll was an alter-ego to the rigid Py
Dodgson may ‘help to account fdr Carroll's interest in

Other themes to be found in "Jabbérwoak&" are "battle,
beheading, a victory for-thé child, and a reward of praise
from a parental authority figure”3. Thus, the poem may . -
obliéuely reveal Carroll's own confrontation with emotional
maturation. “Qabberwocky" involves a key psychological

phenomenon: a rite of manhood in which the boy succeeds in

Y

‘slaying the formidable monétgrs of childhood. The portrayal

“

_of the child hero having successfully undertaken the quest

apparently reveals wish fulfillmeént on the author's part.

Carrollian theme, is central to "Jabberwocky". The "“son" -, c

(TLG, 191) is welcomed into his father's arms and is

1Empscn, pP. 355.

2Carroll quoted by Isa Bowman, p. 93.

3.‘ . A .
Kathleen Blake, p. 133. ' . : o :
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approvingly addressed as a "beamish.éoy“”(ggé, 197). On /’/~J
one level, the slaying of thfe Jabberwock may represent v
the .child's progression.into adulthood, on another it may
represent finally gaining parental approval, and on yet

a third level, it may symbolize the ultimate facing of re-

pressed fears. ' ' o o

"Jabberwocky" also encompasses the Carrollian thematic

- and aesthetic use of madness. While oﬁe may disagree with

/ I

"Schilder who finds that the poem' s vocabulary is réeminis-

cent of "the language ... of schlzophrenics"1

’ ghe poem
does contain nightmarish qualities which balanoe the‘afore-
menrioned positive elements. There is semantic confusion
andmambiguity of language which produce an almost hypnotic
effect upon the reader. The poem's nightmarish atmosphere
is also heightened by the violent and ferocious naturg of

the creature. "Beware the Jabberwock oo / The_gaws that

r

-bite, the claws that catch" (TLG, 191)

Typically, for LewiS*Carroll, the form of "Jabberwocky"
is nonsensical, while the,meaning or content is based upon

an underlying logic.. In the poem Carroll reveals that

language is a fusion of sound and meaning. He employs non-
sense words such as portmanteaus (" frumious" is formed by

combining “fum}ng" and "fua}pus") and neologisms ("mimsy )
1 ) ' . . . .. ) 1/
SChilder, p- 288. T . :“ ) -
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in a rigorously correct grammatical pattern. "The port-

‘manteay proper is Carroll's :'anen'c:icn."‘| wWhile on one

leVel;_Carrollﬁs created words are examples of nonsense, as
they were unknown, on another level they symbolize the cemp-
lexity and rich confusion of a great literary work itself.
"In 'Jabbérwocky' -~ the morphemic units are manipulated
and distorted while thé syntagmic sequence:'is ‘preserved.'“'2

Eric Partridge‘has noted that "chortle" is probably the "most

3 and the verb has

popular, of all the Carrollian neolc)gisxfs "
since become paft gf fheuEnglish language.' Ironically, what
was nonsense yesterday, is today as sensible as a dictionary.
In "Jabberwocky" verbal structures and relatienships mimic

the iogicel pattern and nature of English speech. .Mprphemee,

-~

especially word endings, help to indicate the.part of speech

in particular and the grammatical functi in general, A
grammatical analysis of the phrase "slithy teves” (TLG, 19lf
would identif;\mflithy" as an adjective mod yin? ghe noun
“toves"; Carroll supplies-juet enough rea]l diction, sounds,
and genuine sepantic patterns to“make e poem realist;c and .

intelligible. flowever, examining

abberwocky" 1s curiously

1Stewairt, p. l63.
- , ’
“Ibid., p. 181.

\
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like shopﬁing in the looking glass store:

whenever she looked hard at any shelf, . :'\
to make out exactly what it had on it,
that particular shelf was always quite
empty, though the others round it were
crowded as full as they could hold

o (TLG, 253).

.»The analogy is a propos because in the poem particular in-
stances of nonsense are defined and given meaning by larger
contextual systems of logic, language,.- and art.

The worle of "Jabberwocky" can ahyfbe related to the

world of dreams. "The invention of new words ... Occurs fre=

ll1

quently in dreams as well as in the works of such

]

great writers as Spenser, "Shakespeare, Joyce, Nab&kov
A

.

et al. Creative word play is -a more likely cause of

’, Carroli'soliterary creativity than the theories of‘schfzo-

phrenia or psychosis proposed by some of the psychological

i.(apd not necessariiy liierary) critice. COndensed or com-

bined words .are created "when the forces of the system of the _

unconscious come into play "2 as in the dream state. Further-

more, battle with a fearsome monster is ap archetypal dream

experience.
. Not unexpectedly, - "Jabberwocky contains sexual
Imagery. The "sword" (TLG, 191) and the “biade" (TLG, 191)

~K§pe§archetypal phallic symbdls, so ‘that the poem may be seen

'Ellis, p. 48. S
2schildet, p. 288. : ' B ]
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w as‘chroniciing‘a you;h;s movement into“the adult woprld of
‘sexuality; one of tnetprimary_rites of manhood.. The boem
alsonincludes a behgading: the hero "left it dead, and witn
its héad /‘ﬁe’went ‘yalumphing back" {TLG, 191), which again
may reinforce the Freudian interpretation_or-tne author's*fear“
of castration. | . : ‘l ‘ y
Evidently, the- literary creativrty of Lewis Carroll
can symbolize“bhe-vanquishing of subconscious demons. Iron:ﬂ >

[
ically, the creative play of words, which constitutes one of

‘,j“the chiid's wrimary cognitive experiences, regeals the)di:
timate thematicﬁend aesthetic- concerns of a mature iitefér&
~q&pius such as Carroll ’Just’as nonsense'is not meaning}ess“
(i. e gibberish)évianguage is not merely play. The author's‘
use of language/i\y often reveal his innermost character.

The work becomes a stage uponnwhich the author Carroll may
battle 'his alter-égo Dodgson. '

Alfce, as child\js "a symbol which unites +he opposites,

a‘mediator, bringer of healing ... one who makess whole"1

This Yiew helps.to reveal another facet of Carroll's aesthet-
ic mani;ulation*of the child in "Jabberwocky" in particular, "
as well as in the éligg;books in general. Carroll's imagin-
ation provided a door to the world of childhood innocende,

‘aesthetically enabling him to reconcile any dualities within

e N , : S
a ‘ LT
.Jung, p. 164. ( .
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elements

traditionally symbolized by the child. If psychological

LI

criticism reveals the perceived imbalances, limitatiOns,

" and éhnoxmalities of great writers, it would be totally

paradoxical and self-defeating, as great works' of art pro-

.

+ ¢claim the mental and artistic contrQl exhibited by their

authors, without which all art would be . impossible.

in the pereonality“ » which according to’ Jung‘is'

achieving a "syntﬂesls of conscious and unconscious
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CHAPTER VIIT

CARROLL'S IﬁFLUENCE,ON SUBSEQUENT WRITERS

Carroll's Alice books have had a great influence on
subsequent 1iterary'works. In' fact, according to Robert‘
Phillips, "After Shakespeare ... Carroll is perhaps the
Qorld!s most’ quoted author”'. Due to the wide range of lit~-
erary works influenced by Carroli; thisichapter will exqmino"
a seléctive; but hopefully represéntative, selection of
pertinent examples. |

W.S. Gilbert's The Mikado (1885) show@ a Carrollian in-
fluence. dne of the opera}s main charaéiers is Ko-Ko, the

.
Lord: High Executioner, who like the Queen of Hearts, never

. beheads anyone. Oneosong in p;rticularq "A More Humane

Mikado“, contains possible allusions to the Alice books. .In
the song, there is a billiard sharp who -plays "oxtravagant
matches ... With a twisted cue / And eliiptical billiard
balis“z, recalling the phantasmagoric croquet- equipment of.
Wonderland) As well, the song's refrain, "let the punish-
ment fit the crime"3 has echoes of'Wonderland.

Max Beerbohm is another British writer who was influ«—:

" enced by Carroll. Beerbohm was an essayist and.garicaturist,

.

v VRobert Phillips, Foreword to Aspects of Alice, p. Xix.

“W.s. Gilbert, The Mikado, ed. B. Treharne  (New York:
G. Séhirmer" }n.d-) 14 po

3Ipids, p. 177.
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who like Carroll; often illustrated his own works. -
Beerbohm 1s best remembered however for his satirical wit.

He wrote irreyerent parodies, such as those contained in

A Christman Garland (1895). It is interestlng that. ‘

Beerbohm chose to write a parody of Isaac Watts's "Aéainst

Idleness and Mischief", a moralistic poem which Carroll-him-

-

self had parodied in Alice's Adventures in Wonderland. “

Beerbohm also wrote a close parody of "Jabberwocky" which
perhaps best illustrates his link with Carroll:
'Twas rollog, and the minim potes
Did mime and mimble in the cafe;
All footly .were the Philerotes, 1
And the Daycadongs outstrafe
T.S. Eliot, an important modern poet, owed a significant
inspirational debt to Lewis Carroll. Although Eliot is best

known for his serious poetry, he also wrote nonsense poe€try.

His volume Old Possum's Book of Practical Cats is in the

direct tradition of Carroll, Edward Lear, and Christopher
'(Smert. In "The Néming of Cats", Eliot writes
You may think at first I'm mad as a hatter

When I tell you, a cst must have THREE
DIFFERENT NAMES .

1Max Beerbohm, "The Second Coming of Arthur," quoted
by Bohun Lynch, Max Beerbohm in Perspective (New York:
Haskell House, 1974), p. 22.

2T S. Eliot, "The Naming of Cats," in Favorite Poems
for the Children's Hour, ed. Josephine Bouton (New York:
PIatt ana Munk Co., 1967), pP. 7. .

P S
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. . . . .
: "Mad as a hatter™ may refer to the phrase which -

- Carroll helped to popularize, and the poem itself sug-
, gests typically-Carrollian themes -- the questions of

¢ names and identity. Considered by some-to be Eliot's

. greatest poem, The Wasfe Land is pervaded by thematic and

stylistic elements of Carroll's Alice books. Indeed, the
Qaste land may be seen as an adult nightmare version of L

Wonderland. In The Waste Land, as in the Alice books, the

dream landscape prevails with its attendant fragmentation of
. language and reality. We move from the upper class London
' ‘couple to the pub scene, and from continental Europe ‘to

" India: ‘"over Himavant"1. And although The Waste Land has

generaliy been treated aé a serious poem, it contains a
‘ number of nonsense techniques such as juxéngSition, word play
and references to nursery rhymes. The v;iious fragments of
.the poem are jux£apoé§d,ias are:the different personages.
Eliot's linqyistic reduction is part of his\ nonsensical
word play: °

Burniﬁg burning burning burning

0 Lord Thou pluckest me oOut

0 Lord Thou pluckest ' ' : ¢

burniﬁgz.

In the final stanza of The Waste\hand Eliot refers to a well '

L . . / B

1T.S. Eliot, The Wastd Land, in The Norton Antholo
of English Literature, ed. M.H: Abrams et al. (New Yorﬁ:’
W.W. Norton and.Co., '1962), p. 1959,

2 ..

Ibid., p. 1956,

>
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:known British'qursery rhyme: “London bridge ‘is falling down

falling down falling down"'. 'This technique was pagt of

a rich tradition including Shakespeare's King Lear and
Carroll's Alice books, Eliot's Madame Sosostris reads .

"a wicked pack of cards"2 fecalling Alice's assertion that

-

"You're nothing but a pack of cards!" Eliot also refers to

n3

"a dame of chess which may be 'a reference to the importance

- of chess in Through the Looking Glass.: Even Eliot's "decayed

. hole among the mountains"? may be linked with Carroll's

rabbit-hole. The importance of the symbol of the key

in The Waste Land, "I have heard the key“5

|

recalls the

* golden key of Wonderland. Finally the refrain heard in the

pub "HURRY UP PLEASE ITS TIME"® may suggest the White Rabbit's
] ;

obsessiof with time; I shall be too late!" (AMH, 26-27) In The Waste
Land Eliot fused allusions to writers of all ages who i}\ some way

VL
'Eliot, p. I1960. T .
. A i -
2., ¢ ' ' \\ \j 4
-21bid.", p. 1947. - <’ o
"31Ipid., p. 1950. ~ | . .
, _

Ibid., p. 1959.

5Ibid., p. 1960. _ : ’

srbido ’ Po 1951.

! . fy
~ » . :
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typified their cultures, so it is natural’.that he was led to

.Carroll.

[}

. James Joyce was even more directly influénced by carroll
than was Eliot. Like Eliot, Joyce sought to re-create an

entire culture. James Atherton devotes a cQapter in his

study, The Books at the Wake, to.the/ Carrollian influence in

.Finnegans Wake (1939). Atherton argues that Joyce only became

familiar with Carroll's works after the publication of

Ulysses. Significantly Atherton finds that:

many of the wildest and most startling . . -
features of Finnegans Wake are merely ‘the
logical development, or the working out

on a larger scale, of ideas that first
occurred to Lewis Carroll’.

A number of direct allusions to Carroll may be found in

Finnegans Wake; these include: "the humptyhillhead"f "Treacle

Tom"3, "hatter's hares" 4, "from tweedledeedumms 4

n6

to

\twiddledeedees”s, and "humbly dumbly"®. Towards the end of

the book, Finnegan comes to realize "How small it's ali"7f

1James 's. Atherton, The Books at the Wake (New York
Viking Press, 1960), p. 124.

W

2James Joyce, Finnegans Wake (New York Penguin Books,

-

31pi4., p. 39.

41bia., p. 83. . | o

 S1bid., p 258. B

1b1d., p. 628.

7 7,
Ibid., p. 627. B
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recalling Allce s experlences in WOnderland '‘One of the last

fragmented sentences at the end of Finnegans Wake "The keys to"1

- also recalls Wonde;land. Appareptly Joyce appreciated
.Carroll's verbal legerity. Joyce's ﬁhrase "deanery, danery,
dcnnery"? contains allusions to Carroll's biograph§ (i.e..
living in the deanery and becoming an Oxford don) and also is
itseif an example of Carroll's own word play. Atherton says,
"It seeme probable that Carroll's ;Doublets' or 'Word Ladder'
‘was the Oniy trick with words that Joyce had not rediscovered
... before he found it in Carroll's books">, \

Vladimir Nabokdv's Lolita has been called the "most' ...,
linguistically playful novel in English since lesses"4
It appears more than coincidental that in 1923 Nabokov trans-

lated Alice in Wonderland into Russia . Lolita contains

several allusions to Wonderland.n The midﬁie-aged Humbert
Humbert (a typically Carrollia% "doubley name) is obsessed

s =Ty S
with the pubescent Lolita: "a half<naked nymphet stilled in

theeaqt of combing her Alice-~in-Wonderland hair"s. _Wheneber

’ 1Joyce', P. 628. , /
2 e / ’ - ’
Ibid., p. 261, : ( | -

3Athert0n, po . 1330 . . =

4Alfred Appell, Preface to The Annotated Lolita (Toronto.
McGraw Hill Book Co., 1955), p. ix.

Vladimir Nabokov, The Annotated Lolita, ed. A, Appell,
b P‘b 266' ,A B o

<
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she is near, "a breeze from Qonderland"1affects Humbert's .
thoughts. Humbert ié an English ﬁéaéher who, like Humpty
Dumpty, delights in portmanteaus, puns, and neologisms. ¢
Furthermoré, the importance of the mirror and the photo-
graph in Lolita echoes similar elements crucial to Lewis
carroll. '
Jorge Borges, a contemporary.writer has also been influ-

enced by Carroll. His short story, "The Circular Ruins",

opens with an epigraph from Alice's Adventures in Wonderland.

As.Borges explains:

The story came from the sentence 'And I left .
off dreaming about you' in Alice in ,
‘Wonderland .... 1it's a wonderful book!
When I read it, I don't think I was quite
as conscious of its being a nightmare
book and I wonder if Lewis Carroll was.
Maybe the nightmare touch is stronger
hecause he wasn't'aware of 15 .ees And
« it came from something inner

Three movie films of Alice in Wonderland have been pro-
- f

duced, including the 1933 vefsiOn‘with W.C. Fields as Humpty
Dumpty, Cary Grant as the-Mock Turtle, and Gary Cooper as -

the White Knight' the 1951 Walt Disney fully animated film

-and the 1972 British version. Grace Slick's 1966 hit song,

3

'Nabokov, p. 133.

2Jorge Luis Borges guoted by Richard Burgin,
conversations with ‘Jorge Luis Borges (New York: Holt, *
%p. 53.
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‘"White Rabbit": "Govask Alice / when shé's ten feet tall"1
was also inspired by Carroll's Alice. The Alice books are
constantly and widely quotedl | |

'~ The thoughts and works of Carroll have withstood the
tests 6f space and time and have proven to be a rich and.
fertile matrix to inspire such a wide variety of interests,
from writers to séma%ficians, from logicians to young child-
. ren. Carroll's wide influence suggests’ that while he.mayrhave

exhibited certain eccentrici@ies, he was nevertheless able
to tap a sufficiently’universal set 0f themes and interests
to inspire such a diverse group of writers who found much

in the Alice books which was worthy of imitation.
' o

N : 1Grace Slick, "white Rabbit," in Aspects of Alice, p. 419,

"
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