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of the tltles of Irving Layton's books,
this thesis, ‘dre-as follows:

Here 2nd Now/lg g

Now Is The Place/1948
The Black Huntsmen/1951

-«

Cerberus (with Louis Dudek Raymond

‘Souster /1952 ¢

Love The Conqueror WOrm[1953
In The Midst Of My Feven/lgjk

The Long Pea—Shooter/l954

' The Blué Propeyle2/1955='

The Cold Green Element/1955

The Bull Calf and Other Poems/1956

‘Music On A Kaz00/1956

The Improved Bionoculars/1956
‘A _Laughter In The Mind/1959.

A Red Carpet For The Sun[l959‘

‘T e Swinging Flesh Poems and -

Storles 1961

Balls For A One-Armed Jugglen/l963

i
The Laughlng Rooster/1964
Collected Poemsélgéﬁ .
Periods Of The Moon/1967 )

The Shattered Plinths/1968 -

Selected Poems/1969

The ‘Whole Bloogy g;pa/l969%‘
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.»The Collected Poems of Irv1n ..
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Lovers and Lesser Men/l923

1

The Pole Vaulten/l92f

FOF My Brother Jesus[lQZ6

The Covenant/1977

The Tightrope Dancer/19%78
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Droppings From Heaven/1978

For My Neighbours In Hell/1979

The Love Poims of Irving Laytog/lQQO
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;'LOVE AND LOATHING: THE ROLE OF WOMAN IN IRVING LAYTON'S VISION | T

0
o

: . s 2 <
, . Yoo
Veneranda Kreipars-McGrath
] , ¢ - “t\

Layton s poetry pretents a vision of rea11t5 wh1ch focuse's
™

on the inherent ten51on betwéen tbe bas1c 1ife- forces of creat1v1ty'ﬂ5
and destruction as man1fested in man and in the universe. He has

*~ written more than 300 love poems wherein.woman emerges.as a central

~ 0y

’ffgure,jn his vision of'réa1ify.‘ Her. role must. be seen‘agains%vthe .
bac&gréqnd‘of man's world. h1though qu;on:s view of reality is
consistently pessimistic, redemptioﬁ is bogsib1e throJﬁh love and "
art. Woman, wﬁo is intfin§iga11y corfnected to 1ife;—;ecoﬁe§,the

necessary source of redemption for man. She serves as'a sourcg‘of

4 .

inspiration to man and poet. ‘For lLayton, poetry emanates from real

-
\

experience; there fore, salvation through Woman is found,in the expéri-

!
ence of sensual Tove. o B ,

r
-

The the51s eXp1ores the comp]ex1ty of the ro]e of -woman as
—

she re\ates to man and poet in Layton's love poetry. For: Layton the
most unportant ro1e of woman is to serve as a medium for man_or poet

to achieve .his highest®goals in" life -- the d1scovery of the 1nner se]f

RN

and un1ty with the Cosmos
'l
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CHRPTER 1 o
LOVE AND IMAGINATION:  REDEWPTIVE POSSIBILITIES

"How to dominate ‘reality? Love is one way,‘
imagination another. ............ pese e ‘

“The Fertile Muck" =~ /

14
]

Layton's poetry from hi£‘éar1iest work to his ﬁatp%t book of

poems, For My 'Neighbors in Hell (1979), manifésts a consistent concern

o~

with the inherent tension between the creative and destruEtive forces. of

v]iﬁe and death, or sex and death. 'In'his "Foreword" to- The Tightrope

Dancer, (1978), the poet-claims thét the central concern or theme in his

[}

work is ”sex and death". The ﬁrob]em for the poet or the artist is to

learn how to‘]ive "poised on a rope stretched tautly between sex and

‘ déath". Ref\ectihg on” the human condition and the nature of man, Layton

adds: o T
'Perhaps the poet's tightrope is not gtretched between
sexuality and death, but between 1ove and loathing for
the human race. S .
The imagery in the poem "The Tightrype Dancer® (TD‘~1978) vividly
drésents the basic tension between the antagonistic forces of

creatwity and destruct1on in 11fe and in man 1n the lines, ”Awareness

of death's pu]]/into nothlngness", contrasted with ",..the prod, the

harsh shove of 1ove...". ‘The important theme which emerges in this poem

is Layton's consistent affirmation of Tove, sexual love, as a creative

force which opposes the destructive forces in life.

"l,,g,.
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- “Layton's concern with the destructive forces of death is a

o

_concern not only with the process of natural death manifested in the
cyclical pattern of nature - 1ife, death,and rebirth - but also with
death as a form of death-in-1ife. His ﬁoem "Late Invitation to Dance"

u

(TD 1978) presents the dialectical tension between the two,antagonistic

: 1 : , :
(1 forces in the symbolic image of the fragile butterfly contrasted with-the

. images_ of. death and destruction:  * o

(---) disenchantment with the human race that has hardened like
‘cement or settled 1ike a freshly dug grave over which hovers a
single butterfly, -t A

.

The poet's disenchantment is presented through images of death

destructlon and a11enat1on

[N

Revolutions, wars, assass1nat10ns, and the deaths of great and
famous men--a]] the familiar troubles. And explorations into
space’. to find God wandering among the galaxies and to bring him
back“to his creatures dying of loneliness and anomie.

e
3
»

°  Nevertheless, the poet's personal attitude to 1ifetremains ane

of celebration and affirmation of the creative principle in life. - He

concludes: .

Under the white stars I carry in my headpwece the same unshakable
faith in the holiness of reason, beauty, and. 1ove

The poet, with “unshakab]e fa1th", conf1rms that "reason, beauty, aed‘
Tove" remain the 1ndestruct1b1e creative forces which oppose man 5.

" self- destruct1ve nature and present a form of redempt1on ' man. In
"Poetry" (TD 1978) the butterfly image 'is u§ed again to exploré a
similar theme outlining the tensioh between.tﬁe poet's excrementa1}

yision of reality and the redémptive'powefs of lave and art:

3
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Fresh horse droppings

on the dusty road 'to Efta1ou

brown on Tight beige;
and a single butterfly

-

giving wings to a smashed bun}

"Pdetry|.

Layton presents the image almost as a palnting on a canvas

two forms of Fedemption are represented by the butterfly image in humefods
poems such as "Butterfly on Rock" (BFOJ 1963)
Her" (BFOJ 1963), and "Blue and Lovely" (LR 1964)

" butterfly"); love and art (imagination) give “"wings"

to realyty.

The

~mundane (“smashed bun) is transformed by love and 1maglnat1on ("single .

"Fon Av1va Because I Love

_the two-winged bd%terfly represents redemption throughs]ove; nd art; the

specific theme in "For Aviva Because I Love Her" and "Blue and Ldve]y" :

concerns the poet's struggle against the destructive powers of woman,

discussed in Chapter III and IV:

o

Layton's poetry affﬁrms that the Dionysiah man, o% the creat%vé

Man and art1§t must, commute between the two realities: his

desiructive civilization as illustrated in "Late Invitation to Dance") and

everyday

J

‘ rea11ty"] (the awareness of the trqgedy of,man s human condition and his

the "D1onys1an rea11ty"2 (the realm of man 's. art]st1c 1maginat10n the

sensudl love).

Through the power of sensual Tove and the power of art,

man is.able to transcend the timits of his ordinary world: Through the

]

" powers of 111us1on ﬁhrough art, and the proceSs of transformatlon through”

process of transformation in love and art, man is able to redefine his

reality to give it form and meaning.

oo
v

4
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A]though tpe image of

artist, mus& "dance" upon the tightrope between two antagonistic realities.
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-all, these years'to discover that everything except/in

as a source of creat1ve 1nsp1rat1on, as 111ustrated j

- ..
Wynne'EEanéis ins#Layton and Nietzsche" states:

The most powerful life is the creative life... The
human Dionysian poet is therefore both the Creat1on

«~and the analogue of the divine artist, since he
recreatgs himself 'and the world in-every poem he
wrides. ' o :
. ' /

v’ ¢
o

_Layton re§embles\the “human Dionysian poet" in that his poetry -
cohsi?tently affirms the sensual 1ife of the body as a source of
redemptwon and 1nsp1rat1on to man. In his poem "Signs and Portents"

(LLM 1973) dedicated to Eli Mandel, the poet states"

»

o
9 -
making love endg up'by finally boring me." N

—

One of- the central themes wHicq emérges from Layton's poetry is that

sensual Tove must be appreciated as a surce.of redemption to man from

- the destructive forces of death-in-life, and that it muyt be experienced

’

the poém "Against
ThlS Death" (MF 1954).

The structure of the poef sets up the dialecticak tension between
the two aQ;agohistic forces in the contrasxingvimagery in the two
stan%as The image of’"th1s bur]y sun" represents the crea i

a '
force in oppos1t1dn to. "ice", as in ‘ice cubes, represent1ng the fo es of

death and destruct1on Ice ("serVed up") is a symbo1 of the dEcay of

vilization. It is 3, symbol of death in-life, not natdral

modern man's
deatﬁ,as in the cyc]ical'process of 1ife. The 1mages of deathe1n-11fe’

such as?

.
@ »
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I have seen respectable

death

served up 1ike bread and wine ) . ‘

in stores and offices,. o -

in club and hostel, '

" and from the streetcorner

church .

which faces ' .
: two-ways; :

I have seen death

served up

like ice.

t: ‘4 S "Against This Death™ . “

These images man1fest the poet s ironic awareness of’ the destruct1ve
force in maj s\c1v111zat10n., As the poem states, ?hws form of death-
in-life stifles man's Séosualify, his creativity, and conseguent1y

his creative boy\in life. !

In contyast to the images of “respectable]g;;thﬁlin the first .

stanza, stagza two evokes strong and vibrant iméges ofkdionysian joy,

3

“Aga{nst his'death s/ ...the body,/this bgrly sun,/the exha]at1ons/of ‘éﬁ? '
your breath /your cheeE?’tose and ]ove]y", wh1ch aff1rm the creative -
proces;\of Tife emnating from\the exper1eq;e of sensua] 1ove. The poet
fupther etates’that it is thfough sehsdaﬁ love that the greative life of

the .imagination is set free. "and the secret/11fe/of the 1mag1ni}nﬁn/ e
scheming freedom/from labour/and stone." In conc]us1on the poet once

again confirms that love and 1mag1nat1on as symPo11zed in the unity of

"~the butterf]y image with 1ts two w1ngs, are the(two sources through . .

wh1th man can atta1n a créat1ve 1ife. Lbve and jmagination in the1r

‘un\ty comprise the creatwve force wh1ch can cha11enge and overcome the

destruct1ve forces of death-in- 11fe in modern man's c1v11lzat1on
[ ]

a

-TL\ '
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Several poems such as “"Sourwine Sparkle" (WBB 1969), "Discoth&que"
(FMBJ 1976), and "On Revisiting Poros After An Absence of Ten Years",
(FMBJ 1976) illustrate the tension between-the forces of death-in-11ife

as manifested in modern man's civilization and Eros, the creative 17fe-

giving force. The poet states: ;
...If sex is the:wine . : i
‘. © . of life, as I think it is, in which the ego bathes

, .and floats and syims in its nec§ar light and poises
itself joyously between exaltation and extinction,

if it is the unalloyed, self-intoxicating expréssion of
egotism--the animal flesh with its odours,

"Sourwine Sparkle"

.The poet’consisteﬁtly&affirms that through Eros, the experience of

&

sensual ‘Tove in Dionyg%an joy, man may liberate his imagination and

achieve a creative Tifé. And again, in his'poem "Discothéque" in s

o mbdern, rea]istic setting of a dfscotheque;'Layton sees the movement on

.

" the floar of the distotheque as bodies fusing into one movement,

- becoming the one, univeféaJ muscle of a pulsating heartbeat affirming'

the .sensual 1ife of the body:

On the floor of the discoth&que
.o ' it's the tough heart*muscle
Vo , . of the universe ' ~ -
x ~ ‘ , o I see '
; pounding eternally away
, ) "Discoth&que"

In the forceful movement oflthe "relentless thump", the poef no.tes that,i
"all the quaint escritoires/of the past/are being carted of%/& dumped :
. _ « ' . . A

into the waves below:/religion goverrment philosophy art/". In’this

image the poet becomes aware of the forceful demand of the body to assert’. . .

]
g

itself in the present moment as an existing 1ife force which challenges

I}

3
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the historical forces of intellectual power. C . ’ ,
In. the, poem "On Revisiting Poros After an Absence of Ten Years"
(FMBJ 1976), the poet praié%s the god ‘Priapus (Dionysus) for giving him

"that oﬁe/tyrannous’appetite Sophocles was glad to be freed from:/I mean

“lust for a woman's warm limbs ...". As the poet stated in I"Sour:wine

A

Sparkle", he oﬁce'againfé%firms the experienée of sexual 'joy, "Sex has
given the wor]d more ecstasy than the Phaedrus", as being dom1nant over
any other human exper1ence "For the poet, sensual love is the centra]
creative -force which dominates an's life anq inspires his Ergative

!

imagination. He claims that it ¥s within the affirmation of the
|}

sensual 1ife of the body, that the body and spirit are united. As a |

L J
consequence, man experiences a sense Of unity within himself and a sense

° - . !

of unity with fhg COoSmos. : S e

The theme of celebration and affirriation of the Dionysian '

é]eménts in life is contaiﬁed in the poem "Logos" (CP‘i§€5)\ one ofl

. Layton's strongest images of 1ife celebration:

I laugh and praise:.the Dionysian CoT .

Everywhere 1rratvona1 thrust. . : ‘ g .
* That sends meteors spilling into dust, -

This enchantment risen in the bone S oo

. . . 4
. LS : "LOgOS"

Yet another_poem of equal intensity in tone and imagery which celebrates\\'

the creative life and extends the affirmation through the dance image '

~
.

" s the poem "For Mao Tse-Tung: a meditation on Flies and Kings" (LM.

1959). The poet says:

“ . B
L L JN
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They dance best who dance with desire,
. +Who Tifting feet of fire from fire
' Weave before they 1ie down
A red cqrpet for the sun.

A

"For Mao Tse-Tung: a meditation on
‘ Flies afid Kings"

| The fire imagery jn the poem repne;entQ,the creative fire of
'.1ife, the gnefgy of life as cdhtained in the symbol of the sun. The -
'sun; as in "this burly sun" ("Against This Death"), is a central
symbol in Layton's poetry whiﬁh rebresenté the union of sensug] Tove .
with‘the ceative 1ife of the imagination as expressed in Dionysiaﬁ joy.

Laughter and dance in Layton's pgetry are two_fofms of expression ¢f

Dionysian joy as illustrated in Logos" an¥ "For Mao Tsé-Tung: a
. meditation on Flies and Kings". . R,

. A °
¥ P . AN

~

in_conc]usjon, the ‘complex boem "The,Ferti]e Muck" (BFOJ 1963)‘ -
define; the poet's position on the importance of love and art
(imagination) as aféource of redemption to overcome or "givé winés" to
mqh's tragic rea]ity. The poem explores the theme of the.role of art ‘
(im;gination) and the ability of thg artist to create "illusion", .
transforming réa]ity and giving 1ﬁ7%eaning géxggg appearahces: "There -
are brightest apples bn.those trees,/but until I, fabufist, have spoken/
they do not know their significance/...The wind's noise is'empt;...".
. Through love and imagination (aftj man can "déminate" or transform

reality. Love and art present a source of'redeﬁbtion to man ffom his

e tragic-prediéament and from the'oppfess{ng death-in-1ife forces of his

‘modern civilization. ) |

13
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"the tension of the opposing forces of life and death.
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How to dominate reality? Love is one way,
imagination another. ‘Sit here
beside me, sweet; take my hard hand in yours.
" We'll mark the butterflies disappearing over the hedge
with tiny wristwatches on their wings:
our fingers touching the earth, 1ike two Buddhas.

~ . "The Fertile Muck"
In these poetic lines Layton presents a profound and striking
image which symbolically illustrates the Dionysian state: man and

woman in unity of sensual love,  "Sit here/beside me, sweet; take my

J

hard ‘hand in yours". The poet affirms their unity with the. Cosmos within

(microcosm) and the unity with the gréater Cosmos without (macrocosm),

in full acceptance of the cycle of 1ife, the natura]'process of life,

" death and rebirth: "Ne 1] mark the butterflies d1sappear1ng ovexr. the

‘hedge/w1th tiny wr1stwatches on their w1ngsg/our fingers touch1ng the

earth, .1ike two Buddhas " The "butterflies", 16ve and 1mag1nat1on, are

-

‘wearing "wr1stwatches” which indicate that they are also caught in the

Cosmic order and process of nature--time: 1ife, death, and rebirth. The
'un1verse is in a constant process of change and flux wh1ch includes all

creation. The poem also man1fests the paradox in the inherent un1ty in
' ' i\

The important theme which emerges in "The Fertile Muck" is the
poet's observation that ‘love and art not only transform or "dominate"

man's reality, but that only through love and art (imagination) is man

able to transcend himself. The essential aim for man or artist is 'to

fu]fiil«him§e1f as a human being and to achieve &gense of unity with

the Cosmos outsidé. Ih the image of the "two Buddh@s" with “pur fingers

1

/ \
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touching the earth®, Layton affirms the redemptive functionof love and

art in man's life, ‘ " a

In conc]usion, the poet affirms the 1mpo%tance of sensual Jove

3

\ and the creative l1fe of the 1maginat10n as the necessary forms of

¢
4

: redempt1on to man&from his tragic pred1cament and from the destruct1ve
forces of death -in-1ife manifested in modern man's CTVI]]ZatIOH Layton«
see; sensual love and the creat1ve 11fe of the 1mag1nat1on 1nsp1red by

. Eros (creat1ve_1}fe force) as opposing and "dominating" reality. Through
the creative union of sensua]ller and imagination (represénted in ‘the
butteff1y symbo]); mah is abie to discover his inner universe (micfocosm)
and achieve a unity with the greater Cosmos (macrocosm).

The poet a1eo notes that the inherent tension between-the a
creative and destructive forces of 1ife aﬁh/death, or sex and death,
creates a “tightrope" whéreiﬁ man and artist must;Tearn to "dance" or’

b ' deffne ﬁimse]f. Man and artist, cast against the dest(ﬁctfve forces of

dissolution and death—iq—life, is able tq assert his individuality ;nq
define himself iﬁ a crea;ive life’through the redemptive‘poweré of "Tove

and art. , .

1

\\

A i gy g

Y

) . . R .
oo \ N g P Y et B A W33 Y AR T R §TUWL 31 Skl o ARSI o
vy ~ . -



]Nietzsché F.
Trans. with commenta
1967) p.59.
." N
?1bid., p. 59.

T
M

- a e so . ,

p N — . ‘. ;
- t .
S noo
4 ) ® R ’ . i
. FOOTNOTES g -

o

The Birth of Tragedy and The Case Of Wagner.
ny by Walter Kaufman. (New York: V1ntage Rress,

7

”
¢ A

- 3Franczs, Wynne, "Layton and N1etzsche" Can.lLit., 67 (Winter,

1976): P. 39-52.

4
o s
a AU
(Y n ] 0
, -
¢ hY
- “
<
+
i
. ~
\ N .
: Co@ .
° . ' ~ ®
. s s -
. » » - L3 - £
L
.
v - u
+ ] « 4
. . . ~
-
. - -
.
-
4
Vo .
. .
R .
~
y
» \ -
/ ]
t
'
2
B
rre
R .
‘
y * .
. -
'
«
.
. o oo
.
, .
!
.
-
o
" .
, )
\
s’ «
v
L}
-
.
v - ¢ *
\
. .
- -~ "
e ' ¢
. i .
'3 . - B
¢
°
. . .
A
.
[ — - . D T - ‘ s
. % iy
. AR el Qi
e R L sade £ o) » B R L o L




-
.
! w
1 rd
.
.
L
-3
.
R

T g b et 9 ) g ot 0y,

12

FIGURE 1.
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CHAPTER 11 i\
P . THE FEMALE PRINCIPLE: WOMAN AS INTERMEDIARY. .

[
1

v

I, Woman as The Qther - .

s A . Women and poems are my sole chance here to g1Ve v
- expelled breath shape and contour and fable it
with meaning.

. . "The Tamed Puma"“ -

3]

|
In severa] poems such as "The Tamed Puma" (TC 1977) Layton

conf1rms the 1mportance that woman holds in man's 1ife. She is the

b
Other through whom man défines h]mself, who gives scope and meaning to .

his Tife. In his "Foreword" fo The Love Poems of Irving Layton (1980) -

he states:

. So I take my place beside the poets, and

less arrogant than the philosopher or mystic,
) am prepared to find the greatest good and ’

embrace God whenever 17 hold a woman in the ,

n act of love. It is then I know with assurance :
and inexpressible delight that whatever it is
life promises us, this must be it; and that

. @ universe containing- thls exper1ence must have
[ x "< something grandly important going for #t. °

Woman i; intrinsically connected torlffe,’ She is’the'generative
principle of 1ife responsible for man's biotogidal life and erotic life
(rebirth into manhood) ‘She is also a source of his spiritual Tife.in f

that through the experwence of woman .in sensual love, man is able to

, ! )
ik\‘-' Lranscend himself, and fulfill himself as a human being. As the poet

-t

¢
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‘ said,,"find the}gneates; goo& and embrace. God whenever I-hq]d a woman in
‘the th.of 1ove“; In a poem enfit]ed."Eric Kastner (1899~ )" (Pﬁ 1967)
the two poets -in disssssing life arrive at fhe following conclusion,

: Women are 1ife,/don't ever-forget that." In another poem “For

Musia‘s Grandchildren" (PM 19675, the poet once again affirms woman as
a . . ‘

. the source of 'a creative life:
Dearest-love, tell ‘them e T
that I, a crazed poet a]] his days
.. (...) made woman : Ve
¢ his ceaseless study and~ge11ght
. ' . "For.qu1a_s Grandchi]dren"

/

! .
y“woman, along with art, stands as a source of redemptior to man. As she

"is the soqrce of life (bfb]ogica] and erotic), man feels himself . P

1]

connected to 1ife through his experience of woman.

oo .
\ [.

As Simone de Beauvoir states, "Man seeks in woman the Other as

" ? The other as Nature (woman) : .

Nature and as his fellow being.
can be seen in the ancient symbol of ‘the goddess Isis, *the essence of

" woman intrinsically connected to life. \

Kurt Séligmann in Magic, Supernaturalism and: Religion iescribés

o the goddess Isis: ‘ —_—

Isis is the great female generatJve power, the essence oo "
, of things. J

Plato according tgiPlutarch

St ‘ , At was life that Isis loved and protected Isis had

many names, and she united the qualities of many lacal o ' :
divinities. The faithful sought her protection, and : "

the alien recognized. in her traits of the mother goddess -

P
—
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of his homeland: Minerva, Aphrodite, Ceres, Hecate...
She continues in a world of stars and upon earth to
sow the’ essence of life. 'She is the feminine part
of nature, or that property which renders her a -
suitab]e subject for the production of all other - ‘ .
beings.' A seventeenth-century engraving shows the '

, world still with some of the sympols of the ancient
Isis: flowing hair, the half-mpon on her womb, one
foot.in the water, the other or-Aand.  She is cha1ned
to God, according to Plutarch’ s,§3y1ng '"Isis
always partakes of the supreme.' And map (the ape of

* God!) is chained to her, as he owes his very 1ife to

" . the seed that flows from ‘her breast. 9 v

N
One of the important observati§n§ which can be made‘from the
' engr?ving of the an;ient figure of the goddegs Isis, is fhat thg figure
contains a downwéra movement, ("one foot in the water, the other on
; land.") and an upward movement, ("She is chaineg, to God,...").. ‘The other
important observation is that "man... ds chained to" her™ Symbolically;
'woman serves as theéﬁntermediary befween God and man. She is the
generati;; power; the spurce«of\1ife, aﬁd\mén must turn to woman as life.
She offers two forms of redemption to man: déwnward (earth)‘and upward )
{sky). Togeﬁher'they fbrm a/%yc]e which represents the cfc]ica] patterh‘
'in-crea;ion.“ The qéwnward'm;vement represents woman's connecEion to
eqrth,‘her basic connection to nature. Through the downward cycle (eérth)

man may find redemption in woman through rébirth into erotié }ife, into

\

R

his malehood. Man may discover his own intrinsic connection to nature
and to his unconscious. Consequent]y, through the experience of the '

. naturdl, physical- realm of 11fe man may exper1ence the joy of sensual‘
love and discover the profound depths of his creative imagination. Then,
having achieved fulfillment in the bositjve force of the downward (ear?h)

S

movement, man is able to find redemption in woman as inspiration a
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(symbolically represented in the'upwarq\(sky) movement).%*T%rough the -

procesé of the upward mavement, man is now able to transcend himself,
- .

to discover his inner universe, and to achieve a unity with the greater
Cosmos. Essentia]]y,'through womad man is able to fulfill himself and

achieve communication with ‘God.

a

e

“The Convert", (DFH 1978): :

Just when my. faith is strongest .
and I embrace Emptiness

................................

just then he turns his head ¢ .
to smile goodness and peace at me ..
with your full perfect lips .
and at that instant .
I fall déwn on my knees

an awestruck convert,

my eyes two candles glimmering ¢
in the dark

"The Convert"
Man feels alone and alienated; he has an overwhelming sense of
"Emptiness” within him and around him. It is only fhrough the Other, as

a part of Nature, that his faith in Nature is restoredA("smilsfgoodnesé

and peace at me/with'your full perfect Yips..."). These lines il]ustgate '

;he redembtive power of woman; howevér, redemption comes first through '
sgﬁsual love (downward (earth) movément) as previéus]y discussed.
Through love, woman proceegs to inspire a renewal df fajth in man, a
renewal of his belief in 1ife. As the poet states in the fol]owiﬁg
1in§s, "I fail down on: my khees/a% awes truck convert,.:.": Thé imgg@ry

in the poem -~ "my eyes two cand]es‘glimmﬁring/iﬁ the dark" - symbolically

¢
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represents the,rebirth of faith, or light in the darkness of Yife, Now,
a]though.the‘emptingssyapound hinr s still vast, ("in the défk"),,;he3
Jight of the reborn spirit is alive and it ij}uminapes the darkness,

("my eyes two candles glimmering"). . . J

. . )
L °

[

' , Thus, woman as the Other, and as a part

>

a source of redempt1on from hws 1one11ness and \aliepafgion in the Cosmos.

.She acts as an intermediary between man and God.

o

» v v

[ "Erich Neumann in The Great Mother states:

& . . ' » Thus, modern man, on a éifferent ptane, discovers con
what the pr1mord1a1 mari -experienced through an
overpowering'intuition; namely, tint
generating and nour15h1ng protective
transformative, feminine: power of the unconscious,

a wisdom is at work hat is infinitely superior to- -
the  wisdom of man's wak1ng consciousness, and . L
that, as a source of vision and symbol, of ritual

and law, poetry and vision, 1ntervengs summoned

and unsummoned, to save man and give direction to .

his 1ife.q 4 . N

ormat1ve, fem1n1ne power of the

LY

unconsc1ous" as the poet observ s woman, in the role of the goddess Isis,

B g1v1ng meaning and form to "fa]]en“]eaves", represent1ng the lost modern

o man. The first. three stanzas of the poem depwct woman as the goddess

°

Is1s. §av1ng and restor1ng man's ‘1ife as she s "gently patt1ng thelr*

raggedness into place”. As Er1ch Neumann stated the role of WOman in
R the figure of the goddess Is1s is “to .save man and glve d1rect1on to h1s

1ife". 1In the poem the woman 's face is transfprmed 1nto that of 4

4

N
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. ) . " . 7Her face is beautiful ¢
. e . ' like glowing sculpture
. ' . . *' ¢, and beautiful her hair
’ ‘ ’ the colour of turning leaves - - v
- - , . . warm and russet all around her -
- . i' ‘. ~ N I . .' ’ B ﬂw
The poet, through the redemptive and/ﬁs\m' rationdl’ powers ’Q‘f woman,
_ rediscovers the god within and achieves a ynity with the Gad of the -~ ' §
,zv' . ' querse as he says L2 ) . . > . .
‘ j R The god €n the white cTouds ‘ o N
. the god in the vermilioned trees ' | @ « ,
. S ' , the god in the gathered.shadows - B Vi J
- - - the god who is everywhere )
' e, . o gazes at-her yith my eyes *°
Woman has ,indee'd served as ah intermediary betiveen” God and man. "The
. 4 “ ) .lu o R . ' ‘
- . ‘poet now feels .3, sense.of unity with all creation; “the"god who is
Co s { : eQe'rywhére/ééze‘s at her with my eyés"'. . ' N T
. » - " R " ‘ | . , 0 o
e T o ' o ‘
T ; - "L WOman In Man s world " o ‘ % oL
L CoeT L L
PR x . o, WGman"i ]oved Enough ‘ BT
PR ORI She made me dream of love , Co
b W : : And in that sexual dream - ' .
e ' T forget the wh1tethroat s scream. . .
- . . "'Orpheus" (CGE 1955)
' . A\}l ‘ . “ . - .
. The )ro1e"of‘ woman as a source of r:edsmptwn and. inspiration q]so | q\@
. *_applies to the concrete world of men. " She stands. as ‘the Other to whom S
e @ ‘a8 N , ) ,' . ) . -
ﬁan may turn for 'refuge against the horrors of, man-made 'historr“as
111ustrated 1n the poem "Orpheus“ Simone de Beauvow explains the
passwe and dependent role of woman .in history ,‘ ; ' e~
. \ R R
., History has shown us that men have a]ways kept in .
their hamds alls concrete powers;s since the earliest * SR
<days of the patriarchate they have thought best to , .
.  keep woman 1n a state of dependence,f' their codes ’ ‘
[ &xv. o \/) . —
0’ ' ’ a :/1 : - '
P - . ~ ) ey . . ~
) - ; ‘f, . : . . ; ;
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of law have been set against her; and thus she has ‘been
. definitely established as the Other, 4 :

Layton's attitude to woman in relation to man's contro] of "the

. éon@rete powers" is pkecisely that as Hefined by Simone de Beauvoir as
“illustrated in the following poems. As the Other, woman Ees.the power to
offer redemption and salvation to man from the horror of“his man-made

. .
' : h1story Her role neverthe1ess remains a pass1ve one. It is man who o.

ﬂa\4-§qhhb must actively choose his’ sa]vat1on The ependen aspect of woman upon

»

-y

%

;*«; man reveals,itsélf in the fact that man, in chooswng sa]vat10n for
h%hse]t, saves bpth man and Qoman In the poem, “He Saw Them At First"

‘(SP 1968) _the poet-clearly 111ustrates ongp 5 pass1ve pos1t10n in a

man's concrete" world, her dependence upon his act1on, ani7her role as a

\
source of salvatlon

o [}

L3

He approached and saw.one thet appeared to be female
and drew her out of the circle of excrement-covered

7

figures, catching and holding her’ reeking arm : Y

inits half- movement of'Vwo]ence ’

- - ‘ "He Saw Them at First"’

¢ ¥ ,
Layton presents a vision of hell, dest?het#dn, vidlence and madness,

r~t

S 3 representlng the state of man' s hlstpry It is 1nterest1ng to note that
woman  too, "her reek1nd‘arm/1n its, ha]f movement of v1o]ence", has:
_become a v1ct1m and an accomp11ce to-man s mddress, Neverthe]ess as she
is the source of 11fe; she can never really turn aga1nst 11fe,,and,
Jag- | here;ore redemptlon can st11] be found in woman. The -poem implies that
" sipce it is the h1storjyof man's contro] of "concrete powers" (act1ve
rote) whizh/]s the sourcé of destruct1on it 1s therefore man himself

{

. who must decide to put a stop "to the destruct1on "The ]1nes, “He
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approached and saw one that appeared.to be female", and further, "He said,
let me trace your features on the hot sands”, imply that woman is ' /-

therefore dependent upon man for salvation, Man must choose 1ife over
R . ‘

-death as sa]vation for boto However, although woman retains her

Lawrence in- Fantasia of the Unconscidus States:

" passive ro]e as a source. of redampt1on and 1nsp1rat1on, 1n ‘the reaim of

1ove she may assume an active ro]e to 1nsp1re Tove. The poet 5ays,

[ ]
" \ she threw herself on hlm/and crled Joyous1y "I-]ove you'. Without

Tooking up/he muttered to the crack11ng sand, 'And I, you' “ D. H.

1

. ¢ AR ‘
If the man, as thwﬁ%er and doer, is active ...The
. man may be the initiator.in action, but the woman
is initiator in emot1on 5

¢
) ] €

Layton's attitude to the role of woman.in th® realm of lave and emotion

as illustrated in"thé'boem,‘e]earlyiindicates a simi1ar.perception.“1n‘

. the realm of love and'emot1on woman may assume the active role of

1n1t1at1ng or 1nsp1r1ng 1ove In the world of "concrete}powe}s"-jt is

* man who remains in contro1 in the active role.

:

A s1m1]ar theme s expressed 1n the poem, “An Aubade” (LP 19809

where the poet, preoccup1ed with tHe serious concerﬁ§ of, the world of

°

' men and power, 1ooks to woman as the Other who stands as a form of "

redempt1on and sa]vat1on from his oppressing prob]ems:

. L My girl is still slekping. . S o
S " When she awakes how will [ ‘ -
- who read Husser] and Camus
tell, her of my simple need of her

_and that she must nevér leave me?. " , o

o

.Symbolica11y, woman is as]eep She is pass1ve and not 1nvo1ved

in man's preoccupation w1th the prob]ems of his world. "My girl 1s st111

S
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s]eepfng". indicates woman's passive role in man's.history, i.e., control : i
of the "concrefe powers". When she does "awaké" he will "tell her of ny'

simple need of her", turn to woman as a refuge and salvation from the

oppress1ng concerns of his’ wor]d She does not become 1nvo1ved in the

action, but remains in her role as the Other, offer1ng rédempt1on and

1nsp1rat1on to man.

4
Lo : —
-~

The poem, “Peacemonger” (sp- 1?68) repeats a s1m1lar theme.
However, 1n this poem,-the ' woman, in the role of one who has the power
to act1ve1z 1nsp1re ]ove, consents to use her bodyltof1ure men from the A
battiefie]ds. The‘poet approaches the subject with some irony: i

When I tell her

not-all men are lucky as I,

she says.to Ture them C

from the battlefields -

/ spe would give her small, satisfying body
to all the armies of the world

~{even those of Nasser and Husse1n

or the despised Algerians

One_one leve], wohan appears in the trad1tkgw1 role of seductress.
However, on a more serious 1eve1, it.is apparent «that, woman still
funct1pns in the'role of the goddess Isis who protects 1ife. She would
"give her sma]l: satisfying body" to save life’ Woman always remdﬁns a‘

source' of'redemption_to man, "even...the despised Algerians"... _ ‘ 0
.o “ . . B

1 5

’ ’ ' . ‘ -
Simone. de Beauvoir comments that when man is tired of the

A

pressures and problems of his man-made world, he tlrns to woman as

refuge and salace:

1
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'*...the magical- fertility of the land, of woman,

seems to be more.wonderful than the contrived-
-operations of the male; then man dreams of losing
“ himself anew in the maternal shadows that he may

find there again the true source of his being. ¢

The pressures from the "contrived operations of the-male" force man to -

- respond to his instinctual drive of self-preservation which turns him .

ta woman as salvation. Layton s poem "You And The 20th Century" (NP
l .

1971) illustrates the s1tuat1on described. by Simone de Beauvoir. Man
turns to woman as refuge aga1nst “this brutal stink1ng 20th Century".

, The contrast between woman as the creative 1ife farce, and the

destruct1veness of thé 20th Century, is clearTy set out in the' first

few Nines of the ppem:

On the one hand, dear girl, there's =

"~ this brutal stinking 20th century; .
on ‘the other hand there is you - Ey
or rather your incredible blue eyes

e L]

As illustrated in previous poems, Layton asserts that woman

:through sensual 1ove ("or rather your incredible b]ue eyes") offers

redemption to man. For man, she is not an 1nappr0achaQ]e goddess, but

rather a real, accessible woman, who offers redemption through sensual

love. The goddess Isis is not merely a concept; she lives in woman as_

a source of redemption and salvation. ‘ A

111, \Homan and ¥an_in Nature

. One of the-central concepts in Layton's poetry concerning woman

is the patriarchal conviction that woman was created by God for-man.

ey P v T e X AT A L o Mkt -
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Man holds the pr1mary pos1t1on in existence, woman the secondary As

. S1mone de Beauvoir explains, "Noman thus seems to-be the inessential
who never goes back to being the essential, .to be the absolute Other,
wathout rec1proc1ty "7 De Beauvoir further 1iustrates the strength of

this: patr1archa1 conv1ct1on in verxman

s This.conviction is dear to the ma]e, and every
creation.myth has expressed it, among others the
legend of Genesis. X >

According to the patriarchal view, woman exists not as an end in herself.

but in order to serve as a companion to man (Adam), and to rescue him
from loneliness and alienation:
Eve was not fashioned at the same time as the man;
she was not fabricated from a different
. - substance, nor of the same clay as was used to
model Adam: she was taken from the flank of the
first male. Not even her birth was independent;
\ God did not spontaneously choose to create]her
as an end in herself...She was destined by Him
for man; it was to rescue Adam from loneliness
that He gave her to him, in her.mate was her
origin and her purpose; 8
b

»

Layté%'s pdem "Adam" (FMBJ 1976) begins ™I wish we could go

. baék/to the beginﬁing/",ﬂexpressing a wish to return to Eden, "There's
on1y God and myge]f/in thg cool first evening in Edeﬁ". » The imagery in
‘the poem suggests a calm, serene setting. God and man are in unity,.
”diséussingnhis fantastic creation", observing the beauty and magnificence
of the universe, "thg moon_and the stars,/and the enveloping 'stillness."”
However, man is alone and.solitary. God tells him ab9u§ woman, the
creation which He specifically designed for man, "About the woman/he has

in mind for me”. The woman (Eve) to be created, has not.yet appeared in

. - ,
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ot the garden of Eden; therefore the setting is very calm. However, the
~ final lines of the poem concerning wom;n, “we talk softly for a long
time/and Very ver& carefully.", express a sense of foreboding.&bout the

. nature of the second magnificent creation.

\ .

-

e : .
In "La Minerv&" (LP 1980) the poet/expresses man's first

delight in his vision of the new creation. YMan's experience of the

: wonder of woman is compared to Adam's.delight in the ‘creation of the T

first woman, Eve. Adam sees Eve for the first time and realizes that.

*

this magnificent creation is made for him: -

But when you stand at night before me . | ~
. : Like the genius of this place, naked,

: : A1l my ribs most unpaganlike ache
With foolstruck Adam in his first wonder. -

Th jﬁihe, "A11 my¥ribs most unpaganlike ache", -implies a belief in the
i : .
patriqrghal conviction that God created Eve from one of Adam's ribs.

.

Woman is the Qther, a secondary creation. The very purposé of her-

existence is to bring joy and salvaticn to Tﬁn\\

‘In his poem, "Return to Eden" (TTD‘1978), the poet once again N
says, "You were sent to me", iﬁblying that woman came to him in ordery

to save him from 1oneliﬁéss,and to offer him salvatioh in the form of &

. \ sensual Tove:

-50 that I could make my declaration of love
beside.a royal Ea]m , .

and afterwards kiss your small ears
under the chorisia's white floss.

. . [
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" Another poem, "Orthodoxy" (DFH 1979) expresses the pog;ﬁs

" gratitude to God for, the marvelous creation, woman:

25
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And he is all-merciful-

for how barren
to delight and
“The central themes which

Chapter Il illustrate that woman

Dther (secondary creation) who acts as an intermediary between man and

Nature, andiman and God. She is

would be my days

were you not mine ‘

amaze

4

emerge from the poems discussed in

is seen in the traditional role as the

a part of Nature. In her generative

capacity woman becomes intrinsically connected to 1ife. ghé‘is'the .

source of natural 1ife and erotic 1ife in man. Thus, in her yery

existence woman asserts:]life and

serves as a source of redemption and

‘salvation to man from his loneliness, his alienation, and the, horrors of

_his man-made world.’ She is the necessary Other through whém man may,

fulfill himself and give stope and meaning to his life. .. , B '
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7 CHAPTER 111
C ARCHETYPAL FEMININE:  THE MYTH OF WOMAN

¥
* b

1. Woman.’as Archetype - »

The Etudy of Layton's poetry about woman leads to an examination
’ of the function of a;chetypes as manifested inva poet's'aftist%c
projections upon the feme1e The progect1on making factor may:be
defined as the poet‘s myth of woman whereln woman, through the poet's

artistic perception, becomes the artist's creation. As Layton h1mse1f

. . L ) *
says: : ) -
I fashioned. you L
. composed, you between darkness and dawn
You are my best-made poem, = -
, The one I laboured Tongest over.
- " . "Creation" (LR 1964) - u
. -The tine “composed you between darkness and dawrn”,.once again

@ ‘ . iy . . C o
reminds us- that for Layton poems are born from inspiration originating
in the actual experience of sensual love.

’

Er1ch NeUmann in his book The Great Mother An Analysis 6f the

rchetxge deflnes the function of the archetype of the-Great Mother as

T fo]]ows. '
When ana1yt1ca1 psychology speaks of the pr1mord1a1
image of archetype of the Great Mother, it is

l .
\
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‘referring, not to afy cencrete image existing

in space and time, but to an inward image at work -

in the human psyche, The sympfolic expression of .
" this psychic phenomenon is-to' be found in”the ' ) «
- figure of the Great Goddess represented in the '

myths . and artistic creat1ons of mankind. 1

o " Ina further explanation of the function of the arﬁhetype, Carl

f @ ]
. N ) . Jung states: '

Every .man carries within him the eternal image of L.
woman, not the image of this or that particular

woman, but & definite‘feminine image. ~This image

is fundamental]y unconscious, an hereditary factor

or primordial ‘origin engraved in the living

organic system of man, an imprint or 'archetype'

of 'all the ancestral experiences of the female,

a deposit, as it were, of all the impressions .~ “
ever made by woman...I have called this image |’ -
'am‘ma'u2 N T -

~ " Thus, the poetry discussed in thi} Cha;EEr coancerning Layton's

9
L]

, portrayal of woman will illustrate woman as '"the Dream “Incarnate"”
. ' ! &
o " upon whom 'man projects his fears, his hopes, his aspirétions, and- through
.. whom he’ hOpes o fulfill himself as a human bBing. .Woman is the many-
'faced myth. who embodies ‘the Dream proJected upon her by man, yet who
. emerges as a mystery which cannot be probed. Layton's ypoem, "Song About
Woman" (PM 1967) illustrates the poet's perceptﬁon of the comp1ex1ty of -
A WOman s nature and the 1mposs1b1]1ty in probing her mystery:
o - I put all that I knew \ o ’ .
w ‘ about a woman ‘
‘ into a pearl-lined shell
and flung it into the sea
but a wave rose up l1ike a fist
.and seized it . . . -
and hurled it back to me. '

Life gives him no answers about woman, but returns his subjective

perceptions of womah(arp) as it is his creation. Once again, the poet

attempts to define and apprehend the essence of woman:

3 ' )
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4 I put all that I knew
. ; about woman
’ into an air-tight box
and shot it into the sky
but, someone behind a cloud :
put out a hand and flung it
' ’ _ back to the sand and rocks;’ . )
' . The poet attempts, in vain, yet another definition of woﬁaﬁ‘through the
o " process of his art. Hav1ng defined woman he hopes to. be free of her,
v .
- "flung it into the sea" and "and shot 1t.1ntd the sky?. Understdgd1ng
her essence; he hopes to be in control.of woman. . Finally, he hopes to

_‘escape anq control woman in his 1ife by embalming her essence in a

poem, (“gewelfed urn*):

into a jewelled urn

and byried it in the ground;
but,ag once the grasses parted
nd flowers began to turn

d the thing that ['had buried
came up without a sound. .

»

A o o " Iputall I knew' : ' L
R » ' about woman '

The poem about woman 'is alwdys fhe artist's own

is "wiehout ai ound".
is myth of womaﬁ, whieh he cagfﬁres in fhelpoem. The poem
js his creatlonfﬂ woman is ‘the creation of Nature reflecting-the
. .complex1ty and mystery of life 1tse1f ‘Therefore the poet concludes: .
'Foo]', said a voice fu]] of mirth |

. 'she is perfect my lovely daughter!' - e | &
Then st111 were the 1ips of the earth T,

ey ’
The poet, as artist, is aware that whatever prOJect1on or
creation he makes regarding the essence of woman, it is always ‘and only
V "a reflection of woman, a reflection of 1ife. )
- ! 0
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'mortaiity Layton's. pbwerfu] poem, "Keine Laza?diﬁtch- -1870-1959""

. .3
N
In relation to the concept of the archetype of woman, or the ..

'anima' figure ds defined by Carl Jung, the artisi in his myth of woman

.creates an enchanted garden of h1s oyn 1mag1nat1on wherein woman reigns

as the Great Mother, or the Great Goddess

% .
MotheriDaughter nucteus

-

The Mother—baughterffig&reg form the female nucleus whereﬁn all

the-possibilities of a woman's role in life are’contained jin their .
\ 1 ) ‘

lé§sencex' Erich Neumann states:)

. . ~.
Precisely because Demeter-and Kore are archZ%%pal, \ .
poles of the Eternally Womanly, the ‘mature woman ’
and the virgin, the mystery of the Feminine is ' )
- susceptible to endless renewa'l,.4

., . .
The female passes thrgugh~a11 the stages poss1b1e to woman, from
v1rg1n to wife/mistress,’ to mother, o1v1ng birth and cont1nu1ng the

Vend]ess renewal" of life, death, and rebirth. However, the inherent

duality in the cyclical pattern-of life and death is also manifested.in

_ the figure 6f‘M6ther who is associated with Life and‘Death; "“The Great

Mother is the giver not only of 1ife but also of.deafh".5 (a symbol of

Nature itsel®, or of Woman as part of Nature), dives the gift of life to-

man, " but in that gift is also contained thénféqt of deathn

-
u
\

Through the figure of the Mother, man' becomes aware of-his own -

o

(SF 196]), man1f€"ts¢the c0mp1ex1ty of the poet's emotions for his

- mother, the first woman in his 11fe *His gr1ef at her death 15 a vast

grief because it is pot on]y‘pén§oha1; but is universal; ‘ﬂl‘thought, '
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d} ' qu1e c1rc11ng my gr1ef,,.~." N Through her death he becomes aware of
' : - ‘, his own po ahty, "the 1nestapab1e 1ous1ness of gr\nng o]d", and of
) mortaht as a rfact of er. "Thé contrastmg and defiant 1mages of life ¢
“n v \:" .
L as ref]ected 1n his mother ("But I thmk now of the toss of’ her gold
a - earrlngs /Their proud carnal assert1on.")‘3 even more poignantly assert
o /' ) .the power Gf death and m's grief at her absence: #Now nene will shake | .
> * . “ter amber beads and call God blind;,". . i . R
- \ - -
) . . . Y
. . \j ; i'ﬁHowever 1n the conc*udmg/]mes of thg poem the poet comes to
L ' : .
, v , % an acceptance of the cyc11fa1 process in Nature, life, death, and
S ' rebirth. Consequently, acceptmg, his mother's death "he accepts his
I / * ’
: v owh mortahty and 1nev1tab1y affirms 1ife, "...her youngest smgs/whﬂe i
Q"
e / w 211 the rivers of her red- veins move “into the sea. " As Sunone de ° L
y ~ i~ ) f
, '“.', ; Beauvo1r says, “But her role- (mother) 1? precwseb/to 1ntegrate death
. -
' Q . “with life, w1th socqgty, é}i the genera]mwelfare "6 § Thus, tHe Mother
1! , }( A
L e . ﬁgure fBrzthe poet serv S as%a 051t1ve Mother f1gun€ uho 1ntegrates : AR
- . . )
11fe and death for him, +ho he]p; h1m to accept the natura] process of "N .
"N \‘ N "\‘\q‘mﬂ
I ‘. all Creatwn and therefore a]'lows h1m to afflrm and- ce'lebrate life.
- . ‘! I
K - .\
s o Yo7 woman, therefore, in the f1gure of the Great Mother, is stﬂ] a source
a4 te PR
3 . " _ of redemftion and” salvatmn
O -
s | . < “ . . - .
’T ¢ “f . } ' =
o ‘ ¢ “- ‘ Turmng from thé Mother ﬁgure to its archetypa'l polar oppos1te, .
: ‘ the Daughter-v1rg1n, the poep “Song For Naomi" (1B 1956) reflects the o
\W f poet's love and concern for his daughter who represents youth, innocence -
N Y N \ 4
“Z and vu?lnerabﬂv?; The Daug’hter—va'rg’in figure is not in the realm of
‘ ; A . “ “. . e Rol « ‘ . J " l. . ‘- ' . , \
9 ! ' ' - ’ ' ' - ) ’ - t
« i N . ﬂ" . \ i . L i ) ) , = : ’ .
. l ' 'l to . . ¢ ’ \
Y .ps. > ’ " b ‘ " @ k ‘ :. LY '
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the erot1c mature woman, therefore she does not preseq} a threat to- man.
‘ Consequent]y, he is able to\10ve‘her without amb1$§ie§be (Man' s
+ ambivalence to wowan will be. discussed in Chapter IV).\ The poet is
vacutely aware that in spite of her yodthy innocence andijoy of 1ife} she
4s0 is' caught th‘the‘irreversib1e process of Time: }ite] death .and
rebirth: s | Yoo
. o She can not see there .
: o ey i
e o : .’ % And caught her, - & - ' |
\ . ‘ . My foo]ish-daughter ‘ ‘
She.ls still too young and innocent 'to be aware of the thredtening
presence of Death bes1de her as represented in the symbnls of water and
deep Take, "By herself, near the water?”Q--"“ear the gegp lake?". Her’
youthqu innocence -and vu]nerab111ty evokes a protective Tove from the °
‘; ‘ ' poet He prays that L1fe or: God (”Sav1ours that over/All things have
power") will at least perm1t her to 1ive long ("Make Time himself grow
kind/And kinder/That sought her/My 1itt1e;déoghter.”)
The suffering pressed in "Keine Lézarovitch:‘ﬂ8f0o1959" end in
o "Song For Naomi” refleci} the poet's‘ahareness and acceptance of the
1nev1table fact of death as a part of 1ife. Jhe f1gures of woman, as
repregented in the Mother and Daughtér un1t, make man aware of time as
a cyc]ica] process of natuh?Q/§1fe. death and reh1rth. The cafﬂn11ty‘of ‘
(Q . ) _ both Mother and Daughter, ege or youth, forces man to become aware of his

: : ~ . " - .
P own wortality’and to accept the irreversible process of life and death.

,<:-H*\;\\ -Once again, through woman, man is madé‘gwareythat she’ who gives him the

*y
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~ ' gtft of life, also dooms h1m to death Woman in her'very essence

. represents the dua11ty of life, the inherent tens1on in the creative
. and destructive "forces in nature and in Tife.

A

1., Eros: The Edenic Realm

9

Eden represents the D1ony51an real]ty (as opposed to everyday reality)

_ﬂwhere1n man or poet, thr0ugh the power\of sensua] Tove (Eros). is able
vt '

to liberate h1s creative 1mag1nat1on Man and woman is transformed into

o o ' C e god« or ‘'goddess’. Eden, however, is neither ﬂdea1, nor idyllic n%£
| static. Under the creat1ve power pf Eros, Eden ds characterized.by -
i .
H”surrquer", "turbulence“, "transformat1on“, and "trans1ence" The
- g enchanted ga*oen of Eden, man's D1onys1an rea11ty, is in a constant
_state of phange or flux. Emphasls is placed on the creat1ve moment' S
of the experience, not on its durability. ' Layton h1mse]f \est describes
- : his vision of Eden, or Dionysian reality, in his "Forewo d" to ﬁove Where
[N ' : - ————
- . . - s . * .
. / The Nights Are Long (1962): R ¢ N 1
' ' "'Love is surrender, concern, ecstasy---Love's sweet
o torture transforms our grasping, unpleasant-selves
. -+ into temporary divinities and has us capering on .
the streets with the glory and arrogance of gods.
It is the emotion that makes us endurable to one..
another; the flash so blinding that we cannot see ,
] wrinkles, grey hairs, skin pores, and all other .
. L evidences of our pitiful mortality. It is the .
P IR alchemist in our blood and gonads converting the
o " shabby material bf our days and weeks into *
. | e “incadescent golden, rapture, giving our cloddish
; .. 7+ Tlives lustre and grace. We are transformed... "
‘One of the important factors in the Edenic realm described'by
! © layton is transienée. Layton ‘explains the function and importance of
~ ‘ !

e

-
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Layton's Eden is post-Lapsarian (after the'Fall). For the poet,
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poetry in man's 1ife:

N . \ Only the poet can seize the moment most joyful and
significant in the lives of each, to confer dignity
on the eternal, - . \

The poet preserves and celebrates the EdenicWExperience in his poem
) . which makes it immortal.  The ;;oem ref‘lects the beauty and the. terror

of life in the enchanted Edenic realm as an affirmation of man's

capab;11ty_to exper1ence the life of a ‘god', if on]y for a moment.

P

Layton says in his .poem "Party at Hydra" (LLM 1973) "Love .
resides neither'jp'the body nor in the souf/Bu%lis a volatile e]eﬁent
reconciling the'spiritato flesh", Layton's‘visioﬁ‘of Eros, the

creative life prihcip]e, ref}ecgzvfhe duality of life in the tension
between .its creative and its destructive elements (1ove and hate) as,

iltlustrated in severa] poems concerning the theme of 10ve As he' sald

in his "Foremord" to Love Nhere The Nights Are Long, "Love is surrender

.." In poems such as, "The Quill" (FP ]980), “Love's D1ff1dence" (BE
1955), or “Latria" (LP 1954), “surrender" does .not imply only their
hutua] surrender to each other, (i.e. "Goodnight,uéweet Lady"ykLP1980)),
but also a'personal sdrrender tB the creative and destructive forces of
Eros: , | v

Love is so - diffident a thing.

I am confused, forsaken. - -
" I have lost the way. PR

N h | "Love's Diffidence" .. .

The poet ‘expresses a sense of comfusion and Toss because -he is losing A %
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control of his emotions. 1He is no Tonger in a situat{on of contfoW‘but
hust surrender fo:]ove} ‘The\Poet cé]ls out in anger, 'ipve, I call odf,

- find me/Spinning around in error", Then, in an attfgude ﬁf angry |
submission he states, "Then strike, witless bitch, blind me". The
* surrender dgmahded df man , agli11ust%ated in the poem, is ﬁot an easy
form Qf.éurrender, for loye Qemands the actual surrender of one's
control of emotions to.the force of Eyos. Again: in "The Quinl"
" (LP 1980), the poet rqpeats a similar theme: |
t BN ( I am a caster on lTove's quill
: a rotor on love's pin or pool
I am a whirling jack
\ , on & greased mandrel -
In the image of endless spinning and confusion, the poet 111u§trate;_.
the state of congzégoﬁ that man feels when he‘Serenders his control
Iand becomes a vehicle of the power of Eros. " The submission to the-

" power of Eros must be a total submission to the powerful force of the

creative principle of life.

fn a poem entitled "Divorce” (DFH 1979), the poet questions the :
nature of 1o§e: | j}
3 @ 8

Is' that what 1ové is: to care knowing
~ stars and blossoms flare to extinction?

&.‘ | Here, the poet becomes aware 6f the most Ea%nfu1ia$pects of Eros,
;ts'transience, (Transience will be discussed in a separate section in
this chapter, Demystification of Woman). In spite of the danger in the
realm of Eros wﬁerein the individual is drawn through the creative and

" destructive forces of Jove, the poet nevertheless affirms Eros -as the

- : : A . .
o - v

v

]

2y

.

. . “ o~y
ean i A, D ) N BOh I A Ay g PRRLTAEL . P MW IR S X TS LW WU, PedNe |
- - . .



37

4 N . .
creative principle of life; - ‘ , T
Give me, Dark Pne, these:
: A woman's white knees
' A woman's fine eyes .

‘ - ' Her hot), lathered @highs

The nuptia} embrace

The first look of Tove
- A bird, sparrow or dove, ‘
. The unscheming face - . oo

Any bloom, a rose,
Creation's frenzy

Conerest B prove. SN
‘ "Latria" )
| For La:}on\ love 1s the poetry which “confers dignity on the
eteggal" by trdnsforming the ordinary day ("prose") intp a state of
Eden, It 1s only through‘the process of love, ‘which demands thg greatest' | Cl
‘“;}rom man, that man js able to g{ggig thd Edenic experience and to enjoy.

" the enchanted garden of his own creativity. In this-sense, man i§

% indeed transfprmed into a 'god' through the g;eative power of Eros. .

I11. Transformation ' . }

- The poet's (and man's) aspiration is tgltranscend himself and
the bounds.of ordinary reality thrqugh the sensual ﬁower of woman. She
becomes the embadiment of his mytﬁf or "she 1ﬁ2aynates Thg Dream".”

‘Layton's poem "Creation" (LR 1964), asserts that woman, through the

process of transformation in Eros, as well as through the transformation
) :

of the poét's imagination, becomes the myth of the artist's imagination:
. . v .

1 fashioned you: ‘ e
Composed you between darkness and dawn. S

You are my best-made poem, ° . ‘ .
The one I laboured longest over. | : ‘ !

[ ' . -




‘The poet's attitude to womah in the poem is almost impersénal

~ in the sense that she, has become his work of art as much as the poem is
h1s work of art.” As such, the poet clawms she belongs to the world
("What does one do w1th a-poem?/One gives it to the world. ") ™The
essential theme in the poem is that the essence of woman, her rea11ty as
life, is transformédiay the poet's-artistic perceptign, and thus, she )
‘becomes a myth, a création, a wdrk of art.” The poet's Jision'of womén
1s.a supject{ve, artistic intérpretaéjon of woman, not a rQ?resentation
of reality. Therefore woman‘is "the Dream Incarnate" for, man, upon wﬁom
he may proaect his hopes, his fears, his aspirations, his lovesand his

hatred. - - ~ e AN,

[
In the poem "Insp1rat1on" (LLM 1973) the ﬁbet observes that,

e | "In this stup1d century/add]epated professors and mechan1cs"€ - .

‘ (representing the death -in- 11fe forces in modern man's society) are

dnable to recogn1ze woman as a source of creat%ve inspiration. In their

]imited and narrow-minded perception of woman, they are unable to

;éa{ize that within her essence she possesées the powér of Eros.”

Through the experience of sensual love, she cah ihsping«man to the

" heights of transcendence, transcendence of,self and the bounds of

o : ofdinary reality into the reaim of a 'god':

‘Alas, their arms have never held her;

ga21ng, at you, woman

in this shy early morning 1ight I could more ea511y
doubt the feel of the bare boards under my feet '
Truly this qoddess has being T T
‘—"1n you,not‘l.oo ----- ara s p e ey tes e v R
Comé;'iéécﬁé'éﬁéﬁ.iﬁéﬁ ..............................
the fierce 1umps on our divine foreheads. - -

M Lt i ot et hiner |
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Through the power of Eros, man and woman have been: transformed
el into a 'god' and a 'goddess'. The sign of a 'god' on their "divine
- foreheads" in the form of' "fierce 1umps" is the s1gn of the god

D1onysus. Frazer, in The Golden Bough says

?

A feature of the mythical character of Dionysus,
.is" that he-was often conceived and represented
1n animal shape, especially in the form, or at
least ‘with the horns, of a bull. Thus he is
' spoken of as 'cow-horn', 'bull', 'bull-shaped',
"bull-faced', 'bull-browed', 'bull-horned', 'horn-
bearing', 'two-horned', 'horned'.20 :

For the poet woman's essential role is to be a source of 1nsp1rat10n

<

to. man, She is the way to self- fu1f111ment and the catalyst to. h1s

P

creative 1mag1nat1on. Simone de Beauvdir claims that:

+

] [}
Woman awakens in man an unknown being whom he
recognizes with pride as himself; in the blameless
orgies of marriage he discovers the splendours of
his own-.animal nature: he 15,Ma1e;8 >

As mothef3 woman gave man natural life. As a lover, she gives him erotic
. 1ife wherein he can discover his own-malehood. Only through woman in

sensual Jove is man able to assert his erotic identity. The joy of man's

experienée in this second form of birth through -the inspirational powers

'of woman, and his conéequent transformation into a 'ged’, is illustrated -

-
’

in the poem "Dlv1n1ty (LM 1959):

Mere1y to touch you is fire
In my head; my hair becomes

‘ A burming bush. When you speak, . Sy
- ) Like Moses I am dumb. . ’
. With marvelling, or Iike him

I stutter with pride and fear:
1 hold, Love, divinity
- In my changed face and hair.
’ MDivinity"

¢
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The theme of transformation into a 'god' is once agdin repeated in the
. . 4
poem, "For Artemis" (LP 1980}, The poet says, "She .is so lovely and °
desirable/I am an immortal god". In the ecstatic moment of
transformation through the'poker of sensual love, the poet scems to ) i

transcend his mortality, "and I knbw_with certaingy/death is unreal™.,

These Tines also illustrate the power bf illusion or myth in the Edenic’

’

realm. . As Layton claimed 1in his "Foréwd}d” to Love Where The Nights Are.
P : . Y . . "
lLong, men and women in love do seem to assume "the arrogance of gods".
In the poem "Farewgl1" .(FMBJ 1978), the poet reflects on the sensual
powér of woman to make man transcend himself, "...whose laughter made
mejforgét/the decorum of grey hairs" and ", .in whpsé arms I rose/

»

resurrected after the third.lay". The recurrent theme in Layton's love
L} .
poetry is the affirmation of woman as a source of inspiration and

.

redemp;ﬁon to man.
! In the poem, "Look, The Lalbs Are Around Us" (LP 1954), the ‘
lovers are transformed into~gods, "Helen with her thick/obsconding
Timﬁs/about tHe waist of Parjs?. Again, ih'"OfnThe Man Who Sits In The

- Garden" (FMBJ 1978), the poet claims that the lovers ane_t}ansformed, "I‘
was Paris and you were my enghanted‘He}en". Thus, -during the écstatic
moment§ of the experieqpe of sensual love of woman, through the process

of transformation maﬁ,3§ able to tran§§end himself and\create an

. enchanted garden of his creative imagination wherein both man and woman

éﬁﬁo}>1hg‘dignity and the glory of 'gods',

o e

o . 4
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Layton's poem, "Sacrament By Water" (cp 1965), one ofkhig most
profound love poéms, rich in évocative imagery and archetypal symbols,
celebrates erotic love in "the blameless orgies of marriage". ,The
natural marriage or unification of man and woman through the joy of -
sensual love, a]so,symbofizes the creative fusion and unification of
- " the mafe (sun) and female (water) principle in natu}e. Simone de
’ nBéauVOUrlstﬁtes: o |

e 'is the ear£h; and man the seed; she is-Water

_and he is Fire. Creation has often been imagined
' as the'marriage of fire and water;

_The theme in the poem asserts that'the archetypal rites of ﬁarriage éré\
indeed the rites of creation which unite the male and the female |
principle in nature as in man andlwoman, representing the éreativé union
of the "marriage of fire and wa;er".‘ The poet asks, "...How shall the
Sun at daybreak marry us/fwir1ing these waters {ike'a hoop." .Aéain,
.nature celebrates the creative union of man anp woman ("sacrament").as,
"Gift of the waters that sing/Their eternal passion for the sky". The
- male and female principie in nature ce]ebréte each other's existence in
: é;eation and .the fact of their uﬁion.'
\ ¥
The poet becomes aware o% woman as a 'goddess:'who brings the
enchantment of Eden to ﬁan,‘fYour perfect beauty is a wave of tumult/
Drops Eden about your thighs". This is the ecstétié moment of"
creation and transformation: N
. N Greeﬁ is the singing water ,
And green is every joyous leaf

White myrtie's in your hand and in the other
The hairy apple bringing life.
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Green is the colour of nature in.its form of rebirth as in the seagon
. o of Spring. In the image of "White myrtle's in your hand" and "in the
other/the'hairy apple bringing 1ife“, the poet confirms woman (i the

flguse of the Virgin goddess, the Earth Goddess, and the Great Mother

) Goddess representing Nature), as life. She is ALL, represent1 g.all >
_ that is possible to woman as Tife in the full cycle Of her egsence as m o
woman.‘ The concluding imagé in the stanza celebrates the egsence aof
“ ~ o+ woman as 1ife. Erich Neumann states: . -
» . o . —

. The goddesses w1th the flower and fruit are

scarcely distinguishable from one another.

Demeter and Kore are-worshipped in one as -

"the Goddesses",... = it is only their . :
attributes that make the distinction -
possible. . One is often characterized as a ‘ '
maiden only by the flower she bears, the

other as the mature goddesg by the fruit.10

And he. adds, — -
'r..Kore holds a flower and the later-enthroned 1
youthful Aphrodite bears a fruit, but precisely ‘
s oo this goddess enthroned on sphinxes and adorned

with flowers and fruits manifests the unity of
the two goddesses. ‘N

Thus, on the grchetypa] level the symbolic representation-of woman with.
flowers and fruit in her hanﬁ, represents the unity of the virgin

goddess apd the mother goddess in the creative rites of mafriage. Woman
is Demeter, Aphrodite, and Kore in oﬁe. Man deljights in her magnificence

as-she is the creative source of life ("bringing 1ife") for him.
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IV. .The Great Goddess: Eve-Circe

.“ - \ -4 . . N
Layton's poetry concerning woman in ‘the Edenic reaim is lyrical
and rich in evocative imagery. The §un, representing the creative love
principle, Eros, (the dominant symbol in his love poetry) is a "blazing
# .

- Greek sun" (“Vexéta Quaestio" 0CPJ1965) emitting tﬁe creative energy of

- '_ - life. The night is seen as soft and sensual as in, "In the purpling .

] ' — .
dusk I softly call your name/...Soon the ballerina stars will come

'qahping out". ("0f The\Man Who Sits In The Garden" (FMBJ 1976). Darkness
and light fuse into creative unfty wherein the essence of each element *
is étrengthehed by the contrast of the other. Symbolically, man and

" woman in thejr-very difference affirm each other's gssencé. The pakm,;
"qu Francesca" (FMBJ 1976) i]fustrates the poet's lyrical use of.

imagery, music, darkness and 1ight to create the sénsual mood of. the -

Edenic realm:

...ignite each.gther
into a flame
that 1ights my room's darkness
tin 1 th1nk the n;ght has gone ' .
The dawn comes ;
: , when 1 open my window
e .to let music and flame
. aston1sh the whoTe world, - e

In his poem, "Earth Goddess" (BC 1956), dedicated to Mar11yn

Y

Monroe Layton addresses her as a goddess' invoking her to use her ',

creative power to redeem man: c T
» Teach us happiness, . .
- The warmth, love, sanity
0f your redeem1ng énergy: S
Blest of women, earth goddess, v -
Teach ys to delight and praise..

-
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The 1mage of Venus/Aphrod1te r1s1ng naked from the foam of the
. \\\\-7\ sea is a recurrent image 1n Layton's love poetry. In the poem /
(f "Proteus and Nymph" (LP 1980), he imagines woman transformed into a

goddess of erotic Jove. Through his experience of woman in sensual

Tove,. he sees woman like the ggzdess Aphrod1te rls1ng from QCe waves to

’ save and delight man: ' '
.I'm thinking of the waves
: gently cupping the breasts
‘ of the lovely nymph just .risen from the sea
: and .the water-lapping -
her thighs and her delicate love-cleft

When she sw ms away
she pulls my thoughts after her
in watery streaks of 1ight. I become
the sea around her ‘

Man himself becomes transformed by the ovefpowering beauty and”

grace of the gdddess or sea nymph.  In his imaginatfon"the poet as§umes

-

the essence of the sea water around the nymph wh1ch is caresSﬁng her

<

beaut1fu1 body:

and she néstles in my long green arms
or is held in the flowing .
wavelets of my white hair. 1 Billow’
« above her like a dolph1n
Stroke her 1imbs and n1p her rosy neck and shoulders
with sharp unceasing kisses
ti11.languorously she slips to the ribbed san \k
where under the haloing starfish
fern wegd and enamoured seasnake I quiver ™
between .her silver thighs ;
Thé imagery in the poem suggests the soft, sensual fluid movement of eea‘
. water representlng the grace of. movement of woman in her pass1ve,
- L receptive form to man. However, man h1m$e1f is seduced by the

irrestible chann of the ‘sea nympht (w0man) as he surrendexs h1mse1f to ‘her

N

|

'

G i “1in,love. He loses himself completely to the power of love wherein he
| \ . ' L

;
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assumes the identity of nature about him.

@

3

Water, or the sea, in Layton's poetry is assoCiated with the
. /fema1e principle in pature, or woman, Water, in its flutd, passive,
chanoing element, represents the female pr{nciple in contrast }o~fire
) ) or the sun, ‘the maie princip]e;.in‘natureﬁ The-e]usivefquaiity of
water also represents the nature ‘of woman . as perce1ved by man, in his
3 . fut1Te attempt to capture her essence (i,e. "Song About Woman") and probe

her Sphinx-Tike- mystery. -

- %
B - .
L)

In_poems such as "Prelude" (SP 1968), or‘"Undine“ (BC.1956),

. the poet percewves woman as a siren, a sea nymph, a Venus/Aphrod1te
rising out of thg sea. The poet's v?s1on of the archetypa] myth of the
oirth of Verfus seems to be a re-enacting of ‘the ancient myth of Adam,
and Eve wherein Eve appears to Adam as-God's creation for man.: In a
differenf form, the poet repeets‘the ancient legend of creation over -and
over again in the image of the blreh of Venus, Aphrodite, -or Eve. The

4-centra1 theme in such poems is the poet s conscious (art1st1c) and
unconsoious (archetypgl) affirmation of woman as a creation by God-for

A o

, man's redemption and~inspiration.
. B C
In the poem QUnéine“, the poet is on;e agéﬁn seduced by the sea ¢
. S nymph. He is under.her.spell (Eros}, and loses his identit&,'or‘ ‘
Yy surrenders it to the 'goddess' in his love for her:
¢ : . " And I'm like water in a scoop of stone

, . aK\ssed into absence by a drying sun;
: : : - Or I'm dried Sahara sand :

o [p——, » . .t R v et e o b e § et e L -

*'uv::.-:‘rvwn ndel o 2 3P V5 omgaire TRV, €020 _mwm..




;
.y

. . y |
p » ¥ o ' . : B ;
f . 1 - , - LN
" - e 46 5 x
) ;\ °. 4 t
H ‘m » : ¢ X }
- ~J.; 2 e R . ' ' . ‘ P ‘
‘ . T, P . wantlng"yourWe'tness Qver me without end gy
a0 » ‘ y S0 possessed, so broken's my ‘entire se]f .
.5
2‘ The poet assocs\ates his experiencg.of Tove for woman w1th the myth of )
. ': - : t_he sea nymph who 1ures man, her"lo\ger Parce]sus‘, to the profound depths (
" -~ of’the sea, repres'er)tivng,the proféund and complex experience of Tove. C
\ ¥, : o e o
S He reveals the sexeal pow?ar‘of- the 'gaddess™ (woman) in that his desire
X, *  for her 1ove is, 50 profound that he/fee1s totally possessed by h1s s
- ~ . \\' desire sfor her. The poem also mamfests theé dark side of the power of
‘v.y / the goddess . 1n that man feels h1mse1f completely in her power as he
L . says, "F1sh ‘a soul fpr you from between ,my 101ns,/You shudder in my ;
! ' embrace/And all yours wetness takes the form of tegrs”. The sense of 4 ‘ 1 '
* . T Joss of sglf under the _power of love, and the sense of sorrow 'in the .
s_' ! - Image of wat@. as tears reveals the d1sturb1ng power,of Eros Love oo
i . ‘- N i‘\ démands to’cal surrender frbm man: for the g1ft of the gods. The g1ft
f":. g_gns1sts of ecstat1c moments of transformatmn and transcendence into J
ol ) the realm of the ,‘gods". - ; ' ' / . @u .
s M e ""‘.“ o o
1 3 n . g - a. . [ . i l . \—/
v . The comp]emty of the figure of woman as Jexp]ored and .
K v ~ mamfested in myth or archetype isgexplained by Eric Neumaﬁh’ {
. e ., ‘ P n‘ . - ] . . LN
. o ' e .
_ ' . T% wreath of symbo}ic images, however, “surrounds .
f gyt . only one figure, but a great number of .
L » . figures, of Great Mother' who, as goddesses and * T "
. . " " fairjes, female demons and nymphs, friendly and .
unfriendly, manifest. the'one Great Unknown, the . L
, A . ', Great Mother as the central aspect of the’ ) _
. L . . Archetypal Feminine, in the rites and mythé, the . : .
;E ;"l", . ~ ' religions and lege/nds of mankind.]z C ’
' f ; ' ‘3.,", The tension between man's surrender of se]f in 'Iove and his flg,t* for .
Y . v . e
«/ \ n | /_\ ‘. . . ¢ 4 ' ‘-‘ ,, . t A )
! b 4 ': ) . f; . ' g . ) o ".. ‘ “
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/ identity is\expressed in his myth of a dark version of Eve, the

.t St .

'goddess' Circes Woman's destructive pbwer evokes hatred and anger in
man ‘which he manifests in the creation of a negative, destructive, !

] $ . 4 . .
dangerous 'goddess' (woman) Circe. -
. : & .

E\\ﬁf The imagery im Layton's poéiry’toncerning‘womén as Circe is d

and sombre.. Wind, representing her fickle changing nature, her ‘ s
. ¢ ) -~ c A
instability ("unstable as the wind") in. "Woman" (IM 1965) and rain, :

.

(negative image of water), are the dominant images which create a mood

of unrest, depression, conflict, and anger. Man is ig conflfct.with
himself and with woman. Therefore, man is also in conflict with naturg.
. ' . p o

.

' . = ¢ , 3 (1]
The,poem "Rain" (LM 1959) begins-with the 1ines, "The wind blew

B e i s 5 ommte S i b Y B o

" hard in the“trees/And>Ea]egreen was the wet grass ﬂ. ‘The gféen colour

- ~

s a pale, sick gréen. The wind and the storm set a mood of unrest,

anger and depression. The lover (womah) is false to him, and deceitful
“as she says, "I*iove you, Love. . /And gave her false mouth to kiss." " The
~story and atmosphéré&dn the pqem'sujizsts the setting of the old ballads.

wherein. the actual drama of a mundér f a loved oné is ‘acted out. In

this poem, thé poet also murders his fa]sé,love, "I lay down her bleeéing
eprse."  The vivid images become quiﬁe gory as "The rain fell " and the
murdéhgd lover* (woman) decomposes and bgcohes part of -the earth which . b
receiVe§fher, “how green the moss:!" The lover is absolved of his crime , |
by‘"The whife rain", asajt cleans his hands of her blood and hisiguj1t, |
"And clean my-hands of ﬁer bjood". Thg treacherous, deceitful” woman'
.&’ ‘ ) “.\. »
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seems to deserve to die because her crime is greater than his. The poe

states that death is a just penalty for a deceitful lover. »Ih the bpém,
the poet has created a fantasy wherein he actually kills the false lover

(womary). It is interesting to note, however, that e&gh‘in her ﬁegative

‘ formf\wbman"évokes strong emotion from man- -- hatred, which is the other

‘ _wntens1ty of creat1thy and destruct1on

/

side of love, And even .throggh her negative and derstr?_'ve ima§é, woman
is able to inspire man to create, and experience 11fe 1

'tS«fu11
Through woman, he is ab]e to
realize the profound depths of his own darkness and destruct1on Thus,

even in her negative form weman rema1n§ a mirror of man's own .

N

complexity, and-an 1nsbirat10n to exp}ore and expréss his complexity as a

human being. R , , ' o

e ~

Again, in the poem "The Air. Is Su1try" (PM 1967), the poet uses .

. the 1mage of rain, ("It s going’ to rain, /The rain can't help me.") and V

‘the sultry air to reﬂect the bitter thoughts of Jea1ousy regardmg his

love. He comments that, "'She br1ngs me suffering", however, he reacts

- in anger to her obvious dece1t, and they both’ become*fiAse to each

+

° L4

other, "She tells me she Toves me. /1 tell her I adore hey". The theme

in the poem, once again, 111ustrates the negative power of woman, Circe,

s

as she br1ngs pain and suffering to man.

N

In "Fanatic in San Feliu" (LP 1980), Layton creates a powerfu1'

1mage of Eden (post—]apsar1an) in its destructive’ form, wherein Circe

f

reigns supreme, The lines, "They said it wouldn't rain/after the 21st

of. June/in San Feliu", symbolically suggests the ﬁBet!$ disappointment
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that the enchanted garden of Eden’ has a dark element. But itlhas, "It
did,/It ra1ned every day". The poet becomes aware that the post- |
1apsar1an Eden is an enchanted garden where1n both Eve and C1rce reign

in equal power. . And Eros manifests the nature .of 1ove in its dua]
aspect, creative and destructive. Layton's v1s1on of the garden of

Eden is not 1dea1 or 1dy1]1c or st\:1c . It is characterized by
"turbulence and trans1ence Thus, "the negative’ image of the “ra1nswept” '
gardep of Eden reflects the poet's torment and his "terrible sickness" N
- (love): ‘ - . ‘ ,

\ . Now under this soaked awning ' '
beside an abandoned aquarium-
full of crawling baby lobsters
whose rubbery black eyes _ (
1 imagine moles” ' . —_—
., on your lifeless breasts o e
are only some empty chairs )
A and myself,
o a lonely fanatic with images
of your faraway body . A
and corrupt mouth. -
to torment him this rainswept
cold evening -
while the high and swelling wind ,
howls with his terrible sickness. <t

’ L [y . . ." P .
_Instead of a sky with a moon and stars (represegting the positive image
of the garden of Eden), the poet is caught under a "soaked awning", with

an aquar1um" instead of the vast magnificence of the¢sea Theré is no

‘undlne or-sea nymph, but only "baby Tobsters" with "rubbery black eyes" w

Once agair, the poet fanta51zes the death of‘his dece1tfu1 Tove. He is
alone and abandoned, "...only some empty chairs/and myself," suffering

the torture of his terrible sickness", his love for the woman:
A N 0 . \

’
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In thésg strong negative images, the pget reflects the bleakness
_and desolation within a fan's soul (which may be symbolically described:
as-thé;negative image of the garden of hden)'when he %as been abandonedﬁv
by a woman he loves. The 1ntensit& of the pain and loneliness is
ianed a "terrible sickness". ﬂngever, at tﬁe same.time, the very

intensity of the pain dt'love suggests its positive aspect which is the

L]

‘profﬁndity of the lJove that man is.able to feel for woman.

v .

Thé'important fact which emerges from the study of.the negative

images of woman as Circe, is that the poems never reflect the destructive

" powerfBf Circe as a form of death-in-1ife, but rather confirm destruction

.and the negatixe aspedf of woman as the necessary po]ariﬁy to creation.
As Simone de Beauvoir says:

There is no figurative image of woman which does

not call up at once its opposite: she is Life

and Death, Nature and Artifice, Daylight and

_Night.. In the figures of_the Virgin Mary and

Beatrice, Eve and Circe still exist.q3
H

“Woman is 1ife, ana as 51?9 she reflects in her very essence the duality
of Nature. In'thg figure/of woman, man is constantly aware 6f:the

. tengion between Life and Death (eig. discussed in the Mother-Daughter °
archetype), and the tension between the creative an& destructive
principles of 1ife, Eros and Thanatos. The awareness of the basic -
principle of 1ife; the paradox in the uﬁity of the constant tension
bétween the creative and.deétructive forces of 1ife, forces man tb\acispt

" his own duélity. Thus, man.is able to fulfill himself as a human being

by his active choice to define himself in a creative life. Woman, in.

e

e  Damaadl s 1T LSS WP

" Wt it vy ke eyt har
" Y e AT A

e corme o e debemrt B

et e v v AO——— -




51

t : .

the complex structure of her essence, allows man to.éxplore the profound

AR depths of his own nature. ‘ L o o

V. Demystification

[ e I

e . ) I
Perhaps the most painful element in the Edenic realm is the fact

of/iis transience. In thg'poem, “Divorce", (DFH 1978),- the poet ’
questions the nature of love: . .

Is that what love is: to care knowing
* stars and blossoms flare to extin;tion?

*
The theme in the poéﬁ'jmp]ies that the actual tragedy lies in the ‘fact
“that such experiential knowledge can only be achieved after the ecstatic

¢

1
moment has passed, the enchantment has faded. Wisdom is gained through - ‘ ?
- the painful experience of love and the loss of love. Nevertheless, man . ;

must surrender to love again and again, knowing that love in the Edenic

% . ) g -

réa]m is a transient experience.
. & .
The theme of ‘the process of disenchantment and demystification
_of‘fhe 'gods' and 'goddesses'. in the ga?den of Eden, is examined by the ]
‘ poet.in "The End of the Affair" (SP 1968).  In the iines "Already the sun | .-
burns less intensely", the poet sefs the theme of the loss of erdtic .
power,la§‘represented Sy ;he sun, the symbol of the creative Hife energy,
Eros. And the sea, symboil of. the birth of the 'goddess' Apﬁrodite
C (woman), is no longer fertile. The sea does not produce a goddess, Aow,
| fThe foam now whitens my hg]ahcho1y“. The enchantment-is gone. 'The sun

-and sea, symbols of male and female creativity, are impotept. There is- " -

no communication between the lovers who are, "1ike people who shout at

: . /7
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each other/at thé end of the affair". . Even the anéer is on1y‘frUStration.
\\\\\ "It has no focus or directfon. ' u
In a sad tone of resignation, the poét asks, "Where's its force,
its fjery heat?", meaning Fhe héatuof the sun, or the fire of their own
AN ' erotic 'desire for each other.. He is aware that the final accepténcénof‘ .
\ ' tne'lnés must be made as the sun (gros) no longer relates to him: >"S1ow1y
the sun mounts the stone steps of the Plage/and stares at my bronzed
| . chest and arms". The woman has forgotten him_for she looks at him, }ﬂike
‘h a woman fa111ng to recogn1ze/her former Tover". He has become a
. " stranger for her. The power of Eros, 1ike the sun, has gone out of
their relationship and tney become separate and strange to each other.
~ ‘ The emotional tone in the poem evokes a sense of d1ss1pat10n of power .
wherein the 1overs are 1ef9\~1th the "image of the sun (Eros) moving
away from them. As the seasons change 1in nature, so do they change in
human re]at1onsh1ps. Everyth1ng in 1ife is caught in the cyclical
'process of time, 1ife;'death,‘and rebirth. Eros, the creative Tife
; ' principle which dominates man's sensual 1ife, does not die: it passes
.away as the seasons do, in a cyc11§a1 pattern of constant 6hange and
flux. In the image éf the dissipating energy of the sun at the end of
the summer, fhe poem captures tne essence of the rea]Qvof Eros which
ref]ecfs Nature in its cyclical pattern of;chénge and flux. Man must
therefore accept the proteés'of change in the realm of Eros as an aspect
of the general pattern of nature and 1ife.‘ Life is flux.
P . .
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"dream incarnate”, woman as a 'goddess’ demystified.

: %vocativg and erotic imagery the poem continues to expound upon the

© 53

. TN
In the profound and complex poem, "Mahogany Red" (PM 1967), the
poet explores the Hepth of mén‘s suffering, his fragic awareness of the
-inevitable process of change in the reaim of Eros, and the ineyitable
demystification of woman ;s 'goddess{. Man must witness the Earth
Goddess of his E&en reverse back into the role of an~ord1naryzwoman.

He must witness the death of his "Dream Incarnated". The poem; -

"Mahogany Red" explores the bain?u] process of“demystificatign of ‘the

The very first line of the poem captures the sense of tragic

loss.in, "Once, a 5ing1e hair could bind me to you;ﬁ.' In strdng,

power of erotic love which bound him to the woman.  Now, in a toné of W
disbe]ief and pain, the poet gbnfronts\a new realit}:’-

Now, without warning !

you are a middle-aged woman

who has tinted her hair mahogany red;

e T The'sense of:suffering‘contained in these lines imp]iés*a.more
préfqund awareneégiof man's tragic réa]ity Epan the dgmystifitatjon of
woman as goddess, or even tpe loss of Edenic enchantment ("Yes,‘sud&enl} .
é}ou are a womén)no different from~6§her wémen.") The complex emotions ”
of pain and ‘anguish and a sense of contempt for her “middle—aged“ flesh, N~
‘her futile attempfs to cover the signs qt\::e, betray his own fearAbf‘

.aging as he. perceives it ref]eqted in the woman's body. As Simone de:
Beauvoit says, "It is'upon a woman's b;dy-ﬁtﬁis body which is destined

for him--that man really encounte;s the deterioration of the flesh." 14
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Woman is the mirror upon whom man projects his dreams and his fears. It

» is in woman and through woman that man experignces his own reality. She

is the Other through whom he reaches'himself. The deeper tragedy then,.

Ties .in the!fact’ that through his awareness of the deter10rat1ng flesh

' . of woman, man becomes aware of: his own agéing process‘ ?hat awareness
brings about the\qonsequent knowledge of his own morta11ty,\and the
inevitability df his own death. The poet exclaims,

The bulb in my brain -

= once ‘ignited and kept aglow 3V N
‘ by genital electricity ‘ i
e 1485 smashed to bits.,
e~ ‘ I look out at the world with cool, aware’ eyes; -
S - s | pick out the pieces of grey glass frommy brain;
//" . I hold them all in my trembling hand. ;
| With his awareness of the death of the .creative power or Eros withihi

him comes the-explosive knowledge, that he mhst accept ("pieces of grey

glass from my brain",)--~the realization of the irreversible process of
' £ . .

time, ‘the unity of life and death, creativity and destruction. The poet

concludes, "I hold them all in my trembling hand."

! N ’

Woman as part of Tife now ref]ects death. The‘uhavoidehle

a ’f, “ . rea]1ty that. mgnjmust face as ref]ected in thé age1ng body of - the woman

as Slﬁbne de Beauvo1r describes, is that: ' (- '

- Born of flesh, the man in Tove finds fulfillment
~as flesh, and the flesh is destined to the tomb,
Here the alliance between Woman and Death is
confirmed. 15

v ~ , .
, ‘ The concluding 11nes of. the poem imply the poet's awareness of

~ the deeper s1gn1f1cance of his percept1on of the woman' s age1ng and

- « losing her sexua] power for him, as he says, "and not have wanted to

-
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write/this bitter, inaccurate poem". The bitterness he feels towards

_her as woman is that she forces him to become aware of the inevitable

process of time and that all Tife leads to dissolution and death. On

<

the érchetypaT level, the woman as Earth Goddess has returned to the

_ figure of Mother in her negative form as Terrible Mother representing
'her-connection to Ljfe'and Deatﬂ. She reminds him not only of the

. transience of Erds, as she is no Tonger an Earth Goddess, but also of

.

the transience of all 1ife, including his-own. The poet confronts the

archetypal myth of the Terriblelother in all her destructiv@@owers of

capturing, ensndring, and drawing. him back to her womb, the earth. The

woman (mother) who has given “him natural ]1$e erotic 1ife, now claims .

'h1m back to herself as Nature

The paet's reply to the terrib]e awareness of reality as
manlfested 1n ""Mahogany Red" is conta1ned ?ﬁ‘the poem, "For My:
Incomparable Gypsy" (FMBJ 1976) The poet realizes that beauty in the

form of art, as in a poem transcends dedth, becomes idortal:
The heauty that nature would fill
with pregnancies I1'd keep sterile
forever, to be gazed at, not touched:
a poem, a capvas under glass.

The poet states that in the cyclical process of nature all creation is .

subject to flux, change and transformation. Howéver, he opposes the

, fecundi ty of nature with his own ."sterile" work of art, "a poem, a cpnva§

under g\ass“. The poet contlnues to probe the prob]em of man's
inability. to accept nature's destructive process wherein all creation

must ripen and decay:

N h s b L
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¥ | * to do with ripening and decay?’

& -

$

What has the fine-curve of ypur chin
the trim perfection of your-thighs

And yet, the pbet is aware that beauty in woman must also deteriorate

* into ripening ahd decay.” In rejecting his male role as a‘procreator

(of'éhiidren), the pdet is refusing ‘to partilcipate in nature's plan of
life, death, and rebirth. The poet turns to art.as a form of a

temporary 'escapeé' from the process of changd and’deterioration’

[

._ reflected in nature. In his creation of a popm, as a form of art which

céptures woman's beauty in the present moment, the artist is able to-
v : ! ! ’ ! 3 . . ) 2
"dominate" the reality of nature. Thus, in the poem, woman's beauty is

immortal: a ‘
‘ , ‘ | .
Only in this embalming po

my unravished beautx be mihe.

However, 1]]usion‘throqgh art is not reality, it \is only a reflection

of 1ife.  The captured moment in its stillness bacpmes a form of ‘death,
' a P

("embalming poem"). Art is stasis. Life is flux. .The theme in the -poem

i

.in its concTusion -i5 that man cannot "dominate" or dontrol life. But
T . . ’
through the process of art, as in a poem, the artist\can give meaning and
N .

depth to his experience. -As the pogt said=in his "Foneword" to Love

Where The Nights Are Long, "0h1y the poet’ can seize thd moment, most
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. , X

enchantment in the..garden of Eden. As such, Layton's Tove poetry
becomes & witness to woman as a 'goddess ' whose ‘pbwers of redgmétion'

and ‘inspiration through sensual love enables man to transcend the -
P . . , ' ' ¢
bounds, of "his ordinary’ reality, his ordinary self, into the realm of the

enchanted gardén of Eden where he joins woman as -an "immortal god".
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I Feaﬁ'and DeSIre

and thereforg she cannot be contrqlleéd.

v

’

«

1

b

Man character1zed by action and movement in his soc1ety, needs

g1ves man~a sense of power

CHAPTER IV
- THE MALE PRINCIPLE:

, .

Through : ‘the rea]m of love and art he is

AMBIVALENCE TO WOMAN

to centrol h1s envuaaaGEnt as much ds poss1b1e

.also able to. qu1nate reallty in the sense of transforming it.
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His ab411ty to contro1

_The

rea]m of 1ove "howewer, presents a spec1f}c problem for man in the f1gure - ’

of woman; who s the Other with whom he must’ interact. Woman is life, -

A

Within her own nature as, - . \\
q ' ' ~

m1crocosm, she represents the macrocosm of the un1verse in 1ts constant

tenswon between the creatiVe and destructive forces of 1ife.

b

amh1va1ence that man feeis towards nature is also ref1ected 1n
amb1va]ence he- f;els towards WOman .as part of nature

“W1hter ‘Light" (LR 1964) the poet states ot

A~ N

L4

[ 4

N\tﬁ you

1 am negated and fulf11led :

- In you and through you - . o - ) . .
. lam perpefuated and destr?yed. CL S

M

v

'The‘poem(tllustrates

°

?’.part of the un1verse, is. character1zed by change and flux

{

Noman as
The E \
inthe

In the polem,

. » T
' . ‘
. .
‘

"Winter Light" : ' o

Jn:Lcise1y the source 6f mar's ambivalence . A
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yto woman‘ weman as part of nature, is so c1ose1y connected to life
that she is responsible for 'both bio]oglcal and. erptic life in man
But,‘as previous]y'111ustrate¢, the gift off"\fe‘from woman also hears
With it the fact of death Even in the'very agt of love, the poet’ |
notés the fusion of the creative (“pregnant,summer c1oud“) and the
destructive ("perlshlng seed") elemeﬁts of 1ife. Thus, the act of love,
in its essence of creat1v1ty and destruct1on rem1nds the poet of the
connection between Sex and D€ath ane Noman and Death as 111ustrated

in the poem, "The Perfect Mouth" (TD. 1978)

And watch once more the rose peta]s ‘ o
open on my manhood to distill the familiar perfume,

mak1ng frame hhst with pTeasure

. K -as she draws the sperm into her fayltTess nbufh, 2 ' N
2 the final spasn . . .
turning into my death _quiver oL :
- * "The Perfact’ Mouth’ "L R
f: ' e i In such moments of man's consciousness of woman's sexua11ty as

a potentia1 form of death (his-own death), the poet sees the womb or-

,the cunt~1n the image of a tomb.” In the poem "Her Med1terranean Mind"

]
a“ ’
(Seventy F1ve Greek Poems: 1951 1914) the poet obswgyes: .
‘ 0 humid slit " . - =3 . .
S -0 welcoming grave } : -
that furies his hopes_ aﬁa bones, * ‘
the hairy grass - ) .
: curling over them - ~ . N o
a , / blackgas death ' . ir
; v _ "Her Mediterranean Mind® “
o ' & \ / . . — i ’
ey - * . - * i “ , . s ’ e '
l - T T?is terrifying image of woman[s'sexuglity makes a strong “Z o
. . . ; e ‘
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?

contrast to'the,erotic,.eyocative images of woman 1Tlu§trateé in’
Chapter 111, wherein woman“s sensual powel was seen as a source of
inspifation to man. However, the strong negat1ve images of woman' s
'sexua11ty in th1s poem 1]1ustrate man's profound fear of her.

destructive power. As the poet h1mse1f sa1d "the cunt can be-an

hY
'1nsn1,a%1on or a grave" * Thus*xthe source of man's amb1va1ence is his

awareness of woman's prox m1ty to life -and to death. Inmsofar as man is

" connected to’ woman olrce of 1ife (biological and erotjc) his basic

'need of woman as life increases his fear of woman's ‘power over him
Thus, amb1va1ence to woman is also a natura1 result of h1s awa;eness of '
_her prox1m1ty tor 11fe and death, and the awareness of the power of ‘. k

. WOman s sexua]ity

.

.

Otto,Rdhk in Beyond Psycho]ogy exp1a1ns the psychological basis

- for man s amb1va1ence totwoman his fear of the power of woman's q
. s N . . S
sexuality: ! ’
She is causal, he is dynamic, irrational; hence had.
" to make h1mse1f rational just as he had to make himself
creat1ve, religious "and social: Hereln-is epitomized
woman's sexual power as’ aga1nst her creative power,
which 15 to say, the woman's strength lies in her sex,
che man's in his creative will. Of this power of sex, . AN
an is afraid in himself and in woman, apd this fear’ - N
is quite different from his fear of man, which is social
and rational. His fear of sex is real1y fear of the d
. irrational, which he conceives of rationally as chaos, I
destruct1on, death.. Hence, he fears the power of sex, ‘ o .
which he: has to controI, as if it were theé natural power : ‘

of “chaos; which after all represents only 11fe itself. 1

/ \ -
' A
3
. a
1 h B . °

-

AN

“The fihst”part.of.Rank's statement, "The woman's strength lies s

* Interxiew with Jrwing Layton, March 1978. ' " . N
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in her sex, the man's in his creative wili",
a .

Layton's ébem "Teufelsdrock Concerning Women" (LLM 1973) wherein the’

Nomen are stup1d

63

N

‘v They're cunning but they're stup1d ~
Life with a capital L wants it that way.

°

The poet expresses his feaf and anger at woman's proxihity to .
life (and _death) implying that the pattern of life ("with a capital L™

S

is clearly illustrated in P

poet leaves no doubt that creativity and vision is "a man's prerogative":

has been designed to grant man ‘and woman different powers of creativity.

i

1

Not evett Phil 301 at'Queen’s or Varsity".

-~ Woman's power of creativitydis contained in her sexual and. generative

@

. : ] :
power, “Their cunning is in their clefts/Where nothing can dislodge it/
ahe rationa], 1nte11ectua1

" world of men cannot change the nature of woman, nor a]ter her basic

generative role in life. The poet confi‘rms:

Women will never give the world a
A Wagner or a Marx;

Spinoza,

Some lab techn1c1gns and second-rate poets, yes,
But never an Einstein or a Goethe. , :
Vision is strictly a man's prerogative,

So's creativity.

Thé?poet is convinced that it is "..
this way/Knew what she was-abbut".‘ The poet, in a tone of sat1r1ca1

'angeF, "Giving men. souls and women holes",

»

.Life who pre- arranged 1t

betrdxs his fear and

U

b

ambivalence to woman?' In his fear of the destructive aspﬁft of w&han 3 .

(images of death), such as "ho]es", "humid
. "

. .
capa;ity to ensnare, capture,-.and devour,

»
. power of sexuallty, the poet creates negative sexual images of woman

s1its",and "tombs".

The poet fights against this

terrifyinb image of woman, "“for spirit straining to get free from

N\ -’
¢
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Such images suggest the archetypal jmagés of the Terrible Mother in her \\' |
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~ -, . " matter/And the world that would forever'keep'it blind and chained". As
B ' these images i1lustrate, woman is seen in the role of the negative

Mo ther Nature, the earth that wants to claim her son. Man, however, is
C ST seen 1n the 1mage of ”Sp1r1t" representing the force of man's oreative
N . “T?’ will as against the power of nature (earth), or woman, as' part of nature
.The poet continues to expound upon the nature of man and woman as be1ng

/

'requisite poles". Man or poet assertslﬁ/s strength in the power,of \

his creatlve will and claims that,‘"lts,concern is not with copu1at1on

. -\

and birth/But to go beyond the stars/And come face to face at last with

God". The poet respives, the prob]em in the conclusion of the poem as

- t

) h1s anger at woman subs1des with the comfort1ng resoﬁut1on that

B S

) . woman is sp1r1t's necessary anchorage
‘ : The blest assuranct that it will never die;

o

" Let the kite soar marvellously into the sky,
> It is still held to the gorgeous flesh that holds it fifm.

. \ . co ro ' \ . ' , o
The contrasting images in these lines representing man as the
"kite" soaring "marvellously into the sky", and woman as connectedlto
. _ ‘ t:i;garth in the image'of "necessary-anchorage”, and the "gorgeo&t
| f¥esh" that pulls man's spirit to the earth c]eaxly 111ustrate Rank's
- - observation of the sepirate ro]es man assigns to woman and to man. -As
Rank stated, woman s creat1ve strength 1ies in the power of her
sexuality (earth), and man's creative strength 11es jn,the power of his
creative will (ipirit), According to the poet, moman'g oreatfve power _ ‘ .
Iies'%n her oenerotive and sexual nature, whereas man's creative power
~ Tdes in his creative will énd‘artistic imagination.\ The fear and anger .

: )
' N : ’, s
o expressed at woman in the poem, points out the(amb1va1énce man: feels

A
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\\rik\\ _ * towards woman in his necessity to define his Ydentity in a-separate and —
Eyﬁ o . distinct form of creativity, (The artist's specific response to woman !
/ - . will be discussed in further detail fin the Chapter, Poet and womaq). ‘
. R - '
2 Rank's psycho]ogica1 observation is that man's ambivalence to )

[

owoman is centere%/yn his fear of.the power of her sexua11ty, and in the . '
i ¢ :

power of sex within himself (h1s desire for woman). ‘He states that this ,k iy
fear is manifested as ”fear of the irrationa1, which‘@e conceives of -
ratuiona'lly as chaos, destruction, and death". In Lay_ton's\poem, “Man . ‘
'and Wife " (LR 1964), in the symbolic and archetypal 1magest,such ™

ambivalence is represented in thé‘figure of thé Terrible Mother

PP T PR P

‘(reversal of wife as Earth Goddess) who draws man back 1T/9/ﬁér on? o

! 4
If 4 do not hold on _ h "
- to my maleness, . 1 !
, 'my indiyiduality, . . ' ; '
/ . ] . I shall.become her son ’ :
. I shall return to the wbmb

. ' . ‘ ) c{.‘
ig{’ : - I shall surely die.

The womb ’ Co e IR

is such a diminutive room
) / in which to lie. N
. i A
¢ SR o ’ ) N ’
5" The important theme which émerges at this point 1s the poet's -
confrontation with woman in the figure of the Térrible Mother, in his -
mascu11ne, phallic assert1on of the se1f as Male and separate .7
Paradoxically, it is through his sexual dgsire of woman that he becomgé
: her 'victim', and it is also through his phai]ic assertion (erotic
N 4 identity) that he opposes whrfan. (The bﬁladoxica] nature of woman in-

relation to man was-illustrated in the poem "Winter Light" in the lines,

) y
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"With you/I am negated and fulfilled/" and "In you and through you/I am.
4 perpetuated.and destroyed"),: The:poet continues to make his pha111c

assertion tq¢ woman as a ‘form of his separate and male 1dent1t{f

, Time is my true mother, ' »
A\ . ' Space my father, -0 A
’ . , 3 \
*) . I was made to batter doors;” , ‘
aAd my attentive phallus -

prods her and points ta the stars.

Rejoice, O woman, in the ’fomter

The poet conc]udes w1th a warning -to woman that she must respect and

o
o -

enjoy-his male essence, his separate eh?t1c 1deqt1ty.

‘Q'u .. Again, Otto Rank explains the problem man has -in his relation to

" woman, the phBB]em of preserving his own 1ndividua1ity, hislidéntity:
' .1dVve and hatred are not static concepts in the ' ’
1nd1v1dual but dynamic factors operating as the ' N
basic life-forces of alternate un1f1cat1on and ;
.S .. - separation.. ‘N2 , \ ,
' |

And, therefore: ) . .,

..1ove<50es not simply "change" into hatred, but
both are manifestations of two opposite 1ife “
forces:” the tendencies toward unification and
separation respectively, that is, toward 1ikeness
and differences. This explains why hatred appears
not infrequently as the result of a heightened ’
love-émotion which carries the individual too far
, away from his own self to an over identification
. o with the other. 3
. , N S .
‘ Thus, in conclusion, man's ambivalence to woman is centered in his fear

and desire (or need) of woman. His inability to control or possess °
woman as life, results in an intense sense of frustration, As Simone de’

.

Beauvoir has pointed out, man receives a sense of power from his ability

| S | ‘ _ - oy
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67
to control the concrete powers of his world, his control of his
ehvironment. But his frustration results from the fact that he is
. : : )
_unab]e to control-nature, and lifey and woman as part of nature and
life.. In fact, woman's very essence as part of 1ife, forces man to

submit to the greater power of life and death,

as maﬁifestéd,in his érotic desire for woman. His awareness of the
power of woman's séxJa]ity as well ds the”power of his own desire,
results in a’fear for his ideéntity as explained by Otto Rank in that the
“1ove;emotion..;ca;ries the individual too far away f}om his own self to
an over-identification with the other". As the poet has i11us£}ated in
"Man and Wife" the opposite of Tove is not hate, but the quest forlone's
own identity. As artist, the poet looks to male strgngth manifested in
phq]iic assertibn anq creative will, or artistic imaanation: Through
'the°s£rength of his %reatiyg will and artistic'imagination, éhe poet
asserts his ingﬂvidUa;i}y and identity in an attempt to con%ro] the

destructive ﬁ%wer of woman.

E

II. Duality in Woman
| The ambivalence that the poet; manifests to the.duality of wdman's
;.napyfé illustrates man's struggle against the creative and destructive
- forces in woman. ﬂoﬁﬁn.is neither Eve nor Cirée, but a fusion of both
?‘Eve and Circe at the same time. Erich Neumann makes the following

observation:

Man must also concedﬁ/fg/;he greater power of eros within himself ~

®
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It is-an esseftial feature of the primordial . - ‘
< archetype that it combines the positive and . o
. negative attributes and groups of attribytes. b U
. -The union of the opposites in the primordial
- i archetype, its ambivaience, is character1st1c
of the unconscious. g4

As 111us¢rated 1n Layton's poem "Song About Woman" (Chapter III;

WOman as Archetype) the‘poet‘s perp]ex1ay about the duality fn weman's
\\‘\, nature 1s;h1s owﬂxgwarene§s that woman reflects the‘dua11ty of 11%e )
| itself in the inhe:ent tension between the creative and destructive
forceéxi Carl Jung e&p]ains the function of man's"anima"figure

(archetype) in both its positive (Benevo]entl and negative, (Malefic)

e

form: .

- .Every mother and every beloved is forced to becoﬂ!’a
' the carrier and "embodiment of this omnipresent and
ageless image which corresponds toithe deepest reality
. in man. It belongs to him this perilous image of
woman; she stands.for the loyalty which in the interest
of Tife he must forgo; she is the much needed i
, s compensation for the risks,’ struggles, sacrifices that
o : all end in disappointment; she is the solace for all d
. ' bitterness of life. "And, at the same t1me she is the
///A\ , great illusionist, the seductress,...who draws him
o . into life...not only into life's reasonable and useful
. aspects, but into its frightful paradoxes and
. ambivalegces Where good and evil, success and ruin, hope
and despair, counterbalance one another. Because shé is
his greatest danger she demands from a man his greatest.. ‘5

' ) ¢

v Jung's perception of ;he'function of the anima figure in man is that

woman, in her duality, presents a challenge to man, "Because she is. his

greatest dénger she demands from man(his greatest...". Thus, man's
~ambivalence to woman is a react1on against such a demand. Yet as the

poet: il1ustraEes in “Coal", he 1s aware that the duality in woman's

nature s a produétive source for men's growth and serves as a form of

Y
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1n3p1rat1on to man “and -to art1st The poet says, "I no longer

understand the s1mp1est things". The poet recalls that when he was | '
pass1onate1y in love mth Ahe woman, "I was 1nart1cuTate/and I cou]d not
\;; « praise her". The poet totally overcome by -the power of sensua1 10ve
could not produce a poem. He was possessed by her or h1s own passion

. . . ~
. for her, and "moaned 1like a swollen filthy stream/under héf'amoroqs

. AN . 4 : ——
- fingers". ' However,” "now that I Toathe her", " she becomes an inspiration ' ,
Y ’ o to his art.«The poet's conflicting emotion of love and hate, inspired

by the duality of the woman's nature, creates an intense sense of

frustration within him which results in a series of poems for her.

o e e

Woman, in hé? duality, does not destroy inspiration, but on the confrary,
she acts as a catalyst to .the artist to increase his creativity. Thus,
in the demand thet she makes of man, she forces him to’strengfhen his
creative will, énd challenges his very being as a man. In the poem,
"My Queen, My Queen® (LR ]954){ the poet explores the intenséty of'man's
ambiva]ence to woman. The image'in;the poem, once again, is rain
" representing the darkness -and conf]fct‘of man's emotion (love and hate)
~for the woman.
_ The rain falls on the street.
A1l this day I have passed
Thinking of your deceit: . -
Betrayals born of lust, )
A woman's vanity.
"The poet's v#sion of woman is a negative one, accusing her of betrayal
and Just and vanity. -Yet, at the same time; he exposes the depths of

his own jea1ousy Neverthe]ess, in conclusion the poet concedes to the

power of Eros within him: , _ . S
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- Eve-Circe.
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There is .no right or wrong,
Love is a madman's. dream

, And I must hold my tongue

Where pigs and: pygmjes. roam o
- And you're my queens. my queen. ,

b r

S The poet realizes that in the redlm of Eros, the dominant force ,
' is love itself in its comp]ex1ty, and that rationa] definitions of

His "queen

"rlght" or “wrong“ have no meanlng is not a simple gift of -

life. Noman{ in the fusion of her duality“as Eve ané Circe, is a gift

from 1ife in its full complexity to demand the grea;es! from man as a

human being. She is a source of redemption and sa]vatjon to man, but

1nsp1rat1on through woman comes both from her benevo]ent and her . '

malefec aspects. Cast aga1nst the dua]1ty of her nature, man must

. accept the challenge of Tlife, and become involved in the strugg]e between

the creétive and deétructive elements of life.

- ! ;
: t The poem, "Woman" (IB 1956) explores a similar theme of man's e ;

. ambivalence to woman's duality and his need-to accept her essence as -

-

The poét attacks woman as,

‘ Vain and not to trust .

. S : unstable as .the wind, ° . .
: S ~as the wind ignorant; . ! _

shallow, her laugh . e - .

jarring my mended teeth. : .

Adain, although the poet accuses woman of being false, he is aware of . . i

-t

his own jealousy. The earth goddess has seduced him, and he is

sufferlng the most 1ntense pain of Jove--the ambivalence of love and

hate for woman as QE is captured by his own need and desire for her.
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RS ok AN S bR b,




The quest to probe woman s mystery through the prOJect1on of his own
artlst1c .and creative myths upon her, only serves to revea] the essence

4

. - ‘ . .
v . N . ® « / '

o o

" ,.,,«-.---,

) n
‘ ‘ v ¢ / 27, , . 7z g
The poet says: - . ‘ " .
. 4 ~ N
. I am lost, lo g} . C . e '
" Beauty and pleasure, . '
fatal gtfts,
she brings in her thighs, . /
in her small amorous body. g
The' image in the concluding lines of the poem clearly illustrates man's
ambivalence to woman, and the power of her sexuality as the poet says,
"I yoar 1ike a sick lion/between her breasts". ’ , '
There is nq resolution to man's dilemma. He is a victim of his
own fear and desire of woman. As the poet himself had stated in . «
"Winter Light" (LR 1964), "With you/Iam negated and. fulfilled/In you and -
‘through you/I am perpetuated and destroyed”. Man must aecept‘thé fact .
) that woman, as part of nature, reflects the duahty of nature and- its
mystery. Woman remains beyond man s contro1 or definition. Her mysteny
.cannot be probed; her essence cannot be possessed.
| *d
In conclusion, in his poem “"Queer Hate Poem" (SP 3968 , the.poet  °
comes to the realization that he can only explore the ‘mystery of woman, - J‘
but he can never apprehend it. The exp]orations will on]y lead back to
the Self. The poet, ip:his awareness. of the 1npenetrab1e mystery of -
womén saysuz : X - -
I went out Tooking for you, 0 woman, T 3
. . and found only myself, = - , T
X | o - "Queer Hate Poe?_“ L A - g
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Y "' of the poet himself. Thus, in Laxton's poems, woman remains an artistic
o THep : I laQns p
e+ [ illusion, a creation of thenartist. Carl Jung states that the

psygﬂb1oglca1 importance of the anima flgure is:

Only the painful (but essentially simp]e)\decisioh

. to take orle's féntasies and feelings-seriously...

s only in this way can-a man discover what this ,
' figure means s an inner reality. Thus the ::;Pn(’/—\\\ i

: x becomes again what she orjginally was--the "weffan

: - within" who conveys the “‘vital messages of the
. ‘ Self.g § CoL e *

“
- M e . -
AN

. . ‘ThUS, the poet'itniscovery of the role of woman in his visio;\Bﬁ\;~ 2
: i . -

reality as i]luet}ated in “Queer Hate Poem” (SP 1968) concurs with Jung's

observﬂﬁfon thét the essential ‘role.of woman as the Other is to serne as

a med1atr1x between man and God The u1t1mate quest fOr ‘man is the,.

inner journey to the Se]f (the god’ w1th1n) and a un1ty w1th the Cdsﬁns

< S ‘ . o ' T
. I11. -Poet and Woman  ° ° oo T Mo

At this po1nt 1t 1s necessary to//}amrne the re] tlonsh1p between

,woman and poet in org to d1scover-the/1mportance of he "‘1e.1n its

i<t and his

’ imaginationi_ Layton'sf‘oem "Poem and Woman" (DFH 1978) explores- such a

[y
<

“theme: '

‘ . I~can make poems on]y outﬁgﬁjehaos
. out of hurt and pain,
P I s1ng.1guq§s;hwh¢n my throat 1s cut
. oLt 4\-13‘ e ' . »
And say1ng h? S ‘
I handed her the&f rb]ade 4 oL

she lovingly slashed my throat with, P

.

After, when she was sliicing the blood -

e ' into the epamelled urn
: my SOr'row was that I could not thank her. o

. . .
'l - ' "
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. Nevertheless out.of that silence , . I |
greatest poem was born;’ the one /i’ .

+ she sings to the hairy Cyclops on her bed.
" “Poet and Woman® . R ‘

.

C’; The important theme explored in this poem’ is the ﬁ%etructiye'foTe
of woman ;s inspiration: the Muse as Circe. "The paradoxicai situation’ . - ‘
in the peem is that woman, in her ve;y eﬁsenie of cheatiiity égg, .

" destruction, is neyefthe]ess a source of inspiration to the artist, or"
the poet. Even if she destroys him coﬁp[etel&, hhe 1nteqsi§y of that E
experience in‘ohe artist will. préduce & poem, "the hlood" of his living |
experiehce will be trarsformed into art, "the enamelled urn". Thus, in

every Eve there is a Circe, and in"every Circe there is an Eve. Woman' | .
inspives man in the dué]ity of her essenee ‘and even wherr she is most4 /-

destructive, the artist, through, the power of his art and his creat1ve ?

1mag1nat1on, can transform that experlence 1nto art. The poet s | ', .

creative will and s artistic imagination manifests itself in'the poem .
.which emerges froh the experie&ce, "Nevertheless out ofrthat si]ence/my‘ ‘ >
greatest poem was born". The poem, as art transcends death becomes

anortal. Thus, through the process; of transformat1on through art ﬁhe ‘H.‘

artist is able to contro], ddﬁlnate, or give definition to his

1

experience of woman. .As such, man-or artist, can eseape the destructive
po@er of woman, "I sirig loudest when my throat is cut", by transforming e l
it into art,. ",.%luiging the bloodf1hfo the enamelled urn”.  ° o i

-
—_— —e e .
v 3 ‘

. . M 3
' In the conc1ud1ng 11nes of the poem. the. poet exp]ores a similar *,

theme to the poem "Man and Nife" in that woman must respect the male

\

- . . - e




1dent1ty) or in the symbo] “of the Dionysian artist;
D1onys1an artistq. the creative principle in man, woman is. left w1th49

""hairy Cyclops on_ her bed"

v

74

princiglg in 1tfe in it4 ‘mani festation in pha]lid assertion (erotic

Destroying the

The symbolic 1mage of the "ha1ry Cyc]ops"

' seems to or1gnnate from Nietzsche s B?rth of Tragedy where1n the "

Dlonysian art1st is opposed by the "one great CycIOps eye of Socrates" 77,

o

creative, 1rrationa1, erotic 1hf&Aenergy of Dionysus.

)

ot

represent1ng the jnte11ectua1, rat1ona{/5prces of ‘the m\nd opposing the ’ “ A
fhe death of the .

. pget in "Poet and Woman" symbo]1zes the destruct1on o% the/D1onys1an

eIement in 11fe ‘the. creatlve life pr1nc1p1e in man or art1st by ‘the 5 o

‘i~ oppressnve forces of the m:ndLTreason and 1pte11ect) wh1ch split-

{, body and the soul and destroy the unity inman. "~/

[

ﬁ]lustrates the poet s concern ‘to reta1n h1s

F

“power".

and 1nd1v1dua1ity of the art1st is in the different Torms of "power" as .1
o 1nawoman s sexual power and the concrete powers of man's wor]d ) Sassu 5

horse; Blake' s ttger, and Lawrel!e 3 fox, as we]l as Layton s own L
“ ch1ldhood herdbs, are. symbols of artistic freedom and vitallty The

poet says. '

2,~

-

Py
-
-

1 .

4 )

. R

Blake had his ‘tiger .-

« Lawrence,

Yeats,: hi

wﬂ&dyaMcunmu L

is fox
deer with no horns

o

A

SaSSu, a contemporagz ltalian painter

-

-Layton‘s'poen“"For éassu* and His Horse" (TD’19381 best
TVZE’C’Q‘HM 1ndi‘viddelity;
“and’ h1s arthtic freedom aga1nst the opposing

orces of "woman"\and“- .

B ~

the

A
-

(It is 1nterest1ng to note that’ the opposition to the freedom
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- ot e ) :
. ‘,g’» o . - ) ' J
on which I ride with my. corduroy heroes -t
~ .. Tom Mix and Buck Jones g e e
- into the fabulous world of my ch11dhood : .
P full of praise and wonder. . : : » i
o making all -men .
+ trapped in the foul metropo\es
.o by women and power o

who see us thundering by

. want to leap. from the curb
on one of your mythical creatures . e
‘and direct him towards the red plateaus ' o
to the waiting sun T .

. "For Sassuwand His Horse" ¢ -,

- R . ! t
, Layton, in an interview with ghe wrlter (March, 1978) explained his -
! . B N .

visiqn of woman's relevance in'man's- (or artist's) reality as:+ . - }

Woman offers him (man) inspiration, comfort, Tove »
» and all that. Of course, they are wonderful,-but -

more wonderful than all--because I believe that

iSywhat it is--is that the spirit {s here for one

\ thing, and that is to know'the universe and td - . ® 4 '
gyobe its ‘mysteries. That is what the human " N
irit is all about. 4nd nothing must be allowed . ) '
; to interfere, nothing. No dogma, no‘religion, no 4 ! ,
“ political ideology, no woman“fnoth1ng must prevent - B
- your Shakespeare, or your Plato, or your Freud e
\\v from probing the myster1es of fhe~Cosmos and th o
human psyche : , : lj/ .
4‘ . . ' - ’ .
) TH@ essencg of the ambiva1ence the poetifeels towards woman is in her
capacity" to be potent1a threat to h‘s jldivfdua1ity. his artistic
&. '
freedom, and above-all, to his most 1mportant quest to probe "the . AR
mysteries of the\Cosmos and the human spirit"." The paradox that
B r
‘nevertheless remains is that womans ih ier dua] capac1ty gf creativity
’ »

and destruction, remalns man's source of’redempt1on and 1n§p1rat1on
"’ Man' sbamblva]ence to woman cannot be resolyed, for it is in the {
complexity and danger of the cha]]enge that. she presents to man, Cnat

woman also draws him into life, In his ‘profound poem, "anter L1gh;"

. . . .,
Lo . 3 - . . ,\

+
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-

- e e .. ‘ \

! the poet afflrms his awareness of the, comp1ex role that woman holds in . 3

T & e T e e rS—— o
v
1

L :»t, - . aman's (or artist's) 11fe in the dua]ity of her creat1ve afK? N
‘ 5* ~ o destruct1ve potent1a1 "With you/l am negated and fu1f111ed/1n you and H k‘

r

through you/I am perpetuated and destroyed“
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CONCLUSION " L R \‘
: } )

') ' The essence of- the struggle fon man and pogt 1ies in the basic
‘ ‘. tension between two nea1ities: “Eden” and Ciylf;;::ion , As both
real1%i\s are a necessary aspec{'of"han s fxistence he must Jearn to |
commute between them. "How to dominate reality: 1ove is one‘tay, N .
‘1mag1nat1on anothei" ("The Fertile Muck" BFOJ 1963) ‘

J' . , <\ ,‘ s . 7 .

v In thé realin of art, the artist independently prooes the : \

/- mysteries of the universe, Through his art, he transforms reality, # :
i ) , \ :
gives\i% form and msgping. Howevep,.in the rexlm of -love, Woman emerges -

R as the necessary other with whom man or poeggmust 1nteract41n order to %
achweve a creative 11fe Noman who is intrinsically. connected to Tife,
< b1o]og1ca1 and erot1c becomes a source of redemption to man through

“sensua¥‘10ve For Layton, poetry emanates, froﬁpmeal experience ; therefoné -

\

salvat1qn through npnén is found in 1h7/exper1ence of sensual love.

4

£

.

Woman, as 1ife, in the full comp1exity of her creative-and 4

h” 7 destruct1 e poteﬂt1a1, is the necessary 'other' through whom man may

Tom wesree oo

> find salva'/on and also the 'other' from whom man must guard his

e

1dené‘ty,,h1s ma]eness, and his artistic freedom The poet s ambivalence

‘¥ y to woman is manifested in the complexity of hér role as woman as she

reletes to both man and artist. Essentially, forNLayton, womap serves

-
.~

as a medium for man and art1st to ach1eve a creative iife. Above all, .,

she presents the, waz to the 1nner Self and the unity with the Cosmos.
e RN N

e
-
\
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For the poet, the essence.of his creative 1ife lies in the ‘ I
'style' or 'manner' with which he is able to "dance" on the tightrope |
C o ‘ .
"stretched tautly" between sex and death, between "love" and "loathing"{
- 4
for humanity. Layton defines the situation e1ear“r‘y’7n’“h1's poem, // X )
_"Orpheus” (CGE 1955); , . o ] ;
) And the poet's heart ; Cn , T .
Has nowhere counterpart, :
Which can-celebrate . - " :
* Love equally with Death .. o i
Yet by its pulsing bring* . - . (
A music into everything. ’ \
- : ~ "Orpheus" ] I
- "\\. . . ‘

For Layton, the.ordinary man and woman must learn to live with . )
ﬁoy, af?irmafibn and celebration of 1ife on the tightrope'be%ween Love ' ;
and Death between love and 1mag1nat1on on the one hand, and the ,

R |
decadence of modern society on the other.' It is the artist alone who ' g
through his creative ability to transform reality learns tk "dance" on i
. :
that tightrope. / \ ;
‘ \ .
i
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