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‘ Abstract

}

" The thesis examings two major themes in The Winter's Tale andfshows
. a .

how they affect each other. The first theme concq;ns the relationship between

a king and a daughter; <the second, the rélationahip betéeen art -and nature,

The 1nt;grating arpument- - of the thesis is that. in The Winter;s.Tale a particular
, . ] .
A

‘aspect of the content, i.e., the fathér—daughtex theme, affects to a striking

.

degree the form of both the prose and the paetry and that yﬁat Sh;kespeare has

to guggest about the relationship hetween kings and daughters is direifly
related to what the form of his prose and poe{}y surgests about the relation-
ship between art and life. The effect:of the content on the form is epi}omized

in the {mage of "a broken deliverg" in V.ii., The gent leman who uses the phrase:’

is referring to his own'frhgmentagy report of the part of the reconciliation he

has witnessed petween leontes and Camillo. The:isaue of what he has heard and

-

seen, hqwever,_proves;éo ke more than his delivery of a '"broken' verbal report:

it is also, tn'i-mc{ﬁphoric sénse, the {ncomplete delivery of a‘duughter and

father. The Esque of the new Leontes is completed {n V.{i{{ when the king 1is

reconciled with Hermione. The poetry of- the last scene, as contrasted to the

frngmentarﬁ prose concert in V.i1, reflects the perfect marriage of word and

2

deed. This unbroken del{very of poetry plays out for the audience the crown-

ing completion of a man, {.e., his re-éréntidn in his reunion with wife and

+

daughter. Shakespeare may be asking us to accept the conyeﬁtion that on the

stage life {s not always "more/ Than hist;ry can pattern' (III.11.35-6).

~ o~
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fragile.

.

A.D. Nuttall,

.. One hesitates ta analyge such poetry as this,
suppose because of & fear of violating“something
‘But the presentiment is false.
_as'great as this i{s not ffhgile but. very stfong

"

1

Wi{iliam Shakeapeare:

Poetry

P. 2.

. -*————Ths Winter's Tale'

(London, 19A6),
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." " S\ . . , v .\' 1

/o Preface _ ‘

» .
" T have attempted in'my thesis to examine the point at which two

L]
,

different ideas coincide in [he Winter's Tale. The first idea is the

relationship between .parents and children, especially t?ﬁt between Leonteg, a:‘

—

M i . - 4 a
king, sand Perdita, his daughter. The second idea is the relationship between

- -

"art and nature. : - .
Thé remarkable relationship between father and daughter that obtains -
“in the foui’ plays frequently referred to as romancgs 13 prefigured, to some-

.

extént, in King lear; but Kfng Lear, ‘not being a "romance", does not deal with

thé conventions of drama and art in the same self-conscious way as do Pericles,
e e e A vt e et Ar—

- A

.f’ Cymbeline, The Winter's Tale and The Tempest. The Tempest, on the other hand,

- . k)
though it too represents a variation on the theme of father and daughter, Y

. v, - P

establishes a tone so°different from the other romances that I consider it to

v

be in a class by itself and therefore beyond the scope of this thesi%.
R . : e AR

S .« The play most like The Wirter's Tale in its deliberate iﬁs}steﬁce - |
* that the audience be’ always aware of the fact thaz {t {s watching art and not’

l1ife and that it be made to instantaneously see through and accepf d?EﬁB%ic\\\\\\\

~

‘convention {s Pericles; consequently, T have drawn from that play much that

brings into clearer focus certain relationships in The Winter;s Tale. Cymbeline,
) ° “,
while.it concerns itself less self-consciously with singers, sfory-tellers. pd?ts

and sgulptora, contains in its diction and {mapery much that links {t with‘Ihgx\\

Winter's Tale. Where plays other than the ones meﬁtloned,.éegardless of\

whether they were written ‘close in time to The Winter's Tale or n;t, help in

some significant way to {lluminate a relevant notion in The Winter's Tale, 1.

have referred to them.

\ ' o
.
A t
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1 have tried téi show that in The Winter's Tale a particular aspect of
- _ the content, i.e., the father-daughter theme, has to a.striking degree affected
! she fo;'m of bothdthe prose and the poetry and that what” Shgkespeare has to | .

-~

b suggest about the relatxonship l)etween fathers and daughters is directly related ﬁ"‘

R \
e .to what the form of his poetrv suggests about the r&Ta‘tionahip between art and
‘. life- l L oo '
. . The lume of lite:ary criticism I havé reudfover the past three ' .
' - * . .« . [ 4 ,
- years has taught me much- about Shakkspeate ard hls work unfortux‘ately, _I
éame upon no book or article that dealt specifically’with the ideas I wished to
) consider in my thesis. ) -
wy ) \ ’ 4
- - A wish to thank Dr. David McKeen for shcuing himself to, be not only )
» R A
. a conscient{ious and supporti\re ad: iser but an inspiring ahd inventive teacher ‘
.. as well: ' ) , o : ' . K .

-t ' . Time as long again |
o, ' - Would be £211'd up, my brother, with our thanks; . j
oVl ° And yet we should, for perpetuity, ¢ . ) e

¥ ‘ Go hence in debt: and therefore, 1like a éipher » L ’ “

* . (Yet standing in rich place) I multiply . W
N . vlirh one 'We thank.you' many thapsands moe L .
5 . That' go before it (W.I.1.i1.3-9). : l
S ' —_— |
i : ) , i
3 : .
b | -
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\ , 1.  Faith and Art; °
: . P

Qhen, in V.1 of The Winter';‘Tale, Dion 'urges Leontes’to consider
' — - = N . — .
What dangers, by his hiphness' fail of issue,

May drop upon his kingpdom, and devour

Incertain lookers on (V.1 27-29),1 <

\‘_r\

Ve

and consequently urges him to choosé a new wife "For present comfort,\and for -

future good,/ To bless the bed of majesty again" (32-33) (1 ;

present of the gg?gage of Apollo's Oracle. N

‘ .. There is none worthy,
Respecting her that's gone. Begides, the pods™\_
.Will have fulfill'd their secrét purposes; v
For has not the divine Apollo said, .
o Is't'not the tenor of his Oracle, b o

" e That'King Leontes shall npt have an heir," .
"T111 his lost child be found which, that it ‘'shall,
Is all as monstrous to our human reason’ i -
As my Antigonus to breal his grave ©
And come again to me; who, on my life,
Did perish with the infant. 'Tis your counsel
My lord should to the heavens be contrary,
Oppoue against their wills (34-41),

b

-

There 13 much fn the plcy t hat, is

mongtrous to our human reason', and the

'\

levels of this monstrousness are various. The play includes: two future kings

' b
of different countries "trained tOgethar 1n rheir childhoods” (1.1.22); a

/
1

gr07ﬁ king's sudden and: 1nexp11cab1e rage; 4 man devoured by a bear ‘on the

“sea-coast of Bohemia; an audience completelx taken in by the trumperv of an

B -
v r )
-

irréerssible singer of bawdy songs ;- an old shepherd in mortal fear of a threat

that has been remaved; a statue come to life; an abandoned child and a,

aupponedly dead wife restored after an inteval of sixteen years. The play

rl

contains a deliberate and recqrring inslstenc$ that what cannot be ig, as

N v
< o * ~

o

(Y

1. All citations of The Winter's Tale are to‘the New Arden edi{tion,
ed, J.H.P, Pafford (London, 1963)., . 1
j o ' .o ‘
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r ' so Sir Thomas Broy%e might have seen ft) it is rebellious. TNe essential

Pl
1

reality-is the tale itself: ‘"the play's the thiﬁg"; "and the only answer to

-+

the question iy probably that these fellow "lordinps' of different countries

s

v

O .

grow up togpether on the sea-coast of gome lgnd-locked country.- As vehemently

b ’

as the plg»/géintains that life is rooted in the ground and honour in the

blood, it inéists that art is_é leap ‘of faith, the quality of which shapes the

~

i forn of these same adult kings so that 'they have seemed to be together, though

absent;/ shook hands, as over a vast; and embraced, as it were, from the egds

v
IATE

K\ez/?ﬁ;ésed'winds" (1.1.28-31)., The faith that easf{ly leaps the vast ekfaﬁser“

of poth space and time and that perceives the presence of the parents in the

: 1 At the beginning of IV.i{ the Chgfus rs, not only ''in the name

of Time" (3) but also in the name of Art, to directly address and exhort the

!

|

|

|

|

|

‘ [}

f " embraces of the children is the faith that supports art, - ) A
‘ . i
|

|

|

|

audience of The Winter's Tale to allow its patience to make that leap of faith:
Impute {t not a crime
. To me, or my swift passage, that 1 slide
O'er sixteen years, and leave the growth untried
0f that wide gap, since it is in my power - _ - . e
To o'erthrow law, and {n one self-born hour
To plant and o'erwhelm custom (IV.{.4-9).

This self-generating Ch&fds, Time, functions in the samc way as does that more
R - ’ o

peripatetic chorus figure in Pericles, "ancient” Gower, who comes -Phoenix-like

. : ' /
’ /
/
1. All citations of Pericles are to the New Arden edition, ed. F.D. Hoeniger '
(London, 1963). - . //
- \ . . . . R ‘ /

|
|
|
|
|
I *  "From ashes” "To sing a song that old was sung" (I.i*\l'l,?).1 Gower informs his //




v . s j' _(
6

5 listeners that he stands "{' th' paps to teach” (9). The audience is not
-asked to beliele that statues in-their own houses and chapels will coome to

1

1ife, badt it s beinp instructed ta allow that same transformation to take _

-

place on at’alge A fictive Chorus cannot teach an audience.to equate the faith
Ny . - ) 4

that supports art with that kind of belief in miracle that will help make 11fé

away from the theatre endurable. Siuch a lesp, if it is taken, remains

/ .
privately individual and finally unutterabhle.

"
Pl

"It {s required,” Paulina reminds the king just before the statue, of

Hermione mpves, '"You do awake your falth” (V.111.94-95). A violation of faith

de/troys art"just, as a violation of b¥ood does honour. Faith and honour,

, \
moreover, sre as inextricably bount \\‘xp in each other as are art and life. 1In

/the midst of the'sheép-sheaﬂng feast, after the identities of Camillo and
/

/ Polixeneu havb been revealed, Perdita anticipates the loss of her dignity;

but Florize 1 declares:

-
.

.

It cannot fail, but by
The violation of my faith; and then

. Let nature crush the sides o' th' earth together, .

» And mar the seeds within! Lift up thy looks:

¢~ From my fuccession’wipe me father; 1

4 Am heir to my affection (IV.1v.477-82)

[

¥ # . : * /
UAnd when Camillo admonishes him to "Be advis'd" .(482), Florizel adds:

T am: and by my fancy. If my reason .
Will thereto he obedient, I have reason;

. If not, my senses, better pleas'd with madness,

. \ Do bid {t weliome (IV.1iv.483 86).

.

Faith supports honour; its violatton mars life. The seeds of the earth are

allowed to function only when the "looks' are 1ifted up.1 Although Polixenes

\

cannot "wipe' his son from his aucceu.irgn any more than he can cut off '"true

« :

4

l. c.f. Paulinz's admonttion of Leontes at IIT.{{ .148-9:° "look down/ And
see what death is doing" (italics mine)

3




’

blood" (1V.iv.148), the irrationality behind Florizel's "desperate' (486)
insistence on being rid of the ties of blood i{s momentarily reminiscent of

' Leontes's rejection of Hermione and Perdita, Because 'wipe' denotes ''clean" °

and "wasf\", it may be that this degperation of Florizel's has & purging effect

similay to that of lLeontes's rage. \h::mdesire to clear away‘may represent

the annihilation of the delusive that eaiately precedes the readiness to

be filled with that which engenders new life or new art, 4

v

Before being filled with that which regenerates, an individual (or

B \
an audience) must first become receptive. This state of readiness is effected
- . T
by an emptying out of all that is not conducive to the awakening of faith.
. . - N ® ' .

. Fre.quen%yx in Shakespeare, and notably in the later' plays, the imshi»p‘g out of
the self is brought about by the tears of grief or, to borrow a phrase from

Erasmus, by "the gift of tears" 1 "Nothing almost sees miracles,/ But misery"

[y

. (I1.11.165-6),% KnowingI)\ declares the disguised n{{m loyal Kent in King Lear,

‘} . alone on stage after having been cruelly placed - in the atoclvgs- by Cornwall and
Reg n'; and C);mbeline;, newly reconciled with Imogen, "my. flesh, my child"
v .264),3 blesses her with these words: "l‘fy tears that f.alll Prove holy

water on theef’ (268-9). .

. It is true that the madness Plor&zel speaks of preferring he ¢ ¢

tentatively links with a creative and 1e§p1n9, fafth, but when fancy abandons

4 .

-
- v

1. "The Complaint of Peace," in The Essential Erasmus, trand. John B, Dolan
(New York, 196&)‘. p. 179 N

. LA

| All citations of'King Lear are to the New Ariden ‘edition, ed. Kenneth Muir
| (London, 1964) . . * i '

‘ N ¢ /. \
| 3° All citations of Cymbeline are to the New Ar;io,n edition, ed. Jah\é}s““"
{ . Nosworthy (London, 195S5). ) i . :

b
. ] .




. a

e

reason sl\‘b}eﬁh’ei’ the rea&lc'_i_g mad. Florizel is not quite ready, not yet ¢
. T, : ¢
* pregnant. To be the beneficiary of the affection to which he clings can be

_ disastrous, and (while we kx;ow that Perdita deserves his love) we are not
* sure that Florizei is right to prefér‘helrship to his own will ("1/ Am heir to

my affection': :481-2) to heir apparency to his father's, kingdom. That he
tonsiders himself heir to. an "affection" which tantemplatés fancy without )

reason a little too uncomfortably recalls Leontes's passionate {mapinings:
L Affection! thy intention atabs the centre? .
/: . Thou dost make possible things not so held,
n] * Communicat'st with dreams;--how can this be?--
y ., With_what's unréal thou coactive art, .
f : And fellow'st nothing: then 'tis very credent v . R
\ ) Thou mav'st_co-join with something; and thou ilost,
{And that beyond commission) and I find {t,
(And that to the infectioh of my hrains .
' And hard'ning of my brows) (1 11 138-14%) . ,
. . ‘ i b >
F]S;izef, as Perdita has already doﬁe,.reactk to the unkingly behaviour of his’ ‘

k3

‘father in language that reflects anothp'r king's abandonment of decorum. Again,

the child; "as oqver a \ﬁ}‘ {(1.1.30), mirrors someth_iry‘éﬂc;f the_tf;arent as'though

: T * o

* to mock the parent's deluded fantasy of a wife and a friend or a son and a

friend™s daughter "making practis'd amiles/ As in & looking glass! (1.1i.116-117).

. e

irrational purt‘éf his nature that his father's rage has provoked is broug t

-

Florizel sturns from "fancy" and '"madness” back to ‘reason” .only when the I‘

under control by means of Camillo"s settling i{nfluence. It is Camillo who
«

keeps Florizel from "& wild dedication of yourse lves/ To ur\'pa{h'd watei’s,

u

undream'd shores; most certain/ ‘To miseries enougf'(lv,iv.«ﬂ-w%. “To" act
' T

‘.

without a riétional plan, as Florizel ‘(_s about to do, is to act wu:dly.t} -

Cam, " : ‘ Have );:kthought .on

. < A place whereto you'll go” (
' Flo. Not "#hy yet: . =
But as th'unthought-on a cident,isv‘;:u'ilty .
To what we wildly do, so we profess . N
13 . . ‘ ,
. “ ’(- 1}
. .




. VR A ' 2
Ourselves to be the ,slaves of chance, and flies -
' ’ Of every wind that blows (1IV iv.“317‘-542). ‘
To deny'“ the existence of any ;rder\higbet than, that of ’‘chance" 138 to reject .
) o o -

the possibility of growth. Being blown about Like a fly by 'every wind that

blows provides a kind of shallow exo{tement: Autolycus assumes that Yife

-

c'dnsisté in taking thing's as phey come -and poinp whichever way the wind blows.

"Sure the @ods do this year connive at us, aqd'we may do any thing extempore"

(IV.iv.676-677)'2 he concludes after Camillo has forced him to change clathes (/

with Florizel. For Autolvcus. all of 1ife is an off-hand improvisation, an

ot .

{mpromptu entertainment J:hat revolves around himaelf The wise old lord of

KS

Sicilia, on the contrary, envisagés A course more promising' (566):
: LB .make for Sicilif
And there present yourseff erﬂhayour fair princess
s "(For 80 1 see she must be) 'fore leontes:
"She shall be habited as it becomes
TRe pa¥tner of your bed. Methinks I see = %
Leontes opening his free arms and weeping
His welcomes forth; asks thea there 'Son,\ forgiveness'!
5 As 'twere 1i' th'father's person; kisses-the hands
o Of your. fresh princess; o'er and o'er divides him
ixt his unkindness and his kindness; th' one
e chides to hell, and bids the other grow ) i
- "Fasgter than thought or time (1V.1v.544-555) .

Camillya” imaginings contain ,Ehe same rich promiae“as do those of Per 'ita in

the long flower passage in IV.iv. He sees Leontes "opening his free arms abnd
] - .

. weeping"‘ embracing Florizel as Perdita had pictured hei'self doing. Just as

Perdita s conceptual embrace across tHe "vast" of the imginatlon has fore-
shadowed this present one in Camillo's mgw}ugo Camillo's descripttot\ oY
Leonteg's act of forgiveneu and the consequent reconciliatiéh prefigure

acruality. 'What we wildly do" enslaves; when imaginlt”lon leaps within the

limits of reuon, life ghbes and graws with {t. "I am bound to you," Florizel

~ - ’ =

#*




r B ) , ’ 9

3

tells Camillo; "There is some sap in this'" (IV.{v.565-66). The sap of life is

contained in the bond of order and,reason, such a tree (as another Shakespearean
S . - : N

. b ) . . r
prince who thinks in these terms puts it) as those "Which fence the roots they
. 4 _

s grow by and defend them' (Pericles T.11.32). s : b

- To "oppose against’ (V.1.46) the yill; of heaven is to cut the bond
ghat give? l1ife. 1f, on the other hand, Leontes binds himself to the divine
Apollo, "the crown will f;nd an heir' (V.1.47). Confinement to the will of
Apollo is the bonYage ghat frees. (Camillo, in IV.iv, iméyin;a the yet penitent
Leontes as ''opening hislfggg arms" to welcome éhn son of Polixenes and bifid him
in an embrace; and Paulina, carrying_the infant Perdita to Leontes, tells one
of the lords who tfies to stop her thft.the ;mpriaoned Hermione is '"a gracious
innocent soul,/ More free than he [Leontes] is jealquu": TI.111.28-9.)
Something of the self.is g;ven up in order that sometﬁing greater may be
received A lording surrenders his "wildness" so that he may become a ''prec-

nant! king. Leontes, after a sixteen-year performance of "saint-1like sorrow" s

(V.1.2), having "paid down/ More penitence than done trespass' (3-4), cries to

\
. 1

Paulina: ' ' - ; ‘ \
0, that ever 1
Had squar'd me to thy counsel: Then, :ﬁen now,
. I might have look'd ypon my queen's full eyes,
Have taken treasure from her lips, --

{
€
3

"And left them,"}Pauiina concludes, 'More rich for what they yielded" (51-55).

Paulina,admoniaﬁes Ehe servant who announces the arrival of Pripce

o

Florizel and "his princess" (V.1.86) because the servant, by declaring Perdita

~ -

to be not only "The fairest.I have yet beheld" (87) but also 'the most peerless
\]

piece of earth,"T~think,/ That e'er the sun shone bright on" (V.1 94-9%), has

allowed hgr,beauty to eclipse that of Hermione. 'O Herrfione," complaina

v

&

<




[3

Paualina, ) - ' » ) ‘-

As every present time doth boast itself .

Above a better gone, so must thy grave ‘

Give way to what's seen now! Sir, you yourself

Have said, and writ so; but your vwriting now .
> Is colder than that theme: 'She had not been, ;

Nor was rniot to be equall'd';--thus your verse ~

Flow'd with her beauty once: 't{s shrewdly ebb'd, "
. To say you have seen a better . (V,(1i.95-103)

’ v

The theme of the poet-servant's poem, "She had not been,/ Nor was not to be

equall'd"”, is an incomplete one.. Hermione may be unequalled, "peerless" as ¥

»

"Flora/ Peéring in April's front", but the servant has forgotten to include

what Florizel‘glready has included: Because Hermione is a queen, all her acts

.

are queens and everything she does "Sti1l hetters what {s, done' (IV.iv.136);

each her doing, "So singuldr in each particular,/ Crowns" (144-14%) what she
does. Perdita, who is very much Hermione'; doing, '"crowns' her mother in the

dual gense that she is better than Hermione and that she makes Hermione "more
!

3

rich" for what she yields: The act that crowns a queen ik the creatisn of a
queen. 'Hermione not only yields a new queen {n the person of her daughter,
a7

she gives birth to rhat'éhich, by manifesting the quality of her virtue, néwly

re~affirms her own royalty, .
S : {

-~

Both parents and children are‘lncompleteoin themselves; each of thqm'

¥

crowns the other. A king is a man who has completed himself by plecimg

together the meerrs of his family., R.A. Foakes has commented on theé’ fact thap

«

L J N R
""piece is a favourite word of Shakeéspeare's' for the heroines of the last * -

pla&s.l Of the three people in The Winter's Tale who use the noun {n reference

v, -

v o

<

to Perdita one, speaking in anger, uses the word in a derogltory'manner.' When

:
)

1. R.A. Foakes, ed., King Henry VIII (Londoh, 1957), p. 175, 1.26n. All .
citations of King Henry VIII are to this New Arden edition. . .
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a

Polixenes removes his dispuise and‘réveals his identity in the mids; of the
Y

sheepishearing festivities in order to separate, with aassumed authority, his o

"sceptre's heir"” from a 'sheéep-hook'', he furiously addresses Perdita-

And thou, fresh piece o .

Of excellent witchcraft, who, of force, must know

The .royal fool thou cop'st with, (IV.iv.423-425).
. Y ,

Polixenes uses the.noun merely as a synonym for woman, but an examination of
instances of the word in this ard other late plays makes Elghly'likely the «

suggestion that "plece" held special connotations for Shakespeare. <

v

\:Earlier in IV,{v Florizel apeaks to Perdita of the gods who "Humbling.
. : kS .
their deities to love, have taken/'The shapes of beasté upon them" (IV.1v.2/-27).
"Their grénsformations," he tells her by way ‘of justification for having

abscured his “high self” (7) "With a swain'a-wearing" (9), 'Were never for a

piece of beauty rarer,/ Nor i{n a way sokchaste" (31-33). Florizel's association
of Perdita with a plece’of'something rare prefigures the comment of the poet-
. ’ R

aervaqg;dhen. in Q:i, he lookshon‘?grdtta for the first time and calls her,
- - "‘». ©

\ . § . .
much to the dismay of Psulina, "the most peerless piece of earth ... that e'er .
the sun shone bright on" (V.4 94-95), 1In,a far less exalted manner Marina,
the daughtei'of Pericles, is also referred to as a piece of earth by Boult;

the pandar's servant who is made callously jumatient by Marina's obstinate
N . ' “\ ' VA
refusal to become a whore and stupidly upset by the fact that she has succézded

-

in driving away Lysimachus, a nobleman ofiginally expected to do lucrative

.
1

business with her in the brothel

1
1
v

N

3

- Boult. The nobleman would have dealt with her like-a
nobleman, and she sent him away as cold as a )
snowbsll; saying his prayers too. ) : '
|
|
|

* Bawd. ° Boult, take her away; use her at thy-plagsure.
R Erack the glass of her virginity, and make the rest
malleable. .

-~ -




12,

9
,

- Beult. , = And if she were’a thornier piece of ground fhhp
she is, she shall be plough'd - (IV.1iv.138-145). -

“Mal]éable" suggests that the '"piece of ground” has the potential to be
‘moulded into something else. Boult,nﬁgwever, has no power, other than that.

of his ineffectual words, to change the shape of Marina. Much of the imagery
in The Winter's Tale, moreover, makes it clear that a piece of earth is to be. )
N\ . . '
considered primarily as that which shapesand is shaped by the seeds of new

life: Florizel declares that the inconceivable violatjon of his faith would
be the.impgtus for nature to '"crush the sides o' th'earth together,/ And mar

the seeds within!" (Ib.iv 479-480); he also speaks of "all the sun sees, or/ .

we ‘

The close earth wombs" (IV.iv 490-491); and he is figured himself as an

earthy "bank" for Flora in love ''to lie and play on" (IV.iv.130). Leontes, ’

-

believing the woman with Florizel to be his wife and a stranger to Siéilia.

-

wehfomes Florizel in the.follouing manner : ) - §
) . ) . .

-

. ‘ The blessed gods

Purge all infection from our air whilst ‘you ?
Do climate here! V»(V.i.l67~169).

-z
,

1

According to the OED, as Pafford points ouf,-since.one definition of."climate"
N . ‘

is "a region of the earth', used as a wverb it means "to live in a particular

N

district". More exactly, L;ontea asks the gods to cleanse the air of Sicilia

. , ) ’ .
while Florizel, as Jghcéme "AL is the spring;to th'earth" (V.i.151), does live,. ]

: R
in this particular paft of the earth., Since Perdita has ,just been described .

. ¥

-

as a ''peerless plece of égrth"; the connotations of "climate”" include the

u '

gexual. The major concluai;n to-be tentatively drawn is that Shakespeare

frequently uses the word "piece" to suggest .that which cph be moulded to '
oo > Y

' become part of somethi&g new and g&e@ter than {tself” 2
- »

¢ .
1 13 - °
! o

oy IR I N
~ . A .
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“ A significant variation on Shakespeare's use of "éiece"poccurs In

Henry VIII. 1In III.i1{ the Earl.of Surrey angrtly refers ts Gardinal Wolgey a's

"a plece of scarlet'. The metonymy i{s further developed in 1IV.i by the gentle-

man who describes to two other gentlemen the behaviour of the people pressing
' ":}‘ .
forward to witness the cétonation of Anne Bullen. ‘

Hats, cloaks . 7 - .
{Doublets, T think) flew up, and had their faces v
- Been loose, this day they had been lost. Such jov
R I never saw before. (reat-bellied women,
,That had not half a week to go, like rams . " »

In the old time of war, would shake the preass
And make 'em reel before 'em. * No man living’

Could say 'Thi's is my wife' there, all were woven .
So stranpely in one plece (Iv.1.73-81). . * .

In one case a pléce of cloth indicates a whole man; in the other, the wholéh

\

cloth suggests the fitting together of many seﬁarate plieces. The i{dea of
pleces of cloth being woven into one whole Es, perhaps, not quite as striking
1) , ~

ay the idea of a pilece as something malleable that can be shaped as a'sc lptoyd

[
v

shapes a statue, something that, while.it requires art to attain its for

somehow completes that which has!1ife. Towards fhe conclusion of Henr
) ) . / \h -
Cranmer; the Archbishop of Canterbury, speaks to the king of his infant

daughter, the "mighty piece’ who will become Elizabeth I,

This royal i{nfant (heaven still move about her)
Though in her cradle, yet now promises .
Upon this land a thousand thousand blessings, -
Which time sha'll brinpg to ripeness: she shall be
{But few now living can behold that goodness)
A pattern to all princea living with her,
And all. that shall succeed: Saba was never .
More covetous of wisdom and fair virtue -
Than this pure soul shall be. All princely graces
That ‘mould up such a mighty piece as this is,
, With all, the virtues that attend the good,
Shall still be doubled on her (V.iv.17-28).

Y0 lord archbishop," the king replies, '"Thou has made me now a jﬁn" ((3-6&). .
" \. ! * . w -

F]
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A close look at the ways in which Shakespegie useg '"piece' as a verb
B a

in The Winter's Tale may serve to clarify hid intention. On hearing from
n

- ¢

another gentleman that Leontes and Perdita are going to look at the statue of
Hermione ''newly performed by that rare Ttalian master, Julio Romano" (V.11:95-9ﬁ),
. onp‘%intleman asks, "Shall we thither, with our company plece the rejoicing?"
(107-108). vPafford hgre rives the following meanings for 'pilece':_  augment,

help to complete, join (p. 151). Polixenes, in the next scene, jﬁst before

the statue of'Herm}one comes to life and Leontes's penance reaches its climax,

E
.

entreats the King of Sicilia:
) i\ Dear my brother, . .

Let him thst was the cause of this have power

To take off so much grief from you as he

Will piece up in himself (V.iii.53—56):

4

Bohemia desires to be allowed to take a piece of his close friend's grief into

»

himself. The plece of Sicilia which Bohemia takes would augment and help to

complete himself. The nature of these metaphoric pieces, however, is that they

°

augment and complete not only whoever takes them up but also whoever yields
them. Camillo makes {t evident that Leontes's sorrow, like tﬁe colour on the

statue "newly fix'd" (V.1iii.47), is not yet dry

3

My lord, your sorrow was too sore lnid on,
- Which sixteen winters cannot blow away, ..
' So many .summers dry: scarce any joy
Did ever so long live; no sorrow
-But kill'd itself much soomer (v.111.49-53).

" Leontes's sorrow is gis 1{fe: 1t wi{ll not be killeé. If #ixteen winters have
not Plown away the moist seeds wflhin, then the king's potent tears will
continue to rain and’reign. That part of his grief which he gives to Polixenes,
or to anyoné else close to him, will disseminate and leaye him "more r{ch" for

. what he yields. Real fullness, such as that of "my queen's full eyep& (v.1.53)

Q
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‘l

is that which fills itself by becoming.part of something new.

-

"pi{ece" is used tWice in the play with reference to the statue of

@

Hermione. The gentleman who speaks of the sculptor Julio Romano refers to his

‘work as "a piece many years in doing" (V.11.94-9%); and Leontes, standing

close to the statue and on the verge of miratle and reconciliation; cries:
[ |
’ 0, thus she stood,

Even with such life of majesty, warm life;

As now it coldly stands, when first T woo'd her!
I am asham'd: does not the stone rebuke me

For being more stone than {t” O royal plece.
There's mapic in thy majesty, which has o
My e ils conjur'd to remembrance, and_ ‘
¢ From thy admiring dasughter took the spirits,
Standing like sfone with thee (V.111.34-42),

¢
-

Just as important as the ‘fact that this royal piece comes to lifé is the fact

ihnt fts coming to 1ife is the dee! that completes and re-crqdns lLeontes.
[a] . N

\

The transformation of the statue of Hermione inté the real queen

presents a~péttern that has occurred more than once befdfe in the play -- that
of art yielding and becoming life. The continuation''of the sad winter's tale

)

that Mamillius uoftly_beg.’a in his mother's ear_IL the actual machinations

of Lgonkea's diseased mind.- The poem the poet-servant writes to celebrate
‘ P poel,

. © N
4

"the eternal uniqueness of Hermione becomes g‘npontaneous'encomium for Perdita.

A

"~

The timeless commemorat {on sung by Autolﬁﬁus of the red blodd's reigning in

-

the winter's pale becomes immedfate and\fragmentary trumpery. .

Paulina, having witnessed .the transformation inthe,theme of the

) .
P

poet-servant's poem of praise, addfelsea the absent and supposedly dead

Hermione: L - - (

N 0 Hermione,

"As every pfésent time doth boast itself ° t
Above & 'better gone, so must thy prave ¢
Givé way to what's seen now! - (V.1.95-98). o
'ﬂ?f'x,‘}. a . - °
/

b ® Y
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This is the second time in one stene that Paulina has referred to graves

giving way She describes the pogkibility of Leontes finding his lost child

-

as an occurrence

as monstrous to our human reason ‘ o
As my Antigonus to break his grave R :

And come again to me (v.1.41-43). . '
In this play éraves do éivé,way to new liée as winter does to spring. .
Becaése Herm?onﬁ is not dead and Perdita not lost, the idea of a grave becomes
a;otheg f{gure for the '"show of death!" that refreshes 1ife (Cymbeline I.vi.40:
see further note below, p. 34). The {dentification, furthermore, of a ’

o

seemingly dead queen with a carefully formed statue gushes the 1mplications‘of |
this imagery of surface show one major step foréard. Art is not only the show
of life; but as the close earth of winter wombs the anchiﬁg spring, so art
2 is the shaping that gg;es birth to life: 1t {is the~"pnle" that frames the
reigning blood. The life which art enge;ders does not eclipse but crowmsa ‘it.
There is a difference between the effect of the words shaped by the
pqgt-senvant and that of the words shaped by the Oracle of Apallo. If ‘
Eauiina'é summary of the servant's theme is accurate, then the poem represents

an incomplete work of art since it makes no provision for the extension of

. Hermione'!s beauty; 1i.e. {t {gnores the effects of time.’ The poem denies the

inevitability of the queen's beauty flowing into and becoming something else.

A world that implies the finality of the insistently pluperfect 'had not been"

& "

N

1. While Antigonus does not 'hreak his grave" in the way in which Hermione
does, the play does suggest that his death gives way to both new life
. (his death is seen as a process of ingestion into nature: I1I.111.95,
105, 127-8, before he is finally "put ... {' th' ground”: 134-5) and
P new art (cf. p. 79).. °




- ’ - -
and the rigidly future "Nor was not to be" is reminiscent of the impotent
' . ) :
place of refupe from strong and hot blood Leontes seeks in T1.ii. Thé world" .
. . /
of the servant's poem {8 like the one Polixenes recglls of youny lambs frisgking /

/

in the sun. Time forces it to give way and become mutable. The message of /

[y

the Oracle, on the other *hand, .contains the seeds of chanpe because it inclades
i .

the conditional: -~ //

Hermione {8 chaste; Polixenes blameless; Camillo /
a true subject; leontes a jealous tyrant; his in- C
nocent babe truly begotteni and the king shall //
1ive without an heir, iﬁ‘that’wh{éh is lost be not
found (IT1T1.44.132-136). 4

The fact that éerdira i{s found changes the servant's poem, bhut it does not
, .

change Apgllo‘s message. The inclusion of the conditional "$f" {n the message

~

is equivalent t; the seeds of life contained in the shape of art.” lLeontes is
‘ surprised aé what he sees when he fi{rst examines the statue of his wife:

"Hermione was not so much wrinkled, nothing/ So aged as‘this-seems" (V.i1i.28-29),
he tells Paulina; and the good*and wise woman explains to him:

So much the more our carver's excellence,
Which lets ro by some sixteen years and makes her
As she liv'd now (V.iii.30-32).

The statue {8 an excellent work of art because its initial conceﬁtion, not in

£

the mind of the {maginary carver but in that of the prophetic Paulina, include

Y

the workings and chanpes’ effected by time. The real artist is Paulina,

operating, perhaps, as an agent of Apollo; and it is the life of Leontes that

she has helped to carve.

From the moment Perditas re-enters the court 'of Leontes that which
» .

o~

has been lost 1s on the verge of being found. All the sexually intense antici-

pation of what is not yet byt just about to be contained in the figure of '"The "’

A
#
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o Your mother was most true to wedlock, prince; -
-t For she did print your royal father off
| Conceiving you. Were I but twernty-one, »
Your father's image-is so hit in you,/ -
His very alr, that I should call yoy brother, f
. As I did him, and speak of somethipg wildly /
- L By us perform‘d before. Most deayly welcome! ‘
) And you fair princess!--goddess!/-0, alas! v -
' -, I lost a couple, that 'twixt hedven and earth: -
Might thus have 'stood, begetting wonder, as, . .
You, gracious couple, do: and/then 1 lost-- , k
All mine own folly--the socigty,
Amity too, of your brave fafther, whom )
" (Though bearing migsery) 1 desire my life .
Once more to look on him (v.1i.123-137).

-

Leontes's speech, utteré&d on the brin of his own re-creation, is full of the

’

imagery of pregnancy and birth. Instead of associating the child's resemblance

5

"

to the father with the horns and ¢duckoldry he imapines while Mamillius is

alive

(Why that's my/bawcock. What! hast smutch'd thy nose?
They say it {8 a copy out of mine. Come, captain,
We must ‘be neat; not-neat, but cleanly, captain:
And yet the/ steer, the heifer and the calf
Are all csll'd neat: T.44.121-125),4 .
, . v

. ¢ his.awaxzeness ‘of familial resemblance is now, after sixteen years of repentance,

.

happily ahswn. What/he now sees in Florizel is what , deagite the insistence
of Paulina, he once refused to accept in his own daughter: "Although the
print be little/ the whole matter/ And copy, of the father" (I].111.98-99). -
The identity between parent and child 1sqstri;1né{y\reiternted throughout the
speech. THe use of "print" and "{mage" suggfats a similarity between con-

N ceiving/a child and conceiving a work of art. Florizel is his father's image,

¢

composed of '"his very air." The pun must be intentional for Florizel
+ . - @y,

L - . -\
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1

the "nothing"fellowed by the "affection" that makes poésible "thiqgs not 8o

' 19,
N . ‘ )

18 not only an extension of his father's behaviour and appearance, he is his

By ten £ e n

heir as well. The 1mpalpnb1@%‘qllowed to develop according to the simultaneous
e R -

AN

P ',t EDg ~
workings of the laws of art ‘ant’nature, becomes palpable. This is a formation

diametrically obposed to that imagined by the now purged infection of Leontes’s

brain. ‘The King of Sicilia had previously thought that his perverted idea of

-

2]

Hermione's,aaultery (the impalpable) was the acigal Hermione. He assumed that .

v

held" could 'co-join with something." The "air", however, that composes

-

Florizel is not supported by dreamg; it is akhh to the "most sweet" (III.i 11’,/

¢
F IR}
_air and delicate climate of the fertile isle of Delphos It {e the air that

A . N -
creates heirs. < .

Not only does Leontes see the air and heir of Polixenes when he looks

at Florizel, he is remimded upon meeting Perdita, whose actual identity has y

not yet been revealed, of his own heir. The emphasis aon the relationship

o, .:.‘- - 01 n : t
between the tangible and intangible, between life and art, is repeated-in the
{mages of Florizel and Perdita "begettinﬁ wonder' and of Leontes "'bearing pf
misery:" Woe engenders new life; - wonder, new art. goth 1ife and art arve part -
, . . " -

of the natural cycle of growth. When Paulina speaks of the child that was

4

3 ...prixoner\té the wﬁmb. and 1s

By law and process of great nature, thence

Free'd and enfranchis'd (I11.11.59-¢1),
she spesks of the birth of a "royal piece” that well may be as duch a work of
art as one of nature. The parent who'would be crowned by his child must first
g;anf his ¢hild enfranchisement: Perdita’is not the completion of Leontes until
she {s herself and is so in her father's eyes as well as in her own. ’ e

/

Ay . v



I1. Sicilia and Loss

.
~

‘When Hermione questions Polixenes about "my lord's tffcks, and yours,

3 '

‘when you were boys" (I.ii.61), the King of Bohemia not oniy describes the

innocence of "twinn'd lambs" (f.ii:67), he indicates as well the change that

.
‘

came over them as they grew:

Her. ' Come, 1'l] question you °
Of my lord’'s tricks, and yours, when you were boys. L
You were pretty lordings then? ) . '

Pol. . . We were, fair queen,
Two lads that thought there was no more behind,
But such a day to-morrow as to-day, : >
And to be boy eternal. )
. Her? " Was not my lor {3

. : The verier wag o' th' two’
Pol. We were as twinn'd lambs that did frigsk 1'th’sun,
) And bleat the one at th'other: what we chang'd ] . %
L4 Was innocence for innocence: we knew not
The doctrine of -111-doing; nor dream'd
That any did. Had we pursu'd that life;
And our weak spirits n'er been higher rear'd
ce With stronper blood, we should have answer'd heaven
) Boldly 'not guilty', the {mposition clear'd o
Hereditary ours ' (I,ii{.60-75)

Althouph Polixenes considers the spiritual and imagined ahvantlge of remaining
boys eternai' he recognizes that ,the essence of the change from boy to man,
lording to king, involves the transformation of "ueak spirits" into "stronger Ct
¥lood", and that this. rearing somehow eipands-lnd raises’ the individual.
Shakespeare uses ""higher" here to supgest bath:taller .and éobler:: the nobil;ty
of a king grows with ‘the length of his body and the p;reng;h of ﬁis’blaod.

NW. The ﬁarmony oﬁ nobility functioning in lccordnné; with nature is
reflected not only in this particular speech of Polixanes but throughqp; the-\

conversation between Bohemia and Hermione in thia.expoqitioh scene (and, in fact,!’

throughout much of‘the play). ‘The statement of Polixenes that {ntroduces the
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scene links the' connotations of “throfle” with those 'of "Nine chanpes of the

kY

watery star", Pafford 'explaing in a footnote in the'Ardeq edition (p.' 5):
' . L
"This period {s the minimum to make it possible that Polixenes could be the

father of Hermione's child.” The diction both in this speech gnd in Polixenes's

- ¢

next continues to suggest the shape of pregnancy: not only doei Polixenes worry
. A
about 'what may chance or breed” upon his absence; time "would be fill'd up"

with. thanks, yet gtill Polixenes, like a cipher "standing in rich place",
o2 . ) » ’
would "multiply& one, thank-you into thousands (just as the round-bellied

. ~
Hermione, standing beside Fhé King of Si{icil{a, has the potential to "multiply"

\

the king's one self into manvy children). The blatant sexusl imagery that is

aﬁorglx to be heard i{n the speeches of the jealous Leontes may be anticipated,

somewhat ironically, in Polixenes's de

laration talthe kinz he honourably joves:
"There isnu:%éngue that moves, nong/ none 1'thl%9r1d,/ So soon as yours, could
M \

win me' (I1.i1.20-21)}, The tongue, too, stands in rich place: {t {s capable
. i i ‘ o . N P
of expressing both 3 yual passion and noble articulation. Hermione reveals

a little later that jhe {s aware of the tongue's dual n‘?ﬁ&p. She tells
i‘@ l,"' , . . - -F‘. A

Leontes' Moot b

N

‘ cram's with praise, and make's
As fat as tame thinps: - one good deed, dyfhg tongue less,
§llughter§ a thousand, waiting upon that.
Our praisgs are our wages. You may ride's
With one doft kiss a thousand furlonps ere .
“With spur ‘we heat an acre . (I.i1 81-6). | _ ;

1

The physical and intellectual functions are not only reconciled in the:

. \ \ k]
"pledness” of the tongue, but even when these functions are separated, they

I

suggest each other: words of praise maké us fat; "one soft kiss" makes us

El A

want to ride fluter.\ﬁethde", associsted here with' "k{ss", 2spuﬁﬂ, and "heat",
~ - «

.t

N . ) )
~ sugpests an explicitly sexual image.) If "8ne -good deed, dying tongueless,/

[ . -~
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b . ,Her. Grace .to boot'

Y - ¢

Slaughters a thousa.nd, waiting upon that", then the implichtaion is that the
e . ) . . . .

praise of a tongue impregnates ''one good deed", multi_blyin it {n§o thousands.

There is a rythmic bantgr to the dialogue betwaén Polixenes and

Hérmione which seems to exclude Leontes. Hermione's.speeches contain images of .

° <

things that function in twos: '“a didy‘s Verily's/ As potent as a lord's'g
TG ,f‘ .

° v

(1.11.50-51); 'Force me to keep you as a,pri‘%oner,/ Not like a puest' (52-3);
- é!ﬂ

"Not your gaoler then,/ But your kind hostess'" (59-60). Hermione's ,}anguége

- ., »
shaws an ac‘ceptince of the implications of "stronger blood”". The dance of

"t\&i‘nn'd lambs" frisking in §he sun easily becomes, for her, that of the

c

tripping and slipping Qf grown men, Particularly-suggestive,‘,and,in'direct °

opposition to the thinking of her husband, is the fact that Hermiome twice,
#

v
4

_assoclates sexual activity with “Grace"., Whatever the interpretation of the

»

intentionally ambiguous use of the noun '"Grace', the connotations of the ward

@

are all related to thé attributes or aspirations of those who have been

> . . ¢

}'higher rear ‘d"." The first association of sex with grace follows Hermione's

assumption, in her conversstfiin. Hitf\ Poldxenes, that because of the rea’ring of
’ . A '
"stronger blood", the frisking of boys has since become the .tri,ppis;g‘of men,
~ . 1 . ~ )

Pok. » O my most°sacred lady, .
Temptations have since then been born to's:. for Lo
In thase unfledg'd days was my wife a girl; ‘
Your preciocus self had then not cdbss'd the eyes
¢ ) - Of my young play fellow . SR
s y Of. this make no conclusion, lest you say
- - Your queen and I are devils. “Yet go on; ~ o
Th'offences we have made, you do,-we'll anmr, - A
If you first sinn'd wf'fh us, and that with us
' You did continue fault, and tHat you alipp'd not
With any but with us.
4 Leon. Is he won yet”" (1.£1.76-86).
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" Leontes's interruption prevents Polixenes, or perhaps relieves him, from \
& - having to explain whether he and Leontes, as younger unmarried men, had in .

2 fact, slipped "with any b&tAwith us', \

Hermione's second association of sex with grace occurs in reference

1 v 3

to the only deed that Leontes considers her to have performed to even 'befter
purpose” (I.11.89) than that of successfully entreating Polixenes to stay.

Her My last good deed was to entreat his stay: .
What was my first? It has an elder sister, ; )
¢ Or 1 mistake you: O, would her name were Grace'
But once before I spoke to th'purpose? vwhen? .
Nay, let me have 't: I long!
IR Coe Leon. Why, that was when \
. Three crabbed months had sour'd themselves to death,
¥ . Ere I could make thee open thy white hand,
And clap thyself my love; then didst thou utter
'l am yours for ever' (1.14.97-105).

For the first hundred lines of I1.ii1 Leontes says hardly enough to affect the

“
harmony that exists between Hermione andeoliienes. Deapite his admonition of

his wife, "Tongue- tied our queen? (T.1{. ;;}; 1t is he, not Hermione, who, for
. the moment, {s tongue-~tied. There {s something sbout Shakespeare's figpurative
treatment qf the tongue which implies that tongue-tiedness. is not only the
inability to s;elk but the idability iq perform sexually as well: just as to
:ly\or speak well.(RR,QO)-is to do well, to perform a "good deed'" (92,97), so
to-be ton;ue-tigd is to be i?potengx Leontes's f}rst substantial speech of any
length ia an {ntrusiomn. I; deltr;ys the rhythm and mood of the dialoague. His
diction (crnbbcd;'cour'd, death, make) lllocilteu'nex wlth.fsustrqtion\;nd fear.

. Hermione's praceful declaration of lasting love comes, in Leontes's mind, only

vy . ‘as a grudging conclusion after "Three crabbed months had sour'd themselves to

de.t h" . ° : -

Y
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. Rather than associate stronger blood with higher rearing, Leontes
connects it with extreme, uncomfortable heat and unnatural sex. His heart

cannot trip; 1instead, it is seized with tremor cordis. This trembling frightens

Leontes; and the insecurity which caugses him to misinterpret it {s a manifesta-
tion of that which has infected not only his brain and consequently his

e . .
capacity to communicate, but also his blood and therefore his capacity to

inform. (The tremor cordis that terrifies Leontes is, in another sense, the

labour pains that ﬁrecede birth. This apitation will later become the trem-

bling that precedes his own 'rebirth'": 'the birth/ Of trembling winter™

\

(IV.iv.80-81), to be dealt with further on in this thesis.)

The idea that physical and moral or spiritual growth are part and

parcel of each other and that growth of any sort must, by nature, i{nvolve

et I -

{ ; . :
"piedness" may again be suggested in Leontes's use of hand imsgery. The action

of Hermione's white hand claps her Leontes's love. Pafford, in a notf on

"clap', gives the foll&uing explanatioq (ﬁ. 11, 1.104n.): "The custom still
. - \

exists of clapping or shaking hands to “strﬁke‘ a bargain; the hanﬁa are
struck together and then clasped.' Though the OED quofea from this particular
speech to 111H§trate.1ts seventh meaning of "clap" (to strike hands reciéro-
ca}ly,,in tokenhdf‘a bargain), at least two other meanings Jf the word seem

appropriate in this instance 48 well. An older meaning of the verb is to talk

-

loudly, chatter, prate (OED 2), and the word i{s also an alternate form of

"clepe'": to call (OED 17). The notion that Shakespeare meant to imply the

verbal as well as the physical aspect of the word might gain some little

—

support freﬁ the fact that Hermione later uses the phrase "to prate and talk
/

for 1ife and honour" (IIT.1i.41) with regard to her own behaviour at her tftal.
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L] . N
If the double meaning is intended, the hands have a dual function similar to-

that of the tonpue. A.hand at once says and does: {ts action instantaneoqusly

crowns {ts words.

, s

To Leontes, it is not enough that the advantapges of remaining ''boy
eternal' dwell in memory and fmagination. Not only do€s he want that time to
\ ’ -
be real; he, in a sense, lives in that time, or despe}ately tries to live in

it and make it his present.  The time of "twinn'd lambs' is a time of "weak

hd -

~gpirits" and of paleness. Tt is an easy time because there is no hot blood to

mingle frféndship with, It is a time of innocent frisking, of asuxuality,

that even Mnmilliwnéﬁas alreidy outgrown. When Mamillius makes his first A
. e N y
appearance on stage, his personality iq/f;presented only through the infected

brain of his father. Leontes sees his son not only‘as "'a copy’ out of"

o

(1.44.122) him but, more aigniffcantly, as a yéung animal that will i{nevitably
] .
grow the horns of cuckoldry. The inchoate sexual connotations of "bawcock™
A .
3 . ¥
and "wanton calf' sugpest a corruption of the visioniof the remembered world

of "béy eternal”. Leontes talks as though he expected his wanton calf to

become a. bull, not only with a shaggy head but with horns as well: . ) s

P

Thou want'st a rough pssh and the shoots that I have
To be full like me (I.11{.12R-9),

@

-

Paulina, on the other hand, who expects Hermione's second child ts be another
x

J
boy ° - . 1
(Emil. She is, something before her time, deliver'd. * |
- Paul: A boy? - .
Fmil. . A daughter: 11.41.25-6)

has the Eeailiency to accommodate herself i{mmediately to the unexpected and
#

actual. lLeontes's expeétationa are merely the deluded pro)ecfions of his

-
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"; self; to live in the world of expectations is to 1live in the world of dreams.
‘*é "You speak a language that I understand not," Hermione tells Leontes at her

2

. - trial; ?My 1£fe stands in the level of your dreams" (I11.11.80-81). Thg

queen knows that her life, at that moment, no longer stands in rich place.

Her actuality cagnot be "cﬁactive" "with what's unreal”; her capacity to

multiply the king will fello; nothing as lang as the ciéher that she is is

co- joined with the ylank of dreams. ‘Hermione's misepygis flat (IT11.11.122)

. because the one she’stands beside cannot fiil her with that which gives life
and multiplies.

The second and last time Mamillius appears it is without his father,
and consequently the prince is seen as he really {s. He does not w;nt'to be
the "play-fellow" (II.1.3) of ; lady who intends to tr;at him as a baby by
assuming that he will respond}innacently and asexuslly to a “hard" Kiss. The "
hanner of the First Lady towards the prince recalls that same tone implied by
Polixenes's earlier allusion to Leontes as "my young play-fellow" (1.11.80) in
‘those "unfledg'd" days before either king g.d met the woman who was to become
his wife and with him be, expected to transform playfulness into the more
decoiods behaviour attendant upon “stronger blood", Opposed to his‘father'who
agsociates brows egocgnrrically and self-deceptively with his own cuckoldry

("hard'ning of my brows":I.1i1i.146), Mamillius associates brows with women in .°

a manner that suggests hoth the alertness of his perception, even a sense of ‘
< ' '

- humout, and the naturalness of his incipient sexuality:
Mam. 1 love you better.
. Sec.lady. Why, my sweet lord?
. Mam Not for because

Your brows are blacker; yet black brows, they say,
Become some women best, so that there be not

Too much hair there, but in a aemicircle,

Or a half-moon, made with a pen.
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’ - Sec.Lady. ' , Who taugﬁi' thig! - . . L
Mam. 1 learn'd it out of women's faces. Pray now,
- ~ What colour are your eyebrows”
First Lady. - Blue, my lord. N
‘ Mam. Nay, that's a mock: 1 have seen a lady's nose \
That has been blue, but not her eyebrows (II.t.ﬁﬁls).

-

The words used by Paulina to refer to Mamillius on her announcement

of his death suggest an even more {mportant role for the prince:
) ...the young prince whose honourable thoughts

. . (Thousrhts high for one so tender) cleft the heart
* » That could conceive a gross and foolish sire
Blemish'd his gracious dam (ITY.{1.195-R),

The word "high", uysed by Paulina to describe the nature of Mamillius's - : '
4
thoughts, despite his youth, recalls Polixenes's .earlier recognition that ‘in

the natural world of princes time transforms weakness into a spirit that isg ;

w N »
.

A

beth stronger and higher. Mamillius's somewhat preboclou§ development of the,

N v

stronger blood of .passion, however vehemently Leontes rejects it: 'you
{

+

Hermione / Have too much blood {n him" (I1.1.57), is here explicitly -

associated with honour, the honour recently declared by Hermione to be "a

<

derivative from me to mine,/ And only that I astand for" (IIIvil.aéiS): Here -~

is an ldeéiity apain suggested between the physical and the abstract qualities
. ] .
of kingship. N ) - y ’

The heart of Mamillius, Paulina says, 'could conceive a gross and

foolish sire/ Blemish'd his gracious dam", This is the second time that the. o

v
-

deliberately ambigupua “conceive'" has been used 1n relation to Mamillius's

thoughts. LeoiNes, redcting to his son's illnesas and his own erroneous inter-
i « 1

\
|
pretation of its cause, had earlier exclaimed: \\\NJ;
N i . . 1
. s N
To see his noblemness, . el ‘
Conceiving the dishonour of his mqther! (II.iii.12-13). . |
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Leontes's syntax tells us that Mamillius conceived the dishonour of his mother;

Paulina's, that he conceived "a gross and foolish sire' as well. Paulina's

words, moreover, reiterate the guilt the prince felt for his mother's having

been dishonoured: he conceived the foolish father who ”Blgmish'd his t}acious

dam''. In both instances Shakespeare has u;ed the sverb "concelve" ambiguously.

On the litéral level Mamillius forms in his mind the effect of the deed of a

foolish father and the fact of the dishonour of his gracious mother. Meta- .
phorically, he becoées pregnant with, and therefore responsible for thé

emergence of, the grossness that blem{shes grace. He imapines that by con-

ceiving his own father he has killéd a queen in the senge that the blemishing’

of hiérﬁofher has brought about her removal from thrﬁne to prison. There is

the iﬁpltcation in speeches both of Camillo and Leontes that to repeat a sin,

tg\say it with words, is as bad as to commit the original act. Camillo
replies to Leontes, who has just asserted that his ;1fe is "slippery':

You never spoke what did become you less

Than this; which to reiterate were sin |

As deep as that, though true  (1.11.282:4).

On the announcement of the arrival in Sicilia of Prince Alorizel, and ¥
igmediately preceding the unexpected reunion between father an&'dlughte?,
Paulina, true to her role, reminds yeontes of the sim{larity in more than age
between Mamill{us, "Jewel of children" (V.i.liﬁ). and Florirel. "Prithge. no
more; cease,'" the king urgentlj'pleads; ”;hou know'st/ He dies to me again,
when talk'd of" (V.{.118-9), 1If reifcratzon can be taken to include repeating
in one's own mind, as well as aloud, then Mamillius 19 conceiving "a gross

and foolish sire/ Blemish'd his gracious dam" committed, 1n1h{a-b¥n mind, a
. 'Q;a{
" ’ =) .
sin as deep as doing. If Paulina, when she speaks the'words‘t$5t contain the

i
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accusation, is crediglng Mamfllius with too much intelligeﬁcé for his age in

order to play upon Legntes's sense of gdflt, then, perhaps, the sin Mamillius
reiterated was not that of his father, which he may not have understood, but

that alleged sin of his mother. The last thing the prince hears before leaving

for good the stage and his mother's presence is Leontes's blatant and public
-
accusation:

Bear the boy hence, he shall not come about her, - )
« Away with him, and let her-.sport herself

With that she's big with; for 'tis Polixenes

Has made thee swell thus. [Exit Mamillius. (II.1.59-A2).

4

He is nqt allowed to remain to hear his mother’'s denial. 1t is as though

Leontes were removing the pirc of himself that could conceive his wife's

]
innocence and deliver truth and honour.

a

If honour is a "derivative from me to mine' which Hermione delivers
.in and with her child and the child dies when the mother 1is dfshonoured, the

implication is that the delivering of honour is a process that is concurrent

&

with 1ife. Honour flows as long as does Hermione's breath: "And only that T |

stand for." Mamillius is Hermione's honour, just as she is the source of his.
When her homour "dies", he no longer stands. But Mamillius himself is imbued
with that which impresses i{tself upon others as regenerative podér:

- Arch. .. You have sn unspeakable comfort of your
' " young prince Mamillius: it {s a pentleman of
the greatest promise that ever came into my note.
Cam. 1 very well sgree with you in the hopes of him: it is
" & gallant child; one that, indeed, physics the subject,
makes old hearts fresh: they that went on crutches
ere he was born desire yet their life to see him.a man."
Arch. Would they else be content to die?
Cam. Yes; {f there were no other excuse why they should g
desire to live. : 4
Arch, .If the king had no son, they would desivre to live on
crutches till he had one (1.4.34-45).

#
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Not only does he make old hearts fregh, there is a suggestion that he informs’
) 3

S ne
that which can at once shape and be shaped with the capacity to give birth to

g2

"new life or new art. 1t i{s the prince who whispers into the ear of ‘his mother
the archetypal winter's tale: '"There was a man..../ Dwe»lmt Pby 4 chur;:hyard"
(I1.1.29-30). And what immediately follows with the entpance of Leontes is

the beginning of such "A sad tale" as is 'best for winter”, of a king whose
¥

rage eventually forces him to live for sixteen years beside the chapel-where
he believes the bodies of his dead wife and son to be lying. Mamillius is a

-precocious story teller who has already learned many things '"out of women's

faces", and who has already proved to his mother that he {s Ypowerful" at
hA'S

oy

anentihg stories "of ‘sprites and poblins"; besides, he has a sense of humour.

Here is a story teller of great potential, the conceiver, perhaps, of a

- a\ :

pregnant tale. -

-

v . -
“ Jﬁ.f Just ds Paulina describes the products of Mamillius's mind as high
\ L

¥ and honourable thourhts, she refers to those of Leontes as "Fancles too sieak.
. o

for boys, too green and idle/ For girls of nine" (ITI.i{.1R1-2). Both defect

(weakness) and excess ('"Too hot, too hot': I1.ii.108) are alike in their .

'
departure from the natural norm; for a king to act '"too low" is as unnatural

as it is for him to act '"too high'". As Florizel declares in V.{.: '"The

odds for high aqd low's alike' (?206). Leontes's jealous behaviour recalls
that of sheep- lvike lads frisking and bleating {n the sun, By o;;ting for a“,- .
"weak spirits'’ instead of "gtronger blood" in an attempt to relive the { c;::ent

| time of “twinn'd lambs", Leontes has, in a sense, abdicated his kingship. Once

he ceases to act like one who has heen "higher rear’'d', he is no lpfger

‘respected, no longer looked up to by his subjects. Nor-only does the
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‘;priest-like" (1.11 237) Camillo‘neglect to follow his instructions to kill
Polixenes, but by thé end of the s‘econd asct the whole court geems‘to he at
odds wi;h.Leontea. As kingly decorumﬂis abandoned, a grotesque humour takes
its place, the hallmark of which,seems to be a monmstrous, if not ludicrous, °
di;regard for 11fe. The raving of a"man no {onger king cannot move his

audiepce upward. Leontes's bu;iness, concludes’ Antigonus, with the incisive-

ness sporadically reminiscent of the fool in ‘King lear, will not raise but

rouse us all "To laughter, as I take it,/ If the good trutvh'were known'

(II.\1.198-\9).- The Leontes who once was able to "from meaner form" (I.11.313)
bench and rear his cupbearer to worship ”.has-lo:.;t Lhi's ability to move others
upward. By urging Camillo to "bespl.ce a cv.;p" (316) for Polixenes, Leontes //
has tainted his own vision and made himself "sighted like the basili,sk"

the thousands he Iooku on will Flcmger (unlihs the subjeqtsﬂ still
kingly Polixenes) speed the better by his regard (cf. 188-90). If nobilitv .
must function {n accordance with n;ture, then the abandonment of kingly |

behaviour inevitably throws nature out of kilter. Antigqnus, *in response to

Leontes's insistence on his wife's adultery declares:

Be she honour-flaw'
I have three daughters: the eldest is
The second and third, nine and some five\
If this prove true, they'll pay for't. ne honour
I'11 geld 'em all; fourteen thay shall not see
To bring false generations: they are co-helirs,
And T had rather glib myself, than they
Should not produce fair issue (11,1.143-150).

«©

A world in which Hermione is '"honour-flaw'd" is distormed: {t is & worl!-of

nightmare placed off-centre which cannot "bear/ A schoolboy's top" (11.1.102-3).
Pafford, in a note on Antigonua's threat to geld his daughters or himself

explains: "Apparently the point of this is simply to show the extent of -

' ’
0 ' N L
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Antigoﬁus' feelings; for to geld (glib) himself can have nothing to do with

the children which his daughters and joint heiresses may produce"” (p.27).
\ ¢

e ¢t

But there is more to this apparent sexual reversal. The inténtion of Antigonus's
- . words is to threatén to geld his daughters, not himgelf, rather than let them
i; their issue &egenerate from tge honour of his house. That he would rather
"glib" himself than have his daughters produce ch}ldren that are not “fair"
reveals the intensity of his insistence upon the pre-eminence of honour.” '
Perhaps He would rather have been c;strared before his daughters were con-
ceived so not to have had any heirs at all whose isiQe wasg destined to be

_dishonourable. What Antigonus would do to his daughters (geld them) would

gseverely affect himself by cutting off his own means of survival in time.

On the other hand, there is also the sugppgestion in the syntax ghac by cas-
trating himsgelf now or in the near future Antigonus would somehow prevént

his living daughters from bearing and bringing fgith children of their own.

What a father does to himself affects his chgldren. The ambiguity is probcb%?’ .
intentional since the closeness in identity between parents snd children is
essential to the play: what the father does to the child he does to ﬂlmnelf

-

and vice verss. The poetic QLtention is to blur the delineation between

parent and child: the son {s the father; the daughter, the mother. The blur

is even extended to people of the same age: Mamillius becomes Florizel; ‘ /—-\\\

Sl
Polixenes, Leontes. Leontes, by mistaking himself for Polixenes (I1.1.81-2),
makes himself a8 cuckold and consequently kills his son. By using nothing
. / o, B
but his own diseased mind to make an adultress of Hermione, Leontes has .

-

_ unmanned himself; .because of the effect his actions}have on Mam{lifus, the"

prg;;e will never produce "fair issue”, at least not in the form of a child.

~

v
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_ There is more than Antigonus's ludicrous vow to destroy life that

» . 0 - ;.

meets Leontes's step down from kingship. Monstrous commitments to death fill
- \

the stage fmmediately following Leontes's refusal to recognize his own

13

daughter. The king himself wildly orders that the "brat' (I1I.1{1{.92) (Perdita,
not ‘yet named) and its "dam" (IT1.1{1.94) be comnmitted to the fire. He calls -

Paulina "A callat/ Of boundless !ongue" (I1.1i{1.90-91) and tells her husband

Al

that for his 1nabi11t§ to ""‘stay her tongue" he deserves hanging. What really
%
lﬁfuriat.es Le.ontes i3 what he sees as the lewdness of Paulina's tongue. (In

upeakiﬁg,to Antigonus, Leontes refers to Paulina as "thy lewd-tongu'd wife':
, ) c

T1.111.171.) Hef words have identiffed the king with the, {nfant (Perdita),
the issue of 'stronger blood", But Leontes still perceiQes only ‘the physical

nspec}t of strong blood: sex is sin to him. To accept his dauphter as his o&m

N

2

would be to accept not only ‘the' strength bu the '}heighc” of passion. By
denying that sexuality {s natural and that sex 1s not only the equivalent.of

|

honour but the forte by which hon'o\ur {s conceived and continuously delivered,
Leontes denies his own kipgship and therefore his role as the source and seed
of honour. As the death of Mamillius reiterates, to flaw honour is to destroy

life.

Leontes in his anger recalls the devilry of the queen in Cymbeline.
«¥ - s
He talks to Camillo about~ polsoning:

. . thou
. His cupbearer,--whom I from meaner form
Have bench'd and rear'd to worship, who may'st see
Plainly as heaven sees earth and earth sees heaven, s
How I am gall'd,” --might'st bespice a cup, -
To give mine enemy a lasting wink: )
Which draught to me were cordial. (1.11.312-18);

.
~ . g »

»
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to Antigonus about hanging:

» .lozel ﬁ1>u art worthy to be hang'd, _
+That wilt not stay her tongue (T11.111,108-9); ’

and again to Antigonus about burning:
' ]
My child? away with {t! Even thou, that hast

A heart ‘30 tender o'er it, take 1t hence
And see {t instantly consum'd with fire (11.141.131:-3) --

.

« all with the ease with which Cymbelire's queen experiments with%poison. The

effect, moreover, of Leontes's anger is s&milar to that of the poison given

Jd
to the queen’by Cornelius. The wise physiclan, in fact, composes the "poison"

in keeping with the nature of the person who will use {it:

I do not like her. She doth think she has

Strange ling'ring poisons: I do know her spirit;

And will not trust’one of her malice with

A drug of such damn'{ nature. Those she has

Will stupefy and dull the sense awhile; \
Which first (perchance) she'll prove on cats and dogs,
Then: afterward up higher: but there is 1

No danger in what show.of death it nfikes,

More than the locking up' the spirits a time, -
To be more fresh, reviving. She is fool'd

With a most false effect: and I the truer,

So to be false with her  (I,vi.33-44)"

~

) Corne\lius’cs concoct ion does not actually kill: f{t plroduces a M of death
which affects life in The same way that winter does, "locking up the§ sp}rlto
a time.,/ To be more' fresh, revf{ring". Just ,;s Cornelius mani‘pulate; the quee;\.
so Paulina ‘does‘Leontes: she sees tc; it that the "death" effected l;y Leontes
%s a show. Part of Leontes does die: Mamillius vania!leu as does the show of
li\fe with oncoming winter; but the more essential part of Leontes, that whi.ch
is contim.xously cap'|b1e of bein'g impregnated with his seed and tlgnfore wi{i\

- |
his honour, i.e., his wife, 1is oﬁy apparently dead, her spirits temporarily

L

-

a

1

"locked up".
' !

i
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That the time of Leontes's penitence and Hermione's "imprisomment" {is

:

to be associated with winter's "show of death' {3 revesled in Paulina's ad-
monishing her king at the death of his son and the seeming death of his gueen:

‘ ...betake the€.
To nothing but despair. A thousand knees - .
\ Ten thousand years together, naked, fasting, -
Upon a barren mountain, and still winter
In storm perpetual, could not move the gods
To. look that way thou wert (T111.141.210-14). ‘

ThatiPerdita is fipured as the sﬁr{n: has alw,ys been obvious in commentary on

The Winter's Tale. The "Blossom” (TI1.4i1.4F) that Antigonus plants 'upon the

earth' becomes "Flora/ Peering in April's front” (IV.iv.2-3). That Hermione,
ané not only Leontes, as Flora's parent, is figureé ?s the winter has b;en
neglected. "The Emperor of Russia‘was my father' (IITI.{{ 119), Hermione tells
‘the court . In Creene's Pandosto (to be discussed.in some detail in a later,
chapter), as Pafford and others have noted, the-Emperor of Russia is not the
father of Bellaria (hermionb) but of the wife of Eg};tua (Polixenes). Pafford
further comments th:t "the introduction of the Emperor here gives 'a sense ;f ‘
\mlje;t& and pathos' (Charlton) and the old feeling of trlgédy as being %de
casibus Linprum 111ustfium'" (p.60). But more th.g an Emperor 1s\mentiqned:
go- is Russia. Sh;kespeare he;e identifies Lhe north as a source of -"storm
perpetual’, and such p,aform, in"tuyrn, with new life,.in Pericles. In the

chorus that introduces the third act of that play, Gower refers to the action

of the north that -immediately precedes, and remains to accompany, the birth

[
PR

of Marina:

! - the grisled north
Disgorges such a tempest forth,
. \ That, as a duck for 1ife that dives,
- So up and down the poot ship drives (111.ch.47-50),

)




*
/

;-

.
’

-

© 36

M 1
’ N
P
° . *

gxmbeline, furthermore, Shakespeare directly relates the anger of a father

to 45; storming of the north and the "show of death" effedted by winter

Imogen complains to Pisanio, servant to the banished Posthumus, that before

’

she could give her husband the parting E£§s which ghe \‘

.had, set
Betwixt two charming words, comes in my father,
s And like the tyrannous breathing of the north,
oL Shakes all our buds from growing (1.1v. 34 7).,

(Note how a kiss set between two words su‘ats in this play as well the dual

L R
function of the tongue.) ’ . ’

)
- Paulina, too, defines the anger of & king in terms of tyranny:

. I'11 not call you tyrant;
But this most cruel usage of your queen -*-
Not able™to produce more accusation
Than your own weak-hing'd fancy- -something saviours
s Of tyranny, and will. ignoble make you,
’ ’Yea, scandalous to the world (I1.iii 115-120).

an

3 ;
The-implication seems.to be‘that‘Leontes s anger, like winter, is part of a

natural cféle of birth, death and rebirth. Perhaps because it 'is a showing

forth of sfronger blood, Leontes's anger somehow renders him receptive tn that’

whiéh can redeem him. It 1is as’though his expreasfon of rage empties him of
all that {s de;tructive and leaves him ready to be bhaped into something rew.
The‘king,lghac‘ié, beco;ea g;eggaqt.in ghﬁjéssentiilly Sh;k::pe;rean sense of
the word: he becomes ready to be filled with that which will “{nevitably and

continuously reshape him;” he becomes receptive to growth, to nature, to that

state of being which 1isa gsways on the verge of dissolving 1nto aomething new .

‘The OED (iII 3d) defines what .it terms a chiefly Shnkespeareln meaning of

pregnant:. receptive;. disposed, inclined, ready.: Although Shakespeare does

o

not use the ndjectivelspecifically in The Winter's Tale t{i1l V. {1.31 ("{f ever
0 1 ‘

’J
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truth were pregnent by circumstance'), and even then with only an indirect . .
allusion to Leontes, the way the imagery works throughout the play strongly
suggests that this perculiarly Sﬁsﬁgapeatean conception of pregnancy 1is

x

r

relevant to one's understanding of Leontes, ’\

¥

When examined in the Iight‘of Shakespea;e's use of related diction
and imagery in some of the other late plays, the last thing Leontes ufters
before he retreats from the sudience for a period repregentati;e of sixteen
vears ;;ggests that the period of the king's penance 1s one of gestation.

Prithee, bring me
To the dead bodies of my quéen arid son:
One grave shall be for both: upon them shall . o
The causes of their death afpear, unto
Qur shame perpetual. Once a day I'll visit ~
The. chape where they lie, and tear’s shed there .
Shall be my recreation. So long as nature
Will bear up with this exercise, so long
1 daily vow to use it. Come, and lead me
To these sorrows (111.14.234-43).

PRV

3

The tears Leontes sheds shall, to accept Mahood's reading of the pun, b? his

re-creation as well as his recreation., The potency of the é@if: of sorrow - . /
AN -
are suggested in King lear. Edger, disguised as Tom 6'Bedlam and fresh from .-

witnessing the "lide:p{erclng" recognition scene between his mad king and

)

his blind father, replies to Gloucester's request to know what he (Edgar) is:
' - \\

. A.most poor man, made tame to Fortune's blows,
_Who, by the art of known and feeling sorrows,
i?b preghant to good pity (IV.vi.222-4),

.Deep sorrow has disposed Edgar towards, made him susceptiblé to being filled

with, pity.  In Cymbeline sa well, Imogen, having assumed that the dead and

I

_mutilated body of Cloten is that of her husband Posthumus, uses words that ©

suggest the capacity of sorroé.to fill and engender:

-~ w
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,/ How should this be, Pisanio? A

- 'Tig, he, and Cloten: malice and lucre in them

Have laid this woe here. 0, 'tis pregnant, pregnant.

The drug he gave me, which he said was precious

And cordial to me, Have I not found {t

Murd'rous to th' senses? That contirms {t home:

This is Pisanio's deed, and Cloten--0!

Give colour to my pale cheek with thy blood,

That we the horrider may seem to those '

Which chance to find us. 0, my lord' my lord! (1vV.11.323-32).

.

q

Nosworthy (p. 13/~) explains that 'pregnant"” 1is usually glossed as evident,

L4

palpable (from Onions'st first meaning, from "preigmamt': pressing, cogent), £

but then goes on to cite an important note by Furness which makes use of k
N -

Onions's sébog? meaning, from "praegnans", and winningly tries to combine {t.

with the first% "Imogon's exclamation ... indicates, I think, that light

is just dawning on f.r. The mere mention of Pisanio and Cloten ... gives the
, »

clue, and, she suddenly realizes that these twb names enfold the whole mystery,

--that they are big with the plot against her life," Furness was on the right

[N

track, but he neglected to include the significance of Imogen's woe. It {is ,ﬁiﬁ

-

quite,poss&ble that the connotations the word "“woe" held, consciously or

unconsciously, in Shakespeare's mind caused the poet to follow the word

immediately and eméhgtically in the same line with "0, 'tis pregnant, pregnanti"

~

The malice and lucre in Pisanio and Cloten suddenly appear to be pregnant and
o . |
clear to Imogen: sghe is filled with what i{s eventually to become an under-

oo
standing of the truth. It may be that it {s the woe that instills the . g

ﬂi ) dawning light., This is not to siuggest that Imogen is big with an erroneous

o

understanding of what has taken place but hat she s now ready to receive
‘and be informed by the truth. That which s received by the brain alone, cut

off from nature, so to speak, is ultimately barren. So a lord of Cymbaline's

3

palace sizes up and dismisses Cloten primarily because of the manner in

which his mother gave birth to him: ' ‘ w

i o
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That such & crafty devil as i3 his mother
Should yield the world this ass! a woman thst
Beara all down with her brain, and this. her son
Cannot take two from twenty, for his heart,

And leave eighteen , (11.1.51-5).

Imogeﬁ; because she ""Bears all down' with more of herself than only ler brain,

contains the promise of yielding thst which will ﬁrove fitting to "The walls

of thy dear honour ... [}né] that temple, thy mind" (62-3).

There can be no pregnancy without sorrow, no birth of truth without

tears., "“I:am great with woe,” Pericles cries on the verge of recognizing

¥

Marina, "and ghall deliver weeping" (V.1.105-6). Pericles's tears Itg, indeed,

-

his re-creation: what they deliver is that which delivers him.

‘0 Helicanus, strike me, honour'd sir:
Give me a gash, put me to present pain,
Lest this great sea of joys rushing upon me
. . 0'erbear the shores of my mortality,
And drown me with their sweetness. O, come hither,
Thou that beget'st him that did thee/beget;
Thou that wast born at sea, buried zt Tharsus,
v-And found at sea again. O Helicanus,
Down on thy knees' thank the holy gods as loud
As thunder threatens us: this is Marina (V.1.190-99).

There is something here of the metaphor that Milton was later to develop in
Lycidas:. the association of mortality with the shore and the implication that
continuous delivery into new life demands the capacity figuratively to live at

ses in a perpetual state of flooded awareness. To drown in this particular

//l

way is to transcend life.- ' .

The connection between tears and rebirth also obta’ins at the

conclusion of Cymbeline. 1In tha last géene Belarius reveflg to Cymbeline how
. { .

/

"that Belarfius, -whom you sometime banished" (V.v.334) stble the king's sons

and brought‘them up as Polydore and Cadwal,

i
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Bel. , But gracious sir,
‘Here are your sons again, and I must lose
Twé of the sweet'st companions in the world.
The benediction of these covering heavens
Fall on their heads like dew, for they are worthy

v To inlay heavens with stars.

Gym. Thou weep'st; and speak'st:
The service that you three have done is more - )
Unlike than this thou tell'st. I lost my children: .
If these be they, I know not how to wish i'
A pair of worthier sons (V.v.348-57).

Not to present an analysis of the play irrelevant ‘%o this lrgumeﬁt, one of

R 4
between Pericles and Marina is that Cymbeline himself does not 'del

- 4

er weepiné".

~

the\ reasons, perhaps, why this recognition scené {s less moving thaiithat

It is BRelarius who weeps while Cymbeline-asks,
0, what am I? R

A mother to the birth of three? Ne'er mother
Rejoic'd deliverance more (V.v.3h9271).

+

I4

Shakespeare's use of the imagery of pregnancy in The Winter's Tale

may (though I am not sure it is) be leas moé!hg than that in Pericles, but it is

v

more subtle. There {s a concern in The Winter's Tale not only with actual

delivery but also with the condiiion of pregnancy as it is connoted, for
example, by the relationship between the seasons.” The whole of what takes

place in Bohéemia might be considered as the truth beneath the ''show of death",

the internal shaping of new life that "the close earth vombs" (IV.iv.491).

During the sixteen years of Hermione's apparent death and Leontes's silent
penance, {.e., their mugual con{}nement of'each other to the chapel, the life
that will eventually bring about their rebirth (in Sicilia) is developing (in
Bohemia). The central season of the play, however, is not winter but that time
{mmediately preceding it, the season expressed by Perdita: "the year griwing

-

ancient,/ Not yet on summer's death nor on the birth/ Of trembling winter" .

W |
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»

(1V.iv.79-81). The conventional season {magery is reversed here. The silence

of the king and queen seems to represent not the eiﬁected symb61~of the show
of“winter's death but the more remarkable idea of a specious ”summe;'s death',
Tﬁere is something about summer that goes on unseen ggneath the surface, It
is true that Perdita {s the spring, but the play is niore about Leontes, and
therefore nbo;t the birth of winter. The richness and complexity of the
scenes {n Bohemis are products of a late, hot summer. nging is fresh and
light But only as éhe year grows "“ancient” is there a suffi;zent'gallimaufry,
1f not of gambols (JV.1v.329) then of tears, to re-create the flowers of
winter. R B

Late summer is the season of kingship %n the rebirth. The

essential point {n The Winter's Tal€ i{s the verge: the
A

] .

{s at when he {s at once most what he is and just about to become something

t point a man

' A else. It is a time that can be pinpointed énly abstractly, only with words,
because it is not a stop but a "trembling", an agitation that coﬁnotes a change
in the direction of motion that must remain continuous. It is the same point
to which the sun of middle summer, couched in the weeping, swelling marigold,
rises, tumid, at its moment of greatest potential. The flowers that Perdita
offers to mature men, one of them a king, are those that promise more than

+ spring, for thev wait on "the birth/ Of trembling wintet" and the re-creation

of kingship at its moat complete,

Here's flowers for you: ' s
+ Hot lnvender. mints, savory, marjoram,
The marigold, that goes to bed wi'th'sun
And with him rises, weeping: these are flowers
) Of middle summer, and I.think they are given
l To men of middle age. Y'are wery ve1c0me’,e§lvﬂtv.103-8). |

. S
" A ~ %
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The virtue of the queenly marigold resides in its capacity to rise end become

-

great with”the sun; the virtue of the regql sun 1is to make rich the infinite
number of‘places in which it rises and s;ﬂﬁﬁg.
If Leontes's rage is the agent by which the king {8 emptied of his

&

delusions and rendered apt to receive, -and if his penante is ‘a period of

_ gestation, what is it that {mpregnates him? ‘It is possible that Mamill{ius,

in the act of whispering the archétypal winter's tale into his mother's ear,

in some way conceives new life or new art, In Twelfth Night Shakespeare also’

i .

alludes to a peculiarly creative function of the -ear. Viola disguised as ,
' ) -
Cesario, insists that Olivia give her private audience:
My matter hath no voice, lady, but to your
own most pregnant and vouchsafed ear (III.{i. 10@)

Here is a pertinent  agsociation between the state of "pregnant' readiness and
v Al

the access through which that which is empty can be informed. The same

-association obtains in II.v of y§ntouy and Cleopatra when Cleopatra impatiently -

commands a messenger: 'Ram th;} thy fruitful tidings in my ears,/ That long
time have been barren" (?4-25).2 :That play's pun on ear plough --
Menecrates and Menas, famous pirates,
Makes the sea serve them, which they ear and wound
With keels of every kind (I.iv, 68—50) --

and its sexual use of pléugh --

She made great Caesar lay his swordhio bed;
He plough'd her, and she cropp'd (1I1.4{.227-8) --

suggests that what {s fruitfully rammed in the ear {s that which inseminates.

1. All citations of Twelfth Night are to The Complete Works of Shakespeare,
ed. Hardin Craig (Chicago, 1951).

2. All citations of Antony and Cleopatrs sre to the New Arden edition,
ed. M.R, Ridley (London, 1954),
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There {8 in The Winter's Tale a remarkable and quick turnffrom the fruitless

LY

shouting of Leontes to t*e "ear deaf'ning voice of the Oraéle"‘(III.£.9). 1t
may be that the wo;ﬁa of Apollo, transmttteé by Cleomenes and Qio; and
d{sseminsted in the king's open court by an officer, penetrate the esr of
Leontes and become the seeds of the sorrow that fills.’ In that case, despite
his declurat{onw "No: T'll not rear/ Another's issue,' the "circumstance" of

Délphos does indeed make Leontes prégnant with the "truth” of what he is or

o

will be.

What happens oniatage during the fourth act (in Bohemia) is, on one

-
level, a metaphor for the change in Leontes that takes place interpally, thé ‘
gestation perfod of Apollo's issue., Life in rural Bohemia represents the kind

’ \

of “piedness’, the reconciliation between the physical and the spiritual or
morsl qualities, which ::jjtea must accept {n order to resssume his throne. He

myst grow out of the ti

Y

of "boy eternal” and learn to include the contin&l ‘1‘

quivering of nature in his definition of h.rgself. He must, as Hermione has

-

already done, define himself {n terms of '"bed' as well as “throne":

' For behold me, ° . ¥
A fellow of the royal bed, which owe
v A molety of the throne, a great king's daughter,
The mother to a hopeful prince, here standing
"To prate and talk for. life and honour 'fore™y . )
Who please tdé come and hear (IT11.11.37-42).

- Hermione sees her royalty first in terms of her capacity to become pfegnunt

vith "life and honour". To be & king or queen is to be's vessel.../ So

f111'd, and so becoming" (1I1I.i11.21-2), trembling on the verge of creating ) N

s

and being created. j ‘
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I11. Bohemia and~Rep1eniahment

The dominant impression created by the rural scenes .n Bohemia is

[

' .
one of the blood in motion. From the moment he enters, singing, the {tinerant,
hY)

Autolycus keeps not only himself but everything and everyone around him con-
L4

3
stantly moving His first song sets the scene for the commotion to come.

When daffodils begin to peer, .
With heigh! the doxy over the dale,
Why then comes in the sweet o' the year,
For the red blood reigns in tHe winter's pale.

\ The white sheet bleaching on the hedge,
With hey! the sweet birds, O how they sing.
Doth set my pugging tooth an edge;
For a quart of ale is a dish for a king.

The lark, that t{irra-lirra chants,

With heich! with heigh! the thrush,and the jay,
Are summer songs for me and my aunts,

While we lie tumbling in the hay (IV,ii{.1-12).

Tt is a song of summer experience that both remembers spring and anticipates
winter. The daffodils that “begin to peer", foreshadowing "Flors/ Peering i

April's front", are {mmediately followed by "the doxy over the dale'; the

"sweet o' the year" does not come with spring but with "the sweet birds" of

" summer. Autolycus assumes that he must move with nature, but hisg song suggests

.no at(empt on his part to accept resonsibility for his actions. The same sun

’

\ . -
{hat causes the bleaching of the _sheet ordains his pugging tooth and his

g "aunts", bet £ the
tumbling with his "aunts There is no difference between the music o \
birds and that of Autolycus. The rogue becomes another aspect of irresistible

but mindless nature. There is a sense in which th' sun moves him, bdt he does
]

not, like the marigold, rise with it. The songs he sings seem to be imposed on

~

\d Y ~
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him: they reflect more than he is\aé&fe-of. His conversation says what he
knows himself to be, but his songs come from without: Eﬁey are composed by
whatever it 1s that composes nature. They sing the truth of what is and
provide, Iin part, a c&mmentary o; the intention of the play as well'as an
exposition BE the man who sings them. | N\

Autolycus's introductory song contains an image which {s central to 
the play: 'the red blood reipns in the win;er'a pale."” The imace at once _
recalls the higher rearing of weak spirits with stronrer blood and anticipates
r the complexity and variety of passion coq{ained in the ;emaininz scenes of ¢

the play The {;: blood and the pale blood are synonymous with the stronger

blood and the we spirits referred to in I.ii.by’?olixenes. ‘Pale blood is,

what yields ''fancies too weak for boys, too green and fdle/ For, pirls of nine” .
. \ * '
(III.11.181-2): Red blood, om the other hand, reigns: it is that which moves

kings. Winter's "pale", or enclosure, may include an allusion to the confine-

. ment of Leontes and Hermione, each in his own peculiar manner, to the chapel.
Y ]

K

Leontes's penance, as well as confinement generally, has already been

o :laqociated with winter; the red blood now reigns over winter's territory and
. {8 preparing to reign in winter's (pale) blood, Shakespeare most likelv also

intended an aurel pun on reign and rain., The tdea_;f the red blood raining

fn upon or coursing through and transforming the palé blood's current brings
- lnuiﬁ into ;hnrp focus the cyclical imagerv of birth, Aeath and vebirth.
Hermipne ;hd Leontes, contained by the chapel in a ''show of death”, are all
the while being imbued with that wvhich shapes new 1ffe. More particularly,
" the line may include a reference t; Leonfes's tears of sorrow raining on the
/

seemingly dead body of Hermione and thereby re-cpreating that which will beget

a new king.
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That Autolycus does not shed tears is the reason why he can bhe king
("for a iuart of ale is a,dish for a king") only in his own imagination.
Instead of rising with the sun in a continually repeated effort to hover
trembling at the zenith and transcend detumescence, Autolycus tumbles with

his "aunts'" like a school boy's top anticipating the downward pull of gravity.
l . \/\
His characteristic sction is a more or less aimless wanderinpg. His first words,

careiessly announcing his severatdce from goyalty, are followed by another_soﬁg:

But shall I go mourn for that, my dear?
The pale moon shines by night: . -
« And when I wander here and there,
I then do most go right (IV.iti.}S-IS).

Despite the number and variety of his daytime activities, Autolycus seems to
move in the perpetual paleness and dewlessness of the moon,l At the end of

IV.iii he reiterates his insistence on merriment and hig lack oﬁ\}nterest in’
L
§adness and’ th&refore in tears.. »
Q
Jog on, jog on, the foot-path way, "

And mérrily hent the stile-a: .
A merry heart goes all the day,

Your sad tires in a mile-a  (IV,.{{1,119-22).

Autolycus might rouse an audience to laughter but no£ readily to anything

)

hiﬁher. He represents a kind of involuted motion that is self-devouring. Just

as his levity denies him the purging experience of rage, it renders him immune
4

to tears and thus, ultimately, sterile.

Another figure who acts as a kind of linking force‘in the play is the

old shepherd, Perdita's foster father. Like the other fathers {n the play, he -

‘

“

1. “If not for the fact that we see Autolycus always by day, his severance from
royalty along with his musical allusion to the moon would tend to align him
more closely with Falstaff, Shakespeare's best known anti-royal fipure:

'we that take purses go by the moon and the seven stars, and not 'by Phoebus,
he, that wand'ring knight so fair': ...[ﬁé]areoqulrea of the night's body,
... Diana's foresters, gent leman of the shade, minions of the moon .

governed ag the sea 1s, by our noble—and chaste mistress the moon, under
whoge countenance-we steal' (I Henry IV 1.{1.13-15,24-29: New Arden edition.
A.R. Humphreys ed., London, 1960). .
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. tries to pregerve the honour that is peculiar to him. Once the royal identity oo

of Doricles is revealed to him, he angrily turns on Perdita:
» O cursed vwretch,
That knew'st this was the prince, and wouldst adventure
To mingle faith %with him! (IV.4iv.459-61),

The anger of the old shephexrd {s directed against the'mingling of faith, His 1
opposition is reminiscent of that of Leontes against "mingling bloods" (I.{1.109),

and that of Perdita, in word, but Polixenes, in deed, against mingling strains.

-

Ironically, but suitable to the contragts between Sicilia and Bohemia

[

established by the poetry, there is no objection on, the part of the shepherd
to any past act.or future promisg.of the mingling of bloods between Flg;izel_
and Perdita. It is the nature of rgral Bohemia to take fraﬁk'sexuality for }-
granted. What the shepheré caanot do is make the leap from blood to faith

It is somehow particularly fitting that the shepherd should first discover the
babe Perdita not only .at that vefy moment that Antigonus, unknow; to the
shepherd, is being devoured by the b;ar, but just as thé shepherd, berating
"these boiled-brain; of nineteen and two-and-twenty" (I1I.1ii.63-4) for
offending the decorum of their glder:, tomplains of the disappearance of two

of his best sheep which, he fcars, "the wolf will sooner find than the master"
(66-7), . The.0ld man serves as a kind of fulcrum at the centre of a number of v
opposing forces of vnfiéd signtficanée; but, like Autolycus, he remains

essentially unaffected and unmoved. His reaction to thg'infant, tHough gentle,
is more or less inhumane: he assumes that the new-born child is "somé
.change}ing“ (IIT1.414.117) left him by’tho fairies. "It was told me I should
be rich by the fairies" (116). The quality "of his faith s no more complex
than the tr;st he puts in fairies. In IV.iv, after Polixenes th;eitena to

hang him, his fear becomes groundleas not only because it becomes part of a

!
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comic scene in which Autolycus entertains himself and hppes to profit at the.

expense of the shepherg but also because Polixenes almo%t imﬁediately and °
- | .
v !
A apparentlr unnoticed by the old man rescinds his sentence \
N ' i i ,
- o Thou churl, for this]time,\
’ Though full of our displeasure, yet we free thee

From the dead blow of it  (IV.iv.433-3%).
» :

- |
Because there is no reason for the shepherd's fear, his ‘expression of emotion

*w

is insubgtantial, a mere*device for laughter. It is as f{llogical as is
Antigonus's threat to prevent unfair issue by castrating himself; and yet
there igilogic in the fear for such a Polixenes. Dramatically, the old

shepherd is reduced, with the help of Autolycus, to comedy: he fears a bear

which has ceased to pursue him. But over and above this, and going on all the \

Y

time, is a jarring reminder in the poetry that only a part of the meaning of
anything resides in words spoken.° The old man, like Autolycus and the songs

he siqgs, is part of something timeléss; he is, in a aenée. part of the earth
which Florizel and Perdita, as Flora, must grow through and e&entually "peer'
. ] G

out of.

1
'

spite his limitations, the old shepherd nonechele?s recognizes the

natural obligations impo#ed by parttcipafion {n the sheep-sheéring festival,
)
especially on the host and host€ss. He admonishes Perdita for not living up
; ‘ ,
to the lusty paradipgm of hospitality set by his 'old wife" (Sﬁ) when she
' i

li$ed: ’ / e,

_“You are retired, |
As {f you were a feasted one, and not
The hostess of the meeting: pray you, bid
h s . These unknown friends to's welcome; for it is .
A day to make us better friends, more known.
Come, quench your blushes, :eand present yourself
That which you are, Mistress o'th'Feast. Come on, .
And bid us welcome to your sheep-shearing, L
T, As your good flock shall prosper - (IV.iv.63-470),




penitent .. .and réconciled kKing, my brother; whose loss of his most precious -

[ W

Though he migtakes what Perdita is, he does recapnize the db]igatibn of ’
) " M
presenting ''yourself/ That which you are". The festival seems to celebrate

not only the shearing of sheep. Metaphorically, anyongfwho participates is

' ]

ghorn ‘of all outward show, whether it be fabricated/by costume or by language

\

and whether {t be unintentional or deliberate,.

Polixenes's decision to disguise himself in order :6 spy on his son ,

(e

Ty

’

is an intrusion on the shepherds of rural Bohe"! and a violation of their

sheep-shear{ng celebration. This action of Polixenes recalls leontes's
' A

-

abandonment of kingly decorum; a king .disguised, by jeélously or by clothes,
. A

{s nbt a king. Even as Polixenes is punished with "the remembrance of that

N ]

h ] M .
queen and children are even now to be fresh lamented" (IVv.1i.27-25), he is

+

about to deny the fact that, his "unfledg'd days" (1.11.78) being past, -
Florizel is on the verge of tripping as his father did before him ahd as his c

-

own issue will no doubt do after him. The act of dénying the mineling of

bloods and the process of the seasons is an abdication of kingship. Polixenes's 1
RN

. : ' |

|

|

|

difguise, on the dramatic level a device to prevent his son's supposed mis-

alliance, is also a visual symbol of a metaphoric reality: in order to behave

3

in_an unkingly manner, he is dressed for the part. He has become something

~other than what he ‘should be. To act as a king is not-onf;-to—cee but to
-

accept things as they really are. Polixenes téﬁgbrdrtly loses his capacity

A

to accept, { e, his-aptness to receive, because he refuses to see what is

true and thereby penetrate the reality beneath the show. Whether he cannot

.

see the queenliness in Perdita because he is not udressed as a ﬂinn or whether

he must appear in disguide because he is incapable of s¢eing as a king should ‘

. &/\
\'
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‘%he trenchant eye of a king. Florizel partidliy q;fs when he declares to

.
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.See may be a moot poimt though I, prefer the latter interp;etatton.“The fact {s
v ’ ' + , t
that in IV.iv it is Florizel, mot his father, who lobdks and'recéiveg with
4 ) - '

. . : ©
Perdita; S : -

These 'your unusdal weeds, to each part of you

Do give a 1ife no shepherdess, but Flora

'. Peering in April's front. This your sheep-shearing

. ,' _ Is as a meeting of the petty gods, s
~ . 9 And you thewqueen on(@ (1v.iv.1-5),

~
Ve

The eyé that -apprehends Perdita’s nobility'as quickly and as easily as it

. e

perceives her physical form.is exact  What Florizel cannot rationally .yet

know (though as the ‘scene progrésses he deems in{uiéively to find words for
. 3.

[y

. if)~iq that Petdita's "weedi"‘do not give her her quee}\{ness any maore than

- 4 ~ )

any one éf the costumes Autofycus'puta on can give him sufficient life to

change his character or personality one ifota; it is Perditha's actual queean-

linesa that makes her\Qords fIt' {t 18 characteriatic of Perdita that ‘her

lénguage suits the'capacity of her listener\to perceive her reality. Because

the dnguised Polixenes sees her primari{? as ''the wildesf stock" (IV.1iv. 93)
Q r - t-.
and as "a bark of baser kind" (94), she replies to him in a manner fitting the

thing Ke 1n1tially sees her as, Volixenes's treatment of Perdita recalls

$

. Leontes's ingistent reference. to her in her infancy as “it"'(eleven tiuns in
II.iii.lS&-Bl), as a bastard and a brat, and as the iaaue of "thou thing-~/

which 1* 11 not call a credture of thy place” (11.4:.82- 3) Perdith;epeata
o

the langulgqgof her father uhen she caMs carnationa bantani:. thus  denying

Temu

LI N
their asaociaﬁlon with cofonation the nct of completing a man by crowning

-

?
.him king (coronatlon, according té Onions; is an elriier form for cnrnction,

' \

ngfdrd,-bd’a note ‘oh IV.iv.82, ekplnpnn that since carmation means the
/ ot Sy

A
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‘crowning’, the carnatioﬁ is kn&wn as the 'coronation' flower): :F"d she
fuither responds to Polixenes with the harshness his abdicated self demands

and expeets by conjuring up the image of herself as a woman "pa&nted" (1V.1iv.101)
with ugly cosmefics and prepared to coarsely "breed" (103) with F]orizel.{ The
barrenness of Perdita's 'rustic garden” (IV.iv.84), similar to the 'barren
mountain' (III.11.2122 Paulina enyisuges as a suitable site for Leontes's
perpetual penitence, i;/that associated with winter. It supgests the condi-
tions of & "garden" in which the inhabitants live by mere 'gazing" (IV.iv.109).
To see only with the eyes and not to ﬁenetrate uich'the mind, 1.e., to resp;nd
as Poligenes is doing, is to be aware only of surfaces and shows. Seeing 'with
the mind implies an upd:rstanding of the total realiify: such underst anding is
aligned with the "grazing” (108) that nourish;s githout which, Perdita tells
Camillo, "Yo;'d be so lénn'that;b}asta of Januarx( Would blow you through and
through” (111-2). It is as ié the absence of “"carnations and streak'd gilly-
vors" negated whatever else was\in the gsrden, just as Leontes's refusal, upon
his wife's request in 1.1ii, to be theirs, Hermione's and Polixenes's, "{'th'
garden” (1.11.178) somehow n;gates their existence. Hermione, tthe child bed
privilege dénied, which.'longs/ To women of all fashion" (III,ii.lO3-&), has

. . A
been made barren by her husband; Polixenes has fled, and the one still livigg
royal child has been removed from Sicilia. 1In the -absence of & true king ;nd
of ; “coronation” flower, it seem;é kingdp&s and gardens can ma;ntain no form
. of productive life\?r art .
Perdita, in the presence of)Polixenes. thinks much like her father

,béfore her: she rejects the worth qf the "piedness" of the "atreak'& gillyvors",
Hiﬂ;ling bléods, to her ;co, results i{n the production of bastard flowers. Her
- - .
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_ loses its leontes-like hardness.

-
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. 3

use of the word "slips' (IV.iv.84) and "slip" (100) in reference to what she

considers "nature's bastards" recélls Hermione's implied question to Polixenes

in T.44:

-

Th'offences. we have made you do, we'll answer,

JIf you first sinn'd with us, and that with us

You did continue fault, and that you slipp'd not

With any but with us (1.,ii.83-6). .
This is the point in the conversjtion between Polixenes and Hermione at which
Leontes returns to take part; he has probably overheard his wife's last words.
Slipping, to Leontes, has not §et become the mature sexual behaviour which the
frisking of play-fellows inevitably yields to; it connotes, rather, the loose
behaviour of a "slippery" (1.11.273) wife. Perdita, her words unintentionally
suiting the stature of a king without a crown, denies the coronation in carna-

tion and(sees the flowers as bastards juét as Leontes had previously rejected

and labeled bastard the royalty of what even Antiponus had recognized as a

i

. "Blossom'" and Florizel, as Flora. 1In Perdita's cgpacity as not-yet-queen ghe

possesses the plasticity to be whatever her perceiver is capable of seeing: )

In response to Florizel, who sees her as a flower "Peering",

suggesting not only her appearance but her rank as well, Perdita speaks of

3
~

gsex with a freshness that {s at once frank and delicate; and when she speaks

o s . \
of the flowers she holds rather than of the ones she will not have, her diction

N 5
Pol. ,..make your garden rich in gillyvors, ( )
And do not call them bastards. ; *
Per. 1'11 not put
‘ The dibble in earth to set one slip of them;
No more thda, were I painted, I would wish
This youth should say 'twere well, and only therefore
Desire to breed by me. Here's flowers for you:
Hot lavender, mints, savory, marjoram, .
The marigold, that goes to bed wi'th'sun
//} k And with him rises, weeping (IV, {v.9R-10A).
{

— ’ ) ’ -

~ 4




The ugliness of the 'desire to breed by me" is transformed into the rythmic

motion of going to bed "wi'th'sun" and rising with him.

. Extending her role as Flora, Perdita addresses the shephgrdesses ag

though they too were flowers, wearing upon their 'virgin brtﬁches yet" their

"maidenheads growing' (iv.iv.115-6). \

[
Per. Now, my fair'st friend, - To Florizei]
. I wo d I had some flowers o th'sprinp, that might
) . Bec your time of day; and yours, and yours,

[?o Mopsa and the other girl:]
That wear ‘upon your virgin branches yet

/' Your maldenhelds growing: O Proserpina, -
' For the flowers now that, frighted, thou let's: fall
From Dis's waggon' duffodila, .

- That come before the swallow dares, and take

The winds of March with beauty; violeis, dim,

yBut sweeter than the lids of Juno's eyes

Or Cytherea's breath; pale primroses,

That die unmarried, ere they can behold

Bright Phoebus in his strength (a‘malady

Most incident to maids); bold oxlips and

The crown imperial; 1i{lies of all kinds,

The flower-de-luce being one. 0, these I lack,

To make you garlands of; and my sweet friend,

To strew him o'er and o'er!

Flo. . What, like a corpse?

Per. No, like a bank, for love to lie and play on:
Not like a corpse; or if--not to be buried,
But quick, and i{f mine arms  (IV.}v.112-32).

Much of the {magery throughout IV.iv implies that growing maidenheads 'cannot

_choose but branch” (I.{.24). The branching of maidenheads, like that of an

affection between kings "rooted" (23) in childhood, {s part of the development

of everything in nature that must divide and open in order to receive and

multiply. The frigﬁt:of Proserpina, who is associated by Shakespeare's juxta-

positton of images as well as by myth with virginity, is no doubt sexual;” and

thc flowers she lets fall are part of a complex.pattern of pertinent sexual

1mngery.. Perdltl 8 description of flowers she lans leads up to, and i&

- o

L
&reaented in anticipation of, her climactic imaginings of herself and Florizel

-~
-

—r
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in each other's arms. The first three kinds of flowers/which Proserpina drops
in fear are each personified in a manner that suggests the premature flowering'
of maids who die still virgins. The early daffodils that ‘charm with the

beauty of fragility "come before the swallow dares': the ''violets, dja%'are

ye

as delicate as eyelids and breath: ‘they suggest not the actuality’ but only

-

the possibilify of sex. The language describing the primroses i{s more explicit.
. !

\

That they are '"pale' includes them in the development of one of the dominant-
themes in the play -- the confining effect of pale blood.on the growth of king-

ship or queenship. Dying "unmarried; ere they can behold/ Bright Phoebus in

-

his strength'" is reminigcent of the effect on Leontes of\the "Ornclel by the
hand deliver'd/ Of great Apollo's priest™ (II11.11.127-8). An "unmarried"

flower, like a king not vet "pregnant”, cannot engender new life. That "Bright
g8

3

Phoebusg" might have brought‘aboué the pollination of the primrose, making its
death 8 sexual and "married" one, supports the idea expresse;\earlier in this

thesis that the words of Apollo's oracle have filled Leontes with the capacity
to create new life,

The last flowers which Proserpina lets fall rather than connote
virginal fear of sex are representative of Perdita's present state of mind.

Hedded by "bold oxlfps” and the “crown imperial™, they denote the firmmess And
’ < l

»

frankness of Perdita herself. The comment of Steevensg, cited by Furness
pertinently characterizes the oxlip: '"The'oxlip' has not a wesk flexible stalk
like the c;ggliﬁ, but erects itself boldly in<the face of the sun." The sexual

connotations are obvious. Theyspecial aigngficance of these flowers is that

they link sexual ingenuousness with the crown of royalty. Unlike the pale-

[

i

1. The Variorum edition of The Winter's Tale, €d. H.H, Furness (New York,

1898; rpt. New York, 1964), p. 198,
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blooded primrose that dies unmarried, Perdita anticipates herself lying with

Florizel. The flowers of her own branching virginity are to be strewn over,

'{n some sense perhaps, transplanted into, the rich *“bank" (1V,iv.130) that is

]

her "sweet friend". Florizel's sweetness, though, fn'not merely that of eyeﬁi

lids_and of breath; it is sligned with firm, deliberate contact. It i; a

sweetness th;t can be touched and ‘that remains “for love to .lie and play on",

Florizel's ''corpse", 'buried'" in the arms of Flora, is the 'quick' corpse of

a sexual ggnth. Florizel's death {s that which, likg the death of Antigonub;

immediately precedes ''things new-born" (IIT.{11i.113). It ia character{sti;

of nature that "things", for example, the '"it' lLeontes takes the infant Perdita

to be,\planted in the ground and allowed to react naturally tq the cycle of

the seasons, will become the new life that engenders.™

\ The earth in which Ant{gonus lt}d the infant has become a life-giving

"bank'. Florizel is that which contains the promise of the Polixenes of L.iis

"a cipher ... standing in rich place" (I1.11.6-7), He.has the capacify both to

fill and be filled. |
nFiorizel'a kingliness 1s manifested, in part, in his recognition that

surface show does not afféct the reality beneath and that, in fact, an outward

‘and transient change of form may ba evidence of transformation toward something

higher. Perdita, self-conscious and fearful in her '"borrowed flaunts" (IV,iv,23)

‘ ) - 1
S% a possible confrontation with the father of Doricles, is admonished by her

t

lover:
]
e Apprehend
. Nothing but jollity., The gods themselves,
. Humbling their deities to love, have taken
; \j The shapes of beast¥ upon them: Jupiter
' Became a bull. and bellow d; the green Neptune

- A ram, and blented' and the fire-rob'd god,

., ¢
} .

El
L
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Golden Apollo, a poor humble swain,
As 1 seem now. Their transformations
. Were never for a piece 3f beauty rarer,
Nor in a way so chaste, since my ‘desires * - )
Run not before mine honour, nor-my lusts  er
Burn hotter than my faith  (IV.iv.24-35).

Florizel's sudden allusion to the concept of gods\as beasts places the vision
of Antigonus pursued by a bear in renewed and somewhat adjusted focus. The
lofty and the ludicrous are part of one entertainmert just as the supernatural

. . .
and the bestial are part of one god and the noble and the passionate part of

_one man or one king. The ludicrous, the bestial and the passionate exist on

the surface: they are the clothes, the specious and palpable show -- the

]

confinement beyond which "pale" eyes cannot penetrate. To perceive the deeper
y ; y P P

levels of art and of pods and of men is first to accept and come to terms with

the "show". There would be no Winter's Tale without the bear and the bawdy

songs of Autolycus, no gods witho?t bellowing bulls and bleating rams, no
royalty without physicality or honour wighoS} gex., Florizel i{s controlled by
"honou%“ and by "faith" because he is able to mingle successfully their effects
with those of his "desires" aﬁé his '""lusts", As the festival guests arrive,
Florizel's desire to be "red with mirth" (IV.iv 54) re-emphasizes the impression
and dominance.of the blood that "reigns in the winter's pale" (IV.i{1{.4).

There {s evidence in IV.iv of the process of Florizel's natural growth
from lording to king. Though he begins with an inclination to trust the "show"
and assumes that Perdita's "unusual weeds, to ﬁgch part of you/ Do gide a 1tf§"
(1v.iv:1-2), he comes intuitively to correégn;erditn (and his earlier self)
when she declares that ''this robe of mine/ Does change my disposition' (IV. iv.

134-5). More accurately, it {g the disposition of Florizel that has been

significantly altered, not by Perdita's clothes but by the "Peering" nobility

)
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she is heir to. The play on "Peering” (IV.iv.3) gives the touch ofﬁroyalty to
the flower appearing in "April's front', Perdita is netaphoricall;’tfowned

"before her father is. _Her control over the flowers in her 'rustic parden" is

closer to being complete than that of Leontes over the subjects in his Sicilian

garden. According to Perdita's abbreviated re-telling of the mvth, Proserpina's
act of letting her flowers fall is a reaction apainst the sexuality, awakened:

with the introduction of Dis, which "cannot choose but branch", Perdita may

have been Proserpina at another time, but that certainly would have been before

Q "
she met Florizel. Now she holds and firmly controls the flowers she has; she

neither drops nor abandons them but recognires the singularity of each and

garlands for mafdens or strewn over her lover. The conclusion of the long

-~

flower passage leaves Perdita in full charge of her sexuality. Florizel no

longer assumes that Perdita's robe affects het disposition or gives her life.

-

Just as her words have {mplied the change that natural growth and time have

2

|
J
|
. |
decorously distributes them. Even the flowers of her imagination are made into
wrought in her, his words reveal an awareness that there is an essential part

of Perdita that remains beyond time.

what you do, ) e
Still betters what is done. When vou speak, sweet,
' 1'd have you do it ever: when you sing,’
1'd have you buy and sell so, so give alms,
Pray ao, and, for the ord'ring vour affairs,
TS sing them too: when you do dance, 1 wish you
A wave o' th' sea, that you might ever do o
Nothing but that, move still, atill so, -
And own no other function. Each your doing,
So singular in each particular,
Crewns what' you are doing, in the present deeds,
That all your acts afe queens (IV.iv.l35-66){

v

Florizel begins and ends with what Perdita does; lctQ, not words,

are what crown and complete. Because everything that Perdita does betters

‘. < | | B / /
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> everything done before, each act of hers 1F a perfect completion of all other
acts. The slow, insistenk cadence of the lines implies Perdita's continually
occurring expression of queenliness. Shakespeare almost makes the noun a
verb: 1f "acts are queens', then Perdita's acting is queening; and she queens

. to the rhythm of dancing, of singing, of poetry. This e&logy}of Florizel's

does, in_fact, contain Shakgfpeare's definition of queenship or kingship. The
act which crowng, is that ;gfformed uithdsingularity. "Singular' is ambiguous:
it implies two kinds of comparison occurring simultaneously. Each act of
Pe;dita's bet;ers every act performed in the past not only by her but also.by
everyone else. Ac;ing with singularity bears a similar connotation to '"Peering
in April's front" (IV.iv.3). These images set Perdita off as being separated
‘from and ahead of everyone else; they establish her uniqueness. Thé inclusion
of the phrase "in the present deeds", somewhat troublesome to commentatozp on
the play, iQs?sts not only on the time but on the doing. The nature of that

' kind of completion suggestéh.by a coronation is aucﬁ that it cannot be carried

out and finalized by any one. specific act. The sort of crowning referred to

+

s v‘here is a metaphor central to this play and, indeed, to much of what Shakeibeare
has written elsewhere. A coronation is a continuous prdcess. A woman is a
queen as long as she performs deeds that are "singular"; every present act of
a queen is a renewal of her éheenship. The primary condition of queenship, or
kingshig, {g that it be constantly acted ahew; {t must repeatedly give birth
to itsgelf. ‘

* Just as it is Perdiga'e real self and not her costume that gives her

11fe, so bolixenes doés not. guddenly display kingship when he merely removes

" his costume and discovers himgelf at the sheep-shearing feast. Like Perdita's

e B i
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diction earlier in IV.iv, the words of the undisguised Polixenes continue to
recall those of Leontés. Whereas Perdita's words reflected the way in which

her father's infected brain ‘saw her and were an indication of the identifica-
. ..

t ion between parent and child, as though'the extension of the father in the
child could be evidenced by his filling her with words (and the process -

reversed, perhaps, by Mamillius's whispering the winter's tale into Hermione's

o
s - N

ear), the words of Polixenes refract. Bohemia repeatfs Sicilia but deflects s

his "infection" in a slightly altered direction. As leontes had called his
issue bastard, Polixenes calls his 'base'" (IV.iv.419)., His threat to hang the

man he believes to be Ferdita's father reiterdtes Leontes's threat to Antigonus

(il.tii.ldé). Particularly suggestive is his use of hook imagery. "Thou a
sceptre's heir," Polixenes exclaims to his son, "that thus affects a sheep-
hook!" (420-21); and a few lines later he declares to Perdita:

1f ever henceforth thou -
These rural latches to his entrance open,
Or hoop his body more with thy embraces,
I will devise a death as cruel for thee

As thou art tender to't (1V.i+.438-42). 1
The more vehemently Polixenes in his anger accuses Perdita of hooking her body 1
\
|

[y .

to catch his son, the more apparent it becomes that it is he who is re-enacting
the deceptive behaviour of Lgontes who, with tge jarring notes of his spolen
jealousy, éivulgea his method: "I am angling now,/ Though you perceive me not
how 1 give 1line" (1.11.180-1). At the beginninsg of 11.4{® Leontes further
states in a soliloquy that though "the harlot’king/ Is quite beyorid mine arm"
(4#-5), “"she [ﬂermione]/ I can hook to me" (6-7). The ;bscene implication of

Laontea';l;%knto, go tol!" i182), {s contained in Polixenes's insistence that

Perdita "must know/ The royal fool thou cop'st with" ' (IV.iv 424-5). The idea
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“of Perdita's opening ‘'rural latches" to Floriéél's entrance is reminiscent of
Leontes's talk of other men's '"gates" (I.11.197) beins opened, their ponds
"fish'd" (195)'and their wives "sluic'd (194). There seems to be a signgficant
contrast invited between the sex act envisaged by e;raged parents as a mechani-
cal act of sluicing; latching and hooking and the same act figured by the

»lgnguage of the children they have disowned as that which is as natur;l as
going to bed with the sun and rising, weeping, with him. *

Polixenes erroneously assumes that natural érowth can, like a gate,
be opened up and shut off at will, As concerned as was Antigonus §1th "fair
posterity" (IV,iv.410), he tries to prevent unfair issue by ‘cutting off his
son: “we'll bar thee from succession;/ Not hold thee 2& our blood, no, not our
kin“ (IV.iv.ABO-lf. H;; threat 1s as ludicrous, and as monstrdhs, as that of
Antigonus to maingain the honour of gis family by castrating either his
daughters or himgelf. Honour is "a derivative from me to mine" (1}1111.66);
it is rooted in the parents and branches in the children. To cut off ?ne'l
own blood is to dissever onesélf from honour. The action of the blood is
beyond the control of Polixenes as it was of Leante; and of Antigonus. The .
attempt of a supposed king to confine his blood in a pale to which only he '
controls the gate and latch is a deed antithetical to the deeds that crown.
fﬁere exists no gluice gate, except that 8? a deluded mind, to dam up blood
or honour, Not only deoes '"true blood"” (1V.iv.148) inevitably peep through
and "look out' (160); 1t just as inevitably 'peeps fairly through'. To have

the complete and crowned use of one's eyes is to see the truth of blood.

Camillo, with his "priest-like' (1.11.237) insight, Iooks at the blood



v

rushing to Perdi¢a's cheeks and sees royalty: "Hej{}lorizell tells her
aémething." Camillo explains to Polixenes during the rural feast,

That makes her blood look out: good_sootﬁ she is
The queen of curds and cream (IV,iv.160-1). -

But Polixenes gees only clothes and gurface lawn: . .
This is the prettiest low-born lass that ever
Ran on the green-sward: nothing she does or seems

But smacks.of something preater than herself, ?
Too noble for this place (IV.iv.156-9),

The nobi i;y %erdita c;udely "'smacks of'" is gomething greater than her
actuality.. Polixenes's ind$£lity to-gee the truth of what is, is suggested
by his &annef of alluding to Perdita's deeds in terms of negation and indirec-
tion. His "nothi;g she does or seems' contrasts significantly with Florizel's
direct 'What you do'" and 2ith the lffirmatioﬂ'of both Florizel and Camillo,

respectively, that "all your acts are queens" (146) and that'sﬁhe is/ The

queen of curds and cream." . .
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IV. An Unbroken Delivery X

s

The primary source of The Winter's Tale, Robert Cv‘ene's Pandosto, . 1

iy,

contains a theme of incest. 1In Greene's novel, Pandosto (lLeontes) '"contrary .

to the law of nature ... lusted after his own daughter."1 When rumours of

the beauty of Fawnia (Perdita) first reach the ears of heraunknowing father,

he is a man of about fifty who still poﬁsesses "young, and fresh affeptions".2

. > I3

Once Pandosto, unaware of their actual relationship, has met Fa%nia '‘contrary
: 4
‘to his aged years [bqj began to be somewhat tickled" with her beauty. Pandosto,

King of.Bohemia, seeks 'by reason and wisdom to suppress this frantic affectipn'
bt ‘ 1 v .- i
for a woman he believes beneath him in breeding and therefore in honour. 'How

art thou pestered," he tells himself, "with fresh affections, and unfit fanciqa.

7
- wigshing to possess with an unwilling mind and a hot desire, troubled with a

-

®

cold disdain! shall thy mind yield in age to that thou has resisted in youtZ?

Peace, Pandosto: blab not out that which thou mayest be ashamed to reveal t

1

thyself." But "he could take no rest”, His "frantic affection" having mounted

till he is "broiling at the heat of unlawful lust®, Pandoato swears that "if in

a

a short time she would not be won with reason, he would forget all courtesy and

compel her to prant by rigour", John Lawlor sums up the conclusion to Greene's
i

plot:

I. Robert Greene, Pandosto, The Triumph of Time, in Pafford, p. 275. The other

passages from Pandosto are quoted from Pafford, pp. 218-22. -

- .?. When he meets Perdita in V,i{, leontes's age {s approx}mately the same as
that of Pandosto. 1In I.i{ Leontes is twenty-three plus the age of Mamillius,
about efght to ten (cf. 155). When he sees Perdita, he is about twenty-
three plus ten plus sixteen, or forty-nine, years old. .

g
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With the arrival [in Bohemi;] of the Sieilian
embassy the truth of Dorastus's [Florizel's]
phrentage is made known. Now, it seems, Pandosto
- has every justification- for railing upon Fawnia;
he can vent hia own anger at her obduracy while
apparently reproving her presumption in 'being
a begpar, to match with a Prince'...- In the end,
there is nothing foJ it but a farcical volte-
face. When the Shepherd speaks of Fawnia's °
true origins, Pandosto must all in a moment
modulate from 'Thou disdaihful vassal, thou

currish Kite...' to 'my Daughter Fawnia, ah my .
. syeet Fawnis, I am thy FPather, Fawnia.' We '
. can well believe that 'This suddaine passion
Y of the King drave them all into a maze,

especially Fawnia and Dorastus.'l’
In his discussion of-"Shakespeare's transmuta;ion of Greene's
1ncga;-theme" Lawlor observes that the ?violentl; strained" hospitality in
I.11 §s fulf}lled in V.i. {!Now it is leontes who, Polixenes-like, praises

another man's belovéd, in delicately complimentary terps. Florizel's plea

v

for help -- ' . J . .
&t your re;ug;t {/’ =
) My father will grant precious things as trifles -- '
draws the replf: - [; *
. - Would -he &d so, 1'd beg your précious mistress, \ a

;ﬂuch he counts but a trifle, (V.i.,220-223)"2

.

The lnbeazuoun lust in Pandosto of father for daughter, Lawlar-maintains, is,

. ©

[

"stionce related to Leontes's sense of unalterable loss., Paulina chides him

»

for the complimentary vein:

{

.

e -

I John Lawlor, “Pandosto and tht N;ture of Dramatic Romgﬁce", Philological

Quarterly 41(1962), 96-113; rpt. in Shakespeare's Later Comedies, ed. J

D.J. Palmer (Harmondaworth, 1971), p. 296.

0
L]

2. Llawlor, p. 298.




- . . Not'a-month
o ‘Fore your quegn died shd was more .worth such gazes

’I‘han wh‘t you Took on now-- ' Tt

1 _and Leontes, in his reply, identifies present courtesy with perpetual‘ longing

l . T thoughit of her" K
’ Even in thoae looks 1 made. “(V.1.224-227) € ‘

Time past {8 bridged; a YOUthful“Hermione is ever-pregent to Leontes"s'mind.

. : "
.+ " Flni the alﬁdienée, alerted by Pau_iaina's wo,rds, before the arrival of the 1‘0vers:~
‘. N ’ ¢ b
_ ) ) . Unless another, : & ™
. ? . As l1ike Hermione as fs.her picture, ‘ .
‘ Afﬁfront his eye-- (\"i.?B 75) . ) i
the scene'is a foretas‘te of what is to‘ come in greater measure,'a/\‘ev'idence'
of the stir:‘ing of new life. Perdita's beauty has moved t)(;‘t"exc’gllection of \a A
lost happine_s's; ;..‘."1 A < o . . ]
) ' Important to an understanding of the transmutation ogthe incest- | l
Ehen::e is the ‘fact t@;t as a pfe.:luréie t‘o Florizepl's askin:;z_ leontes for help,
an v ]
B the 'prtncé heseeches t\'u kide to i’Remembe‘t since you ow'd no more to time/ l
§ 0~ ' ’ y '

. Than I do now" .(V.i 18-219) . The mangwho beas Flortzel's "pre'cious mistr’eda{'

is; for the nonce, a cony’;mporary of Flprizel 's.  Just as his first gl‘iﬁpsé"of

- i
w

‘Polixenes's son brinps back his own you,th--
M - ¢ \

g °, . " Were I but twenty one, -t
© Your father's image is so hit fn you, )
» His very air, thaty] should call you hrother . .

As:.1 did him,: and speak of something wildly o o,

.

By us perf‘orm d before (Vv.i.125-129) -- . : s
a close look at Peﬁ'di ta, nnturally, reiterates other and older }‘ﬂta upon™Ris

queen's "fuyll e‘yea" (V.1.53) and ylelds sexual 'desire.’ Leontes {s suddenly

lc;rd;ng a:\d.king gimultaneously.’ As the delineation between Polixeﬁea and
] o 4 e - .

. H
#~Florizel) Hermione and Perdita bec

-

8 blurred, the identity between parent -

1. lawlor, Pp. 298-299,

f -

';(
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:eyes that -nourishes. What the eyes of Leohtes take from Perdita has peen trans-

. N : - t 3

e

and child {s emphasized. Ome way a‘man triumphs’over tiné Ohile‘?e is still

aﬂlive is by reliving “his youfh in the "air" of his children. The "gazeg'" for

R |

which Paulina rebukes Leontes are a repetiftion of Camillo's reaction when he

first sees P‘erditn: "I should leave grathg, were I of vy

flock,/ And only

live by pazing" ('iv.iv.109-110). A gaze, asg has bgen supgested earlier imv

o

A} i Y ‘
this thesis in another connectiom, {is the kind of fullv perceptive use the

’ <
fofmed from the self-‘devouring’ incestuous/force present in Pandosto {nto that
; R .
*which is self perpetuattng \ ) - ¥ T >
— ’ - .

Incest ag that which de.vours tHe gelf {s explicitl;y set forth in
R *

P

the riddle Pei}cles st solve to win the hand, gf the daughter of Ammqg:l

2

I am no viper, yet 1 feed
On' mother's ‘flesh which did me breed » s
1 sought a husband, in which labour A
I found that” kindness in & father
He's fdther, son, and husband mtld;

’ I mother, wife, and yet his child:
How they fiay be, and yet in two,

" As you will.live, resolve it you (1.1.65-72),

> e

When it becomes apparent to Anti{ochus that Pericles has "found the meaning"

(1.1.110), he attempts to put Pericles off ("I will gloze with him": I.1i.111)
‘ "

and thus buy time. The Prince of Tyre, of course, is not fooled

How courtesy would seem to cqver sin,
When what {8 done is like an hypocrite,
- The, which is good in nothing but {n sight!

1f 1t be true that I interpret false, * . ’

Thdn were {t certain vou were not so bad v

As vwith foul incest to abuse your soul; .

Where now you're both & father and a son, .
"~ By your uncomely claspings with your child,-- e

Which pleasures fit a husband, not a father;
And she an eater of her mother's flesh, :
By the defiigps of her parent's bed; . «
- N - co
. ! SO

3
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And both like serpents are, who though they
On sweetest flowers, yet they poison breed. .
Antioch, farewell! for wisdom sees, those men .

. Blush not in actions blacker than the night, ‘
Will ‘shew no course to keep them from the light.
One sin, I know, another doth provoke;
Murdéﬁ's as near to lust as flame/ to~smoke,

i Poison and treason are the hands of sin,

Ay, and the tarcets, to put off the shame:

Then, lest my life be cropp'd to keep vou clear,

By flight I'll shun the danger which I fear (1.1.122-143) .

“

Per%cles, here, uses the words "iqfest" and@'lust” interchangeably. That all

incest should be seen as the gratification of lust follows clearly; that all

¢

lust be incest (anﬁ 1 think g‘akesbearo i{s attracted by this idea - whoever

\

wrote this part of Pericles) requires some consideration. Both Shakespeare
and Greene,/in the company éf otﬁef men gf their age, define "incest' more
‘loosely than does‘the twentieth century. Greene writeg that Pandosto "caused
a genetgl proclamation to be made through alf his realm that the queen and
Egistus (Polixenes) had, by the help-of Franion (Camillo), ngt only committed

the most incestuous adulterQ, but also had conspired the king's death" (p. 190).

.

Since Egistus is described as an "old friend and companion' (p. 185) of the

s

King of Bohemia and nowhere as'a blood relation, it is obvious that Greene's

. 4 . ,
uge of "ince};fous? is a somewhat extended one. Shakespeare omits the idea of

LY

‘incpstyfrom Leontes's overt indictment of Hermione ;Rlch an officer reads in
$ , .

. ' ) > i H -
the open court: N (

l» . Hermione, queen to the wérthy’Leohtes, king of
Sicilia, thoy art here sccused'and arraigned of high
. e treason, fn comhitting adultery with Polixenes, king
of Bohgmia, and conspiring with Cami]llo to take , 4
- away the life of our aovereign?lord the king, thy royal
¢. . husband: the pretence whereof being by circumstances
partly 1¥id open, thou, Hermione} contrary to the
. faith and allegiance of a true subject, didst
® counsel and aid them, for theiribetter safety, to fby
. away by night  (III.{1.12-21),
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o

. Leontes, though, seems to have been poisoned by such a concoction as Pericles
imagines i{s bred by those who commit ‘'foul incest', In I1.,i, upon being
informed of the flight of Polixenes and Camillo, lLeontes {nterrupts Mamillius's

‘winter's tale; and totally oblivious to the charm and grace inherent in-the

* [’}

Y scene he breaks in onn, he speaks out his own ﬁoison&
? . T How blest am 1
In my just censure' in my frue opinion! ;
. ’ v Alack, for lesser knowledge! how accurs'd
In being so blest! There may be in the cup
A-spider steep'd, and one may-.drink, depart,
- And yet partake no venom (for his knowledge *
Is not infected); but {f one present .
Th'abhorr'd jngreedient to his eye, make: known —_
How he hath drunk, he cracks his gorge, his sides,
b Hith violent hefts. I have drunk, and seen the spider (11.1, 36~u5)
The spider Leontes sees is 6f his own making: {t is no more substantial rhan
. the courtesy of Antiochus, "good in nothing but in sight"., -Both the spider
|- 4 - -
w ,
and the courtely are speéious inventions or devices of diseased imaripations.
l Leontes fills himself with his own poison and thereafter sees others only as
= he sees himself. Taking Mamillius away frowngsrmione. he tells her: i
: ) . - %,
Give me the boy: T am glad you did not nurse him: :
Though he does bear some signs of me yet you —
: _ Mave too much blood i{n him. _ .
| .
Lt "What {8 this”? sport?" an incredulous Hermione agks; and Leontes replies:
. Bear the boy hence, he shall not come about her,- A
. Avay with him, and let her sport herself
With thet she's big with; for 'tis Polixenes ) ’
Has made thee swell thus (11.1.%6-62), ‘ . I’
Hermione uses "sport'' almost in the sense of playing a practical ]ok;. She
. . . »
cannot, at first, take Leontes's complaint seriously.’ The king, in a game
which Shakespeare with more or less intensity plays oftén and well, repeats N
and expands the diction of his wife. The {;blication of Hermione's .sporting
‘ \ : : - T
l’ " "
. ] , \.'s .J
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herself with the child she is big with is incestuous. That the child will be

a daughter renders the idea of incest, in retrospect, as ridiculous as Antigonus's

threat to geld his daughters or himself to preserve the honour of his name.
‘Leontes sports himself with the venomous spider he is big with; he {s the
creator of that which eats his own flesh. Instead of attempting to kill the

spider, he tries to destroy his child.: Because he insists on unnaturally con-

>
[

taininé all of himself within himself, he inevitably devours the part of himself

that is his son. There is a suggestion running through this play and possibly

other of the later plays that a child of the same sex as the -parent is that
{

part of the parent which he or she cannot willingly separate from himself or
herself. There exists a reciprocity between father and son, mother and

daughter which peculfarly contains a kind of shared and mytually nourisﬂing

o

sexuality. There is also the suggestion that/whereas the son repeats the

father, it is the 3aughter alone who includes the capacity to expand him. The

-
3

metaphor is rooted directly in the physical: the daugﬁter'a hiologiéal poten-
tial to become big with child in some way increases th; father. This promise

" of 1;s;e becomes, in the late plays, more important than the contihuation of
namelobhich only the son can bring aboug. éh; reconciliation between father-
and ‘daughter is fﬁe source of new life because it‘;epresenﬁs a type of primal
and inhocent union of the sexes. ?hc metaphor 1is fragile iné delicate‘cnd
quite deliberately, I think, borders on the repulsive and abaurdj;?The distan;e'
bet%eeu inéocence or self-perpetuating love and incest or se1f—devo;ring {ust .
is no more easily ;iacerned‘or snfel; gu;rded ;hun that between 1ife and déath,
a;t and nature, a babe and & bear. It is 1ntereati;g that Leontes never does

-pallﬂPgrdita "my daughter" e;en {n v.i{1{{. He ;efe;a to her once in V. {i{

«

3

..
<

? T
4
°



- ' . 69

a

3

5
,

when addressing Hermione as "thy sdmiring daughter’ (41) and later as '"your
daughter" (lgl). Mamillius, on the other hind, {s "my boy" (1.11.120), "my

bawcock! (121), '"my calf" (127), "my collop”" (137). His eventual reunion with

-

his daughéer symbolizes Leontes's conscious effort to move out of himself and
courageously embrace that which is different from the part of himself he knows

best .

The piece of Leontes that repenerates him i{s planted outside of

=t

himself, in the belly of Hermione. Because the Leontes of I1.i still believes’

“’? R
that knowledge 1s implanted in his eve, he assumes that whatever his own eye

sees is go. He addresses his wife as though her "b&ik" (26) were not ”goodly"_f

but unnatural; and he calls Camillo the 'pandar' (46) of Polixenes Leontes's

eyes are playing him false. He not only tmagines a lustful relationship K
‘ », 1o N

between Hermione and Polixenes, he hallucinates a lgég as gorge-cracking as .

. . -
0 -

incest. He projects his spider's poison everyuhere. And yet as much as
/

Leontes conjecturea in his mind' s eya\and takes :o be fact, he is almost aware,

V2 e

at some~level, that his eyes have not seen the truth. When Antigonus argues

o - * L A
for the recognition of Hermione's honour Lnd.thereby her relesse from prison - A
and susplcion, Leontes replies: \ﬂ; . . y
- N {
- ~ c.muro s flight, #
N\ ] Added to their familiaritg, ¥~ L =
S~ ' (Which was as gross as ever iouch’d conjecture,
) That lack'd sight only, nought for approbation
3~ , But only seeing, all other clircumstances

Made up to th' deed) doth push on this proceeding
{ (11.1.174-179).»

S

Groqo'familinrity between Rermioﬁqiqnd Polixenes he has not really seen and
N\ : .

something in him makes him say so, despite }he fact that something else

undercuts and overlooks "only apei;g . That Leontes shodld be satisfied that

.
’
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| ,/ﬁéi;urs the self to make room for that which perpetuatés

70 ’\

{ "
what he knows is right ‘dnd yet send for the Oracle is not only necessary to

the plot, it is befitting the tenor of absurdity that drifts continually

v

)

through the play The seeds of sight are contained

blindness. The spider

¢

- That in Leontes which is self-devouring, ke the same force in

[y

Autolycus,‘seems to pour forth in a8 profusion of rds " When words are

divorced from deeds,’ they are at best beside the poiqt, at worst destructive. .

o .

Only when words accord with present action are they true, even electric.

Leontes tells*nglina, when she saysﬁgﬁb will make the statue of Hermione move,

&

What you can make her do,
I am content to look on: what to sgpeak,
1 am content to hear; for 'tis as easy
To make her/;pe as move  (V.{11.91-94).

The emphatic use af the pfesent te n¢ 25 well as the rhythm of deliberation

recall Florizel's "What you do,/ Still betters what {s done..." Speech moves

> .

with and.is as easy and as natural as action. This marriasre of word andydeed,
¢ +

rising and moving together, is probably the closest definition of reality in
nature that Shakespeare's poetry affords. Artistic reality is something else.

The dialogue in the first part of V.{{ presents s different kind of

€

1
"realfty". Rather than have the reconciliation between king and counsellor,
king and king, father and daughter performed before the audt%pce, Shakespeare

has it‘related on the instigation of Autolycus, who introduces the scene by

askinp a gentleman: 'Beseech you, sir, were you present at thig relation?"
( . >

(v.i1.1). The consequent replies to Autolycus's question and to ensuing queries.

of theilr own of three court gentlemen, one of them Paulina's ate@ard, make up
o L:;

a report in cbncert. The rehearsing of the recOgnfpions that' take place off

.

stage turn them into art. If the gentlemen's rg-telling_ia § kind of concert,
- ;

‘ !

-
’
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'then Autolycus who'hegins'nnd ends it if_in some sense its conductor. The
rogue, représenting a'kind of temporal life force, ﬁelps to uhape life into
art. The words of the gentlemen make up one last song for Autolycus to perform,
The scene is penultimate in the sense that gony, and all other art are élways
penultimate: whatais inevitably born aut of their performance must be, at
leagt on Shakespeare's stage, life, the ultimately vital ;cene Life inspires
the word-concert of V.{{ which in turn {ssues forth the perfect wedding of !
word and deed in V., {iif.

A word concert issuing in fict{ve life has been performed earlier
in the play; though it may not be recognized for what it i{s until its éaradigﬁ
in the more assertively artful V,{{ has been shaped, the first scené of the-

N play serves as‘just such a";erbal.and incomplete abstract of the whole drama
}uhich“succeeds {t. ’ ‘ ) ;

—_—

Immediately afr}r Paulina draws the curtain in V,iii to revégl
IS .y r
Hermione standing iike a statue, there occurs a marked psuse in the rhythm -

of the play to be broken only by the lady herself:

I l{ke your silence, {t the more shows off :
Your wonder: but yet speak; first you, my liepe (V.111.2}-2).

The si{lence evoked by wonder {s proof of a r;;pect for, and acceptanc; of,.what |
i{s sbout to happen; 1{t is not so much an expectation as a readiness t6 receive.
Despite the fact that the silence pléeses Paulina, she insfsts that her audience
speak and calls first ypon Leqntes to do sb. fhe wonder that Hérmioge's statue
begets is that which itl;lf engenders new art or new life. Since one of
Paulina's roies is to keep things moving, she urges a verbal respo;s;‘to the
sense of woﬁder. The words spoken, and thus disseminated, by Leontes are thé

"gomething" that the rich '"nothing' of silent wonder yields.

- LY
c Ty




» i{s also a "broken delivery' (V.11.9);

The play begins with a similar insisteqce on, and sélf—consciousness
of, the need to ipeak. In the first twenty lines of I.i Archidamus, the lord
of Bohemia who appears on1§ in this scene, repeatedly refers to his own
deliberate action of using words:

If you shall chance, Camillo, to visit Bohemia, on
the like occasion whereon my services are now on

foot, vou shall see, as 1 have said, great difference
betwixt our Bohemia and your Sicilfia.

-

Verily I speak it in the freedom of my know\edge:
we cannot with such magnificence --'in so tare -- Re
know not what to say -- *

Believe .me, 1 speak as my understanding instructs
me, and as mine honesty puts it to utterance (I.i.1-4, 11-
13, 19-20).

I ' '
Archidamus's "you shall see, as 1 have said" (3), coming as it does {n the

opéning thought of the play, is addressed, perhaps, to aé?idet audience than

.one man. The audience sitting in the theatre, as well\es Camillo and other

actors in The Wifter's Tale, will see what Archidamus has said came to life on.

the stage not oniy‘in ;ccordance with the words he has uttered but because he
has uttered them. |
<

Archidamus, in his capacity to be moved to wonder by that which is
"rare" (12), prefig;res Paulina's steward who is so deeply affected by "that
rare Jtalian masfer, Julio Romano" (V.11.96). The Bohemian lord's verbal
deliveryfof a projected entertairment in Bohgmil for Sicilia, never t? be
feali;gd in Eh; confines e dramg as Archidamus originally conceives it,
° . o
.Cam, I think, this coming summer, the King of Sicilia @

means to pay Bohemia visitation which he justly.
owes him.
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Arch. Wherein our entertainment shall shame us: we will °
be justified in our 1oves*~for indeed --

Cam Beseech you --

Arch. Verily T.speak it in the freedom of my knowledge:
we cannot with such magnificence ~- in so rare -- 1
know not what to say -- We will give you sleepy )
drinks, that your senses (unintelligent of our insuf-
ficience) may, though they.canhot praise us,,as little

s o - atcuse us (I.i. 5_1?)) . -

Archidamus is ae aware of the insufficiency of words as he is of the necessirv

to use them; {t is as though he knev that to say words was to plant sometﬁ{ng,
.

e

, /

to set in motion that which must not be gllowed to stop.

Camillo's role in the beginning of the play is8 to explain and

’ 3

therefoye, dramat{cally at least, to create the past; Archidamus projects:into

A

apd creates the future. His thoughts, like those of Paulina's steward in V.ii,

contain the conditional. His first word, the one that siynificantly begins

(1)

the play, is if: "If you shall chance, Camillo, to visit Bohemia .'; and

——

- .
the last thing he says {s l{kewise a statement of conlition: "If the king

had ne son, they would desire to live on crutches till he had one" (44-%),

These two "if" clauses, one supposing the chance of Camillo's visiting Bohemia '

and the other the possibility of the‘king's having no son, cohtain within them

the seeds of the entire plot: they are the pregnant truth of The Vinter's Tale,

Archidamus also asks the only question in the séene: "Would they else be con-

[}

tent to die’” Would the citizens of Sicilia who go on crutches be content to
. . i
die once they had seen Mamillius a man? Their "excuse' (42) far living is
- , '
their desire to see 8 child and "lording' become a man and their king. The son

of a king, 1Tke the use of the word "{f", i{s an assurance of continuation.
~ ) -

Mamillius i{s the somethiny in nature that func3ions as does the art
of Archidamus's words: he is a link between the past and the future. '"They

that went on crutches [}n the paiﬂ ere he was barn desire [boi] yet their

;

3
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life to see En the future| him a man." According to the laws of nature and

of art, what exis{s now must inevitably be used to create the future. In I.{i
- C z [ I !

the future means, most specifically, the rest of the play. Knipht and v

Traversi were rigsht to efnphasize the significance of the branching image:

. ;

_"They E.eontes and Poiixeneg were trained together in their childhoods, and

there rooted betwixt rhem then_such an affection which cannot ‘ehoose but

)

;

-

branch now" (22-24), The ambigulity of that branch, separat{ng and growing,

ending and continuing, is not s I(f-annihilatinp,. It containsg the kind of
i)aradox that is central to the play. The more something appears to be one
thing the more it implies its opposite. The-more impossible a thing appears

the more possilee it is._. As the Renaissance admired Tertullian for oddly

- -

resolving, no less assertively because paradoxically, Certum est quia impossibile
Com’;neﬁtfng on ‘the insufficiency of his own w\o,;gis as well as on the

imagined inadequate means of Bohemis to reciprocate the magnificence of .

s o N *

. : . ' : .

Sicilia, Archidamus tells Camillo: "We will give you sleepy drinks, tha? your
A = /.v \

- éenses (unintelligent of our insufficienée) may, thngLghey cannot praise
- us, as little accuse us" (13-16). These "sleepy drinks" are akin to ")hat

which may/ Unfurnish me of reason' (V.1.121-2). As Leontes in V.{ awaits

! -

’ the entrance of Prince Florizel and his princess, Paulina ‘reminds the king’\f
| his dead son:

Paul, Hlad our prince
(Jewel of children) seen this hour, he had pair'd
Well with this lord: there was not a full month
Between their births, < - ’
Leon. , . Prithee, no more; cease; thou know'st

. He dies to me again, when talk'd of: sure, ~
. - When I shall see this gentleman, thy speeches
' Wi{ll bring me t® consider that Avhich may
Unfurnish me of reason (V.1.115-22), ~

e -
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~ . . 4
¢« Mami{llius dies to Leontes again immediately before Florizel is born to him.

L

- This poetic actjon represents the epitome of that kind of growing affection

- "which cannot choose but branch now' (?4). It {s tthe severiny -that is con-

* .

- . tinuously creative. ‘''Where there is a reconciliafion," Joyce's Stephen

Dedalus says, ''there must have been first a Sundering.”1 This redundant but

-y
B IR~ ) S
KR \

boetﬁcally creative death of Mamillius {s caused by words When Leontes sees

Florizel, the effect of the speeches of Paulina will unfurnish him of ‘reason.
€ o
Specifically, her words will make Mamillius die again as lLeontes looks on

Florizel. But the implication is also that because the two sons are paired
so closely, Leontes will look at Florize! and see Mamillius. That which makes

Mamillius die again simultaneously makes him live. Paulina's are branching

-

worda: they defy reason and make so what {8 not so; they artfully obliterste

the "{i‘le" between l{fe and death.

o

o

The "sleepy drinks" which Archidamus imagines givins Ris visitors

are intended to dull thed senses &f the Sici{lian audience at the Bohemian

a B

entertainment. The BRohemian lord wants his asudience sufficiently unfurnished

[3
.

of reasorw so that it becomes unable to praise or blame, able only to accept.

£y

Perhaps Archidamu.is essential role is to make the audience "pregmant", {.e., -

'

ready to receive the art that restores. He may share with Gower one aspect

! \ ‘
of the role the anc{engfggﬁt plays in Pericles, The "purchase' (Pericles 1.1{.9)
. - . ~ ’
rained by the audied®e of Archidamus's entertainment may also be glory. ;}
"Sleepy drinks" will enable an audience to suspend disbelief and . '
thereby accept dramaiig convention and court courtesy as the truth against which .
r ’ '> . ’ ~
1. James Joyce, Ulys¥eés (London:*1937; rpt. 19%5), p. 1R2. .
“ 4
. » J



. L:ane &
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- » ) . -

all else is fo be measured. Sleepy drfﬁkg in I71, like tears later in the play,

[

control awareness, They affect the manner in which an audience of one or many

"

responds to "entertainment'-or art.’ Only in the|level of 'reason without

miracle" (Lear 1.i.122) does entertainment "'shame¢' (W.T. 1.1.8).. To be asleep

to "reason without miracle" {s to awaken to wondgr. This is not the sleep

(brought on by unkingly and unkinging draughts from cups bespiced by $biders).
: P Lo

s
that "stands in the level oﬁ.ngr dreams” (III.ii1.81) but the sleep that

rounds the cipher of life because it stands in the level of art

. . i ' Ye
. R
If Archidamus's ''sleepy drinks’ and all art a "trumpery', then it
/ . ; , . v
ts that kind of tfumpe;y which {s "justified in|our:loves" (9). The love that -

-

justifies art is the love that is accompanied by "understanditg™ (I.i.kﬁsﬁand

«

"honesty" (20).‘ Archidamus's honesty is that which gives him "freedom' to »~

%

-

speak of everything within his "knowledge'". He asks, simply, that his -words

and his courtesy be accepted: ''Believe me' (19). “What Archidamus cannot say - ‘/N‘\
will not be. ''You have an unspeakable comfort of .your young prince Mamillius"
(3475), he tells Camillo. Because that comfort is-unspeakable, it is un-ua

£l

realizable. What is not said in this play does not exist. The fictive

]

bl . o
apliorism of The Winter's Tale 1is that words and tales and art create reality
F) ' f

o

In order tM be conplete an continue a king must have a poet as well

Each of the-three cou?& gent lemen
I'd .

n V.ii expresses his }elctio:;}p
/ .
tage {n terms of its ineffability.

the reconeiliation that has &;ﬂen place off

The first gentlemsah tells Autolycus that he

s

"isgue' (V.i1.8) of the revaplafions of the

3

annot present to him the complete
1d shepherd because "I make a

» o



.
0 ’ 1
/ ' g

_ broken delivery of the huginess" (%), His delivery is bqgggiE;::‘;;ly because

he was commmndod out of the chamber before the reunion between father and

-
-

dauphter, but also because he possesses no verbal lanpuage to give a definfitive

description to what he has seen. Camillo and Leontes had themselves communi-

0

cated in a language othar than that of words: 'there was speech in their
- r dumbhess, language in their very gesture" (13‘14ff The "motahle passion of

wonler" {15-16) that appeared in Camillo and Leontes {s infectious: it is
L 4

instantaneously caught by the onlookers as it is shown forth by those recon-
- /

(5 ' ciled It i{s this highly contarious "amazedness" (4), these "notes of admir-"’

ation”,(ll}, the “deal of wonder ... broken)%ut withimgthis hour' (23-2%),
Apo

that renders the language of words so ineffectual "that ballad- afrrs cannot

the two kings as 'a sight whiéh was to be seen, cannot be spoken of' (43-44);

~ . e v
4 - )

he,  t8o, repeats the idea of his rtpoig being a '"broken delivery': ™'I never

heard o® such another encounter, which lame s report to follow it, and undoes

& .
: *  somehow bent out of shape. ) ' : . ) -~ N

-

. ? B .
ks There is a'vital and {ﬂf::itely Q:Z?Iex-paradox at work in this S X

' .

.

“Ascéne. On eme level ‘the poetry is sayiﬁg t anpuarce of words is broken

. and incomplefe'- fn another, that the word
* /( ¥ . N
true because they re impossible to believe. To compl cate matters, each po}e

of this paradox is {tself  paradoxical.’ words that report the reconcilia—

\"‘/') ‘Btion in V‘n{-e "hroken" hecause the reconciliuton is only part ial. Leontes
. P (2

r,emg‘j,ﬂs anomplet.ely re-created because the "cieltxery"' of Perdita, the child

. " » v
L n : - ) "
- and {ssue of the business, will not be a whole delivery until Hermione is
D .“ ' ) -/ . - o .
T . o
. y
’ . .
- A A}
¢ . ( ~

he' #1e to express it" (2&;25).' The third gentleman descrises the meeting of 7

c 9 . . .
. dgscriptisn to do ' (57-59)., Words that report or follow after wender }‘Q‘Q\\:'
. " h ' : X

‘of old tales, like all art, are .

”~

&

5,

’




%
The gentleman who firs

© '"™ost true, if ever truth were pregnant by circumstance: .*at which vou hear

L o ‘ .
“i{nto the, ear creaates.the vfslhle_actuality. Because the'apdlenu‘ &eara the

~

- . . 78

< .

' . +

'Y .
pour your, graces/
J [

Ipon- my daught r's, head' (\',iti.lQl-l?}).

~ ‘ L PO ¥

oL
i rheﬂ‘langua ¢ of the scend implies ag 1dent ity between truth and tales
4 . . R Lo

afnounces that the oracle is. fulfilled and -t he king's

L3
” t

daughter found makes the statenelat that "This news, which is called®rue, fis
. ) . e .

g0 lilee an old tale ghar the verity of it is in.strony suspicionl' (27-30),

Thé wonder-ful news, calle# true, is so lile an old.tale that {r may not be

S

~

. ) ) N
true’n The kind of truth that creates a tale hrinrs itself_ under suspicion.

In order to be art truth must sonehie nepate itself. Old tales "make pos'sihle'

I [ . .,
thins:s 'Qot s?held” (1111.130): art is the nothiny that is vsometh{ng: "'rig

w
* »

.verv credent! (I.1i.142) = Having ?\een\askevdvby one pentleman whether the kinp

v -

has found his heir, the gentleman who has seen most (Paulina's stewar.d) replies,

~ \
5 -
.

« 8 » ? i
you'll swear you “e, t‘gre is such unitv in the nroofs" (\ ii 31-11), The

< '\

image of pregnant truth {s of primary si;,nificance The "c}rcumstances" t hat

.
N AR

impregnate truth are & ,-.m',xture' of remarkabtrle dtems: "rhelmant le of Queen

- A
N s T - ¥ '

‘Hemione'g. her jéyl.l about the neck of {t, the letters of Ant;‘onus found

+ ” AN
. - o o - .
wi,th it, which they know to be his character,;“the ma }3sty of the creature in

se{hlance of the fmother the af’ection of nobleness which nature shows, /;bove
ﬁer breeding" (33-38), The mant le, the jewel and t(lettera, desyite\he fact

thag‘they symbolife the truth be‘eath the show, are so im\an{;ible as to be

"
practically unprovable. ) Fairy tale relxcs and lmpalpable metuphora make }ruth

-

pregnant. ''That whit¢h you hear you 11 swear you see'.‘: the tale whiapered - -
o ; [ s

i . ’ l“ - o
-
s W

Y ‘e

undone report og thf reconciliation in VvV {{, {t will, give hirth Haelf to

[3




+ fpr nature it:is The tear.. Tears resenerate the human soul as rain dropsedo -

S - N . Al ’
flear or to rip the cases of the eyea suqrests the destructiory of that which -

? ’ . - . .
) ‘ . . . r 79 .

’ | 4 T
. . L8
, :

N\, D

-

o

! the visign of complete delivery in V.i{i  The stuff of art, as of nature, * )

i . »
- ~

poes on, however, whether :there be eaf¥s to receive and minds to conceive

[ = o -

or not: o~ i . by

Sec. Gent.  Wha+, ;;ray you, became of ahtigonus, that
carried hencé the child? . .

Third Gent. ,Like an old tale still, which will-have . -

v matter 10 rehearse, though credit be asleep and

) not an ear epgn (V. {1{.60-6%)
. o e : ~ _ .
The bear that devours Ant{gdnus all‘pus him to triumph over t{me by providing

“ ke .

d

“
.

who has the same kind of tangible and intangible, noble ~

\e - o .

and fairy td’lé-l‘ike‘ proof% to, Ms cre«!o%t ("his‘ im.\ocince ... a handkerchief .

and rings“'; 65-70) as dqes Perdita, w_\ith a prernant tal; to tell, T}Z\re/-ﬁ\ 2

/ﬁiea;r‘a.?n!g of/:h"e tale gives birth both to another.'t.ale and to.a ’1on;--v1'ost o 9‘
- '{ N . .

1f, for the po'et,’ 'the uhit and agent {f his creationd is the word,

2 ! !

= )
the shepherd's son

P
Rchild.

— 4

o 3 . ’
the ground. The first gentleman in V.ii !"lls Autolycus that tne kine antl ¢

. v - o . \
Cam’llo, meetiny for the first time after sixteen:'vears, ''seemed almosat, with

)

¢ . °
staring at one another, to tear the cases aof their eves" (1}-1?). rhey use. l
_no words:; their gestyres, including those of their eves, speak for them, ‘i

It \my be\t'ha‘tl th,eren{/s a plin on "tear" and thempfore a paradox impljed. To
. -

i

4 ' . '
. / . :
forces one t‘o/ viey the unbelievable. The eves' tears, on th7oth»r hand,

A,
LA

promise ''a world ransomed”, 4n i{ssue redeemed = "The wisest-“heholder, that”
Pd ). . i . R . » < ”/
knew no 'more but s}!elng“ (1' -17) cannot sav whether Moy or'sorrow prev‘itls,
, ‘ .
, not oflv because he is per_cqivlnulghor than experfepe ing, but also becauge,
N ¥ ’ .

. & . .
to make a work of art, a play, of “the exprr'(e 2r of joy or sorrow and.to



| . .
create aé\audience, more or less wise, to bahold’ the play, renders the joy and
’ ‘ ’
N - .- -
the sorrow equivalents: ’Tears a he essence of hoth joy and sorrow: 1i.e.

when the eyes see through tears, joy d sorrow mingle to become that which re-

-

reates. [he description of§ ﬂwemee:in:‘of'peontes and Polixenes given by.

Paulina's- steward repeatedly identifies joy and sorrow with each 'other. The .
. o,

gent leman's iniroduct%fy and concludins sefiténces,’ in their refgeration‘of

°
»

‘ - ’ ' ' v
the tnability of words to express what he has seen, suggest that, for the time*

| 3

LR -

being, tears without words are sufficient.

>

*
-

Then have vou lost a sight which was to be seen,
cannot be spoken of. There might you have beheld
¢ one jov crown another, so and {n sych manner that ¢
it seeme.l sorrow wept to take leave of them, for L.
their joy waded’ in tears. There was, caszinc .up of ¥ .
. eves,, holding up of hands, %?th countenahce of such
distraction, that thev were to he known by garment,
not by farour. Qur kinc, being ready to leap out of
- himself for joy of his fdéund daughter, as {f that joy
were now hecome a4 loss, cries 'O, thy mother, thy,
mqther.' then asks Bohemia forgiyeness; then em-
braces his son-in-law; then arain worries ,he his . .
. daughter with clipping her; now he thanks the old "
. shepherd, which stands hv, like a weather-bitten *
., ' conduit of many kincrs' reiens.¢1 never heard of’ nuch o
: another ‘encounter, which lames report to follow te,
and undoes description to do it (V. 11.43-59),

) . “ o
. « - .ot .

. LI {
.

s

. Fhese"teafs are restorative; they precede hnd“ihrn stay to accompany -joy,~like

‘t he Ftofm (already mentioned) that precedci and accompnnien the b(rth of Marina

‘oldinp, leaping, embracing, worrying, clipptng -~ sugpests the doing (hlt

initiates saying; tears set the blood couragng. The kipg'u apitation, hia

tremor cordis, h?s become the panys of reéhir\h. He {8 "feadQ‘}o leap out of

[y

himgelf, " but.he has not yet‘gone $o.- The only wordq directly, n(tf}hﬁf{@ to

. -

Leon!es'hy::he steward are "'0, thy mother JLhy mothar"" Signifi%antly, he

! ‘k -t ' . -ﬂ o 4:

- . , ’
A \
RN - s - “
' E RS . » o .k~~\
. . €.
r Toa
N L
N . » 4
+ L, %R ' ' -

t he dAU?hte% of Pericles. The cona&nnt mot(on of the scene -- wtding, cast(np,
R



does not at Q\\is moment of recornition crv 'O, my daa:xghter, my daughter'.:
His 1e'ap out of ﬂir;xs‘ellf will be completed 'only at the moment ,of the restora-
tien of his wife. Then, wju’f. the eve sees wi'll ~ecome equivalent to what
Ith'/e' mout h éays. There wil} he no time ggp between doing and saying: "re'p"ort"
and "description” will have becomg superfluous. T‘?':gre wil?® he ';such unity"”

Y - . -
(33) in t.ed;rs.and words. At the time the sﬁeward speaks Hermione is stiil

supposedl\)" dead; tears have no! yet become words The gcene could not have

been acted directly in front"of the audience (eﬁcebg perhans in pantomime)

without the plavwright's destroving his own cruciaiﬂ ‘mgtaphor. For the same
“r > $
reason, the lame report of the steward, the attempt to spe?;kh\hat "cannot be

quk’cn of " (44), is presen/red in the lanpuase of prose

- . . fae)
€ . 4 ‘ \ °

plays prose is a languag’e of incompletion: leontes is still sufferins a loss

LN A

In Shakespeare's

NS
.

.

which require’a" more tears in order !¢ he rosrdH\d. The firute of the ol4 ) .

shepherd standing by"’like‘a weather-hitten condQ{t of me" 2N ki{ws' reisns"
’ v . '

‘ " . - .
! surpests a coptinuiny reveneration His ga%ociatiod with manv kincs seems to

~

render his tears'symbolic of the roval tears t:'rga! rain as well as reign. The
I . s

¢

: joy that wades. {n tears ‘I‘s\gigura(‘mi with potency. Paulina litig
. from ‘the earth' gﬂ\ .‘ repeat'i‘n: t he x‘t 1cm of the pld ,s‘;hepke‘rd upoc/‘J,‘»‘nf?'ing the
infant, as thpuyh o )cwousl"y pluck u&% we lcome “he t’l-w:w.r- ‘o'f Spf'in;!. palpab:lg
proof qé t he inrvitable“"h{r{h n.f‘tr'finh’linr w(nter.ﬁ"' < A,. '\' i
N X In‘ order for Perdita to play‘hen'rzh* inl!h:‘\ r'pf‘creatinn of her
\ .

mo(he[i', she too must yeep. TIle one direct

»

BN

quotatfion affarded her bv :he

.

Jare\um == VAYas" (R7} -- provides| a cue Lo our jmaginations ta see her .
' ’ -

supplying just such a ratnine of-tears Rerditd's bleeding teats and the

A3
s‘&e\urd'g comment that "Who wah riost marble, “there chanped colour’ (Se-80) -
- - , . "

- . ‘ , ! ' N

' »
‘e - .

Py

{

\

"the prince TS aue.
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prefigurg the kind of transformation to take place in the following scene.
The steward's admission that 'my Héurt wept hlood" along with his imaginative .

»

linking of the animation of, marblé“w{th unri\fersal woe (96-91) revgals him,

' o \
despite his use of prose, as the’ One real court poet in Sicilia. Most ' |

EX N

important is his inclusion, inrhis descriptioﬁ, of the conditional: "“if .
all the world ém;diha\ve seen't, the woe had been universal” (30-91). “He
treates a vast an‘d p'#'eqt;a;\t "audienee o%‘ limitles: potential. Beca;xse he
/beli:eves Hemione"t_o be &Leally dead Qnd the statue no more than“.a statue, the

4 I

‘ar

leaping fajth with which he "s{:eaks-ofpthe. artist and the work (Kart is pro-

foundly moviny. He desdhibes the statue as’ :

perforfed by tha> rare Italian.master, Julio

Romano, @ho, had he himself eternity and could ,

o Y put breath {nto his work, would bepuile Nature :
* of her custom, so perfectly he is ‘her ape:

- he 30 near to Hermione hath done Hermione, that -

, ) * they say one would gpeak to her snd stand in hope

- 4 of answer (V. 9{.~101) -
{ *;“ - . \ . . -

He cu’strétch h‘is “mind- sufficien?iv to concei\e of “what would happen i{f that

‘ reeive riof
rare %culptor had-ail of rme in which to create; he can ‘even conceive no

"
e ) 1 yo

onlv of speaking, to a work of art. but of standiny "in hope of answer"

s;..

Drama;xically it i{s Paulina, with the help of Apollo, who completes the regen-
{

- - d

eration of Ieom\e.l by preserving Hermione and present iny hsr, alter sixteen/

o o . '\ -
Freard, simultancously to leontes and Perdita; but aesthetically (perhaps also

b

<,

I} '
KA 1\

. iro'}icully) it 13 her gteu&rd,’ th? };rose-utteriug poet, who re-creates the king.

There 18 a la.wel at whioh the srntuc must be understoqd to come to life

1

a

s v
- > F

because a paet has spoken df a~e‘¢ul“pror s putting brnth into ﬂil work and hu

H K

conceived of speaking to_ ‘ant and stmdtng\ like a cipher in let rlch place,

." !

17, ' N ' N Q.‘
waiting to be shaped. » - . 5, ' .
‘ ' ‘ e N
. } .




v }
:Talgs may be hooted at,

Paulina {n V.iii says.

Here 1t but tejds

Like an old tale:
%

¢ Though et she:qupk not

because the tale has “een told.
and hooted at. What the poec:st
Tt does, thoogh, take

men, led and followed bv Autoly

v

necessarily-ufdercut in lhi7 way hecause it {s {ncomplete.

Poa N
-, S o "
the penuitimate ‘scenewcontaing t

S’y

hirth §o~d\%59wu{ng. so to speak

. hloody tears and the faith of the poet-steward;

‘o leoptes:

&

N -
s B
3 -
et 14

delivery" of the Llr§e of two recognition scenes

83

*

b That she 1is living,
you, should be hooted at e

but {t appears she lives,
(115-118).

o ’

N ’ .
Things“appear because they have first been told

- - B -

eward says Leontes does:

the questions and answers of three different

o«

L]
The first such scene is

B
At the same time,

he seeds and promise of completion; it ‘gives

The final restnragion is born out of the

the (57) of the

red Slood tha{] reipns in the winter's pale (TV 1{1.4).

.

3

necesaary comic relief at the en

nigniflcantTy from the establighed tone.

@

rolutions. of geq}lemen “etn; horn ret.«r'a muc% of

£

just preceded. The benevolence
Agtodycus's reference to them as
fortune" (125-126).

once called' "Bl

o~

that .of Perdita,

earth «Wohamie, and "Flora/ ve

- v
-,

Their tdars, theuch less substan
, ] .
. a4
poets: J
!
‘q.\ N
hRY

'Although Autolycus, the old shepherd and the clowm provide some

4 of V. {1, their fooling'does not détract

Their tals of clothes, of f@mily
the language of what has
of the shepherd and his son is connated *in

L

“siready appearing {n the hlpasomé of their

ossom' by Antigonus as he placed her on the

but ”gt a?pears" Hermione lives and Leontes is completed
art ‘creates nature.,

us ,' to imperfectly plece togzether the ''broken

Humorously, but pently, their rise in life {s'compared to

ering"”, by Flpr(zJT at the béginninq of W.iv.

FERY

tial, proéide a hand.with‘those of princes an

Y

)

d

A

Py




, N
, the resemblaﬁce between Flor{zel lnd Polixenes -\ “Your father's image is so .

- hit -in you,/ His very a&r" (v.1i. 1?'-127) -- this n§w one also containa a pun. ‘

..1 was a gentleman born before my father;
for the king's son took me by the hand, and
called me brother; and then the tyo kings called

o . my father brother; and then the nce, my
brother, and the princegs, my Sist¢r, called iy
. father father; and so.we t; and there was the

first gentleman-like tears that ever we shed
(V.11.139 145).

Here is at once a parody of the aesthetic idea of words or art creating reality

and a suggestion that in such charming gircumstances the words of the son of

Fd

a "weather-bitten conduit of many kings' reigns' should be true. The clown's '
invitation to Autolycus to ”%Pme, follow us: we'll be thy good masters"
(V.11i.174-175), if accepted, might just conceivably redeem thg charming rogue.

Leontes looxs on the statue of Hermione in actuality with‘the;saww
B .t -
tears and the same faith with which the poet-gteward looked on the work in his
. . .
imagination. ''Let be, let be!' he begs Paulina who threatens to draw the

curtain.
- 4 / d
e -

Would I were dead buk’that met hinks already --

What was he that did mnke {t” -~ See, my lord,

- Would you notdeem it breath'd”’ and that those veins
, +Did verily bq‘f blood? (V.ii{i.62-65),

B

‘The art shaped in the imagination by the proqp of Paulina s steward has become

LI 7 l
the breath and blood of Hermione's statue and the poétry of Leontes's words{
Standine hefore the statue '"in hope ‘of answer" (¥.11, 101) leontes believes

A

"There 1§ an air comes from her" (V. 1&1 38) Like Leontes's realization of
.
The air that comes from Hermione {8 not only her breath, it is also Perd!t., -

the heir, whose "broken delivery" {s now made whole. Hermione herself tells ™

érdita'" v , tL




. 7 '
: .thou shalt hear that I
Knowing by Paulinn that the Oracle
Gave hope thou wast in being, have preserv'd
Myself to see the issue (V,1{1.125-128).

"If there were no other excuse why—[éhé]‘should desire to live," she "would

: ~ - .
desire to live on crutches'" (I1.1.42-45) ti11l she had seen her daughter. The

igssue seen, Hermione {s restored. Leontes's faith, or '‘madness', the pleasure

of which "no settled senses of the world can match” (V.111.72), does ﬁbu allow ‘

1

him '"to leap out of himself' (V.11.50-51). It {8 true that Hermione is warm
7

. . »
betause she is, in fact, alive; but she is warm also befhuse Leontes believes
) B

1n the magic whdch'equatéélsculpt{ng and eating, art and life: "If this be.
magic, let 1i be an art/ Lawful as esting” (V.i{i.110-111).

Hermione does not speak until Paulina identifies the prince§s: '
&
) .
"Turn, good lady,/ Our Perdita is found" (120-121); and Perdita, "in turn, is

not completely delivered unt{ ‘having been accepted by her father, she is'A

C A ‘
blessed and spoken to by Hermione. Vhe {ssue whichihas been lost is not found |

unt{l {t has been recognized by both the king {ts father and the queen its
-\ . T .
mother. Perdita must be "my daughter” (123) to Hermione before she is "an .

hefr'" (II1.{{1{.135) to leontes.

A3

Mam}llius was right to assume that "A sad tale's best for winter”

(11.£,25); a sad tale is a pre&nant talg/hhat mingles tears and words so that

its audlence 19 never too certain of the exact differentiation between raininq
. . o T
tqars and réigning wordw. . i ' { :

AN |

» N ' . ta

T ’ g
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