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pater's Dionygus and Wordsworth's Anti-self-consciousness

-

«

l'l T ‘/{
i . William Reid

The artlstlc selfhoods of Wllllam Wordsworth and ',‘

Walter Pater may differ 1n prec1p1tant and manifestation;

s

but. the two artlsts are lrnked, nonetheless, through their
recognition that the common.source of their condition lies”

in, the solipsisﬁ inherent. in the Apollonian principle in

its fallen form. - _ : L

0 v
.

My etudy will focus on the poet's uncohscious

'aIlegiance to the, spirit of Dionysus, and on parallelisﬁs

between his anti- self consc1ousness program, as put forth

-

in «the "Prelude," and the“more 1ntrlcately artlculateq pro—

.

. N
1 re 3= 1

ain—German—think th m

¢

1

_Out of thls concdeptual alllanoé a patterned framework is
plex1t1ee of Pater s attempt to f£ix an objectlfled textual

tion, and thereby gain release from‘sglipsisﬁL

k.

L ayro ~§€ oo 1
LITATLO A S A= ¥ 51 n-::uule pef 1Cd-

»
v

I have examined the: dialectical thought*of_Nietéschea-4'

-

and Hegel, in particular, in Order to reinforce the poet's"*
a- .

solitary speculations ﬁpon the nature of self and other.
‘n

£l

constructed whlch fac111tates mny examlnatlon of the com-
‘ ~

4
v

seiffout‘of the flux of "selves™ involved in artistic crea-
. ‘ T :
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. I am not certain whether the insomnia that so often

.

plégues '_t'he modern artist continues after death. As one

whoholds the Roméntic'poets, particularly Word&worth, in
great~ésteem, I hope that-their final réqt has been un- \
troubled. However, I wodld‘qok'be éu;prisea if they had ™
. . ! PUE—- S . i
tossed about idﬂtﬁéir coffins consiéérably éver the last
two centuries as a- result of' the un]ust cr141c1sm to which
.iQhelr work has so often been sub]ected ; ' qlg‘
Let gs suppose that they have only healé éxggptionally

loud voices from where they sleep{ that of Matthew Arnpld,”

v

for exampl%.‘.A;nbld called, for a return tp_clasé&éal prin-

’

. ciples and reprimanded the Romantic poets for their rejec-

tion of traditional values in favor of naturalism, senti-»®

*cmentality and empty emotionalism. However, in accusing the

éomantiqs of'fallidg prey to "romantic melancholy," to

‘éufferin@ that finds no vent'in action,'1 he failed to.

recognlze their most 51gn1f1cant contrlbutlon, / !
The major Romantlc poets regarded self-consciousness,

‘or obsessive subjectivity, as an artistic pitfall, and

strove to re-unite themsel@es with the objecﬁﬂworld, to



‘

Y, ] : :
4”& and Yobject, present and past selves. 5

ever, Wordsworth, instead of attemptln

the "Prelude," a pe'rsonal, narrative

the process’ t:hrough whlch self- conscmusness 1s confronted

* -
~

and overcome. ‘In refusmg, to suggest a transcendental or
L]

otherworldly escape from the morass /of 1nd1V1dua11ty,
(

Wordsworth maintains an essential dYnamism between subject

N In this respect,'Wordsworth's;program' for regeneration
‘resembles that of Waltehr Paﬂt’e'r, wfmo-‘reacted against

Arnold's Hellenism by maintaining that a dynamicy. histori-
cal mlatiohship between Classical and .Romantic, ®»r R’pollo

and Dlony:sus, was essentlal to the creation of’#the hlghest

v

a}rt, Wordsworth's decxslon to CT«nfgont self-consciousness

- by writing a poem based on personal ‘experience can be com-

pared, therefore, to Pater's attempt to discover thefDiony-

sian side of Plato and Classical Greece in Plato and lato-

nism, and to his appreciation of RouSseau's "strangeness or

L]

e

- 1 ‘
Preface to Poems (1853),. Irish Eseéys and Othe‘fs, jorks, XI’

4 P. 92 (Quoted from Arnold and the Romantics, W. A[ Jamison,
qophenhagen- Rosenkilde and Bagger, 1958, p. 16.

\

]



. distortion, his.:profound. subjectivity, his pa;ssionaterfess"

- - - ¢ - I

-,in his "Postscript"” to, Appreciatibns.z_.In the "Post~

~

script," Pater remarks on the Romantic "habit of noting and

dlstlngul‘shmg one's most 1nt1mate passages of sentlment,

. » .
< o which makes one sympathe\;lc, begettlng, as 1t ‘must, the.,.

‘ ' ¢ powdr of enterlng, by all sorts of finer ways, into the"
- ‘ . . : {
[ . : .

Pater reedgnised; as many others, (including Keats,
‘Arnélgi -and Ruskin) did not, sthat 'Wordswerth',,s su’gjeétive,
'emotic‘mal respons'e to the 6bject' world id justified in that

- ' it makes way for a new sodlal bond between "sympathetic"

M s

imaginations. This the51s w1ll demonstrate that; from

-

. N .
Pater's point of view, the return of Dlonysus 1s .essen<

-

Ct ) ' tial - to the program.of reg‘eneration, or anti-self- v

~ ‘conscidusness, undertaken by his Romantic predecessors, for
Dionyéus is‘ emb‘lematic of a subj’ect:.‘ve, emotional respense
to nature, of st;{"gnge, personal visions 'that are refleeted
anc'i reconc1led in the common pool of -the subconscious.

. : . "‘hls 1ntroductory chapter wlll define the nature ,of

WOrdswqrth and Patef's self—consclousness; and will denon-
strate that for both, artistic and spiritual regeneration
requires a renunciation of cértain Apollonian principles,

«
\

. N \ ' . i M !
. " 2 walter Pater,'Appre'ciat'i,ons“(i,ondon: Macmillan &

Co. Ltd., 1910), p. 252. Hereafter cited.in the text as

. . Appreciations. . . . - .

-, .
'

Fecesses of other minds™ (Appreciations, p. 254). ’

-



1

and an adoption of a Dionysian outlook toward art and ’

-

. life. ©Let us begin By examining the crucial distinctions

v

between Apollonian and Dionysian attitudes concerning the

#
life and .death of the spirit. .

Ve ' In his essay on Wordsworth in Appréciations, Pater
~ ’

remarks on the€ way in which the poet apprehendskereligious

- . /r-
spirit amongst "those secluded valleys where one generation

after another maini:ains the same abidiné place":

Consisting, as it did so much, in the recognition
‘ g ) 0of local sanctities, in the habit of Eonnecting

/ N " the stonres and trees of a particular spot of

) | - , earth with the great .events of life, till the low

s vgélls,,/the green mounds, the half-obliterated
\‘/ ' .
. : . - &epitaphs seemed full of voices; and a sort of

3 "

! matural oracles, the very: religion of these,

L o people of the dales appear.j_..e::'lv but as another link

between them and the earth, and was literally a

¢

religion'of nature. (Apbreciations, By 50)
. .

B

e . Wordsworth is sensitive to the "pitiful awe and care far

'th‘e perishing human clay"  (Appreciations, ‘PP .- 49-50) of
‘ - 7

X the people of tﬁé valley. }xccordiné to Pater, their sorrow

and passion enters into the monuments which they construct

to commerr'\orate ctheir dead, and their devotion, he feels,

v~ 'attains, a kind of eternal expression.

L



its conditions., {(Marius, II‘,\p. 221)

2 / o ' i
. 1
; X

«

. Through his appréciation of this religious sSpirit, ™~
Wordsworth's sensibility is aligned, with what-Marius, a's

he lies on his deathbed, 'calls

’
A

a permanent protest esi:ab_lished iﬁ the world, .a
. Q@ .

plea, a perpetual afterthought, which humanity

a

-
would ever possess in.reserve, against any wholly

mechanical and disheartening fheory of itself and

7/

B

Phe thought that "through the survival of their '

children,‘happy parents are able to think calmly, -and with
~ - - 1 .~ -

a very practical afﬁect{on, of the wo;/ld in which they are
. & '

t? have no direct share" confirms, for Marius, his "subjec-

tive immg:rtality," or.“certéin considerations by which he
seemed to link himself to the generations to come in the
wbrld he was ‘jeaving. "3 -

\ Mariﬁ-s ' childhood religion is "distinguished by an

intense awvareness of man's organic nature and by a sense of

o , “ . -
£ Y .
3 malter pater, Marius the Epicurean (London :
Macmillan & Co., Ltd., 1910), pp. 221-22. Hereafter cited
in the text as Marius. The term "subjective immortality"
is used'in Marius, I, p.20, where Pater writes that Marius'
mother ‘provided "the deceased Marius the ®lder with that
secondary sort of life which we can give to the dead, in
our intensely realized memory of them:" 'The tefm was first
used by Pater in an essay read before "The 0Old Mortality
Society," February 20, 1864.
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L U

the continuing presence of the dead."4 ‘He &xperiences

.‘phis'religioué sensibility directly upon the death of his

father;
@ . ’ v

Sy e '
On the part of his"mother . ... ehtertaining the

-

husband's memory, there was a sustained freshness
of regret, together with the fecognition,'as_nar—
ius fantied, of some coétly self-sacrifice to be

credited to the dead. ‘The life of the widow,
languid ana shadowy enough but ,for the poignancy
of that regret, was like one long service to the

departed soul.'“(ﬂgyius, I, p.7.) .

. Marius leaves home For Pi§ar upqnzéh?,death,ofﬁhis.
mothér, with a suspicion that the "earlyf much cherishédl
religion of the vilia might come to count with him as but
one formyoflpoetic beauty, or of the ideal in things"

(Marius, I, pp. 43-44) N

Wordworth's péople of the dales, Marius' mother, and

\

~the Crristians whom he will encounter later in life, are

linked, therefore, through their careful observance of :

rituals which are intended to preserve the spirit of their

. . R
N N 7 1

- . o

4 W, shuter, "History as Palingenesis in Pater and
Hegel™ (PMLA, 86 1971 ), p. 4l8. ¢ -

!
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/

\ . . .
“ «

o

tion. According to Ludwig Prelﬁer,*an important source for

‘Pater of inﬁormatioh concerning the réligion of ancient v
Greece, | | ' .
' Inhemation assumes that the earth ie the mother
of man, out of which H%-oniginally sprang, and EO
_ which, when he dies, he'must be given back. By
"being in the earth the dead are hallowed . not

merely halloWed but elevated to a hlgher‘exis—

) ) .
tence.5 ) -

- ) -
in Greek Studiee, Pater emphasizes the transcendentél‘

. nature of the pre-Homeric worshlp of Demeﬁer and D1onysus

Demetér S daughter 1s called Kore dyring her sprlng and

summer's stay in the land of the 11v1ng, and Persephone

n

during fall and winter when she dwells in the klngdom of

the dead as the bride of Aidoneus. The Phrygians, the
3 N - - . .
h N

5 Ludwig Preller, "Demeter $na Persephone," Hamburg,
1837. Quoted by V. Shuter in "History as Palin- genesis in
Pater and Hegel,” p. 417. Shuter remarks that "when Pater
published the-first of two essays in,the Fortﬂlghtly ‘
Review, he included a'reference to LuGW1g Predler's
'Demeter und Persephone'. ,From Preller, Pater.took not
only his 1nterpretat1on of the Demeter myth but the
general view of pr1m1tTve religion on' which he was to basé
‘his richest 1magery 'of historical death and rebirth” (R.
416) . : .

' dead, and in perticular,’throqghggheir‘practiqe of inhuma- _; k

o



earliest worshlppers of Dionysus, believed that the god

- [y

3 - "slept in winter and.awoke in summer, &nd celebrated his

»
- "

waking and sleeping; or that he was bound and imprisoned in’

. 4 X ° " .
’ , . ‘ ., N 4 .
: wintgr &nd unbound each spr1ng."6

p . Pater elaborates on a variety of early conceptions

concerning these gods, but the basic idea that‘emerges‘ﬁrom
X ‘ ,
. a study of Perseﬁhonf—ﬁore and Dionysus is‘that both are
, \seasonql.gods who comorise tpe spiritEel form of éﬁ%ir,wor—
v : \\x shippeifS‘thouéhts coneerniné%life.an?'death, regeneration

-

\ and decay. ‘ThEOQQh iI'nhumation, the.worshippers of Ehese
chthoniC‘deities hoped to guarantee their dead.the same
.L .cYclg. . - sy 1
_’ Pater remarks that “Homer,’ln thg 0dyssey, knows' Per-
"sePhone o« e e but not as Kore only as the queen of the
dead . . . dreadful Persephone, %he goddess of destructlon

-

. ~ and death" (Greek(Studles, p..94), This is consistent’
- L 4 .
with the facgt that %pe Hcmeric Greeks abandoned the prac-

tice of inhumation in. favor of cremation, and held no hope

LU}

of a "higher existencer’for their dead,

o In Marius, Pater describes the emergence of Chrlf—
tianity from 'the older for%s of worshlp of {he Romans and

y ) \Greeks. Marlus dlscovers that the Christians hag abandoned

/{/ / " /

- ) .6 Walter Pater, Greek Studies (London: Maémillan &
Co. Ltd:, 1910), p.43. Hereafter cited in the| text as
Greek Studies. T

‘ . . . .
| / ) « . !

-t
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o

)
-

. . \ )
cfemation and "had adopted the practice of burial from-some -

peculiar feeling of hope éhey entertained'concerning the

body"t(Marius, 11, p.100). The 'Bopé'\{Pat they entertain
| is not for Orthodox Christianity's redemptidﬂ of;gin.'
fRather,fPater’assigns to the Chrisktians a ﬁﬁﬁeltgat he’
“himself‘ﬁas attained throdgﬁ His study of~Hege1ian/
ph}losophy; and ‘the doctrine of "aufheben" or "meéiatiOn",

which teaches that
' ‘

‘the life of the mind is not one that shuns death -
S and .keeps cledar of destruction, .it endures death’
@
: [; and in"death maintains its being. It only winsy

. - ’
*to truth when it finds.itself utterly torn

asunde;.7 . - ' <
L4 4 . )

/ In Pater's."imaginary portrait,™ “Denys*L'Aukerrois,"

penys, or Dionysus, builds an orgén for the people of

. o, > .
Auxerre, and -"on the painted shutters of the.organ case, ,

\

apollo, with his lyre in hand, as lord of the striﬁgs, -
seemed-to look askance on the music of the reed, iﬁ all the

. o B .
jealousy with which_ he had th Marsyas to death so
.- - T ) \
»* . *

>

. - - * . N ’_ b ) -
’% The Phenomenology of Mind, *trans. J. B. Baille,

2nd eg@ (1931, rpt. N. Y.: Harper, %958), II, 81 ff. (quoted

from W. Shuter, p. 412), ' ' . S




/

10

cruellj.“s» Although there is ne evidence tha% Pater had
) S >

read Nietszche before the writing of “DenyS‘,"9 his

"imaginary portrait"” eXpresses a view of the nature of
\

Fionysus similar to that of Nietzgche in The Birth of

Tragedy, and Both writers recapitulate, tdfrough Dionysian
theory, Hegel's aufheben doctrine. Nietzsche imagines that

Apollo and o,

The ﬁﬁses of the arts of "appearance" paled be-
fore an art which, in its intoxication, spoke‘£he
truth, the wisdom of Silenus cfied "woe!- woe!"
against the cheerful Olympians. The indiyidual,‘
\;Eth all his boundaries and due proportions, went
ugder in the self-oblivion of the Dionysian{
states and forgot the Apollonlan precepts. The

( FUnduene:s revealed itself as tru%h,

- | . >

contrdliction, the bliss born of pain, declared

8 Imaginary Portraits (London: Macmillan & Co. Ltd.,

'1910), Pp. 72. Hereafter cited. in the text as Imaginary

Portraits.

"9 Although geveral critics (Ruth Child in The
aesthetic of Walter Pater, and Michael Hamburger 1in From

Prophecy to Exorcism London, 1965 ) attempt to establish a

case for Nietzsche's Imfluence upon Pater, David S.
Thatcher, in Nietzsche in England (Toronto, 1970), is prob-

.ably closest to the truth in remarking that“"Nletzsche and
Pater never knew of each-other" (p 132).

- ~ Y

®



L3

:imprisoning, solipsistic natuyre of "fallen"

' ptesent selves, and of m;nd and\nature, both divided by

)
-

itself out of the hearf‘of nature. And tﬁﬁ%b

wherever the Dionysian prevailed, the:Apol— )

'y Y . .
lonian was routed and annihilated.lO : .

-

»

"This thesis will examine the distinctive, processés

through which '"bliss" is "born of pain" for, both Wordsworth

o

and Pater; "Pain" will be seen to refer primarily to the
S ) . ;

11 Apollonia-

- d .
nism. "Bliss,j for Wordsworth, means a reunion of past and

&

Pater and Wordsworth, a sense of cont1nu1ty between past,
present and futgre can not be derlved frngtradltlonal
Chrlstlanlty. For Pater, a homosexual in victorian Eng-
land, and therefere 'sterile', a sense ef immoftality

through procreation is also impossible to attain. For both

. therefoie, spiritual rebirth must be seen as part of the"

: u s \ .
physical regeneration of the earth, 'a process that is

represented by the dual god of summer and winter, Dionysus.

4
<

10 p, W. ‘Nietzsche, The Birth®of Tragedy, ed. Dr.
Oscar Levy, trans. W.-A. Hausmann (N. Y.: R%gsell &

"Russell Inc , 1964), pp. 41-42. N

11 1 use this term to refer to a mege of thought ,
rooted in assoc1at10nlsm, and the artist{ P sc1ent1f1c, and
religious world view of the 18th century 1n general. As a
young man, Wordsworth adopted certain neo=classical, or
Apollonian ideas, but the mature poeét- eventually recognized
some of these to'be "fallen" ideas, that is, based upon
false premlses, and cont%adlctory o his own experience of.
things. ‘

c

Apollonlq& "boundaries and due pfoportlons For both -



_ .13 The Letters of John Keats, p. 13

v, . e '12

T e

Keeping in mind the“%distinctions that héve been drawn, 1
ifi the preceding pages, between prelﬁomeric (Dionysian) and

Homeric {Apollonian) attitudes toward spiritual death and

N *

rebirth, let us now turn our attention to Wordsworth, in

—
order to upcover similar distinctions between Dionysian and
- ' - N

Apollonian attitudes toward the poetic imagination.
In a letter to John Reynolds, Febfuéry 3, 1818, Keats
- ~ . 'r ’ .
intimates that Wordsworth's poetry had a "palpable desiyn" \

upon the reader, that he was lacking in "Negative Capabil-

‘ity" becausé of his tendendcy ;oward the TEgdtistical Sub-
12 . .

3

lime. In a létet letter to Reyn s, May 3, 1818,

,.lgtter, whether this qgalified Wordsworth to "usurp"‘the e
"height' of poethood (acceésible, says the shade in "The
nFall of Hyperion,"™ only go "those to whom the miseries of ¥
\the‘worlg / Are misery . . .") (II. 147<149), is debatable. ‘
In the February 3 correspondence, Keats suggests’ that
1wOrdswqrth’s sympathetic imagination is oécas}ona}ly ‘

thwarted By.obtrusions of thespoet's identity, which raise

12 7The Letters of John Keats. * Ed. M.,
(London: Oxford'Upiversity Press, 1952), p. 9




¢ . )
a barrier of self-comsgious intent between himself and his

A

réader. The reason for his condemnation of Wordsworth lies
a~ ' X s “ N
in the empirical nature of Keats' philosophy: . |,

It is necessary that the QU7lity of "Negative

Capability" confine itself,/at least in its

)

' manifestations, to the barticular, if it extends .

Y

- overmuch to the ideal realm, the poet will tend-

N -1

.« , to become an abstract reasoner and obtrude his )

“

own views, he will become reflective rather than
N z NE

.creative, to use Ruskin's distinction and he will °
lose the strong grasp of actualitiesy; the firm
. 13

- L sense of the solid world, which is the most note-

worthy manifestation of 'the quective poet.14

\ .
' Keats~(and Shelley) turned away from the lyric to

dramatic poetry and myth in order to avoid thi's obtrusion

of identity. Though VWordsworth, in the "Prelude," édmits.

i

to flirEiné with the idea of writing an epic poem, he

,lacked a mythical scheme, a sense of definite continuity Ny ' .

h 4

. between hatural and supernatural, and without suchva scheme
epic is impossible. The burden of poetic leadership promﬁ— 5
ted tantalriing designs of-epic magnitude, but as'a'mature

poet; Wordsworth was able\to focus his Miltonic aspira-

A

a

14y, gl Bate, Negative Capability (Massachusetts,
1939; rpt. Folcraft Press, 1970}, p. 4l. :

J - :
& . \ : )
> . R B .

.
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'

tions out of'the heavens and onto corntinuities between man

-

' and nature, present and past, conscious and subconscious.
y ) .
. Keats appreciates this development in WordsWworth, claiming

-

vhat he is "dee@er than Milton," that he has profited from

.ghe'"general and dregarious, advance of inte’llect"15 from

- gt . . .
Cgrlstian supernaturalism to.agnostic humanism. However,

he accuses Wordsworth of responding inappropriately to

-

° nature in his poetry, maintaining that there is a dis-

A

equilibrium between object described and emotion derived

'from\object.
i \ . ' "
o C However, this disequilibrium is justified if one con-

siders ‘that the purpose belind the writing of the "Prelude"”

Y
was to q€pict the growth of a man's consciousness not of

the diviﬂe, or oft nature, or of the divine in nature, but
\

of himself. He does not ‘urge his reader to discover hints

’

does inspiré\him to listen to nature, and to tell his

\ .
reader that h'e has heard, not what he has heard, because
\ xhat

\
. self-renewal l%es in one's capacity to hear and respond t

. DN '
nature. L -
\ ,

The "Prelud%" is the product of a mature poetic mind,

and depicts its growth retrospectively from the undiffer-

[ o

entiated conscioushess of childhood, to an alienated of °

\

L] \' -

15 The Letters bf John Keats, p. 138.

\ o s

-

s . T . e
of sel.-f-renewal in nature, but his sense of poetic mission
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2

divided cdnscidusness cépsed~by an "emergent awareness of a R
S . . .
separation of the subject that knows from that object or N

.16

nature, that is kﬁown, to the desired state ‘which is a : Y

;mode of consciousness in which the "kqower" is no longer
alienated .from nature,but instead recgives Eonfirmgﬁion of o
his own identity and power through comﬁuﬁidn_with the db—' '
jé?t world. uorésworth substitu;es this final state of™

self-recognition -for. the Christian process of conversion

and redemption and demonstrates that ‘the resultant strength

‘of imagination is its owh‘reward; by writing the "Prelude."
PR ~ :

In‘book VI of the "Prelude,” the poet séts out with a

friend “along the Simplon's steep and rugged road" (1. 563)

with the intention "to ascend J/ A lofty mountain",(ll. g

572—73): They "clomb with eagerness“ (1. %75), only to be

informed, at a certain point, " . . . that our future

course, all plain to sight / Was downwafds, withithé cur-

rent of that stream" (11. 584-85). . \

s \ . . —
"This passage provides an illustration of the mechanics ;.
e |

of self-bonsciousnéss, of what Abrams calls the process

that separatjijthe knower from the known. \ The Words-
1

worthian traveller is "lost," "halted" (11. 596-97); nature

rN o, 1y \ ‘

L -

16 Meyer Abrams, Natural Supernaturalism (N. Y.: W.
W. Norton, 1971), p. 1BZ. >

-

'
o . ‘ - . Va




<&
N\ .
responds with an "unfathered vapour" (1. 595) that dbscures

his self-conscious ascent while simultaneohsly suggesting a
new route. The obscured path correspohdé to apocalyptical

hopes of Wordsworth ard.other major Romantic poets, which’

had been revived by the , T /

° ‘

promise of the American Revolution and, much

’

more, of the early years of the French/Revolution.
" \
* . « . at the formative period of their lives,
y . , .

majof Romantic poets -- includjng Wordswortﬁ,
Blake; Southey and lateér, after his own fashion,

Shelley, shared their hope in the \Prench Revolu-

tion as the portent of universal felicity.17 ’

\

The obscured path also corresponds to Wordsworth's

N

desire to‘write epic poetry, but such Miltbnié aspgrgtiops
demand fhe adoption,- and imposition upon the audience, 6Ef
an absoluée mythic structure. The mature Wordsworgh of the
“Prelpde" has‘ﬁevelopgd'that quality of poetic genius, that’
Keats calls "ﬁégétive Capability". Coleridge, said Keats,

"would let go by-'a fine, isolated verisimilitude caughﬁ

from the pénultralium of mystery, from being incapable of

o

‘17:Abrams, Natural Superhaturalism, p. 64.
o ~ " - . + /

et

u



"
remaining content with half~kn3w1edg’e."18 As book VI of
the Prelude‘demonstrates, wordsWorth no longer reaches

‘irritably after the absolute. ‘ to ¢

- 2

, The road to absolute knowledge is‘obscured by the

"unfather'd-vapourf of the imagination, and this testifies’

“to the poet's development, for an accessible summit oblit-

erates imagination, as does an accessible God. The loom-

. L
ing mountain lulls-the traveller into the "vortex of self- |

coneciousness,"19 the sleep of death, the "ladder viaion"

of the eighteenth century ("by steps we shall ascend to

o)

:

God“)

moment of 1ntense self-consciousness passes as the over-

powerlng.external\etlmulus of .the mountain, which corres-

ponds to wordsworth's private "mountains" (apocalyptlc

L

hopes and Miltonic aspirations), passes into unfathe? d

vapour." ' . ' .

The poet has ovefcome, therefore, the Romantic "self-"

20

hood" that Keats calls "Identity"“" 'in that he does not

obtrude a "palpable design" upon the reader. The Alpine

episode also demonstrates that he has overcome another form

" of se%fﬁood: 'Blake\objectéd to VWordsworth's predilection

ta
-
-

18 The Letters of John Keats, p. 69.

-

19 g, Hartman, "Romanticism and Anti-Self-
conSC1ousness. The Centennial: Rev1ew, 7 (1962), p. 563.

_20 The Letters of John Keats, p. 226.

The traveller -is lost, the poet is mute, but the* '



. \ i
for depiction of nature, maintaining that "Naturdl objects

) . : : , , \y
always did. and noJado weaken, deaden and obliterate
% ‘ imagination in me."?l ‘As I/havé shown, it is not the

mind but the mountain that is obliterated in the Alpine .

episode. Wordswprth makes it quite clear,‘at the end of . .

boock VI, F A o ©

. ‘. thc-'lt"notl T

In hollow exultation, dealtng out
‘Hyperboles of praise‘compatatzye-
Not rlch one moment, to be poor f%;ever,'
- ' : Not prostrate, overborne, as 1f the nind

Herself were nothlng, a mere pen31oner

On outward forms -- did we in presence.stand 'l .
- - Oof that magnificent region. e 71- ;

N
(bk. VI, 11. 732-39)

. ’ | ' ‘
Y . . B s . .
The visual stimulus that leads to dlssestlng analy-
./ + sis of nature is defeated; nature s purpose cannot be seen

- \
. I or ]udged, or exalted by hyperbole~ but a hope of a purpose.

'can be felt -- as joy.

) . ) \
s

. 21 Marginalia ‘to volume I of, Wordsworth's Poems.of
1815. . -

- ' \u ’
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The Alpiqe episode is illustrative of the polarities
inherent in sélf~consciousness,(bartiéularly of Words-
worth's desire to, on one .hand, remain in the divided but
"comforting world of sense, and, on the othe:,’tp return to
the unitj that he experienced as a child. This polarity is

a development upon the initial polarity in Wordsworth's
»

life. He was "foster'd alike by beauty and by fear" (bk.
l, p., 302);2however, for the self-conscious poet in, the

divided world, 'beauty can become mere picturgsque, and fear
q

can lead to primitivism, through an acute desire to escape
v - .
from division and the "death" of nature back to the unity

experienced as a child. These polarities must be syn-

’ 4

‘thesized, so that the self-conscious dross might be shed.
His predicameqt, therefore, can be‘appreciated in the

'light of the Apollonian-Dionysian duality for, aé.Meyer

-

Abrams says,

i
|

. . . Apollo represents the "Principium indivi-

%

duationis" of the phenomenal world of sense_Fnd

J

mere appearance, while Dionysius represents [the

., "mysterious Primordial unity” which }i Ehé y

"mysterious substratum,” the "thing—ip—itse f‘of‘
'every‘phenomenon.' The oppositioﬁ between thgse
two primciples, accordingly, is correlatiV withf
the conflict wiihin man between the desire t6 ?

gustain his divided individuality and the impulsé\\

f



" Wordsworth's desire for "individuation in‘uhity,"’

20

hY

to return to the one life which .is its

substrate, ° 22

-

23

.

therefore, can be seen as an’attempt toeréconcile these
pola;ities. '

It is not an abstract absolute from which the Words-
worthian trayeller separates; if it was, his disappointment
at not experiencing his ascent of EheeAlps as an ascent
could not be assuaged.

Insteéd; disorientation - leads to regeperaiion, for

i

No outcast he, bewilder'd and depress'd;
s Along his infant veins are interfused ’ )

{ . .
The Gravitation and Filial bond

Of Nature, thdt connect him with the world*'"

.

-
il

(bk, II, 11. 241-45) o

~Unlike the éerman Idealists' concept of divisionhv
which, derived from Plotinuﬁ,.posits an initial‘absolute
;hat "overflows" into a fallen world of sepérate things, 6r o
Christian Neo-platonism, which posits a division. from the.

/ * D .
22 aAprams, Natural Supernaturalism, p. 317. ~

23 Abrams, Natural Supernaturalism, p. 280.
I N N E A

‘ . . . 1 -

-
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. . £
one. "which is reflected in a division within the 'nature of ~
24 '

man," Wosdsworth's division involves a separation

5

. between the desire for anq tﬁe fulfillment of the sense of

, =
"filial bondage" to the object world.

This is-a crucial distinction. A’'philosophical sys-
\ : L s L o C
temgthat posits an initial transcendentdl unity requires a,

o
ks

sublimation of love or ener%& in erder to regain thf% unity.

. : "To, Wordsworth, the transcendence eof the "terrors and

- A N .
contradictions 'of life" renders nature dead. The traveller

'ih the "Prelude" does fall prey to this form of selfhood;
books VIII to XI depitt his attempt to egcape from the

harsh realities of life into a world of picturesque

categories 4and abstréctsjéﬁéoning.‘ His imagination, promp»

ted by "some rash muse's”earnest call," ventures

-
+ [I' N
d! .f

To try her strength among harmonious words,

And to book-notions and the rules of art ° ’

Did knowingly conform itself. . . .

N -
o ’

B

(bk. VIII, 1I. 368-71)

N

However, he realizes, finally, that in applying cater

gorical thought to art-ene becomes a slave ‘to

€
s '

. . . that false secondary power

By which we multiply -distinctions, then

Ow

. . . N

] o
24 Abrams,'Natural Supernaturalism, p. 281.
; :

o
Sy
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Déem that our puny boundaries are things

} that we perceive, and not that. we havJ made.,
\ S (bk. II, 11. 216-19

Wordsworth, like Jarno in Goethe's Wilhelm Meister,
2

@

+

ey

22

learns that one can only learn-about mountains, i the mid-

dle of mountains.25 As opposed to Neo-classical

distinction is related to’the,central distinction between

Romantic and Neo-platonic thought:
A Y

'In the central tradition of Neo-platoni

’

thought the absolute, undifferentiateézOne had
beeh theé absolute good, perfection itself . . .

and the end toward which all existence aspires.

v ‘ Ld }

25 3. W. Goethe, Wilhelm Meister. Trans. W.
Carlyle (Boston: Dana Estes & Company, 1839) Vv. II, p.
213. . . . -

'26. see Robert Lanébaum, The Poetry of Experience,
pp. 232-33 (Quoted on page 45 of this thesis). - '

~

o
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In this distinctive Romantic innovation, on the .
contramwy, the norm of truth, goocdness and beauty

is not the simple unity of the origin, but the

1

complex unity of the, process of cumulativey divi--

sion and reintegration.27

-

This process can be observed in the“"Prelude" Qhereby
the mental integrity of the poet is-broken‘by‘a crisis of
identity, from which he recovers, rising «rom despair‘tomé
level higher than the unity éxperienced as é child, because

his recovery has confirmgd his imaginative powers and his

~

. - i)
crisis has steeped these Ipowers in a humanizing/awareness

-

of sufferiug: Wordsworth extracts the substaﬁce from dog-
ma; in recognition of the fact that dogmas testify to the
suffering of individualé‘from past ages, he disengages suf-
fering from dogma in order to disgover subjective truth,
However, in freeing the aegthetic image from dogma, and
releésing‘it into an account of his pe;sonal development,
WOrdﬁﬂorth encourages the reader gé suspend relational,

v

analytic categories as well, thereby paving the way for a

..hew dramatic relaéﬁénship between »image and reader. Where-

as for HMilton épirituality is impalpabfe,“invisible, Vords-
. : , :

: T S S ‘o - e
worth rectgnizes that only through natuse can the spiritual

27 Abrams, Natural Supernaturalism, p. 184.

.

. '
i
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world

‘way,

Pe expressed. ‘Hoﬁever, before it focuses on t@e object

v

the imagination must ‘measure its strength. Coe
In book IV, as the travellers descend, they lose thei

enter a narrow chasm, and are confronted by

[ -
4 '

« + « The-~ 1mmeasurab1e helght
Of woods’ decaylng, never to be decayed
The stationary blasts" of\waterfallsl o
And in the nar;gw rent at every turn
Widds thwarting winds, 5ew;lderﬂd and/forldrﬁ,
Tﬁe torrents ehooting\fiom the elear blue sky;

The rocks that mQttéred close upon our ears,

Black, drizzling crags that’spake by the waygide

-
A

a .
As if a* voice were with them, the sick sigh
And‘gfady prospect of the raving stream,.

The unfettei@d clouds and region of the heavens,

:Tﬁmult and peace, the darkness -and the light -

Were all like workings of one mind, the feetuées
0f the same face,‘blossoms upon one tree;
Qparacter5~of the great Apocalypse,

“%he types and symbols of eternlty,

A ;
. Df first and last and midst, and.without end.

- (bk. VI, 11. 624-40)

r
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These lifies, ih concordance with Blake's admonishment
of Wordsworth's 'nfture', demohstrate that dependence upon

natural objects!f%;‘spiritual revelation can lead to a

“tYranny of the senses."28 Wordsworth's early cireer was

steeped in Lockian and Hartleyan empiricist—aséocianist

thought;. 'the above‘passage was writtén Py the mature poét

in'revolt against this influence.

i

1 Sight is overcome by sound as the travellers proceed

along the "gloomy strait." °~The overpowering visual %
stimulus of mountain and tavine becomes a "sick sight," a

2

"gidéy prospect,” aﬁd; as sight lases focus, the waterfalls
become Blakeiah‘"statiohary blasts," a non—associatignal,
non-relational imade of eternity: Héving sublimated,his’
selfhbod the traveller 1s llberated from the “narrow

chasm" of self con5010usness as hlS 1nterna1 polarity of

[ i

beauty and fear finds an, ob]ectlve correlatlve in the

"region of the heavens and the "raving strean”
I have underfaken,\sb far, té demonstTrate ‘that in-
stead of attenmpting to escape from subject1v1t)':£to myth,
Wordsworth apcepto sub]ect1v1ty as a necessary condltlon,

and, in the "Prelude, attempts to work toward an objecti-

fied image (ana,’by_extens1on, an objectlf;ed selﬁ) through

. . ¢ L .
subjective presentation. I have also demonstratéd that the r

.
\
s

. 2816; Hartman, Wordsworth's Poetry: 1787 - 1814
(New Haven: Yale University Press, 1964), p..240.
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% . . ' .
ideal in VWordsworth's poetry is eeressed through the

1

«actual, that Wordsworth was aware, as was Keats, that anw

s . . L .
imposition of an ideal onto the actual is detrimental to

artistic objectivity. WOrdsworth's mature vision is
approached in three stages, 'through an emplrlcally derived

sense of maternal love that connects the Chlld to the ob-
L U

“ject world, through a perlod ®f division and despair, to a

highef stage'in which the‘ekperiences of the' first and
second,stages are internalized and unitedi

In the crucial second stage, the artlst s
self-consciousness affects him cognltlvely and morally:
the knower is separated from the known and hig& natural
instincts arefseparated from his reason. For Worgdsworth,
this fissure betwen subject and object, impulse and action,
present ahd past consciousness, is healed thfoueh "spots of
time." Fog;Pater, the return of Dionysus is the solut&on,
for he represents an erotic response to life, an antagonist
of self—conscious\oualities, for whom desire and v

fulfillment are united.-29 .Pater's "privileged noments"

.are closely related to Wordsworth's "spots of time.? ‘How~

t B
ever, for Pater, their value lies in themselves, not in
. J .

. Lo
29 1 have drawn from Herbert Marcuse, Eros and
Civilization: A Philosophical Inquiry into Freud
(Boston:. Beacon Press, 1966), p. l62. Marcuse does not
discuss Pater or Dionysus; however, his argument concerns -
the nature of Orphic and Nar01581st1c figures such as |
Dionysus. )

¥ i




what they might lead to: "not the frluitn of experience, but
experienée itself, i's— the em.ﬂ.“30 'f‘herefore, Pater's ‘
moments of vision cannqtﬂbe s'een to constitute, in them-

_ selves, a pr,og;am toward regeneration, as do Wordsworth's.
lw_ords’worth is able to derive a sense of continuity between
preseﬁt.‘andpas‘t t‘hroughl "spots of t:ime," Marius, on the
ot};er hand, be€lieves that ."whezxt,is secure'in our existence
is but the sharp apex of the present .moment between two
hypoth\ertiball \e;:ernities" (M\ariils, I; p. 146). Therefore,
in order to appreciiate'Pater""s attempt to attain a sense of
tempor‘al’ continuity‘wi,t'hin the flux, we“must look beyor;'d
his ‘"moments"' and ‘into other aspects o'f his, thought.

In the fo.lléwing chaptérs, I sha'lll first examine
Wordsworth's “Préluae,;' and his program for regeneration,
or anti-self-consciousness, in order to defjine a dilemma
that still confrpnts thejinogiweijr—l jslrtjié-t: Next I. shgll study
Pater's responhse to this dilemma. .Pater was a critic of

»
Romanticism, and an examination of his criticism of

Wordsworth in Appreciatiéns will. uncover an important

connection in Pater's thought between pagan' religion and

.de-repressive art. -

’

El

30 rconclusion®. to The Renaissance (London:
Macmillan and Co, 1910; rpt. N. Y.: Johnson Reprint Co.,
1967), Hereafter cited in the text as The Renaissance.
Quoted by Morris Beja, in Epiphany in the Modern Novel °
(London: Ppeter Owen Ltd. 19714, p. 38. 4 '
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' ’wordswqfﬁh's "Prelude," and Pater's Marius the !
Epicurean are both examples of bildungromans - creative

~—

biographies about the development of the artist. Though

one wrote poetry and the other “prose, their common use of

‘ N ‘

this genre will facilitate my ekaminat%pn 6f the extent to
w%ich Pater's pionysian theory is relaped to Werdsworth's
Ithought, and will help to define *Pater's modgrnity‘in terms.
of his pésition haifway beﬁween Wordsworth and modern
literature of artistic dgvg}o;;;nt and the Subconscious ’
mind. 15

Through the writing of a bildungsroman, the artist

attempts to capture a ground of reality, to create a set
‘ . ¢
object of consciousness out of fleeting impressions and

» A » I
remembrances, to fix a self that he can be conscious of,

" and thereby overcome the ‘divided consciodusness of solip-

sism. Wordsworth and Pater share this same conceérn, and
both encounter solipsistic'impediments to the attainment of
this healthy form of self-consciousness at either end:=of

the empiticism~idealism spectrum. We have examined this
' ‘ i

o

problem from Wordsworth's perspective, and his solution
) k-4

. X . ! .
'will receive more attention in the second-chapter of this
r . , . .

thesis. ’ ‘ ‘ L8 *

Pater's dilemma resembles that of Wordsworth; inher-

: P
ent in his philosophig;l system is.a difficulty in connec-
ting breseht self to past selves since he
, -

> , . I ~. . .

~v




recollective, conservative p

suggg’ts a paradigm of process -in which there 1is

s no enduring circle of self (only an asterisk, a

star bright centre) since at every moment the

. sglﬁer/Eéing defined anew as the elemental*
e

threads (physical properties or mental

iﬁpressions) are added~@hd subtracted. Vithin

(1]

the flux there is simply a succession of selves,

. each of which only contains a relic (Ren, 326) of

the self that preceded it.31

4

‘ : .
The individual is left, therefore, with no fixed self

‘to be conscidus of, and.is in a divided state, similar ta

that of Wordsworth described in book IV of the "Prelude,"
in which vafious counterfeit selves block the recollective
passage of consciousness; " a swarm / Of heady schenies

jostling each other" (bk. IV, 11..281-82) impedes the

’

rocess. The public masks of

the poet,
. ‘ J
The°very garments that he wore
P}eyed on his strength, and stépped
The'quiet stream of self-forgetfulness
o .~ (bk. IV, 1}1, 295-97)

L
:

-

31 Gerald Monsman, Walter Pater (Boston: Twayne
publishers, 1977), p. 59. ; 00




30

(¥
.

that w_oul’d lead him back to a ground of reality, a "spot of

.time" 4n the past. . .

In

domness

certain

4

order to ’cbunt'eract the ce'ntrifugal,/ Dionysi‘an ran—
inherent in the flux, Pater transports his hero to

places and times in history when a centripetal or

Apollonian tendency is in the air, which will serve to

gather together the ‘diverse forces within individual and

. cultural history, and refine them to a burning point within

fiis hero's consciousness, so that, in a moment of vision, ‘a

principle of rest will be seen to'undeEly a principle of

" motion.

In

whereby

,'imposed

?

Plato and Platonism, Pater examines “the process

a

i principle 6f kronos, or order was gradually -

upon Greek thought, a principle of which

,Apollc;, tke\Do.rian god, was'but its visible con-
is\ecration. It was what, under hisblﬁessing, art
éuperihduced updn the rough stone, the yielding’
ciay,‘tﬁ_é jarrinlg metallic strings, the common

‘spe;ach of the day. Phi\loéophy, in its turn, with s
enlarging purpése, -would project -a similar light i
of intelligence upon' the at first sight somewhat
y)ur‘lmeaning world we find actually around us . . .

TQ certain fortunate minds, the efficacious

moment of ins'ight would come when,”with delight-

‘ful adaptation of means to ends, of the parth to




, the whole, the entire scene about on‘%", bewilder-
ing, unsympathetic), unrg.asonable,' on .a
éupe’rficiai.view, would put on, for them at
least, that so welcome expres'éion of fitness,"
which it is the b‘usiness of the fine. arts to .
convey into materihal things, of t;he art of
o discipline, to' enflorée_ upon the lives of men. The
, primitivé Ionian‘philosophers had found, or
thought they found, such é primciple in the force
of .some omnipr\ejent phys\ical el'eme:ut : a'ir, .wa{ter,

K

fire; or in some common law; motion, attraction,

repulsion, as Plato would fing it in an eternally

appointed hierarchy of genus and species.32

Thes'e Dorian and Ionian perspectives, as they are ex-

. pr‘essecli above, are mutually exclusive, yet both are attrac-

-

tive to Pater. The Heraclitian doctrine of motion (as

Pater calls it) becomes an important‘elemen't in The
. . . , ¢,
Renaissance, and a phase of thought which Marius never

gcomple'te\ly abandéns.' _However, the Platonic world of

"eternal and immutable ideas" (Plato and Platonism, p. 27)

” .

[ . ' . ‘ \ )
. 32 yalter pater, Plato and Platonism' (London: Mac-
millan and Co. Ltd.; 1910, rpt. N. Y.: Johnson Reprint Co.,
. 1967), p. 36.. Hereafter cited in the tfext as Plato and

Platonism. . g

.
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a
. . * ' ‘ t
answers to Pager's desire to find an intelligible system
] ‘ ' governing the flux.
N ‘ In Marius, Pater .rejects the Platoni\\c notion, put’
forth by Apuleius, Qf- the existence ‘of "divine powers of a
' middle nature" (Marius, II, p. 89) whiéh operaﬁe as media-m -
‘ tors betwveen sense' and spirit. However he finds what is |
ﬂacking inm ’this r{otion, a concrete focal pﬂoint for vision—
aiury tnsight, in Hegel's aufheben doc.:tr.in'e, whi?h depicts a
process 'thro‘u'gh which ‘
. o N
"Spirit leaves its exbternal existence behind and
gives its embodiment over to Redolleption. In ,
\ . .
- thus conpéntrating itself’ on itself, spirit is
LT ‘engulfed *n the night o(f\its\‘é)'v}n sel/f— ‘ ‘
‘ | a ‘consciouslnegs.;‘its' vaniéhed“existence ~= The
. previou's, s::at‘e -~ but born again from the. womb of
J knowi’ed‘ge.33i -
| As W. Shuter explains,
' , med‘iati’on aufheben ‘arlmuls or dissolveé, but
-+ only through this act of dissolition can the
- ' ’implicit‘ character of spiritual li‘fe.becom(‘e
‘\ , 3 explicit.sg4 ' ;

- C - 1
v

\

© 33 phehomenology of Mind, pp. 807-08.

A

‘- .- 34 shuter, p. 412. .

«Q o \
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- The truth of the uni‘ty of Kore and Persephone, off life

~

and death, of the embodiment of spirit, cannot be com re— 

hended through direct ‘reveilation, through Psyche's stolen

v

glance. _Keats must confront the spectre of memory iz " The

Fail of Hyperion™; Psyche must descend into the underworld

and confxont the goddess of darkness; Weordsworth's gscent

of the Alps, or- the pinnacle of poet‘ﬁood, must ‘prove to be

-
hY < A

a descent; only through an act of ."self—forget fulndss™ can

.
-

one attain an understanding“‘of the interactivitieg of+ -

N

g.eneration and decay.

1

As a spiritual self emerges out of Dionysia}n sacri-
., / ’

fice, a textual self35 emerges from Pater's lending of

himself to cultural history through his writing, a
. )
composite of the relation of myth, and the "antinomous™

forces of which it is composed, to the character of Marius
: N

'

and to Pat.:er's, and the reader's, private selves. Pater's
fiction® attempts to depict the development of & generdtive
force which, 'goes under' in order to understand the

extreme of alterity -- death, and thereby "maintain its

"3,6 In this common pool of the subconscious, the

.

being.

subjective fears concerning alterity of Pater, reader, ancg
+ . A . ‘,
\ I

. p ,
35 1 have drawn from Monsman, Pater's Art of . ~
Autobiography, p. 35, for my discussion of a textual self.

36 Pher;omenology of Mind, II, 8lpp. (quoted from W.
Shuter, p. 412). )
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phq mythic figufes.éf his'fictfon interminglé, are
-« resolved, and father’forth an immortal textual self. g v
Hegel's aufheben doctrine, therefore,'proVides Pater
with a poséiﬁility of escape from the solipsistic prison of
. personality'ﬁhicb, in‘Pater‘s'Qiew, incarcérates the

d

Dionysian/Heraclitean, with his flux of successive selves,

) *

and the Apollonian with his mqnastic}asceSis. At the end
of Marids, Pater's hero visits the tomb oénhis ancéstors,‘
and sees thf partiailly exp?sed body of a child lying béside
his " mother's graﬁé. ﬁ; buries the child,.whe, he imagines -
"had taken filial plaéé beside her there, 'in his stead."
SHe burié§ "himself', therefone,_with the Chrisiian sympathy
and devotion that he féels undeserving of ‘when his turn
comes to die. Marius' sense tﬁat bis martyrdom is 1roﬁ;c
ig,‘itself, ironic, for in bupying the child, whose "pro-
trﬁding béb& hand seemeé t6 stir up in him fgelings viviq
énougb; bginging him intimately within the ,scope of dead
. people's grievances"™ (Marius, II, é.,206), Marius "main-
Jtains_his being" in alterity, and prepares his spirit,
wthe;eby, for self—sacg}fice, and "the.éabletAgf tﬁé @in@,
Whitg and 'smooth, for whatsoever divine fingers might
choaﬁe to writg there" - (Marius, II, p. 220). - J
Various critics, such as Antheny Ward and James‘

Heffernan, have commented on the ironical. nature of Marius' -

death, locating the irony primarily in the fact that B




35

N
- - Ve

Marius,' a non-Christian, pagan ritualist, should be

' accorded the plenary grace (Marius I'I; p. 224) of a !

A |

Chrlstlan martyr upon his deathbed. However, thisvlevé; of

irony dissolves, 'in the reader's mind,'when a deeper level
: ’ Y

of irony is construed an ironical dlstance between Marius'

3
own appreogatlon of his death as ironic, and the textual

)

self s awareness of.-the approprlateness of his, martyrdom,

derived from an apprec1atlon of the hero's development, and
|

shared by author~and reader, to wh1ch Marlus hﬁmself is not

Sensitive. There is, therefore; no irony inhe ent in the

<4 . .
rites administered by the Christians to this textual self,
the "Christian by nature," whose birth &f guaranteed

thro;;h Marius' sacrificial death. The‘ rush of klndness

(Marius; II, p. 207) that Matius feels toward his father

+

has, unbeknownst to pater’'s haroarenabled him to'realize

——nt

f
that 1deal in thlngs" that had been represented by hlS

mother s "long service to the departed soul" of her

- "

husband. The "eloquent utterance,. on the irony of“men's -

LA

fates". (Marius, II, pp. 214-15) which Marius, ‘after v

A

delivering "his brother" (Marius, I1, p, 213) fron the

. v

. Romans, "fancies’ he might hear had- "there been one to listen

just then%'(Marius,’II,,p. 2@4),‘doe5‘indeed find

ekpression, through the voices of certain critics who seem

v

° f
as insensitive to Marius' development as is Marius

himself. The opinions of.these critfcs shall 'be given due

b}



- )
consideration in chapter three of this thesis, in which .,
'Mariusf development, in terms of his relationship to

.8 , -
Cornelius, shall be examined in greater depth. For the

“ a

‘moment it will suffice to say that Marius' feeling that his
. ; T

martyr's death is ironic is appropriaﬁe, for it is the -

4

nature of "Natural Christians" to be uncénscious of their
Christianity, unlike the "Apollonian" Christian's conscious -

adherence to p?escribed "boundaries and due

-

- My desire to sﬁﬁay Wordsworth and Pater together stems
from an appreciation of their mutual. effort to discover an
image for a unifying principle"that represents imaginative
power without the sublimation of erotic energy that an

"Apollonian™ Christianity would demand. Péter, as‘I shall -
, ? o
establish in my final chapter, finds—this image in Diony- °

\

.sus; Wordsworth in nature itself. Pater makes use _of the
mythical figure of Dionysus as a physical embodiment of
.Hpmosexuality and fertility,\two features that can be

associated with the god, but which are mutually exclusive
s\
'in nature.38 Wordsworth does not require such a figure;
he di—scove\ s,ﬁt the summit of Mt. Snowdon in bk. XIQQ,OE
A

< the "Prelude\" > - i

0

37 Nietzsche, The Birth -of Tragedy,'pp.\4l—42;

38 The nature of this assoc1at10n will be discussed »
in the third chapter. .

5

[}
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« + « the emblem of a mind S

That’féeds upon infinity, Ehat broods

. o ‘ -
Over the dark abyss, intent to hear
Its voices issuing forth td_silent light

In one continuous stream.

. . ‘

\ (bk. XIV, 11. 70-74).

Written,in the lgndséape Ls an emblem of a mind that
Lfstens to and learns from the darkness of life and of the

-

subconscious- mind. JWordsw&rth Shares with Pater an aspi%§—
tion to’rénovatelart and rel;gion si that'they might
accdﬁmbdate such an image.

My examfnation,éf the emergence of Dionysian erotic
energy in Marius will facilitaté a rehabilitatjion of ?ateg—
ian ériticiém which, heretofore,'h;s concent:aﬁ d'its
attention on the Apollonian nature of~Pater's vision, and
h%s neglected.té examine tpe means through whiéﬁ ﬁater'
attempts to overcome his private selfhood 7: fgpreésed B

homosexuality.

The 1ink'between Wordsworth and Pater is appreciable

“if one'compares their programs for overcoming their'respec-

tive selfhoods. For Pater, the alienation of the Victorian
VR ' ' L N ‘

’ - . ‘ o
‘homosgxuallar;ist, combined with the burdefi of doubt

imposed upon him by th¢¢previous_centufy's proclamation of

1
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the "death” of God, engenders a ;endenéy taward aqﬁte
solipsism. Pater attempts to ahediorate his conéition
thréugh selfFﬁbjectificatibn.l The gmergépce\qf a textual 
self‘out of'thé semiiautobiographicél‘Marius,‘morg'than tﬂe\
solace that ;e;igiqn provides for the 9hgract§r of ﬁarius
(and, by extenéion,‘fop Pater) at the end of the novel,
Ronstitutes tﬁe cure for his solib;isgically'incarcerated
imag%nation. In;£his,respect, Pater's program is qiighed
with an important ﬁovement'withiq quanticism f;
anti—self—consciousnegs -- and particularly with éhosé

Romantic artists who soughf to'escape from\théér morass of

inwardness through the writing of -bildungsromans. ’Geoffrey
Hartman, in "Romanticism and Anti-self-consciousness,"

maintains that

14

. 4 . - -
To explore the‘tran51t10nafrom.self—cqnsc1@usness

'to:imagiﬁation, and to achieve that transition
while éXploring iﬁ‘ and so to prove that it is
~stiil bossiblé is the Romantic’purpose he
‘ . finds most crucial.3?

v

The essential purpose behind the writing of any

biddungsromgn is to abhﬂpve such a "transition while>

K] -
'

pd

39 Hartman, "Romanticism and Anti-Self- -
Consciogsness,' P. 53. Y

/

f N - 4 ~
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- exploring it," .and as Hartman’reweals, this précess repre-

-

sents ' the only avenue toward renovation available to the *

"Godless" artist: - o S

Romanitic art has a function analogous to that of
jreligion. The traditional scheme of Eden, fall

eqd ;edemption‘merges with the new triad of

néeure, self—cqnsciodsﬁess, imagination; while

the 'last term in both involves a kind of return

to the first.40w

Pater's version of this trlad 1nvolves a movement from
winter D1 nysus, a state in whlch Marius' subjectlvg dreams
Lﬁskwdq objective‘counterpaft for_release, to a summer,
Dionysus state in which his’desifes ere releaeed; ta
a synthesis of summer Dionysus and Apollo, so that his

desire‘might|fin% sensual expression. This movement is

enacted against an allegorkcal background of "fallen"

Apollonlanlsm (Vlctorlan England) that . w1ll be redeemed

" ~through the reflectlon thrown upon 1t by the actual back-

ground of the novel, the healthy ApoilonianiSm of.second
ceqtury Rome. The microcosmic or ontqgenetic progressioﬁ,

of Marius from the firsf_to Ehe third term'of pater's ver-

. sion of Hartman's triad is carrie€d on as a subjective mir-

ror image of the macrocosmic or philogenetic dialectic

N B
1

40 yartman, * nticism and Anti-Self-

Consciousness,” p:




FU

. theory as‘ft appears in Marius and the Imaginary Portraits.

. , oo N

betwéen biohfsusmand'Apollo,_an "ourobonos” of the
subjective spirit in the process of 'synthesizing with the
prevaiiing Zeiﬁgeist. i N .
In the preced{ng pages } have shown that both
‘Wordsworth and pPater find iﬁpedfmenﬁs to the attainment of
a healthy form of self-consgiousnesglih both the empiricak
End the /idealistic schools of thought. My brief
examinations 5f.book VI of Wordsworth's "Prelude” tand of
the ending of Pater's Ma?iﬁs are intended to introduce gnd
coﬁparé specific problems faced by the twq‘artists. The
next chapter will focus exélﬁsively_on WOrdsworth's dilemma
and resolqtion; out of this disucssion, however, will.
emerge’a’cpiticailframe;ork which will facilitate my~.

.examination, in the final chapter} of Pater's Didnysian ,

-

° .
\ S . s
L.

fa

7
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Wordsworth's Anti-self~-consciousness

In placing his hero's aspirations on a summer Dionysus

state corrected by Apollonianism, and not on strictly an

-

\ ~
Apollonian-Golden Age, Pater joins Wordsworth in the circle

of Romantic artists for whonm &

fhe history of the race and of the individual,
which had in Neoplatonism been a passing absence
from feliéity, a regrettable deviation into this-

s . worldly existence -- became the sole realm in

1

which, .in the end, we either find our happiness or

not at all: the aim of ourqiife in this world can
n . . "}’
be nothing else than to enhance the quality of:

that life itself.4l .

v -
 \Pater also inherits from Wordsworth the.task of having

to sifE}through the debris of another of the Enlighten-

ment's uéset applecarts -~ British-empiricism's mechanistic
. < :

3

" world view. -farly in their careers, both Wordsworth and
_('Coigridge embraced/Dav%d Hartle}'s Lockian psycho- ph}losophicay
N - . |
4l aAprams, Natural Shtpernaturalism, p. 183. This is
not to suggest that Wordsworth discards the notion of per- ..

manence or eternity associated with Neoplatonism. David
Perkins, in The Quest for Permanence, says that "€ven the




1

'familiar, dispelled this tﬁébry in 'medias res' by main-

.
\

theory of assbclatlon, propounded in his Observatlons on

Man. They found hls th951s irresistible because ‘it

detailed a seemingly logical progression from the sensory

experiences of childhood to the achievement of & sense of

¢

self-awareness, to a moral sense, and hence to a proof of

the existence of God, a'ﬁ(ogression which appealed to

Coleridge and Wordsworth's Godwinian inspired belief in the

perfectability of mankind.:

. However Hume, with whose philosophy Coleridge was .-

H
1

.

taining that

Pain'and pleasure, grief and joy, passions and

- ° ’

sensations succeed each other, and never\gll exist

at the same time.‘ It cannot, therefofe, e from

- 3

any of these impressions, or from any other; that

the idea of self is deriv"d; and consequently

42

there is no such idea.®< S , (

Hume goes on to maintain that we justify our miiscon-

. : ‘ o _ '
ceived sense of self by feigning "the continue'd existence

-

,u

'images by which another poet might'especially have depic%ed

flux are often used by Wordsworth to express the opposite"
(p. 33). Pater too, though known to be an advocate of '
‘Heraclitian "flux" ph1 osophy, has a penchant for the per-—
manent, and a comparispn' of the views of Pater and Words-
worth on this subject will be carried on in the concluding
chapter. ! ; '
« .

42 pavid Hume, "Of Personal Identlty,‘ quoted by

Robert Langbaum, The Mysterles of Identity (N. Y _Oxford

) s
’
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of the perception of our senses, to remove the interrup-
tion," or that we imagine "something unknown and mysterious

connecting the parts.,”
Hume justifiaBlY diécégds the empirical notion of a

fudity'builtAup from agsoqiated parts, but in doing so he

-

makes way for a regression in philosophical thought toward

solipsism. Wordsworth, though probably not schocled in

~
-~

Humian thought except through conversation with Coleridge,
nonetheless inherits the post-Humian condition of /

, R
uncertainty, and attempts to ward off the possibility of a

personal slide into solipsism by introducing, in his '
poé&ry, the concept of an unconscious rﬁemory43 that is
capable of not only connecting present and pasé self, but
of bridging the gap bethen\ontogeny and ph&logény by
tracing continuities between the unity of childhood and thé

primordial unity of mankind-.

' . »

e .
University Press, 1977), p. 26. Langbaum, in explanation
of Hume's argument, says that we "arrive at the sense of"
self through error; through the process of association we
pass insensibly from the idea of succession to the idea of
identity, becaugse the imagination feels the same in con~
ceiving these opposite ideas" (p. 27).

. 1 .

, 43 pAs E. L. Stelzig maintains in All Shades of
Consciousness (Paris, 1975), "A Wordsworth poem of the
great decade is frequently a subtly wrought, Jlyrical,
meditative construct which re-objectifies and
re-externalizes'memorable ,impressions that have become
‘mentally assimilated as.part of ‘the poet's-identity" (p.
59). Locke, too, placed great emphasis on memory, but as
‘Blake argued in "There is no Natural Religion," his thought
did not allow for new ideas, but 'merely combined a set ’
number of sensations. However, as M. H. Abrams points out,

£

o '

y
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vtious balance between. .ideal and actual.

" dogma ahd picturesque categdories; the mind becomes subser~

“ . . ‘44

[y

However, in order to liberate his unconcious memory

for the stern task of establishing continuities between
mind and nature, present and past selves, Wordsworth at-

§ AN
tempts, through writing the "Prelude," to achieve a propi-

The d%nger of poetic palsy lies at either end of this-

N - , {
spectrum; certain episodes of the "Prelude" (the ascent of

v

the Alps in bk. vi, for éxample) reveal a mind that is con-
scious of imposing too much of itself on nature, and at
these times Wordsworth aimost seems to be aware of the
impending appropfiateness of Kéét;' "egotgstical,sublime."
Nature must be éstablisheé/és suffioienx for the imagina-
tion, and Wordswofth\does not sucéeéd in'establisﬁing this.
unequivocally unéil the-Snowdop,episode in bk. X1V

In other episodes, such as bk. VIII, 11. 365-90, and
bk. XI, 306-33, exteroal stimulus num¥s an imagina£ion that

has been subverted by analytic science, inherited Christian

S ]

. - v
vient to the spectres of associatiomalism, and imagination

becomes mere fancy.44

LY

I

Locke s notion of secondary quaultles "Impllc1tly gave the
mind a partnership in sense perception." ,The Mirror and
the Lamp 2nd ed. (N. Y.: Norton, 1958), p. 63. It
remalned:for Wordsworth to expllcate thls partnership in
his poetry. .

- »

44 Colerldge was undoubtedly’ ‘the first to trace
poetic fancy to its roots in associationalism: "Fancy . . .
has no other counters to play with, but fixities and defi-
nites. The fancy is indeed no other than a mode of memory

!

AN
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l At these moments, when the dampened‘poetic spirit
receives external stimuli @assively, ahd*is'satisfiedwwith
the meaning attached to them by Chrlst&an allegory or p1c~

turesque~categorlzat10n, it 15 the splrlt of Dlonysus that

saves Wordsworth from poetic death, ‘for

< Ay
. .
v . )

Nietzsche's Apollonian - Dionysian’dichotomy coT -

responds sto our distinction between the poetry of #

meaning, Wthh the reader understands through
judgement , through}contemplatlng the images or ,

’ - events as objects complete\with their own fmeaning’
- and'the pdetry“of'expe£ie;;e, whieh the reader
understands through’a combinatioﬂ of sympathycand
judgement, through finding by an effort of crea-

tive insight his own life in the otherwize incom-

plete image or events. ... . For Wordsworth and

7~ not to imitate or describe life, but to make it

manifest .45

Coleridge, then, as for Nietzsche, the_poeh exists:

- ,

[ :

emancipated from the order of time and space; while it is

.blénded with; and modified by, that empirical phenomenonof

the will, which we express by the word choice. But egually
with the ordlnary memory the fancy must recieve all its
materials ready made from the law of association.” S. T.
Coleridge, Biographia Literaria (N. Y.: E. P. Dutton & Co.
Ltd., 1906),, . 158.

45 Langbaum, The Poetry of Experlence, pp. 232- 53.
Pater's ‘Apollo-Dionysus duality differs greatly in
application, but not in theory, from that of Nietzsche.




,self—consciduéness that "separates,the knower from the

46

-+

Thus, for Wordsworth, "wise passiveness" does not mean

that the mind must become a "tabula rasa" in the perceptive
§ .

process, but instead refers to a state in which judgement

waits upon imaginative projection of self into the object

perceived, in order to divine eé?éq&ial continuities

’

between subjéct and object. He séekéfto expose the

essential "self" beneath the external layer of "subject .and

object, and because this process requires'a projection of
imaginative sympathy in order to dissolve the veil of
known, " it can be characterized as 'Dionysian'. In this
Ehapter I shall attempt to isolate the propitious presence

o

of Dionysus (as defiped by Langbaum in the passage quoted

- above) ih Wordsworth's developmenrt as an artist.. The

1mportance of this theme can be appre01ated if one . ) \>\\

'con51ders th%t the two lowest p01nts of wOrdsworth ‘s life, ®

. as’ deplcted in the "prelude,"” are found in bk. XI, 11:

307-33, ‘and bk. XII 11. 754139, in which Wordsworth

succumbs to' the pyranny of aﬁalytic science and picturesque

‘Eategories respectivély,‘twO'pilla;s'of the foundation upon

which the "poetry of meaning" is constructed. .Analytic

science, in bk. XI, renders Wordsworth “"bedimmed and

7

-
i

/

. See Gerald Monsman, Pater's Portralts- Mvthic Pattern in

the Fiction of Walter Pater (Baltimore: The Johns Hopkins

. Press, 1967), pp. 17- 21
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which will make "The whole one self! Self that

. Clarendon Press, 1912).

. \ Voo
: IQ \ R 47 -
qhanged,"ladd th reaéon for this pén be traced to the . .,
dualistic natur oerewtonian physics, Lockian empi;icism |
and Cartes%@n pﬁilosophy. In 1797-98 Coleridge and Wofas:T
worth reacted violently/against'tge eleﬁéntari m that ' 2 , ’
underlies dualistic science and philosophy; as Coléridge :
wrote in The Friend, - . N, )
Thé'gfounéwork, therefore, of allLtrue‘philosopﬁy ’
. is the full apprehension of the difference beEween
’ . . . that intuiéion of things wh.cﬁ arises when &
. we posse$S'oﬁrselves aé one with the whslg-. .. ’
and that which presents itseif whe? . . we think f
. of ourselves as separated beings, dpd place nafure
in aptithesié to‘the miné, as objec¥ go.subjé¢t} ‘
thing to thought, death to lifé;46‘\
In ﬁis "Rel?gious Musings, " Col?ridge maﬂntains that < -

man will be reintegfated, united by a "sacred Eympathy"
|
no atien:

knows!: . . . all of allypossessing.T47 Wordsworth is
. T - o
saved, in bk. XI of the "Prelude," by the "sweet sympathy" .
- ' /’ , ' ) |
5 / ¢ C .

46 The Friend ( 3 Vols.; London, 1818), III, 261-2. o C o

i

47 wpeligious Musings,” 1l. 154-57. The Complete o
Poetical Works of Samuel Taylor Coleridge, Vol. I (Oxford: = ~

) . ‘ ‘ .

-
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- . o
. - . '
of his sister, and, through her example of a non- -
. judgementa{‘approach to nature he is led back
. . . through openin§ day )
To those sweet counsels between head and heart
i ‘ whence grew that genuine knowledge, fraught with peace.
b ‘ . P
s - v . o '
R However, in bk XII, Wordsworth, disillusioned by the ) N
failure of the French Revolution ta effect an amelioration -
'~ of society, and by his beloved €ngland's oppositign to ' T -5
- _ France, gives way ' A
To a-combq;&son of scene with'scené,‘
“ Bent overmuch:on superficial'things,
.+ - ' 'Pampering himself with meagre novelties ' ot E

o Oof colour and .proportion; to the méods )

- LI ¢

,6f timgkand"season, to the moral power,

n

- The affections and the spirit of the pPace

Insensible. -

.
’ 0 ' 4 N - . .’ i .
. ’ D -

(bk. %II, 11. 115-=21)



*1965), p. 271. ™

r’.

Martin Price, in "The Piéturesque Moment["48 traces
one of 'the roots of picturesqué art to its'origin in

. . . ) .
empirical philosophy, which . '

.'had created a model of the mind constructlng its

unlversals out of sense experlence, and the model

lent 1tself to‘the-klnd of sPeculatlve phy51o—

loglcal psychology one finds in David Hartley or
’ s

in €dmund Burke. The exploratlon of assoc1at1ve

‘procesées moves from the model-building of Locke

. to the recognition of the constructive force
. 6“‘
of emotions in the associative process, their

fusion or coalescence of images,

.o

ture of problematical epistemological value but

e . Fy

."Prelude," as

great strength and appeal.'

o A

o

Wordsworth dismisses picturesque fancy in the

»

.+ . that false §ébondary power
By which we multiply distinctions, then °

Deem that our puny boundaries are things
U _ o , ‘

48 From Sensibility to Romanticism,
Hilles and H. Bloom

[

ed. F. W.
(N. Y.: Oxford Unlver51ty Press,

to build a struc-
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That we perceive, and not that we have mdde *

. ., -
Voo -0 (bk. I1I, 11. 216-19)

, ' ) /
and maintains t%at ' . (
¢ , !

.

Each most obvious and particular thought,

K .t‘ ‘Not in a mystical or idle sense \,
But‘ in the words of ¥eagén‘Qeeply weighed,
Hath no beginning . . . . o ] : -
T ' . (bk 11, 11. 225-32)

/ .

implicitly dismissing the empirical notion that ideas pro-

I3

ceed fgom an influx of sensations that coalesce in the mind.

L4

-

.. However, the picturesque plays éﬁ/important ;oleqip

°
i

’ v the "Prelude" as an antagonist in an internal struggle for.

v - wl s . .
dominance between .abstract, categorical knowledge and the v

T¥

pdwer of the imagination. It manifests itself in a tyranny
of the senses, of sight in particuiar, that separates the
perceiver from the object of perception, and Qeakens an

., ﬂ o imégination that,‘subject to thié tyranny, is unable to

play a creative role in perception. As Robert Laﬁﬁbaum, in

- A}

' The Mysteries of Being, maintains,

" Wordsworth portrays the mind as itself part of the

o

o

: . nature it perceives, and it is this connection,

2
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o B

that gives us confldence in the reallty of f‘*\

f"~\\\“/ sensed through what Wordsworth calls joy S .

\d . A 49 - .
ourselves and the external world.49 Vo R

, -
\ N

\w( v Plcturosque categorles raise a barricade betweeixmlnd
and object reason and emotion, present consc;ousn%ss “and
“the spontaneous overflow of powerful feelings"so thatl\
spriﬂgs from'immersion in paot consciousneso;’the “jo&“ in
oontinuity becomes imprisoned in stasis. ‘

: The Dioquian}arfist péxcEivgs the relationship be-
tween subject and pbject as dynamic;. each individual sensa-

tion alters the ‘'mind and the mind alters each sensation.

L]
»

Therefore, as Langbaum says)

no two succeedi?g sénsations from the same object
& , \01‘ t
‘ can be the same, because the later sensation o

,reaéheé a nind already modified by the earlier

'sensation. 51 : "

., Picturesque poetry can not provide a “joy" in conti-
nuity for poet or reader, since no real continuity can

.
’

49 The Mysterles of Identlty, p. 31.‘ . -

.50 Prefate to 1800 ed1t10n of the Lyrlcal Ballads,
.ed. R. L. Brett and A. R. Jones (London. Methuen & Co.

Ltd., 1963), p. 246.

v

51 Langbaum, The qysterles of Identaty, jo 38 31.

“
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.exisﬁ(between associated sensations or ideas; it can only
depict a play of forces between rougH, variegated nature
and the absociationally dérived ideal toward which it

aspires. . )

In that it demands only that the image be aesthetibal—

ly‘satisfying; and therefore-has nbApéed for political ors
moral didaéticism; the picturesque, in Ehis respect, éaq be
seen as a poéitive'element An wgrdsworth's development
toward a "Natural Sﬁpefnatﬁralism;" However, Wordswo;th'#
poétry strives to depic£ an "emblem of a:mind / That feedél
upon infinity" (bk. XIV, ll.,50~7l)ftthe Qicépresqug~caa,

only deal with the finite. Coleridge elaborates on, this

dis}inction in- his Biographia Literaria:
oo “ .
'S ' ,

Where‘tﬁe parts by thefr harmony produce amn effect
of a whole, bﬁt wher’ the;e is no seen form of a ‘
whole producing or explaining the paﬁts of it,
where the parts‘only are éeen and distinguished, -

but the whole is felt -- the picturesque. Where

\ - -

" /neither whole nor parts, but dnity as boundless or

endless allness —- the sublime.

L

‘Wordsworth, in "A Guide throught the District of the

' ) LN B N
Lakes, | defines sublimity as "the result of Nature's f

irst,

52 Quotéd from M. Price's "Picturesque Moment," p..
.280. - : \ ,

1

N , A

52. . - f
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’

iy

dealings with the superfies of the earth, " and beauty is

. W53

associated with “her subsequent\operations. "Spots of

’time“‘enable Wordsworth to feel once his "first born

affinities;" (bk. I, l. 55) the sense of maternal love, the
"filial bond / Of Nature, that connects hlm with the world"
(bk II/‘l 241—45), so that the sublime "first deallngs

of nature, whlch otherw1se would remain cloaked in the per—'

ce;ver\s fear, reveal themselves to one who conceives of a

primal link between them and himself, both nurtured by

maternal love. fhe'finitude of the pic§ure$que is trans-

. cended; therefore, through Wordsworth's ﬁnnate sense of

%

‘perceive sublime power as benign, for

4

connectedness w1th natural processes, ‘which throws his life

" back to the original act of creatlon, and enables him to
J

¢

. . .—by love subsists

A1l ;asg}né grehdeur, by perveqing love;
N . , ' ’
That gone, we are as dust.

(bk. XIV, 11. 168-70)

N oy

“Dust" might refer to the coalescing "yrbrétioneataf

associational empiricism, which result in "dead" ideas

53 price, p. 280, -



" that brings together the creation of art, self and uni-

\

" o ' (‘; o {;’7 . 54 '.'

because love, dr sympathy, has been sublimated in their

conception. For Wordsworth, love is the unifying force

\

verse; for this reason his poetry becomes the nodel for
Coleridge's definition of !"primary imagination," which he
s v

-

holds to be ' ) .

The living power. and prime agent of all human per-
ception, and as.’a repetition in the finite mind of
the eternal act of creation in the infinite I

aM.o4

The development of Wordsworth from a 'poet of meaning"

. -

to a "poet  of experience" involves, therefore, ‘a renuncia-

N

tion of the goal of his early career, which was to redeem &

N +
fallen nature through application of Hartleyan or Godwiqidn

55 He moves

‘notions of perfectability to his poetry.
inward,’to a state of deepened self-consciousness in which
he realizes that his own imaginative powers 'are identical

-

54 Biographia Literaria, p. 161.

-

55 1t would be a mistake, however, to associate the
"speculative schemes" that Wordsworth admits to adopting,
in bk. XI, 1. 224, exclusively with Godwinism. As Geoffrey
Hartman, in Wordsworth's Poetry, maintains, "Wordsworth's
phrasing indicates something widerspread in the air,
‘afloat', which Godwin shared or systematized. Their
common factor is religious fervor expreéssing itself in -
‘several dogmas. One of these holds that the reformation of
the individﬁa} must precede that of society, social

L4
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¢

'to those that first fashioned the universe, and therefore

capable of transforming fallenlnaturg~in£b an object of.’
ioVé; ‘

Wordsworth's anéi-self-consciousﬁess involves firstly,
a retreat into the "depth of tﬁings" (bk: X111, 1. 184i to
discover gn internal correlative to the energy sensed in
the material worid which he understands to bé instilled in

’

nature through "divine condescension," a Christian term that

sigﬁifiesithe parédox ét the heart of revelation,
in that the infinite and subremé Being had accomo-
dated Himself to man's finite capacities. for
qsa understanding, especially b& condescending to
manifest himself though lowly human agents and

L4 ’

trivial objects of events.56:

i

being built on persoﬁal liberty (bk. XI, 1. 240). But

this, which might actually limit political activity, is
joined to.a principle of moral action subordinating natural

- law, pQSltlve law or custom, to 'Reason s Naked self'. 'All

that is needed to come to a decision is ‘'The light of cir-
cumstances, flashed / Upon an independent intellect'’ (bk.
XI, 11. 243). By this means, says_ Wordsworth, using a sig-
nificant metaphor, his hope found a new ground, and was

" able to grow once more.'

.

56 abrams, Natural ,Supernaturalism, p. 394.

" Wordsworth's adoption of this doctrine would seem to make
‘my cla551f1cat10n of him as a “Godless" artist untenable.

However, my use of the term earlier refers to a public

" c}1mape rqﬁher than to an individual faith. The Wordsworth



‘own intuitive

56

Secondly, anti- self—cons01oqsness 1nvolves a .nor-
dldactlc objectification of the self that llves in the
"depths of things." .Irf order, "for the poet not tq seem td
be lacking in ;'Ne;ative Capability," his internal correla—«‘
tive to the "divine condescension" \of God must be pi‘esented,

dramatically, as a momeijxt that the reader can experience as

real. For as Langbaum remarks, as

an experien;é, the illumihation recogniti@ of a
- ‘latent intelligence or system of the 1deas in \t-\he
‘ol_bject world 1is lvalid.~ But once the perception
' of :zalue is abstracted, from the 4i;x\mediate exper—
ience and formulated for application elsewheré, it
bécomes mere t}-leory and therefore px\‘bbl:ematical.’
j The formulation r.emains useful, however, as long

as it returns ds to experience, as long as we earn

'it, to paraphrase Faust, everyday anew.57 ' .
RN : 3
\§ L \

" of the “Prelu‘ée" was not an atheist by any means but he,

and the other lmajor English Romantic poets, excluding
Colerlgige in Kgls decline, were greatly concerned with pre-
serving, fromthe Miltonic age, only those rellglous doc—.
trines that cguld endure the attention of "reason in its
most exalted Lq(tp od" (bk. XIV, 1. 192) without wavering. He
preserved thls doctrine because it was consistent with his
ense of the life in nature and "trivial
objects," and( ith his mature poetic theory, as recorded in
the "Préface" \\?o the "Lyrical Ballads“ of 1815.

'57 The Poetry of Experlence, p. .46. -

- . \

“J
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L ' . . t

'*Waltér Pater, in his essay bn "Coleridge" in Appreecia-
' ) N N « ' -

‘tions, -provides an intimation as to why Wordsworth was suc- ~ .

s -
cessful in this regard.

i
| '

-

Wordsworth's flawless teﬁlperament,’ his fine moun-

tain atmoébhere of min’d,-’that"calm, sabbatic, mys-

tic'well-being, kept his conviction of a latent
intelligence in nature withiri the limits of senti-

| 1

ment or instinct, ‘and conflned it to those dell—
. }\
cate shades of expresslon whlch alone perfect art

allows’, (Appreciations, pp. 86-87)

WOrdsworth 5 "perfect" art if it is, indeed, perfect,

" has somehow managed to reconclle the polarltles of pure

idealism, which sees emotlon and 1nt¥lllgence as being the

‘ produc‘ts of the mi-nd (and'therefo:e negates thefpossibli‘ty

! A '
of a condescending God) ,°8 and empiricism, which regards
nature as the fount from which springs feeling and
thought. Coleridge, though contrasted to Wordsworth by

Pater in "Coleridge" ‘for abstracting the notion of a

\
A

-

1 1

58 1n Natural Supernaturalism, Abrams, in ‘defining
"Romantlc ph1losophy,"_ maintains that "it is the subject, -
mind or spirit which is primary and tdkes over the initia-
tive and the functions, which had once been the prerogatives
of diety; that is why we can justifiably call Romantic '
philosophy, in its diverse forms, 'by the generlc term
‘Idealism' (pp- 91—92).




' Cl‘llatlon of these polarltles.

' this his early poetry falls into the 'sentihental'
N ’«\ . ! !

"latent intelligence in nature” out of the realm of intui-
3 . AR . . 1 » N
tion and .into absolutist philosophy, nonethelé’ss prdvides a -

clue to an understandlng of Wordsworth s .successﬁul recon-

where the ideas are vivid, and jthere exists an
! . . R .
' endless power. of combining and-modifying them, the
feelings and affections blend more easily and

intimately with these ideal creations. théq with

| - the objects of the senses, the mind is affected by

t;Ah’oughts.\, rather than by things. . . . 5? .

1

o

There can only exist "an en%iless power of comblrung
and modlfylng" 1deas if the 1dea or emotion, whlch the poet

wishes to convey has first been liberated.from 1ts conven-:

tional associations. Wordsworth inherits the Christian |

compendium of associations between certain natural objects

—

and certain emotions, virtues or evils,60 and because of

5 ' S
59 Biographia Literaria, p. 16,

B 60 Meyer Abrams, in "Structure and Style of the
‘Greater Romantic Lyrlc (From Sensibility to Romant1c1sm),
‘traces the history of the "paysage moralisé," a genre of

. local-descriptive poetry popular in the 18th century, which
"was grounded on two collateral- and pervasive concepts in

! . medieval and Renaissance philosophy. "One of these was the

doctrlne that God supplemented the Holy Scr1ptures with the’




B ] 59

| — ,\ .
/'categor‘y;m he makes use of inherited al\"ssociations ‘
’be;:ause his poetical "secondary 1maglnat/1'on," which
‘"dlssolves, dissipates, in order to recreate,"60 has not . /
-yet developed fully. This'passage from "An Evening Wa.l,k," - ’ g , ’ L
w1ll serve as an illustration. ‘ o
. - Above yon eastern hill, where 'darkvness broods ~
' Oe1: all its vanished dells,aﬂd lawns and woods;

Where.but a mass of shade the 81ght can t~r§1ce,‘ ) .

fven now she shows, half velled her . 1ovely face. >
Across/the gioomy mountains f;ings her 1ight,

Far totthe western,‘slopes‘ v;itﬁ hamlets white; -9
And gives, where woods ‘the ch’equered up’lénd strew,

" To the green corn of summer, autumn's hue.

“liber creaturarum, so that objects of nature, as Sir Thomas.'
Browne said, carry 'in Stenography and Short Characters,
'something of ‘Divinity' (Works,.ed. Geoffrey -Keynes I, 17),
and show forth the attributes. and prov1dence of their

- author. ' The second concept, of independent philosophical

" origin but often fused with the first, is that the divine _ N .

~l.Architéct has designed the universe analogically, relating
the physwal, moral and splrltual realms by an elaborate

system of correspondances. " .

. v . 6l pobert Langbaum is helpful in deflnmg the
sentlmental " The Romanticists were out to transform
reality, to show that it had no existence apart from an
emotional apprehens:.on of it. It is where the Romantic o
transformation does not come off, where emotion remains |, DN
"opposed to an object.that will not yield it back, that a
poen. falls into sentlmentallty ‘or bathos" (Poetry of

Eerrlence, p. 31-32). ‘ ‘ - ‘--‘ “ -
» 62 Biograpﬁia Literaria; P- 159. - : L ,




.- Thus’ Hope, first pou}‘g from her blessed horn

He(r ‘dawn, far loveller than the moons own morn.

%
! o

; - -

S — . (bk. 1I, 11. 331-40)

" The reader cannot re-experience the associative inter-
. Play between "Hope" and risilg moon; he is'bloc}éed out of "
.the perception because the poet has merely juxtaposed ob-

Jject and emotion, and‘in doing so has de’pr‘i'ved his percep-

N

tion of dramatjic,‘strength and nature of veracity. Coleridge

believes that nature: '

kas her proper 1nterest ana a poet's ‘heart and

intellect should be comblned .« « . With the great

appearances of nature, and not merely heid in

solution and loose mixture with them. . . . ©3

1
¢

As is well known, Wordsworth would not agree with
Coleridcje that the app,ropriete object of a poet's attention,
‘shoul'd be eature's great appearances hewever, the mature
WOrdsworth would concur that his use of an 1nher1ted |

assoc1at10n .in this passage has dealt an injustice to

"Hope" and moon, to his own "endless power of combining and.

63 5. 'T. Coleridge, Letters, ed. E. L. Griggs (Ox—
" ford: Clarendon Press, 1956), I. p. 403.

-

—
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modifying them," and to the reader, whose personality can—

not penetrate .into the one-to-one -interaction between

0

vehicle and t enor. 54 ' . ' e
. .\.' X

64 Geaf frey Hartman, in Wordsworth's Poetry, devotes

an entire chapter to "An Evening Walk,"” and his apprecia-

tio‘n of the poem is due to the fact that he sees it as an

important step in Wordsworth's developnent away fronm the

traditional local-descriptive poem, with its analogical s

borrowings, and the poet's mature lyrical poetry. Nonethe-—

less, (Hartman concurs that 'An €vening Walk' is still an

"anthology of images from nature, " malnta g that the

"anthology view of "An Evening Walk" is l\zznsupported by

its often directly acknowledged borrow1 gs =—- byt Words-

worth borrows finély observed phenomeha'as well as finely

expressed sentiments -- and by an architecture typical of .
" the eighteenth century descriptive poem. The poem's plan, '

ultimately based on Virgil's 'Georgicgs', which proved

count ry matters could be the substance of a sustained
/ poetry,-consists of the juxtaposition of pictures and
topics: first the abating noon, next the picture of a ‘
retreat sheltering from the sun; then the eye is caught by -
aryll or cliff; after that a description of sunset, first .
as At affects the scenery, then the late labdurers . . .
‘Th Prelude will modify this pattern of frames radically by
bl¢nding several memories together” (p. 93). Meyer Abrams,
‘in "The Structure and Style of the Greater Romantic Lyric,
defines the "dlsparlty between the Romantic lyric and its
predecessors differently from Hartman, statlng that in-
“local poetry the order of the thoughts is the sequence in
which the natural objects are observed: the poet surveys a_.
prospect, or climbs a hill, or undertakes a tour, or fol-
lows the course of a stream, and he introduces memories and
ideas 1nterm1ttently, as the descriptive occasion, offers .

. In the fully developed Romantic lyric, on the other
hand, the deacrlptlon is structhrally subordinate to the ‘
meditation, and the meditation is sustained, continuous,
and highly serious. &ven when the initial- impression is of
the casual movenent of a relaxed mind, retrospect reveals
the whole to have been firmly organized around an emotional
- issue pressing for resolution" (pp. 552-53).

v
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Lanébaum compares Daynte‘s”qategoricai\, an’d"therefoﬂre
"‘impenetrable,"‘ symb‘olé to El.iqt.:'s, which "put forth a'n.
at\mosphel':e of un%imi‘ted meaningéulness," }:}\ét is achieved,
paradoxicali}y, through "the most individualizing possible
depiction, the mark of the poet's éye upon the objec't."'65'

Wordsworth's later efforts t-o,."é’&nthesize emotion, idea
I’)l a ‘ o~ -

and object into an aesthetic image are more successful

because the.inherited associations between object and

’
emotion dissolve in the presence of a perceiving*
< A}
consciousness.'® The reader experiences the object as
%, : .
something that is being observed, and not merely as a

o

perception imposed upon him because of its associative
power of representing an emotion or idea, and his
perception blends together with that, of the poet's persona

in angatmosphere of "unlimited meaningfulness."66 G

Dionysian drama, as 'definegl by Nietzsche, is enacted

. in this moment: | . K ,”

”

. . .the poet in creating the tragedy, the actors in

performing it, and the audience in bbserving it, all
lose their identities in a participation with the

&

65 The Poetry of Experience, p. £6. 5

* .66 1 have drawn from Langbaup, The Poetry of
Experience, p. 41., for this paragraph.
, & ' S

.
il
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Dionysian-Apollonian synthesis of a "dissolution of *#

- t 4

the individual and his U?Fﬁgcation with primordial * -

texperience.

w67

, During such moments in the "Prelude," after the real-
ity of the object of peréeption has been established for.
the reader, the poet's sight s$lips into; and is baffled by,

a commingling of senée énd»stimuli, as in' book XIV on Mt.

Snowden,. wherein the “roar of waters, torrents, Streams /
Innumerable" (bk. XIVv, 11l. 59-60) is "felt by the starry

heavens" (bk. XIV, 1. 62). Freed from Apollonian,

individuating associations of sight, the perceiver

4

‘approaches the depth of self and of ¥things”

. » f
simultaneoysly, and a subjective equivalent to the

primordial act of creation is experienced. As he descends

>

deeper into his own subconscious he descends deeper into

the sublimity before him; the.interchange between “roaring

-

waters" and "starry heqﬁens" is experienced as octurring
within the self, so that the separation between subject and

a

: )
object is breached. . .

However, what is of most importancé in this passage is

\

not the ‘establishment of'a continuity between subject andu%

\

object, or man and hatuge; this is not Wordsworth's primary

..4

. ' v

67 Abrams, Natural Supernaturalism,
Nietzsche's Birth of Tragedy. .

.

i
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concern. The crucialldiscontinuityrfor Wordsworth is not

2

felt to be the one between man and nature, but between

. present and past selves, or between self-consciousness and

o

what Carlyle calls "un-self—consciousness,"68 a state in

- which the nightingale lives, as Keats bids him ‘to ) S

f a

- “ Fade far away{‘dissolve, aLd quite forget
What thbu amongst the leaves hast never known,
- ' ) The weariness, the %ever and the fret

Here where men sit and hear each other groan-

- ‘ 3 .

Where,palsy shakes a few, sad, last grey halrs,

_Where youth grows pale, and speetre thin and dies,
. . -, [
’ -4 Where but to think is to be full of sorrow

{

And leaden-eyed despairs,- o C ;

‘Where beauty cannot keep her lustrous eyes,

L © " Or new love p1ne at them tomorrow. 67
w

1

. . e
In "un-self-conscious" moments, Wordsworth sees this state

' blending happily with his present state, as is illustrated

by the passage in bk. IV of the "Prelude," in wpich.he com-—

"." pares himself to N

1 -

1

L . 68 Quoted by ‘G. Hartman, "Romant1c1sm and
mmt1-Self Consc1ousness," P 54. ‘ ;
69 upge to e\ nghtlngale,‘ from The Poems of Johw' .
Kdats. ed. Jack Stillinger (Massachusetts.‘The Belknap -
:Pressy 1978), 11. 21-30. ., ‘ .

- ., \

. . , -
' \ ’ ": ’ ' - - \
e 0 N . / s . \ T .
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~ow
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-

v ‘ -
. ;,;Ione who hangs éo&nbendlng from ‘the 51de
 Of a slow-moving boat, upon the breast
- Of 'a still waber,'solacing himself
With such discove;ies‘as'his.eye.can make
Beneath him.in the botao@ of the deep,
Sees many beauteous si?hts - Weeds, fishes, fiewers,.
Grots, pébbles; roots of trees, and faneieslmofe;‘ -
Yet often. is perple¥ed and cannot parfj;
The shadow from the substance, focks an@ sky, = 7, . K
‘Mountalns and clouds, reflected'ia the‘deptﬂ .
4 of the clear flood,,from‘ehings’ahat the;e abide
In their true aweliing, ﬁbw is erpssed by gleaﬁ
. .0f his owa image, by a"euabeah now
~ . : |, . R -

And wavering motions 'sent he knows not whence,

. Impediments that make his task moretswebt;

Yo *
(bk. IV, 11. 256-70)

Yet this "sweet" blendlng of present self past self,

“o L e

.

3,
and &n unknown emlssary of "waverlng motlons is broken up‘
by "a swarm / of heady schemes ]osﬁllng each other, gawds'/ . \

.:And feast and dance, and publlc revelry / And sports and

.games . . ." (Dbk. IV, 11. 280-83), &p t at N



66.

e
A

’

o : SIS ' Preyed on my strength, ana stopped the quiet stream
. h h . , ha

Of self-forgetfulness. -

, o ' 1

O 5 : , © .+ (bk. II, 11.295-97)

Through the writing of the "Prelude," an exercise of

intense selfvéxamination,_fhe poet prepares.hiﬁself for

r

T 'self—objectification. so that the unconscious blending,of

. past\and,preseht, in the’"slowjmoving boat" passage, can be
put ‘forth consciously, as it is in the Snowdon episode. ',

: . ‘iHe must leave behind “swe?;" moments of "self- . ,

forgetfuiness" that harken back to the Qnity ijchildhood;”
'Qénd‘expiore his divided state, become conscious -of
sel f-consciousness, "brood over the dark abyss” (bk. XIV,

. 11. 72-73), so that'by”the end of the "Prelude,"

’ ’ - , I‘ ’v , . N
The mature poetic mind, whose infant perception

£ ' . had been a state of undifferentiated conscious-

R

r;neés, has acquired self—consciousness; ané is able.
to.sustain the,senge.of his own'identiﬁy as an
inaividuation in unison with the object it pe£:7
. Co R
ceivés.7o i

And the poet feels, after-the self—objecfificatiop

l;',_ - - - pracess of Qriting the "Prelude," the same emotion that his
» v . - 1 . . . . \ . N

- S 70 abrams, Natural Supernaturalism, ‘p. 287.. " . ',

)
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rsona feels after the Snowdon episode: - '

A

pe

-+ » + the highest bliss
That flesh can know is theirs -- the consciousness
" *0f whom they are, habitually infused

~ Through every image and through every thought,’

'

And all affections by-communion raised

. From earth to heaven, from human to divine.

. B (bk. XIV, 11. 113-18)

<@

The traditional distinction between lyric poetry, in
which the poet describes himself and his emotions, and

fdréﬁatic poetry, in which he describes gxternal“eveﬁts, is

v

abolished in the Snowddn episode;

'

The only valid distinétionkis between the Apollo-
nian or -epic poet, who contemplates imagés as
things other than himself, and the Dionysian or
lyric~dramatic poet Qh& is what he contemplates;

who projects his Dionysian life into Apollonian

o

images in order to find himself in them . . . .’1

v A}

‘Wordsworth's progression from an Apolloﬁian "poet of

meaning” to a Dionysian "poet of experieqce" is related to

v

»

o~ " 71 pangbaum, The Poetry of €xperience, p. 231

C . . ‘
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one within Romanticism in general, which Harolngfoom

.defines as a movement from the "Prometheus

. first stage bf‘his'quest, marked by a deep

" stage to "The

Real Man, the Imagination" stagef

t

Generally, Prometheus is ‘the poet-as-hero in the

involvement in political, social and literary
revbrution, and a‘diréct, even satirical attack .on’
the institutional orthodo{ies of European and

€nglish society, including hisﬁorically oriented

Christianity and the.neo-classic -literary and

.intellectual. tradition, particularly in its’

.« -

¥
.

€pnlightenment stage. The Real Man, the

Imagination, emerges after terrible crises in the
: -~

major stage of the Romantic quest, which is

tYpified. by a relative disengégémeﬁt from. SR

revolutionary activism, and a standing aside from .

-~ .
- ot

. polemic and satire so-as to bring the search

within the self and itSAambigﬁities. In‘thg
Prometheus stage, the guest is allied to the

libido's struggle against repressiveness, and S
f . . - e .

nature is an ally . . .

In the\ﬁéal\Man, the -

Imagination stage, nature is the immediate, though’

?QE the ultimate antagonist. The final enemy>to‘

' 4 .
<



‘to a perfectabilist vision, and revolutionary will even-

*

'be overcome is a recalcitrance in the self. . . .

72

. Wordsworth recounts his departure from his. "Prome-

' théus" stage in bk. VI; his revolutionary "hopes.that poin—Nl

5

ted to the clouds" cannot be sustained by nature, or more

specifically by’ human nature, for.ﬁankinﬁ will not conform

’

, tually become oppressor. @And, in this episode, nature,

which had played such an importéht role in his developﬁent

as an artist, -abandons him to his own devices; the travel-

" lers separate from their guide and-then from "The beaten

downward way that led / Right to a rough stream's édge, and
there broke off" (bk. VI, 11. 568-69).
The poet has stepped off the poet1c path of hls early

career; rising~moons will no longer attempt to ‘sustain

“Hope" as they had in "An Evenlng Walk. 'His sepération

from the beaten path illustrates an 1nternal rift between“

: ”things as they are" and "things as he feels they should

be";’subsequent develbpments, particularly the anarchic

ﬁ§ture of the revolution, €ngland's declaration of war on

revolutionary France, and the death of his brother; serve

to widen this rift, sd that in bk. X he cries out to the

N

! ¢

72 g, Bloom, "The Intérnalization of Quest Romance"
(Romant1c1sm and Consc1ousness), p. 56.

i



. . . Power Supreme.

‘

‘Without whose call thfs~world would cease to.breathe,

’

Who from the fountain of thy grace doth fill
The veins that branch through every frame of life;

Making man what he is, creature‘'divine,

]

’

Ve In single-or in social eminence,
Above the rest raised infinite ascents

When reason that enables him to be

:

Is not sequestered - what a change is here!

What countenance to promote this second love..

« L . © (bk. X, 11. 420-40)

"' He realizes that "If new strength be not given nor ola
restpréd'/ The guilt is ours, not Nafufe‘s," and what is
f left of his perfeétibilist dream drowns in "a terrific
reservoir of guilt / And ignorance filled up from ége ko
"+ age. " ﬁhat "burst and spread in é delugeithrgﬁghlthe land”
(bk. X; 11..476-80). L
His sense of parpicibation in tgis deluge of éuilt and

ignorance leads him astray "from Nature's way" (bk. XI, 1l.-
290), and hence té his "dark night of thi soul” in which he
‘yields up "moral &uestions in despair" (bk. XI, 1. 305).

' ,
However, though it is "Nature's self / By all varieties of



human love / Assisted" that leads him "back through opening

day / To those sweet counséls between head ané heaft" (bk.
XT, 11. 350-53), his focus has shffted away from the dual-
ity of man and naturelto an attempt to rteace his own
burstipg "rgservoir of guilt and ignorance" with the "spon-
téneous overflow of powerful. feelings" that " a saving ‘
intercourse’/ With his tgﬁe gelf" provides.

The spirit of negétion) which had moved)Wordswoqth‘tO‘
yiela up "moral questions‘in desﬁair" and iﬁmerse himself
. jn analytical sqience, gives wgy to dynamié dialogues

between present self and the self that inhébi;s uncon-
-sciously remembered moments of inéense emotion. This con-
stitutes a c6mplete reversal in direction from that of
anéiytic séience, which takes yarious assumptions forlgrani
ted and moves‘quward deductively. ,WOrdsQorth's saving
aiaiectic,carries him "backward‘to\wanderings along thorny
‘ways" (bk. XIV, 1. ;38), to that sweét "sgbstancg"l(bk. iv,-
1. 264). "Beneath him {h the bottom of the deep" (bk.
iv, 1. 260), shedding, -as he goes, the éros% of his "sha-
dow" (bk. IV, 1, 264) life; the "swarm / of heady schemeél
joétiing’eaéh other”. (bk. IV, 11. 280-81). ! -
His immersion into anaiytic scienée'conétitutes a sub-
.limatidn of ﬁain and disappointment reéulting‘from'tﬁe

crises that iead'tp his persohal "Hell" in book XI, an

attempt to veil his fallen state, his naked self-consciousness,

il




behlnd a fig leaf of mathematical abstractlons, to. obscure o

the self at the "bottom of the deep" behlnd plctureSque o

categories, to blind h1mself4from his own life in thlngs by '*°

seeing with, in the words of Norman O. Brown,

That sunlike eye which perceives but does not
taste, which\always keeps a distance, like Apollo

himself, the Faerarter .73

~ o ; ] '

The essence of Dionysian faith, says Brown, is to.

affirm "the dialectical unity of the great inetinctual\

e At A
e o
.

!

.

¥

opbqsites: Dionysus re-unpifies male and feﬁale,,eelf and

“other, life and’death;"74\\1h Romanticism,. these poleria Lo
: - , , - g ]

ties dissolve into un-self-consciousness and self-

-
A

cbnsciousness;h"brc and Los in Blake, Peretheus'unbeuhd

14

and bound in Shelley:'Hypeiion and Apollo in Keats, the

Child and the Man" in WOrdsvyorth."75 The dialectical

movement “of the Romantic persona from the first term to the

second is essential ‘to his develoément toward beiné'qble to

1 B ‘
r ¢ ' . .
N v v ' -
Coa ' M N
. ’ .
- N , , ]

3

73N Brown, Life Agalnst Death: The 'Psycho-
analytic Meaning of History (Connecticut: Wesleyan
Unlver81ty Press, 1959), p-. 274.

/

74 Life Agalnst Death p. 174.°

- ‘75 Abrams, "Internallzatlon of Quest Romance," p;




'

"sustain the sense of his own 1dent1ty as an 1nd1v1dua—“

‘tion in unison with the'objectV'he " perceives. "76 As R
. - il . = N

‘Keats, -in "The Fall of Hyperlon, reveals; only "those to
whom the mlser1es of the world / Are mlsery and w;ll not
let them rest" can ";eurp this height”  ("Thé Fall of
Hyperion," Canto I, ﬂl 148- 51). The factors that build

the fallen, shadow world of self—éonsciousness must be

2

released from memory through "backward wander1ngs along
thorny ways", so that one mlght see
‘ « « . as a God sees, and take the depth

. Of thlngs as nlmbly as the outward eye N

Can size and shape pervade. T '\‘ LN

) ("Fall of Hyperion," 11. 303-05) ,
In other words, this painful‘backward dialectic ,is~ ‘

necessary if one 1s to couple one's sense of unlty with the
"Other" w1th the essential atmosphere for self- ’
objectification: an atmosphere of artistic detachment that %

is the reward”for having realized one's creative potentfal

through a process that Hegel calls, "aufheben" and Nletzsche_
"overcomlng. t Through the writing of the "Prelude,

- ' ’ - R

76 Abrams, Natural Supernaturalism, p._287.’l: - W

1



-

——Wordsworth dismantles the structure of self-consciousness N

-in‘nerited from the Apollonian eighteénth’-—centufy. ‘Eac};
stone of this structure is subject to the "aufheben" pro- ‘
cess; thus fa;len empiricism and idealism are "annulled,'
preserved, and 1lifted up,"77' purged of sel’f—conscious

dross ar;d raisea to the plate‘au of "p‘e.rfquvk' art where they
might co—exist. Through the enactment of this process,

Wo’rdsworth unconsciously reveals a qualified Dionysian

faith; his poetry transcends his strong individualism, and

transcends time, so that despite his latent orthodoxy, a

spirit rises from the "Prelude” that anticipates the Brown-

. ian dictum which holds that "the Apollonian preserves, the

-

Dionysian destroys, self-consciousness. w78 C

'Only through a Dionysian overcoming of selfhood can Vv

v

the péet measure his self-worth, and thereby obtain suffi- N
ci;aﬁt indepengence to be able to join Keats' skylark in the
rarified air of £he objectified spirit. At the end of the
"'Prelude,. ":the poet ‘recalls saying "unto the life which I

had lived / Where art thou?" (bk. XIV, 1. 37'7),"aimid the

1

_distraction and intense desire with which he began his "

poetié effort, and he then describes the “"aufheben" process

that enabled him to find his poet\ic voice. The poet rises

77 R. pfeffer, Nietszche, Disciple of Dionysus, p.
39-' . ’ ' . .

. 78 Life Against Death, p. 175.



up iﬁto the "unwearied heavens,” in ofder'tp see, "beneath
him stretched / Vast prospect of the worlé‘ﬁhich he *ﬁad
been / And was" (bk. XIV,.11. 380-82). His own selfhood is
annulled; but his voice remains "attempered" (bk; XIv, 1. °
- 385) to the "deep-drawn sighs" of earth; his poetic aim is
/" toldissipate these sighs by "ceﬁteripg‘all\in love" (bk.’
// XIV, 1. 386), so that, in the end, the good: will be pre-
A ' served, suffering justified, "All gratulent, if rightly
A - T N
undérstood" (bk. XIv, 1. 387). The longing of wOrdswofth
and Keats tb join the lark in "unwearied heavens" i$ not
.o symptomatic of escapist transcendenfalism, but rather
exprésées a d;sir; to review the joy and sorfow of past’
existence, and‘by seeing "as a god sees," to annul, pre-
serve, and lLift up" their lives in song. lThe life reviewed
by wérdgworth's "discerning intellect" ("Prospectus,” 1.

52) is objectified; "wedded to this goodly universe / In

love and holy passion" ("Prospectus,” 1. 53-54,) so that his

C . song .
With star-like virtue in its place may shine;
o ;

Shedding benignant influence, -- and secure,

~

; : \ Itself, from all malevolent effect
Of those mutations.that extend their sway
Through the nether sphere! And if with

4

< T " This I mix more lowly matter, with the thing



%

B g s .;.&.- e

[P Y S

o

Contemplated, describe the Mind .and ‘Man

Contemplating; and who and what he was, N
.+ - The transitoiy being that beheld o

'This vision -- when 'and where and how he lived,

LBe~n6t.this labour useless. .

4

k)

4 . ("Prbspectus,"~1l. 88~99) . .ﬂf

It was not useless. Wordswortht's voice will rise

‘
i

forever from the "nether sphere," in harmony with the :

v

. strains of "his &udience's Dionysian chorus, transporting

N .
P

them to a realm in which the constraints of time and space, .

.

the boundaries between individuals are broken down, and

replaced with a vision of unity. n A

o

R e W s g et
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Pater's Dionysus Lo

S N | .
AS we have seen’, ong_of wOrdsworth s prlmary purposes
o R S
in wr1t1ng the 'Prelude' was to examine the pxocess whereby

~

the artist‘is aBle to obtaiq/é,certainty of self througg s

the projection of «imaginative sympathy onto ‘what is not '

self . This certainty ¥s obtained after he las filled the

object of his attention full of himself, so that itswother--

ness evaporates into & éontfﬁipm between subject and ob-

ject ‘The perceived object sheds its, strangeness, and

LW .
lends sgpport to the percelver, when it has become 1mbued

with hls own personallty. " The Romantlc 1ma91natlon res- .,
ponds to the notion of spirit in the same fashion; Words-

worth's sense of an immutdble force in nature can only be

-

expressed through concrete 1mages,ésuch as.the blind beggar

3
1n 'book VII of‘the ‘Preluge,' or the leech gath#rer of

e [

"Resolution and Independence.' AS Geoff;ey harjMan remarks,

[
LY

-

' Their\ acceptance of the injuries of tite evokes

. the,ideﬂ of a soul that is invulnérable, because
it dwells in Abraham's bosom or nature's. !
g v

v . . 4

These flgures act as conductors for the poet s

pocalyptlcal 1maglnat10n, channe11ng hls.fear of death

into a union with its dialectical opposite; a will to

S g /
* ‘v’ ¢.

-t




survive, for

»

%

1

,in such border fiqures, life ‘and death, like

4

natural and supernatural faith, are no longer

sep:arable.79

\

1
)

’

}

v

In Chapter 1 of thiSs thesis, it was maintained that a

philosophical system that'posits an{ﬁnit3a1 transcendental

f
3 '

g , C ear. .
unity requires a sublimation of erotit energ? in- order to

4

' regain that'unity. Nietzsche, in thé Nachlass\or Unpub-

lished Notes, expresses a similar viewpoint in terms that

ol {

are:extremely relevant to my argument: T .

Dionysus agai

the<COntfaét.

Ao

4
<

5

! o

. , ' t ‘
nst’ the 'q:ucified,'°ther9 you have

. . . x . 5 .
There i$ no difference in respect’

. ! 4
to their martyrdom -- it is a difference in the

' A .
meaning of it. R?fé\igself, its eternal ferbility

e . B

. fe . , . } . .
and recurrence,.causes pain, destruction, the will

to destroy;

In the other case, suffering -- the -
: '

J .
'cru01f1edf as the innocent one- -— counts as gn

o

argument against this-life, as a formula for its

condemnation.

-

80 ‘ Lo

L]

&

Grossoktawy - Ausgabe.

D

isciple of Dionysus, p. 47-48.
.. "’ .

/

v

‘

79 Hartman, Wordsworth”s Poetry; p.-225.

N

80 r. w. Nietzsche, Nac%la’ss; Vol XVI, p. 391, of
Quoted. from R. Pfeffer, Nietzsche,

1
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In Chapter lq WOrdsworth S phllosophy was dlstlng- \\‘\ . '

i

;' ulshed from that of tha German Ideallsts on the ba51s of an
' ‘ o
/xargument similar to Nietzsche's expressed abeve. . Notman O.

< -

Brown maintains that . \\\ ) v 3

( -

4 ' , . - ) . l - ' - ) n
. ) \ ) .Schopenhauer's incapac;ty to affirnm life or death L

e ‘ - turns on his 8onv1ct10n that men are so constltu—

, ted that they could not be happy in- whateve{ kind

ﬁ‘ .\‘ .‘ " Lo ) I\/ . .“

) Brown contrasts this pessimistic world view with~

,of woxld they might be placed.

/\J
A
[

/
Nietzsche's, which can also \be described as "pessimistic",
f 1

' Cf {

" ' . .
A,' & . o . - ¢

o ) N g%cause he can envisade the possibility of ‘Super- ! ‘

man, can affirm life and thérefore death . . . the

"~ . ultimate defect of all heavens with immortality C

) R beyond the grave is that in them there is no death;

P - . . ‘
\' T} ,' ; ‘ by this token such visions‘bet:ay their connection,

) :with repression of llfe.82 L o
N 3 ‘ . ~ "

’ ¢ R , "

In his chapter ent%tled *Apollo and Dionisus,' Brown. '

Y .
“ 1
w !

defines Apollo a’s ) , o . Cy

‘. -~
& 2 . .

'8l Life Against Deafh} p2'107. .,' 5 ‘

\ “82 Life Against Death, p. 107-08.
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r

The god of £6rm --'of plastic form in art, of \ .
rational;fbrm~in thought, of civilized form in
/life. But the Apollonlan form is form as'the neg-
“ation of instihct: ,'Nothlng too much, says the
'Delphic wisdoﬁ; PObse;ve the limit, fear authqr-
“.ity,‘bow before the divine." Hence Apollonian
‘fory'is gorm negétitg matter, immortal foim; that
is to sa;\\by the irony that overtakes all fllght

ffom death, deathly form."83 ! ‘

As has been establlshed in regard to WOrdsworth and

Pater,,ln the act of artlstlc creation, matter must not be

'l

negatgd, for only through it can spirit be expressed. ‘In

)
. A

Pater's Portraits, Gerald Moﬁsmanﬂ Pater's most esteemed

1 A

critic, analyses a passage from chapter three. of Marius, in

which, .at the end of the youthful ' Marius' sojourn to the,

<Besculapian shrine, . | %

the priest, who had been his special director dur;‘
ing his stay at the place, lifting a cunningly

contrlved panel, which formed the back” oF one of

the carved seats, bade him look through.

Mafius looks out upoﬁ\'a long drawn valley" with a

*green meadow" and a| "beautifully formed mountain," and

.

1

83 Life Agaiist Death, p. 174.
T . ) ’
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‘thinks that "It might have seemed thehvery presen&imeﬁt of

a land of hope" (Marius, I, p.-40). R ‘

. In retrospect, Marius understands that this .sight

.served "at once to strehgthen and to purify a certain vein

, in.him," and pzovides him with "a vivid sense of the value

of mental and bodlly sanlty which would cpunteract "the,
less de31rable or hazardous tendencies of some phases of
thought, through»whlch\helwas to pass‘ (Marius, 'I, p. 41).

ooy

Monsman ‘claims that o
! - .
the real significance of Marius' ¢trip to the
Aesculapian shrine lies in the fact that there he
discovers that the visible counterpart, the proof
of the feality of his dr'eams, can be found in this

rife.B4

_ He is only half correct in this analysis; the Aesq%l-
apian shrine rebresents a cehtripetal ideal,.while Pater's

ideal synthe31zes centripetal and centrlfugal, Agollo and

Dlonysus. For just as Wordsworth's "spots of time" affirm’

the mind's power to unite with the creative energy in

A}

-naturé, so does Pater's Dionysus, through hlS promise of a

-

rebirth each year and his example of unsub11mated love.

t

84 Monsman, Pater's Portraits, P, 68. a

<
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®ater calls, Dionysus N
) . |

- Y ——

.. . a boppelganger; like Persephone, he belongs

-

‘& to two worlds and has muéh in common with her, and
a full share of those dark possibilities which,
even apart from the story of the rape, belong to

her.  He is a Chthonian god, and like all children
. . ~ \ ‘ ,
'of the earth, has an element of sadness; like

N

- Hades himself, he is hollow and devouring, an

eater of man's flesh . . . (Greek, Studies, p. 44).

i
~

In his chapter on the myth'of Demeter and Persephone,

. Pater elaborates on this aspect of Greek worshipE /

The 'woFSﬁip‘of sorrow,” as Goethe called it, is

S sometimes supposed to have had almost no .place in

N

T the religion of the Greeks. Their religion has

péen represented as a religion of méré,cﬁeerful—‘
ness, the worship of aniuntroubled, ynreflecting
ﬁqmanity, conscious of no deeper needs, of the
gmbodiméh%@ of i;s own jé&ous dctivity . . . But
this familiar view ‘of Greek religion is based'on a
cbnsideratioq of a pan§ only of what is known con-
%erning it, and really invplves a misconcgption'“
akiﬁ to that which undereééimétéﬁ the influence of

. the romantic gpirit generally, in Greek poetry and

5
b 1Y

‘1
L\
. ,
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‘
S

L

LoD

"art; as if Gréek art had .dealt exclusively with‘
Eﬁman nature in all its sanity, supbressing all
'motives of strAngeness, all the b%auty which is

N born“of difficulty, permittiﬁg\hothing,but én

Olympian, though perhaps somewhat wea;isome,ecalm.

(Greek studies, pp. 110-11)" '

(!

. Pater applies the same criteria to his criticism in

the 'Postscript'don Romanticism in Appreciations. 1In con-

trast to the 'borq classicists" who sté}t with form, the

""born romanticist™ purges “away . . . all that is not

organically appropriate,” to their work" (pp. 257-58). The

3 M N
romantic characteristic of "curiosity" perform§;a function

similar.to that of Keats' quality of "negative capability,"

_ which in the words of W. J. Bate, should

confine itself to the particular; if it xtendsl
‘become an %Bstract reasoner and obtrude his own
. -,  views, he Q}ll become reflective rather ghan
creétive‘.\. . and he will lose’the sﬁrong grasp
‘Y;f~fctua}ities, the firm'seﬁse of the solid world,
'whikh is the.most noteworthy manifestation of the
objéctive poet.85

B

. 85 Negative capability, p. 41. ‘ Lo

<( | ' ' “‘ “

overmuch to the ideal realm, the poet will tend to

N
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Kea&S' "Negative Capability" was formulated as a reac-
tion égainst what he felt to be an obtrusion of identity in
wgrdsworth's poetry. It shall be demonstrated that Pater's
;ritical and fictional work has been subjected to a similar

-appraisal by Monsmaﬁ and a number of critics, and that this
critical perspebtive, which emphasizes the Apollonign or
idealizing nature of Pater's thought; has resulted in a
number of serious misreadings of Pater's Marius -- partic-

-ularly of its ending. It is my hope that Paterian criti--

a

J ‘
cism can be redeemed, somewhat, through a new appreciation

of 'the role that Dionysus plays in Pater's fiction.

In The Idea in Nature, AnthonX Ward prefaces a chapter

devoted to a study of Pater's essays on The*henaissance,

-and comments on what he feels to Ke | o &

‘

a striki;g difference éetween the aspjratiéns‘of
the relitive spirit in 'Coleridgé' (1856) and the
tired search for uniéy of "Georgione." What
starts as‘the desire to release the ménifold:par;
ticulagity of the world finishes as the determina-
tion to reduce it all to 'éne dominant tone." The
imagery of things golden; golden thread, goldén
light, begins +to figure)p;ominently!in the discus-
sion and it always represents the 'idgalizing‘

power in art. There is increasing emphasis on the

-

-




power - the artist may exért over.nature. 'So .in
* spite of the apparatus he has been erecting to
.defend himelf: against it, Pater slips more énd'

more into the nightmare of ‘the solipsist dr’eam.as
: -

This assessment is correct .insofar as it applies to

The Renaissance. Indeed, there seeme to be a great differ—

'

ence between the pater of "Coleridge,™ who perceived the

" poet's literary life to be "a disinterested struggle

. against the relative spirit,” dominated by a desire to ’

*apprehend the absolute," "an efyfort of-sickiy thought that

saddened his mind and limited the operation of his u'ni/que

poetic gift" (Appreciations, pp. 68~69), and the Pater of
*Georgione," who suggests that '

’

o

It iis with gold dust, or golé threaé, that ,,thesé‘.
‘Venetian painters seem to work, spinning its fine
filaments, through the solemn human flesh, away
into tixg‘ wh‘ite plastered ‘kwalls df’the thatched
huts. The harsher details of the mountains 'rgcede
to a harmonious distance, the one peak of rich
blue above the horizon remaiﬁing‘ Hbut as the sens-
ible warrant of that. due coolness wﬁich, is all we

-«

86 A, ward, The Idea in Nature (London: MacGibbon &
Kee Ltd., 1966), pp. 91-32. - ’

\

85

*



, 'dream' nor 'fact' that Pater 1is after,'87

need ask here of the Alps, with their dark rains

. ‘ . /
and streams. (The Renaissance, p. 153)

o

In his exhamin,aﬂtion of the way in which Pater contrasts
Coleridge tol Wordsworth, Ward is particularly insightful. | N
He nf\aintains that, though Coleridge is criticized for his
"dreamy *temperamentl," Wordsworth.is praised for his
"unbroken drealr'n‘ing over the aspects dnd transitions of ’

nature,” which prompts Ward to observe that "It is neither

an observa-
tion apparently abandoned in his discussion of Marius.

After the death of Flavian, Marius is aware of a shar-

pened distinction between his inwar&l world of "sensation

and ideas" and the external world of plague and unenlight-

enment. However, Aristippus of Cyrene's developments upon

Heraclitian philosophy keep him from falling back into the
dreamy idealism of his youth, for, as Ward says,

'this negative philosophy becomes the spur to know-

[réa*ge, it provokes a thirst for experience, con-.

duces to an expansion of -life, instead of reducing

\
experience to that of a prisoner isclated in his

'cell.ae
. ”

87 The Idea in .Nature, p. 137.

S ;
.88 The 1dea in, Nature, p. 141.

. '
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Ward goes on to maintain, however, that .

when Pater attributes to Marius the desire to live

in the here and now he belies not only the method

of the book, but one of the essential elements in-

Marius' personality. The fastidious réticence, ¢
the i.d‘eal.ism, of Marius is innate and operates
“against the Cyrenaic view of life. The‘refore.,
though, Cyrena:iéism directs him into a programme
the end of which is "the expansion and refinement
of the poweﬁ of reception,” Mar’i‘L‘xs prove'sl incap-
able of wholly ooémmitting himself to this. outward

life of sensation.8? - ' )

. 1
Ward claims that Marius' "innate idealism" inspires in

him a "picturesque" view of reality, and that this:co'nduces,

to a detached, ironical outlook on life, that pérsisf.s dur- .

‘ing Marius' encounter with Christianity, so that Marius"

sacrificial death is, therefore, "ironic".
i - (7]

Ward's argument is supi)orted by James Heffernan, who

believes that

LN
e

.Marius is anxious to milk all human suffering of

\
3'9fjhse' Idea in Nature, pp. 43-44. LT

. L . ’ .o
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88

»

s

its emétioﬁal pleasures. But the "sympathy" /sol
carefully cultivated never exprésses itself 'in a
charitable act. If it did it would break the

" . aesthetic distancé and the delica’te equipose so

essz-:-ntial'to the centripetal vision.90

Monsman, Ward and Heffernan have all applied the same
baéic misconception to their readings of Marius, that- of
over-emphasizing the importance of the'centripetal or. Apol-

lonian in Pater's philosophical and aesthetic thought. 1In |

d
#
H

‘their projection of Apollonién ideaiism‘ as Pat;_er‘s ant;idote !
to the solipsism inherent in the flux, these critics seenm
unaware that solipsism is inherent-in Apollpnianism, the
"principium individuat%onis,' anq that rél;ase fis found

through Dionysus, thé "mysterious primordial' unify of every

- phenomenon." Although this is Nietzschean terminology,

Pater clearly concurs, for he calis Dionysus, in Greek

Studies, the inspiration behind "the gift of self-

'

revelation, of passirig out of oneself through words, ‘tones,

dgestures™*' (Greek Studies, p. 18), and holds Dionysus'

spirit to be expressive of

K The whole range of man's experiences of a given

\ object, or series of objects -- all their outward

90 J. Heffernan, "Centripetal Vision in Pater's
Marius® (Victorian Newsletter, 35), p. 15.  °

-

, Ve
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qualities, and the visibls facts regarding them -- all the
hidden ordinances by which those facts and qualities hold

of unseen forces, and have their roots in purely visionary

places. (Greek Studies, p. 29)

Thus the Apollonian, to Pater, is not a transcendental

force, bt is instead "a unifying or identifying power, '

bringing together things natufally asunder . . . welding |,

into éofnething like the identity of a human personality the

*unseen forces" (Greek Studies, p. 29) of Dionysus.

So what must be understood is that Marius' "blithe-
ness," is, as it is for Cornelius, "united with the bold

r-eco'gnition of evil as a fact in the world" (Marius, II, p.

u

53), and must actually be tested by this recognit\ion time ®

énd again; "that flawless serenity . . . so‘easily ruffled

by chance collision even with the "things and persons"

(Marius, II, p. 63) of his, life must be "ruffled"” in order

to prevent Marius from becoming inhumane. A recognition of,

"the darkness in lifé must form thte "myster ious substratum”™

AN

upon which the indivia,uating eye of the artist will build

-

his structures. "

Vip(ile the sensuous form which the artist creates to
embody his subjective dreams represents the contribution of

Aple;o to the world of art, the original inmmersion in. the

4

14
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.sensuous world of art and life, the original experi®nce of

: 4 :
pain or joy that,precipitates-artistic cr@ation is piony-

. ¥
sian. To this experience Pater will add the Apollonian

principle of Heiterkeit, a serenity that keeps the Greek
Q0
artist's immegsion in sensuousness indifferent.” This term

appears .in Pater's "Winkelmann" essay, in which Pater

eghqes Nietzsche's,thqughﬁs céncerning the differenqelbeé—
ween Dionysus and "The Crucified”: indiffereﬂt Greek sen-
suousness "does not fever the blood: \it is shameless and
.childlike.". Christién asceticism, on the other hand,
géquires:thaﬁ one "contend for a'?erfecelbn that makes the
blood turbid, and frets the flesh, and discredits the

actual. world about us" (The ﬁénaiisance, p. 222). In the

<

same passaéé,_Pater considers a third type; *the spiritual-

iét,' who. )

‘ K : /
is Sﬂtisfied as he watches the escape of the sen-'

suou# elements from his conceptions; his' interest
grows, as the dyed garment bleaches in the keener

air. (The Renaissance, b. 222)

) ' ’ ) .

Ward and Heffernanxwoqla, I believe, apply this defin-

jtion to Marius' cﬁéracper} a brief glance at the life-of -

Sebastian Vvon Storck, a similar type, will serve to:

-

- demonstrate that though Pater was attracted to the spirit

2 '

¢

!

O
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sion" as The Saturday Rev;éw calleq A1 . \

'y . '
Thls may be partiall dfrect;'Pater could not help Ay

\

but feel respbnsible,.to gme extent, for the way in which

»
ARl

The Renalssance was 1nte jreted, though ke maintained that R

- his ideas had been Sadly isconstrued. 1In a footnote~to

v

"the third edition of The Renaissance; he apologizes for T

However, if Marius was fin ended as a porrective agaihét

von Storck,' an “imagi ary péftra1t' publlshed a year later ¥

J

in 1886, must surely b seen ds a correétlve agalnst the A
» . ! -

)

other extreme -- pure Appllonianism. e {

A

LY [ . N . /
Sebastian's marfluscript volume; "The studiouys recofd of
T~ . , ’ . ( ~

the abstract thoughts|which had béen'ébe real business of | -
i * . - J . Iy \ ’ R . *
his . 1life," reveals that he , . : .

had ‘come to think-all definite forms of being, the | :

\

warm pressure of, life, ﬁhe cry of nature itself,

as no more than a trdublesome irritation of the |

. .
N . L . . »
- .
n

L4 ¢
< 3

\- ,’ $ ] L ‘ .
. 91 Quoted‘?i,Monsmgn, Walter -Pater, p. 62

.
n .

d ' . - 3 . 2
/ . ’ VI
. .
. ' . i .
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surface of the one absolute mind. (Imaginary ~°
‘  Portraits, p. 103) . e
' o . ’ -1 ' : o
Sebastian!s life is an exercise in ascesis; a gradual ,
disenéagement from the physical; the only thing in the - = @

natural'world that pleéses him is the sea, because through

erosibn it aspires to dissolve e(érything into itself, to
\bepome absolute., After rejecting the aﬁggﬁces of:the'young_

lady whom his'mother,_and others of the Duiéh,tGwn, desire ™
:“& . :.s" : )
that he should marry, Sebastian escapes, "to the sea"

e
Y

(Imaginary Porfraits, p. 113), because only there can he, ' -

"make equation between himself and what is not himself"

it . e

-

(fmaginary‘Portréits,'p.'ll4). o7

a

However,” Sebastian has been mistaken; the sea will not - '
. ,« ]l

*equate" to his Apollonian self -- ™.

. . .
' K }’ .
. 4 v'

" a sudden rising of the wind altered, as it might

€

seem, in a few dark, tempestuous hours, the entire

" world around him: (Imaginary Portraits, p. 114) , .

{ . -
. Sebastian drowns, but before his end he manages to’ S
save a child, and’ C . . Lo
. 1 / ) "

it was in the saving of this child, with a great

effort, as certain circumstances seemed to indi- .

‘cate, ‘that Sebastian had lost his life. Y
‘:\, | .(Imaginary Portraits, p. 114) L e .
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. Sebast'ian's thought, tg%oughout his life, had always

oan tgrned toﬁard death, toward:the decay'of the»ph&sfcal

11 ) self, and the -destructive force of the sea had always nur-
e e - tured and answered to these thoughts. However, in the

final tableau of "Sebastian;" the sea reveals,'as does . -

~ -

~ ‘Sebastian, its Dionysian side, its regenerative force. The-

fact that Pater attempts to present a solution to the prob—

L]

) \\ ' lem of phy51ca1 decay reflects a common homosexual concern

over the 1nab111ty to attain a sense of continuity between. .

-

- ' .
°

present -and future through sexual reproduction:
_ . . .
"Sebastian's final act Buggests another alternative, .

howeVer;fthrouop his seving'oﬁ the child, he enters .into /

s

o "the warm pressure of life® for the first time, dnd dies a

. - ¢ .
Q‘ ¢reative being, is, in fact, geborn, through the "generous " "
R ) : e ,

loan of himself"(Imaginaby\POQtraiEs, P- 145) that he,

- . offers to history. Tﬁe"equation he has sought between

. . ‘ - 1nternal and external Apollonianism becomes a Dlony51an

one; his saving of the ch11d flnds its "sigma" .in the

B "eternal effort of the Dutch’to keep thelr heads above the
encroaching sea, an effort whlch glves blrth to strong
‘squls steeped ;n an awareness of sufferlng.

The ending af "Sebastian Von Storck" mirrors the end-

. . « oy . X )

ing'of Marius, and.recapitulates the pattern of the novel




-~

wherein the hero djscovers the earthly, Dionysian counter-
part to hlS Apdllonlan 1dealq‘sacr1f1cesthlmself so that '

this counterpart might live, and thereby glves ‘birth to a ;

and which escapes from solipsistic death into the eternal

-~

world of cultural history" .In both cases ‘the herofs,direct

experience of-death is necessary for this escape, which
- B . N . [4

-

. points toward Langbaum's distinction Between a "poetrfy of

' meaning" and a *poetry of experienée,' and suggests, that

‘Pater's solipsism}ﬁlike that of Wordsworth, is closely.

I 4

r]
. related to associationism.

As Langbaum has sald, associational art a1m§ toward a

dlrectxrepresentatlon of objects complete,with thelr own

]

- meaning"; it does.not require “a-.compination of sympathy

. ' ' - A
linsight one's .own life in the otherwise incomplete image

]

and judgement,'throﬁgh.finding by an effort”of creative
4 -
S
BF events." Now, the primary question that Marius attempts
(‘ » .
to resolve is not’ 'What lies beyond the vell of mere \ '
appearance -- what is the nature of alterlty, of death"?

-

but ™How should one attempt te understand alterity, through
direct representation or Qirect’experience'? The endings
of "Sebastian" and Marius clearly indicate that it is the

latter alternatlve that. Pater deems more fru tful, and sup-

'port for this oplnlon may be obtalned through the example

/ '
of 'Denys L'Auxerrois.” ot . , -

s
- . N . o

self that represents.a.synthe51s of Apollo and Diogysus, .

-

ow

L

. .



\ great emerald" (Imaginary Portralts, p. 56), Wthh magic—

“

» . "

RN The opening of thrs "imaginary portrart' provides an \ ?

. \
+ apt 1llustra5;on of the process through which one finds *by '
] L 4 ] N
an effort.of creatiVe,insrght one's own life in the

otherwise incomplete image gr events." The narrator of I

"Denys" discovers, during a visit gh'Auue;re, France, "a ¥ . ,

large and brilly?dt‘fraément of stdined glass" (Imaginary ,?

o

portraits, p. 52), and tapestrﬁes, dating back to the

‘thirteenth century, featuring "a suffering_ﬁsrtured L . -

‘

figure" (Imaginary Portraits, p. 54) His curiousity : '

piqued, the narrator proceeds to 1nvestlgate, and dlscovers

that medleval workmen of the 13th century had uneafthed a

coffln containing "a flask of lively green glass, llkewe

,ally, "had seemed to brrng back no ineffable purlty, but |

’ rather the rlot?us and earthy heat of o0ld Paganism itself™

v

(Iméginary Portraits, p. 56). - , T T e
N -8 -
Pater makes use of Héine's fable, "Gods in Exile,"” as

he h%d in The Renaissange,  to account for the return of the

-

€
pagan spirit to.the middle ages He was "able to make use
- ‘ ’
of the same 4dea in "Apqllo in Picardy";.in this "por-
. o
trait," however, it is Dipnysus who returns. Pater's char-

acterization of the god owes little to Heine; as John:
Harrison says in "pafter, Heine, and the O;d Gods of Greece,"
- . we may.discern Denys' %haracter through a multi-
. . .
tude of stray hints in art and goetry and reli-
' gious custom, through modern speculation on the

n
re .
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. . ._’ @ . ) ‘ -/ . ‘ ) B _‘ » B . Is' - o
’ "/ ‘t;grfde'ncies‘ 'qf early thought, through traits and - . )
v touches in ofr own actual state of mind, -whith may © %
- . - N . -
: *seem sympathetic to those teqdencies.92 . S
A ‘ . -
e - "’: . . . - . !
© s In Walter Pater, Monsman brilliantly delineates the :
process whereby the character of Denys and the authorial .
\ ' . ) e
- self serve to substantiate each other. Pater )
' . began with the radical empiricism of psychological
) introspection. Then by virtue of the self's : ,
diredt experience of relations and connections,
- . the phenomenblogical historian passes from auto—
™ bio'graphy to.biography, and“finally by "retracing .
in hi_s individual mental pilgrimage the historic ' &
‘ order of human thought,” approaches culturatl hi's—t
<, 93 | L '
toéry. 3 .
-" Pater, does not att.em‘pt to impose a myth upon reality- - -
but’ rather searches for "a mythic ‘pattern w}ythin reality ‘ *
itself"”" in his hope to discern.a cyclical pattern of \ "’
artistic regenerdtipn and decay. He aﬁempts‘to transcend e
- ! N N R N v . i
o 92 pMLA, XXXIX (Sept., 1924), p. 659. IR :
T, . i . . R | , ‘
- " 93 yalter Pater,\jg. 60-. Lo ' o N
) ) . . .;‘ . . ' »
94 yalter pater, p. 19. . C e o ,
.
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-« two-sided mlrror thCh will reflect light, back upon clas-

w - ) ' e
"temporallty by, using the early Renaissance in‘ France as a

-

51cal Greece and forward to nlnet—e'enth—century England

Y K

Herbert Marc.use, 1n Eros and C1v111112at10n, remarks that

Qr\phlc 1mages/ such ‘as Dlonysus ‘are symbolic of/a rebellion
7
against time, and representatxve, therefore of "the conser—

‘'vative nature of the pleaSUre principle."95 SB, thr ough

4

0

"the radlcal emp1r1c1sm of pSYChOlOQlcal 1ntrospec1;10n,

Q W

Pater dlsengages and- conserves, from the reservoir of

me‘mory,“a principle of u,n'subli'ma,ted eros, whidh lived fpr a
while in thirteenth'—century France and'which, througl'i

Pa,ter s wr1t1ng of: "Denys," has been reborn t'o the modern

world. ‘ ' - '

<
’

’
.

Denys, like pater's Mona Lisa and Persephone, is a

doppelganger, émbodying the antinomies -of generation“ a’nd
. € "

—_—— —— A

-

K . ,decay. When he first makes an appearance, as summer " Diony-

sus, the god of the v1ne, he 1nsp1res the people of Auxerxe
W1th a sp1r1t of creat1v1ty, a great church is congtructed,

and wine f’l'ows. abundantly. -However,» after a period of

productivity, Denys disappears., and returns as Dionysus-

L

. zagreus, "the devourer," and engenders. a "kind of degenera-
. &

s
tion, 6f coarseness -- the coarseness of satiety." This

' ‘.
» . . \ -
v - .
. '~ #

. -
- .

95 Eros and civili'zation, p. 170.

] N ,"<,P‘, ’ .
N

<
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hald

' nev spirit represents the seed of hlS own destructlon that

°

Dionysus contains —- Denys 1s torn apart, in.a rellglou‘s »! - .

cerembny, ‘by ‘the people of ,Auxerre. However, before his

death, Denys manages to complete the bu11d1ng of . the organ

. » e |

‘(dlscussed brlefly in chapter 1 of th1s thes1s), which

Yexpanded to the full compass of hlS nature 1n its sorrow

R a1 Q

: and delight ." As Marcuse says, D:Lonysus is one for whom
N

AR

L] -

de51re anad fulflllment 001nc1de. ‘ o

Through the radldal empiricism of psy'cho;ogical k

irrt rospection,"” the phenomenological historian, or Pater,

& ‘ . . . . .
I .divines a principle of desire, or Dionysus, within himself,

.
™ (S

,,YJ which is prevented from attaining fu%fillment by the other’ \

. . .
- i . .
. ‘ 4 \ t

. principle that his intrdspectio"n discovers, the Apolloniah
lprinci‘plle. By " rgtracmg in his 1nd1v1dua1 mental pllgrlm—
age the hi:storlc order ~of human\thought, _he discovers a

.period in hlstory when Dlonysmn erotic desire was somehow

. able to fulflll '1tse1f -~ thirteenth- century France. - In
order to fulfill J.tself, ‘the splrlt of\ Dionysus must, in

. fact, overflow, into cultural history, the eternal world
occup1ed by the testlmony ‘to. his achlevements proclaimed by
the.green f lask an‘d stained dlass. As he " "approaches cul- o
tural history" therefore, the narrator, “"the p-henomenologi- .

s - cal '_histor/j.ag,‘. ap.prpaches, bec'omes"receptive to, his '

-

R S
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w* .
scarcity and madness to Auxerre,

philos'ophy, this self can never be apprehended dlrectly,

-~
A

-
' a
L

'Pionysian ,d'ésire; he- "seemed actually to have seen the tor-

tured figure there —— to have met benys L'Auxerrois in the

&

g}treets.."" (Imag'inary Pc.mraits, p. 77) Throu-cjh the coénser-—

vatlon of«a perlod 1n hlStOL‘Y, Pater f1nds° a way to protect

hlS erotlc pr1nc1ple from the strictures of Apollonlanlsm.

Through the interaction betWeén creator, and created, Pater

and Denys,*the author -is able. to examine the hfe and death

- -

of his own ero.tlc\prlnmple, with "unsinged hands."
In "Denys" another method of comprehending alterity is

presented. ‘When Denys; wintdy spirit brings a time of

<

The clergy bethought themselves of a remedy for
this, ev1l time. The body of one of the patron

sai.nts had. 1ain neglected somewhere under the‘
flagstones of tljeﬁ}sﬁanctuary. This must be. plously
9 3 v
exhumed and provided with a shrine worthy of it.

]

«(f;ﬁ"aginary Portraits, 'p. 68) ’
Y . . s .

_This exhumation ameunts to in attempt to arrest the

.

peeplé of Auxerre's collective a}:s of alteri'tS( through

~direct apprehension of the spirit's continudus existence

.

through. time-. As ve understand from Pater's Heraclltlan'

- a
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1]

for it only manifests itself as a rellc within the :flux

of succeeding selves. The clergy s attempt to discover the

,-loving, corrective spirit of the patron saint' ‘through the

™

-exhumation and .reburial of hlS remalns can only c)@pture an
empty space between rellcs. .Denys "relic, ™ the  green

r ) .
flask, provides the narrator, .o‘r Pater, and Denys himself,

with & visionary opening for their souls to escape--kt,he .

body of the exhumed sa-’lnt provrdes n& such outlet forﬂthe
} v , ’
sollp31stlc' soul.%" - . o R

*

As I arque in Chapter 1 of thls thesm, there is, for -

L Y

pater, no 'endurlng circle of self'_' which-defines the human
personality, for "at eveiy moment the ‘seff is being defined

anew as the elemental threads (thsical pfoperties or me'“n—-
. ..9'7

S

tal impreséions) are added and subtracte The same .

pr1nc1ple underl:.es Pater s literary styli In a t—ybical T
Paterlan sentence there is no govern1ng clause, no dlrectly
apprehen51b1e core of mearning; instead, each element,. each
.phrase conttibutes equally to' the §entence‘;s ’meaning , -
swhich, blended of so many elements, sometimes seems téﬂ.»'
char;ge‘wit'h levhéry phase. . Each phrase is akinl, 1t;here,fo're, ‘
to‘ the 'rel’ic':" which .is ail .tha't'r‘emair;s of each succ‘eéding

K3
N

2 \ . . ' '

96 \I have drawn from Monsman, Walter Pater's Art of

Autobiography (New: Haven and London: Yale University @
Press, ,1965), p. 59. > - '
N 97 Monsman, Walter ‘Pater, p. 59. )
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self in the flux of personality. And as Dény"s "relic,"

-

‘ th?.greén'flask, generates meaning which is changed, éuali-

- .

fied through its absorption of the .narrator's "direct
' ' ' ' .
experience of relations and con"ﬁections" within himself, -

-

" each phrése generates meanintj whic‘h is subsequently altered

~ N ' . .
or qualified by the 'succeeding phx:aseJ This style allows

- Pater to presént a-'spects of- him,self that defy r{rirect appre—'

. hension; Eater's homosexual self emerges, in his writings,

as only one of a succession of selves, each of which only
"contains a relic of the self that preceded it," Through
an examination of this method of self-nevelation', we ¢an

correct a serious misréading of the ending of Marius on the
f Nt : ) )

part of Gerald Monsman, and ,establish/ a connection between

Pater.'s Dionysus and his ideal of homosexual love,’ -

In Pater's 'Por‘t“raits, Monsman"justly describes Marius"

gr;ki”ng‘identificatio_n with the -spirit' of Christian martyr-

-
»

dom as - , R I

v .
v

Y

a crucial stagé_in his development, for he has

-discovered an escape. from his isolated dreanms

"tt_lrough a sympathetic i‘denlt_ificatiq‘n with human-
:ity.g'e' o ‘ ;.-

A

e

)

98 pater's Portrai_ts’, p. 93. ;o

, " . . '
- ., v . o ! P
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e -Hbwever, Monsman goes on  /to say that .
-~ ) . ""( . k] ',‘-"
. the wdirld of -summer Dio‘nysus has, -as 1in the stor_‘}'
of Flavian, been closed of £ forever behind h1m by
J " the sombre shadows of death.%? .

< R ) ! ”
. . .

This interpretation, in light of the au’tobiographiéal

.

nature of Marius, would suggest that pater had completely

abandoned "Dionysus™, or paganism, in fa,\four of Christian-.

.ity by 'tne time of its composition, and this 1is simply' not .

~
of-the goa.

" true. It also suggests that Dlonysus will not return 'next

'year' s Which is 1mprobab1e considering the ~seasona1 nature :

R® T. Lenaghan, in "pattern in Wal'telr Pater's Fiction,"
. " ; ' -, R

/po.ints toward a correct inte{pretation of the ending of

Marius by describing Pagre's religion as "an ideal in which

¢

) Ve : . : _ ‘
the-spiritualized mglancholy of Dionysus and the humanism

\

of'Apolio can find simultaneous' expression. =100 '~Lena§han

‘defines the differénce, for Pater, between Apollo and

Dionysus as - '
- ' A A

- . / -~
L. a matter of spiritual "breadth; the-Greeks under
o Apollonian guidance had concentrated value on man

and had achleved a- marvelous eth1ca1 depth and

: purlty, but thelr achlevement was c1rcumscr1bed

»
" “

99 Pater s Portralts, p. 93, ' '

' 100Stuc:l:xes in Phd.lolng, LVIII, no. 2,_p 73.

+



U . , 103
within relatively narrow human limits ‘and ‘it neg-
lected;thé wider spiritual sense of the more than

humén vitality which Dionysdsproclaims.101

\

In, this passqge‘from "A Study of Dionysus in Greek

studies, Pater gives expression to Dionysus' "wider spiri-

. tual sense":

) ! 5 ATy
. If Dionysus, like Persephone, has his gloomy side,

like hér he also has a péculiafnmessdge for a cer-
o b tain ‘numbef éf'refinea:minaé, seéking, in the’
| ‘ \léter déys:of Greek religion, such modifications
of the '0ld legend as may minister to ethical
L 'c%ltute,}ﬁo the pérfection of the moral nature. 5

‘ ' Ztype of geébnd birthﬁ from first to last ﬁ

opens, in his series of anﬁdaljchénges,.ﬁoi minds

on the iookout for it, the-hope‘of a possible -
\ \ analogy, between the resdrrection oﬁ’nathre,‘add
| ' something else,’as yet mnréalized,'reserved for
'hum?n éoulsa‘ghd the‘beauﬁiful weeping*cpeatgreﬁ
vexed by the wina; forn,to pieces,* and rejuven-
o esdént at last, }ike a tender sﬁootholeiviﬁg

- ‘ : o : -

101 Lénaghan, p. 73.
L
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N
green out-of the.hardnes5'a§d stony darkness of
the earth, becomes an emblemror ideal of chasten-

ing and purification; and of final victory -

through suffering. It is the finer mystical séq—

timent of the few, detached from the coarser and

. more matgrial ;elfgiqn of the many, and accon-
panying it, through the &ourse of its ﬁfétory, as
its ethereal,-life givinglsoul,;and as aldays

happens, seekiné bhp'quiél, ahd not too anxiois’

. to make itself felt by others: (Greek Studies,
. 3
ppo 45_50)“ ’

-
-

Thi passége is suggestive of a notion of immortality
<

achieveq thxéugh‘éimu;taneous physicalyspi;itual rebiréh}
offered/as an alternative to the Homeric qo;iod‘of )
"hothi gnefs? after deatp, or the idea“of a physical *. ..
rebirth into an aféerlife. Pater makes use ofla similar

image in "“Duke Carl of Rosenmold," which begins with a

-description of a great tree, newly falXen, the roots of

which are dis- covered to have become entangled with‘the,

remains of two bodies; "(male and female, said Germah‘bone

science)" (Imabinary Portraits, p. 1I%). One of the bodies
is believed to.belong to "the young Duke Carl, who.' .

o] T ¢ J
disappeared from the world just a century before"

(Imaginary Portraits, p. 120); and whose plight in life

. -
fﬁ’ ’ s o -

I ’ " \ :;
‘ . P .

e IR 104
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+ .* apparently had resembled that of the homosexual Victorian,
\ ' -~ N ¢ , oL

- | " since he, "by theuusage of his realm, could only with .
. e%treme difﬁiculty gogwhither, or marcy whom, he pleased'
» N . N
. (Imaginary Portraits, p. 120). : .
‘ il

. ' Another notion of immortality is also rejected, there=

\ 'fore -—.that achieved through sexual ‘intercourse; and the
' i} . » '

0 v tableau reflects thlS recognptlon. The lovers' remaiéiy

4

.

.a gentury latler in order to tell their story, to_'those

still interested in the matter" (Imaglnary Portralts, P.

- - 120), one of whonm is the narrator, who lends them’hew l1fe
"through flndlng by an effortgof creative 1n31§ht his own

*life in the o&herw1se iﬂbomplete 1mage or* events. A

' sp1r1tua1 rebirth attends the death of the tree, "and .

transplﬁes ‘as the ideal of selfless love presented by the

v P g

; gﬂ‘ tableau takes root in the narrator's mind.
r. Pater exprésses a hope, throhgh the phallic imagery in
"the passage comparing Dionysus to a tender shoot of living
N ; green,' that the.'hardness and stony darkness" of Victorian
England w1ll/become/fert1le énobgh for the reblrth of Plat~

fnumber of reflned

~  onic, “hompsexual bonds between. a certalnx

/.

v 7 "seek the quiet." 1102 gye enodificationsfof the old

~

. 1
4 [l

102 This phrase sums up Pater's reaction immedlately
\ g following -the critical response to his 'Conclus1on to The
- ! .Renaissange (1873). — . LT

,m1nds,' who w111, as homosexuals have tLroughout the ages, '

A

O )

nurtute a tree, a separate species, which gratefully falls

L.

S

[

v o,
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legend“ which- w1ll fminister to eth1ca1 cultu;e w1ll
- \1nvolve a measure of Apollonlzatlon, a purlflcatizn of the

orglastlc nature of the worshlp of Dionysus :in "the later

.

*
days of Greek rellglon. For thls reason, Pater places ‘his

~herd in the propﬁwlous 'Zeitgeist' of second-century Rome,

£ : ~ . )
~o . \ . B .

\ ) . to observe the transforming effect of ' o
o . - " »

. a spirit'Which in its dealings with the elements

, . . ,
of ancient life, was guided by a wonderful‘tact of

. . - s 3

. selectioh, exclusfbn, juxtap051t10n, begettlng

the{;hy a unlque effect of freshness, a grave yet

. ) wholesome beauty, because the world of’ sense, the

. whole outward world was understood to set forth y

-
-, . - » -

rthe verltable Unctlon and~royalty of a certaln

e S pfiesthood,and)kingship of the soul withiu, among

,the‘prerogatives was a,delightful.sense'of‘free-

>' B . © dom. (Marius, II, p. 116) .

[
" y
N

In contrast to this period under the Antonines; which

arius calls the "minor peace of the church” (Marius, II.

.

o - B 118), EEEE D
.‘:" . [ }~‘ ‘ : ) » . . . .
" The greater "Peace® of Constantine, on the.other

) hand}Jin many ways, does'but establish theﬁexclu-

‘ ;/4 ,“fsiyeness; the puritanism, the asce&ic'gloom‘which,

0 L N - -
4 . i

e
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.- 7 in the period;pctween Aurelius and thé first

Chrlstlan emperor, characterlzed a church under

m1sunderstand1ng or oppressron, driven back, in a
: world of taeteless controversy, 1nwardséupon her-

. "7 »self._ (Marlus, 11, p. 116) o ’

‘What'distinguishes this greater "Peéace," a correlative
. ° r »

bf'which would be'the atmosphere created by the Victorian
Protestant Church from the perlod that Marius finds him—

: self 1n is 'the generosrty of Antonius Plus,' which 'llke‘.

|

the gen1a11ty of the earth 1tself, had permitted the

.church, as being in truth no alien from that old mother
- earth? to expand‘and thr%ve for a season as by natural pro--

.cess" (Marlgs, II, . llS)u In Greek Studies, Pater .

remarks that ’the whole compass of the idea’ of Dlonysus, a

\

dual god of both, summér and w1nter, became, u1t1mately,
b

almost 1dent1cal w1th that of Demeter (Greek Stud1es, P.

i43), *0ld mothe? earth‘_herself.' It is clear,‘therefore,V
uthat Pius' rule 1s conduc1ve to the return of Dionysus;
x»whose presence 1nsp1res a 'dellghtful sense of freedom,
"wh?ch gulded,by<a wonderful tact.of selectlon, exc1u51on; -
qutapositron;' the Prevalentfkpollonian‘ebirit,'results'in
‘a *certain’priesthood and hingshtp"of 'refined miﬁds.'
'~1Marius‘feeis‘fortunate to have lighted o L
‘ »n. upon:a period ‘when even more than in the daye'of

LY

e

austere‘ascesis'which had preceded 'and.were to

- e .

v
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.+ follow it,” the church was truk for .a moment, tfhér ’
- - ‘ / i R >
. . , , ;

D than she ever would be gqain,‘to that element of

3! : : ] . .
v -profound serenity in the _soul of her founder,,

b "
-, Which reflected the eternal goodwill of God to man

) ', N 1n whom' accordlng ‘to the oldest ver51on of the s
. - P
‘ L : angellc message 'He is well pleased (Marlus{
dPP .. 11, p. 117) g o
Lo '," . ' ) * n; ‘ \' T
. [ )_‘\ . ] v
g ! e . In this atmosphere of "profound serenity"Apollo and

. .ADlonysus have found harmony. Because\of thlS, Marlus"
- \
,; T \ *lelne companlqn behind the ve11 of the Apollonlan world

J

'offappearance, can and w1ll become incarnate ih human form,
.o o 'the body ‘of Cornellqs.‘ :.' : . R fﬁjj

B The nature. of the-relationship betweén-Marius and
Corneliqa has heen muoh'disdussed. _Riqhmond'Crinkiey, in

Walter Pater: Humanist, quotes a sentence from Marius:

. &
v, ¢ . . . '
s

Y - Marius believed that Cornelius was to -be the husey
’ ‘band of Cec111a- and that, perhaps strahgely, 'but

had added to the desire to get hlm away safely

<

(Marlus, II,,p.FQlZ)

. | , ’ ! . . .-, . B , ‘/;/
Crinkley remarks that - e A

. o A‘. g . - . ! . T, . ‘é ' B -
) oo S the publlc readlng would be that Marius, hav1ng o

affection for Cecilia, does not want toﬁsee her

- I
1 ,

’ -
v 2
-
T . . /.
. b . ’
. P ’
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. . .married to Cornellus- the oppos1te, of. course, is
N ]

the case. Marius, being fond of Cornellus, does

" © not want to see him married to Cecilila.103

N

i

In response to this line of thought, Monsman claims

that : - RS

' !

if one’insists that . . Marius is attracted sex-

s/

J;lly to ‘his frlend Cornellus, then one must note -

v
o
-

" that he is attracted sexually to Cecrlla in at:

N

« ' §© .

least as 1ntense a degree -— as well as to all the

.

'other persons .and, even, objec ‘beauty-

Y _which falr within his ken.104‘

g v

However, there is ample evidence in the ndvel to sug-

gest that Marius' "divine" or earthly companion would pref-

. . erably be male. Brian Reade,‘in Sexual Heretics,,remarks

‘that, in Marius .

it will ‘be noted how male friendships were
: * the more powerful emotions described; and not only
L :~were,these'dependent upofl attractiveness an

- 103 Walter. Pater-' Humanist (Kentucky: The Unfiver-
- srty Press of Kentucky, 1970), p. 155. '

, 104 Walter Pater, p 45.
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xS ' ' ! ‘
therefore erotic, but they .were linked dramatical-

ly to reiigious cris,es.lo5 ." . . ) /.

[}

. After Marius' vision of his® "divine companion® in the -

~

chapter'entitled "The'willbastiSion,' he Qq7bere}

, Musf not all that remained of lige be but a search

‘for the equivalent of that Ideal, among so-calléd
' ‘ ’ ’ Jor

, ~ actual -things -- a\gatheriné together of every

trace or token of’it,iwhigh his actual experience
j;might~p;esent. (Marius, II, 'p. 72)" ’

’ e '/61

VMarius' predlcament is 31m11ar to that of many

.
» . v

VlCtOIlan homosexuals-

L ‘ , ]

,It'is'not-haid see how the difficulty of 'l'amour‘
de 1 1m90551ble' led by 1maglnat1ve exten51ons to
the vanlshlng p01nt of safety in 'God'.' For the
~'loqe.of‘God', a predominantly Chfibéian concepf.

tion, can only be communicated in figures of
speech inspired originally'by erotic sensatfons,~ o
- . -

and -this splrltual love on the part of men for_a

o 'mascullne force can thus be rendéred backwards

- .

, . 4 \ s
' . .

105 sexual Heretics, ed. Brian Reade (Lbndon-’ "
Routledge and Kegan Paﬁl 1970), . 20 ‘




. ol
. - o . o
¢ into homosekual emotion which has taken refuge in

’ vtheyéloud§‘of intellect.losf

Aﬁothei‘critic has asserted that Pater's -
. v N J’

'

attitude to réliéion‘...t: is bound up ih-é/bunq1e o~
\éf other attitudes, all of whith can eés;lf be |
S A ‘ | . associated with his sexual-preferenceé .+ . . the
’ Titualist's emphasis on elegéqt vestments and
'gpiendid church fitments, on gqid‘and/silver and
jewels :and incegsé, together with their. emphésis
': . f Lo .~ - on cellbacy, had a greater natural attractlon for
\f :’}.‘: ié , ) ( ',homosexuals than, let us say, strict Evangellcal
or Calvinist forms of worship. Pater, at any
. ' rate, was a manlof homosexual leanings, and para-
dox1ca11y, whlle he was not a fully bellev1ng
. Christian, by-the t;me that he wrote Marius, he

’
» /

. was once mgore ‘a ritualist, as he had-'been in.his

Boyhood.107

- , \ ‘ [ o
TR 2 - N - B ’

106 Reade, Sexual Heretics) p. 12.

. 107 Robert Lee Wolff, Gains and Losses: Novels of
Faith and Doubt in Victorian EngIand’(N. Y. and Londbn-
Garland’ Publlshlng, Inc., 1977), p. 177.

. , . ‘ . .
L ! B - ‘ . L
. [ - -
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Pater sheds light on the connectidn between\religious'
and homosexual ritualism in the chapter entitled "On the

‘
ot

Way,'.in book II of Marius. To Marius, the soldier, Cor-
] 14
nelius, with whom he has recently made acqua1ntance on. the

way to Rome, 'seemed to carry about with hrm, in that ptrv—
1leged world of comely usage to wh1ch he belonged the
atmosphere of some still more jealonsly exclusive circle."
Soldiery is "rendered _backwards," in bater's mind, to the
"new knlghthood or chrvalry of Chrlstlan souls, whlch 1s\
rendered backwards,' Once agaln, into thelhomesexual rlp-

ualism of Vlctorran England. The *articles and ornaments".’
4 ‘ \ ‘ .
of his knightlyrarray are a vital part'of‘Cornelius"vivid*
‘personal presence," Wthh breaks ,

’ . s . N
[

. ] N . '
‘through the dreamy idealism, which had almost come

N N X t

to doubt of other men's reaiity:ﬁ r%assuringly,.=

1ndeed, yet ‘not w1thout some sense of a

[

cons&ralnlng tyranny over h1m from W1thout -
C A
LN I(Marlus' I' p‘ 169-) . R 4 , * '

'A-passage from ‘Emerald Uthwarﬁ,' in'nhich'Uthwart, a
student at a monasygry in'laﬁh;century England, attempts to’

define-rhe nature of‘his relationshib‘with his. tutor, Jamés

:
’

Stokes}_wil; reveal the purpose béhind:Pater's curious cem-_

‘mingling of soldiery, monasticism and rffh@lism.‘ Enerald,

finds the Greek or Latin model of their antique.

v



friendship, or tries to £ind it, in the books they’
.'read tqgether.“None fits exactly. It is of mili-

tary glory they are really thlnklng, am1d these

ecc;eslast1ceI\§EFYound1ngs, where however sur—*
ﬁl%ces and uniforms ate eften.mingled Eogethep}
how they will‘be{ in cbstiy'glory,‘costly to them,

. - side by side (as they. work and walk and play how,

‘ \

side by 51de) in the cathedral a1sle, W1th a tat—

) ‘tered flag above éhem, and under a 51ngleU(Sapph—

:1c) epltath 108

v »

Uthwart flnds sanctlon for his pederastlc relatlonshlp

w1th Stokes 1n anc1ent Greece*\where ) ) ’ »

’

it was a'reSpeCtedﬂrelaEionship between teacher
. . . A3 .

R

-and taught, senior- and junior, the éoldier and his
page. And the cult of homosexuallty, in- its ped-

\ ; erastlc form, galned support from the argumen{s of

P

“ » 108 *gperald Uthwart" in Miscellaneous Studies .
(Lohdon: ' Macmillan and Co, Ltd., '1910; rpt. ~Johnson Re- °
‘print Co. 'Ltd., 1967) p. 214. that lying beside each other
will be "costly to them" refers to their’ posthumous reputa-

. tion. However, when Marius " lies down beside" the.dying.
Flavian, "undeterred-by the fear ofrcontaglon which had

kept other people from 'passing near the’ house,' the cost'
he fears is not only the plague, but FlaV1an s

homosexuallty as well. 1In Victorian England homosexuallty,
‘was regarded as a communlcable dlsease. ) :

. \
1 . N

1o ' N " ) \ . r . . 113

1

i
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by all but a few 'ref1ned mlnds.

o , - : .. 113

/

s Plato and other Greek philosoﬁhere who tooK this .

educational pattern in their lives as they found

‘. it, only maintaining{that‘the less physical it was

the more philosophical, and therefore the

better.log- ’

‘4.

To bring our argumeht around full,éiréle, it wodla -

seem that Crlnkley S 1nterpretat10n of why Marlus' belief
"that Cornelius was to become the husband of Cec111a .'; .

perhaps strapgely, but had added to phe de51re to get him

away safely" is of greater merit thah Moneman is willing o f

\
concede. The s1gn1flcance oﬁ perhaps strangely escapes

Monsman; it suggests that Mar;us sacrlflce is, on'one

‘ )

level, opposed to hié true qesire,‘ndt £o~mapry Ceeilia, '

but to remain with Cornelius. This.phraée is akin to. most
~ . ‘b‘ - . .

.of the homosexual references in that it is just thet, a.

‘e

phrase, a hedglng quallflcatlon, de51gned to be passed over;

- ¢
.

' '
- . .

-

109 Reade, Sexual Heretics, p. 2.- The*'eonetrainlnq

.tyranny which préevents physical expre531on of Marius'"r-

attraction tg-'Cornelius-has its roots-in Platonic philo-

"sophy; however, "tyranny® seems 'too.harsh an adjective for
. this form of restraint: Pater would like us to think of
. the less "philosophical® restraint imposed on the homo—

sexual by V1ctor1an morallty.

'
.

N\
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Iﬁ conformity to the Platonic tradition of homosexual

" "love, Marius, rapturizinqﬁtoohimself about the new hope

that Christianity promises, comes.to the conclusion that
2N ‘ Tt i

- Chastity -- he seemed to.undérstand -- the chas-

tity of men and women, with all the conditions and

T ) ) 'resqlts'p;oper to<that’chastity, is the trdgs%

conServation of the creative energy by which men N

e . and women were first brought into @t. '(Marius,

9 11, . 110)

Again, as in the previous examples ciﬁed, the homosexual

\

'r 'y ' 4/\ o . ':\-
+ reference is found in a qualifying phrase; “"the chastity of

J

it is therefore more  "chaste” than heterosexual love. The

.

men and women." The idea that emerdEé‘and‘temporarily sub~

. ‘verts the apparent core of this.sentence's meéning is that

-

since homosexual love is not dirécted towards procreation,

but tgwards mutupi philosophical and emotional enrichment,

‘eroéiciaftraction that Marius feels toward quﬁelius is

r v

purifiéd by the fact that, like Emerald Uthwart, he  finds

'*a Greek or Latin model" for their friendship. Though he

‘
[N

éeems to be abproxfmately the same agemas Marius, Cornelius
is his religious méntor, and in the passage in:FOﬁ the Way”
in wﬁicﬂ Cornelius Léceslon his "breast-plate, the sandals
and cuiras§ .--. . One by one, with the assistance #f Mar-

ius"?Mariué, I, p._l70), their relationship resembles that



N - /
" pater's thought, with the rfebirth of a healthy form of

L’ o T _‘ LT

of'soidier»toipage. .The pederastic cult,tiike‘the homo-

sexual elite of victorian England, is *punified,',ekpiated

)

from guilt,(throdéh a shared sense of inclusiom ih a crea-

* tive, inlosophical, non-repressive society.

It is not my purpose, in this thesis, to uncover

8

fnaughty bips" in ‘Pater's writing simply because Monsman

has not. paid attention to them, However, his blind spot

s

has led him into a critical quagmire; as has been dis-

’

cussed, his placing of Marius' aspirations exclusively on

&n Apoldonian ideal 1s 1ncon51stent with th& fact that, for

Pater,'Dlony51an "freedom" is a necessary foil to Apollo—

.nian self-consciousness, and its inclu51on in the 1deal is

essential te the formulation‘of an "Anima ﬁgturaliter
Cﬁristiana.‘ . - «

‘ In order to gauge the ihfluence of Dionysus at the end
df Marius, let us examine hlS various man1festat1ons. As

has been demonstrated through my discussion:of the passage

‘from Greek Studies in which Dlonysus is compared po "a ten-

der shoot of living green," Dionysus can be aQSOeiated, o ’

homosexuality. When Marius\Qescends-intﬁ the catacombs of

the Christians in the cﬁapter entitleé 'DiVine Service," he ..
part1c1pates in the D10nys1an cycle which is delineated in )
that passage. Marius' “going gnde;,' whlch is re—enacted,' f‘ .' f‘;

when he 'visits his family tomb, is a correlatlve to the f o

» . . .
A 4 o . . .
A ' - - . v
. . ! M ’

-~
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,:tedfing apart of Dionysus by his worshipperss such events,

which provide the/arti§t»heros of the bildungsroman with a
‘knoyledée of pain and thereby test their humanity, are

' llnked through thelr portention of "final victory through

sufferlng. And as the dlssevered-body of- Dlonysus is.

scat- tered about, returnéd to the womb:of‘mother earth so

that he might 'be reborn to bring fertility to mankind "next.

year," so Mérius returns the .child, 'himself', to the earth

\

that covers hid éncgstors,'so that his creative powers

o

might gather strengthhfrdm the "relics"™ of his past selves, .

~and be renewed. A S

e

In the introductory chapter of .this thesis it was .

demonstrated that inhumation is, in itself Dionysian, in

that its practlce predates the Apollonlan tradltlon of cre--

,matlon, and testlfles to an awareness of "the W1der sp1r1t—'

ual sense of the more than hum%ﬁ vitality which Dlonysus

" proclaims."™ When the Chrlstlans bury Marius at-the end: of

the novel, Pater would 11ke us to recall the Dionysian

roots of this practlcer'and by doing so, appre01ate that

_Marius' -desire to see "beyond the veil" is essentially a

" Dionysian desire. 'This desire, which is manifested in "a

’

‘generous loan'of' himself so that Cornelius might live,

allows for expression of Pater's homosexual desire, which:

he 'génerously'loansﬁ°to a receptive period in history,

[



[PPSR —

Ay

= e e g e

tearing dpart of Dionysué b@ his worshippers; such eventsy

which provide the artist-heros of the bildungsroman with a

2

knowledge of pain and thereby test their humanity, are

linked through their portention of "final victory through‘
sufgering." And as the .dissevered body "of Dionysus is
scattereq about,‘returned to the womb of .mother éarthxso,
‘that he might bej}eborn to bring §§f£irity‘to mankind Fnext
year,"so Marius returns the Zhild, 'himself“ to the earth

that covers his ancestors, so that his creatlve powers .-

might gather strength from the' relics” of his past selves,

and be renewed. , ) ”

v

In the introddEtory chapter of this thesis it.was

LA

defionstrated that inhumation ig, -in itself, QionysianY\}n"

. ~
that its practice predates thé Apollonian tradition gﬁ cre-
mation, and testifies to an avareness of *the widér¢§p§rit—

ual sense of the more than human vitality which Dionysus

proclaims." When the Christians bury Marius at the end of
the novel, Pater would 11ke us to recall the Dlony51an‘ '
/ roots of this practlce, and by d01ng so, apprec1ate that
Marius' desire to see 'beyond the veil" 1% eseentially a
. Dionysian desire. This desire;;yhicp is manifested in -5‘

. ) ) ‘.'f',m,r R
generous loan of" himself so that’Cotnelius might live,

v

~

‘x\gglo s for expression of Pater's homosexual desire, which
‘Ke\é

{
enerously loans" to a receptive period in history,
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that'of second—CEntury'Rome; so that he, like'Dionysus, can

sxgnal a hope- that such de51re might again regenerate from

) *the hardness and stony darkness of the earth
\ i ) " Such a hope could never be reallzed in Pater' s V1ctor—‘
- ian England. 1It requires a period‘'when a dialectical
. v . N '] [

- interchange between Dionysian erotic: or creative desire and

4o

Apollonian contemplative serenity can be discerned, so that

; they ﬁight, with a little prodding from Pater, for a . )

moment, unite. According to Schiller, in ancient Greece

Feeling and thought were not yet split in-'pieces,
that scarce remediable cleavage in the healfhy

nature of man had not yet taken place.llOZ‘

- . .
In such an atmosphere, desire might find expression.

: ) Marius desires te be‘commemorated; upon his death, with the "

inscription, "He was Mfie last of his race!" For Pater, a

sapphlc epltath on his tombstone would, perhaps, have '

...’

.-suffiéed . . ) . /

v “
- . - "

Victorian England (Austin and London: University of Texas
‘ .. Press, 1969), p. 165. )

110 cited in pavid Delaura, Hebrew and Hellene in "'

! N . - " ' N " . \' ' , ’ Lo ) ) L ’ l:1.19
'.d‘ ~ > h . , I3 v - ~
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\ e ‘ Conclusion _ L

/f/ This thesis has examiﬁed the distinctive processes

through which Wotrdsworth and Pater ‘sought to overcome their -

private selfhoods, and has demonstrated that, though cer-
. ' N I :
tain manifestations of their respective selfhoods are
Co. ; : .
..unrelated, both can be traced to their roots in a common

condition, the sélipsism inherent in Apollonianigm, the

principium individuationis. We have obse;véd that Diony-

1

sian 'self—forgégfullness' provilles a remedy for the solip7

sistic éisease of both artists,\ of pionysus is representa- -~
tive of a struggle.to overcome repressive Apolloniaﬁ\.
"boundaries and due proportions.”
The significance of their Struggle~tan bg appreciaﬁed
“in the light of our current desire -to subﬁue'and channel -
natural force into seemingly‘infiﬁibe experiments in pro-
duqtivity, which, though intended in part to increase our
_leisure tim;fvhave divided .impulse from galfillment mdfe’
than ever bqfore, for-we'fiﬁd ourseives on the threshold of

1

self-annihilation, and héidiy dare dream.

Our attention has focused.on the efforts of both

,artists to correlate self-and not-selffthrbuéh.sélfb
objectification. In Wordsworth, this effort reswds in an R
identification of the unconscious mind's_"first born affin-

ities"™ with the-sublime "first. dealings of nature" through . -

RY



a3

’

\

a..sense of their mutual creation and sustenance by nature's
' . R v " , -
‘maternal love. Pater's results in the recognition:that his

s€lf is "determined by a‘ﬁar—reaching system of material.

forces extérnal to ity a thousand comb;nlng cunrents from

-

earth and sky". (Marius, II, p. .68 ). As. has been demon—, i

!strated this recognltlon, ﬁtanslated 1nto llterary style,

LA
'

prov1des passage out of his sollp51stic shell N
l . ’ -y
‘ Ve mlght benefit from thelr example, for, as N. O.\

-

'B;own, ‘in Love 5 Body, .says, ° . - v .

To become conscious of our participation in the =,
N ' 2 v

\ creation of the phenomenal world is to pass,ftom

) [ . ' N .
Do passive,emperience -- 'perception as [impressions on

a ‘passive mind -- to conscious creation, and creat

ive freedonm. 'Ever perceptioh is a creation_——

'

'when We ‘'see physical. objects we are makers or

poets. Or gods; the world is our creat1on.lll

'

ﬁodern llterature, that of Joyceh Eliot and Woolf for

,

‘example, exhlbt;g an acute awareness that the escape from

1nwardness is made only by’ venturlng further 1nwardn The

llterary crltlcal tradltlon would be ehriched by'fhrther

. .
“ - oo o -

’
¢ . N -

111 N. O. Brown, *Love's Body (N. Y.: Vintage Books,
1966), .*255. o , -

. v

'
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efforts to asstss the- contribution. of Wordsworth.ahg:the S I
h \ ' ' . . . V4

ma jor komantic-pqets to this awarepess, 1In the opening ‘ ‘
paées of thfs thesis, 'the inability ofJXrnbld to appieciate ’ )
‘Wordswbrth's contribution in this regard was discussed: y

ShOUld‘CIlthS agaln 901nt to the COntradlctory nature of ) o
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§ v . N '
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