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ABSTRACT

-~

.

Marilyn Beker

S

¢/ . -Pauline Johnson: A Bfo&réphiéhl,e

“

Thematic and Stylistic Study

)

[}

This' thesis deals with E. Pauliné Johnson's poetry:

‘and prose in relatlonshlp to her heritage and her -sur-

roundlngs, as w;hl as contemporary literary modes .
Although generally relegated to a position éEong the

o4
fron the other members of the Group in several ways: she

Group of 1861 nature poetoz Pauline Johnson stands out

was a woman, she was half Mohawk Indian so tha:\the nat—

urgl settings" of Canada were her home in a way they were

not to the others of the Group, and she was a recorder of

a'dead or dying way of life--the Indian way--in both h;b.
‘ ' , L . |

poetry and prose. ) l ﬂ% !\
Inltially 1nfluenced by Transcendentalinm and Roman-
thlSm, as well’as her Indian heritage, she dbnpmomiled
her llterary art in order to- reaéh a public whidh “she™ fdlt
otherw1se might ignore her. But near the end‘d! Bor 11!3
she returned to. the subject mattér and . themnn Qf Her oarly
work, but with increased 1iteraty skill, as. her last f.".ﬂ

poems 1ndicate. Because of her blending of whita (hoth
British and American) literary and philolophiqgl bgliaﬁﬂ

with Indian myth, folkways and- narrative art; sho{may"ba
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A biograohy of the gana\dian Mohawk poetess '\E'mil'y

3 Pauline Johnson must beqin far before the simple stat t
of her blrth because it is, in pant \,;also the blograj hy of
the Iroquois Nation in Canada. And tm.g,dgtory is 4nexor
bound up with the fabric of the entire concethof Canadij

‘ myth the poetess so. beautifu;lly sets forth in her work.

The expression of this myth. and 1t's spiritual and

f
literary rarpiflcations I propose o i.ater qxplore in t 'is

thes;is, but in the meantime, I will et about recounti

should have been born a Canadian. '

-

" contrary to popular opinion. ‘Hiawatha was ind
actual’ person who lived c. 1190 in sLme part of
America. His story has been gl'\\morized and myth voloyoq
‘ partly through the popularity of Longfellow‘s epic “Song

of Hiawatha“ and through the continu;ng fabr:lc of my- Ind:lan




' \fredible amount of historical persPective to piece together, .

T Nk

o T R N T s aamtr S . ATt

. . a fascinating account of the formation of the Five Nation

-
3

Conf ederacy.

. The Iroquois emselves were first called the Aganyschipni

. : oz" Housebuildersl and~made theirr home on the Ndrth-East shore'

¢

* of the st. Lawrence River with the Hurons and the Adirondacks,

- the powerﬁui ~Algonquin tribes to whom they were subJect.
\ ' -
Through a matter of :lnsult; surrounding a marriage proposal

'. (a Hucon-wanted 'to marry a Seneca woman but was insulted by
Voo .her father, who considered the proposal an atfront:y in a .- | [ -
h | K rage, the young man killed the Seneca chief and th:.s crime
© . . caused the tribes to take sides in a battle which left the’

Aganyschioni defeated by the Hurons), the Aganyschioni became

i " a wandering tribe that experienced many battles with hostile

tr:lbes until it reached the Niagara Peninsula. It then made

; its way to what is now New York State and settled at some
” 2

<4
by i e % sl e

L]

- - . | point along the 08wego Rivexu

T~

- . .l
L iemadTaan s ARSE

e . N

e There they lived as one band, with the Onondaga being

\‘~-| .the ‘ruling clan, until quarrels caused a divigion into separ-

) atea bands which drifted into nomadic patterns. One bEnd\
s crossed the Oswego ‘River and called ttself the Mohawks. It

S~ [

o ‘ . “

: is from this band Pauline Johnsdn drew her ancestry. This ( . ;

. ]and settled neu: the spot where Utica now stands and divided j

. / o 1nto two aettlements: one east of Lake Oneida became an inde- g

pandent, tribe calling itself the Oneid_e Nation. The oldest. ' .
,?ht:mch, .%;}e-%eendaqas, settl'edmemong.ti\e,hills arll\d valleys” ‘

13




around-» i.ake onohdaga (the area 9f present-day Syracuse) and’
the two other branches (Mohavgks and Oneidae) lived together
many ‘years on the Seneea River but final]:y separated when

the younger -branch-located on Lake' Cayuge and became a separ-

“®

ate nation, as did the Senecas uFon Leke Ca.nendaig\ie.3 These

five tribes made up the Five Natjons. These £ive lived separ-

ately. had their own bounded territory and kept Intact as
\..
distinct natjons «with their -own ruling_ s;c'h (counoellor’)

s . Van “ v,
and their own lan‘guage. ‘ s

3
Wt
1

n

Many of these separate tribes fell into disputes over
neighbouring 1_ands. The Onondaga tribe would attack the
weaker tribes, who would call fox: help from the elder tribes.
of Mohawks and Senecas and, taking advantage of this internalii
conflict, foreign neighbouring tribes constantly raided their

country. This situation preceded the’ coming ot Riawatha. .
The coming is'a legend_in itself, involved almos{: entire-

1y with mysticism and intrigue. It tells of Hiewathaf\

a

| approach as an \;nknown ?rarrior in a vhite ceno,e.l Some qourees‘
say that his canoe was of birch bark--a tree unknown to ”*the
p&ples he came upon--and so wae thought to be eacred. It
is more li'kely, though, that because of his demeanour and

v

’wisdom, he™ was respected so 'highly.,

In c. 1190 %an old Mohawk chief named Dakonehveda (In-




\
.

t * Q@

tation, he decided to weave the whole of his plan ‘into "one t

1

great Wampum beldt (a shell bead belt, often in the form -of -
p:lctograms used to tell a ,story). It is told that one day
day in the forest, nearly -finisheki the belt, he looked up
and Suw a strange young hunter watching him.$ 'rhe' hunter
asked to be allowed to help t‘he old man, who, after careful
consideration. taught him his elaborate scheme, convinced
that because of the young man*s physical attractiveness and

powers of oratory, he would caxry the plan to members of

'tribee who youl;:l readily accept 'it. The young man was Hia-

4 ' {

. .

wa

The myths su‘z'rbunding the meeting of \these' two men- are

~

varied. In the Constitution of the Five Nations or YThe
) Irogquois Book of the Great Law" (Arthur_C. Parker, Néw York
. ) . s ﬁ_ .

State Museum Bulletin, Albany, New Yoric, No. 184, 1916) ere

are recorded certain stor:les of Dakonahweda and Hiawatha

which, although fraught with myth, cannot be disregarded.

Dakonahweda (sometimes spelled Dekanahwideh) himself

® -
is a figure of great: 1egpndary stature. Because of his wis-

dom, probably, the myth surrounding him was entirely a re-

,(v
44\

ligious one. It is written that he was born of a virgin in

a manner not unlike Christ's birth5 and ‘these stories go on

to Elescr:lbe his exile from his own tribe because of his un-

usual proffound wisgdom. They tell of his hermitage in the

”forest. of his self-education through ordeals, of his private
h pnrit.tga 1on, and ﬂnally of his return to the tribe as a

PR
N ! . .
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wise and holy man.

W |
~ The stories concerning Hiawatha are sim\.u\‘ perently

as a young man he left his tribe to go ‘in search of a gre’m:

teacher. There are many speculations put forth trying.to .
' v

resolve the question of his departure from his tribe. They

centre around the deaths, it is said, of his seven daughteré

\

at the hands of a vicious sorcerer® or the death’ of his only
daughter7
N

- said that his departure depended mainly on a dreain of the —

or his sister.8 1In all sources, however, it is

tribal medicine man that depicted a great meeting in the woods. "
In keeping with the transcendental pattern of Indian
sensibility, ‘which in fact echoes in these stories, ‘the East-‘
ern Indian tradition of disciple seeking guru it could be
'said that Hiawatha was like an Eastern wanderer who . forsook
his tribe to go in search of a great teacher who could\ qive
him enlightenment. And when he found this teacher he ],ived
with him \for several years, soaking up wisdcm. achieving- en-.-
 lightenment, and then himself golrng out into the world tb _
teach others about peace. This emphasis on aiaw&tha as ﬁeaaq\\
maker draws him even closer to the framework of mn;istian\

tradition in: the same way that the disciyles leamed from

Py il
¢ i o

Jesus, jthe’ Prmce of Peace, " how to. make peace.

At

This is not to say that I draw any pcrallelso bctween
‘Hiawatha and/ the disciples or ‘St.. Pnnl. or betwaen Dakonah
‘weda_and Christ. 1t ‘is simply intercsting to ,noto




“

American Indians and those of the East Indians, the peopleg
of the eastern Medit:erraneaix and, for that matter, all cul-

tures. This religious relationship (with its Eastern, tran-
i

4

éaa: ) scendantal flavour) will later be importan;xt in the discussion
L of spirituality in Pauline Jo‘hnson's work. And the point will

- . then be taken that it was a spirituality and transcendental-—

ism no¥ necessarily created by her alone but stemming £rom . -
J . . Lo . .

the awareness of her Inﬁiian heritage and culture.
P ‘ -

Dakonahweda's plan', meanwh&le, as recorded in The Book

-

R

of Rites, ‘specifiéd the r'i'tes.to be main'tained in a particu; .
. larly religious way. Laws and rules were laid down f'or the o
protection of theé amalgamated tribes. Elaborate schemes for
different clans' of the tribes were outlined. Three clans . :
(Bear, - WOlf and 'rurtle) were formed and it-was stipulat:ed
that they could not intermarry. A bear could_'not’ marry a .
bear, but could marry a wolf.? Any clan bearing the same
) totem must give food, protection, shelter. clothes or any
needed hospi@ality to any member of that clan, irrespective C oL
o of his nation. This plan of clansh:lp‘further sttengthened
_the organization.w i L | ” B -
i Dakonahweda 1nst1tuted ‘great reforms in religion, ad-
K vancinq many new observances and a host’ of thanksgiving. ce,re- S
mpt}ies; :‘énd_ithase were remarkable in their devoticn to nature
and the Great S;iirii:.* 'l'hese rites will figure strongly later

: :ln t‘h:l.! thesia 1n a discussion of Indian transcendentalism ‘

ﬂ{

a nas uproued by Pauline Johnson in her work.
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Together, H'Lafvéatha and Sakonahs;eda went to th;eizj brother
tribes and explained their plans. The otﬁer (\:h:l.efé decideq
to meet because of their confidence in’ Hiawatha. ;mom they
qssumed .was sent to them by Rawen leoh, the Master of Life. 11
- One chief, the most despotic and unfriendly (Addodahgonh or
:"Tangled " because he hanhd tangled hair aqd a mesin and ugly.
face), would not lj,sten to the project, which he thought :
.would, rob him of his oovereignty.‘. But Hiawatha urged him:
to listen. It is runoured that vhile Hiawaths (then still
unnamed) explamed this project, he busied himself separat-
ing the tangled tresses‘ of Addodahgonh who, finally believ-
'.ing H:Lawathe’ to ‘be of superhuman onigin, named@him Ayontwatha .

12

or Hiawatha, meaning He Who Combs., : Lonlgfellow "made’ the

name famous after hearing about Hiawatha frcm 'che Ojibwaya ,
(Chippewas) » a branch of the Algonquin tribe with whom he

o .

had mach contact. \ ' ) . .

', b

hn s

Ultimately the Iroquoia Ccmfederacy wa.s 3 model upon

7

~which the British colonists based their provincial govern-
ment. In fact, it supplied the basic idea upon whieh rest
the foundations of the present syatems of t'ha Uni ted States
and Canada, according to sone h:lstor:l.ans, who. .go on to aay ‘
that the first council of the Fjve Nations proved the gtronq-
est, most bindiﬁg and- longest-liired democr:atic confederar.ioir

~

known t:o have exi.sted among: any beople 13

When Champlain’ foundea Quebec in 1698 the Iroquois ;:on ~ ﬂ% :
‘federacy was alx:eady aﬁei 50-,’16707 the hut -
. - “}% «s'f’ .

Focs

o e e




© .
D ‘ < Parkman estimates that the Iroquois population 1nc1uded
- 12 000 paople, ,2500 of whom were waa:riors. " By that time t'hey

had become master& of /the territory from Florida west to the P

Misqissippi and northward to indlude most of. Canada, through

» ¥

. various alliances and protectorates.el"‘ The government itself
gL A . '
S was developed along the principles of representation by popu- -

14

*latibn. There were fifty dachems (councellora) whose titles

i \ N -

3 ' were hereditary and depezided upon bloodrights in the female .
L dine.. War chiefs and 1esser chiefs were elected by the women. |

' \

i 'The Mohawks, ho always held first Place in _the council, had

5. . " nine chiefs,, the Oneidas nine, Onondagas fourteen, Cayugas
4

. \ten, and the Senecas eight. In 1715 the Tuscaroras (£rom

-

¢ North Carolina) joined the confederation and it hecame the -

o " council of Six Nations. S N ' }

D

Cpacr-pra-y
-

o Pauline Johnson-was a Mchawk of the Wc>11‘ Clan. iie_r{

1Y
q
¢
5
¢S
4t
-

Gl
»

‘great grandfather'sr name was Tekahionwa)ée~ (Double Warhpiixn)
byt he waschristened in the Anglican faith and given the name-

L o
VM

A

Y. - of_ Johnson by Sir wWilliam Johnson,: the British proconsul who
U LT was married to a Mohawk girl named Molly Brant.l3 Molly
’:"j e T Brant was the sister of Chieﬁ Joseph Brant, who was Pauline‘ L

couain. It was Joseph Brant who 1ed the Six Nations to

S c:mda. on the promise of 50.000 acres in Ontario in 1784,
e :_‘. . t )

A, after t‘he Six Nations had been -allies of Britain during the

~ 3

was 1ater called,e/

e merioan Revolution. | ' | Z
‘ e

! Tekl'hionwake. or Jacob Johnson as



. . r L’ . R A ‘ 9 “
: % appearing Mist), who served with Captain John Brant (Chief .

/ Joseph’ Brant's son) during the War of 1812; John Smdke X

IR LA IR S A

B

{/ " . Johnson (Pauline's grandfather) also served with Sir Isaac -
Lo o Brock at the battles of Queenston Heights, Lundy's Lane and ‘

- ¢
- Stony Creek. - In fact some even said that J;;Jhn Smoke Johnson B

WIth“\h].S own hands .get fire to the city of Buffalo in. the

< .War of 1812.16 But arson wasn't John Smoko Johnson's only

!\ " talent. He also was extremely eloguent and for forty yea\rs

. o ‘'served as the -speaker of thé Iroquois Council, with the nick-
[ ' name Mohawk Warbler. H’e also was ﬁﬁhe”'tran*:\iber and co-

holder of the rare and sacred Iroquois Book of Rites (there

were at the time only two copies  in existence17 and he was
¢ . E tfhe qffitzial\lgeepcr of the wampum records o’f the ‘Confeder- °
. acy.T8 B | ‘ \ |
' B John Smoke's son, Ggﬁrge Henry Martin Johnson (Owanon-
N shyshcn or Great House or Mansion), Pauline's father, was Co

]

to school in Brantford, Ontario, until he went to the home

AN g ’ born at the Grand River Reserg}e on Decenber 7, 1816.; He went”
“ ) ’

o _of Rev. Adam Elliatt, !;. chufch of England'clergyman. to act -

as interpreter. In 1842 he became official inte;;teter for g

"~ the, Anglican Church. ot

Ell:.ott. Bnily Howells, and she came to Amer:Lca from Eristol
)
and settled in omo with her fat:hm: and giste:. Her. fathg;.
» a widower, remar:tied to a mn w:lﬁh small chﬂdrm ﬂh&éma

" ‘.«n




" \ . ‘e;der sister was given a chdnce to escape the tyraqny'ofpr
theif étep-mother by marrying Rev. Ell£b£t'and moving to

Canada, she jumped at- the chance and took Emlly with her.

Once in the Elliott home,  Emily became acquainted with the
min}gter'_‘év Indian interpreter, George Johnson. Overcoming
his parenés‘ ‘disapproval of a mixed marriage (since chief-
hood depended on the bloodlines of the mother, the Jo?nson

family 'would lose its line of inheritance if“its chief married

;o a white woman), Johnson bought 200 acres of land near Brant-

]

ford and built Chiefswood, an incredgible majestic house built
- withoué a single nail. He imported a sterling silver tea

set from England and brought in a carved piano for the par-

M.

lour as a wedding present to his wife. They Mere married

SHIV SN AR

in Kingston on August 27, ;853,\§ftet certain family squabbles.

They honeymooned in Toronto. J

\

-

- Soon after the wedding, George Johnson was appointed N é
special forest warden and licen ed to carry a gun for self- |

protection because he was dssigned to clean up 1iquor-running.

* ™
1884 at thewhands.of 11quor\runners who resented his inter

ference.21 , . _ 4/ . f

-

Chief Johnson wﬁ§ a very important man in the Six Nation

ecnumnity and his home was the focal point for all sorts of

distinguiahed visitors. Poets, painters, statesmen often

;went there to spend some enchanted times, but the greatest
,'_pgir seems to have been made over the visit in 1869 of the

[}
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Duke of Connaught (later Governor General. o\f Canada). 22 qhe.
Duke was made a chief of the Six Nations. wi\t;h Pauline's _
father and grandfather and Chief George Buck of ,the Onondagas

(the only other man to have a copy of The Book of Rites)

presichng over the ceremony. The Duke was given the name

: Kavakoudge (Fly’ix:xg Sun) and during the ceremony knelt on a
red broadcloth blanket which was once used in Chiefswood as
the piano cover. For some reason, the Duke's kneelmarks

were considered something sac¢red and Pauline used the blanket

as part of her performi,ng costume. When ghey.divscovereq the ;g
former use of the blanket, white Canadians just. ci;uldn;t' make
enough fuss about how quaint it all was. All of Miss Johm-
son's biographers rhapsodized about this little red blanket.

The object of their affection now finds a cozy ‘home in the

=3
.

Vancouver Museum.

¢

4

Pauline had two brothers and a. sister who left no heirs

(vhen they died. The elder brother an& Pauline's sister were ™

sent to Hellmuth COllege in Lgndon,_ Ontario, }mt Pauline

herself receiyed very little formal education. The bulk of
a 1%:, 'in fact, consisted of two iears w!sth a governess, _thx;oe
yvears at an Indian day school ‘an'd t:uo years at cén‘tral:' School
in Brantford.23 u B
As a child Pauline was fond of the vorka of Tennyaon. -
Longfellow, Byr:on and Shakospear; and alsq road J\ddiaon'n

The sgg_tator.z‘ Her cousin ‘on hor mol:hor'a cidem t’hc




. ) (

. and critics dwelt on thihs@when they were discussing h%r’ 1

work, insisting that it was throudh th?.s branch of fhe\family. o
that her . creat:\lve talents came. , ' L |
o a The fact of this distant relationship to a man. of )
letters was a kind of curse in light of the boring arguments
. ' set forth by white critics of the day, who ins;sted the P
{ Indian part of her could never come out with any poet; .:

Pauline was an Indian by law because she was forn on

© Indian lands and thus was a ward of the government. Her up-

A4

\bringing, as she rei::ords. it in her short story "My Mother," |

~ b

. was one which placed strong emphasis on her Indian heritage.

+

h

" € 1w
. ;
. .
L LT o g2 o Sl ot g KA o gy oA

. Her ﬁirst poems were pub%ished in Gems of Poetry, a

" e
3 p e 5,

o ) e o b T
[ ML

small New vork magazine, and The Week, established by Gold-

e

[_—
b o

win Smith in Toronto. On the strength of these publications,

N Vg Mpra S

Frank Yeigh, president of the Young Liberal Association.of
- Toronto, invited her to read at a recital at the Art Galiery

1

. rooms of the Ontario Society of Authors on January 16, 189"‘2.25v 1
4 N < . h

. ¢

.
S,

She feciéed “"Cry from an Indian !6:“ "My Forest Brave" and - f‘ga

3
4
o
S
v
u
L
e

e . "My Redskin We, * and gave the only encore of the evening.

- -

"»:":‘t"
OIS
r

3%
LA

T

}Even though she wore only a simple white dress, the éon{é
0 EJP -

of her work and. her rendering of it made her more colourful

Ppacern
W ey
i

o . . than the other poets who also read, among them Duncan Capbe;li
e " scott. |

On the strength-of her‘successful recital. she gave her/ .
first solo reading .at Toronto's Association Hall, where her :

ulectiona were "'me Avenger," “"Pilot of the Plains." "cry



r

,
e

from an Indian Wife" and;P composéd especially for the 'occa- ’
sion, perhaps her most, well-knbwn poem,\&ﬂ!h? Song My Paddle
S‘ings. ., Her encore was "Beyond the Blue. 26 During the
”g:ec'ital she forgot part of * Song My Paddle Sings," paused, -
tore a rose to pieces, and after the second stanza _saié.
"Sorry I:ve forgotten the rest of the piece and if you don't
mind I'll give you another in its place." 27 For some r:ﬁrasox{~
this candour endeared her to ‘he crit\icé as well‘as~ to the |
audience. After this she si ned all her lettérs to M,
Yeigh (whom she called Yeigh Man), "Star."

Pai-xlin'e becama a big hit on the. recital circuit and
between 1692‘ and 1894 sho gave 125 recitals in fifcy d;l.ffe:;’-;
ent places. 'It was pro biy because she was 56 unusual, com-

oy ¥
pared to the stiff Canadian peets of the day, who were somber

. -

and often pompous.

[N - '
- -

'I'he works she read at the beginninq were ﬁery condem-
nations of the white man's treatment of the Indian and un-
doubtedly white audiences thought themselves very liberal
because they applauded such material. And perhapa to egaa
,f»m tiny pang of guiIt, they aqraed tf? make the’ quaim; m.;
“5ohnson-and her Indian costnme, a star. In a per;oxfal con- f
varsation with Phyllis Armour Rertzberq of Port Hope a .
demure lady "artist who was in her early 'Yeara at tho tim
Pauline was reading, it was confidad to me that "dvex:yon

made quite a fuss over that girl

And 11tt1e wonder. It wau,“ aftat a
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°

’ the West was pretty wild anébstill;being tamed by fearless -

. men, and here was a real "redskin" who could write and talk
ot

' o the white man's language and ‘present to him the Ihd;an pplnt

of view. AudienCGS'were dellghteq :

At the end of her recital tour, Pauline had enoﬁgh money

to make a trip to England, where she hoped to‘publi?h her
| first book of poems.28 In those days, England and tie

v

n

o United States were the only places to begin a literary

. ’
. s / W
i career. There were no large Canadian publishing hpuses that

#0-

would assure literary success. After a public reception at N

!

. /
Brantford, Ontario, in 1894, where the city fathers gave her
/

;
:
:
|

:
z
4
;

a purse filled with gold, Pauline left for London, carrylng .

L
e

™

W

\' a letters from the Governor General, the LieutenaLt Governor
¥_\;’ of Ontario, and Rev. Professor clafk of the University of . .

R Toronto, assuring her introductlons to state and literary

S L]
- ]

circles.

e v In London Pauline made the fashionable drawingrocT

E

.
s bt a0 Bt 19, T T gt B, §

f scene, meeting such people a34Auhrey Beardsley, who Had just
Ey o finished writing "Venus and Tannhauser," and giving many
= . .. readings with the salon ttraction of the day, the Ameridan .

shirt. .blue jeans, high boots, and'sombrero. Miller enjoyed

and recitinq his poetry.29 ‘

Panline fit right in with her Indian costume



3 7

| seemed one when freaks were fashionable. A resident poet
in the dFawingrmm was the big atttaction. After all, thé
(writers of the day were Beardsley, Oscar Wilc;e, Ruskin and
| Swinburn. Bernard Shaw, still deep].y involved in journalism

'and Fabianism, had just finished Candida 'rhings were very °

colourful and art nouveau. - People just se&med to do outrageous

Q things then, especially if they vkre artists. It was so .
fashionable to be eccentfic. Joaquin Miller, for examp_le,
went around bragging that he was the oﬁly man ever to wear
a hat in the presence of Queen Victoria; she undoubtedly
prided herself on be:mg the only reigning monarch to allot;

N j-_to , {

[4

Pauline was a rage in t;xis very swishy scene, wear:lng.
" a costume modeled after Hinnehaha's. She wore a buckskin
dress trimmed with ermine skins and silver. brooches--the
brooches were very old and had been hammered . from silvar
goins by Indian silversmiths. Of course she carriad the
famous red blénket; -In 1ater yeara colourful add:ltiona were
" made to the initial costume «’Bwo scalps endod up lmng‘ing
from her waist--one a Huron scalp and the o!:her a S:lo;lxo
given to her in 1895 by a. Blackfbot ch:lef. Around ﬁor nock

- she wore a graded cinamn-bear-ciaw nocklaca the recoi’vbd :ln

* 1897 in Manitobd, and oh her wrist m wore. bracnets o!

[

. wampum beadé 30

$

. While she was in England ahq daeided 1;0 ho vdrzw g ;

(she was always qenérous: :Ln ﬂ& th
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'Pauline was afraid to’ send the manuscript anywhere.

‘introduction to the famous critic of the day, Clement Scott,.

‘:‘only change into them later in the evening for a private re-
| citlak“as,‘ Scott probably thought it was all right to Iist‘éxb;:q‘“" '
‘to an fﬂdia'rlx- read poetry but it was not all right to dine ‘, T

P— ' A .
telling how Pauline gave her entire savings (to get a bank ,

clerk out of trouble. the terrible man never paid her back

.
N 1
e e, EQ'E;

and she didn't like talking.about thle incident31l) and hire -
a "worthy girl"” .to type her manuscript. She hgxted all over
London until she found one who did a job that was so terrible
32 -

Through her connections in London, Pauline gained an

N . e .
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‘and she convinced him, through flattery, of her great talent, .

.

thereby securing his recommendation to John Lane, a Loodon

et

publisher, who- agreed to publish her book.

Y ol 2™ ek

<
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In 1894 she returned to Canada, where she went on a tour

of the West, and in 1895 her first bock, White Wampum, appeared.

“But the great sellout had begun. Her poetry began to take

IR R ST It

on a nwhiter" attitude and certainly took on tones that were:

more British and less Indian. ~ _— § .
'I'he mst strikinq example-of this concession happened

in 1895 when she went “to Duncan Campbell Scott's home for :

dinner. She asked him if she could come in her buckskins

_ but. after suitable discussion it was decided that she should

v,

. F v . - « -
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w:lth one. The effact these concessions made on her work I
Ihall doul with later 1n the thesis.
Pa’uline bacm enqaqod in 1898 but the marriage never
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came "about. ' On January 26 an announcement appeared in the

Brantford Courier-reading: "The engagement is announ;_.:ed of
'Mins E. Pau.zline 5ohnson, daughter of the late Chief G.H.M.
Johnson of the Six Nations In;iiana and Mr. Charles Drayton,
agsigtant inspector for the Western Loan and éavings poinpany,~
Winnipeg and whose home is in Toronto. The young couple ar;
the recipients of the warmest congratulations on all sides

in Winn:l.peg in which no doubt Jnany friends in this city wikd.

most heartily join. n34 ' SRR )

on' July 30 there was an announce-

-

Later in'the same” year
. ment that Miss Johnson was, leaving for Winnipeg, where-she
was going to marry and have her permanent hoxl(e.Bs But'Tuyster—
iously, the marriage did not take place. Rumpur had it that

ki
e

,.h*«ihe family of the young man did not agree. Miss Johnsonﬂ was

thirty-seven years old at the time. — ’ ‘
At that time, too, things weren't' going too well ‘finan-

cially. In a letter from Horatio Hale dated Juity" 13l' 1896,
replying to Jher request for a copy of The & of Rites, he ’
says, "It's too bad that after doing so muc'h and ao ‘well in
your profession that you should be- left by your manaqer‘ ‘
fault in pecuniary troubles,"36 These troubles fol;owq:(l.ho;"}’;' :
the *rest of her life. Probably baoause of this, ulina ‘
switched managers in 1897, appointing Walter McRaya aftu

she met him in w1nn1peg 37 pwo years: lad:en she undettook a
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In 1901 Pauline visi‘ted’\ewfoundland. and then in 1902

-began her first tour across*’Canada in the company of McRaye,

who took second billing as an impersonator and reader of Dr.
Henry Drummond's habitant folklore poems. The two were a
team and put on shows'in one-horse towns all dcross Canada.
Mr. McRaye later wrote about this tour in hithy uninSpining

|
prose (Town Hall Tonig . Toronto: Ryerson Press, 1949, and

Pauline Jéhnson and Her Friends, Toronto: Ryerson Press,

3

1947), describing their exploits in a corny American fashion.

Apparently the two would 'ride into town, either on a train

It
‘.r“ A\ 7

or in a buggy, set up in a-: pool hall or barn, and would

read their poetry. Afterwards there would be a dance. The

recital usually was the highlight of the year for these tin; <
o ;

places on the frontier. . l

/

But the whole thing seemed to be very tedious for Paul-

FYEE

ine, who was reduced to making up a group of imaginary
friends she liked to call “the boys."' They inclpded a bug

" named Felix and his wife Jerusha, a cat named Dave Dmghert:y,

ahd an imaginary mongoose named Barahoo Montelius.38. This

plece of silly information seems to be the only really per-

‘sonal bit of light McRaye sheds on Miss Johnson's life. As
he tells it, Miss Johnson was a kind of shadowy figuse who

only. camne out of her box to recite. His descriptions of .liis

¢ ~
travela with her are- about as lively as an intimate dinner

vith the Sph:lnx. Not only does he fail to put on paper any

'-of MNiss Johnson's private li.fe, but he also fails to convince

. '
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. anyone she Qas at all warm or human. He paints a very4> dull

R .

) -3 . .

Py
‘. o

picture, in fact, of the entire time.

s

He does manage unwittingly . to_ reveal certain of Hias .
Johnson's passmns q(a terrible attachment to Hount:.es) and

does mana age-t to reveal the- cxrcumstances under which some of

_her poems were written ("Trail to Lilooet™ on the back of a

the'atré pyrogramme‘ during a Bernard Shaw-play), but the infor-.,
mation isn't particularly inspiring. . ‘ Ta -

Unfortunately, Miss Joknson s papers are not available .

‘and only a few scattered 1etters rest in various um.vetsity

archlves. _These will be dxscussed later in the thesis. On
the whole, her personal life w&s not widely known. Evén tire
papers of notable Canadlan faxnildes (particularly an influent—

ial Toroxzto publ:.sh:.ng famly. Kaﬁher_tne Hale and John Garv in)\

' LY ,\\\\\,w\y\\\,\\,\\\\,w\,\\\\ﬁ\l

‘reveal absolutely hothing about her, aside fr:oml a mi]dacquain— I

tanceshlp. o , R

McRaye s books do 1nt1.mate that the circuit: in those
days was a tough one. Paqline frequently was a guestof the |
local district commander of the llorfh-—ﬁest Mounted Pol{.o& a?g
his ‘wife.3'9 Other ‘times there were the usual primitive hotels.
Sometimeg Pauline gave benefit perforéances: in one Ontar.to
town she gave a show to buy a wooden leg for' the town 6onata;
ble.40 yo- S

13
o r

In 1903 her, seconq book, Canadian Born, \us publilhnd

and received high critical acclai.n._’ Bnt;sho -;@:11} v‘ggn'ty

making much money.

-

:
s
&

ER
i g

e
AR A




" .ful sums that she was astounded.’ McRaye tells the story of

journalist.? ~ X

,

‘ AY
how "Train Dogs" (a poem she wrote one.late spring morfxing

-~

after she saw an Indian trapi:’eg pulliinto Jasper Avenue in

¢ LY

Edmontdn with his dog sled a\nd‘:)}:a‘gga\rd éeem) was eent off to: ¢

a m;gazlne called OutJ.ng The assistant editor turned downo h ‘ f§
the poem with the intimation that she could do better work.- é
(After reading the poem, I decided he was right_:.) But when . ‘§§
she heard this criticism she smiled and told' McRaye she'd %
held the editor on her knee when he was. a child. Finally §
she submitted the poem to Rod and.,ﬁim who prlnted it and f}é
sent her a cheque for seventy-~five cents, which she returned N g

to them, deploring their apparent poverty. Finally a year
later she was surprised to see the poem on tihe; front pa;e of
Outin:g with its authorship credit‘:ed to a young Canadian -
41 ‘
In 1906 Pauline returned o England, this time with o
letters of introduction from Sir’Wilfred Laurier and Lord and A

La'dy Minto. Laurier, in factﬁ, paid a great deal of attention ‘to

Pauline and visited her often.42 Archibald Lampman's wife
and mother came to see her too'. By this time she was be-
coming- one of Canada‘'s best-known poets.

, It was on this ‘second journey that she met the Squamish
chief Joe Capilano R vho was ‘o be her best fn.end and the

man to give her the material for her Legends of Vancouver. } R

Hc wu one of three Pacific-coast chiefs who had. gone to
I.ondon to protest -0 thé King about a British Columbia gax{xes

N .~




- act which the Indians regarded as restricting their.ancient
43 s f‘? N . e L ) )I '

fishing rights. -

A businessman in London had met Joe Capilanofyhile work-: ~

ing in Vancouver and'introduced‘him to Lord Strathcona, who .

| ~ wasn't sure how he would get the Indians to meet the King. = -

n o

In the meantlme they were 11v1ng in the War Office and at the
time Pauline was writing for Sir Arthur Pearson 8 paper. The )
salon business had lle{ off considerably since’ her last”
visit and she was no idhger in great demand, Sir Arthur set

up an interview between Pauline and the chiefs. " The next- >

.
’

-2 morning the inté}vieﬁ appeared under.the'headline "Klahoya "

. £, {
’:«WTilllcum Scookum," whlch were Pauline s first words to the

=

"chiefs.44 This meetlng was, to ‘my mind,yanother example of -

. N / ) . h -

. the créeplng sellout. ° . ' : !
“ . &

"Chief Joe finelly met the King and was 80 imprassed \G?‘
9 that he liked to tell stories about ii'for years aftef, Paul~
- ~ ine encouraged these stories and the two became’ great friends ..
ﬁ, after her thlrd trip to London in 1907 until“the chief' \
¢ death in 1910. ° ‘< : o e
Pauline's last cohcert was given in Kamloops in the ‘
. 5 . fall of 190945 because the boys'. stories she”had:writton

had sold well and she thought she'd try freelance writing

in Vaficouver. But her health was poor and she had trouble -
. ' meeting appointments and schedules._ Shé was nad:ly dﬁ:titqta
and many times was touched deeply hy benefits qiveh ih hcr |

honour.

.o
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e o/ Chief Capilano's Sqﬁamish\stbnies lent themselves to: - -

- d qgenditions in the Iroquofs manner, and Qhen things began -to
{ get desperate financially, Pauline went to the Vancouver L.
{ ' . Province with the stbry "The Two Slsters. ?he paper asked

% for a_series_but it was hatrd~on Pauline because she was in

- - suchﬂill health. This situation, however, produced Legends

<,

2 lA

a5 13t R

. of Vancouver, a series which stretched from Aprii 16, 1910
-~ ' - " to January 7, 1911. _ - . -

Yy .
. ‘o

t
.
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Finally, because of Pauline's dire’financial difficulties

and her reluctance to accept any charity, the press club and !

-

— the'Women‘B‘Canadian Club decided to take charge-of a trust

< - { furnd to flnance the publicatlon of the legends.46 The fund

« -

was meant to carry the initial expense of prlntlng the books

2! and finally one hundred dollars pald to the Saturday Sun

- aﬁsured the printing‘of\a thousand coples of the legends.

- stores to be sold on a._ mmlesion basls, and out of these

-

‘sales further publlcation was financed. ' ‘ .

The ‘first thousand coples sold out andxa new edition

a
-oua e \

o was being puéhed by Panline s autographlng the coples. But T

o

# - NEe N 3

this caused’ her great suffering. She was dying of cancer.h‘ {‘
\ of the right .breast at the time and was in constant severe'

o : . pain. Binally she was, admitted to a private room in the
B Bute Street Hoapitgl in May, 1912. «She was constantly under
the influance ‘of opiates and 80 could'walk about - freely, but

S
when they wore.pff she would faint from the pain whereever



\

* corded axvxywh'ere, all i?)formai:ion points to the fact that

she happeéned to be.47

Her family.was of little help. Although it is not re- - v 3

Pauline was estranged from her gsisters and brothers. At the
time of her.illness she wrote to them but’ received no reply."

Shortly after) getting to the hospital she received a clipping i

from her brother from an eastern paper which said that Paul-

ine was in actual want and had lost the use of her right arm.

.To prove that she still ‘could write she insisted on aufo— ‘ ) '
graptung every copy of Flint and Feather, ‘which her trustees % ‘

i o ‘ T
were then brlnglng out. . : :

- Pauline made sure that it was spread over a chairj for him.”"

"

4will be between the Great ’nyeq‘an;l myself’.' If they would T T s

. «
3 4 [ -,
) kS

During her last days; sha was visited by the’ Duke of . T

Connaught, who sat on the red blanket he once knelt upon. "

:

Dur:mg this tlme, Paullne requested a burial in Stanley- Pa:;k .

~

because she: had a dread of being "dragged back to pmtford. ) “

No one could blame her. Park officials agreed, as her body : :é
woul?’ be cremated. To this Pauline ,8aid, "some peOple tell ST

‘me I've got to be burnt anyway. Whether they bury »in a

T

“cemetary lot’ or not. Well, they can bﬁ.tn my body in this J :
qo;:ld so as, to make certa;ig‘;pf it. A} for my apirit. that

o
. o
- - Y

scatter my. ashes within sight and sound of the sea near’ some . P>

(3

great tree in Stanley Park, b would k £ not.hing wre R k’ég o

#

from them. JAB @ : * ' ) "’( \ R + ) ) e [ ‘\

o . &’ %

. “The Ballad of Yaada" was Pauline'x lut poen, % 1) g’f,‘ L -
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A ~ to be printed in the Christmas edii:i:‘qn‘ of- Saturday Night, ‘
. but ur;fortunately di:dn't,&‘ppearu until a{fter her death. Another
poem, "The Ballad of ‘I.alo'o," was started but Pauline never
’ ’ got beyond the first few lines. She died on March 7, 1913.
Her only monument (bés'ides Pér tombstone in Stanley Park)

-4

» - is Chiefswood, her birthplace. ‘That has been restored by the

; - Brantford Histg?ical Society and contains many period pieces,

' photographs, furniture and books.’ The house was officially

presented to the Six Nations-Indians by Pauline's sister

Evelyn_in 1926 and was opened to the public in 1963. A five-

‘ cent stamp.was issued in 1961 to make the 100th anniversary
L . ' ’
5, } of her birth. - *

T o o a v

:’ .~ Besides this, and séve:"a.l slim volumes of work, nothing ?
SR * remains of JPauline Johnson. But her contribution to Canadian
*?’5 " . a'_‘i'.'tera:t;xr'e and in fact to the myth of t;his country cannot be : Z
“s . : . queétior;gd and it '.}.s ‘these things that I hope my thesis will 3

AR - - 7-' -

y ~ prove.. . ' :
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Chapter IX

In the 1798 *preface" to his Lyrical Ballads, 'Wil'liam

Wordsworth indicated that his pfinqi;ial object was to “choose

incidents and situations from common life, and to relate

or describe thenf,\ throughout, as far as éossible in a selec-

tion of language really used hy men, and the same time to
throw over them a certain colouring oi: ima'gination, whereby S
ordlnary things should be preaented to the mind in an un-
usual aspect; and, further, and above all,}to make ‘thege -
incidents and situations ;nteresting by tracing in them,
truly though not ostentatiously, the primary laws of our
nature. "1 | ‘ A /

This statement is ‘perhaps the clearest and tersest nani— :
festo of the Romantic Movement 11. xnglish _poetry. Ralph ‘
Waldo Emerson took the idea a lte'p £u:t‘har whqn. .'hl his -
essay "Nature" (1833-1836), -he stated that "avax:y mtural
fact is a symbol of sonie spiritual £aat. "2 and that

the whole of nature is a ”%Phox' o£ the
. human mind...there seéis.to be:a: mmity
in spirit to manifest itself in~~-ams.a1
forms and day and pight, river:and
:beast and- bim. acid -and:;
in necessary ideas:

iﬂ
| are what. they are by’ rt,
» affections 1n‘ the. wi:l‘d'
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aries agreed, that there was a spirit that flowed through

r
L

all thir;és and was at the same time part and parcel of all

L Fas

things . Nature was the very manifestation, the body, of

.

¥

. .
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A / This attitude, hinted at by the earlier Romantics

LR S
Ay

(Wordsworth whispered in his poem "Nutting™ that there was,

U T

a spirit in the woodst), became the dominant motif of ’cer- . T

£

tain American literary works, those that came to be known
as Transcendental. The Transcendentalists, given Emerson:

C®

as .the;f

.
tae o © co .
B AP U S

kesman, held several defir}ite credos, just as

did the<#8mantics who were defined by Wordsworth.

D . while Romanticism, as described by Wordsworth, clearly

disected the questions, What is a poet? What is good

&
PN
4

poetry? and What is in fact the vehicle of both? the Tran- : o

faam

Hhanede BN
oy

)

scendentausts. far beyond structural concerns, delved

L™ i
§ Ty
PR

2
ny 2

_8till deeper into philosophy and religion, incorpora‘ting
.a sort of literary Pantheism which, if not entirely bohem-

fan in the face of then current American literature, was

L at least provocative.
y
Wordsworth answers the question, what is a poet? by

1+ . saying: . ' . U

He is a man speaking to men: a man, it is T
e, . true, endowed with more lively sensibility, g
e more enthusiasm and tenderness, who has a I
N R greater knowledge of fuhan nature, and a more-
P . comprehensive soul, tlian are supposed to be - . -
gLt S common among mankind; a man pleased with his b
PR - . own passions and volitions, and who rejoices -
N 'mra than other men in the spirit of life that _ ;s
SR is. dn himy: dclighting to. contemplate similar :
S SR T A wl:lti.onl habitually impelled to create them i
e adieny G000 Lyherd he. does not £find them. To these qualities T
S e e T ho hl' .added a disposition to be affected more .

"\.
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_— “than other men by absent things as if they were
_ , present; an abi.l:.ty; of conjuring up in himself -

- : . - passions, which are indeed far from being the: R
' same as those produced by real events, yet (es- =~ . .

pecially in e parts of the«qaneral sympathy , ;t:

‘ which, are pledsing and delightful) do more nearly . “'=

) ‘resemble the passions produced by real events,
‘ than anything which, from'the motions of their

' own minds merely, other men Wre.accustomed to '

. . feel in themselves:--whence, and frqm practice, - %
L. .o , he has acquired a greater readiness ‘and power Lo

: ,. " in expressing what he thinks and feels, ‘and.es- .

: pecially those thoughts and feelings which, by .

i ) ‘ his ownchoice, or from the structure of his own

’ mind, arise_in h:.m without imedi.ate external | ..

excitement.3 A ~“@

He adds that all good poetry- _ g

is the spontaneous overflow of powerful feel- =

ings: and though this be true, Poems to which. = .' 4

any value can be attached were never. produced e

"_on ‘any variety of subjects but by a man who, ~
. ) ‘being possessed of more than wusual organic - . - ' -
' sensibility, had also thought loixg and deeply.

U R .s.we shall describe objects, and utter aenti- .:f~
) g ments, of such a nature, and in such oonnection
- with each other, that the understanding:ofthe.
° reader must negessarily be in some.dedgreée en~ .
lightened 6 and his affectiont strengthengd and
purified. , oo

Nature i{s the vehicle of 't‘hi:
~.and- threefold dagree‘
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tics, it was a vehicle of subject, to S‘Qreater degree.

The Transcendentalists took nature for their champion,
took the earmarks af a natural lifestyle as their expounded
AR N . -

cause, and blended their observations with religious sub- -

stantiation with a definite connection of "spiritual doc-

trine, "™ as Emerson says:

‘He [the Transcendentalist] believes in mlracle,

in the perpetual openness of the human mind to

new influx of light and power; he believes in
inspirdation, and in ecstasy. He wishes that the
spiritual principle should be suffered to demon-
_strate itself to the end, in all possible appli-
cations to the state of man, without the admis- -
sion of anything unspiritual; that is, anything
positive, dogmatic, personal.

~

Given the sway ‘these two philosophles held over the.
literature of Brita}n and the. United States, and given the
influencéﬁ of both'pn Canadian literature in the past one
hundred years and.more, .it seems important to raise the
question, was Pauline Johnson a Romantic or a Transcendent-

In this thesis, I maintain that Pauline -Johnson and
that area of Canadian Literature which she exempllfled .were
neither Romantic nor- Transcendentalxst but a curious com-
tination of the tyo, adding the still more mysterious and
primitive vitality of Indian iegénd and lore. The result
of this comb}natibn is qyite startling because it provides .

a unique context for a literature that is entirely separate’

froﬁ any uther in the world. It:is,no imitation of an

"Bnglish . an‘A;Qrigan culture. It is, in fact, a different

- PR 3
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it could, with any accuracy.:say that éarly Canadian litera-

.and it is precisely this type of unique utilization of foreigm

literature in a separate mode pinpointed Canada at the corner

4 . R * . IR TLE Rl s N B e Iy
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and separate cultural phenoméncn so.that no one who studies
ture was simply a regurgitation of foreign philosophies. ' \

elements translated into a personal native schemata that
makes the work of Pauline Johnson so important to the study
of Canadian literature. ‘

Johnson emerged in the greatest group of Canadian nature;

.poets-—the Group of 1861--and her contributions to world

of a triangle formed b§ the great British and American
writers. Through the study of her attitdﬁes we can glean
for ourselves a deeper‘understanding of the history of early
Canadian literature ané\it is her particdig;'poetic aeqsi~ ’
bility that this thesis will.also eWplore. _ j{"
Pauline Johnson herself was a mixture éffﬁi;parate ele~
ments. Her moéhg; was of,Br;tish descent:\her father, In- L
dian. The times in“yhigq she Iived were a ﬂotbed of'niar- t
ican @nd French interactibn, European values, COsnopolitan.

ideals and rural sensibility. o

a

Since she was the first Indian poet to. in English
and express persg?al -effects of such conbinati she was
Q- :
probably the first authentic and puxely Canadian writer.. = \--

And in the body of this theaiﬁf,‘vhile‘pointi.ngvout‘ her con~
nection with 'rranacendentalisn and Romanticism, and her = i
debt to both, I hope also to dhuonstratc thut.in her uork



- there emerged a third, unique element (and a revolutionary - ]

W one because it was a succéssful synthesis of Indian, Ameri-

s

- and Britigh culture) indigenous to Canada.

Because of her background, Johnson had the ablllty to <.

~

&
sift through all three elements (Transcendental, Romantlc

and Indian] and come up with a literate poetic system taking

P R P LT - AR N i vy, T N

the best. from each approach. Whether she) succeeded is not

the issue. The important thing is that an attempt was made. -

Ad
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I will deal with Pauline Johnson's poetical freatment

' in Transcendental, Romantic and Indian modes of : Nature and

e AL

o Spirit; Religion and Relationship wiﬁq God; Voyages and o
. ' Journies; Myths and Legends; Indian Culture and Tradition; ‘ o
' ‘Patriotism; Love; and the way in which her viewpoint as a |

ST womn coloured her work. Her prose will be dealt with in

a separate section. | : L
. \ .. In all cases, I hope it will become evident that she -

creates an entirely original and remarkable piece of art

st;eu'ning from a definite and entirely Camaciian philosoéhy.
. S The Indians were Transcendentalists of a sort long ‘
‘ Befo;e the Americans were, but because of confusion over
thait.pictogr'aphs and an absence of literary transcription,’
LN | these traditions and philosophies were largely ignored.

L .. . Only in the present day has there been.a great urgency to

e understand the Ingians' interpretations of nature and so _ ‘;:

G < .. there has been an increased awareness of their wisdom, even k

A, . i s .

© .+ via poor translations. The Indians, in fact, developed a
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- myth surround:.ng the earth that was really a primit.ive
» transcendentalism thakie not far divorced from Thoreau s ' ,' -

; sophlst;_cated reverence7 for nature.
l
| The Lakota was a A_/rue Naturist~-a lover of nature.
| He loved the earth and all things of the eaxth, , , :
} the attachment growing with age. The old peopléd - 7)
| ' came literally to love the soil and ‘they sat or -
| ‘ reclined on the ground with a feeling of being
| close to a mothering power. It was good for the
| skin to touch the earth and ’the old people liked ’
| to remove their moccasins and walk with bare feet
| - . on the sacred earth. Their tipis were built upon
| ‘ the earth and, their altars were made of earth. )
| The birds that flew in the air came to rest upon .
| _ the earth and it was the final abiding place of .
- all things that lived and grew. The soil was
soothing, strengthening, cleansing, and healing.

. : That is why the o6ld Indian still sits upon
the earth instead o@propplng himsélf up and away coe
‘ from its life-giving forces For him, to sit or
lie upon the ground is to be .able to think more ° .
' deeply and to feel more keenly; he can see more SR
- clearly into the mysteries of. life and come closer
- - - in k:l.nshxp to other lives about h:l.m. .o o
. Kinship with all} creatﬂrea of- the earth, sky
T ,.and water was a real and active principle.  For the
T animal and bird world there existed a brotherly L
* feeling that kept the Lakota safe among them and -
: so close did some of the Lakotas come to their R
. feathered and furred friends that in true brc)thar-
. hood they spoke a4 common tongue

AR
- Yy

The old Lakota was wise. - He knew that - man's =~ .../
heart away from nature becomes hard; he.knew that = = . .
lack of respect for growing, living things soon led -
to lack of respect for humans too. 8o he Rept.his.
youth close to its softening i.ufluince.m : .

Echoes of this sensibility. rmln 1:: a‘ohnson's wo::);
when she speaks of farming ami of gathnr:l.nq. m:o t::adi«-
‘tions of the Indim she holds ﬁppemat in Mx md vhon

[4
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. the agrarian nature of life as it was in rural Canada (and ' 1
“in rural America too) had a strong bearing on her attitudes "
towards the Indian and the white man. She 'saw them both in

a light which led her to conclusions that the urban life °

.
N P
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was taking something away from man in general just as the

N

forced pattersn pf'agricultural life were removing something

’

| from the Indian.

-

Closely coupled in a symbiotic relationship with nature, .o

?
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the men of the plains and forests lived a radically differ-

-~

o ent life from the men of the cities, and although Johnson

could be c'on\sidered a city-dweller by virtue of her sophis-

€ T

PO

tication and experience, she did live for the first part
) . LT
of her life in rural Ontario on the reservation near Brant-

. :
e e oA

ford, Ontario, where she had ample time to absorb the Indiaxg

attitude towards survival. But her attitudes stem from a

{ <4

l
- S much deeper rootl It-was, in fact, of the subtle difference ‘ -

TR )

e P s

- ' between the white man and the Indian in these matters of

)

A -t
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survival in nature, that Johnson wrote obliquely.

While there is a marked contrast between the Tran- N

A
i
.

scendentalists and the Romantics when it comes to taking

'

from the land (even though the poet considers man and

;‘.‘.-"\.

et - .
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nature adaptable to each other,ll consider Wordsworth's
rape of the grove in his poem "Nutting,"” as opposed to “
] 'Thpre;u',s_ sitting quietly on} his stoop taking only what

SN ' ti\e, land offers up), Johnson celebrates the Indian habits

. 4

of gathering.
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In her poem "At Husking Time" she deBcribes the merry i
lads and maidens wandering between stalk and stubble at |

husking time, as well as thé natural plunderers--racoon,
: ac
!
chipmunk, crow.l2 1In this way she makes man's harvest seem .

i

\
571;.‘

as natural as the harvest by the animals amid the natural - .

f

landscape.
In her poem :Joe," a young boy, satisfied after his work.

leaves for home, little rea}iziné it was a precursor of | - »

civilization to come--the pioneer's axe and settler's plough

to mark, as natural epilogue to simplé’ farming, a completely

new attitude of survival in the forest.l3 The poem seems

to ring ominously as Johnson was aware of t’ha‘ effect of’ L

farming on the land. In this sense she agreed with ?t‘horeén.

- LR -
~ N

who wrote of farmers: . )

N . e
?

I see young men, my townsmen, whose pisfortune it et
is to have inherited farms, houses, barns, cattle,. .
and farming tools; for these are more easily ac- - " -
, quired than\got rid of. Better if they had bgen LAl
born in the - pasture and suckled by a wolf, LRl
that they might have seen.with clearer eyes what .
field they were calleq to ‘labor .in. Who made 2 s
them serfs of the soil? Why should'they eat their - = '~
: sixty acres, when man is condemned to eat only his - ‘- .
> peck of dirt? Why should they in -digging their .. I
‘graves as soon.as they are born? iey have got to i
- live a man's life pushing all these thirigs before. ' ST
them, and get on as well as they can. How wmany n
' poor immortal soul have I met well nigh crushed”
and smothered under its load, cmpl;x&m the - ;. L
road of life,.pushing befolte it a barn seventy- -
five feet by forty, -its Augean stables ‘never: . . .~ R
cleansed, and one hundréd acres of -land,’ til].ug‘y o
mowing, pasture, and wood-lot! The. porti.mfwnr
who struggle with no such unnecessary inhsrited
encumbrances, find it (labor muqh mhdﬁq
cultivate a few cubic fo‘t
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' technique. of the civilized man is symptomatic of a more

’far-rea'cahing religioys significance. It is, in fact, he

NN
*

: _’disorqanizea and eéaperate attempts to feed himself. e

+2 iugh mar takes lightly. ! L e

But men labor under a mistake. The better part
of the man is ploughed into the soil for compost. -
By a seeming fate, commonly called necessity, ‘they C
are employed, as it says in an old book, laying up
- treasures -which moth and rust will corrupt and
thieves break through and steal. It is a fool's g
1life, as they will find when they get to the end of ’ (
it, if not before.l4 \ \ :

According to Emerson, this desperate, rapacious farming

SR ST

ryt
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says, a ajmptom of lack'of faith in Gdd to provide for him

as he does for the beasts in the fields.
I mean we have yet no man who has leaned entirely: . -,
.on his character, and eaten angels' food; who, )
trusting to his sentiments, found life made of
miracles; who, working for universal aims, found ~
himself fed, he knew not how; clothed, sheltered,
and weaponed, he. knew not how, and yet it was__
done by his own hands. Only in the instinct of o
the lower animals we find the suggestion. of the
methods of it, and something-higher than our LA
.understanding. The squirrel hoards nuts and the
bee gathers honey, without knowing what they do, ,
and they are_thus.provided for without selfishness
or disgrace.lS .

2

Overr:lding th1§ simple standard tha{ for everyneed

..
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'thera is a supply, ci,vilized man?’in a desperate attempt B

to. Vi}ldiG:Mvhj‘B fear tries to. accumulate as much as he

PH ;\’«R’L\B@z

'can as ﬁst as he can. Han has mstakenly 1nterpreted

the innocent act;.ibna of animals as ratification of his

ainly feeding and clothing himself is not a task civil-
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can be pleasant, and the thing itself a noble and even de- .

but‘fbhnson, in her description of children in "“Low
& ' R

at St. Andrews,” lovingly m@intains that such a task" .

llghtful and. innocent actlvity, .and describes

! A .

. ..naked-footed children, tnpping down, B 3
Light with young laughter, daily come at eve
To gatherfdulse and sea clams and then heave
'rhglr loads, . .returning laden to the town, .
Leaving a stfange greéy silence when they go,-
The silence of the sands when tides are lo_w.

In the case of the white man, selfishness and gréed

2

destroy his basic harmony with the elements. But the.lIndian

systetﬁ‘ of Potlach——the, ritual whereby one brought his g;os- '

sessions to a common place and shared them with others--

and in his systém of hunt- and village-circle, selfishness . -

L
i

and gree‘d vere i ible.m.m;ring shortages, everything

usually was rationed; m* tnnes of’ plenty. things' were

l—d‘

shared. ' The Indiah o;ferated in the best tradition of

]

nature: never take more_ than one needs. It was only whcn

the white man came that' the buffalo disappeared and ather

shortages became apparent. ' And Johnson. aware of this,

acknowledges her k:.nship with even the smallest bumble bee

in "The Homing Bee®™ and then deridea hg'ulf because avexzt
" her humanness Kpntg on her - tiie indellible si:amp of aelf&sh-

N - ‘D
' ness: . ‘,‘ 7 4 ) o

1

’

'You are better ‘than X, 111:{:19 brother of mine, .
‘ Than I, human-souled, - - ’ '
For you bring* £rom the blossons and red aumer ahina, Cae

Foxr ot‘hers, youx: 9016.17 )

1€

Bu'l: nature always takes har re\rengo on thd \




the 6i!gvilized man. = "The Wolf" (also the name of an Iroquois
cian: thug poesibly the poem is a sul;tle vindication of : R
Indian revenge upon the white man) sets forth\ "to steal, to '13-33
search -and snarl and forage...falling upon luckless sett- o, R
.lers' heifer"l8 and-in this way the nat:m:a].k hunter gains ,"
some satisfaction for the iniquities he has{*suffered.

Yet nature suffers to see man suffer because it, too, ] .
713 ";r.wolved in life. Any vengeance is bittersweet. ofh s
course Johnson is often subjective in her interpretation
of 1life and she .shifts between her concept of nature as a
balm ’;:othing man's pain, and as a cold, indifferent back- i g

drop to that pain.

.. . That underneath them snowdrifts we, would find
a_thing or two; -
Fer hég,;writ on that there paper, "Been lost fer
hours,~-all hope is past. o e
/y/ ou'll find me, boys, where my handkerchief is
© flyin' at half~-mast."

. /
'But @t is a conflict that she does not intend to resolve be-

causé“fi_she is still operating within the framework. of mopd.

) . \ i
.-Sometimes the natural characters she creates\\ are cute

"(in the Dbest sense of that word) because they are enchant-

. ing in thei‘r natural beauty. "Lady L'Icicle,.“ for instance,

paj.nts a haautiful silver delicacy in the best fauy-tale

tradition. Johnaon‘ here revels in her expression of the

£eminine .intricacy ofanature: it is a concept of nature in

o

its. feminine aapect just as. nature's violence could be said >

' to be an exptension of a masculine aspect. 20



Pauline Johrison believes,.as the Indians did, thai:

there ;s a soul or -spirit present in all natural thimjs--
3 L
the™ stones, the trees, thé grass--and ‘that soul and sp:.rit. o

although capable df individual expression (the soul within .
thé river, the spirit in the flbwelr)',‘are all part of the ' -

one spirit that resides equally in man ¢ - _ . T

- R S iy

. Emerson maintained that : N

The aspect of nature is devout. Like the figure "
of Jesus, she stands with bended head, and hands
folded upon the breast. The'happiest man is he T
who learns from nature the lesson of worship. 21 "

a

and that ’ x : .

Every natural fact is a symbol of some spiritual L.
factozz ’ ‘

-In her gndersi:and;ng of the relationship bet:weex} man Ja:xd\pa-
t:'ux:e;' Johnson draws c"onclixéions which. lead her to a kiﬁd‘of ~
rellglous overv;Lew of the relationt;hlp. ‘As Emerson suggests,
nature--—by virtue of its creativity--is profoundly religious

in that it can bring. about regeneratien -and rebirth, and,

of course, by vu-tue of its traditional aspect as- offshqbt

from the *hand of God ' Emerson explains natural phenomana ( -

G . \%; "4
in a totally religidus context _ ‘ o RIS

‘ The natural expertence is for t.h‘e‘ Ti:axisx:énde‘ntaliat,

the Indj.an, and more subtly ‘the Romantic, just as it ia for
Johnson, a rehgxous one. FPor it is only in the ﬁmwork

of beauty and its ifterrelated aapects that feelgngg are .
evoked which are. of‘sacred proport:ions. ‘?he only peasibil.tty .
'is to lump -these feelings tﬁ%ether with feclinga that are -

-l
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S ) ) . Johnson sees this and often reflects upon it. .Her
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‘ I he poem ehe goes, on to describe a fern leaf and estab- i
1ish its link with'the river, too: . . g
N . The little fern—leaf, bending .

:
¢

\
3
;
®
"2

- . ) pbeM»'Shadow River"™ beautifully descr}?as the tender and
g , saEred relationshipgbetween the rivegi‘the sky and man:

T : Midway 'twixt earth.and heaven,
3 A bubble in the pearly air, I seem
To float upon the sapphire floor; a dream
Of clouds of snow,
Above, below,
Drift with my drifting, dim and slow,
As twilight drifts to even. '

‘ Upon the brink, its green reflection greets,
a And kisses soft the shadow.tlat it meets '
With touch so fine, .
. . The border line . . ‘
[ The keenest vision can't define: e .
So perfect is the blending.23 : e
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L It is, efter'all, all one--thetxiver, the sky, the air be-

9

tween, the qenoeist and the fern-leaf--all captured in the

i/

dn the impexceptibly delicate net of nature. And the re-

K flection of the\gfy and the landscape in the rzver are
u€,~f, - mitror images of the poet'a mood which translates them into

=”j* ; a %%n emotion that is both devout and religious. ;
.%t“;'if ’c" _ ( In spite of-this harmony, it is the poet's (and the ‘ﬁ
ﬁ‘§?1- o Indians') awareness of khe_quendeb;e mystery of the situa- ‘
ﬁé ;i' tiﬂ“ that is unique. Thﬁ Indian Qﬁd the poetjioo knoéfthat 'Tgﬁ

R the 'bmty/ ltxength and ‘power of ‘the land / Will never g

I
g N F m’w»«
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stir or bend &t my commaxgd,"z4 but in moving harmbnio&sly .
along the breast of the river, man can éhange it delicately
\ and constructively, and tranquilly alter his image of the

world. Just‘as his paddle dipping in the water changes the

' ‘reflection that the canoeist sees, so does the harmonious

r .
relationship between man and nature constantly change in

nuance and innuendo while remagning basically the same:
But all the shade is marred or made N
If I.bup dlp my paddlg blade:
And it is mine alone. ,
Johnson's“conception of spirit includes the belief that
it should flow through all things.' Yet she also draws close
to a more personal aspect of spirit. Her treatment of Christ
. leads me to believe that she rggardedinim as a cherished «
mate and friend. 'érier' is a loving account of her grati- S
* tude to Him for interceding in'her difficulties.26
Yet in spite pf her tgnder familiarity and love for
.. Him, she feels herself apart and undeserving £ His gentle

attention. “Christmastide™ implies that she waits without e

L ! ' the circle of intimate Christian fellows for thg/correct
and proper guidance to spiritual fulfillment.27 ~"A Prodi-
gal” (although it was written to ghe memory aof of a lost

:“9 young lady whose newborn child was buried with‘her ina {";;f
convant churchyard*) implies an alianation from the Chnrchs ~
only later was she reconcxled with it. It is’ with the

*This éf; indicated in ap nndaqed,letter of raunne
Johnson's, C

een's University Library: Axuhivn;
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= tiniest shred of guilt that Johnson speaks of organized re-

>
ligion.28 Yet she always speaks of God and Heaven with

-

revgxénce. '
' N wsln "Cattle Country" she acknowledges the never-changing

perfection_of God?? and in 'Gblden of the Selkirks" she

acknowledées His omniscience;3° Certainly these few poems

do not bear strong testimony to her ‘concrete beliefs.

Wwe e >

;- Rather, these are spread in more subtle fashion through her

work celebrating nature.
It is true that she describes Lent (in 'Easter'3 in

tf“ picturesque natural terms--a large bird, a lovely lad§31--

- \ﬁf and it is these outlandish and unorthodox metaphors she

enjoys. Yet there is something notably Eastern (or panthe-

28 -

istic) in her attitude towards the spirit. It seems quite

.
-5,

- obvious in the poem "The King's Consort,"32 where she in

e B
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fact discusses reincarnation (the belief that the soul is
born again and again into new bodies until it reaches
spiritual awareness of its own perfection), that she was .

awa:e of philosophies thdt were other than traditionally . }

Christian. There, also is evidence of a reasonable interest

o (if not a belief)-in the immortality of the soul, and the’

3 h~’
'
.
¥
» * 1§
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indomihatability of the purer emotions such as love.. “ ~.t‘
\ But interestingly enough, in "and He Said Fight on,*33
the poem she wrxote shortly after the doctors told her that
her illness yould be fatal, there is not one single mention

of God. 8o it is safe to assume that her religion was a

L e - - -




\
personal mixture of orthodox Chrgstian philosophy and an

Indfan—lnfluenced Transcendentalism. _Her Indian sugersti-
7/ .
tions, more prevalent in her prose, find expression best in

N her legeﬁds. She seems unconcerned about many of the sacred
3
Indian myths apart from their natural value, insofar as hQr

- poetry is concerned, at least. L

-

Although at the outset of her career it seemed that

she could quite easily have become an excepﬁionally fine

and elojuent Indian poet, she seems to have Qaveredabetween

| k)

championing Indian causes and dealing with white tradition-

al modes of expression. And this indecision, this basic

split, and her final resolution of it in her opting for the

( white approach, led héi\discussions of God (not at all her
favourite topic) to be fairly conventional and less spec-
tacular than they might have been'had they dealt with pure

3

religious expression. '

Yet Pauline\Johnson does use poems as prayers. §1—
though not necessarily charged with joyous realization”of
ultimate cosmic consciousness, they take on a humble rever-
_ience and grandeur of the%rfown by virtue of gheir gipplic--
ity of faith. 'Workwégg" 34 aptly describes the ptof'o‘um_i‘ ,
reaiization that God givas his gifts through many garu:} #Et xby

many ways. To the workworn oldj@onan who ﬁaq little,.

smile from a child was divine enconragemex\ut‘.ﬂ To Johnson,
a glimpse of this very intexchange was tha qift. : A

— e
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ﬁgre‘complicated'and,_in fact, admonishes herself to observe

tﬂ; crosses others have to bear, to learn through others'

- interaction and suffering, to accept and be satisfied with
much less. . A .- . s -

Tﬁough Johnson undoubtedly was a Christian (she was

influenced strongly by her parents, wh; were fervent Chris- o
tians %rom‘their youth which was spent in the home aof a
minister*), she was not entirely inculcated with vibrant,

Godrféaring religious zeal. To the rigidity of dogmatic

‘ .
‘ - .
At b W et ey st A W dre 5 ke 1

\\f\w Christianity she brought a kind of personal pantheism paral-

.
2

lel to that of the Transcendentalists and substantiated by

the Indian view of life. She often uses religious images

to describe nature: e
f‘-‘ . - J
Russet needles as censers swing to an altar, where
The angels' songs are less divine .
Than duo sung twixt breeze and pine.35 =

4

T And in fact religious language_and iﬁagery recur in many

. -y R R
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of Johnson's nature poems to carry home the close associa-

tion between natuxe and spirit present in her own conscious-

&, L

ﬁw

‘ ness. N

Fér»inatapce, in her poem "The Shadows"™ she speaks of
the foliage being 'baptizeék by the river spray36 and in

."Nocturn®" she describes, the night *blessing” the world.37 -~
Both aréfsymbolic baptisms. Both connect human conceptions Y

of divine ‘blessings in a natural rhythm. .Both express a

»—,\

% :h '} R :*'3By tha timu Ren Rundson started -up- the Hudson River,

”Q‘ff; j‘,,' th.»gtnqubii long aince had discarded their tribal deities *
G and worshipsd - a:god called Taconhiawagon. the Upholder of N

27T meaven ion Nastet of Life.

i
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belief in the beneficence and even spiritual refreshment of
natura;( life, as in the following lines from "Nocturn®:

Night of Mid-June, in heavy vapours dying—,'
Like priestly hands thy holy touch is lying

-, Upon the world's wide brow; .

God~like and grand all nature is commanding
- The "peace that passes human understanding®; N
I, also, feel it now.37 r ' .

o

Thls poem alone, perhaps the most religious olf all Johnson's
work, is the perfect example of her conception of nature— ;s
shrine. 1In it she asks why men constantly beg for gifts
when a myriad of treasures lie at their feet. Once more, -
these gifts are natural and are the unseen’ resting plyaq_es’_
of omnipresence. o | R
This is, (rn fact, almost a gldwing testigonial to thé.
Transcendental .spirii: of her work which is Christian in its
symbolism, yet n'\aintai'ns an all-encompassing mysticism V
which can be called Eastern. ultimately,, mysticism and
Christian’ity with a certain sensitivity to indiah spiritual
rélat:.onsh:.ps have been 80 blended as to provide a perfect
_and yet unique 1iterary tapestry. S .
It is” this investiture of" natural plaoea vit:h holiness
. that gives the poet's description a definite: penonality.
In "Fire;Flowers,". for: exauple, nature (the !:h:o flmr
here) can trigger ‘an emotional rssponse, cat;k,takc patt in
" human interplay.38 ance ‘again Johnson Mutcs har bqliat

that man lx.ving in nature is right. and mtml. and tlmt.

2
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agrees, the Romantic scoffs slightly (he is more sceptical
and éless\practical), and the Transcendentalist, while he
;grges, is* more civilized and philosophical about it. He
indeed takes his natural life symbolically.

But Johnson goes beyond symbolism, beyond romance,
int6 the tealms of practicality and participation. The
Romantics proclauned that a man working in nature was merely
symbolic of a basic schism between the soul and the outside
world. The Indian and ultimately Pauline Johnson, dealing
with a more scientific and natural approach to these ideals,
proclaim that nature is man's home gnd thal\t he is part and
parcel of it, and they.think &t no more unusual that man
should live in it harmoniously (just as he lives in cities
and towns) pg;hathaf the moon should live with sﬁkﬁor that
waterwfhould live in riverbed. | -

But because Johnson was part white, she-1links this
practical acceptance of man's pléce in nature with the
strangeness felt by the ProtestantWith his reluctance and
his reticence in the natural seﬁ@ing, and coﬁes to terms
with it. I3 -

She is sportswoman and adventurer. She reveis in the
beauty about her and does not write about hunting or cooking
game but writes about that which even the most alienated
civilized man will understand: beauty. In 50 doing, she

‘draws the reader, regardless of his background or views,

- : a 4 .
‘into an inescapable web‘'of natural wonder, until hopefully
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he sees a kind of blend of\gomanéicism, gymbolism and prac- i R
T -iicality working_together much as the ﬁental, spiritual ahd
pﬁysic§1 aspects of our nature work together. '
. ) Johnsoﬁ is often guilty of coeréion,_of saccharine perf' . .

suasion, of dramatic and forceful-rejection of incongruity hN

! .
& ‘and civilized rapaciousness of natural physical responses.

But for this she is to ?e.forgiven because she manpged"gz

.,

o take out of disparate elements some form of concrete and

L
;1.) "‘ -
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special elements that accurately describéd a white woman

.
.
2 fn
" pr
(i

i

of unusual background living happily and harmoniously ina R

's ;’
INFT
s ]

V. 4
from bir (by virtue of her Indian heritage) of the basic .
. harmony of all things. And this was Canadian in its L
| ‘ ) ~ o
| ) essence. _ ‘
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VOYAGES AND MYTHS

'
5
2

i
X
1

The concept of voyage is paramount in Pauline Johnson's
work. And it is p;gcisely this concept that gives rise to -

the speculation that travel is endemic to the Canadian myth.

i

Our mythic heroes are the Voyageurs, the Coureurs du
. .

Bois, the explorers such as Cartier, Mackenzie, Radisson or

]
LT ‘
RN P L P TSty

T
i

(-]
Tl

Simon Praser, the prairie-ranging Mounties and the builders

of the Canadian Pacific Railway,  as is natural in a vast

[

N . .
Y L.
[ L T TN . T,

and sparsely-settled country. Johnson melds this myth with

her Indian love of space and travel, and substantiates it,

5
Py

gives it credence and body and falvour in the expression of

.
i -
S oot L % R T e

it..

et -
.

As a poet and performer, she toured thé country and
wrote many verses about its expanse. Besides this melodic K

expression of the trips themselves, there is a description

35 charming sceneg§ along the .way, adding mystery and depth

RGO
to the voyage. . ' .
|

An important place ié also given to waiting, departure
" and arrival. The vo}ages encompass lost expeditions ham-~
pered by natural obstacles (the story of Henry Hudson,
abandoned by most of his crew and left to die of hunger and

.

cold in the bay that was to be named after him is perhaps
thd.atchatype of this myth). The very loss of these expedi-

" tions is mystic and implies a kind of opposing friction -
between man and nature, ending in nature's triumph. And of 5i'u:3 ke

~ S B .
‘.d o he \. .
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course Johnson describes the ultimatecnatural voyages of
- the seasons. This entirely elemental aspect of her work
& nlékes her distihctiy Canadian; this preoccupation with

changing climate becomes indfgi‘nous to this  country. R
One of the most interesting aspects, of her journies ist -

:, the silence in which they ai:e taken. The‘t silence and béaufy
of an Indian voyage by canoe is obliterated by the chug-chugE .
‘cacaphony of the white man's steam ship. | It is this sileﬂcq» o .
| . - and gentle peauty of the Indian vofage that Johnson ~—perpet«.‘“ ‘
n#tes in her poetry. Her most famous poem, "The Song My
Paddle Six‘xgs, " remains as a classxc tribute t’o the perfect RS

harmonious natural silence of the Indian canoce voyage: -
. =

West wind, blow from your pairie\nest -

Blow from the mountains, blow fragm the west. -

The sail is idle, the sailor too

0! wind of the west, we wait for you. D

: 1 Blow, blow! S
~ « I have wooed you so. Y B Lo e

‘ But never a favour you bestow. : oo

\ You rock your cradle the hills between, o S

< S But scorn to 'notice my white lateen. . !

\
I stow the §ail, unship, the mast: ' ) ' . R
I wooed you.long but my'wooing's past; ‘ '
My paddle will lull you into rest. .. . T
3z O! drowsy wind of the drowsy west, : A
: Sleep, sleep, . ‘ ’ C '
By- your mountain steep, '
} : Or down where the prairie grass
' Now fold in slumber your lagg : ’ o . U
For soft is the song my paddie si.ngs. LT

August is laughing across the sky, g
Laughing while paddle, can°e and I . R
o Drift, drift, . T
e Where the hills uplift ‘ - e
- On either side of the current awift. .

The river rolls in ita rocky. bedf ft.
My paddle 18 plying its way ahcad:




bip, dip, ' Lt
- While the. waters £lip,
In fcam as over their breast we slip.

the river: runs swifter now;
adéies circle about any bow

Swirl. swirl!

How the ripples curl

In many .a dangerous pool awhirl!

-

-And- forward far the rapids roar, c

Fretting their margin for evermore.
Dash, dash, -

'With a.mighty crash,

They seethe, ;and boil, and bound,r and splash.

~ h

Be strong, .0 paddle: be brave. canoe!
The reckless waves you must plunge mto.
. Raelp reel.

-On your trembling keel,

But ‘never a fear my craft will feel.

We've raced the rap:ld, we' re/far ahead!
The river slips thrcugh its szlent bed.
8way, away, .

As the bubbtcs spray

And fall in tinkling tunes away. ,

And. up on the »ills against the sky,
.A £ir tree rocking ita lullaby.
'Swings, swings, .

Its emerald wings, v

Swelli.ng the song that- my paddle smgs.

-

v

:t in alao a tribrute to independence, cour ' and the
abi.lity ‘to work hamniously and triumphantly within a
naturul iandacape, a landscape she appreciates.

Thit appreciatioh is a strong testimonial to her under-
ttanding of tha gem:le natural cadences and important
micnl tenderneas lhe confers upoh the country. In this

:gnlb shn :Lt a rountic (nee discﬁssion of. sound and hex
: 50110!0) ad .ﬁd draws this feeling from

_ “hqr mvironnunt. , Ber paddle gently alters
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is 511Int passage into a deeper, more silent, unexplored ' L
\ ' sl s

how natural these sougdgi

adian trail is alvays quietl voyage, for the mist part, . .

-

. , :
realm. P . . TR : R

PERE

Many Canadian myths concern the establishment of routes o i

ecross the country. The qreaé railway gtories k'Prairie' R
Greyhound” adds to th1840) romanticize the makiﬂg of the_ |
roadbed and 1ay1ng of, the track. ' Water legends romanticize

the shipplng routes along the Great Lakes .and seacoasts.

\
The:myths of this country have grown up around a strong and

vibrant tradltlon of survival and travel. The vegg myth
that gohnson herself creates or renders, particularly-in -0
HRer poemﬁ, has to do yieh lovers lodlné”themselves‘ﬁnﬂtheL
vast prairies '("Pilot of the Plains*$l) or natural \bstrdc* ‘ BRI
tiens'blockinq men'e progress ("At Half Mast"42). ﬁt is

the strong contour of the 1an&-as well.as the movement of
the seasons that makes for the romance. «And itiie ‘romenee

that 1is often expressed bitferly and with sorraw; ]-

Beca e of the nature of the land, ita potent pbwer "
\ ; . £

often overwhelm control of any passage, fortiflcati or A iy

struggle. The land always ﬁins; Baecause of this,

have tended to suggest the inhuman and barren absence of o\
myth, meaning those daring activities of men ‘which axe

glorious accounts of their triumph over the ndtural+.1h.jifﬁ‘;,?

¥ ¥ - “a

~ . . - v e I
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But as Johnson-shows, myth can be much more than that.
It also c@n’ﬁe a_feeling that the spirit of the land is, a

personality separate unto\étself and that that very person-

&
ality seeks to define itself through upheaval, natural phen-

omena, and the encouragement of a search for its kernel of
[C .

i

gubstance. n

The most disturbing‘thing about Canada's myth seems
to be that it is de—peopled, isolated and, in that,_ sense,
uniquely devoid of a strong personallty or flavour. Yet
in the same light, it is this very nudlty and isolation
that is mythic. The seasons, the wind, the shape of the

1

land, the vexy loneliness of thé men who try to cross it
and tame it, blend sibtly into a fabric of»ast&gnding mythic
value.. It is his profound ;especé for theqimpédétrable,
allusive grandeur of its frohtiéfs that. makes fhe Canadian
,giso reticenk to render thg,spifit\of his countrxy in a
definable:framework. decauseDthiS'hllusive grandeur is

truly mysterious in the best occult traditions of that woré.

- For these very reasons, the Indians seldom spoke about

. the country in which they lived in definite, plausible terms
. X RS

that defined it as an eﬂtity subservient to them. Rather,
th%y endowed it with peréonality, activity, and reacted

spontaneously and naturally with it. They saw ng need to

R

deal with it in geographic ‘or tradltionally scieritific
terms. That is why . their legends are so childlike and yet,

at the same tine, dembnpxrate such aoprofound respect and @

“

© A
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: sonality S§o- thét the reader can’draw H¥s ‘own coficlusions.

.hend lts xaéredlble physica grandeur in a more ephemexal

understanding. ' Q c

Pauline Johnson, in her adoption of these same atti-

’

. ‘ N
tudes, seems to present a picture that is.- cohesive and clear,

-

even if it is not specific. Siie" does not rhapsodize about

o .
the land or the country. Rather she descrlbes aspects of ** P
the country as one would describe the features of a beloved

friend. This does' not grasp the essenge of the frlend it~ _ A

‘e

: -
self,-but rather suggests, by shading and-inuendo, tthe per—-;?':{}

e

= f

There i"s[ no, attempt 1:.0G flagrantly pigeon-hole, to be vocif- _
; ey - -
’ <) . . .
erously Canadian. - . .
usly o W% L »
The white liteérature of Canada, although natural 'and "

v on

" n\{ «Lv‘ . B * 4 “ H
sympathetic enough to this kind o'fkg.attitude‘, is not geared

to translate into fairytale te the ﬁa%al immensity of . -
the landscape. For ‘centurles :@ Indi ere able to per- T
sonify the:.r more magnlficent natural v1stas, making them .

real and less oxgunoua. The white man 18 only capable,be~ ) S

‘

cause of his strldent formal literary tradltions and sophis- ot
( T3

tlcats.on', of exaltu‘xg these vistas in prosge* am_i poetry. . f,

) 4 * :"'
Th].s is never enough. L ' o

-y +
. -

Follow:mg tlus, the Canadian who "looks for legenda of _ L X

man's triumph ove“r the natural landscape will fail. ‘It is . ‘

rather essential to Janada s myth that man 8eek ‘to compre-

way. . . It is not so much a ns/i}ility of the conqueror. tlxat
' N . '

is required as an understanding of the symbolicastruggle

LY . - - - - e
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th\g sets banada's myth apér£ from America's.
,\ Canada traditionally has been the country without myth.

Her writers encountered such problems from the start. The

hl

Americans have had to rely on popular stories of revolutions,

. civil war, outlandigh western settlements, intriguing poli-

tical,:eférg, desperadoes, etc. Canada, it seems, has
evolved gor'itéelf a rather stodgy image based on quiet and
tedious garliamentary procedure‘and demure organizational
~t;§5fg9/}éompare the -external Mackenzie King and Franklin -
D. Roosevelt).

\ . The American myth'is almost tec-nological in its e%j
phasks on expansion and history. Canada's is rather more
slow-moving and obscure. Traditionally for Canadian authoxs
(W.o. HitchellfQSinclair Ross, Métgaret Laurence aﬁd Mor-
decai Richler, for example) the themes have been those of
alienation and loneliness, attempts to come to terms with
the ferocious landscape of personalaty or terraln: So in
pant, the white man seeks desperately for a way to deal
with his role in the present wilderness. He is not 'so much
a revolutiona:y: he is not sqphisticated; yet he remains

I - I

stable ,and resolute. He is romantic, yet not entirely

paéan. He assumes a hodgepodge of identities, fluctuating

“Between a Louils ﬁ&el and a Mackgnzie King. But basicali‘

hg:nearchea for an\identity which must come to him through
N

hia relationship,with the wilderneas-which is indomitable,
stern and unyielding. : ‘ \

oxtf ) * ) . S~
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The Canadian does not conquer the prairies; he survives
them. Just as the mountains of British Columbia do not turn
into carved Rushmorian statues at his beck and call, so hi:s
lament becomes pure and winsome. He becomes lost iﬂ his |
search, identified by his image as a éeeker.

The early poems- of the Group ?f '61--Lampman, Carmen‘.'
Scott--were for the most part natu;'al and highly simpiistic,
transcendexii:al—like appreciations 6£ the natural setting.
Yét their transcendentalism (if that was what it was) was
highly veiled, relying for the most part on their reoolle;:-j
tion of their Romantic counterparts in Britain. Thége poets
§19rified the sensitive beauty of their immediate national
en‘;rironment. “ ' .

But Johnson was perhaps the first Canadian poet who
i:n:eathed life into a landscape’ portrait.  Hep poems them-
selves became capsule legends. This presents quite a. jux-
tal‘osition to the traditional bases for myths which find
reality as their touchs{tone. These 1egends, too, are 1oosely
based on reality, but it is a reality thatnromes from in-

. , :
terpretation of customs and the explanation of natural

‘

.y,
phéhomena in-a romantic way.:

At the same time, the myth is a search for qni:ﬁ,{t;ation"“

'

and the understanding of the céolintry in its entirety. 'But,',’

this searc treacherous because to enter upon it tha

.

travelleyfmust /leave one part of paradise for anot.he:, reala- L o

izing he can never return. knawing tha insumuntabla dit!ﬁ-i “
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culties that block him. "It requires a childliké*faith and \_m
conviction. Yet the search is always, in somé respects, a

digiilusioning one, as many of Johnson's poems show, because

man finds that his understanding of‘his country is always

altered with his further explorations of it.

i ’ . T

. Johnson's best myths were those she created unconscious- X

4

ly. Th#y dealt with Indian customs and culture and were,

in factl one .of the girst glimpses, in the literature of

the day, into the Indian way of life. This was brought
home dramatically and with as much effect and realism as in g
“ ;

‘the pa;ntings of Paul Kane. -

Johnson familiarized the people of her day with Indlans

[

-:3and their customs in a rgvblutionary manner, using poetry ) U
as a kind of journalism. And although many of her poems ‘ }i
were dramatic, eéén outrageously theatrical, they did estab- ;5

lish-a new kind.of awareness in the Canadian consciousness,

particularly among the urban populations both at home and -
abroad. - I

t

These poems evolved a kind of fairytale mythology that.

explained natural phenomena‘and exploration. For example,
,'Theféilot of the Plains™ explained, in this tradition, .
- the quidance of travéilers by moonlight over the prairies.‘l »
“This lenda to the'wildernees a less bleak, less ldnesome
L aura, It is the guiding presence of invisible divine beings
| i that kaapu the Canadian explorer company. This is echoed
;n fD&Handine. where even.the first 11@e of the poen makes



.

* the declaration: . "

3

There's a spirit on the river, there' s a ghost
upon the shore,

They are chanting, they are singing through the
sEﬁrllght evermore,

As they steal amid the 311ence, :
And the shadows of the shore.%2

Wordsworth's "there is a spirit in the woods"43

Indian chants echo the silent chant of thé;winé.
Here is establisped‘a legendary pattern of ghosts of warriors
long dead, and it lends to the puxel; natural setting .
‘another dimension. Like the ancient Greeks,.the Indians
émaide up a natural mytholoéical universefighly the charac?gr

of their gods was less sophlsticated and splendid.

s The Indlans were monotheistic aftenwgiz}/éut ultimate~

ly Ehey took from the brave and noble examples of their own
village, idealized personalities they transformed into
divine manifestations such as theqbggve warrior or the stoic
and beautiful maidén. Therefore it is possiﬁle th:ough
elaborate feats of daring and bravery to enter the hier-
archy of the sp*rxt world. Thewvgmy forests of the Indian
were haunted but it was a haun&ing‘pot so terrible because -
of its familiarity. It was an honour to be:a ghost, not a
torment. | i L
‘But it was not so much that the: Indians believad that‘
these great peopla never left for the aaﬂpy 8unting Ground,

but that their refurn to the earthly vorld as spirits




" 56
created a comforting reassurance in the lives of their
earth~-bound brdzﬁefs. And their return lends sound and
- texture to the;iandscape. Therefore it is Dawendine's
#pirit singing in the sound of the wind through the trees.
There can ﬁe no fear of the forest at night if all
. natural sounds are transformed into symbolic personalized
| v | phenomena. Every ﬁatural setting for the Indians conjures
o up fantastic fairytale tableaus. '&he Sleeplng Glant,' for
example, suggests to Johnson the superb 1nscrutab1e spec-
] ‘tacle of the Sphinx.44 The landscapes she deplqts are, in
E | . faé;, even more unfathomable than the Sphinx because man
does not make them and they existed even before time began.
It is this perapective that, for the Indlan. makes the
Wéstern concept of history ludicrous.

To the Indian, there is nothing so deliciously ancient

> ’

as his own precious landscape. There is néthing‘more valu—
.able, mor; archeologically enticing than the prehistoric

stones: (

Were yon lying there on your couch alone
Ere Egypt and Rome were ngn?

Ere the Age of Stone.... .

What glamour is there for the Indian in manrmade monuments,

ical, can aqual fbr hi thg,mdghty anﬁfbéautiful ferocity

e perennial rains. This recurring
SN
miracle of season and weather Qk,ama ing and, like all
7

of a rolling river or

natural phenomena, holda within\i€ the key, the secret of

i

- ~ ’

cities or 1nV9n£ioq;2v No invention, artlstmc or technolog-.
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~ the universe. - For this reason, the Indian has such respect

C

for the land: S .

- ) : You have locked your past, and you keep the key
) In your heart 'neath the westing sun Y ;
Where the mighty sea ) - /
 And its shores w:.ll be -2
Storm-swept 1 the world is done.46 ' s =
It is the quamb;xess of these legends, their fierce o
Slmp11c1ty and faith, thal draws the white man to them.
With this attraction, the Indlan is not often pleased.
The white man's interest is little more than a vigorous.
cﬁriosity that seems savage and brutally crude:. " The white
man isn't .awaré of the ﬁ:_age_dy that often unde};iies the
legend. He sees the melody, the quaintness, the 'childlike &
faith, and adopts. these as curiosity pi‘ecea, The tx:ﬁth
behind then is lost to him. As in "The Legend of Qu'
Appelle Valley -1 listen heartsick, vhile the hunters
tel? / Why white men named the valley The Qu' Appene'!"’--
one man's tragedy is another man's tourist attraction. .

©

- Of course there is much more to it than that. The

»

entire poem "Qu'Appelle" could be read as a “netaphpr con- S
cerning thé Indian's loss of land. ' In this way it is a ’

veiled and extendéd 4'1egend--the ‘loss of the Indian' vixtior

TN on his way home after the hunt is like the loss o£ the
\\ JInd.lan nation that discovered i.t ‘could be sepmted f:on

N\

\\ its forests. And just as it is p;lnful for the tragic
lover to haunt the lakes ateeped in the uuoty of h:ls [

1ovg + 8O

\
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J the waters, l;nowing he no longer has a place‘ upon them.
a The Indian becomes a curiosity, misinterpreted, his
heart's misfo:;tﬁne translated by others into ;1 simple saga
of 'quaint pain. He becomes trapped in this vignette, 1like
an animal in a zoo. His natural setting becomes less real. |

to him because he cannot claim what is rightfully his in

spite of arduous work. The white man, is 'in fact ignorant of

~
>

the hidden deep;r beauty of his surroundings. He sees .
[-,_: ' only post-car vistas. It is only perceptive travellers who
E can detect the presence of spirit, of the real and‘ haunted
nature of-the forest. O o

But even ‘though the legend7’ are Indian and the myths /
are Indian, they are not particularly “estern_ in the way we ‘
understand Western myfhs today. Canada's myths are more '

authentic, morxe folklori&ally-based, than the traditional

\Westem myths of America. .

In America, the myth of taming the frontier centred
around the wagon master, the cowboy, the cavalry and the
settler oas hex’;{iiic figure. Massacres, like great dances on
éhe':‘pla‘lins, figured strongly in the bloody tableau of ro-
mance and adventure. The Indians wete regarded always as
enemy, rather than human _beings with feelings; they pro- ~

vided, through their attempts to retain their lands, a

colourful adversary who was worthy of excitement and fear.

. {
The American sensibility made of\\ the Indian a rodeo&spe%c-

tacle but placed him in a central role in the taming of the

Y

»
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West. The Indian was tamed and th;.‘white man was the heroic -
tamer. This often cruel portrait was immortalized in popu-
lar literature. Dime novels sold in th¢ thousands, building

¢ LY v

]

|

| .

[ up -the exploits of such famous Indian~-routers as Kit Carson
|

|

a ., and Buffalo Bill éody. It is the rash General Custer, who

led his men to slaughter, who becomes. a hefo, rather than
someone like Chief Joseph of the Nez Perce, who used all his
wiles and wisdom to keep both his own people and their white
enemies from bloodshed. '

The Indian took his place, albeit reluctantly, i.‘n~ the
cavalcade of freaks who passed through the travelling Wild
West shows. Sitting Bull travelled with Buffalo Bill. \vith
"his partxcxpat:.on in these performa.nces, the Indian posi.-
tively adm;.tted lus defeat and acknowledged the daath of any
real Indian ex:.stence he nu.ght: have had. He was a seli— _ Vo
. ‘admitted museum piece-and he had to demonstrate his talents
in order to livé on a lt;vel, if not human, then exotic in
its oddiey.- ‘ ;o y

Of course, ,mociern scholarship has recognized the sham
of this myth and in retrospect regards its perpetrators gzitt;
_disgust. But it'is too late. america still'has, for all
the world, the glaring myths of Indian fighters, gunslingers
and buffalo-butchers, and these myths are regarded with
attitudes of high romance.’ |

The Canadian problem is 'not: ‘so obvi'ous. It.s myths “are.

not so clear-cut. The North-Weat Mounted Polico dealt 'with

£ A -
. .14\'.'!*('.;!'331‘{..
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the Indians in manners more subtle than heroic. Canada's

treaties with the Indians, like America's, were quickly
written vuth a shrewd eye to sweep:mg the -Indlans under

the national rug ‘and 1eav1ng noth:mg but paydirt behlnd.

' The Canadian reserves, because of their distance from

~“r

comunlcation and transportatlon, were not considered a
problem. At least the settlers were too interested in N
mining and prospecting and lumbering and dredglng natural
resources from the land.to notx.ce where the Indian had
gone. The greed in Canada-may-have been far less obvious
bgcause the terrain was more treivherous. It was not the
Indian who stood in i;he way of the Canadian prospector and "
settler; it was the cruel and inaccessible land.
Weat;her had much to do with the Ca.nadign ;uyth, too,

and with Pauline Johnson's poems. There was a preponderance
of snow to be dealt with in Canada. America, pictured al-

ways in a kind of beatific warmth, always seemed sunny and

beautiful, however much this somefgimes clashed with harsh.

realities. In this respactt, in Canada the elements return

again to steal the place of villain from the red man. Every-
thing here is at the mercy of the terrible natural forces. )
So Canadﬁ's “myths are more naturalistic and this is most A
obvious in the West that Pauline Johnson seeks to perpetuate.
"The Cattle Country," for example, demonstrates her
view of Canada as a "dust-enfolded prairie” possessing, be-
cause of its vastness, a definite anamalistic gquality.48

. N
.



It is not to people this land belongs, for people cannot

"make their way, easily in it. It is to the coyote with vel-

vet—-cushioned paws . Men only pass through. trying to con-—
trol the wild stampede of their cattle. - _

’ Johnson painta the land as const:anﬁtf:nd never-chax.lqing,
like God. 1In thi_s case, the land is omniprasent. Men and bar
their preoccupations-—particula;:ly white men--use the land ‘
and leave it. They travel across it, dig things out of it,
} . cut things from 1';,"take and take and thgen go on. And
| . still the perfume of the sage ocozes through in spite-of-the.
- blackened soil trail the plunderers leave. 1?13 curseé they |
shout that disturb the air; the frenzied flight they make
across the country--the land accepts all w\ith sgrenj.ty;.
. . The rampage is o;niy a passing thing aftgf all.
) It is always’ Johnson's first choice to glorifyvthe ox~"
ploits of ani;nals; the wolf, thé bir.jd ard even the train .
dog fall ‘into her concept of natural nobili(ty. It is tlhq-

romance of the fur-traders and their sledges that prompted

T e b b

_her to write “Train Dogs,® and while the poem is nearly -
. ' maudlin in its bravada, g.t does bear a cha?\:lng quality of
. ‘ unmistakable romanc/e 49 EX

-

And romance is certaxnly a major feature.of’ Johnson's

" poems. From the outset she chooaes to eatablilh horult as ‘
the most authentic spoléesman far Indian custom ' She’ did_
this admirably. If her 9ctures of the l:ndian ﬁete lass :
than accurate, they madg up for it by !:hci.t dxm and v3

B
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o _ romance. She always got her point across. Strangely enough, v g

many of ghe moret importapt'points, such as. the select
glimpses into the indi‘an's‘culture and tl;e heaf“rtbw%k‘at
his gradual loss of it through extinction by defeat,’ always
came through. ~ For ‘examplé, the death of the buffalo herds*
}n'ightlhave been disclosed to, and even discussed by, the

.

. public in Canada‘'s jurban areas, but it.was Johnson, in her
- : / . ’ .
poem “"Silhouette," who dramatized the meaning of exile in

/ >
The poem is a subtle description of

'magnificent fashion.

the death of the Indian's life style, a bleak yet starkly

-

~ * .} beantiful picture of a cluster of tepees in a remote and
¥ L .

nearly. barren"plain. It is the graveyard of tle reserva- .

tion d on its -édge chiefs and their: people wait to die.-

.Life i an ordeal of suffering. Th:.smpoem bears grim testl—
mony to the boredom, the hepeless plight, of the reservation

existence. Forbidden the natural right #o travel on their

familiar streams, forbidden the right to roam their forests,

<
¢

the Ihdim, like deer ’.i.'n pens or eagles in cages, have only

. the memories of their beloved lands to call their own. All 3
" ' . 5 ¢ 3

" *In Buxy My: Heart at Wounded Knee: An Indian History
of the American West, an account of the death of the herds .
deficxibes how many tribes were reduced to aimless wandering '
and staryation. The herding of many skilled Indian farmers
into rese tions with brackish water and impéssible, acidic,
o arid soil, aggravated conditions. As Wainditanka (Big
. "Bagle) of the Santee Sioux stated: !
- The whites vere always trying to make the In-
: . dians give:up their' life and live like white men—-—
Coe .. - go to -farming, work hard and do as they did--and
. ‘ ‘the Indians did not "know_how to do that and they
did not Want to anngy.51
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the words -Johnson uses are ominous and tragi.p Thae tent
poles "1.1ft and loom in thin relief,” with thm trails .of
smoke ascending between them, suggesting funeral pyrxes and

-

the quiet  smoke of terriblé and desolate burned ruins. .

oA

Near the door-flap there stands, gaunt and lean like a
shadow, an %Indian chief. ‘l‘he descr’iption of hinm, tl:xough" }
subtle, is as grim as that of any concentration—te;gp ig}mateé
.J. .with eyes- that lost their lusjler lon aég,' / With vig~

age fixed and stern as fate's decree.” d‘i;hen comes one:
of the saddest lines in all her poetry- "He looks towards
the enpty west, to see / The never—coming herda oFf buff%lo w52
Wz.th' these lines alone, -Johnson strikeSDhome to audj.ences,
no matter how sophistAcated or na:.ve of the situat o;x, w.;.th ;
the perfect tragedy £ this ecoiogical and ethnologi‘tj 1
disaster, this virtual extinction of a spaciass Coe

the picture is a deeply touching ohne. . 'I'he Indian, like -

a lost child, wa:.ts and. watches for tho return cf his mother

or a fanu.liar face,éome kin of reassurance that he ;Ls not .
abandoned in a strange,' 1one place. “But this reassurance ",,

will not 'come. He is left, petrj.fied flesh. pﬁrpétua].ly

watéhing a bleak horizof. He is the mdern vast, insorut—

able tragedg. _He becomes a sphinx in thq, desert.,\l\ooking ‘

A
within himself the secret of"° rﬂrérs and forésta, waiting
eternally for the return of “green and’ lj.vj,nq thinqs. Ths -
4 ‘: [
last stanza of the poem’ pictures the tarrible redult o th‘

‘exile~-a cultural, e;notional, nioral and phyni.oal &saﬂn




i
- . \
N

Only the bones that bleach upon the piains*
Only the fleshless skeletons that lie 5
~ In ghastly nakedness and silence, cry
. out mutelg that naught else R:d him remains. 53
I ‘The death of beasts, nvers, plains and fores%s means
to the Indian his own death. This is. a striking and per-
factly-controlled story of the death of the Indian in Canada.
"Sllhonette" is Johnson's only poem dealing with reservation
. life, yet the word "reservatlon" is rever mentloned and
because of that, it is a,, more effective' poem than any of .
“her early and more emotional work. ‘ ‘ .
The death of the Indian's’ phys:.cal freedom was preceded

by the death: of hJ.S‘agriculture. The moving document of

the destruction of Navahoe agricultural methqd854 is only

one example of,thce white fnan'_s total insenshgivity toward

o

‘natural livj.xfg methods.* It is common i:now’ledgg that In-~

'di;un& reservations usually were on the poorest land. Out-

, . rageous trad “wWere ‘made between land and objects or land

and freadom.‘ Boundaries were continually moved.- Indians

¢

. “who had lived only by fishing and hunting, with the odad
bit of supplemental farming, were forced to rely on f:».iruungb

-alqne, being dz;iven from their .game presegves or -out-hunted
.3 )’ R
*Unfﬁrtunately, almost all records ava;lable of white
atrocities towards the Indians are American. But the spec- -
ial status of the North American Indian as nomadic bands
that wandered to and fro without borders (and in fact the
'Iroquois Nation was.founded across national boundaries and,
undex treaty, &till maintains its right of free passage
between the U.5.A. and Canada) gives us cause to consider
their extinction in diverse sectors of. Noxth America as a
general extinction beyond boundaries. _Although the treat-— .
ment of Indians was different in Canada and Amenca, the end
reaulta vare virtually the same. . .

.
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by ruthless fur-traders and pelt-dealers.

. . o
. In mo‘st cases the Indians were »%accustome‘& to farming

L
[ e .’
A for sub51stence and woufxd up hungry most of the time. "The . .o ,\ :
. P
Corn Huscer 1s a movxng portrait':"of an- e;d woman (symbol S
' ~ e
. of a. broken and w1thered people) who 1s fc;\:ced to toi re- e :
lentlessly to eke out a bare exlstence J.n the f:i.elds.s5
. This 1s in stark contrast to the eloquent sﬁatement of”
. . »
N . Smohalla, of the Sokulk trlbe of the Néz/ﬁerce
, ) e v / .
) My young men’ shall néver work. Men who work
S . . cannot dream, and w:.sdom comes to us in dre‘ams N
" %Q You ! ask e to plow t\e ground. Shall I take
o ~ * a knife and- tear my mother's breast? Then when I
mo die she w111 onotn take me to her bosom to rest.
s ; Youla&k me to dig' for stone. Shall T dlg
"% . ® ynder heér skin for her bones? Then when I die I
/ , cannot enter her body to’ be born again. .
/-k‘ f p You ask me to cut grass and make ‘k\ay and sell :
S it and be rich like ‘white men. But how dare I cut

off, my mothex: s hair?56 - - -

L

i ( / Th].s seems an ‘explicit statement of PaulJ.ne Johnson 8 own

M

>~ emotions in ‘her subtle tnbute to the farmers herxr people

.. were forced ito become. . Of course it is better to gather .

a

.easily than to t:n.ll and dow--as 'I'ho{eau points out. The -,,

| . ) T

» . poem "Indlax‘r Corn Planter, among Johnson‘:a 1ater work, W SR
N -" . : . ey CE
¥ = seems to bear this out}z57 ® ‘ ) .o ‘

+

I L ,‘I'll\e In;lian method of tcfappi:ng and hunting was forced . /’,,,'"

to dié. 9A8 s\lggested earlier, the white man was determined ve” K
that the Jndlan was to adopt his ways.: Any white man would o
have been butraged at thi inpd of impoailtiion by- an Indian.”

o *
o2 + - . 4 .
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The resentment felt by the Indians was'just as strong, and'

» .

Johnson reflected this in many of her early poems.- Most: S
. \ g

tripeg felt that farming was not‘a pohle way of life, and

relegated it to women. Because of this disregard for farm-

PR Y LR TR

ing, this secondary food %ﬂpply, Fhe-Indians' fields were

N ¥ ’ ! et | . ) Al
often makeshift and scanty, mMéant to provide only supple-

<

. .
AT s A

k]
hmental  nourishment. ¢
\ _
It is as if the woman in "The Corn Husker" is a symbol

3
Dy

|
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b,

e

of her pepble'and makes aq'intéfégzing contrast with Minehaha-
i : T *

.r - - &

walkiﬁgnnéied around the corn-fields in Longfellow's' poem
’- ol ’

"Hiawatha.™ The proud Indian squaw who fed her 'people has
A . o ’

‘been reduced to an old woman with brittle hands,wstripping

a
ey vy

the deaa husksa The masculine aspect of this same problem
is described.in “*The Indian Corn Planter." \The Indian's
reason. for leaving his hunting ground is veiled' in this

! $ , N L
poem. - It isn't necessarily the white man who drives him

LN

e s e
AT I TN P T P D R R, S

AT

. .o t . .

from his preaerves.:)lt is, the mating season that prevents
-y 5 5, X )

him from hunting, ard the Indiah.has such respect for con-

-

.

"k

_servation that the "mating game:his arrows ne'er despoil, "8

-y R

P O A AT

yet thisg 'may be‘qp obligue excuse for going into the fields ' .
g o~ to wrest some-promise from the dormant soil.

PR C Yét in-the poem,Johnson seems to retreat considerably,

-

'3

. turning: the powerful possibilities of humai perseverence

» o0 into a reliance on ?od and nature. This~se§mé a commgnt
%u;,y/ "-on the fhdigp'g_faith, whiéh'sheocalls-siméle and pagan:
;%» J“~' a faith that nature will not féil him. He depends on God,
gé. ff‘éf S 'T:/” ' . | .
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who will providé.for him as He provides for the beasts of

L [ . . . -
the forests. v : . K
- \

With the death of hunting there came the death of
h.' ' crasﬁ .\ Poems such as "The Quill Worker" are small vig-
nettes of forgotten Indian handiwork. In TThe Quill Work-
er" a solitary maiden works in a wild, magniﬁicent country

with "Never a habitation, save whéré in the far south-west /

'%3

) A Solitary tepeé lifts its solitary crest."3? To the whites, "
. ) ..\ K %“ X . . K
it was entirely amazing that this woman's work should rival

3 - o

the mostAsophisrgcaEed petit—point of the}FréVch,cburt. ' .
The materialsfused are undenlably astounding in their primr

- itive avallabllléy and nature. Poréupine guills are woven _

! : 1nto 1ntr1cate patterns, nothlng from the hunt is wasted; ‘ .

\
the woman is a supreme craftsman in spite of her materials.

14

Even the archer' s craft is s?mbolically artistic. 1In

the preC1se quality .of his movemants, the Indian archgx is

-

. 5. ‘ as dellcaten§£dig %ceful as the most romantic Renaissance
. idea of Cupld, as Johnson depicts him in 'The Archers 60
Johnson makes many of these crafts seem like perfect rituals

. in religipus grace. , E 'g' ' ) , g
. s o

Buy/then in Johnson s poetry the. readgr is plunged ‘..”1
1nto a’dlfferent world,: one of intrigue ﬁhd mysticinm. The -
names/of the characters in the .poems (OjiFtOh, The white

/

Star, D endine, Ykonwitha, Neykia, Yaada§ lend a ramnntic

b

flavour. ‘And what- matron in thone days, #n a. propcr £ruh‘

of mmd, would not thrill te tglen of "navaqqs“ hﬂ.’f*amd ,



perfotminq daring deeds? Compared to the 11nen-and~sta;ch
drawingroon gentlemen these-women were used to, the Indian
brave was a tawny romantic superman. The mere mentlon of

various tribes--Mohawk, Huron, Cree, Sioux--was enough to

v

elicit excitement. There is something pure, brave and-

El

noble about Johnson's rendltxon of the tragic exploits of

i

her people. She. depicts them as a deeply—feellng, gentle

fq&k, proud and fierce, with an elaborate sysé&ﬁ'of customs

and beliefs. . Anyone would be faseiheted.

In poems such as "The Ballad’ of Yaada® her descriptions
- ,' _ a . 5
est themselves in melodic cadences and musical,
S

haunting images. These poems are undoubtedly her best.
Some include refrains that'sugbest Indian chants .in their

rhythms. ' In many of the poems, in fact, one'cao imagine

the metre beaten out on a drum:

There are / fires on / Lulu / Island, / and the /

gky 1# / opal- / escent , 3
\ v

s . J /- v
With the‘/ pearls and / purple / tinting / from the./
smoqlder— / inq of / peat.5l

- Myth and music bolster one another beautifully.

+
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this very comparison of nature with a symphony that makes'
: \

. the musié‘of n&ture.* While thnson'q art resides lq the

MELODY AND SOUND

“
L]

To the Indian, the lark is no 1ess’a star than Jeﬁny
Lind was to her Swédish audiences. And so Pa@liné Jéhnson;
in writing many of her, lines, hoped to induce the city-
dweller, if not by metgé and rhythm, then by direct and
positive associ&tion, :; return to the natural and organic w
symphonies of nature. Johnson's music&i suggegtions di&

not go unnoticed and, ih\ggft, many of her poems were set

'to music. She was the Leonard Choen of her day, delighting

salon audiences with musical interludes_in‘ﬁure language.
It is Johnson's symphonic impression of nature that qakés

the rhythms of her work so unique. And it is, in fact, , _

her poem "Autumn's Orchestra” so vital. The entire poeﬁ is,
" > * - . 3
in.its own way, a tribute to the abilities of nfture to

echo perfectly -and originally- any sound man is capable of as

making with his musical instruments.62 . -
This poem seems to be Johnson's answer to someone who'

would not-leave his own music’ for the éubtlgr'&ersions of.

i p y
§ecogqition of these qualities in nature, the violinist's
il é . . . . ' LIS - A e
. ‘ . R
*All indications point to the violinist A.C. Rash.  °
Study of a transcript of an article dated May 11, 1892, .
carried in a portable leather'secretary (now in. McMaster
‘University’Archives) indicates that he was.to have given

'~ a recital with Pauline Johnson in Paris.

2 -
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" brings.  Most o

g
art resides in the active and spontaneous generation of

i

the impression of gﬁ%se qualitigs through sound.

Of course in the face of the spectacular physical

beauty inherené in nature, Johnson could arque that such
a generation, though valid, artistic and sound, falls en-
tirely short of the original creation. Yet the musician's

{

expression is far more subtle than the writer's, which
moulds or recreates these outward natural beauties through
verbai descriptions. oThough:gloquent and melodious, these 3,

descriptions do no better te capture the intrinsic, wild,
L,

'

"

natural beauty. ' , 3
Thoreau too tries to describe this natural symphony;
but his descriptions are mwore masculine and simple, less
intricate. He talks of the crack of ice in spfing as the
pond thundering.63 His descriptions are more primitive
as they revert ;o 6£her sourceé in nature. Johnson, com-
paring natural sounds to the sounds of men, lures the city-
dweller inﬁo‘éhe heretofore wifamiliar and perhaps fright-
ening expanse of pﬁée virgin forest. Th%fg sﬁe urges‘a‘

dance ﬁg a different sort of muq}c.. A ¥

/ : ‘ '
And yet sometimes her music ig soothing. Lullaby is

.ior urring theme. And the lullaby is a symbol of a grander
pacificatioéi\fzr gentle soothing the higher knowledge ‘.

vious' description of this sound of spirit

appears in *Bird's ‘Song."64 All of naturegs’bhildren;

Hﬁﬁhﬁﬂt.gﬁcépt{on. are put to sleep by the inimitable drone

2
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of perfect natural sound.

of a

between the little brown baby bird

Indian child.

-4

wild thing. is soothed to sle?p: there is no difference. I

and the little brown

Both are relativea in the(natu:al world.

One--nature--sings to the other, who is often alienated

from

This

symphonic harmony between nature-spirit. and the traveller=

poet.

in the spirit in the woods. . -

it, as in Johnson' s 'Moonset': -

0! soft responsive voices of the night -~
I join your minstrelsy, ' .
And call across the fading silver light :

As somethirig calls to me;

I may not all your meaning understand,

But I have touched your soul in shadow-land.65

comingling of“voicesgof nature and man Buggests a
1 &

It is an affirmation.of the gentle religious belief

o

'ﬁarshlands

swathed in some soft veil, / Steals twilight and its

shadows o'er the swale,"66 putting the marshes to sleep

"with

has a voice with the pbwer to awaken:man or to put him to:

another lullaby.

muumw

sleep only to awake to a new consciousness of peace and

securltyc

}'e
/'Shadow River," ‘Rainfall'

"

‘in which she;%ays. t . T o o 3

all personxfy nature in(?his captivnﬁinq S A
In fact. Johnson's ﬁmsical.:diatioath#pu"u&th lp&:itﬂal e

3

Some noxthern soxceress, whan,day is done, -
Hovers where cliffs .uplift their. gaunt g:Qy staeps
Bewitching to vermillion Rousseau's

That in a liquid mass of rubiea ale.pc 63

ical vqy

A human child, like the child

". also talksﬂbgﬂghe night, "like a spirit,

Nature -is a spirit and the spirit

and "Under Canvas,”
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'underlying‘theme leads one to consider seriously the éncient

t

Pl Bastérn indeas of music and sound a§ particular vibrations
‘ closely linked to mood and feeling. As one mysgié-has writ-"
oo ten: ' Do , . ' !

T Both rhythms and melody find their synthesis and ,

o . . their solution in the .one profound and all-embracing

c - ‘ vibration of the“sacred sound Om. Here the apex

of the pyramid has been reached, ascending from &

the plane of greatest differentiation and material-

ization to the point of ultimate unification and

spiritualization, which contains the latent prop-

- ( erties of all the previous stages, just as a seed :

b . or germ. In this sense, OM is the quintescence,
S the seed-syllable of the universe, the magic word

-y par excellence, the universal force of all-embracing
. ‘consciousness.é - .

‘

So it is ﬁhﬁt all sounds carry within them particular vi-~ Cs

.7 brations, and these vibrations have certain powers to induce

LS o AV IS ST Ll

b

moods. The bird's song, then, creates a particular vibra- .
hfion which in tﬁrn'creates a pafticu}ar mood. To those in’ ”E
tune.;%H! sound of spir&t (the usually ‘inaudible cosmic i
. 'toar:df the uéiverse) will .create peace and contentment in : "%
, ;the percéivér of it. -* ‘ : , g

. S

.o . LR

-

» . Y

- . . .
: sy int

. b

woet T

N o *%%tgamhgnag Yogananda, Autobiography of a Yogi -
R . "{los Angeles:. Self-Realization Fellowship, 1972) T
: . ' - . :’ ~,"’»' ) e i I .“ ‘. ? . ‘ ‘ v . . . -. T
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SOCIAL AND MORAL POLITICS S

- Begsides music, there is politics in Pauline Johnson's

Indian world. The very first poem of her‘?&itlng;career,

"Ojlstoh," deals w1th a feud between Huron anarﬁahawk. It

°

deals also with love, physical prowess, revenge anid intrigue.
(f’Who can deny the exotic appeal of:

And we two rode, rode as a sea wind-chased,
. I, bound with buckskin to hisg hated waist,
He, sneering, laughing, jeerihg, while he lashed
The horse to foam, as on and on we dashed. o
Plunging through creek and river, bush and trail, -
On, on we galloped like a northern gale.
At last, his distant Huron fires aflame
We saw, and nearer, nearer still we came. 69

o

In this one stanza alone it is possible to sense a particular

kind of lxghtnxng (the glow of fire), a sound (the gallop
@
of the horse), a feeling (the slap of passing wind) and,

in: the capture and subsequent murder, a terror like that :’
in "As Red Men Die." . There are terrible phrases thrown in

2 S : : s '
A . to impress, shoch, sicken many a parlour lady who must have

. N . - - ) ’
L " cringed at lines like:’ ‘

. ~a
\"

...His vile detested captors, that now- £launt s
Their war clubs in his face with sheer and taunt, f

¢ Not thinking, soon that reeking; red, and raw, - R
A Their scalps will deck the belts of Iroquoia. 0 . oy
ke, - In this poem, too, ‘Johnson describ war dance performed
7 . as accompaniment to the most exctuc ing form of Huxon

torture. . Of ‘course it was given as a manlywalternativa to -

cqpture and slavery--a fate only fit for wénan-as tat as L.f

TR warriors were concerned. Hete thnson shift: strangql‘"‘.
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-women. _ ¢ e ; '5 : o

" volatile entity that is. very much the backbone of Indian A

humble, performing her qugehold duties ardently. She still

. In the ;ndian marriage ceremony, fof le

-

from a feminine sympathy for squaws to a masculine be-

littling of women's qualities. In the true chieftain tradig
tion (perhaps taking‘ieava of a portion of his senses), the
brave chief resolves that anything, even torture and death, | <3

is better than losing face and remglnlng captlve with the

N S P —

Yet the Indian woman is a breed apart——and a separate, o

2
culture. It is her power of reason' and fierce conviction ‘ ?
‘ ¢
a4 ‘ A,

that makes the Indian woman an admirable companion and
friend. ~If the Indian warrior was fearless and proud, his_

woman was always more adamant and unconguerable. Certainly

(X3

-~
“wid
T

she had perfected in herself those best parts of her nas-

culine and feminine natures that called for the céﬁpletion
of any huﬁan being. Johnson always pictures the woman as }
a redeemer and the steadfast supporter of her man. "Lady _%

Lorgnette' shows the attractxon the slmple Indian maiden
&

A}

has by virtue of her wildness, in contrast to her fancy

.. )
A R e, 2y

white counterpart in rare old lace. 71' qhere is passion

untefined but vital in thxs Indian woman 8 power.

e

| -

At the same time, the Indian maiden can be silent and

~is subject to ancient laws which demand ce:téin rituadlistic
practicep we might consider barbaric. B wzthln the frame-

K4
work of the Iroquois aociety they wer quite /a
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.. If friends or relatives were'willing, the father
of the youth prepared a clean skin of beaver, bear
or deer which he presented to iis son. Provided
‘with this, the } uitor went to the wigwam of his R
prospective bride's father and placed the hide at ' C
}the back of the wigwam or north. The girl's father )

then notified his relations and friends and if )
/:there was no objection, he ordered his daughter to
. / seat herself on the skin as a sign that the young
man's suit was acceptable. The usual wedding .
ceremonies (a public feasting, dancing and singing)
then took place. 72 . . .

— L}

'l‘he woman never voiced an opinion, but meekly went’ along

- £
iz .

with the ‘decision. .

»

Women, had specJ.fJ.c duties that included all the really
hard work ax;otmd the camp i ‘ -
q 3

. The women wérza obliged to prepare .the land, to B
mow, to plant, to do everything. The men do no-

thing except hunying, fishing and goinJg towards
% heir enem:l.eas/i/‘z time of war.73 .

But it was this hard work which she turned into art and in

"~ tuin used to catch the eye of an admirer. ‘For a woman who/

-

ST worked well was desirable far ahove one vho was merely beau-

.

This is not to say that those who were skilled were un‘-

Rt U

attractive. They were-:‘uideed attractive, but their attrac-

N

tiveness came in ¥arge part from their wiadom and nobility.

PREST TR e T, T
s A

:,. - In fact, although most of the varriors Johqson dopic /%re

eyl
R

brave and da tless, they also seem a lir.tla st:upid or

.. At

stunned. The brave talks with the father, not the girl
“( *...To rest and smoke with hexr fathef, tho his ayes wezt

. on the maid."74); he is entranced. Mseuily by her’ cumﬂ

v “' Is 11: her needle-work or hex he loves? m pictu:J nﬁ a
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B ' ' beautiful woman doing something with skilled hands seems

s |  to astonish -him. .

s i

still is feminine.
follows her brave where he tells her. is
R ': that Johnson should have launched her (career
o "A Cry from an Indian Wife,"75 fér’it is the

i1 ‘ who speaks on beﬂalf of her home and people.

She forgoes none of her rightg, yet.

.

While she is strong and faiéhful, the Indian woman

appropriate
with the poem
Indian wife-’

She herself

oo is the mother of a race, and is often the only one left who
e { , ¢ can give emotional though reasonable appeal to the murderers
and plunderers who seek to destroy.

P

double meaning here because even though

A woman's pleas have

y are eloquent,

EQ, : they go . unheeded, and it is th1s ignorin of feellng which

o makes the whité%@;n even more of an arch fiend because he

i
)
&

TR LA 1P,
R

2 1"“ e

ST T

\ _casts aside thesa simp}e words of truth and continues to '

“ 7

o ’ murder unabished. . ' A ‘
. . L S
The eloquence of the Indian woman is/ in fact, a tradi-.

. 4 « @

ji " , tion among the tribes. They always spoke in council so it

ia little wonde; that Johnsén makes them eloquent spokesmeé/
e ~fo: Indian rights.,

I R
—

“The Cattle Thief" ends with a&woman s

o vitriolic.condemnation of her white oppressors, mén who

thieves.

' »turn;H\proud people int And while her husband'

R physical prowess was nof eénough to turn away the intruders,

x: .x.“" these powerful words and‘savage qtatements were suffxcient ‘

:*. Zf : .&p Sregt the Killers.‘ o -t

B - '{,..If you mean to touch. thatahody, you must cut
your. way through me.”

' LR And that band of cursing settlers dropped back-
: v ward ‘one by one, |




. . . A
- ' L]
g sy © Coe . : o, -

» t4

\\;,4 ‘ . "For they khey that an Indian womin roused, was '
a woman to let’ alone.76 i

i\
:
|
f

- f a

In Iroquois society, chiefhood was passed on through

the women. Noneoof Pauline Johnson's brothers coul inherié

their father's title because; their mother was white. ) .
. CE e
the Indian soqﬁety ~as not one which consc1 usly emeaned . eF

. on

the status of woZFn. ”Ojlstoh" 1tself is/e estimonial to .

the fearless, unexpected cohdition of thetsquaw. cOnsidered
only a weak wife, she proved herself as dauntless and wg%y
v

as any brave. Though. the opposing forces feared the husband,

v

they did not fear the w1fe- , B
. A N o o
\ They dared not walk = . ‘ o
day and .meet his deadly tomahawk; R .
They dared not face his fearless scalping knife; o
SO--leoh'-—then they thought of me, -his w;fe.7§
-
he Hurons may have captured her, but there was no victory.
s»,g
At all costs, the Indian w1fe remained passionately true.
There is great power behind this determination, as evxdenced // T

»

in. the terrible feroclty of these lines: . .- o '; o

A
'
1

He cut the cords; we ceased our maddened haste .

I wound my arms about his tawny waist; o -

My hand crept up the buckskin of his belt; o R . -
His knife hilt in my burning palm I fqlt; Co p
One Hang caressed his cheek, the other drew . ’

The weapon softly‘k ¢;~ve you, love you,” . o L

I whispered, “"love as my life.” T P
And~-bur1ed in” his v;his scalpingtknife o ~fg'kf

e
¢ But’ women also were peacemakers even Ehoqgh _Tren startqﬁ

and fought-the battle. - In- Indian tradition, efter a battlc

»

_of blood feud), a woman of the loling tribe’ approacﬁ% the .
l - 4

victor with a belt of ‘white. wampum aa a symbol.ot 8 render_ .;f

.......

7 'ln.;\‘.f‘\;' A -
Yy I e e
s e,



,,,,,,,,,,

[ - .
o 43 ®

mﬂis, White Wamgpm, as the title of. Johnson's flrst book, .

: wfwas symbolic perhapgvof the white man's victory over—the . -
o \ / N St ’ '
Indian and the book a symbol of white wampum in an attempt

A . 1- .
< 3 Y
to make literary peace.: o R . .

- a0

Johnson.integrates this white wampum custom. in her

— . a

poem "Dawendlne, and ‘describes thevceremony-

. B o
ot St A “a
Tt ea s gt e R LE g Y

'And she hears her mother saylng, “Take thy belt e _
» of wampum.white; - o . "fé

Go wnto yon evil savage while he glories on the, - '
height; : . . .o B
Sing and sue for peace ‘Between us: .- - 3
+ At his feet lay wampum white. - | e - T é
. a s ‘_d
~ "Lest thy klnsmen all may - perlsh, all thy brothers o
. thy sire 3
©  Fall be ore hls mighty hatred as the erest falls - !
- to fire; ' . . o bl

Take thy wampum pale and peaceful,” e NS -

. Save .thy brothers, save thy sire."7%" ‘ s, )

‘.And.so the girl goesh'only to run'off with the’ victor; This

L]

the red and white man| in’ Canada. It may even,be the story\ o

eventual 1ntegratlon 1n¥o a whlte

socier, even th?“gh Bhe told Ernest Thomas Seton, ./T"\m,«

ever let anyone call\ me whlte woman. There are -
those who think they pay mé a complirient saying
'« that.I'am just like a white woman. My aim, -my' joy,
. ny-.pride, is to sing the\glories of=my own people.
‘Ours was a race that gave\the wbrld its measyre
' of ‘heroism,  its standard of physical prowess. . ours °
* . yds the race that taught the world that avarice ' ..
* veiled by any name is grime.\ Ours were the people
.of the‘blue air and the green woodgs, and purs: the
faith ‘that taught men to live Without greed-and to
“ die without fear.” Oursg were the fighting men that
. "man " to man, yes one to threey’ could meet and win -
© % against. the'@yorl But for our few numbers, dur - -
> . * slimple faith that others were as true as we to keap
‘ /‘rhb;r'hd r bright and hoad as bond inviolable

) -

« ? v °

v . Y te
. . .

) 4 Y
Kl te ' o ..
" R * - . .
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. eir Sllghted wbrd we should have owned America
PN oday i
. A : by

Unfortunately, 1ntegratlon 1nto.wh1te socéety came to -

tpe Indlhns and: espec1a11y through marr1age~~ "The Pilot’ bf

the Plains" is one of the very fewzpoems deallng with- mis-

-

cegination among Johnson's work, but it is an effective one.

i

The whlte lover leaves, but .promises to be true. The Indian

. maiden w%lts‘for him, only to be taunted by hdr tribe:
"False," they said, "thy-Pale-face lover, from
.the land of waking morn;
@ Rise' and wed thy Redskin wooer, nobler warrlo:
’ . ne'er was born; A
Cease thy watching, cease tHy dreaming,
,Show the white thine Indian scorn. n81

Naturally the Indian womﬁn remains true and finally givea
‘her own llfe in trust ‘and understanding fdr her logt white

lover. It was not flckleness that kept him from her, but'—

“the ele ents.¥™This hints at even nature' s.ch;grin at suca

a m;xeg{marrlage. Of dOurse love is love, as the conclusxon

&

of the poem iindicates, and so f§e maiden becomes -a martyr
'and so thlng of a saxnt‘ coming back tb guide other lost

souls tt thelr beloveds.. Perhaps this hints at avcertainlj
- ¢

)
nece551ty for a smoother ultimate union of the races. .

(&}

But Just as Johnaon is sympathetic to the love between

the @mite and the Indian, she is never obliviouh ‘to the -
) L >

white man' s sins. _ “The Cattle Thxef" is a biting condemna-

-

(W4
)

tlon of whn;eéexp101tation.' What wh1te person in Johnson 8
aud1ence Woul n t quake in terror at’ that }Aoian woman in

full regalia speaking with fierce dete:ménation the lin951 .

. ’ . ye 0 S I R S SN < ny
« , . ; e et i rahy o ey D0 e Rans va BT 45T
S N wa L \\, m o 5 ’ﬂa%&%‘lfhﬁm{ ’M&ﬁé e N wh ¥
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-Give back our "land and our country’, give back'
. og\}(herds -of game; y
} ‘ ., 'Give bac

' ; ' before youicame; o
_ Give back the peace and ‘plenty.# Then come with
- ) Jyour new belief, ° .
) ' And blame, if you dare,. the hunger. that drove *
s '« him to be a thief.82

the furs and forests that were ours . T

-
®

. Whigs.would - dare applaud at the gd.of a poem like this? Yet
‘sdrbrisingly‘ enough, white éudier;ces ate it up. They io‘ved .

. ° \
to hear;about the suffering of the Indian at th® hands of .
/ - " ¢

1
1
1
1
3
1
3
y : :
VoL the white man. It all brought an inky tear, to the eye of ~
1 « - — - 2
3 : v S
3 . many an emotional reviewer. - "Cry from an Indian Wife"
1 . . . |
1. IS . N . T .
‘1‘ launched her career. Even in those times it was possible to

, / see-that a new, liberal front was forming on the literary

N,
9
- ’ . .

g
)\» R T horizon that was anxious to make Pauling Johnson a heroine
i

\ and spokesman for their concerns.

. .
.
. L]

1

. . ] . . . . .
Apll Johnson made it easy for her audience by acknowledg- N

v i . - N " K . J
v+ ing that it was possible for certain white.m?n to be sympa-
| thetic and even aiear,e Qf their cruelty even if t/he'y were in-

- - - o ' : ‘ » ‘ o -

AU capable of stoppiné it. The ‘poem "Wolge_i‘ine". clearly paints

’ ' 'z‘f?i“

P

S 5
PR

. ; the uniox:tunate circunmtgnées'whicﬁ surrbund the murder of ;- -

o an Indian Lrave. Told'in the words of a tough white'[trapper-{_ -

"

BN S e N

.- 4 it is not go much a taie of infimy (which it first seemed)
WY < \ * ‘ ¢ - . .

re
Py

, a8 a kind'of“?ﬁend‘ly bedtimg stdry. It is told inf,*a‘"qasuai cod

- ~ } manner, as "the trapper tilt?d’ b'lack his chair and filled -

° L ¢ t

BN S oy = . YO, S

x \ . »'.'h,:la‘ pipe anew."'az", - The trapper's. (aixd’ .ibhjnson'.*s) audience

. 5 ' ' , . . :
. is treated; to a‘true-life account of what it was really-like g

s 4

TR L. Tto -.l.i_ve‘\:vithfthé'lndians.”' Such accounts were popular reading ..

-




a0 t&xelr pol:l.cy only to kidnap the eloqueut.. Ne,vertheless, c

] I - P B Tt YL n gt Lpr N R Bt AN i o
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- 1

‘in the nineteenth century. The reference llhraries are full

2]

of anthuated accouuts of the llves of white captives who B S

- N
o

were' forced to 11ve cruel and barbarlc exiggences among the ;'3J

&

Indlans. It makes one wonder how the Indr s managed to’

\ capture such a horde of llterary aq§pts, as though it were

~

2o ~*

= thlS trapper assures "his audlencg ' . : -

"No, . Them o01d Indyans ain't so bad, not if you
\ treat Yem square. .
Why, I'lived in amongst 'em all the wxnters I

+. was. there, R . C e
An' I never %ost a _copper, an' I never lost. a 7 Y
. hair. ng )

[N

5 ‘ ' . . ,

- Poems }1ke\thls hit home time and time again with the

message that the Indians were not prey to the vicmous greed SR

o

from which stemmed all the ﬁhite man's iniquzties and sorrows,

v

in "Wolverrne" the Indran perf rms’ a good—smaritan act of .. . s

" pure bravery,” saving the. trapper ‘from the wolves by 1ending~
PR

‘hxm.hls horse. In those days Indians understood that'white' ‘ ]

-

men were as chlldren in/the Indian§f~home of wi derneef, so

thrs may not have been/such a daring act by Ing standnrds, E 'QQ

; yet the Indran, understandlng the bond of Love bet een' ‘“, )

humans, could not . take money ﬁor saving a life. I is a
. ) s
'comment Qn the whlte that he would ofger moneyf

ERLEEN

a thlng. "He came to get his horse, but not,a cght he' 4 take

for Such L

£rom -tie. n85" The trappermundaubtedly‘was surpr;sed and. said ¢

these words_ to show hisg audience that althougﬁ he was. dull,

v

7.
he was a good fellow.

.
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But the Indian 1eams the white man's ways:? ' g

s "Yes, sir, ﬁﬁpu re right, the Indyans -NOW ain't ;g
A like theéy used to be; E
We've got 'em shargened up a.bit an' now they'll ;

- . . take-.a fee. A

) /'l‘his is more than a‘little derogatory. But in the next’ ‘ 2
' breath the: trapper leaps ‘to the Indxan s defence. so it* . S 3
v ;\x \%

, go%es, back and forth, until the conclusion of the tale, - el
when the trapper descrlpes the error made by the white's éﬁ

\ . R

killing the honest Indian and how it didn't seem to bother e

,.—
.
AT o T AP TTCINE S Y LT a2 R -

o
S0, F o

~_"

‘ him, he irony o)f. the thing hits home even more when the . )

2

trapper discovers the body of his fnend. By the end of
the poem the chilling comment hag been made. It is no longer

ch a polite i tlea fireside tale but is fijl‘.,ed with Enguish 0

Wt

a. ' ! v

b

andregret.‘ z % ‘ Co
Ly “

z 'l‘he 1nnocent sxmphcity of geneg951ty 1'sn't all at o

.’m’ X 3

o .8y

the whﬁ.te obllterated of ‘the Indian sensxblllty. He
also did ’azg with much‘ of the natura,l beauty*and the cus- 4:' )
’ toms of the lath. In those days the ’proi:lems.pf polluted .

. Cadr, dead water and ravaged lagd. were only nibbling away

5 . v .
.

’

at the verdant vistas of the Indian's country. To?iay“: al—" .

' most’ nothing is left untainted. Even 1n\those days it was

N

apparent how the white man s incornglble greed and. habit;s g

» oo '

, ),“ of waste qnd lgnorance mis e would def:.le the land, and ¢’

violate tﬁe bond the Iad:. wep\t-w: _-nat‘;ure.
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: LOVE AND THE SOLITARY -SINGER ‘ e g

-l o ¥

. é" 3 .
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In Leaves of Grass Walt. itman wrote,
. . One s-self I sing, a simgle. separate person. _:“
N . Yet utter the word Democ atic, the word En—Masse.87 . Lo

! tﬁis this statement of unlversallty that exoludes.any con- . "”;
\ J

- cepﬁ of ldnellness, though.1t<can 1mply.an aloneness. This

}'

. aloneness is a clear necesslty for creative compbsxtlon. : A

S~ . v

The man apart Separat&s hlmself to better see the fabric

frbm which he came. This detachment makes him aware of the T

Al @

secret 1nd1v1dua11ty of his atomlc separatlon--a drop of -

’ﬂ,,u,, H

a wetér falling back intemtheaqcean becomes at once the oceegq

" and yet‘retains its‘histinct hglecular and atomic structure.

‘

So 1t 15 thh the poet. SN . KRR

L 4

Paullne JOhnson had been a/yost notoriously‘elngle dur-

. g
1ng the gxeater portlon of hentcareer. Her unfortunate love
“affa;r,“q}though not W}dely publicized—-even a close acrutbmy C

-of her private papers finds no- mention of ‘the unfortuhqte

¢ ~

event*--had subtle effects on her work. Her love poems are ' ..
i' & .

_ “not so muc?;pe&sonal as vagﬁe expressions of a universal .

LRIY RN VRN

)
.

love. alt hough speéifac myetery mén are mentioned

'strokin;

' posgess’’ nd of anonimity\that goes with secret and ”3

(hh ,
7 .

E’; ¢ L mysterxously absent lovers. ‘ '~‘ e o L

B3 ¢ . . - 7
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Whereas Whitman' wrote of love as a celebration, John-
son seems’ to regard it as a fragrant mood,that passes like.
any'ether} Looking through her portable leather secretary,
s it was almost)touchlng to find the’ photograph of dn unnamed,
handsome,,mnstachioed gentleman and- a lzttlerpaper valentlne'
\ ¢ b ot {dated ehicego, 1912) that reads:
\ . The'reée to match your sweetness triesﬁ\ .
1 Exhalii\tts richest breath, and dies.8% - <
,E» Johnson al cakriéd a copy of Edwin Arnold's poem - "Destiny”:
‘3\‘ ) Y ) Somewhere there waiteth in thls world of ours
SN ) For one lone soul, another lonely soul--
Lo ' Each chasing each through all the weary hours, ' °
' - _And meeting strangely at one sudden goal; e
‘ poeo -~ Then blend they--like green leaves w;th¢9014en o
L © <, flowers, . )
v - 3}4;\ . Into one beautiful ahd perfect whole——
T ) ' And life's long night is ended, and’the way
Y Lies open. onward to eternal day.8?
. ¢ . "~ g ‘ :
h 'g The poem:\Find~1ettered on a large red card, with hand-drawn
3 >and -painted flowers, was attached to a ribbon with which
v 0 X . . s
) -+ to hang it on a wall.! Clearly Johnson did not give up hope
gk/
- of evar approaching perfect spiritual love and I receive a
f} ' . K clear pidture of ‘her hanging this little poem in each dreary
: - hotel room she visited. .
; L | In studying her attitude toward ldVe, expressed by a
, . smattering of less than two dozen poems, it seems ‘obvious
‘n ' that she was the victxm of a very paxnful unrequited love.
! ‘ ©  that influeﬁced her whole attitudg;,/&ost of her love poems .
3. . . . 8re written in the past temse, lament&ng a love that was

A ':1dyilic. Only one of her-poams, 'Tne Id¥ers,"” expresses :

Af“ig * . .“_

i .
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.seems\to admire herx lover's ability to draw ‘her attention T

. as a strcng and even domineering cha’rgcter:

.,
.

N f

‘an imminent intimate relationship.

It is natural too that her trysts take place in the ‘ B

perfect chamber of the bpen air and in a cance:' Here she = \

. ) _ .
away from the glory of the scene around her. In his-.com~ . - ! v
|

pany’ she is oblivious to 'homewérd_"wind or thé kiss of ' \ .‘
breezes and sky. She has eyeq oniy for the man t;ho ridea; J '~'~ ‘
in her canoe. Even though there is st:.ll a stLght J.ntima- b
tion that fixe 1§ in control of the vehicle, if not the situ- | o :

ation. In this ve.ux, the poem "Re-Voyage" speaks of an N

- . “x

idyllic time. But the canoe has now become hers (“adrift

in my canoe") and there seems to be a feeling of gm.lt on,

her part: ' : ' N
Oh! well I know that you : -
Would toss the world away to be but lying L
Again in my canoe, . . :
In listless indolence. entranced and loat,f ) : \
Wave-rocked, and passion tossed. / Lo g

oy
-/ N

:Ah me! my paddle fa:.led me_in the steering

“Across love's shoreless seas; R Y

All reckless, I~hdd ne'er a thought of" fearing ,

Such dreary days as these, ﬁ/

When through the selg—samg rapids dash by, " ’ ' '

My lone canoe and I.

' She echoes/ this sentiment with even deeper regret in “"Wave-
: won' . P ‘ ¢ \ . - .:- : S, s ':'\3 ) .{Z
. . L R N ";. 4

In these .later poems Qf regret (Iohnsdn depicts hersel.f

». % AN ol

Y

Youn trusted I could feel /
My arms as strong as steei.’l""mm

. y

T -

3
1
|
!
1
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i
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i

She begins to use wérds like starving to convey her mood .

. “Nocturne" she says: '

' to satisfy her craving:- - . - .

The regret remains constant, -though, in stch poems as

"'l‘histle Down™ a‘hd *"Through Time and Bitter Dlstance.
And as in later poems, this regret increases untll there

is created a mood of “almost insurmountable melancholy.

in poems:such as "Fasting," a poem in which she' descrxbes

denial of the comforts of sleep and, in this case, the

TR . ,&.gﬁ E’!‘ﬁ{ﬁi‘éi it

company of her beloved. -
Reli.?:lon seéems to alleviate much of her pain. Even 80,

Johnson seems to be fatalistic about her loreliness. In

t

» -
Te

What matters'if to-—m.ght, if one life treaswure
I covet, is not mine! Am I to measure
The gifts of Heaven's decree ' o
By my desires? , Of ljfe for ever longing >4
For some far gif¥, ‘where mgny gifts are thxongmg, '
God willzv” it may not l%

L]

o
RS e e 8 L M ¢ s e i £

!

;e

She takes refuge 'in the wilderness about her, trying to

transcend her physical bereavement and achieve a higher., -

.more sp:lrit.ual union. But this attempt at transcénde,'noe
3

al
is not consistemt. In "Day Dawn" she admits that the sylvan‘

sucgon.ng of the surroundmg forest does not always sﬁfflce

P

What care I fdr the perfect dawn? The blue and S
empty skies? R

The night is algsya mine without the morning of S
your eyes. M o ,

& v 1

It seems obvious that Johnson is ﬂstraining to encompass her
emotions in the Emetsonian concept of love:

It i‘.s t'hought a* disgrace ‘to love ‘unrequited. True

.
\ . .

. . \ . s »
. . .
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love transcénds. the unworthy object and dwell} and.
, broods on the eternal and -wherl the poo¥ interposed
mask crumbles, it is not sad, but feels rid of so. 3
much earth and feels®its independency the surer.
Yet .these things may hardly be said without a sort
of treachery to the relation. The essente’ of .o
friendship is entireness, a -total magnanimity and e 1
trust. - It must not ‘'surmise or provide for.infirm- .
ity. It trsat,& its object as a god, that :L . may : :
deify both. \ '

3

-

a9

o
&

But there are periods where this kmd of st&e gth or;

.consqlatlon fails.’ "Grey Days" is a luckless lamént.

Sweet human love for others, - .

) - -

. Deep as the sea, . ) . .
God-sent unto my nelghbour--— . . . s

! But nof: to we.d

»

a
,‘_MQ

'~ . In spite of her failure to ce]?eb,rate her%unrequited
émotlons_as Whitman did, she is capable of feeble humour o ‘ b5

and more strident sarcasm. "Your Mirror Frame" izé a light-- = &

hearted assurance that though her’face may be. among maﬂy . - - i
that her love chefishes, she feels herself to be tha favour-

ite am’bng all his women.%—') . ‘ ‘* ‘ R o

4

In spite of all this, -Johnson has an almost notoriously B

L4
v

romantm: outlook on love. . Though she does not writ:e of it SRR
as an all-encompasing sexless domain, she sees it as a ,r L ‘g, 'ﬁ;g
symbol of spiritual. unjon between: people, as in "Pilot of g
the Plains." .She portrays it as a romantic journay of fm- o ..:;{ S
quent drama and tragedy. ‘Her iuvers beat the stamp of. ad- ST
venturer.s and romant.ica. ',l.‘hey often are separated by ' -
batt\le or death (“Dawendine;" "'rhe Legend‘ of Qu'Appclle"~

and “The Ballad ) the Yaada"), but they :emin undaunud.

T ERRRE
sure in. ‘t:heir 1°Te . 'ghough this my ba a phd.l.oaophy, *mra T



o

primitive (than practical, it is at all times profoundly
1] < ' ™

\ - human. I
o

a bhileophy that believes in the transmuta-
the bre;kdown of the barriers of death, and

ability of two lovers destined to meet across

-

and even centuries. This combines--albeit unus-

her profound Christian concept 5 rewarding

" Heaven and a\withholding God.
. N : N
& , - It would\Eagféf:?m several of her poenﬁ, then, that

she wasqwaiting for~her great true love tg appear. .it is

i: ' o . a meeting to be antxc;pated. Yet-at the same tlnw%she'

. rgalizgs the iqyortancg&and ngen thé'necessity of capture.
;In her poem “The Archérs® she compares the brave Indian '

archer downing hip game to ‘Cupid downing his.?7 Love

striies in. a manner quite careless, she seems to believe,

" The whole ghing too is a mild diversion, a pleasant/serieé

o of coincidences.
So there is a confuslon in her atgltude, a splity she

is both the transcendental phzlosophq; and the mild-mann red

apet subject to whims and moods. Certainly her phllos hy ,

althoqgh trying to trqﬂscend her 1n1t1a1 human moods, has

. : s
A ‘great difficulﬁy comforting her and she slnk?&?ack lnto mel-
<4

v ancholy contemplation of a lonely and loveless life.

Whether this is a purely feminlnegcharacteristlc I
313" { would hesitate to auggest.' Certainly themes of unrequlted
. love are univarsal an gplevant to both sexes. Yet Johnson

——d

-i8 profoundly aware of Jheér role as a woman, although she
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. i T m;,vér considers herself frai} because of i‘.t.‘ She is F&oud'.’ W
' . : of her Savage; skill :m cano;.ing and natural living. ‘Even‘;' : },
‘ ‘P e 59, women do t\aké definite l:oles in ‘her poetry. All hey/ |, G |
SR squaws, although brave and fearless , are é;;gaws n‘everthei’ 3 :

' ' less, and her love poems seem to iptimatg that she wouldn't. .
. . : * '. ‘ . ‘ w ‘,,"
: ' mind beihg one herself. N , L A
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7 .© ' < LOYALTY AND PATRIOTISM " )

. - . , .
< Rl v ¢

.
l

Patriotism itself is a-difficult sentiment/,/ és‘pecialLy'
7 g

»

when.ohe is “torn between race and nationality. In this .

. ' vein, can Pauline Johnson be at one time patriotic to Canada

.
-t . " .
IR} p;‘-.bt,‘gzw i

e and loyal to her Ix;o'qugis heritage? It -is an interesting

-

- conjecture. There are those who say that she did jin fac.t
S . . - Y

sell out in the face of ardent Canadian nationalistic, pres-

t’ - .
.
- PSR
Sy oo b S e Al o2 e s D,

sure (travelling af:;oad, was she the Indian poetess who ‘also
happened to be a Canadian, or was she the Canadian paetesg T

who also happened to be Iroguois?). f;x most of her recitéﬂls i

[,

she was

*l

e Indian. Her reécitals relied heavil} on Indian’ e

]

d passion. Yet it was a reliance more external '

I

g .
ernal. The poems she expressed were not entirely .

¢
passio ate tirades for the Indlan \hse. _

*

R I R I R o S R 0 T T Tl DR .

er presentations might have been called By Ind:.an

4

LY

mili anta‘tgéay,'tlncle Tomish. ert at the same time they

Indian culture to thé'forefront. She presented to the soph- o

« -

L one who was not so ta'rfifying because’ she ‘s;i:oke "their lan- ’é

| *Quage.'!r And it was a 1anguige of poetry besides. "l‘his"'n -
‘ el.evated any ossihle militagt tirades to a level ‘of art—-
S acceptable 1n reserved and polite society because it could

S alwayn be excused a&?oetic ardour. - . SR
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" al pride. "My English Letter" is a fine example of attached

-al- pride. She tries to. express in terms both legal and |

I

Johnson capitalized heavily on this mode of'aex}_‘:res‘pion.u
Only in costun\e could she prese.n such dramatiq cpndenu;ation
of her audiences. Only under the‘ covexf of theatré could
such truths be presented to such audl'i,ences.. "Cxy from‘ an
Indian Wife," "The Cattle Th:.ef, -"As Red Men Die," "6;‘]181:015
~~all her early wnrk leaned hegvily upon the emot:.onal, N

powerful and beautiful. expressi‘pn \?f Ind:n.an grief and white

md:.fference Her performances were stz.rring, angry, out—
L

rageous . . o R
A . 4 i

" Yet as Jo\nson became more and more exposed to Qudiences._ : ‘,
her work became more and more écclimatlzed to- their partic—

ular® desires. ' Her poems began to bear sentiments of natlon—

ndtional love, but it is a love rqooted in natural exp;ession-

of the landscape rather - than -ceremonial, cultural or theor—
etical nat10nal concepts. Johnson"}s Canada ia\ often one
of fern and foreat rather than 1egislation and% order. It

is the landscape which become s synonymoas with country 3. ;

K ]
. ..Near, for the very grey-Jgreen sea that daahes . 4 '
' Round these Canadian coasts, “Tolls- out once. Coe

] more . Y - .
To Eastward, and the same Atlantic splashes . 7oy
Her wild spray on En‘gland'aadi»stant shore.98 | .

/
: Yet probably becauSe she ‘does nct expe.ct her\ audience ‘o
to understand such emotions, she triés to come to\ terms

with the more prosaic d traditionai q ensions of nat,ien-‘

h‘ierarchwal, patrioth and symbolic. “hha love ahe fee:lm ‘
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* landscape by her Indian characters. It is possible,’in * B

,,“fan , axdént defence of; Johnson, to presume "that sthase pdens <

for the gentle country. ‘I'Iie result is distressing and , . ol

almost vapn.d * The emotions to wh:.c:h she appeals are trad- - .
e . .

itional ones of: pride and bravado. They are shoddy com- ’

pared to the pure, free emotions expressed in t.he natural s .

’

e pEe T e M) o aZ R e

were writte;‘; ironically, but I would hesitdte to argﬁe P o

this, first becauﬁe' siich an 'argument would betray ‘a cer- -t

f“‘ N s

tain naj.ve‘te about the _demands made on-poetry in public - . :

PR P

settings and second because from birth she was coached -

et N L

. in the strlngent tradition of 1oyalty to Queen and country. I .
Her ardent fondness (and this lasted throuﬁh her later T b :
yéars); for the Duke of Connaught'seems‘f to put her firmly.\’ . E
within the realm of paesxonate patr:.otlsm. ; L (3

<

. » : \ Y

*  Her secon book, Canadian Born (her books ultlmately '

/

-were collected land publ:.shed under the s:.ngle title, Fl:mt SN .
TN ~

and Feather), is flooded with such patriotic sentiments’ . : p
N ;

%

av;kwardly expressed. I call th{s her Maple Leaf perlod. .

i* A

'I'he poens writte at this time were her least ingpiring. :
Rather than eulogizing the chieﬁswof her own people, she b (
began to eulogize the ‘chiefs who oppoSed them: Of course
with her first book, White' Wag\gum. shé haa already ‘made a
sub’stantial contribution to the Indian cause, and at the

aame timq to white sensibilitxea, melding tz!{é two@n an o
) . “ ‘ ‘..é

»

offort to ‘make peace, befwepn then. va wn.th Canadian
ence. The devotiol

Born, she g.oes beyond peaca to subse:t

.»'&., . .

IR \~ i <
mmw maazm‘mmmm% u‘&ﬂ!r@i,s_‘.
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Na -,
that once had gone to tribe now goes to queen. The poems

-

smack of occasional, commissioned verse.. It is hard to

~ - -~

‘

respect ‘such lines as, .o -

»

. voAnd theirs is the might and the meanmg and

. the styength of the bulldog's jaw, ¢ s o ;
While they-keep the peace of the people and the
honour of British law.99 '

v N \

from the same poet who earlier wrote,

. Go forth, and win the glories of the war.
1Go forth, .nor bepd to the greed of‘ white-man's
hands, '
By right, by birth we Indians own these lands, -
Though starved, crughsd, ‘Plundered, lles our
natiOn low....+} .

As if she noticed this obvious deterq.oratlon, John-

- 8on began to write more oblique poems ;hat were indirectly

pa,tf:iotic--pa?triotic only in theirdv'eiied expressions of

‘inational' love. "When George Was King"' gIorifies'tixe manners
, and. customs of court life in a fr:wol'pus way, while "The
Man in Chrysanthemum Laxkd" is a rousimg little dlatrlbe
‘against the Japanese--derogatorily c,pte. -

So take off your cap
To the brave little Jap .
‘Who' fig@te for: Chryaanthemum Land.101




They seem shoddy tributes meant to be
- - / ) ~ .
read .toztlf mayor of a city when he presented her with the =~

\ . » key. And they seem like attempts on either her part or that

of her agent to make her a national poet in the worst sense.

~
.

| ‘ In consequence she is less lyrical, less melodif, less
‘\‘. _— ¥ ;'hyt;l_lmic' ar;d pic!:o:e-orieoted. » _ / o ' B
| "Guard of the Eastern Gate* is such a poem. It is hard.
. to imagine that the grandqur of a.city rivals the -g¥an andeur

of a forest or mountain. She tries to bring the s ~s‘enti‘.4 ook

ments of noblllty and gagnitude to the city, tl\e same’ poetic Y

-~

}
i
} . t- reactions .mto play. lut fails. Her "A 'roast" ta Vancouver .
& | falls into the same category.~ ‘It is written with a neagure

. of bravado-yet bears none of the lyricism inherent in her \

¢ other work. - Rather, the ‘poem is a Gupish‘ white man's

,wassazl;.ng Joy. And it is disappointing: . .

And here's to your hands so. sté.rdy, ﬁ ' SRR,
And here's to your hearts so true, ' : o
-, . And here's to the ‘speed of" tliszday dacreed R R -

That bn.ngs me again t

o

- poli.s those qualities which make the nat.ura‘l. wild landhcapd
electrically s;xgnificant. . ‘The af:tupt ueeml aliqhtly hllt

- Her c:.ty poems attempt to instill JAn thg m—-md uu:o«- ;




'.of the Eastern Gate are mich less stirring,and beautlful '
' »

than her poems ahout wilderness regions or rural settlements.

45
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"Golden of “the Selkitks is a'lyrical \‘Iescnption of the . -

-)1

B o e o S

atmosphere of a place. "low Tide at St. Andrews" describes '

New- Bruns\uck in terms of its natural attributes. Compare

i

the attitudes of these two excetpts.

- Haljifax sxts on her h:.lls by the sea . A o3
- In the might of her pride,—— . . ) 3
Invincible, terrible, beautiful, she : N ’ LA
With K sword at her side. - i~ _ . 5y

- --"Guard of’ the Eastern Gate" :

The long red flats stretch open to the sky, )
{ 'Breathing their moisture on the August air, %
. The seaweeds cling with flesh-like fingers where : L
The rocks give shelter that. all the sands deny; . - IR
+. ‘And wrapped in all her summer harmonies ,
St. Andrews sleeps beside her sleeping seas(
‘ - ‘ .=="Low Tide at St. Andrews"

-
-
~

. Y
,”\L R ST ey

The first excerpt is-father abstract a.nd its metaphor is , CoE

~ A

hacknied. vh.i.le the second is,’ conckete and imagistic. ‘Cities

N

‘ for Johnson take on an aggressive air. They do not hlend
with the landscape, but rather present a fortress-hke \

appearanee in the gentle turx'ounding scene. "The C_1ty and
the Sea® aptly sums up this conttast. It points out the -
ant:l.thesia batwaen the hubris of the city and the hmm.hty

-

of therocean ’ ~ - : : K

*

For all the city is the work_of wan,
But all the ‘sea is God's....103, ' , g

¥While on the surface it would seem that Johnson sold . .Yy

w

"out, ‘a deeper analysis ‘shows thal: ahe masked her true feellngs
" qut of a.sense of necessity (see ,Appendi;g a). She admits =~ . ;‘%




: . ' P

o) quompromise, yet. the susﬁic;d@’ is that she) did remain true - ° p ﬂ
‘ ’ ‘ e » v
to her heritage--at least as far as the times allowed. It i

is my contentlon that should she have continued her mlitant

:
)
- =

K Indlan bent, today she\would be one of the more significant B

\

‘Canadian poets. As it is, because the’ majority of her work ;
. is veiled by a) pleasant screen of free-flowing' transc'en,_dental
lyric, she is éssociated with the Group of 'Sl,natureﬁpoetw" SRS

. and cons1d§red at best, less signlflcant than Bliss Carmen.

L ST ——

But her work does contrlb{xte considérably to Canadian ‘liter~

. . . B

N

ature. . .
b3 In one instance; she expréssed the anguish of a, m_indri‘tyx
group in' a country that wa!s st‘ill. es}:ahlishixig 1tse'lfé’ Such
a divergenge is significant. By doing j{{st, that, ahe\ astab-
lished a dgfinite country-consciousnesé.'im that sh; £ chefd
the reader to take a position ‘when he "read the poem and the
posiltionVis not always on the side c;f the nationalistic )

concern. This is. pa,rtiqu](arly i:x;\‘xev of the tone she used.in

s »
a -

her c:.ty poens . =
' Her Indian heritage alao latt a greater degree of tran-
scendentalism to her work, mking%f\: mch m:e intellectuauy

and splritually J.nt:e:r:esting than .the ordinu:y—naﬁurc wogk.

Because of the blending of her Chri tian myat.ical conco‘pts

" and her Indian spiritual and cultut 3 lmingl.

)(/; s
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A ) the sao-called "pagan” rltjxlistic and mythic Indian sensi- . -

. . - .bility in a form fluid endugh to 'allow for-feeling-énq ex-

' pxeéiﬂon'yet structured enough to transmit even the-most -

e Etringqt white audiences the naturallexPerience. This was |,

My
) . .t j ’ . ’ o ‘v ! s __»
, -i most admirable 'in the :face +of early Canadian romantici
~ ; ) I'4 . o
. - and lyricism. , “ ' -
. \ ’ - % . , “ i
e . b . . ‘ . : >
‘ N . \ .oy o
.- s R . ‘ ' ¢ o
\ . “ ‘ (l -ﬂ .
L4 * . . . f:
- ?' ~’I‘ , - . , l- ~
' : q e B
A. & . ' 'c . ) * *
,' . . . ) . i ' ’ e '
e e .. T - o
. o : ) to ! ' T )

3

24

%!

o ]
o

4




3

R 3 _ Chapter III.g’

PROSE ! .
- . N = 0 . N ‘ * e

<

. Pauline Johnson' s ‘prose is startlingly different from NS ?‘
< her poetry, in which she possessed a fluidity of style and
express:.on, a charm of rhythm, cadence, mood and feeling.

'y L

In her prose,' she leaves those thmgs behind and demustrates,

-

at best, a kind of. work that- can be read wiﬁfxont harculean ' \

¢ effort, and at worst, a kind of turgid self-righteousness
‘ " that is remarkably "adult." | ", gy ;’ ; -

' Her )edgends, based on stories from Joe Qapillano, hold '

, more credence and show a marked improvement writing -

1 - >

—style, but her stories for boys, Shaganappi an\"l‘h‘\uoccasin R

| L Maker, smack of dry conservatism. In both* these books for
- C boys, the white man is depicted as suited and vutod, prowl-
I . ing in the land of the Indian. YA Night with North anla" ;Zf;‘: ¥

v in Shaganappi is almost entirely hilarious in 11:3 desc_rip- L e
. . /\ ; o
> ‘tion of a stalled train in Indian country and the white .
N . 5. 1 i . -
; h man's reaction to. the Indians who Icome to see its o
H . Y ,“"" :
s . "Good’ morning, friand.wmr'd like to- buy that SR T
. . eagle feather ¥ou have  in xgur hair. Will you - o
5L e ~ sell it? Here's a dollar: N T
o S ' 5

undoubtedly a WOolworth 8 approach to the wnd Wgst. ff' 5

v L]
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’ u.niiteizsiti'es“ in Toronte, [whol had shared his studies on
. -+ Indian life,' }zharacter, history and habits with his only

) son."2 The so%alls thg father "pater" and the father is.

. 5 ‘ve ild and tweedy about everything, including the Indians
. ‘ou:& the train. In fact, he becomes a Joke, exempllfy- '

el ’ing thé anemia of -academia in the face of the noble Indn.an

| ' »fathe;-and—éc;n team outside the train.

: ) Uitimately ’ ‘{?ough, Shaganappi deals mainly with the
terr.‘ible burden of proof--the Indlan‘ proving his humam.ty
to the white, ‘the weakling proving his strength and his
right to survive to tl:xe strong, and .the child proving his

worth to the adult. It s very much in the tradition of

the white Protestant and, I suppose, the savage ethic (ane
o . N ‘ ) . N~
- and the sdme to many) that to be warthwhile and human you

have to possess a certain kind of prdweés or intelligence,
a partigular gift. And since these stories were written
- B

, 1 ’
- for the Boy Scouts, they smack of the cEedo that success

»

comes through pain.

) 8

m orientation was’ primarily physical, althou h it
_ " can be taclg}. The only way 1:.0 prove your ,humanitygm
‘ , w.nm of ihe ‘maligned minority (consumpi;ive, artistic,
. childilh. Indian) was to perfom—-yes, perform--some
‘stoundinq, slpactacular feat that will elevate you in the

" .yu of the majority. Darwin--or at least Spepcer--might

applaud the idea that to the fittest indeed were distributed

g).l tha aceoladea, but more sensitive readers might shriek.

o L 0 R Ly axs A B scib e 28
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"4 that it wasn't beihg a’ amy to. cz;y, to lmm ”or to be‘mm

bresumably, too, thls c¢1lection was meaht to be t , o ":

»

clutched to the manly chests of those Boy Scouts who, ba-- I

A r L 1:

cause of some small défect, either ‘:hysicai, intellectual  ° . %
- L .::

or racial, were made by the rest‘vf the troup-to feel out- . ‘;

PR

cast. The book was a veritable pep rally for miacreantn.

’ 4 ]

and the 111-@gotten. All these weak c}teaturas had rousing

successes and the concept of manhood expressed %hin the

‘collection was altered to. include not simply thée brawn and

' ; . © .
daring' of the Boy Scout Manual, but-a certain t,enderne% y

geng:leness and sensitivity.. ‘A prime example comes from the

. -~ o~

story "The Whistling Swan'": Los / R -

Then came the drayman out of the mill--a nice con-
siderate, heart warm, intelligent human being. Oh,
yes! We humans know so much more than animals, don't.
W€, fellows?. Ahd because the big, patient, kindly
drayhorse had, in its restlessness, moved twenty feet - o
from the spot the. driver 1eft him at, that creature -
that is supposed to have krown him better, just took CoN
his whip and licked and lashed -that glorious animal, e
"yelling in-a frenzy of tempér, “I'll teach you to .

move, when 'I leave gyou! You--" Well, boyn you .nox -

I don't care to hear all. that he did say! The brute!
The big human hulk! The sneak! ' And he called him~ .
-gself a man: were soge of the :plu:asefs -growled out by T
the :.ndignant boys. ’ :

.

| Heavens! No real man would hi; an anj.mal “A- ml"mf ’ . :;? .
"bl'xad a tender streak An him thai; loved the boasts v chi].dtén, S
wbmen,""'small wounded q:reatﬁrés.- He never md rough langua.ge ‘
and he would defend the defencelus w th his own 11£e. .An IR
"*admirable .code oi_f chDalry. Such a man e\ran 1oved his
enemies. 5 S | s S

+

The Shaganappi tried to hit hom tina and tim aqa;ln

}\){“h
t



" ‘This is something anyone imbued with the myth of the American
West, riding the - range ‘'with Wild Bill Hickock, Buffalo Blll
or i@att Earp,would deny.. It was-a cgse of thg clean-white-~
shirted hero, all r{iﬂ.ghtranc\l one uaﬁsually stian, because
'most adventure sto;fies of the time featured rqdoés and
.

great gun-glingers. - .

But in spite of the Goody 'I‘wo-Shoes attx?dde of Joh)xson s

.

men, it was still a defa.fxite fact that cruelty, barbarism
and narrowmindedness did ex:.st, if not&\ln %the professed_ .
‘beliefs of these gentlemen who went aboWE their daily chores
. in tweed habits liké intellectual monks, then in tbeir
R hearts or inclinationa._: .- B B )
The Indian particnlarlny comes un'der: the fire of the
——
/d‘tringent chivalric traditionalist, although he often ac'tsw
naturally and unconsciously. The Indian is a curiosity to
'the white--a romantic figure, a gawky sideshow phenomenori-- _
but in each tale he is réndere_q thankfully and blissfully
- human through the proof of his ‘sterling white-knight qual-
:H:ies_, in "'rhe King's Coin" the Indian even goes so far
(u to lose. {,slaep saving the white man's gold, and everyone

will admit that there i\s no greater recommendation for -

chivalry}and whiteness than respect for money.4 The Indian
may be ﬂ servant, but he knowa his place, is honest, and is
. willing,to lay down his life for’ the white_man's ideals, and

.thil el,evatea him to a place of esquality and, sometimes,

.m t#iﬁpdahip, 1n t:hé shorthouaes of the suspicious white-  :




The boxs, to \ghom-thi.s‘. truth of equolity al,woys\. st‘ri'kesd
home, are always‘surprised‘thai their“Indian friend is jus£
like them or' in most cases\ superior, and this allows a ‘cam~
araderle to develop kgetween th&m Often, “too, this bond. is
founded on mutual weakness--xn'"'rhe Klng 8 Coin the boy
Larry has eye trouble and Fox Foot is an- Indian.

It's understandable why physically-unfit whites should
wonﬁ to proye themselves, but it ig. a bit of a mystery yhy
the Indians should feel that thej have to. pernéps this
isn't the case at all. Perhaps Johnson was trying to point
out to those noble Scouts roasting their potatoea and weiners
around the fire, how it felt\to have-a handic{xp, how the.
In&ian's' race.wos to h:'lm a: nd:@.cab jus;: as i;oor eyes or' .

weak knees ‘'were to the ‘Igyhites’. It was a fine, sul::t:l.e"wg?>

o'f,show‘ing it“ "Maurice of Big Majesty's Mails" is the story

of such daring--a fifteen-yeax—old carries the mail, ruth=-

¢

'less;l.y suffering ali hardships to get it through. Arnd it

parallels "Jack O'Lantern," a story of a young white boy

who goes through incredible’hardshj.ps to make sure that the

thin ice around a logging. camp ia marked- by ~a-~1amp.—— ~In~1’a\o"lt‘"j—”':j"l
of theseé stories the boy suddenly becomes head of the housc-

hold. , o ' c 2 e

In these stories, children aeem fco be jult amerginq




ignored,_d;xhear'd, ceri;ainly not taken as, good company‘axlld‘%,

A

K uéuasiy considered helpless burdens on the community, except

in certain rural areag where they performed defini}:e rdles.

» . Perhaps that'is why Johnson's embgsis on their emer-
. re
gence from the cocoon,of incapacity is so effecézj.ve. But/

then so is her champxoning ‘of art and physical weakness.-

.

» Seldom has there been a more effective story than "Thga

-
L 4

Broken S_tring, » whi‘.ch has for its hero an eff‘emnﬁte weak-—
ling"of ‘a violin player. How those Scouts must have mar-
ﬁlied. . And of course the foreign ;ninprity is cham;;ioned

in "The Barnardo Boy.," a story wlgich finally proves that al-
though a boy. hgs an acce.xit,\ he can act just as honestly, as
bravely, as the toughest backwoodsman. ‘

"‘iie-'hrq"'a Sacrifice," no‘ordinary story of boy and
dog, valiantly desc_r’il[:ges how a young boy is made to give uﬁ
his‘pet to a ritualistic sacrifice that“would save face for
 his pec:';:':l.e.~ There is no pampering of childish whims here.
in the Indian tradition a boy must prove his manhood from.'

.+ the beginning. A child is just as gopd as an adult, says

e

e Johnson . . . . L ) /

.

'y
v

. In fact, as a reaction to the Vlctorian ethic, she
tends to go to the opposite extreme. and consequently does -
not pnt children in thair proper perspective. But then she .
wxj.tegs forklittle men,,fﬁoy Scouts who yearn to wear long

panti and iSt in stufty contorence rooms. And this she
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.o . young Scout as to be given a loving handshake by his seldom-
conflded—ln father. "The " Potlach“ is a story that has as’ .

its hero a young Indian who .makes his. father proud by danc:mg ;

. 0

+  before a large festival--an original ‘dance imitatih_q the
' manper of a wolf. This makes his father proud. What an

. onus of achievement there must have been .on these children. .
k - ' J

. o > But children and Indians were engaged in-a kind of

friendly duplicity. This is evident, in such stories qb"'l‘he
vt . Scarlet Eye,” which shows the Indian saving a young boy with

) ) i a broken ,ankle,_ on the trail while the brother of the injurea d
v - lad rides relentlessly for help.. Children would trust and -

believe in the red man even if adults did nqt. Sometimes o’ 3

the effect of this kind of fa1th was mhudl:.n, but it always

was effective. ‘j _ - o L S

" |
"The Slgnal Code” is a story in which the innocent gama

of chlldren save\s a whole train from disaster. It all gets

to be rather unrealxstic and sometimes funny to watch these * \ ‘

-

. young boys performing all these miracles of adventure. But
B ' nevertheless it is heartening. The preoccupation is cleaﬂy
. with the acceptance of mnoritiaa. and this nlone. oonlider-
ing the times, could bé considered a duing innovation in -
_ literature. B} . T o , ')‘. : .

.

. If Johnson considers Indians and chi.ldten as mj.nozio

-

ties, she also treats women this wgy. Yet hcr ooucnptx‘ot"

- A
PN Dz\v
.3 ' o‘

' them ie unusually Ihiiian. '.l‘he mn :Ln thy -mm;

0{‘\

elentlpned)




) o
‘stoic and bra've ’ "Catherine of Crows Nest" in The Moccasln

Maker is a Woman who walks mles in the, snow to a lumber

b

camp to" cook anél then returns home each evenlng to care for =

—

an infant thht isn't hers. And the boss, who llkes her,

-]

R trails her one day and discovers that the Chlld is hls. I
I fr/
expected to read of a marriage between the two but dlscov-

e,red that the boss merely allowed the 'woman to stay on_as ,

the child's nurse. Nevertheless, the woman s courage was -

‘\.

-

. steadfast and, like the postman, snow, sleet, hall or frost

-

bite did not delay her. . . .

-

t Johnson s woman is a jolly elf, too. Ideallzed beyond
belief » always smlmg at the hearth’in Splte of hardships ‘
(e.q. "The Nest Builder"), she may have ten squallmg brats

,tugging at her -apron, but-she's sound and . sturdy and un-.

-

sinka.ble. And of course loveable. f

,

"The Derelict" is the story of a tragic romance in which

the Indian wife cherishes a man debased. In some of the most
. maudlinly poignant lines ever sloshed across a page, Johnson
- Y . ) R

writes. N :

¥ A}

""and he who had until now been a portless derelict,
who had vainly sought a haven .in art, an anchorage -
in the service of God, had drifted at last into

. the world's most sheltered harbour--a woman's. love.5

Yet these same mother hens (one woman looked after a
thousand and was ablé to overcome grle\f at the 1st of one

of her own by mothering another in " ther o' Men") ' these

i lm paragons, had their mean streaksk\ Although grantea ‘

a

-
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these streaks usually were. demonstrated only in ;ndian

women . Johnson s’ poems brought thig home more than did

her prose; however {(e.g. "A Red Girl's Reasoning" demon-{ v

stratedi impossible stubbornness; once caught dgmeanirig an =,

Indian, the husband must never be £Grgiven). "As It Was

in t:.he-—Beginning" 1;v3n has a 'wqman resorging to. murdé;r, An

Indian woman crossed is one to. be reckoned with. 'rreacshe:y

in 1ove is unforglveable. The red woman is true _aboye all ,
- else vaexpects her ;nan to be, too. It is.a matter of
-one's word being one's bond and she stands by this as no

white person does. . : . .

1
!

Johnson's women, in fact, are the most volatile, col-
oui:ful, interesting characters in ﬁe? yrbrk.. Yetv while ,

y_fJohnson méde‘fthe Indian society'appea“r .rather matriarchal,
she did the same for the white societ'y becauae ‘sh'e implied
that a white man had to remembexi the idéals he learned from
his mother to remain deéent: and entirely masculine.

But in spite of this vehemence, this‘s.toic strehgth,~

there does e;g,pt something -which trigs to tame wildness, in’
J:.x}dlans, in childrem and generally in- free spirits. This -

13; the white man's civilization and it breada contempt - -and

akness“. . It is the white man's. impracticu aducation which

o
forces the Indian's fg mga-running feet. int:o Btiff lenﬁher
- & '
shoés. Symbolically, thie hits home in. "'I‘h? mstlinq Swanl. ?-

the story of the suffering dnd dnth of wud t}\ingss Ima
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‘ﬂ;;'ﬂ+A§b‘certa£n ritual indiénities‘that required, for someone

r ~

to death by onlookers forfthe’dolléts they -would bring, are

l:‘l
% ol

Kcertainlngmblems of the‘dehtéuctig; of wild, free life'by A

opportunists.® o | . ' -

! * T ) / .
) i . .o .
Several stories revel in the white man's preoccupation . '

g b e

4

s

U
with costume. In "The King Georgemen" it ﬁ§ essential fox

Ivy to acquire a cémpleté~set~of‘western duds in. order to ;
4 ‘ ’ .

- e - T
i | B g e

‘£it in,7 and.in "Gun Shy Billy" it is just as important for -
Billy to get outfitted in khaki to Qe accepted by the boys.8 - ]:
In "A Night with North Eagle" the boys finally pledge their -

[4 ! .
friendship by exchanging shirts.?’ But most blatant of all

-

y these comments is made in the story of ,"Little Wolf-Willow":

- -+ . Mr. Enderby smiled. "That's good; I like
you too, little Wolf-Willow.- Now tell me, do
you like your new clothes?" & 6 ,
- . . > f .
o, tNo good, " said the boy. . . ' .
Mr. Enderby looked grave. "But my boy, that 3
.is what you must wear if you are to be educated.... ) A
To become educated you must try #nd year and do . .
. what the whité people do--like the English, as : :
you say," Mr. Enderby went on. "Now what about
your hair? White men don!t‘wear their hair long,
"and you see alf%;he Cree_ﬁoys in the school have |

. let me cut.their/hair.  Wouldn't you like to be |
- like them?" "

v
-

T

“No: haiy good, 'said the boyj . i
K "Well, how about a 'white' name?" asked Mr.
Enderby. o / o '

The white -man obviously felt that no one could possibly

_acquire knowledge without submitting his physical person v

,rfagybd to fxqgr.mo&oment. grda;:iuffé:ing. This was coercion

N
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of the worst kind. "As It Was in the ygdieniﬁg“ is a story

in which the desgription of change of ologhipq and culture

can 'be -compared only to Aescriptions of terror and torture.

In this story the heroine has to wear a callico dreés/and‘

leather shoes, and is forbidden to speak her nativé language.
And incredibly, this torture worked. At least on the

surface, hordes of Indians were being turned into model

¥

whitemen. Little Wolf-Willow, even though he kept his hair

and Pis name, wound up " .

) o a R
-accustomed to sleeping in a~house, in a bed, to
wearing shoes, to eating the white man's food; 1
but the blood of the prairies leaped in his véins.
at the very sight of the great tepee, with its
dry sod floor spread with woif-skins and ancient
buffalo hides. He flung himself onto the furs
and the grass, his fingers threading themselves

through the buckskin fringes that adorned old
' Beavertail's leggings.l2 .

And the girl in the callico wound, up almost marrying a white .
man, wearing coﬁseéé and being polite to preachers. mhangg
goodneés, the reader®is inclined to exclaim, that she laft:a.
with her. mother's ipifé,dribping'bloo&! L

When it came iigyt down to it, Johrnson wasn't simply
saying'that there is no chapging basic naturej she\was-saying’
that uItimately, in spite of tha Indian's validht efforts
,to please him almost to the point of‘absurditja the white
man will turn his back and be unaypeased. In‘;hc £ina1
ana1y51s it is the white man who makn- ‘the diatinctionl
that leave tﬁg Indian out in. the cold$ \The xndiaq cgnxhng‘i,

the ‘th.te men 8, shoes, bui: he atin m't m:ry thoi*z:; b

v &
5,
&
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daughters. The Indian has no recourse but to rgturn to the

-~

1 M A
- - U - e,
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2/ . . ) ‘ . N
N ‘ _ways of his people.i3 © . ' Tk i
In these writings, the onus on alXl children, whife or ! ;3

K .Indian, 1s,res§onsi$ility to the sociglldrder in\spite of "{‘E

. . everything, any cost to’ them. This is a heavy load to bear. L\M,:

| -. And all of is\ provides delicate j.nsighf. into the relation- \\i
’ ship between tiie white man and the 'Indian. The cultural ,é

R ‘ A}

is .struggle going oﬁ was felt most by children. Too young to

| be brought up entireiy~under their parents?! ;hd customns,

th\‘ei&\still were too naturally Indian to bécome white. They -

were torn in two directions and’ finally re’t\u:ned to their

parents' way of life disillusioned and confused. -
And the transition was violent. The Indian child, wild

and free by white standards, of;en'was physically carried

’
off to take the white man's medicine of education--a cure

- totally useless in his life, since his own people still ' :}?
. /" followed the o1d vays on ‘their reservations. But then the ‘ “ﬁ
{;: Indian's milieu was growing snallei. Aigeady the buffalo ELE

i; were gone. Alreaé} the railroads were comid§ dangerously . ;

&;\ K *‘;m Eiose to the Indian tepees and this.threatened their wholev

a;Am:\ : way of life. Perhaps éhe Indian child, the parenfs reasongd;

q?:. _ svneeded.the_ubite man's education’ for pxotectiéq against | i
% ;, | the white onslaught. What good/ could wood-lore possibly
i?ixwlx; j: be if there were no more hunting grouﬁds?. So the Indians , ‘f§§
AA;X . . sadly -gave their’childréh ovdzlto new religions'apd new :

¥ . ways of life. . . : . o
*Q‘E& d _L.M:'".v';:- : I o ' : ) ..




. Yet they saw the evils of the city. Even to the Indian,
- 4

~——

4

the wilderness was becoming a legehd:

...the young redskin seemed inspinsd; a perfect
torrent of words rushe o his lips, .then his voice
saddened as he concluded: "But they will never
come again, the mighty buffalo my father and my
grandfather used to chase. They have gone to a
far country, for they loved not the ways of the
paleface. Sometimes at night I dream I hear-their
thousand hoofs beat up the tfail, I see their toss-
ing horns, like the prairie grass in the stronyg
west winds, but they are only spirits now; they
will never come to me, and I have waited so long,
so many days watching these trails, watching,
watching, watching--but they never come; no, the,

. buffalo never come!"1l4

-

This descrlptlon is superbly poetic. And all of Johnaon'o\\g

Indian characters are remarkably lytical compared to the"

stuffy whites she dggcribes. Yet she hergelf aeeoa torn%

between these two extremes because she, after all, was half

whlte and educated in the white man's tradition, even though 3

she was ‘treated as an Indian curiosity thxoughout her career. .
The Indian's 1yricism s;;ms to apring‘fron.his wisdom.“

He is profoundly moved by the absence of wild things. ~He is

- angered (although stoicly so) by the diaappoarance o£ a 'f,'“':

flatural way of 1i£e. He lamonts this'contipua11y

5 .
The whxte man,\too, the moré qpliqhtenmd ha Ls. ia

» » v

aware of the terror of the city:
" "Madam, if your boy 'is as safo fnou:ﬂangox and
harm and evil in the city of Torontc as ha wil 1
. be with North Eagle.in the prairie conntny.uuhy@~y,v“
I congratulate you *15 - v




~£o fight the terror of éﬁpression. Today these ‘stories have
even more poignant meaning. ,,Although siﬁplq and ofteniﬁﬁl-
garly overplayed, they possess that same somber ring of truth
that crieé fgr unéerstanding, even though it may be too léte.‘
ﬁoven intg.the stor}es are descriptions of simple crafts
that have all but disappeared or have been corrupted into
tourist souvenirs through economig necessity,Jchurned out
for the sake of survival instead of art. '
I£ is difficuit to know how much of her own life John-
son pu£ into these stofies. "My Mother" éertainly was ad;o;
biqgraphical, but perhapg in thgse stories she talked more

about what it was like to be a child growing up in Brant-

ford. Although she never mentions her childhood directly,

except to expound its homey glories in stories concerning
her parents, perhaps these proée pieces Wre felling comments

on her life as a child. She never admits to hatred or

1

opression persohally, butlperhaés we can see it happening

.

: B .
' to her through the eyes qg/her deacriptiong of other child-

ren who suffered terribly at the removal of their herjtage.
And this heritage was transmitted to Johnson primari

through legends. This is why Legends of Vancouver was such

an important book péﬁgonally‘fqr Johnson as well as/for our
own conceptiops'of Canadia;\b?th.

, fheié'legands were transmitted to her through/ Joe Cap-

, -, & . . ® ¥
ilano, an Indian chief whom she met in London, where she
. . . . \ .
wag treated as a white woman. Perhaps he stirred a patriotic
., . 1 .
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nativism in her, but whatever the reason, the two became

\ '

close |friends and in her later years she. mzved to . Vancouver
1

to live and die near the heritage she cou not fiﬁé in é%e
east. She said to friends in Vancouver\many times that,{
when she died she couldn't stand the thought of her body
being "dragged off to Brantford to be Euried."lﬁ

Her legends stand quite apért from the p;ose if'only
by virtue of their inimitable style. Certainly they are
more poetic and descriptive than an& of her other storips:
"The ,Jlanguage she used to relate them is\ohenentirelylpaéked‘

musical description and emotion. o

In thesée stories she takes the part of'gﬁe iﬁiermediafy
_between the Indian and the white man, and she .plays this
role well. Never ihtrusive, always humble ;hd £aciﬁern,”
she acts as a channel th}ough which thesej;égends paé@ and-
she takes no credit for the flowering mgtaﬁhorbyxthé bril-
iiang allegory, the romance, the perceptlons or the ihtui~‘
tive beauty of the legends. Ratﬁer, she insists time and
time again that she is simply a atencgrapher, a prcfessional
iistener, and exalts the power4of Capilano and the other
ndiams who qava qiven:her the -privilege' of hearing these
logends. q

. One of the most valuable features of the legends is=
that they reveal the customs, beliefs and habits of the o
tribes they describe. Anthtopologically, these dadcriptionn »w‘;fi
axe invaluable, becauu 80 1ittle authent,lc docmntntion L




) -

o of them is availabléfelsewhere.

Many ' 'of the leéends spring from the Indians' close
associatio? ﬁith ritual and mény are, in fact, mystically
oriented. But it is a natural mysticism that is sﬁpported T -
by natural proof. In-these legends men turn into- stones
which can be seen tod%y, into!hbuntains, into ;onsters whose
trgcks have left crevaces on\$he landscape. Their ghostly .

- voices‘become the'hum of famiiiar rivers, the whistle of

the wind. Ask one of theae Iﬁdlans for proof that his story

- . is true and he can poin;ﬁ;p a nearby tree or show you the

exact spot, camplétémyi appropriate markings, where the \;:>
~ incident occured. In modern Western myths, this is almost
unheard of. ¢
The kind of person the Indian chooses for ﬂig hero is
interesting, too. It is not the famous explorer, hunter

.~ or marksman who makes these legends noble, but ratker the .

' 'ﬁpknown warkior or obscure but beautiful maiden. And usual-

K “ - ly these heroes remain unnamed. Nature is the true hero. : -
The rock, the stone, the star, the sound--these are heroic -
because they haQe incorporated within them the spirit of
men as well as the essence of God. |

’ _ And all these legends have to do with God. It is a :
'Qod who is cgpéble of anything but does ererything yith

love.” The Indians are his children and they live at peace

fj\*‘j ‘ with him. Even in the legend of Napoleon that Johnsan

' - . records, Napoleon isn' the hero; a magic charm ia. For



the Indians realize that: all their power‘comes from the

/ ,
co. great Sagalie Tyee.17 | .

« .

The legends construct a framework which punishes evil
‘and cultivates good in its~people. But the good is culti-

vated out of a love for God. Although there is fear~9f re~

percussions if evil is. allowed fro reign. Many of the legends
turn evil people into monsters (evil witches turn into stones

in "The Lure of Stanley Park™ and greedy men turn into reép-

’

tiles’in "The Sea Serpent™

which surround it. 'The Recluse"” is the story of ? man who

must live a hermit's lzfe in tQ\\mountains because he

4 .
. ' fathered twins--a sign of coming peril fot %he tribe. and

. — ———he lives, there unt11 he receives a sxgn that evil has been

conquered. 18

"Siwash Rock". is the story of a man who must

swim, swim, swim, swim through this hour when hit
fatherhood was cominq upon him. It was the law. \
that he must be clean, spotlessly. clean, 80 that

when his child locked out upon the world' it would (
have the chance to live its own clean life. If he
'did not swim hour upon hour his child would come

to an unclean father. He t give his child a-

chance in life; he must not & r it by his own
uncleanliness at its birth. It'ng tho tribal
law--the law of vicarious purity.

And these tribal laws are, aacred. Thm herool of the 1cgund¢

!

./ never questiom then’but perfo:n a%an tha nost impostibke ; ‘
tasks in spite 6£ dangers and tor#urea and dqath.§ %bd 6hig}§l

t 1§

Many of the legends have to do with birth and the ritlals




to make-good his responQIbiLi\ty and was rewarded (alfhough

_the nature of this reward's merits is questionable) by being

turned into a rock. "The Recluse" spent ten years in the
forest waiting for the sign. These people were dauntless
in their c‘onvictions that their beliefs were valid. ¥
One i:hing igs clear in th\ese légends~--that the Indian
peoplé have a tiigh regard for honesty, integrity, fearless;
ness, determination and resp;)nsibility for women and child-
ren. ' They :évere responsibility and consider that bravery

4

is exemplifi:ed not only by a migh\ty hand but by a tender

. heart as weli.‘ Hdw far removed: tifis is from the white

- ethic. I.J.ttle wonder that Johnson found these« legends so

v(,’t" K

inspiring to her. "
"Deadman s Islaxid' is the 1egend ‘of how two hundred

< Y

. braves unflinchmqu gave their l:.ves 'in .re,turn for the’

\- .
lives of two hundred women and- chxidren. ; "Tﬁe Sea_gSerpent”

54,‘

is the story of a man 8o good t:hatj.l he was w;ull:.ng to fight
sea monater to rid hia peop]:e of greed and corruptlon.
All theae brpve men and women go into battle s:mgle-ganded, .
usually, against great odds. And they are as persistenf; agxd
fait‘!lfui as -enemies a8 t,hey are as lovers. ~They nevgr. for-
;;:L & single alight until it has been avenged. They never

)

fokget a 1ove even though it has been removed by death.

« “The' Great Archway" tells how a lover leapt to his death

'~vith hil 1ovor. and "'rhe ‘rulman Trail" tells how an Indian
—};_f.fmvdng-a tha death of his lover by killing her murdezing




%

brothers and then ixi\posed exile :m' himself 'out' of grief.
y

o«

4
This same willa.ngness to perform one' s duty without

eJ.ther coercion or thought of gain, and ‘with’ pure unselfish-
)
ness, seems true of the women in Johnson 8 legends, too. "In

| fact, the place she and “the Indi glve to womeno in society .

1s one of tge ‘most remarkahle aapeqts’ of the legends. - Con=-

stantly glorified in her stories and poemsg , woman is held

almost sacred in the legends because she\is the .mothea of
9

men. "Two Sisters” glorifies women as peacemakers and this '

« v B N

was in fact a strong feature of the women in Johnson's
poetry The 1egend "The Lost Salmon® shows reapect for their

abil:.tles ("she was an indefatigable workwoman. rivaling her

w20

husband as an expert catcher ) and thei.r innate biologioal

function: . . .
Very good luck to have a girl for. first grand‘child.
Our tribe not like yours: we want girl children
first; we not always wish boy-child born Jjust for
fight. Your pevple, they care only for war-path;
our tribe moré peaceful. Very good sign first
grandchild to be girl. I tell you why: girl-
child maybe sometimg mother heraelf: very grand
thing to be mother. 1

\ '

The war-path statement ‘above is a slight to the Izoqnois A
and again glorifies women as peacemakers. Jolmcon didn' # .

5

seem to mind this statement about her own poopl.e. CQ;tliu'- \
.1y this description of women adds new dimension “to'tuc\Wost?f \- :

U N

ern myth and shat%:era the white Western ethio that wmn




N'\ ‘/ whether orﬂ not this would alienate her reading public. In x

.Preference for a male child in the story "The Lost sal-

. 3
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~mon Run" is punished by the d’fbappearance of the salmon.
In the early 1900s this attitude toward women was rather

astounding and is epitomij‘;d ‘in the fi:llowing: .

L.

"You have despised a mother-woman. You will su
évil and. starvation and hunger and poverty, oh!
foplish tribespeog%e. Did you not know how great
a girl—chxld is?"

"Bvil will fall upon you," wailed the great Tye?
fex

- -

1

It L:an b? argued that these bits of veﬁ'emence were Johnson's

L ek

own inse%?tions. If so, it suggests that she did not care . —

any case, ishe was at the time thea flrst Canadian poet and . s

writer“to champion, even in this subtle way, the cause of

women '8 tighta. ’ J ' -
In the years the legends were comp:.led (c. 1910-1912)

the suff:agette movement was beginning to swell in this

epuntry and the papers were full of debates and letters by .

v/romen demanding rights as human beings as well as the vote. oo

Strong movements were present in Vancouver and letters (both

irate and sarc&sf:ic) appeared in most Canadian nex‘ﬂspapers'.z3

Johnson 8 literature, in retrospect, becomes powerful and

~
uniqne in ita subtle yet candid condemnation of a pation
that plxqea women. in inferior positidns to imen. At the time ‘-;":«,
o of its vﬂtiug it is doubtful éhat this would have drawn
. N

;much attention. [ ' o
. . \ ' ]

'x’he d,ttfexence batween aastern and western tribes 17

vory wkod in th‘n legpnda. Johnson. although ea‘sternnv



1

wanted to record only the. life of the western Indian peoples.
, hd { . , .
Perhaps she felt that the West was purer, more isolated, ‘and

»

freer than the polluted, increasingly-overpopulated East.
In her satires she laments the lost traditions of these

western tribes and m:ites pOignazit pieces of rhetoric which
- 4 o
bemoan the polluted riwvers, forests and air, and mourn the
‘ ! . ’ ' [ \ ’ '.
lost pride, bravery and strength of their people. "Lost

s

Island” is the most‘obvious of these lamentatié:ns.'- ‘It de-
scribes an island wheke an old chief asks God to secrete
-all his courage and fearlessness so that hié‘;people ;\ay'one ;
day find them and “be strong exiguéh' to endure the white mui“\s‘

rule."24 Even before the vhite men came in ‘great nunbeis;i

the Indians had visions of the' future:

He lookgd across a, hundred years, just as he -
looked across what you call the inlet, and'he
saw mighty lodges built close. together, hundreds
and thpusands of them; lodges of stone and wood,
and long-straight:trails to’'divide them® He saw
these trails thronging with Palefaces; he heard
the sound of the white man's paddle dip in. the:
waters, for it is not silent like the InHian's;
he saw,the white man's trading goats. saw the
fishing nets, heard his speech.25

o

The Indians had t% learn to fight the creeping: wutq-

land of machines and concrete and *long straight trails,

amd they could not do. thi.s because they did not undctltand

the principle of greed. This was the ossenca .of "Tha Saa

Serpent" ‘legend, where Johnson ducribec the Indianl' pol- i
- itical and socio-econonic conlciencax : ,

" All red races are born socm;lstl and m
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. the Irogquois it i;?considered'disgraceful to have : °° E
T R food if your neighbour has none. - To be a credit- : -
. able member of the nation you must divide your e
posgessions with your less fortunate fellows... . SRR
ndian is an Indian, no matter what his tribe; ‘ _
shows that he cannot.or will not hoard money; .
shows that his native morals demand that the
spirit of greed‘must be strangled at all cost.26

Certaxnly these are hlqh ideals, and in these leégends;

v . }" Johnson expresses herself most explicitly both personally- ‘

-~

and mofallY,‘as well asupolitically.l'We learn in them,

o . + for instance, that she cannot swim, that she often ate
' 27

‘

- alone, ahd that éhe often travelled alone. We get the , §

- ' , impression that she found herself a-silent. observer in the

15‘ g land of the Indian, and|yet loved and understood it all.

<y [}

v . . .. X
She obviously hated pqllution, male supremdcy, greed, coward-

ice, coetcion and unfaithfulness. And she was proud. we .
- )
learn that she made an historical, and cultural study of the
k]

Indian just as white men who were interested mxght have done.

In her letters she talked of compillng photographs of Indians =~ -

. and, in fact, people would send her such photographs, hexr o
pape:s at MgMaster University include guite a number of these .”;3
photos. And we learn, too, from her private papers that she
gade dictionaries of the- Hhdian ianguages and coilgoted gh-.”
‘dian crafts.za She recorded their mannerisms (for ihst ’ 5

,L"' . 0 . . [0
' Indianl point ﬁith their palmn upwardzg) and remarked on the

T . unfvurnal nature of their legends. The Indians, like the
EEN ﬂhitq:, havg>a story, for instance, of a great daeluge.



3
e

We learn, too, that Johnson has perspective and did'

crlmanat;on when it comes to legends and prefers thoae thatj '

3

deal wlth human beings ra\‘er than with anlmals. Many Iro-“
quois legends deal with the latter, but apparently this
-shbjeét matter doesn't satisfy her, since it does not come

to terms with basic universal emotions. The legends' she
A

.colletted are in fact highly humanistic and moralistic. .

v

Ultlmately and most impoqgant, they are entlrely Can-

adlan. The cuétoms described and the beliefs- i?Derent 16/

. the pieces are 1ndlgenous to Canada. These legends are
purely their own and so, perhapélgor the fitst time, pro~

vide a mythlc basis for Canadian Iiterature to foliow.

f
e clearly, these are unsophistxcated folk tales, &et in them

are récorded customs Landsqapes,\eeliefs purely Canadian.

’

ol
o~ P
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€ONCLUSION e
o . .

. * b ’ ’ \ o -, ;
In her poetry and her prose. particularly Legends of , ¥
. . .Vancouver, Pauline Johnson established herself as the f:Lrst . -:;‘
‘ -
authentic Canadian writer. . o B
‘ e In the Group of '6l, a collection of the more somber ) ;
- and respected nature poets of the time, she was the only . ;.,3:3%
T woman capa?ie of writing naturally about nature. True, ’a
" . Susanna Moodie, who 1lived in another time, wrote about U

g 0% ' nature, Af::oo; bqt for her it was always a wild, unconquer-
able .str!l;ngeri. ~ To’ Johnson nature was hospitable; she was -
' at \homa in it\ and it suited her well.- Hex descrigtlions R
took on gre&i‘ter life because she lived them. ‘There -is no
lake she describes that she did not experience sensually,
. 'no scene in wh% she did not breath, listen, paddle, roam.

3. E .'.She had a personal relationship with everythmg she de-

»

acribed and this relationship was far more -involved than
a werely physical one. It .functioned on the instinctqal

‘lewl. aa” wem., apd this made it ‘all the more'real and

, 93;“1' ’ ,. : l' l\ ’ .i ‘ ;

“‘, The fact that ahe was a woman, one who fought for

mn's x:ightl by proving ahe \waa mo:e intuitive, sensitive,




= a

‘ Her poetry--especially her early work--~had a certain
| \ primitive strength and vibrancy. Her words may have been _
dulcet, cﬁaming and lyrical, but they never were soppy or
tired. Behind them w].ay strength and purpose. And she-
mixed her lyricism with talk of blood, baté]:e: and death,
talk that was as violent as any man‘gmi.ght havc made it, s
but she lent to the descriptions of these thinga and of her
country a tenderness and poetic grace that\ fe;w_ men could. . &"
Yet always she remained personal, private, a rather g
. myster:.ous f:.gure. Her love poems, although %latile, were
couche& in generalities. Like an Indian, she did not bare \

-

her soul and sell it, but har emotions always were ev:.dent. ‘
i ' . 5o was her pain. She my\t{xave been isolatcd, lonely, even
tragically lovelorn, yet she maintainec her proud beag‘ing
and unflinchuxg , Noble Indian‘stature.
Mysticism, magic, myth--she believed in’ them all, fer-

) vently,—faithfully, as an Indian would,- as:the legends and

poems prove.

[y

Her only flaw was that she was too eager, too: anxious

to bind’white and Indian in conmbn 'understanding.’ This is
why many feel she sold out. Privately she mver di.d. ) 1:1.

a letter to a ur. o' Bnen she ex;ilaim why she caterad tc
white public taste as much ag. sﬁe dids E 3 37'

4 The public will not ustcﬁ to ly;ig:. w.ill ot
< appreciate poetry, will in act. nct hlm e as
an entertainer if I give tﬁ thing - hy!
_ - cadence, beauty, thought.: ‘?oumﬂ;l ,
. your friend-- (am B § not) to bcnd ;tp m




]

wvhen she has the power’: and ability to arise above
it, and yet you know, tho' ‘thank your guiding
star. and saint you have not g_.xge__rienced my rea-
son for this vulgar "catering” to an applauding
crowd. Ye Gods, how I hate their laughter at
times, when such laughter is called forth by
some of my brainless lines and business. 1.
could do much better if they would only let me.
I have had dreams of "educating® the vulgar
taste to poetry not action. I will do it some
time, when this hard, cold soulless "reason"
for bending to their approval ceases to exist.

'The letter goes on to explain that economic necessity de-

manded this catering, this selling-out. Yet she admitted

\ it honestly and asked to be forgiven. In spii:e of her con-

AN

' fape and gain. She died in poverty and alone..

“cessions (and many of these are obvious in much of her work)

her true literary integrity and talent manage to shine

'throngli, to renain

?

Ulti-ately, J.t was this integrity and effort for poetlc'

excellence that won out and caused her the gsacrifice of much
Yet she believed in that spirit of Canada which she

had helped to identify (and rightly so) with its wild and

" intxactable people, with the great bu:ds and fishes and -

. mtutal land for-ationa. She was a natural Canadian. She

.

lovod Canada:

nlic "great, lone 1;nd" of ours is so absorbing,
- so magnificent, that my eyes forget
.. the hcautiet of. the older land. Ah! There are
o h& such airs as these in England, no such skies,
_such. fomt seeui:t and wild sweet perfumes.
are gorgecus. The atmosphere
rife with mﬂw‘it, amber and opal tints, -

7
. g

a}
?
%

—;.puenwby the far-off bush fires, and the thin

The sun lies: -like a ball of blood,

“silenge, the magni-
ses me as it never’
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Canada, or how infinitely dear'my native soil
is to me since I started on this long trip.“

~ Many say that Johﬁéon owed a debt to Longféllow; who
wi’:o;e of }_iiawétha. Indeed 313e did, for she read him as a |
child. But what Longfellow transmitted in his poem, John- i

, son had lived or. ﬂah seen others living." It was pride of - ‘ 1‘

heritage that caused her to remain singularly unscathed o

and unpolluted by ttip white man's education. In the end - :
| this same pride and love helped her to win the friendship -
; of those Vancouver Indians who toid her their simple tales
L in spite of her familiarity with the salons of I.ondon. '
; This was a remarkable achxevement. i [ A L )
| | Perhaps Joe Capilano, after all, brought her ba\ck ‘_t: B
{ the place she should have’kept tb,ybqth‘artiséically apd {3
E literally. c1eariy, her last works are marked with & .
| y maiiu!:ity of style yet with ;:he same Indian quality, /(but
| ‘ A even stronger and \\more defined) of h;r early work. Had -
she lived longer, her. poetry might have teturne to champion- -

ing the Indla‘cause. ‘ .. . b
I sometimes think of her as the literary Paul,ma;‘

even though she is so faxhiliar with lhex”:‘i 'jectﬁ‘ that they"j

are no curiosity. And she t.riad to fanil ar:ize us. wi’ch ’

them honestly and gently, alwaya naki!ig

white scepticism &nd. nervousnald.

Her work has many flaws. ‘!‘hc 16

e

clumsy., awkward in expmsion,

Say e
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purely Canadian writer to have lived. , ‘ E

3 I
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snivelling in its obsequience to flag and country. But’

these flaws are minor in the face of her obvious talent.

v e

tThe skeleton of her work, the very backbone,.is wibrant

W L

with colour and vitality. She was, after all, the first
. ’ i - N
Canadian Indian wrii;ing in English to make herself at once

o wst

V . N
popular, refined and primitively natural. She must be !
/

respected for this.

Her style of living--travelling around the country

A3 -

recitinq her work in small-town meetmg halls--made her
unique among the lace-curtain lady poets lf her day. Her
familiarity with her subjects made her outstanding, a ) b
curioqit;y among the sofa-.sitting matrons~who read her
pieces. She could stand beside any robust Canadian’author
(Carmen, Lampman, Smith)v and be unflinchingly sure of her &
subject. :

Becéus; of these things, becz?dsé of her hefitége, her
un&eishanding of the land, her i;téensg \feelilng for geogra- S
phy, atmosphera and spirit, she is perhaps the first/ true,

N i

- »
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- : A‘PPENDIX A
Home, Feb 4th '94.
My dear Mr O'Brien-- |
\ Why do I writé to you--perhaps to thank you for" your
personal interest and kindness in attending to those rail- .
way tickets for me, and y&t I think it is more for another : ‘
reason, to exonerate myself from .a seIf-a_sserted fgiling,t
, and yet I know you would partially understand me, tho' not
g quite, not thoroughly. | ’ :‘ ‘ -
I felt that you looked at me with unforgivablp’eggé
when I tricked myseﬁ into the confesnidn that I "played
.to the public." That I must make myself a favorifb whother

) T
it reflected credit upon my literary work or not.° .t - Lt

More than all_gylngs I hate and @espiqe hrain'debhpe~i o
] ' - . .
ment, literary "pot'boiling” and yet I have done, will db
- , these things, though I éneer at my littlanaan in so doing. .

Believe me it is not degraded choice, nor do 1 wittin&ly k
and knowingly descend to smanness of exprenion 1n my o
. work--d not lpok that puzzled 1ittls ‘way you have, I an\
not fencing with you personally in this laat revg‘rk. I iul

.vl "1
54 Yﬁ‘“

thinking of other things not “stepping lt.anqm,,

X

know well that I am homest in mymika t{é mm:

‘e
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‘,_flilent diuppm‘val, when I confessed that I "played to
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ta me beforelt'hat Jepetition of evil is what kills con- ‘,

science, that repetition of good is what makes moral heroes. :
But where am I? Ah! I was writing of "therary pot .
boiling,) and drab padding, for which-—-don't deny it, you

feel a certain sénse of disappointment in me. You thought ' L
. - {
me more of th? 'true poet, more the child of inspiration
LR o

I have proved to be--~ The reason for my actions in this o

N
matter? Well-Lthé& reason is that the publictwill not 1listen
to lyrics, will ngt appreciate poetry, will in fact not
have me*as an entertainer if I give them nothing but rhythm,.

éadence,'beauty. thought. You will not like your friend-- #

(am I not?) to bend to public favor, when she has the power
and ability to arise above it, and yet you know, tho' -

thank your guiding star-and saint you have not experienced

my reason for this vulgar "catering" to an appladding . -

crowd. \Yg Gods, how I hate their laughter at times, when

n

such'laughter is called forth by. some of my brainless lines .
and business. | I could do-much better if they aould only
let ﬁé. I have had dreams of "educating" the‘rvulgar taste
to Paetr'y,.not ac"tion. .1 will do it some tin;e, when this
hard, cold souless "reason" for bending to - their a,pprovai
ceages to exist. -
., What am I vriting? You see I am in a mood“ I often
hﬁve them. I ‘have no excuse for writing to you like this--

save perhayn the avar recurring haunting memory of your g

)




«

‘that péople such as Osen and I have been surrounded with.

a

people.” -Please do not think. héfdly' ?fwne. You do not ." T ' .'“’.}.f:‘

know, your life h_as‘{ever been touched by’ cartain grimpesses ’ e

Grimness, did I say? So grim that the hollow comedy of it -

has often struck us so strax{gely that we have laughed tp- /
gether until ve were exhausted--but th;at was a year ago.
Now? Well, now we are érying t:) look an auldiegce more hon- . UL
estly in the face, with the conﬁdence that success, and

demand, always assures.

You have helped me too, for not withstanding my inner
consc‘:iousn'ess, of yoﬂr mo)mentary disappointment in ‘your new '
friend, I have never felt so ndar the borders of yim?'t reaJ: oy
fellowship as when you helped me to ‘aee the thin--aiinoét |
invisible bar lying in my literary pathway, the little bar
that would make my mtellectual feat totter--that would
perhaps grow into a giant obstruction in time--I wish too -
you would not stop here, that you would feel confidence | ‘
enough in me and my good judgmént, and liberal ideas to -
know that of all thmgs I desi:e—-impmvemnt is the great—
est. I do not accept all sugqastionl, nor would You or S : x‘\ ;, e
anyone else have me do so, ‘but I hope I x.adily lee the ; ‘" ‘
blurr upon the sun, the little cloud t.hat rﬁndeu its raya R
less lustrous, and if it~ lies i.h ny pcitex,vto Mcp th}.m 51_',
cloud, this .bitterness, this uuwrthineu a\my, md g:ln
expyession to true poetry, clnrcr suni:iﬁntr« :Ln alln;(“,
writings, T shall do so.
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HIS THEN IS TO ANNOUNCE
AN AMERICAN TOUR OF

| €. Pauline J ohnson
““Wekabiontwake,” the Mobawk Poet-Entertainer
IN SKETCHES, POEMS AND LEGENDS, AND

.

Walter McRay
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London, England, Editor of New
York World says of these Artists

p"z 3””11‘ “ A “ TONWAKYE, the
'- %”\\‘ ,p dlan girl in whose veins
e the fiery blood of' the
Q{ﬁf‘ Mohawks (who 1is herself the
- 2 daughter of the late Chicf
G: H M. Johnson, *‘Onwanonsyshon,”’
Head Chicf of the Iroquois Confederacy
in Canada) was one of the sensations of
- the past London Season. For this gifted
daughterof thered Indianrace, isnot only
an accomplished reader of her own verse,”
but her poems are of a quality that stamp
them as of unusually high order. Clad in
her native costume, she appeared before
some of the most fashionable English-
audiences and her rendering of her own
* compositions captured their admiration,
Civilization has touched her withe its-
- finer qualities, She is Cultivated and
Brlliant. Her figure is imposing and sets
off to advantage the Indian trappings of
her rich Buckskin garments. The force -
and dramatic vigor of her work has a
barbaric swing of primal emotion. Out-
lined against the wild pncturesqueness of
this Mohawk woman’s rendering of the
_Legends, Warsand Romances of asavage
“people, istheworkdone by her fellow artist

Wd]lm McRaye

T. P. Q’Connor ssysofhmin M. A.P.,

July 28th. 06. .;l’h‘l:iCanad;;np Grossmtxltlh

acuity in lctmg e

&:\mond ‘character of tﬁg French Camdnn as pbrirayed in Dr.

gh&mtgztbummxs and pnthetu;evﬁems. He

;possesses the Tare m is simetimes called, *“getting over
: the footlighh” as. “-creatmg an atmosphere."

-
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“*Tekahionwake,” the Troquois Indian Pogt: | -
‘ N Entertainer, will begin an American Tour‘in L

October, Nineteen Hundred Eight, assi by
: Walter McRaye, the celebrated ian Hu-
- | + vorist. These great artists come fresh’ from their London J} °
- + ~atidn, and will bé the best novelty entertainment ever o
o icred to the American Lyceums. § Miss Johnson will
) wear in native Indiah buckskin costume, presenting her
{{ o poemsand legendsof Red Indian life. Theodore Watts said l
$ 4 her in the London Athenaeum, *The most interesting
¢ i'nglish-speaking Poetess now hving.”” @ Assisted by Mr. §}
i ‘lcRaye she made her first London appearance Monday, July i -
3¢ - cteenth, at Steinway Hall, before a large and distinguished . }§ =~ . -
- idience, including and. Lady Strathcona, Sir Charles. i
' tupper, Sir Gi Parker, M. P.," Sir Charles and Lady ,
++ ivers-Wilson, Sir Daniel and Lady MacMillan, Mr. Theodore
it literary critic, the High Commis-
i‘.' 'oners and their Staﬁ of South Australia, Tasmania and
i “\atal, Captain and Mrs{ Baker, and Mr. Courtney Thorpe,
4 and were instantly endagrsed by the entire London Press, as -

e ot lndh
”'ﬁ“h . Hie week ' ) of the Fye
KR, o wwads, Mall-Empirer—Walier Siclaye le yichly sred for the eabirtaindig
Humer, . b L, awd 103 o fe . el bust repder |
. s dlmﬂu’:- .-uu" '*'t.x f"' B Fhaw

Pres , Landew, Connde, Fulb, 90, 1907,
" II " 2 v -
Stoall



Just a Line O"Type Written after Hearing and
Seeing Mr. Walter McRaye Read Drummond

AU

‘fHEN DR. DRUMMOND began to write his
j habitant poems, . lovers of literature saw a new
star in the East. @ Here was a people, poor,

; §lowly and superstitious, that the writers had
<M overlooked. Drummond saw them with the eyes
of a poet and a humanitarian, and lo! their rags became
picturesque, their lives full of tender fancy, and their struggles,
longings, fears and ambitions were intertwined with a humor.
so subtle that we did not know whether to laugh or cry, and

. so simply sighed and said nothing. d ‘*“You cannot paint a
picture and leave a man out,”’ said Ruskin. And the man
who hopes to produce literature that lives must perforce be a
Jover of men and one with them. Drummond when he wrote
“was the Habitant. They were his people and all of their
little foibles and follies were his. @ Walter McRaye interprets
Drummond far better than any man I ever saw or heard.
_McRaye is the Habitant telling his story. Quaint, subtle,
absurd, tenderly foolish and sublimely strong—as only natural
people arc—McRaye interests, entertains and instructs, and
we never suspect at the time he is reading just for us. @ No
.one ever feéls soiry for McRaye—he just takes us and wraps
us round, hand and foot with a poet’s fancy 'and we are lost
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% ' “ for the time in the picturc;. After a while the reader brings
S _us back safely to where we started from, and we rub our eyes
T | wondering whether we have been doing things while in the
Tk . trance, q Great is Drummond—gone on his Long Journey—
o T and great is McRaye, who is with us yct for heis gmng the

P4

Athemans a day of pleasufe. ;
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