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NOWER AMND COMFTRONTATION TN THE FICTION OF JOHN FOWLES
- ,- i

The thren nove]s of John Fowlas, Tha Chllector, Tha Mage

4

S uB, nd Tha Tranch Lipu*nnanf's Moman constitute a triloﬂv of

frontations, - Pon'rontation is tha qtrategy for understandinp
‘A nersonn1 situation by outtinv that s{tuatinn in other aocial

femworn?, and enﬁtial contaxts, in othar wordq, undarafandinﬂ

z

somethins by vhat {t {8 not, Tha understand{nw which roqultq -

s o .
. from confrontation »7 this ¥ind qnables tha individual to hava

"

control, that is, éxercisa powar, over himsal€ as well as act with.

v .
nover and resnonsibility towards othars, The Colledtor sxaminas

. -the social ronFrothtihn batwaan thﬂ Fay and»the-vany and pra- &
dfcts a vicforv For the Hanv unlnqq there is a. determxnad attpmot
to aducata thenm to their own ‘happinass,. Tha Wawnq exwlnres SNA-
tin}'cnptrcntation with a view to def{ngng'the relatiorshin Qf
_tha iﬁdivid@al to his environment, that is, his immadiate situation

: ' A o ~ > :
as wall as his wlace in the univarsal ona, and acts as a supmary

of Towlas's nnior themas. Tha Prench Lisutanant's 'Yoman treats
}

tamnoval ronfrontation by comparinp and contraatinp the Aes of . -

Victoria with our contnmparary world in an e‘fort to coms to-soma

conclusiona about history and tima.erhe Fbony Tower functions as
footnotes to tﬁﬁﬁthqug and tachniquas” of Fawles's previouc wa?kgﬁ
Fowlas's 1itevary teahniqus consiats of allusions to nrevious lit-

4vanatnnamnnd nrovidss an aesthotio aspect. to his stratc ay of con=.

2

u’ 'rontation. A markad paballel betwaen tho shapa of iha Thmnast -

" and the novels of the trtloav 1s astabzichad, T -

- \
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the Englihh ﬁovelist,' alized his vocation as a writer, and -

‘first novel, In tha interim, he wrote drafts of dozena of

* nove
Ethis

‘of penius., In "Votes on Writinp a“Novel,” he says, "You can-

_Essax, nnaland the, son. of. Robert John and Glardys May (Riﬁhards)

(July‘lbsa)x 89.,f

. I —

‘ JOHN FOWLES THE MAN HIS WORK AND HIS THOUGHT S

+ .‘ ’l> ‘ . &D ' N :l\
It qggn’t until the age of twenty- that John Powles,

4
1t wasn t until the age of thirty-nine that he nublished his

.which were-novan oub;ished_as they did not measure up

( L

standards oflexcellanéé;\rNevertheléss, it was during -~ -
. . ¥ - -

Sariod of his 1i¢a tﬁaf he‘was‘bevFthina tha +n~hpique '

to hi
ch was: to emerpen1uch 1ater and distinguisﬁ him as a writor "o

not create a world by Hct instinct; but only by cold exnevianﬂe.
That is one good reasdn why ‘so many novelists produca‘pothinp T
until, or do all- their best work afgcv, the age of. forty'\ |

".rohn Fowlas was born Mpeh. 3, ‘1926, An Laioh-onea;. .

Fowles, He attended Bedford School where he was mads a prafect

§

at_a.vary younu age and bacame captgid of the erickat team and.
head boy. He did not considor
' 1 J < » [y 5 .
Jahn Powlel. WNotol on

waird cx;evlenéc. ?on hnd E—
mmu ‘fotally ves ani Iﬁ/ R

.....




his school years, Up to the ape of twenty, he says, he was . .

J
aQVery succassful conformer. Near thq_end of World War II hs ' 8

, left school and did military sarvice with the Royal Marfﬁgs {(which
he dialfked intansely) and became a liaué;haht. He complated
a B,A, '(honours in French) at Oxford University in 1950, taught
Fnelish fov\thrae‘years in francn,dnd‘éieece and then returned ‘ - -
to England where he marpied Flizabath Whitton in Jdtul He missad
fireece tnvribly, though today is glad that he left whan he did.
'///ﬁf- - At his time he started the first é;z?f"vﬁlThe Magus, perhaps as
- - a sort.of exorcism of the apony he felt in hgving'left Gredce.
For the:next three years'he taught at h_variety'of schools in .
- England and.évantuall§ became head of'the Engllsh,daparfment'at'
Py | a 1arpe'ﬁondon collega, With the oublication of his first Eook

\

,Thn Pollector, in(1963 he won cvitical ;cclaim and ‘a place on

/////”

the best-seller 1{st, In 1989 ha won the Enplish Centee B,E N,
# . 8ilver Pen Award, and the w H, Smith @rd in 1970, The ensuing

o

~f1nancial success from the publication of His ’irst noval The

olloctor, enabled him to devote Full-time to 'his writing. Pras-
he is 1iving in an aighteanth-century house which over-

Channel in Lyme/Regis, a small tourist town.on the

Norsef coast,

L ey * ' ! ‘- '
‘of course, ‘I supoose I used to beat on “the average three or
four boys avery day..." ?owlesufeals that thi¢ is very evil
- and constitutas a terrible educational system, (Richard Boston,
} "John Fowles Alone But Not Lonely,” Naw York Times Book Review,
~ " " 9 Novembar 1§6 2,). Echoes of thIs experience of Nis yputh
L are to. be found 1n the trial scene of The Maguo- C

¢ . N \ T "
P VS A -.’;-...,«.»-.._.; N

e
v




Since publisﬁing Thé Collector in 1963 he has produced

gsevepral other books' The Aristos: A Self-Portrait in Ideas (196“)
The Magus. (I?SG?*ATH&‘Preﬁch~b£ea%enant_s_dnman,(1969 . PQems

(1973) and The Fbony Tower (1974), Apart from the above works,

he has contributed verse to Antaeus, an issay, ""Motes ‘on Writing

a Novel,"” to the dnthQIOgy, Afterwards: Nov»lists on Their Movals

(1969), and an articla on Kafka to the, critical 4ournal ﬂgggig.
He is a-pofcmptivalliterary critic and twanslator, He is sched-
‘uled ta ouélish a book entitled %higwreok and to tvanslata Cin-
*derella Frok the French in tha nqgr future, His versatile and

.diversified|intelligence exoresses .itself in many forms, Ehch
/

. of his novels, though similav in {deolngical concarn, varies

catly in tyle, plot, and technique. An innovator of form, he
oontiﬁues to ﬂxveniﬁint with tha novel in such a wév as torl
create interaqtin#’and aesthetically ‘valid vaviations of an
art; which according to some people, is dying, He affirms the
_1ife of the novel wher he says,"The delight of writing novels,

s what you can leave out on each uage, in aach: sentence. The

- novel is an astoundina freedom to;choose. It will last just as

4

"long as artipts'bant to.be free to choose, I think that will,

be a very long time.' As long as man. ?f ‘ ’ i‘

Asart from his/work as a writer, Pawlas enjoys collact-

ing o}d books, old dhina, and yursuing his dominant outside

A}

R %Danial Halpern and Jchn ?owlas "A Sort: of Exile in
Lyma Regia," London Hagazinm 10 (March 1971): us. ‘
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interest, natural history, As a boy he collected butterflies:

e T andt-was—a-hunter of animals, Now he 1oathea-g§ns'and péople‘ T

—— e

who collect’living things an& abuse nature. Probablv as a

. result of this naturalist hent he tends to take an’ ornixholo-”

3

“pist's view of humln beinvs. He enioys watching neonle' s"-

behaviouviqms in much the same way as he observes those of the
birds in hlB gavden. Hn feels slightly alien to peonle. and says
that if he werae given a Choica betwéen 1eaving birds or people

in the world, he would be in favour of bdeSb Some day he L

°

would like to try to write a science fiction novel'wh;ch includes
the imagé of ﬁ warld pobulated éblely-by birds. He 1oves‘the:
idea of a Juve, pvimebal world of bird song and wings and bifd=
o shaoes, éxd nothing\eiae.
-7 ' ,oét probably allied to hfS'soﬁse‘of alienation from-
oeople is ?%wles s feeling that he is 1ivinp in a sort of exile
in his own couhtrv. It is necessary. for hin as a wviter yet
‘ hp.does feel a n2ed to keep in touch with Hiq native country--
f\ 1inguistically,nosyrﬁologicallv.'apd 4An many other ways, Hg does
| not fraternize with nther BgT;ish writers ncr does he frequent / -

the literary circles of London.which he despises, Pérhaos his

el o deeply ingrain q bq}ief in existentialism and .desire to-maintain
- his individuality keeos him from doing so, Like Maurice Conchis
\\, ? . of The Magus, Powles bath 13t~”a11w n»d metaphovically cultivatds ’
’ .. his garden, R ‘ | "
& : _ s T , : -
o Fowles reads Vigtorign.and French novels and tends, to
] : —— — - " ' o : , .
Ibid., B, 370 ¢ . o
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read contemonrary English and American works. several years
after thay have been: published. He gr%afly admires crafts-

'manshiu in writing and has a deep rescecyffbv Raymond Chandler,

P o -Scott Fitzperald, and v1auSZ;¥“GFT§5“§E§‘§*tw“*ﬂoﬁas¢~4nme.

rh{h~ r€ tha ﬁon/classic naturo of his own wovk. He prefars
the Prench attitude of wﬂitinp for an intnrnational readiﬂg ]
audience rather than thatAOfithe British ::d American writarsf"
- . whp,@aVélonlygﬂheir own countrymen in mind, Fov Powles- "Ideas
are ‘the oniy_ﬁqtherlénd."s Fowles is adamant about identify-
ing himself ésggn "Ennlish“\novelist as opposed‘to a. British
"one. Although hn loathos"thﬂ political and eﬁoéional associa=
tion9 of Britien (thﬂ British Fmpire, the Union Jack, the Queen)
he is an Anqloohilnr;o the axtent that he cherlshesénhat Englanﬂ
:‘ 4§bvuawq to Him--“landchhe, and,a certain kind of small, and a

cartaxn kind of lanﬁuage, and a .certain kind of behavioum in b

L §6w1es writes when‘the'"spifii moves him" and adnitq toi

'vreatlnp under tha influante of something liko‘the Wuse. He I
qtpnds to write the First draft of a éarrative relatively quxékly

'1and with concentrated effovt (working dbmet{mes from 16"60-18
hours a day), usually as the result oﬁyap .image which haunts
hi; mind. He may 1eava the first draft for a donsiderable
oeriod af time (the longer the bettor, according to him)

* . before rasearching the hi torﬁkal background and revision, . For

t , s?owles; ”Notcs'on Writing a Novel " p.'96. , )

‘ -— s

6 . » .
AR . . ” P Q?
- !

Halpern, B, B b SR ARATER T BRI _’ v, ey 3,

4

”"““Thg“ﬂavus~w&s~abandnnggwf 10 ears bafore he took it
up again'ana pre 'arad it for oubl cation, ———

N
-
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Fowles ,the reééavch‘cén‘bﬂ quite time consuming and during’

-

the ravision stage he must force himself to write to schedule,

- : _ Féwlgé beliébes'that the Qriter-should try to write to

demonstvqxe his personal view’ of life gqbsUCh a vay that every-
’ thing takxhg plaqp within the literary framewcrk, no matter
_how bizarre the plot he rendered realistic. Such an ‘artitude
. 'may in part accoun* for the romantic-realiqtic aqoect of hiq
work., When asked if there was a Dazticular picture of the
orld that he would 1ike to devalop in his: writlng Fowles did

h “ not béaitato hafara resnonding that all his books are about\how

one achieves freedom. The theme obsesses him. ."The question
is, is there really free will? Cdn we choose freely? &an

t+

. we act freely? . Can we bﬁopse? How do we do 1t7"®  Thus, Fowles's
‘ | w;rld vi;w is based on thq idea of freedom and an exploratlon - ~§'
of its oSﬁsibllities. He%oxeroisos his own freedom as a#ypitcp
by acceoting and rejecting certain traditional aspacts of Enp-
lish 1iterature, and by 1ncovporating these/;ﬁto his own work, | y

o adds sbmething new to that tradition.

. - As a student of French at»Oxford; ?owlestadﬁits that he ;
read "...?mniboﬁnqsly\more‘gsg of ignorance than i talligence
cesesI lmarned féybalue ﬁhdf I couldn;t over the years, forget."
'Part of .the student’ syllabus was 01d French and oﬁe field of /,
.01d Pranch literaturn, or ”fcveat" as. ha calls it, which con~

tinued to haunt'ﬁis imapiuation was that of the Celtio vomancey’

L -
‘ . -
. -
. .
\

Ibid.,p. 4., B o -

ta

g - . thn Fowlas, The Ebony Tower. (Boaton' Littla Brown
P, _pptﬁlilfrIE '

[, 2 )
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Fowles regards the Ce}tic romance as the ﬁreéursog of al} that'
has since been called fictiopall-"thq ﬁoyel and its children,!
*ﬁIS”fﬁiﬁ§tutton~andjye@mentany*cﬂ_lgligggjl»a ﬁﬁrrative poem .
.wr£§ten in the late.twalfth century}by MSrie‘debrrance, which

appears in The Ebony Tower, attests to the raepect and allegiance
10 "

he feels for the medieval tradition,
- " The Caltic twilight tﬁhdifion usually‘implieg\;mfic- 5

tionél Qorldﬁbf appa“entJéﬂfface calm which in realf?y'ﬁid35~\

great turbulence, Such are the gituations Fowlas greétes in

. his novels, 1In The Collector. a supposediy'quiet old'country

cottage orovides‘%hg frbnt'fop the violence and-life-death
struggle which is ' occcurring in its basement; The Magus presents
tha areader with a senminbly serene Meditevraﬂean island which
is actually. the’ sitp of a mlndﬁupheavino osycholopxcal exper-

iment' finatly The Trench lLieutanant's Woman is set in Vic-

il

torian anland“’outwardlv a placid time but in terms of the o
social relationships betwaen individuals (suah as Sarah and
Charles) it was A period of vast social, moral, and bsychological
.change, Thus, one can sea that when probed, each of‘?owlas s |
novels ”‘Vﬁalé a wealth of philosonhical and pqychological
undevcurrents. Similarly, thp vlots of ‘his novals mav-aggear

marely ponular when in reality, Powlas is grappling with the

'meaning!of,frﬂedom in khe gogtgmppgqry worl., xanining the.-

[

v

( loaonaId Binns f"acea'much o? the Caltic. and Gothic -
influshca in Fowlem's work in hie. critical .commentary,"John
Fowles: Radical Romancan, Thq Cﬁiticéi Ouar srly. 15 QW£u-.V“
'ter 1973):-517-33u. e e~ " R




§ T 8 - | " '
,'tﬁeory of the novel, and qoﬁfidering the stanificance and’
futuﬁe of art. In thig way Powles's art represents' a ourioug

" “blending of the med‘eval _and the modern--the -Celtic tomande o

and the kind of semiotics associated with Roland Bar'thes.11
He is a strong, believér in the value of mystery and gne ‘might
eQen go éo far as to éharactarize it ag: the llfe;force behind,
his fiction, once again an attribute of the Ce?tic wvilight
'tradition. Powles considnrs Alain Robbe-,rillet'p Pour un
nouveau roman>21953) assential reading for the modern writer,

. 1 \) ’

L ‘ )

yet, at the same time, in his ' characteristically paradoxical
. . ' M

\
SN

manher, feelsr& nreat naed to'présebve the roots of the novel
génrg. ‘For Powies,.it is tha peshiné 65 nast and future_wh{éh
pivas art itS'myétéry and rihness, 'He heljieves that the true |
sounngé of. Fiction'are to be’ found in mystéry,rmagic, Qnd.
anomalous événtq'and that contemporary wrﬁte:S'Qho tend.to AR

*iqnore.tﬁese.faatu$es aré'in dangar of surrenderiﬁg'foltﬁé‘realm
of abstrgcfiph, a frégile bubble ai&ays.oﬁ thelvergQ of fbuprsta ;
ing intO'ndthihgﬁess. Thus, .John Fowles aé an artist Afdels |
a 1oya1ty to his 1iterarv heritage yat is gensitive to a need
for innovation in the novel of tﬁﬂay. . S

' Fowles' has created a style of. writing which some have:
callad "metafiction", This concept of meta’iction may be con=
ventently divided into three categories all of wﬂicﬂbara evi-

dant in his work In ‘the first sansa there is a bovrowing from

N -,'.},.

1

Fowles refars directly to fhe\semiotics of Bapthes . -~ -
in his short story "The Cloud," in The Eboh Tower, pps 277- - .
81, when Ne has Cath ne. thn protagcm s e sfony, axpound

'_upon this thporyo

-



E}:‘f ' 31‘ ‘? :';;'JA‘ eflte
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& ‘ ‘
v, previous literature, He draws upon the tradition ofqhis genre - .

are Fillnd with literary echoes, inteprally weven into

in j way that makes his novels a dalipht and challenge to rcad;
they

- the main narrative in new and interesting ways. Secondly, one

. may associate mataciction with the term metatheafre, which usually .
—- <

involves a variation on the . plav-within-a-olay devicae, In The

Maqus Powles creatas the ptaJpWithin-a-novel situation and thus

‘alludes to some nf.tha ldeas of Pirandelio and Brecht,'notably

those of the thin line between life and the theatre, illusion ~
SR : and reality, Thwe’ thfrd‘&soect of metafiction is that it seeks

to involve the raeader in the fictional world. In two cases

.
) . N

! <
AR Towles asks the reader to varticipate actively by choosing ona .
. e

of sgﬁerai eﬁdings to ﬁis novels. The purpose of ambiguous

or nultiple endings seems to ha to establish tho reality of

[

the world of tha. novsl tha vhale coursa of which mavy have i
AN

- ' been changed had the protaaonist ‘taken a di fferent path of h

action at one of 9evera1 possible points in-the narrutive. Thus,

Fowles continues to gxtond the bounﬂaries of his metafictional

4wor1d in all that he writes. ‘ ' ‘ . .

VA

In order to examine Fowles’s view of life in. moro ‘de-

tail it is convenient to oonsidor some of the more fsr-reaching

‘concpots which he treats in The Aristos, the evirsition of his

F ' phiiosophical ideas. .Fowlesg's acknowledged man€3$ is the sixth

centurv B,C. philosopher, Heraflitus, a proto-existentialiat,

"whose sxtant work consists of brief fragmants which declare

that the universe is in flux. ‘and. that liﬂa i a oeaselass strug-

\ ‘«“gle of opposites, It is his pahs‘h form which inspirad ?owlos
e ) ; o

i




‘ ~blova.° Fowlés shares Heraclitus s .reverence for life, his ‘

PR s v e ¥ i

particular‘powevs, and then to humanize the whole: that 'is the

"ily qndqrstand that he exists in hazard, a concept intepral'to

‘lar and unique versus the many and¢Médiocre which is behind .

. all.of the- Many but we must strive to be of the Paw by exevcising
our freadom to aot reflectiv&ﬁy, that is, with responsibility,

1n any given situation, ‘"My Praedom is the cﬁoice of aetion'".

€‘7f4~ 13
-,,.xrev. ed,,. (Bostan: Little, : U), ¢ ) ‘
. _~quqnt rafcrnncas will bc to this edition. R

« i . . -

to write T;\\Aristos in the telegr;mnatic manner whieh he em- .

clear-eyed contemplation of the tragic and love of pavadox.12 -

' But in contemnorary terms, PowJes is an axistentiallst,
He fenls that anyone who calls himgelf by such a name should

|
try to commit himsalF o what is the bast for the given situa .
|

'qtion. Such’ b»haviour also defines the term "aristos" 13 The

i

individunl who aspires to the ar}stos mist be willing "to accept -
ona's isolation, to accent this responsibility, to learn one's

¢

best for the situation;” (p. 214), Such a being mdst necassar=

Fowles's idea of cosnic‘reaiity. Ha cites as “t¥e. purnose ‘in

writing The Ariqtos "to preserwe the freedom of the individual

)

\
aca{nst all those pressures-to-conform that threaten our een- .

- - ) - - -

tur*y,f ('Po 7).

' The Aristos defin:; the nhilbsoﬁhic-theme of the singu- ks

Fowles 8 three compelling novels, He xeminds “us thaf wa are

L 4

and the power of gnactmsnt I haVe within ;ga rules of the - h

»

’7"Miserv in sdnn," Zime 20 rzo November 1964); o4, - -

J6hh Pawles The: Aristos- A Self«?ortrait in Ideas,

P
1, ﬁ ’:\"..‘ f kY s
T S

‘l("\ "



gama," (n, 69). . For Fowles, the idea of social confrontation is
-~ a natural result of the distinction betwaen the Manvy and the Faw,
A time will come shen the Few will be threatened by the Many and

their énly “ope of continued existence will lie’in an attepnt

to educaté the ManvAin the power to enjoy through knowledaé.
Yot thnuah diFFarentlation imwlips ultimate confrontafion it is
'Btlll a necessary condition For a world view basead on tha-p0l-
arity of existence to which John Fowles adherep. Man and the
Qorld derive' energy from opnosition and mvstery, both of'hhich
are neceséafy 1f the univérsecis'to'continue to eaxist, If tepsion
is desfroyed, so iz the balance; if mystery is digsinated man ba-
| comee miqqpabla. ' ‘ '
For Powles, art is an effort to dewtroy time. JThearti.
Fact yields to its creator the nower to survive the passage of
‘time, He goes on to indicate two kinds of artefacts: "those we

admire, and’ perhans envv, because they survive us and those-we
»

like, and nevhaps oity, becauae thev do not. Both are aspectg of
faelinv about time," (p., 188), This-familiar attitude toward
.. art is vary closely related to his conceot of oower and that of
- the fight anainst the "nemo" (feelinp of nobodinass):

. “We have di¥farent ideas of what constitutes a 'some-
bod } but there are certain generally sccented spe-
¥cations. It is. nscassary to make my nams knownj

T <; must have -nower--physical, social, intellectual, ,
m, . agtistic, »o cal,,,Dut nowen, must Dbe vemem-
~— -'- Gevad, 1 must be -admired, envied, hated, feared, . -
g deriipd,. In short, I must endure "I must. extend, "and ,
beyoﬂd ‘the body and the body ) lff (Italios mine,)

M_(p. 49)

In this way art, as an extension of the areafor, serves to de.

feat the ngmo. assart the oowar of the 1nﬂiv£duul, and in a




L.

-

Art, and tha. Lon )1ness n# (31

‘Volved in the process of becoming, which is an on-poing,

: . \ . —
sanse, conquaer time, For Fowles, the true ;rtigt is essen-
tially a deféhder‘of order and maaning, Though' he may attack
existing order and ﬁdaning or exposé an ﬁnﬁevl&ipg chaos or
anarchy,it is in an effort to establish a fetteruoéder and
meaning, Ultim;xely, art'réflects the ﬁystefy which is po@ar
and'péihts to reagson as the meaPS'fo sglvafion; : '

. The fﬁlationshib between art and iife*is'a recurrent
theme throuphout the fiction oF John Fowlea as each of his
central characters ex&sts "an passaga" 1n trying to qive form
to’the chaos of existence, 1In one sehse sach of the char=
adters is an artiat trvinp to create. a work of art, trying to

compose his or har own life, that is, assume power and accept

responsibility for his or her nctions. They avrea.actively in-

ending education and sub-category of the cosmic evolgtiahary

"nprocessus”, ' For many .of Fowles's characters'(Miranda. Conchis.

and Nicholas, to name a few) art becomes the primal stimulus

to self-definition, moral action, and finally, existential 1ita,

In the Final analysis, ife must Jearn to imitate great art's

"
nowers for truth-telling and beautv-creating.;. Art as onnosed”

to science orovides this model as it 18 the all inclusive sohare

which does not sacrifice understandinp to nrecision. q T

.

”cwles elaboratas upon his understanding of thé conceot -

.

Bt

m:lliam J. ’Palt’ner, Th «‘riction

avers

df Jo?n ?bwles: Tradition,
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) of time in the following manner-
: /
: K Only one nrocass allows all conscious beings to have"

equal imoortanca: an infinite one, IF thera were
any.end to which evolution was tending, then you
.and T would be glavas of a pharaoh, a Builder of pyr=-
amids, But if there is no end, then vou, from whats
evar world or aga you ecrme, and I are equal,/ For
‘both of us tha slooa is the samas, and reachas as far
ahead and as far bahind, This is the great proof
‘that the whole i1s infinite. It was never created.

and it will never and, qo,thaf‘all that 1s may be e T
gual‘in 1t,. - , -
, (p. 22) o ’

Thus evolution, as’ a concapt in infinitely extended time, is
merely a variation unon. the thems of addntation to environment. /

If the environment changes the. individual will adapt to the new ..
. /!M, N

.environment in opﬁer to survive, Dessite the circumstances, the -

5;51e process remains the sanme, In this sanse then, indiQiduai'

P

adautations cannot be measured'hierarchically, they are equal
and, by extension, individuals are alao nqual. ' ‘ - .

Anothar important concaot whioh Vowles treats in The

Aristos ia that of space--to which he directly connects the idea
¢ ~ -of freedom. He says that "e ave perhaps,,..machinesd but we

‘are machines 80 complex that they the developed 8 velative

4

freadom to choose., YWe Aare in a prison cell but it is, or can

,’be made to becoma1 a comnanatively spacxous one; and inside it

‘we can become relatively free," (p, 68). This passage admits “

‘of ‘a limxted spatial anvironment and 1muli°s that thvough axﬂn-
‘cise of the Freedom whiah exists for the indivxdual he cén agde

commcdate himself. within his environment depending upon the ax-.
. tent to which he is wining and able to Adapt to the "space"
‘Y o in which he exists;”" ”;uﬁff,¢ {",. 'ﬂ - -
) Thus 1n The Arisfos ?owles deals, among other things #%th

ﬁ",
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a comprehensive view of mankind one which I shall explore through-

" out. the course of this thesis, that’ of the social temporal and

soatia] confrontations which man is necessarily involved 1n as- n%&'

&'

the source of selF-knéwiedpe and’ powar. As well, the sort of
techntcal confrontation of nast with present which Fowles engages

in directly'mirrors his thematic interest~in confrontations of a’

more inciusive.kind. "In each n* his nq&éld Fowles 3llustrates

that in order for the individual to fully understand his present
nlace.in society, time, and snace he must firat hava srasved the

q

siqnifigance of othar asnacts oftsociety and unders tood differa

" ant times and differant spéces. 'Each of Fowlas's nrotagonists
. Y . *

_nust coma- to terns with the various nerwdtaticné and combinations

of this basic confrqntation 5F he/qh@ {s evar t% ~ain nAver aver

t

hwmqn1F/h°rqe1f and pmbrace self-knowledpe and freedom,

'1houph Fowles's three novels(di"er in nany'wayq, thay are
strikingly wrelated by\a nriparﬁvcdncarn in'nfnh--pbWen the power:
that bne marson can wield ovaer another to. violate him, annihilate
him, or altornately %o helo him. achieve a fullness of nnrsonality

v

and humanity. In each Wbrk, Fowles explores the kinds of power

~.and the methods by nhichfa'nartiCular oower efFectgithe,poésessor's

: 15
nurnoses,

chause there arg manymaynonjms for the word power- pbtency,

-~

potnntiality, anergy, ndcend»ncy, contro], amniootence, efficacy,

in‘]uence, combulqion, reinforcement, competence, "and force,_trshall
.

@

r . . : i )
”nsﬁmarv M. Lauphlzn, races of Pover in tha Javels of

John Fowles " Critique: Studies in Madern Yiction, 13, No, 3

(1971), 71, . :
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define the word in an effort to clarify.the manner in which I
Shall use it in this thesLs. Though any of the above words may.
prbvide an gdequateﬁbrief definition of power in a broad sense,
+ the eﬁinént roioldgisg, Max(?ebév, offera a more nrécise and
useful definition of the word: "fpower' is the prGS\bility that
one actor wlthin a social relationshin will be in a poaition to
carry out his own will deqoitn‘vesistence, repardlass of ‘the N
basis pn which the urobability rests. 15, This is a good work=-
inq’deflnition for the way in which Fowles, in each of his novels,
~emoloys the concept,.- One must also Qe aware of fhe-positive and
nesative effects of béwer. Someone like Frederick Clégg exercises
power.ova} Miranda with ensuing negétive effects=-=har d?ath;-where-

as- Sarah Yoodruff, who manionuiates Charles Smithson, and Maurice

.

Conchis, .who has control over Nicholas.UrFe, use nower as a pos-
itivae forna Affoartineg héiOGtened galf.avaranese in the individual,
Theirs is power coupled with re5ponsibility and visiqn,
Domination,»authonitv,-and resoonsibility Are concepts
which generally accompany the use of the word. oowerw Powpr over
- nother verson or thing necassaraly impliss dominatxon of that
person or thing. However, such domination need”not always be bad
#~if it is to achiave a nOQitive affect fnr'another. As~?ow1nélsavs’

SANCA )
in The Arxstos, "Consciousness has gIven us . the power to destroy

S

( ourselves as well as the, power to pregerve ourselves,” (p. 62),

.Usuar%y authorify £mplihs that power vested iﬁ a'pgrson or thing is

~ 16

o . Co AM, Henderson and Talcott Parsonsi trans., Max Weber; -
on

The The of Social and Economie Or anizat n, ed, Talcott ) -




lgpitimizeﬁ/for a. good reason, But ‘it ié the fehnonsible ‘use
of power which will culminate in the personal freedom that is.
the ultimatg goal Fow;e; sets for-his protagoﬁistb. 'Necqssarily".
the positive use of power is deperdent upon Ehé ind;vidual's c;p-

acity fof understandiﬁg, nof bnly of himself but othe:éj Chapters

II‘QIII and IV will examine in detail the uses and abuses of -

various kinds’ of power in. The Coilectob, The ”rench Lieutenant'

-~

Woman, #nd The Mamus, 1In’all cases theve exists an extension’ of
power from one character to another. The. gﬁfning’of'ﬁaweb'bv one
parson does not deplete the power of another and it runs the
gamut from ohysical to psychic manipulation with psycholog{cal,
sexual, social, intellectual, and- theatrical variations. By fac-

// . ing his characters with a variety of confrontations and exposi

£ them to nowerful individuals Fowles caus 28 the reader to con-"_
sciously ponder the responsible use of: his own freedom. 0

" - Thus the three novels of John Fowles, may be viewpd as a

totalitv in terms of confrontat1on and power. Each rmphasizea A

. , soecific type of confﬁontation and the power theme vuns through

AY ‘.
8 '

them all. The Collector, The Franch Lleutsnant‘s WOman,ahd The

Magqus constitute a trilbpy of confmontationg " Tha Collactor
focuaes on social confrontation and distinguishés bstwann the‘?ew
‘ and the Mﬁ;;;;;ining the question as to which sé”fbr’“?“iéttity

‘ will eventually wield power over ghe other. The Ma us, can!ront‘v
L ing the reality aF'England with tha very difforsnt raaiity of
'\ ,reeee, amuhasizes space, boﬁh physical and met&physieal.; The
‘rrench Ljautanant' Waman 13 cbncarncd withutampoval confronta-

B PR
tion. By setting tha Viotor&an agaiﬁst%fha madavn ¢g¢ Pawlcu g;ﬂ; '




¢

. alerts his reader to the necassity of kheping his .own ﬁlace .

in history in true'perspactiye.ahd thus coﬁple&es the trilo-

gy of confrontation, cumulative effact of the three con-
. ‘ ' ¢ . ' . L
frontations: society, time, and space places the individual in .

a three dimensional wosjtion and eﬁgb;gg him to conseciously ex-

érciée)power born of understahding;kté‘the Sest of his-abili#y,
. Y in'his particular situation, Although I 4ill be focussing much
.+ - of this thesis on the themes~o?.bq§frontation and péwér’i intend

. also tp\brov{de a full overview of Fowlas's fiction,

’ »

.
. .

, ‘ , \
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‘nsychic liberation.
‘product of society.

‘her beauty, ‘Hampgtead, etc. give“ her the social privilega of

CHAPTER IT - ' - - c-

" THE COLLECTOR: SOCIAL CONVRONTATfON

In 'The Collector Powles dramatizes the situation of_a-"

young man experienc1ng the liberation. offhis fantasies, A clerk,
Frederiqk CIegg,» wins a fortune on the football pools’ and uses
his winnings to kidnao a pretty, young, art atudent 'Miranda o
Nrey, and imprison her in the cellar of a country cottage, Clegg;s
material liberation leads, however, only to -an intensification

of his narciasistic sensibility, a bsthogogical descent into

- a— = - - - - - e L. -

self-fabricated fantasy with a ‘Fatally destructive imoact on the,
innocent#victim of his delusigns, but é&rangely enough, the ‘
physical 1morisonment'of ‘Miranda effectf the beginnings of her .
Though the money liberates Clegg's Fantasies,
that is, provides the material foundation For them, he is still a'
His free fantasies are determinad in some

way and his rdgsentment is dirscted against leanda. Her art. .

- e ey e e e = s Lo B et et D

relative liberation compqped to, the life of the unattractive clerk.
Poules elucidates his purgosé:fqr writing The Collector

in the ﬁreface to the revisgd éditiqn of’The AriatoszV "_;

My puvpose in The COllactov was‘tu
- through a parablq, gome of  the re

. #pontation: [batwe ch tha Faw .and -t
=andl'Us']l Clegd, -th ﬁ@dgappg

'aﬁtembt to analysq
BF [the)e o
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:control.
“tual innocence of the Many.

\j¥y which is wrong with our world,

view"'mnntioned above suggests the basis for a confrontatioﬁ

In short, I tried to establish:' the vir-
Miranda, the pirl he
imorisoned, had very little more control than Clegs
oyer what she was, She had well-to-do parents,

good educational opnortunity, inherited avtitude

and intellipence, That does not mean that she was .
perfect. Tar from it, she was arrogant in her ideas,

- a orlg§ a liberal-humanist snob, like so many uni- .

varsity students, Yet, if she had not died she

- might have become 9omethin¢ bettér, the kind of

beinp humanity so desnerately needs.
. _The actual evil in Clegg overcam= the poten-
tial good in Miranda, T did not mean by this that .
I view the future with-a black vpessimism; nor that .
a precious dlite is threatenaed by the barbarian '
hordes, I ma@an simnly that unless we face up to
thlrTecessarily briutal conflict (based-largely on
an unnecassary envy on one hand and an unnecessary
contemnt on the other) between the biological Few
and the biological Many; unless we admit that we , )
ave nnot, and never will ber._beorn aqudl, though we
are all "born with equal human rights; unless the
Many can be educated out of their false assumntion
that biolecical superiArity is a state of axistence
{instedad of what it -really is /a .State of responsibil-
it -=then we éhall.neve?\frr € at. @ more just an

noier world.
...I maintain the imnortance of the polar view of
lifa; that individuals, natianz, ¥4aa3) are far
mora denandeng for strgngth, qnarpv and. fyal on

o

1

their opposites, snemies, and contraries than sur-

face aHpearances suggest, This is true too of the
opposftion batwaen the Taw and the ‘Many, the ‘evolu-
tiprfally over- and under-srivileged,...It is inequale’
Hazard, the great -
ctor we shall naver be able to control, will always .
Fest life with inequalitv. ‘And {t seems madness
At man himself should contihue blindly to »rona-
this vicious virus in our world instead of try-
s\to limit it. .

: S e *_-ﬁu“m(pp. 10-1)) v .

. .

T™e meta:sors which The Collactor providas for such a view of so-

;" oiety are sufficxuntly eVOcaSAve to be regarded at several levelsh

dnstihction hetween apoearancé and realxty, as sugpested by

5°

passaga above is important to ?owlea '8 work. .The polar

3
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terms o? what they are not--the"other".-hence "bower of under-

standing" depends upon an understanding of the ovolarity prin- o
4 - ) -
ciple: power to understapd the "other" versus power to control

the "other", I hope t6 explore the meaning,'Forh, and relevance
of .the bpower of-understandiné\fh terms of ‘attaining existentiél
freedom, Due to the natura oF the “two major charactevs, Clegg’

[}

and Miranda the misug? of power and the subsequent block: to

I

Ereedom which it carses aipe of . &q\aal importahce in 4 diseussisii
of this kind, . 4 . C

oy Power,‘fs.l have indicated in Chaoter I, mav be defined
as the ability to do or tha capacity to act; the ability to con-
trol others; authority; influence; shysical force or energy; or

. 1 . .
a spirit or ‘divinity.,  In The Callector Fowles exnlores the

kinds of power an? mathede Bv which the nowar effants ths nrsdess-
» » ; .’ : . . o ‘
dr's purposes, He examines the most elemental power situation-

-=the relationship,between inaivighais, more specifically, the wx///

¢

powar that one person can wield over another to violats and
. ) .

.~

v annihilate him-and:the poyar whiich ‘the'individual may draw ‘Upon
- in order to achieve.a fifllnesd_&f personality and humanity,

| ‘the Céllector sats up Foub basic power situations: physical.

SRS S .,Agowev--CIGgg s advantape over Mxranda 1n that he is 'in control of

N he ohvsmcal Fbeedom‘ sacial nower«volass tbnszon and tanfrontation,
‘the influence and tbbeat of one class upon the-other; usychologi-
4£a1 powar-«that which both Clegg and Mlvangb alternatelv exert

;upon each other as well.as that which tha character in abSEntia,

G. P., wields over Miranda° and finally mental power--the ability

N L1

;”; 1Wetbst"e:v s New World Dictzonavy, concise ed. (196%),

e s;v. ”Powgr.w*ﬁ !

.
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to grasp meaning, extend understanding to other members of the

‘.(

human race, and ultimately free oneself frém“the confines of the
immadiate limited situation and live with a view to thé universal
Onay, ~Miranda 1s equipped to achieve this freedom but under the

circumstances %he is only allowed a glimpse of the power which

™
-

mlght have been hers.,' v

Fowles's use of the confessional form in The Collector
sﬁﬁiﬁgs directly from the epistolary-psycholegical trad1t1on

that Samuel Richardson bugan. The concentration upon the in- LY

“ner lives and mottvations of its rharactafq gugoasgtsithe mota-

phor of the,mirror. \There{xs irony in the fact that M1randa
knows harself through the mirronqof books and fictional‘charac-
ters-«she is a,prodﬁct thlitérature and a colléctor of ideas.?
Yet it is at the éqme time basic to Fowles's view 05 Romanticism
and moderﬁ life. His‘lit;;ary recﬁﬁique, that which proceeds byﬁ
the incremental accumulation of. previous literary echoes, seems

to repvesent his view,Q\~the ;%ture of modern society and modern

.-

art, his art, It is as 'if man is fnttered ‘by .all that has gone ¢

hefore and his only'hooe of liberation 1ies in a reaonraisal of . -

o

. -

his~artlstic and eultural heritage. He must extract that. Wthha&B

truly of value and eliminate that Which<is?una aoplicable to his

life today., 5The'only‘way i¥ which man can~hopé'to create origin<

al~wovks of art’'is by creating ﬁqg forms or means of representa-'

w e O, ~$ﬁ .

;tion'*’There is only so much which exists in the repertoire of

"\'1«

human -experience, nost orobably all of which has been recorded,.

M '
‘

?Palmer, ps 16,

‘{’.
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though not neoessérfly with’thé same degrea of exéellencou
Fowles's oftempt‘to deal with this problom is réflpcfed in‘
his metafiotion, that is; 1n his’ overt use of li%erary arte-
facts to create a new literature, a welding of‘mystery and
tradition in an effort to evoke existential awarenéss and
the responsible use of the power such awarpness brings.-

- .
The eolpraph to The Follector, "que Fors ‘aus ne le sot

: rabnq noe‘"is from the forty-second verse oF La ChatalazneAM

dn Vnrwi, a poem written circa 125Q. hIn translation 1t reads:

.‘,.4‘?‘

"so nobodgvbut themsolves, knew abou’t it" ThlS refers dih~"

rectly to Clegsfs suqcess in koeoing hisvsecret--hiﬁ fantasy
madq reality was not discovered by the real world, Thls ezhoes

., the calm'untroublgz surfaces of the Celtic romance whjcn hide..

s 1

the turbulence balow., The countrv cottage maintained'an illu-
sion of neace and quiet while its cellar held two peoole strug-
pling with their souls. Fowles s fiction coneistently\reflects
such loaded tableaus. _ C >

Though the characters of The Follector wz;l be pre- .
—-—-————-—g—-—-

rily as diehotomies, this i%- necessary in order

elineate the various kinds of power dealt with

A

to,clearly{

' \In yeneral ‘terms, it is more profitable to

consider Clegg and viranda as different aspects ‘of the same in-‘!

‘divddualg both are collectors both depend uoon each other in

worder to exeroise thozr own type of power, both Lre oroducts

/

‘-of society (though differing ones) fnd neither aohieveo any reil

peroonal freedom. Mixanda 1s not merely tho creative soirit

l")‘. 4

N . s .
. . ' .
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looking into the mirror and seeing itslforﬁer lost self, which

it roally hates, But this butterfly has no winns to escape

= " its past. and ’failﬂ to grasp that othef‘decentive prom1se of

> truth-=7,2, Clepg looks to eranda as Mxranda looks to G,P, for

»

answers, for a better life, The' proble m is that they don't

realize that thé onlv way to achieve freédom is to quell the  dis- ‘
1 ' ',,“ N - \‘ ) \
sonanoe between their warring selves, Because Fowles does not -

- ,fv

5..orequnt the preader with a hero or heroiﬂ%, and treats each char-

acter with a certain degree of irony, this dual ‘aspect of man-~

"

soienti@t/artist,'oonqumér/crsjtor--remafn unreconcnlnd and .
freedom remains as elusive-as the butterfiy,’/hile thé Sc,ﬁﬁtlgt/ -
consumer desires a physical .powver, a conveniqnc y the artist/ .
cr&ator yearns for a less praptiqal, more abstract pywer over

1
. the gelf,

~

In The Collector, theé theme of power is qﬁickly estab-

L *lished as Frederick Clegy states that he "used to look down. {Tﬂ
o ' over the road" (Italilcs mine.)3 in thé'hope of cétcbﬂng a

glimnse of\Mirandg. Thus the readep notes that Cleeg fantasizgs
about himself in a'-pndition of control ’;Hat of- occupying a van-’
tage voint with resnoct to Mipanda--though the ‘role is primer-

ily an observational'one, vhen in real;%y the ocmal"pcsition

oF both charactors is reversed, - .

L . ; . Fred Clegg collects butterflies. When a stroke of luck -

t

(winning the football pool) provides him with th means to add

aﬂh@man Euttérfly to his coileé&ioh, in’the form of Mivanda

T : W 3John Powlﬂﬂ, The Pollecth (London- Pan Books, 1963)
e 1. Subsequent refemncea will& q\p this'editiom, .1

-

"y L o » . . [ e [/‘ , , ot
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Zf§$eyéggp cannot resist the temrtation°

at
N Seeing her alkave made me _ferl like I was catching
" a rarity, going up to it verv careful, heart-in.
mouth. as thev say., A Pale Clouded Yellow, for ine

B 4 stance, I always thought of her like that, I mean

’ : words like elusive and spgradic, and very re’ined-- .

not like the other-ones “wyen the pretty ones. More -
‘ for the teal oonﬁ%isnau" L

.
)
.
N l . Yoy

' o 1(°p..5‘6) )
__.Clegg prefers to think pF hlmself as a “connoisseur” rather

than what he is: a narfrctly rdinarv clerk. In the saﬁi“*“‘”*“ﬂ~
waytherggnsidnrs many things tigmnon vulgar, or "nastv" in

an effort to raise himself above the pﬂneral level of humanity.

Thus he‘ﬁgpires.toeimnrove s soc1a1 ‘vosition and rﬂiect the
v class inte which he was born, /Ircnically, things which he .
considers nasty (like bugs) are those which: hold some E}trac-

+ion for him, He is fooled bv outward aooearances o‘ things

y |

ana‘rs“nnab%#vtn—aaa%nciaﬁa“thdir true Morth.

Just as he wnauld po off with his net-and ohloroform

bottle to the fields in search of rara lenidontorae, he stalks

=

Minanda with the same boFtle, 'The underground chamber he has ¢

v : pyépared for his 'quest!' becomes her nat, She is like the bute
! . . . Y .
tgrflies ha captures and gazes upon simply for the pleasure'of

~

’ésséssion; A1l that he does: with his*tnorough cunning is to

o \xZmserve~exte¥nai~biauzy,_tn~kgeb it in étasis.(juét as the .

gld class systam of society is alsd.a static kind of classif-
fcation), This is in direct contradiction to the assence of a ‘ f\

j} " .bntteﬁfly. Its b»auty consists of movement , transience, and

/ .

Vreedom. Its” fasuznation 11es tn tho metamorphosis of what ia
assentially a worm’ to the baautiful creature which enerpes in

[N

?Q@ﬁ}fzgz‘{ ;he final stage oqnthq 11!« cy¢1q of this biolagiaal omganism.
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The tragady of ?ﬁéderick Clegg is that his growth is arrested'
at. the initial worm-1like stage; he ‘never attains anything more
than a semblance of humanity. 'Fuﬁthermore, he is incapable of

produc1na 1ife (his 1mpotence) and therefoie exercises his pov--

¢

er by causxng the death of his butter‘lleq and Mlﬂanda. For ‘him
. Q
fhera i5 no nssential Aiffarence. , ’ o

The beautv oF "14 Fe cqpfuqes and causes re&éntmenf‘ln YT
’C}gga iust as ;t does with Cal;ban and Iago. The only rfsuonse'
he is/bapable of in the face of such beauty is withdrawal and
Gdestruétibn of the offending freedom. He cannot respond to
anvthing human, Miranda is aware of this‘as:she veéérdé in her
diarys | | |

‘I could ccrea; abuse at him all day long; he wouldn't

nind at all, It's me he wants, my look, my outside: Tt
not mv_emotiors or my mind my soul or eVﬁn my body.

Mot anything human. He's a.collector, That's the
oreat dead thine in him. ) , )
= \ T (ppo 17’-72)

- [ (o n)
Tvan Cleagq himself conflrwq Miranda's assessmentz .

0f course, she made me feel all clumsy and awkward,
T had the same feeling I did when Ifyatched an imago
emerga, and then have to kill it. “mean, 'the beauty
confuses yvou, you don't know 'what veu want to 10” any- .
. .  more, what you should do, .
- B ' : ‘ (p. 87) 2

What'is'imﬁlied hare is the lack of choice that Clegg feels

y in dealing the death'bléw, or in Miranda's case, letting her
die of oneuménia--by asphyxiation,-inlthé game manner as the
"putterflies, His madness dsnibs'@im the power of insight and

pleasure of experience: ali fh&t he is blessed with is the
'apilitﬁ‘fo derive enjoymgnt from the presarvation and obser- -

vation of dead thihgs. ' The above quptatibn also contains a L
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relevant pun on the word "Iimago". Its-literal meaning, insect,
‘ ' is appropriate to the context, but the alternative meaning, that.
of an idealized portrﬂét of a loved one From childhood, refers
to Clegg's $1nability to see Miran&a for what she really is, but
instead must idealize hor right out of existence.. He is only
" canable of dealinpg with static things; the mutability of" realityiw

S U —— is beyond his. scone.o*c1egg_s other n%ssion (if such a word may

- be used to describe such a\passionless cyeature) is ohotography,

“in particular, pornogranhic photographg{ Once again, this hobby -

allows him to capture life and freeze ;t. Since he is incapable
'iof any‘natural sexuai-inool¢°ment wifh Miranda-he ranes her with -
his camera.u For Clepp, this is the ultimate satlsfaction in |
his non-relationshln wmth Miranda. It is, however, only bv v1rtue

of his pos;tlon of phvsical oower ‘that he is able to do thls, that

- is, chloroform Miranda and tie her to the bed--brute force orq-"
S valls. After he has developed the ohotoprarhs he comments: "The
best ones were with her face cut oFF " (0.0122).' This indicates
his inability to cope with even the frozen humanity of a picture.
It.is as if he has no inclusive Jiew of man, qut pictures he

1iked best were those of disconnected arms, .legs, and torsos. g

ok e
He was able to deal with anatofniized 1life but not . the whole, In

Fowles's view 6f soclety, men have baen reduced to seeing sur=—

faces only--beauty, truth, ideas--hence,’tha‘éamera as rapist
p _ > TE

{s symptomatic of society and its reductiveneSB of values, - -

Suryrzsinvlv, Clegg showq a limifed awareness of his

misuse of powery "power corruots a teaoher I had always said.

rly, the: photoarag&ar ”takeéP his models in Antbn-
. (Palmer, p.. Bl ) o T o
. ¢ 4 " "" ;_:} :: :“" “’ :v 'L . ' s . ‘(‘l
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And Money is Power," (p,-23), He unquestioningly acgepted

the nower .which ?ortdne’put in his path but at the same time

w

"} .+ did not assume the responsibility to others that this power

| E "implied, Clegg was not an active man.” The fact thgp#he
| cannot enter-into any meaningful relationshib with another

t
Cm

pérson, that he cannot give of himself sunoorts this assump-

tion, He is obsessed with oossession and>wouYH rather let
Miranda dieaand bosggss her corpse than risk har escape and
gubsequent fraadom by calling a doctﬁb;

‘ Despite the fact that Clepn does control Miranda's " ‘V
freedom, tﬁ%oughout tﬁp béok'thére is evidence which. indicates
‘that he needs, to repa”d thp relationship as one in whieh he
exnrcises the nower even though it is. only in a one dimenalonal

foal — —Ppi 2 ' of qmnfharzna Miranda

with a pillow he saysj; "I meadn T thought I had some sort of

power over her, she would do what I wanted " (p, 83). Clepa's

conscgousness of his nower extends to speculation ‘of Miranda's © -

fate had she been the victim of someone else: "It is an effort,
o o I qaid, sometimes.: T dxdn't like to boast, but I meant her to

think for a moment of what other men might have done, if they'd

had her in their nower," (p. 66). He likes to see himself in

i

' the benevolent role and yearns for. her to feel gﬁdtéfhlwfar ahy.'

sexual restraint that he exerts on her beghalf, But even this

sense of chivalry that Clegp wanﬁs to feel is not genuine as -

 the reader comes to know that there is no freedom of chcice ine
volved: Clagp could not viclate Miranda even if he 80 desired._ 7

I CIQgg may be foolingvﬂxl!nda but he is also fooling himself. Ha




éonstantlygguys her gifts and secretly‘hopes,that:she wiil ask
Coe * " for something expensive,séithatfsﬁe will feel ingratiated ‘to’

him, it is impbptant'to remember, however, that in a matgriaﬁﬁ

> . !

L

N twsense Clegm is quite ?e"3f°“3"hp would have iiked to buy hie

I .
5 B

.. uncle the best F1shing vods if ha ware still 1iving and Re is

F*nanciallngananauswtgAhis aunt and cousiﬂ with h1s Football

pool monay, But this is as . far as he can go, Clegp is incabable

'
‘

of giving oF himself--no warmth or sensitivitx_ever bacomes a

,trun facat of hxs DevBOnality. ngs His matetial penerosity
bacomes a substitute For true. giving; most of Clegg's attempts :

‘at living are merely &rtiFicial and ;ield him'nOAtrue satis fac-

)

tiono<‘ ’ .. ‘ } o - ] ‘ o,

Clegg's account of whaf’hanDEns is presented in‘very
f“

nrosaic terms, and is loaded with' cliches. His lack ‘of orlgin-

.
‘and; the literal chvonolopy with whichbhe tells of the events

ality in the use of lanpuape is a reflection of his éocial Tstatus’

' reygals the methodical oloddinp‘ bent o€ nis m:lnd Jfhat is: fas-
"einating about élnpg is his protesque sanse of imagination.‘ It

‘

L
exists in a realn whichais totally dlvorced from tHe artisticm

¢

Fned's cons tant- reference to a dream\world indicates that .

ot

he is not in touch’with reaiity. It is gniy. in ﬁfs—areams that

'he is abTehto become the mestnv of thn situation. Once hgbaoqu1res

the powar (money) to mhke his ‘dreams ‘reality he. does not actively

4

seize the opuortunity but rather passively dets _the dreams agsert

thgmsalves.. In the . real world (wgrking at the Annexe) 'rederick
! : s
Cleag 13 a qobcdy. After he has captured "*randa and everyone

o ;y,nwml.‘ ey
.,l%“&; \*{'\ A
e
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the road verpge on the way bac? and read all the naners said,

'*t oave me a fealinpg of power, ﬁon't know why.,. All thoge
GJ

f ]
veaple searchinp and me knowlnq the answer,“’(p. 44), Yet Clegg

possesses no real knowledge. He cannot communicate with Mir-
N .

]

‘anda nor can he perceive that the only truly generous and hu«

mane act wauld be For him. to rnlease\her. The pbrtrait of'

-~

Pleqp that ?owles draws for the reader is one o?'a"humanfi“tlon--
ddspite his repeated assertions that he does have Feelingsfbuf
doesn't, know how to express them there is no real evidence to
that effect, ‘PlﬂLv is be§f described in negative terms;

Preﬂ'q consciousness of pover is further reln‘orced when
“he trias to maVe Miranda beliove that he is not totally respon;i-
ble for kidnamning her' YThpr@ s other things I can't tell you.,

T rnAnIs—ﬁUWQTFn_4b__3441__qmug;hnAgnuates mystery and power,

Even the illusion of power suffices to nake.him happ%~- when Mir-

aﬁda plaQs at bainp his Oriental slgve he laughé and is nleased,
- "The ndﬁer of women! I've never felt so full of myster-
ious newerf’ Man are a joke " savs Miranda, (p. 258), It i in-
daed the myst»rm (attractxon) of Miranda that ceauses Frad to no=-
tice her in the first place, It is this same mystery which leads
to_his obgessive idéa of oosseséing her and subseﬁuently to.tﬁe

- . 1 I :
kidnappine and his power over her, " But finally it is Miranda's

attemnt to pierce tha mystery of Fred and .of herself which is of
most Significancd. 1In this sense then, power. and mysten?'appear

to be interdeoendent elements.'

Frad tells Miranda that his’ name is Perdinand, thus evoking

for the readsr the,'erdinand of Shakespeare s The Temuest. Mir-




anda réacts'by'calling him Caliban-«the sub-~human slave of

Prospero, But thare is.no Ariel or Prospefo in her isclated

$qland cellar who will save har from this creature, The ab-.
b " $ence of an Ariel or Progﬁero indicates th;uiﬂpqrtahce Towles
g h " places upon iso%atioﬁ. - Only the two seéhing}y opposite per= -
:f . “ sonalities will do battle in this istand prison. “Without a’

Prosnaro F1p6;3y3;8535¥x*63539 wffﬁéﬁf"?@éﬁbnsfbi1ity~wii%~prg-‘~M;VWM_;

»

§ ‘ va11. .Like Caliban, who attemnts to rape Miranda and would have’
3 b y .
1 - but for Proqnorb's ihtnrvnnt{on,*arcoﬁﬂinn'to'%iranda; Clegg

‘ breaks - "everv devent thing that's ever happened," (p,. 118) be- - f
4 ' tween his sex 12? Hers, Fowles says in his "Notes on wrltlng
W8 PR e

§ ' a Novel," "I see man as a kind of artifice, and woman as a kind

of reality, The one is cold idea, the other is warm fact,"

R ¢ , . , . . -
; —There—is nerhaps no apter description of Frederick Clegg; his

cold idna is inspired Sy\his compulsion to oossass, to exercise
'Fruitlgss power bereft of any human re5nonsib£1ity. This, in

effect makes him a madman and Miranda his madness. Clegg is

- Fowles's'uersonificatxon'of madness, His power to wait, his*
" patience, his sinpleminded tenacity, his total lack of guilt
 for Miranda's-déath, higs inability'to grasp ‘the folly 6f his

dream, his actions themselves, all point to madness, Rafer-

[ ances to disease, associated with Clegg and appearing throughout,

The Collactor, also serve to supaortxthia assumpticn. His is.

an'unchecked quiet, cqntrolled destructiva, and efficacious <

madness, It is the madness of pover, The final scene where” Clegg ,

S?uﬁkas, "thés'qn WﬁifingAa,Ndvéi;” p& 9u5



,

contamolates.his next victim (Marian, another "M") so coolly,
seems to bring home the point most effactively. At the ‘be-
ginning of'the‘book Clepg says thit he had considered collectxng
‘moths-~the final page confirms his iptentiqh; Perhaps. unwitting-

ly he ﬁad already captured one, that is if Fowles intended the

\

" reader to take Miranda's name,lGrey (the Grey Moth), ironically.

.

been but neither is his desire for power slaked, l ,
c ‘Justladi;nﬂ may vragard Miranda as. the beautiful innocent
maiden of The Temnest so may one question the- authentlcity of
these tralts in a modern young woman of the’”Sd?;z Therp is

~something artifi¢ial in the naminq oF aldaugﬁt;; Miranda in the

first plaee, It is too self—consciously literary, certalnly not

a_name given’in innocsnce, Su¢h a name is also Darfoctly in

keeping with the neighbourhoé;‘From which Miréﬁda originates,:
 Hampstead itselF is aqsociated ulth art by virtue of the fact

that the Romantic poet, Yeats, lived here due to his tuberculosxs.
Th;s double connotation of cultural pretenqion ‘points to the
irony with whxch Vowles is treating his wnulq;be heroine. er;
anda's romantic outlook cannot dxffnrentlate ‘between that whlch

is real and that which is illuslon (literaryamtifant ). The fFact

that sha likes to see hereelf as Bmma Wbodhou3e lends evidence

]

to such a view, Thus Pawles has created a character trappad
within»her own misconcebtions as welllas those of another, Clegg.

" She doea hGWever, gprtiallv discard these before her untimely

LA

death. o "‘1, "'._' ‘, L .”'; : cTL e

« » PR .

One of the first things that Miranda writes in her diary




~~toxérow i%\undergtggging:“_C}egp,is in awe of all these powers

~of her potential freedom oF mind. In mythological terms thls

‘

v

ist "Power., It's become'so real, I know the H-bomb is wrong,

But being weak seems wrong now too,” (p, 126), She later Admits
that, "His one‘superiority is his ability to keep me Hére; That's
the only power he has," (o, 223).' In every other way the power N
is hers: h;f mystery (fpr him); hef beauty (for him), her fnowledge, E

her intelligence, her social status, and most of all her power_ ..~
: ' \

s

7/ * N o ) o .
/.

excent the last betause he cannot even conceive of such a power,-

Despite her confinement in the cellar Miranda does attain a cer- .

-,

tain degree of mental liberation, 1If is as if fhis lack of

shysical freedom acts as a catalvst to the 1nn°r4exnloration

experience- may be likened to the descent into the undnrworld from

o

f
which the protapgonist returns with greater knowledge of the mean~

'her-- but she can begin to 11berate her own psvche, It is unfor-

ing of lifa, Bu¥t Mivamdats ppwer z11q short of her desire--she

cannpf confrol'CIegg to the extent oF conv1nc;qg_him to liberate
tunate that qhe does ‘not apprec1ate the full meaning and importancb Y

of such a feat, Physical frzedom should be man's birthright, men-

1

tal freedom his quest,

Miranda mourns the isolation of man, "we're all in aero-

~ duct of her own isolation,

planes," (p. 135),‘v€t*she—?5fa§ee to come oqut of her asroplane

and make a coggérted effort to understand Clegg. But then again,

ghe xs a neophyte, she may have 1ns£pht but ‘is still leavning--
she is not yet in.a position to fruitfully exercise her new-

found knomladge. fndeed her inadvertent insiaht is often a pro-
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It is important that Miranda is an aspiring artist, for

i : as Fowlas explains in The Aristos, the phenomena of power and %

Ry

) art méy be seen as a reaction to the nemo (See Cﬁapter I, pe 1),

In The Collector the life-art theme is overt, and is intrinsically
' ' b .

. ¥,
welded to the theme of power, It is embedded in Fowles's char<

acterization.’ Miranda is an embryonic artist, an emerging but- El

e e ————

terfly, while Plegq‘fs ‘anti-artistic-and- suhconsciously intent

1h
i

o upon perverting the art and beauty of . 1ife, Tarly on in her-
\ .

’

cantivity Miranda asks Clegg:

" . "Do you know anything about art?”
Nothing you'd call knowledpe,
L . "I knew you didn't, You wouldn't 1mprxson an inno-
cent person if you did," /
T don't sece the connectioﬂs...t m an entonoloplst._
I collect butterflies,

"Of course,,..Now you've collected me," .
’ . ‘ " ' (D.' 45)

In tﬁl3“ﬁTIﬁf—d%aiﬁaﬂe—MiPanda;Jmnl1Pé that art offers. to all men

an emotlonal, intuitive knowledge of man's moral resoonsxbxlltles

to his fellow men, Art represents justice for the innocent and the
. f recognitibn of évery mah'élriqht to be free,’ Unfortunafeli, the
! | &nly kind of-khowledpe thét Clegg respects is scienti*ic, objec-
tive kncwledpe‘ knowledge that has been deadenod by its cer-.
' ’talnty, whzch has but one static meanxng. He must dissect the . |

meaning out of- 11?:. uu~eﬂ%emeleaist_alan studies the. social

life of 1ns~cts--this Clorg cannbt'do,*thus his'limitations

within his own bartlcular sphere of exoertise are subtlv estab-//

A lished. ' His perspectzve is always incomplete. Clegg.s enphas£8*~
Q\\\V .unon clausifzcation as illustrated ?g his buttevfly collention ' /
‘w T o is reﬁected hv Wiranda. What is *naiici* in the denuncxation of /

i

. \-‘ ' N .
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such a means to‘underétanding is that cl&ssifiqation erases mys-

tery and destroys curiosity, both of which encourage théeindiv-

LS

idhal to experience life, Miranda treasures life; Clegg reveres

stasis, FPowles dramatizes the conflict between art and science
and possibly the impetus that each derives from the other in the
! - 4 .

lntellqctual impasse that develops between Clegg and Miranda.

->

5

*"“‘f”‘“;“*“~-v~«~,Miranda is a buddlng avtist onening

&

1ife and iust learninp of vpassion and sel‘-exnressxon and Free-"‘“‘“'“

dom, ’ when she is natted by the collector-bhotograoher, Clegg,'a
7 .

closed being unéble to feel, neurotically self-conscious vet ter-

P‘ 6
riF ed of solf-daflnitzon or self-exoresclon. Thus one oF the

baelc tensions in the novel is that of the 1life force confront-

ing the death Force. Miranda scvggms fn Frustratlon'

.Do vou know that every yroat tﬁlnv i the h1storv oF -
art and every beautiful thing in life is aQtually
what vou ¢ n-hag bean caused by fedlinpg
_that vou weuld call nastv’ By passién, by ove, by

hatraed, by truthws..Whv do you take all the life ot
. of 11fe° Whar dﬁ o ¥l 11 all the heauty? (pp, 81

a

. %he 1rony lies in the ‘act that Miranda s artistlc metaphors

_. have no meaning for Clepg. Their power to ecommunicate (and

oossibl} save her life) is lost because she does not rralize

that she is using the wrong medium in her veérbal interchange

-——--—~_~%_uixh Clegp. eranda is a klnd of pseudo-version of tﬁe 1i fe

~force-— if she were real in this regard perhaps she,wo'v-

\ L

11ve¢. Because pF har 1ack'o? experience, Miranda 8 life ime

s

L

vy
)

: 1ta§99 ant, she herself is a colleetor, albeit a collector 3
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herself to art and ‘ .-

LA TN QY e R et P} -



jdaas, .For Fowles, it.seems that we are al} at least partially
¢ ' , '.i‘,x\ . 5
collectors of one sort or anothev.

Plegg 8 pOWéP enables him to exercxse his ideatof Free-'

. dom, that is, pack his aunt and cousin of# to Australia.sb that

he is free to Derpetvate his. desire--possess Miranda. It is in-
teresting to consider the contrasting values and essences of thée

y

0 ’ e ‘ . :
two characterq. Cbeap ie attracted bv Miranda's beauty, Fowles

-¥ - - - —

eould alsb be sugaestlr\o that ueoplb 11ke Clegé v‘nt *o acquiro
the character traits of neoale like Miranda but 1F bzologically
111-equxaned all, they can do 1s sxmulatn the apnearance of such
traits, Though Q}eqp wishes to be 1ike Miranda he is’'.too near-
sighted to recognlze her 1mpesf§ctlon. eranda may be as much

a friVOloué bqttgrfly as Clégg'is'é nasty bpg} All.semﬁlahcg §f

authenticity is lost and the imitator is forever condenned to,

t ° . N '
an—even—less satisfyine version oF his»former self, Clegp can

TR

'fstare at plctures in art pallerLeS for hours on end but that does,

n6t make him'a conn01559ur. Miranda can parrot AP idgas fov
psople like Clegg and try 'to pass them of f as her own but until

she is able to actually 11ve them the theoretlcal freedom of
SO N
spirit which they- r»nresant remains elusive.

“

Y- Fowles 8 use of- 1lght imagery in Tha Collector is axten-

. v’
v

5%ve1~—Beeaé§a_Miﬁaéda;is_amyoung artist she is particularly sen-

’,@"
sitive to light and the rendition of true colour. Captivity in

an underpvounﬁ room devoid of“n&tunal 1ight is one of tha depviv-

ations she feels mcst keenly.a’ She associates 1ight with freedom

'.“and mphtly 80, _' Traditional symbarism al-so equates J.ig‘n: with

L ,"tmth. Just AS naturai (truei light :"n&b!es ,Mi,mda to paiut

Ty ¥,

-

-




the truth, an accuratelreoresentation of reality thromph the

A e T

mpdlum of paint and canvas, so does traditlonal symbolism'
align the light of day with knowledpe, understanding, and pen-
etration to the truth. Except for the occasional, plimpses of
1ight through a crack in the door, a rare trip to the ground .
level of the~hquse, or-a retreat into memory before the days

of her caotivity) eranda s only light is arthmclal. The .

m;crocosm'that Clegg has created for her is an unnatural one. " N
: . "It lies,". His wérld is an attempt to deny reality. Miranda's
pefusal to accept this.false light and~a11‘that it reurésents
5 E (cdmpromise) places her beyond Clegg's grasp in any but the
‘ physical sense. ' As Miranda vasse’ beyond the boundaries of |

despair she describes Pod as-"a great loathsome spider in the C

st—{p—264), It is as if ;he identlfles Him with Clegg,

.

3 R )

“ 7 .
‘ "fod is impotent, He can't love us, He hates us because he

'

can't iove,us,"“(n. 264), She broods. on this subject in the .
following manner:

It's as'if the lights have Fused. I'm—here in the
black - truth,...This nain, th1s tevrxble seeing through
that is in me now, It wasn't nacessary, It is all
"pain,; and it buys nothing! - fives . birth to nothing, |,
All in vain, All wasted, The older the world becomes,
' the more obvious it is,  The bomb and the tortures in
. s *1Ehnﬁ&a-and—ﬁ1e_s:aryinﬂ babies in the Congo, It pets
' bipger and darker...I.see but I can't Feei. .
. - (pp. 264-65) |

LY

Cﬁliban's oriégyfbreeds,dark despa{ring fhoughtsw If God is -
mystery M1randa thluks she has solvedvi% if Fe is pover: :ghe ;‘ L
_ would like to ﬂenv it. but is,unabia to. do so as ‘her ffhal words
" on tha topic attest° ”if there is anch,... '( 265)._-, , '\ R
$9amingl,y oppoeite Qctmapts foed and give mean;tng o each
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again Fowles presents the rqadep’'w

e\
N

other. Thus‘Fhe truth of darkness and the truth of light may

| ' , .
“merely be diffeéerent ways of perce%;izg the'same essence, Onoce

'the theme of confrontation

and raises anothév.paradoxical quesfion{ Is the absence of God

. from the world evidence of his existence? The answer to thjs

question,wbu}dlsolve the ultimate mystery, Fowles refuses tb

‘do thisy he’QEems to prefer to oven up the questions-and leave

the answers to the readar, or mavbe more accurately, assert that
\ N . ' .

there 'are no unqualified answers., In some ways The Coilector -

o

. —
provides a somewhat static dissection of the problem. Man must

dascend from his ivory tower and~delve into tha*gecrgts of the

"ebony" tower, search for relevance amidst the ddrkness, A

.. rapprochement between the two must be reached if mankiad is ever

[

to aporoach the truth.
Though most of Miranda's ideas are borrowed from her men-
tor, feorge Paston,'(a(Prospero figure, though é‘somewhat m!tilm
ated one) she seeks }o re-évaluate whatghsihaé ;égd and make- it
her own: "I reme@?er.:;{G,P. gaying that collectors are‘;he yorst:
animals of all, The§f§e'9nfi-life, anti-art, anti-everythipg,"

(p. 132),_ "Cverything free aﬁd‘decent in 1ife is being ‘locked

. away in filtnhy little cellavé by beaétly“oeqple who dog}¢ care "

R

p. l&gli AS yiraxda quotes G,P, when he talks of the "hateful

: 4 - .
_tyranny of weak pegple,"” we are faced with a central paradox:

Clegg is weak yat he id.in a&‘Psition to tyrannize Miranda who

‘is stronger in charécter, that is, exhibits more poéitive attri-

bqtés. Foltles seems to‘be;wgvning us' of the horror'thCh'resuits
. ' ) ! y . . ‘
from the misuse of power, powar without responsibility. This -po-

e
n




- effected MH

- -

tential exists in év&ry position of aufhorit§. The question: '

still remains unanswered--does nower over anything or anyone”™

. : -
‘-except the self transform the powerful individual into a tyrant?

Clegg is an extreme revpresentation 9} the modern cultural

©

diseases of conformity and exclusiveness, which are always a

[

' -.o . 10
‘threat to those who try to reach the limits of the art of life,

-

Mipanda is a 1e§s,extreme example of the saﬁe.thing. “But Mire
;nda learns from‘Clqu; fWhethep she recongnizes ﬁeréelf in him
is debafable, but at least she determines never to become like
him, thus-subconsciously changing some of her own similar at-

tributes.( She formulates her own definition of 1ife and con- -,

—— n

tem%}ates her own humanity, Thougﬁ,her efforts to teach Clegg °
X M 4 g ' . ' .
fail they do help her tb come to terms-with‘ﬁerself. One thing

which she doess learn as a result of her effort to escape is that:

"JViolence and force are wronz., 1f I use violence T dascend to

‘his 1éve1. It Tmeans that I have no real belief in the opower of

- . [ 3
raason, and symnathy and hunanity," (Italics mine,) (p, 238},
. ) 5 : : -
Despite having reached-this point of view, in experiments with »

and consideration of various kinds of power’Mirandé underestimétes
‘jhe'nowgr of understanding atherq: "I often feel that with Rim--
a horrid little cringineg good nxture dominated'by a mean bad one,’

’(pi 193), She‘iéxclosg'to an”under%méﬁding of Clegg but stoos

-=3$° soon; she doesn’t give him a tangible reason for changing,. ™
: 8 é ;

. ‘'such as the promiﬁe‘éf her love, and‘therefprq‘fails'tJHHeveIOPJ

: / - S . e - \ R
the pood which might surface if nurtured in Clegg... Expedisncy is
“not consider@d a,v{ftue.but in thiéféégg‘it might indeed have L

I RV
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By rnalizinp that, her captor ;LhumaniZeq life by fraé

/ o
> " menting and danylng it 1ts freedom to be, Miranda resolves to

3

preserve the vision of art as a lee-ngzng force., In all the

fullness that is denied her Miranda longs to possess the »ro-
. . .

. mise of life:

I It made me think of Colliocure last summer, The day
- we went, all four of us with the French students, Lo
. AIp through the ilexes to the tdwer. The ilexes ,
An .absolutely new colour, amazing chestnut, rufous,
‘ burning, bleeding, where they had cut away the cork,
’ aThe cicadas, The wild azure sea through the stems
®and the heat and the smell of. everything burnt in .
.. it, -Piers and I and everyone except Minny 'got a- -~
' . bit tiosy, Sleeping in the ghade, looking uvo, star-
B ing thrgueh the leaves at the cobalt blue sky, think-
ing how Ympossible things were to naint, How can o,
R . some blue nigment evér seem the living blue light o
~ ; of the sky? I suddenly felt I didn't want to paint,
paintine was just showlnp off, The thing was to

exoeri nce and exoerlence for evermore,
i . . N (D. 210)

Af the towe ,.apain symbolic of a vantgge.ﬁoint Mivanda geems
- to ‘have pai ed some inslpﬂt but not a ‘complete one by any means,
© 'She appears o have reached a new apbreciat*on of the beauty of
nature agd the value of partkcipating,inillfe not‘ merely read- .
" “ing about it.‘ She has not, however. been able to raconcile fhe
A“\ : relationship between art and 1life, Her view is a'mutually exclu-
|  '¥ . sivs one, becauselshe recopnizes the artifice of art she feels,
‘ + .- gshe must reject it as. 1nauthent1c,wwhen wﬁat rea11§ is important
#ﬂx o ?15 not art versus 1ife but the fusion of drt and life, - R

In‘a last d%soerate-effort Miranda attemﬂts to-act, to‘

‘emit power, qain control of q;egg and thereby wip her freedom.
:"1ikq a 1

1- anison somedna wne's giv- o
15/, Hiranda s”neg-f"

‘n

~

’hough,,




sohipg at this point resembles the analy;ibal'benf in Cleggs
_pérhgpé thi; is why she'Fails;-éhe'hﬁs not been true to herself,
But Miranda is wrong., She cannot exert power'pver Clegg
Secause_she has not madé'ahy réal effort to bridge the gap Be-.'
tween them, and therefore' they do nd@ exist on' the same plane;

He cannot even oparate sexually and is effectively a eunuch,. He,

2 +—""  therefore, confuses love ‘with power ov& another b . physical cap-
A ore, y y -

lior ) . : , ' A , .

;% S tivity, As Miranda nuts it, "What you.ldve is your own love, It's
g - ' not love but selfishness., It's not me you think of but what you" *

feel about me " (pp.(252-53); Accordingly ﬁiranda dies,'"power

. T : . ,
eats or is eaten," ‘Miranda's only freedom is an intangible one--

-
<

~  the freedom of the mind, _
Miranda' condemns traditiohal education wﬁen sho'sbygi L
"People who teacﬁ you c¢ranm old ideas, old views, old. ways, into
you, Like covovlnp olants with layer after layer of old earth;
it's no wonder the poor thinps so rarely come, UD fresh énd green,

i " (p. 171), This aooarent contradictioh of the "knowledge is oower“

motif is misleading., What she real;y seems to be saying is that

& the aim of education should be“folfree Ihe‘young for~exberience

- ‘and eriticdl evaluation of that whlch they exoerience. Help them

- | to sift throuph tHI'old ideas and extraat what is of intrinsie |

, worth and that which is applicable; enable~them to discard what

'remains. In this way the student will come to know himself'and .
his world. *his is the kind of knowledge which is power.. The;
“excessive and inevitable 9e1f—consciousness of our cultura is

- part of .the" problem of the self that is‘ what e "ccllect” (our‘

‘accumulafed cultural baggage) ar& iaea and models. abntraeticns




of the 'self, - . o ,
0

In terms oF temporal confrontation,.Miran&a comes to see
that time in our modern world, is a relative thlng, dlstlnauish-

I

able by dlurqfl nhyslcal changes as well as variations in one's

-

environment., In her situation, however, as a prison»r oF Fred:
Clegg, the passage of time causes one day to be melted into "
another until it almost loses all mzaning for her., Not until
~she admits that her days ﬁay be numbered does-spe begin to place
'a.gréatcr value on the time wﬁich she has leftugnd consider how
Qery precious the human "1ifetime" really is. Likewise, the
'spatmal confrontation which Miranda undergons causes her to ve-;
evaluatn her Former position in the world. Although she is' nevi
ap reconciled to her limited basement quarters, one balieves that
1f she had lived she would hav=s ﬂuCCﬂssfully accommodated herself -
to the envxroninﬂt in which she was to cxist. .

The "almost" dual ending o‘ The Collector anticipates the

more ambipuous conclus1ons oF The *rench Lieutenant's Yoman and

The Magus. After Miranda's death Q{ﬂfg ‘contemplates suicide, in,
keeoinp with his conorehfhsion of Romeo and Juliet but later de-

‘cides acainst it and’ merriiy readies the crypt For his next ‘guest!®,

rroedom impliee rejaction of the past while all that Clegg can

.
’

do is cling. 1 .

’

Another asnoct of pqwev which is yet to. be\considered is

' the social one, Miranda achoes 6.P. when she says that the ordin-

arv man is the curse of civilization.‘ It. seens to be the: stulti-
fyxng lack oF imagination and 1£mited vision which is thc rcal

curect, The questibn to. be asked 13' rs it theifau1t~of tﬂc-ordin-'c
.ény mah? This qucsti&n can only bc annwerad in the ntgativé and




42 - | . Y

_ be accounted for by hazard, Desopite the‘myxh of equqlity of
onportunity, social class is an inherited boon or stigma, Mire

a

anda pealizes this as she records these words in her diary:

A

I know he's a victim of a miserable non-conformist

suburban world and a miserable social class, the

horrid timi'd covycatting genteel in-between class, ' A
' It makes me sick, ®%he blindness, deafness, out-of- '

-dateness,’ stodplness, ahdy yes, sheer ﬁealous malice

- oﬁ the great bulk of anland.

Miranda comes to understand;tﬁaf "you have to face up to England ‘
and the acathyfof the,environmcnt and thc great deadweight of the
Calibanlty of Enpland " (n. 173) What .she Fails to notice is that
‘she also bnlonps to the "timid cooycattlng class.” Her'saving
prace is that she possesses ‘the ability and the will to change.
What is frightening is the potential power of the Many by sheer
virtue®of their great numbers, When Miranda recoonizes the linked
‘dcstiny'of all s>cial classes she longs to join the band of the

Few 'who try to be human and/intelligehf and stand against the

.souless onrush of the New Peonle,
li -

A

L One- of the storiezs,"Poor~ Koko," 'in'Fowles's necehfly'oublished

_collection of short stories’, The Ebonv Tower, may help to fur-
thev explain the themes of social confrqntation and social power

in The Collector. The sinvof the Few ‘does not liL simply in the

‘fact that. -they are middle,class, intellectual, or annear to be

confcrtably well~off j;but that they "are. gullty of a deafne 8, "

Miranda is guilty oF deaﬁness--she dccsn't understand Clegg s need
: *or acceptance on his own terms—-she wants to undevstand him but .

,cannot rcaily sympathize with his inadequacies, his«limitatians.

iyf’ ,éthn ?cwles, 1he‘Ebcny waar, p. 186v "“:'~Ll;i*ggﬁ1




'4the match batween the Eew and the Many is a]put to beginvunless '

'tn3r : /

She has many ideas for the worthwhile use of his Fébtball for- _—
tune,‘wzv% *o imorove himself, but §he never lets him feel that

she éares. Fowles is saying that we must care or we will bé
destroyed--"The Rape of Intellipence By the moneyed- nassas,"(ﬁ 980)-
‘The Few are resented because they are the knepers of a secrat Whlch the

-

Many desperately want to possess. Tbls Secret is that the Few

* live by words. They live in a secret introverted society which,

seems to shout;'"Closed shoﬁ! Select club!"™ " Thouph Clegg talks
about Miranda's apparent classlessness, "I can't say(wﬁat"das
spacial i her voice., Of course it.was very educated but i+
wasr't la-di-da, it qun't.slimy, she.didn't beg the cigéret?és or

. . o . | .
demand them, she just asked for them in an easy way and you didn't

© have ahy class feeling,! (p. 16) though he recoonizes later that

"there was always class between us,' (v. 42), This refusal to

hand down (or inabilixy to do so) the‘ﬁaqic‘(segref éodei speéfé&
lanéuage undersfood only by'the’Pey) induces feelings of destruc-
tion in the ‘Many., "It is not unusual for neople to envy, fean’

4nd at the same time want to destroy what they do nbt understaﬁd;

It leads to an unconscious incoherence in their views and conse-
quéﬁtly to ayword;deed paradox: Clegg chats civilly with Miranda. .

and even tells her that he loves ber_wﬁile all the time he is un~

. consciously involved in the process :of dastroving her, His pes-

ture Becomes a substitute for an effective tool of communicafibn
such as that embodied in the meaningful use of lanauaga or creq,‘
tion of aHVArtefact. Since ges;are is a crude attemot at com=

munication (languape), in this " case the svmbnlisn;imnlies that

Y -



the secret is shared, This can only.come about through ed-

ucation, The alternative is revolution, brute force, exers "

r

cise of physical nower,

Tha question that The Collector ra1ses is that of fut11-

ity. If the ending of the novel is to be understood as a-

symbol 'of triumph for the New People, then the stance of the Few

[ >

is futile, and Fowles's view is indead pessimistic, The‘traqedy‘

of The Collector 'lies in the inability of creative, thoughtful,
potentially fruitful poﬁer to overcome that which is ﬁhyaical,

miéguidedw and misused, On the one hand it is an exoosé!pf the *
4 ) , .

triumph of hegative nower--power devoid ¢f responsibility, Clegg

survives; Miranda dies,’ -That which' is mysterious and full &f

wonder (meaning of the name Miranda), all thosz things which

’

compal men to explore life, is crushed beneath tﬁe’impétént.sﬁir-
it of medlocrity. ‘But a shféd of hone remains\ Miranda's bur-

geoning awareness may be regarded as the Fiﬁst step in a process
which\may,eventually inFiltrate,@he‘ranks of the Many and awakgn

them to bespgnsible action, An-ontological interpretation of

The Cqollector seems to be the most satisfgcfary}bné.'.lt is Migf

-

anda's becoming rather than Clegg's‘being that matters, She is a

precursor foECh;rles‘Smithson of Th; ?ranch‘Lieutanaﬁt's w;man
and ‘Nicholas Urfe'bf.Thé’Magus who do achieve éoye“degree‘of ex- |
istentialﬂfraedom. .The éocial-hierarchy muét be degtroyed beforé
the individual is, free to exercise his total ‘humanity--he must be
removed from his Chkhuse box.‘ Thu& Clege is an innocent victim

-

of social poweﬂ just as Hiranda 13 a victim of his misuse of power.

B S 11 e S




e B2 e o e

CHAPTER III

I ' ' . '

THE. FRENCH LIEUTENANT'S WOMQEF‘TEMPORAL CONFRONTATION

4

The Victorian Age is not merely ﬁistofv, it invades our

TR T A, SRR -

contemporary reality, as John ?owles's third novel, The French
. ' 1 : i
Iieutenant' "Joman, so deftly indlcates. The confrontation of

’

worlds seaems to be an exolicif means‘bF »robing the nature of

fowles s work, He con‘ronts the reader with the world of Queen
4 N
Viotoria, subtly shifts one's consciousness to its 31m11ar1txes,

-1ronlea11y enough, with the modern ape, and points to the degree
to which society has evolved since Darwin First put forward his
idea of biological evolution,

\ . . .
The French Lieutenant's Woman is interesting both as an

‘historical novel and as an exﬁerimental one, This chaut-r will be
urimarily concerned wlth content rather than Form; prxncinally in’

'the.ssnse that Fowles treats the'Bubjects of powdr and freedom,
Powles himselF regards Tha 'rench Lieutsnant's woman as an exper-
, _——

o

lsecausa The Trenoh-Lie :'nant‘s-w man is, the most recently

oublished of PouTas's - “nove. ght logically expect it
“4o be traated last f{n a thesis sugh as this.t In. terms of the'theme
of eonfmntation- .social, tempom;, and spatial, however, The French
Lieutenant' Woman focnses o) e.gacond of thase three as$83¥§:"5ﬁ3

'8! stically: 11 lgi:probably the ‘inost highly evolved of

cs 8 WOrks it‘dpgs O Qﬁo@&ﬁé'aﬂch'a~ebmpféhensive ‘gurvey of

a "ideas- as- . Cactual’ ritten: fivst ::rgd« % ushed sacond),
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ident in technihué. It would, however, be wrong to dismiss the

. novel merely on these grounds, His narrative is rich in ideas

and teeming with provocation., In an age of Alain Robbe~fGirillet

and Roland Barthes, Fowles has opteﬁ'For a voyage baqkward in 3]
o } . !

time and adootion of a characteristically "demodernized" novel
form, His purﬂése in’ doing so appears to.lie in a wish to ex-~

nunpe the notion<of absurdity from his fictional world and that

~of actual ex1stence, and to replace it with the notion of con-

tinuing evolutlon towards personal freedom, Though the 1anguage

of The French Lieutenant's Yoman is not couched in existential

te2rms one can't helﬁ but recognize theiruimportance. In order to
demonstfate the process bv whiqh mankind evolves Fowles emplo'rs
such metachors as mirro£, mask, fossil, collecting, and tunnel,
Each éf these key words will be‘exSIOred in 'an 8ffort to shed
light unon the asxistential conclusion o€ the novel, A detailed
consideration of nowar nlav and a nrobinm of the nencept of time

as used,in‘?he novel will be treated in hd}e of attaining a clear-

' N ‘ | . . : ’ i . )
er vieW'oF,Powles’s\burnose in The French Lieutenant's Yoman.

' v . . A (&
The cengral'plot Qf The Trench Lieutenant's Woman can easily
be summarized: Sarah Woodruff is the 'woman' of the title, a gov-

erness in her middle twenties who has been jilted.by her lovar,

the 1ieutenant and who evokes the curiosity, b*ty, and eventually;

the love of Charles Smithson. His pradually awakening'passxon ¢ar-

ias him away from the s¢curity'of his engagement to Ernestina,

‘helrass to a fortune founded on an exoanding London store, and a-

1ienates him from the qomfortable ease of his intellignpglyhcu&f

‘tured existence. The extent of his Fall is marked by a horrific:

- . - ' A ‘

g




episode in which Erﬁestina's father compels him to sigd a form x
. ¢ ‘ '
o of affidavit that by his behaviour he has "forever forfeited the‘?

. . , 2 q .
' right to be_considered a gentleman.” As Charles's degradation.
o . - -
commences ,-so Sarah, for whose sake he has ruined himself, dis-

¢

@

anpears, In one of his most interesting innovations Fowles has

* provided the reader with three diffefent endinés; the Fi%st of 4

<

these preserves Charles's engagement and security -at Sarah's .ex-

'pense, but later the alternatives are less easily understood and

~

must depend largely on our 'reading' of Sarpah,

¢

The enigraoh to The French Lieutenant's Woman is a quota-

i ‘ o«

tion from Karl Marx' "Fveéw eman01nat10n is a restoration of the’

1

1

human world and oF human relationshinsg to wan h1nself." Thus-

: Fowles sets the tone for the messase of his ‘novel--a duly con-
sidered, almost ;cienti‘icaliy borne out belief in the negeésit§
and desirability of fraedom,, Sarah's ;mancipation is not merelv-
a qu but somethln; which she lives, Cﬁarle"'s ‘lirtafgbn Qith '
such a person proves to be more than a flirtation thh this Marx-
ist tenet, At the end of the novel he is actuallx mn§qﬂded in
the painful exoeriénceygf.making thése.wdr&s a reality, he is’be-
ginning to admit. to himself that a certain degree of suffering,

1oss and deniél is the price one mustdpay fov oné's freedOm and

+*

7 more 1maortant1y, he acknowledges that this orice is not too hl?h.

\ Charles has Quffered fow a0 years while the search has been go- 'i
" ing onv?or'ﬁarah. Thrdugh this suffering he has be&n distanced |

.- from the catalyst, Sarwh, and though he wzshes to be reunited with . !

‘ . ) ) N , ) . ' , *

|

L z*dhn Powlss, The ?rench Lieutenant's Womah (Toronto-‘£££tle

' *’arown § Co,, 1969) I u aequen ‘Teferences will be to this
‘Qditibnhs . - ‘»” ' ":w’{» . . : . ) . ,

: Miéhadl Tafham,ulf
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- her, when the ultfhate confrontatlon occurs, he does not ques-
‘) tzon her reasons for wanting to remain free herself, rather,- he <
seems to understqnd and respect her stand, One feels that he
< may even reneat them some day himsel?, undeb‘different circymf‘
vsfanéeé. Though the disappointment is painful, and’the loss, at!
this point'in'time, great, Charles pains stature by virtue of - =

L] .
his ability %o understand and actent, He has attained his ocwn

power af se}Fhood by being released from his obssession: w1¥h
Sarah and by recopniz1n§ the valxé&ty of her assertlonq.
Charles ] enanc1pation did not occur overnight; it was ine
- étead, a slow evolutlonarylprocess, a npeeling away of masks and

constant soul-seabching self examination n mirrors, The first

detailed descrlntlon of Charles is glven as he stares at himself

in the mirror., Apart from details about his life situatlon we
learn that:

His thoughts were ton vague to be described,, But they
., = comorehended mysterious elements; aisentiment of ob- <
"7 . acure defeat hot-in dny way related-to the incident'at
: the Cobb, but to certain trivial things he had said at
. "+ " Aunt Trantev's lunch, to certain characteristic eva:.
' sions he had madeée; to whether his interest in paleon-
‘tology was & su#f1c1ent use’ for his natural abilities:
to whether Ermestina would ever really understand him
" as well as he understood Her; to a péneral sentiment
., -of dislocated purpose originating perhaps in no more--
: " as he finally concluded-- than- the threat of a- long and .
. / . now wet, aFternoon to uass. ‘ .

hd ’ ) ' ) '.‘},,’ . 0 ' . (p. 15) “ ' A.’n

s . w®
e

This passage est‘blishe! the Eact that Charles does riot merely
“use. a mirror to examine himself physically ‘but rather searches
f;:;' L For the meaning oF &is 1ife in the depths of the mirror. "We,

{gxﬁ §“. 'U noﬂ& hgne his pneoccupation wifh fhe myst-ﬂ*ous elements" and

C :”alggnaéaif eqtihant‘bf di$1céatcd éuruoaa. . It is an 1ntima~
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tion of these thinps not any clearly defined sense of their or-
ipin or future significance.ih his 1life that he detects. Here
also is a hint of slieht ennui w1th regard to Ernest1na--so -
that when he does anally abandon h¢r 1n favour of: Sarah hxs -,
action is credible, Thus the mirror becomes a metaphor for |
psychological reflection, which is. to be carpied tprough the re;‘
nainder of the novel, . |

.

Fowles shortlv heraafter ‘draws the reader 3 attentlon to

éeverél traits which Charles possesses: his Enpllsh soul Wh1Ch

\

‘pance, He had, in! short, all the Byronic ennui with, neither of

was one part irony to one vart convention, his lazlnass and
his ambitions. ”Charles gset“his sights high., Intelligent idlers-

always have, in order to iustify their idleness to their intelli-

'

the %yroﬁic ovtlets- genius and adultnry;" (p. 19), It is not dif=-

ficult to deducp that Pharles is not particularly happy or satis- ‘

fiedlin his nresent c1rcumstances. Powles has creatﬂd a character °

a

on the brlnk of boredom- he need only supply the richt dlversion
and a change will occur in Charles's perception of human relation-

Shi.'PSQ 4
~ oL, ' ] LN ’
The’mirror'fepresents Cﬂhrles's journey intd self, He 15~

always looking in*n;rrors, as i€ tvying to nenétrate hxs own self-

.daceit by looking h1mself in the eye. Fn Fowles's worlq, 'when a .

3 |
character looks at himself in thJ mirror, the/seen image forces

‘selfuanalysis.\ Self-realizatian in his Fiction becomeh a pro-

"cess of proieetion of ‘the imagg,of ths~extarnal self outward (in-

to a mirror, a godgame, or a lé%a affaiﬁwwi%h a mystenxous-woman) ”1

and then the truth»telling;rgf&ectioﬁ‘af th&t superficial imaga

“ L e
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backward ﬁpon the real self that tpe character has never known

. . N '4 .
or has always avoided,

Early in the novel, Charles carriés‘on puzzled and in- '
secure dialogies with himself via the mirror, 'Playfuily, he
. ' ,can make ¢ac¢s‘;t himself, "put a“decadg on his face: all gravity, .
the“sélemn younp paterfamilias" or indulge in "affectionate con-

tempRation of his features," but eventually he'bepins seeing

reality in the nlrror 1mape~ "Upon examlnatlon, it was a Falntly
) “oollsh face,,..Too innocent a face, when it was strzpped of its
formal outdoor mask," At this - early stage oF what will be a .con-

tinuing, and intense vnrocess of self examination, Charles avpids

‘

the shallowness raflected in his shaving mirror. He nroceeds |
"to cover the ambiguous face~in lather," (o. 38), unable yet to
. confront the fact of his own superficialit9.

Later in the novel, he can no ,longer deny himself by simply

- smothering his face in lather. 'ﬁe sees that his mirror imagé is
‘just as oﬁe-dimensipnal as‘he'is;‘a smooth, surerficial reflec~.

tion of the donventionéliéy, class pbejudiée, and affection of ”

the Vietorian Age?~m§n can so éasily become an-image.s

After his initial realization about men and their images, '

Charles begins to feel more comfortable with himself-.,
- He 'still felt as he had told Sarah, a stranger to him-
oo self; but now it was wijh a kind of awad dleasure that
, he stared at hrh‘fagnf{% the mirror, He felt a great ‘
’ -+ . courage in himself, both present and future--and a ) B
' R ' uniqueness, a Havxng done something, unparalled, And -

i :
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he had his wigh: he was off on a journey again, a jour-
ney maqt‘doubly'delioious by its promised comhanion. .
e S (p. 291)

Having oommitted himself to Saféh, Charles'con finally look him-.
f”"\‘ ‘ ealf in the aya, and ha i3 ready ﬁo begin the'iourney through.
) + the lookiog'glass into the inner séi;j—\}n'Chérlesﬂs case that
. " self*Has .been so long reoras?ed by the "catonia of conventlon

’, : (p. 300),that he Lf indeed a stranger’ to hlmself. Having com- .

mitted a major Victorian crlme, a sexual sin, Charlesxstands on

the threshold of -the fourney into.the inner self, into the ab-

e

. stpact loneliness of s=1fhood, Unfortunately and ironically,

he kmust embark without his "promised companion" Sarah, who dis-

. . . appears into the depths of London. | »

“But whether alone or with Safahg Charles's most sinnif- &

-

B . jecant rgvelation is tﬁat the journev into, qelF must be undeg-
a%nn. tThen he catches "sight of Hlmself in a mivrrar” he snes

that "thg/man in the m1rror, Charles 1n ano*her wordd, se med’

‘ B . \‘k
14

ror Yad always baen -simply "an impcster, an observed other,” &

N R - the trqe solF" and the’ smuq Enqllqh esentleman outsxde theimir-

Y
s s

,4"" .. : » .
.~ (p. 299). Charles "mith*on sees his potential future self an

ex1stent1a1 selfsundlstortsﬂ by social COnventlon or hvoocrlt-
""-‘&‘u-{ﬁ .
ical masks, coming tOWard hlofln the mirror., He journnyé to . .

meet that bpckOnlna "true se ﬁ".

p -

Another-mot1F whlch #eéurq throughout the novel is thgx

A , of iﬁa\foggi}‘ Chawles 1q‘a paleontologist one who swudies the
* ';.. ‘Impressions ‘of orwanlsms long dead., He hlmself aporoximates

-

a fossil nntil he 7»nts %arah—-the antithesis of sciince--mystery.

2 .

. p 3 . ,‘ ’ o o "‘ . ’ g
. , 2bfd;., p. 103, . :
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Those epigpanhs™which deal with'social and biological evolution

help to define the imadi tic mPtif of }ogsils. %}t appears to
be o accident that Charles Smithson is givén“the‘samé'First name as
Dan&in énd.that both Smithson and Darwin had a general not a

' specialized interest in biology. Smifhsoﬁ called himself a Dar-
winist but was secretlv reassured by the "Linnaean obseésign

with classifying and namine, with fossilizing the existent" that

. is, with "orderliness in existence." -"He knew that nulla svpecies

nova was nonsense," (p. 45) yet was ambivalent in his attitude

-/ N

0?. toward eternal chance, {

Charles's world at the beginning of the novel is saFeiy
fossilized-~classified, unghanging, in keaning :;th the pa§f: he
is to inherit his uncle's money,'ﬂarry Ernestina!‘énd live‘hép-
ily ever ﬁfter. Such a Futﬁre béwever, be¢aﬁse it is so‘fixed\
is also dead, Because Fharles thoupht that he belonaed to a

species which was in no danper of ‘extinction he did not take in-

~_ to account the orecaricusness of his existence, His life, like
hlB\ES?ts or ca1c1f1ed sea urchlns, was a dry rraglln entity, and
1ittle dId\he _think that his life wou{d crumble €s easily between

. " his fingers’ as one oF his tests mtaht do, But a life can be re-

» built-~and so it was with Charles,
] ~ )‘
€harles is a collector of sorts,-collecting echinoderms

: along the Undercliff} 'He‘éqbides to pive one of hislspecimehé to
Ernestina, know;ng full well it woﬁld‘come back‘?oﬂhgm‘when

they married, When Sarah presents him with the testsxhe‘yants
fqrpay for theg but they afe givep’fféély,thus‘indicating the
,.differénce in their attitudes to gfving;ﬁ This is the geginning of

s - s .
ﬂ; .a relationship which is to end in’%harles's realizatign that he

v t e,




¥

xannot collect Sarah as,pe does his tests, A Dsychoanalytié
interprotatxon ofﬁqarah 's gift of tests to Charles would see
the tests as symbolic of testes, by virtue of phonetlc similars
ity, number! supgpestion of shape, and cbntext.v As perceptive

T va nerl}st,aé John Fowles most certainly is aware of the symes /»

"bolisé implicit here. It i; as if only Sarah can make Charles a
"man" and lead him to power over “imsel®. He has been e"sculated'
by the repressive atmosphere of the Victorian Age and can only"
'fregain his sex by contact with a woman who has discarded the

fetters of oonVQntion aﬁd chastity which characterize this same
age. By acceptlng the "tests" wHich Sarah offers, Charles is
symbollcally though unwittingly accenting hlr vhallengn to orove'’
his manhood. Not only does he re*ect convention and chastity LT
as he progresseS"in his relationship with Sarah but ha also
throws duty to the wihd'and $ilts his fiancée, Ernestina, He's
no longnr a f09311 but an evplving organism, |

‘ L Inmtxally, Charles uses Darwin's ideas to roanorce his

| cla%s prejudice as a gentlenan about to marry intp fhg commer- |
cial classes, Tf hé'iSNQnSQare of his intellectual naivefé‘and' o
snobbery, he is a;so mocked as an amateur paleontologist march-
ing with hammer and rucksack into the wood: of the Undefclif?. He

iz looking for fossil tésts, but he will find the pgychological

and sexual ‘test of Sarah Woodruff, His experience with her will
’ ; . .

. ' .o . 7
) introduce him to the disturbing side of. Darwin's ideas, . ‘ 1
- a%ﬁ y R 3
Torescott Evarts, Jri, "Foules' tb.'z.‘:rs:mh__biaummﬂ.s

B ugmgn as Trag?dy," -Critique, 13, Wo.3 (1971), /
) \ , .o . i

et
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Closely allied to the motif of fossils is that of cdol-
lecting which has been briefly mentionad abpve.' The motif of

collecting in The French lLieutenant's oman functions in almost

the same'manner §3d to the same end as in The Collector, Chaples
Smithson, in one of his more pompous moments, declar%s_tocﬁrn-
estina, "you forget that I'm a scientist, I have written a mon-
ograch so I must be,"” (00. 12 13), Cﬁarles is a scientistlas
much as Clegp is a sc1entist. “Where Clepg collects butter?lias,
Charles collects fossils and, like Clegg, is fascinated by baauty

. dead, bv nast 1iflerozen in rock, Charles is certainly a col=y -

‘

lectorﬁ like Clegs and like Linnaeus, but unlike them he does
. , . - \
not go mad, Charles is still tractable, still educable,

n

. Charlﬁs\is taught by Sarah to rebel against the classify-

ing\and fa55ilizing impulse of the Victorian Age. Sarah teéaches

*

Charles that human relationshins canriot always be neatly classified
and then filed away for future réference like the fossils in hig
_collection, Charles wants to dehumanizezhis relationship with

Sarah and turn it as Dr, Grogan wouid, into a\neatly labeled

by I ..
-nsychological "case" but he cannot: 1 ‘f ’ .

Maments like modulations come in human rela-

tionships: when that has been until then an objec-

* tive situation, one perhans described bv the mind to

‘{tself in semi<literate terms, one it {s sifficient -
to classify under some general heading...becomes sub=
jective; becomes unique; becomes, by empathy, instan-
tanuously shared rather ‘than observed. such a meta-
norphosis took olace in Charles's mind,.. '

: ‘ ' (p. 118).

3 ' f »

\

Charles Smithson, though he tried to " look at Sarah as an ob-

¥

’ Ject of his past” {p. 153), cannot Fiad any. handy cubicle in which '
to file her.l Sarah 1eads Chaﬂlfs out aF thi colleotor-conscious-

‘“t
X I . Lo w
L . . s
r,oe, o . . : -
. " L . [ .
. . - . . Lo <
. \"" oo v . -~ .
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»

ness of the Victorian Age and into the timeless world of self=-
hood. She makes Charles become aware of the"pfiority of ex=~

istence over death, of the .individual. over the species, of ecol-
* L3 ‘ * 8 ’ .
ogy over classification," (p. 192), \

Another important motif in The French Lizutenant's Woman

¥

{s that of the mask, The Victorian Age itself was encumbered by
many masks, Charles’s iourney'té Freedoﬁ may be plotted in terms
of tearinq away hig many masks, We learn that Charles. wears a
"formal outdoor mask" with which he greets the woréd.f One would
imagine its comobnents to be seriodsnéss, eentility, impervious-
‘ness,.and oonventlon. “Jaen he removes this mask in his.own ori-
vacy he admlts that he is qulte foolish behind thls facade. S;r-
ah heﬁgelF wears. a mask of "resigned sadness"” 1n Mrs ., °oulteney s’
house in order to conform to that lady's need‘to sae the "éinner” (
contrite, éarah, howevert was pléﬁing a role which suited her

own nirpose. Frnestina outs on "a smile without humor, a mask ,"
in order té achieve her own ends with Charles. Unfortunatelv he
could see threush the mask and for this reason it worked épaipst
her desires. The Vlctorlansomaséld‘thnir furniture with skirts ,:
and their bodles with encumbﬂrinp and totally concnalxnp clothes,
It\was as if they were aFraid\to face the essence (nakedness) of
thomselves and the t\lnps around them. Maybe this can be account-
ed for by an inability to deal with anythinn other ‘than fhe CONe
ventional and dul& ‘ormal. Chavles ; exnorience with Sarah en-
ables him to shed these unnoqessary masks: and Face himsgelf, By
‘wthe time he has accanted himselgxfor what he is,.he no'lpnger ﬁqeds

artificial insulation from other paople or things, He has a grain

8 “ " ,
Palmer, po, 51-52.

> 1.
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nf faith in himself and that is ~nough assurdnce of his own in-

tapgrity, He has discarded the "ashplant” supnort from the days Ct

of his fossil hunting‘expeditions and’is now free to.savour ex-
seriencea~-l2arn and enrich his own awarehess--not'hefgly cclfect
and c¢lasgsify iff’ He has exercisad free will in reiectine rhé
sociéfy~which 5tiflad his att2mnt to exert any and has\éttaiﬁed'
the nower to hé himself, not a mummified mask suited to Victorian
standards of bahaviour, Anothar very telline use of the word
mask annears in the cecntext of Cﬁaries's train journey to Exeter,

Towles savs: . F\\\

LFhHrlﬂs1 ‘could not but feel that to have committed [
her to an institution, however enlightenad, wou td
haveﬁpopn a betrayal., I say "her" but the oronoun,
is orle of the most terrifving masks man has 1nventod
| : ‘ (n, 261)

. o 2 . '
A pronoun strios theidesignated nerson of hisg identity, "It lumos )
"him with the mass of %agkind and denies the human being his in- <
-dividual parsonality, his uniqueness, Yhat Towles seems to be
saying here 'is that the modern ase, with its ccmpdterd and iden-
tification card numbers is at least as euilty of this crime as
the Victorian Ase, We must guard, asainst this thouphtless form
of dehumanization or we will be responsible Ffor the axtinction ‘
of the heritége"which has been that of tha human being since Adam

5-indiv*ﬂualifv; T , s

i
Another 1mw0*tant imapae wh*ch is oxtanded thrnuahou*'Thk ¢

!”feﬂch Lieutenant" Woman, is that of the tunnel. At times it is

assorlated with the only.wav out of & destructive labyrinth at .
othﬂrs it is r@nresuntatlve of ‘the birth vana‘, signieging '\ - el

Charles 8" rebirth into a n2w mode of perception.r The most expli-
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cit tunnel is the one describad at the Undercliff: "the an-
tombing ereenery"” which is pierced by a shaft of lisht which
i1luminates Sarah's face. The'other tunnel which one might meta=
morically call Charlés's descent irtn the denths, London's
night ijg, allows him to come in contact with humanity and
emerge with greatar-insight into the importance of -veoffle, It

i
is the prostitute, Sarah, and her -¢hild, who make Charles real-

ize that an attémht to dehumanizé them by merely considering
them as disnensible obiectq.dehumanizes himgelf as well,
The third and €inal journey which  may be recardad meta-

» ’ !
phoricallv as a tunnel is Charles's wanderings on the continent

and in America where he is trying gimultaneously.to Find and

'Forrnt Sarah. At the end of this tunnel is the lipht, Sarah

harsan, and her final vnwection of Pharlas marks the b~03nninp

of vet anptheﬁ tunnel, that of his mind, which he must travel to

<

‘emarae whole and free, Thisg is borne out by the image of the

river on the last nape\o‘ the novel, the archetypal symbol of

birth, or in this case; rebirth. '

/

The titular character of the book, Sarah YMoodruff, is

in many ways an enipma, Her primary characteristic is that of

mysterve-and it is this mystery which oripinally cantivates S
Charles and leads him én to involvement with her and eventual

qelF'liberation.- Vowies ascertains in ‘The Aristos the truth .

that "mystpry is nower" and 1ndeed it is this oarticular nower

which Sarsh wislds over Charles--ahe can*ures and controls him,
nhycholopxcallv and sexuallv.' She snurns him in the end, leav-

ing him to the "daserted »mbankment" of lifa where tha only

¢

PRI




s
~ consolation he has is that "he has at last found an atom of

o - faith in himself, a true iniqueness, on which to build," and

1

the bepinninp'realizatinn that:

o
I

: life ,..is not a gymbol, is not nLe riddle and one’
) failure'to guess ' it,’is not to inhabit'one face a=
lone or to be pmven us after one losing throw of
the dice; but it is to be, however inadequately,
emntllv, honelessly into the city's hearf endu;ed.
' p. 366

hd 1+

Marles has no deus e=x machina of any sort to puide his

i;ﬁfney~£§r§ﬁph the tunnel of life--it has enlv been throuch his _
S own attemnts to undarstand %fgsﬂ‘that he has cone this far. There
is no' puarante= that he will be able to do anyth1np more than
sﬁoically endure, fhat he will exert his own nower apaip and .

trulv live. "Tor T havae preturned, albeit deviously,” comments

i

t -»
Powles-narrator, "to my original orinciple: thdt there is no
y ,
/’7

intervenin, god bavond whatever can be svan..‘thus onlv life as A /
wa, have, within our hazard-pivenoebilifies, made it ourselves,‘llfe

as Marx deFlﬂnd jtw=the acticens: of men (and of women) in oursuit

H

oFtheir own enﬁs," (n. 386). ' .
“\\\\2 Charles desires above all, the multi-facetad hapbiness he
: . i

b lioves he - w;ll Find throuch marrisce with Sarah alone. HMHer al-

lurn has baen mora that morelv saxual- sha nossesses an intellee-

fuality, a strength, a dénth of nassion, aﬁd a sérigusness oF'pu;-

) nose thaf nei ther ?rnestina'nar the ofher Victorian women he knew
:ﬁas.g Har uniquennss is the source of Fascinat*’on for hig' as well
as the mvstnrv tﬁat surrounds h r own motivations. If is ton sim-
ple to say fhat garah axists me ely to nr}ctice vowers to oossess
e . ok *°~ Sl .

1
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another for the sake of nossession that the following nassape

seems to indicate: , . s

And parhans he did at last beOin to grasn her
mystarv, Some terr1b1e norv=r51on of human sexus:
a1 dastiny had be pun- he was no more than a foot-
soldier, a nawn in the far vaster battle; and like
all battles it was not about love’, but about vnos-
gsagsion and ‘territory,. He saw deener: it was not -
that she hated man, not that she materially des-
nised him more than other men, but that her man-
ayvers wera simmlvy a nart of Ner armoury, mare ine
struments to,a greater eand., He saw deﬁoﬂr still:

— _that. _har sunmosad nresent hanpiness [in the nre-
Ravhaelite commune ] was a lie, In her central be-
ine sha gyuffered gtill, in fhe same old way; and
that,was the mvstery she was tru]v and Finallv a-
Frald he might d1scovev.
(p.356)

arder to comorehend the meaning of this passape we must re-
member two thinas: tﬁat Sarah is a;"]ibarated" woman and that
the nrocess of becoring a liberatad man. Sarah
was a~rH X_her envirénment.and heredity, that is, she was
a weil-éduc .

ed ,ints11ipent eirl who was not of aristocratic

stock, ;tharefore, from her nersnactive she was a misfit, an out--

sider. She had no hope of marryifha- nto’'the upner echelons oF

sociﬂty as "class" was a verv ‘real b rrler in Victorian Enpland,

as it is todav, thouph’ p°op1e are loath: to ‘admit it nor could

!

she -marrv someone From:her own class as hPﬁ'edUcation would pre~

vent her'From ever belng haunv in such cirgumstances, She was

nartially a orisoner oF‘hen(own initiative as well as the soc%al
4
world into which she was born. Yor this reasdn she created the

‘

fa ade oF preﬁerrinp to W aJone and a "Had" renutatlon. She re-
§

veals to Pharles on the Underc]iFF that she feels her on]y sal-,

-

vafion is to be an outcgst and tq flaunt her ?shame“, she questions




s

thinp to give. Sarah is oressnted bv the narrator as a s'mbolic
character: we see what sha 'sees _and hear what she says but are
0% Bve-and the self-suf:

the 1ook§ of a canturv aco on A naﬂqrn Face but never those of a

" century to come, (w. 1h6) Thus Sarah svmbollzes both "chance®

caught botwaen two worlds and suFferxne for it," She was instinets:

the justice of existence and tells her Secret to a stranger;

-

Sarah is an enipma. Sarah lives her ideas of freedom but has
not yet found ozace, Sha s2ems to have sensed the rather .

squnlohnd but still evident Free-sulrit in Charles and realizes

- that she may helo to effact his brcak‘ylth convention, Thus," '

x

) under tho guise of adceotine his aid she manmou]ateq him in a

nositive way. She knhws “we may be hurt by her defection but the
mission E?atvéﬁe sees for herself (that n€ helninQ,others‘fo
Qttain fpaadom by exerting bowar over them) seams more imbortant
than, the incidental su¢fe rine that this mav cause them, When
Charles and Sarah“meet_For“the‘laQt‘bime'éhe'presefves her own

. [/ N 2 \ ! .
freadom and imnlicitly urpes Charles to éontinue the search for

hig cwn, She destrovs the myth that she is his hanniness and P

| . ' . . !
once again refuses to be nonssassed, Mavbe she still does suffer

B . M
7 k)

hecausa sha rannot truly share har frassa= without retaining it,

"

TF that is the case it is because her vision 'of freadom is too

sinpleminded-and narrow, .she rz2fuses to admit that she has some-

-

. ,"\ .
never permitted to enter her mind, Perhans she wa2s meant to yepre-~ -

gent- . the composite w the mysterv-and tenmntation

,c1encv and llbﬂratﬁg of the contemp-

»

orary womari, Tha Yi‘c:wles--rxan;~:r‘a1.'<31:~ says: "Ja can sometimes recopnlzo

&

and "tine". 'She was a woman born to liV° a 11‘0 banra har timees

a
-
- -

’ . ' +
) N

)
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{valv an outcast in a world of conforming convention--the new
. . \
' O ,
snmecies emercing in an ase where Linpagdus' thacry was still the
R, J ' - )

_~dbminant one, ; e

.

: Charles,.on the other hand, is unrooted bv circumstance
" and chonses ta nursue .the mysterious woman, On one leva) :he is
experimenting with Darwin and *farx: on the.other he is searching

for a freedom which is parading undéer the guise of love. His

only orotection, ‘once hn hd@}hlmself becom° oral part of ¥

the exnerlmont, is to raticnalize as to Sarah's motives for ve-
jecting him, He_.can't accent that she is a varsonification of an
idea, the idea with which he is in love--freedom and 'povwer over

the self--so attributes to her the sufferine which he himself

+ feels and convinces himself that he has nierced the mvsterv which -

has haunted him sinca he, first set éves o6n-her on tha rabh, ie

. is inad"ertentiw~savinc himseif from "tha°eves that a man cohlq\\\\\\\\J
‘ drown in," (o, 180) Vowlpé comments: ' ’

i . ~ 1

v Vou mav thlnk that sho was rieht: that her battle . .
for territorv was a lepitimate uprisine of the in-
vadéd -against th2 verennial- invader,...Yor T ‘have r@-
turned, albeit devionslv, to my oririnal »rincinla

- that there is no intervenlng wod bayond whatever ean . ‘ .
i be seen,in that wav, in the ¢1wst enj oraph to thiq '
. Phanterc oo \ ’
. ) - . (p. 355)

’

)

AnﬁAthaf‘enibréoh,‘a recent scientific definition of evolﬁfioﬁ,
,;ﬂ ig th~ kev to both an undnrstand1np oF the'Victorian Ave and of

| 'the c~n‘11n*q nf Fharlus and Sarah- "Evolution is simply the uro-‘ , ’
| " cess’ by whiéh channe “(the random mutations in the nucleic acid he-

L% caused by natural radiption) coonératas "with natural law to

3

3 creata ‘living forms bettev and batter, adanted to su”ViveP”«%:"; ,

ks
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t*in fardner, The Ambidaxterous iniverse (1967) (n. 361), Through

her obsession with the idea of the individual over the svedies,’

Tev s me L trany

the nower to assert oneself, Sarah sesks to aeclareﬁher ée.‘oﬁ

—_ N

and to maintain its uniquenass apart from tha things that shek .

#

to abdorb her--Victorian socisty and Charles, Yalbeit/in complete i

different ways. -In her gwn conceotion sha is seekine to make

herself, bv exertion of nower, achievement of possession;, and

reiection of both snciety and Charles, the fittest for survival.

(3

Tha role of NDr, Crosan is immortant in terms of Charles's
*

decis{en makine and erowth. _He mav ba sesn as a ®rosnero fig-

ure, Tharles's mentor who advises and discusses Sarah's "case"
' loasant ‘gymnathetie, man wvho

‘with him, —He is npesented as
, . :

has learned from 1ife; he is th@ v11 qe intellectual and th

"only person who can talk knovledgably tn harles about the i}eas:

of Dartin. In fact, this cgommon’ interest and lief in the
» Q : ’} ) ;

idea of natural selection mieht verv well be the b

3 angd that
N =

. . . ‘ . . %
is Sarah, Grocan believes that_her behaviour stams from a‘ comn-

\ h ’
. ‘ (4
. B [ g \

hindtR n 6F "obséure melancholis” that makes- her always choose

~

Friendship. On one2 noint, hovever, theu do disaprae

é r
"livino isayry" (Mrs, Poulteney) oven hanniness (The Talbots,-
.

< <

Mrs, Trantend and "ropan s colleague), and sexual reoression. To

warn CharIPS 6*%5He nogsible effacts of the latter, he pives .him

-1
’

‘ geveral Friqhtenin&“mggical case histoﬁies,to read. Melanchol-
QN"‘A.LL.

ia and sexual repression may“tn nart have influenced Sarah's be-

haviour,,but ”h%rles 8 Fifyt 1ntuitive fseling about thescmrce

of her power was »robably corggct:"[hen eyes] could not conceal

- . .. P ] . w
. s . . ' . .
. i «
. . _ . s
, Y N ! . B
- s . ° . . ’ . . : .
s
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an intellipence of snirit: theare was also a silent contradiction

of any symnathy; =& c'e.tbrmmatlon to be what she was,". (n, 99),
e J
A1l throuash the novel t‘cwalﬁ«: has nmnarad us for this. Aecain

-

and acain he has dwelt on evolutmn and its influence on the Ace

of Victoria., Charles discusses it intel‘iiqentlv with Dr, "roean
and unr‘lerstan’ds-its binlorical 'nrocess in histor';r through his fos-
sil collect’im\"’; but he dm;z nnt see until ton late how a narticu="
lar case in nrdcass, on a pévcholooical and smotional \level swill™

hurt ‘nlmjdeeblv and attemnt to override. h1m.al0 But frogan may have

bean wrona in hxs diacnosis of Sarah; rather than baine the enit-

_one sn€ desnair, she mav well have baan friechtened by the immensity

-of what she is doinp--iagnorine Victorian standards of behavieur -

®

and Forainnq her ow’n. waw on the road to freedom, She was refus-
ino to fill a role that societv dictated to her and instead chose
to live, T . o |

- © The visits’ +hat Charlzé.s has wi.th Dr, "rnpgan tend to re<
veal quite sucéinctlv what he is fealinp, The €irst fi'pa ha.-wisa -
its the '&oc{tc;r he Feelus "himself: in susnension betwee;“!ﬂmﬁ' worlds ,
the w\arm, neat, civiiization b:ahi_nd his back, Vth’% cool dark mvs-
tery outside," (o, 123). Hare ve seé once again Charles's at- |
t)r'action to my'sf:e‘ry--'a pomantic bent of his which is ‘lat:. to pe,
cH1€irmed, This niarticular mode of e;mre’ssing his fealing alse
n;a:tlg; forshadows the vpioneering that he is to ‘do into existential

awaraeness. . Onhe also clearly unde ds that ¢ 2 -

s o’ . o . . *" g
with the ‘concent of.time and linking it to his lateral view of 4

. .-’r
bt}

o

Laughling n. 87, .

-10

o~

_2/
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historv, a structuralist imape in which lavers of historv ac- .

o

cumulate,.one upon the other, and whiéh are all continually nrégl
, .
& f

(3 ] '- ] * ) (3 N f p ‘\
a source similar to Linnaeus' stratification theorv,: In the next

line the Towles-narrator savs: "We 'all write noems;g}t'iq simnly.:

e

that, noets are the ones who write ‘in words," (n. 123), At this

voint he is alipninp Charles with the artist rather than the sci-
entist. His fresh nersnactive, his darinp to 1nok at’ life Fronm

a new noint of view (as he is to do when he commits himsalf to»

>

Sarah) is much more the artistic search than the analvwtically
scientific. Inadvertently he will be acting out the extinction .
of the Victorian mentality and »ointing _the wav for-a new species

:‘__ . . * N I . N‘
--the isolated modern man, It is essier to understand the at

‘

times scientific, at times artistic inclination of Charles if one

-

regards him as a crass between two othar fharles'i-Darwin and

Iy

Nickens,

frogan admits to bheing a nen-ontologist. He says:"“hen we

' ' -
1

, 3
know more af the living, that will be the:!time to nursue the dead,

(p. 125} ni-‘ course, Charles does later ab'anden his Fosqils\thax,.\'

o

13, whnn he becomes more interested in life and Sarah and leaves tha,

dead bast behind hlmwf This ‘is forshddowed as hé cbliqunly tries'to

. +

learn morn oFfﬁarah ¢r0m Dr. frocan: "I was introduced the other

. 0
.
o

ay to a specimen of the 1 1 Flora that 1hc11nee me oartlv tc
apree thh you,"” (b. 125&\ Thouah the irony <is nbviouq one can -
” ‘ .

tell that Pharlesrhas Fallen}gndﬂr the soell of. thas local ‘1owar.

. At vat another visit tg “rogan's study Charlgs{s dilemma is

,;bvealedu 'é%oqan,feqls(th&t S?rah is out to lure Charles into her
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0 ) , o :
nower and is using the »ity she insnires to do this. He gaes on

.to accuse-Chaylés of being hal® in love with her and uffes hinm
to "Know thvsélF, Smithson, know thysel®!" (~, 179)., CrHarles

1neds his reserve and says:

Oh my dear fropan, i€ yol knew\khe mess my life was
in...the waste of it,..the uselessness of it, I tave "
no moral nurnose, no real sende of dutv.to anything.
I® seerms only a few months ago that T was tyenty-ane--
full of hones...all disdpoointed, And now to get en-
tangled in this miserable business... ,
L .
t - } (p. 180) , \\

[
»

' . L
This confirms the susoicions a

' roused when Charles first looked.

» ©

in %he mirror, %Yho. i3 a better candidate for an exneriment, or
H

<

a pioneering exploit than a man disaoponinted with his presént sit-
uation? The narfator tells us that "Chavles was to live all his

Vi fe .undbr the in‘lu?péq of the.ideaf,"‘(o. 180) . ~Séfaﬁ'had
subconsciously becﬁme hig 1d=2al female ‘and what cauld He,dgﬁbﬁi
; Féllcw Wer? Littie does éhaflas know that Sarah is the futunéﬁz
:Sﬂgflff;ffkes a supreme effort to téll Grogan'the‘fruth about}the
Uerr;ﬁﬁat-;;;;;_;;;:*_hf‘ﬁn T T

i

‘o

B
Y °

» I cdnnot say, Crogsan, In all that relates to her,
"I am an enigma to myself, I do not love her? . How could
I1? A wenan 0 comnromised, a woman you tell me is menw
tally diseased. B3ut,,.it is as if,,,I feel like a man
nossessed against his wili--against all that is better-in -
his character, . Fven now hér face rises before me, deny-
. ing all you say', There is something in hen, A khow- -
: ledee,, an aoprghension of nobler things that are.compat«
v - ible with =2ither evil or padness. Heneath the dross.,.I -
S cannot exolain. ' v .o )
R K L B o ’('p, 18?.)
.. What Charles i3 trving to do here is apply rational thought,
.* methods of seciantific analysis to what he fsels, 'He cannot pierce

"

- the mygtéry and romance and difference that Sarah repfgsents for

! A B X - * . ‘ \\' Py
,__him because he doesn't really yant to, A facile and-superficial -

V. A M 1 . -
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explanation mipht satisfy a man less involvad aﬁdilesg dié-' A
satisfied wifh his life as he presently lives it, but For‘
Charles, Sarat cannot be explained Qway uﬁtil ﬁe ﬁimself‘has ba-
sun to experiencelwﬂat she igs~-free to be'ﬁerselé, a being who

cannot be nossessed. - At this point, Charles admits his ignor-
. ¥ - ,
ance of Sarah's true motives for trying to invo]VA him in her
> Yo

pllpht but he also refuses to rateaorlzo her as one/ofrhr“'fos-
~?r%\«/) ' 5115--she will not fit into a convenient niche -and he does not,

» anv morye than half-heartedly, attemnt to create one for her,

At ;Ei;::ird'ﬁeeting'bFﬁCharle§ and Nr¢ fragan,-after Charles
has broken his “encagerent with Frnestina, we see the resoect

] - ‘

Y
As soon as Provan hAdd come into the room he had known ;
that his previous solf—assentlons--that he was indif-
ferent to the oninion of a mere bathing-nlace doctor--~.
ware hollow, There was a human1ty in the Irishman
Charles orﬂatlv respected; n a way Grocan stood for all
he reqnechd. He knew he could not exvect a full remis- -
§iom of-sins4-but it was enoush to sense that. total ex- &

S communication was not to be his Igt;y——=—

' ( '('Jo 310)

&
o

wlth which he roparQS the doctor'

S

We see Dr. ‘Grogan caat in the role of raissoneur as he
v ‘W

reitn‘Yfes Powles s nhilosoﬁhxcqlwwsqawe which aspears very

- his conducﬂ

' You beliave 9oursx.‘
. scientific elect,,.yst
vessAll through hthn history the elect have made-their’
" . cases for elactigf, .gut timePallows only one plea, It ' ’
. is this., That thé elect, whatevat the particulargrounds :
e o they advance for their cause, have introduced a finer . . :
and fairer morality into this dark world,. If they fail N
that test, then they become no more than despots, sule
tans,: mere seakers after their own daser desxres. I think 4

'you undgrstand what I am driving at--and its especial rel-
f‘?ﬂnnmxf;e~youzse1f from this unhanoy day on.. If you be=

\ . o
o

’
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¢

come a better and more generous human belnp, you may
be forgiven. But if you become more selfish,,.you

are doubly damned.
: (o, 311)

9

. The'veéder knows that Charles, at the end of the nevel, is on

the road fq becomiha “aristos", But'wﬁetﬁer?or nbtihe reven -

‘attains this goal is left to .the reader's imagination. PWe'do know, ’
] however, that Sarah is onelperson who has achieved this staxuré

| and perhaos Qr. Grdgan is another, both in their different ways,
~Maybe in the future Charles w111 also achleve thl? status and -
reoresent, a cross bhetwéen both of these characters, those who

seemed most to have ;pfluencgd him at the critical timé of his

life, Charles ch:;ses to live beyond the acceptable bounds of

[ ' R -

‘ societv and I think we can have faith in his ability to endure

_— 3

J

with moral nurnose and a generosity and understanding bred of his

‘own personal suffering.’ . ‘ ;4:
. -'7) '

T -} Tha literal use of the word power is first found on pagé

-
[

52 1n a_ descrlptlon 5? Sarah., "I cannot say what she night have .

been in our age; 1n a much earlier one she would have beon eithar

a saint or an emneror's mistress. WNot because of re11q1031ty on
the one hand, or sexuality on the other,. but because of that
.  rare fused vowzr that was her essence--understanding and emotion,”

. " t,
(Italics mine.). Though she-is the major exerciser of power, bdar-

' ‘tillarly over Charles, in this novel, one is.to find the word

« ~ repeated tﬁroughout the text with inereasing significance. 'Farther »"

>

down- on the same nape the narrator indicates that "Mrs. Poulteney

’

placed great rnllance on the uower of the tract. Here we see '
. R |

| ~~ that certain orascriptions for bahaviour and ‘asades of religious

.good will relieved thefguilty‘éf.their feelings dfﬁsin.. In this

>

" case Mrs.. Poulteney also felt ‘that Sarah was doing publig penance

et
e .
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in the dispersal of these tracfg/;nd this made her sadistic heart

glad. ‘

[}

Charles answers Sarah's plea for an answer to her plight
. * - ‘ .

~&

c a0 . : . -
_of being born between:classes without any hope of comfortably

fitting ipté either, bi;saying "It is beyond my powers--the pow-
£

not only admitting his inability to answer'the incomprehensibie

but also i§ implying that he‘does fot exart too much powar over

anvthing,'not even himself. ‘Thoggh Sarak intimates‘that she is

the iﬁterested narty, at this iunct;re, w@*learnilater that éhe

is only plaving a role with which to cantivate Charles, Sarah

gdes on to sdv that she is powerless'té avenge her solitude, The
3

,,5owles-narrator'says y"Something new. had creot into her voice, ar

intensity of feeling that in part denied her last sentence,"

{o.: 139), .The wav she asserts her own freedom and forcefully en-

w
.

courages others to follow in her footsteos seems strongly to

\

"ers of far wiser men than myself--to help you here,"(p.116).Charles is’

member of - her sex mentioned in the

contradict the ﬁow;rlessness she‘claiﬁs to feel,
Sarah believes in the wiles the more’Fortunate ;F hér_'
gex emnloy to lure maﬁkind into their powep, that is, she believés
in- the mysfery of women, It is interesting thét she excludes her-
self from that number when she progis to be the most influential
ext, Most of what Sarah says
and what she means is to be %Sgertgd if it is to Ee understond,
Espeqﬁally since most of her remarks are calculited to induce re-
ceptivity in her listeners, . "4 ' .
The documented cases of usychologlcal‘ﬂementla given to

-

Charles by Dr. Grogan ‘further reinforco the theme of° power

¢ | - ; S



La Ronciere-was found pu11ty and sentenced to ten
years" 1morlsonm~nf Almost every ‘eminent jur- .
ist in Europe nrotested, but in vain,. We cran see
why he was condemned or rather by what he was con-
‘demned: by socxal nrestmpe, by the myth'of the pure-
n1nded virgin, by nsvchological 1gnorance, by 4 soc-
jety in full reactlon from'the pernicious notions of
.. freedon d1sspm1natod by the. French. Revolution,
(p., 1852

People are terribly influenced by what they would like to be-

lieve, whether it be the truth or not. Sarah, in her own way

is playing upon the ‘same tendencv as evidenced in the villagers

.-the desire to belisve the worst of her "affaire” with Var-

s

: /

cuennes, the French lieutenant, and thence to ostracize her

{

from society. Little do they know that she thrives uoon that

particular brand of isolation, stigmatized -or not, and exnlts
in the freedom from conformity that it bestows upon her,

a \’ . . .
As Sarah is dismissed from Mrs, boultenay's household,

for committing the arch crime of walkine 'unon Yare Commons she

Apain deliberately mentions the

\

concept of power: ",,.T su~cast

you~nurchase some instrument o‘ torture, I am suré HMrs, rair-

[

ley will be pleased to heln vou use 1t/:;on all those wretched

enough to ‘come undeg vour power,"” (p. 195). " Thus she affirms her
L B

\
consciousness of the idea of cont{bl. Here we see the.ooposztion

or two verv strong-willed women‘ Because Sarah possesses SO much

reverence for the 1dea of freedom and exertion oF her own w111

there is absolutaly no way in which she will, subﬁuga;e herself to

that of a tyrant sugh as Mrs, Pnu&tenev fov very long.

'As Charles jis being offered a share in Mr. Freemah's store
' I ' .
he conceives of it as a power that on ‘the one hand threatens him

X v, . .
and on the other as sqmething-which would enable him to control

.




°
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‘

others, He reiécts it on both counts:

...[the store] now showed itself full of nower, a great
eheine, a behemoth, that stood waiting to suck in and
grind all that camo near it, To so many men, even then,
to have stood and known that that huee building, and oth-
ers like it, and its gold, its power,’all lay easgily in
his erasp, must ‘have seemed a heaven on earth, (Italices

mine.)’
(p. 232)

This kind of power, money tinged with Nard work, is something

.that Charles cannot'understand and does not desire as it would

-~

seem to strip him of his'qentility., In contrast, Sarah symbol-
izes a catalyst to nower over the self fqr'thosé with whom(shé
comas in contact, while the only power that Charles desires.is that
of control over himself--to have a destin& ruled bv a moral opur-

pose of his own choosine., Prior to Charles's liberation, the

& only nower which he enjoyed was that of-master to- his servant,
N d "
‘ \ . , ~
Sam, One nicht evad\mQre kindly seae 1t as a sanse of résnnnsx-
sy . \ - .,'J‘ \ ’

‘M '._.—-~‘ -
r - A

bility to an underling, i

‘then Charles discovers’ that Sarah is really-a virein, con-

_The

N - - .

trarv ta what she had Drev1ously told him, he suouoan that she
wighes to nut him totally in her nower, MHe has no idea of how

unwittinqu correct he is, Her ends are attained almost.instantan-
: N :
epusly; he becomes even more obseSsgﬂ with'her as time goes on.,

i . . i \ i 3 N
cena is prefipured earlier .in the nou.l when Sarah Dricks -

he inver oh a thopq\ﬁ? she is telling Charles.the details oﬂ

hgr sunposndly morous ‘encounter with Varguennes., On one level

it forshadows the relationshio that they are to éﬁare in the future .

. ¢

--that in which harles will prove to be the metabhorlcal vircln,

in the quest for freedom andzse;fhocd, not‘Sarah. Closely linked

o
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with both these scenes is the one’in which Charles goes f&.tbé

'church to find solace., The solace he finds is not due to a deep

PR

‘religious exnerience of the conventional kind, but more of instan-
taneous insight of an intellectual character. Charles carries on

a dialogue between his good and had self, At first he perceives
. - ’

4 . , ’
himself as crucified on Sarah but then realizes that she is meant

to uncrucify him:. ‘
JIn a sudden flash of illumination Charles saw the right

" purpose of Christianity; it was not to celebrate this
barbarous imagz, not to maintain {t on high because
there was a useful profit--the redemntion of sins-=-to
be derived from so doing, but to bring about a world in
which the haneing man could be descended, could be seen
not wfth the rictus of agony on his face, but the smil-
ine neace of a victory brou aght about by, and in, living

‘men and women, '
o . (p. 285)

Hé realizes that "his preQious belief in thé ghostly presence of
' ﬁhg nast had condemned hiﬁ,-ﬁi}hout his ever realiz%ng)it, to a

life in the grave," (p..286). At this point he resolaes to live,

to fipd himself asain, and the oqiy way in 'which he can'do{this

is by throwing off his past and pursuing Sdrah, ‘Ha must reject

his fossilized existence and become a new svecies, Though this may

— —bear the mark of atheism it was actually a profoundly.religious

experlenCp in the deepest sense of the word, He had discovered
thé meanznp of Chrlst in his own terms. He has at last admittéd
‘his love For Sarah and now feels the strenpth to beneflt from. thﬂ
transforming vower of suffering, whggh,though not a}ways appreclau,

ated -as such, is indespensibla.ll The understanding which Charles
v \ O ‘

0 Ypatnam, peov10, L . \_
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has achieved at this point is not one peculiar to‘Victoriap

England but could just as well apply to men and women of our

- decade.' It is the courage to accept and follow a new path as T

. Y.
, @o both Charles and Sarah, -

t

- " In the third ending to the novel where Sarah refuses to

-marry Charlos bpcauqe she says she cannot love him.as' a wife

N

must, he uses what he regarded as "his most power‘ul though most

‘ desoicable argumentV: ' ‘ N
There was a time when you spoke. of me as your last
resource, AS vour one rpmalnlnp hope in life, Ourt
gituations arp now .reversed, You have no time for

) me, Very well, But don't try to defend yourself, .
It can only add malice to an alreadv sufficient 1n- -

Jjury. A - T n t
. v Vo
. (p. 363) . - 5 .7

3 )V{A

3ut Sarah refuses to comnromise herself for any nast services
. , ) ; .

‘rendered tn her on the nart of Charles, She wodld'sacrifice
everything but her own snirlt and she knew that te poss§ss hlm Q;

R 1
'wgs not enough, Charles seemed to understand the flrsg nart of

G
her reasoning but as the narrator tells us, he would nfver know
'the latter, Sarah s manlnulatlon was complete, even ﬁn the face
of Charles's. "most nowerful argument,” but stra"oely énouph the : -
reader cannot helo but feel ‘that Charles has not lost in the end
and that Sarah’s move is madejout of klndness to hlm;as well as
10/a1ty to hersalf.' Maybe what she gbsﬁﬁsses mo;t.is vision--thé
ability to estimate other péople's worth and 1et thaw be: free to
‘discover it ffor themselves @ . : .

¢

Though Tha ?rench Lieutenant' Wonan deals uﬁimariiy with

J
e

- the power dynamzcs of human re)ationships on a dne—to one basis

i
1

.there is also in-progreas a social bawer strug 1e concerning the
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burceoning middle classes, DeSpiteéthefaﬁparent vlacidity-of

r
1 %

* Victorian England there was a distinct tension beneéath; a ten-

sion caused by the dissatisfaction of the servants with their lot.,

Sarah arti®lates the stringent barrier of class when she says

she'is an outcast from both her own class and the one ‘abéve it; she
‘ L. + .

cannof,hopé to find haopiness in either. But Sam is the overt

example of .a man with ambition and one who achieves it,  His sit-

"uwation is an exe~nlicication of grasoing opportunity. Charles's
?

. manservant, it is claimed, is a deéscendent of Dicken$'s Sam

Wweller, but with a difference, Tarrow has a very'sharn sense of
dress stylp and Sant nost of hlS earnings on keebln? in ‘ashlon.

Hls mlspronounoed a's’and h's were signs of a soc1a1hrevolut10n and

_instead of being hanpy with his role of servant %O'a gentleman he

suffered it. Sam Farrow, un1zk° wnller had ambltxon too.' He

hopes one day to own a haberdashery, but to get as Far s -he d1d

“he betrayed his. former employer, Charles, and went" over-to

the side of the "anemy", Mr, Freeman, Palmer puts it well when

he says: . R '
Where moral decisions were resolved For the best 1m-
mediately and instinctively by Dickens's Sam Weller,
Sam Farrow's noral instincts are effectively anaes=
thetized in a very twentieth~century manner, Fowles's
Sam, after a11 i{5 the precursor of the twentiethecenw
turv advertls*ng man, Madison-Avenue style, Evolution, B
so the stereotypg nroclaims, has favored the modern bus-
inessman with a highlv developed sense of barpacuda op-
uortun1sm while dooming to extinction any moral inelin-
ations he might have had., This is the way Darwinian
natural selection operates--choosinz. eliminating, and
refining--from Sam Weller to Sam Farrow. to the man in
‘the grey flannel suit, and moral 1nstinct beques un-

g Fit for survival.

. D, 1%}

i ~

o
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The Sams of 1867 also-resented being treated as inf ) thay
yiéhed to gxeft some control over their own liv?s.

example of upward mobility; he rose from the lower class to theli

"~

middle class and then aspired to the status of Mr. ﬁrgeman; that

of the aal yche, )

[y

Mr.,~Freeman orovides yet another example of a play for

nower, He has certainlv.attainad-tha _power that money can

———

buy but still yearns = for the resvactability of "EiEE?“éx\Hg‘was

Tt
~—

very nleased that his only daughter, Ernestina, was about’' to mar-
ry a gentleman who would inherit a title, Charles was quite

hanpy' about the financial prospects of his marriage to Ernestina
i t
bt secretly harbored some reservations about marrying into "trade",.

*

then hé is disinherited due to his uncle's unexnected marriace so
1ate in. 1ife, Mr. FTreeman offeres him”a share in the business, to

wiich he reacts 'in thn following way:
1t waa to r“\en"lbs as 1‘ We had travelled all his ‘life
amonf nleasant Millss and no'r came to a vast nlain of

 teditm==and unlike the more farmous ollﬂrlm he saw’

only Dutv ard Humiliation down there bnlow~-mnqt certain-
1y not Hapniness or Progress,...The ‘abstract idea of ‘evolu=-
thomi 2 was PnfranCLno' but its practicé” seemed as_¥raught .
with ostentatious ‘'vulearity as the freshly gildeéd Corin-
-thian columns that' framed the door on whose thrashold he
and his tormantor now vnaused,., (pp. 228-29)

Though there is nothing pedeemlno in Charles s rejection of Mr,
Freeman's offer, not one ﬁoble motlve, it does indicate a lédning -

in' Charles to be himself: ' C
He would nave™ be a Darwin or.a Dickens, a great ar-
tist or soiontisf he would-at worst be a dilettante,”
a drone, a u1at-you-w111 that lets ‘others work and -
contributes nothine:; But he gained a queer sort of .
momentary s=]1f+resnect in his nothlngnﬂss, a'sense that
choosing to be notﬁxna--to have noth ng.but orickles..:

~—
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was the last savino prace of a qentlgﬁhn; his last
freedom, almost. It came to him very clearly: If I

ever set fobt in that place I am done for,
(p. 233)

As Charles _contemplates the Freeman's store, free will, and
evolution, we see his hurt oride at even being considered a po-
tential merchant and his resentment of Mr, Freaman's success

which is based purely on the dollar, He has finally come'to

“the conclusion that the store would not.help him to’ find aﬁy

meaning in life: . .

But underlying all, at least in Charles, was the doc-
trine of the surv1val of the fittest, and mos t esnecial-
lve...that a hurman being cannot but see his BHAver of self-
analvsis as a verv snecial nrivilape in"fhe struggle to
adant Toth men had seen oT00°T Fhare *hat man’s free .
'will was not in danaen, If ona had to chanse to sur-
, vive...then at least one was granted a choice of meth<
'ods. So much for the theorv--thn nractice, it now flood=
ed inon Char]es, was something other,,,.He stood for a
mofiant against the vast oressures of his age 3 then felt
cold, ¢hilled to his innermest marrow.by an 1cy rage a-
gainst Mr. Treeman and Freemanism. (Italics mine,)
' ' (op. 234-35)

Fowles's choice of surname here is quite ‘an interesting one. On -

N

. ‘ . .
the one hand it is ironic because Mr, Freeman is enslaved to the

<1

i

. ® 74 v '
idea of making money as manv busx;gssmen are, on the other hand

he has beefl free to\§urmduﬁt-sbme 6f - the class barriers through his

ability té'honeétly acquirevmvneV,tﬁrough a means other than in-

’

-heritance, In this sense he proves that every man is free to’

(4

improve his lot by the Puritan ethic of hard work, Charles re-

sented thig freedom as he saw evidence of his own snecies,. the
« f . e : .

idle gantleman, betréétinq into extinotion'in'the wake of the

/

. / )
'self-madg/man. In retrosnect we. can see in the twentleth-cen-

turV\hd& fortune has all but, replaced the old arlstocracy.' Power -

T
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is now in the hands of the successful busiﬁessman' rather-than
the nobleman,’ UnFortunately the mMan of power is not always of

«
"the aristos or the elect as'Dr, fArogan and Fowles have descrlbed

them, "Freemanism" is the watchword of America, 'The battle for
social power is an on-going struggle between those who have and

those who have not. The nature of the marticivants may change

throughout history but the context remains the éame.

In The Aristos Fowles writes: "Money is potentiality; it
is control of, access to, hazard; it is freedom to choose; is

nower," (p. 125), 1In The French, Lieutenant's.Yoman he demonstrates

the .rise of the moneyed businessman almost to .the level of aris-

-tcéracy and ngOSes tha roots of  the modern uoner and middle

-\"\'

classes. Charles consciously rejecté this tyne of power{wheﬁ he
re fuses Mr, Preeman'é offar nf partnershin in the 3tore.\\
Palmer vwery aontly divide§/the epierashs that aSoear hefore -

aach chapter into three catemori=s, The first comorises those:

of Karl. Mérx and seems to offer a gaqjgalfdeFinition of humanness:
W¥hen a man 1is most Froe he is most human. The second eroun in-
cludes scientific tesxlmonv to the naturn of this world, The
'writings of Charles Darwln domlnate this .set of enigraphs but.
those of social as well as ohysiééi‘SCientists ars ingluded,ﬁ'

. notably those of Martin flardner, E. Royston Pike and f,M. Young.
These scientific evigranhs heln to defige both -Charles Smithson's
‘gituation fh.Victoriaﬁ Ennland that.oF an ariﬁspcrat_who,has been' :
naturally salected for ﬂxtinct1on by a rising midd1~ class more

'x,}t\;o surv;ve, and the mnanlno of one of the main *mapxsflc N

‘motifs of the novel, the motif of fossils.’-The third category,
', ., ' . . b‘ ‘ ‘«,9

-
' ’
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by far the larcest, is Vietorian

" help to set the scene; those from Clpugh concentrate on two

= « - . f

poetry: ,The Hardy excerpts
¢ .
conflictinpg ideas: 'duty, which for lough means conformity_tZ/- -y
t ? . . ! 3
social demands.in all their meaninglessness; and introspective
selﬁ-analysié'as stimulated by love, Tennyson's Maud exam-
. ( . 4 re—

ines thé channes that occur in'the personality of a man-vwho

becomes 'involvad in a love relationship that rubs agdinst the -

erain of Victorian oronriety. In Memoriam cantures the doubts and
] ' .

and fears of Victorian Eneland, the insecurity and fear of change,

Arnold's noetrv speaks of sadness and isolation: the isolation

J

0f a man aware that he must define his own identity and the sad-

ness of a man who r3alizes that he;must make painful decisions _
' 12 '
in ac?@rdance with that defined identitv. ‘ °

‘ Fowles deals very comnrehensively with the Victorian Age,

. .
even to the extent of characterizing the Victorian way of ‘thought:"’
In spite of Hegel, the Victorians were not a dialec- ’
tically minded age; they did not think naturally in
oonosites, of vositives and negatives as asovects of
the sama whole, .Paradoxes troubled rather than nleased
them. They were not the peovole for existentialist mo-
ments, but for chains of cause and effectj; for nos-
itive all-exolaining theories, carefully studied and
studiously apnolied, — ’ : —
M ! (po 197)

It is/verhans for this reason’ that Charles was unable at first to

Ly e

-énﬂgvstand his“reactions to Sarah, He was at onte attracted to °

ﬁeffanqéggrtﬁg same time distruétéul. He could not initially

'graspgtheﬂﬁﬁi“ tic flavour of her attraction--innocence wedded

ST 3

to a clear sense of.knowing who she was and éntbﬁtﬂ&ti;E'nndqrtfand-

ing- 0% others, .ﬁh@t his association Qith‘Sarah, both physical

C.

12 ' l ; a ' ‘ ’ ' .
Palmer, pp. 25-28, . L
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and psycholodtical, did for Charles was to free him from the aboveﬁ
mentioned $edium of thoueht, 3y the time he is at'iast ready
and willing to endure his mlnd is capable of gras»ing naradox,

even that which aopnlies to hlmself: of his own volition he Xad

become a slave to his -memory of Sarah vet ghé was the png'to
free him from such unrealistic bondase, “Whether he likes it

Al

or not he is able to understand the dialectical nature of events

% for the nerson uoon whom they iméinqe ( » ~
Fowles states th%t "the whole Victorian Ape was lost" in
tﬁose brief secondsvwheﬂ Charles first éﬁmes upon Sarah asleen
on the Undercliff, le goes on to say, "And I do not mean that he
ha&xtaken'tﬁe'wféﬁé nath," (p. 63), This commant follows
" a deserintion of tha Viétorian naturalist; a man serious in|his
aoproach to nature desnite hlS dlsorlanted value" w1th npp d to
vellplon, convention, and soclety., lle felt he had thlnﬂs/to
discover and that themﬂ dlSCOV””" was important for tﬁn"u*n“e.
¢ It is imdortant thag\Char}es is aligned with the scie ftist by..
dréés‘anﬁ interest and then cast in the role of one whoxwill,un-
smeér the windows of. reality by‘destroying His inheritgd\nntioqé
of féligion, convention, ;pd society, It is just as imooktant

. that man's perceotion of himg€elf as a social being be as unclouded

as his knowledge of tbé ohysical‘comﬁqgents of the uni&énse, may-
fbe'eveﬁ mone so. Injthis way did Charles ceases to be a Victor-
ia ﬁ;‘ ntleman and become that timel°s§ snecies of humani ty on

E the brlnk of ex1stentia1 awareness, He desfboyed'the.order of :

I’. -

the univarse in his mind and accebpted the greater truth of dia-

1ectica1 thoupht and the 9aradoxica1 nature of realitv. He suce

£

- g ~
,
‘ : -
. e . :fv‘,
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become a1l but a scigétiFiczfo sil.

R “hen, Charles asks Ernestlna if they’should “makq the per-

]

“ilous descent," (p.}13) he is a\are,oF’the %ythlc significance

~ . \ -

of his innocent utterance, They had just. beon»discussi,” how

o

ronance had beon reolaced by sc1ence. In all hls'?eallngs with

Ernestlna, Charles plays the oartzo‘ the rational aentleman of
_sc1enbe.' In those he has Mlth Sarah he descends into the jirra-

i

' s .
tional behaviour of the lolesick romantic., Though the second !

* ‘ f,
adtount of his behaviour mav seem: quite unattractive itis ..

7 i
- . | N :
’ N . <

“mora real, - | : o

»i

-

. IN ) »
. \ . . ) LI . - !
Sarah's confession evokes the following reactron in-Cfarles: -
- » .’ -, ' .
) . . o " 'yl - . , . ¢
Thus to €harles the onanness of Sarah's'confession _
', ==both in itself and in“the ooén sunlicht--seemad "
¢ less to mresent a sHaraer reality than to offer a

o¥imnse of an ideal world, It was not stranpe be- |
.+ tause it was moroﬁgfa , byt a mvthical world where , - '
naked heauty mattered Far more than pe¥ed truth, Co
;o (np, 143-u4) | , ' /.

~»
T‘nlq is ' one of the Flrst irdtances where we 'see thd eFfect that

Sarah (and wbgt she rnnresents, freedom) has upon Charles' s nsvche.

His romantlc tendenc1es and penchantdfor mystéry are cont;rmed -

%
'

" Shontly after he has .adnmittéd his too uorsonal concern Fi: Sar- S

' L N
ohcréne to read, Cha S r°3ects science and becones aware of

‘ . .8 ' gy t‘ o “
. destiny? i . S G e

QQ\: plluht and Grogan has Jeiven him the unfortunate acco nt of
L

K ‘The day tHat other ¥Trench® 1ieutenapt was condemned/ ‘ﬁ) :
was the verv same day that CHarles had gome inté' S
' the wolld,. For & moment in that silant Dcrset night, g T

L reasoh and- sciente dissolved; 1ifs was a dark machlne. e v

;¢ T-a ginister astrolopgy, a verdict at birth and withouwt : 1
, ‘appeal, a zero over all, He had riever felt legs free. . N
“,‘ ’ . ' ' . ‘. . ‘© (p. 4’188) o [ ‘? " '
e A T e
’ . » ~ v - . ; ‘
? - ‘ 4 » ¢ - . .
A ‘-\ ] |/ ? 4 ! \ X N
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‘Charlesfwas to follow what he ‘perceived as destiny--his instincts=

o

andntﬁéﬁend result proved to be far preater freedom -than he had

)

- ever before imapinedu This lesson which Charles was to learn--

-

"the oriorlty of existence over death,of the individual over the

"y qvecles, .of eooloov over classmFlcatlon " (o, 192) rocked the

Foundatlons'of Charles's assqmotlons to the core, This was the

Bl

N “ ’ : ) . ¢ ) > . » N
message of -the singing wren--and of his associations with Sarah--

l‘ ; f ‘l
they tvere both outcasts but in a different sense: Charles had '
been Bigoglied from Eden while Sarah could not become a nart, of

;f'the aocietal exileﬁin whi‘ch she lived, And, as Fowles asserts

B 4in The Aristos, theupéle that hazar& olams in the lives of men = |

'is not to be irnored, Just as Charles and La Roncisre are linked

by fate, so doas .Sarah come into his life by hapnenstance, Coin-

\

Eidnnop,;vhanqe, hazard, fate, all become the "qualitvgx" of A

RV . N N « . P e L
@, naerson'’s life and exert an influence Wwhich is bevord measurement,
~
ot e

Two cancontq Waich! arb inteppal~to Tha> ”rencﬁ ‘Lisutens

i L‘ 34w wm e m e

- j art' s‘donan are’ those"of h{storV‘aﬁd timé;:. The novel is riddled ,

o

" with references to tlmo -and the 1uxtarosmt10n of . worlds, Vlctor-
. ian and. Wodnwn, 1n such a way as to provide a basis for the thome

f of temqoral confrontation. t’owlet'a subscrlbes to a lateral view

' (

of history rather than 5 eyclical one, that 13,.1nstead of gra= -

tuitously,reoeatinq itself it may nrove to be variations an. the

sama theme plaved out on d never-ending cont1nuum tthich should

B

»y b% dompared as. an educatlonal tool. 90951bly the 51mulest ana-

L lopy would be the hlstorica;'time lzne. Hxstorv might bedt.

3 - e

el guydbga as an 1nf1nite nlay WHI?h adds scane to scene w;th a, cu-' '
{
o mulatlve’éFFect., One might even - say 1t is 1rreduc1b1e.’ In The ’ '
: ' ‘ , w —_—
'. . ) ‘u ! 'A - \' “" ' C _ ‘I/, , . 1 -
" ! ‘ N - ' ‘; . , ‘ ‘
\ "‘. ‘
LAY, A " . N v




French Lieutenant's Woman, Fowles uses, an apparently Victdrian -~

story as the basic narrative of his novel, Yet.the reader 'is
constantly led to question what "Victorian" means, to recog- .
L4 -

nize the frequent use of anachronism, parody, research, and quo-

1

tations from Marx, Darwin, Victorian sociological renorts, Ten- ‘'

nyson, and Arnold as various means of demonstrating the condi--~

o ‘ -~

tional nature of time and Wistory. Only in acknowledging the Y

3 d ! ~I \’ i
p2rsnective of the nresent, the necessary boundaries in time and
B . - . - ‘
: . . + . }
suace of the creator of the novel, can the author begin to focus,

r

with anv deuth or weanlng, on the nature of the Dastﬁﬂ‘”owleq

manipulates numerous 11t°ravv, historical, and 44tlst1c a11u51ons
l .

and dFV ~8 to show what of his story is of, the vast, what e*

i

the nrnosent, and what indeterminate; For VOwles, hlstory is al-

3

wavs a subiect that includes much oF the ‘time and versnective of the
11_—mm- ' ‘ e .
the hlstorlan. . ‘ -

o In The French Lieutenant's Woman “owles seems to be dig=

tilling tlme--he is confrontins two dlqnarate ases in a wav whlch

T
- o

is ‘pot merelv a dellgHtFul mom%ntary journey into Vlctorxan ,Eng=~ -
3,

land but one 1n wh;ch each reader can ‘Feel the Victoriana of his

" own soul. No matter how much modern man navs 11u-serv1ca to~thp
R

oornzssive society he is st111 1n DanQ‘a caotlve of the Vlctor-

ian ethos, that is, unless he can achieve existential Freedom and -
* ‘ « ~ L ' . N ‘e
'/Fs}ect his own, self-cﬁosen'allegiances not those estabdishtf for

h1m by eociety rﬂgardless of their aoullcablllty to the individual,

v
»

»
-

. . Under sevpral c1rcumstan¢es do ‘we see”Chérles prappllnq "

L]

€.

v

%?James Ri ndln, "John ”owles " Contemné/ ™ Novelists,
ed, James Vinson)with a pre‘ace by, Walfér AIlen](Vew York: St.
Martin s Press, 1972) D.‘u23 - o " .

'K

. L]
.
‘ . : . o
T
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with his perception &f time, As he held the prostituté‘s baB# ’

on his knee: ‘ r~
"+eshe had a far Abre profound and genuine in;u1t10n
of the ereat human illusion about time, which is that
its peality is like that of a road--on which ond can
Jconstantlv see where dne was and where one will be--
, instead of the truth: that time is a room, a now so
close to us that wk regularly fail ‘to. see "it, o
’ (p. 252) ) 5

*  Charles now knows the nreciousness of moments and that his 1ife

should be a quest for such humane ones as this, This quotation:

-may also leFpuitfullv compared with The Aristos in which Fowles

sa§é that man must learn to ve in his own limited space: time

also is a room, a designated portion of the universal aituation -

4 R
in which man must accommoﬁate-himéelF as best he can, Tt is . -

the quality.of a person's life ig.time and spéce tha; matters, not

the length of his existenée or tﬁe sgatiél‘bordérs that he crosses,
IF the 5etting-$F the navel is the past, the reader the .

prasant and Sarah the ‘future, then Charles may be seen to funetion

as the evolutlonarv "missing llnk“ in temnoral terms, He is a //

LAY T ey
ﬁ‘ﬁfr S bt

¥

LS
sy

“man strugeling to overcome hl;tory* (p. 23u4), who, duvlnq a

i ' . moment of insight nerceives that: %ﬂl .- ! . “~

«i.all life was narallel: that evolution was not vers .

' . _ ‘tical, ascending ¥@ a nerfection, but horizontal, ' Tim

8 - /. was /the. great fallacv; existence was without, histéry, was -
' always now, was a;ways this beine caught in the same . '

fiendisn mavhlne. A1l Thoqﬂ na;ntnd screens erected by\

_man to shut out r@alitv-~h1§¥ory, religion, duty, soclal‘“

] 'pos ition, all ware xllusions, mer re opium fantasies, oy

s T , . (o 165) : |

N - ’ " . . v

-

' r' CHarles s (and everquh's) social resnonsibility, or duty. (that
~of thé human fittest towards the qus Fit,,in evoluﬁianarv terms)
is to utilize the nazardaptven moment, the:”now", and with the

. . . . -
L] A

R bowev of pnderstandinp‘help nthprs to achieve usrsonal ’reedom,‘,n;




In the enigranh which apnears to Chap%er“?w "History
"is not like ,some individual pers®n, which uses men to achieve
- :

its ends., History is nothing but the actions of men in pur-

suit of their ends " (Marx, NDie Heilipe FTamille, 1845), yeare
' 0

given a theoretical noint of reference from which to consider

higstory. The diFFiculfy for most people lies not in the action -

itself but in- finding the most worthvhile ends to pursue, The ' -

Trench Lieutenant's Yoman is in manv ways a dranatization of °

s

¥ . .
this always contemnorary dllemma which faces -men ard women every-

P

wHere, It is anpronriate to recard Powles s experiment as tech-

nical science fiction--a 3journey backwards in .time. TIn The Col-

Y

lrctor Fowles ‘shows.us the confrontation of social class, that

s, man divided against himself; in The Marus he exolores the

jde

anificance ‘of space; and in The Trench Lieutenant's "Joman he

fae

S

" pives us man noised in a “time' other than our oun and boints out
the timelessness o his quest for power to rule himself, MNone

of his novels are exclusive considerations of one aspect of o
. s ’ . 3 s

confrontation but rather provide a cumulative picture af the £

human situation, 3

v

On a slightly different level Thilwprench Lieutenant's ,
Woman may be seen as a treatise on’the novel, -a qugstioninglof
e ra——— ] ’ , .
literary form, 4Sure1y'Fow1és's "expariment in technique” is a
‘ve'ry modest way“in'which to character{ze an extremely rewérding -

readlng experience and a thought érovokInﬁ variation on the novel -

Form,~ The Fr@nch L1ﬂutenants WOman is a suuerb stlestzc ac- .. ®

.

: J :
*complishment.. As in The Collector and The Maaus, -Fowles hor- ’

rows From wrxters of the past but on}v-to enplch the readen'q -

toe ’




_a‘ppr.-eciation. of ‘the significance of the printed word which lies
o 3 . ' .
befo:.? him. It also serwes to underscore the confrontation theme.

by juxtaposina i fferent neriods of literature with one another,
By adOpting the Victorian habit of multiole endings and an in-
trusive narrgtor—aufhor he places his creation in a genrg. But to
tﬁes; commonnlace tcchnidﬁes ha adds the Pirandeilesque notion of
characters with a liFe of their own; invites the. reader to Dar-
ticipate in the world of the novelj 1n4ects the author into the
narrative as a character; and interjects ironic anachronisma }nto

the plot in an: effort to blur tim. 'l‘hough Pmles repeatedly .

attempts to diatame hia mading audience ‘rom the action and the
’ world of 1867 the auihorial intmaicn alpost works in the opuo-
'site manmr. Thc,:’hnu'ro& tidbitl fvom E. Royston, Pike's Human |

.-’ w-.- S

.f

Documents -of tho ,.V&ctorian Golden *tbta‘ny -enmesh" u,; il -“-:

mdor in the msvppf thc agwand hc forgcts for a moment that what

hc is mqing ts &tuany fiction. \fnus Powlgs succossfuny com-
bincs history, experimontal fiction, and literaw criticism. "
' Pwhn has a ereat interest in|the’ evolution of the nov=

~

_ Lolittic form as cvidenced by his tmns a'tion q "Eliduc", a Cel-

-t:ic ‘romance, in. The E‘.'bony 'I‘mr, He is \also very int.erestad in

-_‘Rbbbe-f'rillet'n plen for a neu*novnl but does not ccmpletely agres ‘

: uith the neocssity of a new fo‘m. !!is effbrvt at a reconciliation
o!' t’his problem uem to be a t'nansmtation of past and preunt

noveliatica fom: the extension ¢F ﬂxe genre rather than opsn re- "

volt ‘and completc divorcc fom the past. 'rhis attitude apueam

‘to qnbody an intcuigant respeet i'or the- J:e.st of ouv tradiﬁ.on' ,
‘ «and an: ability ‘to- huild on ‘thit 'tmdition whilg a’t 't:hq samc tim .

4 q» . ;-,‘_1 c‘;.~

"\
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questioning those remnants of the past which have little artistic
or social'reledaﬂCe to the conteﬁporary reader, His method una-

selfconsciously and without a heavy hand reflects the search for

a di fferent treatment of a simultaneously age-old yet modern con-
S ) ‘

cern--the individual, What human being'’s curiosity is not aroused

by a new method oFllooking at himself?

The Trepch Lieutenant's YWoman illustrates Jchn Towles's ro-

mantic-realistic technique at its best. . Certainlv his detailed

re-creation*é"the'Victorian Agn'in the spirit 6f an historical

4 LY

‘novel vields a realistic’ backdroo or snttvno For the action of ﬁls

AN
book., . Accownénvlno the tone of genu1n° nast: IS the adowtlon o‘

— - i

near-Yictorian technique. The treatnent of thematic concerns

which.are as relevant to a man. of. todav is what Flnallv and totally

|
immerses the readér in Charles Smithson'é microcosm, “ramhic des-

crlntlon of natural as well as-psycholoplcal Enelish landscane fur-
ther. advances the realism of Towles's fiction. It is, however, his
nreoccunation with mystery, dnd it is a pervasive conceot in near-

lv-all f .Fowles's work, which causes.one to naiuse and ‘consider

“the romantic aspect of his fiction, Rdnald Binns has called Fowles

the "Radical Romancer"; he calls himselF a reallst 1 ﬁreFer to
repard him as a. romantlc reallst. His maijor characters alwavs

N

seem to be combinatjons of modern men (or‘wonen) in sea“ch of a
roman;ic world or rnmantic men (or women) who are modern,before
their time. Charles Smithson ahd "Sarah Woodruff are exemplifi- -
caSgons ofqthe SGCO?d cate#ory. They are charactera exiétlng in' ~7
a world whose thought {s bﬁzng revolutioniz-ﬂ by the id»a o* sci-

entifﬁc evolution. They are involved in the orocess o’ adolving




N

Y

into freer yet more self-conscious neople, but their actual in-

,soiration is romance not science. Each of Fowles's three nove

d‘

els hegins with the precise 1ocatxon of *time and place, moves
into dlmen51ons of myth, and than gravitates back:to the secure
identity of ngllsh social landscana, Though the emphasis in

_each book is’on a diffarent asnect of confrontation:The Collector

deals with man and society; The Mapus with space; and The Prench -

< 1A

Lleutonant s Woman with time, the basic formsla remains the same,
-

Fowles takes the romanre situation and uwda%@s it, infusing it

. w1th°bsvchdloplca1 ‘~metanhysical, and moral dimentions to which

A T

re

h» adds reallstic detail of time and. nlace.lu_f

In Chanter 13 thn novelist intrudes to tell the reader

o ’

thatxvrmters .
wish to create worlds as real as, but other than tha " %
World that i1s, fOr was....,ve know that a world is an 4
organism,-riot a mackine, We also know tHat a eenu-
inely created world must be indenendent of its cre-
ator; @ planned world (a world that fully reveals its
olann1ﬁ9 is a dead world, It is only when oyr char-

~" agters bepin to disobey us that they begl? to 1§V \

. 81

By imnlication, a 'reai* fictional world is also unuredicfable.aﬁd

' ’

ever-dhanginp. What Poales is arguing’ here is thit orce the crea~

i}

tures of hls lnagxnation become more than mere images, that is, once

s

they are given a context, oersonalitv, and meaning thev begin to
take over of their owr’ accorﬂ Perhaos this is just a variation
on the theory o"credibillty bLt I $hink not‘ It is an 1nversipn

‘of erandello g8 Six Characters in Séarch o‘ an- Author. ‘Piraqdellp's

six characters had a dife of their own befote they even approached.

L

the plavwright «§ Fowles's ﬁparacters gain autonomv only after he has'

L4 .
".nl N

e dy ‘

1 ainna, pp. 31§ 321.‘:"

-s‘...»--- .....-.,..“. @ wwes g e g

* v . el ae tes v
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breathed life intn 'then, He is no 1onw-r the omniscient god of ,

\ . s

the Victorian novel but one whose first principle is freedom not
authority. In some’&ays it'is as if he merely  récords the thoughts’
and actions of those beings of his imagination whom he has sét

free, Hé has abandoned the traditidﬁél novelist's godgame in an

f‘ort to create an ex1stent1a1 work of 11F°-—art. His charécters

2

dﬂmand that ho ﬂustly portray their dnc1szons and actiors, the

. . 15 .
truth of their lives, Phe characters are more often than not

people who coudd have been but never were, TRey are fraqments of
L
. ” N ATy . ,
the author's exnerience, imaginatien, and life impressions until
they begin to take on annther dimension, the third, and inhabit

: ) i~ ]
-a world of realistic romance. It is as 1if the characters_are dic-

L . tating theirstéry to the noyelist and for want of a more creative

' .

- rolé~in the artistic ﬁrocess he must write himsel® into the novel

in a'misleadinglvtminor role; But bedause Towles is writink for

a contemsorarv audience his aim is to enpame the reader in the ar-
e "~ tistic vrocess as ruch as nossible, Fowles takes his cue from the

- - new metatheatre, in which the nlav-noer is invitedsto actively taka

¢

part in the nerformance he has gone to see, Fowles achieves this

~

; . ‘sense of metafiction by.emploving the multiple. ending technique,

1 ’ . -

.His reason-is twofold: ¢irs§‘it'adds a Vietorian flavour to The

. Franch Liautenant' Joman and sncond it forces the reader .to choosa

~ <y

a su1tab1e endinp according to his own frame of re“erence. rowles

. discusses the tyranny o‘ the last chanter”@nd olavs the game ofh

hazaré'by Fripoing a- coin to see whidh of the last two endznps will
- . . . ﬂ}( - . oo : .

poe "
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" indeed be the final one, This is a,ple.which he is entitléd

to use, in order to re-emnhazize the role Dlayed by hazard, but’
' the reader must be aware that the- order in which the endlngs do

aovear has not been entlraly left to chance. “Any wrlter who
o takes opride in his work is sure to°man10u1ate the’ "coin" so'that

.

the penultimate ending is the most arfistically vilid one, Vat-

urally the most credibl2s (realistic) 2ndino annears in the last

i
) chanter but those who are more conventional or more romantic are

©

-, ,
not denied their own right to choose, Ironically, in The French

< ‘Lieutenart's Woman, the last chapter is not only a possible'end-

ing to the booV but also orobably the b991nn1na of a new tife For

— e - - S - - , ——

Pharles, the maior ‘protasonist, and one on whlch the~readgr is

free to let his imacination sneculate, The reader is thus en-
f - . P ! ' : '
s couraged to relinquish his role as nassive observer and actively . ‘
d : ,
™ - . s . . s X » :
: .participate in the creative/artistic nrocess, According to James

o -
+ - ~ . .

n, the:thres endines of the novel have a different opurvose; -

'

rata Tﬁaxﬂgh;ee éi Fferent oossible resoldtions, each

3
|
3
Q
e

t _ charactérizing a~different nossible persaect1ve 1tse1¢ hlstorxcal-
ly de‘1n;§1? toward thg\d';nts of the novel, coulﬂ be thorou0h1v-

conQistnnt with the issuns and characters ?owles has set in mot;xon].‘6

¢

The t'owles.-rwlr'r'a‘t:or' avmears to give hxs oninion'or comment

.

on the behavxour of the characters until he can no longer be sat-

@ ° 3 N

. isfied WIth his voice-from-outside role, We first enters the narrae

2 -

txve as an anti-social gentleman on the’ train and later makes an-

e ¢

other ypoearange/as a J%ané\ified imbresardo-liko figure (reqem- 1

3 who “ty '.
bling‘in §ome ways Conqhis of The Magus) who witgessgs Cﬁqp}es s

& ' . ’

T 16 .
ot Ce? ,Gindin, p, 423,
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final momants of 1life as lived in Th¥ French Lieutenant's Woman.

2

14

Althoupsh his apﬁéarance is brief and minimal he continues td.

haunt the mind of the reader, in fact, one is very tempted to i-.
Aentify with him, so great is the temptation to enter this fascin-:
ating fictiqnalgyafld, or to mgke this world reality, devending on_

one's persvective, L. U

@

.Fowles writes, "We are all in a flight from the real re-

ality," (p, 82), ‘Thus fiction becomes the reality a“ter éll,.and

every man is an artist who}writes,the no;el of his own life,” If

everyman can liberate his central char®tter, himself, as-?owles

. is liberatine his- characters, thnn each man can create art out of
i7 . L ‘

vy

his own life, ~

33

Ve are all novelis'ts, that .is, we have a habit of writing
fictional futures for ourselves,,,,"e screen in our minds :
‘hynotheses about how we might behave, about what might. hap=- {
- nen to us; and these are novelistie.,.hypotheses often have
e very -much more effect on how we actually do behave, when the
: real future becomes the nresent, than we generally allow.f
- . ' (p. 266)

Towles feels that the noval is a form which will survive (inspite -
. . \ ’ . ‘
of the c{npma) because thére is so 'mucH which can be left'Qut, that

is, leFt to tho rﬂader s imagination\\éyanguage is like shot silk,
L LT ..
so much deoends on the, angle o‘ vi sion,” (P- 358),

The emshasis on uerspnjl choice is central to Towles' s
AN 4

phllOSOth‘ in The French Lie tenant' Woman'he dePines’ﬂod as

A 32

wl ”the freedom that ellows othel freedoms’ to’ exlst," (p. 82), and

]

asserts that dhancé (hazard) is the ovnosite polaritv to choiee.‘

azard of course also takas into acccunt those "mutations" which,
occub outside the main line af evolution. In such a persnective

the monal cboices of the minarity«who contain a Dotential for gvowth

ﬂL. *

t

K ". . ‘x » B '! s
P i"" Lo ,; ). R
SR AT gk;qlmar, D. 72, e
Ca v e Y . ,‘_ : .v . i '.'{ ‘ ': :
K ?
,
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. , i .
through the accident of beinp educated}towavds a certain con-
. ’ \ ‘? 4

,sciousﬂess in a marticular situation at a »recise historical | .

~

—_ , :
,moment7become all the more orofound in a society governed by
consumntion, custom, and waste, The lack of transcendent de-

sign makes the battle betwedn being and becoming, between good
R ' - 18 '
faith and bad faith all the more precarious.

I
1

It is in Vdaigg’s conception o chara%tef that we come
more centrally to the dramatic nersyésiy nesé'onhiﬁ éxiéténtial—
ist philosdbhy, realized in the way mora£’§ owth sorings dia-
1ectic511y out of the tissue of contradictfons which his major
protagonists embody.lgcharleg,~sensitivity aNied to selfishmess, .
is obsedsed-by the enigma oF'Safah, hlﬁriné-rece ing, subtie-“
simole, deFeﬁding-éccusinp;"and he has come to terms with the qon1'
tradictions in his own nature that sHé,arouses before he can f{nd‘
his authentic-identity, Such'relagiqnshivs"ind their meaning

in .a moment 6f-Xierkepaardian decision, and The Trench Lieuten-

ant's Woman presents much the fullest working-out of thisvexis-

tential moment and its aftermath when Charles makes his irrevérsi-
ble decision to 'saver his engagemert with Crnestina and the world -

of _bourgeois waﬁﬁth'and secuﬁitg that she reosresents, in favour

of Sarahkand the radical éltefnative4 to social custom that she

-

A P, .
. poses, This leap in the dark, set against the suf“ocating en-
L vironment of middle-class prooriéty, inevitably results in so-
. cial damnation, and Fowles rafuses to offar any solution to the -t

- future that waits around the corner of his open-ended fictions,
] 9 o { -

18 K T

(e Bt.nnw.Jzu. . R '
) . 19 l - T L . M ) . e K . . s
, - I ido’ p._325. . ‘-l- g | ,, ' -
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o txistential choice may léave Charles .naked againsf the flture -

but it is, anally, precariously affirmative, allowing,him to
4. dlscovnr a hiddan strength 'in himself and an atom of good faith
on which to bulld J'new and authantic life, with cr wlthout a
female enchantress. If "True olety is acting what one knowq,
(Matthew Arnold, Vntpbooks, 1858) (», 361) Charies has become
a nious man because he has_learned'Fvom his exnerience, \

n N *
\u\ One might profitably commare The Trench Lieutenant's Yo~

ggg to "The Fnlrma" of The Fbonv Tower. In the latter wérk; a

seamingly haoov and successful 9r1t15\ M“”EEP of Darlxamant dis~
auoea;s and cannot be traced, There is ig,motive to be ‘6und for
his stranpe behaviour, The stcory concluded with two supnositions
- b§ a voung writer, suupqsing she is writing a novel, In the first
cohclusionlshe has the man hidden‘For é Faw days bv a synpathetic'
nerson while he nakes arrangements to flee into'obécﬁrity with=

©

o out a trace; in the algernate conclusion he drowns himself in

‘ {
{ the nond of his country estate wheX

e no one is likely to look,

flTHough the endings difFar the cause implied for the orotagonist's

dlsaounarance is the same: he wantad to. escane From what hn‘con-

-

51derod to be a mnantnaless form of nxlstence. Apart from the

.

obvious parallel with the multiple ending of The ¥rench Lieutenant's

Woman, the story also deals with characters who are trying to es-
cape stultifyine lives, The success &F Sath Sarah and Charles is

- AN ' onén.to'2y~stion but'tﬁeir oewcep*ions-of a nned for chanée'ahd~

4 1

.

dissa%@s agtion with thinps ‘as th-y ara is self -vident. ‘ Sarah is

, . . 53{;/ %~ i
: onenly ihnt at th~ bevinnin of the hnok as sha stares out to

.

s
.

——r

‘sea (a_swmbol QF'flux, eqnstant ghanqe),;as i1¢ sne'is lonkine for.
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’

a better world,  ‘Her refusal to conform to quventipnal modesa

of .behaviour establishes her stand, For Charles, the discov-

»

e

ery of a need for chanpe is much slower but no' less sinalemind-
eqiv_adooted once realized., Searah mighrt b2 seen as the pio- -
' ! )

neer while Charles.is the initiate who fellows in her footstens,.

. C“*-'— 4 » !
A¥ the end of the novel he also star?y into wAater as 1f seaina th
\ hl .

.

course e must take 1€ he is to attain what he set out to accom-
‘ . P

nlish, The novel ha8 comz full circle but at the same time it

hz2s nrosressed, "hat may be narceived as Sarah's victory is that.-

N \

4 /Ao
sh2 hes saved a soul in ereater need of salvation,and in far less

likelv circumstances than hersaelf, Neither commits suicide ‘as is
intimated in "The “niema" and thev are -much .less enipmas to

s

themselvas and to others of like kind than thay had been . before,
> . -

.

"Aptina out" of societv, i€ it is a choice freely taken and duly

..

considered need rot be a nintiliztic act but a »ositive one, Once

o

" ‘ . g » ! ' N
acain Towlas uncovers som2 of the mvysterv of 1ife and delineates the

‘mrocess of lrarnine €rom expariznce, which is often bi*ter and there-
. . ~ o ,

¢

€are worthvhile, At the same time he dees not tqtélly solve’ the

o
e

muegtery which helsees'éq intepral to, 1f not the -vital factor, of

o

lifa itself,
‘ v
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.{f; T ' . THE_MATUS: SPATIAL CONFRONTATION - o
"'6"(%' ‘ v " ’ . b '\ i '. A o ‘ ' '»
: & Thoueh The Mapus, .fohn Fowles's most ambitious and com-

’ Yy 7 -

A-~ I

olex novel, wasrnuyr hed i 1965 and ‘appeaared. ag Yis second. WOrk ;

Followiny The Callm

tor, it was a#tually writtem-£irste-at least
a first draft--zn 1953, and laft for th vears before it was re-
vised and qubanuentlv nublishnd.l Towles has aﬂn‘*tad that it .
s the moat autohioaranhical o’ his thr@n novels anA in My efe

- A;f, t:mation it is tho hest, T have chngsen to treat Fowlas's First

-noval 1ast in this thesis as it seems to provide answars to

vaaivn motifs of collenting, evolutzon mirrors, ard maska, nn

. the other hand, maybe th» ‘acf that thess questions » not anse

.- . g

wered in the later booke but are mentionod aaain, -qdiratas

) Lo ?owles's dissafﬁqfaction with the answars in The "a«ds. Nese
- pite this, however, hisg attiﬂudas toward: these ideas ape most

’HeFinitivalv bresented {n The Nagus wﬂether He has since: revissd :

[l °

' . | nis outlook. o% not.w 2 o :‘L K e

: ,A ‘ﬁ' . _The: M&ggs also doals very muph with tha 1deas~cf powev |
“"'M' and\‘pace.. ngéﬁf;‘ a Prospebo figure, has almost cémpIeto POW~
j : 4 er over, Mi,qholas ,; in. tum chholas exn*ts cohsidevabls pwar over

Alism. ' rn the Mrptv'cate the powar 45 positive, .\..Lthe acoond

: . some of tha questions raiaad in‘The ﬂoll»ctnr and Tha Tpenah
" lientenant's WQman, in pmarticplar thohe associated with the ner- ///

—]
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~w——exertsfhis nowar_ ovepﬁxicholasfin_order to Eroe him_ From his . .

<

9its Uses and abuses in this novel. As wall, tha notion of snace,

vhola, The. idea o‘ confrontation uhich nqticeab1v nervadns each

napative, This chanter will exnlore the WAvs in which Conchfﬁ y

arti‘icial sense of realitv and sel€ish interactinn with others, -
, Nicholas's venlization that the nower he«uields over ‘Alison is
un4u9t, unnecesqarv, aven détrimental to ‘tWam both as tndaaendnnt

. . Vi
hneinog nrovides vet anothar iwnorgant consideration of nower and

{nner and outar, fieur23 stronely in .the ornahizatﬂpn105 the nov-

el, structurally ang thematically, and in tha Fowles oeuvre as a

4

of Pow]pq's novals ?q mapni€ied in Thq Mapua, The onrotagonist, ;

Nicholas, is facad with hoth tunas of confrontation alreardy das- e

cribed in Chantaerg II-6 II,soc{nl'and tannoral reqnert{velv,lbut

.

in an ovarall context nf anatial con‘rontafton which {s awnarnnt
From thn three nzvt arrangement of the book ¢ Erpland,  "reace, o

Tneland, Ny . . b , | -
rowles has ravealad in an interview that Ythe basic idea

b

of a sacrat worlﬂ whose panatration involved nrdeal aagd whose

v A

Final reward was qelf-know]edpe," obscssed him.2 The“ bonk was

1

nntanhor‘ an allepory or fable, of his own narsonal axharience
in Areece, The book snrane From a very trivisl visit to a villa

on A Greek island where nothing in the least unusual hanvened. In ’

his unbonscious he kaot arrivinp at tha same place gpain and againg.

"aometh%ng wanted to hguben there, somdihing which had not hqn- '\

<3

nensd at the time,"

Yoga, 0 . g

-

3' L ) ¢ . ) _" R - .
_Fowles, "Notes on Writirg a 'Novel,"” p, 89, ' & - o




WA ety
S TR g s N
@}g T Mly‘r‘l:ﬁ“-ly.‘Wﬁmw,i%;ﬁ T

.
> A\

95

~ 0
“ - 7

Fowles feals that {P one wants to ba .true to li’e, one

4
should atart lying.about the nggliﬁg_gf it. , This is nrecise. - \

TT———

ly-what he does in The Magua bath as Tohn Powles, oriéZ@E‘ETffii“ - -
and as Conchis, tha mapus of tha nova), whgch he seems to adoot-as °
.his narsona: "Evérv truth at Bourani was a sort of lie; and .évary
lie thare a sort of E#utgﬁﬂs fn one levé; The Magus is a never-
ending mystervy atory which nlumbs tha concent. of mystnryJitaalf;

m tha nhilosoohical leval it {is an in-depth nrohing of the nean-
ine of freedom and a'yomﬁelling assert{on"of axistentialism.
[ ‘'
‘"\<. Nicholas, Ur'q, A vouno nx‘ord graduafe "handqomelv eﬂuibned.to r

It is neoessary thouph/difﬁ{culf to' summariza the aloE;

fa11" (v, 13), takes un with A?isnp, an Agstralian rirl he meets
At a marty in London, Thélr affair becomes sarious, "in our age
it is not sex that ralses its ugly head, but leve," (5, 30), This

i3 more than !licholas's cvnicigm-can -stand, so he laaves Alfson to

»

S E e e
>

acce;% a job as an Enplish instructor at thé'Lobd‘Byrbﬁ.School, S
. @ ‘ . ‘ . ‘

QAT

Ry

v - lw
~

» " a'sort of Fton-Harrow anclave on the freak island of Dhbaxds,
¢ B & - T :
| "~nly-a look north from thare Clytemnestra killad Apamamnon,” (p, 47),

» ‘

Bored \immﬂasurablv deov-ssed by the se]F-ravelation that

"

he is not as ha had thought, a talentgd naet and out of vhase with

. tha ‘throb of tha sultry, whita-sunned Med{terrenean 1qland Nich-
olas contenplateé suicida thah takes o long solitary walks. On

| . \ :
. . one of thesa walks ﬁ\‘nsats a wealthy English-barn Preak named - ‘

Maurice rnnohis whn may or may not hava collaborated

| zis dur:lng the war and now uvu as a rccmsc on his

.. 2o N

N 4 . é ,' .
v T . \
. o ! . e, e
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‘ ;// A Aeainst his will, he - becnmrs a nerformer in thanm, nainfully ha

1 ide
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ancrugtad island -estate, . SN ' ‘ .

The oqtate is known as Bourani and it is thera that Nioh-

"“_“*‘**‘_Iaq i§'u§H§?Kd—fntﬁ—thn—nvstarfes-sConﬁh#s’sAnafaéexieal—uiawavq.___ﬁu*

© on 1ifa and his eccentric masaues which, Nichdlag later learns .

. \dgbe nart oF what isi?alled "the voﬂaame. " a : °

i

s

' At Firq* Michalas is very qventical in His attitude to-
4
vard the mnsqueq hut as tan arow more eliborate and intense, his:

T nerception of what ig real’ and what 13 net Aims and vanishes, °

r2alizes thav ara nat about Conchis's 1{ce--thesa enantmants ‘of

an Edwardian romance, of tha Yazi occunation; thasa absuid nlaylats
13 / - ] «

“tnr da Sade, nshacana naradies 8‘ rPﬂV”?"+hs, brqtond maetinnq
of ﬁsvchoaQﬁlvq*s-iput about hisLown' ha. hacomaq 3 consvirator
’ . in his ovn destruction on» oqvnhiﬂ robirth--ha does not knoQ\WH{ch.
- o TH° nightmara dnenens as ha Fal]s in love with the beau-
tiful Lily, who anmaars in the mnqques as Conchfs s 1g1s lovar,
" and then turns out not to‘be\Lilv at all, but Julié--ér oarhaps.
"har twin ﬁiqt-r. Vioholnq.has a brief romantic intﬂrlude with
‘Alison in Athans, than léarns that she has killed harsel,
Now ev-rytﬁinq boeomes comscinacv, ‘the fact that it 1s all
‘ - so ludierous in no wav valie$as hig horror. ”{red ‘rom the sohool
s . vicholas raturns anw;ilv to Léndonfintent oh Perretinp out the rea-
sqpa Fo@ His ordaal, Ponghis 8 raal background and tha nurnose of
the 9odpama" But tnnoqsibtgwthinos continua to hannen- \lgg@p
/tuvns nut not onlv to be’ ali»e but aomehaw in leagua with Conchis

and hin cabal. alOWlV, excruciatinaly, Wibholas uuﬁavqls, tha : v
' thuth ar trut\s cohﬁayad by* lias.s'g,;*“fﬂ"f"'5f‘{4~,'ﬁw‘ﬂw,.-' L

Wl

‘in%;?;\~sﬁ;fu _aalibtarrémontugmithy "Playafs of the quguMi." New ?abk
‘#1555? 17‘January 1966, pe U85 I N AR
i : < Ay "&; o
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Though this noval may purnort’ td be concerned with most.

of the questions‘Gifaﬁ_ﬁlapue‘?ﬁE‘FﬁiﬁEﬁithC‘qu3s*inﬂ~%nd§v%d-——~—Vﬁ~_w~

. nal, its nrimary theme is a simule one--love and hopasty which
va . ll

ahould accomnany trua lova: "Thou shalt not commit nain" (o, 590)

~

iq imnlinit in all the lessons whieh Conchis saaks tn imnrass

.

. umon Nichnlas and have him {ncornorate into his evarvday 1ife, .
¥icholas may very conveniently be sean as a modern Oreheus o

figure who dascands into the truth-tellins magical underworld of

> f
' Conchis's masques and rasurfaces to recoenize his Eurydicae's worth
. % .'!

and ‘the arror of his former wavs,

Tn an ane whi ch cnies‘Fov'ncwar--bn it black; red, browh, R

. — .

‘Bmale or "“or.tha nannle"-~“01199aaxﬂninﬂq tha manr@lejgntal

'

o sifuat{nn--tha waationshin bbtween individuaf\

, Conrﬁis maninulatas Nirholaq nthirallv, psvrhicallv 58X-

I
aowary over h alf and how to resnoneiblv amit nower {n order to’
(. 1
haln otharcl#ain a similar *raednﬁ and FruitF?l selF-awarenasq. ;

uallv, and p:ﬁ;ﬁoloaicallv in an effort to teach him the value cf

Thqvuroeess of . becoming selF-aware or attaininp novar is A rele

. [N J

at{vely lonb. ‘arduous ﬁrogess for V{cholas--a 1ournev into tha

easanoe of his own h\man p_g_i_r_a_g_. Th) "iassons" which Nicholas
ha awd o"f;i +r£a1. A*tcr‘ba 19 givan ‘o aupposad psvcholoni-

: cfﬂ réoort onrtha stato of his psychq Wicholas is: himshlf made Uy
‘ \wdge\and ﬂ’unfcm !s ‘sagmingly iu e zamiﬁon of . ‘;owor‘. M’ter
\ Nlahélan is told 'Q.hlﬁ‘t 1;3,11 !S.fs st&h :ls :;untiany nogut{gvé M\

- fuuﬂa*gfes-af the hands of. ﬁonrhiq only begin to taks a"fact at
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‘_*‘Iagrnswthaglgis_judggmgggkgf_fbgm {thé psychologists) will tlke
agéneoifié fnrh, He may ohooﬁé.Q;w;;;;;;i;;‘;;;‘fo strike a

. scana poat amongp thcm--anoronriatelv 1ily. The eat o'nine tails

n 1s nlaced in his handsland Lily 8 back is bared:to him, This is -
Nioholas Y monent of truth. Ha saas that he is "*udae only in |
nare, Like alltiudqes,.r was €inally the judsad; to ba iudped by

my ﬁudp?nent," (n, 464), He thinks ha undarstands why Conchis has

. mt him undar his nover and difactlv'relates his nresant experience )

to that of Conchig Aduring the war:

voo L knaw T had absolute “raasdom of choiee, T could do
it [strike] 1€ T wantad,  Thar suddenlv, ! ‘
T undarstnod what T had misunderstaond, . :
T was nnt holding & cat in my hand in an un‘nrv"qund
cistarn, T was.-in a sunlit square and in my hands 1 hald
a "arman machine aun., .. . .
811 Conchis's manmuveriwne had bean to briny me to
' this; all thn ‘charadas, the msvchical, tha theatrical, - - -
© tha sexua], the ﬂsvcholonicalg and T was standiae ag he
" had stood bafora the gunrilla, unable to baeat .iq braﬂﬁs
dut: discovaring that there are stranca timas €o v the \
calline in of old dabfw, and ayer strancer nrices to mav.
'b . o - . (’,). "56) - ' M‘

Jut ﬂ{nholaa is %rOﬂn- Conchis had bvought ﬁﬂwar fp hear <

o

Y

- on him not neretv for his moval nurgation or aec*ﬁﬁ*°c en*oynont.

v o,

Only tm tha n’tcr@gth nf hia‘narcosﬁf and disintox »atro? doas -
.Wicholas bapin to under@tand ‘how whut Has hanaansd has bqen for
hiq own oood. ﬁpr fha ’irst tinﬂ he comes to priss withztﬁ- truth
"of nis .own idehﬁitv.-,; ;:f‘w‘ﬁﬁfyﬁiﬁf%?g. ftﬁﬂy“f‘l,L“%’:,_'

: 1 qjjt Ye malizes t‘nic 8 "dcath tbo rxate." '1‘:» d,eaﬁh is- Al- :
hmn's. “He nalizn ﬂutt hé lovad her affﬁv All’ ‘ba* did ne*t’ ua .

11: bur-au’sﬂ of h’fos ;niq@ﬁpg; B iindness»'uhﬂ‘ aelﬂnhmas. !}t !gnwg |

Y
1

4 r.‘ﬂ

§> hur

now’ that ”hw mgiﬂ K. ‘f,‘{‘?{ 5 Br iy &dm'i’s“iwwn *xsr»(né»?m)ﬂsi’.t%
" ) ' ” I' 3 ‘v,;‘,‘:“: 5 A “, :’sz: " o \.., s 4 . 7y b
é “ﬁaﬁ Watal -

L on&iiw; !}w ﬁmﬁicxtﬂﬂﬁ

O
u,«:

‘ [
4
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attachmant to all that Lily was . nbt, (n., 502). . " ..
¢ S Tust be'or& tha trtal Nichalhs baging to doudbt t\a realx

- ity of Alison's death. His m{nd\plunned into an abyss--a dis=-
balie¢ in nnythﬂnp and - everyona--comolete 1ack of faith. 'IFf Al=: .

iqon had baan convinc°d to jbin Conchis 9 masqua Nicholas's»onlv

' - anchor to realitvﬁwould have bean ‘washed awav and ha would see

* L3N

e AN
’ his whola lfFe as a consniracy. ,His betravnl would have{been COMw

-

»

olntn, His mind vivisected untiL thorc was nothinr left, - .

’ - WHen he,raturns Yo Athnns he seaes Alison “rom a windxw i?
his hot»l and knowg thnt his ureatest ¢dar has bean realized--gshe

: , too is in,leagua with, Conchiq. At this noint ihowever, fhe our- ,

' nose o‘ his search chanoas: though still interestad in the real-

N s tty behind Conchis a maneuverinés, hi's nrimavy aiw is to Find
‘ " . i ’

Alison. oL o B

., [}

. T Wicholas contadﬁs the fowmer unplish naqterq o? tha Lord

AP RINE AT EEE

‘o ﬁyfon Sphool 1n an attemot to rowware exneriences at -Bourani, but
‘ ) thav re#usn ta ta)k about them as if out oP loya]tm tc Ponchis.

’ He begins to see ‘that the nower of tHe mAgUS - has lad them to xheir

o own nomehts pf tfutby too personal ang'sacvad tp aharam Latsr,
‘-i”“fg E whan Richqlas<c?maq”ﬁo}batter>und¢"tand-§n5g9h$mhse o' Conrhis L L




' .
| ' < =

© . trust. two neon'la build bemeenﬁpir minds....the ona thing that,

ey .;st_nmr_no_mg,bamﬁznm_pamlpa whc havq e*‘ﬁsred each other 1ove

- 4

fis a lie," (po, 549, 551), She reveals that Conchis’ and his col-

’leapues Yave acaanted the re&\nonaihility that their good luck in

the lattery 'o"- axistence has put upon 'them a that- they are chart- /'
‘ ing the vavane that is, an, ev,olution of moral r'eeﬁonsibili.’ty\ and . -

{
*selF-awamn qg brad o’ undamtlndinw aF ¢nasel¢ and the pi"ts that

e others h&va‘fo pgive. She tells Nicholas that Alism stays awav .

o

N of‘ har own accord and ‘imolies that until Nicholas learne how "to

hanvn.re 'maile ?hinps,"— (n. 573) and aonmciate the qnalities that K

1

C Mison wcsqessen he will not be m‘unitad vl th her. o

‘

Ln.the intnrim ‘Jicholas rgmts A room from Kemw, an authan=

: tic, Bohoahn ‘mn thn th#rt»ias, who moth#r's hin yet does not %

o

.

. seo catar to ‘1{9 “aultw. Nic‘holas maa‘i:sfg Toto, A waif- ik driftqr . :

i [ who)'Jalls in love w*.th ghi.m. " "I!‘\o',l h the zwl.ationsh{-s wanring -aia-

~ , Mnic Nic\ala,é perce-otiqp is stul too bluntad trr avwid hupt- .
' inyuTO'}O. ?ce gwain’ he co'mnits pain d\te to selF-abs?:rption and '

.- *nse,nsitivity to oth-srs. Symboli%!a;’liy.,thd ,fmgile blue bla.te

oty A

%

which Isii"'da Séiiﬂa ga"’;'

’ %

R

‘} 'w 4) :

,‘hﬂ \



(. a no'w or nevar, again an enulation of Alison's Formeiﬁ ultimatym,

f Wut one thirg is\ dif’emnt ’ neither Nicholas nor Alisou in'
Y ’ , wearing masks, and thas choise that Alison mammmﬁm
i:; s Nicholas is not .frea of Conchi or 8o Fin thinks, as he imagines
qﬁ%% "3 unsaan eyes iq‘rumberlgnd Terrao ;} He ooncoétq a ﬂlan to ouT%
¢ N |

.

M 7 wit the sunposaed soeotators- Ali' on is to play her part and meet
him in the "wniting rocm" a‘ the Paddinpton ‘;tation. " Sha is nct

¥
" to say vfs or mo Rut to do yes or no for Nicholas Has at last

o

realized the inadequacy of words, in' fact, is attemoting to- erad-.

-

‘ icate the barriers which they arect b*s@_c_gion'. He slaos Alison .

*

- and the sipniflcance is twofold: first he is comm/ttinp the ar-ch
erimn of’ vain but in &~ uhg}"s'i/cal rathor than a nsyc‘}olowical cone |
text, and sa(:ondly he is exorcisinp her hetmval of him. He is '
axercisina his nawer ovar her but for orvc(elwe know it to be

1]

the corrnot kind of néowar--by oivinp Aliqon the t‘reedom to chpose

3

he is vivinv har {Aantity and arnentin,p his own,
1 -0 .

The noval con.cludes with Nichola,s walkinq e

P \ ‘ ' - A

b s eeefirmer than e\nohnus...not onca lookina back,, ' Jhe autumn

: - prass, the autymn season, the autumn sky. Peosle, A blagk-\"

’ '

7 " birdy poor fool;, sings out. of season from the willéws by the \;;%
S 1ake. A Flight of gray . oip@%‘ns over the ho v Frapronts

. of freedom, an, anagram’ made flesh, And somgwhare the sting- -
ing smell of burninv 1eaves. g . S An, 608y

I

Nicholas has rea*t:lzed that ‘l"\e* w:lndWs ara F‘aoe‘le%. The future y

is f'or Auson and himsel? alonq, thL qaas hewe abmohded* \Iicho-.
1aa'sk,ultiqu *diabove*y ia t‘ut thrru is'rzo nodame--thét ha”:bs .

rit‘ual sqwhs‘ ’nec‘anury asi
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.f' recovered, This quotation, by vivtue of the: ptriking use of the
presant tense, e hasizes the tineleqsness of the seasons of

é oy ) neople's 1ivas and the constant ra QVaq@ﬁﬁUf*th&;aﬂq&isiiﬁA”LJﬁi;ﬁﬁ

é. B - freadon- so mankind as a whole, In a4 sense ona may ges’ this ‘scene.
" as the statement of Nicholas’s nsyohic vebivth. Autumn signifies
\ the death oF his old self “as well as thé nhoénix 8 magnificé;t
) lcolours;.death'byffine purifies,tha sgirit until.it arises from
fhe nsh@sxo5~the "burning leaves."’ Thus, uhoenix~1ike, Nicholah
. emarges to live avi?n witn oower and understanding and perhaps

with Alison. Tneir new livaa, toeefher ov~not will enable them ;

]
beﬁaviour. - , ’ %

Micholas is viven ’reedon, which for Towles's charactevs,

s

is "the ability to emit powar,” The oover of Conchis has issue

and nositive eFFepts becauqe it does allow Freedom,of chnice _and . K

- /

: ' action--the axerciqe of. nersonal power. Ponchis does not dgs-

'X ‘ ) . Sy :
k L tvoy V;cholas in the end,but makes him mo%e alive and aware

PPN _‘~ -

{ , ' hence .more; Free and pawerful. ﬂ R £ - BN ‘
, ) . ‘ Ar K . . .
, e Maurice Ponchis has 8icholas Urfe undergq fcur mgjor masques
, i % - dramatizutione of his (Ccnchiz's) 1ife in an effdért to ‘awakan

L Nicholas té the &anicidubness»bf‘his own The first episode whicn
Cbnéhia Nlutqa iq that* bf his 1ava affaiz- with Lny Montgumery

s

\ i % Y
.‘gn‘\ S RN

ztc %eacﬁ w&nuaxikaﬁggwj;*f‘ A 7tﬁat war is mad, a,niacn

'”«roparg Nicbblan fov

»x—’m

t"" et w\s, D

d#z”“:‘? \ 5%
Yep:

i )
2 i"}‘m(f T o
«m‘* “‘?;b“’(‘f




' was compromised by the‘G.ﬁmansa and Nitholas's own moment of truth
Lo . ’ P
. ‘., 'when He is to decide whether to punish Lily with the cat or not,,

Yhat Cdnchis became awa f during hias exdirience in'ﬁEFIH“WaP“T—**"——
-, ' was the passion to extst--and fgr that reasanngg Forynve hiMSeﬁr
the failure to die by the act of "des artion”, He tells Nicho@as :
that "it is the self J%ic\ must not b betrayed '"(o, 128), but ;;;_
! . problem for Micholas'is to discover hisvtrue salf,  Conchis noes
%i’ ~ on yo,%ali Nichoias that he had resolved to téll‘his’familv and “Lily
‘ the truth abou% his dqserf{on until tha actual moment of confbéan
tation..fAt this ooint.all‘he could do was iic because "some trutﬁs
iro too cruel” (»n, 1u3). 'Ha does, however,,evéhtual y tvv‘%E ex-
nlpin to Lilv his’ reasonq ‘Or desertinp, but ‘sha does not undar-
'stand. The aoint o‘ this revalatfon, as with most others ie to
\fistxll For Nioholas several tpgths about life. The rnlat*onqhio
et with Lily that Conchis outlines ,serves tn pPive evidence For tKa
o | ‘ qtatdment that- "love is the mystery betweﬂn two neoule, not the iden-

o tfty " (n, 1u7> _This is imnsortant for Nicholaw/io oersonalize in
: -+ his relationshio wifh Alison, for, he is reticent about serious’ in-. -
volv:nant with heﬁ*’gr the wrong reasons (social backaround and

canvantion). At times, when meeting ald-\&hool ’rienda, he faals

«.© . .+ smbarrassed 1n hab comoanv\,xwhaf he should rqalize is thaﬁ their» §
Y N
i‘ferences vrovida Qpe 1avsenugandeving myst&ry (Faacination) An

;«i -~

. fheir rulationahio and 19 somethinp to bc rcgardsd as a positiva
. &h\fﬁttr&butt f;ﬁhcr fhan a negativa ﬁhlu Huﬁ ability“to deal Mﬂth




' Nicholas's romantic and bnrealistic avnroach to lf‘e,' If he had

baen able to recognize the\complementarity of théir\ggo different
“
“—Harsonalitims from the ondet—of-their|affair much suffering on -

b
’

both their oarts micht have been avoided, - .

o . . o

' Following this narrative Conchis nresents ‘icholas with'

dramatizations of-the incidents which he has related, 1In this way

¥

is he introduoed to Lily?!uliﬁ. Nf course Nicholas €alls hone-

- ' A

lessly in loverwitﬁ this romantic figure who is ah extension of him

. . |
~=a character 1n a -literarv setting; avan as contamstrary Tlie (
' ’ %3

she aﬁpnals to him bacanse of their similar backevsunds and inter-

‘ests, their identi}y. It is the penetration of LI lv/Julaa s "myse
tary'-=the pers oni‘icatiOﬁ of his own qel‘iqhneqs--which finally
'disintpxicates Sieholas From his eraving for her and anables him

. to fecoqniie Alison for what:sﬁe f%ul?gis--the salt of tﬁf earth,
Alison oan See thé “relationzhips between obiects ”*ereas‘nicﬁSTHE
can only see the ob%ects, thernforﬂ whnn he stoo~s to nick up tﬂg *
“Fragments ‘of the bvoken nlate he perceives the “m-ésing".link

)
- . -
. B .

\ whibh in “aet is not missing ,but merelv unseen, =2 narceives = -

S~
"relat{onshin" and the truth of thb dictum "Thou s-1lt not commit
) , e Dain ‘ :
The second 1nportant/enisode which Conchis *ells Nicholas

S e
- ‘ is that concernxng ﬁts mentor, da naukans. Da Neukans. was a rich

man possessed by tha idea of‘collaction. ‘Though “2nchis could see’
B "' his mistake (niswlared values) he vas na?ertheless enchanted by
de Deukané's mapni‘iqunt chateau, Pivrav-la-Duc.a.‘ thereforn unable
‘to acf'rationally.‘ At his dagtq de Deukans Jaft Coﬂchis a fortune

4..'. f - and a question:"Utram bibis’ Aqnau an uadan? Yhich are you drinving?
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The wyxter or the wave?" (ml 183)..' "Nicholas, of course, was trye

inp to drinlf the wave, unable to gsea the life-piving quality of

_the _water of 1ife which Forms the wava ,\ij@e to see the rela-.

—t 4 o

tionship. Nicholas is t'oo roncnrnqd with form--he doas not un-

derstand how hollow form ~an be if the confent is worthlass, "He

¢
s

lives-his own life in'mccox:dance yj.t‘x a'search ‘;nr' form but fails:
to malizé .that only a heahingless existéncg rasults ‘Gr.om 9epa£~- ’
v ' ati'nq movement, vitality, and feeling frgm aopeara'nc{!.l One must
integratae pather than’ dissect. " . j ‘ N
This idpa is develmwd i.n tha third narrative which Con&rhis
' relates to N:Lcholas. It is ‘c‘m‘!a storv'o*‘ his mating with Henpik .

Nroaard o q@ic‘vavrﬂ, a Fanatic Jansenist who lived in isolation

. waitine for "od, "onchiq tmlls ?!1;)101&5 that until this noint {n

" his 11Fe he had tendad to classi‘-‘v the thines of 1life in a scien-
ti io =ind ra"xonal mannﬂr. ‘then he ﬁauqht a alimcse of Henri;c ,

: callinv to (’od He rmaliZed that he was seeing "so"iethinp of such
nower, such myqterv that it exulained all}" (»n, 286) an exber:.encé
beyan‘ the scone of science and rnason.. Conchis bacan to regard -
réality no lonpgsr as.a jaassive entity- but on‘g of. "'v’r,‘vsterious vigor,
naw f’orms new Eossibilitiaél" (p.,, 284), -'The me;sapé which Nicho- |
las is to pln,ah fFrom thia,, seems to be that oF nartiunation'. faal,

| act, live! Trust that wh'ich eannot ba quali’ied or quantified-«».'
discaver'. Conchis hgd said earliar that hs ewied dicholas be. ,"
‘ause he had all h:{s disccve:‘iea ba#ow him. He now urges him to” -

accapt soma things on !'aith and 1earn fmm the/n rather than dise

u/qrd an emr\ienm ﬁvhfch earmot;, be obsewed and ver-:lfied, that is,

15
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. - 3 ~ 4

) The Final;aipnf‘{cant storv of Conchis's 1life is th?t of’

o ‘ ,
his,axoorﬁencn with the Permanq in "reed? during the Second Werd

™ War, He was qiven a choxce, as qpvointod mavor of °hra§gs, to

-

beat three guerlllae to dﬂatﬁ For shooting a few Perman sdldiers, K
or to stand by and’ watch e1phty oF thexv1llawe men , hOQtapes, be
machine-cunned, Conchis was axded in his decision by a ”reek

guerilla@ who after “having hls tonpue burned to the roots at the

hands of the Vaziq was still able to utter one word--eleutheria,
[ < '
/ _freadom: ‘ SRS -
. And the word was in his eves, in his being, totally
in his beine, ‘'hat did Christ say on the: ‘ernas?  Yhy
has' thou Forsaken mo° “Mhat this man said was somathing
‘ far less symnathatic,’ far less niticul, even far. less
N + " human, bnutg€ar nrofonnder, 7'le snoka out of a world the
' very oupnsite of mine, In mine 1ifa had no vrica, 1It.
, - .was so valuable that it was literallv oriceless. In his,
A ‘ only ona .thing had. that quality of =aricelessnesas, Tt
a9 alnn*ﬁoria' fraedom, He wvas the unmalleablo, the eaa j
sance, the hayond lopiec, bevond civilization, bavond his- \
- ‘torv, - He was not "ed, bacause there is no Pod we can ™.
. v know, -But he was a oronF ‘that there is a God that we can’
never know, le was the Ffinal pripht to deny,” To be free
to choos2. ,.He was every. freedom, “rom the verv worst to =
the very best,,..somathing that nassad beysnd moérality but
_ 4+  gnprang out of the vary; essence of thingg-=that comarehande
‘ . ed-all, the fresdom to, do 211, and stoond against only one .
T Ty 'fhina--the oroﬁlbltion not to do all.
: o | ) (op. 39% 395)

o

S

o Conchis dronoed thq*bﬁn and stood by fhe ﬁqgfilla,fthus‘ahnunciéf

‘/ -

L ting and danndln fhe'ﬁreedomvto choose. | R .
L For Nlcholas this . story is of. utmost importan&! it. il‘us- i
” T “trates the naradoxically eruel j“t necessary Frnedom which is the

haritape of every human b&ing. Nichqlas will havé res acoent and
: . '.~ : ccp- with' !thé crualty o’ liFe 1f he *s ever tO\be ;‘r\no. that Ce:n-’
‘;”J:. o chié is” trviny tc~do For yichaias ib equin him with enquph éaurea s
 ;§11." ciagibn o“ life ta enablﬁ him¢to c;;983 frealy ahd ccrra¢t1v~ﬁto
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. ’ components, and .values of life--love, Harﬂony, Faith, and freedon,

. ' new race, a new'lannuage," (p. A5) and a new mystery so he accepts

Lo L self a memban c;# the 1itemti; dfvaams ?f liter«ary sncgess, and al-.

. ; S . ) P

exercise‘fruif’h;,power, nower not. dévoid of resnonsibility-to. ' ’

. v

. ~
t

himsal€ and to others; to survive,
- Y : , « ) o .
In summary, each of these four episodes. which Nicholas must

5

listen to and others with which he is .confrontad in the form of

-y

v the masque, represent an efforf to teach licholas the lessons, -

7

"Not all- powers have to be discoVered- sone have to be reqained,’

N O L S ‘

L

H Another imnortant concept which runs through The Magus:

"' which is intepral to understanding the siznificance of the struc-

-

“ture of the novel and intagral to tha structure of understanding

o T

i{s that of snace., In Part I of The Maaus‘ﬂicholas is in Britain

co - ‘1onnd@rinp around after his graduation fron Oxford. He realizes

that he i3 not aohinvinp ‘anything vérv worthwhxle nor ig He com= -

o by

ine to know himself any bqtter. He faels ha needs "a new land, a

a teaching post }in Graece, Ha’falls in love with,ﬂ%eece,declav-
. ing "it was likje a journey intb snace,"'(f. us), He had baen de-
l
ceiving Alison with .a -ydman for months before he left London. That

wvoman wae ”reece. . The - physical distance whigh hd put batween himes

——— e e [ VDU S e Ve e e e [

’self and hls 1ife in Logdon allows far'a new, preSpective.’ Once in
N “.YV i \'~ oA
freecs his 1nitiaﬁ isolation caueed him to re{~

b,
, .

DS tions. 'He writes poems about Preece“ nd 1 :

u"“'r‘

valuate his asoira-":

?{'o consider hine

Sr L |

PR -k

,,m *
6“ b’

,ta ddminat‘ his reéson '{

o ‘;*\xu t

._';j,.‘»:;glews t‘\ese ‘nogeé dnd dre.amm

f gb‘#‘ mad

v vfw» N 7;



nothingness which short o€ suiecida (contemplated but reiected)

provides 'a basis uvon which to rebuild, It is in this €frame of
- mind that he ‘meets Conchis and presents himself as a fabula ras;

on which thn mapus can inscribe truth, <

Vicholae descrlbeq the lipght of the Mediterranean as being

80 strong that it reveals the corrosion of his old salf. It is

not the nmuted lipght of northern turf but 80 geautf?ul, all-prefr
sent. that the relationship of man to la;d can only be one of lova-
hatrnd, one BF oassion.' What could be ignored in Pnolaqﬂ could
only be bared 1n fireecd--Nicholas's snl' is striaaed to the es-

sentials and the lack of substance is devastating.

We mav sea Conchis as the qréoni‘ication-cf fhe truth- .
talling quality whioh chholas intuitivnlv ’eels Greace uossesqeq.
Ha is the medium through which Nicholas is to learr shout the mys -
tery of rnallty", ‘two sopmingly contradictorv terms but the only .
naradox which is an/inclusive de‘xnitior oF Ji*e. e name’Ponchis N
sugpests the conch shé11--nne which when held to the ear is seid
to imitate the smund of the rushing sea, itself a‘symbol of li?e.

In anoth;r sense "Conchisg” indicatos the Qtate of auarenees oﬁ“&én-
soioug%ess~wh1cﬁ,xs\pr091se1y the stata which‘he e’fggf§;§n Vicholas.
| So it 18 in‘the Yland of nvtﬁ Areecs), that Vicholas undev~
poes his ordnalb descends into the deuths and emarpes victorious
”(iﬂ"acf the name Viaholas ‘anmes Fromltho Crenk word for victory).
Nicholas mug t: exile himsel* fmm hiq motherland Enpland in arder-

L to rra’in unders‘randing o*'"himelf*. frha bourpabia haro muu x‘pumue

,tnia <i»¢uf¢ney dues,av@muaxly 1ead nm baﬂk to .

A to
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from the ﬂrﬂgk for truth), But it is cniy whan returned to his
| , native soil that he is finallyﬂfreg to erasn wﬁat is fighf#ul)y(

, his-époﬁer over,himsélc. Sipnificantlv; Nicholas tpavéls from:
. Fnciéﬁd towﬁgraxos agﬁ-gaék apain, éoth Eagland hni'°ﬁraxos "

are 19]anﬁs,whioh confirms Ponchis 8 stat»went tha* "Zverv one. -

o‘ us’is an -island" (n. 141), islands connected ber “nlationshibs

‘ .. but sssantiallv isolated, It is, however, the relationshing be-

N . tween vooole or "islands" vhich make the basic iso’ation bearabla

and glve meanine to existence. Unt11 Wicholas gains this {nsiwht

‘

he ramains an insular being altenated £rom himsalf] and othars,

y

alay an imvore’

_,nchif, soon N

“after mekting Wicholaq,tells him jthat he is psychic, ln‘Orwa on

1

In VQt anothbr sensé does the idea of snac

s ~_ tant ro n the novnl—-innﬂr or osyc\xc smace,

at which Nicholas sco®fs, Desnite his attitude Yovard "ﬂsychgcs"

e " he iéisq intricued by Conchis ‘that he sermits himself to be used

i

’ as a sub%éét for an exneriment in hynnosis, This dsassage seems:

to be a centval one‘in the noval as it deals w1th t“e kay. con=,
cents of mystery, oower; Fraedom, ‘arid awareness. "ontrarv to

vvicholaq 8 axh tations Conchis succeeds in hﬁaﬁo*xz:nq Him. '
The exuarience which~NichoL§s desarib&s is an’ exa’e”ation of a.

o dimension whirh may best ba desﬂribed as a 4ournnv into inner snace,

\3

The/’ensaticnlwhioh he has is that a‘ a d{aambodtv* qﬂirit "lonk-
< ‘ A SN (VI ot
ino donn intQU??aga as one.looks dcwn a well crtalics{mineo B .

,o o] . " . . '
2 q) . ) N o . . oo N ' «
L. § ot e, . e - L . N .
(OQ 24), e B T A R P o f
e . - . E— .\\ + K >
ok D e . Lo

, . “' - ram:mper véﬁy 1
A niw straras- nasos
R “ii}p'xt Toth

egac*iy the - =~
&ﬁﬁ!‘l’iﬁ; tHe ST
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axactly enual waipghts, *1e ona can think of awareness .
© as wpipht held lavel in-'balance, ' This seemed to - .
enduro and-wndure T don't know how long,-two entities
2 B +"  equally suspendad in a void, squally ooposite, devoid
@f f of any moaninp'or faslinp., There was no sensation of

g ' bsautyv, of noralitv, of divinity, of shysieal qeomatry;

ﬁ' \‘ simply the sensation of the situatidn. (Ttalics niﬁe , '

3: . ' . ’ ‘ (p. 22“)

L : .

7 . This nassage may .ba internreted as an extension of the ideas of

isolation and relationshin mentioned abovea but instead of being.

intellactually comnrehanded they are actualized in this new die

mension of experience which Nicholas is underpoinpg, He {s forcad

tn ?epl the truth o‘ the ideas, The concent of balance is another

very ralgvant concarn 1n The Magus, aq Conchis vary early on in ..
; the nov61 tells Nicholas that: - R . ‘
E ‘There comes a time in each 1ife like a point of ful- R
2 ) crum, ‘At that time you must accent yoursalf, It is
not anymore what you will becoma, ‘It is what you are .-
‘and always will be, Vou are too young to know this. -

C vou.are still becoming, Not beinp. )
' . (p, 105) 3 .

Apain he makas’ Nicho}as Feel the "rightness” of this voint of fule ..

erum in order. that when it sccurs he will. be”hble to recognize the,
aooropriateness of the attenuating circumstances. At ‘Bourani Niche

~ olas exneriences : ; Lo o B B
”“"“““”f““““f“;:ua~new~selﬁ~accautaﬁgg,,a sensa thqt % had’to bg this '
~ mind and’ this bo{‘ly. 1ts vices and ita. Gfr«?**sranaﬂhatwwmw-ﬁ--»
'T had no other chance or. choice. Tt was an ‘avayeness . of : 1
a new kindiof ootsntiality ne: vcny7d£?feveﬂt £rom ny
... . 0ld serise of - the: wo%&*which ad - Haan 'Babed: on the illusions
.. of ambiﬁggn. “The ‘mees of my. Lifs, tne salPishnasg ahd
o g~vralsa.xurninas and the’ trgachermws -al) thase thinga: ould ,
L bacomé A séurqg af ccngtrupticn raiher *han’a: baqﬁﬁa N
S chaes .xand maiég‘ly bggmwsﬁ T had- e othéy: choj; R T
ant of N moml’ raadlwki .
,_uxvﬁcaw&i Tve Are
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.iq nassage indicates that Michglas, .at Bourani, feels a'sénse

of balance anoroaching his 1life, The point ‘of Fulcvun will not

[

ched until he has‘tﬁarned and su€fared and nondered the

4

.,

nce at the hands -of Conchis,,but it will be

1

, ‘ 4:p
o Dppe of tHe novel whnn he understands his ralationship to Alison

4

~ and tho nractical reason behind tho oodoame- L

- . And suddenly the truth came to me, as we stood there,
) " ¢tpambline, searching, at our point of fulcrum,. There °

'«// looknd, Tha thaatre was amoty, It was not a theatre,

. Thev had told har it was a ‘theatre, and she had baliavad
them, and I had helieved har, Te bring us.to thise-not
for themselvas, but for us, T turnad and looked at the Y,

’ - windows, the facade, the nomnous whita monumental €iruresy’

(Italios mine,)”’ o . Lo o
. - 4.’ ('). 60“) , >

. ‘ . To continua with Nicholas's psychic queriance wa find
oo that from the saﬂsqtion of situation and balanca he uropressas to’

»

0 an awaraness "of haviny bower to attract and oower gp receive

e

which "aeumed te ﬁQVegl Sﬁhafhiﬁr de&nly iignifieant abcut bein
‘;i 1 “39 RW&TQ o?_3§f§f1nq anﬂ fﬁi?—bifﬁzfaWﬂvﬁ*Of‘GxiafiﬁQMBSCGMS

E'PI\“;’M*'?"" x‘;‘" ¥ )
ﬁ *ﬁz%ﬁ‘whiah he felt ’vom all

)

R

' were no watching eyes, The windows &E?p'as blank as they e

¢
H

light," (ttalics mineja(p. 225).~nrrom thlg he-enters a Stata lf-* ,




°

.
0

" e final Qtage of this psydhic.iourhey is described in the follow=

ing way: ’ ‘ N

1 felt like,..(1] was 44: ai tuation in whi.ch (rl - ‘
was infinitely, aienificant, A condition of acute .
ohysical and intallectual nleasure, a floating sus- ,
anaion, a being narfectly adﬁusted and related; a .
-quinteasnntial arrival, An intercognition. . o~
At the same time .a parabola, 2 £all, an-siacula=:

tion; but the transcience, the passage, had become

an {ntegral part of the knowladge o tha axperience,

The bacomins and tha being were one. S
) (ﬂc 226) " a -

-

The 1ast;describtion‘pf W{cholas's exuloration of. inne§
‘spacevmay bé;dirgbtly rala;ed to{his entira axpﬁyience ‘at Bourani.
The ordaal which he undpr56es, the .masque, and ronchis '8 tutelape
may be likened to an exorcism of his nrevious ways of intervrutinq
1ife and his own nersonal exoeviences. At 3ourani Nicholas is 1n-
volvad in the process of beeoming%a wiser and hetter human heing.
ﬁe‘does not, 5uwaver~ achieva this qtato of béins until the gods
have aﬁséonded and he is alacad {n a situatinn of hazard wharg ‘he

must indonandentlv exarcise his own Fraa will (with rasdnct to Al-
|

{son). The senae o‘ oaacs and harmony whsch charaeteriza this nsy-‘

s deinis ‘kglin':ﬁ,qn. “a will, be' able
in which,he

- chlc -xoarience vrefigures the whnlanessf'f Nicholas‘s being a‘tav'
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: : . R . |
8 truly “human relationship with another person. Nicholas's vepy \

first introduction

4

tonchis is an 1nw£tation to explore rhis .

interior pace.'* na secluded beach in a "book, of poatry planted {
by Conchis, Nicholas. finds, sbecial'!v naﬁk'ed'fﬁb him, thes-q\\}ngsﬂ

)( .
R Yy

from TeSs Eliot's: "Little iddinp"- S - o B

-
r;

) e shall not ceage fron exnloration
# ‘And the end of all our exoloring L ,
1y411 be to, arriva whare (We startad .
' And knoW tha vlacefor the f%rst tims, o )
o . ., (D» -

Explorinq ‘the island is a Qnatialimatauhor ‘cb axaloring the salf.,

Once'Nicholas ecan understand the secrats \d 3ourani (which méans

-
3

qkull) and - apuraciataftha motives of conchis, then hie ovm new
onsciousness will 1ua11’y him to vetufn to the werld of hunan re=- - F
1ationships, Firﬂt with Jo%u and finallv with Alison. In cvder ‘to R
diécavev the aecrgts o' Ponc\is !ic\olas mnst dascend 1nto«tha .
"Earth!’ (the costume. room) Ahe. subtérranean denths, anq ~rurae

'with knawledea,ﬁaqain a iournev into hiddan “soaeaq

ggma stances in. tha tsgt which Purfher-sup- v

i3
v

r@us in

’”““3‘*9'3' “s »'QF‘”smtial imaon

i
) g{‘{
7
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of lipght sweaps over Nfcholas and ha faels altermatelv and simule
tanqously frae 9nd h9ppy. As Vowlas savs in ‘8o many words in each
of his'ndvelé-"”Reél life exiats only ‘in those momgnts’when the

otherness n* the other" (o. 50). is dePaated, Th; only time nféhu

olas achievﬂs this state iq wit\ Alisonw ﬂ‘ﬁarnassua tthan they

< '

nake love cutdnorQ. Such ara the mcmonts ona knnws only degth

Ve

can’ oblitevate. At this tima he does' love Aliéon but the moment is
marred by an smotional dishonestv vihichi he is- afraid to admit even
to himself.' Yhen they maat again in Raqent's Park the nrbmise of

the "anapram nade ‘lesh" is. ful’illed--the”better part” of Nicholas

“

triumuhs. - , o .

The anaaram re?arred touabove it nuch mora sinnificant than

it annaars to be at 'irst planre. Whan,Nigholas and Alison are in

‘

the cabin on Parnassus she avsatolﬁibholés:,

¥

WThat reminds ma. A crosswnrd ¢lus, I saw it months ","

ago,. Pasdy?" .1 nodded.”. "'All . mixeﬁ up, but the batter
‘part of. Nicholas’,..Six 1attars.. 8 p
"QQ.*?S?? : ;‘ h

‘mv

tom ‘ln Nrcaows ("the”hetteﬁ pa

”

f*if's' als¢ ;

Lt b,!:)'

e
“*;‘il pL AT
| A ;\‘
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. - . ‘ a l
in his soul, become a responsible selF-conscious beinp, and "vic-

toriously" (Vichdlas) embrace ‘the "truth" (Alison) Thouph this
contortion oF words may mereiv ‘seam like . a litarary variation of
the - pame Scrabble, the deliberatenesq with which the author named .
his charactars and the anaaram enisode seem to be confirmad by

hn last naraﬁraph in the noval--"An anagram nade flesh", The sym;
B

>

bolism should not be ipnorod.

One important influeance on The Wayus is- that of the»MarquiQ

de Sade'q Les Infortunas da la Vertu. ,- Th¢ epiprabh that ovens = |

Part I--"Un debadchd de nrofeqqion est rarement un homme witqyable"

(Ona who is 1nusy in his nrofesaion is varelv a man 6 be n{tied)

I

orafinuras the.chavacterization of Nicholas'Urfe,in this short Lon- "
don-based introductory section. Ye 15 a cyﬁi%%l »rofassional rake,
and-likn de Sade's libartinﬁ, ha is unabie QQ love Alison, ‘The ep-
ioranﬁ for the socond sedction of the noval is a descx:ntion of tor- .
_ turers nanplinp tHo loins of a miserable helnless viﬁ%{m. This
deqcviption nra‘ioures Conchis s story of the viclant deaths of

the; Areek Freedom Fipht»vs at ths hands of the Na?is and it stands

N

at the baginning of a soctlon in which successive descﬁigtionsys?

5
%

. atrocity and vmdlance culninate with Vidhnlas Stahdinﬂ alone in a

.

LOaM

;‘fmnipiﬁ&t‘es h(i hﬁerlas pt‘watlgh ;f i

T
[y



'a sanse of ﬁoralitv‘ﬂoundéd unon intuitive undenstanding of the .
fpelings of others as much as raqional nrocess, FLventually Nich-' '
olas must choose b»tween tearinp lily's back with the cat (which 33

o \\ wou]d culminate Conchis s historv of twentieth-centurv vmolance

©

in & temoora]ly immediate act) or affirmine his own and his pPros-

-

. uective victim's humanity by denyina the nncessitv of subhnman

violence, Tﬁe tnérﬂ de Sade ebigrabn is a>¢eflnition of" the nura“

" nosa OfmphiIOSODhy. Phi?osophy*snpuld de Sade wrote, illuminate ;

4.

the relationahip batwnen man and that providence which rules .the
. world 8o nanhazardly.. It should trace a "-lan of conduct" by which
man could internr»t the demands mada upon hin by niq cnntemnorary

world, Vittinply, then in Dart III o‘ Tho Macus Niehmlas tries

. “to undnretand the meaninp of §§§ exﬁeriencss in the first two na;fs '

. of the hovnl and ‘inallv awply this naw—¢ound\ "philoqophical” ‘ .

knowledze to his owp~nersona1 axistence. 3"’t“§1 euiananh -

. \

"cras amet qui numquan amavti' / auique amavit cras amet" (Tomor- |

row, he wio haq ‘never loved w111 love, / he who has - loved tomorrow

will love") a‘Firms tﬁe transcendent imocrtance of. love and gives

;

o " a noxa of hope to all that has gone’%ﬂ’ér&. ': " !

H ¢ I

3

The symboiic éignificance of the ‘note at the beginning of - :

the novel is‘also imqobtaﬁt to an understandinq of the noval as

‘ whole, esneciallv the mention ' lilies and roses and the “magus, /

e

Jugglgr, thn caatev of diae.\

¥, (V_

magician. The 'ramt dards immedi- .




¢ . C—

the deck is the "hanged man". whose omen is "life in suspehsion?k n

In Chanter 12 Nichélaslremarks "I €alt myself in suspension, wait-

. inq without fear for some imnulse to drive me on" (n.'za). Vich-v
olas later identx’ies hxmsel‘ as the hanged man. Lily arranges
matchqticks into the Pomah numergzﬁ?belv~ The "Four elements Qfl
the natural liFe" annear throughout the action, Boﬁrani 14 oé»the‘

;o 'edge oF thn WATPR and théf%nderpround retrnatkis called LARTH, Ona

rumnmbers the FIRE at Pivray le=Nuc and the burnlng leaves at the

: send of the novel, Alison is an AIR’ hostess and Vlchqlas is very

-

avare of wind blowiqy at him Fron all directzons durinp his axper-
Lo 11 -
~ience with hynnosis.~ It is also intevestlnv to note Conchlq 3 ref-

apance to "aath, and watnr "(n, 80) when he tnlls licholas that
& ‘ 4

f ‘ . Bnurani means "skull" The old self muqt be nurped (die) boFore

tha naw self oan be reborn (water), ﬁonchié, thn narizian nr
, ' » . '
‘ nacus, is also Ariqtoq,, one of tha "alect" in Towles's ternms,
A P‘ s N
C ,
Thus tha Arlstos ";..knows the Many [Vicholas, avarace man] ara

\...undar tﬁo snell of the conjuror, seaminglv unable to do any-
~:

fhing but sarva Aas matnrial fcr the conjurar's tricks' and he.

') knows that ‘the true destiny oF man is to bacoma a. magician hime o
CN .
self. ni2 Aécordino to Wait &»the roOsSas and lilxes sthieh lie {w

T e e e et

front of -the nagus show the culture of aséiratian. In Eraditional >

svmbolism the 1i1v renresents chastitv and the ross sqxual 1ove.
Thus Vic olaa s ordeal at Bourani is tntricately bound up in his

encounjﬁva with Lily/!ulie and Rdsh/June. He‘%ends to be somewhat

,n
‘ ‘/-‘

. , P oy Vﬁﬁha Quast of the Bourgeois quo: An Rp
<0 v nroaeh to Fowlesﬂw~iiuw sturnal n' D lar Culture 6: pp.o3 Y, .
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fascinated ﬁy chastity yet ners?stg in sg*uall@vexoloiting others
(Alison)' The €loral svmbols of iéve at Bourani heln'himﬁto rec-
ognxze %hn true value of Aljson's love when hn returns to anland.:
s e B : S I:aThn Maerig Fowles anain alivhs himselF with the ‘caltic
:rémanqe. He shipwrncks the protaronist on a symboldc 191and of

the self, During hls stay’ on that island NVicholas must exolovﬂ

~ |

every part of it, desbepd beneath its surfacezplacidit? to learn

P

its Sacrets, He must define the real existentvial life of the seem-

Rt 4

"ingly unconcerned island of the modern self, Ag in the Celtic ro-
mance the surface calr of Phraxos hides the tufbulenge of the masrue
and that oF‘Nicholas's soul, Also the forest of ‘the Celtic and the

castle of thﬂ ‘Gethic romance are recreated in the woods b Phraxos |

a

2
%
:

Y,
b
o
-4
v

(> and Conchis s villa, both DlBCPS where eerie events occur and mys-
tery is encountered. The Mapus deals very tentrally with the rela-
tionshipe batwaan narratoni’character; and vraader, xﬂhe‘ﬂothic pint

servas as a metanhorical. v»hicle for the "aodgamq: played out be-

_tween Conchis, the enimmatic maker ‘of masqueq, and Micholas Urfe,*

’oarticinant in the nmvsterias, 1Tt is Hiéholas's nuzzlement and

I3 + i 3

exn»ctations w% share as readers and ave§Foi1ed bv the fictions which

o

the omnisciently authorxal Concbis weaves. Ihe pothic'is a deeply

.

.‘u‘ - thaatrical penre -and in The Magus the propevf;es“o? susuiéss'and
sensation\ame brought out. 1nto the ooan but Nicholas s rationalist
snnsibL}ity Which sustains 2 running conmontarw on the drawatic S  1
adtion tcgether with' An analvtical fbrecast of. what will haoﬂen ‘

. :@5 ? alwavs.oroveg‘to be one step behind qnchia s godgame. But as’ N

S conchia wanns Nidholas with his storyﬁf ¥ 'Qﬂﬂlj

.\bJ« {

3133'3 rgalv&nﬁwer to thgfmvstervﬁ agama_is thenapeutic qnd vemnins

(V
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‘ a métaohnr for an aitevnétive imaginative order which Niﬁhoias is
v to create Wpen he retUrns to social veality, ' Conchis is both.
wise man and\deceivar and the mapug or trlckster fFigure is hnblemA' S
atic of the mysterious othqrnesp of reality, which can never be
o pbssgssed. The Femaié ha&dé fiéure; Lily'de,Séitas, is endowed

_with considepable powers of fascination and nossession. Together

they coﬁstitute everything that a man can Never pet the bette; of

of £

;n .
4

vy

and never finish copfﬁg with, The trickster fiqure affords a
w + . k .

nlimosp into, the nrimitive animistic concention‘oF the world as
a daterministic universe which the individual most commonlv exoeri-

13
- ences as coincidanca, ' Though Ponchlq hxmqelF is oortravcd as an

. eviqtontiallst he Dresents Nigholas with the aForementloned con-

<

»

cention oF the universe not only in cont“ast to the axistantialxst

viaw but also to alert him. to the 9art ‘nlavad by hazard in deter-

minlna tho outcome oF certain eveﬂts, an, observation which can !

2
0

questioned’but not denied; * K .

‘

The motiﬁs of cqllecting; evolution, mirrgrs, mask, and - - \

) mgsqne.are'bres ht throuqhout Tha Mapus and in®Fowlas's nther nove -

1

,‘-elq as well;j Kt,onsidgbqtibn “of thess motifs hiiﬁj to acfine fhe

. Fl
N Lo
P

-i‘umwff E 'The’“rehch Liiutenuntfs Wcman thus illustratinp—thaaunitv of H."‘ﬂ
Co. Fewlas's ficfioﬁ whilQ éu%thé aamextime.aomoﬁstratin g thes scope of,

e
" - .
i

hﬂs luXurlous imaninatiun. ‘ r‘w '.fg N R .
1q»ovt,§unruasion of eolﬁ:cting, ;ts meaning and ‘

N
N .

o,
e e
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Hig chateau, Givray-le-Duc, is nothing more than a vast museunm,
. . W/ o

cwOTPanized in such a way as to provide de Deukans'?ith'certain

S ambiences in which he could live, closed off from the socié-eco-
i Q

=
s 4

‘

nomic reality of the world., He bathes himself in completé pieasure,
é“selFishness obiiviogsito the needs of others, and existéﬁﬁurely
2] ) l/. N

- Tmoocto gratify himsalr "For him the mast painful social coanoﬁta-

A tions and contrasts, which would have stabbed/mhe conscience of,
’ LS
' -® " aven the vulecarest nouveau riche y Were, stlnglnsg wlthout signifi-

A

“= cance excant as uﬁpnattes, a%,lntﬂreetino dlscords, as pleasurable
2

because vivxd examplag of the’ aleeddonic [sic’] nolarity oF ex1stenc

- ‘\,
. - D

) .4
17»). Hiis collection has totally extlngulshed %nv moral in-

- . . . .\

oo O\ t nct which he might havgwpossessed. As Fowles-Conchis gsvs,"The

. - a
- " 3 « . N

) . obiact F1na11v possesses’ the nos sessor," (174), . Lo i

' "Thus in a bvtaf nAﬂratlvo Fowles can antlv sum un his ideas

T ~2P0ut the evil of collec:inq-éit is a worshin of the dead. :,

- . . . ’ . . » M ) » \

, « ~ de Denkans's redeeming quality was thaf‘he was a poet 2 e legacy
tE ~ which he left to onchxs, an imaore in the form of an existential )

' - qunstion, "Whlch are you dv1nk1na7 The water or the wave?” *s a .

statemnnt whtch‘helns to give meaning to Ponchls' and later, Nich- '

1cholas would

e -~

. dlas s 11Fe. Just as da Deukads collects objedts

. ', collect women, The- 1atter is particularly anf ryrvabta~as—he~ =
. 3 . s '

ne would traat, his conqunsts not as- human beinpg but as "the most disnen-.

r

sible obipcts. Nicholas is *orced to see the error of hxs ways !

.'whon he -is usqd by Lilyllulie just aqlhe had ‘used others.' During

)

ii‘ . L 'the d;sintcxication he is confronf»d witﬁ the blua movie, -anony-
}‘_,‘ “:,7 L ‘

SRR ',.nous bodies havmn sax, spliced witﬁ intimate scenes of Aliscn and
Yeh y, \ } v '
e himsslf on Pamaasus. Aé «tam:bast-. t’ha J&(ing "'oya,,r.rulxe and

,\

Mfw\ 3 B ey Vm A

e

W R
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Joe make love, humanly, as two people in love, He comes to see

the distinction that must be made: he is to stop collecting nor-

r s

nograph{c relationshins, confrontations in which one nerson must

Bt L L T

lose due to the irrosponsible use of nowar by anothnr, and start

to imitate the nurity and humanity oflart, Disambodied bpauty,

such as the volume left for Nicholas's' perusal concerning the -

nactoyal RBaauties of Mature, is-a desecration nf 1ife, The last
4 o4

time that Llly da Seitas meets Nicholas 19 in a musaun. This is

a subtle rnmlnder to Nicholas that he must dissociate himself

from the collecteors of this wor}d.and'seek to be a creator in the

true sense of the word, that is, he must live authenticallw, in
imitatibn”o‘ no one hut himqe1F. B

.
v

The oonopot o‘evorutlon 15 a motif present in The Magus,.

‘The vervy prjj ss of Nicholas's dournev into qo]‘-rannpnitton at

Bouradt is an‘evolutinnarv one., Mrawth and.change (both 'aspects
of eﬁolution)‘are integral.to his final state of autonomous ba-
haviour,
< A
The ‘ir@t mnnt*on of evolution occursfwhen Vicholas dis-
covars he will nevnr be a great oont' "I felt no consolatlon in

this knowledge, but only a red anpor that eVOlution could allow B

‘such sa nSltxvity and auch 1nadeq0acy to co-exist in the same

23

mind (n S") Nicholas is oonscious oF the xmsovtance of evol- .

§

utmon and the nart it blays in un1versal existence., Conchis con-

tanues the motif of evoluticn whnn hg dascribes the face of. his

qommgndxng ofFieer~,"Ehe last smil& o a_ﬁtaqe of evolution,

o

(p. 12“)., There abs saveral dfherfic*arences tb ”spadies“vand
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‘ ‘ » . ! ) . u .
atatement of all’with regard to*chholés\and avolution,. comes - -
T~ N

. from the mnsvchologists' assessment of his nsychological staté:
"If nothing else he provas the total inadequaoy of the‘cbnﬁused

s

value {udoments and pseudn-statements of art to equip modern man

Foﬂ nis evolutionary. hﬁle;"(p. 460), And what is man's evolua

tonary role? In terms of Tha jand§~ff“§EEﬁ§“f6“be”ah“ab%}ity~4xp_m"‘,

adant to 2 ranidly‘channinp and damanding social anvironmant, He

mint conatantle vra.avaluate his nnﬁitlon in the whole and be-abln

7

to act in the bést'interést of hirlself and others in any given

v

sltuatlon./ In short, hn mugt bacnme "Aristos", The name of tho -

_pame is survmval oF the Flttnst and thxs is orovzselu what Conchls

o

tries to teach Nicholas to do. A‘tep hie disintoxlcatlon Ponchis

e ia —"Learn to smile,” . ‘ S v
«veothe smile was essentially something cruel, be--
cause the freedom that makas us at least partlw
responsible for what we ar2 is cruel, So that the
smile was nat so much an attitide o be takan to, |
life as ‘the natura of the cruelty cf-life, a crualty
we cannot even choose’ to avoid, since it is human:
axistaence,,.,T¢ anythine, [l2arm to'smile] meant
"Iﬂarﬁ to be crual, 1=arn to be drv, rharn to ‘sur-

vive,
(n. 479).

., The motif of mlrrors is continued through The Collector,

Kl

A“?taagh af hi§ st. ﬁ

The Vrnnch Llentonaht % anan, anq Tﬁt“favﬁa. :A: ﬂnnnh{q qavs

- N o SETE

when he First maets Nicholas,“”raecb is like a mirror. It makes

vou su#‘f-‘er. 'rhan ydu ledrn;:,;‘*y M’%ﬁ»m With- ‘thinas as they a‘m,

(o. 95)._ Netaahorical and 1iteru1 mirrors ‘play a maior part in. o

yl«'-x .

: %Iichclas s ioumgy to salfhoom 'I‘he hamh lipht of Gﬁeeca does

oy

not lie a,nd Niaholaﬂ is mxseatedlv"'

i ,;-;’ n t‘ S

1R AT
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of his ordeal he is unable to 1ive with illusions about himself ° |

‘and his life, so he StPlDS them away in an é¢ffort to find and
cope wmth reality, The morn1ng after his nsychic experiaence under '
% ' | [] N N »
the mesmeric nower of Conchis he stares at himsel€ in the mirror,

* One does not stare into a mirror unless one is looking for some-
147

——— - -—— thinp, some chanpa, or _some feafura never saen bnfor-m

‘Alis®n is a mirror for Niqholas,,?éhe,was a‘mirror that 4&id

not lie; whose interest in me was real; whose love was real, That
* LY

had bean her supreme virtue: a constant reality,” (p. 487), He o
(
does not understand this, howevar, until he has undaredéne many

strange exneriences at Rourani including betrayal by Lilv. This

N A}

reallzation nccurs as he is batng tranenorted“by Shlp to his dise

intoxication and seas a mural nainted on the wall of his.cabin: ,

A ¢

It was a huee black fieure, n—Iife—size
' "a xind of living skeleton, a Buchenwald figure, lying
' _on its side or what minht have heen prass, or flamas.
A esaunt hand nointed down to a little mtrroﬁ haneing
on the wall; exhorting me I suppose, to look at myself
vasel went and looked in the memento mori mirror.... -
. Alison. I stared at my own dilated evae in.thHa mirror,
' ' Suddenly her honesty, her untreacherye-her death--was -
P the last anchor left, If she, i¥ she,,.I was - '~ . :
: © gwept away. The whole of liFa became a conspiracy, . . ,
\ ‘ ‘ t,. , . S (Qp. 439-40) 4 -

n this mivror con?rontation éwtholas begins to realize the differ.

“.ance between the illusion and the rg\ixty of ‘imseif%ffﬁe;expresses—_._
tha ‘hove that Alison ia not one oF the papician s manv mirror illu-"
o».'sions. He dapends upon the faét of Alison s raality-«and when the

mirror also appears to’ be illqapry he is thrown baék upOn the only

.
 t 4

«tbat Zlison'spdsath is

' 1

\bossible mantv,.-himsa:tfr*moug% ‘he,, _1m~ns;
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clings to the belief that her love is the reason for hev. collab-

xg

oration and the reality of her love is never questioned. |,

L Lily, too,i8.a mirror of !Nicholas's own' selfishness, and one

* which before the masque is over shatters into a thousand ambiaious

nieces, As he later describes her to Alison as "a typn of ancount-
LS " . v ' .
‘i apr" (p. 602).she is magnetic and at the same time necessary to his
. . o - :
own self-evaluation: "Marcissus-like T saw my own face raflected

~

[

deen in her oun indecision, her restlessness," (p. 269).'

The telling ouestion. Which are you drinking? The water or

- 15
the wave? isg not iuqt a: precent but -yet another mlrror. “Man

Nicholas at last sees thnt he has been drinking the wave and has_
been obliviqﬁs.to the water he arasos dne of his many errors and

misconcentions, .The water-wave image definas the nacassity of ?

Unity and flux;* ooy . et thi individe
"uyal man and among all men) How é;; you tell tha dancer from the
dance? Nicholas at last s=es that he must integrate himself into

" the dance of life and accept hi? nulti-facgtéd existence for what

< r )

B . it is, | | ‘ S S g
‘ ' . ©  Conchis himself seeks tc acquaint Nlchclas writh. lifa as it .
should be livfé by inducinp him to- identi‘y with the episodes -

tvuth oF it.
Q\ .

- - o Once Vicholas has be




J T ' '
Y (e

a penulno and natur%} life,” = . ) T

»

The mask/masque netanhor is an internstinp and imnortant

lelt-motif Vicholas s nropress is marked, like that of Charies .
1Y «

Smitheon, of Tha French Lieutenant's Woman by a shedding o‘<mask54

‘

“ . When wa first meet ﬁi@holas he is a voung man who olavs at

‘being aN§5;¥m5hdﬁéﬁlfivates~ionélinesq~a&JLJiBﬁngguse on trust-

Tk

ihp young women, He suchads in foollnp most but any exonrlence

P d

B}

‘or rolationQHiw in whirh he bartmdlnates 15 unsatisfactory bew ‘

g °

cause he 1is necessartlv disfanced ‘by fh~ nask of loneliness and
CVnivism. N6 one can nenetrate it, excaut perhape Alisnn Conchis

reccpnizps N{cholas 8 masks and contrlvas to. rid hxm of them, The -

v

Maous 19 riddled with re¢erences to netauhovically masked faces, . . |

™

Bocauqe Bourani is a nlace of mystery, and mystery in turn'may X~

hd

ercise the llmits of the imapinatlon, everythfg; iz e ad ”:e~
the puiqe of tha’mask or\gf_que- "Hothinp is truey everythinp is
nermitted," (ﬁ. 4773 is not ﬁuqt pure licﬁnce but has a sn1f~con-
scious noral ourpoqe-ato taach Wicholgs valuam The masks that’

Nicholas encounters, other than his own, mav be, perceived also as,

mirrors, a #itting reoartee to his own 1nauthenticity. Becausol

.

"he is so adept.at masking HiS'own Weelingq, actions and mgtiveé,h

Nicholas is very avare of otnens‘ use ‘of this mame dufe -1 .

-First tha mystarv of what 1ies behind the maak intvigues him, later

it becomes aﬁhoying (narticularly/in thn case oF-Lily) under .

Jixoe

‘other éircumstanqeu he fﬁaru.what lies’bahi d,fh3 mask: “the reason'

v

S e

Svie sty AT
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his own mask and ‘ace the reéality of others. This occurs in

<

N O the Final euisode of .the noval when'he is reunited with Alison,

‘The other- naqque ‘which is inteqral to’Thn Magus consists y

‘of Conchis's dramatizattons that accompany fhe stnvv of his 11?9.

L
s \ Becausn the masqu~ is a metashor for 1ife, all its components\

----~~¢wﬁ§39;3332}¥ symhpll&* It is f1tting,that Conohis the magus. .o . A
f“ maoician should use such a method to lead Nicho Hij“i_ﬁruﬁuate-~——f*-

in Enaelish, to existential awareness. éecause Nicholas 15 ﬁ Stu~

*  dent of litepaturd very few of the details are wasted on. hxm,~they

punctuatn his enlightenment and enhance the ewoerience for him,

Nzcholas “tries throughout Thae' Maauq to edge his nersonal exueri-

Y

ence "out oF tho moral world into the aesthetic where it is easier

to liva with" (o, 363), but this sovt of self-xndulgence has no®

ﬁféce—tn—ﬁow%ealé49“ annh{q's world, By practical {liustration.

\

, Concﬁis 3“{?“ Micholas that no matter how real the masqua may ap=

pear, it is still -an illuqion, that art is always an aoproxxma—
. A
tion of life, not 11‘3 itself. Because Nicholaq is s0 attracted

by the "11terd§v" ‘he. aven wants to narticiuate 'i%H the masque, to.
nlav hims»lf..ﬂe wamts to Beliave that Julie is the girl ghe

ﬂ?&tPndS to be and acts on that premlse--his First and most fata17

ﬁ—#és%ake-—~¥he—climnx of Cnndhis s. naaque occurs 4ust prior to

'P R ;“*‘
f:

By ', the tvial scene.‘ Haie Nichbids‘is attiiad as an initi&te and the

,para‘dé!be fem'him in thiaii'e'j

¢

exabarate coa-

3
a m’,.

7%
"’(’ ‘v
,v

A
- F I
ﬁg, ?xé%
3 5
b -

?ﬁé‘ i
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127 . T ‘

olas comes to understand that each carefully detailed nresenta-‘
. tion is equally apnlicable and has baen desipned to prod his
. thinking, the masque is wasted on him, Tach sgene represents a
! certam kind of conf'ronta'cion w:.th the past, oresant, and future‘,
staped to bring ‘Iicholas alonp the oath to *‘reedonr. Conch‘\is |
—‘—*‘Timrlatws—%chwmy_haﬂng him personalize each con-’

. Frontatmn of the masque. "er’nans the\most inclusive analvsv is

that ,qi\yen by Nicho'las whan %e has had ‘time,to "recoll‘ect 1n tran-

: nuillite"s o S

The mora. I read the more I baaan to reidentify i}g
Lgﬁble aituation at "Bourani--or.at any rate the Fin L
q:tuat{on»-with “Tartarus., Tartarus was ralad bv a kine
Hades Cor fonchis)y a Queen, ‘mavsevhdne ;. brinpar of des-
truction (Lilv)--w‘\o renginad "six months with Hades in’
the infernal recions and :apent the rest” of the year with
har mother Nemeter ,[Lily de Seitas? on earth,™ There was
in Tartaryge-Minos (the oresiding

‘ )3. and of gourse thaere was Anubis~-
: ; , the ‘black dow with three heads (thrae roles?),
: " And Tartarus. was w‘mrq Euwdice went vhen Ornheuq lost

Ve T Lo (p. 531)

! v

W},J’ Theré is’ amaia nr'oo*‘ ’-'cr such identif:ca‘tion- L:.ly de Geitas

plosses Ur‘a ‘as /ﬂﬁfe"--s‘\ort for Orﬁheus-nand he : doas retuvn vic-

‘

S v
R ltcriouqlv to eartﬁ.' Cm'xohis re‘ers to Bom'ani as: his" "domaina"

*ust as & !eimg mic;‘it ﬁfer to‘ hia* )gi ‘domg,,mzlv almost dogs des-

‘ 7‘;:r'..\,?‘“v tx'A_

¥

'

S 'cmy \tichal“aa bv lu‘*?i'ﬁk him ”’fo "'311 In e T g
' ; ; rn‘“mninan ‘!eoro, blaek

.’:‘
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'

: . . )

4 wers,’ iF answers could be piven, would kill,,,.In fact,
is unkhowable, w2 cannot dam the soring of

' ' since tnod’
‘ ntial mystery. tfod’ is the enerpgy of all .-

pasic existe
" quastions and questiney and so the ultxmate source of

all action and volition.
(The Awistos p. 28)- .

T’huq 1t is fittinp, that The Mawus should be dedicated to Aetarte,

v

. oA

d by Fowles as 'a fable about
_._1R

*“Z;T*"'*—”‘the"goééess of mystery and he describa
f the relé.ti.ons_hi'p bétween vqan and his cor\centior\ o" (‘od. Lilv

de %itas exulaim to Nicholaq that Conchis's masqu® . is called

q,;

And it is not a prame,

.

B ~ the podgame "because there are ‘no. qods.
(p. 575). 3y manipulatinp Ni.cholas as one mxpht {magine an onni- .

s

\ o
, potent god would, he makes Nic&olas _ u‘fer ‘ov the gake of ‘ree-

'
o

' dem.and ‘truth; Madame de Sﬂitas tells \!icholas that "The godgame ,

- )
is ended;" (p. 575) When he trias to ask her further questions
T i

B she quotes (‘onahiséﬁn answer' is aleyg—a—fvrm—&deh M (n, 575).,

LB

o Ni cholas's acceatanca o" this proves t‘\at he has come to value and

o armrec:.ate mystn'r-y and to acceot Conchis s Statement.that.'!,’mel

"llw | most immrtant questions about Iife can never be answered by any-

rone except oneself Ll (b ‘1“9'5.": “ o L , ;
s . : X . \
ni

(’onchis makes m.éﬁolas aware of’ t}fe ba'r't t‘hat hazarr‘ blays
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like the m‘ma‘s'que, is a pama, one is born with certain potenti'al-'»

itims, the dice of hazard are thrown and the play causes one to

.
1

win or lose, \ C B

Conchis céarfigs the.teipght of the novelist's responsibil-

ity as either omniscient harr.'ator‘(relati'na, stories of the past)

oF AS dranéfi‘éﬁchmﬁmﬂ%ri—m}—%he—seénes_a;_the ,,mﬂunQh_is
reconstmucts the past, comblete with seventeenth-century murders, "

Victorian vireing, Aand Nazi sadists, brinqs the myths of Isis arid
-
‘Anubis-Cerberus to life, and manipulétes the lives. and loves of

1

paople in the opresent as if thay wera sonahy puppets on strings.
The o‘ﬁ*ﬂct oF Conchis's vodgane is snlf’-realization 1n ‘the vietim,

the audience oF one, or whatevér role Micholas is playing at the

« ‘e

T Ay

time, ;

. A'esthatic. similes distance on’g‘ frofi “the reality of a par-

,»
*

son or scene, Conchis uses art as a®stin
? ' * ‘

and introsnection: he env’is‘ions him)self‘ as An artist’

mas ter oF amh:.pm.tv one o€ the élite who has passed thmuéh

his anurenticeshio to beooma a. manstro resnonsible f‘or crowth in
' ‘ 17 /, - . ) ) , ;
others, = - o0 L ‘ . ‘

The formal experimentation o‘ t'ml«:e’. s olav-within-a-novel

.éion to. tm Platon@cf, i ﬁ;&ﬂh

emnhasizes tha,ar{'i’rici&nty o’ afhe fom (the play) and heightens
(tixe povel}. . He iis' gdding a tb%‘:"d dimen-,

§§ “"‘f‘:‘ b u\"‘ !

QF the puroas* f art which ha af‘- :

t‘m reali‘!:y or the othe»,i

~k{.w. Ly,

a2
w"“‘f +

fimed earlier, ,\’Hevisv #éyim

i,ns*i:rhctn but iz‘t me‘tr,ga;g:ﬁ

. 1.;4 .
h*,‘.'i

N .
Pur, 2 gy G, v
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nrove in The Magus that the novel can be resurrectsd if proner- .
B R e d - . ‘*‘p

1vlhand1éd4and written to émbrace'néw concepts of ﬁérm and content.lg,
. Art must draw human life into aesthetic consciousness
and subséquentlyg-narticiﬁation. Conchis s’whole intﬂntxon in

'mounting,hiﬁ elaborate plav-within-a novel is first tg sadice- ' -

NMicholas into ‘enjovmant of the unique theatre experiment that

is-being performed only For him; second, to’ teach_;;;;61a9 of - °
the éfeﬁnallv'expaﬁding p9§sibilities for moral action and moral

choice that exist in the 1ife of every humén‘being; and, finally,

to ehcourage‘Nicholas'¥o enteéjinto the olay, nlace his own mind

‘and body into dramatize§>situations in w?&ch he m%st make moral

ohoices, and correlate those choices to physical action, . ‘ )

Once, however, Nicholaé entérs into tﬁe~p1av he reallzas

that Ponchis is staolno mon%\ Aan A PrivATE TASTUES Thaymetathe
atrical nlay artistical]v renbcsents the blqcer nlay in which we = -

N"are all actors and actresses on the vast staoe of tho uorld

[}
N

('5. 170)0 - . . . . . ) .

The iﬁtention behind FoﬁleS’s=cﬁeation of Conchis's oro-

fessionallv mountnd metaolav is to brinp together the . world nf

art and liFe. Tt seems to be a rscigrocal velationshio in which

s

‘:¥¥art—£s;cbﬁhé§eé}é£;thp_§xu££;o__li£ﬂ_aha a thoughtfullv lived

- »

life would amitnta th ’naauty,df art, As Nichalas savq w\en he

\




: Y
once he has absorbed and narcnlved the' art-lmFe relations 1shin,

’

freeca is alsgn the hbme-and site ‘nﬁ myths wh1ch.represent AX=

A

wants to illustrate thd fruth offlifﬂ via the redium of art,

planations for' the apnarently unfathomable mysteries of 1ife,

Conchﬁs{s~myths and magical variations of myth are of univerdal
—> . i I -7

sipni‘icanc@ and in some wavs echo Tung's concentions of the col-

)

._7ﬁﬁ_Lcc11ve unconscinud and archetypal behaviour.~ The hoverlng Ln-

Fluance of-thn Tarot reflacts a sxmilar concern,

There' is a diffarence between Nichnlas's desire to liva,
’ .

' ) * K ‘ - * N +
a novel and Conchis's re-creation of life through drama., ' Micholas

*

‘wants to Ao the literary thing for its ownwsake'whilé Conchis

Connhis gays that words are For. ’art not F1ction and that tha Iat-

ter'ig the worst form of connection what he \s reallv saying is

B

that Nicholas's understanding of literaturs is *alse e him=

! R 5

bel“#dﬁits- ~ -

v alve didn't realize that the hﬂrons,or antl-hero 3,

&* the Vrench axis*@%*ial*st novels ue \read were not - :
sudonsed 'to be realistic, Wa tried to imitate them, - .
mlstakxng matashorical deserintions of comnlex modes, -
~ of beaing ‘or stvafpht¢orward nrcqcrinthﬁs af. bohav-

ior,
- . : (bo, 13)
. tt is ultlmatalv V*c%olas's exoerinnce with Conéhis vhich
makas hmm Awara Tt f = :Z.f\; 1{5 ) fdot ka_taking

oart in the god:’amev .J\y ;.!fon a§ avawone invq‘ ed--the novellst,

f\a characters, the r@ader--zs capab1° of ctinq

n f

\ nelv, then the

~ola§ actually

.
Bl ,,', mi

msm.s as a'

“hen

g novq1,~c ‘eat rg With nao~

2
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ents about dead art Forms-

. A1l my lifa 1 had tried to turn life into ?ictirm,d
to -hold reality awvay; alwavs T had acted as i€ a third
person was watchine -and listening and piving me marks
for v06d. or bad bah aviore<a god like a novcliat to
whom I turnad like a character with the nowar to- v:laasc,
" the sansitivity to feel slightad; the ability to adapt”
-himself to whatever ha believed the novo%ist ggt)l wanted.
e ua

S Loy R
.. _This garticular novcli\st Nicﬁol«as,, can\\writu onlv dud novch

bccause hq has cut his reul 11'0 orf fm his axrt and aa ta)«n

‘

lih, vmieh he orchntmus m: m‘es l:cnnﬂhis mnly a dead nml.

r

;way the frqedom o' his cantnl chaueter, his 1iving aglf Hinf

Aa a novelht-god h@ 1amonu an nnm« upon :ls cuntml c‘xmctcr,

[
RS 4

4“

hi.m‘-lf,,., and ﬂmo i:hat 'ghamenr q.m;of -:;ian . Mchnlas ,ﬂ.tm nw-'

‘- "n‘/ Y et
N R

’ alht'*" 'i‘.c. erutimg. sx‘agxt:.y‘*

- u,

,s'dzal" Hol j} 4&;:.« hove
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3

let him survive, but qive him no dxrect;on, no reward-
because we too are waltino, in our solitary rooms where
tha telenhone never rines, waiting Far this pirl, this
truth, this ‘crystal of humamtyl this reality loqt throush
imaoinatlon to return; and to sav she veturns is a lte.¢, .
“But th~ maza has no center. An ending ie no more than
' L a 001nt in a qequonce, a snin of the cuttinpg shears, Ben-
. N edick kigsed Beatrice at last but ten vears laten? And
' Elsinore, that followinge snr1n
Se ten meore davs., But what hannened in the following
years is silence; i's another mystery, . _
: ' (n. 594)

: ’ . s
‘ Here Fowles is drawing the reader's attention to the fact that he

is writing in a maiticular genre and nartly for this reason will

F

he follow the formula, that is, insofar as it has anv meaning for

the’ narvatlva at hand., It does,. But by doing this he does not

]

: * deaden his noval, he Abi?}s rather to the Futnra and after having
.craated a world expects the reader to imagine 1ts destlnv and that

3 of its characters, M"e ia willing to stop at a certain noint in

it is the end,

N I‘\
“hat has occurred in The Mapus is cansulized in Eliot's

’ : t¥le Giddino"-. Nicholas has returned to know his place for

* .thg first time, He has come full circle and at last-is in a pos-

i 4

tion to assess. his 1ife and start to 1ive\productively. tlichoelas's
and {s his beq1nning” - Towles re{terates his belief in existential-

ism and craates ﬂi¢holas as the exponont o¢ man seeking existen-’

[

7 ug—l—éwa‘ w. . S : ) ,

et e '
-
.

Fxxstentialists agpee that the uroner method of studying
Ny o man, is a descrintive one, notuonly in the pgycholcg{cal sense
‘,}‘ “ 1nvq1vin9 the careful reucvtinp of intermor states of thougﬁt and -

“‘*‘ f)mqod, but alas im ﬁhe metaphysxcal eense of: exolorxng what is really

"’.":
)

‘f“iinvulvud'iﬁ'fhéf
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pelled,td“work out his destiny within the tamporal nefwork of

social relations. There is a certain transcendent aspect ofﬁé *3
. v

H

human freedom which'extends=beyoﬁd man's individual limitations

’ / [ d i d L] [} L
‘and renders him canable o0f shaning the dlr?ctlon oF‘materlal ine

) . -

struments and human hietory and of craatinn a'pnnpral mﬂanina for

existence. t‘au,stantlalvsvn 1n51sts on man s responsibility For
his ch01co and values, anrl qtr959°s the anpuished dread that ac-

comoahﬁes his gwqreness of ‘reedomfand his settinpg of values,

a

Much existentialist literature concerns the individual's diffi-
culties in societv, his un1qu9 vision oF historical events, and

\ ~ 21

_» his attaempts to either‘evade.or shbuLder PES?O“Qf.Q?ItV.n It is

3

convenient to'rdpard The Cnllegtor, The Trench Lieutenant's “loman,

and The “aous resncetively, as dealing in deoth with each of these

The .Mapus is also a successul attemnt td reordar' the
structure of the novel, The real magus remains “the novelist him
self, Fowles's nurnose in The “a7us seems to he to create a cone

taxt o‘ illusion ;;ﬁai lanmfage d° 111u91on whlch has thp cauacvty

rt’

to go bayond theatrical olay and dlSDlaj and actually create
~structural myths, In an age oF no-atylo the creation of gsuch a

delicate balance between médern historlcal experisance énd illusory

22 r
'mytho]ogy is indeed an accomnlvshment. S

{ - ‘ ' .

A& wlth t‘cw~11¢=s s othar novnls The Waguq can bn comparnd

with one of the nlecas in Tﬁn EH‘EY Tower, in thie case the title

\

+

21 :
“Funk ., & Waonalls Qtandard Raference Enpvélﬁbedia, 1963 ed.,
S,V -"Fx;sféntialisn. ‘ R ‘
T2 ' “h
. .. Malcolm Bradbury, “thn Vowlns s The Magus ;" %enee and
;;'Qensibilitv in Twentinth-rﬂnturv W*itinv,'nﬁ' grom ldber {Carbon-
' dale: Southern NO1S UNIVersity -ress, 1970), pp. 37,38,
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novaella., The nadallels are obvious: Nicholas=David; Conchis<

* Henrvy; L11v~the Mouse ;. Rase=the Freak; and Alison=David's wifa+

the Treak, The."dOmainei_gfotié\reneqéde e%%atriéte.nainter,

-

Henrv Breasley, nerforms for Navid a similar function to that

which Bourani sarved For Jioho}ag. Thouah tha nnchanlcs of the

change in both younﬂ men di€fer’ an h“loht°h9d self-avareness re-

>

mains tha same, Ir "The Tbheny Towar W Dav1d "a successful aba

stract<nainter and eritie voas to interview a calebﬂated Lnollsh

i .

artist, a non-ahstract -painter of scandalous renutation whose

-ménace consists of two Enclish women, David is soon attracted
— g ..

t3 the Mouse and because of this ‘undergoes A "rlte de nassane” T
ol

whichPeulminates [in the crushine realization that he has arranqed

'

his 1life in such a wav as inextricablv to trap himself in a srisen.

of daconcv anﬁ humane valuns, from which hazard, nystery, and the
¢ .}

.

- transFormlna notentlalxty aof sLxuaI1tv are axcluded. This nrison
is nmivern the imase of "the ebony tower" oF abstraction, Bgcause
David dnes not surrénder’to'théfmoéent‘and become involved with the
Mouqa he returns to his safe but sterile exlstence. Hé fealizes

tﬁat he has k111ed all risks and re‘uqad all challpnoe-and thﬁs be~
o ‘23

N cone an arti‘icial man,. Henry, on the .other hand, lets nothlna
N \
stand betweon se]F and exnrasslon. les was the q*cret,xhat David

o

1earnad but could not adont,  And as 1t'c:mevlwzs says- "he suFFpred the

o

most terrible of all hunan desrlvations; whtch is not wocsessxon,

.

24
but knowledng," v,the knbwledqe ha would'uave acqulrgd;by explorlng
LS N — "h‘ ’: ‘ " l

¢ , —— : : = o oo

.. 23 . L,
Kermv HQSweeney, "31ack Hole and ”bony Tower y" Queen's

ouartarly 82 (s«:ring 1975): F18%, o T )
A""‘,' Ty .

| R Powles, meszbo-;y,:rwi’é}‘:'ﬁ:'f113: .
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y

the mvstery of NDiana (the Mouse, “the qoéhes§ o love), David

1

has -very succeSqully av01ded the - temptation hazard sut in his

path but the price he. uald may have been his life., Ironicallv,

. ’

he surrenders to abstraction and says that he survived., David's

brand of survival is the self emasculated in the shiny blackness -

«0f non-mystery, hardly survival.at all, Nicholas's survival, that
"{s’, ‘assuming he has learned to smile, is the accestance of con-
! stant re-definition of the given situation in terms of responsible

) X ' ) A . s
nower and freedom of the self, séomething that David sacrifices

{

For the sake oF'decent mediocrlty. \
J.Thouph:}He stories are very similar a oroblem of kaal in-

twvvrotafmon does arlse. If one is to regard chﬁolas sﬂactlon
at the and nf The Mapus not as a trans‘iquration but as the last--up-
Ppard mnvament , marely A aesture, in an endless’ cvcle, then per-

hanq NDavid and Nlcholas aro simnly variations of *the same baing
just as "The Ebonv«Tower" and The Mapus ara .variations on.the same

theme, But becausa Nicholas does rive Alison a c“cxce, and 18 :

v

honest with her For the first t;me, as uell as the Nytholopical

©

and symbolic nuances whwch favour a posxtive inte*vretatloﬁ, it

senms more lakely that "The Ebofy Tower“ orovides an alternate

ending to THA "aqus. Nxcﬁolas, had he n?t bena‘n*ted from his

a}PrOntlceshib to Pondh;s "might well have’been in David's nosi=-
tion, ¢ The tragedy—in such a case is the knowleﬁca that there is

an aIternative way oF~1i¢», whxch thouoh harder tn live, {s a ful-

*

ler manLFestation of’ being In the lxaht of’auc evidence I think ‘

it is €air to say that Nicholas "subvivas" and navid dées nﬁt.
: - L o ot T e
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L CHAPTER V '
. 'v ) A . ' ' 5 . ’ . -
INFLULNCES AND VARIATIONS: THE UNITY OF FOWLES'S FICTION

As mentipned invChaﬁtég I, nart of Fowles's literary tech-
nique consists.of the iuxtanosftion ofipast'with pregent Q&%ks of
literature, ‘This method adds a further asnect to his peryasivé'
theme o€ social, temporal, and spatial ccnfrontatioﬁ. It also
indicates his faith in the ability of the artifact . to endure,

There are saveral writers whose influence appears in the work of

_Tohn Fowles and to whom some mention is due. WYilliam Palmer .ar-

cues convincinely for parallels batwaen The follector and Samu-

¢

el ﬁichérﬂsan's Clarissa, Dlot and PﬁiStOlarV farm are s1m11ar,

A —————
o . \

“but ”owlﬁq is wrmttnp for a "much Less ordered woérld, and for

an age in which evil can: and ‘raquentlv doe« triumoh over Sustice,"

."Thus l"owl.as, though qons:tive to tradltlon and alevt to artistic
catalysts, is creatlve enouph to borrow, adant and metamoruhose
@&’

an idea From the oast and make it\hzs own,  The Maaus, ”owles has
w )

2
indicated was inSniraﬂibv Alain ”ournxpr 3 Le. hraﬁd Weaulnaq, N

the .tarv o’fa youno vi%ionarv benﬁ on ah adaleacent search for

th° ideal In The Maaus ’owles‘skillfully blends 111u$1on,and

e

lﬂalmar, pv”17.»

.
-,
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% reality until neither the protasonist nor the reader is quite

' sure which is which, Another nossible influence on this novel’

3 . ' -8 ) ‘ M o
7. , is Lawrence Durell’s Alexandria Nuartet and poem, "Alexandria,"
¢ - which contain: numerous references and images strikingly similar

e R , / . . .
to many in The Macus, On the other hand, this may just be coin-

cidental and an example of Fowles's "hazard", The French Ljeus

tenant's Woman nrobably owes somethine of its Victorian flavour

s
a

7 . ' to the chavacterization of Charles Dickens and the physical des-

crintion of Thomas Hardy,

\ ' One 1nF1uence howevar, which mnvlts sn901aI consxderatlan
is that of Shakesneara,” Thouph there are many Shakespearean echoes
in the works of .John Fowles Nhlch are in no'way limited to his

last nlav, The Temnaest, there are direct refarences 'to tﬁiéholav

in terms of characterization, cdonflicts, setting, and concerns

which do daserve snecial attention. The Tennast is a plav about

* - the responsible use of ,nawer as well as social, temooral, and sna<

tial confrontation, Tor this reason I %quld like to noint out

somelsimilarltzes between Tﬁi Témnast and the works of John Fowles

as a way of underlinxnn the :énse of a uni‘ied totality broiected

by the three ncwels. : o L S "

2 N . The Temnest like ?owles s thran novals is a olay aﬂbut

: history and time, Batbfrecabitulate the story of man bounded by

that ever-present realitv, time.' Jan Kott seas The Temaest as’ A
« ' ’ A
B . a ulav in which the historv of mankxnd is acted out once again,

.L
“‘

.

but on deserted island‘wmere the madness df itZall dag bexaxnosed.

A, . : -:;‘ f;
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s

of his 1ife in terms of the knowledge ha has rainad, Fowles seems

duchy and has re-established his nower; through a combination of
knowledge and magic, over the iqlan& At the end of tha play: he
is prepared to give up h1s magic, return to Milan and reassume

his position as ruler there, using only his'knowlqgge‘gs an aid to

Tule, So!gin'the courfe of the nlay he has comea full ecirele and

objectiwvely very litfle‘has changed, though like Nicholas of The

Mamus and Charles of The Trench Lieutenant's Yoman, he has learned

4 ' ‘ .
from his isolated experiance and is nrepared to live out the rest

to share with Shakesneare a similar view of history--a cumulative

but very slightly differentiated process vhich is 1arge1v tragic,

v

ﬂnnouahnut a man's 1ife he must strive to know himself, learn about
C a
tne world, and then assune‘f\a wower which is his due, The indic-.

ation in The Temmest that Prpspern has indeed learned, cccurs when

he ‘orinES those who have wrongad him and assumes responsibility

*or the nonstar, Caliban. o C . '

Acc0rd1nv to Frank Kermode, The Tammsat iq a’ ulay about Art

(the world of Drosnﬁro) an .ﬂature(tﬁo morld of Paliban) "Cali;.
/

ban rearesants ..,nature vithout benefit OP nurturn; Vature, oD~
.néged to an Art which’ is man's power over the created world and
over himselﬂg nature divorced from grace, on the ‘sengas without
nind....evil natural magic is the antithesi§ of °~ospero's benev- g

3 \
olent Art " Powleé/is also concerned in all: ghree of his novels.

) with the-pelationship o¢ nnr to life or: naturc. His reconciliation

......
o.~

Iies~in a plea for life to 1mifata Bbod art.fwhich 1ts§1fAis rep-

< s . - ”-’s‘f

y d Yy

fed. Vrahk Kaﬁﬂodé tLonaonz

»
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1 »
s a

rpsantatlve of the truth of- realxtv or li‘e. ArtviE\de“ived from.
11Fe and qhould sank to pulde and elevate human’ aspivations. Art

is knowledee and should be emploved to enliqhten the "Calibanity"

P

of. the Many, ° . ‘ ' .

' ¢

All internersonal relationships within The Tamnegt mirror

each other in that thev involve a struggle for power, Likewise,
Fowles uses the motif of mirrors to underscore his themes of con-
frontation, power, and gelf-awareness., Prosbero, at the end oﬁ

the nlay, renounces his power over the fate of others, In the

same way does Conchis for€eit his power over Nicholas, Sarah hers

over Charles, and Fowles his over. Hioholas, Sarah, and the reader,
in the hone that thev ‘are now in a vosition to assert their new- '

found power and freeédom, . - . .

The Cnllector and The Macus contain overt reFerenceq to

The Tem%est. In Tha frengL Lieut@nant' Wowan the influnnce is’ 1ess

- L4 -

obvious‘thoudh,no less imnartant. 'Tt‘isvas if in his prowth as an
artiqt Toulds is bbﬂcmino more subtle in his use: of nast Tlterature

and mora confzdent 1n the ability of his readers to dptect nuances, -

This, however, ‘does not neﬂate the imbnrt&ﬂca he ﬂlaceqlunon a
i, | "
con’rontatién of the vaqt with cont-nuorarv literature.- inev and o

_its assoc{atad nrablems tn tha! earlv ISQU‘s ware 9ssnntiallv tH

1(“'

same as iw the 19th. and 2bth. centurias. -A thene As, universal as

‘this does 10t ;ose its nelevanca.‘.
\/,

T

M'w

L\ “ : N b 'ﬁ,«
M S R
,_2%}: X ‘;n L
Y
4 e S é{ﬁ‘
%?thm
b i;q




lr
IR o
o

Lo human 1n ¢harncter.w Likn the Shak saeartah C&liban hl is th. -

beamr o? wbod ahd watar--\!ivanda n ~ahvu ‘;«‘!ﬁranda. playt her

W LRV
By
e

-role by trﬁng to cducaté Y o d“i

v‘A]

iy

o

x‘~
- ;, v

..'J
(L-« e N
. “u‘;. 5 ‘.1«

anda' s . ﬁmn f’mm ?wiﬂro

-'c'v ‘.': N

dgm’ f a fiiou

I < ‘/r
. T ‘!‘,v N
IR “.::\»

xﬁ,.y\‘

. FISA
‘ ,1 'sf AR o * r‘y
NEXY Q!."\ .4""\,{” v
{ o

~
nwx' NS

T ’u
Jm‘f oy &" M%

m Ly ovRy 5 ELSEVIAD, ¢ £9,00,3°3 w2 v‘g,
¥ '54"11».‘ s o AN L Jas qery EA NG h g 1 A5
M Ly & 4 .
E »
"’»‘-‘3"%

e 2
fo?‘w S =
08!

o
Tial

R0 u*y 3 3',

i
‘_ ;
'A b
75 - ﬂrv,.» ‘n <
: S
iy

'.,:_ »
33, gﬂiw

Sk

Pt

S Lo
fab 2 kil bk e“".
e :&% oAb

Tt
e

;
A
A & §t




merely a variation of the ld one

Calibans--th= Manv--o‘ whom “reg Cleeg,

, sciousness, 3 is a renresontatvve.

the abusive power
tween the masses and the

'

Derhaﬂs t‘m-:le'e. 15 warnlna us -hat

occurrence

of this ‘naw? ‘man.

t

and about to be peooled by
with his collectorﬂcon-
Conseauently | Miranda d;es under

Tha social conFrontation be-

aris os vi»lds a victory for the nasses.

1€ we hode to prevent“such an

we must {ndeed ba bl ev- “and act now befere it is roo

late: make é‘sincere e‘Fo*t +o \educate the Pallbanq n¥ the world

"and free tham Fvgm thﬂiv slaVe

Just as ‘the charactsrs i

becare thav rebe1;~‘

The *emaaqt return once again to

”talv a0 does Nicdholas in The Ma
_place for tha first time,? a‘tar
on the i%land of “hraxos.,'The.m

ﬂtiro dranatxzatiOﬂ t:HE The Teno

us rstuvn ¥o London and "lnny .

‘his

he Has ﬁassed throvuh his ordeal

in actinn of Tﬁe "aqus, ;1ke the

‘

-st, taves nlace on an islend in

2

the Wnditarranpan whern t%e ma'l

ovary Nldholaq. The ﬂventé of The

an, 'Conchis, exerts ‘his nower

four hours ‘but the islaﬁd{itsel‘,

- *cation of historical mara&igms, &

Wichnlas is on “hraxas ?or six mq

,kf“f with incidents ﬁhiph ane %ot“

Foox

uarallgl hetw»al_th twé woﬁk"'hs

21k, ’:.

. oj’ ‘g\ttme

Tamaoqt a?tual‘y ranpe éver

as a settinp for the examnlifi-

iefs outside tine', Likewise,

thg but Conchis “rénts him

RERES

onlv. ﬁhather obvxous
& ’ﬁ.- :,‘

p“ olavywithin-a-plav

erluo*




143

& "ﬂrosnero will\show vou his ‘domaine.,"
P As ue went dewn the . gtans to the gravel I satd
"Pragnero had a daughter,”

- "oppspero had many thinns, He turnad a look on --
me, "And not.all young and- heaut:.*'ul, Mr. Unfe " ')

/]
0f course:hefe the imnlication is thqﬁ Calibaﬁ was as mich a nart
of Prosnarn's domaine aq'Miéanda. . Like the world which is made un
of apposing forces--tha good and the evil, the beaufi;al and the
uql§, Cpncﬁis is warning Nicholas that hié}island'too; contains
botﬁ, and that‘Nicﬂolaé must be:éxoosed to both the pleasant and
unnleasant in life if hélis to attain kno }édzq and lagrn to face

e ‘

. . , 1 _ ‘
reality, : b . ( " ; :
» ‘ .

Aﬁater we are presgptgd with another Yefarence ta The Temnest
which confirms the multi-faceted 1i€e’ of the island: "Conchis had
turned awav--to talk with Ariel, who obut vecords 8ni or with Cal--
iban, who 6arr{od'a hucket, 0? rottine entpails' sr »erhans with

W iny 1323;. 0f cou“se Nicholas hones he is sneakin with ' o
Mipanda but ”agchls knnwn thaé\ﬂioholas 's interoqt in wome&ris ‘
qtill d‘\the Caliban staga and he. serceives his tasv as that o*

crpatinp a 1'g:Mimmd ‘it For Wiranda a Nicholas we rthv n*f Alison.

,Vowlpsﬂs us~ of Tha Tanﬁast in Tha f%ench Lisutenant's. ' . .

4 ' - )

Woman is mueh more auhtle.n Although “the. thamaq oc wnv-v, space, |-

[

sooietv, and esneaiallv historw aﬁd time ara‘in the’ ‘oréunq“nd

o Le}x’ o f“ & ~3, .

;in both cases and mag Fruit’u‘l? be uonuargd and aithouph one may

hre
s

]see Dp.~~roaan qs‘a‘u

'1fpa33ape*
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¢ and indicates that he wili returd to Milan to rule by knowledge

alon and the second, in the e01lopu,, where Prosparo askg the

P e i

auﬂiencn to pive him hlq freedon. 95mi1ar1~ -Xn'mhﬂ Frenech -~ -
&) e

Lieutenant' s-anan, hn 1m3rnsarvo-11ye authob eﬂtnrq 1nt0rtba nove

- al and’ 1nd10at°s a third »ndlnq, 1less ”omantlc than the orevious
£

e

E one, bhut on the who]e more satisfacterv, and asks tha audience to

=) -
' ¥

' 1rdu1pe hlm by accantxnn the thlrd ending. The noVeiist of The

Vwench Ltau+°nant g "nman narallels ®rognero .who %ays~"“ow ny “
4

3

. charms are a11 o'erthroun, / And wha stredqth I have's mine own"
: whev'he‘sneaks of Ehn "aton of faith" on which Charleq is 1ikely to

build.a'néw 1ife for hlnselF. Bv accenting Sarah's rn*ectlon of
. . ’ g
him and allowing her to continue her quast for freedon. (on one

level sirilar to °rnsnvro s palease of A”1ﬂ1) he should also be

-
o

allottnd his\Freednm in the minds o‘ the readers. habbsnaara

i,

[ g e e - =

asks for the audienca's aFFeratLon 0‘ the °ndina of his nlay

: ~
throu¢h annlausey Fewles *nvit»s the aud1enca to aPFlrﬂ wis “inal-

erdmnv bv accent1na 1t and*visualzzlno for Charlns a Futuro of

o .

;auf\ent itv vather than one of romanﬂa or desoa:w . Both a*tiqts
' seek to diroetly ;nvclv° their auﬂ:encas in their rpsanct1v» dorks

of arw bv avoraachihp th#m on the one-to-ona human 1ev=1 bere‘t oF
ke 'n ..

the mavi.a o? thair tmde. f»,.‘: A ,ﬂ- O S DA o o Co

“ s

Vﬂ) Ty \:gg: The novels oﬁ thn ?pwles and Ihg T#maast mav also be’ coma

’ ) B "V‘ "’:."' N \.,), # ¥ . §§\ Ao '~ ‘

pgred 1n tenms o‘ tha ﬁamale figures oF each.' ?owles qreates
T

is male nmtagonist& a.re una,hla to. oomuni- L

"?"' [ "

jido. migt 've pg@i&“tk& z&emh o mich- ;
eﬁiéud Sar&h‘fhis 5 ?*>]




+ 5 ! ;///,— -7 . ' lus F /ﬁ I . '
’,//\ - . ' B
the nece351tv that t¥ey onerate in a world where their knowledge

; [l

is only nartial, ‘they act so as to canture (THe Co]lectnr) desart

(The Mapus), or betray (The French Lieutenant's Woman) the Femadle .

+ . 5 - ¢ /‘
i i o thev can onlv Aimly comdrrehend, 3ecause the male is always lim-
?.i'? . Y , M
}:‘. * 4 ) ! Ld . e -
. ited (in knowledge and expérience) he never completely nierces

the nétqve oF,fhe attracting female who represents nygferv. Though

é im , impenefrabilit§ is not the case in The Tempest thére seems to be ?'
% 3 common d@nomlnator in the charactertzatlon of the heroines of %
Fawlas's novels- inte1¥icanca and chastxty, the main attr1butes of - é
Shakespgare's Miranda, and the most commandable cnes of the Vlctor- E
‘ \ '_ ‘ ian lady, Thouéh'not all oF'Fowles’s char&cé;rs are literally : z
? . chaste they do exudo such an ayra and this in part accoun*s For %
T T much of theé attractlon (sexuél nower) thoy e%ert aver the nalns . '§
who desire thém. rxranda of Thé Collnntov has Shakespeare's Mir- : j
. anda as an namnsake- L11y is a more mature version of Miranda
and in her Edwardian role mingles chastxtv as well ag sexual . L é
' promise; Sarah the most liberated of\all thesn wonen, is the fe-'
.- male closest 2o the naradxpmatlcaﬂiranda An terms of intelligﬂnce,“ é
' chastity, ‘and most imbortantly, 1ntu1t1ve understandxng of othprs. :
And 1ika the Shakeanearean Miranda, Qach oF ‘these woman is. in'one :
i way or anothe;;“sncially, tqmporally, or spatially, isolated | . ":‘%
: fbpm +hep- particular world ' '\' . ‘ R R 1 é

Co {Thus one _maysee how Fowles '8 oeuvre ahd Tha Tamnﬂst o :

-

share mamy elements in cbmmon?i t‘owlias s Fietional warld, like - b

4‘{ S

< ' ; S ﬁ,¢~w“~,

Shakésneare 'y dvanatic op i j K

s g cne AR

& o~ ¥ g - - - e -
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, oresentation, Y
One of the|most intérestiﬂﬂ aspects  of Fowles's work is-
its variety of formrand similarity of contght. Though plots i

and technlque nay varv hls massape or 'view of I;Fe" remains the

same throuahout hls Flctaon. The Arlstos pres nts his nersonal

socxal confronta=-

’

“ghilosophy; The Collector clearly illustrat

tion and in a sense mav be heeded as a warningy The Yapus ex-

‘mertly depicts man's snatial relatinnsh{; to his environment; °

while The French Lieutenant's Woeman is most concerned with time

and history, Throughout all of these books one is conscious of

D

the imoortanée of péwer in all Kamah activity. Though each of
Fowles's books seems to emhhasize a particualar aspact of confronta-
tion it. would be incorrect to take an exc1u31v1st apnroach when -

conQ1d°r1nv each novel on 1ts own, Towles creates a cunulative

¢

effect--all elements of t?e desipnated confrontaticn are found

in each novel with differing deoreas of omnﬁa91s. The m;ans by
which he devalons his ideas in his novels, apart from structure,
are also very similar., The moti fs (of mlrvors, masks , evolution,
and collectiﬂa) llvht-lmaﬂPPV, Proswpro fipures (who guxde an \¢

[
'

1nitlate), 1solated settings, ligﬁ‘-handad rellgious.svmboliéﬂ,
thematic polarities‘(the_juxtaposttioﬂ of 'science, art, and nature), ‘
.the evocafion of literary echoes and mﬁth,‘and ambisuous or muifi-'
‘Dle andings recur: in a1l his Fistion;T At tﬁis“oaﬁtiqular uoint in . ’
- time Fowlas s works take ‘on a very noat and dulv considered arrange- |

ment, Thn Aristos introducee his ideas \15 thr@e novels indeoend- .

' entlv and cumulatxvelv develoo thgm, andihiq latest oublication,

The Sbonv Tower, a collaction af ahort stories and a novella, :

bl




nroFosq1ona1 reaabrs -who could see very little to connect the.

[y bt
. N .

By .}f.ﬁffqm;éé,s The i BdeTowgr, ﬁﬁ‘ 1’1,7 ;

reiterates them, , ‘ . /

In "A Personal Note" in The Ebonv Tower, Fowles tells. us

that he had originally nlanned. to call these short stories Vari-,

a

-~

ations, as-he perceived.them as variations on nrevious themes
ol . : ; ,

and methods of narrative presentation, On the advice of the first

od

,volumP with his previous books other than "a verv orivate mirage

6 - ' /

in the writer's nind, hn chanaed the title to The Fbony Tower,

I do not aprea with these first readers and have tried to’ show

direct llnks and relationshins between oartxcular stor1es From :

The Ebony Tower and The Collector, The Maous, and The Tpench Lieu-

tenart's Woman. 1In short, The Ebony Tower nieces act as footnotes

3 -

to Towles's novelistie trilogy, oo

Within The Ebory Tower thare saems to be a marked structure,

-

Thé_title novaella nresents .the idea that continued emphasis on ab-
straction in art §§ odnesed to a concern with tradition and‘roots
is'dpétructive. éuch an attitude na?feven'pd 30 ’aﬁ as to infect'
the individual's:'life and subsequantly- prevent him ‘from truly ex-

poriencxnv concrete Huﬁan pleasures. From a certain point of view

one mivht gsay that the.tvrannv o? thought threatens ‘one's natural

)

.exoression of ‘eel*ng and hence hunan Fre@dom is endangered,

Towles's imave o‘ ‘the ebony tower of abstraction pives -way in his
final story, "The Cloud” \whxhe’S:inous gray billow which towers
above tha heat of the earth., Th- cloud seens to repvesent the

danper o‘ abstraction-aﬁhe vauorous a:rv, vacuum which offers no

olution to; the pPGDIGMS which face art and nvople s - liVes to-dav:

Cw@ S

s .1‘A, . N .
n 7, .f“ ,\ ‘ e 1

¢ T e

TN o x o nu.;- *




I . . » \

) What-“owlns', &39 ms, te be: saylnp here is that if our art is to

endure and our lives to have any meanlnc we must not lose touch

[

o \ Wlth concreta objects, our rootq, and tha artist, like the scien~
g3

t13t, must guard against top miuch theory and not enough practlce.
Perhans Yhe is supgesting some sort 6f coﬁﬁromise, something ap- -
nroachi;c Henrv Bréaslgy's method of cooinp iq "The Ebony Tower"
or that of Ischel Dodgkon in "The Enigma," HMHeither of these char-
* acters is-a paradignm but‘tﬁey are two of the most successfﬁl char-

' : ¥ ’ ’ . - .

acters ,in the collection and both have managed to survive, Through-

B

' ' out The Ehonv Tover Yowles contrasts those who are able to cope
P Lhy . M ‘ . .

and theose who are not, strong ones and weak ones, som2 lnst in ab-

o

- straction others glmost of the earth, / , \ '

§

. This. €ive-3art 3ara81e about the abstraction of our tl%
[ 4

/
is 11tgra11y as w911 as mnfabhor1callv filled with blackness But

naln,/as w1th most of Fowles's seemingly oessimistic yriting this

i, .tog can be 1nterwreted as a warning rather than desoaitf//:éwles's

’ A

~ . '
* < quintessential theme of freedom is imnlicit in all he writes, The

FThonw Tower i3 no excention; it is an atternt to alert his reading

' I

aud;enrp to tho VH”IOU aspects oF nodern 14?e u%ich challonwolthe

¢ r

"roedom of thv 1nd1v1dual both as artist and. evervday man attemot-

»ing ta lead a creative li‘e. We will only survive if we meet the

. challpnoe, preserve our authent*city” examine ‘the conditions o‘,ﬁhe

¢ -

imrediate 51tuatlon, and finaliy choos° a course of action, Davxd

.

oo W11k1ams s solutioh is a "couqout"--hn surrenoers to abstraction

Just 3s the 1mp11cit 3P101d68 of ro‘m ”ieldlng and Cathérine are
. l'edzdence of’ 1nadequacy~~they enter a &Bxd ah? beoonn nothlng them-

‘selves, ‘Pefhans ”owlss is qulnq someth:ng a$ 1nnocuous as try to




a . 149 o -

. © . . R Q °
/
reach a hanoy medium but without succumbing to mediocrity, His

final word seems toibe "endure" or "live" and is‘*indicated by -,
. . v L .
a sipn;, that which the ancient Romans used to signify mercv for

a prisoner: the cocked thumb, Stratecically this answer comes

)
* fprom the middle story of The Fbonv Tower, "Poor Koko," Ffurther :
reinforcement for the theory of ,comnromise, but compromise in
-« .. apositive and responsible sense, Fowles's ,gwn solution, as I
\ have attempted to demonstrate, is evident in his "power" as a
writer. : - ~( S .
. ‘ ! ’ ! | )
s o I
/‘ , ’ A
. A :
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