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ABSTRACT

o

Prodigality and Paternity in Sartor Resartus
. i .

£

Richard Thompson

A central thematic device of Sartor Resartus is the search

for é lost paternity, represented’in ﬂﬁgﬂgiograppical ~
account of Diogenes‘TeufelserCkﬁ[s mysterious "Genesis" and
subsequent recognition of'hiS‘Father‘in Nature, "the 'Living
Garment of God.'" This'j?urney towérd a felt paternity is
also reflected iﬂ'the Editor's maturing sense of who -
Teufelsdrdckh is. By means of the "foregrounded" editorial
role Sartor gresents itself as a mediation, a "garment" in
the sense of Teufelsdr&ckh's paternal "Living Garment" but
this garment unfolds an experlence S0 amorphous that it
requires activity on the part of* readers who hope to fathom
its meanlng and significance. éhé reader who meets tﬁe
challenge of this activity is subjected to a process of
bewildermsnt by means of the inconsistent reliability of

.the Edito; and the other mediators of Teufelsdrackh‘and his
Clothes Philosophy, and. this prbgreasive bewildefmqn£ is .
nirrored in Sartor, primarily in terms G? the "reading"
processes of TeufelsdrSckh and the Editor. One of the
predominant images of ﬁhis bewilderment as it is reflected
in the te;t is ?hat of the wandering‘/from home and father of
the;prodigal op%lost son of Christian parable--a story.wh?se

incidents the account-of the wanderings of Teufelsdrdckh

echoes, and whose parabolic structure it emulates.
.\ (
T iii
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CHAPTER ONE: Recovering the Prodigal ‘ -

o %

g;eatdents of Sartor Resartus as a medietgr,«user, ' f‘,

14
]

. - .
, and reshaper of texts--a text in a textual universe--are / ) -
many. One of the ways in which Sartor has directed the /

critlcism is in its ewn dilation of the activity of symbo{ic

“play to the point where 20th century minds, hankering after -
theory, have treated this work of imagination almost a
a work of formal aeéthetics, the playful Philosophy o
Clothes as a philosophy of/;ymbolic form. It is not/sur-
a'pfising thap Sartor, ig/iée ebullience which transforms

every subject it touches.intola seeming message "gent from

, fd L ! .
the Infinite Unknown with tidings tgﬂys" (Works 45),

has spawned a criticism whichﬁis‘superbly confident and

e

result

articalate——sometimes to a fault. That criticism is the
however,, not only of the work's own onfidence and
assurance, Uﬁt also of its self-consciousnesSs. One of the

1§
own or any

most blatantly self-reflexive books of it

century, its two®central figuree--ap Editor and a German

ﬁhilosopher-— the scholar-cri%?e W
sorce{z;‘~9 e baiti i ot misgpd

it is deliberaﬁeiy effected.

pleasing .
~
¢+ I will submit that

Carlyle's experiences durlné/ﬁke compgosition of Sarto;
have generated considerable schol rly commeh; the bewil-
derment of many readers has beep recorded, and several
strategies for approaching thé text have been forwarded.
~:Primarily, though, Sartor crflicism has focussed upon the
book itself, and has been art%cularly conecious‘of the work
. 3 W -

-



, a8 liierary artifact--the book as_BSbk. G. B. Tennyson's .

"Sartor" Called "Resartus", widely'acknowledged as the.

definitive study of the work,}emphasizes the links to and
departures from various generic models-~novel, Miarchen,
essay, sermon--pf'Carlyle‘s "only entirely imaginative full-
length work" (5-6), ;nd to Carlyle's early exercises in‘
translation, the Qriting of encyclopedig articles,-a;d the

German. criticism. Modern day-critical 3tudies have by turns

. dealt with Sartor Resartus as novel, as:anatomy, and as -

o 1
persuasive essay; . it was received by many of Carlyle's

contemporaries as prophecy, and was vulnerabfe to propaganda
in tﬁéfﬂ?fst half of this century as one piece of evidence
for Carlyle's allegddlprothfascibm and anﬁiciﬁation of the

'subbequent socio¢§olitical development of the German
2 N .
nation. More has been written on the making and meaning,

8

structure; texture and style of Sartor Resartus than.I could

3

hope to treat exhéuftiveiy in this introductory chapter;ibut

I believe that an overview of this central critical tradi<

tion fs necessary if I am to define with any clarity,my own.
\fundamenfélly-dmbiguous attitude regarding it.

‘Most criticism implicitly or explicitly "treats
Sﬁrior « + . as the climax of [Cbgﬁyle's] long literary
apprenticeship.” (Mobre, "Thomas Carlyle" 357). Hill Shine
has painstakingly roumented the reading of the pre-Sareor
period ip Carl ' Early Reading to 1834. G. B. Tennyson
traces this a%%gfnticeship in great detail in "Sartor"

%alled "Resartus". C. F. Harrold's Carlyle and German




Thought examines critlcally Carlyle's incorporation of
A »

'German thought as well as style in ;Z? wriﬁﬁng, and assesses

- Carlyle's own thought as fundamentally Calvinistic, a bias

) whiuh dec}sively influences Carlyle's mediation of his
- adopted iiterature. Ronald Trowbridge's doctoral Qisser-
tation, "The Echoés of Swift and Sterne in Carlyle's Sartor
Resuruu§," deals with an otherwise néglec%ed aspect of the
English tradition'%.influence on Carlyle, and several
shorter articles have examined Carlyle's ambivalent relhtién

, 3
to the English Romantics, especially Byron. Albert J.
LaValley's chapter in Car%yle and the Idea of the Modern, =

judicious piece representative of much of the best of Sartor

criticism, views "moments oft Blakean insight" (86) mili-
tating against a more Wordsworthlan subject~ object dichotomy
between man and nature J. W. Smeed has assessed the
specific 1nf1uence of Jean Paul on the structure and style
of Sartor in "German Influence on Thomas Carlyle," "Thomas
Carlyle and Jean Paul Richter," and "Carlyles Jean-Paul-
‘Ubersetzungen." G. B. Tennyson -has rucently given é,new
twist’to'the study of the German influence with his essay
"Carlyle as Mediator of German Language and Thought," which
"works suggestively with the idea Tthat thg case for Carlyle
as mediator of German language and thought could ‘just as |
well be stéted\&n the converse: Geuman as the mediator of
‘ACarlyle's langtage and . .thought" (264-65).
Carlyle's Calvinist upbringing and its subsequent

'influence on his thought is traced in fine detail through
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\ .phe critical, sch:é?rlx-bri ical, and_of coﬂﬁge the bio-

graphical work. Harrold's Ca

standard etudy of this aspeet of Carlyle and his thoroughly

annotated edition of Sartor Resartus is also extremely

helpful here. On the Scottish background generally we havel
Ian Campbeli};,DCarlyle's Religion: The écottish Background"
and "Carlyle: Sage of Chelsea or Sage of Ecclefechan?" A
study of Sartor's place in a specifié Scottish literary
tradition, Qith a notable comparison to Hogg's Private

Memoirs and Confessions of & Justified Sinner, is Thomas C.

Richardson's "Carlyle and the Scottish Tradition of the

Double." Finally, in th®® area of what might be called

biographiqal criticism is an essay that, while not directing
’itaelq exclusively to an exposition of Sartor,'Xs never-

— ¥ '
theless\vegy pertinent to the reading of it. This is C. R.

-

Vapden Bossche's )The Speech of God-Devils: Artist as Mason

nd Freemason in the Works of Thomas Carlyle." Drawing

on Carlyle!'s port?aixhof‘his.fatﬂer as a stonemason in
.\HReminis&énces," Vanden Bossche examines Carlyle's "use of
thei mason as metaphor to definé both his sense of a gbnuiné
but lost autﬁority and the possibility of a new artistic
authority" (71).‘ o o
Two' Smallér streams in the ériticism are the explora-
tion of Carf&le @ evolving and amblvalent attltude toward L

\ .
sclence, to which Carlisle,Moore has contrlbuted strongly, J

and the consideration of what John Lindberg refers to as

¢ G

) "The Artistic Unity of Sartor Resartus." Daniel P. Deneau's

%‘" ' ‘ L 5 . )
O . 2 - o - 21
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"Relationship of‘SEyle and‘Deriee‘ln Sartor Resartus," pub-
lished with Lindberg's under:the heading "The Art of éartor
( Resartus: Two Views," is Qenigratoryl Such standard works
as Tennyson's "Sartor" Called "Resartus" and the chapters
on SartET in Holloway's The Victorian Sage and LaValley's
- Carlyle and the Idea of the Modern have joined Lindberg in

p031t1ng an oblique yet basic unity beyond a deliberatelx
cultivated appearance of randomness in the work} most of
thest studies are characterized by close textual analysis
“w~througq§ut as well as attention to Carlyle s theory of
unconscious, organic art as formulatea in "Characteristics,"
publishea in the same year as Sartor.) So far only a ;
"trickle, but perhaps one with a futgreygls the computeriied
-analysis:of Carlyle's work, of which Roeert L. Oakman's
"Carlyle and the Machine: A Quantitative Analysis of Syntax
in Prose Style," presented to the Carlyle Centenary Con-
ference in ?rankfurt in 1981, is one pioneering study.
A commen‘attitude of these otherwise very diverse cri-

g0

tical recgéhihée with Sartor seems to abide in an assuranee

" that criticism is in a positioh to "do justice" in some way

* . to the book: that it is, after all, a bogok and as_such can
' be treated in a variety of ways. It may be held to be

. sacred w;¥t;_it§ historical progress may be covered and re-

covered by scholars from the p01nt of conception to printing

—

*

to critical reception; it may be held up, physically/and
metaphorlcally, to be scrutinized by the experts - anéj

amateurs of innumerable forms of art and ideology——t;\Be
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" possessed and assimilated or reviled ‘and burned. Most of,
these approaches have yiei&éd useful ins;ghts into Carlylg's
wérk, their chief "fault" lying in their formidabie'powers
\ ~ef persuasion. 'For the most part, the rhétoric of certitude

that'has dominatéd.Sartbr oriticism fé} the 'last forty years
haé had a galvanizing effect, and sin¢% the early twentieth »
century clash of true believers and unbelievers gave way to
what G. B.‘Tennysonrcalis thg "Schoiarly-Critical Period"
) ("Carlyle Today" 30), the “riticism has keﬁt remarkably
close to the general‘y accepted authority and objectivfgi:pf
-historical method. Departures from this homogeneity tend
;}po to be departures from the work‘itself, into other Bf
Carlyle's writings. For instance, treatments of Sartor

—

* -~ Resartus similar to Wiiliam E. Buckler's "Past and Present

as Literary Experience: An Essay in the Epistemological

P

Imagination"--broadly speaking, an examination of the work

as a dida;z;é strategy that‘requirés of readers a conscious
act of perception and reflection on.that perceﬁtual exper- v
ience--are rare, though Sartor is certainly‘the equal of
'iPast and Present in terms of the refusal-to generate a
e . closed meaning.  'Sartor inducts its readers into thelprocéss

”)“Uf/;;nstituting meaning, an apparent abdication of responﬁi—
bility toward readers which in fact radically directs their
\'reading experiences by insisting that they gonsciously and’

conscientiously experience their readings.

A cent 1 thematic device of Sartor Resartus is the

search for a lost paternity, represented in the 5§ographical

.
’ ——e '
—
. ' B
. .
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account gof Di geg;é Teufelsdrdckh's mysterious "Genesis" and

éubsequent ecognition of his Father in Nature,*“the 'Living

Garment of God'" (II.ix.188). By means of this device,"
' 1A . . .

Diogenes Teufelsdrdckh is presented as an inquirer into and
wanderer in the ways of life--or, more accurately, of art.

For Teufelsdrdckh's wanderings are "the publishing of (a)] —~

Work of Art," namely "his Sorrows of Teufelsdrbckhl//

.(II.vi.156)l' The matter is Wertherean, symptomatfic of a

romantic tendency toward which Oarlyle was highly ambiva-

\

lent. He conceded that such a work seeme¢d ‘to noble souls

almost to be a necessary rite of passag;, "an A}}ercation
with the Devil, before ;ou beéin honestly Fighting him"
(IT.vi.156); but he concludes that the happier soul is the

. oné "who, like ouglClo{hes-Philosopher, can write suéh mat-~
ter;~since it must be written, on the insengible Earth, with
his shoe-soles only; and also survive-the writing thereof!"
(II.vi.JS?)f And as has been argued repeatedly, the reader -
never encounters the life of Teufelsdrdckh except as a work
of art..'5 The Cloﬁhes Philosopher is preseptee.in a patéh-

. work of the Editor's arrangement, ;*g;riking)emblem of the -

“medtatory process of thought and writinglwhich will.not6
allow ev an gutobiog?aphep to gét himself unmediated.

Finallxx e lack of a felt presence of an author and origin:

'responds dritically to a central literary problem since

biblical times, thg problem of true representation by
— . 7 - ] N
"naming." The voice that the reader encounters first in

Sartor, that establishes its presence firmly before allowlhg
. M\ .

A e
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azgther to ijntrude_gnd that asserts its control over the

& »
‘work at d, refers to itself as an Editor. As such it

nasserts.én organizational and executive fupnction without

laying claim to creativity?x Eschewing the ultimate res- -

" e * . P

ponsibility of & parent for a child, the voice provides a
gap Betgeen its assumption of a role as mediatq? to readers-

of the contents of the discourse at hand and its.total credi-

bility in that role. This gap only widens in thewcourse of

Sartom, sometimes-through statements that seem %o ﬂgll uncon-

sciouély from the! Editor's lips and at other times in moments
of apparent seﬂf-consciousness and %elf-doubt on his part
Teufelsdrdckhts earch.?br kkis paternity is reflected '
in the sﬂBry of the Editor s unfolilng-sense of who
Teufelsdrdckh is; and it is by means of'this narrative, the

narrative of the editorial voice, that readers are inte-

‘grated--wo;\h--lnto the’ fabric of ghe ei“ﬁorate Persian 51lk

8
that is Sartor Resartus. - By means 6f the !"foregrounded"

editorial role Sartor p;esents itself as a mediation, a

"garment" ixxbhe sense of Teyfelsdrdckh's paternal "Living

Garment"; but thls garment enfolds as an experience so

-_amorphous tha$~it requires activ1ty on the part of readers,

who hope to fathom its mear?ng an;ij ignif‘ic“ance. its ver-
sion of literary experience is 11ke"_yet unlike, Natural ,
experience; whereas. Nature educategkmen by means of wondef o
and sorrow (II’iii 107, II gx 188-95), the tutelage of ‘the

literary work proceeds by bewilderment--the obverse of any
10
usual paternal guthority, whether benign or dictatorial.

» -’

~
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The Editor in Sartor is reliable and unreliable by turns;

— o

his ingights are judicious and foolish; his suspicions of bad

fdith on the part of Teufelsdrdckh and his mediators are &

-4

primary means of Both establishing and undermining his own

character and credibility. The Editor's account of a letter

' receiyﬁh from Teufelsdrdckh's Weissnichtwo associate,.

wdf ~

Hofrath Heuééhrecke,.accompanying the biographical "docu-
ments" with which he“had promised to supply the Editor,

includes a sus{?cion of plagiariém or‘other 1itérary impos-
Fure: \_ . . , 3
) > "By this time, mein ve}ehrtegter (my @Sst.

Esteehgd),;~contihﬁes he, witﬁ anﬁeloqueéce which,
‘unless the words beqpﬁrloined Trom‘Teufelsdchkh,
or some trick of his, as we éuspect is well-nigh ,
) 3 uﬂ%ccountable, "by this tlme you are falrJ/J N
plunged. (vertieft) in that mlghty forest of

Clothes -Philosophy . . B (I.xi.76) .

'Wlthln the page long quotation which follows, the conses

quences of the Editor's distrust are ironically commented
o i ,

upon by the. letter itself, iniﬁiating:the readeﬁ of Sartor

inte a dilemma which’'is, if anything, more his than the

'Editor's. For thé passage attributes to Heuschrecke an

awareness of the Editor's own plight--his "look}ng round, as
all readers do, with astonishment énough" (I.x1.76)~-~that
will immgdiately alert most if not "all reédérs",to the
hopelessness of the Editor's position. HefisVa mediator

of thoﬁgh? which he has, despite his criticisms, found

- ' , R ~
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. persuasive and with which he wishes to persuade in turn; but

he Is devoid of.the reasonéble“claim to authority that any

successful proselytizer must hold. ‘

- \Heuschrecke s exhlbitlon of a methodical blographlcal

curiosity is somewhat surpr151ng, glven the chaos of

kgateriais he supplies for a blography s construction.

' Had Teufelsdrockh also a father and mother;. did
h?, at one tlme, wear‘drlwel—blbs, and live on
spoon-meat? Did he ever, in rapture and tears,

: clasﬁ’a friend's bosom to his; looks: he also
wistfully into the lgqé buridlfisle’of the Past,
where onlg winds, amd their low harsh moan, give
inarticulate anSwér? Has he fought duelsj;--good °
Hgaven!nhow_did he comport timself when in

* Love? . . . (I;xi.76) ‘ | ' 3 .

Heuschrecke's questions are useful to ‘the bitgrapgical'

critic, as Elizabeth Waterston has demonstrated by example

in "Past and Present Selves: Patterns in Sartor Resartus."

But thg Hofrath's anticipation of the Editéf's function aé
well a; his asfonishment is only the Beginning of a series.
of such underminings. ,The Editor{ultimately appears tb be.
an inep@,figur ,becaugé in his endeavour; to mediate his
‘xauthor he is fgrever a step behind cthe efforts.tf other |
mediators, other "éditd&s,"jﬁerhaps,including the'Professoi
himself." In Book III we find the Editor sdspecting‘that
Teufelsdrbckh has "his own deeper 1ntention, and 1aughs in

his sleeve at our strictures and glosses, which indé%d are

o>

EL
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but a part thereof" (III.i.é13). Indeed, as Meyer Abrams
has observed, %he increasing‘TeufeladrECkhisms,of the
Editor's sﬁyleéand his suggestion toward the‘end of his
narrative that%Teufelsdchkh has vanished from Weissnichtwo
and may even'nég be in L;ndon.ngfar to suggest that the
Editor is in fact a persona for Teufelsdrdckh himself

4

(Natﬁral Supernaturalism 133).

I have mentioned Albert J. LaValley's chapter on Sartor
. —-r——‘-

Resartus in his book Carlyle and the Idea of the Modern.

The argument of that chapter is of speci#i pertinence to
the question of what 1 11 call the authorial‘integrity

of Sartor. In the first falf of’ﬁis argument LaValley
addresses himself té’the persistence in Sartqr ?f the "gelf"

as image. Tellingly.enough——since he wilL'later'argue

a

"the case against the presénce, except as metaphor, of
'Jéhristianity in(Sartor--ﬁaValley begins the substance of his
.argumeﬁt'by considering Teﬁfelsdrﬁckh‘s spiritual rebirth in

- "The Everlasting. Yea." Taking as his-texts Teufeladrdckh's
. : N

Qiscqvery that "[t]he Universe is not dead and demoniacal, &
charnel-house withqspégtreé; but godlike, and’ﬁy Father's"
(II ix.188) and hls awakening to "a ngw Heaven and a new
Earth" (II.ix. 186), LaValley comments on the -integrity of
this climactic pair of events within the biographical -—

portion and, further, within Sartor Resartus as a whole.. .

This experience suddenly merges indistinguishably
with the Clothes Philosophy itself, but not

R without contributing its quality of lived

a -
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experience to that philosophy. The editor has
discovered that Teufelodrackh's autobiographical
fragments are "partly a mystification . . . some
more or less fantastic Adumbration, symbolically!
perhaps significantly enough,'shadow{ng forth the
same," .only "hieroglyphically" authentic, and not,
 "literally so" [II.x.202]. While it is true that
such an adm1381on tends to collapse the hoax by
indlcating that both Teufelsdrockh and his
‘philosophy are aspects “of the author Carlyle, it
is.also true that 1t points to,an archetypal,
mythical, and paradigmatic quality of action.in.’

-

the life of Teufelsdrockh, pushing it further into
the direction of philosophy instead of life, but '
with the suggestlon that the new source of the new
mytp is within the self rather than external to

it. (74)

» LaValley épéaks in terms of the "expansion" and "con-

traction" of the self reaching its ultimate state when‘
Teufelsdrockh "has looked fixedly on Existence, till, one
after the other, its earthly hulls and garnitures have "all
melted away; and now, to his rapt‘vision, the interiar
celeatia} Holy of Holies 1lies disciosed" (I1I.viii.255).
But as LaValley illustrates by superimposing on this the
image of the Fortunatus' hat carrying one instantaoeously

from "Fire-Creation" to "Fire-Consummation" of the world

‘(iII.viii.261), ultimate expansion collapses into identity

> vy
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with its opposite, complete contraction:""Ever& action
oecomes miraculops . « ..and the self lives beyond time in a
'mystic, undifferentiated, almost fluid world . . ." (76). |
Finally, LaValley says, "this expansive universe ultimapely
finds its meaning in terms of -a oentral self that seeks its
ow stablllty" (77).
| So much suggestive material has been touched on here
tha 1t is difficult to avoid recapltulating much of it in
order tb define its place in this thesiS““I believe
LaV 11ey s main poant to 'be the’ full integrity of the self
"~ in lartor, regarding %d@h itsel} and "all experiernce [Jhich]
is referred" to it“(77) "even at the moments when it feels’
1tself in. dissolution or - seeks its own definition" (76-77).
.’The Editor's "discoVvery" of that yhich,he has suspected to
so@e extent from éarly,on--ﬁhat tﬁe biographical documents
‘lare:hieroélyphicallj ra%her ehan literally. authentic
(II.x.202)--does go a iong way toward "collapsini\ihe hoax"
"of blography altogether by calllng an already tenuously

elaborate fiction into questlon This self- examination of

*. the text is fasc1nat1ng in terms of all the fictions being

questioned, and also in terms of the appearance of generic
dlseontinulty with the introduction of the "Life of - *
Teufels[drac:kh"f' in' Book II. -

Much of Sartor's imtegrity, ité unity in the face of
astonis%ing eompiexity, is attributablg\}o its self-

searchieg--@ts wandering, detailed scrutiny of its own

generie\underpinnings. Its meandering quest is evident
) . o
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even in its syntax--its heavily periodic sentences, pulled

up short by the appearance of the awaited object one step
before the predicate, or indeed by premature closure,
punctuating the sentence beforé the conclusion of its

thought and éarrying the}thought over  into a new syhtactic
structure. The relentlessness with which Sartor proceeds to
iead its readers into apparent confusion might appear at e
first to be the natural suﬁernaturaliét‘version of the
Spirit driving Christ into the wilderness (Mark 1:12). In ,
Sartor's own terms, howevef, neither,itself nor thé reader

is innocent efvough to suit the aé;logy. Or rath;r, thqugh

it nmay await the coming of a reader who will complete its

own wanderings, Sartor Resartus anticipaﬁes that eschaton by
puttiné each feader to a test that only thé_"perfect“ reader
tould pass. It creates.for each new reader the environment
| which will encouragé that "error"--wandering, like that of
Ithe Jews in the wilderness or of the Wandering Jew--which
Patricia Parker portrays as one of the textural héllmarks‘of
romance.11 A related comparison, more ﬁpt for my pur-
50888, is that of.the wandering from home and father of the
pfodigal son (Luke 15:11-32), and ofﬂthap story's para--
bolic structure, which thé account of the journeys of
Teufeisdgﬁckh echoes and emulates. George.P. Landow states’
the point succinctly, though in paésing on the way to a
different formulation, in "'Swim or Drown': Ca yle¥s World
of Shipwrecfs, Castaways, and Stranded Voyagersh: Landow

observes that the Editor himself knows that "it is not, that
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nuch easiep/to follow Teufelsdrdckh's wanderings than to

make the/fourney oneself" (652). Sartor provides every
encour?éement for the wanderer in its byways to beoome
1nextr1cably bound- up in the Teufelsdrockhian and Editorial
see#éh for a sure paternlty,\%ut as in the parable of the
/576d1ga1 son, the attempt to seek out the lost'father—-
to initiate the reconciliation—;is itself misguided, the
consequence ofla‘limited and erroneous perception of the
relationship between man and God, reading ano writing.
Just,as Carlyle rarély\leaves a'thought to ramble

forever and pale into ghosthood, so his ideal of wandering
is oot'that of an ehdless ambulation. Though he believed
that wandering could be instructive to. the\hoble, heroic .
soul (Works V: 159, "165-67), the speech of Coleridge, which

he Characterized as 1nf1n1te1y meandering, did not impress

him (Letters III: 90- 91) The conclusmon of Sartor Resartus

is an example of what Oarlyle would doubtless have consi--
dered to be an "excellent 1mpat1ence " It has been noted
‘that the Editorial voice departs with some suddenness; with
a rhetorlcal flourish and some llngulstlc neatness rather
than - w1th satisfactory closure of thought or flction.12

But even the attempt to limit the wandering ultimately

,appears to be 'a species of prodigality. According to 'the

flctlon the Editor's. efforts throughout Sartor to order
Teufelsdrockh's Clothes Volume involve not only reordering
but also excerption. The Editor's claim that hekhes been

altering. the Volume in this way allows the construction of

kY

e
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an illusion that the Volume is "boundless" (LaValley 94-95,

Tennyson, "Sartor" Called 187)--that all aﬁtempts to invoke

closure df'ips limitless verbal dilation or discipline its
formlessngss are unauthorized 'in a radical sense of the 4
wvord. Cansequently, and this is a crucial accdmplishment

of Sartor, we aré placed under the impression that the
element of control and direction in the text is in fact a
foreign element: ﬁhat the author of the'Clothes Philosophy

is content to allow the straying that the near chaos of

the original text encourages and even nécessitétes. The
relhtionship between the author of the original writings and

the reader of Sartor Resartus is overshadowed by a third

party.whose influence, given the book's wealth of Biblical
and Miltonic allusions to the despoiling of Eden, can hardly
be accepted as benign solely on its own assurance. The '
Editor'sg repeated speculation about the nature—-angelic.or
diabolic--of Teufelsdchkh‘is an ironic reflection on his
dwn role as aq‘angel of light helping to order chaos.

Satan, says Paul, sometimes disguises hfméelf as an angel of

light (2 Corinthians 11:14); and in Paradise Lost it is not

only the creation of Earth, but also the presumption of
Satan resulting in the création of Hell as-a prisén for the
fallen angels, that gives shape to the universe by impinging
on the sway of Chaos (II.1002-06). The Editorial voice,
then, is largely portrayed as an intruding voice, and the

Editor's attempts to effect a direct and unproblematic link

between ghg text and its readers are highly suspicious.



The Editor's lip—serﬁiée to the idea of'letiiqg "the rexder,
« » » do his part" is negated rather than compjemented in
practice by his resolution th;t "we, by jﬂdi& 8 sélection
and adjustment, shall study to do ours" (III.viii.255);

. . *»
Sartor's irony weights the relationship of writing ané\

- ——

reading;-not by denying the power of the written work,

but by affirming the liberty of readers to par"E;;;\
in the restless«§nergy of its linguistic whaé{jiwith
wheels, perhaps even {BE;:;;;;*;EEE\\Eey/96 so. Sartor's:
art, says Jacques Blondg} / "réside dans le procédé qui.
résout 1l'apparente antimonie entre la mystification lit-
téraire et la révélation d'ordre mystique" ("Vision et -

ironie dans Sartor Resartus" 10) The brophétic role of

th# art is not 1mpa1red by the wandering ways into which itx_
leads its readers. Parado%)gally, it is the reader who will
not stray who will nots receive the prophetic utterance which
"de51re[s] mercy and not sacrifice" (Hosea 6:6): which de-

" mands a dedication more profound than adherence to the
straightforward motions of‘regding, requiring of each reader
“Mqu'il découvrézéussi en luiepéme cette 'internal madness'
qui permet seule de briser les idoles . . . et de déchiffrer
les"symboles" (Blonde1*10—11) after, the example of the
wandering Diogenes Teufelwdrdckh.

Sartor Resartus's Qandering sage is described in terms

of several of the types of the Romantic hero. He is a
sorrowful young Werther, a Wandering Jew figure, another -

wandering Cain. What he is not called--what Carlyle instead
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labelled Sartor itself--is a prodigal son (Letters V: aAilﬁd:;:g’
Yet it is clear that, beyond all other types of the wan-
r\derer, he‘is this. His epiphgpnic {ecognition that he has a
nfather’(II.ix.188) is the culmination of a long journey from
origins shrouded in uncertainty. .Even setting aside the
question of Teufelsdrdckh's honesty in hisg account o{yhls
birth (II.i.89), the Teufelsdrdckh we get is a lQSt‘Chlld of
mysterious parentage who is travelling and does travel from
mystery to mystery, from God and to God. Teufelsdrdckh, in
this journey, is am Everyman But he is also a specific man
. - . whOfe peregrinations owe to several fictional genres and
several Romantic ‘ideas and’ 1mageavgomb1ned and stamped with
the originallty of Carlyle's ironic genius. "[L]e person-
n;ge de Teufelsdrockh est, au sens plein, une métaphore"
(Blondel 10). He is, first and foremost, a literary . .
man: radically a man of letters, a written mén and a
lettered man. His discovéry of & parent immanent in crlea-
L  tion is emphatically the‘discovery that he has been (in
the usual senseuof the word as weli as a punning one) under-
written. In the "Prospeétive" chapter of Sartor Diogenes
Teufelsdrockh's image of man's earthiy existence is closely
Juxtaposed to his view of the status and nature of language.
Nay, if you consider it, what is Man himself and
his whole terrestrial Life, but an Emblem- a |
dlothing or visible Gaiment for that divine ME of
his, cast hither, ;ike a light-particle, down from

LA .
Heaven? . . . :

@
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"Language is called the Garment 6£’Though§:
however, it should rather be, Language is the u
Fldsh-Garment, the Body, of thought. I said that.
%magination wove this Flesh—Garment;;and does not-
she? Metaphors are her stuff: examine Language;
what, i¥ you except some few primitive elements

- - ‘

(of natural sounf)y what is it all but Metaphors,

recognised as such, or no“longer recognised; still

——

0

fluid and florid, or now solid-grown and

— ) colourless? (I.xi.73)
Reading passages such és the above it is not at all dif-
ficult to forget other of Carlyle's statements concerning
hanguage, many of which express a décided wgriness con- .

cerning it. In Heroes and Hero Worship he warns that "words

ought not to harden into things for us. . . . We‘ought'to
know withal, and to keep for ever in mind, that these
divisions [of man's faculties) are at.bottom but ggggé“
(Works V: 106). Despitq occasional warnings not to become

* the "slawé\of Words" (I.viii.55), to be careful to use them

 well, Sartor has little of the flavour of negativism
touching language .exhibited here--exﬁibits little sense of
"the subtle danger of philosephical nam;ng‘;téelf" that
William E. Buckler has noted in these words‘from "The Hero

‘as Poet" (Buckler, "pesthetic" 292-93). /Inéeed, closely
gied to this perspective on language, and following only a
very few pages later in the text of éartor,'is a

disquisition, apostropﬁic in tone, on naming. In the

L | -y
L L 3 N
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context of the account of t@p "genesis" anirédoption of the
young Teufelsdréckh we have a quotation from the grown sage:
Names?ﬁ Could I unfold the influence of Names,
which are the mest important of all Clothings, I
were a second greater Trismegisfu;. /Not only all

common Speech, but Science, Poetry itself is no

Y

nother, if thou consider it, than a rlght

Naming « « « In a very p1a1n sense the Proverbd

says, Call one a thief, and he will steal; in an
|

almost similar sense may we not perhaps say, Call

one Diogenes Teufelsdeckh, and he will open the

. . Philosophy of Clothes? (II.i.B87-88)
| It is in Sartor's treatment of ge@re (a species gf
naming) that we can detect most fruitfully its anticipa}ion
of the béewildered reception given its first pﬁblication; and
— also of subsequent attempts by critics to classify it, hook
-labels of kind and type Qnto it. Its own const uct of a
fictional Editor seenms representative of an e; érness t§
) epcourzgé critical boldness of either aﬁ ang or en?hu-

siastic @ariety; the Editor's referehces to his efforts to

bring order to a chaos of Miltonic proportion have forymany
4

readers confirmed, susplcions of formlessness without con-
vincing them of the efficacy. of the efforts. But Sartor
also resists categorization to ag.extent that tends to make

even the sanestaﬁeneric'criticism appear somewhat stréined,

LY

excessive, or over-simplified. So extreme and successful is

T ‘ the work's qualiflcatibn of any f{ctional genre it employé

]
"
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that in a sense its fictions partake more of the nature of

criticism than of "original" work (Hartman, ~Criti.cjism in the
Wilderness 49), an intriguingl self-deconstruction by Carlyle

the exponent of intuitive, uncoqsciogs; genius and that ”v
"plgnting Thought of your own, which the fewest are pri-
. 13 Y : S
To this point‘ I have spoken of the concept of responsi-

bility in Sartor' in more than one context. I have suggested

that the work takes respons‘ibility for 'its readers in a

manner more subtle than that of most other te'x‘ts-, imposing a'

requirement on readers that they consciously experience the

4

perceptual process of reading; this suggestion may be taken

" in the light of Carlyle's assertion that."we are all poets

when we read a poem well" (Works V: 82). I have also said

~“\n

th~at Sartor Hésartus is in some sense responsible for the

acquisitiveness of its criticism. Té my undelrstand\ing of i
the boundaries of the éiversg method generally known as

"reade; response criticism" my argument does not fall wi‘t:hin

then. For though S

[

in Umberto Eco s se

tor would appear to be an "6pen"text"
14 )
e (though, LaValley has argued [97],

]

7

it encourages a varipty of interpretations rather than firmly

"authorizing" one fixed meaning) it also resists each indi- .y

v1duaf 1nterpretatlon with the energy and elusiveness with c,
which Teufelsdrtickh frustrates the Editor's efforts to. re- .
cover his phantasmagoric ‘1nsightsb for a pedestrian "British
I;Leader." My iﬁtergst lies in the exposition of the bo’ints V—
at which Sarto; appears to be insisting on a he.;ghﬁe’ned.

%
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¢ .2

\w// responsibidity.in its readers and, simgltaneously, lamenting

3

its own tendeficy to thwart responsibility and purpqizful
direétionf‘ Many of Sartor's central metaphors--wandeéring,

' mate%nity, passivity, silence--and of course the depiction
2 v 4 ' .
" of Diogenes Teufelsdrdckh's dual nature, evoke an uneasiness

that appears to thnf the work. Teufelsdrdockh's "Demon-

,

p
Empire" (III.viii.260) and his belief in the hieroglyphic,
. i
© parabolic nature of fact (II.x.203)}y the Editor's failures

v

and gullibility, as well as ‘his suspicions‘of‘aeceit on - the

‘ -

part *of “the major sources for Such "facts" as have been

¥ . &

forthcoming concerning Teufelsdr&ckh's biography--all of
N i

’these hints of the instability of "this our Sartor Resartus"
P ]

“.suggest that the warring elements in the text may finally
undermine and subvert its purpoée.

What the purpose of Sartor is &and what are, speci-
fically, the elements that resist that purpose (or are _
perceiﬂ%d to be‘re31st1ng it) will probably shift, as var-.
iables:‘wlth each new 1qterpretation gi chardcterization of
the book. Myf;Wn purpose here is not to forward a new

' interpretation,gto name the dissentlng variableS'ar attempt
1 to récover the "prodigal," on behalf of the "paternal,"
\\ §artor. Whether gqne speaks of the work's prodigallty in

’ terms of the elusiveness of words and names (terms I will

examine) or a;‘t;e guilt of the rellgious "prodigal" Carlyle

. .even at the toment of hig climactic statement of llberation
. from the religqﬁu; skepticism océasioned'by th;*unabashed

’ \ §ogﬁa of hié‘parentg‘ faith (terms I will leavé albne), the

.

N - . - - ]
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point of'rélevance for my argument is-that a distinct pat-

’ e
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tern forms in Sartor of sygbolic elusfvsness, metaphoric
guilt, and an imaginative representatlon of prodigality.
This pattern is -forwarded (or "foregrounged") a/d resisted
by turnsy and it is this tension of assertioﬁ‘&nd denial,
and the terms in which it is written, that wi?i be my'f;cus'
in this thesis. The examination of Sartor's “inﬂer |
stresses" will certainly involve much rqf%;ence'%o thg‘r?le
and responsibility of the geade: as these seen ﬁb’be ‘
‘envisioned in the text, and I will make certain céqtious
uses of the terms of some of the reader-respongé criticism.
"But I wish to emphasize at the outset that it is the role of -
"the reader as it seems to be envisionéd in the text that ‘
I am purporting to consider here, my certainty being res-

tricted to the images and patterns of images that constitute

a reader's initial experience simply by being. To enter

moré boldly upon the course ofTanalyzing Sartor Resartus's
extremély complex, parabolic, del;beratelj obscure prag-:.

’ matips youl9 be as rich a Qenture as it w?uld be dangerous;
it 1s in.any case outside the limits'ofDmy investigation.

Still, as Kenneth J Flelding has recognized ("The

Letter and the Spirit" 40 41) Carlyle's works were hardly
written by an adherent of "art for artis sake." In their
-tone, in their generic mixingé of the: "objective" fo;ms of
\history and biography with fictive highlighting and the'high.
rhetoric of epic poetry, and in their conceptual apparatus,

ihey insist- upon-& hearing and a response as something other

2
- b . . ~
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than fictions and epic poems. Though Sartor Resartus keeps

its artistié bgalance so 83 to be examinable moie,purely as a

work of art than, say, Past and Present, in it K also are

moments of 'what LaValley calls a "collapsing of the myth"

C1OA-QSY of fictive speakers. This kind of collapse is what

has led Gerry H. Brookeiﬁ}n The Rhetorical Form of Carlyle's

"Sartor Resartus" to a conclusion that is perhaps more

seminal’cgitically than it at first appeafs: that Sartor's
fictive play is in fact self—transcending‘ﬁnd is devoted
specifically and entirely to a didactic goal whose attain-
ment will rendey the fictions obsolete--in short, that
Sartor is a persuasive essay. “Brookes's genre statement

‘ais not ﬁert;eent to the argﬁment‘of'this thesis, but it

does serve to make Fielding's~§oint, Carlyle's image of
EPe'YFtes is one that informs Sarto£ and £hé.works after

it and that is suggested with a.special pointedness in -
Sartorfs final\pqges, where Teuf;lsdrﬁckh'is suspected tc be
incoénito in London preparihg to take arn gctive part in thé
"Pélingenesia, or Newbirth of Society" (III.ii.217) hL{flded

by the eruptioﬁ of the French Revolution and newly presaged

i& the "Parisian Three Days" in which Charles iI was deposed
' (II1.xi1.296). By means of such images attention‘is di-.
“rected to Carlyle the Vates himself, dwelling incognito in
rthe.pages{of a book. ‘

I ¥iia comment-in\the second chapter on the'st;pc—
tural m;taphor of prodigal waﬁderihg, and i%s relation to

the responsibility the text confers tropologically, if

W,

t

S
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ambiguously, upon the reader by means 6f the Editor s at-
tempt to assert his own methodical conceptual order over the
elusive and contradictory mind oﬁjbiogenes Teufelsdrdckh.

I will also concern myself with the exposition of certain
patterns: of reference ‘and connotation throughout'sertorq
* that comnect with and plg-y, off of the focal allusions to- %
txpes of the Wenderer. Prime for consideration here are~‘
Teufelsdrdckh's characterizetions of himself as a.silent and
passive man‘and the Editor's acquiescenoe in r;ferring to
him in this“way; these, as well as the connotations accruiné
to maternlty and mothers by virtue of attitudes espoused by
Teufelsdrockh and the Editor, will be cdnsidered in the
second chapter and subsequently. In-the third ohapter I
will continue to explore the didactic stretegy‘of Sartor
Resartus on a more theofetical level in an attempt tp deel

with some of the work's more theoretical statements re-

~garding’ the nature of words and symbqls, the meaning and

>

81gn1f1cance of names, on its ‘own terms. In this context I ,

will return, in the fourth chapter, to the questiqn _of why

Carlyle s didactic purposes might have required the para-
15

. bollc express1on he gave them in Sartor Reaartus. o

e i LT
\ -t . Ko g
- - . v



~ m

CHAPTER TWO: "Excellent 'Passivity'"

In a letter to his brother John dated 4 March 1831,
Carlyle referred to the work that would become Sartor
Resartus as his "prodigal son" (Letters V: 243). Within the

text of Sartor he alludes to several myths of wanderers when
réferring to the wanderings of Diogenes TeufelsdrSckh. ‘55

G. B. Tennyson has written extensively about the allusions to

L4

the Wandering Jew ("Sartor" Called 201-12). At the point of

Teufelsdraqkh's deepest despair his 1life journey is likened
to the labyrinth (II.vi.152) and Rowland D. McMaster has
considéred the rqle ofdthe labyrinth as a structural meta-
phor in his article M"Criticism of Civilization in the

¢

Structure of Sartor Resartus."' McMaster has dealt carefully

with the hrchepypal and myth&logical imagery used in con-

nection with Teufelsdrdckh, One of .these images, he ndﬂes,
‘ !

is that of Tartarus, the prison into which the rebel Titans

were cast by Zeus (272).. Arguing that Sartor exhibits a

qualified preference for authority, if necessary over and
: ~ 1

above individual cultivation and development, McMaster . b
! i

.seconds Harrold's observation (Carlyle and German Thought

216-17) that Carlyle's version of Entsa en, renunciation,

- e .
" left considerably less latitude for individual cultivation ’
than ifs Goethean model (McMaster 277-78). McMaster con-

cludes that though "Sartor Resartus is ffom one point of

view a hopeful book" in that it is "the record of a spir-
itual victory," ultimately that "victory is Pyrrhic® (279)
Teufelsdrockh's "Demon-Empire . . . out of which, 'indeed,
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his world of Wisdom has been creatively built together"
(III.viii.260), has been acknowledged in the abstract, but
when Teufelsdrockh turns in the aftermath of his conversion
to the assertion of the Evérlasting Yea, thé Demon-Empire,
with all its possibilities for good as well as ill,iis
accorded little practical opportgnity for expression.

[Tlhe Self in thee needed to be annihilated. By

\"benignant fever-paroxysms is Lifelrooting out the

deep-seated chronic Disease, and triumphs over

s

" Death. (II.ix.192)
The social ideal, "Work thou in ﬁélldoing" (II.ix.183)y
anticlimactically crushes under its affirmation much of what
" has been most attractive in Sartor; hés generated so much of
its inte£est dkd energy. In fact, however, if the much-
anticipated “"reveille" of the Everlasting Yea has all the
resonance of a bugle stuffed with oloth, it is & failure of
that aspect of the work that can be called its "clothing."
‘Toothe extent that Sa?tor wanders from its own roots, be
£hey roots in a nether o; other empire, it is indeed the
‘prodigal Earlyle said it was. A more fruitful point of
departure, though, comes in the recognition that whatever
efforts may be made to suppress it, the Demon-Empire still
thrives "beneath" Sartor; indeed ;s Teufelsdrdckh indicates,
‘it is the energetic basis and raw material of the order that
.has resolved to outroot it (McMaster 274; LaValley 101-02).
Carlyle's Diogenes Teufelsdrdckh is a wanderer. It has

been the matter of some conjecture whateking of wanderer he

s



28

is, and the diver%ity of Carlylé's allusions does not.always
help the critic to determine this. -Teufelsdrockh is allu- ‘

Pively associated wiﬁh a riumber of Biblical, mythicdl and
literary figures ranging from Satan'té Werther. One figure
who is not explicitly qentioned but whose influence, I will
argue, permeates Sartor, is the Prodigal or Lost Son of
Christian parable. I will make my case in two ways for the
presence throughout Sartor of the image of.prodigality:
first by assessing its usefulness as one key among many to
an understanding of TeufelsdrSCkh's tortuous wanderings;
secondly by ‘considering the empha§i§ in Book II on
Teufelsdrockh's sense of lost paternity'in its relation tol
the peculiarly modern aspects of his doubt and "stillness."
In a simple listing of similarities, the parabolie¢
story of the Prodigal Son is strikingly similar in many
points to the account of Teufelsdrdckh's wanderings. Like
}hé Lost Son, Teufelsdrdckh is a youpg mén, inexperienced'at
service,,gaught between the poles of morbid self-dilation
and dissolution (Luke 15:13, 15:30) gnd a self-culture that
involves self-abasement and.selfless work (Luke 15:17-19,
15:29). His inexperience is his friend as well as his
enemy; it threatens to undo him if he proceeds in his
vanities, squandering his life as wildly as'he has his
inheritance (Luke 15:13-16) or it could, and does, préve ;
boon insofar as it amounts to a lack of straitening dogma, a
lack which\leav;s the native human instinct free to éuiﬁe

him back to his father's house and the obedience which makes



hin free (Luke 15:17-19). ’

As is to be ekpected, the prod;gal travels = pgrabolic_
track, a roundabout. Seeking some purpose to sustain him,
he appears to go about it by "devouring his own heart." He
seems to be at his best when he is feeding the pigs, that is
to say indulging in the meaneét occupation whatever if it
kéeps his hands full (Luke 15:15).2 He %E a polished Sélf-
deluder who will have his bharpel house - of ghouls if grant;a
time enough to see about its construction. As a result he #
cannof find his way back; he cannot see that there is no |
"back." "America is here or nowhere." The prodigal seeks a
lost unity, but he seeks it outside Himself--continues to
seek it there, where he first found dissolution.a It is only
vhen g&s suffefing proves intolerable, when he is reduced
almost to a shadow, that he is finally able to recognize the
futility of seeking that which has been with him all along.3

In the chapter called "PilgTims and Prodiéals" in his

book Natural Supernaturalism Meyer Abrams outlines his

exposition of "the Romantic plot ,of the circular or spiral
quest" (193). The various modes in which this plot is
cast include the realistic, allegorical, and that of the

German philosophical myth or Mdrchen to which, as G. ‘B.

Tennyson has shown ("Sartor" Called 76-79, 189-93), Book Two
of Sartor bears distinét resemblance. .It'embodies '
o o . ;n implicit theodicy, for the journey is a
spiritual way throuéh evil and suffering which is

justified as a necessary means to the achlievement
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of a greater good; and gsually{ alphougﬁ'with
greater or less explicitness, this process is
conceived as.a fall fgom unity into divisioﬁ gnd
into a conflict of contraries thch in turn coméel

° ' the movement back toward -a higher integration.

) - " " (Abrams, Natural Supernaturalifm 193)

In his discu381on of Sartor Abrams‘pever spec1f1es where, in.

his reckoning, Diogenes Teufelsdrdckh fits IQ the scheme
of pilgrims and prodigals. He does, however, clearly fit
"Sartor into the conceptual universe of the "01rcu1tpus~
journey" and makes many illuminating observations as to the’
specific ngture of "TeufelsdrSckh's circular pilgrimage."
Recurrently his painful ugndefings are compared
" to those of standard guilt—r;dden sinners. . . .
The apparenfly aimlegs‘wanderinés, hoﬁever, ére
in deep spiritual truth a‘pilgrimage in quest'o%
the foundling's unknown father and home. . . .
The seeming disorder of the hioéraphy of
Teufelsdroeckh [510] is thus structured on the
famlllar Romantic model of a self—ﬁgrmative
o ,‘1 educational journey, which moves through division,
‘ exile, and solitariness toward the goal of a
- \ recoveré& home and restored;famlllal relatlonship.
. (309) .
Tennyson also is atteﬁﬁive to the fact that:Teufglsdfﬁckh'
"iahfatherless, an impijtant Christian allusion that is not

forgotten when affirmation is reached" (292).

bord
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TeufelsdrSckh the Wanderer is said to be "eat[ing] his
own heart" (II.viii.170). This is a kind of madnese similar

to the attempt of Swift's Hack to penetrate the outer shows ;V///

P

of things by entering further and fﬁrther into them; at best(

he will reach into the inner ghggg of things, not their

" reality (A Tale of & Tub 351-52). The Werthergan -obsession
with one's own inner consciousness iqﬁa sick state in part
because the one who believes that by his logic he can chop
himself in two and ébjec%ively discern the state o;vhis own
paséiong-is'the true prisoner of the "inside-outside"

Y

dialectic: encouraged by an uncritical view of man as "a

Clothed Animal" (I.i.5). He is the one of whom clothes %
have made more (or less) than a man--of whom thgy ’/have made

a "Clothes—scpeen" (I.v.41). The way to egg;;:ﬁ;:; AOmina-

tion of this dialectic is to'look "fixedly on Existence" ' -

'(III.viii.255) in such a way that one comes to recognize

5

that one has all along been missing that "Open Secret'

e

which is the "inﬁ?éipr Celeﬁ@i&liﬁoly of Holiés," hidden
afom ihe eye of sense and vulgar logic yet clearly disclosed
to the jmfuitive vision of the wisé. . .
Canyle's version of the wise man i§ not necessarily--
in fact’is emphatically na%--réserv;d to the cultivation of
conscious intellect. 1In "éhe Speech‘of God-Devils: Artist
as Mason and Freemason in Carlyle's Early Works," C. R.
Yanden Bossche has writﬁen of Carlyle's reminigéence.of .y

his father, James Carlyle, and of Carlyle'syown sense of

inadequacy at being a worker in words, a substance far more

<

<
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phémera}/than the bricks of the paternal stone mason. JYet
Carlyle,also had the sense that "words ought not to harden"
into brick, "into things for us" (Works V: 106; emphasis
mine). The clothes ought not to envel&b us completely, "to
make clothes screens of us." Our own senses and our iogic,
our systems and our institutions can all become traps for us
to lead us *further and fyrthef from the point——the pure
thought, the naked man, the Open Secret.6 |

Té 8 remarkable extente Sartor's image of prodigalit;
is an image of wandering in words. Despite (or perhaps

because of ) Sartor's fascination with the "influence of

Nenon (IT.1.87) and the omnipotence in this world of the

Word (II.x.199), the relationship in the book of words and
M - ' -

symbols to falling away and wandering is substantigl. From
page one of Book I of Sartor metaphors of falling away or
throwing away, erring (through f;lly or blindness) into
boundless expanses or.depths,'and straying from straight
paths are tossed at the reader in an i%aginative barrage
which is simultaneously '‘enlightening and distracting--not
unlike a fluriz of "innumerable Rush-lights, and Sulpher-
matches . . . glancing in every direction" (I.i.3). The
subject of the Editor's work, a German philosopher.-with his
German book, has to be distinguished from those Germans who
"havesé?en blamed for an unprofitable diligence; as iﬁ they
struck into devious courses} where nothing was to be had but
the toil of a rough journey;" or where "they were apt to run
goose-hunting ;ito regions of bilberries and crowberries,
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and be swallowed up at last in remote peat-bogs" (I.1.6).

The bgak itself is "an 'extens;ve Volume,' of. boundless, .

—

.almost formless contents, a very Sea of Thought . . .

. whergin the toughest pearl diver may dive to his utmost

<

_much more may new truth" [I.i1i.10]) is Fraser's, a

dept ( .11.10). The only "vehicle" the Editor can find

~
for his prosélytiZlng ‘instinct ("For if new-got gold is said

to burn the pockets till it be cast forth into circulation,

e

,perfbdical "all strewed (figuratively spgaking) with the

maddest Waterloo—Crackers, explofiing distractively and
destructively, whergsoever the myétified passenger stands or
sits . . . a vehicle full to ovg;fléwing eoe WM (T.ii11),

e
The reader is cautioned to "strive to keep a free, open

. — ' v <7\
sense; cleared from the mists of prejudice, above all from
the paralysis of cant; and directed rather to thp Book
itself than to the Editor of the Book." The Editor, in
turn, promises not to "extenuate or exaggerate" (I.ii.13).
The Editor's relations with the Philosopher and his
book,7 as well as the Hofrath Heuschrecke, p;ovider of the
biographical documents of Teufelsdrdckh, ate similarly
attenuated with‘images of wandering. The Teufelsdréckh

of the Editor's past acquainténce had "seemed to lead a
guite still and self-contained life" (I.1ii.14), was mot to

have been expected to)"descend, as he has here done, into
[

the angry noisy Forum, with‘an Argument that cannot but

M, exasperate and divide" (I.iii.15). His Volume will, the

Editor bélieves, prove "no despicable bile, or. floodgate"
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" wherewith to "divert the curreﬂt of Innovation" (i.ii.13).
Iﬁ_his letter promising the biographical complement to the
Volume, "[tlhe Hofrath, after much extraneous matter, Began
dilating largel; on the 'agitation and attention' which
the Philosophy of Clothes was exciting in its—own German
Republic of Létters.. . . and then, at length, with great
circumlocution hinted at the practlcablllty of conveying
'some knowledge of it, and of {Teufelsdrockh], to England
and/through England to the distant West'" (I.ii.11—12).
Even the first clothes metaphors of Sartor are not free of
some hint of circular motion, of conveying,;id being con— “\\
veyed on a parabolic track rathﬁj’%han a perpendicular one:
| In thy eyes too, deep under their shaggy brows,
and looking out so still and dreamy, have we not -
noticed gleams of an ethereal or else a dféboli;
fire, and half-fancied that théir stilfness was
“but the reét of infinite motioﬁ, the sleep of a
spinning-top? Thy little figure, there as, in
loose ill-brushed threadbare hagiliments, thou
— sattest, amid litter and lumber, whole days to
'think and smoke tobacco,' held in fl a mighty
heg;t. The seérets of man's Life were laid open
to thee; thJ: sawest into the mystery of the
Universe, fhrther than another; thou hadst in
ng__ thy remarkable Volume on Clothes. Nay,
was there not in that clear logically:i?ﬁnded

Transcendentalism of thine; still more, in thy

¢
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meek, silent, deep-seated Sansculottiéd, combined
o"/— '

with a true princely Courtesy of inward nature, -

the visible rudiments of such speculation? But'

great men are too often unknown, or what:-is worse,

7., misknown. Already, when we dreamed not of it, the

warp of thy remarkable Volume lay on,the loom; and. -

silently, mysterious shuttiés were puﬁtipgtin the

woof! (I.ii1.16-17) Y |
From such an“origin comés,.naturally‘gnough, a work whose
author (betwéen insights “fdflongs d?ep,vintofthe true ‘
centre of the matfér“) "will play truant for long baées, and
_go dawdling and dreaming, ang,yﬁybling and maundering the
mefeﬁi‘gpmmonﬁlaces" (I.iv’.30). Similarly unequalN“[i]nﬂ
respect of style," this author offers\"consummaté vigour; a
true inspiration. . . . . Were it not Phat gheer sleeping ;dd
soporific passages; circumlocutiens, repetitions, touches
even of pure doting‘jargon, so often ihtervene" (I.iv:31).
The work's arrangement is a great "labyrinthic combination™

.(I.iv.34).

These metaphors are all from the first four chapters of

the first Book of Sartor Resartus. I could obviously go' on
for many pages listing %he images of waq@eniﬂé to be found
throughout tggfboék: It will suffice to saylthat,.were g
to do so, the list would bé_about equally representative

) of each chapter phfough the iast chéptér of Book I,
‘“P{os;ective." The cbﬁcentration‘of‘impPrtant_allusions to

wandering and wanderers, floods and vehicles, "he that runs

s

AN
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and reads,"” and the Editor's own "journeying and struggling"
b ) o . \ .

yould be grezzly intensified in the part of the list devoted

to that Shap

~*
a?certain equal measure would reign, until with the "Sorrows

. Again from "Prospective" through "Romance"

. of Teufelsdrockh" an imaginative explosion would occur; this

\

heighteped innensity of the’wanderrng'metaphor would be
eéidentAih the list uﬁtil the end of‘Book II. The third
Bob§ would be sliéhtly more deceptive, since the image of
wanderlng is there submerged and contained, to some extent,
in the dominad% one of cloth and the Clothes- Philosophy. It
¥ .

reemerges in the freewheeling burlesque of "The Dandiacal

. . . ' A] e .
Body," sinks again in "Tailors," reemerges once more in the

_Bditor“s¢final "Farewell."< -

The examples I have listed above are for the most
* ) \

part descripti&gﬁbf'prodigality, some of them of verbal
prod%galitx{ Sartor also\dffers an example:of active
verb&l prgdlgallty in its German Professor's enigmatic

nam! Thbugh as LaValley points out (99) the surname .

"?eufq%kﬁrockh“ is newer translated in Sartor, the name

2,

r"Diogenes Teufelsdrdckh" is seminal and focal in several

ays. Tn its first level of acc9851bllity, that of simple

translation, the name extends to us the image of an Every-

- man. The metaphor of the God-born and Devil's dung yoked

together in uneasy union is as Platonic as it is Christian
or Jewisht is a representation of the lot of mankind to

which most ‘men and women will respond fpmlliarly. The

validity of this interpretation of the name is almost .

- PPN

gon
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as ambiguous as the name's meaning. 1In many respects
Teufelsdrckh is so unreprgsentative of the common' person '
that he has to be mediated by the "British Editor," who can
chide and scorn the Gergan Profesgor‘s idiosyncrasieé from
time to time and provide'in himself.a metaphor of a media- '
tory "common reader." It is the Editor who initially

_invokes 'the fundamental critical axiom, "Amicds Plato, magis

amica Qeritas" (I.ii.14); yet he has'to'aémit finally that $:
nuch of his own purity of thought and style has been lost -
in TeufelsdrBckh's s?ay (ITI.ix.269, III.xii?E?S). The
Editqr's announcement of this “conversion"8 becomes an image
of the decision each reader of Sartof or of any book must
make for himself: what price understanding? The illumine-
tion’that a book will offer any individua; will depend not '
only on his own mastery of the %rt of reading--his ability
to ?ead a text--and not only-on %he text's mastery of its
'own "reading procesg," its fa}thful mediation in language of
some con&?pb, image or expeqiencé; but on a meeting of the
one reading with4fhe other, a meeting that is as‘dangerpus ‘
as it is promising. o ‘ ’
In much the way that Teufelsdrdckh depicts;pankind as
‘the "Tmage that reflects and creates Nature, without which~’
" Nature were not" (III.vi§u246—47), readers'of literary works
may be said to create the texts they read. C. F. Harrold
has glossed Teufelsdrbckh's referencg6£o~M6ntesquieu as

" "a clever infant spelling Letters from a hieroglyphicai
prophetic Book, the lexicon of which lies in Etérnity —
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as allusivé to the theme of "Nature as;the hier&glyphic
expreééion of tﬁx Divine" as foundiégﬁthe works‘of Nové&is
and Schiller (I.v.36n). Cérlyle himself spéaks (Works Ve
82) of the facultlea‘of reading and writing as being in fact
the two halves of the selfsame faculty that are 1maged in
Teufelsdrockh's.fexcellenp '"Pagsivity'" which is in fact .
Wbut .the rest of infinite'&;tion, the sleep of a Spinning
top" (I.11i.16). Teufelsdrdckh writes; Weufelsdrdéckh also
.regds,'and is not pyepared even to despise his misreadings.
"One highest hope, seemingly legible in the eyes
of an Angél ‘had fecalled him as out of Death- A
shadows into celestlal Life: but a gleam of Tophiﬁ
passed over the fact of his Angel; he was rapt ‘ _1
A N ‘ o T~
e away in whirlwinds, and hgard the laughter of
Demons. It was a Calenture," adds he, "whereby
the Youth saw green Paradise-groves in the waste ' s
Ocean-waters: a iying vision, yet not wholly a
lie, for he saw it."‘ (IT.vi.147-48) ‘
Louise Ann Rehling has writken of "tﬁe deep structur;

which is derived from the text's incomplete mediation be-

tween reader and source" ("Reading Sartor Resartus" 170);

the device of the Editor and his scattegéd and mysteggous
links ‘to Teufelsdréckh, a "surface feature" of incompie.‘c,ionﬂw
and inadequacy, in fact "implies that the reader cah himself
order the chhos of presentation 10 fulfill its potential as
an expression of. the Clothes Philosophy." The convolution .
of.the reader's path througﬁ Sartor "stimulates the exercise.

® -
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of imagination . . . by refusing thefreadgr the ease of .

surface order" (170)ﬂ The suggestion of sourcelessness in -

Sartor Resartus -inculcates a sense that the reader must

become‘Ehe source of his own réading, or is already and has
been tye source, whether he has known it or not. ‘What this
means--what the source of a reading does, what his pérti—
cular act of,conspitution is--is a question Sartor answers
cryptically if at all. Rehling remarks upon the role of the
Editor's bri@ge-building metaphor in support-of her claim
tha? "Sartor is inherently and basic;lly provocative" of
assertive reader respdnse (170). Bﬁt the image is equally
suggestive of the text's resistance to the attempt to brfﬁge
its infernal churnings. The "bridge" is finally left Q
scgitered‘"zigzag series of rafts" (II1.ix.268) and the
response the book has provoked, if assertive, has been

far from #hﬁ%}y constructive. The most we finalﬁy know

for certain of Sartor's visioh of the creating reader

is embodiéd in a handful of central images of reading
performed or described by the Editor, Teufelsdrockh gﬁe
Hofrath Heuschrecke, Gretchen and Andreas Futteral In a
deft use of the technical aspec?s of book production Carlyle
haé also delivered the opinions of the book of some of its

early critics as well as a footnote by "Oliver Yorkss,"

the fictional editor of Fraser's, the magazine in which

Sartor was first serialized. The common element of the
descriptions and presentations of the reading proceas'in

Sartor is that of bewilderment. Yorke's note that the
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Editor "still communicates (with us] in some sort of mask,
or muffler; and, we have reason to think, under a feigned
name” (I.i1i.13n) is the parallel and metaphorical unra-

velling of the Fptterals' act of reading, ol attempting to

read, the "Taufschein (baptismal certificate)" of the infant

Teufelsdrockh, "wherein unfortunately nothing but the Name

~was decipherable" (II:/i.84); this note is in fact a thread

that invites each reader to unravel the whole fictional

structure of Sartor Resartus, since in .the context’ Qf mis-

sing bioa@:phical documents and Teufelsdyockh's notion that
facts are in any case hieroglyphs of which whole beadrolls

will not constitute an accurate biography (II.x.203), the

“enigma of a disembodied Editor.is an invitation to the kind

of despair experienced by Teufelsdrdckh in “Thé’Everlasting
No." 1In the text's wilderness: of wdfds purporting to be’

facts, or in any case accurate symbols, yet openly dis-

“~aF .
7alaiming the ability tg}furnish evidence of their accura

the ﬁrustworthiness at least of the intentions of the Edi-

. torial voice is a "fact" that readers must accept if they

are to get under way at .all. The hint that the Editor is
also a feigner ahd eluder, or simply an insubstantial f;ont
for a Teufelsdrdckh "actually in Lohdon" (III.xii.=297), A
suggests an. orphaning of the reader similar to that of
‘Teufelsdr3ckh. As in Teufelsdrackh'g case, the reader's
desire for a sure paternity is denied: "he too had to repel
me, he too was not thou" (II.i.86).‘ The trust in the Editor

that gets the reader under way also leads him into his own

o
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sorrows. |
Teufelsdrockh's vision of "green Paradise-groves"

becomes 51mply one more occasion for his wandering. It is
not only at the p01nt of his failed romance, however, that
his sorrows have begun. 1In fact they begin, according to

',Sartor, in the realm of mystery, before the Editor or readgr
has any kind of material evideqce for the child Gneschen's
existence. As tEe Editor explainé, and as is approﬁriate

< to th;‘romanpicized account of Book I1I, Teufelsdrdckh's
"Genesis" can really only be describeé in terms of an
"Exodus"--a "transit out of Invisibility into‘Visibility"
(II.i.81)—aand‘iﬂ is properly before the child has become. .
visible,(yhile, i% fact, he is stiIlqt?apped;u? in his
Persian silk blankét end has not yet been seen even pynhis
foster paren£s) that his father has dlsappeared ﬁhether
the stranger who left the Chlld with the Futterals was the
missing father or not, his figure--the figure of a mys-
téridus paternal présence-—haunts tﬁe boy Gneschen from the
m%ggnt his foster mother tells him the facts of his strange
origin (II.i.85) \?he impression it makes is "indelible,"-
and 1t ébpears in large part to be Teufelsdrockh's curiosity
regardlng hlS origin that drives him to the pursuit- of

knowledge of every variety--that culminates, in shoq}a in

his career as a Professor der Allerley-Wissenschaft,qof

e

+Scholarship in General or, as'Carlyle has preferred to
translate, Things in General.

I do not think it is a coincidence that Carlyle's
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translation is loosei-than it might -have been in this case.
Throughout the account of the Professor's wide travels he is
presented as conforming to the aspects of many other famous
literary travellers-—qf taking his place in a long line of
mythical wanderers. As McMastef has recognized, most of

the types of the wanderer alluded to in connection with
‘Teufelsdrackhware rebels or outcasts.: The labyrinth image
in Sartor is especially revealiﬁg, given its status both "as
priéon and as wilderness where the straight way is lost"
(McMaster 269). Another important association of the laby-
.rinth is with its designer, Dedalus, like Teufelsdracghba
type of the artificer and knowledgeable man. Satan, with
his obvious associations both of outcast and "knower," is
included in t {éroup of types, as are Cain, the rebel
Titaﬂ@ by indirect reference, via theiy prison Tartarus),
Adam, ang Faudt. Of great importance anjong the allusions is
that to Promghtheus, whose punishment is 1mposed”for a reason
that is useful in reflection upon Teufelsdrockh's case
(McMaster 270); Like Proﬁetheus; Teufelsdrockh has in some
respect presumed to steal £hé fire of the gods.' As LaValley
has shbwn (80, 87~88), he has.committed the thoroughly
modern versionjbf‘fhe Adgmic sin of pride, a fact of which
8o accomplished a Milton scholar as Car}yle could not but #
have been aware. | | |

. One of Teufelsdrockh's complainté as he approaches

the crisis of the "Everlastirg No" is that he feels himself

gulltless, but nevertheless suffers from pangs of guilt

rd
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(II.vi.1Sé). LaValley,deméﬁstrates that Teufelsdr8ckh's

protestationsia§,innocénce :fe not to be accepted uncriti-

cally (82). 1In the terms set forth by the text of Sartor,

the opinions of the Editor must be reckgned with--again, not

uncritically, but always seriously. The Editor is rarely

entirely aﬁproving of Teufelsdrdockh's mind or method; even

his admiration is "shuddering" (III.vii.250), sure}y an’

ambivalent complibe t at best. And the Editor's central,

recurring image of his work with Teufelsdr&ckh's manuscript

and biographical fragments is the Miltonic one of the bridge -

builder over Chaes. This fmage is multiply ironic; among

its many effects is another instance of what LaValley calls

the "collapsing of the myth" of separate iden.ity-—the

Editor from TeufelsdrBtLh and, by extension, Teufelsdrdckh

from Garlyle.‘ Tﬂe Editor, borrowing Milton's own ironic ° ,

,im;ge, refers to himself as "Pontifex" (I.xi.79-80), but

in terms of the allusion ;n question the origina} bridge

builders were not popes or holy fathers of any vﬁ;iety, but

the children of Satan, Sin and Death (Paradigse Lost II.749-

89). In a sense, then, the Editor's repeated use of the
pontifex image is an unwitting (?) allusion to the same sort
of aﬁbivalence that so disturbs him in Teufelsdrdckh. The

o

Editor top, in terms of his own image, is godly-demonic; -

- ot
T N N

his attempt to build "a safe bridge for British travellers,"
his attempt to provide order and method, rests on the
TeufelsdrSckhian foundation of a "Demon-Empire." 1In terms

of Teufelsdchkh himself, however, the image is an important
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'continuing reminder of the fact that each of the Editor's
important statements concerning the Clothes-Philosopher, not
excluding the later ones after his so—called conversion has '
taken place, is allusive.bdth to the godlike and the demonic
aspects of Diogenes Teufelsdrdéckh. The bridge over Chaos
is, of tourse, a bridge between Hell and Paradise.

The Miltonic imagery of Sartor, hardly scratchgd in the
criticism though well annotated in Harrold's edition, con-
stitufes some of the most suggestive allusive material in
‘the work. 'In the third chapter I will look at Carlyle's use
of Milton's version of "right naming," which I believe to be
a conceptual key to Sartor's didactic purposés as well as to

its ironic ones. It is also important to note at this point

that while many of Carlyle's allusions to Paradise Lost are

found in ironic contexts, their irony is rarely if ever
contrary to the spirit of Milton's original {mages. This is
certainly the case with respect to a consideration of the
"sin" of Teufelsdrdckh, the reason he is a prisoner and
outcast.
It is, I repeat, thoroughly modern o}[ Teufel‘sdrESIckh to
» be uﬁcbmfortable-with the notion of sin even in the ab-
stract. Eve, at the test, was easily convinced by Satan
that the action to w%ich he was enjoinihg her woﬁi@ not be
ainful'.that which she would gain in contravening the com-
mand was in fact hers by right and God might, in fact, be i)

;
ST 4

6ieaSBd at her recognition o }ﬁ ;'fact and right assertion

.of her nature in ignoring hi:

injunction (Paradise Lost
\ ~ .




: 45

IX.692-97). Teufelsdrdckh, however, manifests a demonic
indifference (I.iv.32) to the whole notion of sin, 4;cause
in his modern presumption he has abandoned the sense of a
h%gher than himse%gk beyond himself, whom he will personally
offend by virtue of éhe twin errors of doubt and despair.
7. Hillis Miller has wi ’

ﬁtFn that "[m]odern times begin
wvhen man confronts his iso\a Ton %z/separation.from every-l
thing outside himself. . . .’ [ﬁTEE;rn thought has been
inc;easingly dominated by thé presupposition that each

man is locked in the prison of his consciousness" (The

Disappearance of God 7-8). It is only at the conclusion of

his an%uished wande;i%é %hat Teufelsdr6ckh considers a pos-
sibility that is no£;~after all, a new thought under the sun
for one raised on Christian dogma. The father Teufelsdrdckh -
has sought for so long on the assumption that he was to be
found "out there" is in fact a spiritgal parent, present
always, "that lives and loves in me" (II.ix.188). It isk
certainl& ironic that his‘search for that father is pre-
cisely the pro£otypically Carlylean search for a "prophet,
priest and king, and an Obedience that makes us free"
(II.i1.90), since it is in the course of this gsearch, with
its vicissitudes, that he falls into the transgression that
he will and will not acknowledge. -
Teufelsdréckh's denial of his guilt ié not to be con-
strued as a failure of courage on his part, or in any:way a

negative phénomenon. It is, in Eﬁct, an almost inevitable

consequence qchharacteristics the Editof has spoken of from
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~~-Book I on. The Professor's uncanny "stillness," which upon
close scrutiny appears‘more and more to be "bqt thé rest of
infinite motion, the sleep of‘; épinning top". (I.1ii.16),
helps to illuminate muéh that 1is obspure in him and to
"define to some extent the dynamic of his strange inter-
polation of the angelic and the deménic. Carlyle emphasigzes
phe aspect of silence in Teufelsarﬁckh's wanderings at the
outset of the account of them; the [Editor acknowledges the
probable assumption of the "less philosophical readers" of
Sartor that the collapse of Teufélserckh's‘"Romahcé"-—and
‘with it his vulnerably.prospectless universe——lea$es him q
. '~ three unsavoury gptions: "Establish himself in Bedlam;
begin writing Sat&nic Poetry; or blow-out his brains"
(II.vi.1A§). These readers will also likely expect "extra-
vagance enough; bre;st—beating, brow-beating (against
walls), lion-be;lqwings of blasphemy and the like, étamp-
ings,}sﬁitings, breakages of furnitur;; if not argon ipself"~;
(II.vi.146-47). But ihese readers of Wertheréan-qpmances
;ill be disappointed if they are unwilling to follow
Goethe's own process of literary maturation after Werther,
exemplified by the transformation of Teufelsdrdckh at about
this point into quite another sort ;f Romantic hero; ffom_
this pdint to the.gbnclusion of Sartor the behaviour and(
words of the Professor are Tore those of a kind of Calvin:i.s‘-v“N
tic Wilhelm Meister. "Nowise" according to these readers’ |

expectations "does Teufelsdr&ckh deport him."
He quietly 1ifts his Pilgerstab (Pilgrim-staff),
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"old business beiﬁg soon wouﬁa-ﬁp"; and begins
g.perambulation aﬁd circumambulatiqn of the ter-
raqueous Globe£ Curious it is, indeed, how with
such vi§acity of conception, such inﬁenéity of
feeling, above all, with these unconscionable
habits ?f Ekagge{ation in speech, he.combines tha}
wonderful stillness of his, that stoicism in ex-
tergga ﬁrocedure. (Ii.vi.147) )
It is fascin%ting, yet almost predictably ambiguous of
Sartor, that the Editor‘s description of -the stillness of
the Professor is placed directly between two assertions of ) -
higfloqdnegé._ Where one or the othervcontfadiction—-the
expectation of belléwing or the reference to Teufelsdrdckh's
habit of exaggeration--would have served &% foil to the
image of silence and impérturbabiiity, and become one more.
instance of the essential paradox of his dualnnature, this
reassertion of the counterpoint, the loydnbés, seems tg'
cons@ifute a kind of textual ambush. In fact, however, such
obfuécating qualification is just one of the text's neces-
sari'strategies: necessary in order thé?fTeufelsdrackh mﬁy
be rendered as mysterious as possible énd the Editor g;ven
as uncertain and unstable an aspect as.he can be without
completely undermining his credibility. Th? Editor's doubt 4
of, no less than his enthusias? for,~Teufelsdr6ckh is a’ '.‘
means by which Sartor mediates it; "message" of faith maip—
‘tained and even discovered in the depths of doubt. It
is.the Editor's suggestion that ?éufeiédrﬁckh was never
\

}
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S
"more decisively the Servant of Goodness, the Servant of

God," than when he was actuéally "doubting .God's existence" .

(IT.vii.161). 'In a similar way Sartor Resartus is never

more faith%'l to its goal as a dldactlc Mterary work than

,when it is leading its readers to the conclusions it wants

phem to draw by-means of the sometlmes exhilarating, some-
times discouraging, always slightly bewildering path ofg.
semantic and structural ambiguity. .

. A parailel passage'appéﬂrs in the "Organic Filaments"
chaptor of Book III, though by this point the assurance
of the Editor is less pronounced the result being the
incorporatlon into his voice of the Teufelsdrdckhian ambiva-
lence that heretofore has so bewildered it. The Editor's ‘
meditation on the Professor's view of the periodjc births,
flourishings and decrepitudes of societies igsues in a
forlorn complalnt which in turn issues qulfg\unpredlctably.
(Hlow shall we domestlcate ourseives in this
spectral'Necropolis, or rather. City both of the
Dead and of the Unborn, ‘where the Pwesent seems
little other than an incon51derable Film dlviding
the Past and the Future? 1In those dim, long-drawn
expanses, all is éo immeasurable; much so disas- |
trous, ghastly. . . . And then nith‘such'an
indifference, such o prophetic peacefﬁlness (ac-
counting the inevitably coming.aslalready'here, to
nim‘all one whether it be distant by centuries or
knxy by days)4 does he sit--dﬁéflive, you would
x‘\\ u
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" say, rather in any other age than in his own! -Ifh gt
is our painful duty to annpunce, or repeat, that,
— * ' looking into this man, we discern a deep, sileﬁt,
ok slow-burning, inextinguishable Radicalism{ sucﬁ as
fiils us with shuddering admiration. (III.vii.249-50Y
?his,calm in thé midst of & vision of chaos, this silence'of' |
. the Prgfessor that denies his own passibnate-énd.exclamatory
nature,.and the Editor'svincyeasing instability in the facé
of it,‘are clues to the textual strategy of Sartor and to
the peculiér relationship it establishes with its readers.‘
First of all, Teufelsdrbdckh's stillness gég his exag~
gératéd speecht his impe%turba?ility and his "inprinéﬁish—l s
" able Radicalism," .are al) deceptive if viewed in fsolatioﬁ;
and such viewing--a logic-chopping oé the "almost bouﬁﬁ%ess;
formless" clothés volume and of the even less m%pageab{e
paper-bag autobiography--is the Editor's stqpk—in-trade.“

- 7 ’ ’
This facR is~req§éling in itself, as it hints at the method &
. 4 .

]

behin&_ihg apbeéfépce of disordered multiplicity in Sartor.
IiaValley has recognized oﬁe‘fgnction of the Editor here,
noting that he "can be as much a dissclving voice as he is

an ordering or rational one{ . « « _FHle iws obviously every
v \ / ,\

bit as disorganized as his author,—and his _own leaping abayt

.. only intensifies the sénse of Teufelsdrdckh's randomness"
10 ’ ' .

(94). The Editor's interpolations™% the midst.of
' o
Teufelsdr8ckh's passages dnd his tendency to closé some

" subjects abruptly dand hover at length on others wiﬁhﬂlittlé

R

{
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. more thanqcureory, often humorous .nods at an explanation of
"his method, "convey a frlghtening sense of multiplicity and
" o complexity" (94). Even the Editor, however, is ultlmately
drawn into the apparent stillness, rea}ly a whinlpool, of
Teﬁfels@rﬁckh's mind by the end of Sartor and it is large;y
his gﬁilure to aesess the integrity of his author's mﬁne
“that has brought him to this pass. '
But "this failure, like TeufelsdrSckh's failure to
.ecknowledge his guilt, is at worst a’misdemeanour on the
Y ‘part of the Editor. It is a negemptive fault, not unlike
- ) tnpse flaﬁs in the 01d Testament types of Christ which, by.
‘ abésihgy exalt; Patricia Parker has written that the notion
of %he type or figupa "treditionally depends upon a prucial.
: o . element of failure or QSStructionn Only by an act which
destroyed *the Gaiden could the Garden come to be a Wtype' of
* the Truth. Only when David 'failen' as king could he become
- ‘a‘figure fer the Kingship of Christ"™ (125). If my‘conpari—'

*

son seems hyperbolic it should be remembered that Sartor was

. ET

meant to '‘be a redemptive work, Teufelsdrockh a medicinal”
) ?emedy.11 The Editor is the spokesman, perhaps the personsa,
‘ ceftainly.the mediator_to’the readers of Sartor on behalf .
of the Professor and of the duplicitous though remédial ™
Btrategy, the book, that he repregents.- If the Editor's~
‘ failures disturb re:ders and cause them ,to doubt the au-
“thority of his mediation, they are fulfilllng the 1arger
purposes of the work in so doing; for Teufelsdrockh's pro-
s . digal doubtings finally lead him into the “Divine Depth, of

4
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Sorrow" in which he glimpses the "knot" of_selfishpess

that has been the source.of MWis misery (II.ix.189j; and this

is a reflection of Sartor Resartus's‘own embodiment of

sorrow in its musings on the Age of Doubt that has giﬁen it

«birth. Throughout Sartor Resartus the Editor adopts an
almosf pefversely ambiguous a;titude on the question pf
Teufelsdr?ckh‘s veracit& in the matter of the biographical
docuﬁents forwarded by the Hofrath. While progressively
entertaining.su;picions of virtually anyone other than ///
himself who could have had a hand in bringing forth the
biog;aphicallaccohnt of Teufelsdrackh--whiie suspecting a

’ Clotﬁes Philosopher's strateggms and even his good faith
toward the Hofrath and himself--the Editor appears to gccept

uncritically the "spirit" of Teufelsdrdckh's revelgtions,
and seems particularly gullible ;; accepting Teufelsdrockh's
ciaim to have been brough? up in such a Qay as to ins%éll

in him an "excellent 'Passivity'" (II.1i.98, 100-01).
Teufelsdrockh's éttitude toward this "excelient 'Pasdivity'?
is hardiy separable fro; his comments on his foster-mother
Gretcfien and his images of maternity throughout his auto-
biogrgphical fragments; since these images are thoroughly
pertinent. to the Editdf's predicament I wili examine them -

-

here.

The growing suspicion of the Editor that the auto-
‘biogvaphical documemts with which he has been furnished
"are partly a mystification"--either a devilish strétegeﬁ

of TeﬁfélsdrBZkh[s owp or a deception by some third party--

>

1
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is partly allaxed,'but also somewhat,aggrévated, by the
discovery of w?itiﬁg on "a small slip, formerly thrown aside
as blaﬂk, tﬁe ink being all-but invisible." This writing
moots the questién, "What are your histprical Facts; still
more your biographical?" and answers that "Facts are en-
graved Hierograms, for which the fewest have the key"
(II,x.ZOB). I have already dealt to some ‘extent with the
Editqr's suspi;ion of his'sources for the biographicé} por-
tion of Sartor, in thé céntext of the instability of his

own authority to addre;s the alert reader. The most damning
of the suspicions thét he entertains concerns Gretchen
Futteral, whose oral relation of her adoptiye son's bio- -~
graphy, mediated by the son's pén, is the most direct evi- -
dence the Editor claims to have’for:TeufelsdrBCkh‘s earliest
life-account; in the absence of'matefia} evidence %t seems
the best Sartor.w%ll offer is maternal evidence, and it is
characteristic of the work to portray maternity as.a flawed,
¢

if not threatening, resource. ‘ L

The first reference of Sartor Resartus to Diogenes,

Teufelsdngkh's foster mother forecasts‘thé oddnésé‘and
instability of thQNggterna; role?ag it is to be présented in.
the éucceeding chapters. "'In the village of Entepfuhl,'"
writes ?eufelsdrackh (by the Editor's quotation) "'dwelt
Andreas Futteral and his'wife; childless, . . L (Ii.i.81-
82). This is Teufelsdrackh'é hother; childless, as the
grammatical construction ehphasizes by its arrestin%}y peri-

odic cast. The inversion (reminiscent of the fairy-tale to
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English—speakgng readers) of indirect object and subject:
compounded by both an Editorial intervention and the
prgference.for a semi-colon to join, rather than a period
to separate, two quite separable statements, deliberately
focﬁses the reader's attention Qg\the childlessness of
Andreas and his wife, but particularly of the "wife;
childless," the childless wife.

Despite the literal translation of'TeufelsdrBCkh's
first name, 1t should be recalled that Carlyle emphasizes
the "unchrlstlan rather than Christian" derivation of it
(I1.i.86). QFhe temptation to leap immediately from-"child-
less wiféﬁ to some Yafiation on the virgin birth theme
§Hould be avoideh,.as indeed should any such sudden leap in
the case of a work sqQ conscious of its many sourceé. In
fact Gretc;en Futteral bears a stronger resemblance to
another childless woman visited in old age with a child

attached to a "promise": Sarah (Genesis 21:1J2)’ Gretcheq,

like Sarah, is depicted as a favoured woman (II.1.83-84);

unlike Sarah, however, it is unclear who has favoured

\\

her. It does not help, to clarify the matter that “G;etcheﬂh

is the name of the last penitent in Faust, who dies as a

«caéual y of an argument between Mephistophglés and God.

Gretchen FutteQQ;, caught in this undeciding text‘!lﬁyéen ’
the 'two halves ol the name assigned by a stranger to the
L]

child given her to nurture, is representétive of the text

itself, promising & birth--if & death-birth--of a natfon but

fashioning, not an Isaac, but an Ishmael (II.11i.113-14).

®

s
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Diogenes Teufelsdrdckh's wandering search for a lost
.paternity is an evocation of the reader's experience in

Sartor Resartus; a quest which itself is evoked by the
y »

waveriné, elusive image of materni%y of ¥hich the, gro&n
sage speaks, and which would seem to.ha§e resulted from
Gretchen's relation to\thq twelve-year-&ld "Gnescheﬁ":of'
the’mystery of his parentage, embodied Py the dark stranger
to whom the boy's fanéy wou%d ascribe pa£ernity (1I1.1.85).
Sartor's image of maternity takes life and.sbdpe from
dneschen‘s fantasy of paternity, -and this is not ;hq last of
the burdehs the image bears. The trope of maternity c&ﬁld
be sqid to divide Sartor in two; though interestingly it
does not fully respect the gender delineations of specifié
characters. Andreas Futteral, for instance, is groupéd with
his wife (whp is clearly, however, the more promineﬁt of the
two) into a collective maternal image. |
| 'And yet, O Man born of WOman,' cries the
Autobiogfapher, with one of his sudden whirls,l
'wherein is my case peculiar? Hadst ®ou, any
mére than I, a Father whom thou knowest? The
Andreas and Gretchen, or the Adam and Eve, whg
led thee into Life, and for a time'suckled and
pap-fed thee~tﬁere, whom thou namest Father and
Mother; these were;-like mine, but thy nursing-
‘ father and nursiné—mother:«thy(true Beginning -
and Father is in Heaven, whom with the bodily eye

thou s:Palt fever.behold, but only with the

»
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- spiritual.' (II.i.86)

Mateénity, for Carlyle, is material in its es§gnce; and as
for the western philosophical tradition generally, matter
for Carlyle carries implications of changefulness and of an
ambivalent genius that can:gg accorded only, an ambivalent
trust.13

When the Stranger leaves the basket bearing young .
Dioéenes Teufelsdrdckh, enjoining Andreas and Gretgggn to
"take all heed thereof, in ali carefulness employ it" and
cgutioning that it will be "with high recompense, or else
with heavy penglty, [that it) will . . . one day be.reqﬁired
back" (II.i.84), Gretchen, unlike Sarah, does not laugh.
Hef responsé, and that of Andreas, is to attend. to "}he }o
grand practical problem": "What to do with this little "
sleeping red-coloured Infant?" And they proceed to estab-
lish an en%i;onment and a regimen in which the infant
can come "into whiteness, and if possible into manhood"
(II9i.85). Their nirsing is, if not perfect, adequate up-
bringinglthat does not stunt the development of pheir chi?ﬁ
genius. But sbmething, from the'child}s later perspective, -
is missing: the ways of the elderly couple lcouraged in him
more an "excellent 'Passivity'" than an eq;al development of
his actiY;iand péssive faculties (II.i.98, 190-01). Theib
age also had its inevitable eﬁfect in the bay's 'loss of tbe
father he had_known,‘Andréas--a bereavement which was im-

mediétely followed by the then "first communicated" account
of his origin by Gretchen (II.11i.107). E
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Teufelsdrdckh writes that the communication "produced
on the‘boyish heart and fancy a quiﬂg indelible impression."
Ever, in my distresses and my loneliness, has
Fantasy turned, full of longing (sehnsuchttvoll),
to that unknown Father, who perhaps far frop me,
jperhaps near, either way.invisible, might have
. taken me to his paternal bosom, there to lie
. screened from many a woe. (Ii.i.85)
His nurture is also marred by ﬁoverty; having sent him away
to boarding school, "the good Gretchen . . . must after a
time withdraw her will¥ng but too feeble hand" (II.iii;108).
ﬂ\ Though there are certainly inktances in which -
\\ Teufelsdrockh portrays maternity as a'benevqlent ei;ment
{7l\ (I1.1i.99), it is ul%ﬁ tely seen to be a flawed or failed
\ one. In what is perhaps the most reassuring image of

\\ ~ ﬁotherhood in Sartor, of the "Mother's bosom [which] will
\_“/ a:creen us all," the maternal "screen" is apparently co-

termlnous w;th the veil of death (II.111.106). The metaphor
is from Teufelsdrockh‘s account of Andreas Futtggal's death,
and in Sartor comes immediately before that of Gretchen's
disclosure, whlch leaves the boy "doubly orphaned « e e
bereft not only of Possession, but even of Remembrance"
(II.iii.107): Gretchen's last appearance is in fact a
disappearance; ghe "seems to have vanished from the scene,
perhaps from tﬂe Earth," says the Editor (II.iv.123)--
presumably indicating that geufelsdchkh has lapsed into

silencg/gogijrning her. Teufelsdrdckh's flight, in his

]
A
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sorrows, "into the wilds of Nature" is interpreted by the
Editor as a flight into the "mother-bosom" (II.vi.149) and
Teufelsdrdckh confirms this. Referring to himself iﬂ the
third person as "the»Wanderer,"'he heclares that it was at

this hour that he had first "known Nature, that she was One,

that she was his Mother and divine" (II.vi.151). The power-

ful evocation that follows of the wounded soul's succour in

its communion with this Mother is shattered in the very next -

paragraph, with the appearance of a coach bearing a newly-
wed couple: Blumine, T®ufelsdrdckh's beloved, and.Towgood,
his friend. Hardly surprisingly, given her defau}t—by-
association in this instance, Natufe‘s next appearance as a
mother is as a "needy," not a divine one (II.ix.189).

I have noted the Editér‘s distrust of Gretchen in terms
of its reflection on his credibility; also of interest is
the fact that his distrust of his various sources for the
life of Teufelsdrﬁckh effects a bi-directionality in his
efforts that makes him, in a sense, a more active Gretchen
and another representative of Sartor's resolute irreso-
lution. On fhe one hand the Editor clusters with Gretchen
and Andfeas ‘as one of the figures of maternity in the wor%.
To some extent he is a nurturer of Teufelsdrdckh, bringing
him forth into the world--though as I havg already argued
in the previous chaptef he has not claimed for himself
the creative or authoritative function that Teufelsdrdckh
clearly ascribes to a father:14

In all fhe sports of Children,, were it only in
{

£
i
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their wanton\breqkages and defacements, you shall

discern a creative instinct (schaffendeanrieQ):
the Mankin feels that he is a, born Man, that his
Vécatiqp is to work. The choicest present you
can make him is a Tool; be itiknife or pen-gun,
for construction or for destruction; either way
i£ is for work, for Change. 1In grégérious sports
of skill or strength, the boy-trains himself to
Cooperation, for war or peace, as govgrnbr or
governed: the little Maid again, provident of her
domestic destiny, takes with preference ﬁo Dplls.
(IT.1i.92)
More importantly, undgg the scrutiny which his distrust of
Gretchen invites, thé Editor's instability as a critic aﬁso—
ciates him with the ambivalence of. the text's maternal
aspect. Yet he is clearly with Teufelsdrodckh a? least in

this: his search for an indubitable authority for the bio-

graphy of Diogenes Teufelsdr8ckh--his "utmost painful search

and collation among these miscellaneous Paper-masses"

-

(II.1.89) and "repeated trial(s]" and inquiries directed

to the archives at Weissnichtwo (I.iii.17), in short his
attenpt to gafner material for a Genesis rather than an
Exodus for Teufelsdr¥ckh--is directly parailel in its ma jor
aim, spirit, and even its errors to the Professor's quest
for a féther. ‘

N
This persistent concern of both of Sartor Resartus's

main characters to recover a paternity that has been or

A
~
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is believed to have "been lost can offer us insight as to
fruitful approaches to Sartor. ?eufelsdrackh's and the
Editor's persistént inquiries into the Professor's oriéins
are the least of it. It is primarily the obsessive longing
for ; creative autho?ity,\nlstable and dir;cting force which
will harness that which is undisciplined or df%c?rdant in
the text, that characterizes the texteand its characters,
and even "characterizes" its readers in that it leads
readers into the elusivg tracking pro;ess, the gltgfnation
of definition and authority with apparent chaos and or-
phaning, that is Sgrton's means of generating and developing
its.compiex cha;acters. LaValley speaks of the attempt to
govern Sartor's discordant elemenys, follqwing’the Editér's
hope that he can build his Miltonic "Bridge for British
travellers" over Teufelsdrdckh's Chios and his fear that
"his whole Faculty and Self are like to be swallowed up" in
it (I.x1i.80) through to the final staté of the project:
"some zig-zag series of raftg floating tumultuously thereon"
(II.ix:268). LaValley concludes that even in his incessant
"striving for the possibilities_of order,,t%e meaning of
meaning, the editor. always reminds us . . . that, however
successful he may be in achieving that order, the possi-
bility of disorder, the meaninglessness of meaning, also
exists" (97). LaValley considers this ambiguity to be a

)

carefully employed strategy.

[I]t casts a haze of self-questioning over the
writing of Sartor Resartus itself--a problematic

L
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'8 aura that makes the book susceptible to_diverse
\ interpretations, in fact seems to' make theybook.
‘ spawn such diversity. The Fditor through his own
- espousal of ambivalent viewpoints becomes as
eﬁigmatic as Teufelsdrockh, and both of them
partake of the larger self-questioning of the
author himself. (97-98)

It is intriguing, given the subtlety of LaValley's insights,

that he agrees, apparently uncrltlcally, with the Edltor’s

uncritical acceptance of Teufelsdréckh's attribution to

himself of :;k}éxcellent 'Passivity'" (LaValley 80). As we
haxe seen {#me and time again, Teufelsdrockh!s activity

is an almost ceaseless phenomenon in Sartor Resartus.

This creator of Chaos and straddler of heaven and hell;
this incéssagt wanderer; this Prometheus, stealing fire;
this spinning top.cuts a queséionable figure of passivity.
The Editor's gullible belief in.tﬂis characteristic claimed
by the Professor results in his suspiéions, always at thé

conclusion rather than the outset of the phases of his

-labours (Gentry 162), that he has been the victim of a

"trick" of the Clothes Philosopher (I.xi.76, II.vi.154),

perhaps a deception'that will prove endemic to his work. At

the close of Book II, in the "Pause" that precedes Book III,

the Editor congratulates himself on what he takes to have
been a near escape.

Could it be expected, indeed, that a man so known

for impenetrable reticence as Teufelsdr6ckh, would

L
Qe
e . %
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EN

all at once frankly unlock his private ¢itadel to

A)

- an English Editor and a dzrman Hofrath, and not—

Cot,
rather deceptlﬁi%y inl%ck both Editor and Hofrath

in the labyrlnthﬂc tortu051tles and covered- -ways

of said 01tadel (hav1ng enticed them thither), to
3 see, in hlS half devilish way, how the fools would

look? (II.x.202-03) ;
The Editor's pleasure at hav1ng "lately" discovered a baper
wrltten on in "all but invisible" ink anﬁyreferring to the
hieroglyphical nature of facts\(II.x.203).1s almost cruelly
ironic. As much as the "perceg}ible smell of aloetic «
-drugs" on the Hofrath's Malthusian document in "Helotage"
&IIIin.?26), the device of ink wpich for all readers can

know may have been fully invisible until near the conclusion

of the Editor's task is redolent of Teufelsdrdckh's excel-
15
lent activity.

The Clotheé Philodopher igﬁgiven-many names throughout
Sartor, and his one relatively constant name is really
another hierogram, intensifyinéAthe mystery of the man as
much as it defines him. LaValley's observation about the
ambiguities of the’Editér and Teufelsdrdckh respectively,
leading the reader by concentric rihgs into the center of
Carlyle's own self- -questioning, seems apt-—though if.we
respect the necessary obliquities 0£«Carlyle himself as
clothes philosopher we will perhaps prefer to refer to'ﬁv

Sartor's self-questioning rather than its author's. The <

danger of the reader of Sartor is that as he proceeds,
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.the names the Editor gives to Teufelsdrdckh and those the

Professor givées to himself become mofe confusing'than clari-

fying. These names do not only include the many allusions

to literary types mfjgpe wandering romance figurg; they-do

not stop once the names "Dlogenea: and "Teufelsdrockh" have
been fully footnoted. The names include "silent," for in-
stance, and "ﬁassive": appellatives ;iven in such a way that
they appear to haye been "givan oa%." - They colour the

reader's perception of Teufelsdrdckh from the. beginning,

though oaf can never really be sure where they were first

come across, "the obfuscations and'perambulatlons of the text

have more than tagen care of that. And these names that

mislead are more dangerous for the care}ul reader tgan for
the careless f~The reader who reads behind them or through
them, ‘or who in any way lcoks fixedly enough to -"rend them
asunder for moments, and look tﬁraugh" (¥II.viii.260), does

so at a certain peril. Carlyle emphasizes tﬁat it is in .

vain that men will attempt for more than a moment to "strip

..

of f" the illusions of Space and Time that covar the "inter-

ior -Celestial Holy of Holies" (Iii.viii:%§5), simultaneously
clothing and blinding "our ce;estial ME®" (III.viii.260);

such is also the case“férﬁthe reader and the literary text,

for the reader cannot get to the meaning of the ant except

by the mediation of the words--the right or wrong namihgs--
fl o
that compose it. If the namings é&ven are confusing ones

' the reader may have the #iternative of renaming; as I have

suggested above, Sartor appears to be one of those "open"

w
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if one of Teufelsdrdckh's aspects I the authority &Tth
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texts that invite such activity from their readers. \Butffﬁe -
danger of the reader as writer of Sertor lies 1n’€§€“€ifeat J
of being Resartus--read and written in turn. This is indeed:
what .occurs in-the work, for as the reader attempts to write
Diogenes Tewfelsdrdckh into clar1ty——€b spell him out meth-
odically, to name him, so to .assert order and authority over
the “Demon-Emplre" that seems to threaten his existence‘and
ours--he finds that the paper on which he is writing tnat
name is himself. He hinself is a ﬁemigod hovering over the
Demon-Empire; and he is, first and ?o;emost, a prodigal in

|

th¥i.byways of this book. . 4
Thgrbest widy to approach an explanation of all this is ‘
through the fawrther examination of Teufelsdrockh's'jdurney ‘ T

A S

in search of a lost paternlty, represented in the account of
his mysterlous "Genesis™ through to his recognitlon of his

Father in Nature "the 'Living Garment of God'M (II.ix. 188).

-

~ I have already followed this account 'as it is reflected A

in the story of the Editor's unfolding sense of ‘who

Teufelsdrockh is. As G. B. Tennyson has argued, the in-
crea31ng Teufelsdr6ckhisms of the Editor's style throughout

. the book serve both to- represent and eventually to consti-
& :

tute each reader's quest in search of +this Archengelic- - ~

Archden E‘ﬁﬁu{itﬂ"s”tbr" Called 177-81,%R80)., But -

whioh thedpditpr succesegully—ei_gpsuccessfully attempts

to invest himself in order to address the reader, the other

is the shifting andmddplicitoue verbal medium of which
. .

»

) ‘ ' »

o
- ./
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. Teufelsdr8ckh is himself the representation--from which he
‘ derives the a.nthorlty, or at any .rate the energy, to dlrect
' ¢
] .
. "the general eye and effort“ to the "vitally momentous
“JSe °
province™ (I.1.7) myin a search that is bot,h purposeful quest
. 1. N
and prodigal straying. ° ‘ . X
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.CHAPTER THREE: Naming Diogenes Teufelsdr&ckh

"Diogenes TeufelsdrSckh" is an enigmatic name, the
attempt to read which intelliéently is hardly lgsé-activala
naminé than Calelé's own writing of it._ Fhe. allusione and
Suggeséions embodied in both parts of the name act and'feacta

upon each other to produce bewilderingly complex image |
. b

which finally does not appeaf to be the iﬂﬁge.of*a person at
. '

d

all, but rather of a.literary cataloguégia book or myth
reflecting other books and myths, ultimately a Cérlylean

naning of names. Carlyle‘s reply to Sterling's accusation

of agnosticism, thﬁt confronted with’such an accusation

TeufelsdrSckh would put his hand to his breast™¥nd cry, "Wer
. "1 )
darf ihn NENNEN?" is suggestive.  Teufelsdrdéekh, who will

not dare¢ to name the author of all names, will approach that
authority indirectly; he will name the namés that have been
applieg to Goé and man sincegZimé, and naming, beganiis
Two of the major subtexts of this kind of naming:
traditions in which, self-consciously and aﬁbigqously,
Sartor situates itself--are those of thé-Biblica; and
classical epic texts whose progressivé intergction‘wizﬁgbnd
modification of each other has been traced in‘this century
by Auerbach.2 Thqse subtexés are highlighsed in Sartor
Reéartuseby‘means of the Edilor's hyperboiic allugions to
tﬁe Miltonic dimensions -of his task--allusions which, of
course, recall that other uneasy meeting of human frailty

with dangerous enticements in the form of the Christian

ﬁuwt'sﬂenéounter with pagan poetry and myth.



1

Not surprisingly, it is ?n the chapter enpitled
\"Romtheﬁ in the second book that Diogeges Teufelsdrdckh
experiences the loss of love which sets him upon H}s wan-
derings in the wilderness of-ﬁechqnistic despair. G. B.
g . fennyson has dealt in-det&fl with the relationship of this
' °chapter, and indeed of ﬁook Two generally, to the Germéﬁ

" -Romantic form of the Tale or Mérchen ("Sartor" Called 76-79,

r \ 190-93). Gentry evaluates Sartorhs attempt and success at a
’ parody of romance (165-77). Since Parker's treatment of

v Paradise Lost in her Inescapable Romance is among the most

]

pertinent of the critical material to the development of my
argumen?, and since her ;ssertion that "Milton's greatesﬁ
poem ... . participates-in,a tension we have hitherto

i* identified with the uncertain midgle realm 2§ :romance'" o

incorporates the recognition that "Milton formaliy rejected

the genre of romance in‘favor of epic" within the larger

Aréument that "Paradise Lost, ﬁiyhin English poetry, takes

roménce beyond the strictly generic" (128) if will not be

necessary here to go into Sartor's history as u’éenerator
“ of genre criticism. George A. Levine's characterization of
the work as a "confessi"on-anatomy—romance"3 is represen-
tativexof the bewildering proliferation of taé;, of which a
"couple of examples will be analysed later in this chapter;

. - o«
Basil Willey has written that "Carlylese is as distinct
) a dialect as Miltonics" (Nineteenth CenturylStudies 104)

Parker's treatment of Miltoh's syntactic gymnastics pointsj
A
up several similarities with Carlyle's baric prose syntax.
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Certainly Carlyle's prose in Sartor itself cannot be dis-
cussed without reference to the influence, conscious or
unconscious, of the German authors whose works he had
studied and expounded to the British public over the course
of the previous decade; A major computerized survey o}
Carlyle's syntactic forms shows that mgre than half of the.
sentences in Sarto‘r are rarked b? some form of the inverted
structure of parts of speech that the Anglo-Saxon iﬁevitably
perceives in initial encounters with the German language'
the occurrence of this inversion of normal English syntax
is qhhntitatively insignificant in 'Carlyle's other works
(Oak;gn 96). But the better part of Carlyle's prose is
characterized by a tremenFous density which has appalled as .
many readers as it has attracted; i£ is as if the“sgirit
of inversion, or of its sibling Qualification, inhabits -
Carlyle'siprose. It is amply evidenced b; the works' ten-
dency to forward, carefully and meticulously, a view that
will then be mercilessly deconstructed, postulate by pos-
tulate, aésﬁmption by assdmption (LaValley 82). The method
is employed humorously in the first three paragraphs of N ’ R
Sartor--or perhaps it is better to say that the first half
of it, the forwarding, is employed in_the first two para-
'graphs and a few thereafter, and in a sense the whole
remainder of the book is devoted to the dismantling'and

~

reconstructing efforts.

s

Parker writes of the "dasertion‘of discontinuity in

'Milton," which she claims
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' -
ofiten takes the form of what might be called<i\_

h the syntactic feint, the movement in which line
endings become invisible turning points, in-
- R terstices in which a mistaken continuity is
\., ’ ‘ reversé;\,‘"Hesperiaﬁ\Fables true, / If true,
" here only . . ." (IV.250-51) becomes one of many
syntactic mottos, or models, of the descrip{;on
= of Paradise, the simultaneous .evoking of an image
or surmise (here "true")’and the redirecting /
caveat, the undertow wﬁ§th reveals tpgt truth to
be bpntinéent. (126)
Milton's syntactic method is not gonfined to his dealings
with the "shadowy types" of pagan myth; his "dialectical use
,of'all media" extends even to the@images of his own poem.
Parker cites the description of Death in Book II;
. ’ ‘ The other shape;
If shape it might be call'd that.shape‘had‘hode
‘ Distinguishable in member, joint, or limb ...
. © (I1.666-68)
) ®as "virtually an initiation intoQa special kind of reading,
into @he process of imaging,,retracting, and reimagining in
. pure contingency" (127). The suggestion of shape, followed
\ by denial of any shape, fellowed by a quqlification that ’

"supplies the images of 'member‘§301nt limb' at the same
time as it restates their absence," all seems designed
to threaten the reader's sense of balance or focus. "The .

eye returns for focus to the central ‘call'g,; to what .

&

|

< /
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is finally, in such a context, the sheer contingency of
naming" (127). ° | i r ‘

When Teufelsdraékh holds forth on the meaning dnd
significance .of names in the "Genesis" chapter he claims
that if he could "unfold the influenee of Names, which are
the most imﬁortant of all Clothings, [he] were a second
grea£er Trismegistus" (I1.i.87). The claimkis, typically,ah
qualified one, the ihpl?pation bg&ﬁg,that, unfbrtupately,
such an unfolding is beyond even the Philosoﬁher.of Clothes.
Such an admission is both striking and ironie, given that -
the Pfofessor of Things in Genéral (surely a close analogue
to “second;"sif not "second greater," Trismegistus) is?

the product of the most‘elaborate kind of naming. As he

himself notes, "may we not perhaps say, Call one Diogenes

“
Teufelsdrockh, and he will open the Philosophy of Clothes?"

(II.i.88). As the Eq’tor has pointed out early on regarding
the Professorship of things in general, "the enlightened -
Government of Weissnichtwo . . .-had only established tbe

Professorship, nowise endowed it; so that Teufelsdrdckh,

'recommended by the highest Names,' had been promoted there-
by to a Name merely" (I.iii.18-19).° And as McMaster and

others have documented and as I argued above, Teufelsdrdckh

s

is in fact denoted by many names, proper and common,
o o EER R EAL TREESy FEEEEE T e

throughout Sartor Resartus. This is not to suggest, how-

ever, that readers are expected to invert the meaning of

Teufelsdr8ckh's disclaimer; Carlyle's answer to Sterling--

"Wer darf ihn NENNEN?"--leaves little ground for doubt of

<
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Carlyle's seriousness on the subject of names. And the

assertion that names are the most:important of all clothings

is hardly one for ignoring in this particular book; it

demands a particularly careful reading, acts as a space

of holy ground in the text. The one who wields the full
power of names will act as a god, Trismegiébus, or as
unfallen man, in his domination of al},other "natural

Ve .
appearances," was abfe. "Not only all common Speech,.but

"-Science, Poetry itself is no other, if thou consider it,

than a right Naming" (II.i.87-88).
Thoﬁgh there can be little doubt here about Carlyle's

reverence for his topic, it is difficult not to feel the

' \
- density of the irony in this passage. A masterpiece of

inﬁirection, its treatment of naming alludes in several
directions at once to an array of subtexts rivalling in
impressivéneps that accruing to the wandering Teufefsdrdckh
himself. "The richness of the image of naming in the Judaic

and Islamic traditions can hardly be touched here; Solomon's

knowledge of the name of God gave him power.to command the

beasts as well as the higher spirits, the jin of Islamic
lore, and one Talmuaic ;tory even has him summoning the
demons to assist his building of thé Temple (Gittin 68a-
68b). The primary allusion is difficult to pinpoint.
Harrold mentions only the Bible kGenesis 2:19) in‘his notes,
but the words approximate those gf.Milton's Adam, who re-
counts God's approbation of his naming of the beasps in the

words, "thou hast rightly named . . ." (VIII.439)." In



either case, Carlyle's-tyeatmentlof the-Subjéct, while
hearkening to the others, parallels fhe conclusion of the
Christian tradition that the Fall has irreparably damaged
man's ability tg name‘well, to name accurately. On one‘hand [“\v‘
it may represent what Geoffrey Hartman calls "the modern N
poet's con?ern with the inherent arbitrariness of symbols;"
{T)hose poets who have forsaken the literary and
the spiritual author{ty ﬁf a sacred text not only
feel the unavoifyble inadeguacy that dogs con-
ventional wayé of expression (a stimulus in all -
times for artistic creation), but feel this inade-
quacy as inherent in all the works ofsman, as his
one constant dilemma, his pain from childhood on,
his existential anguish. For nothing now declares

*

God of itself, but all is’the work of man, in-
cluding the testaments; and all is profane as it
. is sacred, and cannot be more than his conceptions

which rem#'in conceptions. (The Unmediated

Vision 160-61)
It is also, however, the danger of which Milton's narrative

voice in Paradise Lost is so aware in its attempt to adhere

to and faithfully'mediate its sacrea text: the danger that,-
ultimately, the "shadowy types" he is attempting to name'in
a qualified, qualifying way will go him one better; that the
final dualificaiion will envalop his best work and his best
intentions and out of such good still find means of evil.

The cdntingency of naming in Sartor Resartus rests,

A

<
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then, in the Judeo-Christian belief that the Fall of man has

impaired his ability to subdue and control creation by -
naming. It is importént that the word "man," rather than
"mankind," be used in this insta;ce, since it is clearly
typical of this Mediterranean religious tradition that it is
the man who is privileged as the namer and*subduer; and in
theﬂpérticular myth of this tradition we han been examining
it is the woman who allows a "father of lies" (John 8:44)'to
obtrude his false naming in Paradise. The nominative aspect

of Satan's speech is particularly evident in the account in

Milton's poem, where, both in the preparatory dream and in

 the actual temptation Eve is laden with imperial titles and

finally promised that in the contingency of her transgres-

sion she will-'actually rise to be "as gods" (V.74-81,
5 .

T IX.684-709).

Diogenes Teufelsdr6ckh is also named as if he were a
god--to be precise, as one "born of God." But his surname
clearly qualifies the title, renders it contingent upon the
Demon-Empire that churns even beneath godhood. An obvious
difference between the Editor\gnﬁbﬁretchéh, the woman he
suspects of false naming, is that‘the Editor regularly uses
the surname without the "pagan, rather than Christian" name
\?hile Gretchen in fact domesticates Dlogenes to the pet-form
"Gneschen" (II.i1.88). This is certainly not altogether a
suépfising fact; a mother, however strange the circumstances
in which she became a mother, would be unlikely to call her

child other than by a familiar or even a pet-name and an

4

x\/‘
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Editor would hardly do so. But in the case of this parti-
cular name any division or adaptation of it is bound to draw
attention to itself, if only by virtue of its irksomeness.
The diminution of a name that translates "god-born" is
somehow inappropriate regardless of S%o, even a fond mother,
is responsible for 'it; the omission of its mitigating in-
fluence on the surname ;devil‘s dung" is, to say the least,
problematic. On another level, then, the dive}gent prac-
tices of the Editor and the Hausfrau are significant in
their accentuation of the problem of good égd accurate
naming as presented in the text. This is particularly‘
evident in that it is the lqck of such visible evidence of
the Professor's name as a legible birth certificate that‘
éllows the Editor to intimate that Gretchen Futteral may be
to blame for much of the obscurity and uncertainty, which is
to say the contingency, of his endeavour (II1.i.89).

The meaning and significance of naming in Sartor con-
nects, therefore, with the distrust of maternity evident
in the text. 1If, as I argued in/the previous chapter, the
Editor's distrust of Gretchen contributes to a revealing
scrutiny of his own failures to name Diogenes Teufelsdrdckh
in é convincing way, it also ironicélly contributes to his
own assimilation to what in Sartor's térms is a maternal
role. Though the Editor is not a "father"--a progenitor--
of the text, he shares TeufelsdrSckh's at best ambivalent
attitude toward maternity; but his assertion of the un-

suitability of the intangible, invisible evidence for the

1

» .
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Profsssor'g paﬁernity--tbe unwritten and even unspoken
understanding tha£ the namé is sufficient unto itself as

an establishment of patriarchal authority--is implicitly

a radical denial of paternal contrql over filial issue.,

;i is an anthropological commonplace that the utter contin-
géncy of the man during gestation and the consequent public
invisibifity of his role in procreation results in his
attempt to downplay the visible mediatory rolg of the woman
by privileging the invisible mediatory role of symbolic
exercises such as naming aqd, of course, asserting the -
Adamic right to exercise that privilege. In his ques-
p}oning of the invisible evidence of Teufelsdrbckh's mys-
t;rious origin, the Editor's distrust of Gretchen's maternal
evidence becomes a sign of his own ignorance of the code

by which paternal authority is aséerted and sﬁggests‘énce
again hi\ incapacity to perform as an agent of patriarqﬁal'
control over the too-tangible, capricious and inscrutable,
surprisingly all too "feminine" body of Teufelsdrdckh's
spr;wling text. It becomes clear“in Book Two of Sartor that
Ehis sensual effeminacy of thg text must be negated if it is
not to prove a labyrinthiné space where an Icarus, one
shadéwy type of tge prodigal son, méy yiel@ to such mis-
1ea§ing impulses as will likely cheat his father of his .
fathgrhood.

_ The reader's attempt to resolve the contradictions of

the book TeufelsdrBckh has written, embodied in the contra-

dictions of the book Sartor Resartus, which contains both

?j;' , -

~
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Teufelsdrdckh and his book--and which Teufelsdrdckh, himself
more book than mapg represents-—presupﬁoses,a trust in the
"Editor of these sheets" that is not ostensibly repaid. The
Editor is finally not only as disorganized as Teufelsdrdckh,
but also as confougded as the reader of Sartor.7 The chief
difference between the Editor and the reader is that the
b%%k the Editor reads is imaginary,’whiie the book~Sartor
Resartus is physically real. Unlike many other dialecticg
to be foun@{in Sartor--stillness / loudness, passivity /
activity, British Reader / British Editor, British Editor /
German Philosopher--this one of real book and imaginary book
would appear to be irreducigle. It would appea} to be
irreducible because an examination of it seems to require
. ‘thaﬁ we fi;st acce;t that we are é%amining something thaé
~is itself reaﬁi however much it may participate in the
exercise of imagination, a book must also partiéapate in
objective\?eality if we are to analyse‘it, at least to the
exient of having legible script of some kind and generally
"reflect[ing)] light and resist(ing] pressure."

Yet, it-is hardly possible to consider Sartor thor-
oughly without dealing with the\}wnsion of the imaginary and’

the real within the work. Carlyle's ambivalence toward the

-imaginary worlds woven by novelists had manifested itselﬁ

‘before he wrote Sartor Resartus, and was no doubt partly

responsible for his ambivalence toward. the work later in
8

life. Carlyle is on record as haQing considered Sartor a

kind of novel (Letters VI: 396), though Gentry has argued
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persuasively that in the wake of Frye's Anatomy of Criticism
we have a categorization that more aptly describe;x%%e‘

book's genre: Menippean satire or anatomy.

4

Gentry agrees wi the mainstream of Sartor criticism ‘\\
¢

in recognizing that thé\gffk's "plét," to the extent that
it may be called that, "is the interrelationship between
Teufelsdrdckh and the editor" (28). The focus on this
interrelationship’marks.the analyses of ‘works such as

Ténnyson‘s "Sartor" Called "Resartus", which construes the

book as a novel whose protagonist is the Editor and wﬁose
"chéfgcters includg Teufelsdsackh, Heuschrecke, the char-
acters of  the biograﬁhical account, and the documents that
, are being edited (184-85). Gentry's argument hinges on the
recognitien that the relation:hip between Teufelsdrdckh apd
"the Editor is that typical of Menippean satire: in Frye's
words, a relationship "less [of] pe;ple as such tha; [of]

mental attitudes"™ ‘(Anatomy of Criticism 309). Even in its

ugse of Romance types, for exampie, "[ilt differs from the
romance . . . aéfgkxié not primarily concerneé wi£h the
. exploits of'her%es, but relies on the free play of igtellec-
—tual fancy and the kind of humdroﬁﬁ’obse?vation that pro-
duces caricature" (Frye,'Aﬁatomx 309-10); Given Frye's
generié base, Gentry proceeds to argue tha£ &hough "the

N\ interrelationship between Teﬁfelséﬁsckh and the editor" is

— .-"a fairly good description of the 'plot' of Sartor, . . .

novels are not plotted by mental constructs, while anatomies

are" (28).
N

)
«
. ' . 4 ‘
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Proceeding to a discussion of "Menippean Parody in

Sartor Resartus," Gentry quotes Frye's statement that "a

kind yf"pa;ody of form seems to run all through [thei;t#gdi-
tion" of prose satire (Frye, Anatomy 233)% Takiﬁgfﬁﬁp
stance that "Sartor's basic theme is the 'difficulty 4f

not impossibility of foram" (149), Gentry‘Lbnsiders Sartor

Resartus as a parody of "literﬁry forms, among them the

-

scholarly edition and translation, the book review, the

‘biography and autobiography and -the romance" (15Q). It will

. be useful to follow out his aréument in a much-abbreviated °

form.

L

Sartor Resartus "purportedl& is an English translation

of a German treatise.t However, according to Gentry, "the
spdtllght is less og the German book than on the English
editor"_(150?.‘ Teufelsdrbckh‘s writings, supposedly the
materiai of primary interest for which the Editor is_acting
as mediator té the British phbl}c, are presented in quota:
tion marks throughout, as intérpoiﬁtions in the Editor's
text. "Simply by viftue of ‘typography the editorial ap- (
paratus dominates tge primafy materdal. .Carlyle\thereby
parodies the sort of sterile pedantry andﬂggpnferproducii?e
scholarship ‘all too famili;r.to him" (151). Sartor is also
"E'parody of the kind 'of book review thqn'being published -in
lBading journals." ‘here 6ar1yle's'parody‘does,npt'exempt /r~

the‘parodlst himself. , - L A

VN
N

Carlyle's best general essays were structured as

book reviews. . . . The book neﬁiewed in Sartor
5? ‘ T



- & % \ - "7 &
‘ # 8
4
¢ : \ .
& : " L " o .
2 Resartus is imaginary gnd ‘the books, reviewed in
d&’ ’ 2 " ' "3igns of the Times" and "Characteristics" are
5;;1, but the works share Basig,intent\and themes.
L , "Signe‘gf thre Times" and "Charecteristics"’qkllow
. J : t ! - i ) -
., ﬂ// seriously what in’ the 1820's hdd become the ac-
. C cépted form for book reviews, and Sartor parodies'

> \ \ﬁ{ ,: :this form. (152-53) ) )
" ’ . ’Biogr;phy enters Geiiryfe ecgeme because "[t]he full iden-
. Aty of Teg&eigdrooﬁhcis one'of the editor-narrator's chief
r B 6znoerns in Sertorﬁ (155). ‘But thi concern is parodied
: Sartor ; LS
4 - . . as well in\that "[t]he editor uses the epic simile ~of him-
. - self eé brldge bux der . .+ thus sug%fgtlng the mock-eplc
£ ﬁimens on of hlS task" (158). By virtue of the subjeotls '
Aa ‘ fw ) own pro‘ision of writings aboﬁt his.life, the biography
. J ~ is also an autoblography But "the only order in the auto—
- begraphf%%l documents is the ekeletal chronology of six
o Zodiecal signs, and_thls breaks down when Plscee appears,out
of‘pleceh--Capricorn following it, then Aduarius. ~To inject
A ironyminto the Edltqn's complalnts of dlsorder in the docu- ‘{
ments, Carlyle has. allowed the edlt%r to everlook the mixed-

P up Zédi&c (158) Finally, Sartor Resartus is a parody L
’ ?
g}kﬁomance, whlch deals ironically with Romance.conventions

by eans of Teufelsdrackh's mildly satiric deplction of a -
P childhood idyll and the Edltor s scorn of the clothes Philo-

sopher 8 torments in his atteppt to "get under way" and this ' ~-

o.. i ) ‘ . \ ’
. . ' . 3 " ' -

dapo;tment while in love.

o “*The parody of romance ig most fully developed

. . \
S Y ta. . . . . N ¢
7 e e



in the chaptérs "Romance" and "Sorrows of
TeufelsdrSckh." He?e—Agein we find the reader
kept at some‘distance fron f@ufeisdrSckh's'prob-;
~lems instead of an atiempt-at effpctive sympathy.
. This distance between the reader and the young
Teufelsdrockh is maintained by both writers,
but chiefly by the editor. Throughout Book 11,,
as indeed throughout Sartor, the editor enters
to reinQorce or modify, or even occasionally
, contradict, Teufelsdrdéckh. Yet in the éhapters.
"Romance" and "Sorrows of Teufelsdrackh“ he.
.“\ " breaks in gorg often than usnal. He entera at °*
1nopportune times, and a pattern ie established of
d}he edltor s deliperately foiling tne reader s

expectations. (170-71)

&

§3 A major virtue of)Gentry's argument 1is that It is
C
less reductlonlst than most genericltreatmente of Sartor

l

Resartus. Even G. B. Tennyson s exhaustive research into
- -

Carlyle s early work 1n translatlon, review writiné, bio-
graphy, and the Romantic novel .is presentéd in suonNE way
that Sartor appears to emerge fairly directly out of- l
Carly}e s literary pest.1o The tendency of the criticism to
tdke .Carlyle's theory“of unconscious genius end‘apply it
fairly*unquest%oning}y to the generatiﬁ% of iértor is sur-

prising, given the~patent eelf-oonsciouznees of the work and

, Carlybe 5 recof?ed doubts during its comﬁn{it on concerning

his capacpty to produce an "original".work ({Tennyson,

—

. )
)?
- \
- R V-
. N , .
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"Sartor"” Called 127-28).

~ )

Perhaps the most famous statement reflecting Carlyle's:
pﬁce?taihﬂy about what "the Writipg he was ‘working on was or
would become is~found in his letter to his brother Joh§Q‘
of 19 October 1830, in which he wrote that his work in pro-
gress was one that "glance[d] from Heaven to Earth and back
again" (Letters V:‘175).f The reference is, of course, to

A" Midsummer Night's Dreanm (V.i.12-13),'just one of the

many evidences in Sartor Resartus of the extent to which.

Carlyle was steeped in Shakespeare's pIayé. Harrold has

" noted (III.vﬂi$f267n) that the Shakespearean conclusion to

"Natyral Supérnaturalism"--"We are such stuff / As dreams

are ¥made of [sic], and our little Life / Is rounded with a

sleep!" (IIF.viii.267; Tempest IV.i.156-58)--became for

Carlyle something of a "motto" from the time of his first

reading of The Tempest., Most important for this examina-

tion, however, is the fact that it is one of several dream.

)

metaphors ﬁhroughout Sartor, and occurs at the climax of the

Ny .
editon's interaction with Teufelsdrdckh's writings, a point

at which it cannot-help but*draw attention to the structure

of Sartor Resartus. As Tennyson has pointed out, the title

of Carlyle's boSk}means not only "the Tailor ‘re-tailored"
but also "the editing of the clothes volume" ("Sartor"
Called‘175);ptherefore ‘the editor's enthusiastic-declaration

that "[ilt is in 'his stupendous Section, headed Natural |

Supernaturalism; that the Professor . . . finally subdues
1

under his feet this refractoryﬁClothes-Philosophy,fand takes

¢ &
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victorious possession thereof" (III.viii.254), and the .
Professor's image of the "Volume of Nature . . . whose
Author and Writer is God" (III.viii.258) are Boundlto at-
tract the reader's "ufmost force of speculative intellect"
(III.viii.255) not only to Teufelsdr8ckh's philoaﬁ;hy but to
the clothes it has itseif appeared in: the Clothes-Volume
and its victorious author.

In her "Play World and Real World: Dramatic Illusion
and the Dream Metaphor," Judith Scherer Herz has pointed ou?

{4

that both A Midsummer Night's Dream and The Tempest "in

large measure derive their form from  the dream experience
they describe. In them 'dream' is not only the major source
of metaphor but it is the source of structure as well"
(388). Much the same thing could be said of the structure

of Sartor Resartus since here, as in the plays, "[olne

moves from episode‘to episode, relationship to relationship,
as if we, as well as the actors, were dreamers. As we

. enter the illusion we are made to' believe that the dréam'
étate is in significant ways more real than our ordinary
experieﬁce . . .M (388)., It :; this 1arger-thah-life

aspect of Sartor that renders finally limited expositions

of its structure as a parodic Menippean anti—formu Gentry's
recognition that "Carlyle's concern’for the probleﬁ of re-
views" stated in‘"Characteristi?s“,«Works XXVIII: 24-25)

is "a problem of which he isuhimseff a part" (Gentry 153)

may well be extended to Carlyle's reservgtions-concerning

Romance and indeed of thd’kind of encyclopedic ﬁriting that

oo



{

r o
Carlyle parodies both in his mock-epic imagery and in

what Gentry calls his "parody of the scientific method."

Carlyle's ;ecognition that "[t]o the wisest man, wide as is
{

his vision, Nature remains of quite infinite depth, of quite
N

infinite expansion; and all Experience thereof limits itself
to some few computed éentd;ies and measured square-miles" ,
(IIi.viii.257) has no more prevented him from writing a
profoundly learned and allusive wo;k than his ambivalence
toward Werthériém prevented him f;om-writing a "Sor;ows" of”

his own, culmlnatlng indeed in Teufelsdrdckh's entry into

S e

a "Divine Dehths of Sorrow" (II.ix.189) which Tecalls

Wilhelm Medster (Works XXIV: 275) and suggesting that, as gn

, Goe%he s case, the mature genlus cannot come to be except

sthrough youthful error. Teufelsdrockh's "Sorrows“ are writ-
teh in a form tﬁat is at least as Romantic as-it is parodic

of romance, and that is also richly  suggestive of the poten-
tial of writiné to transcend as well as embody these formal

éesignations.

. - L
G. B. Tennyson's study of the influence on Sartor of

the German Mérchen or fabulous tale ("Sartor" Called 76-79,
96-98,,189-93), both in its form of traditiomal folk-tale
ana conscioué literary device, is mést enl}ghtening in
terms of Sartor's resistance to an either-or chtegorization
along genre lines.. "The Mﬁrchen,& says Tennyson, was for
Cariyle "the proper vehiclP for coﬂ%emporary’éllégoric&l
symbodlism" (96). ~ ‘ ' .' o

Nd form but t?e Mdrchen could have givep:Carlyle

— . ) /\ s
. .
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* the latitude he needed to depict a figure who,
“like Teufelsdrdckh, is a little more than human
and less than divine. By freeing Teufelsdréckh
from the reQuiremep;s of convent;opal biography,
Carlyle could invest his figure with symbolic
A significance imposqible to overlook. (193) “
But the majo? attraction of the form for Carlyle would have
been its use ;s a didactic medium. "Carljle cre%its the b

fable' (for him a variety of the Volksm¥rchen) with intro-

ducing the Age of'Apologge,'or the Didactic Age, in Europeay'-

literary history. . : . The Mirchen, he felt,ﬁ?ad a role
to play again in literature" (96). Carlyle's belief th;t
"fable . . . may be regarded as,. . .‘the first attempt of /
Instrﬁction clothing itself in Fancy" sheds considerable ,kw,«
light on the piace of this Romantic form in a largely par-
odic work.4, . < ‘ "
As the Mdrchen can unify separaté elemeg}s
¢ . (instruction and fancy), so, £b Carlyle, can
humour. . . . Humou- is [for him) tge joininé
‘together of ihe ridiculous and the sublimg; it is
the meahs'of uniting the visible and the invjisible
worlds, an oébasion'for embodying eternal tfutﬂe.

*

in the very multitudinousness of nineteenth-
h4 ¥

century life. (97-98) )
. | "
It is Carlyle's belief in art as "a means of unifying con-
trary or disparate things: visible and invisible, truth and

- - + .
beauty, instruction and fancy, finite and infinite" (98)

'y ‘ . . |
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that can give us a clue tq‘the resolution of his peculiar
imaging of the relationship of readers and reaging to
writing and the written work. A primary image Carlyle
employs to depict this leationship is, as I have érgued,
that of prodigal wandeging. Within this motif is another,
intricately woven into it and crucial to a full ynder- B
standing of it. This second image is of dreams and the
dreamer.

! e
Each of Sartor's major references to dreams and

dreaming stresses the weakness or littleness of the dreamer,

‘even while dsserting his power as the weaver of the dream

¢that is his reality. As is not surprising with Carlyle, .

this amﬁivalence toward the dream-state stems from his

of
- .aens¥ of thg passivity of it. Carlyle's belief that "the

-

. s
" end of Man is an Action, and not a Thought" (II.vi.155) is

?

evident in his image of humanity sitting "as in a boundless
Phantasmagoria and Dream-grotto" with "sounds and many-

coloured visions flit[t?ng] round our sense" (I.viii.53).

. The moral dectrepitude of the race is shown in its inability

. : ) 4 3
to see "the Unslumbering, whose work both Dream and Dreamer

are"--its inability "except'in.gare half-waking moments"
A,
even to suspect His presence. Therefore "we clutch at

shadows as if they were substances; and sleep deepest while

-fancying ourselves most awake" (I.viii.53-54). Life's bat-

tles, revolutions and philosophies are, "but the %omnambulism
l - . N - )
‘ () "~

of uneasy :Sleepers." . 4

This Dreaming, this Somnambulism is what be

«
' L5
- /’
N v . .
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« on Earth call Life; wherein the most indeed un-

doubtedly wander, as if they knew right hand froﬁ‘
left; yet they only are wiée who know that they“
know nothing. (I.viii.54)
Despite the earlier assertion of the existence-of an "Un-
slumbering, whose work both dream and dreamer are," it is
not a departure from the spirit of Teufelsdrockh's words to
ghié point when he concludes his meditation on Space and

Time, "the master colours of our Dream-grotto," with the

statement that "there is no Space and no Time: WE are--we:

know not whaig;}igéii-sparkles floafing»in«the aether of
Deity!" ”
So that this so solid-seeming WOrld,lafter all, o
were but an air-image, our ME the only reality:
" and Nature,* with its thousandfold production and
destruction, but the reflex of our own inward

Force, the "phantasy of our Dream"; or what the

Earth-Spirit in Faust names it, the living visible

Garment of God. (I.viii.55)

The relationship of Sartor's dr;am metaphor to the

. work's most promineht metaphor of clothing and the

fashioning of clothes could not be clearer than in this
passage. It has been argued that Carlyle's interpretation
of the Earth-Spirit's speech was crucial to the conception

and construction of Sartor Resartus (Lore Meizger, "Sartor
¥

Resartus: A Victorian Faust"). At the very 18ast 1t would

appear to be a fact of no small significance that we have

= . e
s R
1 ) .
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" close-hidden, enigmatic, that no mortal can foresee its

Sartor to keep their critical wits about them. = -

a 86

here an instance in the text either of indecisiveness or of
what J. Hillis Miller believes to be an active undecida-

11
bility inherent in the text's strategy; perhaps we will be

unable even to decidé ﬁiich of these possibilities, passive
or'active indecision, iépthe case. ‘

Any reader is certainly‘well-advised to beware dis-
missing agythinggmet with in Sartor as mere deficiency.
The Editor, in a moment with much promise of felicity,
notes in the chaptér "Pedagogy" that "[f]or the shallow-
sighted, Teufelsdr&ckh is oftenest a man without Activity
of any kind, a No-man; for the deep-sighted, again, a

/

man with Activity almost superabundant, yet so spiritual,(
i

§

explgsicns, or eVen\when it has’ exploded, so much as ascer-
tain its significance" (II.iii.101). But the Editor passes
on to bemoan EPe difficulty of his biographlcal tasf,

given its subject#.and then to reassert his will "o

do his endeavour," whatever his success (II.iii.101).

Within three pages of the text the Editor is referring to

Teufelsdrdckh's "excellent 'Passivity'" apparently without

. s .
irony (II.i111.104); and in "The Everlasting No" (I1I.vii.158) °

. A
and subsequently without a trace of irény. He has -become

a victim of the shallow-sightedness he has described, am

- example which can only serve to_gahtion the readers of

: g ¢
But what may be most intriguing about this lapse of the

"Editor is the fact that it seems to occur at the moment he

b

P—
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summons up his resolution to carry out his duty, to be
active himself. The Editor's hope at the end of Book II
that "for all the fantastic Dream-Grattoes through which, as
is our lot with Teufelsdréckh, he must wander," there-will
be "betw;en whiles some twinkling of a steady Polar Star"
(I1.x.206) is doubly revealing. The Editor construes his
tﬁsk, his activity, in essentially passive ter&s. His rela-
tionship to Teufelsdrockh is such that his wandering is "our
lot." The Editor hopes to be led--by = speady polar star.
Instead he is 1éd by a wanderer; yet for all the wangerer‘s
apparent aimlessness he leads so assiduously that the Editor

can only perceive himself as an effect of that wanderiﬁg.

In short, the Editor is the reader as somnambulist, walking

as if- led by his dréams; and in the same "half waking" state

in- which, suspiciou%*and:haive by turns, he must decide to
awaken and be about his activitj or'feturn to the realm of
trance and vision. For the rub‘is that in Sartor the vision
seems to be eoupled with the trahce. Teufelsdréckh is
visiﬁle to the world at large for as long as he lsj&ésideht
in the Wahngass —-"Dream Lane" (i.iii.ZO); once he leaves it
he is "to all appearance losf/;E:Lpace" (III.x11.295). The

2]

reader of Sartor Resartus might be forgiven for concluding

with the Editor that Teufelsdchkhns autoblography as pre- ¢
sented in the documents is “in fact "only some more or less

fantaétic Adumbration, symbolically, perhaps significantly

.enough, shadowing-forth the 5amé" (II.x.202); but, the point |

?

is that in fact the documents do not exist at all.. Their

¥

>
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existence is a matter of fact only inasmuch as "they" have

been edited, or presented-to readers in a comgrehensible
12-

. -way. But as Sartor seems to proclaim, a reader accepts

4

this clarity and compreheﬁgibility at the Inevitable cost
of being led on the personal wanderings of another and made

to "revolve . . . not without disquietude, in the dark.

(4

depths" (I.ii.11) not of his own but of another's mind and

mentality, as if trapped in somFone else's dream. Graham

- > r -
Hough, in his Preface to "The Faerie Queene", examines "how

narrative sequence is used to present logical relations" in
the poem in terms of dream and-dream's simultaneous relation

to and transcendence of allegory.
»

s

As it is the latent meaning that gives its pur-
posiveness to the apparently illogical dreamy

so it is the latent purpose that controls the

apparent planlessness of The faerie Queene--

though this latent meaning neea%hét always be the

Qﬁraightforward Christian moral allegory that is

80 often proposed. « +« . We read the poem as we
.Wexperiehce a dreaﬁ, with.the same slight'bewilder-
. ment yet sense of latent purbose.\.c. . It is the

'// ‘ animating spirit of the‘pbem that,condit{bns its

u . " shape. . . . (97-98)
ﬁ'}"The connections Hough nakes between the apparent (formal)

'plan}essnéss and seeminglx:straightforward didacticism of

the dreamlike structure he cleims for The Faerie Queene,
; 4

and his suggestioh of a latent meaning and purpose:belying
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those appearances, are of obvious parallel significance for
Sartor. They illuminate and are ifluminated by Carlylefg/’~\_\\\
own remarks on allegory {h the‘preface to his translation of

Goethe's "Das Mahrchen," whose 1832 publication in Fraser's
.preceded that of Sartor. ﬂThis preface is cast in the form
of an edited translator's proem written by7a mysterious :
"D.T." (Works XXVII, 448-53). The editor, 0.Y. (the fic-
‘tional Oliver Yorke of Fraser's who also appears in Sartor)
refefs to Goethe's tale as presenting "a phantasmagoric
Adumbration, pregnant with deepest significance" (Works

XXVIT, 448); D.T. denies that it is "Allegory; which,

as in the Pilgrim's Progress, you have only once for

gll to find the key of, and so go on unlocking it: it is a .
Phantasmagory, rather; wherein things the most heterogeneous
are, with homogeneity of figure, emblemed forth; which would
require not ohe key to unlock it, but, at different stages

of the business, a dozen successive keys" (Works XXVII,

449). Such testimonies bear'witness to the woeful in- . .
adequacy of the Edf%or s dismissal gﬁfthq\biographical
documents in Sartor as “onlyfﬁdﬁe more or lg\ﬁ\fantastic

Adumbration," operating symbolically. Sartor/ﬁesartus‘s

t

éomplexity and heterogeneity of image and effect create a
"pﬂantqsmagoric“ space into whicﬁ it leads its readers, to
wander, distrdcted by its igages, as i? a dream; OWhetﬁer
the leading is an activity inherent in the.text, &
Teufelsdrdckhian strategy, or merely the unthought-of

consequence of a text that, like the great Homer, "not only
y ) : . — . .
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nod[s), but snorels)" (I.vi.46), is matter apparently for

“en&less conjecture. The presence of a paterﬁity in the text

and a longing for. it, counterbalancing or even seeking to

eradicate the effects of that which encourages prodigality,

is after all an ambivalence that can be traced back beyond

"the text itself to the mind whose articulation it is.

13 '
Carlyle's comments on the autobiography of Ellwood speak

eloquently of an irresolution worthy'of‘and parallel to

-

He suffered persecutiong out of number; but cher- .

ished no revenge against the authors of theﬁ; his
share of worldly comfort was small in comparison

{ with what he once might have hoped for; but his
heart was clear & healthful, and his life may
justly be called happy notwithstanding: What made
it so? How came he to shew so complete énd con-
sistent & respectable a walk and conversation
amid so many drawbacks & obstructions? His creed
was his support, his - all in all. Is it better
then to have a straight foad formed for us,
tho' a false one, ihro' this confused wilderness

of things--than to be wgiiing asking searching for

a true one, if we never find it'altogether? Com-

pare Ellwood, a weak man, with Alfieri, Goethel

- Voltaire, strong men; & award the palm! What is

the proper province of Reason? (Notebooks 21-22)
L . 1' Y ’

o
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CHAPTER FOUR: The "natural parabplic track"

1

Sgrtor“s mul£illevelled recoénitipn of the coqtingency
of the text, reflected in its expression of paternalistic
anxiety about the textual temptation to prodigality, con-

_-nects with J. Hillis Miller's work on the int;rrelationship
of parabolic form and that.type'of utterance whicﬁ H;s beeﬂ. .
ylabelled "performative." 1In an'unpublished ﬁaper entitled

"'Hieroglyphical Truth' in Sartor Resartus; Carlyle and the

Language of Parable," Miller alludes toathe work of Austin,
Searle, Derrida, de Man, and Fish, among others,'inadrawing
%he distinction between "performative" and M"constative"
utterance. According to Miller,. ’
‘ A constative-utterance expfesseSI accurately or

inaccurately, a prior state of éffairé, a state of’”

affairs which exists fﬂdgpéqdehtly*of the langudage

whiéh names-it. Shgh a statement records ah'act

of knowledge and is to be judged by its truth of -
) correspondence.§$A pepformativg\utterfnce makes )

something'happen. ft‘is a wéy of doing th;ngs"

with words.: A peréormativé‘brings something new

into the world, something‘whicb a momeht before

did not exist, as when the minister 'says, "I

) pronounce you man and wife," or when the proper *
| o " ' \ xmj o . o
person in the proper 01rcpm§tances.says, - i

o

christen thee the Queen Mary." A peréormatiye

utterance does not correspond to anything already _

1% ‘

¢
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: Miller's thesis about® Sartor is that. the work exhib*ts an

P ' . .
‘ .
1 . .
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*  there. g‘lj;Jis not the result of an\act of
. r

\ ) knowle&ng’zut'is a’ groundless positing, .,. ¢
4. thrown out by the words themselves to change the
- world. A 'performative creates rather than

N discovers. (18) ¢t |

“1ntTin51c undecidablllty" (23) about its own nature as a

symbollc work whlch is reflected in its ironic undercutting

of its own flctlons end form. This undecidabiliﬁy comes to - . (

a head-in the oft-excerpted cenversion chapters, in ' -
partlcular that of "The Everlastlng Yea." Teufelsdrdckh's

‘V‘
"discovery" of hls _vocation is apparently constative, or the

recognition of a vqcation that was his before he discovered .
- .
it, yet that he had to discoverrbefore he could begin to

. assume its respOnsibiligKES. But as Miller has observed,

the references to GSd and yllusions to providential designs
//

in the chaptﬁr‘are phrasea in such a way that the reader is

almost challenged to doubt their substance

//’[W]hich form of utterance is Teufelsdrockh'

TS¥FJ/ © "Yea"?, My arngent is that it appears to be a .
. constatlve statement but .is in fact performative,
or, to be more precise, that on the basis of
Carlyle's own language about it,‘ascrieed of
course to Teufelsdréckh, it is imeossible to tell
/ . for sure which it is, in a systemagic asbiguity

which is . . . not Carlyle's-fault, but an

essential feature of what 14t is he is trying to

. °
.
«
@. ' N
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At first Teufelsdrd kh's "Yea" seems unequi- .
e . ' - ol
vocally constative, another version of Isaiah's

i
_answer to GoJ's "Whom shall I' sendd": "Here I am,

Lord. Send me." Has ﬁot Teufelsdrockh heard

God's call in his own heart, and is not‘ﬁls "Yea™

Jdn ansyer to that a knowledge of nis vocation .

- - oe——

which justifies what he is, what he dogs, and what .|
he says? . oo On the ptheg_ﬁand, Teufelsdrﬁc%h_ -
makes it clear that his "lea" is eot to be a
kno&ledge but an action, a gestufe, if you willt a

form of condudt®not the result of speculation, in

short, a performative. (19)

Miller's reference for the active mature of the ‘"Yea" is

Cerlyle'e

quotation of Goethe's doctrine that "1Doubt of any

sort cannot be removed except by Action!"™ (II.ix. 196) as

well as Teufelsdrockh's affirmation that "Conviction, were

it never so excellent, is worthless tlll it convert itself

v

into Conduct" (II.ix.195). But fhsofar as Sartge Resartus

is a higroglyphic and 1ndirec§/render1ng of Carlyle s

autobiography, an pbllque relatlon of his "saylng yes to hlS

—

vocation as a writer" (17) a proble@ arises in the use of

one important image in/ the text. Miller notes that the

- "terms Teufelsdrdckh uses [ip 'The~Everlasting Yea'], his

basic hieroglyphical figure here for conduct or action, as

well as his account in the next chapter of his acceptance

of 'Authorship as his divine calling' [II.x.199], jndicate
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that what is especially in question here .is_ the proffering
of language as gesture, agtion, or conduct . . ." (20). -In
- i
the chapté} following, Teufelsdréckh employs the analogy of

God's creation of the world to express the performative

' power of writing:. ﬁThe WORD ;s well said to'be'omnipbtent
in ﬂﬂis world; man, thereby divine, can create as by a.Fiat"
(IT.x.199). But the Professor's use of the same imake_i;
"The Evgrlasting Yea" differs from the later use in one
important respect. In "Pause" he‘concludes his thought with
the e%ESrtétion, "Awake, arise! Speak forth what is in thee;
what God has given thee, what the Devil shall not take away"
(IT.x.199); but though‘in,the'"Yea" itself he ;efers indeed
to a "Divine moment," it is one in which the attribution
of speech to GQd is npticeabiy lacking. "Divine moment,
when over the tempest-tossed Soul, as o?ce over the wild-
'weltering Chads, it is spoken: Let there be Light!"
(II.ix.197). Teufelsdrdckh's concéssion in thé f§llowing .

sentence that it is a "miraculous ‘and God-announcing" eveng
only serves to hiéhlight-the consbicuous absenceNOf God in
thé previous statement; it is the most cogspiiyous, though
as I will show not the only, instance of a certain "sleigﬁt
of haﬁd“ with Biblical quotation in Sartor; and as Miller
argues,’ so evident an omission as the name of God from the
image of God's creating Fiat is thoroughly problematic,
-éasting a distinct shadow over the subsequent use of the
image.. |

In spite of the phrase "yhat God .has given

o

~. .
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E— it is an autonomous act,-a performance whicH on

’ v 95 .
‘ g thee," it is impossible to tell whether the Fiat

of the man who holds the pen and wields it as a
v I 4

- ‘magic wand is a response to God's call or whether _

] L]

-

its own turns chaos’ into an organized world spin-
ning round a center and making a coherent system.

The ambiguity, or, more. properly, undecidabilitzxﬂ
Ry

turns on the uncertain reference of the %it" in
. N

Carlyle's formulation "it is spokén." Is the” it

r
-ifa——

speech of God or is it @ﬁéech of man the perfor-.
mative penwielder? If "ip" is phe first, then
‘conduct for Carlyle is Eased én a prior knowledge,
-and .it is God who brings lighi, inte%leétual illu-
m}nation, and order. If‘"it" is the second then o
man's own autonomous.act as a producing writer
creates thg ofder; posits it as a manbegoften

fiction, aiong with the conviction that the con- '

-

viction is Godbegotten. (21)
o D2

If in fact the references to providence in "The (

'Everlasting Yea" are merely formal--courtesies to the

confession tradition and bsychologically significant to
Carlyle, but hardly an iﬂherent‘pari of the conversion

experience being described--then, in Miller's words, . ,//

Teufelsdr¥ckh's "Yea" is an "[alction or conduct [which]

precedes conviction and the knowledge (or conviction \
of knowledge) ‘convictiem brings, not the other way

around" (20). Significantly,, though the words to .which

A
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Teufelsdrockh specifically ascribes the title "Everlasting

" Yea" have a distinctly scriptural ring to them, the ring ise
~deceptiye. "Love not Pleasure; love God" (II.ix.192)-is a

command cast in an émphatic syntactic formulation familiar
to any student of the words of Christ; apt‘the connand

of Christ that perhaps best approaches the sound of

‘

" Teufelsdrdckh's Yea is in fact an almost direct inyersion of

the Yea, much more remiRiscent of Teufelsdrockh's earlier
response to the No. Speaking to the twelve, upon, whom he
has just conferred their apostolate, Jesus instructs them:

"fear not them which kill the body, but are not able to kill

the soul: but rather fear him which is able to destroy both

¥

soul and body in hell" (Matthew 10:28; emphasis mine). ' Much

. closer in sentiment to Teufelsdrockh's words is Christ's

~
1

. charge in Matthew 6:19, "Lay not up for yourselves treasures

upon earth . . / But lay up for yourselves.treasures in
heaven . .'.,? For where your treasure is,'there'will your
heart be also." /}This.charge, incidentally, is a{{} within
glancing distance.in the text from the ingtruqtioh at

Matthew 5:37 to "let your communication be, Yea, yea; Nay,

nay.") But the injunction on fear is actually more -

pertinent to the sorrowful Teufelsdrackh's spiritual state

throughout his wanderings. ( .
I lived ih a continual, indefinite, pining feaf;

tremulous, pusillanimous, apprehensive of I knew

. not what: it seemed as if d11 things in the

Heavens above and the Earth beneath would hurt mej;

L .
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as if the.Heavens and the Earth were but boundless
jaws.of a devouring monster, wherein I, palpi-
tating, w&ited to be devoured. (II.vii.166)

The moment "when, all at oﬁce, there ¥Yose a Thought in me,

‘and I asked myself: 'What art thou afraid of?2'" is the

moment of Teufelsdrockh's emancipatlon from the Everlasting
No and the beginning of his splrltual restoration. Perhaﬁs
most interesting of\all is the fact that the verbal content
;df'thg Yéa%.the principal wordé "love," "pleasure," and
"God, " almost‘certainly come from II Timothy 3:4, a verse
whicﬁ; rather than affirming, ceném}Q§, by describing the
"lovers of pleasures more than lovers of God" Timothy is
counselled to avoid. Regardless of the closeness of the
Yea's approximation to the words of Christ, the Word of God,
or the scriptures, the words of God, the words' of the "Yea"
are in fact the words of Teufelsdroclﬂ'xr "Devil's-dung,"
a}so named  "born, of God," Diogenes; as such they carry

an implicit threat that they——thelr formulation or the
interpretation which will be placed on them——wil} prove
to be ‘"traitors, heady, hlgh-minded ... having a form

of godliness, but denyzng the power thereof"

(II Timothy 3:4-5). '

As Carlisle Moore hms noted, Teufelsdrdckh's sorrows
are brought-about by a fundamental doubt that God loves the
world;1 the language used to depict Teufelsdrdckh's wander-
ings ‘and especially the passage which closes the "Romance"

chapter, has been likened to that of Jean Paul Friedrich
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Richter. Jean -Paul's "Rede des Toten Christus" nar

dream in which Christ convokes the dead and tells theh tha

!’

he has%searched the universe for/the living, loving God and

a

t

Father he had trusted and has fgund instead a dead eye

3

socket, an eternal emppiness. / TeufelsdrSckh's emptiness at

the end of "Romance" suéa»sts the cosmic proportibns of his

. dlsapp01nted trust and loye:

Thus was Teufelsdrdckh ﬁade immortal by a kiss.
And then? Why,/then--'thick curtains of Night
rusggd over hi/s soul, as rose the immeasurable

Crash of Doom; and through the ruins as of a-

. shivered Uvzverse was he falling, falling, towards ¢

the Abyss,! (II.v.145-46)

J. W. Smeed has de qpstrated.the specific paraliels between

the imagery of R%éhter's Christ and Carlyle's Teufelsdrdckh

in this passage /(German Influence 5-6). Carlyle himgelf
cites Richter {n a passage that constitdt%s Teufelsdpdckh's
denouement, hlS final undoing Seeking healing in the
"mother- bosém" of Nature and seeming, in that communion, to
find a ne#’fa;th-—"as if Death and Life were one, as if the
Earth»wefe not dead, as if the Spirit of the Earth had its
throne/ﬁn -that splendour . . ."--he hears the gpproach of a
wedé}ng-party. dis ;mmediaté sympathy with their celebra-
tiofd of their new joy shifts quickly as he recognizes his
fdgrmer love, newly married to the man whose company was the

ﬁearest thing to ?%Eendshlp the young Diogenes had had.

///They pass hlm "with slight unrecognizing salytation," and

/

\



"I,": says Teufelsdrbckh, -
2 ¢ )

in my friend Richter's words, I remained alone,

S behind them, with th&\Ni‘ght. (II.vi.151)

Jean Paul's "Rede," a drgamévision,‘is in the end only
a dream and the sleeper awakes to a relieved knowledge that
~he can stil%/gray to God (Works XXVII: 158). 1In a sdnse the
~"Redg" is é?parody of a dream vision in that the contrast
between the content of the dream and the conclusion drawn by
the dreamer from the experience of the dream is’stark enough
to cdst_the entire vision into the mode of irony, to effect
an ironi; inversion of its;messgge. Ostensibly the nadif of
Romantic despair, it penetrates the depths of the imagerjﬁéf
despair as Dante haé to pass beneatg Satan's hindgr parts in
hell, in order to arrive at hope again. The hope is also
Romantic, the hope of Goethe and the ﬁomantic I?ealist
philosophers as‘well as of Jean Paul.5 It is the‘hope that
" Teufelsdrdckh has come close to gr;sping, only to have it
shattered again--the intlition that "the Univerge is not
dead" after all (II.ix.188). In fact, there is a more
pointed parallel between the two passages in that beoth
depict the sorry resuthof misplaced faith. The "Rede" even
indulges in a second level of irony on this theme; it is
suggested by Christ in the dream that men should continue to
pray to Goé while they live, for th;t is the gnly way for
them to keep his image alive--to keep their hopes alive,

false though they will prove after death (Works XXVII: 158).

The final pastoral scene of the "Rede," aftef the dreamer's



v Kl TR T I
. . R

% ‘ ' . 100
awakenlggiﬂgennof'be viewed with the perfect ‘confidence it
should elicit, since the dreamer's gratitude that he can

. 8till pray to God is too close for comfort to Christ's
suggestiom that man do just that, despite the fact that
‘there is no QQQ. )

If Teufelsdrockh's "Romapce“ is in fact a parody of
ropmance in the sense that Jean Paul's "Rede des Toten -
Ch;}stus“vis a parody of a vision of Christ.,, it is also so
in the sense that one of Christ's own preferredrmedes of
speech, his parables, are a parody of p&néble. Christ'
parables -are about parable;6 they speak of the powver oq.nod
to speak his word to mankf%&, even through the intermedig&ﬁf
and indirect means of human words and actionsi and it is
difficult to think‘o} a parable that exemplifies this as
cleerly as that of the prodigal son. The "lost" son is Iﬁ‘”fr
fact, as I have‘said earlier, lost for the very reason that
,he cannot find his way back, lacking.as he does the know- ;
ledge that his father wWill be where he needs him to be as
soon as tlte son can understand that he is lost. The moral
emphasis of the parable is.clearly not on the dangers of
dissolute- 1ife, but on the forgiving love %ﬁ!& can recover
and repair such dissolution. ‘%he better eart of the nar-
ratien,'however, focusses upon the details of the son's
decline and so illustrates in both manner and matter the .
indulgence of wandering and of profligate indirection  that
the father must--at any rate, does--allow. God's gift of

]

. love, his'WOrd, mysteriously meets and redgems mankind only

. ‘ 0.

¢ T
——
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after it has gone so pathetically astray that it can no
' ' N3 T :
longer be spoken to plainly and directly. The "parabolic
track" of‘diécontinuous straying, which has .becomne mankind's

only paftern and "natural" track, is the_path~that ther

| ) omnipotent Word will enter in order to recover the
| ” .
prodigal.. . _

As in Sartor Resartus, so in this its most famous

parabolic ancestor, the status of words and the Word is
‘béimultaneously "foregrounded™ and obscured; the result in
the case of Sartor is an often bewilderingly intense scru-
tiny of the relationsﬁip of the creative act of verbalizipg
) dto’a yayward textual universe that seems inEgn& on dyoiding
,> . }éde&btion or recovery p& &ords. Teufelsdraékﬁ's'irony,
his deep-seated demonizfﬁumour, is the Editor's scapegoat
for his failures to aagter,the Clothes Volume and the auto- .
M biographical documents. But we héve‘only to examine the
prototype of parabolic usage, the parabollc speech of
Christ, to appreciate the universality and complexity of the’ p
wandering maze that the reader or audience o#fparable, no
' less than ;he Editor of Sartor, must run: a maze ghose
intricate ironic dFlusions repeatedly moot thel question of
what relationship ifoany can be established in gogd faith
b%tween'speaker and hearer, reader and writer, the-creatiné
Word and the recipient of his created*wbrds.
The -Word of God, the quaman, is speaklng to other men
'u in a parabolic form which is not ne'ﬂ| but which is 1nvest€¢
with a new power by virtue of the authority of the speaker.

1



~tions will parteke of the nature of fiction, which 'is in

(III.iii.224) and "highest Orpheus" (III.viii.263), and so
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The words of the Word are his actions in ‘the sense that the

. words of characters in a text are their means of acting upon

 each other .(Elizabeth Bowen, Collected Impressions 255). In

a sense that I believe Carlyle would have approved, the
difference between the words' of these characters and those ' . -
of Christ is the difference of reality. The words of fic-
. ‘ 8
some measure the nature of lying (Works XXVIII: 49); those

of Jesus of?Nazareth‘proceed from "our divinest Symbol"
L

~

payticipdte in’ the highest reality. Christ is the zenith of i

the Vatfs, is both poet and prophet. His words carnot be
false, aﬁd are without vestige of the threat of sophisty;
rathery they restore the prelapsarian 1anguage of "right
Naming" exhibitea by Adam in his naming of the beasts in
paradise, glancing at once into "the deepest deep of Beauty"
and the Good (Works V: 81). * % \
Christ's parables are a parody of quable at the same
time as they recover parable from its profane uses and

——

transform it into a medium for the grace of God. Christ
usesmfictions freely, to the point that he~is criticizéd and
doubted ?y his own disciples for obscuring the truth he has
been seﬁt to convey (Matthew 13:10; John 16:29-30): His .
answer to them, parabolic i@selft is that those who have
ears'to heaf should hear (Matthew 13:9; 13:16-17); at the

samé time he explains the parables in private to the twelve,

in language they can understand (Matthew 13:18-23).
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Parable, then;‘is a necessary or at ldast a.usgful form;:fut
.once employed it is\no£ indispensable. The prihary;usé'pf
this mgét crybtié of‘fictions ig té'conﬁex truth,” and in
Christ's use it is an act of revelation.- As ég}the "Rede
deé'Toten Christus," the contrast is between the apparent
content of ChristTs action as Word-—déaligg in verbal
fictions--and its outcome in the pp}vate disclosure of
qmeaning'%o the dfsciples; e silent or at least secret mani-
feséﬁtion'whose seminal.influence proceéds in due course in_-
the Acts of the Apostles. Those Acts, to extend the point, -
are the acts of a group of twelve that are the same but
d}fferent{ and who are in communion with the same Christ
but in a different way/(z Corinthiaﬁg 5:16). One of their ° -
...number, whoée seemingly wordless gction of{a kigs issued
in the loss of Christ{s presence among them, is himself gone
from among them (Luke 22:47-4&, .Ac¢ts 1:15-18). ﬁZS'signal
of‘betrayal, apparently wordiéss, was of. course covertly
worded-~established by'verbal negotiation beforehand and
revealingly enough an oral sign (Luke 22:3-4). He has'been
feplaced“by one who, accordimg to the Acts writer, had been
with the twelve the whole time they walked with Christ on
earth (Acts 1:21:36) but ‘on whom the é;;;él account is
utterly silent. They have discovered that.Christ is still
with them, though in a new way, in spirit and in truth.

=

This new way is coﬁceptually opposed to "the letter that

k¥Tleth" (2 Corinthians 3:4-6) by the wordiest of the

apostles, who is also the_unnumbered Apostle--the ®One, >~

o

———
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Apostle who is and is not of the communion of the twelve, y

hav1ng been c%osen by Christ in his ‘new way, in a mew mani-
S

festation of his presence, and spoken to by him in wordd °
that‘only oe, Paul, could/hear (Acts 9:3-9).\\The Acto
scenario has to- confirm any suspicion we may haoe fro the’
gospel that we could onl; have shared in the critici m of
Christ forwarded by the twelve, perhaps evep do share in itgf
that though we may not insist with Carlyle gnat'cprist's

-/
parabolic forqgof speech, in its secular use, 'partakés of

-the nature of lying, we might proteét that even in Christ's

_—

use the form, as a means of public utterance of import and ,'
of truth, appears to partaée of the nature of folly. . We are
then free to exasperate ourselves fully by reading Chriét'
prayer to his Father, overheard and recorded by his fol—
lowers, in which he delights that the Fathgr has concealed
his truth from the learned and reveaied fhem:to simple men

(Luke 10:21)-~a sentiment echoed later, of course, by Paul

the learned apostle, who saysvof the ungodly that "Pro-

féasing themselves to be wise, they became fools" (Romans

1:22). If we follow Christ's leading to this point it will
be difficult for us to resist the vision of ourselves as on;
lookers and overhearers caught up in a parody of revelation,
an almost absurd inversion of communication, which, however,
purports in the grave terms of Life, Death, redemption and
perdition/{o\effect a revelation that can catch us up into
the third heaven (2 Corinthians 12:2) and that will create

communion and community.
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-prior, god-begotten ‘creating Word is perhaps devoutly to be
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Given Teufelsdrdckh's assertion that all symbols are
10 garments which, he observes “with Isaiah.(50:9), will
"wax old" and which the P;qfeSSOr believes may in some

cases--must If they a;; to survive--be reinvested with -~
significance (III.iii.224),'%he seeming attemp£ of the god-

born to usurp the. statiofi of performative speaker from the

wished. . It should not bg'forgotten that, as Tennyson has

pointed out, "Teufelsdrecﬁ"-—ﬁhe name of Sartor as well as
. ' T ——

of“its .hero until shortly befonéqpubliEation--is the name

of an hefbal~digestive remedy (Sartor’Called 220)} and
Teufelsdgackh's faith in the proéressiye revelation ofgthe
Divine to éach‘new generation throqgh further and further
refined symbols is reminiscent in several ways of the
Archangel Raphael's treatlsq‘on*angelic and human digestion

in Paradise Lost (V. 404-505). Raphael*s—~suggestion that,

as,Kumankind grows in the love and obedience of God in which

it has begﬁn, its corporeal essence may‘'be translated into a

more purely spiritual’(just as the angelic digestive appara-

t:r has ﬂg dlfficulty "transubstantlating" the coarser

fruits of tpe earth into fit sustlnence for i elf "the

higher trg%slating the lower) finds a close analogy, if not
b
a direct progeny, in Teufelsdrockh's words on.the. "Bible":

One BIBLE I know, of whose Pienary Inspiration

doubt is not so much as possible; nay with my own

eyes I saw the God's-Hand writing it: thereof all

’ other Bibles are but leaves,--say, in Picture—

P

o
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Writing to assist the weaker faculty. (II:iﬁ,19A;

-

"emphasis mine)

This is#one of the instances of Sanor‘Resértus‘s

insistent self-referentiality and displaying of its seapms.

Sartor's "foreign,hieroglyphé" (I.x1.74)--symbols, perhaps °

intrinsic as in "ell true Works of Art" (II1I1.111.223), bu
to all appearances extrinsic and ornamental, persistentlﬂ/
direct the reader's attention to the surface, the superfices

o3

of the text. IJts fictions draw attention to their fictive=-

ness; itslsyntactic.peculihrities annourfce themselves by the

1nterpolat10n of German translatifons in the text; “if 1ts

Al

biographical portions do, as Ellzabeﬁé Waterston suggest9

(112), attempt to provide 339 1mpression of veracityj phly

undercut ézch ;n iﬁpreésioh with at least an equgl‘force.
Such,direct§on.to_the,surface of Q\;ext whogé wgll-'x_.

evinced moral purpose demands the transcendence of clothing

‘and recognition that clothes, however necessary, are neitier .

»

the native property nor a permanent jcgoutggqent of man,

_permeates Sartor Resartus. The first several chapters, and

L

indeed, és has been noted by more than one critic; half the

words of" the book, are devoted.to establishing this em-

phhsis. It will hardly be possible_ for a reader’to remain
unaware of the sunface technicalitles of a’'work whose nar-

10
ration is begun and con51stent1y reentered by an Editor.

This questlon,‘pf why Carlyle, who deprecqﬁ&i Byron as "a
Dandy of Sorrows" (Notebooks 230) chose to set forth his

ideas in such sartorial ostentation,‘is Miller's point pf -

.
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departure in the close analysis of hieroglyphic, parabolic

107

languaée outlined at the beginning of- this chapter.

The problem, the reader will see immediately, in a

blink of the eye, is that. though Sartor Resartus

" may indeed Be(gngraved Hierograms shadowing-forth

LS

.8 transcendent meaning, those Hierograms, in this

case, are not facts at all but outrageous and

hyperbslic fictions. Sartor Resartus differs in
thisg radicaily in its mode of language from most
of Carlyle's other works, [which)] have a-solid

e ad

historical or biogréphical base, however much they-

make that base the hieroglyph{é vehicle of an

otherwise invisible spiritual.trufh.-That base 1is
@issipg ;n Sartor; except by way of the exceed-
inély oblique and indirect pfesence of the facts
of G#rlxle's own }ife story behind the life of
TeufelsdrﬁckLZ No one who did not alread& know
those facts, however, for example the story of
Carlyle's conQersion;experienbe in Leith ﬁalk,
could'possibly ex£ract them as“spcp from Sartor.

My question; here are the foliowing: What, ex-

actly, is the mode of language of Sartor Resartus? ~

--Why did Carlyle find it necessary to use such a

fantastic mode of indirection tg say the truth
that was in him? What does it say about the ¢
pature of that fruth that it needed to be said in

such a roundabout and parabolic fashion? (5-6)
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It will likely prove impossible to answer such ques-

tlons, Miller does not suggest that it is, possible to do

more than "indicate" é logical resolution to what is, ul-

timately, paradoxical and undecidable (23); and this is -
undoubtedly an attitude in the spirit of Carlyle, whose
ambivélence toward "vulgar logig" meets theé reader at’evéry
turn in his writingé. The most fruitful route is liieiy to
be through the center of the paradox--or at least thropgh

- center of indifference, to what will in any case prove
an unresolved paradox. We cannot expect to share in
Teufelsdraékh's eschatological triumph if we refuse to
experieqce»somethf£g of his eschatological tension.

’ I 'have indglgéd in the. hyperbolic typologicél pgrallél
of the previous sentence in order to highlight once agaih
the-attitude of doubt and sense of danger about the nature
of Sartor's "authority" that marks the Editor's statements
at several- turns jin t?é book; that the text seems to insist
upﬁn establishing in its readers.

‘ The eéémples Teufelsdrockh gives of God-inspired
pen are all of real historical personages, Jesus
for example. What difference does it make that
TeufelsdeCkh is a fictive charadte; in a work of
fiection, . . . hdt‘really (a perspnége] himself,
only the cunding'im&gg‘of one? Does that not
discount, ironize, or hollow out TeufeIsdqukh'e

" claim to present genuine Promethean Hieroglyphs or

" to be such a one in himself?‘ He is not a real
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God-inspired man but a diabolical i;;gEPLf one, or _ ..

" worqé, the mere detritus of‘such an image, its
remqégt written down on the pages of a work of
‘fiction, in'shoft,,Téufelsarackh, devil's dung.

| (173

-

An intriguing supplement to these observations is that

of Geoffrey Hartman in Criticism in the Wilderness, that. -
a possible alternative reading of "Teufelsdrdckh" would

be Teufelsdruck or devil's print (47), suspending

"Teufelsdrdckh" in an ambiguity similar to ‘that of
"Diogenes" with its pagan and Christian éssociations.

‘ Diogenes Teufelsdrﬁékh, god-b?rn and cynic, is also detritus
and the footprint or "@rack" éf language: the dead letter‘on
thé printed page. |

The "natural parabolic track" whiéh, according to
the Editor, Teufelsdrbckh has followed into the Empyreqh
(II.v.145), is also a roundabout route through most'of the
r:kgntries of the world, in the course of which the wanderer

i hag\enqpqgtered a conglomeration of sights and sounds, a

\Hypprborea;‘Begr; and most of the world's spoken languages;

As well, however, it ié a track and traceuof literary and

mythic allusion: a path to lead the reader of Saftor

Resartus through "most Public Libraries" (II.viii.176) and'

the thoughts and words of such "great.Men" as "are the |

inspired . . . Texts of that divine BOOK of REVELATION,
whereof a Chapter is completed from epoch to epoch, and by

2]

some named HISTORY; to which inspired Texts your numerous

¥
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talented men, and your innumef&ble uhtalentéd.hén, are the
better or worse exegetic Commentaries . . ." (II.viii.177).
Carlyle's entry in his motebook for 25-26 March 1822 could
‘hardly less appropriate;y be applied to Sartor than to

Milton's Defensio pro Populo Anglicano, to which Carlyle is

referring:

r .
o

Milton's mode of reasoniné has something:curious
in it:’ he appeals to f{rst principles hard}&1 but
wanders in a wilderness of quotations and exam-

: ¢
ples, summoning to his aid all that Jew or Gentile

ever did or said on the éﬁbject. (4)

)
i

The .riddle of the Qandering Diogenes Teufelsdrdckh's iden-
tity is ultimately reducible to that of the identity, the
meaning and signifiéance, of .the circumambulatory text whose
emblen he is. Similarly, the regder as imaged-iq Sartor is
finally oblig;a to follow in Teufelsdrbckh's footprints if
he is to hope to master the nether-churnings of Sartor'é
Demon-Empire. The queétibn whether or not such auhope is
realistic or even desirable is one thﬁt will not ultimately
be decided by readers "untalent;h“ in the sense of another
parable of authority and error, that oﬁ the faithful
servants and the unprofit&bleiservant (Matthew 25:14-30)--
by readers who a&re unwilling io,make a suitable investment

of,themselves.

-
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CONCLUSION

-

" To say'thatuthe naming gf Diogenes Teufelsdrdckh and,

by extension, of Sartor Resartus, is pargbolic, is to say
* ~

. that this naming is a form of linguistic wandering. Yet

‘to ‘assert that the namings of any text, the terms in which

it simultaneously frames and executes its meanings,é%a’g

thing prone to error end perhaps even inherently érroneoust//

.8 to assert a fundamental paradox. For naming is an es- ,

tablished agent of the control. of meaning and th?«QSSért'on

of purpose; in the literary text, indeed, it is the chief
\ /

-

if not. the only constituent of direction and coherengde.
//
The argument of this thesis has been that, in the f£ase of

Sartor Resartus, the existence of the paradox c?ﬁnot bu:\Bg
/

acknowlIedged. 3 7

k!

In his chapter ."On Words and The Word[/in The Rhetoric

of Religion, Kenneth Burke writes.of what*ﬁe)calls the
linguistic "paradox of the negative": \
Quite as Ehe'EQEQ "tree" is verbal and the ﬁg;gg
tree is non-verbal, 50 all‘dbrds for the non-
verbal must, by the very natufe*of the case,
discuss the realm of the non-verbal in terms of
what it is not. AHence, to use words properly, -we

must spontaneously have a feeling for the princi-

ple of the negative.

The most obvious formal instance of this

feeling for the negéﬁive,discount is in irony, a

L

=,
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figure which, at its simplest, states A in terms
,of ‘non-A. (18) N _
We might easily echo Burke in staiing that the most obvious
formal aspect of Sartor, as of the characterization of both !

Diogenes Teufelsdrdckh and his British Editgr, is irony. \

. Carlyle's words tg\John Stuart Mill; "[I] could have been N

o

' 3
the merriest of men, had I not been the sickest and

—

saddest" (Letters VI: 449, 24 September 1833), may help

us to indicate in a final encgpsulation some key to the

>

intuition, though by defipition not the comprehenddon,

of Sartor Resartus's paradox of prodiga}) naming. For

Carlyle's qualification in the subordinate clause of his
statement absolutely negates, as his emphasis indicates; the
assértiop of the main clause. In a reﬁarkably similar way,

the names "Diogenes Teufelsdrdckh" and "Sartor Resartus"

summon up images which--though they cannot but be stated
in the pésitiVes that words and images themselves are--have
as well the “quasi;positiﬁe" aspect that characterizes

theological namihg (Burke, Religion’ '22). Just as we might

:say that "God, by belng 'supernatural ' is not describable

in the positives of nature" (Burke, Religion 22), we méy'

aésert pending the kind of demonstratién I have sougﬁt to

A

provide here, that the peculiarity of Sartor Resafus's fornm

of naming is signlflcantly attributable to the tendency of
those names to employ the "principle of the negative" to
forward what p051t1ve _purposes may be theirs.

One of the inevitable-effects. of naming a character
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"Diogenes Teufelsdrdckh" will be to inculcate in a reader's
mind a sense of the negative, of the ultimately ephemeral .
nature of both of. the -names that have been yoked together.
To the extent that we are able to ﬁamg the ineffable; God,
in terms of what he is not--"in words like 'immortal,”
'immutable,' 'infinite,' 'unbounded,' 'impassive'-and the
like" (Burke, Religion 22)--one Pf the primary concepts we
wiil be able to enunciate will be that 6f a not-God, what
Carlyle calls the "Time-Prince (Zeitfurst), or Devil"
(ITI.iv.119): the. inherently neéative and negating -
contradiction of God, with whom, or with whose "issue," no .
God-creafed thing could hold discourse.

That "Diogenes Teufelsdrdckh" attempts'to sustain just

such a discourse is central to the purpose of a "Sartor™

that would be "Resartus." The transcendence, perhaps alsq
the undercutting, of thé Tailor whose "stuff" is metaphor
requires just such an impossibility of langdaée, for the
Tailor °is imagination "herself" (I.xi.73).  "Diogenes

Teufelsdrdckh" invites readers of the hany names of Sartor

Resartus to participate in an attempt to secure a rebirth of

imaginative language parallel to the "Newbirth of Society"

(II1.11.217) championed on a more emphatically'seﬁantic

&

"barbarous" various aspects of the language of Sartor--its
neologisms, its "new and erroneous locutions," "the constant
recurrence of some words in a quaint and quger connection,"

and certain "strange’manne}isms" which "fall under the

3 , ’ %
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general 'head of a singllarity peculiar . . . to
Teufelsdrockh":
the incessant useé of a sort of odd super fluous
‘ qualificatiop of his aséertipns; which seems to
give the character of deliberateness and caution
to the style, but in t%me s;unds like a mere trick .
or involuntary'habit. "Almost" does more than
yeoman's, almost slave's service in this way.
Something similar may be remarked of the use of )
the deuble negative by way of affirmation. (3%6)
Carlyle's reply, that the revolutionary time is not "a time-
['for Purism of Style," is characteristically put as a rhe-

torical question--"[D]o you reckon this is really a tig@ for

urism of Style?"--and then denied:. "I do not" (317). His

response to the critiéism of Sartor Resartus's linguistic
practice is an extension of that practice, a positing and
negating in a single breath, or forwardidgﬁﬁf a positiod
- .
that implies its own negation, an authorial and authori-

tative purpose whose content is prodigal wandering.

- .

. "‘..\
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NOTES: Chapter qu ' !

G. B. Tennyson concludes that Sartor is ultimately'a/f
novel ("Sartor“ Called 125, 173-74). . William Larry

Gentry, in his doctoral dissertation® "Sartor Resartus:

An Anatony," employs Frye's term' for Menippean Satire to

/
define Sartor's genre. In The Rhetorical Form éﬁ

s

Carlyle's Sartor Resartus Gerry H. Brookes argues that,

. the work is finally to be considered & persuasive essay,

whose fictions are purely means to its hortacory ends.

In Carlyle and the American Transcendentalists, written

in the midst of World War II, Wia}iam S: Vance observes
that "[p]ropagandé is one of the toolg of war" (2;3);
Cgrlyle's reputation undoubtedly suffered as a conse-
quence of attempts to interpret his works as a justifi-
cation of Nazi political ideology and methods. |
See Janice L. Hanéy, "!'Shadow-Hunting': Romantic Irony,

Sartor Resartus, and Victorian Romanticism"; Emma S.@

Richards, "Romantic Form and Doctrine in Sartor-
Resartus"; Charles Richard Sanders, "The Byron Closed in

Sartor Resartus"; Donald R. Swanson, "Carlyle on the

English Romantic Pdets." See also Aibert J. LaValley's -
Carlyle and the Idea of the Modern 99, -105-07, and

G. B. Tennyson's "Sartor" Called "Resartus" 92n.

In "Carlyle and Goethe as Scientist," "Carljfe and the

Torch of Science," and "Carlyle, Mathematics and

X

Mathesis."
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Tennyson, "Sartor"™ Called 182, 189-93; LaValley 90; Pagal

Jay, Being in the Text 101; Geoffrey Hartman, Criticism

- -

e ”;}__l:l_ the Wilderness 48-49; and Stephen L. Franklin, "The

& oy

SR @ditor as Reconstructor: Carlyle's Historical View as a

-

Shaping,Forée in the Fiction of Sartor Resartus" 34 are
five instances of the argument for the deliberate and
insistent artificiality of Teufelsdrdckh's biography.

N\ Geoffrey Hartman, in his consideration of Sartor in

Criticism and the Wilderness, write‘é that "no wri}er who
goes through‘ the detour of a text é;ts himself unme-

diated" (48). | '

Ada'Lm's naming of the beasts'at Genesis 2:19-26 is‘pr.ob—

ably the best-known image of an ideal state in which .

names may be applied to things. accurately so as to re-

flect their essential natures. Implied in the~ myth, of
course, is A judgement that the inadequ\a,cy and the often -
misleading inaccuracy of human naming are consequences of I
the Fall.

G. B. Tennyson' explores the allusive significance .of the
Persian silk blanket illl which the 'infant Teufelsdrockh

was wrapped when left at the cottage of Andreas and,

Gretchen Futteral ("Sartor" Called 222).

]
See Jay, Being in the Text 92-114 for a stimulating

discussion of Sartor Resartus as garment. The term

- ¢
"foregrounded" is borrowed from Hartman's discussion of

Sartor in Criticism in L&Wilderness LB8-49. )

10 For a discussion of Carlyle's style in terms of
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political and linguistic authority, see C. R. Vanden
Bossche, "Revolution and Authority: The Metaphors of
Lenguage and Carlyle's Style." '

T 11

In Tmscapab;e Romance. Though the term "texture" is

the currency of Cariyle ‘crii':icism since Tennyson's

"Sartor" Called "Resartus" rather than Parker's own, I
believe it serves admirably as a, bridge between ler
criticism of "romance"--extending as that criticism does

. to the c_onsideration of works such as Paradise Lost that .

C )
eschew the rigorously structural, generic conventions of

-
romance--and analysis of Sartor Resartus, a work that

strenuously resists neat categorization in terms of
structure alone, style alone, subject matter alone.

12 LaValley sﬁggests that - the Editor departs on a note of
doubt more pronoupced than any he has struck to that
point--"not . {. the usual utilitarian \misappr‘ehénsion,"

but ah expression of "Carlyle's.own doubt' about himself

and his world" (87).

,,‘13 hi [

For exafiinations of Carlyle's views on the unconscious-

ness of genius see,Matthewl P. McDiarmid, "Carlyle on the

Intuitive Nature of PoetiéalJ Thinking" and M. H. Abrams, f\/. )

w
The Mirror and the Lamp 216-17.

14 . . .
Umberto Eco, The Role of the Reader 4. In broad terms,

~ s .

an open text is one in which i[tlhe reader as an active

principle of interpretation is a part of the picture of

15 the ‘generative process of the text."
The subject of parabolic form and expression in Sartor
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Resartus has been directly treated by J. Hillia Miller in

-"'Hieroglyphlcal Truth! in Sartor Resartua, Carlyle and

the Language of Parable," a paper scheduled to be
published in a volume sponsored by the Department of
English, University of Kentucky. I will nake extensive

use of the paper later in this phesis, but believe thafit

' the echo of it is strong enough even at this point to

requjre citation--whitch the author, who retains e;ll

.
» -

rights, has permitted. - ' \
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Philosophy. TeufelsdrSckh has traveiled'“a natural

119

‘NOTES:.Chapter Two . -

See also Albert J. LaValley, Carlyle and the Idea of the

Modern‘86;87.

I have seen fit‘to supply the references to the Biblical
parable‘in the‘texp; the references to Sartor to this
point require Ehe*elucidation of a note. Teufelsdrackh'
inexperlence at service is largely a result of the Qﬁllen
independence ‘and nonconformlty often associated with
genius, which has resulted in" his being given up as "a “
man ‘of genius" By prospectiﬁe employers (II.iv.153). In
Teufelsdr8ckh's case one of the spurs to indignation
against him has _ been a self-induigence that he appeass
never fully tO‘re;inquish--thaE*cE'his ironic attitude
(II.ivr128-2q). In "The Everlasting Yeaé he becomes-

aware of the necessity .of selflessness and of working "in

‘'Welldoing" (I1.ix.183, 186). But Teufelsdrdckh's
3})reaking off of the Fneck-halter" of his.auscultatorship

before having accrued more than minimal experience in a
worldly prqfe881on exacts at least partial approval from
txe Editor as a necessary escape’ from a stifling sit-

uation (II .1v.121-22): one that certainly would have /

rendered more dlff}cult the exercise of free speculation .

~which has resulted,'not in a sansculotiist philosophy of

negation, but in the doctrine of>reneval and recovery of

worn-cut s&mbols that 'is at the heart of the Clothes

LS



- 120 .

‘parabolic track"‘into the Empyrean of love, only to

return by "a quick perpendicular one" (II.v.145). But he

-~~"has recognized in the course of his subsequent wandérings

that the labour by wnich‘he must sustein his life is as

-

much a distraction from the activity of self-torment as

it 1s a life- giving end in itself. (II.vi.156).

“?he Jerome Biblical Commentary observes that "[t]he

remembrance of his father,s goodness revives‘[the prodi-
gal's] hope and compunction. The father first seeks the
lost son by the memory he hasiinstilled; he is seeking
the boy before the lad thinks to return (445139). h
LeValley argues that "the role of the self inﬁdiscovering
a center that will render ME and NOT ME is ;mplicdt" in
the Clothes Philo¢sophy, ewven "ulﬁimately identifiable
with 1t" (78). ”

.The "Open Secret" is Carlyle s translation of Goethe's

"offenbares Geheimniss"; he used it to express his belief
"that absolute truth\and reality lay behind the world of
time and space; and yet lay.openly revealed to the eye
which could recognize appearances for what they were"
(Charles Frederick Harrold Carlyle and German Thought ‘
77-78, 266-67 n. 10). See Workg:y: 80.:

LaValley hotes "how often [the Editor's] negd;ive
criticism of TeufelsdrSckh emphasizes the dangerous
potentialities of dféorder"ﬂ(101-02). The Editor's
"intense movement toward order" leads- him to cast his

S 4

observations about Teufelsdrockh "in strict either-or

.
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I -~
disjunctions" calling for a clear ;dentifjcétion of the
Professor as godly or demonic. But ;the "insistent repe-

¢
tition of such a disjunction each time that Teufelsdrockh
4

-/ appears at least implies that the reader is not really
expected to make a choice between the two realms,"..
destroying tn& Editor's quest for logical and systematic
-distinctions by suggesting that "the two worlds.aré '
more closely related than he suspecte@i perhdps ‘even |
identical.™ « ' | . i
G. B. Tennyson treats Sartor as a novel whose priﬁqﬂy
N characﬁers are the Editor and the élothes Volume

»

("Sartor" Called 174-75). Gentry éovers similar ground,

but classifies‘Sartor as an anatomy since "n?velé are not
\ plotted by mental constructs, while anatomies are" (28).
Critlcs have come to quite different conclusions as teo
" the evidence for the Editor's "conversion" in Sartor
Resartus. G. B. Tennyson supports the view of the Editor

as an inltlally reluctant convert ("Sartor" Called 177-

82), Alvan S. Ryan rejects it, claiming that the Editor
from the beginning is hardly distinguishable in th&EEPt
or expression from Teufelsdrackﬁ ("The Attitude Toward

the Reader in Carlyle's Sartor Resaftus" 16). See also’

Walter J. Reed, "The Pattern of Conversion in Sartor

o,

Resartus."
S , 9 7 :
| Tennyson, "Sartor" Called 207. See also Harrold's

treatment of Carlyle's revision of Goethe's concept of

Entsagen in Carlyle and German Thought 216-22.

P oy
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' Rowland D. McMaster discusses the‘polarities of

13

15

‘See Jonathan Culler's chapter on "Reading as a Woman" in

122

See also Jay‘101-02. . , ‘ . ( -

See Tennyson, “Sarto;" Called 146n, 220-22 for a ’ )
discussion of one etymolegical association ef the name
"Teufelsdrbckh"--to asafoetida, "an aloetic plant and an

anti- spasmodlc medicine made from the gum resin of the -
middle-eastern ferule" (221). . ' L
Teufelsdr8ckh's character, including those of activity
(allusivelf symbolized by Prometheus) and paseivityui;_.

the forms of doubt and a tendency to seek harmony within
himself (270- 72, 276 78). See also Lavalley 90-91 for a

discussion of Carlyle s relatlonship as evidenced 1in

Sartor to the modern con?ept of the “"self™ as container

and partial resolver of such polarities. See also Joseph
Sigman ”'Dlabollco angellcal Indifference" ‘The Imagery ’

of Polarity in Sartor Resartus "

' On Deconstruction, particularly pages 58-61.
14

. - : . . {
Seé Jeffrey L. Spear's "Filaments, Females, Families“‘ . :

and éoéial Fabric: Carlyle's Extensionkof a Biological
Analogy" 70-71 for a possible connection between
Carlyle's use of the expression "organic filaments" and
the Aristotelian "dichotomy of male form and female
matter.” h ' ' )

G. B. Tennyson writes: "[Wlhen tﬁe Editor says (bantere.

-

ingly?) that he found Heuschrecke's paper lying 'dis- )

"

honourebly enpugh (with torn leaves, and a perceptible

1
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' . _ smell of aloetic drugs), stﬁf{gﬁ?into the Bag Pisces,’
readers alive to the assocliations [especially that of the
‘oriental aloqtic'drﬁg asafoetidd 'to the suqname;gf ﬁhe.
‘ ‘é Clothes Philosopher] know at onke that all about the‘
. T doéument (literally in the m;rgins) there is heil‘and
heaven, purgatiomr and salvgtioﬁ,_fdr it has‘beem\ifuchéd
).

. by Diogenes Teufelsdrdckh" ("Sartor" Called 222
o . N ‘ a \}

‘- N
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NOTES: Chapter Three

Stefling's letter to Carlyle and Carlyle's response are

bo th printed, with some excisions, in Harrold's edition

-of Sartor Resartus 305-18. Subseqllent citations will be
made parenthetically in the text. ‘

In Mimesis Auerbach outlines his plan for dealing with
the "representation of reality in western 1iterature;

by means of the comparison in his first chapter,of

Euryclea's recognition of Odysseus in The Odyssey with

the acéount of Abraham's sacrificial offeriﬁg of Isaac ap
Genésis 22. '"We have comparéd these two texts, and, with
them, the two kinds of style they embody; in order to
reach a starting point for an investigation into the
literary representation of reality in European culture.
The two styles, in their opp&sition, represent basic
types: on the one hand fully externalized description,
uniform illumination, uninterrupted connection, free

' expression, all events in the foreground, displaying
unmistakable'meanings, few elements of historical de-
velopaent and of psychological_perspective; on the other
hand, certain parts brought into high relief, others left
oﬁscure, abruptness, suggestive influence of the unex- -
pressed, "background" quality, mul@iplicity of meanings
and the neeWfor interpretation, uniQersal-historical
claims, development of the‘concept of the historically:

becoming, and. preoccupation with the problematic" (23).

+
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"Sartor Resartus and the Balance of Fiction" 132. /

Levine's discussion is often illuminating, and I believe‘
that his qualification of Frye's classification of Sartor\\

as a confession-anatomy (Frye, Anatomy of Criticism 313)

»

is a deliberate attempt to achieve a psychological‘

balance in Sartor criticism between the poles o% aggres-

sively exclusive generic labelling (whether as novel,"

éssay, autobiography, etc.) and an inclination to avoid
)

the whole question of Sartor's genre by declaring the

work formless and ill-conceived. That the attempt to

address a critical'ﬁroblem has become emblematic of
the problem is far from obviously a discredit to the

‘approach.

See Tennyson, "Sartor" Called 123-24; as well his

"barlyle as Mediator of German Language and Thought."
Eco presents a provocative an&*%?%ty model of an Edenic
language, depicting the Fall as a semantic lapse, in "On’
the Possibility of Generating Aesthetic Messagés in an,

Edenic Language," The Role of the Reader 90-104. -

See Dorothy Dinnerstein, The Mermaid. and the Minotaur:

Sexual Arrangements and Human Malaise 80; also Culler's

reference to her in On Deconstruction 58-60.
LaValley (94, 97) and Gentry (158-62, 170-76) both argue
that the Editor's .role as a confuser of issues, facts,

and readers is an important one.

In his diary entry for 23 January 1874 William Allingtoglv
recorded the statement by Carlyle, "I never did, and do

' ’
-
.
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' not now, think highly of Sartor" (230), Isaac Watson

Dyer reports the diary entry in his Bibliography of

Thomas Carlyle's Writings and Ana 241.

9
Also concerned with the fiction of the Editor and his

tribulations with the Germanh Philospher and his boék is
> .

Gerry H. Brookes's The Rhetorical Form of Sartor

Resartus, which deals with the "plot" as a persuasive
device. Brookes's thesis is'that the‘fictions of the
German philosopher and his British Editor are intended to
convince only to the extent that they arf® rhetorically
advantageous, that they further Carlyle's persuasive
‘purposes. "Carlyle does not interest us in his fictions

in such a way that interest in them is an end in itself

and usurps our interest in the Clothes Philosophy" (175).

- h Y

. Thoughlthe fictions, once established, cannot be aban-
doned without violating the reader's £rust too radically,
‘théy are at best inconsistently -maintained (176-79).
Though Brookes's argument is in certain respects in-
genious and Tennyson's exabindtion is extremely subtle
and articulate, Gentry's ékposition is the most thorough
and stimulating‘generic treatment I have encountered.

10 -
"Sartor" Called 126-27. Tennyson writes that he has

"tried to show that Carlyle's methods and ideas in Sartor

are to be sought in his work of the previéus decade and
that his successes in the essays as well as his failures
in the early fiction were necessary undertakings in the

disciplining of his litérary skill and imagination before

'

?

14
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v 3 ' : \
' Sartor could be written." Tennyson's statement is (Ar\\

certainly qualified, and he is. far from insensiﬁive'to
- . any aspect of Carlyle's highly conscious, ironic art; - \

stifll, the emphasis on the early roots of Sartor's.
e -

structure is clearly present in his book.

11 :
J. Hillis Miller, "'Hieroglyphical Truth' in Sartor

Resartus; Carlyle and the Language of Parable" 19, 23.
This is the first of several direct references I will ¢
make to this papef, scheduled to be published in a volume
“sponsored by the Department of English, University of
Kentucky (see note 15, chapter 1). All subsequent pag? “f*—
'references, in the'teit, are to the manuscript version,

quoted by permission of Professor Miller, who retains all

rights. : -
12

13

LaVaelley 92; Tennyson, "Sartor" Called 175, 182-83.°

. Ellwood was Latin reader to Milton. Carlyle read his
Life for the sake of his Milton studies "but found
nothing therein beyond what is recorded in my own Milton"

(Notebooks 21).
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NOTES: Chapter Four

1 "Faith, Doubt and M&stical Experience in In Memoriam"

158-59. Moore returns in this statement to a point he
™
made earller, speaklng of Carlyle, in "Sartor Resartus

and the Problems of Carlyle s Conversion" 669. .
2 .
J. W. Smeed, German Influence on Thomas Carlyle 5- 6

" Tennyson, "Sartor“ Called 3031310.

3 , :
- -1 cite Carlyle's translation of the "Rede" in the essay

" "Jean Paul Friedri ®chter Again,“ Works II: 155-58.
4 7
Inferno XXXIV.7Q-93. Northrop Frye ci;es ﬁhls passage

in the D1v1na Commedia in direct relation to the. name

"Dlogenes Teufelsdr8ckh" in The Secular ScripturO 119.

5
See Frederick Coppleston, A Hiétory‘gi Philosophy

VII.i: 29-38 on the affinity between the German Romantics

) and Idealists. ,

7

Miller;'"'Hiefoglyphical Truth' in Sartor Resartus" 9.

See noter 3, chapter II. Jerome's concludes its exe-
. . ‘ -
1 gesis'with a striking parallel. "This parable not only

kY
\
i
i

vindicafes Jesus' kingiy regard toward 'sinners' . . .

but the refrain, 'dead but come to life,' makes us think

‘

of Jesus' .passion and resurrection. Jesus, by his union

with human natuve,’ becomes/the wayward son")(AL:1T§).

~8 .

,> On the development of Carlyle's attitudes® toward fiction
see Carlisle Moore's ."Thomas Carlyle and Figtion, 1822-

1834,%". and Hill Shine's "Carlyle's Views on the Relation

“**ftry and History up to 5832-"
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Beciuse of the replacement of -Judas, who had comtiﬁjed

suicide, by Matthias (Acts 1:15-26).
LaValley 90-94; Tennyson, "Sartor" Called 167-68; Stephen

L. Franklin, "The Editor as Reconstructor“IBA.l

»

’w e

v .
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