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, CHAPTER 1 . o L
Challenging the Social Myths E S

) e . ' a
, The social satire found in the shokt stories of R

Patrick White extends our underatanding both of soclety f

o . and of -mankind. The two volumes of stories publiehed to
date, The Burnt Ones (1964) and The Cockatoos (1974),

reveal the Australian milieu with accuracy and

- ,

o penetrating 1neight. Many stories are sceptical of the
values and traditione of- modern society, sharply
critical of the statne-climbera and the materialieta.

‘R White eatirizes the snobbiah and the greedy, yet f
. ‘ o aympqthizes "with thqee poor unfortungtes who find - d
themselves in an alien’ culture.
ChapterIOne diecdsses'the‘short'stories as’they
'illuminate,dOminant mythse about Ausiralian society. '
White.uees the techniguee'of satire and .irony to-
-criticize the simplistic beliefs in mateship, the
cult of masculinity and the creed of egalitarianienm,
"> GChapter Two analyzes some of the comic and stylrstic -

[3

i " devices through whfch White gains setirical effect. By
v ' _ irony and cynical wit he ridicules social behaviour.
The third chapter diecuaees’the satirical targets in

. N more detail, particularly his diatribes against the
o . conformity and medioerity of suburban life. In many

stories he exposee the barrenness of thoae people who

see no use for the 1ife of the imagination. A mador :

1 l" . ’ g




o ‘ in ¥hitet*s satire. T

The cherished myth of mateship is’ exposed ag

sham in White's fiction,'

His perception into the human
condition reveals characters who are far i'emoved Irom
. the atereotype of the eaay;-going Australian ready'to«z
\m'_ake any sacrifice for a "mate." In general, White
concentr'ates on the relationships éf marriage rather
w than on male friendships and loyalties. In "A°Woman's
| Hand," the mateship is a little sentimentalized The
sympathetic bond forged between Clem Dowson and’ D
Hazxold Fazackerley as schoolboys is still present in |
a tenuous way-when they meet years later at Bandana
Beach, As a boy Harold could confidé in Clem, showing
" him treasured poems whieh he hid from the > other boys, ‘but
their later friendship is much more superﬁcial.
Harold's wife," Evelyn, is. the interloper who will not
ellow the friendship to develop. White deftly il;l.uetratee
her Jealous nature whenever Dowson seems likely. to |
¢ommunicate with her husband, When Dowson explains to

A

Harold how he spends his ti_mé\, Evelyn knows that her

presence is superfluous:




"I sit and watch the ocean," he anawered Harold
straight.

Harold appeared to find it a perfectly normal .
.reply, and a gust of bregth rose in Evelyn'é throat
as though to protest against an immoral .act, ‘

g : "But it's so empty. Most of the time, anyway.
4 + Except for some uninteresting ship. Ships are only

i L
-

< v - interesting when you re in them," she managed to
w ’ gasp. . .

‘Neither of the men noticed her. \ n )
) "You're licky to know how," Harold continued. .
U Evelyn wightn't have been in the room. (C 18)

Eyelyn is well aware that hervsuperfiéiality‘gratea on
. +- '

: , ) O A
~the honest simplicity of Dowson. White shows us Evelyn

" at her silliest on a visit to Dowson and his new wife
: : Loy .
when she enthuses over the marvellous sunsets to be

Ls - ™

séen outvto sea, The Dowsons patiently'eiplaih that

) the sun sets in the opposite direction but that they -

enjoy the sunrise over the sea, )
. . o Evelyn finds the empathy.between her husband
and CIem:Dowson disturbing. She tries to undermine
Harold's confidence by euggeating that Ddwson must be

a homosexual because he wofked on ships. He is
~ Vilified because he does not rank on Evélyn's social
_.; scale. In a revealing exchange, White 1é§i;atee the - !
. 7. . Ybasi¢ difference in the outlook of the Faz ckerleys:
"But what was he?" she asked. "A ship's . B N

el engineer!-Who retired to an Australian beach. o 1
- . And what? And nothing!" ’

"He probably hasn't lived a life of any . j
4 « interest himself. But absorbs—-and reflects— ;
- experience." a N {
; Harold was almost choking on his own wo , , <
‘ In the end he took out his pipe. (c 2) /

When these ploys do not)work, Evelyn meddles in

Dowson's affairs ﬁn%Ll she achieves her dubious success ~—

with theﬂmarriage of Clem to Nesta Pine. Harold 1§ 80




Bpiritless that he complies with hisg wife's wishes
although he has a premohition that Dowson lwill., be
suffocated in a marriage. He knows the truth about liis
doxﬂineyng wife yet feels some kind of responsibility
’, 'becaua he has helped to croate her. Throughout the
story, White demonstrates that there is some truth in
+ the comment of an elgerly lady they meet on holidays:
" “™Anyone can see you are such mates"(g 9%3) .

White .writes perceptively of the "mateship"
between another long mafried couple in "Five<Twenty,"
Ella Natwick always humours her husband, especilally
when he becomes an irritable invalid,fconfined to &
wheel-chair: '"She laughed to keep him company. They
were,such nates, everybody sald. mna’ 1t wds true.‘ She
didn't know what shie would do if Royal passed on first" |
(C 170) . ‘Ella thinks of her hﬁsband as a Lochinvar who
has rescued her from an unhappy spinsterhood. 'Hexr
memories seem rather pathetic beside the reality of her

'.grum'bliné sufférer. White shows this clearly when Ella

hui:‘rliea to pick up, a newspaper Roya:l has dropped  §

~vbeside his sick-bed: '

> . But she couldn't distract him from her
shortcomings; he 'was shaking the paper at her.
"Haven't you lived with me long enough to know
how ﬁo treat a newspaper?"!

e hit it with his set hand, and certainly the .
paper looked a mess, like an old ‘white battered
brOllyo

"Mucked up! You gotter keep the pages aligned.
- A paper's hot readable otherwise., Of course you °
wouldn't understand becauce you don't read it,

without 1t's to see who's died." He began to cough;
(C 181

~
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A wall-meaning customer in their ahop had éonce told -
§ ’ : Ella that her husband was a/"selfish, swollen-headed.
slob who'll chew you up and swallow you gown"(C 177).

White uses a gurrealistic tech que to display
) Ella's grief after Rbyai's death. She ﬁaliucinéxea about
~-a disfigured man who-drives past the-house regularly at

- five-twenty in his pink Holden. Instead of reliefing‘her-'

- . . o

suffering, her imaginary involvement w the man Addﬂ to

E her pain.\Even without knowing his name, Ella decides that

' A she must have killed him by an excess of adulterous love.
She cannot find a mate to replace her dead husband.
£ ‘ Hessell Mortlock and Bill Scudamore is simply an
‘ embarrassing memory when they meét later. Bill is now
.clear;sighted about his former‘friend, and uneasy at
the thought of:a‘liason between Mortlock and his,

' daughter Anthea. We slowly learn of Mor@lock's

, insensitivity and miserliness through oblique references,

For example, Anthea eavesdrops on a convefaation between

In "Dead Roses," the early friendship between -

her parents which should have put her on guard: e
2 A "He's your friend,"” Mummy was saying.

"The old coot! Can't think what I ever saw in
him."
* "But a successful man. Of some distinction."

"Flattered a poor Brisbane clot.™

"And so considerateé. Very few men of Mr Mortlock's
age would take trquble with a young girl.."‘u (B0 37)

PN
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A mocking burlesqug of mateehip is depiéted inr

Ridere in the Chariot when Blue and hie gang pretend tb
crucify the Jew Himmelfarbd, Blue feels cohfidept amonget
r

his matee" knowing that he can guide thei iciousneee
to his own ende. Blue 8 mother hae planted the eeed of

,.the crucifixion idea into hie mind. White showe that Mre

) Rlack and her friend. Mrs Jolley can be regarded as. mates

.~_‘in their sisterhooﬂ df evil. T;;y‘eit together and fan'
the fires of gossip about the mysterious Jew, using '-
him as a ecapegoat for their own - feags and fruetratione.~
Himmelfarb is hated because he cannot and will not join -

| tﬁeir easy mateship. He horrifies his wquoatee by telliog '
them that he will take Providence as his mate. Himmelfard ° -
ie sceptical of’a brotherhood of ren which may renounce
him at will. The ideals of mateship which were euppoeed

\;o.have flouriehed in the loneliness of . the bush or 4%
under the 5treeeee of war do not thrive in modern Bociety.2

The myth of maeculine supremacy is cloeely linked

with maﬁeehiy. Aggressiveness, , physical prowess and
vigour are regarded in~AustrElia0ae admirable maecoline »
characteristics whereae ehyneee, delicacy and efreminacy’_
provoke ourpicion. Patrick White's male characters do |
not meet the popular requirements of virility. Ironically,
the etrong and predatory females exhibit the .

characteristice of the national male stereotype, In°

many ‘of White_e stories the timidity of the male f
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tseﬂally atte]yk(ng him, Felielty forces the man to drinlc

- Felicity «reacts v

. : ) - ‘.
‘ » T . -
characters is paralleled hy overbearing females, In

”iﬁe Night the Prowler," a young girl is threatened f.

’

‘with rape but she quickly reverses _the roles and . °

assaults the would-be rapist. The intruder, a small
man, is terrified by her violence and begs to be 1eft

"alone. Outraged by his impotence, Felicity Bannister

hits the prowler, until he groa?s for mercy. After

N

brandy,and to smoke a cigar. The frightening prowler
’ ( .

L )

shrinks to comic propontions as'we‘find out that he

- 18 an impotent non-smoking teetotaller.

All her father 8 lectures on the sacredness of

vii inity have on‘y served to make Felicity more

reheiiicus; Glad of the exemnse to br ?gézement

with her colourlese fiance, she tries to mortify

herself by revelligﬁ\ig acts of shame and humiliation,
iently against the passive, feminine

self created by 'her parents. By rampaging through

prosperons‘homes,~she attacks the bourgeois

€:=fspectability of her own parents. ¥hite captures her

N \ ‘,
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bitterness vhen she smashes the photograph of an
LSY

uanknown man resembling her fa‘per: fIn.the ﬁnd

w

\fshe was‘;orced'to breakhthe glass prdtectiné‘the PN

expertly shaven smile of all soft, fleshy, successful

14

'men, The smile she tore like pasteboard,” A1l men wexe

L » . \ .
;goft"(c 151)%. White imaginatively illustrates "the girl'

rejection of(the flaccid models she has been taught to

respect. oo ‘ ‘ B o 5/\
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‘Hungarian lover. At first Bheered.Ids Tibby Szabo as
‘ ‘.nanners,ée fwnniiéccent, and a humorSus nahe. She 1is

'glaseéceiling, the mink coweylet and the marble floors,

" The uncoiling of the whip brings back memories of her

'relationship. %hite.oomically geeeribes~the progression .

In "Mise Slattery and Her Demon Lover," Mias

Slattery 11tera11y wields the whip-hand over her

an’ "odd, con}inental number" with strange European

Q

..

morekimpressed wit£ ﬁ1e luxurious furnishings, the

than with the man himself :Miss.Slattexry quickly

becomes the dominant partner in their relationship

(&)

after a hilarfous anident_at a party. Aograzigrli\ '
skill with a stock-whip 1mpresses the guests. but his °
performance ,palls beside Mrss Slattery 8 éxhibition.

childhood and a surrealistichscene ‘takes place with =
Mrss~Slattery stripped to the waist:

Then, suddenly, Miss Slattery cracked, scattering,
- the full room, She filled it with shrieks, disgust,. -

and admiration.. The horsehair gadfly stung the air.
Miss SYattery crackqd an abstract painting off the
wall, She cracked a cork out of a bottle., * e

"Brafo, Petuska!" Tibby Szabo shouted. "Vas you
efer in a tseerkoos?"! v’ 8

He wag sitting forward. ‘

. "Yeah," she .said, "a Hungarian one!"

And let the horsehair curl round Tibby's thigh,

u (BO 220)

Tibby is enthralled and urges her into a sado—masochistie

of the affair as Miss Siatgery complains that her arm | -
muscle is growing larger ée she satisfies her 10Ver's
obsession. Tiring of her role, she rejects the chubby

Hungariaﬁ for «a mére conventional/life. Sick of

1

, 1

|

. T !
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u'the count&y. Her obvious delight in flailing the whip

whipping Tibby's fat buttocks, Miss Slattery plans to

find a thin Australian who has none qf th Hungarian's -

' fetishes. The crack of the stockwhip had intoxicated

Miss Slattery, reminding her of a childhood spent in

cOmically contrasts with Tibdby's croonfng of a folksong
describing her as-a "dear little dove“(B0\221) Both
Miss Slatteryland Tibby Szabo posseggja combination of

»

| sadistic and masochistic traits.

s

OThe possessive Mrs Polkihghorn of "The ﬂetters"‘
dbminqtes ﬁgr son Chﬁfles, tféating-the fifty year old
man as if he were a child, When Charles does finally
revert to cﬂildhood, the mother-is horrified: “As'qoon

as he began to nuzzle at her, Mrs Polkinghorn threw him

~ off. How did she deserve? Ever! Her beastly, her .

unnatural child!"(BO Q41) She cannot understand her
son's anguish or thé)growing disintegration which .

eventually leads to a complete breakdown.

White's physical description of Charles
underlines his vulnerability. The narrow shoulders,
\thin waist and narrow dome of the head suggest Charles"
frailty. Inlcomparison, tgs fragility of Mrs Polkinghorn\
is ﬁerely augsrficial. TheAzmagery of the roses shows
her in her true role of exqéutioner: "Preseptly she i
went downainfq the garden into the dew and spider-weﬁ?.;

he liked to visit it before the heat, to sever the - -

~I
3




* heads of roses. Thorns would tear. at her silken wings,

3 . . . . . N N . . R ‘-\
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of a rose colour too, but she always won in the end"(BO 237)

Charles withdraws from life to protect hihself'
' from the feams which threaten to eng#lf him. His
( ‘obsession with the letters is filigfﬂiith macabre’
humour an? suspense’ The,words seep to spring to life
+  as Charles opens .innocuous lei%ers,\tpregtening\his
- existence. A harmless circular from a lawnm9wer
. manufacfurer becohes a real machine fla%éing too closge
F— to Charles. He beeomes the antithesis of a confident,
} relaxed man in control of his surroundings. White (
describes Charles' approaching breakdown as -his motﬁer‘

changes into a feared machine:® "her face had become\a

circular saw, teeth whirling, eyes blurred into the

- ‘

. mother belie the myth of male supremaéy. Clay moons
a0 - around the hoatge as ‘a chilad, listeniﬂg to his mother s
continual moaning. A vivid dream abodt a dead cloud

- o é
which lived under,the, sea provokes an angry outburst

-

from Mrs Sgérrit who fears her son is abnormél. To cure
. -his behamiour’she ordérs Clgy's hair to be ‘shorn close.
- ‘ Ironic%llx, ihié ené%uragés,the neighbourhooﬁ children
to bé;t.him up'with an 0ld shoe¢ because of his 6dditf.
The recurring image of the shoe emphasizes ‘the -

obsegsion of Clay's life. He is magﬁétized by a whita

bridal show whith he has seen in his mother's wedding
. : . ' . ~

steel disc"(BQ 240). o R

1’ Ay In "Clay,ﬂ another misfit son and a domineering.‘

"
\
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photograph ' ‘ -
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. Clay's freakishness becomes more pronounced
with age, An interest in poetry leads him to create

a mysterious greenish-yellow being called Lova, At
N 3

- first Lova is.more plant-like than huffan yet Clay finds
" her appealing beside tne grey dullness of his Qife.
White shows that Clay's sick imagination sometimes

'verges on the ludicrous, especially when Lova suffers

from halitosis and herpes. Gradually Clay becomes
afraid of his Frankenstein creation. In the beginning
Lova‘stays qnietly inside the room where he writes

poetry, inspiring his literary efforts, His creativity

: ‘ N\ .
.18 reduced to a jumble of words: "At last my ryvita

has turned to velveeta life is no longer a toast-rack"
(BO 129). The rambling ppetry makes sense only to
Clay's confused mind, It satirizes the kind of
literature which promises some nrofound insight.yet
1eoks any real aesthetic merit. The everyday objects
apbear banal and comical when nsed to conrey the
1ntensity of Clay s feeling about life. The profundity
is superficial the thought meaningless Clay's

‘delusione become more giotesque and frightening until

finally the siren creature lures him to his death.
White;s portrait of Clay is in direct contrast to the.
stereotype of the unfettered, ebullient Australian

male, ) A . , .




Cop
R The male characters in "Dead Roses“ also help

" M\to dispel the myth of masculine supremacy. Bill
Scudamore is portrayed as a ghadowy figure,.withdraQn
from the life o} his famiiy: "a wry: skinny, silent

? ~ - _ o .
nman, who rose late, and breakfasted principally off

'm

‘newspapers. Late in the afternoqp he would Jawdie down
’ to the Clarion ofﬁice; and return to -a ref?igeratof
phase of life after the others had.-gone to bed"(BO 13-{4).
_White shows convincingly that it is Mrs Scu&amore/who
controls the power in the household, especially over
the upbringing of her daughter Anthea, Although-Bill
Scudamore refuses to flatter.hip w¥fé's social
pretensions\he does ngt'intervene to save his daughter
- from marrying thé desiccated bqsinessman.,Anthea's
father finally escapes from the frustrating : \"
responsibilities of: life through suicide, - g
Hessell Mortlock's appeal soon wanes as his new !\
wife learns of his niggardliness. At first she does not
feéognize the tell~tale signs of his meanness: the

N | .
second-hand roses, the re-set engagement ring. Anthea soon

comes to see that his poI!éy of moderation is simply
N S :

stinginess. Enté&ing Mortlock's home as a bride, Anthea

.
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'ﬁWho wouldn't remain independeht " Hessell Mortlock
once rgmarked, "of all, bludging, hired labour'"'(BO 57)

He is-caricatured aa a mealy-mouthed miser yet, ironically,

A}

Anthea bénefits from his meanness.by becoming a rich

e
¢

widow, . - '

-

‘ Barry Flegg in "Dead Roses" 1s drawn as a Pan .

\ -

figuyre, the personification of natural/forces and
instincts. He and Anthea meet as hous -g%ests on an
island where théir characters are ex sed in sharp -~
relief, Anthea is timid about enjoying any experience
which has not been sanctioned by her' mother. Flegg is
‘sophisticated and at ease with his sensuousness. He
happily feeds the .wild poosums wvhile Anthea feels '
threatened by> the physical contact On this o&casion she
is reliet;d at the chance of escape provided by her.
mother's nightly telephone calls. )

. During the stay on the island Anthea barges in
on Barry Flegg as Lie lies sunbathing naked Part of her |
feels attracted yet she cannot rid herself of shyness

and embarrassment. Whi<te makes the attempted seduction

‘of Anthea seem slightly ridiculous. Al though ?le\g*s
\

masculinity is exaggerated, he is flawed by '
priggishness. This becomes evident when he explains his
common origins‘like a self-conscious Mellors: "bad's t

the statiohhaster*at Buckleboo. Mother used to clean out ‘ )

' ' . .
-the toilets at the Black Bull before she married. They're

D ’ N
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" a bloody bqfing pair, but good"(BO 28).' He tréata Antﬁéa
as if she were &n uﬁruly chilad, swggestiné that sexual

" relations would be just‘;he course a Vocational Guldance
Officer would prescribe, He bungles the seduction
because An#ﬁéa breaks away in ;orgl outrage, foended
that she héﬁ not 'been -treated with due respect. Many
‘years later‘she neets Flegg,surrbunded by his family .
‘;h éreqce. He 'has lost the'Lawrentién fire and seems
like any‘jgded téurist trekking across Europe with a

- van-load of children, Anthea is sgugly pleased at~her °
new superiority becauge theumemory of her former
naiveté still rahk}es: ,

" While her-host 8 boilin% a battered
aluminium ketz%g/dﬁsg/giﬁmus stove and buttering
enough slabs of bread, the Flegg:family disposed
of themselves all around. A stool was produced for
Mrs Mortlock, who was glad of it-—on account of her
dress.- So there she sat, all of them looking up to
her, .and she began to accept it as her due, (BO 71)

White does not give Antheg long to exercise her regality

before reducing her té a rather sad, middle-agéd)‘ ‘
trgveller: E | | “
_: Cvert maéculinity in Australian society is
aatirizéq\in "Phe Cockatoos" through the fears of Mr
AGoodenough wﬁb*thinks his son 1é.unmanly when he simply

3 \ .
shows a glinmmer of sensitivity. He cannot see why Tim

{

is entranced by the tinge‘of amethyst in an jantique

bottle: "It troubled the faMdt if thé bop turngd
out a nut? or worse, .a poof—or artist?(g 267) It is




flirting with the passengers. Whexn the's

.especially when his mistress tries to  seduce the birds

~

. . . 'd\¢ . ' . 3 . - ) - N . .
both amtding and ironical tkat he“would prefer Tim to ' .
LTEN B . .

beceme: a madﬁan tather than a homosexial or an artist, >

‘ The boy\wants to prove his masculinity early. He tests

himself by cutting a cross on his arm and by screwing up
. x-3 v

the courape 6,spend a night'alone in the'park. His latent .

violeﬂce surfaces as he”kills the defenceiyss cqua%oo. In
this episode White seems to suggest that the boy attains
some aura of masculinity in his 6wn eyes bu% it is

gained at tﬁe eipensg of“comﬁassion. ?;m'shows‘no pity as”

he repeatedly hits the bird, even scalpingu}t for thé

/{;//' i

There are few p?ople/in Tim's neighbourhood whé

yellow crest,

o

can provide him with a model of behaviour. Mick Davoren,

for example, is descrlbed as a failed man, yearning for

'his memories,of the past. Mick found most -satisfaction .

from the years spent as a seréeént-pi;ot in the Middle
East during the war. He fiéds a similar freedom as an
intérstatq bus-drive;, enjoying the lon; trips and the ’
. gxery opens, Mick
is a door-to-door salesman, héwking\around a miracle

patgnt tin-opeﬁer. The arrival of the shrieking,’

boistéfous birds injects new life into his existence,.

‘He becomes very possessive about the coékatqos}

"

away. The cockatoos seem to represént all the wildness

P

and freedom his suburban life lacks. o
AN

- (31
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For years the Davorens had communicated only by

written messages. Strahgely, the birds reunite them:
|

"they had discovered in this other silence the art of
speech Once he touched the back of one of her handa with ,
an index fingsfszointing out nothing they. di@n t \
already share'(C 292-293), For a short time they share a

revere d admiration for the birds until Mick
, Teverence and a mira\\gg\ or the birds until Mick is

accldentally shot whilst' trying to defend them. Both

Mick and the’youhg boy are aware that there is smnei:h.’mg‘c
mystical and magieal about the presence of the cockatoos, -
- , Another myth explodee by Patrick White in the
stories is the popular Australian belief in egalitarianism,
White's stories are filfed vith examples of snobbery,
prejudice and bigotry. He 1is intensely awafe of the
complex felations between class, status, %;estige and
power. Snobbery still thrives in Australia and the. social
hierafchy has not been destroyed.4 White's stories
indicdte that affluence and competitiveﬁees have become
the new creed of a materialistic society.

"The‘soeial pretensione of Mrs Scudamore are
satifized in "Dead Roses" when she pathetically reminds
her daughter Anthea to feel confident as a guest Eeceuse
the family name appears in the social register. Once Mr
Scudamore dies she is afraid to move into a smaller home
1n case her friends will stop visiting. ‘She anticipates

social discrimination after her. daughter has separated

RO , Mn R et ase s i

P e e it ot s, oo R il it e e % 4




L4

e e e b T ST e
-

“from Mortlock. Once Anthea inherits the fortune, her L

mother feels much more secure. She cannot believe that ~

’

. : A .
her daughter may not accept the money. Mrs Scudamore

~__points out that\Anthea served him loyally for ten years:

"WIBut it is ell yours,' her mother almost-shouted, "the

whole quarter of a milliond~1ess what .the Probate people

grab'"(BO 64). Anthea legrns to recognize her mother's s
' ’ e A
snobbjishness yet later she adopts the same prejudices, ’?%;?ﬁ

White indicates this when she meets the Flegg family in
Greece and is eager to buy the children expensive presents

to demonstrafeﬁher wealth and superiority. A marked contrast

id made between the two women: Anthea’in her elegant white
dress and the relaxed Mrs Flegg in her stained leop?rd-skin
pants. The narrator's sympath¥?remains a{oof ffom ooth

( women,

Bigotry and status-climbing is’ attacked in "Down

at the Dump." In this. story Myrtle Hogben reacts to her
sister's funeral as 1f it were a social outing intended

* to -impress the neighbours. She judges the social s;anding..

[y

~of the mourners, pleased at the presence of a councillor

5 but mortified at the appearance of an old vagrant. Myrtle
:is almost relieved at her sister's death, glad to be rid
of .the embarrassment she caused. Humiliafgd and angrj,

Myrtle forgets the real reason for being at the graveside:

.Myrtle Hogben was ropeable, <1f only because
. of what Councillor last must think. She would have ) |
* liked to express her feelings in words, if she ' ‘ f‘
could have done so without giving offence to God.
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, Then the ants ran up her legs, for she was
standing on’'a nest, and her body cringed before
the teeming injustices. + (B0, 299)

’

Her mortification is complef? when she leaves the
ceremony and finds her daughter kissing the sén 6f her
uadesirable neighbours. | o |
Iﬁ "A WOman's‘Hagd," Evelyn fazacquléy}is\the
epitome of snobbery.‘She is partiéularly envious o% the *
title and property“of:a-fo;mer employer, Lady Win Burd.

N

The bitter memories of her eariy gaucherie are not

~

easily forgotten and she is maliciously pleased once the

Burds lose tﬁeir wealth, Evelyn's insecurity 3s.amusing1y “

described by wWhite: "'Oh no, Sir Dudley,"she&might 8aY.
1Thank you. Really. Iﬂd rather notﬂfWell, yoé see, ﬁot
every Australian girl,is é% hone 05 a horse, Just as,' she
édQed with a little giggle, 'not every Australian spe;ks
with én-accent'"(g 25). It seems uqfair to Evelyn that Sir

’

Dudley Burd can sprinkle his speech with crudities whereas’

she is preoccupied with losing her accen?.

‘ Years later Evelyn plans to send Win Burd a
discérded dress, happy “to think of hér own patronizing
kindness. She feels, both envibus and condescend}ng about
Nesta Pine because of her sgpgz}or social connections:
Evelyn's foolishnyss is satirized whenrshe a&mires Neefa's
brooch. Her faux' pas is exposed whén Nesta explains that
the jewellery was not a gifﬁ from the Princess but bought

from an'Italian souvenir shop. P;eoccupatiqn with

’
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.- that out.'"5 Ironically, these words are spoken directly

§

possessions does not alter as‘Evelyn grows older. On a

vacation at a tourist hotel she immediately cultivates

the.wealthy widow of a grazier. Mrs Haggart 8 attraotion /‘

' liesg in the chauffeur, the Cadillac, the dianfnds and the
kolinsky cape. White's°technique of buzlding'up'the details
of Evelyn's status—seeking is very‘effective.'After hearingn
of Clem Dowson 8 tragic death, Evelyn murmurs her regrets
-yet ner emotion is short- lived Her shallow nature 1is
struck by tne newspaper s‘reyelatioﬁ that Dowson was a .
member of the fErrotet family. She is more impressed with
Clem's 'social standing and. quite oblivious of the part her

\

meddling has playéd in his suicide. o«
White's scepticism of egalitarianism can be noted

:in Riderslln the Chariot when the foreman of the Brighta' =~ .
'Bic&cle faotory reproves himmelfarb for not possessing'
-the easy fdmiliarity of his co-workers: ".'Something you-
will never learn, Mick, is that I am Ernie to every cove
(:oresent. That is you included. No man is better than

another. It was still early days when Australians found

W

i

after the attempt to erucify the Jew. Superficial
friendliness cannot oonceal'the emptiness of Ernie's

boast. The so-called classless. society relies on
. . : .Y ‘.
conformity and uniformity. .

3

Some of White's stories reveal & debased mateship.

in uhich friendship 1is based on self-interest rather than’ I

on principles of\loyaltys Both Harold Fazackeriey in "A
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Woman's Hand" and Bill Scudamore in "Dead Roses" cannot '
recgpture youthful friendships. White concentrates his
h attack on the dependent relationship of marriage,
mocking the Mortlocks, the Fazackerleys and the Natwicks
- for their cruel .parody of mateshlp. T |
) White erodea the concept of the dominant male
because his characters are usually haunted by some h

'personal.vision while the,females’make.all‘the decisions.

. The feeble, afflicted Charles Polkinghorn or Clay

in 'éate the way in which_aggresaive women have nurtured
the Oedipus conflict in their sons. Both "The Night the
Prowler" and "Miss Slattery and Her Demon Lover" portray,

young women whpse vigour makes the male characters seem

o effete in comparison. ' .

) The wide range of social types who appear in the

' short stoxies ridienles the Btress on equality in
Australian 1ife. White portrays a cross-section of people
ranging from the Fazackerleys, who struggle: to ma%ntain
a genteel standard of living, to the. Hogbens with their

' grasping materialism, "Down’ at the Dump" strikingly

. depicts the social hierarch& of Australia. The Whalleys
are at:the bottom of the scale despite thelr debti-laden
Customline;  thé Hogbens are bound in middle-class‘i
respectability, anxious to riee on the.social scale.

The Bannisters of "The Night the Prowler" are mord
- secure in their-wealth and status although they are -

3

{
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| v aware fthat the ngca.ndal of rape an.affect their prestige,
U . '. . ' 13 -I . . . )
- White';oresents a few unusual characters who rafuse to fit
L into any social divisions., Felicity Bannister actively -
w - . .
Tt . questions the assumptions of society;  Clem Dowson
'nns'uccessfully tries to maintain his solitude. Neither, is
_ .ingefested in status~climbing or the march of “material - -
progress. ’ . ’ '
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2, C$E.W.Bean, The Story of Anzac:' The Pirst Phase, vol.

"1 of The Official History of Australia in the War of

.
-
.

"(Hodder & Stoughton, 1966), p.62.

Notes- to Chapter 1 - °

A

1. Russel Ward explores the origihs of mateship in «

’

The Qggtralian Legend (Melbourne' Oxford University

Press, 1958).

¥ e P

1914-1918 (Sydney, 1937), pp.6-T:

"The typical Australian . . . was seldom religious
in the sense in which the word is generally used.

S0 far as he held a prevailing creed, it was a
romantic one inherited from the gold-miner andrthe
bush-man, of which the chief article was that a man
should at aLl times and at any cost stand by his
mate. That was and is_the one law which the good
Australian must never break, It is bred in the child
and stays with him through life "

3, The studied abuse gnd mockery levelled ét homosexuals

18 described in Craig McGregor's Profile of Austréliaa

4, Donéld Hdrne'claime that "the-béLL\f in social

hierarchy has been destroyed" (The Next Australia,

Sydney. Angus & Robertson, 1970 p.104) .Cf.
. /
McGregor. ‘ < : ' Coe

"The predominant sentiment of Australian 'society has
always been egalitarian, but the society itself has
never been so: there have always been fairly rigid
class divisions, right from.the first divisions
between convicts and overseers, exclusivists and .-
populists"(p.97). \

5. Patrick White, Riders in the Chariot (1961- rpt.
W—

Harmondsworth' Penguin Books, 1964), p.308. o
<y
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\\ CHAPTER 11
White's Ironic Vision . %

This cha;Fer will d:'lscuag! some of the techniques
81 satire which are relevdnt to White's short stories,

especially the devices of wi%,,irqny; paroﬂy and

.exaggeration. The mood is not always sa¥iric,,but ﬁhite

13\;requeﬂt1y concgined withSridiculing insensitiviﬁy,
status-climbing, and social 'sné'bbergf. | S
White's critical attitude in the stories.ip ‘
neither savage indictment nor genial mockery ;f -
'eociqty's ills. Ronald Paulson has made somé
1n§9resting observations about the differgnt kinds of
satirical tone, idenéifying the critical attitudes of

.ﬁérace and Juvenal:

. S
Wit Horace the reader's experience is to feel
complicity in the guilt; with Juvenal it 1is to '
feel repugnance at the evil. Satire always
strives towards one or the other of these -
experiences; oneness with, or gseparatentss
from, the evil; complicity and guilt, or
outrage; action directed toward oneself, or.
toward others; punishment of the guilty, or
persecution of the innocent. Ultimately, as
representation, ‘they amount to ;the imitation of
the foolish or evil mafh experiencing himself, or’
the morally sensitive man expeéyiencing folly or
evil.1 '

9

Patrick White appears fo have the objectivity of Horace
réther than the indignant concern of Juve;al. Spﬁetimea
it is possidble to idéntify with thé deviant he porfrayg
and make some kind of self-discovery. Morequten, the

reader feels detached from (even morally superior to) the

- % I d .
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vices and.follies .presented. White's fiction is

pervaded by a critical spirit which tends to be more "

detached than involved. In “Dead Roées“ much of the

satire is directed towards Mrs. Scudamore who has
enveloped her daughter in a cocoon of respectability,

N

protecting her from experiencing xgality. At the island, -

the guests sit around after dinner, listéning with

-~ o hd

detached amusement to the ritual telephone call from

Anthea's mother. The conversation relayed from the

Ty,

-majnland appears quité foreign to the life Anthea
' \ ) A

leads on the island. While Anéhéa’s arms are growing red
and chapped from the hunting, rowing and fisﬁing; Mrs.

Scudawcre,grumblestgbout*the undersiygbility of dry skin.
Thelother'house—guests are also satirized by White. Théy

secretly laugh at Anthea's naiveté&-yet their superiority

.is unfounded. Val Tulloch's guest list for the

~

‘ ' \
house-party at the island is planned with .skilful

" strategy: the ?urfiglds are invited because they are

"good value"; Barry Flegg may.bring about a chahge in

.Anthea (BO 11). She plots the scenariq but her

aﬁpgngements are undone when Anthea is recalled home

_ by her mother.

w .
The critical note of satire mocks the trite

:philosobhizing and complacency of Mrs. Scudamore. She

inhabits a world of clichés, rarely allowing reality

»

Ebﬁintrude, White pokes fuAA at her shallow belief in

~

{ -

-
N

e



- happiﬂess. Insulated in her bourgeois life, Mrs Scudamord C -

‘sees no reason why anyone else should be unhappy. Fronm
| _.~"i ¢ her’ point of vantage the people‘who complain must be

' either norhid or neurotic, "if they were well,provided
- .‘,‘. 3. for, and‘of a happy social.level"(gg 12). Anthea is- |

treated more sympatheticaliy as she tries'to survive

/

i the years of marriage to the hypocritical Hessell
.{,- ' n Mortlock. Pathetically, Anthea attempts to persuade
é . ‘herself’ that the sexless wedding night represents the
ideal of happiness.: ka;lh

3 3
The HMortlocks; lay besile, ‘each other in the
" Beard Watson bed.
. v He said, .after putting his hand over hers, as
z ) though rememberiné she was a young girl: "We ought
.- ~to get a good night's gleep.” It's late. Then we'll
wake fresher tomorrow." A
. It was wegry reasunable, " '
: So she shuddered deeper into the unaired shéets,
§ into an unexpected roughness, and recalled hoy she
had escaped, by that same grace,bf reason, the .
brutality of sand,
Iirs Fortlock cried*very briefly and: furtively
v for the happiness she wasg experiencing. (BO 45)

e
S
.

While we may laugh at her foolishness, We are aware of

thebpathos of her situation, ’ f;~ S fql * .
An ethical stan%%rd is one;sf the characteristics )

of satirq, It assumes moral norms against which moral ‘ A

purpose of satire is to describe vividly an object of

L

‘% : standards can be meaSured In Gilbert Highet"s view the {ﬂ . i
i - )

-
- I

attack so that the reader will be’ shocked into a-.

pereeption,of ‘the motal truth feeling an emotion which
PO ‘"1s a“hlend of'amusement and contempt Hopefully, the .” <

reader will agree with the ethical assumptig%s of the




s ey

" thought of reward, diredted only by her sincere

’

author. Some kind of moral judgement is'imp%ied in the ' ] N Bt

very selection of an object of attack. Thus White
fidicules Mrs Banrister in "The NightLthe Prowler" by
cldarly describing her shortcomings. Throughout the

story we can be alternately amused at her social

" pretensions and contemptuoué of her malevolent influence

on her daughter, Felicity. Ethically, we reject Mrs
Bannister's selfishness which prevents her from
understanding Felicity's deép dissatisfaction and ,
unhappiness. White offers some moral standpoint although

this may not necessarily be related to his personal '

AY

opipion.
White's ;atire implies some kind of ethical

standard but he does not offier positive advice, There

are few characters in the short stories who embody

ideals of virtue or compassion. One of the exceptions

is Daise Morrow of ﬁDown at the Dump" who seems to

illustrate the loving and sensuous aspects of life. She

PRS-

is considered a woman of loose morals by most o;

the residents of a;saparilla yet White suggests that
she is simﬁiy warm, and compassionate. He describes how
shé found old Ossie Coofan as he lay in a dirty horse-
stall Daise takes pity on tge 0ld man and trundles him
home™ in.her wheel-barrow, oblivio%s/%q\the stares of the

N\
people along the roa She nurses Ossie without any -

- ) 8 L

5
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- ’ compassion, : ‘ ) o0
s : . | : . .
;‘ White is not¢offering solutions to the problems -
§ he -sees, He may lambast those who lack sensiti#ify and -
i . ¢ .
charity yet he™is not}bound to show how these faults
should be corrected. Léqpard Feinberg has neatly -

outlined some 'of the positive ééhlevéments of satire
vhich could be related to White}s short stpries:

By reading satire, one can see the uﬁiquity of
social criticism. He may develop a sensitivity to
subtlety. He will be constantly reminded that the r
. conventional picture of the world.is, to varying
degrees, a false picture. Such reappraisal is
reffeshing and stimulating and healthy{ These things 3 N
- . good satire achieves. They are not mean achievements,

White reminds us that the world of Mrs Hogben with its
plaster gnomes &nd plastic ethics deserves close
criéicism.

Another essential characteristic o}-satire is .
described by Northrop Frye’aé “ﬂit or humor founded on
fantasy, or a sense of the‘érotesque or absurd."4 "Clay" .
.relieé Aeavily on a blend of humour with a sense of the
grotesque, Clay escapes from the tyranny of his mother's . - r
hoXd forf a brief period although he quickly transfers his7
obsession the bizarre Lova, Like his mother, Lova \k/
‘becomes incréasingly dominant and posséssive. Her visit
to Clay's office is an exercise in vulga¥ity. As Cléy
becomes moﬁe embayrésséd, Lova becomes mére coarse. At
\ ‘\ fi;;% she pkays some Jjazz on the piano but Jjust when‘f
Ciay thinks her perforﬁgnce is at an end: "She began to:

drum with her bum on the greasy buckled-up rashers ‘ot
: TN
\ ‘/vJ ¥

.
A
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keys of the aalt-cured piano"(BO 132)., The scene becomes

The grotesdue quality of the end of the story almost Y

/ \ :
destroys the traces of humour. . . -

3

28

even more ridiculous wvhen we realize that Clay has
crqated his own suffering. Lova is non-existent, the
piano merei& a lost item in his correspondence. The
nightmare“cbmes to. an end yet his mother's image is
»
finally triumphant. Clay'q wife findes him lying dead \J/
claaping his mother's old heqding’ahoe:
S "I never ever saw a shoe!" she moaned. "0f . . . -7
all the ‘junk she put away, Jjust about every bit
of her,, and canaries‘and things, never a shoe."
As Clay 1lay. . _
With that stifk. shoe. : 1
"I don't believe it!" Mar] criéd,

: Because everyone knows that what ien't isn't
even .when it is. ‘ (BO 1355

.

Exaggeration, a form of the grotesque, is one of'
the main tools of White as a satirist.‘It may appear as
the odd or the idcongruoup such as the extreme behaviour
of Felicity Bannister or Clay as they reject the values
of their parents. Their réactions to dominating parents
are magnified to intensify the nature of their problem.
The strangeness of Clay contrasts strongly with the

ordinariness of his wife. While Clay wrestles with thé;
difficulty of poetry writing, Mar) worries ‘about the
flabby turnips sold by the local greengr@cer. Exaggeration

may appear as caricature in the form of Miss Slattary
~

'or Miss Docker who are ridiculed for comie or

.
» . o -
. . ’
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satiric effect, White does not alwaya present a realistic

portrayal of emotions or characters., His satire is

_intended to instil a certain response in the reader;

verisimilitude is of secondary importance.
White's use of exaggeration in the form of
caricature ié clearly seen in "Miss Slattery and Her

Demon Lover." Tibor Szabo is represented as a comical

fofeigggr/whd despises Australia's lack of civilization;
Miss Slattery as a blunt, forthright Australian girl. b
White satirizes the opposing clash of manners between
the extravagant foreigner and the provincial Miss
Slattery. In her Jjob as a market resé%rcher, Miss
Slattery is quick to notice and Judge material
possessions., She is impressed by the\décor of Tidbby's
hallﬁay, yet cannot recognize the imported marble:
"Vinyl tileg?" Her toe pointed. "Oxr lino?"
: After all, she was in business,
: "Faht? Hoh! Nho! Zet is all from marble."
. "Like in a bank!"
» ||Yehs n
- "Well, now! Where did you find all that?"
A "y brought it. Oh, yehs. I bring eversing. Here
zere 1s nossing. Nossing'" (BO 209)
Tidby wants everything to be first-class (or Hungarian)
Miss Slattery is not convinced that Australia is as
uncivilized as Tibby would like to believe. 0y
White exaggeratea hia foreignness by imitating
his "Hoongahrian" accent His bizarre pronunciation is
brilliantly comic, especially when he abuses Australian
manners.\"Austrahlian-bohemian-proveenshul. Zere is

& [
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nossing veuorse zan bohemian-proveenshul™ (BO 218), Miss

Slattery finds his continental habits funny, met
somehow appealing. Although she likens Tibby's kisses

to chewing on a cob of corn, she underestimates his

'powers of seduction., At first their beual relationship

is satisfying enough to minimize the basic differences
between them,

Théir conflict iqﬁdisplay;d when Miss Slattery
ﬁrepares a typical Australian dinner of a leg of lamb
with vegetables, Tibby flings the meat 15%0 Sydney

N .

Harbour and(dinés on his own delicdcies: "He had

Paprikawnrst,!a breast of cold chicken, paprika in oil,
paprika in cream cheese, and finaily, she suspected, |
paprika(BQ 214). Seen through Mise Slattery's eyes,

Tiﬁﬁy's meal is just as obnoxious. The’Hungarianfs lack

of regard for Australian 1life is shown by his attitude to

the sun~worshippers at{ Manly beach, He detests the

7 ' .
prawn~-coloured bodies in their mindless pursuit of

- leisure. His outburst against Australian insensitivity

_ becomes tingéq,with irony once we learn of his

masochism: "'Lof!' Tibby Szabo‘laughed. 'Lof is viz

ze sahoul!' Then he grew very angry; he could ﬁave b;en
throwing his hand away. 'FPaht do zay know of lof?' he
shouted, 'Here zerd is only stike ana bodies!'"(BO 217)
Tibby's "love" is to suffer physical pain and




humiliation.. At the end of the story, Miss Slﬁttery
again becomes the stéreotype of }pe uncomplicated

,/Australian girl. She Tejects her debauchery .for the
‘security of the Australian ?ream. marriage and a

: washing-machine. She is prepared to settle for conformity Ll

u <

and materialism in exchange for ‘her eccentric life &b

lion-tamer to the willing Tibby Szabo.
John Burrows comments that White is "content to .

record manners rathgr than look deéply into the

. attitudes that manners signify."s I think White's

b e e SR

' gkill is - greater than Burrows suggests sinc¢e the

conflict of manners dramatizes the different attitudes

"of Miss Slatfery and Tibdby Szaboi The;r contrasting - T

opinions on fooq, love, materialism indicate their | ‘

dgffeiences of judgement, temperament and pppringing.'

WHi e deliberately makes their manners éxagéerated, ev;n . o
tagfacal. “ .

‘ ' George Mereaith boints ouﬁ\the malevolent -

. nature of sgtire in his perceptivé comment that: "The

laughter of. satire is a blow in the back or the face."®

Thus the description of Miss Docker's character in "A °
Cheery Soul" is amusing yet behind the humour is the
chilling knowledge ﬁhat’her energetic charity has

; turned away most of the church congregation and
contribdteh towar%g the rector's nervous collapse,

Geoffrey Dutton indicates the inherent traggdy in the o 7

! '
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comic situation: "Miss Docker not only commits but

Q

embodies the sin of militant virtue, of doing good" to

others. whether they want it or not, and her ‘ego does

not let her approach expiaﬂ:ion."‘7 Miss Docker indirectly

causes the death of the local rector. She is the
. 1%y

Reverend Wakeman's persona} scouz*'ge; a constant reminder
that he must try to practise the virtue of forgiveness.
In a desperate a}:te;npt to illuminate M;ss Docker, he
preaches a sermon on the six{ of goodness, The analogy of
the pumpkin encourages Miss Docker's crazy, literal mind

to interrupt: "!'Spray, spray!' Miss Docker insigsted,

~'Spray and pray‘!\ It is prayer that saves pumpkins, as

every clergyman should know and preach'"(BO 186). Her
hysteria has an evil 1nfluence‘on the rector yet she
ﬁtillpprides herself og acting in good faj;tr.x.,

’ . Satire injects the critical note while comedy

"simply laukhs. Both, however, depend on an appreciation

of the incomgruous. Henri Bergson's ‘view of oomedy
emphasizes the supei-iority we may feel over the less
fortunate laughing in derisior at something encrusted

on the living and natural 8 Like Don Quixote, Miss

. Docker has adopted a mechanical code of behaviour ¢

which is alien to society. We laugh at White's status-

climbers because they have adopted a set of values

whilgh are. far Temoved from “the simple and natural,

aithoqéh not necessari]Ty alien to society. Myrtle

o v '
- . ‘et . <
.
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Hogben of "Down at the Dump" is constantly dissatisfied
because of her social pretensions; the Whalleys have
~no such aspirations, content follead a simple life.
Mrs Hogben measures-ﬁer sqcial gtatus by her husband's
position as councillof whi}e éhe Whalleye are hapby

in their job of scavenging through the dumps. The

self-righteous and‘malicious,inhebitants of )
Sarsaparilla cannot extingﬁish the meséage gfvlove
preached by the rejects of their society. - S

Irony is one of White's main tools as a satirist,
Many of his stories rely on the amusing reyersal of

the expected behaviour or situ#%tion. In,"W111y-wegtaila )

&
by Moonlight" the irony is poseibly too apparent when LN
the tape-—rnn ”ﬂ r plays back a session of love-making
instead of the expected bird calls to the: guests. The

tr
story is far from banal however, because of the

interesting character of Nora Mackenzie. Behind her
vagueness lies a longing to realize her frustrated
ambitions, Although she is absent from the room while the

significant tape was played Nora seems'to suspect her

husband's adultery. With fine irony (or disguised

innocence) Nora grants Arch a reprieve: "'I've missed ;

‘the willy-wagtaile;' Nora said, raising her face t¢ him,
exposing her distress, like a girl, 'Some day you'll.

have to play it to me., When you've the time. And we
. { '

o
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Most of the irony in "The Night the Prowler®
liés in Felicity's reactions agdinst the expected que
of behaviour. She rapes the rapist, rejects the safe:

security of an engagement, and seeks out the misfits of

e

societyL Searching,for some kind of solace or

7 revelatioh from a dying old man) she is 1n1t1a11y
.shocked by the basic crudity of his needs:

‘He opened his eyes. "I was thinkinhg of tha, days
when I could still enjoy an easy piss. And stools

came easy., That's the two most important things4/“
you - find out."

-4

Oh no, she-musn't allow him té~drag her é wn to

his own level of negation and squalor; she needed
him :Pre than any of the others who had elud?g hggs
1

" Perhaps it is White's final irony that Felicity is
eveﬂtually impressed by the o0ld man‘s abilify to
ﬁrinate: "tPhat's something,iisn't it?' Sﬁé.was 80
gratefgl_for their common release~from the my?hsyio
"which they had become enslaved; she only slowly
realized the hand she was holding in hers had
“died™(C .168). ft{seems a pitifui revelation. Here we ~.
feel both repuénahce at the men's poverty-etrfcken
situation and'outrage that such squalor exists, The
scabby, cancerous man lives ampﬁgst the rats and . .
bmould.of an abandoned house, waiting patiéntly for.
death; It is the exact opﬁosite of Felicity's

comfortable home, an alien world which she has been

trying to penetrate. She can still recognize a world

v




of beauty and spirit amid the abysmal realities of
: ' /

the old man's condition. He does not see the golden §§
and rosy light yet she ‘knows he 1is glad of her .
presence, if only to keep the rats at béy. L 3

Much of what lappens in "The Night the Prowler"
is filled with twonic significance once we'learn that ~
the rape did not: actually take place. As Mrs Bannister

.’ chatters on the phone, she gets an inspired idea on how

the news should be divulged to Felicity's fiancé: (

©  "Relicity herself must tell. What could be more
touching than for a young girl to confess the most -
. shameful experience of all to her future husband?
No honest man could fail  to respond, and cherish
her for 1life, What might rankle and turn to disgust‘
*1f the parents.told—you.know, 'soiled goods!
and all that--can only convince as frank courage
™f the girl herself takés the plunge."

Mre Bannister wag ¢ carried away she knocked
off a silver salver left over from the days of
visiting-cards and parlour-maids,

"0f course . . . everything depend “on Felicity,
But I knBW'Ey‘chiid Madge!" (c 124-125)

’ Ironically, Mr!‘gannister is wrong on very count, Her

ideas are as out—moded as her antiiPe salvetr and. she has

[y

no conception of her daug?ter 8 real feelings. Her
emotions arge limited to worr?ing about the neighbours!
opinions or of losing the socially desirable diplomat
who -is courting Felicity. Unknown to her mother,
Felicity has few qualms e%out the "rape" and feels no

compunction about freeing herself from the engagement,

The satirical_portrait of Harold‘Tazackerley
”,*‘ [ u . . \ )




: in "A VWoman's Hand" focuses on his failed potential.

Harold's retirement is a period of waiting for a

fulfilment which neveqﬂpomeq. We know that he will

- never write the travel pook'or\fhe articlés for
Blaékynang'chauee he has become a passive observer of

life. In Harold, we recognize the will to altempt a
§ J ' -
“task but not the energy or detbrminatibn to comiplete it,
Harold realizes that he has dissipatod his talents.

N\
Evelyn, on the other hand never doubtswhé% abilities.,

Her interference as a modern Pandar ruins two lives

\\ when Nesta becomes insane and Clem commits suicide.

She i1s too obtuse and self-centred to understand that the
_ .two opposite sogis would destréy one anothe;i
. . : . WBeidg Kind to Titina" uses irony to highlight

the changed relationship between Titina and Dionysios, -

Chosen to l;okaéfter'Tifina because he is\the kindest and

steadiest of the children, Dionysios ®s the one who
" 1likes to teas\e and. todture her most. H@ finds the

awkward girl's presence clo&ing: "But Titina stuck.‘She
p § stuck to me. It was as Lf Titina had been told., And once
v in-the‘garden of our*house at Schutz, after showrng her ;
F:;\\" ) ‘my'collection of'inéects, I became desperate. I fook

¢ - Titina\a blue bead, and Stuck it up her left nostril"
(B0 197) His imagined superiority over Titina is

\

) N4
s completely\revised wQ;n he meets her ae a young, |

j //\ , gophiﬁtécatéd\édult.~Dionysios becomes tﬁf Yawkward
: \ ' < ! oL

-~

~
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thing of flesh" that Titina used to be (BO 201).

Titina bears no.grudge for her earlier mistreatment

and freely allowa\Diéﬁysios to make love to.her.

>

Ironically, his pleasure is dashed,yhgn he learns that

love-making is Titina's business—she is a whore.

The techinique of parbdy; or mocking 1mitatiqn,
i8 found in the false charity of a\do—gooder in ﬁA
Cheery Soul." Miss Docker is a paredy of the Good
Samaritan,liésinuating herself into the lives of others
with disastrous results. One of the unfortunate
recipients of her char}ty asks: "A;e truth and goodnegs

the hpouts from which we suffer most? She had even

known such weapons turn at last on those who wield

them" (B0 1@9); The people of Sarsaparilla need
protection. against Miss Docker's ministrations yét she
is relentless in her mission to do good.

T erCustances; in a calculated act of, charity,
invite’Méz:\Dbcker to board with them. By many examples
Whiteushoys why they were finally forced to{?Z%d her
awéy. Her interference knows‘no bounds as she gives
unwanted advice on her "trick" with macaroni cheese or
the best way’to grow hydrangea., Before&every meal ﬁiss
Docker takes out her teeth and‘silehtly reproaches

Ted Custance when he. is gifen the single piece Jf'meat

by chewing ostentatiously on her bread, Her aggrévating
\

habits even disturb the Custances in bed as they

A

- '(/
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*Frusquely fans him; Mrs Lillie is too numbed with

e e levirs b gt e

listen to her-loud transistor or to Miss Docker's

énoring. When she asks to belcailed Gee, short for

Gertrude, Ted 8 reaction is terse and predictable:
Qu a
ntytg buggered if I will!'"(RBO 163). He has never '

forgotten that she knocked down a- shelf he had

grudgingly built for her, or her comment that his
|
surly behaviour was the result of bad posture.
5 "
The motives of Mrs Custance are not entirely

‘ pralseworthy. She sees in the destitute Miss Docker

an opportunity to "justify herself in the eyes of -
God"(BO 154). The basic seifishness aﬂd self-sufficiency
of the Custances means they cannot éhare their home with
Miss Docker. White suvgestq that both women fail the
trizl for geodness, Few people in Sarsaparilla realize
that Miss Dockerfs loneliness makes her fasten onto the
unfortunates in order to become lndispensable and needed
The fagade of the Good Samaritan hides a demanding,
bullying egotist who will not see that her charity is
sometimes harmful interference. | N
White describes Miss Docker at her officious
worst when she meddles in the affairs of Mr and Mrs
Lillie. The last days of Mr Lillie are made miserable
by Miss bocker's unwanteé‘charity. The dying man is a

prisoner as she explains the process of digestion or

hrief to object. She can only smile as Miss Docker

e -

-t
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'that the would-be Good Samarit

.

lectures her: "'You, dear,‘' she said to.his wife, 'are

the kind that dispenses passive charm. I am the

‘ “pfactical one. Perhaps there should be two women, !

here she turned to "laugh at her friend, 'in the life of

evefy-man'"(BO 171). Millicent Lillie cannot retaliate

easily yet she does'gain some satisfaction when Miss

/ . v
‘Bcker is left behind as the funeral cortége drives by.

The residents of Sarsaparilla remain oblivious to her -".-
distress,<refusing to pick up Miss Docker as she runs

along the ditch, calling them all by name. White suggests

AN
At one point she fell fupon a knee, missing the ’

Jage of bottle, though tearing her stocking on an
almost equally vicious sftone. Then, when her
surroundings had been reduced to dust and silence,
and the hoarding which announced: 2 MILES TO
"SARSAPARILLA, THE FRIENDLY SUBURB, she. began to
walk back. (BO 177)

The "friendly" suburdb is satirized by White because the
residents show the selfishpsss they condemn in others,
Encased in their cars, the drivers and passengers

concen%rate on remaining in the procession to the

crematoriumzalnteq% on burying the dead, they choose

to ignore fbe cries of_ the living.

| Miss Docker's ;Eﬁressive goodwill prevents‘her
f;om respecting the rights and privacy of others. She
cannot understand wh% people do not want to receive her .
Christian love. Mrs Lillie accurately guesses that yiss
Docker's goodness 15 a disease:’het insensitivity«a

sickness. Throughout the story White shows that

.

Y
has met with her'deserts:

¥
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. more charity lies in the residents of Sarsaparilla than

in the smug Miss Docker. Even a dog explicitly rejects

‘Miss Docker's charity by urinating on her leg. The

coarseness of the humour changes into an observation of

human nature as Miss Docker rationalizes her predicament:
"And dog, she saw for the first time, is God tufned
roﬁnd"(gg 189). The tears fall yet she pretends they -
are caused by thef wind, refusing to face the truth to
the very end. L~

White's satirical flair is most striking in
those short stories whiech reveal the fa;lings of
human nature and the follies of society. An ironic
tone in "Dead Roses," "A Woman's Hand,” and "Down
at the Dump" 1is used to mock snobbery and criticize
shallow values., The harshness of White's satire is
tempered by the strong farcical element which ig
present in "A Cheery Soul" or "Miss Slattery and Her
Demon Lover." Although wé may laugh at the comedy of

Miss Docker's uncontrolled bossiness or Miss Slattery's

phlegmatic'acceptance of life, we are also made aware

* of the underlying satire of manners, The device of

exaggeration is shown ir White's feeling for the

P .
»
;\..

grotesque in such stories as "Clay" oxr "The Letters"

which are filled with bizarre images. Both satirize the

domination of mothers who have distorted the

imaginations o} their children.




_T.Inglis Moore believes that White writes the

‘strongestisatire in contempexary fiction:

-

Phe satire runs with greater naturalness and surety
than the more ambitious but.chequered course of his
ppetic, .imaginative, and symbolic writ¥ng. In the
latter he is often unequal in his treatmeaf and

. derivative in style, whilst his satirical flair 9
maintains an evéj pitch and remains all his own.

-1 agree that White has mastered the tools of the .gatirist
in his short stories although thig does not mean that
they lack poetic 1mag1nation. On the contrary, the later
short stories such as "Five-ﬂwenty" or "The Cockatoos"

are an excellent blend of White's symbolic and

- satirical writing.
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CHAPTER 111

Satirical Targefa

In a 1958 article entitled "The Prodigal Son,"
Batrick White indicated his satirical targets:

"Returning sentimentally to a country I had left in
my youth, what had I really found? . . . In all
directions stretched the Great Australian
Emptiness, in which the mind is.the least of
possessions, in which tgg’fibh\man s the important
man, in which the schoolmaster and the journalist

 rule what intellectual roost there is, in which i

“tbeautiful youths and girls stare at life. through -
blind blue eyes, in which human teeth fall like
autumn leaves, the buttocks of cars grow hourly
glassier, food means cake and steak, muscles prevail,
and -the march of material ugliness does not raise a
quiver from the average nerves,

It was the exaltation of the "average" that made

me panic most . . . o1 '

The same targets of mediocrity and materialism are

/ ! ' .
attacf%d in his latest volume of short stories, The

Cockatoos (1974)., He relentlessly satirizes thesg

§

%eatureé t6 expose the aridity of lives without
intellectual, cultural or spiritual values.
White's.hostile reaction to banality and the
emptiness of materialistic values is cleaf.\iik?
Randolph Stow and Thomas Keneally, ﬂe‘explores valués
offen foreign to the mentalit& of most Australians:
His. ficticnal suburb of Sarseparilla becbmes the
embodlment(df.th; materialistic culture'heldespiées, its
1nhabitan}s numbed by a apiritualfmaléise;

Thie chapter discusses some of White's satirical

targets such as suburbia, materialistic values, the
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national 1nfér16rity compléx and social snobbery.

White's creative evocation of ‘the "Great Australian
Emptiness" in the short stories is ruthlessly

accurate. He suggests that thg strugéle for mate?ial *
possessions has led to a withering of the 1maginatiqn,

a suffocation of the innerllife. In an interyiew made in

1973 White reiterated his earlier attitude: "The

majority are certainly not all that interested in
intellectual pursuits of any kind. They just wént to
muck around &utside. To acquire larger motor-cars '
and make money."2

Much of White's agtire is directed against

. the constricted viewpoints of those people who live in

suburbia. He attacks a way of 1life which is marked

not by dullness so much as mediocrity and conformity.

- The suburb of Sarsaparilla symboligzes White's concern

for the "exaltation of the average." Life in suburbia
spawnsébeople like Myrtle Hogben of "Down at the Dump."
Her self-satisfied version of the Australian suburban
dream is "the liver-coloured brick home-—not a single
dampmark on the ceilings——she had the washing machine,
septié, the TV, and the cream Holden Spec;al, not to
forget her hisband. Les Hogben, the councillor. A .
builder into the bargain"(BQ 291). Her plastic-covered

plaster pixies are mgnifesta¢ions of her poor taste,

stupidity, and spiritual malaise, Acquisitive and -~




‘ P"lovingkindness" possessed by her sister Daisy. Her

to, the feelings of others.

-

Unlike Mrs Hogben's manicured

contrast is drawn between the

Sarsaparilla and the adjacent

v+ AR RS A e s S v -
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in the dump yields to nature:

steamy pockets, a rout was in

the laps of burst chairs, the

in the spirals of wirier vines, had surrendered to

superior resilience"(BO 297),

the coffins are spaced in neat rows, separated by their

4

-

2 £

selfish, Myrtle cannot envisage the revelation of

Purguit of the materialiﬁtic ethic makes her insensitive

, o
. Across the road from Myrtle live the Whalleys , b
who care nothing for the traﬁpinés of materialism, '

. bristling with useless junk, Another significant
been sown in.the lumps of grey, disintegrating kapok and

denominations. The children of both families meet in ;
-~ ' ¢

the dump, discovering a sensuality which is quite
./ .alien to Myrtle Hogben's ideas of respectability. Like ’
\ Daise Morrow, the children figd a vision of life which

Myrtle can never hope to understand.
i ' White's visionaries and vulgarians seem to be

in two opposing and irreconcilable’ camps,., The genuine

. searchers for truth are not mocked with the virulent

”~
e

\

lawn, their yard is

lively dump of
cemetery. The rubbish
"But in many secret,

progress: seeds had

st

coils of springs, locked

In the cemetery alongside,

T
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satire he confers on the smug. He implieg that
{ . ~btandards of taste and judgement are ;beyond the
cpnception of those who buy the plastic, the disposable,
or the ersatz copy. This contrast between the sensitive:
and the vulgar i5 illustrated in "Five-Twenty" where
- Ella Natwick loves her patch o} garden, the'émall sooty
lawn at the front of the hoﬁse, yet.her husband would
like to root, out the living‘érass and substitute a green
padgted concrete lawn. Their sorry version of the
Austfé&}an dreaﬁ is-to sit on a verandah watching the
congestgﬁ}line of cars crawl down Parramatta Road.
Ej}a's aspirations have always been modest. In
" her youth ;Pe_is content to ccrud and be a waitress at
the Dixie CFfe whiile her presentablc hucband is invited,
f L to0 tennis garties at the grazier's property. When Royal
k manages a grocery store he likes to sell "superio;“
products, forcing his wife to éonvince the customers
to stay. Her reward for g life of humility and devotion
to her husband is t; nurse a cantankerous invalid., Ella
makes no objection, | .
White is primarily concerned with showing the
isolation of those who have a vision or set of
spiritual values 6pposed to the materialism of the

majority. He does not place the "visidnaries" into a .

rigid category but implies they belohg to a universal

- 1

!

~
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community who see ‘farther than tygﬂsecular‘Austrqliau

- ” ~~.. dream, They have glimerings of another vision of i
£ o reality.'White does not lump all suburbia tégethegraa

" being devoid of interest or humanity. And ew'Taylor "

protests at White's treatment of the "non-visionaries®: ‘

- But his satire sometimes penetra
* ) f point of indiscriminacy or sheer des
It's such accurate observations as h

his targets more than mere targets.

g unmitigated attaclt that observation
" " leaves me with the feeling that Whit
lacks the charity he is condemning t
He evaluates his Yheroes" by their s
experience, Yet condemns the hypocris
/majority while seeming frightened to
sympathy to look too closely into their own T
subjective life., Could they all be foTnd to be s ot

burnt ones?3 ‘ :

es to the

ructiveness,

g that makea

et the .

urnishes
somgtimes

em for lacking,

. ——— gt g

I

White (2 severe in his criticism of the "ﬁPn—visiongries“
. |
but this is part of his strength. The vigour of hi

attack would be curbed if he were to desctibe the . 7

alleviating circumstances which made the*&haréﬁtere

T hypocritical or insensitive, He does not imply that

. their minds and feelings are not worthy of consideration
but he is more iﬁferested in éttagking the principles
of vice and folly.‘ﬂhite's'censure'1; reserved for
those who have no self-realization. Unlike thé\"gprnt:
ones” ;hey do not suffer althoﬁgh their lives m?& be barren.

Even the victims do not become heroes because %dciety

'y
ignores them. Sympathy and pity for the outcast and
N the bdeleaguered yisionéry is a pervasive element in

White'!s fiction. : <
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All the stories in The Cockatoos reflect White's -

distress at fhe furtherance of material progress and

the'result;pg lack of spiritual and intellectual life,

In "A Woman's Hand," the bored residents of the ro

expensive houses overlooking the Pacific Ocean are
dEséribed:."The owners of the lovely seaside homes sat
in their lovely wqildly cells playiﬁg bridge, licking
the chocolate o0ff their fingers, in one case copulating,
on pink chenille, on the master bed"(C 9). White's
'hopses are remigiscent of Afferbeck Lauder's 'Strine’
definition of the 'Gloria So;me': "A spurban héuse of
more than fdhrteen‘squares, confaining.fridge, tell&,
wwart wall cg§§§, payshow, and‘a kiddies{ rumps room."4
Their plate-glasssd houscs are in direct contrast to
6lem Dowson' & ramshackle hut with the segward balcony.
Dowson can find contentment. simply by contemplating the
ocean while the Fazackerl;ysAare in perpetual motion in
- their lfforts to find peace of nind. . ' !

t

Evelyn Fazackerley refuses to admit that Dowson"
possesses the secrets of happiness because she cannot )
sée the outward signs of his-material succe&E;;She mocks
Dowson's bachelo habité, anop;dg into his rooms, even
checking the food\he keeps in the refrigerafor. Unable
-to appreciate tha \the house suits ﬁoyson,'Evelyn sﬁeex@

at everything he oyns, especially the wire—éontraption
of the egg timer. Evelyn's blinkered vision is typical

i A




.

t

N

. of nany of White's characters who cannot conceive of

non-materialistic valuea and aspirations. The superficial
Evelyn cannot understand Dowson's inner-directed nature o
or his connunion with the natural world. ;nstead she sees
his “thick bristly fingers"(C 16), his, stubbly head and
his "coarse and clumsy body"(C 38)
White scorns mediocrity but he 1s well aware
of the mystery and compleXity which may lie hidden in
the lives of ordinary meq\and women, A similar sentiment
s expréssed by Willie Pringle in Voss: "
The grey of mediocrity, e, blue of frustration
"o s o o our inherent mediocrity as a people. I am
confident that the mediocrity of which he speaks is
-not 'a final’ and irrevocab¥® state; rather is it a
creative source og endlebs variety and subtlety.. The
blowfly on its bed of offal is but a variation on

the rainbow. Jommon forms ere continually breaking |
into brilliant shapes., If we will explore them.5

. The novels and she¥t stories satirize those, ﬁeobla who
' . are content with mediocrity or who are ignorant of the

"variety and subtlety" which can exist..
. The suburban wastes of Sarsaparilla contain

unexpected tiaionaries. Riders in the Chariot ° ‘ﬁi/’
describes the fortupes of foiiexceptional residents of. -
Sarsapa}'illw a&caaherwoman, a 1earned Jewish factory-
worker, an aboriginal artist, and an elderly‘,hﬂlf-mad
spinater. Like Daise Morrow of "Down at, the Dump," they \\
survive in a hostile environment.

Daiae, another unlikely viaionary, has a
difterent outlook on life, valuing most the varmth of -

hnman relationéhipag Unlike miry of the people in

<
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Sarsaparilla, she is not involv he contest for
wealth and statis. She happily 1ives i the house her
sister terms a "pokey little hutch"(BO 291), In contrast

to Daise's peace and contentmeﬁt "the new residents of‘the

box~like homes erected oﬁ the site of Xanadu are beset‘

" by some‘sameless anxiety, aware of some void in’ their
'lives. Their uneasdiness is typified in the routine of
. ~ry, -

Sunday visiting, a suburban ritual: ‘ ¢

All of Sunday they would visit, or be.'visited,

though sometimes they would cross one another, .
midway, while remaining unaware of it, Then, on '
finding nothing-at the_ead, they would drive around,
or around Until motion became any expression of
truth, the only true permanence~~certainly more
.convincing thafl the sugar-cubes'of homes.6

-

"A Cheery Soulm introduces us to further aspects:

, of the dreary suburb including ‘the Sarsaparilla .

Sundown Home for 014 People, the Anglican&ﬁhurch and

,the home of the Custasces. Bach is filled with people

t;ying‘to defend+themselves against the'hypécritical

,v;rtue of Miss Doéker. In this story White shows

cémpass;on for the req;deptg of suburdbia. The o0ld age |
pensioners wait for death in the former mansion of a
cement miilionaire, stiffing\their coffee essence"in
the dusty shadow of luXury.J The church‘loses more and

more of its members because of the insidious presence

' of Miss Docker.'We can only sympathize with the people
- of §arsaparilla as they try to avoid Miss Docker. by

!
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' The novel presents a relatively sympathetic view of -

cancelling the choir practices or by exbluding her from

the Bible study. 'group. In this story White's satirical

target is Miss Docker 8 hypocrisy, her victima are

treated more sympathetically. Most are portrayed as

vulnerable kind—heartedJ;and essentially lonely. -

) A similar empathy for ordinary humanity is .
found in The Solid Mandala. Although Mrs Dun 15

pilloried, her spite is shown to be the result of
ignofance and superstition rathe? than of some.@eép-
Béated malevolence. An inaﬁility to love or aacept
life makas her almost paranoiac about being assaulted.
Mrs: P@ulter, on the other haﬂd is neighbourly and ' !
loving to all. She can appreciate the gift ‘of Arthur ‘

Brown s dance of the mandala because of her understanding.

Safsaparilla. ,

In "Dead Roses," the mythital suburb becomes
a centre for avil_ana decayed respecta¥f{lity. Anthea #
Scudamong-Mortlock{s experience is representative of
many others. In Sarsaparilla her greatest exertions .
are. devoted to hogae;ieeping for her niggardly husband.
Outings to the Sunday service and to the homes of

/i

elderly women are the few interruptions to her ‘ N
\ -
stultifying existence. The neglected, brown, pead roses

boliaé the lifeless quality of'her marriage in the"

dradb suburb. . _ ' SN N . C




Anthea's thwarted sexuality is freed‘ﬁn her

fan%asiéd)about flegg in the middle of a church service,

<

She imagines the bodies of Flegg and his new wife

* lagshed together by ropes of hair, Although she is .
able to'play the role of the contented wife fo her
ne tghbours in Sarsa‘parilla “exr frustrations eventu&ly
surfade when she makes the effort to leave Mortlock.
The. Polkinghorn family in "The Letters" are the
dying aristocrats of Sarsaparilla. The mock grandelk.of »
Ursula Polkinghorn's Tudor brick home with the . S

landscaped garden provides a refuge from the real world,

,Flower arrangements, recalcitrant servants and a

disturbed son are her chief éonsiderations (in order of
importance). The evil festers between the walls of :
"Wishfort" until the son withdraws into the safe world

of childhood. _

The wealthy Polkinghorn family tries to remain
cloistered from 1life inrgarsaparilla. Charles has %
always been impélled by his mother .to do whaf‘is
socially acceptable, Educgted in the right school,
sept over to Cambridge tbfpursue a career in

languages, Charles' future appears assured, A letter

from his mother urging Charles to enter the family
firm changes his plans., Mrs Polkinghbrn turns her son

“into a pale imitation ?f her dead husband, Dickie.
The only person who shows any kindness towaerl

L4

. Charles is his Aunt Maud, a woman his mother considers

. -
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dowdy and simple. Charles can only communicate with

s

e

those who make no demands on.him. The post-mistress at \
Sarsaparilla or the gardgher pose no threat. Cut off
from ordinary society in the aptly named "Wishfort,"
Charles becomes a prey to the gré%esque memories of ‘
his childhood. ' : L
The suburbs in ‘White's short stories représent
(ﬁstates of’mind ,as much-'as 'residential area. In \
"Willy-Wagtails by Moonlight " the Mackenzies move to
the affluent North Shore of Sydney where they soon
/édopt the social habits and customs of their neighbours.
- Even their dinner parties become predictable events, from
the menu to the evening's entertainment. Their inv@%ed
guests know that theéy will eat avocadoes stuffe&”with

o

prawns, chicken mornay, and érgpes Suzette, and that they

will have to suffer listening to the souﬁd of bird calls
on a tape~recorder. The dull routine of the gvening is
eﬁlivened for the WHeelers when the notes of the wagtails
are @rowned by the sounds-of the love-making of their |
"host with his seéretary. The superficiality of the
dinn!r party 1is éo%Fntarily forgotten when Noxa is
confronted w1th her husband's infidelity. White
%pdicates that the boring evening in the suburbs has

undercurrehts of tragic depths.

White reveals the banality ,of their suburban
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"life by concentrating attention kn commonplace details:

the reproductidén Sheraton mirror, the cushions standing
on their points, the Queen Anne walnut plecrust table or
the beige wall-to-wall carpet. Their possessions need to
match the Mackenzie 8 newly aequired wealth and prestige.
The guests are also conscious of the fine distinctions
which #ignify status in suburbia, Tﬁue, Eileen Wheeler
notices Nora'q smell, turquoiee rrﬁg: "The Mackenzies -
‘were still in the.semi-precious bracket in the days‘when
they became engaged"(BO §3). Their world lacks vitality
as they mimic the behaviour of their North Shore

AN
counterparts. -

The nouveau-riche environment of the Mackenzie 8

can be compared with the wealthy yet claustrophobic
surroundings of "The Night the Prowler." Felicity

X .
Bannister rejects the insularity of her background:

It was a comfortable rather than a fashionable
quarter: its large, undesirable houses, in
Sydney Tudor, .late Victorian Byzantine, Bette .
Davis iolonial, suggested wealth without
flaunting it, just as the inhabitants agreed by
the ramiles in their eyes never to mention money,
anq{zhg odd Jaguar or Daimler silently
apologized, . gy (C 131 132)

White satirizes the mock respectability of the
neigﬁbourhood which urges Felicity to rebel in acts of
violence. Alienated from the values of her parents, she

tries to find answers to her questions amongst the

outsiders of society,’

-
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"The Night the Prowler" flatly rejects the
values of the Australian dream, Before the confrontation
with the prowler, Felicity had been her mqthei's‘pride

) . LS
because she could "distinguish instinctively between
wvhat was 'marvellous' and what was 'ghastly'"(C 136).
’ ' N
Felicity changes in every way possible to protest
against her conyentional upbringing. She etha;gea her
‘job as an interior decorator for expensive homes to
a shop-girl in a boutique called Pot ILuck.) Felicity
cannot find the ultimate revelation she seeks in
her new life-~-style. Her: vehemence scares everyone
. RN
away: ,

If she ran after a mob of leatherjackets,
trumpeting, "Hold on, youse! P'raps we got
somethun to say to each other," the whole push
made a smart getaway; while ‘she continued in
pursuit, .whirling in the air above her head a
bicycle chain she had won during another such
encounter. (C 162)

‘The language and behaviour indicate her desperate

need to escape from éﬁe rigid standards of her pa:gnts.
Felicity's iitterasoul-searching is deftly
handled by White although the final "revelation".

. from the old man seeﬁs somevhat anticlimactic to the
- reader, It is-a statement of complgte'scepticism:
n'y glways saw myself as a shit, I am nothing. I
believe in nothing"(C 167). }erhgpa'thé-essence of

humility in the speech appears to Felicity when she

L
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contrasts it wiég,:LE beliefs éf her pretentious
parents.‘ . .

_ The old man is seen throuéh.thé credulous eyes
P of Felicity who seeq the pathos of his aged, naked

| ~ state, White gently satirizes the old man's plight

f k as he lies smiling, thinking of the days when "stools

come easy"(C 166); The peace of mind he has attained
'conflicts oddly with his miserable’condition. He
feels nb need to justify his existence and remains:
untouched by the precepts of popular morality. Like

many of White's "burnt ones" he accepts suffering and

the desolation of/the solitary state, In a similar way

i to Stan Parker of The Tree of Man, the 0ld man finds
| & . 8some clarity of perception in the moments before his
| ‘death, comforted by the presence of a caring person.
‘\Wh:lte 8 satire is socially and artisticall}/
effective because of his sure graap of Qie local ididom
and his authentic description of the social setting.
In an article entitled "The Alienated Australian
Intellectual,” Jack Iindsay claims that White has
taken "external Australian conditions and details" and
e T infused into them "abstractions born from his English

n?

experience."' In the short siories, however, there is

}7 a ancretenesq of detail which suggests a close intimacy

¢

with the Australian environment,

-~
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White's use of' language aptly mirrors the

social cctting. The crude slang of the Whalleys in

"Down at the Pump" feflects their rough, haﬁhazard

1i£e. He captures their colloquial vulgarity when they

argue about the best time to drink beefr:

"Keep 1it, then! Mum Whalley tudned her back.
"What was the point of buyin' it cold if you gotta
wait till it hots up? Anyways," she said, "I
thought the beer was an excuse for comin',"

"Arr, stuff it!" says Wdl. "A dump's business,
ain't it? With or without beer., Ain't it? Any day
of the week.," (BO 296)

"Thé descriptions of the Whalley couple or the .suburb of

Sarsaparilla owe little to "abstractions born from his

English experience." The basic conflicts described by

- White may have universal significance yet the characters

an@ setting are firmly placed in Auatralia.

o At the other end of thc soc%}l scale from the

Whalleys, the‘prim volce of Ivy Simpson reflects oc a

day of sightseeing in Siciiy: "'I'm not saying that it
wasn't intereatihg-the landscape-=-the archaeological

" sites, But could you, darling, suffer the Shacklocks?!'"

~

(C 218)_1vy is satirized simply by imitating her speech
patterns. The truth is that Ivy‘Simpqon pald little
attention:-to the historical sltes because she was so

busily analyzing the American couple. White seems

3 equally at ease conveying the coarse speech of the.

uneducated Whalleys or the affectation of the doctor's

wifen
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V¥hite draws some excellent satirical portraits‘ )

of Australiané abroad. The S;mpsdns who visit Siecily
in‘the story "Sicilian Vespers" regardvculture_ag

Bomethihg that can be photographed, labelled an& then

used as a conversation piece., Their insular attitude is

summeé up when Ivy "did not reaily care whether she saw
San Fabrizio or not. Hadn't she and Charles read about
it, and looked at the photographs, and discyssed it
rationally in their own home in Wongaburra Road? That

was what mattered"(C 222). Ivy's sensual self is aware

" of the hypocrisy behind her interest in the church

. architecture at San Fabrizio. She had formerly o

supﬁgzségﬁ the lustfulness observed in her father but
it is provoked, and sated, by the American tourist she
meeté in Sicily. Under his influence, Iv& can act opt
her\priyate longingé in the sancti}x of the chufch. The
. N
grotesque humour of the love-making scene heightens the
satirical impact. ) . ‘ -
White sgﬁirizes’lvy's lack of honesty in
examining her own motives. Beneath the fenéq; of
sophiétication, Ivy is wracked by nervous fears. She ‘\\
canﬁot forget that her sensual, artistic“fath;r thought
ph; was an ugly child, devoid of charm., Her husband is

more aware of the true self within as he tries to i

overcome the pain of a toothache wgich is ruining the
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holiday for him: "What if all the patients who had
broﬁght him théi; forebodings as well as their actual
cancers-—vwhat if Ivy were to realize that'insiqg the
responsible man t;Ife had always lurked this diffident,
whimpering boy?(é 199) The social backgroﬁnd of their
lives in Australia, the golf playing and discuaaion~
groups; seem mganingless when they are cast on their

" own £e$ources in Sieily. |

Much of White's'satiré:concentrates on those
who suppress their natural instincts or who'are unable
to escape from the strenglehold of childhood memories,
_ Anthea Scudamore of "Dead Roses" is a victim of both.
Like the Simpsons, she travels abroad yet learns little
from her experiences. Stgying in the best hotels and
shopping in the most €xclusive shops become more
important than what she achbually sees in hei travels.
Whereas Ivy Simﬁéon is mortified by her sexual.
awakening with Clark Shacklock, Anthea represses any
feelings which might expose her vulnerability.

After her meeting with the Fleggs, Anthea
rears that a young Greek is going to molest her. w1ld
impulses are quickly restrained and she flees to the
safety of her hotel room with the security of a

Prances Parkinson Keyes' novel, She feels safe

’ escaping into the imaginary wor{E}or historical
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, romance, Anthea does not ailow real life to invade

the vision of hjppinesa she has inherited from her
mother, She finds that; rigid reapectability is an »
effective barrier agai&st real experience, i
Al though "The Woman who.wasn't Alloivled to

Keep Cats" 1s set against the backdrop of Athens,
White 8 satirica.]/targets remain the same as for the
Saraaparilla stories. There is a pimilar concern with
the acqﬁisition of material goods which becomes a
substitute for life. Maro and Spiro Hajistavros visit
their Greek -homeland very consciou; qf their
successful life in America. Tpey quickly find that
their possessions cafnnf)t erase the memoxry of their P
more humble origins, the "seven restaurants, the two‘ ¥
Cddillacs, the apa;'tment in Nlew York, )all e_vez;tuglly
superfluous, as the victims were reduced vagain to
Maro and Spiro, a couple of Greeks" (B0 247). The
Hajistavros enjoy being féted as returning millionaires
by the more humble Greeks. They worry that the Alexious
are.'hot sufficiently ‘1'mpressed. To assert their ,
N aupe:;iority over ‘the intellectual .Alexiou couple, they-

insist on taking them for drives in their Cadillac. .

To Spiro, thig somehow compensates for his lack of |

intellgctuality but the driving trip does. little to
repress Kikitsa Alexiou's emotional outbursts on the

nature of 1life and suffering.

9 %’
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fastidioﬁs Atf enlan, rejecting all signs of his

. former coarseness.

The Hajistavros have a lot in gommon with

' Basil and Poppy Pa',ntznpou}o”a ©f "The Evening at Sissy

Kamara's." Basil is still conscious of his ancestry:

‘"Basil touched his black pearl, the one he alwayg wore
in his tie. He had‘ grown so flawless he could afford to -

forget his original grain of Piraeus sand"(BQ 137).
Like Spiro, he “despises the psaudo-intél&e\ctﬁality

of his wife's girlhood ¥riend. Poppy has always
admired Sissy Kamara's talent 88 a poet but her -
hudband has a more cynical yssessment of Sissy's
ability. He reminds Poppy that the epic poem 'wag
recifed to a group of women, most of them now 'ﬁgad and
thé theme forgotten. He is sceptical of Sissy's °
integrity, ecor;iing her views on the sado-masochism

of the Gree};a.' He finds the conversation on  the

- brutality of the Greeks part:fcularly distasteful

.-
>

because hé hajgfried go hard to become a

n

o " White is'very critical of all kinds of =4 {

’

‘pretentiousness and vulgarity. There are few

characters in-the short storiee to balance the

| satirical focus. Dalsy Morrow am;&lem Dowson

.are misﬁte in a aociety which judges by materia], :

success, Their simplicity and contentment set them
o . .

-
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'x anguish about her pagsive upbringing in "The Night

. {

apart from the slavish materialists who continue to h

'flourish after DaiLy and Cleé are dead.~
' " The stories set in Sarsaparilla emphasige

Wnite's disgust with the cult of the average. In .

"A Cheery Soul," however, the residents of Saraaparilla N
are treated with relative sympathy while the Batire‘
converges oﬁ Miss Docker's hypocrisy. "Dead Roaes"g
exposes the sterile lives of the Mortladks, shéck{;d
to their dull routine. The aristocrats of Sarsaparilla -
are mocked in "The'Letters" where Charles Polkingﬁorn
e;entually succumbs to the smothering environment.
Social prernsione of thg wealthier suburbs are. Y
satir}zed by the tedioug dinner party of "Willy-

' Wagtails by Moonlight,™" 6r by Felicity Bannister's

the Prowler." o ..

The stories which are set\abipad attack tﬁe

a4
.,

" same targe%s.‘Thus, Ivy'Simpson of "Sicilian Yesp?rs“

] //15 the rolder counterpar¥ of Anthea Scudamore as she h
fights\againggéthe responses of her real nature. The
GréEk.stories of "The Woman who wasn't Allowed telKeep .

/\Cétsﬁ\and "Whe Evening at Sissy Kamafa!s" constantly
remind the reader of the Australian social contexﬁt

Sissy 8 tinned dolmadakia or burnt veal is not so

different from Nora Mackenzie 8 watery martini or
¢ *
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heavy crépes Sukette. Throughout the short stories
White deponstrates f;hat the details of suburban

existenée 'do not vary. *
7 - . .
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k CHAPTER 1V | )

A Satiric View of Intimacy

The chafacters in Patrick White's short -; \

i - stories are frequently entingled in relationships -
‘ - . PR
i

from which they capnot escape. Many are long-married, ) . +
childless couples leading lives of dreary boredom.

Even the ones who recognize?ihis can r'pely-alter the >
habits they have acquired over-a lifetimo. In'uoh; "‘ " ‘
families it is the chi;dren who euffer most. Both “ddﬁ

Felicity Bannister of "The Night the Prowler" .and Clay
are victims of dominating parents. Few relatjonships

abre described"with tenderness; most are treated with

coq:empt. Tﬁg exceptions, such as the youthrul
innocenge of Ium Whalley and Meg Hogben, are far
outnumbered by the destructive relatipnahips in these:

stories. 3 g - \

\

. Most of the characters in\!he Burnt Ones or

The Cockatoos do not possess the capacity for warm

human relationships. White's decaying gentry or

-~

humdrum residents of suburbia are mocked for their
1naincerftx:and superficiality. The ster;lify of thﬁfr
lives is reflected in their barren marriages which
survive only through lethargy. White appears to

value those bhonds between people which ﬁosaeaa - o

' ] "lovingkindness," a word which dendtes spiritual 1

J sympathy or carjtas. The short stories concentrate . | B

»” . " o
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. on'eelationships in which love is strangled or
. - R
perverted; "lovingkindness" is an exceptional quality.
- Domineering mothers, shadowy fathers, and

Peuratic children recur in Wﬁgte's stories. ﬁsually
unloved or rejected because of some inner conp;exfty, ' :
they are unable to enjoy human c&mpanionahip.\alay
1e happier with hia fictional muse called Lova than
o with living, people- Clem Dowson finds contentment by
watching the eea. He pinpoints a common difficulty
.. experienced by many of White's charaéteras ”la‘for the } \\‘\\\

. humanarelatgonehips of an] 1mnorta§ée, what is left of

them afjer they have been sieved through words?"(C 65)
: White writes. about the lack of communication
v: .-
between parcnta and children with acute perception but

!

With little sympathy. He illustrates the emotionally
criprlihg effects on children who are_mouldgd into .
coéies of adult society. Anthea Scudamore as a youné
girl 1s.the image of her mother; filled with the same . o

_snobberies aﬁd false ideas of haﬁpiness. Young Tim

Goodenough in "The Cockatoos" shows early evidence of

qulf gfuglty. He beats a cock;too to dea#h;\gcalping\

it for the suljhur crest whiph he yants to keep as a - *
talisman. Tim's violence towards the defendeless bird

'parallexs that of Figeis, who tried to shoot the birds

—

- as a neighbonrhood.peat. Those children who reject

B e iy e




* The void left by his mother's

the stifliqg influqnce‘pf their parents sometimes find .
release in m%cabre forms of behaviour. Felicity
Bannister, forﬁéxample, becomes a night marauder who
ransacks wealthy homes 1ch resemﬁle her own.

Oedipal relation hips are common in White s
short stories, Intgreati-gly, P.R.Beatson haa called
The Burnt Ones "etudiesv;f mother-induced schizophrenia."1
In "Clay,'"- the mother rebuffs her son because she is
willing to admit nothing but normality. Clay's
imaginative stbries mark him out as different., In her
efforts to make him confdrm to the stereotype of the
model son she clips Clay's|hair; ironically, this makes
his appearance ﬁore freakigh., Her unp;;ctuqted speech,

a kind of verbal.gargling‘ blocks out any response from

— i

her son: N

"There Clay a person is sometimes driven to
things in defence of what we know and love I would
not of done this otherwiise if not‘:to protect you
from yourself because .lowe you will suffer in life
if you start talking queer remember it doesn't pay.
to be different and no one is different without
they have something wrong with them," (BO 118)

death is filled with the

mythical "Lova" who encourages Clay in his abysmal - 3

literary effor%s.'CIay's mind| is obsessed with a
wedding picture of his mother, especially by her white
satin wedding shoe. The final |\victory of the mother's

~domination is not lost on Clay 8 widow who had tried vo_

. '
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eradicate all the physical traces of Clay's obsession
And that old shoe. He lay holding a white shoe,
"I never ever saw a shoe!" she moaned. "0f all
- the junk she put away, Just about every bit of her,
and canaries and things, never a shoe!®
As Clay lay. .
With that stiff shoe. . (BO 135)
Like Clay, Charles Polkinghorn in "The Letters”
suffers a total collapse which is hastened by the
- influence of An overbeafing mother. Afraid of ldsihg
his loving godmother, Charles is unable to cope with
the reélity of his mother and reverts to babyhood.
Ironically, the fears instilled into Charles as a child
@‘ >
finally cause his, compléte dbreakdown:

She was standing at the foot of the stairs. In
white satin. Remember, she sald, Charles, as he

slowly descended, paying out ,the smooth rail
through his hand, remember xéu are of an age
where vou must not open letters, Other people's

aifairs are their own, Besides, she added, you
might discover something to hurt you, Always
remember that. ' : (B0 240)

In sealed letters Charles sees the dangers, of boisonous

secrets which will spread evil influences if they are
allowed to eacape. The paranoia of both Clay and
Charles is made cre&ible,‘although I would agree with
H.P.Heseltine's remark that in both stories the pattern
of the prose\seema to be woven more from 6bseseive,
emotional need than from satiric comment: "the almost
hysterical téne spreéds out B0 far beyond the necessary
requiremehts of dramatigation as to endgnger the

balance of the whole performance, "2 o

L




“Daise Morrow has the confi

'The ‘satiric comment is plaiﬁ in "Down at the
Dump" where Meg Hogben and Lum Whalley are isolated
from the thoughts and values of their parents. The éf
narrow conformity of Mrs Hogben cannot allow for any
deviation in her daughter and she is shocked £; see the
stirrings of.adoleacent love; Lum Whalley's parents do
not underetgnd him yet their 1nd1fferencF is more

welcome than the meddling of Mrs Hogben. Unlike most

. 0f the residents of Sarsaparilla, Meg Hbgben is . anxious

to discover }he sensuous quality possessed bf the

- Whalleys and her Aunt Daisy, At the end of the %tory

Meg hae'discbvéred something about herself which

cannot be tainted by her mother's sneeré: "The warm

core of certainty settled stiller as driving faster the -

wind paid out the telépwone wires the fences the
flattened heads of grey grass always raising themselves
again. again again"(BO 316). »

White implies that if compdision can~be linked
with sensuality, relationships need not 5§ deetructi;e.

dance éo flout convention by

offering her love to the J%ﬁcgpts of society. Carsless
of fhe opinidns of ;her busyﬁodj?neighboura, she wheels
an old drunkard home in # barrow she used for manure,
Her "lovingkindness" is in ironic céntrast‘to her

materialistic sistetr who can only see thqt she died in

.. & humble cottage, wearing a cotton frock.

y . ]
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"Down at the ﬁgmpﬁ contraste the earthy Whalleys
whose jqb is to scour the Sarsaparilla duip, with the
antiseptic Hogbens, representatives of bourgeois
respectability, Predictably, the Whalley's yard is
littersd with dead ygtteries>and nﬁéicai bedsteads,

'dbjects of "commerce and mystery"'whdreaé plaster
pi;iea, covered with plastic at the first sign o}

rain; decorate the Hogben's lawn. There is some

passion left between the Whalleys, undimmed by their
. drinking or the disapproval of neighbours: "Looking at

each other their two bodies asserted themaelves. Thdfr

faces were 1it by the certainty of life"(_;lg_\ 228). '.nm,
vitality is a rare quality in the marital relationship
described by White. | .

Some of White s most virulent satire is
directed towarda the institution of’ marriage. He is
perceptive ‘about those factors which can unite or
estrange a couple. This is eleérly seen in "A Woman's
Hand" wherq the Fazackerleys\atay upited yet the more
sensitive Dowsons’ are destroyed. White's ggégg lies in
the satirical deacription 61 yarrigges which qutwaf@}y '
appear satisfactofy yet inwardly ferment. »

A short atory published in 1945 called “After
Alep" shows white' s ‘early technique, The obviocus plot

. and nelodramatic 8tyle tell the story or a young.

" _soMdier posted abroad who learns of pis wife's infidelity \'

-
[




through a letter: v

Dearest Fred, Something ] happened that it's
difficult to.tell. I gone and dohe something’
-you'll never ‘forgive, as if I wanted you to
forgive, I can take what I deserve..I been a
fool, Fred, and it hurts like hell. Something
come over me. I don't.want to tell you all
what's miserable and bad. Everything has lost
its shape, and 1 don't understand.3 ‘
It is a world of muddle where the individual is
buffeted by misfortune, unable to discern a
meaningful pattern in 1ife. White's later short
]
stories show a more subtle probing of psychological
depths.

"Five-Twenty" outlines a difficult marriage
between a meek woman and her’domineering husband.
Although Rbyal's heart, hernia and arthritis have
confined him ‘to athaelchair, he still exercises his

\

dominance. All events 1n the story are seen through
the humble eyes of Ella Natwick who does not realige
the extent of her loneliness or the sterility of her

@ 4 - “
marriage. In her simple way, Ella tries to remain
cheerful and compasslonate 80 that her husband will
not be upset. White describes her barren 1ife with
gentle irony. Anthony Hassall comments on Ella‘s
self—erfacing nature and White' a satiric reatraint.
"An 1nhab1tant of the ageing inner- suburbs, she
attracts neither White's loathing for the bourgeois

pretensions of the North Shofe;'nor his distaste .for

! .
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the easy vulgarity of tﬁe outer suburbe as the
Whalleys of ."Dowp at ‘the Dump. 1nd

When Royal dies, the attention Ella gets as <\
a widow soon vanishes and she is left an elderly wc;man,
lonely in her bereavement. Her dream about the
sman who passed by in the pink Holden quickly turns
into a nightmare, Throughout her life_Ella has becomo :
80 accust’omed to 'taking,responsi(bility for other's
faulis that she blames herself for his de_atix, afraid
tpat she t}as loved the man too deeply. Although Ella

— ~--48-unable—to *ieﬂz’rhim,—mte\—smﬁt‘ﬁmﬁ‘h’a’s
| #xperienced a transtormatio(m "She had seen turkeys, -
Nm"feaf;he:t's sawing against each other 8 feathers, rising
i afterwards like new noisy silk"(c 196). '
"Willy-Wagtails by Moonlight" makes .another y -
wry comment on adultery. Nora's marriage to Arch does

)

[ not make her happy, egpecially when she suspects:

g . his infidelity: "She thought perhapi\mhe had always
felt alone, even with Arch, whi' teful even for her
loneliness"(BO 88). She is certainly alone in her
appreciation of “the pure n tes of the wagtail' s aong.
The guests are too atunnefl, or an‘zuseﬁd,' by the .
revelation on the tape about Arch's ddultery. Jum

\J‘ ]  Wheeler is reminded of a sordid experience with a

\mman at the Locomotive Hotel; Eileen remembers a

' thin lover with bony wrists who had taken her behind
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s Craig McGregor notes the double standari
towards p rmissiveness 1p Augtralian socliety: "It is =
, @& fantas sitéation,‘in which a society accepts a
| stern neo-Victorian morality as correct, transéresaee’A
4 it at every opportunity and then feels guilty about it
- afterwa;hs.”s In the stbry called !Sicilian Vespers"
‘ Ivy Siﬁbson feel8 very guilty about her adultery with
« an American tourist. She pretends thaf Sicily mgd% her
imagine things, impairing her vision or "distorting’
what it actually saw into all kinds of perverse
. forms"(C 258). She admits that aomztimes they were

o®

‘béhutifur'perversiona but plans to get her eyes

cﬁecked just the same, Thé wife of the American

~ . *

tourist is more realistic, perceiving that, her husband
~

can-only frm temporary attacﬁments’l whiher in

traveil;ng, collecting paintings or in 8 personal

- relationships., Ivy sees their union in the San Fabrisgio

Eﬁurch as vulgai and degrading yet she cannot escape
her own aenéggl instingcts:

Like two landed riéh; they were lunging together,

L snout bruising snout, on the rucked-up Cosmati v
paving. She wrapped herself around him, her slimy
thighs, the veild of her fins, as 1t had been
planned, seemingly, frqom jhe beginning, while the
enormous tear swelled Qu verflowing - in the glas#
eye focused on them fro tge golden dome. (C 243) C

: \
Ivy feels safer in the haven of her marriage, sorting v

0ld anpshofa.and listen;ngfto'tape-recordings of

- .o
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their voices. She finds second-hand experience is much -

less demanding than a passionate résponae to 1life, ﬁer
f N sexugl union with Clark Shacklock, the A’mei'incé\n, is ! ' “h
f _marked by passion yet empty of any tenderness. Lo B b
| Like Ivy and Charles Simpson, the clinging
Fazackerleys are in perpetual motion :in their efforts
to occupy the long hours of retirement. Symbolicélly?
fheir last trip is to the Dead Heart of Australia.
At this etage the Jaded travellers are s¢ accustomed
» to the vivid colours of 1life that they see nothing: |
"As they sat out their travelogue, they became so , : E
inured to technicolour, it was hoped theﬁ Qqulé an ve e
N - Btartled if it ended in a flack flacker of transparent '
filmn"(C 94). Their marriage has the same dull routine. ‘
As a schoolboy, Harold Fazackerley held -the

\ * promise of creativity yet in his old age the posqibiﬂ‘py‘

of reading the list of characters from Tolstoy's War . . : ,
’ and Peace is enough to‘;xhauat him, Harold's potential
is thWarted by his wife Evelyn, a scraggy woman who
av has no conception of his dreams or inner feelings. ‘
Thgi% claustrophobic marriage endures in spite of //

"Haro¥d's moments of revelation:\"sﬁé was his wife, If

long association had turned that into an abstract temrm, | |
it had not prevented the abstract.from eating in ag . SR
unwaveringly as iron"(C 74). Their varying reactionsg. '

to Clem Dowson's cliffside home 111uétrate'thé,difféf',uivﬁdigﬁ
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) moved by the_paih{gl attempt to comstruct a house

\

between their temperaments. Evelyn scorns its

amateurishness and vulnerability whilst Harold is

against all physical odds. Harold ha} sifficient .

-, imagination to appreciate Clem's seclusion and his

ability to sit still and think; Evelyn believes he should.
get marrieavao he can enaoy the benéfits of "a woman's
hand." | ' _ |

ﬁ Although the arranged marriagé-betwqen Nesta
\Pige and Clem Dowson was a diéhstéous failure, 1t'had‘
6;;9/moment§_o; ggéndeur. Both are too quiet and Clen

it

admits that two silences "can cut each other in the

. end"(C 73). Harold gueaaéa‘thgt the 111-matched couple

must have burnt each other up: "'But what does it
o ®© .

'amatter,'prévided you blage toq’ther—-bﬁt blaze . . .

=

_=—-in peacock colours'"(§%8). It is a revelation which
1s;huickly turned sour by ‘the -shrivelled presence of

Evelyn. She cannot understand the level of experience'

11ved b} Clem Dowson so she dismisses its existence.
Evelyn qompletéiy mlsjudges the characters of both  , .
Clem and Nesta. She does not recognize that the laset
thing Glém's iamﬁhackle hut needs 1s\ha wom?n's hand., "
;hitg's'imaginative déﬁcriitton of the Dogson marriage

-1? moving: ‘ RN

Some 8oft but wise primeval animal used to turn
* ‘gravely on his straw, absorbing from between the

’
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Y wooden bars a limltless abstraction of‘blue, and
a.glant satiny bird had settled and resettled her
wings, her untommunicative eye concentrated on
some prehistory of her own,

Fur and feather never lie together. " (C 81)

White suggeste that their mariage foundered because of

the intensity of feeling between two alien eoulet
Unlike most of the maréiee couples White satirises,
the Dowsons surfer from an excess. of. eehsitivit}.,
Tge marriage of Constantia and Yanko
Philippides in "A°Glass of Tea" is full of the

pxtremes of paasion. Their love-hate relationship i

=

affectedtyy the twelve glasses which aupposedly
ﬂeasure Yanko 8 life-span. Conetantia 8 pampered
Al drian youth makes it diffrculﬂ'for her to

ppreciate Yanko yet when they marry Constantia»

abegomee obaebaed with love for him. She risks her

\Iige to° save the glasses during the Turkish War

LS
yzt 1n moments of .anger Constantia smashes a glass

herself. She can forgive Yanko his affa;rs with,the

. aristocratic bridge-playing women but not with=ﬁer

personal servant, the peasdnt Agla{?. White shows
how Constantia's obsession finally destroys her, -

She cannot bear the intensity of her love or the

'knowledge'of Yanko's deceit. Her husband looks back

on his passionate life withaconetantia with a mixture:
of adniration and regret. White suggests that Yanko
ia happier with the domenticity of the eturdy peasant

than with his elegant first wife. o
o ,
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Anthong J. Hassall points out that all the N
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ahort stories are ‘doncerned with "violent betrayals

gaused by the irruption of basic human cravings intq

° B a world:which‘either ignores then;~qr-bu11da %o S - !
N contain them institutions like marriage which are e N
_pitifully 1nadequate o the task."® In "Mhe 11 ~ ' - 1

R ~ Belly," hunger obpes es a Greek family during the

o o ‘German Occupation, fausing the weak to lese their
/f : ~
1

D

N ‘conception of what fis beautiful or worthwhile. -

" Although they try fto. eustain themselves with the
”ﬁbnory of a past ife as aristocratic vagabonds of v
Europe, the harghness of- reality 1ntrudes. Onli e
(‘ > \Qpnx Maro refuees to betray the members. of the
L family. _ C'J . | . .
Gosté is a mueical prodigy but his music

» ' takes seczpdﬂplace beside the overriding need for &‘.

foqg He 15 tenpted by the greasy Mra Vasz}lopoulo
-
and a hpmosexual German corporal who offer him food

i f
" 4in ex¢hange /for sexual/favoura. TPorn between hunger -
pangé -and his revu sion towards selling his body,

~ Costa is almost reduced to an anPfal, He had earnmed’ -

S ' eggs and fgné of meat in the ﬁastﬁ "Bach'only titupped

S ,/éiong beside thegneeq'to,stutf ybg; mouth with fobdd. *\
Always e%entuaaly:transforﬁed into -that same slobbering

i c e beast, the spirit stood grinning at him in the L

‘Agora"(C 113) ,ﬂhenatory enda on a note of diaintegration.




Costa finds his'Aunt Pronos, guzzling at a plate of rice ' .
obeerred by the forgiving e§ee of the dying Hﬁro. When

the o01d lady dies thd family is consumed with guilt,

the links of trust and affection broken. N

‘"The Yoman who. waen't Allowed toc Keep Cate,

describes a lésbian experience between two young
Greek girle. Kikitea seduces Maro . in a myeterioue ’
f feline manner: "'AXd you:.chrzsoula,' murmured Kikitsa

jhrough her teeth, 'arQe kind of littl‘e, thin ca.t. ' %
For a second, locked together, their thighs had something . h
of the duplicity, "the elasticity, of eoftest cat-fleeh ‘
bundled together in the sun"(BO 275). Memory of the
experience embarrasees Maro Bajietavrou when she meets .
Kikitea many years later. Afraid of the animal )
sensuality which she senses in the woman, Mare takes
rqfuge in the company of her dull husband.

Fortunately, Kikitsa Alexiou has a huaband who ~;“

can matc her animality. Hegdismiseee the cats which -

inteeted their apartment to a nearby wood of dusty
pine trees. Apjarently he knowe how to seduce Kis S
cat-like wife in the manner she prerers. ' C ' - W

Was it Kyria Alexiou. then, who suddenly '
.sprang on the stump of one of the martyred trees?
"Her teeth glittered in the moonlight..

Long, long momerits, passed.

Then it was the kyrios Alexious whp sprang.
The scents, the cold draughts of air were quite
4ntoxicating. The Kyrios sprang as though he had
been wound up for it. How his trouser-legs .
streamed black in his wake. As the Kyria Kikitsa 7~ J
leaped away, as white by m60nli§ht ag the stunp from ﬁﬁ'
which. the resin had run. Anthou not exactly ‘ N

Ky
P




e, but knew he had faatened his teeth in the nape
f the white neck. (BO 282)

~«The sexuality of their -relationship both repulses and
attracts Maro, Secretly she envies their passion but
does not have tye,courage to let it show. White ' '
revé&&s the di?ficulty of communication between marriage
partners. As in real 1life, people raiqu confront one
another with the truth about themselves. Many Qvade
the truth because they are afraid to expose their own
vulneraﬁiiity. r [

) In "The Cockatoq'." Busby Le Cornu is unwilling
to reveal her %true feelinge.\ Instead ‘she cqnjures up
morbid, erotic fantasies which‘;xe never acted out,in

reality, She imag;nes;méking love to Qlive.Davorem or

being seated in the garden enjoying a ‘common love of
/\ -

‘'music, while in reality she simply exchanges
plékﬁantﬂies over. the gate. Buaby's diaeased 1magination

L finds release in a lesbian. rantasy. "Knees planted on
either side of the skinny body, Busby stoops to lick
with strong, regulgr, vertical strokee, the yellow
belly. In G;rticular, the .scar in 1t"(C 297). A

| silear gsense of disgust is conveyed by the descriptions
of tﬁe aibino lesbian, Snowy Tunks, 1n._gg:§xg_g£___g
Storm. Wh*te s satire focuses on the reyolting and _
degrading aspects of Snowy s\geatructivg relationahips.

Little compassion is ehown tor the drunken Snowy as she f

w-f‘
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flirte with her girl f;ieod in a groteeque parody of
a lover. There is no warmth in the relationehip,ljuet;

aﬂeensual greed.

» .. Wnite's treatment of. intimacy in t\% ahort

stories implies his recognition of" the ﬂifficulty of

eetabliehiné eympathetic bonds between peopile. He useg
. the apt metaphor of the "cat's cradle of human

1ntercounec" to suggest the intricate patterns of
conmunicatione which must be set up if people are to‘
achieve eatiefx}ng relationshipe.7 Many of White's.
characters cannot survive without the prop of marriege;
few have thé resources to enjoy theAeolitafy cohdition.
\ | The typical relationahipe in the ehort stories
are destructive, unrelieved by monente of tenderneee or

affection. ‘The ossified marriages of the Simpeone,

Scudamoree, FazackerleyB, and Davorene have many common '

.features, All'are examples of failed attempts at
communication. Lacking the ewpathy to see what has,.
gone wrong with their lives, the couplee cling togexper

for mutual aupport. They fear the menace oI loneiineee

w’gr more than the boredom. ot thelr mairiagea. Unlike

ClQm Doweon, they do not poeseee the inner resources to

enjoy the eolitary state.* They batten onto one’ another

" through fear of lonelinese or for material*gein. \\f
\ \ /«* ",

~ o~
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The barren nariages,zthe éppy éttenpta at
»

adultery, portray a aceptical outlook., White ]
scepticism, however, is based upon a profonnd ‘knowledge
ot human,nature.JHe appreciates the complexity of human °
relgtionshipa, recognizing that "lgvingkindness" and
compassion are rare quali%ies. In the short stories,

he indicates that, glancing communication may be the best

that we can hope to achieve. o
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CHAPTER V ow {
"The Bumt Ones" ’

’

White's sombre visio.n of‘hunanity ha;'evoked
' both praisq and condemnation in hip critics. S;)-e
applaud his comic sense, others .brand him a
misanthrope. In a review of The Burnt Ones, Charles .-
Osborne pointed out the cold clarity of White's

vision: "When so many writers are concerned to show

us their enormous g:ompaéaion for their characters, it

is heartening to read one who creates, it seems, as "
E easily and strongly from cold disgust as others do
from love. White 8 judgement of human frailty and

|

there is concealed the hope for another kind of . \
, &

failure seems harsh yet within nany of his characters -
existence. A polished comic techniflue in the stories
urges the reader to reconsider White's so-called
misanthropy. His gift for comedy hints at a deep senseé
of compaasioh for humanity. /

An evident sympathy for the misfits in society
is shown in the characterization of the aptly named
"burx;t ones," those &harre,d by exp nces in a
materialistic world. White digp}afzty‘for the
spiritual atrugélgs or frustrated ambitions of the poor.' '
untorttz‘x;nafea. He 1mpliea that they ,ai‘e capable of

('* gaining some understanding of serenity which is
beyond the grasp of %e sel¥ish or egotutical. The

83
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. pity, however, does not extend to.those who lack

compassion in themselves,
P ) The elements oi cruelty, comedy and compassion
'* can ‘be traced in fhd short stories, White reserves. hie R
most bitter satire fo;\thoee who lack sensitivity or
who are tied to the values of a materialistic culture.
The misfits are treated with a greetkdeal of
compassion although the satirist's barb is sometimes | -
\ felt, Both The Burnt Ones and The Cockatoos show
the dark side of White's vision. At the.saee time
there are glimpses of some c@arity towards the human '

predicament, an acceptanqe of human trailty. Nevertheleee,

White's view o vulgarity and eocial pretension has ) a
w © not mellowed. The malicious po:;traite of Evelyn ' .
T T .Fazackerley and Mrs Bannister in The Cockatgog confirm
‘ I this inpreeesion. )
The cynical and bitter note in thewgpories is
baianced\by the compassion he ehoee for the victime of

% soclety. The pity he exhibits Ier Kikitsa Alexiou or

‘; ' Daise Morrow in The Burnt Ones is also present for
Clem Dowson, Maro Makridis and Ells Natwick in The
;; - ' iCockatooe. It is not a sentimentel pity'éycauae the
| ‘reader is made aware of the reelietic nature of their .-
plight. There are times when White 8 sense of chamity
is forced to the notice of a]reader. Daiee

Morrow, for example, is glorified as her celebration

e
[4
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f love rises unheard by the mourners gatMered about

her graire. Here the feeling of authorial intrusion is
. unpleaeantly strong, as if White were afraid .the

message would not be underatood He portrays the dead
9

woman as a kind of spiritual qomforter, a haven for
the weak," but thé technique is too obviously contrived.
The_blblic&l wo'rds, "Come unto me, all ye that labour
and are heavy laden, and I will give ’you rest," resound
/ .
throughout her ery . from the grave: [
Iisten tq me, all you successful no-hopers, a"i
you who wake in the night, Jittery because
something may be escaping you, or terrified to
think there may never have been anything to
, . find., Come to me, you sour,women, public
'  servants, anxious children, and old scabby, 2
. desperate men., (B0 311)
Only\the child Meg receives a glimmer of “the message.

The sai ly' image of Daise Morrow appears slightly

ludicrous. .

‘ 'l‘he characterization of Clem Dowson is more
realiaticf by comparison, since he is described with
all his human flaws, The reader is told of Clom 8
metaphysical specullations and also of his fussy
bachelor habits:

"Don't forget—in the bin for the dump,"
" Dowson warned, "We have three bins," he was
explaining to guests, "one for the dump, one .
for the compost, and a third/ for the incinerator."
Then they wére asilent for a little, except
for the slither and chatter of the remains of
Nesta's cup, as she swept them into, presumably,
the right bin, (C 68)

«




Although this view is gk)reaentec'l"’ through the biased
vision of Evelyn Fazackerley, "presumably” touches
the right note “o\f‘ gentie mockery. Both Daise and
Clem iu“e‘ideglized ?ortraits although White's wit- is
nix;h stronger in the description of Clem. The
1nperrections in Clem make him a more realistic and,
sympathetic chargcter, ’

L)

\The Burnt Ones contains outright moraliszing.
‘about the evils of \aociety and the ‘dearth of love
whilst The Cockatoo hag more of the satirist's
dataehment. In the latter collection, even those in
T;}xeat of happiness and fulﬁlmen‘t are révealed with
their human weaknesses and roibl,es\. White's sympathy
definit,ely favours the enlightened or the vis‘ionary
yet these people can still remain the targei;s of his
- satire, | | “_
A sympathy -for human frailty ie particularly
qbvious in the Grée]g stories. White's deep love for
Greece 1s ‘evident 1in his reservations about returning

home to Australfa after the second wbha War:

"All through the War in the Middle ¥ast there .

persisted a longing to return to the scenes of.
childhood, which is,"after all, the purest well
from which the treative artiat draws., Aggravated
further by the terrible nostalgia of the desert

- landascapes, this desire was almost quenched by the
year I spent stationed .1n Greece, where perfection

. pregsents itself on every hand, not only the

- perfection of antiquity, but that of nature, and
the warmth of human relationships expressed in
daily living. Why didn't I stay 115 Greece? I was

\

-
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tempted to, Perhaps it was the realiaation that .
even the most genuine resident Hellenophile accepts
automatically the vaguely comic role of Levantine
beachcomber. He does not belong, the natives seem
to say, not without affection; it is sad for him,
but he is nothing. While the Hellenophile continues
humbly to hope.3

He seems to have solved this quandary by,returning to
Australia with a Greek friend and partner, Manoly

.ascaris, and by using Greéce as a sétting\for many of
}r
his stories. $he six with a Mediterranean setting show .
P
a marked sense of compassion in comparison with the

Sarsaparilla stories., ’4
White's special feeling for Greece can be
discerned in his poetic ®vocation of the landscape

and his cdmpassionate attitude towards the characters.

piké Lawrence Durrell, White caﬁtures the beauty of ‘
Greece by Juxtaposing the bizarre and the commonplace,

:

{In "Dead Roses" an amusing contrast 1s draﬁg between
the natural beauty of the Greek landscape and the .
&b Australian tourists. Amidet the "smell of dust and
roses. as sea and sky began to purple over, and
shadow deepened dust at the roots of the pineagp
Anthea Mortlock in her stilt heels and Cherie’ Flegg
in her leopard—skin matador pants appear absurdly out'
of place (BO 73). Anthea's alienation frnm the country f
is emphasized by her fear of being moloeted by a
sinewy ypung‘Greek. -

‘ The,ﬁile Delta is described through the 1yes




of ﬁi‘élynil"azackerley. She hates the steéamy landscape,
the' flies,,;he scorpions and, most of an."the
. Egyptians, :h\:ven the mango trees are "hea;y with
nauseating fx;ui\t" (BO 26). Dark red roses grow out of
the Det;l.t‘a} 811t but 1t is obvious that Eved sees! - ;
only the silt. By comparison, Clem Dowsom inward
_reflections xha.k'e/\him se}‘f—-aufﬁc’ie'nt' and contented
wherever Po may be, whether it is on Bandana beach
or the Mediterranean: "As he strolled about the
vrounds, the landscape was perhaps more indifferent / *
Xto his presence, though he appeared unaware of 1¢, ' ™
planting his heels firmly as he -walked, in no
particular direction but the oneq in which his
thoughts were fead_in‘g him"(C 31). v
_ Barry Ai‘gyle comments on the convincing
> nature of the foreign culture in "A élass ovf Tea": -

"Chios, Smyrna, Athens, Alexandria and Geneva are . -—

' /
shape of a house, or the 'punctuality of a bus, the
deft economy reminiscent of The Aunt's Ston."4 At

’f : ‘ the same time, the contrast between the tale of passion !

and the Swiss respectability has an air of = -

contrivance. in a series of rambling recollections [ .

the octogenarian Yanko Philippides relates the story
6f his wife, Constantia. Althougn their relationship

is full of suffering, the couple possess an

- ' -

involved, the differences painted by a habit, the an

.
.
,
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nephew 'greedily fight over a bowl &f rice, Maro makes

' no accusations although she prays that thsy Qill be

able to forgive one another. She does not demand that

-others 1ivé .up to her rigorous standards. Laro

Makridis seems to be motivated by a sense of charity

rather than any: sado_masochistic impulse. She is an
'.

exception to Jane Lans 8 view that the "Greek

. characters tear up themselves and their nation with

an‘ambiguous sado—masochism which seems to reflect

" the authof's own feeling of his. creations.,"’ Maro's

sxper#ence of su}fering confirms her faith.

White champions the\péfSonal qdest of those
who dare to stand by,their’beliefs in a hostils‘world.
He conveys the solitsry'nature of the quest and the
loneliness of their'vision. Many pilgrimages end in
failure or disappointmentsdThus, the protagonist of
1g‘hs Vivisector visits a shrine to gain enlightenment

yet finds only excrement behind the altar, One of

96
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' White's most emphatic statements on the nature of\the

vision is found in Daise-Morrow's affirmation of the. .

"power of love:

Truly, we needn't, experience tortures, unless
' we build chambers:.in our minds to house :

" instruments of hatred in. Don't you know, my
darling creatures, that death isn't death, unless
it's the death of love? Love should be the
greatest explosion it is reasonable to expect.
Which sends us whirling, spinning, creating

. millions of other worlds. Never destroying (BO 311)

It i& a personal vision rather than one which follows

-t
’ . .
~
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-soﬁe insight which .is denied to most People,. o .. '

10

a particular religious or philosophic séﬁool of - . ' o &
-thought. White does not attempt to .provide a bat‘
“answer to what may be anviﬁsoluﬁlehproblem. On the

other hand, he implies that the visionaries possess

. There are no visionaries of' the stature of L
ATheodora Goodman or Elizabeth Hunter 1n the short }
stories, Perhaps this 1s because the novels can’
explose mot{vation and characterization in quch more
deptﬁpyhereasﬂthe short stbry form is necessarily. ;
compressed, There are few characters amongst the |

ageing couples of The Cockatoos who expesience an} .f

1

semblance of happiness or who find an. outlet for

thelr frustrated ambitions. Most find 1t difficult o - ¥

to see further than tpe confining boundariss of
suburban life. . - S IR )

Bitter sarcasm and;satire is loosed on those g { 3 ';
who persecute thé “"burnt.ones." This is clearly , 3

shown in the caricature of Miss Docker who harasses

7 '

the people of Sansapar;lla with her misguided acts of

-Docker, White impels the reader to take a closer look -

3

3
charity. Through the csmip Aunt Sally figure of Miss: ) 3
N
at the nature of evil and suffering in society. His, ‘ “?

- !

hatred towards those who commit the’ crimes is

matched by his sympathy for the victims.

In a review of "The Burnt Ones published dn\\<\;\\;\\
1964, T.G.Rosenthal prophesied ﬁ?at:‘. C . ST~

-
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When Patrick White has got the Nobel Prize and
the doctoral theses are being churned out, these
. - stories will prove rich and fertile ground for
e . " the futuré analysts of his style dnd meaning for
‘ . they '‘are far from being simply his novels in
minidture, They seem to be, not. in any derogatory,
,but in a highly subtle sense, discards from his
o 'novels.8 . ' :
" Perhaps the themes in the short stories are similar
,s. "~ fo those in his longer fiction, yet the satiriecal
| . voice is much stronger, There seems to be a '
o heightened intensity in his satire of the arid 1lives .
‘ . in suburbia'op the victims of c materialisticxsociety.
White's indictment of Australian society is harsh yet
. accurate. Although the stdtus-seekers and the .
vulgarians are expvsed to the brunt of his hatred, the
Q\‘ short storics are not simply misanthropic reflections
on the evils of materialism. White shows a deep
compassion for the isolates ‘anad misﬁits and
an understanding of their loneliness and alienation.-
4The presence of such characters as Daise Morrow or
Clem Dowson suggests White's optimism that there can
be some escape from a suffocating and alien
environment. Their qualities of humility and simplicity
give them an inner contentment which cannot easily be

crushed In spite of the mediocrity and conformity

¥

N
i

‘and the spirit will endure, B L

-
”
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‘White offers some hope that the 1life of the imagination ’
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