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The focus of this thesis is on tne parallela xreat-
‘ment of native Africans (Somalis and Ghanians) and native
s N_\(‘:anad.ians (Métis) in the fiction of Margaret Laurénce, ‘ .
h‘{ile _many critics have stressed that laurence's Cana_dian
Y .- “ }:ackground prepared her to ,write of 'Africa, few Have even
: menticned: tne consistencsr of her coricern for freedom ,
/L N ‘ t‘hrough her depiction of native peoples as symbols of
) bondage and its release. i 7 - _ ‘ 1 =
This metaphor was suggested to Iaurence from. the

biblical Exodus myth, whiéh lends itself’ well to. both . e

P

\
Africa .and the Canadian Prairies. A close exlmination

.of the. »réligious imagery in Laurence s flction cla:rifies - -

— ’ -

these papallels. _. . S .

o
_ Laurefice’s sense of the psychology of colonization
MR " is shown by relating $he observations of- 0. Mamnoni Tl

(whose' influence Laurence acknowledges) and those of . -

R

Prantz Fanon to Laurence 8 fictional characters. o .

. . Finally. Laurence ? work is shown to be part of a

growing body of literature by Canadians about Afri@:ans
’ . eor Canadian Indians and Métis. They. find. like Laeurence. : -

v . A -« that the strangest ﬁlimpses are- of themsdlves, that they-

are’'as much the oppi‘essors as the oppressed.
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Chapter i.' Living Away from Home .

’ The strangest glimpses you may have of any*creature
. Y . in the distant lands will be‘ those you catech of
. o yourself,

r

. . 7 L . . . ' .
. o Margaret laurence, perhaps Can;daJs finest novelist,
hag given us twe;ve books. 'ghe variety shows the rahge of

1 her talent{ there are five novels, two cbllections.of short

ay.

s stories, a travelogue, a children's story,.a criticism of

" Nagerian contemporary dramdtists and novelists, a transla-

re

R T T TR

’
[ aiad

tion of Somali poehs nd 'stories, and most refently, a
M - * .

collectton of essays. : <‘ P v

\

Her writing, wi é*the exception of Jason's Quést and

some of -her essays, may be divided.into two parts, the works
- 1 , 4 ’ . -
concerned with Afrlca. and those set in Canada. ! However

’ this is to separate the inseparable, The predominant ‘

|
themes of, Margaret La rence. are those ‘of exile. cppre851on,

. " ' and-freedom, I beli ve that" these themes in fact unify all
. / - ’

I of L&grence's qqu. JIn particular, an examination of

1] )

" treatment of the natuke'of freedom clarifies the para

N

L "depict internal selfhexile on,the seareg/ b4 each individual

-

| 1 Margaret Laurence, The Prophet Cagel Bell (Torontoa
S " McClellahd and Stewart, 1963), 'p. 1.  Further references to
' . the work in this edition will be in the text as PCB, foIlowed

by’ the page\number. ) , N4

'Y ‘ N »

P -
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r _inner fr’eedom. Superficially\the novels and stories

{evolve around situations® \of ‘oondage. My particular inte-
/
rest is in Laurence® s' depictlon of. whit.e Canadians treating

- _/the Metis m the sdme way as the British do the Somalis and

j Ghanians. Canadians ate pictured by laurence as the origi-
' nalfvictims of Oppresston in Scotland and England. When

;
!

these -victims came to Canada, ‘they bécame the 'Oppressors of

* the Métis, = One difference_’between' the Métis and the Afri-
~eans is’ ‘that the Metis have never reached the stage of poli-.
tical’ independence or neo-colonialism. Hewever, Laurence

R gses show that the Metis strive for:in:iivid‘ualis iin a hos-

“tile white environment, a depiction that continue the’symbol-
ic use of the external search for freedom begun -in her Afrlcan:
work Aware in’her youth of the hisxory of the ‘Netis I,aurenc‘e "

saw the struggles for freedom in Africa and reassessed ‘her

own people in her fiction. This outer, political search leads

us to her main concern for inner freedom for each d{ us.
The methodok{gy of the thesis is primar y tna"b of
: close tex'tual anal&sis revealing theme - by fo@smg on, sym-

-

. it, the psychology behind the vision. and the li-p g
other visionarle.sr. "I ‘make some use. of oultura:L and

socio-historical material to shed more 1ignt. on Laurence s

.wqu. . This includes ths Writings of 0. Mannoni and ‘
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'Frantz Fanpﬁ.« as well as African and Métis mythology, and

ta

the biograp'hiej of such people a8 el Dumo'nt a qhamed

Abd(sllah Hassan. Y “ X
I shall show that Laurence is not working in a-

but that other Canadian writers are deevply concerned about

b -

these pr/oglems and have -gimilar .visiq,hs. )
I stress the African work because I am convmced 'chat
the core of &aurence 8 m£sage took shape there.& The Cana- ,

dian work builds upon it, | Although the MEtis Tonnerre S
family appears throughout the Canadian work, the Manawaka

books reveal the lives of a limited number, of characters. K

The ﬁrfr_‘ican works have more -range., 0f ¢ urse sthe @s in.

Canada are a minorityj in'Afriqa the hatives are a majority. " Y
My first chapter definas n:y concerns and pr;qvides L

L]

*bi gra'phicaa.i\ information. . That Laurence's ancestry and

@

_herl ‘travels have' hdd a great influence on her work canndt

‘be denied. - She has said of her fiction that only-A Bird -

4

.in the House is autobiographical, but ‘her presence and -

-‘voice are felt throughout her work; as she herself,says, ’

"the ‘character is one of. the writer's voices and selves,

and fviction'writers tend to have a mental trunk f\ll of

these."2
/

In Chapteé‘ Two o shall explore the various def’initions

of freedqm suggested by Laurence in the work set in Africa.
s ) / .

2 Mafgaref Laurence' "Time and the Narrative Voice"
The Narrative "Voice, ed. John 'Metcalf (Torchto: McGraw-Hill
Ryerson. 1972), p. 127, . '




, Tlhese mclude many extevnal examples oi;(b,gndage and free(dom
* such as the political independen,ce ‘of Ghana, the changing’

from native religions to Christianity, the transition from

tribal ways to individualish. . But-all of these are outer ’.

L .manifestations of inner. t{ondage and releasge which is at the

. " core_of laurence' 'S concern. - In thig chapter I shall also
-~ | show the way in which Laurence tré’ats the oppression of the
Métis in a similar manner in the novels set in Canacda.
There are many. parallels in the two SJ.tuations; aIthough
political independence is not a. factor #ith t_he Métis,

. individual freedom is. ' ‘ _
) . Chapter Three anglyses laurence's use of religious
imagery and myth in her M‘.’ ‘Again this provides a .

vital link in her work because the metaphor of the, ancient .

o % Israeli‘ces s applica‘mle‘ to the’ alienated Somalis, Ghanians,
. %' . " ,and Canadian Métis, All ‘bhesj native’ peoples are nomadic .
_ . and tribal,  All are deeply attachpd to the land for
o Suririvait yet ~all are wandering; ail re oppressed and -are
seeking release., So too are we all, each from nis own cage. L
This chapter ingludes a detailed discussion of. the apocalyp-
tic and demonic implications of the land upon its inhabitants.o s
: Chapter Four deals with the work of O. Mannoni. with . '
S . ' ‘whom 'Laure_nce feels great kinship. ‘She has said that she - - @
. . read Prospero and Caliban: The Psychology of Colonization °
with the shock of recognition. - I sheli regf'er briefly to o,

- . the theory of Frantz Fanon, whose work helps us to under-

\

stand the relationships between Blacks,, Wh!teg and Métis

3
B . u

! * >
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in Iaurerice's work., A the&ig by Micere Mugo called ' ‘
"Yj._s\‘ions of Africa" explains the stages of freedom in .

Africa and leads to a better understanding of Laurence’s C

P , ’ ’ .'1

eafly fiction.
Finally I shall place Laurence's work in the context

of other Canadian writers whose fiction deals with native

beoples of Africa or Canada. ‘M'yi questions con‘ég_rn the

links among Cdnadians who write of similar problems and

portray native people to develop their themes. Are \

Rudy Wiebe, W.P. Kinsella, Dave Godfrey. and David Knight
all talking about freedom, inner freedom? Are these '
authors all displaced people thehselves? Do they all'
view imperialism in thé same way, and are they all. -“'
religious’ writers? . Is there’something specific about
being Canadian that unifies them or that makes them able
to handle the subject of freedom and -oppression?

Laurence's own works fecount her journeys to Africa >
‘and "the long trek home".3  She describes her own movement
as part of "the gtmggl‘e of the individucé.l to break free '
- from the destructive influence of his or her past whether

———

.religious, family, or e‘x'n.':hmrunen‘eal."“L In order to do

.-

3 patricia, Morley, "The long trek homes Margaret
Laurence's Stories’_‘, Journal of Canadian Studies
(Nov., 1976), pagsim, lLaurence herself speaks of
"the long journey home" in the preface to Heart of a _

Stranger (1976). \ at

.

'* Ma.rgaret Laurence, quoted in "laurence of

Manitoba", Anon., Canadian utgor and Bookmen, 42
(Winter; 1966),. D. 5. «

&
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this, Laurence needed to distance herself from Canada and
\ . <N K

her heritage. ' . . -t N

—~

. She was born Jean Margaret wemyss 1n Neepawe. Manitoba.‘

on July 18, 192¢. One critic has ‘remarked upon. the strange~
ness of the emergencé from a small town of "aanovelisf
‘percentiveeenough to translate the black man to tne‘white
‘man as she did in her African books".5 Laurence claims.
. that not only‘the‘¥3Wﬁ“§tse;§,but the people in it, her
‘ancestors. shaped her visiop.éj She is, steeped imr her: ‘
background and in her ancestry. It ie_a,powerful force -
"in her own life and of overwhelming importance in her work.

/

' 'zeggy Wemyee had a childhoed.fufi of love and attention
“but albo'ene that was overshadowed by the deaths of her ’
mother, Verna, when she was four. and her father when she
wasg dine. Her stepmother, Margaret, who was her dether\.
,sister. brougitt up | rgaret Laurence. A schoolteacher and
founder of the townfliv ry, Margaret Wemyss encouraged ‘

Laurence;e.creative'talents, and&jhe author acknowledges

this support in the dedication of This Side Jordan: "To my .

—J

Mother.'Mfrgaret Campbell Wemyss". ' .
Laur
had published several pileces in the eol}ege paper there. and

S /
’ was very active in the Winnipek 01d Left. a group that
{

5 yr <
ah ’ Ivid., p. 4, "

6 Margaret Laurente, Heart ‘of a Stranger (Torontos
*McClelland and Stewart. 19767, ps 15. = (Further refer-
ences, HS). S

ence graduated from United College in 1947.  She

[N
»

P
/-' >
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Clara Thomas describes as being passionately:involved in

3

-y,

"the brdthei'hood of man and the u¥gency for social reform."7

”Hence equality and freedom are nd% new goncerns in the adult
'lLaurenceg when she arrived inflfricﬁ, she did not suddenly

« become aware of social inaustiée.f It is a natural course

for her writlng to.follow in hef/quest for freedom.
At.college. Margaret met John Laurence, an older
engineering student at the University of Manitoba, They

‘mafried in 1947 after Margaret's convocétion. Laurence
worked as a reporter while her ‘husband completed his degree.

‘They went fo London in 1949 where she worked in an unemploy-

mept agency.8 " But they needed to break away. The ;T x
opportunity to go to-Somaliland presented itself and they
set out in 1950. Os¢ensibly a travelogue, The Prqgget s

Camel Bell recordg both the spiritual and physical journey
to‘and through Somaliland. ,
Although Laurence kept a2 diary while she was in

Somaliland.,the book itseLf was written ten years later in

Yancouveé, from memories and the diary. .4s one reads.The

Frophet's Camel Bell, Laurence's own awakening’aﬁd groﬁing‘ -

become .apparent, Her inner jourhey becomes the story; it

»
-

" becomes the metaphor, v !

While she was in Somaliland, iégreﬁce ﬁegaﬁ.ﬁo
7 ‘ ‘ | |
‘ |

7 Clara Thomas,. The Manawaké World- of‘Mar§§ret '

“'Laurence (Toronto:.ﬁcClelland and Stewart, 1976), p. 16.

v

3 Joan Hind-smlth.%Three Voices: The Lives of

Mﬁr ret laurence, Gabrielle Roy, and Frederick Philip
Grove (Torontoi Clarke,:Irwin, 19755. p..34, o

PO
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only.

" 4in 1954 as A Tree‘for Povertyy

- to write her fiction get in Africa.

" for. outer, and more important, inner: freedom,

Lo

»
- -~

0 S 8 ,
translate Somali poetry, previously an oral tradition R

A work of pure love, 1t 'was finally pubiished '

Her title acknowledges that
literature is a central release. shelter, joy in the
Somalis' otherwise harsh existence. , '

" In 1952.1the‘Laurences went on to Ghana, where her
husband worked on a new harbdur et Tema and Margaret began
She was there at a ‘
tijme of rap{d transition from 0ld to new values, from

4

colony to nation, from colonialism to'neo-l‘lonialism.
-

-She was empathetic to the African people in their search
Alwaye !

her concern had been social justice and the wandering in

:search of inner understanding. self—discovery, and knowledge
And in her attempt to see clearly the quest of the African
people, she saw\herself

Q9
re{lected those.’ images of herself.

In looking into them, she saw

: From these insights in

- . Africa came This Side Jordan (1960) and The Iomo;;owiTanerh, =
,(1963) From her deep involvement -with and’interest in '
African writers came Long Drums and Canons (1968), a study Lt

‘of contemporary Nigerian writers. Such critics as Clara F e

Thomas, G.D. Killam. and Micere Mugo have compared Laurehce 8

S

work with: that of her Afriqan‘contemporaries who are also .7
writing 'new' literhture from an emergent nation, ! Ry

In 1957, the Laurences returnep to Canada and ‘settled )/f%:> |
-in Vancouver with their. two. children, Jocelyn and David, In

1962 Margaret moved to England with.the children, and her hus-

-
)
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! band set off for East Pakistan.9 The{ separated, Laurence

had to

sacrifi

\ /7/
have- become her own person has allowed her the insight ..

—

write; doubtless she has had t& make personal

ces(f;h;;deréto do so. In a senec. however, to

\‘ﬁ\ (X

to0 enter the minds and souls of her characters in a

v ¢

" similar search for self—awareness;. and hence inner‘joy.. .

England distanced Laurence from her own background

once again, and\\nabled her to write about it"’ in the ..
Manawaka works: The Stone Angel (1964), A Jest of God

(1966),
(197q9

The Fire-Dwellers (1969), A Bird in the House
and The Diviners (1974). '

4
.

In hhe same period, while blocked with her work

on Iﬂs

Fire-Dwellers, she wrote Jason's Quest, a children's

. book about a mole. Set in London,- it is fascinating

and highly amusing to read. Ae with her entire opus,

it juxt
signifi
When yo

learned.,”

aposes 0ld and new values, Perhaps the most
cant statement‘in'the'bookqis\: "Be patient.

u get home, you may be surprised at what you've
10 i .

- -
7 - -

( . T~

In 1973, Laurence moved back to Canada, this time to

Ontario

and Ste

near Peterborougli. Earlier, she had been back

for summers and as a .writer-in-residence at- the [niversity

of Toronto and at York University., ‘But in 1973 her wilderness
. 9Jocelyn Laurence, Interview in Chatelaine. 49 (June.
10

Margaret Laurence, Jason's Quest (Toronto: McClellnad
wart, 1970), p. 155.  (Further references, Jq). ’




~

e
AR
S

~

was writing The Diviners‘(l97u)' It is her_finest novel to’

" of biblical themes and metaphorS\on her work, . ﬁ 2

a

wapdering appeafed‘to have ended and she came home., She

date, and she has said it would be her last. Recently *
she published Heart of a Stranger (1976), d book of her
essays which provides more insight into her ‘prk. She is
currently at_work on a new novel .-
“~_ Laurence ie,not an enigma. She writes astutely ‘about
her own work; shelgrants interviews in which she'puta her ~
feelings succinetly She is a deeply. though not tradition-
ally, 'religious person. aa e&idenced by the enormous impact
~ I hope to show that Laurence's own vision is indeed
unified agﬁ that her depiction of inner peace and the R
nécessity of coming to terms with the pgst are universal -
concernii .T%e symbols of oppressioe and\freedom within
+the native peovples form .an ﬁnchanéing ;ztte:q towards
so&ial'justice\ig her work. Africa showed Laurgnce Canada,
and herself: "One thing I learned. hewever, was that my
egperienee of oth%r countries probably‘taught me mere

about myself and even my own land than it did ebout anything

else. . Living away from home,givee a°new perspective on
home™ (HS 11). The strangest glimpses,

~
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F N Africa‘released the creative spirit of Margafet Laur-

\

ence and freedom became her crest badge. She has said
that freed4m was of prime 1mportance to her African .
work , that her Canadian writing is of liberation of the

A spirit and survival, and that she sees one as evolving from

12

' the other. This chapter will examine the various aspects

T T of‘Eondage and re;eése descriﬁg? by Laurence'in her three
" main works set in Africa, The Prophet's Camel Bell, Thigs

Side Jordan, and The Tomorrow-Tamer.

o

The most basic application is the political independ-
)Qence of Somaliland and Ghana against which the African- ..

4

writing is set. This transition results in the'conflict

\

Yetween old and new réligious values, between the ways of
the ancestors and technology,,and between the tribe and
' the individual. ‘
Each of Lagafnce 8 African books is examined in this
chapter solely with respect to 1ts depiction of freedom. |
(\ It is important as well to discuss the way laurence has |

Quoted in Margaret Laurence, Heart of a Stranger,
P. 211. From the poem written by Gearge Woodcock upon
_the completion of Gabriel Dumont: The Mgtis Chief and his
Lost World. '
. 12 Margaret Laurence, "Ten Years' Sentences”, Wﬂiters
of the Prairies, ed., Donald Stephens (Vancouver: U.B.C. °
Press, 19735. p.‘142. _



12

—— 5-a_key to the understanding

gradual awareness of Africa; it 1s the record of her actual

first Journey to Somaliland, and of her'inner journey
towards spiritual release. It is also the story °*
P of Somaliland as a ﬁati;n. and of any individual's
.inner growth ‘

14

This Side Jordan is the saga of the expectant birth

of freedom of the individual and of Ghana. Clgse analysis
) . reveals the distorted vision of independence seen by .
.; _ CL Ghanlans and Imperialists alike. Lad%ence explores
: every aspect of the birth pangs; _although her own
vision of inner evolution for the individual is hopeful,

. \

she hints at the neo-cplonialism which will follow for
Ghana, I shall,;ikmfne the people of her novel ,and some
of the situations and symbols which reveal Laurence's

vision. o .

The Tomorrow-Tamer stories are parables of lLaurence's
o
message. Severglfﬁre discussed in detail as examples of
the various types of captivity and release, all/of which

form a collage of -symbols for inner liveration

L ' - Finally I shall show the many parallel situations in
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"fseemed to me then that if Freedom and Justice ever had

“"- ¢/ In Heart of & Stra nger. Laurence s&/id that "1t

e B E L

ahd accentuatevthe closéness betwetn the Somalis, Ghanian§g~ . ®

and Métis. Altﬂough The Dlviners‘is the major book de=~ "

picting ’ the Metis, I shall briefly discusa “the. other . -

_,.—-ua

Ca\ diagg fiction w1th reference:xo the Métis and other— o

exa ples of bondage. o 3 | )

.

"

any actualiby.”in any country. there must always be some-
one there -who would plage beside the words his ownr ifdivi-

’ duals question mark” (§§ 43). Laurence is that someond.

When she landez in'Somalilang. Laureéc&quund ;;
entire country in search 'of i%self;* The Somalis were

trying to adjust to change. ° Still colonlals, they were - -
servants to ‘the English. who were themselves spiritual

exiles.ﬂ Laurence found . 1t impoasible‘to become a mem-

sahibn "Expatraates still persisted in the;belief that - .
the Somai}s were- of an inferior mentality because they

did no't® speak.Eleiah as well as the English diqa" (PCB-ul)

) Laurence 8 treatment of the. 1mperialists in The Prophet'g

Camel‘__;; is filled with irony and she likens them to
long-extinct dinodaurs., However much she hated their
atfitdde, she was incapable of being less .than com-
passionate to people who themselfes'were aiienated. > .
~ In Somaliland freedom of the ,individual was non-
eristent. As well as béing bonded“to'the-ﬁnglish; the

Somalis, were totally subservient to Allah, submiseiveﬂfo
$

-

+

s . . - - ’
. - A + 2,
[ R P g ] ey T N T AT i iR o T R RN
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' the. tremendous drought amd the ensuing etarvetion are

)

. considered themselvee superior and £reé to make others ser- .

'.lvile;' They wanted to introduce the ways of Western

- the harshness of the 1and.
hlthough Laurence 1nitia11y did no

nderstand theif
passive acceptance, she grew to aecept that their falth
was}guite Jditerally their only salvation. The Somells
belleved that all was beyond thelr cont;ol and so

thelr resentment;aasAlessened

* Hénce the Somalis are revealed to usg as exiles from
their way of life ., '~ The'. English wished to improve .

the living conditions in Somaliland without rega?d fon‘the

effect of/ehange‘on the people. Throuéh peace with Allah, _

@

acceptable to the Somalis.  They distrusted the English’
as much as they trusted Alldh,' .
'Laurence also shows us the expatriates., Some, like .,

Ernest and Mﬁ%thew,,were genuinel& concerned about hfricans

and risked their lives to help the Somalis.. Most, howéver.

{

technology; they wanted the tribe to make way for the
endividual. Freedom ‘of the indivldual was a tatally new

concept to the Somalis, but it was ,a central issue. The o
Laﬁrehcee' sefvant Mohamed, caught in.this transition, felt
the need to receive the blessing og_his tfibe;fyet it was
Jtoo late for total subservience to it. Still his need
would.always be w1th‘ﬁim (PCB 173). In the end he attaches

ﬁ!meelf to a new sort of tribe;’ he becomes a union leader.
o ey

-
[
-
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N . Although outer bonds must définitely be broken first,

CF ‘man is ‘not truly free until he comes to terms with himself.

g
, As Laurence,said of their servant Abdi, “his truest and most

e 5 B M 78 b o e e
-
N
-
.

“terrible battle, like all men' 's, was with himself" (PCB 189).
oo . ot . Laurence shows that poetry and tales served the Somalis

: L ]
as a release from their difficult life, | The quiet servants
. ,

then begorie animated raconteure, creative and reborn like

-~

: i the desert after fhe rain. .
~ l ! ~

g The use 6f “the Prophet's came%tbell as a title and S

N throughout the book becomes very. significant. The camel
B is 'said to be liﬁkedﬁig/éersian literature to the- aerpent
in the Garden of.Eden, and the ringing of the bell means
> good luck. Tge‘jreasured bell. handcrafted from wood. was
' éi;en te the laurences as a gift, a symbol of their faith.
And the eﬁdlese’plbdding of the camel ‘forever paralfels

. ' that of the people of Somaliland. Tﬁ? prophetic note the

o S S “bell strikes at the end of the story signals independence ,
. and the subsequent injustice and suffering.
On the simplest level. Laurence's novel set in Africa

i ~ a
is the story of the birth of :Ghana, Henry Kreisel wrote

N '  that with this political.birth came the death "not only of
S ‘ European dominance but also the death of the tribal world.il?

The problem for most Ghanians, as for Somalie. was that they
b - were suspended between the family of-.the tribe and indivi-

13 Henry Kreisel, "The Afriaan Stories of Margaret
Laurence”, The Canadian Forum (April, 1961). Pe 9. .

Voo oa
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dualis;T\\'Lanrenée wrote of Achebe that his work deals
w1th "the ¢ ssh between génerations. the social and ind1v1~
dual disturbancqs brought about by a period or transition.

B

the slow dying of\$he desStructive aspects of pribalism.
~\

the anguish and ina;\\uacy of uncompromising hndividualism:

as an alternative to :;lhglism,~lb Laurenca!deals with

this problem too. ' Hence\shg\:hows that with Freedom from

Enéland.should come release from the old tribal ways, from

” N -

being part of a mass to being an lndividual, from outer to.

inner freedom. O N

A Q . BN

, 1
Nathaniel Amegbe, - the African teaoﬁar\i:\fhis Side"

N »

.Jordan. is shown initially as a follower of the Africani-

zation policy, as & believer ‘that all w&ll be wé\l\!?en

Ghana risea again, and there is individualffreedom.“ ‘
Victor Edusei; the"Black journalist, is thevprophet.
realizidg that neo-colonialgganill be far worse than

colonialism.' The book oscillates between the freedon

-

of the ancestral way of life and the expected new release

-
4

of independence.,

3

ﬁathaniol is a classic exaﬁ%le of a snSpended
individua}, caught'between the urésnt request by his
trive to return to them upon the death of his farher,
.and the equally strdng urggato follow the path begun by .
his father by educatlng him at‘a missién school. Nathaniel

2 ’

) 14 Margaret laurence, Lon ng Drums and Ganons (London:
Macmillan, 1968). p. 9. (Further references, LDC).

‘
* )
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\\\\\\\\\\\4\\\ to be cut away. It is the dead who must die, . . My God
T 15 . .

~.is the God of my own soul."” S
T~ .

\In\This Side Jordan, Laurence defines outer freedom as

k

“ J » s
!
. // . ;
° ‘/ o A | 17
makes us realize how much more difficult it is to getan .
individual. T - /

£ s \
He knows that he must come to terms with his tribal :

past, but no} without tremendous inner torture’ Although
we never hear his father, his wife Aya repredents the past - *

and her. voice is the voice of their ancestors. Like s

\\\\\ Mohamed in Th__Prophet s Camel Bell, Nathaniel must go -

\\pack to his ancestors in his mind; he fe?rs the siachings -
of Chrlstianity and also those of the Hﬂgh Life, He fears
the,pld dyumbeat and also the new,and that is his advantagé.

. Hé realizes that neither is perfect, that his pea§e¢}f mind
depends on his ability to do his best to come to ﬁerms~with \
sthe old as well as the new by mqrging-wiéh both, Tﬁetiir;ix N

of Joshua is the symbolic result, the birth of innet éccept- Co\

% - . " .
N ance of the old and armed with this, a strlving~tpwards the \\

. new, - Nathaniel is able to see both the confining and pro-
tective sides of the bondage of the ancestors: "The new

'roots may not grow straight, but they have grohn too strong

release from colonialism. Inwardly it is the unleashing of
the individual from the tribe, and a coming to terms with
' the past and oneself. " Nathaniel asks, "wﬁ could gain him
release f;;m*the prison of himself?" (;71 227),

15Mar§aret Laurence, This Side Jordan (Toronto: |
McClelland and Stewart, 19707, p. 274, (Further refer- "
'ences, TSJ). o .-
- L
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' But laurence also deals with the exiled 1aperiafists, ]

in their spirituai cages. Outer bonddke for them is the '
priso%iof Africa ‘the knowledge that they cannot return to

3

" their homeland; their inner torture is their frustration

\ .
that leads them to act superior to the natives, Johnnie Kestoe

has been trampled on in Enéiand and so he finds vengeance,l
in superierity over the Kfricans. Cunningham is impfisoqed ‘
inlalcohol, Helen in neuroses, Cora in sterility.- Af?ica _

to them is horrible, terrifying, or at most a curioeitx as

it is to the white’ lIberal Miranda Kestoe, Laurence lets

-

us see that although we' may think the imperialists 1n a

. colonial situatlon are fnee. they are inwardly alienated
5

-

as much or more than the victims.

0" The structure of’ This Side Jordan\has been criticized
as being too pat beeause of the paralleld@piction of Black
and White characters. Laurensg is sayig§~that there.are
more_parallele‘ﬁhan we realize. The novel was rewritten
_to.de;ete much of Nathaniel's inner monolggue. I tihnk C e
that the climax,eﬁ’the monologue, where the Christian and
Af?ican eymbols aerge. is the strongest part of the book:

King Jesus gcame riding, all in gold, and the brown i
skin of His body was afire with the dust of gold. . '
Gold is the sun, gold is the King .8 ¢ o 8 o s o o . A
Sasabonsam, you lle, I will not be cursed, . I am
on the side of the King (TSJ 77). \ ‘ o

The African stories o&‘The Tomorrow-Tamer are

parables. by deflnition short narratives which teach thneugh
analogy. George Woodcock has objected to the didactic

. -
" - ‘;{ . . r‘(. /
N N \

.
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' 1ntent/?? The Tomorrow-Tamer.lé However Lau%en eéis passion-

r

ate about.her vision and "her message is not sups rior to her
talent. | ° /
Various Buggestions=about freedom are s{ated outright

)
.

in the stories and there is no mistakingnthe themez
~
Independence is the new fetish and political parties
, are the new chieftains, -
- ("Drummer of all the World" ) “ *

.  3alvation is like the loaves and fishes .« .. ouEh
for everyone, - '
. (from the ironic "The Merchant -of Heaven65 .
, P-T 5 -

Iheég is more to freedom than not living in a box
and ‘You would not think so if you had ever lived
in a box,

: ("Godman's Master™, 2oF 155),

L

But beyond this overt message is implied spiritual freedom. u
. ¥

And beyond tha?_is Launpnce 8 own journey and her strange
glimpses of herself Whichncompel her to handle her message
' 8o perfectly. S . '

<«

“Drummer of All the World” is strategically placed
first in the collection of African stories. 41t inclu%es
most of the nuances of Leurence s"basic definition of ,
freedoms sa{yation, ghe independence of Ghana, the tfanai- -

J
tion to technology, and a coming to terms with self.
. f

Matthew, the white 'protégoniet, is the son of a .
o >

16 George Woodcock. *Jungle and Prairie ¢ Canadlan
;terature. ks (Summer, 1970), p. 83.

17 ‘Margaret Laurence. The Tomorrow-Tamer . (Toronton
McClelland and Stewart, l970) p. 17. Purther refer- :
ences, T-T). = . »

T —
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missionary who hated the Africans although he tried: to tame

“ thém. His idea was not §b~much to improve their lives
within their own- framixggk as to completely change the - .

frame without any .concern for the individual. ”E;r tyenty

- - " years he tried to force, frighten or cajole his flock away
" from drumming and dancing, thé”QEcompaniments of the old
religion™ (T-T 4). He falled to understand that "they ..

could no more stop themselves from dancing than they could
..  from breathing® (I-T 6).

.Mattﬂew is brought up by an African woman, along

o ' with Yaa's own son Kwabena, born the same year. This'is

central to-the story. Because is foster-mother is . -

African, Matthew'feels at home in Africa rather than in N

-

England. But he will be - the most alienated when he loses -
f%fjob to an African because of independence., And
’Kwabena (symbolically Africa) rejects him, as_does'Afua. -
Yaa's niece to whom Maftheﬁ 1s~p?ysically g:iraoted. For -
them the person of Matthew pecedes; only the symbol of '
g England and imperialish remgins, And this Africans
) , a reject totally. B ‘ i
1 : .. In the second part of the story is the time symbol
"to represent technology, with references to clocks, to "a |
v _ "~ time of i lusion” and "the time was now past". Kwabena |
| ‘ looks "elaborately at his watch”. The symbols of new
o . freedom are trade unions. highlife music and the news- ‘

papers. ‘But this is not true freedom. : : ' o




S .
"Kwabena, “who wanted to be a fetish priest, becomes ' -

instead a medical orderly while hoping to become a doctor.

« .
_Technolegy overrides the old order. Ia,urence 8 technique : : 1
e is often in ironic iJive;'sals. In this case, Matthew moves

from a Chri.stian childhoo‘d towards fetish pr.iests yvhile '_ 4 ‘ \ l

.symbol of the mother country but she never rejects Matthew;

she dies. refusing technoloéf and the new way. v - ’ |

i

¢

g

4

S : . .

) g . . lkwabena moves away from traditional Africa, . Yaa "bec.omes

% In the end, Matthew _oomes. to terms with his own
|
!
|

L7 { fe lings about Africa-and talks about inner. freedom:: "

Cos " mah canncét find it foi ancther mar'x, andg'bne -land cannot

" /_*' a.. bring it to another" ('.l'-'r 18). " o ‘ . . . ;
. i "The Permme QSea" is a cle/ver, comic .’mterpretation
i of the situation resul“ting from the independence of Ghana.
"Didn t you lmow, says the British customer <in the: beauty .

o salon, "that this co;eny will be* self—govarni&mg soon?

, - 1 They don t want us here any more" ('1'-'1‘ 29). o ¢
3 , i \‘ 3 ‘-;:( s 4
; ¥ SN %\ . '.l'he symbo& °(§, hair and hair-dressmg recurs often )

coan ' 1n Laurence s svork. ]fz this case. the reversals oi’

haj.r-curling and then hair-straightening equipment .

. X
. .
®

suggest the wild natural African and the tame orderly

- Englishw.. Mrs. YlebIey-Pryce wanted her'l“lair curled; the F
e }.frican. Mercy,' wants hers. straighte,ned'.f The\ irony .
0‘ . % ' \0 *

, ' T is that Mercy seeks to become a white woman with\straight

° . \

hair - ‘,'_ ' . ~ - \\\

- a . . ’
. "' The cage and bird imagery throughout the story ﬁ\

c1 . R : .
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‘re-emphasize. the desire for release from bondage. The
uncaged parrots kept by Dorée, the exiled hair dresser. ,0 }
always return to eat because they do not know how to, find C
food, ?hib is the perféect §nalogy4for the newly indepen-

ident‘African; 8o long subservient hé does not know how to

deal with freedom. There needs to be an adjustheﬁt: a T <

total shifting of roles by servants tewards being free
individuals, not by copylng the old masters with white

.face&powder but through 1ndependence and dignity. . - -
. '+ At the end of the story, Doree s "eau d'exile”

peffeme is a purifier. There is. the _hope of reblrth

not ohly for Dorée (golden) and Archipelago (a sea with ,
many- islands), but metaphorically for Ghana. C ;

In her discuss;on of laurence's stories. Patricia
7Morley remlnds ‘us that "alienation ami exile arf seen as

w18 is relates

— ) ’

forms of bqgeage or psychie glavery.

most dbviously to Laurence's metaphor of the Israelites

in bondage which is discussed at length in my third \
’ chapter. However, exile is varlgpsly defined b§>

Laurence in her Africangwork. The words "exile® and

‘ ’ "stranger" recur consistently. but are not quite tyjsr- 4 ) }
. . | changeable,’ - 2
& 3 ‘ o '._ ' The most basic. meaning of exile is separation

‘ from one's native céuntgy (England most often), thereby

| -~ e . 18 Patrici Mogpey, "The long trek home s Margaret

| _ -f . Laurence s Storie p..l9. .

‘) ; ) ARY s - . N . . \ - L{
& " ’ > . ]
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There'ls, then,’ fsg‘

Leurence -

making one & gtranger in a strange land.

the loneliness of being an alien or expatriate,
has been able to capture this sense of exile beautlfully in

people like Violet Nedden. the English teacher in "The Rain

‘

She is a stranger in Africa. but having remained

Un-

there for twenty-two years, she has become acclimatized and has
stand African ways, symbolized by her refusal to cultivate'

‘Child~.
‘reacted against her orderly English background enough to under-
. : q

Now the reversal comes through

. ; ¥,
an English garden.
like the Engliah women in The Prophet' Camel Bell and

Jordan, Violet is more bound to Africa than to

England, and she says:"sitting in my garden and looking at
the sun on the prickly pear'and the poinsettia I think of

/ »
that island of grey rain where I must go as a stranger,
when the time comes, while others must remain as strangers
rden is unchecked fertility:

(1-T 133). ‘Her'Afpican/ga
: The last refer-

here™
Eﬁgland will mean exile and .tears to her.
ence to strangers ié to Ruth, the black "rain child"

is for all intents and purposes English, a stranger in her
Just as Violet will be

own land which is strange to her.
a stranger 1n England, so Ruth 1s in Africa.

*
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Ruth

exiled from oneseif or so thaf one pqrtionQOf self becomes

a stranger to the other part.
in "Mask of Beaten Gold", a tremendously powerful story
wt

1

/

. But Laurence plays with this theme of exile so that
it vecomes a feeling rather than’a fact, so that one can be

This 1s true of the child
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which deals with racialiintermarriage.ig' The exile ehat
results is Jeremy, ali%nated from everyohe around him
except thelchameleor: he neither knows nor‘understands the
partg of himself, Like'the chameleon, he does not know »
his true self or colour. It is interesting that Laurence S

id not include this story in The Tomorrow-Tamer ‘collection

although it was published the same year, It is a mote

complex story than Ruth's; it is perhapS‘a pretursor to: '

* the relationship between Morag and Julw the Métis hero

of The Diviners. - But the progression from Jeremy to Pique
is a complete turnaround: Jeremy dies: he literally burns up’
of fever, The only hope expressed. and this is fearful,-
is that Candace, his blaeﬁ mother, and Philip can still
commuricete. But Pique lives and is able to come to an
inner peace by assimilating her dual heritaget~ Whereas
Jeremy diee\éiieneted from both cultures, Pique lives, ' .
having assimilated\her past. .

"Godman's Master"\hag been described’ as Laurence CI
most succesefel etory. perhap \Eeceuse it is 80 multi-

~

dimensional. Henry Kreisel has eéld\ét is about "the birth
: - )

‘'of a personality, and with the trials aﬁhx&ribulations

which the naked creature has ‘to undergo before it\\emerges’

however ‘tentatively, however gropingly as a human beiﬁé;

19Margaret Laurence, "Mask of Beaten Gold » The \\\\\\\\\\\
Tamarack Review, 29 (Autumn, 1963), p. 3-21. K .

_—
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. . as a god-man.” It is indeed the story of one man, of
the release from bondage éan%he seafch for inner freedom;
but it is also a parable of civilization, or of Ghana,
* . : ” '
In the period of transition from tribalism to individualism,
> this sgory is a form of political or Swiftian parody.
" There is rebirth imagery, including the umbilical cord

which' can kill or transfer 1ife. - .

Godman is the most visibiy bound character in
Laurence's fict%yn%- He is shown freed of his box;'

reborn, ffeed of the umbilipal'cord; he tries to escape -

the meaning of his ancestors by liviné-with Moses. In.
. ~the end, however, he faces’reaiity; he is part of his \

ot jﬂgign; In all the despair he has known, he.has . u\
g t . ﬁzz : ﬁ ., L

he plays his role as a Jester. '

. ‘ Similarly, all of Laurence's charécpers must @
o‘i -éventually come to an acceptance of lifé as it sy it | |
. . ) is ‘the human' condition, a.yype of existentialism. Life ¢
- is absurd in that we are ndt entirely free. ‘We must

¢

P

Eccept that fact-and make our lives meaningful in spite
. \ .
- of it. Said Laurence, "no one ever makes it in a per-

- ‘ fect sense. We always have to carry along the baggage

N of the past.”21 - v ‘

She has sald of African writers that they write

o

N | 20 Henry Kreisel, "The African Storiesf.'po 9.

o o - 21 Margaret Laurence . 1n Valerie Miner, "The Matriarch
S~ of Manawaka", Saturday Night (May, 1974), p. 19.
S ' o

T~ ~ ' -
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of their past "in order to recover { sénse of themselves,
an identity and a feeling or value ﬁrom which they were

gseparated by two or three generations of colonialism and

missiqnizing. They have found it necessary, in other

‘words, to come to terms with their ancestors and their

gods in order to be able to accept the wpast and be at .
peace with the dead, without being stifled or threatened

4

'by that past" (HS 14):

Hence in Laurence's fiction ancestors are seen

’as both protective and confinlng or imprisoning{ as .

Nathaniel realizes in This Side Jordan. - This’ feéiing

of dualism about ancestors is very clear in the African

. stories as well,

In the parable of "The Tomorrow-Tamer”, Kofi-is
the representative of his”tribe‘chosen to tackle or tame
:the modern monster, technologx, He is a Joshua; he sets
out:not only with the biessing of his elders and ancestors,
but also after a ‘discussion with his ‘old grandmother, It
is interesting that laurence is very careful to mention the
grandmother again as the change comes in Kofi and as he ‘
disregards the ancestors on whose graves he initially
pours palm oil, assuring himself of their blessing. Now
Kofl thinks that since nothing untoward has happened as a
result of the bridge, he is -free of his ancestors. He
has not understood; he has only broken away from tne'past.‘

Instead of assimilating the old spirits and realizing the

e @ T T T LRI LAY A e
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truths behind the wisdom, Kofl rejects the past, and |
power and freedom become synonymous to him.
Laurence suggests that the past has been shelved,
that, like Kofi, we have not come to an understandingo
We hawe neglected our culture in\favour of the‘New World.
" The Pureinlamond Man" ‘is a clever parody of the view that
the past is anthropological ceriosity. Hardacre, of a
British diamond miniﬁg family, is interested‘in old
Africa; he tells Tetteh, the Highlife African.'thaéxthe
latter is ?selling his birthright fo£ a mess of gramo-
phone‘reeerds” (T-T 186). We are all selling out to
technological advances, but techﬁology is not freedom
either, - '
" "A Gourdful mféﬂgfy” is sajd to be one of Laur-
¢

ence's weakest stories, Placed at the end of the book,

it does show cleariy'what the entire collectiZé)of stories -
suggests. Freedom is not something that descends suddenly;

it has to be discovered within. Mdmmii Ama realizes that
flag-waving is not enough. o | .
She nevah be shame, she no fear for nothing.
‘ D'ttme wey come now, like queen she shine.

(2T 244)
She becomes the symbol of Black Freedom, a tree ~ %o
shelter her people.

With”the beginning of her Canadian work. Laurence

became mere interested inlindividual survivel and’ .
freedom &f the spirit ;ﬁan 1nv%he symbol qf

\
-

T #
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political 1ndependence. . Yet all of the ﬁanawaka,books
center on colonial ‘situations of bondage from the rela-.

tionship between Hagar and Bram,and Hagar and herself in -

The Stone Angel, to’the moét symbolic ties between Morag
4 and. jules in The Diviners. The Iatter novel, in which

Laurence moves closest to her African work, uses the Métis
as symbols of bondage, However, there/are many parallgls be-
tween the African and Canadian works in general,

In Egg\§fgﬁﬁvﬁggg;, Hagar discusses the independ-

et

ence of Canada’ from Britain. She curses her father for

‘ ﬁaviqg forsaken Scotland and “"sired us here « « + in the ?

= sweltering summéré and winters that froze the wells and

w22

the blood, Later we see that Hagar belittles the

BE N

"halfibreed“ girls Mho are useful only for sex and -
"
. ) L ‘ \/

housework. She admonishes her son John to stay away

from the Tonnérrgss;"l wouldn't have trusted any of them

as far as.I could spit" (SA 127). This is’exactly'the
attitude of the Memsahibs in The Prophet's Camel Bell

and of Helen Cunningham in This Side Jordan.
Hagar spends her 1ife negating freedom or inner
joy.  She is imprisoned by her. father, by.Bram's 1life,

by Mr. ‘Oatley her employer. and finally by her body in
1ts death throes. This last is the key she is
22 Margaret Laurence, The Stone Angel (Torontg:

McClelland and Stewart, 1968), P. 15. Further refer-
ence, SA). . ’
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imprisoned by her SELF. She is in bondage to her own
pride. When she realizes this, she‘atfains the joy she .

wgshed for so 1ong:‘{; must always, aiways have wanted

that/:/gimply/fo rejoice . . . I was

P —
thing else, and never free, for I carried\mjg¢hains

one, hever any-

within me, and they spread out from me and shackled all '
I touched” (SA 292),
Of Laurence's Canadian characters, Rachael

Cameron is the most psychologically interesting

' of the self-exiled or sectionally allenated. Rachael kno

Rachael the teacher, the tame, the organized, the bound
very well; Rachael the passionaté, the joyful is unknagwn,

; ,4 stranger to herself. . .

9

Rachael talks about her sense of inner freedom at the
‘end of A Jest of God.  She has been cfged from others and )
from herself. Calla and fhg\?piritﬁalist Church, Nick
and Vancouver are her tickets té freedom, These all
symbolize release. In the end, the %elease pmst come
from within her. She says, ' _
e I will be diffefent; I will remain the same.

I will still go parchment-faced with embarrass-
ment and clench my pencil . « . I will be afraid.

- Sometimes I will feel -light-hearted, sometimes

light-headed. I may sing aloud even in the dark.’
I will ask myseifzaf I am going mad, but if I do,
I won't know 1it,

¢ x o ‘

23 Margaret laurence, A Jes® of God (Toronto:
McClelland and Stewart, 1974), p. 202. (Further
references, JG). : .
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But now she knows herself. and this is the birth of Rac-
hael the free: “"Make me to hear joy and}l/adness. that Mhe
bones which Thou hast broken may rejoice" (JG 201).

Rachael-is connected in many ways to the English
teacher Violet Nedden in "The Rain Child", And yet'
Miss Nedden is released in Africa; her joy is there.‘
Rachael is closer to Nathaniel in This Side Jordan, whe
at the end self—conscmusly finds his peace, a coming to
terms with ancestors and missions.

Rachael suffers outer bondage as well., She is in '
a master-slave situation with her ever-demanding mother.‘

Calla 'symbolizes the possibility of spiritualc joy while

Nick.is pure vhysical freedom. Rachael's awakening ib

-

" to literally bear death (a tumour rather thdan a baby).

. ey

Once freed she becomes the master ("I am the mother
now" JG 18’4-) though- not without trepidation.

Ihe Fire-Dwellers is again about a colonial situa-
tion, the maligled housev;ife. Written with a tremendous
feeling for comic happgnings, it is perhaps laurence's
wittiest book. Yet sSperimpoeed are terrifying inci-

e

. dents which haunt Stacey as she goes about her numdrum

existence.

The problem of exile includes that of communication,
the breakdown of which puts us into exile-withiy ourselv\es /
and without. Th/is thread runs throughout the African and

Manwaka works, where in current jargon, people are either ~
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not on the same wave length or have a short circuit within >

them.s}elves'.‘n} It is best syﬁbo;ized in two-year-old Jen in
¢ The Fire-Dwellers who does not ¢ommunicate at z_all’ until her

parents are able to open ‘up to each other. This is Laug~

ence's final hope, expressed in Heart of a Stranger, "in

¥

the end some human warmth and ability to-reach out and

touch others™ (HS 17).

Stacey and Mac are unable to.communicate except

sexually, and that not often.  They are exiled from ea;ct;
other. Stacey is also alienated from Manawaka; she feels
imprisoned in the city. s well, she is a stra(hger to,
| part of her total self, is is shown in her qonstax{t'
concern with her bogly, in su \\h releases as her fantasies,
" . her decidiﬁg to dance all one\ af ternoon,: her search for
/ self in alcohol, her affair wi\gh Luke, her search for a
)\physicai explanation from a doctor. At the end of the
‘/novei, ."Stacey realizes the answer is within herself, and

having come to that realization, she can reach out to Mac, .

who also starts to make his peace with himself. Matthew,

Mac's father, represents the ancestors, as does Mrs. (Cameron

-

(whose arrlival is ‘anticipated). Stacey has come to terms.All of
us like lStacey. Rachael, and Hagar have some sort of ‘

s alienation in ojr lives) the onl_y defence is to accept

it, to know ourselves and hence find inner freedom.

+ Many definitions of outer bond'age and freedom which

we found in the African writing recur in The Fire-Dwellers.
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Luke Stacey 8 lover, writes an outline of a science fic-

-

&

e tion story about Greyfolk. They lived a fine free life

\

. ' until they were virtually exterminated by their African

conquerorss

-

They'd evolved over the years into wizened
grey-scaled folk who lived on sand lizards and
water from dew ponds. They'd lost their
language and all knowledge of their past,
although they had a few dim racial memori&s
and some bizarre quasi-religions cults,

S&bstitute Métis, or half-breed, and the story becomes a

tremendously ironic comment on imperialism. Inte-‘ ¢

restingly the Africans are shown as imperialists of‘

-

" the Greyfolk. This is used to parallel Canadians who
have been both the victims of imperialism and the

enforcers of it. : . ' - .

Luke comments on Northern Indians as victims:

lots of people vigit “the. place every summer, for

maybe half an hour. The attraction is the totems.

An there they are - high, thin, beaked,,bleached

in the sun, cracking and splintering, the totems

of the dead. And of the living dead. If I were

0 ; of them, the nominally living, I'd sure as

h% I hate people coming .in from the outside . . .

Y9u don't ask anybody anything. You haven't .
. suffered enough. You don't know what they know. r~
° You don't have the right to pry. So your look,
and then you go away. (F-D 227)

There is a similar treatment of the H-ighlanders in the

essay-f"Road from the Isles.”  laurence describes the - -

- - 1

.o 2k Margaret Laurence, The Fire-Dwellers (Torontos
McClelland and Stewart, 1973), p. 200. (Purther refer-
erices, F-D). .
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artan dolly trade: "I have the feeling,"'said Laurence,
"that the Highlander of today ¥s in’ somewhat the same

position as the North American Indian . . . The Dance of

the Ancestors -‘slicked ﬁp, petrified, and performed for-

ever in the same Qﬁy“ (§§ 155).This is\yhe way the Eng-

lishman Hardacre in "The Pure Didmond Man® wanted Africa
to remﬁin. . |

The stories of Bird in the House abound with
images of cages and release from them. Differently
’structured from their African counterparts, these
stories form a loose novel in. that each recounts some
aspect of Van;ssa 's youth.

Grandfather Connor's brick house, the central
unifying imagev'ﬁgcomes both a prison and shelter to
‘Yanessa. At the end of the collection, she’ returns '
to the old house wpicp has been sold. lt upsets her
that it is in disrepair, but she realizes"that this is
not the mark of her ancestors because thg physical thing .
" is no lpngef hers, What is important is that “he pro-
claimed himself in my veins"?5 She passes on to her own
children not the symbolic house but the meéssage. This
reminds us of Nathaniel in This Side Jordan where/he says
that maybe his father knew that Jordari would have’ to be .

25 Margaret laurence, A Bird in the House {Toronto:

McClelland and Stewart, 19747. p.,207. —(Further refer-
ences, BH).

L4
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crosséa and that Joshua, Nathaniel's son, would do it.

L

Nathaniel and Vanessa come to terms, '
- |
*bird in the‘hpuse means a death in thé'house.

Caging is¢dying. Gr&ndmother Connor ha; a cahary who is
-caged and often mute, lfke Piquette Tonnexre who wants

50 be free as the loons but who is caged by her infirmity‘
and her Metis background in a white world. Gra;ﬂmother'
said of the canary that "}t had been there always and.
wouldn’t know what to do with itself outside” (BH 6).

This is like Dorée's parrots in "The Perfume Sea,"‘and

like all the lmprlsoneds

I

-“ With The Diviners Laurence moved full-circle. As/

Valerie Miner writes: "in one sense, The Divigers is a
.cultural catharsis. Morag s personal alienatlon parallels
thé broader dispossession of the Scots and the Métis , . .
she achievestsymbolip absolution intﬁhe love between Morag
Gunn and Jules Tonnerre, Their relationship mitigates the
Elienationaof the two ;eoples. Their daﬁghter Piquette ==
Tonnerre Gunn,represents a fesolution offconséieqqe. a
new generation.. 26 ‘ ‘ ‘
Most of the memories or hopes in The<61viners are

in the form of wishful thinking or tales. . Christie Logan,
Morag*s 7dopted father, tells of the Highlanders as a

@

26Va1er1e ﬁinﬁr. %"The Matriarch of Manawaka", p. 19,

0y
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displaced group who courageously settled the Prairied; '

Rider Tonnerre's tales Tecount the ttempts of the Métis

. to ke_ep their land 2 Hence from a political form of

‘ bondage in Africa to that of the Mctis in Canada, the
" u 'Y \ ) ? ' .' f
- symbolism of The Diviners pargllelsf, This/ Side Jordan and
h . - ; |

The Tomorrow-Tamer stories. . L

]

3

There are also ., parallels betwe »n the African:
s-eirits and those of the Métis. In botth cases Laurence
" shows that man and naturé are inextricably linked., LIn

N

”".Thé Diviners. Morag thinks about pathetic fallacys."Not

. that clouds or that would have HUMAN eelmgs. but that"

trees and rivers and even this bridge( might have their

.own spirits "2? ’l‘his reminds us of Kofi and his silver

/ l
,.,’ bridge in "The Tomorrow-‘l‘amer . o ) ii

MRS Technology has ali\enated the native people fr!bm

2 strange‘ land when she firs,@ goes to Manawaka., Iater

/ .
. s V)

: T
lexg remind us not only of theW

"llvi.ng place"

‘o Jules' songs andZa

“’j’v " . . poetry and stories of the Somalis, but also of thq’l inner

g wog‘king's' ‘of Nathaniel'éf mind and of Mammii Ama's e!\ong/

- : X
Ao 27 margaret Laurence, The .Diviners (Torontos
0 Bantam;” 1975), p. 126.. (Fu'r'iﬁur\references. m). -

o N . .
»

.
3 . .
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£heir 1anqﬁ’ > In The Divinerg, Piquette is a stran#er in

. ¢ *:sHe'will join hér people in Galdoping Mountain, in their’
’ . . w ’ )

' N ' t
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,sa\t the.end of "A Gourdful ef Glory": , »>
They say the dead don't always die, | N -
They say the truth outlives the lie - , oo
The night wind calls their voices there, :

The Métis men, like Jules Tonnerre. *
(TD 459)

Consider, too, the similarity in the endinge of This Side
Jordan and The‘biviners. Nathaniel is' standing out81de

his house hold his small son, gAs he looks out he ‘

sees many dark*éimbols. but "beyond the city, the ’ )
plains. And beyond the plains, the forest . . .”

'(g§g 281). He names his son Joshua and enters his -
house. : A “ ' - . " ? /

Jn The Diviners, Morag also stands outsidé her -
| house having bade farewell to her dauéhter. Shewtoo S

sees demonic synbols, bu; "only slightly further out, ,'ﬁ '
the water deepened and kept its 1ife from 81ght” (TD 453), -
Morag returns to her house to name her new book.

I have said that all of Laurence's charaqters are
moving-towards this end - Jjoy,, inper freedom. peace - what; .y
'ewer word we use, Her works, ‘whether: stories or novéls.
are .constructed around the individual(s),seeklng‘this
freedqn, with the use- ?f a cgllage of‘?ther characters
~and syd%pls to reinforce the ideas of boridage and fef

lease, \It is not that laurence uses her characters
simply &dﬂsymbols, but that certain peeple“embody by

e
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% ' . =« confusion and emotional breakdown, the terr;>\of her mind.

t

.- Margaret Laurence, "Ivory Tower or Grassroots?:

:-,\ﬂnansi 1973), p. 189 fi.
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their very existence éQ obvipus bondage.28

- ¢

Laurence has structure# her novels to emphasize thisA f
idea of the struggle for ;nLer freedom.‘ As I have men-
tioned, she has been criticized for the too obvious parallels
in This Side Jordan, and for the inner monologues, In
my oginion, the conflicts and inner torture of Nathaniel~fre ’ i

‘well brouéht out, Rachael's monologu* again the only

way in which to envisage her psychological exile and horror

in A Jest of God. Similarly the switchings iﬁ‘Stacey's

mind from present to fantasy to past point up the inner

Hagar's story is unmatched for the tremendous perception” _

of the search of her whole memory to find ‘the joy so missing

from her llfn . = ;'
Laurence has said that the form of each of her

noveIS'and stories was determined by the sort of character

portrayed.?9 She worriea about férm, and does a great deal

of rewriting But I think that the success of her work

lies in her ability to get inside her characters, letting /

+ us see the workings of their inner selves‘through

the form of the fiction. Many critics have found fault .

28 .
The Novelist as Socio- Political Being,"” A Political Art,
"ed, William H, New (Vancouver: U.B.C. Press, 1978), pP. 25
»Social justice must sometimes be defined in fiction by
the lack of it.»

- [}

1-% ’\
9“raeme Gibson, Eleven- Canadian Novelists (Toronto:
-

9

1
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’ with Laurence's sub-titles and "memory-bank movie" ' A

flashes in The Diviners. Again, I think the deliberate and \
meaningful titles remind us over and over that this is the *

struggle of Morag Gunn to find herself, to acqept her past,

her ancestors, her }ife as it is, There is always this

. struggle in Laurence's works. Life 1s not easy; in the end,
there is joy but we must rage against the night in .ordet
to find.it. ‘ . | !

F
!
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* Chapter 111 e - j
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: Bread hath. he, but a man is weak 'in exile .
E ’ ‘
> And I am come down to deliver them out of the hand
g ’ of the Egyptians, and to bring them up out of that
3 land unto a good land and a large, unto a land
§ a ° flowing with milk and honey. ' 4
3 . g l Exodus 3: 8

' No influence is more strongly felt in/laurence's
work -than the Bible. At the outset of her journey into

the desert of Somali;and, she read the five books, of Moses

for the first time. No story cOulqhmére_berfectly have
pointed her way. PFor the Israelites and the Somalis, the

Imperialists and laurence herself were all in exile, were
! ]
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all wandering in search of the Promised land. On a per-
| o sonal level the individual's quest is a coming to terms
with self; it is a journey towards self-awareness. laur-
. erice has said that she "wanted to show the process‘- the
.long gradual process of self-knowledge, a process which

N . 2 ° '
; never ends and which for me began in Africa, for Jdit was
really Africa which taught me to look at m§se1f.”3l'

30 puripides, "The Electra”, quoted by Margaret
: Laurence in an epigraph for a poem written as an under-
! «  graduate, It is interesting that both of her under- /
graduate published stories ("§alliope” and "Tal des,

Walde") also deal with exiles, aliens, Hence exile
and bondage are not recent ideas for laurence.

1/' 31'Margaret'Laurence,quoted in Micere Mugo, "Visions
of Africa in the Fiction of Chinua Achebe, Margaret Laurence,
v Elspeth Huxley, and Ngugi Wa Thiong'O”, PhD Thesis, Univer-
sity Bf New Brunswick, 1973, p. 20: from an uspub, article
by Margaret Laurence, "Half War/Half Peace" (1969), p. 5. .

“
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In this chapter, I shall discuss the various uses
of the Bible made by Laurence in her work. T#Bre are
essentially four main apovlications of biblical imagery,

the:mogt powerful being archetypal myth. Another is the

inVesting of characters with names and namesakes of the
Bible other than the archetypes. A third is the refers_

L}
. ence to a specific event or place which touches off a’

N\
host of implications in the reader's mind. last is
Christian symbolf'ﬁ. I shall describe each of these
categoriés and show examples ffqm Laurence's novels and
gtories. Jusf as the search for freedom uhifies her
Books set in Africa and those based in Canada, so too

biblical myth correlates all Laurence's work. Africa

was the-beginning, particularly in the way in which the

SN Somalis reflected the metaphor of the Israelites. - The
Bivle as the central referenbe point is then ; key to a
wider understanding of the implications of bondage and
release suggeéted' by Laurence. ) 1 e

The basic story of the Israelites’ exile from their

. éwn land awakened Laurence to the parallel alienations of

" hative Africans and of Canadian, Indians gnd‘Métis.‘ Hence
this chapter includes a discussion of similarities of  ~-— ___
_exile, of ;ribal wanderings, and of the demonic and //;//)/
" apocalyptic implications ’of the land, For the land is |

essential to the people; it is also essential to Laurence.

Northrop Frye summarizes the use of recurring myth

-~ N , -
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in literature and makes sense of ail the permutations of
it.3>  laurence has never read‘knatdmx of Criticism and
does not intend to do so untii she fiﬁishes writing,
She has the artist's instinet for archetypal myth, and
her possibly unconscious use of it attests to its univer-
sality, O ‘ )

‘Aéﬁording to nye there ére two concentfic quest.
myths in the Bible, a genesig:;poqalyptic myth where Adam
s cast out of Eden and léses both the river and the tree
of Nfe, ..And there is the parallel exodus-millenium _
myth, where Israel is cast-out of his inheritance and p
wanders in the wilderness in search of the Promised lLand.
Edeh and the Promised Land are analogueé. Hence there
is the journéy and the quest.

@he sea plays a most important part in the Bible

and includes the Flood, a symbol of birth, but also of *

death. Christ is related to water for He commands the
— y -

, _ sea and His apostles are fishermen. Rain also becomes

{mprisoned water because all water is engorged by
Leviathan, |
The main overriding myth is of birth-death-rebirth,.

32 Northro '
p Frye Anatomy of Criticism: Four Essays
(Princeton: Princeton u. Press, 1973), passim.

33 Patricia Morley, in a. convensd%ion with the
author of this thesis. from a discussion with Margaret .

ure Jul 7 ' ee also Kroetsch, Creation (Toronto:
Jauzence ; July 1970, Bee B8 aoa topd, T-STERTE Know 1t was

therel"
3ul‘lorti'trcp Frye, Anatomy of Qriticism. p. 191,
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And the Bible is the main séurce,of apocalyptic and
demonic imagery for Western literature. Apoecalyptic

means desirable: a garden: a lamb, a éity (the new Jeru-
salem). Christ (as anagogic metaphor) unites all these
sDemonic, on the other hand, is painful or repulsivé ima-
gery: the animals are monsters (Eragons, sgrpeqyégf ther

is a sinister forest or barren land, and the éities are

}

of destr\'uction. . -

Between the apocalyptic and the demonic Frye notes
five’ other less dramatic levels. There is the hero and
the eneﬁy. lThé.hero obviously has apocalypéic qual;tie
and fhe enemy, demonic (Egypt, bondage, oppression).
Prye points out that Joshua, the hope of ghe 014* Testa-
ment, is the Bame as Jesu§.35 Laurence's writing
includes both apocalyptic and demonic imagery, with
The religious imagery

freedom opposed, to bondaée

J

(-]

<

reflects her dﬁinion of tives and imperialists. Only

imperialists whose vision is like Laurehcg's are depictﬁd )

in desirable images.:
FPrank Pesando maintains that Laurence's biblical

imagery is "almost entirely from two sections of the Bibles

Genesis z;nd the Revelation of Saint John the Divine."36
N

I would quue that it is from the Pentateuch rather than

?5ﬁigg. cit, . )
36 Franic Pesando, "In a:Nameless lLands The Use of

Apocalyptic Mythology in the Writings of Margaret:Laurence".,

Journal of Canadian Fiction, 2,1 (winter, 1973), p. s&.
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from Genesis alone., Pesando éoﬁtinuea. "this linking of

birth and death wmythology is particularly-evident in /
Mgrgafet Laurence's\ use of the sea "’ ‘All of this ‘is

clarified by Frye's general theory. Pesando reminds us

- that Johnnie Kestoe walks by the sea near the end of This

R .
Side Jordan, and Archipelago and Dorée end up by the sea

in “The Perfume Sea". This continues into the Canadian

books with Hagar, Stacey, and Rachael ending up in Van-

: ////r\ | ~ couver by the Pacific, and Morag by her river in Ontario,
% T Even Aunt Edna moves to Nova Scotia in A Bird in the House, ¢
all with a sense- of rebirth, hope. e %
But the sea can also be demonic, with iméges'of ‘ w

\ decay. Again Pesando reminds us that the gea of glass : 1
’ " \in Revelation is "a reservoir of evil':38 and thét it loses
its salt ohly when the New Jeruéalem appears, The sea of
'élass is the birth place of. dragons, ' ]
The apocalyptic and demonic connotdtions of the sea
V; in laurence's African wor% ﬁay be seen in "Drummer .of all

- , the World.” Matthew, more & native than an imperialist, ;

is born “on Africa's salt—stéaming west coast” (I-T 1).

His bath contains lizards and he swims with Kwabena in
s " the forbidden lagoon\rathen\ggan in the clean permitted .
gea, But they play on the seashore “with its twisted

- sgashells and moss-hair rock and stretches of pale sand
37 !
Loc.. Cit. . . e )
L L

——

38 oc. Cit., - N ' . ) f
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‘where transparent crabs Scurried . ., . " (I-T 8), The

sea is desirable .in that Matthew makes love to Afua there,
tut as a ﬁaster’ ’ Though she marries a fisherran, a

Christian, life-giving symbol, , Afua possesseg death

death Qith flies and latrine smaells, dis llatthew is-

forced to leave Africa, he tﬁ}nks aof the surf as "long white

fingers” clutching the ‘brown land, as strangling as the
white people (T-T 19).

t

"The Merchaﬁt of\ Heaven”, another African story,

6pens with "black-and-orange dragon lizards . , . the '
heat shimmers like mol;en glass" (T-T 50). This entire
_ s%ory is heavily infused with apocalyptic imagery and
freiig;ous significance. In this/c;se, laurence lifer-
ally drenches the story in irony and sarcasm. It is
made comic because‘of‘the\double meaningén "Brother
iemon was clad in a doveLgrey suit of miraculously
immaculate material” (I-T/ 50), He is like the pale
horseman ;f the Apocalypse, the one Wpo represents Deatﬁ
. and Hell. Danso, the African artist, is a chameleon, a
snake with viper marks, hiéuﬁasked eyes "dark as sea®

(I-T 68). Yot he is a leopard, a symbol associated

'

with passion and Christ, The people who comé to hear

‘Brother Lemon are like sandcrapaf”’—‘\

The contrasting apocalyptic and demonic visions
of the Bible and the two concentric biblical myths are

also apparent in This Side Jorddn. Nathaniel is cast '
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, ou& j§ Eden, his forest homg} cnly to see the New Jerusa-
1Ep-1s a vision or epiphany at the novel's end: “and
beyond the forest, the desert « « » Shall we call him
Joshua?" (ISJ 281). But at the same time, this®is the

myth of the whole, of the Ghanian people, alienated from
their land by the imperialists, and in search of independ-
ence. © “ | '
Nathaniel is born near a river and in childhood .
swims "like 2 little lithe fish” in a gréen pool (ISJ 74).
Now howevgr,‘Nathaniel }s surrounded not by the pastoral
and apocalyptic syMbo}é, but by the decaying school which
msagged, buckled, rotted and decayed . . . like an old
unburied éorpse" (TSJ 16). At the end of the book,
Nathaniel is in the city, but it is not one of destruc-
' tion; it is "like a giant fisherman" (TSJ 281), and there
is the promise of crossing the apocalyptic river. It 1is
B ; reéirth. ‘ |
Johnnie Kestoe, Nathaniel's white counterpart, is
depiéted in reverse. He-is borf around the gutter,
initiated,through bloodshed (an equivalent for water)
by 2 Jamanan. At the end of the story, Johnnie is TN
reborn through the bloodshed of his daughter's birth.
° pre the difference in the way in wﬁich ‘the treatment
of the native and of the imperialist is handled.
*he Canadian-set books show a similar digtinction

between whites and natives, In The Stone ngel, for
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~example, Hégar()s initially represséd?iand is releaded

. . 46 X
through her ass#ciation with Bram, Althdugh his mansion is
disorderly.”funldown and demonic, he 1is an Indian type, .

"a bearded Indién”‘(§£ 4s). Realizing life with Bram

is a new imprisonment, Hagag-leavqs and'goes to Vancouver,

by the sea; however she is pagt of the city and is in

bondage/to Mr. Oatley. Only when she goes to the

camnery at the end of the book are there apocalyptic
»

- associations of rebirth. It is an interesfiﬁg continua- ' ;

tion from the African works, where the natives are seen

mostly in apocalyptic terms. - An exception is.Afua in
*Drummer of -all the World ,"as discussed above. -
oy 2

The whites in Africa are seen as pale, ned,

hating the jungle. in terror of the snakes and scorplions,
and trying desperately tq tame the land and the peopled
In-The Diviners, Jules Tonnerre lives in a shanty

in the valley; he is associated with wine-drinking and

utter freedom. He is repressed by a white family and

by the army. His release.is through his songs and Morag,
& ! vt

. w i
and later through his daughter, Pique.” He lives in

a'green valley, but it contains decadence and is near
the cemetery. Hencé there is death +there .

as well as freedom. . Perhaps, in fact, the Indiz
does represent as Doug Jones says, "the divided mind”, 39

39 D G. Jones Buttetfl on Rock (Torontos
. ] [ ] '
U. of T. Press, 1970), p. 43,

! -
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_being considered inferior by whites. |Hence Africans and

" .Indian/Métis are treated in the same way in |Laurence's
fiction. .

ween God and the devil is the symiol of} the ﬁgs » i
‘Sandra Djwa speaks of talse gods and false frontQQ p T 4‘

The first example Djwa gives is of Brother Leﬁgné}ggo - o T,

~

:is°qp§arent1y an evangelist or apostle, lbut who is’ -

. really a sorcerer. * Djwa says that Laurence uses the

false gods like a facade on a building.b As I see “

_ it. there are two ways of seeing false géhs in Laur-
" ' ence's works first as not being actually godlike and -
second, as bexng a front or| mask. Both jﬂeas are vqpy ‘ -
<., important to an wnderstanding of Laurence'% symbol.

Palse gods were set up by some imperi list mission—

or freedom. - <

False also

aries,who did not impart truth or grace,'’jo

but fear, distorted truth or a new "ju ju”.

. offerings which were supposed to have magical effects,
v, . : ! o

S
40 sandra Djwa, "False Gods-and the True Cove-

" nants Thematic Continuity Between Margaret Laurence and
Sinclair Ross", Journal of Canadian Fiction, 1,%(Fall, S

1972) , passim,
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Love" and "The Pure Diamond Man". It is in the saga of
Godman, According to Djwa, Moses is the false god (mas-

ter) in this story, and so he is, ﬁkedﬂby his blurred
lesses. But Godman himself is se

i

as a false front,
‘as Faru's oracle. In "The Tomorrow-Tamer » Kofi 19
,' _another false god because he thinks he is’'a god. - ‘
"Approprietely. he perighes. Yet fﬁézﬁfricans aeoept;?
it because "a man consumed by tﬁe‘gods lives forever;T
'Qg:g 104)., To us, he is a'man consumed by the false
‘Leviathan. . . ‘ ‘ - - "
| Independence is seen as an artificial god because

it is fa;seiy'iﬁterprete& by the Africans., ~ In "A Gourd-

e eI AT,
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ful of Glory", Mammii Ama is led .to believevtheﬁ a new ¢
z D flag will éhange everything. Imper}alism taught that
_ the B}itigh‘ﬁay wes rightJ all otger ways were wrong..
o _" All of these pseudo-gods, including technology, are seen ,
as, bondage in Laurence s work., " One must come to terms
with them and seek joy, freedom, inner truth %he true

~

. . covenant, ' . _
' This image incledes the maskssbehind’whiph hide 4{
\f . . ‘various false gods. In This éigg Jordagylamptey, the —
v ’ symbol of Highlife, has a "thin ligh*lskinned"face e
' - a beaten copper mask with slitted eyes" (TsJ 20). Masks
oL, are usually blind or nearly so. The Devil Sasabonsam at
;v.night‘has a."grinninéhgt%k oﬁ‘rege' (TSJ b)Y, Jacob '
. f i ; Aﬁgaham is a mask'jlike he- ebony heads ‘the carvers sell

>

»

—
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\\\\N<>\33\Eur0peans,. X, eyes were shut"|(ISJ 270). The mask

) is 'seen as a symbol‘of the cage, p{}goning the true

self. The maskg\are blind to the true covepant, to

\ < - -

inner peace. . . Underneath must come the gﬁfwth, the
journey of the true self to spiri al freedom., This

idea recurs in Laurence's Canadian work, where Grand-

e o ) . .
. ' father Conrlor is seen to have the mask of the bear in |
A Bird in the House, dhd the stone angel is eyeless.. ’ ' //
g Moeés. “Godman's Master", and Nathaniel both

" wear- glasses, another mask symbol. ‘Both have blurred 3 -
.vision, Moses- due to rain and athanlel due to tears,
Both face birth, death, and, repirth.
S . - The ‘mask shows repressiogn’and it represents the
repressive aspects. of missions, imperialism, exile;
it ties in with the Palse Prdphet of the Apocalypse.
J/ Laurence's journey isc/aécor ;ﬂg.to Djwa, "the journéy

away from false gods/into s lffknoyiégg;.“ul
‘The second category biblical reference is

" Laurence's usetof nﬁmes and namesakes: Jacob Abraham,,

Moses, Ruth, Hagar, Joshua, Adamoﬁ Matthew, Bram,oaﬁd

éo on, laurence does noy 1mpaff the entire myth of

namesakes to her characters; however,often the: changes
are as signiflcant as the Bible 8 version. Reversal ' o

e e is common in laurence. - It is part of the irodielhoqi;"

) 'u . - , ul Ibido. P 460" ' .
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and Ladrencéﬂplays'with(if\well. ‘
‘ In "The Rain Child", Ruth is close to ba;id and
his mother. Interestingly it is to her mother-ln-law
that the biblical Ruth says "Whlther thou goest « o« o
thy people shall be my people“/ Laurence reverses ity
« Ruth is only Almost white and she can never be among
David's people.', Ruth's gen in the Bible‘ie/the fore-
. father of David, _ K
Some names are archet&pes, such as qécob. Hagar,
Joshua, Moses, Abraham. laurence's books are replete B
.~ With images and connecting links. Every reading pro-
duces new insight. . Og one level she is a writer's
ytiﬁer; her ;deal reader comes éduipped with a'priori
gkpowiedge of syﬂbolismj but this is notrtofimply that
;ﬁer Qriting is elitist., laurence speaks’ to eVeryxhuman |
‘heart. - An exampievof a symbolic name is Morgg, Gaelic
Vo . ! for Sarah, which means ”princess"Abut had meant quarrel=-
some.uz ) It'was changed by divine decree when Abraham
marriéd her. Many ﬁames are taken from Christiqn
virtues such as Mercy, -Charity, Love.p By éaféfhlly
using these, laurence shows tpe ‘influence oé tpe missions ’

on the Africans rather than ther influence of the Bible, on

her writing., - , ‘ ¥

-t s Kl

/ b2 L..Sleigh and C. Jolnson, The Book of Giﬁls'
Names (London: George G, Harrap, 1962), p. p- 192,

I
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" 0ften she gives added signif{éance to very hinor
- characters by sﬁggestlgevnames. Delil?h is Miranda
Kestoe's mid-wife. ~ The biblical Delilah was the
,temptress; she made Samson lose his power by cutting
his hair, In This Side Jordan Delilah cuts the '
umbilical cord of Johnnie's daughter, Mary. She
releases Johnnie from his prison (again a reversal).
Samson 1iferally went to prison; Johnnie is‘released.
Other groups of names which are significant afe
those dealing Qith 1andscapé, or those which carry
symbolic associations, In the African works, thg°
-only decipherable names for the average Westerner are
.those that are exﬁlained in the text; however, laurence’
intends these inferences or ghe would not explain
ﬁ;cbipelago "a sea Qith many islands" and Ruth "child
of rain® (England and tears). Violet is obvious, and
Hilda, her éolleague; means "battlemaiden”, which is
appropriate. Vlctor Edusei is well hamed; Candace,
in "Mask of Beaten Gold" means "pure, glowing. fire-
white", again the inversal, for she is black in a |
white nurse's uniform. .
Added to these names are the biblical overtones
' qf Laurence's titles and chapter headings. Eapp of her,
works in its title suggests biblical myth. Thé langu-
age' of her vision includegn“innoseﬁt voyage", "rites oij
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Often the place-name of a |,

' -1
" " 'n=43
passage”, "Beulahland”.
biblical story or the suggestidn of an event gives an

added dimension to a story. A good examﬁle is "Jericho's

Brick Battlements¥ from A Bird in the House, or refer-

ences to Eden, Paradise bhop ng, the ladder of dreams,
or wrestling with the angel. The names of Manawaka,
Wachakwa, and Manitoba in the Canadian worke link to the
"land, the Indian spirité, and God's country (Manitou/ |
Manitoba). Hence the structure and background of
'Laurence's books reaffirm the biblical source of her
imagery.

Ty . . )
Much® of the significance of the 014 Testament

involves land: exile from ﬁden, wandering in-wiidérness
in search of the Promised land. " Laurence experienced
her own exile from Canada in search of innep freedoﬁ.
éhéfsaid of Somaliland, "the land was not aware of me,
I might enter its quietness or’not, just a; I chose.
Hesitantly at first, because i{ﬁyad been my .pride to .
be as perpetually busy as an escalator, I entered.

Then I realized how much I had needed Sheikh, how I

had been moving towards it through the years of pave-

mentL, of doir-shrﬁpking newspapers and the jittery

voices of radios” (PCE 27).- : /
The desert presented to Laurence the cycles of

4

43 see Isaian 62:h.
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life, in'all-thei; horror and‘splenqbur. For each }ear .
' durihg‘g;;g; (the &ry gseason), "the Somalis were a dying
pegple in a dyin%‘land. ‘ The dust filled their nostrils
like a constant repinder of mortality" (BCB 143). Yet
with the Gu (rains), everything blossomed and grew, 1Is

- ¥ this not to re-echo in her fictional Manawaka where in
summéf‘"the win&\was everywhere, shuffling through the
dust, wading and stirring until the air was thickly gray

with grit” (SA 168)? In winter the snow was everywhere
and "the breath seems to freeze in your throat, and your
lungs feel full of ice™ (TD 177).

The tropics present the same éo:t of dichotomy; :

however laurence shows the life/death cycle in a
"slightly different way. The tropical weather can
~produce'1ife or instant death. The gardens are lush,

PRSI N RO

-~

‘but the nights can be suffocating. The rains quench

thirst but cén also drown.

~

Seasonal changes parallel human movement for ,as
- Frye says ,"the fundamental process is cyclical movement,
the alternation of success and decline, effort and re-

' N " pose, life and‘death.'uu

Hence the movement of the sun
. ‘ . and moon reflect human birth, death, and anticipated

" rebirth. And this also becomes religiously signifi-

caqt not only in Christianity but in hétive religions.

A _ Y prye, Anatomy of Criticdism, p. 158,
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Jn laurence's Agrican'stories, the moon becomes very

symbolic; she is the silver countérpart to the golden sun

/ﬁfand related to land and water fetish practices. In

Canadian literature, the moonvis'impbrtanf to the Indians
and Métis. ' ’ )
The waking ;nd dreaming of day and night account
for the birth and decline of the subconscious, of fan-
tasy. -In the African works. this takes such forms as
Dorée's horrid sobbing in her sleep in [The Perfume‘Sea",
aﬁgriathaniel's inner torment in This Side Jordan.
Another movement is that of iife's flowing on despite
tragedy. ‘ _ ; . .
There is the greater cycle o; the glq?ious past
(Eden) andthe hope of the golden city (the Promised‘ ¢
land, the New Jerusalem), This is traditional trival v
happiness or future independence., This is Nathaniel'
in his dilemina, and in his hope ‘for Joshua.
’ FPindlly there is the movement of water: rain fd/
ASprings to rivers to snow and around againe . We havé/ .
discussed tﬁé apocalyptic and demonic associations of
water in Laurence 8 work, and the biblical implications
of birth, death, and rebirth through water. All of
the cyclical patterns are part of Ghristian symbolisﬁ;
it is in this way fEQE they relate to biblical imagery

and myth. Birth, death, and the promise of rebirth
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are cent;al to Christianity. :The hope of fhe Golden
“City, of the Promised Land, is both Judaic and Christian,

| Frye notes that the elements natural to man are
earth and air, Pire is traditionally considered above
man, somewhere between human and div%ne, being associated
with fiery heavenly bodies. Water is beneath man, asso-
ciated with death: ?ut of course both can become
either apocalyptic or demonic in myth. Laurence makes
abundany use of these mythic elements in her descrip-
tions of landscape and environment in connectioA with
her characters. It is interesting that it is a
repeated characteristic, and often includes all four
elements aligned to deliver a single powerful picturet ’ ¥
The eiepents are linked to Christian myfhs burning to ‘-
the sacrificial lamb, burning cit;es, Moses and .the . .
burning bush, the candles; water is made blood and
made flesh in Ezekiel; the earth is related to thé
garden, to barren exile; the air is linked to angels
and wind. Frye maintains that "Dante had to pass
through a ring of fire and the ;iver of Eden”.us
Laurence uses both these ideas, Jeremy burns feve-
rishly in "Mask of Beaten Gold". Adamo's sister is
t;ken by a crocodile in "Voices of Adamo”; when the

mother turned at- the cry, she saw only the "blood

45 mid., p. 144.
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swirling like flames on the water" (T-T 206). In the

Canadian work, Piquette's death is by fire, and there is
mention in The Fire-Dwellers of crossing the Styx.
Laurence appears to link man and nature again

through the elements, which are also within each person.

A good example is in This Side Jordan where there is a
parade of the Revival Church in which Aya, Nathaniel's B
wife, partic}pates. All pat;re (suﬁ. trees, wind) is \\\
at one with the dancI;g wqﬁen. In contrast, ;;;\Eggf \
11§h imperialists, dressed in pastels, dance in artifi-
cial surroundings fortifiLd by alcohol not religion .
(TSJ: 141). / . .

" In the Canadian w?;k. Mrs. Cameron cautions
Stacey: "you have a terfible temper - you must learn

to bank your fire” (F-DéZlZ); Hagar is the stone angel,
her fires banked. Piqﬁe, towards the end of The Divi-

ners, has the most positive combination of the elements,

It is, to me, tﬁe most ?pocalyptic image in the novel:
"They walk through the iong grass. Pilque, éuddenly '

‘happy, begins to run, gteeping at the grasées with her
Ac

outstretched arms. oss the river, thé'maples are
trees of flame. The river carries on its ripples the
last of daylight” (ID 436). With nature at one with
Pique, she must find grace. . She 1is hdpe.

Q

In his book on Cinadian themes and images, Doug
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Jones, & disciple of Frye, writes: "if the world of Cana-

“dian literature is an 014 Testament world, it is a world
of Adam separated from his Crea%or and cast ou’c of Eden
to wander in the wilderness. It is a world of the
scattered tribes of Israel., in exile from the 0ld King-;
‘dom and not yet restored to the new, in bondage to
forelgn powers, ,a?liens in their own land, tied to the

law of the fathers from which their hearts tend nonethe-

46

less continual}y to turn away.” I think the Canadian

land is also th'ev Promised lLand, the New Jerusalem.w?
In The Bush Garden, Frye speaks of the vastress

of the land, Canada, that this produces "the feeling

48

of nomadic movement over great distances. Canada

is the conquest of a "promised land™., But conquest
implies hostilitir. The conquest of the 1;nd by

Br~itis}} imperialiste  for example, is an interesting .
parallel Oto‘the gsame conquest and later “salvaging®

% p.a. Jones, Butterfly on Rock, p. 15.

47 c,f. MargaL:et Iaureréﬁe.wlgterview witthergiceE
Lever. Mar ret laurence: e Writer and her Critics. Ed,
William New EToron?o: McGraw-H111 Ryerson, 1977) p. 31.
B.L.s "Do you thihk Canade is a country of the 0ld
Testament -~ one of exile and alienation and punishing
gods -- or is there a sense of hope and expectancy of
the New Testament in our literature?” ;

M.L.: "I think there's both. I feel this strongly
about my own work.,"

48 Northrop Frye, The Bush Garden (Torontos
Anansi, 1971), p. 223,

.
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(Cameron Shepherd's word in This Side Jordan) of Africa A |

-

‘ . by the English imperialists,
Imperialism can work two ways: either the mother- * . 4
country sends out hef own masters to work for her in the
colony, or ‘the mother-country pushes out her underdogs to o
a new country where they become masters of another victim.
The former happened in Africa; the latter in Canada, where

- the Hig}mi;ndérs were evicted from their land in Scotland

and t{xen settled the Prairies which were taken away from
: the Métis. is tale is rétold throughout Laurence s
Canadian workl'in The Stone g y Th€ Diviners, Heart of~

~=

Fire-Dwéllers. In The Diviners, the Highlanders are -
presented as both victor and victim. In The Stone Angel
Hagar describes the.way the 'prOmised land' looked to her:

It seemed to me, from his tales, the Highlanders -

mugt be the most fortunate of all men on earth,

spending their days in flailing about them with
. claymores, and their nights in eightsome reels . . . | °
. * : How bitterly I regretted that he'd left and had - «+ ™
| ‘ sired us here, the baldheaded prairie stretching i ,
} - ) .~ out . + o in the sweltering summers and the win- . 2
1 ters that froze the wells and the (gioods
B R is

The land of bondage is bald and barren, demonic. b

; - However, in terms of a 'promiéed ‘land' both Canada

; o and Africa should be seen'as what Frye calls "a vision of
» 49

Nature in apocalyptic terms is at one #

a social ideal.

49 vid., p. 23%
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with man. Laurence uses both’the native African and the

Canadian Métis in her myth-making as symbols of the 1link
to'the land.
~ . Africa and the African, nature and man, were tradi-
\ !

tionally at one. The spirits of organic and inorganic

great influence and kindred spirit Laurence felt and whose
Sy g

work is discussed at length in my fourth chapter, wrote

: L tqgt “the savage . « . is identified in the unconscious

i}

. "Ny
with a gertain image‘ﬁf instincts of the id . . . and
civilized man 1is painfully divided between the desire to
'correct' the 'errors' of the savages and the desire to

identify himself with them in his search for some lost

paradise (a2 desire which at once casts doubt upon the
merit of -the very 01v1lizatlon he is trying to transmit
to them)."50 This supports Doug Jones' contention that
4 the half-breed "is a'particularly apt éymbol of the

“divided mind . . « the quarrel between nature and cul-

L -

; ture."51 Culture is the result of man's attempts to
bring order to nature, to tame the land with civilized
methods, The term ‘half measure' is apt, half way

between digorder'énd‘order, between freedom and repres-

~ -

sion.

50 0. Mannoni, Prospero and Caliban: The Psycholo
of Colonization, trans, Pamela Po Powesland, with a foreword
/by Philip Mason (Londonn Methuen, 1956), p., 21,

! 51 p.g, Jones, Butterfly on Rock, p. 43,

nature abound in African mithology. O. Mannoni, whose .

|
(‘ f
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Consider the symbolism of the landscape of Africa /

painted in Laurence's writing. Nature is lush and full. // |

and wild, fertile disorder. Yot this sort of gardend

?longs to an'imperialis;. Helen Cunning}{am; ‘to her -
. ;‘rioa i! reaily a prison, Although it is the only .
freedom to which Bedford can subscribe, although for

them Af:;ica is their only land of hope, they hate i‘e\’

- . because they refuse to take the \land.\ the free diso der, ‘
into themselves. They are incapable.of joy. . //

‘i'he African people are a]n'sqoseen b;: Lhurencg/ in
terms of ripe fruit, of overflowing bounty, with ripe
breasts, great hips. = However, Hatthéh's\"white mother

s in "Drummer of all “the World® is "always tired \; . o

very pale and thin" (I-T 2). The Africans are as

unrestrained .and natural as Kwaale, the true African

of "The Rain Child", possessiﬁg all the elements, at

one with the land: "She was all sun-coloured aﬁd

thrlingf brown arms . . . I had never een anyone

with such a violence of beauty as she possessed: 1like

surf or volcano, a spendthrif’g*of splendourﬂ'”‘ (T-T 127),

| Ti_xe" lushness here is seen as good, free, desir-

able. The inversal ‘of it is in such women as Whiskey's

wife "in I_h_i_ig“ Side Jordan, or Love in "A Fetish for Love"‘.
s where beatings, repression, death of the spirit take '

place or; more horrifyingly, 1in Ayesha, the child

' Al
- ,

WS T
"y ”lh Yy

e T e
« N 4 )
R RS A

Lo, gt MU L




prostitute of "The' Rain Child ."  This demonic aspect,
the repression, the alienation f;om the land, or from

freedom, comes out again in the Canadian female Métis,

in Valentine\aqg Piquette Tonnerre. Oﬁﬂy Pique goes

» . . . .
back to her people and the land, "a living place, a

% © . livingplace” (EQ.hAS); This lies on the mountain, . . | ¢

% f ‘traditionally the place of epiphany.™ > ; . o

4 ‘ ‘“. “ Hence the land can be seen as both a prison and ah
- a refuge. with the latter suggesting choice and there-

5.
fore freedom. Thus the reference in The P rop het's Camel

" Bell to the Haud as an island, "so seemingly remote that IS
one almost doubted the existence of thg rest of the

U world"” (PCB T54) is close to Laurénce's comment that

she'felt e A loneiinesé and the isolation of the land

itself" (H8 15) in the Prairies, or to the comment by
e . ——— ’
Kreisel tfat the Prairies are islands in the sea of

P : -
o .

g land, 22 The Jand mirrors the people who are isolated @

and alienated,  They are close to‘nafure..freedom, and
joys but fhe are also in bondage, imprisoned By the >
‘need to survive in lands of blistering heat, perishing
cold. torrential rains. or ruinous drought. .Man and
nature are inextricably linked. )
Nathaniel summarizqg all I have said of land as &

: Henry Kreisel. Writers of the Prairies, ed.
* Donald vens (Vancouver: U.B.C. Press, 1973), Ds 263.

o~
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gymbol and of the metaphor of the Israelites 1n relation L

to their land.  He’asks hlmself where he.would be’ ¥f he_
had stayed in #He forestx

'

I would be happier and\not happier, No fumbling,
no doubt, no shame . . .\Unly sweat and the forest,
and at night songs and love. That waS’Eden, a .
long time ago’ -

/
L . L] [ d . L] . [ ] L]

- But Jomething said - Go ¢« « « A man got to 1ive
until e diesi-So Tow you're finding out.  The
“clity strangers your city, and the God of
the conquerors 4sfyeur God, and strange speech
-~ is in your mouf and you have no home.
- © . (1sg 167)

.

He'is al}enéted from his land, he is wandhring, he is a
victim. ° He has.been misleﬁ by the false' prOphet and" he
cannot communioate. ‘ Then he says' "where shall I go.
seeking a refuge for my soul”" He must take in the
ancestors. the w1lderness and go ahead. cross the River
through Joshua, Similarly at the end of The Diviners,,
Pique represents our hope in the wilderness. she
returns to6 the land og her peOple, The Metis bodies |

(bois brilé, burnt wood) become a sacrifice to ‘the God

L

"of the dand, - S
: This discussion has, shown some enamples of Laur-
. ‘ : '

ence's use of biblical myth, namee, and symbols. It'

v

" shows the enormous 1nf1uence of the Bible and the way in

“

which Laurence uniyersalizes her flction.. The references

and the re-application of the exile myth°lift both the

| African and the Canadian-qet workg from ~their particular

L a u . ¥ t'

.
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Chapter -1V The Psychology of Colonization
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r- I had .been born and had grown up in a country that
once was a colony, a country which many people be- .
lieved still to be suffering from a colonial out- Ve
.. : look and like most Canadians I took umbrage swiftly :
- ' - at a certain type of English who felt they had a .
- divinely bestowed superiority. ‘over/the lesser
) breeds without the law, . .
: - (PCB 16).

d
-
! . | Margaret Lsurence Lould never abiie a colonial
: ,—: | situation. Freedom and- ‘human dignity are all-important
% - . b ‘to her; bondage is repulsive. When she was. put 1n_the
Po® , - position of becoming a Memsahib inh Somaliland, she
: A re;ected it. She became 1nstead deeply interested in .
| thewcharacter. the psychology of colonization, She - A
sought to penetrate the minds of both oppressor and )
oppressed. . : . ’ .
« Although Laurence has explored bondage and its . '.’ -7
_release in many fo“ms in her fiction. the most visible :
~(is in colonial situations in Africa and in Canada. 2
’ . This chapter will show her psychological insights on
characters in colonial- situations, and" should point
once more to the parallels between her treatment of
'fnstive Africans and Métis. The discussion includes
°€§ﬁot only the psycholoéy of eolonization, but also the,
psychology behind its use in literature. , ,////

-t - . After Laurence had lived ianfrica but before she

-

3.

,had completed her fiction about it, she read the work of‘

‘ 0 * ‘
'\ . 0. Mannoni, a French ethnographer. Prospero and Cali-
- . [

12
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bani The Psychology of Colonization deals with the depénd-

ency complex which Mannoni encountered in Madagascar.,

[¢]

Laurence found in this work and in Mannoni a klndred
*spirit, ‘because she réalized that his.observatlons were
the very ones she had experienced. I shall outline
Mannoni's theory in this chapte; and sfow the same
strains running throughout Laurence;i fiction.

During my research I found it bqth interesting and

enl%ghtening to compare. some of LaUrenkF's observatioﬁs

about natives and exploiters with the wérk of Micere

Githae-Mugo,.a Kenyan who recently (1973) completed a
doctoral thesis on "Visions of Africa .” Her thesig in
turn suggested the work of grantz Fanon, a ps&chologist '
from the Antilles, Bo?h theée not ohly relate to
Laurence's work, but also include a discussion of
Mannoni‘’s book. . ‘ | |

A colonial situation can‘exisfubetween tyo people,

"husband and wife, parent and child, wherever there is a

gervile situation, ° Laurence has been haile? as a women's

. liberation writer because of her hope for the inner free-

dom of Stééey MacAindra, But this is to o§ersimplify.v
Mac*'s and Stacey's relationship is really another example
;f dependency. . AT ' ,

“ This chapter will thergfofl ekp%pfe cher'co;onial

situations beyond. imperialist-native irf Laurence's’ work,

because all her characters are pa%t’of one tribe or

»

%
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another, Ls\she herself said, "where tribalism becomes
. + o frighteningly dangerous is where “the tribe - what-
ever it is, the Heusa. the Ivo, the Scots Presbxtigﬁgns,
the Da&ghters of the American Revolution, the in-group -

' is seen as 'the people', the human beings, and the others,

the un-tribe. are seen as sub-human, This is not Af-
rica's problem alone; it is everyone 8. "53

laurence was ;ot *influenced" by Mannoni, because
she had solidified her own observations hefore she reaq
his work; but their ideas meshed in many ways.’ As'a
;result some of her subsequent stories such as "The
Voices of Adamo” were written as illustrations of the
theor%es. It is necessary to outline the hypothes;s .
and then show the_ close relationsh}p Mannoni's theory
has with Laurdnce's work. Therefore I have juxtaposed '

facets of theory and examples from Laurence's fiction,

\ - -

It is important to bear in mind once again that she

herself is a keenly‘berceptive writer , Characterization,

‘&etting inside the minds of her characters, is her

[ B o v
greatest strength.

Mannonl cautions that missionaries and doetors who
[}

obserVe natives with the idea of changing them are not

. far from 1mperialism. Laurence was able to penetrate

53 Margaret laurence, "Ten Years‘ Sentences"”
argaret lLaurence: The Writer and her Critics. ed. New.

L] L] . ]
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because, like Mannoni, she wished only to observe, not to

~

change. According to Mannoni, "a colonial situation is

created . . . the very instant a white man, even-if he is

. alone//appears in the midst of a tribe even if it is

;ndependent so Iong as he is thought to be rich:or power-
ful or ﬁerely immune to- the local forces of magic.'and 80
long as he' derives from his position, even though only in
hYs most secret'self. a feeling of his own superiority."su
Also essential g?é,two beliefs on the part of the white
mans "that the mé%%ality of the'nafive,is incomprehens-
ivle, that there is therefore no point in wasting any

time on it, and thgt since our way qf thinking is the

only right one, we should impose it on the rést'of the
world in the interests of reason and morality."55 Man-
noni‘claimé that colonial inferiority:is different from
racism because racism means seeing the colour of one's
skin as a disadvantage Which can only ocbu; when one. is
part of a minority. In the colonies, the wﬁites-are the
minority; yft the blacks_feel inferior, not through ragism
but colonialism, ‘

Matthew's father in "Drummer of all the World" is
a good example of the Imperialist missionary, and Matthew

' says of the situation: "We were conquerors in .Africa, we

5k 0. Mannoni, Prospero and Caliban: The
. Psychology
of Colonization, p.’lg.

a4

55 Ibid., p. 20.
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Europeans, Socme despised her, that bedraggled queen we
had unthroned, and some loved her for her still-raging

magnificence, her old wisdom. But all of us squght to

force our will upon her" (T-T 18).
fi «
. ~ Mannoni and Laurence encountered the same patterns’

of behavior among dependents, There is on the part of

the native (Abdi in The Prophet's Camel Bell) the need

to be dependent, to sanctify the protectors (your>lady is

a queen) and to have constiant reassurance, through gifts,
of this protection. There is therefore no gratitude

because it is a parent/child relationshipi No more

-

gifts means abandonment %yd rejection, and this leads 't

resentment. This same experience is shown by laurence

in The Diviners, where the Métis, Jules, boards with a
whiteffamily: "Many say it is foolhardy of the Pegrls;l -
who need not expect any gratitude from a half-breed”

(1D 127), - |

The most, important ritual to influence native !

peoples. is that of the cult of the dead. . Africans keep

a

a . : the spirits of thelr 'é.ncestor_s alive; it 1is essential
’¥; an understand&hg of natives and of laurence'’s charac-
ters. + "The Voices of Adamo" is the most relevant story.
It\is about an African boy, Adamo, whose trive dies of a
plague, and who begins anew with ancother tribal attach-

b ‘ment, His father tells him that a‘family is like a

trees "A man is a leaf . . . the leaf grows for awhile,

,
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then falls but the tree lives forever. Cne leaf is not-

il

‘hing. The tree is all" (P-T 206), Mannoni says tha

in Madagascar, the maternal uncle is important; in-thé

story of Adamo, it is a friend of the mother that takes

Adamo during the plague. ' |
4 "When Christianity was brought to Africa, Mannoni

" claims that it caught on as a "social mask™. But for

any real problems, there was alwayg a return to ancestor

beliefs., Iaurence shows this often:s in Danso's dying

mother in "The Merchant of Heaven”, in Love's fetish,

and Bonsu in "The Pure Diamond Man®, and perhaps even in

2
the vision of freedom as the new "ju ju.,"

Mannoni claims that imperialists and thejr victims
afe intrinsically masters or servants; it is not an acci-
dent that a colonial situation develops. The dreams of
natives reflect the qégd fo? dependence and security from
their fears. The compla%gs within the imperialist are
also latent and formed 1n,infancy. Says Mannoni, "colo-
‘nial life is simﬁly a subatitute to those who are still
obscurely drawn'to a world without men."56 Again, “"the
colonial ﬁaé fled because he cannot accept men as they
‘are « « » combined with an urge to dominate."57 So it
is'that laurence's Mrs. Webley-Pryce in "The Perfume Sea"

.

56 1pid., p. 105. , .
57 Ibid., p. 108, )

-~ i
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says ,"if a personfgoes in for coloniai‘admiﬂiétration. he -
must g6 to a‘célobf,'mustn't he?ﬁf(gzg 27). ’

- In parf thrge of his book, Mannoni diScuifes the
child of the impeLialist and the modern native.  The
modern native wit+ education is cut off; it is "the pain-
ful apprenticeship to individualism.”i? Mannoni dis-

cusses independence or nationalism. Because the native

likes ritual, he i§ given administrativi/roufing and this

g

prgvides”éecurity. This is the way Laurgpee channels
Adamo, from the tribe t? the army routine., . His captain
becomes his god. en Ciptain Fossey, not underétanding
f. - the dependence relationship, eases the'routine‘and re-
leases Adamo, thefe i3 violent disobedience, parriclide,
The tremendous hpld of ritual and the cult of the
deaéﬁis caught by Laurence's coﬂsistent mention of it,. «

The Tomorrow-Tamer stoﬁies all refer to the dead. Kofi
|

lives in a village where' "Nana Ayensu poured libation to
- the dead and guardiaﬁ g#aﬁdsires e« « o Where every leaf
and flower had fed on someone's kin, and the wind was the
. thin whisper-speech of ancestral spirits" (2;2 78). Kofi,
¢ like Adamo,’ transfers from'?is family to a bridgeman tribe

with Emmanuel as the leader. At the same time he ac- -
quires a dependent, Akua, The silver bridge becomes

magicals when Emmanuel is about to preak'the\spell. Badu,

-

58 1vid., p. 130. . : o
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- give Captain Fossey is impgrtant. . Adamo sees in Fosse&

- g | .; -
the African interpretér, senses sﬁmething is wrong.
Kofi's death is, in Mannoni's sense, inevitable because
of the threat to the cult of magic and death.
Adamo and Kofi have different stories but‘are in
fact very similar. In "The Voices of Adamo", -there is
the old woman of the village who is between 1life and
death. The volce of Adamo's mother comes to him from \
death. "He was determined to die because he coul& not
think what else to do. Dead he might find his people”
(T-T 210). - %
The drums of the corp draw Adamo to the army; he
likens them to the African talking drums. He joins the .
African army and agrees to serve for five years although
he does not kﬁow the name of his country. The tribe
means everythiqﬁs the nation..nothing; Adamo calls "Big. v,
Drum" Mami, meaning uncle; evé& this links to the mater-
nai'uncle mentioned by Mannoni, A;my?ritual is perfect
for Adamo's psyche. Captain Fossey and Adamo form a

master protector/child relationship based on loyalty.

Fossey glves Adamo money. Adamo does things "so al
things will go well” (T-T 212) as 2 ritual performed te
a god. The description which laurence allows Adamg to

a protector ; he finds him "repulsive", "unpleasant",
3 ' -

"offensive” but this is "imr no way significant* (T-T 217).
The Africans see whites as interesting but not to be coﬁ; -

- il
[

' -
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pared to themselves.

' Mannoni's observatlons are shown again in PFossey's
lack of enthusiasm to return to England. Posséy\has
changed; the role of the mas%en,dominates his personality
now and he knows that this will be impossible in England.
What is more, no one else is going to use ‘his slave; so ’
he dismiss;s him, thinking he will be happy with a High-:'

life Band., But Adamo 1s ruined because “"there were no

ar

people in this place, no known voices. None to tell or
guide, none evén to mourn" (T-T 222), When Adam¢ goes
to kill Fdséey, the latter thinks Adamo wants "to express
his gratiﬁudé" (2-T 222)., Of course this is impessible
because of the colonial relationship. Adamo, héving
killed Fossey, only wants to know the neQ ritual; what

must be done.

a
A

This cult of the dead is extended to the Manawaka

works. At the beginning of The Diviners, Morag says of
her parents: "I remember their deaths, but not their
1ives.) Yet they're inside me, flowing unknown'in my
blood and moving unrecognized in my skull" (22\19). The
victures of her parents are her totems, The culf of
ancestors 1s'also prevalent in the stories, told by
Cﬁristié'Logan gioutrth; Highlanders, and by Jules
Tonnerre about his grandfather, Bidef. Yet another

link with African magic and fetish 1s the divininé of
garbage and water. Sd;h parallels between The Divineré

/

¥
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and Laurence's African works are astounding., For as

Phyllis Gotlieb said of The Diviners, "In the Métis, . :
~ *Skinner' Tonnerre, and his family, she has brought to

life and flesh what I had prev:.ously seen only dimly as

a shadow; she has done for, these people what I so much

admired her doing for the _Africans in her early stories

and novel This Side Jorda.n."59

T The imperialists must also be discussed. .,In

Chapter Three we mentioned the phyéical characteristics
and‘ gsymbolic overtones given them. However their beha-
viour lihks Lauren;:e's observations to Mannoni‘'s,

Laurence first describes various Memsahibs in Somaliland

in -The Prophet's Camel Bell. The Jisj: given by them of

things to avold are really reflections of their own fears
and perhaps wishes. There was the terror of rape, of
stealing, of lack of gratitude, the i‘ea that natives
were stupid because they were different, and the total
lack of an:,; undérstanding of the soul of the African..,
In her fiction, laurence made use of her tremendous
talent for psychological observation. ’1In This Side Jor-
dan Cora, Miranda, Helen and their husbands all are
._typical of the mentality that coyld become colonial, - '
Laurence shqows something of Johnnie Kestoe's childhood ©

. 59 Phyllis Gotlieb, A Review of The Diviners. \"
The Tamarack Review 63 (Sp'ring. 1974), p. BO. ] N
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‘to show aavthe sort of scar infancy that can produce
the colonial mentality. Johnni *was a nobody who had

to make it on his own, aligning him elf with the best

-
-7 bossible, nerson to get the best possible results., Hence

.

‘it is easy to see his swing towards Africanization. A
Jamaican had hurt him in childhood. Once he hurts an

African. he is partially restored.

unders tpe reason’ he cannot tolerate her. At the
endq he realizes that she has meant well, and thai she
s her own fears and bondage in a strange country,
He sees her as human rather than as white,
i Helen is a terror-ridden hysterical woman yho is R
in her own prison‘with Bedford who cannot go home again.. —%~ i
He'is‘an ex-army'man. used to a colonial siiuation; his
mind cannot tolerate anything else, Helen really fears
the threat of reehrnlng to England, although her fear )
~manifests itself as terror of Africa, . J .
Cora is another prisoner in Africa. She detests -
it, no, not: even thats for her it does not exist. Her. X o
house is ﬂhglish and her only communication is with

. < I
favr ,;fxotic brocades. Is Africa the exotic for her,

~ .
in small doses only? James' contdct is also with fabric, e
the outer shell of Z}rica. Again théylare colonials,

cah only exist\lin this one piace. Both Cora and Helen

o
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contihdall&vrelate that neither James nor Bedford was

always like this, In otﬁér words, as Mannoni points )
out, Ehevsituatioﬁlbiings out fhe superiority complex

in place of the ;nn?r terror and inferiority.. , . i -

‘ Another story, "A Fetish for Love", shows a differ-

ent imperialist:ﬂConstance. She totally misunderstand;\

her servant couple, Sunday and;Love. - "Constance was
friendly, and she saw no r&ason why other~people ghoulﬁ

not be the same" (T-T 161). Love is obedient to Sunday.

_ But she appears to be sterile, which for an African woman

is a fate worse than death. The problem is Seen as .

Love's, not Sunday's. Constance's husband, Brooke,

has a "laissez-faire” policy towards Blacks. But he is _ 5’j”
a master of Constance; hé pats he; Hbad and mutté}s-at
her; she d%is not seem to notice this strange parallel
between hersglf and Love. She is a white liberal énd . -
she wants to change Africa. It fascinates her, it is’

strange, and romantic. What is abnorpal is her desire

to get inside Love, ‘"to see LoVe's face when the girl

believed -herself to be alone" (252‘166).‘ She'is = 2
seeking‘the REAL face of Africa, like Hardacre in "The h

Pure Diamond Man”, who wanted to see natives in the

Jungle.

", Ritual is also evoked in the story. Sunday ad-
justs food to "present a correct appearance" (I-T 168). .

This is reﬁiniscent.of the lLaurence's servant, Mohamed,

f
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ih Somaliland. Sunday ritually beats Love because she
does not produce a'baby.A Congtance wants to'ehange Af-

rican ways by téking,Love to the)dochra ‘He sums up

. Constance perfectly by. saying he'g not God and‘cennbt
.

‘guarantee anything. The medicine he give& Love changes

3

nOthlng. . . . . - N N R Yo B}

However “Love S tomatoes were planted and grew and

bore fruit in what seemed an ineredibly short time to Con-

"gtance” (T-T°175), That is the clue that Love ié fertile

“’and that it is Sunday who cannottveproduce. Ibve Teels'.

threatened and goes to the 33u Ju" woman, Magic nill

. o

- workj technology did not. ‘Constalce cannot change Love. i

Flnally she understands that she cannot impose freedom or’
release. . In, this story, the’ colonial situaiion is not
so much that. Love is the victim of Constanee, but that

O

Love and Sunday have a marital dependency’ relationship

that Constance cannot understand.s . Perhapsoafter all;

.Laurence is showing that freedom or lndependence imposed
’ will not undo the inherent situation; it must come from
w4 .

within., Mannoni said that "there is a.sociological:law :

whicntadmits‘of no exeepfion’tna%'all peopiee; e%en,the

- . . ?
_most ignoraﬁt and backward, are capable of governing and

administering themselves, provided of course. that they 0

are left to ohoose their own mgthods n60 The reason

6°.Mannon1. p. 174, .- N o D T
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independence failed in Africa was first becguse the Eng-
lish said you are frée provided you do this”, and secon .

because the corrupt Blaégs became themselves dictators, ;
like Sunday. , C . "

Mannoni sums up his book as a study of the colonial

situation which is based on mutual 1ncomprehen51on M

Laurence says that therefore wd must learn to communi-
" cate{ to touch, not just to observe the terror and hate
0 > * - *
+ without knowledge. Johnnie Kestoe fﬁgg%%;;fchhes

"Emerald tenderly, and Nathaniel wants to cémmpnicafe

with Miranda. . o - :

The'coloniai Bituation was explored by lLaurence
. throughout her work. Moving from Africa to Canéda in
her fictlon. she switched from one colony, to another. A

@
..Ihe Stone Ang el introduces the half-breed Tonnerres and -

the pioneering-Curfies. We see’the Scots as a dis-
. placed tribe coming from the Scottish Highlands and Y
settliﬁg in the colony of Canada, routing the native -

Indians and Métis in Jthe .process. ' Mannoni claims that - ‘ ..
*people who go to a colony to take advantage of a well- N
established colonial” situation are a-far different human ~

type from thoge who sat. out to conquer a new country“él ) * ;

‘ Canada was not a develﬁped colonial situation; it was : '
new. and the,pgtive peOple had'to‘be conquered. ) The - o
: . e

~ L£)
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. Scots thereéore-became'yhe Imperialists and no reader can

'6f subhumans,  Nick has. "prominent cheekbones, slightly

bRt}

. 78

{

Torget Hagar's father, Vanessa's Grandfather Connony or
her Grandmofher MacLeod. "rigid as a cameo” Rgﬂ 116).

The Métis in'The Stone Angel are described by the
Whites as inferior. bestial, and undesirable. John is told
to stay away from them; Bram uses them as servants or to

sleep.with. %nd they live near the cemetery.

S

. A Jest é; God depicts Ukranians as a simiiar tribve

i

. slanted eyes . . o black s%raight hair" (JG 86). Rachael

percelves h%m.as'free and-he asks her if she thought%ﬁhey

‘1aid women and did slavic dances. It is another example

of a wandering tribe’'s being considered .inferior to thegy -
establishment, - * ) '

In The ire-ggellers. the Métis family ‘of Tonnerres
is reintroduced, but there is a se¢6nd Indian motif in

,Qxhe character of Luke Yenturi. He is like an.In@ian

B \

. medicine-man: he cures Stacey. He 1ls linked to the

Indians in the Northwest whose culture 1q dead, who have
been extinguiahed by white people. And his science

fiction story about the Greyfolk is cartainly about the
Metig (half-breeds) Ldurence's angry irony about the

‘ African administrator of Greyfolk is a 7ery double-edged .

sword. Since Canadian whites were once, like Africans.‘

victims of the, English. it is just as surprising that in

reality they are now administrators of their own “greyfolk”,

[N
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Brooke’ Skelton is a fine example of Mannooi's
"child of the imperialist,” who considers himself superior
' by nature to the natives. Brooke is born in India, His - (f
father ioiﬁéadmaster of .a boys' Church of England school
neap,cdicutta. yet he is‘éent to England to school at
agé oix. Like Matthew-in’"Drdmmer of all the World," .

the_colony school is nqQt good enough for the child of the - 3

i 5 imperialist headmaster. Brooke was really loved by his

_xg_ or housekeeper; he still misses her, His apartment
- in Winnipeg has Benares brass, a kashmir shawl, Brooke";g .
(wants Mopag to be virginal, young, a child. He wants to
be her master, The chapter of their 1life in Toronto is-

called "Raj Mataj," a pun on Razzmatazz and on Taj Mahal./g

Their Indian rug reminds Brooke of India. but he says, N

"I couldn't go back., It's all changed too much., I wouldnfx"
; ‘ know it.i I wouldn't feel at home there any loogerf (TD 227).

He asks Morag if she has been a good girl before he has C
‘ sexual intercourse with‘herv.,thfg is the Taoter/slave‘

relationship.

- When Morag brings Jules home. Brooke 8 true self
showst "I thought it was supposeg to be illegal to give e

" liquor to Indians” (gg 269). 'Thl§ signals the end for °




Morag. She eaye she is sorry, ricognizes ner debt to

him, but there ‘is nothing left in her for Brooke.
It is interestlng that both Morag and Brooke wear .

kglasses, for as Brooke says, "1ife has many hazards for
the. not-fully-sighted" (gg 195). The two are thus

linked .as a master who is imperfect and has the need

.

to be master, and ‘the slave who at that point lets nep.
gself be led, “ : ; PR

Micere Githae-Mugo has written the most interestiné
thesis I have seen about Laurence's vision of Africa..
laurence Is one of four writers about ‘Africa studied by
Mugo, the others being Elspeth Huxley, Thiong'0, and’
-Achebe. I am in no way attempting either to link or -+

to compare laurence's work with these writers although

\inLChgpter 5, I shdll place her work in the context of

A%

other Canadians' work about the colonial situations of .

Africa and Canada. However, in this chapter, Iam
interested in the psychology of bondage. and Mugo 8 ®
" thesis not only provides much ineigﬁt ﬁut also. led me |
to further readings. | ‘ ’ ,-rf' B
Mugo is African and she has enbrmous admiration
for Laurence‘s work. She wroté a review of A Tree for-
. Poverty in which she stated: that “most weetern wr&ters
) of the ooloni 1, era ceme t Africa poaing as Messrs.

|
KnOW¢A11 ole they had nofthing to learn, nothing to

'.understaid.\ rgaret, Laurence's ‘records stand clegn
CLe na )

s e
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in this respect and herﬂﬁorks are her bes% witness. She

. is one of the very few who tried to learn and under-
C stand, 62 Mugo does accuse Mannoni of “the outrageous
agsumption that he understands and can explain the Afri-

can, "63

Mugo does not use Mannoni's theories in

< connection witﬁ Laurehce,'however, but in-Wer discussion
of Huxley. Mugo bases much of what she says on the
writings of Frantz Fanon, whose book Black Skin, White

' Masks is discussed below, ~ o : O

~

Mugo discusses four levels of deve10pment - or ‘ \

regression - in Africa. These are linked to the various a !

N
~

ways in which writers see Africa. It will be self-

-

evident where laurence fits. First there is the | , -

traditional phase with "free, contented and functional

" societies in which man was at home with his surroupd-

’ings and in harmony with himself aspén individual."6u .

¥

Naturally, says Mugo, this society is both strong and ‘

‘weak.: There follow the ‘stages oﬂklnvasion and coloni-

v ~

.'zation in which the vision is one of confusion and

1

disposseseion of the soil. Then comes freedom, where '’

' Africans look at themselves only to, see corruption and
S a L # ) - " ’ . 7
¥ ‘ “pe R
. 62 Micere Githae-Mugo. "Somali Literature in ) ”;\“ , e
Translation, A8 review of A Tree for Poverty.

“Journal of Canadian’ ziction 1,2 (Spring, 1972), p. 86. , .
63 Micere Gighae-Mugo. "Visions of Africa”, p. 197. .
o Ioid,, pe 1i,fabstract, '

__.ﬁ..._._-‘_... - .
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?w neo-colonialism, | -
E . @ . The first three phases are very evident in Laur-
g : ~‘ence's work where she discusses the 1ife of tribal

i

naturalness, the uprooting, and the problem of transi-

q F

. in most of laurence's work, mainly because she left

e

-,

7 - pendent, But her prophetic words and her essays
reveal the corruption of the last phase.

In the Manawaka works, there is again the tradi-

jtional phase of Indian life, then of invasion and

dispossession. At present there is still resentment,

rebellion, but no freedéﬁ. On phe other hand for the
Scots, ':here was traditional Highland life, then a
\ . \\\\\\1gaving of the .land and then a neo-colonialism in
“4ﬁﬁeir treatment of the Indian/Métis,  Although the
' phases vary, it is certainly a re-application in |
' | o ‘Laurence's mind of the psychology of colonization or:
| bondagg,v, It is this psychplogical insight‘%hich‘}
- _ makesJLaurgnce's novels and stories so sugcessfuﬂ.l
;,‘Lipked*tqithe phases, in Laurence's work, Mugo
explores the role of the African dealing with othzr
Africéns.~"Thip is‘inﬁerasting becguée most critics
. ' only consider the English dealing with the Afri;ans.\

Mugo brings tremendous insight to This Side Jordan

PR

Y Africa just as CGhana and Somaliland were becoming inde-

tion from tribe to colony to freedom for such characters

aé)Nath&ﬁiél.Amegbe. The last phase is only sdggestedr
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and}/to—'many ox'rhe Tomorrow-Tamer stories.. ' The black

man interprets against or for his own people. For .
instané‘é, Moseé, a Ghanian, frees Godman, But Dhnquah
is the owner of the Hail Mary Chop Bar in "The Tomorrow-
Tamer"”, and he is a sell-out with his pinl; rayc-m shirt
anq delusions of grandeur; Badu, "the clerk-interpreter
« « « wore white clothes and pointed shoes and a hat
lviike an infant umbrella” (I-T és). \These last two are
the\ voices of neo-colonialism in the story "The ;l‘om,Brrow-
Tamer, " These are blacks against blac‘)ks. |
‘ In This Side Jordan, Mugo sees Nathaniél as a
"cabbage, " a wishy-waghy character.:' He is a victim, and h
hence not the hero or.protagonist of'/th.g bYeok. I dis-
agree because he has the courage to be in §pite of all
the odds. He is a terrified individual ar:1d"'he: is able

- to overcome that and be strong: :’But I do nof want ny
beople to be what they once were. I wa'nt them to be
sométhing more” (ISJ 102}, However I am white; it is

interesting 'that an African critic sees Nathar}iy(a

~°
: / .
In Muge's ‘mind, Victor is’ the hero, the educated

-coward, an embarrassment.

e

" but nbt éaged.Afriéan. Mugo says he is typically a slob,
and remains African and a rebel "by deliberately assuming

a popular white stereotype of the African - that of the

rough, dirty and slovenly bush man, "85

65 ‘Ibigo, P 252:‘ o~ “ )

: L3
! «

~
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"He truly wants to help Africa although he could
certainly get better jobs. He marries a bush girl
because she is purely African and because they need each
other. Victor sees abeads "You wait after Independence..
You 11 see such oppression as you never believed poss-
%11 right then - it'11

be black men oppressing black men, and who could object

to that? . . « We've got 'the slave mentality” (PSJ 118).

:This is Mannoni, Laurence, and Mugo golled in a nutshell,

There are no real relationsh}ps befﬁeenfﬁétis families

' shown in laurence's Canadian works because hative peoples

are a minority ir Canada and laurence shows them as such.
Perhaps Billy Joe, Julles' friend and partner, is the «
closest parallel. From Bil&gpﬁé iei}g-Jqle§'.feeling
towards Morag as she |goes to him for the last times-

"Outside the door to Jules' room, Billy Joe stoppei,

‘ He looked oddly determined as though Jules might not

aporove of what he had done, but also as though he knew }
‘that this was necessary and what Jules wantéd even though
in an unadmitted way" (ID #u3).

~

Laurence also has a spiritual link with Frantz

- » . .
Panon., :Like Mugo, Fanon is Black, but/ﬂgom the Agtilles.
Like Mugo his work is charged with anger, and. like her. he

thinks Mannoni can be dangerous. . ’

Y

I tend to think Fanon misunderstands on purpose, ~.
? 0

My ineen& is to show .that the psychoiogiqal ekp%erat%ng

N -

a
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done by Fanon are important\tJ'! further understanding

of laurence's c'racters, Black, White, and Metis. .

Fanon discusses black and white relationships in a way

\ Y

Mannoni does not, And whether Laurence knows Fanon's

work or not, she would, I am sure, read with the shock
' ~.

of recognition.
Fanon states at the beginning of Black Skin_-White

9

Masks that if a black man goes.td the mother country for

any length of time, he‘changes.. He becomes whiter,

He is, however, feared by Blacks. Here is Dr. Quansah

“The young laboratory technicians

o ‘—’/}ﬁ "The Rain Child"s
: ‘~~at the station - they do not trust.me . . .* (T-T 125)

Fanon's whole argument is that in the world, white is !

considerzg,best, and the thing is to get’ whéter to get
6 He claims this is inferiority and not colo-

ahead."
So thé black han

nial mentality and it is-raocist.
renounces the jungle or his blackness and becomes wpitg;'

Fanon then deals with the'relatioﬁéhip between a
He claims that this - -

-

coloured woman and a white man.
means the woman wants to whiten herself, Is this Can-
dace (*pure white light" 1n a white nurse's uniform) in

"Magk of Beaten Gold"? Or is Fanon's idea closer to °

Piquette in "The Loons”? “When Vaneesa sees her as a

seventeen-year-old. ”her 11pstick wasg bright carmine,
66 Frantt Fanon. Black Skin White Masks (NeXos 3
Grove Press Inc., 1967), p. pe 19. i

.y -
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-y .a,pdfher hair,y%s cut.éhortfnd frizzily permed™ (BH ‘123).
She: becomes whiter becéuSe her straight Indian hair is
pérmed. She’ announces she is getting married to "an

¥ - IN

. English fella, works in the stockyards in the city there,

Y

/ : | 'a tall guy, got blond wavy hair . . . her defiant face

momentarily, became unguai-ded and unmasked ¢« ¢« « 8he had
been forced to seek the very things she 890 bit'\éerly re-
jgcted" (BH 125)., She is the Métis in ﬁ‘r/fe white mask.

R Fanon says that God is white - it is a white world.

B Laurence expresses a ‘s'imilar' idea in "“The Mefchant
of'Heaven", where Danso rpai.nts God's Son Blacke. The .

. - same reversal occurs in Johﬁnie Kestoe's relationships

’ with various black women, Fanon claims that ";nher} my °

restless handks caress _thosa white breasts, they grasp

“white civilization and dignity and make them mine."rﬁ?

L)

. o Perhapg then Johnnie is re;]ectirig the order of white .
. - civililtion and embraciné x;u‘rica, as well as ‘the “
'/ symbolic invasion and coénquest of a colony.‘ Cer-
tainly Emerald 1§ not trying 1;0 become white because
- * she is unwilling, | |

r Jules Tonnerre and Morag are another mixed pair,
"~ and their union is believable in The Diviners. At

their first meeting. Morag is terrified of Jules* ,

sexual allusions and\ advances. Again, this supports

&
Panon'’s idea that white woﬁaen are frightened of black \

¢ 67 Ibidop P 630
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men, that they will rape them because.éhe black man is

>

" thought of as genital, bestial, eannlbalistlc (Shakes-

peare's Caliban as both Mannoni and Fanon point out,, is
the’anagram of cﬁnnibal) Laurence shows this in the’

terror of nativesf?elt by white women in the African ‘and

Manawaka works. But Morag really wants Jules, again d ©

typical feeling. A rejection of sex is tﬁ@'terror.

" desired but Suppressed. )

~

The next meeting between Morag and Jules takes
place two years but three pages later, after he has »
jeined the army, the Ca@eron Highlandggs, ~We wonder
whether this makes Juleé whiter, but'if is not the
reason 7?e relationship with Morag succeeds. The
Loeans, the Gunns are all Highlanders, displaced, tribal.
Although they became the masters of the Métis, this is
not true of Chriziih\éggan. who is socially the lowest
white man around. Manhbﬁi points out that‘white women
rarely have relationships with niack men because it is

socially intolerable. For Norag that 1s not so because

~her social ﬁosition is already intolera?le.

.+ Quite naturally they go to Jules®,shack. . Morag =

removes her own mask, her glasses. ‘and they make iove.

In the relationship nothing is orderead, ?othing planned,

nothing conventional., It is a free relationship.
Laurence is saying that there is a need to touch the{

other (Fanon says it too) but gecause of the conventions




»
e e e - . Y

. .

/1

88
of modern civilization, it.is next to impossiﬁle; all

that is possible is an incomplete reiaj:i"onship. Hence.

.it works. Morag is not trying to be romantic or afraid

affer her initial reaction. ines is not gettihg any
more order ?his life because of Morag:
Various Canadian critics have dlscussed the ‘rela-

tionship between Indians and %hites in Canadian litera-

-

ture., Jc}n Moss in his thematic treatment of Canadian
literature, Patterns of Isolation. saild that "the
1 N

function of the Indian or half-breed 1over (was) ‘as an ‘

N »68

expression of escidpe, reconciliation, defiance,” He" >

adds that "for Laurence the Indian seems not to_embody

‘freedom or defiance but our collective guilt which we

cgntinue to generate through our treatment of hem."69
Actually -both ideas are true of lLaurence.  As discussed|

in Chapter Three, the \Indian/Métis/African is a gymbol

~E

of a freer, natural life in her w;rk; however Moss is
right that the.re is guilt, not' so much as a symbol but

aLE a constant reality. Some quotations f;'om La.u‘ ence's .
fictionﬁl characters express it wells .

Miranda: To me that's the real meaning of whiteman's

burden - the accumulated ilt, som’ath ng
we've inherited. (TSJ. 54?‘1

(e A
. » ’ !

68 John Moss, Patterns of Isolatj:on (Torontoa
McClelland and Stewart. 197%)7, p.. 106, - N
‘d69 Ibido. P '1070 ‘ .
. ) | 1
] " h A\' ’ o
g h |
|
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Stacey: Even her presence is’évreproagh té me « o o
. for the sins of my fathers, maybe. The /

-debts are inherited and how could the damage
N ever be undone or forgiven? (F-D 265)

~,
'SR

Vanessa: I.could not reach Piquette . . . but all that
: summer she remained as both a reproach and a
-mystery to me . (BH 122)

-

v
Laurence -dismisses the romantic idea of the Indian ;}
in ”The Loons , for "as an Ingian, Piquette was a~dead
\ loss" (BH 121). “But Laurence shoYs the popular i@?ge

of female Métis in The Diviners: "you know half-breed . ”

. : ¢
girls can't wait>to get fucked by any guy who comes

~

along" (TR 422). . )
All of the above supvort”’?anon s evaluatlon -of
//// black/white 1nvolvement. which arfirms my contention
that Laurence s work about African and Métis is a .
cont%nuum. Mannoni alsgp said‘that there was "ﬁhe
sexual 3ppeal of raciel.differencee“7q and that half-
' 1;alled trouble.’ |

castes 8

y

\

Margaret Atwood -seks the Indians as "“a yards%}ck

of suffering against which the whites can measure their |

own and find it lacking."’' This is the Indianas [, |
victim, And it is very like Fapon's stdtement that . -

"tht Negro is a comparison."7? Atwoad quotes Leonard
. ‘ N A . . v | l
70 Mannoni, p. L b

71, :
sMargare ood, Su*viva;. ‘A Thematic Ggid
_g g_fadian Litet‘!E!b (Toronto: Ananéq. 1972), p-. 99.

)
. 72 mToﬁ Black Skin, White Masks, p. 211 v

:;‘/ | . | | . h . \ (: 5

~
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Cohen's Beautiful Losers: "The English d1d to us what_we'

’

did to the Indians. and the Americans did to the English

~

what the English did to us. ‘I demand revenge, for every-
‘ one."""3 Atwood‘reminds us that f‘or, F's revenge .to occur |
would mean a return to wild nature, the diséolv?rig of °
\ civilvi/z,ation. This-is exactly what laurence depicts
in her story MA Queen in Thebes," which Barry Callaghan
‘ called "an outright fake. ‘a piece of undergraduate
junk, wth Perhaps he misunderstood the S‘tOry. >
Another much stronger examnle of the Métis éitua-
tion is the allegorical story "The Half Huskx." \_ On the
surface it is about a half-breed dog ard a cruel little /"‘\?
boy. It could also suggest the Métis and the~ imperial- ®.

ist, the Scot who has been victimized “at home- and becomeé

. the tormentor of the lesser animal, The hate and - fury

/

built up in ‘the poor diag suggest the tremendo ‘s' feelings
“¥ rtain areas

of anger within the Métis who are restricted to

and who are /constantly taunted by\ Whites, the ani\mal who is '

' 1
- T * f’-‘ ,
. 73 Atwood, Survival. p. 102. -« - -

F

(s Barry Ca.llaghan. "The WritinL? of Margahget )
Laurence”. Margaret Laurences The Writer and her ° ‘
Critics, Pe sl3L, laurefte's story was published in . r’

and@he closest she ever com&s to annihilatjﬁg,‘
modern cl zation. She says in the interview with
Graeme' Gibson in Eleven Canadian Novelists, p. 192i
"The destruction of thls planet is one of them .. . o
I feel very strongly about a great many things, and’
I have not yet discove/pﬂsja way of ‘dealing with thege .
things convincingly“ oo " .
.V‘ v LR

| N , . * :
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ai?nys put where Grandfather isn't, and who is finally

killed becéuse he is angry.

Interestingly, Atwood

poxnts out tiis metaphor between Indiansand animal as

victim: "Indians (are) seen as animals once free. wild

and beautiful. now caged, captive and sickly ”75

v *

Jfanon 1is likegLaurence in his statements ‘about

the role of the black mans "I made myself the poet of f

the world .. . '« the soul of the white man was corrupted

o. o+ the presence of the Negroes beside the whites is

in a way an insurance policy on humanness.“76 This is

o

close to laurence's idea in her essay "Man of, our

People.' that the Indians can show us the way to live

[

AN

in relatlon to the land. »h) . T

. A

civilization. .

" veals that they are not primitive, but of a very old’ -

‘African Civilization of theq Past.
" Ghana will rise again.

Fanon suggests that the history of the Blacks re-

[

This is Nathaniel's pointf’n teaching
_ His hdpe is that

*Yictor, with he' irony, for-

wards the opposlte opinion that "there were.no African

civilizations of thef¥§§t worth mentionigg" (TSJ 22),

{:

Laurence explores Victor s belief further in her essay

~

“novel.

™~

Mensah, who is the Victor of the story, a young

75 Atwood, Survival, p. 99.
76 Fanon, Black.Skin. ¥hite Masks, p. 23.

"\

 "The Very Best Intentions" (1964), four years after thek
. . i

H

»
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barrister in the essay, makes very diSparaging comments
about African history, in a game with the white ]jberal

\\
he saw as Laurence. Again in this essay. Laurence sug- . .

' gests the corruptlon of ;Nkrumah, the question mark behind-

'tinuou#ly and universally, and of Mannoni's observations.

freedom. o
~ -~ - ' {
The idea of colonial situations recurring con-

" of the psychology behind it, seem to haunt Laurence.

She introduces threads of it into her writing in -
> &

" irmocuous as. well as obvious places. In The Diviners, ~

- there 1s a novel called Prospero's Child wherein the girl

must utterly reject the hero, His Excellency, to become ,
her own person. - There is mention, too, of a sto/y/about
the Austrian who built up a feudal society in the West of
Canada. only to be totally re;ected. This story as “Tal
des Walde” is one -that Laurence actually wrote as an
undergraduate, 7?

There are many examples of a 'one.to one' colonial
sitpatibns the way Grandfather Connor rules his houee-
hold, Hagar's role as a houeekeeper for Mr. Oatley,
housewife Stacey Cameron MacAindra witﬁ her husband Mac.:
the slave of Thor; and Rachael and her mother whose

dependency felationship reverses itself at the end of

A Jest of God. In the African works, there is cons-

tantly the subservient, servile wife, obedient to her

N

i

4 ) ‘
77 See note 30, -
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| layrence uses many devices to show the hatred felt

R i S a2

by the victim in a colonial situation. here are pro-

LR

g | verbs such* as_ "Authority is fnever loved”, mammy lorry
'slogéns} there are sneerss there are the eexual'abusee
by Johnnie (of Whiskey's wife and of Emerald), and by
_ Whites tgwards the .Tonnerre girls.“* One 2; the most
recurring pictures is of spitting on the white world,.

" the ultimate symbol of revulsion and a Bocial comment

‘ \\ on the order of the world.

~ This /Si.de Jordan introduces a disgusted Victor®
spitting his anger at“Charity's dancing with Johnnie
Kestoe. ~ A-little later, Victor spits again as if
Laurence is'txying to re-emphasize his Eetred of the

. ) situation, PFurther along, Nathaniel spits on the

white man's crucifix. Adua, his mother-in-law says

s

"We send our son;%igggchool and they spit on us*®
(TSJ'72). But no, Nathaniel spits on the w ite

men - "the pressure of hate" (ISJ 222).

In The Stone Angel, Bram spits on Hagar's sense
‘ of’ order, and "the Prisoner's Song sings of spitting on
! \ f ‘people from the top of T. Eaton, the epitome of white
wealth and conveqtion. "Skinner" Tonnerre’ Spits on
) the white world o;(the PearLg\when he and Morag first
/ ‘ _ . - :

meet on the bridge.’ k
oo ) Laurence has’'written éympathetica;;y and empathe-~
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tiéally of tpb psychology of bondage, At times her
fiction is angry enough to approach Prantz Fanon's The’
Wretched é; the Earth which depjcts the reVolutionary
mind, enraged from being subservient, Always, however,. .
Laq{gnce reminds herself and us- that we "haven't ;ived

.in that particular cage" (F-D 266), IIGE\“never‘worn his

sandals" {PCB 17), or Ihﬁﬁ;d " just try walking in‘his
sshoes” (TD 428). - . . -

'In Nathaniel Amegbe, Laurence depicts the pgychology ‘

'

" of colonization: : ) , 4 e M R

f, e .
\ -

-=-You whitemen. You Eurbpeans. You Englishmen. \

not call master any longer. gYou who say.you come
only to teach us. You would¥like ys to forget,
wouldn't, you? You forget - it is eegy for you.
But we do not forget the cutting down of ‘the plant,

roots- (TSJ 209).

You whom we used to call masters, You whom we do *

the burning of the plant; the jtearing up by the) . . -

Lol
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the fact that many of the conflicts present in a rewly

K Irving layton." Journal of Cdhadian Fiction, I,1 (W1n'°ter,y

. R . . )
Oha‘pter v .Céntexts and Conclusi.ons ~

3/

The trees are the same‘l. ﬂén*g the leaves and \
» the branches are differe o : . |
S ) , a

’ ) " «’.

‘Margaret Laurence has often been compa.red with Lo
“other Commonwealth writers ab‘out Africa; “and haa béen .
1.inked to such Aﬁr‘iéan no:)e;iets as Chinua Achebe.. T -~ .. °:
'ﬁﬁﬁk however. that i€ is. mor‘e valid to place her work
in the context of other Canadian wri‘ters whose wor,k
dealso with African or Canad'i.an natives. In :this final
‘chapter. I ehall briefly outline two novels set in Afric&
:y Dave Godfrey and David Knight, as well as works set- in . .
Canada by Rudy Wiebe, W.P. K,,tnsella, and George Woodcock, B
10[ shall then dravr.parallels from emong' thei_r ‘pp:)ks end ‘ ‘

Laurence's fiction in am eftfort to better understand

Laurence's tradition, ‘ - T s

<y AR}

It has been said that Laurence captures the African

. so well becauge she is herself from a formeré&olony, a

b

young, emergent natinm. In a recent article. Déane .r : S

Downey wrote, that "a v;ery plausiblerexplanation for Cana-

~dian fascination with African nationalism can be found #n .

, .
<78 Quoted vy Clara VThomas in "A Conversation about ‘
Literatures An Interyiew with Margaret Laurence and- {

1972), p. 68, The statement was ertten by a student"®

of' Clara Thomas,._
1 ' " . o A 4 ®’ .
Y e . " . . .

! N —
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able counterparts in recent Canadian experience,"?9w ‘ '
—Laurence 's African mirror, But Downrey only considers . ,
B S ', African work and, does not mentlon the similarities be- . K
o tween Afritans and Métis in'I.aurence s writing. E '

[ /"\" - . b

- Laurencé has explored the identity of* the Métis
- ' . ’ .
v ‘ T in the.same way.as she did the Afric;n. My concern is

~

whether 'all Canadian writers depict native people in

.
w b

the same way, whether there is some common denominator

_between-Laurence and her co-writers., . . ’ '«.
. The last section of the chapter will draw the con-
- - clusions tha% Laurence s visloh of freedom and it,s |

X .
4 | : . . inverse, bondage, is her uniirersal@:stant concern.

.

\;.
Finally, she shows that lndividual fre d.em{}s ‘a comi,ng to

t

- ’ . terms with onesélf. sometming wh;.ch th/e_n ddies out

«, .

' to encombass mankind., . ~ _— L .

- Dave Godfrey was born.in Winnipeg in 1938, but __

' he considers(himself-a.Nova Secotian. JHe went to Africa “

for CUSO, The New Ancestors was his first novell it is;

about the preblems 31‘ the nev;ly independent Ghana, and - *

‘Godfr,ey claims to have had, vast quantities- of notgs from . . o
which to work, I-{e &cknowie@ges a great debt to d@es ‘

<

4

- ) . %ﬁ*" ot . - ! ./
K ) . 79 Deane Downey, "The Ganadian Identlty and« LI
. African Na‘tionalism". - Canadian Literature. 75 (w1nter. : '
<. 19%2)s pe 1500 - s - . . 3

independent A’frican country have their clearly i:dentifi- ; .
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" This does show up very stnongly in
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Joyces - "In a gense you.' re trying to say things in a - - ;’
different way'"80 .?n.

4

\ ; the novel and is a distinguishlug.styie\‘ It adds to"

the turbulence of the content.

A musician. Godfrey- has said that music comes into

his writing; rﬁythm becomes dominant. . There are count-

o -less exa’ples. and the following excerpts should serve

S not~onl .to convey Godfrey 8- stylistic power, but’ also .

the differehce from laurence”s style, which is
+ J. .: . ‘ ; . N ll‘\ .
Tin flash in the sun-dazzle, but in the shadows\

yrical.

gafety like dark cocoa.

Tin piled on bare studs81

so that the can‘penter can work wind-refreshened .

s

NOW. -

b}

. o

N\, "End Rain now!' he, shouts.

Double Quick-Quick
End Rain Now.':

Baughs 82

y ) ’
'*End Rain & Sea.
No Stop for Chap.

*

\

When asked for whom he wrlteé. Godfrey once answered.

praised

"Margaret Laurence.”83

e New Ancestors.

On its dustjacket. she. strongly

<,

L J

«

.Godfrey's novel is an enermous undertaking.

4

urging

. us %to read it. .

—
3
-

.

80 Dave Godfrey. Interviewed by Graemé Gibson, v '
Eleven Canadian Novelists, p. 163. "

\\g Press.

¢

81 Dave Godfrey, Thg New Ancestors (Toronto: New
1970), pr 253 ,

82 m14., 'p. 212.

—

83 Gibson, Eleven Canadian Noveiists. p. 166,

s
. 2o ,3.

b}




N he points oqt. it has many levels of meaning, the deepest
iof which can only be understood when one knows the mean-

'ings of all the African dialect references, 1t deals '

. - _:with A later period of Africa than Laurence 8 work. that
e . - :j is with Micere Mugo* é/fourth category.of post-independ~
< , ence _corruption and neo-colonialisn, of revolutions "I

f -wanted to really ehoﬁ what an Arrican Bocieéy‘revplutiop

84

R . was like;" Like Laurence. Godfrey felt that by disf;f. o

_ancing himself in the form of Michael Brudener, he. .could,
E ) - communicate what he had to say. " The message comes out - S |
f g | 'ilond‘and clear,amidst'the emotiona; anguish' in thé hével.. o

' It is a much more cerebral work than Laurence's, and much o

more a poiittcal story., - laurence deals far more with

: the feelings of. the' people and not with the leaders of |

change, as Godfrey does: "the anti~neoimperiallsm

! —

catechisma 'Your black Redeemer has brought you to the

kingdom of dust and poverty .“8§ . ' -

. As in Laurence 8 work, there is a great deal of”

& o™

religious 1mageryx the structure is a religious frame-
T 'work. And “there, are mixed black/White relationships,

] which produce children 1ike Delicacy, whose father wae

‘. " . ,‘ L ] o,
A ~a Canadian sailor. ‘ : . ' R N

¢ N L ‘ 84 Ibido. pd 162. . ’ ‘. | ) .'

e - _ 85 Dave Godfrey. The New ncestors, p. 81.
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- nationél freedom; This, 1s the san‘xe%' vision as Lalurenc'gi's," )

"rot . .., You 'uust geek quest* ons »86 and "we are all '\

"inner and outer torture in the quest for personal ad

_Kind. - Knight also went to Africa to teach.  His bbok’

‘? Michael ‘is a biology teacher: He says of ihe

. Engligh: "Bloody, foolish imperialisti’.c. mind-warping

learning savages « « o all sbout is jungle. darkness; as
mﬁch{for you as for me. But_ first attempt to study

yoursel'f and your ancestors. n87 . ‘, - ' . -~

. Godfrey is obses,sed w‘ith the theory of the - ‘

redistribution. of energy, a _popular socialist applica- - ' '

tion of physics. ’ This runs through the., novel almost

1 N £ . ' -

as counterpoint., ° oo .

- The 'New Ancestors is violent, complex;-it dqpicts

”

/
one of freedom, “‘but the detalls are different.

Another novel about Africa by a Canadian is Davd.d

Knight's Farquharson's Phxsique.and Wwhat it Did to His

~

~

is about Nigeria between'l965 and 1966. It deals fith :
the :trib:atl strife between Ibo and Yoruba, but(bit is.also ' '
about Farq, his fears, his search. It is a cleve ly- ‘ /
written Yook where the minor characters are one-dl

sional, éach 2 dimension of Farquharson’ himsilfa_

~

86 nyi4., 7. 155.

] S
87 mia., p. i6o. »
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L ) Jamie represents fear, Joan is order and repression,. -, v '

- . o
’

¢ is *

Gail is her opposite. | - <
The sexual imagery}thrc}ughout is connected to

Y

A Fanon é theory about the fajlacies g genital differences ‘

between Black and White, Farquharson is like a black man,
and he beco/ee more ‘and more eo,‘so that he, like.the | . v
. Ibo. 'is kill1dd for tribal reasons. o (.3'- L. _ -
" Knight's novel is set ix stage four of A'f‘rican v |
p - evolution/reyelmtiép acc‘ordszg‘to Mugo"s classifications.
The dction,revolves around interha; corrupti’on.‘» The :

lectlures given by Professor Far,quharson parallel the

- A political and inner freedom motif. The lectures move 0 o
- %y . ’ i . /:\ ’ ‘ [N

+ from love 'to ‘freedom to tnagedy, or in Blakean terms,
- from innocence through experience.

o < . 5. Farqu arson 18\111 exile from (anada, from his wife, ~

from his dead child, ar;d from hie b.ody.
‘ Knight like Laurence, depicts white people-as pale.
"the peeled people.” Mugo claims "this is to depict

) 1mperialists "as essentially coming from sick. communi-

. 88

ties.,® Joan is'dn 1mperialist. To her, Africa is : .
‘ '/, '.gnclean. She says that "it 1sn t a/ joke to have Afri- .
’ cans Yooking. at you." " 89 .Like Cora with her brocades.in \
88. L/ " P S
- Micere Githa -Mugo, f?‘{d.sions of Africa,” p.150. P SR /,
' 89pdvia Knignt

Farquharson's Fhysi uex and What
Londom od ep. I% I;

' 3
.

it Did to His Mind

0

N
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oo gaurepce 8, This' Side Jordan, Joan \"'held the gold and T

white satin against herself and spun about. dancing

. in her own African house.*90 -Farq's cloth 1s brick -
{ red and there are mounds o} it in the African way,. .. .
T ’ qu&rson fears' death in the ée,nse that it . '
will negate hi.m; In the, end* rIis déath is violent, | -
in the name of drotherhood to his "fellow" Ibo. He

' 4

chooses a side. Jamie is in the same position. He

- is fought over by Joan and Farq, PFarg g:o,ntrols hid

fear of dedath and henee overcomes it, finds'ir’me'r .

»

. & f ’ » (xS
. peace, But "Jamie didn't cry"9.1 .a.g-t'h% ring is , . i
. . -~ passed- on, .the -ring of freedom, of ,\rica,' Joan - . ’

“ hatbs‘Farq be"@ause he has paséed on his vision of

&  freedom; he has won. i

;
Laurence wrote a review of Knigh

the Journal of Canadian Fiction. She p

v ' .
“ 92 Margaret Ii‘rence "African, Ex erience e A i
« ' Review of Farquharsdn's Physique by David Knight.
\ Journal of Canadian Fletion, I, 1 (Winter, 19?2). P 77. '
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‘ encé as’ well as Knight's and.God{rey'Sx ‘

At one point, Farquharson observes of the. expat-
riates that 'Africa wds the place they all lived
- beside’, This was true and yet he found himself

. strangely drawn in, Innocence had to go. -+ And
" Experience, for him the African experience, turned

out to be a mirror, as it.has for so many others.

If you look closely, you may see both the slave- =~ . \
"master and the slave, both the.murderer and the .
e vietim Farquharson looked. And:couldn't look

oy, y TorneTemm docks U

Prom books of .Africa we turn to. those of~cinada, and +~
Rudy Wiebe's The Temptations of Big Bear which Laurence
¢alls "the best "reconstruction of the Indian's side of

" - the uprising" (HS 209). Patricia Morley wrote of Wiebe
that his "feeling for the 1and/ai a living thing permits
"the empathy with Indian attitudes that one finds in The

2

Temptationgs of Big Beau:'."9l_+
; ’1' ” Wiebe was born in Saskatchewan in 1934, of Russian
| emigrants, who were driven out of Russia from their farm-
1 7 land. They wére religious Mennonites, a sect which
3 . » . M * R . ‘-
: Morley describes as "a religious nation without a coun-
‘ 3
try, " like the Jews.9_5 Wiebe describes the change from
[ ’ . ’
fariing to pouring concrete which his father went through
althéugh he never learned-to drivg a car.96""‘ This is -
" 93 Ibidl' p‘ 78.
" , A Patricia Morl;y. The Comedians: Hugh Hood and
v : , Rudy Wiebe (Torontos Clarke, Irwin, 1977), p. 10.
) a ) 95 Ibido. De 6- ‘; = ’
& .
. 96 Rudy Wiebe, “Passage by lLand," The Narrative
Voice, ed, Metcalf, 'p, 258, '
L ) ~ . \“
. % -
. ) .
9




pé&giant because it shows.the change from‘the;land to .
» techgology in yiebe's Sackground. . And this is-tﬁe '“ -
essence of The Temptations of Big Bear, The Scorched- ;“‘f
/!gggnggp;g, and "Where is the Volce Coming From*, '’
. repf?senﬁgng the volces of the éncégtors as ;;/Lau;: ' . B

.~ence's ‘African‘work. - . ‘ .

a

\ Wiebe is a very reli%?ous writer. less overtly f.

so in The Temptations shan in tie later story of Riel. - .

But the’ parallels between the windering Israelites and |, :-ﬂ_w‘/'
. the Indians, and of Louis David Riel and”the biblicai . e

‘David, are similar to laurence's alignment of Somalis &

) and Ig;aalites and, later, of Ghanians and Metis. The h P -
" land is essential; man and nature-are one. Wiebe's J L

. ; ']_ masterful.images 3ndrword pictures’repeapedly show’fhisJ
4 At the-last Buffalo hunt, Big Bear "lay against the . -

‘_\ -g;ound cowpletely:zfnd'the earth warmth gfew in him .
and slovly each s nd ahd movement and "‘colour and whi:py -
‘ smell of¥the living world workedv in him.“97' The r?il- c

\ . way caTB)of Regina is placed Where the Bones Lie, H;w
similar this if to Laurenge's “The Tomorrow-Tamer, " where
the bridge requires digging up the ancestral grove., At \
\ f\-fﬁf end ofuhis trial, Big Beai; kpowing all will be lost,

'y B 0
.97 Rudy wiete, The. Tem ta io g8 of gig Bear (Torontos »
McClelland and Stewart. 1973), 7.
. . .

0!" & P
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.thinks to himself,ﬁkhe was sick looking at why they
.gathered:here on the‘beautiful‘world. No joy, no
qu.;98 No grace, no freedom,

The reservations are seep not as protectlon and
preservation. but as prisons. as cages by Big Bear.
The battle is still the same ninety-five years later
as we shall see in Kinsella's more modérn setting.

) Wiebe 8 latest novel. The ScorchedaWood PeOple.

is about the Metis and their v181on of freedom. The
‘béok concentrates on the Métis prophet, Louis David Riel,
‘whose voice was like that "of some Cree orator genera-
tions paét.;99 Wiebe powerfully brdngs’out'the mystic
bwho'was.,R'ielf the fiery tegperament both temporal and
d;xine. Wiebe'réuses“phrases such as "strange power"
and “foaming" at the'noutn like a mad dog to constantly
remiﬂd us of Riel's emotional pitch, Sara Riel and her
" brother shared a dlvine love, and Wiebe beautifully .~
/transfers the flesh to the divine in thelr lnterchanges.
" As Riel awaits his executlon. he realizes “the prophet

. must die to reveal his ultimate vislon."loo

Gabriel Dumont is granted the lesser role in this

98 Ibido. P 1850 N .
"99 Rudy Wiebe, The Scorched—ﬂeed Peo (Torontox

Mc01e11and and . Stewart, t, 1377), p. 27. o , e

100 Ibid.. p. 330. T

‘.
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book, that of keeping the faith despite his own convic-

L]

" tionms., He is the manuof action rather than of contem-

flation..a perfect foil for Riel, and one of the few

who.believed Riel was sane because he had witnessed the,

inteneity of his faith. ‘
- There are inferesting parallels between Wiebe's

I '
and laurence's sympathetic attitude towqrds the Métis,

L )

,although laurence has never overtly dwelt on history or

politics in h;;\WUrk ag’ both Wiebe and Godfrey do.lo1 )

,%.P. Kinsella was born in Edmonton in 1935, but .
he now lives in Victoria, He is a free-lance journa-

list.'poet, and story writer. Dance Me Outside is his

first book, a collection of short s‘tories. It is very
' ) A - .
close to The Tomorrow-Tamer ' in black comedy; however,

structured novel in that the same characters reappear

‘and the narrator, Silas Ermlneskin, fluctuates in age

..from about fen to twenty-two in the book, although most
. /‘

‘of the stories are written while-he is taking a course
R . ~ // . B .4\
for mechanics. _ }

—

It seems at first what Laurence called 'the fami-
vt o o

. . T e e :

101 o ¢ Wargaret ‘Laurence, "IvorJ Tower or Grass-
roots?: The Novelist as socio-political being", p. 251
"Fiction has many facets . . . For myselr, it encom- -
passes both history and belief, both social and spiri-
tual themes. . It speaks first and foremost. of indivi-
dual characters. .and through them it speaks of our.
dilemmas and our aspirations, which are always in some
way or other those of hoth polltics and of faith. -
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liar story of whiteman versus Indian. But %t is not.
Some of the e?}égaéB are véfy funny in the tot%& lack
of communication between White and Indian. The white
‘world is seen in all its ridiculous trappings apd-.
\ bureaueracy, constantly concerned with the way things
o : should be done.  Although the whitds are definitely
' the jimperialists and the Indians the victims in society,
"in the storieq thé\v1ct1ms are often the Whites who are
LU 3 seen' in their own cages. In other words the Indian ..
‘ is the meadowlark; his society can teach us, as laur-
ence says. ' S < - . 0

There are many direct comparisons. to Laurence's
X v 4 . . ]

stories. What happens to Winnie Bear and Pauliné in _ .

. "Butterflies” ‘is a qgversél of Piquette and Vanessa in-

’ "The Loons". ‘Wiﬁnie is a white girl who wants to°
bé like an-Indian. In the end, she becomes like '

f \Piquette, doped beyond h “Be%weén"‘points up the

tgangitgoh between 6ld and new ways in-the same way as’

"A Fetish for Love". A story like "Ups and Do
superficially very amusing aboyt a prize trip to las

Vegas. HOWever the total misunderstandings. the aura

of Vegas is not funny at all. In fact, most of #the

3 stories border on black comedy: The stories émgrge
as art, not propagandd or didacticism, .
. | ~ : o q
[io ) .
o [ . \\ L 3 ’

o - o e g
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. "Horse Collars”. There ar

\ —
'same . as fLaurence's:

‘ - » P 107
" Like Laurence, Kinsella often builds a story around .

'31ng1e idea or symbol. rie of the best, I thlnk. is
yellow, bright yellow col-

lars on the horses of Wilbhf\gellowknees; whose daughters

. AN . ‘
work- for him as prostitutes. The horses also have red
. . oa *
ribbons as 'do Wilbur and geughter Celina., ‘gilas once

has to lead the horses home, and he réalizess "I never

3

nothg before how skinny the horses are and they walk

always w1th their ‘heads down. The pretty yellow horse

collare are hard when you¥fouch them and there are Sig
eores'on the necks where those cgilers }ub.”lqz Celina -
wears a°yellow sweater. and sits rigid in the Qagonf;
her face sore and beaten,

AN

I.'include George Woodcock's biography Gabriel Qg;
B o Smmmmas

mont: The Métis Chief and His Lost World in the discus-

sion because Woodcock's feelings about the Mgiis,are the

&4
The destruction of the Métis culﬁ&re represents
something in our new world of Canada emerging into
nationhood that a century afterwards, we cannot ’
finally and wholly accept. In this way, while
Riel's own will was rooted in the past, his. in-
cg}untary destiny belonged to the future thdt in
nada to-day has become our present, the present:
* in which the disinherited whom Riel still sym-
bolically represents - the Métis, the Indians,
. the Prench- Canadians, the Doukhobors, the nfrno-
. rities in general - rise up against the xsry
world that defeated Riel and his past.\

\
-
- [

102 W.P., Kinsella, Dance Me Outside (Ottawau >

. Oberon. 1977), p. 33.

103 George Joodcock, Gabriel Dumonts The Métis

Chief and his Lost World (Edmonton: HurfIg. ~1975), p. 9.
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' Macdonald. He says it is "surprising an reprehensible
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Woodcock certainly places the bﬁ me for the anger -

j

of the Métis on the shoulders: of an igngring Sir John A, ,

whén one remembers that he himself, a Highlander one .
generation removed belonged by ancestry to the clans ,
that at Culloden Etood in defense of a primltlve culture
against a complex g1v111zatlon in the same way as Gab-
riel Dumont and his people were preparing to stand."lou
This same parallel'ls the one we see in laurence's work ' -
befwg;n Africans, Métis, and Highlanéers.
What became of Dumont as @ showman is a fact but L

\

Laurencejs Godman; .one remembers cowboy/Indiaﬁ shows, One

aleo,a symbol of man's inhumanity to man, One remembers

underetands the message, Woodcock, as Laurence says, ,

‘"enables: us to repossess a crucial part of our past." 195

<

Common to laurence, Wiebe, Kinsella, Godfrey, and ..

‘Woodcock is the enormous impact of the cult of the an- A
. ’ b ‘
cestors. - Laurence claims there.are two types of
ancestors: the Mmediate family ones and those that = ——
belong to our historical past. Hence she calls Dumont '
one of her ancesfors because she has absorbed his way of
life 1nto hers (HS 21).
u
7 104 4., b 1:3\7. '
105 Margaret Laurence quoted on back cover of ‘ '
George Woodcock's Gabriel Dumont: The Métis Chief and ’
his Lost World. . '
\ . .
. ; ‘
¥ d A )
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"All these writers use the "voldes of ancestors" in.
‘their work, = Laurence wrote "The Voices of Adamo” o | .

around this concept; Kinsella has the larkgong.\"voice

g

of summer=bird", Wiebe is faséinated with Big Bear's

voice éhg the message of the stor& "Where is thé‘Voiee -
Coming From", Woodcock and Wiébe botg ment{on of ten

-the véice of Gabriel Dumont as deep and loud.’' Laur-

ence uses this voice as a warning in her essay "Man of .

our People”:

Has the voice of Gabriel anything to tell us
.here’ and now, in a world totally different. from
his? I believe it has., 'The spirits of Dumont
and Riel, of Big Bear and Poundmaker, afiter the
long silence, are speaking once again through
their people, their desoendants. ~Will we ever
reach a point when it is no longer necessary to
say Them and Us? Canadians . . & must hear
native peoplé's voices and ultimately become .
part of ,them, for they sgpeak not only qf the oo o
soul-searing injustices done to them but also
of thelr re-discovered .sense of self-worth and A
their ability to tell and\teach the things ‘
needed to be known . ..« Those other societies
which existed before imperialism, mass exploita-
tion, and commercjial greed were certdinly far -
from ideal, nor can we return to them, but they '
knew about' living in relationship to the land,
and they may ultimately be the societies from
whose values we must try to learn (HS 212).

Godfrey's very title, The New Ancestors, suggests voice.

o
of present and past, and ﬁis style is an oral one,

He plﬂim; his interest in ancestors stems from hjis ﬂéi‘h

L]

background; Wiebe attributes his to his Mennonite originms.

Laurgnge has said often that her background as a Scot, a.

Presbyteriéﬁ:\and\g\ghild of the depression has affected

~——

. - -
' L%
= A A
’ »

\
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her writfng. ~7 T : J—
Common.to mdst of the Canadian«writers discussed is.
a rellgious framework around ‘which the stories build.,

——

N This is |true of Laurence, Wiebe,- Godfrey;,and Knight.,g

' The land is of great importance t6 all these uthors,
Technology is out of touch with living things. The ol
biblical my th and the reapplication of it as desert,
" jungle," and prairie is a decidedly Can?dian trait,>as
' disopssed in Cha;fep Three of this thesis, . . .
Without excepfion, all these wr}tc}s'are empa the-
tic with native peopies and s&ogn those'who are not, All
yhite Canadians are origipally dispiaced people; is this
«  what makes them sympathcfic to dispossessed natives? This
is not entirely so, or then John A, Macdonalo might have,
\‘ been more tolerant.,. It is rather, I suppose, -, ’ ’
that the PYospero/Caliban psychology works in us all,
and those who ?hoose to uplte of freedom are unable to
be masters. They tend. to "go native ," like Parquhar-
©t soo in Knight's novel. ’ ‘ :
“ . Variows comments have been made by criticc which
| show that lLaurence is considered a valid 8pokesman‘fof
the feelings of ordinary pedple during ﬁhc'Indcpendence"
; of Ghana. The Kenyaﬁ critic Micere Mugo said that tho:
world needed more Western writers like Laurence. An=-

L 4

; C thony Babalow, a Ghanian student at the University of

) s
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Brxtish Columbia. reviewed This Side Jordann "all told, -

the novel not only makes very 1ntepesting reading, but

%4

~ also gives the ‘reader a highly informed ineight inxo

Afrioa 'to-day."108 Tbrahim Tahir in West Africa 2
equdlly complimentary. saying that Laurence understood

T

that "the basio humag»truths"lo? were true of 1fricans.
And her feIdow-Canadian David Godfrey».said of henx "I
am here in Africa to be properly amazed by th ocdracy.
‘of %e; perceptions and c,onclus_lons.“lo8 ' :

Downey claims her’ hopeful, Q@timistic endings about

Africa were -wrong, but misses~the fact that'Laurence was

in Africa before’ Independence actually occurred. - Inte-

f restingly. wOodcock criticlzed The Tomorrow-Tamer, saying

it sounded translated, and that he .found the book as a

whole ﬁlnoompletely satisfying” 109

a scalding review about Thif Side Jordan in which ‘he sald b

that Canadlans were'unqualified to write about Africans.

Rudy Wlebe has since retaliated in an article published

2
J

106 yntnony Babélow, A Revigw of This Side Jordan.
British Columbia Livbrary Quarterly, 25 '(Ju“‘y, 1961), .p. 4.

107 JTbrahim Tahir, "Anthropological. Curiosity".
West Africa (Now 9, 1963), p. 1273.

-

108 pave Godfrey, "For Bonfires)%%% Burning”. " A
.Review of The Tomorrow-Tamer. The Taggrabk Review, 33
(AQtumr, 196%), p. 92. .
¢ 109 Gedrge Woodcock, *Jungle and Prairie". Cana-
,g_g;yldterature. ks (Summer. 1970), p.-84¢

Kildare Dobbs wrote:““

Y




* .
. 112

last year; he claims that four English critics, Dabbs'
' included, think that *I should be writing about things
. they really count aqd not’ nativewyeoples at all, These

critics would like it if Canadian writers wrote about the

1]

A, . English countryside and the coast of Irelend.“llo

Maybe that is the clue. Canadians write_of the

wilderness or jungle,|the situation there was even more
_obvioue. '‘And 8o the ﬁfi;één mirror reflected Canada - .
» and their inner selves, . ' ‘

4 d

In a recent article on Laurence's stories, Patri-

v - cla Morley commented tha't Laurence S‘erting "wears

4
L ol

- well" m It expands with rereading. . It is 4 tridute

v . only to laurence's great talent, that after %any read-

; e ings of her work, thére is newness: and excitement in heg
*books. ‘ \i—éwi . .
: e o .

s o .. ' -Her message 1is of individual freedom. She does

not think "that real liberation comes from turning your .

k)

i back on'your whole'past or on éou; ancestral past,

3 8 ' ; . -

) ;" 110 Rudy Wiebe, "The Canadian". The Montreal
Gazette (Feb. 26 1977), p. 10. ' .

O

. o ) 111 Patricia Morley, "The long trek homea
Margaret lLaurence's Stories y Do 26. .

v
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Rather it comes through coming to* some kind of terms

‘ )
with it, knowing that theye is-a ceFtain amount of
' w112

ge.

Laurence's message i;\Ebnveyed through' the yse
of biblical myth where she uses the Israelites' exile
and wanee;ing as a metaphor for inner wanderings and -
individuai exile. Another layer is added by her
African experience where ehe links Somalls and Ghan-
ians by the same exodus-millegnlum myth, w;}h their
various t?ibel societies and outer and .inner struggles
for freedom. Finel;y added to this etructﬁre’is the

-

prairie wilderness with the nomadic Indians and Métis,

Her concern is always tHe same; the novels and tories -

become thus a multidimensional collage which beginsg,
with one ihdividualf Laurence por gg;hgps one of her

created characters, and then builds layer upon layer i

‘ until the overall picture is a universal visxon of °

-~ t 4

freedom. /
Characterization is Laurence s ma&n interest.
She is amazingly, perceptive and has a unigue ability
to get inside the minds and even the skins of her
characters. Hence the_psychoiogéégl motivations

['% &
4

112' gibson, Eleven Canadian Novelists, p. 203, .

-
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\ of ‘her heroes and heroines are of °

ance, She cregits Ma.nnoni s Prospero and Caliban

s w1th helping her ‘to understand éhe psychology of boJ.o-

nization. I have read and made use of this and othef®

" studies such as Fanon's Blag k Skin,White Masks in an

effort to better understagu/i not only laurence's charac-

. </ !
2 /
ters but also her reasons for creating them as she

‘ha/s. e ) / : o .
T Finally, in rgé./ding laurence's work/. I became .
interested in ti\e/,fact that her wofk was usually

/ compa:i'ed with that of either Nigerians such as Ac- Ce
hebe, or with English writers such as Joyce Carey . + P
or Jos;pﬁ Conrad. I began to place her work ‘
rather with that of other Canadians w}‘w had been
to Africa or had written of Indians or Mét.{;. All

. ‘are concerned with ‘exile, oproression, and, finally,
with personal fre/edom. '
In conclusion, I should -like~ %o quote from
* two poets who were also warriors. In "The Poem
and the Spear,” laurence reminds usn of the close . .

- i)arallels between Mohamed Abdullah Hassan and,

Louis David Riel, both men of their people. Their
writings are wthe best summary of Laurence's vision..

G . "To- a Frieﬁz}d ~Going\on a Journey," by Abdullah Hassan,
. ! . N,}
| 4 | -
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" was quoted by Laurence in three of her .works

* de Dieur ' ‘ K

/

| '/ viewed as parallel statements of the same basic concern

—

hd )
Now you depart, and though your way may lead
Through airless forests thick with ‘hhagar' trees, -
Places steeped in heat, stifling and dry, .
Where breath comeés, hard, and no fresh breeze

4 can reach - ‘
Yet may God place a shield of coolest air .
Between your body and the assailant sun. v

And in a random scorching flame of wind
That parches the painful throat, and sears
- . .+ + <« the flesh, o
May God, in His compassion, let you find
The great-boughed tree that will protect
« and shade,
On every side of you, I now would place
Prayers from the Holy Qoran, to bless your path
. ® That ills may not’'descend, nor evils harm, \
" And you may travel in the peace wof faith. 113

And' from Riel's diary when he was released from St. Jean

and if anyone speaks to me of the Métis, those
poor peogle in their land clean and beautiful
as paradise hounded by Orange fanaticism,. of

those brave hunters. they call savages who are - *

of my bone, of my faith, who again and again

» chose me as their leader . . « if the sacred
cause of the Métis reclaims me, could I, tReir
brother, refuge®them-my life, my bload? 11%

.This thesis affirms that Iaurence's vision is uph -

" versal, that her African and Canadian work should be

for freedom ol the individual, Following an introduc-

A

113 Mohamed Abdullah Hassan quoted ,in A Tree For
Poverty,selected by Margaret Laurence (ﬁamiIton; rpt.
McMaster University Press, 1970), p. 36. ¢cf. Heart of a

Stranger, p. 75, and The Prophet's Camel Bell, ». 193.

114 Rudy Wiebe. The Scorched-Wood People, v. 16?.“

J - "
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tion, I haye'deﬁdned the nature of freedom in lLaurehce's

» African wofks, .showing the way this recurs in her books;
set in Canada, I have discussed ¥he Bible and Mannoni's
treatise as the main influences on Laurence s concept of

ﬂ freedom, anﬁ,have placed her-work in the context, of ~ -

Canadians writing about Africans or nativeé Canadians.,

Of her first journcy to Somaliland, lLaurence saiq

\ A . ¢

- that "the stranéest glimpses you may have of any creat-

ture in the distant lands will be those you catch of \ .

yourself” (PCB 1), Llaurence's African mirror showsm . 'é;;
Canadians to)ﬁhemselves. e -
. . rd:" &
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