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STYLES IN MONTREAL ARCHITECTURE TO 1925:
A TL.EARNING RESOQURCE

Blanca Abramson -~ t. .

This thesis gives a framework for the study of architecture in

MéntreaI; with the ﬁui‘p_ose of deveioping a heightened awareness and

i~ A

'app'feciafic;n of the urban environment, by focusing on building styles of

the past. It is intended for use by groups interested in art but without

T man extensive background in architectire and artchitectura}l history.

¢ Guidelines {of beginning inquiry into ai’chitectﬁre, style, and history

are given, including projects and activities to enéou:‘age looking at

buildlngs, for rccorchng and°,1nterpret1ng what is seen, and procedures

for rcsearchmg a;chxtectural h;\story in Montreal from ongmal sources.
r

. , o

Each style in Montreal architccture to 1925 is outlinegi;\ the style of the
French Reg1me, the British Eighteenth Century Classmal Tradition,

and later styles which are grouped by themes as fqllowr the Classi-..

4
-

cal and Classiéizing Stylep, the Picturesque and Eclccticism,_ and
B ¢ )
Beaux Arts and'Later Traditiopalism. Each style outline incl%

examples, selected photographs, main descriptive features, a l(zrief
- : ' ° . o .

historical background, glossary, and suggested reading on the style

land its Montreal)iampl.es. - "

LAY
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Artscanada XXXII (Winter 1975-76): 26 ... .. .. 154.-

~

Neo-Classical Revival ca. 1900 - ca. 1925

1904, "Montreal Stock Exchange Building' (since 1963,
Centaur.,Theatre), 453 Saint Francois-Xavier Street.

Photo: Blanca Abramson, 1975 ... ... . ... .. .00 157

1902. Bibliotheque Municipale. Sherbrooke Strect East.
Photo: Blanca Abramson, 1975 ... ... ... . . 157

Second Renaissancé Revival ca, 1890 - ca. 1920

ca. 1895, Queen's Hotel, 700 PPeel Street.

1. Photo: Blanca Abramson, 1978 ........... e et 161
2. View, ca. 1892, Fhotocopy: Notman Photographic _ *
Archives, McCord Museum, Number 2701 et 162

1896. "Sir Hugh Graham (Lord Atholstan) Houve, " 1172
Sherbrooke Strect West, Photo: Canadian Inventbry of

Historic Building, Research Division, National Historic ‘.
Parks and Sites Branch, Parks Canada e \ .......... cve. 163
ca. 1899. Montreal Star Building, 245 Saint Jameq StreetrWest. »

1. Front Elevation. Photo: Blanca Abramson, 1978 ..., ... .. 164
2. Front Elevation, threé bays, including entrance,

Photo: BRlanca Abramson, 1978 Sttt ettt t e e, 165

1905. Mount Royal Club, 1175 Sherbrooke Street West at
Stanley Street, Photocopy: Notman Photographic Archives,”
McCord Museum, number 3344 ........ ...... . .. " 167
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INTRODUC TION ‘ .

-

Art educators agree that a knowledge of art history has a central

+
.

role in art education, and that it is an essential part of the curriculum. 1
Further, agreement exists that the purposes of art history are distinct
. 2
from but complementary to the purposes of making art.
Rather than repressing the student's ¢reative growth and ori-

ginality, a knowledge of the arts of the past helps the student to be-
N 4 2

’
sl

dome free to éxpress himself on a broader level of understanding. 3

iven a greater sense for the changing forms and styles
in tHe traditions of art, made more aware of.the changing

.purposes.and values motivating the creation of art, and
* o .

1

1.]'erome Hausman, "Teacher as Artist and Artist as Teacher,"

. in Concepts in Artand Education, ed. George Pappas (Toronto: Collier-

Macmillan Ltd. , 1970), pp. 337-340; Barbara Herberholtz, Early Child-
hood Art (Dubuque, lowa: William C. Brown Co., 1974}, p. 111;
Kenneth M. Lansing, Art, Artists, andArt Education(Toronto: McGraw
Hill Book Cog, 1971), pp. 109-110; June K. McFee, "Implications for

"+~ Change in Art Education, ' in Readings in Art Education, ed. Elliott W.

“Eisner and David W. Ecker (Toronto: Ginn—Blaisdell, 1966}, p. 182.

.

" tion, p. 274.\

zLanamg, Art, Artists,and Art Educa.tm,n, p. 16; Michael J.

~I‘\/[(:(Zla.rthy, Introducing ArtHistory, foreward byH w. Janson (Toronto
.. Ontario Institute for Studies in Education, 1978), curriculum ser1es/33

p. 2; Joshua C. Taylor, '""The History of Art in Education, " A Seminar in
Art Educatlcm for Research and Curriculum Development, 'Edward L.

Mattil, Project Director, Cooperative Research Project Nb. V-002
(Univetsity Park, Pa7: The Pennsylvania State University, 1966), p. 56.

3Rent Huyghe,Ideas and Images in World Art (New York: Harry
N. Abrams Inc., 1959), p. 438; Lansi%, Art,tArtists, and Art Educa~
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. conscious of new materials and images, to-day's artist is, - L
‘ atonce, faced with an i:nfinitjr of possibility and responsibility -
of his own choice! This.is the same problem faced by artists
of the past.4 - . . . X . o

Further, a knowledge of art history--the external context of a work of

art, classified by style, period, and so on--is a basis for making

judgments about the work of art. ° Such knowledge means skills in the

“analysis of art objects leading to their appréciation. 6

»

If the method and content pr‘ese’nted'are suitable to the age level

of the students, art histofy can be taught at all grade levels. This is

P N

true even of young chil'aren.(‘grades I to 3), who have limited under-
standing of the concept of time. For them, art history is the know-
ledge that some works of art, or more specifically here, buildings,

were created long before others, and in different ways. Illustrations

and field trips to e'xperience the arts of the past are relevant demon-

' strations of this. 7 However, it is stated that beginning in Aearly adol-

esence, the child can be made to realize that his skill as an artist can

N #

be used.to explore the humanistic heritage of which art is a part,

4Jerome Hausrr{an, "The Plastic Arts, History of Art and
Design-Three Currents Toward Identifying Content in Art Education, "
in Mattil, A Seminar, p. 97. . 4

' 5Halrry S. Broudy, *Quality Education and Aesthetic Education, "
in Pappas, Concepts in Art and Education, p. 288.

_ 6B. Othaniel S}ﬁith,' '.'The Logic of Teaching in the A‘rts,E"
in Eisner and Ecker (eds.), Readings in Art Education, pp. 273-276.

"Lansing, Art, Artists, and Art Fducation, pp. 469-470.
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At this moment, the child should be made aware that what.
he has striven for, others have achieved, and their successes
remain for him to emjoy. .. The impactof art neged no.loi wx_be
bound foi'_ him by the limits of his own dexterity but can extend
itself over an infinife range, inviting 'newhipquiryia'nd explora-
tion...not experiment with techniques but the pursuit of an
experience.....

-

It has been stated that the purpose of art history is to rescue

the physical object from obscurity, and to restore its significance as
. v :

éubjeét‘ and form to current artistic experience. 9 As derived from
modern aesthetics, it functions to reconstruct the process of making

art, "...in order to understand why the artist does what he does,,and

’

not something differen't, and especiallfr‘tb understand how he corrects

"10_ '.

‘himself and why.
The architect is an artist to the extent that he is E;i'(illed in the
art of builéing structures whose functigns iﬁclude the ae;-',thetic dimen-
sion. He is a master‘)-builder, who arranges mateTials on a compre-
hensive plan, ta design any complex structure. His desiéns are
o

crcated to satisfy the requirements of 2 client: 1, practical con-

giderations related to the functions of the structure, such as shelter,
-

83’oshua Taylor, "To Do and Not to See: The Teacher of Art, "
in Eisner and Ecker (eds.),: Readings in Art Education, pp. 241-242;
.McCarthy, Introducing Art History, p. 4, note 9. A

L .
. 9Taylor, "The History of Artin Edug‘étion, " p. 46.

10 runo Zevi, "History as'a Method of Teaching Architecturé, "
in The History, Theory and C riticism of Architecture. Papers {rom the

1964 AIA-ACSA Tecacher Seminar. Marcus Whiffen{ed.) (Cambridge,
Mass.: M.L. T. Press, 1970), p. 16.
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co:xnfort,_ and safekeeping; 2. aestheti¢cs (how the building loocks}; and

3. economic (getting one's money's worth). He operates within the
) : .. < . T
limits set by society that buildings fulfill common needs (e. g., the.
v ta > .

4 ] - . ’ ) g . -
number of housing.units needed), add he reacts--to the ideals of his

culfure, or to the community, to create symbolic or monumental

~

struc_turés. 11 In te-day's world, he i'na;y also be described as an

- e

12

idealistic ombudsman for the environment.
Architecture is the applied art of building structures for human
use which includes the process of building and the method by which the

details of the structure (material considerations) and the appearance

of the building (aesthetic considerations) are arranged. It is both a

13

practical 'tool! and a symbol-system for the-culture. It generally

results from ''the balance and coincidence of all the elements which go
to make up the culture from which it springs. w14 1e4s distinguished" .

from all other forms of art in that it works in three dimensions and

»

is '"...like a great hollowed-out sculpture which man enters and

Al
-

.

"

UChristian Norberg-Schulz;“fatentions in Architecture (Cam-
bridge, Mass.: M.I1.T. Press, 1965), pp. 14517, :

- 12peter Blake, Form Follows Fiasco, Why Modern Architect_ure

Hasn't Worked {Toronto: Little, Brown & (;o. , 1977), p. 149,

o

1'3Ih\lorberg-5ch|ulfz, Inte.ntions in Architecture, p. 188.

14Bruno Zevi, Architectlire as Spage. . How to Look at Archi-
tecture, trans., Milton Gendel, ed. Josephl A. Barry, rev. ed. (New
York: Horizeon Press, 1974), p. 74. ‘

"

. . » . -
& .
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B iam auan .

“n

.apprehends by moving about it. . o

-

.“15 Itsrsigriificance is s_Qsial be-
-

‘ - L : Ty s ! Lo :
cause, more than an art alone, w,_ .. it is not merely a reflection of
conceptions of life or a portrait of systems of living. nlb It is the space

.

in which rman's entire physical; psychological, and spiritual life takes .

place: "The content of architecture is its sccial content. wl?

Frank Lloyd Wright defined architecture as life: n
.. .or at least it is life itself taking form and therefore it is
the truest record of life as it was lived in the world yesterday,
‘as it is lived to-day or ever will be lived. .. Architecture is that
great living creative spirit which from generatidn to generation, ’
from age to age, proceeds, persists, creates, according to the L
nature of man, and his circumstances as they change. 18

Towards the goal of restoring significance to the architecture of

the past, and understanding it as art object, key considerations of a

program in art and architectural history have been stated as follows:
1. development of aesthetic experience in art: aesthetic experience
being understood as ... giving attention to ‘any object of field for the

purpose of absorbing whatever meaning exists in the appearance of

151bid., p. 22. -
161bid., p. 32. ) ‘

171bid., p. 220.

18Frank Lloyd Wright, quoted from An Orpganic Architecture
{1930), in Frank Lloyd Wright: Writings and Buildings, sclections by

A Edgar Kaufman and Ben Raeburn {New York: World Publishing Co.,

1970), pp. 277-278. \ -



object or field. w19 1n this project,.it'refers to the perception of
: . - ; i . %

buildings.
2. acquisition of accurate and full knowledge of the works studied.

. This is based on the modern aesthetic that:

-~

'
a. artis a conscious act, and a controllable, verifiable process;

b. that works of art e.xpr.ess judgments and ideas, as well as feelings

through artistic media;

c. ‘that.even in the rareinstance where a work of art is creative,

"...there is a process which can be grasped and verified just

behind the lyrical or poetic aspect which appears irrational, "20
3. understanding of the forces that give form to works of art:21

= - 1 g : . -
a. social premises--building programs are based on economic condi-

v

tions, onithe individuals or inqtimtions-sponsoring. construction,
and on life-style;

b intellectual p‘remises--these are concerned not only with what a

society;and. an individual really are, but also with their aspirations, .
dreams, social myths,' and religious :faitha; _ \/

- ¢. technical premises--these include scientific progress, its applica~

»
»

. ! . .
19Lansing, Art, Artists, and Art Education, p. 360.

20z evi, "History as a Method of Teaching Architecture," ‘
pp. 15-16. . ' b , .

rd

21Zevi, Architecture as Space, pp. 73-74.

r - : .
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develbpment. 22
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tion to handicraft and industry, and pgrticullarly to construction

methods, including both techniqt}e_s and the organization of ldbour;

5

d. formal and aesthetic ideals;-these are -the_body of conceptions and -
iﬁterpretations of art, the plastic and‘ axichitecturaI. voca!_:-.ulary,
. wit}; which the artist develops his own expressive language.
4, undéfstanding that the architecture of a period, like the other arts,
is dependent on that gf preceding periods in a continuous line of rela‘tegl
L-(?‘c.al.inte rests and the availability of contact with the p.hysic;i_l
reality of architedture as an art, relate the considerations vgivgn above
directly to the study of local architecture proposed in-this theéis. A
study of l.ocaI arch{tectu;e,- selected on the_basis ‘of student/te.ache
interest, makes possible a thorough analysis and critical evaluation
of an authentic work of art, based on primary reséarch and investiga-
tion. . The deéree of‘thor.oughness, the deptl'; of.understa.nding achieved,
need only be limited by the available time and the intere‘sts of 'Fhe '
class,- ' . . i . . .
By rveclluirin.g the use of artifaqts;;non-literary resource
materials--the student laarns to work as the historian does, from

original sources. As the student sifts through records and decides

for himself how accurate and relevant they are in recreating an

22McCa.rth),r, Introducing Art History, p. 20.

~



accurate historical account, he uses his experience to critically

assess the past. 23

The possible effectsof such a study are varied. Scholarly re-
search into the records and data of the past,"tlocumenting what has

been, is an important link to the student's potential as an artist, using o
' ‘\‘ I _.:‘ . ’ .
the past with varying degrees of interest.” In cteating a group project

about a local building, each student in a class may take on the interests

N g

of the antiquarian, collectmg objects as remmders of the past for che v :,,.
N -"':_

appreciation and use of others. Such research into architectural history -

.
- .

may even lead to the development of unique and far-reaching insights '~ ,
. 24
into the past. By studying'the physical reality, as well as other docu-

mented factors that have influenced the creation.and preseﬁt’ form of

LT

local architecture, the student's daily experience of life in the place
-j‘;.\

where he lives is necessarily enriched,

It n'iust be acknowledged that a study of local architecture re-

- -\_

quires compa.rison with the architecture of other regions for valid

b B 3 N Fe
appreciation. However, a 'stody of local architecture-makes possible

v -
.. &

T

231bid., pp. 98-99. :

. 24A1an Gowans, Images of American Livmg (New York: .]'. B.
Lippincott Co., 1964), p. xiii.
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its consideration as cultural expression25 and as living history.26

25A%an Gowans, Building Cansdda, An Architectural History of
Canadian Life {Toronto: Qxford University Press, 1966), pp. xviii-
xix; MecCarthy, Introducing Art History, p. 13. ' .

26Barba.ra. A. Humphreys, Architecture as Living History,
Booklet #535¢ 0374 001 (Ottawa: The National Film Board of Canada
and Parks Canada, Department of Indian and Northern Affairs, !:

- 1977).

1)



CHAPTER I
GUIDELINES FOR INQUIRY INTO ARCHITECTURE,
‘§TYLE AND HISTORY

T~

L] R

- Architecture is not:produced simply by adding plans /gld sec™-

tions to. elevations. It is something els'e and something more.
It is impossible to explain precisely what it is - its limits are
by no means well-defined. On the Whole, art should not be ex-
pla.med it must be expenenced But by means of words it is

v

‘pos sible to help others to experience it and that is what I shall

attempt to do here.

S .

A. Loocking at Buildings

.

1. Walking and Driving Tours - Purposes '
- . L

to experience architectural space and its urban form: back streets,

squares, lanes, and Bpén green spaces, i.e., the perceptual spaces

created by architects, including design as well as accidental spacg; ~

4.

to observe urban problems affecting the experience of architectur?il_”

space: the effects of traffic congestion, visible deterioration such

as buildings in disrepair, empty, or abandoted, emj)t;' spaces left

&

by demolition, parking lots; to observe the effects of renovation

incompatil;le with the original style or function of the building; te

E

lSteen Filer Rasmussen, Experaencmg Archltecture 2nd U.S. .

ed. (Cambridge, Mass,: M.I.T. Press, 1962), P- ‘g,

10 : ’r



oo

. ‘ : . 11

= S

observe the positive effects of successful renovation and recycling
. of older buildings.
b. t6 observe the kinds of buildings which appear in a previously

d'efined area; the styles present, types of buildings present, and

-

2

current use of buildings in the area.
c. to select a group of buiidings,‘ a single building, or an aspect of one

building for further study {see Appendix I--Criteria for Selecting

Buildings for Study). %
d. to récord what is seen as a basis for selecting buildings for further

study: by making expréssive or structural drawings, photographs,
.= ‘:‘_.-
-gar films, or written accounts of what is experienced. Design quali-’

. ties to be noted_might include: unity, symr..nétry and balanf:e,
emphasis or accentué.tiorx (focal i)oints), contrasts (vertical vs.
horizontal, solids vs. v;:aids, defined vs. voids, design vs. 'intangible
forms, volumes vs. masses, roughness vs. smoothneés‘), harmony

"and ththm (". !.an ordered recurrent alternation of strong and - .

weak element, 13 of solids to voids in front facade, of spacing of )

[ ‘-

buildirigs on streets, of entrance and/or porch projections); .pro-

»
‘portion (the relation of parts to each other and to the whole building,

-

N - : “
2See also Ann Falkner, Without Qur Past: A Handbook for the -
Preservation of Canada's Architectural Heritage {Toronto: University of
Toronto Press, in association with the Ministry of State for Urban Affairs

and Publishing Centre, Supply and Services Ottawa, 1977), pp- 51-66.

31bid. , p- 199; See alsothis paper Appgnd?/lv -- Design Criteria.
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.
e.g., the relatidnship between the width and height of the front
elcvati-dn of the building, and the relatioﬁship of widtﬁ to height of'
windows and doors); scale (dimensions with respect to human size
|
and human pefceptior;-é); and the effects'of materials, textures,
‘colour, light, and architectural details. ,
2. | Looking at Nlustrations of Buildings - *
Purposes
Yoo .

a. to compare and analyze features in several buildings with observable
similarities: structural, functional, volumetric,"or decarative,
e.g., to comparel the adaptation of a style in Canada with examples
in thé place of origin, or to compare recent on- the-spot, sketches
with early illustration-s (such as those found in nelwspapers) to
understand a building's social functi?n in the area.

b. to compare the work of several arch_it'ects by observing the varia-

tions possible witilin a building typé or style.

c. to note the criteria for a style from a series of i}lustfat-ions, in.
preparétion for a field trip, i.e.,; creatinga persoxlnal checklist of
plastic and pictorial elements.

* l 3. Developing épatial and Historical Awarc;_ness
- Act'ivities

a. find the architect's drawings o£‘;a b};ilding plan, facade, or cross-

section. 'I'r.y to simply diagram main’ elements of a plan or sec-

tion, as a way of understanding the architect's interpretation of



13
space, and volume as an integrated whole. 4
b. find ciraw il;:gs, photographs, or written accounts of h(I)w a building
has loloked from the time oi’ its constr'uction to the presex;t, to ’
(::reat;e pheotographic records. Draw a \;riew of the building or create
a model, personally interpreting how the building may have looked
in its orirginal state, and compare this with a dra;ving, photograph,
or film of the I:;uilding now., ;
c. find illustrations showing'how a buiiding has been adapted by suc-
cessive occupants, noting structural changes in the plan or mass
of the building.
d. compare the scale {dimensions with respect to human size and per-
ceptions) and proportioﬁs (the relation of parts to each other and to
.the whole buildingv)-of buildings in the*area with one sclected for a
"study. Contrast this with the scale and proportion of buildings in
the area at tl.m'é' time the building was const.ructed.. Describe how
. ®

this affects pieople and their experience of the environment.

N

4See André Giroux, Nicole Cloutier and Rodrique Bedard,
"Plans de 1'architecture domestique inventoriés aux Archives Nationales
du Québec.i Montréal; Plans de l'architecture commerciale et
industrielle inventoriés aux Archives Nationales du Québec 4 Montréal;
Plans de l'architecture publique de l'architecture religieuse et du
genie mécanique inventoriés aux Archives Nationales du Québec a
Montréal, " History and Archaeology, 3 vols. (Ottawa: National Historic
Parks and Sites Branch, Parks Canada, Department of Indian and Nor-
thern Affairs, 1975), p. 4. See also this paper Appendix VI--List of-

. Principal Archives Holdings in Montreal.
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The charm of Place d'Armes, Montreal, nfa century age, with the ,
Bank of M wntreals Head Office in the ceutre buckgrownd, is secn in h NH

) . '8 N TR}
™ this casad peacil sketch by the late Charles W Simpaon, R.CoA. b """'ﬂ‘li_' L
compored it from ofed prines of the perind. 7 13;/:.;" . I 15 -1}‘! I I-B
-~ : .

This pencil sketch-{ca. 1959) by Charles W. Simpson is
similar in composition and detail to the lithograph of
Place d'Armes {ca.1850) by Cornelius Krieghoff. It
demonstrates how a building or area can be sketched to
show its original appearance, using carly illustrations
as a basis. (see p.13, A.3.b.)
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.ca, 1860

Saint James Street at Place d'Armes
Bank af Montreal (1819), Bank of Montreal (1848),

City Bank (ca. 1850),

Saint James Street at Place d'Armes _
Bank of Montreal (1848) and City Bank (ca. 1850)
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Pldce d'Armes, Montreal

This is a photograph of a painting by Cornelius
Krieghoff, lithographed in colour by
A. Borum, Munich, ca. 1850,

. -
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" appearance ca. 1885-1890
Bank of Montreal, Place d'Armoecs

view ca. 1905-1910 . :
Bank of Montreal, Place d'Armes (centre) and

Imperial Insurance Company Building (right)
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1903
+ "Bank of Toronto" ‘
now, Toronto-Dominion Bank
4240 Qatario Street East
Front Elevation: Architectural Featyres. 2
) Seep. 20, A.3.e. ’ '

ot

# 1. Fluted lz;ilaster

* 2. Corinthian Capital
* 3. Architrave’ Multiple fascias

* 4. Fri('aze .

%°5. Cornice e

* 6. Ra}&;ing cornice

* 7. En]‘.abla.tute ' -t .

% 8. Modillions |

* 9. Deptils |

!

% 10.  Stylized Acathus leaves R

« 11. Gaulicoli
* 1Z2. Molded abacus
* 15, hAc;nthus‘ﬂéwer

14. , Swag

|
15. Cornice \yinﬁiow head

‘ 16. Sculptured Medallion

17. Smooth fa’c%d ashlar S

DA

2 Blumenson, ldentifying American Afchitecture, pp. 114, 66,

Elemehts of the Corinthian Order are identified-with an
asterisk (%),
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e. make a large photograph or drawi;g of an- exterior and identify the
parts, labelling them, to practice using' correct architectural
terminology, and to create an accurate list of the building's

architectural detail. >
f. film, photograph, gor sketch one feature on several buildings for

comparison, e.g., doors pr w

‘i?_dowg,l choosing the most significant

. L
by . -

1]

.design features. -

g. film, photograph, or sketch a building at different times of the day,

[

studying ‘the effects of light on. t‘he .des,ign of.t.he building. P;.group
‘activity might be t'o photog;a‘ph or s}_cet.cil a building in this Qay,
then to cc;mpare the <.ii££t:rent interpretations .o'f the same subject.
h. arrange a display of the visuai Amal_éer;a.l created or collszcted ‘irlx the
acti'vi.ties listed ?.one, .with canrn'enfs and factnal information,

such as the architect's name and dates of building construction.

i. plan a walking tour with map and illustrations, of buildings of

particular interest. 6

SSuggested references: John J.-G. Blumenson, ‘American
Architecture: A Pictorial Guide to Styles and Terms (Nashville: Am-
erican Association fdr State and Local History, 1977); John Harris and
Jill Lever, Illustrated Glossary of Architectuﬁ'e 850-1830 (London:
Faber and Faber, 1966).

’

6Suggestec:'l references: Paul L. Benedict‘, '"Historic Site Inter-
pretation: The Student Field Trip, ! American Association for State
and Local I;Iijtory Technical Leaflet 19, Histdry News 26 (March 1971):
Edgar C. Bye, '"How to Conduct'a‘_Fie],_d Trip, ! How to do it Series -
No. 12, rev. ed. (Arlingté’ﬁ', “¥a,: National Council for the Social
Studies, 1967). See Appendix VIL .

!
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: B. Recording What is Seen
1. Film, Photograph, Sketch, or Make a Written Account of | |
Observations of the Interlors and. Extenors of: v
a. a groupof buildings, a building, or part of one, in as much detail
as possible. i
b. z;.‘.building, choosing the most evocative, impressive, special, or
personally inf_eresting aspects. >
c. a series of buildings containing one kind of detail, e. g., Palladian
windows, colun’ined facades, with special emphasm on that deta11
Cualities that could be noted include: umty, symmetry, balance, em-
phasis or accentuation (focal points), contrasts (verticals vs. horizdn-
’ N ~ - . - .
tals, salids vs. voids, defined vs. intangible forms, volume vs. :
- masses, roughness vs. smoothness), harmony and rhythm, proportion,

o~

scale, and the é'f.fects of light, colour, and sound.

a.

2. Using a R.ecordmg Form Such as that Leveloped by
the Canadian Inventory of Historic Building

Or other checklist (see Appendix II.I)7

.~
.. .t

to déc_umeni ‘trends in the design of several related buildings, e.g.,

related by use, age, decorative elements.
to record the number and types of buildings,. ‘their relative ages,

- .

sizes, use, and significance, in a defined area. .

.

7See also, Falkner, Without Our Past, pp.. 51-66.
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'¢; to bbserve and compare theyisual effect of: "buildings in a group by

-

their currernt use and appe;};ancé (is the effect monotonous? con-

fused?); one'building in reliiﬁdn to its sufroundings, using the

M
Sy -

same criteria, B

B

\f. to record a building's appearance in detail, for accurate transcrip-
> tion later in a written historical account. ‘
{

C. Interpreting What is Seen®

1. The following criteria have become accepted in determining a build-
ing's significance and quality. Their importance lies in pro-
viding an objective tool for evaluating architecture, and
can be applied in decisions regarding conservation

a. historical importance -- the building's association with significant
P ) = .o

persons or events in,the social, political, and economic history

-~

of the area or community.

b.~construction--early or significant example of a particular.method
- o

of construction.

. -

.

c. style--early, significant, or rare survivor of an architectural styie.
-d. architect or builder--person or firm important in the Hi_story of
architecture. . . | #

. o
e. quality--a particularly attractive or unique building. o

B_Humphreys, Architecture as Living Hi'story, P 8; Zevi,
Architecture as Space, pp- 73-75; Falkner, Without Our Past, pp. 198-
203; see also Appendix IV - Design Criteria. )

YHarold Kalman, "Evaluating Buildings Past and Present, "
Habitat 20 (1977): 70. o
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‘f. environmental compatibility - -the wé.y in which a building fits into

--or creates--its environment. .

g. desecration--the degree to which the original design has been con-

. P
served or lost.

h. condition--the state of repair.

2. Activities .
e i1 ae : .
a. Compare the oldest and. new@s®tuildings in the area, focusing on

style and construction. Note the quality of space surrounding the

building, and how the building is defined by it. Note the building’s
proportions and scale in relation to passers-by and other buildings
in the immediate area. How have heiéht, mass, and symbolic de-

tail been used to give distinction to a particular socially important
. )

building, for exam-ple? 10

b. After éstablishing a building's basic architectural style, find out

why it was built that way. Possible influences: the architect's

training and background; the patron’s interests or purpose;
literary sources; representational traditions; the building
materials preferred or available; the building skills and tech-

nology available; and climate. Compare the building with others

in the area, focusing on constructibn methods.

1O.l'ohn Bland, "Two Nineteenth Century Architects, ' Architecture- '
Bitiment-Construction 8 (July 1953): 21.

AW

nt O
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Analyze the changes in architectural style of bui.ldings in a defined

area and find out possible reasons, e,g., changes in life style, af-

fluence, technology.
R
Try to determine the development pattern of a community-by plotting
— -

the locations of different building types and their construction,

Record various examples of a specific architectural detail such as

stained plass or eaves trim., Note how this :architectural detail

e

adds emphasis to the bu’ilding's volume and mass. Note the use of

colour and treatment of the forms as plastic phenomena. Determine

why this design occurs repeatedly', whether a local manufacturer

produced the pattern for a number bfﬁyear's, or if it was imported,

a
.

from where‘_and why. Find out if this detail is one of the charac-
teristic features defining 'a style. Is it typical of a 'atyl__e?

Find a building material used repeatedly in an area. Determine

why it was used, ‘where it came from, and How. This may include,

-

. for@xampljé, fypes of carved wood ornament (bargeboard), stone,

and brick. What part did technoloffical advances play in the form

and selection of the material’ used?

Report on how an area could be visually improved, e.g., through

exterior renovations, and the remaval of signs not sympathetic

with the desigﬁ of older buildings. "How has the block or area
changed? What caused the chan’ges'(transportation, industry,

.
i

transition from residential to commercial use)?
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. How is it possible to improve the visual strength of an.older build~.

ing‘ by improving its siting? What visual effect do the surroundings

; . : ;
.have on the building and how can these be changed or improved?

-

D. Researching A,rchitec‘tural Histogll . "

e .
1. Research the History of a Single Building

) ' M T - .
Determine what conditions and events were involved in its <_:onstz:uclti_cpn.12 - ’ N
a. who may have built and designed it? . : /

~ b. who may haye used it?

c. does it employ new building techniques, or those characteristic of

.
L]

its time and region? -
d. does it exemplify a parti'cular way of life, cultural tradition or

style? - is its dessign symbolic, or is it a reflection of cultural

phenomenon? - how was its design and construction related to

‘political events and economic pressures of its time? - was its
| . ‘ '

design influenced by purely formal considerations? did a mathema-

t

tical or geometric conception influence the design?

e. how did geographic and geological conditions affect building design?

. , -

llgee also, Richard W. Hale, "Methods for the Amateur -Histor-
ian," American Assoc. for’'State and Local History Technical Leaflet
#21, History News (June 1964). See also 1 above. - :

.}zSee also, Linda Ellsworth, '"The History of a House: How:to
Trace it,'" American Assoc. for State and Local History Technical
Leaflet #89, History News 31 (September 1976). :

;
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© 2. Study the'Buildings Design by One Architect

1 -
Q&mpare and contrast their styles; determine how the architect's

training and work experience affected his designs (sece Ap{igndix II,
Architect Biographical and Professional Information Checklist). - -
Study comments ‘made by the architect, if available, about his buildings

or others. Compare or contrast his philosophy to that of his time.

3. Prepare a Guide of Several Buildings

of particular interest, in a defined area, giving a short history of each.

a

- Determine who the patrons of its major buildings were. Who built them
and used them? (see ] above) How do they relate to cach cther

chrenologically, stylistically, in terms of life in the community?

4. Make an Aerial Map of 2 Community
showing the buildings of a lse’lect'ed_‘style or period which remain; how

do they r'efle,ct aperiod in the community's history?

- '
-

5. Study a Gommunity, Neighbourhood or
‘ N Street . -

then write or illustrate its history, as shown by the age, style, and

types of its buildings.

Suggestions for a study procedure:;!3 gee also 1. above

2o 13gee also, Doris Platt, ""History for Young Peoplbe: Projects
and Activities, " American Assoc. for State and Local History Technical’
* Leaflet #38, History News 21 (September 1966).
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a. make a’ i'nap of the area, showing the position of buildings, street

names, hills, depressions, and fences, as they now appear.
b. interview present building cccupants 1% and secure information
about previous owners; consult old maps, register of deeds, city

directories, county histories, newspapers, publié library,-local
archives' depositories, lo;al histori'ca.l society rec;rds and
society menibers.

c. record wha‘t' is seen by taking photographs, using a recording form
{see Appendix III),. or by s}_cetching. . <

d. make a map of the area W'}tihnits original structures in contrast to a.

e. summa_._%r‘ize types of industry; building material, lsize of buildings,
building styles and types.

f. Evaluation: How did a particular ecor;omic situation, social institu-
tion, or individual contribute to its development and sponsor
constructio.n. How };as the area changed? Compart‘a its present
condition with other points-in its historn;‘, to'understand the area's
earlier -ph'ysical and cultural contexf.-" What general conclusions B
may be drawn about the com:t;;unity at la:rge, from the study of a
sn‘ﬂ.all, defir_ued area; such as the city block? To analyze the area's

present condition, examine the way the community responds to it.

14william G. Tyrrell, "Tape-Recording Local History, " Ameri-

can Assoc. for State and Local History Technical Leaflet #35, History

News 21 (May 1966). revised 1978,
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In addition to the physical realm (the way things look), examine the
functional realm {the way things in the area a.;'e used}, the econ_omic:/
pelitical realm (the p.ressures that -bring about ch;mge in 'the-area.),
“an'cjl._ the-psycho/social realm (how we as individuals and as a group

feel about things}. The final evaluation will depend on the relative

importance of each realm in that particular situation. 19

+

: 15Ronald N. MacGregor, "Interpreting the Environment:
Strategies for the Art Educator, " Fine Arts Council {Alberta Teacher's
Association}, Winter 1973-74, Pp. 32-34, '
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CHAPTER 11

STYLES IN MONTREAL ARCHITECTURE

TO CA. 1925

Introduction, -

v

The maotivation for this thesis project has been that a context,
f.ramework.. or s.et, simplifying the visual perception of old buildings
e_specially' those in Montreal, could be fo-und by focusing on i:rends in
pericd motifs. By learning to identify styles thz:ough thei_r cgliarac;
teristic fe‘atures, a basis would be provided for enriching cognitive

and visual perception of an urban environment. Further support for

a study of style exists because Montreal architecture in the time span

under coﬁsider;tioﬁ h'ere,generally follows the pattern of successive
historical styles deri:ved from European and A;rlerica.n centres,that
prevailed until the twentieth éentury. 1

) Style can I:;é' ;iefined as an effect, limited in application to a

specific time period, and created by a combination of features on

a building's design. These features are the general shape or mass,

l_Blumenson, Identifying American Architecture, p. vi; Gowans,

Building Canada, An Architectural History of Eanadian Life, p. xiv.

29
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the desig‘x_n,of roofs, doors, windows, and surfaceﬁ, mate_rials selected,

E . ’ '
internal structure, and decorative detailing. Since the distinction be-
tw een style periods is not always .clea.r,‘ and' particularly so in Montreal,
overlapping from style to style is constant.

| Size, construction, function," and location, as well as style, are

also important in unaerstanding architecture as living history. Size
and construction reflect the affluence and aspirations of the person or
;ommunity for whom the building is constructed. Via materials and
building techni.ques emialoyed, co'nst;uction tells about the progress
and development of bui,ldin‘gA tech_nology. . qunction--past and present,
2 bﬁilding'; general condition and \1ocat\ion, all tell about cha;nge in
patterns of community life. Just as -clothing or automcbile designs
change for both practical and ae.sth.etic-reas‘ons, so a.rchif:‘ect.ural
styles respond tofchanging needs ali‘ld way.s. of looking at thing;s. 2

As the-.s;ltuation-:a par_fibular geography and climate, acted
upon by a pa.rticul;.r social, political, econorﬁic, and cultural milieu
--cﬁanges, the urban landscape e\./ol‘-/'es., The reasons for change
are history, and the visible records of.change in a cify's past are its
buildings.. By citing basic changes in fhe shape of Montreal's unique
.architectural heritage, these changes can be traced.

LY
For example, social change and new cultural influences markedly

2Hu’mphreys, Architectire as Liv»in;; History, p.. 4.
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affected the design of Montreal buildings in the 1820's, when there was
a shift in trade patterns in the Montreal region. As Montreal's eco-
nomic base g’hanged from fur trading to wood pro.ducts_, English mer-
chants a.rriveci, bringin_g‘a taste for architectural deqigh faFniliar to
them: a dressed s-ztone facade, .arched openings, pediments, and den-
tellated mouidings. 3 One of the few buildings of that time in Montreal
showing these elements of British eighteelnth century classicism is a

former warehcuse, built in 1826, known today as the Youville Stables.

With con"xrnercial growth and .industrialization, and the changes
in building technology which make new designs possible, a new sﬁapé )
in domestic architecture began to‘appear after 1850, éradually re-
placing the style of building established during the French 'Rq;gime.
Prior to 1850, Montreal's image had been one of stone: houses Qith
Ism.a.ll windows, steep roofs with projecting dormerfs, and high ga'.bl‘e—'
end fire-break wa.lls,- m time modified superficially to suit an im-
po"rted taste for Englisl; Ge(:;rgian oJclassical detail.

. During the 185b's, disastrous fires made retontstruction neces-
sary, and, at the same time, a tremendous increa\se in immigration

from Europe began, eventually swelling the city's population froms58, 000~

3Phylli.s Lambert, ""The Architectural Heritage of Montreal, A
Sense of Community, " Artscanada XXXII (Winter 1975-76), p. 27.

4
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in 1850 to 268, 000‘by 1900.% The terrace or row house becaml.e increa-
singly popular at all income 1§ve15,‘ because it took best advantage of
narrow city lots. Also, it was built more cheaplylc‘yut of s'tone arid brickl
venee;‘s rather than solid stone, and was quickly asse’mbied on a fl.'ame
of milled Tumber a.md machine-cut nails. This left tradesmen free for
decorative finishi‘ng work prleviously pos_siblg_z only on the housés of the
rici]: carved stone, mdldéd terracotta, cast iron, and c'g_l_oured glass,
and especially ornamental woodworl; began to appear almost ev-ery’Where.S
The increasing Victorian taste for t‘picturesque" effects (assymmetrical
combinations of cont'rasti.ng forrr.zs and materials) which peaked in the
1890's, was furthey-eficouraged by these changes in construction methods

and materials.

- ' N .
The social& economic force of nineteenth century industriali-

zation had its effect on the design of Montreal's commercial architec-

ture, by creating a need for structures different in scale (for example,

as many'ﬂights/o_f_ stairs high 48 a person could comfortably climb--

1]

usually five or six) " snd in style from what had previously become
common. Factories, shorehouses, sales offi_ces, banks, and a new

style of commercial palace architecture appeared in the 1860's and

1870's in It-ri_o.ntreal, appropriatély modelled on Italian and French ..

4wWarwick and Beth Hatton, A Feast of Gingerbread from our Vic-

torian Past/Pitisserie maison de notre charmant passé (Montreal:
Tundra Books of Montreal, 1976), p. 7. .

SIbid., p. B. \
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Renaissance architecture. The building at 8 Saint Paul Street East

(18‘72,. occupied by J. Hudon and Co., wholesaie grocers, until 1895}
is an example of th.is glorification of commerce. 6‘ 5

bespite the loss of many interesting old buildings tll_r;)ughout theA
city, Montreal's aztchitectural heritage is particularly' rich in its
variety. This variety makes the-difference in architectural styles
particularly apparent, and further empha:sizes the process ;)fni'bari
cha.-nge. that is documented by changes in building styles. ‘

In the outline of style which follows, examples of each selected

style in Montreal architecture were given as the starting point for

further inquiry. They have been selected because of their prominence

-+

I
in the fabric of city life, and because they have been cited in the litera-

ture. By outlining the styles chronologically, a structure is provided
for enriching the program by the study of themes (e.g., cqn;mércial
architecture in a given area), for biographical research (e. g.‘, a study
of architecture in Montreal by a prominent Montreal architectj, and for

creating monographs (e.g., a detailed history of one local building).ﬂz

6Lambert:, "The Architectural Heritage, ' p. 27.

7McCart1:1y, Introducin'.g Art History, pp. 21-28.
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The Style of the French Regime c2.1690 - ca. 1830
Houses
ca. 1690 "Hurtubise Hoixse", corner of Victoria Avenue and Cote

Saint Antoine Rpad (City of Westmount). Jean Leduc or Jean
>

T
e,
RN P

Decarie, masons.
1698 ""House of la ferme Saint-Gabri-e.'iﬁ', Wellington Street and
R . Park Marguei:ite }éourgeois, Pointe St. C-‘harles
ca. 1770- ""du Calvet House'' (now restored and owned by Jas. A
1771 '

(restored Ogilvy's Limited), 409 Saint Paul Street East.
1966) < !

1803-1805 - "Viger House", 410 Place Jacques Cartier.

1810 "Duplessis House' - "Maison de La Sauvegarde' (restored

by "La Sauvegarde' Insurance Co.), 160 Notre-Dame Street

East (now owned by "La Sauvegarde'),

+

1814 . '""House of the Patriot" (now owned by Dr. Guy Colpron,

Montreal), 165-169 Saint Paul Street Easg,

ca. 1830 ' "Truteau House', Saint Gabriel Street.

-

The massive stone townhouse, pressed between a fire-break wall ‘
* and two large parapeted gable chimneys, is charagteristi¢ of Montreal's
utilitarian first buildings. Numerous examples of this vernacular

architecture, with its origins in the _rﬁra.l areas of northern France, the

remembered home. of Montreal's earliest settlers, are found in the area
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we know today as Old Montreal, In Bx:ittany today, the megalithic
stone-walled country house, with a2 simple ridge-roof, -r'na,y still be
found.8 In Montreal, it has been adapted to the requirements of city
life.

In plan, Montreal's oldest houses are characteristically rec- ]
tangular, vertically divided into day and night activities, and horizon-
tglly ifito front and back rooms. ? -

The fire-break wall, designed to prevent fire from spreading
to adjoining houses, projects past th'e roof line and below it, leaning:
on corbels. As the most common feature of Montreal's vernacular
urban architecture, the fire-break wall was even accepted into the sha.p'e'
of the region's detached house where its use was unnecessary l(e. g,
Chateat.:l dg Ramezay). The thick masonry is usually formed of coursed,
sometimes squared, .1'.1.—1bb1e or large coursed quarry stone.!0 A decora-
tive "'S'" in forged iron, sometimes crossed by a simple bolt, appears

on walls as the attaching piece of a long metal shaft anchoring the floor

11 12

beams,** and helping to prevent the walls from bulging ou
-

8 Jean-Claude Marsan, Montréal en Evolution {Montreal: Fi
1974), p. 128. ' ‘

2

9Ibid., p. 135,
14

197bia., p. 135.

11 Michel Lessard and Huguette Marquis, Encyclopédie de la Maison

Québecoise {Montreal: Les Editions de 1'Homme, 1972), p. 521.

. 12vyes -Laframboise, L'architecture traditionelle au Québec
Montreal: Les Editions de 1'Homme, 1975), p. 137.
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The slope of the ridge-roof tended to s?ften with time,, ar;d with

improved roofing mz;teri-als,13from a sharp 459 to 35° (e.g., du Célvet

' hoﬁ_se, ca. 1770 %'-450,' Youy.ille Stables;._ ca. 1826 - 350), Dormers,
with simple, strongly pitched gables, may be part of the original deszgn
although on smalle’r buxldmgs one or two dormers may be later addi-
tions. Smaller dormers above those near the roof edge alliov:ved more
light i'r_lto the attic.

Aﬂﬁ axial symmetry seen in the displacement c;f solids and volds,

as well as the squared off lines of cut stone on doors and windows,
!'1\

give an effect which is sometimes described as cla.ssmal _Openings are’

at regular intervals, with the multipaned windows of the"first and second
floors, normally in axis with the doors and windows of the g.ro.und floor.
A Progressio:;' in the size of the wall operllings, with the tallest on the
gro_und floor, is a further aspect of a surv1v1ng classicism from

European archltecture Superior height given to the ground floor

windows stresses their importand® in daily activity, and on a pract-

cal level, satisfies a need for mo’re light on the ground. 14 T'b"e side

hung windows are universally I-‘l:"ench.15 "';. _ '

!,

13Pfofe§sor Bland's commentary on this thesils;: a5 of May 31, 1978.

1‘glviarsa.n, Montréal en Ew}olution, p. 135,

15 Bland, May 31, 1978.
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. - | | , : .
) On t'he facade, solids dominate voids, and windows remz;ih ;'V.
) _ small both because they recall those in Brittany, and also bec'a._usle'of
the cold Canadian climate. |
These Buildings exemplify a tradition of craftsmanship in use ’
until the nir;etéenth century. They were designed and built by hand,,
often by the sarhe-:man, relying on skill, memory, and hand tools. The
l.auildi:;g ‘tec'.l'miqu.e‘s used were adapted' from éecollections of houses
abandoned in the Old World, and brought to the frontier together with
the Fren%h l.ang'uage and a taste for fc-:od.;lfe‘

‘Glossary: casement, corbels, coursed rubble, dormer, gable,
" , _ . - .»‘u .!’.
- -
.

parapet, pitch, vernacular.
S )

Y

e ’ lblbid. ) ] . ° ‘
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ca. 1770-1771, "du Calvet House"

restored 1966, and owned by Jas. A. Ogilvy's
Limited, Montreal

409 Saint Paul Street East

38
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ca. 1770-1771, "du Calvet House" '’

restored 1966, and owned by Jas. A. Ogilvy's
Limited, Montreal.

409 Saint Paul Street East

Saint Paul Street Elevation

kvl
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.- ca., 1770=1771, "du Calvet House"
restored 1966, and owned by Jasy A. Ogilvy's
Limited, Montreal. . T -
409 Saint Paul Streect East
Saint Paul Street Doorwa\y




ca. 1770-1771, "du Calvet House"

.restored 1966 and owned by Jas. A. Ogilvy's

Limited, Montreal.
409 Saint Paul Strect East

North Entrance, Place Jacques Cartier

41



ca."1770-1771, "du Calvet House"

restored 1966 and owned by Jas. A. Ogilvy's
Limited, Montreal.

409 Saint Paul Street Fast

South Entrance, Place Jacques Cartier
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The Eighteenth Century Classical Fradition L S
ca. 1760 - ca. 1830 _ oz

ca. 1806-1911 ‘''de Lotbiniére" hous\e, 221 Saint Sacrement Street,

ca. 1826-1828 '"Youville Stables, " 296-300 Place d'Youville.

1785; ca. 1831 "Papineau House' (restored to 1831 appearance and
-1832
(restored ‘owned by Eric McLean), 440 Bonsecours Street. .

1961)

Classical formality and balance is found, not only in the archi-
tecture of ghe ruling classes of New France, but also in the design of
humble, urban; domestic building:s.17 ‘ This formality is modulated
according to builder_s' skilis, .materials.at ha-md,‘ anci local needs, but -
its source is a tradition that had survived in Europeain‘ architecture
since t_he Renaissance. 18

"The eighteenth century classical fradition was based on the
appeal of cla;ssiczil regularity, symmetr;r; a:nd order, 19 combined_ with
the gro‘wing availability of information on ancient G“raeco-Roman>
architec-ture.. Features characterist_i_c of this tradition in'glude a low

¢

gable or hip roof, a symmetrical facade, often with a central door,

[

. 17Marsan, Montréal en Evolution, p. 152,

1-8(}owa.ns, Bu'il'ding Canada: ‘An Architectural His)orv of Cana-
dian Life, p. 41.

191bid., p. 43.
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s

- little deta'iling or decoration, rectangular window openings, and a semi-

circular transom over the main entrance door. 20

The Papineau House (ren;odelled to ca.1831-1832; i.e., in-
cluding ‘an extension over the open drivewéy to the courtyar.d).,ZI' is an
example of Quebec architecture on ‘:vhich details of a later, eighteenth
century cla‘ssicism have been applied. The ba.lan.ce between 5o0lids and
voids, the Sy’mmet;y of the faca.dé reflecting an interior arrangement
of space,‘ ard a scheme of proportions dictated by logic, are survivals
of an earlier classicai tradition.zZ The care with which they are ap-
plied is a product of later influence, and, most telling is the fact that
t1r|.1e natural ‘pattern'an.d textizrg of the building's fieldstone have been
covere‘d with é. woo.d facade, carved and painted to 1<-mk like cut lime-

-

stone, forming rustication on the ground floor and quoins on the second

.

floor. This speaks of a determination to impose logic and a pre-set
/ .

idea on an existing form which déveloped in the first half of the eighteenth

) 23
century,

2'OI-Iu.rnphreys, "2. British Georgian {1760-1820)," Architecture

as Living History, slide guide.

ZLHurnphreys, "Papineau House, 440 Bonsecours St., Montreal:
Summary of Architectural Report," Mimeographed Report (Canadian
Inventory of Historic Buildings, Chief Research Divigion, National His-
toric Sites Services, Ottawa, 1968), p. 1.

2

2Marsa.n, Montréal en Evolution, p. 152.

23‘Gowans, Building Canada, p. 43.
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An eighteenth century approach to design is alsp reflected in the

doubled gabled eastern wing of the Youville Stables (ca. 1826-1828).

Respect for classical principles of composition appears in the precise
unity of a carefully balanced facade: it is divided into three, five, and
three; included in tﬁe overall effect are two end chimneys and a central

entrané;!.rch.z4 Following "an increasing use of recognizably classi-

“cal motifs, are the dentellated mouldings, and the pediments on the

gable ends facing Place d'Youville {each with 2n oeil-de-boeuf window
originating in the decorative circular motifs preferred to English
P e 25 '
Palladian design dating from ca. 1740),
“This ¢lassicizing trend is to Be continued in the Neo-Classical
and Classical Rewvival styles, with increasingly conscientious use of

classical elements, characterized finally in the late nineteenth century

by an archaeological exactitude.

Glbssarx: .den‘tellated moulding, gable, hip roof, oeil-de-boeuf window,

pediment, quoins, rustication, transom

24 The massing of the facade bears some similarity to the
Intendant's Palace, Quebec. See "Quebec, Que. 'A View of the Jesuits'
College and Church', Drawn by Richard Short, publishéd 1761, '
Illustration 18, In Gowans, Building Canada., This observation was
made in Professor John Bland's commentary on this thesis, as of

'May 31, 1978. . ’

2-SLambert, ""The Architectural Heritage of Moﬁtreal_, "-p. 27.,
, t '

g
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“ca. 1806-1811
"de Lotbiniére' House"
22] Saint Sacrement Street.

-

’

“wr
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ca.1826-1828
"Youville Stables™
296-300 Place d'Youville
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‘ca, 1785; 1831-1832 (restored 1961)

"Papineau House" . -

restored to 1831 appearance, and owned by
ic McLcan

440 Bonsecours Street ~ -
T L .
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for f){n'poseé of symbolism and literary association."26 In common

are the regularity,” symmetry, order, and the use of Graeco-Roman

‘4 . )

- T h;z Classical and C léssicizing'Styiés

N eo-Classical and Classic'a‘l Revival architecture bridge the

- eighteenth century tradition of classical architecture, with what was

to become the Victorian tradition "of choosing forms eklectically,

f
-

.

forms, which characterize the logic and appearance of classicism: .

from any time peried.

.

The Ned-Baroque, Renaissance Revival, and Second Empire

styles édapt classically inspired ornament in varying ways, -but usually

with 2 richess and plasticity, ‘m contrast to the restraint found in the

earlier classical'styles.

In common is the use of classical forms, whether taken from

the direct study of Graeco-Roman design, or from the interpretation of

L3

1809

1835

these forms in Renaissance and Baroque design.

R} -

Neo-Classicism ca..’ 1805 ca. 1850

Nelson's Column, Place Jacques Cartier. Robert Mitchell

"Scottish Secessionist Church” {now Chinese Catholic ,'Church_),

corner of La Gauchetiére and Chenneville Streets

. -

‘ZbGowané, Building Canada, p- 42.

. At
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',l‘_836-1838 "Old Customs House ; " Place Royale. John Qstell

N 'y ‘
1836 _"Pied du Courant Prison (La Prison des Patzjio'-tes), Y (now °

=

offices and warehouses of La Société des Alcools du Québec),
- .
corner of Craig and De Lorimier Streets. George

Blaicklock, design; John Wells, supervising architect. -

1836 "Rasco's Hotel, " 238 Saint Paul Street East.

1848 Bank of Montreal, Place d'Armes and Saint James Street

West. John Wells o -

In Neo—Classical-‘architectu.re, classi-c‘al elements such as
colymns, pilagters, Rgdimgnts, ax"(d niches are used selectively,
simply, and <:1c=7ar13,r.?7 The buildings described as Ngo;CIassical in
Monj:real use classical forms freely and, cha?acter‘istically, Vtheir use
is not a.'l\;vays aimed at accurately recreating ancient a‘rci'litt.acture.
. Associated with Neo-Classical architecture of British origin,
and _known as Adamesque, are building‘s distinguishéd froméeirlipr )

classical aychitecture by a preference for the curved line, and oval or

. semi-elliptical :’s’t‘xa.pes.28 " The semi-elliptical transom, lnown as the

fan-light, is a characteristically Addmes4ue feature. /
. » ' - _-‘ " .
Other usual features of this style are: a rectangular or square

L

- . C !

27-Hqgh_Honour, Neo-Classicism (Baltimore, Md.: Penguin

Books, 1968), p. 135. ) . :
. { X

28Humphreys, "3. Neo-Classic (1810-1830), Regency (1810-

) '1840), '"""Architecture as Living History, slide guide.

'
¢
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plan; - low-pitghed gable or hip roofs on houses, often with two to four

3

end chimneys, and a height of two to two and -one-kalf st'ories; balan-

L S
. L

ced faéades, highlighted by'a temple-like porch with columns'suppo'rt—
ing an entablature and pediment. 29 A building showing . many of these
features is the ‘Cus-tom's House (1836-1838). -

B oo .
Neo-Classical churches are generally characterized by attenua-

ted propo\rtions,. pilasters, and graceful arcading (e.g., Scottish

Secessionist Church, 1835). Administrative and public buildings wi‘th

Adamesque influence show subdued use of classical forms often re-

peated for effect 30(&. g., Pied-dd-Courant Prison, 1836).

The term Neo-Classicism was developed in the last decades of

.

the nineteenth century to characterize developments in the art of

eighteenth ‘céntu‘ry Europe, typified by a renewed interest in classical

—_—

antiquities. The style was ‘understood as an aesthetic of romantic

—_—

classicism, that is, inspiréd by the ideals and morality of classical

antiquity, but not slavish in reproducing Graeco-Roman grandeur. It

-

_ was this inspiration which led to the design of Montreal's Nelson's

13

Column {(1809), by a Scottish architéct working in London,’ Robert

291pid.

30Reader's Digest Association (Canada), "The Buildings of
Canada -+ A Guide to pre-20th Century Styles in Houses, Churches, and,
Other Structures,' in Explore Canada: The Reader's Digest/C.A. A,
INlustrated Guide (Montreal: Reader's Digest Association, 1974), p.
414. - . '

i
-

as
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Mitchell.

In contrast to its use in Montreal, Neo-Classicism in Eurape

31

was consciously anti-Baroque and anti-Palladian. More important,

it was a didactic, moralizing &tyle which drew from the Graeco-Roman

revival to create a movement towards modern"ism, in an association of
social and aesthetic conduct. Masters of the style included Ledoux in
France, Soane in England, and Latrobe in America.

In nineteenth century Montfeal, the ethical implications of =

Neo+Classical architecture, e specially important in pre-Revolutionary
France, are notas mucha concernas patronage, formative influences in

the architect's background, and the emerging nineteenth century attitude

toward the associative value of a style. 32

-

[
0

Glossary: entablature, fan-light, gable roof, hip roof, niche,

pediment, pilaster

315, Mordaunt Crook, The Greek Revival (The RIBA drawings
series; Hamlyn House, Feltham: Country Life Books, 1968), p. 7.

32professor D. F. P. Andrus’' commentary on this thesis,
April 1978.
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View, 1872, from Notre-Dame Church Tower,
North West

""Scottish Secessionist Church', e
to the right, in the middle ground, with steeple

-
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1835 !
"Scottish Secessionist Church!
now Chinese Catholic Church
North west corner, La Gauchetié¢re and Chenneville Sts.

1835 ‘
"Scottish Secessionist Church”
now Chinese Catholic Church

Chenneville Street: side and rear clevation
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1835

" "Scottish Secessionist Church"

now Chinese Catholic Chureh
Chenneville Street, side clevation, last bay

58



1836-1838
"Old Customs House' .
Place Royale

1836-1838
*0Old Custom's House'' .
Saint Paul Street facade

.



View, 1859-1860
Custom House and Square

60
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“1836

M"Pied du Courant Prison (La Prison dds Patriotes)"
now offices and warehouses of La Sociéteddes Alcools du
Quebec, corner of Craig and De Lorimier Streets

View ca. 1900 ’ .

View 1978 ”~

"Pied du Courant Prison (La Pfison des Patriotes)"
built 1836 , '

View obscured by offices and warchouses of La !
Societte des Alcools du Québec
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1848

Bank of Montreal
"Saint James Street

do'm-c: an

at Place d"Armes

d attic storey reconstructed 1905

’




64

‘Clasgsical Revival ca. 1840-ca. 1860 . ’

pre-ca. 1842 '"Notman Hbﬁse“ (s‘ince.1893, St. M‘argaret's Home),

: y
51 Sherbrooke Street West.:

ca.1842-1843 Greek Revival Shop Front (now Jaystern Bt_;ilding),

L

216 Saint Paul Street Wesdt. John Ostell or William'

Footner.

18.45—1852 ‘ "Bonsecours~Ma'rke.t" (now Municipal Office;s,, City of
Montreal, restored 1964-—1966_),. 300 Saint Pau‘l.Sf;reet
East. William Footner and George Browne.

1851-1857 "Old" Court House, 155 N_,c?'tr‘e Dame, Place Vauquelir;.

(opéned '1856) )
. John Ostell and H. Maurice Perrault.

'

Classical Revival architecture was designed to stimulate ad-

miration for the grandeur associated with ancient classical architecture.

S

"In submitting his winning design for the Bonsecours Market in 1844, and .

with this purpose in mind, the architect William Footner wrote, '"The
character of Architectural Desigh in Canada must necessarily be
gimple and rnas'culine,_ aiming only at impoesing grandeur,- united to

pleasing simplicity and harmony of proportion...." 33

Classical Revival architecture flourished @5 a manifestation of '

33Quoted in Douglas Richazdson, "The Spirit of the l?la.ce,"' '
Canadian Antiques Coliector 10 (Sept. /Oct. 1975): 20, :
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the nineteenth century habit of associating a particular style with ;:par: -

.

‘Heular fu c'tjon; in this case, the Classical Revival was preferred for

d commercial buildings. Its developmentij»ﬂ.anada was in- .-
il enced by Roman Classicism m"the United States, populanzed by
Thomas Jefferson as a sym}bol of America's new repubhc and by the
Greek Revwal in England 34 144 purpose was to carefully adapt ‘
classical deta.ils, a’nc}, where posmble to accurately reproduce Greek
and Roman antique e;l"c:l'xitecture.. Sources for correctly copying classi-

cal details were architectural patt‘_;:rn?-books, then widely available. -

. An excellent example of the use of Greek Revival detail is the Notman

House {(ca. 18.42).35 . : ) . )

‘A temple front or porch, consisting of a porticd, pediment; and

‘columns, is the distinguishing feature of Classical Revival architec-

L3

ture, and presented the grandeur of Greece and Rome to the city

street. 36 1t might take the form of a complete temple front supex"-'

‘34Blumenson Idenhfﬁng Armerican Architecture, p. 23;
Humphreys 14,.Classic Revwal (1830 1860), " slide gu1de

3SChr15tma Southam, “Notman House, 51 Sherbrooke Street W.
Montreal, P Q." Mimeographed Staff Report (Ottawa: Canadzan In-
ventory of H1stor1c Bu1ldmg. ¥975), p. S.3.

36R.eader s Digest Assoc1atmn, "The Buildings of Canada
p. 411. "__ -

PRl - -
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imposed on a' building 'facade (e.g., Bonsecours Market, .1845;1852;

.y

-

Court House, 1851-1857), or a pedimenéed porch supported by columna,

“comvplet‘e with decorative capitals (e. g.‘,.Notman‘ House, ca. 1842), or

. 1 .
simple door emphasized By columns or pilasters and an entablature or 7

pedimental trim (e.g., 216 Saﬁnt Paul St‘reet West, ca.1842-1843).

.y -

Glossaty: a'rchit_.rave, gshlqr, capital, Corinthian Order, cornice,

(¥

'dentf‘ls, Dorie Order, eave, entablature, friez‘e, Ionic Order
parapét, pediment, pilaster, portico, return, tym-~-

-

panum, transom.’

{
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1845-1852

"Bonseccours Market"

now Municipal‘;.Ofﬁccs, City of Montreal
restored 1964-1966

300 Saint Paul Street East

-
3

'
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1845-1852 ,
"Bonsecours Market"

now Municipal Offices, Cily of Montreal
restored 1964-1966 b

300 Saint Paul Street East

Entrance Portico

069
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1845-1852 -
'""Bbnsccours Market'
now Municipal Offices, City of Montreal

restored 1964-1966
300 Saint Paul Strecet Cast
End Pavillion
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'""Old Court Housf!''

155 Notre-Dame
prior to 1890-1894 additions
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1851-1857

"Old Court,Housce"

155 Notre-Dame Street East
after 1890%1894 additions

\
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Neo-Baroque ca. 1850 - ca. 1885
1850 Church of Notre-Dame-de-Toﬁtes-Gr‘a\.ce. John Ostell,
1850 Church of Saint Rose, He-Jésu, Montreal. Victor Bourgeau.

1861 Hotel Dieu Hospital Chapel.

1863-1865 Church of the Assumptioh.

ictor Bourgeau,

Victer Bougeau.

1864-1865 Church of the Gesu, Bleury Street. Keely.

1875-1885 "Cathedral of'Sa‘int James/Saint Jacques' (now, Basilica

of Mary Queen of the &jorld), Dorchester Boulevard West

and Dominion-Square. joseph Michaeud with Victor Bourgeau.

The conscious selection of the Italian Baroque in the Catholic
churches of the Montreal area is a clear illustration of how Victorian

a2esthetics were applied. 37 Beginning with St. Peter's Basilica, Rome

(1506-1626), the symbolic power of the Baroque was adopted as a model

for church design, establishing an authoritative and dramatic image for

Montreal's Catholic presence. The designs of the Church of the Gesu,

Bleury Street (1864-1865), and the Church of Notre-Dame-de-Toutes-

Grice (1850) were 1nspared by a wish for 31m11ar1ty with the design of

I1 Gesu in Rome (1568-1584); the designs of "Saint James Cathedral"

(Mary, Queen of the World [ 1875-1885]), and the Church of the Assump-

tion (1863-1865)'were ada'pted from the design of St. Peter's,Rome.

3TGowanB Building Canada, p. 108; Marsan, Montréal en
Evolutmn, p. 206. :
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-

The driving force for the deveiopmént of this trend was Monseigneur
Ignace Bourget (1799-1885), second bishop of Montreal, whose rela-
'éionship with and unlimited admiration fo-r Rome were well-known. 38
His influence extended to ‘choosing and amapding pia.lns and principal
dimensions of ch\ll.rches_. in his Dioces: 39 The. adoption of "Italianate"'
architecture in the United St'ates. as a widespread style, has been iden-

tified as the chronological parallel of the Neo-Baroque in Montreal.40

-

38Marsan, Montréal en f:volution, p. 219,

3%bid. , p..222.

40G6W&n5, Building Canada, p. 113.
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1861
Hotel Dieu Chapel

‘Pine Avenue, “facing Sainte Famille Street
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1875-1885

"Cathedral of Saint James (Saint Jacques)"
now Cathedral of Mary Queen of the World
Dorchester Boulevard West, in construction

1875-1885 .
"Cathedral of Saint James (Saint. Jacques}"
now Cathedral of Mary Queen of the World

Dorchester Boulevard West
as completed, modern view
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Renaissance Revival ca. 186h-ca. 1885 - o .

1867-1868 38-42 Notre-Dame Street West (now used by Regie d'Alcools

du GQuebec).

ca. 1870 . -"Life Association of Scotland Building, ' Saint James and
Place d'Armes, N.E. corner. ) ;'
- 4 ,

1870 "Shorey1Limited Blovk'" (now W. R. Brock Limited), -

455 Saint Héléné Street. Williazn T. Thomas.

1880-1883 "Lord Mount Stephen House' (since 1826, Mount Stephen

Club), 1440 Drummond Street. William T. Thomas.

The monumenté,li‘ty-of"the\Ita.lian Renaissance palace inspires

——
—

grand residences like the Lord Mbht&ghen YHouse (1880-1883), and

more often, reconciles the need for dignity with a taste for architec-

tural display in commercial buildings like the Shorey Block (1870}. .
Openings fna.y be rectan'gular,or archied; pedimenfq, when used, may
be segmental or triangular; facades on buildings of éeveral stories

may be articulated with arched windows and engaged .c:olumns in verti- _

cal rhythm with thie floors (38-42 Notre-Dame Street West, 1867-
1868).41 Th-e richness of effect, ... with strong cohtrésts ¢f light
and shade...may be due to sculptyral ornament.\ to ﬁhe use of super-

imposed orders {one to each storey), to panAelling an]a layexing of the

41Mai‘san, Montréal en Evolution, p. 243.
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wall surfaces, or to a combination of these factors. w42 1 use here is

a High Renaissance formula introduced with the design for the Carlton

Club, Londoni(1847) by Sidney Smirke, in tarn ba.sad_on the arcades

’E)f‘the Library of Saint Mark's, Ven#(1536) by éansovino.

- Glossary: balustrade; 'fcorbéls, cornices, fluting, panelled apron,

pan'elled pilasters, pediments, piano n'obilé, rusti,::ated

uoins, segmental window heads.
q se :

42Marc:us Whiffen, American Architecture Since.1780 {Cam-
bridge, Mass.: M.IL.T. Press, 1989), p. 79. '

® %
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38-42 Notre-Dame Street West

now used b
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1870

""Shorey Limited Block"

now W. R. Brock Limited
455 Sainte Héldéne Street

7 - S



P
£

1

"H. Shorey & Co., Wholqsalc Clothiers"
from Canadian lllustrated News . .
January 8, 1876! ’ '
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1880-1883 .
“"Lord Mount Stephen House™
since.1926, Mount Stephen Club

1440 Drummond Strect



1880-1883 _ ' '
"Lord Mount Stephen House' '
since 1926, Mount Stephen Club

. ~
1440 Drummond Strect
.1934-1935 view .
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a -0 \\ - Second Erhpire ca. 1870-ca. 1890
N N ,

'71“&7 1- 187_2 H1.inton Hox}se, M 3424 Six;npson Street.

1872-1878 (1922-1926, reconstruction and addition.) Montreal City

Hall, 275 Né‘k_re-Dame Street East, and Place Vauquelin.

a ' i H. Maurice Perrault and Alex Cl. Hutchinson.
1875 - ""Molson's Bank' (now\Bank of Montreal), 288 Saint James
\ Street West. George Browne. o \
. " ca. 1876~ "Sir William Van Horne - Lord Shaughnessy House, "
1877 :
) 1923 Dorchester Boulevard West., William T. ,Thpmas.
1885, "Baumgarten House' (now McGill Faculty Club),
1886-1887 ’ Co

3450 McTavish.

" 1880 (central section), 1904 (east wing), 1908 (west wing)

R . "Mont Saint Lduis, " 244 Sherbrooke Street East.
. ¢ :

’ ca. 1890- ""L. J. Forget House' (now United Services Club),
' 1891 ’
1195 Sherbrooke Street West.

The grandeur and prestige associated with the first ‘great public

works erected in the reign of Napoleon IIl's Paris, spiritual head-

~' quarters of the Second-Empire Style, give this style its name.%3

However, it probably arrived in Canada indirectly, 44

J

through England,

«43Henry-Russe11 Hitchcock, Architecture: Nineteenth and Twen-

tieth Centuries, The Pelican History of Art (Baltimore, Md.: Penguin.
Books Inc., 1975), p. 193, ' ) .

44 Marsan, Montréal en Evolution, p. 225.

+
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via professional publications illustrating Second Empire dcsigns}s- or |
the United States, where the sty;le was extensively use:d’for public
buildings, at-a.ll levels of go(ternment. 46 )

The distinguishing feature of the style is the mansard roof,

consisting of a wall-like ‘slope with a curb around the top,‘l'7 sometimes

surmounted by ornamental iron cresting as at the Shaughnessy-House

(ca.1876-1877). The bold silhouette of the reof has dermers, towers,.
or end pavillions projecting from it, which in addition to being imposing
embellishments, add light to the attic storey. The’ block-llike mass is

generally sfmfnetrical, although frequent use of one and two storey bay

-

windows tended to make irregular outlines on some buildings. 48 SEx-
terior elements include classical mouldings and details such as quoins,

cornices, and belt courses in great depth, dramatized by varied tex-

tures and coloured materials as well as arched and.pedimented

49

~ windows,
L

45 Hitchcock, Architecture, p. 239.
461bid., p. 243.
47 A, J. Phillips, Up the Streets of Ontario (Ottawa: Heritage

Canada, 1976}, p. 20; Whiffen, American Architecture Since 1780,
p. 103,

;

48 Phillips, Up the Streets of Ontario, p. 20; Reader's Digest‘
Assoc. ,."The Buildings of Canada," p. 413; Hitchecock, Architecture,
P- 193- i L

49 glumenson, Identifying American Architecture, p. 53.
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Bculdmgs best 111ustra.t1ng the emphat1c three- dlmensmnahty
and ornamentatmn characterigtic of the style are the first Montreal

City Hall (1872- 1878),_Mo!son s Bank (1875), and Shaughnessy House

'

(ca. 1875 1877). Al the example.s here, in addition to the mansard
roof, Have in common tHeir eclectic selection of detail, usually

Renaissance {Roman or Florentine) and Baroque in Qrigih.so

—

Glossary: bay window, curb, dorme‘r, rrians'ard roof, pavillion,

porthole dorme_r. '

oHltChCOCk Archltecture p- 193; Mar$an, Montréal en
Evolutxon, p. 234, Co
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1 87'1 -1872
"Linton HouseV

3424 Simpson Street

=iy
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1872-1878

275 Notre-Dame Street East

Montreal City Hall,,

e and subsequent reconstruction

photo prior to the 1922 fir
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1875

s Bank"
now Bank df Montrecal

"Molson

3

288 Saint James Strect West
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1875

"Molson's Bank"

now Bank of Montreal

288 Saint James Strect West
view ca, 1893
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ca.1876-1877 )

nSir William Van Horne - Lord Shaughnessy House"
1923 Dorchester Boulevard West &

-t
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1885, 1886-1887
"Baumgarten House'
now McGill Facalty Club

3450 McTavish Street




'u."r'

ca. 1890-1891
"I,, J. Forget House"
now United Services Club

1195 Sherbrooke Street West
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Selected Readings

Neo-Classicism ca. 1805 - ca. 1850

General Histories and

Surveys

Crook, . J. 'Mordaunt The Greek Revival. The RIBA Drawings Senes
Hamlyn House, Feltham: Country Life Books, ¢968.

Deﬁnison, Merrill, History of the Bank of Montreal 2-vols,
Montreal 1967

. L *

Gowans, Alan. Building Canada: An Architectural History of Canadian

Life. Toronto: Oxford University Press, 1966, Pp. 42 ff,

-

Gowans, Alan,/ Images of American Living. New. York: J. B.
Lippincott Co. , 1964, pp. 243-301.

Hitcﬁcock, Henry-Russell. Early Victorian Architecture in Britain.
2 vols, New York: Da Capo Press, 1972,

Honour, Hugh. Neo-Classicism. Baltimore, Md.: Penguin Books
Inc., 1968. '

Pierson, William H., Jr. Amer:can Buildings and Thelr Architects. -

The Colonial and Neo-Classical Styles New Yorks Doubleday
and Co., 1970. ’

o

Watkm David. Thomas Hope 1769-1831 and the Neo-Classical Idea.

T - Londbn: John Murray, 1968.

!

; !
Whiffen, Marcus. "The Adam Style.'" In American Architecture Since

1780, pp. 23-29, Cambridge, Mass.: M.I. T. Press, 1969,

r

.
i

Articles in Periodicals

Collard, Elizabeth. '"Nelson in Old Montreal: A Coade Memorial. "
Country Life 146 (July 24, 1969): 210-211,

de Jongh Isler, Ariane. “L'anc:enne 'Douane de Montreal." V1e des
Arts 20 (Summer 1975): 39-41, .
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'Lafrance, Marc. "L'anci.enne prison de Montréal, Place des

- Collection of Unpublished student
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~
Lambert, Phyllis. ‘1,2 Prison des Patriotes." Heritage Canada,
Autumn 1976, pp.28-29,. 55.
1
Noppen, Luc. '"La Prison du Pied-du-Courant i Montreal. "

RACAR
3 (1): 36-50. - ~ .

Mimeographed Staff Reports, Canadian

Inventory of Historic Building

- Chief Research Division,
“National Historic Sites Service, Ottawa

Giroux, André. ‘11],'hotel Rasco, Montréal. " u.d.

Patriotes.' n.d.

11150 Saint-Paul est (la vieille Douane). " Recherche pour la Phase
11, Montréal. ‘

Southam, Ch;'istina. "1"Rasco's Hot:el, 283-_295 rue Saint-Paul est,
Montreal,” n.d. °

Archives de 1'Hotel de Ville
de Montréal

iCustom's House. ' Dossiers #1281 and #1901. 221,

"Nelson's Column." Dossier #3020. 38.

Nobbs Room , McGill University Library.

theses and papers - -

wBank of Montreal." #69, #70, #78, #282. - )
"Nelson's Column. ' #128, #263.

nGCustom's House." #230, #432.

.
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Classical Réviva'l ca. 1840-ca. 1860

/

""Bonsecours Market." Dossier #461. 15-2, Archives de 1'Hotel de
ville de Montréal. Montreal, Quebec, n. d.

Callaghan, Eleanor. 1St. Margaret's Revamped.' The Montreal
Star. Friday, August 8, 1975, p. B-1.

-'?'}yr,
£ Gowans, Alan, Building Carrada: An Architectural History of
‘Canadian Life. Toronto: Oxford Unfwersity Press, 1966,

pp. 65-88.

Gowans, Alan. ‘Imapes of American Living. New York: J. B. Lippin-
cott: Co., 1964, pp. 243-301. . o .

.~ Marsan, Jean-Claude. Montréal en Evolution. Montreal: Fides,
1?74, pp. 209-213..
| ‘

. | .
Nobbs Room, McGill University Library.
Gollection of Unpublished student
theses and papers ' T

"Bonsecours Markek, " 463, #65, #124, #124A.
Greek Revival Shop Fronts."™ #117.

nold" Gourt House. #85, #185. )

Mimeographed Staff Reports , Canadian
‘Inventory of Historic Building \
Chief Res earch Division, .

National Historic Sites Service, Ottawa

\

11155 Notre-Dame est {vieux palais de justice). " Recherche pour la
Phast II, Montréal. n.d.

‘Southam; Chr1stma. "“Notman House, 51 Sherbrooke Street West,
Montreal, P.Q." Nov. 1975. .
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11300 St. Paul est (Marché Bonsecours}." Recherche pour la Phase' 1I
. Montréal: n,d. : ‘ v . '.'
- - ’\ - - . - Y
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Néo-Baroque ca. 1850 - ¢a. 1885

Bland, John. "Two Nineteenth Centﬁ"i'y Architects." Architecture--

Bitiment-Construction 8 (July 1953): 20.

)

Fletcher, Banister. A History of Architecture on the Comparative '
Method. 17th Ed.. fev. R. ‘A. Cordingley. London: Athlone Press,
1963, p. 1144,

Gowans, Alan. "The Baroque Revival in Quebec.' Journal of the
Society of Archite_ctural Historians XI (1955): 8-14.

~ Gowans, Alan. Building Canada: An Architectural History o

Canadjan Life. Toronto: Oxford University Press, 1966,
pp. 108-113.

‘Marsan, Jean-Claude. Montreal en Evolution. Montreal: Fides, |

1974, pp. 217-224.

'

. ' Renaissance Revival ca. 1865 - ca. 1885

1

Blﬁmenson, John J. -G. ldentifying An;ericah Architecgur'a. Nashville:
American Assoc. for State and Local History, 1977, pp. 38-39.

Canadian Inventory of Historic Building, Chief Research Division.
"Mount Stephen Club, 1440 Drummeoend St., Montreal (former
home of George {Lord Mount) Stephen). ™ Club's 1967 Centen-
nial Booklet and C.1.H.B. Recorder Form. Ottawa: Canadian

"inventory of Historic Building, Chief Research Division,
National Historic Sites Service, n.d.

L

~

. Canadian Inventory of Historic Building, Chief Research Division.

38 Notre-Dame Quest," Recherche pour la Phase II, Montréal.
Mimeographed Staff Report. .Ottaa: Canadian Inventory of
Historic Building, Chief Research Division, National Historic
Sites Service, n:d. )
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'3d'1bervi11e-Moreau, Luc. Lost Montreal. Toronto: Oxford University
* Press, 1975. -

E‘llet'c er, Banister. A History of Architecture on _the Comparative
o Method. 17th Ed. Tev. R. A. Cordingley. London: Athlone v
- Press, 1963, pp: 661-663. )
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Marsan,‘Jean-Claude. Montréal en Evolution.’ Montreal: FEidesy)
1974, z43-246. , e

nce pf Lord Mount Stephen. " Canadian Architect and Builder
(March 1899). Tllustration.

Whiffen, Marcus. American Architecture since\lLBAO- Cambridge,
Mass.: M.I1.T. Press, 1969, pp- 75-77 and\79-82.

-

Second Empire ca. 1870 - ca. 1890

Des Rochers, Thérese. 'Mont Saint Louis. Est-ce deji presque la
fin d'une scole?'" Heritage Canada 3 (Autumn 1977): 20-21, 22.

I3

Gowans, Alan. Bu»ildin&Canada, An Architectural Historﬂr of Canadian
Life. Toronto: Oxford University Press, 1966, p. 105.

~

Centuries. The elican History of Art. Baltimore, Lt
Penguin Books Itc., 1975, pp- 191-245.

Hitchcock,'Henry—Russe;:l?}/ Architecture: Nineteenth and Twentieth

Marsan, Jean-Claude. Montréal en fvolution. Montreal:
1974, pp- 224-226, 262-263.

Mimeographed Staff Reports, Canadian
Inventory of Historic Building

Chief Research Division,

National Historic Sites Service, Ottawa - !

.

Humphreys, B. A.._and Sykes, M. H. "Van.Horne - Shaughnessy House,
Dorchester Streét, Montreal. " n.d. - .
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Richardson, A. J. H. "Sir William Van Horné - Lord Shaughnessy
House, 1923 Dorc_hester Street West, Montreal, Quebec.,

Structural History." n.d.

Richardson, A. J. I-.I. "WVan Horne House, Montreal, P.Q. - Architec-
- tural Comparalive Study. ' n.d. . )
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The Picturesque and Eclecticism ca. 1850 - ca. 1870
(although continuing to ca. 1910) -
1848" "Trafalgar House' (now Cours Bavyard), 3015 .Trafalgar Ave.
ca, 1850 "Ma‘ss'on Mansion' (now Kiwanis Club of St. George),
1980 Dorchester Blvd. West. -~
ca. 1870 . "U.H. Dandurand Family Home'" {now The Canadian Clubj,
438 Sherbrooke Street East, )
1-891 "Sun Life Assurance Company Head Office (now an office

~building managed by Park Laign Limited), 266 Notre-Dame

~.
Street West. Robert Findlay.

190} 4396 ~ 4410 Hotel de Ville Avenue.

Both the fantastic quality and the ''gingerbread" detail we now

associate with Victorian architecture were means intended by archi-
- i

“tects in the second half of the mineteenth century to add fantasy and

richness to structures, by coi’npining decorative features from many
stylistic sources. These characteristics are part of what is defined

»

as '"the Picturesque."

The use of the term Picturesque originated ca. 1775, to identify
a philo'éophy of harmonious landscape and architectural d'e'aign.'c’l

The term literally meant, at one point, the similarity of man-made

5! Whiffen, American Architecture Since 1780, p. 296.

-

L

4

Jos
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-

forms in architecture and landscape to that of a picture; this was in
feije\renc‘e to the harmonious landscapes created by artists such as

Claude Lorrain and Nicholas Poussin. It developed to a point of view

52

in architecture,” . increasingly characterized by variety, irregularify,

and contrast,53 which would include a broad spectrum of nineteenth

¢entury a rchitectural styles.

»

ISince thés effe_cft was often domina't‘ed by one vover-ridix'mg theme.,
much of the architecture preoduced m Canada ca. 1850 to ca. 18l70,".in .
additicon tc; a particular stylistic label, is describable as Picturesqlée.
Oﬁe impof‘eant expression of it was the American Gothic Revival, :_za.s
promoted :.ﬂ_l the work of A. J. Davis and A. J. Ijowning. . In their

design's for domestic’ architecture, broken outlines, sharp vertical

accents, and strong effects of light and shadow were emphasized.

€ 3

Complex roof lines, including gables and Hormers, decorated chimneys,

and on some houses especially the extensive use of carved wood trim
L4

known as bargeboard, ornamental cresting, and pointed arch windows

<

now appear. Trafalgar House {1848) exemplifies this agpect. The

hybrid effect was further enhanced by the free combination of a variety

-

of colours,' textures, and materials.54 Finally,;by blurring and soften-

52Hitchcock, Architecture, p. 143.

53Crook, The Greek Revival, p- 13. ~

. 54Reader's Digest Assoc., '"The Buildings of Canada," pp.
412, 415, g _“"" : N '

L
LY

r
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- ing the defined edges of a b'uilding's masg, building outlines could fade

55
into 1ndefm1te spa.ce. .

1Y

Lmked w1th the chturesque 1s another trend which feaclm_& its

zemth toward the end of the nmeteenth century~ Eclectlclsm it is
RN ,

cha.ra.ctenzed by t‘he conscious and free berrowing’ of forms for their
. /" . \

symbohc and-htefjtry assoc1at1ons,5 from a variety of epochs, within
. ” hd -

v : -
a single buildi!':lg. A general and less clearly identifiable image of
- the past is evolQac}, n_..learnedly and selectively imitative of historic

57

architecture in all aspects of it;appearance. ‘e A particularly '

prominent example of Picturesque Eclet_:ti_.cism' in Montreal is the

-

"yU. H Dandurand Family I;Tonie"(now The Canadian Ciub), ca.1871.

Glossary: bargeboard, crenellation, cresting, dormer, finial,

*

‘gable, gingé"rbread, label, lancet, rn_u_llion, muntin,
i

: raking.

, . ’ N
55C}owa.ns, Buildirig Canada;: p. 118.

6 ni d., p. 42.

it

AP

57Walter C. Kldney, Tke A rchitecture of Choice: Eclecticism in

.America, 1880-1930 (New York: George Brazlller 1974), p. viii.

- .

.
[P, S
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1848
"Trafalgar House" .
3015 Trafalgar Avenue

s AT A i

ca. 1850 .

"Masson Mansion" )

now Kiwanis Club of St. George .
1980 Dérchester Boulevard West -

w4
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ca. 1870 . .o
"U. H. Dandurand Far/xily Home"'
now The Canadian Clu

438 Sherbrooke Street East
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1843-1847 Saint Patrick's Church, Dorchester Blvd., "a.'i Alexander

1823-1829 Notre-Dame Church, Place d'Armes. James O'Donnell.

-

L

1848

1851-1853

1857-1859

1869

ca., 1862

1865

1870

-

108

Gothic Revival ca. 1820 - ca. 1870

e
;.va *

Street. Pierre-Louis Morin with Felix Martin.

"Trafalgar House'" (now Cours Bayard), 3015 Trafalgar

Avenue. John George Howard. .

Saint Petei‘ Apostle Church (ﬁ:glise de St. Pierre Apdtre),

Visitation Street, corner of Dorchester Boulevard. Victor

£

Bourgeau.

Christ Church Cathedral, 635 Saint Cathérine Street West,

Frank Wills and T. S. Scott.

Lol

"The Wilson Chambers Building, " 502-510 McGill Street,

at Notre-Dame Street. ' ’ ) z\

J

"Braeside," 3724 McTavish . Street. Andrew B. Taft.
7

Saint James the Apostle Anglican Church, N.W. corner

Saint Catherine and Bishop. - ;

. e
Saint George's Anglican Church, Dominion Square, S. W. _

corner of Peel and Dorchester Bivd. Williarn Thomas.

The Géthic Revival in French Canada began in Montreal, with

Notre-Dame Church, Place d'Armes (1823-1829). This pioneer work

+ . in the Gothic style, was also the first Montreal b.uilding for which an

o
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architect was engagedzs8 ymes O'Donnell, an Irish Protestant working

n New York. Features characterizing it as part of the Early Go
Revival which had appeared in the United States,are the pro

thin rnouldihgs and the monochrome effect of its smooth, flat walls.

-

While its design is primarily a reminiscence o

50

so-called "sfage Gothic,

creasing desire for magnificence

it was chasen'to taccommodate the in-

-

thic

portionately

59

f medieval architecture,

and sumptuous décoration in Quebec
P i ‘

61 .
church architecture,' and commended presence by its monumental

scale.

In the 1840's, a second phase of the Gothic Revival was sig-

nalled.in Montreal by the design and construction of Saint Patrick's

French architect, and Felix Martin,

study of medieval art befor

construction and correct application of Gothic s

Church (1843-1847). It was designed by Pierre-Louis Morin, a

-

a French Jesuit who had made a

e coming to Canada,in 1842. In its logical

building's desi—gn shows progress in understanding the Gothic style.

A third phase appea

tructural forms, this

red as an offshoot of developments in England,

'

P

58 .
Phyllis Lambert,
Montreal, with notes on Ur

1A Selection of Dpcumentary Prints of
ban Growth,'" in Dav1d Bellrna.n, ed. ,

"Mount Royal Montreal, " Supplement No , RACAR 4 {Dec. 1977

59Wh1f£en, Amencan ArchitectuTe Since 1780 p- 53.

31, 1978.

Professor’ John Bland, commentmg on this thesm,

61Franklin Toker, The Church of Notre-Dame in Montreal-

) 518.

as of Ma.y

An

Architectural History (Mont

p. 81.

real: McGill-Queen's University Press,

1970),

.
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and also in response to a taste for more ornamented "Picturesque”
buildings (i. e., anti-classical) in the United States.

Christ Church Cathedral (1859), Saint Catherine Street, is the

most celebrated éxample of British influence. Its degign was developed

!

from the scholarly guidelines set by the Cambridge Camden Society of

England, through its qulication,' the Eéclesiologist, and was the result

- -

in Canada of effort by Ecclesiologists’ Bishop Medley in Fredericton.
Anglican Gothic was tcalculatedly ostentatious' in its correctiness, and

was characterized by building up the east end in a series of massive'

vertical forms, climaxing in a tower, and also by polychromatic effects

derived from the theories of John Ruskin.62

Pointed arch windcws are the most easily identified feature of

,the Gothic Revival. Pinnacles, baftlements, and window tracery are

characteristic of Early Gothic Revival architecture in North America63

and "...in-its vast bare walls, carefully ordered geometry and dry

detail, it is also consonant with some of the basic ideals of Rdman'tic

-

?

Classicism. b4 Later, Gothic Revival architecture differs in the use

of combinatioﬁs of surface materials (e.g., b}'ick with stdn_e), coarse-

4 ,
#62Gowans, Building Canada, p. 95.

'63W.hiffen, American Architectute since 1780, p. 53.

: 764Hitchcock, Early Victorian Architecture in Britain, I, p. 6.
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ness rather than fragility and heavier, fatter exterior detail. Con-

-

trasts of scale both in detail and massing, as complex roof iines, are

generally more commeon, 65

Glossary: battlements, buttresses, fa;{ vaulting, Gothie {pointed

arch windows, nave, pinnacles, polychromy, rose
. v '
window, tracery.

5 S
Whiffen, American Architecture since 1780, p. 89,
v
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1823-1829

Notre-Dame Church

Saint Sulpice and Notre-Dame Street East at

Place d'Armes

2]

!
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1847 |
Saint Patrick's Church

1843

Dorchester Boulevard West at Alexander

- Street

e AT
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1851-1853
Saint Peter Apostle Church
Visitation Street, corner of Dorchester Boulevard East
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Italianate ca. 1860 - ca. 1880

1100 Sainit Hubert. S.W. corner Dorchester Boulevard

East and Saint Hubert.

—

1860 . "Ravenscrag, "' former home of Sir Hugh Allan’(ﬁow Allan °

Memorial Institute), 1025 Pine Avenue West. J. W.

R -Hopkins. . [

ca. 1860- "William Dow House'' (now the Engineer's Club), 1175

1865
Reaver Hall Sguare. william T. Thomas.

N

The most distipguishing features of this style are the block-like

towers and round arches. The origin of these arches can vary widely,
and can, for example, stem from Italian, Byzantine, or Norman
sources. Also usually present are low-pitched hip roofs, wide crown-
. . 66 . X ‘

ing cornices; an_d prominent decorative brackets. In Montreal,

stylized classical details are often dominant; the formal balance of

this style is emphasized by pronounced mouldings and details such as a

string course and rusticated quoins; a central one-bay porchis a .

)

usual feature.
Freedom from a particular model, allowing the architect to
freely indulge in creating the Picturesque is its prime advantage. As

a result, itactsasa transition from Early Victorian ingistence on

66Whiffen, American Architecture since 1780, p.99.
67 .

Blumenson, ldentifying American Architecture, p. 37.
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faithful rendition of one revived style on a building, anrd the High Vic-

68

torian preference for mixing styles for effect.
In France, it paralleled the development of the Second Empire
Style, while in Brita.lin and the United States, it took on ;Iistinctly'dif-

ferent form. In Canada, all three influences play their part at dif-

ferent times, and help to Break the barriers of strict symbolic T

association through the interplay of a wide variety of forms. = -

i

Glossary: . a.nconés, belvedere, brackets, cornice, cupola, low.
pitch hip roof, round arch, rusticated quoins, two-

light pane sash.

68

beans, Building Canada, p. 104.
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1100 Saint Hubert Street

South west corner, Saint Hubert and Dorfchester
Boulevard East
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ca, 1860-1865 . ‘

"William Dow House' now Engineer's Club ¢
1175 Beaver Hall Square )
view ca. 1865, showing tower at right

ca, 1860-1865 .

"William Dow House' now Engineer's Club
1175 Beaver Hall Square -
view 1975 ) '
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,‘ ’ ) ~ Chateau Style - Chateauesque
? ) . ‘ ‘ . - .. ca,l885 - ca.1925 )
1886 - | Windsor Station, Unexecuted Sche}'ne; Bruce Price.é_’c,)
ca. 1892- ""_Ehe .]"ames Ross House' (now Chancellor Day Hall, ‘Under- |
1893 '

-y T . .
graduate.Law Offices, McGill University), 3644 Peel

e

Street. Bruce Price.
E - +

1896-'1898 '"Place Vige'r".ILIot_el anié&aﬁon" (now Jacques Viger Build-

ing, City of Montreal Administrative Servic es), 700 Craig

S ' ’ Street East. Price.
treet Eas Bruce Price. o

1905.  '"The Town Hall of Su'burb-z'ul'x St. ‘Louis du Mile End" (now

Saint Louis Fire Station), 5100 St. Lavﬁrence Boulevard,
— \
{

J. Emile Vanier.

ca.1925  Chateau Apartments, 1321 Sherbrooke Street West. .Rods

and McDonald with H. L. Fé;a'atherstonaugh. A

The Chateau style in Canada v.v.a.s launched with the de;sign, by
-~- . . the‘American architect ﬁruce Price, for the Chateau F_‘rontenac Hotel,
Quebeé 'City {1890). Its sensational success ,was due to the clear
architectufal symbolism relating the 1uxur3‘( and grandeur of life in a
French chateau of the River Loire, with aé_commoda.tion at tl‘ﬁ.s

urﬁquely picturesque hotel--a citadel of French culture in Quebec,

}

69N1ustrated in Building‘ (10 March 1888) and published again in
" Peter Lanken (ed.), Windsor-Station (Montreal: Friends of Windsor Sta-
tion, 4920 Blvd. de Maisonneuve, Room ‘303, 1973), p. 7. - .

Y o

e
L Y
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"made promineﬁt by careful design in relation to its site.

’ ' T 121

70

- - .
Montreal examples of the style have in common the same archi-

" tectural features as the Chateau ¥rontenac: a round tower, round turrets

with corbe]-.:led' roofs, steeply pitched hip roofs, pinnacled dormers, and
tall chimneys with corbelled caps. Detail may be either Gothic, with
. J - .

such elements as stone window tracei'y and hood molds, or primarily

' Renaissance pilasters and ballustrades. ?1 Their asymmetrical plans and

-

silhouettes are always ‘given as dominating a presence as possi‘blé, by con-

-~

s'picuous location- -whethgf facing, or adjacent to an open area. 72 Their

suitab_il_ity for buildings of importance was always enhanced by their ob-
vious origins in French architectural tradition. Each example easily

adapts to the symbolism of thateauesc}ue design: whetheralﬁxurious res-

b U \'

1dence (Jarmes Ross House, 1892-93; Chateau Apartments, ca, '1925), .

fa:.ry tale castle (Vzger Hotel and Station, 1896 98), or a cOmpact fortress

serv‘mg as the focus of community life (Samt Lou1s Town Hall, 1905).

’

‘Glossary: basket-handled arch, ‘corbel, cresting, croisette, hip

. . ) ( . .
roof, ‘hood mold, mullion, pinnacle, turret.

) "'-. 70Gowans, Bulldmg Ca.nada. P: 137

71Harold D. Kalman The Raﬂway Hotels and the Development of

the Chateau Style in Canada, University of Victoria Maltwood Museum

Studies in Architectural History, No. 1l (Victoria, 1968),p. 15; Whiffen,
American Arch1tecture Since 1780, p 141, - -

72Abraham Rogatmck “Canad1an Castles: Phe;'xomeﬁon' of the

- Railway Hotel. " Architectural Review CXLI (1967): 368.
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© 1892-1893 ‘ ’

"The James Ross House'

now Chancellor Day Hall, Undcér
McGill University

3644 Pcel Street

i .

-
;
.
- e A L~k

graduate Law Offices

T 1
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700 Craig Street East

1896-1898 -
"Place Viger Hotel and Station"

" now Jacques Viger Building, -City of Montreal

Administrative Services

1905° - )
"The Town Hall of Suburban Saint Louis du Mile End"
now Saint"Louis Fire Station ‘

5100 St. Lawrence Boulevard -
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Queen'Anné Revival and the Shaw Style

- . ca. 1885 - ca.’1910
' 18'9_4 3475 Stanley Street. James Gi_llespie, -origina.llowner.
. James a..n.d H. C. Nelson. . ‘ - N
ca. 1895 "Dr. F. Gurd House, ' 1424 Bishop Street. Robert Findlay:
1898 3479 Stanley Street, James Gillespie, original owner.

James and H. C. Nelson. -

1899 3483 Stanley Street. John Beattie, original owner., David

&

-

Robertson Brown.

1899 Royal Victoria College, McGill University, 555 Sherbrooke

Street West, at University Street. Bruce Price,
A

1903 "Central Fire Station,' Youville Square. Perrault and

1
Lesage.
1905 ”Sf:udent"Union Building, MéGill _U_n_iversity'..” Percy Nobbs.
'190? I\/;IacDonalc]. Engineering 'Building,‘ Mcéill University,
& -

Percy Nobbs.

-- "Peter Lyall House, ' 1445 Bishop Street,

The Queen Anne Revival began in the . 1870's in Britain, becoming
popular later in Canada and the United States as a revival of early

eighteenth century architecture. It was popularized by British

architect Richard' Norman Shaw (1831-19}2) and his contemporari‘_es,73

(I

- "3Hitchcock, Architectyre, p. 291.
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in a wave of renewed interest in the Picturesque which followed the

7

period of High Victorian "reality." 4 It freely borrows detail from

earlier periods and étyles. 75

This style is characterized by.irregularity of plan and massing.
I—Ieiglif: is frequenﬂy emphasized by tz;l;lf;himneys, given further prom-
inence by panelling or shaping in cut or molded brick, and by steep .

roofs. Architectural pérts include offset towers, polygonal turrets

topped by finials.and containing recessped verandas, oriels, bay and

round windowé, alnc_l- gables (often curved or scallopy). Double hung
windows’'usually have small square panes in the upper part. W#lll.sur- :
faces are richly t.iecoratéd 1n'-a';:ombination of materials (red ‘brick,_'
stone, sh'ingles) a.nqr_witﬁ sméill scale detail, carved ana)'iaanelled.76

Ruildings in Montreal {requently appear grouped in pa.irs, 'or prom-

inent because of careful siting. ‘
.5

Glossary: bay window, double-hung window, Kclecticism, finia.lé,

gable, oriel, polygonal turrets.

‘ '74Whi£fen, .Arnerican'A:t"chit'ectﬁre Since 1780, p. 118.

'75Humphreys,- "8. Queen Anne Revival (1885-1910)," in -
Architecture as Living History. ' '

76B1umenson, Identifying American Architecture, p. 63;
Hitchcock, Architecture, pp. 300-306; Humphreys, "8. Queen Anne
Revival"; Whiffen, American Architecture Since 1780, pp. 115-116.

-
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"Dr. F. Gurd House" ‘
1424 Bishop Streot
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Rovyal Victoria College, McGill University )

555 Sherbrooke Street West

S

1503
"Central.Fire Station!
Youville Square .
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£

"Peter Lyall"Hoﬁsc;."
1445 Bishop Street
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'Romanesqize Revival ca, 1875 - ca. 1910

,1887-1889
1889 ..

1890

. 1890-1891;
£ 1901-1902,

1891

1893
1894

1896

’ St!‘eet{West at Mansﬁeld Slr'Andrew%ylor.

Chavpel of Notre-Dame de Lourdes, 430A Saint Catherine
Street East. designed by Napoleon Bourassa. '

"New York Life Insurance Company Building'" (Now La
\ y 2 na
. by M .

Société Fidueie .du Québec), S. E. corner, Saint James

Street and Plhce d'Armes.’’ Eabcoc_k, Cook, and Willard.

Windsor Station, S.W.: c.:.or'ner,‘ Windsér and LaGalchetiére
f N | . :

-

Stre’c_ats. Bruce Price a.nd Edward Jones Lennox.

- Bé.nk of Montreal, "West End Branch, " 950 Sa.int Catherine

.

Mac,‘Donald Physms Bu11d1ng, McG111 Un1ver51ty Andrew

P
-~

Taylor. ’ i
W . ’ ‘ N

_.vf{edﬁath Library,. McGill University. Taylor and Gordon.

""Morgan's Department Store" (now The Bay), Saint

Catherine Street West.

Erskine and American Ch\xrch, 1355 Sherbrooke Street West.

Ekers Brewery, 2115 Saint Lawrence Boulevard.

Chemlstry Building, McGill Un1vers1ty. Hogel and Davis.

1050 Mountain Street (now Crztes and Riddell L1m1ted)

The Romanesque Revival, recognizable by the use of semi-

! ' ' , -

circular arches for as many openings as possible, began in the United
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.
; "

States in the 1840's and continued in its varied interpretations through

.

ca. 1900. It spread into Candda ca. 1870. 7 It was not used because of

itg éyrnbolic association with particular uses, and was not intended to
reproduce particular medieval buildings. Its purpose.has been des-

cribed as High Victorian; that is, the evocation ofa vague and form-

less past for buildings of all kinds. 78

In the early stages of this Victorian Romanesque Revival, "round"

~ ,

arches are used singly or in compound form; materials ix{clqde different
colour.ed and textured stone or brick for window trim, arches, and
qﬁoins. Checkerboard stonework and decorative stone bands and pat- %
terns are comb‘ined with 'medi'e\-r-al. foliate patterns and figur.al sculp- .

79

ture on capitals, corbels, belt cou‘rses, and arches. The Chapel of

Notre Dame de Lourdes (1876), is an example of this sta.ge;‘

Richardsonian Romanesque, a later phase of "this Revival,.

follows the example of American archi;ec::t Henry Hobson Richardson

'(1838-1886). Most important, it relies on the use and forx?ﬁ,-of ma-

terials {(usually stone), for its effect. Rather than an unrestrained

(Y

wa

77Hurnphrey5, "7, Second Empire {1865-188) Romanesﬁqe.r o
Revival (1880-1910), " Architecture as Living History. S

78Gowans, Building Canada, p. 134, ' N

— \ 4
79Whiffen,. American Architecture Since 1780, p. 61;

Blumenson, ldentifying American Architecture, p: 45.
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piling on of massgs of additive ornament, an impressien off'\veight
) "solidity, and gtrength results from the use of stone, roughly faced,

and in the regularity and Simplic’ity of massing. 80 The Redpath

Library, McGill Umvers:.ty (1890 1891), is an effechve example of

this phase.

The most ¢ racteristic feature of Richardsonian Romanesque
qu

is the. round arched erit_:l-'y. Others are: short towers, short and

e}

[

squat chimneys, broad hip roofs with cross gables, roof dormers

e

sometimes reduced to eyebrow form.(a Queen Anne influence), and

transomed windows,

faced, coursed ashlar on e:'ct?erioz'- walls can be highlighted ‘with

foliated forms and figural sculpture as in earlier Romanesque‘i

buildings. 81 :

'Glossary: 'ashla.r, belt course, ca itals, corbels, cross able,
208832y P p:4

dormer, hip roof; ,quoins, transom.

80Henry -Russell H1tchcock Rlchardson as a Victorian Archi-

tect (Northampton, Mass Smith College, 1966), p. 48.

Gowans Images of Amer
Montreal en Evolutmn p. 230,

ican-Living, p. 362; Marsan,

.orr

often arranged’in ribbon-like fashion. - The rock-

e e L TP -

[
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Chapel of Notre-Dame de I'_,ourdcs

430 Saint Catherine Street East

“133



1889

1887-
Windsor Station

South West corner Windsor and La Gauchetiere Streets.

: 1889

View

1900

Windsor Station, Maxwell Wing |

“ Entrance, La Gauchetiere Street

-
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950 St. Catherine Street West, at Mansfiéld

Bank of Montreal, "West End Branch"
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1893 - - .

Erskine and American Church

1358 Sherbrooke Street West
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Beaux-Arts and Later Traditionalism

Originating at the Ecole des Beaux-Arts in Paris, there de-
veloped a scientific 2 system of architectural design, elegant, grandoise,
and monumenta£ in prOpgrtions, gbverned by strict academic canons.

In the large and formal Beaux-_Arts compositions prepared for the com-
petiti-ons of the 1870's, 1880's, and 1890's, in parti;:ular, buildings are .
treated as pt_li'ely visual and styl;.stic phenon}eﬁa.

The concept of architecture as syr'nbol is fundamental here, and
historicai B‘tyles are borrowed, with careful a.ttentionf.tlo correctness of

*

detail, to literally associate style with specific ideas. For example,

on the Mother House of the Sisters of the Congregation (1907),
Romanesque and Byz;ntine forms' are cqnsciously used to explain -
the religious character of the con;rent.s:_'; Thig a.tti[ttlxde_ towards de-
sign bas also been described as traditionalism or historical eclec-
ticism,84 ‘apd it includ;as the development of the Chateau Style dis-
cussed earlier, B-eaux-Arts Classicism, the Second Renaissance

Revival, and the Neo-Cias sical Revival.SS

82Gowa.ns, Building Canada, p. 123. [

83Marsan, Montréal en £volution, p. 227

8‘4Whiffen, American Architecture Since 1780, p. 147. '

§5Gowans, Building Canada, pp. 137-138.

-
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Thei multi-faceted i’nﬂﬁence of the Beaux-?Arts_S_chool on

o ‘ |
Mdntreal architecture extended through the creation of striking

.buildings by architects trained in Quebec, in programmes modelled

. - ‘ . )
on the Ecole de Paris, and via the United States in the commissions

for Montreal buildings by American azjc':hite‘cts, like George E. Post

(Montreal Stock Exchange Building, 1904) and the firm of McKim,

Mead and White'(Bank of Montreal, interior, 1903; Mour;t Roya.i

f.

6 ?

86Jean-Claude Marsan, ML'apport de l'flcolé‘dea Beaux-Arts

'de Paris 3 'architecture.du Québec.' Habitat 20 (1977): 15.
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Beaux Ai—ts Cla.ésicism ca,.' 1875 - ca. 1925

‘. 1905,. 1907 .Chapel, Grand Seminary, 2065 Sherbrool'ce Street West.

T oA

11906
1906
1907

"1914-1924

1908-1910

1912
1914
+ 1914

A 1915

’

Joseph Omen Mar chand.

5'Ef£1rha:nue1'Congtegationa1 Church" (nowCitadel Corps Bldg. ,

Salvation%rfnv), 2085 Drummond Street. ‘Saxe and Archibald.

r

: Sai:&t Cunégonde‘Chu'rch. Joseph Omer Ma._rchand. .

Mother House of the Sisters of the Congrepation. Sher-

brooke Street West, Atwater and Wood Avenues, and de

Maisonneuve Boulevard. steph Omer Marchand.

. .

(additions in 1937, 1939, and 1963—i§67y e

Saint Joseph's Oratory, 3800 (.:Jueen Mary Road, Vié.u and -

Venne,’ - o ¢

C ey

""School of Higher ‘Studies in Commerce" {Ecole des Hautes "
Etudes Commerciales), La Gauchetiere Street at Viger

Square. Daoust and Gauthier. :

"City of Maisonneuve Cfity Hall," Ontario Street beween

Pie IX Boulevard and Desjardins. Marius Dufresne.

"Bibliotheqlie Saint-Sulpice' (now Bibliotheque Nationaié_;;,
1700 Saint Deqig Street. __I_.Bug‘ene Payette,

"Market Building, Cityrof?Maisonneﬁve, " Morgan ﬁoulevard,-
Marius Dufreane. |

"P;lblic Bath and Gymnasium, bity of Maisonnell.l.ve, " 18-77

Morgan Boulevard.

£
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‘ “Londor'i and Lancashire Life Assurance Company Building!"

(now known as the '"Royal Securities Building"}, 244 Saint

James Street West., Edward Maxwell. -

"Grand Trunk Railway Building,' 360 McGill Street.

" William and Saint Paul Streets. Richard A. Waite.

1903

1912 v

1901

ca. 1908

"Bank of Toronto,'" 4240 Ontario East.

.

Ritz Carlton Hotel, Sherbrooke Street West. Wa.r_ren and

.

Westmore, . -

A

"Hqgﬁier (Pillow) House" (now The,qual Institution f;:wr the

» Advancement of’Léar_ning, McGill University), 3630

Drummond Street.  Edward Maxwell.

"Sir Mortimer Davis Residence' {(now Arthur B. Purvis’

Memorial Hall, McGill University), south east corner,

- .Pihef Avenue West ‘dnd Peel Street. - Robert Findlay,

1909-1910.

""J. K. L. Ross House' (now Quebec Association of Protestant

- School Boards; Peel Centre): 3647 Peel Street. Edward

1916-1918

{".

and William Maxwell,

]

"Chatea:p Dufresne, '"".corner Sherbrooké Street East at .

- R
1

Pie. IX. Marius Dufresne.
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1

Beaux-Arts Classicism is recognizable by monumental columns
. s KT

- .
~

- {a characteristic fe.iturei, and a grandiose composition arranged in a
strictly and elaborately stfnetrica.l mass. Projecting facades or
L - '

pavil.].io_ixs are surmounted by deep cornices.on elaborated ‘entablatures,

“and a balustrade or attic storey. Openings, arched and lintelled,

placed between coltimns or pilasters, may be combined on the same

elevation. The surface is further enhanced by a varietf of stone

: " finighes. 87

] Glossary: aedicula, attic storey, balustrade, cornice,

entablature, pediment, pilaster. .

. 87Blurnendon, Identifying American Architecture, p 67;
) - - Whiffen, American Architecture Since 1780 » P. 149,
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1901 -
"Hosmer (lelow) House"
now The Royal Institution fe;r the Advance of Learmng,

McGill University
3630 Drummond Street

y

|

L

v

111
E SR

~

"Bank of Toronto'
now Toronto-Dominion Bank

4240 Ontario Stre et'l"East

- -
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1907 . "
Mother House of the Sisters of the Con;,rcgation .
) (Congregation of Notre- Damc Mother Housc) .
Shetbrooke Street West,;' Atwater and Wood Avcnues _
and de'}\dalsonneuve Boulevard
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Mother House of the Sisters of the Congregation

Sherbrooke Street West, Atwatexf and Wosd Avenues

and de Maisonneuve Boulevard

SWT e\ iy ane g
R .'_.:L“ "q.-_a. [ )

1909-1910

"'J. K. L. Ross'House'"

now, Quebec Association of B{otcstanl School

Boards

Pecl Centre” -

3647 Peel Street

L [ S
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now Bibliothcgque Nationale

"Bibliotheque Saint-Sulpice!
1700 Saint Denis Strect

1914
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1914-1924 (Additions in 1937, 1939 and 1963-1967)
Saint Joseph's Oratory M

3800 Queen Mary Road

1915

"Public Bath and Gymnasium, City of Maisonneuve'

1877 Morgan Boulevard
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Neo-Classical R evival ca. 1900 - ca. 1925

1902 B ibliotheque Municipale, Sherbrooke Street East.

Eugene Payette,
1904 . "Montreal Stock Exchange Building' (since 1963, Centaur
Theatre), 453 Saint Francois-Xavier Street George E.

Post, spper\nsmg architects, Edward and William

Maxwéll.

1912 nNew' Customs House, Place d'Youville (Norman,

Youville and Mc(_."xill Streets).

1912 Montreal Museurn of Fine Arts S W. corner Sherbrooke
Streét West and Avenue du Musee, 3400 Avenue du Musee

William and Edward Maxwell.

While the scale of Neo-Classical Revival bu11d1ngs is usually
larger than tile mneteenth century Greek Revival, the effect is less
eleorate than in Beaux-Arts Classicism. Broad unembellished wall "
are.;ts of smooth or polished stone are usual, replac_ing the projg(.:tions
and angles of the latter style. ' Statuary along roof lines and coupled
columns are replaced by a preference for attic stories and parapets,
in addition to colossal edimented porticoes.

This style has peen descr:bed as pa.rt:.cularly American, the

architectural firm of McKim, Mead and White being most active in
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esta.-b-lis.hiilg.its importance as a srtyle in the Unit;ed Staf;s.gg Of the
exa.r'hples give:n here, American inﬂue;xce is cléar: George E, Post,. ,
for example, was a prominent.‘. American architect; Edward M:{.xwell
traine<§ in the firm of Shepiey, Rui;anl and Coolidge, Boston, immediatg

successors to the celebrated architect H. H. Richardson.

A
1)

Glossary: attic storey, parapet, pediment, portico, smooth ashlar,

-

" K

SBBllumenson; Identifying American Architecture, p. 69;
Whiffen, American Architecture Since 1780, p. 167, '
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i 1904

| ‘"Montreal Stock Exchange Building"

1 _ since 1963, Centaur Theatre ’ -t

S 3 . 453 Saint Francois Xavier Street

j \
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1902 - ‘
Bibliotheque Municipale

A - jmrblrooke Strcet East -
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Second Renaissance Revival ca. 1890 -
ca. 1920

1

»

ca. 1895 Queen's Hotel, 700 Peel Street. Alexander F, Dun10p.’

1896 "Sir Hugh Graham (Lord Atholstan) House, " 1172
Sherbrooke Street West., Alexander F. Dunlop and John

C. A. Heriot.

cay1899 Montreal Star Buj ding,

. Alexander F. l%nlop. '

1905 Mount Royal Club, 1175 Sherbrooke Street West at Stanley

- -

5 Saint James Street West,

-

Street. McKim, Mead and White.

This style differs from the earl?énaissance Revival (ta. 1860 -

ca. 1885) in séale, the later buildings b ing larger in size and in effect, '

and tending toward morg‘restrained,‘ éimpler, and flatter ornament.

r

Stone, or even marble, is the favoured facing material. Usual are hori-

zontal divisions r;uarked by molded belt or Btring courses, and varying
-

‘articulation of each floor (which can include the use of differing archi-

tectural orders, and differing window trim or surround). Also charac-
: . "
teristic is a roof line completed by an enriched and projecting cornice,

sometimes surmounted by a balustrade. 89 Both the Queen's Hotel

._(1895)_'.a.nd the Hugh Graham House '(1896) illustrate these features,

89 Blumenson, Identifying Amierican Architecture, p. 41,

T g U T et

ek s Sandi
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- during the last half of the nineteenth century. 90

159
Designs for this style are drawn from a broader range of

Italian models, dependent on archaeological exactitude in reproducing

decorative elements, and influenced by an antiquarianism la.ékin’g in ethi-

cal substance. A parallel approach is found in the academic realism

practised in orthodox circles in European painting and'ﬁé;'culpmre,

Glossary: balustrade, molded beltcot‘lrse,l projecting cornice,

-

string course. = . : ' . o

.

0

]

on this thesis, June 1978, by Professor D. F. P. Andrus.

90Wh1ffen American Architecture Since 1780, p. 155; corn‘inents
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ca. 1895

Quecen's Hotel - °°

700 Peel Street
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view ca 1892
Queen'sHotel
700 Peel Street
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ca. 1899 SR

. Montreal Star Building

245 Saint James Street West

-
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ca. 1899

Montreal Star Building_
245 Saint Jamcs Street West

Front elevation,

three 'bays including entrance

L3
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Kt .
19057 .

Mount Royal Club
1175 Sherbrooke Street West at Stanley Stree

date for view shown not known °
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1974, pp. 226-228. o
., .
. “f"‘ o.
National Gallery of Canada, Exhibition Catalogue. Architecture of
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ca. 1925
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. }
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A PPENDIX I

Criteria for Selecting Buildings for
Study



i I For Arcliit_ectuxjél Merit : .

A, Historic Style

e.g., 1, examples of a distinctive regional style
2. examples of international stylistic types

B. Landmark Buildings -

€. 8., 1. important because théy are conspicuous

-2, displaying a conscious effort in detail and craftsman-
. . Ship ' .
: 3. unique buildings, of a type rarely encountered
4. oldest
5. work of a notable architect )
6. best work of a given architect, .

€. Unique choice of materials

€. 8., Montreal greystohe; cast iron facade .
II Because of Historical Importance

A, Symbolic - representative of certain values and therefore
important in the capacity to illustrate a way of life, e.g.,
commercial structures- small shops, office buildings

B. Sentimental - Prominent in the fabric of the city because of
age or uniqueness

C. Historic Site

e.g., 1. milestone - first building erected for a univefeity
) ' - oldest church in the city
- city's firast hospital
2. connection with'an important Person, such as an
architect ' '

. ~.

- 3. site of an important event.

Il Because of General Interest - an old building re-adapted for.
modern usée, . : :

arr st nate S
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IV By Buiiding Function . .
A. Public Buildings
e.g., 1. government or municipal bmmgs
© 2. post offices
3. fire stations, ;pohce statmns and barracks
4. stations and terminals oy o
5. banks and cals:‘:ip}u i { ‘ I e
6. markets ) : AP T~
7. publiec baths N
" 8. hospitals and clinics \\_" .
B. Commercial Buildings
e.g., 1. stores !
2. office bulldmgs
3. manufacturing and 1ndustry’
" 4. theatres and cinemads
C. Institutions of Instruction
€.g-, 1. universities and colleges :
2. schools and academies ‘
_" ‘\ ‘h‘
D. Religious Institutions )
e.fg_._,‘ 1. c'ongregations, mother houses, and-convents
- 2. retreats, asylums ,
E. Buildings of Worship ‘ . =t
\ -
e.g., 1. Catholic churthea -
..~.2. non-Catholic churches and templea _ o
‘ ):" Dwellings _ ‘ ‘ .
e.g., l. residences and houses - ‘
. 2. clubs _
3. ‘consulates
4. apartment houses
5. hotels.
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Information Checklist *
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full name, dat and place of birth, place of death

education and training:. where and when acquired
dates when practicing profession and where
partnership details

listing of buildings

a. name

b. location (past and present address)
c. date(s) :

d. source of information’

e. alteration or demoliticn,’ dates.

LY
additional biographical facts 'of interest, professional'
affiliations, etc. T :
possible sources for further study
other relevant information, e.g., designs. submitted in
competition.

-

% Society for the Study of Architecture in Canada, News
2 (May 1976): 1. '
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The Building Recording }E-‘orm which follows is found in

Architecture as Living History by Barbara A. Humphreys. * With the .

Canadian Inventory of Historic Building's detailed and lengthy Recorder

/cording form for particular use by a classroom or interested grodp.

Sheet, Edition 2,%%* it could function as a model for developing a re-

* Barbara A. Humphreys, Architecture as Living History. A
text and slide presentation, Guide. (Ottawa: Parks Canada,’ Depart-
ment of Indian and Northern Affairs in cooperation with the -National
Filim Board of Canada, 1977), p. 17.

*% Department of Ind?an Affairs and Northern Development,
National Historic Sites Serv1ces Ottawa: Canadzan Inventory of
Historic Building (l'Inventaire Canadlen des Batiments Historiques),
Recorder ¥Form, Edition 2. . -
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Byilding Use

Archilect or Builder

Origlna

Presant

T

gular

[Rectan-

Rrrsgular

4

0
CiE
0|
D

#

=sl[a=

=2

Medium Bellcast Low Hip Madium Truncated iGambrel . [Mansard— Othar |
gable gable Hip Hip 4 sides
Numbar of Storeys :
1Y storey 1 tront, 2 storey 2¥y storey 4 starey
v 2 raar
@ % % -W L L -
Clapboard [Compomtion, iPlaster or Block Other
shingle or [stucco
ishest .
Segmental 14 Cantre 2 Cantre Triangular Othar
Oges pointed
Door Styls and Trim
[ BT TH[IH | [ ] IR
Semi- Segmental  [Other IPlaln - Linte! Lable Arch,
clreular Transom . no trim Plain radlating
Transom with Side- poussolre
ights
Window Shaps

5

M

D)

M

3

47

Segmentai 4 Cantrs 2 Centra Trlanguiar Other
: (of-] 1] pointed
Window Style and Trim
L
HEU 1 r T @f?i
Casamant Olher Other Plain - Lintel Lable lArch,
- - no trlm plain radisling
[vousscira
7 7 !
| | A
Brackets or Palladian Stained Cupola or Othar
ICanscles Window iGlasa Lantermn
~ A -

R e o




APPENDIX IV

Design Criteria
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Development), pp. 12-17.

3
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The following is a set of design c¢riteria for asses sing' com-
patibility of blocks of alder buildings, residential or commercial. V_It is -
also widély apfglicablé as a guide to the design, mixssing, and proportion

of new struttures planned for 4n older area as infill or structures being

recycled. *

¥ Ann Falkqer; Withaut Qur Past? A Handbook for the Pre-

- Servation of Canada's Architectural Heritage (Toronto: University of

Toronto Press in association with the Ministry of State for Urban

Affairs, ahd Publishing Centre, Supply and Services, Ottawa, 1977),
pp. 198-203, reprinted from Historic Preservation Plan, Savannah,
Georgia (Washington, D.C.: The Department of Housing and Urban

Tl

—
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CRITERION 1. Height — This is a mandatory criterion that new buildings be
constructed to a height within ten percent of the average height of existing \

adjacent buildings.

_/CL

'...I 2
i

{k_r

ik
O@nlpa |
Q 0 gl 0] + -

1% width

. — — N '

Ratlo proportion  1:1 %

CRITERION 2. Proportion of buildings’ front fnqades— The relationship bo-
_tween the width and height of the front elevation of the building.



-

2 N
EEsEEI
onipo |
e

Window proportion  2:1

a

‘CRITERION 3. Proportion of opening§ within the facade —
width to height of windows and doors.

Wa1i¥e1 3 .2 3 11wm11n

fired

Rhythm  1%:1:1%1:3

CRITERION 4. Rhythm of solids to voids in front fagade — rhythm belng an
ordered recurrent alternation of strong and weak elements, Meving by an indk

vidual building, one experiences a rhythin of masses to openings,

B

—_—

178

The relationshipot . ‘.
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4 1 4 1 4

. v o\
Rhythn_-l 4:1:4:1:4

"RITERION 5, «Rhyﬂwpacing of buildings on streets — Moving past a -

uence of buildings, onexperiences a thythm of recurrent building masses to
aces between them, RS ,

-
Fl

1000} (000 DD;_‘ A
: mﬂﬂ oor7ioog | :
~ ol ol ol - "

3 1 3 1

Rhythm 1:3:1:3:1° .
CRITERION 6. Rhythm of entrance and

ships of entrances to sidewalks. Moving p
experiences a rhythm of entrances or por

for porch projections — The relation.
ast a sequence of structures, one
ch projections at an intimate scale,

Ay



Material/brick
Texture/raked [oint
Color/red brick grey trim

CRITERION 7. Relationship of materials — Within an area, the predominant
material may be brick, stone, stucco, wood siding, or other material.
CRITERION B. Relationship of textures — The predominant texture may be
smooth (stucco) or rough {brick with tooled joints) or horizontal wood siding,
or other textures, to.
CRITERION 9, Relationship of color — The predominant color may be that of
a natural material or a painted one, or a patina colored by time. Accent or
blending colors of trim'is also a factor.

il
Foeraeoaay
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4
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CRITERION 10. Relationship of architectural details — Details may Include
cornices, lintel, arches, quoins, balustrades, wrought iron work, chimneys, etc.

,A\
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CRITERION 11. Relationship of roof shapes — The majority of buildings may
have gable, mansard, hip, fNat roofs, or others.

O 0o ‘

o>

Walls and landscaping continuous

CRITERION 12, Walls of continuity — Physical ingredients such as brick walls,
wrought iron Tences, evergreen landscape masses, building fagades, or combina-
tions of these, form continuous, cohesive walls of enclosure along the street,
CRITERION 13. Relatjpnship of tandscaping — There may be a predominince
of a-particular quality and quantity of landscaping. The concern here is more
with mass and continuity. i

Ground covoring

CRITER!ION 14. Ground cover — There mpy.he a predominance In the use of
brick pnv'ers, cobble stones, granite blocks, tabby, or othes materials,

"»
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Units of acale

.

a

CRITERION 15, Scale — Scale is created by the size of units of construction
and m'chlt.cclura‘l detail which relate to the.size of man. Scale s also determined
by bullding mass and how it relates to open space. The preddminant element of

scale may bo brick or stone units, windows or door openings, porches and
balconles, ete,

00 D MY |JIJID m; . o

Vortlcal . Horlzont\

"CRITERION 18, Directlonal expression of front elévation — Structural shape,
placement of openings, and architectural detalls may give a predominantly
vertidal, horizontal, or a non.directional character to the building's front facade,

,

SN, L
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Photog raphs

Canadian Inventory of Historic Bulldl,ng (CIHB)}, Research D1v151on,
National Historic Parks and Sites B;‘anch. Ottawa.
3

i

CHAteau de Ramezay.

3

Faculty of Architecture, University of Montreal,

Archives de 1'Hotel de Vilié de Montreal.

é .

Public Archives Wa‘. S SR

Notman Photographic Archives. McCord Museum, McGill
University. : :

School of Architecture, McGill University.

»
*

Service d'urbanisme de la Ville de Montrqal.

e
[

Illustrations in Periodicals

“Canadian Archi-tect and Builder | y

| A
C'anadian'ﬂlustraied News o
Dominion Hlustré.ted'_ R
1'Opionion Publique

Montreal Standard, ‘Weekend Edition -

La Pre_sse, Weekend Edition.

' ]
\

Illustrations in Books

Borthwick, Rev. J. Douglas. History and Biographical Gazeteer of
Montreal to the Year 1892. 1892:

A

Bosworth Newton (ed.) Hochelaga Depicta: The Earnly History‘énd
Present State of the City and Island of Montreal. Montreal:
- William Greig, 1839. '
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. Carre, Wm. H. "Art W&rk on Montreal, Canada, Published in 12
. Parts." William H. Carre, 1898.

Chambers, E. J. (ed.) The Book of Montreal, 1903. Montreak
Book of. Montreal: Montreal Co., Publishers, 1903,

-

DeVolpi, Charles Patrick and kawor{h P. 5. Montréal, recuezl
1conograph1que, gravures historique et illustrations relatives a
la ville de Montréal, Prov1nce:de Quebec, Canada, 1535-1835.-
‘2 Vols. Montreal: Dev-Sco.Publications, ca. 1963.
. - 3.
Lande. ""Montreal Old and New.. LA Unique Guide for the Managing

Editor.!" Edited-by Lorenzo Prince, et al. Montreal: Inter-
._,haﬁm’;fessﬁyndiqate, 1915. ' v

-

: Montreal Board of Trade,~1893. Montreal: Sabiston Lithographic and
; ' . Publishing Co., 1893.\ R

Montreal. The Imperial City of Canada, The Metropolis of the

- Dominion. Montreal: The Trade Review Publishing Co.,
(,."_ 1909- - .
: Morin, Victor. Old Montreal in Pen and Pencil. Illustrated by .
i . Charles W. Simpson, R. C A. Canadian Pacific Railway, \
P
i - 1929
e
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Perhaps the most outstanding quality of archives as a form .
of ind ation is the impact they make on the senses of researcher
confron with the original. The message is intercepted by the

researcher and wrested from the document without benefit of
gloss or the interpretation of the historiarl. This kind of small’
personal discovery is the closest we can ever come to the reality
of human comnunication in an age that is not our own. Itis a
most exhilarating experience. While this personal contact with
archival items is not.a substitute for the analysis and explanation
of the historian, it has effect of permitting an identification with
the originator and a particular event or moment in timme which has
no counterpart in published material and is more comparable with
the impact of authentic artifacts on the viewer. Itis a character-
istic which should be utilized more extensively in promoting in-
terest in and appreciation of Canadian history.* '

I3

List of Principal Archives Holdings
in Montreal ** i -

Archives Nationales du Québec:

Address: 85 rue Ste. Thérése.
Archivists: Giles Héon, Yves Tremblay
1
Types of documents include a collection of architects' plans.

Archives de 1'Hotel de Ville de Montréal:

Address: Hotel de Ville, rue Notre-Dame est. '
Archivist: M. Gerin-Lajoie '
"

# Wilfred I. Smith, "Archives as the Recorded Past,'" in Pre-
serving the Canadian Heritage. The Royal Society of Canada Fourteenth
Symposium held in association with Heritage Canada, October 7-8, 1975
(Ottawa: The Royal Society of Canada, 1975), p. 109. Dr. Smithis
the author of a number ot articles and book reviews, and in 1970 be-
came Dorninion Archivist. ‘

%% Compiled with the help of Canadian Inventory of Historie
Building, Chief Research Division, National Historic-Parks and Sites
Branch, Ottawa. '"Liste des Pripcipaux depots d'archives de Montreal."
(Ottawa: Canadian Inventory of Historic Building), n.d.
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Types of documents include:
(a) Room 9, Archivist M. Du‘pont: _
! - carte de’la ville . "N\
-"Goad's Atlas {(1890), Hopkins (1879), Pinnsonault {(1907),
Atlas. d_jassurancﬁGoad (1914). .
(b) - Rc‘ac:rvn""i;é:r Archivist: M. Lescarbot:
- files on streets, districts, important buildings, historic
persons, architects, and engineers

(c) Bonsecours Market: responsible, M.’LC1€ment Demers:
~ card index on buildings in Old Montreal
- old photographs of buildings

Archives Judiciares de Montréal:

-Archivists: M. Drolet afnd M. Mornean,

Address: Palais de J\.&ti’ce, 1l rue Notre-Dame est.

Types of documents: notarial records 1840-1974,

Bureau d‘Enregi'strement;

Address: Palais de Justice, 1 rue Notre-Dame est.
Responsible: M. LaflécHe\

Types of documents: Registered contracts and index of names.

Archives du Ministére des Travaux Public:

————

Address: 255 Cremazi‘a East.

) K . '
Types of documents include construction contracts and buildings plans
for government buildings.

McGill University Archives: ®

1. McGill University School of Architecture
Address: 3480.University St.
Responsible: Professor John Bland. . > '

1

. ‘ .
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2. McGill University, McLennan Library !

Address: 3459 McTavish Street ‘

Librarian: Elizabeth Lewis - ’
Department of Rare Books and Special Collections ‘

Collection includes 19th century maps and atlases of Montreal.

Lande Collection of Canadiana.
Librarian: :

Collection includes well-illustrated older books on Montreal.-

ey

Nobbs Room.
~ Responsible: Professor John Bland

I

Contams a collection of architects! plans and records as well as
student theses about Montreal architecture. By‘ appointment only.

. , .
Archived de Tla Chancellerie de 1'Archevéché de Montréal:

Address: 2000 Sherbrooke Street West.
« Archivist: Mlle. Montbriand

Typeé of documents include maps, plans, photographs, and documents
related to various parishes in the diocese. '

r,.’

An inventory of sacred art (including churches, convents, and presb1-
teries) is the respon51b111ty of M. l'abb& Turmel.

Archives de la Congregation Notre-Dame;

Address: 3040 Sherbrooke Street West
Archivist: Sister Monique Jullen.

Types of documents mclude pubhc: records and plans of properties
they own. “

Archives de Réligieufses Hospitalieuse de St. ~-Joseph (Hotel-Dieu):

Address: 251 Ping Avenue
Archivist: Soeur Boisvert,
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Types of documents include records of the order, and plan}gf—buﬂdings
belonging to them. : p
| | i N

r

Archives des Soeurs Grises:

Address: 9409 Gouin West
Archivistt Soeur Séguin. /

Documents include 300 maps and plans, a card index on construction
of the various buildings fhey own.

+

Archives du Seminaire St. -Suée: <
. ]

Address: 116 Notre-Dame West
Archivist: A. Dansereau,\P:'S.S.

Types of documents include records.on Montreal under the seigneurial
‘ regime, documents concerning theixj buildings, and 1200 maps and plans
of Montreal. .

Archives de L!'Université de Montréal:

Address: Salle.Z, Université de Montreal

Archivist: M. Bilkins. -

Types of documents include engravings,, photographs, and drawings,
in the private collection. The Melzack collection contains engravings
of the 19th century, and the Baby collection, 20, 000 documents of
vaf‘iéus sorts . : :

PO
‘

N

‘McCord Museum (Notman Photop raphic Archives)

Addr‘essz 690 Sherbrooke Street West
Responsible: Stanley Triggs.
s

400, 000 photographs.

.

a s
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i

Biblibtheque Nationale du Québec: .

Address: 4499 Esplanade AveLue

“Archivist: Mlle. Mercier,

Types of documents include ma.p';and plans of Montreal and the
collection of photographs and illustrations of E, 7. -Massicotte,

Bibliotheque de la Ville de Montféai: Salle Gagnon:

Address: Sherbrooke Streﬁe‘:t East

Types of documents include maps, plans, engravings and drawings;
. of special interest is the Viger Album. ‘

’

QOrdre des'Architectés du Québec: ) -

" Address: 1825 Dorchester West,

Holdings include files on the archives of prominent members.

4
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' Arﬁerican Association for-Sta.te and EJo'cal History ;

How to use Local History (no. 3)

190

1400 Eighth Avenue South | L 3 ' ‘\
Nashville, Tennessee 37203 . A

<

]

"A.A.S5.L.H, is a non-profit educational organization whose member-

ship includes historical societies and museums. A publications list,
available from the above address, inclydes an extensive listing of
technical leaflets. These are 6-8 pages in length and include such

titles as: y _ .

o

Projects for Young People (no. 38)
Museum Tours for School Groups (no. 93) =
Historic Site Interpretation (no. 32)
Exhibiting Documents (no. 75)
Photographing Tombstones (no. 92)

[
a

National Council for the Social Studies
A Department of the National Education Association
1515 Wilson Boulevard

. Arlington, Virginia 22209

A pﬁ‘Blications list is available at the above address which includes a
full listing of the "How to do it Series, ' a notebook setias dealing with

" specific problems of classroom procedures., Each of the 6-8 page

pamphlets contains illustrations and concrete suggestions on method.
Titles tnclude:

How to Conduct a Field Trip (no. 12}

How to Utilize Community Resources (no. 13} . - -

How to Develop Time and Chronological Concepts {no. 22)

How to Teach Library Research Skills in Secondary School Social
Studies (no. 23) L
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Looking at Buildings -- Style

American Association for State and Local History. Architectural
' Descriptions: Domestic. Audio-Visual Training Aid Kit
(Carousel-Cassette Format). Available through --
Ottawa: Canadian Museums Asso\qi;tion, Trainin'g Resources
Division. o '

\

lumenson, John J. -G. Identifying American Architecture: A
Pictorial Guide to Styles and Terms. Nashville: American
Association for State and Local History, 1977.

‘Harris, John and Lever, J_ill. Nlustrated Glossar_.y_of 'Architecturé,
850-1830. London: Faber and Faber, 1966.
- . ] g

Humphx;eys, Barbara A. Architecture as Living History. Ottawa:
' Parks Canada, Department of Indian and Northern Affairs, in
cooperation with the National Film Board of Canada, 1977.

Lambert, Phyllis. '"The Architectural Heritage of Montreal. "

Artscanada 202/203 (Wintér 1975-76): 22-21.

Poppeliers, John; Chambers, S. Allen; and Schwartz, Nancy B.
"What Style Is I1t?'" Historic Preservation 28 (April-June
1976): 10-10; 28 (July-September 1976): 34-43; 29 (January-
March, 1977):14-23. :

‘Reader's Digesg.Association (Canada). Explore Canada: The Reader's

.Dipgest/EAA Nlustrated Guide. Montreal: Reader's Digest
Association, 1974, '

Whiffen, Marcus. American Architecture Since 1780 - A Guide to the

A ]

Styles. Cambridge, Mass.: M-1.T. Press, 1969.

Architecture

Condit, Carl W. American Building: Materials -and Techniqueé from

the First Colonial Settlements to the Present. Chicago:
University of Chicago Press, 1968, )
. / .
Fletcher, Banister. A History of Architecture on the Comparative
Mecthod. 17th Ed. rev. R. A. Cordingley. London: Athlone’
1963. T

-~
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deans, Alan. Images of American Living: Four Centuries of Archi-
tecture and Furniture as Cultural Expression. Philadelphia:
J. B. Lippincott, 1967.

-~

Hitchco_ck, Henry i'{ussell.\ Architecture: Nineteenth and Twentieth ‘
Centuries. 2nd Ed. Baltimore: Penguin Books, 1967.

Hitchcock, Henry'Russell. Early Victorian Architecture in Britain.
Da Capo Press Series in Architecture and Pecorative Art.
2 Vols. New York: Da Capo Press, 1972.

Pevsner; Nikolaus. An Qutline of European Architecture. 5th Ed.
" rev. 1957, Baltimore: Penguin Books, 1961.

Ritchie, Thomas. Canada Builds 1867-1967. Toronto: University
of Toronto Press, 1967. .

Smith, D. L. How to Find Qut in Architecture and Bulldmg. Toronto:

Pergamon Press, 1967.

Architecture - Canada

Gowans, Alan. Building Canada: An Architectural History of Cana-

dian Life. Rev. and enl. Toronto: Oxford University Press,
1966. -

- Hubbard, Robert Hamilton. The Development of Canadian Art.

Ottawa: Queen's Printer for the National Gallery of Canada,
1963."

Hubbard, Robert Hamilton. '"European Backgrounds of Canadian Art."
Art Quarterly XXVII (1964): 297-323. .

Kalman Harold ""Recent Literature on the History of Canadian
Architecture." Journal, Soc1ety of Arch1tectura1 Historians
31 (December 1972): 315 '323,

MacLean, Charlotte. A szhography of Books and Articles Concernmg

Pre-Twentieth Century Domestic Architecture in Canada Pub-

lished Between 1950 and 1970. Hubbards, N.S.: By the Author,

Box 91, 1972,

e —— ey
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. ¢ . ,
Mayrand, Pierre. Three Centuries of Architecture in Canada.
Montreal: Federal Publications Service, George Les Pape,
1971,

Nobbs, P. E. Architecture in Canada. London: Royal Institute of
British Architects, 1924,

N 2

. Y :

Ritchie, Thomas. Canada Builds 1867-1967. Toronto: University
. of Toronto Press, 1967. ‘

~

. & . 1 Royal Arch1tectura1 Institute of Canada, Committee on the ‘Preserva-
tion of Historic Buildings. Historic Architecture of Canada/

. Architecture Historique du Canada. Ottawa: Queen's Printer, ™ .
1966. : . '
. Architectur.?— Montreal ,
¢ ] : K
Bea.ul;eu Claude "The Preservation of Old Montreal.'" Canadian
- - Antiques Collector. May-June 1974, pp. 10, 21-27, '
. o
- \ )
) Bédard, Héléne. Maisons et Eglises du Quebéc. Sétrie Architecture,
! Quebec: Ministére des Affaires Culturelles, 1972.
Bland; John. !''The Eﬁfect of Nineteenth Century Manners on Montreal !
. JRAIC 33 (1956): 414-417.
: Bland John.  "Two Nineteenth Century Architects." Architecture.
- C Bitiment. Construction 8 (July 1953): 20.
Y .
'_Cameron, Christina (Ed.) Mansions of the Golden Square Mile. N _
Ottawa: Society for the Study of Architecture in mada, 1976. . Q\\‘
"Des }f?g‘lises qui sont de nous-méme.y"’ L'Eglise de Montréal -
: no. 22 (29 Mai, 1975): 372-39).
Gowans, Alan. Church Architecture in New France. Toronto: Uni- s
versity of Toronto Press, 1955, . . o
‘Hatton, Warwick and Hatton, Beth. A Feast of Gingerbread from our
: Victorian Past - PAitisserie maison de notre charmant passé.
Montreal: Tundra Books Inc., 1976.
-— 3 ’ Y-
B ; ' N
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) Beauregard, Ludger.
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Lambert, Phyllis.

"The A.rchite-ctura.l Heritage of Montféal. "
Artscanada '

KxXIl (Winter 1975-76): 22-27-

. L.essard, Michel and Marquis,

Huguette. Ency'cloﬁé'die de la Maison ;
Québécoise. 3 Siécles d'Habitations. Mo:}treal: Les Editions :
de 1'Homme, 1972.

) . - oo
Marsan, Jean-Claude. Montréal en ﬁlvolut:ion.

1974.

Montreal: Fides,
. : \
Mather, Edith. Touches of f‘antasy on MontrealIStreet/s.

de Montréal - facades et fantaisie.
Inc., 1977.

Les Rues o
’I‘undra‘"Books )

Montreal:

) . . [
McLean, Eric. The Living Past of Montr'éal.
University -

Montrea.l:- McGill .\I
"Queen's Press,: 1964. / - ‘

Moreau, Luc d'Iberville. Lost Montreal. Toronto: O)’Lfor.c_llUniver- g
sity Press, 1975. -

Save Montreé.l. Re_collets; Montreal: Save Montreal, 1977.

Traquair, A Study of the

New France from the Earliest Explorers
Nineteenth Century. Torofto: Ma.cmilla{n,‘

Ramsay. <The 0Old Architecture of Quebec:
Buildings Erected in
to the Middle of the
1947.

Turner, Philip J. tThe Development of

of Quebec Since Confgderation. Reprinted from Construction

(June 1927}). McGill University Publications. Series ﬁll (ATt
and Arcl‘}itectu;_re) No. l6. Montreal:’ McGill University Press, .

Architecture in the Province
1

- 4

History - Montreal -

Henry. History of Montreai 1535-1914.
S. I Clarke Publishing Co., 1914

Atherton, William

3 Vols.
Montreal: )

Montreal Field G{rf&e 22nd International Geo-
grphic Congress. Montreal: University e&%ont'real Press,
!

1972.
-}don.trea.l: The Days_that are No More.
N.¥.: ‘{)oubleda.y, 1976. ) :

Qollar‘d, Edgar A.

Garden
City,

~
P
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™

Cooper, fJo\hn Irwin. Montreal: A Brief History. Montreal: McGill

Queen's University Press, 1969.

Jenkins, Kathleen. Montreal, Island City of the St. Lawrence.
Garden City: Doubleday & Co. Inc., 1966, )

Leacock, Stephen Butler. Leacock's Montreal. Edited by John'

Culliton. , Rev. Ed.. Montreal: McClelland and Stewart Ltd
1963 " .-

L:.ghthall W. D. Montreal After 250 Years. Montreal: F. E.

Grafton and Sons, 1892.
_McLean .Eric. The Living Past of Montreal Montreal:  McGill
Un1vers1ty Press, 1964.

Rumilly, Rohert. Histoire de Montré‘a‘xl. "Montreal: Fides, 1970-1972.

Sa.ly, Helene (ed )OldWestmount Montreal: Westmount High School,
1967. )

Terrill, ,Fred K. Wm. A Chronology of Montreal and of Canada from
A.D.1752 to A.D. 1893. Montreal: John Lovell & Son, 1893,
Wood, Col. William Charles Henry. The Storied Province of Quebec

"2 Past and Present. Vol. III. Toronto: Dominion Publish_i-rTg
Co., 1931, o '

Guidelines for Inquiry into ) -

Architecture

bt

+ Adams, Eileen. '"Opening Many Doors." The Tinmies Educational

Supplement. June 11,1976, pp. 20-21.

Foerster, Bernd. "What to Teach About Architecture. " School Arts
62 (May 1963): 24-26.

-

Freed Elaine. ”Teaching Children to See." Historic Preservation

29 (January March 1977): 24- 27

v

Kalman, Harold. "Evaluatlng Bulldlngs Past and Present.'. Habitat

20 (1977): 69-73.



196

MacGregor, Ronald N. "Interpreting the Environment; -Strategies for
the Art Educator." F¥ine Arts Council (Alberta Tea;hcrs'
Association), Winter 1973-1974, pp. 31-37.

Marantz, Kenneth. "The Load Grows Larger - Understanding of
Architecture as an_Art Form.,' Art Education 18 (May 1965):
25-26. '

McCarthy,_Michael. Introducing Art History. A Guide for Te::;.chers.
Ontario Institute for Studies in Education Curriculum Series 33.
Toronto: Ontario Institute for Studies in Education, 1978.

Mergler, Jon J. and Sokoloff, Carrie Gardner. "Series 1-B.
Architecture in the Nineteenth and Twentieth Centuries.
Toronto: Board of Education for the Borough of North York,
Curriculum Department - Visual Kfts Education, 1977.

Muschenheim, William. Elements of the Art of Architecture.
Lc_)ndon: Thames and Hudson, 1965,

Parmenter, Ross. The Awakened Eve. Middletown, Conn.: Wesleyan
‘University Press, 1968. ¢

Platt, Doris._ ''History for Young People: Projects and Activities. ",
American Association for State and Local History Technical
Leaflet #38. History News 21 (September 1966).

Rasmussen, Steen Eiler. Elxperiencing Architecture. 2nd U.S. Ed.
Cambridge, Mass.: M.I.T. Press, 1962.

Scott, lan. Discover Your Neighbourhood Heritage. Toronto:
Learnxs Press, 1976. ) )

-

Surridge, O.J. "EAHY:.What the Schools are Deoing." The Times
Educational Supplement 3133 (June 13, 1975).

'f'aylor, Anne P. "Drawing for Environmental Awareness.' School
Arts 68 (March 1969): 12-13.

Zevi, Bruno. Architecture as Space: How to Look at Architecture.
‘Translated by Milton Gendel. Edited by Joseph A. Barry.
Rev. Ed. New York: Horizon Press, 1974.
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Researching Montreal Architecture

‘ . 4 .
Bédard, Rodrigue amd Cloutier, Nicole. "Sources et procede i suivre

pour dater et documenter une bitisse 3 Montrdal, " Mimeo-
graphed Report. Ottawa: Canadian Inventéry of Historic

-Buildingj Chief Research Division, National Historic Parks

B

and Site Service, n.d. ¢ el
. )
J ' -
Giroux, André; -Cloutier, Nicole; and Bédard, Rodrigue. "Plans de

l'architecture domestique inventoriés aux Archives Nationales
du Québec 4 Montréal; Plans de liarchitecture commerciale .
et industrielle inventoriés aux Archives Nationales du Québec

& Montréal; Plans de l'architecture publique, de l'architecture
religieuse, et du génie mécanique inventoriés aux Archives
Nationales du Québec 3 Montréal, " In. Canadian Historic Sites: _
Occasional Papers in Archaeology and History. 3 Vols. Ottawa:

- National Historic Parks and Sites Branch, Parks Canada,

Department of Indian and Northern Affairs, 1975,

Save Montreal. How to Research a Residential Building in Montreal. _

Preserving Architectural Heritage

Mimeographed Report. Montreal; Save Montreal, 1976,

Blake, Peter. i-'orm Follows Fiasco: Why Modern. Architecture

Hasn't Worked. Toronto: Littlie Brown and Co. , 1977,

Coopersmith, Penina and Hall, Richard C. Heritage by Design.

Ottawa: The Ministry of State for Urban Afféirs,' 1976.

Falkner, Ann. Without Our Past? A Handbook for the Préservation

of Canada's Architectural Heritage. Toronto: University of
Toronto Press in association with the Ministry of State for
Urban Affairs and Publishing Certre, Supply and Services,
Ottawa, 1977,

Gabeline, D‘onna.; Lanken, Dane;_ and Pape, Gordon. Montreal ‘at

the Crossroads. Montreal: Harvest House, 1975.

A

Laidler, K. J. (Ed.) Preser.v'ing the Canadian Heritage. The Royal

Society of Canada Fourteenth Symposium held in Association
with Heritage Canada, October 7-8, _1975. Ottawa: The
Royal Society of Canada, 1975.
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Moreau, Luc-d'lberville. Lost Montreal. Toronto: Oxford University
Pregs, 1975. :

~ Phillips, R. A. J. "Heritage Canada and What it Means.'" Reprinted

from Canadian Geographical Journal, November 1973. Ottawa:
Heritage Canada. ’

Ky

‘Walking Tours - Montreal

_Banfey, Bill. Belvedere Invites you for a Walk in Qld Montreal.

Montreal: Public Relations Department, -Manufacturers of
Belvedere Cigarettes, n.d. '

Beaupre, Pierre and Slaight, Annabelle (Eds.) Exploring Montreal:
Its People, Buildings, and Places. Toronto: Montreal Saociety
of Architecture in Affiliation with Greey de Pencier Publica-
tions, 1974.

Buxton, Bonnie and Guexl'nsey, Betty. Great Montreal Walks.
Ottawa: Waxwing Productions, 1976.

L]

Leduc, Paul. AgWalking Tour of Old Montreal. Montreal: City of
v Montreal Public Relations Department, 1973.

Schoenauer, Norbert. Architecture Montreal. Montreal: Southam

Business Publications and the Province of Quebec Association
of Architects, 1967.

'""Save Montreal Guided Tours.' Mimeographed Notes. Montreal:
Save Montreal, 2461 Saint James Street West, n. d.
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