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. Introduction - . .
~ ' !
> Like many other readers of Herbert I have puzzled over the ‘

~£rrangement‘of poens in Thé Témgle. Does their sequence point to a

IS

e resolution of spiritual conflict as many critics have argued? In order

to answer that question, one has to examine the conflicts themselves: -

- .
a .

where do they begin, who expresses them, and does their pattern change

a

w éignificantly,at some discernible point? =
"The conflicts begin literally in thé‘first‘poem following "The
* Sacrifice", "The Thanksgiving". In this poem, oné encounters the first

>

of many speakers who discgvers.ﬁimseff to be dheqdal to his alleged task:
‘ I

- ' " he cannot hope adequately to imitate Christ's grief and suffering. " But

qhg sééds of that conflict are contained in .the prevgbus poem. The ”

réader readily di§cerns the speqkeﬂié silemma becauslkﬁe.found himself S
. 'in a similar position while ;éading "The Sacrifice”. Christ's -dramatic S

ﬁonologue is sobrﬁetorically deménding we are forced to conséder the ‘ ‘.
‘0 ’ immensity of his grief and suffering in very p;rsonal apd immediate
‘terms. But how does ‘the rhetorical strﬁcture ofl”The Sacrificeﬁ ) _ .
specifically rglaté fé the l}rical poeﬁs that follow it?

No douE; there are a variety of valdd answers, But tﬁqxe'is one.

in particular that is replayed thematically throughout the poems of "The
Church". I realize it must seem odd that a thesis devoted to Herbert

derives its title, its epigraph, and several of its organizing prigciples

¢ , 0
from Eliot's Four Quartets. My justification is simply that a particular

metaphor injEliot's poem "East Coker" gave me new insight into the inter-
linking’ themes and structure of "The Church". Eliot's description of
R .. Christ the wounded physician acting on the patient—penitent even as he ‘. . \

: v
. ig acted upon, as he is wounded afresh by our sin, points toward one of

l/ ' Yo %
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the central images of Herbert's poems. The image suggests the reciprocity

.

. * . ol v}
of redemption: the numerous personae who grieve and suffer and participate

- e
-

in their own cure as Christ purges their si;fTul hearts and restores them

o to spirituél health. (
I

. . Two otfler themes I have ‘h’orrowed frox;x Eliot relate dniregtly'-t:o‘ . “
spiritual conflicts in "The Church". One of these I hav;'a called tlié N
a‘mhiguitly of underl'standing. Herbert's personae aré frequently frus.trated
. in their attempts to comp'hend God's divine purpose or to define their
role in relation to God The variety of methods the poet employs to
dramatize the ambiguities implicit in what can and cannot be understood
aho;.xt one's r%fé in rél'ation t_o‘God,‘gorms‘*:he i)ésis of ixxy é’econci ‘
chapter The third theme concerns the voices of response; Herberi:‘

v

speakers suceeed and fail from one poem to another as they struggle to

T

reach God through thought ‘and feeling. Voices can range from praise to

lament, from grief énd submission to rebellion and atonement; their

and, moreover, the wé);s in which they express g particular
kind of active respo is the topic of Qny third chapter.
. - Thus far I have explain e spiritual conflict I.have chosen

to discuss .and identifl)ed its o‘rigin; the next question is:,.: in what
sense do th;se themes shed any“li‘gh‘t on the pa@rw'e of the
poems? These themes are related to\,each other, and to the overall

. structure of "The Church", tﬁroug‘h the process of self—exa‘miﬂnat on each

J . speaker undergoes, Whe;:her he is at;t;empting to find an appropriate ' ]

response tg 'Qhrisi;“ls grief, to ;mders.tan.d God's purpoose as it 1is \.relzl.}.ed‘u

in .th;afffé/ly writ, for to express contrition In the act of writing a poem, ¢

Herbert's person constantly seek to analyze their behaviour and the
' tenets of their f ith from new perspectives.
SN 4 ”g l N . .
5 | s ) S ' !
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. * But 1s there a resolution impgicit in the structure of '"The

. .
Church"? 1I-would have to answer "no" for two reasons. First, I do not
L] ! .

helieve there is simply one speaker who, in a variety of disguises,
b
stands for the poet. There are,naive speakers of allegorical fictiohs

who completely misunderstand their role in relation to God until the’

e

poem‘s resolution, others who are rebeilious and argumentative, some
7 . f . v

who are detached and ratioral, still others who engage in passionate
Rl . ’.ik‘. ' » ) ° .
praise or blame. I cannot see that the naive gpeaker of a poem liKe

~

"Love Unknown" exhibits the’ same character traits as the speaker of "The
*Forerunners" or of "The Banquet" or of "Prbvidence and so forth.

Second, although there are clearly repetitions of theme and
1dédtifiable groups of poems that are interrelated, I cannot support

t@e ndtiOn of a linear sequence that works through conflict to a
spiritual resolution apparent in the final poems and culminating with

"Love (3)". ‘The very rigorous, vigilant nature of the process of self-
N .

examination precludes any such neat solution. I hope to demonstrate that

a

¢ . ' )
the'changing themes and moods of the final poems do not suggest'a .

resolution of conflict; quite the contrary; the reciprocity'inherent in

God's bargain with-man demands an unceasiﬁg re-assessment of thought and

v
'

. action.

.

2

P:tfessors\Martzl and Lewalski® have p;ofoundly-influemced my

_thinking 6n this sﬁbject: Even thduéh I disagree with thellr shared

;‘dpinion that "Thé Church" ends on ; "plateau of assurance"”,” I have
l : .

Louis L. Martz, The Poetry bf'Meditationi(New Haven, 1965), Pn92,

2 Barﬁara Lewalski Protestant Poetics and the Seventeenth—Century
Religidus>§yric (Princetonb 19?9), p. 25.

N

Martz, p. 92.
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frequently applied the seventeenth-century models of meditation, both
. ' ]

Catholic and Protestant, they have related to Herbert's poems. I have

"tried to illustrate through repeated reference to both medftational

v / ~
models that these models are fundamental to an yhderstandir&g of the
. R /
process of’sellf—examinat‘ion implicit in Herbert's poems, and that they do

Ny

not fundamentally contradict each other even ‘/thox'xgh their theological
b4 8

'
! v
.

origins and focus are different, b/,"
\ B

——— /

When I first read Herbert's ppems I came ta believe Rosalie Colie's

Ve

assessment of their deceptive simplicity: "The poems of George Herbert,
so transparent, so simple, so, direct, have the distinction of being

among the hardest poems in ﬁhe English language to péraphra'sé"‘.l’v

Having paraphrased a.great many of Herbert's poems, I am more convinced

than ever that she is right--and with a vengeance: - "The more one tries

to say something intelligent in explication of these poems, the more

gibberish one ténds to /talk".s ‘ , B o

a

~

Rosalie Colie, Paradoxica Ej‘)idemica: The Renaissance Trédit'ton
of Paradox (Princeton, 1966), p., 190, . \\
>, * Colie, p. 190. L - .

- '
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The wounded surgeon plies the, steel

« +That questions ,the distempered part; ot
Berieath -the bleeding hands we feel

The sharp compassion of the healer's art. .

<
f - v 9
5
‘

- £
' (T.S. Eliot, YEast Coker", p. 201)
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I. "Sharp Compassion": Suffering 4nd Healing in The Temple
. \ There is .a balgome, or indeed a bloud, @ . -
- Dropping from heav'n, which doth both cleanse and close
All sorts of wounds; of such strange force it is.
Seek out this All-heal, and seek no repose, e
Until thou’ finde and use it toXthy good:
Then bring thy gift . . .- ° . ,’1’
2 ("An Offering', 11.29-23)

-

. 7 .
-~ In "The Sacrifice", ’Christ, who' i1s the speaker throughout th®
o o .

poem,- refers to the blood and tears he sheds as '"A Balsome . . . for

*

both ﬁhe Hemispheres:/Cufing‘all wounds, but mine" (26-22).2 Herbert's

use‘of the word baisam in this poem and in the lines cited at. the top

P

of the page from 'The Offering 'y draws our attention.to the purgatiwe
function of Christ 8 wounds, the blood a23~3%ter which flow from his

. side signify the sacrambnts of baptism and communion necessary, for

salvation. The deliberate emphasis on the paradox, 'Curing all wounds,

. but mine", is employed in every stanza of thé'poeﬁ to dramatize Christ's

/ . .
& + M
®

_grief and man's ingratitude.
An&irhetical images ;f suffering and héalihg $ccur seyeyél tiﬁes
 in "The Sacrifice with both physical and spiritual éénnotatigngu Thé
opening l;nes of the poem Esgablish Cﬁrisf's grief at huma? indifference
to his suffering, | |

Oh all ye, who pass by, whose eyes and qinde
To worldly things are sharp, but to me are blinde
. To me, who took eyes that I might you finde . . ., . °

.

There is more than reproach intended by the rhetorical tone of this

address; we are, as it were, stopped in'the act of passing by" to the
. - N ‘.
N .

-~

1 George Herbert, "An Offering", The Works of :George Herbert, ed.
F.E. Hutchinson (Oxford, 1941), p. 147. All subsequent references to
Herbert's poems are, to this\editign.,.‘ e .

2 . Works, p. 27.

M . : -
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nextqliqf\:::sforced to: acknowledge Christ's solitary agony in vegy

1
[

. . personal t . He accuses us--’all ye'--not only of worldliness, but - .

I3

of refusihg to use the faculty of sight to recognize either his physical .

. torment or his identity as the Incarnate God. ' In fact, if one conflates’

A

i;“‘ these three lines with their scriptural source, the demands placed upon the
reader take on an added dimension. The original verse from Lameﬁtations
o beging, '"Is it nothing to(goﬁ, all ye that pass,by? behold, and see if _

'there be any sorrow like uhto my sorrow .+ . (Lam. ich) 3 ‘We are

being asked the rhetorical question of the poem s refrain--'Was ever

s

gri?f like mine?"——and we are being’ ae&gd more specifically what we

feel at the Very mogent we acknowledge. the immensity of his suffering.

"Is it nothing to you?" is a very uncomfortable question that demands a
. , Yok

consjdered response: What exactly does his suffering mean to us? :
A "‘“’ - : s N - s ’
Since the entire poem focuses in such visual detail upon various ° g

- .

2

aspects of ‘the Incarnation, it is not surprising that Herbert plays - .
figurétively(on ghings‘commonlgo men which assume a different significance
because of‘their belonging to Christ. Thus his robe becomes, "The .type

. of love, which once cur'd those/Who sought for help! (242-3), just as'
. b , ,‘
; his»tears and blood are "a balsome . Similarly, Herbert puns on

‘Mgpittle", "Behold, they spit on me in scornful wise,/Who by_my.spittle
gave the blinde han eies" (i33—4). But'there is again as in the first

. lines of thﬁkpoem, an ambiguous tone. . On one level, spittle is a form

s

of hospital which gerbert uses in the subseguent poem "Tﬁe Thanksgiving . 3 .

.
Py

3 ﬁorks;’p. 485.
o 3
; 4 . This point is mentioned by Mary Elien'Rickey in Utmost'Art: :. °
Complexity in the Verse of George Herbert (Lexington, 1966), pp. 73,
¥ x\ 191'

. . ¢ ' * \
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and in this instance to mean acts of cherity while similtaneously

evoking a spiritual metaphof of the Incarnation itself as restorative,

Yet the primary rhetorical function of spittle in this stanza is

to juxtapose the contemptuous treatment Christ receives at the hands of

his enemies~-"They spit on me"-~with his merciful generosity that they

3

\ fail to perceive. ,("Leaving his blindnesse to my enemies., 135).

‘William Empson points out that not only‘is there a rhetorical

o

contrast, "but that they should spit upon me is itself a healing; by it

s

they dlstinguish me as scapegoat, and assure my triumph and their
'
redemption; and spitting, in Egth cases; was to rk ny'unity with man."
Just as we were led to consider a personal responge to Christ's grief,
here we ‘are meant to perceive that'the very ipstruments employed by his
" attackers to enpoee him as a false ting a;elbafedoxically part of the
pnocess that mAkes salvation poeeible.
Indeed, the instruments intended to humiliate and torment éhrist
v are, through the course of.upe poem, turned on the reader endimetaphor—

1cally serve to éxpose,our complicity in his suffering. Perhaps the !

/ " most dramatic example £ the rhetorical technique occurs when the people
/ 3‘ %

‘I'
- " ironically call him "?hysician and taunt him, "Now'heal thy self
. . N
N 'Physician; now comelﬂown", and he rgpliesé ,
' Alas! I did so, when I deft my crown !
) And fathers smile for you, to feel his frown . . . .
! In healing not my self, there uoth consist A ,
\ All that salvationm, which yé now resist; =« b4 ;
. Your safetie fn my sicknesse doth subsist . . . . R
’ , . ) : (221-228) -
- 5

C William Empson, Seven Iyges of Ambiguitz New York, 1957),
K a ~ pP. 260-261.« Quoted by Michael McCanles in Dialéctical Criticism and
Renaissance Literature (Berkeley and Los Angeles, 1975), p. -86. ‘
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It is not just the terrible pathos of his words that is so moving; we

were initially rebuked for.blind.ind{fference and now disco?ef ourselves
;moné the ranks’of his tormentors. The "ye who pass by" of th; firbb
stanza has become the "ye who] now resisélL-tﬂe crowd of tormentors and
ourselves-siﬁuléaneously. Moreover, the consistent use of the present
ntense--_ggg resist——-complements the double function of the éhetbricai
repetitiog of the second person. ‘

- Although,the present £gnse is frequently -used by Herbert to suggest
an immediacy which heightens our‘emotional fesponse to the situatiqﬁ,', .

looked at from a different perspective, there really isn't an ongoing

set' of actiond in the poem, Christntells his. tormentors he -has already

. "'come doyn": "I did so, when I left-my crown". In dramatic terms, the

spectators see only the sequenée of eveﬁgs unfold whereas in divine terms,
the action is completed. Therefore, a; presdmablyfchristian readérs, we.
are expected to comprehend the irony, of "A{;sl I did so" or of Christ's
declaration to his disciples, 'Weepe not, deére frién&s, since I for

both h?ve yeﬁt" (149). This qialecticga tens;on between a sense of

Ytemporal urgency"6~tq declare our culpability, and a sense that we can

- never adequately atone since Christ "in all grief preveﬁtest",7 is

replayed in rhetorical conflicts throughout "The Church" and is a

* dominant theme of several poems. A )

‘One might feel inclined to interject at this poiﬁ;'thAC "The = |

Sacrifice” owes its rhetjfzhalxétyle to ﬁradit;o‘alvqoufces and that (:\J

these ghetorical”conflicts are themselves inherent in tﬁe material.

o

$
< 1

Staﬂley Fish, The Living Temple: George Herbert aﬁd Catechizing
(Berkeley and Los Angeles, 1978), p. 158, - ,
‘7" "The Thanksgiving", line 4, . . : ‘

A e e F
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Several critics have remarked on 1its style which derives "from the

L)

‘Impro;eria or ‘Reproaches of Christ which in the Roman Use are rocited
on Good Friday."q The precise function of the Reproaches according to
Professor Tuve and others9 is to name all Christian sinners ‘as guilty
parties who sharé equally in Adam's curse and hence requite the

' Atonement., Bot the Reproaches are rhetorical in a formal and ritualistic

’

sense odly. Herbert's Chrigt reveals an intensely personal anguish that .

manipulates the reader to consider the problem of finding an appropriate..-

n

response to him whose very mname epitomizes and Qefines all suffering.

To be sure, there are traditiomal liturgical echoes in fThe
Sactifice%. .However, Professor Martz's reaﬁing is more useful tor an
uoderstanding of Herbert's stylistic devices. He stresses the distincJQ PORP

tive seventeenth century method of meditation inherent in the structure

of Ebe poem:
. «°. the central aim of the art of meditation was precisely to
make explicit whatever remained implicit: to analyze, to under-
stand, and then to feel and profit from the matter. This is
exactly the difference that we feel between Herbert's subtle, -
e pécked, deft,' explicit treatment of the paradoxes and the simple,
- implicit statement of the paradoxes which'one finds in-the’ 0
: liturgy and in the popular medieval poetry gited by Miss Tuve.

This "explicit treatment of the parodoxes" in "The Sacrifice" is
’ s : i o,
, an essential element of Herbert's style that has a significant bearing

b

-8 Rosemary Freeman, English Emblem Books (London, 1948), PP- 160-2'
dlso see Ros Pmond Tuve, A Reading of George Herbert (London, 1952),
pp. 19-99 for a similar discussion.

i
‘

b ' o w .
9 See Patrick Grant, The Transformation of Sin (Montreal and London,
1974) pp. 123-133, for further discussion of Herbert's medieval sources. .

.

.

' , o ,
.

10 Martz, p. 92.°
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upon his treatment of the typological figure of Christ the Physician.
If we merely regard the medieval liturgical surface of "The Sacrifice",
then Christ the Physicfan "curing all wounds" is no more than a common-

- placeé meditational emblem receiving appropriate deyo;ional attention.

If, on the other hand,’ we apply Professor Martz's model, then it seems

~

' to me the paradoxes concerning Christ as wounded physiéian ape‘madé
explicit deliberately "to analyze, to understand, and then to feel and

profir from the matter." Moreover, this meditational process is
{

analogous to the journey -we make thréugh the poem as readers: we, too, -

[y

try to grasp the implications of Christ's all-encompgssing grief, feel
our responsibility for his suffering, and frame an appropriate responsé

to what we have understood and felt in order to "profit from the matter".

I

Before proceeding any further, it is important to consider how

the symbol of Christ the Physician may be seen to extend beyond the
! ' ) 1
formal ritualistic imagery of "The Sacrifice" into the subsequent- poems

of "The Church" which are generally thought to be about problems of

praise, or the "problems and premises of the Christian 1ife",11 or "a

picture of the many spiritual Conflicts thét~have passed betwiit God and - o
v S £ N . L

my éoul",12 as Herbert says in hi§ last message to Nicholas Ferrar. How

13

I

is the "dilemma of gratitude for the Passion", ~ the dominant theme of

-

the subsequent eleven poems, related to the emblém of the wounded

physician?
\. e . - R | L
AR & Martz, p. 292, . . . . . .
12, ' : j
o Works, 'p. xxkxvii {
. . - x . ' %
13 “Sartz, p. 292. : ¥ \ ‘ \ o i
: o _
e ! “
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Although each 'stanza of "The Sacrifice" contrasts Christ's love
and man's sin, there is a'central‘paradox which serves as a dramatic -
pivot prefiguring larger thematic designs. Christ says the world was
created by wd;ds but must be redeemed by something much greater than
woids (205-7) . His suffering is: "§uch sorrow as, if sinfull man

could feel, /Or feel his part, he would not cease to kneel" (509—10).‘

The conditional "if sinfull man could feelﬁ{jforms, in imaginative.

terms, the portal of entry into the Suceeeding poems where it is
transformed into an implied question: :-if sinful man could feel
his part, how could he exbress it? Thus a rhetorical pattern is

established by the paraphrased question from Lamencations ="Ig it

nothing to you?"——amplified in the conditional clause 'if sinfull ‘man

j

could feel his’ part", and continued through the problems of response as"

. in the closing couplet of "The Thanksgiving , "Then for they passion~I1

cwill do,for that-/Alas, my‘God, I know,not what."l4

"Feeling our part" becomes almost a catechistical series of

questions and answers explored by viriQUS personae of poems in "The

Church" as they“grapple with the consequenceg, whether moral, physical

or psychological, that evolve from Ehe.kinds of‘§e§ponses that are made.

S
. Professor Tuve describes the cnmplexities of the responses many personae

o make‘to the passion very neatly ag '"a painful- paradoxical attempt to
- ’ lose the self in sacrifiee, to devote tﬁe.very nersonality without /

ceasing to be a person and yet without trace of self-interest or self-

. approbation".;s Yet despite the "attempt to lose the self, there is  ° :
. : : , ]
: ' !
S - . . S
14 Works, p. 36.. . B v . @
. B ‘ ' . : - . g
15 Tuve, p. ¥90., ‘ - o .

-
e
-
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a terrible yearning to be made whole:)16 "They that be, whole need not a

physician, but they that are sitk”, Jesus says in St. Matthew (IX.12)" -
~and it is the manifestations of inadequacies--spiritual and physical—

that appear in the eleven poems following "The Sacrifice". ’ o ’ ',

o :
However., the fact that Herbert frequently relates images of

. -personal suffering to Christ's grief and suffering, or that he poetically

equates signs of grace with images of healing, does not explain the

ambiguous and elusive éymbbl of the wounded physician.' The lines quotéd
from Eliot's poem "East Coker' on the page preceding this essay perhaps
best encapsulate the way in which I feel this symbol takes on'meaning' .

‘even in poems that do not seem to be, at first reading, directly related

3

to physical or spiritual health and’ sickness.

Eliot's modern image of a surgeon operating on a patient--plies

[} s "

the steel"——l7is a' twentieth century vq%sioq of Christ the Physician -

v a

administering to the'afflicted soul. The surgeon is described as "wounded!

and he: "questions the distempered part" in order to restore gpiritual

w

balance and health. at is striking about these four lines is not so

.much Eliot's t re-framing the traditional emblem of Christ'ss

' sacrifice in the first two lines, but the sudden shift to our~~-that is .

the persona‘and the reader's--direct pafti;ipation in the action, "Beneath

13 '

the bleeding hands we feel”, we are conscious of being acted upon and of - -
ekperienciné pain. ;o S ' s : S

: ! We are conscious, too, that the hands working above us bleed;
that the wounds of the physician blend m}steriously and necessarily with

~

16 .+ cf. Tuve, 'p. 190.

17 Eliot, '"East Coker", p.féOl.

. AR ™
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"and collective complicity in Christ's suffering."ByIthe end of the

4

his role of healing mankind, That role, '"the healer's art", is-captured

in the wonderfully allusive oxymoron, “sharp compassion", that suggests

5 , 4 . :
“at once all the elusive élements of meaning to do with pain and healing

»

that weave in and out of Herbert's poems: that purgation is a ;ainful
process, that Christ's compassion was sharpehed ny his own sufferiné»and
is constantly re—sharpened by his grief, and that compassion is both
im@ediate and eternal: We are always in the nresence of divine love
as we are acted upon, and we re—experience the spontaneous sharpness of
our atonement as wefparticipate in our own recuperafion. - il

I Eeéan by talking about "The Sacrifice" because.it develops the

L 4 * N .
icon of the wounded physician and through its focus on the reader--in

o

tnis.sense including the poet--effects a growing awareness of individual

’
-

poem, Christ's monologue has implicated each of us in the "crine" of his
death while paradoxically affirming our safety in his sicknessx .

.The poems that immediately follow ""The Sacrifice explore different

facets of the same theme. how can the poet imitate and express grief

as a response to Christ 5 suffering? The rhetorical queg;#on requiring

an thwer in "The Thanksgiving"18 is asked early in the p em, "0Oh King

Bl 3

of wounds, how shall I grieve for thee, /Who in all grie preventest me"

(3-4) _ John Mulder comments interestingly that a structural crux from
\
'ﬁhe Sacrifice" is extended in "fhe Thanksgiving -

The Poet re-enacting Christ's saqpifice « « . does not finish
‘Christ's words on 'the cross. [ "My God, my God--/Never was grief
like mine" 215-16.) But in "The Thanksgiving",”as he looks for
a way to repay his "King of grief', he completes Christ s words

%

8 Works, p. 35 - L

.
S I W AP
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H .
' f

and adds a comment: "My God, my God, why dost thou part fr°mﬁ§w?
me? /Was such a grief as caunot be. 5 o

Mulder drgues @ﬂkt the speakgr is "utteilynbpnfident pffﬁis salvation; ° . N

he is a'fearless young man. Trying to match Chrgst's sacrffice, hé‘
. . Ty . .

promises a life of good wéfks; he has, moreover, noticeab%y great -
expectations of his career in the world".?of L

| . ' *

’ It seems to me that Mulder's remarks about the character of the - ¢ %

. | ’ .sﬁéaker are both trué ané untrue. Ié is.almoét a critica%\pommonpléce
to séy thét the'speaker tries to match Christ's sacrifice. This ig
surely bo¥ne out by the kinds of questions he asks focysing on the",

’events of the passion, andlfhe list'of responses he giveg_wﬁiqh proves °
to bé unsatisfactory: yulder's characterization of the persona Qﬁla:

"fearless young man' withk "great expectations”, however, does not ‘account

for the tonal shift at the eﬁd"oﬁﬂ}he poem; the speaker ié finally unable

I
’

to resolve the problém of how to show adequate "thanksgiving",for the

passion.

2

Stanléy Fish describes the speaker's rhetorical prpgress in the .

o~ + poem as a "sfrategy .+ . to imitate Christ, to match him deed for deed, e

and so prove victorious in a contest‘of.love".21 If we look at the
L] T * ' 4

1

vaeﬁent of the épeaker's thoughts from one seemingly insoluble assess-

ment of the dilemma to anoche; as a "gifategy", certain ambiguous images

. "
\ become cleaner( " .
~ ' k] v ¢
19 John Mulder, "George Herbert's The Temple: Design and Methodology",
Seventeenth-Century News, 31 (1973), 37-45; p. 37.
a , )
207 Milder, p. 37.° \
. ' 21 !

Stanley Fish, Self-Consuming Artifacts (Berkeley and Los Angélés, .
1927), p. 182, . - C o

Dot
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- Toute, ﬁilitary and musicgl‘imaggry appe&rs in conjunction with the

. glorie", "The world and I will quarrel"” (37) and "O my deare Saviour,

Victoriel" (48), suggest the military strategy.of campaigning throughout

22

Sewte s &

. |
|

N

point in the poem the speaker' has given a fairly straightforward acco

v

-

of the'problem, the word "tale” prefigures the rhetorical dodging' and

covering up that follows. For as soon as the speaker turns away' from
. l

the events of the passion themselves, and seeks an alternate rhetorical .

telling of his "tale" of would-bé sacrifi¢e--Christ's tale, as he"

Lt

-

reminded us, has been told. ' |

c . : |

Words and phrases such as: 'victorious', "revenge", "triumphant

1

1
v

a lifetime of good works to match Christ's love. When at line.eleven, he

l

speaks of singing the saviour's glory, the‘puns on-strokes and stroking--

°

“Shall thy strokes be my stroking?" (13)~;sﬁstain the'musical parallel,
. : ( . .

"Strokes" refer to Christ's(éuffering; but also represent musical terms,

'Thé twenty-sixth of the Outlandish Proverbs reads 'Gregt strokes make

not’ sweete musick'. Stroking, then, Herbert ifiplies here, is doubly
' ' i .
(%7 :

unsuitable as provoker of pleasﬁre in éenerai and as technique of music

in particular'. 22 |
The speaker discévers tpat it is equaliy inappropriate to Sing‘

joyfully about the sacrifice; there is, in.the’ré—telling of Christ}s

tale, no way to "[gkip].thy dolefull storie" (11). But singing is also

.

IRickey, p. 73.

. ’ ' y




- speaker nimself and he becomes entirely caugnt up in the ‘telling of his

‘song {or tell his tale) in imitation of Christ the master poet and

.

versing as the speaker calls to our attention with the sly pun, "Copie

| e

thy'fair, though bloudie hand" (16) . "Hand provides a witty yet painful
bridge between the event of the Death and the poet's effort to imitate

it in verse: 1in handwriting, Herbert will attempt to déscribe Christ's
23 '

handwound .”
T

From line sixteen onward, the rhetorical movement shiﬁts to the
s

own tale--his catalogue of future good worke. Quite predictably, he

/

weaves such an elaborate web ‘of "thanksgiving ’ we anticipatg the

deflation pf the final ljine, "Alas, my God, I know not what', We have .

9
,

been led to expect this partly because his first two attempts to confront

'the awesome magnitude of the sacrifice ended in obvious failure, partly

because his tone then shifted a trifle too hastily and glibly onto the

more comfortable ground of pious promises, and primarily because the

speaker betrays himself at line twenty-nine by returning.momentarily to

the original subject, "As for thy passion--But of that anon'"; Christ's
. - - .
émanation of love continues to overwhelm him even as he speaka:of

victories, And the source of his "mistake" is soon appareng. The
. . - ,‘ i

speaker had tried not to confront Christ's handyound--since it was

impossible to imitate the passion--but rather to copy his "hand", to

discover and mateh "[hié] art of love" (46) He had sought to sing his

4

source of all "art of love' poetry.
* »
2

In many of Herbert's poems, the'discovery that the persona's

vision is flawed or naive or that he fails to perform\the task he set

t
v
N

~ : R

Rickey, p. 73., ‘ o

23
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.for himself becomes part of the reader's experience of reading the poenm.

' The rhetorical proceés I've outlined adds up to what one nﬂghtwcall the B ‘

sustained-illusion of‘"The Thanksgiving"; it is the recognitionkthat the
f
persona (and we) are left with after our journey through the poem. Yet
! [ e

behind the "veil of“iilusion" to usé Professor Gombrich's felicitods

-9»‘**
phrase,24 lie the‘ambiguities which, thOugh visible, resist the teader'ﬁ

attempt to ﬁ;ace neatly within the rhetorical framewofk. B

. These ambiguities c&ncern thenmysterioué elisive imaged in the
poem related directly'F9 the passion. It is fairly standard éor the
speaker‘;o ask rhetorically if he should “weep bloud, qs‘in "The
Sacrifice', whé;e Christ'; bloody tears are a traditional emblem, But -
when he says, "Shail I be scourged, flouted, b6£ed, éoldé" (7), the latter
two verbs are jarring. Simil%;ly,_ﬁthou hast wept such store/That ali/

) thy body was one doore" éﬁ). Hutchinson's comment on the puzzling use

of “doore" is illuﬁiqati&g, "The word gégzg_has been found difficult, as
from 1678 it wés replaced‘by ggig; othér gmendations——e.g. §g£é,. ore-—

. have 5een suggested, put.tﬁere‘is no need to emend. It is an outlet for

the; blood . . . "?5 +He then directs our attention to .'The Bag" in which *

L \ '
the meaning of that ambiguous word is exactly reversed; whereas the door

P

acts as an outlet for. blood in this.poem, in "The -Bag", it becomes the
W A N - »

neans of entry. The wpud§§1n Christ's side is a‘ﬁetapho; for a mail-bag

1
N
i

containing messages for God; héireminds the faithful poinfiﬁg to his ' B

’
e

side, that, "the dbore/Shall still be open.20

bl

- ~

ZKY ﬁ H. Gombrich, Art and Illusion: A Study in the Psychology of
Pictorial quresentation (Princeton, 197f), p. 396. -
25 Works, p.'487. " '
26 1" " Q. -
The Bag', 11. 38-9; p. 152. .
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A ' ’ Doors, then, lead both ways. Meditation on the wounds of Christ

flowing blood shounld correspondingly induce a sense of gratitude on the
. Joed N i

" part of the penitent sinner: since the same wounds make salvation
possible, By thedsame token, those resistant verbs '"boxed" and "sold"
- ‘ merge with the pattérn. "Herbert conceived of the crucifixion as 'a

purchase-sale in which Christ, going about God's business, puréhased

w o

(for man) mankind's salvation at the cost of His own.degrad?tion

and agony."27' The purchase bought the gift of life and no imitation

’ « (no secondary purchase or wounds) are required or indeed poséiblé as the

v -

speaker of "The Thanksgiving" discovers. Gratitude for the gift is best

»

expressed through the acknowledgement that all is God's, '"We must

confésse that nothing is our own".28 - J

°

o ! thhis'recognipion,}in abstract termé, reveals the method Christ
the Physician has adopted to effect our cure. The rhé;ofical process

of "The Thanksgiving" showed the persona and ourselves that’ there is no -

" . answer to the passion. We must recognize the ways in.which we are acted

"upon even as we cohtemplate how Christ %as acted u%fn; grief for his

¢

wounds is the surgical knife that, while piercing, allows remorse to

issue forth. In saying this, I'q anticipating the greater ’'awareness

-- . expressed by the personae of the succeeding ﬁén poems. The speaker of

- . .

. L o "The Thanksgiving" goes no further than to admit he cannot through art,

‘whether military, musical, or poetic, oppose himself to Christ.. . -

i - .

~

27. Bernard Knieger, '"The Pdrchase—Saie; Patterns of Business b
- . Imagery in the Poetry of George Herbert", Studies in English, Literature,
: VI €1966), 111-124; p. 11l. ; : '
.28

T "The Holdfast".1. 7, p. 143, : ‘ /

o i .

o
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) £ . . %
Continuing the military imagery,/?'9 "The Reprisall" amounts'to
’ L

3

unconditional surrender. Contrition is perfectly balanced with awareness;

the speaket, of ty&s poem admits the dfscomfoxt of self-abnegation,

e = e

" Couldst thou not griefs sad conquests me allow,/But in all vict'ries

- Y [

errthrow me?" (11-12). Yet he still chooses to submit his will ("by
‘. ] “ J

confession") in order to overcome the old ,Adam in himself. The twouline§

~ 6

‘which“perfectlf»capture the ambiguity implicit in the coﬁfession of total

self—sﬁrrender aré, "And yet thy wounds still my attempts defie,/for by

. P .

thy death I die for thee."” (708) . There {s such.an evocative richness -

0
11}

to the words, "And yet . . + "; they suggest the poignant immediacy,

LY

even permanence, of Cbrist's sufféring which, thoughLLmvidg~us profoundly,

"o -

. ultimately defies understaﬁdiﬁg. Hutchinson reads the second 1ine,
30

"0nly in the strength given me by thy death could I die for thee,"
> 1 & @ - - *
The arrangement of the prepositions 'by" and "for" enhance 'that meaning: ' ] ]
.it'is by Christ's death that we cam die for him; réturning to the .
. ' . ‘v ‘ :

[}

- military metaphor suggesés dying in the knowledge'we ate on his side as e

Christians, Also,$theitwo prepositions represent appropriéte active and ;/k

*

passive rpl ) ,by his active intercession as incarﬂate God and by. his
' . ! o .

paséive suffering, he acts and is acted upon, on oyr behalf. Our passive o
‘ . . . ’ e \
acceptance and active atonement must be for him, in com?Emorgtion of his

death.. , ' X

. " - ) . . t

l In the first poems following "The Sacrificé”, the speakers attempt Y )
. el . . , . . N

7 . ! \ 1 B
to see themgelges,in relation to Christ's sacrifice.. It #s not my. purpose

in the scope of this thesig to discuss at any length fhE'arrangement of

El
e
1

|
. . i
29 . v . et ) - E
: cf. Rickey, p. L53. ) ‘ : . - ]
. . » ) “c L 4 \ . 3
30 ‘Works, p. 488. C T s .
/ - } ’ .
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$, on the.passion and tend to be, "ritual-and qa_cramemntal"..a.l "Moreover,
“The Altar" launches the image 'ofo the har¥-heart offered penitently. that’
R N recurs through so many. of.the poems: "the speaker of the rest of the ’
\' ) 1yr‘ic lear@at it is fruitless to try and match or :Lmit:ate by his ov;n
. <
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"+, poems in The Temple, but a few words concerning sequence are probably ’
- /

necessary since my reading of paems thus far ha}l been basea on their /

sequéntial order, Many critics h':z'z‘\'re seen the early poems aé a

X

. deliberate sequence primarily because their themes.similarly meditate .

gooﬂ works the passion of Christ, but tt}at he can only accgpt the over-

' thelming' gift as the true sacrifice to be-offered on the 'alta; of his

n 32

) stony heart -, Professor Lewalski thinks this first '"‘theological

sequenc‘e" concludes with "Easter. Wiﬁgﬁ“aB whereas Professor Martz, who
N , AU ] b,
describes the pattern of the opening poems in much the same ' terms,

-

extends it.to include the two "Holy .Baptisme" poems,' "Nature" and
s = v ; . 3 Lo

"Sinne" 34 e

. -

B
' N . .

' My own assessment of the ﬁrangement of poemsYn The Temple

as a whole concurs generally with those of Professors Lewalski and

Martz and Professor Fish,‘3 insofar as I agree that "Herbert has taken

L] N LI

-

: : . .o L . .
“h pains to avoid any obvious, easy arrangement: chronological, thematic, -
) Al ‘31 ) > . « . -
. . Martz, P 292. . L R
. a ‘ - . .
. 32 ‘Barbara Lewalski, "Typology and Poet ‘( A "Consideration of
o Herbert, Vaughan, and Marvell" Tllustrious Evidence:. Approaches to
. _glish Titerature of the Early Seventeenth—Century, ed. Earl Miner .
', (Berkeley and Los Angeles, 1975) 41-—9.3, p.i. ’
0¥ Lewalekt, po47. C | ¢ .t .
v » .. : . .rf ‘34 - 0’ ( ‘. , . . . . .
" ’ Martz, p. 292. . , o . o ; "
L ' A o,
~ +  Fish; The Living T . 123, .
) 3 e ) e L N
o , ‘ | o
» -f.\\ ol W . ¢ 8 . :‘
1] f( * . ‘ . - b
o -u»w-nw o s - &a‘éins-mu'myp:~ A AP T I AN L v deaVA
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or otherwise".36 l{ather/ than a'linear sequence, one findsg rhythms,37

s » .

repeated themes and images, and. certain groupings in which a particular
L S a .
question or problem is addressed from more than one point of view. Such-

.is .the case with the first group of ‘poems. !''Easter Wings neatly

y o prefigures "A;ffliction " ’because. it e.nds, "Afiliction shall advance the

bod . o flight in me". Etut what of the twoz.‘ Holy Baptisme poems that immediately
’ ' » follow? ~Their thémes are similarly sa‘r‘cramental and directly concern the

passion. '3Nature"\ too; refers plainly to the sacrifice of the stony

f K
heart" that Profess r Lewalski outlined as a primary them,e ("0 smooth : -

my rugged heart, and there/Engrave e . " 13—14)“ And "Simme I"

introduces.the, "Fine ngts and ‘stratagems" of "Afflictions sorted"38 thdt
~ . N . . .~ N ¢
- will he realized in thi next poem, I T .
ot , -~ . : . ' 4

+

follow "Easter Wings" and come before "Affliction f", "Baptism . . ;. \

.

. [ ~ ! . .
makes possible the spiri ual conflict with 'Nature';—fallen nature--

described in the, poem that follows these two poems on Baptism. 'Nature E : .

~
-t

o . thus appropriately marks he beginning of, those conflicts and questionings \ .
o $ .
J B \ which constitute the main body of '.l'he Temple."Bg’ ' N
"‘\ N ‘ ) . . ’ . ‘ Y s .
' . Since this- chapter ls more econcerned with interlinking images of

s®fering and healing, tha.n with all the manifested spiritual conflicts

. and their corresponding patterns of imagery¢ there will be much that is

¢

left conspicuously unsaid even about the iirst group of@poems that dwell

. . ‘
N ot . - kY R ‘
' K . ° , ' -~ ILs

w 36 ‘ ’ - . - . .
\ Martz, p. 296, : ‘ . L ;
' . - ' . ‘ ' &, » N . " ‘
37 ) ) A 1 * [ e ' v g ” ’ - " }
i See Fish, The Living Temple, p. 120, . . — ;
prely Ll - . . i !
v o 8 messn —u - | ' ' \ 4
3 "Sinne 1"~ 11. 7,6. l\‘\’ I E
’ - . C " K]
39 . o - C ‘ i
. Martz, p. 292, : v ! ’
\\r\\ a ' L “a .. ' . . R <.‘ ) s 3 p Q'Q" E ) . “’ v
. \ . . v
\\ I3 - - »
-~ . . - B ? : '
s £ oo LN ) , » N . ) h )
‘[ . e f:.i -, R R P T i § ) J
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“

on the passion in some detail. ("Redemption" for example, is di§CUased

in a subsequent chapter ) However, within this first group of poens,

my. readings follow the parallel and often horizontalsmovement of the

personae 8 varied reactions to the sacrifice, and focus on a particular
b 3 ¢ »
order only when it seems that a clear reply or comparison to the .

preceding poem-is intendea

..

Returning now to the first cluster of poems subsequent to ﬂﬂhe

\ : ‘ Sacriflce , one can see<in the structural pattern of "The Agonie" the - A \
- .
speaker's gradual identification with the iconographic images he describes.

3

= ' ‘The central jmages in”"The Agonie"40 are so intricately visual that they y
) NN /
. reallé serve as emblems recalling to mind the .emblematic tableaux in

© ¥ "The Sacrifice" .41 What is:immediately striking’ is that the emblems are . .

identical.a? Sin acts on/Christ during the agony in Gethsemane as an
2 '\ «

N in%trument of ‘torture, '"that presse and vice" and wrings ‘bloody sweat
R . , " . ” .

from him. Love is likened to a winepress broaching £he blood for holy

’ -communion.
- - N A . .
- But the distinctive change of .verb from the second to the third

a

" stanza indicates a difference .not of perception, but of participation.

]

r

The second’ stanza begins, "Who would know Sinne,.let him repair/Unto Mount .

B

Olivet; there shall he see" (7 8)3 the third stanza begins, "Who knows

m

7 _— not Love, let hip assay/And taste .. . .u/ . . . then let him say. "
’ (13-15). ™"The involvement in the sec0nd emblem is participatory, while N o
v o s .0 . ’ -, , . ! .
o . . . \
40 L ' - : ' — ¥ .
Works, p.‘292; s ~ T . . |
. I, I/v - . “ . - . . éi ‘
- A See Helen Vendler 8 excellent reading. of “The'Agonie”, in The - |
| Poetry of George Herbert ' (Cambridge, Mass., 1975), PP 72-75, ' ) oo

. ! - o P " R “ “ . %'

» . . 4 --Vendler, P- 73._ ' e , ~ : R ' . ;‘ i,
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the relation to the first was visual (nathrally Herbertrdoes not want

‘43

his bystander to "know" Sin experientially, as he "knows'" Love)".
Y The speaker has been addressing a vague shapeless second ‘party in

very/formal rhetorical language’ when he suddenly shifts to a personal

_intimate tone and turns the leseon on himself, "Which my God feels as .

blou.d[' but I, as .wine" (18). (One c:ar'l"apply Professor Martz's medi'ta- -
tional mode in terms of the poem 8 structure, "to understand, and then |
to feel and profit from the matter."™) A reciprocity, resvlving the .

seemingly polar opposites, sin and love, is effected in that final line

A

NE balancing what Christ "feels" against what the speaker "feels". The |,

blood of the wounded.surgeon ‘mingles with that of the patient, "a

X ! N

double circulatory system is suggested, by which the same ‘'liquor' that

. flows through the.veins of Jesus flows also through the veins of

S ‘Herbert". ah ; , L s
/ o
The 1ines from “The Sacrifice™ are recalled,\"For they will plerce
. si‘de, I ‘full well know*/That: as sinne came so0 Sacraments might flow"
. y
(,246 7) especially ‘because "broach" literally means to pierce a casksto
s et the wine flo\d out, Also the image of Christoas a winepress is
‘~m1rrored in. 'the onclusion of "The Bunch bf Grapes , "Ev' n God himself ‘
Y .
being pressed fo my sake" (28) Another inte-resting connection ) !
between those two poems may be found in a meditational f:ext of Fray Luls v
» .
. de Granada quot.ed by Profess‘,&r Martz (who does not’ link it to the later
- poem, but it seemed to.me an apt comparisdn), E'Yee 'that are desitous of
” ' ¥ -
& i Y :,
S o ! .
. C e Vendler, p. 74. . , . 0 -
A : I
. s .« Vendletr, p. 75. . : P o
' ‘ : ’ 4 . ' \\ ' ‘ T oa .
o > Works, p. 128, - ’ ‘ S ' -
- ¢ A
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v

wyne, to cure your woundes, this is that cluster of grapes, that was

»

>

brought out of the lande of promise into this vale of teares, which is .

fiow crushed, and préssed upon the‘présse of the Crosse, for the

remedie and redresse of our offences";46

Tt

~

This passage suggests the themes of both poems. The 01d ) . C.

. Testament reference to the bunch of grapes brought back from Canaan by

- ©

the Israel}te spies is the subject of the second and third stanzas of
- "The Bunch of Grapes"; The: speaker'of that poem asks, "But can he want
the grape, who hath. the wine?" (22); the wine press of the new dispen-

L sation has yielded much more than fruit- from the &ine. Wine ie,'in Fray
‘Luis ge Granada's passage, a '"remedie and redresse’ which "ye" desire £o
. :. N\ , v
"eute your woundes™: the blood of the physician drunk from the

ceremonial communion cup'hae a medicinal effect upon our wounds.
Now the speaker of "“The Agonie" does not talk about suffering

himself but of Christ s suffering, nonetheless the Incarnate God

.3
experiences the presse and‘vice of mankind's sin which the speakers of

snbsenuenl poenms experience literally as vice.aﬁ@.Thus the following

poem is appropriately entitlea, "The Sinner" and its speaker suffers the .
"agues“ of sin. Because of his sin he' is wracked with siekness and his
'hard heart” can scarcely groan to God, alchough he is aware that only

[

_ his penitent groans ‘can restore God‘s image (One thinks of "Sion and all
o . of Solomon s temple not so dear to God-as '"one good grone' ,&8 andlof "The

Altar" delibexately recalled by "Remember that thou didst once write in - . ‘j \

"

46 . Martz, p. 85. e - : S ‘u:" o C

\

. ) i -

’ 4

. ' AT Mary Ellen Rickey notes the pun on 'vice", p. 73.

i

,48‘. EP_E_.kE’ p’ 106, line 18. . ‘.“ . .' .
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stone', 14) . ' In his suffering'he reminds us of the healing wine of

the previous, poem, "dregs"; "spirit and good extract", are all that o

’

remain, And he anticipates the suffering speaker of "Sighs and Grones"’

. who sees the medicinal pgeperties of the wine as it were, through the

t

looking glass: °

0 do not fili\me . :
. With the turn'd viall of thy bitter wrath! *
. For thou ‘hast other vessels full of bloud,- )
A part whereof my Saviour empti'd hath,
Ev'n unto death: since he di'd for my good,
0 do not kill me!

(19-26)%%

This, then, is the dual function of the wine whicK acts as "remedie and

v

rédreshe"‘to "eure [our) wounﬁes". The suffefihg.inherent in the

¥

purgative .process forces the penitent to experience the "turn'd viallll; .
P : ,

. ‘

4

what the speaker of ''The Agonie" tastes as "@iquor sweet" becomes the
"turn'd viall of . . . bitter wrath" (20) in "Sighs'and Grones". At ,the

_end of the poem, the speaker récognizes;—a hard won and painful-under-
> . - i hd ’

standing--that Christ is both "Cordiall and Corrosive" (28), that "caustic

1

remedies"so are a necessary precursor to ''feeling and profiting from the

'
-

matter'. | - S .

.
3 .

Another application of caustic' remedies is dibqusse&'iﬁ the pattern

- . )

«

péem "Eagter Wingsf which traces ﬁhe'perséna's aff;ictiogs; ;ﬂfsical
:sickﬁess‘is paralleled“td spir%pual atonement. Mbrtifiqat;on of tﬂé

%iesh and spirit (ﬂsiqkhesses and shame', 12) reduces the persdné literally
and‘metaphorically‘;ngil he becémes "Most thine" (15). Similarly, the

speaker of "Holy Baptisme (2)'\‘ﬁishing to remain child-like in his

» \

1

Lo -irmams o s s o

49 Works, p. 83. : ' . | .

50 . Works, p. 505.  ~ o . . ,

~

[} . J . . '
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ob?dience, describes his physical growth to adulthood since his baptism

as "but a Blister}/Childhood is health" (14-15). Whereas in some poems,

-

such as "An Offering" (ZOES), wounds are scabbed over and healed, "lister"
suggeét the excor%ating potency of the corrosive cure; that:which‘§tings

as it purges and makes healthy the soul within. éir Thomas Browne,
presumably drawing on his profession&l knowledge says, "The greateét

Baljgmeé doe lie epveIoped in the bodies of the most powerfull Corrosives;

. . . poysong containe witﬁin themsélves their own Anfidotg".s1 In

"Providence", Herbert echoes Sir Thomas' observation, ''Since where are .

- N

¢
poysons, antidotes are most:/The help stands close, and keeps the fear

2

in view" (87-—8).5 So with suffering. Its ultimately restorativesrole -

0y

)

keeps pain-in perspective.

‘Remedies for affliction, both cordial and corrosive, are)reeurrent
. co, L .
themes in the latér. poems of '"The Church". Whereas the initial poems

following "The Sacrifice™ focus almost entirely on the pe¥sonae's’

responses to the'Crucifixion, in later poems, the .emblem of the wounded

physician is a§similated~moré completely into the process of self-

Wexamination and atonement.~v¢g{isp as physician becomes more closely

\ +,

. o . >
associated with his purgative remedies; several poems identify signs of
. A . ’ .‘

‘spir}tual sickness with physical manifestations of tgafé, groans, purges

’
«

of one kind or another gFat are graaually recogni;edkby the speakers to
’ L

¢

he aspects of Christ's benevolent care. In 7Love Unknown", the
narrator describes his hard heart as blistered, "I_found a callous matter/ .

§1 Sir Thomas Browne, The Prose of Sir Thomas Browne, edL Norman
Endicott (Garden City, N.Y., 1967), p. 82. 'All subsequent references

* to Browne's prose are to this edftion.

52 Works, p. 119. ‘

S e
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/

b ,streams} "either ye do prevent/And, stop our sinnes from growing thick '

- —

Began to spread and to expatiate there:/But with a richer drug than ' .
.scalding water/; bath'd it oft';en, ev'n with holy ‘blood" (38-41) .53 B The o
h;aly blood softens his calloused heart as he bath-eé it, and the wine works
'z'inwe;rd:ly, and most diWine/To supple hafdene'sses" (44~5) . ‘ .
The remédy may sting while'pene‘t:rating the wound as in "Confessigmn!
where the afflictions that accompany atonement “are too subtill for the
subt'l‘l'est hearts;/And fall, like rheumes, upon t:he. tendrest paftg"'

(11=12) .54‘ These rheumes of affliction which settle on the( stony heart '
; A ! . .

. .may be "expelled'" when spiritual health is restored: "I have physiclg'to

g.xpéll' thee./And the receit shall be/My saviour's blood . . . /I do but .
taste it, straight it cleanseth me" (12715) 27 or physical ﬁnd spiritual
purges may blend together; the ohservance of Lent is welcomed as "the

cleanesse of sweet abstinence/ . . . Whereas in fulnesse there are

sluttish fumes, /Sowre exhalations, and dishonest rheumes” (_19;22—3).56

v

N Water and wine are the confluent streams flowing from the'p'ierced

side that act in turn’as purges, restoratives, corrosivés, and cordials.
T Ry .

Thus in "Holy Baptisme (1)"; the speaker apostrophizes the "blessed
> , o

2

) ?
and wide, /Or else give tears to drown them, as they grow" (7-9) .57

Either the "streams" become--as in the.sacrgment' of baptism, "an outward

[

53 Vorks, p. 130. - . L T o

o4 Works, p. 126. % L o ‘

55 Works, p. 106,."Conscience"., ',, . i
% Works, p. 86, "Lent".: " . - | | /\
57 | | |

< Works, p. 44.

- \ -
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and visible sign of an inward and spiritual grace"se-—-—or they become,

) '/ as an emblem of Chr‘is\\t:‘s suffering, the®instrument which. induces our own

K}

. W '
contrite tears. (Like the "holy bloud" in "Love Unknown" which bathes
" the heart oq‘twardly and cleanses inwardl'y when ingested as wine,) ‘Tears

and water -purify from wi‘th’o&t’:' “:-md From within;‘ they can dam up sins or
drown the;ﬂ.l . T RPN
Theye‘a;:é mani examples: of _tears and water ;elated to the agony
of inner torment (i.e. pe:{ng t;x.\able to ‘we.ep and dispel grief) or the
sweet \L‘x:‘elease of/remorse, In "Ephes. 4.30", the speaker reproaches. . . y

himself for lack of tiars, "Then weep‘ mine e";es)‘ .+ . /And weeping ~l;lve)"

(7;:9) .v ﬁe créwes God's pardon for seeming to mén‘i’fes} insufficient

grief by citing Christ's sacrifice as the boon which "Makes good/l@y want
}}‘of te‘ars with a store of b:lood" (35--6)‘.59 Although Cfutist's gift ' ‘

balances the deht in this poem, sometimes afflictions are not so easily

resolved. The speaker of "Grief" calls upon ."all the watry things,/That |

3

nature hatth produc'd” (3-4) to flood his veins; his grief is so great that

»

it cannot be expressed adequately®hy his own "two little spouts” (9).
'5My wveary weeplng eyes, too'drie for me',/Unless they get new conduits, '
. new supplies“ (6—7).60 But there‘is no healing deluge forthcoming in .

"Grief". N T « L
As in many smaller thematic units in The Temple, the gnswer or - ,
resolution may he provided a few péems later. The poem that follows

"Grief;', "The Crosse"., énds with mortification of the body and spirit

' ‘o

. \ ) i \ . ~ .
8 . The Book of'Common Prayer - Canada (Toronto, 1959), p. 550. ; '
T yorks, p. 136,
( 60 Works, p. 164, . ' e ‘ Cr .
i ' I 'l$\
g .
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B o .
recover'd greenesse?" (8—-9);62 he experiences the life-giving rain of

- 30 -

)

("And lay my threatnings bleeding on the ground." 12), ‘and a reaffirma-
tion of obedience, ''my words, Thy. will be done (36). Grief and
mortification make possible the "sweet and clean" returns of spiritual

I'Lealth. The poet alludés to cleansing streams when he says, in ' the next

. . o ’ \
poem "The Flower", '"Who would have thought my shrivel'd heart/Could have

’
- o

God's for giveness.

N

In tyo other poems, "The Water-course” and "Mari¥ Magdalene'!,

\Herﬁer_:t gives us the remedy for affliction and projécts aff'lict;ons onto

¥

" a third persorn' who successfully employs the same femedy. The persoﬁa of

"The Water-course" recommends "turn[ing] the pipe and waters course/To

63

serve thy sinnes" (6-7). (This is an interesting application of the

dam—deluge imagery of "Holy Baptisme (1)". He’nce before the purgati{ré.
flood can 1ssue forth¢ there must be a turning of% river's natural flow—-
fallen nature as in the first stanza, "the condition of this world 1§
frail".) There is the possibility of a pun on "sov'ra:{:gﬁe tears"” which

spuhdé rather like sovereign's tears; but the matter-of~fact tone suggests

& 1
<

someone saying, "Try this sovereign remedy for your affliction". Mary

[

Ellén Rickey thinks the epdings of the two stanzas "are probably intended

to'look like the sub ject".6~4 '(She 1s no doubt reminded of "Anagram of the
Virgin Marie" in which "army" and "Mary" are parenthetically inseérted

into the poem.) ‘This is a fruitful suggestion with respect to the poem's

61 ~Works, p. 165.

62 , Works, p. 166. - S , . "
3 Works, p. 170. &

61; , . t *

Rickey, p. 123,
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Since "The Water-course” is presumably a later poem--it is not in the : s

‘with country people, and knowing about spring floods and changing the

- 31 -

theme: the speéker‘s remedy can metaphorically turn the course of s
fallen man's life away frnm strife and damnation, towards salvation.
Correspondingly, one can describe the speadker's rhetorical tone

as detached, but not'unfriendly. Much the same sort of tone i4 heard

"in poems where the personae don't actually appear themselves, but recoufld

stories or moral lessons for:the readers' benefit. Along these same

. n

lineg, Herbert remarks in A Priest to the Temple that telling stories in
. . c

sermons 1s a good idea.becanse peopié, especially country people, remember

them better than ' exhortations .65 He also says that tne "things‘df

ordinary use are nnt oniy to serve in the way of drudgety, but to be -
washed, and cleansed, and serve for lights even of Heavenly Truths".

. . L4 % . ) .
Williams manuscript—one might imagine Herbert's having had some experience <

course of streams. -
c

*No doubt I seem to belabour the point, particularly given that mw

3»“

..

nominal subject is purgative tears and/ér water.‘ However, I'am struck
by Helen Vendler's reading of this poem, "In this same harsh vein [she

had been speaking of “Self—condemnation.], Herbert offers no comfort to. .
B . A ”

the troubled soul that weeps. Rather than wail, he says cdldly in 'The

Water-course! .. . , These are hard sayings and no gentle recourse is

1167

pffered-. . ;V + It seems to me that one can regard the’ speaker,s

tone as I said earlier, as detached or disintérested, but surely not' as o |

, . ' o ' i
65 Works, p. 233. : ' ' ' o , ”%
D L | ;
66 . Works, p. 257.
67 o 2 . :

Vendler, pp. 187-8.
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. cold., Moreover, one can't see him opposing man's "true re.morse" to "as

[God] sees fit" or chereby saying penitence is futile because God judges

Q

- . as he sees it. The essence of the rhetorical address is in effect: true

‘remorse ‘is a sovereign cure for your affliction because.Christ made .
o +

0

2 ' ‘
salvation possible; it is.,a "course” you may !'turn" to because God gives -
) . y because

. salvation or damnation, life or death, as he sees fit.

The second poem, "Marie Magdalene", is a scriptural Story which

L 2 . : -
alsp like "The Water-course", illustrates the use of tears as a "sov'raigne"
remed'y. e There are two statements made relative to tears that apparently

contradict each other. In the second stanza, the speaker asks why Mary
T , didn't save her tears for her own.manifold faults. Suddenly, he is no \

- longer simply recounting a story, he changes the third person "she” to

< L4

the plural first person ‘'we" and‘e.xtdends the metaphor to include us all,

-

3

"Though we could dive/In tears like seas, our sinnes are pil'd/Deeper

then they', inxwogds, and works, and thoughts" .(10—12) .68 . The speaker "

* " seems t:o‘ be saying, here, that; no amo'unt of crying and ﬂenifence can
lypend our fallen 'state. Yet he says 1n\ the third stanza, "So to briné in
wherewith to wash:/And yet i‘n waéhing one, she';lashed both" (17—18)7 The’

answer to the apparent por{flict lies in the opening lines of stanza\three.

_,-Why did she have the temerity to wagh Christ '"who could not be def11\d"

(8), when she herself was so "sfain'd"? Because "she knew who did vouc
‘safe and deigne/To bear her filth" (13-14). Christ "deigned" to carry

— .the burden of her uncleanliness; she waslied the'fget of the Incarnate-

Ey

'God and her tears cleansed her i)enitent: heart. She 'washes both" /

because she has first acknowledged him in her heart and repentéd her -

—

N .
v o - . , . 3

68

3

¢

‘Works, p. 173. . o
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fault-—a necessary pre-condition to salvation as Christ reminds the speaker”

of "Love (3)", "know you not . . . who bore the blame?"69 For it is not, as

.

the speaker affirmed in stanza two, our tears.or any amount of washing
that can mend our fallen state. Christ has already "climbfed) the tree™ 0

~

- R ' ¢ o :
and paid the pr,}ce to eradicate, the old Adam. Our recognition of his

rolé, the esserce of our faith, must preéede penitence. \S .
’ R , e - .
Earlier in this chapter I mentioned ways in which Herbert .seems
5 °

\ oA ..
to group certain poems, related to the interconnecting themes eof
R > € - : ' .
affliction and atonement, around parallel themes, balanced antitheses,

or facets of the same arguﬁleht filtered i:hrough varied points of view,

With the exception of more clearly related se’quences like the ‘poems

1

immediately following ''The Sacrifice", or the interlinking .meditations.
~on "Church-floore, lock and key, monuments.and musick'', it is alwaysﬂ‘ o

difficult to be certain that & clearly delineated sequence. exists even :

in poems that seem to be about the same things.

e

b *

An example of this difficulty is the order of the five "Affliction"

poems. They seeg to be about the- same thing because they all have the
R « ! N \ N .- ) w . . g . .
. ‘same title. Lending credence to this notion is the fact that some poems

o

1ike "Love (1)’ and (2)" or "The Temper (1) and (2)", are juxtaposed in(‘
.the text and possess thematic cohesiveness that i“ﬁdicétes more than

Jmere tit:,ular resemblance, . ' .

s ‘ . -

By contrast, the "ffliction" poems all occur in &the early p;ft
R R S oo , ‘
of "The Church", but are arranged in a puzzling manner, "Afflictions" .

. . (;I.i, (4) and (5) all appear in the Williams’maﬁuscript as well as the.

. ~
4
.
)

69

s

Wor5g3‘1. 15, p. 189. - . . o
. , N , ! ” ) . ) v
0 " Works, "The Sacrifice", 1. 202, p. 33.

-
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Bodleian, a sign that they are early poems. "Afflictions (2} and (3)",

however, appear in the Bodleian manuscript only agﬂ to complicate.matters

further, "Affliction (4)" is one of eight poems in the Williams manu- -
Iy , . N - > :
. 2 a, ,
script retitled-at Little‘Gidding;,from its original designation, -

"Tentation'. Mary Ellen Rickey remarks that of the eight’ poems that were S
. retitled "Affliction (4)" is the only onme that doesn't reveal, "additional

meaning"7l as %.direct result of the altered éitle, o ' T

. ,
[ - -

How, then, are they related? Professor Summers remarks somewhat ‘ L
cryptically that the five poeme "represent a HEVeloping spiritual :

. . a "-\w -
maturity in the attitudes wﬂ<%§ they express“.72 This argument is rather

- v

LY . o

hard to believe considering that "Affliction {2), (3)" were written

L .. ~later  than "Affliction'(d) and (5)". Mary Ellen Rickeya in attempting~

- '
T, f

to account for the changed title, offers a more plausible explanation

‘of their relétionsﬁip: ,

¢ [

We cannot, of course, assign the change to a definite cause. . N ”
Perhaps Herbert intended it to associate the mode of temptation o
. txeated. hére, that of one's own rebellious thoughts, with those
- . of the other affliction‘poemSv—illness in "Affliction- (1)",
) awareness of one's own unworthiness in VAffliction (2)", grief
. " whiéh shows man his affinity to Christ in "Affliction (3)", and
the vicissitudes of all men after Adam which, properly undergone,
make him stronger than the first man in “Affliction (5)"—-and so .
L T to maké the group a five—part complemegt c0mmenting .on human
) . calamity. On€ simply cannot be sure.

€

[ &
. . * A ‘3 .
_Exactly; one cannot be sure. Nonetheless it seems ‘to me more helpful to

- >

say about such a pJEéling'gréup of poems, that ‘they are related facets . ) ¥

Fy

or "a five-part complement" of\the same "problem"-r"humaﬁ'calamitjgﬂ k

“»then to'seyvthey-represént‘hpyelopiné’§piﬁitd;1 maﬁurgty. In fact, I

.
’ - . ~
’

R « - " ) " . M A "

-

: 3 ! , » .y ' . o ! . M N ’ .Y
. i Rickey, p. 117.° T~ ol e ‘ Co
: | ‘ . L ‘ 4 |
' g 72 Joseph’ Summers, Georgg Herbert: His Religion and~ArtD(Lon¢on, i \7,
1954), P. 87 - . ) D 1
v s ‘. . . ‘. ". , N . .
3 Rickey, p. 117..- , A ' ' . -
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‘ will argue that- "Affliction &) ar(ld @" reveel a matufer handling of a

) " ‘ 7
~ L connnon‘Herbe”rr\ian theme than their predecessors. 4

AN ’ "Affliction (i) " seems unuéxgall'y -au‘tobiographical: references

~ Z " to an academic "gown" (40), “Académick praise” (45), and the scholarly

- . R '
. s  'life recpll Herbert's.own life at Camhridge. One could extrapolate and o

e ‘

‘argue as John Mulder does, that the speaker ‘has "great expectations of ’ ,

"

‘ T .2 . hig carx b 1n the ‘'world". These ectations come to grief—-witness
eg ﬁx‘p - ’ Y
. 15

o e "Affliction (1)' It is always vdan'gerous with a poet as enigmatic and’ ‘

N

¢iptical as Hirbert to play Izaak Walton and infer too much with A o :
¥ : .

-« respéct to Qhe p/et 8 personal life. Mulder seems far more sensible

Iy . R when he s€ys “that sequence in The TemEle pretends to he a record of

K e R pers(gnal experience, while the author both hides and reveals himself under
) .- : o
‘f ' - the cover of his story" ?6 That inaightful comment’ dould be applied to

~ s
. 1

R 4 ‘¢

5 . .the theme of "Afflicti-on @ . L , L

« ' ﬁ. : - ) o ~ ‘a ’ ‘:V i - ‘ *
*‘,_, to P . The speaker. of’ "Sinne 1) "/spoke of "Afflictions sorted anguish . )
hali W . ‘ - ; ’. ) .
N of all sizés, /Fine hets and stratagemes to catch us in" (6-7). 77 He
-y . — QQ .

‘ e » leads us, into a "fine net"-—the foll@wing poem, much the way the

-

< -) narra&:o for chor s of an \ Elizabethan play might say, \Here\ou will see
. S - |C\ .

-~ b b

v ’ s . Afflictions sorted etc.", or "Fine nets and stratagems*that tangle up
N

N \ the unwary Speaker in’ his own‘argmnents". © "Sinne (1) " also describes
\ o oy . » ¢

R ool e e
: cr 74 see Helen Vendler who does.not compare all five poems, but does

L . . - argue thatg "Aff&iction (2), (3)" show greater thematic sophistication.-
i / . - PP 238-241, . - .

) o . . A . . .
- * » Mulder, p. 37. ' . B .

v - \‘\ 4 ‘.‘ »
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a variety of spiritual "fences” (13) a Christian has at his dispos#l; ‘to * »
protect him yet "One cunning bosoxisinne". (14) can blow them al& away.,

- No sooner 1s.this observation made than the ‘chorus, to continue

my drdﬁath:gwtaphor, leaves the stage and a personal nmarrative recounting

" "oge cunning bosom-sinne" begins, Tbe narrative.opening of “Affliction
(1)", "When first . . . "‘signals to the reader that a story is under-

) way.' A record of past joys and innocent happiness is followed by--still
. ’ v ~
in the past tense-~the onset of sickqgsses. These physical symptoms of
illness, follow ‘mich the samerpatte;n as those of other later poems I °

. . -~
[ s - L3

~?3V‘ ‘havg'discussed already: flesh complains to the spirit, the speaker 4 »

[

'groans to God, is consumed by agues and.&&erwheiﬁed by grief. Sooﬁ the

speaker tells us, he has become quite thin (35) (as in "Easter Wings")

2

'“;:sl. , and lacks "a fence", he is "blown through with ev'ry storm and winde"
. ( M 2 « -
3 : (36) . ' :

-

) : ihis is precisely the imagery of "Sinhe (1)": he is consumed by
one “cunning bosom-sinne" and no longer feels God's protective,“fence";

So, In'spiritual terms, the speaker gela%es his journej'and-graduai

3

decline from chil@ish innocence or unawareness of his fallen state, into

e " the pYtfalls of adult life: 'sinful rehellious thoights disguised as

"concre pfbbleﬁs. Throughout most of the poen the gpéaker is shown to

* believe he has a legitimate complaint, He's constefitly 111 and
: ’ - . : '

K ‘ -ffustrated by lack of fruitful émploy;ent. John Muléer‘says, "In
'q . "Affliction (1)" the Poet insults.God with an.;etiphreeie or 'b?%éh
- o flou;'} he changes "the service brave" (of line- two) into contemptible

78 "Well, I will change the service,

R

. L
" and go seek/Somé other master out"¢(§3—4).‘ The speaker has woven himself '

-

*drpdgery as he Zﬁéts his strength".
"\‘ o

. ' o v ¢

78 :leder, p.' 38, - oo - : .
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[

into the sense of his’ complaints to such an. extent that he is finally

caught in his own "fine net", He has mentally "sorted" his afflictions
' % : e . « ‘
—-as in "Sinne (1)"—until he can see nothing but his v misery. He

grows increasingly peevish; he finishes his tale of past woes and shifts

to the present ténse, but his tone béars the full weight oflhis
. N W

accumulated afflictione, "Now I am here, what thou wilt do with me/ﬁone
. 1 , - P

of my books will show" (55-6) .
As readers; we have not been participants in the action; rather

we've Heen 1istening to’a'parabLe.and'heve been directed thrnghoﬁt to
. .« o , '
ohserve how the disaffected rebellious speaker creates his own dissatis-

faction and affliction, Inste%p of turning to Cod or recoénizing how
. ; .
Christ the Physician works on’ him to confegs his. unworthiness, he

complains his earthly status and blames ‘God- for it. . Now in- the last 1ine,

"Let me not love thee, if I love 'thee,not", there is a kind of

e

recognition, but it 'is incomplete. F.E. Hutchinsonupa;aphﬁeses the line
¢ * n

.to read, "if he cannot hold on to his lovg of God even when he feels

forsaken .or unrewarded, he had better ndt hope’ to love at all" 79 The‘

~

speaker grasps the point that ‘God is the only way out ol affliction;

however he has not seen God's purpose at work. o ' .4///
In "Affliction (4)"8‘0 tﬁe speaéer sees rebellious'tﬁoughts for
what they are, wﬁereas the previous speaker merely saw the result-—that
he was unhappy » The speaker of "Affliction (1" felt.as ugeless as a
'Blunted knife", in the fourth poem, "My thoughts are all a case of

knives, /Mounding my heart/With scatter d smart" (6<B). He urges God to

Wbrks, p. 492

;WOrks, P 39., ' ‘ .




%

{ "scatfef"-his rebellious thoughts, "As the sunne scatters %y his l}ght/
"Ail the reﬁellions of the night" (23-4); co cancel out the "scatter}d P
sqirt" (9) he suffers in his spiritual sickness. Unlik previbue
gpeaker, he has re-affirmed his trust in God's divine ealing.powers By
'promising to" "Enter this] 'pay" (26): to enter. the‘ "service brave".
This service, this daily 1abouring God's praise will effect his relief,

"With care. and courage building me" (29).

1

«

e While the first and fourth poems anatomize sections of what

)

Professor Mamtz would call "the body of conflicts", the fifth ""Affliction"
poem 6employs a very dif'ferent\ impersonal tone. ‘ 1f we‘think again‘of the

) e useful medJ.'.t:a‘ti‘onal‘ 'mo_del, "to un’derstan&, to feel and prof;Lt f;'om the
matter", ther} the‘d first poem gropes toward the beginning’ of an understanding;. .’
the fourth poeﬁ expresses understanding anél feeling, and the fifth poem

0

v
attempts to profit from the lessons that have been internalized and

o a8

experienced. Thus it op.ens, "My .God‘, I read this day", us.ing the pcet's
fmpediate conversational tome. ‘There is no immediate suffering here; the’
. subjective "At first thou gav'st me milk and ‘sq]eegnesses" i(>19) of
“JAf.f‘lictiOn (_i) " has become, "At first we liv'd inrpleasur'e" (_7)\.81 .
- Personel suffering l)as given way.’ to an understanding that God wo'rks o.ri
all fallen m:ankind to effect their cure, "Now"t:hou wouldst taste our
. miserie" (ul.Z)‘. There is a simpie statement of 'fact in this poem that
. indicites the sceaker is attemptihg to "profit” fréc his recent suffering. ' 3
" As the speaker of "Sighs and Grones" had recognized, God is cordial and
corrosive, ""Th,er'e.:ls but jey and .grief” (13). e experience both .

. emotions in turn, "We are the trees, whom shaking fastens more" (20).

° . S \ -

L 81 works, p. 97. , ' S R k
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Helen Vendler says the second and third "Affliction"” poeﬁs.afe so :

| -

similar that they seem like, 'one poem twice reworked"l82 Refufning'to

éhe personal voi andiaﬂguish of "Afflicfion (4)", the spe#ker of . '
T } ;Affliction (2)"83 urges ‘Christ .to assuage his grief even as he recogﬁizes
that his Lord's death, "Is more than ail my deaths can be" (3). It wquld‘
seem he has returned to the ear%ier problems of ﬁow to grieve for Chéist‘

“"who in all grief preventest". Yet there is & difference. 1In the first °

El

affliction poeﬁ he -suffered and complained, in the fourth he recégnized

his fault and craved reliéf, in the fifth he acknowledged éffliction to . Zf
o A .
. be the human condition. This speaker of the.sdcond poem not only craves
N .

relief and plédges his service, he assimilates Christ'é sufféring to ”. ; s

his own,84 "Thou art my grief alone” (11). Not only does Christ represent i

- ¢

all affliction which the- penitent must ackﬁowledge; his grief works

within' us, is part of us. "Thou Lord conceal it not: and as thou art/
. \ . : .

. i . -1
' All my delight, so all my smart" (12-3). A ’

"Affliction (3)" refines this perception. The speaker cries, '0

~ )

God! "8 from the heart and instantly concludes, "By that I knew that thou : —
'~-  wast in the grief,/To gui&g and govern it fo‘my relief” (2-3). This 1s

more than-an admission that suffering»is part of the divine plan. We

3 A

see the "phenomenon of Christ as permanent sufferer"86 at, work in the

‘ . third. stanza. "Thy life on ea;th was grief and thou art still/Cohstant ) !
&)) . . . ) 4 S . ‘ . ’ . : . .

e , 3 -

.. . -
82 Vendler, p. 239. o ' ‘ : l : ..

4 N -

. : 83 Works, p.,62: . . B

84 See Vendler, p. 239, .- . . .

85 ’.Works, P. 73

86 andle:; p. 238. ' ) o o, y

- .
' ' ‘ > . . .
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unto it" (13-14). ("Thou art still” in -the .sense of now and always

re-experiencing grief as a result of human sin.) The blood.éf'the

wounded surgeon mingles with that of the patilent; as the patient feels y

[

the sharpened knife, he absorbs and becomes part of the greater suffering

of the gurgeon. And it must be a permanent re-sharpening and

' ' re—experiencing for botﬁ-surgeon and patient. As the speaker of

\

. ~ "Giddinesse" recognizes:

1

Lord, mend or rather make us: one creation
Will not suffice our turn:
Except that thou make us dag}y, we shall spurn
Our own Salvation. ' . .
- (25.29) . . -

. Having initially denied the notion of a developing spiritual maturity,

1 may geen,now to be caught ﬁp in the "fine net" of my own argument by

'2 thus urging a hew‘sequence. Let e hasten to point out, however, that )
* e Ilrepudiated numeriéél developmént;'and shbuldlthe<reader éﬂink my )
- arrangement of the poems as arbitrary and unworkable as.the very inter- ' |
pre;a;?pns I cauti;:;d against imposing wholesale on any seéuence in
" - The Teggle, I vquld be the first.to ag;ee--making only th§s aﬁall o Co, < o
N N - .

amendment., ¢ . . : .
I grouped the poems as I)'did to illustrate a kigd of rhythm tbaé

rises and falls throughout The Temgle; and_méy be seen or felt in many ‘

groups of poems;'“Probiems are posed, grappled with, speakers humble - PR

themselves, retognize God's intervéntion, feel and internalize Christ's

suffe:iﬁg. I do not mean to suggest at all that "Affliction (3)" solves

the problem of affliction.or that the speaker of that Soem learns in any . :
J e i ;1
)
permanent lasting sense "tg feel and profit from the matter". There are .
. ; ‘ . e ' v ’ ) . ’
87 vorks, p. 127. ~ S S e
<
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v ' , .

innumerable accounts of conflicts with God, joy,'déspair, and efforts
o ‘ » .
after understanding to come. The “"Affliction” poems occur fairly early

in the text. Moreovér, if one were to argue that it makes better sense,
that it clarifies the record of conflict, to Eiace, say, the fifth before
the fourth poem, or not to group them tbgether at all,;, T am sure sound

evidénce could he found to suppor% either position.
« o . .
My point quite simply, is that the record of conflict, the path

-

of suffering, the yearning for understanding and relief, can really be
traced or assembled in whatever mapner besf suits the reader's under-
. 3 '

staﬂding. If that sounds facile, consider how many poems sound just like

3

the "Affliction" poems, without the acédemic details of "Af§119t1 n (1",
This is notito‘gaY'?hat the same co lict%, és they are re-exper gnced,
do n;t'hecame more finely honed~-1I was not alluéing to the poet”s
. ) ¢
mastery of his craft. Rather, as long as we live in éhis'world, Herbert
* says, "Affliction ié our;". "There is but joy and gr}ef"; and they

‘Intermingle, ére(;juitaposed, weave in and’ out of "understanding, feeling,

<

and attempting to profit from the matter". And from a rhetorical

perspective: " .

As readers and critics we are similarly depriyed of pattern
and similarly tempted hy its intermittent availability, as we too
enjoy apparent (interpretative) successes and achieve supposedly
full understandings, only to find again and again that the-
successes are temporary and the understandings partial. 1If the

. never—ending process of self—examinatégn is what these poems
- - record, it is also what they provoke. : -

L4

One final note about physicians. In A Priest To-The Temple,

ngbert‘the priest assumes the role of physician to his parishioners on

three levels. First, he tells us the country parson is often called upon

€,

88  rishH, The Living Temple, p. 125.

~1"
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of Sne.of the Outlandish.Proverbs he ‘recorded, "God beales, and the -

' significantly applied by Herbert in his chosen vocation as they are by

-~ 42~ : .
' Y

" S

"

to cure his flock: "Now as 'the Parson is in Law, so 18 h¢/ in sicknesse

- w 89

also: if there be any of his flock sicﬁ/ he is their Ph cian ‘He

goes on to say that country parsons should learn the practical uses of

herbs for qur%dﬁ illness since, "our Saviour made plan;s and seeds to

s
s 4

teach the people: for he was the true hougeholder".go Thus he can
imitate the Loxd in éoncrete ways‘by'making the ga;den ;n herbal sﬁbp, C
yet the parson must do, mgre than this, "Ingeuring of any, the Paréon,and
hig Family usé to'premise prayers, for thist}bﬁgg cure Mke a Parson, ;ﬁd
this raiseth the action from the Shop, to’ the Church".91 The priest

comhines pragmatism and piety to a nicety. Perhaps Herbert was thinking

Physitian hath the thankes" 2 -

s

0

The Parsoﬁ is responsible for more than physical afflictions. He

+

also comforts the sick. and bereaved by persuading them that "Christ

himself, perfecting our Redemption no other way, then by sorrow; from the

>

Begefit. of gffliction; which softens, and works the stubhorn heart of

1 ~ ’
ma'u".g3 Moreover, he urges the afflicted to take communion because it g\
is'a, "Soveraigne Medicine . . . to all sin-sick souls".94 It would

seem the cordial and corrosive aspects of the divine cure were as

-

u

89.;' Works, 'p. 260. - . ' _ ‘ ' .
90 Works; p. 261. -
1 Workgs, p. 262. ' B . .
92 . ‘ '
Works, p. 326, line 169. : N, -
?3 Works, p. 249. = ‘ ) : o .
24 . Works, p. 250, . ' )

]
L
.
.
N
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since Herbert's time, with respect to the imagery employed by the priest

- 43 -

Herbert the Poet in his poems, It is interesting to nokq\;;:;g aside

that Anglican liturgy in the Book of Common Prayer has not changgg much

in his role as physician.. A modern prayer from "The Ministry To The-
Sick" begins, "0 Lord Jesu Christ, thou great Physicidn: Look with thy
gracious favour upgn this thy servant; give wlsdom a;didiscretion to .
those who miniéter t piﬁ 1p his sickness; bless ail’thé means used, for o
his recovery".95 $hé priest imitétes Christ Bx‘becdming "physician in

N 12
little" evoking the aid of the divine physician.

LIS . .
’ Thirdly, the parson imitates Christ thé Physician in his.role as
. ¥ @

.

. priest administering the sacraments. Herbert says as the parson prays,

he must appear ''truly toucged and amazed with the Majesty of God,

before whom he then presents himself; yet not as himself alone, but

as ﬁ%esenting witﬁ_himself the whole Congregation, whose sins‘°he then

o

beares, and brings with his own to the heavénlf altar to be bathed,

and washed in the sacred Laver of Christ‘q‘blood";96

The priest seemé to re-enact the passion by bearing the sina of
the -congregation in oraer to most effectively demonstrate to his flock
the mystery of redemptio;. For thq‘immediacy of the experience--the
cleansihgj—is ag essential to the spiritual héaltﬁ of Herhertfs parish-
ioners as it.is to the gpeaﬁers o£ Herbert's poems who assimilate Christ’s‘
“ hd

permanent suffering to their own affliction: grief re=sharpened,

B

re—experienced. The parson also confesses his sins, though, as the

% Works, p. 250

% The Book of Common Prayer, p. 578.
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'did the first to Mr. Eliot,
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-~

speaker of "'The Church-Porch" informs us concernlng priests in éeneral,

™is condition,/fhough.it be 111, makes him no 1ll Physician" (443-4).97

Fiﬁally I return to the lines from “An Offering" which vere
quoted at the beginning of this chapter. The speaker tells us to seek
out "this All—heal" (21) and "use it to thy gobd" (22); to understand,
to feel and'profit from the matter, "Then bring thy gift" (23), then
sing hymns of thanksgiving to God for ellowing us to rejoice in ours
afflictions and feel their beneficial cure. The poems are thewgournal
of tHe sharpened experience and the offeriné up of thanks that the
journey they trace is meaningful, that it is worth making. And the
journey takes place in that "wilde of Passion, which/Some eall the
° n"38

wold-/A wasted place, but sometimes ric (13*15). Rich though

A

afflicted because afflicted rich. ‘As Sir Thomae/ﬁrowne says, "Now

for my life, it is a miracle of thirty years, *which. to relate were not

-an History, but a peece of Poetry, and would sound to common eares like

' a fable; for the world, I count it not an Inne, but an HospitaliL and

a place, not to live, but to die in' I

S

Leaving the last‘words as 1

Tﬁe whole earth is our hospital
Endowed by thé ruined millionaire,.
Wherein, if we do well, we shall
Die of the ahsolute paternal care

. " That will not leave us, but prevents us everywhere 100
. ' N
7 Works, p. 24.
98 S ., S
. Works, The Pilgrioage s p. 142,
99 ’ -
. Sir Thomas Browne, p. 83. -
100 '

. Eliot, p. 202.
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There is it seems to us,
At best, only a limited value .
The knowledge imposes a pattern, and falsifies,
For the pattern is new in every moment
And every moment is a new and shocking
Valuation of all we have been. . . . ’ .

JUDIIISNERN S

The‘only wisdom we can hope to acquire
Is the wisdom of humility: Hhumilfty is endless. :

M B

L ' (T.S. Eliot, "East .Coker", p. 199.)
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!
II.. "The Wisdom of Humility": Methods

~

, of Undexlrstanding in The Temple
(’ H ’ . . ) . . - \
If we could see helow . .

- The sphere of vertue, and each shining grace

As plainly as that above doth show; 1
This were the better skie, the hrighter place.

The first stanza of '.'-’1%2 Foil" leads us to expect that its

me\gning is quite 'straightforvaid. It appears the speaker is saying some-
s . :

thing 1ike, "If we were only able to perceive virtue as clearly as we

‘can see the stars, we'd he better off." Tn the second stanza, 'the‘ .

\

' speaker explicates the reason for the poem's title:

God hath made starres the foil :
) To set off vertues; griefs to set off sinning:
"¢’ Yet in this wretched world we to
‘As if grief were not foul, nor vertu ing.
o . , (5-8)

The ﬁlost;ohvious definition of "foil" in this® context is "a thin sheet.

. L ‘ ¥
of metal comimonly set under jewels to enhance their brilliance;"z' the

4

stars lend lustre to viftue and grief is occasidﬁed by sin. Yet, the l

4

. speaker continues, ‘even though we shoyld be ahle to gistingdish sin

i unaware of the difference between them,

from virtue plainly, we go. abouf c;ur daily lives just as if we were
. . .. [ . b . .

-

L
This is the poem's paraphrased surface, or to use Professor
7 \ ) :

I«;mhxich‘s term again, its illusion. However, one finds jmmediately

‘heneath the surface that, there are ambiguities implicit in words. like:

- ’ . : . , ) ‘_\'.
L . Works, "The Foil", lipes.l—{‘, p. 175, - v ‘
’ Rickey, .p. 65. . . .
. ' M . .
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‘.thereby enhancing the theme, '"man's perverse winking at the obviou

s

Rt s oM P w5 o e Dbt

foil, toil, grief, sin, virtue. John Muider3 and Mary Ellen R;{.ckey,4 for

exéﬁple, discuss the nature of those ambiguities from

-

.develops through an alternate meaning of "foil'.

«

refer to a weapon and toil "meant in Herbert's day to fight as well

.as to labor".5 a kind of ongoing warfare between sin an

loathsome and a breaker of the rules of the pontest.“6 The. secogd

duelling metaphor is juxtaposed to the first, that of jewel setting,
.

nature of the antagonists prevents his understanding of this outcome",

) .
thdt is the’ontcome of "vertue winning".

bhstacie, "Stars are ambiguous: they are images of order and beauty but

they constitute'a "foil" or baffling check . .

<

sign of God's displeasure and so raise°the spectre of démnation.“8

"grief" for "sin"; (MAs if griéf were not foul, nor' vertue winning.

-

LN

John Muldéf, on the other .hand, reads "foil" to mean a frustrating °

Mulder notes the unexpected‘éubstitqtion in the last line of

- ! ¢

Muider; P. 42

Rickey, p. 65.

Rickéy; P. 65.

Rickey,,p: 65.

Rickey, ﬁ..GS.
\

Mulder, p. 42.

Mulder, p. 42.

‘ve

very different
perspectives, The latter argues that a second complementary t@eme

Since foil can also

virtue is.

. suggeéted,‘with virtue the eventual winner (line 8) and sin "foul--both

*

. Grief is, like the

o starg, ambfguoug. It may he a sign of salvation . . . or it may be a

«?




and jpfers a.Calvinistic cénnotation, "We toil on the assumption that
3 . E") ]

'

grief is not foul-~that it is proof of our.accébtance and salvation-—-

but we have no certain evidence' of the other hope: that virtue shall
n. "10 ' . .

-

o . wi —_—
& :
T have described these two readings in some detail Because
. . { . .

indirectly, they both. point to an ambiguity-‘oncerning the limitations !

g

- of human understanding, a thematic undertone of many lyrics in "The

Church", which 1s sometimes posed as a questiom, other times told \ . '
: allegorically as a tale, and in still other instances, such as this one, ;

- -

P ? framed as a statement. It'is simple enough to say'that in terms -of the

Christian doctrine, man is fallen, his reason impaired and his only
4 . o .

bl s s it

recoyrse to salvation is to acknowledge that all truth and blessings are

btk sk K

derived from God, and that all faith and E;ust must be placed in God.

. X ' Eut a Christian must also come to understand-these tenets and moreover,

s N

" . conselously to assess and re-asséss his own role in the reciprocity’

between God and man’ that renders salvation possible. -

ﬂ/N; In the previous chapter, I frequently cited Professor Martz's

meditational model, "to- analyze, to understand, and theh.to fegl and

profit from the matter"ull Professor Lewalskl, in speaking of a

a

strictl& Protestant response to the Pauline process of justifitatioﬁ,*'
points out that im "The Church", a major motif is "the struggle to
understand, accept and respond ﬁo justification through,Chris;fs .

- S < - . -

Mulder, p. 42. . ‘

’
kbt Qe ek i, Ak o . w1

10
- Martz, p. 92:
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¢ >

. sacrif,ice’!"‘.12 l Both these useful models/ stress ‘the‘ si&nificance of

Yunders tand ing .

Ve Ip seems- to me there :Ls a dialectical tension present ,g,u many .of
i d -

Herbent's.-poems that concerns, the ambiguities of Christian understanding.

N

¢ ) . N ‘ ’
Op the one hahd ’ére the required rigors of self-questionigg; the
L. .

" individual speaker constaqtly seeks to re-define and réassess his role

( 4
ih )relation to ugzgathomable divine truths and mysteries. But counter- *

pointed to thisf/ aQalyJ:ical frama of mind is an overwhelming and often -
discon‘gerting awareness on the part of the speakier that not only can he

"\ not comprehend divine trruth or purpose, he cannot know whether or not he

.
.1s saved He can never he certain if his affirmations of faith and

) .

virtuous actions are pleaSing to God. Moreover, as a result of his"
* ! s - . ~
fallen state, his ratiocinative pc’)‘wers are flawed. Frequently, Herbert's

. o

poems such as "Divinitie" or "The Agonie" rebuke man's’att!empts to-

' ?reduce God's mysteries to the level of ‘human understanding . And. just

as frequently, as in "Dialogue or "Miserie", the persona himself is

'revealéd to bhe guilty of excessive rationalizing in. hi@tempts to \

b . s

accmmnodate t:ﬁe,ineffﬁle to the"spoken word.
- )

- TR

v

‘ ~ This dialectical t&usion takes many shapes. TRhere are'\times when
‘ * . 5 [y . <

+it even seems temporarily resolved -.and t}lefquestioning process lead to *
- 3 *

what Professors )(artz aucT» Lewalski-call “a plateau of, assurance (I am

i

" thinking esp‘ecia}ly of poéms like "Prov:l,dence", "Fa!tli" "Peace » "Prayer

(1) ", ""Love (1)", "Love (lll" ) On other occasions Herbert employs

) . ! v . v ‘ ) N ' g
.. Barbara Lewalski, Protegtant Poetics and the Seventeenth-ce\ntuzy
Religious Lyric (Princeton, 1979),; p. 25. 1t is not my purpose here to

-. rdiseuss the dffferences hetween her assessment that the influences

Hroughf to Hear qn Herbert's poetry were Calvinistic and Professor
Martz's argument that Herbert derived much from Salesian and Ighatian

! models of medftation. On the qiestion of meditation and structural \" .

- nnity, see my Introduction. , 4

A
\ o ] - .
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N

'the fiction of a naive persona whose allegorical journey ends with an
unexpected tone )()f immediacy and inti\.macy surprising to the reader despite
- the fan;iliarity of imagex;y and theme, (Exemples of this‘\technique

include: "Redemption", "Dialogue”, "Love Unknown", "Psilgrimage", “Time",

"Love-joy", "Jesu".) ‘

»

n13

There are other noems whic&”seém "discurn’ive' speculative

and seek to \iefin’e‘some aspect of man's relatiorxiship‘to d, or ,refleé:t -

, on particula;"forme of htnnan ingratitﬁde‘, or comment » the fedexn tive \>
i)rocess in’ generel philo\sophical te.rms rather \tnan through the ehz_i‘cle '

- of an iﬁtimate-petsonal volce, (Poeme that are thematically very different
from edch other yet display this detachment are:. "Man" ‘""Mans medley”,
"Ayarice" , "anitie (l)". "The Water-sourse , "The World“ "Dotage".)

| Another method of inquiry takes uhe form of a question or problem .

 ugually 'posed early in the poem that requires a tesolution., The
resoluti;m may. he turne;; on kthe speakexr at his own expense ®r may emerge
from a suddent twist in the argument revealing a new and startling
pe.rspecitve on an old ‘familiar crux. (S‘uch poem‘S’include" "Justice (1)",
"Justice (2}", "Th&Rose "The Answer , "Self—condemnation", "’I’he Pulley ,.
"The Size", "biv:tnitie", 'fChurch.—monmnents", "The Glance", ",Giddinesse".)
But- the elusive aml)iguities themselvea, the spiritual essences

| that cog;istently resist a ysis and rational assimilation are not:—-at_

leeat in this world Herbert suggests‘-w-reso;l\'ra‘ﬁle. "Dia}ectic, as

‘Herbert's poetry shows, comments finally neither uf)on the realms of

shistory and of the divine, nor upon the inelucta[ile structures of human

' ’ " : . }/’ ""\‘ \,
13 . Vendler, p..181,° - -
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thought, but upon the confrontation hetween the two." 4 ‘It is t

~

"confrontation" between what is known 3nd unknown within t elf, of

the world,” and atiout "the ineffability of the divine salvific economy“ls

in Herhert's poems that will he explored_ in this chapter,
If one re-examines "The Foil:‘from, the perspectiye that, in

. conjunc'tion with the previously mentioned themes, Herbert is'also

8 the limitations circumscribing

7 speaking of the ambiguity of knowing a different pattern emerges. The
stru/ture ok the first stanza identi’

human understandipg, "If we could see below/The sphere of vei'tue, 1-i)_ ’

<

and the implication is, of course, that we can't, In fact the word .
"plainly” encapsulates an essential paradox of Christian understanding. "

It is revealed through the scriptures that those of us who are saved

\
a

will, in the next ’world, be able to see 'vertue and each shining grace"
- . ) 3 ' .
as "plainly"-as we all.now see the stars. For the duration of this
¥ » o . e
~ life, however, only the word one reads on the biblical page is

) ‘comprehensible, its manifestation and fulfillment are @locked or "foiled"
" ‘ ' Thus "plainly"- ("As plainly as that ahove doth show", 3) is part of the '

- ¢ 7

obyious simile that-compares moral vision't'o the faculty of sight anc}\

simulténeohsly represents. the, on].y\w}y we can express that which remains

[
»

4
Y ond our capacity to fathom, "it is the fit attendant: of earnestness,

-

nl6 Even if we cannot "see" .

S

- .truth p].ainly, we can endeavour to find a means ‘of expressing the

reasonahleness 'and integrity of statement.

) . . essential plain truth revealed in the scriptures. - ,

14 ‘McCanles'; p. 94. A e i b
' 7 15 McCanles, p. 94." N
ot ’ ,:// ‘ . . . . . . \ )
16 Rickey, p. 174 LN o
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Both these illustrations indicate uncertainty and serve to enhance the

But the struggle to express truth plainly, or indeed to live as

though we could seelvirtue plainly, provides no sense of assurance, as

o . “ N I3

;John Mulder's reading of the poem stresses. Even though we are capable

'of‘knowing that grief and by extension, repentance, inevitably follow

from sin; we are incapable of percelving how to "toil" effectiveiy to
make virfpe 'gin" over grief and sin. Sir Thamas prowge\gQPresses.this
paradoxrof fallen‘un&erstandiﬁg admirabl§ when he sa&s, "we naturally
know what is.good, but naﬁurally pursue what fs evill: the Rhetoricke
wherewith,I perswade another cannot perswade my selfe" 17 The speaker '
is implying the sane mes;age that Sir Thomas states so clearly even
though he can reveal our shortcomings to us, he 1s no more intrinsically

o

capéhlg of henefitting from his powers of reasoning than.we are from
.- ’ ) - . . i - ) ‘ o i

ours. . ' -

I hasten to poinﬁ oug that this eiusiQé,'aﬁbiguous quality..
regarding the limitatfons of human‘gnderstanding, does not i;.any way -
contradict the levels of illusion and amhiéuity\identifigd‘in the éw&
Eead;ngs greviously quofed. "Foil"_ig a jewel settigg, a swvord and
"haffling Lheck", just as "grief" is occasioned by‘§in or can stand for,

sfn; and "toil" is both labour and a duel. Indeed, we are meant I think,-

to notice the conspicuous absence of faith—rendered conspicuous by the
]

’emphasis on work--and to think of a struggle between virtié and sin.

b

aphiguous and tenuous nature of our capacity to reason. . We cammot -‘know

the OUtCOTZ/bf our lives, of whether or not we are saved, of our daily

v

toil between grief and virtue, any more thHan we can profit from reasoniﬁg

. 0

17 Sir Thomas Browne, p. 63.

. . .
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.possibility of multiple meanings. ' Lo .

- 53 =

7

to that extent. Like light refracted through a kaleidoscope, different

>

yet related patterns in Hegherﬁ'a poems take shape, offering up the

!

’

¥ - .
Earl;er I mentioned that some of Herbert's p@éms are allegorical

tales that employ-the fiction of a naive persona. I intend now to

examine those poems one by one as a _group, not because of thelr themgp.”

are related (although they bear some similarities to each other) but

"
becduse they all follow the same pattern of develbping'understanding

aimed at hoth the speaker and the reader. Now the speaker and reader

do not understand the samé things at the same time; the speaker is

1 . .

naive and relates either a story or a set of images that we recognize

the sign;ficance of long before the end of the poem. Yét both speaker

énd'readqr perceive the message of truth of the tale in ah unexpected -
wayaty‘the conclusion of the poem. ) ' ’ .

The first poem of "The Church" which follows this pattern is
— ,

e

quest of a ténant to re—negotiate his lease with his- landlord. The

"Redemption”.”” Its fict}on is presented ;n iﬂagistic terms as the
allegory is of course Christ' s redemption of man and of the terms of
the old Mosalc law by his atonement which allows the new dispensation
to Issue forth; man's new, as it were, "1ease on life. All the- -
legalistic imagery points to this transition: the tenant is a-
petitioner who "make[g] a suit™ (3) to his landlord whoﬁ hé Qili urgé
to "cancell th' old" (;;) lease.

The lanalord is initia}ly described as being rather like any-

wealthy landlord: ' he lives in a manor, seems to chirge his tenant too

18 works, p. 40.

.
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much rent, and, as absentee landlord, he has left his home to see about ‘”hpg‘

another property "he had dearl§ Bought'" (7). Mary’Eilen Rickey remarks ﬂ

in this coentext, &hat\yhat Herﬁert‘ﬁaé cleve;ly done is xemind us 6f the
otlier common meaning of '&edeﬁptionh’as opposed to its mofeC%fequ;pt L \\\?\
theological application. "By insisting oﬁ the connection of 'redémgzioﬁ' ' . ? )
with. human law, a connection usually forgotten in theological, uses of the’ ‘
word Herbeig has drawn emphatic contrast Between the Lordvéﬁfhis ;oem . ‘g‘

and the landlords of the world."? . )
S——

This is eiactly the surprise in the poem. Through the eyes gf‘tﬁE
spea&én, the landlord is very worldly indeed. Not only arevthe.image‘s1

ot . 4 :

~

,to do with renting and buyiﬁg, but the landlord is sought in‘the
4fashionable haunts of the rich, "in great resorts;/In cities, theatres,

gardens, parks and courts” (10;111 Arnold Stein, in a very perceptive

reading, comments, "The leisure of the fiction (extraordinar$ in a ) .

‘sonnet) begins to grow crowded as the humble petitioner searches in- -

3 -

1ikely places" 20 : o .

The first eight lines slowiy devglop our 1denttficatiph with the . .

- .
St b b b it 3 iR
o

-

naive persona; Herbert takes his time to congedl our association of a

g

worldly landlord with Christ in order to heighten our surprise at, the .
double sense of "redemption". As we Become more and more firmly woven , . e )
into the sense of the story and }ulléd b& its gradualness, we are well

prepared by the speaker for the startling last three lines, ) ' 7‘_

The "crowded" quickened pace Stein alludes to is the concrete

phyéical description of an urban setting; all the listed nouns of place--

N

13 Rickey, p, 98. . ‘ o .

v

Arnold Stein, George Herbert's Lyrics (Baltimore, 19§8l, p. 184,

o . . UL . .
< . . . . .
, R )
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. cities, theatres, etc.——combine to .a swelling sound that evokes an

image of many people coming and going. That sound culminates in "a

- »  ragged noise and mirth"’(12), as one accompanies the speaker pushing and’

Y

' Jostling ;o'see what it is hordes of people have gathered to see. More-
'over, we are clearly placed in a,social context with "theeves and
. murderers'-~-a stark:contrast to thg.hardens‘and courts that the worldly

lord of ‘great birth! (9) had Been thought to frequent By the speaker.
In the midst’ of all this crowded imaginary cacophony, the speaker ' o

o
I

says at line thirteen, "there I him espied"; he makes no reference to
the- traditional allegorical accoutrements of crogé, najls, blood and

8o oh. The "astonishing scene of recognition"2{~in the final line i3

o

. astonishing because with breathtaking suddenness, the long-sought .

. [

\ landlord giées the petitioner no chance to deliver his .rehearsed request,‘

-

Yie leaves the reader and the speaker speechless hy angicipatfng the ] ;

'ﬁqueéffon and replying “"straight, ‘Your suit is granted'". In granting - T
- N . . .
the suit, the original legal sense of redemption begun at the first line,

is cennected with. the atonement of the new dispensation, the only .
‘ . ! ' . .
reference to which, in the entire poem, is the final word “died". Then .

«

)
the poem's fiction abruptly dissolves itself.22
» ' . The ambifuity of ‘understanding effected so powerfully in "Redemption"

N arises from the Wgll-orchestrated.intimate Aimmediacy of tone.. Jd%eph

I3 .
' o

o ‘Summerq points out that what we come to understand from the fiction is . !

the synthesis'of historical scriptural past with the discovery made by

. every Christian at aﬁy given time, "the discovery was made hy humanity i
- . !
N . LY .
: . 21 , Stein, p. 185, . - C
v ] '

:22 #f. Stein, p. 185,
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at one moment in the past, but it is also mad by individuals-dt every

z;\oment present and future",23 .We are left speechless by that evocative

last dine precisely because there is no reply to Christ's ineffable

grief; the silence counterpoints the noisy busy images that led to this -

climax. And the ambiguity lfes in our understanding of Herbert's
successful attempt at throwing us off-guard. Instead of complacent&ly
wafching familiar emblemsl unfold in a familiar allegory, we are forced
to re~think the\ scriptural meaning and fu.rthé‘r s to re—examim;: our

emotional responsg to-it,

-
v

A similar although less startlding method of revealing what is

already known in an unexpectedly fresh Qzay, occurs in the poem, "'Jesu".zl‘

N

Once again, the pace begins slowly. "Jesu is in my heart, his sacred’
rame/Id deeply carved there.” (1-2). Stanley Fish says'with reférence

to the poem's first lines, "in the first line and one hal¥everythinf§’
s 2 ) : \

. seéms. to hé~ already settled u. . . this is the kind of statement or .

‘realization with which other Herhert poems conclude".25 The allegorical

<

gurface 1is established by stating the known or obvious facts; the

°

actual fiction starts in the middle of the second line, '"but th' other

week'". As in "Redemption", the formal structuring of al],eéory is

undermined by this chatty anecdotal tone which significantly begins with,

"but". In other words the transitoriness and impermanence of assurance
~ : i

(much 1like Herhert's frequent use of the conditional "1£"), of Jesus:

e Y

23 Summers, p. 182. K o ‘
. ' A o

24 Works, p. 112, /

25

Fish, The Living Témpie, p. 31.
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"always in my hear ",26 is subtly conveyeci by the very first word of the

.

fictional narrative.
N\

[3

B

complacen"t sense of recognition at line EWO, that we know what is to follow.

,"This leads ‘to the expectation that in what remains of the poem the

history of Ehat recovery [Mthe 1iexle frame", 3] will be recount:ad"'.28

v f

Like "Redemption”, therg is aiso a feeling on the part of. the reader that
the speaker is naive‘ anci tha,t we see more clearly th;n he does what will
happén next. '"A great affliction llaroke the little frame/E;r'n'all to
pieces” .(3), has a plain.tive timorous tome. "This faint:lwy querulous
#v‘orrying care for his little ffagile ‘heart reveals the speake;:; as no

Cow a

hero, but rather as - a weak vessel."zfg

bne anticipates the speaker's search and ;'ecover‘y of the

scattered letters which are sigﬁif_icantiy.discovered in the right order. ;

oy , .
There seems to‘be no implicit ambiguity in lines five and-six; the /
reader's eye skips from 1ett€) letter with confidence, But the slawer

] : ' 0 P

.more dogged protagonist has to ¥it down, gather the letters together and
then spell them out—a procedure that seems almost irritatingly \pai.'ns—

taking, Line nine, hoWever, reve}zls a shock of recognition on three

o ‘ o .-
sﬁnuﬁ‘.taneous levels of awareness. First, that one had not correctly’

anticipated the speaker's spelling, "That to_n;y broken heart e was 1

eaée you" (9)'. ‘Secondly, one had slid over the "great affliction" (3) -

26~ "Figh, p. 3.

27  Vendler, p. 71,
28 FieR, p. 31. v
23 Vendler, p. 71. . %

Both Stanley Fish and Helen Vemvllerzg7 acknowledge the reader's -

»

o o5l

3

1 . - - -t . - - - -
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and‘l-\ad rather forgotten it since it was mentionen so slightly in
passing. So many Herbert): poems expi'ess states of afflic:tion in such.
{‘ . dramatic detail, that this "great affliction” of "th' other week" seemed
,b‘nt a convéntiopal aspect of: the allegory to come; On reading the
uhen:pected, " ease you”, the reader 1is startled into«recallq’.ng the .
afflicted .conbdition-—-a rhetorica;L devine that serves to retu'rn‘ one"s'
attention to the i)eginnin'g of the little pecem and con_sider its meaning '
\ anew. . ' | |

Thirdly, at line nine, one is also aware that "I ease you" sounds

ai}nost like ".hsu . ,This 'similarity increases the reader's surprise at |

"ixisspel ing"3o or,by extension, at misreadin@the significance of the

R speaker's a 'iction. Thé first 1ine had hegun.''Jesu is in my heart", ‘ . ,

and the finai line. completes the structure by reassembling 1%3 whereas

Pl

B e e A s

Christ “was 1 ease’ you" to the speaker's broken hearj‘, to his "whole is - . T

a

Jesu .31 Gur transformed realization, together with that of the
speaker, is that the name of Jesur is more connotative t;han ve were at
+ least s{ipe.rfic\:ially aware of‘,32 just as the process of r’ed‘emi:‘tion was
fnlluof richer meaning athan we had sfpposed.
= The narrative Isurface and atrategy33 of- "Love—joi""% is very

similar to that of "Jesu". Both poems upset the read®r's .ggpectations
; P :

+bhy revealing that sounds and letters~—the components of words--contain
. - ‘ , ‘ :

2

30

cf. Fish, p. 34. . 1
. | | i
. This observation is.noted by Fish, p. 34 and Vendler, p. 72. :
J Y ‘. ' ’ ' ¢ ,
. 32 cf. Fish, p. 34, . . . L ) : )
| 3 cf. Fren, p. 27. “
' 34
Works, p. 116.
) \
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. ~e.xpj.icated on several levels of meaning. However, through the fictian

- judgement" too hastily, we fail to reflect that Christ is "the Bodie and

.
°

N ’

more than is initially thought. This is of course a common tenet of

biblical exegesis, that scriptural words, incidents, or talées may be .

of a naive persona who consistently seems. far more obtuse than the

knowing readers, our own inadequate .understanding of the word (and'more . a

1

»

spe‘ctfically of "thg word made flesh")_ is repeatedly expoéed‘.

So in "Loverjoy", the speaker casts his eye on "grapes with J and

C/Anneal'd on every bunch! (2-3) and we ‘expect no other mea:ning than

T vy
’

'"Jesus Christ”. This time there'ils a second character who participates

in the narrative action and draws the unexpeg:téd reply from the épeaker
‘ \ . *

that the letters signify, "Joy and Charitie" (7). As Stanley Fish very

properly points out:,35 our anticipation of the speaker.replying "Jesus
: \ R :
Christ"” really places us as readers in the same category as the naive

. IS

1 K. b i Breibdn bt

pexrsona who says he is "never 1oth/Tovspend (his] judgement" (5). e

P

The .fullness of Herhert's metaphors is like, "A hox where sweets

L ] .a
N )
36 cach meaning enriches the next. In "spending our

compacted lie",
. g

i MR T N

[

'the lettera" (6), the word made flesh, whose all-encompassing love
« 7 ' ‘ .

suhsupes all other virtues. His name alomne Brepresents joy and charitie. s
I » I ' . . ‘

Herbert's treatment of emhlems manipulates our understanding in such
. ' D '
devious ways that even as we gaze on thé clusters of grapes, the

association with wine inevitahly comes to mind. .

\ [ -

Sacrificial hlood commemorated as wine is so visible an

inference that one would mot necessarily have had to read "The Agonie"

L)

A -

35 cf. Fish, p. 28.
R . ' NN
36 Works, "Vertue", 1. 10, p. 88, " \
N ) '
- 1
. C - 5
. 4 - '
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or "The Bunch of Grapes' in order to think of Christ "pressed for [our]
37
"

sake". Similarly the letters themselves,- "J and C" (2), become

representative’ of God's personal monogram. In "Love-joy" they are

" "Anneal'd on every bunch" (3) just as in "The Windows", " Elhrist] dost.

", 38

anneal in glass [his] storie It is as though Christ himself had

fashioned the stained glass window, autographed the grapes, and tugged

at our sluggish memories to evoke the appropriate re_sponse to "the bodie

N\ i -

and the letters both'.

*
>

. The technique of using a second charact:er (other than Ch;ist) who

4

participates in the narrative fiction by illuminating the s?eter s

difficulty or who changes-the course of the action in some respéect, is

. ‘extended in "T:'[me"39 and "Peace". 40 In the former poem, Herbert turns

1

0

his wit upon the gpeaker's longw:l.ndegl musings with an abrupt twist.,

T B st e e SN g i PP b el

\

The theme of the poem is effectively delivered by the speaker to . ’ ‘

.. lthe ‘figure of Time wﬁom he chides ;or going so slowly about his business. ‘
- Since Christ: ‘s coming, timk is no longer a “hatchet" (9) but a "pruning—\ |
l k.nife" (10}, and one need have no fear of death liowever, as the speaker .
warms to his subject, his tonie shifts ‘and transforms explanation into a | ‘ ‘

gairulous meditation on ihf.:[nity. ("0f what strange length muet that -
needa ke, /Which ev'n eternitie excludes!' 25-26). Time's ironic ’ - !
. rejoinder‘is rendered more effectiire. by the speaker 8 unwitt:ing( use of :
vords.like, "detains", "increase", "length", ' "etexrnitie", even as he
37 - Works, "The Bunch of Grapes”, 1. 28, p. ],2'8. o o %
34 Works, '-'The“Windows", 1. 6, p. 67.
' A
3 Yorks, p. 122. . o R -
40 : . 4 o ' .

- Works, p. 124, - : | C 4
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lengthens his own monologue. Time recognizes that the very man who

chided his lack of speed has detained him’ unduly ("He doth not drave

-

lesse time, b_ut more" 30), and so delivers what amounts to a 1igh1:-

hearted poke at: human self-importance, No matter how well we think we
N {
see oﬁjective truth Herbert tells us, our perspective is inevitably
Y > h

‘distorted hy out"bwn vaniky.

) By contrast, the eaker of "Peace" instead of inserting himself
3

[

into the story, effectivély erases himself out of it. He seeks peace .

nhl

"in solitude, fn the cosmys, and in nature until "a rev'rend good

*

- 01d man" (19) is encountere *Eind hecomes the storyteller. The speaker
no 1onger has,q}role in this talet within a tale, he has effectively

abdfdated his pdqition as shaper of our response, left the. stage and
f oy e,
joined us: in the audience.. But i‘n so doing, he has furthex 'direéted

-

our response to the new teller, our 1istening attitude is modified by

’

the speaker's self—effacement. . -

»

For in pursuing peace "With so much. earnes_t;nesse" (41), we become,

like the speaker, too engaged in the actual. search. The old man's

wondrous tale of the— "twelve stalks of flheat" (28) “creates an atmosphere

. that fs sgoothing and enchanting, preparing ‘us to re-discover "the

Cw f ' ' . , ’

peace that passeth all understanding". .Christ's body is the miraculous
. X ) . - ‘ @

. sacrament and source of repose; peace lies ‘onely there" (42).

- In "‘I)J‘.alogut"a",',42 the persona appears not so much. maive as

-

IW stubborn adherence ‘to his own patterns .of reasoning
'« turn Roem into a kié of debate in which Christ delivers the rebuttal.

of o . ‘ o

Vendler, p. 97. ‘ : u
- . - L - ‘/ ’ . . T
427 Works, p. 114. © ‘
' ]
o, .
S0 ! : . ’
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Nonetheless, his’ arguments do prove naive at the poem's conclusion and

ther debate ends more ahruptly and poignantly then we might have expected
< i ~ . “n

+

from its initial tone. ‘ {LL
As in "The Foil", the speaker thiicates there is no assurance to

be had from the performance of good works, only’on this occdsion, the

-

observation is grounds for despair. 'What delighﬁﬂuréﬁgpe remaing?"

»

Arnold Stein remarks that perhaps the speaker's tone is really "a bid

o . « ‘ \
for assurance",ﬁ3.bdt if this is the -case, the personated voice of Christ

doesn't\sbotheiﬁhe rehellious child, rather he replies in corresponding

terms of debate, Christ answers by undercutting‘the "presubpositions of
o ‘ o . : y 2 .
the speaker‘s argument"‘44 his somewhat irritated "Finger .not my

treasure (12}, suggests the childish persona is displaying an unwarranted
curiosity, a tendency to "meddle in somethihg beyond his understanding" 45
It=is in this sense that - the speaker is exposed as -heing naive

afser all. In his Vain—glorious attempt to exercise his debating ski%l

\

Cd

and take on Christ under the guise of "excessive humility",€6~his ratio-
ffnypowers are reduced to those :Z'a sulky cﬁild who_fsncies himself

cinative

precocjious. Yet he persistsqin'folio ng his own, pattern of logic until

* he wittily announces,. "I disclaim the whole desigh/Sinne’disc}qims and

«

“ [t

I resigne"”(23ri4). There is a tone of premature triumph sinée‘Christ
. N - , s S . b
3. stein, p. 124, . LT
44 - Mccan}es, p. 84. . .
N ! ~ T 4
45 McCanles, p. 84. B . - R
) . . .
JAAG" Stein, p. 124, . - d . : » -~
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1 a ’ / had not mentioned sin in his rebuttal, and so. in. appearing- to confess
. ! PR : < ) .
Lo his complicity in sin, the speaker is actually "disclaiming” any «
< v 4 ' - T . S, ' : }
£ . . responsibility for his personal trangressions by apostrophizing "Sinne
ﬂ ' ' \as the guilty party < a3 ¢ . , Y
e . » ' hY 3 i
.- N \ , 3 i
. But the personated Christ dQes not take p the speaker 8 terms i
- ’ o 4
"; - of ’vreference in the way he had anticipated. Ingtead, he recouri’ts the
N “ i
N ‘ , circumstances of his own resigning" (28) and " he historical act is
- \\ ‘ ) [ .
. R made present and personal and painful" 48 Christ says all he desires :
oot ' ‘ bl .
‘ - -is the speake,r s "resignation", 2 resignation th t is finally reversed ’ ‘qk .
[
™ a and gi\ren as it shOuid be in the surrender of th \gst line~, "A’h'}o more' .
N '
o T tibu break'st my heart" (32) ‘ .
é\ . ’ \, ’ The reader who has been detached and aliepated from the peevish ~
N‘ . . - L] .
& : speakerds ﬁetty rehelliouﬁness throughout the poem, ‘is caught.wp in , . !
. . o - :
. v Christ 8 poignant tale of his resignat:ton and sacrifice, When“the - ; ‘
k ' - L
I3 { ~
{, Iy speake.r breaks in sﬁddenly in the ‘last line, on is aune.xpectedly mové(J s ;
o LN -: v’ * [} 4
g ¥ into. 1denti£iying with his overwhelming grief 'thou break'st my heart"
/ ~y ¢ ,
R = + - is the only fit reply. , -
[1 ’ P . "Love Unknown w9 unveils a more complica ed d:talogue between a T . :
. * L
, ﬁctional persona and Christ. This poem is tzl tically far richer and,
) 'Er structurally more cbmplex than my. presgnt purpos will do justice tq; ;
) } - ,my.chief concern is with its method of illuminating the speaker‘s and )
i . R .
2 r . . L ; u ] . , .
; , the reader's understanding. Tlg’e personalof this poem is unquestion:bly ’ y
B ., . .- . ‘.: i , v ,
) v . A . 3 . E . w
N . najye and in a very particular sense: he is notjunaware of his telation-
v - R - K o - ‘o
. ‘ 47 cf, Stein, p. 125, . 1_ K b . ! ’L *
:\ [s) . R . . ‘_ ' _— 3 i \ . .
‘ '»- N . 48 ; t . ) 4 “
g _ - Stefn, p. 115, - - . . ’}1 -
, 49 Yorks, p. 129. \ S e, .
. . ' o ‘ ) / L . Y .
‘ ‘ . ] T\ <! 1 .
h A\ U
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ship to his Lord and he cheerfully admits his "fault" (20), but he onIy
R IR - "knows of salvation by rote , . [he] does net understand e, £g7,90" Altgl
)

not that he lacks information with respect to the process of ‘atonement,

.
LN

- for 1ndeed he is downrightbgamrulous in his excessive attention to

1

detail. Rather, he lacks any reflective or interpretative capacity,\he

eagerly nartates a series oﬁ/improbﬁﬁie adventures and mishaps reminiscent

é

, on the surface of the allegorical cliff—hangers that prevail in Tasso's ‘

‘or Ariosto 8 poems with cartoon-like.regularity. S
8 - ¥ g
Yet hig ahortcomings.as a thinker notwithstanding, the persona is

] actually far more of .a fleshed out character than any other.of Herbert's
\/., ' . i N . - y

fictional speakersl» And he fs not lacking'in charm.51 His initial

< breathlesd-address te his dear friend "I presume your love/Will/more ‘ -

a r

A}

éomplie then help" (2-3), has;a double irony that he quite misses himself,‘

o

’

O he hurtles on oblivious to the fadt that on a literal level, he's damned
his friend with faint praise, and on'a metaphoric level, the friend will

Be,far mpre compliant arid helpful than the(sbeaker realizes.

[} ¢ 1 ' ‘ ‘ ‘ 7
<ot The entire gtory is'told at breakmeck speed with frequent asides

> » * N

and'intefpolationn by ‘the speaker. ("I 'sigh to say" 8, "yhich]is one"

"0, M sigh.to tell" "do _you undex énd"' 36 etc. Y? Conéequently the

.

impresaion one receives that théﬁbpeaker hag great difficulty oxdering
h \ his jumbled thoughts is st&engthened as .the narrati;e progressea, and -
Herbert allows for momente.of hnmour_at tne speaggr‘g expense, as ’
Zf’ y when he‘%tops himself ip mid-flight (his neert n tne,ecaldlng.pan)

4

. } . .
¢ ’ N #

. 50

\
b . ) I:a Clark "fLord In Thee The Beauty Lies In The Discovery'~

.. '« 7 7 'Love Unknown' And Readingkﬂerbert", nglish Literary Histo®y, 39_(1972),
i ) 560-84; p. 576. S .
. ¥ - . 4 . \ , ' ‘r

cf. Vendler, p. 87, ! . &

<
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turns to his patient listener and asks, "Do, you understand?“ (36). Now -

o ",#41 S
e iiioficourse,vthe,irony here 18- consistent*with*thé’extended irony of the ‘%i '

poem: the listener Christ, understands only too well and the speaker
- . [

does not,

. , . . . | N
N v We, as readers, aiso'perceive the emblematic significance of the

. speaker's tribulatiors and our awareness of,their meaning is sharpened
. ‘by the lagonfc résponses of the "dear friend". "Herbert's syntact{c

o~ N o 2
KrﬁA/ patterns compel §s' to discover how ‘God disabuses the®persona of o -
® v ' '
presumption. Each of'theﬁthree scenes-the persona describes follows a- .
* N ’ ) 1 » ' 3
single structure:  as he prepared or began‘to do something for his 1and—
. —ﬂ- ) A
' lord he was intercepted or thwarted. The syntax of "I . . But he'
._forming each .emblem precisely nirrors the emBlem."Szt This structural
‘o R * ’ L ~ °

' - oscillation ig halted momentarily by the friend who acts as an 1lronic -

L)

et g s e+

LRI

. commentator~manipulating our response to the‘speaker. '"Your hedrt was

4

-foul I fear" (18) is a literally truthful statement in terms of the

PR

¢ allegory, but its tone is wonderfully dry and ironic. ‘

3 i:\ BN However the friend, whiose perspective we come to share,’is never
- }" . ‘ . _ N

A eontemptuous or ¢ondescending in his expressed attitude to the speaker.

: 2

Quiteithe cbntrary his tone suggests that of a mature and affectionate

S e e s b

teacher who listeds sympathetically to his rather callow, unreflective ‘

‘, . pupil frantically recite his misadventures while he’ patient}y awaits the
- - 5 '
psychological~moment to drive the lesson home and uncover to the speaker ‘

) the‘significance of his experiences. Thus when the speaker, as it .were,
: ) |

R ' , ) .
; ‘ ‘ pauses for "breath, the friend cogpletes the’tale and the lessop”in an . -1

Yoptimistic cheérful tenor: "your Master shows to you/More favour then

SN, Coremiee e your Master, shom *

' : i i . ' ’ ’ '
j - 52 ° . : .
¢ ' Clark, -p. 578., . Y .
y . . i
I ‘ , »
¥ L 3t
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you wot of"*{62-3). His respdnse is at once comforting to the hapless

\

speaker and illuminating to the reader. ‘ J -~ -

To be sure; we have not through the course of the tale missed the\\‘
emblematic theme as the speaker has done, But in listening to the

engaging speaker we have been conscious of what Helen Vendler calls "the NN

- - ' "53

lurking comedy of the poem (The_lines 50—52 in which the speaker ‘ i

finds'his bed stuffed with thorns is I think actually quite funny as well

. «
as pathetic.), and our amusement has horne out one of Herbert's obseriva-

UV U I SO

tions about sérmons fn A Priest to the Temple. He saysvthat telling
: _stories in the course of a sermon is quite appropriate because people i
remember them beéz;;—zﬁsh\exhortations.54 Ra;her'than delivering 4

LI - hortatory address as in say, "The ChurdhrPorch",_he has adapted Horace's

o st oy s S rmed

P maxim of Qelighting)?s well ﬁf tgacﬁing s0 ef?sctively Fh?t at fh; poéﬁ's

‘ c'onclusion, we find ourselves ex}liglitened Ifyh the ‘moral of tﬁe story, - ' }
A \ ", "{herefore be chger'd; and’ praise him to the full/Each &ay ea?h houre"

' (68;691; the neceé;ity of purgation iS'internélized immediately aﬁd .

.intfmately. Emblems cease to be austerely detached and are agsimilated .
. ;hLOugh the process Professox Lewalski trgced of understandiné, accepting |
. . ‘ and responding. Our respornse is to feel ' new, tender, quick" (70) and
? refreshed after\the.tale.is completed. - :

. The last poem of this group I shall examine; "The Pilgrimage"ss is i

12

a very curious example of allegory.56 Helen Vendler argues that there
. » \ .

P R s,

53

é:;dler,.p. 88. > +

A . , '
54 Works, p. 233. : v

"t P orkg, p. 161. S ( \ ‘)

56 cf. Summers, p, 173 and Vendler, p. 94 who comment on the uncon- .
ventional aspects~of Herbert s treatment of allegory in this pdem.

]
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\ . N . . , . - -
‘ is no visible "Christian purification hy suffering . . . no good end is-

ur{émﬁi‘guously attached.to the afflictions in this poem; the journey is '

57 coe

simply foul, in itself and in its result". I would agree there is "no

4

good end unambiguously attached" to the persona's afflictions, and | 7

disagree that the result of ‘the journey is "simply foul".

As the pilgrim's unfortunate experiences dissolve into each ot:he::,—58 !

> : his hopes and expectations are dashed at every turn, "A lake of brack:ish'

| waters on the gx:ound/Was all T found" (23-24).
B . . a .
. are a conventional aspect 9f the allegorical journey; howéev

The pilgrim’ g trials

Empson remarks, '"the traveller lets drop the general appearance of the

'f)lace', befgre going on to'the incident which made it forth mention ng.".'g,gl
” 0"1:h~is de'scri:ptive tech?‘I‘que‘. is espec}allj' evident in stanza three wher |
.the "wilde of Passion" (3) is "a wasted ‘plgc/:e, but sometimes rich;™ a

hau!xﬁngly 1c:vely oxymoron' and perhaps one of Hexbert's most evocatilve -

‘ images.60 <.

. ‘We. follow the (piljerim-persona through his mom¥ht of dés?:air——"Can

both the way and end be tears’l" (281——and expect as id the cour‘se of

- X».\

"traditional allegory /that he will take heart and carry on, " [IJ then perceiv'd/
W

I was’ deceiv'd" (29-30), Thus the last stanza should "eorrect" the

One "M\ surprised however that the sepulchral voice doesn‘t say something

4

- - ‘Vendler, p. 94, - e

i ' ) __ '
: ( \ B g, Vendler, p. 94.° o . ' . o S

J .39 William Empson, Seven 'Ifypes of AmBigufgy (London, 19.30), pPP. 129-131.
Reprinted in Poems and Critics, ed. Christopher Ricks (New York, 1972), . .
pp. 60-62; p. 61, / .
. i . s e le‘ . \,J

€60. : IR . » '
Mr, Empson calls it "exceedingly beautiful", p. 61, '

.

v -

3 ‘ b L3

- .
. .
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/ .

nfwk ..u'(q mw-ywmmv“ W%' "‘II-TH e sl

. P4
7 persona's perspective: he had been deceived and had misplaced his hopes. -
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to the effdct of "This mMust gt yet be so while you 1ive"; allowing the {

‘—\Lpilgrim but a glimpse of the X¥ew Jerusalem—like Spenser‘'s Red Crosse i

; Knight:i-that awalts him at fhe end of life's journey. Instead,/‘the{:ry .
- is prohihitive and ominous, although: truthful in the sense that the ' . :
,ﬁpilg&m cannot enter the next world while he 1ites. ‘ '\

Yet there is a further surprise. As disconcerting as the voice

" gounids to us since we were expecting the'pilgrim to Be rewarded after . J

his arduous journey, the pdrsona's reply lends a subtle ambiguous- quality

~to our understanding of tlie poem. - His trials have been so great that

&

the threat implicit in loss of life holds no terror for him; rather the

K
-

speaker's attitude toward death is very 1liké finding Q\J"chair’." after

. S r. SO

’

o I S
.

< one has been standing in a Qtationéry queue for hours.. .He has'en :
carefully led through the poem from on:_ysening slituation to the next .

) until, when finally permitted to.see hjs true dejtinat on: he readil .
) y

-

accepts the necessary conditions for ent:g". The reader, though startled

.

v ' .
hy the ambiguous and unsatisfying last line (unsatisfying because the

C e A o

pilgri.x;s/ﬁoesh't acﬁieve his deserved rest), ox; reflection perceives its
° . purpose: the last hill cannot be'climﬁ_ed in this life so we must conten.t
ourselves with contex;platingdeath as a "chair", a means of conyeyance > -
to the final rest vheneVer God judges our time to have come. As in "The ;
Water-course", God gives to man salvatipn or damnation "as he sees F1t".%1 i' g
The secqnd group of poems are those of a dis"cursive or speculétive ‘
i . nature that define some aspect of man's relationship to God, reflect on

- some form of human ingfatitude and/or comment on the redemptive process \);\'

_in general® philosophical te.n%é. "The Foil" which I haye already

2 3
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» ¢, N
P 1 Works, p. 170, 1ine 10.
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considered in some det is axguably the most complex of these poéms.

. There are, as well, a few others that should be noted although I do not

think. their rhetorical structures require explication, and for the most

o

‘part their themes are quite similar to those already discussed. For .

1

example, "Avarice"sz'aqd "The‘Wbrld"63 are uncomplicated allegories.

Images in both poems are sfrictly'visu;}“énd concrete; they are buil;,

P

firmly’one upon anoth%g until"the final line becomes a sharply reinforced,

re—focused statement of the original ﬁetaphor. Thus "Avarice" is a

oy

stamped coin which man mistakenly perceives as a source® of wealth; in

the last line the spealger leaves us with a portrait in miniature that

animates the emblem: man digs for gold unaware that his action causes

him to "fall in tHe ditch" (14). /Simflarly, in "The World", Love and

o

Grace combine with Glorie to*rebufld the world—-a 'stately house" razed’

to the ground by Sin and Death——intg-"a braver Palace then before" (20).

o

Y
is reminiscent of the first stanza

-

The theme of "Vanitie (1)"

of "The Agonie" in’ﬁhich philosopherk measure mountains hut fail to

that in spiritual terms, they

hand" (28). The argument is not Ambiguous, although there are subtly

.effective images such as that of the proud woman weariné the pearl’

obtaine¥\ at great risk by tﬁe‘diver, "Her own destruction and his

" darfger wears" (14). Rather the poem is a commentary on kndﬁledge misused .

[ 4
Y

4

62 Vorks, p. 77. o -
‘?3’ Works, p. 84. T ' . )

o Rems . , ,,
64 o \

Jorks, pikés' ' | ,

-
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and on priorities misplaced; reason and ad@enturouénegﬁ are employed

* perniciously: man seekg to understand the wrong fhings.

. 66

"Dotage",65 a superbly—crafted poem, chafes at human weakness for

"Palge glozing pleasures" (1) when "True earnest sorrows" (J) are "Plain

L) . .
nécesgarfly lead him to the contemplation of real pleasure, 'delights
J ’ - . - -
more trug" (17). These delights are attainable only in the next world ’

¢

if sorrows are duly attended to in this one., B

’ 66 67 ‘ | '
. The poems "Man"  and "Mans medley" = are poems of assurance that
define man's relétipnship ta God and his enviromment. In the former

\
poem; man is the mfcrocosm "ev'rything, /And more" (7-8); reason and

speech.place .him above 'the animals and "More servants wait on Man,/Then

"he'l take notice of" (93v441. The poem“ﬁovés gracefully praising the N

richeg, of the world God places at man's disposal and then culminates in, ///”\

%be cgntral argument, "Since then, my God; thou hast/So brave a Palace

M

" built; 0 dwell in it" (49-50) , The speaker prays that we may use our .

"wit" or reaspon to serve God and he conscious of his bountiful love,
"Mans medley“-mirrdrSthe rationdl aefining tone of "Man". We are tied o
1 z ‘ - : .
Roth to,"things of sense" (6) and spiritual essence, '"With th' one hand
0 > &

'EPuchiﬁg heay'n, with th' other earth" (12)., This doubleness of spirit #~

L - : o ‘. ¢ ' ‘
55 Works, p.. 167, - S \ PR | v

Works, ﬁ. iﬂ. . .

67 ~. Works, p. 131, . ' o p .

‘demonstrétrons, evident an&1c1eare,]Fetchiné their proofs ev'n from the g
_very._hone" (10-11), Man's'capacitytfbr undersFanding is glossed over
and dullea by Iiying for pleasure; would he But use his reason effectively |
he ‘conld’ find/ample ;;idehce of lifeis(mieery and this discovery would -::]
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o

and matter brings us twofold joys and g'riefs;. therefore, the speakef

argues in balanced antitheses, we must strive .to turn 'double pains to

double praise” (36). ‘ . U
Perhape the finest poem of assurance and praise is "Providence"“,

which 1iice the previous .two poems is a hymn to natural creation. Also

like the previous th‘0 poems, its ‘rational tone and balanced%ﬁfnttu:‘re"'
" by

inform its theme. All t[;ings are harmoniously ordered; there is no

J'&fa].s:e ﬁerspective.. The speaker properly  attributes all the glory to God

%4 5 .

and so reaps the returns of a glad heart from God's emanating lovye.
"But who hath praise enougﬁ? néy, who hath any?/None can expresse thy

works, hut he that knows them" (141-142), "'Providence' is, in a sense,’lf

the kind of poem the persona gf The Temple aspired to write all the .
. ? -
- ' time, a poem in which God and the-ggl re serenely, at one."69 The, speaker,

in this instance, ewmploys his capacity to understand in an effort to praise
%

-

v God; he reasons out the ingenufty of God's perfectly Acrafte(d world and

perfectly balanced natural ‘cycle and is pleased as a result with the

I I /

2

poe’tic fruits of 'his labours,

. ~ Ay
The early poem "}Fa:Lth"jO argues God's munificence f;:om a
» different perspective: through faith God gives us all, The speaker's
\ .

faith in the truth of the 0ld Testamerit mitigates Adam's Si;l: "where
sinne placeth me in Adams fall,/Faith. sets me higher in kis glorie"

(19-20} . His faith in the truth of the New Testament, 'puts me sthere

: p with him, who sweetly took/Our flesh and frailtie, death and danger" g

L 8 Yorks, p. 116.

.

6% ﬂannles; : i). 93,

- . . ' ‘
70 ' WOI‘RS‘, p v [,‘9 . ’ \'
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(23-24) . All men are worthy recipients of faith the speaker argues, A

"Thus dost thou make proud) l‘cnow]:edge ﬁend and crouch, /While grate fille
- u‘p uneven nature” (31-32). No man's _birth or skill renders him more |
worthy Qan another: “One size doth all conditions f‘it". (28).
' The last threehl‘aoel‘ns of ‘tﬁis sécti‘on that seelt to definé our “
» relationship to God while praising his lave arg 'Love (1)% "Love (2) ",71
. ‘ ) and "Prayer . 2 All three are early sonnets and the first two are
e c6ntiguously situated; tne latter fs a response to the former. "Love
" ag‘)est-ronhizes God /as "juthour of this great frame" (1) and its ,

speaker proceeds to scorn man's abuse of his "heart and brain" (7).

Instead of devot‘ing their in ity to praising.the Creator,-\"IImnortall i

.t.mw
s}

Love" (1}, poets ape the fash:ton of the moment and write profane 1ove : S

' —~

poetry. Whereas in "Vanitie (1)"¢men endeavoured to understand “the

o,

wrong things, in this pqem men 1aBour to praise the wrong things- "and

AN

though thy glorious name/Wrought our deliverance from th' infernall

e g W R T, £ -

pit,]Wﬁo ainés thy praise?” (8-10)_. Once again, human reasoning g

i - v ' . £ . ’ '
! capacity is sfiown to be limited; men wittingly or unwittingly choose the e
! ’ M - “

trivial over the profound and are "inspired by scarfs and g{oves rather

pri.mary theme of "Love " ‘concerns the approprjyateness of holy things

i, than by the source of love'itself., -
;) ’ ' ,
; £ "Love (1]" is not a discursivé poem of assurance per se unless ’ .
& read in conjunction with "Love .(2)". (One may infer this intentdion
$ ‘ { Y :
3 . " .
5,  from the placement of tﬁe poens in bath manuscripts.) Certainly the
N as the sub‘ject matter for poetry and makes, in that context a statement '
o n Works, p. 54.° . . S e
’ L ) ¥ : a '

2 Works,.p. 5.

e e - ——— s e admbac——— y
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- scarf or glove, must make way for deyotion to holy..contemplatiqn. T

<«
N .

A ) »
about the sort of poems Herbert chose fg write, Yet its theme is

consistent with those of other speculative poems previously pentioned.
("Vanitie (1)), "Dotage", etc,) The speakers of these poems draw

a,tte:ntiim to misuse of knowledge-—for its own sake~—and the speaker of

5\

. " "Love Cl) " laments mifuse of arfistyy.

ro~ .

"Love (2)" strives to correct this man-centered pei'syective. - God

<

. , . )
is apostrophized this time as "Immortall Beat" (1) and the speaker prays
for a ‘puxigat:i.ve’ flame to cleanse the hearts that worship profane lgye,

i . , kY

"Then shall our hearts pant thee; thenygshall our bhrain/All her invention

on thine Altar lay" (6~7). Eyen as the hard heart is rendered "tender,

quick™ as in "Love Unknown", the brain\correspondingly must be purged’

of. false patterns of thought. Former Inspirational 1_con§, the lady's
. ‘ 3

)

Eyen as Isaiah complained to God that his lips were too unclean

«

to. sing his praises and the seraphim pdrged his mouth By touching it

. L 4 .
vith a li\r% coal from the Altar, so the speaker urges God to 'kindle in

our hearts such true desires,/As ‘may consume our lusts, and make thee

]

vay” (4~5), Then, says the ‘sp:aakero, _the re-made poems will be hymns‘ as
B‘fa]':ns bend their inve;nti've powers to God's service and the. Rurged songs
becope reversed fire ("send back. thy fire again" [8}.) ‘Eyes that; focused
on the talismans of earthly loye are "mended" (14) and “all wits shall,
rige" (13] soaring upwar'd to praise Cod's glory. !

"Prayer,(1)" is surely ¢ne of' the most remarkable of Herbert's -
boems. Whehreas other dfscursive and gpeculative poems jseek to défine
I"rovidence or Love fn human téms, "Prayer (j.i" doesn‘t‘ so much define

\ \ v .
metaphorically what a prayer is, as transport fts Images .upward into a

soaring /r!;)resentétion of thoughit rising heavenward. Tts met/:aphors are

RN n N
' .
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tautly woven yet, "For all the modulation of the tone, the juxtapositign

biad v

of images is very t:axing 73 There has’ héen some criticaladisagreement
oA
coneeming just how ambiguous thfs diffuse series of metaphors for

74

‘prayer really is,” Without wishing to ayoid the problem By glibly '

atepping over it, it seems to me that some Image clusters are

remini‘sc‘:_glt of patterns we have .encountered elsewhere in Herbert's poems
while others-are baffling and do not lend themselves to analysis.

" In this context, the hymns of "Love (2)" as returning flangs,

remind ‘one that "Reversed t‘tiunder" (6], ox prayer, may have a similar.’

sense of recycling; man rqciprocates God's thunder By sending up his

yoice in prayer. Similarly, "Exalted manna" (10}, like reversed thunder,

suggests the fmage in reyerse and showe a typical Herbertian use of Old
N

Testament: typology prohaEly connecting it to the eucharistic hanquet

N

of 1ine one as it also refers to the redemption accompiisﬁed - "The
Christfan plummet sounding heav n and earth" (4) 1tke the "heart in
p:flg%image" would seem to he an image related to self-questioning and *

atonement. Yet, "Heaven in ordinarie, man well dreeth\CI;) is a very

puzzling imhge;js.,it: might refer to heaven dressed in the clothes of
e L g

everyday, and man in the clothes of heavén, but it is not a clear

R . 4 )
<
. »)

Bt corte, p. 207. e oy

-74 ‘See for exanple: Helen Vendler pp. 38-39 who does not, find t:he
poem to he ambiguous, ard ‘E.B: Greenwcod who carefully explicates the
metapliors i{n Bcriptural terms, "George Herhert's Sonnet 'Prayer': A
Stylistfc Study", Essdys in Crttfcism XV (1965}, 27-45. Arnoly Stein,
p. 108, and Rosalie Colie, pr 207~208, arguge tha¥ the’ netapliors are

"amhiguouq. ‘
- :j .. A
75 cf. Greenwood, p. 42,
76

Miss Colie also finds it puzzling although she suggests that
"well drest" may refer, 1fke "Aaron", to priestly attire..'cf. p,. 207,

o
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agsociation. I am not sure that Helen Vendle'r's‘ reading tf “Angels age"
(1) as " [thg] angMe_\may be determined by how lo.ng they have heen
praying”, ™ is entirely-satisfactory ‘either.

I would !a’grée, with Arnald Stein that one can group certafr; inages;
for e.xam;;le, ﬁe; remarks that in the.first quatrain, "ali ‘the images mark R

gﬁe relations Between man and God and Ado in terms of connection, ~
.../") . I * N H

squrce and t/turn .78 Further he relate;; "Engine against th' Almightie" t
F) N o

- (3) to "the si‘nne\;s instrument af attack,\aiw:n;;amﬁiguoﬁs, aluays .

reminding him of h\s guilt and the benefits of guilt" 9 This seems - :

. r

to me a very perceptive reading; for T cannot say with ‘the categorical
» . 3 . 8
assurance of some readers a that "sinners towre" (’5) is the tower ‘of

Babel or really know in what sense prayer is "the Bird of Paradise" (_12) i
e ‘ 0

. ! . . -~

W or "‘tha soul's. blood" CI.3)_. - ! S N

. - € |
But as ]: makelmy journey thrtmgh, the paem, increasgingly dazzled

by the profusion of flashing images, each of them coruscating and . , N
momentarily blinding in r Er—illiance., I fi‘.nallyrrive at "something

understood" GJJ_. This, as 'several critics, have agreed is the poém‘s
centre and its Circiuni;eiencezsl at this momaht we feel the appropriateness
f . . . ~

of silence, 'the awareness of the inadequacy of metaphor which cannot.

hd \

really "séund" heaven and, earth, but cai only approximate through sense
77 : s
= iR snugpgﬁfv 3, RN , | | )
) w4 oL ‘ i’ : S R
,,78 st e.ixi“":ﬁf x ‘\ ' . S S,

Stedn, p. 108, - Lo
. ! N ‘ N .g

80 cf, Vendler, p. 3% and Greenwaod; p. 8. . \ ", >

81 ’ cf. Ste.r‘r%p. 108; Ven " . 39; and Colfe, p. 207, - - .
. N
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impressions. It follows, tlien, that the intellectual journe);, t:he— : . ) !

o
s

arriving at "something understoogd" exiats on two am iguous ‘and pverlapping

levels. First, in the mind of the*reader fs the sense, vaguely, of

"smhetﬁing" ineffable, "the word fcrr vhich no other words will do, the

Word that is, i;l the end, si‘ml;ly ' somethingAunderstood'". 8 Seclond,

/ ) ‘the reassurance implicit in our speculation, is .that even thotxgﬁ prayer
cannot be defined any more jccurat:ely, it # "understood by G<1)d"'.83

The final group of poems I propose to examine. are those in which

‘a probleni or a question s gpse& explicitly or'implicitly and then, &

-

through the course of the poem, Tt 1is resolved (although not necessarily

. ﬁnambiguously[ either by reéversing the 9peaker'e initial arguments or °
v : /,

by creatfng a new starfling perspective on a familiar crux. It may seem 1

in some 1nstances that certain, poems ‘I've chosen to. plaeg 1 in thisr"frame—

N .
u " - . *

work really belong t:o the’ pre:izs/category, such as say, "Juetice )" .

or "The Quidditie”, poems in cﬁ‘ something is defined: My reason for
_arranging them in this magher is simply to illustrate a particular £

. . [ -
similarity thgy bear go each other in their appr.oacfxes toyard the -
, B ¢ o o - CLL v , .
lipitations of understanding, and J'm the unexpected answers th.ey yield . SR

up, or that the answers bhey lead one to expect prove to be unanswerable. L

Aol ) The. eajrly sm{‘nets, "The Holy Scriptures (1) and (2)" prinﬁrily\ .’ &

function as hymns that: praise the fnfinite variety of the Bihle, "A \

full eternitfe: thou art a msgelof strange delights" ('_6—-7)_. As in < -
' thej‘firsq twa "Love! poeﬁs,'tﬁe Mookers eyes" are "mended" even as they, i
I ' ' k ’ ' ‘ ‘- g . ' . ’
: . N cod 82
Yo 82 colte, p..207. - \ )

‘Stein, p. 108, -°
. ; ‘

v a Lo o . . b e < ¢ R
Works, p."58. . . 7 « o , - S
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‘ peruse !the,page, “this is the wéll/That washes what it shows" (9-10).

Since the scriptures are 80 rich in meaning and sn relevant to. our .

4
understanding of hovrwe Bfwuld live our lives, the speaker wishes that’

.

fie, "kne, fiow all thy lights cgmbine, JAnd the configurations of éheir

g%riaﬁ " (II 1—~2) He recognizes that his comptehens#éon is fragment}dg

'Tﬁ:[x verse marks that, and. botﬁ do msze. a motion/Unto a third, that o

ten léﬁles off dotﬁ_ 1ie" (5o6[ Tﬁe diverse ricties of the Biﬁle are

2
| O
dinpersed and scattered throughout its "leaves "defying the’ attempts
. SN

f, “fts readers to unravel }1 ‘the mysteries it contains, "Such are’ thy

’ l.

secrets" (9), the spea.ker acknowledges.q ‘\ , N -
4 a / ) ‘ ’

. Howeyer, his mabﬂfty to, assimilate all the sct;:tptural "strange
deligbts" is not proﬁlematic to tbe speak%.r He reasoné in a manner

most Beneficial' to his syirimal vell—heing, as fn Profeasor Lewalgki's
“«
mode.l, "to understand accept and nake the approPriate xesponse", ~ For,

instead ~of vainly probing at that which he cannot hope to fathnm he

t

appltes the "atrange delights" of the scriptures to His own 1life and

-2

B‘ecomes a passiva recipient as hiBchal truths and "parallela" assume

. - \’

the actfve role, "Tﬁy words da\fmde me out, and kparallels hring" Cll)_.

Thie ﬁrueitural motion of tuming Qike the pipe and water § courgg in "
‘D, '

The Water-course" tumed to one's advantage) 80 fré‘quent in Herhert's

poang‘ Best Il!ustrates thg felicitous &pplicetion of reason; scriptural

truth nsed as a model of "Christian dest:[n:l':e" Q) to' "make me un{erstood"

an.. ;. ¢ . R R i
/ " '&L

" Another early poen, - "Sinne I n8 > follows the same, ’paqtte:n. The '

speaker y rna to see a erin, "We -Eaint,the d\e\_‘l foul, ye.t _hej th. gome

1 , .
' A "

. ~
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good. 1n him“ (_2-—3) This first stanza, surprising as its suhject may

Y, i
(3

sen?m—;—i.e. desiring to see sinw-reasons in doctrinally orthodox terms ' \., . :
that devils have no 'vertue" or "Being" (5) iiecza'use, they are'-JSon est
- . N \ 6 i _". — P

. subﬁtantia,a6 they are an aﬁsence’ of good. The speéker's main point is <
K N . — - N > * B
o :
‘ to "understand and accept" the reason sin is not visible, "But God more

[ ~ -

care of us hath had/ + + + By sight of si‘nne we should grow mad" C6 8). R

'

God's divine plan works to our ag‘lvantage, "devils are ou’r sinnes in; R ‘ 5

T~ perspectiye"” (10) or to paraphrase-St, Paul, we see as through a glass

- . < 4
.

. darkly because we conld not cope with the full horror 6f ain face to

N |
. J

. - ' face. . % '

s . Anot;he’ poP.m %1cﬁ serves to "juatify the ways Jof ‘God to man"

. A ' ]
; . iz “.The."Pulle.y- .88 Hare l}%_rbert has syntﬁgsiZed the stories from ‘

Genésis and mytﬁology as God, Jove-like, Be.stows on man a Pandora s box °
a N : :
N " of 'bles.sings‘8g The poem‘s imagery is vonderfully alluslv%. God does g

not onlf pour the glass of blessings over man (3)‘ but metaphorically

.

ﬁ- gathers up the’ "dispersed" riches of the world ?and scales them fdown as
. It were, in t:imejand‘ space, "Contraét i‘nto a span" (5]-+'"span" punning
“ . _on the dimunitive size of man and on hif . life-sgan. Helen Vendler

« ! . B ) J \ ‘ iy R ' . ‘. ' _,_\ 2{
mentrogé how ex;ra(grdihary she, finds Herbert's rendition of God's rationale :

R v .
S N " » " . ; .
; forng\ying man “rest", "ogically speaking, it is gomewhat bizarre oL
% { " since )}\Vvsh,ows God in the 'p:‘r?ceu (common in the 01 4 Testan;enti of . . ,
l . 3 v By o '.».;‘"\f ‘ . . , ‘
N v. 1. 86 o ‘ 3. . . .
. y ’ . Wofks, p. JA-T 4 p e ] . ) ]
. Y oo 87 P Cf ‘[OrkS‘ P. 498, . e . , , ;
’ -’ ’ PR ~ \ ' ? /{:’
' £l 88 . . ‘ - e L
S : Iz‘rorks, P. .159_. I ‘ ) |
SRR S I ' Lo L 6 ‘?l'z”' . ) »
- ! ﬂ. ! LY )

cf Works, p. 533 and Vendler, p. 32.
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s changing his mind" 0 rhe fancﬂnl response to that riddle, to wit -

"Why, in spit:e of his riches, i& man weary, restless and repining?“gl

N‘ * The fanc:tful responsg to, that riddle is ratlier like Sir Thomas Browne'ﬁ

’ ’

account of his life, ",a miracle of thirty years, which to relake, were

. ’ :
. not a.Hiatory, but a peece of Poe.try, and would sound to common eares
7 . 1ike a fable" 72 We readers, are the "common na}es , as are all men in
. P i .
. relation to God‘s inscrutab‘le pu'rpose, consequently, fahles or stories o

LT

Y . are the’ opaque distorted glass th:rough~ which we find a reference point
(VI .

C N\ common to ‘our little understanding. == Lo
3 - R ’ ’ ¥

W . N
God's intention is translated and validated: 'we are, as the

* . f)aradox shwa&, "tZ{ 'keep . the res't,]Hnt keep them with. repining restless- '
ness’“ QG-—I]). We must coﬁ;stantly yearn for the "rest" that evades us,
' \ v until oyerwhelmed with wedriness, ('As in "The Pilgr‘i;;nage';, where death
LS ¢ iz Mhut (a é;;tr"I we are tossed‘f fe.ly\to God's breast. Again, there is :

i - ,a sn‘Btle ambd

ty\ on words like "rich": “Let ﬁixp ‘be rich and wearie"

: (18] reminfistent of 'the'pilgrﬁn?‘s‘ '\(ol&"', "A wasted p'lace, hut sqmetimes

-

rich” @5f., 7The riches of this world do not éompensate for its miseries,

N Ny .
D e é o . ~ : 3 _ . ¢ -
! - ;. yet its miserfes and our consequent afflictions are the promise of riches:
. . 3 ; ‘ .
fulfflled in the 1life to come, :

A

) "The Qu:tddi‘ti?e",gB as Professor \&‘l&ﬁe\ﬁrilliantly observes,

- ¥ ‘ o ‘ \
P "reverses the trick of '"Prayer (1)' "-94 Tnages are negated and jubtr‘acted,_
. N ‘ s . N
‘ W yendler, p. 32. . : R
- : gl g " Kl I
. ' L Vendle;',wp. 33. : ﬁ .
. . e
. . o ) . . . ‘ %
92 -$ir Thomas Browme, p. 83. s .
i , . L . . ' . » . Nt
. B ks, p. 69, N .
. . . SRR .
B S : ' * . 1 . Lot
; f . 94 Colfe, p, 208, - i S , i ‘,
7 ' ¢ ! - . . ’
. ;) N . N ", '| ‘ »
4 . . T . ) by 'Y - » ]
Y o N ’ . h : . .
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rather than added up, until the answer 1g_arrived at. This time, the

riddle is pbggd through” the .course of the poem'and never really answered, > ,

As vp follow the swelling list of things"a verse is negativEly compared
\ - )

to, wfé naturally expect: a neatly tied up defrnition acplaining what a
verae is at “the end of the pomn. ot ' ) . \ ¢

Instead, we are met with_ a dizzying array of concrete nouns . P

sgeaker implies tHat inasmuch as tf)ese activities aresreflected In }

-

|
i
representative of the phenomena or paraphernalfa of courtly life. The ' . ;
f
i
3

" secular poetry, none of thEm, desp:tte. their. cayac—ity to entertain, can

W2 o .

)
define what a verse is»——to mirror the active 1ife in words does not ' -

explaJ?n the Wurd "The essence of a thing, its guidditas, can never he

v

known, never tells what what is™, 96. - . '
) L - .
All the speaker can aefineror know, as opposed to,copy from the * ]

phenomenal world, is.that the wri‘ting of poetry is a creatibe 4ct he

dedicatesX to God who Bestovs the gift of his craft and of lifé itself 2

\

upon him; and in the act of writing and therefore 'of praising, he comes' ST

nearest, to "the essential' myerte:ry".97 Poetry's 'most take/all" is the
s « v ) » ¥
artistic manifestation of "sodething understogd".98 ' ,
V e * i
. | . a . ~J i ,
Verha‘l ambiguity, as I hope this chapter has given some eviden:N :
' o »
» : = X - . :
of, seems to have Keld great Interest for Herbert. Even though he often - 2 /
di%apprwa of "the ways of learn:{.ng",g‘9 his speakers frequently seize !
g . . : * o (‘\' . N
i . 1 )
B cf. colte, p. 208. . Y P
% ~Colie, p 208 o . — . .o
. 2 Colie, p.,208. T §’ : . \ T, . -
' l _— . i N
- . : ;
8 cf. Hutchinson, Works, p. 500, . . " o -
9’9 - Works, "The Pearl”, 1. 1, p. 88, , \ o __— o —

o
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P)
upon‘commo{;\vgrds to approach the "mysteries at the heart of thing's".mo *

101

" .l \ﬁ . " fn
So with "The Sonne", the speaker affirmg stoutly, "I like our language

| .  "(3) and procekds to outline a quitgd“iﬁ;n religious pun, son-sun, that
] o

. ends hy encdpsulating Christfag history. One might have thought the pun ¢ 4
would focus on Christ as "fruitfull flame/Chasing the fathers dimnesse" ' $
j

- ) " (7-8}, the son of Gg'\i as vitai lampada,l 2\ the "lfght of the world" that

: . ( |

' \ makes possible the "light of life" (John 8.12). However, the speaker T

carries the metapho;inuch, further to encomp;ss Kthe’cfeation, "the first
- . . \ N

man &n th' East" and the foundations of the ChUrc};, "Western discov'ries a

s : g <\ - , :

. X . of posteritie” (10). (One/could also éxtrapo/late from that line the . *
f

! . Christian colonies in America. 7 And the metaphor is turned a third

\
i ', © time: O'We turn upon him i{n a sense most true » 12) for Qhrisl.i 1 the . .

§ \') . Son of God, the ligﬁt tﬁat tra:es the Church's path. from east to west, IZ

_and heyis the "Somne of Han" (fi)_, who Bumblecli‘ himself that we should :
; o live to see everlasting light«life. . ‘ ’ , ' ‘
\ . ) I:l "The Rose"103 the eﬁgéﬂn is presented to ‘an unseen debating ’

SRR opponeft who presumaB} "presses" the speaker to “take mo¥e pleasure" . a ’l .

" ~ s -7 & .
‘ 5, ) i Q) in the thfngs of thé world. The speaker argues his rational perspu o
i . : . T
. tive from several positions. First, the rose is g&ompdred to "sugred ;ies . .
¢ * / ‘
, «(2), "Blushing woes" (7), things o,f the world that appear 1ove1y yet

i’ : >--"déceive in their beauty. Next, the speaker acknowledges its beauty,
! _but empha'sizes it BIteth in the close" ‘('_24). 'All "Worldly joyes" (26) -,
100 co1te, -p. 208. L a S
01 . .- . ’ o, &
A0 yorks, § 167, o ' ,
' - . T N o . 4
102 » Hutchinso'n',‘ Worksg, p. 533. . ! ‘ ' ‘
LA ‘. ' .' ‘ v ’ N ~ ! ) M .
103 ) WOI‘RS‘., P- 177. . ';’, o ' ' . .

v i B ll'
! ", ‘ g S ¢ ’ v ' v ~ ‘ 0 . o '\ ’ ) ' -
! - . - f - ’ +
* o * ] e N 3
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>

taken to excess ''produce repentance" (27). He-ironically refuses to

¢ 2

’ "press" his point further ('I will not much oppose", 13) gther than to

*

‘ say’ he grefers health to "phyaick" (29) or that he will take his pleasure

moderately "My strict, yet welcome size" (4). For th}i‘rose wis used .

\ ' medicinally as a purge, 104 and so in proferring it ;a

<

is opponent, 2he

speaker as debater has made his pn’{e.r, the emblem is the thing itse

!

!

1

. ?

it is beautiful yet it has Jthorns and its purgative qualiti€s are the ’ - By

» |

‘ mirror of crver—indulge.ncé.

o o A very similar theme s argued througﬁ "The Size' 105 The speaker ' ' SI
§

in this instance persuades himself that "Modest algd mate joyes" 2)

.k

§
> . are hest for a "Christian state Tnd case" (31} A little pIeasure, !

"oth tice us on to hopes of more” (29 which we would see realized in

Ve

’ "hga)i‘n\the baven"” (47). The poem 1isits a geries of'reasons, spﬁitual

o Lo 4

Ve

e s S o W VRN &

. " and physical, for abstaining from imque:raixe pleasures culminati;lg in a

. N b S A\ '
very visual metaphor that conjures up expectations of an earthly cornu-
I : o

copia: ‘do not s1pree\1d thy robe/In hope of great -things" (43-44). We

T,

are urged to abandon hopes of tangiﬁle‘re}wards and concentrate aur
. 9 - -
intellectual powers on the spiritual hounty thét awaits us: '"Call to -

minde thy dream . ., . " Let the mind serve the soul and not the body.

Y L

. ‘ ‘ . In tiwo poens thaE trace the path. of scriptural history from the

rold, aispensatiwon to the new, Justice (III and Sion%m the structural

-

-movements turn f¥Yom general commentarfes on the events themselves to
v, . .
€

N i . - 3 A '

4 104

I\ g cf. Hutchinson, Works, p. 538, ﬂ T \ . ), q d
. : Lo y - ~ . , .
*‘195 ' WorkR®, p. .13].. , . ' . ’ .
- . , - . i
‘ K 106 Gorks, p. 241, e -
| 10& * works, p. 106. o .
' ‘ - | 2 ; X R




personal, subjective applicat:[ons of the significance those events hold
for the-individual speakers. "fright and terrour“ (1) of "old"

justioe have been mitigated by- Christ's "pure~ vail" \1}) (the transparent -° LJ\‘

A

veil of :Eleshll(18 and th# speaker Is vtheie.fore able to tip the scales of
justice in hishfavour, "Why should I jusxice now decline?/Against me there 0

is none, but for me much" (23-24), The vanished ancient architecture

of'Solomon'J‘s temple has been reconstructed as "frame and fabrick within"

Q2. Ré.ther than debate in terms of his "ancient claim" (10}, God

subnits to struggle inside the luman heaxt, the ancient edifices are
heavy and tomb—like (1. 20) compared. to the penitent heart offering up

"o ood, grone' (18] of atonement. that flies upward (1., 22) as . : . .
f . ! . [ .

A
tion of the inyisible covenant within, ! . :

Thus far the, poems examined have demonstrated capacity fo;jnder—

.

's*tanﬂing- despi e its lﬁ’mitations, employed to a posit,ive and frudtful

en'! Arguments have turned on specific eruxes, (such as in "Sinne (I1)", "

”"Tﬁe_ Holy Scriptures » (X and II}, "The Size™) and from them fresh . . ‘,
pgrspe.ctives have been fashioned, Amagguit:tes (as in "The Quidditie" o
I :

“WThe Rose", "The Pulley™) have been reshaped into new patterns of

perception. All these readings haye pointe;d to a beneficial use of

reasoning, in other words, prov:’:ded that man starts ‘from the premise that
he cannot hope to understand divine secrets, accepts his inherent ;‘r/ ,
imitations, then, his "response"-—to remake Profesoor .Lewalgki.'s model—

Cow . . e

may yield up new ways of seeing, of deffning himself in relatien to Pod'.

' Firs[\nonethelress must come the recognition that his own 1imited

-

understanding, (as in "The. Quiﬁd:’:tie" * the i‘naEIl:tty to find words to

O M . ( ., , " ‘ . v/ F] : . &u j\
108~ cf. Hn_tcﬁipsbn,‘ ‘Works, 1\). 527, o ’ . " o

‘
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. rapid succession as: ~aggressiye., quiet, busy, slothful, constructive,

* at accepting thie limitatians of understanding, or in wb:[éh. these limitations

if there were outward visihle signs of|our internal disorder: i1f our

N\ |

P

express the Word) rfanders all forms ‘of knowledge ultimately 11lusory;
ambiguity is t:tifa~ impalpable enigmatic c\assence that cannot be kno;.m. ‘
\ ) : . :
Other poems treat the pursuft of knowledge less kindly. Various
speakers express doubt ‘that .ﬁmna.n beings can see anything clearly at
"all, (_"M;E le”, "Giddinesse", "The Answer'); otI;er sfeakers ‘turn their
own ave.,r—inzb‘(tiveness, or lack of understanding upon tiiemselves;- L
'("Self~condemnation"; "Just:i.ce (_lg', "Diviniti.e", "The Diascharge",) I

propose now to examine these poems more closely In terms of their approach

to "rebellious reason'; poems in whifch. speakers expregs or fmply difficulty
. \L] . -

/
7

themselves appear dark and overwhelming.

A "
" ‘ - . ‘ .
"Giddinesse"mg begins with rhe same thought, only self-generated
B . #¥ [
in this instance, expressed hy'the speaker of. "The Windows" as he gazes °~ °
at the stained glass ﬁindow,‘ "[Han]'n’:s a hrittle crazie glass".lm In -

"Giddinesse" he is "some twentie sev'rall men at least/Each sev'rall
;o;xre"‘ (3-4]. The speék‘er'?. wayward disconne;cted thougt;ts mirror the
fragmented distorted lens through which human beings interpret their):'
:ﬁe’ha'viour. b In stanza two, ma?/would follow God‘('_counts of heay'n, as :

of his tréasure", 5] but is afraid othiers will attribute his ahstinence

‘ .

' to cowardice, I stgnzas three and four, the speaker degcribes man in

P2

A . S
destructive, his mind helte/x_' skelter until, . he says, how silly we'd look

&) . ) . B
4 ' . - ) a , L.
Yo T ¢ ' .
110 ““Works, "The Windows", 1, 2, p. 67, . N
0 ’ ® ' ' [
. X o . \ A
' ; b 2 ' 'D~
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clothing changed as rapidly as "a Dolphin'§ skinne"lllqaach, time we

=
P

changed our minds. (It occnrs to me that Herbert has rather .remarkahly

‘ reversed the meaning of sa.crament .e,, here we have an outward and

+viafhle sign of an inner, certainly not api‘ritua,l, digorder.)

.

' '- And there is no resolution that comes from within, If each of us . §

knew the other's heart, all traces of'society would vanish, the spe-aker

tells us (23-24). Our reasoning is so depraved, only God can“dgend or

[ 4

~ 3
_ rather make us" (25), Just as in "Love (2)" he "mends” our eyes, so

1

here *he must re-create our thoughts, piece them'back together in a mew

creation, Ouk thoughts, in this poem, have become’' 1ke the scattered -

-~

letters the persona re-assemhles in "Jesu", and it is heyond our power.-

to reunite them. ] . . ot

. et ' . In "The Answer", 112

it is tot the objective human condition that
: ! . Is contemplated but the aéeaker ‘s own "fncomprehe.nsibility to himself",113
The speake:c both laments his current melancholic state of mihd and his JL

¥ . N '

nabil{ty to see beyond it. He also describes rather curiously, how he

e AL St it e e i £k R

)

’ Y . Imagines 'other people perceive hinm, pefhaps as:» one who has failed‘to
, ' 3 fnlfili his promise (8£13) and the reader mce-ives a kind of double . o .
vi“si‘on from this outerx and 1nner perspecti "¥or he also keeps 0‘

« outsn‘.ﬂe hia grief, and . he is felt as both insi.de and outside the

il

s e e =

“ o experience. 1114? The amhiguity implicit 1n i;h:ts double perspective arises

4 i from our untutaint{whethu or not tﬁe speaker completely shares this -
. ., o , ) N “ . ] . » s ]
K : |
& s = ., 111 /
St 'F. E.. Hutchinson axplai‘ns this to.be a sort of macRerel a dorado.
' . P 522 . . ~ . , *
. -“ l];z . ‘tr N - ! A " ) . . ’ i ’
‘ Works, p.-169, ~ . v ‘ . . o
. , . PO Ut , A . ,
.1_13( ° Stetn, p. 92, - ) . ) e ,‘
. n ’ o ’ 3 N
' ‘114‘. ' gtem, p. 92-93, _ CoL
- . // . | s
L 4 ’ : '. ! . ¥ LN

.
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- ' & ' .
outer viewpoint (a viewpoint he has fabricated, for he gives no clear:
.

3

indication of how others really perceive- ﬁim) In the first: four linea o

h:ts own thouwghts scatter and fall very much like tﬁe metaphot of the low—

A
1ying cloud to which he says, others may cmnpare him. Thus the final

couplet, "I have one reply]Which they- that|know ‘the rest, know more

than Iv (13-141, may Be seen p\artly as an answer to himself for having

e ettt W Salp— >

. - momentarily succumbed to what he fancies i general opinion, and partly

in its more obyious context it may be seev’g a rebuke 9.gainst those who: !
- . - L1
' ’would circumscribe and sum up a person ] 1i\fe 50, unhesitatingly with no .

2 o

<

. hint of recogrition that some questions are unanswerable. . °
: o . "Justice (1) "115 is a less.fleshed out recognition on the part B

i § e ey +

. & K . of the speake.r that he cannot understand himself, a recognitim} that is

! , : turned inward neatly through. the poem's structure.. The first stanza co .
'S ’

. lists a series of "injusttcea" the speakexr fmagines perpetrated by God,

Upon feflectfon’and self-questi:oni‘ng; he turns the analytical process"

: . . on h:Emself and perceives his own paradoxica]) behaviour, his’ desire to - ¢

sefve €od is not reflected in his conduct, "T cannot skill of these my

wayes"‘ a2y, » o ®
<]

In "The Disc:harge"ll& the speaker {ngeniously worries himself

.
1
!
;
.{:
'
.
.

r

-

(in tHe .gense of shake or scold) - into not worrying: "Having once given

v u g .
up all ‘to God, you should feel yourself free from anxiety" 117 The poem. ’

ig an extended argumént for "dfscharg:tng" the obligatio\n of thought of

1
1
i

a.tional inquiry, into cosmic enigpas which are the prope:r concern of

o -

- . ' ' X

15 wWorks, p: 95. s , {

A‘ o . . ) \ 4\ . , . , )
116 Works, p, 144, '~ - ' . .

L17 Wbrk§’ i)l 528- . L] . ~ ‘. ‘-‘ : ‘ : s “ \




God. ("Presume not God to scan'", 1s really-.its surface theme. )

" one time or_artothe'r, "0 dark instructions; even as dark as day!/Who can

120 B ) , S

# ST

ot »

Int:ellectual curiosity- Le\desc&ibed as a kind voyeurisqzé tendency to

pry, "with a licorous eye" (3), recalling to mind Christ's admon:ttion o
_‘ 1

in "Dialogue .. "Fingdr not my treasure’ .lq' 8. It s interesting to note,

' , 4 ~ - o ,
fiowever, that de.spite the consistent tone, '"do not quegtion; resfgn-all
\
1)

responsibility to God"‘ the speaker is using his ratiocinative aﬁilities

‘very creatively., His argmnents against seeking to know too mucfx are

3

varied and ingenious. We are cautioned not .to "break the square" C32) . j

or undo .the reciprocity between God and man by over-extending ourselves

119

(44} ; "spendi,ng our judgement" or 'thoughts" (42) on "future grief" N ]

serves to intensi,fy our present misexries. Reason, %n this poem, ie

actively employed to demonstrate its own rebellious nature, ‘é/' ’ '
N . b
Similarly, in "Divinitie",lzo reason continues to be presented as '

rebelli&us. “"Reason triumphs, ‘and faith lies by." (8). Yet there is
greatex comple.x:tty%f tone fn this poem. . The speaker asks himself ‘a ®

rhietorical question in the third stanza, "Could not that Wisdome, which
‘ o -

\
2

first hroac :

the wine,y/Have thicken'd it with definitiona?” (9+10Q) . é}
He confronts the very qué#stions that presumably face any Christian at ' s
T . v i

\, |

these Gordian knots undo?" (19-2Q}), Scrii)fural -t'ruth's are "dark as day"
hecause one must simply belleve them not attempt to unfavel them., "Faith

needs no staffe of flesh" (27) refterates the primar};/position faith holds.

N
’ , .

U8 yorks, p. 114, 1. 12. «

119 Works, "Love~joy", L. 5, p. 116, The context of ' spending thoughts. ~ .
or judgement: is not the game in both ppems, But the connot:at:ton of )
unwarranted or preemptqry use D= similar. ‘ .

”

WO"."RS, p-’ 134- vt

» “ r L4 :
. . ° N '
o
. . v, ' . . .
. .. .
. . " . . Lo
. - 0 -
- . . 0 "
. ° N “
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. . . ’ ’ .
] a -
| over any other type of -response to revealed truth. We must’bend our .

understanding to accept that which is, as "dark as day ; only then do or

)

thoughts "Both g0, and leade" (28] to heayen. .

Scriytufal ‘history is wedded to the process of self—examinatiof

" {n the poem, "Self-condemnation", 121 The |speaker ‘admonishes the reader

- for smugly condetming the Jewg' cﬁoice of Barrabas, as he reads the ¢
biblical texlt (16) without recognizing his own complicity in the crime,
.“Cag.l home thine eyes (j:hatdﬁusie wanderer).: /That choice may he. thy
_ storfe" (5-61, Our "wandering eyes" (as the "prying eyes" in "The

Dischiarge') must: be "mended" (as.in "Love (2) ") or made to focus

-~
[

i | ) inwardly, rathef than wander over shi¢ scriptural\page, passing ra dom

judgement on what we ?ad the speaker argues, we must: apply the lesson

+ . to ourselves. .As the "world an anc:Lent murderer 1s" (10}, so we who
are toa much of the worl’d have "sol& for noney [our] deare Lord" (17).
% < Worse than the crowd who chose Barrabas we are likened to .}hdas, ' ‘ !
| ostensibly :e are Chris;:'s\disciples who know his teachings, yet ve . | |
ﬁgtray them. The. poem is really a didactic lesson in miniature that
. ‘:{:\\(i\ pexfectly illust:rates the self-questioning model, the struggle %Pu“der.- - :

N AN ~ stand the morals of'thel te.xt:; accept them as furthér proof of ome's own - |

. ‘e . ) - \

s;tnfulnesd", and respond with appropriate penitence. '"Thus we prevent '

-

the last great d. Ad jud lves" (19-20). | /
’ E)is great day,/And ju g@mx selves Q ) . , X .
= ' The. last poem 1 w:[sb_t'ip discuss in tbis context is "Mise;‘ie",l 2
a Wplu and difficult poem that reagsons through all the attendant ' o
) , . , v
b N ' ‘problems the speaker finds fn gelation to 6od's Bond the oBl:tgation '
' ) M \ > * \
R 121¢ Works, p.-170, ‘ o L e
122 works, p. 206. ¢ . L. - - AT N
‘s ‘ o . . ‘ . . \\
I L . 5 - - - .
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. stone~&21)‘that transforms oégjlzaden souls into gold (22);’our lives
are prolonged because transformed through Christ's'salvific'reciprocity.
Underetanding his role in relation to Christ is bhe appropriate
- ,

inner response which s, together with the outer activq response, trans—

formed These symbiotic responses are blended into the 1mage of the "

L * b

servant sweeping; he (taking communion for Christ s sake) and his task :

(performed as for Christ) merge Tike "the dancer into ‘the dance". The ..

P . s
.

still silence at the end of the poem becames, "The stillness, as a oL

Chinese. Jar still/Moves perpetually in its stilfness

-

’l
The last word of the poem, "told“, refers to. that which cannot

>

4 and-own'""(23). It also suggests‘thefrole of the speaker as teller and

A iR te ' I )
the poemlas tale. It draws our attention to ‘the action implicit in

every poem: the act of writing. .Seen-ffom thia'perepective,”the last
line "Cannot ‘for lesse be told", enriches th¢ theme of fhe‘poem: An
//fﬁe speaker's modified understanding, in his embracement oﬁ'all "which

.

God doth touch and own", he has, as poet not told leas than the truth.

s

In the first two chapters I attempted to trace roughly two :

0

different kinds of response-—with numerous variations——recurrent in

3

Herbert's poems. The first of these, although approached from several
"'Q

ot [
-

perspectives, chiefly.involved a recognition‘that rio imitation of
<
. Christ's grief can ever be adequate and therefore, that the only response
poé%ible is humble acceptance of the gift of salvation. Intimately

hl

"linked to the difficulty of achieving and sustaining.sueh a reéponse

Eliot, "Burnt Norton", p. 194.
» . 2 ~ ) e N

3

". be told. or counted, to the pricelesSness of "that which,God doth touch &

L

d
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that rebellious reason works more subtly than we know, and that God

" overly-schematic seriles ‘of interconnecting responses,, is that in
; .

f . N N B LAN
P . . .
N ¢

(what Professor Fish calls "the undoing of ‘the se"lf"6)_, is the acknowl-
edgement on'the part of the speaker that his afflictions are part of -

Christ’.s, and éhrist‘s grief assimi}ated to his own; Christ's suffering‘

'15' the active agent, the cordial an_d ,cbrrosiye that renders atonement

and accéptance possible ‘through purging the sinful heart. '

o The second response, also approached from various perspectives,

concerned p'robiems of understanding, of what' can and cannot be under-
stood in terms of. the speaker's role in relation to God. This

response took the form'of several kinds of recognition: that limitations

'

“of undérs‘tandihg'imust be accepted, that the ability to reason must be

used to glorify Gog not to enhance the self, that reason may be used

4

positively to interpret scriptures and apply them to one's own

eircumstances, or to define and praise God's.bountiful care and purpose,

. Lt

) 2

takes more care of us than we 'wot of",

° A R4
¢

: But, as Professor Summers says, "the fictional speakers of’ ’ ?
. v . o »

. ™

[—He'i'bert's]- oems hive many voic;es",;7 there are indeed other responseés.
»p 3

s
'

_The first thing reailiy that must be' said prior to mapping out another

-

N o

Herbert's poems( virtually all responses are the sare response. Since

the speakers are always talkir-lg‘ to God, or to themselves about God, or

‘g:o ‘the reader about God, all responses must conform in one narrow sense

or another to typical seventeenth-century meditational modes of:

‘ B ¢

i ’ ) . ,
Fish, Self-Consuming Artifacts, p. 158, ' . .

) ¢ T

_Bummers, p. 150. o .

v [ ' . . .
‘ LT * . : “
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‘ address. {Hence my constant reference to tﬁe models of Martz and

been’given. I have attempted to show just how complexly and\variously"

In some poems the understanding and accompanying response occur

.Lewaléki,) How varioua can responses be when' they are variatidna on, the

same theme?’, I hope that part of the answer to that. question has already

the same theme may be feplayed and remodelled to offer up “hew shades of

‘meaning. But I return to Professor Summérs who makes the same point -

[

more eloquently:'t"Even those poems in which [Herbeft] directly and

dramatically addresses God differ radically as they .are conceived as-~

laments or praises, rebellions or submissions, demands or requests,
f B i . L

v

S '8
prayers or conversations'.

Ry

. Some of the responses listed by Professor Summersﬁthat,& yili

]

“not--for reasons of space—-exam;né,'inckude the lovelx lyrics of praise;

occasional and "spontaneous', that comprise a large portion of "The

® .

Church". (Examples of these boems include: '"Easter", "The Dawning",

'%hristmas ,‘"Sunday , "Lent", "Mattens”, "Even—Soog", "The 234 Psalme",.

'%ntiphon (1y", "Antiphon (2)", "The Qdour".)

‘

Mote complicated responses are' to be found 1in poeme like

‘A"The Elixir" with whidh I began. One could characteriee the response O ‘.

’ in "The Elixir" as an act of submission that emerges difectly from a

part;cnlar understanding. Such responses, whether they occur in mid- poem

°

as in "The Elixir", or a;é present from the outset, are immediately felt -

by the reader and stand symbolically for the resolution of the poem.

-~

The active resolution may include anything from sweepidé as in "The .

I3

Elixir", to writing, or in effect, fe—writing a poem; as in "Jordan (2)".

w .
o AR "

8 Summers, p. 151, s D ‘ v ) .
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si_multaneously after ‘great struggle as in "The 6ollar”. (Several
o.ther poems fit this description but have been talked about in other

o contexts since Herbert's poems iend themselves to so many .modes of

.,

perCeption "Dialogue , the "Affliction" poems, "Thanksg;lvin’g", ete.)

I.propose now t6 examire'a small cross—-section of .poems ‘that

[

'dramatizexandactive.’respons‘e‘ of su’bmi‘ssion’emerging from and hlendingw
with an(uriders,tanding, of the speake'r's ‘role in relation to God,

" At first glance, a.oem like "The Pearl"9 would have been better
placed in the previous chapter that dealt exclusively with "under- ‘- o

stand-ing . It is so rational and discursive in tone that the persona s

1

e . " primary respofse-seems to consist of a traditional rejection of w'orld-
. ’ . L ¢

. vy
" . liness. .

. »
L A za

.o AN * The speaker rejects intellectua],,pride, wor‘ldly “and sensuous‘,’
. -~ 1

t:emptations, in three very crowded stanzas that list so many things so

quickly that they read like inventories 10 In effect, this rapid—fire

)

,itexh;i‘zing of ‘the :,'way‘es of Learning; Honour and Pleasure, ‘is thymed off
N - ) ) - ’ . { . .

thee", uit'h much sincerity. - The third .stanza however reveal-s a change

of tone. It.1is significant that the pleasures described are suggestlve

“

and sensuous. and don t sound at all like the more visceral fesponses

-

. one would e_xpect from a traditional repudiation of fleshly evils

K Although the. speaker mentions "hot blood" (23), he couples‘it with

"brains", "mirth and music", "love and wit"s, (24); one senses the
) . R \ ;

civilized pleasures the-speaker- chooses to name are subjective and - -

-

~ " Works, p. 88.

R ) / o~ Arnold Stein makes,a simtlar observation, p. 33.

LI S

’ <
., ; . .
- Y .-
. ,

P L ik P U I S ver e § e T e Gmb s ek Sy 4 Agen e o o AP S, St e 1 —— - — - -

150 casually that one can scarcely credit the laconic refrain, A"Yet 1 lave’

>
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- il

\ . ) . 'personal. Instead of the casual indifferernce bor‘&erir}g ‘on contempt in

the tone*of the first two st%mas, here the speaker admritéﬂ'a struggle;
W R 3
+s+ these pleasures are difficult to renounce because they are significant -

¢

to him, He tells us outright that this s so, 'My stuffe is’ flesh not

brasse; my senses live /And grumble oft, that theyfg;ye more .in me/Then

>

e he that curbs them" (27- 29) ’ ' '

|- Only in s‘tanza four does he come to the point and metaphorically

- [

P o sell all he has like the "merchant-man” (Matt. 13:45) who finds "one

'pearl.of ‘great price". 1In the last stanza the purpese for the poem's

“' * - .4 . N " . -

sﬁ{ft away from a detachygd 'émalytical tone tb--more characteristic of
.- ] C Herbert——an immediate personal one becomes clearf' Th& speaker's
) . : L }sophisticated disregard for the things of the world is an effective
| demonstra.tiop that tis preference for God is notnthrough ignorance nor

S lack of experience; (i.,e. . knéw ali thesQ and have them in .my hand”
% C . 4
) - , 31) . Consequently when he says he understands "Both the main sale and

A
the commodities” (34), one thinks of his masterly overview of gorldly

L il

"commoditie's and takes him at his word. But ‘the commodities in them-
/ .
"selves are lfeaningless if they hold no allure; it is the personal tone

i

l . of stanza three that makes us believe he knows too "the rate and price"

(35) he pays for God s love. h <L

. And so the active response embodied in stanega four emerges as

- ' - (_/\ las
. .a "sa'le s consistent: with the scriptural theme of things of the world ,
¢ * “that do hoid value, 'and yet are sold with !'open eyes'" (32) to purchase
e .t 4 . . ot
%ne pearl of great price". More explicitly than the "speaker of "The

Elixir" who also deprecates his ratibcinative ebilities, the spedker wf

. “The Pearl" acknowledges his inventories to be "labyrinths", 'hisuwi.t

s

] .
. - Lo rl .
, ; C. ..
N 4 . 1 o * . .
B R N R et B e M vt o f e 2 earane s An are . - "
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o

to be "groveling" (37); only God's "silk twist" (38) can lead him out
of the labyrinth that is himself.

"The Quip"l! makes a gimilar rejection of worldliness althohgh

L

this time it is chelallego'rized temptatibns who dppear to have the. »

upper hand and heap scorn upon the gpeaker. His abstemious behaviour
; ' receives  its justification in the.fimal stanza, God's "angwer" to

K

worldly jeers serves to make the speaker's action fine. This poem, to
borrow Miss Colie's phrase, '"reverses thé trick"l‘z’of "The Pearl".
< " - .
' Whereas the forme;\speaker prefers God to that which he knows and has
. 4] )

in his hand, the speaker of "The Q'ui.p'f dramatizes the appropriate

K < , response to Ehe.worlﬂly who think they kn.w him ("all in sport to geere °
: o ‘ 57 N -
at me", 4) an&.qismiss him accordingly. There 1s no need for "grovel-

ing wit'"; God will provide the answer "when the houre of [his—] designe"
g2

(21) has come. Structurally, this poem resembles "The Pearl" in tha.t“

the serial renunciations achieve their justification din tl-)e final stanza
and the appropriateness of the response rests in the metaphoric .gbdica-

"tion of sélf and speech to God. . ("Speak not at large; say, I am thine",
. »
©23) answers the refrain, "But thou shalt answer, Lord, for me.") ~ -

' ° Speech was the vehicle in "Prayer (1)" through which Herbert .

s
¢

attempted to evoke a sense of "something understood”, a metaphoric
p , g P

equivalefxt for the ineffable Wo‘rd . Similatly in the pbema that yoke

- together understanding and response into an active symbol, "subject and
. S '

image do not determine speech; they are transformel by t."13 In
. e . )
LN ot . t

1 Works, p. 111.

' - 12 Colie, p. 208.

13 Summers, p. 152. _— .

, .
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"Unkindnesse the slight changes of the refrain serve to flesh out
the theme of penitence; the speaker recognizes at the end of thé first
four stanzas that: he "would not'" (5)% "could not" (10), "cannot" (15),

0

"Nor would" "use a‘friend" as he uses God. 1In‘'the .fifth stanza the
lesson is taken quite literally to heart. A friend, the épe;ker é#}a,
cou}d not fulfill the proyise he urges God to write in'prass, gfeminding
us of God writing on xhelheart in "The Sinner"lﬁ): "My God upon a tree/
His bloud did spill/Onély to purchase my good-will" (22-26fﬂ The poem's
last line g}?es furtherlag;nized recognition; "Ygt I do not use my~
foes, as I use Thee." (25). Speech transforms the response into a
deeper,. more immediately felt grief; even though thé speaker had
acknowledged'his fault from the outset, he suddenly "Qees“ in the last

stanza that his metaphof had not been appropriate.’ Even his 'foesg"

Tecelve better treatment at his hands than Christ. Transfofming%h

' ;étaphor intensifies his understanding of the enormity of his-;in and

o

hence charges .the response with new feelfng. -
Similariy, in "'The Method",16 the speaker searches his heart to
discover the reason God does not answer his prayer and finds guilty

i

phrases which point out his answer. "Yesterday/I did behave me

. careieSsly,/When I did pray" (15-18). He &igs.a little deeper #hd finds

another clue to Gud's displeasure, 'Late when I would have something
done, /T had a motion to forbear,/Yet ‘I went on." (22-24); Aé hes
"reads" these messages of his own misconduct lodged in his -heart, he

»

14 Works, p. 93. :
15 Works, p. 38, 1. 14, ”, ¢
16 f “ i“’

Works, p. 133.
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\ ) . r )

suddenly understands that he, rather than God, has not been listening.
His response is at onge an act of contritjon’ and recognition;‘in asking
for pardon, he opens the way for God's response, ."Glad heart rejoyce”

(32). co

Repeated key words twine throdgh "Clasping of haqu"l7 to

shape the speaker's response. As the '"mine" and "thine" of each line

thread their way back and forth, weaving in and out of the sense of the
poem (to paraphrase "Jordan (2)"), one experiences what Professer Fish

calls, "the diisolution of the lines of dema;cation".l8 Oﬁq ceases to

‘

know which actions are attributable to the spééker/of/to Christ, so
completely do they merge. The active résolution at the end of the poem

confirms Christ as '"not' only the substance_néJall things, but the

-

" !
performer of all actions. 19 The last line effects the transformation;

R -~

the winding meandering speeches that have metaphorically traced ‘the

-

clasping of hands in prayer, and the prayer -itself--a plea that God will
dissolve the Ego-tu barrier--are fused and foc¢used with crystalline
clarity, "Or rather make no Thine and'Mine'!” (20). 'The struétural

brilliance of this poem rests in its double action: it is both a

B

perfect artifact, a prayer and clasped hands, and a fictive linguistic

-

exercise that sounds as.though the speaker_siqultaneohaly hanages to

n
- # ¢ .

arrange'his thoughts with clarity and to find the appropriate words to

express thmmf

17 yorks,.p. 157.

18

Fish, Self—ConaumingﬁAitifacts, p. 173fA oo e

-

19, Ibid., p..173. S ] T

[y




role in relatidn to Christ, He resolves "to observe the strict decree"

20
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Recognition and response emerge with greater difficulty in poems

. ' A
where the 'voices", to use Profegsor Summers' term, are reluctant in some

sense to understdnd their roles 1in relatio t, and consequent

the st{uctural process of these poems work.through a series of

negative responses until God actively intervenes and transforms speech

into a vehicle for the new and appropriate response., Herbert's voices

of ten reverse themselves, or rather accompany each other like counter-

pointed melodies of endless variety; the "rate and price" of Christ's
it 2

lové which the speakers of "The Pearl” and "The Quip" accept willingly,

1s quéstioned and rebelled against in poems like "The Holdfast" and
i ) e .

‘"The Collar".

In the former poem,?'(J the speaker's misundérstandimgs are really

“

quite well—-intentioned. Structurally, the poem is an internal debate,

The speaker puts forth a series of arguments which seek “to define his

‘G), to work within the terms of the 01d Dispensation, but he is told

e

his reponse is unacceptable. Christ who is predictaﬁly the shadowy

Asecond speal-;er, doesn t actually reply, but the speaker gives evidence
" of his answer .through_, the use of the passive véice: (‘'But I was told",

"3}, Removing Christ to the background has the effect of heightening Y

’

our awareness of the speaker s internal struggle to understand the

- ’
* »

en:[gmatic clJcks and fqils ke encounters each time he vem:ures a new

response. _' - i ' N . S
P . ‘ *

When he remodels his' response in terms of the New Dispensation

and otfers his faith, et T might trust in God to Be my- light" @),
/

/

=

Wbl’ks, %- 11‘3: -

)
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the process-of stripping away is clarified. one's faith but

one's active confession of faith belong to God:

ours, not to confesse/That we have nought" (9-10). How ¢an he respond,
if he hes nothing to give? "In response [rhe speaker].accepts a series
of legser roles only to be informed that eech one of tﬁed also belongs'
to God. In amazement he falls silent and hRars ahotﬁer voice supp1§ the
one answer the implicit question [He is referring to the question, "What
" must I do to be saved7"] would seem to have Fxcluded——Nothing‘"21

At this moment of uneasy unresolved silence, Christ emerges frdm
the periphery of the speaker's self-examination and though his vodce
is not personated as it is in pther poems, the speaker makes it clear
that the resolution is not his own, "I heard asfriend expresse, /That
all things were more ours‘5§cbeing his” (12). Professor Fish describes
the,resolutioh of the coem in terms of its inactive respdnse; "The

\ \

proper response to the'dilemma the poem poses is discovered to be nat

action, mental or physical, but humility and~se1f—abnegation.” 22

While I certainly agree that bumility and self—abnegation are the

discovered dﬂﬁ appropriate responses, I would argue that the implicit action

-

of the poem_ig_the struggle to understand and recognize and simultaneously
| “

‘respond. The fact that Chrrht is the active agent is affirmed through
* /

his sceecﬁ. * His speech is juxtaposed to the speaker's inadequate

Tesponses until the eéeaker ceases to sceak for himself, Then, immediately,

Christ's "answer' merges with the speakez's new understanding. One can

gee the active recoénttrpn take s@ace. Christ says, or the épeaﬁer

21 Fish, Self-Consuming Artifacts, p. 174.

22 . ‘Ipga., p. 175.

3
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reports that hé says, at line eleyen that "all things were more ours by

being his", and the subsequent two lines contain the transformed .
i . . N

responge, The speaker takes up the explanation-resoclution where Christ

left off: "What Adam had, and forfeited for‘all,/Christ keepeth now,

who cannot fail or fall” (13-14). My point really 1s that action-and

\

inaction prove to be the same thing.
Digplaying a typical Renaissance delight at balancing antitheses,
Herbert shows ust that the most‘actiﬁe responge is the “something under-

s;ood" of eéch poem in which he recognizes the futility or inappropriate-

-

ness, of any other kind of action. Thus the symbolic‘actioq, whether

recognition ana self-abnegation as in "The Holdfast", or recognitién

-

accompanied by metaphoric sweeping, clasping hgndé, renouncing worldly

pleasures, asking pardon, etc., is expressed in‘ termd of éilgnb surrender,’

) -oon N . Co
of passive acceptance and humility. (Herbert's speakers offer a variatiom

on Milton's "They -also serve who stand and wait': "They enly serve who

» [

understand and submit“l

*
!

- The most famous example of a poem, that achieves its resolution

through.playing out a series aof false actions or responses is "The

23 insofar as it replies to God's iéve by seeking to escape from

)

Collar",
it, "%4 Probahly the first thing that strikes the reader——aside from
surprise at the uncharacteristically violent tone——is that all the

Sy J

trappings of nature and freedom that are placed in opposi,f,iom to service,
are not portrayed seductifﬁiy This is clearly not a poem about choosing

to delight in nature rather than to toil 1n “the traces Q‘All the natural /

Works, p. 153, - ) ) -~

Stein, p. 123.

)

-
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v thlngs‘the speaker ‘compares to his dreary service: the wlne, corn, fruit,

flowers, etc. gre described negatively as emblems of something lost. One

. realizes that these things are not the issue; the speaker is rebelling

against his own perceptlon of himseLf. Indeed, the entire\ione of the

poem alternates hetween extremes of aelfhcontempt and self-pity. ("Shall

I etill Be in suit?/Have I no harvest but a thorn e 2 7 "Is the

3

yeare onely lost to’ me’/Have I no bayes to crown 1t9", 3*14) One of

" the speaker s false responses, then, is to himself As soon es he

rejects God's service, he can no longer see himself in perspective; without
God's love to bolster him, the self becomes a prison tﬂ/t binds him

: . ©
faster and more'.menacingly than the "suit" (6} he casts off. (One thinks

<

Ey contrast of Herbert's last message to Nicholas Ferrar gnd the many
'conflicts ‘hetween his soul and Jesus before "I could' subject mine to the

will of Jesus my Master, in whose service I have now found perfect

) v ’ \

25

|

freedom.')

As the poem progresses, his ipagery growa_wilder26 reflecting his
greater loss of self—control and self-perspective. The further the
speaker flees from his accustomed point of reference, the more %;:rred

his focus. His second false respbénse is a kind of metaphorlc 1nversion
\ , . . 4 (T3 . N
of time and nature. Even as he frantically frets over recovering what

he has lost, he lmplies that nature showld bloom out of seasonnand\rhat

. time should he in some sense r¢versed or at the very least redeemed.

?

. ("All wasted?/Not so, my heart: Eut there is fruit,/And thou ‘hast hands" -
16-18]. \

. ~ L A\
25 Works, p. xxxvil. . - S 3

25 cf, Scmmers, c. 92; 3 N
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] o The third-and implicit false response is not immediately apﬁarent,

but is contained in the evocative deliherate images: thorn, blood,
' : ' \

r

cordial, wine, tears,'crown. Professor Patrides' brilliant analysis of

this inner poem in little dﬁfines these interacting images as, ''the broad

]

ciicumference of the traditional vision of'history". The speaker is
uﬁconsciously're~enacting the Fall: o

His initial resolution to escape ‘abroad' is delibeé%tely
‘ phrased By Herbert in language reminiscent of man's first disobe-
dience ("there is fruit,/And thou hast hands") ., . . But at the ,
same- time he 1s boldly misappropriating to himself those terms
which collectively remind us of man's redemption by Christ. . . .
The narrator, subconsciously cognisant of the real context of his
blatant aspirations, responds at last to the call not 'of ‘'the
, co first but of the second Adam. His interior monologue ends, as
N ‘ »gigiqu is to do, with the individual's absorption into -the
g ' ternal Y

)

All three false responses are congained in and symholized by the
speaker's/act of disobedience. After the Fall, Adam's perception of
Himself .and his enviromment was aisorientéd. "As Reason is a rebell unto
Fatkﬁ[ go passion un&o geason: As the propoéitions of Fagth.seehe absurd
unto’ Reagon, so the Theorems.of Reasoé unto paséion; and both unto Faith."
Sir Tﬁomas Browne's oﬁservations fit’ the structural movement of thé poem;
The speaker s rebellious passion transmogrifies rational and natural

. order- his "wild words" are an unnatural distortion of reason, "He that

.

forbears/To suit and serve his need jDeserves his 1Dad" (30—33) Both
2.
passion and reason’ are ''rebels unto faith"; only after the speaker returns
i

t

to faithful service, does he éee, retrospectively, that his arguments had

Been unreasonable: "But as I ray'd and grew‘more fierce and wildeLAt )

every word" (34+35). He is caught in the labyrinth of self—justification,

27

C.A. Patrides, The Grand Design of Gq% {(London, 1972}, ﬁ. 82,

.

28 Sir Thomas Browne, f, 28,

o
~ N
.
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Colie puts it very neatly, "writing [is for\Herbert] a sign of grace. #

for-in tpis»pzem the labyrinth of "gtheiimg.wit" tecdgnized'By‘the
speaker of ."The Pearl", is actualized until Christ's imtervention,‘.
"Child!" (35], defines his role for him. His penitent reply, his
trénsformed;smeech symbolize the combined recognition and action~—contri—
tion«—required to restore order within: himself and correspondingly, the T .‘.'

i
structure of- the poem. i ' ;

.
T

I said ear¥lier that one action Herbert frequently draws our

t tion to is the act of‘writing. It is not merely that writing is . | L
a kind actiqn° speakers Incorporate their attitudes toward writing into,
the dominant mood of the poem, Aesthetic criteria for Herﬁert are
;irtuall imseéarable from matters of fajith. His poems ‘of desparn elso
exﬁre;s espair thatqhis pen is idle or his Vit\inadequate to his
acknowledged task o; praising God. His poems of thankegivfng express °
gmatitude that“agﬁ‘hae\reetored Ei;~aﬁility to write; his poems of prayer

entreat, God to send ﬁim, as a sign.that his pray' has been heard, a :,

)

'hetter~wit or ‘voice or pen with which.to sing‘ praises. As Professot

9

)

Barren fnactivity in "Employment (l)" 30 is expressed in terms
(4

N

‘e

of a temporary imability to write, The active responae "the speaker

3

makes is an entreaty that God will ‘give, "one strain/To my poore reed"

(23-24), so that he may aéain sing his praises. The s
expresseé his 'grief and inner feeling of disord; a%{disordered stanzas,
"Then was my heart broken, as was my yerse" (3}, Musical notes are
29, - | : BRI

'+ Colie, p. 198, ' ‘.

3 Works, p. 57. .

- iorks, p. 79.

lﬁr/

a1




interchangeable with words in Herhéft's symbolic system; the speéker aské

God to "tune his ﬂreast" (26)/even as hp.pfays go that the sign of grace

will e manifested in ﬂis,mended rhyme, (They and my minde may chime,/

And mend*my rhqu."‘29-30). In "Dulnesse"32 _the speaker laments his

lack of understanding——an essential precondition to the response of

writing, "Sure thou didst put'a mlnde there, /If I copld/Find where it A

lies™ (23-24). He prays‘fox"a congtant wit" (25) to praise 'my loveli« |

‘Hesse, qy:life, my light” (4). Courtly poets contribute to his deséair

because they cgﬁ,ﬁéure" their "quaint.metaphors” (7) so glibly aad

sharpen their~Mu§e"V(20), on unworthy bhjeéés of desi?e. This comparison .

ﬁetween courtly and sacred love poetry that has so often been commented

on in Hérbgrg's poéms (éspecially in the two "Jordan" poems) has ‘
: éaffibular signifipénce for;the synthetic response of actioa and undé;-

LRy

. standing I have beén.talkinL‘aBbut‘

For unlike the courtly love poet who searches for a clever metaphor,
a Pleqsing rhythm who hopes his atylistic accomplishments will find

favour with his lady, tﬁe poet—personae of Herbert's poems must first be

inspired by Truté/}(%elf. In order to write about "true beautie“, the

speaker must purify his heart, purge sugred lyes” (21) of the flesh 50"

. ‘ specific self-examination.that has either proven frqitlesg‘or fruitful . .

: ‘ in terms of understanding the truth in words and expressing them in poems.

-

In éoems like 'Dulnesse” and "Deniall" the speﬁkers trace unsucceasful

Ed

\ . " v . . .
. . Works, p. 115. - : N '

i
. . [
‘ ' ' ! ¥ . ,
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responses: either God has not yet answered the prayer for understanding

o . . v B e

of the sbeaker‘s wit has not been adequate to his task.

A .
In other poens like "An Offering or "Obedience' ,33 the ‘poem

itself is the concrete embodiment of the title's expressed theme in much
the same way that the pattern poems are about their subjecps and are

literally their subjects. The regponse of obedience is conveyed by the

act of writing, "My God,.'if writings may/Convey a Lordship any way/in .

Let it not thee displease”-(1,2,4). The poem becomes the act of doptEif ‘

tion, "On it my heart dotfi bleed/As many lines as there doth need/To -
passe it self and all it hath.to thee," .(6-8). It is also the gift that
affirms part of the ratexand price of the speakerfs 1bye.‘ In

"Gratefulnesse"BA the gift of the.poem is bartered in a pun, the speaker

‘asks for "a gratefulf’heart/Sea how thy beggar works on thEe/By art"

(2~4), The spedker is hrtfpl in two sénses: in terms of the poem s

-

fiction of wheedling oné more gift that of gratefulness, from his

, Behefactor, and in terms of the fullness‘of his art which praises God

"Brimfull": "Such.a heart, whose pulse may be/Thy praise.” (31-32).

The .response of art is also inextricably linked to the emotional-- "

. the heaftfélt-—respoﬁse: In "The Flower";35 one of the loveliest of

©

Herbert's poems, recovered health, mental and physical, is heralded by

the poet'slfenewed ability to write. His heartfelt thanks, his

'quickening senses, and hls artful praise are all conjoined, "I once ﬁéf@ g

smell the dew and rain /And relish,versing 0 my qnelyAlighq,"b(BS*BQ).

»
-

33 . vﬁbrké; é."lO&. ) ' ) . ' =
¥ dorks, p. 123,
35 L S

Works, p. 165. - - oo
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his sense of God's presence to he tempered, constant, he fears the

* of God's desertion,

qinspired by divine grace. .

- 112 -

.

Thus the speaker's emotional state of lili.nd the "something unde,rs‘tood" g

implied in ﬁis response, the act of writing, are sy'nthesized in the

artifact of the poem. And the paem as artifact serves as concrete o

.-evidence that t:he speaker ] harmonized efforts and underatand;{ng are

4

36 )

’
4

In both "The Temper” poems37 the speakers’ expf.egsed problen: ié! ’
that ‘tl;ml{e‘ha‘rmony:of response .and‘understanding that er}ables !:hmﬁ to préise‘ !
cannot be sustained. Like the speaker of "Giddinesse” who 'says man is
"some tweqtie‘ “sev'rall men at least/E;acix‘ sev'rall ‘houre".38 .('3—4)5 ‘the
speaker of -''The Temper (1) describes the ."yast. extent".(?) of his

' N »
emotional fluctuations hetween the heaven of assurance that God'loves

Rim and the hell of despair that'he has deserted him (5-9). He wishes'

Y

.polarity of feelings from joy to despair..  As so frequently happens iﬁ

Herhert's poems, the entire tenor shifts as the speaker récognizes ‘th}%\

- ©

errer’ of his reépon'se, "for when the spgake.r. is able to say 'Yet take ;‘) ’
th'y w;ly; for- sure thy Egy is best' (21), he removes the obstacle to his

-

. , . J.
singing of Cod's praises; that obstacle is not his uneven spiritual

expefience,‘ but h;‘.s too easy 1nterpretati'on of that expetience as a sign
n39 As in '“Deniallg"l,, the same musical image "tuning

g . -f‘.:,

36 . "The Pedicatfon”, Works, p. 5, really initiates tbis .theme of the
PRI TN

4poet respopding to God through writing and stipulating while he writes

that the goem--and the response--really belong to God. Lord, my first
fruits prdsent themselves to thee;/Yet not mine neithe.r for from thee,
they came, Mnd must return." C1—3) :

~

37 . .

Works, pp. 55-56. | \l\ :

Works, p. 127.

Fish, Self-Consuming Artifacts, p. 159.
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. of my breast" (23) fuses the emotional understanding to the act, of

creation. Recognition of his false perspective enables him to "m&ke the
mueic better" Q4). ‘ . . B ~ '
S‘imilarly, in "The Temper (2)}" the 1peaker aekngdedges that his
"powers"” (9) fluctuate according to the movements of divine grace; God
the ‘C-re‘at:orw-and the source of the pnet's crea'tivity;dissol\;‘es ”his'
invisible nalace of grace as myeJteriouely as he creates it. THe poet-—
persona can. only r‘espond to the inscrutable cosmic artistry by praying
* that he may serve at "thy higher Court" (15) and thatahis verse may be
bent to God's will. ‘
.. _"Jordan (’1)"40 is a more sunerficial response to "'truth in

t

"Beautie” (2).41' The speeker's famous flourish Who plainly say, My

God, My King" (15), has a rather defjant ring to it unlike most of the

humble re-made responses I have been discussing. Professor Fish charac-

3

terizes the amﬁiguous tone of the poem very well: "Even the relinquishing

of the graces of art is so artfully done as to eliceit our aesthetic
approval. He does not lose his rhyme by simply saying 'My God, Hy King",

but gracefully and carelessly recovers' it (from an approving God.one

assumes). This is one poet wjo has his humility and his private triumph

.;:00".42 -
140 orks, p. 56.
41

cf. Fish, Self»Consumiri Artifacts, pp. 195-~196; and Tuve, p. 188,
who says '"the proBlem is simply seen and simply solved"

2
42 Ibidn; Pt 196.

DY SO
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. . The tone of "Jordan?) 3 is more consistent with the tran,sformed

speech and response of say, "The Elixir". As in "The Collar" and "The

- . I8

" LR

\ ' Holdfast", too, it is Christ who transforms the speaker's speeeh and

response; he intervenes to point out the beauty inherent in truth In

. ‘W
v

the last stanza the speaker discovers his words, his "trim invention" 3,

.

have been self-serving, "So I did weave my self into the sense" (14).
He is caught as it were, in mid-flight of excessive busyness; in making

the*business of writing the ppe:ﬁ a’ fesponse to.!limself, he has neglected

his father's business. "I"he‘false response 1s activated by a galse

’ . Fe

N assumption'or understanding" "Decking the sense, as it were to sell"

P (6), is not pleasing to tﬁe buyer 4 Christ gently carrects his false
response.by pointing out that he has misuﬁderstood his role. "Herbert,
aBsorB‘,ed’ in ’his own'in\‘ventions, is bid by his his Lord to 'look into thy

heart and find wﬁat I have a].ready written (in 1ts fleshly tables)

Christ’; "re-writes" the poen by transforming the speaker's response even
sas he writes, but he also gives the’,speaker to understand that the real
. -creative act has already occurréd, has already been written. The speaker,

v

however, bas not understood the significance of tha't which {s, ''readie
L penn'd" (17). "Thy word is all, if we could spe.l.l"46 is the sort of /

rueful admission that fits- the tfieme of "Jordan (2)"; false respenses
’ P ’ bl . . .
are virtually unavoidable since one cannot read the "fleshly tables"
.43 _Works, p. 102,

4 -

44 God is the "buyer" of the poem csffered penitently By the "seller"”
in "Obedience . .

\

45

Fish, Self-Consuming Artjifacts, p 199..

.46 Works, "The Flower™, 1. 21, p. 166. : - . R
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/ . . until Christ spells them out. Responding to what Christ has 'readie

penn'd" on the heart is symbolized by the metaphoric action of re-writing

the, poem after a rigorous selfve_xamination.' In this process Christ is

the active agent, for he has transformed the speaker 8. understanding and

(w

the imblied 'acﬁion is the retg@ctive‘ analysis of his former self—

., involvement. The speaker tells the reader in effect, "Cﬁrist made ;ne ,
see how I -ﬁad woven myself into the sense ané showed me the "‘Way éut of
the lAByrinth of my own design; my resi)onse is the remade poem".

[y

~ If the rewritten poem is the artifact of the remade response, h \ .

¥

how, in aesthetic terms, is it nece.ssgrily a better poem? In VA true
Hymne",’fﬂ the speaker says, "Whereas if th"‘ heart be moved, /Although
vt!;e verse . be somewhat scant,{Go’(} doth supplie. the want." (16-18). Is
-1t enoug‘h to, say -only, "™y joy, my. 11fe, my crown" (5)? Surely the ‘
si)ea}cer is not talking about the poét's‘craft per se; "wé do not there-
fore think HerPert believed that this wasgthe way to write poems, and .
that the-individual det“ailsp of thought and expression mi‘gh.t safely be |
ignored because they would 1ea£> ?née.rvening stages if only 'th' heart be -
moved'™.*® . ' )
The answer 1\s given somewhat ambig‘uoﬁsly at ‘fine se\fen. The fevlz
sﬁnple words of praise may take their part among the best in art, "If
- truly said". As is frequently the case in’ Herb\i't s poems, tonditional

words are significant. One reads the aﬁso]ute statement, "The finenesse

viiich a hymne or psa‘lme affords,/Is, when the soul unto the lines accords™

- (3-10), placing conditional, "if truly said" parenthetically heside it, A :
' . ‘ j
. ' ) . . b - %
Y Works, p:. 168, N

.+ 748 tn b g : o s

Stein‘ PO 90

® ' . —




N e e £ sl

~ 116 -

The second conditional, "If the words onely ryme'" (13) is a restatement
of the first. Truth must inform the metre‘and meaning of the verse.
But it is not an easyvtﬁing——as so many false résponses have indicated—-
to speak the truth in ﬁoems. How iﬁjit'accomplisﬁedY b
, Herein lies the brilliance of Herbert's subtle rhetorical manipula-
" tion of speaker and reader. The structure of the poem traces, as ic does
in so many othe;s, tﬁe process of self-examination. I; order to write aﬁ
boem that speaks the tguth,as well as rgymes, the poet must scrutinize
bis actions, his response, the very act of writing; '"the métapho; of
writing is superseded in the poem by the fulfillment.of the end of
exﬁression——ﬁere é confirming act, which writes and rhymes as poetry but

49

means as metaphor", Writing the poem is metaphorically the realization
== 9%, ; .

of‘tbe active respoﬁse; the syeake; merges with the renewed, remade
7 understanding cum resp&nse the poet has created, like the dancer into the
'dance or the servant sweeping in "The Elixir". No douht this sounds
needlessly éomﬁlex and abstrgct, but consider the poem's structure,
Nowhere'does the speakfr say, "all you have to do i; write a few’
' plous words and éod suppliés the want"”, No; the verf enormousness of the
.undertaking, "He who craves all the minde, And all the soul, and strength
* and time"” (11), should dispell any notion that the speaker,is advocating
sincerity at the‘expense of thought and technique. Tt is very difficult
to talk.sensibly “abo.tit a process that works so'ambig'uously. The closest
I can come is to gse'one of Arnold Stein's words in a slightly different
context. Stein writes, "The meanings which 'are comgféssed and released

: ‘ by the word représent a train of psycﬁologiqal action which in turn

il

Stein, b. 10. ° Fr.
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stands for, or may‘be given, an abstract formulation; but the work

l/ﬁirectly invokes the action, and only later, for those of us who wish

< 5 .
to press on, the abstraction", O, . s .

I think "compressed" is a wonderful adjective.to descrihe the:
effectiveness of/a word like "sdgnt". "Although the verse be somewhat

scant” 17. Herbert's words are richly evocative and.as Stein notes,

ni L

the words release meanirgs which .représent a train of psychological
action' in ourselves’géﬂggﬁe gpeaker, Thus we see, time and again,

Y pergonae give up, ‘transform, remake, their responses in acts of

-,
e

submission and in symbolic surrendering of lines to God. God writes'
[ - -

the end of the poem, "Loved”, in .answer to the speaker‘'s reqiest, and
L] v

‘

the very fapt that he has made the request, surrendered as it were, the

L4

line, metaphorically, "makes th' action fine". The "something understood”

of our journey as readers’ is that the scdnt compressed’ verse shapes our

understanding so subtly that we ébmg to see the regolution of pdrado;.
‘Compressed} slow-releasing meaning.ﬁeaving through Fhéﬁght and feeligg—~_

i.e., "Loved" writtenjon heart and in mind-—does make both a hetter poem

and a "true hymne'. d again we are made to see the most passive action
. " .

-

, < o s
of surrgnder is really the most active, for it recharges thought and

: sensibility with the awareness of its iﬁﬁediacy‘and;tﬁe consciousness
. s . : :

i
i

fgat it must constantly Be renegea.z ‘
Sometimes the. renewed resp&nse.of reader and speaker merge almost
&
( - . .
i seamlessly into the writing and reading of the poem:

[}
s N - R Ll

-0 Stein, p. 10. ‘ . .
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ta ' Let the wonder of his pitie
Be my dittfe, .
And take up my lines and life:
. Hearken under pain of death,
' ’ % Hands and breath;

Strive in "this, apd love the strife.Sl

(49-54)
For the speaker, lines and 1ife, divine love and the offering of the poenm
gre all one as he simultaneously partakes of Christ in communion and 7

'

submits his will in the act'of creating the poem. For the reader, the:

. active r%vse is the "striving", the interacting of thought and

feeling. ' . ’ ¥

¢ Other times the repewed response does ‘not "succeed" unamﬁiguously

to divest the verse of the trappings of individual‘will, the 'sweet-

. (pﬁrases, lovely metaphors" 22 @.31” Professor Fish points’to .the
difficulty the speaker ,of "The Faorerunners™ has in giving up ""Lovely
enchanting language" a9y "we hear the voice of someone who is _

' exercising all his powers in a heartfeliiattempt to avo}& admltting that

. ) ".53

he must let them go This avoidance pattern is accentuated by the

promine_nce of "Perhaps" at line th;[rty—three.54
“' ' ~ Why one may ask is t‘his particular speaker of a pre.sumaﬁlyn iat,e

poem expressing reluctancéa_to glve up the very sort of i)oetic language

5

"that speakers of earlier poems—~"Jordan (1}", "Love (l)"', "Love ()", .

@ etc.~—have séorned? , The answer to that question is quite simply that

‘Herhert practiced what I’r;.':fessor' Fish neatly terms 'the aesthetic of the

L

. 2 Works, «"The Banquet”, Vp‘. 182, = v
1 ' . ’ ‘r
) i} 52 Works,~"The Forerunner", p. 176, ¢ -
Yw 53 ek Self-Consuming.Aetifdcts, p. 220, ¢ °
. ! v 25270 -8 o Pe 2o f
. ’ A . e P |
© W% of, Piew, I61d., p..219-220. : o
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unfiﬂished".ss I do not believe one can trace-—as I argued in the
Introduction—a linear pr0cessien from a "body of conflicts' to a
f N i
"'plateau of assurance" in "The Church"”, Consequently one finds early
p‘>oems 1fke "Jordan (1)" and late ﬁoems like "The Posie" confidently
offering plainly spoken poetic truths as the active response, and latg
pomns like "The " Forerunners expressing reluctant acquiescepce, "The-
'Forerunners" does' com_:lude with the sort of action we have come to
‘?xi;eCt; its closing oxymoron of self-surrender mirrors the refined chumble ‘ '
tasksﬁer;formed "as for God" in "The Elixir",
Th@ "Eleak. palenesse" of s‘elf—abnegatien that renders all within
o‘ B "livelier” (_237 36), is reminiscent of Milton's angels :[n "The Nativity
ode" iif:\ sit -in order serviceable”, The angels closest to God on the
. highest rung of the celestial hierarchy perform the least seemingly 4
active yet paradoxically most active tasks of contemplating the divine
' 'matjest‘y. Séiritual aceion does: not necessarily imply physical movement. -
The speaker, through hi,s surrénde’r of tl_la..t which is valuable to him—-the
beauty of his az.:t—-performs his "service" most actively; .in attempting te
give u‘ﬁ all he has to purchase "one pea : of great price",‘he\metephdri—
~ . ‘ - cally brings himselj‘.’ closer to eternal Ployeliness”.. | The harbingers. of :
winter and death cannot claim the "liyely" heart dedicated to God. This

gpiritnal and poetic surrender constitutes ;he active response, but as

Professor Fish argues, the response is not gi\'_ren unreserwedly.56 Death

~

is a near palpahle preéence In the mood of "the poem and at times one almost %

» > " *

N v feels the abflity to create enchanted language stands in the speaker's , o

;i;. . . .

: 55 : o o

: Fish, The Liv:[ng Temple, p. 154, . . w
D ) ,.\\
®

56

cf. Fish, Self—Consle_Artifacts, p. 2:3
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~ 1

mind for the security of the old familiar creative acts, the known things
of life as opposed to the "Bleak palenesse" of winter to come, the unknown
which God may recreate or‘make' "livelier" as he sees fit., The speaker

knows he will play no part ih that act of transformation: "The rhythm

of regret and renunciation ig sustained until the very end; the values
°

which compete in the poem are still competing when the last word is.

read."57 ‘ ‘ R !

+

In my Introduction I outlined my reasons for. saying that "The
Church" does not end on a "plateau of assurance” as many critics would
have us believe.58 I also agree with Professor Fish: who acknowledges

- that one wishes it were otherwise; one would like to feel that "Love

(31" resolves all conflicts. > .

I am only going to discuss r.his last justly-celebrated poem60 as .

a- kind of summ:tng up of points I have argued in this chapter and the two

1

previous chapters. Arnold-Stein's masterful re.ading ef "Love (3}"

Q

- ' ”

61,

- ! L] .
: concurs with some of the positions T have taken tHroughout this chapter .
. [ * ,v

although his emphasis and conclusion differ somewhat from mine.

57 : ' S :

Fish, Ibid., p. 223}, N
] - S '
. 38 See my Idtroduction and frequent citations to Martz, Lewalski and
P Vendler who all share this perspective.
o 59 ) B [
< cf. Fisﬁ. The Livi“ng ’l‘e_p_lgle, P 136. L . |
. e 0 Gorks, ;’;. 188 o
— . ' 61

, I read Professor Stein's-reading of "Love (3)" when this chapter
was partially written. I differ with him on the fssue of the transformed
" g poem, which, as I!ve argued alreddy, I see as the aesthetic emBodiment

of the active response and understanding. Stein says the poem is
"consumed”, p. 195, .

4 , ' . . ’
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Stein describes the fictive action of "Love (3)" as, "a dialogue
in which symbolic questioms, answer;, gestures and silences are-
exchanged".62 These exchanges are reminiscent of other deﬁétes as in
say, 'Dialogue”, sﬁeakers stubbornly adhere to a variety of false

responses each of which Christ refutes until the Erpe'response is under-

stood. The speaker's discovery of the -appropriate response is, in

effect, an acknowledgement that Christ has aiready claimed him or

a

- superseded his response in some way: he has already written on his heart,

granted his suit, preVentéd all grief,ésuffered all suffering, and subsumed

even his capacity to love and express love as a separate act. Stein notes

63

"The poem begins with an entrance already accomplished", ~ and it is not

too farfetched to extrabolate.a;é recall other actiqﬁs Christ has
pre«emﬁted: lines "readie penn'd”, grief "prevented", and‘"Lov‘d"‘written
almost Begor; the sfeaker fo;mulated the question.

When the speaker confegées ﬂ; is "Guiltie of d;st and'sinneh‘(Z),
éﬁrist doesn't, at that point, remind hiifm of 'who bore the hlame" (15);
i£s£ead he inquires after his needs like a good host, Stein says ‘the.
%act that Christ 'specifically a;ks the speaker if he lacks anything 26),
sdégests the religious view th;t all creation lacks something. "If they
énow tbemselves.they will reéognize this longing [to be complete] as the

64

true source of their desires”. But Herbert's speakers usually do not

know themselves or are at least reluctant to know themselves until the

knowléﬂge is inexorably thrust upen Eggm. A parallel paradox is found

. ¥ :
A o

52 Stetn, p. 191. ) g
63 Stein, p. 192, )
64 Stefn, p. 192. ‘ ’ ' K
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' in the'conflicting'attitudes expressed toward suffering and grief 1
discussed in chapter one, Various bersonae agtempt‘to,respond to Christ';
'sufferiné without entirely surrendering their personalities; they yearn
fo; the ﬁhysitian to make them well yet ;re reluctant t; submit to the
vcorrosive cure: the purgation of self-will, ‘

The speaker of "Love (3)" clings to active éesponses he can

y perform without losing himself. But CR{fst will not let him serve
without partaking of the lave hond: he must accept hiirgple, "™ou must
sit down, says Love and taste my meat" (17). As he acquiesces, he

) remakes his resﬁonse;~the act of partaking of Christ's bodx.is, at, once,

. ; symbol of self«surrender‘(ﬁndqtherefore passivei and a symbol of

" transformed understanding of his role in relation to 6od (and,’ therefore,

most "seryiceable" or most active). It Xesembles "The Elixir', in which

4

the servant who sweeﬁg "as for God's s" merges with his action like
the dancer in the dance,

The active response of taking communion is performed immediately,

v .

in time, but it is also timeless, "The particular fictive scene'and
debate are révealed as a ritual that re-enacts a religious mystery of
timeless.recprrence".65 It is timeless in another sense too. The final
resolved action of "Love (3)" completes the creative "ritual" and t@e
éoem as artifact of remade response and understanding is hoth silent and
yet, like Eliot's chinese jar, "moves perpetually in its skillness".66

Stein describes this process differently: 'When the union is

consummated,” so is the poem——not finished, not even transformed, but in

65 Stein, f:. 195. !

66 Elfot, "Burnt Norton", f. 194,
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effect consumed"_67 I do not think the words se much disappearfas they ot

<

re—form‘metaphorically; in the m%nd of the reader they come td.mean
sometﬂing new, We exferience.én awareness that the speﬁker's response
| is renewed even though we know it to be a momentary resting point,
Professor Fish argues that "Love (3)'is not a eonclusive poem;

. B P
’

other "douhts and questions"68 may well follow he says, and I am in

-

¥ ! h ¢
. complete agreement with this statement, However he also argues that the.’ .

s

sense 0f closure we are left with at the end of the poem is imposed

rather. than ea\ucned.69 T think ‘this is both true and unt;ue. It is

\

. ;o . . /
certainly true insofar as Christ transforms the speaker's understanding
of his role as he does in so many other poems; the speaker cannot

reshape his response- himself, this much is clear, But I thihk one

»

feels at the same time an "earned silence’ —-—transitory to be sure-—-—that

is derived from two opposed perspectives- on the qae'%and an avareness
o

that the artifact has a discrete identity, on the other, the sense ‘that
B . i ¥ . '
‘for the poet, "poetry does not matter”,’’ These antithetical viewpoints,

- the still completeness of the poenm and tlie charged unde‘rst\e?gg of the ' /

metaphoric meaning that moves beyond the poem, are momentarily balanced

in the reader's ‘mind as the last word is read,

67 Stein, p. i95.
68 et .

Fish, The Living'Templey p. 136. . .
69 rpia., p. 136, | | o
70

Eliot, "East Coker", p. 198, Arnold Steinh quotes Eli;n: in a

similar context, in which he says he strives "To get Geyond poetry",
Stein, p. 195, '
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S All the voices of response in "The Church” are what Eliot calls

"yentures": "new beginnings and .different kinds of failure".71 For

t'ﬁe speaker of any of Herhert s poems can never sustain the moment of

“

stillness and the knowledge that this impermanence is ineluctable often
‘weighs heavily upon him. - Yet he strives: "St{?re in this and love the

strife".72 He strives to recover the response 'that has been 1ost and
found and lost again until he can say with Eiiot, "For' us there is

n 73

.

* only the trying. The rest is not our. Business

[

V . But there is one form of compensation., In grappling to accommodate

1 +

words dnd thefr assocfated meanings to the truth and to express the pain-

ful process tﬁronéh vhich. the truth is momentarily appr‘e'hended, sometimes”

v

the i)oet succeeds in perfectly reproducing the eternal moment in which
"something is’ understood"”. The joukney the reader makes shrough the:
. poem yields a sudden glimpse of "that refining fire"—the 1live ¢oal

~ . 4

touched to the poet's lips that restores his mbvemenf, "in measure,‘ like
74 ‘ s i

\

a dancer".

Eliot, pp. 202-203.
7 Works, "The lianquet", 1, 54, }‘,, 188. B CoLs -

B Eliot, "East Coker", 1‘). 203, ' '

Eliot, "Little ,Gid-ding"‘, i). 219,
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