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ABSTRACT
¥ The Art Gallery.of Toronto
A Pattern and Process of Growth: 1872 - 1966.

Susan J. Lowéry

, Museum preoccupations within anadiad public art
museums and galleries have aeveIOped significantly
throughout the twentietH century and art instigutions
have erlved with an increasing awafgness of the improve-
ments of standards and a larger responsibility in the
realm of public education. %*he Art Gallery of Toronto
has been chosen as a case for study of 'the way in which
one of Canada's major public art galleries has developed
in the present century. Through an historical analysis
of the Gallery this paper explores tge evolution of
su;h museum concems as the growth of the Gallery's
permanent collection; the development of exgibition,

,J education and rélated programmes, funding sources,

nomination of a&visory boards and committees; the 5f

development of policies, membership, and the growth of

‘physical facilities. Efforts to establish an art museum

for Toronto were initiated by the Ontario Society of

Artists in the nineteenth century. These pre~beginnings

are examined in the first chapter of the paper.

Throughout the history of the AGT‘the institution en-

couraged and supported Canadian artists and kept aﬁfeast

/ of international art movements as discussed in the

remaining chapters of the paper.
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) INTRODUCTION e
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‘Museum preoccupations within Canadian public
art museumsdgnd galleries have dévelopéd significantly
throughout the twentleth ojntury Specifically, such
concerns as the acgquisition, preservation and care of
collections; the development of exhibition, educational
and interpretation programmes; funding sources; hlfing
of professional staff; nomination of advisory boards
and committees; policies, membersh;p and the growth of
phyoical facilities, have gradually evolved with an '
increasing awareness of the improvement of standards
and a sense of a larger responsibility. Such develop-
ments have resulted in the complex art institution which
exists today.

All public art galleries are concerned with thf
art of the past and the present and, at the same time,
are committed to the future. To this endL}most art
museums and galleries share the same fundamental
concern. For'éxample, the collection of most institutions
is 1ts raison d'otre) around which programmes, policios
and activities are focused. But within this framework,
institutions may vary one from another due\to a number
of factors, such as the manner in which works are
acquired for the collection; availability and sources

of funding:; the location of the institution, and among

other considerations, the power of committees. Thus
}
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universal museum concerns develop within each

institution,but the individual emphasis varies

according to the institutions circumstances so that

every art institution has particular strengths and

A ]

weaknesses.
o The history of the Art Gallery of Toronto
(renamed the Art Gallery of Ontario in 1966) séans

sixty~-six years of the twentieth century and is.,

therefore, a case for study of themgmy in which one of

*

Canada's major public art institutions has evolved.

This paper is ah attempt to record the development

of

~ -y .
art museum preoccupations within the AGT. More precisely,

through an historical analysis, the paper explores the

evolution of the Gallery's permanent collection,

v

exhibition and related programmes, policies and other

L

N

fundamental museum concerns, which have developed through

the century.

.-
-

The Gallery has developed an international

reputation in terms of its art collections and related

a visual account of the history of painting inr Canada,

the second most compreheﬁSive‘collectioﬁ‘in the country.

.programmes. The Canadian art collection now presents.

1

In the non-Canadian field the Gallery houses the largest

collection of the work of British artist Henry Moore;

world reknowned holdings of 17th century French and Dutch

art, as well as 19th century Impressionist painters,and

(AXY

- e e e e

WY,



- and expanded upon by succeeding qenerétions of the

S L ‘|

” }

exceptional examples of works by the "Old’yas‘ rs.
The Gallery claims to have the leading agt‘gallery .
education programme in Canada and has achieved a
répitation for its high quality ‘of exhibitions over

the years, effecting a balance between traditional and

contemporary art in both the Canadian and non-Canadian

fields.

~ * The development of the Gallery inté‘what it J
represents today,.is the ;esult of the gfaduai
evolution of ideas about the natunq\agd role of art
museums within the community. The AGT has developed . ]
with a remarkable continuity; even before the ’
institution's establiéhment in 49003, museum éonception§
and objectives stipulated by the Ontarig Society of
Artists sérvedrthe AGT as philosophical and ethical
guidelines for many yeérs. These initi;l conditions
diq not so much change as they were further sophisticated ‘ .
Gallery Council throughout the institution's history.
The first efforts to establish an art museum in Toronto
yefe initiated .in the 19th century by the 0OSA at'the

¢ . :
time of the formation of that Society.in 1872. Following

the precedent set by the Art Association of Montreal,

one of the SEciety's highest priorities was the

R

establishment of a public art museum. The Society's

t
s

efforts continued to the end of the century. That same
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period witnessed the accelerating urbanization of

F

4

Toronto and conseguently,a significant

cultural devﬁiopment‘throﬁgh increasiné artistic
activity and pgblic interest in the fine'ar . 'The
confluepcé of all of these factors resg}&g@ iﬁ\%onditions
condugive to the formation of the AMTsat éhe turniof the
cen’;ry. A ;eview of this "prenatal" period in tﬁe

1qét cenpu?y is imporgant for an unde;g?anding of th;

o
,fgle with which the Gallery wolld come to be identified’

in the twentieth century and also, serves to introduce

[y

the personalities associated with and responsible %ﬁ‘ .
4

the AMT. These pre~beginnings are diécussed in the
first chapter of the paper. .
Canadiqn versus non—anadian priorities, with
reference to the purchase of works for the collection
and exhibition and related prog;ammes,developed qprquh—
out the history of the AGT accordﬁng to such variables
as-available purchase funds (which increased during the
i930$), the particular tastes of benefactors,and vital
artistic activity around Toronto (particularly with the
ércup of Seven and later, Painters Eleven). The Gallery's
own matqpétion paralieled a critical and extensive
per;pd/in the history of Canadian art. As an integrai

, /paft of its development, the Gallery accumulated paintings

~ ‘
representative of every major contemporary art movement

within the Province of Ontario as well as those of



N i )
{ . .
national significance. It was not, however, the intention
of its founders to create a Canadian art institution
as such; a national consciousness was then at a stérting
point and the founders' vision of what their museum
would represent was much broader. Realizing the
importance of European artistic influences and those .
from south of the border, the AG& made an effort to keep
abreast of these international art movements. At
the same time, it was the design of the'Gallery Council
to encourage and support Canadian artists. Canadian
versus non-Canadian priorities‘véried throughout the
develppment of the AGT and were Similarly applied to the
exhibition programme.

It was not until the completion of the first
art galleries in 1918, that the Council was able to
conéider seriously the quality of 1ts operations.
Gallery policies were slow to develop and the power of
various committeeg grew as the institution and its
programmes began to mature. Only in 1950 were collecting .
policies for the Canadian,and noﬁ—Canadian collecfions
specifically stated, although a policy for the
.Gallery's exhibition programme was made clear as early
as the 1930s. Other concerns such as funding sources,
began to increase by the thirties as reflected in -
collecting developments in the contemporary field from

that time onwards. Exhibition and storage 'space within
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the. physical facilities never adequately met tﬁe‘needs
of the growing collection and expanding education
programme (until the major expansion in the 12705)_
These and other preoccupations are discussed through the
history of the AGT in Chapters II through VI. A number
of natural divisions are obvious within the historic§1
procéss pf the Gallery, and the sixty-six yearrcoverage
«iF divided accordingly.

) Not every aspect of the Gallery's gamut of
oégrations and activities has been given full justice
in this paper. From the extensive amount of source
material provided in the AGO Archives (little of which
was organized or catalogued) and other Libraries, I

¥
Y

have attempted to select and present those most important

_ aspects which illustrate the development of specific

art museum concerns which have evolved in the AGT from
1900 to 1966. The information is presented much as

it was found in the records and documents. There are
virtually no indications (in the AGT Minite Books) of
internal cénflicfs,and only a few references to where the
various collection committees searched for potential
acquisitions. The discussion is limited for the

most part to paintings which constitute the majority of
the Gallery's collection and formed the preference of

benefactors and patrons..
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The Canadian Art Collection in the National
Gallery of Canada (in Ottawa) surpasses that of the

AGT.
L2 .
The Moore Collection was acquired in the
late sixties after the AGT became the AGO. - -
3

The - institution was incorporated in 1900 " .
under the name the Art Museum of Toronto and was.
‘- changed in 1919 to the Art Gallery of Toronto.
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No great nation was ever built up’
solely on the basis of material
prosperity, for the aesthetic side
must be developed and the people
must have a sense of beauty...:
We can never hope to be great
unless we aspire beyond'material
1nterests into the higher aspects
of civilization, which alone can
make a great ngtion.l.

' Byron Walker °

.address to the Canadian Club,

‘Ottawa
_ February 1905
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Upon the founding of the Ontario Society of

Artists in 1872 the establishment of a permanent public
art museum was decreed as one of the primary objectives
in the charter of the provinée's first professional art \
society.2 _The obtaining of premises within the City of
Toronto where the Society could both exhibit annually3
and establish a School of art® was viewed as essential.

| By the time the OSA became an organized art
body, there was an obvious need for an art museum but
there was little to accommodate the artists' profession
in Toronto. The Canadian Education Museum located in
the Normal School had been established in 1857 by the
educationist, the Rev. Dr. Egéerton Ryerson.5 From 1857
to 1912,'the copies of paintings which Ryerson éurchased
in Europe were on continuous display in the CEM.6
However, there is no indication that contemporary works

of art were exhibited in the CEM  until the mid

18905.7 The "Great Exhibition of Paintings" held in the
Mechanics' Institute in 1868, showed evidence of a
greater interest in local talent. Representing over one
thousand works of art, the exhibition included work by
local artists and some loaned by collectors and

dealers.8 Aside from thése occassional art
exhibitions, Toronto offered little in the wayof regular,

contemporary art exhibitions. There was one exception;

once every four years, the Provincial Agriculture and Arts

. ' -k arw 2
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Association held an art exhibition in Toronto (holding

its yearly exhibitions %n London, Hamilton, Toronto or

Kingston in other years). The PAAA developed intotan
arts associgtion of some,consequencé. Upon the prototype
of Paxton's ﬁamous Crystal Palace of The Great Exhibition
(held in Londéﬁ’;;“1851), a Crystal Palacevﬁas designed

for the Toronto exhibition by the civil endineers,

Fleming and Schrieber. Its construction, which included a
10,

gallery for exhibitions, was completed in 1858. Most
of the artists residing in the Province and beyond took

1
advantage of these provincial exhibitions. Artist

. Robert Gagen (1847-1926) who participated in the PAAA

exhibitions, described them as being one of the few

opportunities for artists to discuss their work with

their colleagues, to display their work to the general S~

public and to see contemporary foreign works of art.11

As the primary exhibiting centre for the City of
Toronto and the province, the PAAA exhibitions
cont%&ued to witness an increasing participation by
Canad&an and foreign artists from the time of the -
Association's establishment into the 18705.12

There were growing indications, howéver, before }
the 1870s that conditions under which artists were
exhibiting were considered unsatisfactory.‘ To begin

with, in the gallery of the Provincial exhibition,

lighting and the wall space alloted were, as Gagen
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The interiors had no finish] so the
pictures and other works of art were
hung from wood slats nailed on the
window frames or on the brick walls
of the ground floor.l3

éttests, unsuitable;

The inffequent number of e;hibitions held in Toronto
also\led to a growing dissatisfaction amongst'exhibitors.
An increasing number of professional artists had begun
to settle in Toronto sincé the Confederation years,
attracted by the city's growing prosperity and the hope

of greater opportunities and recognition of their art

. profession. Many of these artists, who came from Montreal,

were accustomed to membership in an exhibiting society14

and had experienced the advantages of a home-base from
which to carry out“éheir work. By jogning forceé with
Ontario artists iﬁ the early 1870s, they were able to
strengthen the call for an art muse&m, as one voiceJ
under the name of the OSA.

Long before the formation of the O8A, a number
of affempts were made‘ in the 1830s and 40s, to form o
a permanent exhibiting society in the Province of Ontario.

O

Although these art societies were short-lived, their
. . :

¥

objective at least indicated a desire to create an
artistic milieu and ynitx amqﬁq those artists residing
in the«Prévince. Tﬂéir\a;tempts to foster 6rigihal art
in the.Province predate those \ of the OSA by almost

four decades. Presumably the foundations of the OSA lay
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with the establishment of those art societies origiﬁated
by the artists themselves. It is interesting to note
that the earliest of these art societies were énly.
slightly more successful than those ‘originated by
laymen.15 Largely responsible for the founding of
several early art societies and -for stimulating a géneral
interest in art in Upper Canaaa during the 18365 and
the 1840s was an artist and architect by the name of
John G. Howard (1803-1880). He becaﬁe“Drawing Master o
of Upper Canada College in 1833 and in the following yearl6
he founded the Society of Artists and Amateurs of
Toronfo, under the patronage of Governor Colborne and
Archdeacon Strachan. Captain Bonnycastle (1791-1847),

a topographer, was the Society's President and its

Honorary Secretary was Charles Daly (1808-1864). The Society

- held at least one exhibition in the Old Parliament

Buildings in 1834, the year of its founding, but there are
no records to indicate subsegquent exhibitions, even
though it was intended as a permanent exhibiting soéiety.l7

The early dissolution of the Society was likely due to

the small number of professional artists residing in the

Ly area.

\

A

In 1841, Howard was the leading spirit behind
the formation of another art society, the Upper Canadian
Art Society, but a lack of patronage was the cause of

~

its demisé. Howard was also behind the establishment of

dewga v e R T




-
éLe Toronto Sociéty of Arts, founded in 1847, and was an
attempt on his part t¢ rejuvenate the original society
of 1834. In fact, many of the artists who had
exhibited together thirteen years earlier were invited
to join the membership f the TSA. It is interesting
to note that membership wi@s limited to professional
artists. John Linnen and Nelson Cooke of New York and
S.B. Wauéh of Philadelphia, were joined by Paul Kane
(1810-1871) who exhibited Indian paintings, Cornelius
Krieghoff (1815-1872), and George T. Berthon (1806-
1892) the fashionable portrait painter in Toronto, who
had settled there in 1844.18 Robert Gagen also mentions
the pairrters Peter March (act. 1846-1851), E.C. Bull
(4. 1886), and Hoppner Meyer (1832-1862). 0 The first
exhibitién was held in the (0ld) City Hall. Sources
disagree as to whether ope or two exhibitions were held
the foilowihg year. Howard's expectations were not
realized, however, for a lack of patronage and public
support effected the disbanding of the TSA. The Society
had, at least, the intention of promoting an interest in~
the application of art in industry and commerce. These '
recorded attempts represent the beginning of an early
cultural consciousness for the visual arts in Ontario.
The establishment of the OSA was more

directly a result of artistic developments occurring

in Montreal during the mid-19th century.




15

»

Considering that Montreal developed years in advance of
Toronto and taking into account the shift of Montreal
a{tists to Toronto around the 1870s, it is not surptising
t;at Toronto's pattern of artistic growth was woven along
similar lines to that of Montreal. ' Certainly the.birth
énd development of their respective art societies are
comparable with regard to objectives established.
Because the Art Association of Montreal and the Society

of Canadian Artists set a precedent for the 0SA, a
brief account‘of their histories will serve as an .

'
introduction to the 0543, founded more than a decade
later.
The forerunner of the Art Associétion of

Montreal was the Montreal Society of Artists, founded

0

in 18472 by a small core of professional artists. ©

Andrew Morris (act. 1844-1852) aapainter from Scqtland,

was elected President. James Duncan (1806-1881), a
topographical painter, became Treasurer,and R.T. Howden
(1839-1847), painter of still-life, was Secretary.21

From the beginning, the Society had no gallery and had e
to rent space in several locations: the Mechanics'
Institute, Bonaventure Hall and the building of tﬁe
Mercantile Library Association. According to Dennis

Reid, no records have survived to provide evidence of a

catalogue nor of formally selected exhibitions, and only

the work of members was shown in the Society's

[}

-

T —
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exhibitions.22 Papers in the Montreal Museum of Fine

Arts reveal that 317 pictures were on view il a loan

exhibition organized by the mMsa. 23

the~SocieEy,except that the members formed the nucleus
]

of a larger body, the AAM, wpich resolved itself to

initiate and maintain an artistic milieu in the city of

»

Montreal.
In 1860, in a spirit of optimism, the AAM was
established for the encduragement of the arts. This

time a number of Montreal'collectors and businessmen

were involved in the founding.24

In January, a number

of objectives were recorded whdch included the

establishment of an annual exhibition of works of art;
. By .
a Gallery of Sculpture; the formation of a Permanent Art

’Gallery and a School of Art and Design.25 However,

the only activities organized by the AAM during the
first three years of its history were two‘Fine Art

Conversazioni26 and one exhibition in the nystal Palac

e.
! ™~

Following a three-year.period of dormancy, the .

>

counéib~of the AAM met once again and established a new

list of resolutions. Indicating a serious endeavour to

establish a professional Art Association, these objectives

embodied the appointment of various standing committees
and the establishment of an Art Union. Following the
example of well-established, professional art bodies in

Eni}andze by adopting such objectives, the AAM indicated

Little is known about

e

/

. o B
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,its'practical-intent. ?Nonetheless, the only accomplish- -

me¥t of that year was a second Conversazione, similar in

3
character to the preceding one, with an emphasis on the

ownership of the works of art. Decisive action.-to gain
much-needed public support was finally undertaken when

the AAM organized an Art Union in connection with its

exRibition. The Union orALottery29 was organized in

such a way:that a ticket holder would have ‘free Edmittance

to the exhibition, would be given a small work of art,30
0 . ,

and would have .a chance at the draw for a larger work,

31

of .grt. For the February 27th, 1B65 exhibition the

exhibition committee had sought works of art .from as far,

A

away as Boston and New York. Most of these ‘were owned
LS 14 bt

.

by-collectors and included such artists as Geofge Innes
(1825—18§4), J.F. Cropsey (1823-1900) and Albert .
Bierstadt (1830-1902). Aftists from Canada West were

also invited to join32 and there was, of course, a )

33

Montreal contingent. The exhipition included a

~

séparate ‘category for reproductive engravings and photo-
graphs of well-known Eu;opean pain'tings.34 The results
of tHese extendéd efforté.on the part of the AAM were
satisfying. Four hunéred’subscribers were ‘added to the
list. Although the Art Union‘wag a relatively successful
venture, by 1?67 it was apparent that the AAM héd not

! ) i

o
been able to fulfill “its fundamental objectives despite

the fact that standing committees had been appointed for

.
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auééllery building and a School of Design, nor had the
AAM yet fulfilled it's objective to organize an
exhibition devoted to the work of Canadian artists.

In reaction to these failings on the part of
the AAM, a. number of professional Montreal artists
decided to take matters into their own hands and formed
themselves into the Society of Canadian Artists. The
core éf the SCA was comprised of prominent Montreal
painters.35 John Bell-Smith (1810-1883), a portraitist,
became the Soéiety‘s first President. Reid remarked,
?There seems to havé been some attempt to make the:

-

Society truly national by recruiting artists .in

Ontario."36

In May of 1870, the sc was incorporated.
Th% Society's resolutions certainly met and wént beyond
those of the AAM: first, was their cdmmittment to
"the advancement of the Fine Arts in the Dominion of
Canada, " next, the tréining of artists, and the encou£agp—
ment of public exhibitions. A further resolution beyond
that of the AAM was provision for the relief of "indigent
artists, their widows and cHildren."37
The notion of exhibiﬁing exclusively Canadian

art "sét them {the SCA) ‘apart from the AAM"38

and, at
.the same time, opened the eyes of the public. The re-

action to the first exhibition of the SCA as evidenced
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by press clippings, was a favourable one.39

While the SCA pursued its ’ own activities,
the AAM continued to canvas for funds ‘for i,permanent
gallery. During the.March 1870 AAM exhibition, despite
the’lérge attendance (attracted by the presence of
‘Prince Arthur), the public‘plea made for financial
support towards this endeavour was,; oddly enough, of
no avail.40 It was in 1873 that Wall Street crashed
and economic depression followed. At that point in time,

the AAM and the SCA ceased operat-ion.él

By the 1870s, Toronto began its spurt of growth
in industfy and commerce,and "both business and culture
in Ontario had become institutionally centered -upon

42

Toronto. . The last three decades of the nineteenth

century, which.paralleled the first thirty years of

t£e 0SA's history, were Toronto's greatest years of
expansion. During these thirty years there were
phenomenal population growth and rapid advancements in
technology, industry and communication. Occupations
listed in the 1872 Toronpp Census reflected the growing
demands and necessary priorities of the'city.43 0
Intgrestingly,~thefe was a category for."Crafts and
Culture," yhich included booksellers (70), printers and
publishers (381), carvers and guilders (56),

photographers (41), engravers {(40) and architects (31).

"Artists and.Literateurs" did not appear in the Toronto



Census for another ten years.
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44

With. the city's rapid development conditions
reéuisite to the formation of a provincial art body
began to materialize. The greater humber“of commercial
businessmen investing in Toronto's industry lent thé
advantage of ; potentially generous patronage. These
conditions did not go~u?noticea by the artists. One
artist in particular, John A. Fraser, having been an
active member of the SCA in Montreal, realized the time
was opportune to form an associatjion of professi&nal

artists in Toronto. In 1872 Fraser, junior partner of

William Notman and Manager of Toronto's branch of

Notman and Fraser photographic studio (opened in Toronto

in 1867), outlined a plan to fofm a society of professional
artists in Toronto..45 According to Fraser and other
artists Toronto lacked not only an art museum but also
the activities, meetin;s and regular exhiﬁitiong to

which he and his fellow artists had been accustomed in
Montreal and New .York. During that same year he arranged
a'gathering of local artists, including Marmaduke Mathews
(183i-1913) Charles.s. Millard (1837-1917), James Hock
(1827-1878) J. W. Bridgman (Act. 1861-1907), Robert F.

Gagen, and T. Mower Martin (1838—1934).46

.Fraser's plan
was to form a society of artists $mulating the SCA in
Montreal. He drew up a constitution and a set of

resolutions which were adopted by the artists at the next

meeting. Fraser was elected Vice-President, H. Hiscock was
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Secretary and the art patron, H.W. Howland was elected,

. President. In June of thgt year, the OSA was
established in Toronto. '

The Society's. primary objectives were.closely
related to those of the AAM: to fos£er original art in
ﬁhe Province; to present anhuaL exhlbitions; to
establish a Schogl of Art and Desigﬂ,and a permanent
‘public Art Museum for the City of Toronto.d? 1In order
tobpreventva split such as the one which had occurred
between the artists and collectors in Mont'real,48 it wasf
agreed (by tﬁe charter members) that the President and

.'Treasurer of the Society should not be professional .
artists but that the Vice-President and Secretary
should. The first organized art activity was the OSA's

first Annual Exhibition which opened .on 14th April 1873.

It proved to be a financial success (the Society netted

. $2,312.32) and attracted a considerable public attendance.

'Foalowing in the footétéps of the AAM an Art Union was
) established in conjunction with this First Exhibition.
fTwo committges were subéequently appointed: one for the
' Ballot of Prizes, and.the second, the Hanging Committee. -
These included both laymen and artists, the latter group
including, w; Thomson (1858-1927), J. Hoch ,
. L.R. O'Brien (1832-1900),and C.S. Millard.
The exhibition opened with a private viewing for ﬁémbers'

and Art Union subscribers. It was a far cry, as Dennis

s

W d . A wh S B e
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Reid’inf.ers,49 ffom the first activity of the AAM -

the Fine Arts.Conversazione - for the emphasis of the
evening was hot centered upon the society50 attending.
Press reviews singled out the work of three artists:

" John A. Fraser,/L.R. O'Brien and F.A. Verne? (1836-1928).
Although the exhibiﬁion showed primarily the work of

'the Society's members, Lord Dufferin, the new Governor-
General and patron of the Society, lent a RreQRaphaelité
painting.51 )

The OSA objective of establishing a pérmanent
art gallery was a high prio&ity, but it was not an :
immediate concern since Fraser offered the use of the newly
erected Notman and Ffaser Art Gallery in Toronto 52
for the annual OSA exhibitions which would serve the
Society's purposes until they could secure their own \
premises. This issue became a problem early in the -
Socigty's history; as a result of internal conflicts.
As Vice-President 6f‘the OSA, Fraser was criticizea
for making administrative deci;ions without the
consultation of the Executive members of the Society.
He &as also held responsible for some financial losses;

s .
H.J. Morse, the OSA Treasurer, had ut;lized Society
funds in his coal business which had since become

53

insolvent. .The ensuing unpleasantness resulted in a

division of the Society's membership and the subsequent

‘.

'resignation of Fraser. Lucius O'Brien was elected in



-Spooner, known as a "Tobacconist and Art Critic," was

23

Fraser's place as Vice-President the following year.

'The other officers were re-elected but some members

rc—:signed.s‘4 As a consequence Fraser‘was no longer
willing to provide space in the Notman and Fraser
Gallery for the Society's annual exhibitions. This was
to represent only the first of a serie; of ﬁoves. From-
the Society's formation in 1872 through the years to
the énd of the century, their annual exhibitions were

held in no fewer than nine different temporary locations.

The want of a gallery did not deter the Society from.

~ planning a programme but it did adversely affect their

proposed operations:

Since its foundation the Society had

no fixed home; its funds would not

allow its even renting office

accommodation...This much impeded

its work.55 -
Nevertheless, the members persevered. A temporary gallery
was secured for the second Annual exhibition in the
Mechanics' Institute,and the third was held in the Tiddle
Building on King Street East. Several works were

selected from.the latter exhibition to represent Canada

in the Centennial Exhibition in Philadelphia. James

appointed Commissioner of the Canadian section of the
Exhibition.>®

The question of where to hold the Annual
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exhibitions was not the only area of of concern in the

24

Society's operations. The establishment of a School for:

the teaching of art, was one of the primary objectives <;

to which the O0SA had committed itself:

This [a School of Art and Design] they

had been unable to undertake on account

' of the want of proper premises, and

now that its membership numbered fifty

the need of a home was badly felt.57
The OSA felt an obligation to imérove‘the standard of
art education and instruction in the province. During
these years the teachinglgf art it.seems, was no
better in terms of quality than cther areas in the
educational system under the government of Sir Oliver
Mowat. With regard to the teaching of art, the aftists’
agreed that the only way of coping with the existing
situation was to teach in their private studios. Drawing
lessons were provided in some of the schools and
Mechhnics' Institute classes by "teachers of art) bu£
according to Gagen's account, there was little solid
instruction, and the result of this kind of teaching was

58

a showy, rather commercial production. In 1876, through

the efforts of a st;nding committee appointed by the OSA
a request was made to the government’ for a grant in aid
of a gallery buildiﬁg to be used for an art school and
society exhibitions. The members offered to cover

tuition without remumeration. The government agreed to

grant a sum of one thousand dollars (per annum) for the

O s N o n mvesmann o 2
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general use. of the Sociét&gs Immediately temporary

~premises were leased and a%tered'to suit the needs of

the Society. The.spéce provided a 60 x 30 foot gallery
for exhibitions and space for the school which opened
on bctober 30, 1876 with an enrollment of twenty-

~ N )

(five.students. The Soqiety'slpatron, Lord Duffe;in,
annp&ﬁced his intentioﬁ'of establishing a competition

among the stugengs for thé award of a bronze and silver
medal for profiqiency.60 His iﬁterest in the School Ve
'enhanced its reputation and provided much-ngéded moral
support. The general plan of the School followed that

at South KensingtOn, Eng;and which was known for‘its
practicéi appréach, systematized training programme,

61 T.M. Martin, .

.

and centralized examination scheme.
teagcher of figure drawing, was appointed as the School's

first Directdr.” He and M. Mathews volunteered to teach

_without pay.62 Charlotte Schreiber (1834-1922), taught

@il painting and drawing, and J.E. Maxfield 63 also taught
there during the first year. The Ontario School of Art

L@
(as it was now called) offered two, two-week programmes

. . 6
with day and evening classeés twice a week. 4 The

management of the Schacl was undertaken by a Council
appointed by the OSA and consisted qf the folibwing‘r
members: The Minister of Education, the Hon. A. Crooks;
the President of the 0SA, Howland;'éhe Vice-President,

O'Brien; the Director of the School, Martin, and three

[y

. O
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. & 4 ,
members of the Society representing the "three leading

&

sdivisions of Art as practised in this country."” Mrs.

’

Screiber was the representative for the painting division,

J.T. Rolph (1831-1916), the representative engraver,

65

and J:A; Smith (1832-1918)for architecture. The idea

N\ o A
of an art school received a positive response. Two

years after itsuéstablishment‘ enrollment showed a
) ‘

<
drastic increase and a waiting list of interested
students including teachers from the Normal School and
public school art instructors, was drawn up. Although

the government had continued its yearly grants, more

! * 0 .
money was reqdlred to accommodate the increasing

number of students and to purchase materials
and supplies for the School. The Society appealed for

a grant of three thousand dollars and an additional

66

sum to meet accrued debts. An outline of the costs

-

.of art ‘'education in Boston, New York and other cities
. >

-,

was included (see Appendix A). Although the government
initially refused financial assistance, the OSA request
for the Art School was later é;anted.67

Government support of the OSA indicated an active
encouragement of the visual arts. The Ontario Government
not only provided necessary funding for the Ontario
School of Art but also began as early as 1873 to form
- &

a collection of Canadian Ayt through purchases of -

contemporary works of art from OSA exhibitions. If, as
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Fern Bayer suggests, the capitalﬁValue of art (as a’
public investment) was one reason for the Government's

colIecting,68 then it is obvious that active suppoft

and recognition of the fine arts were considered vital

aspects of the cultural development of the city. Other

advances in the fine arts further developed towards

the end of the 19th century with the formation of a
number of art group569 and societies based in Toronto.
1885 witnessed the first annual Exhibition of the
Association of‘Canadian Etchers in the 0OSA galleries.70
In 1886, the Toronto Art Students League was founded.

1t originated as a sketching club; - organizing trips,

and classes for drawing and painting with a live model.
The League produced an annual calendar from 1893 to
1904 which reproduced Canadian subject matter, .
illustratgq.by th; members.l71 That expert artistic
activity was as important to the gﬁswth of the city as
expert engineering and financing71, was a sentiment
increasingi§ expreésed throughout the last decade of ¢
the 19th century by not only the artists themselves, but
also by an increasing number of laymen who,

formed themselves in 1897 into the Toronto

Guild of Civic Art. It is an art body yorth mentioning
in this preliminary chapter to the birth of the Art

Museum of Toronto, sinceit not only testifies to the

growing public interest in the fine arts at this time
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but .-also serves to introduce a quber of inaividuals
who became directly involved in the formation of the
Art Museum of Toronto in 1900.

The TGCA . was established for the purpose
lof "promotiqg and supervising works of art and of
artistic character intended for the adornment of the

73 .

City of Toronto." The Guild, incorporated with the

City Planning Ways and Means Committee,74 was composed
both @f artists and of businessmen who- through

their interest and influence, supported the artists and
greatly encouraged a public interest in the artss Two
of the Guild's most influential supporters were Byron
Walker75 and James Mavor.76 The former was well known
as an art connocisseur and a supporter of the promotion
of art in Canada. Mavor became Vice-President of the

- TGCA and wrote an interesting paper in which he emphasized
the importance of the Guild as an organization to
provide for a discriminating selection of works of

art for the City.77 Mavor also commented upon advances
in public education of the fine arts:

...especially during the past few years,

public taste has been greatly educated.

This has been accomplished...by the

increased number of persons who have

received in some degree artistic training,

and the extension of appreciation pro-

duced by the knowledge of artistic move- N
ments...from magazines and from exhibitions \

of pictures.78 N

The Guild, apparently was not connected with any
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particular association of artists, nor intended to
édvénce the interests of any specific group of
decorators. One of the selections endorsed by the

TGCA was a proposal for a mural decoration79 in Toronto's
City Hall nresented by a group from the Society of
Mural Decorators.80 George Reid was the instigator of
the plan and along with William Cruikshank (1848-1922),
F.S. Challener (1869-1959) and E. Wyly Grier (1862-1957),
had drafted a scheme to reflectithe’progress of art and

industry in Canada. The City Council, however, would

not agree to finance the scheme:

The city had spent a million dollars on
the new City Hall but, although the city
fathers were theoretically in favour of
the idea..., they decided they were not
in a position to make an appropriation

- of eight thousand dollars for permanent
decorations.81 °

1]

Several of Reid's later proposed plans for mural
decorations in Toronto 82 ere rejected for financial
reasons by City authorities. Reid's biographer
explains that Reid and Walker continued nevertheless;,
to encourage the idea of co-operative decoration fér
City public buildings, but "although ‘Walker's influence
was great in art matters, no decisive action was

taken."83

In the fall of 1897 Reid, undaunted, offered
to decorate a section of the entrance to,;hé Toronto

City Hall at his own expense. The cffer was accepted by

2
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Toronto City Council and in May 1899, the panels84 were

officially presented to the City as a gift on behalf &f

the Guild.®?

In 1897 Reid had been elected as- President

86

of the OSA Under his PreSidency, the OSA's

determination to impfqve the standards of the fine arts

)

in the .province continued. The conditions under which

.

works of art were exhibi%ed was a particular concern of
the OSA and  led to a report submitted in 1899 along
with ﬁians to the TIE Association. Entitled, "Reasons
for a New Art Gallery at the Industrial Exhib%tion with‘
Designs the report'explained that éhe Crystai Palac;e,8
ﬁsed by the TIE for art exhibitions since 1879 was

.at its inception more advanced than any éal;efy (with
the exception of the Art Association Building in

B

Montreal dnd the OSA galleries on King Street), since

constructed with skylights.88 The report

it 'was
continued that since that time opportunities for
travel hdd increased and ﬁore people had opportunities
of visiting art galleries (the Chicago World's Fair of
1893 had pfoved a great stimulus to both artists and
citizens). The pictureé were currently disp%gyed in
the Crystal Paldce (the pamphlet explained) in one
large room and were crowded together:

so much s& that it has not been

believed that they were the

same pictures shown at the
Society's Annual Exhibition, &and
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’ _still less, that quite a, number \)‘
.+, of them had been exhibited at
the Ro&al Academy and the Paris
‘Salon.

i)

The OSA's report suggested a modern art gallery90

Rl s . . . .
instead, where works could be exhibited under suitable

. /conditions, required for the various mediums of paintings

e /(neanlng, a separate gallery for oils and watercolours)91

and foriother types of art ‘work. Such a gallery, the ¢
P A N
| report concluded,’ woulg.gncourage artists to exhibit,

.
/ - o a

/ would make pqssible the borrowing of important and
valuable works of art, and flnally, would attract
VlSltOI’S from across the Domlnlon The suggestlons
vof the ‘OSA wglie accepted by the TIE AsSociation

92

which passed a by-law in 1901 foF the ,bu"lding'ofv a new
ar% gallery on the exh'lbltlon 'grounds. l,\

\

. ., By the close of the century, the 0SA flnally

N
made\p051t1ve headway towards the establishment of a
permanent pﬁblic art museum for Toronto. George Reid
and Robert Gagen took it upoﬁ themselves, as represent-
atives of the 0SA, to write end'eirculate a*pamphlet
in 1899 proposing the form&%ion of an art mpseuﬁ

g

association.Entitled, "On the Need for an Art Museum in

Toronto and some Suggest'z'}ons 6f how it might be founded,'

e the pamphlet outlined tHhé Society's definition &f what

an art museum should be, with details on the contents

of the museum; a suitable site; a €onnecting

r

t )
school of art and design, and a list of art

.-

-
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associations, museums and related institutions

(throughout the world) with full particulars as to

. . . . . 93
their management, financing and histories, The

pamphlet'é preamble on the "Nature and Functions of

an Art Museum" contains ideas that are surprisingly

contemporary for 1899 that the museum should be ‘

Efgffgéd first,'as an educat}onal institution and that

its function as a:place'for entertainhent should §

be secondary )
It should possess the historical
aspect incidentally, -and treat the
history of art concisely with the
best examples of the work of all
periods, never exhibiting mere L ]
relics.94

i

2
There being no other museuwm in the city at this time,

it. is interesting to note the inclusion of "antiquities”

o~ .

J
«in the section 'Contents of the Museum' for their value

£,

ante

-

as art productions--namely sculpture, paintings,

architecture, textiles, woods, metals and pottery.
" -~

~ o

The pamphlet also suggesied that a School of Art be

provided in close connection with the art museum; that

the development of the building and it's contents be e
undertaken on the basis of gradual growth, and, of

interest, the guafaing against gifts bound by undesirable
conditions.’> 1In addition, it -was suggested that a

citizens' honorary membership fee would give privileges

of library use and attendance at lectures and exhibitions, ‘ -4




» mor

"thus making a continual connection with those interested

4 . .
in art for the carxying on of the government of the

institution."961n addition to these suggestions for the

founding of an art museum association, the 0sa
researched a number of art institutions’’ as examples of
what had been accomplished ip other cities comparable
to. the sizelof Toronto (and also in some larger cities)
for‘the purpose of promoting additional suggestions

and ideas to those already offered by the OSA (in the
pamphlet). When the OSA moved into the 20th century,
their suggestions were acted upon and the éociety's

[N

efforts since 1872 to establish a permanent art museum

‘for the CiFy of ‘'Toronto finally came to fruition.

\ 3
)
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24 .
Charter members of the AAM ‘included the Rev.
W.T. Leach, Bishop Fulford (Lord Bishop of Montreal),
W.H.A. Davies, John Leéming and T.D. Klng See D, ‘
Reid, Our Own Country, -p. 17.

_ 25 . . .
-~ Ibid. See reference for complete list of .
objectives. ‘ » t )
. 26 ‘
D. Reid has described A Fine Art Conversazione
as a social evening with music, for the purpose of
viewing and dlscu331ng assembled works of art. Ibid.

27
Ibid., p. 18. The first exhlbltlon of the AAM
did not include artists in either an organlzatlonal or
social aspect, according to the author.
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The idea of an Art Union or Lottéry was practised
in England, Scotland and the United States. The Education-
al Museum in South Kensington, London, England was used

as a model by the AAM (and .later, by the 08a).

Egerton Ryerson was also impressed by the Educational
Museum in London, for it's "system of popular education;
it's use of art collections .for instructive valued and
enjoyment for both the' benefit of the public and the

~ school system." See F. Bayéx "The Ontario Collectionﬁ,

p." 36.

29

, There were considered several advantages to the
Art Union or Lottery: 1) public attraction to the
exhibition would likely result in an increase in member-
ship, 2) artists would have an opportunity to sell their
work and 3) cultural benefits were deprived from having works
of art in private homes. D. Reid, Our Own Country,
p. 23.

30 -
Two photographs by Alexander Henderson, an amateur »
photographer, were given to ticket holders. Ibid. P
31

The chief prize was a large watercolour entitled
"Headland, Spanish River" by W.N. Cresswell(1822-1888),
a landscape and marine painter from Ontarlo Ebld

32 .
Artists from Canada West (Ontario) included
William Armstrong (1822-1914) a photographer and  land-

‘Scape painter -and William N. Crestwell.

33
Montreal artists included, were: H. Hancock
(1830-1882) primarily a landscape painter R.S.
Duncanson {(d. 1872), a portrait and landscape painter
William Raphael (1833-1914), who executed portraits,

. genre subjectd’ and landscapes; Otto R. Jacobi (1812-1901),

primarily a landscape painter; Adolf Vogt (1842-1901),
animal and landscape painter and special artist for the
Canadian Illustrated News, and the French-speaking
Napoleon Bourassa (1B827-1916),architect, sculptor and

‘painter of religious and portrait paintings. Ibid., p. .24.

Many of these prominent palnters represented in the
exhibition had been employed in William Notman' s
photographic studio in Montreal. Notman was much involved
in the formation of the AAM. 1bid., p. 28.
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34 ’
Ibido: P. 2 « -

35 ! < R - <.
Ibid., p. 101l. Montreal painters in the membership
of SCA included Jacobi, C.J. Way (1835-1919), J. Fraser
(1838-1898) , Raphael, Vogt, Allan Edson (1846-1888)
anq J.H. Sandham (1842-~1910). Ibid., p. 103.

36 ' : .
Ibid. D. Fowler, Cresswell and J. Forbes, all

from Ontario, were invited to join the membershlp of the -

Sca. o

37
Ibid., p. 106.

38

between the two soc1et1es In forming the SCA, "the .
artists acted virtually upon the invitation of the AAM. "

Ibld\, pP. 102, During the March AAM meeting
in 1868 Bell- ffered the services of hlmself and
his son ' F.M. Bell-Smith (1846-1923), to initiate an art

school. They became established asuteachers in the
. building of the Mercantlle lerary Association.

39
See excerpt from the Gazette, 23 December 1868,
cited by D. Reid, Our Own Country, p. 104.

40 } .
D. Reid, Our Own Country, p. 107. o

41 )
Reid has remarked that t#¥ force of the economic
depression was felt for five years in Montredi following
the Wall 'Street crash. See Ibid., p. 166. February

9th, 1878 Sir F. Hinks, President of the AAM, announced

that Benaiah Gibb had begueathed his collection of paintings

and his land for the purpose of building an art gallery.
On May 26, 1879 the new gallery (designed by J.W.
Hopkins) was officially opened. See "History", n.d.,
pp. 2,3 lerary, Montteal Museum of Fine Arts, Montreal
(TypeScrlpt ) o : B

A2 .
D. Reid, Our Own Country, p. 196.

43
The 1871 Toronto census. listed servants as the
largest category, then common labourers, clerks and then

\

Ibid., pp. 103,104. Favourable relatipns existed
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cgrpentersl See-William Kilbourn, ad., The -
Toronto Book (Toronto: MacMillan of Canada, 1976), p. 43.

o

44
Ibid.

o
f
45 - .
J.R. Harper, Painting In Canada (Toronto:

Unive}sity of Toronto Press and les Presses de 1'
universite laval, 1966), p. 173.

46

During a second meeting of the artists called

by Fraser, H. Hancock who had earlier exhibited with
the AAM was also present.

' 47 < N
Joan Murray, Ontario Society of Artists: 100
Years, 1872-1972 (Toronto: Art Gallery of Ontario,
1972), p. 5.

!

48 .
The formation of the SCA out of- the AAM was a
result of the Spllt which occurred between the artists
and collectors in Montreal.

49 .
D. Reid, Our Own Country, p. 202.

50
See excerpt from The Canadian Monthly, 11 June
1873, p. 546, cited in D. Reid, Our Own Country, 'p. 202.

51 ,
See R.F. Gagen, "Ontario Art Chronicle", p. 29.
The title of the painting loaned by the Earl of Dufferin
is not mentioned.

N 52 —~ ,
Ibid.
53 ’ ' ‘
Ibid!, p. 33. [
54

Fraser, Sandhanm, Gagen and Hammond resigned as
the result of the division of the OSA membership. Ibid.,
pP. 34. - .

\

55

géx Ibid., p. 35.
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56
~ Ibid.

.57 o ' . Y
Ibid., p. 37.

58
Ibid., pp. 35, 36.

59 '
Ibid., p. 37.

- 60
Ibid., p. 39.

61
See also endnote 28.

62 . .
Marie L. Fleming and John R: Taylor, 100 Years,
Evolution of the Ontario College of Art (Toronto: Art

‘Gallery of Ontario, 1972), p. 11 (hereafter cited as

M.L. Fleming and J.R. Taylor, 100 Years).

63 = ,
There are .no records to indicate which subject
Maxfield taught at the Art School.
] N
64 " , '
M.L. Fleming and J.R. Taylor, 100 Years, p. 1ll.

65 -
R.F. Gagen, "Ontario's Art Chronicle", p. 38.

, 66
Ibid., p. 42.

67 .
In a later interview between the Minister of
Education, W. Howland, and the Hon. G.W. Allan, the
financial situation of the Art School was further dis-
cussed. As a result, $1,500 was granted to the Society
to meet arrears and $3,000 was allocated for current
expenditures. Ibid., p. 43.

68 ‘ '
See F. Bayer, "The Ontario Collection", p. 32.

69 . -
The Royal Canadian Academy, (hereafter cited as
RCA), based in Ottawa, was incorporated in 1882. For
further information on the RCA and the National Gallery
of Canada,see R.F. Gagen, "Ontario Art Chronicle"
- 1
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"R.Y. Ellis, J.P. Hynes, Professor James Mavor, Col. H.M.

41 .

PP. 47-52. ) k . o

70 - o C ’ . )
Andrew Oko, The Society of Canadian Painter-

Etchers and Engravers in Retrospect (Hamilton: Art

Gallery of Hamilton, 198l1), p. 7.

According to Oko, the Assoc1at10n of Canadian Etchers'

exhibition in 1885 was the first exhlbltlon of original

prints in the country. The exhibition was "inter-

national in scope; displayed over 300 prints by almost

90 artists and included artists such as Joseph Pennell,

F. Seymour Haden and Rembrandt". Ibid., p. 7. There

-

were also 10 Canadian artists represented. ‘ e

71
Ibid. Some of the League membérs became

members of the Graphic Arts Club in 1904 when the

League subsided. Early in 1900 the Mahistick Club was
formed and carried out activities similar to those of
the League but went out of existence when the Graphic
Arts Club was formed. ‘o ' .
72
See "Art Lovers Approve", Globe Toronto, 20
March 1897, page unidentified. In the article, Byron
Walker expresses the importance of artistic activity
to the ‘growth of the city.

3

73 4 . ' Y
"Toronto Guild of Civic Art," n.d.,
Walker Papers, Box 40, Thomas Fisher Rare Book lerary,
University of Toronto, Toronto (Typescript.) :
74 ) R :
Muriel Miller Miner, G.A. Reid Canadian Artist
(Toronto: The Ryerson Press, 1946), p. 78 (hereafter
cited as M.M. Miner, G.A. Reid). Miner noted that d

Pellatt, G.A. Reid and B. Walker were appointed to
consider such city improvements as transportation and ‘
sanitation, as well as purely artistic problems.

75 .
Walker, President of the Guild, was later
President of the Art Museum of Toronto. He also held

.positions with the National Gallery of Canada, as

President of the Board of Trustees, and first Chairman .
of the Royal Ontario Museum which he was instrumental

‘in bringing to life. He was represented on a number of

other Boards at the Univetsity of Toronto and several
financial companies, as well as President of the Canadian
Imperial Bank of Commerce.
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. Mavor, reputed to be one of the ten or twelve
most distinguished economists, was a Professor at the
University of Toronto. He later became first chairman
of the Exhibition Committee of the AMT. ,

77
James Mavor, "Note on the Objects of the Toronto

Guild of Civic Art and on the Exhibition of Prints of
Mural Paintings" (Toronto: Rowsell and Hutchison, 1898),
p. 1. Found in Special Collections, Fine Art,
Metropolitan Toronto Library Board, Toronto. (Mimeo-
graphed.) For further information on the TGCA, see
Pp- 28-54 in Rosalind M. Pepall, "The Murals by George
A. Reid in the Toronto Municipal Buildings (1897-1899)" -
(M.A. Thesis, Concordia University, 1982), 225p. (here- .
after cited as R. Repall, "The Murals by G.A. Reid"). c e

78 _ ’ .

" James Mavor, "Note on the Objects of the
Toronto Guild of Civic Art and on the Exhibition of
Prints of Mural Paintings," pp. 1, 2.

79
An interesting excerpt from Globe Toronto, 20
March 1897, described the advantages of mural painting
(a relatively new approach to art in Toronto) as )
permanent decorations for the City: ‘

The method to be employed in the execution

of the proposed work is similar to that

used by modern French painters, and is

beyond dispute the best that is known, .
ensuring as it does the best results

artistically and having particular qualities. .
of durability.

80
_E.B. Osler, later Vice-President of the Art
Museum of Toronto, publicly supported the mural decoratlon
proposal for Toronto City Hall. ‘
81 ,
M. M. Miner, G.A, Reid, p. 78. For further
information on Reid's mural paintings, see R. Pepall,
"The Murals by G.A. Reid". N y

82
See M. M. Miner, G.A. Reid, pp. 78-79; 92, 93,
for further details regarding Reid's mural proposals.
83 .
Ibid., p. 79.
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84 .
See Ibid., p. 93, for details regarding the two
master panels and four figures for the arches, executed
for the decoration of the new City Hall in Toronto by

‘George Reid.

85
Ibid., p. 93.
86 L
., J. Russell Harper, Early Painters and Engravers
In Canada (Toronto: University of Toronto Press, 1970),
p. 262.

&

87
The Crystal Palace, built in 1858 in Toronto,
was moved to Exhtbition Park (currently the site of the

. Canadian National Exhibition (hereafter cited as CNE.)

See. S. Pantazzi, "Foreign Art", p. 21.

‘88 \
Ontario Society of Artists, "Reasons for a New
Art Gallery at the Industrial Exhibition with Designs"
(Toronto: OSA, 1899), p. 1. Found in Special Collections
Fine Art, Metropolitan Toronto Library Board, Toronto.
(Mimeographed.)

The above report also mentions the exhibiting
conditions of the Provincial Exhibition (likely a reference
to the Provincial Art Gallery.in the Normal School):

.  The Provincial Exhibition had art
exhibits, but no particular rooms
or galleries, part of the Main Building
*peing used for the purpose, and the
- light was generally very bad.

89 , ‘ 5
Ibid., p. 2. ‘ v

90
Pantazzi explains that Chicago provided a model
for the OSA designs for the new TIE gallery; both plans
were in the classicizing Beaux-Arts style, "so conspicuous
a feature of Chicago's architecture". See S. Pantazzi,
MForeign Art", p. 21. ) -

91 :
See Ibid., p. 23, for further details of
designs for a new art gallery at the TIE.

[
.
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92 .
Ibid., p. 21.. The TIE Association subsequently
erected two art galleries: the first in 1902 and the
second in 1905. - .

93
Ontario Society of Artists, "On the Need for
an Art Museum in Toronto and some suggestions on how it .
might be founded" (Toronto: OSA, 1899), pp. 2, 3.
Found in Special Collections, Fine Art, Metropolitan
Toronto Library Board, Toronto. (Mimeogg?phed.)

94 ot
Ibid., p..2. N
3 N . .
95 : . . : -
Ibid. Regarding the conditions of donations,
the pamphlet states:

Y Perhaps the most difficult thing to guard
against, when a great public institutiion
is being founded by the generosity of
citizens, is the gift bound by c¢onditions
which may rob it of it's most valuable
quality.

96 ¢ \ ’ * i
Ibid., p. 4.

97
The art association and museums researched by
thq OSA for inclusion in the 1899 pamphlet included
the following: Art Association of Montreal; the Owens
Museum of Fine Arts, Sackville, N.B.; National Gallery
of Art, New South Wales, Australia; Victoria National
Gallery, Melbourne; Adelaide National Gallery, South
Australia; Auckland Art Galleries, New Zealand; Detroit
Art Museum; Cincinnati Museum; PennSylvania Academy;
Boston Museum of Fine Arts; Layton Art Gallery,
Milwaukee, Wisconsin; Metropolitan Museum of Art, New
York; Newcombe Art Gallery and School, New Orleans and
Cape Colony Gallery; St. Louis Museum of Fine Arts;
Mark Hopkins Institute of Art, San Francisco, Californiaj;
Corcoran Gallery of Art, Washington; Art Galleries of
Carnegie Institute, Pittsburg, Pennsylvania and the
. Telfair Academy of Arts and Science, Savannah, Geqrgia,
Ibid., pp. 5-8. '
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By the turn of the century, Toronto had become

a self—coﬁfident, modern city. It is worthwhile to
illustrate the extent to which the city ‘had develcped
its physical and intellectual character and thereby to
establish the ﬁilieu into which in 1900 the Art
Museum of Toronto was born. In a span of forty yearé'
Toronto hgﬁ increased its population five times over,
and by 1900 the Census listed approxiqately 500,000
city residents.2 Two thirds of the population were
native-born Canadians, for the most part born in

C. 3¢ ' .
Ontario. In character Toronto was considered to be a

predominantly Protestant and British city.. This

influence found expression, for instance, in the revival'

of English architecture in such forms as public
buildings, financial establishments and churches..
Toronto abounded with churches by the turn of the

century and as a result became known as "Toronto the

Good": . ‘ -
There'js no city on the North American
continent of the size of Toronto that “is
to be compared with it in the number |
and magnificence of 1ts churches. Their
architectural beauty of construction,
their elegance of furniture and decoration...
are matters of adoration and wonder.#4

During Toronto's first years in the twentieth
century, it became fashionable to broadcast the city's
progress. Proudly deemed as testaments to her progress

were such new and i1mposing structures as the Flatiron
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Building, Timothy Eaton's Store, the Romanesque campanile
of the new City Hall, (Toronto's second), North America'g
tallest steeple on St. James Cathedral, the Mail And )
Canada Life Buildings, the Crystal Palace on the grounds
of the world's largest annual Exhlbltion,sand the street
railway.6 Toronto'é physical assets were matched

<«

by 1ts internal spirit; no amount of gentle persuasion

L

could hide the rash business ¥pirit that was Toronto's
energy and Toronto's success. 7 By 1900 Toronto was
reputed to be 'the Qost progressive city in Canada.' The
use of this popular slogan 1s ironic, considering that
the city achieved this recégnltlon at the price gf
propogatlng severe social problems.

Despite 1ts frequently adverse effects on social
conditions, the impact of industrialization and 1its
manifestation of financial security allowed the government
to justify a more generous support of education and the
arts. 1In the field of music Toronto had »ts own
conservatory8 and Cdllége of Music, two Orchestral
Societies, a Philharmonic and Choral Socciety, the
Toronto'Symphony and others.g Theatre was becoming a
popular mode of entertainment. There were at least
three theatres and several public halls.lo Literature

at that time, still in 1ts infancy, revolved around

Goldwin Smith. gmith was Regius Professor of Modern
11

t

History at Oxford and later a professor at Cornell.

¢



The Canadian “Menthly and National Review was founded

largely by Smith, and in company with John Ross Robertson,

v

also ‘established the Evening Telegram, the pioneer of
12

éﬁindependent press in Canada.
By the turn of the century the OSA was
{irmly establlshed13 and recognized as the provincial

exhibiting society with an affiliated school of art.

A ’

By 1900 the Society had publicized the negd.for an art
museum for the city.}4 In February 190 The Mail &

Empire urged Toronto citizens to take an active role in

the cause for a new art museum:

ks
.

Tt is a reproach to Toronto that it has
not yet such a[n] [art] museum...no doubt
there are hundreds of citizens ready to
join such an [Art Museum] Association,
many of whom would subscribe liberally

to a fund to acquire a site and erect a
building...Let the agitation begin, be
kept going, and we shall soon have one.l5

' One, month after the above article appearedl6

in the Mail & Empire the OSA called a meeting to discuss

the possibilities of an art museum for Toronto. It

proved to be the most significant showing ofvsupportngat
the OSA had yet encountered in terms of its size and
diverse representation. To this meeting the Society
'Qelcomed not only a number of interested citizens but ,
also representatives from a wide range of boards, ¢lubs

and associations 1including librarie§, schools, government

\
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departments, and historbéal and art organizations. The

a

art bodies represented:were as follows: The Central
Ontario School of Arég;nd Design, the TGCA,
the Womens Art Association, the Ontario Association of
Architects and the School Art Lee;gues.l8

Many of the individuals who had supported the
various schghes for the promotion of art in Ontario at
the close of the nineteenth century extended an active
support at the March 15th meeting called to consider
the formation of an art museum assoclaticn. George
Reid 1in his capacity as President ;f the OSA acted
as Convencor. James Mavor expressed apprecliation to
the OSA for its past efforts to secure an art ﬁuseum
for Toronto and credited the Society for convening the
present meeting thereby giving "fresh impetus to the
movement."19 Bryon Walker,20 active in the cause of an
art museum for many years, was appointed Chairman
and Robert F. Gagen, . Secretary of the newly
established Provisional Council.21 In July 1900
the Art Museum of Toronto was incorporated under the
Benevolent and Provident Societies' Act, Chapter 211

RSO, 1897.22

The Council immediately took steps to put into
effect the incorporation of the art museum association.
Another meeting was held in March23 and arrangements

were made to prepare a constitution and apply for a
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a charter. A draft constitution had been prepared from

24

suggestions made by Byron Walker. In December of

th;t year, Walker was appointed permanent chairman of
the Provisional Council and George Reid as Honourary
Secretary. Thé C;uncil became’ a decisive insprument
“thereafter. In May, 1903, an Act respecting the Art
Museum of Toronto was approved . 2> As outlined
in the Act, the museum's original purposes were,
essentially to promote the cultivation and advancement
of both fine gnd applied arts in the ‘Province of
Ontario, to erect buildings devoted to "such Arts” to
be utiiized by artists and others for art purposes aﬁd
ghe holding of exhibitions therein, to acquiré a
permanent collection, and to educate and train those
interested in the studies of art.26
From the -beginning the Council 1mmediately
launched 1tself lnté business matters. By the close of
1900 a total of $26,000 had been received thropgh
subscriptions; five individual benefactors27 donated
$5,000 each and Walker, as a founder, donated $1,000.
However, the sum was not Suffitdent to jJustify the

28

erection of a museum building, one of the first

priorities of the Council. In 1901 committees were

appointed to solicit further subscriptions, another

-

was designated to investigate the possibility of a loan
exhibition, and a third was formed with the purpose of

locating a site for the Art Museum.
1~

-

ot
L

/‘2
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For the next two years, attempts were ﬁade to
secure premises for the Art Museum. Early i; 1902,
the Ontario government announced its decision to
erect a science building at College and McCaul
‘Streets, a site originally ;gkended for an .
art museum29 {as an appropriate form of memorial to
the late Queen).30 This was a disappointment to the
Council which had already met three times with the
Premier to discuss the matter of procuriné the site
for the art museum. The University of Toronto, however,
was willing to set aside land at Bloor Street and North
Drive on the condition that arrangements satisfactory
to the university authorities for the teaching of art --
could be organized.31 The Council estimated the figures
of $80,000 to $100,000 as an objective for the building
of a permaAent art museum32 and agreed to try to
locate temporary premises so as not to hold up the
operations of the Art Museum.

The search for temporary guarters was an
equally difficult task. It was discovered after
investigation £hat conditions which accompanied the
sale of a piece of property in Queen's Park would prevent
the Council's having use of it that winter (1902) and as
a result this plan was alsé abandoned.33 During 1903

however, some progress was made regarding a permanent

site. Byron Walker had been approached by Goldwin Smith,

~
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to.diécuss a suitable®destiny for the Grange,34 Smith's
home and property in Toronto. The two men agreed that
the Grange would be a suitable home bése.for the AMT

and at that point in time, Efith intimated his intention
of leaving the Graqge and all his propérty‘to the Art
Museum of Toronto upon thé death of himself and his w1fe.35
(This verbal trgnsaction speeded government action

ih émending the AMT's Articles of Association.) The
Council had alreédy requested amendments of the Act 1in
order to enlarge the Museum's powers and would thereby

36 The

enable Smith's offer to be lawfully acceptable.
. May 1903 Act allowed the Museum the following
privileges: 1) to receive land by bequest, 2) to
expropriate and mortgage property (1f not a gift) and
3) to borrow money. Subsequently the Ontario government
! gt s T .
offered to purchase properties to the north of the Grange
as tHey were needed by the Art Museum:
\ We ascertained that north of the old
! Grange House there was an area five or
six times as large as that in Bloor
Street and as large a unit for the
establishment of an Art Museum as could
be found anywhere.38 .
Whike awaiting future use of the Grange, the search for
temporary premises continued. In 1904 all efforts to
obtain a temporary location having failed, a proposal
was written by the Council to the Minister of Education,

39

requesting that Department's assistance. In 1906

the Board of Governors at the University of Toronto
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altered their original arrangement with the AMT Council

and offered instead the use of Convocation Hall.40

-

This offer was abandoned by the Council however, because

: 4
they were dissatisfied with the amount of space offered. 1

The problems of locating a site forced the

- Council to postpone (amongst other operations) an
exhlbitign programme. As earlv as 1902 a Committee

for Loan Exhibitions had beegﬁgstabllshed?2 but the

members were not able to make arrangements until

exhibition space was availéble. When 1n 1906 a

loan exhibition was offered to the AMT from Philadeiphia,43
‘the OSA offered free use of their galleries on King
Street. The AMT's first exhibition,"The Glasgow Paintersj"
opened 1n May of that year. It 1s :
interesting that this first exhibition was non-Canadian
in content44 and that the AMT's first acquisition was
selected from this show. "The Captive Butterfly" by
Edward A. Hornel was purchased by subscriptlons for

$610.00.%° B \

It was in 1909 that the Art Museum finally
acquired its first temporary home on a five-year term
and the Museum entered into possession of a galle;y on
the upper floor in the St. George Street wing of the

6

new Toronto Public Library.ﬂ The library had been .-

built with funds provided by Andrew Carnegiéu The

¢

gallery, intended for the display of works belonging
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to the library, was provided rent-free to thé AMT
with the sole expenditure being a share in the main-
tenance fees.47 The géllery was hardly‘guitgble for
the exhibition of pictures as artist Wyly Grier later

stated, but the use of the space was, nevertheless,

v

appreciated by the artists:

...we are very much indebted indeed
to Mr. Locke and others who have
found a place in the Public Library
(...)and, in the presence of Mr.
Locke 1t would not do to dwell on
the defeqgts...as a place for the
exhibition of pictures...we did not
enjoy this advantage at the Public
Library but nevertheless we are
extremely grateful.48

Having now procured a site, albeit temporary
and‘somewhat unsuitable, the AMT cogld at last proceed
with a semblance of order. A list of act1v1§ies was
drawn up and soon set into motion. 'Immediateiy upon
ggiﬁlng possession of the Qew premises the'Counc1l
app01nted‘a Committee which began to organize an
active campaign to increase membership and, as well,
prepifeawfor a series of éxhibitioﬁs for the énsiang
year. The first exhibition organizéd,by the AMT
Exgibition Committee.and.planned for November 1909 was
fo include "em;ngnt artists .6f various British and

foreign schooIs?”qg‘ For this showing paintings were

* loaned from private collections in Toronto. Evidentiy

the Council thought an exhibition of this nature might

promote an interest in the Art Museum by encouraging

- .
v
. ) N
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" exhibitions represented Canadian .contént: "One
R

‘museum to date anq(Oﬁyllned future plans for its

City. The City also agreed to pay tlie cost of

56

Toronto's citizens to become involved with .the exhibitidn.

It is i1nteresting to note that the next three planned
3 ~

Hundred of the Best examples of the Art of Canadian

Painters," the 0SA, and the Canadian Art Club.so The  _

Council also decided to offer the use of the Gallery

to the RCA when the Society's annual exhibitions would

be held in Toronto.51 That year Walker wrote a short

_paper likely intended for public distribution to

. solicit new members: ¢ He related a history of the art

4

exhibition programme. It waé to include, in addition

"

to Society exhibitions and loan collections of foreign

paintings exhibitions of works 1n "Black and White" -

ehgravings, etchings, lithographs.53 . This schedule

indicates the Coﬁnbil's initial intention of presenting

a diverse exhibition programme:

Ml

“In 1909 Mrs. Goldwin Smith died (See Appendix B),

U

-'and her husband died t.he following year.54A In January 1911

the Art Museum and the C}ty of Toronto made final the
agre;ment that had been drafted in 1903. It stated that
the lands surrounding the/grénge would be considered
public parkland to be purchased and maintained by the

‘

expropriating the Dundas Street frontage for the Museum's

expansion and to contribute an annual payment of $5,000 to

“
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the Museum for maintenance and upke(—:‘p.s'5 Immediately
fhereafter the ground plans of the Grange property
we;e examined and‘plahs for an adjoining art gallery
were considere‘d.56 _ . |

1910 was, £hé AMT's first year at

1] .
full operation, and much was accomplished. Georée
Reid found itlnecessary to resign his position as
Honorary Secretary and assumed the duties of '
directdr.57 During that year the AMT added to its
credit an impressive list of artist members ffom both
Toronto and Montreal.58 Support from the National d
Gallery was indicated by the membershlp of thelhrector,
Eric Brown.: In addition, Brown was given approval
bﬁ/: the Counc¢il of the AMT to canvas for membership.59
The total meﬁbe:ship now exceeded one hundred and it
was felt by all thatvéhe election of a permanent Council
was now in order. Sir Edmund Walker6o was'elécted
Pfeéident and E.F.B.- Johnston; Vice-President. The
~same year saw the eleétion of representatives from the
}ollowing art bodiés to the AMT C&uncil: the RCA

(Wm. Brymner), CAC‘(Homer Watson), Toronto Society of
Architects (C.A. Bond), Society of Applied Arts (A.H.
Howard), Ontario Society of Architects (A.F. Wickson)
and the 0SA (E. Wyly Griér).6~l ‘That year the Council

established a new set of By-laws. The original By-laws

were repealed by consent of the Council and replaced

f’ ’ . .
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by 31 new By-laws (See Appendix C) in 1911.62
4 By 1910 the Council had made a beginniné
towards thé férﬁation‘of a permanent collection,but"
little was acquired d;ring this first decade of the
AMT's history. Although substantial subscriptions had
5een received in 1905 for the Council's general use, i

the sum was regarded as %gsufficient to purchase even
63"

‘a nucleus of pictures. For the most part acquisitions

were récgived as gifts (usually from artists or their
families). It was qéf until 1909 that.the AMT ;éqéived
its second acquisition,b§ donation; a collection’of
sketches made in/thdon by William Cruikshank.G4
Nothing elselwas acquired until i910 when a picture

attripbuted to Giuseppe Ribera was dbnqted. Other gifts

included an ottoman' for use in the museum and a chart

of prominent painters of ‘the world, with the exception

of Italy! (A second chart listing the important
painters of Itély was promised to follow .) That year
two paintings by W. Blair Bruce were loaned, to- the Ggllery

by the artist's wife,®? The¥e-is no fhdication of a .

collecting policy Eerwse during*those years. In kgeping

witgfthe AMT's oPiginal objective to cultivate-an

<

interest in both the fine and applied arts, donations

could not be restricted t¢ paintings, drawings, prints

.

and sculpture, as the‘counpil might have wished.66

«
L4 1

The AMT's second acquisition by purchase, wa;iifje during

PP



‘this same year. Two hundred dollars was raised gprough

éubscriptiog for a painting By Henri Le Sidaner,
- J t
a contempbrary French artist. The second -
.éaymeht of $300.00 was to be raised through subscriptions

67 A number of paintings had been

68

the following. year.

received in 1910 by bequest of Goldwin Smith alohg.

with the gift of the Gfange:

These-paintings were of two kinds:
watercolours reminescent of Goldwin
Smith's life in England, and the dark
brown school of 0ld masters which for
a short time raised high hopes in .
Qur Council's breast .69

.

~ \ ‘ A
The Council wrote to Sir Charles Holroyd of the Natioral

’

G%llery in *London to fgquest’their authenticity. As a'’
';preliminary step, photog}aphs.wefe forwarded and the

following year Holroyd requested-the paintings them-

selvesﬂ70' It was a g}eat disappointment to the Cduncil,

that only two were attributable, but, both were by
.\ Y I d - B

Guérdi.71 , (:X

7 In February 1912, the Industrial Exhipition

Association_offéred the first of many permanent® -
72

1

.léqns”to the AMT. The Council accepted the' loan,

but it seems that they werg not entirely satisfied with

' the’selection‘of works Byron Walkgr expressed’ the hope

. . ]
that a representative of the AMTiwould be permitted

” f
a place on the Selection Committee (of the Industrial
. A .

_Exhibition Association) in the case of future pu:chase§.73

o /

" An exhibition of this loan collection -opened in the Grange .




\

. 60

the following year. This small cqllection was
augmented, year by year by the Association and formed the

nucleus of of Museum's permanent collection.

w7
The AMT's first Curator, E.R. ‘Griegg, -

assuﬁeé office on 15t Maréh 1912, and iombi?ed cu;atorial

duties with those of Secretary ($1000 .per annum). . "o N !
The task of treasurer was added to his duties the |
following year and he was then granted an assistant

to act as. attendant and typist ($10 per week). There
are few references in the Minute Books to Griegg's ¥
‘ ks

duties at that,time except that his reéponsib}iities
: " . k4

-

. ' |

covered the artistic and social aspectg oﬁ,ﬁhe'Museum“s '
J P e :

activi¥1e§.75 That same year the Cen;iél Ontario «

~ . ~ »
School of Art and Desiyn was incorporated as the OANtario

Coilege of ﬁrt. The previous year the cOSAD had requésted
the‘aSSLStance of the AMT Council in making a representatlon
to the Ontario éo&ernmént regérding a site for.the art
school. Two AMT Council members were elected to the
éouncil of &he OCA, and 1‘315115 were submitted for minor
ﬁalterations to the Grange to accommodate the art

school.76 The formal opening of the Grange took place

14

on 5th'june 1913. The Lieutenant-Governor of Ontario “

i

and the ﬁayor of Toronto were present for the official
v 6 ’ )
opgning. ‘Appfoximately 550 people attended.77 gl}

»
~

The years from 1911 to 1918 °“were ones of. | .

N

substantial growth for Toronto's Art Museum. ,Walker

I3 ~

AR

s
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' citizens. Speciffically, the building of a new gallery -

 had empha51zed the previous year that the AMT 8

for the firs

61

R
o e

J

not be carrled out ‘and expanded wlthout

2

operatlogs coul
the cooperationiand support of a large number oﬁ

”
could not commende until subscriptions had been "
received. \purlng 1911 the Pre51dent made a\call

i -

Lnstallmeni of twenty percent

\towards the cost of the first s
\

of\a new galle\y.7a

S scriptioes

By October 1913 the 3rd-

twenty percent was made. The féllowing year, pyoperty

north af the Gr hge {at St. Patrick and'Beverly

Streeté)\was pur hased by the c1ty, and in ‘915

|

plaﬂs for. the ne

Frank - Darllng‘80

construction of the first section of the new gallery“

\

at a proposed cost of $75,000. 82 Digging commenced &h
” 83 "
N———

The. AMT received a considerable degree of public

27th October of that year.

upport through subscriptions towards the new gallery

nd in other areas of th oquations. Through thé support

r

of other galleries, mus hms,and art socie;ies, the AMT

greatly increased the number of acquisitions for a ,
/

ref%r@nce library. Art Bodies including the RCA, OSA,

CAC) the AAM, the Toronto\Society. of Architects and ‘the

Y
. MO

~ . N ) .
: S . .‘-f‘\ ” ¢

14
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CNE Association as well as schools and libraries,

. h Y
donated a large amount of reference material.84

The considerable sum of $500.00 gad been raised to
purchase Goldwin Smith's autograph bock for its
value of increasing interegt in the Grange as an

85 The increase in the number of

{ o
acquisitidns was another indication of the institution's

historical muséum.

érowth and recognition during this period. 1In 1916
an important bequest of paintings was received from

C.D. Massey from the collection of Mrs. Massey

Treble.86 The council that year named a committee

to investigate particulars of deceased Canadian art6;t5<

to acquire the best representative works e

for the museum.87 The following year H.R.H. Princess

Patricia donated a painting by her, entitled, The Breaking

Up of the Ice on the Ottawa River. Other committees
(formed by the end of 1911) included Collections and

Exhibitions, Special Matters Relating to Art, Finance,

Buildings and Grounds,and Insurance.89 .

From 1911 onwards, the exhibition schedule
i

followed along much the same lines from 1909 . exhibiting
the annual O5A, CAC, and RCA exhibitions. Early g

in 1912 the Art Museum's first print exhibition was

shown. It was a loan exhibition of works entitled -

u90

»
"Black and White and Sanguine. Another showing of

&

interest was the 1914 "Pictures and Sculpture given
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by Canadian artists in aid of the Patriotic Fund,"

and in 1915 the work of Horatio Walker was exhibited;

-

the first solo exhibition in the Gallery's
91 These exhibitions were largely attended| by

Q

the public,and 1ncreasing attendance figures92 \
. ‘ - |

history.

indicated a growing public support.

|

B% 1916 the lack of storage and exhibition

space and other dlsadvantages93 in the College Street

1

Galleries were clearly a problem. A permanent installation
of the permanent’collection?4 became an impossibilify
because space was required for te%porary exhibitions.
As early as 1912 a loan exhibition had to be refused
{on the suggestion of the Curator) due to lack of
space and pogentlal risk to the collection.95 In .
addition to that problem the library, whicE had already
exéended the Art Museum's five year tenancy, wished to .
take possession of the galleries i1mmediately upon the
closing of the OSA exhibition 1in April, the.AMT's only
exhibition ‘ that year. The Grange was not considered
suitable as a gallery although it could be adapted to
accommodate small exhibitions. The situation was such

that Byron Walker. stated: "All the activities in connection

v

with art would have to stop in Toronto unless we had

w96

conceived this building. The above statement confir#s

the necessity of ,a new gallery and provides evidence that

\

i~



ara

64

-

the. art activities iF the City
confronted by, the Council, the
siderable amount of headway by

galleries close to completion

"look ahead to a new beginning

relatively obscure years, were

those who were involved in the

institution.

of Toronto revolved

' + . - .
around the AMT; Despite the numerous disadvantages

AMT had made a con-

1918. With the new

the AMT Council could

for those first eighteen,
the most trying for °

éarly development of the

[
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END NOTES

1 , a

Byron Walker and E. Wyly Grier, "Opeﬁing of the
Art Museum: Toronto," 4 April 1918, Archives, Art
Gallery of Ontario, Toronto. p. 6. (Typescript.):
(Hereafter cited as B. Walker and.W. Grier, "Opening”.)

2 .

Peter G. Goheen, "Victorian Toronto 1850-1890:
Pattern and Process of Growth" (Research Paper 127,
University of Chicago, 1970), p. 206. v

s .
3 .

// The remaining percentage of citizens were of
English, Welsh, Irish and Scottish origin as well as a
number from the United States. See Roger Hall and Gordon
Dodds, A Picture History of Ontario (Alberta: Hurtig
Publishers, 1978), p. 109: (hereafter cited as R. Hall
and G. Dodds, A Picture History). )

)

<]

4 4
J. Ross Robertson's, Landmarks of Toronto, citeq
by R. Hall and G. Dodds, A Picture History, p. 110. '

5

The "world's lardest annual exhibition" refers
to the Toronto Industrial Exhibition (renamed the CNE in
1904). RN

6

"Toronto was the first city of ahy size 1in North

America" to undertake the intricate experiment of operatinag
.such a system" [the street railway]. See. M. Filey,
R. Howard and H. Weyerstrahs, Passengers Must Not Ride
on Fenders (Toronto: Green Tree Publishing Co. Ltd.,

1974), p. 19. g

7 ) B ! [

\~ - . o .
References to Torontd's business spirit were
fregquently cited in books on the history of Toronto
around the turn of the century.

.

8 ,
The Toronto Conservatory of Music- was. established
in 1886. See Joseph Schull, Ontario Since 1867 -
(Ontario: McLelland and Stewart,-1978), p. 112 (here-
after cited as J. Schull, Ontario).
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9 - |
\ Toronto bqasted of severdl composers for ballad,
! .. symphony and grand opera, who .were making a name for
' Canada, abroad. See J. Schull,'Ontanio, p. 112,

10 . . '
Touring theatre gompanies were welcomed to Toronto-
and other ¢ities, travelling by Lanadian Pacific Railway. .
Ibid., p. 106. . ! -

. ‘ 11 . .
] . Goldwin Smith arranged to begueath his home
known as the Grange to the Art Museum of Toronto.

\ . . 12
\ . . Other important daily newspapers in Toronto at
Vo the turn of the century were the Mail and Empire and the
! N Toronto Globe. .
‘ . The Nation was, by 1874, a "brilliant journal of
politics and the voice of Canada First". Smith was
chief contributor to)the journal. Ibid., p. 117.

[l
t

! oo : 13 -
The RCA was also firmly established as an
exhibiting society by the turn of the century.

14 . ) ,
Evidence of this fact is provided in an
article, "An Art Museum”, Mail and Empire, 10 February
1900, p. unidentified, Wthh states:"The Ontario Socjety
of Artists has brought the need of an Art Museum before
the public of Toronto...In a little pamphlet..."

Undoubtedly, the pamphlets refers to the one published

by the 0SsA “in 1899 entitled "On the Need for an
Art Museum in Toronto and some Suggestions on how it
might be founded." (See Chapter One.) .

15

"An Art Museum”, Mail and Empire, 10 February
1900, p. unidentified. =~ I : E

16 ' .
The article which'appeared in the Mail and Empire
in February 1900, does not announce the'forthcoming
. March 15th meeting of the OSA. Accerding to Gagen's
account, the OSA pamphlet was distributed "amongst
those likely to be interested" [in forming ap art museum
association]. See R.F. Gagen, "Ontario Art Chronicle,”
p. 95. . ‘
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. o .
17 A . :

At the March 15th meeting representatives from
the following list of bodies were present: 1) Schools:. ..
Trustees of the University of Toronto, Trlnlty University,
"High School and Public Schocl Boards; 2) Government :
City Council, Ontario Government; 3) Other: Council
of Board of Trade, Canadian Institute, Canadian Club,
Public Library Board, Women's Historical Society. - See
Toronto, Art Gallery of Ontario, Archives”, Art Museum of
Toronto Mipute Books, March 15; 1900, p. 1 (hereafter N
cited as AGO, Archives, AMT M.B.). :

18 ' A
Ibid. . -
19 X ' '
— Ibid. . !

20 ' . : : :

Byron Walker gave an address at the March 1l5th
meeting, reiterating the needs and advantages of an

- art museum for the City of Toroento but there is no record
‘of the details of Walker's address in the Minute Books.

21 ,
Ibid., p. 2.

22 . ‘
"The Art Gallery of Toronto, Legislation and
By-Laws 1927" (Toronto: Rous and Mann .Limited, 1927)
subsection - "The Art Gallery of Toronto, Prefatory
Note", p. 1. Found in Archives, Art Gallery of
Ontario. (Mlmeographed )(Hereafter cited as "AGT
Legislation”.) ~

23 " J : ) ,
The early meetiggs of the Provisional Council
were held at' both the University of Toronto and the -
Canadian Imperial Bank of Commerce ‘Boardrooms.

24
Ibid., p. 3. There is no record to provide
evidence of the source of Walker's suggestions for the
draft constitution. el

[y

25\
"AGT Leglslatlon subsection - Chapter 129
"An Act Respecting the Art Museum of Toronto 'Assented
to 22nd May, 1903, " Toronto: Rous and Mann, 1927.

k)

»

-

i
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&xi There aré no details in the Minute Books to
%

/ .
.
'
‘ ’

v . §
By-laws mentioned regarding membership, officers dn% , ‘ N
borrowing powers in the above act are not given. de-- "
finition. The Provisional Council was given powers to

establish committees and authorize by-laws. at the S
Council's discretion. See Ibid., pp. 2-6 for further
details. !

26 : ; .

Ibid., preamble.

27 .
The five first_ benefactors included: Flavelle,
Hon G.A. Cox, Wm. MacKenzie, Estate of H.A. Massey and
F. Nicholls. See AGO, Archives, AMT M.B., December

7, 1900, p. 4.

- 28
) There had been no mention, to date, gf an
estimate for the construction of an art museum.

29 ' . S
AGO, Archives, AMT M.B., February 12, 1902, p. 11. °

30 ;

plain why the Government abandoned its plan to build
n ,art museum at College and McCaul Streets.

>,
o -~

© 31 )
A.G.0., Archives, AMT M.B., May 19, 1902, p. 12.

"
Kid

34

GAP. de T. Glazebrook, Sir Edmund Walker, p. '71.

35 : )
Accompanying Smith's offer was the condition ’
that the property south of the Grange should be left :
intact, as a public park, and that the house should
remain unaltered as a memorial. See B. Walker and
W. Grier, "Opening", p. 2.

36 . .
As of January 1903, the Articles of Association.
would not permit the AMT to accept a gift from any
source_ exceeding a value of $1,000 per annum. See AGO, -
Archives, AMT M.B., January 7, 1903, p. 14. The amended N

CECTRT, 13 ST
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&,

Act would give the AMT Council the powers of an ordlnary
Joint Stock Corporatlon.

37 e ) 3
' "AGT Legislation", subsection-Chapter 129, "An - :
Museum of Toronto," 1903. . ’ : .

38 ) : ' : < e
B. Walker and W. Grier, "Opening", p. 2. . ,
There is no reference in the AMT Minute Books to the year R
1905. A likely explanation 1s that the Council was not C )
able to move ahead on any matters until in receipt of
the Government (Department of Education) reply.

39 ' ' e
* The proposal was supported by the TGCA and the .
OSA. ’ . :

40 ‘ '
AGO, Archives, AMT M.B., February 15, 1907, ’
.P. 21. - . C .

41 : . \
The Art Museum Council had earlier agreed -to
share the gallery space among the RCA, the COSAD and
the OSA. Seg AGO, Archlveg‘AMT M.B., June 2, 1909,
p. 22.

42 ,
Professor Mavor was appointed Convenor of the
Committee for Loan Exhibitions. See AGO, Archlves, C
AMT Mgp., January 30, 1902, p. ll

43 . .
Therg is no indication of which museum in
Philadelphia offered the loan exhibition to the AMT. .
Apparently, the exhibition was organized by the (then)
Albright Art Museum 1in Buffalo. See Karen McKenzie
and-Larry Pfaff, "The Art Gallery of Ontario Sixty

Years of Exhibitions, 1906-1966," RACAR VII ( )
62-63. .
44 ’ ]
Likely the loan exh fon from the United

States was con51dered by the AMT Council as an attractive
package; the Counc11 unable to organize its own
exhibitions ,at that time, The sole expenditure for the
AMT was transportation from Philadelphia to Toronto
and then, to the various destinations of the works in
the exhibition. Insurance was not reguired. Se< AGO
Archives, AMT M.B., April 6, 1906, p. 18
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)

" Receipts in connection with the exhibition %nmuqted to

.$190.35 and with these funds a bank account was opened.
See AGO Archlves, AMT M.B., May 31, 1906, p. 19.

fa 45 ‘
Ibid., p. 20. '
46 ' '

The Library Act was subsequently amended and passed

by the Legislature, to-enable the AMT to charge admission °
fees for exhibitions. See AGO, Archives, AMT M.B.,

June 2, 1909, p. 22. o

. 4 7 ‘ ’
‘o Ibid: ' ,

48 .. o o _ -
B. Walker and W. Grier, "Opening", p: 5.

49 - \ ' v
For information cited regarding exhlbltlons
planned and organlzed by the EXjibition Commlttee, See
AGO Archlves, AMT M. B., December 7, 1909,

50 .

~The AMT was not unaware of the growing
lmportance of such organizations- as the Canadian Art
Club (founded in 1907), for the devélopment of Canadian
‘Art, and from™1910.untdil the CAC's dissolution, the
Club held annual exhibitions 1n the AMT. One of the .
Club's first Honorary Presidents, Sir Edmund Osler,
was elected Vice President of the AMT in 1911.

"For more .1nformation on the CAC, see D. Reid, A Concise

History, pp. 121-125. The Galleryﬁheld ekhibitions of the
graphic arts societies develdping early in the 20th ’
gentury. About the year 1904, the Graphic Arts Club

was founded. By 1913, the GAC had become the ‘Society of
Graphic Art. Yearly exhibitions of the SGA were held ,in
the AMT from 1913 onwards. ,For more information on
graphic arts societies, see Andrew Cko, The Society

of Canadian Painter - Etchers and Engravers in Retrospect,

. Introduction.

.

51
"The Art Museum of Toronto", 20 September 1909,
pP. 2. Archives, Art Gallery of Ontario. Toronto.

(Typescript.)

52 -
.Ibid. o .




‘71

53 .‘- S
Ibid.~
‘54 _ . . o
The death of Goldwin Smith was announced during
" the January 7, 1910 meeting of the AMT Council, :p. 27.
) \
55 P .

"AGT Legislation", subsection - "Agreement
——Between—Art—Museum of Toronto and the City of Toronto,"
20 January 1911, pp. 6-9,. Archives, Art-Gallery of

Ontario, Toronto. (Mlméographed ) ]
. 56 . : h T
AGO, Archives, AMT M.B., January 7, 1910, p. 31.

. ~45'7 .

-
' It is not stated in the Minute Books nor indicated
1n the by-laws of 1911, that the directokship (assumed
by George A. Reid) was ‘a formally appointed p051t10n.
.The Minute Books read as follows:
"Reid, Hon. Secretary, had found it necessary
to assume the duties as Director and decided
v to tender his resignation as Hon. Secretary".
Ihid. : -
58 )
For_ complete listing of new artlst members,
see AGO, Ar'hlves, AMT M.B., April 30, 1910,-pp. 33,34.
Some of the best known artists included: Horatio Walker,
Gustav Hahn, F. Bridgen, Eden Smith, A.H. Howard,
A.H. Robson, F.R. Rolth E. Burke, J.W. Beatty, C.W.
Jeffreys, A.F. Wickson, Archibalgkprowne, C. Williamson,
and Owen Staples. . -

59
AGO, Archives, AMT, M.B., Ibid., 'p. 33.

e ¢ 60
Byron Walker had been created a Knlght Bachelor
the previous year.
“ - 61 . - ‘
AGO, Archives,, , M.B., October 21, 1910,
p. 41. .
62 '
The 1911 by-law 24, number 3, mentions a
"Collection and Exhibition Committee". The earlier by-

s

laws list the same committee as the "Exhibition Committee".

- . See "By-Laws", 1911, p. 4, Archives, Art Gallery of

o~
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Ontario, Toronto. (Typescript.) (Hereafter cited as .
"By-Laws", 1911.) In February 1912,,a new by-law was
established regarding insurance and liability of v
Council members. See AGO, Archives, February 20, 1912,
p. 65. ) :

' 63 .

" There i's no indication in the Minute' Bpoks ,of
what would be considered a sufficient amount 'of money,
to purchase a nucleus of pictures for the perman%nt
collection.

4
»

64 ) ’ . “k ’\ ¢
AGO, Archives, AMT M.B., June 2, 1909, p. 23. "
65 ~ - : : B
AGO Archives, AMT M, B., October 21, 1910,
pp. 41, 42. The two paintings by W. Blair Bruyce were
entitled Rain at Giverny and A Marine.

66 . ' ’
The ‘need for selective collecting, as a genéral
aim, was certainly realized but a specific reference to
a collecting objective was not in evidence until 1918
‘and even then, it was inconclusive:

*,

4

We hope that examples of the artists of .
Ontario will be seen in this Gallery in
perfection and if people are: disposed _to
find examples of Ontario art and suggest T
glVlng them to us I should 1like to say
that we do not want anything but the very . .
best. Donors should offer their’ pictures
for Judgment.

& .

B. Walker and W. Grier, "Opening", p. 4.

.67 . ° - S
AGO, Archives, AMT 'M.B., November 2@, 1911,
p. 65. e
. R - . Fi ' .
68 . .« N v
Ibid., p. 62. The titles of the Qalntlngs Y{and the
artists) in the Goldwin Smith collection are not llsted '
in the Minute Books. (It was later dlscovered that. v
two works were palnted by Guard1 )
69 g?
+,G. P..de T. Glazebrook Sir Edmund Walker, 1930,
P. 117

0 - '



.AGO,: Archiv{as, AMT M.B.; November 20, 1911K, p..62.
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; * . » » . ’ -

. \AGO Archl es, - AMT M.B., June ,'19,\1912, p. 78. ° v B ‘
‘ ) .

" ) - > ¢ b <o
s - N ' A s )
.. . ] e ce - . .
. . oo - The initfal loan- from thé .CNE 1ncluded such . , j '
‘. ~artists as:.W. Wi¥kinson, J. Pennell W. Titcomb, and =,
N o W. Brymer. 3’Fo~r a- complete* listing, -refer to AGO \ T
p . Archives, AMT M.B., May l.,‘1912 p“ 67- 70. '
' . , oy S o . ot o . >
- ' 73 - . 7 S Y , \ . R RES
’ “AGO, Archivesg, AMT M.B., Febnuary 20, 19812, <7 //
p. 67. . ’ o e .
.Y . ’ : . - v ‘/ " 4
o oy LT
= The Minute Boélurc;lo not,reveal any background -
F information regarding the newl appointed Curator,'E.R:
\ - Griegyq. ’
- ' '.r{ ' 9 4 . . -
N E L - Z ( . t
\ : g\GO, Archives, AMT M.B., June 1941912, p. 78. . oo :
\ A /‘.,. 1 (s . . . R . L
< . . ' ;76 " \ o, ‘ ‘.
LS ) » AGO, Archives, AMT M.B., May 1, "1912, pp. 74, _' -
', v N . ;
T e’ i ‘77 . . L o ‘
. AGO, Archlves, AMT M.B., October 22 1913 p. 89. t )
. Appa ently, there was not a great deal of ceremony . -, /
T nding- the opening-of the Grange The Minute Books /

. N N
7 . .
L 4 ] -

ot mention plans for the opening nor the exhibition .

. on /display,at’ that time. Likely, the works loaned to N

, - AMT by the CNE association wePe exhibited for the

\ . ing of the Grange. . -
. N -~ » . ”

. J\ /

: - . ] . . . ' s
. ]"7' ) ’ ' . " !
. “ - N %AGO, Archives, AMT M.B., Nov@mber 20, 1911, ,
p. 62. ¥ * - T
L - ] O : ) e " ‘ ’
« i ‘. 79 ' 7 Vo ‘ :
- =~ ‘ AGO, Archives, AMT M.B.,'May.4, 1914, p. 102..
' S 8o * r , D ‘
. -, R AGO, Archives, AMT M.B., May 3, 1915, .,p. 11l1. .
e g ’ I . ? " )
! * V.U . ' ¢

. . 81 - " - 4 -
Y - .
i - .

. ! l '
e T ~apid. L i \{ s
. . - i . o N .
. * . . P ,
A N B ."g! . . gsz [} . L - Q’

| -

, . AGO; Archives, AMT M. 'B., August 3, 1926, p.'124 - h '
. ‘-I'_‘ . . B . | . . * ?' ‘ LI ' L . -
, :‘ . . " . ’ o . ‘ :" \
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" In 19¥3, the Council decided to.set aside 5100
_peraannum for expendltures on books, p’rlodlcals, »°
catalogues, an portfolios, for a reference library.
. See AGO, Archives, AMT M.B., April 12, 1913, p. 86.
. . ~

,
[

85 - ’ ) e - \

-~ AGU, Archives, AMT M.B., April 15, 1914, p. 97.

. - 1 , i . )

\ . : : _
W2 .t 86 . " , 7
: ! L The Massey” Treble donation included such notable
) gﬁ&ntings as John Constable's .Coming Storm and Lahdscape
b

A

J.B.C. Corot.. See AGO, Archives, AMT M.B.,
ebruary 18, .1916, p. 114, \for completé\;léglngf;' X

I 87

AGO, Archives, N8\ 7 December 11, 1816,
. p. 128. e ar
A . 88 ' - N .
¢ Co AGO, Archives, AMT M.R., March 6, 1917, p: 129.
. ; \\
¢ 2, / 89 \ \N \ L
[ ~ Co- AGO, Archives, AGO, M.B., Novemher 20, 1911,
. p. 61. ' \\\\ m\
- \ \
) 90
- AGO, Ai;ygves, XgT M.B., June IO, 19Lk The \\.
. ‘"exhibition was 1d in A rll under the ‘auspices of the,
RN AMT. Thé so@rce of'the loan exhibition 1s not mentioned.
Tt The exhibitio was con31d red by the Council to be an

" excellent one, weﬁ? ‘attended. -The title as i
! llsteq in the text of is paper is as recorded in both ”
\; . the Mlnute Hooks and the Exhl ition Schedule.

2
5

91 ' O

W1th nrégard to- thtj conditions’ relating to solo - exhlbltloms,'

the Mlnute Books tate'“'* -~ & R

. 4 . . vy
The Council of the Art Museum reserves the .
. right to con51der mQ the case of each
appllcatlcn whether such [ap] exhibition
is in the interest of art. \ ’
See AGQO, Archlvés, AMT M.B., Apri
’ : Jro . P '

A
1 3 \
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« oW

‘

12, 1915, p. 109,

L

648 visitorssattended the Grange in 1914. The
figure roge to 6,272, the'following year. See AGO,-
N e . ! . .

0

!

[ 4

AGO, Archives, AMT*M.B., December 11, 1916, p. 127:

A

) : 7 o
AGO, Archlves; AMT M. B.,\ April 12, 1915, p. 108 \5 v

-
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75

~

’ . .
LAY . i

B., February 18,

19167 p. 115.

_r* Improper 11ght1ng and 1nsdrance risks posed

-

94

-

problems in the College Street Galleries.

3

1

In the 1909 publication, Walker emphasmzed that

donations woul

The pic

permanent |

purchase,

’” «
es so acquired,,

be permanently exhibited;

[the
ollection] by gift or .

ill be permanently on view.

See

Letter to Dr.
James Mavor Papers, Béx 81,
Library,

"The Art Muse

of Toronto"

\

95

until we get
. . 1
inconvenlence

’

A letter from Griegg to Mavor stated:

20’ September

’

ur,own Gallery; as Yhe .
or the Public Library Bu1ld1ng

is so great, thie risks even greater.

University offi Toronto,

96

B. Walker‘aﬁd Grier,

Mavor fyom E.R. Griedg,
Thomas Fisher Rare Book

17 May 1912,

Toronto. R

"Opening", p. ‘3.

A
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THE ART GALLERY OF TORONTO: EARLY DEVELOPMENT OF POLICIES

i. AND PROGRAMMES 1918-1924.
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The council of the Art Museum 'is /
now imposing upon the people of o
Toronto the duty of taking care “o
of its own Art Museum. We do ' \

. hope that they will show their ) L /

interest in it.
Sir Edmund Walker
Opening of the Art Museum.
Toronto: April 4, 1918
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In 1918 section one of Toronto's new art

Y
1Y

museum was completed. . .

I now have great pleasure in
declaring this museum open for an
everlasting benefit to the people
of Toronto4...It [the Art Museum]
is no started on its course.3

These wofds, spoken by Byron Walker on the occasion of

' .

the' opening of the new galleries on the 4th of April,
1918 marked the culminatlon'ﬁf ei1ghteen years of
persevegenée and struggle for Walker and ﬁhe Council.4
The official opening of the neWw build;ng was celebrated
with a joint'OSA—RCi_exhibition which filled the
galieries. The Governor-General and/the Lieutenant-
Governor, representaives of the City Government and
professional industries as well as art bodies, and maﬁy
American museum and éallery representatives,? were
invited to attend6 (SeeIAppendix D). IA his opening'

» ’
address Wélker gave a brief history qushe I and
credited George,Reid and the OSA for thelr labours
in connection with the art museum and ygnt on to outline
the conditions under which financiai gifts were
organized and related by-laws.7 E. Wyly Grier,
Prggident of the OSA then spoke of the new AMT as
the symboi of a new era of epportunity for Canadian
artists and expressed gratitude to Walker and to the
‘artists themselves for the existence of the gallery.

There must have been some confusion on the part of the

public as to the role of the RCA and the OSA. Grier

¢

¢ }

T
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the two societiesl
both are on commoh ground.

The final outcome of the preliminary ‘building,

stage of the AMT differed somewhat from the original

; P . o
conception. -The Council intended that,the first stage

would be twice as large as 1t was, with Print rooms N
on each side “f the new gallerieés. Howevar, that plan
was abandoned because the ccllection of further

sdbscriptioné stopped 1n 1%15, because of the warﬁé;

Walker commented upon the new. galleries in his diary;

I think beygnd a doubt the
rooms are a great sugcess
but the whole is mu

smaller than we desired to

start with.1l0 "

T?ree new art galleries had been built onto the northéxn
side of the Grange with an corridor adjoining the

Grange (See Appendix E) named, respectively, after the
shapé of the enclosed space: the<Square or east gallery
(which comprised 961 sgquare feet), the Long or central
gallery, (2,220 square feet), and the

Qctagonal or west gallery (961 squaré feet). The

totai 4,142"square footaée_was built at a cost of close

1

to $83,000,l the necessa?y funds having been raised

from private subscriptions. Allowances wé;e made for

.
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future expan§i0n12 to the north, east and west of the

new galleries, where intggior (unfinished) walls were .
. “ : -
built, the south wall next to the Grdpge being the only ‘

13

“finished wall. Although this first section was built

O ' ‘ k]
with an indefinite idea of what would be added to it,
the Council ingfnded the final gallery building to be

six times as large as the present one.'14

The new AMT was conceived with an 'awareness .
of standards for excellent technical facilities., In "

. . P .
planning the three galleries architect Frank Darling

had consulted with a number of American art galleries15 .

‘and subsequently implemented some experimental concepts .

3

into the gallerylgﬁsigns (the best of which would be

integrated into the design of fgture gallery additions).\x

Four types of fl?or materials were installed 16 \\

throughout the galleries to determine which was the most
- T

suitable 1in both practical and aesthetic terms.- Various

methods of lighting were also employed;17 ,

We are also trying every experiment

in lighting. Lighting new galleries |
is an extremely difficult matter and : ;
it is engaging the attention of

students of architecture. We hope to

avoid the mistakes made elsewheri.

Various. methods of hanging pictures weqaye{ another
consideration: "On the walls we shall try évery
w19

experiment in hanging pictures that is known.

Experiments in lighting methods were carried out, but

rd
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there are no further references to £hegé¥perimental
concepts implemented in the 1918 galleries.

‘ Now that the Anyhad.a'permanent homex the
Council could, at last, give serious donsideration to
the quality -of its operations. One of the Council's
highest priorities.was the development of the permanent
collection. In 1918 Byron Walker made the first
public statemeﬁt regarding a collecting objective.20 *
In his opening speech on the fth of April, Walker stated s
in no uncertain terms the Council's intention of adding .
to the permanent .collection the best examples of works
of art by Ontario artists and added, "I should like to

: . -~ ) 21
say that we do not want anything but the wvery best."
At the samé time, Walker intimated that the AMT was /
interested in%the fine arts but no longervdesired items |

that were more appropriate to a museum such as the . ' ~

ROHZZ:
v With regard to the name, Art K

Museum of Toronto, in the original
charter the object was described
\ as "the advancement of the fine
and applied arts," and included
many of the purposes of the Royal
- Ontario Museum which was not then
.founded.23 )

A certain amount af rivalry developed between the AMT

and the ROM over collecting interests. The dfiginal .

~

charter of th'e AMT included the provision for galleries !’

to house archaelogical objects. Then after 1905

the University of Toronto began to gather material for a

°
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museum collection under Dr. T.C. Currelly. In

Februvary, 1912 the ROM Act, Bill 138, was introduced
?
in the Ontario Legislature. The museum's mandate

. \ -
included the following clause regarding a collecting :

policy: .

C The colleétion and exhibition of

objects of any kind calculated to
illustrate the natural history
of the world and ghe history of
“man in all ages.? . }

The ROM's c¢ollecting interests did not exclude workg
of art on péper and péintings overlapping the AMT'g
own collecking interests. In additaon to this .béth

¢
inst%&utigns were only beginning t® acquire permanent
collections and strové to acquire the best examples

in their respective fields. It seems that the collecting:

objectives of both the ROM and the AMT were not specific

' enough. The AGT willfully withdrew it's 1nitial

interests in'archaeological material when the ROM was
established

There were several contemporary

reasons why the Art Museum Board felt
itself unable to offer to undertake
the-..task of establishing a museum and

it therefore welcomed the beginnings

of the new institution and at once -
resolved to abstain from any further 26 ,
collection of archaeological material.

In order to eradicate any misunderstandings as to the

purpose of the AMT, the museum's title was changed in
27

1918 ; to the Art Gallery of Toronto.28 The chanée

* - .
of name, however, did not immediately resolve the

~

-~

n
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conflict‘betkeen the ROM and the AGT. Byron
Waiker in his capacity as President of the AG?
and Chairman of the Board of the ROM, acted as a
liaison between the two institutions. During wélker's
lifetime there were nQ se‘riQus\conflicts.29

| In 1918 the éermanent co}lection of the AMT
numbered close to 245 WOrkS»Qf art. fhe yeag began
wiéh the receipt of sevefal important donations of
Canadian Art to the collection:  Paul Peél's The Tired

Model, L. O!'Brien's Marshes at Grand Pre and E. Morris'

Gatﬁéring Poppies, Holland were donated by Sir Edmund
Walker; Cactus by Daniel Fowler was given by E. Osler;

J. A. Fraser's In the Heart of Scotland and L. R.

O'Brien's Scene Off Coast of Devon, were donated by

Mrs. H.C. Cox.30 As well as these iImportant

acquisitions a Mrs. John Payne bequeathed $600.00

_per annum to the AMT to be used towards the purchase

of two works of art by Canadian artists with the condition

that one should be a woman.31 The following year,
a gallery fund was established for the purchasé of
pictures' and subscriptions were collected to buy D.

32

Fowler's Dead Game. Other significant works by

Canadian artists donated that year included, F.M. Bell-

Smith's The Thames Off Greenwich, A. Browne's Silvery

Day on the St. Lawrence and Suzor-Cote's Moonrise,

* .

October Evening.
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‘The 1918 opening of the new galleries °

3

\ .
coincided with the end of World War I. The sense of

natibnal pride‘that was strengthened aftef the War had

a significant effect on Canadian artists. Evidenée

of a deveTBping Canadian conscidusheés was clearly
poticeable as a number'of importaﬁt art gréups and
societigsbwere founded. One in particutar - the éroup -
"of Seven - Jés a source of inspira;ioﬂ to young a;tistsx
‘throdghout the twenties and of biéal imﬁortancelto.thé,
development of Canadian painting. It was the same Yéar(
th;t tﬁe AMT opened~its new galleries tﬁatlL.‘ngris:
J.E.H. MacDonald and F.H. QOhnéton Began'their sietchiné
tripé together in the Algqm; region of Ontario and in -
the fol;owiné yéar (1919) along with F. Carmichael,"” -
A.Y. Jacksbnﬂ A. Lismer and.F. Varley foymed‘themselVeg
into the Group df Seveﬁ; "Another iwportant art,$ocie£y}
formed’during this period was, in the Canadian Society
of Painter-Etchers and Engfavers (1919). -:The originé'
"v-éf this society as well és the. €anadian Socié;y of
Ggagpic Art are difficult to trace. because the two \
sogieties developed almost simultaneouslf from éommon
roots: Most of their members came out of éhe Toronto
Art Students League, the Mahlstick Club and the Graphic
Arts Club.34 The AMT's exhibition programme reflects

the Council's objective to foster these young and

progréssive contemporary art éocieties. The Annual
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. exhibitions 'of the OSA and the RCA had by 1910 .
T,
become a tradition at the AMT, and. exhibitions of graphic

AN

" art societiges had also become ah annual feature of .the

35

programme since 1913. From that yearonwards the

. exhibition schedule;continuedito ﬁresent'a majo%ity‘of
Canadian shows. -In 1919 "Algomg'Sketéﬁeé" w§§

‘ exhibitéd; thes works e;ecﬁted by L. Harris, ®0.E.H.
MacDonald) énd,f. Johnston . 3 Afmeﬁo&ial exhibiéioqr”

o’qf T. Thomson's Qork was preseﬁted in Eebruar§ 19203?
and the "Group of Seven", iﬁ the foll‘owing.,year.38 The

" AGT éré@idéd support ﬁor‘Canadiag'art~sociefiesbnot
only through its. collecting and ekhibitioh programmeé, ‘
but alse by. electing representatives of.Variéu§~art
societies to the art galler§ Council. By l919f:the
foliowing art bodies were represented:' the RCA, OsA, .
T&fonfo Sébiety'of.AfbhiLects, ‘Society of Applfed

t

Arts, " Ontario Society of Architects, COSAD, Society. -

of Graphic Arts (requested to be on the Council in . . -

*1918), the OCA?9 and the CNE Association. The Toronto

Camera Club, being an amateur organization, was not 3

Jrecognized as having "professional" statqs,A40
During 1920 two developments occurred which

indicate a signiﬁicént expansion of the Gallery's

oPerations and influgnée. The first was the amendménf

of By-lLaw 23, which required a separate and complete repotrt

. /-
from each committee (which must consist of five menibers)41

A}

JOUH ST
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for gallery operatlons were too exten51ve to be

a2

carried in the. mlnutes w1th;n one rep@rt. The council.

1 3

confirmed, D the establlshment of regular,

)
¢

quarterly meetings. To .By-Law 24 was ddded a permanent

" Membership and a.Municipal'Committee.42 The second
. - : . "

5. L s
development of importance was the advancement in: -

4 bd

. ! .
negotiations between the AGT, OCA -and. the Ontario r
. . \ A \
: Legislatﬁre with 'regard to a site for the art schodd.,
. . N 3 « !

°

The AGT Council had communicated to the Gpvernment it's
‘ . ‘ . C B
,support for a new wing to be added onto the’Grange to:
'facrlitate the OCA. ‘An excerpt from this communication b

°
»

reads as follows' . " ..
‘Whereas among the objects of the P :
incorporation of the Art Gallery ‘

df Toronto was the education of

those desirous of applying them- ,
selves to the sthdy of art...and o
PN the Council is authorized : -
to undertake the training in the
fine arts including dr#&wing,; paint- ‘
ing, designing, modelling, S '
sculpture and the training of - *
teachers in the fine and applled

arts. 43 ) r

A

) .
George Reid (previously Pr1nc1pal of ‘the OCA) ‘
subSequently reported that the Minister of- Educatlon

_had notlfied him of the av&ilablllty of§ funds forvthls
purpose. The Counc1l then agreed that the OCA should
proceed w1th plans and de51gns for the new bulldlng 45

Early in 1921° a special meetlng was called to-

)
'

discuss a clause|in the Copyright 8i11%% which was then

- before the Dominion House. As it.stood, it stated thats
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publlc fallerles would be deprgve%;of copyrlght in
any of the works permanently posses edey them ndd The
Art Gallery protested this clause and it was net alone .
ih this regard for the cla‘;sye was adversea the -
interests of all public galleries in Cenada. \
&he Council wrote to Eric Brown of the Natipnal Gallery
and Cleveland. Morgan, President of the Art Asseciaeion
of Montreal who also jOlnéd Ln the protest. The
reproductlon of the works of art in the gsllebtlons of
these institutions was a’source of revenue ard also
served educational purposes. The Bill went before

the Domin@en'ﬂouse énd did pass in favour of the
galleries’ fequest.‘ In April 1921 ;rrangements were
made with Brigden and Brigden Ltd. of Toronto for an
order of colour reproductions of works in the AGT's
permanent co%lection, with the conditions that. 1) they
were to be ;old as art prints and not used for
advertising purposes and 2) that Brigden and Brigden
I*d. be allowed to sell the reproductions singly or
}ﬁ poréfolios to leading picture stores in Toronto and
other cit%es.48

' By 1921, the permanent collection had consider- *//

ably enlarged and at that time, consisted of 314 works

.

' e
of art, categorized as follows: 1) Works on loan from

 the CNE Association —12149 2) Works on' loap from the v

\City of Toronto50 and private individuals - 751
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: 3) purchases’- 2 oil paintings and 5 print-;s,52
53 h .
4) donations - 179 . In 1922, the CNE Association ]
] . . -
A LA - -

loan~included paintings by A. Y. Jackson, Lawren
Harris,IMaurice Cullen, Robert Holmes éne,other

] significant works. As well, the AGT purchased seven™- .- //
'Rembrandt etchfﬁgs.54 The exhibition programme in the )
eb?ly 1920s was more diverse than those of previous

years and almost half of the exhibitions in the yeggly .

* schedules jrom 1920 onwards represented the work of non-

»

’

Canadian Artists.

As early,ég 1919, the gquestion arose‘of
extending the new galleries. During 1920 the City ‘of .
Td;onto consented to demolish eleven houses on Dundés

and Beverly Streets to accommodate further gallery

-

additions and plans for proposed additions were
c,o_nsidered.55 | .
Byron Walker died in 1924. The Gallery's

birth and its survival through the difficulties of the
early 'period were largely duk to Sir Edmund's guid;nce.
During the AGT's development from 1918 to 1924, gallery
concerns (which were only beginning to be formulated)
were duided by Walker:s quggestions and would prove in

. time to serve as a solid foundation on which others-
could build. Walker's biographer has admirably

summarized Sir/Edﬁund's philosophy:

C
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Perhaps the realtkey to hJ.s life is
. to be found in.an ardent patriotism.
- He believed in Canada; he was oo

4 " optimistic for its. future anéd~ground

. of its past.... The material~”
¢ - development of Canada he knew to be
" essential. But material growth was - .
not enough. ’ He sought for his country/
. that full development of body and
mind that wlone is properly called
civilization...he left an abundant
'legacy to_the generations' that
© followed .6

Walker's death marked the end of another era in the

history of the AGT.
!
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C
1 oo
B. Walker and W. Grier, “Open}ng," p. 7.
2 . '
Ibid., p. 5.
3 s .
Ibid., p. 7. S | N
4 .

: ‘ _ - :
It must have beeh a moment of personalﬁkrlumph

and some relief for Walker, for he reflected in his dlary

on the evening of the opening: ‘
q .
To-day, after 17 years of effort and .
disappointment, I had the pleasure
in ‘the afternoon of declaring the first
unit of the gallery of the Art Museum
of Toronto open.

See G.P. de T. Glazebrook, Sir Edmund Walker,xp. 136.

5

Although there is no'indication in the Minute
Books as to which American art galleries were represented
at the opening of the AMT there is a listing of those
institutions which sent letters of regret: the Cleveland
Museum of Art, the Minneapolis Institute of Art, the
Newark Museum Association, the Rhode Island School of
Design, and the Detroit Museum of Art. AGO, Archives,
AMT M.B., April 23, 1918, p. 143. :

6
~AGO, Archives, AMT M.B., March 11, 1918,
p. 139, -

47

.In May of 1910, the Council had established
by—laws pertaining to receipt of gifts and donations.
Walker outlined these as follows: that donors of
$5,000 -would be entitled Founders and be ex-officio
members of the- Council, with their names inscribed on
the walls of the Art Museum and printed in annual reports.
Donors of $500. were to be titled Benefactors with
five members of their class.on the Council and their

P

A

»
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nagzs in the annuilyreports. Donors of $100. were to

ive a Life membership. 1In the latter category, the
Coungikl would have power to elect life-membership persons
who had attained distinction in art or had rendered‘a
valuable service to the Art' Museum. -See AGO, Archives,-
AMT M.B., May 18, 1910, pp. 37, 38.

8 .
- B. Walker and W. Grier; "Opening;, p. 7.

[

9 R
In‘1918, C.D. Massey donated a $25,000. ‘-

subscrxptlon toward the cost of the ngw art gallery

‘bringing the total of all subscriptions to approximately

$81,000. This enabled stage oné to be completeil
See AGO, Archives, AMT M.B., March 11, 1918, 38.

10 . N . :
G.P. de T. Glazebrook, Sir Edmugé Walker,
po‘ 1.36;' ‘-
¢ 11
! The actual figure representlng the total of

the contracts for the building of section on amounted
to $82,594.29, See AGO, Archives, AMT'M B., April 23,
1918, p. 144. ‘

12 : .
Accommodation for future expansion proved
to be a wise forethought, for the next addition would
enlarge the Art Museum by almost 75%.

13 '

B. Walker and W. Grier, "Opening", p. 3.
14

Ibid. ’ ‘ *
15

The names of the American ‘art galleries with

which F. Darling consulted, are not provided.

16 ’ ,
Linoleum, teakwood, parterre and marble were
installded, on an experimental basis, to determine which
was the’ most suitabde flooring for the new galleries.
See B{ Walker and W. Grier, "Opening", p. 3.
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A . ~w¢ It i8 recorded in: Glazebrook on page 136, .
SN b Y experiments-w;th both day and evening lighting .9

! were conddbted in’ the new art galleries. Unfortunately, '

. there are no details at that time, as to the types of ~,

lzghtbeg employed. The Council also resolved to write .

to se®™ral “"fire-proof American galleries" to inquire
abdut insurance of*the building and its contents. See
AGO, Archives, AMT M.B., April 23, 1918, p. 144.

18 s
B. Walker and W. Grier, "Opening", p.-4.
In Walkers reference to avoiding "mistakes made else-
where"”, he likely refers to the inadequate lighting
in the St. George Street galleries. Wyly Grier also
remarked upon this disadvantage;

But it is an extremely agteeable . //
thing to have your picture in a

lxght where it looks better and not

in a light that brings out your defects.

We did not enjoy thls&advantage at the

Public Library.

Ibidnl p. 5' @ \
19 ' ' ' }
Ibid., p. 4. -~
20
Ibid. The only reference to a collecting

policy previous to 1918 is found in the By-Laws
established by 1%11. By-law 26 states: "no work of
Art unless of a higher order of merit, of which the
Council or Committee in that behalf shall be the judge,
shall be accepted." By-law 27 reads: "All purchases

. of works of Art shall be made by the Counciil for that
purpose.” (See Appendix ¢ ', By-Laws.)

21 . ’
B. Walker and W. Grier, "Opening”, p. 4.

22
Ibid.

23
Ibid.

24

8

In 1903, a Royal Commission (Walker was on the
Commission) investigated the idea of a federation of the
small colleges which 18 _known today as the University of

!; P . £ ad
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Toronto. One of the Commission's recommendatioﬁg was
a properly equipped museum. The proposed Royal Ontario

. .Mugeum was to incorporate the elements of all of the
" University's collections under one roof. See Robert

Barnett, "Dreams of Grandeur", n.d., pp. 12, 13,

- Royal Ontario Museum, Toronto. (Typescript.)
‘T. C. Currelly was one of the best-known :
.of the museum personnel and referred to as "a collector .
par excellance and an insatiable promoter of the museum.”

L

In 1905, Currelly was named Collector for the U. of T.
Mugeum. Ibid., pp. 17-18.

25
N Ibid.' po lo

26
Draft letter, James Mavor to Sir Alfred,
Mond, n.d., James Mavor Papers, Box 81, Thomas Fisher
Rare Book Library, University of Toronto, Toronto.
Referencé to this letter is found in AGO, Archives,
AMT M.B., June 17, 1924, p. 258 (hereafter cited as
"Draft létter from Mavor to 'Mond.")

27
"AGT Legislation”, subsection - Chapter 25,
Schedule A, The Statute Law Amendment Act, 1919, p. 11,
"The Art Museum of Toronto, incorporated by Chapter
129, Edward VII, shall hereafter be known as the Art
Gallery - -of Toronto." .

-

28 i
AGO, Archives, Art Gallery of Toronto, M.B.,
November 17, 1919, p. 172.
29 '
A particular conflict between the AGT and the

ROM arose after Walker's death (in 1924) and is referred

to in the draft letter to Sir Alfred Mond from James
Mavor. Mavor writes that Mond had earlier given the
AMT Council the impression of his intention to donate
(to the AGT) a collection of pictures from his father's
estate. See AGO, Archives, AMT M.B., October 21,

1910, ‘p. 42. Mavor goes on to say, "Currelly has given
me to understand that he has as much claim to the
pictures .on behalf of the Ontario Museum" and added,
that the AMT Council felt Currelly's claim was
inadvisable for the following reason:

The colle¢gtion of pictures is the function
of the Art Gallery. It was distinctly
understood that the functions of the new

e - .« . ..}.\MW..
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museum [the ROM] involved the collection
of works of archaeological or scientific
interest and that the collection of
pictures was not to be included within

its functions. The Art Gallery Board

felt perfectly safe as long as Sir

Edmund lived but Currelly's disregard

of any kind of etiquette ... was destined

L I to bring the two institutions into
contrqversy.
See "Draft letter from Mavor to Mond". The Mond

Collection was received by the AGT, and announced during
the 9th of October 1324 meeting of Council, p. 259.
The collection included paintings by Canaletto,
‘ Tintoretto, Vecellio, Vivarini and other significant
e artists. See AGO, Archives, AGT M.B., October 22,
o 1926, for complete listing.

30 .
AGO, Archives, AGT M.B., August 27, 1918,
p. 153. '

’ 31
AGO, Archives, AMT M.B., March 11, 1918,
141. This was the first reference in the hlstory
& of the gallery to women's art.
: 32 o
, AGO ) Angdhives, AGT M.B., November 17, 1919,
p. 171.

L 33
T ’ Ibido' p‘ 172-

34 . ‘
Andrew, OKO, The Society of Painter-Etchers
and Engravers in Retrospect, p. 7. In 1976, the

CPE and the Canadian Society of Graphic Art merged to
form the Print and Drawing Council of Canada.

35
The yearly exhibition schedule of the AMT

included annual print exhibitions after
1913: "Theé First Annual Exhibition of the SOCiety
of Graphic Art, 1914,” "Collection of Etchings by
Toronto Etchers with Original Plates, Methods and
Processes”, 1915; "Second Exhibition of Canadian

" Society of Etchers", 1916; "Third Exhibition of the
Works of Canadian Etchers". For further listing, see
"Exhibition Schedyle," 1911-1912, Archives, Art Gallery

2
2o e
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N v ,’ »
of Toronto. (Mimeographed.) \“~»\

36 '
AGO, Archives, AGT M.B., April 15, 1919,
« -

p. 162,

37

AGO, Archives, AGT M.B., November 17, 1919,
p. 173. ) :

38 !

AGO, Archives, AGT M.B., June 6, 1921,
p.-208.

39

In 1921  the OCA was represented on the
Gallery Council,‘déplacing the CAC.The Minute Books
read: -

The Canadian Art Club... .

hasn't [sic] appointed a representative

for a number of years...and shown

no interest in art since 1915,

.~

That year saw the last exhibition of the Club at the

_Gallery. See "Exhibition Schedule." Dennis Reid has

stated that the death of Edmund Morris in 1913, "took
much of the energy out of the Club” and also that a
significant proportion of the Club's lay support was
given over to the Art Museum of Toronto. See D. Reid,

A Concise History, p. 134.

40 -7
In 1921 the Toronto Camera Club requested
formal recognition as an 'art body' so that its members
could be listed as Artist Members of the AGT. However,
by-law B8 stated that a recognized art body was defined
as a professional. The Camera Club, however, recognized

its members as:amateurs. See AGO, Archives, AMT M.B.,
April 1, 1921, p. 203.

4] , .
AGO, Archives, AGT M.B., May 3, 1920, p. 183.

42 1

I1bid., p. 184. The Permafient Collection
Committee included James Mavor, W.S. Greening, C.W.
Jefferys, Dr. J.M. MacCallum and H. Osler. See AGO,
Archives, AGT M.B., May 12, 1920, p. 191.

.,
by
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AGO, Archives, AGT M.B., May 12, 1920,
) p.- 188. . .
&
44 .
'‘Reid was Principal of OCA from 1912 to
1918%

45
*In 1921, the building construction of oca
was completed and the Cduncil hoped "its fine appearance
would increase interest in the Gallery and Art
generally". See AGO, Archives, AMT M.B., June 16,
1921, p. 207.
‘ 46
. Copyright Bill, Section 17, Clause 1,
subsection i1ii, contained the clause to which the AGT
Council was opposed.

47 ,
AGOQ’Archives, AGT M.B., March 26, 1921,
p. 197.
WS S

Under Section 48 of R.S5.0. 70, "a
‘Canadian artist who sells a picture to a public Gallery
may retain his copyright in this picture." See AGO, ’
Archlves, AMT M.B., March 26, l921r p- 198. The
Council agreed that the above provision was rendered
of no effect by Clause 17 - 1, iii.

49 .
The 121 works of art on permanent loan to the
' AGT from the CNE Association were categorized as follows:
42 oil paintings, 7 watercolours, 64 prints and 8
miniatures. See AGO, Archives, AGT M.B., June 6, 1921,
p. 208. .
50 &
In 1918, the Toronto City Council arranged
the first loan of 3 pictures to the AMT. The titles are
listed as The Sketcher by Sir William’Orpen,' Declining
Day, by W. D. Blatchley and Spr lng Mornlng. With
reférence to the latter the artist's name is not
noted in the Minute Books. See AGO, Archives, AGT
M B., Augpst 27, 1918, p. 153. ‘

r— ' .
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; ' ‘ . . Works of art on loan from other sources -

Lo - ﬁhe c included 6 0il paintings and 1 water- o

' colour. :The titles are not mentioned. .

Wy

In thelarea of purcﬁases, Fowler's Dead Game
one of the werks acquired through gallery fqnds.

]
¢

53 . '
Donations, included 20 oil paintings, 6 o
watercolours, 2 pas}el drawings and 151 prints.
J
54 . ,
: AGO, Archives, AMT M.B., April 12,°1922, . .
p. 217. s ‘ ' ) :
55 - ,/ o -
AGO";’ ArChiVes, AMT M'Bc' June 6’ 1921’ po 207- N
56 ] : J | -
‘G.P, de:.T. Glazebrook, Sir Edmund Walker,

p. 155. . \
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. P [The] recognition o a purely Canadian
: art is in no small mgasure due .to the
© stimulating inflwende of this Gallery.
We feel that this is one of the
, duties of the Gallery, ‘'to encourage the
developmént of Canadlan Art, ’
N . " R. Y. Eaton, President
) : ’ Annual Meetlng of AG
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After the death of Sir °Edmund Walker in the

spring of 1924, the Cognc1l held two meetings w1thout a

4
President.. (Sir Edmund @ﬁler filled the position

temporarily, as Honorary Presidentz.) Walker's final year
had been an active one, and during the ﬁirsf‘meeting,the
various committees reviewed the past year. Addi§qn Reid,
convenor of the Memberghip &ommittee, reported a total
membership of 6553 and a/yearly attendance of 40,545.
James Mavor® reviewed the exhibition schédule in both

the new galleries and the Grange held durlng the last \\
w1n§er séason; the OSA Annual Exhibition had drawn the ‘
largest attendance and the RCA Annual Exhlbltlon, was

the second highest.5 Eighteen "spgcial evenings" with
visiting speakers had been organizéd by the Gélléry in
conjunction witﬁ the'exhibition programme,6 there were
twent’Lthree afternoons when'schools and clubs visited
the_Gallery.' It was during the second meeting in April
that the question of é new President arose. (Osler was not
considered fbr_the position because of faiiing heaith7;)
The Council, anxious for work to begin on an extensibn
;q,;he galleries, was eager to find someone witﬁ ?an
actiye interest‘in the éa;lery" and one "who was
sufficiently in touch with the giving members of the

community.“8 In May 1924 at the Annual Meeting of- the

Council, Mr. R. Y. Eaton was elected as President of

9

~the AGT. Col. R. W. Leonard was elected Vice-

B
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“addition to the offigers already appointed.
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4

President at the next Council meeting, and the second
{

position of Vice-President cont%ﬂhed to be left

.

vacant.10 The various committéés standing at that

/
time includid: Finance, Buildings and Grounds, é

Exhibitions, Membership apd Municipal (See Appendix
F). By-Law No. 17 was amended to establish the positions
of Honorary President,/ Curator and Secretary, in

i.11 ‘with the

Council esﬁablished/p;anning could proceed with the
proposed addition to the AéT.

The most important reason for ; new addition
to’ the ast qgllery was the Council's longstanding
committnent'of a permanent installation for the perménent
collection. The Council's primary concern was that )
citizens might hesitate to donate further works of.art

. - . 4
to the Gallery since their donations were so rarely

eﬁhibited. By 1924, there were over 500 prints and 162
paintings in the permanent collection all of which were
kept in storage a majofity of the time. A new addition
would allow a permanent display of thle don;tions

received to date and also accowpodate the exhibition

of further gifts to the col;eéfion. In October 1924

the Council received the/ﬁ{ans and designs (executed by
Frank Darling) of the new addition the total estimated to

12

amount to $197,400. At a meeting held the following

month Vincent Maésey, Convenor of the Buildings and

e

~
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Grounds Cémmittee reported that his committee had

reviewed the plaﬁg which had been designed according

to the aﬁount of money so far subscribed for that purpose.
deever, the architect had also submitted to the
Committee, a second plan enlarging the proposed .
Building still further so that a proper entrance might

be made into the smaller galleries on th;'west4and east
side, thus making ‘these éalleries mére attractive. The
addition would cost some $25,000 morel3'but Massey:
reported, "it would make, a fiﬁe gallery for many years

to come and the Commigpee strongly recommends its
acceptance by the Council."l_4 The Council regquested
that both blans be submitted to the contractors for
tenders,

Tﬂe financing of the new addition was to be,
carried for the most part through private subscriptions.
The Board of Cpontrol agreed to grant $50,000 towards the
cost of the new galleries on the cdndition that the
Gallery raise $150,000 through s"ubscriptions.15 Some
large subscriptions had been offered by a number of
individuals who served as patrons of the Gallery
contributing to the addition to the building (and
la%éx, special funds fobr the purchase of works of art
as Qell as significant donations to the permanent N

collection). H. H. Fudger, a prominent businessman,16

offered to carry the entire cost of one of the new
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galle‘ries17 as a memorial to his son. That same year,
an atéractive brochure {(including a drawing of the
Gallery with proposed additions) was prepared by the
Council and circulated with an appeal for financial assistance
from the public. A clause was inserted to reassure past
and proépective donors that a gallery extension would
enable gifts to be expibited on a continuous basis, -

There 'should be sufficient room

provided to place on continuous

exhibition the works of art which

have so. generously been given to .

the Gallery.l8
The plan of the 1926 addition19 (See Appendix G) included
a central Sculpture Court of'3,600 square feet ‘to be
named in memory of Sir Edmund Walker, east and west
flanking galleries each 2,722 square feet and a new
north entrance (including a gallery) of 2,013 square
feet. The total area of exhibition space in the new
Jbuilding amounted to 11,057 square feet.20 The
construction materials were planned to match that of the

.

existing galleries?l and the work to be carried out,
by Architects Darling and Pearson. Before construcﬁign
could begin, the old front entrance had to be

.demolished.22

In October the canvas for subscriptions
was well underway and in November the ground was broken
and construction started. In‘January 1925 slight

alterations were made to the gallery designs to

accommodate a large donation of twenty-two paintings,
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- accompanying conditions.
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most f?om the Barbizon School, from Mr, H. C.

Cox.23 There were conditions attached to this offer,

A small corner of the north-east section of the new
galleries was to be devoted exclusively to this collection

to which would be added Hepplewhite table and a cabinet

containing twenty-five pieces of Royal Worcester

_china, and this collection, to be known as the “cox

Collection” should remain on permanent view except in

the case of an unusually large and important temporary

24 The Council accepted the offer with

25

exhibition, .
It was hoped that the new
building would be completed by Novémber of 1925 and
open to the public in the new year.

Preparations for the January 1926 opening of
the new galleries began early in 1925. Publici£y, one
of the most important aspects of the preparations for
the opening of the new section, began with the

26

establishment of ‘a Publicity Committee. Advertising

cards (which proved an excellent meaﬁs of publiéity27)
were inserted in street cars. Invitations (1,200 were
mailea out) were prepared and forwarded to

Gallery members and "representative citizens" and
30,000 educational leaflets were distributed to

school children. The opening proceedings were
advertised in newspapers and brbadcéét ‘over the radio.28

The publicity budget, overspent by $1,234 was nevgrthg-

2



105

less, considered money well 's.pent.29 f;; Inaugural
@&)Eﬁhigibion was to include works by the "0Old Masters" .
;s well as British Portraits, French and American
paintings, a Print exhibition and a retfospective
- exhibition of Canadian Paintings. The Exhibition
.Commiftee had never before been so ambitious in

procuringﬁloans for an exhibition from both Canada30

31

and the United States. The preparation of an

accompanying catalogue cohsumed the energies of the
Exhibition Committee 32 for many weeks prior to the
exhibition. $3,500 was budgeted for 5,000 copies of
the catalogde.33 It was, the Council felt, a consider-
able expendfture, but it was agreed that the fine
quality of the catalogue justified the expense. For

| the months-of December 1925 and January 1926 the
Grange and existing galleries were closed to tQE public
for repairs and repainting34 unrtil the new building
was completed. .

On' January 29£h, 1926 the new Af£ Gallery of

Toronto was deélaned open. ‘The Inaugural Exhibition
attracted a total of 138;008 people. buring the first

two weeks of the exhibition two editions of ~

catalogues (of 5,000 each) were sold, and 500 more were

consumed from a third edition by March.35 Membership
was increased by 1,100 to a total of 1,949.36 The final
37

' cost of the new building was to $277,133.60

T

~
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(all but $8,550 had beén paid). .The Gallery was in a
.favourable financial position,iand subscriptions amounted
to $293,500°8 for the building fund. In March '
1526 the account books showed an overall balance of
s24,500.%° 4

During the years from 1924 to 1926 preparations
for-the new galleries took obvious precedence, 1In the
meantime the Counéil made further resolutions to
define gallery policies. The Council began to show
éigns of being more selective as to what was to be
accepted into the Pérmanent Collection in the way of
donations. In January 1925 the AGT  Council's first

decline of an offer of a donation is recorded in the

Minute Books; a miniature reproduction of a bronze

sculpture, Toro Farnese, in the Naples Gallery. The
Exhibition Committee stated its reason for declining
the offer:

In the opinion of the Committee
this bronze was not up to the
standard reguired by the Gallery
and the Secretary was instructed
to write Mr. Hutner thanking him
for the offer but declining the
gift.40

In March of 1926 the Exhibition Committee recommended
that a resolution be passed by the Council, defining the

" conditions upon which gifts should be accepted.41 The
s ‘\ ,

following month, a resolution wﬁs\ggffi: by the Council
to exert a more specific definition of collecting
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objective with regard to donations with accompanying
conditions:

No painting, print, .sculpture or
other work of art should be accepted
as a gift if there was attached
thereto any condition not acceptable”
to the Council, which may in any way

" Yimit the Council in the exercise of
its sole discretion as to the use
and control thereof.42

g

The above resolution was acted upon (but was not

vincorporated into the revised By-laws the following

}ear.) In November 1926 the duties of the Curator

were loosely defined, as follows:

$
...confining his energies to the Art

and Social side of the Gallery, such
as being responsible along with the
Exhibition Committee for exhibitions -
and...be responsible for all social
activities.43

Griegg's position was thereafter .confined to Curator.

The position of Secretary-Treasurer was assigned to

D.H. McDougall.

" Another important matter of policy arose during

/ 1926 with regard to the establishment of a permanent

Purchase fund. (In 1919 gallery funds had been collected

\ . © .4into a special fund for the purchase of works of art

4 In January of 1926,

for the Permanent collection.)4
« the Exhibition Committee requested that money be

collected from épe private sector for the purpose of

establishing a Purchase Fund the money to be used from time

. to time for acquiring pictures, prints and statuary.

S

£ AL ATIAIS, FTe protst s T —y
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During the same meeting the Exhibition Committee was

formally granted power of making purchases from the

. Purchase Fund with the following restrictions: that

one purchase be limited to $1500 and a limit of $2500

placed on the purchasé of a collection. For the

purchase of any item over the latter amount, the Committee

must then secure consent of the Council ér the

Executive Committee.45 By 1926 a total of $33,000

was subscribed by nine donors, towards the Purchase

Fund.46 At ‘the same time a Contingency fund was set

up and maintained at an amount egual to $100 for :

each existing life member.47 Surplus funds in excess

of that amount would be transferred to the picture

Pufcﬁ;se Fund.48 Another important purchase fund was

éstablished in 1926; of great significaﬁce to the‘Gallery,

and-as a form of recognition of Canadian art, was the

Reuben and Kate Leonard Canadian Fund of $10,000, _

given to the Gallery for the purchase of Canadian works

of art. The same year seven Canadian paintings were

purchased at a total cost of $3100.49
The AGT had, by 1526, acquired the:nucleus of

its permanent collection. The 1,169 works of art on

permanent loan from the CNESO Association constituted

a majority of the collection in both Canadian and non-

Canadian fields. (M.A. Suzor-Cote'%s bronze sculpture,

Caughuawaga Women, was one of the first important pieces
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'

of sculpture loaned by the CNE in 1925.)51' Donations
*and purchases totalled 877 works of art in khe
éermanent collection.l"The year 1926 witnessed. an
unusual development in’thé arealof donations. The
 family of Sir Edmund wglker donated Horatio Walkér's

Evening at Orleans as well as Walker's collection of
52

prints and etchings. The Canadian Club of Toronto

53

n

gave the AGT the gift of The West Wind by Tom Thomson.

In memofy of Robert Gagen54 the OSA presented At The

Foot of the Cliffs painted by Gagen. Two wooden

sculptures by Louis Jobin>> were also donated by E.R.

Crieggand Dr. H.M. Tovell respectively. The City of

IS

Toronto aﬁd the ROM also loaned works of art to the

6 1 1925, the Gallery itself began to loan

gallery.
out wg;ks of art. With permission of thé CNE Association,

[

the AGT loaned two works by C.W. Jeffreys to the

57

exhibition at Wembly. The following year the Carnegie

Institute borrowed the Fudger portrait by Orpen.58
In 1926 the Exhibition Committee outlined

]
their specific intention of representing a varied

5

exhibition programme thus further defining an exhibition
(AN > ,
policy:
!

Yqur Council is endeavouring to make - ;
the gallery an attractive spot in the :

- life of the City by procuring the best®
obtainable exhibits from outside places, o
in addition to the exhibitions of ‘the

@ various Canadian art societies...By thus
keeping a varied programme, we hope to

o
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stimulafe a real and growing interest
in the Gallery and in Art generally.59
The 1925 exhibition schedule revealed é total of seven
showings. The January exhibition of the Group of
Seven60 drew the largest daily attendance in the history
of !%e Gallery. 1In 1926 fwelve_exhibltions were held

and ten of these, of Canadian content.6l

The first
o . . £7 o
Annual Exhibition of the Canadian Society of Painters
in Watercolour was included in that programme. (The
CSPWC was founded the previous year.) In 1927 the
seventeen exhibitions included the important "Inter-

n62 "Modern Paintings

national Exhibition of Modern Art,
of India," "Contemporary American Paintings" and
exhibitions of Canadian content, such as "Sketches
and Black and White Drawings of the Canadian Arctic
Regions" by A. Y. Jackson, "Historical Paintings and
Drawings" by C.W. Jefferys,and the annual Canadian
art society exhibitions. That year, the "Selected
Group of European Modern Sculpture"” was exhibited,
(the second non-Canadian showing of sculpture in the
Gallery's history.)63 Three exhibitions of Canadian
sculpture had been shown by that time. 64 In 1928
approximately half of the exhibitions in the yearly
programmes from 1927 to the end of the decade were of
Canadiagpgpgtent. ’
Increasing gallery operations called for the -

formation o new committees  in 1926. By~-Law 24
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was amended to include an Executive Committee, consiét—
ing of the President, Vice-Presidents, the Chairmen ofO
all other committees, the Honorary Secretary and the

. Curator. Their responsibility was to "deal quickly
with all.matters that need attention without calling a
full meeting."65 A permanent Publicity Committee was
also established and-consisted of a representative of
€ach of the local newspapers. The third and most
important committee formed that year was the Education
Cog'nmittee.66 Dr. H. M. Tovell67 was elected chairman
and thereby placed in charge of all educational work,
with specific reference to the Gallery}s cooperation

68 Activities

with schéols, public lectures on art.
of an educational nature, although not categorized as
‘ such, had already begun at the Gallery prior to 1926.
'Special' exhibitions for children had been exhibited

- in the Grange and numerous 'special' evening and after-
noons had included talks on pictures.69 During the
month of the Inaugural Exhibition in 1918, G.A. Reid,
"his staff of the OCA and Arthur Lismer had given

0 Talks were

lectures to children in the Art Gallery.7
also given by a number of visiting lectures during the
exhibition, an example being: the "History of Etching
wi£h Special Reference to Landscape." Altogether

eight lectures were delivered and daily talks by various

artists given to a total of 30,000 school children through
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the duration of the exhibition.

In an attempt to organize the educational
‘activities of the Gallery, Dr. Tovell submitted to the
Council in May 1926 a working.plan for the Education
Committee, in which he categorized the many areas of its

71

operations. The first section of the report dealt

with the Library, under which were listed various sources

- .

of information on art and artists that the Gallery should
acquire. There was mention of a séparate reading room
and library and the suggestion of a regular Gallery
Bulletin. The rep;rt recommended the acquisition of
repr?ductions from various museums and societies to
2o

accompany lectures on art and the formation of a slide
library representing both Canadian and non-Canadian
works of art.' Another important suggestion was the -
establishment of a comprehensive file of exhibition
catalogues for those exhibitions held at the AGT and
elsewhere and that a catalogue exchange service would

make easier the locéting of important paintings for

loan exhibitions. A detailed report then followed

,

regarding the training of instructors in tooperation

with the OCA, the teaching of public school teachers

and the development of trained instructors to work with
Uchildren. Lecturers from various organizations aﬁd clubs’
were categorized under 'extra—mu;al,' to deliver

addresses on Art suitable to the audience. Art talks
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over the radio and the involvement of young people's
groups with art activities were to be gradpglly
extended into the P;obince. Tovell also squésted—
that the gallery present special talks to school
children -on such subjects as‘aﬁglied‘art and cpmmeréial
design, sculpture,and painting. He further recommeqded'
the idea of music in the galleries, to "harmonize

with the Qeriod of the curreﬁt exhibition."

{
more important ideas suggested by Tovell was the

One of the,

formation of a Children's Gallery. Finally the report

recommended a loan system for the Gallery's permanent
collection to be available to schools,llibraries and

various "settlement institutions." (These were the

beginnings of an Art Rental Programme and an Outreach

Programme which developed in later years). Dr. Tovell’

was sent to England and France to acquire reproductions

o

and lantern slides,and the activities of the Education

72

Committee were thereafter set into motion. The

Y following year saw many of the activities outlined in
Tovell's report being implemented. The T. Eaton Company,
through the President, donated $2500 to the Committee.
Arthur Lismer agreed to act as a part-time paid worker
on the Committee 73 and he began by approaching various
organizations to gauge their:interest‘in the Gallery.

—

(Music was played in the Gallery on Sunday afternoops.)74

In February Lismer arranged for public, private,and high

—
a0

59
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schools to visit the ballery during the current

exhibition as a start (the OSA Annual exhibition

Was ‘held at that time). Nineteen schools visited

the Gallery as a result,and by the ‘end of

March ten adult organizations had been to the Gallery

as well.

75

-

In April,‘Ségurday morning art classes for

children of members were initiated. Lismer was

3subsequeg$ly given the title of Educational Secretary

and wag elected Vice-Chairman of the CSmmittee.

76

A ’

Early in the year the Education Commlttee had acqulred

"5y
two thousand reproductlons of "0ld Masters" and other

77

drawxngs and etchings whlch were pronmtly indexed.

At the Annual Meeting of the Councxl in 1927

the Presxdent“reported the past year to have been the ..

-

most successful and prog&essive year in the Gallery's

history,

Membership, as a form of financial Support,

/ was becomifig more essential as gallery activities

- expanded, as reported by the President:

\progressivelg with our enlarged

One of our main sources of revenue .

- for, operation expenses is Annual

Members' fees, and it is therefore ~ .
of vital importance that ‘the number ¢ -
of annual members be increased

activities.?

~

Seven hundred and six new members were added in the

previous year. Five more members79 were e%ﬁcted to 'the

Council in 1927. Elections for that year e%tablished

the,Hon.

Vincent Massey as Honorary President, R.Y. Eaton
I ) \

+
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continued as President and three Vice-Presidents:

Col. Leonard, A. H. Robson and G.A. Morrow,80 as well

81

~.as the Chairmen .of the various committees.

7z
4

In October of that year the Minute Books

- record for the first fime, the start of a museum

registration system for the Permanent Collection,

" The Curator was requested .(by the Council) to set up a

card index system.82 When the system was implemented,

the Executive Committee decided upon a system for

'*‘minsuring the collection; pictures owned outright should

" be listed at cost, while those on permanent loan were

to be.entered at a nominal value of $1.00 each.

83

. At the end of another su?cessful year, a painting by

J.W. Morrice, A Country Fair and another by Clarence

Gagnon, A Laurentian Homestead were purchased through t

Leonard fund.

84 Two Krieghoff paintings, Moose Hunter

\

and Dead S£ag and a watercolour by F. H. Bridgen, Down

to Lake Superior, were later purchased through the same

- fund.

85 (In addition to these a Courbet painting was

donated at tHat time by Vincent and Raymond Massey.)

At the Annual Meeting of the Council (in 1928) the

President commente4 upon the Gallery's growing collection

of Canadian Art, with specific reference to the Leonard

fund:

Mention should be made of the
excellence and the encouraging
growth of our Canadian section...

’
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the City agréed upon a further $10,000 grant

116

. The group of paintings and

. sculpture purchased from this
|Leonard] fund is becoming a ,
large and important portion of -
our Canadian collection.B86

New acquisitions of sculpture were added to the

permanent collection also in 1928. The Permanént Collect-

ion Committee purchased a Rodin, Study For a.Head, from

Gallery funds and two donations were received: Rodin's
. : 87

Eve and Mestrovic's Mother at Prayer. /}p’%he

Canadian figld, the AGT pu;chaseé E. Hahn's‘Elizabeth

, 1

Wyn Wood and Head of Jongers by Henri Hebexrt from Gallery
T N !
88

i,
N

, - The work of the Education'Comﬁit;fe had

greatly developed as well during 1927 an

4

11928,

Attendance at lectures greatly exceeded the capacity

N

of thé'Long Gallery\and an auditorium was deemed a

necessity.89 A greater awareness of the Gallery was,
l
indicated by the increasing numbeg of visjtors from all

90

over the world.
with the University of Toronto's Extension Departmeﬂt,
under which a special class in Art Appreciation was N
held at the Gallery every week. In addition‘to all of
the abové.achievemen;s the Gallery's annual ‘grant from
the City of Toronto was increased to $30,000 91 for the'
maintenance and ﬁpkeep of the Gallery. In addition

92 for

the same purpose. At the close of that decade, E.R.

The Committee was, as well, cooperating
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Griegg resigned

1

curator of the

and F.S. Haines replaced him as

agr.3
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‘CHAPTER 1V

\\ END NOTES

»

AGO, Archives, AGT M.B., May 7, 1928, p. 76,

3

By-Law 18 of 1911 stated that "upon the death
of the President, one of the Vice-Presidents shall take
his place with like powers." See "By-Laws", 1911, p. 3.
Sir Edmund Osler had been elected Vice-President in
May of 1914. :

2

: 3 ' . ,
' . Membership as of 1924, totalling 655, was -~

" comprised as follows: 9 Founders, 5 Benefactors, 82

Life Members, .2 ‘Honorary Members, 441 Annual Members
and 116 Artist members.: See AGO, Archives, AGT M.B.,
'April 11' 1924' pa 2410
. 4 . ’
James Mavor continued to hold his appointment

~ as~Convenor the Exhibition Committee.

5 ‘ . -
AGO, Archives, AGT M.B., April 11, 1924,

p. 242, It is interesting that the Exhibipion "Water-

colours and-Etchings by American 'Artists™ drew the
smallest attendance of exhibitions that year. Ibid.,
p. 242. :

6 - N
The Minute Books ‘do not reveal the names of

speakers nor the subject of the talks for the "special .’

evénings". . For a complete list of groups attending
"special evénings", see AGO, Archives, AMT M.B., April
11, 1924, pp. 242, 243. : .

7 \ . o

AGO, Archives, AGT' M.B., April 22, 1924,

P. 249. Sir Edmund Osler died in October, 1924. Seée
AGO, Archives, AGT M.B., October 9, 1924, ‘p. 259.

8 .
Ibid., p. 249.

3

9 ) S o
AGO, Archives, AGT M.B., May 20, 1924, p. 252.

9




119

¢

Eaton's name was the only one brought forward for »
.election for the position of President (according to the
Minute Books). Eaton was primarily a merchant and
manufacturer. . A nephew of Timothy Eaton, he was

first Vice-President of the T. Eaton Company of Toronto
and in 1908 had been elected Director of the Sterling
Bank.

10
AGO, 'Archives, AGT M.B., May 20 1924, p. 254.

By-Law No. 17, as established in 1911, 1ncluded the
following officers: President, two Vice-Presidents,
and Honorary Secretary and Treasurer, and stated:
curator and Secretary may be appointed by the Council
with salary". See "AGT Legislation", Subsection -
By-lLaws, 1911.

11 \
AGO, Archives, AGT M.B., May 5, 1924, p. 252.
12 ' ) : .
AGO, Atchives, AGT M.B., October 9, 1924,
p. 262, )
13 . . ‘
AGO, Archives, AGT M.B., November 4, 1924,
p. 265. :
14 : ' .
Ibid. -
15

Ibid., p. 266. The total estimate of close
to $200,000 ($50,000 Board of Control and $150,000
through subscriptions) was based on Darling's original

- plan which did not include a proper entrance to the
east and west galleries. By November 1924, $152,000 had
?eeg received through subscriptions for the new building
und.

16
At that time, Fudger, was President of the

Robert Simpson Company Limited of Toronto and Director
of National Trust. ’

17Fudger and his wife carried the cost of the
entire set of two West galleries amounting to $64,800
id memory of their son Richard Barry, who's portrait by
Sir'William Orpen was also presented to the Gallery. ‘See
AGO, Archives, AGT M.B., May 17, 1926, p. 34. .
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18 . «
"The Art Gallery of Toronto", n.d., p. 2.
James Mavor Papers, Thomas Fisher Rare Book Library,
University of Toronto, Toronto.  (Mimeographed.)

19 .
Darling's second plan with the proposed
additions (to the first) was accepted by the Council.

20
AGO, Archives, AGT, M.B., March 9, 1926,
p. 17. The total area of exhibition space in the older
galleries was 4,142 square feet; with the addition,
the new total was 15,199 square feet of exhibition
space.

21. !
The exterior walls of the existing galleries
were brick with a stucco finish. AGO, Archives, AGT
M.B., November 4, 1924, p. 265. .

22 . '
AGO, Archives, AGT M.B., March 3, 1925,
p. 283.

23
The Cox paintings were collected by H.C.

Cox's father, the Hon. Senator and Mrs. Cox. See AGO,
Archives, AGT M.B., January 26, 1925, p. 278.
Unfortunately, the Minute Books do not list the titles
or artists individually; they are referred to as

"22 paintings chiefly from the Barbizon School".

AGO, Archives, AGT M.B., May 17, 1926, p. 34.

24. .
‘ ’ AGO, Archives, AGT M.B., January 26, 1925,
p. 278. James Mavor intimated (during this meeting)
that Cox intended to add to this collection from time
to time and that his Raeburn portraits would likely
be left to the Gallery. Interestingly, Mavor's comments
were deleted from the Minute Books by consent of the
.meeting.

25 . .
' The collection must have been a significant
one for the Council to adjust plans already.prepared for
the new addition. It is possible that the Council
hoped to acquire further donations from Cox by
accommodating their plans to these conditions of
donation. '

N
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26 < . & el
The Publicity Committee included the following .
members Ivor Lewis, Chairman and Mr. A. H. Robson. The
followxng list of contact people were notified of
details in connection with the new building, the
opening programme, and the Inangural Exhibition:
Mr. Jacob - Mail and Empire, Mr. Hammond - The Globe, '
Hector Charlesworth - Saturday Night, Mr. Bridle -
The Daily Star and Mr. Wadson - The Telegram. See AGO,
Archives, AMT M.B., January 5, 1926, p. 10. The committee

set aside 51,000 to advertise in the newspaper.

27 ?

AGO, Archives, AMT M.B., ﬁarch 9, 1926, p. 15.
, 28 )
Ibid. . .
29 |
Ibid.
30 .

The Minute Books record loans expected, within
Canada, from: the Art Association of Montreal, Lady
van Horne, Scott and Son and Mrs. D. McNicoll, all of
Montreal; the National Gallery of Canada &and Gordon C.
_ Edwards, of Ottawa; Miss G. Jackson of Kitchener, the
Hamilton Art Gallery and many private owners in Toronto.
See AGO, Archives, AMT M.B., January 5, 1926, p. 7.

31

. Loans from the United States, expected for
the Inangural Exhibition included the following
institutions: the Carnegie Institute (Pittsburg,) the
Detroit Institute of Art, the Albright Art Gallery
(Buffalo), the Memorial Art Gallery (Rochester); the
Durand-Ruel Co., the Knoedler Co., the Piermont Morgan
Library and an individual, Sir Joseph Duveen; the
latter four, of New York See AGO, Archives, AMT M.B.,
January 5, 1926, p. 7.

32 ‘ :

) James Mavor died on October 31, 1925 and .-

‘A.H. Robson replaced Mavor as Convenor of the Exhibition
Committee. See AGO, Archives, AMT M.B., November 11,
1925, pp. 292, 293. Other members of the Exhibition '
Committee included W. S. Grg;h@ng and artlsts E.nyly
Grier and C. W. Jefferys. ,
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.33 o
ABO, Archives,” AGT M.B., March 9, 1926,
p. 15, 1l6. W , o A
‘34 , S ’
. . AGO, Archives, AGT M.B., November 11, 1925,
p. 295. : L
! 35 l & o & & © ©
AGO, Archives, AGT M.B., March 9, 1926, p. 15.
, . [N o .
36
AGO, Archives, AGT M.B., May 2, 1927, p. 34.
' 0 S
37 -
AGO, Archives, AGT M.B., January 5, 1926,
P. 9. - .

38

Subscriptions con51dered as recelved
included both paid and promlsed money and were collected
towards the building campaign from the following
sources: Founders ~ $170,000; the City of Toronto -
$50,000, Benefactors - $48,000 and Life Members
$20,175. See AGO, Archives,+AMT M.B., January's,
1926, p. 9. . o

The cost of the Inangural Exhibition was
$16,000 but a $6,000 profit was made from catalogue
sales, resulting in a net cost of the exhibition at
$10,000. See AGO, Archives, AGT M.B., March 9, 1926¢,.
p. 18. -

39
Ibid.
, .
40 A
AGO, Archives, AGT M.B., January 26, 1925,

K

p. 277.
41° .
AGOy Agchives, AGT M.B., March 9, 1926, p. 14.
3 .
42 7 ' '
AGO, Archives, AGT M.B., April 6, 1926, p. 29.

43 ' e
AGO, Archives, AGT M.B., November 2, 1926,
P. 57.
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44 , ,
As well as D. Fowler's Dead Game "there is
also a reference to the purchase of six watercolours by
J.W. Morrice in 1925 paid for, in the same manner as
the Fowler; fram subscrlptlons and funds ofthe )
gallery See” AGO, Archives, AGT M.B., November 11,
1925, ‘p. 29%. :

45 . ' .
AGO, Archives, AGT M.B., March 9, 1926,

pp. 23 24. Refer to page 111 of thesis, Chapter IV,
for infqrmation on Executive Committee. To date, the’
Minute Books referred to the 'Exhibition Committee',. it
was not until By-Law 24 was revised (1927), that
collections and Exhibitions was separated into 2
committees.

{
46

Subscriptions to the 1926 Purchase Fund were
received from the following donors: Sir Clifford
Sifton, Sir J. Flavelle, H. B. Wills, Frank P. Wood,
Mrs. D, A. Dunlap and R. S. Mclaughlin - of $5,000
each. Mrs. H. D. Warren, G. H. Smith and J. B. Holden
contributed $1, 000 each, totalling $33,000. See AGO,
Archives, AGT M.B., March 9, 1926, p. 19.

47
Eaton had earlier alluded to such an
investment account. See AGO, Archives, AGT M.B.,
January 26, 1925, p. 278. By 1926, the number of Life
Memberships® had reached 302. See AGO, Archives, AGT

‘M.B., May 17, 1926, p. 35. In 1925, R.Y. Eaton had

contributed Life Memberships of $100. each for 92 '
members of the T. Eaton Company. See AGO, Archives,
AGT M.B., December 2, 1924, p. 273.

48
See AGO, Archives, AGT M.B., March 9, -1926,
p. 23.

49 . )
AGO, Archives, AGT M.B., October 22, 1926,
p. 49. Works purchased that'year through the Leonard
Fund included contemporary paintings by J.W. Morrice,
T. Thomson, L. Harris, A. Y. Jackson and A.J. Casson. -

50 .

AGO, Archives, AGT M.B., November 11, 1925,

p. 297. To date, it has been difficult to determine
the number of paintings (loaned by the CNE) in the
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Canadian and non-Canadian fields as the Minute Books

do not list the works of art, in categories such as -

British painting, Canadian painting, and so on, until
the mid 1920s. :

51 .
Ibid.

52 .
AGO, Archives, AGT M.B., 9 March 1926, p- %6.

53 ‘

Ibid. The West Wind was first exhibited in

the CNE Exhibition of 1917 and was widely shown there-
after. See Handbook, Art Gallery of Ontario (Toronto:

Art Gallery of Ontario, 1874), p. 2.

54
The death of Robert Gagen in 1926, was reported
during the March 9th meeting of the Council, p. 12.

The two Jobin sculptures depicted an angel.

56 , :
The R.0.M. loaned Sigismund Goetze's The

‘Open Door. AGO, Archives, AGT M.B., May 17, 1926,

p. 37.
57 ' S ‘
AGO, Archives, AGT M.B., March 3, 1925, p. 284.
4
58 ; .
' AGD, Archives, AGT M.B., April 6, 1926, p. 31.
59 , '
- AGO, Archives, AGT M.B., May 17, 1926, pp.
36, 37.

60
This exhibition was shown during the zenith of
the Group's achievements from approximately 1924 to
1927. ' « 0

o
o

61 \
. The Canadian exhibitions of that year included:
the RCA, Canadian Society of Graphic Art, CSPWEC, Toronto
Camera Club, Memorial Exhibition - Robert F. Gagen,

0SA, Group of Seven, the Canadian WarMemorials and the
Exhibition of Canadian Paintings by C.’ Gagnon, L. Harris, .
A.Y. Jackson, Laura Muntz Lyall, J.E.H. MacDonald, T,

A\
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Thomson, Mary E. Wrinch, A.H. Roblnson and Curtis
W1111amson. .

62 .
R.Y. Eaton spoke of this important exhibition

as; :

...an art movement of considerable .

o prominence in Europe and one which
has hHad a wide influence on textile
designhing and in fact all the decorative
and applied arts...citizens should have
an opportunity of studying this movement
without necessity of fgreign travel. .

s

2 va

See AGO, Archives, AGT M.B., May 7, 1928, p. 75.

63
Eaton also made a reference to the sculpture’
exhibition;
B J..first important exhibition of sculpture .
‘B . ever brought to Toronto, including work
of internationally famous sculptors including
Ivan Mestrovic, Jacob Epstein, Aristide
Maillot, Frank Dobson, Carl Milles and Herman
Haller. ;

Ibid., p. 76. /
64 ’

"Exhibition Schedule", 1911-1978, page
unidentified, Archives, Art Gallery of Ontario, Toronto.
(Mimeographed.) (Hereafter cited as "Exhibition Schedule.”)
The first recorded exhibition of sculpture in the AGT
was the 1914 "Pictures and Sculpture given by Canadian
Artists in aid of the Patriotic Fund". In 1919 -
"Pictures, Sculpture, Etchings and Lithographs by
Canadian Artists of War Work in Canada" was exhibited.
Again, in 1921, another exhibition of Canadian Sculpture
was shown, entitled "Small Paintings and Sculpture by

Members'of the Ontario Society of Artists". ¢
65 - ' R
AGO, Archives, AMT M.B., March 9, 1926, N
PpP. 211 22. . \

66 ' N\
"AGT Legislation”, p. 15. By-Law 24 was ’
revised; the Committee formerly known as the Collection

-
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1

and Exhibitions Committee was divided into two separate
committees.” Altogether, eight committees fell under
the jurisdiction of the Council: Finance, Buildings

and Grounds, Permanent Collection, Membership, Municipal,

Exécutive, Education and Publicity. The Exhibition
Committee was not listed in the By-Laws and no
explanation is provided. -

67 ,
: No background information is provided in the

»* Minute Books on H.M. Tovell, the new chairman of the

Education Committee.

68

AGO, Archives, AMT M.BN,'Margh 93 1926,
p. 22.
69
See end note 6.
70 :
AGO, Archives, AGT M.B., March 9, 1926,
p. 25. ‘ .

71
Information cited in the text regarding

Tovell's report has been drawn from Dr. M.H. Toévell,
"Scheme Submitted for the Consideration of Courncil as :
a Working Plan for the Educqtional Committee," ca. 1926
4 p., Archives, Art Gallery of Ontario, Toronto.
{(Mimeographed.)
72 ,

AGO, Archives, AGT M.B., May 2, 1927, p. 34.

73
AGO, Archives, AGT M.B., February 1, 1927,
p. 18.
74 ‘
AGO, Archives, AGT M.B., March 1, 1927, p. 23.

75
AGO, Archives, AGT M.B., January 4, 1927,

p. 4. To date, the programme had’included three public
lectures two evenings devoted to music, an art
appreciation class and thirty-nine talks given by
Lismer. Several lectures per month were provided with
a variety of subject matter, for example, Robert Holmes
spoke on the subject of "Some Canadian Wildflowers",
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J.E.H. MacDonald on "Art in Manuscripts and Lettering“:.
John M. Lyle on %Ccanadian Architecture" and E. Wyly .
Grier on the "Art of Portraiture."

AGO, Archives, AMT M.B., October 4, 1927, ,
p. 44. ' - s N » .

\ 77 ‘ . .
+ AGO, Archives, AGT M.B., January 4, 1927, p. 3.
The reporductions cost close to $900 and represented
paintings in.some European galleries such as Ufizzi
Gallery in Florence.

"
78 . “f
AGO, Archives, AGT M.B., May 2, 1927, p. 35.
. 79 ‘ ‘
aSE In 1926, the Council'consisted of 20 members.
- . 80 o , -~
\ AGO, Archives, AMT M.B:, January 4, 1927,
W p. 40. \ C o
\‘§\‘\ B 81
RN ‘ The other officers elected (acting as Convenor

of Committees) were:- E.R. Rolph - Buildings and Grounds,
F.P. Wood - Finance, A H. Robson - Exhibitions, Ivor
Lewis - Publicity, J.W. Baillie - Membershlp , and Dr.
Tovell - Education.

82
AGO, Archives, AGT M.B., October 4, 1927,
6 pc 44- * ’ ' -
. " .
83 ‘ ‘ ..
Ibid. . . ' &
' , 84 ) . '
\ ‘ Ibid., p. 45. e ]
/, R ° ,,\
// 85 s a

AGO, Archives, AGT M.B., May 17, 1923, p. 78.

86 . : o
) AGO, Archives, AGT M.B., March 4, 1929, p. 9.
o i ET
. . 87 : L ,
AGO, Archives, AGT M.B., May 7, ]928, p. 79.:

i
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. AGO, Archives, AGT M.B., November 6, 1928,
p. 91. ' ' o

> 89 A

AGO, Archives, AGT M.B., May 7, 1928, p. 77.

90 .. = o
The Minute Books recorded visitors from the

‘following countries: all the Provinces of Canada;

most of the States of the Union, British Isles, West'
Indies, South Africa, New Zealtind, Australia, India,
Hong Kong, Mexico, China, Peru, Japan, 21 European

-

countries and many others. Ibid., p. 78«

91 !

."AGT Legislation”", Schedule A, Section 4 -
subsection 2. 1In 1927 the city agreed to increase
it's grant to the Gallery to $30,000. See Ibid.,
Chapter 134 - subsections 1, 2, p. 11. ‘

W

s ‘92 ‘ &
Ibid., subsection 3, p. 1ll.
+93 ‘ o .
. AGO, Archives,’AGT M.B., February ¢, 1929,
p. 20. iﬁ
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THE DEPRESSION AND WORLD WAR II: 1930-1950
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The-depression seems to have
ciept into the Gallery, not-

) withstanding the Exhibition 1
which we feel was a good.one,

R.Y. Eaton, President
-, February 2, 1932,
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The years from 1930 to 1950 embraced a period
of some difficulty for the AGT. The effects of the
financial depression and World War II resulted in some
curtailment of most gallery operations, but the
momentum of the successful years in the late twenties
carried the Gallery well through the first year of that
decade.

Early in 1930, Vice-President A. H. Robson

B submitted a plan to the Council in which he proposed to

solicit annual funds of $100.00 each from Gallery members

and others, for the purchase of Canadian works of Art

for the permanent collection. This fund was to be known

~

as "Friends of Canadian,Art"2 (See Appendix H). Three
months later, four Canadian paintings were purchased
by the Exhibition Committee: A Nude by E. Holgate,

Credit Forks by A. J. Casson, The Bay of Islands by

»

F. Carmichael, and Mt. Hill, Quebec by Stanley Turner.3
Three more paintings were also purchased from the
Leonard Fund? and twenty works were received from the
CNE Association. What the Council considered to be the
R f
most important addition to the permanent collection
during that year was a painting by Claude Monet
entitled, Vetheuil en Ete, purchased5 by the Committee

.

from a selection of paintings sent from the Wildenstein

Galleries in New York.6 In reviewing the past year the

President commented upon the‘Committee's7 wise choice of
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the Monet: .
...committee seems to have shown a wise
catholicity of taste, so that the
Gallery is gradually assembling a 8
collection which should appeal to everyone.
Further acquisitions in 1930 included paintings purchased
from Gallery funds among which were artists E. Lawson,
H. Keller and C.W. Jefferys, as well as sixteen British
etchings by miscellaneous artists. Eleven donations
represented artists Casson, Stanley'Turnef, Holgate and ‘'
»
others. CNE loans included Canadian artists A.Y.

Jackson, Holgate, Charles Comfort and others. The

important Way of the Cross by Eugene Delacroix was also

donated by F.P. Wood. As the permanent collection grew,
lack of exhibiting space continued to present a ;ériogs
problem. Complaints from Gallery members persisted

that so little of the permanent collection was displayed.
Ironically public attendance was usually poor during
exhibitions featuring the collection.\ In February 1930
the Exhibition Committee proposed a way of dealing with
this’dichotomy; "We feel the ideal would be to fill three
galleries with temporary exhibitions and a balance with
the permanent collection."9 Further it was decided to X
arrandge the paintings in temporary ex ibitions two deep
in prder to avoid using more than two galleries for
temporar? shows and thus alld; a larger portion of théﬁ
permanent collection to be exhibited each month during '

the winter.lo This arrangement later became a problem.

<«
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In 1931 many members of the OSA and the RCA
. » N

(yearly increasing their memberships) refused to exhibit:
their work in the Annual exhibitions because of crowded
exhibiting conditions.11 The following year, the Council
was again under,préssure from both Canadian exhibiting
societies and the public alike. The President expressed
the concern of the Council:

It gs, of course, recognized as being

necessary and desirable to give every

possible help to Canadian Art. It is

also desirable from every standpoint

...[to] have-a reasonable display of

the permanent works of art donated by

generous citizens.l2
The Council eventually swayed in the interests of the
public, deciding to curtail space for temporary

\
exhibitions (including both Canadian art society and
loan exhibitions) in favour of additional space for the
permanent collection {(until additional gallery space
would solve the proble,m.)l3 The irony eof the situation
is further underlined considering that the annual OSA
exhibitions in the AGT had, as a.rule, drawn the largest
response from the public, and during the"58th Annual OSA
Exhibition"in 1930, the President emphasized the
.

importance of the Gallery's support of this society:

Our local art movement [the OSA], the

fostering of which has always been a

Gallery policy has developed into one’

of national importance...[the] general
public are sincerely interested in it.l4

)
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Other Canadian Art Societies exhibited that year
presented a wide variety of medium and subject matter.15
Loan exhibitions included paintings by British,
American, Indian, Chinese and French artists. "Modern
French Painting," exhibited in February was selected
’ hY

by the Exhibition Committee for its inherent educational
value: ‘

Most modern artists. are influenced

more or less by French art...[the]

exhibition provided an opportunity

to compare and ascertain to what

degree the Canadian artist is
affected.l6

Thereafter, it became a confirmed policy of the Exhibition

Committee to select as broad a range of exhibitions as
possib%e for the Committee felt the value of a varied
programme was greater and appealed much more widely

than a 'conservative' programme. The Committee further

proclaimed that an educational influence was one of the

EY

primary reasons for the existence of the Gallery.17

Like all organizations with a large membership,
the AGT underwent financial difficulties in-the eaF;y
part of tﬁe decade,‘qr a result of the fingncial
depression.o'The accounts for the year eqding December

18

31, 1931 showed a deficit of $14,429.44. In order to

:relieve an inevitable loss of membership, a Membership

Department was created (1930) with a paid clerk in a

definite effort to secure new members.19 Although 635/

/
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new members were added, there were 257 membership losses. 0
R.Y. Faton, the President, also suggested the establish-
ment of a General Endowment Fund to meet the immediate
and continuing priorities of the Gallery, which included
the addition of new galleries and increasing both the
permanent collection and the library holdings.21 That
year during the Annual Meeting the President expressed
the rather false hope that donations and subscriptions
would continue during these stringent years, as had been
the case throughoﬁt the late twenties:

Perhaps the generous gifts of

previous years have led us to

expect and hope too much, but

it is/with very sincere

appretiation that the Gallery

receives donations that enable

it to round out examples of

various schools, periods and

art movements.22
The meagfe number of acquisitions received during 1931
was a disappointment to the Council. The Gallery did
receive a grant, however, from the Government of Ontario

of $5,000 towards the purchase of the Robert Holmes

watercolour collection, Canadian Wild Flowers,23 which

the Council considered |, the first official recognition
of the importance of the Gallery's work. The Minute
Books list only one purchase in 1931 from the Friends

of Canadian Art fund; Tom Greene's Lake Breezes. Four

important donations of Canadian Art were received from

the Estate of Mr.. -St. George Baldwin, 1including
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Morning, and Evening by O. Jacobi, The Dead Duck by D.

Fowler and Mountain Scene by Harlow White.24 ¢

1932 was a bartlcularly difficult year
jinancially at the AGT, To begin with, the City of
Toronto temporarily dropped the Gallery's $10,000
grant 25 which resulted in a reduction in salaries.and
aavertising. Attendance also dropped by 9,527 from the
previous year,and the number of exhibitions was reduced
to seventeen. The Minute Books reflect the Council's
state of concern; "The depression seems to have crept
into the Gallery, notwithstanding the Exhibition which ~

26 The exhibition referred to, '

we feel was a good one."
"Eighteenth Century Portraits," was followed by "Modern
American Paintings" the "most up to the minute

expression of American Art," 27 both 1important loan
exhibitions. In May "Russian Icons" circulated by

the Government of‘the USSR was shown at the AGT. This
exhibition, obtained from Washington, created more public
interest.28 The Gallery's main source of loan
exhibitions during these years was the United States,but
fi?ancial difficulties in American art galleries reduced
the range of exhibitions available for loan.29 A new

idea was incorporated that year 1into the exhibition

schedule. Fortnightly exhibitions entitled."Young

Canadians" represented the work of young artists producing

in Canada were held i1n the Print Room. The aim of this
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programme was to provide encouragement to new artists,
introduce their work to the public and stimulate a greater
30

interest in the Gallery. Only four purchases were made

in 1932 but they were significant works: Stirling Castle

by D.Y. Cameron, Paysage Pres Moret by Alfred Sisley,

Maria Chapdelaine, a bronze sculpture by Suzor Cote, and

Indian Encampment by Paul Kane.31 That same.year the

.

Curator, F.S. Haines submitted a letter of resignation
in order to take over as principal of OCA.32 A
committee was appointed consisting of Robson, Lyall,
Lazkin and C.S. Band to seléct a suitable replacement

for the position of acting curator.33 Martin Baldwin,

a practising architect,34 was selected for the position
'for a one year term.’

The strongest feature in the Gallery's accompllsh-'
ments throughout the depregsion years was the work of
the Education Committee: The potential purchase of

Y .
materials and supplies was obviously limited, but the’

free Saturday morning aft classes were viewed as an
excellent opportunity for learning and entertainment.35*‘
The interval from 1930 to 1938, referred to
as the "Lismer Yeérs," brought international
recognition to the Gallery. - Special‘groups of Gallery
members' children aged 8 to 14 began to visit the AGT

in 1926 for Saturday morning talks with Lismer. However,

the members' response to these classes was somewhat.
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disappointing sp that the Education Committee resolged
to expand the programme beyond the membership. Lismer
thought it possible to induce children to come to the
Gallery by interesting the teachers.36 Subsequently,‘
an agreement was made with the Board of Education fof
school children to make consistent use of the Gallery.
However,‘.he Board was to operate as a separate function
from the Gallery programme and be responsible for both
organization and funding the Board and the Gallery,
developing 1ts own approach. Miss Margaret Wilson was
appointed as an instructor by the Board of Education.

In the meantime, the Gallery had organized a series'of
lectures specifically for teachers on the subject of
'picture study.'37‘ Another series followed, entitled
"Principles of Pictorial Composi&ion."38 When

these and other act;vities (See Appendix I) were being

implemented, Dr. Tovell resigned as Chairman of the
39

Education Committee and was replaced by John Lyle.
The year 1930 had marked a distinct advance in the
attendance of prganized classes of school children at

the Gallery.40 That year, a set of reproductions were

41and

published by the Gallery as picture study material
represented twenty Canadian artists in an historical
survey of Canadian Art. These were the only Canadian

picture study reporductions in colour available for

schools. The Education Committee proudly remarked, "The
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Market is swamped with American and European material and

we are filling a much felt want."42‘

After a period of
only one year, John M. Lyle resigned as Chairman of the
Education Committee43 and was replaced by Charles S.
Band(44'ﬂFa?fyézﬁgﬁggﬁdwﬁébpré*(includigg\poth children
and adults) attended the Gallery under the a&;EEEés—of
the Education activities in 1930. Exhibitions of
" framed pictures were sent out to schools and societies
that year.45 In 1930 Saturday morning art classes had
alsa been initiated, open to any child in the community.
By 1932, the Gallery's most stringent year, “applicants
had to be turned away since the classes~weré so popular.
The Exhibition Committee reported:

No otherArt Gallery on this contlnent

has attempted so much in. the ‘ﬂ_

encouragement of the appreciation ’
of the Fine Arts.46

Monthly bglletins47 andvpress advertisements carried up—r
to-date accounts of education activities at the Gallery.
In L§32 Lismer separated the education activities into
children and adult categories since adult attendance ‘
was not increasing). Separate adult classes were

held, covering the various phase§ of the history

of art, composition, discusslons of monthly exhibitions
and related t‘opics.48 Recognition of the AGT ané the
education work it was accomplishing with children arose

from an exhibition in August of a collection of children's

art sent to the 6th World Conference of the New Educational

— Y
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Fellowship at Nice, France.49 The reaction to Canadian’
children's art in the exhibition was recorded in theus
Minute Books:

More than 40 other national
children's exhibitions were
on view at the same time
and the fresh point of view

¢ of Canadian children, un-
hampered by qld traditions,
was favourably commented
upon. 50

That year Lismer as Educational Supervis;r tfavelled
. , ‘ :
to Nice, France to lecture on children's art to the
International Group. Prior to his trip, the education
work ofs the AGT was unknown abrogd.51
Negotiations obened in 1932 with the Carnegie
Coréorations of New York - a foundation which supported
progressive educatioﬁal projects. The AGT's Education
Committee applied for financial support to fgrtﬁet develop
the education wark of the Gallery, particularly with |

52 The Foundation provided a $10,000 grant53

children.
and approved the educaﬁion ﬁfoposal Lismer had submitted
which included the following ideas: the establishment

of a Children's Art Centre,54 the development and extension

“of summer classes, purchase of equipment for teaching and

for loan exhibitions, special lectures for teachers and

the public, as well as members' classes and study

, 55
groups, ¢
. K -

By 1933 the effects of the depression were

v

less severe as evidenced by the Gallery accounts

¢
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Considering the depressed conditions o

prevailing during the past year the
Annual Statement of the Art Gallery
of Toronto, in the opinion of your

~~Tcommittee, is considered gquite
satisfactory.56

57

The year's deficit amounted to $1,502.94. The Memberﬁ,/

[
ship Department reported a net loss of a mere 3% in

membership - considerably lower than that of many

'

American galleries showing membership losses as high

as 20%.58 ‘Attendance increased from the previous year

by 34,113 visitors. That same year funds were provided

to the . Gallery through the Leonard Bequest.59 Earlie;;

3

in 1930 when the Minute Books recorded his death,

reference was made to the outstanding collection of

twenty-nine paintings by G@nadian artists purchased by &

e

S

the Gallery with money from thgﬂ;gonard'FUnd?‘

I .
s ra s

"...which make-0Ouf Permanent Collection of pictures a

memorial which is of great historical value in the

60

]
Canadian field of art." With the additional funds of

the bequest the Gallery was able to further

<

3 n
acknowledge Lecnard's generosity; the two galleries to

the east of the Sculpture Court were named, as a memorial,

“6,1

the "Leonard Gallery and Rotunda. The Buildings and

Grounds Committee submitted designs to modify the
Leonard galleries to make tffiém conform to the arcHitecturQ
. .

of the Fudger galleries on the west side.62

’

The wall on

the east side between the rotunda and the gallery was

FmmerEey (TR -
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)

removed and replaced by a fine marble screen. ‘The south

o

. ;'doorWay to the gallefy was also redesigned and the door-

W)

- way opened up from the Long Gallery to the Sculpture

court.®3 . , ! C .8
The number of exhibitions in 1933 atfthe Galle;;\\N\\\\\\\\\\
™ ' -
increased to twenty. "Architecture and the Allied Arts" -
- ans.k .

a

yYas the most popular exhibition that year. It is

o

interesting that an exhibition of reproductions of "0ld

Masters" (from the Géllery collection) was exhibited in
64

.

The formation of another new Canadian

tgg.?riﬁhhdoom.

art society- was announced in 1933, and in November the

u

first- Annual Exhibitionlgf the Canadian GrouplofsPainters

65

1]
was dhown. A "Memorial Exhibition of the Work of JEH

. . . ) »
MacDonald" was organized and'shown at the AGT that year

+and sent on to the National Gallery in Gttawa. 1In the —~

. .
-

Canadian field 6f acquisitions six MacDonald skiﬁghes

were'purchaséd among those of othér artists,-and The Young

Biologist by Paul Peel was received as a bequest from

S’e late T.P. Lablaw.®® Thest significant purchases

were made in the non-Canadian field also in 1933: two
L)

paintings by Pissarro entitled Temps grig'printemps and

-

lefPont de pierre Rouen, as well as Apgustus John's -

Pog\;ait of a Lady in Black. -The specific responsibilities
of the Executive Committee were outlined in tne minutes of

* the Council meeting on June 20th, 1933.. This Committge

4
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. . .
Qas‘obviously involved in the negotiations and

auﬁhorizaiion of‘proposals submitted b§ the various

galler; committees. Its first accomplishment was to\

authorize the installation of ventilators over thé .
s&Lth galleries.‘ The Committee was also responsible |
for negotiations with,the Carnegie Corpcratiqs. A
third accomplishment was the aquestion of insuring the
Permanent Collection in light of recent roqperies‘ . ¢
The Committee decided against doing so in accordance

with the practices of American galleriés,but the lock =« //
0

system was improved, as a precaution against possible . /|
+ 1
thefts. Among other items of interest the Executive
. . —
Committee had received the approval of the Executors
¢
of the Leonard Begquest ‘to modify architectural ‘details
. .67 ¢
Mqpof the Leonard Galleries.
" Since the completion of the most recent addition .
to the AGT in 1926, plans for & further addition had
been negotiated. The oustanding accomplishment 6f 1934
was the successful raising of subscriptions to build
two new art galleries onto the existing structure.
After a considerable deday the Council received the
promise of funds from three levels of governmént
(Federal, Provincial,and Municipal), each to contribute
one sixth of the estimated cost of the galleries68

¢

representing one half of the cost. Through




investing money in the building of the new galleries
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the President, the T. Eaton Company agreed tc contribute
the other half of the total cost, as a memorial to the

late Mrs. Timothy Eaton. One of the new galleries was

later named the Margaret Eaton Gallery. Although the

City of Toronto had continued to withhold the $10,000 grant
from the AGT, (since 1931, when all civic grants were

redyced), it is likely that the city could justify 7

because the construction work involved would'sefve as
a relief measure during the financial depreséion. The
Gallery Council ac?ﬁowlgdged this worthwhile use of the
grant while viewing the project as "a very necéssary
gallery extention...additional wall space 1is 50 badly
n;eded."69

Although reference was made to the need for an
audltorium70 no plans were initiated at that time synce
the galleries were the first priority. The exhibition
schedule of 1935 concentrated on nineteenth century

e »

and modern art. The six Canadian showings were more »
local in nature for 1t was the Centennial year of tﬁe
City. "Toronto Centennial,” had the highest attendance
of that year. Two non-Canadian exhibitions,
"French Painting of the Nineteenth Century" and ,
“Contemporary Paintings by Artists of the United States,”
were arranged through the National Gallery with the
71

collaboration of the AAMkand the AGT.

Membership losses
[vf 4 .
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represented only half of thg& of the preceéing year.
ﬁaldwin's appointmené as Curatéz was extended a further
year.

By 1936 the most financially difficult times
seemed to be over. The two new galléries, the Margaret
Eaton and the East Gallery72 were open and had been in active
operation since November of the p;ecedlng year. _Thes
architects Darling, Pearson and Cleveland had designed
the ceilings 1in these rooms to be lower than the other
galleries, resulting in a more intimate atmospﬂere. The
Buildingd and Grounds Committee reported that the

lighting was successful.73 Studies were later conducted

S

1n an attempt to improve the artificial lighting of the

Al

galler1e$ as well as architectural changes in the
ceilings to provide better lighting 1n the Fudger and
Rotunda gallerle;s.7-4 A large flat octagonal light fixture

was 1installed 1p\the Fudger Rotunda and greatl§ improved

the conditions: '

This cost about $1500 and has had
the effect of transforming the
[Fudger] Rotunda, formerly one of
the darkest rooms, into ¢one of the
best lighted galler1e5.7

The l1i1ghting employed was so successful that it was
proposed to install the same arrangement in the Leonard

) 7 . . )
Rotunda. 6 In addition tc the new galleries, several new
: ‘-

basement rooms were built for storage space and also

utilized for Saturday mcrning classes and other events.77

N
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The twenty-one exhibitions that year included approximately

12 of Canadian content. The disappointing response to
the April print exhibition, "Etchings and Engrayings

Lent by Toronto Collectors," led to an interesting

comment from the Exhibition Committee, spoken by the
Curator;

It is extraordinary how little interest

is displayed in prints in Toronto

though the print exhibit was a ‘very fine

one. One could suggest the formagion

of an amateur print society to  stimulate 78

interest in this fascinating branch of art.
Only a few lectures at the AGT, howeGer, had dealt with
the subject of prints. A talk by Sigmund Samuel on
Historical Prints and another given by Charles Goldhamer
on the subject of lithography,79 were followed by a lecture and’
demonstration on the graphic arts; the only lectures on
the subject of : ints i1in the few years before 1936. For
the first time a catalogue of the permanent collection
was produced to accompany the summer showing from June
through Septemberfso

Although the depth of difficult times had passed,
the effects of the Depression were still felt in some
areas of gallery operations in 1936, particularly in the

area of funds for acquisitions. Two years

previously President Eaton had appealed to the public for
subscriptions for an endowment fund. By 1936 the
accounts continued to show a deficit of $2,458 mainly

as the result of the refurbishing and rehanging of the
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galiérieg for the opening of the two new ga@ﬁeries in
1935. To date all purchéses had been made from capital
and these resources were much depleted. Under the
present circumstances any future purchases would
necessarily reduce Gallery funds intended for other
purposes.81 (If the $10,000 grant from the City had
82

been reinstated, the problem would have been less

severe.) In the 1937 Annual Meeting the President

o

reiterated the necessity of a permanent income for the
purchase of works of art:

There should be, we feel, one

general fund and one fund for

Canadian works of art; without

a settled income it is almost N

impossible to make any far 83

reaching plans for its collections.

Aside from the need for endowment funds, there was the
pressing need for an auditorium as well as a new wing to
accommodate staff offices. In addition to these needs
the Gallery council had hoped to restore the Grange to
its original state as an example of a fine Toronto

84
home of the 1830s.

The first mention of conservation treatments
for the permanent collection arose in 1936. The Minute
Books state that the Exhibition Committee had contacted
the National Gallery in Ottawa for work to be done on
some of the major works in the collection.85 The following

year ., the Committee reported that thef Ruebens, Delacroix

and a small Constable painting had been sent to New York

[
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86

for cleaning. Following that it was reported in 1938

that George Stout from the Fogg Art Museum at
Harvard 87 had examined the Bernard Van Orley painting,

Rest on Flight into anpt,88 before the Gallery acquired

it (1938). Once it was in thé possession of the AGT,
Stout came to Toronto And waxed both the front and back

of the painting and instructed the Committee on the

treatment of other panels.89 A. Mr. Downard of the

/

T
AGT staff treated the Bruyn painting 1n the same

90

manner as that demonstrated by Stout. In 1938

v

Thomson's West Wind, Crome's Norfolk Homesteadg,l and

Zurburan'; Portrait of St. Sebastian were sent to the

National Gallery to be restored.92

Even by 1937 the arrangement of outstanding
loan exhibftion continued to be a difficulty. The 1936
exhibition "Vincent Van’Gogh-Paintings, Watercolours, and
Drawings" had drawn a large crowd and brought attendance
for that year to 125,782, but that figure dropped to :
116,907 1n 1937, without the attraction of such a ‘ti
blockbuster exhibition. In addition an infantile
paral?sis epidemic affected the attendance of public
institutions that ygar.93 Membership, however, was the
highest since 1933.94 Mr. Barllie, Chairman of the
Membe}ship Committee, resigned that year due to illness.

Several important works were purchased by the Exhibition

Committee and presented by the Trustees of the Leonard

S
Y
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~ Estate including Krieghoff's Settler's Log Cabin,

Helmington Park by Constable, Pastoral Landscape by

Claude Lorrain and others.95 ’) :

The death of A.H. Robson'(Vice—President and
Convenor of the Exhibition Committee) was reported
early in 1939. Following his death, subscriptioné were
invited to establish a fund to purchase Canadian paintimngs
for the Gallery and that year, the Albert H. Robson
Subscription Fund was established at $lO,OOD.96
Throughout the decades of the forties and fifties,
thirty seven paintings, two'drawings,and one sculpture
were acquired 1including works by Jackson, J. Humphrey,
Thomson Emily Carr, Plamondon, Cullen,and others.97
This fund was later applied to the purchase of
contemporary Canadian'Art. With the approach of World
War II attendance and mempershlp dropped again, 4as
reported in the Mlnuge Books;

During the Munich Crisis, which

- came at the time when Membership

‘ finds most of its recruits, people
Iy were so disturbed and anxious
X that no gains were made.98 ’,

In hJ&es of st1mu1at1n§ membership the Commlttee

rsugge%ted an increase of privileges for members, free

|
catal%gues and free entrance to thg gallery at all

tlmesﬂ ® The 1939 exhibition schedule, lists only

'thlrtfen exhibitions of which only two, were non- Canadian;

&

\"l7thqkentury Dutch Palntlngs and "20th Century European
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Paintings." . However, th#re were two, four-man exhibitions
i
“—)
featuring c¢ontemporary Canadian artists in that year:

Andre Bieler, H. Masson, Louis Muhlstock, Philip Surrey,
Carl Schaefer, Caven Atkins, Paraskeva Clark, and David
Milne.100 The Gallery first began to pregent a serie;
of exhibitions of small groups of Canadian artists 1in
1935' with the work of John Alfsen, C. Atkins, Thoreau
MacDonald, Pegi Nicol, Robert Ross, and C. Schaefer. In
1940 the number of four-man show; increased to six,
reflecting artistic activity both within and outside
Toronto. Individual members of the Montreal-=based

Contemporary Art SocietylOl were featured in these

{
exhibitions at the AGT, however, the CAS was never shown
there as a socilety exhibition. Bordras, Vice-President
of the CAS,first showed at the AGT 1n 1942 as did A.

\

Pellan, Alexander Bercovitch, Marlé Bouchard, Louise
Gadvon, Jack Beder, and others.lo2

These small exhibitions continued as a yearly
feature and the main focus of the AGT Canadian art
programme. until 1943. From a practical point of view
these shows were easily assembled and, likely, readily

\

available to the AéT - a financial advantage during
the'war years.

In 1945 (dnder the direction of Martin Baldwin) ——
a Women's Committee was formed, "to foster 1interest in-’

w103

the Gallery and to promote membership, The
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following year, its mandate grew to include fund-raising,

through 1its first exhibition and sale of contemporary

Canadian art, which was a financial success. In 1950,

the Committee made its first purchase: Still-Life, June
104

1948 by Ben Nicholson, for the permanent collection.
In 1947, Martin Baldwin had been appointed as the Aég‘s
first Director. His role as the principal administrative
officer of the Gallery 1included a number of responsi-
bilities: an annual report to the Council on the
activities of the Gallery, to oversee the general
management of the Gallery's opefatlons and 1ts officers,
employees etc., and others. His position was subject

to the supervision of the Presidentlo5 and to the

authority of the Counc1l.lo6 In 1948 Sydneykey replaced
Baldwin as Curator and remaihed in that position for a
five-year term (1948—1954).107 The duties of the

curator were also defined at the time of Baldwin's
appointment. Under the supervision of the Director the
curator was given charge of the exhibition, safe keeping
and preservation of works of art owned or lent to the
Gallery. Interestingly, 1t was the Curator who was
responsible for a high sténdard of scholarship cof the

(4

staff "whose work requires a knowledge and appreciation

w108 It was also the Curator's duty

of works of art.
to study all works of art "as to their merit, authenticity

and state of preservation and to see that the best

ali-
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possible use is made of them for the promotion of the

w109 This was the first reference

‘objects of the Gallery.
to the duties of thé Curator of the AGT.

In 1948 the Fund of the T. Eaton Co. Ltd. for
C;nadlan Works of Art was established at $3,000 per
annum, for a period of five years. Three contemporary

paintings were purchased by the T. Eatonffund in the

late forties: Orchis and Arum by David Milne, Lake and
110

3

"Mountains* by E. Harris, and The 0ld Mill by Homer Watson.

(The majority of works purchased from this fund were
acguired in the fifties.)
During the years of the second World War, the
.'Children's Art Centre expanded and developed. When -
Carnegie Foundation funds were no longer available
{the funds from that source ceased after 1938), the
Centre was taken over by the Gallery. That vear Lismer
left the AGT for Columbia University in New York. Prior
to his leaving a proposal was. under negotlation for a
Provincial grant for the art school thrbugh the Uﬁiﬁe:51ty
"of Toronto.. One of Lismer's staff members at the school
commented on Lismer's decision to leave:
He had spent more than a Gecade at .
the Gallery, developing its education
prodram; with secure funding; now it
was a matter of redefining hais
position. The ground rules had changed,
,and Lismer decided it was time to go.lll

e . S . .
Lismer’s major contributions to the Gallery's programme,

were not the lectures, discussion groups, concerts and
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112

tours for adults and school children, but rather

the formation of the ‘art classes which had enlarged the

g+

AGT's role in the community, so that it was no longer

- A\

solely a centre for exhibiting art. But in 1947 the AGT_ __
released a statement announcing that the Art Centre

was to be closed since it was felt the experimental

methods of art instruction developed under Lismer's
direction had by that time been carried over into the
113

A}

school system of the Province. From the’ time of its

o

closing in 1947 until 1954 children's classes at the

o

Gallery became once again a privilege of membership. It

v

was assumed by some of the Art School's staff members
that the Gallery Council felt that the classes were ndt\’

paying' for themselves and that the Council's (financial)
" )
priorities were geared towards' the acquisition of works

for the permanent collgctiQn.114 B

~

1t A h
4
» A
. )
'
u .




p. 55.

ot ‘“ "154

CHAPTER V

1 .
9AGO, Archives, AGT M.B., February 2, 1932,

2 -
‘AGO, Archlves, AGT M.B., February 4, 1930,

p..47. The Counc1l approved Robson's proposal

3
AGO, Archives, AGT M.B., May 6, 1930, p.

 unidentified. During the 1930s, 19 paintings, 4 drawings
and 4 prints were purchased .through the Friends of -

Canadian Art Fund among which were: Before Rain,
Parry Sound by C. Schaefer and—10 sketches by L. Harris.

.

n \Eaintings purchased during 1929/1930 through the
Leonard f@nd included A.J. Casson's Autumn, L.A.C.
Panton's Muskoka Winter, Lismer's Rock, Pine and Sunlight

and Lake Superior Country by L. Harris. See AGO, o

Archives, AGT M.B., March 11, 1930, p. 63.

©

. 5
, AGO, Archives, AGT M.B., January 7, 1930, p.
40. $15,000 in Canadian Bonds were cashed to . '
purchase the Monet painting. Again, 1932, $7500

in bonds were cashed to purchase paintings for

the permanent ctollection. See AGO, Arcpives, AGT M.B.,

December 6, 1932, p. 90.

6° \ L
AGO, Archives, AGT M.B., March 11, 1930, p. 64.

7 (
: Although Exhibitions and Collections were
separated into two committees in 1924 there are no
Teports from a "Callectlon Committee" included in the
Annual Reports during these years. Purchases were
reported in all cases by the Exhibition Committee.

g
AGO, Archjives, AGT M.B., March 11, .1930, p. 6l.

<
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1

. See AGO, Archives, AGT M.B., March 8, 1932, p. 74. :

T ) \ R 15'55 : - " .

N

10 ° L ‘ . .

AGO, Archives, AGT M.B., December 2, 1930, '
p. 104. For a number of year the AGT exhibited

the permanent ‘collection dur¥ng the summer months only, -

from June to September. Rl
11 : _ \ké»&.,.,_
AGO, Archives, AGT M.B., March 9, 1931, p. 17. Lo -
There is no indication of whi®h artists refused to
show their work. . .
12 .
AGO, Archives, AGT M.B., March 14, 1933, p. 12. )
13 . B L . B -
Ibid., p. 13. A ’
14 _ o B S
AGO, Archives, AGT M.B., March 9, 1931, p. 14. Bt
15

Other Canadian Art Societies répresented in
the '1930 exhibition schedule included: Group of Seven,
CSPWC, €PE, Toronto Camera Club, Canadian Society of

Graphic Art and the RCA. ) ) .
le s
.. AGO, Archives, AGT M.B., . March 9, 1931, p. 17.
17 T ,
AGO, Archives, AGT M.B., March 14, 1933, p. 14.
£ : ‘
18- - 6 4
AGO, Archives, AGT M.B.,.March B,~1932, p. 78.“*
The amount cited, represented ‘a considerable defici& ~

in comparison with that of the”year ending December 31,
1930. ($3,871.06). See AGO, Archives, AGT M.B.,

March 9, 1931, p. 24. ~ & ’
[ \\ \\ '
19 I : '
Ibid., p. 23. i .
-
20

Losses in ﬁembership wete recdrdgd as follows: -
191 members resigned, 53 lapsed and 13 members died.
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a 21 . .
~ © AGO, Archives, AGT M.B:, March 9, 1931, p. 4.
~ ' X . ' - k2 . .
) % 22 —— : 3 . ,
‘ AGQ, Archives, AGT M.B., March 8,°1932, p. 67..
.- , K L - J e .
,? ’ - 23 ' ‘ , . [V
; Ibid.- The Council was particularly )

interested -in the .Holmes collection of paintings for ]
eduqatlonal purposes but these were not spec1f1cally

stated. . . . i
X ’ 24 L - N L

e o . ' Ibid., p. 69. ~ -

1

) -, " 25 ' . )
- - The -$30,000 grant to the AGT was maimtairned

PR

© . by the City of Toronto. _

* .
. \ : r ‘a

V@GO, Archives, AGT M.B., February 2, 1932, N

‘ p.SS. . ! - . R ,
. ) . 3 . .

12; : . .27 T C .- )
Sl P AGO, Archives, AGT M.B., March 14, 1933, p. 14, ‘
. . N - 2 8 ’ ) . -
“ ’ .
. s - ' - Ibid.. In 1929 thirty exhibitions ) : -
. . 6¢were shown at the AGT. The number decreased to twenty-
‘ ¢ dbne in 1930 and then to seventeen in 1932. See
. "Exhibition Schedule", 1929-1932. )
) . - ) . ! . *
AGO, Archives, AGT M.B., March 13, 1934, '
p. -119. The Minute Bocks do hot reveal the spec1f1c . P
“ ~ sodrces of loan exhibitions. - A \ . .

‘ - * 30

S i‘ " 29

AGO, Archives, AGT M.B., March 14, 1933, -p." 14.
‘.- I3 ° '\ ' . 31 [ ] . | . ]
O ] o Ibld.' p- ls‘n y » - 7 ’ \
_ 32 g SRR . L
. .(fi . : _ F. Haines was to.replace J E.H. MacDonald at | S
. OCA.‘(MacDonald died in-1932..) ‘ :

. _ . e ‘
T . ‘ t "33 ' ) ) - : .

;x\‘ 4 AGO, Archives, AGT M.B., December 6, 1932, p. 90.
{ . ‘

-

, .
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34 ‘
' 2 For many years Baldwin had been chairman
of the Exhibition Committee of the Biennial Exhibition
of "Architecture and Applied Arts" (at the AGT).
He was also Director of the Tpronto Chgpter of the
Ontario Association of Archxtects

N 35

Shirley Yanover, The Gallerv School 1930-

'1980,A Celebration (Toronto: Art Gallery of Ontario,
1980), p. 12 (hereafter cited as S. Yanover, The Gallery
School). Lismer was appointed supervisar of Education
in 1929. . .

s
36
Ibld- ’ p- 9' -
37 a )
350 teachers attended the first serieg of

.classes organized by the Education Committee.

‘

. .38 o ’
AGQ, Archives, AGT M.B., March 11, 1930, p. 67.

4
39

(

Ibid., p. 68. The reason for Tovelfs
resignation 1s not stated. '
-— )
40 . ! .
These Organized visits of school children were
made through arrangements with the Board of Education
(as the result of a special deputatlon to the Board .of
Education 1in November 1929).
) - 4
41 v .~1* .
The Canadian art reprodugtions were produced
as postcards and also, on thin st®k as posters
for schools. ! -

42 ' . .
.AGO, Archives, AGT M.B., March 9, 1931, pp. 14,

"15.

- 43 'Y ’, s
The réason for Lyle's resignation is not
explained in the Minute Books.

44 K ‘ 3 - . e .
AGO, Archives, AGT"*M.B., March 9, 193%, p. 22.

-
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'Carnegie Foundation
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45 . I
Ibid., p. 21. 1t is to beé assumed that the

"pictures" sent out to schoels in the Toronto area were
reproductions. Pictures and jposters, were loaned to the
Normal Model School, East York High School and others.
Framed pictures were forwarded to the following schools:
John Fisher, Maurice Cody, Davisville, Hodgson,
Eglington, Allenb), Jbhn Ross Robertson, Rosedale,

Deer Park, and others. .
?
46 ' ‘
AGO, Archives, AGT M.B.,

47 S

. The AGT Education Committee issued monthly
bulletins in 1927 and thereafter.

March 8, 1932, p. 71.

48
AGO, Archlves, AGT M.B., March 14, 1933, p. 17.
. 49, - .
L Ibid.,. p. 16. O S
50
Ibid. B K
y 1 - T - ’ # R
fs1 . T
Ibid., p. 20, .
52

Ibid., p. 21.
53 ' : o . e
*« In addition to the $10,000 arant to the AGT, thd
donated 2,5Q0 prints, photo-
graphs, and reproductions and books illustrating the
history of painting, sculpture and architecture. (These
books formed the basis of the Gallery Library which was
further developed under the Directorship of Martln
Baldwin in the early 1950s. ) :

54 . h ‘ .
The Children's Art Centre was to be located
4 Grange Road, a house which was part of the
The purpose of the Children's

at No.
property of the Gallery.

VAQ; Centre was to establish free experimental and free
e

ression classes for children and adults buf 1in no
way to'duplicate the work in art departments in the
schools.

I ) { s o o S
e - Sob
-, / ;
re . e col ‘
. : |
- - ) o’ o
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3t

...nothlng vocaﬁ}onal or profe551onal
ir the character'of teaching...purpose
1s rather more sotiolocical and to
increase the recreative and appreciative
range of groups of children and adults,
who, for the most part have no intentaion

f becoming artists.
2

AGO, Archaives, AGT M.B., March 13, 1934, p. 115.

L]

55 .
Ibad., p. 114.

56 ' ) .
Ibid., p. 124. '

57
1bid., p. 123.

" 58

Ibid., pp. 11, 112.
59

General Trust, as part of the Leonard Beguest.

AGO, Archives,
The money was received 1in 1934, subjec:

that 1t be expended for cag:ital purposes only.
Archives, AGT M.B., February 22, 1934, .. t

5

60

61

62

The AGT was promised $25,000 from Torénto

See

AGT M.B., October 10, 1933, . 83.
to tne condition

See AGO,

AGO, Archives, AGT M.B., March 13, 1934, p.

" The architectural renovations in the Leonard
galleries received the approval of the Executors.

AGO, A?phlves, AGT ﬁiB., March 9, 1931, p. 9.

112,

They

agreed to meet the expenditure.of approximately $5,000

from funds of the Leonard Beguest.

AGT M.B., ‘June 20; 1933, p. 57.

L]
*

6%\

.,

64

in the Minute Books. See Ibid., p. 120.

~ ) P

AGO, Archives, AGT M. B., Marth 13, 1934, p.

SeebAGO Archives,

+

113.

The exhibitiqQn of "Old Master", reproductions was
not listed. in the Exhibition Schedule hut was récorded
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! F]
65

Ibid. C.C. Hill, Canadian Painting In The
Thirties (Ottawa: National Gallery of Canada, 1975),
p. 23, explains that the formation of the CGP was
announced in 1933 but it was not incorporated until
1936. All of the incorporating members were from the
Group of Seven, including A.Y. Jackson, L. Harris, A.
Lismer, F. Carmichael, ®&.J. Casson, F. Varley, E.
Holgate and F.F. Fitzgerald. Harris was the Group's
President and F. Housser was Secretary. See Ibid., p.

30. _
66 (
- AGO, Archives, AGT M.B., March 13, 1934,

pp. 121, 122. See above‘ reference for complete
listing of acquisitions in 1933.

67 2
AGO, Archives, AGT M.B., June 20, 1933,
p. 57. »

B
L

68
\ AGO, Archives, AGT M.B., March 21, 1935, .
p. 2. One sixth of the total cost amounted to
$7,500. The Governments' conditiontin alloting the
grant was that the AGT must raise the second half of the
total cost of the new galleries through subscriptions.

69
Ibid. )

70
An auditorium was in great need for the
Education Department. Throughout the past winter, 75
lectures had been held in the Long Gallery (which
was considered unsuitable for that:purpose). Ibid.

a 71
: AGO, Archives, AGT M.B., March 21, 1935,
p. 5. : :
o\ * . P
: 72 C ~
. e In 1938 E.R. Wood donated $22,500 to the AGT.
! That year the East Gallery was named the E.R. Wood s
Gallery. See AGO, Archives, AGT M.B., March 23 1938, :
pp. 1, 2. n K ' ¢ %
t ; . -
73 " )

AGO, Archives, AGT M.B., March 17, 1936, p. 4.

-

- or
« .
N

/

z
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75
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!
AGO, Archives, AGT M.B., March 23, 1938,

AGO, Archives, AGT M.B., June 20, 1939, p. 4.

76
Ibid.

77

’

AGO, Archives, AGT M.B., March 17, 1936, p.

78
Ibid., p. 9.

79

\

S. Samuel's talk is mentioned on page 18 in
the Minute Books, of March 14, 1933 and Goldhamer's
lecture is recorded on page 117 of the March 13, 1984
Minutes.in the Annual Report of the Council.

80

AGO, Archives, AGT M.B., March 17, 1936,

p. 9. o,

1}

81

¥

b

' AGO, Archives, AGT M.B., March 10, 1936, p.

82
83
84 .
Ibid.

85

86

AGO, Archives, 'AGT M.B., March 21, l9§5,-p.

AGO, Archives, AGT M.B., April 14, 1937, p.

‘

AGO, Archives, AGT M.B., March 10, 1936, pp.

-

5.

5,

AGO, Archives, AGT M.B., April 14, 1937, p. 9.

87

George Stout was an acknowledged expert in

picture conservation.
June 20, 1939, p. 7.

See AGQO, Archives,

AGT M.B.,

NN
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88 e
The Van Orley painting, wal cquired through ‘
‘subscriptions. It was considered t e the most important
acquisition of that year, being one of the Gallery's
first important paintings on wood. Ibid.

It was a fine example of early sixteenth century Flemish
painting.

»

89

AGO, Archives, AGT M.B., March 23, 1938, pp. 6,
7. . . . - .

90 : K

Downard's position at the Gallery is not stated
but guite possibly he was the head of the Gallery's
maintenance staff. In 1939, the Buildings and Grounds
Committee expressed appreciation to Downard and his staff
for the maintenance, cleaning and-repairs of the galleries.
See AGO, Archives, AGT M.B., June 20, 1939, p. 4.
Downard travelled to the Fogg Museum in 1939 for
detailed instructions on the care of paintings.

91
The Crome painting was donated in 1937 by
Miss J. K. Wilson.

92
AGO, Archives, AMT M.B., April 4, 1938, p. 13.

93 =
Ibid., p. 10.

94
Ibid., p. 1. Membership totalled 2,343 by
1937. Although it had greatly increased from that of
previous years, the Council expected that the Annual
Membership could be doubled.

95 *
Ibid., p. 11l.

96

M "The Growth of the Canadian Collection in the
Art Gallery of Ontario", n.d.,.p. 2., Archives, Art
Gallery of Ontario, Toronto. (Typescript.) (Hereafter
cited as "The Growth of the Canadian Collection™.)

97
Ibid.




‘artists represented (A. Killins, F. H. Bridgen, W. J.
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98 ' A S
AGO, Archives, AGT M.B., June 20, 1939, p. 2. *.

99 - ) -
Ibid., p. 14. | I— .

100 ‘ A\
. See "Exhibition Schedule", 1939.

i
161 ‘ '

. John Lyman (1886-1967) was responsible for the
formationh of the CAS in 1939. D. Reid explains why
lyman formed.the CAS:

A

Convinced that talent was

developing in Montreal, Lyman

was equally sure that the

Toronto-based Canadian Group

of Painters had failed to strike

a vital direction that would

stimulate these young painters.

? -

See. D. Reid, A Concise History, p. 204. -
For a complete listing of CAS members (from 1939 to
1948) see Christopher Varley, The Contemporary Arts
Society (Edmonton: Edmonton Art Gallery, 1980). N
Appendix B, pp. 40-42. In 1939 L. -Muhlstock and P.
Surrey (bothwere CAS members) were featured in the AGT
four-man show. ‘

102 -
In November 1942 another four-man show Was
held in the Print Room of the Gallery. But the

Phillips and T. MacDonald) were not members of the
CAS.

103 :
"Volunteer Committee History and Programme",
n.d., p. 1, Archives, Art Gallery of Ontario, Toronto.

(Typaescript.)

104
1945-1980 Volunteer Committee Acquisitions
(Toronto: Art Gallery of Ontario, 1980), p. unidentifaied.

105

. "By-Laws", n.d., p. 9, Archives, Art Gallery
of Ontario, Toronto. (Typescript.) (Hereafter cited
as "By-Laws, n.d.")

Ll
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\ -Ibid.
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106
Ibid.

107 ‘ -
"AGO History and Development", n.d., p. 13,

Archives, Art Gallery of Ontario, Toro:\.x {Typescript.)

\

bpY

A

108
"By-~Laws, n.d4.", p. 9. . A

109 ¢

"The Growth' of 'ﬁhe Canadian Collection",
2, 3. .

111 .
\ S. Yanover, The Gallery School, p. 22.
[ Y
! 112 ' " '
. Yanover states that these activities would have

b

‘developed 1n the normal course of events under the
jurisdiction of the Education Committee. See Ibid., p.

113 -
Ibid., p. 32. ,
114 .

That opinion was expressed by Erma Lennox

Sutcliffe, a staff member of the Art School at that
time regarding the reason for the cdlosing of the Art
School. ‘ ) .

X

23.
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CHAPTER VI

CURRENTS OF CHANGkﬂ\ggl TORONTO : 1950-1966
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These pictures are something I
wouldn't want my children to see.
I'm not a connoisseur, but from
an ordinary man's point of view,
these pictures are not desirable.

Mayor Nathan Phillips

Taronto, 1955.
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The period from 1950 to 1966 in the AGT was
.one oﬁqrapié maturation. From the Gallery's Jubilee in
. 1950 to its establishmené as a provincial institution in

“ .. . 1966 was a time of introspection, questioning and
0 reviewing, involving a myriad of considerations over .

aesthetic and practichl~issués. ‘A tfansformation which
ocgurred,within the Toronéo art scene described in the
early fifties as a 'bac%water,' through to the mid-
" sixties when To%onto was,decidélylxnvolved in the’pre:ﬁ\
@3 - ~vailing céur;e'of contemporary paintiné, tested the
degree to:rwhich, the Gallerf would and indeed could
fulfiil its cqmmittments to both fontemporary a%tists :
, “‘and the public it served. . if was also a.time during which
. policies and ériorities finally became firmly
established as tHe Gsliery looked to the futﬁre.
ThenGallefyﬂs Jubilee year;“l950, opeﬁed w1pﬂ
. an”exhibltibn\ofbanizéd by the AGT, "Fifty Years Of
Painting In Canada.” Presiaent H.C. Walker introducéd
the exhibition; o
. This exhibition:ushers in the Gailery's
fiftieth year of activity and nothing
could be more appropriate as an opening
exhibition than one which surveys the

development of painting in Canada during
these fifty years.?

Throughout its fifty~-year history the AGT had
accumulated over five hundredApaintings by Canadian
artists (including both oils and watercolours). Even

so, there were only a few paintings from the permanent

-
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-
collection represented in tﬁe Jubilee exhibition; the
ﬁajority were‘lo§ns froﬁ other'institutioﬁ‘s.3
According to the entries iﬁ.the)exhibitio; catalogue,
it is/quite obvious that the Canadian perménent

collection was considerably @eaker from 1900 to the

years approaching 1930. Rabert F. Gagen's At the Foot |

of. the Cliffs was the only painting from the AGT <

ik collection, included for the period from 1900 to 1930‘ \
in the exhibition. Six other works were represented

for the later period from 1931 to lQSO.é o : \

The Jubilee year was deemed an appropriate

occasion for the Gallery Council to make a new state-
ment about the Gallery, to&take stock of its current
\pOSitiOn,tQ:COir%?QFate Gallery policies, and to ‘plan '1“
for future building upon more broa@ly based objectives.

Through the collaboration of the Preéident (H.C. Walgér),

thg Director (M. Baldwin), the Curator (Sydney Key) and

the Chairman of the'Exhibition Committee (A.J. Cassopy,

a pamphlet“was produced. Entitled "Fifty yea;s

the Future," it presented a condensed record of %ailery .
. i ¢ 7
policies, achievements and actiﬁities from the year of
the Galle}y's inception and waé produced in an atteﬁpt
to encourage a’greater public interest and membership
in the Gallery, hal9ﬂ)6utcﬁ' a population of one million

citizens in greater Toronto only 2,500 were Gallery

membe;s.5 The fact that the institution and its influénce ¢

sl
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touched ‘proportionately few lives was a matter of great y
concern-to the Council for two reasons in particular.
First, ‘the Council hhd always c0n51dered it- the duty of’ R
the institution to brlng as many people as possmbléllnto
direct touch with WOrks of art 6 and,to fulfill its
role as an important part of the educatlonal system of
the province as it is the major public gallery located
in the caﬁitalvcity;
The Art Gallery of Toronto, with its . .
- colleague institutiqns is a vital part
of that. [educational] eguipment and ) »
its chief concern is the maintenance - Co
and development of its ‘activities,
not merely to keep abreast-of the .
Universities, but to set the pace

. in its own field.? . ’ %

The AGT had made considerable advances in its edpcational

o*

activities which had also for sevefal years included .

o

extension services. This 1mportant area of the Gallery S .

work was reviewed 1n the 1950 pamphlet. Thls programme

LY

can be divided into two broad categories; the first . .

dealt with the direct interpretqtion‘of specific
exhibitiéze on view, and the second on'thejeubjeet_of
art and.ert history in a more general'séggé. .The former,
geared to epecielhclagses and the generElﬁpuEllc, . ,z.\

included.tours'aqg lectures inviting participation
and discussion; i ' .

This invitation to guestion and examine
*can be carried much further in the v
“ guided tours than in lectures...theB
very often lively discussions on the

.
! 1

e

4
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\\\\\\" . children ahd took the form of artists' demo¥strations,
» ta~ \ < x i N

i3

7 b}ofessional instruction -serving both agdults and’

~« « / relative merits of dlfferent palntgrgs
’ can be induced in the group’by the -
.// guide.8 - ’ *
.ﬁ"” " \

The second cateéqry in the‘eanqgfion programme “included .
. ™~ '\\
4

a,

& N . N ! B 7 ‘
illustrated 5ectu;es, music concerts, films, and art AVK
. . N

(ﬁ\b\ ' classeSu Elementary school classes continned o recéive

B
f ”
by ’ . - . B
. ’ : ~ "i g <,

. f ¢ ! . .

. , ) , . 3 R ,’(‘ .

\ v
o . A
i ‘ - v ‘ -

4

gu1ded tours of exhlbltlons by a specially tralned

) s N\
‘ teacher appointed through the goard/of EducathkJN
dllery members children froﬁ“&ges five to thirteen !»

ﬁgrked with Gallery teachers in various fields of L t

]
-

céeatlye activity. Adult ClaSSeS prov1ded elementary
< ,‘ - ¢ .
baintigg instruction for amas:eu;s.9 In additdon to these

A N L 2 oL
pﬁogrammesw the AGY,exten&eqvlts services 1nto the

! .
« ’ ¢ ‘ Y | -
community = to centges Without staff or equipment. The
exteh&,of these services was imited,;howéver by mid—

cénturyggecause of-a shoriag of Gallery staff *~ and the

,,fo
small number df ‘prks in t permanent collectlon that coul™

-

¢

X .
be loaned f& commuhlty centre lacking proper contgels *

° / ’ N
to safeguard “the works of art.lo‘ : - ‘

.’ '

-

The second prlmary reason for the c¢ouncil's

concern over Jlow memhershlp was that w1th relatlvely

lihile revenue frbm membershlp sub3criptions (and L
- y . . [ "

no secure endowment) GaTlery purchases towards ?ﬁe :

* v Canadian cvllection had" been acg%irbd through bequests, ,

’ - !
mn s - . L]

- . . L4 [
’ ~ »
'
! . '

. ﬁefmanent collection were obviously limited. The \7‘

-x

. -
. . v
. . ﬁ) A ‘ “fo’ \ -
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Ainaividual donationsfand special purchase funds which

" to date included the Reuben and Kate Leonard Canadian

representatlon ‘of earlier develOpments which have led -
to more contemp Eends and to do this ‘1n some ‘ Y
' . . . N . \ ) -
detail ' especially in the tlme of the early SettlFments ~
'y ever-at the cost of, quality. 11 There were 51gn1f1cant
works in the collectlon from the nlneteegféland early
CoLt o (- wk . ) .
twentleth century but;.b . . Q?
/e Great progress has beep made chiefly T
‘ , in the Canadgan field, in thg last -
three decade in the Canadian field ‘
X the National Gallery is ahead of us . '
A prior tQ 1926; sipce that time we. have
! " - kept pace with them and, are slowly '
recovering our lost ground.l2 . - -

PN

.

L . , -t :
ﬂ\rt Fuﬁd (1930), the Albert Hs Robdon Memorial

Subscrlptlon Fund (1939), and the Fund o% the T Eaton

Zf{, &md for Canadlan Works of Ant {1948). Since the

[N

'mld thlrtles when regular purchise funds had become

?

' avallable,'the main'purchasing activity had been in

V .

the contemporar fleld Ifbl950 the, Gallery had a
}’

collecting mandate for the Canadian collectlon whlch-
M
can be summarized: to keep abreast of curreng trends

’ -~

and new deVelopments.énd.also to rdﬁgﬂ out the

[A B

. collection obviously could not and should not %be as.

The collecting gbjectives for the‘ncn-Qanadian !

. !
detailed as‘that of the Canadian collectiOn because of q/\

A 1
the enormity of the mandate. 13 ' The collectlon pollcy

wés therefore, more closely qualiffed. The Countil!s

o L4
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*English, French, German, Mexican and art of the United

° -to 3,000 works of art,1° the majorityof which were

172
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AY ‘ -

nterests in the non -Canadian field 1nc1uded the art = .
. .
which comprised the background agalnst whlch Canada S, . )

s
artistic progress could be examined. _This included

Italian art from the thirteenth to the eighteenth'
/ - . :

century, Flemish, French and German Art ok the fifteenth
* . .

. I <
and -sixteenth centuries; French, Flemish, English and

¢ )’

Dutch Art from the seventepnth century; Endlish and

v
"French Art in the late seventeenth and eighteenth
j‘ .

centuries, and works of art'through thexﬁneteenﬂ)centu?/
' A
in England and France. In the twentieth century -

. }
States weré c?nsidered signiflcant.kq, By "1950, the .
permanent collection as a whole consisted of close -
prints, the remainder, oil's, watercolours and.sculpture

- the'latteg consideged excellent in ?uality bdt limited

"in scope. The Council's philosophy in building the

P -

perhaneht‘collectipn hgd always been to collect in
terms of qualrty and within the‘specifac 6llegting 7
mandate Fto be catholic in its selection. Furthermore, |
the purpose underlying the ¢ollection was two%fold:h' o - '
its brimary,value to the student of art and the pﬁblic,'
for examination and researéhy and éeepndarify, for(itsk 7 e
value ih an historieal, atyiistic and social cohtext ' v
hvolv1ng~hhe field of general educatlon 16 By mid-- | B
century, the Gallery Council had developed a collectlng

L e/ ' .
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1 C
policy applying the following questions to all objects
proposed for acqulsition;" ' . %,

1) 1s the development, of which the ‘
work is a part, of sufficient

significance - in relation to our

present standards of necessity - to be
added to the collection?,

. L .
2) Is the artist of sufficient i1mportance

- in his period to have had some influence
on 1t?,

3) 1Is the work itself sufficiently high
in quality to represent 1) and 2) well or
adequately?,

3 Is this aspect of the field already
represented in the collection and if so »
is this a better illugtrationzl?

When the permanent collgction grew to a

*
~

significant size and scope, the Exfibition Committee had
begun to present the cé&lection through conetanfi&
changiné themes. Toward the end of\ebeffegtles for
example ¥ the loan exhibition,"Hogageh - Constable

Turner"18 included some wo;ks from the AGT's own

-

collectlon* Thls had also been the case w1th‘"Sp1r1t

r-.

‘19 £ . _

of Modern F:ahce" and the Jubilee EXhlblthn. The

.‘{

same pollcy applled to the exhibitions of Canadian Art

J 3

Sgdietles, the permanent collgction arranged either- to

[" .
1

-

., contrast or to support e feature showing. Exhibitions

‘ of the AGT continued to reflect both traditional and

-
.

contemporary trends after the mid-century with an
~

s

f/falmost egual representation'qf non-Canadian and Canadian

artists.
W

\of Art,

The CSPWC,~ the OSA, CSGA, the Ontario College

thé Women's Committee Purchase Sale, the

¢

"

.

«

¢
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14 ”
Sculptor.'s Sdciety of Canada, the“Graphic Art Society,

and the RCA held'regﬁlgr exhibitions thrbughout
the flftlés.‘“dénnls Reid has given the opinion
regarding exhibitions during the early fifties at the
AGT. that "evefy society exhibition was‘Beginning to )
inélude one or two works revealing some awareness of'
current abstract painting in New York or Montreal."2
Major socilety shows continued to represeq%’the majority
of the Canadian exhibitior®*but the Gallery éhowed an
interest in contemp%}ary abstract wofk from Montreal and
other cenpfes as weli as Toronto,and such works were
exhibited from 1550 onwards’. Tﬁgt year the work of
Borduas and Jacques de Tonnancour, Stanley Cosgrove and
B.C. Binning (from Vancouver) were featured in the
exhibition programme in the form of two-man shows.21
In 1950 the Gallery purchased Tonnancour's The Pink

d

Floraison Massive {(from the A.H.

Necklace and Bord%?s;
’ '4-’ e

Robson Fund).22 IR

; ' : :

e N

Itrxas during 'these early years of the 1950s

-~
that Toronto moved into the era of Abstract Expressionism,

¥ 3
Barry Hale has summarized the beginnings of currents
. L
of change in Toronto:
. 22
What had ﬁ?ppened éver the cdurse of
that decade was that Torpnto had come
to think of itself as ¥seme sort of .
Paris of the North (it wag to learn
guickly of New York)...the young artist
...as public figure-had invaded the
conscipusness ina city that had
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suffered too lonb its image as

. Hogtown, City of Churches, the

- home- of the CNE and the world's
largest O fpgemen's Parade.

\x .
3

It was not until 1955 with the formation of Painters

Eleven, as Reid explains, that English-speaking

artists "first successfully approached the problems

presented by the most advanced palntlng‘of their

time."24
L}

Early in the fall of 1953, an exhibition of  «.
Abstract paintings was displayed at Simpsons 1n Toronto.

“Abstracts at Home" involied seven artists: William

t L4
Ronalg, Kazuo Nakamura, Alexandra Luke, Ray Mead,

Tom Hodgson, Ostar Cahen and Jack Bush. Out of this
+ initial exhibition the idea of a group showing arose.
Jack MacDonald, Hortense Gordon, Walter Yanwood and-

, W

Harold Town also joined the group,and from February 1954
L 4 N

to the fall of 1958, the group self—nameg Painters

Eleven, exhibited together.?® -Their first exhibition
was held in the Roberts Gallery and drew large crowds
but there were no sales and only moderate'éritical

attention. Reid states that "‘foronto generally ignored

the paintings",26 and according to Harold Town "the .
1]
Establishment harummphed, swatted at a random moth
. .
and promptly went back to!leep in its leather chair."27

Public reaction to the new 'modernist' tendercies in
. painting during the mid-fifties was either

- . 2
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antagonistic or apathetic. A well-known example of a

"typical respense to abstract. art during.-these years. N
was that of Mayor Nathan Phillips when approached by J

the press for this opinion of a 1955 exhibition of

contemporafy art at Hart House of the paintings of j
¥

Graham Coughtry and Michael Snow; \

‘ J

These pictures are something I wouldn't

want my children to see. I'm not a -
connoisseur, but from an ordinary man's

point of view, these pictures® are not

desirable.28 -

»

There is no guestion of the Gallery's eventual recognition
b ]

’

of the importance.of such artistic talent developing
around “Toronto in the 1950's. However, the Gallery's

support of young Toronto painters.was 1llustrated on Y
. o .

~an individual basis in smali two and four-man shows
throughout the fifties. The AGT never exhibited the

CAS as a group from the timefof its formation in 1939 ° »

nor is there reference in the exhibition schedules to
Painters Eleven. It is interesting to speculate why
u .

these societies were not shown in a group exhibition .

at the AGT. The Gallery must have found itself in a
. dichotomous situation during the mid-fifties . On the

one hznd +“here was a group of dedicated young artists
pgoduqing and exhibiting abstract expressionist paintings
~inkpfivate Toronto galleries, and on the other hand

seemingly oblivious to this vibrant artistic community,

was an indifferent|, conservative Toronto public. As '

s »
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self claimed leader of the visuai arts 1in Ontariofgthe
Galléry had committed atself to support and encourage
contemporary artistic trends, but at the sme time,
the G;llegy was equally obliged to encourage and
maintaig a (much-needed) public support;\ It is also
likely that the AGT experienced the typical dilemma

of how to justify the expenditure of public monies to
exhibit and acquire works of art for which the public
had little 1nterest.29 If i1ndeed such was the casé,
the solutio® was a predictable one; the Gallery bided
its time waitiné for future developments and reactions
to the group. In 19Sé Painters Eleven eggfbited with
the American Abstract ArtlstSBO group in New York and
received favourable rev1ews.31 It was from that year
onwards that individual members of Painters Eleven

were exhibited in the AGT's two and four-man showé

in the fifties.32 ‘In 1956 paintings by willaiam'
Ronald and Harold Town were‘shown with Alexander Millar
and Gentile Tondino. Hodgson and Nakamura exhibited
tggether in 1957 and Gladstone and Alexandra Luke, in

1959.33" Very likely by the time the AGT would have

been prepared to ﬁlace its stamp of approval on Painters
Eleven, it would have been too late for in 1958 the
group disbanded. 1In,1960 the Montreal Museum of Fine
"Arts and the Kitchener-Waterloo Art Gé&lery displayed

a Painters Eleven group exhibji¥ion, 'but ag Reid
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observed, "...these exhibitions were a belated regpgnition

of a phenomenon that was already over:."34 The group's

dispersion _an 1958 was a natural one; "we have secured

recognition for the vital, creative painting.being done
w35

1in this province.

y By 1953/54 the Gallery began tJ‘intensify 1ts

collecting of contemporary ‘Canadian paintings produced by
“ ,

artists both within and outside of Toronto. Paintings by

Borduas, Gor@on,;mlth, Riopelle, joSeph Plaskett, Pellan,
Alex Colville('Bush,hand others were purchased from 1953
onward.36 The Gallery began té acquire paintings by
members of Painters Eleven by the mid fifties. William

Ronald's In Dawn The Heart was purchaged in the 1954/1955

fiscal year, Tom Hodgson's Water Reflections was purchased

the following year, and after that a Yarwood and Bush

\
painting were also purchased in 1956/1957 all through the

J.S. McLean Canadian Fund.37

' By the late fifties the art community 1in
Toronto had expanded well beyond Painters Eleven. New

and 'young artists exhibiting in commercial art galleries

'were an indication of a continuity of the tradition of

.

abstract painting alrgady established by Painters Eleven.
Thg‘importance of this growing artistic community and
milieu in combination with the increasing fecognition
of Toronto's new.artists in other cities was that the

-

phenomena attracted the attention of Torontonians and
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)
drew in the public to.th%hboint of involvement. Art,
had become fashionable:
...bpenings of an exhibition... >
became the most public parties
in Toronto...eagh boasting its
quota of Beautiful People and -
) scores of Interesting People...
. _ some of them even looking closely
at the pictures. It was all very
! glamorcus and exciting.38 L ,
Public acceptance of contemporary abstract art was
largely due to the artistic milieu created 1n Toronto
through private art gallgries which had begun to
exhibit such works in the early fift:ies among which

were thj/?ark Gallery, Roberts Gallery, the Gallery of

Contempdrary Art, and the Greenwich Gallery. The

lattgr, operated by Aurom Isaacs, became a meeting
place for young abstract and non-objective paLnters.39
The AGT later pufchased a large number of conteﬁporary
abstract paintings fromﬁéome of‘fhese commercial art
galleries in Toronto.

The majori;y of the contempora;} art purchases
during the 1950s and the 1960s at the AQT were made
possible through purchase funds established iﬁ those
decades by individuals who had had personal connections

?with the Gallery. 1In 1951 the John Paris Bickell
Bequest. and Bequest Fund were séttled. Bickell, an
elected'member of the Council since 1928, had become a

Founding member ten years later. The bequest was an

unusual one in that it was not confined to paintings and

* S — —
e —
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sculpture, but also included domestic and household
articles for the Gallery's potential use (1n the Grange).
Among the sixteen paintings (emphasizing English art)

and four prints 1in Bickell's collection were Joshua

Reynolds' Portrait of Horace Walpole and Landscape,

Approaching Storm, the Gallery's first representation

of the work of George Inness.401n addition to these,
were three bronzes by M.A. SGzor-Cote. with funds .
from the bequest, thirteen paintings and two sculptures

were purchased including , Clameur des Signes en .Feu
41

by Bellefleur and the Whiﬁe Flower by Nichols.
In 1953 the J.S. Maclean Fund was set up,
providing $5,000 per annum to }he AGT for the purchase
of both Canadian and American works of ;rt. Throughout
the fifties and 51§ties éhis&fund provided the most
constant source of purchase money. After MacLean's
death (1954) the Maclean Foundation was established,
succeeding the MacLean’ﬁund. Between 1958 and 1967
sixty-six contemporary Canadian paintings, thirty-nine
drawings and twelve sculptures were purchased by the
Coﬁmittee42 (See Appendix J). Another bequest was
received by thé Gallery after the death of Frank P.
Wood in 1955 which included important works in the non-
Canadian field including Rembrandt's Portrait of a Lady

v

With a Lap Dog and two Frans Hals paintings, Isaak

Abrahamsz Massa and Vincent Laurensz van der Vinne. Along

t




181

with Wood's earlier donations of paintings and sculpture

by French,'British, and Flemish artists, the Director

remarked on the significance of these donations:

2

-

make the Art Gallery of Toxonto known
all over the European and United States
world of art museums and, particularly
in/the case of his major gifts, to set
standard of quality which, if we main-
tain it, will 1n the course of time
make this institution one whose
collection will be recognized as of
exceptional distinction.43

-

These eleven gifts alone @§i§enough to

Wood also bequeathed to the Gallery his home )

on Bayview Avenué. In 1956 Mr. Redelmeier,. another

’ 44
benefactor, left three seventeenth century Dutch

paintings to the AGT including Ruysdael's The Ferry Boat.

-

The‘following year W.B. Dalton donated thirty British

watercolours of the eighteenth‘and nineteenth*

centuries. -The Director, Martin Baldwin, had a particular

.interest in watercolours and was responsible for the

acquisition of this outstanding collection of watercolours -

o 4

Jhcluding artists Milne, Varley, Nichols, Ogilvie,

Jock MacDonald and others.

A

t

It was in 1956 that the Art Gallery of Toronto

Foundation was finally established. By—ﬂaw 42,

- (October 17, 1956) outlined the basis of the endowment

[

funds for the Foundation. 1) The net proceeds from

. ‘the sale of F.P. Wood's home on Bayview (to be known as

the Frank P. Wood Endowment), 2) A donation from an
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b
anonymous  foundation and all donations thereafter

AN

received from the same fourndation, 3) Other donations «

received by thefGallegy upon the decision of thp'céuncil,
4) all reée;pts of‘founder and ben?facéor membershipt 1;
fees received since 1955 and thereafter, 5) 75% o{

all receipts from life membérship fees received dince

1955 and thereaf;er,\ana 6) 25% of all:réceipts from
corporation and éersonal subscriptions from 1956

. . ‘ 9
thereafter. All income received from the investment

'

of the above-mentioned endowment funds would be designated'

e 45

as income of the Foundation. Various endowments were .

later added to the Foundation, including those of Walter .

3

C. Laidlaw, Peter Larkin, Dr. S.J. Streight, Mrs. T:P.

Lawnsborough, and anonymous contributors and éubscriptions

from various cérporations. Some of the most notable

' L N

céntempo;ary Canadian Art purchases were made through
the Foundation during the sixties including paintings 'y_
by Gexrshon Iskowitz, Jack Bush, Michael Snow, Hérdld ..

" "Town, Guido Molinari, Jack Chambers,agd dthér artists

.
W
i

prom;pent during that decade:46

With thelaévaﬁtaQe of increased fﬁpding.fdr '
purchases (par;icularly through the AGT Foundation) and .-
the stimulus of commercial art galleries in Toronto, .the
AGT had greatly enlarged its collection of Toronto

painters, and as well began to show an interest in

collecting major American artists of the New York

L ’ .

. ..
D
* .
. - { o
M -
. ' s

i
-t
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Committee.48‘ Jean Sutherland Boggs,vappoimted Curator

R 183

Schoolffrom the 1940s; .through to the 1960"s. During

the 1962/1963 fiscal year foufteen works by American
. M N ; a .6
artists were added to the collection including

.

artists Hans Hofhann, Matk Rothko, Robért Motherwell, ; o

8. : ¢ . &

Jasper Johns, Robert Rauschenberg, H. Frankenthaler, and
K3 o r

47 " Exhibitions of h%storical and contemporary -
. : . .

others.
. . R , e
American Paintings increased particularly throughout the

later years of the sixties and a Broad range of major

+ J»t“‘ . . - . r . N
shows. included Delacroix, Picasso (1963), and g b WL

Canaletto (1964) to Mondrian (1966):

By the mid-sixties the committeés‘responsible ., .

for the acquisitions of works of art, for the permanent’ o
collection had been divided into a Canadian-American

Collection Committee and a European Collection ) L E

.

in 1962, was replaced by David S. Brooke in/ﬁ9§4.49 ' ;T

<e££§:ghéut this period in the Gallery's history ) _
. - ' ‘.‘

education and\extension activities greatly increased. T
/ _ : :

In 1949 - the Women's Committee had begun a successful |

programme entitled "A CommunityKProjection,n deéigned s
"2 A

i N

to bring to eleven communltles *lectures, tours,‘and

- -~

art apprec%etloﬁ\ilasses. In 1950 an Ext¢m51on Ommuthﬁad%s .. .
established to extend furﬁher both children and adult

'classes ahd loan EXhlbltlonS to communltles ougside . J
Toronto. In 1951 a fhll-tlme}Educatlon Offlter was | . | ‘ .

employed (Mrs. Stewart Bagnani) replacing a voluntary
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W L 50 ceo ¥ ...
\ ,»p081t10n. Ih“ 1954 Jim Williamson a practising’
' by a
Y ﬁrtlSE\'WaS h;red‘?s head of»the art\elasses at the

"Gallery to instruct both thldren and adults.>?!

< n - .
Staff(ﬂired to instrugt adult classes that year

1ncyuded such*artists as Jack Bush, Aba\Bayefsky, and

x
v Edwy Cooke.52 By the close of the flftles chlldren s

classes were well establlshed and the programme began
to enlarge. The Gallery School became further
developed under the‘bhperv151on of William Withrow (a

former student of Lismer) who was appointed thé new

Director of the AGT in' 1961.°3 ¢

3 By the mid 1960's service demands upon the

education and extension departments Were strained.

Ll

(Suc¢h problems haa steadily increased since the mid-
century as these programmes developed.) As eaély as
1964 Williamson had discussed with Withrow plans for

a future gallefy studio space within a proposed new
building addition. These steps clearly indicated that
the Gallery was becoming more concerned with assuming

an even larger responsibility for public education in

Mgt

visual arts. In 1966 Gallery Chairman of the Board

of Directors, Samuel J. Zacks remarked;

Our present facilities are

totally inadequate v LT

building erected in 1930

serve a community of about

500,000 people is now con-

fronted with an art-oriented
population about ten times i
its former size.54

v

4
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At that time the Ontario government stepped in and

. secﬁred the Gaf&ery'; future. Efgective July 8,71967,
- _Bgll 193 was passed in the Ontario Legislature, and ( .-
AGT became officially known as the Art Gallery of
Ontario. ’The Galléry had ?ot,\ip fact, been'taken over
' \ A by the Province but remained ; seif—goué;ning, independent
' corporation without share capital. Policies remained e
'f unchanged, and members continued to have an active voice.
_The change of name was the rg;ult of a proposed . .
/7‘—'“ expansiorr of the Gallery's operations and programmes and
¢ also of its physical prﬁnt. The new constitution
revealed an increase in the original objectivfs of the
Gallery and included the wider responsibilities of a
Provincial.ahd educational institution; "to conduct

programmes of education in the origin, development,
. B 4

appreciation '‘and techniques of the visual arts," in
55

2]

Ontario.”” © The Gallery's most exciting years as the

AGO lay ahead. °

»
e ]

. . 1’8 5 r . w . I'4 13
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“ Barry Hale, Toronto Paxntlng _1953-1965

(Ottawa: National Gallery of Canada, 1972), Introduction
(hereafter cited as B. Hg}e,'Toronto Painting). :

h

Pifty Years of Painting*in Canada (Toronto:
Art Gallery of Toronto, 1949) Acknowledgement.

3 :
Loans were procured for the Jubilee exhibition
from both pri'ate individuals and art institutions in
other cities~“including Ottawa, Hamilton, Toronto,
Montrehl, New York and several smaller centrxes in Ontario
and Quebec. :

4 . o

Works of art from the AGT permanent collection
whith represented the period in Canadian Art from 1931 to
1950, included  The Riders by F. Brandtner, Morning Sun
by F. Hennessey, Charlotte by J. Humphrey, Navy Canteen,
New York City by Pegi Nicol MacLeod, Black Table and
Rubber Plant by J. de Tonnancour, and Country Bedroom

5 ,
' Close to 200,000 visitors to the AGT were
recorded in 1950 from within and outside Toronto.

6
"Fifty Years and the Future", 1950. p. 3.
Archives, Ayt Gallery of Ontario, Toronto. (Mimeographed.)

7
Ibid L

8
Md., po 5.

9 H
Although professional instruction was proyided
by Gallery staff there was no pretense of its' being a
substitute for formal, technical education.
10 . '
Ibid., p. 7.. o
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’ Ibidu " ‘ L] \
. -~ s
] Iy ‘ ' ‘
) ] 13

In addition to the enormity of the mandate in
! the non-Canadian fleld, acquisitions were much more
costly.
¥ / . rd
14 SR -
Ibid. ' \ \
. Y :

15

16 & o, \
Ibid., p. 10. ,

{ -

17
Ibid., p. 11. '

I

»

18 ‘
~ " .The "Hogarth- Constable Turner exhibition was
shown at the AGT in 1947 )
19 .
' "Spirit of Modern France" was exhibited in
v 1947- - . a
c ’

-~

" D. Reid, A Concise History, p. 242.

21
"Exhibition Schedule”, 1950.

22 . g . :
"The Art Gallery of Toronto, Accessions, 1951-
1952", Archives, Art Gallery of Ontario, Toronto.
(Mimeographed.) . N

23 / s ' "

B. Hale, Toronto Painting, p. Gf

24
Ibid., D. Reid is quoted on page 10.- ;

25
Ibid., p. 11.
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L 26 - ‘
y Reid, A Concise History, p. 246. !

) ~
27 o

" W. Townsend, ed., Canadian Art Today {(London:
Stydio, International, 1970), p. 43.

a 28
B. Hale, Toronto Painting, Introduction.

-

, 29

. The AGT must have experienced a similar
dilemma early in its history when $he Group of geven was
first exhibited there in 1920. Art historians have
referred to the Gallery as "the battleground of the early
days of the Group of Seven." See K. McKenzie and
L. Pfaff, "The Art Gallery {of Ontario, Sixty Years of
Exhibitions, 1906~-1966", RACAR VII (19 ), p. 62,
Paintings by members of the Group were not purchased by
the Gallery however, until 1926. By that time the
Group's work was accepted by the public. See "The Group
of Seven & Tom Thomson in AGO Collection", 1968,
Archives, Art Gallery of Ontario,” Toronto., (Typescript.)

30
The exhibition was shown at the Riverside
Museum in New York. American Abstract Artists was
an association founded in 1936 in New York. See D.
Reid, A Concise History, p. 247.

31
D. Reid has remarked that the inclusion of
Painters Eleven in the American Abstract Artists
,exhibition, "marked the acceptance among the informed
public of the existence in Toronto of contemporary
'modern artists'", <Ibid., p. 248.

32 .

There was one exception; 1in 1954 the work
of Oscar Cahen was exhibited at the 'AGT along with
Bowman, McCloy and Richards. See "Exhibition Schedule”,
1954, . o
. r )
kK|

-1bid. See 1956, 1957, 1959.
34 B

D. Reid, A Concise History, p. 259.

35- :
Ibid., p. 258.
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g‘ "The Art Gallery of Toronto essions", B
11952-1955, 1955-1958. (Typescript.) o
37 . . - .
Ibiad. . e ,
“w ff/ .
38
B. Hale, Toronto Painting, pp. 20, 22.
y # E
39
Ibid., p. }5.
40 ‘ ‘
"The John Paris Bickell Bequest”, ca. 1951, d
Archives, Art Gallery of Ontarioc, Toronto. (Mimeographed.)
41 .
"The Growth of the Cagédian Collection", p. 3.
a
42 . o
Ibid., p. 4. MclLean was Chairman of the
Committee whlch selected the purchases from the A.H. ‘
Robson (Canadian Fund). ‘ ) ? ST
. e
43 L .
"The Frank P. Wood -Bequest", ca. 1955”Arch}Ves,
Art Gallery of Ontario, Toronﬁb. {Mimeographed..) S

ot .
44 ‘ r,‘ll'._‘ N
. "Information on the Redelmeier Beguest", n.d., -
Archives Art Gallery of Ontario, Toronto. (Mxmeoqfaphéﬁ Y
Redelmeier became a benefactor of the AGT in 1940, the 1 ”?
year he donated The Peasants' Wedding by Peter(Breughe 3&”
The Younger.

< “, ‘Y} "’: s
45 - S VAﬁf
"By-Law Number 42", October 17, 1956 Archlves \}w
Art Gallery of Ontario, Toronto. (Typescript'.) -“" "
© 46 o
"The Growth of the Canadian Collestion”, p. 5.
47 v ",
"Accessions 1962-1963", Archives, Art Gallery, ‘
of Ontario, Toronto. (Typescript.) The Womens- Commlttee.,‘ ’

raised money to purchase several paintings by New/York ¥
artists in 1963 including such works as Jasper Johns,
False Start II, Robért Motherwell's Poet,and Robert
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Rauschenberg's Stunt Man. See 1945%<1980 Volunteer -
‘Committee Acquisitions (Toronto: Art Gallery of Ontario,
1980). The wOmens,Commiqtee was comprised of several
standing committees including a Purchase Committee which
was responsible for choosing works of art to be purchased,
in consultation with the curator. For further information
on other standing committees, see "Volunteer Committee,
History and Programme", pp. 2, 3. '
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Gilbert Bagnani was Chairman of tKe Canadian-

American Committee. M.B. Gelber held a similar position
in the European Collection Committee.

© 49 S .
- . "Agp History and Development", p. 13.

50
. Gene W. Butt, An Introduction to Education
Services (Toronto: Art Gallery of Ontario, 1974),

pp. 4, 5.
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Ibid,, p. 5. '
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S. Yanover, The Gallery School, p. 39. By 1960,
staff teaching adult classes 1ncluded Robert Hedrick,
Richard Gorman and Tye Palleck.

53
William Withrow had been a high school art
director and teacher. *
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Samuel J. Zacks, "A Message from the
' Chairman", Annual Report (Toronto: Art Gallery of
Toronto, 1966/67). ‘

55
"Bill 193, An Act Respecting the Art Gallery
of Toronto", 1966, page unidentified, Archives, Art
Gallery of Ontario, Toronto. (Mimeographed.)
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CONCLUSION = ‘

During the twentieth century art museum

[4

\

preoccupations have undergone significant developments
within major public art institﬁtions in CpnadF in
maiﬁta;ning the image of the traditional muséum
(primarily concernéd with the preservation and
. v -
presentation of the ;ollection) and af the same time,
attempting to ‘formulate and develop policies and
programmes which serve to introduce new art fofms and
new méaia (in keéping with the tempo of the day and with
an éye to the future). Public art museums angd galleries
must also affect a balance between traditional and
contemporary art forms. Museum concerns and
sténdards of improvement have consistently developed
with the art institution's increasing responsibility
in the realm of public education.
Articles have been written about various .

aspects of the.development of the AGT,but a history
of the institution's pre-beginnings and the development
of museum preoccupationsywithin the AGT has not
previously been attempted. The exploration of this
subject has been the aim of this paper. ,

' Although most art museums and galleries

experience common concerns, each institution develops

in a unique way. The AGT developed under circumstances

L
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unlike other art galleries in Canada although

its founders initially followed a precedent

established by the AAM. Located in (what is now) the
heart of Toronto the Fallery developed as foronto's
importance as an ar;istic.centre grew. The first
efforts to initiate an art museum for Toronto arose

in 1872 on the part of Ontario's provincial art body,
the OSA, and continued throughout the last three
decades of that century. Suggestions of what new’
conceptions might materialize in an art museum for
thezéity came toward the(end.of the nineteenth century.

In 1900 the Art Museum of Toronto was incorporated,

but its development was slow particularly through .

‘the first decade for even temporary premises were not

acquired until 1909 when the Council entered into a
five-year agreement to lease a-gallery in the_Toronto
Public Library. The home of Goldwin Smith, the. Grange,
was bequeathed to the AMT to serve as a permanenf homé
base (the AMT took possession En 1911), but it was not
particularly suited for art exhibitions. The first
exhibition, "The Glasgow Painters", shown in 1906, was
on loan from the United States, but the second

exhibition was organized by the Art Museum Councild in

1909. The Gallery's first acquisiﬁiin, The Captive
¢ .
Butterfly was purchased in 1906. It was not until

1918 with the building of three new art galleries
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(adjoining the Grange) that the Art Museum Council
Began to cons%’er the qaglity of its operations. In

h s

1919 the AMT was renamed the Art Gallery of Toronto

-

thereby giving defiﬁition to its role as an

" institution dedicated to the fine arts. Such pre-

7

occupations as exhibition and collecting remained
N 1

~

broad and inconclusive fqQqr many years, but it was by

design that the AGT developed its philosophy of

allowing time to test the validity of the gquality of
new art movements. The Gallery's committment to both
contempory artists and the public it served was
freqﬁently chaldenged. Specific collecting interests’
were apparent early in the Gallery's history ,but as
the permanent collection increased, coilecting intentions
became further defined. By mid-century a collec;ion
policy w;s adfpted. This was also true of the
exhibition policies for both the Canadian and non-
Canadian fields, although the Gallery's garly pre-“
occupation in art education (in the late 1920s)
tended to affect the choice of exhibitions, and this
accelerated the formulgtidn of an exhibition policy
as early as the 1930s.

The AGT has gradually become a symbol of

i

country's artistic evolution through its rich holdings

"

of both historical: and contemporary art and its panoply

of 19th and 20th century architecture. The importancé
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of museum standards for physical facilhtieslyas a
constant concern as the Gallery grew iq‘size'over
the years. After the 1918 addition, two furﬁher
sets of galleries and a sculpture court were completed
in 1924 constructed with'the most up-to-date conéepts. "
In 1935 two more galleries were added, completing
the facilities of AGT. (It was not until 1974 after
‘the AGT had become the AGO that a largéyexpansion
progfamme was underway.)

éunding for purposes of constructing the
physical facilities was through Government, but all
purchases of workg of art for the permanent collection
were funded hy the private sector. From the beginnifg
the AGT estabiished a close relationship with private

collectors. By the late 1920s through a pool of

knowledgfable patrons donations of works of art and

-

purchase funds increased, and the Gallery was able to

add significant works of art to the permanent collection:
in the contemporary Canadian field and both historical
ﬁand contemporary art in the non—Canadign field.
Over the years the Gallery added to its collection
using these funds as well as Beguests.

In addition to private individuals

institutions such as the National Gallery of Canada,

the MMFA and others in the United States collaborated -.

’ L -
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witMgthe AGT through exhibigion exchanges and loans
of works of art for exhibitions at the AGT. For
example loans ffqm t National Gallery filled gaps
in the.AGT's Jubilee Exhibition since the Gallery's
permanent collection was weaker in the period of
Canadian art prior to 1930.

From the beginning the Gallery supported
local and national art societies, many of which
were based in Toronto. Annual exhibitions of the.
various art societieg formed,a large percentage of
the\Gallery's exhibition programme until after mid-
century when an }hcreasing number of retrospective,
solo, and three and four-man shows representing
Canadian artists, were Qndertaken. Some artists
in the latter category were representative of art
assoEiations phat the Gallery never ex&fblted in ah
group'showing, examples inclu@}ng the CAS and
Painters Eleven. The institution's tendency to
allow time to prove the worth of such new art
movements before placing its stamp of approval

resulted in the development and maintaining of a high
integrity of programmes and policiés. |

The Gallery has since de&eloped an .international
reputation for its art collections and related

programmes in both the Canadian and non-Canadian fields

as well as for:quaiity exhibitions and educational and
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v+ related programmes, The,devé}opment of these and
- > ’ ," N
othefcpreoccupations have resulted from the gradual -

L}

. . v v, :
evolution of . ideas concerning the role and

‘regponsibilities of public -art institutions tﬁrough

. i )
'« the twentieth century.
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\ APPENDIX A -

1
-

~COMPARATIVE COSTS OF ART EDUCATION IN THE UNITED STATES,

1878,

———
A
L]
it

Robert Gagen's "Ontario Art Chronicle,” ca.
1919, located in the AGO Archives, outlines on page 40,
a report of the OSA to the Hon. Donald Alexander
MacDonald in which the Society appealed to the Govern-
ment for funding to meet accrued debts at the Ontario
School of Art. A listing of art education expenses
in several cities in the United States was appended for
a comparative study with the Ontario School.

N

School of Drawing and Painting, Boston
Massachusetts Normal Art School‘ Boston
Draw:.ng Department, Instltute of Technology, Boston
Lowell Institute Drawing

Lowell School of Design

Art Students' League, New York

‘Cooper Art School, New York
National Academy Art School, New York

$5,000.
13,466.

" 4,750.

3,300.
3,500.
1,500.

13,000.
4,000.

<
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APPENDIX B

EXCERPT FROM THE WILL QOF HARRIET E;‘SMITH AND GOLDWIN
SMITH, WITH REFERENCE TO BEQUEATH OF GRANGE TO ART
ART MUSEUM OF TORONTO.

On page one of the archival document
"Legislation and By-Laws, 1927," located in the AGO.
Archives, are excerpts. from the Wills of Harriet and
Goldwin Smith, dated respectively 1909 and 1910,
referring to the bequeath of the Grange to the Art
Museum of Toronto.

v

[

The will of Harriet E. M. Smith, the wife of Goldwin
Smith, probated on the 27th of October, 1909 contained the
following clause: = N

"From and after the death of my husband, by virtue and
in exercise of the said recited power, and of all other powers
me thereunto enabling, I GIVE, DEVISE AND BEQUEATH my said
residence and grounds, and the other lands hereinbefore
described unto "The Art Museum of Toronto" and their
successors in fee simple for the purpose of an Art Gallery .
and Art Museum and for the purposes of the said "The Art .
- Museum of Toronto" as set out in their act of Incorporation,
provided nevertheless that the said "The Art Museum of
Toronto" or their successors shall not have power directly
or indirectly to alienate, mortgage, hypothecate or pledge
the said lands.and premises"

In the will of Goldwin Smith, probated on the 23rd of
September, 1910, a clause reads as follows: —

"I bequeath to the Art Museum of Toronto all my pictures,
portraits or engravings and statuary which belong to me in
the Grange, and also my scrap boock and any ks on Art
which may be in my library, and for the p of confirming
my wife's devise of the Grange property to them I hereby
devise and bequeath to them upori the same conditions as the
devise to them in my wife's will, all right, title and -
interest I may have or may have acquired in any manner
whatsoever to the Grange property, as more particularly
described in her will, and as occupied by me since the time
of my marriage."

The various acts and amendments of the Ontario lLegislature
relating to the Art Gallery, the Bylaws and the Agreement
with the City of Toronto are herein set forth.
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APPENDIX C

BY LAWS, ART MUSEUM OF TORONTO, 1911.

- . ©

4
Pages one .and two of the "By-I'..aws" of the AMT,
located in the-Archives of the AGO, }1st the 31 By-laws
established in 1911 by the AMT Council.

BY-{.AWS

1 The mansgement of the affaira of the Art
Museum of Torosto pursnant 10 the Act of Tncor
poration shall he vested in & Council which shall
consint of 20 membets to he elrcicd or nominated in
eaccordance with the ly laws together with such kx

< ofe1o memisers as are chwilsie unaer By law Neo. 3.
Seven members shall Iorm e quotin

2. The Art Musenmi of Toranto shall consist
ol four classes of niembers, nametly —Founders,
Henelactors, Lile anid Annual Membhwre

3 Dowars of $5000 aud unmards sisil he
entitled Envinders, shall be Ix officio memisess of
the Council and shall iisve their namesinerniind on
the waiis ol the Art Museum and printed in every
Annusl Repont

4. Donors of $300 shall he entitied Rewefoc:
tors.  When Lhete are twentv itenefaciors or over,
they chail be eutitled to be represented on e
Comnel by at lensi five nemiers sl their nun tinse
to te chomen bv vote nl (he Heneisctors lor sub.
mission 1o the Annua! Meeting of the Associstion
Any other Henetactors, m sihition to thise hve
members, shall be eliphle (or Council memisrsing
Iy voue st the Annual Meeting  The nanies of 1he
Henetaciors shall e printed in every Annual
Repori.  Une of the Benetacinrs 3o elected 10 Lhe
Council ahall from tuse 10 1ime be one of 1he \'ice
Prossdents of the Associstion

5 The payment of $100 shail constitnte Jole
Membersnip  The Council shall have pnuer b o
vote of not less than tweive of s members 10 elect
to a Lafe Membersing suy pervon who shail have
attsined distincinn 1n Art or who mav have rendes-
ed important services to the Art Museun  When
there are Alty Life Members or over thev shall be
antitied (o three representatives af their own claw
on the § ouncil.te be chosen by the Life Memiers
for submistion 1o the Annual Meeting  Any other
Lile Members in sddition 1o the three so chosen
skall he eligible for slectina ts the Council by
wmie at the Annusl Meeting

6 The proprcil memisrs ol the Counerd
subhmitted by (he Benelactorssnd L.ife Members siiall
ol be gualined to act unil thev yre elected by &
masonity of votes at the Annusi Mecting 1n the saive
manner &1 ather menihers of the Couneil. [ 1he
Benetactors or Lale Mewbers () (o make nr agree
unnst the chowe of the memvers of the Coundi) pro-
wuied tor in By taws 4 and 3, or 1n caselany memier
o chosen 13 not approved of hy & majonity of the
membhers ot the Annusi Mreting, then the hve
Benelactors sud the three Lilfe members, or snch
one or mote 1 hett of sich named- a+ may not te
accepied, shall be choven end elected st the Anunal
Meeting as 18 case of other members of the Lowncil.

"7 Anv Society ar Ormatisation o the ( ity
of Toronto heving for 1ts olyect tne cultnauon of
Fme and Apphied A1t shall, aubject 1o steh con
ditione ss tise Art Muasenm may feam time 10 hme
Yetermine, I-c.nﬂmmrd tn nonunate a2 mewher o
the Caunicii prosiderd that the intal ot memiers tine
nonunated (o represent such Societies and Utgams-
shions shsll not exceed ux

A The paynient of $10 0 year by o isvman
and §5 a vear hy any member of & recognised Art
hexdv, or by any oue wha has satished thie ( nuncil
that fie 19 an Art student, shisil conaritute Annwal
Membership,

9 Anv membwr, not heing v delault, shall
be entitled. without charge, to sdnuasson for himaell
and fanitly in the same domiciie inot exceeding hre
prrantiat tu the Muceunm buildivgs and to all Ant
Eshilnvons held theren

10 The (orin of subscription for membership
shail he o9 foliowe —

! deure to heve my mame enrolled as o
feverien tiiseenen of the Art Museum o! Toronta,
and 1n sccordance with ihe sbove Liv laws [ sgree
topaythesumof.....coiueiiinsa. ... idollars.

Tawd = 0" Pavader Nomolostor * * Lik Momber = * Aanust Momber *
11nNoms ofllergn Subtenaiuns INd som Moy b devend Ba
Sorengrd Witk e cunts o 100 ATS Mourea  1he Bevl sy
Moo 36 2o Made ot 10 Lo of Ve Lansa it

1. The Annusl Mesting shall he heid on the
Arst Manday 1n Mav i ench yeor, or upom swch
other day as the Councit may determing.

12 The snnual election of officers and retinag
memberns of the Council shall be by bellot

13 Specinl general meetings may he called ot

. ony time by order of the Fremdent or on the wniea

ronnest of five members of the Crunerl, or of any
ten memiers, which request shell state the sbnert of
the mesung.

[Rp— e
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14 At toust throe davs' notice by mell of owy
mesting shall be given, and such souce shall state
the piace and hour of meriing.

15 The rules governiug (he condnet of bmsi.

wese 10 the Hone of Commons {of Caneds ahell
FOVern ot oll swelingn annutl or olherwise. '

18 The Countil shall meet (or the tramsactan
of businens at anch imes and places 85 1L ey by
resslution sleterming

17 The offcers shall comsint of 8 Pressdent,
twe Vice Fresidenis, an Honorary Secretary and
Tressmrer. A Cwrslor and Hecrelary may be sp-
pointed by the Council with salan .

18 The Preswient akall preside st sl meet.

Jngs On his death of inslilily 10 act, or in ks

sbeence. one of the Ve Jrsiwdentn vhall take his
ploce with hike powers, and s 1he slnence of alh the
Fromdenis, the Council shall piect o Churrman

1% The Treasurer ahall have charge of the
{umis and shiall keep o regnisr account theren!, and ’
make 8 vearly report and an nifical repert when
required by the Comnicit  The Treauwer's yoar shall
end o0 the Jist day of March sud lushearly repory
shalt he delivered (0 the Council not leter then the
h ot Apnid

20 The Council may sppoitt snch saleried
empion ren 03 Moy {tom Lime to hine be required,
ORd WIEV TeiTe secnnity from sinch empiw ees, and
make reguiotions (or the smployment aud contrel of
wmeh ﬁlhbn'l’!\

21 AN scin and deerin of the Lorporaie Newly
snd ol the CnuncH shall e signed by the V'ressdent
or ang of the Ve Presdenss, and by the Honneary
hecreiaty of the Lutaint  The seal ahsli e deter
mined 1y the Council, and shell ix officielly wn
<harge of the I'sesident.

22 1t shall be ihe dnty of the Lonncit to keep
al} tise uldings, works of art, hooks snd sther pro-
periy insutert against Joss by fire

23 The Couwesi may dminimte the work of

vent gt L s Theact of ihe

C I such ment shall be the sey of

the Conncl wntil revolied ol & mesting of the
Councsi

-

cont'd
H TheC " be ap d by the
C',-nl shali be as loliows —
1 Fnence.

2 Huildings end Gm"w\,,
3 Coliechon and Lnhilnvions
4 Special matiers relating (a Art.
2% The powers and duties of o!) Commtives
ohall he from Lime to Lime dened by the Council®

" by tesolution

25 No work of Art unieas of 8 gh srdey of
menit, of which the Councri ar Commuiier 18 thet
behall ahall e the judge, sha)l he sceepied

37 All purchases of works of Art shall e
made by 1he Louticit o8 hy 3 Commilice appoimted
by the Councii for that purpose.

28 The Conncil shall have power to lense any
porison ol itx bruldings foe ine purpose of Wolding
aaien, Jonii or other exhibiiis 0f woiks of Art of
andonbted menit, and 1o oy other prrme 1 the
mterest, encout and ¢ un of Art as
the Cownci) may at any Lime determine

I Tiw Council shall have power 1n smend,
slter o1 repeal o by daw and sl aiteratum,
emendmeiit of 1epesl shall i 10 foere unbil the mext
general meeting of the Corporste Bady snd shall
contimmue 1n be 111 foree nnless disapproved of by mot
derathan two thnrds ol tie members present ot sech
genetal mreting

M The In lawe relating 1o (he powers end
duties of 1ie Connol shall not b constreed as 1
any way lumiting ine pomer of the Councll under
Uhe Dpecsal Act of 1803, Seclion 6, and 1n cose of
werance the by taws, rules and regulabione of the
Coumril shn}i presait uniess snd witil tepesied or

modived at a general o annusl mrelng .

3t Al exssteng by laws of the Art Musenm
of Toronio heretolure nacied are herin repenied
provuied slwavs that sl repeal snail el aftecy
ony 5t dinre oF By TIghl 0f aCOH eRIING, BOCTH
1ng. peereed or eeisblinhed

vy
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" APPENDIX D

EOPY OF INVITATION FOR OPENING OF 1918 GALLE}iIES, ART

MUSEUM OF TORONTO.

+

of Toranto

Sy\ t the pl ol the Xy 'f"

N—f e s —e— —— —
at the Opemmy of the Forut Sectiom of the

New Gultern
o Chursbay Attesean, the Tty of April,

wneteen fumored and righteen N
at theee ﬂ'tl{?(b ©

L]
Saraancs Qi T o0 Ywe BSsmat
And Bn PagesTATION BF Tns
Sucioesn Conny

‘

(MQ&J

¢ ™e councu.
Pesmpra A Shoune WALRAS ¢ T O
V00 PRAIRGYY 1 $He L1PpwUN) DO LS .2
u

c
Werari s ave & <00
Som JDVESN FLAVIMAR Bany  SHES'IA 5 masest e Uowuive waruow

4 WL seseves LU LTI YT 8 u'S WianEw
e WHAE D RASRENNA 8 MBRAY FELAATY & " wies
[
ELECTED MEnBaRS c
"
- u peouss” IBeETR RIHBINOON « ¥ yswan waven
v FRams BIRLING ¢ CI0REL A HMEWRLs 4 P mumaas
( . v s € w ewin e & seme
. NEPRESENTLTIVES OF THE CITY
ALBSAmAn BvSReaLL sLBpEsMan § aLpanman 4
MBEIwAN P W JUNEETON BLSESman WES
ATPARSENTATIVED BF ARY BOCIFTIES
" SousRens ME e feaamnn ssoowr o0 aeme ‘
& W JEPFEAep A B KA LU LTI Y
® W EO\NI) 4 RES ll.l & BTV o0 APORD ABY
o Wouse witean REa Censoion ani bine .
¢ a4 P wisex FRAIL Ve perrTy ov stnmrems
j V. u

r~

The invitation to the Opening of the AMT' s new
1918 gallerles located in the AGO Archives.
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APPENDIX E
: PLAN OF 1918 GALLERY ADDITION, ART MUSEUM OF TORONTOQ,
T T : ] 1918. '
- An undated ahd unidentified pamphlet located
. ‘ in the AGO Archives provides a plan of the 1918 gdallery
o addition of the AMT. . N
4 ! . 4
' v GRANDE ROAD
Vo
, .
L - f : " DUNDAS STREET
" N g . ks“}
‘ Y N
v ’ )
<y ' 4
“‘ o g ’)& ’ l ’ u o ‘
. Shaded portion of plan shows new galleries {
as of. 1918. . : , . .
‘ R . 4 ¥ o
1. East Gallery , r .
. 2. Llong Gallery . R '
; ’ ‘ ' 3. West Gallery ’
s L s 4 : \;é 01 : . i 5 ? o
. ’ g
- ' . [ b ' 5 r .
@ . . . N ;
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ﬁl APPENDIX F N
» e . )
' ELECTION OF OFFICERS OF COUNCIL, ART GALLERY OF TORONTO,
‘ 1924.
- <
: . . An unidentified newspape’r clipping{ ca. 1924, -
) lists the officers elected to the AGT Council in 1924.

1
Blections Are Confirmed °

By Art Gallery Council

The election of Bir Eamund Osler
as Honorary President of the Coun-
cll of the Art Gallery of Toronto, and
of R, Y. Eaton as President waas con-
firmed at the annual mesting yester-
day. Colonel R, W,  Leonard of 8t
Catharines was elected Vice-Presi-
dent. and the Council i« compowed
ar follows: W, H. Brouse. W. B,
Greening, R. J, Diiworth, R. A, Lald-
law, Vincent Manaey, Prof. J. A.
Mavor, George A, Morrow, J. P. Mur.
ray, A H. Robson, SBigmund Bamue),
Henrv Kproat!. Frank P. Wood, 'G.
H Wood, Commiticen were appoint-
ed aa tollows: Finance, H. \'. F.

Jones. Rigmund Hamue!, Frank P

Wood, Victor Rose and George A.
Morrow: Buildingw and Ground, Vin.
cen' Massey. James Tivrie. G A,
Ried, Henry Sproatt, Jonn Pearson;
Exhtbition, Prof, J A Maver, W §,

o Qreening, C. W Jaffens, E Wvyiy
\“*‘ﬂ{\'or. A.

P

H, Robaon: Membearship,
Charles Withers, Erir Warren, I J.
Dilwarth, C. W. Heatty, B. C. Osler:
Municipal, T. H, Barton, Mre. 1I. I»
Warrer, R F Begwwortt Gerald
Larkin, Brig.-Gen, C. H. Mitche!l.

52
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APPENDIX G

PLCAN OF 1924 GALLERY ADDITION, ART GALLERY OF TORONTO.

( An undated, unidentified pamphlet, located .
in the AGO Archives provides a plan of the 1924 gallery
addition to the AGT.

GRANDE ROAD

[ S

DUNDAS STREET

Cross hatched areas indicate new galleries N
completed in 1924. N
East Gallery and Rotunda
Walker Sculpture Court
West Gallery and Rotunda

~N O e
L 2 )

North Entrance and Gallery

A —
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APPENDIX H .

FRIENDS OF CANADIAN ART SUBSCRIPTION LIST, 1930.

A pound booklet entitled "Friends of Canadian
Art," dated 1930, is located in the AGO Archives.
The names of subscribers, handwritten, are listed on

pages 1 and 2.

~ . Ihercby subscribe the sum of one
o hundred dollars for theYear Nineteen
) Hundred and Thirlyj, o theFriends
of Canadiau Art Fund at the Art
‘ o Gallery of Torouto, GrangeTark. to
L “beused by them for the purchase
of Canadian paintings.

, , .
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APPENDIX H cont'd
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GALLERY ACTIVITIES UNDER AUSPICES OF EDUCATION DEPARTMENT,
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APPENDIX I

ART GALLERY OF TORONTO, 1930.

On page 87 of the AGT Minute Books located in

the AGO Archives, dated September 30, .
activities of the Education Department are outlined.

Miputes of Meesting of Council
Tueadsy 9th Maroh 1926.
The srea of the exhibition snuce in the Fudper Momorisl

Wing fa 2722 squsre fest or 18 5 of the totsl exhibition epece<
in the old snd rew bulldings (156,199 sq,ft,)

The ocoat of the old dullding was - $62.000.00

The cost of the new bulldings at
oompletion wlll be < 277,.000.00
T0TAL 360,000.00

If this total cost be divided in t.}u same proportion ss
thst snown sbove for exhibitlon speces,

Then 187 of $360,000.00 1a $64.800.00
Mz.Morrow then submitted s memorsndum of the 1l nmginl

rosition of the Gollery es st the 9th March es follawai~

ing F
Bufliing Fund -
Total receipte (subscrirtions) efnce 1924 + $293,600

(other than snnusl members)

Rurchase FPund .
Total subscriptiona 33,000
Crend Jotsl 326.500

Pinanclel Position (receiptis from ell sourcea)

Cesh on liand 80.400
Subacrtiptions unpeld (lerpe} £8.500
Subscrirtions unps!d (ennual) - 600
Rent from City, 1926 . 10,000

Totsl avalloble reasurces 1'5’.23'0

To be disposed of
Total cost 0f new bullding 277,000

;ald tnereon . 219,000
slance tp pay
et cost of Opening Exhibition 68.000
'i"otel ogat P N 1€.000
ess 8hle of cotelopues £.,000
. Balence estinated expenses for 4 10.000
PThis provides for certein extrog) 24,000
Transfer to purchsce Yund 23,000
-
Grand T0tel 125,000

Balance . 24, 500-
]

§

T

1930, experimental

<y
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~ APPENDIX J

' LIST OF WORKS OF ART PURCHASED THROUGH THE MCLEAN
FOUNDATION. .

On pagé 4 of "The Growth of the Canadian

. Collection," Mimeographed , found in the AGO Archives, is
. a listing of works of art purchased in the 1950s and

1960s through the McLean Foundation. ?
Borduas -+ Ardente Chapelle: (1954) . 1958
Bellefleur Mediterranee (1957) : 1958
Walker 10 drawings o 1958
Varley Gorge of the Sphinx (c. 1935) . 1958
Colville . Elm Tree at Horton Landing (1956) 1958
Macdonald, -Jock Slumber Deep (1957) 1958
Milne « 3 palntlngs (1927-29) o 1958
Kahane ) Woman with Apron (sculp) (1958) 1958
Harris The Gas Works (1911-12) 1959
" Abstract Sketch (c. 1940) 1959
Borduas , Les Boucllers (1953) : o 1960
Eskimo ‘ 6 prints (1959) : 1960
Casson »Birghes in Winter (1924) . 1961
‘ " ~ 2 skéetches (1927) o : s« 1961 -
Bobak 2 pastels (1959) 1961
Town Enter the Empress (1960) A 1961
Hedrick Between Seasons (1961) 1861
Coughtry ., Muth 1 (1962) . ‘ 1962
Snow Rolled Woman (1961) 1962
McEwen Meurtriere..., (1962) ‘ 1962
© Molinari. . Multinoir (1962) 1963
Nichols i 3 Lithographs (1958) . 1959
" 4 Lithographs (1962) ~ ‘ 1963
Morrice - . 4 drawings 1963
Ronald The Sportsman (1952) : 1963
oo ' Herronton Wood (1963) 1963
Kurelek In the Autumn of Life (1964) 1964
Hedrick Seragljio (sculp) (1964) . T 1963
Kiyooka Barometer No. 2 (1964) L 1964
Lochhead " ' Dark Green-Centre (1963) 1965
Nakamura . ", Inner 'Structure..., (1965) ) 1965
Wieland Time Machihe Series (1961); 1966
Levine . Model No. S-30 (Sculp) (1965) 1965
Rayner . -+ To Sail (1965) 1966
Town Great Divide (1965) 1966

O'Brien Sunrise on the Saguenay (1880) 1967

»
-




